ERE IT IS—the latest
' sensation in banjos

The Banjo of Banjos, totally different in design and construction and
built upon acoustical principles, producing a beautiful new quality of tone
that is both mellow and brilliantly powerful.

In every way the VEGAVOX is a dis-
tinctive instrument. Its very design sig-
nifies distinction, but more important to
you is its tone. It is truly “the most
beautifully voiced banjo in banjo his-
tory.” Easy toplay and quick to respond.

Marvelous im- : i ,
provements have Extensive experi-
taken place in the ments over a long

eld of phono- period of time
graphs and now I‘n.\‘v. resulted in

similar achieve- bringing to you
ment has taken this new distinc-

place with the in-
troduction of the
VEGAVOX, In
recording its voice
blends evenly with
the other instru-

tive banjo. In
broadcasting its
tone 1is resonant
and sustained, and
carries through the
air with perfect
fidelity and clear-

ments yet it is & r
heard clearly and 1ess. lhc acousti-
distinetly from the cal barriers of the

it The Most Beautifully Voiced p
Banjo in Banjo History |

(Tenor, plectrum, regular, guitar and mandolin styles)

BODY—1In all of these models the body has an inside rim of six-ply lami-
nated maple, mounted with the famous Tubaphone-tone-tube. The resonator
covers the entire rim up to the top-tension hoop and flanges. This resonator
is of five-ply maple with fancy grained maple in eight sectional design on
the back, and is finished in a beautiful shaded amber mahogany in the highly
polished Vega Durable Process. The wall of the resonator, 2% inches deep,
is inlaid with beautiful designs, distinctive and more elaborate with each
model, The metal flanges and top-tension hoop and tension nuts are of
lustrous plate, nickel or gold, depending upon the model.
NECK—As in the VEGAVOX models, the neck is of straight-grained maple,
Pt specially seasoned for durability, with triple reenforcement. The fingerboard is 3/16
4 inch genuine ebony, edged with white celluloid and inlaid with mother-of-pearl posi-
tion marks. The frets are of the finest nickel-silver, securely and accurately placed.
PEGHEAD—The peghead is artistically designed and inlaid with elaborate hand-engraved
pearl. All the models are equipped with the finest four-to-one gear pegs, Vega Self-Tension
Tailpieces and Vegavox Armrests.

STYLE I—List $240 STYLE II—List $300 STYLE III—List $360
Retail $200 Retail $250 Retail $300

STYLE IV—This artistic model has a beautiful hand-carved:neck, with elaborately designed, hand-
engraved pearl position marks inlaid in its fingerboard. The peghead is also very artistically designed
' ‘ in mother-of-pearl, and edged with white fiberloid. The richly grained maple resonator back is inlaid
with a hand-engraved, beautifully decorated star. The resonator wall is inlaid with strips Li 51
of Goldleur in the richly engraved white ivory fiberloid. All the metal parts are of heavy ist $510

-

quadruple gold-plate, elaborately engraved, adding flash and beauty to this deluxe model. Retail $425

R/ The VEGA Co., 15 7-175 Columbus Ave.,Boston,Mass. |
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Showing several steps in drawing pistons prom Crystal
Silver (1-7), and the many parts that go to make up the
completed valve.

WHIPPET SPEED

m every part /

ALVE speed is a vital essential. Without
it you cannot play UP to the limit of
your ability.

King valves give you a speed that matches
the lightning play of thought; a nimble re-
sponsiveness that outstrips the wind. You'll
never find a King valve lagging; never find one
delaying you—worrying and wearying you—
with a hesitant slowness.

And there are three big, provable reasons
why King Valves are the fastest, lightest and
surest ever built into an instrument:

1. Design: King Valves are built for speed.
Each of the many parts is designed to give min-
imum weight and maximum efficiency. Piston
action is nicely calculated to give full clearance
with the least possible “drop”.

2. Materials: Every King Valve piston is
built of Crystal Silver., No metal can match this

exclusive King creation. For it is superlatively
hard and supremely smooth. Speed is assured!
And long life aswell. For Crystal Silver wears
like tool-steel.

3. Craftsmanship: EveryKingpistonis hand
ground to fit its individual case. Skilled work-
ers, equipped with the finest tools, make certain
that there is neither side-play or binding. And
these same workers hand assemble each of the
several partstestingand re-testing tomakesureof
the utmost in speed and responsiveness for you.

This alert speed: this sure responsiveness: is a
single one of the many splendid qualities offered
you in King Instruments. Unmatched in tonal
beauty, accuracy of tune or ease of playing, they
stand today as the world’s finest instruments.

You can learn more about the fundamental
goodness, the many special features, of the
King, for a free trial is yours for the asking.

Make that test now: know the full meaning of “guaranteed superiority” to you by mailing the coupon today.

i THE H. N. WHITE CO.
5205-93 Superior Ave., Cleveland, Ohio

Gentlemen: Send me detailed information on your trumpet.

NETELEs e e e e e e e
Addfesssli el le e i Sl e L S i
BAND INSTRUMENT i e
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Che Neu Holton

New Features Add Tremendously to the Easy Play-
ing and Already Famous Tone of Holtons, the In-
struments “‘Created by Artists, Preferred by Artists.”

Rupy WIEDOEFT
Wizard of the saxo-

EpwARD LLEWELLYN

GusTay HEm

HERBERT CLARKE i ;
Forked Fingering

The wonderful first trum-

Recognized world’s premier seter of the Chicago Sym e e shone, composer, pres For years a feature of ¥
cornetist. Director Soloist, ;)Ilun‘,‘ Orchestra. It was Frank HoLTON !nul recording artist, the Boston Symphony, Direct Action Bb — 10 low Bb, B natural and C
Herbert Clarke's Long  the suggestions of Heim For over a quarter of a cen radio star, the only then the Detroit Sym- Low Bb is moved from G4, permits perfect slurring from
Beach, California Band and Llewellyn, interpreted tury, recognized as the Mas wind instrument mem- phony. Now soloist, right to the left side of any of these lower tones to G2
Veteran of over 6000 solos. by Holton, that created the ter Builder of Band Instru ber of the Victor Arts Damrosch's N. Y the bell, directly above which cannot be done with ease ex-
Featured star of Sousa's  sensational results achieved ments. Trombone soloist of ists on tour and Amer- Symphony. Collabor low B natural. Trans cept with this improvement in the
Band for 18 years. Designer in the Holton Llewellyn international fame and first jca's most popular rated in design of Hol- mission of finger pressure arrangement of the keys
of the Holton-Clarke ' Mir- Model New Revelation trombonist with Sousa at stage and concert hall ton N e w Revelation is now direct and instant
ucle Cornet”, Trumpet. Chicago World's Fair saxophonist Trumpet to both low Bb and B The lay of every key has received
natural. — no slow-res the special study and approval of

Rudy Wiedoeft, and like every other
improvement the changes have been
made to give the greatest playing
speed with the least 2mount of ef-
fort. Fingers fall on keys naturally
and without strain, and any combi-
nation of keys can be used without
throwing the hands out of position
or the instrument out of balance.

sponding rocker arms to
bind and cause an ill-
timed attack,

A Triumph that Only the Coopera-
tion of a Master Artist and a Master

Builder Could Produce

(ZQ)HEN the viewpoint and knowledge of both the master musician and the

master builder meet, the results achieved must be unusual, — and are!

Quicker Tuning
The quickest tuning ever conc ivel|
the saxophone — pitch can be correcte
an almost unnoticcable time whilk p
ing and the adjustment is in plaihy
and ecasy reach without lowerig
instrument.

Holton
Master Keys

The Holton Master
Keys, special C:D and
G sharp trill keys, en-
able the average play-
er to perform passages
found in both popular
*and classical music
that otherwise would
be beyond his ability
B and extremely difficult
even to experts.

Tt was so with Herbert Clarke and Frank Holton back in 1916, when these two men
overcame the poor carrying power and faulty tune of the cornet. The result was the
Holton-Clarke, “The Miracle Cornet”, which with two possible exceptions is used
by every American cornetist of national prominence. i

It was so again in 1926 when Gustav Heim and Edward Llewellyn collaborated in
the design of the now famous Holton New Revelation Trumpet. A biting, sparkling
tone—true to scale and rich in every register and requiring but little effort — was
sought for an accomplished, astounding the trumpet players in the results they attain.

Cork on the mouthpipe — which &
down and allows mouthpiece to
when tuning in low pitch — is eni
eliminated and used only on an ady
tube. This tube fits the straight ou
surface of the mouthpipe perfectly,
mitting the same quick and accurate tf
ing as with a trumpet quick change sl
Any mouthpiece fits the cork cove
adapter and you can tune to the very ¢
of the mouthpipe and hold the piy

N ed Sockets

Bach sode a separate nn_il,
< eped wall which
trength, Each is
th: body — not
bady by force.
o: leaky sockets
sible, insurgs a
ir travel as the
ad  eliminates
vould cut pads.

Holton Pnuma Pads
are the longest wearing
and most perfect seating
ever discovered for the
saxophone, Maintain  a
level seat at all times,
never swelling and af
fecting tone or tune.

Now the Third Great Amalgamation
with Results Equally Startling

All too infrequently in the arts of writing, or-  Every standard Holton Revelation feature is
atory, composing, singing and playing, a seem-  retained and Wiedoeft approved, augmented
ingly chosen few are gifted with the talent and by other special Wiedoeft  improvements in

absolutely
direct line
picturet &
sharp euges

N

perseverance to climb to the heights. mechanism as well as changes in body and el it Sih)}(u-r brazed
3 & (e = Atk h Sockets give
mouthpiece dimensions. edges tend to straighter tone : Marvelous Tone

What Clarke is to the cornet, Heim and

+ distort tone. travel.

Special improvements in mechanism,

Llewellyn to the trumpet, Rudy Wiedoeft is to
the saxophone. A master whose talent has oft-
en exceeded any manufacturer’s ability to keep
up with it! Such men will not rest on past
laurels. At the top as outstanding artists, they
seek the new outlet of sharing with their fel-
lows the knowledge they have gained.

No greater compliment has ever been paid the
Holton organization, in our opinion, than Mr.
Wiedoeft's decision to entrust the building of
the Rudy Wiedoeft Model Saxophones to Hol-
ton craftsmen. Had the Holton-Clarke amalga-

mation been the last it.could be argued that

individual artistry and quality of maufacture
are not attracted to one another. Even the
Holton — Heim — Llewellyn event might still
fail in stamping such associations as inevitable.
But that history should repeat itself again with
Rudy Wiedoeft is so convincing of Holton
quality that there can be no doubt.

Tone that embodies the ideals of this wonder-
ful artist—rich and resonant, a tone so ideally
musical—so entrancing—that new possibilities
open before you — new ambitions are created.

And the instantaneous response — marvelous
light action—balance—lay of the keys—nperfect
tuning—all contribute to such extreme ease of
playing as you have never known before.

The collaboration of Rudy Wiedoeft and
Frank Holton—the master artist and the mas-
ter builder — has resulted in a saxophone as
outstanding as Rudy, Wiedoeft's artistry — as
the ideals for whiech Frank Holton stands.

) R S .
You'll never rést congént until you try out this
new saxophone — compare it with. your pres-
ent instrument.

Our Ten Day Free Loan gives you the op-
portunity to do it.

FRANK HOLTON & COMPANY, 566 Church St., ELKHORN, WIS,

plus changes in body and mouthpiece
dimensions, give perfect tonal balance
throughout entire register, especially
noticeable in the lower tones which
are extremely rich and full. Every
tone takes all the power you want
to give it without choking,

| P .d for 10 Days -~ FREF,

ble for every saxophonist to try the Rudy Wiedoeft Model Holton
it as if it were his own. We want you to experience, in your own
¢ne quality, lightning key action, quicker tuning and easy response
¢ entire register. Neither ourselves, nor Wiedoeft want you to de-
wmerit alone,

We want to make it f
Saxophone for ten dey,
work, the improveme:
of each tone throughuy
cide on any other bas¥
is important that you write at once for' our Free Loan Application
emendous the demand may be, nothing will be permitted to interfere
hunship or hasten any operation in any way. Applications for trial
eived,

To insure an early t"ia
Blank. Regardless of hi
with Holton care in wg
will be filed in the order

1 .
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Three Sketches from Old Mexico
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Noted Seattle Saxophone, Metro- Saxophone Director Saxophone Saxophone

Saxophone Teacher politan Theatre, of the Night Owls, Carlyou Hotel, Famous Soloist

Los Angeles Baltimore Melbourne, Australia

1

The Flower Girl
2

In the Floating = & g

: sl = S o S Eee Garden P / X : Z : Net Prices for

e Sram Ml Ok All Naton Band, Saxophone 3 N L0 2, Orchestra

Solomon Ball Room :
: Famous Composer

Hotel Texas Orchestra Rochester, N. 7. Los Angeles, Los Angeles, 1ol il S S PN s I (Coneert Siad)
Ft. Worth, Tex. Using Holtons Using Holtons Using Holtons for Saxophone ‘ erenade z = A : =7 = )/\
: 3 ’ i Each Number

Oopyright MCMXXY by Walte Jacabe, ne, Borton
Tntersationsl Copyright Sersred

The titles so admirably describe (= Sl Orcheates 5nd Platio
the character of the numbers that ad- R =8 i o o P - Full Orchestra and Piano
ditional description is unnecessary. A D X Sy — =% .~ Piano Accompaniment..

- AL\ - e} o e $ - Y 9
We earnestly recommend this suite i Extra Parts

as one of the most attractive compo- o N e, T The Suits Complete

oy . . K 4 \ o X 0 i X

sitions we have ever published. ) s IR =~ A Small Orchestra and Piano ... $2.00 net
; . 2% 2 Z2 Full Orchestra and Piano 8.00 net

Piano Accompaniment ... 65¢ net

A Y e e 40c net

y i\ 5 INOTE—E;;QI‘;OCS;MM?E;,IB} )Tsuwr )S’lgso-
3 T “ 1 ' W Tl 4 A ' SHIELDS / | 22 phone, 15t and $n enor (Melody) Saxophones
FrRANK TRUMBAUER N Y 4 i ) { /i L\:;\\“;;Illl‘:ll oL L Three Sketches from Old Mexico = P e included in both small and full orchestra.
Saxophone 4 i 3. - J Formerly with 1 VIOLIN s o ot Complete for Piano Solo, 50c net
Soloist and Director ¥ i - Paul Wi 3 ol e Serenade \ - "
Jean Goldkette's ; 1 (i GRIENCETITE A CADY C.KENNEY
Band

e —

ettt i SEEES ELODICALLY, rhythmically and harmonically, Kenney

reptttE b Gerirs has expressed the charm and beauty of Old Mexico most
; = s j admirably. Each number in the suite contrasts effect-
The Z‘l’lt"’l‘\f“"‘mh”‘?;,?i;f?:t’Ifa’;f:tgzzgl'%laﬁzem“ ! I e = EEE ively with the other two, therefore the entire suite is
yn Moses and hi : M Gou f G T e T R excellent for concert or theater program. Yet any one

Bl gt A very notable feature with this organization, Equipped with 8 Gold Holton Saxophones. Hesai o 14 ——— P < Of the numbers can be presented alone as each is com-

) e # £

[ ioht —DUDLE : OPE ipsoN KnigHT, M. C. FARRINGTON, EVERETT Serenaders - Tt g e (B

N b Row Left to right—DupLEy Dog, J. N. RIPPER, JuDsON KNIGHT, Serenaders i 3 KE SSEES R SIaE RS

;(:\l»::;;ﬁni\c\,:{;;&l ALLYN Moses, W. ]. CHapeL, Harry SessoN, W. B. Boston and GeorGe HULME. New York City b _LF: it plete n ltself.

Orchestrated l;y the master arranger, R. E. Hildreth,

THREE SKETCHES FROM OLD MEXICO cannot
appear in Jacobs’ Orchestra Monthly as the edition is
concert size, so to add to your library of select material,
secure from your local music dealer, but if not in stock,
send direct to the publishers.
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Saxophone Prominent Co BZ’;;Z{’E ?:fzgyp. i i ke e 120 Boylston Street Boston, Mass.
Prominent Los Angeles Guterson's Band of Saxophonist tyian BallyRoom
Saxophonist All Nations with Orchestra
Using Holtons Los Angeles Sousa’s Band Los Angeles
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OneBreathwill Tell
Why “Yorks"Excel

ORK Announces

anew free blowing trumpet
incorporating sensational
improvements in piston de-
sign and action!

Again York introduces a revolutionary invention—a simple but amazingly effec-
tive pump that makes sticking valves a thing of the past. You, and every other
trumpet player, have waited long for this feature. Now it has arrived—worked
out by the experts of the York organization—tested thoroughly by outstanding
professionals, Perfect, practical, York’s new, exclusive piston is the foremost
achievement in trumpet design for the past thirty years!

Patent
applied
for

These drawings, showing

the improved York piston,

and the old style in greatly
reduced size, demonstrate the
practical simplicity of the im-
proved York principle,

Lines from “A” point to a rod ex-
tending downward from the valve
stem, and upon which the ‘star”
rides, This rod holds the star al-
ways horizontal and keeps it from
tipping—thereby eliminating one of

your greatest annoyances,

Now note how the bearing surface has
been lengthened by extending the side
walls from “C” to “B.” This longer pump
travels straighter in the casing. It does
not tilt sideways, and consequently does not
“hind” or wear the casing unevenly. At the
same time, alr passing the pistons is practic-
ally eliminated, resulting in a freer blowing,
more regponsive instrument. All this, under-
stand, has been accomplished without increasing
the length of the action, which is still f&".

No more sticking pumps---
No more tipping stars---
and the same short, snappy
action as before!

York always has been famous for its quick, light, positive
valve action. You will search far before you find work-
1n}1nship and finish to compare with York standards.
Pumps are of 18% Nickel, surface hardened and fitted
with micrometer accuracy. This superior construction
assures lifetime use, and enables the York Trumpet to
retain indefinitely those free-blowing qualities which en-
dear it to the critical professional and amateur alike.

A Marvel of Lightness, Beauty and Responsiveness--
offering all you ever sought for in a trumpet

You will be delighted with the new model
York, in which this remarkable piston is
incorporated, Its flawless finish, its grace-
ful proportions, make it a thing of beauty.
Play it ten minutes—let your fingers .be~
come accustomed to the short, lightning
quick action—note the easy response to the

lightest breath—the brilliant, powerful tone
—the trueness to pitch. Then remember
that this superb trumpet ends your piston
troubles. There can be but one decision—
the York is your trumpet—you will have
rece;ved new insight into trumpet perfec-
tion

This new and Improved Trumpet is supplied in small,
medium and large bores, thereby affording a model to
suit the peculiar requirements of each individual,

CTHE HOUSEOF

YORK

Makers of GOOD BAND INSTRUMENTS Since 1882

Dept. 3221.L

Mail this Coupon

---and get full details of this
wonderful instrument

The House of York wants to place the com-
plete story of York Trumpets in the hands
of every player in America, Send this
coupon—then go to the nearest York dealer
and examine one of these wonderful instru-
ments,

GRAND RAPIDS, MICH.

I play a

!

York Band Instrument Cec.,
Dept, 3227
Grand Rapids, Michigdn,

Pleage send me your latest catalog of band in-

struments, with complete details concerning
your new trumpet.

