tap—tap, the leader
calls for attention—

every instrument must be in readiness a.nd every
player primed to begin at the slightest indication
of the baton. To gain the confidence of your leader

and have the assurance of success use an instrument that has gained a
reputation for qualities that are most desired by the artists.

3
a4
A

A greater honor has never been conferred upon any musical instru-
ment than to be selected as the artist’s choice. Vegaphone Banjos have
acquired this name. Their amazing popularity is indicative of the
sterling qualities that have made them the “Artist’s Choice.”” Their
tone is invigorating, rich, resonant and powerful.

Vega Trumpets have won the admiration and esteem of leading
musicians. In every detail they have artistic beauty and sturdy con-
struction. Their tone is distinctive, pure and brilliant. There are six
models to choose from—each designed to fill a different requirement.

Vega Band and Orchestra Instruments have
earned and maintain a reputation for high quality
in artistic design, sturdy and durable construction
and distinctive tone. A Vega instrument assures
vou of the best, and there is reason for pride in
owning one.

Banjos, Mandolins, Tenor Lutes and Guitars
Trumpets, Trombones, Mellophones, Altos and
Sousaphones
Saxophones, Clarinets, Oboes and Flutes
Violins, Violas, ’Cellos and Basses
and a complete line of accessories

Write for:

a catalog on your instrument,
the six-days free trial plan,
and the easy payment plan

Have you your copy of the
“Yoice of Vega,” a pictorial
review on the World's leading
banjoists?

15791 Columbus Avenue Boston, Masé.
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Get Down to Facts

HERE isjust one factor thatshould be considered
when it comes to selecting a Saxophone—the hon-
est quality of the instrument in every part and detail.

Excellence in a single feature is important—excel-
lence in all features is vital.

Be done with theory. Get down to bed rock facts.
And there is just one way to doit! Makeareal playing
test of each instrument offered for your consideration.

We mean a real test! Playing a refrain or two is
no test. The instrument may be strange to you. And
a brief trial may hide the very qualities you are most
interested in.

Make a real playing test of the King. Do that and

we are confident of your verdict. For we offer you
every improvement—every wanted feature —plus a
perfection in mechanical precision that insures
accurate tune, even voicing of every note and su-
preme playing ease.

Get down to facts. Knowing the best saxophone
means that you will be playing the best.

A word from you will bring the full story of King
Saxophones. And at the same time we'll tell you
how easy it is to make that playing test we are
talking about.

Knowledge is power. Make it a point now to learn
more about America’s Finest Saxophone.

The coupon is waiting an opportunity to serve you.

Band Instruments

THE H. N. WHITE COMPANY

5205-92 Superior Avenue, Cleveland, Ohio

Gentlemen—Send me detailed information about your Saxophone
N

Addresiies Jiia e S R e s e e S
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PHOTOPLAY usage indicated by DEL CASTILLO
e — !
K== ;
) J b ’ P : F l : [Price, each volu;ne, 50c net] if
[ JACODS 1AN0O FOLIOS Loose Leaf Collections
of Qolorful and Characteristic Compositions of diversified
types, primarily designed for the Musical Interpretation of MO TION PICTURES
Universally recognized as the most popular and practical collection of American copyrights ever published.
NOVELETTES ORIENTAL, INDIAN AND SPANISH CHARACTER]S'];II(?Luzl\Wl\éDl DESCRIPTIVE
VOLUME 1 VOLUME 1 = =
Flickering Firelight, Shadow Dance 4rthur A, Penn  Peek In. Chinese One-Step ... George L, Cobb  Big Ben. Descriptive.............. Thos. S. Allen
A Summer Dream. Morceau.,...... P. Hans Flath  In the Bazaar. Morceau Orientale, .. Norman Leigh ~ Sand Dance. Moonlight on the buwan_cc.l‘nea'émzrlz
Expectancy. Novelette ............ Norman Leigh  Castilian Beauty, Spanish Serenade, . Gerald Frazee Nautical Toddle. Fox-Trot,........ George [‘, 0
Woodland Fancies .. . Bernisne G. Clements  Heap BigInjun.................. Henry S. Sawyer  Dance of the Skeletons. Descriptive Thos. S. Allen
Dance of the Pussy Willows...... .. Frank Wegman ~ Sing Ling Ting, Chinese One-Step ., George L. Cobb ~ Farmer Bungtown. March Humoresque Fred Luscofy{b
The Chirpers. Morceau Characteristic Charles Frank  Indian Sagwa. Charactertistic March Thos. . Allen ~ Near-Beer (How Dry [ Am). March L. G. del Castillo
VOLUME 2 VOLUME 2 VOLUME2
The Faun. Danse ................ George L. Cobb  In the Sheik’s Tent. Oriental Dance ...... Hersom  Potato-Bug Parade. An Aroostook Episode. .. . Cobb
Musidora. Idyld'Amour ,......... Norman Leigh  Braziliana, Morceau . .......... Frank E. Hersom ~ Got’Em. Descriptive March.. ... Thos. S. Allen
In a Shady Nook. Téte-a-Téte, ... R. E. Hildreth  Cheops. Egyptian Intermezzo . ... George L. Cobb  K’r-Chool!! ’ Fox-Trot...... sisiii jf)hn G. Lais
Purple Twilight. Novelette. . ..Bernisne G. Clements  La Sevillana. Entr'Acte........... Normun Leigh  Grandfather’s Clock. Descnphvc. Louis G. ngl[)[c
Dream of Spring. Morceau. ... ... P. Hans Flath  Numa, An Algerian Intermezzo ... Thos. S. Allen ~ Baboon Bounce. Rag-Step Intermezzo........ o[b
Briar and Heather. Novelette. .. L. G. del Castillo  Pasha’s Pipe. A Turkish Dream. ..., George Hahn  Happy Hayseed. (:‘SE;;GE‘; March Walter Rolfe
VOLUME 3 ’ VOLUME 3 :
Love and Laughter, Fizzicato ...... George L.LCabb Antar, Intermezzo Orientale. g NMax Drzyfu; ll\)/lmich 0{; :he Walking Dolls ........ chrgcgi.. }?a:ﬁ
Flittering Moths, Danse Caprice. ... NormanLeigh ~ The Mandarin, Novelty One-Step. . Norman Leig whasBlies.. .. corge Ha
D:if;\:?ogd. oNerclcll::mc .‘r.”,m. = .Ccsrr;cl L. Cobb  Chow Mein, A Chinese Episode. Frank E. Hersom  Spuds. quelty March............ LB.0 Con‘nzr
Confetti. Carnival Polka........JohnCarver Alden  Hindoo Amber, Novelette.......... Ernest Smith ~ That Tangoing T'urk. One-Step ....George l:l Cobb
Rainbows. Novelette.............Bernard Fenlon Ta-Dji-Da, Oriental Dance........ Waller Wallace  Kentucky Wedding Knot............ A. W. Turner
Breakfast for Two. Entr'Acte ...... Norman Leigh  Happy Jap. Ceisha Dance......... L. B. 0'Connor  Toy Poodles. Novelty Marc}é ....... George L. Cobb
VOLUME 4 VOLUME 4 VOLUME 4 :
Fancies. Novelette ...............George L. Cobb  Ah Sin. Eccentric Novelty........... Waller Rolfe  Parade of the Puppets. Marche ComlqucE. — .A[lR}ul,f;
Glad Days. Novelette............ Harry L. Alford Yo Te Amo. Tango Argentine. ........ Waller Rolfe Jungle Echoes. Cocoanut Dance... R. E. Hi ?cl
Little Coquette. Morceau ...... P. Hans Flath  East o’ Suez. Marche Orientale ... R. E. Hildreth ~ Soap Bubbles. ‘(“huractcrlsllc' March ?Iu.)s. S A[!m
Doll Days, Novelette ............ George L. Cobb Anita. Spanish Serenade ..........Thos.S. Allen  BeanClub Musings. March Characteristic Paul Eino
The Magician. Gavotte " Van L. Farrand  Modern Indian. Characteristic Novelty ... Hersom  Tehama. Intermezzo Ropu{nlh]uc .Chauncey Haines
Viscayan Belle. Serenade Filipino. . ..... Paul Eno  In Bagdad. Morceau Orientale ... .. Norman Leigh  Pasha’s Lullaby. Descriptive......... George Hahn
VOLUME 5 VOLUME 5 VQLUME 5
June Moon. Novelette, . .......... Bernard Fenton ~ Zoraida. Danse Egyptienne. ......R. S. Sloughton ~ Ghost Walk. Eccentric Novelty ....George 15 Call:)b
Spring Zephyrs. Novelette L. G. del Castillo  Wally Wop Wu. Chinese Novelty..... Walter Rolfe  Pasha’s Party. Dance Impromptu... . George Hahn
Pearl of the Pyrennes. A Spanish Intermezzo Frank  Carita. Dans Espana. civiiiini A ] Weidt — White Crow. March O(}dl}y .......... Pazl Eno
Carnival Revels. Dance...........George L. Cobb  Javanese Dance...................R. S Slgughlon Pokey Pete. Characteristic March. .. /. W.chcrman
L e e Norman Lcr’gz Girl of the Orient.h If’)msiun Dance. ,RTlgvs.S.S. Ahllcn g:arlal?d.l Intermezzos. oics oiivens L:Tbo; ! n;lllrglr'
Young April. Novelette ...........George L. Cobb  Conchita. Spanish Dance ........K. . Stoughton ep Lively L . £
VOLUME 6 VOLUME 6
Woodland Dance. . .. .. LU ,,,,,,,,,, Norman Leigh JACOBS' [NCIDENTAL MUS]C In Bugdom. An Insect Episode.........Paul Eno
Laughter= = .« & Frank E. Hersom A Practic ‘11\.1”"1‘1: f',")[\],‘Ii‘l”‘;_“[)“'\:\(EX',R';‘“r Motion On Desert Sands. Intermezzo...... 7/10(.;. i /[131 c[,}:
Pantomime Dance. A Musical Dainty .. .. .. Baines Bt LittleItaly............... i omer Ba
D::a‘:n Dance. Novelette........ Frank E. Hersom VOLUME 1 Chimney Corner. Dance Grotesque, . ... Paul Fno
Zophiel. Intermezzo............... R.E. Hildreth ) Hurry 1 Love Theme Fun in a Barber Shop, March Novelty...... Winne
Lovey-Dovey. Intermezzo.......Robert A. Hellard 2 Ag'?“!’ § Hurry Cabaret Capers. Parisian March. .. Thos. S. Allen
3 Plaintive 9 Pathetique VOLUME 7
VOLUME 7 4 Mysterioso 10 Combat Soooks. E T Sl Ol
ll?a:xnce of flhe L s (}:\;mgc L.LCqbi B Fiifioso 11" Dramatic Tension C?::d!éhie f<:cerl\rt\rtlccrm::szeo s j sorge e
'Amant Joyeux .o orman Leigh g Agitato 12 Marche Pomposo -Chief. Intermezzo.......... G i EAle
Woodland Sprites. Novelette Caprice........ Flath i Chrom_ahc Capers, .......ooooovins, corge L. Co
From Flower to Flower. Butterfly Dance .. Hersom VOLUME 2 The Kidder. Characteristic March Harry D. Bz:sinc[l
Star-Dust. Novelette.............. R. E. Hildreth 13 Hurry : ;90 Elo|oroso Dance of the Maniacs ............. George L Cobb
Irvina, Intermezzo.................. Walter Rolfe }g ﬁs:::::im::;e"“" 2 D:zatic Mystistiso 4 Paprikana. Characteristic March ... .Leo Friedman
i i L ) 16 Stoem Boune 22 Aitilo s Hop Loo. Chi xto)\hllthE 2 Frank E. Hersom
Milady Dainty. Intermezzo Gavotte Ccraldy Pr‘azce 17 Dramatic Tension 23 Hurry op Loo. Chinese Nove yh 0, il
Miss Innocence. Novelette........C. Fred'k Clark 18 Prest 94 Giandioso Triumphale: — Dixie Rube. Characteristic March. . Thos. 5. Allen
Bathing Beauties. Novelette Ed. M. Florin e e Bantam Strut. Rag-Step Intermezzo Arthur C. Morse
ity Cirdla, Novelette s M. Wi ".IOL!‘W!E'3 Laughing Sam. Characteristic March . Walter Rolfe
0ld Sewing Circle. Novelette...... Jesse M. Winne Olassic Serles) ghing S T
Moonbeams. Novelette ........... George L. Cobb | SCHUBERT— g Dixie Twilight. March ........ Charles L1 40[/!;;50:}
Two Lovers. Novelette............ P. Hans Flath  pgitato (Sonata in A Minor), Plaintive (Death and Bucking Broncho. Intermezzo. .. Robert A, Hellar
BALLETS AND CONCERT WALTZES . the Maiden), Furioso (The Erlking) GALOPS
VOLUME 1 2 BEETHOVEN— . VOLUME 1
ile. AirdeBallet Frank E. H Agitato (Sonata Pathetique), Love Theme (Adelaide),  Saddle Back ,...........cocovvven Thos. S. A]{gn
]l\\jl’;'l:il;l:lsl;ir:}c‘eerf\lll\e/als[e\léaﬁeta.t.?. = ,n;!;l}f)s. S i:l??ch Funeral March (On the Death of a Hero) The Ringmaster............c.o.... W, K Whiting
Love Notes. Valse.............. Frank E. Hersom 3 SCHUMANN— : — AtNod.......oooovreiiiinninin l'l{{grr;é ‘fi}h}:c’d\'
Flight of the Birds. Ballet............ w. M.LRl'tlc' Hurry (Sonaéta incl? Ngmor), Plaintive (Why?), ;{{he V:ix;elr:. (e e /;;l:,g';
Saida. Valse Exotique ............ Norman Leigh  Mysterioso (Santa Claus ound the Ring...............ooo 5. 5.
B:ltterﬂiex. Morceau Mignon. Bernisne G. Clemenls 4 GRIEG— With the Wind . ... V OLUMEZ ..... R. E. Hildreth
VOLUME 2 Hurry (ARideat Night), Dramatic Tension (At Thy
Nature’s Mirrar. Valse Classique......... Clements ~ Feet), Gruesome Mysterioso (Watchman's Song) ~ Limited Express.®........ccoovie CVF /‘2 l:sc(:h[de}s-
Meditation. Valse Poetique.......... Gerald Frazee 5 TSCHAIKOWSKY— Mlle-a-M'mu!e .................... j ;cc sy ;Zfl
Midsummer Fancies. Valse Novelette........ Grey  Agitato (Harvest Song), Doloroso (Autumn Song), G.amng\y..,l ......................... HA Sl
Relaxation. Valse ............. Frank E, Hersom  Marche Pomposo (Hunter's Song) On the Mill Dam.. ... .. osos ekl £ 00
Firefly and the Star. Scene de Ballet. Norman Leigh 6 MENDELSSOHN— Elue %treak ................ Ccorgé e
Three Nymphs. Danse Classique . . . George L. Cobb Agitato (Scherzoin B Minor), Funeral March (Song ion Tamer .,.... VOLUME3 .....
VOLUME 3 without Words), Furiose (Capriccio in A Minor) . Thes. S. Allen
Louisiana Nights. Valse Creole....R. S. Sloughton et Whip and Spur, ... .. Thos. o. Alle
Valse C Norman Leigh 7 VERDI (from Aida)— e Big White Top...........ovven Victor G. Bochnlein
S:vi':gin(’gﬁ?l:eCﬁ];ild "Valse Ballet. . ¢ chrsogm Agitato (The Fatal Qum}olr\}).i .Pga'nt';el{.Plty' Kinds S o Maxints,. .= C. C. Samuels
Temple Dancer. Valse Orientale ...Narmanl Leigh Heaven), Triumphal (Of Nile's Sacred River) ?_;w:})t;st and Spangles.............. %mf. éhﬁ;;clﬁ
Sighing Surf. Valse Classique. . Bernisne G, Clements he Plunger ..............ooos - Thos. 5. Alie
Solaret (Queen of Night). Valse Ballet...... Allen ‘N; alter JaCObS, Inc. High Stepper. ..... VOLUME4 Victor G. Bochnlein
VOLUME 4
» . Publishers of Wild Horses, o o viecsivsoscrsivumvin Lloyd Loar
Loren Yo Yelent...... Bk fl 7 MBLODY (or Pianists and Organists)  pilti...../.\.C Vido G Bt
Flimsy Flounces. Valse de Ballet. Frank E. ‘Hersom JACOBS’ ORCHESTRA MONTHLY TheComel = oo e i Bob Il'}/yglan
Pour Yvonne. Valse Sentimentale. .. Norman Leigh JACOBS’ BAND MONTHLY N“k. naNet . o rank H. Grey
Falling Spray. Valse Caprice........... W. Aletter A Looking Em Over. . ..........ovoven. Wallc]r{ iéglfc
9 Ninette. Valse Parisienne. ........ R. S. Stoughton Boston, Mass. UEeSTA R — Frank H. Grey ~
Madein U, S, A,
Continued on page 58
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Learn about the

York Wonder Sax!

The coupon will bring this
handsome booklet absolutely
free! Every saxophone player,
everyone who wishes to learn
the sax, will want to know
the amazing Iimprovements
York has made In saxophone
design and  construction.
Gives full detalls regarding
the wonderful new instru-
ments developed by York,
Send for it today.

Get this new /

catalog-Freee

York Band Instrument Co.,
Dept.3227K Grand Rapids, Mich.

Please send me immediately

eomplete information about York's
amazing new saxophone.

Street
City....

OneBreath will Tell
= Why“Yorks"Excel =l

—and play it “straight”! An instrument of
infinite possibilities, the saxophone is now en-
tering its second period of development—fast
taking its place with the piano and violin as a
home instrument for personal accomplishment.

The sweet, smooth flexibility of a violin, the
full, deep beauty of a 'cello, the power of brass
—all are contained within your saxophone. A
pleasure instrument, yes; but an instrument
thalt1 appeals to the most critical musician, as
well!

Wonderful solo collections with piano accom-
paniment are published for soprano, alto, and
tenor saxophones. The C-melody saxophone
can plgy songs or violin music without transposing,
can “pick” a melody right from the piano score. Use
the “sax” with choir or glee club—see how it adds its
rich support to the voices,

Learn the saxophone yourself! A few weeks of
application will bring you surprising ability—and
genuine pleasure, New opportunities, new friendships

will be opened for you. And, for real satisfaction,
be sure it’s a York!

AORK

Dept. 3227K
GRAND RAPIDS, MICHIGAN

Makers of GOOD BAND INSTRUMENTS Since 1882

. . in the

Church

flay a DAXOPHONE
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| WANTED AND FOR SALE

RATES — The charge for advertisements inserted under this
heading is 5 CENTS each word per insertion, Initials and all
characters count as words, Payment MUST positively accom-
pany copy. No ad accepted for less than 50 centy,

TO OUR SUBSCRIBERS — Individual subscribers to either
“Tacobs' Band Monthly," "Jacobs' Orchestra Mou(hly" or
Melody," public school or college mugic departments and
charitable institutiong have the privilege of free use of this column
with the following restrictions;

(1) We reserve the right to abbreviate all copy accepted for
free ingertion,

(2) “FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise,
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) "POSITION WANTED,"” "LOCATION WANTED,”
and similar advertisements which may be of servi
scribers by connecting the wires between the mu:
job, will be given any reasonable number of free inse

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
opinion, in any way ob ynable, In justice to our advertisers,
whose patronage makes it possible toissue this magazine at the
nominal subscription price of §2.00, we cannot accept for free
insertion any copy which may be classified as business advertising,

BANDMASTERS, agents, earn big money representing
firm which imports the finest French wood-winds. Also a
complete line of brass instruments, . Catalog on request:
HONEYCOMBE & SON, Importers, Madison, Wisc,  (tf)

WANTED -~ Band leader and teacher to take over my two
paying bands and small music store doing good business, Plenty
of teaching and more bands if wanted. $400, cash, BAND-
MASTER, Box 66, Milan, Minn. 9)

FOR SALE—No, 720 5x15 Leedy Snare and No. 507 18x30
sep, tenslon bass drum with Japanese hand painted scene
and No, E1 elec, lights, both drums elite finish and gold
trimmings. No. 475 bass case. $80.00. E. W, OLSON;
Langfold, S. Dakota, (10)

FOR SALE—Orchestra music consisting of overtures, selec~
tions, concert, ete, List on request. Address F. G, WALTER,
42 Filbert St., Milton, Penna. (8-9-10)

WANTED — Riverside Military offers fine inducements 10
boys who play band instruments, to play in Cadet Band, and
who want to attend high school. A military school of the highest
rade,  Junior unit of the R, O, T. C. Healthy climate; com-
ortable rooms; good meals. Opportunities to improve your
musical ability, Write or wire BANDMASTER, Riverside
Military Academy, Box 439, Gainesville, Ga. (9-10-11)

FOR SALE—Our idea of sight reading of music. Course
by mail. Try-Buy. Write MT. LOGAN SCHOOL OF
SIGHT READING OF MUSIC, Box 134, Chillicothe, O. (tf)

FOR SALE — King Artist model baritone. Front action-
curved bell. Complete and practically new. A wonderful
buy. CLIFFORD BRY, Mount Morris, Il (10)

WANTED — Martin guitar. Give description and price.
FRANK LITTIG, Nipomo, Calif, 9)

BANDMASTER WANTED for 50 piece concert band
and teaching, Minimum of $300.00 a month guaranteed,
Permanent place for high-grade man, Address KABLE
BROTHERS CO., Mount Morris, IlL (16)

BAND AND ORCHESTRA leader of long experience wishes
to locate in good town. Can play several instruments and can
teach a number with splendid success, Available at any time,
Address Teacher, care of JACOBS' ORCHESTRA MONTHLY,
Boston, Masge. 9)
# FREE — Book on violin making, reconstructing and
tone improving according to. the Equation System.
BRETCH SCHOOL OF VIOLIN MAKING, 208 Strad St.,
Oswego, N. Y. (tf)

LOCATION WANTED by band, orchestra and choir
leader; experience church organist and 'cellist. Teacher of
piano would like same side line, — VINCENT ABRAHAMSON,
Axtell, Nebraska (10)

WILL TRADE $70.00 Gibson mandolin in first-class
condition for slide trombone or sell for $35.00, Write K. A,
LAYMAN, 427 Barnes St., Fairmont, W. VA, (10)

ART OF CONDUCTING: ILLUSTRATED. §$1.00, Post-
paid. Pre-eminent Technique. It will thoroughly pre-
pare you for the position of “CONDUCTOR™. J. O.
COOPER, Musical Director, 23, Beech Avenue, Blackpool,
England. (10-1)

CLARINET BOEHM SYSTEM, new professional instru-
ment $35.00; Albert system clarinet, new, never used, $20.00;
also silver all metal clarinet at great sacrifice. Loree oboe and
English horn, also Heckel bassoon. Disbanded symphony
orchestra instruments. Must sell at once. Wanted, to buy for
cash Ruddall Carte make flute and piccolo suitable for band
orchestra. Address MUSICIAN, Box 396, Rochester, Minn, (10)

FOR SALE — 'Cello. Wonderful old instrument, made
1769 by Gabriel David Buchstetter. In good condition, big
tone, combining quality with volume. The ideal 'cello
for a soloist. A real buy, no fancy price. ARTHUR BACH-
MAN, 502 Washington Apt., Lansing, Mich. (10)

PERFECT CONDITION, like new 'cello, Antonius Stradi-
varius, Cremonensis bow and case, cost $200.00; will take $90.00.
Slightly used Weymann tenor banjo with case, $20,00. Address
F. L. YUREWICZ, 239 S. Chestnut St., Shenandoah, Pa, (10)

JUST OUT: Ella K. Dearborn’s four new songs

Two college songs — a breath from the cnmEus
EAT ME UP and I WILL GET A NEW SWEETHEART

Whether 16 or 60 you will love

LUMP O’ LOVE — an echo from your own heart.
SLEEP SWEET — a funeral hymn for modernists —

Beautiful in melody, tender and comforting in words.

Songs 35¢c. ea. ‘‘Sleep Sweet’’ — 60c. The four for $1.50,
From your dealer or Dr. Dearborn, 800 Union Ave., No.
Portland, Oregon. (10)

—_— eoeer——————

Washington, D. C.— The United States Marine Band,
often the backbone of concerts given at the White House,
has started on a nine-weeks’ concert tour of cities in the
East and Middle West, opening in September in Balti-
more. Captain Taylor Branson, who succeeded Captain
Santelmann, now retired, as director of the band, accom-

panies them,
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“Used by most

of the best
players”

The New Selmer

Tenor!

- ———

Just as Good
as the Great

" SELMER Alto

———

Why Selmer’s are the
World’s finest:—

Mechanically — their
hammered or forged
mechanism, of bronze
brass, will outlastthree
ordinary saxophones,
and the action is 50%
A lighter and faster.

Musically — devel-
oped and perfected by
the best saxophone
talent of America and
France.

Be fair with yourself
by investigating the
Selmer Saxophone. It
will improve your play-

+ ing and add personal-

ity to your
work. Write
forillustrated
literature
concerning it
—free for the
asking,

SEEEEEREREABNNEN Ry
. SELMFR; [nBC' : Mail This
« 806 Selmer Bldg, « Coupon Today!
% Elkhart, Ind. :.....??..‘.......y..
+ Iwouldliketo receive full particulars con-
¢ cerningtheSelmer (Paris) Saxophone, also
» about your easy payment plan,

D 1f interested in Selmer (Paris) Clari-
nets mark X here

"THE JACOBS MUSIC MAGAZINE TRIAD
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For the promotion of lroader acquaintance, knowledge, and undersandi
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PUBLISHED BY
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MUSIC
JACOBS’ ORCHESTRA MONTHLY
GLORIETTA, Spanish Serenade ............ R. E. Hildreth
Full Orchestra and Piano, Saxophone Band, Bb
Cornet or Trumpet Solo, Eb Alto Saxophone Solo,
Tenor Banjo Solo, Plectrum Banjo Solo with
Tenor Banjo Chords
O~ tuE Niug, Egyptian Serenade . . Walter Wallace Smith
Full orchestra and Piano including Saxophones,
Eb Alto Saxophone Solo and Piano

JACOBS’ BAND MONTHLY

GiLORIETTA, Spanish Serenade............ R. E. Hildreth
Band and Saxophone Band

Tor o’ THE MorNiN' Medley March . ...... R. E. Hildreth
Band

MELODY (For Piano or Organ)

Photoplay usage indicated by Del Castillo
Tre Passing Caravan, A Desert Episode. . . .del Castillo
GLORIANA, Overture. . ....... oGt A. J. Weidt
Enticement, Caprice Eccentric ............ Walter Rolfe

JACOBS' CINEMA SKETCHES

ROMAN PROCESSION ... vvvovivvinnveeens R. 8. Stoughton
TDI DG ORBIPE v ovvis vivs o b veatonss R. 8. Stoughton
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COMING ARTICLES

Teppy PEriNs, MasTER oF Boys' Banns
By Z. Porter Wright
Music Stupy Crepir ¥ Higr ScrooLs
By C. D. Kutschinski
AN ApvENTURE IN MUSICAL PSYCHOANALYSIS
By Pragma
Tag NexT SYMPHONIC DEVELOPMENT
Editorial
Tre MopErNizED INSTRUMENTS OF THE TROUBADOURS
By George Allatre Fisher
PromoTING THE SCHOOL BAND AND ORCHESTRA
By Lee Lockhart

ESSENTIALS IN

CONDUCTING

By KARL W. GEHRKENS, A. M.
Price, $1.75 net

This book is planned to meet the needs of
those into whose inexperienced hands new
conditions have placed the baton and the re-
sponsibilities of conducting. There is no
other volume so practically helpful, so rich
in suggestion and so stimulating to tasteand
talent. Invaluable to music supervisors and
conductors of school orchestras, bands,
choirs and community choruses.

SCHOOL
Orchestras and

Bands

By GLENN H. WOODS
Price, $2.00 net

The notable work Mr. Woods has done in
Oakland, California, in developing school or-
chestras and bands has made him a national
figure, This very practical book is the out-
come, therefore, of the rich experience of a
man who can speak with authority on the
subject.

OLIVER DITSON CO.

179 Tremont Street, Boston
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This exquisite specimen of the clarinet
maker’s art stands in a class by itself
and has compelled the enthusiastic ad-
miration of every clarinetist who has
tried the Pedler Silver Clarinet.

The acme of perfection has never been
reached in the art of making clarinets
but we have obtained a very high state
of perfection in the production of the
Pedler Silver Clarinet.

We delayed the announcement of the
Pedler Silver Clarinet for a long time
because we decided that when we did
put a silver clarinet on the market it
would be the best clarinet ever pro-
duced. The Pedler Silver Clarinet is
just that—the best that money can buy.

We decided that if we did make a
Silver Clarinet, it would be absolutely
the last word as regards mechanical
and musical perfection; that it would
have all the resonant qualities and mel-
low tone that a clarinet should give to
the player,

Hundreds of dealers and hundreds of
professional musicians who have seen
this Clarinet have enthusiastically
endorsed it and sincerely pronounce it
the best Clarinet they have ever seen
or heard.

Every clarinetist who is modern in his
ideas, whose intelligence prompts him
to keep abreast of the times, is inter-
ested in the Pedler Silver Clarinet and
we would really appreciate your send-
ing to us for a descriptive circular
telling in detail just what the Pedler
Silver Clarinet is and what it means
to every player of the instrument.

There is no cost or obligation on your
part. Write to us direct for this cir-
cular or ask your nearest dealer,

| HARRY PEDLER & CO.,

| ELKHART, INDIANA,

| Please send without cost to me or
| any obligation, full descriptive cir-
| cular on your “PEDLER SILVER
| CLARINETS.”

|
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Across the Flat-top

R. HARRY EMERSON FOSDICK of New York

spent last Christmas in Greece with Mrs. Fosdick.

He said upon his return that there was very little
about that day to remind him of Christmas at home, but
he declared that he and Mrs, Fosdick would never be able
to forget it.

“It was bitter cold then — in December,” said Mr. Fos-
dick. “In the old building, not far from the Petit Palais,
where we celebrated the birthday of Christ, there was no
heat. Inan environment very little better than the stable
at Bethlehem I met five hundred children, fatherless and
motherless waifs, whom Near East Relief had brought out
of Anatolia at the time of the Christian evacuation in 1922.
[t was these children who had invited us to eat Christmas
dinner with them,

“When we entered the long dining hall those five hundred
hoys stood there beside the bare board tables, with their
tin plates and their meager meal. All of a sudden they
broke loose in a gloriously harmonious Greek chant, ex-
pressing thanks to Almighty God for the benefactions he
had showered upon their lives.”

Dr. Fosdick says he was greatly stirred by the evident
gratitude of these children, but what impressed him quite
as much was the beautiful quality of their singing. He
quotes an incident of his visit to Corinth just after Christ-
mas:

“T ghall not forget the day when the boys' band at
Corinth summoned twelve hundred boys and girls to-
gether on the orphanage campus. Istood in front of them
and tried to say a word about America, and they sang
their thanks to. America to me, as America’s representa-
tive. Their gratitude touched my heart, but their singing
haunts me.”

Music Fundamental of Eastern Life

As Dr. Fosdick probably came to realize, as he journeyed
from one section of the Near East to another, music is a
fundamental element in the lives of the people, History
in those countries has always been dramatic; it has touched
both the heights and the depths of human experience, and
their experiences naturally are reflected in their music.
So much that is tragic has colored their history that the
plaintiveness of the minor key has become their dominant
note. So true is this and its influence upon the children
of the present generation, thousands of whom were or-
phaned by the late war, that Near East Relief, when it
began its recreational work in orphanage schools, were
obliged to introduce western music, with its cheerfulness
and optimisim, into their play programs. At first it was
impossible to get the children to play; their tragic experi-
ences had made them too mature for that. Gradually,
with the aid of gay little games and western music, which
they use in the school orchestras and bands, the gadness is
being lifted out of their lives. Now, the average orphan-
age child is not only the healthy but the happy child;
visitors to the Near East frequently comment upon the
fact that the child in the orphanage is in much better con-
dition than the child in the village home.

So music, which is so much loved by the people of the
Near East, has played its part in healing the wounds in-
flicted by war. America is giving the children food,
clothing, shelter and education; it is also giving them with
their music an element that will help to lift the tragedy
from theirlivesand promise better things to future genera~
tions.

It is in harmony with the Golden Rule principle under
which Near East Relief works, that it should make this
gift of happiness to little children, and it is hoped that it
will be remembered on December 4, which is International
Golden Rule Sunday this year, by those who observe the
day and then make their contribution to the maintenance
of the 35,000 children who still remain in America’sjcare in
the Near East, that they are contributing to the spiritual
life of the children ag well as to their material needs.

Music in the Near East — and an Appeal;
1928 School Band Contest; The Band
Law; National Radio Audition.

A young Armenian orphan at Corinth, living upon the

hospitality of Greece and under the protection of Near

East Relief, sets out to become the best ‘tooter” in the
land, Note his home-made music rack.

HE DREAM of a National Orchestra Camp has been
realized, and plans are being made as rapidly as human
ingenuity and brains can produce them to make this pro-
ject ag fruitful and helpful as possible. Mr. J. E. Maddy,
prime factor in the planning and working out of the idea,
is extremely enthusiastic about the beautiful site secured
for the camp adjoining Interlochen State Park, near Tray-
erse City, Michigan. As soon as it is well under way the
camp is expected not only to pay for itself by the concerts
given by the orchestra and the camp admission fee, but to
realize a substantial profit as well. This will enable the
reception for summer study and enjoyment of boys and
girls eligible for the National Orchestra, with all expenses
paid, and even provide scholarships in colleges for talented
young folks unable to afford a college education. The en-
terprise is perhaps one of the best conceived and most
promising educational philanthropies that has thus far
been devised.

