Fourteen New
Volumes

An invaluable addition to the celebrated 59 volumes of
Jacobs’ Piano Folios, universally recognized I
- popular and practical collection of American copyrights
ever published in book form. For the Motion Picture
pianist or organist their value is incalculable, while for the
Teacher such volumes as the “Novelettes,” “Tone Poems,”

etc., are unexcelled.

Price, Each Vol.,

ORIENTAL, INDIAN AND
SPANISH

D NUMBER 5 R.S. Stouthi
Zoraida. Danse jenne........R.S. Stoughton
Wally Wop Wu. ese Novelty. ... Wal!er%fe
Carita. Dans Espana A ] Weidt
" Javanese Dance.................. R. S. Stoughton
Girl of the Orient. Persian Dance. ., Thos. S. Allen
Conchita. Spanish Dance.......... R. S. Stoughton

NOVELETTES

NUMBER 6

La i
Pn:{omimeDmu. AMusical Dainty . . Wm. Baines
Dream Dance. Novelette........ Frank E. Hersom
Zophiel. Intermezzo.............. R. E. Hildreth
Lovey-Dovey, Intermezzo....,. Robert A. Hellard

NUMBER 7
Dance of the Satyrs ................ George L. Cobb
L’Amant Joyeux.................... Norman Leigh
Woodland Sprites. Novelette Caprice P. Hans Flath
From Flower to Flower. Butterfly Dance. . Hersom
Star-Dust. Novelette.............. R. E. Hildreth
Irvina. Intermezzo,,..........ocovn Walter Rolfe

COMMON-TIME MARCHES
NUMBER 4
Down Main Street.................... A J. Weidt
Miss Mardi Gras................. R. S. Stoughton
American Broadcast . . ............. George L. Cobb
Hero of the Game .. ..........¢u0. .. George L. Cobb
Here They Come.................... A J. Weidt
Fighting Yanks . .............o...0 H. J.Crosby
Battling Line .., ........iv0iins Arthur C. Morse
SIX-EIGHT MARCHES
NUMBER 6
Heads Mo iiiiiin i idinnns Frank E. Hersom
Thekine-Up.......00..cc.iiil Frank R. Bertram
BattleRoyal .. ...........oovcniiis Thos. S. Allen
The Commander...................... R. B. Hdll
The Gossips............cocovvvvnn.n Walter Rolfe
Seaslldoni v oo R. E. Hildreth
OntheAlert.................... Hugh W. Schubert
Teetotum, , ,, v\....0s iy Arthur C. Morse
NUMBER 7
QueenCity......coiiiivinvnriaimnuis A J. Weidt
Vimand Vigor...................... erald Frazee
TalbCedues .. A ] Weidl
Hero

as the most

S0c net

PIANO
FOLIOS

Supplementing the
Famous “59”

COBY

CHARACTERISTIC AND
DESCRIPTIVE

NUMBER 6
In Bugdom.  An Insect Episode.......... Paul Eno
On Desert Sands. Intermezzo. ... .. Thos.
e S Gomer Bath
Chimney Corner. Dance Grotesque. . .. .. Paul Eno
Fun in a Barber Shop. March Novelty . . . . Winne
Cabaret Capers. Parisian March... Thos. S. Allen
Dixie Twilight. Characteristic March, . , . Johnson

NUMBER 7
Spooks. Eccentric Novelty........ George L. Cobb
Cloud-Chief. Intermezzo.......... J. Ernest Philie
Chromatic Capers ................ George L. Cobb
TheKidder. ChracteristicMarch Harry D. Bushnell
Dance of the Maniacs. March Grotesque. .. .. Cobb
Paprikana. Characteristic March. . .. Leo Friedman
Laughing Sam. Characteristic March, , Waller Rolfe

Photoplay Pianists & Organists

*“Concert Miscellany” is recommended for Classic
Scenes of Dignity and Poise; *‘Tone-Poems and
Reveries” for Scenes of Romance, Reverie and Pa-
thos; *‘Ballets and Concert Waltzes” for the Ball-
room, Classic Dance and Reception; “‘Novelettes”
for Neutral Scenes, Filling-In and Cheerful Situa-
tions; *“Six-Eight Marches” and ‘“Common-Time
Marches” for Parades, News Pictorial and Military
Tactics; *'Oriental, Spanish and Indian” for Racial
and National Atmosphere; “‘Characteristic and De-
scriptive” for Rural, Grotesque and Lively Comedy;
“Fox Trots and Blues” for Jazz and Cabaret Scenes,

Band and Orchestra Leaders

Practically all the numbers in the *Jacobs’ Piano
Folios” are published separately for both Band and
Orchestra.  Send for the catalog that interests you,

WALTER JACOBS, It

Pnbll:ihprl of

MELODY iy
JACOBS' ORCHESTRA MONTHLY-CADENZA
JACOBS' BAND MONTHLY

BOSTON, MASS.

Frinted inU. S, A))

BALLETS AND CONCERT
WALTZES

NUMBER 4
Love in Venice. Valse Lento....... Frank H. Grey
Dainty Cupid. Valse Ballet........ Lester W. Keith
imsy Flounces. Valse de Ballet. . Frank E. Hersom
Pour Yvonne. Valse Sentimentale. .. Norman Leigh

Falling Spray. Valse Caprice........... W. Aletler
Ninette. Valse Parisienne........ R. S. Stoughton
TONE-POEMS AND REVERIES
NUMBER 4
Winged Hours....................... Gomer Bath
Ballet des Fleurs................. Arthur C. Morse
Slumber Song..................... George L. Cobb
Slumber Boat. Barcarolle. ... .... L. 'G. del Castillo
Fleur de Mon Coeur. Episode Sentime. tale. . Leigh
Justa Memory. Reverie.............. A. ] Weidt
Souvenir d’Amour., . .........iiil. Norman Leigh
CONCERT MISCELLANY
NUMBER 5
Chanson Argentine................ Norman Leigh
Drifting Leaves. Morceau Sentimentale. . Hersom
Northern Lights. Overture............ A. J. Weidt
Serenade Mignonne................ Norman Leigh
Cortege of the Cyclops.............. George L. Cobb
Songe d’Amour.................... Norman Leigh
Intermezzo Irlandais. . ............. Norman Leigh
NUMBER 6
Shahrazad. Persian Dance’....... R. S. Stoughton
Pensée Romantique................ Norman Leigh
Sleepy Afternoon................ Cady C. Kenney
Li Tsin. Pagoda Dance........... R. S. Stoughton
Lisette. Entracte................ Norman Leig
Luanita. A Tahitian Dance. ... ... R. S. Stoughton
DANCE WALTZES
NUMBER 12
Officers’ Night. Valse Militaire. .Frank E. Hersom

Dream Thoughts.................... Wm. Amold
Home, Sweet Home. “Good-night” Waltz Hildreth
Love’s Caresses ....R. E. Hildreth
Cupid Astray.............ocovivinis Waller Rolfe

g@‘OX TROTS AND BLUES
' NUMBER 5 ;
 Summer Furs. (SCARF DANCE, Chaminade) . Cob

Yip! Yipl Yip!. .. . Wm C. Isel ||
““Funnies” Trot . Ernest Smith
Rabbit’s Foot. . ., .. George L. Cobb
HippoHop .. Osuwald B. Wilson
You Win.. ..Roy L. Frazee

.+ George L. Cobb
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The Contribution of the Photoplay
to Modern Music

“CHERIE” by Norman Leigh
“BLUE STREAK” Galop by Thos. S. Allen
“SHATTERED DREAMS” Reverie by A. J. Weidt
“EL DORADO” Danse Tango by A. J. Weidt
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Three Sketches from Old Mexico

= Flower Girl
! VIOLIN CADY C. KENNEY

Allegretto Arr by KB HILORATH

| e e
“P Ve r - r r I

I wl

Three Sl(etches from

Dars areo ¢

%,{BJ @,1‘ rey ‘q) @ 4 1 e
s (.'g’,/: = e 4 b i ’"EI’ = Uh{?) L}'j
Loy ol i) 5

o T e B B D
Old MeXICO i A AR A
6 = ;;j’:'f{ilff? Lﬁf!u’i@F];FEF l,f' ;7 22

4 me bR e , = u:
= e

A Suite by

Cady . Kenney

S

v

BB RS e e B e b S

o wf | . EF |' -
J { ” "H.' 3:’ “ F ' r a
{%, e !u’d.’-:a,' :.._ffvrg,i' —’fwi}'f)i;' ==

‘é”f:i;z’ i 14 I?) f‘jﬂ = ﬁ'l.f.. =

i
£ (last time, allarg,
Cantadile _—

v -
R e e

Fair— '”
Moo bF £ A el e OUF
papeiirer s —pemaEs

NE= e £,
IEE SRS SIS EEsEaE 2= ge=

gy =

1
The Flower Girl

P B i)

ditional description is unnecessary.
We earnestly recommend this suite

A Bxtea, Paits ...

a‘s .()nc of the most nl,tru(itivo compo- Y Thc Suite Complete
sitions we have ever published. K= //\ Small Orchestra and Piano ....$1.50 net

Full Orchestra and Piano........ 2.40 net
Piano Accompaniment .. .. 65¢ net
Extra Parts 40c net

NOTE—Eb Alio Saxophone, By Tenor Saxo-
phone, st and #nd C Tenor (Melody) Saxophones
included in both small and full orchestra.

Complete for Piano Solo, 50c net

Three Sketches from Old Mexico

1+ VIOLIN

Serenade

CADY C.KENNEY
drrby B8 HILORETH

ELODICALLY, rhythmically and harmonically, Kenney
has expressed the charm and beauty of Old Mexico most
admirably. Each number in the suite contrasts effect-
ively with the other two, therefore the entire suite is
excellent for concert or theater program. Yet any one
of the numbers can be presented alone as each is com-
plete in itself.

Orchestrated by the master arranger, R. E. Hildreth.

THREE SKETCHES FROM OLD MEXICO cannot
appear in Jacobs’ Orchestra Monthly as the edition is
concert size, so to add to your library of select material,
secure from your local music dealer, but if not in stock,
send direct to the publishers.

Waalter Jacobs, Inec.

120 Boylston Strect Boston, Mass.

Copyright MCMXXV by Walter Jacob, Inc, Boston
International Copyright Secure

D.S.al O\
Copyright /Mth:(v:l» u.uu‘Jn:n.“_vlyT Bostan S
In the Floatmg
Garden Net Prices for
3 Orchestra
Coneert Stze
Serenade | )
Each Number 1
The titles so admirably describe Small Orchestra and Piano........60c net
the character of the numbers that ad- Full Orchestra and Piano .......... 90c net
Piano Accompaniment......

IT’S FLYING HIGH

This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem" and “Our Director."”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or a%l and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHES

Army Frolic (6/8) . . . Hahn

Fighting Yanks (4/4) . . Crosby
Heroes of the Air  (4/4). . Clark
Magnificent (4/4) . . . Crosby

National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hahn
NC4 (6/8) . . . . .Bigelow
On the Western Front (4/4) Hildreth
Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Croshy
Pioneer (4/4) . . . . . Crosby
Soul of the Nation (6/8) . Hahn
Square and Compass (4/4).  Cobb
Young Veterans (4/4) . . Fraze

BAND, 50c. net
ORCH. B & i one

Plano, 40c. net.

Walter Jacobs, Inc.

120 BOYLSTON STREET BOSTON, MASS.

S s S|

Melody for May

VOLUME X  Copyright 1926 by Walter Jacobs, Ine. NUMBER 5

A magazine for Photoplay Organists and Pianists and all Music
Lovers, published monthly by
WALTER JACOBS, INC., BOSTON, MASS.
Subscription Price, $1.50 per year; Canada, $1,75: Foreign, $2.00
Single copy, 15 cents

Entered as second class malter at the post office at Boston, Massa-
chuselts, under the Act of March 8, 1879,

Articles in This Issue

[Page 8] Tue Conrtrsurion or thE Proropray 1o
Mobery Music,  In which the editorial department ven-
tures to suggest one necessary element in any school of
music writing that the photoplay is contributing to the
school of modern composition.

[Page 4] SppakinG or Proropray Orcanists.  MeLoby
subscribers are told about three prominent photoplay
organists — one from Washington, D. ., one from Ore-
gonand one from California.

[Page 5] Tuw Proropray Oraanist anp Pranise,  Lloyd
(i, del Castillo, who, by the way, has recently moved to
New York to become the organist at the Rialto Theater,
is indebted to a very much-alive Merony subscriber for
some comments on playing the pictures.

[Page 6] Tur Erwvaror Suarr. Dinny Timmins, the
specialist in vertical transportation, comments on some
recent stage happenings, old fiddlers, young singers, the
mercurial Mr, Mencken, and a few other things that have
attracted his attention recently.

[Page?) Wuar's Goop v New Music. In which
My, del Castillo reviews some of the newer publications
of contemporaneous publishers.

[Page 8] In e Music Marr or AMmERica. Personal
notes, announcements, advertisements and comments of
particular interest to theater organists.

[Page 26] Gossip Garnerep BY THE GAppER.  The offi-
cial MELopY gossip and gadder, Myron V. Freese, gossips
in an interesting way about various kinds of words, what
they mean, what they ought to mean, what they do and
what they don't do.

[Page 28] Western NEws Notes,  Some recent Western
happenings are told us by J. D. Barnard of Seattle.

[Page 811 AmonG WasniNaroN Oraanisrs.  Irene Juno
enlightens us as to recent happenings in musical Washing-
ton, and comments thereon in her interesting manner.

Music in This Issue

[Page 9] Cuemie. A very charming Love Song by
Norman Leigh. Bring out the attractive melody in this
number strongly, especially when it appears in the inner
voices.

[Page 11] BLue SrtrREAK. An
Galop by Thomas S. Allen.
[Page 18] Suarrerep Dreams. A quiet and tuneful
Reverie of great simplicity, yet considerable charm, writ-
ten by A. J. Weidt.

[Page 15] Ern Dorapo. An excellent Danse Tango,
typically Spanish in its rhythm and melody yet not at all
hard to play effectively, written by A. J. Weidt.

effectually  impetuous

The Editor’s Flower Garden

I eagerly await the next number of your helpful maga-
sine, MeLopy. — Mgs. Erua McBriog, Lorain, Ohio.

I rec’d my first copy of MELopY and sincerely hope this
Magazine meets with the success it so well merits. — C. V.
Reaviey, Chicago, Ill.

Really, I cannot express how much I enjoy the valuable
readings that 1 find in Merovy. [ feel sure it will be of
much help to me.  Tam fifteen years old and have had only
cleven months of study. I play for the pictures only at
evenings at the Palace Theater. T enjoy my work and will
try to work my way through a musical education, — L
Mk Kent, Wichita Falls, Texas.

Am enclosing money order for my subscription to both
Meropy and the Orcuestra MontHLY. It is over 25
years since I started buying music from you and_I find in
that length of time your works have always been good,
and are getting better all the time. I started a few years
ago with the Meropy; I like it that well that I am sub-
scribing to the OrcHEsTRA MontiLY. 1 wish your maga-
zines every success.— Frep A, McMuLLiy, Pembroke,
Ontario.

For some time, I have wanted to write and tell you how
much 1 enjoy my Mevopy. I can hardly wait for each
month to come so that I can get it. I think it the best
music magazine that is sold today. — Mrs. Mary
CArNES, Alexandria, La.

MzLopy is worth many times the subscription price and
I intend to be a permanent subscriber to it. — James J.
Dansrrr, Reading, Pa.

Three Self-Instructive Books on The Art of

JazzPiano Playing

By ART SHEFTE

Now you can learn to play Popular Music with
all the Fill-In Tricks, Breaks, Blues, etc., as
used by leading—

RADIO ARTISTS

FIRST BOOK teaches 150 Jass Breaks, 50 Snappy Novelty End-
ings, Blues, Fill-in Embellishments, ete. Is worth hundreds of
dollars to any pianist, amateur or professional. Price, $1.50
SECOND BOOK—1Jasz Bass, The backbone of Jass Piano Play-
ing. This book teaches the various styles of Jass Bass necessary
in professional work, in all chords and keys. Price, $1.00
THIRD BOOK—Keyboard Harmony Simplified, The simplest
and most condensed method ever published on this subject. Bo
gimple that a child can understand it. Price, $1.50
From your dealer, or delivered
C. 0. D. if desired

SHEFTE PUBLISHING CO. (Notlnc.?

Dept. K. Lyon & Healy Bldg. 64 E. Jackson Blvd. Chicago, Il

Down in the Heart of My Heart

THAT PRETTY WALTZ SONG =

I Ain’t Good Lookin’ BUT UM.SHO LAWD
Sho lawd is a good song!

30 cents each from your dealer or direct from us

JULIUS POLLOCK PUB. CO., %V, Chicago

Photoplay
Organists

will find exceptional music
value in each and every issue of

JACOBS ) RGHESTRAMONTHLY

Llach month this magazine contains
two orchestrations with piano parts fully
cued as to melody and countermelodies,
One of these numbers is of the Jacobs’
Orchestra-Band edition of carefully se-
lected standard classics of great variety
of character. The other number is
semi-popular in character —a march, a
caprice, a waltz, a novelette or the like.
Besides these there are usually one
to three fully cued piano parts for vari-
ous solo or other numbers, so the or-
ganist can count on several well-chosen,
carefully arranged and usable numbers
in each issue to add to his library—a
total of many dollars worth during the
year al the small cost of twelve months'
subscription.

In addition to the music, each issue
containsa wealth of text material of
interest and value to musicians.

25c per copy  $2.00 per year

(Canada, $2.25 Foreign, $2.50)

If you haven't seen a copy, we will send
a sample for 15 cents in stamps. ~ Use
the coupon.

WALTER JACOBS, Inc.

120 Boylston Street, Boston, Mass.

rWALTER JACOBS, Inc., Publishers
I 120 Boylston Street, Boston, Mass.
Please send me a sample copy of Jacoss’
ORCHESTRA MONTHLY.

| (Name)
e e R el o
| (Street)

(Town and State)

| I enclose 15 cents in stamps.

| 1f you wish to subscribe for a year, enclose money order 0
' or check for $2.00 and'L)lut a crogs in square you see here
(Canada, $8.26; Foreign, $2.60)

e e e




UNIVERSITY EXTENSION
CONSERVATORY

The World’s Largest Conservatory of Music

(Twenty-=fifth Year)

[fyou have faith in yourself and faith in us—you can establish yourself in a position
of greater responsibility and enjoy a better financial future. Confidence is a priceless
thing.  Our School was built upon the granite of confidence.

Get An Accredited Course

State Departments of Education recognize schools with high scholastic standing. Our Diplomas,
Degrees and Teachers’ Certificates granted by the authority of the State of Illinois.

Extension Courses Growing
in Popularity Each Month

‘The greatest Universities in the Country
--more than seventy-five colleges and 200
schools—have departments for correspondence
instruction. The total mail-study enrollment in
the United States is estimated at between four
and five million students, which is nearly five

times the whole enrollment in all our universi-
ties and colleges, great and small. Somebody
in every fifth family in the United States is
“taking a mail course” of some sort.

The method of teaching by mail is not new.
Some of the ancient Romans left series of in-
struction letters that are virtually mail lessons.
In England and Germany, more than a cen-
tury ago, correspondence instruction was given
in ethics, morals and politics. In Germany and
Frarce, many years ago, languages were taught

this way ; and in the United States the Chautauqua movement had already

created a demand for mail instruction.

Special Certificates Awarded Our Graduates
to Teach in the Public Schools
.without Examination

Earnest, ambitious students are invited to send for our catalog and sample lessons. Sent without
any obligation and they show how it is possible to get accredited courses without having to go away
from home for an expensive course.

We have been offering our courses thirough the ETubE ads since 1908. If you haven't sent
for literature before, do it now. Check on the coupon below what particular course you wish. You
have back of you the organized experience of the largest music training institution in the world, the
authoritative findings of able specialists, the actual procedure of the most successful teachers.

The Piano Course is by William H. Sherwood; the Harmony Course by Rosenbecker and
Protheroe; History, including Analysis and Appreciation of Music by Glenn Dillard Gunn; Ad-
vanced Composition by Herbert J. Wrightson; Ear Training and Sight Singing by F. B. Stiven,
Director of Music, University of Illinois; Public School Music by Frances E. Clark; Choral Con-
ducting by Daniel Protheroe; Violin by Dr. Heft; Cornet by Weldon; Banjo by Frederick J. Bacon;
Mandolin by Samuel Siegel and Guitar by Wm, Foden.

MAIL THE COUPON TODAY!

If you are a teacher of music, take the time to tell us something about yourself, It will aid
us in selecting lessons for you—Ilessons which will show you how to get better results and save time
and make more money.
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UNIVERSITY EXTENSION CONSERVATORY, Dept. D- 31
Langley Avenue and 41st Street, Chicago, Illinois-

Please send me catalog, four sample lessons and full information
regarding, course I have marked with an*X below.

Wanted: Teachers in the different Cities for
affiliation to take charge of our branch schools.
If interested, mention in your inquiry.