Name
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Across the Flat-top

ical plane which can be reached by any retailer in

his contacts with the public. This term is applied
to the practice of advertising goods, which one does
not intend to sell, at prices which would invite bank-
ruptey proceedings if adhered to, in order to get cus-
tomers into one's store and sell them other goods at,
to say the least, a comfortable margin of profit. It has
for some time been rampant in the furniture business
and now, unfortunately, is rearing its head in the Music
Trades group. Inherently vicious in inception, it carries
in its train a tissue of equivocation and downright falsehood,
with at times certain qualities of acquisitiveness so closely
resembling the naive principles of the Artful Dodger as to be
almost indistinguishable from the same. Its reaction on
any industry which allows it to get a foothold in its midst
will be disastrous, even to the ultimate, It is demoralizing
and disintegrating in its effects on those concerns which
lend an ear to its siren note, It gives to the advertisement
reader an entirely false scale by which to measure the pur-
chasing power of his dollar, and, in addition, leaves an
unpleasant impression on the minds of prospective buyers
who have been intelligent enough to penetrate to the core
the manipulative processes to which they have been sub-
jected; this fact, quite naturally making them suspicious
as a whole of an industry countenancing such proceedings.
In this connection let us state, as our firm conviction, that
“bait-advertising” will eventually make the public so gun-
shy of those lines of business in which it achieves prominence
that, ultimately, it will double or, possibly treble, sales resis-
tance in that particular field — a thing which, for the Music
Trades at least, would constitute a calamity of no uncer-
tain proportions.

The outlook of the buying public on this matter is no less
gloomy. It is seldom that it receives the dollar value
from concerns addicted to such advertising schemes as
would be given it in stores doing business under, shall we
say, more “orthoclox” rules. The “bait-advertising” sales
plan is not one conspicuous for economy of operation, and of
course someone has to foot the bills.

Fortunately the need does not exist for the intending
buyer to be misled by dubious advertising. The Better
Business Bureaus throughout the country are fighting this
sort of thing intensively, and we earnestly request any of
our readers who have reason to be suspicious in such matters
to communicate with their local Bureau, which will be glad
to investigate and in addition furnish any information in
regard to the concern in question which they may have at
hand. These local bureaus issue bulleting from time to
time on the more flagrant and persistent cases, as does also
the National Better Business Bureau, Inc., whose address
is 883 Madison Avenue, New York City.

B AIT ADVERTISING” is probably the lowest eth-

7

HAT MUSIC HELPS TO STOP CRIME is the belief

of one whose testimony on the matter must be accepted
as that of an expert — William P. Rutledge, commissioner
of police at Detroit. In an address given at the third
annual convention of the Michigan Music Merchants’
Association as reported by the Conn Music Center, the
commissioner is credited with the following:

“The prime reason for criminals is bad environment
during the stage of adolescence. It is my opinion that
music offers one means of helping'to solve the crime problem
through the fact that a child must practice many hours at
home which would otherwise be passed in pool rooms, un-
supervised dance halls and joy riding in automobiles.
Learning music in the home will not only keep the child
under a closer relationship with his parents, but will help
to develop the cultural side of his life.”

And in addition to the “learning of music in the home’
probably the work being done by the School Band and
Orchestra Movement will have its own particular, and
very large share, in this salutary matter. As time goes
on it becomes more and more apparent that people in
general are realizing the increasing importance of some sort
of musical education for the young — as much from the
viewpoint of its effects upon citizenship as from the cultural
angle. In this respect possibly no single influence can
achieve more than group instruction in instrumental work
ag given in our public schools. It would appear that this
movement should be backed to the limit by all those in-
terested in the welfare, musical or otherwise, of our young
people.

-

THERE is an angle to the school band and orchestra
movement, aside from its cultural value, which is well
brought out by the following excerpt from a letter written
by Herbert L. Clarke, the eminent cornet virtuoso and
director of the Municipal Band, Long Beach, California,
whose autobiographical sketches are now appearing in this
magazine. In referring to the National and State con-
tests of high school bands, Mr. Clarke writes as follows:

It was a wonderful demonstration of what the school-
boy and 3lrl are accomplishing in the music line at the
present day, and many of the professional musicians
will have to “buck up’ and improve themselves if they
expect to hold good paying engagements in the future.
I was especially impressed by seeing and hearing reall
good oboe and bassoon players among the young people. W':
used to send to Europe for the players of these instruments
but now they are being developed in this country — and
they play well, also.

The italics "are ours. This is of more than, ordinary
interest, and one is forced to ponder upon the remarkable
progress made since the very recent days when the much
harried musical instructor in the schools was faced with the
problem of organizing an orchestra from material consisting

largely of fiddles, cornets and drums!

2N

HE New York Edison Company has released the result

of its recent questionnaire in which the radio audi-
ence was invited to vote for its favorites, from a list
submitted to it, of fifty composers and eighteen types of
compositions, along with other matters pertaining to music
and broadcasting. Forty-eight hundred questionnaires,
duly filled in, were returned, comprising seventy-nine
thousand eight hundred votes. Amongst the composers
Beethoven led the field with 8245 votes, Franz Schubert
coming in second with 2971, while our own Victor Herbert
ambled along only 86 votes behind the latter, that is, with
2085, The Overture to Tannhauser, by Wagner was ac-
claimed the favorite type of composition by 2778 radio
fans, the Poet and Peasant Overture by.2631, and Schubert’s
Marche Militaire by 2578.
i An analysis of thesefigures is productive of some rather
queer data. Let us take, for instance, radio’s favorite
composer, as divulged by the Edison questionnaire, Bee-
thoven, with 3245 votes, and radio’s favorite type of
composition, as expressed through the same medium, the
Tannhauser Overture, with 2778 votes; by arithmetical
processes not too abstruse weare forced to the conclusion

NEXT MONTH

MUSICAL SLEIGHT OF HAND
by Arthur Cleveland Morse

PEDAGOGY FOR THE BEGINNING STRING CLASS
by Joseph E. Maddy

THE MODERNIZED INSTRUMENTS OF THE
TROUBADOURS
by George Allaire Fisher

THE DEVELOPMENT OF PIANO MUSIC
by Judson Eldridge

Desk

that 1223 Beethoven enthusiasts deserted the classical
standard to vote for the romantic offspring of Richard
Wagner. This is indeed a sad blow, but what can be said
for the 1076 worshippers at the shrine of Bonne who so far
forgot themselves as to'vote for the second favorite type of
composition, the Poct and Peasant Overturel Tt would
appear that the cohorts of old Ludwig were badly disci-
pline'd: Upon further scrutiny we find 124 self-avowed
classicists voting for popular ballads as their favorite type
of vocal entertainment, while 970 refused to avail them-
se]\{cs of the opportunity to cast a vote for the only com-
p.osntioln of their beloved composer included on the ques-
tionnaire submitted for their consideration, the Fifth
Symphony. One could comb the entire list and pick out
count]_ess anomalies of a like nature; space does not permit.

While this is quite amusing as showing the somewhat be-
fl{d(lle(l mental state of radio audiences when confronted
with problems such as were offered them in this instance,
and we Cf)uld not refrain from an editorial chuckle at their
expense, it is by no means the most salient angle from which
to view the proceeding, What 4 of vast importance in the
whole matter, is the fact that out of 4800 radio listeners
2225 'voted squarely for the Fifth Symphony as their
favorite type of composition, 2363 for Schubert’s Unfinished
Symphony, and 1518 for the Symphony Pathetique by
Tschaikowski, It is not too much to say that before the
e(.iucationu] work nowin process through the broadcasts,and
kindred, of the Edison Company was launched, a goodly
portion of this radio audience would have voted for Red Hot
Mamma with stentorian whoops. The clouds are lightening,

brother!
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ITH this issue of the Jacobs’ Music Magazine Triad,
. 'Mr. Lloyd Loar, Mus. M., relinquishes his post as
editor in order to accept a position in the experimental de-
partment of a leading manufacturer of musical instruments.
Mr. Loar has made a lifetime study of acoustics as ap-
plied to musical instrument construction, and ‘has had
wide experience in this field and in the sphere of practical
and theoretical music, as evidenced by his authoritative
articles on various subjects, as well as his work for various
musical instrument manufacturers. Indeed, few men are
as uniquely qualified to accept a commission of the nature
and importance of that which awaits him in his new asso-
ciation, In deference to the wishes of Mr. Loar, announce-
ment of the details of his new work is withheld until re-
leased to the press through usual channels. :
The well wishes of Mr. Loar’s former associates at
Boston and, we are sure, of all the readers of the Jacobs
magazines, follow him to his new field of opportunity and
endeavor, from which point of vantage, we are glad to say,
Mr. Loar has agreed to continue to supply this magazine
with articles from time to time and also to retain a place on
our editorial counsel.

N

ITH deep sorrow we announce the death of A. D.

Grover, who breathed his last at 5.30 P.M., Sunday,

October 23, after he was thought tobeon the road to
recovery following a severe illness. Few men were better
known in the allied music industries and professions. As
a member of the famous Boston Ideals, and in later years
as the founder and head of the firm of A. D. Grover &
Son, Inc., and in various other activities, particularly that
of an inventor, he was known personally and through his
achievements, to many thousands in every land. Indeed,
no monument which can be erected to his memory can
equal in intrinsic worth or endurance the countless inven-
tions and arpllances which have been his contribution to
the musical world. Because the sad}news reached us on
the eve of printing the final forms of this issue, a more
complete, and certainly deserved, review of the fruitful
life of our kindly and beloved friend must be reserved until
later. Our sincere sympathy is extended to the family.
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Some of the Perkins conducted boys' bands. No‘te the names on the
drums, The two smaller pictures show the Framingham Junior Band
Jand beginner's class, Below: Cambridge Boy Scout Rotary Band.
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Theron Perkins, Master of Boys’ Bands

INARS ago, in fact a good many years
ago, there was a barber in a little
Massachusetts village who ran the
town band. T'his story is not about
the barber or about that town band,

vet without them there probably would not
have been any story for me to tell,

In this little Massachusetts
town there lived a boy whom all
the village folk thought quite for-
tunate. Yet he was very poor
indeed, because —although
everything he needed was pro-
vided by a good mother and the
kindly, prosperous grandfather
with whom he lived — he could
not have what he most wanted,
which was a horn and a chance to
learn to play it. And so this lad
listened to the little town band
led by the local barber with all
the pent-up aching yearning that
can be appreciated only by one
who has experienced and been
denied a similar desire to “play
in the band.”

The boy did not look much
different from the ordinary young-
ster, which 18 a great handicap
suffered by all boys and girls in
that they look and act about
alike no matter what may be the
potential talents buried within
them.  Grandfather considered
that a good sound education and
business training was what his
grandchild needed, and he re-
garded the boy's incessant re-
quests for a musical instrument
as so much foolishness.  Grand-
dad wanted no long-haired musi-
cians in his family! The fact
that the youngster's mother was
a talented oratorio singer — none
other than Susan Adams of the
original John Adams family -
while the boy’s father up to the
time of his death had been an
amateur violinist of considerable
attainment, had no connection in Grandfather’s
mind with the very apparent musical inclina-
tions of his grandson. If Grandfather’s rather
conservative New England code included any
ideas on the subject of heredity, he probably
regarded the parental musical tendencies as an
evil influence which must be overcome at all
costs.

But still the barber and the Topsfield town
band played on, and young Teddy Perkins
listened with eager ears whenever he could be
within hearing distance, which was much more
often than Grandfather suspected. Then came
the day when Teddy was permitted to go to
the barber shop alone for a hair cut. Whether
Teddy got the hair cut that day is not recorded,
but he did for the first time get his hands on
one of the barber's horns. To his dying day
that barber loved to tell about the remarkable
demonstration given by the lad who, the first
time he picked up a cornet, played open tones
to high C. _

After that there was no stopping Teddy and
his ambition, for Grandfather was playing a
lone hand against the barber and the band and
nearly all the town folks. Teddy’s mother
had always secretly sided with her son and had
succeeded in giving him a good foundation in
music, so that Teddy could read and sing very
well. And so it was ‘but a matter of a few
weeks after the barber-shop experience that
Teddy was made a member of the town band,

The Story

of a Remarkable Career

Reprinted from February,
1927, Rotarian Magazine

THERON D. PERKINS

Conductor, cornet virtuoso, composer and teacher, who is now devoting

practically his entire time to juvenile bands,

playing on an old rotary valve cornet which hLe
had bought in Boston for $6.00 with money
earned without the knowledge of Grandfather.
And that was the beginning of the remarkable
musical career of Theron D. Perkins, band-
master, opera-orchestra conductor, composer
and cornet soloist — a musician whose experi-
ence and success in these many fields is prob-
ably without a parallel. With no help ex-
cept the encouragement of his mother, Teddy
earned his way and paid for his musical educa-
tion — and paid a price which it is doubtful if
any boy born in this age ot automobiles and
ease would consider a human possibility. It
is not strange that Theron D. Perkins today is
making it possible for hundreds of boys and
girls in New England to satisfy the same yearn-
ing to “play in the band” which cost him so
many hours of heartache before he finally
achieved the object of his fond desire.

The conductor of that town band was also a
clarinet player in the Haverhill Cornet Band,
fifteen miles away. Partly because of interest
in Teddy, and partly because he saw an op-
portunity to increase the musical potency of
the Haverhill Band, the clarinetist invited
Teddy to attend the Haverhill rehearsal. And
so the fourteen-year-old lad journeyed thither,
not in the family flivver (for that was when
Henry Ford was still riding a bicycle), but on
his own two feet, taking the entire Saturday
afternoon to walk the distance. After rehear-

sal he was permitted to stay overnight, sleep-
ing on a mattress placed on the bandroom floor,
and on Sunday he walked the return fifteen
miles. Teddy did this not only once, but all
winter, and finally interested three other boys
from the Topsfield band to make the weekly
trip with him. From their meager
earnings they bought more mat-
tresses and quilts, and for sev-
eral years Teddy, usually with
some other hoys, walked thirty
miles each week-end for the sake
of rehearsing two hours.

LL this time the young bands-
man was pursuing his school
studies, putting in all his spare
time practicing and studying
music, and he was developing in
a remarkable way. In fact, he
was regarded as nothing less than
a wizard by the folks in his com-
munity, therefore it was not sur-
prising that, when he was nine-
teen years old, he was engaged as
the director of the Haverhill
Cornet Band to fill the place of
the former conductor, who had
resigned.  This position carried
the startling salary of $150 a year,
and Perkins’ first thought, when
he learned that he was to be paid,
was that now he could ride back
and forth to rehearsals.  The
Haverhill Band, which already
had a very fine reputation, con-
tinued to improve under the
youthful director, playing the
best grade of standard music,
and was considered a rival of the
Fitchburg Band, the two being
regarded as the best bands in
the state outside of Boston.
Perkins was re-engaged u sec-
ond year and his salary was
doubled. Kor several years he
continued to direct the band,
meanwhile studying with Henry
Brown of Boston, the celebrated
master of the cornet, who taught most of the
great American cornetists of this period.

During this time Perkins had many oppor-
tunities to broaden his experience and develop
his musicianship. When Wally Reeves of the
famous Reeves Band, and bandmaster of the
Massachusetts Eighth Regiment for some
fifteen years, found it impossible to continue in
that capacity, Perkins was engaged by Colonel
Ayer to bring the Haverhill Band to the annual
encampment, and was later appointed band-
master of the Eighth Regiment.

He also extended his activities by organizing
and teaching bands and orchestras in various
towns, among them the Newburyport Cadet
Band, which later achieved a wide reputation.
He organized the well-known Merrimac Valley
Music Festival with a chorus of three hundred
and fifty singers from Newburyport, Haverhill
and Lawrence. Out of this organization grew
the Newburyport Choral Union and the Haver-
hill Choral Union.

Perkins’ success so impressed Mr. Brown
that the latter finally induced his pupil to
locate in Boston as deputy leader and cornet
soloist of the famous Lrown’s Boston Brigade
Band. Brown was getting along in years and

" he gradually loaded the entire responsibility of
the band on Perkins, who, meanwhile, con-
tinued his studies and still further widened his
experience and increased his income by playing
in theatre orchestras in Boston. When Brown’s

ot
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Band finally dishanded he was acting conductor.
His next move was to go to Lynn, at the in-
stigation of the Lynn National Band, to or-
ganize an orchestra and a new band, which
was called the Lynn Cadet Band. This organ-
ization is still in existence and is known as
Lurvey's Cadet Band. Once more came the
call of the military, for Colonel Strachan of the
famous Fighting Ninth Regiment heard and
liked the playing of the Lynn Cadet Band
and made it the official regimental organiza-
tion. General Peates later made Perkins Brig-
ade Bandmaster, which is equivalent to the
rank of Lieutenant Colonel, according to
present-day military standards.

When Patrick Gilmore was planning his sec-
ond great festival with its gigantic instrumen-
tal ensemble and chorus of ten thousand sing-
ers, the like of which has never been heard since,
it was but natural that Perkins was called on
to organize and drill a sector of the chorus, re-
cruited in Lynn. In the Perkins chorus were
many who had sung with Gilmore in the first
jubilee.

H]S work in Lynn whetted his appetite for
more knowledge that he might be fitted
for greater undertakings, so he resigned his
position there and went back to Boston to de-
vote himself to intensive study of music in all
branches, taking a position in the old Globe
Theatre orchestra to earn his livelihood in the
meantime. A little later he organized his
famous Choro-Militant Band, which was ﬁ.rst
heard at Nantasket Beach.  This band in-
cluded a mixed quartet of vocal artists, which
permitted the presentation of operatic selec-
tions with the singers, instead of instruments,
taking the solo parts. This innovation was so
successful that it was at once picked up and
adopted by other prominent band conductors,
and Perkins’ Band was booked at many leading
resorts as far south as Lake Ponchartrain at
New Orleans, :
Then something unexpected happened. The
State law-makers of Massachusetts appropri-
ated $25,000 for public band concerts. Perkins
was made State bandmaster and for five years
conducted concerts at Revere Beach, leaving
this position to accept the conductorship of‘.the
Boston Municipal Concerts when John F. Fitz-
gerald was Mayor. Municipal concerts were
no new idea in Boston or any other city, but
the way they were handled by the fiery John F.
was a decided innovation, for he completely
divorced music from politics, and put the en-
tire management of the municipal concerts in
the hands of Perkins, giving him carte blu‘_nche
to select his own players and run the music to
suit himself. It is a matter of record that
Boston had a municipal band under his regime
that was the equal of the finest band ever
gathered together in the United States. _
Previous to the advent of Perkins and his
Municipal Band of picked artists, it was not
uncommon for residents of certain sections of

Boston to break up city band concerts \\;it.h
over-ripe eggs and pnst-du(-_v(';.fotul)k's. This
was not altogether a reflection on the type of
music and musicians represented in these con-
certs. Yet these things did happen in the cul-
tured city of Boston. Perking with his musi-
cianship, his knowledge of psychology, and
his ability to present the finest artists, soon
demonstrated that good band music is appre-
ciated, and that eggs are not required to com-
plete any Bostonian's enjoyment of a band
concert.  His concerts, whether held in ﬂ'l(‘,
more ultra sections of the city or in the dis-
tricts where old vegetables and deceased eggs
were more easily found, always drew enormous
and attentive crowds, and in addition to ‘lns
other attainments he won the title of “lion
tamer.” :

But along came another election, a new
Mayor took the helm, and Perkins turned his
attention to other things. Among these other
things which have not thus far been mentioned
was his work for five years as conductor of
stage music for the Boston Opera Company,
and also his association with the Metropolitan
Opera Orchestra, the Boston Symphony Or-
chestra, with which he did considerable outside
playing, and several other important endeav-
ors including the production of a gigantic peace
festival, the principal theme of which was
World Peace.