RO

S a rule, a broadcasting station giving a program of
mechanical music, such as phonograph records or
music rolls announces the fact. The Federal Radio Com-
mission has ruled that programs of this sort must always
be announced as being mechanical reproductions, failure
to do so constituting in some instances a fraud upon the
listeners. Each and every mechanical number must be
accompanied by a clear announcement informing listeners
of its nature. Thisdecision was issued by the Commission
in making public General Order No. 16, “Proved failure
to make such announcement shall be deemed by the Com-
mission as cause for action under section 32 of the Radio
Act of 1927.”

s = : SRR

Desk

A LTHOUGH the school year is just well begun, plans
. are under way for the state, district and national
school band contests to be held next spring. The National
Bureau for the Advancement of Music, C, M. Tremaine,
Director, at 45 West 45th Street, New York City, has
published, with the editorial co-operation of the Super-
visors' Committee on Instrumental Affairs, a booklet giving
complete information as to these 1928 contests. A reading
of the advance proofs of the hooklet reveals that there have
been several changes in the regulations governing the con-
test itself and the bands who compete. Directors should
secure a copy of the hooklet from the above address and
familiarize themselves with these changes so that they can
plan wisely for the participation of their several bands.

Pre-publication announcement of the required contest
numbers is as follows:

For Class A, Finlandia, by Sibelius, published by Oliver
Ditson Company.

For Class B, Queen of the Night, from Babylon Suite by
Justin Elie, published by Carl Fischer, Inc.

Class C, Prelude, from Suite Ancienne by Henry
Hadley, published by Carl Fischer, Ine.

Class D, Londonderry Air, Arr. by M. L. Lake, published
by Carl Fischer, Ine.

The 1928 contest at Joliet, Illinois, will be the third,
Each year has seen increased attendance and excellence of
performance, and undoubtedly the youthful musical
achievements revealed in the contest to come will show the
same ratio of improvement,

ORI

A very practical service is that rendered to musicians in
A general by the C. G. Conn Music Center, of Elkhart,
Indiana. This organization specializes in the accumula-
tion of statistics and facts of general value to all musicians,
publishing them in convenient and authentic form, and
their distribution everywhere among musicians. Among
recent publications should be mentioned especially the
summary of the Band Tax Laws of the United States.
This gives the text of the various laws in effect in different
states pertaining to municipal music and municipal bands,
and also summarizes other laws that have a bearing on this
decidedly important subject. Every state in the Union i8
covered, and those states that so far have no laws designed
to foster the brass-band idea are listed with the rest of
them. This book can be obtained by addressing the Conn
Music Center as above.

HE details of the National Radio Audition, being con-
ducted by the Atwater Kent Foundation of %’hi]a—
delphia, Pa., are now in the hands of the various com-
mittees, and the considerable amount of work necessary to
complete this Audition is, by this time, well under way.
The committees themselves are representative of all the
various musical and public interests of each state, com-
prising as they do musical clubs, women’s clubs, chambers
of commerce, various cultural and civic bodies and also
individual members of these organizations. The plan of
the Audition provides for local contests to be followed by
state contests, then district contests followed by the final
National Contest for all districts. Details of each com-
test are in the hands of the committee for each city, state
and district. As mentioned in a previous editorial, the
value of the prizes to be given isconsiderable, including a
gold decoration, five thousand dollars in cash ur.xd two
years’ tuition in a leading American school of music for a
first prize, with a list of worth-while prizes for those who
finish in second, third and fourth places. Every contest-
ant who is a participant in the finals will receive some sort
of & prize. Information concerning the contests can be
secured from local committees or from the Atwater Kent
Foundation in Philadelphia.y
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Bert Brown, Cornet Virtuoso

VL man and musician who responds to the
above captioned name when it is roll-
called is so well known in business circles

as president of the Dixie Music House in
Chicago, Ninois, and has been so long promi-
nent in professional instrumentalism as one of
the foremost cornet soloists and first-chair
lolders in America, that he needs no formal
introduction here, therefore this brief will be
devoted to a sort of informal inspection or
résumé of his artistic career.

Bert Brown has played either solo or first
chair cornet, or both, with a great many of the
higgest and most noted bands in this country

“including such famous organizations as
Pryor's, Sousa’s, Innes’, Liberati’s and Duss’
of New York; 1. P. Brooke's, Ellis Brooks’
and Rosenbecker’s of Chicago; Bellstedt's of
Cincinnati, and Bachman’s of Tampa, Florida.
For twelve years he was solo cornetist with
Arthur Pryor's Band of New York, a position
conceded by musicians to be one of the most
exacting in the country. With Sousa’s Band
he played first cornet with Herbert L. Clarke
and Frank Simon, and was considered a great
acquisition to this world-famous organization.
In his early years he was solo cornetist in the
popular old Second Regiment Band of ( ‘hicago,
under Fred Weldon and Ellis Brooks.

As a playing musician, Mr. Brown was de-
pendable at all times and on all occasions.
He produced pure tones of great power and
heauty, possessed physical endurance to a
high degree, and was gifted with a wonder-
fully facile technic. However, like his famous
forerunner, Mathew Arbuckle, Brown was
most remarkable for his beautiful singing
tone, phrasing and artistry when playing a
melody or heart-song. Of this the St. Louis
Times (Missouri) once printed: “Mr. Bert
Brown, the cornet soloist with Brooke, is well
known as an artist of the very first rank. The
exquisite manner in which he plays songs has
caused him to be pronounced the only legiti-
mate successor to the great Arbuckle.”

For further information concerning his ex-
ploitation of this style of playing, eulogistic
quotations from the press will probably tell
more than pages by the writer, so here are a
few.

A Popular Artist

“At the New York Hippodrome on last
Sunday night, where he played with the Duss
Band, Mr. Brown scored a tremendous suc-
cess, and Leader Duss was complimented on
every hand by the music lovers of New York
City for having provided such a brilliant solo-
ist.”— (American Musician)

“Bert Brown, the greatest cornet soloist in
America!”— 0. L. Hall (Chicago Daily Journal)

“Bert Brown made a big hit with his cornet
solo, The Premier. Mr. Brown is. one of
Pryor’s best musicians.”— (Asbury Park Press)

“Tn selecting Mr. Brown as his instrumental
soloist Mr. Brooke does so with the conviction
that no instrument is so popular with the
masses as the cornet. Mr. Brown is a master
of ‘this beautiful instrument, producing a
clear, velvety tone, and plays with a dramatic
intensity that is wonderfully telling in song
playing. When Bert Brown plays a song you
can almost hear his cornet speak the words.”
(Minneapolis Journal)

“One of the most noted cornet soloists of
this country, Bert Brown, a brilliant young
Chicagoan, 1s presented with the famous Duss
Band at Athletic Park this week, and his solos
are pleasing features of the Duss program
every evening. Mr. Brown was last in Buffalo
during the Pan-American year, when he was

Some High Lights on the Career
of this Famous Bandsman

By A. H. RACKETT

with T. P. Brooke's Chicago Marine Band.
At that time his cornet solos were commented
upon by the music authorities of the Pan-
American Exposition as being among the best
that had been rendered with any of the many
noted bands that were here for the Exposition.
Mr. Herbert L. Clarke, in speaking of
Mr. Brown, said in part: ‘It is impossible to
speak too highly of him in every way as a man
and a musician.’ "— (Buffalo Courier)

Briefly Biographical

Mr. Bert Brown was born at Orland, Indiana,
on January 28, 1869, and his first playing ex-
perience was with his home-town band, the
Fagle Cornet Band. This band was organized
by the boys of the village, and Bert’s first
cornet was bought with money acquired by
selling the pigs he had raised. His first trip
with the town band was to the County Fair at
Angola, Indiana, at which the boys played all
day until it was over, and without pay.

At the same fair in the following year, young
Bert met some musicians who advised him to
go to Jackson, Michigan, and study with
Mr. Id. Boos, one of the noted Boos Brothers
of musical family and fame. Bert went, and
so did his money after only eight weeks spent
in Jackson. It seemed to be a case of being
obliged to return to his home and the farm
until Mr. Boos questioned him as to how he
would like to remain at Jackson. work in a
factory for six dollars a week. and play in the
band.

The financial question was merely a minor
matter with Bert at that time, as that which
he wanted mostly was simply an opportunity
to play in some good organization, so he did

Mr. Brown is one musician who is able to do the
things that he likes to do. Hunting and fishing are
among his major activities these days, and this pic-
ture shows him in his favorite uniform. *‘The dogs
are Deacon and Queen," writes Mr. Brown, *Dea-
con is lying down and is a sober looking fellow as
deacons are supposed to be, although like other
deacons he at times gets very lively."

not waste much time in considering the Boos
proposition, but decided that he liked it, and
remained — that is, until his first experience
in “band trouping” loomed up and exerted its
spirit of fascination over him. This first
traveling experience came along with a little
cireus that passed through Jackson. The ac-
companying band had only one clarinet and no
cornet, and at the end of the first week Bert's
lips were so swollen that he scarcely could play
at all, so he quit.

The next season he went out with a specialty
company that opened in Waterbury, Connecti-
cut, and which after floundering around for
about three weeks “busted” i Brooklyn,
New York. This left our Bert flat and with-
out money in New York City, but he finally
landed a job with the San Francisco Minstrels.
The show started out to tour the South, but at
Richmond the manager skipped the show-
caboodle without remembering to leave any
“hoodle,” and for the second time Bert was
left a financial “pancake”— flat. He pawned
his cornet and watch to get back home, and
Janded there with nothing but his minstrel-
show ulster and plug hat as material results of
his traveling experiences. Hesaid that the old
home and farm looked pretty good to him
about that time, and the home cooking was
thoroughly appreciated.

In the following spring there came an offer
of $13 a week to play at a summer resort in
Grand Rapids, Michigan, and Bert accepted
the job. The band was that of Wurzburg
and Bronson; Pete Jersey was solo cornetist
and Bert held down the second chair. Frank
Holton (now president and general manager of
the big manufacturing company of that name
in Elkhorn, Wisconsin) played first trombone,
and Frank York (the noted instrument manu-
facturer of later times) played second trom-
bone. The band was a small one, but good,
and from it our friend gained much valuable
routine experience. At the close of the season
in Grand Rapids he went to the Star Theatre
in Cleveland, a variety and burlesque house.

Evidently the fluctuating goddess Fortuna
had repented of her previous attitude towards
Bert and now deigned to smile upon the young
musician, as matters began to loom for instead
of vanishing from him. After playing for three
seasons in Cleveland he went to Pittsburgh to
play in Henry Williams’ Theatre. There a
traveling leader came along who liked Bert’s
cornet playing so well that he engaged him for
the Empire Theatre in Chicago, a new house
that was to open in the spring of 1893, the
year of the World’s Fair. It was during
Bert’s engagement at the Empire that Liberati,
the noted cornet player and bandmaster, came
to Chicago to organize a band for road work,
and engaged Bert as first cornetist.

With Liberati’s Band

The Liberati band season opened at the
Cincinnati Zoo, but for some reason the solo
cornetist failed to put in an appearance at the
first rehearsal. Liberati at once asked friend
Bert to take the chair, which he “took” so well
that he was kept there. The Liberati roster
was a brilliant one, several of the men in the
ensemble having been former members of the
old renowned Theodore Thomas Orchestra
(later the Chicago Symphony organization).
These were Schreurs and Myers (clarinets),
Anderson (flute), Dutchsky (horn), Heleburg
(tuba), Heleburg (bassoon) and Zettleman
(tympani). It was a wonderful experience as
well as a weighty responsibility to be cornet
soloist among such a class of musicians. The
band went to the Pacific Coast and back on
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ARTHUR PRYOR AND HIS BAND, MR. BROWN WAS A MEMBER OF THIS ILLUSTRIOUS VIRTUOSO ENSEMBLE .

this tour, and upon returning to Chicago
Bert was offered first cornet chair in the
Second Regiment Band with Fred Weldon
conducting. He continued for several years
as solo and first-chair cornetist in the old
“Second” under Ellis Brooks, and in 1894 was
specially engaged as soloist at McVicker’s
Theatre (then the leading downtown house in
Chicago) to succeed the world-famous cor-
netist, Steve Crean.

For five years the writer had the pleasure of
playing in the same orchestra that featured
Bert Brown. It was the finest orchestra of
eleven pieces in which I ever had the privilege
of playing— whether in solo work, grand
opera or song and dance, it was equally good
in all. Brown’s solos on the cornet, with the
hig pipe organ and orchestra, became famed
throughout Chicago as well as all over the
U. S. A.  Many times Bert “stopped the
show” to repeat encores demanded by the
audience. In that respect the following is
worth relating.

The late Joseph Jefferson, a great actor and
one of the yearly stars at McVicker’s (also one
of the stockholders of the McVicker Company)
ordered the cornet solo to be cut out, claiming
that it detracted attention from him and his
players, but Mr. Doelme (the leader) refused
to comply with the order. Jefferson sent for
Mr. McVicker and emphatically declared that
“It must be cut out.” Mr. McVicker replied
with an equally emphatic “NO!” and added,

“The cornet solos with organ are features in
my theatre; the public wants them, and as
they are given only between the acts they can-
not in any way detract from your perform-
ance.”

1 will state here that once a week a solo was
part of the regular orchestra program. These
comprised violin solos by L. L. Nurmberger
(first violin with the Chicago Symphony),
"cello solos by Herman Felber (Chicago Sym-
phony), flute and clarinet solos by the Wiesen-
bachs (father and son), trombone solos by
Herman Braun (a celebrated soloist and dean
of trombonists), organ solos with orchestra by
John Winder (bass player), cornet solos by
Bert Brown, and drum novelties by your
humble servant, A. H. Rackett:

Mr. Brown’s playing of the Inflammatus
(Rossini’s Stabai Mater) and the Palms by
Faure, were a revelation to musicians and
public alike; and when he played Answers
(Robyn), Oh, Promise Me (De Koven) and
such songs, he fairly had the audience at his
feet. Mrs. Jessie Bartlett Davis, the cele-
brated contralto soloist with the old Boston
Opera Company, used to say laughingly that
“Mr. Brown is my only rival in the rendition of
Oh, Promise Me,” She was the first one to

sing this song in De Koven's opera Robin Hood
(an_interpolated number and not written for
the opera), and few singers (if any) have ever
touched the public with this famous heart-
song as did this charming woman-singer.
Although with Bert the band is the thing
and he does not care particularly for orchestral
work, nevertheless he acquired considerable
symphonic experience by playing with Rosen-
becker’s Chicago Orchestra for two seasons.
During the long Sousa engagement at the New
York Hippodrome Bert and Frank Simon were
pals, and the latter’s private opinion publicly
expressed is that “Bert Brown is an artist and

|BERT BROWN AT 17

From a picture taken about the time in 1886 when he
went to Jackson, Michigan, to study with Ed Boos.

a fine fellow. We get along splendidly to-
gether as side-partners, and manage to have a
lot of fun on our trips. He and I hold the same
views regarding bands. We think there is no
music on earth which equals that of a fine
band.”

As a private citizen, Mr. Brown is amply
well able to legitimately “loaf,” yet as a public
musician he still keeps up his playing because
he likes it. It was while playing with Pryor’s
Band for several successive seasons in Miami
that, noting the big financial possibilities of
Florida, Bert made a few investments in real
estate which have brought return in thousands
of dollars. Today, as one of the big property
owners in Miami he is independently wealthy,
besides owning a farm in the northern part of his
native State, Indiana. Thereis nothing which
so truly reveals the nature of a man as does his

hobby, and that of Bert is his love for the great
out-doors with hunting and fishing; he also is
very fond of animals, and has raised many fine-
bred dogs on his Indiana farm.

During the winter months Bert plays a short
season with Bachman's Million Dollar Band
at Tampa, Florida, and when the season is
finished joins his mother at Miami on the east
coast. He remains with her until about the
first of June, then starts northward to revel in
the great “open” he so well loves, remaining
there during the summer months until he
hears another insistent “call of the baton.”

When taking into consideration that for
twelve consecutive years Bert Brown was
cornet soloist with one of the greatest bands in
the world, a band of outstanding prominence
as regarded director (also a solo instrumentalist
in the virtuosity ranks), artist performers and
artistry in performance; and when also there
is considered the increased prestige of both
the band and its cornet soloist through a
mutual sharing by each of the professional
standing of the other, perhaps no more ap-
propriate closing of this biographical sketch
could be made than to present in picture with
a few words the famous organization with
which Bert Brown was so long associated —
the magnificent

Pryor’s Band

A great virtuoso band! headed by the great-
est trombone virtuoso of his age and music
generation — Director Arthur Pryor! Like his
illustrious predecessor in the field, the late
Frederick Neil Innes who passed from life and
music in December last, aside from his com-
petency as a director and as a trombone soloist
Arthur Pryor stood alone on a plane accessible
only to himself; and these two giants of the
“glip-horn” will continue to so stand on those
planes in name for all future ages — splendidly
aloof, musically alone and unapproachable.

American band musicians of the last twenty
years will recognize in the picture many of the
artist players with Pryor’s Band: Tony Sarlie
and Charlie Thetford, solo clarinetists; Martin
Lufsky, first flutist; Mantia, solo euphonium
and assistant director; Bert Brown and Walter
Pryor, solo cornetists; and Jack Pierce, tuba.
Oboe and bassoon players were men from the
Metropolitan Opera Orchestra; horns from
the Damrosch Symphony Orchestra; second
and third stand clarinets from the Russian
Symphony Orchestra; the late Victor Her-
bert’s first clarinetist, and Dorgherty Langan
Price, both old Sousa men. Some band and
some players! in days when bands had to have
something more than merely a name to make
good! ‘

e
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Starting a String Quartet

CASUAL glance at the events now trans-

piring in musical affairs shows us some-

thing of singularly interesting nature
indeed. We do not, however, allude to Bee-
thoven centennial celebrations at women’s
clubs, pianos with dual keyboards, symphonies
in the azure nuances, American opera in Eng-
lish, or Italian opera in America. Our refer-
ence is, on the contrary, to the growing popu-
larity of the string quartet as an established
and accepted form of music. Urged on by the
phenomenally gratifying success accorded the
efforts of the Flonzaley Quartet and others of
like ilk, innumerable other quartets have
appeared as quickly and surprisingly as mush-
rooms after a rain, or perhaps we should say
violets, for they are more esthetic,

With this success actuating in the great
circles of musical endeavor one finds reactions
in other lesser spheres at the same time. Iour-
somes are convening right and left; buying,
horrowing or otherwise obtaining music, and
making full preparations for action.

And why not? For the finer type of engage-
ment, at receptions, church services, concerts
and the like, there is no valid reason why the
string quartet, even of most modest and shrink-
ing mien, can not hold and charm audiences.
Cultured people, who have to hire musicians
for any of the above mentioned functions, have
often feared the marring and nerve-agitating
effects of a blatant trumpet or a wild “sax.”
Frequently they have requested the leader of
theorchestra to hire those instruments the noise-
making proclivities of which were efficiently
hobbled, and thereby has the present scribe
with his ’cello garnered not a few unwary
shekels at jobs hitherto imagined to have been
closed to that instrument.

Few people, even musicians of the common
sarden variety, know aught of the immense
possibilities of the string quartet, or how, with
four good men and true,sawing catgut with
rhythm and precision, it can get effects un-
known to the small orchestra of, say — violin,
piano, clarinet, 'cello, trumpet, flute and drums.
Various people among our customers who disa-
gree with everything we say will hold that the
music for string quartet is limited and its
effects few. Nothing of the such which!

Beginning and Growth

It seems that some men once wrote a few
pieces for the string quartet. You may have
heard of them; they were Beethoven, Mozart,
Haydn, Mendelssohn, Schubert, Schumann,
Cherubini, and a few more. Haydn himself
wrote eighty-three quartets, “some of which”
(to quote a young man who had been “taking”
violin lessons for two years) “are not bad.” As
each quartet composed in the classical manner
contains four movements, one may see that Papa
Haydn exerted himself a trifle in this one depart-
ment of composition. These movements are:
an allegro, an adagio (or some such slow tempo),
a menuetto or other classic dance form, and a
finale, which is usually presto. These tempt
vary, and some composers may add another
movement, but it easily can be seen that each
quartet covers a wide scope in itself, for each
part or movement on occasion may be played
by itself with more or less effect. Thus, in the
literature composed exclusively for string
quartet, there is a vast field even among those
few composers we mentioned above, and we
have said nothing of the later lights, Brahms,
(x'lra‘zounof, Smetana, Dvorak, and others.

There are on the market several excellent
folios of arrangements of well-known numbers
which, reduced into shape necessary for effec-

By ALFRED SPRISSLER

tive quartet presentation, will fill any engage-
ment except a barn dance or a wake with
finish and éclat, and by a little skirmishing
through bona fide quartet music one can select
an entire program. On the occasion of the
present seribe’s first quartet engagement in a
small but exclusive church at a special service
one Sunday night, the audience was charmed
with:

Mozart, Quartet in Bb, allegro vivace —

Schubert, Quartet in B major, andante con
moto

Mendelssohn, Fingalshohle

A good time was had by all, but at subsequent
engagements our programs were not so ambi-
tious. We had recourse to a very good album
of very sweet little arrangements of well-
known little pieces, which touched those people
too hopeless to be affected by the real music for
quartet. And, besides, it was less wearing on
the performers.

But we soon found that our quartet began to
get engagements where engagements had never
grown before. Not only was the financial
committee pleased to pay four men instead of
ten, but the more cultured part of the audience
said that the quartet gave the occasionfonas well
astone (the last being a bilingual pun for which
no extra charge is made); and not only that,
but we received engagements at several places
where, due to lack of a piano and a dearth of
harpists in our locality, jobs hitherto had not
been. At this point we see several of our
readers surging forth to gather a quartet to-
gether, but stop! Wait! ILet us explain
everylhing!

The Salient Four

Their areseveral salient points to be observed
in starting your quartet, any one of which if
not given proper consideration may wreck
the organization and whatever chances it have
of getting anything or anywhere. Tirst of all
we must speak of what type of players one
wants in a quartet. Remember, there are only
four men: two violinists, a viola player and a
‘cellist, and so, as nearly as possible, they should
be equally matched in temperament and ability.
If they have not played together in ensemble
work before they should practice together for
some months before they essay their first public
appearance.

Above all else, do not sign up a first violinist,
(not even if he be yourself) who thinks that a
string quartet consists of a violin solo, with
three other instruments playing obligato or
accompaniment. To this end it is better to
select men who have had vast, legitimate orches-
tral training than those who have given their
time to solo work exclusively. Mind, we do
not say that if you have four solousts the en-
semble will be a failure, but it will not be a very
good quartet, however, unless each one of the
great artists agrees to sink his individuality for
the nonce. The spirit of a good quartet lies
in its perfect balance; no one instrument
should stand out above the others, except of
course in passages where that effect is desired
by the composer.

Unless the man selected for the position of
second violinist has had experience in quartet
work he will at first think his job onerous, until
he sees the music. The second parts are in
many cases more difficult, and correspondingly
more interesting, than even the first, and they
certainly require an equal amount of skill.
To say that the second violin is indispensable
in a quartet is indeed putting the statement

mildly, as without it the quartet would no
longer be a quartet; it would be a string trio.
(Incidentally, if we can convince the editor
about the matter, in a later issue of this maga-
zine we shall lay before your startled eyes some
inside information on string trios.)

Happily, these days are seeing a renaissance
in the noble although hitherto decadent art of
violaplaying. InPhiladelphia itself, at the Cur-
tis Institute of Music and so forth, M. Louis
Bailly instructs in that gentle art. Gone
are the days when the viola was the last resort
of the broken down violinist, and its place an
inglorious one doing umpahs and dolorous
chords mostly out of tune, in the mysteriously
obscure intricacies of inside stuff. Musicians
now are actually devoting all their talent and
time to the sombre instrument, and a few
artists of whom we wot are giving viola recitals
to appreciative and remunerative audiences.

Sense of Time and Sense of Humor

Such change having taken place in the for-
tunes of the viola it is not impossible that you
may find someone who can wield the instru-
ment in a manner elegant enough to keep your
quartet from dissolution — but he must have a
good sense of time, as well as a sense of humor,
for on him much depends.

The 'cellist! Having officiated as ’cellist in
various quartets good, bad and indifferent, we
can safely say that the job is absolutely no
sinecure. One has to be able to read with
facility in all three clefs, and must know how
to negotiate passages in the thumb positions
so that a musical sound is forthcoming. He
must have a round, clear and at times emphatic
tone, and must be, in common with his col-
leagues, absolutely fakifest.

Let it be understood once for all that quarte
playing is a four-man game. No one can shirk,
and no one can be a weak or missing link.
Fach man has his duty to do and like Captain
Reece, commander of The Mantelpiece, he must
do it, or the quartet is a dead issue. The
success of a truly great string quartet shows us
that there must be absolute harmony between
the players, together with an understanding
that each man is an essential part of the quartet.
In point of this, we remember one quartet, now
in the limbo of forgotten things, in which the
first violinist was a famous soloist who demanded
that the other three parts be subdued to
allow the audience to hear his marvelous play-
ing unhindered and unimpeded. We likewise
know of a ’cellist who, when told by the first
violinist to use a damper on his 'cello so that
his (the violinist's) playing could dominate
the welkin, obdurately refused because such
was not quartet procedure. As a result the
‘cellist was discharged quietly, quickly and
effectively. It wasn’t the money, you under-
stand, but the principle of the thing.

There is a lamentable tendency among some
quartets to hurry their tempi. It is far better

“to play in strict time, because in contrapuntal

passages a missed note results in a hopeless jam,
and if there is anything this side of Acheron
worse than a jammed string quartet we would
assuredly never want to hear it. An example
of this is in the last movement of Beethoven
Opus 69, Number 3, which fugue, if not taken
at the proper speed from which little or no
(_ievlation can be allowed, results in a horrible
jumble. In public this is horrendous, for one
of the difficulties of quartet playing is that the
audience is immediately on if the quartet is off.
Also, if the intonation goes sour everybody
knows it, too.

However, granted that the quartet can play
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in correct intonation and time, there is no reason
why it can not accept engagements even though
it Tias not yet mastered the technique of the
great and immensely difficult compositions
written for the combination. We mentioned
above folios of arrangements which can be
effectively used, and which bring out the
heauties of quartet playing without presenting
any great technical difficulties.

To ill u real quartet engagement a composi-
tion must be presented in its entirety, and this
is where the judgment of the guiding spirit of
the organization enters into the business. Ie
should gauge the receptivity of the audience
and present programs accordingly. Unless
the audience be composed of enthusiastic and
patient chamber-music lovers, the heavier and
longer quartets had better be avoided. The
Beethoven quartets dedicated to Galitzin not
only are difficult to play, but infinitely more
difficult to listen to and are better avoided as

they are fouchy, to say the least. If your quartet
can play them well, however, and can obtain a
sympathetic and enlightened audience, well
and good, but they are usually thankless jobs
at best, although they are very beautiful and
highly finished examples of this type of composi-
tion.

The first rule to keep in mind is: Always
select a quartet you can play, and play very well.
There must be no chances taken. To this
end Papa Haydn is a good fellow to know.
The Kaiser-quartette is delightful music that is
not technically impossible, and very pleasing
to the average audience. Any one of the
Haydn quartets is certain to score a success.
The same holds true for the Mozart. Of
Beethoven, Opii, 18, No. 1; 59, No. 1: and
No. 3 of the same opus are masterpieces.
Schubert, opus 29, is always a success when well
played; when it is not it is terrible, but that
holds true for all quartets. Mendelssohn has

been dubbed light ‘hy the bulbous-browed
pundits. We, however, have always found him
interesting, melodious and pleasing — particu-

larly so is opus 29, with the dainty canzonetta

as the second movement; incidentally, you can
use that last citation in many engagements as
an isolated number. And after you have played
all these, and can play them perfectly, there is
still Dvorak, Schumann, Tschaikowski, Rubin-
stein and —.

String quartet playingisa vastand unexplored
domain for most of us, but the narrow con-
fines of this article had perforce to exclude much
matter of great value. Like all music, how-
ever, perfection in quartet playing is attainable
only by practice and hard work; but the results

—ah, the results! Those are what count! With-
out quartet experience the best stringed instru-
ment player has missed one of the most in-
structive, enjoyable and interesting phases of
music.

ankee Jazz Abroad

O chronicle even part of the amusing and
T interesting experiences of a Yankee ja2%
musician traveling and playing abroad,
would fill a whole newspaper. Briefly, the im-
portance of this native American music, com-
monly called “jazz,” is proven by the fact that
it has also assumed the important and dis-
tinguished aspect of a regular international
diplomatic question of the first neurotic order!
The chronic spellbinders amongst European
lawmakers have lifted this infectious jazz
music question into the portals of respectful,
dignified parliaments, along with the everyday
controversies incident to international free
trade, finance, communism, wars, etc.; and
even the Russian Soviet may shortly be ex-
pected to exile some invading Yankee jazz
band to the wilds of Siberia where they will
likely intoxicate their guards and escape back
home with a tale of discovering a much sought
new name and style of “barbaric jazz.”

We have heen painted as alien “money grab-
bers” since we have given away some honest-
to-goodness American gold for a wheelbarrow
full of foreign paper money, and I hope Ameri-
cans will not mind hearing the new tale and
rumor that Europeans are now saying that we
are “jazz mad” and that jazz is our new trade-
mark of notoriety. Mind you, of course, only
“jazz. mad,” since our foreign brothers have
passed up the former epithet of “money mad,”
they having but lately moved into the same
category and are now scrambling for dollars with
the best of them.

I find many Europeans even more enthusias-
tic about our dance music than Americans
themselves; in fact, I find real European musi-
cians of the younger class becoming more effi-
cient in playing modern dance music of the
rhythmic, syncopated style than American mu-
sicians. This statement may startle some
Americans and cause a lot of controversy, even
ridicule, amongst American dance musicians,
but we must all acknowledge Europe to have
the best schooled and trained musicians in the
world. And it is chiefly on account of their
academic training that 1 believe they will
shortly become our most skilled dance musi-
cians.  American dance orchestra leaders are
finding it increasingly difficult to locate enough
well-schooled young musicians to recruit the
leading dance orchestras — musicians, that i
who can learn to play satisfactorily the intri-
cate, well-defined modern scores which are
now being especially and originally arranged
in manuseript form, and presented so capably
and enthusiastically by various leading Ameri-

What to Expect
of the “Jazz-Mania” in Europe

By PAUL SPECHT

can dance orchestras. I, of course, do not refer
to the improvising spontaneous “jazz band” of
years ago, for by this time we all should recog-
nize that the playing of real American dance
music is an art whose technic is as exacting as
that of any other. And so I say those American
dance musicians who are now greatly overpaid
had better take to more serious musical study, or
soon we may see our country invaded by
cheaper, but musically superior, foreign dance
bands. The best European dance bands are
never paid the prices that managers are now
paying ordinary American dance bands.

Wherever you find in Europe a good dance
orchestra, you will find a prosperous dance
manager, and as soon as the American musi-
cian is given the same rights in Lurope that
foreign musicians enjoy in the United States,
Furope will furnish employment for hundreds
of really good dance musicians who play
“yhythmic, symphonic syncopation.” Euro-
peans like this new type of American dance
music; they recognize it as music full of
melody, novelty, tone, coloring, interest, em-
bellishments, and artistic meaning, and its ad-
vent has brought about the well deserved exit
of the noisy jazz band of the past, which only
inspired spasmodic localized enthusiasm in
Europe. o there are two strong incentives for
the American orchestra player of today to de-
velop his technic and musical understanding
to their utmost possibilities. First, to protect
his work in America against foreign invasion
with the only protection that is both just and
lasting — superior ability; and second, to
prepare himself for his share of European en-
gagements when international reciprocity
malkes him eligible to accept them.

I’l‘ may be interesting to consider two Euro-
pean newspaper criticisms of one of my
bands, The Georgians, which had an engage-
ment at the Café Esplanade, Zurich, Switzer-
land, during the season of 1926. Zurich is quite
cosmopolitan in its atmosphere, being, as 1t is,
one of the resort centers of Europe, and conse-
_quently these criticisms can be said to well
represent the average Kuropean attitude
toward present-day American jazz. In order
to be fair I selected one notice that is not ex-

actly fulsomely complimentary. ~ This is the
first one presented, and the fact that the
writer, who is internationally known as a musi-
al critic and observer, saw fit to give so much
attention and space to an exposition of jazz is
a testimony to its importance.

This notice follows and is taken from the
Tages Anzeiger, issue of April 16, 1926, and
was signed by Emil Hess.

Should there be in this centre of culture, Zurich, Switz-
erland, people so unsophisticated as not to know what
“jazz” means, they are hereby informed that it is to the
Cafe what the Waltz Dream is to the Picture House — an
attraction of the highest order.

Spring is now with us. If we wander through the woods
and fields we may meet many children in a holiday mood,
The older boys search the ditches and brooks for willow
twigs from which, with skillful hands and sharp knives,
they fashion whistles which emit shrill or deep tones ac-
cording to their thickness and length. The younger boys
and girls satisfy their desire to make music in a simpler
manner. They pull the flowers off the dandelion plant
and press the thicker part of the stem together. When
they blow through the free end they discover that they
have produced a genuine squeak. In the tiny garden of a
small house sits a little girl amusing herself prettily all on
her own. With her chubby hands she presses to her lips
a comb covered with tissue paper and through it she hums
songs, written and unwritten. Ata garden table a round-
cheeked youngster sits and drums on its iron surface
with two stones, singing all the while little made-up songs,
just like the birds in the trees; along the edge of the wood
wanders a kindergarten excursion with flag, drums and
trumpets that look Christmassy and remind us of the
Christmas tree. Then we hear some mouth organs breath-
ing out their mournful “buzz-buzz" into the air.

I have already heard that, in the History of Art, there is
a style known as the “Youthful Style.” The History of
Literature knows a primitive jumble of sounds emitted by
humans as “Dadaism” and the school where this is prac-
tised is said to be the nursery. Thereby the saying is justi-
fied that no wise man ever fell from the skies. (There is
nothing new under the sun,) Can we now not also say
that music has reached its “Dadaism”— childhood stage?

The gentlemen that compose the jazz hand sit in two
neat rows. The wind-instrumentalists have lungs that
hold a tremendous volume of air and the pianist possesses
the dexterity of an artist in the pocket-picking profession.
The drummer’s heart is full of the lust of din and uproar
and he has hands and feet in which the dexterity of the
original monkey-man still survives. And the banjoist has
worked into the skillful plucking movements of his fingers
all the beat of an invisible drum.

