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I'PLAYABLE ALSO AS SOLOS, DUETS, TRIOS, QUARTETS, ETﬂ

A Varied Selection of Compositions for

SAXOPHONE BAND

With Drums and Piano ad [t
Arrangements by R. E. HILDRETH

{*Our Director, March. . . .F. E. Bigelow
+National Emblem, March E. E. Bagley
1*NC-4, March. ......... F. E. Bigelow INSTRUMENTATION

*Carita, Dans Espana . . ...A. J. Weidt LEAD LEAD
Ep ALTO SAXOPHONE (1) Bb Soprano Saxophone (1)
C  Soprano Saxophone (1)

OBLIGATO OBLIGATO
Thl sisa Eb ALTO SAXOPHONE (2) Bb Tenor Saxophone (2)
d t. t h C Tenor Saxophone (2)
rep ."0 uction Of € Bb TENOR SAXOPHONE (8)  Eb Alto Saxophone (8)
tltle page Of an C Tenor Saxophone (8)
y FReS ACCOMPANIMENT ACCOMPANIMENT
umpor tanthaddltwn. By TENORSAXOPHONE () B Al Sucophone (1
tOt e or 1st Ep Alto Horn
BARITONE SAXOPHONE (5) Eb Alto Saxophone (5
Walter Jacobs, Inc. B
C { l Bb Tenor Saxophone (5)
g oo BARITONE SAXOPHONE (6) E(b Alto SaA)iopll;one ()
or b Alto Horn)
Bp Tenor Saxophone (6)
Above are listed titles BAsS i
Bb BASS SAXOPHONE (7) Eb Baritone SaxoPhone (n
of the (With obligato ad
f t f b Basses (or Eb Tuba) (7)
st jour numaoers
i n t he Seri P gxtg aarﬁgi?g:fgdp%r;sear:gllmgs;
All orchestral instruments are also available as the numbe;
Your dealer Should mar‘:.eii t:lth :are published for Full Orch:stm in esam;n ke;rs
ha?)e them in StOCk, or Numbers marked with { are in Band key.
ou may order :
Y : Y Price, Each Number, 75c net
d”' ect fr om (For complete instrumentation as above without change or
. substitution of parts)
the PUbllShe" . Extra Parts,each ...........oovviviiiiiin., 10c net
Extra Piano Parts, each..................... 15¢ net
Any Orchestra Part,each ................... 10c net

WALTER JACOBS, Inc., Boston, Mass.

Printed in U. 8. A,
%@m ] ol ——e————— &
ents for British Isles and Colonies (Canada and Austral
{ l 'i F. WOOD MUSIC Co., 84, Nl:i‘ns:ln St. .Ollml St., m. London, 'W'd)
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IN THIS ISSUE

The Tyranny of Noise

Also The Photoplay Organist and Pianist; What's Good in New Music; Dinny Timmins’
Elevator Shaft; Some Organists You Should Know; News of the
Washington Organists; Gossip Gathered by the Gadder

“AMERICAN BRAVERY” March by B. Beck "Ballard
“CAPRICIOUS OREAD™ a Woodland Episode by Frank E. Hersom

“FLOWER OF YOUTH” Waltz by Frank R. Bertram
“I,A MORENITA” Moment Tangoesque by Norman Leigh

15 cents

$1.50 per year
Canada $1.75; Fereign $2.00




59 Volumes of Selected Copyrights

Standard Favorites as NC-4,

National Emblem, Kiss of Spring, Our Director

Jacobs’ Prano Folios s

SIX-EIGHT MARCHES

NUMBER 1
Ouwr Dirsetors. o\ vosvvv v sanimnnns F. E. Bigelow
The Periscope. . .. Thos, S. Allen
American Ace, . R, E, Hildreth
Stand By!... LGorald Frazee
Over the Top. .. M. J. Croshy
The Idolizers. ..., vooveviresiviniiiiine W. A. Corey
T AVINtors s oo e .. .James M. Fulton
NUMBER 2
Soulof the Nation...............oovvis (leorge Hahn

.Thos. S. Allen

Fighting Strength. ... ;
e Tdamiiat ..James M. Fulton

The Indomitable. .

Iron Trail........ «v.. Ernest Smith
Starry Jack. ... R. E. Hildreth
Cradle of Liberty. . . Alfred E. Joy
Excursion Party...............oo000 Raymond Howe
NUMBER 3
TheNCH il F. E. Bigelow
New Arrival .. Anthony S. Brazil
K. of P. Ernest S. Williams
The Get. ... George L. Cobb
The Breake ..John_H. Bronson
Army Froli ... George Hahn
Monstrat V, Alfred E. Joy

Arthur C. Morse
. Walter Rolfe

"Cross the Rockies, .
Gay Gallant......

Guest of Honor. . .. Edwin F. Kendall
The Marconigram. 2. Thos. S. Allen
Navy Frolic.... ...George Hahn
High Bﬁm,:{' (;”;r(;llhlg;;‘}b
Sporty Mal. i v0s 0 essminva oy ocres er (]

NUMBER 5
Brass Buttons. .............ooo00ns George L. Cobb
Jolly Companions. oo Al Stevens
Columbia’s Call. .. Bob Wyman
At the Wedding. .. Chas. A, Youn
True Blue........ W. D. Kennet
Merry Monarch. .R. E. Hildreth
The Assembly...........cooovvvvnviinis Paul Eno
Horse Marines...............oovenis Thos. 8. Allen

NOVELETTES
NUMBER 1

Flickering Firelight. Shadow Dance. . Arthur A, Penn
Summer Dream. Morceau Characteristique Hans Flath
Expectancy. Novelette.............. Norman Leigh
Woodland Fancies. _Intermezzo Char....... Clements
Dance of the Pussy Willows.......... Frank Wegman
The Chirpers. Morceau Characteristique Chas, Frank
Milady Dainty. Intermezzo Gavotte. .. .Gerald Frazee
NUMBER 2

The Fini  DANSR cavwwimsvvmmemend George L. Cobb
Musidora. Idyl d'Amour ... .. Norman Leigh
In a Shady Nook. Tete-a-Tete........ R. E. Hildreth
Purple Twilight. Novelette. ... Bernisne G. Clements
Dream of Spring. Morceau Charaeteristique Hana Flath
Briar and lﬂnfm. Novelette. L. G. del Castillo
Miss Innocence, Novelette. ..C. Fred'k Clark
NUMBE!

Love and nghler. Pizzicato. .. .....George L. Cobb
Flittering Moths. Danse Caprice. .. ... Norman Leigh
Drift-Wood. Novelette.............. George L. Cobb
Confetti. Carnival Polka John Carver Alden
Rainbows. Novelette ... Bernard  Fenton
Breakfast for Two. Entr'Acte. . . Norman Leigh

Two Lovers. Novelette.............. P. Hans Flath
NUMBI

Fancies. Novelette................ (eorge L. Cobb

Glad Days. Novelette............ Harry L. Alford

Little Coquette. Morceau Characteristique Hans Flath
Doll Days. - Novelette George L. Cobb
The Magician. Gavotte. ... . Farrand
Viscayan Belle. Serenade Filipino Paul Eno

0ld Sewing Circle. Novelette...... Jease M. Winne
NUMBER 5
June Moon. Novelette............ Bernard Fenton
Spring Zephyrs. Novelette........ L. G. del Castillo
Pearl of the Pyrenees. Spanish Intermezzo C. Frank
Carnival Revels. Dance............ George L. Cobb
Moment Gai............. .. Norman Leigh
Young April. Novelette .. George L. Cobb
Moonbeams. Novelette............. George L. Cobb

COMMON-TIME MARCHES
NUMBER 1
National Emblem.................... E. E. Bagley
The Moose..... .P. Hans Flath

... H. J. Crosby

...... Neil Moret
...Joseph F. Wagner
.. Victor G. Boehnlein

Dolores. ... ..
League of Nations.
The Gartland. ..

Lawand Order ................o00ue George L. Cobb
NUMBER 2

Young Veterans...................... Gerald Frazee

The Ambassador ...E. E. Bagley

... H. J.Croshy
.George L. Cobb
Alton A. Adams
... W. A, Corey

Square and Compass. ..
Virgin Islands.......
A Tiptopper. ...

Prince of India.................... Van L. Farrand
NUMBER 3 v

The Carroltonian. . ictor (. Boehnlein

For the Flag. ... Bodewalt Lampe
Heroes of the . Fred'k Clark
Men of Harvard. ..Frank H. Grey

The Masterstroks

. Bodewalt Lampe
Cross-Country. .

.. H. Howard Cheney

Onward Forever.................... 8. Gibson Cooke
ONE-STEPS
NUMBER 1
Petar Giak: .. vionysmamsnsevasssy o George L. Cobb
Kiddie Land. sl A, Weidt

Some Shape. . .. George L. Cobh
“Wild Oats” . .. George L. Cobb
Stepping the Scale. \ Fred'k Clark
Alhambr ot eorge L. Cobb

Dixie Dol

Norman Leigh

Umpah! Umpah!. .. George L. Cobb
Broken China. George L. Cobb
Bohunkus ... .. George L. Cobb
Parisian Parad ...Ed. M. Florin
Levee Land...... .. George L. Cobb
Javanola. .... .. George: L. Cobb
Ger-Ma-Nee oA, Weidt
Here’s How ..George L. Cobb
Putand Take..........ooovvvvinnnn, George L. Cobb

€% ') Dy * o7 are universally recognized as the most popular
The ‘lacobs Plano FOIlos and practical collection of American copyrights
ever published in book form, For the Motion Picture pianist their value is incalcul-

able, while for the Teacher such volumes as the Price eaCh VOI socnet
! ’ )

“Novelettes," “Tone Poems," etc., are unexcelled.

CONCERT MISCELLANY CHARACTERISTIC AND

NUMBER 1

Medititlon: i i i v v v Norman Leigh DESCR]PTlVE

Pastorale Ecossaise. . Frank E. Hersom . . NUMBER 1

Scandinavian Dance . ++.,Gaston Borch Big Ben. DOscriptive................ Thos, 8. Allen
Chanasiote oo, . Norman Leigh Smd_Dmce(Mtxmhghtrm the Suwanee) IMFrtcdrprxn
Rustic Twilight, Reverie Walter Rolfe Nautical Toddle............ovoeri George L. Cobb

Dance of the Skeletons. Descriptive. . Thos, S. Allen

Shadowgraphs. Scenes des Silhouettes Norman Leigh Fittuté Bunglowi Manh Humioroaiin- Frel Lucom)

s R B Goorge L. Cobb e Beer (How Dry L Am)........... L, G. del Castllo

NUMBER 2
Cupid Enters. Idyl d'Amour . ..... Frank E. Hersom Hoop-e-Kack. Rag Novelty.......... Thos. 8. Allen
In Dreamy Dells. A Fairy Fantasy....Waller Rolfe NUMBER 2
Zulaikha. Egyptian Dance.......... 1.8, Stoughton.  Potato-Bug Par ade. An Aroostook Episode Geo, L. Cobb
In a Tea Garden. Javanese Idyl. Frank H. Grey Got’Em. Descriptive March. . <. Thos. . Allen

Danse Moderne.............. .'.'Nm'man Leigh K""C‘”“m,m“'"-‘---'-.‘- s 1V
Polish Feml" Dance Joyous......Frank E. Hersom Grandfather's Clock. Descriptive. .. . Louis G. Castle

: i»h  Baboon Bounce. Rag-Step Intermezzo George L. Cobb
For Her. Romance iy Norman Leigh l[-,h ’RH'Y' i Closantaristio ]v}lnrch.;r' 1S %lfe
ixie Rube, Characteristic March. ... Thos. S. Allen

- .. R. 8. Stoughton NUMBER 3

y(%% p,.f,g’: March of the Walking Dolls ..... ...... George L. Cobb

imi i i Pasha’s Blues. Descriptive .. ......... George Hahn
(;M}:::'; sla.:l]api:l‘,elz,(f lmctles = }c,m,? 1':2;(;]2 Spuds. March Novelty........Laurence B.O'Connor
Nakhla. Algerian Dance. .R. 8. Stoughton at Tangoing Turk .................. Gearge L, Cobb
Iberian Serenade.................... Norman Leigh  Kentucky Wedding Knot o A W Turner

NUMBER 4 ToyPoodles........... ...George L, Cobb
Ma Mie. Chanson d'Amour.......... Norman Leigh BuckingBroncho.................. Robert A, Hellard

Nippon Beauties. Oriental Dance. .Frank E. Hersom NUMBER 4

My Senorita. A Moonlight Serenade Frank E. Hersom Parade of the ts. Marche Comique Walter Rolfe
MiAmada. Danza dela Manola...... Norman Leigh Jungle Echoes. Cocoanut, Dance...... R. E. Hildreth
Around the Sundial. Capriccio. .....L, G. del Caatillo Soap Bubbles. Characteristio March. . Thos. S. Allen
Zumurrud. Egyptian Dance........R. S. Stoughton Bean Club Musings. Characteristic March Paul Eno

. : Tehama. Intermezzo Romantique Chauncey Haines
By an Old Mill Stream............... Norman Leigh Pasha’s Lullaby. Deﬁﬁmﬂ‘é& o Goorys Hika
ORIENTAL, INDIAN AND Ghost Walk. Eccentric Novelty...... George L. Cobb

Pasha’s Party. Descriptive. ..

..George Hahn
White Crow. March Oddity.......

... Paul Eno

SPANISH

. NUMBER 1 Pokey Pete.  Characteristic March. .. .. J. W, Lerman
Peek In. Chinese One-Step.......... George L. Cobb ~ Starland. Intermezzo........ Lawrence B. 0'Connor
In the Bazaar. Morceau Orientale. ... Norman Leigh  Step Lively Thos. S. Allen
Castilian Beauty, Spanish Serenade. .. .Gerald Frazee Hop Loo, Chinese Novelty........ Frank E. Hersom
Heap Big Injun. Intermezzo........ Henry S. Sawyer
Sing Ling Ting. Chinese One-Step. ... George L. Cobb RAGS

Indian Sagwa Characteristic March. . Thos. S. Allen

Whirling Dervish. Dance Chacacteristique J.W.Lerman NUMBER 1
NUMBER 2 Turkish Towel Rag. A Rub-Down. ... Thos. S. Allen
In the Sheik’s Tent. Oriental Dance Frank E. Hersom Dust’EmOff................cc.v00n. George L. Cobb
Braziliana. Morceau Characteristique Frank E. Hersom  Persian Lamb Rag. A Pepperette. ... Percy Wenrich
A Raggy Drag.......... Geo. J. Philpot

Cheops. Egyptian Intermezzo........ George L. Cobb  Lazy Luke.
La Sevillana. .Entr':\cte ....... Norman Leigh ~ All-of-a-Twist
Numa. Algerian Intermezzo. .. Thos. S. Allen  Cracked Ice Rag

..Frank E. Hersom
... George L. Cobb

Pasha’s Pipe. A Turkish Dream......George Hahn Meteor Rag....................... Arthur C. Morse
In the Jungle. Intermezzo.......... J. W. Lerman NUMBER 2

NUMBE! Feeding the Kitty. Rag One-Step....George L. Cobb
Antar. Intermezzo Orientale .......... Maz Dreyfus  Toddle Top Rag.............. ... Norman Leigh
The Mandarin. Novelty One-Step. ... Norman Leigh Pussy Foot. Eccentric Rag. . Robert Hofiman
Chow Mein. A Chinese Episode. ...Frank E. Hersom  Sandy River Rag.................... Thos. S. Allen
Hindoo Amber. Novelette.... ... Ernest Smith  Russian Pony Rag. A Syncopated Prance Don Ramsay
Ta-Dji-Da. Oriental Dance. vae Walar Wallacs TaPAI..vooio s vovevivnwsmaavasnis M. L. Lake
Happy Jap. Geisha Dance. ..... Laurence B.0'Connor ~ African Smile...................cc0u0s Paul Eno

The Bedouin. Oriental Patrol....Edwin F. Kendall
NUMBER 4

Piano Salad..
. Walter Rolfe i

Ah Sin. Eccentric Novelty...... ) . Wm,C. Isel
Yo Te Amo. Tango Argentino . Walter Rolfe
East o’ Suez. Marche Orientale. . . E. Hildreth

Anita. Spanish Serenade........... . Thos, S. Allen

- i George L. Cobb
Modern Indian. Characteristic Novelty F. E. Hersom  Slim Pickin’s. .. Wm. C. Isel
In Bagdad. Morceau Orientale...... Norman Leigh  Virginia Creeper.........ovvvviviiiinnnn Mae Davis

FOX-TROTS AND BLUES SCHOTTISCHES AND CAPRICES

. NUMBER 1 NUMBER 1
i U0 Chlitht s v Jz:nc;fd,lzsgﬂlmz Four Little Blackberries. ... Lavrence B. 0'Connor
monestra. L. Kre 7% Barn Dance (Bunnies' Gambol).......... Ned West

Irish Confet
Ken-Tuc-K
Those Broncho Blu
Bone-Head Blues. .

€or| lﬂe J"-‘g"%” Fairy Flirtations. Dance Caprice. . Victor G. Boehnlein
('(l ‘:“ Venetian Beauty. Caprice. . ... Walter Rolfe
e 1" (?mnla Frog Frolics. Schottische. .. ..R. E. Hildreth
Leo Gordon  Dance of the Morning Glories. . ..Frank Wegman

DANCE WALTZES

NUMBER 1
Kins of Sprlng. oo oorcvinovevionoeny Waller Rolfe
«.George L. Cobb
Bernisne @, Clements
oo Frank H. Grey
.. George L. Cobb
..Gaslon Borch

Silv’ry Shadows

Nightolilaves i viavms i Walter Rolfe
NUMBER 2

In June Time......covververisuinin C. Fred'k Clark

Flower of Night. . Norman Leigh

Isle of Pines. .. ...
Dream Memories.

. Walter Rolfe
Blue Sunshine. .

.'(]earye L. (;'nlhb

Chain of Daisie A J, Weidt

RN o Frank H. Grey
NUMBER 3

Barcelona Beauties.................. R. E. Hildreth

.. Norman Leigh
Under the Spell.. . Thos. 8. Allen
Mist of Memory. . George L. Cobb
Smiles and Frowns.................... Walter Rolfe

il e WesdiT. o o Thos. S. Allen
Idle Hours. ..... .. .Carl Paige Wood
Blithesome Strains .Gerald Frazee

Dreamily Drifting. .. Walter Rolfe
Fleur d’Amour, George L. Cobb
...... Leo Gordon

George L. Cobb

Frank H. Grey

Delectation. . ....Walter Rolfe
T T T Arthur C. Morse

NUMBER 6
Ebbing Tide Walter Rolfe

Beauty’s Dream.

