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To convince you that T. & O. - ' ey &
Band Instruments are the o
best value in the market to- » gf
day, we ask you to compare =
them with others of a similar price.
By and A Trompet in brass T is not the price alone that has made the
No. 500 $40.00 “Thompson & Odell” Band Instruments of
No. 501 With Rotary A Change 43.50 . such exceptional value. It is the amazing
Bp and A Cornet tone quality and careful workmanship in every
LU 00 detail. Their construction is based upon acous- ‘
By Tenor Trombone tical principles, adhering to the same laws of MARCH, 1927
No. 506 Slide Trombone 38.00 _ : : =
B) dhd FMellgtione construction as the higher price instruments. 2N
No. 507 Ep, F, D, C 69.00 I, BN THIS TSSEE

The tendency of cheaply made instruments is
Circular Alto _ to stress the design rather than tone — but those

Harmonicas as Stepping Stones in Music

No. 508 E 2.5( ; : . : : 3
. b e who desire bigger things in music place tone as M 3 ‘ - =
B Alto Upright - e usical Government of the Wisconsin Theater
BbNI(iflgi]t(())ne ' 82,50 The rich and true tone quality of the “Thomp- A Band that’ CannOt' I IBHI‘ Ltself
T~ A G e b A Battle of Musicans
No. 511 Ep Bass, Small Bore  135.00 arusts.  be encourag > ' Special articl ; . s Tk ;
;::'0. )1; %ﬁ)}]‘]{}SS M:mtffr]; 180.00 instruments in their organizations. Many others ; p articles and departments for all varieties of musicians and music lovers
No. 513 BBp Bass, Sma 188.00 e : 1 « 2 ”
No §T4B By Bt Mo 31000 i];n clblcen convinced tlmlt thﬁe Thompsorll & Odel:1 d
B, and Bty Sourashone anc n'stluments are the finest at such & mod- \ MUSIC
No, 515 Ep, Grand 247.00 erate price, and to assure you that their decision
No. 516 BB, Grand 269.50 is justified we offer you a six days trial — free of } IN THE MORNING SUN, Caprice, by Cady C. Kenney
E"I\?"d, II;IinHS?liCHn Bass e charge and free of obligation. A WILD HORSES, Galop, by Lloyd Loar )
0. 517 Kb, Sma b ; i :
e 216 . : o ’ I ¥ J] i be
No. 518 £y, Large 216.00 } Write today for catalog and further details 2 it “,,AYS’ by Frank E. Hersom ¢
No. 519 BBy, Large 225.00 | : AUTUMN COLOR (Jacobs’ Cinema Sketches), by Earl Roland Larson
Write for further details “ THE CHASE (Jacobs’ Cinema Sketches), by Norman Leigh
N\
" '1

Agency Proposition ‘%,E&g@i};A

To Teachers and Directors—We have an interesting prop-
osition for you, “Thompson & Odell” Band Instruments are
worthy of your recommendation. They encourage the pupils to

greaterlattuimnents, making your task as instructor easier and Manufacturers of the famous Vega Standard Trumpets N
5 :
morel)pl::;sﬁga]ine today asking for details about our agency | 157'59 COLUMBUS A-VE-
proposition.
= | | BOSTON, MASS. ] 25 cents
$2.00 per year
“Thompson & Odell” Band 3 Camada surs,rnga.u
Instruments are guaranteed 4
by Vega
o
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_ Paramount Banjos
N\ THE TARGET

4

Y aud sill noBulls &y

\ U. S. Patents Aug. 3, 1920, Aug, 25, 1925. Great|Britain Aug., 1925
~

s =

VER since their first inception in 1921, Paramount Banjos ‘

have been the target for imitators. Today there are
dozens of other makes built to look exactly like or nearly
like the Paramount. But try ‘the “tone” of one of these
masqueraders—that’s the test. Paramount “Piano Volume
and Harp Quality Tone” has never been equalled. Tone is
the “bull’s eye” they have never hit. They are jprevented
from reaching their mark by the natural law—that the fol-
lower can never be the leader. Paramount was the first
with the idea, the result of years of study and experience by
Wm. é., Lange. This knowledge and inborn skill cannot be
copied.

Before the first Paramount appeared on the market, there
never was a Banjo that even had the semblance of a Para-
mount. The perforated modifying tone band (patented) is
the one great feature that imitators are widely copying.
Picture this band out of the imitations then you will know how
individual the Paramount is. The shell and semblance of
the Paramount also has been copied. However, its tone has
never been equalled because there is “knowledge” behind
Paramount; such knowledge is a barrier to imitators,

This Booklet Reveals the Secret

E could make a mystery of it: could tell you that the placement of bearings possible without changing the rotor
reason for the superiority of the French Horn was - valve itself.

a “trade secret”. These are just a few of the many exclusive features and
Instead, we prefer to lay our cards on the table—to show  improvements to be found in this, the greatest achievement
you in words and pictures just why this new horn is better  of America’s finest acoustical engineers. The King French
in tone, easier to play, and perfect in valve action. Horn has been thoroughly tested under the most stringent
playing conditions. Offered to American musicians over two
years ago, our entire output has been steadily over-sold
since that time. This horn is no experiment—it is tried |
and proven. It brings you a new standard of perfection; a ‘ :
new source of greater satisfaction.

When you buy beware of imitations. Every Par-
amount has the name engraved in the peg head,
the name is copyrighted and is your protection
toward getting the one and only genuine Para-
mount banjo.

A NEW SOUVENIR BOOK

Have you received your copy of the new Paramount

souvenir catalog showing hundreds of banjoists and
\ orchestras who are using the Paramount, among

So we had Mr. Albert Pelletier—a horn player of national
repute—write a booklet. He tells of his practical experi-
ments with the King Horn. Then we added several pages
of illustrations and explanatory text

This booklet will tell you of the entirely new methods
used in milling rotor valves; of the “even-thickness” Learn more about this thoroughly good French Horn.
bell; how stringing and corking is made easier and  Your copy of this booklet is ready. Your name on the cou-
more certain; how a simple change in design makes re-  pon will bring it.

them the country’s best! It's yours on request.

.\ WM.L LANGE

THE H. N. WHITE CO., 5205-84 Superior Avenue, Cleveland, Ohio
No. 225 E. 24th St., New York

0

BAND INSTRUMENTS

sagsanenancen

THE H. N. WHITE CO., 5205-84 Superior Avenue, Cleveland, Ohio
Kindly send me your new French Horn Booklet

)

Name oo i e e W g
Address______ Sesseraremess o o R T T ’
Clty il o0 e e e BIte ’
SN ' y
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which you will find several in the book. Then you paste it on the orchestra part in place Banijo Solo,

BY
of the Introduction printed there. You do the same thing to each instrument in your |State B T R R R PR R SR SRR FRANZ C. BORNSCHEIN

Crerie.  Chanson d” Amour . . .. .. Norman Leigh

Peabody Conservatory of Musie, Baltimore, Md.