When they begin to play the instruments are lighted up
with red, green and yellow colors, but it must not Igc im-
agined that it is the fire of the music making itself visible or
that the instruments are capable of transferring tone into
color; no, the construction of the instrument allows them
to be fitted with electric bulbs, and prettily colored bulbs
they are, too.

Well, they have begun to play. The audience holds its
breath, Silence everywhere, Curious sounds. But
strangely familiar tous. We rack olir brains. Where have
we heard it all before?

Then comes back to us the memory of blossoms and
willow hedgerows with their velvety buds and slender
switches. Little drums painted red, white and blue and
tiny trumpets adorned with cords. Glittering mouth-
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organs and combs with tissue paper, Round stones as big
as your fists and the top of a garden table. They have
now begun to sing. Do we not see ourselves pursued by
childhood again, playing “robbers” and fecling ourselves
pursued by the citizens, and does there not ring in our ears
the frightful yell with which we used to try to scare the
“policemen?”

Certainly all these memories are kept under subjection
and that is why it is not so easy to capture them, Just as
the “robber captain” or the strict governess watches to see
that too great liberties are not taken, there stands King
Rhythm over the jazz band with drawn sword!  Rhythm
which we take as a matter of course in the music to which
we are accustomed is here the sole aim and object.
Everything else is subservient to it.  Naturally it must be
s0, for people for whom it is played and who allow them-
selves to be captured by it, asif by a heavenly illumination,
listen to it with their legs. You can easily convince your-
self on this point, for, as soon as the music commences,
nobody with a sensitive foot can keep his legs stretched out
comfortably under the table. And neighboring legs are
in motion just as soon; it is only after these swayings,
twistings and turnings have been going on for some time
that a smile steals over the face,

But the story is not yet ended. Our children can do
more than make a noise.  Therefore a modern Dadaism
must be capable of more than we had the right to expect
of it twenty years or so ago. At that time when a child
tried to sing Mude kehrt ein Wanders, amm when be got
home, mother used to ery out, horrified, “Child where did
you learn that naughty song?” But nowadays when a
child with a fresh young voice sings such a song as Girl,
How Can You So Remain Faithful? mother does not need
to ask where it was learned but can at the most only at-
tempt to punish. So you see, Dadaism has greater possi-
bilities nowadays.

A similar sort of precocious Dadaism finds expression in
the fact that the jazz band plays works of the greatest
composers. Poor Giuseppe Verdi— you who took such
meticulous care that your works should be played exactly
as you wrote them — what would you have said if you had
heard the overture to your Il Trovatore so rendered?  And,
you, sensitive Richard Wagner, would you not rather have
suffered ten Paris “Tannhauser” scandals than have heard
the overture in this setting?

Certainly the stuff has its charms.  But we should not
be so foolishly earnest about it. It should be treated as o
curiosity, like a queerly contorted tree or a calf with six
legs.

Dadaism surviving past its time, developed primitive-
ness.
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The second notice is less theoretically ana-
Iytical but equally interesting. It is from the
Newe Zuricker Zeitung, issue of April 12, 1926,
' The Georgians jazz band in the Esplanade is now the at-
traction that is drawing all jazz lovers to it, like flies around
a honey pot. Even between the hours of four and six in
the afternoon, the time when all ordinary mortals are still
at the daily grind and cannot leave it for a minute, there
are few empty places to be seen. A large audience always,
with the cosmopolitan element strongly represented, which,
if one may say it, are attracted to the music more hyfthe
appeal it makes to their legs than to their emotions or
reason. They still consider this form of music more as
incidental to the dance than anything else, Who can
count the legs that joyously weave dance patterns under
the tables during all the concerts, as if these eight musi-
cians on the platform were sucking all the rhythmical
strength out of them. Your attitude to jazz music may
be what you like, but it must be conceded that the Geor-
gians are splendid representatives of their Art.

Even as I entered the hall, a cornet squeezed out a shrill,
crushed, gurgling, half-strangled note on the air, which
struck me like a box on the ears. It were as if the player
were the concentrated essence of the soul of all tormented
dogs in our town, and I was tempted to press my fingers
into my tormented ears. But when I had been there half
an hour I had learned to appreciate this note as something
altogether different to a mere insult to the ear. I learned
to know the player as a tone artist, bound by neither rules
nor regulations, who obtrudes his presence impudently
and in a roughshod manner when the other musicians want
to be sentimental, who stimulates the melody by the mad-
dest caprices and whips it up when it appears likely to
dwindle off into melancholy, who sits like a postillion on the
back of the rhythm and shouts his continual “Gee-up” and
“Whoa.”

After that I could not be angry with him. And it will
be with many others as with me.  Jazz must be judged by
its composite effect, nothing must be isolated from the en-
tirety, and no particular instrument must be listened to to
the exclusion of the others, but, as far as this is concerned,
it is difficult to follow this recommendation, for every
player is a master on his instrument and cornet players
such as this orchestra possesses are not to be found every-
where. In addition to the usual dance music this orches-
tra specializes in folk songs. Certainly not the kind of
song & shepherd would sing to himself on a still evening,
but a transposed or more properly said a “jazzed” arrange-
ment, not distorted in the slightest degree.

In these homely songs the saxophones are toned down
and become warm and mournful like the negroes who, after
a wild orgy of dancing, lie on their backs and wait on the
melancholy which steals over their strong, honest and un-
couth limbs.

Melody for October, 1927

11

A Cornet Playing Pilgrim’s Progress

N MY earlier years, further than listening

tomy brother Ed when he practised with his
— cornet I did not give much serious atten-
tion to music. As is the case with most boys,
when out of school my time was taken up mostly
with baseball or other athletic out-door sports,
yet through the foresight of my father those
youthful years were not without their music.
Our father always insisted upon us boys attend-
ing the high-class concerts and hearing the best
music whenever possible, as he deemed such
practice to be one of the essentials that was
necessary for the foundation of a sound musical
education. Thus it happened that although
only a boy, and in spite of the out-door amuse-
ments common to actively healthy boy life,
rarely ever was there an opportunity missed to
attend some fine concert and listen to good
singing and playing.

Symphony orchestras were mighty scarce in
those days, and I can remember of hearing but
two organizations of symphonic nature; one
was the Philharmonic Orchestra of New York
City, and the other a fine body under the direc-
tion of Carl Zerraln.* Ilowever there were
several good concert companies to be heard at
that time, also a big concert band conducted
by Patrick S, Gilmore — the man whose pioneer
work in the band field opened the way for
modern orchestra-band work. Those concerts
always roused me to a high pitch of enthusiasm,
but it was only when I heard Gilmore’s Band
play for the first time that every part of my
being vibrated through and through! Kven
now it would be impossible for me to explain the
feeling roused within me by the playing of his
band, neither at that time could I understand
why its playing should so thrill me and stir my
deeper emotions. Gilmore's Band was then
only in its infancy and not widely known, but it
hecame broadly known when in 1897 he took
the aggregation to Europe. For that ambitious
tour the indefatigable leader gathered together
all the greatest instrumental artists and soloists
it was possible to secure in this country.

Ernest Takes up Tuba

But to come back to my brother Ed and his
young orchestra: Ed needed a bass player to
help out his instrumentation, but there was no
boy available who possessed or could play a
string bass. This put an idea into the head of
my brother Frnest who figured it out for him-
self that if he could learn to play an old I tuba
that father had stored in the house along with
other instruments of the “ancient and honor-
able” class, perhaps Ed would permit him to
become a member of his orchestra. My father
had quite a collection of old-fashioned, out-of-
date brass instruments that had been handed
down to him from his father, who used to play
tuba in the old town band of Dedham, Mas-
sachusetts. In this collection I remember
seeing an old keyed-bugle, a rotary-valved post-
horn made of German silver, a brass corno-
pean, a baritone orphicleide, and anold F tuba
with a rotary change to Eb.

So Ernest dug out the old tuba, went at it in
a way that did not belie his first name, and
without any help started in to learn the scales.
As I have stated before, father was not enthusi-
astic over having any of his boys learn a brass in-
strument, consequently Ernest received neither
help nor hints from him, yet managed to gain
some control of the valves and tone. He pro-
cured the bass part of a simple number which
he practised for hours, repeating it rhythmi-

#[ditorial Note: Carl Zerrahn conducted the old Boston
Philharmonic Orchestra from 1857 to 1863; the Harvard
Musical Association from 1866 to 1880, and a later Philharmonic
from 1881 to 1882,

By HERBERT L. CLARKE

The third of the interesting series of auto-
biographical sketches by the noted
band-master and cornet

virtuoso.

cally over and over through many, many hours;
even today I can hear his practising distinetly,
running: do-do, fa-fa, sol-sol, do-do-do! By
perseverance and diligence he finally reached a
point where he was accepted as a member of
Iid’s orchestra, and for the second time I was
proud to have a brother who could play a brass
instrument.

I now secretly began to wonder whether it
ever would become possible for me to be taken
into that orchestra, and so expended a great
deal of thought (alsosecretly) as to the waysand
means of becoming able to play some instru-
ment that might be needed. [ finally went up
to the attic where the old instruments were
stored, took down the orphicleide, and tried it
to see if I possibly could produce a tone. For
the benefit of those of my readers who may not
know what an orphicleide is (or rather was, as
it now is an obsolete instrument which has not
been used in any kind of playing ensemble for
many years) I will explain, basing on the one 1
tackled as a fair example. It belonged to the
keyed-bugle family of instruments, was made of
brass (with keys like those of a saxophone), had
a cup mouthpiece similar to those of a modern
euphonium or baritone, and all in all had the
appearance of a funnel-shaped tuba. Some of
the “clappers” were as large in diameter as a
teacup, and when fingered made as much noise
as a whole drum section because the pads were
old and worn out — in short, the entire instru-
ment was in a state of decrepitude from not
having been played upon for more than two
generations.

I did not realize all this, however; my whole
realization was centered around the point that
[ wanted to play some sort of an instrument in
Ed’s orchestra, so with that as the objective
(and, like Ernest, also without help) I worked
hard to produce tones and hold them steady,
besides learning the fingering. ~After a time my
lips became so swollen and sore I could hardly
talk, but I stuck to it and after many abortive
attempts finally succeeded in making the tones
— horrible and unearthly sounds perhaps to
others, but to me they were tones. This suc-
cess filled me with elation so great that I felt
that then and there I was fully competent to
play in the orchestra, but that evaporated
quite quickly when I was tried. Perhaps (al-
though a bit doubtful) my feelings can be
imagined when after all my hard work and
striving I was turned down flat with the word,
“Rotten!” Being only the ‘“kid” brother I
really was not given a show, but was permitted
to sit up nights and listen to the orchestra play
once a week, and that helped some.

The Call to Canada

We had lived for two years in Somerville,
Massachusetts, when in 1880 father received a
call from Toronto (Canada) to become organist
at the Jarvis Street Baptist Church, and the
Clarke family moved to that city. I wasthen
twelve years old, but (further than my first
“orphicleidal” attempt) had never shown any
decided inclination towards music, although dis-
tinctly susceptible to its influence. My school-
ing occupied the most of my time, as our mother
insisted that all of her boys should have a good
education as basis for a successful career, yet I

found time to hear many good concerts given
by great artists that visited the city.

In Toronto brother Ernest became ambitious,
and as he now did fairly well on theold F tuba,
thought it about time to affiliate with some
band. He applied for membership in the
band of the Queen’s Own Rifles Regiment and
was accepted, but his old tuba being ages out
of date the bandmaster supplied him with a
tenor horn which in time he mastered fairly
well. After a while Ed joined the same band
as a cornetist, playing on the same stand vith
the cornet soloist; and then brother Will also
hecame a member, playing a valve trombone,
I was mighty proud over having three brothers
helong to this hig regimental band of about
sixty men, and when they were called out for
regimental duties my pride found vent in
marching along beside them (on the sidewalk),
covering many a mile without sense of fatigue.
It was the same pride which made me take
delight in keeping my brothers’ uniforms,
accoutrements and instruments (excepting Ed’s
cornet) constantly brushed and polished to a
spick-and-span degree in appearance, while at
the same time always wishing for that day to
come when I too should be eligible to member-
ship in the band.

The Music Germ at Work

Wishing is not attaining, however, and never
having learned to actually play a wind instru-
ment of any kind I could not quite see just how
the coveted membership was to be secured, so
contented myself with listening to my brothers
as they practiced on their instruments at home
in different rooms. From hearing Ed play
them hour after hour, day in and day out, I
soon came to know by ear every exercise in
Arban’s Cornet Method. Ed, by the way, was
the possessor of a silver cornet of which he was
very proud and which he reverenced highly, as
formerly it had belonged to and was used by
the noted cornetist,“Mat” Arbuckle. Although
I greatly admired this instrument I never was
allowed to touch it under any conditions, but
no one ever knew how much in secret I envied
Ed in both his playing and possession of that
cornet. It now is evident that the “playing
germ” was then generating insidiously within
me, but I did not realize it until later.

In the following year of 1881 a great band
came to Toronto to fulfill a week’s engagement,
playing concerts in the Horticultural Pavilion,
at that time the best concert hall in the city.
Thevisiting aggregation was the famous Reeves’
American Band of Providence, R. ., its direc-
tor, David Wallace Reeves, being an able cor-
netist who was noted for his remarkable triple-
tongue execution, My father allowed me to
attend some of the concerts, and there I listened
entranced to what in my mind at the time was
the greatest band ever before heard by me. 1
sat in a front seat enraptured and enthralled
with the playing of that band. After a few
ensemble numbers there came a cornet solo
which made me sit up and take notice. Again
words fail me in trying to describe my feelings!
Never before had I heard anything like it, and
even at this present moment it stands out in
memory as being the greatest of all incidents in
my boyhood life! The cornet soloist was
Bowen R. Church, then a young, dashing chap
and a very remarkable player. His brilliant
playing roused the audience to intense en-
thusiasm, and I went home and dreamed of
my first real “hero” in the music profession.
The dormant germ had been galvanized into
activity! -

I can now realize, as my thoughts turn back-
ward while writing this page, that it was the
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superb playing of Bowen Church which first
inspired me and brought with it the realization
that a cornet was the instrument for which I
really cared and craved. Yet even so I never
deemed it as being at all possible for me to
approach anywhere near his proficiency on the
instrument. It seems strange, too, that many
yearsafter the Toronto episode, I should become
the head of the American band, yet following
the decease of Bandmaster “Wally” Reeves |
occupied that position in_1902; neither did 1
then think that Bowen R. Church (now also
deceased) and myself would become the fast
friends which we were for many years.

To become an instrumentalist one first must
have an instrument. As I already have said,
[id never would allow me to touch his cornet,
while as for attempting to blow it — well,
the result may be imagined! So for the second

‘time I made an invasion upon the already twice

invaded “collection,” this time dragging forth
the old brass cornopean. Upon taking the
thing from its wooden box I discovered thal
about half of the joints and tubing were loose,
and it likewise needed but little blowing to dis-
close that the instrument was very “leaky”; so
the first thing I did was to plaster up the tubing
with beeswax and try to make it half-way play-
able. Of course this, as well as any blowing,
had to be done secretly when nobody was about,
yet I managed to make enough progress to
satisfy myself that possibly some time I might
qualify as a player on a real instrument.
(To be continued)

Albert F. Brown

Picture on cover of Oclober, 1927, Melody.

Chicagoana columns that if 1 were carrying out a

press agent campaign for him the plan would hardly
have unfolded any differently. However, Brown has no
press agent. Or rather, everybody who hears him, with-
out bias, is his press agent. If my column has carried
his name many times it is just because he ranks with
Murtagh and Milton Charles as one of the three most
popular organists of the city.

Mz, Brown had made his reputation as a radio broad-
caster with the Geneva Organ Company, at Geneva,
Ilinois. Coming to Chicago, he filled a guest-organist
engagement of a few weeks at the Chicago, Tivoli, Up-
town, McVickers and other houses of the same circuit.
He was allowed to “go his way” because the producing
company’s idea of what constituted a good organist did
not coincide with his. In fact, the manager of one of the
houses in which he played told me he thought that Brown
was the worst organist he had ever heard. I replied that
it seemed to me his firm would make a mistake if they
didn’t sign him up on a long-term contract.

We all make mistakes of course, and it seems that theat-
rical producers are not exempt from the common failing,
for, without exaggeration, Brown is, today, the only
Chicago competition that Henry Murtagh has. He enjoys
just as much popularity, just as much applause, and in the
Marbro and Granada Theatres, where he rotates every
other week, he has succeeded in demonstrating with
satisfactory finality that he is one of the best theatre
organists of the Middle West. ~ Anyone who has been in
the show business for any length of time at all realizes that
real artists cannot be incubated over night, that there are
never enough of them to go around, and that the impor-
tance of a good organist in the photoplay theatre scheme
is certainly great. Yet apparently it must be expected
that as long as eshibitors are human they will continue to
reveal it through such errors of judgment as above men-
tioned.

Although Brown has revived the organ “scrim” presen-
tation it is not entirely this novelty effect that has sold and
endeared him to his audiences. He has that certain in-
tangible something which formed the basis of a very popu-
lar photoplay last season. You will better recognize this
quality as summed up in the one word It. ~Although with
Brown It takes on a decided musical and artistic value.

—Henry Francis Parks.

S() MUCH has been said of Albert I, Brown in the

i

New York City, N. ¥.— Because of the need for songs
written particularly and exclusively for male choruses, a
prize of $500 for such a song is being offered by the Associ-
ated Glee Clubs of America, 113 West 57th Street, New
York City, from whom details of the competition may be
obtained, There are arrangements and adaptations
a plenty for the glee club and male chorus, but there is a
distinct lack of music written in the particular style that
is most effective for the glee clubs. They are also offering
a prize of $100 for the best poem suitable to be set to music
for four-part male chorus.
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Theory in the Piano Class-Room

5 1 COME in contact with educators
in the music field, and particularly with
~ = those specializing in the teaching of
piano, I often ask the question, “Is piano play-
ing a physical or a mental art?”’ and in most
instances I receive the answer, “Both.” But
to my next question, “Which do you think
should come first?” 1 receive a variety of
answers and explanations.  Irom these an-
swers, however, I am convineed that the tend-
ency to hreak away from the “physical ap-
proach” is rapidly becoming more general and
that teachers everywhere are considering more
than the mechanical features of the art.

Methods Old and New

Many of the old master teachers, such as
Clementi, Czerny, and others, must have con-
ducted musical gymnasiums for all except their
most advanced pupils; and until quite re-
cently the physical, or technical, side of piano
playing was considered of supreme importance,
especially in the early stages of a student’s
work. In my youth I read an article on the
subject of piano playing and study by a very
noted pianist of the time, which impressed me
much, but which also left me with a feeling
akin to hopelessness, for this authority stated
that the first few years of every pianist’s study
should be given over to technic and nothing
but technic, and I gathered the impression
that no thought should be given to expression
and interpretation until after a foundation of
technic had been laid. The writer seemed to
think that one must have a complete musical
vocahulary hefore attempting to talk, and that
one must be able to do the loop-the-loops and
tail-spins of piano music before attempting a
steady, even flight, let alone a journey into
Music-land. There has been considerable dis-
cussion of late as to why so many piano pupils
never get beyond the third or fourth grade,
and I think that such a method of teaching is
one of the reasons, Pupils become completely
discouraged, and in some cases disgusted, he-
fore they are really introduced to music.

There are two things that this pianist-
advisor did not take into consideration. The
muscles of the hands and arms of some people
are much better formed for piano playing than
those of others, and consequently, these lucky
ones cover the technical ground much faster
and arrive in the musical world more or less on
schedule, while the less fortunate ones, who
have to plod through the work more slowly,
are often considered without talent when in
reality they may be more musicianly than the
gymnast.  The other thing is that in most
cases such artists do not get their start on a
musical career in the manner they advocated,
but play a number of years before this specific
technical training is begun. This gives them a
background of musical experience which is of
great value to them and which may hold them
to their course through the dry years of prepa-
ration which follow.

I do not deny that technic is a necessary part
of piano playing, for it is to playing what a
vocabulary and articulation are to speech, but
it is only a means to an end and not the desired
goal. Almost all of the older methods advised
training the muscles first and the eye and the
sar took their chances, in many cases receiving
scant, if any, attention. I consider technic a
matter of growth and development and advise
centering the attention on the mind through
the ear and the eye. Slovenly technic is inex-
cusable, but too much attention given to tech-
nic as a branch of study, especially in the early
stages, is sure to crowd out the theoretical side
of music that rightfully belongs to piano study.

By JUDSON ELDRIDGE

EDITOR'S NOTE; This is the second of a serles of
articles by Mr. Eldridge, written especially for the
Jacobs Music Magazine T'riad, The first article ap-
peared In the September issue under the title
“The Group Method Applied to Plano Instruction.”
‘I'he broad practical and theoretical equipment of
Mr. Eldridge in class plano pedagogy has well fitted
him to write on this subject with authority. His
method of handling plano class Instruction, and a
wealth of material and information about it Is now
published in such form as to be readily adaptable hy
teachers generally in “The Class System of Plano
Playing,' just released by the Elton Publishing Co.,
3805 Chestnut St., Philadelphia, Pa,

Such subjects as ear-training, sight-reading,
fundamental harmony, keyboard harmony,
analysis, form, appreciation, etc., are most cer-
tainly a part of every piano student’s educa-
tion, and he should not have to wait until his
later years in a conservatory of music before
having some knowledge of them.

Ear Training

F.\R-'VR.\ININ(; in the form of rote ma-
44 terial should be the beginning work for all
pupils, mature pupils as well as children, but
this type of ecar-training should be but a be-
ginning, for it is not a part of the special work
in that subject. With all beginners, the rhyth-
mic ear-training should be separate from the
melodic and should be given first; and I do not
advise harmonic ear-training for young pupils
or, in the beginning work, for the more mature
students. Harmonic ear-training should go
hand in hand with keyboard harmony, as har-
monic analysis should go with harmonic writ-
ing. Keyboard harmony is distinctly a part of
a piano student’s course, and should not be left
to the harmony class alone. Many schools and
conservatories of music do not require key-
hoard harmony, and in others where it is given
in the harmony course apart from the piano
course, there is often a hazy understanding on
the part of the pupil as to the real worth of
the subject. I do not mean to suggest that
keyboard harmony should be taken from the
harmony course and placed in the piano course,
for it is of very great material benefit to the
student of harmony, but I think it should be
used in the piano course as the need arises.
Pupils should understand how the harmony
is used in harmonic composition and, unfor-
tunately, this result is not often attained in our
usual courses in harmonic hymn writing. In

the intermediate stages, the pupil should be’

taught to break up the chords into pattern
basses, and should be able to compare these
with more elaborate patterns used by standard
composers.  Such a knowledge of harmony
will be a decided advantage to every pianist,
whether he has leanings toward composition
or not. He should also be able to hear chords
in their inversions as well as to detect chords
on other degrees of the scale when given the
tonic. Modulation patterns are simple, and if
a good foundation in playing them is laid, fol-
lowed by ear-training work over them, it will
be of great value to all students of music.

Analysis

NOTHER subject of great importance to
all music students, and one usually left to
late conservatory days, is analysis, hoth har-
monic and structural. In fact harmonic analy-
sis is not usually given until harmony work has

been completed, but I helieve it should be
taught hand in hand with harmony, and that
every student should be able to recognize all of
the chord progressions within his range of
knowledge in the compositions he uses.

Structural analysis and form should be
taught from the very first work for the be-
sinner and should never stop.  If the first
music is taught in regular phrase groups, the
children will recognize their music as made up
of these groups, and will grow into a knowl-
edge of the forms of composition, It is im-
possible to attempt interpretation without a
knowledge of form, but many pupils will play
throngh compositions without a thought for the
architecture of the work.

Sight-Reading

O\ I% of the most neglected and most neces-
sary branches of music teaching is sight-
reading.  In the past, many teachers would
give a pupil the names of the notes on the lines
and spaces on the treble staff and expect him to
“pick them out” thereafter. Some time was
usually spent upon the treble clef, but the bass
clef was given a “lick and a promise,” and the
pupil never recognized the two clefs as the great
staff. No special sight-reading work was given
and very little assistance offered except in the
way of a few well-chosen remarks, caustic and
otherwise, on the part of the teacher. Some
pupils did become good sight-readers, but it
must have been in spite of their instruction
rather than because of it.

If, after the first work in notation has been
given, a definite course in sight-reading is ad-
hered to, pupils will become good readers and
will read mechanically. I have had many
pupils tell me they could read easily enough
when they once “got the hang of the tune.”
This is not sight-reading but a harmful use of
sar-playing and not to be recommended, for it
is sure to result in inaccuracy. A pupil who
reads in this manner is seldom successful in
memorizing. I think it is best that the first
sight-reading work be entirely mechanical,
and that no attempt be made to carry the tune
in mind. The key and time signatures should
be well in mind, and a slow tempo counted out
hefore the playing is started that will accommo-
date easily all of the figures within the section
assigned for reading. Each student should be
given a section entirely different from that of
every other student so that ear-playing will be
impossible.  In addition to the reading of
notes and time values, there should be careful
observation of: all phrases, period divisions,
ties, slurs, etc., as well as careful attention to
expression marks.

Appreciation

HE appreciation work for the entire course

should be very carefully planned and should
be a regular part of the class work from
the close of the first month's work where the
teacher plays for the pupils in the beginning
classes through the most advanced work.
Many compositions have “stories” concerning
them which prove interesting to pupils of all
ages. However, too much faith must not be
placed in these stories, for not all of them are
authentic, and besides, music must mean some-
thing more than a story. In fact, much of our
most beautiful music is emotional in character
and does not depict a definite picture or scene
in the mind of the composer. Such a composi-
tion, if well constructed, does not lack in defi-
niteness, however, and often requires superior
skill on the part of the performer to bring out
the hidden beauties. I think it is a good prac-
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tice to play a composition for the class without
giving the title and ask the pupils to express
the ideas conveyed to them from it.

In presenting appreciation work 1 do not
think it is a good idea to allow your “fingers to
wander idly over the noisy keys,” but, on the
contrary, such work should be played with the
definiteness and poise of a concert number, 1f
vou do not do so your work will lack convie-
tion and will make but a passive impression
upon the minds of your pupils.  The best man-
ner to attain authority in your playing is to
decide definitely upon the meaning of each
composition, the easier ones quite as much as
the more difficult ones, and hold to this thought
in every repetition, striving to give exactly the
same impression each time,

Some of you have heard “so-and-so” play a
composition several times with a (lil\'(‘r(:nl. in-
terpretation each time. I have known of many
such instances but in each case the artist was
as convineing one time as another. The ma-
ture artist has such a background of experi-
ence along each line of thought that he can
speak convincingly on all, and you may depend
upon it that he knows what he will do hefore he
appears. 1t is well to allow yourself the free-
dom of several different interpretations for cer-
tain compositions, but they must all be fixed to
a certain degree and must be built upon a firm
foundation of experience.

Expression and Interpretation

I do not agree with the noted artist whose work
I quoted earlier in the article, for I maintain
that all pupils should be taught to play musi-
cally and understandingly from the beginning.
We must stimulate the imagination of the
child along right lines, for this imagination is
our greatest asset in teaching him. 1 will admit,
lowever, that the pendulum may swing too
far in this direction and an over-halanced idea
of expression may often become a pose. A su-
perfluous amount of “expression” is undesir-
able and sometimes becomes ridiculous.  Too
often it is a vague something that may cover
a multitude of musical sins from the abuse of
the “loud pedal” to physical contortions.

I once knew a singer whose voice was very
popular but whose “expression” was not so
popular, for no one liked to watch her while she
sang. She used an overabundance of facial ex-
pression and emotion that detracted fl‘()!ll‘ll(‘l‘
singing. This sort of expression is not confined
to singers alone, for there are still some pian-
ists who resort to mannerisms that decidedly
mar the effects of their playing. Some years
ago I used to attend the recitals of a planist
who would lean back so far during bravura pas-
sages that 1 would sit and speculate how much
farther back he could bend without toppling
over. There were other times, when he would
be playing very fleet and delicate passages,
that his face was so close to the keyboard I
could not determine whether his eyesight was
bad for such work or whether he was doubling
with his nose on some of the notes. He in-
variably beat time with his head and threw
himself into his work with a vengeance.

Playing with expression and interpreting
music are two entirely different things, and all
students should be taught to observe all marks
of expression, for in this way only can they ob-
tain a finish and polish to their compositions.
Accent marks should be given particular care
and thought. Interpretation is a matter for
most serious study and means much more than
telling a story. ‘There are mechanical features
of interpretation which must first be consid-
ered, such as a careful contrast of all sections
of a composition, 'a studied balance of all
phrases and groups within the phrase, and a
coherent statement of the subject matter of
the composition and its development. Touch
and pedaling play a very important part in in-
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terpretation, for by their means we not only
portray the songs of the various voices, but
weave in the beautiful shadings and color
effects that give life to the composition.

‘I'he force and conviction with which an in-
terpretation may reach an audience depends
upon the mental force and poise of the per-
former quite as much as upon his musician-
ship.  In many cases this mental force can be
built, consciously, by a fixed purpose in pre-
paring a composition and by a logical process
in its development.  Only after one has ob-
tained a complete knowledge of a composition
can true interpretation be attempted, for the
mechanism must be perfect and there must be
paise and assurance together with an intelli-
gent grasp of the emotions portrayed or the
story told by the composer.

Much could be written concerning the psy-
chology of public appearance, but that is not
intended to be the theme of this article. In-
stead, I hope to offer the piano teacher in
general, who has not had an opportunity for
public appearances, an insight into some of
the vital problems of the concert pianist, in
order that he may realize more fully that the
mental process for such work is of great im-
portance.  The mind must be trained more
carefully than the finger muscles, for with
proper co-ordination, the fingers will obey the
impulse from the mind, and the eye and the ear
must see and hear accurately, Each student
should have a good general musical education
and a knowledge of all theoretical subjects and
their relation to piano playing. This theoretical
knowledge must be of some practical use in
piano playing, and while each subject cannot
be treated in full in the piano class, a good foun-
dation can be given and those portions directly
applicable to the piano, at least, can and should
be included in the course for every student of
the instrument. :

-s0s o

Wm. Eckstein, Cinema Interpreter

IA URRAH! John Bunny today and song slides, fol-

- lowed by a bicycle act. Lyric Hall always gives a
good show for a dime. And the music! They have a
pianist called William Eckstein, who is said to be almost
perfect, and who plays with unusual energy for hours.
Do the people like his music?  Why you should hear them
whistle when he plays dlexander’s Ragtime Band.

Bunny, Lyric Hall and Alexander’s belong to the past,
hut Willie is still on the job. He went to the Strand
some fifteen years ago, when this theatre was about the
biggest and best in Montreal.

Today, while the Strand is surrounded by more modern
and larger theatres, it still can sport the “S. R. 0. sign
while its rivals often present a well-known offering en-
titled “Empty Seats.” For Willie has always remained
the idol he was nearly twenty years ago, and l,lhnugh many
attractive organizations have made Montreal their perma-
nent abode, none have eclipsed Eckstein’s popularity.

“What I ean't understand,” said a noted musician re-
cently “is how he can be just as fresh at eleven o'clock as
he was when he commenced the evening performance,—
on his toes until the exit march.”

Or to quote a local organist.  “Billy never cheats,” he
says; “take his comedy playing, forinstance: he uses only
difficult piano solos, usually ignored by most pianists, but
Kckstein plays them, and how! Never fakes a difficult
break, although playing double-quick time, he gets every-
thing in. No! Billy never cheats.” o

Regarding cinema interpreters, though an organ or

symphony be employed, no one, with any knowledge of
local conditions, will challenge the fact that the Strand
may well boast the cleverest synchronization of movies
and music obtainable.
_ Song writers as a rule are medioere pianists, but W, .
is an exception. His song, Good-bye Sunshine! Hello
Moon, which was featured in the Follies of 1920, was well
received whenever played or sung. Other hits such as
Lest You Forget, Music, and Just a Memory of You, all
went over big, but best of all is his Sunshine Trail. \\"rita
ten many years ago, it can now be safely put in the “stand-
ard” category.

Billis of the theatrical type, easy going, clean cut, and a
hard worker. When very young he toured the country as
a child-pianist, and his present-day success might be traced
back to the days when he was a trouper of tender years,

—C. M.

D @

F. M. Ayrws, Superintendent Dundee Public 'Schools,
Dundee, Mach. — Inclosed find our check for renewal of
the Jacoss’ Banp MonruLY; we couldn’t be without it.

Yearly Dues
Payable in Advance

24 Orchestra Compositions

“Two-a-Month”
Club Price

$ 5.00
15.00

Piano Conductor
Small Orchestra
Full Orchestra 20.00
Extra Parts, Each 3.50

Club Members may
choose music now in
print.

You may antedate your subscription ship.
to include as many numbers as you
wish from a picked list of recent pub-

lications.
>
CARL FISCHER
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CURTAIN
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Something

NEW!

The Carl Fischer

TWO-A-MONTH

CLUB

For Pianists, Organists and

Orchestra Leaders

Incorporated Nam(-
Cooper Square New York ‘
252 Tremont Street  Boston Street
430 S. Wabash Ave.  Chicago City

'You will agree that t oday music is the item cf supreme
importance in motion picture, radio and theatrical enter-
tainment. The problem is to get the best and most
suitable music, and to get it as easily as possible.

Here is where we come in—

To say that we are the world’s foremcst publishers of
orchestra music is only a simple statement of fact. The
new compositions which we are continually adding to
the largest orchestra catalog in existence are consistent
with the high standard we have established.

The cream of the new music—straight

to you
All'of this music cannot, of course, be of equal value.
We propose to send, monthly, the two finest numbers cf

each month's issues to the members of the “Two-a-
Month” Club, throughout the period of their member-

CARL FISCHER, Inc. 10-27 J. B.& O,
Cooper Square, New York

E Please send me Descriptive Circular with Member-
! ship Blank of the Carl Fischer Two-a-Month Club

s AND PRINTERS

Music Printers |
West of NewYork

ANY PUBLISHER = ™.
OUR REFERENCE

AINE -
M § i)

Estimates —
; \Gladly Furnished

onAnything inMusic

WORK DONE BY
ALL PROCESSES

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y. C.