Pepeeta. . ... . E. Hildreth
Ladder of Love. ... .. .George L. Cobb
Perfume of the Violet.................. Walter Rolfo
NUMBER 8
Youthand You...................... Thos. S. Allen
Belles of Seville. ..J. Bodewalt Lampe
Lady of the Lake.................... George L. Cobb
Love Tyrant ....... .. Bernisne G, Clements
Pansiesfor Thought. ..................... Lou Biyn
NUMBER
Buds and Blossoms.................. (George L. Cobb
Summer Secrets. . . Theo. 0. Taubert
Spying Cupid. .. ... Walter Rolfe
Sunset in Eden. John T. Hall
AL Weidt
Walter Rolfe
. E. Hildreth
.. Walter Rolfe
George L. Cobb
Queenof Roses........................ A J. Weidt
NUMBER 11
Crystal Currents...................... Walter Rolfe
arbary. .. .. George L. Cobb
eona......... o Wm, Arnold
Moonlihht Wooing ernisne (. C'
At the Matinee..................... Raymond Howe
TONE-POEMS AND REVERIES
NUMBER 1
Sleepy Hollow. Idyl................ Thos. 8. Allen

Enchanted Moments. Idyl d'Amour B. . Clements
Glowing Embers. Tone Poem. ... H. Howard Cheney
After-Glow. Tone Picture..........George L. Cobb
Fireside Thoughts. Reverie ....Gerald Frazes

Drift and Dream. Romance........R. E. Hildreth
Beautiful Visions. Reverie......... Elizabeth Strong
NUMBER 2
Romance of a Rose. Reverie. . Lawrence B. ('Connor
A Jeanette. Chanson d'Amour....., Norman Leigh
Tendre Amour. Serenade...... Bernisne @. Clements

Soul of the Violet. Romance........Harry L. Alford

Gob Ashore. ... Norman. Leigh Among the Flowers. Caprice Paul Eno  Golden Dawn. Tone Pi
\ 4 JAPLICE. o v vvainis e Picture........G L. Cobb
Hop-Scotch.......... T L. Cobb ~ NUMBER 2 On the Sky Line. Tone Picture. . . ... Walie Rlfe
L M George L. Cobb Dance of the Lunatics. - An Idiotic Rave Thos. S. Allen ~ La Petite Etrangere. Valse Lento...... P. B. Metcalf
El.l:‘lllil L R R RETRETRETRR lef:r::nen 'Ie‘l?g’h lS)unl;Ra{)s. Clm.rcactensti}cI Dance. ... Arthur C. Morse oM NUMBER 3
asia....... LOTIRANL XA ickey Dance. Caprice Humoresque. . Geo. L. Lansin arionette’s Romance............ i
g"k'm‘:iShl'ﬁ“'-- ..Itrﬂlll-Gb.(ilcrwm Fanchette. Tambourine Dance...... R. E. Hildret L'Ermill:ml\';e:ﬁm:il:l.\'.‘fe 5 A;gr %Mﬁﬁ
F""“f a Blues. . . ernéme b ""cf"'f; Chicken Pickin’s. Dance Descriptive. . Thos. S. Allen  Danse Gracieuse Norman Leigh
Knngnpamk i . -le‘l)lw il 000 Dance of the Peacocks. Caprice. ....... Wm. Baines Indifference. Characteristic Morceau. . .. Walter Rolfe
Almx.:lWE anter. . é e L‘ é”"l’g Jack in the Box, Character Dance..... Thos. 8. Allen ~ Venetian Romance. Barcarole. .. ... R. E. Hildreth
mond Eyes. CNUMBER S eorge L. Lol . NUMBER 3 Moments by the Brook. Idyl...... Frank E. Hersom
Burstar B George L. Copp T our Little Cocoanuts,  Schottische ... L. B.0'Connor ~ Memories of Home. Reverie........ Elizabelh Sirong
G‘"K ar R“FL ---------------------- e””;e v ;‘ Hey! Mister Joshua. Medley Schottische L. W, Keith  Shepherd Lullaby. Reverie........... Eduard Holst
S:f‘:fsxil;e Sil";‘ oW . ok ‘If,” Hef""w‘;": Eancil?g lGul‘:deu. (gngricc. T R. E. Hildreth
g it ittle Pipers. § i .0’
M i ke e, S g bigtr BALLETS AND CONCERT
Calewta,... +<Goonge L. Cobb Southern Pastimes. Schoitische......J. . Whelr WALTZES
He Rabs 1o i i'l'a'r}y A ford Darkey’s Dream. Barn Dance. .. ....Geo. L. Lansing NUMBER 1
Nymphs of the Nile. Air de Ballet. .Frank E. H,
Hang-Over Blues...................... Leo Gordon GALOPS Myriad Dancer. Valse Ballet..... oo Thos. 8. e/;l;femn
Eat 'Em Alive. .. . Allen 71{yl_qr NUMBER 1 Love Notes. Val Frank E. Hersom
Joy-Boy.......... A J, Weidt  Saddle Back ...... Allen. With the Wind. .. Hildreth ~ Flight of the Birds. Ballet.. W. M. Rice
Campmeetin’ Echoes. ...Gerald Frazee  The Ringmaster, Whiting Big White Top .. Bochnlein Saida. Valse Exotique.............. Norman_Leigh
top It!.......... ..George L. Cobb  AtNod ........... Peck  The Plunger ........ Allen  Butterflies. Morceau Mignon. . Bernisne G. Clements
Ism"Wh' i . .IéLuts GiC'gazlg 'I;:w V;x;n,k...,lwﬁuu'zg I‘;’:ﬁh Sleppser.,..Boehnlein NUMBER 2
ay When!..... .. George L. Cobb  ’Round the Ring. .. Allen ip and Spur...... Allen  Nature’s Mirror, Valse Classique Bernisne G,
Water Wagon Blues.................. George L. Cobb  Sawdust and Spangles .................... Hildreth  Meditation, "VaIse I’Boetitiuw:l.q ue 3 mm&galsl?’”r.m
Mid Fancies. Valse Novelette Frank H. Grey
Relaxation. Valse................ Frank E. Hersom

% it ant Tepee ‘‘Concert Miscellany’ is recommended
PhOto Play Planl'StS and Organ|5ts' for Classic Scenes of Dignity and Poise;
“Tone-Poems and Reveries" for Scenes of Romance, Reverie and Pathos; * Ballets and Con-
cert Waltzes” for the Ballroom, Classic Dance and Reception; “Novelettes for Neutral
Scenes, Filling-In and Cheerful Situations; ‘‘Six-Eight Marches” and ‘‘Common-Time
Marche's" for Parades, News Pictorial and Military Tactics; *Oriental, Spanish and Indian"
for Racial and National Atmosphere; "Galops'’ for Chasesand Races; “One-Steps” for Com-
ed‘y, \\'qstern and Comxp Hurry; “‘Rags" for Comedy, Acrobatic and Other Lively Scenes;
*‘Schottisches and Capnces:' for Frivolity and Flirtations; *‘Characteristic and Descriptive’
for Rural, Grotesque and Lively Comedy; *Fox Trotsand Blues' for Jazzand Cabaret Scenes.

Practically all the numbers in the *‘Jacobs’ Piano
Band and Orchestra LeaderS: Folios" are published separately for both Band
and Orchestra. Send for the catalog that interests you.

WALTER JACOBS, IIlC. Boston, Mass.

Fire-Fly and the Star. Scene de Ballet N Lei
Three Nymphs. Danse C]aasiqueA,..Geaz':aI?. Coiz
NUMBER 3

Louisiana Nights. Valse Creole......R. §. Stoughton
Valse Courante..................... Norman_Leigh
Swinging with Cupid.  Valse Ballet . . Frank E. Hersom
Temple Dancer. Valse Orientale. . .... Norman Leigh
Sighing Surf. Valse Classique. . Bernisne G. Clements
Solaret. Valse Ballet........ ST Thos. 8. Allen

JACOBS’ INCIDENTAL MUSIC

(Dramatic)
.............. 12 Numbers by Harry Norton
. .12(011mqbe;2§ Harry Noon
............. assic Beries) 21
frcs e Ol M+ e

HARMONY
In12 easy lesson

E. De Lamater’s Own System
just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conduetors and arrangers.
The boiled-down, practical essentials of Har-

mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, criticism and correction. Results guar-
anteed.

Wm. F. Bertram, Organist, Hannibal, Mo.,

writes: I have gotten more practical knowl-

edge of Harmony from your lessons than from

my two years' course al Normal,' Five years

of conlinued success teacking practical Har-

mony by mail,

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. **0," 1650 Warren Ave.
hicago, Ill.

Send me FREE information and proof of results. It
{s understood that I am under no obligation.

AT ivvin ndia ocormimis riimomncain b odin Biogwainiasia w2074 o Ve
Street v vnevesis nerissiensvsnes cesisonanee vee
Clbsuivs iwins swwan supen s o vwn Statei.oone

. Pi
ﬂ Ow T 0 S::::)([))hone
Violin

“Fill lﬂ” Flute

. .. Cornet
[mprovise | Clrine
Arrange | oiwbone

Ir g ':::Ten.Banjo

. Std. Banjo

Harmonize

Check Instrument YOU play and send for FREE
Demonstration.

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT’S CHORD SYSTEM

Dept. 317 87 Court St. Newark, N.J.

The Violinist

$2.00 per year

20c per copy
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each issue are worth much
more than the two dimes it costs

THE VIOLINIST §15, Nipub fve. Crcaas, U

REPRESENTATIVES  WANTED

To represent the NEW MELODY and Jacobs’ Band and Orch.
estra Magasines in your city. We have an interesting proposition
for you, provided no one has been appointed in your territory.
Write us for information, Address

THE JACOBS' MUSIC MAGAZINES, scecor“‘Sease

THREE SKETCHES FROM
OLD MEXICO oy ot inay

WALTER JACOBS, Inc.. 120 Boylston St., Boston

Melody for August

VOLUME X  Copyright 1926 by Walter Jacobs, Ine. NUMBER 8

A magazine for Photoplay Organists and Pianists and all Music
Lovers, published monthly by
WALTER JACOBS, INC., BOSTON, MASS.
Subscription Price, $1.50 per year; Canada, $1,75; Foreign, $2.00
Single copy, 15 cents

Entered as second class matter at the post office at Boston, Massa-
chusetts, under the Act of March 8, 1879,

Articles in This Issue

[Page 3] Tuw Tyranny or Nowse, An editorially unre-
served discussion of an unpleasant and ubiquitous tyrant
that interferes more or less with all of us. Also a forecast
of the time when its power will be decidedly diminished.
[Page 4] Misrakes — Or Wuar Have You. A collec-
tion of editorial mistakes and slips that have considerable
entertainment-value — if nothing else. If you have found
similar ones that we have made about you — forgive us,
tell us about them, and we'll all laugh at them together.
[Page 5] Tur Protorray ORGANIST AND Pranisr. In
which Lloyd @. del Castillo gives the organist some valu-
able information about the mechanical process of canceling
ciphers and otherwise keeping the pipe-organ in good play-
ing condition.

[Page 6] SpeakiNG oF PHOTOPLAY ORGANISTS. Telling
about & unique out-of-doors pipe-organ that is used i la
band-concert, and the organist who plays it; and three
photoplay organists from Cumberland, Maryland; Provi-
dence, Rhode Island; and Seattle, Washington.

[Page 7] Wuar’s Gooo iy New Music.—The conductor
of this valuable department comments frankly on the late
publications useful to the photoplay musician that have
attracted his attention.

[Page 8] Meropy Music Marr Pace. Bits of news,
comments, items, announcements, ete., that are of special
interest to those who are interested in music and the people
who make it.

(Page 26] Tur Erevaror Suarr. The one and only
Dinny Timmins comments in his original and entertain-
ing style on bathtubs, publicity, desirable and otherwise,
and various happenings that have a musical angle, real or
imagined.

[Page 48] Norruwestery News Nores,  Happenings
among musical people of the Northwest.

[Page 30] Amona WasiinaroN Oraanists. Interesting
and readable, no matter where you live, will be found this
friendly discursiveness of Irene Juno, our Washington rep-
resentative.

[Page 82] Gossip Garnerep By e GAppER.  Our offi-
cial gossip, Myron V. Freese, gossips with you about
Slogans, musical and otherwise. Also MmprLe West
News Items from Clark Fiers.

.

Music in This Issue

[Page 9] AmericaN Bravery. An excellent march of
great effectiveness by B. Beck Ballard.

[Page 11] Capricious Oreap. An interesting and use-
ful number of an Arcadian atmosphere by Frank IS Hersom.
[Page 18] Frower or Yourn. A tunefully charming
waltz by Frank E. Bertram. Of simple direct construc-
tion; easy to play effectively.

[Page 15] La Morenrra. A Moment Tangoesque by
Norman Leigh that is an admirable representation melodi-
cally, rhythmically, and harmonically of the Castilian-
Chilean atmosphere

From Our Readers

I enclose check to cover two-year subscription to MeLoDY.
I would not be without this most valuable paper for any-
thing; it is super-excellent. — C. Jenner Hoca, San Fran-
cisco, California,

I think MELoDY a remarkable magazine for the organist.
— FranceLie Riorerie, Portland, Oregon.

1 want to say that your June MELODY contained three
very fine numbers — Little Miss Puck, Shimmering Sha-
dows, and Coquetry — all very fine on the organ. Also the
article on the “Fake Popular Song Writers” was fine. —
Henry E. LincLey, Salinas, California.

Just want to write a word of how much I appreciate
and enjoy MELoby. I read it from cover to cover and
wish for more.  The articles by del Castillo have the most
practical help of anything I've found in that line, — Mgs.
GrADYS BEAVER BAKER, La Junta, Colo.

1 enjoy MELODY very much. The music in it is original
and I think some of the numbers are beautiful. 1 have
taken the " for years, but find MELODY music just
the thing for my older pupils who demand their music to be
snappy and up-to-date. — Mgs. Susan L. I Frowers,
Oconto Falls, Wisconsin.
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Your experience will enable you to quickly and easily
master the Piano Accordjon.
Keys in the treble are the same as on your piano, You
have only to become familiar with the basses, which are
prepared chords,
The piano Accordion is becoming daily more popular

Send today for F REE Catalog and information

CARRO ACCORDION MFG. CO.

5820 Superior Avenue

Players make big money!

Cleveland, Ohio

25¢ per copy

l—WALTER JACOBS, Inc., Publishers

l or check for $2.01

Photoplay
Organists

will find exceptional music
value in each and every issue of

Each month this magazine contains
two orchestrations with piano parts fully
cued as to melody and countermelodies.
One of these numbers is of the Jacobs'
Orchestra-Band edition of carefully se-
lected standard classics of great variety
of character. The other number is
semi-popular in character —a march, a
caprice, a waltz, a novelette or the like.
Besides these there are usually one
to three fully cued piano parts for vari-
ous solo or other numbers, so the or-
ganist can count on several well-chosen,
carefully arranged and usable numbers
in each issue to add to his library —a
lotal of many dollars worth during the
year at the small cost of twelve months'
subscription.

In addition to the music, each issue
contains a wealth of text material of
interest and value to musicians.

(Canada, $2.25 Forelgn, $2.50)

If you haven't seen a copy, we will send
a sample for 15 cents in stamps. ~ Use
the coupon.
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Three Sl(étCl’lES from

Old Mexico

A Suite by

Cady C. Kenney

o

1
The Flower Girl

2

In the Floating
Garden

3
Serenade

The titles so admirably describe
the character of the numbers that ad-
ditional description is unnecessary.
We earnestly recommend this suite
as one of the most attractive compo-
sitions we have ever published.

Three Sketches from\Qld Mexico
12! VIOLIN

Serenade
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Small Orchestra and Piano........ 60c net
Full Orchestra and Piano..........90¢ net
Piano Accompaniment...
Bxtra Parts....... .. 15¢ net

The Suite Complete
Small Orchestra and Piano ....$1.50 net
Full Orchestra and Piano........ 2.40 net
o Piano Accompaniment . ... 65¢ net
é Extra Parts .. 40c net

NOTE—Eb Alio Saxophone, By Tenor Saxo-
phone, 15t and gnd C Tenor (Melody) Saxophones
included in both small and full orchestra.

Complete for Piano Solo, 50c net

ELODICALLY, rhythmically and harmonically, Kenney
has expressed the charm and beauty of Old Mexico most
admirably. Each number in the suite contrasts effect-
ively with the other two, therefore the entire suite is
excellent for concert or theater program. Yet any one
of the numbers can be presented alone as each is com-
plete in itself.

Orchestrated by the master arranger, R. E. Hildreth.

THREE SKETCHES FROM OLD MEXICO cannot
appear in Jacobs’ Orchestra Monthly as the edition is
concert size, so to add to your library of select material,
secure from your local music dealer, but if not in stock,
send direct to the publishers.

Woalter Jacobs, Inc.

120 Boylaton Strect ‘ Boston. Mass.
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NS expression, the tyranny of noise, is An Editorial S()]i](hqlly [ll.\‘])il‘(‘(] are conscious of it or not.  The very, process of

used advisedly and after due (()ll\l(l(‘ ra-

tion. Noise, unpleasant noise that is, is a
tyrant, and exacts a toll from all of us to a
greater extent than we know about. This age
in which we live, pmudlv and frequently calls
itself the “age of steel” or the “‘age of mechani-
cal improvements.” 1t is just as likely to be re-
ferred to by future and more (l(‘ll(‘ll(‘ly -balanced
generations as the “age of noise.” It may be
that noise is a sort of tribute or penalty we pay
to the essentially practical and machine wor-
shiping spirit of the present time. The par-
ticular sort of somewhat pragmatic civilization
that we enjoy, with its development of highly
specialized mechanical devices to save us time,
labor, and even thought, has naturally enough
brought in its train an enormous number of
noise producers.

Schopenhauer, a somewhat pessimistic phil-
osopher, was once shaken out of his reflective

calm by the clattering of iron cart wheels over
rough pavement and wrote with the bite and
bitterness that he knew so well how to use,
against the makers of noise. He insisted that
only fools could find happiness in the midst of a
violent racket and that worth-while thought
could not exist during a violent assault upon
the sense of hearing. Of course, we do not
know exactly how noisy the time was in which
Schopenhauer lived, thought, and wrote, but
we do know how noisy it is here and now. One
with Schopenhauer’s delicately balanced tem-
perament, forced to live amid the clatter of a
modern city, would probably soon die a violent
death while running around in circles and
trying to bite himself on the left heel.

Just, consider for a moment the various sorts
and kinds of noises that assault us daily. There
is that particularly efficient noise-maker affixed
to every automobile and known either sar-

castically or jocosely as a horn. There are
haritone horns, first and second tenors, falsettos,
basso profundos, and some whose register does
not come under any musical classification
known. Some of them squawk like frightened
chickens in the cotton belt during a conference
of all of the ministers of the colored churches in
existence. Some of them snarl with an aban-
doned viciousness that seems nothing less than a
throw-back to the prehistoric combats of those
mighty lizards and reptiles who used to dispute
the right of way with each other a few million
yearsago. Some of them scream with the incon-
siderate carelessness and intensity of a hungry
tiger making a laudable endeavor to scare the
everlasting wits out of a well-mannered, timid
little lambkin. In the intervals betweell horn
toots, every automohile of the lot seems
bent on finding a loose manhole cover and
clattering noisily across it. Large numbers of

by a Very Noisy Day

motor trucks careen hriskly back and forth, up
and down, carrying heavily clanking loads of
iron bars, pipes, barrels, tin weathervanes, any-
thing in fact that will make a most noble racket
when bounced shrewdly on any of the large or
small bumps which every city pavement is so
sure to possess.  All kinds of motors and
engines pant, struggle, clank, wheeze or rattle
through their various and assorted duties,
making their sort of racket according to their
internal economy, years of service, and the
carelessness or parsimony of their owners.

There is the wild tumult of fire apparatus
hastening in a most excited manner in every
direction; bells of various sorts ringing clangor-
ously; hammers of all kinds pounding vigor-
ously; shovels scraping on rocky and uneven
surfaces; underground trains rumbling dully;
ambulances clanging importantly: heavy pieces
of iron dropping with a ringing thud on what-
ever hard surfaces are available; pneumatic riv-
eters stuttering out their ear-piercing chatter;
the crash of splintering wood; the determined
cries of doormen and excited taxi drivers,
policemen, newsboys, junkmen, big butter-and-
egg men, garbage men, and milkmen — all
adding their vocalizations determinedly to the
din.  Street cars and the elevated trains grind
along raucously on their unyielding rails; a
thousand more or less different sorts of whistles,
taking in everything from ferry-boats, ocean-
liners, and railroad trains to dog whistles and
traffic policemen’s tooters, gurgle bubblingly or
chortleshrilly. Indoorsitisnobetter. The man-
made tumult from outside invades our privacy
and is ably seconded by slamming doors,
clicking typewriters, roaring nasal radios, out
of time and tune pianos, ubiquitous ukuleles,
soapy-toned saxophones, and a thousand and
one other sorts of racket. Any small, unim-
portant chinks in this almost impenetrable
barrier of noise that is thrown round us, are
ably filled by somebody boosting something or
other, or making efforts, as strident as they are
ill-advised, to put over some sort of an un-
wanted and unnecessary reform.

The most dlscoum;,mg thing is the fact that
all of this cacophony is increasing in volume and
in its ability to isolate and use newer, stranger
and more terrible sorts of audibilities. To a
great many people, all of this racket seems like
an insignificant affair, and it is true that the
human organism is so marvelously adaptable
that most of us go our ways without conscious
recognition of the din and clatter amid which
we make our progress and take our rest. It is
nevertheless true that this continual racket does
take toll from all of us who hear it whether we

focusing this continual noise on our deaf spot,
so that we are unconscious of hearing it,
requires an amount of nervous energy that could
be used much more ml\anl.wmnsl\ in other
ways. It is only when we are overtaken by ill-
ness and our reserve vitality, hitherto-so gen-
erously on tap, is exhausted in the effort tnlnmv
us to and through a period of conv: alescence

that we realize the fatiguing and nerve-

racking effect of the noise of our present

civilization; or only when we have bhetaken
ourselves far from the clangor of cities to the
solitude of mountain, forest or sea and have
absorbed to our utmost capacily the spiritual
healing and nourishment of inaudible peace
and audible harmony, is the ugly inefficiency of
noise manifested for our edification.