combination. I Full Orchestra and Piano

Then you select an Interlude, which is really a modulation, that will take you from the
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\ The Jacobs Music Magazine Triad
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\\\\ JACOBS’ ORCHESTRA MONTHLY
\ Sf JACOBS' BAND MONTHLY :
§ Ou Call IIlake Our O ;@ n You can buy everything in Orch- A y .
\ Ty 1 : merica's Inmi;xmental Musz’cf)loumals of Education, O r
§ . | - g e v | o e LD | Drouestra ollacions] -
us ; - or vigion o oser co-operation among professionals, educators, amaleurs,
. S ecial Arrangements w ith e et s The Paramount Falio |
§ Wa onrey ll mpsicadventisnd In this WALTER JACOBS, Ing, 120 Boyston Street, Boston, M QONTENTS ;
% y Incs, et, Boston, Mass.
§ v 1 JAQ0BS' ORGHESTRA MONTHLY e e SR Ve e o |
§ » DAL CONTENTS FOR MARCH oy Vi Wit Lemont |
OWEDARCE o o i H. Engelmann {
§ 3 ; 5 Faith and Hope, Idyl ............... R. Gruenwald |
LAST MINUTE SELECTION OF LATEST . : o Page Cagrlcious Woodnymphs............... F. H. Losey
§ ORCHESTRA HITS Across THE Frar-Top DEsk  Editorial . ........... 5 SobreLa Plaza. ;o coveeils oo T. H. Rollinson ‘
§ ‘ HARMONICAS A8 StEPPING-STONES 1N MUSIC ... .... 6 Har gutate on Anniolaurlet. . ;. £o W, Bennet
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\ _ c eac or 1.40 11 for 5.00 te s Dhiele Rich: ot
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= = ; S : n Interview with Fred E. Waters . =
§ All you need is a Pair of Scissors and Paste RRW N, QE LR Vo0 T Paororay Ongavisr asp Psist — . ...... |- Ritaon.Amatenz Orchestra. Folio
KE HOUSE BLUES. . ... .. = attle of Muicians. By Lloyd (7. del Castillo The 1st violi ts are in the First Positi d eact {
§ ABSOLUTELY NO KNOWLEDGE OF ARRANGING REQUIRED YANKEE ROSE (Very big) . ... ... Waar I Like v New Music, By iyl(()yd (:f.tdel ((’Jsafvti[lo 19 aumberigin an easy grade. “The é:’]fec‘?‘zl‘:ﬂn‘”ﬁh ﬁe{“:‘; 1
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§ arrangers. And this can be done v‘nthout any knowledge of ar- | Frd e e oo OB R RS BIDING BOODE, .01 1 Tum Cussuvensr B 52 || A'Flower in June Walcs.. ... Fred Luscoms
§ ranging andjat trifling cost. If youlcan use a pair of scissors and Kroy e Ly R R M = . Bk Viocrasr. - Rebioi gt RS el < Bonnet
§ a pot of paste, you can be your own arranger. Walter Jacobs, Inc. G Rabe e G Vet P 1ano P layers GREAT BOOKS for e e e S s 30 || Sios? Sricin Banest od A i
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§ Series 1, Introductions; Series 2, Interludes (Mod- | ™0l C, Mghouecy, L ssm, s T R Bl e e e B B || Pece for ach collcton, Plane Book, 7. other
; 0 } L - - Australi i 2 NOR DANJOISTS ............ 64 books, 50c. each s
\ ulations; Series 3, Endings. They are printed in loose | Filmore Music Co. Ouchiofs Mludis Sy . Mliae Bhito: Gatmany Price, $1.00 By A. J. Weidt '
\ ] - OR DIRECT FROM PUBLISHER Keyboard Harmony he Simplest and Most PiecthoM Norss. By A.J.W. ................ 05
§ }eaf form, a book for each instrument. They have been espec Published on the Subiectyofcloczggr;:?i Mol Ber | Gomons Coan b Oliver Ditso C B
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orche . ALFRED & CO., 1658 Broadway, New York Visin
\ I ) Yy I FOR ALL LEAD INSTRUMENT!;
. s e S
§ The method of using ORCHESTRETTES 18 51mp11c1t)( 1t- [ am enclosing $.............for which send prepaid items checked below. Especially adapted for Saxophone, Clarinet, Trumpet, MUSIC ‘ 22
§ self. Each book contains a number of specially composed Introductions, | . I S P L JACOBS' ORCHESTRA MONTHLY AND CADENZA Ens emble Tralnlng
§ Interludes (Modulations) or Endings, as i AT T T s e e e i e APEX OR Fnbn R Mo A Weidl :
§ Eeet xfmd P lln tge PrlnClpag key;.. hAssum;l.t}ﬁa; youhmih to fmégll,;e aYWecmll arra;:gel; Bl ol s e e S e | E CHESTRA SERVICE Full Orchestra and Piano, Also Saxophone Band # SSciecol TRAnkcHinHom
ment of a popular dance number which is published in the key of Bh. You take a boo roadway Dept. J New York City Bb Trumpet or Cornet Solo, Eb Alto Saxophone Sol : so138 : s
§ of ORCHESTRETTE Introductions and cut out an Introduction in the key of Bb, of | e e e e e WE PAY POSTAGE Plectrum Banjo Solo, Tenor Bu:j“u(\'ﬁgl‘lgj‘ife'l)l::l" ¥0r Thegerviolios wifl blano
N
N\
\
\
\
\
\
N\
\
\
\
\
N\
§
\
X

0.

key of B to another effective key. (The Interlude modulates to and from_ all the pr.in- I?Vgl'%%%sl}rgfﬁ'{)’rN% Oll;“qr}[liisl}]lg{[;rs’rf‘ ORCEP&%S‘L%ESTTE | JACOBS' BAND MONTHLY 5449 Set One ..
cipal keys.) Paste the Interludes in your parts as you did the Introductions, Having I ; £ | Tan Biavk Privor. Marel 4] Wei 1. Deep River. ..
done this, you cut out other Interludes to take you back to the original key and paste Series | Series 2 Series 3 e S PR e Aer. by BB Hil ”’If g %g‘;ge"f iasi oy kj 1]1( Ufl‘““
them in the various parts, in their proper places. This series consists of | _ This series consists of | This series consists of ‘ e el 5739. 5 'gI‘o - N

Having done this much, you turn to a book of ORCHESTRETTE Endings and se- 48 special ol i 96 special symphonic In- | 64 special symphonic MELODY 1 Nogctud v{{(:ww the Trouble I S .Conlspl.epe 1'75

lect a suitable Ending in the key of Bb. You cut this out and paste it in place of the spectal symphonic - | ¢erydes  (Modulations) Endings in the keys of In THE MORNING SUN.  Caprice 2, The Sohgs MyaMo:he:t?lyau;ht Moo A Dvoak
original ending of the composition. When you have done this for all the parts troductions in the keys of | in the keys of C.F. Bb, Eb, Ab é D.A el G price 4 3. Reuillet d'Album (Albumleaf), ; A, N. Scriabine
in your combination, you have made a special arrangement of the num- C, F, Bb, Eb,Ab,G, D,A. | C,F,Bb,Eb,Ab,G,D,A. ‘E' h et bl Dt AL '\UTlUMN (,‘0:(')" 80D i W 1 Roi u[)y}l Loar §740—Set Theeeoviviisoriis Complete .75
ber, equal in all respects to the best work of the big Broadway Bach-onc it a colodl. : Rach Interlude is a ;:!c. entém'glior:uarc- | B e et larl Roland Larson 1. Indian Cangonetta, ... i A-P%W{a".
arrangers. = 3 eautiful and colorful | sounding hnish to any r = . o A DO GO Gt L

N The whole job takes only a few minutes, you]need no musical knowledge to do it (only l symplhomc ""mducm" symphonic  transition, | number, leaving your | "ly,;:TEl;,[' A:lAYB(Jacobq’ Cinema: Sketah .I)ran\/'\ k. ”"1”‘.’"' b eoN DRl s e B L

}\\% a pair of scissors and some paste), and the cost is trifling. You can get enough especially written by F. enabling you to obtain | audience with the mem- ' e Distohes).. .Norman: Leigh

N ORCHESTRETTElS to make 48 special arrangements for one-tenth the Henri Klickmann. clifects which are not | ory of a dance tune well For Piano Solo

N  cost of one special arrangement. Th be used with | always included in even | plaved b h = [ )

\\ 1 . - : Gy-canzoe uio w ; " | played by an orc estra : F A D

Q\Q Each book of ORCHESTRETTE Introductions contains 48 introductions | any combmatulm of in- :Efgle’,::m':"bhs}“d Y th::t "ﬂqwﬁ how. : | (5 Sl The Genui SOME COMING ARTICLES 1IVE AInerican vances

N for fox trot and waltz in the keys of C, F, Bb, Eb, Ab, G, D, A, struments, large or ekl sttt b specially  written by enuine PROMOIING THE a0t BixD anD ORcREsTIA

\\ Each book of ORCHESTRETTE Interludes (Modulations) contains 96 | small, and are so-cued | F, Henri Klickmann to | F- Henri Klickmann s0 g ED K RU : By Lee Lookhar _ EASTWOOD LANE

§\§ interludes for fox trot and waltz in the keys of C, F, Bb, Eb, Ab, G, D, A, and cross-cued that b.nl produce brilliant and | that the maximum effect . P E s Oml)}mabllm”;{nykcoNCE“T B nAi{s’Sl:::le?gl)oanncTre- plr’ﬁrlawhiot’eg:x{ Lﬁ)a!}ear):llla)l:le;

§\§ Each book of ORCHESTRETTE Endings contains 64 endings for fox | liant effects are obtain- | striking effects with | may be obtained by Wear SHA{ £ {é,i}“boa‘cvl‘::l ey of leading Conservatories.