[JPiano, Course for Students []Violin [OHistory of Music
[JPiano, Normal Training [JMandolin [OVoice

University Extension Conservatory
LANGLEY AVENUE and 41st STREET

DEPTo D' 31

Course for Teachers [JGuitar [JPublic School Music
[JCornet, Amateur [OBanjo [JHarmony
[OCornet, Professional (JOrgan (Reed) [IChoral Conducting

(JEar Training and Sight Singing [JAdvanced Composition

Name : Age.

Street No.

City ——. State

CHICAGO, ILL.
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The Contribution of the Photoplay to Modern Music

T IS certain that modern music as such owes
I a great deal to the photoplay musician and
to the technic of photoplay music. It is
equally certain that this debt of modern music
to photoplay music is increasing and will in
the future be much more extensive than it is in
the present. There are many angles from which
this subject can be regarded. Many of them,
in fact most of them, are familiar to musicians
generally, For instance, the fact that thou-
sands of photoplay theaters with musical pro-
grams of reasonable merit daily reach millions
of the public has come to be taken as a matter
of course. Whatever criticism may be levelled
at the excellence of the musical programs in
many of these photoplay theaters, the fact
remains that these programs are still of a better
musical quality than a large percent of the
photoplay audiences who hear them would
otherwise hear. Then, a surprisingly large num-
ber of photoplay theaters are producing pro-
grams of greater musical excellence as time
goes on. The fact that this improvement is
evidently keeping pace with the improvement
in public appreciation indicates that photoplay
music in general is responsible for a large mea-
sure of this public ability to appreciate better
music.

This increase in public musical appreciation,
however, is not, by any means, the greatest
contribution of the photoplay to modern music,
however important it may seem. The most
important things are not necessarily the most
obvious ones. The perspective furnished by
the lapse of time is necessary to accurately
judge the importance of any movement or
event. And when the future has become the
present and those who are able to avail them-
selves of the perspective thus supplied to
accurately judge the value of photoplay music
of the present, we do not expect that the chief
contribution of the photoplay to modern music
will seem to be this increase in the public
appreciation of better music. There are too
many other factors which are contributing to
this increase of appreciation. The talking
machine, mechanical players of various sorts,
and especially the radio have had as much or
more to do with this improvement in apprecia-
tion than the photoplay.

Tue ImporTANT CONTRIBUTION

There is one contribution, however, that the
photoplay is making to modern music that is
specific and direct, and is, moreover, peculiar
to the technic of photoplay music. This
contribution not only seems to us an important
one, we have no doubt that future generations
will consider it to be the most important con-
tribution that the photoplay of our own time
has made to music.

An editorial suggestion as to a value of

photoplay music that s insuffi-
ciently appreciated.

Music, it must be remembered, is a language.
It is, in a way, a language of the spirit —at least,
it is correct to say that whatever message it
conveys is not conveyed by spoken words or
sounds that mean some one definite thing, and
mean that definite thing every time those cer-
tain words or sounds are given voice. The
function of music as a language is more subtle
than that. Through the sense of beauty of tone,
melody and harmony that is to some extent in-
herent in all of us, music seeks to reproduce
in the hearer some certain mood or emotion
imagined or experienced by the composer and
transferred to the hearer by the performer with
such modifications or emphasis as the per-
former’s judgment dictates. It is true, of
course, that spoken or written words or pic-
tures themselves portray moods and emotions,
but they do it in a different way from music.
Words and pictures do it by suggesting or show-
ing action, detail, movement, etc. Music
does not exactly portray moods. It induces
them or rather reproduces them in those who
hear it.

No Previous Scaoon or Derinire Moob
PORTRAYAL

Yet through all the years that music has
been written, there has not been a very definite
attempt made to develop a school of music
writing that would more specifically classify
the how and the wherefore of the various moods
and emotions that music portrays. Writers
have been more or less content to produce music
that was beautiful for itself.

There are, of course, exceptions to this,
notably in the field of grand opera writing of the
last generation or two, but operatic writing, so
far as the using of music without words to por-
tray moods and emotions, has not gone much
farther than to indicate what may some day be
done along these lines. Music used in con-
nection with the photoplay is necessarily with-
out words, and it has become necessary, in
order to have good photoplay presentations,
to use music in such a way as to augment and
emphasize the moods and emotions shown on
the screen in connection with the action and
the plot of the picture; consequently, the
technic of photoplay music demands that the
music itself be considered primarily for its
value as an inducer, or reproducer if you will,
of practically all the moods and emotions of
which humanity is capable. In fact, the photo-
play musician is forced to consider music chiefly
from this angle. We are not saying that so

far this peculiar technic of photoplay music
has made any great impression on modern
music per se; still during the few years that
this specific consideration of musical values has
been necessary, great strides have been made;
if music is considered solely from the stand-
point of the photoplay theater.
Its Varue to Furure WriTERs

It must be remembered that the technic or
science of photoplay music is a comparatively
recent innovation. All over the country,
hundreds, even thousands, of musicians are,
whether they know it or not, experimenting
with this new specific application of music to
induce and reproduce certain moods and emo-
tions in the ones who hear it, It is impossible
for this to continue without many new and
interesting things being discovered. 'The com-
posers of future generations will have at their
command an understanding of the relation be-
tween all our various moods and emotions and
certain types of music identified with each, that
has been denied to composers of the past,
and it seems logical to us to conclude that this
will enable these coming composers to give to
their music a subtle beauty, a sure deftness of
touch, and the mark of an exact understanding
of its effect on the moods and emotions of
those who are to hear it that will make their
music greatly superior to anything we have had
in the past. '

The sort of experimentation necessary to
identify these moods and emotions through
music is so extensive and involved that it is
doubtful if any one man could get very far
with it by himself. It is equally doubtful if
any body of men would have much better
success than any one of them in this intangible
research work; but when we remember that
the technic of the photoplay theater demands
this sort of thing, supports it and encourages
it, we can well believe that it will continue until
the results on future music will be beyond
anything we are able to at present conceive or
understand. And this future exact identifica-
tion of moods and emotions through nrusic,
this specific conveyance of meanings too subtle
for words that will be placed at the disposal of
our future great composers is, in our opinion,
one definite contribution that photoplay music
is making to modern music that could be made
hy no other agency.

So the next time you go to a photoplay
theater, either to listen to the music and have
it intensify the action of the picture you see,
or to earn your shoes and cakes and the next
installment on the car --remember that you
are taking a passive or an active part in a
movement that in time will perfect a new and
more wonderful school of music writing and
understanding.
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ELL, well, who is this peeping over the

accordion and smiling so brightly at us?
None other, my dear, than Mrs. Ida V. Clarke,
associate organist Crandall's Tivoli Theater, a
talented young woman organist who has played
for the Crandall Company so long she is con-
sidered a part of the Crandall Standard Equip-
ment. So much of interest has been crowded
into Ida’s twenty odd years that I don’t know
where to begin in telling it. She is an honest-
to-goodness Washingtonian and for years her
family and that of Harry M. Crandall lived
side by side. Her family is also in the show
business and her brother-in-law owns a chain
of movie theaters in this city and vicinity.
During the early part of her married life, she
and her hushand were in vaudeville and have
played every circuit of importance from coast
to coast. They also owned a vaudeville show
which played the southern territory.

But like the good little mother she is, she
decided that vaudeville and its long jumps and
constant changes was no place to raise their
young son Billy, so they returned to Washing-
ton and Ida took up playing for the movies.

“Just what started you playing organ for
movies, Ida?’ T asked her one day. She
laughed (she is always laughing) and said, “I
fell and broke my leg.” Enjoying my amazed
expression at her announcement she finally
explained her remark.

Mrs. Idu Clarke, Tivoli Theater, Washington, D. ('

“Many a slip, ete.,” she said, “some bring
good luck, some bad. I think mine was a
fortunate fall, although 1 didn’t think so the
first few days after the accident. I was com-
ing out of my brother’s theater,” she continued,
“and as [ turned around I fell and when I tried
to get up I couldn’t. I was forced to keep quiet
for weeks, and that was the hardest thing for
me to do. Just do nothing. Those few weeks
convinced me I couldn’t be lazy.”

She was idle for some time and all of her
friends came to call and sympathize. One
evening the Crandall family were in and Mr.
Crandall suggested that she learn to play the
pipe organ which he was having installed in one
of his theaters as an experiment.

So when she was well enough she started
playing organ and she has been playing ever
since.  One of the outstanding traits about Ida
is her willingness to always help the other fellow
out, and her quickness in giving someone a
helping hand has often been commented on by
the house manager and other organists. She is
never too busy to play and can be depended on
any time outside of her regular work to fill in an

A

Speaking
of Photoplay
Organists

Mrs. Jean Cocks-Dyche, Strand Theater, Seaside, Oregon

emergency. She is a fiend for learning, always
trying something new and spends much time
listening and absorbing valuable knowledge.

She has had much experience in playing pipe
organ with orchestra for movies, and for many
seasons was organist at Crandall’s Savoy, which
housed an orchestra and came under the direc-
tion of Daniel Breeskin, General Supervisor of
Music of the Crandall Theaters. She has at
one time or another played in every theater
owned by the Crandall Company, but thinks
the three manual Wurlitzer organ at the Tivoli
the best of any. She builds a complete score
for every picture, although she is able to impro-
vise and weave the melodies together in a most
pleasing way.

Mrs. Jean Cocks-Dyche in Maori Costume
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At the time of the Knickerbocker Theater
disaster, Mrs. Clarke was the organist and was
one of the eye witnesses to the tragedy which
snuffed out so many lives. She had finished
playing her shift and turning off the organ
walked to the back of the house. Hearing an
awful roar, she looked back in time to see the
organ bench she had just vacated and the
entire orchestra buried beneath the falling
debris. It was many months before she re-
covered from the shock.

Ida, who is so fond of her one little son, was
in the seventh heaven of delight when appointed
to play the Saturday morning shows for chil-
dren in the Tivoli. Mrs. Harriet Locher con-
ducts these shows, and said the children hung
over the rail and literally swamped the organist
with requests, but as fast as she could, she
played them all. Mrs. Locher also believes
much of the success of the children’s shows is
due to Mrs. Clarke’s co-operation, and when
the season closed they both expressed much
regret, for they so much enjoyed the contact
with the kiddies.

The magnificent gem-studded accordion you
see in the accompanying photograph is now
silent unless Ida and her husband can be pre-
vailed upon to entertain at one of the exclusive
clubs after theater hours. It isn’t interesting
any more,” said Ida, “I don’t know what to do
with my feet, and I can’t get any counter-
melody on it. I really don’t play enough to
keep in practice.”

Mr. Edward Clarke is actively engaged in
theatrical business in this city, while young Billy
is following in the wake of his talented mother
and father and is an accomplished drummer,
At the age of five he had appeared before the
public and he is but little older than that n(l)\&:].

LJUno

Henry E. Lingley, California Theater, Salinas, California

HILE we are inclined to think of the

photoplay musician’s profession as being
a typically American one, it is actually as
cosmopolitan a profession as any, and numbers
among its ranks musicians of every musically
civilized country under the sun. The Strand
Theater at Seaside, Oregon, has for its organist
Mrs. Jean Cocks-Dyche, who certainly reminds
us in a most interesting way that photoplay
theater musicianship is international in its
scope. She comes from the antipodes. Her
musical education was received in Australia
and a great part of her professional life has
been spent in concert and musical work in
Australia and New Zealand.

Mrs. Cocks-Dyche has some very interesting
information on the music of the native Fijians
as well as that of Australia and New Zealand.
Australia is a very musical country; we know
that from the many successful tours booked for
that country by internationally famous artists.
Especially interesting is her account of the
Christmas pantomimes produced during the

Continued on page 32
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extent of the memorabilia of one William

J. Cowdrey of Chillicothe, Ohio, whose
mind we have apparently been on for some time,
as he has finally cleared the decks for action, and
hombarded us with an accumulation of letters
he had written us in the past. Generally
these missives written in haste and then held
by a doubting spirit are repented of at leisure,
but Mr. Cowdrey has apparently decided that
they have stood the test of time, and there you
are, or what have you.

As a theater organist this valued correspon-
dent (no idle term, as he has relieved both our
typewriter and our brain from considerable
strain this month) is three years young, having
started his period of incubation on a two manual
Waurlitzer during the summer of 1924. Since
then he has apparently gone at the job sys-
tematically and analytically, and has garnered
here and there ideas out of his experience, most
of which are sound. At any rate, here they
are, interlarded here and there with some feeble
comment and at times expostulation of mine
own, the respective authorship to be identified
by the small or large type. But first, after
the manner of the best after-dinner-speaking
traditions, Mr. Cowdrey has an anecdote to tell
you, just as it reached me some time after the
receipt of the letters, on a postcard, as follows,
to wit:

r I YHIS month’s grist is composed to a large

Here’s the best yet! The operator (beg pardon, chief
projectionist) was showing some man around the theater
and explaining some of the working parts. On coming into
the room containing the organ blower, the visitor, on
being told that that was part of the organ, asked: “Oh, is
that where they put in the rolls?”” (Signed) Bill Cowdrey,
Roll Changer.

RANDOM THOUGHTS

The writer about July 1st, 1924, joined the ranks of
movie organists at the Sherman Theater, Chillicothe,
Ohio. For the past six or seven years he had preached
to the manager of the theater that a real pipe organ and
seal music would be an investment which would pay divi-
dends. Also, that the music for a picture plays nearly as
important a part nowadays with the public as the pic-
ture. So he finally succumbed, and here we are.

While returning from Denver via Chicago late in June,
I purchased some copies of MeLoDY (the first I had seen
of the magazine) and since then have received succeeding
issues. I have been greatly interested in the articles per-
taining to “movie” playing. Also in the Literary Digest
some weeks ago was an interesting article about the music
score to The Thief of Bagdad.

I am endeavoring to play the pictures as outlined in
several of your articles, That is, as a “continuity of
music throughout the picture.” The continuous flow of
harmony certainly is more pleasing than Jones’ Love
Theme — stop, pause — Smith’s Adagio  Pathetique —
stop, pause — Doe’s Sonata Misterioso — ete., ete.

It seems to me, as a beginner, there are primarily two
accessories the theater organist should have in his kit, —
the ability to improvise and to transpose. I am taking
it for granted that he has a sense of rhythm and tempo,
can read music at least fairly well at sight, diversify his
registration, “feel” the picture, and has a love of music.

For example —in playing the “Love Theme” or any
other theme which may come in two or more times during
the picture, change the key (and registration, of course).
It will sound a little different to the audience.

If there is a period of 4% minutes and your theme only
consumes 3{ minutes don’t try and use another number
for the remaining 30 seconds, but improvise in keeping
with the picture. Look ahead to the next number and
if need be change the tempo and modulate the key so that
you are ready to go into the next theme at the proper cue.

Improvisation should be the art of taking a melody and
building up to it the chords and harmonics so as to make
a tune pleasing to the ear; not just a lot of chords up,
down and around the keys.

Of course there are times when a pause is just and
proper. For instance, in Boy of Mine, which recently
played here, a little boy while out on the street playing is
struck by an auto. At every show you could hear the
audience gasp as he was struck. Likewise, wasn’t it
proper that the music should “gasp” for a second or two
and then continue on its next theme?

Mr. Cowdrey’s thoughts on improvising are
sound as far as they go, but scarcely exhaustive.
His definition of improvisation, insofar as he
is speaking about the photoplay brand, is
insufficient. He has socked a prevailing evil

The Photoplay
Organist
and Pianist

By L. G. per CasTILLO

squarely on the nose in his distinction between
what improvisation should be and what it
shouldn’t be; but he has neglected to bring
out what is perhaps the most striking function
of improvising for a picture.

In fact, I am tempted to go a step further and
say that the form I refer to is perhaps the only
justifiable form of improvising: namely, the
dramatic recitative form which fits to action
those portions of a picture for which no pub-
lished music can be found to synchronize.
After all, improvising straightforward melodies,
no matter how well done, is a lazy man’s trick,
for there are always available published com-
positions which, with all due respect to the
performer’s talents, are hetter music. Butin
the average picture there are also usually to
be found descriptive bits which, if the organist’s
working tools are sharp enough, can he hest
synchronized with deft improvisation.

Next subject. I have always been critical when attend-
ing concerts, movies, etc., and have come to the conclu-
sion that if I make a mistake no one will die of heart-
failure. Please notice I did not say “no one will know the
difference.” Of course, I do not try to make mistakes,
but they will occur. Nearly every musician makes mis-
takes sometimes, or so I have noticed.

A few days ago I had a conversation with a well-versed
local singer upon this subject. She said, “William, get
the notion out of your head that your audience is an audi-
ence of critics. You may rest assured that when I am
in your audience I am listening with my heart rather than
with my ears, I am not looking for every little mistake
you make, but rather noticing the fine interpretation of
the picture you are giving through the music.” Tsn't that
a fine lesson for organists and musicians generally?

So, I usually play tosome person in the audience. 1If I
see someone who knows music, I play to him, and if I see
no one, I imagine someone. But just imagine you are
playing this number for someone’s especial benefit and
put your heart in it. (We reserve the Love Theme for
our wife, when she’s there.)

Another thing and I'll close. Does an audience know
what an organist has to contend with — sometimes? I
reckon not.  For instance, while in Omaha last June, at
one of the theaters there, the organ suddenly sounded
some high note and it didn’t go off for several minutes.
Did the audience know the organist was bothered by this
cipher and was doing her best to shut it off, finally suc-
ceeding in doing so? I doubt it.

The other week I was playing Handel's Largo, written
in G. The two low D’s and one C in the pedals would not
sound. So it had to be transposed to Gb to keep away
from those notes. Likewise, in another number, a note or
two on the manuals went out of a sudden. Several num-
bers had to be changed, or phrases in those numbers, to
keep away from those notes, and so on, ete.

I have just purchased the July issue and in Castillo’s
article he recommends a reform in the cue sheets by a “pre-
paratory cue.” Sufferin’ Wurlitzers! Ain’t the cue sheet
complicated enough now? After a first showing, can’t
you remember that when the “villain comes to the first
left-hand corner after the second cross road” that in just
679/579th of a second the scene is going to change to the
“heroine hooking the last eyelet on her evening gown in
her boudoir” and so prepare to change your theme at the
proper time? Please don’t add to the cue sheets in this
manner. What the remedy is, I can't suggest; wait until
I get oriented.

N R. DEL CASTILLO, our more than capable editor of

The Photoplay Organist and Pianist and What's Good
in New Music Departments, paid us a brief call recently.
Del has been the featured organist at Shea’s Buffalo Theater,
Buffalo, New York, and has been transferred to the Rialto
in New York, starting his work there on the 18th of April.
According to the best traditions of the letter-carrier who
takes a'long walk on his Sunday off, Del spent his day off
in Boston by going to a movie show, for a change,
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The said Castillo here rises to a point of order.
Mr. Cowdrey may be able to anticipate his cues,
but I can testify from first-hand information at
various theaters that there are plenty of or-
ganists who apparently lack his gift. And
incidentally, since the article referred to was
written, my position has been slightly fortified
by observation of another man’s system. Mr.
Harry Wallace, conductor at Shea’s Buffalo
Theater, with whom I was associated for
three months recently before coming to the
Rialto in New York, uses practically the same
system; and there is no one in the business who
an cue a picture any better than Mr. Wallace.
His system is to double space his main cues,
and then indent his warning cues in the lines
between, by which method Mr. Cowdrey’s
cues would appear as follows:

Hero escapes from shed
We Go From Here.

Villain reaches Ist corner after 2nd cross
road

Heroine hooking last eyelet on gown . . .
Your Eyes Have Told Me So.

Where Do

Mr. Cowdrey again speaking:

I have just finished playing Code of the Sea, and if it
wasn’t painful, to say the least, to have 22 to 25 minutes
of solid storm-sea effects! I don’t know what could be
more monotonous. May I suggest the following additions
to storm-sea music already given in your magazine?
(These appeared in 1issue of February, 1926. L. G. C.)
They worked out fine for this picture. The Surf (Merz),
A Heavy Surf (Barbour), Revolutionary Etude (Chopin),
Prelude, Op. 23, No. 5 (Rachmaninoff), Midst the Breakers
(Doring).

TreMES AND OtHER THINGS

In Castillo’s article in the July MELopy he says he
doesn’t like the. idea of “themes used as labels to plaster
onto the chief characters.” (This 1s not entirely accurate.
As quoted, that is an entirely legittmate use of themes. W hat
I did say, in effect, was that I do not approve of themes abused
as labels to plaster onto the chief characters every time they
appear throughout a picture. L.G.C.)  Ditto, — neither
dolI

I think he disagrees here to some extent with Edith
Lang and George West in their treatise on Musical Ac-
companiment to the Moving Pictures, doesn’t he?

I do believe, though, in certain pictures, it will bear out
to use certain themes for certain characters. For in-
stance, in The Mark of Zorro a Zorro theme should be
used where “Doug” came in as “Zorro.” But in the
majority of pictures, nix on the idea of playing Margie
every time Margie comes on the screen.