The greatest heroes of this practical age of
ours naturally enough have not much use for
things that to them have no direct practical
value. Those activities of mankind usually
referred to as “artistic” have in the past heen
especially the object of the suspicious seepticism
of those who test everything by its practical
value and that one of the arts known as music
has seemed to them especially foolish. But,
fortunately, that phase of unsympathetic lack
of comprehension is passing, and it is in music
itself that we may expect to find the antidote
for all of these lLorrible noises that so blatantly
afflict us.  The answer to the problem is sim-
plicity itself.  Fifty per cent of the noise we
hear 1s absolutely unnecessary. It is the result
of carelessness, lack of understanding of the
objection to it or an inability to appreciate its
destructiveness; yet these noises can be
absolutely done away with and the mechanical
efficiency of the machinery that produces them
will be in no wise interfered with.  The other
fifty per cent of noise we may assume to he
necessary, but it would be very easy to substi-
tute for its clamorous ugliness the seductive
mellowness of sweet and harmonious sounds.

A solution of this sort to the noise problem is
an inevitability. It is bound to come some day.
The time of its coming depends on just how soon
there develops a general appreciation of the
expense and inefficiency of noise and a greater
appreciation of the constructiveness and plea-
sure in beautiful sounds. The growth and
extension of popular appreciation of music,
even popular music of the so-called jazz type,
will lead inevitably to a condition where the
public attitude toward noise will be such as to
bring about its elimination. The method of
elimination would be simplicity itself so far as
that is concerned. The absolute cancellation
of all possible noise and the substitution of musi-
sical sounds for the noise that can’t he cancelled
could be very easily arranged.
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With the many agencies at work, of which the
modern photoplay theater is not the least,
tending to develop and extend a public appre-
ciation of music, it surely cannot be long until
the public appreciation of lovely sounds is so
strong as to intensify the dislike for ugly sounds
to the point where all sounds will be of the
former variety and there will be none of the
latter.

Mistakes

N our job as editor, we are often reminded
of the importance of small things, especially
such small things as punctuation marks,

misplaced words, and trifles of that sort. We
have nothing but sympathy for fellow editors
who, by a slip of the pen, say something they do
not intend tosay. At the same time, we can see
no reason why we shouldn’t be mildly amused
at the result of such slips. In our amiable and
leisurely browsing through the publications of
fellow-editors, we venture across a good many
editorial slips and misfires that have consider-
able entertainment value. For instance, a Syra-
cuse newspaper recently announced that “Helen
Keller, born deaf, dumb and blind, called
on President Coolidge today and carried on a
brief conversation with him by reading his lips
with her finger-tips. She has acquired the
faculty of speech since birth.”  Possibly, this
explains the abnormal reticence of a very few
of our acquaintances (male). They may have
done all of their talking before they were born
and have nothing left to say.

An Omaha paper announced some time ago
that “At Norfolk, Nebraska, the Christ
Lutheran Church has installed aeroplanes in
all of the pews for the benefit of persons who
are hard of hearing.”

A church paper published at South Dakota is
more exact in its phraseology, but possibly be-
trays more frankness than was the real intent.
The item is from St. Luke’s Church of Wagner
and says that,“Owing to the good condition of
the roads in this locality, our regular weekly
worship of Almighty God has been discon-
tinued.”  Evidently, there is nothing like a
severe storm to encourage piety.

An item in a Vermont paper cheerfully tells
us that “Mrs. Cora May Walker has recently
been placed on the shelves of Chelsea Public
library. These include 17 books of fiction, 10
non-fiction and 11 juvenile books.” We have
heard of people being put on the shelf, but it is
not customary to mention it so casually.

Even the Washinglon Star comes across with
this, “Rubenstein was found dying on the pave-
ment with his skull crushed and his throat cut
by a passer-by a few moments after the acci-
dent.” There are no Good Samaritans at large
in - Washington, apparently. Possibly, they
were all busy, at this particular time, with their
duties at the Senate.

The Chicago Herald and Examiner, in a recent
dispatch from New Orleans, tells us in referring
to a well-known educational institution of that
city that “At the half-back jobs will be two of
the best running backs developed below the
Smith and Wesson line.”  Evidently, two most
unusual “Colts” well-versed in artillery tactics.

A newspaper from Great Falls, Montana, re-
cently called attention to the care forest rangers
and fire guards exercise over the trees of the
forest reserve in the following way, “Fred Call,
a national forest fire guard, recently saved a
giant tree by crawling into the hollow part,
which was aflame, and cutting away the burning
wood.  First, he chopped the tree down.”
Which is evidently another case of “the opera-
tion was successful, but the patient died.”

A personal item in a Maine paper not long

This will be a fine place to live when that
day comes. When every sound that greets us
is melodious and lovely, when seductive trills
and tuneful triolets flutter ceaselessly about us,
when resonant richness and limpid chimings are
all that we hear, and when the whole gamut of
sweet sounds that make up our audible daily pro-
gram is blended into one soothing harmonious
diapason, then existence for itself alone will be

or Whal

ago was that “Miss Marion C. Harding of
Portsmouth, New Hampshire, formerly of
Detroit, Maine, who is assistant hairdresser for
her aunt at the Norton Beauty Parlor, wishes
toannounce her engagement in the near future.”

The lady has our best wishes, although it is
more than likely that the newspaper editor is
by this time in more need of them then she is.

A Greeley, Colorado, paper probably leads
the field in making the most of the sensational
news at hand. Its feature headline recently
read as follows, “New Year Opens With
Revelry Throughout Nation. Three Burn to
Death in Road-House Fire at Peoria; Stray
Bullet Kills One in Chicago and Wounds Five
in Philadelphia.” Evidently, this is the unusual
Smith and Wesson line that the New Orleans
correspondent, previously referred to, had in
mind.

A Campbell, California, paper recently told
us that “Since December 6, a little daughter
has frightened the home of Mr. and Mrs.
George L. Righter at Visalia.” Evidently, a
most precocious little flapper.

The Galveston Daily News told us recently that
“On the day after Hallowe'en last year gates,
parts of picket fences, tires, dead cats and other
household articles were found draped over
telephone crossarms, in the branches of trees
and on chimneys.”

A Beaver, Pennsylvania, paper emphasizesthe
fortitude and business acumen of one of their
advertisers as follows, “Nurses coming from
her room said she smiled at them and once re-
marked, ‘For Rent— Three . rooms for light
housekeeping. ~ Bath, electricity and gas,
telephone. Mrs. Dauber, 484 Dravo Avenue,
Beaver.””

A Providence, Rhode Island, paper frankly
tells us that “Since the inaction of prohibition,
the $70,000 jail in Merrimac, New Hampshire,
has been converted into a public school.”

A Hartford, Connecticut, newspaper em-
phasizes the dolce far niente of the Sunny South,
as follows, “Martin Behrman, 61, mayor of
New Orleans for his fifth term, died today,
after an extended illness. Behrman was born
here when he was one year old.”

The advertising manager of a certain Missouri
paper manages to keep his space all sold in the
face of considerable difficulty, as witness the
following, “On page 7, is a sale bill for . L.
Shepherd. On account of inclement weather,
M. Shepherd feels that he should call this sale
off temporarily, so pay no attention to this
advertisement.” We are very frank in our
admiration for this advertising manager, and
would like to know very much how he does it.

In justice to our editorial confreres, we must
say that writers are to blame for many of these
slips; for instance, in the $50,000 prize serial
written by Fannie Hurst and published in
Liberty, the following occurs, “Mark Delano
read a poem out of a priceless edition of Shelley
that was unlocked and lifted out of a glass
case by the Judge.

A thing of beauty is a joy forever; -
Its loveliness increases —”

We hope that the shade of Keats is not too

A
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a sure and never-failing pleasure.  Perhaps!
The only thing we fear is that it will not come
in our own day. We can look ahead and see
that the time is coming when we will be old and
peevish, when rude sounds will jar most un-
pleasantly our ancient ear-drums; and unless
we change greatly with the passing of the years,
we must insist that we will not live in the
country.
much disappointed. He probably knows by
this time, anyhow, how transient a thing is
glory, and so won't care very much.

A Cedar Rapids paper tells that “Linn
county is getting ready to eradicate its cattle
and thereby insure good, safe, clean milk and
pure beef.” - They probably will ship them in
from Omaha.

A headline in a Missouri newspaper recently
read as follows, “Holy Innocents Lead So-
dality By Beating Angels.” Not incorrect,
perhaps, but certainly surprising.

A Jackson, Mississippi, paper tells us that
“Ford Breaks Arm, Then Runs Over Jefferson
Man.” It must have been this Jackson paper
that recently decided that Henry Ford's inter-
est in old fiddlers had some relation to a deep-
laid plan to corner all of the squeaks and
scratches in existence.

During the recent cold weather, an El Paso
paper printed, possibly with considerable glee,
the following, “Miles City, Montana, was
hardest hit. The temperature, which was
16 miles below zero, slipped to 20 below early
this morning.”

The Chicago Daily Tribune, hetter known as
the W. G. N, listed the following, “Wife of 59
Admits Slaying.” Evidently a Mrs. Solomon.

In the social notes of a San Diego paper, we
are told that “Los Angeles and Tucson, Arizona,
have come to San Diego for an extended stay.
They have taken an apartment at 3709 Sixth
Street, corner of Pennsylvania, and plan to
remain through the coming winter.”

The Cincinnate Post told us last winter that
there was “Relief Seen as Cold Kills 32.”
Evidently, Cincinnati is badly crowded.

The Winter Haven, Florida, Chief lists the
two following miraculous items:

FOR SALE. — 20 Leghorn chickens and rooster.
Just beginning to lay.  Apply H. S. Phillips, Aldora Park.

Man With Toree HANDS to work wants job on

grove, with house furnished. Any kind of grove work.
Write J. J. M., Box 41, Winter Haven.

We could go on listing these indefinitely, but
what’s the use. We will save some of them for
the future. In the meantime, if any Jacobs
publication readers find corresponding slips in
any of our magazine columns, let us know about
it and we will all laugh together.

E haven’t heard so much lately about Ford and the
old-fashioned dances. It will be interesting to
notice whether or not the approach of the winter

season will witness the sustaining of his interest in this old-
fashioned activity. The Key West Citizen thinks that Ford
needs to support the old-fashioned dances in order to bal-
ance his account in the judgment book because he has done
so much to make the shimmy universal, while T'he New
Haven Register comments on the fact that his passion for
old-fashioned things has so far not extended to the horse
and buggy.

“My dear, what under the sun are you and brother
doing?’

“We're playing restaurant, mama.”

“Then, why is brother pounding on that dishpan?”

“Why, mama, we can’t have a restaurant without a jazz
band, can we?”’
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AVING entered upon my fourth assign-

ment at points north and west from the

Atlantic seaboard since the first of the
current year, I am beginning to be familiar
with the psychology of the traveling salesman,
or, as Briggs would put it, with “what the travel-
ing salesman thinks about.” The log book
to date bears the following entries: Jan. 1,
Loew's State Theater, Boston; January 14,
Shea's Buffalo Theater, Buffalo, New York;
April 17, Rialto Theater, New York City;
and last, July 5, Metropolitan Theater, Boston,
Mass.

Apparently T am a sort of general utility
organist made to plug vp any hole that is in
particular need of plugging, and as my tired
wings come once more to rest in the home of
the Sacred Bean and Codfish, I can only hope
that they may be allowed to flutter, moult and
grow new feathers in peace for a little while.
It is kinda fun to go roaming around from here
to there, but I am now willing to state that the
poet who avowed, “There’s no place like home”
knew his stuff.

The chief disadvantage of these peregrina-
tions and vicissitudes (remember those) is in my
role of literary gent, where they upset my
routine to the extent that I am forever madly
rattling out copy at the twelfth hour and then
some. So if this copy of MELODY reaches you
later than it should I fear that I am the feller to
blame, and if these words do not always appear
to make sense, why that again is a matter that
you now understand.

Tur OrRGANIST AS A MECHANIC

Mr. Converse K. Nickerson of Portsmouth,
N. H., was chiefly intrigued in last month’s
ramblings by my remarks on fixing the ordinary
run of mechanical troubles that develop. This
matter was taken up at length by me in the
issue of MeLony for December, 1924, under
title of an “A-B-C of Organ Construction”
along with allied subjects of “Tone Classifica-
tion” and “Unit Versus Straight Organs,”
which T think the accommodating editor of
Mzrony (his first name is of course a guarantee
of affability) will be glad to reprint if he gets
enough thousands of requests to do it. But
inasmuch as Mr. Nickerson yearns for this
definite information by special request, and is
playing a Wurlitzer, as are the majority of
theater organists in this country, I will come
across here and now with a fresh batch of
information on the subject of curing Wurlitzer
ciphers and other ailments.

The key ciphers are of course the commonest
annoyances, and to cure them I first recommend
that the organist outfit himself with a simple
kit of the following articles, based on the fact
drawn from bitter experience that all organ
chambers are dirty, inaccessible and generally
fiendish. First, a pair of union-alls, a garment
just as practical for the lady organists as the
he-men 1n these days of abbreviated feminine
attire. They are essential to protect you from
not only the dirt that will ruin your professional
appearance, but also the sharp points distrib-
uted at strategic points that will tear your
clothes. Additional optional equipment will
include needle and thread, court-plaster, and a
hottle of Omega Oil (adv).

For the actual mechanical work the proper
tool is a Wurlitzer cipher key, which, like the
Key of the City, can be obtained from the
proper authorities by a properly accredited
person. This is a small jigger with a conven-
lently constructed slot in the end to turn the
little clamping pins that hold the magnets in
place, and will take care of any cipher with the
exception of those stop ciphers that appear
when a stop is drawn, and disappear when the
stop is cancelled, and are to be found on the
roller. I will explain them in their place. If
you haven't a cipher key or can’t get one, you
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need a small pair of pliers. That is all you do
need for the ordinary cipher, though your
general repair kit should also include a small
screw driver and a pocket flash-light.

Creuers CLASSIFIED

Please bear in mind that this analysis is
particularly for Wurlitzer organs. It may hold
for other makes, but not necessarily. I will
show the various types of ciphers, how they
may be identified, and where they are located.
There are one or two preliminary instructions.
First, learn to identify the position of the cipher
by the key number, starting with low C as
number 1, with the succeeding octaves coming
in multiples of twelve. T mention that to
facilitate counting. For instance, if the note
you wish to locate is the F above middle ',
just figure that middle C is the first of the third
twelves, or number 25, and count from there to
I, which you then find to be number 30.  Then
go to the line of magnets in the chamber where
the trouble is, and count up thirty from the
lower end.

Before you attempt to do your own repairing,
take an hour or so and look over the whole
system, marking any actions that are not
marked, and making sure which is the hottom
end of each action. It will also help to pencil-
mark the location of every C.

The formula for curing a magnet cipher is
simple. Turn the clamps with your pliers or
cipher key until you can lift the magnet out.
Take out the little copper button that you find
resting in there and clean it by rubbing it
against your clothing. Replace it, and put the
magnet back in place, taking care to keep it in a
straight line with the pins it fits into as you
put it back. If you try to approach it obliquely,
the wind rushing through the valve will hlow
the button out, and your day is ruined. Nine
times out of ten this will cure the cipher. If
it doesn’t, there may bhe some dirt lodged up in
the chest; so before you holler for help first
run a thin screw driver up into the chest and
make sure the line is clear.  Of course you may
have mislocated the trouble, but remember that
you can always spot a ciphering magnet by the
hissing noise it makes. The valve pin is found
up in the short or “on” position, and you can
feel the escape of air from it by placing your
hand under it.

1. Ciphers in which all or any stops on one
key will ctpher as soon as they are drawn!  These
ciphers are in the key action for the manual on
which the cipher appears, — the long glass
covered chests marked Great Key Action,
Accompaniment Key Action, and so on. Use
the counting system or locate by running your
hand under the line of magnets and listening for
the hiss.

2. Ciphers in which unclassifiable groups of
stops cipher when drawn., These are rare, and
are caused by the small terminal wires being
bent up so that they make continuous contact
either under the key at the console or in the
small individual bellows to be seen inside the
glass action case. At the console these keys
aremade accessible by liftingup the hinged stop,
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when the hinged upper manuals may also be
lifted. In the key action in the chambers do
not unscrew the glass case without first shutting
off the wind.

3. Ciphers in which a pipe ciphers on an
indwidual stop when drawn! 'This is generally
an illusion. Other stops will probably he
found to be similarly afflicted, as above. If T
remember correctly, this class of cipher is not
possible on a Wurlitzer.

4. Pipe ciphers that are not affected by can-
cellation! Tere the trouble is obviously in the
pipe valve in the wind chest. Learn the
location of your ranks, and remember that a
rank is arranged in the chest in an odd way, in
which the whole tone scale from low C runs up
from one end to the center, and the whole tone
scale from C'# runs in from the other end,—
the two being known respectively as the C side
and the C#side. So, if you can’t get a vacation
any other way, remember that it 1s always easy
to take little trips to the C side. Assuning
that a rank is composed of just one octave,
for example, the pipes appear in a row as
follows: C, D, E, F% Gz A# (center), B, A,
G, I, Dz Cz  Here again, it is useful to mark
with pencil the location of the C's and the C#s
on top of the chests.

Orner TrouBLES

There are certain other fundamental troubles
which may be more or less comprehensively
analyzed. Let us consider them in their turn,
adding them to the ciphers. But first a little
more explanation is in order. The theory of
the unit organ is in a word reproducing a single
rank of pipes at various pitches and in various
places. 'The best example of this process, in
which the unification is at its maximum, is in
the flute rank, which, on the largest two manual
Waurlitzer, appears twelve times as the 16
Bourdon on Pedal and Solo, 8’ Flute on Pedal,
Accompaniment and Solo, 4’ Flute, Twelfth
and 2’ Piccolo on both manuals, and the Tierce
on theSolo. This is accomplished mechanically
by running the connecting wires for the entire
rank, which is of course 109 pipes instead of the
customary 61, along a so-called spreader bar,
from which a set of copper plates are dropped
down, one for each note. To these plates are
then fitted lines of “rollers,” one for each stop,
which run in horizontal lines across the per-
pendicular lines of the spreader bars. The
rollers are naturally placed according to the
pitch of the stop they serve. That is, the 16
Bourdon roller will start at the number 1 plate,
whereas the 8" Flute will start at the next
octave, or the number 13 plate.

All of this will become clear by looking at
the large boards on which these spreaders and
rollers are situated. When it becomes clear
you are ready to tackle the theory of locating
other troubles, — dead notes, runs and crosses.
Let us take them up in order, adding them to
the cipher classifications.

5. Dead notes: 1f these are not caused by
dirt in the pipes, see if the valve is working.
Depress the console key with a pencil, then go
to the chamber and locate the valve. If there
is any sign of life or wind escapement, but not a
clear action, try adjusting the small brass screw
set in the valve. 1f there is no sign of life, the
trouble is more likely in the roller. Locate it
by counting, then see if the little wire spring
that makes the contact when the roller is in the
“on” position is broken off. First check up to
see if the note speaks on other stops of the same
unit. If it does not, the trouble then returns
to the pipe or valve in the chest, or is in the
spreader, that is, the connection at the top of
the plate that serves that particular note.

6. Runsand crosses: A post graduate course
is necessary to deal with these cussed things,
but a few points may be made clear. The

Continued on page 27
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N THE colorful city of San Diego, where
birds and swishing waves fill the air with
natural musie, can be found another source

of melody, the Spreckles Outdoor Organ.  Lo-
cated amidst the tropical splendor of Balboa
Park, surrounded by the beautiful Kxposition
Buildings, the world’s only outdoor organ is one
of the city's most interesting sights.

The organ pavilion is reached by crossing the
Cabrillo Bridge whose graceful span is flung
across a deep canyon and lotus lagoon 150 feet
helow.  The bridge terminates in a great
stone gate whose sculpture commemorates the
union of the Atlantic and Pacific.  Passing
under the arch of the gate, one is transported at
once to the atmosphere of Old Spain.