\\i trot and waltz in the keys of C, F, B, Eb, Ab, G, D, A, able with even violin and | every comblmatlon of i small or large combina- FRENCH HORNS By George Allaire Pl 1. The Crapshooters 3. A Gringo Tango

:§\\ ORCHESTRETTES are published for Piano Accompaniment, First Violin, First Saxophone (Eb Alto), Sec- piano. struments, large or small. | tions of instruments. SINGLE AND DOUBLE MODELS DeveLoriNG A VocaL ORCHESTRA 2. Around the Hall { 4. NOI'.tl.l of Boston

\\\\\\ ?E:v i:tx)?psl::: d‘%tu’::e‘;r()ézrll::g.Sl;:;p:l'l?:ltn()tz[b)rﬁln::{' C Tenor (Melody) Saxophone. Banjo, First Trumpet INSTRUMENTATION INSTRUMENTATION INSTRUMENTATION —the t?‘uc Horn Tone’ even and By Harper C. A‘Haybeg 5. Powwow (An Indian Reminiscence)

§\ unlﬁtl::ymﬂll:u:r: :':ﬂll byoo; md.“ 'F.n:lr ;.n'r:lp::; a w;uﬁ:cdo orchestra buys books for only three parts; a | —Piano Aclc_ —:«i.novACr —Piano Acc. | de;i»lendable in all l‘egistg“. And 80 ACOUB'I‘I()]&;yO; [’:"}!ll:li ]E&bj‘cb:l(’l‘ HaLn No. 4675, Price $1.25

N e ber that ORCHESTRETTES are published in THREE . —First Violin —First Violin —First Violin eas roduced! L i M ATTOBIOAR e O e

§ '(I)“I{‘C“HGE'S'TI?ETTE o e i Eae AT CAVAT s b o oue: Hogk: They are I —First Saxophone —First Saxophone —First Saxophone e yell:lents ong, difficult T AUTOBIOGRAPHY OF A YANKEE BANDMASTER 'Send e tiarie Ehgw ot

&\\E published inseries of separate books so that you can buy only thoseseries you need for just the instruments in your Ep Alto (Eb Alto) (Eb Alto) ll“gag seem easy when. you A Serial : CHASIN'S COMPOSITIONS FOR PIANO

\ wul(;m:r?gl:m:}fon l::gel:?e;nomwnnt whether Introductions, Interludes or Endings, and the exact instrumen —Second Saxophone —Second Saxophone —Second Saxophone P78 KRUSP E. Handsome illus. By ‘Il('rbcrt L Clatke ) Asplayed by Joset Hotmann

N ] pecify t b v ions, o ngs, e i ] ! PP U ARIC, P EDERAT

A ; v trated " AN OPPORTUNITY FOR THE AMERICAN FEDERATION OF

%1 you want each series for, when ordering, ~ (B T'M?. (B Tenor) (Bb Tenor) a F elist free on re quest M

§§ * We suggest that you use the convenient order form opposite. —Third Saxophone ~Third S“ophone —Third Saxophone | Exclusive Distributors By Guizg;;;)l:?’iltinu J - F I SC h er & B r O -

\ (Eb Alto) Eb Alto) (Eb Alto) FRE : ; : 119 West 40th Street New York City

§Q —C Tenor Saxophone —C Tenor Saxophone —C Tenor Saxophone | D. GRETSCH MF G. CO. A I\ATIOII:“.‘,O“C;:E;“‘? ZZMME" Camp

\ y Joseph E. Maddy

\ | (Melody) = (Mdod’) (N.M“d") 60 Broadway, Brooklyn, N. Y. CLARINET VARIATIONS ON THE CARNIVAL oF VENICE

AN ° —Banjo Banjo —Banjo —— .

\\§ —First Trumpet —First Trumpet —First Trumpet | R. G. HARTWICK (From the Nl‘;tel:;’r‘t’}l‘u‘;f 1‘1“:;:'.;“"‘3 Musician) O R C H E ST R A M U S I C

\ MUSIC PUBLISHERS —Second Trumpet —Second Trumpet —Second Trumpet Professional Agent Tivzin= 'l'm-‘yI\'Ew AMEu}&w Mias Mite Send for descriptive circular

\\\ 1658 Broadway New York ' —Trombone —Trombone ~—Trombone | 781 OCEAN AVENUE g By Paul Specht ADE MARK and SPECIMEN 1st VIOLIN PARTS of

\ ~Bass (Tuba) —Bass (Tuba) —Bass (Tuba) Brookiyn, N. Y., ST e i Schirmer’s FAMOUS GALAXY Series

PEnaGoay ror INSTRUMENTAL Music TEACHERS
N\ e . R R D - —Drums —Drums —Drums : A Series of Ten Practical Articles We also supply the publications of ALL PUBLISHERS
N i lg::? Af;‘;‘sc"’"‘ MP?:::‘AE:d;sl:.m WP?:::.AE:CI;SIZM 7 By Joseph E. Maddy G. SCHIRMER, Inc.  New York City
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Frank Holton

Performs Another Miracle 1n
Band Instrument Building

in'the New

Revelation Alto Saxophone

K HOLTON
President and General Manager'of
Frank Holton & CompanyQ

Frank Holton has again performed the seemingly impossible
in the creation of the new Holton Revelation Alto Saxophone.
A tone that is truly miraculous in its extraordinary, v. onderful
quality —a full, broad, mellow tone so rich, lustrous and
beautiful in its brilliancy and depth when compared to the
saxophone tone you usually hear that you pause in won-
derment.

The tune has been perfected to such an extent
that no matter what key you play in — no mat-
ter what arpeggio you attempt, you find perfect
harmony. ~An extremely even-tempered scale
in all registers.

And to all this has been added the greatest pos-
sible ease in playing, Breathe into this mar-
velous new creation and the tone rolls out in all
its richness and beauty —a tone of such tre-
mendous volume and carrying power that it
seems almost beyond belief —a tone so easily

controlled that a double pianissimo as soft as a

whisper can be gotten from thelowest tothe high-

est tone on the instrument,
Balanced to such a nicety that the player is relieved
of the least possible tension, the fingers falling nat-
urally upon the keys, the instrument maintaining
an even balance on the neck strap.

Here is truly a miracle in saxophone building —a sax-

ophone you must play yourself to realize what a tre-

mendous advance has been made in the perfecting of
the Holton Revelation.

And to make it possible for you to judge this wonder-
ful instrument for yourself,

WE'LL LOAN YOU

the Miracle Saxophone—for ten days absolutely’ free,
Try it thoroughly — put it to any test —use it justas if
you had purchased it —and if you don’t find that it is
even beyond what we have led you to expect, return it.
You incur not a single obligation of any description.
But—
—if you do find it what we say it is and wish to pur-
chase, we'll take your old instrumentas part
payment and arrange easy terms on the bal-
ance if you wish,
You can have this Saxophone for ten dags
in any finish you prefer merely for the
asking.
Write for Free Loan request. Use it.
Fill it out and mail it and realize for
yourself that the New Holton Reve-
lation Saxophone the minute you
place it to your lips, gives you the
most complete feeling of confi-
dence you'veever had in playing.

8 Frank Holton& Co.
Elkhorn ‘“%cr  Wis.

The Holton Perfected Saxophone Mouthpiece
supplied with all Holton Soprano, Alto,
Melody:and ;TenorjSaxophones at no ad-
ditional jcbarge. Builtion a nickel silver base
and covered with Bakelite. Will not warp or
crack, Absolutely unaffected by changes in
temperature.j)A Mouthpiecs ia! \nermanency
and beauty. =

The Sockets are silver brazed to the body,a method of construction that
malkes the socket an integral part of the body, impossible to loosen with-
out melting the body to which it is attached and absolutely eliminating
every possible chance of leakage. By this method the body retains its
original proportions, improving tone and tuning.

The Holton Master Keys—C-D and G'isharp trill

keys which revolutionize the playing of the Saxo-
phone. Make possible even to the amateur the
playing of passages written for the Saxophone

that heretofore havesbeen practically impossible )
to execute smoothly, Fully described with ex- C-
cetpts from standard numbers in “The Taient
Test,” the Holton Catalog on Saxophones. A
book every Saxophonist should have. (G

¥

The Holton Saxophone Pad is the longest
wearing, best covering pad used on any
Saxophone. The pad is made of two sec-
tions of hard **Wooltite" felt with a piece
of waterproofed cardboard between them
to prevent moisture traveling from one
piece to the other, The kid skin is also
waterproofed and this construction makes
a pad with a hard cushion, that retains a
level seat at all times, never swelling and
affecting the tone and tuning of the in-
strument by lessening the distance be-
tween pad and socket when key is open.

Holloy

America’s Greatest
Band Jngtrument?
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Across the Flat-top Desk

HERE is an old saying to the effect that “there are oth-
T erwaysto kill a cat besides chokingit with butter.”
It is equally true that the conventional method of
selling is not the only way a music dealer can find buyers
for instruments, We know of a music store that had
wished upon it, through a mistake in ordering, a few dozen
too many musettes. If you know anything about these
shrill voiced little double reed instruments, you may say that
one musette is too many, and a few dozen would be a
calamity.