In an opera or musical comedy do themes repeat them-
selves note for note, four or five times during the perform-
ance? On the other hand, study Wagner’s operas.

In Davis’ letter in the same article, he mentions “alter-
ing cue sheets.” May I tell you my method? A few
statistics first. Theater in city of 15,000; two shows a
week; matinee daily; matinee attendance always small.
At the first matinee of a picture, I use just a few numbers,
say those I have that are on the cue sheet, improvising
nearly all the picture. This matinee is where I review
the picture and think out what music would be adapted to
the picture. Then I get my music ready for the first eve-
ning show.

As stated in my first letter to you, I am a newcomer in
the field. With my first pictures, I picked out all my
music before the first matinee, but I found this was un-
satisfactory. Too many pieces did not fit the picture,
and had to be changed. And then one picture came, and
from the cue sheet I picked out numbers for a society
drama (so the title and cues seemed to indicate) and the
picture itself was nothing of the sort.

This matter of changing speeds for certain
sections of pictures is an established device in
first class metropolitan houses, which generally
are equipped with speedometers on the con-
ductor’s stand. In addition, it is no uncommon
thing for the conductor to cut and re-assemble
portions of a picture where it is necessary to
make the musical sequence smoother. Often a
picture will have been badly cut before release
so that instrumentalists will be seen in alter-
nate shots first playing, then resting, or an
important solo will last about three measures.
Who will say that the conductor or organist
is not entitled to take the law into his own
hands in a case like this? — Mr. Cowdrey will
now catch the ball again.

Continued on page 30
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Up and Down and Once Over

OW that the Countess of Ashcart has
N took her play called “*Ashes of Love” off
the Stage, or you might say the !’ublu-k
had took it off for her, and her Family \(vln('klo_
has Druv it to the City dump, why the Smell of
the Moral Turpentine ain’t so strong as it was,
though they's still a-plenty of it.  The Countess
of Ashcart she may not be quite so good a
Playwriter as O'Neil or Shaw or some of them,
but in one way I got to hand it to her f'nr one
thing I never heard no Playwriter dn_ before.
That was because she said herself her Play
it was Rotten, and any Author who will all
his own work Rotten is a brand new Experience
to me. They always know
all the other Authors’ works
is Rotten, but when I read
Vera had included herself it looked to me like
her Weeks Visit to the Ellis Island Hotel had
Inferiorious  Complects, as the

Asugs or Love

give her a
Sychologers says. o

“Well, anyhow, that makes us all Unanimous
about the Play, though I haven’t saw it myself,
as it was only put on in Noo York and in Lon-
don. and I was in Paris, at the time, having
took the train up there to go to visit my hrother
Hank who thinks Maine is the only State worth
livin in. Vera has a kind of a Alibi, though,
because she says Ralph Neale, the new Feller
she's engaged to, changed the Play a lot. If
they was anything any more personal about her
in the Play than already had come out n the
Papers, I don’t blame him. e might just as
well marry the Famous Picture Sept. A. M, for
all the Privacy his Wife had. .

Vera she says she had to hock the family
Jools to buy her play back from Earl Carrol to
produce it, so I guess it couldn’t have been too
Raw. or hewould have kept it, and probily put in
the Famous Bathtub scene; because everybody
bhody knows that Earl Car-
rol 1s the Cagiest Producer
that ever appeared in a
Police Court, and they tell
me it’s got so now that he has had Bars put up
outside his Office Windows so’s he'll feel at
home. He claims the whole Bathtub story was
a Dirty Lieand that anyhow it was filled with
Ginger Ale and the Chorus Girl had on Red
Flannel Underwear.

EarL CARROL
AND BATHTUBS

The way things is now us Artists has to get
Permission from the W. €. T. U. and the Purity
League before we dast to say Hell or Defile
the Publick’s Morals by letting em know they’s
any such Vulgar Things as Bootleg Licker or
Petting Parties in Existents. I heard just a
couple days ago where a Y. M. C. A. secretary
wouldn't let a Glee Club sing the Russian Boat-
men’s Song, because he had went to a Vodvil
Show and heard this song that they announced
as Row, Row, Rosie, the Song of the Vulgar
Boatmen, and the words was Just Rotten.

And now Mencken, the Writer who prints
the American Mercury, is in bad all around on
acct. a Article called Hatrack he published
about a, well, I guess I
better not tell what it’s
about or me and . Mr.
Jacobs might get in the
same fix ourself, but 1 gotta copy that I bought
before the U. S. Postoffice stopped it, that I
will rent out for ten cents a day so long as it
holds together. And look at the trouble
O’Neil’s been in ever since he wrote that play
about Landscape Gardening. Of course you
might know that Boston wouldn’t allow it, but
now I see where San Francisco arrested all the
Actors in it, and they have to give a Private
Performance in Court.  There’s one jury which

TuE AMERICAN
MERCURY
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Dinny Timmins

is sure to be Packed, with the S. R. O. sign
out front, which is a Perfessional term meaning
Seats Run Out.

In the meantime Hen Ford’s movement to
bring the Country back to Normaley with old
time Musick keeps on growing. They’s so
many schools and halls and etc. Banning the
Charleston all the time that I don’t bother to
keep track of 'em any more, and anyways if
they'd rather let the dancers have a good
Huggin Match in one of these Slow Foxtrots
instead of exercising on the Calisthenicks of the
Charleston why it’s none of my business. But
the funny part is the Charleston looks more to
me like a good old-fashioned Jig like Hennery
is so strong for than any other modern dance
we had in twenty years,

Anyways the old time Fiddlers is satisfied.
They got a new lease of life starting with all
this Publicity of Mellie Dunham’s, and they
just have one Wood-sawing Contest after
another. The first one was down to Providence,
[ think, the one that Albee had, and now they
just had a International
one up to Lewiston, Maine,
with over 300 old Fiddlers
from everywhere from Cork to Kalamazoo.
The next one I hear about is going to be at
Ithaca, Noo York, for the Noo Yorkers, and
they got about 200 applications already. So
if Paul Whiteman should sprout a new violin
section next season all broken out with White
Whiskers, why you'll know what started it.

Orp FippLegrs

This seems to be great times for the Old and
the Young, too. While these Old Birds is
getting their Innings as fiddlers, the young
singers is getting theirs in Debutts at the
Metropolitan Opery House. They come along

so fast now the Murders is all getting crowded
off the front pages of the Noo York noospapers.
Marion Talley gets most of the Credick, of
course, hut they’s others, and of course Tibbets
is still going stronger than ever.

The only thing I could see they has against
Marion was that the noospaper accounts on the
front page was so strong for her that the
Criticks just naturally thought they would
have to roast her some, s0’s
to show they knew more
about it than the Common
People. 'The one that fell
for that Idee most was Sam Chopsemoff, the
new Critick of the Noo York World. He got so
peeved that he wan't satisfied with tearing her
singing all to peaces, he even knocked her
because she didn’t act Scairt like a new singer
ought to on the stage!

Marion was a kind of a Publick Protagee,
the whole of Kansas City got together to give
her a Musical Eddication. Now I see where
the Competition is on between Kansas City
and Sioux City. A singer named Regan there
sang for the Dohenys, and they went and sent
him to Italy for a year’s training. It looks like
the Oily birds gets the worm this time, and I
spose the Criticks will have a-plenty to say
about his Oily Tones when he gets back.

And just to show that the Youngsters ain’t
the only ones with voices, along comes Mrs.
Shuman-Heink after being away from Opery
for ten years, and sings at the Metropolitan at
the age of 65. The only singer who can beat
that is Faust, who suddenly got to be a young
Tenor with a little underhanded help at the age
of 80.

Opery is a Exciting Perfession. You tell
‘em, Jereetzy. That gal has been Spit at in
Vienna and Knocked into the footlights in
Noo York and fought with in London until she
makes the Amazons look like the Sisters of
Charity; but then, Jereetzy can make most
any other woman except maybe Fay Lamphier
or Mary Pickford look like a Plugged Nickle
anyway.

But they is others get knocked around. The
conductor 1 wrote about last year getting into
the fight with the agent of the Chorus Men’s
Union just got 30 Days on a Suspendered
Sentence in NooYork, and Bohnen and Lauben-
thal just had a stage fight in Siegfrid last month
that got so rough Bohnen got a nose bleed. So
I guess I will keep at running the Elevator,
which is Nice and Peaceful.

Youn:G SINGERS
AND Orp ONEs

HE Sesqui-Centennial International Exposition, soon
to open at Philadelphia, commemorating the 150th
anniversary of the Signing of the Declaration of In-

dependence is to have a large part of its activities of a
musical nature. .

Philadelphia is a very musical city, so this is quite appro-
priate. There is probably no city in the United States in
which the municipal organization itself does more financially
to further the cause of music and does it more intelligently
than that of Philadelphia. The Philadelphia Orchestra
will, if possible, be the official Exposition Orchestra, with
symphony concerts given twice weekly and conductors of
all the prominent American orchestras invited to partici-
pate. It is also planned to give one opera a week, and
band concerts will be given twice daily for four months in
one of the city parks. Eminent vocal and instrumental
soloists will be provided for concerts, and there will be one
concert a week in which choral music, presented by an
efficient chorus, is planned for.

Organ recitals by leading American and Foreign organ-
ists will be given daily every noon in the auditorium. The
organ planned for these concerts is especially interesting.
Tt is already known as an “organist’s organ,” and is unlike,
in many respects, any other organ in the world. In the
first place, it is one of the largest that has ever been built.
One unique feature is that it was wholly designed by
organists. The contract for the instrument was awarded
to the Austin Organ Company of Hartford, Connecticut,
and when completed the organ will have an approximate
value of $150,000.00.

In its actual physical dimensions, the organ is as impres-
sive as one would expect from the foregoing facts. It will
be 100 feet in width, have a depth of 35 feet and a height
of over 45 feet. The console will be provided with four
manuals and over one hundred selected stops. It will
furthermore be movable so that the organ may be played
as a solo instrument from the stage or as an accompanying
instrument from the orchestra pit.

At the completion of the Exposition, it is planned to
permanently install the organ, under city auspices, in some
suitable hall or auditorium.

HEN our old friend, Mellie Dunham, returned from
his arduous labors at Dearborn, Michigan, and
various vaudeville houses, he found his friends at Norway,
Me., had conceived the idea of publicly proclaiming, in a
most unusual way, their pride in his achievements with
the fiddle and the how. A huge violin, six feet long and
two feet wide, had been carved, by his neighbors, from a
solid plank of pine. A hand-carved bow, seven feet long,
was made to accompany this Gargantuan fiddle. It is not
stated just what were to be used for strings, but certainly
nothing smaller than baling wire and inch-thick rope would
serve the purpose. If it could be equipped with an aerial
and an automatically adjustable receiving set, the effects
on some occasions might be quite startling. We only hope
that Mellie doesn’t make an ill-advised effort to play on it.
If he does, we fear the results will be disastrous to the
genial disposition and wholesome nature that has endeared
him to thousands of us.
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What's Good in New Music

HE last month has seen considerable
material on ye editorial desk which,
either because the late spring has ruined

our disposition, or because of one of those
periodical slumps which overtake the best
regulated publishing houses, has not seemed to
us worthy of review. [t is our belief that this
department can be of its greatest benefit both
to producer and consumer, so to speak, by thus
selecting the material which seems to our
jaundiced eye to possess merit, rather than to
review in honeyed tones indiscriminately every
pot-hoiler that appears. And as there has also
appeared some little proportion of material
too old to conform to the requirements of these
columns as announced by its title, the field
narrows down still further. Perhaps most
worth emphasizing in the month’s grist are the
Gaston Borch numbers in the Ditson series,
which have musical depth not too often
plumbed in photoplay incidentals.

OrcuesTrRAL Music

Ave Apriug, by Culotta (Profeta-Cinemusic). Medium;
light quiet 4/4 Moderato con grazia in A major. A very
smooth, graceful little intermezzo of pleasing and fluid
melodic line, similar to thejpopular Dancing Moon, by
Aubry.

Vaise MysterIEusE, by Baron (Belwin — Baron Oct 5.).
Easy; quiet 3/4 Tempo di valse lento in A minor. The
type of waltz essentially suitable for subdued more or
less plaintive scenes. The trio is in major, but quietly
sentimental in character.

Humorous Escapapg, by Delille (Belwin — Baron Oct 6).
Medium; light characteristic cut-time Allegro con brio
in C major, For a musical analogy see Savino’s Gaiety.
Though the trio is more melodic than the first section,
the rough angularity of the number as a whole is not only
true to the title, but particularly appropriate for Western
comedy drama.

SaTYR DaNcE, from A WinteR's TALE suite, by Humper-
dinck (Ascher Masterworks 617). Medium; light gro-
tesque 4/4 Marcato in C minor, This, like the other
numbers of this suite, recently published by Ascher, has
not the maturity of the later Humperdinck, and this
number suffers from comparison with the same compos-
er's Witch's Ridein Hansel and Gretel, which it resembles.
As a whole it is characterized by a Katinka-like bucolic
swing; and in such a conception lies its value, rather
than as the gamboling of tame satyrs such as might be
fed pop-corn in the Central Park Zoo.

Vicror HErBERT FAvoriTES, by Herbert-Sandorf (Fischer
C12). Easy; Overture medley embracing ten of the
most popular Herbert musical comedy numbers. Opens
with the March of the Toys, and progresses through
various favorites to the Gypsy Love Song, the Italian
Street Song from Naughty Marietta, Kiss Me Again,
and ends with The Irish Have a Great Day Tonight, from
Eileen. With the aid of a singer, the selection would
end very effectively at Kiss Me Again. The valueof the
compilation is too obvious to need comment.

Puncr anp Juoy, by Herbert (Fischer C 14).  Medium;
light characteristic 6/8 Allegretto moderato in Bb major.
An acceptable characteristic as measured by the run of
works of this genre, but scarcely up to the Herbertian
standard. There is a certain monotony in the unfinished
cadences at the end of each strain.

ON A WoopLanp Grapg, by Ray (Fischer C 15). Easy;
light quiet 3/4 Tempo di valse brillante in C major. An
ingenuous bright little number of the German Léndler
type, with the melody rippling continuously in thirds.

Reverie 0’Amour, by D’Aquin (Sonnemann). Easy;
quiet 4/4 Andantino in F'major. This, like the follow-
ing, is a smooth melody of pleasing nuance. Simple and
direct in style, it is effective and well written.

PLEUREUSE, by Brunelli (Sonnemann). Easy; quiet 4/4
Lento in C major. A melodic gift is evident in this
number. Out of simple material is fashioned a number
of haunting appeal and sentimental beauty.

L’aMOUR VALsANTE, by Kirk (Feature Music Pub. 14).
Medium; light quiet 3/4 Vivo in A major. This is not
a new number, but is worth mentioning in passing as a
concert waltz of some originality of conception and
execution, several degrees above the average pot-boiler.

ToyraNp Fantasie, by Kahn (Feature Music Pub. 1).
Medium; heavy martial 4/4 in Bb major. This number
is even older than the above, and I list it for the purpose
of correcting the misleading impression given by the
title, and to point out the predominating heavy dramatic
sequences which, with the frequent harmonic changes

By Lloyd G. del Castillo

Editor's Note.—It is the purpose of this department to
srovlde an authoritative and practical descriptive in-

ex of current publications for orchestra, Mr. del
Castillo makes his own selection of ‘‘What s Good"
from the mass of new publications %lving free and
unbiased comments for the benefit of the busy leader,
keeping in mind fally the requirements of the
theater orchestra.

and abrupt modulations, give the number a useful drama-
tic significance for heavy military scenes such as encamp-
ments, armies in the field, and so on, in costume pictures.

La-Bas, by Franceschi (Franceschi-Sonnemann). Medium;
quiet pastoral 3/4 Andante sostenuto in G major. A
gliding rhythm of the Saint-Saen’s Swan type, excellent
in atmospheric quality with the steadily murmuring
quavers of its subdued accompaniment.

Le Serment (The Vow), by Franceschi (Franceschi-
Sonnemann), Medium; dramatic emotional 4/4 Tres
lourd et harmonieux in C major. Fragmentary in con-
ception with its broken-off phrases, this number by its
very recitative quality achieves a masculine emotional
atmosphere which rises to a powerful climax, then sinks
to its original repressed mood.

ABANDONEE, by Franceschi (Franceschi-Sonnemann),
Easy; quiet emotional 4/4 Cantabile lento assai in A
major., The main theme has that indefinable melodic
sweep and nuance so characteristically French. The
second section is padded and of less significance, but adds
an emotional surge that increases the general utility of the
number.

A MoN Passacg, by Franceschi (Franceschi-Sonneman),
Easy; light characteristic 6/8 Allegro vivo in G major.
A humorful little piece of diverting rhythm and tripping
accent. With discrimination it can be reserved for the
right sort of whimsically cheerful characterizations with
felicitous result.

MaurREEN MAVOURNEEN, by Trinkaus (Witmarck). Easy;
quiet Irish 6/8 Allegretto in C major, The house of Wit-
marck has built up a solid reputation by concentrating
on hallads, and long experience has given them consider-
able facility in picking effective ones. This well con-
structed example bears a family resemblance to Macushla.

Ler e Exp or ™ie WorLp Come Tomorrow, by Ball
(Witmarck). FEasy; quiet 3/4 Moderato in Ab major.
Ball and Witmarck make a natural and irresistible
ballad team. Some there are who may sneer at Ball,
as they likewise do at Berlin, asa maker of hack melodies,
but they both have an enviable melodic gift.

PrororLay Music

Morro Drammatico & GRANDIOSO, by Borch (Ditson Phot.
45). Medium; heavy 4/4 Lento in G minor. There
is a ponderous tragic note in this number with its rolling
basses and heavy chords, reminiscent in style of a page
rom a Beethoven Sonata, and we feel safe in recom-
mending it highly.

Furtoso, by Borch (Ditson Phot. 46). Difficult; furioso
4/4 Allegro con moto in G minor. This is an effective
furioso of thundering, galloping rhythm, with something
of the tumultuous sweep of Schubert’s Erl-King.

ORIENTALE, by Borch (Ditson Phot. 47). Medium; light
quiet Oriental 2/4 Allegretto in C minor. Thig has the
least appeal of the set. The composer seems to have
found difficulty with the Oriental medium, if, indeed, the
piece was originally written with that intention; and
Borch's usual effective use of harmonic and emotional
color becomes turgid and involved.

Pracerun Dreams (Norse Lullaby), by Borch (Ditson
Phot. 48). Medium; quiet 2/2 Lento in F major.
This is written in Borch’s most spontaneous vein, with
a strong Scandinavian touch. For the lone player it
offers difficulties. The pianist will have to invert the
lower notes of the lower eighth note couplets in the second
section up an octave to make the figures pianistic for one
hand, whereas for the organist the solution will lie in
taking them as written with both hands, and playing the
melody in the pedal on a 4’ register.

Hugry, by Borch (Ditson Phot. 49).  Difficult; light active
2/4 Allegro in D major. This also has a decided Scan-
dinavian idiom, in character similar to the lighter Grieg
lyric pieces of a pastoral nature.

Love Song, by Borch (Ditson Phot. 50). Easy; quiet
emotional 3/4 Andante moderato in G major. This is a
really beautiful number in Borch’s best style, starting
quietly and rising to an emotional climax, then dying
abruptly away in the coda.

Furieuse Poursuite, by Gabriel-Marie (Chapelier).
Medium; mysterious agitato 3/4 Allegro agitato in A
fninor. This is a furtive heavy agitato reminiscent of
previous Gabriel-Marie numbers of similar nature. Its
only fault is its brevity, and if a repeat is necessary, I

would suggest cutting from the next to the last measure
back to the second measure from the beginning, to avoid
the obvious break.

ANMAL Cartoontx No. 8, Mister1oso, by Aborn (Belwin
Cin. 53), Medium; comic mysterioso 2/4 Moderato in
Bb major. Third in the series of a clever idea, this mys-
terioso maintains the pace set in the first two, and
the individual humor of Krazy Kat, Inkwell Pete and
their brethren is treated with imagination and insight.

Tue RassLe, by Herbert (Fischer P. H. 8. 7). Medium;
light agitato 2/4 Allegro in A minor. This number is a
good stock agitato, though, like others of these posthu-
mous Herbert publications, not particularly suggestive
of the composer’s style.

KARMA, A Dramatic Prevupg, by Herbert (Fischer P, H. S.
8). Medium; heavy emotional 4/4 Andante maestoso
in G minor, A first theme a la dramatic recitative gives
place to a more cantabile emotional second theme in 8/4.
The number is on the level of the better photoplay
incidentals, with occasional flashes of the old Herbert.

8. 0. 8., by Herkan (Feature Mus. Pub.). Medium;
furioso 12/8 in I minor. An acceptable stock furioso,
with a heavy melody laying for the most part in the bass.

Dramatic PreLUDE, by Shad (Feature Mus. Pub.). Me-
dium; emotional heavy 4/4 Andante sostenuto in D
minor. Though marked common time, this, like the
preceding number, is really a 12/8, — a rhythm always
useful for vigorous heavy emotional values, The free
canonical structure is of musical interest.