SPRECKLES" OUTDOOR ORGAN, SAN DIEGO

A quadrangle flanked by Moorish buildings
leads to the Plaza de Panama, a sunny square
haunted by innumerable fat pigeons, and to the
right of the Plaza is the pavilion, bounded by
sloping lawns called “The Cascade.” It is
filled with benches enough to hold a vast
concourse of people.  Two beautiful colon-
nades curve gracefully from the huge organ,

and reach out as if to embrace both pavilion and”

auditors.

Back of the organ are the Montezuma Gar-
dens, a flaming rass of red and gold, and far be-
Jow the Bay shimmers like a sun-shot opal.
From the colonnades close to the organ, can be
had a view of this enchanting scene, and it is a
rare treat to sit looking over the gardens at
sunset while the music of the organ completes
the illusion of Fairyland.

The magnitude of the organ is appreciated
when one sees its interior. The caretaker was
kind enough to take me up among its maze of
pipes and coils, and it was like wandering
among the vitals of a mammoth. For 2
moment, 1 thought of Jonah and the whale and
feared 1 was as completely swallowed as he
had been. Immense bellows, gigantic drums,
pipes ranging in bright rows from slender reeds
to large chimneys, and over all the hushed calm
of solitude. It was truly awe-inspiring.

Under the heart of this musical giant is the
cheerful studio of Dr. Humphrey Stewart, the
official organist, and there, seated in a chintz-
covered rocker near the sunny window, this
white-haired musician gave me such informa-
tion as I wanted.

This Spreckles Organ is one of the largest of
its kind. It is worked by electricity and air
and has 4000 pipes and 62 stops, inl*lu(liﬂg a
62 foot reed stop. Mr. J. D. Spreckles, the
donor of the organ, conceived the idea of an
outdoor organ when he visited the Municipal
Tabernacle at Salt Lake City and heard the
great organ there. He determined that the
people of San Diego should have one, too. But
when he consulted with organ makers in the
East, tl}ey vowed that it could not be done.
They did not understand the favorable cli-
matic conditions of San Diego. But Mr
Spreckles’ idea prevailed, and for twelve yearé
now, San Diego has been enjoying daily open-
alr organ concerts.

On January 1, 1915, with the opening of the
Panama-Pacific Exposition, the organ was

Speaking
of Photoplay

Organists

formally presented to the city. Dr. Stewart, a
world-famed organist and composer, came down
from San Francisco to play the initial concert,
and ever since he has been in charge of the
programs.

Dr. Stewart has had the pleasure of watching
the popular taste for organ music improve
steadily, and the large crowds that daily fill the
pavilion prove that good music in San Diego is
popular and that these municipal organ out-
door concerts are a success. — I, Dexter.

MARTHA LEE, CUMBERLAND, MD.

HIS charming young lady is Martha Lee —
a talented musician and performer on both
the harp and organ. She graduated from
St. Mary’s Academy at Alexandria,Va., having
specialized on the harp. After teaching the
harp for two years she entered St. Joseph’s
College, Titusville, Pa.,where she studied organ.
Later Miss Lee went to Washington, D. C., and
under the instruction of Otto F. Beck she began
her career as a theater organist. She did
substitute work in Washington for some time,
later accepting the position as organist in the
Richmond Theater, Alexandria, Va. About a
year ago she left her native State and accepted
the offer made her by Mr. Robert Slote, man-
ager of Crandall's Strand Theater, Cumber-
land, Md. Miss Lee is a very clever organist
and arranges a very nice score. She is feat-
ured in the overtures with the Strand Orches-
tra, directed by Dan Mannix. — Helen Cox.

. .

THE Strand, one of the largest and without

doubt the most popular moving picture
theater in Providence, is noted for its fine pic-
tures and excellent music. The Moller Organ
has been enlarged three times and is now by far
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the largest theater organ in the State. It con-
tains nearly fifty straight stops, has a few du-
plexed ranks and is equipped with a full set of
traps. One member of its excellent coterie of
organists is Mr. Aurele J. Forest. Mr. Forest,
besides being organist at the Strand, is also or-
ganist and choir director of St. Charles Church,
Providence. He has filled both of these posi-
tions for a number of years, and has been con-
nected with several other first run houses in
Providence. Before taking up the organ as a
profession, Mr. Forest filled a number of en-

AURELE FOREST, PROVIDENCE, R. L.

gagements as a theater pianist, including,
among others, a six-year engagement with the
B. F. Keith interests. He is well known and
very popular among Providence musicians.
Mr. Forest has an excellent musical memory, is
well informed on the newest music, and has the
ability to tastefully extemporize. Besides his
church and theater work, Mr. Forest manages
to find time to teach a limited number of
pupils. — Geo. W. Stanley, Jr.

MADE an appointment with Oliver Wallace,

organist at the Liberty Theater, Seattle, for
an interview, and was pleased to think I would
get much information about this genius who has
played pictures since the two-reel thriller era.

Such was not the case, however, as 1 found
“Ollie” most unwilling to talk about himself.
I lacked either a can opener or a crowbar, but
managed to extract the following information.

Wallace began his picture playing career in
a small theater in Seattle. Later, an Estey
organ costing $2,250 was installed in the Dream
Theater. Having studied organ with Dr.
Palmer, he felt equipped to take this post and
was placed as first organist in Seattle, in the
West, and perhaps in the world. The idea of
an organ in a theater was unheard of, an abso-
lute novelty; and the idea of spending so much
money on such a thing was preposterous — to
say the least. Indeed, it was a calamity and
nothing but ruin could come of it. However,
organs are still being put in theaters!

In 1909, the Clemmer Theater (now the
Columbia) was opened, and “Ollie” was ap-
pointed organist by Dr. Clemmer. From the
Clemmer, Wallace moved to the Liberty in
1912, where he has since remained, except for
three years spent in California. During his
sojourn in the Southern State, he played at the
Rialto, Los Angeles, then the largest theater
there, and later was transferred to the Granada
in San Francisco, where he had a $72,000
Waurlitzer. ;

While at the Granada he received two bids
to play in the East; namely, New York and
Cincinnati, and one to return to the Liberty
here. Because of his love for the Northwest

he came back to Seattle.
Conlinued on page 29
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What's Good in New

HE market appears a trifle dull this

month, but the quality is there if the

quantity isn’t. New suites by Hadley
and Fletcher, and worth-while additions to the
photoplay collections by Baron and Herbert
represent praiseworthy additions to the con-
temporary publication lists. On the other
hand several numbers failed of admission this
month to these esoteric columns, several
hecause they just didn’t make the grade, and
two because they seemed to be pretty obvious
plagarisms. One of them I could swear was
lifted from the Mozartian era (it is too good to
be a clever imitation by an unknown composer),
and the other was an over-frank steal from one
of the Gypsy folk-songs featured by Balieff’s
troupe, plus part of the Chopin Minuet
Waltz! As the piece is sub-titled “Concert
Transeription” the use of the Gypsy air is no
doubt deliberate, but why the Chopin? At any
rate credit should have been given for the
sources. Chopin seems to be rather in demand
of late, as another number listed below bears a
marked but not too close resemblance to one
of the Mazurkas. Maybe it is the curse of the
music reviewer to come to see resemblances in
every new tune.

Onrcnrstra Music

Surre ANcienng, by Henry Hadley.

1. Pruuuon (Fischer C 16).  Fasy; light classical 3/
Moderato ¢ maestoso in I' major. True to type, and
furthermore good music.  Hadley can of course be pretty
well depended on.

PSS

Mexurrro (Fischer C 17).  Medium; light quiet
classical 3+ Tempo di menuetto in Bb major.  Mozart
would be shocked at certain harmonic progressions in
the trio, but therein lies the fascination for a modern
composer of using old forms. Look at Stravinsky’s
newest style.

A Pravrier (Fischer C 18).  Fasy; quiet plaintive
47+ Adagio in A minor.  What could be simpler? The
trio is in the relative major.

Gigur (Fischer C 19). Difficult; light active 6/8
Presto in I major. Al of these light traditional dances
like the gigue, the hornpipe and the tarantelle are a
good deal alike. This is because the musical phrases are
mostly of two measures, instead of following longer
Curves.

L

Turer Fravourries, by Perey R. Fletcher.

1. Maw'serie Masnequin  (Dance-Parade)  (Hawkes
6434). Basy; light quict 4/4 with graceful charm in
G major. A melodious, graceful number in Fletcher’s
casy vein.

TreDansant (Tango-Valse) (Iawkes 6435). Medium;
quict Spanish 2/4 with slow languorous rhythm, alter-
nating with 3/4in slow waltz time, in F minor. A very
Janguorous atmospheric number, not to be used for dance
cuies, on account of the change in rhythm.

Care Crantant (Galopade) (Hawkes 6436).  Medium;
light active 2/4 with gay vivacity in D major. A very
melodious frothy one-step in typical French vein, most
useful for the screen. Fletcher is so much at home in
numbers like these three that it is a mistake for him to
cver deviate from them, as he has in some less successful
heavy dramatics lately.

pa=]

Moro Prreervo, by Byng (Hawkes Gidl). Medium;
light cut-time Allegro in ¥ major. A little jingly, but a
useful idea with its constantly moving melody.

Fanpanco (Danza Espanol), by Hosmer (Ditson Concert
575). Easy; light Spanish 3/8 Allegro assai in G minor.
A virile Spanish waltz rhythm with the melody in thirds.

Cacnucia Anputace by Hosmer (Ditson Concert 574).
Easy; light Spanish 3/4 Allegro moderato in I major.
A Spanish arrangement of “Charlie Is My Darling”
crossed with the Chopin Potocka Mazurka. But lest I
be taken too literally let me explain that these are only
family resemblances likely to occur anywhere. The
tune stands on its own merits.

SurenaTa o Bact (Kiss Serenade), by de Micheli (Benjamin-
Ascher). Easy; quiet 3/4 Allegro in B minor. A semi-
Spanish atmospheric number, somewhat similar to the
Intermezzo to Goyescas by Granados. There is an
effective introduction founded on the whole tone scale.

InvaNo (Serenata) by Amader (Benjamin-Ascher). Easy;
quiet berceuse 3/4 Allegretto in A major. Still afflicted
with our fatal propensity for finding similarities in every-
thing, we find a noticeable resemblance in the opening

By Lloyd G. del Castillo

Editor’s Note.—It is the pur-
pose of this department to pro-
vide an authoritative and
practical descriptive index of
current publications for orch-
estra and organ.  Mr. del
Clastillo makes his own selec-
tion of “What s Good™ from
the mass of new publications,
giving frec and unbiased com-
ments for the benefit of the
busy leader, keeping in mind
the particular requirements of
the theater orchestra leader
L. G. del CASTILLO and the photoplay organist.

phrase to the popular Swing Song. However, it is a
compliment to this number to say that it maintains the
same pace throughout as its prototype.

Exciantvent, by Penn (Ascher Masterworks 621).
Lasy: light quiet 6/8 Allegretto moderato in G major.
A dainty little novelette, ingenuous without being
commonplace, especially suitable for scenes of a pastoral
or juvenile nature.

Prororray Music

Pounsurre Imprroyasre  (Pitiless Pursuit), by Baron
(Baron Cin. 15-Belwin). Medium; furioso cut-time
Allegro agitato in I minor. T would be much obliged
it Mr. Baron would refrain from this flamboyant en-
cumbrance of decorating his titles with French. Of course
so long as he sticks to obvious ones like Pursuit Unpiti-
able that depend ‘on no knowledge of French for their
conversion, no hones are broken. But we have enough
Dhack-breaking titles in our importations without saddling
the domestic stock with them. Outside of that there is
naught but good to be said for the number, which is
useful and variable in tempo.

Terreur (Terror), by Baron (Baron Cin. 16-Belwin).
Difficult; gruesome 4/4 Andante mysterioso in G minor.
This number is principally difficile (difficult) because of
the succession of accidentals and changes harmoniques
(changes harmonic), which average about trois (three)
to the page (page). There is an excellently sustained
atmosphere of repressed terreur (terror), of the type so
well fitted in The Phantom of the Opera Score.

Swaner Dreans, by Baron (Belwin P. 8. E. 69).  Fasy;
quiet Southern 3/4 Valse moderato in B» major. The
whole number has a dreamy, languorous lilt, with the
second strain in the relative minor. There is an inter-
lude using Old Folks At Home in waltz time.

Vaise Inversare, by Meyerbeer (Belwin Cin. Ine. 56).
Medium; agitato 3/8 Allegro agitato in A minor.  3/4
agitatos always have a useful niche in the library. This
one can be compared in type to Saint-Saen’s Danse
Macabre. Its only fault is that it strikes the ear as a
little old-fashioned, which, of course, it is.

Prewunio, by Cordova (Dispensa-Cinemusic). Medium;
heavy cmotional 4/4 Andante sostenuto in £ minor.
The calibre of the publications offered by this compara-
tively new firm, mostly importations, has been uniformly
high. This one, of sombre quality rising to a high emo-
tional climax in the second section, maintains the pre-
vious standard.

Extranct or tie Heroes, by Victor Herbert (Fischer
P.IL S. 11). Medium; martial 4/4 Maestoso in Eb
major. A virile, stirring processional march of dignity
and marked rhythm.

Porurar Music

Quite a raft of popular music this month, not
all of it new, and not all of it popular for that
matter. There are several Fraser-Kent num-
bers listed below, not one of which has clicked,
so far as I know, but all of which deserve to, in
my humble estimation. We have two more
Moon songs with us, and the two outstanding
numbers of the month seem to be Barcelona
and Red, Red Robin.

BaRCELONA, by Kahn and Evans (Feist). Horses having
more or less run its race, Feist is now preparing to repeat
with Barcelona, another Buropean importation intended
to rival Valencia, which it closely imitates, Whiteman
is for it, which means a lot, though to me it seems inferior
to its forerunner.
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Music

Wiere'p You Ger Tuose Eyes, by Donaldson (Feist).
_One of those peppy, “fresh” numbers calculated to hit
the flappers on the nose. It’s got a nice, clicky rhythm
of short staccato phrases, and the words back it up in-
fectiously.

Wien e Rep, Rep Rosiy Comes Bos, Bos, Bospin
ALonG, by Woods (Berlin). Here is a song which is
growing fast. By the time these words are in print it
should be a hit. It has a nice easy swinging rhythm that
carries it along naturally. It is furthermore well con-
structed from a musical standpoint, and will repay analy-
sis from anyone ambitious to write popular music.

O Boy! How It Was Ramving, by Silver and DeCosta
(Berlin).  Another “fresh” song, with a clean accented
rhythm, and the title line tagged on effectively at the
end of each phrase. Iowever, you already know the
song if you know Everything's Gonna Be All Right.

No More Wornyin’ by Kahn, Donaldson and Mills (Berlin'.
There is a wail about the motif that is just made for
saxophones. The middle of the chorus jumps around a
little awkwardly, but in general the melodic contours are
striking,

Pur Your Arms Wiere Tiey Berose, by Davis, Santly
and Ackman (Berlin). TIlere is one of those absurdly
simple waltzes with an absolutely regular da-de, da-de,
rhythm that seems to be more insidious to dance to than
the more complicated patterns. And of course it's in
its favor that it’s so easy to remember.

Love HEr, by Gensler (Waterson). A song written in
those long melodic lines more generally associated with
Southern and Dixie numbers, this one has a natural lilt
to it that carries it along in an easy sweep. The title is
hardly original, but it completes the song conjugation in
the singular tense, which now stands I Love Me, I Love

You, I Love Her.

Sveryriing Winn Haeeen For Tie Besr, from Queen
High, by Gensler (Harms). A song from an obsolete
show is pretty poor pickings. If the show flops, the
songs flop with it. The exceptionsare rare.  Still] can't
refrain from mentioning this one, with its catchy reitera-
tion of the same phrase moulded into a long melodic line.
I should say the worst feature of the song was its trite title.

Hongy Bunci, by Friend (Shapiro, Bernstein).  This tune
has caught on with little effort just through intrinsic
merit. The initial phrase is catchy, and the last phrase
sweeps on to the climax with an irresistible swing.

I's LongLy Wirnour You, by Warren (Shapiro, Bernstein).
A slow moving, ballad type melody moving stepwise ina
lanquid pace that is very effective for this type of lyric.
Due to the cut-time notation, however, the number can
be effectively snapped up for a quicker pace. The last
phrase fails to round out the number properly, and is
rather disappointingly flat. This type of tune needs a
little richer sweep to its closing pbrase.

TALKING To THE Mooy, by Baskette (Weil). 1f we can
believe the publishers, this number is going strong. It
has a fine natural swing, though the range is rather ex-
tensive for the untrained voice, being only one tone less
than the tortuous national anthem.

Cryin’ For Tue Mooy, by Conley, Stern and Roos (Con-
ley). There may be an attempt to capitalize on the
other Moon songs here, as there is a similarity not only
of title but of rhythm, though the latter may very likely
spring from the former. At any rate, this seems to be
exactly as good as the others, and is really a trifle more
singable on account of the more convenient range.

Down Virainia Way, by Davis and Conley (Conley).
There is an in'ectious casy swing to this one that is most
pleasing. It is unfortunately true that the best tunes
are not always the biggest hits by any means, as they
often come from minor firms without the financial back-
ing and plugging facilities, but we wish this one luck.

Ygs, Inpeep, T Do, by Nussbaum (I'razer Kent). We look
on the Frazer Kent catalog with a good deal of respect.
All of these tunes are well worthy playing and we have
omitted several others that are nearly as good. This one
is a very simple daffy song, with a perfectly spontaneous
lilt toit. Song writing like this is a gift.

Crxgss Moon, by Nussbaum (Frazer Kent). This song
is a more mclodic type, as the title indicates, but also has
that sense of being a perfect natural.

Any Op Timi, by Frazer (Frazer Kent). The essence of
all these numbers is their simplicity. There isn't an
cighth note in any of these three. They glide along with
a perfect sense of spontaneous smoothness.

Trar’s Waere I Mer My Gir, by Von Tilzer (Von Tilzer).
A strongly rhythmic song with a bucolic swing of .the
My Irene type. Or, to bring the analogy more ncarly to
date, like Thanks for The Buggy Ride.

- ewoer———— ——
JUST BY WAY OF CONTRAST
Instead of a band concert Sunday afternoon a musical
program will be arranged at the pavilion.—(Erom @ San Diego
newspaper.)
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“This song should be used by every civic
club in America, It is just the thing they
are looking for,” saysa well known writer and
lecturer of New York City, referring to

THE NEW INSPIRATIONAL SONG

“LIFE’S MIRROR”

By BEULAH BERNHARDT WILEY
Composer of *June Days,” ““My Creed"" and other songs.

35¢ a copy from your dealer or direct from us.

Bl'}RWYL MUSIC COMPANY
32 Union Square New York City

PIANISTS -- TEACHERS

Do you want to increase your income? Could you use
$10 to $50 extra per week? Many of our teachers make
much more, teaching beginners and advanced players.
Our Course is practical, conforms with textbook harmony,
covers all branches of “‘business” piano playing and is the
only popular piano method revised annually.  We espec-
ally desire to hear from pianists in New England: If you
live elsewhere, write anyway, we will put you in touch
with the home school. A dance pianist writes: “It is easy
to get pupils.  All satisfied. The Cour a real money
maker.”  Let us tell you what our teachers are doing.

Address

New England Representative, Piano School
24 Fairmount Street Norwich, Connecticut

Rag Jazz Blues

Real hot, pulsating, sparkling Rag, Jazz, Blues and
Novelty Piano Playing.  Amazing “chord™ method
shows you how to play all the latest hits immedi-
ately. No need to read notes. It shows you how
where to insert runs, broken chords, “wicked™ har-
mony, trills, player-piano effects, ete. Thousands
delighted with it.  Four big volumes, 9 x 12 inclies,
$3.00 postpaid.

Edward Francis Collins Co.
197 Fulton Street Brooklyn, N Y.

EVERYPROGRESSIVE ORGAN-
" IST should have this complete
course in trick and imitation play-
l{t. Contains dohﬂawklu-ge-: jon
or producing - nore,
NRGA ipot onﬂd'o”tw'tlv'th.-
ver twenty of
2&:&- indispensable to the m:
ﬂon-qll_' t,

» Price’ ,postage prepaid

C. ROY CARTER, Organist
P.0.Box97 StationCLosAngeles Cals

Dreamy Eyes

A beautiful Waltz Song, with melody that is sure to please
all musiclovers.