Then Perkins' health gave way and for a
number of years he was forced to be inactive.
About the time he was able to get around
again there was evidence of considerable in-
terest in boys’ bands. Perkins was anything
but enthusiastic when someone approached
him with the suggestion that he take charge of
such a band. From the musician’s standpoint,
a band is composed of a group of artist perform-
ers, and a group of boys with horns is simply a
bunch of boys and so many horns. However,
something inspired Perkins to go into the mat-
ter; possibly it was the memory of the yearn-
ing years of his youth. At any rate he con-
sented to undertake the organization and in-
struction of a children’s band. Then gradually
the spirit of the thing got hold of him, and in a
short time he had evolved the fundamental
principles of the method which he has since
used so successfully in the development of
some of the finest boys' bands in the East.
One of the most successful of these bands is
the Framingham Rotary Club Boys’ Band,
which represents his first effort in conjunction
with Rotary.  You may judge for yourself
what New England Rotarians think of this
work when you know that Teddy Perkins is
now spending almost his entire time teaching
and training Rotary-supported boys’ bands in
various cities and towns in Massachusetts, and
if there were two or three more Theron Per-
kinses they could all keep busy in the same
work, so eager are New England Rotary and
Kiwanis Clubs to secure his services.

FITCHBURG, MASSACHUSETTS, HIGH SCHOOL BAND

irecti i instigati i i is Club engaged
i i t f J. Edward Bouvier, at whose instigation the Fitchburg Kiwanis (8] I
Ung{lrre}gzgggzsﬂtl;&cgﬂg tzigi?&%ﬁr;h;g;;f; ggr:.x?aig the band and instruct band classes in the grade schools and Junior High,
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Bl"l‘ do not lose the significance of the l'n.cl‘
that the Teddy Perkins of Rotary Boys
bands is Theron D. Perkins of concert band,
symphony and opera orchestra, cornet solo and
choral fame. Think of the heritage bequeathed
to the boys and girls whose musical develop-
ment he directs and oversees, :

“I vegard my present work as the most im-
portant of my life,” said he, in response to a
question.  “Of course, all of my previous ex-
perience has served to prepare me for what I
am now doing, but there is one thing I want to
make clear.  While this work is primarily
musical, its most important aspect 1s not that
of an art, but that of a human activity. I have
no thought of creating artists when I start to
develop a boys’ or girls' band. My job is to
give every one of these youngsters in the quick-
est, easiest and most thorough way possible, a
real musical experience.  Some of them will
never become anything more than ordinary
music lovers.  They will have a sufficient
knowledge of music and enough playing abil-
ity so that music takes its proper place in their
lives. The talented ones, the ])ntentl:ﬂ artists,
will find their talent while they are still young
and lay the best kind of foundation for the
careers for which their musical endowments fit
them. —

“While I keep uppermost my mission as an
instructor, that I may give every boy and girl
the fullest possible benefit of my own past ex-
perience, 1 never forget that a boys l.)an('l s
something more than a musical organization.
It is the best sort of training school for life and
citizenship.”

HERE are plenty of people in New England
who fully comprehend and agree with
everything Teddy Perkins says, and if you
could attend a rehearsal of one of these Rotary
Boys' bands, you would not have to sit very
long to catch something of the same spirit that
is actuating Teddy Perkins in what he calls
the greatest work of his life — work that keeps
him as young as the youngest boy in the band.
You would not then be surprised, as you may
be now, when we tell you that one Rotary
Club (Wakefield, Mass.), with a m'cm.berslnp
of about thirty, subscribed and p:,ud in over
$1900 to equip and start a boys band, for
they had received the inspiration from another
Perkins-conducted boys’ band. Lawrence Ro-
tarians raised $2,000 for their band, and Fram-
ingham Rotarians have paid out thousands of
dollars since their band was first organized.
Cambridge, without very much ‘eﬁort, raised
$2,600.  (Fitchburg Kiwanis Club ‘_receutly
provided funds which enabled the F itchburg
schools to engage Mr. Perkins to conduct the
high school band and to organize junior high
and grade school bands) Of course there
are many other boys’ bands throughout thf
country, each with its own “Teddy Perkins.
All pr:;ise to them, for this story 1s as chh to
their glory as it is to the man whose life history
we have sketched. e :

But there are still boys longing “to play n
the band.” :

You will remember that this story began
with a home-town barber, a boy and a Grand-
father.

The Grandfather, because he had never ll_ad
an opportunity to develop his own n}llslcal in-
stincts, had a very uppish idea regarding music,
and considered it of no great use to any save
the women folks and dudes.

The home-town barber, because he played a
horn in the band, knew what music meant {o
himself, and he had some sympathy for an am-
bitious boy. He took the time to help that boy.

Hence this Story. It has a Moral.

20 of this issue, under the heading ‘‘The Service Club
am? ?hf%g;':' Bafnd,"lhere is an inleresting symposium contributed
by various prominent Rolarians associated with the Rotary sui}:‘-
ported boys' bands pictured on page 10, all of which are under the
direction of Mr. Perkins,

I
I
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Say It With Colors

FEW MONTHS back I had occasion to
A review an issue of the Luz Symphonic

Classics, for which I have all due re-
spect, outside of some mental reservations
concerning the practicability of symbolizing
all music moods by colors. These reservations
I referred to in a jocular fashion from which a
disparaging opinion might have been inferred,
and I therefore received a very agreeable letter
from Mr. Herbert of the Music Buyers’ Corpor-
ation discussing the matter. As Mr. Herbert is
associated with Mr. Luz in supplying these
scores to Loew Theatres he obviously speaks
authoritatively, and the letter, with some
addenda in a second letter resulting from sub-
sequent correspondence, appears below.

Before proceeding to print it a few words of
explanation may be necessary for the benefit of
those readers who are not familiar with this
system as used in the Loew houses and else-
where. Mr. Luz developed his idea some time
ago in a pamphlet entitled Motion Picture
Synchrony which was reviewed in these
columns in January, 1926, with the following
detailed analysis:

Thus while Mr. Minz has been developing his thematic
cue sheet and his conductor’s guide, the capable Mr, Luz
has been equally busy on what he has titled Motion Pic-
ture Synchrony, the basis of which is his Symphonic Color
Guide, The principle is simple, and, once you have ac-
customed yourself to it, easy to remember. It consists, in
a word, of identifying musical moods by colors, and then
tagging your music with the appropriate colored tape.
Mr. Luz' contention, which is perfectly sound, is that
there are only a limited number of musical moods, and that
in practically every case there is a color which is naturally
associated with it. Red, for instance, always associated
with danger, serves to symbolize foreboding, danger,
villiany, and evil. White is used for love and purity, green
for envy and jealousy, and so on.

In Mr. Luz’ booklet the entire spectrum is analyzed and
defined in this fashion, and the associated moods are firmly
fixed in mind. It is of course apparent that a little
imagination must be used to extend and yet limit the emo-
tional field of the different colors, and that the mind must
learn to automatically grasp the distinction between a
dramatic heavy number, which would probably be red, and
a heavy agitato, which would be blue, the color of inten-
sive emotion. I confess that a cursory examination of this
booklet does not leave me entirely clear-minded as to the
more intricate distinctions, but I have no doubt that a
careful study would clarify them,

The scheme is made more intricate by its inventor
through the use of different shades of the same color, and
the arbitrary use of most of the letters of the alphabet to
represent various sub-classifications for cataloguing. Iam
inclined to suspect that this is the least valuable part of
the scheme, and that if the letters must be so used, they
should be chosen for their abbreviative quality rather than
arbitrarily. In place of A, for instance, which stands for
numbers with a significant introduction, use I. In place
of B, which characterizes numbers with a rubato or flexible
content, use R or . When, as Mr, Luz illustrates, there
are many cases where a number cannot be fully described
without using several letters, it strikes me that the puzzled
librarian will have to do a little research work before he can
remember what are the characteristics of a number listed
asA B C F L. He would have to go to bed with his
catalogue several nights before he could get these many
ramifications straightened out in his mind. Would it not
be easier to use suggestive abbreviations which would carry
an immediate message to the reader?

The last two chapters of the booklet are devoted to a
practical application of the thesis set forth — one chapter
for the organist, and one for the orchestra leader. In brief,
the adjurations of these two chapters recommend the
organist to put color tabs on all his worthwhile music with
the plan in mind of placing an assortment of various types
on the rack, and then setting his score by pulling out the
appropriate mood identified as needed. The leader, on the
other hand, should only tab numbers of sufficiently marked
characterization to be used as themes, which may then be
easily located by means of the tags as they are repeated
throughout the score.

Although I am not primarily concerned with the prob-
lems of the orchestra, I must in all diffidence point out what
seems to me a weakness of the scheme as outlined. I say
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with all diffidence because I am speaking from theory
whereas Mr. Luz is speaking from practice; nevertheless
my contention is that the use of permanent gummed tabs is
likely to be an inconvenience that would be obviated by the
use of some sort of detachable tabs. Mr. Luz, if I have
not misunderstood him, advocates a separate classification
for those numbers having a thematic value; such numbers
to be tabbed and placed by themselves. But in practice,
feature themes, in the long run, are drawn from all classi-
fications; and a number which may be necessary as a theme
in one picture will turn up in some future picture for a
specific use in some certain place for its atmospheric or
topical value, Yet this number may be tabbed the same
color as some other number which is being used as a theme,

In short, you have the alternative of two disadvantage-
ous positions; either your themes and several of your singly
used numbers will be tabbed alike, or else you must
restrict your themes to a limited and arbitrary run of con-
ventional selections. This would not be the case if you
used removable tabs held by a clip. Themes chosen
from your classified index would be temporarily tabbed for
their use as such in a specific picture, I hope that this is
not a carping criticism, for the scheme as a whole is an
illuminating medium which should de:elop that sort of
creative imagination known as “picture sense,” without
which success in the photoplay field is impossible. At any
rate these objections, if they are valid, can be easily solved
by the individual users of the device, who will be better off
for having to use a little ingenuity in its application,

The criticisms that occurred to me at the
time the above words were written still seem to
me to be valid, though 1 am of course open to
conviction and correction. In the meantime
Mr. Herbert has the floor:

I do not have to tell you that the motion picture of today
is very different from the motion picture five years ago.
At the beginning, I am fairly safe in saying that the only
repeated number in the score would be what is usually
known as the love theme, The pictures and the music,
at the present time, are made more on the symphonic order.
The explanation of this being that the man who plays pic-
tures thoughtfully, likes to identify his characters with a
number which the audience associates with that character.
Now, it is simple to repeat one theme in a score. Some
musicians have solved the question of repeating possibly
three themes of the score satisfactorily, but the bigger
pictures demand six or eight repeated motives; and for
years, we have tried to solve this difficulty.

I think we have tried everything under the sun and finally
we have evolved what we call the “Luz” Symphonic Color
Guide. Briefly, the main theme numbers are taped with
colored tapes, the corresponding colored card appears in
the score and whether the musician is color blind or not,
all he has to do is look for the colored tape which matches
the card in front of him. Further than this, we have se-
quence cards which may contain two or up to twelve differ-

ent colored slips, thus avoiding the loss of sequence, by
loose cards, We have tried, as nearly as possible, to use
colors which designate moods, and from your criticism, you
have very nearly gotten ourideas. I am writing this letter,
not to criticise your idea of our ideas, but knowing you to
he progressive, I thought possibly the foregoing explana-
tion might interest you.

Summing up this situation, perhaps you will admit that
the color system which we use saves the individual musician
on the big picture circuits, a considerable amount of money
during the course of a year,

Mr. Herbert amplified these statements
later as follows:

In reference to the Color Guide, it is, of course, like any
other time saving or helping device, apt to be misused, but
the leader who will repeat themes unnecessarily, conse-
quently annoying his audience, would do the same without
the help of the color guide.

On the second page of my letter, beginning with“‘summing
up this situation,” I hardly conveyed what I meant, Using
this device, as we do in one hundred and fifty theatres to
which we supply music scores, we find that no actual saving
is made in the amount of our expenditures for music, but
being able to repeat any necessary number in the score,
allows us to eliminate poor music and at the same time, we
find that our monthly bills are no bigger than they used to
be. This arises from the fact that knowing we can repeat
aceenting numbers or themes, we cue the picture with more
detail. A thinking leader will realize that the accents are
the main portion of the score, but many have hesitated to
put in short accents because the expenditure for perhaps
four bars of a number, made the cost of the score prohibitive,
This is a very important point I would like to bring out in
relation to the color guide. We do not stress the saving

of money, which of course, is an item that is to be con-
sidered with some smaller leaders, but we do emphasize
the fact that the color guide gives us a wider latitude in
cuing correctly to the screen.

To my previous criticism I have only one
addition to make; namely, that the value of
the idea seems much greater for the orchestra
than the organist. 'I'he latter not only has his
cue sheet before him to keep his routine
straight, but also should not be dependent on
the identical use of the different themes as the
orchestral player is. More improvisation and
symphonic and operatic treatment of motives
is open to him, and he has greater facility and
opportunity for individualistic treatment in
playing the picture, a treatment which the use
of this system would tend to hamper.

I welcome further discussion on this point.
I believe Mr. Herbert and Mr. Luz are dis-
posed to receive it quite fairly, but lest there
are musicians who fear that such criticism
might jeopardize their position, I will promise
anonymity to anyone who wishes it.

Coincidence

A few months back I printed with very little
excuse my cue sheet for Pola Negri's picture,
Hotel Imperial, little realizing that it would
travel to New Zealand and back again. 1
have received the following letter from Mr, M.
T. Dixon, musical director of the Regent
Theatre, Wellington, New Zealand. Not only
is the world a small place, but likewise, appar-
ently, the movie library!

There is an ancient and well-worn platitude “the world is
small” which is generally resurrected whenever one happens
to meet a friend in a place some distance removed from
one’s home town. ‘

I am writing to tell you of a coincidence which may inter-
est you and may not. I am not endeavoring to exploit my
own ideas, or belittle your own — or vice-versa — but just
to illustrate the above-mentioned platitude or a variation
on it.

Some few weeks ago we screened at the theatre where 1
earn an honest crust (although the audiences probably
disagree with the term “honest” at times) a picture called -
Hotel Impertal, which I cued and fitted musically.

Recently a friend of mine presented me with some copies
of Jacons’ OrcarstrA MonTHLY and I was quite surprised

e
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HIS marvelous and haunting mel-
ody which is often referred to as “a
romance in music,” is said to have
been written by Toselli, a young Italian
composer, for his wife, the Crown
Princess Louise of Saxony, with whom
he eloped. It is one of the most popu-
lar standard numbers in daily use, scores
of prominent leaders having sent extra-

ordinary testimonials. The successful song of
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to see therein a reproduction of one of your cue sheets on
the same picture and was further surprised to notice that
your cuing was almost identical with my own as the ap~
pended list will disclose. As I remarked before, I am not
endeavoring to praise my own poor efforts, as in any case
you might regard the coincidence as a reflection on your
own ideas rather than a commendation of mine. However,
I think the coincidence is rather remarkable. The follow-
ing will show how similar our ideas were on this picture,

Cur Your Cnorce My Own

At sereening Marche Slave March Slave

Austrians Hurry Same (naturally)
Thrones empires  Ballet Le Lac des Same
Cygnes

Lying on bed Descr. March Russian March

Girl enters room  Ballet Russe No. 2 Same

Man and girl G minor Prelude Same
Girl enters Cynical Scherzando  Ballo in Maschear
Segue Ballet Russe Same
Dinner Hungarian Dance  Slav Dance

in I Magor (Dvorak)
Sergeant The Plotting Foe Fuga  (Gabriel-

Marie)

While awaiting  Copellia Mazurka ~ Same
General enters room Andante, 6th Sume

Symphony (Tschaikowsky)
I have only done ‘Russian Dance Same

Girl takes gun Othello's Remorse Elegie (Arensky)
Why don't you tell Adagio, 5th Sym-  Same

phony (Tschaikowsky)
Next morning Polovetzian Dance ~ Same
Message Les Preludes Hurry
Victorious troops Hungarian Soldiery Same

Mass Chorale (Bach) Largo (Handel)
Mass over Stgurd Jorsalfar March Same

Motion picture industries have made rapid strides during
the past few years in New Zealand and we have quite good
theatres maintaining good orchestras, the average size of
the latter in the better theatres being about twenty players.
Our chief drawback is in the purchase of new music and I
am sorry that I was not previously aware of your articles in
the Jacobs magazines dealing with new music. I, myself,
have obtained a good deal of excellent music from the
continent, Iirms like Durant et Cie, and Breitkopf und
Hartel publish much that is good and interesting but
inferior in arrangement to the American publications.

1 hope that this letter will have a slight interest for you.

M. T. Dixon.

Curiously enough the two European pub-
lishers mentioned by Mr. Dixon are two which
have been the most slighted by American im-
porters. In the last few years we have, as
every photoplayer well knows, been deluged
by European importations. This movement
was, so far as I know, initiated by Sam Manus,
who started by digging up the very excellent
Gabriel-Marie numbers which were so much in
vogue for awhile, and followed them up with
Kinotek, Mouton-Fosee, Gillet, Fauchey, and
other French editions and composers. Belwin,
who entered the field a little later, started by
popularizing the English editions of Hawkes
and Bosworth, and has since taken unto its
fold certain French and German editiops.
Ascher has followed suit with a German edition,
and Sonnemann has taken over the Italian
importations first introduced by Cine Music.
Durant and Brietkopf und Hirtel are com-
paratively unknown to American orchestras
save in the symphony halls.

It has come to the point where there is a
definite cleavage of opinion on the part of
American publishers as to whether to foster or
resist this foreign tendency. Personally I
believe there is room for both. So long as the
European numbers prove their worth they are
bound to find a competitive place in our
libraries. But they must show that worth, in
order to overcome the lesser facility in replacing
parts, and in the majority of cases the poorer
stock and printing that is characteristic of
them. It is nothing less than common sense
to buy American editions rather than foreign
if the two are equally good. But where we find,
as we do, inferior compositions in both kinds
of catalogues, we are quite warranted in taking
the cream of each.,

Melody for November, 1927

A Cornet Playing Pilgrim’s Progress

RYING to play the old, attic-resur-

rected cornopean was not an entire

waste of time, nor wholly without

compensation, inasmuch as I learned

to finger two of the regular cornet
scales, as well as the chromatic scale for about
an octave, and, better than all, I really was
blowing a brass instrument, although ancient,
of the cornet type. But, oh what a tone! I
drew only such woeful, wheezy noises from that
old “band derelict” that it made me sore on
both myself and the instrument. I stuck to it
awhile, however, trying hard to play by ear
some of the elementary exercises from the
Arban Method that T heard my brother Ed
practise hour after hour on his “real” cornet.
Of course I couldn’t play any of the higher
notes (middle C heing about my limit), so had
to struggle incontinently even to play these
simple studies when they went above the
middle C (as all of them did), while G on the
top space was an impossible height for me to
scale.

