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Announcement Extraordinary

The Posthumous Work of the Celebrated Italian Composer

R. LEONCAVALLO

(Composer of “PAGLIACCI”)

At

“Chanson Serenade”

manuscript, to a very dear friend. It is our good fortune to hfwe acquired the rights to this
excellent composition, which is brought before the public now for the first time.
Leoncavallo’s “CHANSON SERENADE” is truly Italian in style and a composition that
should be part of every musician’s library.

the death of this renowned composer, his will included the bequest of his last work, yet in
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Piano Players=- Attention!
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One of these numbers is of the Jacobs'
Orchestra-Band edition of carefully se-
lected standard classics of great variety
of character. The other number is
semi-popular in character —a march, a
caprice, a waltz, a novelette or the like.
Besides these there are usually one
to three fully cued piano parts for vari-
ous solo or other numbers, so the or-
ganist can count on several well-chosen,
carefully arranged and usable numbers
in each issue to add to his library—a
total of many dollars worth during the
year at the small cost of twelve months'
subscription.
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contains a wealth of text material of
interest and value to musicians.
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The Fraud of “Popular Song” Lures

I

AVE you ever had leap at you from the
pages of your daily paper or your next-
to-favorite magazine anything like the

following:

Wuy Don’t You Write THE Worps For A
Sona?

We'll compose the music FREE, publish it, and pay
you a big royalty. Send poems today.

Or:
Bic Money IN Song WRITING

It’s easy to write the words to a song. We compose the
music and guarantee publication. Your chance to get
rich. Send us your song lyrics and we'll give you our
honest opinion as to their value.

Again:
Sonas AND Porms WANTED

Big demand for popular song lyrics. We revise, come
pose music, publish, and pay you big money. Send us
your poems.

Possibly you think you can write poetry —
maybe you can write it. Then song writing
seems to be a mysterious inspirational sort of
affair for which no special preparation is needed.
You remember hearing how much money
various song writers have made. There’s
George M. Cohan who is said to have received
$25,000 for Over There, Trving Berlin who has
become wealthy through his songs, the late
Victor Herbert who was reputed to have been
paid $10,000 for a song before he began to
write it. You evidently don’t know much
about song writing or publishing (if you did

‘you wouldn’t give such an advertisement a

second thought), so some of the most successful
songs, from the financial standpoint at least,
seem to you very simple things: commonplace
little rhymes about trite and banal subjects
with pleasant little jingly tunes fitted to them
in what seems a most casual manner. Why
shouldn’t you cash in on this latent talent of
yours, that no one else knows you possess, and
spend the rest of your days rolling around in a
Cadillac and giving interviews to the maga-
zines on How to Be a Successful Song-Writer.
Sure enough! Why not?

So you gather your ideas together, think up
some rhymes like love, dove; mother, other;
sweetheart, never part; June, moon; see you
soon, sweetie spoon — assemble them into your
idea of a song lyric, and mail it to whichever
one of the advertisers has impressed you the
most, and await results.

Now your lyric may have all the nobility
and tender insight of one of Shakespeare’s
sonnets, it may be as clever and pat as any-
thing that Gilbert ever did in his most inspired
moments, or it may be the soppiest lot of inane

“The Fraud of *Popular Song’ Lures” was writlen
by the MEevooy editor for the Haldeman-Julius
Monthly and published by them in their March issue.
The Haldeman-Julius Monthly, published in Girard,
Kansas, specializes in exposing entertainingly, with
firmness and emphasis, the various sorts of “bunk”
that cumber the many activities of modern living.
This article is republished here by permission of the
Haldeman-Julius Company.

twaddle that has ever been put on paper. It
doesn’t matter — the result is the same in any
case. You very promptly receive a letter
addressed, let us say, to Mr. Easy Money.
That may not be your name but you're rapidly
Fetting to the place where it ought to be. The
etter 1s a very friendly and enthusiastic one
and reads somewhat as follows:

My dear Mr. Easy Money:

We thank you for submitting to us your excellent song
poem entitled “I Love You So I Wouldn’t Let You Drown.”
In our opinion the central idea of your lyric and the lyric
itself will make a fine song. Mr. A who is the
manager of our composing department, is much taken with
it and will see that a melody is written for it that is really
worthy of it. We are glad to enclose our contract which
covers our complete service.

Faithfully yours,

They send you with their letter a small
booklet which tells how successful Mr. A———
has been as a song writer. He is given an
odor of sanctity (?) by emphasis on the fact that
he is the son of a Baptist clergyman. There
are also testimonials from various other lyricists
who have (according to the book) attained
success and fame with the help of Mr. A———
and his company. If you write to any of them
(provided their addresses are given) you'll get
a letter of fulsome praise for Mr. A———"’s
ability and his publishing company, and the
letter will have all the earmarks of emanating
from the same multigraphing brain as your
first letter from the company did, although
you may be too far gone to notice it.

Then you examine your contract. It’s very
imposing, with lots of striking color in its
make-up. A careful perusal of it tells you that
the company agrees to write music for your
poem, both melody and piano part, revise,
publish and pay you four cents royalty a copy
for each copy sold at the regular price. You
agree to pay the company $60 for revising, and
for the music. This also covers the cost of the
plates, which then belong to you. Doesn’t
it sound good? ‘ ‘

Maybe you hesitate a little — that $60
clause is a surprise! While you're hesitating,
along comes another letter in which you are
told that Mr. A——— has discovered a wonder-
ful melody that just fits your poem, that in order
to get your song before the public before the

season is too far advanced it is desirable to act
at once. You're reminded that the company
will send copies of your song to 200 singers
outside of New York, to 80 other music pub-
lishers, to all the leading phonograph record
and player-piano companies, will give you 200
copies free, and keep the number on file in their
Permanent Portfolio in their Professional De-
partment. You're also informed that you can
pay the $60 at the convenient rate of $5 weekly,
or you can have ten per cent off for cash in
advance. _

You think again about Irving Berlin, Victor
Herbert, George M. Cohan, and a few others:
then you sign the contract, send it back with
the money, and wait for fame to overtake you,
and for the mailman to drive up with his flivver
delivery loaded with royalty checks and con-
tracts from other publishers.

But what happens? Nothing! Everything
has already happened, only you don’t know it
yet. By and by you receive 200 copies of your
poem set to the most commonplace music, and
printed on the cheapest paper in the cheapest
way. If you knew about such things you'd
realize that writing the music, and printing
and copyrighting the song cost about $25, and
that the rest was clear profit to the so-called
publishers. You give your friends several
copies, leave some at the nearest music store
(maybe a misguided curio collector actually
buys a copy or two). Possibly in a few months
you get a royalty statement from the company
enclosing eight cents in stamps telling you that
in the future no statement will be sent except
when there are royalties on hand to be paid,
and reminding you that the first efforts of
many of the most successful writers have failed
to “catch on with the public,” and suggesting
that you try again with another poem. As for
your first effort, it’s as dead as Adam and as
completely forgotten as the Atlantean alphabet.
You've become a member of the sucker family
and you've paid your $60 initiation fee to one
of the most bare-faced swindling grafts that
ever lured bunk-hungry boobs into thinking
something was true that wasn’t,

II

There are many variations of the game. One
“Studio” will warn you in large caps:

DON'T ALLOW CERTAIN MAIL, ORDER
SHARKS IMITATING OUR BUSINESS
TO MISLEAD YOU WITH THEIR
CAMOUFLAGED  “GUARANTEE OF
PUBLISHER’S ACCEPTANCE.”

Another will tell you: “We don’t publish
music; we edit your poem, compose the music,
and guarantee to place your number with a
music publisher.” You pay from $40 to $100
for this, receive a very imposing Money Refund
Certificate of Guarantee, which guarantees to

>
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PAGE FOUR

refund your money, if your song isn't placed
with a publisher. Then a so-called publisher,
operated by the same firm under another name,
accepts the song, prints a few hundred cheap
copies, probably sells them to you at a “special
author’s price” of ten cents each, and you're
right back where you were when you started,
except that you're poorer by several dollars
and disappointed by the collapse of another
foolish hope.

Still another of these self-styled benefactors
may tell you: “The big song writers of today
submit their songs to the publishers in manu-
script form, and that is the way you should
submit yours. If you submit professional
copies of a song to the publisher you only draw
attention to the fact that you are an amateur.”

That’s true enough, for a reputable publisher
doesn’t bother to examine such copies; he
knows how the writer got them, and they find
oblivion in the waste-paper basket without loss
of time. The much touted MS. copy this
arranger makes for you will meet with. no
better fate, however, although you may not be
out as much as when you patronize a self-
styled “publisher,” for the arranger will
finally plead with you to invest as little as $15
for the beautiful tune with which your poem has
inspired him.

Space forbids the reproduction of even a
small percent of the form letters and circulars
with which these song sharks deluge their
victims. Every possible change is rung on the
same central idea, and in each case the result
sought is the same — to get your money and
give you nothing of value in return for it.

Some people seem to love to be buncoed —
at least, they insist on its being done. If you
are one of them, you are probably saying to
yourself, “So-and-so may write good music
to my poem — he says he likes it, and if I never
take a chance I'll never get any place.” Don’t
fool yourself. In the first place, there’s no
chance about it — the result is cut and dried
before you start. In the second place, good
music or even passable music won’t be written
to your lyric. If, by any chance, a tune occurs
to your hack writer that seems to him a good
tune, he'll keep it for himself and grind out a
nonentity for you that he knows has no market
value.

For one year (1920) the copyright records at
Washington show that sixteen song sharks
copyrighted for their dupes 7,797 numbers.
One Chicago shark, who modestly styled himself
“The Great American Composer,” had to his
credit (?) 1,676 of these songs. In the same
year, the sixteen leading publishers who special-
ize in what is known as high-class or educational
music — as distinguished from ““popular” music
— entered for copyright only 8,393 titles.
This includes not only vocal solos, but every
class of publication for voice, piano, organ, vio-
lin, choral music, band, orchestra, and books.
[t represents the work of probably 300 writers
and arrangers as opposed to the 7,797 entries
by the sixteen song sharks, yet the educational
type of music is produced in larger quantities
than any other legitimate type.

Good music, or even fairly good music,
can’t be written at will or in unlimited quanti-

ties, It comes with much straining and striv--

ing, and when it chooses to, not any time you
want it to. On the other hand, utterly com-
monplace tunes with no originality or meaning
can be ground out by the yard. I’ve seen music
written by these sharks for widely separated
“clients” where the same silly tune was used
over and over again for each of them, with
whatever slight changes the difference in meter
of the poem submitted might demand. The
shark thought he was safe, for there was no
possible way by which any of the songs could
become known outside of the immediate circle
of friends and relatives surrounding each victim,

111

I know of one poor gull who had fallen fen
times in succession for this “Write the Words to
a Song and Become Rich” bunk, thinking each
time he’d win out, with the shark’s help, and
retrieve his losses hesides making his fortune.
He'd paid them over $400, spent a considerable
sum on postage mailing out his songs to pub-
lishers and stage stars, and even made one trip
to a distant city in an effort to interest a musical
comedy star in some of his “‘compositions.” His
family lacked many of the ordinary comforts of
life, and in the effort to provide for them and
make up what he had lost to the song sharks
he later on committed a crime, was caught, and
served a term in the state penitentiary. Of
the ten poems he’d paid them to write music for
and to publish, the best (or rather the least
foolish) one had for its chorus the following bit
of sappy versification:

Down by the seaside twosing,
Down by the seaside twosing,
Twosing down by the seaside,
Twosing, twosing, twosing.

A sucker, you say? Deserved to be trimmed
— should have had better sense? Maybe
so; still, he wasn’t a fool about other things.
All of us are suckers if we sit in a game that we
don’t know how to play and if we refuse or
neglect to learn the rules.

I know of a woman who has paid $360 to the
song sharks for nine musical settings to her
lyrics, each one of which they assured her was a
hit. The whole nine of them were not worth
three cents musically.

Of course, these sharks are exposed and
rooted out of their dens periodically. The
“Great American Composer” to whom I
previously referred was arrested a couple of
years ago, convicted of using the mails to de-
fraud, and — unless he’s out on parole, been
pardoned, or jumped his bail — he is now serv-
ing a term in federal prison. Facts brought
out at his trial indicated that in a few years
he had fleeced gullible poets and poetesses
out of about one million dollars.

The Music Industries Chamber of Com-
merce, and various organizations of reputable
publishers and writers, such as the American
Society of Composers, Authors and Publishers,
issue warnings to the public regularly to be-
ware of the song sharks. Still, the game goes
on merrily, the aspiring lyricist tries his best
to prove that Barnum was right, and the shark
obliges him by changing his name (when he’s
milked his customers dry or when things are
getting too hot for him), moving across the
street and allowing the whole thing to start
all over again.

1 could give you the names by which many
of these song-shark publishers and writers have
heen known; but they change them over
night, move to other quarters, and emerge as
new companies using some variation of the old
idea. All the equipment necessary for this
sorry business is desk-room, pen and ink, blank
music paper, a few dollars for advertising and
multigraphing, a total lack of tune-sense, and a
hob-nailed liver and strong stomach. There
are scores of sharks in the business, however,
and they may be located anywhere from Broad-
way on the East to Market Street on the West.
A general idea of the music-publishing business,
as it really is, should be better protection than a
list of names that would have to be revised
tomorrow.

Keep this in mind: writing songs is a trade
and a profession. The tyro has no more chance
of success at it than he would have if he moved
to New York and undertook to open a jewelry
store on Fifth Avenue with a capital of $100.
The so-called popular song, which sometimes
makes considerable money for its writer, must
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be launched as carefully and as sldlfully as
any other product. Ten thousand dollars
or more may be spent on various sorts of
publicity for it before it is even ready for sale.
The publisher must have dozens of channels
through which to get it before the publie, such
as advertising in trade journals, or having it
used by stage and radio stars, theater and dance
orchestras. Until a public demand is created
for a song, reproducing and recording com-
panies are not interested, and, until they are,
revenue from it is seldom sufficient to show
much of a profit. The organization of a
popular song publisher is apt to be as complex
as that of a national insurance agency, with
branches or connections in most of the large
cities and each one in touch with local singers,
orchestras and dealers; while the main office has
usable contacts with vaudeville and musical
production companies, record manufacturers,
ete.

v

Never pay a publishing company to publish
a number; if it’s a reputable house, they’ll
invest their own money if they like your num-
ber, either buying it outright or paying a fair
royalty.

Never agree to purchase a sufficient number
of copies to cover “your share of the publica-
tion expense.” A trustworthy publisher won't
expect you to.

Never pay anyone to write music for your
song poems. You won't get anything worth
even a small part of what you pay — no matter
how little it may be. No real publisher would
be interested in this sort of uninspired music.
Even so-called popular songs are written, re-
written, and then written over with as much
care and striving, in proportion, as is expended
on a symphony.

Don't patronize publishers who advertise for
numbers. A regular publisher doesn’t have to.
He receives them at the rate of several dozen
for each one he can publish, without inviting
them. There are some arrangers who will
give you a workmanlike arrangement of a
number to which you have written the music
and charge you only a fair price for it. But
the number 1s still no better than the idea be-
hind it, which is yours, and unless you know
something about composition the idea is not
apt to be worth much.  Besides, what will you
do with such an arrangement after you get it?
You'll have the satisfaction of having it and
that’s about all.

A publisher of good repute will always con-
sider numbers submitted in the regular way
even though he has more on hand then he
needs. It is his business, and there’s always
the chance (he thinks) of discovering a gem
that will give him an opportunity to pay a larger
income tax than last year. But if he and
several others like him return your MS. as
undesirable don’t let a shark catch you on the
rebound. Of course, it’s your song and you
think it’s fine, but the publisher is more apt to
be right than you are — it’s his business to be.
If his judgment is poor you have the satisfac-
tion of knowing he'll soon go to the wall any-
how.

Remember, it is not necessary to copyright
or print a number before submitting it to a
publisher — he won't steal it from you; you are
as fully protected by law, if you have a few
witnesses that you wrote it, as though you had
it copyrighted a dozen times. If the publisher
likes your number and has sufficient faith in it
to take a chance on publication your copyright
merely makes more trouble for him.

Remember, the copyright statistics quoted
are for 1920, and that now there are many
times as many sharks questing for suckers as
there were then. More than 7,000 copyrights

Continued on page 32
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JOHN PAUL JONES
OHN PAUL JONES certainly has a good old

American name and, in his case, it is also

a musical name, for the particular branch of

the Jones family to which he belongs consists

of five professional musicians. As soon as

John Paul began to absorb the rudiments of
71 P Ty LA i )

readin’, writin’, and spellin’,” he was taught

JOHN PAUL JONES

the equally important and much more interest-
ing rudiments of music. He says that he can-
not remember the time he was not able to read
music. Like many of our present-day theater
organists, he entered his profession when a
piano served the purpose of an orchestra and
a vacant storeroom served the purpose of a
theater. It was not long before Mr. Jones be-
came interested in the organ because of its
greater variety and, after sufficient organ study,
he began his career as an organist using an old-
fashioned tracker, flat pedal board church
organ. In the meantime, the organ had been
adopted by the photoplay theater as the logical
instrument and it was not long before Mr.
Jones returned to the theater ranks as a photo-
play organist.

M. B. SEAVER

Speaking
of Photoplay
Organists

He is at present at the Strand Theater,
Montgomery, Alabama, playing a three-manual
Austin organ. Besides his work as an organist,
Mr. Jones finds time to arrange a great deal
of music, both as novelty organ numbers and
for orchestra, and he also has many original
compositions to his credit. His best known
published numbers are Sweetheart I'm Calling
You Back to Me and Sultana Waltzes. It has
been said that one’s hobby should not he di-
rectly connected with one’s profession, but Mr.
Jones is an exception to this rule for, if he has a
hobby, it consists of thoroughly understanding
the mechanical construction of the organ he
plays. It is seldom that an organist has such
a complete comprehension of organ construction

RN T T T

HORACE C. HUSTLER

as Mr. Jones has, for with him it is really play,
although of another sort than he does profes-
sionally, to go through the mechanical part of
anorgan. He firmly believes that the harder a
picture is to cue or the more “draggy” it is, the
better the musical program accompanying it
should be. Speaking as one who is often a part
of some photoplay audience, we can say it is an
excellent motto and that we are for it.