Price, 75c.
M. ALICE MINNICK, 1301 D Ave. West, Oskaloosa, lowa

Every Pianist and Or-
ganist Should Order

George Rosey’s
Photoplay Series No. 1

(LOOSE LEAF)
Price 50c for the 8 numbers

GEO, ROSEY PUB. CO., 24 E. 21st St., N. Y. City

News, Views and Reviews

('oral Gables, Fla, — Four experts from the W, W, Kim-
ball Company of Chicago were recently in Coral Gables
supervising the installation of the huge organ at the
400,000 Coral Gables Theater. The instrument, which was
manufactured by the Kimball Company at a cost of
approximately $50,000 is described as among the finest in
the South. More than two weeks were required to com-
plete the work of installation, which was rushed as-much as
possible in order to make possible the carrying out of the
pre-arranged schedule for the opening. The organ is a
three manual master instrument, with every effect known
in the manufacture of the biggest instruments. Arrange-
ments for the installation of the organ was made through
U. . Koch, Florida representative of the Kimball Com-
pany, and Mr. C. M, Maxfield of Coral Gables, manager of
the theater. Benedict, the noted organist, whose concerts
are broadeast from WGN, Chicago, through an exclusive
contract with the Chicago Tribune, gave recitals on the
Coral Gables Theater organ during the first week of its
opening.

Wilmington, Del—At the Aldine Theater, which is the
main house of the Stanley Company, Mr.D. Harry McPoyle
at present is serving as leading organist.

Fd Gocbe' has recently issued, through the Golucky
Publishing Company of Los Angeles, California, a very
tuneful ballad number entitled Down Where the Rio Grande
Flows Tt should be very effective either as a ballad or as
a fox-trot.  Id Goebel will be remembered as the writer
of Happy Go Lucky, issued by the same publishing com-
pany last year.

James R. Gillette, Professor of Organ at Carleton College,
Northfield, Minnesota, has recently brought out a publica-
tion that he calls The Organist's Handbook. Professor
Gillette has compiled a list of some four thousand organ
numbers. They are classified according to the type, grade,
use, publisher, and price. One section is devoted to
shorter numbers. There is another section for the longer
forms, such as sonatas, suites, concertos, symphonies, one
section for overtures; and one for collections.  Numbers
especially suitable for certain occasions or effects, such as
('hristmas, Easter, National holidays and festivals, wed-
dings, funerals, organ with chimes and organ with other
instruments are also further classified in separate sections.
The alphabetical classification is determined by the name
of the composer. A large percent of these numbers are
classified as picture show music and it is possible that many
of the others not so classified would be suitable for that
purpose so this Handbook should be very useful to photo-
play organists. Professor Gillette has done his work very
thoroughly and conscientiously. The date of the copy-
right is April of this current year, and as all of the numbers
listed are standard numbers, the Handbook should be a
useful property for some time to come.

Laurence F. Cotterman of Buffalo, New York, who main-
tains and is mantained by the Saxophone Shop and Studio
on Jefferson Avenue at Utica Street, from time to time
publishes a little house organ known as The Arpeggio. This
very interesting magazine goes to the large list comprising
Mr. Cotterman’s pupils and prospective pupils. He has
various items of interest about local players and the saxo-
phone in general, and also devotes considerable space to the
York instruments, which are the ones sold by Mr. Cotter-
man. When Cotterman has anything new to offer in the
way of music or instrument, he speedily reaches through
The Arpeggio all those who should know about it. We
have no doubt that T'he Arpeggio provides a most success-
ful and interesting accompaniment to Mr. Cotterman’s
Saxophone Shop.

Life’s Mirror, the musical setting, by Beulah Bernhardt
Wiley, of a poem by Madeline S. Bridges, has been
adopted as the state song of the North Carolina Society
of Daughters of the American Revolution. This song,
which is of the simple melodic type, has also been
featured on theater programs in North Carolina. The
number is published by the Berwyl Music Company of
New York City.

IRENE JUNO, Theater Organist

Hl.'!n‘lr:y '(‘;ru'n‘an Co., Washington. WASHINGTON REP-
RESENTATIVE of MELOD Y. Mailaddress, The Argonne,
16th St. and Columbia Road, Washington, D. C.

EVERETT E. TRUETTE, S9NG28T, 285a%

: e 1 9 IST AND TEACHER
200 pupils holding positions in various parts of the country.
Candidates prepared for the A, G, O, exams, 295 Hunting.
ton Avenue, Boston,

GEORGE L. COBB

GCOMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF MELODY. Mail ad-
dress, 1617 Yale Avenue, Apt. 416, Seattle, Washington.

LEWIS E. BRAY, Theater Organist

NOVELTY PIANIST. 62 Gledhill Avenue, Everett, Mass.
Now with NEW SHAWMUT THEATER, Boston.

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised, Arrangements

for piano—either songs or instrumental. Terms upon re-

rlvllest. Address care of Melody, 120 Boylston St., Boston,
ass.

Harmony Correspondence Instruction

.?\?c‘;ntsa lesson. KEIM, 2545 Cooper Avenue, Brooklyn,

LLOYD G. del CASTILLO, Organist

METROPOLITAN THEATER, BOSTON

RAYMOND H. CLARK, Music Service

COMPOSER, PUBLISHER Ashland, Maine. Music com-
posed to your words, $25.00; piano score, $10.00. I have an
attractive proposition for publishing these numbers.

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacos’ OrcuestrA MontaLy  ($2.00 per
year), Jacoss' Banp MontaLY ($2.00 per year), MELopy
(for the theater organist and pianist, $1.50 per year).
Eachissue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write: WALTER JACOBS, Inc., Boston

MUSICPROLLS made of your own compositions. We
specialize in Player-Piano Rolls in small quantities for
anyone. We make them from regular copy of music or
manuscript.  Write for particulars. Act now. Satisfac-
tion and promptness guaranteed. The D. & M. TRAD-
ING CO., 318 Broadway, New York, N. Y. (4-5-6)

ORGANIST — Experienced in photoplay work, de-
sires to change his location to a theater in the Kast, pre-
ferably New England. Plays solos, request numbers, and
has a fine library. Address Box ¢ 00, MeLopY, 120 Boyl-
ston Street, Boston, Mass. '

ORGANIST- union, several years’ experience playing
pictures, wishes substituting; also plays for vaudeville.
MRS. E. KENYON, 345 Linwood Ave., Newtonville.
Telephone Newton North 0618W,

To the 117 Field Artillery Band

American Bravery
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A Practical Series of 3 J == A et == Ai;;; e jali:
Dramatic Music for Motion Pictures B AN U AN RN N =

. ol b p g desl 25 ] 5

Harry Norton

Photoplay Pianist and Organist

D i
. VOL. 1—Nos. 1 to 12 inclusive Each #:J 'Tl 4 o
Piano Solo vor. 1 —Nos.13 to 24 inciusive d0¢ NET 5ock "#
. Hurry—for general use; pursuit, races. 13. Hurry—for general use. — f
. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mysterious ’ . ? i
sion. dramatic action, plotting. e ,: [}7 ¥  S—I -
¢ {9 :
|

T :E ;Eﬁe.p
&
2

¥ 7l
. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes, o i B I T
ing, meditation, parting, visions of the absent ones. l g ' . X
. Mysterioso—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising,
glary; either dramatic or comedy. wind, rain.
. Furiogo—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action, N 1 | l l 1 l ‘ —
conflict, storm, riot. tenge emotion. P A ) S W I ,D/ =% 77 —T
. Agitato—for general use; depicting agitation, 18. Presto—for rapld dramatic action, pursuit on =] "‘Il_:'i =] ? 1' o 7#‘{1 e e he |
Indecision. horses or by automobile. J ) l [ e | I r T - ‘[ I
> Lov:a':;:lgem or pastoral scenes and love 19. Doloroso—depicting grief, anguish. ' mf
Hurry—for general use. 20. Hurry—for general use. qEF;:&;" E {E ; E ) (S . %
J - . - .
9. Pathetique—expressing pathos, deep emotion, 21. Dramatic Mysterioso—depicting intrigue, — 11 = '[P_—T" S OO R D) | —”é: R ]
grief. plotting, stealthy dramatic action. .L 1 ' 'r B ] ._J — .L e, (o [ T

. Combat—or sword fights, knife duels. 22. Agitato—for general use; confusion, hurry.

11. Dramatic Tension—expressive of suppressed 23. Hurry—ior genersl use.
emotlon, pleading.

12. N.larche Pompo8o—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory, A | /\J l/’-\ ’J

dor, pomp, ceremony. victorious return, grand processional.

3 v ' Ib' ] ]
Orchestra Edition Each Number Published Separately and NOT l ' [ — ] l ;

in Book Form. —r

Practically and effectively arranged by R. E. HILDRETH q;ﬁgé:i ji ﬁ:i —re—
= 3

11 Parts, Piano and Organ, 35c. NET, each number

OI'CheStI' a. Full, Piano and Organ . 50c. NET, each number

EXTRA PARTS: 10c NET, each number; Piano Acc., 15c. NET, each x | M
i }
P H‘ o] d ]
Walter Jacobs, Inc. Boston, Mass.
v Printed in U. 8. 4. mf f
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@ Excerpts from the Master Composers ©)

) | ©)

|| Themes selected ® ° Adapted and Arranged l;__ |

€ - " C(lassic Series

] HARRY NORTON = R. E. HILDRETH &

© ©)

I~ 0© ‘ur N7 ‘I' ‘ur N7 © 7 006 N7 ‘u ‘n "u' AR

NI uu;_guk_ IS ll@uQu_ N _Ai@ _‘_ __JuQuk_ IS ___4;1 Au Au Ju u::;

7 ®)

o A--SCHUBERT 9

)| 1. AGITATO (Sonatain A Minor) 2. PLAINTIVE (Death and the Maiden) (@)

Fay 3. FURIOSO (The Erlking) ;;

B--BEETHOVEN e

. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) ||

3. FUNERAL MARCH (On the Death of a Hero) A\

N

C--SCHUMANN =

. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) ll

3. MYSTERIOSO (Santa Cl AN

D GR;Ea(I.'1 T !!

e I~

. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) i!

3. GRUESOME MYSTERIOSO (Watchman’s Song) I'

| =

E--TSCHAIKOWSKY !!

. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song) (=4

3. MARCHE POMPOSO (Hunter’s Song) (©)

F--MENDELSSOHN .%'—_‘!

. AGITATO (Scherzo in B Minor) 2. FUNERAL MARCH (Song Without Words) i 4{

3. FURIOSO (Capriccio in A Minor) @)

N\

MELODY

G--VERDI (Aida)
. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, Grsisentemees 50c. net
ORCHESTRA, i e rpasam eachShc. net
EXTRA PARTS 10c. net each Piano and Organ, 15¢c. net each
NOTE ;--Thesenumbers are NOT published for Orchestra in book form

g Walter Jacobs ssuw.us. Boston, Mass.
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INTERESTED?D
In the TRUTH :

YOU can improvise your own original novelty jazz breaks
hot choruses, sock choruses, ete, The 1926 edition of the

el
Sure System of Improvising
By Samuel T, Daley

tella you How, Where and When, with illustrated models. Con-
taing all rmhnwn(q and rules for numt modern methods of improvige
ing for ALL lead and bass instruments, also contains over 4,000
original hot jazz breaks i in 9 keys \'nr ALL insteuments, 12 hot cho-
ruges, 1 sock choruses, piano, banjo, bass parts, hru.mnl waltz, 24
rh\tlum, hot roll \ww ote.  About 100 large pages of invaluable

“Inside Information” for ALL musicians; guaranteed most com-
plote, original, latest, most modern, muullﬁml illugtrated course of
self ingtruction ever attempted qnumufullv Worth $10.00 to any
musieian,

Price, $3.00, postpaid

Now Ready! Dealers and Jobbers Write
EDWARD FRANCIS COLLINS COMPANY
197 FULTON ST. BROOKLYN, N. Y.

AGENTS WANTED FOR THE

Gushing Baton Metronome

Its up and down beat gives the accent

[ and musical rhythm like a director.
Must be tried to be appreciated — and
: a single demonstration sells it. Many
uses, Indispensable for student's practice;
‘ ideal for small groups. Used in schools, stud-
ios and homes; approved and recommended

by leading teachers and directors, Noiseless,
free, elastic swing. No winding; no springs;
runs fifteen minutes, Prepares pupils for ac-

companiment work, for playing under direct-
or,etc. Handsome, durable. 10-inch baton.

Price, $5.50

Shipped postpaid with privilege of return and
refund. C. O. D, if you wish.

s

Send for 7 Free Lessons

Send your professional card or write on businees let
terhead and we will forward seven lessons illustrating
soven essential principles necessary to good playing.

No charge or obligation.

E. 0. CUSHING

579 Mass. Ave.  Cambridge, Mass.

ARE YOU PLAYING THE GREAT HIT?

MEXICALI ROSE

Biggest Waltz Hit since “Three 0’Clock
In The Morning.”  On all leading pho-
nograph records and player piano rolls.

Small Orchestra, 35¢ Full Band, 50c
Full Orchestra, 50c Song, 35¢

W.A.QUINCKE & CO. e’

Engravers

MuSlC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Summer News---and Some're Not

I{I‘( EN'T experiments in the electrical angle of acoustics
have suggested interesting and useful applications of
sound-waves of an extremely high vibration rate.  Strie tly
speaking, these waves would not be sound-waves as
vibration rate is from 40,000 to 100,000 per second, and
audibility, as such, ceaes when a vibration rate of about
20,000 per second is reached. These super-sound-waves,
however, belong to the family of waves whose effect is
sensed by the sense of hearing ,and they travel at the same
speed, so they may really he said to be sound-waves that
are of too Iu;,h i plhh to he apprehended by the human
car. The (‘\pl'nul('m.ll work done so far prmuiwl for
sending and receiving these waves under water, and the
apparatus for this sending and receiving has heen fairly
well perfected. This apparatus is purely electrical in
nature, utilizing the principle of the vacuum tube. " The
practical possibilities of these waves consist of sounding
ocean hottoms and river beds for geological and map-
making purposes, to be used in navigation, laying of
cables, ete., for the location of vessels, icebergs, and the
shoreline in heavy fog or at night time, These results
would probably be obtained by measuring the elapsed time
between the sending of the wave in a certain direction and
its return to the receiving apparatus; in other words,
finding out how: long it takes the “echo” to return to the
sending station. A knowledge of the rate of speed at which
the wave travels and a few simple arithmetical caleulations
would give definite knowledge as to how far away the re-
flecting service was from the sending station. The super-
sound-waves might also be used to improve the hearing of
deaf persons through their effect on the ear-drum, their high
vibration rate making it probable that they could be sensed
by an ear-drum insensible to vibration rates within the
range of the usual audibility. They also offer possibilities
of extending the range of oral communications hy using
these super-sound-waves as carrier waves for audible
sound-waves. These super-sound-waves are produced
electrically. It is doubtful if any musical instrument could
be contrived that would produce vibration rates of a
frequency rate beyond the limit of what the average per-
son can hear.

A correspondent suggests that the reason some saxophone
players close their eyes when playing is only because they
are so tender-hearted, his idea being apparently that llu)
can’t stand it to see the rest of us suffer. Evidently, the
saxophonists our correspondent is familiar with are the type
of musician that we heard about recently. This particular
one went to a very good friend of his, who also was qquite
candid, for advice as to whether he should become a painter
or a musician,  His friend advised him, by all means, to
become a musician.  “Why,” said the seeker for advice,
“ll:lvc you ever heard me play?”

“No, but I've seen some of your pictures,”

Consequently, he took up the study of the saxophone,
and his advisory friend, at last report, had hastily left the
country for regions unknown.

We heard of another earnest saxophone student who
scemed particularly interested in attaining a reasonable
degree of proficiency on his instrument. Ie practiced at
all sorts of odd moments. It was even his custom to toot
assiduously and loudly on his saxophone while taking his
daily bath.  His landlady finally commented to him on his
great interest in his music and remarked that there were not
many young men who would be so interested in hecoming
proficient musicians as to practice even while they were
taking a bath. “Oh, that isn't the reason,” he said, “I
play the saxophone then hecause I've never heen able to
lock the bathroom door so it would stay shut.”

A recent publication yelept The Three Arts Friend and
self-confessed as a monthly of Truth, Education, Eestasy,
edited by Louis M. Eilshemius, “\l.uwl Light of U.S. A"
was recently distributed among the intelligentsia and those
not so much so.  Mr. Kilshemius falteringly and modestly
announces that he is the “Greatest Poet in the World,
King of American Artist-Painters, Most Original Music-
Composer, The American Shakespeare, Most Prolific and
Versatile.”

A Boston music publisher recently received a letter from
amusic teacher in Albemarle, North Carolina, whose name
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= JACOBS’ =
|ncidental [Vjusic

A PRACTICAL Serios
of DRAMATIC Music

FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c. NET, each hook

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

. Hurry — for general use: pursuit, races,
2, Agitato — for scenes of tumult, struggle,
confusion.
3. Plaintive — expressive of wistful sadness,
yearning, meditation.
4, Mysterioso — depicting stealthy action,
burglary: either dramatic or comedy.
5. Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot,
6. Agitato — for general use: depicting agita-
tion, indecision,
7. Love Theme — for pastoral scenes, love
makin
8. Hurry — %or general use,
9. Pathetique — expressing pathos, deep emo-
tion, grief.
10. Combat — for sword fights, knife duels,”
11, Dramatic Tension — expressive of sup-
pressed emotion, pleading.
12, Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.
13. Hurry — for general use,
14. Agitato Mysterioso — depicting myste-
rious dramatic action, plotting.
15. Appassionato — for emotional love scenes,
parting, visions of absent ones.
16. Storm Scene — storm brewing and rising,
wind, rain,
17. Dramatic Tension — for subdued action,
tense emotion, )
18, Presto — for rapid dramatic action, pursuit
on horses or by automobile.
19. Doloroso — depicting grief, anguish.
20. Hurry — for general use.
21. Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction.
22. Agitato —for general use: confusion,
hurry.
23. Hurry — for general use.
24, Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional.

—— ORCHESTRA EDITION ——

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35c. NET, each number
Full, Piano and Organ .  50c. NET, each number

Extra Pts.,10¢.NET each; Piano Acc., 15¢. NET each
NOTE; These Nos. are NOT published for Orch. in book form

WALTER JAGOBS, Inc., *Gizsy

PROFITABLE and PLEASANT

X was Mrs. Key-Scales, surely a most appropriate name.  We
Devoted exclusively to the printing of music by heard once of an organist whose name was D. A. Pason. *
every process. We furnish effective designs and If there is anything in names, Mr. Pason and Mrs. Key- pare lme mp Oyment
| make titles by all processes in one or more colors. Scales should both be extremely successful,

; [ We arrange music, revise MSS. and secure copy- Representing Jacoss’ Orcnestra MontELY  ($2.00 per
{7 right if you desire. No order too small to receive The Watchword suggests the following as meaty titles for  year), Jacoss’ Baxo Moxtaiy ($2.00 per year), MELODY
ANV attention. Prices low. Correspondence solicited. tin pan alley hits: {for the theater organist and pianist, $1.50 p,or year).
() The Msic Supplement of this Magarine is Our Work “Her B_lrth(!:ly Cake Was Heavy, But The Candles  Rachissue of each magazine contains more good new music

John worle Co }(63 Terrace Street Mfl“{‘; it I]l‘lghtl N Wi e Bt he' than the yearly subscription price would buy elsewhere.
= XBURY, MASS. My Horse Never Misses the Sunshine, Because he's ¥
. B, ' Used fo the Rein Write WALTER JACOBS, Inc., Boston
S s “Blnng the Potato Masher, There’s a A Fly on Baby’s
7" Head.”
P—t THE ; RAG CLASSICS h“\[\)e ll'\eed the Youngster Onions, so We Can Find Him in
the Dark.” [
'minLove
d ol y d !
MELODY gy, T Vit Caml Wk, iy, 1 o - HONEST ['minLov
piano and we will send gratis a copy of Joplin's **School of Rag- ; ; A Beautiful New Song and Waltz
L, time," retails for S0c. Popular Hits, Rag Classics, Novelty Solos, I will say that MELobY makes it all much easier and Price.0c. Ask Dealers or write
Folios, Popular I'lanlo M?thods a Specialty, all at money saving gives us some invaluable information from larger fields of " Publisher, 245
prices. Ask for catalog that interests you. hy the work. I am willing to do all I can to boost MELODY. Edwin H. Barnes, “’v"y'f,',‘:,“ﬁf;;\vf’ Scsmf,r{on"l),“'
Sparks Studios, Box 116, Norwich, Conn. — Miss Aumena Basserr, Derry, N. H. v
A \
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This Bigelow March swings along higher and
higher in the favor of musicians and the
music-loving public. If you are not playing
it, sooner or later you will, because it is des-
tined to share honors with the famous
“National Emblem'’ and “Our Director."”