Ecciramento, by Retlaw (Feature Mus, Pub.). Difficult;
light agitato 2/4 Allegro in B minor. This is a typical
scherzo, somewhat resembling the Arenski Intermezzo.
The central idea is sound, and at times well developed,
and the number is useful for scenes of light agitation with
rapid rhythm,

CHATTER, by Kahn (Sonnemann). Medium; light charac-
teristic 2/4 Tempo rubato in G major. This is obviously
patterned on the now widely used Tchaikowski Humor-
eske, first “discovered” as a gossip type when used with
striking effect in Griffith’s Way Down East. A good
descriptive type.

Porurar Music

SpriNG 18 Herg, by Bennett and Carlton (Shapiro, Bern-
stein). A brand new topical song with really funny words.

Benmvp tHE Croups, by Davis and De Silva (Shapiro,
Bernstein). A laudable attempt on the part of the
publishers to outdo their own Save Your Sorrow. The
chorus, ascending stepwise to the octave, is effective.

Lo-Nam, by Stept (Shapiro, Bernstein). A sort of com-
posite edition of the Indian Love Call and Pretty Litile
Baby, but with a distinct sentimental appeal of its own.

WATERS oF THE PERkIOMEN, by Klickman (Mills). An
appealing slow waltz with the melody written effectively
infourths. Speaking of waltzes reminds us that we never
mentioned the Prisoner’s Song, and everybody knows it
now, anyway.

Her Beaus Were Oy Rainsows, by Meyer (Waterson).
If Heaven won't protect the Poor Woiking Goil, Tin Pan
Alley will. We are at present being inundated with
these pathetic moralizings on the wages of sin, but this is
a good song, notwithstanding.

LoNESOME AND SoRrY, by Davis and Conrad (Waterson).
Here is a natural. You need only hear it once, and you'll
go home whistling it.

Waar! No Women?, by Bloom and Sturm (Berlin).,  Musi-
cally about on a par with Yes, We Have No Bananas, if
you know what we mean; and the analogy goes further
with the exclamatory and explanatory title, and the
catchy first phrase.

TextiN’ Down 1N TENNESSEE, by Howard and Woods (Ber-
lin). Dixie songs we have always with us. There is a
happy lilt to this one, with its exuberant “Why doggone,
bless my soul” interpolations.

Tar Winp Bew Turoven His Whiskes, by Rose and
Conrad (Berlin). A good comedy song of the daffy
variety, first started by Barney Google and Ain’t Gonna
Rain No Mo.

Crnky BurrerrLy, by Rose and David (Berlin). The
Pretty Little Baby thythmicidea is now sweeping the field,
of which this is an example.

I Do! Do You? by Ash and Goldstein (Feist). Another
exclamatory and interrogative title; the first recent
song, if I am not mistaken, with the name of Paul Ash
behind it. But this ought to sell in other places beside
Chicago; the punch is there without any hocus pocus
about the composer.

Two Lirtie Bruesiros, by Kern (Harms). My chief
objection to this song is that I find it impossible not
to sing “T'wo Little Bluebeards.” However, it is known
that it is impossible for me to sing, anyway, so that
should be no drawback. This is one of these nice easy
swingy numbers.
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In the Music Mart of America

Something New “Right” Here! Be “Right” Up-to-Datel

TO “EARN” MORE

“LEARN” MORE

“Get Hot.” ‘‘Be Original.” Make
everybody sit up and notice your
“Hot Playing.” Make a ‘‘Bigger Hit.”

Bein demand, Use the latest, revised and enlarged 1026
copyrighted edition of the “‘Sure System of Improvising” by Sam-
uell T. Daley, for piano, violin, banjo, saxophone, trumpet, cornet,
trombone, clarinet and all bass and lead instruments. Most mod-
ern simplified complete course of instructions ever attempted. Ex-
plains “Where'' a Break belongs, “‘What'' notes are to be used,
“Why"" these notes are used, ‘“When'" you are playing the wrong
notes, *“Who"" will be in great demand for Hot Playing? “‘How"
to play Jazs Breaks, Hot Choruses, Dirt Choruses, Blue Notes,
oto., all fully explained, with models. Contains all Rudiments and
Rules for most modern methods of Improvising published.

Endorsed by The Original Memphis Five, the hottest orchestra
now flaying before the public and on the records. “‘Guaranteed.”

Price $2.00 prepaid

Our up-to-date instruction methods for piano, violin,
banjo, trumpet, saxophone, to., at $1.00 each. Can't
Be Beat. Circulars Free.

EDWARD FRANCIS COLLINS CO.

197 Fulton Street Brooklyn, N. Y.

Ten Lessons for Piano
By ZEZ CONFREY

Let Zez Confrey, the master of them all, teach you.
No “trick” symbols or numbers to memorize. These
lessons will develop your technical skill to a won-
derful degree. Ilot Rhythms, Breaks, Right and
Left Hand Variations combined with symphonic
harmony effects will enable you to play in the style
you have dreamed of. We guarantee your satis-
faction or will refund your money.

Price, $2.50 (Canada, $2.75)

C. 0. D. if{desired Catalog free

Sparks Studios, " %% Norwich, Conn.

Pianists-Organists-Orchestra Leaders
PUT OUR SENSATIONAL SONGS ON YOUR PROGRAMS

“Love Me as I Love You”
“Sweetest Girl” s dance

Piano copies a dime

XLNT MUSIC COMPANY, MNspaLe
“SWANEE CABIN HOME”

A catchy fox-trot melody. Copy by mail, 30c.

“GIVE ME A PAL”

A melodious waltz ballad. Copy by mail, 25c.
To dealers in lots of 25 copies, 17c and 12c per copy

Kutsamanis Music Co., §iaase S

MUSIC ROLLS made of your own compositions, We
specialize in Player-Piano Rolls in small quantities for
anyone, We make them from regular copy of music or
manuseript, Write for particulars. Act now. Satisfac-
tion and promptness guaranteed, The D, & M, TRAD-
ING CO,, 818 Broadway, New York, N. Y, (4-5-6)

Personal Notes

Provincetown, Mass. — Miss Mary O'Rork is serving as
pianist at the Provineetown Theater.

Alexandria, La, — Mrs. Mary Carnes is the organist at
the Home Theater. It was directly after she had completed
a course in pipe organ with Professor A. . Deeks two years
ago, that she hecame associated with this theater. She
sometimes plays at the Red Cross Base Hospital, and the
hoys are always glad to have her visit them as her musical
entertainments are exceptionally enjoyable. Mrs, Carnes
also plays at the Rotary Club luncheons.

Herltmer, N, Y. — Miss Mildred LaLone is playing the
organ at the Liberty Theater.

Lorain, Ohio. — Mrs. Ella McBride is the organist at the
Temple Theater, playing on a Hillgreen-Lane Organ,

Rochester, Indiana. — Mrs. Ed. F. Smith, for the past
year and a half, has been serving in the capacity of organist
at the Char-Bell Theater, using an Estey Organ. She has
featured organ solos and popular songs, has played several
makes of organs, and has done a considerable amount of
teaching.

Hudson Falls, N. Y. — Through an oversight on the part
of the printer or editor or hoth, in the March 1926 issue of
Merony, Mr. C. A. Dana was listed as A. C. Evans. Mr.
C. A. Dana has heen organist at the Strand Theater since
its opening three years ago and has been using a Robert-
Morton Organ. Last year he opened the organ in the
Baptist Church at Glens Falls, and the year hefore last
in the new Elks’ Home at C'ohoes. Mr. Dana also teaches
organ and does considerable concert work.

Duluth, Minn. — Two of this city’s theaters, the Or-
pheum and the Garrick, are having new organs installed
which are sure to please their patrons. The Orpheum’s
new orchestral organ will be in operation very soon, but
the Garrick’s will not be ready for use unti! the latter part
of the summer or early fall.

Duluth, Minn. — Miss Gladys Byerly, formerly organist
at the Ambassador Theater, Chicago, is succeeding Mrs.
Roy Flaaten at the Garrick Theater. Miss Byerly has
studied with several leading organ teachers, among them
being Edward Benedict of Chicago and Eddie Dunstedter,
organist at the State Theater, Minneapolis. Miss Byerly
is quite well known to local theatergoers as she was organist
at the Garrick Theater for eight years, prior to occupying
her position at the Ambassador Theater, Chicago.

Reading, Pa. — James J. Danbert is organist at the
Arcadia Theater, playing a large four manual organ.

La Junta, Colorado. — Mrs. Gladys Beaver Baker is
playing a Wurlitzer organ at the Rourke Theater here.
Her featured programs include slides and song films. ~ Mrs.
Baker is also a teacher of both piano and organ.

Duluth, Minn. — Mrs. Marie D. Scott is one of Duluth's
most popular organists and has been employed at the Zelda
Theater for the past three years. She also is a well-known
singer and is the contralto soloist at the First Methodist
Church of this city.

Kelso, Wash. — Mr. J. H. Mills has been organist at the
Liberty Theater here for the past three years, and uses
song slides the greater part of the week. Mr. Mills not
only plays these song slides, but also sings them, which is
quite an unusual feature in this territory. On Sundays,
Mr. Mills gives concerts for people who enjoy the better
class of music.

Chicago, Ill. — Mr. C. V. Reavley is playing a large
Barton Unit Organ at the Windsor Park Theater, which is
situated in the exclusive South Shore district. The patrons
of this theater are unanimously in favor of classical music,
especially in overtures, and Mr. Reavley plays accordingly.
Mr. Reavley does concert work in Canada every fall.
He studied organ with Arthur Dunham of Chicago, and
now has quite a few pupils himself.

AGENTSWANTED FOR THE

Gushing Baton Metronome

Its up and down beat gives the accent
and musical rhythm like a director.
: Must be tried to be appreciated — and
; a single demonstration sells it. Many
uses. Indispensable for student’s practice;

ideal for small groups. Used in schools, stud-

jos and homes; approved and recommended

by leading teachers and directors, Noiseless,
free, elastic swing. No winding; no lfﬂﬂll:
runs fifteen minutes, Prepares pupils for ac-
. companiment work, for playing under direct-
i or,etc. Handsome, durable. 10-inch baton,

Price, $5.50

Shipped postpaid with privilege of return and
refund. C. O.D.if you wish.

Send for 7 Free Lessons

Send your professional card or write on business let-
torhead and we will forward seven lessons illustrating
soven essential principles necessary to good playing.
No charge or obligation.

E. 0. CUSHING

579 Mass. Ave.  Cambridge, Mass.

First Aid to New Publishers

Music arranged, lyrics written or revised. Good
printing, reasonable rates.

John W. Lang, 306 W. 48th St.,N. Y. City

» EVERYPROGRESSIVE ORGAN-
' IST should have this complete
eourse in trick and imitation play-
ing. Contains detailed instruction
for producing -bark, Snore,
. ’ \ i !i:gmdl':’nl:;r:n?iothe;
2&::& indispensable to the mo-
ﬂon-qll" organist.

» Price lars, postage prepaid

¢ C. ROY CARTER, Organist
CabrilloTheatre, Los Angeles,Cal,

GEORGE ROSEY'’S

Film Music

Most ingenious of them all. Special prices to Pianists & Organists

GEO. ROSEY PUB. CO. %% us .
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120 SONGS
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arranged in Quartet Form for all

ORCHESTRA, BAND AND § ; , 1
FRETTED INSTRUMENTS ‘
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18t Violin (Solo) In 1st position 1st Trumpet in B) (Solo)
1st Violin (Solo) In higher positions  2d Trumpet in B>

2d Violin Horns in E> (Altos)

3d Violin Melophones
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1st Cornet in By (Solo) 2d Plectrum Banjo { —— o
2d Cornet in Bp Guitar Accompaniment g " ‘
Piano Solo (including words and music for mixed quartet)
All the Parts are Playable in Combination.
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| Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

VOL. I—Nos. 1 to 12 inclusive Each

Piano Solo vor 1= Nes. 13 to 24 inclusive 90€ NET 5ok

. Hurry—for general use; pursuit, races. 13.  Hurry-—for general use.

. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mysterious
sion, dramatic action, plotting.

. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes,
ing, meditation. parting, visions of the absent ones.

. Mysterioso—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising,
glary; either dramatic or comedy. wind, rain.

. Furioso—ifor scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action,
conflict, storm, riot. tense emotion,

. Agitaw.“ for general use; depicting agitation, 18. Presto—for rapid dramatic action, pursuit on
Indecision. horses or by automobile.
. Love Theme—for pastoral scenes and love 19
making.
8. Hurry—for general use. 20. Hurry—for general use.

. Doloroso—depicting grief, anguish.

9. Pathetique—expressing pathos, deep emotion, 21, Dramatic Mysterioso—depicting intrigue,
grief. plotting, stealthy dramatic action.

. Combat—for sword fights, knife durls. 22, Agitato—for general use; confusion, hurry.

. Dramatic Tension—expressive of suppressed 23

S . Hurry—for general use.
emotion, pleading.

.
. Marche Pomposo—for scenes of regal splen- 24, Grandioso Triomphale—depicting victory,
dor, pomp, ceremony. victorious return, grand processional.

Orchestra Edition Zfach Number Pll:xblll):)l(l)idi‘%i?;‘.mtely and NOT

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35c. NET, each number
Ol'CheStl' a. Full, Piano and Organ . 50c. NET: each number
EXTRA PARTS: 10c NET, each number; Piano Acc., 15c. NET, each

Walter Jacobs, Inc. Boston, Mass.

Printed in U. 8. A.
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% JACOBS FOLIO for
SCHOOL ORCHESTRAS

and Other Young Instrumental Ensembles

While EASY to play, the melodies are superbly tuneful and the
arrangements for all instruments are practical, effective and correct.

CONTENTS—VOLUME 1
Queexn Crry. March (4/4)

PARTS FOR coon Ao dL Weddt

CasrLe Camves, Gavotte..........................Fred Strubel
47 Instruments Tora. Valse de Ballet......... ... 0000000004l . Weids
n28S Book Drirring. Barcarolle. . .....viiviiveviinriiniiinins Fred Strul{cl
L eparate Dooks TAPKNOBA () e oo oo ot ¢ stssias wiid 5 55900 3 vibdtn's A, J. Weidt ¢
18t Violin Home Town Bano. March (4/4)....................A.J. Wedt )
Violin Obligato Darkigs’ Patron. ... ... .o Geo, L. Lunm’py |
2d Violin Obligato and GoLpeN Memories. Reverie (6/8).................. 4. J. Weudt !
2nd Violin (Acc.)* Frower Queen. Waltz o A d Wedt
3d Violin Obligato and La SireNa.  Dance Habanera (2/4). ... .. .. Walter Burke
3d Violin (Acc.)* Goose Waonre, Dance Char, (4/4) oA Weidt

Viola Obligato and
Viola (Acc.)*

or 1st Tenor Banjo*

Bb Tenor Saxophone and
2d C Tenor Saxophone
or 2d Tenor Banjo*

Bassoon and
Ep Baritone Saxophone*

1st Cornet in B

2d Cornet and
3d Cornet in Bpt

Horns in F and
Altos in Ep*

Trombone (Bass Clef) and
Baritone (Bass Clef){

Trombone (Treble Clef) and
Baritone (Treble Clef)t

Bb Bass (Treble Clef) and
BB} Bass (Treble Clef){

Drums

1st Mandolin

2d Mandolin

Tenor Mandola or
Tenor Banjo and
3d Mandolint

'lfello , CONTENTS—VOLUME I1

ass an.

Eb Tubat Hewe Taey Come, March (4/4). ..., A.J. Weidt

Flute Veronica. Barcarolle. .................... .o A.J. Wedt

fst Clarinet in Bp MountaiN Lavren. Waltz Thos. A. Allen

2d Clarinet and EL Dorapo. Danse Tango (2/4).................... A J. Weidt

OI;M Clarinet in Bpt Crmvuney Corner. Grotesque (4/4)...............o... Paul Eno
00 ) . Fracrant Frowers. Novelette (4/4)................ A, J. Weidt
as,?f i;‘\f'gos,,“.f“l."ohgé'fo'." & Ye Oupen Tyme.  Char. Dance (8/4)................. A.J. Wedt
phone* InvinciBrLe Guarp. March (6/8).................. B. E. Shattuck

Eb Alto Saxophone and Love axp Roses. Waltz........................... A. J. Weidt
1st C Tenor Saxophone Evenrie. Reverie (8/4)............covvivvvininn.. A J. Weidt

Buus STREAR::  Galop:: i v s oo s v i 5 s v o s Thos. S. Allen

CONTENTS—VOLUME 111

Down Marv Streer. March (4/4). . ................ A.J. Wedt
Just A MeMorY., Reverie (3/4). ... ................ 4. J. Weut
Frower or Yours. Waltz ...............c.0s Frank R. Bertram
Tae Oprivist, March (6/8)....................... A. J. Weidt
Tuistue-Down.  Novelette (4/4) ............ ... .. I". N. Scholes
Carra. Dans Espana (4/4)....................... A. J. Weidt
Dance or THE TEDDY BEARS, (4/4)... .. ... ... ... . A J. Weidt
Tur Ling-Up. March (6/8)................... Frank R. Bertram
Heavrn AN Weanrn, Overture. .. ................ . A. J. Weidt

Lmvitep Express, Galop...............co00000iis V. N, Scholes

PRICE FOR EACH VOLUME

(Except Canada and Foreign)

Piano Acc. 60c net. All other books, each 30c net

1

Mando-Cello
Plectrum Banjo Obligato
Guitar Accompaniment

Piano Accompaniment
(Melody Cued In)

All numbers in this folio are also published separately.
"The net prices of each piece are: Small Orchestra and
Piano, 50c; Full Orchestra and Piano, 75c.

EXTRA PARTS: First mandolin, 20c; Piano Accom-
paniment, 15¢; All other parts, 10¢ each.

Waalter Jacobs., Inec. # 44

120 Boylston Street Boston, Mass. 7

N

IMPORTANT

The part for each instru-
ment is on a separate page
except in the books marked
* or t. * Parts on same

age but separate staffs.
¥ Parts on same page and
same staff.
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Jacobs’ Incidental Music

Excerpts from the Master Composers

i:: Zzema selected Classic Series :;Iapted and Arranged

R. E. HILDRETH

e

®)
IN

A--SCHUBERT
AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
HURRY (A Ride at Night) 2, DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

2. PLAINTIVE (Why?)

PIANO SOLO, st 50c. net
ORCHESTRA, 5l Bt s Gt cach She. nee
EXTRA PARTS 10c. net each; Piano and Organ, 15¢c. net each
NOTE;—These numbers are NOT published for Orchestra in book form

Walter Jacobs ssewrss. Boston, Mass.
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JUST PUBLIBHED

GoRDONSLOOSE LEAF "t

Incldental Music by Walter O, Blmon
Arranged for plano or organ with original organ marks adapted to the
Waurlitzer and other Photo-Play organs,
In Two Volumes, Price 05 cont. each, postpald

voLumm I VOLUME It
L Asitato . Parry 19, Agliate 19. Furloso Agliate
#:ntﬂu e § armorto 14 Ahdanis 20, Oilop. Agllato
i 9 Misterioan 5 Andinie cuntable 21 fndfin Wor Dasee
asalonato 1 Intive 8, l’lﬂOIM 22, Intermexso
'( 1L Torkiah 17, Dramatio Tenslon 23, Triumphal March
. Bramatle Tonslon 12, Btampede 1 matique 24, Orlental or Cannibal

Single numbers 15 cents ench, postpald

Gordon’s Motion Picture Collection
BY 80L P, LBVY
In Two Volumes, Price 50 cents each, postpaid

Volume I contains muafe for Ninetean Common Types of Plotures, consisting
of from five to elght characterlstic themes for each
Voume II contains music for Miscellancous Scones and Effects, also Natlonal
Alrs—13 Selections,

HAMILTON S. GORDON !iey 36th Street

PIPE ORGANS

ELECTRIC BLOWERS
Stahl Organ Co. Maywood, Ill.

OFFICE AND FACTORY, 808-811 RAILROAD STREET

THATWONDERFULDAY

Humorous Song, 30c. Orchestration, 35c.

THE DEAREST PLACE

Song~regular edition in A—30c (B-flat Orchestra edition, 20c)
Orchestration, 40c. Published by
L. CRADIT

EUREKA SPRINGS, ARK.

(Featured by many Professionals)

Are You Honest

with yourself and us? Try our

SIGHT READING OF MUSIG

Course by mail. Before you buy, write

MT. LOGAN SCHOOL of SIGHT READING of MUSIC
Box 134, Chillicothe, Ohio

IRENE JUNO, Theater Organist

Takoma Theater, Washington. WASHINGTON REPRE-
SENTATIVE OF MELODY. Mail address, The Argonne,
16th St. and Columbia Road, Washington, D. C.

CONCERT ORGAN-
EVERETT E. TRUETTE, {9 G roACHER
200 pupils holding positions in various parts of the country.