The use of the instrument in the average community is
not so extended as to make a stock of several dozen musettes
a highly desirable asset to a music store. The dealer in
question, however, wag not dismayed by the arrival of the
unexpected flock of musettes, and instead of relegating the
surplus stock to a back shelf in the storeroom, or going
through considerable agony to return them for credit, this
enterprising music store man labelled them oboettes, put
them in his window — and soon sold the whole lot. Not
only that, he has worked upenough of a trade for “oboettes”
among instructors of neophyte bands and orchestras, so
that he has to re-order from time to time, and apparently
will have to continue doing so for some time to come, The
secret is that instructors have found that “oboettes’ fur-
nish excellent preparation for playing the double reed in-
struments, and the result of the ingenuity of the dealer who
was apparently “stuck” with a large quantity of slow
selling goods, is that countless youngsters in his section of
the country are on the way to musical accomplishment via
the oboe and bagsoon. Needless to say this is a much
desired end, in view of the usual shortage of players of these
egsential instruments.

One of the band and orchestra directors who has been
using ohoettes to advantage has for years made it a prac-
tice to encourage all elementary school students under his
supervision to enter fife and drum or bugle and drum corps.
From these juvenile groups are brought forth the recruits for
the school bands and orchestras, the bugles players taking
up the brass instruments and the fife players graduating to
flute and piccolo. This has proven a most satisfactory
method. Forinstance, by the time a student is ready to be
})romoted from bugle to the cornet or the trumpet, he has

airly well mastered the fundamentals of breath controland

embouchure so far as the technic of the instrument is
concerned.  Conversely, the beginner on the bugle learns
to play passably well upon his horn in much shorter time
than if he had to wrestle with the finger technic necessary
on a cornet,

Wesley E. Maynard of Somerville, Massachusetts, schools
is one of the supervisors who have made a success of this
method.

HE PROFITS MOST WHO SERVES BEST
HERE are a number of lessons in the incident of the
oboettes above recounted. One of them is that sales-
manship doesn’t consist solely of selling people the things
they want. A major ingredient of the art of selling is
ability to discern and reveal to consumers uses for mer-
chandise that the consumer perhaps doesn’t suspect. The
business institution which builds up a large business through
the successful exercise of this type of salesmanship deserves
all the profits it can reap.

Another point that appeals to us in this connection is
the fact that there is exceptional opportunity for interested
and co-operative effort among manufacturers, dealers,
supervisors and teachers in the field of the band and
orchestra, In many localities, some of which have been
mentioned in this magazine, this opportunity has been
grasped to its fullest extent with very happy results, but
there are still many communities where the musical oppor-
tunities of boys and girls are far from satisfactory for no
other reason than lack of vision, understanding and united
effort on the part of the tradesfolk and the members of the
teaching profession. Too often do dealers ignore the fact
that their profits are not made simply on the margins be-
tween the buying and selling costs of the me andise
which crosses their counters, but rather on the number of
individuals who receive service and benefits from the use

of the merchandise — and the extent and practical value
of that service and benefit to each individual buyer or user.

Teachers and professional folks oftentimes regard the
music store as simply a warehouse from which they must
select, perforce, certain commodities which they require
for their business, Just whose fault it is that they fail
to recognize the store as a service station and the dealer
as & service man is not always clear.

IMPROVING ON STRADIVARIUS

FFORTS have been made from time to time toimprove
the tone of the violin. There has been no decided
improvement in the acoustics of this apparently well-nigh
perfect instrument since the first part of the eighteenth
century, yet it is certainly not logical to assume that the
construction features and proportions that were developed
in that era by the Cremona school of violin makers repre-
sent the ultimate in human achievement in violin manufac-
ture. The fact that since that time so many devices and
contrivances have been presented shows that violin spe-
cialists have not been convinced that the end has been
reached. This is decidedly a healthy contention, for with-
out it any furtherimprovement actually would beimpossible.
Two of the most promising additions to the traditional
violin pattern are now being manufactured and installed
in violins at New York City. One of these by E., J. and
J. Virzi Company is known as the Virzi “Tone Amplifier.”
It consists of a miniature sound-board of great delicacy
following the exact pattern set by the main sound-board of
the instrument and suspended from the bass bar directly
under and back of bridge. The vibratory impulses of
the strings are transmitted directly to it through the
bridge, top, and bass bar, and independent of the activity
of the main sound-board. Vibrating as it does directly in
the midst of the air-chamber the theory is that the device
stirs the resonating body of air in the violin to a more
prompt and complete activity.
A more recent invention manufactured by August
Gemunder, under the trade name the “Amplitone” consists
of eight different strips, each of which is tuned to a note

Third New England
School Band and Orchestra

Festival
Boston, May 21, 1927

HE third Festival of New England School Bands
and Orchestras will include a contest for
school bands and a contest for school orches-

tras. The band contest will be conducted accord-
ing to the recommendations of the Committee on
Instrumental Affairs of the National Supervisors’
Conference. A complete outline of the plan of pro-
cedure, lists of music, methods of classification and
adjudication will be found in the State and Natlon-
al School Band Contest Booklet, published by the
National Bureau for the Advancement of Music.
Copies of the book may be obtained from the ad-
dress below, or from Secretary Tremaine, 45 West
45th Streét, New York.

Orchestras will be classified and judged accord-
lnP to the same plan, and a list of the required and
gelective compositions for the various classifications
can be secured from the address below.

An outstandingffeature of the{Festival will be a
festival program by the massed bands and orches-
tras, in which all school bands and orchestras in
New England will be invited to participate, whether
or not participating in the contest choral con-
test is also being arranged. For plete informa-
tion address the Secretary.

Arrange to attend the New England meeting at
the Eastern Supervisors' Conference. (Conference
dates March 9-11,)

MRS. WILLIAM ARMS FISHER,
President
C. V. BUTTELMAN, Secretary

Room 233, 120 Boylston St.
Boston, Massachusetts

within the violin register. This fan-like arrangement is
fastened to thq end of the pin block, and according to the
tl}eory (_)f its inventor, at least one of these strips will
vibrate in sympathy with any tone found within the whole
register of the violin. Both devices have been installed
in a large number of violins, and judging from the expres-
sions of approval volunteered by owners of these violins
they have considerable merit.

BRITISH RADIO EFFICIENCY

HERE has been a great deal of discussion in this coun-

try during the past several'months as to who should

pay for the programs broadeast by the leading stations.
At present the burden seems to be a divided one.

In many cases large and prosperous manufacturers pay
generously for programs that can, in some way or other,
be considered as giving them (the manufacturers) a certain
amount of publicity. In a very few instances the broad-
casting station assumes the program expense and there is
still a strong tendency on the part of program managers
to book various sorts of musical talent who appear on the
programs gratis under the induced and often erroneous
notion that such appearances may assist in putting the
musicians on the high road toward professional success.

According to Mr. Paul Specht the problem is handled
much more efficiently in Great Britain, He says that
“the British have perfect control of radio and I am inclined
to consider their system of radio control better than ours.
Every listener pays a fee to the broadcasting companies,
and every set buyer pays a further tax. The money thus
derived is devoted to paying artists and providing programs
ofjthe highest class.”

Again, according to Paul, British broadcasting stations
are not especially favorable in the attitude they assume
toward American jazz and consequently, very little jazz
music is heard by British radio listeners as a general thing,
Specht has organized several dance bands in England and
is as well known to the British public as he is in America

GET THIS BOOK

y all means, the small community, school, or any
organization intending or planning to develop an
orchestra should send to the National Bureau for the Ad-
vancement of Music, j5 West }6th St., New Yorl City, for its
booklet called School Orchestras, by J. E. Maddy. At this
particular time, when everyone is co-operating in the plan
to bring school instrumental instruction and orchestration
up to its most efficient working point, such a tract igindis-
pensable. The hundred and one problems to be wrestled
with, and which confront novice and veteran alike, are set
forth and solved in the business-like, practical, blue-print
clearness of these explanatory chapters. The booklet is
one of the series including Piano Classes in the Schools,
School Bands, How They May Be Developed, ete., and ap-
pears to contain an unusually extensive supply of sugges-
tions and plans that will save much time and energy for
the person interested in promoting the musical interests of
a community.

JUST A SUGGESTION

S just a little editorial hint, all typewritten manu-
seripts that are submitted for prospective publica-
tion in the magazine are better when written in the wider
spacing (No. 2) rather than in the narrower (No. 1). The
reason for the hint is that in the wider spacing manuscripts
are read more quickly and easily, tax the eyes and impolite
“yocabulary” of the reading editor much less and look
more sort of “professional-like” if that makes any differ-
ence, which it really doesn’t if the stufi’s good. However,
good matter reads better when spaced wider, “if you get
what we mean.”

NEW ENGLAND SCHOOL MUSIC FESTIVAL

School Bands and Orchestras of New England will meet
in Boston for their third Contest and Festival on May 21
instead of May 14 as previously announced. A Glee Club
and Choral Contest will also be held. Be sure to read the
announcement onlthis page.