HORACE C. HUSTLER

ORACE C. HUSTLER has the distinction

of playing what is known as the largest
theater organ in the world, located at Ardmore,
Pennsylvania, in the Ardmore Theater, and
built by Samuel H. Barrington; the console
being made by Gottfried. This organ was the
result of nearly three years’ research, and has
five manuals and 232 stop tablets. Each
individual unit was tested by Mr. Barrington
before it was installed in the organ. Mr.
Hustler, the fortunate organist who controls
this unusual instrument, has been a photoplay
organist for about fifteen years. He began as a
church organist, became a pianist in a motion
picture theater, and when theater organs be-
gan to be installed he had no difficulty, of
course, in transferring his musical activities
to the theater organ console. He has been at
Ardmore for the past three years. ~ As would be
naturally expected, the musical program at the
Ardmore Theater features this unusual organ.
Standard numbers of various sorts are used;
also song slides and organ novelties. He broad-
casts organ programs twice a week through the
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Ardmore Theater control of Station WABQ
at Haverford College, Haverford, Pennsylvania.
This 1000 watt station is the second most
powerful station in Pennsylvania, being second
only to KDKA, and it is the most powerful
college broadcasting station maintained among
intercollegiate broadcasting sets in the United
States.

CELESTE WARD

CARLETON A. JAMES
ARLETON A. JAMES was appointed

principal organist at B. I, Keith’s Theater,
Syracuse, N. Y., last September. He is
playing on the large Wurlitzer which was in-
stalled at that time. The previous two years
he was connected with the Mark Strand Thea-
ter located in the same city.
§ Mr. James began his career as a photoplay
organist at the age of fourteen, and since that
time has played pictures continuously through-
out New York and Massachusetts.

Continued on page 28
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Up and Down and Once Over

IN'T it funny the way Jazz keeps on
A_ getting socked in the Old Bean? When

they’s so much else to worry about you
might think people would jest get to take it
like it comes, instead of borreying more trouble,
partikilarly sense the Highbrows made it re-
spectable; but no, it's as bad as the Darwin
theory of Revolution and the Survival of the
Fattest, they’s always some Fanatick to come
along and take another Swat at it.

This month we got two funny places for
Jazz to be punched below the belt. The first
is in Saxe, Austria, which had ought to feel
good about the Saxophone
which is the backbone of
Jazz if any place would,
but no, Princess Anna of

Saxe she has become head of a club to oppose
Jazz by not going any place it is played.
Question, if Anna Bans Jazz, Should Jazz Ban
Anna? Yes or No? Yes, We Have No—
Ouch! Archie, some one of these days you're
gonna be just ain’t.

And the other place is one of the old-time
Mining Camps in Bakersville, B. C. (no, I ain’t
being Sackerligious, that means British Colum-
hia). Now them Geezers practikally founded
Jazz, you might say, in them old time Dance
Halls, tho at that I guess they played more
the kind of Musick that Hennery Ford thinks
is so Pure, but they got tired of it, and accord-
ing to the paper, they was one partikilar tune
lately that they got so sick of they made a
law that anybody caught singing it or whistling

“it should ante up Two Bits, and so far they’s
heen twenty Bucks kicked in, which makes it
Jook like the tune wasn't as unpopular as
they make it out. I would like to know what
the tune was. They is some tunes I would
chip in on myself to have stopped.

Jazz Gers Two
Bopy Brows

But the funniest thing, funny to somebody
else, anyway, is the way somebody’s goat is
always being got by hearing some other feller
playing Musick. Well, you know how it is
vourself if they is some Ham practising the

Cornet or the Trombone or

Music As something like that near you.
A Viorence A feller in Bergenfield just got
INCITER sentenced for six months for

biting another Feller on the Lip
for playing the Accordion. Taking the Accord
out of the Accordion, as you might say. They’s
no Justice in that. If he had Bit his Finger
oft, why OK, but the only reason he should
bite his Lip as if he was a Cornetist or a Saxo-
phony, and even then I would be Suspicious
of any Guy that bit another Feller’s Lip.

And then they was the Fond Hubby, as the
Sob Sisters say, that got 60 Days in Manches-
ter, N. H., for Assaulting his Wife when she
started to Play the Pianny. Now of course I
dunno nothing about the case, but I would go
rather slow on sentencing a Feller in a case
like that. 1 seen cases where the Unwritten
Law should have ought to get him off even if
he Killed her. They used to be a Woman live

I

OMEBODY suggests that the reason the Chicago
Opera-going public made such a fuss over Harling,
the Boston composer whose opera, The Light of St. Agnes,
was produced in Chicago last season, was not because he
introduced jazz rhythm or jazz instruments. It was in-
tended as an expression of gratitude that as long as he has
found it necessary to introduce the banjo and the saxo-
phone via his opera that he had managed to use them only
incidentally. We suppose it is really too late to tell
whether that is the case or not. The only,thing to do is
have Mr. Harling write another and a better opera and use
the banjo and saxophone all the way through; then, if the
Chicago public is any less enthusiastic in its response, we
will know.

he . QU]
T leuator e
haft

By
Dinny Timmins

in a Flat above me where if her Husband had
bumped her off for playing the Pianny like she
did I would have signed a Paper to give him a
Reward.

But for real Justice I seen the best one yet
happened in England. You remember 1 told
you about the YMCA sec. what wouldn’t let
the Glee Club sing the Rooshiani Boatmen’s
Song because he had been to a Vodvil show and
heard this song they announced
as Row, Row, Rosie, the Song
of the Vulgar Boatmen, and the
words they was Off Color?
Well, T got one to beat that.
You know Cecil De Mille he went and made a
Picture called the Volga Boatman, and the
Movie Shows they played it in London, and
some of the London Noospapers they wouldn’t
run ads about it, because they claimed the
picture was Bullshevik Propygander. That’s a
%';aclk. They must think Hollywood’s turned

ed.

But I spose the English is all upset anyways
on acct. that there Coal strike they just had.
But if it’s any consolation to the Minors 1 see
where a Engineer in Noo York by the name of
Francis R. Hoyt claims that it’s easier to
shovel 4 tons of coal than it is to play the Eve-
ning Star on the 'cello. He says the feller play-
ing the ’cello uses over 9000 Lbs. while the
feller with the coal shovel only uses 8000.

Personally I should guess it would come out
about even with the odds in favor of the Cellist
being able to shovel the 4 Ton of Coal before
the Coalman could play the Evening Star.

Tur Vorca
Boarman InN
ENGLAND

Altho by the way they mix up Art and
Sience nowadays they’s no telling which is
which any more than Abie could when his
teacher ast him what is Sience, and he sez
it’s the things in the park that says Keep Off
The Grass.  But lookit the
Drayma, where they’s a regular
school of Writing Plays about
_ machines and making stage set-
tings that look like machines, etc., and I even
see a musical note in a Chicago theayter the
other day where it says this Concert Pianist
played the Pianny in the Studebaker March
the 21th. And if they begun to build Piannys

ART AND
SCIENCE

MPROVISATIONS

PEAKING of fitting the music to the picture reminds us

that in a Back Bay Theater a short time ago a film was
shown in which the hero became blind through drinking
modern liquor that wasn’t exactly what the bootlegger
claimed it was. As the bride was comforting him with
the effectiveness and technic that seems to be reserved
especially for screen artists, the pianist played most em-
phatically with an almost fatal sense of fitness, Greater in
His Obscurity from Gounod’s “Queen of Sheba.” How’s
that for intelligent synchronization?

NE of our friends who is in the concert business has an
especial aversion to foreign artists. We suspect
strongly that his ardent patriotism, which he keeps ever

in automobiles why don't that jest prove what
[ been talking about.

Art is all going to the Bow Wows anyways.
They's a feller owns a Pitcher Theayter in
Towa somewheres — it should of been in Mis-
souri — who a couple months ago put an ad
in the paper and signs out in front that his
show was rotten, and the Pitcher was one of
the worst he ever seen.  Was he Cookoo?
Boy, he was Cookoo like a fox. All the suckers
ain’t on Broadway.

And did you see the stunt that Stokowsky,
who is the conductor of the Philadelphy Or-
chestry, pulled last month. That was a Pip.
He begun to get sore because the Audiences
was always drifting in late, and then drifting

out early, so he put on a con-
Sroxowskr As  cert, and he begun the first
A JokEr number with only a couple of

players, and then they begun
to drift in all thru the number until the begin-
ning of the second number, when the last of
them run in all out of breath. Then on the
last Peace they begun to pack up and go out
thru the Peace until at the end they was
nobody left but the Conductor, and he took a
bow all by himself.

The audience got sore and they was a lot of
Hissing and Laffing and people getting mad
and saying what they thought. But here is the
Wow, which they didn’t know. The joke was
on them because the two Peaces he picked out
to do that at the beginning and the end of the
Concert was supposed to be played that way,
so he was only doing what the Peace called for,
and the audience was All Wet for getting Sore.
Of course he meant for them to get sore, but
still he got the Last Laff, and when he repeated
the concert the next day they was all Hep, and
nobody winked a Eyelid. So it only goes to
show that All is not Bold that Titters.

If that is the worst stunt that Musick was
ever responsible for, why everything would be
Jake, but I also see where this Radio Bandit
in Noo York says he stole Radio Sets on acct.
of learning to play the Cornet when he was in
Prison before. It don’t say why he was in
prison before, probily he swiped a Cornet be-
cause he had Corns. That’s jest as sensible,
and if they get him for killing the policeman,
like it looks now, he’ll find they’s a lot more to
electricity than Radio when they give him a
Wave Length all his own. The trouble with
Criminals now is they is always some Sob Guys
encouraging them to think up some Good
Alibi like their Great Grampa was Double
Jointed or something, and that’s why they
can’t go Straight.

But no wonder they’s so much Stealing
going on. The Wear and Tear on dollar bills
alone is so great that they had to have a Com-
mission appointed awhile ago to find out how
to make them last longer. But as the feller
down in Virginia says, no wonder they wear
out quick the way Americans is always Passing
the Buck.

proudly to the fore, is strongly, if not violently tinctured
with his belief in the necessity of getting, for himself, the
first chance at all the best jobs. One day last winter we
met him on the street and he was extremely excited.

headline in the paper had informed him that 20,000 singers
were being brought over from Europe to delight American
music-lovers, This was entirely too much for him and
without reading further he proceeded to throw a very
complicated musico-apoplectic fit in his effort to tell us
simultaneously what he thought of such a proceeding.
The whole thing sounded rather fishy to us and when his
newspaper was waved violently close to the editorial nose,

we grabbed it for further information. We noticed first |

Continued on page 2§
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What's Good in New

UBLICATIONS seem to have recovered

from the slump last month, or else we

(the editorial we) have recovered from
our mental indigestion. Particularly in the
photoplay music there are some choice tidbits,
but the calibre throughout is distinctly satis-
factory.

By Tne Fesiog, by Helfand (Belwin Ed. Art. 18).
Easy; quiet emotional 4/4 Andante con moto in D major.
Its fluid first strain, and its emotional second strain
(though constructed from the hackneyed melody in the
lower register under triplets), make it valuable chiefly
for picture work, for which use it was no doubt intended.

Une Penser p’AMour, by Borch (Belwin Ed. Art. 20).
Easy; quiet emotional 4/4 Andante amoroso in Eb major.
Though this is perforce labelled “quiet emotional” like
the preceding number, it is not only of distinctly higher
musical calibre, but also of distinctly different type.
It has that adaptability of pace and emotional surge
that is so characteristic of Borch, and can thus cover a
wide range of emotion through an elastic interpretation.

SonG orF THE FramMe SELECTIONS, by Stothart and Gershwin
(Harms). These selections, from one of the finest
musical comedies of this last season, deserve special
mention, as the music carries along the finest traditions
of the musical comedy stage, which has of late shown a
healthy tendency to return from the overworked “revues”
to the older and higher standards of operetta.

Regrers, by Kempinski (Photoplay Mus. Co.). Easy;
quiet emotional 4/4 Andante in D major. This number
just barely avoids the hackneyed by a mildly distinctive
use of pedal point. Again we bump into a second strain
in relative minor with an accompaniment in triplets,
Regrets.

MoonuieaT Dreams (Nocturne), by Marquardt (Music
Buyers Corp.). Medium; quiet atmospheric emotional
3/4 Larghetto in D minor. There is a distinctly Wag-
nerian touch, to this composition, which in harmonic and
stylistic treatment might have come directly from pages
in Lohengrin or the Ring. It is of good length.

RonpE pE Bacr-Bouzoucks, (Piece Humoristique), by
Gabriel-Marie (Benjamin-Ascher). Easy; light charac-
teristic 2/4 Moderato in A minor. There seems to be
continual competition among American publishers for
the rights to Gabriel-Marie numbers. This latest,
imported by Ascher through a German firm, is a hum-
orous characteristic in which much of the whimsicality
is effected in the instrumentation. The form itself is
simply a subdued intermezzo of marked rhythm and
accent.,

Ravoraces (Chattering), by Gabriel-Marie (Benjamin-
Ascher). Easy; light quiet cut-time Moderato in G
minor. The composer’s effort to re-write his own
celebrated Cinquantaine is not as successful as the
original; but is nevertheless a sprightly little Gavotte for
ordinary usage.

BacateLLe No. 1, by Dvorak (Ascher Masterworks 620).
Medium; light characteristic 2/4 Poco allegro in E
minor. An adaptable number of typical Dvorak rustic-
ity, of particular value for Continental pictures demand-
ing the special foreign idiom.

FERDINAND AND Miranpa (from the Tempest suite), by
Humperdinck (Ascher Mast. - 619). Medium; quiet
masculine 4/4 pomposo con tenerezza in Eb major.
Some of these Tempest numbers of Humperdinck’s have
been disappointing, but this is one of the best and most
satisfying. The workmanship and contrapuntal develop-
ment is excellent and interesting, and the piece asa
whole moves along with suave deftness. The theme is
similar to the Serenade from The Student Prince.

TrrEE Morris DaNces, arr. by Page (Ditson Phil. 23).
Easy; light English characteristics (1) Country Gardens,
4/4 briskly in Ab major, (2) Princess Royal, 4/4 Alle-
gretto in G minor, (3) How D’'Ye Do, 6/8, Moderato
scherzando in Eb major. Country Gardens is of course
the most familiar through Grainger's setting. All
three are most characteristic, and represent worthy
additions to the English classification.

BawLer Music (from Rosamonde), No. 2, by Schubert
(Ditson Phil. 25). Easy; light characteristic 2/4 Andan-
tino in G major. In this Ditson Philharmonic series,
which can be strongly recommended as a whole, appear
several familiar numbers previously arranged, but this
version of part of the Rosamonde ballet music is well
worth while both for its conciseness and its simplicity.
It is in part familiar to the layman from its inclusion
in Blossom Time.

BarcaroLLE, by ScaARwENKA (Ditson Phil. 22). Easy;
quiet 9/8 Allegretto in G minor. An orchestral arrange-
ment of a standard light piano classic of swinging
barcarolle rhythm with a tinge of melancholy.

PrororLay Music

The photoplay incidentals of the month
give us not only two more of the posthumous

By Lloyd G. del Castillo

Herbert series, but also the third ten of the
Kinotek series, and the second of the Leusch-
ner “atmospheric symphonies.” Other mor-
sels, including an English set of Percy Fletch-
er’s must be held over.

Persian DaNcE, by Herbert (Fischer PH.S. 9). Medium
(difficult for pianist alone); light Oriental 2/4 Allegro
moderato in E minor. Herbert again appears at his
best, unlike some of these recent numbers of his, which
have not all been worthy of him. This one is brilliant
in execution, rhythm and accent.

Tue Knieur’s Tournament, by Herbert (Fischer P.H.S.
10). - Medium; martial 8/4 Maestoso in C major.
Like the preceding number, this merits only the highest
praise. The majestic and virile swing and rhythmic
vitality of the number carry it along in an irresistible
sweep.

yEoraE Rosey Proropray Series No. 1, of 8 loose-leaf
numbers (Rosey Pub. Co.). These numbers, titled
according to their emotional classification, are more or
less familiar, all of easy grade, and several have already
appeared in other editions. The first one in particular,
the Intermezzo from Bizel's Arlesienne Swite, has not
only appeared in at least two previous editions, but also
appears contemporaneously in the Ditson Philharmonic
series. The present Rosey edition is, however, well
arranged, and is worth buying in toto for those who do
not have the numbers separately, which are as follows:
(1) Confession (Intermezzo from Bizet's Arlesienne Suite),
a masculine emotional rising to a climax, with a heavy
Introduction and Coda; (2) Excerpts from New World
Symphony by Dvorak, the slow movement appears simpli-
fied ‘and transposed to C major, and is followed by
allegro material in E minor from the first and last move-
ments, constituting an effective agitato; (8) Love Music,
from Wagner’s Tristan and Isolde; the impassioned Love
Death music, in simplified keys, is introduced by twelve
measures of the beautiful Introduction to the opera;
(4) Passepied, by Delibes, a light characteristic easier
to read in this, two line edition than in previous ones;
(5) Chaminade’s Pierrette, a very practical arrangement
of a well-known light piano classic; (6) Plotting, by
Lecocq, a short dramatic mysterioso of effective con-
struction; (7) Trapped, by Rosey, ditto ditto ditto; (8)
Suicidio, from Ponchiello’s Gioconda, a heavy emotional
9/8 Andante, in which the second act aria is valuably
lifted for photoplay purposes.

SamoaN Boar Sona, by Bradford (Belwin). Medium;
sentimental emotional 9/8 Andante in E major. This
and the following two numbers are happily released
concurrently with Gilda Gray's first starring picture,
Aloma of the South Seas, for which they are particularly
appropriate. They are all incorporated in the score
used at the New York premiere, this number being used
therein as Nuitane’s theme throughout the picture.

SamoaN Love Song, by Bradford (Belwin). Fasy: quiet
sentimental 4/4 Andantino espressivo in E major.
Like the preceding number this can be used as a neutral,
but for South Sea and Hawaiian atmosphere it remains
particularly idiomatically effective..

SAMOAN Stva Dance, by Bradford (Belwin). Easy; light
Hawaiian 3/4 Tempo di bolero in G major. The the-
matic material is so characteristic as to make it seem
probable that it may have been drawn authentically
from racial melodies. Otherwise we may credit Brad-
ford with a clever imitation. The Andante introduction
on one theme gives place to a dance with bolero-like
accompaniment.

In A CrrricaL StruaTioN, by Becee (Kinotek 21). Diffi-
cult; furioso Cut-time Allegro agitato in G minor. De-
veloped on a_three note staccato motif to the words,
“7u Hil-fel” (“Help!”). The explanation furnishes
the key-note to the number.

AcrraTo MistERIoso, by Becce (Kinotek 22). Medium;
mysterious agitato Cut-time allegro in A minor. Of
broken rhythm and vigorous accent, this number is
musically far above the average pothoiler of the same
type.

Tar Hour or GHosts, by Becce (Kinotek 23). Medium;
heavy mysterious 4/4 Andante largo in D minor. Into
this three minute number are assembled all the tricks
of the trade — the tremulous chords, the sforzandos
and pauses, the chromatic progressions on diminished
sevenths and augmented triads, the whole forming an
effective “creepy”” number.

BarTLE AND DIsTURBANCE, by Becce (Kinotek 24). Diffi-
cult; furioso Cut-time Allegro agitato in C minor.
Similar to the first of this group, the situations of the
two being practically interchangeable.