And it is only one of our

MONEY-BACK GUARANTEE

Marches, which you may select from this ad, with the
understanding that after you have given them a thor-
ough trial, you may return any or aﬁl and receive your
money back if they are not up to our recommendation
and your anticipation.

The chances are that you are already playing some of
these numbers—and you have our guarantee as above
that the rest are just as good.

You can make no mistake in
ordering one or more of these

WALTER JACOBS’

STANDARD MARCHE

Army Frolic (6/8) . . . Hahn
Fighting Yanks (4/4) . . Crosby
Heroes of the Air (4/4). . Clark
Magnificent (4/4) . . . Croshy
National Emblem (4/4) . . Bagley
Navy Frolic (6/8). . . . Hahn
NC4 (6/8) . . . . .Bigelw
On the Western Front (4/4) Hildreth

Our Director (6/8) . . . Bigelow
Over the Top (6/8) . . . Crosby
Pioneer (4/4) . . . . . Croshy

Soul of the Nation (6/8) . Hahn
Square and Compass (¢/4).  Cobb
Young Veterans (4/4) . . Frazee

TSFLYING HIGH | "%, S50

BAND, 50c. net
ORCH, {5 Bipo e oo

Plano, 40c. net.

Walter Jacobs, Inc.

120 BOYLSTON STREET BOSTON, MASS.

A

Sbaft

Dipny Timmins

SEE AS Miss Dizzy Zooghlous, or whatever

the name is, better known as Joyce Hawley,

is on the Front Pages again. If she ain't
in one kind of trouble she's in another. She
got pinched for speeding and sassing the Cop,
and now they got her under ohservation for not
knowing the name of whowas Mayor of Chicago.
Gosh, they could put me in the Cooler for the
same thing. I think it was Danny Deever, like
Kippling wrote about, but I ain’t sure.

she says as how she’s a Noo Yorker anyways
and how should she know who was Mayor
out in a Hick Burg
like Chicago. That
ain’t a Bad Alibi at
that,and I guessshe’s
as much of a native Noo Yorker as most every-
body else who lives there. Anyhow her Pa
says he ain’t got no Simpathy for her and it’s
jest another advertising job on her part. 1l
say she’s her own hest Publicity Agent, to get
her name on the Iront Page as often as she
done in the last three months.

But still of course they is Publicity and
Publicity. And then they is Publicity. I
should say that what Joyce is getting was
Notorioty, which is something else again. If
she’s got the Idee she can beat Iarl Carrol at
his own game, and sell out the house by getting
pinched for Speeding and Weak in the Minded-
ness why it looks like she got another think
with whatever she uses to take the place of
thinking, because so fur she’s got run out of
every job she started to take. If she finally
gets rich, it'll be because Gentlemen don’t
always Prefer Blondes, and that’s the truth in
a nutshell.

More Asour MopERN
PrumBING

When Self Respeck begins to get mixed up
with Art why some funny things happens. Now
here Valentino got sick of being called a Lounge
Lizard and a Sheek all the
time, and he got Sore be-
cause some Editorial Writer
in Chicago rubbed it in a
little too strong, and as much as says that Rudy
uses Pink Powder Puffs. So Rudy writes the
bird a letter, and since he can’t fight him in a
duel, he say he will wrestle him or box him, no
holds barred and hitting under the belt in the
clinches received with Inthoosiasm.

Well of course the Bird didn’t come-back
with nothing but silence, speshully after he sees
the way Rudy slings hisself around in The Son
of the Sheek, so now Rudy says that Silence
Breeds Contempt, and if anybody else gets
fresh with him in Chicago he’ll throw ’em for
the Loop.

This business -of Free Speech is always
raising trouble anyhow. Here just awhile ago
both Stokowsky and Toscaninny both got into
argyments with their Musicians because they
called them names in Rehearsals, and the
Courts decided it was OK. And now I see
where in Serbia, the well-known place where the
Bum went off that started the war, why the
conductor of the Opera there he sued a Critick
for saying in Print that his Motions looked like
a Traffick Cop.  And so fur as I am concerned
if anybody ever starts to clean up Serbia
again why I am in favor of letting em alone to
do a good job of it, because the Courts found

Powper Purrs
AND SHEIKS
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this here Critick guilty and sentenced him to
Three Days and 1,000 Dinosaurs, which is
57 cents in American money.

Why, gosh ding, 1 am a Perfessional Critick
myself, they might do the same thing to me
some day. What is going 1o happen lo the

Performers if the Criticks
Asour Critics can’t say what they want to

about them. What good is a
Critick if all he ean hand out is Applesauce.
What is the Publick going to do when they find
out the Criticks is passing Flowers out to the
Bum shows and the Good shows all the time,
instead of Panning the Good Ones and Cracking
up the Bum ones, so as the Publick will know
which is which?

Why the first thing you know the Publick
won't go to any of them, jest as soon as they
find they’re up against a Stacked Game, and
they won't be any Performers and what is worst
of all they won't be any Criticks, and I will
have to go back to running the Elevator. So
I'm for Free Speech every time.

The more 1 see of the courts the less I think
of em anyways, partickilarly sence I got fined
Five Bucks for coasting Thirty miles a hour
down a hill, which is the only time the Flivver
will go that fast.  I'says to the Judge I thought
it was Cruelty to Animiles not to give the poor
old thing her head when she had to work so
hard going on a Level, but he didn’t have no
more Sense than the Cop that pinched me.

And jest to prove what I claim about judges,
I see where one in Noo York last month says a
Hearse is a Pleasure Vehickle, in a case where
they was one driving in a street reserved for
Pleasure Vehickles. Well, I know some folks
1 would think it was a pleasure to see in one,
but I must say that is one kind of a closed car
1 would ruther stay out of, and the only thing
that lets the judge out is that nobody that was
ever in one ever said it wasn't a Pleasure

Vehickle.

But I'm agoing to let you in on a Secret, and
the secret is that everybody is Crazy anyway.
Only some fellers is so much crazier than
the others that they turn out
to be the Ixceptions, and
they lock em up. Now look
at Sinclair Lewis, who turned

CUCKOOS AND
PusLiciry

down the Foolisher Prize for writing Arrow-

smith. Can you imagine a guy foolish enough
to turn down a Thousand Bucks like he done?
Personally I knew he was Cuckoo after I read
the first 2000 pages of Main St., but not that
Cuckoo. Why that’s awful Cuckoo.

But nobody seems to think he really meant
it. T don’t understand High Finance, but the
Idee seems to be he gels enough Publicity to
make up over the Thousand on the next book
he writes. The lady that won the Prize the
year before she says she wishes she had thought
of it first. Well maybe they know best but it
certainly seems to me like Joyce Hawley with
her cheesy Publicity was a Genius at Diplo-
macy besides Lewis throwing away the Price
of Two and a Half New Ilivvers.

And yet People seem to look at these things
awful funny. There was this guy Smith from
Boston who has been over to Austria showing
the Austrians how to spend their money, and
believe me a American is just the Bird to show
how to do that very thing, and he refuses a
Hundred Thousand Bucks!, When I read that
I near threw up. That’s a fine way to show
anybody how to take care of Money by refusing
to take 1t in the first place. But at that I guess
there isn’t enough fellers that would refuse it
for it to be something to worry about.

Gosh the real trouble is there isn’t enough to
go round, and here is these birds throwing all

their money away, and here is me wearing out

Pencils to earn a little, which is better than
selling them anyway, and I only hope that
somebody tips me off where the next Throw-
away act is going to be.
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The Photoplay Organist and Pianist

By Lioyp G. pern CAsTILLO
Continued from page b

sonree of a run is obviously that the wiring of
one note has jumped to the wiring of another.
It follows that the trouble is most apt to be the
place where these wires are apt to touch, -
that is, in the spreaders, rollers or at the junc-
tion hoard. The latter is an institution similar
in layout to the spreader layout, and on it
appear the lines for the actions and several
other miscellaneous actions.  Where the cross is
of two adjacent notes, the chances are that two
of the spreader bars have crossed either through
one of the contacts having become twisted over
to touch its neighbor, or through a piece of
solder which accomplishes the same purpose,
In any case, first locate the trouble by identify-
ing the pipe that is crossing, and using the
counting system.  Remember, though, in locat-
ing the spreader contact, to count from the
lowest pipe of the rank instead of the stop,
according to the explanation given above,
directly under “Other Troubles.” That is,
if the cipher is, say, middle C on the 8’ flute,bear
in mind that that contact is not No. 25 on the
spreader, but No. 37, as the spreader starts
with the 16 C for the Bourdon. In investigat-
ing this class of trouble, watch particularly for
loose wires.

7. Pipes out of tune: For the amateur the
safest way to tune is by the octave. If you
have no assistant available to hold down notes,
depress the note you wish to tune and the
octave above or below it with two pencils at
the console.  As you tune by ear, don’t attempt
to listen to the pitch, but instead listen for the
beat.  As you tune in, the heat will get slower
and slower, the slowest beat heing your goal.
Conversely, the more the pipe is out of tune the
faster the beat.  Only make sure that you do
not get so far away that you are tuning to the
unison instead of the octave.  This advice is
not so ridiculous as it sounds. I have known
professional tuners to do just that very thing.

I'or any further information on general
organ construction there are available various
text books and treatises, and I would suggest
that anyone who is interested in obtaining
literature on this or any other subject connected
with the organ write Organ Interests, Inc., 467
City Hall Station, New York City.

WESTERN AND SPANISH MUSIC

I am in receipt of an inquiry from Miss Rose
Rossa, Racine, Wisconsin, as to music for
Spanish and Western pictures. Inasmuch as
my struggle with mechanical construction has
exhausted me and probably the reader too,
during this hot weather, I do not feel strong
enough to cope adequately with these two new
types, and for the present will simply suggest
that Rapee’s Encyclopedia of Music for Pic-
tures published by Belwin, 701 Seventh Ave.,
New York City, presents long lists of these
and 998 other classes of music. I find 47
numbers listed under Westerns exclusive of the
kindred types referred to by cross-reference,
and under Spanish there is an eleven page list
with twenty-one subdivisions. Let me em-
phasize again that I consider this Encyclopedia
invaluable for the beginner, and useful for
everyone. No, I don’t get any commission on
sales.

The list to which Miss Rossa refers, that 1
presented in MeLoby for April, 1924, was very
sketchy. Next month I plan to begin a series
of analyses of the requirements of various types
of pictures, and the first two will be the two
types mentioned above. In the meantime the
printer waits, so nothing remains here but to
add a period. ‘
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WEIDT'S CHORD SYSTEM, Chicago, 111,, May 8, 1926 [JPiano
Newark, N. J. : [IViolin
Dear A, J.:  You have not heard from me for some time and I thought I would let [JSaxoph
s : i same : 3ante ave bee phone
you know what I have been doing. I came to Chicago last September and have been i
playing here ever since, When I was playing a cafe job here I met a cornetist, Frank | [J g
~_. His style of “Dir" was not good owing to his lack of Harmony Knowledge, | [JClarinet
s0 I recommended the best thing I knew for him, “The Weidt Chord System.” The | MTrumpet
styles in “Fill Ins,” “Breaks’ and “Hot Stuff”” are changing continually but your Sys-
! " : ! : il ; [[JTrombone
tem is a great foundation, At the present time, I am playingat the Trianon Ballroom. I
My team-mate and I write all our own hot choruses two and three ways and they [[Xylophone
always go cver big, thanks to W. C, S. Yours truly, : [[JTenor Banjo
(Signed) IRA VAIL, Saxophonist [JPlec. Banjo
M. Vail's opportunity to change to a “Big time" orchestra did not come to him through his gencral ability and tech- E]Composjﬁon
nie but from his knowledge of practical Harmony, which enabled him to put his stuff over elean. -
Mr. Vail i quite com[phmcn‘,arry nnl«l 1;\ [a(',t..l lumllmat,lm mi““ml”tm lim lNlI'l'rt"iﬂ entirely t(l» \I\ .[(If. N' ]l «In;l't m:nl-ri [jLeader?
jith him.  It's “Fifty-fifty.” If he had not “Held up his end" and finished the Course, 1t is doubtful whether he coult :
;::n'c Lntlwn advantage of his big opportunity.—A. J. W, [JProfessional?
Trial Offer: Send $1.00 for the first two lessons [JAmateur?

Weidt’s Chord System

The Harmony Course That Applies to the Instrument YOU Play

Dept 350

P. 0. 557 Newark, N. J.

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY

merchandise and music books

SUBSCRIPTION $1.00 A YEAR

MUSIC TRADE NEWS

25 West 42nd Street, New York City

LET US
DO YOUR

Estimates cheerfully made and original ideas submitled on anything in music,

WHITE-SMITH MUSIC PUBLISHING CO.

40-44 WINCHESTER
STREET

MUSIC PRINTING AND ENGRAVING

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,

BY THE BEAUTIFUL
LITHOGRAPHIC PROCESS

and our prices are reasonable
Communicate with us for prices

BOSTON
Mass.

HOW ABOUT THAT SUBSCRIPTION?

° Of course you would like to have us send you Melody

' each month, so while you think of it slip the sub-

l 0 scription price in an envelope with your name and

® ® ,ddress and mail to Walter Jacobs, Inc. Boston, Mass.

Use This Subscription Order Blank Today!

Please send

Check here if you
wish to receive either
of the magazines
named. Price for
either of these mag-
azines $2.00 per year;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

THE JACOBS’ MUSIC MAGAZINES

120 Boylston Street, Boston, Mass.

For......year.. beginning with the issue of...............ccoooovvviivmmivivimioniniiiiiiinisscni 192....
Send the magazine.. checked to the following address:

Subscription, $1.50 per year
$1.75 in Canads Foreign, $2 00

COMELODY

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestr?tions, one mandolin orchestra number,
solos for saxophone, xylophone, tenor banjo, etc.

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month. (Both editions are filled each
month with interesting articles, news, pictures and pertinent comment.
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(alifornia, gave a very interesting organ recital in
MacDougall Auditorium, Edmonton, Alberta, Can-
ada, on April 16.

’ RNOLD DANN, concert organist of Pasadena,

ROSCOE KERNAN, organist at the Liberty Theater,
Great Falls, Montana, is now being featured in one-hour
Sunday concerts. He features overtures, operatic selec-
tions, musical comedy and popular numbers. At a recent
concert, he introduced an original composition of his own
entitled Intermezzo. Tt made a pleasing impression and
added to brother Kernan's laurels.

WEST BROWN and John McCourtney are two of
Tacoma's, Washington, favorite players.  West is featured
daily in concert on the big Wurlitzer. John is his associate.

BOBBIE BURNS, relief organist at the Liberty Theater,
Seattle, has resigned and left for parts unknown.

WILLIAM 1OX, the theater and film magnate, isin
Seattle. It is reported that he has heen considering
several choice locations for a 4,000 or 5,000 seat house.

EDDIE SELLEN and Grace Norling are both featured
organists at the 1' & D Theater, Oakland, California.

PERCY BURRASTON, regarded as Oregon’s finest
organist, opened the $75,000 Wurlitzer organ in the new
Elsinore Theater May 1. Manley Cockroft, Northwest
Wurlitzer man is installing the organ and judging from the
beauty of Wurlitzers he's installed that I've heard and
played, I'm sure this will be a wow! Percy didn’t say
much about the organ in his recent letter, but T think it’s
a four manual and will have everything one could want on
it. However, Percy, please let me know all about it in-
cluding what you played for your opening concert.

MISS FRANCES TIPTON and Mr. Leighton Bailey
are lucky. “Why?” you ask. Well, you ought to hear
the wonderful Kimball they play pictures with at the
Clemmer, Spokane.

LAURA B. LUKE of the Ritz Theater, Spokane, just
subscribed to MELoDY, and says she’s thrilled to know all
about it. Laura is about the hardest “woikin’ goil” that
I know of in this business.

’S AWFUL THE WAY these organists get the California
“bug.” Esther Motie writes that she is going down soon

hoth look alike.
MARY CUMMERFORD, who has been ill for some

time also, is considering a trip to the home of her parents
in the Middle west of Canada. We hope she'll be back
to work at the Capitol soon after.

OUR OLD FRIEND, Albert Tay Malotte, who played
the Wurlitzers in the Liberty and Coliseum Theaters,
Seattle, four or five years ago, is now playing the Plaza
Theater, London, England, where he opened the organ at
the time of the theater's first performance. Malotte is
under the management of Balaban & Katz.

ROBERT VETLESEN, Hawaii's famous pianist and
winner of the Dhevinne scholarship is appearing in concert
at the Kaimaki Theater, Honolulu.

HENRY FRANCIS PARKS of Tower Theater, St.
Paul, fame, opened the new Hollywood Theater on the
north side, Chicago, Illinois, May 1. Henry plays a mean
organ, and dabbles in writing of novels, cte.

WILLIAM DAVIS resigned his position at the Arabian
Theater and opened at Hamrick's Egyptian, Sunday,
May 16.

EDDIE CLIFFORD, formerly of the Blue Mouse
Theater, Seattle, and late organist of the Hillstreet Theater,
San I'rancisco, is now playing with West Brown at the
Blue Mouse Theater, Tacoma, Washington. Eddie and
Mrs. Clifford recently became the parents of a fine baby
boy. Top of the world to you, Eddie!

IRIS VINING is being featured in novel concerts at
the Granada Theater, San Francisco, where she has been
playing for the past three years. She is looked upon as one
of the Southland's finest theater organists. She plays a
%72,000 four manual Wurlitzer organ, and its quality
adds much to Iris’ work.

THE EL. CAPITAN THEATER, Hollywood, Cal-
ifornia (not Florida), opened Monday, May 8. It's a
legitimate house, and the opening night prices were $15.00
top and $5.00 for the lowest seats. Premier openings first
nights at Grauman’s Egyptian in Hollywood are always
big affairs. Ten dollars per is quite usual,

THE NEW ORGANIST for the Arabian Theater has
not been selected as yet, and until one is, a substitute
will fill in.