-
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Harmonicas as Stepping-Stones in Music

PEAK the word “mile-stones,” and at once
S the thought turns to distance markers as

registering the passing (or progressing) over
some certain road straight or crooked and run-
ning along a line more or less on a level; in
apposition, speak the word “stepping-stones”
and immediately there is mentally vizualized the
act of rising, ascending from lower levels to
greater or lesser heights, yet ever upwards —
practically, it might be said, the differentia-
tion between the modes of progress as exerted
by automobile or aeroplane. .

It is not so very many years ago when in
America there was but little (certainly not a
general) recognition of the mighty moving
power of music, its lofty purpose, or its place
in the divine economy of creation. Today it is
almost universally recognized as a dominating
force or factor in all civic and social life: the
builder of bridges and a breaker of barriers
between human factions, the common leveler
of class distinction — in reality, a tonal religion
for the people that is open to universal worship
by all creeds and nationalities, whether of
adolescent or adult age. Pathologically, it,also
is recognized as a mental stimulant or an emo-
tional sedative.

Mythologically and poetically speaking, we
may not believe that Apollo slew Marsyas be-
cause of the latter’s human temerity in chal-
Jenging the god of music to a flute contest; that
Arion made music with his harp which drew
dolphins from the deep and was carried from
danger to safety on the back of one of these
denizens of ocean depths; that Orpheus with
his lute made inanimate mountains, rocks,
stones and trees cut capers to music; that
“music has power to soothe the savage breast,
soften rocks or bend the knotted oak,” or that
“the man who has no music in himself, nor is
not moved by concord of sweet sounds, is fit
for treasons, strategems and spoils” — we may
not believe all this, but we do know that nothing
so quickly and surely raises the morale of a
community and more firmly establishes new
and friendlier relations between individuals and
groups than does music. And this is particu-
larly true with growing youth — the basic rock
upon which is to be bwilt America’s future in
music!

From time too remote to be registered and
down to thepresent era, music has beenmade the
theme for apothesis and rhapsody by its devo-
tees and lovers, but its practicality in mould-
ing young life has been almost entirely ignored
until, say in the last two decades. The Pil-
grims offered prayers of thanksgiving for their
safe landing on an unknown and inhospitable
shore and then saluted the new country with
music, singing their sacred songs to the moan-
ing accompaniment of wild winds and thunder-
ous “‘breaking waves” that “dashed high on a
stern and rock-bound coast ” — a truly titanic
musical welcome. It seems significant, too,
that the first book printed in America (at
Cambridge) was one of music (a collection of
hymn tunes), and thus was the seed of music
planted in American life.

Although at first rigidly taboo by the earlier
settlers, later came the instruments of music —
viols, flutes, organ and others — and it is
largely through the instrumental voice that
today music is gaining a firmer anchorage hold
in America by inculcating it in the younger
element of the nation. It is only by slow (and
at first stumbling) steps that such hold has been
gained, but the steps have ever been upwards.
The first steps in every endeavor for advance-
ment must of necessity be halting and crude
(contrast the restricted crudity of the first Bell
telephone with the later breadth of the tele-

By MERTON NEVINS

ALBERT N. HOXIE

photophone which rapidly is reaching perfec-
tion), therefore no instrument is too crude to be
considered a stepping-stone, if it can be made to
produce real music. One such instrument
which long has been looked upon as merely a
child’s crude music-toy, and one which of late
has been attaining musical prominence by
leaps and bounds rather than steps, is the one-
time considered

HumBLe HARMONICA

This tuneful little instrument, which really
is a distant relation of the wood-wind family,
may be humble in birth and position as com-
pared with some of the haughty scions of that
tribe, yet nevertheless it is proving a stepping-
stone of great tonal value for climbing to the
higher in music because it is wakening the
musical instinct i Young America in almost

IT was not so long ago that the harmonica was
looked upon as a rather ingignificant musical
toy, yet no one can read the article by Mr. Nevins
and consider the work done by Mr. Hoxie with the
harmonica in Philadelphia and deny to the harmon-
ica respectful consideration as an important ele-
ment in young people's music education. It must
be remembered that this work with the humble
mouth-organ is merely in its infancy and that ex-
perience and experiment will reveal new ways of
usefulness and practical value for the harmonica,
For instance, the so-called *‘toy symphonies'’ that
are organized in many kindergartens and primary
schools for the purpose of encouraging the latent
love of music in children could well profit by
the inclusion of harmonica sections to furnish the
melody, and even the harmony, for the various
rhythm effects to which the ‘‘Toy Symphony'' or-
ganizations have hitherto been confined.
Participants in these toy symphonies may seem
of too tender years to become melody-makers. If
this were true it does not apply to modern children;
we even heard recently of a two-year old boy who
is able to play the harmonica with considerableskill.
No less an authority than John Philip Sousa is
uoted by the Evansville Courier and Journal of
&ovember 14, 1925, in referring to the harmonica
contest sponsored by the Kiwanis Club of Evans-
ville, substantially as follows: ‘‘I consider a move-
ment of this kind of decided importance. Mastery
of the harmonica will lay the foundation of a mus-
ical career. The training of the music ear s one of
the important things in any musician's life and the
harmonica gives this ear training in its simplest
form. Harmonica clubs such as are being started
may develop players for great orchestras and sym-
honic bands. Through its simplicity the harmon-
ca will interest youth in music and when he dis-
covers the limitations of the harmonica he will
naturally want to reach out for some instrument
that will allow him to go farther. The desire for
music and the ability to express oneself in it comes
at first from its simplest forms.’'—The Editor.

all parts of the country, and that lifts it from the
“humble” class. A small boy, who might be
instrument-shy with a larger and heavier
music-maker, is given a harmonica, and to his
delight instantly finds that he can blow it and
produce harmony! That is the first stepping-
stone in the ascending music road, and don’t
forget there is scarcely a living child (boy or
girl) that is not born with a latent instinct for
climbing and will attempt the second and third
steps if helped and guided. Even as a nation
of the fully-grown we had to be helped (guided
and instructed by precedent) in order to climb
up from the earlier “punkin-vine” brand of
bands to our superb military band organizations
or from little “fiddle-scraping” ensembles to
the massive symphonic orchestras. But does
that belittle our earlier attempts as “stepping-
stones”'?

Harmonicas and their playing have become a
fad in thousands of schools and playgrounds,
particularly in Philadelphia, New York, Mil-
waukee and Chicago where they seem to be
the rage. In the latter cities two harmonica
classes have been organized and trained by
Mr. James Hartley, himself a “grown-up”
player who as a harmonica soloist has charmed
thousands of persons that have heard him on
vaudeville circuits. Even the great canta-
trice, Jenny Lind, was not above exploiting a
harmonica soloist during her second touring
season in America. In Milwaukee the interest
in this little instrument became so widespread
that Mr. Hartley formed evening classes for
the older people, who probably never before
had tried to make music for themselves —
surely, that might be called a stepping-stone
for adult climbing! In Chicago he organized
classes in the Chicago Musical College and the
Bush Conservatory of Music as well as in the
other schools of lower grades. It is the instru-
ment of instruments in boy and girl scout assem-
blies and camps, and other boy and girl clubs
are “getting the habit.” Once awaken the
music instinct (inherent in everyone) in these
young people and stepping-stones have been
cut for them; it then is an easy step from har-
monica to saxophone to piano, thence on and
up to the more difficult instruments.

Neither is the humble harmonica restricted
to individual soloists and school classes, for
already it has attained the dignity of being a
band instrument. When the great army of
American soldiery was in preparation for the
World War, there was newspaper talk about
an all-harmonica band of 1,000 players to
be organized in one of the training camps.
Whether or not such a huge harmonica aggrega-
tion ever manifested in music the writer of this
does not know, but an English war unit did
march through London when en route for the
front, its only marching music being that of an
organized band of mouth-organs.