Candidates prepared for the A, G. O.exams. 295 Hunting-
ton Avenue, Boston,

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songsand piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF MELODY. Mail ad-
dress, 1617 Yale Avenue, Apt. 416, Seattle, Washington.

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised, Arrangements

for piano—either songs or instrumental. Terms upon re-

g}lxest. Address care of Melody, 120 Boylston St., Boston,
ass. .

Harmony Correspondence Instruction
%)c‘}:ntsa lesson. KEIM, 2545 Cooper Avenue, Brooklyn,

LLOYD G. del CASTILLO, Organist

RIALTO THEATER, New York City.

RAYMOND H. CLARK, Music Service

COMPOSER, PUBLISHER. Ashland, Maine. Music com-
posed to your words, $25.00; i)iano score, $10.00. I have an
attractive proposition for publishing these numbers.

Bangor, Maine. — Roland C. Wheeler, a former Boston
man, has been the organist at the Bangor Opera House for
the past three years. The organ there is a Wurlitzer, and
is the only modern theater organ in that city. Mr, Wheeler
is one of the few organists who plays entirely without music,
He has memorized his entire library, and in arranging his
program for the pictures, carries just a list of the names of
the musical numbers that he intends to use during the pic-
ture. He says he uses this system because it enables him
to devote his entire attention to the screen.  Mr. Wheeler's
work is very well liked by the patrons of the Opera House,
as he plays a varied program, pleasing to all of them. Mr.
Wheeler is a regular Maine booster, and if by any chance
any Mrropy readers should be passing]throughgBanger
this summer, just ask him where the best scenery is, and
he will tell you. He makes a specialty of exploration by
automobhile, when'not tickling the keys. — L. E. Bray.

B

Jottings from Pittsburgh

BERNARD ARMSTRONG has proved that organists
can be good even though young., He hails from Buchanan,
West Virginia, and is now employed as first organist at
Pittshurgh’s New Million Dollar Grand Theater. We have
David Broudy’s assurance that Bernard is a first class
organist. Mr. Broudy is conductor of the Grand Theater
Symphony Orchestra.

ALMA OSTERMAN is the feature organist at the
Harris Ritz Theater. Alma is a clever organist, featur-
ing the popular numbers.

ELIAS BREESKIN, concertmaster at the New Million
Dollar Grand Theater gave a recital at the Carnegie Music
Hall on April 17, He is Pittsburgh’s leading violinist and
is featured each week in the radio programs through Sta-
tion KDKA, broadcasting from the stage of the Grand
Theater.

PITTSBURGH MUSICAL SOCIETY, Local 60, is
organizing a Symphony Orchestra for Pittsburgh. This
orchestra is under the direction of Elias Breeskin, concert-
master of the Grand Theater Symphony Orchestra. The
orchestra consists of ninety musicians and promises to be-
come the leading musical organization of Pittsburgh. The
first concert will be held sometime during the month of
May.

CHET O0'CONNOR and his concert grand orchestra are
featured at the Capitol Theater, Braddock, Pennsylvania.
This is the second season for this orchestra at the Capitol,
and their programs are receiving very favorable comments
from Capitol patrons.

EDYTHE PALMER, sixteen-year-old violin prodigy,
gave a violin recital at Carnegic Music Hall on April 7.
She was accompanied by the well-known accompanist,
Andre Benoist.

CHARLES MARSI is director of the orchestras,in both
the Olympic Theater and the William Penn Hotel, which
gives him plenty to do. His programs are always better than
the usual run. Harry (Hank) Hoehle is concertmaster at
the Olympic Theater, and also serves in a like capacity at
the William Penn Hotel. William Penn orchestra jro-
grams are broadcast daily over WCAE — Helen Coa.

Knowlton Pless Organ School

RECENTLY had a very enjoyable interview with Mrs.

B. Brown, superintendent of the Knowlton Pless Organ
School of Seattle. Mrs. Brown was formerly of Chicago,
where she was organist in the Windy City’s various theaters
for many years, and Miss Gladys Knowlton has served as
organist at theaters in San Francisco, Portland and Seattle.
Miss Knowlton is now engaged in opening « school in San
Irancisco, which means she will have studio schools in
three of the coast’s largest cities: namely, Seattle, Portland,
and "Frisco.

Pupils are given an intensive three months’ course at the
school’s studios where pictures (including comedies, news
reels, features and educationals) are projected. Two days
of each week, advanced students are taken to three down-
town theaters where they play for a whole show. In this
way, they get a real taste of actual experience which means
a great deal to those entering as broad a field as photoplay
picture playing.

Estey organs are used in the studios, but pupils are given
experience on Kimball, Wurlitzer and Wick organs in the
theaters. In each studio is a projection machine and
screen. They are spacious and inviting and I'm sure that
with Mrs, Brown in charge the Seattle School is sure to turn
out capable organists.

I have come in contact with several of the graduates.
None of them are Henry Murtaughs, of course, which can’t
be expected, but they look and sound quite promising, all
because of the excellent training they have received at the
Knowlton Pless Organ School. — J. D. Barnard.
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HARMONY
In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers,
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

er. F. Bertram, Organist, Hannihal, Mo.,

writes: "I have gotten more practical knowl-

edge of Harmony from your lessons than from

m'y lwo'years' course at Normal." Five years

of continued success teaching practical Har-

mony by mail,

MAIL COUPON TODAY!

De Lamater Harmony System
Dalt. *0," 1650 Warren Ave.
icago, Ill.

Send me FREE informatic n and proof of results. It
{s understood that I am under no obligation.

The Violinist

20c per copy

$2.00 per year
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violia numbers in each lssue are worth much
more than the two dimes It costs

THE VIOLINIST 15, ¥sbub hve.Gricase .

Engravers

MuSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magazine is Our Work

ohn Worley Co., roxsiiy: wiss.
PROFITABLE and PLEASANT
Spare Time Employment

Representing JacoBs’ OrcuestrA MontHLY ($2.00 per .
year), JacoBs' BANpD MontaLY ($2.00 per year), MELODY
(for the theater organist and pianist, $1.50 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

LET US

DO YOUR MUSIC PRI“TI"G Aln E“GRAVI“G LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything s music.

so-sgwincretsn - WHITE-SMITH MUSIC PUBLISHING CO. e

BY THE BEAUTIFUL

Communicate with us for prices
BOSTON




PAGE TWENTY-SIX

WORDS AS WORKERS AND WASTERS

Speaking words and spoken words; sentient words and
sensuous words: broken words and breaking words —
hark to the medley of our fleeting, flying words! How they
jingle, and sometimes tingle, as merrily or madly they
may immingle in phrase or group or single: some of glad-
ness, some of sadness; some of madness and some of
badness! How they ring and how they sing, when bent
on lightsome wing they bring love or joy or peace or lm}'m-
less rollicking; or how they cling and how they sting,
when with cruel fling they're sent on work of deviling!

Whirlpools in words; rushing rivers, with swirling
rapids of words; placid pools of quiescent words — surface
words and hidden-current words; seething, surging words,
and shallow, shoaling words! Children’s words and men’s
words; saintly words and sinning words; living words and
dying words; truthful words and lying words; shaming
words and shamming words; soothing words and searing
words; knightly words and clowning words!

How they roll! these spoken and printed words —
twisting and tumbling and tusning; tossing, turbulent
waves from the vast ocean of human thought; deep-sea
rolling, and shoaling-beach-combing waves of words —
ever spending, yet never ending! Prayerful words and
care-ful words; cheering words and chiding words; grate-
ful words and hateful words; subtle words and silly words:
Jaughing words and leering words; winning words and
Josing words; wheedling words and whining words; wo;‘k-
ing words and wasting words; homing words and roaming
words — or merry or mournful, what a madd’ning medley
of mirth and miserere are our human words, words, words!

Words, Words, Words! As those who read
and revere Shakespeare know, the thrice
iterated words which head this line were a
flare-back; a verbal come-back from Hamlet to
palavering Polonius because of his presumptu-
ous butting-in upon the private mental business
of the dismal Dane. Practically, it was a
triple word-wallop handed to the garrulous old
gazabo by the melancholy Prince, and coming to
“Poloni” by reason of his untimely gab-gabbi-
ness. Not all of us today are prating Polo-
niuses, however, yet somehow (and whether or
not butting-in) the most of us always seem to
be butting-in up against words, words, words:
words that mean something, or words that
mean nothing; words of kindly advice that
might be good “medicine” when “well-shaken”
and thoughtfully “taken,” or words of baldest
interference which ought to get the kayo with-
out so much as a word, words that are in-
tended to gladden, and words which are meant
to gall; words that die almost at birth, and
words which should have died before having
heen born; words that we know, and words
which we don’t care about knowing — in short,
words “as is” and words “as isn’t.”

A Word Generally Mis-Spoken!  The first
time The Gadder recalls of butting-up against a
word that was badly mis-spoken, was when an
egotistical, prattling Polonius of the modern
type cheerfully informed him (7. (.) that he
(the P. P.) was infallible on word “‘pro-nounce-
i-a-shun.” By their words ye shall know them;
and it needed only just that one word to
proclaim that this prattler assuredly was —
NOT, but was a — NUT! Passing that, how-
ever, and possibly butting-in on the pronounc-
ing proclivities of some of the readers: Dear
Sir or Madam! Whether you play the instru-
ment or whether you don’t, when speaking of
the xylophone do you sound the vowel ¢ in the
first syllable of the name long or short; do you
call it “zil” or “zile”? If you make it rhyme
with “‘pill” instead of with “pile” or “bile”
you're in wrong, yet no more so than many
others — including the “gossip gatherer” of this
column. Quite recently he nearly had a
bilious fit, when it was forced upon him that
for some years he had been guilty of this com-
mon lapsus linguae and was using a word “as
isn't.”

There used to be a “knockout” drink known
as a “stone-wall” (or “fence”); but unless he
had taken a couple of those all-to-the-merry
mixtures, no one can imagine a “pussy-footed”
prohibition sleuth of these days falling for the
bald statement that what he had mistaken for a
“still” was only a “stile” and so let himself be

Gossip
Gathered by the

Gadder

“acts and Fancies Garnered from
the Field of Music

By Myron V. FREESE

put on the wrong side of the fence from the
“illicit.”  Well, one mistake is almost as bad
as the other, so never no more the “zil” style
for the MELoDY gossiper — that is, unless he
misses a word lap and lapses. As for the
readers! If anyone who may have been making
the same linguistical lapse holds the slightest
doubt as to the proper “pro-nounce-i-a-shun”
of the word being “zy-lo-fone” — look it up in a
certain big book that, although probably more
often referred to than another bigger BOOK,
nevertheless is most likely somewhat “dusty.”
The words that go with this are: Dig out and
Dust off your Dictionary!

Words that Some of Us Don’t Know! As an
example of this class of words, how’s the follow-
ing forwords that maybe we don’t care to know?
A man who was telling a friend about a slick
bit of business (?) he'd just pulled off, wound up
by saying that as the other fellow was only a
dumb-bell he copped the chance to roll a
anary.

“Roll a canary! What’s that mean?” asked
the friend.

“Say! it ain’t possible that you don’t know
rolling a canary means milking mice?” was
the surprised come-back of the first man.
“Huh! and you don’t know what milking mice
means neither? Why I'd of thought that every
schoolboy knows milking mice means shaking
down a stranger. Where was you raised, any-
way?”

A Wordy Word Medley! Here's a little
bunch of words that any reader can stow in his
memory box, to be pulled out and repeated a
hundred times or so when he can’t sleep. A
sleeper is a person who sleeps; also, a sleeper is
that in which a sleeper sleeps, and which runs
over a sleeper that carries the sleeper’s sleeper.
While the sleeper sleeps in the sleeper, the
sleeper carries the sleeper over the sleepersunder
the sleeper. Sometimes the sleeper jumps the
sleeper and wakens the sleeper in the sleeper
on the sleepers under the sleeper, then there’s
no sleep for the sleeper in the sleeper that’s off
the sleeper and bumping on the sleepers. We
don’t know who bunched this bunch of word-
bunchness, but whoever it was he should he
sent to sleep in that place where the bumpers
cease from bumping and the bumped ones are
at rest.

Words for Where! If you haven’t picked
out a place in which to spend your summervaca-
tion and want a good location, here’s a short
list of word abbreviations that may help to a
choice, according to who you are, what you do
and where you ought to go: If you are an
egotist and think pretty well of yourself, there’s
nothing the matter with ME. If a good
Catholic, you can spend your summer at MASS.
If you're particular as to the name of the
waitress who will serve your summer eats, you
can take yourself to MINN. If a banker or a
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broker who's always thinking of the “‘mazuma,”
put in a few weeks at MON. Those who
prefer reading to summer sports should go to
(C'ONN., physicians to MD., invalids to ILL.,
young fellows in love to MISS., and would-be
suitors to PA. Tax-dodgers and other hill
delinquents should go to 0., farmers to MO,
butchers to FLA., miners (not coal) to ORE.,
and those who run laundrys might find business
in WASH. If worried about summer floods,
squat for your loafing spell in ARK., but if
you're one of those out-of-luck-ones who can’t
get a few weeks to loaf — park you in your
hometown park and meditate on VA,

Witty Words and Watless Words!  As an ex-
ample of alertness in noting an erroneous state-
ment regarding the pronunciation of words,
and the quick and ready word-wit to reply and
nail down the error, perhaps nothing exceeds the
bright repartee of the late Mark Twain. It was
at a banquet where were present a number of
literary lights. One of the after-dinner speak-
ers had just ventured the assertion that in
the English language there was but one word
in which “su” took the sound of “shu” and
that was “sugar.” In an instant the witty
Mark was on his feet, and interrupted with the
question: “Are you sure?”

Another witty response to words “as isn’t”
was made by Franklin Rogers, the noted bari-
tone singer, when interviewed by a fond
mother relative to training the vocal talent of
her son:

“It is not because I am his mother, Mr.
Rogers, that I say his voice is beautiful,” ex-
plained the doting mama. “He has been heard
by many musical people who all agree that his
voice is a perfectly lovely bass cantata.”

“Ah!" replied the singer, “perhaps with
proper cultivation such a voice might develop
into a sacred oratorio.”

As words clear in expressing a penalty, yet
wholly witless in their make-up, a crudely
painted sign on the boarding of a fence hedging
a field in rural England is said to have stated
the following: “Notis. If any mans or womans
cow gets into these "ere oatses he will have his
or her tail cut off as the case may be.”

As a play on words which, if not true wit are
a bit bright, perhaps some of the readers do
not know those three old wheezes as to what
are the “longest” words, so here they are:
smiles, which has a mile between its first and
last letters, beleagued, with a league between
its beginning and ending, and incontinently,
which is separated by a continent.

Wonder Words As Is-Isn’t!  “Button don’t
bell. Bump.” So read the card which it is
said a Lancaster (Penn.) woman who happened
to be the proud possessor of an electric doorbell
put above the buzzer button when (being
temporarily out of the buzzing business) it
refused to buzz. “But that’s only Pennsylvania
Dutch,” says somebody. Maybe, but it meets
its match in the “cannuck” dialect of a French-
Canadian fiddler who had to lose a'job because,
as he woefully explained: “Ma feedel she go
seek an’ no play ze museek some more till she
come well. She have bust her inside post so
he no more push out ze beeg sound no matter
eef I pull him bow like ze devil.”

Words Which Meant Nothing! It is true
that too much using of slang may tend to
sloppiness in speaking, yet many times slang
expresses and relieves depths of feeling as
nothing else will or can do.  On the other hand,
words which mean something to some may
mean nothing to others, therefore, in these
days of slang as she is slanged, it behooves a
fellow to go a bit slow with his words when
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talking with someone who is fully “up” in the
vernacular of the day; otherwise, he may get a
slang-slam in return that'll make him wish he
hadn’t of spoke. To prove the statement, let’s
take the case of a fellow who generally sits-in
with a classic-eye-browed crowd who always
“talk by the book.” Te never should have
heen let loose anywhere else, but he was, and
one evening found him in a combined grub-
garage and embrace-emporium.  After watch-
ing in wonder one of the ultra-up-to-date, gum-
chewing, stick-smoking, and powdering-in-
public girls cavort and contort through a
particularly acrobatic Charleston, he sought
for and received an introduction.

He was one of those mild guys that make you
think of jelly and whipped cream in consistency;
a bird who, like Polonius, could gah faster than
he could shake a hoof — one of those simps who
have a fine crush on themselves, and so thought
that his line of lingo if let loose would cut as
much ice with this girl as with the dames of his
“up-stairs” set. He may have known better,
but probably lost his head, and just as a conver-
sation starter (maybe to show that his jaw-
wagging could out-speed her foot-stepping) this
hoob shifted into high, stepped on the accelera-
tor and jolted the fair flapper with this fool
question: “Don’t you agree with the concensus
of opinion| that, relatively speaking, choreo-
graphic grace is mostly a thing of the past and

that terpsichorean art is disquietingly and dis-
couragingly degenerating into a state of in-
nocuos desuetude?” It was coming to him,
and BING! he got it; a startled look, and then
— “So’s your old man!”

A Word Which Works When 1t’'s Working!
Zumm it all!  will there ever be an end to the
coining of new words? No, gentle reader, that
starting word is not a new one in oaths; neither
was it originally intended to have any connec-
tion with swearing as an art, although it does
sound melodiously “cussy” and might he used
as a “cuss-word” diluted for polite ears. As
The Gadder understands the word, however,
“summ” is a wild erratic rhythm which is
made more wild by stamping with the feet when
dancing, and is the name hitched to a new
brand of Jazz that is said to have been in-
vented to stampede the present Charleston.
This stamp-eding may or may not work out as
expected, but what if it doesn’t? We've got
the word and it sure’s a zummdinger; it can be
snapped out like the kick of a mule, or it can
be given a soft, ‘lingering-sweetness-long-
drawn-out effect” that’s irresistible.

It’s a jewgorgeous word in hidden possibili-
ties. For instance, tell your friends you've
taken up zumming, and make a mumble
mouthful of the word. They’ll think you said
“slumming” and give your credit for being all

kinds of a philanthropic social worker.  Again,
just imagine yourself introduced to some fair
charmer of the ballroom. While making the
stilted jackknife bend from the hips with legs
unbent, at the same time you do a graceful
little jig-stamp with the feet (zumm stunt!) and
ask: “Will you zumm the next zumm with me,
sweet zummer?” Or, during a dance number,
think of the “sugar” that can be injected into
such a soulful conversation as: “Gee (stamp),
girlie!  But (stamp-stamp) you're some peach
of a (stampity-stamp-stamp) zummer! What!
is this zumm over so soon? Well, remember
that you've promised me the next, so zumm-
zumm till then, zummie!”

And what a boon to a zumm orchestra
leader. He may feel like swearing at the
saxophone player who has just vented a squawk
instead of a blat, but doesn’t dare to let loose
with his regular vocabulary because of his
supposed poise as a leader. However, he
should worry!  All he need do is to smile at the
blatting one and politely remark: “Zay, you
zippity-zipp-zipp zumb-bell! Do you think
you're zumming in the Zoo? Zumm you to
zummnation for a zumm zyncopated zaxo-
phonist!”  Dancers within hearing will think
the leader is merely mentioning expressions in
musical phrasing, but the saxophonist’ll get
him all right. There might be mentioned a
lot more possibilities in this latest word among
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words, but the readers really should be given
a chance to zumm up a few for themselves; so,

zumm-ziddle-zumm-zumm, ZUMM-ZUMM!

Working Words! By working words are
meant those that tell something, do something
and get someone something — not only beau-
tiful words, intellectual words and musical
words, but sentient words and sensible words,
even nonsensical words when the latter do not
drop into the silly and senseless. Our great
national, political and ecclesiastical lights; our
social and business leaders, our leading musi-
cians and masters in music — all these know
(or knew) the value of working words and never

raste them, even though at times they may de-
scend ‘to nonsense. There is nothing really
wrong with nonsense words (or even with slang)
if they are not overdone in silliness, but for
the larger part we need the steadiness and
stability of working words as balance.

Let us suppose (as some scientist has stated,

erroneously or otherwise) that all spoken words
indelibly register somewhere on the surround-
ing ether, then think for a moment of the pos-
sible quintillion-millions of words that are
spoken daily and nightly — directly from
mouths to ears, indirectly through the tele-
phone and by radio. If it be true that all
these innumerable words are registered — what
would happen if, through some quick and awful
upsetting of natural laws, the impossible should
become possible? What would be the result if
our laws of vibration should for the moment be
turned topsy-turvy and this inconceivable
number of words (useful and useless), perhaps
together with those registered thousands upon
thousands of years ago, suddenly should become
audible? Tnstantly we would find ourselves
living in a demoniacal madhouse, such a bedlam
of hideous sounds would be let loose that human
brains would break under the strain and all
minds pass from sanity into insanity. But
such a calamity not only is absurdly improbable
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but utterly impossible, so we need not fear on
that score. Aside from that, however, would
it not be as well (if not better) to make more of
our utterances stand, not as wasters, but as

WORD WORKERS?