' ANDANTE APPASIONATO, by Becce (Kinotek 25). Medium;

heavy emotional 8/4 molto largo in E minor. A superb
emotional number of superficial resemblance in character
and outline to the last movement of the Tchaikovski
Sixth Symphony.

PAGE BEVEN
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Mos Ruwg, by Becce (Kinotek 26). Medium; furioso
Cut-time Allegro agitato in D minor. Outside of the
ragtime break at the end, we have here a typical but
excellent heavy agitato.

Fanaric Dervisa Dance, by Becce (Kinotek 27). Med-
ium; light Oriental 2/4 Molto mosso in E minor. A
typical Hoochy-koochy, adaptable in tempo to film
requirements,

Lyncn Law, by Becce (Kinotek 28). Medium; furioso
Cut-time agitato in D minor. A good generalagitato,
but not conspicuously above the pot-boiler level, as most
‘of the numbers in the series are.

DispErAZIONE, by Becce (Kinotek 29). Medium; heavy
emotional 4/4 Largo in D minor. It is in this type of
number that Becce appears at hig best, with his flair for
the long melodic line, curiously in contrast to his equally
effective penchant for broken phrases and strong accents
in other types of music. Here is an excellent emotional
number despite the strong resemblance of the main theme
to one of the American incidentals that I cannot place
at the moment. In ordering the number, don’t confuse
it with the Gabriel-Marie number of the same title.

SivistER Agitato, by Becce (Kinotek 80). Medium;
dramatic mysterioso Cut-time in G minor. The tempo
should be held down for this number to realize its full
effectiveness.

In pE Horre pes Tarrun (In the Midst of the Storm),
by Leuschner (Schaper-Belwin). Medium; furioso 4/4
Allegro in E minor, This, the second of these German
Atmospheric Symphonies (Ton und Bild) is, like the first,
a heavy furioso. The virtue of these numbers lies in
their abnormal length, which, in long numbers, eliminates
the use of a succession of similar numbers.

OraaN Music

Merony Skercues, by Lemare (Fox). Lemare has of
late shown a distinct leaning toward “descriptive”
numbers, which, we cannot but suspect, show a watchful
eye on the possibilities of the organ in the theater.
Unlike others of his recent suites, these are of sufficient
length to be quite practical for screen use. None of the
numbers are above medium grade. They follow: (1)
Valse, a melodious little a-b-a waltz not at all “highbrow”
in its leanings; (2) Night-Fall, a beautiful short atmos-
pheric gem which characterizes Lemare as the Mac-
Dowell of the organ; the melody lies partly in the left
hand under figurations representing night voices, but
the number is not difficult; (3) Barcarolle, a graceful
organistic morceau in which the two hands cross each
other with contrapuntal voices; the second strain is in a
neatly contrasted enharmonic key; (4) three short num-
bers respectively called Love Duet Theme, Renunciation,
and A Reminiscence, form a little trilogy in which the
same theme is treated in turn sentimentally, tragically,
and resignedly; (5) Rondo Capriceio, a short romping
little rondo in which the independent pedal part used in
answering the theme may make it the most difficult
number of the suite.

SpuMsER Song, by Lemare (Fox). FEasy; quiet 6/4 An-
dante in Bb major. A most effective berceuse with
plenty of organistic treatment in registration, counter-
point and crossed voices. Watch the score carefully,
and don’t stray in a fit of absent-mindedness into Kiss
Me Again.

Porurar Music

Horses, by Gay and Whiting (Feist). The tune of the
month, heard on any news weekly at some point or other
every week. The popular gag on Broadway is that
“Nobody’s making any money on horses except Feist.”

Waar Goop 18 Gooo MorninG, by Lewis, Young and
Santly (Feist). A soothing melodic of clean rhythm,
much on the order of Lonesome and Sorry.

Ler's TaLk Asour My SweETIE, by Kahn and Donaldson
(Feist). A good comedy number, combining in style
the best points of both of the above numbers — hot
rhythm and a smooth melodic line combined.

Just Arounp tHE CoRNER, by Singer and Von Tilzer
(Broadway Music Corp.). A melodic line something
on the order of Every Little Movement, demanding a
suave, smooth interpretation.

No Foou’, by Buck and Hanley (Harms). A “live” tune
with an ingenious cross rhythm in the middle phrase,
with all kinds of 'special comedy choruses for the vocalist.

Goop Niarrt, by Hohengartner, Roettger and Small (Shapiro,
Bernstein). The small end of the combination is all
that prevents the song from becoming Gute Nacht.
Another ballad-type melodic on the Lonesome and Sorry
variety.

Waexn You Love More Tran ONE, by Bryan and Wright
(Waterson). A melodic number gaining considerable
headway in these days of sob sentiment.

TonieaT's My Nigar Wrte Basy, by Caesar, Myer and
Butterworth, (Berlin). This song may register, and then
again it may not, but it has a jingly melody ably backed
up by the lyrics.

Continued on page 28
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In the Music Mart of America

PIANISTS!

3 Self Instructive Books on the Art of Modern

JAZLZ PIANO PLAYING

By ART SHEFTE
THE GREATEST REVELATION ON THIS SUBJECT

Now you can learn to play Popular Music, all the Fill-
in Tricks, Breaks, Blues, etc., as used by leading

RADIO ARTISTS

JAZZ BREAKS—Teaches 150 Jazz Breaks, 50 snappy Nov-
olty Endings, Blues, Fill-in Embellishments, ete. Is worth

hundreds of dollars to any pianist, amateur or Pfice Sl 00
1) 1]

necessary in professional work in all keys and '

CHOPAS 1isivcrivnmissmmomasssssnsasarssresnssassissrsissnssnses Pflce, $I|00
KEYBOARD llA‘RM()NYh——Th{: gimplest and most con-

densed method ever published on the subject of '

Harmony. 8o simple a child can understand it. PNCE, $|n00

Complete Course, $3.00
From your dealer or delivered C. O, D. by mail, if de-
sired. Don't delay. Send for these books today.

shefte Publishing Co. (Not Inc.)
825 Lyon & Healy Bldg., Dept. K
64 East Jackson Boulevard CHICAGO, ILL. -

Ten Lessons for Piano
By ZEZ CONFREY

Let Zez Confrey, the master of them all, teach you.
No “trick” symbols or numbers to memorize. These
lessons will develop your technigal skill to a won-
derful degree. ITlot Rhythms, Breaks, Right and
Left Hand Variations combined with symphonic

From Pittshurgh

OUISE KENDALL, feature organist at the Cameo
L Theater, started her musical career in her native city,
Indianapolis, Indiana. She is a graduate of the
(Cincinnati Conservatory of Music and is one of the leading
organists in the Pittshurgh district.

SATURDAY, APRIL 17, we lost one of our leading
organists, J. Harold Weisal having died on that date from
appendicitis. He was organist at the First Preshyterian
Church, East End, also of the Cameraphone Theater, and
was a well-known composer.

PAULINE HIMEBAUGH, organist at the Cameo Thea-

GERTRUDE REYNOLDS is substituting as organist
at the Ritz Theater for Mrs. E. W, Furst, who has been
sick for some time.

THE NEW CONCERT ORGAN in the recital room of
the Pittshurgh Musical Institute was formally dedicated
Tuesday, April 27, with Charles Heinroth playing the first
recital.

BERT €. ELKINS is a promising student of Howard
R. Webb, instructor at the Wurlitzer studio.

HARRIS AMUSEMENT CORPORATION is in-
stalling new Wurlitzer organs in the Sheridan Square,
Harris and William Pen Theaters. Organists for these
positions have not as yet been engaged.—Helen Coz.

- s0ee -

From the Norglwest

JAMES HAMILTON HOWE, prominent teacher of
piano and composer of note, has organized the Howe Col-

IRENE JUNO, Theater Organist

Takoma Theater, Washington. WASHINGTON REPRE-
SENTATIVE OF MELODY. Mail address, The Argonne,
16th St. and Columbia Road, Washington, D. C.

EVERETT E TRUETT CONCERT ORGAN-

) g » IST AND TEACHER
200 pupils holding positions in various parts of the country,
Candidates prepared for the A, G. O.exams. 295 Hunting-
ton Avenue, Boston,

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF MELODY. Mail ad-
dress, 1617 Yale Avenue, Apt. 416, Seattle, Washington.

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised, Arrangements

for piano—either songs or instrumental. Terms upon re-

quest. Address care of Melody, 120 Boylston St., Boston,
ags.

Harmony Correspondence Instruction
iS\?c\t(!nts alesson. KEIM, 2545 Cooper Avenue, Brooklyn,
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! 4 o 18 seing from a serious illness. for publication. Estimates furnished on request. 121 St.
JAZZ BASS—The backbone of Jass Piano Playing. This Stephens S h i i ‘ J ‘F
bhook teaches you the various styles of Jazz Bass phens Street, Boston, Mass. O/ A7 7 !l- 914 £

harmony effects will enable you to play in the style lege of Music. Besides piano and voice departments, a s 4y A L —mm| | —]
you have dreamed of.  We guarantee your satis- photoplay organ playing department has been included. II;IITAQ'IX)DI‘H?AT%?{I NCA§T£L([:;9’ Organmt J je———; ot e
faction or will refund your money. Walter G. Reynolds, organist at the Columbia Theater and » ew Tor 2
. ) a member of A. G. 0., was chosen as head of this depart- 5 . T T T
Price, $2.50 (Canada, $2.75) ment, and with his many years’ experience in motion pic-
ture work there is little doubt but that he is capable of
3. 0.D. d atalog fre A > o S . .
243 DM eslee Fstalon fees carrying on this additional work. This makes a total of RAYMOND H. CLARK, Music Service
Sparks Studios, "% Norwich, Conn, | three orsen schoolsin St COMPOSER, PUBLISHER. Ashland, Maine, Music com- . ] e | | b
5 Box ; . . posed to your words, $25.00; piano score, $10.00. I have an 5}:1 Trl L k i i r r A
FRANCES A. TIPTON, a tiny miss, is organist at the attractive proposition for publishing these numbers. 4 * 1  } i P I
Clemmer, Spokane, playing on a huge four manual Kim- A 1} ™™
ball. She is considered one of Spokane’s finest organists w *
and broadcasts over KHQ every night. Let’s tune in!
EVERYPROGRESSIVE ORGAN-
’ IST should ha to “SW "
' gourse o trck ad {mitation play. PEARL CAPELL AXBURG, a theater organist of SWANEE CABIN H,OME X
',;,";,,.,d,,m"'b?,‘&?gﬂ”g;:‘,",'j note, has opened an organ school in the Norfolk Building, A catchy fox-trot melody. Copy by mail, 30c. .
» Rooster-Crow, R. R, , Bag-1  Spokane. She has complete projection equipment which 6 11 =
. 4 em in °;‘:‘.’,:.'§f."g:“.‘.!.°‘.=:? permits pictures to be used in order that students may GIVE ME A PAL g <) -I'L
%;*%mmonmdd acquire actual experience while learning. ~ Miss Axburg was A melodious waltz ballad. Copy by mail, 25c. - i = = gi i
) C. ROY CARTER, Organlst so successful the first month that a second organ was in- To dealers in lots of 25 copies, 17c and 12c per copy =] f ———
P.0.Box97 StationCLosAngeles.Cal. stalled to meet the requirements. The studio is very ar- . . |- - = u #
- tistic and a great deal of money was expended to make it Kutsamanis MUSIC CO., é‘:,l,?nsg?:l% S),t{:,esit
modern in every detail. The walls were even made sound : : Py h ﬁ i ﬁ o o b
GEORGE ROSEY'S e SRR IR, s s E F BF gRE ‘R, ¢
) ® ST. PAUL, MINNESOTA, has two organists of note. = i | g e s
l m u SIC They are Leonard Leigh at the Capital and Henry Francis L ) - ] AN
Parks at the 'I}‘lower. Mr. Parks recently published a Y '
i L o serial story, “The Goddess of Luck,” which proved that
Mekt Wruiiioks Ses 1, SjiiC RIS P'“;‘_’; g';;n:'; he could burn the midnight oil as well as accompany pic- ELECTRIGC BLOWERS '
GEO. ROSEY PUB. CO. New York City tures and play concerts.—J. D. Barnard. Stahl O C M od, 111
a rgan Co. aywood, 11, Copyright MCMXXVI by Walter Jacobs, Inc., Boston
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MUSIC ROLLS made of your own compositions, We International Copyright Secured
specialize in Player-Piano Rolls in small quantities for : .
anyone, We make them from regular copy of music or  Jersey City, N.J. — Richard A. Bormida has been play- ORGANIST—union, several years’ experience playing
manuseript. Write for particulars, Act now. Satisfac- ing feature pictures at the Danforth Theater of this city —pictures, wishes substituting; also plays for vaudeville. AR
tion and promptness guaranteed, The D, & M, TRAD-  for two seasons. He is also teaching piano to a group of MRS, E. KENYON, 845 Linwood Ave,, Newtonville.
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Dramatic Music for Motion Pictures ﬁ — 53 6 5 U b
By ' k , ' V 4

Harry Norton :
: = = (REPEIE = I i v
Photoplay Pianist and Organist 10 - ] At ’ii#‘—, '
VOL. I—Nos. 1 to 12 inclusi ' 2 ,}; -
] . 1—Nos. to clusive " Each ~ - by ) g —
Piano Solo vor. i1—Nos. 13 to 24 inclusive 90¢ NET Book D ey > / et T/ o ”
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. Hurry—for general use; pursuit, races. 13. Hurry—for general use. <. ~‘F L ‘“‘41 L1 !
. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mysterious r. # r. #

slon, dramatic action, plotting. i
. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes, ! , B - N

ing, meditation, parting, visions of the absent ones. 9 0 % —I _i | . ) : § ’\\' G >> ‘?
.  Mysterioso—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising, . L“‘H“ — i - I = |

glary; either dramatic or comedy. wind, rain. ) ' } 1'1 = @ & -
. Furioso—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action, h ~ r

conflict, storm, riot. ‘ tense emotion, —— f
. Agitato—for general use; deplcting agitatlon, 18. Presto—for rapid dramatic action, pursuit on S molto rall.

Indecision. horses or by automobile, iy h Y ﬁ
. lm,:az;,l::mHm pastoral scenes and love 19. Doloroso—depicting grief, angulsh. %) @ P " "tjp{;' LA & - = % 4. |,r L \./i

0 ‘ l L x l L]

. Hurry—for general use. 20. Hurry—for general use. F ~ j» o - \ j—._&hlb—m/

. Pathetique—expressing pathos, deep emotion, 21, Dramatic Mysterioso—depicting intrigue,
grief, plotting, stealthy dramatic action.

. Combat—for sword fights, knife duels, 22. Agitato—for general use; confuslon, hurry.

11. Dramatic Tension—expressive of suppressed 23. Hurry—or general use ‘) I dt_ﬂm/yl/ -
emotion, pleading. . 8 d A

12. Marche Pomposo—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory, )
dor, pomp, ceremony. victorious return, grand processional. Kd

Orchestra Edition Each Number P;:‘bll;midy‘%:fna.mtely and N01" i ”?’ 9

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35c. NET, each number
Ol‘CheStl' a. Full, Piano and Organ . " 50c. NET: each number e 4 } J”_“ e pst
EXTRA PARTS: 10c NET, each number; Piano Acc., 15c. NET, each P ans =
ﬂh b |/ 2

Walter Jacobs, Inc. - -  Boston, Mass. P larganente
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AGENTSWANTED FOR THE

Gushing Baton Metronome

Its upand down beat gives the accent
and musical rhythm like a director.
Must be tried to be appreciated —and
a single demonstration sells it. Many
uses. Indispensable for student's practice;
‘ ideal for small groups, Used in schools, stud-

. ios and homes; approved and recommended
by leading teachers and directors, Noiseless,
free, elastic swing, No winding; no springs;
runs fifteen minutes, Prepares pupils for ac-
companiment work, for playing under direct-
I or,etc. Handsome, durable, 10«inch baton,

Price, $5.50

Shipped postpaid with privilege of return and
refund. C. O. D. if you wish.

Send for 7 Free Lessons

§
| £
Send your professional card or write on business let-
torhoad and we will forward seven lessons illustrating
saven essential mjmcilplua necessary to good playing.
No charge or obligation,

E. 0. CUSHING

579 Maass. Ave. Cambridge, Mass.

“This song should be used by every civic
club in America. It is just the thing they
are looking for,” saysa well known writer and
lecturer of New York City, referring to

THE NEW INSPIRATIONAL SONG

“LIFE’S MIRROR”

By BEULAH BERNHARDT WILEY
Composer of *‘June Days,” *“My Creed"" and other songs.

35¢c a copy from your dealer or direct from us.

BERWYL MUSIE COMPANY
32 Union Square New York City

Real Rag Classics i Piano

“SURE FIRE” “RED HOT”

Don't Jazz Me (rag), Alabama Blues, Slicker Ho Down, On the
Rural Route (fox trot), Shave '"Em Dry (rag blues), Hot House
Rag, Ragtime Nightingale, Ragtime Oriole, Sunflower Slow Drag,
Darktown Capers (rag), That Gosh Ding Hiram Tune (hot rube
song), Ragtime Dance (song and dance tune, 20 minutes), The
Dogin’ Rag (hot song and dance), Minstrel Man Rag, Enter-
tainer Rag, Ohio Flo (with quartette arrangement), Trombone
Johnson, Hilarity Rag, The Rubes of New York (rag).

40c each or any 3 for $1.00
Entire lot only $4.00, all postpaid

EDWARD FRANCIS COLLINS COMPANY

197 Fulton Street Brooklyn, N. Y.

Are You Honest

with yourself and us? Try our

SIGHT READING OF MUSIC

Course by mail. Before you buy, write

MT. LOGAN SCHOOL of SIGHT READING of MUSIC
Box 134, Chillicothe, Ohio

HONEST I'minLove

A Beautiful New Song and Waltz
Price 30c. Ask Dealers or write

g Composer-Publisher, 245
Edw'“ H' Barnes, Wyoming Av., Scranton, Pa.

REPRESENTATIVES  WANTED

To represent the NEW MELODY and Jacobs' Band and Orch-

estra Magazines in your cityl We havea fine proposition for
ou, provided no one has been appointed in your territory.
rite for information. Address

From the Quaker City

ILLIAM KLAISS and Irving Cahoun, organists at
the Stanley Theater, are delighting thousands of
radio fans, as well as the patrons of the Stanley, through
Station WLIT, They broadeast several mornings per week,

MISS McENTEE, organist at the Victoria, has quite a
novelty stunt. She is playing her theme number of the
picture duet style with the reproducing piano. We're
rather puzzled as to where Miss McEntee got the idea, but
it works well, anyhow.

MR. LARRY BAROLDI of the Keystone Theater is
entertaining the patrons of the Keystone by the artistic
playing of his novelty song slides.