The youngest and latest of harmonica bands,
both in point of age and date, is the

Sesqui Harmonica BAND

This unique organization claims the distinc-
tion of being the only officially recognized band
of the Philadelphia Sesqui Centennial. It con-
sists of sixty boy harmonicists (ranging in
ages from eight to fifteen years with an average
of thirteen), selected from more than 60,000
boy applicants and organized and trained by
Mr. Albert N. Hoxie. This unit, which is
winning fame from Atlantic to Pacific Coast,
is called upon to play for exposition events, and
so far the work of these harmonica boys has
won plaudits from possibly millions of music-
loving people. The band 1s juvenile in point
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PHILADELPHIA HARMONICA BAND UNDER THE LEADERSHIP OF ALBERT N. HOXIE

Mr. Hoxie, a successful Philadelphia business man, organizes and conducts orchestras and bands composed of boys, and as a source of supply for future instrumental players he de-

velops huge bands of harmonica playerg like the group shown above. Mr. Hoxie's work with the harmonica as the ideal pioneer instrument for the young boy has interested prom-

inent men everywhere, In the above picture, the oval inserts show, reading from left to right, Dr. Russell H. Conwell, Mayor W. Freeland Kendrick, and General Smedley D.
Butler, all of whom have become most enthusiastic over Mr. Hoxie's idea and his harmonica bands as a melodious exemplification thereof.

of ages, but adult in the matter of playing and
interpreting. It is the pride of Mayor Ken-
drick, who mainly was responsible for its
organizing and largely instrumental in having
it selected as the official Sesqui band. The
boys were drilled and trained in miltary rudi-
ments by Lieutenant Smith of the U.S. A., and
the band wears a snappy uniform in the official
Sesqui colors — light blue, white and gold.

It may be interesting to quote briefly from a
lengthy article written by W. J. D. for The
Music Trades of September 18, 1926. He
writes:

“So popular became this band that in late
August the Fox Theater (Market and Sixteenth
Streets) offered it a week’s engagement at a
fabulous sum, which money will be used in
furthering the activities planned for the near
future. Theatrical people in Philadelphia will
tell you that few features have attracted the
attention and plaudits from such large audi-
ences as has this harmonica band. Capacity
audiences greeted the boys at every performance
during the entire week.

“The writer went to Philadelphia to hear
them at the Fox Theater, but in offering criti-
cism of their act feels inadequate in finding
words to convey the praise these boys deserve.
Their sense of harmony is astonishing; they
played numbers that offered a complete
variety in musical repertoire, and did each bit
with a skill that one might expect from only
professional musicians who have spent years in
patient study and practice. They played such
well-known numbers as Under the Double Eagle,
March; Glow Worm, with beautiful lighting
effects shaded to conform with the musical
crescendos that were cleverly introduced, and in
this number, part work was evinced in a truly
astounding manner; the ‘Sextet’ from Lucia,
popular selection, and Star and Stripes Forever,
as the finale.

“Following the Glow Worm number, Morris
Kaplan, a mere wisp of a lad, ‘snapped into it,’
gracefully took the baton from Conductor
Hoxie and led his confreres in Yes, Sir, That's
My Baby with a peppy rhythm that captivated
the entire audience. Fred Sonnen, assistant
leader of the band, presented a solo number of

blues that gave evidence of his masterly skill
on the harmonica. He introduced notes that
strayed from harmonics, intricate scale runs,
and a series of tremolos and trills — all giving
surprising evidence of what can be blown from
the harmonica by a master of the instrument.”

Mouts Orcans PLayep ror PipE ORGANISTS

The Sesquicentennial Harmonica Band played
before the National Association of Organists at
that body’s Nineteenth Annual Convention
Banquet held in Philadelphia. Of this unique
innovation W.J. D. says:

“Conclusive proof of the unequivocal efficacy
of the harmonica in guiding a child to a whole-
some spirit of musical appreciation, as well as a
deep-rooted ability in musical expression, was
evidenced very convincingly. While the ban-
quet was going on the youthful harmonicists
stood at attention in an anteroom, listening
eagerly to Conductor Hoxie’s explanation of the
significance of this particular appearance, who
said:

“‘Here are nearly 300 men and women, all
musicians — all organists from every part of
the United States. They have to be good
musicians in order to belong to the Organists’
Guild. They are people who are doing much

for music and for humanity. Think what a
remarkable thing it is to play a mouth organ in
conjunction with one of the finest pipe organs in
the world. Now let every boy prove himself a
soloist, and let us win new glory for the har-
monica.’

“This lively mass of school lads, thrilled by
the approaching event as they never were
thrilled before, entered the banquet hall, and
received a thunderous ovation when their
program was completed.”

At its opening this writing captioned the
harmonica as a “Stepping-stone,” yet possibly
it might better have been classed as a “Music-
Elevator” — uplifting its playing devotees and
adherents through the floors of the many-
storied Temple of Music to such heights as
they desire and have the ability and will to
ascend. It is not given to all to scale the tonal
heights to the very summit, but aspiration is
latent within every human being and all may
attempt. These aspiring young harmonicists
are attempting, and in view of what has been
here written is it not more than probable that
the humble harmonica will prove to be the
stepping-stone to higher things in music and
musical instruments — particularly in the case
of the Sesqui Harmonica Band? The answer
is self-evident.

BOY SCOUT HARMONICA BAND OF ST, LOUIS, DIRECTED BY FRED SONNEN, FAMOUS HARMONICA VIRTUOSO
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A Band That Cannot Hear Itself Play

New England and into Canada mean

to a band of twenty-one boys who
cannot hear a word, and most of whom can
scarcely talk?

To the ordinary professional tired trouper
such a trip does not mean one hundredth part as
much as it will to the twenty-one boys who
come from the Illinois Deaf School and who
tour the previously referred to territory for the
Swarthmore Chautauqua System from June 1
until September. Think of the value this travel
will have for these boys. Tt is safe to say that
they will learn far more while on this trip than
they will learn all the rest of the school year.

Then, to think of deaf and mute boys being
trained to play musical instruments and trained
so well that they are taken on a tour of this
kind — not as school boys, but as professional
musicians capable of playing with such finish
that they need not fear a comparison between
their band and any other.

The writer has had a great deal of experience
in handling bands and bandmasters, from that
grand old lovable master of all bandsmen, A
Liberati, to a Calathumpian band. Among all
these various sorts of organizations he includes
the strange but understandable mystery, the
Deaf and Mute Boys’ Band, as one of the most
interesting. So far as we know, this is the only
band of its kind in the world playing all the
band parts the same as any band is called upon
to play them.

These boys won their professional engage-
ment through the favorable publicity which
they received on their visit to the Interna-
tional Kiwanis Convention at Montreal where
they were the marvel of the Convention.

WIIAT will a three months’ tour through

AN ASTONISHING PERFORMANCE

Bandmaster Jean Goulet, probably the most
noted band leader in Canada, was in charge of
Canadian night at the great gathering at Mon-
treal and he was so interested in the visit of the
Illinois Deaf Boys’ Band that he came to the
Convention on the third day and waited two
hours just to get a chance to hear the boys
play. A special program was immediately
arranged for his benefit and the band played
several numbers, one of them with this noted
impresario directing.

Goulet was unwilling even to believe his own
senses of sight and hearing, and like the old
lady at the circus who saw her first giraffe and
said, “Still, T don’t believe that there is such a
thing,” he said, “I can’t comprehend it.” But
after directing a number, he said, “I'll say this
for these boys. They produce better harmony,
and play better than many professional bands
I have heard and some even I have directed.”

By FRED HIGH

ILLINOIS SCHOOL FOR THE DEAF
This picture shows a company of deaf boys who were tra!ned to
do military drills to music played by the deaf boys'
band described in this article.

There were probably 6,000 Kiwanians at that
Convention and they were all enthused with
what they saw and heard that band do, and all
of them returned home singing the praises of
that wonderful organization. Therefore, it is
no wonder that they were engaged for a tour
over the New England Circuit of the { varth-
more Chautauqua System.

There are probably more than 100,000 mem-
bers of this service organization organized into
about 1,500 Kiwanis clubs in various cities and
towns. This means that back of these boys
wherever they go will always be found a great
organization of well-wishers who will take off
their coats if need be to see that these boys are
shown every courtesy and given every advan-
tage that is necessary to make their stay as
interesting and pleasurable as possible.

Kiwanis is but one of these great organiza-
tions that are doing such things as this for
underprivileged children. There are in all more
than 6,000 clubs such as Rotary, Lions, Execu-
tive, Exchange, Optimists, Co-operative, Mon-
arch, Civitan and others.

What was the biggest practical feature of the
International Kiwanis Convention recently
held at Montreal? Ask any of the delegates
who attended that Convention and see if they
do not unreservedly say that it was the Illinois
School for Deaf Boys’ Band, the special fea-
ture presented by the Illinois and Eastern
Towa District to the Convention.

But, aside from the fact that here were
twenty-one boys, in age from sixteen to twenty-
one, all of them stone deaf, and most of them
unable to speak a word, playing music that was
acceptable to musicians and of the kind that

EVERY PLAYER IN THIS BAND IS DEAF, AND MOST OF THEM ARE MUTES

pleased the public as well, the fact that these
boys had so mastered their own difficulties that
they could do these things was what most
amazed spectators.

How Do Tury Hrar?

How do they know when they are in tune?
That question must have been asked the writer
more than five hundred times during the Con-
vention, and since.