FREE Samples of Orchestra,
Band or Sheet Music
New Catalogs just issued. Write
TODAY for “Get Acquainted Offer”

W. A. QUINCKE & CO, 80 50, BRospwAY
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Maddy on Pedagogy

00D music pedagogy 1s merely common-
G- sense applied to the teaching of music.

It consists of building up a desire in
pupils to learn what you have to teach and
guiding them in such a way that the incentive
is always strong enough to spur them on to
hetter work.

Applied to class teaching, good pedagogy
also demands that the teacher so organize the
class work as to provide for individual recita-
tions without losing the attention of the entire
class: that is, seeing that the entire class is
busy and learning at the same time as indivi-
dual members of the class are reciting. This
standard is easier to maintain in an instru-
mental class than with most other subjects
taught in classes for it is there simply a matter
of efficient organization.

The beginners’ class in wind instruments is
one of the most usual problems confronting the
music supervisor and will be considered first in
the series of articles. I recall the beginners’
band in which I learned to play the piccolo at
the age of seven. Sixty ambitious youngsters
purchased instruments and entered the class,
only to be treated at each rehearsal to a series
of lectures on musical theory, tone-production
and behavior until all but fourteen of us had
dropped out. These fourteen signed up for
private lessons and ten of us finally survived
and eventually became members of the town
band. But this was only after months of
gruelling exercises ground out for one hour a
day under the rigid supervision of our parents.
I do not recall ever playing a tune on the pic-
colo, though I studied this instrument for
nearly two years and played it for most of that
time in the band. Perhaps this is why I have
never cared much for the piccolo.

A Y A
The Lure of Music-Making

Y brother at that time played the cornet,

and the instruction book he used included
some easy and pleasing duets. It was these
duets that enticed me away from the piccolo
to the clarinet, so that I could play with my
brother. I made much more rapid progress
with the clarinet than I had with the piccolo
because of the joy I experienced in this duet
playing. My parents were quick to see this
and, being school teachers, they added to the
incentive by taking up wind instruments them-
selves so we could have a quartet at home.
We soon had both a string quartet and a wind
quartet.  Our evenings were then spent at
home and our musical development was as-
sured, even though we were forced to grind
away through two hours of hard practice every
day in order to fit ourselves to partake of the
joys of quartet playing. I owe my musical
education more to this home orchestra than to
any teacher I ever had. I never could see the
necessity of practising uninteresting exercises
when real music could serve the same purpose,
i. e., that of technical development. I entered
the Minneapolis Symphony Orchestra at the
age of seventeen, winning the place in a com-
petitive examination, but I had the advantage
of the musical background secured in this
home playing, while most of the other appli-
cants had only a technical equipment.

The greatest incentive to music study is
Music. Music, to the beginning instrumental
student, consists largely of the songs he has
sung in school and elsewhere. ~The primary
desire of practically all beginning music stu-
duets is to play America, after which they are
willing to learn to play numerous other famil-
iar tunes. Good pedagogy tells us to begin our

1. For the
Beginning Wind-Instrument
Class

JOSEPH E. MADDY

Hl Supervisor of Music, Ann Arbor Public Schools; Head of H
{ School Music Department, University School of H
Music; Member of the Committee on In-
strumental Affairs of the Music
Supervisors' National
Conference,

instrumental instruction with familiar tunes,
not only because the pupils desire it but he-
cause the familiar tune relieves the pupil of
the necessity of any knowledge of music nota-
tion, theory or rhythm. If the tunes chosen
are simple and of very limited range the wind-
instrument pupil will master them in an in-
credibly short time, for the tune itself is an
incentive.

In playing familiar tunes the pupil is not
bothered with tone quality, he merely imitates
the vocal tone quality he already knows; he is
not concerned with intonation for he knows
the tune and how it should sound; the prob-
lem of solving the rhythm is also removed for
he already knows it, but he has to learn where
to place his fingers and how to produce a tone
that sounds like the voice, the best criterion
for wind-instrument players.

If the young wind-instrument pupil is given
a number of tunes, even dozens of them, at the
beginning of his musical education, he develops
the real fundamentals of musicianship on
which to build his future artistry. 1f the tunes
are carefully chosen he will meet with new tech-
nical problems in their logical order and his
technical development will keep pace with bis
musical development.

Vocal Experience as Foundation

Sll\'('vE the pupil has learned to sing in school
and has probably gained some ability in
the sight-reading of music with the Do, Re, Mi

EDITOR’S NOTE: This article inaugurates a noteworthy
series by Joseph E. Maddy, having to do with the teaching
of musical instruments in public schools. Mr. Maddy’s
experience and sound musicianly pedagogy is too well
known to.need more than passing comment here. The
series includes ten articles, the second of which will fol-
low in an early issue.

syllables, the instrumental teacher should use
this vocal training as the basis upon which to
build the student’s instrumental education,
If he is taught to check up on his instrumental
playing by singing the songs he is learning to
play he will better understand the problems he
is attempting to master, for the relation be-
tween vocal and wind-instrument music is very
close in tone quality, phrasing, and breathing.

All of the above statements apply to the
teaching of individuals as well as classes. The
class has the advantage, however, in that the
teacher may apply the element of competi-
tion, and the class pupils can have the benefit
of ensemble practice early in their study. The
spirit of competition is best developed by hav-
ing the pupils compete for seats in the class.
It is hest to have them compete for the back
seats so the poorer players will move to the
front row where the teacher can spend more of
his time in helping those who need the help
most.  This plan provides for individual recita-
tion with class participation, and still more
important, it provides the intervals of rest so
necessary for beginning wind-instrument play-
ers to have,

A VY A

It is the teacher's task and duty to teach the
individuals while the class is learning as a
whole. It must be remembered that “we learn
to do by doing™ and that the more playing a
class does the more every member of the class
learns. ~ Time taken for explanation is often
not worth the while. The efficient teacher will
give short, explicit directions while the class is
playing, either by signals or by short sentences.
A small slap-stick used judiciously is a great
time and voice saver, using one tap to hold,
two to start, and three to stop the class.

The teacher should establish a class routine
so the pupils know what to do and when to do
it without being told. A very effective rou-
tine used by instrumental class teachers in
thousands of school systems is as follows:

Recitation Class-Routine
Wlll‘h‘\' the teacher signals for individual

recitations the last two pupils in a row
rise; the back pupil plays the first phrase; if
played correctly the class repeats it (without
direction by the teacher), as the next pupil
plays the second phrase a third one rises to be
ready when his turn comes to play the third
phrase, etc, etc. When one pupil fails to play
his phrase correctly the class does not repeat
the phrase but the next pupil tries and so on
until someone does play it correctly, whereupon
the class repeats and the pupils change seats,
the one who played correctly taking the seat
of the first one who failed while the others
move forward one seat. It is well to limit the
number of failures to three, that is, have the
whole class play a phrase after three individual
failures. This keeps the attention of the class,
for they must count the failures as well as
listen to the trials — and they all will want to
play whenever they are given an opportunity
to do so.

With a definite class procedure established
the teacher is free to teach individually while
the class goes on without his direction. In a
later article I will take up more advanced
phases of the work of teaching wind-instrument
classes. There is no real short cut to artistry,
but there are many side tracks and circuitous
routes by which to arrive, and the teacher, to
be successful, should constantly be on the look-
out to avoid them, and thus eliminate lost
motion in the class work and delay in the de-
velopment of each pupil.

Melody for October, 1927

~

Ttade in on a

1

i

NEW REVELATION TRUMPET

Holtons —

“Created by Artists,
Played by Artists”

Those who have tried this superb trumpet are
wildly enthusiastic. A year ago, no one would
have believed that even a Holton trumpet of such
perfection was possible.
whom the original Holton Revelation seems in-
dispensable, find it difficult to believe how much
more tone, greater ease of playing, more power

and even better tun-
ing have been added.
Its tone has sparkle
and penetration — a
liveliness and brilli-

in the LLEWELLYN MODEL

EDWARD LLEWELLYN
First Trumpet,
Chicago Symphony Orchestra

who for years has trusted his talent
only to a Holton and who recently col-
laborated in the design of the Holton
New Revelation Trumpet, His sugges-

tions, as incorporated in the Llewellyn
Model, make the new Revelation not
only the outstanding trum-
pet of America, but of the
world.

Holton-Llewellyn Model
has taken America
by storm!

ance that delights the listener. Yet it is broad
and full—unvarying in quality or tune between
double pianissimo and friple forte, or from the
lowest note to the highest. And from an endur-
ance standpoint, the Llewellyn Model is a joy to
own. Its evenness of scale brings every tone with
the same small amount of effort. Engagements
ordinarily fatiguing
are finished with a
freshness heretofore
only believed possible
with a cornet.

Even now, those to

Loaned 10 Days Free

We will loan you a Holton New Revelation in the Llewellyn
Model for 10 days, to use as though you had purchased it. Put
it to any test. Write for Free Loan Application Blank.

FRANK HOLTON & CO., 566 Church Street, Elkhorn, Wisconsin
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| “The “New

HE C MELODY—one of
T the family of six Holton

New Revelation Saxo-
phones—all offered in four
finishes: (1) polished brass;
(2) silver-plated, sandblast
finish with inside of bell
gold-plated; (8) gold-plated,
sandblast finish; (4) bur-
nished gold finish. Prices
on C melody—$105, $145,

$230, $266.

AVE you ever noticed, in asking others why they play

a Holton, how consistently you hear the answer, “I've

tried them all—made comparisons for myself. T've
made the instrument give its own sales talk—in my hands,
with my fingers on the keys, with my lips on the mouth-
piece. Better results and performance sold me my Holton.”

The user has always been the judge of a Holton. He still
is. We urge it—because, frankly, it is the easiest way we
know to sell them. :

'ljh()usunds of Holton Saxophones have been selected in this
simple, conclusive way. One musician has been telling
another, until sales are now setting tremendous records. ‘

0 . . §
[ hear you are building a wonderful saxophone—I want

MARTIN GOLDEN

Hotel Alamac Serenad-
ers, New York City, using

FRANK TRUMBAUER

Leader and Saxophone Soloist,
Jean Goldkette's Victor Re-
cording Orchestra, Has prob-
ably done more recording than
any other living saxophonist,
all on a Holton,

one for trial under your free 10-day loan plan.” Letters
containing remarks like this are getting so numerous that
it is astounding. There must be something to it-—some-
thing to the Holton tone, the Master Keys, Silver Brazed
Sockets, Bakelite-Metal Mouthpiece, Pnuma Pads and
Mouthpipe without cork or wrapping.

It’s so easy to find out—and there is so much to be gained.
Our Free Loan Application Blank is yours for the asking.
You simply fill in the model and finish you prefer, describe
your present instrument and we ship the new instrument
and quote a liberal allowance on your old one. You boss
the entire transaction, and there’s not the slightest obliga-
tion. Write today. ‘
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HOLTON

The Holton Saxophone Octette, a feature with Moses and his West Palm Beach Band

A very notable feature with this organization. Equipped with 8 Gold Holton Saxophones,
loft to right—Dudley Doe, J. N, Ripper, Judson Knight, M. ©. Farrington, Everett Allyn
Moses, W. J. Chapel, Harry Sesson, W, B. Boston and George Hulme.

N saxophone design and construction, Frank Holton & Co. have followed the same principles
I(Jf progress and constant improvement which have characterized the building of all other
Holton instruments for band and orchestra,
Holton originated the “balancer” on a trombone, Ridiculed when first announced—now widely
copied—the Holton Balancer makes the right arm and wrist entirely free for slide movement.
Holton put “touch of the thumb tuning” on an American model trombone. (See next page.)

" 1In the Holton-Clarke Vocal Cornet, musicians find the only cornet legitimately playable in tunc

in three keys.

The Holton French Horn banishes conical valves and bore choking and by the use of Jeweled

Bearings gains the most marvelous valve action known to this instrument,

Five Important Exclusive Features on
Every Holton Saxophone

Every Holton New Revelation Saxophone possesses five very important mechanical improve-
ments that benefit or simplify your playing:

{. A Mouthpipe without cork or wrapping—air tight!
9 A Metal-Bakelite Mouthpiece—won’t warp or change the lay.

3. Two Master Keys. Middle D added to lower register; unnecessary to use octave
key until you play middle E,

4, Silver Brazed Sockets cannot loosen, leak or distort tone.

5. Pnuma Pads give perfect seating and longer wear—actually improve tone.

With a Holton New Revelation Saxophone your playing will improve creating a greater demand
for your services. Ask for the loan of one for 10 days and see for yourself.

FRANK HOLTON & CO., 566 Church st ELKHORN, WIS,

TOM McCORMACK

EDDIE VENNE

LARRY SHIELDS BERT W
Formerly with Paul Nationally L Hecber VgﬁECKELN B B, e CORRLLL e JOHN KILDUFF : H :
S Holtor Whiteman, using Holtons. phone Artist, using Hol- Beach Calif.& Ba(;::lg {;O?,rlyou Ho.tel, M"‘l' Sousa's Band, using Watroglipan THeEs Los ist—Di f %axodp honfe, AnG“}tIert?g:: trgtel R%glg\g:t]:;e gtch?
: tons, using Holtons, i ﬁulsttmlm' - Holpue: gggleleskege%;t?og Hé):ct:?: ?}?: 0p1311i° l;::t o?vgemBralﬁ- Los Angeles usingEk Hol- using Holton New Rev-
. ovaug, phones. more,gusing Holtons. tons. elation Saxophone.
=le — &

EVERETF ALLYN MOSES

One of the most successful

of our professional Band
Directors, In the West Palm
Beach Municipal Band, one
of the best known profes-
sional bands in Florida, he
has built an organization
that has become famous for
its many features. Mr, Mo-
ses and his men endorse
Holtons,

Holton

Perfected

tuning mouthpiece.
Eliminates mouthpipe
cork and insures
permanent lay.

Silver brazed
tone holes or
sockets. Impossible
to loosen or leak

Holton Master
Keys increase
lower register.
Simplify playing,

&
Holton Pnuma pads
-—most perfect b, 4
seating; longest
wearing.

JEFF WARDWELL HARRY JONES

All Nations Band, Solo- Green Mill Orchestra,

mon Ball Room, Los An- Los Angeles, using Hol-
geles, using Holton New ton New Revelation Sax-
Revelation Saxophones, ophones.
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Gusikoff speaks like
hundreds of others !

RAISE for the Holton Revelation Trombone in the
P American Model goes on and on—increasing with every

month that great trombonists choose it for their future
work.

The combination of the quickest tuning ever devised and the
always admired Revelation tone has so completely set

new standards that this trombone has swept into leader-

ship quicker than any American Model in the history

of American band instrument manufacture.

TONE—An absolute copy of the standard Holton
Revelation, with tremendous breadth and power.
As solid and pure in the delicate pianissimo
passages as in double forte.

SLIDE ACTION—Stockings and inner slides of

Nickeline, perfectly aligned, ground in and less
liable to spring than other metals. Lightning fast.

BEAUTY—No unsightly braces or set screws to mar
the artistic lines achieved throughout.

HALLOWAY PATENT—A small cup fitted to the upper
end of the outer slides which catches all oil and keeps

it off your hands and clothing.

and users, First trombone
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CHAS. GUSIKOFF
Member of the brass sec-
tion of Damrosch’s N. Y.
Symphony Ore hes Lv:n—
100% Holton enthusiasts

Goldman's Band,

“TUNES BY A TOUCH OF

THE THUMB”
A Patented Holton Tuning Attach-
ment that eliminates troublesome set
serews and the unsightly, cumber-
some braces that go with it. Per-
mits the quickest possible tuning—a
touch of the thumb raising or lower-
ing and holding the pitech where
desired,

BALANCER—Originated by Holton. It balanccs.the
instrument in your left hand and makes your right
arm and wrist entirely free for slide movement.

TEN DAY FREE LOAN

Select any finish, any size bell. Write for Free Loan Applic_ntion
Blank and fill in description of your present horn. A liberal

:\—‘" allowance will be quoted, the New Revelation shipped and you

use it as if you owned it without any obligation to buy.

FRANK HOLTON & CO.
566 Church St. Elkhorn, Wis.

Trade in on the

£ SEpm——
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The House of the Angel Guardian Band

HE Third Annual Conclave of New Eng-
land School Bands and Orchestras, which
witnessed the massing of 2,000 band

performers under the baton of John Philip
Sousa as one of the incidents, was held in Bos-
ton on May 21,1927. The first prize accorded
for Class A in the band contest was won by the
House of the Angel Guardian Band — a Boston
organization that for
nearly four years has
beenunder the train-
ing and directing of
Mr. Leroy S. Ken-
field, a Boston Sym-
phony Orchestra
member.

Whether or not
the highest prize
offered for artistic
supremacy in a pub-
lic contest be won
by an individual or
by a body collective,
or whether the con-
testants be of adult
age or in the adoles-
cent period of life;
and whether or not
the trophy won be
in the form of cup or
medal or ribbon or what, or whether its intrinsic
worth be great or small in monetary value —
the mere fact of its winning brings to the win-
ner mingledj emotions that perforce must
remain a quantity unknown to and beyond
estimating by those who never have experienced
such. One of these mixed emotions is the
natural feeling of elation at having out-dis-
tanced competitors in a fairly judged contest;
another is the legitimate satsfaction felt when
receiving the just reward for efforts expended,
time devoted to the accomplishing of a definite
purpose and the achieving of results; while yet
another is the healthy stimulating of ambition
to go still farther and accomplish more and
greater. Such emotions or feelings must have
been experienced by every member of the win-
ning House of the Angel Guardian Band, and its
probable psychological effect will be to furnish
each boy of the winners with a future incentive
to always strive for the higher winning pur-
poses of life.

HARRY BETTONEY

A Guarding and Guiding Home

Before entering into a brief account of the
House of the Angel Guardian Band, it will be
well to note the status and reason for existence
of the promotor and preceptor of the band,
which is exactly as captioned above. This is
outlined more specifically in detail by a state-
ment from the Brothers of the Home as follows:

Our institution is a home for 420 boys comprised of
orphans and children of the poor. The institution is not
endowed, neither does it receive any financial aid from
either the city or State, but to a great extent is supported
by the charitable public.

We provide as liberal an education for our children as
we can. We follow the program of the Parochial Schools
in our own eight grades, besides which we have adopted
Grades I and II of the High School Course.

We endeavor to make our boys as happy as we can, as well
as instill into their minds high ideals in living. We equip
them with a trade, and in every way try to fit them for
their future ventures in life after they have left us. We
have our own printing plant, which is rather extensive,
and which affordsemployment and instruction in theart of
printing for many of our larger boys.

The Brothers make a further statement
which is quoted verbatim because the editorial
will over-ruled my native modesty:

Practically every one of our institutions in Europe and *

America where boys are cared for has its band, and the
desire to give our smaller boys a recreation that should be
useful as well as agreeable prompted us to establish a

The Story of New

England’s 1927 School Band
Champions

By Harry BrTTONEY

military band, We knew that good music had a fine and
exhilarating influence upon young minds, and that a good
band was the life of an institution.

One of the customers of our printing department is the
Cundy-Bettoney Company, manpfacturers of band instru-
ments in our vicinity, and knowing Mr. Harry Bettoney
(proprietor and head of the company) to have been an
experienced band leader and capable instructor we con-
sulted with him when ready to form our band. That was
in October of 1023, and at that time there were no players
of instruments of any kind among our 420 boys, nor were
there any who ever had received instruction in music.

Of course we knew that there were many fine school
bands in New England, yet were somewhat surprised when
told by Mr, Bettoney that, if we would adopt and carry out
the plan which he outlined, within three years the school
would have a band surpassing all others in New England.
We followed Mr. Bettoney's advice and the results are
manifest.

During the past three years our band boys have taken
part in nearly all the patriotic and other parades in Boston
and near vicinity. They have given concerts of high
order to large and appreciative audiences in theatres and
elsewhere, and their open-air concerts on the grounds of
the institution are enjoyed by all who attend them. As
these public performances necessarily demand strict
attention to duty on the part of the boys, it fosters within
them a high regard for that order and discipline without
which a boy's band would be seriously handicapped. The
boys work hard at their music, practising assiduously both

rivately and in ensemble. This is no hardship for them,

owever, as they enjoy it and cheerfully devote their
recreation time to it. Our band is now one of the most
absorbing interests in the lives of all our boys.

Starting at the Bottom

There is a scriptural phrase which seems
particularly and peculiarly adaptable to the
winnowing or weeding out from a heterogeneous
mass of hitherto untried and apparently non-
musical boys a sufficient number of them to
form the necessary workable material of which
to build a juvenile band. The phrase in ques-
tion reads: “Many are called but few are
chosen,” and its applicability to this band will
be seen farther on through a statement made
by the director.

The first definite move “boy bandwards”
was made by the House of the Angel Guardian
in the latter part of 1923 when Mr. Kenfield was
called in by Brother Cassimir (the Superior of
the school) for a consultation relative to the

LEROY S. KENFIELD

Member Boston Symphony Orchestra
Conductor of House of the Angel"Guardian Band
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organizing of a band that would properly and
musically represent the institution. As a re-
sult of this consultation it was decided that,
with the assisting supervision of Brother
Gerald of the school, Mr. Kenfield should as-
semble and test the prospective boy members as
to their musical inclination and capabilities;
select a suitable number of them for organizing;
assign their respective instruments to the
selected boys, and assume their training and
directing. Of this Mr. Kenfield states:

When I began my music duties with the House of the
Angel Guardian Band, I found only a musically untilled
field in which to work, for with the exception of the Brother
Superior none of the other Brothers knew anything about
bands, and no one had any practical idea of the amount of
work necessary even to produce a chord from a band. My
first action naturally was to take stock of the human
material available, and out of some 400 boys (ranging in
age from seven to seventeen years) I selected as a first panel
about seventy-five. Of this number approximately one-
third was peremptorily “challenged” and several more
panels had to be drawn, but eventually I selected a suffi-
cient number of boys for my purpose.

When this task of “impaneling” is considered,
the phrase quoted surely is not a misfit, but
with the selection finally accomplished it might
seem that no further obstacles would have to be
surmounted before beginning the arduous up-
climb to the remarkable success that has been
achieved by the band. Not so, however, for
another stumbling block to be encountered and
overcome was the assigning of instruments to
the boys. But this was met with tact and
diplomacy by Director Kenfield who says:

When the time came for apportioning the various in-
struments among the boys I found that the majority of
them preferred to play either a cornet or a drum, but by
clearly and carefully explaining the place and part of each
instrument in a band I convinced the boys of the duties and
importance of all the instruments, I made it clear that,
although certain instruments were more prominent ap-
parently than were some of the rest, others of them, such
as the basses and horns, were equally important, necessary
and desirable. We now have a long waiting list of boys
for all type instruments.

First Rehearsal in 1924

Regarding rehearsing routine and discipline
the director continues:

Our first regular rehearsal occurred in the ‘middle of
January, 1924, the participating boys averaging in ages
from ten to thirteen years. I always have tried to make
rehearsals interesting by having the boys play solos for
the different instruments, as well as playing duets and
quartets, and these of quite difficult standard music. This
of course only was in private for amusement and recreative
practice, for whenever the band appeared in public the
boys were allowed to play only such music as was wel
within their ability to handle. Discipline at rehearsals is
also quite as necessary as the music to be played, and this
point cannot be too strongly stressed upon as it was the
deciding factor which has enabled me to bring the band to
the enviable position it occupies today.

The band made its first public appearance on March 4
of that year, playing at a birthday reception of the Brother
Superior.  The boys were some proud when before the
school and invited guests they played their first short
program of two little marches, a waltz, polka and the final
America. From this point on the band has worked dili~
gently and faithfully, moulding an organization which
proved its superiority by winning first prize in Class A at
the last New England Band Conclave, contesting against
other organizations with boys of much higher average age
than those in the Angel Guardian Band. The numbers
played were Huldigungsmarsch (Grieg) and Molly on the
Shore (Grainger).

Director Kenfield pays warm tribute to the
sincere devotion and earnest work of Brother
Gerald of the school as being largely contribut-
ing factors to the remarkable success of the
band, by constantly stimulating the already
generally receptive attitude and quick respon-
siveness of the boys. He states that the work
which has been accomplished is only one ex-
ample of the innate musical ability of our
American boys, and unhesitatingly asserts that
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— with the same amount of co-operation, effort
and energy, coupled with interest and attention
— what has been done by this boys" band can
be duplicated anywhere in America.

As accredited champion of the New England
Class A school bands the House of the Angel
Guardian Band carried away from the 1927
contest as well earned trophies the silver cup
awarded for the best rendition of band music,
the prize for the hest playing band while
marching and the prize for the highest total of
honors, while the gold-mounted baton presented
to the director of the band winning the greatest
honors went to Mr. Leroy 8. Kenfield.

The instrumentation of the band is flute;
piccolo; Eb clarinet; three solo Bb clarinets;
three second Bb clarinets; three third Bb
clarinets; two solo cornets; two first cornets;
two second cornets; two third cornets; first
Eb alto; second Eb alto: third Eb altos
fourth Kb alto: two first trombones; two
second trombones; bass trombone; baritone;
two BBb tubas; two Eb tubas; baritone saxo-
phone; tenor saxophone; alto saxophone; seven
snare drums; bass drum, cymbals, xylophone
and thirteen bugles.
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Music Chat from Washington
By IRENE JUNO

IMON LEGREE, disguised with horn-rimmed glasses

and gum shoes, has been pussyfooting around and

cracking his long black whip over defenseless heads.
Sometimes an unsuspecting head came off, and again it
got an awful blow. According to
Dame Rumor, musical Washing-
ton, as regards theatres, has
never been in such a mixup as at
the time this is written, just after
Labor Day; and with the New
Fox-Roxy opening and a picked
orchestra of fifty men, Meyer
Davis handling the music, no
one knows whether he is here or
there. Lveryone would like to
go to the Fox and the orchestra
is pretty well set for the opening
show on September 20th, but
just about the time a musician is
ready to sign his John Henry
some pessimistic horn blower
steps up and tells him the entire orchestra is to be dumped
out after a two-weeks’ trial and all new men imported.
Between the devil and the deep blue sea, no one knows
what to do, Sit tight on the little job and maybe you have
it, maybe you haven’t — or take a chance at the bigger
money and discount the rumors, Well, by the time Santa
Claus gets here, we should be wiser, even if some are a
little sadder.

Ida V. Clarke did an accordion specialty at the Tivoli
recently, The organ and accordion were used together,
and piano and organ. Otto F. Beck was at the organ.
Ida played piano and accordion but not both at the same
time,

IRENE JUNO

Fred Starke had a nice rest at Ocean City, Maryland.
He thinks there is excitement enough in the Metropolitan
Orchestra for him, and when he has a vacation he wants
to go where it is quiet. Starke is business manager for the
orchestra.

Martha Lee took a few days’ vacation and visited at
Cumberland, Md. She was featured for some time at the
Strand Theatre there.

Harlan Knapp has been brought over to the York Thea-
tre from Martinsburg to take the place of Raymond Rapp,
rumored to have been brought in from the Ambassador,
St. Louis. We are all glad to have Knapp back in the
city, but don’t suppose he can hand the little Wicks organ
at the York much of anything after the two years he put in
at the lovely Wurlitzer of the Rialto first-run Universal
downtown house.

W. W. Delano and family took a two-weeks’ motor trip
through New England territory. Mr. Delano is secretary
and treasurer of the Washington College of Music.

Jesse Heitmuller is standing on his ear, but only for his
friends’ amusement. He is moving to new quarters, and
Jesse says it is some mixup. He is quitting the job cold
this week, driving up to the mountains, and threatens to
chew tobacco and go without shaving for a week. Jesse
does the biggest music business in town among dance and
theatre musicians, and has just ordered a full set of Jacobs’
numbers. He reports they are selling ef(ceptionally well.

W. D. Weist has returned from a long motor trip which
included a tour of the Wurlitzer organ factory at North
Tonawanda, N. Y. He wrote me fifteen pages about what

Continued on page 67
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Theme-ing the Feature

By HENRY FRANCIS PARKS

O problem is so serious to the theatre ors
ganist as that of knowing just when and
how to properly theme a picture, With

the big town organist, who has ample time to
preview and arrange the proper musical ac-
companiment for a show that is going to run a
week, the matter is not of as great concern as
it is to the smaller town organist who has a
change of bill sometimes every day. To him
it is a sort of feeling in the dark, as it were —
the first show, improving a little the second,
and coming somewhere near his ideal the third
and last show. At best it is a hit-and-miss
husiness yet one which, with the exercise of a
little forethought, can be made much better
than the general haphazard system of faking
has permitted and it is chiefly for the benefit
of organists whose theme-ing must necessarily
be impromptu that this article is written.
However, before going into detail about the
classification of features it might be well to
sketch a brief outline of the evolution of
theme-ing itself, so here goes.

The whole matter goes back to the pre-
Wagner days of the opera. Prior to Wagner’s
time opera had gradually resolved itself into
two general classifications: operas designed to
exploit the capabilities of the singers and operas
composed for the glorification of the orchestra.
If it was the first sort mentioned, each aria or
special song was so written as to provide a dis-
tinct vehicle for the vocal prowess of the solo-
ist or soloists, as the case might have been. It
was nothing then (even today with certain
types of Italian lyrical opera still in a standard
repertoire) for a singer to recklessly introduce
a raft of cadenzas and recitatives, take three,
four or five encores of his chorus and song and,
in general, to stop the entire dramatic action
of the plot — to subserve it — to his own ego-
tistical ends. On the other hand, other types
of opera went to the same excesses in the in-
terpolated instrumental numbers and ballet
acts until even the finest of intelligences were
strained to follow the actual plot developments.

Evolution of the Theme

Along came Wagner with a new musical hy-
pothesis, 4. e., that everything in music drama
must subserve itself to the plot. No more sing-
ing should be introduced other than the mini-
mum amount necessary for the continuity and
climactic development of the plot. Further, to
emphasize. either a principal character or a
definite emotion or even some inanimate ob-
ject which had a prominent bearing on the plot
itself, a singularly striking musical phrase, or
leitmotif (leading motive) should accentuate
the dramatic aspects by being used each time
the character, emotion, or object appeared;
and, finally, that the orchestration and the inci-
dental music should be secondary and as far
away from strictly “program” music as the
creative genius behind the work could design it.

On every side there came howls of scorn, de-
rision, egotistic jealousy and what not! The
singers complained that music written to only
strengthen the dramatic element gave them no
opportunity for the display of their vocal pyro-
technics; the conductors—? The ballet?
Yet, despite the most discouraging reception a
genius has ever encountered, the Wagnerian
music drama indelibly stamped its mark of
feasibility and correctness, and not only placed
Wagner himself in the hall of our greatest im-
mortals, but has revolutionized everything in
the world of art which attempted to wed
drama to music, even to the present time.

Our lighter musical comedies today work by
his pattern — a theme identifying either the

principal character — sometimes more than
one — or the motivating emotion. Our movie
plots must necessarily fall in line with the same
general system of musical ratiocination. There-
fore, the more knowledge we have of these
two major music drama classifications the
nearer the ideal we are going to arrive in mu-
sical accompaniment.

Two Sorts of Feature Pictures

Now feature pictures can usually, with a
little bit of mental effort on your part, be an-
alyzed and placed in either of the two general
groups quite easily.  For instance, we know
that there are certain stars for whom, with
very little exception, the feature is made as a
vehicle through which to exploit their person-
alities, ~ Adolph Menjou, Norma and Con-
stance Talmadge, Lewis Stone, Mary Pick-
ford, Douglas Fairbanks, ete., ad nfinitum,
are usually in a picture just because they, as
individual personalities, have a great box-
office drawing power. There may be a few
exceptions, but in the main the feature pic-
tures of a big star are constructed with this
fact constantly in mind, and many a plot has
been purposely altered — at the sacrifice of
much inherent dramatic quality — just to
sell the star to the public. In such instances
the organist can do no better than to
follow these principal characters with “per-
sonality” themes and forget about everything
else except, of course, to correctly match the
various dramatic nuances. So inconsequential
and standardized are some of these hig star
picture plots that I have often taken the vocal
score from an opera like T'he Firefly by Rudolph
Friml and practically played it from cover to
cover, or at least until the feature ended, only
jumping such few sections as were unsuitable
for the part of the picture that happened to
come when I reached them. Particularly was
this true of many of the Constance Talmadge
features which are about the sine qua non of
asininity. I don’t recommend this as a regular
dose, however.

On the other hand, a strong human emotion
may be motivating the plot to its climactic
conclusion. Love, hate, fear and anger are the
fundamental emotions.  “From these spring
all other emotions, partaking in varying de-
grees of the qualities of the parent emotions,
or of combinations of these qualities” (Clayton
Hamilton). Wagner even went farther in fol-
lowing inanimate objects, incorporating in Das
Rheingold such things as The Ring Motif, The
Sword Motif and motives for seemingly in-
consequential actions. As The Farewell
Motif, etc. There are but thirty-six human
emotions, according to Polte, which are enu-
merated here for your edification.

Love Hate Fear Jealousy
Avarice-greed  Passion Joy-Happiness Surprise
Grief Remorse Resolution  Revolt
Disappointment Relief Revenge Desire
Despair Humility Sympathy | Pity
Contempt Envy Disgust Gratitude
Dread Regret Horror Terror
Wonder Awe of Deity Triumph | Anxiety
Anger-rage Loyalty Self-pity Piety

In the tremendous literature of music are
many themes which instinctively you feel will
fit a certain one of these emotions. The best
way is to catalog your really theme-able ma-
terial, either in your mind (if you have a good
memory) or by some system of cross-filing
obvious to your intelligence. A title conveys a
lot if it is universally known, but in the ma-
jority of instances the music itself is what
counts and not what the composer may call it.
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ERE is a new book, elementary in
grade of difficulty, planned to fulfill
the requirements of the school and

community orchestra. Note the impos-
ing array of composers in the contents
and the completeness of the modern in-
strumentation, arranged to meet every
conceivable need for any grouping of play-
ers. The violin parts are in first position,
clarinets and trumpets in B-flat, with all
other parts correspondingly simple.

SEE this new book at your music dealer’s or
fill in the coupon and we will gladly send you
a sample violin part FREE.
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EMIL ASCHER, Inc.