Selected ” |
ek ime Dances «/a Ford
list of the
GALOPS Note: We have sold more of these old time . NEWPORTS
At Nod : . h . I S, o s Marius S. Rocereto
Big White Top dances in the last thirty days than previously SCHOTTISCHES
High Stepper in any thirty months. AR e s Thos. S. Allen
.0.M y y Bashful Bumpkin................ Walter Rolfe
Le Chic Bty Bl e s Bert R, Anthony
Onthe MillDam.................. A. A, Babb QUADRILLES By the Watermelon Vine......... Thos, S. Allen
Plniet i Thos. 5. Allen = R. S. Saund Chit-Chat. . ...... e Bert R, Anthony
RINGIASIOT ... o oconvnreneioss W. K. Whiting Black Cat ............cooovvevesnnn . 9. daunders ColonClthe. R. E. Hildreth
"Round the Ring................. Thos. 5. Allen Circus Quadrille . .............. Arr. L. P, Laurandeau Darkies’ Holiday.............. Edmund Lyons
Saddle Back ..o Thos. . Allen Harvest Moon ...........coovvivivninnns J. H. Woods Four Little Blackberries . . Lawrence B. O'Connor
Sawdust and Spangles........... R E. H'ld_"?‘h Long Live the Arm jean Missud Four Little Pipers....... Lawrence B. O'Connor
Vi e W. K. Whiting ng Lecerpuensven gt gt Frog Frolics..................... R. E. Hildreth
Whip and Spur................ Thos. S. Allen Prince of Good Fellows................ 0s. S. Allen Goodenight, Goodonlght - . im0 Cartas
Withthe Wind................. R. E. Hildreth Queen Bee ......................... R E. Hlldreth Hoot-Owl................. Victor G, Boehnlein
REELS Social Event........coovvvvvnienneenn, N. J. Spring Sunbeam Dance................. Walter Rolfe
Real Reels. Set!.............. Jimmy Norton APRICES -
Five Old Favorites LANCIERS - Dance of the Moths. . .............. A, J. Weidt
Virginia Reel.............. Arr. R, E. Hildreth FiEDie = e Nick Brown Dance of the Peacocks............ Wm. Baines
Old Standbys. Introducing: Irish Washer- FloOrentine. . .. v v vvssseeeeeeeeeen Nick Brown Dance Queen.................... Henry Lodge
woman, White Cockade, Marching Through RN e st oo re snins R. E. Hildreth Dancing Goddess............ i ..R.E, Hlldret_h
Georgia, Haste to the Wedding, Take Your alely,.“. ----- g kg A A6 AR B PRATRETR Y Drifting Clouds............ Victor G, Boehnlein
Foot Out the Mud, Wedding March, Larry Jacobs’ “Jolly Jingles” ........... Arr. R. E. Hildreth Fairy Flirtations. . Vietor G, Boehnlein
0'Gaff, Miss Mcligodés Rc%l}-‘ Jg(*:]r:i Brmjm's King Pl vcoes o ovviinneovmma o sinians Bert R. Anthony Venetian Beauty.................. Walter Rolfe
Body, Smash the Windows, The Soldier's Joy. | Pride of the Hill Paul Miller
ad Marchbom " Famt™ . | G Gy | menermerermeratigl . Allfor You,......ooeeeneviviviiin Lou G. Lee
JIGS Smﬂr' Se' ........................ R. E. Hlldreth Bells of MoSCOW......ovvvvvenns. ..W.' Aletter
Jiggy Jigs. Setl.......oooinis Jimmy Norton Chummy Chums. .. ..F, Henri Klickmann
Five Old Favorites NET PRICES FOR EACH NUMBER (No discount) LORAIN o vons s ...e[nanda% N}:c}llqls
Original Jigs and Reels........ D.S. Godfrey Small Orchestra and Piano, 40¢ Full Orchestra and Piano, 60c g::;;;:" """"""""" ’Ez?:!in;n doeA:r::x:
BUCK AND WING DANCES Piano Part (melody cued in) 15¢ Other Extra Parts .. .. 10c Totnok Ferdinand A
Chickun Rao).. o0 non oo svmivs s Jos. M. Daly OHTI0KR erdinand Asmus
Gazabo.................. ....D. S. Godfrey N RYE WALTZES )
Proscemiim.. .. .ooeersesionsss W. K. Whiting Hielan' Lassie............. Arr. R. E. Hildreth
Quicksilver Sue.................. Al. Stevent VARSOVIENNES
YazooBuck................... .. D.S. Godfrey ° YVOMNE . o vt eeeereiinneens Otto Merz
DUCHESSES ) o REDOWAS
Hand-in-Hand.................. - Hildret| naRose Garden............... 0s. S. Allen
H:;:ght";l F::hion ................ R.EHlildrrith 120 BOYIStOII Street Boston, Mass. Loving Hearts................... E. S. Phelps
after she has recovered sufficiently from her illness.  No DON LEROI, organist at the Liberty, Spokane, has
wonder organists are getting scarce here. By the way, if resigned his position and has gone to Portland, Oregon.
N()['[hwesle]'n, New,S‘ [V()lCS you would like to know how pretty sther is, look up an
advertisement with a photo of Miss Spokane, who is none DON ISHAM, formerly of the Blue Mouse, Tacoma,
other than Dorothy Motie, sister of our Esther, Yes, they — and late of the (Colonial, Tacoma, has succeeded Leroi at

the Spokane Liberty.

“BUD" YOUNG opened the organ in the new West
Coast Company’s Mesa Theater in Los Angeles.

FARL SEE, organist, has accepted an engagement at
the Capitol Theater, Hoquiam, Washington. Sce was for
two years at the Columbia, Seattle.

MISS LAURA VAN WINKLE, organist at the Pant-
ages Theater, Scattle, Washington, bhecame the bride of
Frank Hefferman, son of the prominent Seattle capitalist.
Miss Van Winkle and Mr. Hefferman journeyed to Everett,
Washington, May 11, where they were married by a local
justice. They returned in time for Miss Van Winkle to
resume her position at the Pantages Theater, where she
expects to continue her work for the present. MeLopy,
as well as Mrs. Hefferman's many friends, wishes her much
happiness.

JOIN HAMRICK;, owner of the Blue Mouse Theater
chain, purchased Warner Brother’s Kgyptian Theater,
which opened last Christmas. Perhaps Warner's will
construct a large downtown house in Seattle now. The
house just sold was located in a suburb — the University
district. Competition seems to be getting keen with
houses owned and under construction by Producers Dist.
Corp., Universal, Famous Players, Fox, and two ar three
independents.

VANCOUVER, B. C., Canada, is to have a new $1,000-,
000.00 Orpheum Theater to open November, 1926. We
understand it will institute a policy of pictures and vaude-
ville running continuously, and will not close in the summer.
The old house will be used for road shows.—J. D,
Barnard.

1 am an old subscriber. If you look in your records for
May, 1921, you will see I was a subscriber then. I am
sixty-six, yet I love my music as dearly as I did in younger
days. In 1871 I taught music in my home town, St. John,
N. B. Since then, owing to ill-health.and other circum-
stances T have taught but very little, but I am still in love
with.my piano and music. Pertaining to MeLopy I think
the contents fine; I like the suggestions, and the lives of
the old masters more than interest me. As for the music,
I like every piece contained in MELoDY. I hope to receive
the first one of my new subscription soon. — Mgs. S. W.
Corawm, Vanceboro, Maine.
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Speaking of Pholoplay Organisls

Continued from page 6

Wallace as a composer-is perhaps best known
through the success of Hindustan, a fox-trot
composed by himself and Harold Weeks. This
number has been followed by Let’s Start
Again, a fox-trot, and Roll Along and Visions
of the Dance, two excellent waltzes. Besides
these popular numbers he has produced a
series of numbers for photoplay use which has
just been accepted by Witmark and will be
on sale soon. If these works excel Mr. Wal-
lace’s effects in his own picture accompani-
ments, organists can forget about overtures,
as the latter will take a back seat. A serious
work of Mr. Wallace was recently performed
by the Lincoln High School, an Oriental
Ballet with fifty people, and using full orches-
tra. This was highly successful. It is now in
manuseript form, but will be published shortly.

Wallace is also a poet. A great deal of
poetry has been written by him, and some of
his works were incorporated in a book entitled
“The Eternal Mirror,” an allegorical drama.
[ believe this deals with psychology, as Mr.
Wallace is an advanced student of that science.

Prologues are written and produced by this
marvel of organists each week. They run in
length from eight to thirty minutes and em-
ploy from eight to thirty-five people.

There is no orchestra in the Liberty. The
quota of men demanded by the Union is added
to that of the Coliseum, which uses a thirty-
five piece orchestra.

You can see that playing pictures six days
per week (six hours per day), writing music,
poetry, prologues, attending previews each
Wednesday morning keeps this man busy, and
I therefore felt lucky in taking thirty minutes
of his time.

Through his wonderful organ work, Wallace
has developed a great following. He is prob-
ably one of the most advertised organists; and
because of this people come from all over the
world to hear him.

Organists in need of new ideas and inspira-
tion go to hear him, as each week he is sure
to “spring” something novel. He plays his
shows entirely by improvising and memory,
and uses fine taste in his selections of music.

Wallace predicts that America will have its
own music in time to come, just as Russia,
Italy, China and other countries have. It will
not have the background of sorrow and trouble
that the music of other countries have, but
will be real ethereal music.

He likes our popular music — not the loud,
blaring jazz of yesterday, but the soft, sym-
phonic type now popular with our orchestras,
and he says it is still only in its infancy, that
it is the beginning of what’s to come.

He is quite a philosopher and his ideas on
life, music, art and drama are of exceptional
interest. ;

T seems that the ruling passion in Florida is even affect-
ing the musicians, and this is more or less to be expected.
With thousands of dollars being made in real estate every
few seconds, with the hectic excitement incidental to such
a boom as Florida has recently been and is now experienc-
ing, it is not to be expected that even the most phlegmatic
of musicians would entirely escape the infection. Any-
how, we heard of a Florida Theater recently which adver-
tised for a pipe-organ player. A good salary was offered
and the position was to be a permanent one — provided
an organist could be located to fill it who did not want to
sell real estate.

REATH .CONTROL EXTRAORDINARY. Accord-

ing to a recent London newspaper report, at a concert
in Queen’s Hall one of the performers set a breath-pace for
oboists by holding a note on that instrument for two min-
utes and thirty seconds. Considering that the oboe is
rated as one of the most difficult and treacherous instru-
ments of the orchestral family to play even ordinarily, the
player certainly out-capacitated capacity and executed a
feat that will be hard to beat.
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Batiste, Beethoven, Scotson Clark, Goldmark, Gounod, Handel,
Rachmaninoff, Rubinstein, Schubert, Tschaikowsky, Wagner

Complete for Either Ensemble

3d Violin Obligato | |
3d Violin Acc.

Viola Obligato |
Viola Acc. )
"Cello

Bass (String)

Flutes

1st Clarinet in Bp

bass notes only, use String Bass part.

JACOBS’ ALBUM of
Master Classics

for ORCHESTRA and for BAND

Instrumentation P ”]’]”‘3‘]"’{] e Instrumentation
1st Violin 8 (Continued)

1st Violin Qbligato oo e 2d & 3d Cornets in B
24 Violin Obligato} . Separale Ei;r:lnlin F }*
s Books Barito:: (bass clef)

Arrangements

2d & 3d Clarinets in Bp Bb Bass (treble clef
Oboes } R' E' HILDRETH Bll)lb Bau((treble cle)f)}
Soprano Saxophone in C Tympani

Bassoons I Drums

C Tenor Saxophones 1Solo Cornet in Bb

Bb Soprano Saxophone SOLO BOOKS {Piccolo

Eb Alto Saxophone 1Eb Clarinet

Bb Tenor Saxophone E» ALTO SAX., 50¢c net tSolo Clarinet in B
Eb Baritone Saxophone : 1st and 2d Eb Altos
1st Cornet in B B CORNET’ e net ‘Ld and 4th Eb Altos
(Continued in second panel) Piano ACC., $100 net Piano Acc. (Conductor)

Prices (“xccpyoanada) Piano Acc., $1.00 nef.  All Other Books, Each, 50c net

NOTE: The six books marked with t are exclusively for Band ensemble.
I'he star (*) indicates that the two parts are in one book but on separate staffs.
MANDOLIN ORCHESTRA: For 1st Mandolin, 2d Mandolin, Tenor Mandola or Tenor

Banjo, 1\1:}!\(10-(\'1!0 and Plectrum Banjo use 1st Violin, 2d Violin Obligato, Viola or 3rd
Violin Obligato, 'Cello and C Tenor Saxophones. For Guitar use Piano part, or for Guitar

e Playable in Combination

Baritone (treble clef)

13t & 2d Trombones (bass clef)
1t & 2d Bb Tenors (treb. clef)
Bass Trombone (bass clef)
Bass Trombone (treble clef)

Basses (bass clef)
Eb Tuba (bass clef)

WALTER JACOBS, Inc.

BOSTON
MASSACHUSETTS

LASSIC VERSUS “JAZZ-1C." Schubert Bigger than

Berlin! It was an astounding “What's What”
when Eldridge W. Newton (a Boston music publisher,
according to press report) assured the Eastern Music
Supervisors” Conference at Atlantic City on March 12 that
Franz Schubert’s songs have earned more money than have
those of Irving Berlin, and stated further: “And Schubert’s
will continue their earning power while Berlin’s will be
fortunate to find a buyer twelve months after publishing.”
No, nothing dropped, except perhaps the question: Who's
the most popular “Who's Who" in music—OIld Man
Classic or Young Boy Jazz?

E NOTICE that an effort is being made, or rather a
series of experiments are being undertaken, to de-
termine just how effective it would be to jazz up some of the
most used hymns in the effort to give religious services more
interest. We haven't heard the result of the experiment,
but are reminded of a happening of several years ago when
a certain patent medicine manufacturer, in an effort to
secure some advertising, offered to supply a certain church
with hymn books at his own expense if he could put in
them a small advertisement now and then. His offer was
accepted. To make sure that his advertisement would be
read, he put it in the body of some of the hymns with quite

Printed in U. 5. 4.

disastrous results when a lusty-lunged, impetuous singer
undertook to sing the advertising as part of the hymn.
The result was something like this: “Hark, the herald
angels sing, ’s pills are just the thing. Let us then
be meek and mild. T'wo for a man, one for child.”

GREAT violinist was recently booked for a concert

in one of our metropolitan concert halls. Just about
the time the concert was to begin, his wild-eyed manager
was rushing around the neighborhood to find a music
store that was open. One was finally located, and the
manager breathlessly rushed up to the waiting clerk. “Say,
for heaven's sake, man, have you got a saxophone I could
rent for half an hour?”

“What's the idea?” asked the clerk, “Have you lost
yours?”

“No,” replied the manager, “But the maestro, Signor
is scheduled for a concert just around the corner
and he's got the hiccoughs so bad that he can’t hold his
violin. I want to borrow a saxophone just long enough to
scare him with it.”

Gillespie, Ill. — Frank E. Woodhouse, Jr., is nssocia@ed
with the Theater Colonial here in the capacity of organist,

A
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Among Washinglon Organists

By Iveng Juno

partment of Stanley-Crandall Co., mmplinwn'tvml

the organists on their handling of the score for The
Volga Boatman. With the exception of one or two num-
bers for symphony orchestras and not adaptable to organ,
the organists played the score exactly as prepared by
Mr. Breeskin. The picture played to tremendous business
all over the city, and the musical score was responsible for
much of its popularity.

l),\\ BREESKIN, director-in-chief of the musie de-

FRED STARKE, composer,
won much praise for his work
with The Volga Boatman. He
wrote three themes for the score
and appeared at every theater
to rehearse the score with the
organists or orchestra. e also
led the double quartet which
sang  whenever the boatmen
appeared.  Mr, Starke, with his
special score, and the eight
singers, also toured the Stanley-
Crandall  houses in  Western
Maryland in conjunction with
the showing of the picture. The
score had six themes.  T'he Tolya
Boatman, first movement of the

IRENE JUNO
Tschaikowsky Nocturne No. 4, Op. 19, love theme, Slavonic
Dance No. 10, officers’ theme, and three special themes by
M. Starke.

MRS. GREGORY, who has been on an extended auto
trip with her hushand, is again in the city and reports that
organ business as regards organists is very good in the
South. They covered about two thousand miles on the
trip.

CECELIA O'DEA took a vacation on July 4th and
shot around to the various local summer resorts in her
“Dodge.” “In addition to her theater work she is much in
demand as church organist, and laughingly says her
specialty is playing for weddings.

MRS, WATKINS, for many months associate 1'»1'gunisl,
at Machat's Park Theater, is now doing regular relief work
at the New Colony.

I don't know quite how it happened, but somehow I
found myself back on the Crandall Circuit, and on July 3rd
took up Miss O’'Dea’s shift at the Central while she was on
vacation. 1 was scared pink and had an awful case of
nerves, same as the other organists, with the opening show
(The Volga Boatman), but Mr. Starke, director, is certainly
a peach, makes cues as plain as possible, and was right
there with a little buzzer for every change of music. M.
Albert Waters, who was my manager for three years, is at
the Central, and with Emily Thompson on the opposite
shift I felt quite at home.  You know I was there over a
year and the same crew is still on the job. But I missed
“Buster,”” the high-purred cat we raised from a baby kitty.
Buster was so little he used to sit on the left-hand side of
the console, and no one ever paid any attention to him.
One day 1 heard an awful BLAH on the pedals and looking
over 1 found Buster reaching up and pulling down the
pedal stops with his little paws. * e had watched us do
that and thought he could, too. Another Buster story and
then I'm through. When song slides first came out we did
them, and one night the spotlight came on the organ
console and everyone in the house began to laugh. T felt
of my back hair, which was about all of me that was visible
to the customers and could find nothing wrong, but
glancing downwards saw Buster calmly seated on the organ
bench facing the organ with his tail gracefully waving up
and down. He stayed all through the number. e did
not put in a personal appearance with the song What Docs
the Kitty-Cat Mean when she Says Meow. Then we could
have used him to advantage. g

MRS, HARRIET HAWLEY LOCHER, who attended
the Convention of Women's Clubs in Atlantic City, acting
as D. C. representative of the Educational Department of
Motion Pictures, says she didn’t have a good time because
she had to work too hard; and when she came back there
was a flock of work lined up for her by her capable secre-
tary Gladys Mills, so she expects to be on duty for some
time. She is also outlining her program for fall in her
work with the Children’s Shows.

IDA CLARKE has joined the gang that insist on keeping
me away from the sylph-like figure. She recently sent
over a box of delicious candy. How can I keep my youth-
ful figger?

MARIBEL LINDSAY and GERTRUDE KREISEL-
MAN took me to lunch at the Spanish Village and then we
went to a screening at the Met. Maribel left early and
Gertrude and I lingered over our iced tea and were half an
hour late gettingin. Breeskin, who was one-third of the way
through his score, good-naturedly asked us if we thought
this was an organists’ convention. Everyone seemed to be
talking at once — that is, everyone who ought not to talk.
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LEAD INSTRUMENTS: Ist Violin or Solo 1st E-Flat Alto Saxophone

JACOBS' No. 3
LOOSE LEAF COLLECTION

stanpab MARCHES |

for ORCHESTRA

Instrumentation

1st Violin R
2d Violin

o Viola
E? "Cello

[Flute

1st Clarinet in Bp

2d Clarinet in By

Oboe

Bassoon

i Solo 1st and 2d

i Eb 'Alto Saxophones
2d and 3d

Bp Tenor Saxophones

2d and 3d

C Tenor Saxophones

i 1st Cornet in B

; 2d Cornet in Bp

Horns in F

Trombone

INCLUDING BOOKS FOR

SAXOPHONES and |
v TENOR BANJO (Chords) |

EAlat, Bflat and C ..

PRICES

(Except Canada and Foreign)

PIANO ACC. Melodycuedin) $1.00 net
ALL OTHER BOOKS, Each .50 net

All numbers in this collection are also published

separately.
Drums Price for each March:
Tenor Banjo (Chords) Small Orchestra and Piano............... 50c net
Piano Acc. (Conductor) E;‘gf;f:::":;ﬁd Plane s ¢ 55 a5 ;gg :z:
(Melody Cued in) Piano Accor;)panir;'\‘e.r.ll;: e ....15cnet
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I'red Starke, recently appointed business manager for Bree-
skin's Orchestra, was there putting the finishing touches
on the score as Breeskin and Smith played it over. While
Dan Breeskin is one of the best men in the East when it
comes to scoring pictures and directing orchestras, he isn’t
ahove picking up his violin and playing the score through
at screening.

GLEN ASHLEY says the one item I put in about him is
the only one he can give me. No news is good news and he
is still on the job. I played for Glen awhile around the
Fourth and found him as pleasant as ever. He bought a
cottage down at the Beach and his family is moving there
for the summer. I gathered that Glen also invested in
real estate, but can’t give it as positive information. Very
conveniently put on the upper left of the organ console
was a box of chocolate candy which my eagle eye discovered,
and during my hours at the Apollo my hand frequently
strayed up to it. T'll bet Glen was surprised when he
looked in the box.

ALEX ARRONS had a touch of the grippe and was at
home for a few days.

DICK LIEBERT has been over in New York, I hear,
doing some clever work as guest organist. That boy comes
and goes and you never know a thing about it. THis
orchestra, which he handles in addition to his organ work,
has a summer engagement in the South, so Dick put it out
with a director and stayed here. He has successfully
recovered from his recent operation for appendicitis.

NELL PAXTON had her vacation while the Met. closed
in July, and she and her husband drove over to Indiana to
visit their relatives.