MISS VIOLA KLAISS, organist of the Logan, delighted
her audiences some time ago with her playing of her con-
ception of Irving Berlin's romance. Numbers included
were What'll I Do, All Alone, Remember, Wedding March
and Always played in her usual brilliant manner. — J. E.

CLARKE,
- e e

IMPROVISATIONS
Continued from page 6

that all of these 20,000 singers were on one hoat, and
reading further we found that they were canary birds; so,
leading our friend to one side, out of sight of the traffic cop,
we patiently waited until his fulminations had ceased, his
mainspring run down, his vocabulary was exhausted and
himself more so. Then, we proceeded to tell him the rest
of his news item, reminding him that under no possible
condition should he consider himself a rival of a canary bird,
and strolled on with the thought in our mind that a great
deal of the excitement with which the world is afflicted is
over something that never happened.

I’l' SEEMS that success in the photoplay and theatrical
business is no less subject to the mud-slinging of in-
genuous souls who have been unable to do likewise, than
any other sort of human activity. Not long after the
opening of the Metropolitan Theater, Boston’s newest and
largest photoplay theater, and one of the finest to be found
anywhere, rumors began cropping up that the building
was unsafe. Cracks were said to have been found in the
foundation. In one section of Metropolitan Boston it was
rumored that one of the walls had sunk seven feet. In spite
of theapparent absurdity of such a statement, the rumor per-
sisted. Department managers in various of the big stores
were said to have warned their employees to stay away from
the theater, and a group of those numerous individuals
who are optimistic only about pessimistic rumors, de-
clared that they had themselves seen signs posted over the
doors of the theater which proclaimed that “any who enter
do so at their own risk.”

The building regulations of large cities are quite strin-
gently enforced. They have been especially so in Boston
since the Pickwick disaster of last summer, and the Metro-
politan Theater together with other buildings used by the
public are inspected monthly by the Building Commissioner.
Nevertheless, the rumors persisted and finally came to the at-
tention of the Metropolitan management.  They promptly
had a careful examination of the building made by C. M.
Spofford, Professor of Engineering at the Institute of
Technology, and a national authority on bridges and
structures. He declared the Theater absolutely safe.

The Metropolitan management then offered a reward of
$10,000 for information leading to the arrest of those
responsible for these false rumours,

The aforesaid rumors died as completely and hecame as
wholly non-existent as the snow of March would in the
sunshine of August, and they have been heard nothing of
since.  Undoubtedly, these unfounded rumors, for a
time, hurt the Metropolitan's business, but they certainly
showed good judgment in thus boldly meeting the issue.
Assuming the aggressive with a bold front and a justly
maintained militancy, are usually the only effective methods
with which to fight slander of the sort used against the
Metropolitan. We fancy it will be a long, long time hefore
similar tactics are used against any other new Boston
theater.

E NOTICE from a recent exchange that Richard M.

Grant, an Oakland (California) business man, has
made himself a sort of soprano altissimo violin. Tt is
only ten inches long and has but three strings and pre-
sumably would take a part higher in pitch than that usually
assigned to a regular violin. Our informant doesn’t tell us
how the instrument is tuned. We presume it is tuned one-
fourth higher than the usual violin. According to the
exchange, Mr. Grant started to make a full-sized violin,
but found he didn’t have wood enough and made a small
one. This is probably as good a reason as any for the
creation of an instrument this size. We have seen violins
of practically all sizes. In fact, the Musicians’ Supply
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Jacobs’
Incidental
Music

Classic Series

Excerpts from the Master Composers

Adapted and arranged by
R. E. HILDRETH

Themes selected by
HARRY NORTON

A—SCHUBERT
AGITATO (Sonata in A Minor)
PLAINTIVE (Death and the Maiden)
FURIOSO (The Erlking)

B—BEETHOVEN

AGITATO (Sonata Pathetique)

LOVE THEME (Adelaide)

FUNERAL MARCH (On the Death of a
Hero)

C—SCHUMANN

HURRY( Sonata in D Minor)
PLAINTIVE (Why?)
MYSTERIOSO (Santa Claus)

D—GRIEG
HURRY (A Ride at Night)
DRAMATIC TENSION (At Thy Feet)
GRUESOME MYSTERIOSO (Watch-

man’s Song)

E—-TSCHAIKOWSKY

I. AGITATO (Harvest Song)
2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F—MENDELSSOHN

1. AGITATO (Scherzo in B Minor)

2. FUNERAL MARCH (Song without
Words)

3. FURIOSO (Capriccio in A Minor)

G—VERDI (Aida)
1. AGITATO (The Fatal Question)
2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, Ttz feeen Nembere 50c. net
ORCH 11 Parts, Piano and Organ, each 50 cents net

*9 Full, Piano and Organ . each 75 cents net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢. net each
NOTE—These Nos. are NOT published for Orch. in book form

Wt Jacobs, nc. Boston, M.

Company of Newbury Street, Boston, has at present a
window display of about two dozen instruments of the
violin family. No two of them are the same size and they
range from a double hass down to a violin that can’t he
more than six inches in length.  We have never heard a
violin smaller than the regular size that was a success from
the standpoint of quality or quantity of tone. It may be
that Mr. Grant has developed something that is an excep-
tion to this rule, and if so we will, no doubt, have a chance
to hear it and determine for ourselves, some time in the
future, just how successful he has heen in developing a
variant of the violin that is worth while.

_\b-)!\)_.

e o -
I am certainly “strong” for MeLopy. — Mrs. ELa
McBribg, Lorain, Ohio.

THE JACOBS’ MUSIC MAGAZINES &cc"5.:

THREE SKETCHES FROM
OLD MEXICO Reitstisior aaiomertray

WALTTR JACORS. Tnc.. 120 Boylston St., Boston

LET US
DO YOUR

MUSIC PRINTING AND ENGRAVING

’ We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimates cheerfully made and original ideas submitted on anything in music.

so-ssWinckesten  WHITE-SMITH MUSIC PUBLISHING CO.

BY THE BEAUTIFUL
LITHOGRAPHIC PROCESS

Communicate with us for prices
BOSTON
Mass.
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ITH spring weather finally heaving in

sight the theater business again loses

its charm. In other words, the theat-
rical drudge is just as susceptible to spring
fever as anyone else, and I count myself no
exception. Happy the musician in the house
with a real refrigerating system, something
that T expect to enjoy and appreciate myself
this summer, particularly as I have had to
bear with riveters and metal workers furnishing
percussion effects ad lib through solos, love
themes and fights indiscriminately for the last
month. T will also welcome a genuine refrig-
erating system after rheumatic experiences
with ventilating systems elsewhere which in-
variably consisted of a cold breeze blowing di-
rectly down the back of the neck from above
with such force that music on the rack had to
be weighted down. That I still live to tell the
tale is due to my iron constitution, which
enables me to survey the perils of this life with
not too much seriousness.

All of which scarcely gets us anywhere. In
another moment I would have become auto-
biographical, in danger of breaking out with:
“When but a small child of three I was dis-
covered with a pencil seated on the floor
writing in florid obligatos to a piano copy of
Bach’s Well Tempered Clavicord, which I had
learned to play on the flageolet at the tender
age of eighteen months.” Not even I would
pretend that that is in any degree funny, and it
certainly has no other justification. So on to
business.

As I listen to this organist and that one, not
referring this time to the less advanced pur-
veyors of organ accompaniment to the fillums,
| seem to detect a danger that is apparent in
the work of the more experienced player.
Put in the form of an admonition it would
read: Do not become a Stylist. My point is
that as your facility and experience grows,
and your tendency to improvise and play from
memory increases, your playing is apt to be-
come more and more mannered, particularly
as regards the improvisations. Assuming that
your style is striking and artistic, this is not
to be altogether condemned, but it carries
with it the attendant danger of forgetting its
place with the result that in the end it will
demand that the picture shall conform to your
style rather than your style adapt itself to the
picture,

[ have in mind the case of a brilliant organ-
ist with a penchant for Wagnerian and sym-
phonic style, who could not resist the tempta-
tion to utilize it in setting his score for a farce
comedy. The result was clever, and intriguing
to a musician, but inappropriate. Here was
a clear case of an organist allowing his style to
dominate the picture, rather than the picture
his style. Another case in point which T re-
call, perhaps not quite so pertinent, was in the
cuing of a Southern picture misfitted with a
string of Dixie and Mammy songs. Here the
point is perhaps a limitation in photoplay
technic and repertoire, but at heart the princi-
ple remains the same. It is a fundamental
failure to catch the atmosphere of the picture,
and to identify the analagous musical idiom.

Perhaps the same misconception, or lack of
conception, is responsible for such glaring
gaucheries as, for instance, using the popular
song The Sheik as atheme for the picture of the
same name. In general it must be admitted
that the popular songs thus specially written
to be tied up with a film of the same name are
usually of a lower musical calibre than the
picture calls for, It’s a question of good taste,
which in itself is a debatable commodity in the
theater. Certainly average audiences have
not been unknown to give vociferous evidence
of appreciation of things done in poor taste.
“When in Rome do as the Romans do” is an
aphorism that has been the Waterloo of many

The Photoplay
Organist
and Pianist

By L. G. peL CasTiLLO

a church organist aspiring to success at a
theater console with only church repertory
and ecclesiastical psychology at his command.

But this is straying from the subject. My
criticism was not aimed at a lack of theater
experience and technic, but at the abuse or
disregard of it by those who possessed it. To
have the imagination and ability to catch the
mood of a picture, and the creative ability
and technical skill to execute it, and then to
subordinate it to one’s caprice or personal
preference, is as treasonable an action as to
deliberately play badly. Obviously if we all
went into ‘the pit every day and played just
what it pleased us to play rather than what
the screen called for, some very queer results
would appear, and the majority of us would
be blasphemously fired instanter.

I do not helieve it is possible to play a pic-
ture perfectly on the first showing. Not one
picture in fifty can be correctly gauged in its
entity from the first scene. It may start as a
light comedy and develop to heavy drama, it
may do just the reverse, or it may prove to have
a satiric or fantastic touch that changes the
whole scheme. As I look back it seems to me
that almost invariably my cues for themes are
swapped around after the first tentative cuing.
1 notice that here in New York the practice is
to look at the picture once without even at-
tempting to make notes on it; simply absorb
the atmosphere and get a perspective on the
whole thing before even picking up a pencil.

Possibly the method pursued here at the
Rialto will be of interest, though obviously
too painstaking for the average house. In the
projection room, which, incidentally, has an
entirely separate staff of two operators of its
own, all the preliminary screening, cutting,
assembling and fitting is done. As this in-
cludes both the Rialto and the Rivoli shows,
the projection room operators do not have as
soft a snap as might appear. In fact, though
they do work with more elastic and less steady
hours than the men in the booth, this is a mixed
blessing, as they are quite apt to quit at 2 or
3 A. M. rather than 11 P. M,

The projection room equipment consists, in
addition to the screen and two machines, of a
piano, a reference library of the piano parts of
the orchestra library assembled in classified
albums, and a desk with switches for stopping
or starting the machines at any given point,
and speedometers. As mentioned above, first
the picture is run without comment. The sec-
ond time tentative notes are made, and the
picture is stopped at every questionable point
to argue over the proper musical setting for
that shot before proceeding to the next.

In the meantime the librarian has assembled
music of any particular type that may seem to
be required for the picture, and it is there
handy for reference. A tentative score is then
assembled to be tried at the piano, where the
actual playing may show it up as not being
the ideal selection that it seemed in imagina-
tion. At any rate, the score is now in proi‘er
shape for timing, and at the end of every cue
the picture is stopped and the music is properly
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marked for repeats, cuts, stops, and necessary
changes in scoring and dynamics. In the case
of themes, the orchestral treatment and the
key is frequently changed to prevent monotony.
Needless to say, sufficient copies of the themes
are procured so that a different copy appears
in its proper place every time a theme is called
for. Of course this is a convenience only to
be taken advantage of where money is no
object, but I have seen the same thing done in
other houses more economically by making
mimeograph copies of the themes.

Naturally this is the ideal way to score
a picture, but not a method that can be pur-
sued in many houses. Dr. Riesenfeld was
frequently known to take weeks before he was
satisfied with a special score, and the mere
manual labor of writing special orchestrations
or special incidental or connecting numbers is
of course considerable. Even with the great-
est economy of effort, three screenings can
easily be seen to be the minimum for proper
cuing, — one to cue tentatively, one to cor-
rect and refine, and one to time and mark. If
a picture must be scored in one screening, it can
still be done by cuing everything of any sig-
nificance with the time in seconds, and then
relying on the detailed cues to aid the memory
in selecting the proper music, and the watch
and time record to cut the music to a tailored
fit.

I have watched each method, and condemn
the last as a makeshift, simply to be tolerated
through necessity. Of course I am speaking
of orchestral scores. The organist, so far as I
am concerned, needs only one screening, par-
ticularly as it is a simple matter for him to
make changes later if necessary. Timing need
not worry him. And I suppose the whole
question seems ironically funny to the host of
photoplay musicians throughout the country
who see a picture rush in, only to be replaced
by another the next day. I do not see any
satisfactory solution for them whatever. I

cannot see how it is possible to correctly play

pictures on a daily change schedule.

What the daily change schedule can do,
however, is to initiate the performer into photo-
play repertoire through the means of the pub-
lished cue sheets, show him the various tricks
of the trade by the same means, and through
experience inculcate and develop in him the
adaptability and versatility that-is essential to
his profession. It is a kill-or-cure method, no
doubt, in which you will either sink or swim.
It is a cram system, a forced growth, and at
this time of year appropriately a hot-house
growth, but it will necessarily have to serve its
purpose since the extensive distribution of one-
and two-day houses throughout the country
constitutes a natural field for apprenticeship.

[ PAGE BILL COWDREY

Mgzropy’s unofficial Ohio correspondent is
in again, and my first duty is to apologize
either for myself or for the office — I don’t
know who’s responsible — for mutilating his
copy. Attentive and conscientious readers of
the May argument may have noticed a lack
of continuity between William’s remarks on
altering cue sheets and my answering irrele-
vant comment on changing speed in the pro-
jection room to fit musical sequences where
necessary. Apparently an entire page disap-
peared somewhere between the editorial sanc-
tum of the Chillicothe Kiwanis Club and
MEeLopy’s composing room, never to be seen
again. As nearly as 1 can remember, Mr.
Cowdrey’s remarks were to the effect that it
was advantageous to have an arrangement
with the operator whereby he would retard or
accelerate the speed of the film in certain spots
to make the music come out right; a favpr
the organist would endeavor to repay by sig-
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nalling him upon noticing misframes or car-
bon ghosts.

Anyhow we are in receipt of another letter
which encloses the current issue of The Weekly
Toot, in which W. J. Cowdrey, organist of the
Sherman Theater, Chillicothe, Ohio, appears
in his less dignified self as Bill the Sec., Ed.
and Prop. of the Toot. This comes as an en-
lightening revelation explanatory to a degree
of Bill the Sec.’s tendency to nifties and lo-
quacity, and we have forwarded the Tool to
his brother Kiwanians in the Boston office.

Certain personal remarks at the opening of
the missive we will pass over lightly, except to
say that at current space rates Mr. Cowdrey
is now in position to demand from us a dinner
at Child’s and a pass to the Rialto if he can
get to New York without our having learned of
it. On the other hand, we expect a rebate for
every mash note he receives from fair-haired
damsels and others as a result of publicity in
these columns. We appreciate the compli-
mentary inference that we are now in line
for the new Roxy Theater, but Roxy has not
been connected with the Rialto for seven or
eight years, during the last six of which his
activities have been confined to the Capitol.
Our reliable correspondent then proceeds as
follows:

The article in The Exhibitor's Herald mentioned in my
letter in regard to “How I Played The Picture” (in this
instance being Seven Keys to Baldpate) worked out fine.

Mr. Vining, the organist in San Francisco, played the
picture, and I followed his article in the best way I could,
so much better than if he, or I, had used the music according
to the cue sheet. These articles will be a real help. Why
not have MELopy run one each month from some organist
in a first-run theater for the benefit of us birds in the
smaller cities?

In the April issue, second paragraph, you mention the
Toccata from a Widor symphony. Try the organ Toccatas
of Dubois, Nevin and Matthews sometime for your agitatos.
The first two mentioned especially for Hurries, long ones.

I wonder just what effects you will scare up next. In
a World War battle scene, have you ever tried to get across
one of the shells coming over? Well, I think there’s one
effect that just “cain’t be did.” o get the whine and
freight-train-coming-through-a-bridge roar of a G. I. Can
sailing through the ether and going to land somewhere
close by, whether it has your number on it or not, is an
effect I don’t think you can get out of Mr. Hope-Jones’
contraption.

By the way, with this A. E. F. stuff, a few organists
scattered over the U. S. A. are up against somewhat the
problem I have. Chillicothe is the site of a Veterans’
Hospital with the patients allowed passes to matinees here.
In the war stuff you don’t know how it’ll warm the cockles
of their hearts to hear Madelon and Keep Your Head Down,

“Allemand and March of the Meurthe and Moselle and a few

others from “Over There” besides that one piece Over There
that seems to be the only A. E. F. piece the cue sheet
compilers know.

And no doubt, even where there are not these govern-
ment hospitals, there will be enough A. E. F.ers in the
audiences to recognize the tunes mentioned and perk up
their ears. You don’t have to “beller” out the particular
tune as a solo love theme — keep the battle rumble going
softly with the accompaniment, and with the other hand
give a few strains once in awhile of the tunes.

And by the way, does a battle have to be played with
full organ? I don’t think so. Last week, I calmed down
on these scenes. I got to thinking that in the few I hap-
pened to be in when the Gribadeer Gineral called “Camera,
Action,” there wasn’t always the unearthly din supposedly
attached to a battle.

Rather, there was a continuous “rattle” produced by
small-gun fire, and the distant “boom” of the guns back
of the lines. The big noise is the explosion of the shells
and I haven't heard that “cr-r-r-rump-p-p” yet on any
organ. I found that a medium-hoiled forte did just as well
as the full extent of the wind-chest.

Just finished playing The Vanishing American. 1 used
every one of the Cadman and Lieurance Indians I could
lay hands on, and. found a dandy Indian Mysterioso in
the Gavotte from Iphigenia in Aulis by Gluck, by changing
the rhythm and playing all in A minor, with minor fifths
for accompaniment.

Did you know your Slumber Boat in Melody made a
crackerjack fox-trot?

Try it. Pardon me for so degrading your little bar-
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“FILL IN” [Violin
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[IClarinet
ARRANGE [JTrumpet
HARMONIZE [JTrombone
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mean YOUP OTeacher?
Check Instrument You Play and Send for Demonstration DProfessxonal?
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Newark, N. J.