315 Fourth Ave., New York |
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There are a good many Serenades published
that range in dramatic value all the way from
an expression of passionate love to piety, by a
sufficient stretch of imagination, so you must
meticulously and very carefully analyze your
music and classify it according to your own
mental idea of what it typifies. A good deal
depends upon the tempo at which you take a
number, the orchestration you use, and the
style in which you play it, as to its ultimate
character.

Determining the Sex of Themes

It should be mentioned, also, that mascu-
line themes are usually in duple metre, instead
of triple, which is more feminine in character.
Use pieces written in 2/4, 4/4 or cut 4/4 metre
for following masculine leads; for the fem-
inine employ the triple metre, 8/4 princi-
pally. Your orchestration should be con-
fined to wood-wind or string for the latters
while for masculine leads the heavier brass
group may be utilized.

The first reel will usually unfold enough of
the plot to enable you to form an accurate idea
of whether or not some human emotion is going
to be the paramount thing or whether the plot
just exploits some star. Once having satisfied
yourself on this score, next select your metre.
Since there exist but two fundamental metres,
duple and triple, you won't have a hard time
selecting your theme. Next consider the or-
chestration, governing yourself by the sex of
the character involved or by the relative im-
portance of the emotion you are following.
The balance of the program will unfold itself
to you with surprising ease and you will ex-
perience less difficulty than formerly in ac-
companying a new show “at sight.” It should
of course be usually possible to get some idea
of the picture from the cue sheet —if one is
furnished, or from write-ups of it in various
photoplay publications, and when possible
such preliminary valuation is best. But some-
times neither of these aids are available and
then the suggestions given herein will be found
of help. Even with the aid of a cue sheet and
advance knowledge of the picture plot — if
any — the additional paraphernalia for cuing
pictures suggested will be found worth while.

New Zealand Notes

HE Auckland Musicians Union has over 300 members,
and the city includes eleven picture theatres, seven-
teen suburban houses, one legitimate, and one vaudeville
theatre. Of these, two are De Luxe houses: the Regent
and Majestic, seating 1200 and 2000, respectively. The
vaudeville theatre recently was burned out, but will soon
be ready for a re-opening.

At the Regent there is an operatic orchestra of eighteen
under Maurice Sutteridge, an accomplished musician who
at one time was in His Majesty’s private orchestra. The
big Wurlitzer three manual features Eddie Horton, an
American organist. The usual program includes one star
feature, supports, overture, organ solo, and prologue or
vaudeville turn. Above the theatre is a cabaret.

At the Majestic there is an orchestra of twenty under
F. Mumford, an Australian; the program consists of one
star feature, supports, prologue and orchestral number,

An orchestra of twelve under the direction of Mrs, E,
Bentley is at the Strand Theatre, and here the policy is
two features, supports, orchestra number, and prologue.

In other theatres the number of musicians ranges from
eight or nine down to a trio.

The: Capitol, one of the biggest of the suburban shows
has an orchestra of seven that is at times augmented.
The usual policy is to run two features, vaudeville turn,
overtures, and special orchestral novelties arranged by
their conductor, P. R. Simpson. The instrumentation
used in the regular orchestra is violin, piano, flute, clarinet,
cornet, trombone, and drums; but for special novelties and
features this is augmented to violin, piano, organ, flute,
two clarinets, saxophones, euphonium, cornet, trombone,
drums, xylophone, and marimba.

For the benefit of anyone who wishes to emigrate to
New Zealand, here are the wages: for six nights of work
and one rehearsal musicians receive a minimum of 8-19-0
($17.50), although the minimum is not always paid; the
leader violinist in a combination of more than six receives
$20, and conductor-leaders $25. So, if any Jacobs Music
Magazines reader wishes to make a fortune in a short
time, he might come to New Zealand —and then buy a
ticket for some place else. — P, R. Stmpson.
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What I Like in New Music

By LLOYD G. DEL CASTILLO

URING these semi-summer months just
past I have taken enough of a vacation
from these pages so that now on spring-

ing into action again I find an overwhelming
amount of music waiting to be dissected. To
review all of it would reach such staggering
proportions that I have had to pare it down
considerably, and save
some for the coming
month, but I think I
have covered most of the
high spots.

The chief event of the
summer has obviously
been the entrance of Irv-
ing Berlin (the firm, not
the individual) into the
ranks of standard pub-
lishers. Leo Kempinski is
announced as editor, and
Maurice Baron as direc-
tor of publications. Between them they have
started every cryptic edition except B.V.D. and
R.S.V.P. I invite translation of the following
various Berlin editions: C.C.S., P.P.D., N.0.S.,
D.0.S,, and F.C.S. No British peer or Har-
vard professor ever supported more titles.

L. G. DEL CASTILLO

Orchestra Music

BaccrANALE, from The Echo, by Patterson (Schirmer Gal.
817). Difficult; 2/4 Allegro molto vivace in A minor. A
furiously moving bacchanale of sustained rapid pace in-
terrupted only by a slower middle section, 8/4 in A major,
Meno mosso. The entire number is musically of high
and satisfying calibre, and for photoplay use is valuable
as a hurry by cutting the 8/4 movement. The latter,
however, is of considerable thematic and rhythmic
beauty.

CanzoNE D'AMORE, by Lowitz (Schirmer Galaxy 818).
Medium; 3/4 Andante grazioso in Ab major. A beau-
tiful slow movement of considerable emotional tension
developing to a powerful middle section with a haunting
soft ending.

Fire Dance, by Huerter (Schirmer Gal. 820), Medium;
2/4 Allegro con brio in G major.  Reminiscent of
German'’s Torch Dance from the Henry VIII suite, and
valuable for the same photoplay uses. Not easy, but
nevertheless effective. A rapid-moving allegro of
sharp rhythms and brilliant swooping running passages.

Surep AND GoAT, by Guion (Schirmer Gal. 321). Medium;
4/4 Allegro giocoso non troppo in C major. A character-
istic jigging number of set rhythm a la Grainger, very
much like that eccentric composer's Mock Morris Dance.

SERENADE ORIENTALE, by Baron (Berlin C.C. S. 26). Me-
dium; 3/4 Andante in A minor. A typical dreamy Ori-
ental romance with a sturdy emotional climax in the
middle section.  Arpeggio figures are predominating
throughout in both melody and accompaniment.

Nostaraia p’AMORE, by Leoncavallo (Berlin C, C, S. 27).
Medium; 8/4 Andantino in Bb major. A smoothly
written quiet number by the famous composer of Pagl-
acci. Bell notesin afterbeats sound continuously through
a melody of sustained sweep and weaving harmonies.

To A BurrersLy, by Horodas (Berlin C. C. S, 28). Me-
dium; 6/8 Allegretto Scherzando in C major. A light
caprice with a running staccato melody, particularly
suitable for cheerful active photoplay scenes such as chil-
dren romping.

Cute aND Cunniy', by Kempinski (Berlin C. C, S. 29).
Easy; 2/4 Allegretto leggiero in C major. A light brisk
intermezzo with a melody composed mostly of staccato
sixteenths running in thirds. An agreeable type of filler
which always makes an acceptable addition to a compre-
hensive photoplay library.

CHANT D’AMOUR, by Jacquet (Berlin C. C. S. 82). Easy; 4/4
Ben cantando in D major., A romance of agreeable line
and body with a sturdy emotional middle section of
adaptable nature, that may be used at varying tempo
and dynamies according to film needs.

AFFECTION, by Schad (Sanders Un. Orch. Rep. 23). Easy:
4/4 Tenderly in A major. A reverie of smooth melodic
outline, with a second section, 3/4, in A minor, which
rises to a heavy climax, and then returns to the first quiet
strain.

Editor's Note.—It is the purpose of this department to
provide an suthoritative and practical descriptive in-
dex of current publications for orchestra and organ.
Mr. del Castillo makes his own selection of ‘‘What
is Good'' from the mass of new publications, glving free
and unbiased comments for the benefit of the busy
leader, keeping in mind the requirements of the the-
atre orchestra, :

CravLe Sona, by Humperdinel (Ascher Mast.). Easy;
6/8 Molto tranquillo in G minor. A pleasing berceuse
with rather more motion and development than is cus-
tomary, by the composer of Hansel und Gretel,

LameNTATION, by Bortkiewicz (Ascher 630). Easy; 8/4
Andante poco moto in A minor. A surging, emotional
plaintive number with plenty of rubato and tension.
The piece has individuality and dramatic strength.

Russian Dancr, by Bortliewiez (Ascher Mast.). Easy;
2/4 Poco maestoso in Bb major. A sturdy allegro of
rough and virile phrasing. much like the similar songs that
we have been accustomed to through the Russian chor-
uses first introduced to our revues through M. Balieff,

MgeLony, by Franck (Ascher Mast, 631). Easy; cut-time
Andantino in Bb major. A quiet and simple piece of
peaceful atmosphere more like a folk song than the com-
plex harmonic idiom characteristic of this French
master,

Tre Broken Merooy, by Van Biene (Ascher Mast. 681).
Easy; 4/4 Adagio in C major. An introduction in minor
leads into a melody of long sweeping phrases. There is
a dramatic interlude and a cheaper second strain in the
relative minor, always an unimaginative device.

Photoplay Music

Drer1ance, by Kempinski (Berlin P, P. D. 1). Medium,
4/4 Allegro non troppo in D minor. A heavy descriptive
agitato in the broken treatment that has become fashion-
able.

Anauisn, by Vrionides (Berlin P. P. D, 2). Easy; 4/4
Andante in B minor. A dramatic recitative and appas-
sionato, in which a long broken introduction leads into
the surging appassionato, which breaks off sharply at its
climax to return to the first fragmentary and recitative-
like strains.

Aarrato No. 1, by Kempinski (Berlin P, P, D. 8). Me-
dium; 4/4 Allegro moderato in E minor. Though writ-
ten as a 4/4, the number is practically a 12/8 agitato in
its constant use of triplets. It opens, like some of the
Borch agitato, with the melody under the triplet chords,
and then is developed at length in strong broken rhythms
through five pages of piano score.

SarcasM, by Kempinski (Berlin P. P. D.4). Medium; 6/8
Allegro moderato in D minor, The incidental writers
have been going strong for cynicism and sarcasm of late
though none have ever turned out a better number than
the 6/8 prototype of them all written long ago by Gaston
Borch under the title of Serenade Grotesque, This one
justifies itself by its agitato character, thereby imparting
an additional usage value.

Vawse Fascinant, by Kempinski (Berlin N, O. 8. 10),
Easy; 8/4 Non troppo lento in D minor, A languorous
minor waltz of “vampy”” material, with a second strain
in major appropriately marked “Passionately Piu Al-
legro.”

CarNtvar Frouies, by Lakay (Berlin N. O. 8. 11), Easy;
2/4 Allegro vivo in C major. A typical one-step galop
of vigorous rhythm and accent.

Kowsoy Komepy, by Aborn (Berlin N, 0. 8. 13). Easy;
2/4 Allegro in C minor. A minor one-step of the type
associated with westerns or grotesque comedy. There is
an introduction in major, evidently to make plain the
fact that this is no plaintive agitato. However, the title
should be sufficient hint.

SoBBING, by Baron (Berlin D. 0. S. 20). Medium 3/4 al-
legro moderato in B minor. A plaintive tune cleverly built
up with accented suspensions in the melody to convey
the sobbing idea, Ialmost cried myself when I read it.

Suspicions, by Baron (Berlin D, 0. 8. 21). Medium; 4/4
Allegro moderato rubato in B minor. A tensive emo-
tional of subdued and perhaps furtive atmosphere. The
first strain is reminiscent of an agitato in the first Schir-
mer series, written at a time before it had occurred to
anyone to use imaginative titles.

Love TriuMpHANT, by Joels (Sonnemann 51).  Medium;
4 4 Moltotranquilloin F'major. Thisissub-titled Lyrico
Appassionato, and we can let it go at that, though there
is more lyrico than appassionato. One would expect
from the title a grandiose and magnificent ending, but
apparently love’s fires are flickering feebly, and a short
agitato in the middle section quiets down to a soft end-
ing.

Warriors Bowp, by Joels (Sonnemann 52), Medium;
cut-time Agitato con moto in C minor. Rushing stac-
cato quarter notes, often in octaves, are maintained
through sforzando chords, heavy crescendos, and sug-
gestions of trumpet calls. The number is sub-titled
Furioso Dramatico.

CAMORRA, by Jocls (Sonnemann 53). Medium; 4/4 An-
dante Moderato in D minor. We are obviously invited
to share the sinister horrors of the Italian Black Hand,
under the stimulus of snarling chords, low rumbles of
tone, agitation, accelerando, sforzando, and all the tools
of the incidental-writer’s trade. Apparently virtue
triumphs, for suddenly from a sforzando climax we
emerge on a grandiose maestoso of sweeping melody.

Continued on page 71
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SPOKES FROM THE HUB {55k su'an

The American ' Composer and Musical
Meringue

T the start, to set at rest all doubts on the
A matter, the writer would like to state

that his personal attitude towards the
musical confection which forms the chief sub-
ject matter of this note is one of utmost re-
spect and liking; only it must be the genuine
article, carefully prepared, to carry out the
figure, from white of egg
and simple syrup, rather
than the bogus marsh-
mallow compounds which
too often are foisted on
an indiseriminating pub-
lic with unblushing men-
dacity — in other words,
it must be from the recipe
of a Moszkowski or a
Schuett rather than from

that of a Leybach or the
NORMAN LEIGH like

The preparing of this toothsome delicacy is
not the simple matter it would appear at first
blush. To be able to turn out the finished
article in accordance with the best traditions
of musical cookery, the aspiring chef must be
possessed of both technic and taste in equal
proportions. e will also find the necessity for
an exceedingly facile and highly-developed
faculty of melodic invention coupled with the
qualities of tenderness, passion, and humor. In
addition he must cultivate a gracious manner of
expression. To sum it all up in a few words,
he must be equipped with most of the charac-
teristics, in a lesser degree of course, possessed
by his more serious brethren, supplemented by
a few highly specialized attributes of his own.

At this point it will have been realized by
the intelligent reader, that not everyone is
capable of fulfilling these somewhat exacting
conditions. This is a truth well recognized in
Europe, but as yet scarcely suspected this side
of the Atlantic, otherwise the writing of this
class of music would not be left in so great a
part to the incompetent hands wherein it lies.
It is regrettably and largely true, that the men
in this country best equipped for the compos-
ing of respectable light music leave it severely
alone as beneath the notice of a self-imposed
dignity. It may appear harsh, although the
writer believes it to be equally true in count-
less of instances, that American composers
with one-half the talent of a Moszkowski and
one-tenth of one per cent the technic of a
Ravell, aspire and fruitlessly perspire to become
the Richard Strauss’s of this, their native land,
in preference to cultivating and perfecting
themselves in a ‘medium for which they are
eminently more fitted. This fallacy has been
responsible for some very dreary music indeed
amongst the native crop, and what is equally
to be deplored, it has robbed the listening pub-
lic of the very charming things these gentle-
men might have written had they not hopelessly
bogged themselves on their musical journey by
a consistent and indiscreet elevation of the gaze.

To realize one’s limitations is a privilege
vouchsafed to a few fortunate souls. Ethelbert
Nevin, for instance, knew his place. (I hear
jeers and catcalls emanating from the throats
of the scornful cognoscents at the mention of
this name, but you are wrong, gentlemen, de-
cidedly wrong.) No indication has disclosed
itself that he ever cast sheep’s eyes at the

glories of the Metropolitan Opera House —

that the grandiose beckonings of Symphonic
Sirens caused his footsteps to falter on the
path he had set for them; and yet Nevin had

a pretty talent and was a distinct musical per-
sonality. Possibly his sense of proportion was
so great that it riever entered his head to at-
tempt the weightier forms. ~ Whatever the
reason, he remained to the last what nature
had made him, a writer of respectable light
music — an  honest producer of Mugical
Meringue.

The late Victor Herbert is yet another ex-
ample of the thing I am pointing. To have
written the remarkable series of light operas
which are to be placed to his credit is an
achievement of which any American composer
might well be proud. Respected by musicians
and beloved by his public, he had, with few
exceptions, the common sense and artistic in-
tegrity to stick to his last.  With all due re-
spect to his enormous talent and technical
equipment, it must be admitted that, although
he acquitted himself as well as any, and better
than most, of his American contemporaries in
like attempts, the exceptions prove his wisdom
in devoting himself to the domain of lyric
writing.

These two are outstanding contributors to
the repertoire of American light music and, with
some of MacDowell, what they have left us is
about all that can hope for any degree of per-
manency in the field.  Widely divergent as
were their abilities and technical training they
had this in common — a proper respect for,
and contentment in, the medium for which
they were best endowed to work. They have
both gone from us, Nevin some years ago and
Herbert more recently; their places have yet
to be filled. Most of our composers capable of
taking up the work, are busily engaged in the
dubious labor of producing windy overtures,
bloodless sonatas, and soporific grand operas —
which is a pity.

I should like to point, in closing, to a foreign
example which might well be followed by much
of our native talent — that of Franz Lehar, of
whom Victor Herbert once said, “He is the
master of us all.” Lehar received a classical
education and launched himself at the heads
of the musical public as a composer of string
quartets, which as everyone knows are the
quintessence of musical sublimation. ~ Some
unhymned benefactor of the human race ex-
pressed a doubt as to Lehar’s ability to write a
“tune.”  The result of this tactless but sincere
remark was The Merry Widow. The success of
this classic, and I use the word advisedly,
changed the entire course of Lehar’s musical
life, and who will say but for the better.

It would be well for certain of our American
composers to profit by a realization that it is
better to have written a Gypsy Love, a Babes in
Toyland or a Water Scenes, as was done respec-
tively by Lehar, Herbert and Nevin, than to
have written — but why be personal?

THE ATWATER KENT FOUNDATION,
“a corporate institution, established several
years ago for philanthropic, scientific and edu-
cational purposes,” its president, A. Atwater
Kent of Philadelphia, Pa., who is also presi-
dent of a corporation manufacturing a widelyad-
vertised radio set bearing his name, announces
a “National Radio Audition for Singers.” A
leaflet issued by the Foundation opens with the
following words: “To the single purpose of dis-
covering— for themselves and for the nation —
the best unprofessional singing voices among
all the young men and young women of the
whole United States, this effort is dedicated.”
The plan consists of a gradual weeding-out
process, commencing with local contests not
put on the air, the winners of which will take
part in a “State Audition.” This will be broad-
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cast, and the contestants receiving the great-
est number of votes from the radio audience
with a voting weight of sixty per cent and a
picked committee of musicians with a voting
weight of forty per cent, are to compete in a
“District Audition” held under the same con-
ditions. The final judging is to be left in the
hands, it is promised, of people nationally
known in the musical world, and will not take
the ether. The prizes include scholarships and
sums of money. A number of prominent
people throughout the country have already
consented to associate themselves with the
state committees.

X X

A'I' the Metropolitan. The heroine of Hula, as played

by Clara Bow, is one of those cuties whose antics are so
delightful on the sereen, but with whom domestic bliss
would take on something of the aspect of a Kansas cyclone
peppered with wildeats. Throughout the picture she de-
votes hersell to a mission with enthusiasm and vigor. This
mission has to do with the business of capturing and keep-
ing for herself handsome Anthony Haldane, he of the cleft
chin and austere code of conduct, a combination which
somewhat puzzles, as I have heard that gentlemen with
cleft chins are prone to — ahem! But enough of that ex-
cept to say that Hula was evidently under the same im-
pression because, despite discouragements which included
a wife in England, a rival hussy on the ground, and the
aforesaid inexplicable conduct of Anthony, she persisted
in falling off horses, exposing her victim to the discomforts
and dangers of a watery eclipse, finally reaching the climax
of endeavor by blowing up a near-by mountain — all for
the express purpose of acquiring the aforesaid cleft chin
for her own exclusive property “to have and to hold free
from all claims and demands,” ete,  When the detonation
announcing the elevation of the outraged mountain is
heard in the town in which is situated the home of this
vixen, her father remarks “Somebody must have said ‘No’
to Hula,” thus giving a better understanding of the young
person’s character in seven words than I could achieve in
geventy. By employing all means, mostly foul, Hula
attains her objective and the suspiciously chinned An-
thony clasps her in his arms while she envelops his face in
her lips (as is customary in movie-land) in a final fadeout.
I deeply sympathized with him — poor chap!

Will Rogers tn Dublin showed the cowhoy sage in various
sections of the famous city. As usual the titling made the
show as, for instance, when I was shown a Dublin street
sign and told that they had renamed all their streets in
Gaelic, their native tongue, but had put the English under-
neath so that the Irish might understand what it meant.

The Metropolitan Orchestra, shifted from the pit to the
stage, is now presented, with singers, as a Production Over-
ture which took the form this week of some acceptable
playing of certain Mascagni tunes in conjunction with
somewhat dubious vocalizing of the same, That the
Metropolitan is of a democratic organization is proven by
the fact that the tall, sandy-haired young gentleman who,
in this instance as frequently, wielded the stick in place of
Joseph Klein, was later discovered busily scraping a fiddle
in Gene Rodemich’s jazz band.

I am extremely glad, at last, to be able to say a good
word for Gene's orchestra. In the first place the band
now numbers twenty players, and, in accordance with the
Whiteman tradition, carries a respectable body of fiddles.
In the second place it confines itself largely to the playing
of music, leaving, for the most part, the matter of “dra-
matic” (sic!) entertainment to specialists in the line, and
finally it has learned the meaning of the word plano and
has suppressed the tendency, hitherto unhindered, of
“blue” trumpet notes to explode from the ensemble like
balls of fire from a Roman candle. In short, it now serves
the useful and praiseworthy purpose of furnishing a musi-
cal background for whatever festivity is going on at the
moment. The act, titled Way Out West, opened with a
fox-trot arrangement of the novelty By the Waters of Min~
netonka which, although naturally unfamiliar to the audi-
ence, was well received by the same. A herd of heifers in
an unaccompanied dance number pleasingly massaged my.
ancient optics, and Jack Powell, black-faced drummer,
caused me to heave and bellow in a manner which caused
great concern to my immediate neighbors, Others wor-
thily contributed their talents. A rather peppy time of it.

The organ number was the Poct and Peasant Overture and
the organist Arthur Martel. Confronted with this combi-
nation criticism falters and the critic retires abashed.

All for the price of six pre-war Pilseners!

1 HAVE OFTEN WONDERED why the “Uplift” has
such a deadly effect upon the Arts — why it is that all
virulently “pure”” literature should be written if not by,
then at least in the manner of time-serving literary hacks —
why so much sacred music should be of the “scummy” type,
and why, finally, that even competent men when confronted
with the task of making the world better through the agency
of song or story, often succeed in only making their work
infinitely worse.

As said above, I have often turned these matters over in
my mind and recently they have again engaged my atten-
tion by reason of the fact that I have come into possession
of the new Kiwanis song-book. The eminent Dr. Sigmund
Spaeth appears on the {ly-leaf as chairman of the Kiwanis

International Committee on Music, and so it is to be taken
that the gentleman was fairly active in its compilation.
The only explanation that oceurs to me for the inclusion by
the Doctor of certain items was, to my mind, a mistaken
notion that all songs written and submitted by Kiwanians
should be considered worthy of such immortality as the
Kiwanis collection was able to offer.

Truth compels me to state, however, that embalmed be-
tween the covers of this book are some of the worst specimens
of song-writing I have ever observed outside of the publi-
cations of “shark” publishers, and in fairness it must be
said, similar song-hooks of other service luncheon clubs.
These same songs may have been written for the glory of the
cause by serious and worthy Kiwanians— I do not know —
but the deadly virus of “Uplift”” has done its work, and the
result, many times, is such as to make one shudder at the
fell purpose disclosed in the short preface written by
Dr. Spacth of having these songs made familiar to helpless
Kiwanians the world over. The music set to the more or
less halting expressions of noble sentiments contained in the
lyrics, is slightly if not over-noticeably better stuff,

I realize fully that a crowd of business men cannot be
expected to sing madrigals around the festive board, but
on the other hand, should they chant mawkish sentiment
set to infantile music? I helieve not — at least if we are
to hope for a higher level of public taste in the matter of
music—to say nothing of proper respect for literary es-
thetics. I'rom the point of view of Kiwanis itself I do not
believe that the irritatingly smug and machine-made senti-
ments dragged forth in these opii are a true expression of
the idealism which the organization has more and more of
late been clasping to its bosom. The idealism of Kiwanis
has a very practical angle —it is idealism plus common
sense. The Kiwanis songs are idealism minus the latter
quality and strongly plus in those qualities dear to maiden
poets and amateur song-writers.

I do not wish to be understood as saying that all the
songs in the book are subject to these strictures — they
apply only to that portion devoted to the effusions of the
sons of Kiwanis, boldly, and at times boastfully, I fear,
stating their ideals in terms which would be none the worse
for a little editorial attention. Not even all of these raise
the hair on my head — Dr. Spaeth himself has contributed
a song which if not inspired (“Uplift” again) is at least
workman-like, whilst Lloyd Loar, editor of this favorite
periodical and my direct overlord, is represented by a
contribution which neither gives me mal au venire nor
outrages my common sense -— the latter song by the way,
being an extremely good example of how eflective a proper
restraint in such matters can be. I wish I could say the
same of the labors of a well-known composer evidenced in
this collection.

Most of the songs in the new Kiwanis hook are well
selected and arranged numbers suitable for the purpose
intended; and the apparent purpose of Dr. Spaeth, to
assist as much as possible in making Kiwanis as musi-
cally expressive and eloquent as possible, will doubtless be
served by the majority of the songsincluded. Atanyratea
task such as that completed by the Doctor in this book is
usually a thankless one and a difficult one, and the appre-
ciation of Kiwanis International is due Dr. Spaeth in large
meagure. Doubtless he'll receive it.

But again I ask the question, “What is there about the
‘Uplift’ that makes ordinarily sensible and competent
people so utterly and entirely lose their sense of values?
Or is the trouble with the ‘Uplifters?” Do they nourish
in their breasts a secret conviction that most of the or-
ganized ‘Uplift’ is ‘bunk’ and so, lacking a bed-rock convie-
tion on the matter take refuge in a platitudinous and soppy

style when translating their avowed belief to the printed
page?” Horrifying thought!

e

I'l‘ is certainly an unusual thing to move so"much organ
music that reckoning must be kept by the truckload,
yet such a happening recently took place in Boston. This
considerable moving was occasioned by the recent death
of William E. Ashmall, renowned as a concert organist,
teacher and editor for the past fifty years, extensive pub-
lisher of music for organ and all types of Protestant church
choirs. Upon the death of Mr. Ashmall, who had been
located in Arlington, New Jersey, a Boston publisher took
over his business and moved it bodily to Boston. Five
trucks, each carrying five tons of music, were necessary to
complete this extensive moving operation, and undoubtedly
this transfer of fifty thousand pounds of music from Arling-
ton to Boston comprises one of the largest transfers of
music ever made over such a distance. Mr. Ashmall’s
catalog lists about four thousand separate numbers, half
of which are organ compositions. There are also more
than five hundred anthems and about one hundred and
fifty piano pieces that are usable as teaching material. A
large portion of the organ compositions are especially
adaptable to photoplay use and those photoplay organ-
ists who are alert enough to be ever on the watch for new
material are advised to get in touch with Wm, E. Ash-
mall & Co., at its new address, 100 Boylston Street, Bos-
ton, for information about these numbers.

The Organists' Journal, which was issued by Mr. Ashmall
for many years and consisted entirely of organ music, is
now discontinued, but most of the back issues are avail-
able and will be reprinted as the demand requires. New
compositions will be added to the catalog from time to
time, supplementing works of the many popular present-
day composers represented therein, The Ashmall Com-
pany is preparing new catalogs, and pending the comple-
tion of these new lists the stock on hand is being offered at
low prices.

You Can Get It in Boston

Practically every iype of musical instrumaent (s mode In
Boston, and every phase of the music indwstry {3 reprasented
by ai least one Boston Arm. "'Whatever you weed in insiru.
menls, accessories or service you can find in Bostow,"”

SPECIALIST

in
All Kinds of Wind Instruments

BOUGHT—SOLD—EXCHANGED

Expert Repalring. Nickel, Silver,
Gold Plating. Reasonable prices.

Agent for Olds Trombone and Martin Band Insirumenls

ERNEST U. WURLITZER

38 La Grange Street Boston, Mass.

PETER EDWARDS CO., Inc.

Agents for

Holton and Gretsch-American Band
Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Denlers in New and Second-Hand
Instruments

324 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

BOSTON CASES

FOR VIOLIN, BANJO, SAXOPHONE

Best materlals, expert workmanship, skill and experi-
ence of forty years' continuous production, makes the
Boston Cage the best case you can buy,

Costs you mo more than many inferior cases.

From your local desler or

BOSTON VIOLIN CASE CO.

192 BROAD STREET, LYNN, MASS.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G string (guwaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish — Cleans, restores and polishes. The
most unique and effective polish made,
String Oll — Actually cures wire-loose string rattle,
Easy to use.

These “'Orthotonic" Specialiies are o mecessity lo the
violinist. Send for price Hst.

JOHN A. GOULD & SONS
230 BOYLSTON STREET BOSTON, MASS.
-y PIANO
| ACCORDIONS

Manufactured
Imported

Alfred L. Fischer

wua 224 Tremont St.

Boston

“THREE STAR"” TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

5 E true artist will ind in these
Vega Violins qualities suppos-
edly found only in a real old

master's violin. Vega Master Re-

roductions range from $200 to
500. Other Vega models $50
and up.

The amasing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

See the Back Cover of this éssue

NI\V2
Write for The ;/ QA Co.
i ial offer. LR
ﬁ;ﬁ p’t:::::l plnon £ 157-93 Columbue Ave,
eatalog on any Band ot Oreh. Lnst. Boston, Mass.

Made {n Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting,
It's a beautiful green. At your dealers or wholesalers.
HOWARD E. COUCH 805 Washington 8t., Boston
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The New Conn Saxopbo

INCE the fir§t American-built saxophone was pro-
duced by Conn back in the early 80’ there has
been §teady development and improvement in the
{ H > . Eb Alto
intrument by experts in the great Conn laboratories. “King of Saxophones”
: —that's what many call
this superb i nstrument,
Its voice is colorful and
rich! Its intonation i8
perfect, It rcspoqda
easily Lo every emotion

The 1927 models of the entire saxophone family as pro-
duced by Conn have been acclaimed by famous artists as far

Melody for October, 1927

irst in America—Finest in the World

Bb Curved
Soprano
Our new improve-
ments on this model
give it the finest
playing scale, rich-
est tone, and most
pleasing response in
the history of the Bb
Curved Soprano
both in America and
abroad,

and away the finest inStruments of this type ever achieved. e s

der more Conn altos are
being used today than
any other saxophone in

At the base of all Conn superiority is the famous hydraulic
the world!

expansion process which insures absolutely uniform quality
in every saxophone. By this process the tapering tubes are el
locked in a perfect stecl die, filled with water, and expanded Bb Tenor
to absolutely accurate proportions, insuring a smooth-as- T Cont e on
glass interior, a perfect carriage for sound waves. ﬁg‘ﬁl;’;‘}r}“gggfx‘jﬁ
phones in the world
today. It has en-
joyed this reputa-
tion for several years
and with our new
i mprovementsit will
beevenmore
appredated.

Numerous improvements in mechanism, keys, pads, found
only on the Conn, make these the most desirable of all

* saxophones. Each inStrument in the complete saxophone
family is available in the supreme quality which character-
izes only Conn inStruments.

Try a Conn and Note the Difference. You may try any
Conn inftrument, FREE and without obligation, in your
own home, Send the coupon now for details, and free litera-
ture. No obligation.

SO
L

-~

Eb Baritone
This mellow toned in-
strument is popular for
solog and is necessary in
quartettes and other
gaxophone ensembles.
Always a top notcher,
our new model is gaining
new laurels for the bari-
tone through several
added refinements,

Tuning Device
On the mouthpipe of the Alto and
Melody is an ingenious device for
quickly and easily regulating the
tuning of theinstruments to the fin«
est degree. A tuning device built
into the mouthpiece can also be sup-
plied on the Bb soprano and tenor.

Bb Bass

Our new Bassis
creating nothing
short of a sensation
through improve-
mentsinscale, finger
lay and easy re-
sponse, [ts deep,
pipeorgan-like voice
adds richness to or-
chestras, bands and
various ensembles,

Integral and Rolled Sockets Conn Foil Pads

By exclusive patented process The foil between kid and felt takes and
Conn pulls the body metal out holds crease of socket edge under all con-
into sockets and rolis the edges. ditions, insuring proper closing of holes;
Thisfurnishes unobstructed pas- acts as sounding board for tone waves
sage for the tone waves to escape  that are absorbed by felt in other pads;
and a perfect seat for pads. keeps moisture out of felt, Easily and
Exclusive Conn patent. quicklyreplaced, Exclusive Conn patent.

NN

BAND
INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

e \

Mail this (oupon

1268

Bb Straight
Soprano

This modelis called
by many prominent
saxophonists the
“*best of the so-
pranos, the most ac-
curatelyin tune, the
easiest to blow and
control."" Ttisa very
fine “lead" instru-
ment possessing a
most pleasing, rich
voice.