I certainly was “working my passage” when
playing that cornopean, which was everything
but a cornucopian (horn of plenty) when it
came to tone, I actually had to hold the in-
strument together with my left hand when
pressing it hard against my lips to get the high
tones, otherwise the thing would fall to pieces
and then I would have to put the parts to-
gether again, stopping up the leaks with bees-
wax in order to keep the wind from escaping
through the joints when I blew hard, 1 finally
became mad and disgusted, re-buried the in-
strument in its old box and gave it all up. All
my dreams of becoming a cornet player were
shattered, and so I went back to my violin
wholly, which I had been playing all along
fairly well, as in those early days I seemed to
possess some talent for that instrument of the
stringed family.

Amateur Advancement

Next I was bitten by the “organizing” bug
and got together a little orchestra among my
schoolboy mates — three violins, piano, flute,
cornet, and a valve trombone with an A shank.
They elected me as leader, perhaps because of
my father’s popularity, as well as my ability in
mastering the first violin parts in the J. W.
Pepper amateur orchestra publications, which
contained simplified parts for all instruments
and were easy arrangements. We met for prac-
tice every Thursday night at some one of the
homes of the boys, each taking turn as “host.”
I can remember that the older members of the
family generally managed to be absent on
“rehearsal” nights, probably on account of the
horrible noises we made when trying to play.
We did not mind their going, however, as that
left us alone to work with “might and main”
for two solid hours (from eight till ten), all of
us taking great interest. After rehearsing for
two or three months, and showing some im-
provement each week, we decided that the
time had come for us to be heard in public and
announced our preparedness to play for church
functions  (sociables, festivals and such).
We hooked quite a number of these affairs
during the winter months, gaining considerable
of a reputation as a boy’s orchestra (our average
age was thirteen years). As remuneration for
our services we generally received supper and
“thanks.”

The first three instalments of Mr. Clarke's series of articles were
printed in the August, September and October issues of this maga-
gine. There are still a lew copies of these issues available for new
readers who wish to follow the articles from the beginning

By HERBERT L. CLARKE

The fourth of a series of autobiographical
sketches by the famous bandmaster and
cornet virtuoso now the conductor
of the Long Beach, California,
Municipal Band.

HERBERT L. CLARKE

As a member of the band of the Queen's Own Rifles,
Toronto, Ontario, Canada

HE opportunity now came for me to play

with the Philharmonic Society Orchestra, an
amateur organization of some fifty capable
players and a connected chorus of about six
hundred voices, under the direction of Dr, F. H.
Torrington. I was one of the second violinists
in the orchestra and learned much in good music
that proved valuable in later life. Dr. Torring-
ton was a very able musician who at one time
played in the Theodore Thomas Orchestra; also,
an excellent organist, having played in the
Metropolitan Church in Toronto. He was a
remarkable interpreter of classical music, as
well as a fine drill master for both orchestra
and chorus — thorough in every detail, even to
having the bowing marked so that all the violin
players would bow exactly alike.

The Philharmonic was a very fine amateur
orchestra, and the work was most interesting
tome. I became more matured in my musical
efforts through playing with men who knew the
meaning of each selection, consequently I was
very proud to be one of the members. When
concerts were given great singers were engaged
from New York and Boston as the soloists;
also, many first-instrument men from the great
orchestras were engaged to play bassoon, oboe,
trumpet, horns and other important parts,
thus augmenting the orchestra to seventy-five
or more men and insuring a more perfect
performance.

Perhaps my readers can realize what this
experience meant to me, a boy of thirteen —
playing the standard overtures and great
symphonies, as well as the fascinating orchestra-
tions of such oratorios as The Messiah (Handel),

The Creation (Haydn), Samson (Handel), The
Golden Legend (Sullivan), St. Paul (Mendel-
ssohn), The Redemption (Gounod) and others.
The work was extremely difficult for a boy of
my age and so I took my parts home for
practice, working mighty hard on them in
order to do better work at rehearsals and
concerts, What with my practice and school
lessons at that time I was a very busy boy, for
outside of school hours all my spare time was
devoted to the violin. Realizing the benefits
that were to be derived from opportunities
which seemed coming my way, I also began to
learn a great lesson in life, namely: always
know and feel just when to grasp an opportunity
and then hold to it with tenacity.

Some Important Lessons

Y MUSICAL education was now being

moulded in proper manner; under direc-
tion of a man who knew I was playing the very
best class of music as it should be played,
and I never was allowed to be careless in posi-
tion and appearance even when only sitting
and not playing. It was made imperative
that not only must I bow and finger the violin
correctly, but must first learn to hold the in-
strument right; that I must always sit facing
the director, and never cross my legs or twine
them around those of my chair. I was told
that by keeping the feet firmly on the floor one
could concentrate and play better, and this
suggestion alone later on helped me to conguer
what I thought was impossible at one time. It
was fine discipline, all of which proved of great
worth to me afterwards. Oh, boys! if we were
only more careful in the beginning with the
smaller things, what a lot of time, energy and
effectiveness would be saved! We all must
learn by experience, however, which is the
greatest teacher of all,

I remember one night at rehearsal seeing
Dr. Torrington take up a violin and imitate the
awkwardness of one of the members; holding
the instrument in the most awkward manner
imaginable, and playing a few tones with his
body in a badly crouched position, he actually
made us see how absolutely silly and ridiculous
it was to play in an unnatural posture. We all
laughed heartily at the Doctor’s grotesque
posing, which was done in a most kindly way,
but after that were mighty careful how we sat,
and played. We had been shown that the
first essential for a good orchestra is appearance,
after which comes the musical part to back it up.
In other words, audiences as a rule never are
over-educated musically, therefore, if all the
men sit in upright positions, in a business-like
manner, and look alert and genteel, the audi-
ence never notices the little mistakes that
so often occur in music. As Solomon might
have put it: A good appearance is rather to be
chosen than a great performance — that is,
to the majority of listeners.

I seemed to possess a strong instinct for
observation and analysis, even as a boy, and
the superb concerts given at times by the Phil-
harmonic Orchestra Society offered a glorious
opportunity to indulge the instinct — possibly
too glarious, as I often so lost myself that I
forgot to play my part when listening to the
chorus and great. soloists singing a massive
oratorio and noting the wonderful orchestral
effects behind the voices — not offsetting, but
upbuilding, accentuating or accompanying
them. I would read beforehand the story or
plot of the work to be given, gain a general
outline of the work and its meaning, then at
the performance could close my eyes and listen
to the whole thing interpreted in tone-pictures.
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Because PAN-AMERICANS exactly
meet the requirements of band leaders,
music supervisors, instructors — as well
as the boys and girls themselves. PAN-
AMERICANS are moderately priced,
within the means of all school children,
yet they possess the same superior quality
of workmanship, tonal and easy blowing
qualities of the highest priced instru-
ments manufactured. PAN-AMERI-
CAN band and orchestra instruments
are the only medium-priced instruments
Factory Guaranteed — an absolute pro-
tection for both instructor and pupil.
Of remarkable advantage to schools is
the fact that the PAN-AMERICAN
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Just tear off coupon and mail,
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Dept. W-4, Elkhart, Ind.

Orchestra Instruments.

Y

(L g,

PAN-AMERICANS!

Lead in school bands and orchestras

Beautifully Illustrated Booklet--FREE

Send for FREE copy of “Here’s Happiness,” a beau-
tifully illustrated booklet prepared for ditribution to
pupils and prospective band and orchestra members.

MAIL THIS COUPON TODAY

The Pan-American Band Instrument and Case Co.
Yes, send me FREE copy of "'Here's Happiness” and complete information about PAN-AMERICAN Band and
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Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vev Banjos, Ludwig Drums and Traps, Diann
Bells and Xyloph foll Suppli
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line of band instruments is complete,
entire school bands and orchestras being
PAN-AMERICAN equipped. Further-
more, PAN-AMERICANS are manu-
factured at Elkhart, Indiana, in one of
the largest band instrument manufac-
turing establishments in the world.

Write today for beautifully illustrated
booklet and catalog showing the entire
PAN-AMERICAN line of band and
orchestra instruments. We will gladly
furnish names of schools, PAN-
AMERICAN equipped, to which you
may write for substantiation of our claim
of supremacy in the school-band instru-
ment field.
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We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate

BAND AND ORCHESTRA MUSIC

Fischer, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who write

* CHARLES CRAWFORD CO., 1012-4C McGee St. Kansas Gity, Mo.

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Regular Size lowers pltch } tone—helpful In tuning down to low
\anos. Extra Size lowers a high pitoh Instrument to iow pitch,
gpecill Size lowers a B olarinet to A. No fauity intonation. Bol"
under cash refund guarantee. By mall $1.00 each. Btate Instru
ment and chuice of Regular, Extra or Special Tuner.

M. BERTRAND HOWARD, 214 Dolores St., San Francisce, California

BRASS PLAYERS, Attention!

The Wonder Non-Pressure System and How to Obtain It,
A daily routine or balanced system of practise fully explained,
including tongue and lip training, exercises for control and en-
durance of playing, for Trumpet or Trombone. Part I and II,
each §1.50. Collection of suggestions to overcome any de-
ficiency in playing, 80c  Origination of clefs and transposition;
a new and the most practical system ever written, 60c.

PEDRO LOZANO, 1115 Montgomery St., Syracuse, N. Y.
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It was a keen delight first to listen to a section
tonally as a whole, then try to separate their
many tonal colorings and analyze their group-
ing and effects: strings (violins, violas, "cellos,
double basses and harp); wood-winds (flutes,
ohoes, bassoons and clarinets): brasses (trum-
pets, horns, trombones and tubas); percussion
(tympani, drums, cymbals, triangle and gong)
— gearching into and dissecting musical sounds
and training my ears to distinguish one quality
of tone from another.

What a pity that there are not more good
amateur orchestras in this country today! Of
course the public school orchestras all over the
country are doing a wonderful work, but un-
fortunately their players are confined wholly
to the students. I certainly am grateful for
all the many advantages that came to me dur-
ing my youth, also that I never knew what
it was to “hang out” nights on the corners as
so many boys did. My mother, who was very
strict, never would allow me to go out nights
except to the orchestra rehearsals, and not
being of a too serious disposition I confess that
deep down in my heart I rejoiced that these
gave me an opportunity of getting out nights
once or twice a week, but I was forced to get
all my lessons before I could go. My mother
considered that a good education was the best
asset for a successful business man, and so my
lessons had to be perfect before I could think of
recreation of any kind, and she being a school
teacher before her marriage was able to help
me greatly with my lessons at home.

The Cornet Conquers

IN spite of my work in trying to improve my-

self on the violin and gaining an orchestra
experience, I still had a strong liking for the
cornet, which was in no way lessened by hear-
Ing my brother Ed play his. Listening to his
constant practiceevery day finally “'got my goat”
musically, so I began devising some means
whereby I might try Ed’s instrument and see if
it were possible for me to do anything on a real
cornet. He had a new one now, and, as I was
crazy with the desire to try it, I begged my
mother to let me blow it just once one day when
Ed was down town. At first [ was met by a
flat refusal, but she finally consented to let me
play it for a few minutes, and I so surprised
her by what I did as a beginner that she coaxed
Ed to hear me play it.

Ed listened without saying very much, for
he was a bit sore to find out that I had been
blowing his new cornet; then he realized that
possibly he might make some use of me. He
recently had organized another small orchestra,
and having acquired quite a reputation as a
violinist was anxious to lead it himself with that
instrument. He finally told me that if I would
take good care of his cornet and wash it out
each day, and if I made any noticeable improve-
ment in its playing, perhaps he could use me in
his orchestra. So at last 1 began to practice
on a real cornet, and perhaps you can imagine
how supremely happy I was — but I doubt it.

At the first rehearsal under Ed's directing I
was careful not to make any mistakes and so
get a ‘call-down” before the other players, and
I left out many notes where the parts were
difficult. 1n such places I did not blow a note,
but kept my fingers moving and tried to look
wise. ‘“Safety first,” even in those days!
Strange to say I could not seem to play soft
and keep my tones under the others, so Ed
compelled me to use a mute because when I
let loose the whole orchestra would be drowned
out. I wasa mighty busy boy now, what with
my school work and the orchestras with which
1 was playing, but it kept me out of mischief.
Even had I so desired and been permitted, I
had no time to stand on street corners with a
lot of loafers, also, I was too happy in being
industrious in a good cause.

(To be continued)
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DR. C, EMIL CHRISTIANI
Head of the Violin Department

HE WASHINGTON COLLEGE of Music, which is
now in its twenty-fourth year, has grown from a small
beginning into one of the largest schools of music

south of New York City. A degree or diploma from this
college is a recognized guaranty of the possessor's training
and musicianship. The faculty of the school is one of the
best that can be obtained, and students are assured of a
sterling musical education as a firm foundation on which
to build their careers.

One of the particular features of this school is the special
attention given to younger students. A record of their
progress is kept, and, in the case of very young children,
report cards are sent to their homes every five weeks.
This stimulates the interest of these younger students and
the school finds that they make more rapid progress under
this plan. Another feature which not only saves time, but
avoids confusion in the student’s mind, is the co-relation
of the work of all assistant teachers with that of their de-
partment heads, There are assistant, and second and
third assistant teachers, and as quickly as a pupil advances
sufficiently he progresses from the third to second assistant,
then to the assistant, etc., but there is no change in the work
he has been doing. It is all too often the case that in
making a change of teachers one has to “unlearn” all that
has been learned and much time and money is thereby
wasted.

The college also offers complete courses leading to teacher
and artist diplomas and degrees, but students are not re-
quired to take a full course unless they wish to do so.

There are concerts, recitals and lectures during the
school year, and a high-grade musical atmosphere is main-
tained. All students are required to attend the classes
regularly. Students are given an opportunity to appear
before the public other than in regular school program, and
WMAL broadcasting station is making a weekly feature on
its program of numbers by the advanced and graduate
students of Washington College.

Honorary degrees of Doctor of Music have been eon-
ferred upon Edwin N. C. Barnes, director of music of
Washington public schools; W. G. Owst, composer, of

WELDON CARTER
Head of Piano Department

Head of Theatre Organ Department

The Washington College

of Music

By IRENE JUNO

This is the first of a series of articles written
by staff members or correspondents and hav-

ing to do with outstanding institu-
tions in the field of music education.
The second article will
appear in an early issue,

Baltimore, Md.; C. E. Christiani and Hugh R. Roberts of
the College, and Captain William E. Santelmann, recently
retired director of the United States Marine Band,

On the Faculty

PUBLIC school music is taught at the Washington
College of Music by Dr. Edwin N. C. Barnes. This
is a wide-awake department with a capable staff of assis-
tants, among the best known and the most active being
Evelyn N. Burgess and Ludwig E. Manoly. Both of these
teachers are actively engaged in the Washington Public
Schools, constantly building up the reputation for musical
achievement of the grade and high schools.

Dr. Barnes has had a broad training and experience, and
in addition to his many musical achievements and degrees,
he is an author, and his books on the subjects with which he
is familiar are considered as authorities. His Who's Who
in Music Education, published in 1925, attracted nation-
wide attention, and he founded and edited Music Education,
a periodical published for four years. This was a continua-
tion of his venture as editor of the Eastern School Music
Herald and Journal of Education.

Dr. Barnes is a graduate of the American Institute of
Normal Methods, Boston, 1906; also, of the Music Depart-
ment of Boston University, 1917. He received a certificate
in teaching and conducting at the Tonic-Sol-fa College,
London, in 1909; had a special course at Brown University,
Providence, R. 1., and received the honorary degree of
Doctor of Music at the Washington College of Music, as
already mentioned. He has been instructor at the Conn
National School of Music in Chicago and the University of
Utah, a director of Chapel Music at George Washington
University, and as teacher of voice and choirmaster is
well known in many of the large New England cities. His
appointment as Director of Music in the Public Schools,
District of Columbia, and Instructor at Washington Col-
lege camein 1922, and in the past four years his achieve-
ments in this work have made him an outstanding figure in
the National Capital. :
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DR, EDWIN N, C, BARNES
HeadJof Public School Music Department

_Weldon Carter, a serious looking young man, has built the
piano department of the Washington College of Music from
five keys — three white and two black — to a size that now
lists fifteen assistant teachers with Mr. Carter as head of
the department and teacher of the most advanced students.
All teachers and assistant teachers are under his direct
supervision, and hold their examinations each year in the
same manner that Mr, Carter conducts his. Pupils are
required to make their grade each year, and under his
system there are few failures. Pupils are not hurried along,
but neither are they kept back. The climbing by easy
stages up the pianistic ladder, and the excellence of his
system, is attested by the fact that many pupils moving
to other cities have won scholarships with leading institu-
tions and teachers of note.

One of his most brilliant pupils was Sylvia Altman, who
at the age of eleven years won a scholarship, and on the
strength of her musical ability her family moved to New
York City where she is continuing her studies after winning
every scholarship for which she competed. She is only
twelve years old now, but was a musical feature in this city
for several years. Many of her recitals have been attended
by celebrities, including Alfred Cortot with whom she is
now studying.

Mr, Carter studied piano, theory and harmony with
Eugene Knowlton for three years, and later with Gustaw L.
Becker of New York City, eventually becoming his first
assistant teacher, His artist training was with Alice L.
Fowler, famous artist coach. Mr. Carter gives special
attention to the development of adequate technique, and
to this end he demands a scientific and exact equipment
capable of producing great variety of tone and color.

R. C. EMIL CHRISTIANI, whose name is a musical

password in our city, has been in charge of the violin
department of the Washington College of Music since 1914.
He was director for many years of the “C. E. Christiani
Violin and Orchestra School” and previous to that was
heard in concert both here and abroad. A native of Den-
mark, he graduated from the Royal Conservatory of

IRENE JUNO
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FANNY AMSTUTZ ROBERTS
Head of Theoretical Department

DR. HUGH ROLAND ROBERTS
Head of Voice Department
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Pianoforte Teaching
FOR PUBLIC AND PRIVATE SCHOOLS
COLLEGES AND PRIVATE TEACHERS
By JUDSON ELDRIDGE
“ A COMPLETE COURSE OF INSTRUCTION covering every
| phase of the work from the beginning to the advanced stages of piano-
| forte study. ALSO:—All rote, sequential, sight-reading and kinder-
garten material for the entire course, together with one hundred and
| fifty compositions and studies completely analyzed for teaching use.
\ SPECIAL ADVANCE OF PUBLICATION OFFER on first
| edition only.
Write today for full information.
Elton Publishing Company
3805 Chestnut Street Philadelphia, Penna.
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... Piano Practical Harmony
. Saxophone Applied to YOUR Instrument

| Violin

How
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“Fill In” ) ... Clarinet

monthly payments of $3.00.