What these boys have missed through their
lack of hearing sense they seem able to make up
through an infinitely delicate sense of vibration.
What we hear, they feel. What is felt and
heard is the same thing after it reaches the
brain. It is all vibration.

Some better idea of the way this effect is
secured can be had if the headpiece of a radio
set is placed back of the ear. You can prob-
ably hear as well as you do when you place it
over the ear proper. Some can hear better
and they are not bone-heads either.

Several years ago, the writer was engaged by
the Jacksonville, Illinois, Chamber of Commerce
to conduct a Greater Community and Better
Business Institute there for a week. Whenhe
arrived, the secretary, Mr. Harold C. Welch,
asked, “Where do you want to talk?”

I replied, “Everywhere there are people.”

He then asked this question, “Do you want
to go to the Insane Asylum?”

I replied, “Yes, if 1 can go voluntarily. 1
don’t want to be taken there.”

A meeting was arranged and when we entered
the State Asylum the first man we met came
up with a smile, saying, “I know you, Fred, I
read your stuff every week.”

He was an old-time trouper, and he had a
copy of The Billboard in his pocket. At that
time, I was editor of the Lyceum and Chautau-
qua Department of that publication.

Then I was asked if 1 wanted to visit the
Blind Institute. T replied, “Yes, we will see
what they can see in this week of Civic Evan-
gelization.” And we went to that school where
we faced the happiest audience it has ever been
my pleasureto talk to.

T was then asked if I wanted to visit the Deaf
and Dumb School and talk there. I replied,
“Yes, 1 have talked to the latter many times
and would be glad to have a chance to talk to
the former awhile.”

Tt was during my visit to that state institu-
tion that I first saw evidences of an attempt to
teach the deaf and mute something about music.
Such a thing as a band had not yet come into
their vision.

TeacHiNG THE DEAF T0 HEAR

At the time of my visit, there was a young
lady who had been trying to get the idea over
that music could be introduced to advantage,
even as a part of a deaf school curriculum.
She had so far succeeded that she was then
teaching the children how to distinguish the
various tempos. She would change the tempo,
playing 2/4, 6/8, 4/4, or what not, and these
totally deaf children recognized the change.
The way this was done was by having the class
gather around the piano and she would play
while the children placed their hands on the
piano and from the vibration of the wood they
could sense the rhythm. She changed the
tempo and they would then place it by the
vibrations.

Then they removed their hands and were
trained to feel the vibrations that came through
the floor. They mar hed all over the gym-
nasium and kept in time by feeling the vibra-
tions that were carried to them through their
feet — they could hear better when they were
barefooted.
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Later, they were taken outdoors and taught
to sense the vibrations thatjpassed through the
air, and by that means they were enabled to
“hear” music without being able to hear. This
sensitiveness has been cultivated until it is now
almost a new sense with them.

These -boys started with {baseball bats.
They would thump the floor and the vibration
registered was called their first lesson}in music.
Chair rounds and the seats in the halls were
then used, and finally a bass drum was pur-
chased and this was used and is still used as the
basis of all their training.

Col. O. C. Smith, managing director of the
Illinois Deaf School, conceived the idea of
organizing the boys into a band — a real brass
band. This was in the fall of 1922. A call was
sent forth for boys who wanted to join the band.
More responses were received than could be
taken care of. They were all totally deaf, but
they wanted to play some sort of band instru-
ment, this urge was in their soul and not in
their system. Mr. Fred G. Fancher, himself
“stone’” deaf, was engaged to tutor the boys.
He knew exactly what to do and how to go
about it, for he had organized the deaf boys into

. a band at the Tennessee State Deaf School.

We have already described how the boys were
taught the basis of rhythm; this they learned
as “waltz,” “two-step,” and so forth. But now
came the real tug of war. How would they
get their various instruments? The legisla-
ture was appealed to for an appropriation, but
the members with one accord said, “Nothing
doing. We would never be able to satisfy our
constituents if they were to ask us if we voted
the taxpayer’s money with which to buy band
instruments for deaf and dumb boyst”

But “where there is a will there is a way.”
Home talent plays and special efforts by various
organizations in Jacksonville, where this school
is located, provided the instruments, and the

THE BAND LEAVING JACKSONVILLE FOR MONTREAL--AND ANOTHER PICTURE OF THE BAND

first public concert was given. And asa result
of that concert, there were more boys than
ever clamoring for o place in the band.

Kiwanis BecomEs INTERESTED

Then a big event for the boys came when the
fifteen Chicago Kiwanis Clubs brought the
band to the big city to play at the Sells Floto
Circus when these clubs inaugurated Kiwanis
Circus Day by taking 1500 little crippled and
orphaned children to the circus, and the Deaf
Boys’ Band gave a concert in the circus arena.
Bandmaster Victor Robinson of the circus
band withdrew his band and gave the Deaf
Boys’ Band the entire concert period.

At the close, he said, “During all my twenty-
eight years ofgcircus experience, this is the
greatest feat I ever witnessed in a circus arena.”

The boys were royally entertained.in Chicago.
They broadcast, attended the Chicago Theater
and enjoyed, from seats in the balcony, the
great organ played by Jesse Crawford, and the
fifty-piece Symphony Orchestra, the big feature
of that great cinema program.

Out of this visit to Chicago grew that in-
creased interest that finally culminated in the
1llinois and Eastern fowa District taking this
unique organization to Montreal to attend the
Kiwanis International Convention where they
were the hit of that great gathering,

And now comes « tour of New England and
Eastern Canada which will be but the beginning
of a new interest in these boys and what they
are doing.

The writer was in charge of these boys, di-
rected their appearances, and was with,them
all during their stay at Montreal, and can say
unhesitatingly that they are the best behaved
set of young men, as a group and as individuals,
that he ever handled. They won the respect
as well as the applause of everyone who saw
them and heard them. They deserved to win.
It was a genuine pleasure to work for them and
with them and it is a greater pleasure to know
that they are now able to take their place upon
the Chautauqua platform as a professional
organization and act the part of earners as well
as entertainers.

Eastern Music Supervisors’ Conference, Worcester, March 9-11

HE significant progress of music instruction in the
modern American public school system is un-
doubtedly reflected by the importance of the various

supervisors’ conferences being held this spring, and by the
extensive programs which have been planned for these
conventions. Certainly not the least significant of these
conferences is that of the Eastern Music Supervisors
which is to be held March 9, 10, 11, in Worcester, Mass..
with the Hotel Bancroft as headquarters.

Doctor Victor L. I', Rebmann, the president of the East-
ern Supervisors’ Association and also music supervisor in
the public schools of Yonkers, New York, has arranged a
program of unusual excellence and interest, one that should
insure the not-to-be-interfered-with and enthusiastic at-
tendance of every music supervisor in the eastern district.
Every one of the three days during which the convention
is in session is packed full of helpful conferences, inspiring
programs and similar events of noteworthy value to the
followers of music and education. The program (printed
in full in our February issue) lists a most impressive galaxy
of headliners in their respective branches of music, educa-
tion and public affairs, ‘

Srorsser AND THE WorcESTER CHORUS

Professor Albert Stoessel, director of the Worcester
estival Chorus and of the New York Oratorio Society,
and a conductor and composer of international prominence,
is conducting the Worcester Festival Chorus in & most in-
viting program on the evening of March 11, ' Chorales
and choruses by Bach, Handel and Brahms will be given
and the program closes with the Finale from the second
art of Verdi's Aida. Professor Stogssel appears in two
groups of violin solos, one group consisting entirely of his
own compositions, and in addition Miss Florence McGuin-
ness presents a group of soprano solos.

During the afternoon of each day of the Conference
Professor Stoessel conducts a choral assembly composed of
the assembled supervisors. Then at 2.80 P, M, March 10,
George H. Gartlan, director of music in the public schools
of New York City gives an address on Music as a Back-
ground to Education,

On the afternoon of the first day of the Conference,
March 9, an address will be given to the Conference
members by Dr. Ashley D, Leavitt of Boston. Doctor
Leavitt is the minister in one of the leading churches in
Brookline, President of the Boston I'ederation of Churches,
and an orator of unusual brilliance and mentality. Nathan

Haskell Dole, also of Boston, and a man whose lightest
word and thought in connection with things musical is
accorded national attention and consideration, gives an
address during the afternoon of the 11th in commemora-
tion of the one hundredth anniversary of Beethoven's
death. Station WTIC, maintained by the Travelers’ In-
surance Company, Hartford, broadeasts the program of
10.40 A. M., March 9, this program being adapted to
demonstrate the teaching of music appreciation in the
public schools.

Many HEADLINERS ON THE BiL!