C. G. CONN, (vd. A
1092 Conn Bldg,, Elkhart,Ind. Name 5
GENTLEMEN: Please send free literature St orRED. e
and details of free tréal, easy payments on JLOEt == ")

Gty (¢
(Instrument) State, (ounty.
Ve

ﬁg‘

e

JACOBS' MUSICAL MOSAICS, Vol 15 =
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The Passing Caravan

Moderato

A DESERT EPISODE

>

PHOTOPLAY USAGE

tion,

Oriental scenes of swaying
or rhythmic motwn, such as sub.
dued dances or caravans inmo-

L.G.del CASTILLO

e

Copyright MCMXXVII by Walter Jacobs, Inc., Boston International Copyright Secured
ALL RIGHTS RESERVED, Including Public Performance for Profit Printed in U.S.A.
25 MELODY




JACOBS MUSICAL MOSAICS, Vol 10 @ PHOTOPLAY USAGE
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CAPRICE ECCENTRIC
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PHOTOPLAY USAGE
L1 }‘/l jj/l rtatious
capr ubure

WALTER ROLFE
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JACOBS CINEMA SKETCHES, Vol. 1

@

Molto Maestoso

Roman Procession

3
) P e :

'4..‘} 1

For pageants;carnivaly,

costume /zl'mwa‘.\uum/.\‘, our

scenes of pump and splendor

R.S.STOUGHTON
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JACOBS' CINEMA SKETCHES, Vol.5

O For light scenes of rapid
] motion, such as tnsects,birds
~ N : 4
Id le G Ob b lp and butterflies, or children
playing

R.S.STOUGHTON
Allegro

»i'

Copyright MCMXXVII by Walter Jacobs,Inc.,Boston International Copyright Secured
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Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

VOL. I—Nos. 1 to 12 inclusive Fach

P iano SOlO VOL. I1—Nos. 13 to 24 inclusive 50C NET Book

. Hurry—for general use; pursult, races. 13. Hurry—for general use.

2. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso-—depicting mysterious
glon. dramatic action, plotting,

3. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes,
ing, meditation. parting, visions of the absent ones.

4. Mysterloso—-depicting stealthy action, bur- 16. Storm Scene—storm brewing and rlsing,
glary; either dramatic or comedy, wind, rain.

5. Furiogo—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action,
conflict, storm, riot. tense emotion.

6. Agitato—for general use; depicting agitation, 18. Presto—for rapld dramatic action, pursuit on
Indecision. horses or by automobile,

7. Love Theme—for pastoral scenes and love 19. Doloro Sk s o Ut
making.

8. Hurry—for general use. 20. Hurry—for general use.

9. Pathetique—expressing pathos, deep emotion, 21. Dramatic Mysterioso—depicting Intrigue,
grief, plotting, stealthy dramatic action.

10. Combat—for sword fights, knife duels, 22, Agitato—for general use; confusion, hurry.

11. Dramatic Tension—expressive of suppressed
sotlon; pleading: 23. Hurry—for general uee.

12. Marche Pomposo—for scenes of regal splen- 2. Grandioso Triomphale—depicting victory,

dor, pomp, ceremony. victorious return, grand processional.

Orchestra Edition Esh Nomber Published Separately and Nor

Practically and effectively arranged by R. E. HILDRETH

o 11 Parts, Piano and Organ, 35c. NET, each number
Ol'CheStl' a. Full, Piano and Otgan . 50c. NET, each number
EXTRA PARTS: 10c NET, each number; Piano Acc., 15c. NET, each

Walter Jacobs, Inc. -

Boston, Mass.

Printed in U. 8. A.
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* The New Conn Armored Clarine

the Grreatest &volution in (larinet History

HERE IT IS: The First Successful Metal Clarinet the World Has Ever Seen, BECAUSE:

poco eresc

\ 2 he S
[ » | ==
— - ’
‘ = ’- = $" n ’ : . v . s . . . .
# = S = B s —} e p b First: [t is sterling silver armored, insuring it against checking,
I - = n y : ; ks
. J ——q y ] sl | b cracking or breaking. It will last a lifetime.
Second: It possesses the most beautiful appearance of any metal
e, Tempo | clarinet ever offered.
m "._. Third: It can be taken apart, cleaned and packed in a case the
n- - - % same as any wood clarinet because it POSSesses the same
=t joints—barrel, top, bottom, bell.
Fourth: It retains all the beauty of tone of the wood clarinet—some
maintain it even excels,
Fifth: It possesses as perfect a scale as any clarinet ever offered
to the public.
Sixth: It is armored with sterling silver, satin finish, with keys, Tone Hole Parfaction
rings, etc., burnished and the inside of the bell burnished = e
2 s T'one holes are located
- gold. Can also be supplied in gold armor. and drilled by specially
Seventh: No less than a dozen of the foremost clarinet players in “"l\fl"]“I“‘I‘l ”““l"’i’l‘.“"y-
America have tested out this clarinet and testify it is exactly ‘]“ fielel bl BRI
: / / degree. No chance for
as outlined above. these scientifically accu-
17 keys, 6 rings, Boehm system, Key Bb, low pitch, factory number F,l-tvlc(v:]zétl,(‘,t“(likf‘squil (nzlr:
424-N, Price $150. Regular case $15.80. De Luxe case $20. Prices for Graadih
gold armored on application.
ALBERT CLARINET, 4-N ALBERT CLARINET, 14-N
C O A 15 Keys and 5 Rings 17 Keys and 5 Rings
D This new Albert is the culmination of three years This model Albert has also gone througha three-
of study and experiment by Conn clarinet ex- year improvement process. It now has a most
perts to improve the key action and intonation symmetrical lay of keys, suggesting the Boehm
e of the Albert clarinet. We are proud of the great system and a faultless intonation due to reloca-
= improvements that have been made and we 8in- tion of several tone holes, Especially noteworthy
Lt = cerely believe it is the best 15-key, 5-ring Albert is the new resonance key that clarifies forked
on the market today. fingering on the right hand, Almost anything | g
can be played on this improved Albert that can I
BOEHM CLARINET, 24-N be played on a Boehm. It's a marvell :
17 Keys and 6 Rings = - = Perfect Key Action
Here is the NEW BOEHM—and it's a startling BOEHM CLARINET, 34-N _— ;
surprise to great clarinet artists all over the coun- 18 Keys and 7 Rings Special machinery was
try. The old Boehm was put into our experi- Like the 24-N, this model has also emerged a developed and perfected
mental laboratories nearly three years ago and greatly improved instrument after its thre 5 by Conn to secure abso-
now it emerges a greatly improved and glorified experimental session with our clarinet experts. ) . bt
instrument. The tone has a new richness, the Change of bore, relocation of tone hole lute accuracy as to loca-
scale a new evenness and uniformity inall regis- designing of keys have perfected t tion and nng](‘ of nobs to
ters and the key action is so facile it scems asif until it is a radical improvement ov which kevs are hinged
it works itself! nets yet produced. The present demand for the i PE it 10N
iy 3¢ new improved Conn clarinets is the greatest in l] h]l; SD(‘(‘IZII SIX] S])ln(”{‘
mp ; 5 o ALTO and BASS CLARINETS our history—which is a good testimony to their drill press and the ‘‘ por-
l) meno mosso Albert and Boehm Systems excellence. cu - iie' do tt P k
. = pine jig  do the trick.
i The sale rl)f our lmprnv‘{dunll;) and bass clarinets:
] both in the Albert and Boehm systems, is phe- =
{ nomenal, The altoand bass are needed to fill out FREE TRIAL’ Easy pay
the clarinet voices in the larger orchestras and =
| :)m;ds l;{[nd these new Conns are the finest gn be ments' S('nd thC COUI)O“ now
\ had., New bore, relocated tone holes and im- op l1ter: - a detaile
e proved kvry action give these clarinets unusual fOl' fr(e llth‘ltUI'C and th(‘ d(tﬂllb.
richness of tone, amazing flexibility throughout : .
the scale and an intonation that is faultless. NO Obhgatlon‘

The New Conn
Sterling Silver
Armored Clarinet

Conn Keys Fit
Perfectly

Fine machine accuracy
obtains in drilling keys
forhingesandspringsand
milling keysfor pad seats.
Absolute precision in key
mechanism is Conn's
guarantee against tone
hole leaks and binding
of keys.

34-N—Boehm Clarinet, 18 Keys, 7 Rings

’ |
@ N —
geﬂtlemm: Please send the free 2
BAND

literature and the details of free
trial offer on

— S T Mail This
7 COUPON INSTRUMENTS

e C. G. CONN, [{td., 1993 Conn Bldg., Elkhart, Indiana

{ Instrument ]

Name. i StorRED

City, State = StCounty— == =
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Are You at the Top

inYour Profession?

F you are earning more than

you did last year you should

aim even higher. Your mus-
ical knowledge—your position and
income to-day—are the result of
past training.
Improve that knowledge, advance in
your ])mmun and sce your income in-
crease! A prominent educator in com-
menting on home-study courses says:
“When we consider the courses avail-
able to-day, and compare them with
those available a century ago, we must
admit the marvel of the age is not the
aeroplane, but Education.’

Don't be satisfied with your job and
don't leave it entirely to your present
ability. You must look for promotion
on your own hook.

Thousands of professional Musicians
have climbed to higher positions as a
result of study through Extension
Courses. Without any obligation on
your part you can see for yourself
what the instruction is like by exam-
ining at your leisure the actual lessons

Send for them fo-day if you are ambi-
tious to make greater success. If you
are “in a rut’ don't stay there any
longer.

are easy to understand and
vou progress rapidly, because you are
i a class by yourself. Check the course
on the coupon below and mail it to-day.

The lessons

No obligation M you! See for yourself
and remember that the real opportuni-
ties open in }um profession go to the
men awell lrained.

University Extension

Dept. A-47
Onservator Langley Ave. & 41st St.
CHICAGO
[eeemeecssmesessscsassessasscesesecesaaceecneacas
| UNIVERSITY EXTENSION CONSERVATORY
d Dept. A47, Langley Ave. & 41t St., Chicago
i Please send me free and without any obligation full details
1 of your remarkable Home Study Method, and also sample
! lessons from the course I have checked.
i Piano Cornet Mandolin
i [ ] Course for [ ) Amateur Guitar
' Students [ ] Professional Voice
1 [ ] Normal [ | Harmony Pub. School
' Course [ | History of usic
: for Music Organ
' Teachers [ ] Advanced Banjo
1 | ] Choral Composition 5-String
! Conducting
i
BT Tl G e e s ey e e R i RS e =
i
SRR 0 s o s B T R s B T P U
|
|
|
i
'

YOU WANT TH1S!

FREE copy of new issue “SAXO0-PHUN”
magazine. Entertaining, instructive, spark-
ling with the best humor. A combined cat-
alog and magazine. Just drop us a card
with your name and address.

MUSICAL SUPPLY, INC.
147 The Arcade Cleveland, Ohio
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Giving The Saxophone Its Due

By GEORGE ALLAIRE FISHER

O Oakland, California, comes the dis-
tinetion, it is said, of being the first city
anywhere to hear within its borders a
complete sy mphony (Schubert’s Symphony in
B Minor) given by an ‘l”\l\()])ll()ll(‘ band.
The organization
presenting  this
symphony  was
Kimball's  Saxo-
phone Band, organ-
ized and directed
by Frank Willard
Kimball, the well-
known saxophon-
ist of Oakland, who
has devoted many
years of untiring
effort to the study
of the saxophone
and the arranging
of music for this
queen of reed in-
struments.
The band itself,
which consists of
thirty pieces, has

FRANK W, KIMBALL
the distinction of using Eb soprano saxophones,

specially made by C. G. Conn — the same in-
strument that Vincent d’Indy included with the
Bb soprano, alto and tenor saxophones in Fer-
vaal. This instrument was used by Mr. Kim-
ball in his first saxophone band — probably
its first use in this country as part of a saxo-
phone ensemble. Mr. Kimball has also col-
lected a very extensive repertoire especially
arranged for the instrumentation used, and in-
cluding favorite rhapsodies, concert and oper-
atic overtures, as well as several symphonies,
not to mention popular numbers and current
song hits.

Only standard compositions are given recog-
nition by the band, for Kimball holds to the
view that jazz sounds no note of hope for the
future of American music. In this connection
he is emphatic in the declaration that the per-
versions to which the saxophone has been sub-
jected in jazz playing have caused it to be
much undervalued and even ridiculed by many
serious musicians who vow in all soberness that
the instrument has no rightful place in the
legitimate orchestra.

The Sad Lot of the Saxophone

The active opposition to the saxophone in
some quarters amounts almost to persecution,
and although the instrument has many cham-
pions of musical note who, like Mr. Kimball,
are doing much to change the status of the
saxophone so far as public opinion is concerned,
there are still plenty of people ready to wield
the axe and muck rake whenever the saxophone
1s mentioned.

Mr. Kimball discusses the subject with au-
thority and fairness in the paragraphs below:

This misconceived and ill-timed attitude brings to mind
the difficulties encountered by the versatile inventor,
Antoine Josephe Sax, who at the time of giving the in-
gtrument to the world, was a member of the orchestra of
the Paris Grand Opera House. When he produced his
first model of the instrument his fellow musicians thought
him insane and some of his countrymen were so indignant
that two attempts were made upon his life. Efforts were
made to belittle his invention, while even his title as in-
ventor was legally disputed. Ile was upheld by the
courts, however, following expensive and trying litigation.
He lost his position, but never lost hope that the instru-
ment would be accepted by the public, and today in the
United States alone nearly one million saxophones are in
11S¢ — Or Imis-use.

Yet in spite of this fact, the instrument has failed to
come into its proper and legitimate sphere, mainly due to
its abuse in the American jazz orchestra, The saxophone
as presented today by the majority of so-called jazz players
is no more than an instrument of buffoonery — the clown
of the orchestra, Its capabhilities, its possibilities, its re-
sourcefulness seem to be lost sight of by these manipu-
Jators, and as a recent writer has put it “any noise of any
sort comprises the tone of a jazz-hand ‘nl\upllnlll =

Adolph Sax, now musical director at the National Opera
in Paris and son of the father of the suxophone, has taken
cognizance of this trend of events and considers the in-
strument’s standing much injured by the sort of use it
gets in jazz bands,

In consequence of this practice the instrument is not
seriously studied by many who would otherwise play it,
the ambition of the embryo saxophonist being to imitate
those superficial players in producing the rooster-crow, the
hog grunt, bulldog’s bark, cat’s meow, the slap tongue,
the vibrato, flutter tongue and a dozen other perversities
to which other musical instruments might also be sub-
jected by musicians of the jazz stripe.

A Good Instrument in Bad Company

It is thus no extravagant assertion to say that the
saxophone has been and is today in bad company, and the
opinion quite generally prevails that jazz is jazz because
of the saxophone — in other words that the saxophone is
only a medium for jazz interpretation. College professors,
lecturers and newspaper critics refer to the “moan” of the
saxophone and depict it as the chief dispenser of jazz.
Even supposedly good musicians in some sections of this
hemisphere have launched vicious thrusts at the instru-
ment and in George Randolph Chester's Wallingford
stories, the saturnine “Blackie Daw” often wasipictured
as playing on the saxophone, while meditating some
heinous confidence deal; and one of the faults (?) of Booth
Tarkington's hero “Clarence” was the saxophone, Is it
to be wondered at then that a prominent Cleveland, Ohio,
minister should rant against the saxophone and hold it
responsible for what he calls the off-tone produced in dance
aggregations, which he declares, does so much to augment
the spirit of abandon and results in mental intoxication
and often moral color-blindness?

In simple truth the saxophone is a maligned instrument,
and music lovers who regard it with abhorrence usually
have heard it as part of the dissonance unleashed by some
jazz orchestras.

Used by Leading Composers

But let us remember that the literature of many of the
best composers of serious music recognizes the saxophone,
Hector Berlioz, the world’s recognized authority on in-
strumentation and orchestration, was an enthusiastic
advocate of the instrument. It was first introduced in
the symphony orchestra in 1844 by Kastner in Le Dernier
Roi de Juda and has been made use of by almost every
French composer of note. Bizet used it in the incidental

music to L' Arlesienne; Massenet in his opera La Roi de
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SPANISH

Wonder-Tone

REED
AMERICAN MADE

llwm
et QUALITY BEYOND
il COMPARISON

/ Sold only by the dozen

/ Eb and Bp Clarinet
Soprano Saxophone. .
Alto Saxophone .....
C Melody and Tenor
Special Bp Clarinet Reeds for German lay $6 a doz

/
'ﬁlkSOllC*
heats/

JIn 5 minutes you can make reeds to your satis-
fuction. No toolsorexperience necessary, Send
for particulars. Clarinet and Bassoon cane
$1.50 per pound, Saxophone $2.00

Electro Multi-Lay Reed Mfg. Co.

1 & 7 Sherman Ave, (near B'way) N. Y. City

REGULATOR

Perfected
Patented, U.S.A.

A Mouthpiece you can
INSTANTLY ADJUST
to any lay and embouchure,
Adopled by many Artiste and Teachers

SAXOPHONES CLARINETS
Soprano.....58.00 Eb $8.00
Alto .. 9.00 Bb 8,00
Tenor 10.00 Al 10.00
Baritone ...12,00 Bass . 12.00

Delivered complete with Isolator
Ligature and German Silver Cap

Full satisfaction or money refunded

GEORGES APCHAIN

310 West 70th St. New York

VI BHATOBWH,,ANDMADE
\ B (h gh

ST
TEN DIFFERENT NUMBERS MY AND.
OF STRENGTH Aoy,

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone,
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

Ak SOUSA Players

About TOLL’S Expert Repairing, and reed
and mouthpiece service. During their re-
cent stay in Boston, we overhauled and re-
paired most of their clarinets, and they pro-
nounced it the best work ever done. They
also recommend the 4

Tonguing Device for Clarinet and
Saxophone ..

Art of Reed ﬂttmg. “Clarinet and
0 Saxophone 2.00
Courge on Tone Production .....eeviies 2.50

(Just like personal instruction)

CLARINETS personally selected and
tested by Mr. Toll, Catalog free.

RUDOLPH TOLL soscon vess.

R l R d for Clarinet
éa eeqs Saxophone
HAND-MADE FROM SELECTED CANE
Clar., 25 $2.50 doz; Sop. Sax., .30, $3.00 doz; Alto Sax., .40, $4.00 doz;
Bilat or C Tenor Sax., .50, $4.50 doz; Bar. Sax., .60, 85. 00 do.

No order less than to reeds.
198 SOUTH STREET
A' J ¢ PROCHASKA Elmhurst Illinols
(Principal Teacher of Clar., and Sax. Cona Nat'l School of Music; Chicago)

Lahore; and it is scored for important parts in Cowan’s
Thorgrim; Debussy’s Rhapsody for saxophone solo and
orchestra; Meyerbeer's Huguenots; Loeffler’s Divertment
Espagnol for saxophone and orchestra; Reissiger’s Sazo-
phone Sextette; Richard Strauss’ Domestic Symphony (com-
plete quartette of saxophones); and Thomas' Hamlet; three
passages in symphonic compositions worthy of special in-
terest are those by Saint Saens (for Bb soprano saxophone)
in his symphonic poem La Jeunesse D'Hercule; by Bizet
who presented the Eb alto saxophone in the cantabile of
L' Arlesienne (made mention of heretofore); and Holbrook
who used the Bp soprano saxophone and the Bb tenor
saxophone in Apollo and the Seaman,

However, it is chronicled that when Bizet's First Ar-
lesienne Swite was played by the Boston Symphony Or-
chestra, a clarinet was substituted for the saxophone,
hecause no qualified saxophonist was available. And
today the Chicago Civie Symphony Orchestra is said to
have four chairs vacant that should be occupied by four
saxophonists of the right stripe.

Mr. Kimball has set himself to the task of
winning appreciation for the saxophone both
as a solo and ensemble instrument, and is con-
ducting weekly rehearsals at his studio, 2336
Valdez Street, Oakland, '.L]ifmni.l, under the
baton of II"HM Dierich of the San Francisco
Symphony Orchestra.

A Resourceful and Effective Ensemble

The ensemble is pronounced not only unique,
novel and inspiring, but complete in most pleas-
ing tonal effects. Ior instance the arrange-
ment of Rossini’s William Tell Overture is said
to be produced by this band with all the effect-
iveness of the grand orchestra, and complete
in every detail even to the flute variation in
the pastoral movement. This embellishment
is played on the Eb soprano saxophone, while
the oboe solo presenting the theme is played by
the C soprano saxophone.

Other transcriptions recently presented in-
clude: Intermezzo-Russe, Franke; Symphony
m B Minor, Schubert; Menuet, Paderewski;
Quartette from Rigoletto, Verdi; Poet and Peasant

Overture, Suppé;  Kamennoi-Ostrow, Rubin-
stein; Awakening of the Lion, Di Kontskis

Cavalleria  Rusticana, Mascagni; The New
World Symphony, Dvorak; Second Hungarian
Rhapsody, Liszt; Tannhauser Overture, Wag-
ner; Scenes Pittoresque, Massenet; Prelude in
C' Sharp Minor, Rachmaninoff; Mill in the
Black Forest, Eilenberg; Fra Diavolo, D’Auber;
Carmen, Bizet; Fifth Symphony, Beethoven;
Raymond Overture, 'Thomas.

In the picture of the band on the opposite
page the reader will observe the following in-
struments: Eb soprano saxophones, Bb soprano
saxophones, C soprano saxophones, Lb alto
saxophones, Bb tenor saxophones, Eb baritone
saxophones, and Bb bass saxophone. The
instrumentation also include stympani, cathe-
dral chimes, bells, drums and harp.

Mr. Kimball’s efforts have attracted wide-
spread interest, and inquiries concerning his
band and the arrangements have reached him
from nearly every section of the continent.

- soc e

Winston-Salem, N. (. — The Municipal Band of forty-
five pieces under the direction of Christian D, Kutschmskl
has for several weeks been playing open air concerts twice a
week in various sections of the city under the auspices of
the Civic Music Commission. These concerts are con-
stantly growing in popularity, and are presented regardless of
weather conditions, as they are scheduled in places where
the crowds can be quickly transferred to an indoor audi-
torium in case of bad weather. The programs have in-
cluded standard Overtures, Suites, and Operatic selections,
as well as lighter numbers.

Ellhorn, Wis.— Entertainment plus features the pro-
grams of the band concerts given under the management
of the Elkhorn Kiwanis Club by the famous Holton-
Elkhorn Band, made up of men who build the Holton
band instruments. Included in their programs among the
usual style band numbers are descriptive fantasias and
chamcten/atxons vxlnch reqmre skill and an abundance of
ingenuity to “put over.

Laclede, Mo. — The band here, under the leadership of
Dr. W. B. McCoy, has come into full swing with a sizable
membership and a good start in accomplishing things worth
while to offer in their weekly concerts. The band holds
two rehearsals every week.

51

THE “CLASSIC”

Saxophone Strap
(A “MICRO” Product)

Genuine Leather Strap, fleece lined,
shaped to fit the neck.

Quick and positive adjustment,

Silk Mohair cord.

Nickel-plated metal parts.

The most practical, comfortable and
handsome accessory ever devised for
the saxophone.

No More Sore Necks
No More Dirty Collars

PROFESSIONAL PRICES
Relmler. =~ $1.00 ea.
DeLuxe, Gold Plated .....1.25 ea.

SOLD BY ALL LEADING MUSIC STORES

J. SCAWARTZ MUSIC CO., Inc.

10 West 19th Street  Dept. 300 New York, N. Y.

| B~ MAIL THIS COUPON ~
| Te BAXTER-NORTHUP CO., Woodwind Authorities
Importers of Fine Reeda, 339 So. Hill St.
I Los Angeles  California
a CLARINET o GENTLEMEN:
O SAXOPHONE §$1.00 Please send me special
State Key........... assortment of fine Reeds
(] OBOE $2.00 for instruments marked.
D BASSOON 52 00 Mnruy Ordtr or bl"l
G = : enclosed.
French..
| Name,
Strect
L(E" State

HAND MADE REEDS

Easy responding high and low resonant tone. Clari-
net, $2.40; Soprano Sax. $3.00; Alto Sax. $4.00;
Mcl and Ienor Sax. $5.00 per dm The In\\erenz
Clarinet Mouthpiece and System of Facing, for par-
ticular players.

016 S, Texas Ave.
WM. LEWERENZ 14, 5,%= &5:

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Regular Size lowers piteh } tone—helpful in tuning down to low
planos, Extra Size lowers a high pitch instrument to iow piteh,
Special Size lowers a Bb clarinet to A. No faulty intonation, Sold
under cash refund guarantee. By mall 81,00 each, State instru.
ment and cholce of Regular, Extra or Special Tuner,

M. BERTRAND HOWARD, 214 Dolores St., San Francisco, California

—>READ THIS«—

Earn more money. Master Harmony and Modern Arrang-
ing By Mall. A Practical Course presented in a sensible
and interesting manner. Write for free literature today!
WAUSAU,
LEON RUSSE MATHIEU gitonin
Studios: 215 Alexander Street and 2415 Oakwood Blvd.

“SYNCOPATE THE CHRISTENSEN WAY"

Axel Christensen's lnstructlon Books for
Piano: Book 1: How to “jazz-up" any tune,
chord work, etc. Book 2: Arpeggio-rag

with bass melody, new breaks, fills, etc.
Either book sent for $2, or both for $3. Circular sent free.
TEACHERS WANTED to open schools in cities where we are
not already represented.
CHRISTENSEN SCHOOL OF POPULAR MUSIC
Suite 6, 20 E. Jackson Blvd. Chicago, Illinols

bo " NUSS MFG. CO.

YOU ot HARRISBURG, PA., does the best rapamgﬁ,
KNOW Clarinets, Flutes, Brass Innrumonu Drums, eto.
also have the best plating plant in the oountry.

B e |
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ist can res'st the temptation of this wonderful new metal clarinet — the “ SiTva=Bet — the most
perfect clarinet that money can buy,

Jamaica Plain

THE CUNDY-BETTONEY CO.
Jamaica Plain, Boston, Mass.

Cit
I'am interestedin and play, (i voiviivcoviey

Now they talk about—

Silva-Bet

Performance

LL of the expressions that have been used to de-
! scribe the performance of Sifva-Bet Clarinets are

now being repeated with greater enthusiasm by
owners who are performing on these wonderful metal in-
struments.

Silva-Bet Metal Clarinets are practically indestructible
and good for a lifet'me. They are easy blowing and are
wonderful in intonation. They have a full, true clarinet
tone and the entire range is of even volume. In other
words — WONDERFUL PERFORMANCE throughout,
these are the words heard from all experienced players who
find the highest standard of performance in the SifvaBet.

Clarinetists are learning to appreciate Sifva-Bet PER-
FORMANCE and the superior features of this wonderful
Clarinet that has changed the entire clarinet industry, and

which, being the first SUCCESSFUL silver clarinet, 1s be-

ing imitated everywhere.

up with the leaders in your profession who know the “Silva=Bet." No lrcadm’nded clarinet-

39 Models to choose from,
Try one at your nearest Dealer, cr write us

The Cundy-Bettoney Co.

Originators of the first SUCCESSFUL Metal Clarinet

Boston, Mass.

send Brochure of Silva-Winds.

—

NEW!

Modern Saxophone Method

Scientifically and systematically graded.

Young teachers! you will get the right view of
teaching.

Experienced teachers! you will find the material
missed in other methods.

Players! you will positively learn when and where

NEW! NEW!

By GIUSEPPE PETTINE

(a Master of the Instrument)

to use the D key, the C key, the F sharp key, the
different B flats, etc., and a new way to finger
high E flat.

Thirty pieces selected from the best Operas, Clas-
sics and Folk Songs, arranged in duet style, will
keep the student always interested.

. TEACHERS making themselves known at any
rlce, 2. music store or to us will get a nnmgle copy for

$1.25. This offer expires December 1st, 1927

THE RHODE ISLAND MUSIC CO., Providence, R. 1.

THE CLARINETIST

Conducted by RUDOLPH TOLL

Music and Rhythm

I play the clarinet in the High School Band and Orchestra
and like it very much. I have had very little instruction.
However, I know the fingering of the clarinet pretty well but
know little about music, that ts I haven't a good sense of
thythm. I will appreciate any advice that you can give me.
Our band takes Jacons' Banp MontrLy, but as my ques-
tions would take up a lot of space and time before they come
out, would you answer them directly indtead of in the next issue
of this magazine? W. W., Shelby, N. C.

It is unfortunate that the writer has so many other
duties to perform or he would be very willing to answer
these questions direct.  As easy as it might seem, it is
really quite difficult to find ample time to prepare an arti-
cle each month. However, the letters with questions are
answered in the order in which they are received, Some
months, for lack of time, the writer cannot answer all the
questions and so they are carried along into the following
isaue,

If you know little about music you cannot expect to have
a good sense of rthythm. You should get in touch with a
good teacher who can impart to you the fundamentals. It
is important to know how the different scales and chords
are constructed. Merely to play them from a page in your
method is not knowing them. Also, one must be familiar
with intervals. The following are a few examples of what
can be done with the C scale.

Seale w C
71— T T } 1 -1 14
g; + T T ¥ = T+ g —p—
1 ' & 4 — X 1 1 i1 §
J & -4 T
By Seconds —
WAL =t
By thirds =
Ll 1 : ¢ 1 1 I
h g 1 1 I  § A 1 1 1 2

y sevenths Y p e/t E
e v i s o ' S s e e
Je ot [ :

By octaves e = v VR /T

e ot o o s 2 1 "

e e ]

e AR NS S e

D e e e e ) t ¥ it
(i poas L i

Taking every other note of the scale from any certain
note as tie root we produce chords:

If you will work this out in every key you will have a
better understanding of music. Write it from memory and
then play it from memory. It is mind training that counts.

Note Valuation

Note valuation should be studied like addition. That is,
take a few columns of figures to begin with, Change the
figures frequently and then increase the number of columns
and time yourself when adding to see if your eyes and your
mind are developing speed and accuracy." How. does this
a{)ply to music? In this way: In addition you see at a
glance that 7+4-8=10; 6-+4=10; 2+8=10, etc. In
music you see at a glance that -

. Time Training (Rhythm)

Do not play over a whole piece but take a measure at a
time and analyze it, mark the beats according to the time
indicated, for instance the following examplein 4-4 time:

A

o
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The Biggest Selling and
Most Widely Advertised
Reed in the World
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Sop. Sax. ..
. Alo gu
Melody Sax. ...
Tenor Saxophone. .
Baritoue Saxophone. . |
Bass Saxophons

Supphied fn Saft, Moo

DON'T FORGET THE SNAP-KAP

There surely must be some
good reasons for its
popularity

TRY A SAMPLE DOZEN FROM
YOUR DEALER TODAY

J. Schwartz Music Co., Inc.

10 West 19th St., Dept. 100, New York

Alexander
Selmer’'s

‘“FOUR TALKS
TO
CLARINETISTS"
Sent FREE on Request

SelmertiiarT

MILLER'S Modern Method
eacesin {01 GLARINET

1. X-ray drawings showing correct tongue move-
ments.

. Cuts showing correet left hand positions.
. 108 oarefully graded exeroises and duets.
Fingerings for Boshm and Albert clarinets.

Edward B Marks Musio Co. 32%%ceests
PROFITABLE and PLEASANT
Spare Time Employment

Representing JacoBs’ OrcuesTrA MontaLY ($2.00 per
year), JacoBs’ BAND MontrLY ($2.00 per year), MELODY
(for the theater organist and pianist, $2.00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Ine., Boston

K(y% Mifler

Cornetists—Trombonists—Clarinetists—Saxophonists

GET “FREE POINTERS”

r
[}

]
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:

' VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo, N.Y.
1 Pleasesend "FREE POINTERS"
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Play this repeatedly until you feel the rythmical swing
and are able to play it with unbroken continuity; that is,
without any perceptihble stop hetween the beats. Then
take two measures, four, six, eight, and so on,

It ig hoped that the foregoing suggestions will be of sery-
ice to you,

Tuners and Tuning

When the joints of the Bb clarinet are drawn so as to make
it an A clarinet, is there any way to make it play in tune from
the lower to the wpper register?  On page 48 of the June issue
of Jacoss’ BAND MontiLY mention 18 made of a tuner which
will change a Bb clarinet to an A clarinet. Do you know if
it will make it play in correct tune in all registers?

-W. W., North Carolina

The writer recently received two of Mr. Howard’s
tuners, one to lower the clarinet a half-tone and one to
lower it a fourth of a tone, After trying them out I was
surprised at the accuracy of pitch and that the tone and
intonation were not affected. The tuner does all that
Mr. Howard claims for his patent.

Doubling

I would like to double on some other wind instrument.
Have tried sazophone but do not like it. The clarinet 1s not
used very much tn jazz orchestras. Is the bass or alto clarinet
much usedf If so, could I play a Bb clarinet and double on
etther the bass or alto clarinet or would the difference between
the reeds be too great?

What ts the range of an oboe?  After playing the clarinet
I wouldn't like to play an tnstrument that dvdn’t have nearly
the same range. —W.W., North Carolina.

The writer hardly knows which instrument to suggest
for a double because it seems that almost any combination
goes nowadays., Only today a young man who plays the
sousaphone came to see me about clarinet lessons, he wants
to double on the clarinet. If this combination, the sousa-
phone and the clarinet, works, I should say that any two or
a dozen instruments will work out all right if you can handle
them. Look at Ross Gorman, who doubles on the ohoe,
clarinet, bass clarinet, soprano and alto saxophones and
other instruments. Choose your double and good luck to
you,

The bass and alto clarinets are not so much in use but
the demand for them is increasing. The range of the oboe
is the same as that of the saxophone. A good ebonite
clarinet is just as good as the wood, and the advantage is
that the ebonite will not crack.

Playing Trills

I would ltke you to decide a controversy among several local
musicians relative to the proper interpretation of the trills
found in Titl's Serenade. Am enclosing samples.

A certain director here matniatns that the flute part when
played on the clarinet 1s far preferable to render as played by
Mr. Z., for the reason that it vs less conglomerated and 1s more
clearly executed. Also, he says the trills ought to be accentu-
ated. Will you be so kind as to state your opinion on this

matterf —J. B. I,, Oakland, California.
The main reason fon_' rendering it like Mr. Z., is that when

played on the Bb clarinet the trills are rather difficult since

they must be transposed to a tone higher as follows:

e

I must agree with your director, that his idea is a safer
one for a clearer rendition; but, of course, it does not take
the place of the trills. Therefore, why not play it on the
A clarinet and give it a perfect rendition with ease of exe-
cution as follows:

Y ae M i pia_®

v, A LS b R 1
.y e
= e i e

All trills should be accentuated, except perhaps, a long
trill because for a certain effect, the player might wish to
start it softly and then increase the volume and speed.

-

New York City. — “The Evolution of Modern Music”
course is being given in the New School for Special Re-
search, by one of the country’s most capable young musi-
cians, Aaron Copland, The course started this Septem-
ber and is open to adult students, without regard to any
entrance qualifications and requiring no technical knowl-
edge. Itisintended to trace the development of the new
music from that of the past, being, in effect, a course in
appreciation of present-day music. Contemporary scores
and the most important twentieth-century productions
will be used illustratively.