WESTERN NEWS NOTES
J. D. Barnard

LIVER WALLACE is not only one of Seattle's

favorite organists, but is also a real comedian,

Each Sunday noon, he offers a song contest and
concert, and during the contest his antics keep the audience
in an uproar.

THE SAN FRANCISCO PIANO FESTIVAL was pre-
sented in the Civie Auditorium, March 29, Alice Seekels
presented twenty-four concert pianists, under the baton
of Alfred Hertz (Conductor of the San Francisco Symphony
Orchestra), in an ensemble program. Among the numbers
programmed were Chabrier’s Espana, Moszkowski's Span-
ish Dances, Schubert's Marche Militaire and Brahms’
Waltzes in twenty-four hand arrangements by Hertz.
The program concluded with a surprise number — the work
of several Russian composers built on a well-known theme.

ESTHER STAYNOR and Alice Piercy, associate or-
ganist, replaced Donald Isham and his assistant, Lew Wells,
at the Colonial Theater, Tacoma, March 6, Both the
young ladies were formerly at the Rialto in Tacoma where
Miss Staynor was featured in her own original organ novel-
ties. The plans of Mr. Isham and Mr. Wells are unknown
at present, except that the former will take several weeks’
vacation before accepting a new position,

JENSEN VON HERBERG, who owns and controls
thirty-one theaters in the Northwest, sold out entirely to
the North American Theater Corporation, of which the West
Coast Theaters and Cecil B. DeMille are members. This
company is already constructing large theaters in Portland
and Seattle. This new deal will give them control of the
Jargest theaters in the principal Northwest cities outside
of the Pantages, Orpheum and Ackerman and Harris
holdings. The price is said to be $4,000,000.00 and involves
the Liberty, Coliseum, Strand and Neptune in Seattle;
the Rivoli, Liberty, Majestic, People’s, Highway and
State in Portland; the Colonial, Rialto, Kay Street, and
Sunset in Tacoma as well as others in cities of smaller sizes.
The North American Corporation took possession May 1;
local theatrical folk look for radical changes in presentation,
and hope that Seattle will see the elaborate prologues and
divertissements that are staged in the California theaters
of West Coast by Fanchon & Marco.

IT IS SAID that Sid Graumen’s prologue to “The Big
Parade” now at Grauman’s Egyptian in Hollywood, ex-
ceeds the picture itself.

THE SEATTLE CIVIC OPERA COMPANY will open
its first season with the production of an opera composed
by a Seattle woman, Mrs. Adelina Carola Appleton. The
opera score, thus to be given its premiere in the city where
it was conceived and written, is called The Witches' Well.
The story and libretto are founded upon events surround-
ing the “witcheraft” delusion of Salem, Massachusetts in
1692. It will be the first appearance of a strictly local
opera company and also the first local production ofa
Seattle composer’s entire opera score.

STUART ST. JOHN, Seattle teacher of pianoforte is
collaborating with a local writer in preparation of a new
method book for piano. The manuscript has received
favorable comment from a publishing house, and will
probably be off the press this summer.

HENRI C. LEBEL opened the new Morton in the new
Pantages, San Francisco. He is playing as guest organist
and will return to Los Angeles after his month’s engagement
is completed.

1T HAS BEEN ANNOUNCED that four new theaters,
in addition to the one the North American Corporation is
erecting here in Seattle, are to be built: a $1,500,000.00
house, 4500 seats, by William Fox; a $1,250,000.00 theater,
3800 seats, by the Publix Theater Company (controlled
by Famous Players); a house of 800 seats by J. Danz —
probably second run; and a 1200 seater by John Danz,
being constructed in the West Seattle residential district.

MARY CUMMERFORD, who has been vacationing for
some time, is expecting to return to the Capital Theater
soon.

ESTHER MOTE, formerly a Seattle organist but late
of Spokane, spent a few days visiting with professional
friends here. Esther looks a good deal like Aileen Pringle,
the famous motion picture star, and is very popular.

FRANK EASTMAN, organist, closed at the Paramount
Theater, Seattle, and has left for Longview to accept an
engagement at the Columbia.

WILLIAM DAVIS of Bruen’s Arabian, Seattle, opened
the new Kimball organ in Bruen’s new Woodland Theater,
which was completed recently.
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PERCY BURRASTON, organist, has recently trans-
ferred from the Liberty Theater, Centralia, Washington,
to one of the big houses in Salem, Oregon, where he will
play pictures and vaudeville. Burraston was formerly in
Bellingham, Washington,

SAN FRANCISCO MUSICIANS' Local No, 6 is
rigidly enforcing a new rule that “organists in any theater
where there is no orchestra are not permitted to play for
anything but the pictures, or an organ recital or solo.”

NOLAN LUKE is being featured in organ novelties on
the Robert Morton at the Ritz Theater, Spokane, Wash-
ington. Nolan’s diversified solos are drawing a great deal
of attention and making him very popular.

SACRAMENTO, California, boasts of two new organ-
ists who are both making hits. They are Bert Hopps at
West Coast’s Capitol and Cyril Graves at Godard’s,

WEST COAST'S Grand Lake Theater, Oakland, Cali-
fornia, was dedicated, Saturday, March 6. Twenty-two
prominent motion picture stars, including Monte Blue,
Lew Cody, Lloyd Hamilton, Roy Stewart, Percy Marmont,
Geo. K. Arthur, Ruth Clifford, were present and took part
in the ceremonies. A four manual Wurlitzer costing over
$50,000.00 was opened by Miss Irma Falvey, who will be
featured regularly in concert.

WILHELM COHN, one of Seattle’s top-notch organists,
is back again at the Palace Hippodrome, which was re-
opened. Wilhelm has held that position for several seasons.

THE WEEK of March 21, Oliver Wallace, organist at
the Liberty Theater, offered a Musical Circus, using six
artists, by way of a novelty.

WE ARE ALL GLAD to note that Laura Van Winkle, the
Pantages’ winsome organist, is back again at her old post
after spending several days at home on account of illness.
She has her old pep and the same old line.

REX PARROTT, organist, recently closed at the Mis-
sion Theater, Seattle. :

GEORGE YAUNT has ceased playing at the Park
Theater, Tacoma, and is taking a brief yacation.

AMONG THE PROMINENT Salt Lake City, Utah,
organists are found the names of R. H. Moore at the Gem,
and Edward P. Kimball, famed for his concerts on the
Mormon Tabernacle organ.  His daily concerts at noon
are heard by hundreds of people. .

SAN DIEGO'S premier concert organist is Raymond
Codder at the Cabrillo Theater, playing a Wurlitzer. Mr.
Codder is featured in an assortment of organ solos, using all
types of music.

WILLIAM MASKE is featured on the D. & R. Theater’s
Kimball Organ at Aberdeen, Washington.

JESSIE SAMS BAKER has proven her ability as an
organist by her lengthy stay at the Columbia Theater,
Portland, Oregon.

VIOLA K. LEE is top organist at the America Theater,
Denver, Colorado, where with the America Orchestra, she is
featured in concert. More success to you, Viola.

GEORGE HOCKENBERGER enjoys playing the
large organ at the Colorado Theater, Denver.

CHARLES COURBOIN, who needs no introduction
here, opened the Hillgreen Lane Organ at the Southern
Methodist University at Dallas, Texas, on March 25. The
organ is a four manual with echo organ. It contains 67
sets of pipes and cost $55,000.00. It is now, without
doubt, the largest organ in the South.

HAROLD KNOX, organist, is back in Seattle again at
the Paramount Theater, succeeding KFrank Eastman.
Harold just completed a two and a half year engagement
at the Vogue Theater, Kelso, Washington.

MISS EDNA HARKENS has resigned from the Colonial
Theater, Seattle. Miss Harkens decided to take a lengthy
vacation afterjplaying a new picture every day for two
years. Her associates sorely miss her and hope that she
will soon return to her old post.

MISS ADELINE KIRKMANN is presiding over a
very fine Morton organ at the Roycroft Theater, Seattle.

JAMES HAMILTON HOWE, prominent teacher of
piano and composer of note, has organized the Howe Col-
lege of Music. Besides piano and voice departments, a
photoplay organ playing department has been included.
Walter G. Reynolds, organist at the Columbia Theater and
a member of A. G. O., was chosen as head of this depart-
ment, and with his many years’ experience in motion pic-
ture work there is little doubt but that he is capable of
carrying on this additional work. This makes a total of
three organ schools in Seattle.

MINNEAPOLIS, MINNESOTA claims Eddie Dun-
stedter as its premier organist. Mr. Dunstedter hangs his

hat at the State Theater.

-
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Batiste, Beethoven, Scotson Clark, Goldmark, Gounod, Handel,
Rachmaninoff, Rubinstein, Schubert, Tschaikowsky, Wagner
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JACOBS’ ALBUM of
Master Classics

for ORCHESTRA and for BAND

«> Playable in Combination

Complete for Either

Ensemble

Instrumentation

1st Violin
1st Violin Obligato

2d Violin Obligato .
2d Violin Acc.

3d Violin Obliznto} .
3d Violin Acc.

Viola Obligato } F

Viola Acc.

"Cello

Bass (String)

Flutes

13t Clarinet in Bp

2d & 3d Clarinets in B
Oboes }

Soprano Saxophone in C
Bassoons

C Tenor Saxophones

Bp Soprano Saxophone
Eb Alto Saxophone

Bb Tenor Saxophone

Ep Baritone Saxophone
1st Cornet in Bp
(Comtinued in second panel)

Published in

38
Separate

Books

Arrangements

by
R. E. HILDRETH

SOLO BOOKS

Ep ALTO SAX., 50¢ net
By CORNET, 50c net

Piano Acc., $1.00 net

Instrumentation
(Continued)
2d & 3d Cornets in Bp

Horns in F
Eb Altos

Baritone (bass clef)

Baritone (treble clef)

13t & 2d Trombones (bass clef)
1st & 2d Bb Tenors (treb. clef)
Bass Trombone (bass clef)
Bass Trombone (treble clef)

Basses (bass clef)
Eb Tuba (bass clef)

Bb Bass (treble clef)
BBb Bass (treble clef)

Tympani

Drums

1Solo' Cornet in Bh
1Piccolo

1Eb Clarinet

1Solo Clarinet in B
11st and 2d Eb Altos
13d and 4th E} Altos
Piano Acc. (Conductor)

Prices (Except,Sanads) Piano Acc., $1.00 net.  All Other Books, Each, 50c net

and Foreign

1. Marcee RomaINE (Marche Pontificale) ............... Gounod
%, RopaNcE I ED. .xsinrainssnssoienedsnnins cus samen Rubinstein
3. Pmarmv’s Song oF Hope (Communion in G)............ Batiste
4, MINUETING ... I Beethoven
5. LARGO .......... $ oy e Sy e e LA S Handel
6. VaLsepEs FLEUrs. From “The Nutcracker Suite” T'schaikowsky
7. PmeriMs’ CHORUS. From “Tannhauser”.............. Wagner
8 BERCEUBE r oo vws $51%6 255861 851 FFARESEE SHITEY K4 g QTES Gounod
9. PRELUDE IN CHE MINOR...........covviviininnn, Rachmaninoff
10. Ve Dance. From “The Queen of Sheba”.......... Goldmark
11. Turkist MarcH. From “The Ruins of Athens”...... Beethoven
12. UnrinisHED SympHONY. Excerpt from First Movement . Schubert
19, Coamnon TRIFIE 5uxusmswe cavmaeny »mawmewn vme o T'schaikowsky
14. MarcrE Aux FramBeaux (Torchlight March) . .. .Scotson Clark

CONTENTS

NOTE: The six books marked with t arc exclusively for Band ensemble.
The star (*) indicates that the two parts are in one book but on separate staffs.

MANDOLIN ORCHESTRA: For 1st Mandolin,
Banjo, Mando-cello and Plectrum Banjo use 1st Violin,

2d Mandolin, Tenor Mandola or Tenor
2d Violin Obligato, Viola or 3rd

Violin Obligato, 'Cello and C Tenor Saxophones. For Guitar use Piano part, or for Guitar
bass notes only, use String Bass part.

WALTER JACOBS, Inc.

BOSTON

MASSACHUSETTS
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ARRANGE | OGinet
(JTrumpet
HARMONIZE | CTrombone
[(Xylophone
RICHARD COBDEN, Edson, Alta., Canada Tenor Banjo [OTenor Banjo
Am more than pleased with the excellency of your Course. []Standard BanjO
T. W. HARRIG \\ Chicago, lll.. - - Piano and Saxophone []Composition
1 think it is about the best stuff I ever ran across.
C. W. BARKER, Granville, N. Y. 5-String Banjo (JLeader?
The outstanding feature of this Course to my mind is Al that we get for the little that we DTeacher?
L _ [JProfessional?
Check Instrument You Play and Send for Demonstration DAmateur?

Dept 350

Weidt’s Chord System

The Harmony Course That Applies to the Instrument YOU Play

87 Court Street

Newark, N. J.

““ America’s Fastest Growing Music Trade Journal”
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MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books ‘

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that's new in music—band and fretted instruments
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25 West 42nd Street, New York City

The Photoplay Organist and Pianist

By Lioyp G. prL CASTILLO
Continued from page b

Now I am going to jump back to themes again, If an
organist wants a good book on this subject, let him read
Lavignac's Wagner's Music Dramas. Did Wagner “plas-
ter a label” on each character? T'll say he did!

But how beautifully the themes are worked out. In-
stead of themes they are called Leit-Motives. In Lohen-
grin there are nine, and in Parsifal there are twenty-three.
"1 find, too, that songs, classical and popular, can be used
to good advantage occasionally, especially as themes. The
audience may recognize songs quicker than piano or organ
numbers, and oftentimes the words will fit the picture.

I notice there is a good deal of truth in the words of one
article L read —“Thereis a difference in audiences.”  What
woes “over” with one audience will not go with another.
For instance, on a four-day picture the first day we have
those who “come to see the star or work of certain pro-
ducers or directors”; the second day those who “think
that picture ought to be pretty good™; the third day t‘lms’e
who leave home saying, “Well, let’s go to the movies”;
and last day those who, finding nothing else to do (lurmﬁ
the evening decide they might as well “go to the show.
[ notice the audience of the last two days find more humor
than the others. At least, they will Jaugh more during
the picture. And so, each day the music must change
slightly to please the different crowd. ) )

One important matter not to be overlooked is the substi-
tute organist for the small theater. The organist who does
not keep a capable “sub” close at hand will find himself up
against it sooner or later. He may want a day off some-
time, or suddenly take sick, and then what? Will the
“sub” be one who can readily handle the organ and the
picture, or will he be simply a “jazz hound” to fill in?
Play fair with the management, and the audiences, and
give them the best you can, even in this matter of “subs.”
" This brings up the matter of time off. Should the man-
agement require the organist to be a steady worker, day in,
day out, Sundays, holidays, week-days for month aftgr
month? Nay, not so! They, and the audience too, will
appreciate the organist much more, if he takes a day or
two off each month. And the organist will rejuvenate
himself, too.

I played two months before I took a night off. The fol-
lowing day I felt more like playing, and actually did play
better than ever before. Don’t be petty about losing a
day’s salary, it won't “make or break” you. And 'l
do you a world of good.

Now we come to more recent thoughts. .

How many organists read the trade journals their man-
agers get? You will get many an idea from them about
your pictures.  Within the past few months the Exhibi-
tor's Herald has instituted at least one page in their mid-
month issue with an articlé written by some theater organ-
ist in a large city. Much advice can be gained through

these pages. In the February 20th issue is an article on
“How I Played the Picture.” This particular one is
Seven Keys to Baldpate written by Iris Vinning, Granada
Theater, San Francisco.

I cut this article out, and plan on following same as
much as possible in the playing of this picture here May Srd.
I realize articles of this nature are of more benefit to the
organist in the small city who gets his pictures long after
they get “first run’’ in the key cities, But they are a bene-
fit, no doubt.

In the February Meropy Castillo speaks of obtaining
cue sheets, It seems to me this is the duty of the manager
of the theater. I can say that the manager of the
Sherman has co-operated with me in this regard to the
hest of his ability. He will send, say in March, for paper,
press sheets and music cues for his pictures in April. In
this way, I get my cue sheets (usually) in plenty of time.
This is especially beneficial in the use of direct cues. If
the cue sheet calls for a direct cue, I have plenty of time
to order same from Schirmer’s if I do not have the num-
ber in my library.

I found the local stores carried very, very few of the
numbers needed, and even Columbus would be “out” too
often, and the most reliable way was to send to New York,

One thing before I forget it. And this is something
else T have never seen mentioned in any article. How
many organists who have their own libraries (and must
purchase all their own music) as I do, have their music in-
sured in case of fire? This thought came to me last year.
What if the Sherman should burn down some day or
night? Fires in theaters do oceur! The monetary value
of my music at the theater would certainly be a loss. So I
took out a fire insurance policy on my music there. The
rate is high, owing to the high risk, but four dollars a year
premium is a lot easier paid than buying a new library.

The other day I ran across something which may be of
interest to you, The Century Music Publishing Co. have
a set of pieces called Impressions of Musical Instruments.
These picces will be of value to a theater organist to show
him in this form the range of the various orchestral instru-
ments. They will give little pieces that can be played
with registration resembling the instruments and give a
good idea of how other music should be played to repre-
gent these instruments. There are 12 numbers in the set,
and I bought all of them.

Last month I read an article, I forget where, written by
some lady organist who said that Kitten on the Keys by
Zez Confrey should never be played on the organ, as it was
not written for the organ. How many numbers used by
theater organists were written for the organ? I have used
Kitten on the Keys and similar piano novelty pieces many
times for comedy stuff.

A few days ago, Zez Confrey was in town, and he af-
forded me the privilege of listening to him play at the
theater (before the show) both on the piano and on the
organ, He says he used to playa Warlitzer in a Chicago
theater. I told him about the article, and he said he felt
it was a matter of taste. =~

He autographed two of my Confrey numbers, writing on
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_ Kitten on the Keys the following words: “To my good friend
Bill Cowdrey who plays this on the organ like no one. Zez
Confrey.” Say, Lloyd, just what does he mean? That's
a little like the fellow who, after listening to a lady sing,
told her he had “never heard anything like it before.”

I had a edse of this popular music just recently. The cue
sheet called for very little popular music for Classified.
But to my mind, a modern comedy picture such as this
calls for popular stuff nearly all the way through.

Wasn't T'hanks for the Buggy-Ride suitable for Corinne’s
remarks just after her first auto ride downtown? And
Tea for Two during her telephone invitation to dinner?
And Everything's Gonna be all Right during her episode in
the house of Clark? And Everything is Hotsy Tolsy Now
when Weinberg makes that identical remark? ~ And what's
the matter with using Who just once in place of the Love
Theme? And Show Me the Way to Go Home when she
gets in the milk wagon?  And Sleepy Time Gal and Too
Many Parties just near the end of the picture? Stick with
the ship, brother, and use your popular music; I'm with
you,

And then on the last page I read of Stockton of Lancas-

ter, Pa, and someone in the Boston Muroby office being

in their Kiwanis Clubs. To them, as Secretary (for the
past four years) of the Chillicothe, Ohio, Kiwanis Club,

Greetings!  Likewise, on Tuesday Noon, drop around and

we'll show you how to sing Alouctte,

There, Lloyd and Ed., I have all this off my chest, now.
Rest assured, I look forward each month to my MeLopy
and Castillo’s articles and the others. The music too all
goes in my library. Just one criticism (say, how in the
Sam Hill do you spell “critiscism”?) —and that is, I do
not get MEeLoby until about the 15th to 0th of the month.
I do not have a radio, but I wonder how those readers
that do have, tune in on your Whadderyecallitt Club if they
get their magazine the 16th of April and read that on
the 9th will be a radio meeting of the Club?  How do they
turn back the sands of time?

I am just at work on a classification and indexing of my
library, and if she ain’t a job? T have just finished the
music in sheet form, and I find I have almost 1100 pieces
listed. (Listed alphabetically and also classified in
Rapee's Encyclopedia.) Now I have all my books, suites,
and double numbers to list. 1 find the Encyclopedia a
great help in getting out the music for the picture.

I use all kinds of music, sheet, books, ete. Piano, organ,
violin, songs, orchestrations, and even have several num-
bers from the “Themes’” on the cue sheets when written
out in full (the choruses, that is) and also use the themat-
ics sent out by various publishers. In fact, I use any and
all music I can get my hands on.

I have one bad feature, and that is I get to hear very
little music on the outside. 1 get very few nights off,
and seldom hear another organist play. I have been very
interested in Crawford’s Victor records, and once in a
great while get invited to some radio fan’s home to hear
an organ there,

And now, as the sub-title in Classified reads, “I'll see you
in church.”  Au revwah, but not Goodbye.