‘““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION $1.00 A YEAR

MUSIC TRADE NEWS

25 West 42nd Street, New York City

carolle, but such type pieces are suitable so seldom, that
on one picture I couldn’t resist the temptation to use the
music in a different form.

What I want next, is to hear you, or any other or-
ganist, use the Ride of the Valkyries from the April Or-
ganists Quarterly for a good agitato. Say, to get those
trumpet calls in the pedals, would take me from now till
they got tired of riding. It’s good stuff, at that.

Nothing more of interest right now, so ta-ta.

Sincerely yours,
Wm. J. Cowdrey,
Challicothe, Ohio.

IMITATIONS FOR ORGANISTS

INCE the February instalment of “The
Photoplay Organist and Pianist,” in
which Mr. del Castillo referred to the list

of imitations which he had explained in the
instalment for August, 1924, we have had so
many requests for copies of this Jist and so
many orders for the August, 1924, issue, in
which it originally appeared, that it seems best
to reprint it. Our supply of August, 1924,
MEeroby is long since exhausted and the only
way we can furnish this list of imitations to
MEerLopy subscribers who care to have it is by
reprinting it here. That part of the original
list which we produced in this year’s February
issue is not reprinted.

MaLE QuarTET: Bass or Baritone solo; Vox Humana
(effective only on unit organs where the stop is voiced with
such effects in view).

ConversaTioN: Vox Humana again, with flat of hand;
in lower register for male voice; upper register for female
voice.

Bagreipes:  Reeds and strings, empty fifth with grace
note in left hand, finish with descending chromatics, clos-
ing swells at same time, to imitate bag emptying of wind,

Hanp-Oraan: Gross Flute, Tibia or Stopped Diapason,
no tremulant; “Wearin’ of the Green” or “Irish Washer-
woman’ with sour notes (augment the triad in left hand).

SrorM: Thunder with Tympani or chromatic rumble
with 16-foot Open Diapason; as storm mounts, add 16-

foot Tuba; wind, with fast glissandos on 8-foot Flutes,
opening swells toward top of glissandos; rain, with Keen
Strings, flat of hand on lower register; for height of storm,
of course, full organ with Crash Cymbal roll (or trill if
you have Crash Cymbal stroke on pedal).

Music Box: Bells in upper register with Castanet roll
for mechanism.

Caruope: Foundation Flutes and Diapasons without
tremulant,

Parror Orean: Eight-foot Strings and Vox Humana
without tremulant or pedal; pump swell shoes rapidly.

Harmontca: Strings and thin reeds in upper register.

Fre axp Drum Corps: Use with patrol effect.  If no
dx‘u.ms, use strings and thin reeds with flat of hand in lower
register for Snare Drum, 16-foot Bourdon and Open
Diapason, with flat of foot at hottom of pedals for Bass
Drum. When needed, Kinura, Oboe and Keen Strings
used as above will swell Snare Drum volume very effectively.

Trawv LeavinG: Several strokes of fire gong, descending
slaps with flat of hand on lower register, full 8-foot Snare
Drum, starting slowly with swells open, accelerating to
fast strokes at bottom of keyboard while closing shutters;
end with soft whistle.

Waistie: Augmented triad with second added: upper
register, with flutes predominating for train; lower register,
with reeds predominating for boat.

Bird and animal imitations will, of course, vary on
different organs and can all be worked out individually with
a little patience and observation, although many of them
are not effective without the Kinura. In fact, I do not
think stunts in general can be performed on a straight
organ unless the specifications are drawn with a wealth of
traps, keen strings and reeds characteristic of the unit
theater organ. I should be much interested to hear from
readers on this point, particularly those who have tried to
use effects on straight organs. It should be added that,
when used in pictures, the effects do not need to he as
accurate, as they need only suggest the noise, synchronizing
with the screen action in order to convey the intended
impression.

Just a word of appreciation on your “Peerless Publica-
tion,” the MELoDY magazine. I wish to put particular
stress on your arrangement of the musical supplement.
Also wish to congratulate Mr. L. G. del Castillo on his
monthly articles, which in my estimation are indispensable
to the photnplqy musician.  One last word of esteem for
your staff of writers and composers, who, associated, have
won for MELoDY the laurels it now possesses. More power
to you!! — R. A. Bormipa, Jersey City, N. J.

“MY DIXIE DREAM”

Wonderful Ballad

In the AirgEverywhere!
“That Little Irish Sweetheart O’ Mine”

“THE DAWNING OF LOVE”
“Open Wide Your Doors Old Dixieland”

(I'm Gonna Call On You)

30c each, prepaid

'MILLER MUSIC PUBLISHING CO

124 SOUTH
*y LOOMIS;ST.

CHICAGO Four for $1.00
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He received his early. training under the
tutelage of Ralph Brigham, who at that time
was principal organist for the Strand Theater
in New York City. Upon the completion of his
training he played at theaters in and around
New York City, and for four years was with
Marcus Loew. He was then engaged as organ-
ist at the Capitol Theater in Pittsfield, Massa-
chusetts. Later, he returned to his home town,
Schenectady, N. Y., and played at the State
Theater before coming to Syracuse. He has
recently been continuing his organ studies with
Harry Vibbard of Syracuse University.

CELESTE WARD

YELESTE WARD, the attractive young

4 lady whose likeness may be seen on page 5,
hails from Green Bay, Wisconsin, where she is
featured in the Strand Theater as a “superlative
singing organist.”  Miss Ward’s grandmother
and mother were both organists and she herself
has been a performer on that instrument since
she was eight years old — not so very long ago,
possibly. Several years ago, she represented
the Ottumwa, Towa, High School, which she
was then attending, at the Davenport Eisted-
fodd or singing contest for boys and girls under
sixteen. In this contest, she was awarded one
of the first places. After leaving high school,
she studied voice, piano and organ at Drake
University and later on was a member of the
Ward Trio which was composed of herself, a
brother and a sister.

Since specializing in photoplay organ work,
Miss Ward has been with Saxe’s Orpheum
Theater at Kenosha and the Illini Theater at
Sterling, Illinois. While at Sterling she broad-
casted organ programs regularly over Stations
WGN and WLS and also did considerable
concert work. Since Miss Ward is a vocalist
as well as an organist, she is able to introduce in
her musical programs a very attractive novelty
which she bills as “Songalogues.” These
“Songalogues” are featured on the musical
program in the same way that organ specialties
and solos are by organists who are restricted to

the use of their hands and feet for the produc--

tion of musical effects.

It is with increasing frequency that we hear
of organists who have also specialized in vocal
music. Many excellent organists, of course,
would be unable to sing with reasonable
attractiveness even though they studied voice
for several lifetimes, but when an organist is
fortunate enough to naturally have a reason-
ably good vocal organ, it would seem a wise
thing to do to develop it so that it could be
musically used to add to the usefulness of the
organist and increase the pleasure of the cash
customers in the musical part of the theater
program. At least, it works out that way with
Miss Ward, if the expressions of approval from
Strand Theater audiences are any criterion of
their real opinion, and there is no reason why
they should not be so considered. Miss Ward
is fortunate to be thus doubly endowed in a
musical way and Green Bay audiences are for-
tunate in that they can pleasurably profit
through her extra generous musical endowment.

HILE eating dinner with the Otto Becks re-

cently, Otto made a good suggestion. “Say,

why don’t you give the young sister a write-up

in MeLopy?, She knows almost every musician

in Washington and should get a lot of credit

for all the work she does for the Washing-
ton Organists.”

Well, that gave me an idea, so smile, folks,
and meet my kid sister. She of the soulful eyes
and curly red bob, which you can’t see because
of the feathers. She plays— yes of course,
arranges scores, dances, types and does every-
thing but eat. There she draws the line. She
just nibbles. Not a pound over 118 she says.
She has interviewed dozens of prominent mu-
sicians and knows about every one in Washing-

Speaking of Pholoplay Organists

Continued from page 5

MARIE (MARK) JUNO

ton and vicinity. Fred Clark, orchestra leader,
Keith’s, says the boys on the right are no good
when “Mark” takes her seat in the front row,
and he can simply count the drummer out
entirely.

This young lady just doesn't believe in signs
and totally disregards the Union sign “For
Members Only.” She opens the door and
walks right in.  Chats with President Hayden
and Manvell and Birdsell and asks for books,
cards and general information with the utmost
confidence.

Oh, yes! and one of her accomplishments is
speaking French. She is so good at it now
that we can go to the Willard and when she
orders, I can be sure we will only get six different
vegetables, tea, coffee and two kinds of ice
cream. In that case all I have to do is look
wise and pay the bill.

Mark and Laura Beck (Otto’s sister) quickly
learned the Charleston and have tried to teach
me, but up to date I haven’t been able to figure
out what they stand on when both their feet
are in the air. ‘

She is a little whiz-bang on the typewriter,
and it’s a good thing, for 1 am just terrified at
the sight of those four rows of keys with letters
on, but Mark clicks off the words at a terrific
rate. She also answers all the phone calls and
Harry Manvell, Strand Theater pianist, says he
gets a great kick out of her telephone con-
versations and that she takes dictation over
the ’phone better than anyone he ever knew.
Manvell is also Union Treasurer.

While diligently typing the other day she
suddenly stopped and said “Irene, I have been
writing to Jacobs, Inc., for over a year and I've
often wondered what all those men look like
over in Boston. I have pictured Editor Loar
as a blond and tall and slender, and General
Manager Buttelman as dark and much heavier
than Editor Loar. 1 think if 1 am going to
continue writing to them we better go over and
meet them this summer, also see Boston, I've
never been there.”

So while the income tax collector rates me the
head of the house, that is only because he isn’t
in on the “inside dope.” Young Red rules this
home, so suppose summer will find us rowing
toward Boston.

When some one asked her why she didn’t

play for movies she said that she didn’t have
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time. By the time she had typed all the non-
sense I'd written and arranged the evening
score, eaten her dinner and practiced a little,
it was time to start all over again.

All in all though she is a great kid. Every-
one likes her and she can talk for hours and say
nothing at all, which in itself would make for
popularity. So, folks, this is my little sister,
pursuer of the elusive “Whatdoyoucallit Club
Station” via radio. Our old Mammy calls
her “Miss Marie,” some call her “Mark” and’
those who know her very well call her “Red” or
“Curly.”” Oh, yes, and Emily Thompson and her
hushand, who also has red hair, call her “Honey
Bear” — I haven't the faintest idea why.

‘So if youwant to be interviewed, or have some
first class typing done, learn to dance or speak
French, or how to be popular though single,
all Columbia 4630 and ask for Marte (Mark)
Juno. Single — white — and twenty. —Irene
Juno.

HE subject of this article is M. B. Seaver,
better known to the theatrical fraternity
and the great army of radio fans as “Mac”
Seaver of the Beacon. As we have known him
personally for a great many years, we will dis-
pense with formality and call him “Mac.”
Mac has been a professional musician for
twenty-five years. He was first with the Star
Theater for seven years, then accepted the
position of Musical Director at the Savoy
Theater. Fourteen years ago, when the Beacon
Theater Company needed a man well versed in
vaudeville and picture music, he was selected
from a large field of applicants, and has been
with this company ever since. He is, at
present, Supervisor of Music for the New Eng-
land Theater Operating Company and has
charge of the musical activities of that firm,
which now controls twelve theaters.

A man with a most pleasing personality,
always ready to greet the visitor with a smile,
never a knocker but always a booster, Mac has
endeared himself to both the profession and the
patrons. Many of the organists now holding
good positions were placed by him and helped
along the road to success.

When asked if he had a hobby outside of his
profession, he smiled as usual and told us that
when his duties permitted, he jumped into his
car and made speed for Middleton, where he has
a beautiful farm and a large orchard that take
his mind off the exacting problems of theatrical
life.

A good movie player must have a good foun-
dation of music, plus the faculty of memorizing
and improvising, or “faking” as some of the
highbrows are inclined to call it. A player
must really “feel” the parts that are on the
screen if he is to find the correct music to fit the
picture. The use of cue sheets is good in many
cases, but actually having the ability to fit the
picture is much better. Mac owes much of his
success to his fortunate possession of these
qualifications in abundance. — L. E. Bray.

acsoro

What's Good in New Music

Continued from page 7

Poor Papa, by Rose and Woods (Berlin). Maybe just
another Papa song, with a slow drag tempo in contrast
with the numbers listed above.

A Prace Wrrn Tur WorLp, by Berlin (Berlin)., Irving's
latest waltz. It is credited with not being up to his
others. Personally I like it, but anyway it will go big
just on the strength of the name.

It Dox’r Do Norury’ Bur Raiw, by Phil Cook (Triangle).
A worthy successor to It Ain’t Gonna Rain No Mo'.
The words are really funnier, as the following samples
may prove: “Now you all know what Sir Raleigh did,
Said to the queen, step on it, kid; Better swap my coat,
For a ferry hoat, Cause it don’t do nothin’ but rain.”

Hr Ho Tue Megrrr-0, by Brown, Davis and Conrad (Rem-
ick). A foolish little song amiably built up from the
nursery rime, The Farmer in the Dell.

By, By, Buacksirp, by Dizon and Henderson (Remick).
A rather obvious steal from Dixie in the Morning, but if
a publisher can’t lift melodies from his own catalogue,
where can he?
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Old Mexico

A Suite l)y

Cady C. Kenney

1
The Flower Girl

2

In the Floating
Garden

3
Serenade

The titles so admirably describe
the character of the numbers that ad-
ditional description is unnecessary.
We earnestly recommend this suite
as one of the most attractive compo-
sitions we have ever published.

Three Sketches from Old Mexico
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Serenade
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th Prices for

Orchestra

(Coneert Size)

Each Numbcr

Small Orchestra and Piano........ 60c net
Full Orchestra and Piano.......... 90c net

Piano Accompaniment........ ...25¢ net

Extra Partss. o ammanus 15¢ net
The Suitc Completc

Small Orchestra and Piano ... $1.50 net

Full Orchestra and Piano........ 2.40 net

Piano Accompaniment ............ 65¢ net

Extra Parts .......ocococoooioiiin 40c net

NOTE—Ep Allo Saxophone, By Tenor Saxo-
phone, 15t and 2nd C Tenor (Melody) Saxophones
sncluded in both small and full orchestra.

Complete for Piano Solo, 50c net

ELODICALLY, rhythmically and harmonically, Kenney
has expressed the charm and beauty of Old Mexico most
admirably. Each number in the suite contrasts effect-
ively with the other two, therefore the entire suite is
excellent for concert or theater program. Yet,any one
of the numbers can be presented alone as each is com-
plete in itself.

A

4%
Orchestrated by the master arranger, R. E. Hildreth.
S e THREE SKETCHES FROM OLD MEXICO cannot
T fe T 2 appear in Jacobs” Orchestra Monthly as the edition is
= e A concert size, so to add to your library of select material,
G IEESERES S e EESSEE secure from your local music dealer, but if not in stock,
e ikt Ll N send direct to the publishers.
et o H—
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I — R el A — 120 Boylston Street Boston. Mass.
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Two Unusual Suites

Three
Sketches ion
Old Mexico

By Capy C. KENNEY

[
The Flower Girl
I
In the Floating Garden
1
Serenade

NET PRICES FOR ORCHESTRA

(Concert Size)
Each Number

Small Orchestra and Piano 60c net

Full Orchestra and Piano........... 90c net

Extra Parts, 15¢ net; Piano Acc., 25¢ net
The Suite Complete

Small Orchestra and Piano.......$1.50 net

Full Orchestra and Piano .......... 2.40 net

Extra Parts, 40c net; Piano Acc., 65c net

NOTE—Eb Alio Sazophone, Bb Tenor Sazophone, fet
and 2d C Tenor (Melody) Sazophones included in both small and
full orchestra.

Complete for Piano Solo, 50c net

A Night
Y India

By Grorce L. Coss

1 Twilight in Benares

2 The Fakirs

3 Dance of the Flower Girls
4 By the Temple of Siva

5 March of the Brahman

Priests

NET PRICES FOR ORCHESTRA
(Concert Size) g::‘ll %

Nos. 1 & 2—Twilight in Benares
and The Fakirs...........coooveniiens 60c  90c

Nos. 3 & 4—Dance of the Flower
Girlsand By the Temple of Siva  60c  90c

No. 5— March of the Brahman

PGSR ...i.coismssssrissmimsniessss 60c 90c

Extra Parts, 15¢ net; Piano Acc., 25¢ net
The Suite Complete

Small Orchestra and Piano........$1.50 net

Full Orchestra and Piano........... 2.40 net

Extra Parts, 40c net; Piano Acc. 65c net

NOTE—Eb Allo Sazophone, Bb Tenor &m;fh"} 1t
and #d C Tenor (Melody) Sazophones included in both small and
full orchestra.

Complete for Piano Solo, 50c net

or theater orchestra.

is especially fortunate.

themselves.

HESE two suites are important additions to the library of any concert
T In “Three Sketches from Old Mexico,” Mr.
Kenney has expressed melodically, rhythmically and harmoniously, the

charm and beauty of old Mexico. The character of each number of the
suite is admirably expressed by its title. Equally attractive, but of course
of an entirely different character, is the suite, “A Night in India.” The
characteristic style which has made George L.Cobb famous sparkles through-
out all of the numbers, and in this suite, too, the choice of descriptive titles
Any of the numbers in either suite may be used
alone effectively and for numerous purposes, which will readily suggest

WALTER JACOBS, Inc. .

Boston, Mass.

Printed in U. S, A,

Is HAVE played the piano, more or less, for a good

many years. We have watched tuners reconstruct
various instruments that our too enthusiastic pummeling
had thrown into an early decline. We have even tuned or
retuned such pianos ourselves, but it was only the other
day that we realized that tuning and repairing pianos was
an extensive enough business to justify a large manufactur-
ing concern issuing a catalog of hardware for the exclusive
use of piario tuners and repair men. This catalog is issued
by Hammacher, Schlemmer & Co. of New York, and its 117
pages are packed full of various sorts of contrivances and
devices to make it easier for piano tuners to give pianos a
chance to sound like they were intended to sound. After
looking through this catalog, it occurs to us that if the piano
tuner finds it necessary to make two or three trips back to
his office for missing tools, a la the comic strip plumber, he
is justified in doing so.

MATCHING A PLUMBER at his own money-making
game was the soul balm recently enjoyed by a certain mu-
sician who owns his-own home when he had occasion to
call in a plumber who had just opened a shop in the neigh-

borhood. Like the majority of those who follow the tonal
profession, our friend knew more about music than me-
chanics, particularly plumbing, and so had to rely upon the
honesty of the plumber as regarded charges. The job
turned out to be only that of merely tightening a set screw,
but following the rule of all good plumbers this knight of
the soldering iron made a thorough job of it, occupying two
hours at it and presenting a bill of four dollars. There was
the bill and it had to be paid, so with all sorts of dire in-
ward threats the musician shelled out the four bucks while
hoping that some day he might get a chance to break even
with the plumber pirate.