Terms: Entire Course of 20 Lessons, including
.. Cornet our service of examination and correction, $20,00.
Initial payment of $3.00 and the balance in
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. Trombone Entire Course i
. ) paid in advance—$17.50
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(openhagen in 1809, He studied violin under Valdemar
Tofte, Christian Sandby, Alex Gade and Schnedler Peter-
sen; and harmony, theory and instrumentation with Otto
Malling. He received his degree of Doctor of Music from
the Washington College of Music in 1025,

The violin department has representative students in
many interesting situations; such as Mr, Kenneth Doust,
first violinist in the Marine Band Orchestra; Mr. Harry
Waller, violinist with the New York Philharmonic Orches-
tra, and Mr. William Santelmann of the Marine Band,

Dr, Christiani has for many years maintained an orches-
tral organization which has given several standard selec-
tions at each of the four public concerts of the season.
Works such as Beethoven's Fifth Symphony; the over-
tures Oberon and Euryanthe by Weber: program musie
such as Peer Gynt Suite of Grieg, and Dance Macabre by
Saint Saens are used by the orchestra on these concert
programs. A string quartet composed of Dr. Christiani's
advanced students furnishes the opportunity of hearing
well-played chamber music. Assisting in teaching the
stringed instruments are Mrs Marguerite Carter, Mr. Henry
Christiani, Miss Hicks, Mr. Maile and Mrs, Ethel Payne
Bailey, violin; Mr. Ludwig Manoly, 'cello; and Miss Viola
Abrams, harpist of the Metropolitan Theatre Orchestra.

Dr. Christiani's son has for many years been first violinist
in the largest movie and presentation house in Washington,
and has also formed his own orchestra, The Doctor has
many friends among the theatrically inclined of musical
Washington, and many of his former pupils now hold
important positions in local theatre orchestras.

Fanny Amstutz Roberts, Mus, B, in charge of the
Theoretical Department offers a well-planned outline of
development from elementary to advanced subjects, which
includes instrumentation and composition. Students who
desire intensified coaching and take private work are
extended the privilege of attending the classes without
additional tuition,

Stress is placed on Theory, History of Music, and Ear
Training at the Washington College of Music, and to
quote Fanny Roberts: “The increasing recognition ac-
corded fine musicianship justifies any effort to gain it.
No phase of musical training gives more immediate results
in this direction than theoretical study, and when this
study is so guided as to really develop technic the student
is ready to express himself musically, equipped with a
fine vocabulary.”

A new and up-to-date branch has been arranged for her
department this season by Mrs. Roberts, consisting of
theatre organ work. She has spent much time in arranging
a special course for theatre-organ students and while most
organ students registering at the college take the special
course it is open to any who care to study. Both class and
private instruction is given by Mrs, Roberts who took a post-
graduate course at Valparaiso University in piano and
organ. She has spent much time in theatres in this and'
other cities listening to different styles of playing. Care-
fully culling the best from each organist she has built up
her course and now offers a quick but thorough course in
arranging lead sheets, piano copiesand orchestra scores for
organ. She is, stressing left-hand counter melody and
chord formations suitable for organ accompaniment.
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voice and superintendent of branch schools at the Sher-
wood Musie School, Chicago,

Theatre Organ Course

’I‘lll‘) theatre organ department at the Washington

College of Music is something new, and as the college
considers this one of their most important units, it must by
all means be included in this article, Quoting from the
little folder which has been printed for this department, we
find it to be under the direction of one Irene Juno, “well-
known local organist and former pupil of Dr. J, Fowler
Richardson of New York and London.” (And that Miss
Juno makes a specialty of writing articles dealing with
music; said articles being talks for, with, and about, people
of musical consequence.” — Editor.)

The college has installed a Wurlitzer theatre organ of the
most improved type and this is available for teaching and
practice at the college, Other makes of organs were con-
sidered, but in view of the fact that 75% of the theatre
organs installed are Wurlitzers, it was deemed advisable to
install the one that would be of most advantage to most
pupils when they applied this training practically. The
college offers a complete course which is arranged to meet
the requirements of the student. A primary course for
students without previous organ instruction has bheen
arranged, as well as special attention being given to organ
ists who desire to brush up on their work. Students are
carried along as quickly as their ability permits. Class
lessons on construction of the modern theatre organ have
heen arranged, and are attended by many who do not want
to take up actual organ playing; also, by some who play
organ and have no idea of the organ aside from the key-
board, pedals and stops.

The music department of the Library of Congress offers
many advantages to the student who is interested, and
theband registrations can be studied at close range through
our famous Government Bands,

- o o

New Milwaukee Theatre

rl‘lll‘) OPENING of the Uptown Theatre on the extreme

west side of Milwaukee marks another triumph for
the Saxe Amusement Company. In building this fine
theatre the Saxe Company have carried out a plan of years
before, when they visualized the future of this section of
Milwaukee and in addition to planning the theatre, sub-
divided all business property in its vicinity. The Uptown
features a $25,000 cooling plant, is fire-proof, very heautiful
within, and its large stage makes feasible the producing of
the great stage presentations that have made the name of
Saxe famous wherever the word theatre is mentioned.
Maurice and his Saxonians, one of the leading orchestras
in Milwaukee, are featured at every performance at the
Uptown. The orchestra has a personnel of artists and pre-
sents the most outstanding offerings heard in any community
theatre both in popular and classical music. Maurice
Kipen, violinist and director, has been affiliated with orches-
tras for many years here in Milwaukee, in Chicago, and
other large cities. e studied four years under the famous
instructor, Leon Sametini of Chicago, and has devoted many
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“Here's my check. This is far and away
the best offer I have ever seen. You have
made yourselves the friend of every musical
director, picture pianist and organist in the
Country, Your offer is invaluable for radio
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The Carl Fischer

“TWO-A-MONTH”
- -~
and “The Spotlight Hour.” For ‘ CLUB

years the first assistant to Victor

Herbert, For Pianists, Organists and Orch-
estra Leaders

HAROLD SANFORD

Composer, Arranger, and Music
Director of Station WEAF and
WIJZ, National Broadcasting Co.,
Director of “The Calvacade
Hour,” “Musical Comedy Hour,”

‘ndorsed by James C. Bradford, Carl Edouarde, David Mendoza, Erno
Rapee, Harold Sanford, Nat Shilkret, Frederik Stahlberg, and others.
The importance of the musical features in the various branches of the modern amusement field

is becoming constantly greater,

As a result, motion picture houses, theatres, broadcasting stations, etc,, are searching for music of
. . . . 1 . — .
good quality—music that will raise the standard of the entertainment they are offering,

Finding Suitable Music

Music that is suitable and original is frequently hard to find, and we have discovered that there is
often considerable difficulty in judging the adaptability of a composition when bought by mail or

over the counter,
How the Club Helps You Do This

On the first of every month, orchestra experts will pick the two very best numbers of our orches-
tra issues for that month, and send them to the subscribers of the “Two-a-Month' Club,

Yearly Dues

J BlanoCGondiictor.=-. = oo o s $5.00
of SmAllEOrohegtras=SN s o o T e e 15.00
EIEROheBtIn . = e s T 20.00
EXtaRarts, Bach o o 3.50

Club Members May Choose Music Now in Print

You have the option of antedating your subscription to include as many numbers as you may
choose from a picked list of recent publications which we shall be glad to send you.
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Mus. Roberts studied theory under Edmund C. Chaffee Send attached coupon to one of |

and Dr. Walter Keller and was in charge of the History of

é Dept’ 350 P' O' BOX 238 Belford, N' J' Musiclectures at Valparaiso University for three successive

R K K A K K K K K K K KKK KR KR AR KRN SRKKRKNNKKN %K%K  years. Her piano work was completed under Georgia Kober
and Leopold Godowsky, and for four years she was teacher

months to concert work, The arrangement at the Uptown these addresses or to your regular
is similar to that now in vogue at the Wisconsin Theatre = dealer.

here in Milwaukee and at the Oriental in Chicago. The =

orchestra forms the nucleus or background for the famous CARL FISCHER lnC.
Saxe stage presentations on Sundays and Mondays. Other 2

CARL FISCHER, Inc. JB&O-11-27

Please send me descriptive circular with Membership Blank of
the Carl Fischer *'Two-a-Month'' Club,

SAFRANEK'’S GUIDE TO HARMONY -Formerly a $20 ARBAN DUETS, BASS CLEF—68 fine duets
COPTESPONARNCE COUTSC. . » v v v v v v s s e rnsenss Price  $2.00 THE SAX. EMBOUCHURE—No music. Just secrets and
ART OF DIRECTING SIMPLIFIED--By O, A. Peterson. pointers, 16 chapters i
Correct gestures for each kind of time. Illustrated .. $7.00 THE CLARINET EMBOUCHURE-Describes the five
CORRECT METRONOME TEMPOS—Tempos for every methods of playing Clarinet. A remedy for weak tones,

Send for list of solos, naming instrument. At your dealer’s or order direct.

MODERN BOOKS fr UP-TO-DATE PLAYERS

...... Price  $1.00
..................... Price  $2.00

movement in 130 popular overtures. Indexed,..Price $1.00 tired lips and sluggish tongue. Illustrated. 10 chap-
LESSONS ON TIME—Instructions and 100 exerclees for AT oot ctstind e me bR O RS R ST Price  $2.00

drilling time Into the system. All instruments, includ- THE CLARINET AND ITS CARE—How to fit corks, pads

{ng Piano, State instrument,..............s Prics  $1.00 and overhaul the clarinet. Illustrated,,....... Price $1.00
WIZARD LIP DRILLS—By Walter Lewis. Eight page REED KNOWLEDGE—AIl about Reeds. Illustrated... $1.00

book. Trebleor basselef ........ovvvvvinss Price  § .50 THE CORNET--By O. A. Peterson. 15 chapters. Price § .50

VIRTUOSO MUSIC SCHOOL, bpept.0, Buffalo, N. Y.

SAXOPHONISTS

Become a Professional quickly, Improve your Can you play ‘‘hot”’? Are you able to
Technic Immediately. improvise?

“Professional Saxophone Technic | ‘““Modern Embellishment—Extem-

Simpliﬁed’ ’ By NorbertJ. Beihoff,Mus. B.

Consists of forty lessons explaining and simplifying

poraneous and Prepared”’

Will teach you modern harmony, blues, jazz, breaks

professional playing and technic ,,........oevvvninnes $2'00 fill-in and arranging. For any treble clef instrument $1‘50

NORBERT J. BEIHOFF MUSIC CO., ** 3 Siwkes sigeonein

Jobbers: Edw. B, Marks Music Co., N. Y. City—Specialty Music Co., Milwaukee, Wis.—Lyon & Healy, Chicago, Illinois

of piano and theory at the Sherwood Music School, Chicago,
from which school she received her degree of Bachelor of
Music, She was in charge of piano and theory at the
affiliated Roberts Studio in Gary, Ind :

In the voice department Dr. Hugh Roland Roberts
applies his extensive experience to recognizing students’
needs. He pays particular attention to faulty habits of
tone production, and has a remarkable insight into their
causes and knowledge of their cure. So-called “coaching”
often ignores the great need of true voice building and
cultivation, and it is to a better-balanced development that
the vocal department of the Washington College of Music
is devoting its energies. Noteworthy results are evident
in the large number of advanced students filling respon-
sible positions in motion-picture presentations, in opera,
and in church work.

Dr. Roberts is a graduate and a post graduate of the
gold medal course at Valparaiso University, and for four
years was a pupil of Dr. William Wade Hinshaw of the
Metropolitan Opera Company. Two years were spent
with James A. Sauvage of New York City and for one
year he was principal baritone with the Hughes-Roberts
Opera Company. At Leland Stanford Jr. University,
California, he spent seven years as coach and teacher of
voice, and for eight years was teacher of voice and choral
conducting at Valparaiso University. He was musical
director and associate secretary of entertainment with the
A. E. F. overseas for one year, and prior to his affiliation
with the Washington College of Music was teacher of

days they are heard from the pit.

Les Hoadley is presiding at the console of the Barton
Organ which of course guarantees Uptown patrons another
real feature, Mr, Hoadley came to Milwaukee several
years ago with the opening of Fischer’s Milwaukee Theatre.
For the past year he has been with the Saxe Company and
featured at the Wisconsin Theatre with Art Richter at the
twin'organs. Something must have happened to one of
the twins; I think Les took it with him to the Uptown be-
cause Richter is playing alone and the Wisconsin is short
one console.

Another feature at the Uptown is Billy Meyers, master
of ceremony and singing conductor. Mr. Meyers comes to
the Uptown direct from the Wisconsin’s Theatre, where, for
several weeks, he has been featured on the Wisconsin's
popular new stage and music policy. Prior to his successes
here in Milwaukee, Billy built up an enviable record for
himself with Paul Ash at the Oriental Theatre in Chicago.
He was with Ash for eight months, Later he was starred
with Bennie Krueger’s orchestra at the Norshore, Chicago,
and more recently appeared at the Uptown and Tivoli
Theatres of that city. Taking it all in all the Uptown has
all the advantages that can be asked for in the modern
theatre and cannot help but flourish if the same standard
of entertainment is carried out. —Avelyn M. Kerr.

Weather item in New HampshirelPaper, — “Friday,
generally fair, probably followed by_Saturday.” '

Cooper Square - New York
252 Tremont St. - - BOSTON
430 S. Wabash Ave. - CHICAGO
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The Service Club and the Boys’ Band

ORE and more among individuals and
organizations the knowledge is gaining
ground that one of the greatest things

in life is service, extended freely each to the other.
In such direction the Rotary, Kiwanis, Lions,
and other like service clubs, are doing a re-
markable community work, particularly in the
line of music service extended to the younger
generation, Elsewhere in this issue is an
interesting sketch of Theron D. Perkins — the
well-known bandmaster, orchestra director,
instructor and cornet soloist. In this connec-
tion the following brief stories of three Massa-
chusetts Rotary Club Boys' Bands, all under
direction of Mr. Perkins, should be a not un-
fitting sequel to the sketch. The stories come
from Albert K. Comins of Wakefield, George
W. Cokell and W. B. Anderson of Framingham,
and Robert Farquhar, D, M. D. of Lawrence —
Rotarians all, and all officials connected with
Rotary Boys’ Work Committees.*

Advantages of Service Club Maintenance
for School Boys’ Band

HY should Rotary and similar “Service” Clubs start
boys’ bands, and what justification s there in keeping
them going after they have been started? Why should not
this particular work be left to the schools, the wonderful
public institutions that are responsible for the education of
our youth? The answer all depends upon the motive back
of the “band” movement, together with the amount of time,
effort and money you are willing to put into the “motive.”
If a club takes up the organization of a boys’ band as
just one more experiment to see if the majority of its
members have found something at last which is really
worth while in community service, or whether the club sees
merely another opportunity to demonstrate that it canbe
“put over” and then in a year or so foist it on the com-
munity with a “now-we-have-shown-you smile, and it’s
up to you to carry on,” then I would unhesitatingly say
there ig no justification for any service club to undertake
boys' band work untler such an uncertain outlook. On the
other hand, however, if a club visualizes the really wonderful
opportunities that are to be found in a boys’ band, then
there is unlimited justification for attempting this phase of
community work. There never was a time in the history
of our country when boys were so eager to take up music
as now and, consequently, there never was greater need
for giving them the best.

The majority of service clubs are in a position to procure
the best directors the music market affords — men with
wide experience and of intensive training. Such men can
be secured, and with one rehearsal a week they will produce
amazing results. Therefore, there is no excuse for con-
sidering band work as an experiment with a limit as to the
length of time it is intended to keep the work going on,
but it should be entered into for an indefinite period. In
other words, for the work to justify the expense and be of
genuine service from an educational point of view, the
Club must be in a position to give every boy with talent
an opportunity to enjoy the instruction as long as possible.
This is the big reason and the real justification for a club
to undertake band work. It is in a position to let a boy
continue his music education for six to ten or more years.

The Framingham Club has started boys in music who
ranged in ages all the way from nine years upwards, and
by the time some of these boys were ready for college they
had a solid foundation in music upon which to build. Un-
fortunately, however, all boys cannot go to college, but
after leaving school, as members of a boys’ band club they
can still continue their music education. It also is a
lamentable fact that always there are boys who for one
reason or another are obliged to leave school before enter-
ing their senior year at high. Can you guess what that
might mean to a musically sensitive boy if he were a
member of a high school band? That is where a Rotary
Club boys’ band can still throw a ray of sunshine into the
boy’s life, relieving the dull monotony of work at the bench,
in stores or along other lines. We have a number of such
boys in both our senior and junior bands,

We endeavor to take in boys from all the various schools
in town. This not only furnishes a nucleus of band in-

struments for the school organizations, but is of material
help in further creating a desire among other boys to take

e
*A contribution from Mr. George Rockwell, mainspring of the
Cambridge Rotar, Scout Band, will be used as the basis of an
article in o later sssue, and therefore is not printed this month.

up music. We helieve that greater ground can be covered
and the hoys given a more comprehensive understanding
from year to year in a Rotary Club band than can be ob-
tained from casual school training, and the reason for this
is easy to see. Owing to the great popularity of our senior
band it always is in demand for concert work; the director
talks over every engagement and the right kind of music
18 secured to fit the event.

Sometimes we have nothing at all appropriate for a
certain occasion. For instance, in December last we were
asked to get ready to put on a concert of sacred music in
the following February. When the time came for the
concert the boys had mastered the “Gloria” from Mozart's
Twelfth Mass; Eili, Edil the well-known lament written
in the traditional Hebrew style; a potpourri of sacred songs,
and several other numbers. Such varied programs give
the boys a broad insight into all types of the better class of
music. There are many other phases of the work that
would be equally good to cite as justification for a Rotary
Club to organize and support a boys’ band, and not the least
are our many engagements. These give the boys an oppor-
tunity for appearing on many public, civic and private
occasions where conduct counts along with the music, and
they eagerly await the announcement of each new engage-
ment. The band is thus unconsciously implanting in its
boy members the joy of service, and developing them into
worth-while assets for the community of the future,

—Grorge W, Cokery, Framingham, Massachusetts.

Worth While for the Boys, The Club,
The Community

FOR three years previous to the organizing of the Wake-
field Rotary Club boys’ band in December of 1926, the
Wakefield Rotary Club had been endeavoring to place
itself behind some worth-while enterprise. Then some of
our members attended the fall conclave held at Poland
Springs where we heard the Framingham Club boys’
band play, and came away so deeply impressed that it was
determined to put the matter of a band ‘before all our
members. After careful consideration this activity seemed
to be one that gave great promise of success more es-
pecially so as we were fortunate enough to secure as conduc-
tor of the band Theron D. Perkins, who has had much
experience with other Rotary Club boys’ bands in this
vicinity.

Our band comprises about forty-five boys. The club
provided instruments for twenty-two of them, who other-
wise would not have been able to play, and the other boys
were able to buy their own instruments. The band had
only eight rehearsals when a concert was given in the Town
Hall and four numbers were played. It was wonderful
to hear these youngsters play so well after so little practice,
and hardly one of the boys previously had known any-
thing about band instruments or music.

We feel that organizing a band of this kind will awaken a
keener sense of civic interest among our townspeople.
We believe that in many cases it will be the means of en-
abling boys to earn money which otherwise they would be
unable to earn, and that it not only will cultivate a better
appreciation of music among the boys themselves but in
everybody who hears them play. We also firmly believe
that in this band an organization is being built which in
future years will be a credit to the town of Wakefield, to the
boys and to the club. Our club members are unanimous in
their enthusiasm and support, and I might say that from
our thirty-five members we have raised nearly $2,000, which
to us seems to be an excellent showing.