I have reprinted Mr. Cowdrey’s letter practi-
cally in full, because I believe it is typical of the
run-of-the-day problems of the average theater
organist, particularly in the smaller cities. In
the matter of securing music and cue sheets,
for example, Mr. Cowdrey can discuss i.t from
an angle unavailable to me. His point on
insurance is a good one, and I can throw in a
brief hint furnished me by a conductor who
found that his insurance rates were substan-
tially decreased by buying steel cases for his
music.

The writer is apparently an avid reader of
literature pertaining to his profession. I would
further suggest a good manual on instrumenta-
tion (Widor’s The Modern Orchesira), a good
dictionary of organ stops (Audsley’s Organ
Stops), and a treatise on the modern organ
(Skinner’s Modern Organ). Subscriptions to
The American Organist and The Diapason are
valuable and informative. But don’t become
too narrow-minded and specialized in your
reading. The broader the field you cover in
your reading and general activities, the broader
will be your grasp of your own particular work.
You will notice the difference in your papablhty
for interpreting the pictures, and, if you do
original slides, in creating your slide material.

We acknowledge with appreciation Mr. Cowdrey's Kiwanis
innuendo. Qur previous invitation to Mr. Stockion 1
hereby enlarged to include Kiwanian Bill Cowdrey or any
other Melody subscriber who happens to bg'a Kiwanian.
We'll hope some day to be in Chillicothe on a Tuesday to find
out how to sing “Alouette.”” — The Editor.

LOCAL REPRESENTATIVES WANTED
‘Spare-hour work. Ask us about 1t.

The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.
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Among Washington Organists

By Inene Juno

is the story. When I recently asked him about a
renewal for MErLopy he said, “Yes, of course, and
believe me, kid, I want some pub-
licity this year,” At your service,
sir — now if you will just throw
u party with a young woman in
a tub of wine, go to South Africa
with someone’s wife, invent a set
of blue laws for the District, or do
something that sets the world
aflame, I'll see that you get front
page space. Otherwise, I'm afraid
you will have to be content with
the same as the rest of us get.
This isn't an exploitation page.
It’s a friendly get-acquainted and
keep-together page of news of our
musical friends, and items of inter-
est are always most welcome, in

ONE of our “Big Boys” seems rather peeved, and here

IRENE JUNO
fact much desired, but head-line type for an individual,
UNH-Unh (pig latin for No-No). Give the others a
chance, buddy, you'll get yours in proportion,

OTTO F. BECK bought a bull dog. A friendly little
Boston Bull, and it came F. O. B, $100.00, fully equipped
with a pedigree a yard long, a self-starting bark as ferocious
as the chirp of a spring robin and a set of teeth that’s
getting in some fine practice work on Otto’s sedan. As
becomes a musician, Otto named the dog “Sally” so when
some one steals his dog he can muscially tell his troubles to
the world via the song, I Wonder What's Become of Sally.
Said Sally is finished in a smooth white and trimmed with
black in appropriate places,

GILBERT PLATT, youthful manager of Takoma
Theater, does not often say much but when he does it’s
worth saying, and to Gilbert goes the bi-annual prize
offered by the sponsors of Wit and Wisdom Week. The
Organ Doctors had finished working on the organ and when
the organist went out to the office to demand why they
hadn’t taken out a cipher, Gilbert nonchalantly replied,
“I don’t suppose they had any other place to put it right
now.” Laugh that off.

MAE STOOPS, violinist, is offering something different
in playing the entire score with an organ at the Takoma
Theater. This unusual combination made such an impres-
sion that Miss Stoops has been engaged for four days a
week. Takoma is also featuring organ and piano duets,
and vaudeville once a week.

NELL PAXTON has been as busy as a cranberry mer-
chant at Xmas time. She, with Milton Davis and Emile
Smith, two boys of pianistic talent, dished up and served
to the patrons at the Metropolitan the amazing combination
of the three manual organ and a pair of concert grand
pianos on the stage, with subtle underlying harmonies intro-
duced, and counter-melodies the prevalent notes. Their
numbers included excerpts from the Liszt Rhapsodies, some
popular airs and a grand ensemble finish with the organ, two
pianos and Dan Breeskin conducting the entire orchestra.
It was undeniably brilliant, and deserved the rounds of
applause which greeted the finish of the act.

ARTHUR FLAGEL is still in Paris at the Gaumont
Theater. I received a French newspaper and the only
thing I recognized was Flagel’s name followed by Organiste
Merveilleux, which I translated into English as telling the
people Flagel is a mighty good organist. There is also a
house orchestra of fifty musicians at the Gaumont Palace.

HARRY SIMMONS (pronounced, Sim, don’t call him
Simon, it makes him cross) has been ill this winter but is
on the mend now. Harry is the Crandall Organ Doctor
and just when doctors were most in demand he decided he
needed one himself, It is understood Simmons is building
the new unit organ for the Colony and it will have many
features new to organs, A complete review of this organ
will be given when it is installed.

EFFIE DREXILIUS GABEL spent the Easter holidays
with her parents here and threw a few partiesin the mean-
time. We are always glad to see Effie. She is about as
big as a split second but she is brim full of talent.

SYLVAN LEVINE is gathering honors daily at the
Century in Baltimore. He was formerly pianist at the
Rialto but clouds dimmed the bright sky, the storm broke,
and when the sunshine was finally seen once more, Director
Guterson was in charge, gently waving the stick, and Levine
had disappeared. In his place is a fat little rascal named
Hargrave, well known Washington pianist,

GLEN ASHLEY is still “tendin’ to his knittin’” over
at the Apollo. I hear he bought a couple of new houses so
everything must be K. O. with Glen. No news is good
news.

HENRY FREEMAN, organist at the Rock Creek
Church died recently. He was an accomplished and well-

known musician and much in demand as a teacher. In
fact, over-work was the cause of his untimely death. A
nervous hreakdown, with no strength to rally from it, and
after a few weeks' illness he succumbed. His assistant,
Miss Ruth Farmer, is temporarily in charge of the choir as
directress and organist.

GILDA GREY, shakiest of the shakers, shook Washing-
ton to the limit on her appearance here at the Rialto
Theater. She began by shaking the management down
to the tune of thousands for a week’s appearance, then she
shook more people into the theater than were ever there
before or probably will ever be again, She carried a clever
company of six young women dancers and a musical direc-
tor. It is understood even Mischa Guterson, who faints
dead away at the mere mention of anything less than
Tschaikowsky, so far forgot his dignity that he watched,
and I believe actually enjoyed the performance, More
power to Gilda.

MRS. VIOLA RUSK: Howdy-do, Organist Rusk. I'm
glad you like MELopy and feel you are getting acquainted
with the Washington crowd. We will be glad to meet you
if you ever come our way. But as a tip, its awful hot here
in the summer time. You see I also read every bit of
MzLopy, and your item didn’t escape my notice.

EDITOR LOAR who was supposed to be fasting in
complete seclusion, and meditating on his sins (if any),
during the Lenten season, has at last disclosed the real
reason for his disappearance. It's that dandy March
number that we got in the March issue of MeLopy. Many
the Pathé News Reels that will flicker across the screen
accompanied by that stirring tune, I'll wager. General
Pershing could bow with dignity, or the Prince of Wales
could ride the “gee-gee,” and for either, or any between,
Marche Carnavale would be very appropriate.

LITERARY DIGEST — issue March 27, 1926 — carried
one of the fastest article on music critics I have ever read.
Digest usually hits the nail on the head, and still avoids
smashing anyone’s fingers. It seems funny to the extreme
of being ridiculous, that a person who does not know one
note from another or where to find them on an instrument;
one who has never studied tonal values can dictate to a
musician who has spent years of hard work and thousands
of dollars on his music. How often have you heard the
saying, usually from some one who couldn’t carry a tune
in a basket, or distinguish Dizie from Watch on the Rhine,
“ don’t know a thing about music but I know when it is
played right.” That time-worn quip has whiskers and
fails to get a rise out of most musicians at this stage of
the game. It’s too passé to even discuss. If you ask them
if they like Chopin they think it is a new brand of tooth-
paste. If we must have music critics, why not pay them
enough to guarantee getting thorough musicians, for
critics make or break the performer. As an instance: A
well-known youthful prima donna sang here and was
extolled by our critics. At a luncheon soon after, where a
number of musicians were present, the review was given
issue, and one critic frankly said the prima donna’s tones
were faulty and left much to be desired, but her youthful
beauty made you forget that. Isn’t that a good outlook
for future Musical America?

REPRESENTATIVE SOL BLOOM (Dem., N. Y.) has
been approached by a group of theatrical men regarding
an appointment as high commissioner of their interests,
In this role he would settle disputes arising among mana-
gers, playwrights and players. Representative Bloom has
been identified with theaters all his life in one capacity or
another.

MARIE CELESTE McEVOY has been so busy with
her trips to Philadelphia and Baltimore, and the new organ
that she can’t find time to do much writing. All work and
no play will make organists nervous, Marie Celeste. Let
up, and write us a line.

MRS. HARRIET HAWLEY LOCHER who is credited
with the success of the Saturday Morning Shows for chil-
dren at Crandall’s Tivoli Theater, gave a birthday party
at the Ambassador Theater in March, Hundreds of chil-
dren attended, as it was in the nature of a farewell due to
the closing of the shows during the summer months.

The Devil’s Circus, cue number nine, reads: * Girl sit-
ting on floor, Bare Knee showing.” The Bare knee seem-
ing to be especially emphasized. I asked my assistant,
while arranging a score, if we had any bare knee music
she could call to mind. After a few minutes’ thought she
suggested Keep Your Skirts Down, Mary Ann.

MRS. M. E. OBERNDORFER of Chicago, President
of the General Federation of Women’s Clubs, was presented
at the Preliminary Music Memory Contest held at the
Ambassador Theater, and gave some amusing accounts of
the children’s answers. Mrs. Ida Clarke, organist, and
Daniel Breeskin, violinist and conductor, played selections
and the children were asked to name them. One youngster
piped up that Traumeri was The Merry Widow Waltz and
not to be outdone, another little boy said he recognized
Red Hot Mamma as having been played. This list included
Spring Song, C§ Minor Prelude, To a Wild Rose and
Anitra’s Dance. Many named them correctly and said
they had learned them in their school work, some had them
at home on Victrolas, while others had heard them via
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A PRACTICAL Series
of DRAMATIC Music

FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c. NET, each book |

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

1. Hurry — for general use: pursuit, races,
2. Agitato — for scenes of tumult, struggle,
confusion.
3. Plaintive — expressive of wistful sadness,
yearning, meditation,
4. Mysterioso — depicting stealthy action,
burglary: either dramatic or comedy.
Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot,
6. Agitato — for general use: depicting agita- [
tion, indecision. ‘
7. Love Theme — for pastoral scenes, love
making,
98. Hurry — %01‘ general use,
0
1

wn

Pathetique — expressing pathos, deep emo-
tion, grief.
Combat — for sword fights, knife duels,”
Dramatic Tension — expressive of sup-
pressed emotion, pleading,

12. Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.

13. Hurry — for general use,

14, Agitato Mysterioso — depicting myste-
rious dramatic action, plotting.

15, Appassionato — for emotional love scenes,
parting, visions of absent ones.

16. Storm Scene — storm brewing and rising,
wind, rain,

17. Dramatic Tension — for subdued action,
tense emotion,

18, Presto — for rapid dramatic action, pursuit
on horses or by automobile.

19. Doloroso — depicting grief, anguish.

20. Hurry — for general use.

21, Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction. |

22, Agitato — for general use: confusion,
hurry.

23. Hurry — for general use.

24. Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

—— ORCHESTRA EDITION ——

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35¢. NET, each number
Full, Piano and Organ ., 50c. NET, each number

Extra Pts.,10¢.NET each; Piano Acc., 15¢. NET each
NOTE; These Nos. are NOT published for Orch. in book form

WALTER JACOBS, Inc., *Gires:

radio and i.n the movies. Mrs. Harriet Locher, head of
the educational department, Crandall Company, acted as
hostess for the afternoon.

JESSE HEITMULLER is a discovery in my musical
world. Let’s all give this little boy a great big hand. He
has the only music store in the city that caters to movie
musicians, and he welcomes charge accounts with respon-
sible musicians, has a piano for you to try over any num-
hers you want to hear, and carries almost everything in
stock. If it isn’t he will get it. Don’'t miss this boy when
buying music. He is on New York Avenue just off Ninth
Street, and his many years of active work as a theater
musician make him alive to the needs of the photoplay
and theater musicians.

I have not seen MELoDY for eight years. MELopY was
good then, but the one I received yesterday kept me inter-
ested all day and I am not through, MEeLoDY is a big help
to the organist both in music and reading. — J. H. MiLis,
Kelso, Washington.
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MELODY FOR MAY NINETEEN TWENTY-SIX

s Old T. D / F él,
list of the lme ances a1d 07'
3 S . 1 NEWPORTS
T ‘ ('ALOP ek Note: We have sold more pi thede Dlahine - = A e e
Big White Top ... . Victor G. Boehn{cin dances in the last thirty days than previously SCHOTTISCHES
High Stepper..............Victor G, Boehnlein  § 1 : Any Rags? ........ S Thos. S. Allen
J.I%). M(.w'.)e ................... Erle I% Ololborn KEaly thlfty months Bashful Bumpkin................ WRaltcr lEolfc
Le Chic............. . Arthur C. Morse Batty Bill....................Bert R, Anthony
0.“ thecMi" Dam..............o A, A, Babb .S By the Watermelon Vine . ... ... Thos. S. Allen
Plunger ... Thos. S, Allen QUADRILE it Chit-Chat .................Bert R. Anthony
Ringmaster W. K. ‘Sﬂhitling (B:hck Cat d " .......... o A 5 L% i.aSaunéiers Gotton Cloth E% I ?i}ilreth
'Round the Ring................. Thos. 5. Allen ircus Quadrille . .............. rr. L. P. Laurandeau Darkies' Holiday mund Lyons
S'(‘);:;l‘e B:Ck i .. Thos. S. Allen H QM J. H. Woods F:ur Little Blackberries .. Lawrence B, O'Connor
Sawdust and Spangles R, E. Hildreth ll"ﬂf SRR M e M'oo d Four Little Pipers. . ... Lawrence B. O'Connor
s — W. K. Whiting Long Livethe Army . ...........ccovvines Jean Missu bt st Bl i vt
Whip and Spur. ... . Thos. S. Allen Prince of Good Fellows............... . Thos. S: Allen Good-night, Good-night  Sherman Costes
With the Wind R. E. Hildreth QueenBee:. . L na e R. E. Hildreth HoobOW e Victor G. Boehnlein
G e iy Social Event.........oovvivvenenenins .N. J. Spring Sunbeam Dme"CAPR'lC'Eéu”'Waher Rolfe
eal Reels. OSetl.............. immy Norton , A :
Five Old Favorites LANCIERS Dance of the Moths .. .............. A. ). Weidt
Virginia Reel ............. Arr. R, E. Hildreth Fair Dame .. ..... e NokeBrown Dance of the Peacocks l_\;Vm lia;é\es
O g ik Ve | Flentie, 111111111 N B | D et
‘w;tzlr:;:‘a‘ H:stte l(i7 L}?e \'Vcdding. %ake Yo%]r Gaiely b ¢ AR § § 6 e e ..R.E. Hl'ldl’eth Drifting Clouds. ........... Victor G. Boehnlein
Foot Out the Mud, Wedding March, Larry Jacobs’ “Jolly Jingles” ........... Arﬁ R. }% Xhl(t-eth Fairy nml;r.on.,,, _,,,v;cmr% E:“hﬁlclif"
0'Gaff, Miss McLeod's Reel, John Brown's King Pin...... R .....Bert R. Anthony Venetian Beauty.................. alter Rolfe
T e Pal ll\('ilillel: i THIURRAR - | e
SACHES : Smart Set v own e s emes s o oo Re B Hildret e W Al
JIGS SV AN 5 paye e 2% ells of Moscow..............ovn W, Aletter
i i i Ch y Chums.......... F. Henri Klickmann
Jlng'y ng.d Fsc' el s bk : Lol e s Amanda G. Nichols
Five Uld Favorites NET PRICES FOR EACH NUMBER (No discount) Resami Victor G. Boehnlein
Original Jigs and Reels......... D. 5. Godfrey Small Orchestra and Piano, 40c Full Orchestra and Piano, 60c Satellite. ... " Ferdinand Asims
BUCK AND WING DANCES Piane Part (melody cued in) 15¢ Other Extra Parts .. .. 10c e Fardinand Asmus
W T T T L S ——— Jos M Daly T RYE .“.’;ALTZES
Gazabo............... e D8 O, Codf{ey Gl S e E. Hildret
Proscenium........... ....W. K. Whiting ielan’ Lassie............. rr. R. E. Hildreth
(Y)uickslialvelr‘ SO0 si0ves irnisin 1 678 DAls. (S}E;ivfcm a er aco S nC ' VARSOVIENNES ey
azoo Buck..............ooiens , 5. Godfrey ° VOREE o i vl e Dt s
DUCHESSES 9 REDOWAS
Hand-in-Hand.................. R.E Hildreth In a Rose Garden', . o a0 swmes Thos. S. Allen
Heightof Fashion ... REnides 120 Boylston Street Boston, Mass.  Loving Hearts E, . Phelps

Jacobs’ Piano Folios

SIX-EIGHT MARCHES

O Ditwelor oo iviminiig F. E. Bigelow

Georg
.......... Walter Rolfe

NOVELETTES

Flickering Firelight. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hans Flath
Expectancy. Novelette......

The Chirpers. Morceau Characteristique Chas. Frank
Milady Dainty, Intermezzo Gavotte. .. . Gerald Frazee
NUMBER 2

Musidora. Idyl d’Amour
In a Shady Nook. Tete-a-Tete. .
Purple Twilight. Novelette. ...

Speaking of Pholoplay Organists

Continued from page }

Holiday season in the theaters and concert
halls of Sydney. Many of the Australian
theaters are so built that their roofs can be
opened, and as Christmas in that country
comes in the middle of their summertime, these
pantomimes are often staged under the star-
studded tropical skies with the Southern Cross
as one of the spotlights. These pantomimes
are of the old English variety and include
“Mother Goose,” “Jack The Giant Killer,” etc.
staged in a very lavish and spectacular manner
and running for weeks after the holiday season.

Mrs. Cocks-Dyche is not only a capable
organist, she also plays the piano and the violin
and has been very successful as a singer. She
came to this country some time ago for a vaude-
ville tour, under the professional name of “Adi
Viti,” a native Fijian name meaning *“Princess
of Fiji.” One of the pictures herewith shows
her in the native ceremonial costume of a
Maori woman. The skirt is made of twisted
flax (or rapu) dyed according to the design, and
what is known as the mat of the costume is
covered with bright colored feathers. The poi
is carried in the hands and used somewhat in
the manner of a castanet. There are small
balls made of flax and so woven and covered as
to make a delightfully fascinating sound as
they are tapped gently in.time to the music.
The New Zealand composer, Alfred Hill, has
written a song which he calls Waiata Po,
that describes this little Poi very nicely and
also gives an idea as to its use.

This charming lady confesses to an over-
powering fondness for the Pacific Ocean. Dur-
ing her residence in Sydney and also when she
lived in New Zealand and on various other of
the smaller islands of Australasia, the Pacific
Ocean was always within visiting distance and
consequently when she located in the States

as an organist, it was within sight and sound
of this old friend. Seaside is more a summer
resort town than otherwise, and at first Mrs.
Cocks-Dyche was only there in the summer
season, spending the winter season in vaudeville
and concert work. The Strand Theater, how-
ever, has installed a new two manual Robert
Morton unit organ and during the past winter
Mrs. Cocks-Dyche has had charge of its console.
She uses her vocal ability to advantage on the
musical program of the theater, presenting
both concert numbers and semi-popular songs
with slides. It is undoubtedly fortunate for
Seaside and the Strand Theater that they are
located on the Pacific Ocean; otherwise, it is
doubtful if thelady could have been induced to
locate there.—G. 4. F.

HENRY E. LINGLEY

JTENRY E. LINGLEY has probably wan-

dered about as far away from home as an
organist is able to without leaving his own
country. He is a Boston man and received
most of his musical education in Boston at the
New England Conservatory of Music. After
enlisting in the ranks of the professionals, he
played pianowith orchestras at many of the best
known resort hotels in northern New England.
He also served as organist in theaters at Buffalo,
Watertown, and Jersey City. Several years
ago he went West and, moreover, went as far
West as he could without leaving dry land;
for he landed in that mecca of Easterners
known as California, where he became the
organist at a theater in Long Beach. Then,
from Long Beach he went to Santa Barbara,
and he was serving as organist in a Santa
Barbara theater at the time of the fairly recent
earthquake, which those of us who only heard of
it through the newspapers are still able to
remember vividly. It was severe enough —
at least in Mr. Lingley’s case — to shake him

loose from Santa Barbara, and he is now lo-
cated at Salinas as featured organist at the
California Theater.