That very afternoon the door bell at the musician’s
home rang, and a woman with a child asked to see the
music teacher. The mother stated that they had just
moved into a nearby apartment and that she was desirous
of obtaining ukulele instructions for her little girl. She
gave her name, and proved to be the wife of that same
plumber. Oh, Joy! The cost of an instrument and the
price of instructions immediately soared, and before the
woman left the musician had his four dollars back several
times,
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Aong ashington Organists

By Irene Juno

ERTRUDE KREISELMAN “helped out” at Cran-
G‘ dall's Metropolitan while Organist Paxton was

away. What with her regular job at the Savoy,
agsisting at the Ambassador on Saturday and Sunday and
relief at the Met., Gertrude has had enough to keep any
young miss of eighteen summers busy.

MRS, WATKINS, associate or-
ganist with Robert Machat, Park
Theater, was heard to good ad-
vantage on the Metropolitan or-
gan. She substituted for a few
weeks.

NELL PAXTON has had the flu,
Sad to relate, still it’s true, New
laurels added to my slightly with-
ered wreath, I'm a poet. That
calls for new rating in the League.
But really, Nell has been quite ill
and says the flu affected her ears.
I notice though it didn’t bother
her at all to hear them tell her she
was to get a two weeks’ vacation

IRENE JUNO .
this year, She has already planned the route her Buick
sedan will take in getting her “Back home again in Indi-
ana.”

HARRY W. CAMPBELL, a little Jersey State boy, is
making his home here and is now at the Palace. He was
at the Columbia for a few months but when the new Moller
was installed he became associate organist with Leibert
at the Palace. He handles the orchestra hours and Leibert
has the early shift.

WHEN TWO ORGANISTS are seen in earnest con-
versation it is a sign. When three are together it is a
conference, and more than three would have all the symp-
toms of a mob scene. However, I was calling on the Palace
organists one day (they were both “at home”) when some
one called from across the aisle, and Maribel Lindsay and
an organist friend, Mrs, Hawthorne, who recently returned
from Virginia, popped within my range of vision. Five
organists. It seemed like a convention. Dick Leibert
took this occasion to show us some of the heautiful stops
and combinations in the new three manual Moller just
installed, and it has many features new to theater organs.
Dick plays a popular number with a distinctly different
accompaniment on the single Marimba that is a knock-
out and I believe he can claim distinction as the only
organist doing this.

“What is that long ivory strip in the front of the organ
just above the manuals, Mr, Leibert?” I inquired. Dick
Jaughed and said, “That is where we keep our chess score.”
Never having associated chess with organs only to “Chess
Sir” the managers I was slightly bewildered until he ex-
plained. It is a new Moller invention which enables the
organist to set or unset any combination of stops merely by
pulling out a little ivory peg and putting it ina different
place.  Dick demonstrated it and it seems highly satis-
factory. Every organist knows how often one happens on
a pretty combination and by the time the show is over it
is forgotten. This saves it for future use.

HELEN COX. a little girl buddy of mine own, has been
appointed MELoDY Representative for the Pittsburgh field.
If Helen is as industrious with this work as she was about
learning to play organ a few years ago, I can see that not
one item.of interest will escape her eagle eye. And Helen
is some little cook. She intends to visit me this summer

* and T bet T'll have her making cream pies every day in the

week. A few years ago Helen used to come up to our
house by eight A, M. and she had put in two or three hours
at the organ before then. The first time she played Pomp
and Circumstanse through without a mistake she walked on
air. She worked until she got it and it is a safe bet she
will get the same results for MELODY.

THF, ORGANISTS, who have been undergoing a test
or something of the sort recently, have all been voted
1009, satisfactory. A close watch is kept at all times on
the Stanley Crandall Circuit, and as a result the music is
above criticism. - The merger of the Stanley Crandall
with four other circuits, makes this one of the largest, if
not the largest in the States.

WASHINGTON ORGANISTS are especially kind to-
ward each other’s work and almost without exception speak
highly of their associates’ work. It is great to hear Mari-
bel Lindsay say, “Emily Thompson is a peach of an organist
and one of the most congenial women I ever met,” and Carl
Hinton says“I go to the Met. just to hear Nell Paxton play.”
Otto Beck declares Ida Clarke the most obliging organist
he ever worked with, and Harry Campbell while listening to
Dick Leibert at the Palace, exclaims, “Boy, can’the make
that Moller weep and talk.” When remarks likethat are
the rule rather than the exception, you can feel sure that
the crowd will get along.

CARL HINTON (Winston-Salem, N. C.) spent the
week end in Washington where he formerly played for
years and years, but he says, “No More.” He is sold on
the South and his Robert Morton Organ.
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DESIRE TO RETURN TO THE HOME FIELD over-
came me one day and so I strolled up to the executive
Offices of the Stanley Crandall Co., and looked around.
Frank Jacobs in charge of the Metropolitan Studio pro-
jection room, greeted me as if I had been in China for two
years and ushered me into the office of General Manager
Joseph P, Morgan, who looks younger and better, if possible,
than he did the last time I saw him, With the unfailing
courtesy that makes him unusually popular with his
employees, Mr. Morgan rose and offered me a chair, and
we chatted for an hour about everything and nothing. It
hardly seemed that two years had passed since I had been
in the office. Nat Glasser, York Manager and head of
the Projection Department, hasn’t changed a bit. Ile is
the same shy but capable fellow and was actually on the
verge of blushing when he referred to the times his name had
been mentioned in MELopy in connection with the York
Theater. The office has recently been enlarged and a
mammoth switch board installed which connects every
Crandall house in the city and suburbs with the main
office, With their big organs, new switchboard and up-to-
date ideas the Stanley Crandall Circuit is one leap ahead of
the times and I don’t say maybe. Both Mr. Morgan and
Mr. Glasser expressed their approval of Mrrony and its
clear and direct way of meeting the needs of the theater
musician,

RUTH LINN of Salisbury, N. C.,is going to Columbus,
Ohio, for a vacation and when she returns will bring mother
along to keep her company while husband Grant takes his
vacation. Being associate organists on the Capitol organ
makes it impossible for them to leave at the same time.
Grant will spend some time in New York buying music and
grabbing ideas for their winter program.

EARL CLARK who spent a winter in Washington a few
seasons ago has been appointed MeLopy Representative for
the Philadelphia field, and I'm sure it was a wise appoint-
ment. Clarkisa go-getter and his work as organ builder and
organist gives him unlimited scope. As a warning, or-
ganists, if Earl gets after you, better come across, for once
he finds himself on track of some news, he will never rest
until he gets it. I can see some hard work ahead for that
boy with the Philadelphia Sesqui-Centennial opening, and
the musical end of it being one of the biggest features. But
he never seemed afraid of hard work so am sure he will
do the Centennial in a knot and throw the scissors away.

HAROLD PEASE arranged a special number for his
theater for Mother's Day. Harold is devoted to his
charming mother and they are seen together continually.
They attended the show of shows, namely the Midnight
show, N. V. A. week Keith's Theater, and came over for a
few minutes chat during intermission.

W. D. WEIST writes me he has suffered a nervous
breakdown and it will be at least a year before he will be
able to consider another position. He spent three months
camping in the mountains away from the sound of music he
says, and now he limits his playing to half hour intervals,
He and his wife are at their home in Cincinnati, Ohio.

GRACE FISHER is now sole owner of the Belvedere
Theater, Cumberland, Md. She, with an assistant, handles
the organ, which was recently installed, a fine two manual
Robert Morton purchased through the Jordon Agency,
Washington, D, C. At one time Grace was part owner of
the Liberty Theater, Cumberland and also played the Kim-
ball there. Iam very fond of Grace, and as soon as possible
I'm going to tell you all about her. Although she has
successfully managed two theaters she is still young and
slick looking enough to make the boys take a second look.

MADELYN HALL, Princess Theater, will never be
without MELoDY., She wrote me that a very dear chum,
an organist now located at Los Angeles, saw her name on
our Washington Page and immediately got in touch with
her. They had been trying to locate each other for some
time and were re-united through MeLopy. “It is amazing,”

about the Washington organists, As we all believe in a
fair rate of exchange, I decided that having told Organist
ers all about Washington, I'm going to turn the tables
and tell Washington about him. So when you see a
picture of a good-natured youngster at a three manual
organ, wearing a smile that won't rub off (the organist, of
course, not the organ) read on and you will find out what a
clever young fellow only 19 years old can accomplish.

THE LEAGUE OF AMERICAN PEN WOMEN held
their Biennial Convention here in May, and through my
recent admission to the District Chapter, I was able to
attend all business meetings, the Famous Authors Breakfast
at the Mayflower, The White House Reception and the
very interesting sessions of the Publicity Department.
Mrs, Harriet Hawley Locher, who sponsored my application
for admission, was present as a speaker and spied me in the
room. You see the League considers the work of the
Jacobs Representative as something distinctly different,
in fact it is rated in a class of its own, and Mrs, Locher
thought it would be a great idea for me to tell them all
about it., Fortunately or unfortunately, I was parked in a
restricted area, and had to rush away at four o’clock, just
five minutes before the last listed speaker finished. It is one
thing to sit up on the seventh floor behind a locked door
and write little squibs and fibs about my musical friends,
but quite another to face a roomful of celebrities and tell
how it's done. When I heard what had almost happened to
me I fainted dead away with fright and upon coming to
resolved to start practicing a speech and be ready next
time. Probably I won’t get a chance to use it then, but
anyway, I'd rather be ready and not asked, then to be
asked and not ready.

RUTH FARMER has been appointed organist and choir
director at Rock Creek Church, She was assistant to
Henry Freeman for some time, and after his death was
chosen to succeed him,

s -

St. Johnsville, N, Y. — Miss Daisy Reed is the pianist
at the Cameo Theater, and one of the local papers had the
following to say about her work: “Patrons of the Cameo
Theater may not have given the matter thought but it is a
fact that the interpretative piano playing of Miss Daisy
Reed has much to do with the general excellence of the
program. Miss Reed possesses those qualifications hard
to define but easily recognized which distinguish the true
pianist from the mere player. She possesses that emotional
quality which puts life in the piece. She is interpretative,
responsive and follows the pictures with an instinctive re-
gard for the right expression at the right time. Elbert
Hubbard expressed it when he said, ‘Art is the expression
of man’s joy in his work.” — and Hubbard was right. We
wish to felicitate the Cameo Theater management on the
possession of a capable and talented addition to their staff
in the person of Miss Reed.”

Are you a Subscriber?
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An Attractive Suite

A Love Episode

iﬂ By THEO. BENDIX

(who considers

Birdland "~

FOR PIANO

Four numbers of charm and simplic-
wy.  Of mediwm difficulty but great
effectiveness. -
The Gentle Dove

(a love song)

The Heartbroken Sparrow
(a pathetic appeal)

The Merry Lark
(a Joyous flight)
The Magpie and the Parrot

(a quarrelsome humoresque)

Complete, 50c net

ORCHESTRA AND
BAND ARRANGEMENTS
Complete for Orchestra
11 Parts & Piano, net $1.75
Full Orchestra & Piano, net  2.50
Band . . . . . . net 3.00

Walter Jacobs, Inc., Boston

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1t.
The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.

l 50 Will Do It!

Of course you would like to have ussend you Melody
each month, so while you think of it slip the sub-
scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc. Boston, Mass.

Use This Subscription Order Blank Today!

THE JACOBS’ MUSIC MAGAZINES

120 Boylston Street, Boston, Mass.

Subscription, $1.50 per year

A

said M_iss H%llll, “Ft‘obthink of the territory covered by this SRS Bt Foreon, 320
magazine, The February issue of MELopy did more for
me than all my years of searching.” Please send D M E L 0 D Y
HARRY MANVELL (pianist Strand Theater) attended P I
;l/}e aﬁuual l(ljom',rentm of A, F. of M. at Salt Lake City. For......year.. beginning with the iSSUe Of .................ooooooeooeoeoeoeeeeoeeeeeeeeeeeee 192...
r. Manvell is Treasurer of Local 161, and has been one ; |
: of our delegates for many years.  JOHN BIRDSELL,nSec.. Send the magazine.. checked lo the following address:
i and COURTNEY HAYDEN, President, also attended. |
KABL HOLER wis histeuuental f-organisiog s music Name ..., T
club, “The Young Composers,” and was voted Counsellor Street or R. R
ofthdlnbsmitbantss dismntls g vaioes-The fisbreeting BN ST O SR S SR ATA 3 TR TH A3 1S ot aasmseayas s an P n TR AR TR YTAD OO A PR RO TSRS
was held on May 7th and their object is to stimulate I
interest in composing among the young people. The Cily .................................................................... Slale.............cooooovvvviviiviiniriiiriiinnnn,
charter members of the club are: Robert S. Booth, Jr.,
Robert Botkin, Harold Bricker, Pearl Brown, Minnie Amount Enclosed §...............................
Clipker, Joyce Connor, Ted Crum, Hilda Levin, Dorothea |
Losh‘l;_ A'llgmi{ l\gartin, Donald H. Prince, Sarah Regar Check here if you l
an ;
s oty | wab o sceveeitr | | JACOBS’ ORCHESTRA MONTHLY-CADENZA | |
CH ARLOTTE KLEIN, an exceedingly accomplished of tl::i m aP‘ ia zines Each issue contains two complete orchestrations, one mandolin orchestra number,
ﬁrgamst, tn‘;l tlixembe}; of th;: American (:'viuild of Organists, I ‘eliat‘l:ler r th:s:engr solos for saxophone, xylophone, tenor banio, etc. |
as accepted the position of organist and choir director at 3 '
Trinity Episcopal Church, St. Augustine, Florida. Th azines $2.00 per year; JACOBS BAND MONTHLY
‘ organ is a three manual Austin. CELAUNLL ¢ $2.25 in Canada; For- Contains two complete band numbers each month. (Both editions are filled each
& eign $2.50; Sample 25¢ month with interesting articles, news, pictures and pertinent comment.)
CLARK FIERS, organist from Illinois, wrote a friendly
letter recently and told us how much he enjoyed reading i i |
i -

i
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MELODY FOR JUNE NINETEEN TWENTY-SIX

A Selected d | T’ D
list of the lme ances /) /d F‘W‘d
GALOPS . Note: We have sold more of these old time : NEWPORTS
AN = Harrie A. Pegk d 5 hi d h . 1 St e Marius S, Rocereto
Big White Top............ Victor G. Bochnlein ~ dances 1n the last thirty days than previously SCHOTTISCHES
High Stepper ... Victor G. Boeholein i any thirty months. T i Thos. S. Allen
JOM. .o Erle D, Osborn Bashful Bumpkin................ Walter Rolfe
Le Chic............covvvves Arthur C. Morse Bty BT s Bert R. Anthony
On the Mill Dam................ A, A, Babb QUADRILLLES By the Watermelon Vine......... Thos. S. Allen
Plunger................ - Thos. S. Allen Black C ik R. S, Saund ChiECIEE T Bert R. Anthony
Ringmaster . RERERERERES .. W. K. Whiting 'ack at .. G Ve « o0 oI\ D, Daunders Coton Cloth: oo R. E. Hildreth
'Round the Ring................. Thos. 5. Allen Circus Quadrille ...............Ar. L. P. Laurandeau Darkies’ Holiday............,. Edmund Lyons
Saddle Back................... Thos. 5. Allen HaevostMooh -~ o) H. Woods Four Little Blackberries . . Lawrence B, O'Connor
S_I"ﬂ‘llllt and Spangles. .. RE H‘ld,’?th Long Live the Army _]ean Missud Four Little Pipers....... Lawrence B. O'Connor
Vigen, ..o W. K. Whiting Pri 8 Gt Mallows.. .. ...... e Th S, All Kegikmlie: 0 R. E. Hildreth
Whip and S_pur Thos. . Allen rince of Good kellows................ 0s. . Allen Good-night, Good-night . ... Slarriian Contes
With the Wind R. E. Hildreth Queen Bee...... Pt e R. E. Hildreth WO Victor G. Boehnlein
Social Event............... s st N. J. Spring Sunbeam Dance................. Walter Rolfe
RoalReols. Setl..viviiveivens Jimmy Norton CAPRICES
Five Old Favorites LANCIER Dance of the Moths, . .............. A. J. Weidt
Vil't(inilsRee(;B ----- " Ar. E{ [;3 *&lildfhﬂh Fair Dame ... ... T e Nick Brown Bance 3! the Peacocks. . ..... l-\l”m ?_;iém
Old Standbys. Introducing: Irish Washer- . ® ance Queen.............. ...Henry Lodge
O AT Covkade, Mg Through glo_rentme. 8 oAt § & RURTEAL ) § T & o bovame 0 nglcllfllﬁ;ovzﬂ Dancing Goddess. & E Fildrers
Georgia, Haste to the Wedding, Take Your ately ... SRR s s s s L ATE Drifting Clouds............ Victor G. Boehnlein
Foot Out the Mud, Wedding March, Larry Jacobs’ “Jolly Jingles” ........... Arr. R. E. Hildreth Fairy Flirtations. ........... Victor G, Boehnlein
0'Caff, Miss McLeod's Reel, John Brown's King- P, voiee o o oniiiiiasnsmes ....Bert R. Anthony VenetianBeauty.................. Walter Rolfe
Body, Smash the Windoys, The Soldier's Joy, | Pride of the Hill vvvvvevnr... Paul Miller MAZURKAS
and March from “Faust Smart Set i e R.E. Hildreth A BSENOU incicvoin o4 swioss s Lou G. Lee
G MArt Ot . ..coovevv e A R A T =T € Bells of MoSCOW. .. ...ovvvvnnnnns W. Aletter
Jiggy Jigs. Setl.............. Jimmy Norton Chur_nmy Chums.......... F. Henri Klick{nann
Five Old Favorites NET PRICES FOR EACH NUMBER (No discount) Lorain. ..o Amanda G. Nichols
Original Jigs and Reels.......... D. 3. Godfrey Small Orchestra and Piano, 40c Full Orchestra and Piano, 60c goseli!my Vll-StO(;_G. [i]oeknlem
BUCK AND WING DANCES Piano Part (melody cued in).15¢ Other Extra Parts .. .. 10c Zate Ilte """""""" Fer d!nand Asmus
Chicken Reel................... Jos. M. Daly ornoka. ... erdinand Asmus
GasdbO,..s voicvis i sswmaian o pod D. S. Godfrey RYE WALTZES
Proscenium W. K. Whiting Hielan’ Lassie. . ....... o...Arr. R. E. Hildreth
Quicksilver Sue.................. Al. Stevens VARSOVIENNES
YazooBuck..............ooiiiin D.S. Godfrey ® YVONNe. ..ot Otto Merz
DUCHESSES 9 o G REDOWAS
Hand-in-Hand.................. .E.Hildreth naRoseGarden............... 0s. S. Allen
Heightof Fashion. ... ... R Enigen 120, Boylston Street Boston, Mass.  Loving Hearts E. . Phelps

The Fraud of *‘Popular Song™
Lures

(‘ontinued from page

then meant about twelve thousand numbers
actually paid for, as not much more than half
of them were copyrighted; at $50 each that
was $600,000 donated by the poetry-bleating
lambs to the song sharks in that one year. At
the rate the business was increasing two or
three years ago, a million a year wouldn’t
cover the price paid now by the ignorant for
this pseudo-music bunk.  Don’t you contribute
anything to this fund for the benefit of remorse-
less leeches, and don’t allow any of your friends
to doso. The song shark not only cheats you,
disappoints you, and lies to you — he makes you
ten times more ridiculously pitiful and pitifully
ridiculous than you were intended to be, and he
charges you a good stiff price for doing so.
Use your head — have as much sense as you
can — and realize that you'll find success, finan-
cial or artistic, only where and when you're
equipped to find it.