—ALBERT K. Comins, Wakefield, Massachusetts.

Music Training for Under-Privileged Boys

THE Lawrence Rotary Club boys’ band is composed for

the most part of under-privileged boys — those boys who
through force of circumstances are obliged to leave school
and begin wage-earning either before or as soon as they
become of age; or, if continuing with their school work,
find it necessary to devote much of their outside time to
some occupation. At the present time the band member-
ship approximates forty-five boys, about thirty of this
number using the club instruments and receiving instruc-
tions from the director without cost to themselves. The
remaining members use their own instruments and study
with other teachers. In its membership the band prac-
tically presents a cross-section of the population of Lawrence,
a very cosmopolitan city of Massachusetts. Mr. Theron
D. Perkins is director of the band, and under his methods
the boys have made remarkable progress, playing standard
numbers and selections from the master operas such as
Carmen, Tannhauser, ete.

I do not know of any greater work to carry on among
boys than that of organizing and maintaining a band.
When a boy is interested in playing with a band, no matter
what the instrument, it means an interest in music with a
love of melody and harmony which enriches his whole life.
He may or may not become a great musician, remain a band
player for many years, or perhaps give it up entirely a little
later on; nevertheless it has kept him occupied and in touch
with higher things during an impressionable age. It has
filled his mind and soul with aspirations, and made him
acquainted with the Masters in Music,

We have twenty-five boys in our band here at Lawrence
whose appearance and living show the uplifting, inspiring
and refining influence of music, They are cleaner and
more wholesome in their lives and have greater ambitions.
Truly, the $2,000 per year expended by the Lawrence
Rotary Club is returning seven-fold dividends in finer and
better balanced boys, and this must result in better citizens.

— Roperr Farqunar, D. M. D., Lawrence, Mass,

A Business Man’s Viewpoint

N connection with my work as a traveling salesman I
had noticed in the different cities the meetings of the
various service clubs, They always seemed to be having &
good time, and I wondered what it was all about. Later on
I attended a few meetings of the Rotary, Kiwanis and
Lions' Clubs as a guest, and found out what it meant. Imme-
diately there came an ambition to become a Rotarian, and
something less than two years ago circumstances permitted
me to become a member of the Rotary Club of Framingham,
Massachusetts.

As the weeks rolled by I began to get a little better in-
formed as to just what Rotary is and what it means. I
was privileged to serve on the board of directors, and further
privileged in being appointed secretary of the Boys' Work
Committee. Coming into the town as a stranger the Rotary
Club threw me into contact with men whose acquain-
tanceship was appreciated, and their friendship deeply
valued.

Our Boys’ Work Committee, while devoting some time
to other phases of boys’ work, gave the major portion of
its time and effort towards maintaining a boys’ band.
Having been a member of boys’ bands and drum corps in
my youth, and later playing with various adult bands, I
found the work on this committee very much to my liking.
Entering the club after the band had been organized for
better than a year, I was amazed at the grade of music it
was playing, and I have not ceased to be amazed at the
steady progress it has madesince the first time I heard it
less than two years ago. This progress can be assigned
to two causes,

First, the instructor must be a thorough musician who
understands music in all its branches, and then be able to
impart his knowledge to others. Our director, Mr. Theron
D. Perkins, is just such a man. He combines the qualities
of a thorough musician with that of teacher, as well as
being & man who understands and loves boys.

Second, and a thing of great importance, is the attendance
and effort on the part of the individual boys. Absence
from rehearsals without a good and sufficient excuse auto-
matically terminates a boy’s membership in the band. He
also must be of good moral character and up in his studies
at school. Neither will neglect to practice or loss of
interest be tolerated, as there are boys in the junior band
who are waiting and anxious for an opportunity to make
the senior band. Mr. Perkins firmly, yet kindly, insists
upon discipline and attention while in the band room or
out ona job. The effect of this training, and the influences
of good music, are reflected in the school room, shop and
everyday life of the boys, as school officials, teachers, em-
ployers and parents have testified time and time again.

Our band was the pioneer organization to be wholly
sponsored by a Rotary Club in our thirty-first district, if
not in the whole of New England, and we have assisted
several other clubs in forming bands, not only in our own
neighborhood but in far away South Carolina. To main-
tain and conduct a successful boys’ band requires 'an
infinite amount of effort and the full co-operation of a
service club with the members of the Boys’ Work Com-
mittee. Let anyone who does not think that the end is
worth the effort come to one of our rehearsals, note the
fine lot of boys comprising the senior band and listen to the
really fine music they render; or watch the efforts of the
junior band boys to improve, so that they may be ready to
enter the senior band when the opportunity presents itself;
or listen to the eager-faced little fellows who are waiting
for an instrument so that they may be placed in the be-
ginner’s class. Is the expense and effort worth while?
I'll say it is. —W. B. AxpErsoN, Framingham, Mass.
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The Fiest Tribute of All

For Those of You Who
Want Facts:

Here are the amazing improvements we
want you to study in the new Lyon &
Healy Saxophone—

1—High D, E and F keys interlock. Opening the
higher key automatically opens the lower and makes
the tones pure and clear, This greatly simplifies your
most rapid fingering and makes it much easier to
teach beginners.

2—The combination C#-G# key. This eliminates
the slide of the little finger of the left hand between
these notes, speeding up and simplifying the fingering.
3—The balanced, non-bouncing octave key which
permits lightning fingering without the frequent
“sour" notes.

4—Pads of woven raw felt, specially treated, which
are actually waterproof, and which at the same time
seat evenly and snugly in the same groove each time,
thus assuring true pitch and tonal purity.

5—A complete balanced key action. This is not an
empty claim. It is a scientifically achieved fact which
your finger muscles will tell you is true.

6—A mellow, resonant tone—and tone is what
you're after!

All Models are New—All Have
the Above Improvements

[ WERY week comes the news that another famous saxo-
{ phonist in some feature orchestra has switched to the
Aed new Lyon & Healy Saxophone. The designers and
workmen in our band instrument factory are naturally proud
of this increasing tribute to the product of their skill.

But they are prouder still as they learn how many lead-
ing saxophone teachers are recommending—and urging—
that their best pupils choose the new Lyon & Healy on
which to learn to play.

For they realize—as does every experienced teacher—that
on the proper choice of instrument depends largely the pro-
gress of the pupil. The beginner makes twice the progress
on a balanced, easily fingered, true-pitched saxophone that
he does on the type which—until the new Lyon & Healy
was produced—was the only type available—because there
wasn't any other!

Alert teachers in a score of cities have already “discov-
ered” the new Lyon & Healy and are now benefiting from
the practical aid it gives them in turning out skilled players
and in putting more dollars in their own pockets.

With this increasing demand from teachers and pupils, as
well as from critical concert players, who naturally seek
perfection, is it any wonder that our sax sales for the past
six months have increased over fifty per cent.

Whether you teach, or play, or both, you owe it to your
own good reputation to see and test this new Lyon &
Healy Saxophone. You be the sole judge.

Lyon & Healy

Manufacturers of

Balanced Saxophones

Corner Jackson Blvd, and Wabash Ave.
CHICAGO

KARL E. JOHNSON

St. Joseph, Missouri TONY CICCONE KENNETH E. DRIGGS
Chicago, Ill. Columbus, Ohio
NORBERT J. BEIHOFF JOSEPH BILOTTA
Milwaukee, Wis. Chicago, IlI.
/ Sold by the best music houses in the country, including—

United Band Instrument Co. .. .... New York Crowley-Milner .o.ovvveiiniininn,s Detroit S. Davidson & Bros. ............ Des Moines
ElentyiSavane s cil o oe i s .Boston Goldsmith Company. ............. Columbus Cline Music Company........... ++e . Dallas
Herman Wodicka ................Cleveland @able PIano:Coie sy i o ...Atlanta Winship @ Sohs i e o ivoi e Spokane
Friedman's Music Shop, Inc.........Newark EW Fridavssiviio iiiiien Los Angeles Norbert ] Beloffeov. =i Milwaukee
Ho A, Beoketi v ivivai; G T Pittsburgh Foster- Waldo ............... . .Minneapolis Lyric- Music Shop.............. Indianapolis

H-w'
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TONE

TUNE

GRACE
BEAUTY
MATERIAL

and WORKMANSHIP

This exquisite specimen of the clarinet
maker's art stands in a class by itself
and has compelled the enthusiastic ad
miration of every clarinetist who has
tried the Pedler Silver Clarinet.

The acme of perfection has never been
reached in the art of making clarinets
but we have obtained a very high state
of perfection in the production of the
Pedler Silver Clarinet,

We' delayed the announcement of the
Pedler Silver Clarinet for a long time
hecause we decided that when we (lifl
put a silver clarinet on the market it
would be the best clarinet ever pro-
duced. The Pedler Silver Clarinet is
fust that—the best that money can buy.

We decided that if we did make a
Silver Clarinet, it would be absolutely
the last word as regards mechanical
and musical perfection; that it would
have all the resonant qualities and mel-
low tone that a clarinet should give to
the player.

Hundreds of dealers and hundreds of
professional musicians who have seen
this Clarinet have enthusiastically
endorsed it and sincerely pronounce it
the best Clarinet they have ever seen
or heard.

Every clarinetist who is modern in his
ideas, whose intelligence prompts him
to keep abreast of the times, is inter-
ested in the Pedler Silver Clarinet and
we would really appreciate your send-
ing to us for a descriptive circular
telling in detail just what the Pedler
Silver Clarinet is and what it means
to every player of the instrument.

There is no cost or obligation on your
part. Write to us direct for this cir-
cular or ask your nearest dealer.

| HARRY PEDLER & CO., Inc.
| ELKHART, INDIANA.

| Please send without cost to me or
| any obligation, full descriptive cir-
| cular on your “PEDLER SILVER
| CLARINETS.”

I A A o s s ba s en oy

:Address

I . St

i
i

SRS
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The Notebook of a Strolling Musician

| THILE at Bay Shore I won a mile swim-
ming race; a special with one of the
guests, the son of a millionaire. e
was a hig, powerful chap, weighing two hun-
dred pounds, and had a stature of more
than six feet, but he was not fast in the
water. Ile was fast with the gloves, how-
ever, as I found out one morning when we
were having a friendly bout in the coach-house.
e was not satisfied to stand toe-to-toe and
box for points, but with his two hundred
pounds against my one hundred and thirty-
five kept crowding me all over the place,
clinching and wrestling,. When he finally had
given me a beautifully “bunged” eye in one of
the clinches it seemed about time to “call
time,” so I gave him a quick leg-hold and he
tumbled into a tub of dirty water that one of
the coachmen was using to wash a carriage.
It was a big laugh on him, but a bigger one on
me that same night when we played for a full-
dress ball, as I was a sight playing in a dress-
suit and sporting a black eye. All the guests
had heard of the morning fun in the coach-
house, and as they came up to congratulate
me on my prowess in wrestling, the most of
them (particularly the younger element) did
not attempt to conceal their grins of amuse-
ment at the sight of my temporarily obscured
optic.

At the summer resorts we always played as a
family organization, mixing and joining in all
field sports and other affairs. A very pleasant
Bay Shore remembrance is of a day when we
made up a yachting party and serenaded
President Cleveland, who was out on the bay in
his private yacht, fishing. 1 also very pleas-
antly remember when we were playing at
Hotel Lafayette in Minnetonka, Minnesota, in
1883, that two sons of James J, Hill (America’s
then greatest railroad magnate) were our con-
stant companions, young Jim Hill and myself
being together all day long. Our father had
brought us up to believe that we were as good
as the best, and taught us always to carry our-
selves right. This method of playing the game
of life and sticking to the “code” will carry
you over the top most all the time.

Theatrical Life of the Late *80s

While at Bay Shore we made several visits
to New York City, forty miles by train. The
big city had made rapid strides in seven years.
Carl Fischer’s old place was going forward to
the goal it has now reached. Madison Square
was the new theatrical centre, but Union Square
and Fourteenth Street, several blocks farther
down, was still the-old Rialto, and J. M. Hill
still managed the Union Square Theatre under
the old Morton House. Yet farther south was
the Star Theatre, where William Crane was
making his long run in Sydney Rosenfeld’s
play, The Senator, The Academy of Music
(run by E. G. Gilmore) and Tony Pastor’s old
theatre on Fourteenth Street still claimed at-
tention, but one could readily see that the
New Yorkers were moving northwards.

Fashionable New York still drove its private
rigs with liveried coachmen and tigers; there
were neither motors nor trolleys, and the busses
on Fifth Avenue were drawn by horse power.
A. M. Palmer’s Theatre, Daly’s Lyceum and
other uptown theatres were playing such great
dramatic lights as John Drew (son of the
famous Mrs. John Drew), Robert Hilliard,
Herbert Kelcy, Rose Coghlan, Berry Wall (ar-
biter of New York fashions), De Wolf Hopper
(the tall comedian of light opera and hero of
“Casey at the Bat”), Nat Goodwin, Henry E.
(“Harry” “Adonis”) Dixey, Digby Bell (hus-
band of Laura Joyce and both of light opera

New York in
Horse Car Days
By ARTHUR H. RACKETT

fame), Charles Stephenson (hushand of Kate
Claxton, noted for her portrayal of blind
Louise in The Two Orphans), Wilton Lackaye,
Ted Henley and Frank Carlyle.

New York City was and always will be the
fountain head of the show business in America
(the same as are London and Paris in their re-
spective countries), and in the Metropolis at
that time there could be found two or three
generations of families such as the Drews,
Barrymores, Cohans, ete.  When in New York
I never failed to visit the old Hoffman House
Cafe, to my mind one of the finest in the world.
The proprietor was “Ned” Stokes, who shot
and killed Colonel “Jim” Fiske on account of a
woman of the underworld, Josie Mansfield. In
this cafe there was a remarkable painting by
the celebrated French artist, Bouguereau. The
picture, which was guarded by brass rails and
plush ropes, represented an idyllic woodland
and lake scene, with a number of beautiful
nymphs trying to throw a resisting satyr into
the water.

The Heyday of the Free Lunch

After the evening performances the cafe al-
ways filled up with those from the leading
theatres nearby: Fifth Avenue, Madison
square, Daly’s Bijou, Lyceum and Palmer’s,
but only the best men in town frequented the
place. Billy Edwards, ex-champion prize-
fighter, was houseman or, as they would say
down on the Bowery, “Bouncer,” and spelled
with a big capital B. At the bar they served
almost a regular course dinner with one drink,
but one had to tip the waiter two-bits. Glori-
ous days! Free-lunch days! Days that never
will come again in our time!

Down on Kourteenth Street, and facing
Steinway Hall, was another famous cafe run
by the Lienans, an old couple, which was the
headquarters of the better-class of musicians.
Near by, on University Place, was “ Billy
Mould’s,a cafe famous for its bean soup. This
place was a rendezvous for musicians, news-
paper men, artists, etc. There congregated
such artist musicians (pianists, violinists, di-
rectors and others) as Sternberg, Friedheim,
Josefty, Neupert, Ansorge, Rosenthal, Mills,
Studley, Sauret, Ovide Musin, Ysaye, Gerady
and Max Heinrich. Sternberg, when he had a
few drinks under his belt, could do more stunts
on the piano than any vaudeville player that
came along later. I am now certain in my
mind that these piano comedians gained all
their ideas from this famous concert pianist in
that little back room at Papa Lienan’s cafe,
wherein there was a piano on which some of
the greatest pianists of the world amused each
other in their off-hours. S. M. Mills (one of
the piano clan) arranged many numbers for
my musical act later on in my strolling career.

Carnegie and Aeolian Halls had not then
been built, and the old Steinway Hall was the
music centre of the city. There the Theodore
Thomas and the Boston Symphony Orchestra
played when in town; the Boston aggregation,
then under the directorship of Wilhelm Gericke
(the late Franz Kneisel was concert-master),

Editor's Note: This is the ninth of a series of reminiscences

in which the author draws upon the rich experiences of a

*‘globe-trotter’’ musician who has had intimate contact with

music and acquaintance with leading musicians of the world

for nearly half a century. The next article will appear in an
early issue,

was second to none in symphonic playing at
that time. Dr. Leopold Damrosch (father of
the present Walter) and Anton Seidl were the
two most noted New York conductors of the
day. 'The latter’s conducting of T'ristan und
[A‘H/r/t‘ ;Hu[ n”n‘l‘ \\.:l‘_‘lu‘l' Hlll‘l‘:l\‘ was con-
sidered equal to that of the great Dr, Hans
Richter. It was Seidl who introduced Dvorak’s
New World Symphony to the American public.
The German conductor and the Bohemian
composer (Anton and Antonin) were great
friends who often were seen together at the old
Vienna Bakery Cafe next to Grace Church

The National Conservatory of Music

When Mrs. Jeannette M. Thurber founded
the National Conservatory of Music in 1881 in
New York City, she secured some of the
world’s greatest artists as members of the
faculty and Dr. Antonin Dvorak was made
music director. Some of the noted ones in
their respective departments were: Madame
Emmy Fursch-Madi (eminent operatic so
prano), Vietor Capoul (operatic tenor of note),
Emil Pischer (basso), Jacques Bouhy (promi-
nent vocal teacher), and M. Dufriche. Rafael
Josefty and Adele Margulies were in the piano
department; in the stringed-instrument de-
partment were such lights as Camilla Urso
(greatest of women violinists), Leopold Lich-
tenberg (a brilliant violinist formerly with the
Boston Symphony), Victor Herbert (leading
solo violoncellist of that time), Iritz Geise
(Dutch "cellist of the noted Kneisel Quartet),
and Leo Schultz (first "cellist of the New York
Philharmonie). Others were: Otto Oesterle
(flutist of the Thomas and Philharmonie Or-
chestras); John Cheshire (harpist); C. P.
Warren (organist); Anton Seidl, IFrank Van
Der Stucken, Emil Paur (conductors); Bruno
Oscar Klein, Horatio Parker (composers),
Warsile Lafanoff and Gustav Hinrichs. At that
time the school was located on Seventeenth
Street, east of Irving Place; in 1891 it was
granted a charter by Congress, and today the
National Conservatory of New York is looked
upon as a national mstitution.