REARNN
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Selmer
Presents the -

Barbier

+— (PARIS) «—

Guaranteed
to give
satisfaction

$72

Barbier Boehm
Clarinet—17 keys,
6 rings, with fine
rubber mouth-
piece

\»
ADE in a Selmer con-
trolled factory in France,

by artisans famous for their su-

perior craftsmanship, the Bar-
bier (Paris)Clarinet offersevery
fine quality so much sought for
by the discriminating clarinetist.

Tuning and intonation which
will satisfy the most critical.
Action that is fast and close.
Mechanism that is unsurpassed
for strength and precision.

The House of Selmer stands
squarely behind the Barbier
(Paris) Clarinet with the un-
qualified guarantee that it will
giveabsolute satisfaction both as
regards tone and construction.

Barbier (Paris) Clarinets are
used and endorsed by musicians
and students the world over.
They are the unquestioned fa-
vorite of School and Institu-
tional bands. They afford a
really fine instrument at a price
that is decidedly moderate.

Investigate at once! Try the
Barbier. Test it, Compare it for
tone and volume. Take advan-
tage of our free trial offer and
agsureyourselfthat g .

it is everything
that we claim it is.
Werite today for infor-
mation and prices on
the entire line of Bar-
bier (Paris) Clarinets,
Alto and Bass Clari-

nets, Flutes, Piccolos,
' Oboes and Bassoons.

sassssEEREsRRRENETy
SELMER, Inc. ¢ Mail This

804 Selmer Bldg. . Coupon Today!
Elkhart, Ind. Pesasassssanassans
I wouldlike to receive full particulars con
cerningthe Barbier (Paris) Clarinets, also
about your easy payment plan.

D If interested in Selmer (Paris) Saxo-
phones mark X here
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HARMONY
In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliey-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!
All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed,

Alton A. Adams, Bandmaster, U. S, Navy, Si.
Thomas, Virgin Islands, says: "1 can hardly find
words 1o to thank you in the name of all serious mus-
irians for your excellent System.'' Five years of con-
tinued success teaching practical Harmony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. *'0," 1650 Warren Ave.
hicago, Ill.

Send me FREE information and proof of results. It
is understood that I am under no obligation,

" /Reeds

WORLD'S FINEST
for CLARINET and
SAXOPHONE

The result of long
effort and generous
expenditure in exper-
imental work by the
best. reed maker of
France.Brilliant,charm-
ing tone—made of old,
seasoned cane. They save your time
in reed hunting and testing,
Reasonably priced—packed insani-
tary, individual containers— three
strengths—soft, medium and strong

Satisfaction Assured

elmer

Elkhart, nd. —r=

““H.lH(l'l.x.nn.vuuu.nlllll”|
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Myr. Dealer—Order Now!

WONDER BANJO &
DRUM HEAD Cleaner

The only successful preparation on the market
for cleaning heads. Used and endorsed by the
leading manufacturers. Guaranteed free from
rubber.. A good seller in every music store.

Manufactured by

NICOMEDE MUSIC CO. i sdPebs.

——Clarke’s
83\ Trombone Method

Teaches how to play theslide trombone
correctly, Furnishes a definite plan for
systematic practice. Mailed upon re-
| ceipt of money order for $2.50, Pub-
Y/ lished by

ERNEST CLARKE

167 East 89th St. _Naw York City
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LEO REISMAN ON
DANCE MUSIC

I l ENRY FORD seems to have it in for modern dance

musice, It wasnot very long ago he made the remark

that jazz was just music with the time taken out,
and more recently he supplements this opinion with an-
other one that jazz music is music with the tune taken
out. Apparently he doesn’t intend to allow jazz the dis-
tinction of being more than an indefinite sort of non-
rhythmic noise.

Now, there is apparently no doubt as to the value of
Mr. Ford’s opinions concerning things mechanical or
financial, but when it comes to an opinion relative to music,
that is something entirely different. It is not logical to
expect expert advice from any one ahout something they
do not understand. Since the world's greatest musicians
have admitted an interest in jazz and since many of them
are even using some of its characteristics in their latest
compositions, it would seem to be much wiser for Mr. Ford
to confine his opinions to popular priced automobiles and
let it go at that. Besides, the majority of people today
have shown their approval of juzz by accepting it and pay-
ing well for its dispensation.

Being a jazz band leader myself, my feeling in the matter
is somewhat as Mr. Ford’s might be if some person who had
attained a considerable degree of public influence should
come along and institute a vigorous campaign against
automobiles and advocate a return to buggy riding. Even
if Mr. Ford’s chief objection to jazz music is that it is a
supposed influence for immorality, it is certainly true that
the same argument could be advanced against Ford cars.
If: you doubt this, try and estimate some time as to just
how many of them are nightly parked along shady byways
or at the roadside, all over the United States.

Of course, Mr. Ford’s expressed aversion to jazz music is
logical only when you consider its relationship to his recent
active propaganda in favor of the old fashioned dances;
but when his objections to jazz are analyzed, and when the
characteristics of the kind of dance music he likes and the
kind of dance music people like nowadays are compared,
it can be readily seen that the opinions he advances are
more antiquated and out of date than the old fashioned
dances he is endeavoring to have considered classical and
even aesthetic,

Old fashioned dance music depended entirely on its
melody for its thythm, That is, each beat, both primary
and secondary, was definitely defined melodically since
there was no rhythmic accompaniment or interplay of inner
parts to furnish this necessary thythm, On the contrary
modern jazz music allows a very large measure of freedom
to the melody. The rhythmic impulse is created and main-
tained by the underlying rhythmic and contrapuntal accom-
paniment, and the melody itself has the greatest possible
amount of freedom that is consistent with its use as dance
music. It would seem impossible to reach any other con-
clusion than that the melody in modern jazz is as natural
and free as possible, while in the old fashioned dance music
it was cut to so rigid a pattern that even as melody itself it
had very little value. Modern dance music has usually for
its chief melody one that is of considerable beauty, compar-
ing favorably in its outline with many of the themes used
in standard classics. The numbers themselves are edited
and orchestrated by some of our finest musicians, and they
are presented to the public by musicians who are thoroughly
trained, both in musical understanding and in technic;
musicians, in fact, who are capable of playing in our finest
symphony orchestras. This is certainly not true of the
country fiddlers who feature the sort of music that Mr. Ford
considers ideal. Most of them have no idea of how to
produce a musical tone from their instruments, and al-
though they scrape away with a great deal of enthusiasm,
the music they produce has very little beauty, if any at all.

Modern dance music, or jazz, has today advanced to a
place where it has decided artistic significance and for
Mr. Ford to assume the liberty of condemning it wholesale,
particularly in the newspapers where so many people who
know no better might be influenced by his high position and
great wealth to accept his musical opinion as being worthy
of consideration, seems to be somewhat of a civic imposition.
It should be strenuously objected to by those people in
every community who understand something about true
musical values. I think the crux of the whole matter is
this: the old fashioned dance music which Mr. Ford seems
to admire so greatly was written for people who had very
little sense of musical appreciation. The music itself 1s
angular in outline and as simple as possible in its melody
and harmonic support. Mr, Ford’s sense of musical
appreciation happens to be just on a par with the musical
values which are contained in this old fashioned dance
music. Anything beyond that he is unable to appreciate
and he apparently cannot understand how anyone could
like music that he doesn’t. Instead of realizing that
modern dance music is beyond his sense of appreciation, he
takes it for granted that because he does not like it it is no
good. Which is certainly not a logical attitude.

Planning a Dance Orchestra
The orchestra that I wish to organize will be for general
business, dancing, receptions, weddings, etc., mostly dancing.
You speak of string or saxophone effects. Well, I play violin
and it would be budlt up from that — of course there would be
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piano, drums, sax and banjo, then what would be the best to
add up to eight or ten instruments all lold? Which is the
best banjo player to use, tenor or plectrum®  Which saxo-
phone, tenor or alto?  Which two go best together?

Now I would like you toset out the instrumentation be-
ginning with violin from five to ten men, and what effects to
strive for, and how to get them, — C. M., Kansas City, Mo.

Starting with five pieces, namely, violin, piano, drums,
saxophone and banjo, add the following instruments in
order; for the 6th instrument, Bb trumpet; 7th, 2nd saxo-
phone; for the 8th, trumpet; for the 9th, 8rd saxophone;
for the 10th, 2nd violin.

If you have but one saxophone, use a Eb alto; if you
have two, use an Eb and Bb tenor; if you have three, add
the Bb soprano saxophone and secure a player who can
double on the clarinet.

[ prefer the plectrum banjo to the tenor banjo because
the chords are more compact and the tone seems to me more
musical. The tenor, however, is slightly more powerful in
tone, and in the handsof an experienced player will give
good results.

If you have only two saxophones I would suggest using
the tenor and alto.

Special effects you would strive to produce would have to
depend to a considerable extent on the demands of your
patrons. I would advise, however, that no matter what
style of playing you decide to feature that you strive always
to have the orchestra tone as pleasing and musical as pos-
sible. To begin with, I would stick to the published dance
orchestration until the men were more or less used to play-
ing together and until you are sure that any extempo-
raneous fillers contributed by any of the players will be sats
isfactory. A careful study of the records made by good
dance orchestras will be of assistance. Secure the published
arrangements of numbers that are played by some orchestra
for the records, then compare your playing with the way it
sounds on the record. Try to reproduce the effects that
the record shows you. If you do this with several numbers
your orchestra will develop the practical technic necessary
for them to skillfully adapt any published dance orchestra-
tion so that the effects you decide to be desirable charac-
teristics of your orchestra can be reproduced.

THEDIRCOMBMER

Conducted by GEO. L. STONE

More about Xylophone

Wall you kindly answer me through the columns of J. 0. M.
whether you consider that the drummer playing xylophone
would have sufficient advanlage over the drummer who does
not play aylophone to warrant taking up the study of that
nstrument?

Will you also let me know what you consider to be the es-
sential qualifications that a leader would look for in a drum-
mer and xylophonist?

In further reference to the xylophone, do you think that
transposition, improvising, blues, hot breaks, jazz endings,
ele., are necessary? —D. 0. M. Detroit, Mich.

I most certainly advise the study of the xylophone as it
seems to be the coming instrument in orchestra and band
combinations, The drummer will of course be able to
secure a certain number of engagements in the different
classes of business he can do, whether they be dance, con-
cert or theatrical. The chances of the drummer who plays
xylophone, however, will be enough better to warrant the
additional money and time spent in xylophone lessons.

Transposition, improvising, etetas you have mentioned
ahove are necessary and a part of,the modern drummer’s
equipment,

My idea of the requirements to be expected of a drummer
by his leader are as follows: 1 — He must have sufficient
musical training so that he may read correctly and inter-
pret the printed parts as they are placed before him on
orchestral and bhand playing engagements.

2— He must have had sufficient training on the drums to
play them proficiently, in perfect rhythm and with due
regard to the variations in tonal volume and shading as
indicated on the printed parts and by the leader’s baton.

3—In xylophone playing he must be able to read at sight
from the printed parts which are written for certain of the
other instruments (as there are very few regularly printed
xylophone parts to orchestral and band arrangements). A
certain amount of transposition is necessary for this and
egpecially in dance music he must be able to improvise as he
plays, as not all printed parts for other instruments are
adaptable to the xylophone and minor changes in rhythm
are therefore necessary. In addition to the above he
should also be able to play a few xylophone solos, which
however will come very easy to the xylophonist who can
read and improvise.

In my estimation good schooling and instruction are
absolutely necessary to make a good musician, and the
more instruction he gets the better his chances are for
securing the good paying engagements.

S eweer

New Orleans, La. — A most pleasant way to hear music
is to hear it out of doors, The combination of New Orleans
weather with an extensive program by the Pan-American
Life Insurance Band on a summer evening at the Bonart
playground must have afforded a great deal of pleasure to
the audience. The program largely consisted of popular
numbers,
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LTHOUGH most supervisors of public school music,
A especially those who have in their charge large

classes studying instruments, are called upon to serve
as conductors, it is not unreasonable to suppose that this
particular form of necessary musical activity is more or
Jess strange to many of them. It is true that a supervisor
who has had adequate preparation for his profession will
have had some instruction and practice in directing, but it is
equally true that this instruction and practice is usually
in the nature of a foundation upon which to build a more
complete structure lateron, rather than a complete edifice.

A book that admirably supplements this foundational
work and even replaces it when it is absent and gives be-
sides an adequate preparation for conducting is published
by the Oliver Ditson Company of Boston. The book,
Pssentials in Conducting, by Karl W, Gehrkens, Professor
of School Music at Oberlin, is admirably written and shows
a very full understanding of the preparation and compre-
hension necessary to add to the individual's equipment in
order to make a satisfactory conductor. Mr. Gehrkens’
writings are generally characterized by clarity of thought
and expression, and Essentials in Conducting is certainly
no exception to this rule. The book covers every phase
of the conductor’s art necessary for the musician to know,
from personal traits necessary in conducting, the technic
of the baton, the many classes of interpretive ability as
tempo, dynamics, timbre, phrasing, ete., chorus, orchestral,
church choir, and boy-choir conducting, etc,, to the art of
program making and efflciency in rehearsal. The book
also includes a quite extensive bibliography, there being
two pages given to a listing of publications devoted to the
same subject. There is also included a complete score of
the Second Movement of Haydn's Third Symphony.

The extensive experience of Mr. Gehrkens in public
school music pedagogy and his complete understanding
of the problems to be met and solved are admirably exem-
plified in this book. It should be of the greatest possible
value to conductors and music supervisors generally. We
cannot forbear quoting part of Mr. Gehrkens’ chapter on
leadership. It will bear careful study and analysis by all
musicians and is a fair sample of the insight and under-
standing displayed throughout the book. The quotation
follows:

“The leader must not only know but must know that he
knows. This makes quick judgments possible, and the
leader and organizer must always be capable of making
such judgments, and of doing it with finality. The base-
ball player must decide instantly whether to throw the
ball to ‘first,’ ‘second,’ ‘third,” or ‘home,” and he must re-
peatedly make such decisions correctly before he can be-
come a strong and respected baseball captain. The same
thing holds true of the foreman in a factory, and both
baseball captain and factory foreman must not only know
every detail of the work done under them, but must know
that they know it, and must feel confident of being able to
cause those working under them to carry it on as they con-
ceive it. So the conductor must not only know music,
but must have confidence in his ear, in his rhythmic pre-
cision, in his taste, in his judgment of tempo, in short, in
his musical scholarship; and he must not only feel that
he knows exactly what should be done in any given situa-
tion, but be confident that he can make his chorus or or-
chestra do it as he wishes.”
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TIIE IMPORTANCE of suitable uniforms to a band is
. emphasized by the Ihling Bros. Everard Company of
Kalamazoo, Michigan, in their series of advertisements
now appearing in this magazine. It is true that a uniform
that is entirely appropriate and very effective for one band
may be absolutely unsuitable to another, and through
their careful study of this question Ihling Bros. Everard
Company is able to advise prospective purchasers of uni-
forms with so much understanding that no risk is run of
unsuitable uniforms being purchased. The series of ad-
vertisements mentioned are really very constructive dis-
cussions of important points regarding uniforms and their
relation to the successful maintenance of bands, and are
well worthy of thoughtful perusal.
R e X =X

As a skillful and musicianly arranger and writer of music
Gaston Borch has been known for years. He studied
composition and theory with Jules Massenet, who was one
of the leaders of the recent French school of composition.
A few years ago the result of his study and practical ex-
perience was compressed within the covers of a book
known as the Practical Manual of Instrumentation, and
published by the Boston Music Company. This book
still meets with a steady sale and is of value to anyone con-
nected with large or small instrumental ensembles. It is
of & convenient size with nothing essential to a general
understanding of the art omitted. Further information
about the manual can be secured from the Boston Music
Company, which is located at 116 Boylston Street, Bos-
ton, Mass.
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The book written by Edward Eigenschenk, entitled
Organ Jazz, has recently been sold to the Forster Music
Publishing Company, located in Chicago. This book has
proven its usefulness and value to organists everywhere,
especially those who serve in photoplay theatres, and it
ig expected that the facilities enjoyed by the Forster Com-
pany for wide publicity and distribution will result in
placing this valuable publication in the library of most of
the organists engaged in photoplay work. Information
about it can be secured from Forster, Music Pub., Inc.,
232 S. Wabash Avenue, Chicago.

Keeping Posted

Editorial paragraphs prepared for musi-
cians and music lovers who wish to keep in
touch with the institutions and developments
in the broad and inter-related fields of pro-
fessional and commercial activities,

A new composition that seems destined to win a large
share of public favor is a concert waltz entitled Lady Moon,
written by I, Henri Klickmann and published by Alfred
& Co., of 1658 Broadway, New York City. Klickmann
has been well known as a composer of meritorious hits and
an arranger of unusual taste and skill for many years. He
has to his credit the well-known Sweet Hawavian Moon-
light, which was one of the big hits of not so long ago,
Waters of the Perkiomen, besides many other numbers,
Lady Moon is a waltz ballad with a lyric by Virginia Mc-
Donald, who is well known as a writer of first-class lyrics.
The number itself is being distributed by Alfred & Co.

rl’lll‘] folks who have been bewailing the apparent de-

cline in the popularity of the clarinet are commencing
to sing in a major key, for the clarinet has come into its
own again, Whether or not the advent of the silver clari-
net, with all the lure of the new and obvious advantages
of metal construction, is primarily responsible for the
present unusualimpetus evidenced in the clarinet industry,
or whether you choose to give most of the credit to the
remarkable wave of band organization, which created a
market for thousands of instruments to equip the players
in the reed section of the bands, doesn’t mxﬂ{e 50 very much
difference. The fact remains that the clarinet manufac-
turers have been about as busy as any of the producers of
musical instruments during the past summer.

The thoughts above set down were inspired by a casual
visit to the factory of Harry Pedler & Company, Inc, a
thriving Elkhart institution devoted solely to the produc-
tion of clarinets. Walking through the newly enlarged
plant from department to department the observer is
astonished to see so many people working exclusively on
the production of clarinets. Here, one would think, are
enough clarinets, finished and in the making, to supply the
world, Big clarinets and little clarinets; silver clarinets,
wood clarinets, and composition clarinets. Herea machine
built especially to perform a certain o eration in the
Pedler process. There an automatic mnc‘)line performing
in a jiffy a hal{-dozen operations on a tiny part not much
larger than the shavings so skillfully carved from the bit of
metal fed through its maw by an invisible mechanical
hand which never makes a mistake. Workers assembling
the finished parts in one place; polishing, buffing, testing,
packing for shipment — but still not enough finished clari-
nets to fill the orders received by this one house alone!

It is interesting to note that this factory is operated by
the descendants of a line of clarinet specialists, Harry Ped-
Jer, Sr. and the junior Harry Pedler giving their personal
attention to the management of all details of the business.

Another significant point was that a large portion of the
instruments in process in the factory and also of those
going through the shipping room were the new Pedler
silver clarinets, recently put on the market and described
in the latest edition of the Pedler catalog, copies of which
are available for distribution.
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All of us have heard a great deal recently about the
American Legion Convention, to be held in France this
fall, Indeed, by the time this issue of the magazine ap-
pears, the convention will be entirely over, The prepara-
tions that were made for this convention seemed to have
been as all-inclusive as possible. Even the item of the
suitable appearance of the delegates has not been over-
looked, and for that matter this item of appearance, if
rated according to its importance, will be well up toward
the head of the list. The Henderson-Ames Company,
manufacturers of all sorts of military and fraternal uni-
forms, equipment, costumes, regalia, etc., have been busy
for the better part of the summer manufacturing uniforms
for American Legion drum and bugle corps, bands, and
drill teams to wear during the epochal convention. This
Jong-established company in the immense factory devoted

* exclusively to the manufacture of the products in which

they specialize has built up in the many years they have
been in business an enviable reputation for first-quality
productions at reasonable prices. Catalogs and information
about their uniforms can be secured fron the Henderson-
Ames Company, Kalamazoo, Michigan.

KX
SAXOPHONE MONTH. It is announced by the Band

Instrument Manufacturers’ Association, through the
medium of Contact, published by C. G. Conn, Ltd., that

. October is Saxophone Month. The activities for the pro-

motion of Saxophone Month include organization of saxo-
phone clubs, national advertising, and newspaper ad. serv-
ice, Among the principal objects of this “Saxophone
Month” are to put across the idea that the saxophone has
a place in the church and the home as well as the orchestra,
and the restoration of the C melody saxophone to its
former favor and prestige.

Melody for October, 1927

HE center of the violin-making industry, so we are told
by the office information hound, is someswhere in the
vicinity of Tyrol, and thousands of the violing imported to
this country are produced by German, Austrian, Swiss and
Cgechoslovakian craftsmen, Perhaps these fiddles are not
all as good as some produced in Italy — or even some that
are built in America — but for some reason or other no
other makers seem to be able to produce medium-priced
violins of equal value dollar for dollar. This fact alone is
of general interest but what makes it an item for this page
is the fact that a not inconsiderable portion of the tools
used by European craftsmen come from America.

The Musicians’ Supply Company of Boston, we learn,
are constantly shipping their violin-making tools to indi-
vidual makers and distributors of violin-makers' supplies
in the section above described. One firm alone (R. & R.
Enders, Markneukirchen, i. Saxone, Germany) has pur-
chased enough of these tools to supply a young army of
craftsmen, and they report that the business is due to a
direct demand from the violin makers, who find the Musi-
tcians’ Supply Company tools to be of a better quality than
heir own domestic products.

A set of violin-makers’ tools, to the editorial eye, is about
us complicated looking an outfit as the family surgeon
keeps in his glass case, and it is surprising to know that
these queer looking scrapers, knives and doo-dads are
produced by the Musicians’ Supply Company and sold
throughout the world. The fact so many of these tools
are shipped to Europe, and the further fact that one set
of high quality lasts a violin maker for a period of years,
indicates that not a few of the “foreign” fiddles shipped to
America are made with American tools.

X x &

The fascination attendant upon a search for something
rare and valuable is one to which we are all susceptible,
whether the search is in the field of zoology, geology,
music or any other division of human interest and activity.
John R. Dubbs, head of the Rare Old Violin Department of
Lyon & Healy, Chicago, recently left this country for
Gurope, to conduct one of his extended searches for rare
old violins to add to the already extensive Lyon & Healy
collection, This is only one of many such trips taken by
Mr. Dubbs, and if the previous ones are any criterion of
this one, he will return some time this season with a really
notable collection of violinistic treasures.
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THAT the piano can be taught successfully in classes

has been well demonstrated by Judson Eldridge of 3805
Chestnut Street, Philadelphia, Pa. The astounding in-
crease of instrumental instruction in the public schools has
brought with it the necessity of some logically standard
method of class instruction for the piano. The piano
itself can be considered almost the basic musical instru-
ment. A reasonable knowledge of its technic and litera-
ture is & necessity for the player of any instrument or any
singer who plans to go farther than the merest dalliance
witf the art of music. As such, it is logical and even
necessary that the public schools recognize it as & neces-
sary part of any course of instrumental instruction. Aside
from this, numerous questionnaires attest to the fact that
in spite of the popularity of the so-called jazz instruments
and the plurality of school orchestras and bands, a large
percent of public school music students wish to study the
piano. Obviously the problems to be golved in class piano
instruction are different from those which surround other
instruments, and so far as we know there has been no suc-
cessful solution of them until recently.

Mr. Eldridge has had many years experience as a writer,
arranger, and teacher of the piano. During this time he
has accumulated a considerable experience in successful
class teaching of piano, and the result of this experience
Mr. Eldridge has incorporated in a system that is thor-
oughly covered in a publication that is just off the press,
known as the Class Method in Piano I nstruction, by
Judson Eldridge. The method is s0 planned that it can
be used as a guide by any piano teacher instructing classes
in the piano, and it also furnishes most of the musical
material necessary in the actual giving of such a course.
This method has been worked out very carefully and
logically, and with a quite complete understanding of
public school methods, child psychology and response to
instruction, It should prove a very valuable work for all
piano teachers, Further and exact details on the course
can be secured from Mr. Eldridge or the Elton Publishing
Co. at 8805 Chestnut Street, Philadelphia, Pa.
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The J. Schwartz Music Co., Inc.,, New York, manufac-
turers and distributors of accessories for all band and or-
chestra instruments and Micro Black Line products have
announced several additions to their regular stock. For
better grade instruments, Black Line Padua gut strings for
violin, 'cello and ukulele, and a line of medium-priced
strings under the name of Bel Canto for use only on violin
and ’cello have been introduced. The produccion of Tru-
Art lines of gut, steel and steel-wound strings for all instru-
ments and the Tru-Art rosin, which have come into great
demand in a very short time, has been increased by the
addition of skilled employees, and the installation of new
machinery. Application has been filed by this company
for registration of the name Sweetone as & trade mark for
musical instruments accessories — namely, steel, gut and
silk strings for fretted and bowed instruments, rosin, picks,
reeds for saxophone, oboe, clarinet and bassoon, saxophone
straps, clarinet and saxophone mouthpieces, and clarinet
and saxophone pads.

"Additional “Keeping Posted” on page 64
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An entirely new
saxophone!
~not just a

“new model”

Tony Ciccone, playing with
Elmer Schoebel's Guyon's
Paradise Ballroom Orche:tra

in Chicago, was one of the
.xn.:f“m.l;.»ly,f the $ -
e So superior in tone and

action that it has increased
our sax sales for six months
over fifty per cent!

It took two solid years to produce this new
saxophone. The first year we analyzed all
the old defects and “bugs” of the saxophone
which everyone had come to believe could
not be remedied. The second year we care-
fully eliminated these defects one by one.
It took time, work and money. :

Finally we realized that we had the job
licked and that we had built an entirely new
and different saxophone, superior to any
other on the market today—worthy of bear-
ing the name Lyon & Healy. Many expe-
rienced players had tried these instruments
out, step by step, and had placed orders
for finished instruments as soon as they
could be produced.

Norbert [, Beihoff of Mil:
waukee, nationally known as
a player and as a teacher of
saxophone technic, plays and
endorses the new Lyon &

ey For Those of You Who
Want Facts:

Here are the amazing improvements we
want you to study in the new Lyon &
Healy Saxophone—

1—High D, E and F keys interlock. Opening the
higher key automatically opens the lower and makes
the tones pure and clear. This greatly simplifies your
most rapid fingering and makes it much easier to
teach beginners.

2— The combination C#-G# key. This eliminates
the slide of the little finger of the left hand between
these notes, speeding up and simplifying the fingering.

Trials by professionals brought immediate
results. Orders began to pour in. Re-orders.
One man sold another. Our study and work
has been justified. Professional players who
have tested these new saxophones are play-
ing them today because they are right.

Have you actually tried this new Lyon &
HealySaxophone? In fairness to usand your-
self dosonow. Realize thedifference between
a new Lyon €& Healy and the instrument
you are now playing. You be the sole judge!

Lyon & Healy

Manufacturers of

Balanced Saxophones

Boyd Senter of New York,
Jazzologizt Supreme, OKeh
and Perfect Record Artist,
Publix Theatres Circuit,
plays and endorses the new
Lyon & Healy Saxophone

3 -';;'I_I;lwcllﬁalll;lllgcd, non-bouncing octave key which
> s lig o y o

!‘« nits ightning fingering without the frequent
sour™ notes.

4—Pads of woven raw felt, specially treated, which
are actually waterproof, and which at the same time
seat evenly and snugly in the same groove each time
thus assuring true pitch and tonal purity. :
5— A completely balanced key action. Thisis not an
empty claim, It is a scientifically achieved fact which
your finger muscles will tell you is true.

6~f‘A mellow, resonant tone—and tone is what
you're after !

All Models are New—All Have
the Above Improvements

Karl E. Johnson of St. Jor
seph, Missouri, for years a
l_mdmg saxophone authore
ity, now plays, endorses and

sells the new Lyon & Healy
é e yon : Corner Jackson Blvd. and Wabash Ave.
; CHICAGO
. Sold by the best music houses in the country, including—
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gt Wodiclléal ......................... o ABos'ton ‘ Goldsmlyh OmPANYE e e :Cblumbus élixlz\;\AbOIl" C e e g
Herman. ¥ Mugic‘sll;c')[.) i Inc ................ ,lic\lv:lamli( gah\{; I;;:u:io Company Atlanta \i/inshiptg&So;)(;mmny ...................... S o

e e watl W BRI e sy, :