ROBERT MACHAT has been a very busy somebody
this spring and summer. The Wardman Park Theater has
been added to the Machat chain and he has been playing
at both houses. A Miss Horn, I believe, is his associate
organist

RUTH and GRANT LINN of Salisbury, N, C., say they
are both back on the bench after nice vacations, and are
making prologues their feature. They find the articles by

“del Castillo are valuable, in fact indispensable, to them in

their work.
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Jacobs’ Loose Leaf Collection of

15 Standard Marches for Orchestra

CONTENTS OF No. 1

1. OUR DIRECTOR (6/8)...........covvvvvuni... F. E. Bigelow
2 AMERIQAN BROADCAST (4/4).............. George L. Cobb
3 SINAVYEEROLTIE (6/8) 50 . iiminnin v ot s it George Hahn
4, NAVAL PARADE (6/8)........c0civrvnwivonein Thos. S. Allen
5, LAWANDORDER (4/4), . ......covvvvvvvniins George L. Cobb
6. FACING THE ENEMY (6/8).........ocvvvvien. F. H. Losey
% ROYAP ROGOTERS (678 o o o Arthur C, Morse
?. THE KRIARS @y, 0 0. Victor G. Boehnlein
! :I:HI‘:, AVIATOR (678, . e e s o n James M. Fulton
10. ,l HE THRILLER (6/8).................... Whidden & Conrad
i Ve TR e C. Fred'k Clark
12. THE DRILL-MASTER (6/8).............. Victor G. Boehnlein
13. THE COMMANDER (6/8)......................... R. B. Hall
14. FIGHTING YANKS (4/4)...................... H. J. Crosby
15. RALLY ROUND THE FLAG (2/4).............. R. E. Hildreth
CONTENTS OF No. 2
1. NATIONAL EMBLEM (4/4).................... E. E. Bagley
2. VIM AND VIGOR (6/8)........cvvviiiinininn, Gerald Frazee
3. LEADING THE PARADE (6/8).................. H. J. Crosby
4. HEROES OF THE AIR (4/4).................. C. Fred'k Clark
5. COLUMBIA’S CALL (6/8)..........covvvnvn.... Bob Wyman
6. CONVENTION CITY (4/4).............. it v o Thos. S. Allen
7. SOUL OF THE NATION (6/8).................. George Hahn
8. CAPTAIN GOODRIDGE (6/8)................. R. E. Hildreth
9. THE GARTLAND (4/4).................. Victor G. Boehnlein
10. CRADLE OF LIBERTY (6/8).................... Alfred E. Joy
11.  EXCURSION PARTY (6/8).................. Raymond Howe
12, HALLOFFAME (4/4).......................... Thos. S. Allen
13.  EASTERN WHEEL (6/8).................. Victor G. Boehnlein
14.  MOBILIZATION (6/8).............cciuiiiin.. E. Mutchler

15. HOW DRY I AM! (Near Beer) (2/4)........... L. G. del Castillo
' CONTENTS OF No. 3

1, THENG-4 (6/8)......00vivininiiinininnnnnnn, F. E. Bigelow
2. MISSMARDIGRAS (4/4).................... R. S. Stoughton
3. ARMY FROLIC (6/8)..........c.cvvviiiiiin., George Hahn
4, BIRDMAN (6/8)..........ccoviiiiiia.. Whidden & Conrad
5. THE AMBASSADOR (4/4)....................... E. E. Bagley
6. THE CARRONADE (6/8).................... Arthur C. Morse
7. IRON TRAIL (6/8).. ..., Ernest Smith
8. COROEBUS (:1/' Y 558055 5600 5 8 B e 0 mr Victor G. Boehnlein
9. UNDER FIRE (6/8)........................ Walter J. Hearn
10. THE CENTURION (6/8)........................ W. A. Corey
11. THE CARROLTONIAN (4/4)............ Victor G. Boehnlein
12, ON THE ALERT (6/8).................... Hugh W. Schubert
13. SPUDS (6/8).........c.ccoovvvni... ..Lawrence B. O'Connor
14, MAGNIFICENT (4/4)......... .. N > ............ H. J. Crosby
15. OLD SALT (6/8).......... 0o R. E. Hildreth

RUTI! FARMER,who hasn't let the worries of organdom
spoil her good disposition, is acting as regular organist at
Takoma Park Theater while I am on my extended vacation.

JESSE HEITMULLER, who serves music of all sorts to
his customers, has been on the jump from sun-up till
nearly sun-up again. Ie personally attends to his cus-
tomers during the day at the music store and plays piano
with the Powhatan Roof Orchestra at night. He also
specializes in quick service. -If organists find they need a
number at the screening on Thursday morning, Jesse will
have it for them by two o’clock on Saturday. Nearly all
theater musicians are on his list by this time.

HARLAN KNAPP, Rialto Theater, is about a'lin. He
has not been oft a day all season. Director Guterson re-
fuses to aceept a substitute in his orchestra unless it is for
sickness, and Knapp says as he is a healthy young fellow
there is no chance for a day off. However, vacation is just
around the corner. ‘

THE STANLEY-CRANDALL Company takes over the
Chevy Chase Theater, I understand, a beautiful suburban
house located in the most exclusive section of the city. It
has a Robert Morton organ, and T'he Volga Boatman with
the Imperial Male Quartet and Fred Starke directing will
open the house under the new management.

)

AMMOURETTE MILLER, who has been visiting
organs and organists around Virginia and Maryland,
seemed to be enjoying life when I met her down at the
Spanish Village the ather day. She says she is at home
for the summer

CLARK FIERS wrote a little letter and said he might
come Fast on his vacation, also that he is taking a course in
advanced organ work with George H. Clark, Chicago
organist. 1 was much interested in the new organ he
spoke of located at the Balaban and Katz Oriental Theater,
Chicago. He describes it as a four manual Wurlitzer in red
lacquer finish and all sorts of Oriental figures on it. That
sounds like something to look at in a spotlight doesn’t it?
1 wonder if Henri Keates, the featured organist, wears an
Oriental costume and burns incense during the recitals? 1
believe I would, for if people want to talk, might as well
give them a mouthful.

B. MOROSO BELLINGER of Petersburg, Virginia,
wrote a little while ago and I have been too busy to answer.
He read about the Washington organists via Mrropy and
intends to take a trip up and hear them. Visitors always

welcome, Mr. Bellinger.

WIIO WAS THE ORGANIST FROM MASSA-
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CHUSETTS? (I didn’t catch his name, but I believe
the town was Lynn), who was in the city and called me up?
I am sorry I missed you but hope you enjoyed the trip.

MISS RACHEL GLOVER is a new MEropy fan, Sheis
a Salisbury organist and is studying with Grant Linn.
When writing me she said, “Be sure I get the June issue of
Mgerony. I like the music in it.”

ADOLF TOROVSKY is on a vacation. He went to
Buffalo, N. Y., in the interest of the American Guild of
Organists, and they also had a meeting here.  Mr. Torov-
sky is dean of the D. C. chapter.

CARL LAEMMLE, President Universal, visited the
Rialto (Universal House) soon after Corbin Shields was
made manager. Reginald Denny also made a personal
appearance.  Mr., Shields took them to the White House to
meet the President, and showed then the city in the after-
noon.  Manager Shields is gaining in popularity every day.
He has a friendly way of greeting his public and they like it

- sos o

Jollings from Piltsburgh

COHN GROTH, organist, gave a recital at Carnegie
Music Hall under the auspices of the Department of
Music Carnegie Institute of Technology.

CLYDE R.SULLIVAN, organist at the Capitol Theater
Cumberland, Md., is a very versatile musician, having a
large class of students, as well as conducting an orchestra
during his spare time.

ANDRE BENOIST, noted accompanist, conducted a
series of master classes at the Fillion studies during the
past summer.

MISSJJANE CLARK has taken up her duties as
organist at the Cameraphone Theater, Fast Liberty, after
pleasing the patrons of the Garden Theater for the past
seven years. Miss Clark sure stays on a job a long time
and we hope she continues at the Cameraphone as long as
she did at the Garden Theater.

The organists of Local 60 are organizing a club known
as the “Organists Club.”  There should be some interesting
developments from this club as the organists are looking
for better working conditions for the coming season.

JOHN MITCHELL is organist at the New Stahl Theater,
and is putting the musical programs over in a fine manner.
He is featuring all the latest song slides and is putting on
fine prologues for the feature pictures. Mis. Flo Gilbert
is the associate organist and also comes in for good men-
tion on the excellence of her programs. The organ in the
New Stahl Theater is a three manual Kimball organ, and
is the largest in the Pittshurgh district.

MISS LOIS MILLER, organist at the Million Dollar
Grand Theater, entertains every Tuesday night from the
stage of the theater over the radio via station KDKA, both
as an organist and a soprano soloist. We'll tell you more
about Miss Miller's work in a later article.

CYRIL I. GUTHOERL, organist at Loew’s Aldine,
now has a new idea for Local 60. e insists that an exam-
ining board be appointed to pass upon applicants for
membership. 1 think this would be a good idea if Cyril
would be the examiner. He would make a good one, as he
has one of the best jobs in the city, and is holding it and
putting it over with Bells On. He just played “Ting-a-
ling.”

ALMA OSTERMAN is back again as first organist at
the Ritz Theater. Alma has quite a responsibility on her
shoulders, as she is expected to show the Pittsburgh
managers that a lady organist can put over a first-class
job as well as & man.  Good luck, Alma.

HOWARD WEBB is the organist at the Harris Theater.
This theater has just recently installed a new Wurlitzer
organ and Howard is doing well with it.

IRENE MADONNA continues to please the patrons of
the Capitol Theater with her organ specialties and sing-
ing. Irene had taken up harmony and counterpoint with
Dr. Trombley, double-bass player of the Capitol Orchestra.
The doctor reports that Irene is an excellent student.

AL KNIGHT, organist at the Liberty Theater, is one of
the city’s best orgarists.  Alis thinking of going to London,
England, to vis" s mother. I am taking an advanced
course on the u.gan with Al, and my greatest ambition is
to become an organist of Al's ability.

PERRY KAPLAN is still organist at the Regent Theater
and is also driving his Essex car, Perry says he cannot tell
which has the most motor trouble, the organ or the car.
Perry has been at the Regent for the past six years, and
seems to be getting better each year.

JOSEF DE OTTO, associate organist at Loew’s Aldine
Theater enjoys the music at the Ritz these days.
—Helen Cox.
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Suite
A Night
. in India

By George L. Cobb

1. Twilight in Benares
2. The Fakirs
3. Dance of the Flower Girls
4, By the Temple of Siva
5. March of the Brahman Priests

Complete for Pianoforte, $1.00 Net

a
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o
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i
5l
o
3
3
i

ORCHESTRA
(Concert Size)
Not. 1 & 2 TWILIGHT IN BENARES and THE FAKIRS

11 Parts & Plano, 60c. net Full & Plano, Me. net

5 Scsapbone, By Susophone, 10 & 24 C Toner (Maleds) Susophoase had Bavrs Parta, Back 15 sat.  Orch Piane Purt, the net
Nos. 3 & 4—DANCE of the FLOWER GIRLS end BY the TEMPLE of SIVA

11 Parts & Piana, 60c. net Full & Piano, Mc. net

5 Sunepbons, B Susephons, 1 & 14 € Tomer (Maledy) Susephones snd Kairs Para, Back 11 not. Oreh Pians Pant, 15 et
No. 5-MARCH OF THE BRAHMAN PRIESTS

11 Parts & Piano, 60e. net Full & Piane, %0c. net

£ Suxopbens, B) Sussphons, 10t & 14 € Tenr (Moledy) Sursphonss and Erirs Parte, Kach 100 wet. Oreh Plage Part, T ot
THE SUITE COMPLETE

11 Parts & Piano, $1.60 net
b Susophons, 0 Susopbons, 14t & 24 € Tunsr (Molody) Susopbones rod Extrs Par, Buch (8¢ nat.  Oreh. Plasa Par, 654 aet

FPull & Piana, $2.40 net
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Gossip
Gathered by the

Gadder

Yacts and Fancies Garnered from
the Field of Music

By Myron V. FREESE

RALLYING ery or call when shouted is a

word slogan; if sung, as many times it is, it
is a music slogan. 1t may even be played, as on
that historical occasion during the Sepoy rebel-
lion in India, when the distant sound of The
Campbells are Coming played by the piper band
of the approaching Highland rescuers was a
welcome slogan that called its courage to the
besieged in Calcutta.  And surely the old hymn
played unremittingly by the band on the ill-
fated Titanic until stopped by the surge of
waters was a music slogan that called for
calmness ‘and peace with resignation to the
inevitable.

Music has ever played a significant part in the
making of history, and in their times there have
heen special songs and marches that might well
be called music slogans. Thus, La Marseil-
laise was a music slogan to which in 1791 a new
page was written in French history. America
is very susceptible to the adopting of slogans of
all kinds and for every specific occasion, and
many of these have beensung. In her war of
the Revolution waged for Independence, the
first sight of the nondeseript arms and uniforms
of the Colonial Army was ridiculed by a British
officer in doggerel verse set to a nondescript
Duteh tune — Yankee Doodle. After eight
weary years of war, however, this song was
played by a Colonial band of musicians at the
surrender of Cornwallis at Yorktown, and be-
came an American music slogan of victory
which lives today.

In the Mexican War of ’48, Green Grow the
Rushes, Oh, was a popu'ar song slogan with the
American soldiers. In their misunderstanding
of our language, the first two words were con-
tracted to “gringo” by the Mexicans, and
“Gringos” became their term of contempt for
the American soldiery, but the despised and
hated “*Gringos” won. In the Civil War of ’61,
John Brown’s Body and Yankee Doodle were
music slogans for the Federal troops, while
Dixie and Maryland were music-sloganed by the
Confederate. During the Spanish-American
War of '98, the word slogan was “Remember
the Maine,” but There’ll Be a Hot Time and
Good-bye Dolly Gray became music slogans for
the American fighters. In the great World
War, the Long, Long Trail and Keep the Home
Fires Burning were the chief music slogans of
the “Boys in Khaki.”

On May 80, 1926, in Philadelphia, the “City
of Brotherly Love,” there was opened the great
Sesqui-Centennial in commemoration of the
One Hundred and Fiftieth Anniversary of Ameri-
can Independence. For this event :John Philip
Sousa, the great American “ March King,”
specially composed the Sesqui- Centenninial
March, which probably soon will be played by
every band, great or small, in America. This
“Exposition March” is now published by the
Sam Fox Publishing Company of Cleveland
and New York, with a strikingly illuminated
outside page. At the right, in brilliant coloring,
is seen the Goddess of Liberty holding “Old

MELODY FOR AUGUST NINETEEN TWENTY-SIX

Glory™; at the left is shown the spire of Inde-
pendence Hall, wherein was signed the famous
Declaration, with the spire enfolded in broad,
sweeping waves of the Flag. As a musical
offering in commemoration of one hundred and
fifty years of eventful American history, the
Sesqui-Centennial March may become a na-
tional music slogan —«at least, during the
continuance of the Iixposition. — M. V. I,
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Middle West News Ilems
EVERAL new theaters that have opened their doors
of late are the last word in modern playhouses.
RUBEN’S RIALTO SQUARE opened in May at
Joliet, 11 A large four manual Barton organ has been
installed with a console elaborately carved and gilded.
All lights on the console are hidden, producing a most
startling effect. Mr, Leo Terry, formerly solo organist at
the Capitol in Chicago, played a limited guest organist
engagement. Terry produces his own solos, which are
extremely clever and hilariously funny.

THE NEW BALABAN & KATZ THEATER in Chi-
cago, called “The Oriental” opened recently. Paul Ash
holds sway there with Henri A. Keates at the large four
manual Wurlitzer. Here is another new idea among the
latest designs for modern organ consoles. The Oriental
organ has a Chinese vermilion lacquer finish, with gilded
dragons and all sorts of weird Oriental characters carved
upon it.  Keates uses the ever-popular Song Fest slides
and, strange to say, his audiences sing with him lustily
and loudly!

JESSE CRAWFORD, famous Victor record organist, is
now a permanent feature at the Chicago Theater. Ior
awhile, Milton Charles, Eddie House and Crawford alter-
nated every week between the Chicago, Tivoli and Up-
town Theaters, but now Charles and House are the “travel-
ing” soloists while Crawford remains at the Chicago. Inci-
dentally, Crawford’s latest record, At Peace With the World
and Valencia, is one of the best records of pipe organ music
that the writer has heard to date. Mus. Crawford is solo
organist at McVicker's in Chicago.

CHAUNCY HAINES is the featured organist at the
new Norshore in Chicago. A four manual Wurlitzer of the
latest type has been installed there.

LEO TERRY, formerly soloist at the beautiful Capitol
Theater in Chicago has severed his relations with that
theater and is now on an extensive guest organist tour for
the Greater States Theaters, Inc. Terry’s solos and slides
are the envy of every organist around these parts.

A NEW BARTON GRANDE ORGAN has been re-
cently installed at the Rialto Theater in Kankakee, Ill.
Mr., Leo Hair is the organist and he features a fifteen-
minute recital every evening that is greatly liked by the
Rialto patrons. The same firm installed another Barton
at their Lyric Theater in Streator, Ill., and Miss Carolyn
Wheeler is organist there.

THE LARGEST PIPE ORGAN SCHOOL in the
country is well under way in Chicago. The writer will give
the full details of this new school, which is an innovation of
a very different sort, at some future date. — Clark Fiers.
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Valencia, that recent European musical importation that
has met with so much favor lately in America is to be fol-
lowed by another Kuropean success entitled Bobadilla.
This number is said to have a particularly tuneful and fas-
cinating melody, and although it is written in the 6/8 one-
step time just as Valencia, it is not in any way an imitation
of that number. As its name indicates, Bobadilla is charac-
teristically Spanish. 1t is published by Kreith Prowse &
Company, Limited, of London, and the American rights
have been acquired by the Sam Fox Publishing Company of
Cleveland. Several of the important American roll and
record companies are said to be planning to record Bobadilla
immediately, so that they can “cash in” on the popularity
this new number is sure to enjoy when it reaches its peak.

Paul F'. Koerner of 436 Diamond Street, Pennsylvania,
has recently brought out a new song entitled Ireland I'm
Coming Back to You. The music has the attractive Irish
lilt indicated by its title and is of the rhythm that makes
it suitable for a fox-trot.

Art Gillham, the whispering pianist who is well-known
to radio audiences has also written a song entitled Don’t Let
Me Stand In Your Way, which Jack Mills publishes and
expects to be a big success. Jack Mills and his staff, by the
way, recently received considerable publicity in the New
York Times Weekly Pictorial. The page heading was
“How A Popular Song Is Bornand Reaches the Public,”
and showed five photographs of various departments in the
Jack Mills establishment at work on one of the Mills num-
bers at various stages of its growth and presentation. It is
very seldom that a music publisher receives publicity of this
sort and the publicity department of Jack Mills, Inc.,
should feel quite well satisfied with themselves.

Love Me as I Love You, and Sweetest Girl, by Stephen D.
Satzewich, are two recent fox trot songs with super-special
dance arrangements that are being played by the big Broad-
way orchestras. They are arranged by Claud Lapham,
who for many years was with Harms of New York City.

=

FC—:—EEEBEE%

[I’LAYABLE ALSO AS SOLOS, DUETS, TRIOS, QUARTETS, E'l‘(l.l

A Varied Selection of Compositions for

SAXOPHONE BAND

With Drums and Piano ad [ib
Arrangements by R. E. HILDRETH

== t*Our Director, March. . . .F. E. Bigelow
tNational Emblem, March E. E. Bagley
1*NC-4, March.......... F. E. Bigelow INSTRUMENTATION

*Carita, Dans Espana ... .. A. J. Weidt LEAD LEAD
Eb ALTO SAXOPHONE (1)

Bb Soprano Saxophone (1)

C  Soprano Saxophone (1)
OBLIGATO

Bb Tenor Saxophone (2)

C Tenor Saxophone (2)

OBLIGATO
Eb ALTO SAXOPHONE (2)

This is a
reproduction of the
title page of an
important addition
to the
Walter Jacobs, Inc.

Catalog.

Bb TENOR SAXOPHONE (8)  Eb Alto Saxophone (3)
C Tenor Saxophone (3)
ACCOMPANIMENT
Eb Alto Saxophone (4)

(or 1st Ep Alto Horn)

BARITONE SAXOPHONE (5) Eb Alto Saxophone (5)
(or 2d Ep Alto Horn)
Bb Tenor Saxophone (5)

BARITONE SAXOPHONE (6) Eb Alto Saxophone (6)
(or 3d Eb Alto Horn)

Bb Tenor Saxophone (6)
Above are listed titles BASS BASS

g f t he Bb BASS SAXOPHONE (7) ngﬁll‘r;tlmea Sl{.}\ﬂ:};;mc )]
first four numbers o et
in t he Sef'ies. tutes are indicated by small type. {
Your dealer should
have them in stock, or
you may order
direct from

ACCOMPANIMENT
Bb TENOR SAXOPHONE (4)

All orchestral instruments are also available as the numbers
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