Plans were under way in 1925 to place tab-
lets on the houses in Spillville, Iowa, wherein
Dvorak lived when he composed his famous
Humoresque and his IFrom the New World
symphony. One influence of Dvorak's work
on music in America has been to bring out a
better ragtime rhythmic movement and melody
in our modern negro dance numbers, It is said
that he used alleged negro tunes in his sym-
phony, but the most original negro music thus
far written was by a white man — Stephen
Collins Foster. The aboriginal race and music
in America was not negro, but Indian, and the
characteristics of the latter’s music are found
in Edward A. MacDowell’s Indian Suite for or-
chestra. MacDowell was our most truly native
composer, as our most potential force in
America today is a born Alsatian — Charles
Martin Loeffler, who at one time shared the
first violin desk in the Boston Symphony with
that remarkable artist, Franz Kneisel. In the
old days, the great and the humble of musicians
were sometimes close in a common cause of
“Where"—" Where do we get a meal ticket?”
“Where do we get a good free lunch?” and
“Where do we go from here?” Today we are
all members of clubs and very much classified,
but brothers all, only sometimes the skin is
very thin! '

I was sorry when our summer season closed
at Bay Shore and our visits to New York City
(I did not see it again until 1901-1902) ended,
for with it all there ended a most pleasant north-
ern interlude and we were on our way.
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Philadelphia Music News

'[‘HR PHILADELPHIA ORCHESTRA, which began its
A twenty-eighth season with concerts on October 7 and 8,
had several changes in personnel when it held its first
rehearsal on October 3, under the baton of Fritz Reiner,
who had then just returned from Europe. Mr, Reiner
spent six weeks in Milan, where he officiated.at La Scala in
place of Toscanini,

The changes in the membership embrace the appoint-
ment of a new concertmaster, Mischa Mischakoff, a native
of Russia, who comes from the New York Symphony where
he was concertmaster three years. He won the gold medal
in the class of 1918 at the Petrograd Conservatory. After
the demobilization of the Russian army in 1017 he became
concertmaster of the Petrograd Orchestra under the direc-
tion of Albert Coates. During the years between 1918 and
1020 he was professor of violin by government appoint-
ment at the conservatory at Nijni-Novgorod. For the
two years following this he was concertmaster at the Moscow
Grand Opera and with the Warsaw Philharmonic. In 1023
he was chosen for a public appearance with the New York
Philharmonic in the Stadium concerts. The following year
he was appointed concertmaster of the New York Sym-
phony.

Other changes include the return of Joel Belov to the
first violin section after an absence of two years; the acces-
sion of two Philadelphians, Davis Madison and Grisha
Monasevitch to the ranks of the second violins; and the
appointment of John Gray, cellist, who is a brother of
Alexander Gray of the violas. The last of the newcomers
is Max Strassenburger, a double bass player, who comes
from the Cincinnati Orchestra.

THE CHAMBER MUSIC ASSOCIATION, the torch
bearer and pathfinder among Philadelphia musical organ-
izations for the advancement and encouragement of this
kind of musical endeavor, opened its eleventh season on
October 80, at the Penn Athletic Club with the appearance
of the Philadelphia String Simfonietta under the direction
of Fabien Sevitzky. The Association’s second concert
will present, for the first time in the organization’s history
the famous Curtis Quartet, which is composed of Carl
Flesch and Emanuel Zetlin, violins; Louis Bailly, viola and
Felix Salmond, violoncello. The Flonzaley Quartet will ap-
pear on December 18, and the Musical Art Quartet, which
made its debut last season, will be heard on January 8.
On January 29, the well-known trio consisting of Sascha
Jacobinoff, violini Emil Folgman, violoncello; and Josef
Wissow, piano, will be the group to be heard. The Phila-
delphia Orchestra Ensemble appears on March 11, while the
New York String Quartet will terminate the season on
March 25.

THE SYMPHONY CLUB, the home of which is at
1285 Pine Street, opened its eighteenth season the first week
in October. This institution, maintained by the gener-
osity of a philanthropic Philadelphian, is unique in the
service it offers young musicians. Its work, which is done
entirely in classes, comprises instruction in orchestra work,
chamber music, theory, and music for two pianos. No indi-
vidual instruction is given, and there are no dues and
collections of any description, but applicants to the various
classes must pass examinations.

This season the ensemble or chamber music classes will be
under the direction of Sascha Jacobinoff. In the other
classes the instructors will remain the same as in previous
years, William F. Happich and Herman Weinberg will
direct the three orchestras, Josef Wissow will preside over
the destinies of the two piano classes, and the before-
mentioned Mr. Happich will impart instruction to the clags
in theory. —Alfred Sprissler

D O i

Tuskegee, Ala. — If Booker T. Washington, founder of
the Tuskegee Normal and Industrial Institute for the
training of young colored men and women, were living, he
would be in hearty sympathy and co-operation with the
band-plans which now oceupy so important a place in the
curriculum of the Institute. A special summer school is
even conducted with intensive courses for band and orches-
traleaders. Severaltalented soloists have appeared among
the student body, and the programs given by the bands,
glee club, and quartet, with Captain F. L. Drye as conduc-
tor, are consistently interesting and worth while musically.
During the regular school year Tuskegee maintains a
beginners' band of usually fifty or more members, and the
first band of more advanced players. The past year the
first band had forty-seven members. All of the band and
orchestra work, both as to pedagogy and actual development
of Tuskegee organizations, is under the direction of Captain
Drye who has been on the Tuskegee faculty for twelve
years. The two student bands use many of his arrange-
ments and compositions on their programs.

Melody for November, 1927

? ROXY @

S. M. ROTHAFEL (ROXY) AND THE MAIN CONSOLE OF THE GRAND KIMBALL

N THIS PRESENT ERA of jazz and musi-
cal hilge the Roxy Theatre in New York,
under the direct supervision of the world-

famous 8. M. Rothafel, or “Roxy" as he is
affectionately called, represents decided hope
for the future of art in the photoplay theatre.
In architecture, equipment, service, presenta-
tions, music, projection, and so on, ad infinitum,
this theatre eclipses anything on the continent,
Particularly are the readers of this magazine
interested in its music, and in this feature, also,
it is doubtful if any other picture theatre can
compare with it.

Several years ago it is said, Mr. Rothafel was
discharged by the Finkelstein and Ruben inter-
ests of Minneapolis as being impossible as a
theatre manager. Tenaciously he clung to
his ideals of music and the sister arts, refusing
at all times to subordinate any phase of them
to what the ordinary exhibitor considered good
showmanship. That his ideals were well-
founded is evidenced by his Temple of Art,
which is the only theatre of its magnitude in
America devoted to the cinema in its major
sense. Its programs deserve and receive the
commendation and patronage of the most
critical and aesthetic. Photoplay theatres of
similar ideals that have preceded it have all
been under Roxy’s banner, with the exception
of the Sid Graumann chain on the Pacific
Coast, the old Coliseum Theatre at Seattle
during the years from 1915 to 1922, and the
Chicago Theatre from its opening up to two
years ago. But none of them have been so
successful as Roxy in clinging to their ideals,
building them into their presentations and
programs, and presenting them in such a way
as to receive public support. In fact, Roxy
seems to be the only exhibitor who has been
able to consistently refrain from a policy that
caters to lack of public taste as a basis for
success. That his ideals are constantly grow-
ing in height and strength is witnessed by
every activity and department of the new
theatre.

Largest Theatre Symphony Orchestra

Of course the theatre has the largest sym-
phony orchestra in the United States in a
movie house — 110 men, all consummate
artists, with no expense spared on the details
of service, pictures, ete. But the musical item
of outstanding conspicuity is the magnificent
Kimball organ, installed as an integral part of
the building, mechanically, and of the show,
musically. It is really three separate instru-
ments designed and installed for three different
purposes.  This remarkable instrument is
played by three great consoles with an organist
at each, each player having his individual
section of the organ to control.

This is the first time in organ history that
anything of this magnitude has been attempted
giving such tremendous scope in musical results.
The largest of these three consoles is a five
manual shown in the picture on page 77 of
this issue; the other two are each of three
manuals. All are of the unit orchestra type,
placed in the pit on three elevators separately
controlled, so that all three organists can be
elevated at the same time, or any console
individually. The installation of the organ
itself is unique in an organ of this size, the
entire instrument being placed under the stage,
there being five separate chambers under
separate control to increase the musical effects.
Four of these chambers control the main
organ itself. The fifth chamber is a fanfare
chamber speaking through grille work in the
ceiling more than 100 feet above the main
chamber, the pipes in this fifth chamber giving
a fanfare of trumpets.

A Mammoth Organ Installation

The main organ chamber is 60 feet long,
13 feet deep, and 18 feet high. The tone
openings into the pit are approximately 60 feet
long and 8 feet high, allowing the tone of the
organ to enter the theatre from the same loca-
tion as with a large symphony orchestra, thus

e vy
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increasing the possibilities of blending tone
colors and furnishing an ideal arrangement
when the orchestra-and organ are combined.

The music played by the three organists
must be scored for their individual use, but
musical results are being developed that have
never been attempted before. It might be
alled “The Organ With a Million Voices,”

Another built-to-order organ has been in-
stalled in the rotunda. This organ is to enter-
tain the patrons while entering and leaving the
theatre. In addition to its possibilities when
played by hand, it includes the Kimball solo
reproducing player, which will reproduce
hand-played music from the fingers of the
greatest artists identical with their slightest
change of registration and touch. The Roxy
is the only theatre in which an organ has been
installed for this purpose.

The Kimball broadeasting organ is yet
another installation. It was especially de-
signed for broadeasting and is placed in special
chambers opening into the broadcasting room.
It is used for the broadeast programs of
“Roxy and his Gang.”

Some of the organ presentations have bheen
astounding! At one show the three organists
played Gershwin’s Rhapsody in Blue, dividing
the musical colors between the three consoles.
This number was specially arranged, as all
numbers must be for this mammoth organ, and
the effect was indescribable in its individuality
of expression and coloring! This system of
organ arrangement had been proposed on
several occasions prior to its use in Roxy’s
Theatre but it took the vision and faith in
ideals of an impressario of the mental calibre of
5. M. Rothafel to bring these ideals to tangible
actuality.

It would be difficult to praise to excess a
man who is doing the tremendous work Roxy
is in elevating cinema theatre standards. He
has plenty of opposition but so far seems to
have sold the erudite Gothamites on the fact
that he has the best theatre in the city as well
as in the United States, and the house is break-
ing all attendance records, This magazine
and the writer heartily endorse his ideals and
congratulate him upon the great contribution
he is making to all phases of theatrical
activity. —Henry Francis Parks.

e i

Dayton, Ohto. — In this, our first contribution of news of
Dayton, it might be interesting for readers to have a sum-
mary of the different theatres and their organists.

At Loew’s Dayton, thereare Mr, Stanley Dunkelberger
and Mr. Wetzel Finney playing a three manual Moller
organ.

B. F. Keith’s Theatre is a combination house, having
three-a-day vaudeville and pictures. Mrs. Clara Ogleshy
Lyman and Mrs, Helen Evans are the organists and play a
two manual Wurlitzer,

B. F. Keith's Colonial has the Vitaphone and Miss
Ruth Packard and Mrs. Esther Randall also play a two-
manual Wurlitzer.

B. F. Keith’s State has a two-manual Kimball and the
organists are Mr. Urban Deger and Miss Thelma Murphy.

B. F. Keith’s Strand has a two-manual Wurlitzer and
Mrs. Grace Spacht and Mrs. Velma Kenney are the organ-
ists.

Mr. Reuben Haskinsand Mr. Gordon Kreasan are at the
‘olumbia Theatre playing a two-manual Wurlitzer,
\[he Federation Theatre has a two-manual Page organ.
Miss-Marggret Trone is the organist.

Loew’s Dayton has a return engagement of the By
Parade with the added attraction of an orchestra conducted
by Mr¢Dennis Ahern. Mr. Ahern is one of our most
talented\and capable violinist-conductors. It has been a
long time since there has been an orchestra in a straight
picture house hereand it sounds great. —Thelma M. urphy.

Milwaukee, Wis, — Mr. William Grigg, instructor of
musical instruments and- proprietor of the Ideal Music
Shop, broadcasts regularly every Wednesday afternoon at
6:15 from station WSOE of this city. Mr. Grigg's violin
solos are very well received on these programs, which are
primarily for the benefit and entertainment of youthful
listeners,
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What 1 Like in New Music

By LLOYD G. DEL CASTILLO

Manhattan Mary, a collegiate musical com-

edy by De Sylva, Brown and Henderson
not released at date of writing, and the selec-
tions to Hit the Deck. The sheer volume of
monthly publication is staggering, and there
are now so many firms catering to the photo-
players that it seems as though someone must
go under.

SEVERAL new shows are out, — the Follies,

Orchestral Music

Harey Jacquening, by Mondrone Schirmer (Galaxy 322).
Medium; 2/4 Allegretto moderato in D major, A light
and well-constructed intermezzo of considerable length,
and a melodic middle section. Numbers of this type are
always welcome, particularly when they are, as in this
instance, respectably clothed musically,

Pourer Crarmante (Charming Doll) by Savino (Schir-
mer Gal. 823), Easy; 8/4 Tempo di valzer moderato
in D major. Savino is one of those prolific composers
who can be depended upon. This waltz intermezzo
maintains his previous standard, than which no more
need be said.

SreeriNe oN Tue Ivorms, by MecLaughlin (Witmark).
Easy; 4/4 Brightly in Eb major. A short rag not un-
like Flapperctte, and also similar in the easy way it lies for
the fingers. Justin Wheeler has, for some dark purpose,
added lyrics to a tune which skips over a compass of an
octave and a half,

Hrr e DEck Seiecrions, by Youmans (Harms), This
needs no endorsement. It contains Hallelujah and
Sometimes I'm Happy. Nuff sed.

Tamsourin Cuivots, by Kreisler (Fischer Fam, Comp.
Ser. 1). Difficult; 2/4 Allegro molto in Bb major.
No more felicitous choice could have been made to open
this new series. Rapee has made a fine arrangement of
this beautiful and delicate number, Caution need only
be made that a poor orchestra will bungle it beyond
recognition, and had best stay away from it.

Varse Macasre, by Godowsky (Fischer F. C. S, 2). Me-
dium; 8/4 Moderato in C minor. The phrase “Selected
and orchestrated by Erno Rapee” would indicate that
Roxy’s chef d'orchestre is editor of this new edition.
If 50, it augurs well for it. This Valse Macabre is not to
be confused with Saint Saens’ Danse Macabre, which is
of similar vein, but wilder.

ProMeNADE Amoureuse, by Fauchey (Krier-Manus).
Easy; 4/4 Allegro animato in G major. An agreeable
trifle by one of the most prolific of superficial French
composers. The even legato melody of the first strain
is interrupted by a middle section vacillating between a
12/8 Adagio cantabile and a short 6/8 Agitato in minor.

Mexver pes Francess, by Fauchey (Krier-Manus).
Easy; 8/4 Moderatoin A major. Minuetsand gavottes are
notoriously easy to write; but this one is just enough
different in atmospheric delicacy to be worth mentioning,

Pastorae, by Fauchey (Krier-Manus). Easy; 4/4
Moderato in Bb major. A predominance of arpeggio
treatment in the accompaniment, and a wealth of suave
and insinuating melodic line amply support the conten-
tion of the title.

CanzoNErTA Narourrana, by Fauchey (Krier-Manus),
Easy; 6/8 Andantino in Bp major. Again the title is
truly descriptive of the musical idiom, a verification
unfortunately not always found. Italian, Sicilian and
Neapolitan atmosphere here finds apt synchronization.

AMoUREUSE, by Weiller (Decourcelle-Manus). Easy;
2/4 Allegretto in Bb major. A pleasant enough filler for
the sort of light intermezzo it represents. No dispar-
agement implied, for the bulk of such numbers are too
trifling to be worth mention.

Au Pavs pEs Mousmers, by Pickart (Yves-Manus).
Easy; 2/4 Allegretto moderato in F major. An air de
ballet of characteristic idiom, with some hint of Oriental
atmosphere.

Nice-Excentric, by Callemien (Decourcelle-Manus).
Easy; 2/4 Allegro moderato in F major. A light inter-
mezzo of unusual rhythms and phrasings. The rubato
type that supplies contrast if used in conjunction with
the more straightforward sort.

Entracre-Przzicats, by Mathe (Decourcelle-Manus).
Easy; 2/4 Moderato in G major. A facile intermezzo
of precisely the even rhythm referred to in the preceding
number,

Harey Moons, by Marquardt (Music Buyers” Corp.),
Easy; 2/4 Allegretto in Eb major. Another such inter-
mezzo, set apart in character by the pleasing and un
expected cadences in the first strain. The trio is more
ordinary.

Tug MioNiarr Parag, by Marquardt (Music Buyers Corp.)
Easy; 6/8 Marcin moderato in D minor, A light
grotesque intermezzo, styled “A Mysterious Episode,”
of the Potato Bugs' Parade variety.

Trrovan e Agks, by Schad, (Sanders Unique Orch.
Rep. 84). Medium; 4/4 Majestico in D minor. A
pompous processional of ancient idiom achieved through
the use of old modes, bizarre progressions, and intention-
ally monotonous rhythmic bass progressions.

Momner Croons A Tune by Copping (Sanders Entracte
Ser.1). FEasy; 3/4 Andante con sentimento in C major,
Apparently a copy of Kreisler's 0ld Refrain, but none the
less worth buying on that account.

SPREADING ANTLERS MARCH, by Guiman (Belwin P, 8, L.
82). Fasy; 6/8 Tempo di marcia in C major, A march
dedicated to the Elks, and of value to the photoplayers
by the inclusion of Auld Lang Syne us the trio strain.

Tie Roxy Marcn by Weilwe (Belwin P. 8. S. 85). Fasy;
6/8 Tempo di marcia in Bp major. Dedicated, of course,
to Roxy, and as good as most marches. Hail, Hail, The
Gang's All Here figures inconspicuously in four measures
of the break-up strain,

La Penre Danseuse, by Parkhurst (Belwin Cone, Ed,
113). Medium; 8/4 Very delicately and rubato in A
major. A useful 8/4 caprice because of the continued
rubato and broken treatment.

Trree Lirrie Toxe Pouys, by Jay (Belwin Ed. Art, 25).
Three short numbers of ingenuous appeal, (1) To the
Wind; 4/4 Moderato rubato in D major with little
rushing arpeggios fading to placid pauses. (2) Toa Lear;
4/8 Andantino in G minor of simple and wistful contours.
(8) To a Sigh; 4/4 Andante in Eb major, with the sigh
appearing in little swooping melodic phrases under harp
arpeggios.

Entr'acte Loverory, by Wood (Fox Par. Iid. 6A). Easy;
4/4 Moderato in D major. Our old dependable friend,
Haydn Weod, of the Hawkes catalog bobs up under an
American banner, and with no apparent diminution of
ability. The familiar Jong-singing phrases of agreeable
contour are still here,

AN Eavprian Love Sona, by Wood (Fox Par, Ed. 7A),
Easy; 4/4 Andante con moto in D minor. This is
simply Haydn Wood in minor, but as such is pleasing
enough for any of us.

Basyrontan Niauts, by Zameenilk (Fox Par. 114). Easy;
a synopsis of varied moods as follows: 4/4 Moderato in
E minor (Babylon by moonlight), 2/4 Allegro in E
minor similar to the first movement of the Ballet
Egyptian (Native Dance), temporarily interrupted by a
fanfare and a moderato sensuous strain (the King's
arrival and the adorable Queen), the dance resumed, the
royal couple’s departure (the Queen motive grandioso),
and a resumption of the first quiet movement ending with
Chimes.

Tre Corsatrs, by Riesenfeld (Fox Par. Ed. 18A). Easy;
cut time Tempo di Marcia in A minor. An Oriental
march of the effectiveness one would expect from the
composer.

Ex Vwsre, by McDonald (Sonnemann). Easy; 2/4
Allegretto in D major. A simple and agreeable inter-
mezzo of staccato melody.

Lr CuevALiEr PriNTEMPS, by Jacquet (Berlin C. C. S, 84).
Easy; 2/4 Allegro deciso in D major. An Intermezzo
Elegant, if we can believe the subtitle, with a fluid little
6/8 sort of rhythm in 2/4 time.