i daiolbil e & oo e ke Los Angeles Norbert J. Bethoft g
... Pittsburgh HosterWaldos o o e, v Minneapolis Stewart galtsﬂcg L -IM{IWQUkt}‘
. e e ndianapolis
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"Jacobs’ Piano Folios [t |  Jacobs’ Pian o
Ol10S Loose Leaf Callections d ObS la O [Pme’ sach awioma Mo ail g
of Golorful and Characteristic Compositions of diversified OS 1
types, primarily designed for the Musical Interpretation of MO TION PICTURES ‘ of Colorful and Characteristic Compositions of diversified Loose Leaf CO“ECIIOIIS
Universally recognized as the most popular and practical collection of American copyrights ever published. 1 Uni l'yplcls, primarily designed for the Musical Interpretation of MOTION PICTURELg
‘ niversally recognized as the e ;
FOX-TROTS'AND BLUES ‘ ‘ VOLUME 7 | OLUMET y recognized as the most popular and practical collection of American copyrights ever published.
: : VOLUME 1 Sweet !llusmns .................... Thos. S. Allen  Lolita. Argentine Tango ..........R. S. Stoughton SIX-EIGHT MARCHES CONCERT MISCELLANY
Jazzin’ the Chimes...............James C. Osborne grau!ys Dream ...\ ivivviivavese Lc-\;lcrﬂ’. ‘l\’cilh Health and Wealth. Overture. ........A4. J. Weidl - VOLUME 1 VOLUME 1 RAGS
AOBONGMTS ... 1 vy v i s C. Fred'k Clark ll‘lmﬂa gilan e R.E. Hildreth ~ Wistful Wayee o Lrane E. Hersom Our Director.......... voivoron P E, Bigelow  Meditation N — VOLUME 1
I{l'h Cofsttl = i George L. Cobb LAUCEL OF LOVE .. ...ovvvnvrrvininn George L. Cobb ~ Scenes Carnavales, Fantasie .. Frederich Coit Wight The EUNSCOPH o o s Al g orman Leigh  Turkish Towel Rag. A Rub-Down. . Thos. S. Allen
P Pastorale Ecos: Aller
Kdfuckes—.. .. = A. J. Weidl erfume of the Violet ................ Walter Rolfe  Inthe Spring ...........coovviiinss Norman Leigh American Ace....... """ 'R E Hildreth  Scandinavie [;me e Im"‘? E. Hersom  Dust 'Em Off . ... .George L. Cobb
Ehoue}ancho Blies:: .. Bernisne G. Clements VOLUME 8 My Lady Jazz. FoxTrot ..o, A ] Weidl ?')l:md D e e '. .Gcr;zld Frazee Ch:nsl:::tllln coiilyal pull ‘NGWD" Bm.“" Persian Lamb Rag, A PCPP"“‘"“ Perey W“"',:r/’
one-Head Blues.. ................... Leo (,on/un Vit - Thos. S. Allen VOLUM[ 8 Tl:’:rlfil:)?i Top....... . .. H. J.Crosty  Rustic Twilighi, Revmle— ';’;/,:[(;:r IR"O';’}I; kﬁly‘l,u’ll(.cz A Raggy Drag.. Ccnrgc J. Philpot
VOLUME 2 Belles of Seville .. ............. T Bodeonit Lomp Flring High, March.............. R.S. Stughlon LT e WA, Corg - Sebeneaghs Seanse o Lk Gkl g A e e
MaMow . e George L. Cobb [adyoftheLake ... ... .. George L. Cobb Chant d'Avril .. . Norman Leigh _ VOLUME 2 NOLIRES e LAl racked Ice Rag. .. oo George L. Cobb
BMiA . soiiionn o o N Lot - Bernitsne € Cl A Stroll Through Cairo. ngpum Patrol .. .. Deruwin Soul of the Nation. ... e o = ~ VOLUME 2
wurasia. .. 1 Leiy - ... Bernisne G. Clements ‘ 8 upid Enters. Idyl d'Amour. . .. Frank E. I Feeding the K 3
Eskimo Shivers. . .........oons Frank E. Hersom ~ Pansies for Thought ... ... ; s Serenade Basque. ......... . Normun Leigh Fighting Strength. . ................ Thos, S, Allon — In Dreamy Dells, A Fairy Fanta rank E. Hersom Tefi(dllng e Kitty. Rag One-Step. .. George L. Cobb
Bermuda Blues............ Bernisne G, Ciements : That Hindu Rag .. ... George L. Cobb ‘ The ln(lqmltable ................. James M., Fulton ~ Zulaikha. E t Dmry\ s Wa/icr Ras po o Top Rag. Fox-Trot......... Norman Leigh
Frangipani . ... .1+ 1vreesssee Coupie L Col . VOLUME 9 Breath of Spring. Char, Dance ... A. J. Weid 1 Ll e Evnust Stk [n'Tos Gurden K [svecsse 1os] RS sl ol A TR i
Kangaroo Kanter........... Arthur C. Morse gUds andSBIouoms ............... George L. Cobb VOLUME 9 : 2‘“';]"[!’ J?C[k.b» reveriioo ' R.E. Hildreth Danse Moderne ...... = [&:Zﬁ H'LG'.cZ R:,::,yan l};':,r, :?; LT Fios. 3 Al
VOLUME 3 DURIMEr-Seel8 o creri Theo. (', Taubert  The Tippler. Eccentric Dance ... George L. Cobb radle of Liberty.. .. .............. Alfred E. Joy Polish Festival. DanCcJ‘ : F nan Lerg 7 Man YH ! g yntoputcd Prance Don Ramsay
= = Spying Cupid'c i+ vooer v Walter Rolfe  Paquita. Cancion Argunnm Norman Leigh VOLUME 3 oyous ... Frank E. Hersom ~ Zamparite. Characteristic March ..M. L. Lake
Geoi i Piinbor s "fx'(' L.Cobh —SumsetinBden ... ci i sinovinin John T. Hall  Ina Woodland Vale. ... . Arthur Cleveland Morse | THeNGE - F. E. Bigelow Laila. Arabi YORUIEE:3 ¢ VOLUME 3
Soft ého Ri'd il ey o.Leo Gordon  Luella, oiiiiiiiieiii oA Wetdt A Romance in Bisque. . : . Norman Leigh ‘ New Arrival . .............. Anthony S. Brazil RaI i l’)m s Ulbesieri o R. S. Stoughton  Piano Satad ... ... .......... George L, Cobb
Midr;iqh: i' e /rgnl,lfc{’h({[»?r?x VOLIME i Flover of Youth, Waltz. ... Frank R. Bertram ;lhe ]é P T Eongal S Wzlhu;n R::r::;\ R:l:;(is. e 1\(/9rm[¢‘zln,£.cig/1 Euum :\rou;;d Slow l)rz\g ... William C. Isel
Gl = (.icorgclL C( 45 Heart Murmurs Waller Rolfe Overture Miniature ............. Joseph F. Wagner T TI“2 et-hway.. . George L. Cobb  Mimi. D '1 ((;a'n o a s i b UL (e e chrqc L. Cobb
aleutta . - Copp HeartMurmurs ,.................... Rroaket : anse des Grisettes. ........ Norman Leigh  Kikuyu. _African Intermezzo. Frank H. G
HiloHim .. @ = . William C. Isel  Uand]I vl VOLUME 10 ‘ le Dreakers......... .Ivlvn H. Bronson  Chant Sans P g rank H. Grey
VOLUME 4 e . ReveloftheRoses— ..~ o Eli%[lfrlllr{{;c[;’,; %umme(r; CNERE o Frank E. Hersom 1 Army Frolic. ... ... VO . George Haln Nﬂih]a-anlilg;rizl:sDa'ﬁ'cé‘ e RNg"Egl,ﬁszﬁ lﬁzll:r}::);,’:c[l:::p: R1%)x /[\ ::rl"{ta:l;mm g/clrl'lrgc LC. C}ab/;
: Morning Kisses ................... Ceorge L. Cobp ~ Damse Grotesque ..........oooorines Waller Rolfe = LUME 4 e = = : = S LR
lg:tngEgv;L?:uea G ;/fl;o” (";{),mlnrr' QuesnotRoges ™ = . ‘c.o;f_cj. Wcoidl Elo;)lall!:. DOverture.v_ e ”AA J. Weidt ((;:ros(s; tll;c Rockies. ... ... Arthur C. Morse  Ma Mie. Chanson XS\I;IH)TF 4 7V S VOLUME 4 o
— s = en Taylo s Petils Darissvas, Valse CApHSE ... P, Bul oGt 1 . Chanson ¢ vvr.o.. Norman Leig . T e , Cobb
dorblr A VOLUME 11 WhatNestl Foseliok, -+ Goorgo o Cobb 4 Guestof Honor . Edu,gfmcl:ef;gze/ M e i Thor. 5 Al
eetin’ Echoes................ erald Frazee  Crystal Currents............... Walter Rolfe  Darkey’s Dream. Char. Barn Dance. G. L. Lansi | ‘ e Marconigram . H i, ) . oonlight Serenade, .. ... Hersom  Procrastination Rag ... ........... . George L. Cobh
Stanilll == e e ey alter Rolfe ; e.G. L. Lansing ‘ L e hos, S. Allen - Mi Amada. Danza de la Ma ) I ‘ eorge L. Co
e . T e GogeleCob . JOLUME 1 N B G T T e e
"""""""""" LOONE .+ vn s sinaverion on T AP0 emininity. Valsette . Cady C. Ki corge L, Cobb  Z = — = S el C Syl D0
VOLUME § Tto?"hﬁ}l‘l Wosing. ... . e Drcioan Goird: Tnumphal o a([’!rcu'Luj;’o,:vcll[i VOLUME 5 ge L. Co umurrud.  Egyptian Dance. ... ... R. S. Sloughton  Virginia Creeper. RagMarch.......... Mas Davis |
SuTmer Furs. A Syncopated Classic George L. Cobb the Matinée................... Raymond Howe  The Sorcerer. Tango Argentine ... Walter Rolfe BrawsButtons ..., George L. Cobh  Chanson Al : YOLUME 5 ONE-STEPS
Y‘;_? Y.Ip'“Ylp ....... i William C. Isel VOLUME 12 Bloom of Y_"uth. Caprice Mignon .. .. .. Leon Laval | Jolly anepanions ..................... Al .S:lcvcm Drifti:;“l.e;i(:;tm?\/li ''''' SRAtmARE Naspmen kil VOLUME 1
unnies Nt 5 Ernest Smith  Oficers’ Night. Valse Militaire. .. Frank E. Hers TheBdoine . EdwinF. Kendall Columbian Call, = ... v Bob Wyman  Northern Li Ao O{'Ccau Sentimentale .. Hersom  Peter Gink. A Syncopated Classic. . George L. Cobb |
;R{;‘:bl.‘ltﬁ oot oo George L. Cobb  Dream Thouqhis == o mnﬁVn": /;::‘;;’d', Knock-Knees. One-Step . .........George L. Cobb At the Wedding. . ............... Charles A. Young  Sarenade f\:lgl nso.nne"crture e W""”’ Kiddie Land............. Lo .-rf;rg‘c/ .“Wodt 1
TR Gl Wileon— pen QIBY-. e O o [dz 4 VOLUME 12 » - TrueBlhe.... ... . W. D. Kenneth  Cortege of thg g Norman Leigh ~ Some Shape. .. ...... e (f.,b
e~ " Rog L. Frasee opg’ S'Caresses. B g! VE H:]d)":{h Inr-the:-Morning Sun.* Caprice, ... Gl K Merry Monarch . ...R. E. Hildreth So"gegd'Amoﬁr yle o %orgc L.LCo.bz “Wild Oats” e o vccc:’féf"ctll. Czbz 1
Cupid Astray ... 1.1 10 ore.. Wa Dance of the Parasols ............. Frank H. Gre VOlMER - = e Uniume. orman Leigh  Stepping the Scale. ... ........C. Fred'k ?
Gob Ashore Norman Leigh LT ol Relly Enticement. Caprice Eccentric ... .. Waller Ror[cf!i' ‘ Heads Up. .. e Norman Leigh  Shahrazad. Persi v]())LUME 4 Alhambra. . . Ca{r;ccd[ Cg‘z;i ‘
Hop-Scotch George L. Cobb = Jewels Rare. ValseLento ......... Frank H. Grey ! The Line-Up ------------------- ..Frank R. Bertram Pensé";l' dbe e R. 5. Stoughton VOLUME 2 - ‘
e ey JACOBS’ MUSICAL MOSAICS Cherrytime. Gavotte ... V', M. &C, R. Spaulding B - - e srm eMlomanllque ............... Norman Leigh  Broken China. Oriental Novelty .. .. George L. Cobb
Almond Eyes .CcorAu’ L. Cobb (Contents of each of these volumes is diversified) King Reynard' Fox<lrot o o Louis G. Castle ‘ The Commander. . ................... R. B. Hall 1GEPY AIEIROON. . oco oo ivvvnvn Cady C. Kenney  Bohunkus. . e T Geors L Cobb
Water Wagon Blues ............... Gearge L. Cabb VOLUME 1 VOLUME 13 ? The Gossips ............. ' Walter Rolfe EEL‘.'L‘ Ed%Odf\ ?a"“ ------- R.S. Stoughton  Parisian Parade................... E4. W, Florin
HeyRube oty et Harry L. Alford Melodie d’Amour. .. ......... Bernisne G. Clements  1na Mexican Cafe ............... Cady C. Kenney || SocialLion ... R E. Hildreth  Luanita, An'[l:ahlil;n Dince. Iévrgmgn Leigh Leveeland ......................George L. Cobb |
Tallahassee Nights. A Creole Bacchanale Stoughton Lazy Waters. Barcarolle........... Frank H. Grey VOLUME 7 VOL loughton  Javanola .........................George L. Cobb
DANCE WALTZES Coquetry ... .. Norman Leigh ~ On the Nile. Egyptian Serenade. . . Wallace Smith QueenGityice. el el A. J. Weidl  Serenade Romanti i 7 Ger-Ma-Nee. ... o A ] Weidt
VOLUME 1 éagf“e"a"oN'g':f E‘{;’,‘ﬁ]e drE‘"[ ’f"’“"" ]5‘"50" }“‘g‘a“’j“’:e ]Valse --------------- -JWyr:/UcIr Rolfe ¥IT; Emj Wine - s T B s e AR GamcrLBqlz L "VOLUME 3 e
= e icious Ureal oodland Episode ersol n the Jungle. Intermezzo .......... erma Mesthw = > = 4 - Wet ey LR A orman Letg pa . .....George L. Cobb
Kool . 0 Waller Rolf Pl DD T McGra;TI: Shas Gigales. Characteritic March Rigmend Howlcl Miche = i 114) jK c‘:erf:;Ilf Ebenarb ?jrﬁ"ﬁ ................. Norman Leigh  DixieDoin’s .......co.co.ovinn Norman Le‘;gh
nguan Stnsel - o e . George L. Cobb VOL VOLUME 14 Naval Parade..................... Thos.S. Allen N{e::oi“ BRI e Normgn Lagh— D081 e ovr i Sammy Powers
()rd'f?ng Moonbeams ........ Beunisne G, Clemenls — yr 0 0 pobor Nov lUME Cofdiies = Novelstte— - Waller Rolfe Victorious Harvard. .. ........... Carl Paige Wood e R George L. Cobb HerelgHows = o o George L. Cobb
; al Iillue e Frank H. Grey Chﬂf:l’ Ctho er. d‘X‘e ette ....... R S. Stoughton  Supny Sicily. Overture ........... Frinb 1 Greg < VOLUME 8 TGS T e, o Norman Leigh .?"t andTake . ... George L. Cobb ‘
S?“"fry ";l":'(;:ws ,,,,,,,,,,,,,,, .C(c;or:lic L.BCol?z Bufalo Hu’n;"“s‘[’{; lnd?:x(r)]uép'i.sbc'!g : -Cﬁ;"(’,""l’éf:r’)i" Jinrikisha. Scene Japanese ........... G. Benkhart Aceobthefir, ome vt Edgar Van Ness TONE-POEMS AND REVERIES reat’EmRough ................. George L. Cobb
"""""""" - Gaston Borch — nyrehe Carnavale...........c....... v.L[’olla' Loaz ]‘;Jh"hn%) DEFHH .o oo W Lo !}’lﬂbllllatlon. TomE e g Sl YALUHE | COMMON.-TIME MARCHES \
ireside Fanci - A saminDhie |l =il s o el IE merene rthur C. We 1AYI i
. . VOLUME 2 = Fireside Fancies. Romance .....Frank E. Hersom Pam(;y amsel. Crinoline Dance Alessandro Onofri eetotum Arthur C. Morse eepy Hollow. Idyl e VOLUME 1 |
[-rl‘ June Time ......ccoooiviiniin C. Fred'h Clark ~ ElDorado. Danse Tango.............4. J. Weidl owder and Perfume. Fox-Trot ..J. Frank Devine gxwrsmn B8y, e Raymond Howe Enchanted Moments. Idyll d'Amour. ... .. Clements  National Emblem . ....... .E. E. Bagley i
iR I Joman Laed VOLUME 3 JACOBS’ CINEMA SKETCHES i At War Rafe o b, oneFoem. B, Houurd Chey - oo, P, Han Fll
S . E. Hildret - embly ., T Paul Eno Ater-ulow. lonekicture (..., George L. Cobb O e H. J. Crosh
Dream Memories .......... Walter Rolfe  Shimmering Shadows Frank E. Hersom VOLUME 1 ‘ VOLUME Fireside Thoughts. Reveri 1040y
n Memorien . ..y s e sinss ! iimmering Shadows ... ... ; | 9 { ghts. Reverie........ Cerald Fraz Dolores. . e 7 G
glug Sumlitts . .. = 0 George L. Coby ~ Mignon’s Lamant. Poeme Intime . ... George Hahn ~ Intrigue .....oovivieiiininiinine Gomer Bath Riverdales -~ =" Charles A. Youn Drift and Dream. Romance. . ... .. R. cEra Hz'[zri‘:cflf League of Nations:c i foscpl, ?“’{VQZZ;{
hatnaf Daistes— 0 o A J. Weidt Mountain Laurel. Waltz ........... Thos. S. Allen  Roman Procession. ............... R, S. Stoughton Portly-Major. . i coovnoviionings Waller Ralfi VOLUME 2 The Gartland.... Victor G. Bochnlein
VOLUME 3 Power and Glory. Processional March George L. Cobb Autumn Color................0 Earl Roland Larson ‘ OntheAlert.................... Hugh W, Schubert Romance of a Rose. Reverie .. .. .. I BOGr VOLUME 2
l BarilonaBoadties. . " Rm iy éaclnla Spanish Dance .. 'R.S. Stoughton ~ Lament..........ooooiieiiniinn Norman Leigh ‘ | Monstrat Viam..................... Alfred E. Joy AJeanette. Chanson d’Amour. ... ... Norman Leigh YolmeVaterang == e Gerald Frazee
L il e 2 e Neraar Lk yncopet. Blues............... j Chas. McNeil  Dance Primitive. ........ocooviinens Walter Ro!fc ‘ The Awatm.' ..................... James M. Fulton Tendre Amoqr. Serenade. ... Bernisne G. Clements The Ambassador. . D B Bhden
]l\]q"de' theSpellsite = Thos: S Allan VOLUME 4 The Chase.............cocooovnnn Norman Leigh Horse Marines. ................... Thase S Allin (S;OIII(liof t[i)le Violet. Romance...... Harry L. Alford ghe Pmnegrc. s = T Gl ;
N 5t of Memory .. .v.vvnsiiesnssss Gaorde L Gt Laleedly' Indiani 1) VOLUME 2 ‘ olden Dawn. Tone Picture ....... George L. Cobh  yauare an ompass .............. George L. Cobb
Smiles and Frowns .................. Waler Rolfe F::C‘;aF:'ee. an::do ?ygg'iux ‘Ea}llféo‘?&fffﬁfizz Dispute. ;.. coviviuvrvrsicnnennonns ey Gomer Bath SCHOTTISC\%EISJN?[!:\J P CARRICES Cuttoely b ol e s Waler: ol X"i?,"‘t e Al <
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VOLUME 5 Valse Apache... .................. R.S.S Dramatic Tension. ................ R. S, Stoughton VOLUME 2 s - Cros B s H. Houard Cheney
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Y e e Pl il s Dance Mystique BT Yt s Sun-Rays. Characterstc Dance.  Athir C, Morse ~ Balet des T B T Gomer Bath  Down Main Street.................... A. J. Weidt
Sons du Ruisseau ................ Frank H. Grey La Momnita. Moment Tisgsinus. - Normian Latih l‘}' Nights @ il f o Gomer Bath Dickey Dance. Caprice Humoresque Geo. L. Lansing ~ Slumber Song ............. Hiur C({?”d""d Morse  Miss Mardi Gras............. ... R. S. Stoughton
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“Bob” Emery and His " Joy §

with

B&D

BOBEMERY

“ n
Silver Bell”’

THE JOY SPREADERS

OB EMERY and his Joy Spreaders concluded, a few weeks ago, an engagement

at Keith’s Th.eatre, Boston, Mass.
tremendous hit.

Their playing and entertaining made a

This splendid organization also appeared as a special feature

of the Boston Rotary Club luncheon, Wednesday, the 31st, through the kindness of
Bart Grady, Manager of the B. F. Keith Theatre.

The Big Brother Club under the direction of
“Big Brother” Bob Emery entered the fourth
year of its activities September first.  This
unique organization operates over station WEEI
and has a membership of over forty thousand
boys and girls in New England, and an adult
membership of larger size.

Many new features are scheduled for this Fall
and Winter and the Club has nightly meetings
from 6.45 to 7.35 P. M., running five nights a
week. Tuesday is mostly devoted to music.
The following is taken from an article in the
Boston Globe:

“The Big Brother Sextet, under the direction

of Miritam Caro, and a new feature, The Mus-
ical Instrument Family—The Orchestra, where-
in Big Brother has a story each alternating
Tuesday evening on some musical instrument
giving the history, development, use and method
of playing and its position and value in the Or-
chestra. Augmenting this will be a recital by
a well known musician on the instrument of the
evening. The purpose of thisis to acquaint the
members of the Big Brother Club with the va-
rious instruments used in musical circles, both
as an educational angle, and also as a means of
helping the young musician to decide just what
field of endeavor to follow.”

GET THIS NOW!

New Illustrated Combined Catalog and Silver Bell News
: 48 Pages—FREE

The Bacon Banjo Co., Inc. Groton, Conn.
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You Can Take It or Leave It

This Explains It

".l'lmue tell me, If you know,'" writes A, D. F. from
Chicago on a typewriter with a blueribbon, “'ls the
Take-It-or-Leave-1t page supposed to be funny or
serious or just a space filler and where Is it? Are
you going to print it any more, and why?"'

Well (this is the answer) here it 1s after a slight ab-
sence: there wasn't any reason for the absence any
more than there is for its being here. And it lsn't
supposed to be serlous or funny; it may be either
both or neither. Nobody edits it and maybe no-
body reads it, but we are going to print it once in
a while, more or less, because the proof reader en-
joys it. That's our platform; you can take it or
leave it,

BUZZING 7 AND SIBILANT §

CCORDING to the great John Philip Sousa himself,

who certainly should be an authority on the matter,
the letter Z has neither place nor part in his last name.
The famous bandmaster, who conducted the mammoth
massing of New England’s school bands in Boston on
May @1, 1927, emphatically states that his name is spoken
as it is spelled — Sou-sa, not Sou-ZA. =

Can anybody explain why it is that, when speaking proper
names which are spelled with and governed by the sound of
S, the most of us are so prone to substitute the buzzings
buzziness of 7 for the softer sibilant letter?  As an ex-
ample of another one who is in a like category of name-
slips with Mr. Sousa: the literary editor of this magazine,
although he really doesn’t care a buzz what anybody calls
him if he isn't called too late for a share in anything good
that's going, always has been mis-called by name. All
through hoy life, and down to the very minute of present
living, with a few rare exceptions his name always has been
congealed from Freese into an arctic Freeze by everyone
who speaks it, albeit if spoken rightly it should rhyme with
the woolly stuff that grows on the backs of sheep.

One exception to the general rule was a teacher in the
high school, another unfortunate whose patronymic of
Pease always was buzzed out as Peaze. The first time this
teacher spoke the name of the then never expecting to be
I. e. he spoke it as “‘she should be spoke,” giving the S its
full sibilant force.  Although this made a hit with the owner
and hearer of the name at the moment, it proved to be
slightly embarrassing for him a little later. Almost
immediately one bright chap in the class sprung a bit of
doggerel which stuck and was shouted for some time
thereafter, the boys doing everything except having it set
to music and singing it. Here it is, spelled as it sounded
when spoken: “Peace and Freece they skin their kneece
by climbing treece to hear the leafce in gentle breece sing
and hum like honey beece.” However, and as the great
bard did not say, a hunk of ice by any other name would
be as cold, and the 1. e. no longer shivers as of yore when he
is mis-called; neither is he as cold as his name sometimes
sounds. MV.F.

A TOOTLE FROM TOKIO

Dear Takeitorleaveit: Perhaps you saw this in your news-
paper, but it really belongs in a music magazine. It was
taken from a notice as Englished by the Tokio police:

When a passenger of the foot hove in sight, tootle the horn,
Trumpet at him. -~ Melodiously at first, but if he still obstacles
your passage, tootle him with vigor and express by word of
mouth the warnang, “Hi, Hi.” A. E. M., Boston.

ADVICE FOR MOVIE ORGANISTS WHO DESIRE
ORIGINALITY

Throughout the entire picture, use the same combina-
tion of stops without change.

A novel combination is the melody played with the
piccolo 2’ and the accompaniment played with the Open
Diapason, Bourdon, Salicional, Oboe, Tibia, Glocken-
spiel and Diaphone. Use your own discretion as to the
pedals, only be sure and keep all of them busy.

Originality may be had by using the Trumpet as an
accompaniment with the melody played on the Xylo
during death scenes.

New imitations and effects will win approbation, Do
not use the snore effect for comedy scenes alone, as C.
Roy Carter suggests. He says that the snore effect
would be clever in the case of a fat man snoozing on the
porch on a hot summer day with the flies buzzing around
him, but how much more original the effect if it were used
for a scene in which the pretty young heroine is asleep in
her elegant boudoir. The management will appreciate
your attempt at perfect synchronization.

The organist that follows the above and still holds his
job will be given a cut glass Mouth Organ complete with
air cleaner and four-wheel brakes. — J. Chas, McNeil.

THE OLD FIDDLE
By John A. Gould

I' hangs beside the window in the corner nest the door,
And its top is sadly broken where it fell upon the floor,
The strings are frayed and rusty, the bridge is brown and
bhent,
And the back is covered thickly with a daub of dirty paint.

The house is getting shaky, and the roof is bent and gray,
The old folks and the children all have wandered far away;
Yet I recall the youthful joys, the laughter and the tears,
The music and the dancing here, in half-forgotten years.

List! through the broken window pane the fitful west wind
sings;

With vivifying motion it is sweeping o’er the strings;

The murmur low of music sounds where silence filled the
air,

The long dim years have vanished, and my youthful friends
are there!

I see the ancient fiddler that I meet now every day,
Before his sturdy back was bent, or golden hair was gray;
He sits there gently tuning the old fiddle on his chair,
And on the yellow rosin rubs the long white shining hair,

I listen to the melody that ripples from the strings,

And watch the eager dancers as the stirring music rings;

I see the swift bow sweeping on with rhythm sharp and
strong,

And boys and girls are dancing to the lilting of the song.

The old folks catch the rapture of the fiddler’s stately round,
Their daily toil forgotten in the ecstasy of sound;

In minuet and contra dance too swift the moments flow,
In music’s realm delightful — and all are loath to go.

The vision dimmed and faded as the fiddle ceased to sound,

The gay and joyous band dissolved in silence all profound;

And nought remained of all the pomp that graced the
kitchen floor,

But the old dismantled fiddle on the nail beside the door.

(Used by permission of John A. Gould & Sons, Boston, owners
of the copyright.)

SUPPLICATIONS FOR
MELANCHOLY MUSICKERS

For 'Cellists

ROM  cement  floors and  Beethoven
" Opus 69, number 3; from waterproof
A-strings; and from the milling erowds in
subway cars; from the pest who has a genu-
ine Strad ‘cello, and from the equally op-
probrious pest who thinks he has; from
dance jobs; and from the opening spasm
of “William Tell”; from breaking tail-
piece qut; and - from excessiee vibrato;
[rom icy streets and machine pegs; . from
the graveyard tone reminiscent of a tooth-
less hound baying at the moon; from the
Beethoven siring trios and their terrors in
the treble clef, augmented by an unsteady
viola player; from loose bass bars and jobs
with harp and fiddle ; from church engage-
ments in which one wears a cassock and
surplice; from leaders who think one cello
makes an orchestra; and from “flautato™;
from obbligatos to flighty sopranos of un-
certain temper; and from paralysis agi-
lans; from the self-ussertive first violin-
ist who thinks a string quartet ought to be
a violtn solo with accompaniment of three
other strings: and from people who think
a cellist’s ability 1s in direct ratio with the
length of his hair
Great Orpheus deliver us!
— Alfred Sprissler

THEY HAVE 'MOST EVERYTHING ON THEM
WURLITZERS

Editor:

In a review of organ solos on page 48, August 27th issue
of Ezhibitors’ Herald, the reviewer states:

“Henry B. Murtagh displayed his versatility . . . the
greater part of his solo was played with his right hand and on
the peddles.”

I cannot find any “peddles” on my Wurlitzer. Can you
tell me where they are located?

—Bill Coudrey, Organist, Sherman Theatre,
Chillicothe, Ohio.

SPARKS FROM PARKS

To thoroughly comprehend the other fellow's viewpoint
and to be able to interpret his music with sympathy.
intelligence and musical versimilitude presupposes an
intimate knowledge of his language — and that means of
his literature, the historical aspects of his race, his customs,
habit, and his philosophies.

A musician — who really deserves the name — is a well
halanced man in his intellectuality and in his culture,
courteous and gentlemanly in his demeanor towards his
fellow artists and the outside world, and often a man whom
you would think to be anything else but a musician.

Only the superficially intelligent are pedantic or bigoted.

—H. F. Parks

WHERE HAVE YOU SEEN THESE BEFORIE?
Joe Wurstner — What's the technical word for snoring?
Frank Lyon — Give it up.

Joe — Sheet music.

Five-Year Old Daughter: — “Look at that funny man
across the road.”

Mother (looking in shop window): —*“What is he doing?”

“Sitting on the pavement talking to a banana skin,”

Muriel: — “I hear you play in an orchestra.”

Maurice:—*“Yes. Did they tell you I played the bass-
viol?”’

“Yes — very.”

“Rgad, Horatius, was your Junior week dance a wet
one?”

“Was it? Gadzooks, even the drum was lit!”
— Colleteh Hewmer,
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earned reputation.
banjo of the finest orchestras.

the Paramount with being, in large measure, responsible for their success.

| When you come on the job

with a Paramount
There’s no doubt your leader will approve |

Whether it's a new engagement, or an old engagement with a new
| banjo, Paramount will help you win the approval of your leader. Most important
| in accomplishing this, is Paramount’s Piano Volume and Harp qu;}hty tone tlm‘t
| enables you to get the best from your ability. Next in importance is Paramount's
' Your leader will immediately recognize the Paramount as the
He will know that the greatest orchestra directors
endorse its rich quality tone. He will know its capabilities and you will more likely
be featured in “breaks” because of this confidence in your banjo.

Paramount prestige is evident in the calibre of the artists who make up the Paramount vll;\ll olf Fame, H;n‘r_\".lf.
Reser, Director of the broadcasting Clicquot ClubjEskimos; Michael Pingitore of Paul Whiteman's; Joe Mueller with

Isham Jones'; Dick McDonough with Red Nichols'; Tony Collichio with Vincent Lopez'; Charlie Pierce with Abe

Lyman's; Ernie Anderson, Broadcasting Artist, Los Angeles, and a host of other stars, Many of these players credit

Further particulars of all Lange-made
Banjos, from $12.00 up, upon request

~ WM. L. LANGE .Z&, New York
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ACKNOWLEDGING A
“COMPLIMENT"”

5 NOTICE that the July issue of our esteemed con-

\;V temporary, B, M. (., published in London and

edited by Emile Grimshaw, takes a rather dirty

dig at American-made banjos. There are, in fact, several

digs, the editorial in question really representing a full
union day of quite energetic excavating.

Special mention is made of several American-manu-
factured tenor banjos that were purchased hy British
players and did not give satisfaction, One of them is
designated as a widely advertised instrument retailing in
England for ninety pounds, which is almost $450 in Ameri-
can money, According to the B. M. G, the “handle” of
this instrument warped so badly that it was impossible to
play on it. It might be well at this point to explain that
what American players and makers somewhat quaintly
term the “neck’ of the instrument is even more quaintly
designated as the “handle” in Great Britain. Tour other
instruments are mentioned as suffering from the same
complaint, or else coming unglued in strategic and impor-
tant places. Emphasis is placed on the fact that it is very
inconvenient to return an American instrument to the
manufacturer from England for repairs, not only because
of expense but because of the delay in receiving the re-
paired instrument.

Mention is also made of the fact that although several
years ago many American-made banjos were imported and
sold, English players soon realized that the “Concert
Grand” banjo made in England had an “infinitely better
tone and also cost much less than the American instru-
ment.”

Take it all in all, the patriotic editorial commentator
waxes quite eloquent, and we are left in no doubt as to the
desirability, from his standpoint, of British banjo players
buying and playing only British instruments. We can
quite appreciate the viewpoint of B. M. 6. in this matter.
It is true enough, as he states, that the inconvenience of
returning an instrument to the States for repair is consider-
able, yet if English players have realized so fully the su-
periority of British banjos over American-made instruments,
we fail to see the necessity of reminding them so emphati-
cally that it is better to buy British-made instruments.
On the other hand, if there have been really enough
American-made banjos sold in England to furnish a reason-
able amount of worry as inspiration for this criticism of
their construction, four of these banjos going wrong and
needing repair is nothing about which to become excited.
Under the best of conditions, a small percent of the instru-
ments made by any manufacturer will develop faults need-
ing correction, after leaving the factory. This is true of
all sorts of instruments as well as banjos, and in corrohora-
tion of this, we know of manufacturers in this country who
even now have considerably more than four British-made
instruments in their shops for repairs — and there is no
doubt that many more American-made instruments have
heen sold in England than British-made instruments sold
in the States. It may be that the fact that B. M. G is con-
trolled by a concern that is also very active as a wholesaler
and retailer of the British-made instruments referred to as
“superior” to American ones, has something to do with its
editorial policy. Even if this is the case, however, that
constitutes no criticism of either the policy of B. M. G. or
the British firm in question, who, naturally enough, would
neglect nothing that will promote the sale of their own
British-made instruments. It does, however, somewhat
vitiate the strength of the criticism leveled at American-
made banjos.

For that matter, the British makes that are most popu-
Jar and whose sales campaigns are pursued with most vigor
and success at present, appear to be modeled to a consider-
able extent upon the most successful American models.
At least the British instruments appeared after the Ameri-
can models did and after the American models had been
sold to a considerable extent in the British Isles, and the

British-made instruments bear a startling resemblance to
the American ones. Not only is this true of the appear-
ance of the instrument, it is also true of the resonator con-
struction and the details of the rim that have the most to
do with the tone. This is not necessarily to be interpreted
as anything but a compliment, however.

One Kind of Applause

OW, it is nice to be appreciated. If there is any one
thing that pleases us more than being greeted in a
friendly manner by a traffic cop, it is to do something, say
something, or write something, and then have some dis-
criminating person express his admiration of what we have
done, said or written, and express it in the whole-hearted,
unrestrained manner that carries conviction. And we
know of no reason why American banjo-makers should
feel differently about this matter than we do.

It need not necessarily he a direct and personally pre-
sented tribute. There are other and subtle ways of con-
veying this so welcome and well-founded (?) opinion of
favor. There is the way of imitation, for instance. If we
say something or write something and somebody else ap-
propriates it bodily, there can be no doubt that it met with
their approval. If what we say or write is not liked, or the
way in which we say or write it is not approved, it stands
to reason that the saying or writing will meet with that
blank sort of neutral ignoring that precedes the well-
known innocuous desuetude. It is equally true that the
construction of inferior musical instruments is not apt to
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he imitated, at least not by those as musically and econom-
ically wise as our British cousins,

So that you may know our opinion in this matter is not
theoretical, permit us to call attention to an article that
appeared last seagon in the columng of B, M. G. itself, We
present this article in part so that no one ean think we are
appropriating too much credit to ourselves for the products
of our so-called brain and our typist's grammatical in-
stinet.  We would have appreciated much more the indi-
rect appreciation expressed however, if there had been a
more obvious holdness in the aiming of it. As it was, we
might have missed the compliment altogether, for there
was nothing to show for whom it was intended, And like-
wise we imagine that American banjo makers would appre-
cinte more deeply the implied compliment in the construc-
tion of certain British banjos if it were accompanied by a
little more exact identification and less “knocking.”
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(From B, M., G., March 1926, page 86)

We present first a part of the B. M. G. article referred to.
It is on page 86 of the March issue of 1926, The heading
is The Bango Investigator and the article itself is unsigned
and not credited to anybody. The article covers two and
one-third columns and is too long to reproduce in toto.
Suffice it to say that the same striking resemblances are

found in all of it to the Jacons’ Onciesrna Monriyy
article that follows, except for the last two paragraphs,
which curiously enough are decidedly off the track when
squared up with established truths of acoustical research.

Now in the issue of Jacons' Oncnusrra Mosriny for
October, 1925, appeared one of a seriesof articles entitled
Acoustics for the Musician, this instalment in question being
subtitled What Soundboards Do and How They Do It.  The
information in this article is the result of original research
work in instrumental acoustics, which, to the hest of our
knowledge, has not heen duplicated by anyone else any-
where, Certainly it would not be reported in exactly the
same words, even if the information itself has heen dupli-
cated, which it hasn't. This Orciestea Montiey also
appeared five months before the B, M. (. article did, which
seems significant.  But as we said previously, it may really
be a compliment, Especially do we feel flattered that
our grammar and lucidity of phrasing has met with as
much favor as the scientific truth expressed through it.
There have heen times, we'll admit, when the correctness
of the grammar and actuality of the lucidity has heen
doubted by us with a doubt of considerable tenacity.
But now our mind can be at ease.
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b Acoustics for the Musician

By Lloyd Loar, Mus. M.
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Laws or Visrating,

(From Jacobs' Orchestra Monthly, October, 1925, page 6)

Anyhow, here is the Orcnrstra MontiLy article, also
reproduced in part only. Compare it with its more re-
cently appearing descendant in B. M. (. and see if you
think the unacknowledged stepchild is any improvement
on his unconscious sire.

MONTANA VISITS SCHENECTADY BANJO ENSEMBLE

A SCHENECTADY BANJO ENSEMBLE, STEPHEN ST. JOHN INSTRUCTOR AND DIRECTOR

The above picture wag taken on the occasion of the visit of Montana who entertained the ensemble and was entertained in turn by
Mr. St. John's players, Montana is shown at the extreme left of the picture kneeling in front of Mr. St. John.

HE jovial Montana, bluff and picturesque cowpuncher
in a cream-white outfit laughs and the audience
laughs with him, From the tip of his calf boots to

his Montana-fashion dented sombrero the ex-cowpuncher
is in white and the lightness of his costume emphasizes the
huge figure and powerful scarf-knotted neck of this versatile

entertainer. With his beautiful Silver Bell banjo tucked
lovingly under his arm he accompanies just the sort of
voice one would expect from such a man. Here and there
in the pauses or during a fantastic “break” he speaks —
any funny thing that pops into his mind — and then goes
on singing to the double accompaniment of banjo and
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