This graft has been going on for a good many
years — thirty or more at the least. In all
that time there has not been one number that
has been revised, written or published by the
song-shark type of publisher that has amounted
to the well-known hill of beans; and if the
suckers insist, if those who know desist, and
the general appetite for such bunk persists —
50 that the sharks have thirty or more years of
good grazing yet to come — there’ll still not be
any of their foolish clients who will attain fame
or fortune, or even the thinnest shadow of it,
through their evil office.

In connection with the previous article, the
following paragraph from the March report of
the Boston Better Business Commission is of
interest:

SONG WRITER SCHEME

The Paragon Music Company, operated by Robert
Munson, was the subject of a recent fraud order. This
concern secured names of amateur authors of songs from
copyright records. Large royalties were offered and many
fraudulent promises made to victims, who were inveigled
to pay $62.50 and have their song printed.

The scheme is similar to that of the Equitable Music
Corporation against which a fraud order was also issued on
March 10. This concern offered prizes for song poems
and secured the names of prospective victims in this
manner. The company then offered to furnish a melody
for $60. Nearly $700,000 has been taken from amateur
song writers during the period Harold B. Kohler, the pro-
moter of this scheme, operated.

OLD IRONSIDES

issué of MeLopY, received its first introduction to

the public when Mr. George L. Cobb, the composer,
Droadeast it from WBZ on one of the Whatdoyoucallit Club
programs. At the time it was broadcast, an eloquent ad-
dress by Lieutenant Commander E. 8. R. Brandt, Secretary
of the National Committee for the raising of the “Save Old
Ironsides Fund,” wasalso broadeast. We produce it here-
with in its entirety:

M. Cobb is a patriot as well as a musician. Touched
by the appeal now being made throughout the land to save
the famous old frigate Constitution, he has named his
Jatest composition Old Ironsides as his contribution to the
effort we are making to raise enough money to save the old
ship from the ship wreckers.

The people of the United States are asked to give heed to
a call to duty and to give cash for the preservation of the
most famous ship that ever flew the Stars and Stripes.

We want to keep “Old Tronsides,” now rotting away after
one hundred and twenty-eight years’ service under every
President from Washington to Coolidge.

Congress has authorized the Secretary of the Navy to
receive contributions for the purpose of restoring the
U. S. S. Constitution. This is a distinct invitation to the
people of the country to come to the rescue of “Old Iron-
sides.” We are asked to contribute to the “Save Old
Ironsides Fund” and we should all consider it a patriotic
privilege to do so.

Already some four million children have given from a
penny to ten cents in the schools of the country. The
great order of Elks and other patriotic societies have been
at work presenting the picture and telling the story of
“Old Tronsides” to the school children of the country who

Tlll‘f march, Old Ironsides, published in the March

have been given the first opportunity to raise the Fund.
Many individuals have given from one dollar to one
thousand dollars because they believed it a patriotic duty
to save the ship which saved the honor of the nation in the
days of 1812.

We need many more contributors, and dollars and dimes
are equally welcome. Lvery penny received goes into the
work of rebuilding because generous people have subscribed
the expenses of the campaign. Commander Marion Eppley
of the Naval Reserve gave $2500 for “Old Ironsides” medals
which are being competed for all over the country by pupils
writing essays about “Old Ironsides” on titles selected by
President Coolidge.

The town of Medford, Massachusetts, has 9,400 school
children.  Eight thousand of them wrote essays and
through the efficient services of the Medford Lodge of
Elks $800 was given by the children there.

Will you not all help the children to raise the $500,000
needed? This fund is in good hands. Those on the Com-
mittee are: i

Hon.Frank B. Kellogg, Secretary of State

Hon. John W. Weeks, Former Secretary of War

Hon. Wm. M. Jardine, Secretary of Agriculture

Hon. Herbert Hoover, Secretary of Commerce

Hon. John W. Davis, Secretary of Labor

Hon. IFrederick Hale, U. S. Senator from Maine

Rear Admiral Philip Andrews, U. S. N., Chairman

Hon. Curtis D. Wilbur, Secretary of the Navy

T. Douglas Robinson, Asst. Secretary of the Navy

Rear Admiral Louis R, de Steiguer, U. S. N.

A. C. Ratshesky, U. S. Trust Co., Boston, Treasurer,
and many others.

As you hear the inspiring strains of Mr. Cobb’s march
0ld Ironsides listen for the rush of the wind, the crack
of the sails, the pipe of the boatswain, the thunder of her
guns, and the cheers of the victorious crews of this famous
frigate which whipped the Guerriere, the Java, the Cyane,
and Levant in the War of 1812 and before that crumbled
the forts and humbled the pride of the Barbary Corsairs,
releasing American seamen held there in slavery.

This old ship stands for American freedom of the sea.
Let us never forget her. 80,000 visitors came aboard her
this summer as to a shrine. In a year or two she will be
but a fading memory unless the people of the country raise
a paltry sum of money that is equal to less than 1/200th of a
cent for every man, woman and child in the country.

Give out of patriotism and send your contribution to
the “Save Old Ironsides Fund,” Charlestown Navy Yard,
Boston, Massaehusetts.

. Your twolast issues of MELODY came yesterday and [ am
just wild over the numbers in them. — R. SCHNEIDER,
Fond du Lac, Wis.

Jacobs’ Piano Folios

SIX-EIGHT MARCHES
NUMBER 1
Our Diteetor; v s vwvvvmesn s i o F. E. Bigelow
The Periscope. . Thos. 8. Allen
American Ace. . o R B, Hildreth

Stand By!.... JGorald Frazee
Over the Top. . ., J. Croshy

The Idolizers. .........oooviiiiiiiiny W, A. Corey

The AVIMOP: v didvivisiiiovinin James . Fullon
NUMBER

Soul of the Nation. .. .....oovivviiniins Yeorge Hahn

Fighting Strength
The Indomitable,
Iron Trail. .
Starry Jack,

James M. Fulton
.. Ernest Smith
R. B, Hildreth

Cradle of Liberty. vovn Alfred B. Joy
Excursion Party. Raymond Howe
NUMBER 3
The NCA.... R . B, Bigelow
New Arrival. . Anthony S, Brazil

Ernest S. Williams
George L. Cobb
ohn H. Bronson
George Hahn
Alfred E. Joy

Kok P viiai
The Get-Away
The Breakers.
Army Frolic. ..
Monstrat Viam...............oo00
NUMBER 4
"Cross the Rockies................ Arthur €, Morse
Gay Gallant..... ... Walter Rolfe
Guest of Honor Bdwin F, Kendall
The Marconigram. . .. Thos. S. Allen
Navy Frolic. .. .. George Hahn
High Brows.. George L. Cobb
Sporty Maid. ..o Walter Rolfe
NUMBER 5
Brass Buttons. ...........ooiviiiin George L. Cobb
Jolly Companions. .........oooviiieien. s Al. Stevens
Columbia’s Call. .. ... Bob Wyman
At the Wedding. Chas. A. Young
True Blue....... .W. D. Kenneth
Merry Monarch. R. E. Hildreth
The Assembly. . . Paul Eno
Horse Marines. ...........ccooovenns Thos. S, Allen

NOVELETTES
NUMBER 1

Flickering Firelight. Shadow Dance. . Arthur A. Penn
Summer Dream. Morceau Characteristique Hans Flath

Expectancy. Novelette.............. Norman_Leigh
Woodland Fancies. _Intermezzo Char....... Clements
Dance of the Pussy Willows. ......... Frank Wegman

Tha Chirpers. Morceau Characteristique Chas. Frank
Milady Dainty. lutcmj«lz\zqzu E(Juvuttc. ... Gerald Frazee

The Faun. Danse .......ooovvvviinne George L. Cobb
Musidora. Idyl d'Amour .. Norman_ Leigh
In a Shady Nook. Tete-a-Tete........ R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Cha tique Hans Flath
Briar and Heather. Novelctte L. G. del Castillo

Miss Innocence, Novelette. ..C.Fred'k Clark
NUMBE!
Love and Laughter. Pizzicato. ....... George L. Cobb
Flittering Moths. Danse Caprice. ..... Norman Leigh
Drift-Wood. Novelette.............. George L. Cobb
Confetti. Carnival Polka.. John Carver Alden
Rainbows. Novelette...... .. Bernard Fenton
Breakfast for Two. Lntr'Acte. .. Norman Leigh
Two Lovers. Novelette.............. P. Hans Flath
NUMBER 4
Fancies. Novelette...........ovves George L. Cobb
Glad Days. Novelette............ Harry L. Alford

Little Coquette. Morceau Characteristique Hans Flath
Doll Days. Novelette. .. George L. Cobb
The Magician. Gavotte. Van L. Farrand

Viscayan Belle. Serenade Filipino......... Paul Eno
0ld Sewing Circle. Novelette...... Jesse M. Winne
NUMBER 5
June Moon. Novelette............ Bernard Fenton

Spring Zephyrs. Novelette. ..L. G. del Castillo
Pearl of the Pyrenees. Spanish Intermezzo C. Frank
Carnival Revels. Dance. George L. Cobb

Moment Gai.......... Norman Leigh
Young April. Novelette George L. Cobb
Moonbeams. Novelette............. George L. Cobb
COMMON-TIME MARCHES
NUMBER 1
National Emblem...........ooooovnn. E. E. Bagley
The Moose. ... .P. Hang Flath
Magnificent. . JH. J. Croshy
Dolores . siccisinueanspummpsmmosmnivig Neil Moret
League of Nations ..Joseph F. Wagner
The Gartland. .... Victor G. Boehnlein
Lawand Order ......oovvieeiiiininns George L. Cobb
NUMBER 2
Young Veterans..........coovvieienns Gerald Frazee
The Ambassador. . ..E. E. Bagley
The Pioneer........ CH. J. Crosby

Square and Compass. . ..George L. Cobb
Virgin Islands...... LAlton A, Adams
A Tiptopper. .. .ovvvvevnevneinsiennsen W. A. Corey
Prince of Indi Van L. Farrand

.. Victor G. Boehnlein
. Bodewalt Lampe
(. Fred’k Clark
vv...Frank H. Grey

J. Bodewalt Lampe
H. Howard Cheney
..8. Gibson Cooke

The Carroltonian.
For the Flalg\. 5

Heroes of the Air.
Men of Harvard, ...
The Masterstroke. .
Cross-Country. ...
Onward Forever.............

ONE-STEPS

NUMBER 1

.............. George L. Cobb
oAl d. Weddt
.George L. Cobb
. George L. Cobb
C. Fred'k Clark
George L. Cobb
. Norman Leigh

ever published in book form. For the Motic

able, while f

The “JaCObS, Piano Folios” :\llnl:‘uniwrmll,\' recognized as the most popular

practical collection of American copyrights
n Picture pianist their value is incalcul-

the Teacher such volumes as the Pr'lce each vol 50C net
’ ot 2

“Novelettes,” “Tone Poems," etc., are unexcelled.

CONCERT MISCELLANY

CHARACTERISTIC AND

NUMBER 1

Meditation. . i o civvisicaiveviini Norman Leigh DE&(I:W%LRPTIVE

Pastorale Ecossaise. .. . Frank E. Hersom o, s 1 S

ARV AR IDANCE s ins i Guston Borch  Big Ben. Descriptive......... L Thos. S. Allen

Chansofielte -, v Norman  Leigh Snndpnme(Monnhghtm)th: Suwanee) Leo Friedman

Rustic Twilight. Reverie.............. Walter Rolje Noutical Toddle......................George L. Cob

Shadowgraphs. Scenes des Silhouettes Norman Leigh Dance of the Skeletons. Descriptive. . Thos. . Allen

Migthi s em oo George L. Cobp  Farmer Bunflown. March Humoresque Fred Luscomb
NUMBER Near-Beer (How Dry l' A e aeis L. {l,:lcl{,'txnl;[lr)

Cupid Enters. Idyl d'Amour ...... Frank E. Hersom  Hoop-e-Kack. Rag \&‘l’}l‘w‘a‘ T Thos. 8. Allen

In Dreamy Dells. A I'airy Fantasy....Waller Rolfe
Zulaikha. Egyptian Dance..........R. 8. Stoughton
In a Tea Garden. Javancse Idyl Frank H. Grey

Danse Moderne.............. . Norman_Leigh

Polish Festal. Dance Joyous. rank B. Hersom

For Her. Romance .........ooovens Norman Leigh
NUMBER 3

Laila. Arabian Dance...........7. R.S. Sloughton

. Norman Leigh
. .Gerald Frazee
.. Norman Leigh
. Norman Leigh
. R. 8. Stoughton
Norman Leigh

Rustic Dance. i
Roman Revels, Tarantella .
Mimi. Danse des Grisettes. .

Nakhla. Algerian Da
Iberian Serenade.........

Ma Mie. Chanson d'Amou Norman Leigh
Nippon Beauties, Oriental Dance. . Frank E. Hersom
My Senorita. A Moonlight Serenade Frank E. Hersom
Mi Amada. Danza dela Manola...... Norman Leigh
Around the Sundial, Capriccio. L. G. del Castillo
Zumurrud. Egyptian Dance. .. R. S. Stoughton

Baboon Bounce, R

Potato-Bug Parade. An Aroostook Episode Geo. L. Cobb
Got’Em. Descriptive March Thos.S. Allen
. John G. Lais
I Louis (7. Caslle
op Intermezzo George L. Cobb
Happy Hayseed. Characteristic March. . Walter Rolfe
Dixie Rube. Characteristic March. ... Thos. S. Allen
NUMBER

March of the Walking Dolls ..... ...... George L. Cobb
Pasha’s Blues. Descriptive .
Spuds. March Novelty

....... George Hahn
.Laurence B.0'Connor

at Tangoing Turk .................. George L. Cobb
Kentucky Wedding Knot . . AW, Turner

ToyPoodles. .....covvsivesiiveniniss Gearge L. Cobb
Bucking Broncho. ... ......ooiin, Robert A, Hellard

NUMBER 4

Parade of the Puppets. Marehe Comique Wn[l;'r Rolfe

Jungle Echoes. Cocoanut Dance...... R. E. Hildreth

Soap Bubbles. Characteristic March. . Thas. S. Allen
Bean Club Musings. Characteristic March Paul Eno

i 7% Tehama. Intermezzo Romantique Chauncey Haines
By an Old Mill Stream............... Norman Leigh Pasha’s Lullaby, D%%& g o ia Wiks
ORIENTAL’ lNDlAN AND Glm':t Walk. Eccentric Novelty...... Gzrge Lﬁo}?b
Pasha’s Party. Descriptive. ... .George Hahn
SPAN[SH White Crow. March Oddity. ..., ... Paul Eno
NUMBER 1 Pokey Pete. Characteristic March. .. .. J. W. Lerman
Peek In. Chinese One-Step. .. ..George L. Cobb ~ Starland. Intermezzo........ Laurence B. O'Connor
In the Bazaar. Morceau Orientale. ... Norman Leigh  Step Lively.............. Thos. S, Allen
Castilian Beauty. Spanish Serenade. .. . Gerald Frazee  Hop Loo. Chinese Novelty........ Frank E. Hersom
Heap Big Injun. Intermezzo........ Henry S. Sawyer
Sing Ling Ting. Chinese One-Step. ... George L. Cobb RAGS
Indian Sagwa Characteristic March, . Thos. S. Allen
Whirling Dervish. Dance Chavacteristique J. . Lerman NUMBER 1
NUMBER Turkish Towel Rag. A Rub-Down....Thos. S. Allen
In the Sheik’s Tent. Oriental Dance Frank E. Hersom  Dust ’Em . . George L. Cobb

Braziliana. Morceau Characteristique Frank E. Hersom

Percy Wenrich

Cheops. Dgyptian Intermezzo........ George L. Cobb Geo. J. Philpot
LaSevillana. Entr'Acte. . ... Norman Leigh ~ All-of-a-Twist......... nk E. Hersom
Numa. Algerian Intermezzo. .. Thos.S. Allen  Cracked Ice Rag. . George L. Cobh
Pasha’s Pipe. A Turkish Dream George Hahn Meteor Rag......................./ rthur C. Morse
In the Jungle. Intermezzo.......... J. W. Lerman NUMBER 2

NU Feeding the Kitty. Rag One-Step....George L. Cobb
Antar. Intermezzo Orientale .......... Maz Dreyfus Toddle Top Rag .. Norman Leigh
The Mandarin. Novelty One-Step. ... Norman Leigh Pussy Foot. Eccentric Rag. . Robert Hoffman

Chow Mein. A Chinese Episode. ... Frank E. Hersom
Hindoo Amber. Novelette. ... .. Ernest Smith

Sandy River

Rifosoimnos conmnnes Thos. S. Allen
Russian Pony Rag. A Syncopated Prance Don Ramsay

Ta-Dji-Da. Oriental Dance. +...Walter Wallace Zamparite...........cooovivveeiiinines M. L. Lake
Happy Jap. Geisha Dance. ..... Lawrence B.0'Connor ~ African Smile,..................ccovveen Paul Eno
The Bedouin. Oriental Patrol. ... Edwin F. Kendall NUMBER 3

NUMBER 4 Plano Sl .ivaa ivavevsnammanes George L. Cobh
Ah Sin. Eccentric Novelty............ Walter Rolfe Fussin’ Around...........cocovviine.. Wm. C. Isel

. Walter Rolfe

Yo Te Amo. Tango Argentino . 5
R. E. Hildreth

East o’ Suez. Marche Orientale. .