The organ he uses was built by an organ
builder in San Francisco named Gersheft. It
has two manuals, fourteen sets of pipes, and a
very satisfactory tone. Mr. Lingley uses organ
solos, song slides, and also features request
numbers asked for by the California Theater
patrons. He is the fortunate possessor of a
very attractive tenor voice and through in-
telligent study and use he has developed it to
the place where he uses it most effectively in
presenting vocal numbers on the musical pro-
gram of his theater, Mrs. Lingley playing his
accompaniments. - There is a tradition that
New Englanders are never thoroughly at home
any place except in New England. ~ If this holds
true in Mr. Lingley’s case, we are sure the
regret with which Californians would say au
revoir to him would be more than balanced by
the enthusiasm with which New Englanders
would welcome him back.—G. 4. F.

HE amount of music necessary for a modern photoplay

organist or orchestra to have is not realized by the
average musician or theatergoer. The Loew’s State Theater
of Boston recently changed its policy so that it featured the
orchestral music program. Spitalny’s famous recording
orchestra was imported for an extended stay and they
brought, of course, their music with them. The library
necessary for the forty-piece orchestra was valued at
75,000, and was packed in fifteen cases, eight feet long,
four feet wide and three feet deep. This amounts to al-
most 1500 cubic feet of music —quite a respectable little
mountain, in fact. Of course, there are orchestra leaders
who make an effort to get by with as little music as possble,
but invariably the successful organist or orchestra leader
has an ample supply of music on hand. He knows that it
is necessary to his success and the wisest sort of an in-
vestment he can make.

I have received my first two copies of MeLoDY and T am’

more than pleased with the magazine. The musical
numbers are very fine, indeed, and of much value in my
work. — Miss Daisy Regp, St. Johnsville, N. Y.

Dream of Spring. Morceau Characteristique Hans Flath

Miss Innocence. Novelette.......... C. Fred'k Clark
NUMBER

Drift-Wood.  Novelette

Confetti. Carnival Pol

Rainbows. Novelette

Breakfast for Two. ILntr'Acte......

Two Lovers. Novelette.............. P. Hans Flath
NUMI

Fancies. Novelette................ Jeorge L. Cobb
Glad Days. Novelette 3
Little Coquette. Morceau (Jlmr:wtcnstiq'uc Han

The Magician. Gavotte. .

Spring Zephyrs. Novelette........ L. G. del Castillo

Pearl of the Pyrenees. Spanish Intermezzo C. Frank

Carnival Revels. Dance o
ai. ...

TIME MARCHES

.................... E. E. Bagley

Square and Compass.

" H. Houard Cheney
Onward Forever.................... 8. Gibson Cooke

“ ') D * o7 are universally recognized as the most popular
The Jacobs Plano Fqllos umlvprucl.iml collection of American copyrights
ever published in book form,, For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the Pey
“Novelettes,” “Tone Poems,” etc., are unexcelled, Pnce? eaCh v°l'9 50(: net

CONCERT MISCELLANY CHARACTERISTIC AND
NUMBER 1 DESCRIPTIVE

Muditition: 75 ioe oo Norman Leigh

Pastorale Ecossaise.. . . Prank E. Hersom . . NUMBER 1

Scandinavian Dance ...........c00v0, Gaston Borch  Big Ben. Descriptive. ....... e Thos. S. Allen

Chansonette,......... . Norman Leigh Sand Dance (Moonlight on the Suwanee) Leo Friedman

Rustic Twilight. Reverie.............. Walter Rolfe Nautical Toddle.............. S .Ggurm {1. Cobb

Shadowgraphs. Scenes des Silhouettes Norman Leigh Dance of the Skeletons. Descriptive. . Thos. S. Allen

MW George L. Cobp  Farmer Bungtown. March Humoresque Fred Luscomb
NUMBER 2 Near-Beer (How Dry l' Aieioein L. {.’.dnl(':mlilln

Cupid Enters, Idyl d'Amour vank B, Hersom  Hoop-e-Kack. Rag N{}Mﬁ\é s Thos. S. Allen

I . A Fairy Fantasy. ... Walle

n Desaimy Dals, A Falry Funtany.. Haler Bolf otato-Bug Parade. An Aroostook Episode Geo, L. Cobb

) P

o v, Dloug

; .’lg'ru\nkwlll “(I,l’f-g; Got’Em. Descriptive March
Norman Leigh RiGCholll i : . .John G, Lais
vank F. Hersom  Grandfather’s Clock. Descriptive. .. . Louis G. Castle
. Norman Leigh Baboon Bounce. Rag-Step Intermeszo George L. Cobb
" Happy Hayseed. Characteristic March. . Walter Rolfe
R. 8. Stoughton Dixie Rube, Characteristic March. ... Thos. S. Allen
. Norman Leigh . NUMBER -

Gerald Frazee  March of the Walking Dolls ... ...... George L. Cobb
Norman Leigh Pasha’s Blues. Descriptive .. ........George Hahn

Zulaikha. Fgyptian Dance
In a Tea Garden. Javanese Idyl. .
Danse Moderne. . ...
Polish Festal. D:
For Her. Romance . .....
NUMBER 3
Laila. Arabian Dance
Rustic Dance
Roman Revels, 'l 0
Mimi. Danse des Grisettes. .

.. Thos. S. Allen

Chant Sans Paroles....... Norman Leigh Spuds. March Novel Lawrence B.0'Connor
Nakhla. Algerian Dance LR 8. Stoughton That Tangoing T}"“ ----- George I‘;'v"""
Iberian Serenade..............oo0int Norman Leigh Kentucky Wedding Knot .. ‘ W. Turner

NUMBER 4 Toy Pootlle®i:. oo irioisinaines oo Gearge L, Cobb
Ma Mie. Chanson d'Amour. ......... Norman Leigh BuckingBroncho........ooooveeet Robert A. Hellard

Nippon Beauties. Oriental Dan F'rank E. Hersom NUMBER 4 =

My Senorita. A Moonlight Serenade Frank E. Hersom Parade of the P“P[’“‘- Marehe Comique ¥ ?"f‘f_R"U'?
MiAmada. Danza dela Manola. .. .../ Norman Leigh Jungle Echoes. (‘“"“‘”'”' Dance...... ,R E. I,I”’I”'U‘
Around the Sundial. Capriceio. .. ...L. G. del Castillo Soap Bubbles. - Characteristic March. . Thos. S. Allen
Zumurrud. Fgyptian Dance. R. S. Stoughton. Bean Club Musings. ( haracteristic March  Paul Eno

an Old Mill Stream.. .. ...oosseess Norman Leigh  Tehama. Intermezzo Romantique Chauncey Haines
By Y Sty Norman: Letgh Pasha’s Lullaby. Descriptive..,....... George Hahn
ORIENTAL, INDIAN AND iy

» Ghost Walk. Eccentric Novelty...... George L. Cobb

SPAN[SH Pasha’s Party. Descriptive. . .George Hahn

NUMBER 1 White Crow. March Oddity. .. ... Paul Eno

. Pokey Pete, Characteristic March. .. .. J. W, Lerman

Peek In. Chinese One-Step..........George L. Cobb  Starland. Intermezzo........Lawrence B. O'Connor

In the Bazaar. Morcean Orient Norman Leigh  Step Lively. . ........c.oooivvvviiunnns hos. S. Allen

Castilian Beauty. Spanish Screnade. ... Gerald Frazee  Hop Loo. Chinese Novelty........ Frank E. Hersom

Heap Big Injun. Intermezzo........ Henry 8. Sawyer

Sing Ling Ting. Chinese One-Step. ... George L. Cobb RAGS

Indian Sagwa Characteristic March. . T'hos. S. Allen

Whirling Dervish. Dance Chacacteristique J. W.Lerman NUMBER 1

NUMBER 2 Turkish Towel Rag. A Rub-Down....Thos. S. Allen
In the Sheik’s Tent. Oricntal Dance Frank E. Hersom  Dust'Em Off............cooooovnn, George L. Cobb
Braziliana. Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette. ... Percy Wenrich
Cheops. Egyptian Intermezzo........ George L. Cobb  Lazy Luke. A Raggy Drag..........Geo. J. Philpat
La Sevillana. [Entr'Acte..... Norman Leigh ~ All-of-a-Twist. . ........ Frank E. Hersom
Numa. Algerian Intermezzo. .. Thos. S. Allen ~ Cracked Ice Rag.. ....George L. Cobh
Pasha’s Pipe. A Turkish Dream......George Hahn Meteor Rag......................./ Arthur C. Morse
In the Jungle. Intermezzo ......... J. W. Lerman NUMBER 2

NUMBER 3 Feeding the Kitty. Rag One-Step....George L. Cobb
Antar. Intermezzo Orientale .......... Mar Dreyfus  Toddle Top Rag ... Norman Leigh
The Mandarin. Novelty One-Step. ... Norman Leigh  Pussy Foot. Kecentric Rag . Robert Hoffman

Frank E. Hersom  Sandy River Rag.................... Thos. S. Allen
Ernest Smith  Russian Pony Rag. A Syncopated Prance Don Ramsay
Walter Wallace Zamparite. ..............ooovvvvnnnnn M. L Lake
awrence B.0'Connor ~ African Smile......................c.0. Paul Eno

Chow Mein. A Chinese Episode. .
Hindoo Amber. Novelette
Ta-Dji-Da. Oriental Danc
Happy Jap. Geisha Dance. ..

The Bedouin. Oriental Patrol. ... Edwin F. Kendall
NUMBER 4 Piano Salad. .

Ah Sin. Eccentric Novelty............ Walter Rolfe Fussin’ Around.
Yo Te Amo. Tango Argentino ..........Walter Rolfe ~Aggravation Rag
East o’ Suez. Marche Orientale......R. E. Hildreth Kikuyu......
Anita. Spanish Serenade Thos. S. Allen ~ Rubber Plant Rag.
Modern Indian. Characteristic Novelty F. E. Hersom ~ Slim Pickin's. .. ..
In Bagdad. Morceau Orientale. ..... Norman Leigh  Virginia Creeper

FOX-TROTS AND BLUES  SCHOTTISCHES AND CAPRICES

i ; 5 NUMBER 1

Jazzin’ the Chimes. .. James C. Oshorne  Four Little Blackberries. . ... Lawrence B. 0'Connor
A["“"""" coeeaen (~, Fred'k ([,’”'/” Barn Dance (Bunnies' Gambol).......... Ned West
Irish Confetti. .. teorge L. Cobb  Fairy Flirtations. Dance Caprice. . Victor G. Boehnlein
Ken-Tuc-Kee............ooooviin.ns L. J. Weidt  yepetian Beauty. Caprice............ Walter  Rolfe

Those Broncho Blues

. Bernisne G. Clements Froli e BOEL
Bone-Head Blues. ... - Frog Frolics. Schottische

Leo Gord ..R. E. Hildreth
Lo Gordon— pance of the Morning Glorie

..Frank Wegman

Gob Ashore. ... .. Norman Leigh i D, i
Hop-Scotch ;i so vy o George L. Cobb Amang;the: Flowees. N{J;/‘I)I?ERZ """"" Fabl:Zen
Koin M NUMBER 2 Georee L. Cabt Dance of the Lunatics.  An Idiotic Rave Thos. S. Allen
sia Minor.......cooooeiiiinn seorge L. Lo Sup.Rays.  Characteristic Dance. ... Arthur C. Morse
Eurasia. ... N TR Leigh  Dickey Dance. Caprice Humoresque. . Geo. L. Lansing
Eskimo Shivers Frank B. Hersom — Eanchette. Tambourine Dance. ..... R. B. Hildreth
Berqua !Zlue:.. ‘m”( me (. Cle "”,‘”m Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen
Frangipani........ 16078 {" Cobb  Dance of the Peacocks. Caprice. .......Wm. Baines
Kangaroo Kanter.. Arthur C. Morse  yacl in the Box, Character Dance... .. Thos. S. Allen
Almond Eyes....................0. George L. Cobb NUMBER 3
NUMBER 3 | Four Little Cocoanuts. Schottische . .. L. B. 0'Connor
Burglar Blues...................00 George L. Cobb Hey! Mister Joshua. Medley Schottische L. W. Keith

Georgia Rainbow. .
Soft Shoe Sid. . . .
Midnight. .

e k’;’," 17“'(1"" Dancing Goddess. Capricc.......... R. E. Hildreth
,’“’lf, ‘,'k ¢r80m — Four Little Pipers. Schott he Lawrence B. O'Connor
C. Fredk Clark  Red Ear. Barn Dance C. Morse

ﬁﬂil;‘l’:h"’;“ "G”"{t‘ﬁ':l I’(', c}”;ﬁ Souther'n Pastimes. Schottische. .....J. W. Wheeler

Hey Rube. ... i Harry L. Atford Darkey’s Dream. Barn Dance....... Geo, L. Lansing
4 i

Hang-Over Blues.............coovee. Leo Gordon GALOPS

Allen Taylor NUMBER 1
A. J. Weidt ~ Saddle Back ...... Allen. With the Wind. .. Hildreth
...Gerald Frazee  The Ringmaster., Whiting Big White Top .. Bochnlein

Eat 'Em Alive. ..
Joy-Boy............
Campmeetin’ Echoes.

Stop It!... ..George L. Cobb AtNod ........... Peck The Plunger ........ Allen
Iroquois. ..Lowis G.Castle  The Vixen. ..... Whiting High Stepper. . .. Boehnlein
Say Wh i ..George L. Cobb  "Round the Ring. .. Allen  Whip and Spur. ... ../ Allen
Water Wagon Bl ...George L. Cobb  Sawdust and Spangles .................... Hildreth

59 Volumes of Selected Copyrights

Including Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

DANCE WALTZES

NUMBER 1

= Clements
ORI o v i Frank H. Grey
Love Lessons, (George L. Cobh
Silv’ry Shadows e ...Gaston Borch
Nightthibover oo v i Walter Rolfe

NUMBER 2

I dane:Ti o inaasiavinsovin C. Fred'k Clark
Flower of Night Norman Leigh

Isle of Pines....... .. R. E. Hildreth
Dream Memories. . . Walter Rolfe
Blue Sunshine. . . K

f

Chinin:of-Daisies: oo viasiivoriian o A, J. Weidt

Jewels Rare.,........ i Frank H. Grey
NUMBER 3

Barcelona Beauties, ................. R. E. Hildreth

Drusilla........... Norman Leigh
Under the Spell. .Thos. S, Allen
Mist of Memory. .. .. George L, Cobb

Smiles and Frowns.,.................. Walter Rolfe

Call of the Woods.................. Thos. 8. Allen
Idle Hours.......... ...Carl Paige Wood
Blithesome Strains................... Gerald Frazee
Dreamily Drifting...... vvvo.. Walter Rolfe
Fleur d’Amour. ..George L. Cobb

+....Leo Gordon
A George L. Cobb

........ Frank H. Grey
S Walter Rolfe
oo Arthur €, Morse

..... Walter Rolfe

Lester W. Keith
Rain of Pearls.. v ... Walter Wallace Smith
Dream Kisses. .. ... S Y e Walter Rolfe
Merry Madness i Thos. 8. Allen

Thos. S. Allen
Lester W. Keith
.. R. E. Hildreth

Sweet Illusions...................
Beauty’s Dream. . .. ..
Pepeeta........

Ladder of Love.......... covvvnnn George L, Cobb
Perfume of the Violet.................. Walter Rolfe
UMBER 8
Youth:aod You......ooucasan vusminigs Thos. S. Allen

....J. Bodewalt Lampe

Belles of Seville....... ...

Lady of the Lake. . ... - George L. Cobb

Love Tyrant .................. Bernisne G, Clements

Pansies for Thought. . .................... Lou Blyn
NUMBER 9

Buds and Blossoms................ George L. Cobb
Summer Secrets......... . .Theo. 0. Taubert
Spying Cupid. .. .. . ....Walter Rolfe
Sunset in Eden John T, Hall

Luella............. A Weidt
Heart Murmurs. ...................... Walter Rolfe
Uandl..... R. E. Hildreth

Revel of the Roses. .
Morning Kisses.
Queen of Roses.

Crystal Currents. .
Barbary.

....Walter Rolfe
.. George L. Cobb
. covee. Wm, Arnold
Moonlight Wooing. Bernisne G, Clements
At the Matinee. .................... Raymond Howe

TONE-POEMS AND REVERIES

NUMBER 1
Sleepy Hollow. Idyl ....
Enchanted Moments. 1dy our B. (. Clements
Glowing Embers. Tone Poem H. Houward Cheney
After-Glow. Tone Picture. . ..George L. Cobb
Fireside Thoughts. Reverie. ....Gerald Frazee
Drift and Dream. Romance .. ..R. E, Hidreth
Beautiful Visions. Reverie......... Elizabeth Strong

NUMBER 2
Romance of a Rose. Reverie. . Lawrence B. O'Connor
A Jeanette. Chanson d'Amour......J Norman Leigh
Tendre Amour. Screnade. ... .. Bernisne G. Clements
Soul of the Violet. Romance........Harry L. Alford
Golden Dawn. Tone Picture. . ......George L. Cobb
On the Sky Line. Tone Picture. ........ Walter Rolfe
La Petite Etrangere. N\l'jnl.-:\', Lento...... P. B. Metcalf

Thos. 8. Allen

MBER 3
A Marionette’s Romance............ Norman Leigh
L’Ermite. Meditation. ... .. R. Gruenwald
Danse Gracieuse. . ... .. PR Norman Leigh
Indifference. Characteristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole...... R. E. Hildreth

2

Moments by the Brook. Idyl.. rank E. Hersom
Memories of Home. Reverie. . .. Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

NUMBER 1
Nymphs of the Nile. Air de Ballet. .Frank E. Hersom
Myriad Dancer. Valse Ballet......... Thos. S. Allen
Love Notes. Valse.......... Frank E. Hersom
Flight of the Birds. Ballet. . ... W. M. Rice
Saida. Valse Exotique.............. Norman Leigh

Butterflies. Morceau Mignon. . Bernisne G. Clements
MBER 2

Nature’s Mirror. Valse Classique Bernisne G. Clements

e 2 . “Concert Miscellany'’ is recommended
PhOto'Play PlanlSts and OrganISts' for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries' for Scenes of Romance, Reverie and Pathos; **Ballets and Con-
cert Waltzes'' for the Ballroom, Classic Dance and Reception; “Novelettes' for Neutral
Scenes, Filling-In and Cheerful Situations; *‘Six-Eight Marches” and ‘‘Common-Time
Marches” for Parades, News Pictorial and Military Tactics; **Oriental, Spanish and Indian"
for Racial and National Atmosphere; *‘Galops'' for Chasesand Races; ‘‘One-Steps’’ for Com-
edy, Western and Comic Hurry; “‘Rags” for Comedy, Acrobatic and Other Lively Scenes;
“Schottisches and Caprices' for Frivolity and Flirtations; ‘‘Characteristic and Descriptive’
for Rural, Grotesque and Lively Comedy; “Fox Trotsand Blues" for Jazz and Cabaret Scenes.

« Practically all the numbers in the ““Jacobs' Piano
Band and OrCheStra Leaders * Tolios" are published separately for both Band
and Orchestra, Send for the catalog that interests you.

WALTER J ACOBS, Inc. Boston, Mass.

Meditation. Valse Poetique........... Gerald Frazes
Mid Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse................ Fre Hersom

ank E.

Fire-Fly and the Star. Scene de Ballet Norman Leigh

Three Nymphs. Danse Classique....George L. Cobb
NUMBER 3

Louisiana Nights. Valse Creole. .....R. S. Stoughton
Valse Courante..................... Norman_Leigh
Swinging with Cupid. Valse Ballet . . Frank E. Hersom
g.ewale gm;:ur.v Yals&Origntale .v... Norman Leigh
ighing Surf. Valse Classique. . isne G. ('

Sotarel Volse Ballb. v o 5. o

JACOBS’ INCIDENTAL MUSIC

(Dramatic)
Volumel.............. 12 Numbers by Harry Norton
Volume I ... ...12 Numbers by Harry Norton
Volumelll............. (Classic Beries) 21 Excerpts

from the Old Masters

A




ORIENTAL INDIANAND ~  CHARACTERISTIC AND ~ BALLETS AND CONCERT ||
SPANISH  DESCRIPIVE “UWALTZES |

NUMBER 5 ‘03‘ NUMBER 4 : . i |
e Egyptienne. ... R. S. Stoughton lnllqdom AnlnsectEpl ... Paul l.ovemVemu. Valse Lento. . ...... Frank H. :
u, Chinese Novelty... Wallcr olfe Desert Sands. Intermezzo, . Thos. S: Al Dnnty Cwu! Valse Ballet.. sler
E:pnm ‘ . Weidt hly‘ Hw § Valsede Ballet. Frank E. Her 1 ‘
Dmif"’f ue.l. ,Pau ;ﬁ muw.s" \{1:11” S(e;:t:mentul . N L
arch Novelty . ng . Valse Caprice....... i b
Cablut Capers. Parisian March. . Thos. S. Allen Ninette. V.p’l!c Parmem':e
Dixie Tmli[ht Characteristic March. ++ . Johnson

NUMBER 7
Eccentric Novelty. ... Geolge L. Cobb
‘ voroerd, Ernest Phll!c
George L. Co
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