A Frsmive GatHERING, by Jacquet (Berlin C. C. S. 35),
Easy; 4/4 Tempo di Marcia animato in G major. A
rollicking sort of march rhythm depicting a knightly
rendezvous of somewhat;liquid conviviality, one might
judge.

Trr Orp Castre, by Moussorgsky (Ascher 632), Medium;
6-8 Andante in G minor. A ghoulish sort of andante
with a monotonous and incessant pedal point on the key
note. Excellent atmospheric stuff, and aptly titled. .

Tae Musican Sxurr Box, by Nukolatewski (Benjamin-
Ascher 8518), Medium; 2/4 Moderato in G major.
Here comes: another musical snuff box to join its pre-
decessor by that other Russian composer, Liadoff, and
naturally of similar design.

Continued on page 67
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ORCHESTRA
MUSIC

For

SMALL and FULL ORCHESTRA
Including

E» ALTO and B> TENOR
SAXOPHONES

HE “Galaxy” constitutes a series
of orchestral works of the better
class, by such composers as Baron,
Bizet, Brockway, Chopin, DeKoven,
Delibes, Dvorak, Friml, Godard,
Grieg, Massenet, Moszkowski, Schu-
bert, Shelly, Spalding, Tschaikowsky.
Arranged by such masters of orches- ¥
tration as Maurice Baron, Tom Clark,
Otto Langey, Domenico Savino, Adolf
Schmid.
X

of the Latest Numbers

together with full information regarding
the “Galaxy” and complete list of
numbers already published.

G. SCHIRMER, Inc.
3 East 43rd St., New York, N, Y.
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of especial interest to the
Orchestra Music Supervisors

NEW ISSUES

2 Overture by Lester Brockton, arr,
The Tallsman_by M. L, Lake. Companion over-
ture to our famous "‘Black Rose''—Effective—Melodious—Not
Difficult, Saxophone Parts Included.
Small Orchestra & Piano, $1.35 Full Orchestra, $1.85
E;ntra Piano Parts, 35¢ Other Extra Parts, 20c

of especial interest to
Picture House and Concert Orchestras
: 3 by Allan Anson. A real
Orlental WltChery—Oliuntal creation for th
discriminate music buyer, Saxophone Parts included. i

Small Orchestra & Piano, 85¢ Full Orchestra, $1.25
Extra Piano Part, 30c Other Extra Parts, 15¢

20% Discount Allowed for a Limited Pericd

LUDWIG AUSIC @ PUBLISHING C2

218 ERIE BUILDING CLEVELAND, OHIO
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Besides being an excellent musician, Cowham is a real
show-man and his pleasing personality has won him a host
of friends. I wish I had a picture of him. T would spoil
his manly beauty by putting it in cross-eyed just hecause
he has not condescended to visit my new studio as yet.
Bernard is very modest and does not give his pictures out
promiscuously so I couldn’t even hope to get one but
possibly when I review the new orchestra I can persuade
him to make an exception to the rule.

Milwaukee Notes 2o swxsronoent

THE .
CUSHING

Practice
Baton

“A Director
by your side"

ATTENTION!
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MAKERS

SHEFTE SHOWS YOU HO
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BREAKS FILLINS & ENDINGS -
| JAZZ BREAKS ||

i

“‘ TRICKS BLUES ENDINGS s | ‘1
| |
I

OW THAT the novelty and excitement of the new
organ school and broadeasting studio has quieted
down, your Milwaukee correspondent will exert her

“literary talents” long enough to jot down some of the
late happenings in Milwaukee musical circles.

This book teaches 150 Jazx Breaks, Blues, Fillsin
embellishments, Modulations, 50 novelty endings,
etc s used by leading Radio Artists and Juzz
orchestra pianista. It also teaches how and where
hem 11 gives the choicest of the standard
as well an many new and onginal ones.  Any
le one of the BREAKS given w worth many
times the purchare price of the book No pinnist
can afford 1 be without 1t

WHO DO YOU think visited me a week or so ago?
None other than your own Chicago correspondent, Henry

Hor he Anateur and Pressional

But first of all I would like to find the “guy” who said,
“Don’t work for other people all
your life; get into business for
yourself and be your own boss.”

|
Francis Parks, and T was greatly pleased to entertain him, i !
I have read so much of Mr, Parks and somehow or other ' !

|
i
|
I
had pictured him as middle aged, very sedate and alto- (il

DOWN

| This volume contains all the known and many
new and original endings=Fill-ins and Breaks

An instrument which silently swings a baton

l { I : I ) ] |
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a2 X h » else ha ; e § . : g i | ST ELT) =
baton. Price $5.50, postpaid. Money-back guarantee. one else has to pay for, and you nish in all colors Glue. Rub- | ology which he has thoroughly explained to me and which h—|| i e
7 Lessons Free Send rofessional card or letterhead and have to rack _\.'unrhrmns to think 5 ! = i I intend using in my own teaching. It did me a world of | | JAZZ BASS ‘; Pl BSok b vl b B
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or obligation.  Speaking of being your own boss, Master Violin Patterns and estimated efforts were insignificant along side of this genius. BOOK R e | A b ST B e
h A “There ain't no such animal.” If one calls teaching eight by = $100 I L BN Sirkticthe Lafthandfo Tellow: the. ALt sob
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r find time to read all the nice things my radio fans write, POStS’ PCgS, Br\dges, Tail and two organists out of work. Of course the Vitaphone ON SALE 1 Al KEYBOARD ? Wb e sharcarh Kacwisdee of Ko
7y 5| ! . 4 5 . = = i ith a thorou; owledge of Key
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that the next note on the organ is about due. ' Oh what as the Garden Theatre was concerned. This theatre was

Address Rolph Waldo Emerson Theatre Organ School, Swite
1807 Masonic Temple Building, 88 West Randolph St., Chicago.

IRENE JUNO, Theatre Organist

Instructor, Washington College of Music. WASHINGTON
REPRESENTATIVE of THE JACOBS MAGAZINES.
Mail address, The Argonne, 16th St. and Columbia Road,

Washington, D. C.

HENRY FRANCIS PARKS higmucros ot
THEATRE ORGAN

Chicago Musical College. Theatre Music Critic, Chicago

Daily News, CHICAGO REPRESENTATIVE of THE

JACOBS MAGAZINES. Mail address, 522 Belden Ave.,

Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theatre Organist

SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, 4030 Eastern Ave. Seattle,
Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich,

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised. Arrangements
for piano — either songs or instrumental. Terms upon re-
quest. Address care of The Jacobs Magazines, 120 Boylston
St., Boston, Mass.

The del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass.

LOCAL REPRESENTATIVES WANTED
Jacobs’ Music Magazines, 120 Boylston St., Boston

That is the advice I followed and

quality of stop it was and he answered that he thought it
was a thirty-two foot piccolo. Anotherstudent wasattempt-
ing the Rosary and he remarked, “What beautiful Catholic
Chimes you have on this organ.”

THE SAXE COMPANY has finally opened the doors
of the Oriental Theatre to the public and I will say it was
well worth waiting for as far as the theatre itself is con-
cerned. It is the last word in theatre construction and
Oriental is the only name for it. Billie Adair with his
jazz orchestra was attempting to play pictures from the
pit and do a Paul Ash imitation from the stage. One was
as bad as the other although the stage work would get by in
a pinch if Billie would not insist on singing. But if there
is anything worse than a jazz orchestra trying to play pic-
tures I don’t care to hear it. I heard funeral dirges and
love themes groaned on muted trombones and cornets with
much the same effect an organist would get playing
Rubenstein’s Kamennot-Ostrow on a Kinura,

Just what the theatre game is coming to in Milwaukee is
hard to state but me-thinks if this is a theatre manager’s
idea of an attraction, there won't be enough business left
at the end of a month to pay for even one of the graven
images the Oriental is famous for. JustasI was beginning
to wonder if there was any use in knowing how to play
legitimate, the manager of the Oriental informed me that
Billie Adair’s orchestra was to be replaced by Teddy Kraft
and his band in the pit and the stage orchestra would be
directed by Billie Meyers, the singing conductor —and my
opinion of the Saxe management increased a hundred per
cent.

Not that I have anything against Billie Adair — only that
he belongs in the dance halls, and there he can hold his own
with any orchestra — but when I go intoa theatre to view a

Milwaukee when he opened Saxe’s New Wisconsin Theatre
three years ago. Since then he has opened the New Mod-
jeska and the Tower.

Cowham is termed Saxe’s ACE Organist but I will gothat
one better by saying that he is not only an ACE in the
Saxe Company but in the whole theatre organist profession.

Edition Par Excellence

The Star Spangled Banner

with Columbia, Gem of the Ocean; America; Hail!
Columbia, and Battle-Hymn of the Republic

Arranged for Orchestra in the Singing Keys

by R. E. HILDRETH
Small & Pa., 50c net Full & Pa., 75¢ net

Includes solo 1st and 2nd Eb Alto S;xx'»a;u‘lnrl :m‘rl 3'1'(1 Bb
Tenor Sax's and 2nd and 3rd C Tenor Sax's.

Band (omitting last two numbers) 50c net

WALTER JACOBS, Inc. S

You Can Become a
Feature Improviser.

PIANISTS ro et

Keyboard Harmony, Professional Effects, Embellishmguu.
Secrets, Ideas and “Tricks” of Trade all fully explained.
Over a thousand Musical Examples, Forms, Figures, Models.
No two alike, None transposed to pad book. Rhythm Inven-
tion, Song Writing, " Business” Piano Playing, Radio, Record
and Player Roll Styles. For Students, Teachers, Professionals.
Sent on 3 days trial. Detailed Synopsis, Sample Sheets Free.
You'll Be Surprised!

Box - Norwich, Conn.

SPARKS STUDIOS 3

THREE SKETCHES FROM
OLD MEXICO &.2oL52a0e s

WALTER JACOBS, Inc., 120 Boylston St., Boston

gether too brainy to mix with us common folks, but instead

salaries have increased and there are more people studying
to become musicians now than ever before.

THE WRITER had the pleasure of opening the New
Mighty Wurlitzer, at Riviera Theatre, one of the Laemmle
chain of theatres. It was about the first inkling I have had
of just what radio publicity means to an artist. Broad-
casting seems so empty alongside of playing direct to your
listeners in the theatres, but when one stops to think that
every time one plays a program over the air there are hun-
dreds of thousands of listeners as compared to the few
thousand in one theatre, it becomes quite thrilling, T felt
like a prima donna when I was introduced and greeted with
real enthusiastic applause. It is the thrill that comes once
in a lifetime, but there is always enough opposition in the
music profession to keep one from getting too enlarged an
opinion of his or her own ability.  And just when we begin
to think we know it all, someone else comes along that knows
so much more that we have to start all over again.

But to get back to my subject, this is a keen little organ
job at the Riviera Theatre and has two clever organists
at the console: Miss Edith Tews, who is one of the most
promising organists I know of, and Elsa Seidel, another
very competent musician. The Riviera Theatre hasa
splendid musical organization and Mr. Gadsky, violinist
and director, does wonders with a small orchestra.

THERE HAS BEEN considerable controversy between
Union musicians and theatre managers of late, the Union
ingisting on small orchestras in houses of one thousand
seats or over and the theatre managers insisting on buying
expensive pipe-organs and employing organistsonly, Asan
instructor of pipe-organ I &m expected to join with the
theatre managers in doing away with the small orchestras

particular houses and make a feature out of them., Even a
trio of piano, violin and "cello can be made a feature, if the
musicians themselves take enough interest in their positions
to work together. I have no patience with any musician
who is satisfied to come in on his job at the last minute, put

HOT BREAKS

known in popular music as HOT.

The author
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Scientifically and systematically graded.

Young teachers! you will get the right view of
teaching.

Experienced teachers! you will find the material
missed in other methods,

Players! you will positively learn when and where

NEW!

Modern Saxophone Method

By GIUSEPPE PETTINE

(a Master of the Instrument)

NEW!

to use the D key, the C key, the F sharp key, the
different B flats, etc., and a new way to finger
high E flat,

Thirty pieces selected from the best Operas, Clas-

sics and Folk Songs, arranged in duet style, will
keep the student always interested.

L TEACHERS making themselves known at any
rlce, = music store or to us will get a sample copy for

$1.25, This offer expires December 1st, 1927

THE RHODE ISLAND MUSIC CO., Providence, R. I.

in the exact amount of time required of him, and sit in an
orchestra pit week in and week out without letting his
audience know who he is, A violin or 'cello solo in spot
light is an attraction anywhere; even a piano can be made a

‘feature if the musician has energy enough to work up a few

novelty numbers.

The main trouble is not with the theatre managers but
with the musicians themselves. Amateurs are joining the
Federation every day with nothing in mind but drawing a

nowadays one must “know his onions,” using a good slang
expression, and the only way to “know your onions” is to
plant them yourself, weed them, hoe them and pick them,
In other words work for them and don't look to some organ-
ization you happen to be affiliated with to force someone to
pay you a salary for your indolence.

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.
Each, 50 cents Complete, $1.00

WAETER JACOBS, Inc. BOSTON, MASS.
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audiences. He has been a demonstrator for the Barton PIAND (AR Playing orchestra is agony, so the only remedy I can see is that the mediocre talent is past and to make a livelihood at music
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onn Trombones
Model fmf Every Requz'rement
e e

of trombones in eight finishes with twenty-
five bells, making a total of nearly nine hun-
dred models, no two of which are alike.

S With these facilities, uncqu;lllcd in the world to-

9;](.) Al‘tiSt M()dClS 'u;\\\.\\ day, we are sure we can furnish any player with

{ the trombone that will satisfy perfectly if we know
2-H, 4-H or 6-H e y perfectly

‘3%;\\\ what his engagement demands of him.
Built with the smallest bore of any of out trombones, the 2-H posscsscs\

a sparkling, brilliant, snappy tone which nl‘\kcp it most popular as a solo =
instrument, The tone of the 4-H is richer and fuller, yet quite brilliant and
has a delicate color and sweetness that have made it the biggest selling
trombone in the world. It is the all-round trombone, ideal for solo work,
small orchestras and bands, Where a broader tone is desired, we have the
6-H which is more mellow and velvety in tone and has that peculiar coloring
which blends especially well with orchestral instruments. Three marvelous

trombones, each paramount in its class,

C.G. Conn, Ltd., is the originator and patent owner
of the celebrated hydraulic process for the expan-
sion of mpcrcd parts. By this exclusive process
Conn is able to duplicate with scientific accuracy
the perfected master model. This produces a pre-
cision and accuracy in every Conn instrument
found in no other make.

Connite is the name of a-new metal alloy
developed in the Conn laboratories and
produced by a secret process. It is the most
nearly frictionless solid substance known

P o to man and its use in the slides of all Conn
i e O trombones explains the unexcelled ease
i . . -

V - of action found only in a Conn.

Among the hundreds of artist users of Conn Trom-
bones are such celebrities as Jaroslav Cimera, Robert
E.Clark, Allie Clarke, Ralph Corey, Frank Lott, Paul
P. Lotz, Jerome Proctor, John P. Schueler, Charles
Randall, Fred Tait, and J. K. Wallace, some of the
finest trombone players in the world today.

FREE TRIAL;Easy Payments onanyConn.

Send the coupon for free literature and details.

38-H or 40-H

The Ballroom models were originally built especially for dance work and
syncopating orchestras, but we find they have become so popular they are
being used for a great variety of engagements. Six special tlcururcs make
them much in demand. [1] The bell is set back so it is easy to reach for
wow-wow stuff. {2] The slides come all the way back to the first cross-bar,
relieving the sagging weight of the slides. {3} The hand hold has been re-
located, putting the instrument under swift, easy control of the performer.
[4] The slides are locked to the bell by a special device. {5] A slide lock
prevents the slides from accidentally slipping out. {6] The Conn tuning
device—a center wheel arrangement—tunes to the finest degree. No wonder
these models have become so popular !

Conn Radio Hour. Tune In—Win a Prize

Broadcasting every Sunday 3-4 P. M, Cent, Stand. Time, from KYW, Chicago.
Fascinating programs, just a little “'different.”” On each program, one instru-
ment will be discussed, its history, tone value, place in the band or orchestra
explained. Prizes for best letters on concerts; details announced
by radio. TUNE IN NEXT SUNDAY.

INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

Factory Branch Stores

Conn Chicago Co. . . 62 E. Van Buren St. Conn Boston Co. . . 16-18 Providence St.
Conn San Francisco Co. . . 47 Kearny St. Conn Portland Co. . . . . 211 Broadway
Conn Oakland Co. . . . . , 531 16th St. Conn Tacoma Co. . . . . 207 S. Ninth St.
Conn Atlanta Co. . . . 62 North Broad St. Conn Peoria Co. . . 116A South Adams St.

Conn Kansas City Co. . . 1011 McGee St.
Conn Vancouver, Ltd., B. C,, Co.

528 Hastings St. W,
Conn Baltimore Co. . . 406 N. Howard St.
Conn Montgomery Co. . . 108 Dexter Ave.

Conn New York Co. . Strand Theater Bldg.

47th St. at Broadway
Conn Detroit Co. . . 1431 Broadway Ave.
Northwest Conn Co, 1421 Third Ave., Seattle
Conn New Orleans Co. . 125 Carondolet St.

C. G. CONN, (4., 1192 Conn Bldg., Elkhart, Indiana
Gentlemen: Please send free literature and details of free trial, easy payments on
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Confidantes
NOVELETTE

PHOTOPLAY USAGE
For Light neutral scenes,

WALTE 7
Moderato By ALTER ROLFE
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JACOBS' MUSICAL MOSAICS, Vol, O

Gen. Mixup,U.S. A,

Characteristic March

PHOTOPLAY USAGE
Light L‘t/!/lfl/[/ scenes of

military or putriotic nature

THOS. S. ALLEN

(Revielle) (Yankee Doodle)

f a tempo >

et i——s

5T

PIANO

(C()lumbia, the Gem of the Ocean) (

Dixie Lan

=

e S

("]

P poco rit. :
5 tefe Lhe jo e
F?f e e e e e B | —+ ek ——1
= = ¥ — } i ig %
- m\
E’T— | | == [ }
2 k 712‘ Y N7 I @ 1\
S : ‘ & ‘7\. qr ]E
f utempo uf _ ,;# =y
=g - .ﬁ
3;_&;\«,13—-1—; 5 1;:5 5 lrﬁ DT e g e

(America)

e B |

Fer e bt

We're Tenting To-Night
ol »

=

L
- |
| b o2 )
. ™| q_‘_ zl
Copyright MCMXXVII by Walter Jacobs, Inc.,Boston International Copyright Secured
; =
MELODY 26 TR L ] ALL RIGHTS RESERVED, Including Public Performance for Profit MELODY

D




JACOBS' MUSICAL MOSAICS,Vol. 15 PHOTOPLAY USAGE

La s/l ant i lla Newbral Spanish scenvs, or direct

tango or habanera dance cuvs
Spanish Serenade
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JACOBS'CINEMA SKETCHES, Val.
For Light bucolic or rustie

Peasant Dance scenes of foreign flavor
NORMAN LEIGH

Moderato
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