.George L. Cobb

Aggravation Rag.. ‘
i . Frank H. Grey

Anita.* Spanish Serenade. ............ Thos. S. Allen ..George L. Cobb
Modern Indian. Characteristic Novelty F. E. Hersom Slim Pickin’s. ... oW, C. Isel
In Bagdad. Morceau Orientale. ..... Norman Leigh Virginia Creeper.........coovvviiviieind] Mae Davia

FOX-TROTS AND BLUES ~ SCHOTTISCHES AND CAPRICES

. NUMBER 1 NUMBER 1

Jazzin’ the Chimes................ J“,’"”,('-,OS"{'”W Four Little Blackberries. ....... Lawrence B. 0'Connor
Amonestra. ... ..C. Fred’k “f”'k Barn Dance (Bunnies' Gambol).......... Ned West
Irish Confetti George L. Cobb  Fajry Flirtations. Dance Caprice. . Victor G. Bochnlein
Ken-Tuc-Kee. ... <A Weidt  yepetian Beauty. Caprice. ..oouvunens Walter  Rolfe

. Bernisne @. Clements

Those Broncho Blues. .
vvvvo..Leo Gordon
N

Bone-Head Blues. ..

Gob Ashore. .. Norman Leigh
Hop-Scotch.....vvvenionniii s George L. Cobb
NUMBER 2
Asia Minor. .....oovvvnnneeioninnne George L. Cobb
Eurasi . Norman  Leigh

“Frank E. Hersom

Eskimo Shivers. .

Bermuda Blues. .. Bernisne G. Clements
Frangipani....... ...George L. Cobb
Kangaroo Kanter. . Arthur C. Morse
Almond Eyes.... ..George L. Cobb
Burglar Blues. .......... George L. Cobb
Georgia Rainbow. .Leo Gordon
Soft Shoe Sid .Frank E. Hersom
Midnight .C. Fredk Clark
Calcutta. .... ...George L. Cobb
HiHoHum,.....oovvvvnviiiniiinnens Wm. C. Isel
Hey Rube. ... .oooviinieniinnins Harry L. Alford

NUMBER 4

Hang-Over Blues............ccoovvnn. Leo Gordon
Eat 'Em Alive. ... Allen Taylor
Joy-Boy........... A, J. Weidt
Campmeetin’ Echoes. . .. Gerald Frazee
Stop Itl........vns ... George L. Cobb
Iroquois. . . . ... Louis G. Castle
Say When!..... . George L. Cobb
Water Wagon Blues.................. George L. Cobb

Frog Frolics. Schottische. .. R. E. Hildreth

Dance of the Morning Glories. Frank Wegman

Among the Flowers. Caprice............ Paul Eno
NUMBE!

Dance of the Lunatics. An Idiotic Rave Thos. S. Allen
Sun-Rays. Characteristic Dance. ... Arthur . Morse
Dickey Dance. Caprice Humoresque. . Geo. L. Lansing

Fanchette. Tambourine Dance...... R. E. Hildreth
Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen
Dance of the Peacocks. Caprice. Wm. Buines
Jack in the Box. Character Danc hos. S. Allen

UMBER 3
Four Little Cocoanuts. Schottische . ..L. B. 0'Connor
Hey! Mister Joshua. Medley Schottische L. W. Keith
Dancing Goddess. Caprice.......... R. E. Hildreth
Four Little Pipers. Schottische Lawrence B. 0'Connor

Red Ear. Barn Dance............ Arthur C, Morse
Southern Pastimes. Schottisch ood W. Wheeler
Darkey’s Dream. Barn Dance....... Geo. L. Lansing
GALOPS
NUMBER 1

Allen With the Wind. . . Hildreth
iting Big White Top .. Boehnlein

Saddle Back ..
The Ringmaster.

tNod.... ..Peck The Plunger ... . Allen
The Vixen...... Whiting  Hi Boehnlein
*Round the Ring. .. Allen  Whi .. Allen
Sawdust and Spangles Hildreth

59 Volumes of Selected Copyrights

Including Such Standard Favorites as NC-4,
National Emblem, Kiss of Spring, Our Director

DANCE WALTZES
NUMBER 1
Kiss:of Springe..cvoiiivonvinaveei . Walter Rolfe
Hawaiian Sunset. . ... George L. Cobb
Drifting Moonbeams .. Bernisne (. Clements

Odalisque. ..... L Frank H. Grey
Love Lessons..... : George L. Cobb
Silv'ry Shadows. ........... Gaston Borch
Nightioh Love. /i o i iy Walter Rolfe

........ (. Fred'k Clark
. Norman_Leigh
R, E. Hildreth
. Walter Rolfe
rge L. Cobb

J. Weldt

In June Time
Flower of Nig!
Isle of Pines. .
Dream Memor
Blue Sunshine.
Chain of Daisi

WIERNS i iaiy wk H. Grey
NUMBER 3

Barcelona Beauties,................. R. E. Hildreth

Drusilla,.......... . Norman Leigh

Under the Spell. ..
Mist of Memory. ..

. Thos. 8. Allen
George L. Cobb

Smiles and Frowns..................0. Walter Rolfe
NUMBER 4

Callofthe Woods: oo v ioviverinnns Thos. 8. Allen

Idle Hours. . ...... Carl Paige Wood

Gerald Frazee
.. Walter Rolfe

Blithesome Strains
Dreamily Drifting.

MeardAmoe i George L. Cobb
NUMBER 5

(171 T reete S i e Leo Gordon

Mona Lisa....... George L. Cobb

Sons du Ruisseau, Frank H. Grey

Delectation. . ..... .. Walter Rolfe

R [T [ T T RSO G Arthur C'. Morse
NUMBER 6

Ebbing: Tie 5 a0s commnppsmeinvenye Walter Rolfe

The Dreamer. ...Lester W, Keith

Rain of Pearls. . . Walter Wallace Smith

Drea KI5 3ivins moaemy Walter Rolfe

Merry Madness.................... Thos. §. Allen
NUMBER 7

Sweet Illusions.................... Thos. S. Allen

Beauty’s Dream. .. Lester W. Keith

Pepeeta. ....... R. E. Hildreth

Ladder of Love. ... " George L. Cobb
Perfume of the Violet. .. ............... Walter Rolfe
NUM

Youlliand YR ;.0co0icommns cosngs Thos. S. Allen
Belles of Sevil J. Bodewalt Lampe
Lady of the Lak ... George L. Cobb
Love Tyrant ....... Bernisne @, Clements
Pansies for Thought e Lou Blyn

+....George L. Cobb
. Theo. 0. Taubert
.... Walter Rolfe
John T. Hall

R e R e o 1. J. Weidt
NUMBER 10

Heart Murmurs. ..............ooonne. Walter Rolfe

Uand Lo R. E. Hildreth

Revelof the Roses. .................... Walter Rolfe

Morning Kisses. . George L. Cobb

Queenof Roses........................A.J. Weidt
NUMBER 11

Crystal Currents. .................c... Walter Rolfe

Barbary. . ... George L. Cobb

... Wm, Arnold
g Bernisne (. Clements
At the Matinee..................... Raymond Howe

TONE-POEMS AND REVERIES

NUMBER 1
Sleepy Hollow. Idyl................ Thos. 8. Allen
Enchanted Moments. Idyl d’Amour B. G. Clements
Glowing Embers. Tone Poem. ... H. Howard Cheney
After-Glow. Tone Picture. ..George L. Cobb
Fireside Thoughts. Reverie. . ....Gerald Frazee
Drift and Dream. Romance . ..R. E. Hildreth
Beautiful Visions. Reverie......... Elizabeth Strong

NUMBER 2
Romance of a Rose. Reverie. . Lawrence B. U'Connor
A Jeanette. Chanson d'Amour...... Norman Leigh
Tendre Amour. Serenade...... Bernisne @. Clements
Soul of the Violet. Romance........ Harry L. Alford
Golden Dawn. Tone Picture........George L. Cobb
On the Sky Line. Tone Picture. ........ Waller Rolfe

La Petite Etrangere. Valse Lento...... P. B. Metcalf
NUMBER 3 }
A Marionette’s Romance............ Norman Leigh

L’Ermite. Meditation. R. Gruenwald
Danse Gracieuse. .. ... Vorman Leigh
Indifference. Characteristic Morceau. . .. Walter Rolfe
Venetian Romance. Barcarole...... R. E. Hildreth
Moments by the Brook. Idyl. Frank E. Hersom
Memories of Home. Reverie. ... Elizabeth Strong
Shepherd Lullaby. Reverie........... Eduard Holst

BALLETS AND CONCERT
WALTZES

. NUMBER 1
Nymphs of the Nile. Air de Ballet. .Frank E. Hersom
Myriad Dancer. Valse Ballet......... Thos. 8. Allen
Love Notes. Valse.......... rank E. Hersom
Flight of the Birds. Ballet.............. W. M. Rice
Saida. Valse Exotique ... Norman Leigh

Butterflies. Morceau Mignon. . Bernisne (. Clements
NUMBER 2
Nature’s Mirror. Valse Classique Bernisne G. Clements

Photo-Play Pianists and Organis

ts: “Concert Miscellany'" is recommended
o for Classic Scenes of Dignity and Poise;

“Tone-Poems and Reveries' for Scenes of Romance, Reverie and Pathos; *‘Ballets and Con-
cert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes” for Neutral

g

Scenes, Filling-In and Cheerful Situations;

‘Six-Eight Marches” and '‘Common-Time

Marches' for Parades, News Pictorial and Military Tactics; *Oriental, Spanish and Indian"

for Racial and National Atmosphere; **Galops'

for Chasesand Races; “*One-Steps” for Com-

Meditation. Valse Poetique........... Gerald Frazes
Mid Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse................ rank E. Hersom

Fire-Fly and the Star. Scene de Ballet Norman Leigh
Three Nymphs. Dm&se Classique. ... George L. Cobb

UMBER
Louisiana Nights. Valse Creole. . R. 8. Stoughton
. Norman_Leigh

Valse Courante. .
Frank E. Hersom

Swingin%wilh Cup als
Temple Dancer. Valse Orientale. .. ... Norman Leigh

edy, Western and Comic Hurry; “Rags’ for Comedy, Acrobatic and Other Lively Scenes; Siching Surf. Valse ) 4

+Gearge E. Cobb “Sehottisches and Caprices’ for Frivolity and Flirtations; ““Characteristic and Descriptive’ sﬁ':::{ \‘rl':xlse Bﬁ:f}m'quemmﬁg f‘gm:‘l’l";’:

Broken China George L. Cabb for Rural, Grotesque and Lively Comedy; **Fox Trotsand Blues' for Jazzand Cabaret Scenes, ekl

...... .G L. Cob . Practically all the numbers in the “ Jacobs' Piano 4

nl;:zl:?nl:lu;’audc ” ﬁ;r%fl Flogir[i Band and OrCheStra Leaders' Folios" are published separately for both Band JACOBS lN%lDENTAL MUS[C

Levee Land... _George L. Cobb ~ and Orchestra, Send for the catalog that interests you. (Dramatic)

Javanola. .. . George L. Cobb Volume l.............. 12 Numbers by Harry Norton

Ger-Ma-Nee. . oA J Weddt W TE zn:ume Hl "l%gimmg; by Ha"% Norton,
’s How... . George L, Cobb A L R C . VolumellL............ assic Series) 21 Excerpts

i Grorgs L. Cobb ’ NC. Boston, Mass. from {ho Old Masters £




Fourteen New
Volumes

An invaluable addition to the celebrated 59 volumes of
Jacobs’ Piano Folios, universally recognized as the most
popular and practical collection of American copyrights
ever published in book form. For the Motion Picture
pianist or organist their valueis incalculable, while for the
Teacher such volumes as the “Novelettes,” “Tone Poems,”

etc., are unexcelled.

Price, Each Vol.,

PIANO
e | FOLIOS

Supplementing the
Famous “59”

COBY

ORIENTAL, INDIAN AND CHARACTERISTIC AND BALLETS AND CONCERT
SPANISH DESCRIPTIVE WALTZES
N!JMBER 5 NUMBER 6 NUMBER 4
Zoraida. Danse Egyptienne. ... .. .. R.S. Stoughton  In Bugdom. An Insect Episode.......... Paul Eno  Love in Venice. Valse Lento....... Frank H. Grey
Wally Wop Wu. Chinese Novelty. ... Walter Rolfe On Desert Sands. Intermezzo. ..., Thos. S. Allen  Dainty Cupid. Valse Ballet. ... ... Lester W. Keith
Carita. Dans Espana................A J Weidl [Littleltaly........................... Gomer Bath  Flimsy Flounces. Valsede Ballet. . Frank E. Hersom
Javanese Dance.................. R. S. Stoughton  Chimney Corner. Dance Grotesque. . ... Paul Eno  Pour Yvonne. Valse Sentimentale. .. Norman Leigh
Girl of the Orient. Persian Dance. .. Thos. S. Allen  Fun'in a Barber Shop. March Novelty ....Winne Falling Spray. Valse Caprice........... W. Aletter
Conchita. Spanish Dance.......... R. 5. Stoughton  Cabaret Capers, Parisian March... Thos. S. Allen  Ninette. Valse Parisienne. ... .. R. S. Stoughton
Dixie Twilight. Characteristic March. . . . Joknson
NOVELETTES NUMBER 7 TONE-POEMS AND REVERIES
NUMBER 6 Spocks. .Ecccntric Novelty........ George L. Cobb NUMBER 4
WoodlandiDanee. ...........ooousn Norman Leigh Cloud-ClEleL Intermezzo.......... J. Ernest Philie  Winged Hours....................... Gomer Bath
Langhter ... FrankE. Hersom  Chromatic Capers ................ George L. Cobb ~ Ballet des Fleurs Arthur C. Morse
Pantomime Dance. A Musical Dainty .. Wm. Baines  The Kiddler. ChracteristicMarch Harry D. Bushnell ~ Slumber Song..................... George L. Cobb
Dveaxti Dance,. Novelette.-. oo, Frank E. Hersom ~ Dance of the Maniacs. _March Grotesque.. . . .. Cobb  Slumber Boat. Barcarolle........ L. G. del Castillo
Zophiel. Intermezzo...... ...R. E. Hildreth ~ Paprikana. Characteristic March. ... Leo Friedman  Fleur de Mon Coeur. Episode Sentimentale. . Leigh
Lovey-Dovey, Intermezzo Robert A. Hellord  Laughing Sam. Characteristic March, , Waller Rolfe ~ Justa Memory. Reverie.............. A J. Weidt
Souvenir d’Amour.................. Norman Leigh
f the Sat sl George L. Cobb : :
Dance o 13 Fiil R eorge L. Co - \
Uhmotlopus " Namuileit - PhiofoplayPianists & Organists ~ CONCERT MISCELLANY
Woodland Sprites. Novelette Caprice P. Hans Flath ; i : NUMBER 5
From Flower to Flower. Butterfly Dance. . Hersom  “‘Concert Miscellany” is recommended for Classic  Chanson Argentine................ Norman Leigh
Star-Dust. Novelette.............. R. E. Hildreth ~ Scenes of Dignity and Poise; ‘‘Tone-Poems and  Drifting Lﬁ"“- Morceau Sentimentale. . Hersom
Irvina. Intermezzo.................. Waller Rolfe  Reveries” for Scenes of Romance, Reverie and Pa.  Northern Lights. Overture............ A. J. Weidt
thos; *“Ballets and Concert Waltzes” for the Ball- (S:::::;: im:ing;‘:;:b; """ g‘:’,’::z Léi%
COMMON-TIME MARC HES room, Classic Dance and Reception; “Novelettes”  Songe d’Amour ... . ... Tty .chgh
NUMBER 4 for Neutral Scenes, Filling-In and Cheerful Situa-  Intermezzo Irlandais................ Norman Leigh
Down Mai: Séreet. o SASJ u;'cidl tions; “Six-Eight Marches” and **Common.Time N
Miss Mardi Gras.................R. . lought " sy i ’
Ar:::ricn:rﬂlroa:lac‘ast wi's ey s s v2 GEOTHE ZlfgCo% ¥arc'he.s “fcr;r.Paraldes, N?ws Plctona'] a.r,‘d Mlhta,ry Shahrazad. Pe{slan Dance........R. S. Stoughton
S - George L: Cobh - 23ctiess Unienta,, Spanish and Indian” for Racial = Pensée Romantique....... .. i .. Norman Leigh
Here They Come.................... A. J. Weidt ~ and National Atmosphere; “Characteristic and De- ~ Sleepy Afternoon. . ... Cady C. Kenney
Fighting Yanks .. ................... H.J.Croshy  scriptive” for Rural, Grotesque and Lively Comedy; t' Tsin. El:’ agoda Danc -+ R. S. Stoughton
Battling Line . ................. Arthur C. Morse  “Fox Trots and Blues” for Jazz and Cabaret Scenes. L::;::;. : F]r‘:}flttsanDance """"" ..'.Il\il?gr.'lg;ou g;:'gﬁ
SIX-EIGHT MARCHES Band and Orchestra Leaders DANCE WALTZES
NUMBER 6 Practically all the numbers in the “Jacobs’ Piano i
Headeollpo oo s s Frank E. Hersom Folios” blished : NUMBER 12 ;
iy ETT T R Frank R. Bertram ~ + '8 2re publishe separately for both Band and  Officers’ Night. Valse Militaire. .Frank E. Hersom
BB R Thos. S. Allen  Orchestra. Send for the catalog that interests you, Dream Thoughts............ L Wm. Amold
The Commander..................... R. B. Hall B it gy Home, Sweet Home. “Cood-night” Waltz Hildreth
THE COREOR oo eeemennn Walter Rolfe Love’s Caresses................... R. E. Hildreth
CEE P R.E. Hildreth Cupid Astray........................ Walter Rolfe
OntheAlert.................... H;gth- gc;;berl w ALTER J ACOBS, Inc.
Te@lmMe i rthur C, Morse
Bt FOX TROTS AND BLUES
NUMBER 7 NUMBER 5
S e A J. Weidl MELODY Summer Furs. (SCARF DANCE, Chaminade) . Cob
Vimand Vigor...................... Gerald Frazee ~ JACOBS' ORCHESTRA MONTHLY-CADENZA  Yip! Yip! Yipl...............o.ovvns Wm. C. Isel
’]l\‘/;lll Ceda}r{s g g ,;{ Wd;i[f JACOBS’ BAND MONTHLY 'I;Fll:ll;niel; Mok o .GEmesl Smith
ilitary Hero .. ................. . D. Kenne abbit's Foot. ..................... L. Cobb
NavalParade ... ................. Thos. S. Allen BOSTON, MASS. HippoHop ..................... Oswz‘;:;glc?. Wil:on
Victorious Harvard .. ............. Carl Paige Wood You Wi Roy L. Frazee
Mobilization................oo0vviis E. Mulchler Frinted inU. S, A.) What Next!, ... A e George L. Cobb '
A o -

) ol B
/i
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Dissecting America’s Musical
Consclousness

Northwestern Organists

Also The Photoplay Organist and Pianist; What's Good in New Music; Dinny Timmins’
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“BUFFALO HUNT” An Indian Episode by Cady €. Kenney
“SERENADE BASQUE™ by Norman Leigh

“SYNCOPET"Blues by J. Chas. MeNeil “SPANISH LACE” by Frank E. Hersom
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