At 3.45 on the afternoon of the tenth, Herbert Wither-
spoon, President of the Chicago College of Music, who
has a national reputation as one of the great American
singers and teachers of the twentieth century with a most
enviable record in opera, concert and oratorio work, gives
an address on The Power of Music in the Development of the
Child and Ethics of the Musical Profession,

At 1.80 on the afternoon of March 11 Doctor Edward
Howard Griggs of New York City, a lecturer of national
reputation and a most eloquent orator and cogent thinker
on things esthetic and artistic, gives an address upon
Music's Meaning for Humanity. At 8,30, the same after-
noon, the High School Band and Orchestra of Worcester
with a chorus of one hundred voices under the direction of
Charles I, Rice presents Spring Cometh,

The banquet at 7.00 on the evening of March 11 brings
the conference to a brilliant close, Franklin Dunham of
New York City is the toastmaster in charge of the ban-
quet program and Thomas A, Daly, Philadelphia, editor,
author, and lecturer of wide reputation, and particularly
famous for his many excellent poems in Irish and Italian-
American dialect, gives the main address of the evening on
the subject of Music and Words. Charles Rasley, tenor
soloist of the Park Avenue Baptist Church, and formerly
leading man in the Student Prince Company and a native
of Worcester, will appear in vocal numbers during the
banquet program. These are, of course, merely the high-
lights in a program that is remarkable for its extent and
excellence

The public schools of Worcester will be visited several
times and furnish a practical exemplification of various
moot points in musical pedagogy. Manufacturers and
publishers have extensive exhibits in the Hotel. There
will be interesting Round Table discussions on important
topics, conducted by various supervisor wewbers of the

Conference and visiting notables. These Round Table
discussions cover such significant topics as the Competition
Festival, discussed by Mrs. William Arms Fisher, and
Instrumental Music and its Relation to the Curriculum,
Norval L. Church, New York City. Other subjects to be
considered include the changing of conceptions regarding
instrumental instruction; how the general musician can
become an instrumental teacher; the fitting of instrumental
music into the school day; the significance of school in-
strumental music for later use in college life and there-
after; instrumental music in its relation to school morale;
the value of radio in the teaching of music appreciation;
music’s place in the junior high school; vocal work in
classes, assemblies, and activities outside school; a con-
sideration of junior high school music from the standpoint
of the student; the use of tests and measurements in music
education; etc., ete.
ANp More Rounp TasLEs

The Association of Music Exhibitors with C, C. Birch-
ard as President, and Franklin Dunham as Vice-President
on the morning of the last day of the Conference conduct
a Round Table discussion devoted to the consideration of
T'he Supervisor's Indebtedness to Conventions; T'he National
Bureau for Advancement of Music and Its Relation to the
Supervisor; and The School Salesman of Today. In addi-
tion school glee clubs and choruses will be discussed at this
time, and such other significant subjects as the relation-
ship of the music supervisor to the grade teacher, starting
with nothing and building up a complete music depart-
ment, and the possibilities of instrumental instruction in
the small high school.

There will be musical programs given by many school
groups during the course of the Conference and each day
will close with community singing in the Hotel lobby by
the supervisors, a feature that has become a unique char-
acteristic of all Supervisors’ Conferences.

On the program for the evening of March 9, Mr, C, V.,
Buttelman, Secretary of the New England Festival Asso-
ciation, will discuss the work of the Festival Association
and its connection with music supervisors’ interests, illus-
trating this discussion with moving pictures taken during
the last Festival in Boston,

It would be hard to contrive a more interesting and at-
tractive program, and impossible to imagine a visitor or
delegate who would not secure from his or her attendance a
waximum of enjoyment, inspiration and practical instruce
tion,
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Products and Results of Instrumental Music Classes

DUCATORS and school officials of the
United States are rapidly coming to
realize it is as much their duty to give

the child a competent education in music in
the schools, which are supported by public
taxes, as it is to teach them literature, science,
history or art to say nothing of German, Latin,
French, Greek and Span-
ish. ~ Superintendents and
school boards have been
brought to realize this
fact through the ever-
growing demand for musi-
cal instruction in school
time from pupils and
parents alike. The Parent-
Teacher Associations are
doing a great work towards
enlightening school offi-
cials in regard to the
needs of their children.
The situation may no longer be expressed,
“Music vs. the State.” Instead, there is a
geuuine spirit of camaraderie between public
officials and school musical organizations.
CaNADIAN SETTLER WANTS Vocarionar Music

As indicative of the widespread and ever-
growing desire for music within the curriculum,
[ quote the following letter from Didsbury,
Alberta, Canada.

CLARENCE BYRN

January 12, 1927
Director Music Dept. Cass Tech. High School, Detroit.

Dear Sir: — As a reader of Jacoss’ Orcuestra MoNTHLY
I am very much interested in your class instruction in
Orchestra Instruments. Any information regarding your
school I would appreciate very much. As Canadians we
are not conversant, perhaps, with your High School work,
ete. Insome of our outlying districts we are handicapped
in having our young folks who are musically inclined get
into a proper musical atmosphere and this is what appeals
to me in your school, as outlined in the January Number
(1927) of Jacoss' OrcHESTRA MONTHLY.

_We have a girl, now 14 years, two years in High School,
six years on private piano instruction and she shows some
talent for music. Do you accept outside students? 1f so,
any information will be very much appreciated. If not,
can you direct me to a similar institution where such
advantages are to be had? Yours sincerely,

SETTLER, Alberta,
Pusuic Scuoors Orex To ALL

Our music department is open to any citizen
of Detroit.

Concerning the admission of non-citizens —
it is of course, a necessary policy of all munici-
palities to use the educational budget voted by
their taxpayers primarily to educate their own
citizens, and their children. We have esti-
mated the average per capita cost of educating
each child. Co-operative organization and
bargaining reduces the cost of public education
very materially. It is not the purpose of the
public schools to make money by charging
outsiders tuition, and outsiders are welcomed
at a very nominal tuition — just enough to
cover the estimated expense of their addition
at per capita rate, except in places where the
school buildings or classes are overcrowded. It
then becomes necessary to give children of
citizens first consideration.

ENVIRONMENT

I am happy to note that Settler, Alberta,
appreciates the value of environment in the
teaching of music. An inspiring and vibrant
musical environment is one of the many whole-
some products of group instruction in instru-
mental music. We have already mentioned in
this column the competitive element and the
gregarious or gang spirit associated with class
instruction which is so potent when properly
directed. When we are able to assemble
together under one head, groups of daily classes
in all instruments, and supplement them with
orchestra, band, vocal and chamber music

Public School Vocational
Music Department
' Conducted by

CLARENCE BYRN

Editor's Note: This department—the first of its kind to be
established in any music magazine, and widely recognized
as an authoritative, practical and helpful source of in-
formation and inspiration —is an exclusive monthly fea-
tureof JAcoBs' ORCHESTRA-BAND MONTHLY and MELODY.
The conductor, Mr. Clarence Byrn, head of the nation-
ally known Vocational Music Department of Cass
Technical High School, Detroit, Michigan, is one of the
outstanding figures in public school music, a musician of
broad general experience and particularly in the public
eye because of the remarkable achievements of Cass
Tech Music Department under his direction. Readers
are invited to take part in round table discussions, and all
suggestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will receive Mr. Byrn's personal attention if
addressed to him in care of this Magazine.

rehearsals, we are able to create and maintain
an atmosphere of ceaseless actuity and an
endeavor towards AcmievEMENT and Co-
OPERATION, which sinks deep into the conscious
and subconscious mind of the child and impels
him continually to his highest motivation. On
the other hand, as Maddy and Giddings put it,
in their Instrumental Technique for Orchestra
and Band, “The pupil of the private teacher
works alone, in solitary confinement,” and the
wide gap between the possibilities of the child
and the perfect rendition of scales and exercises
which the private teacher demands, more often
than not, soon results in discouragement and
discontinuance of lessons.
Mistakes aNp Hasits

In a letter which appeared in the February
issues of the Jacobs’ Magazines, Mr. Alvin C.
White of Toronto, Canada, says concerning
class instruction in instrumental musie, “It is
impossible for a teacher to catch every mis-
take -of every pupil when they are all playing
together in class.” He says, “Pupils under class
instruction easily acquire bad habits.” I urge
every reader of this column to study his letter
sarnestly, with an open mind and a determina-
tion to glean all possible benefits from his
several pointed and well taken criticisms.

In properly managed class instruction, the
entire group should not play together all of the
time. As I have stated before in this column, a
resourceful class teacher will shift continu-
ously and frequently back and forth from group
to individual emphasis and vice versa.

STIMULATION — SUGGESTION — FREEDOM OF
ActioN

To my way of thinking, teachers usually
TEACH {00 much. The teacher should suggest,
stimulate and inspire. The cuiLp must learn,
and mainly through trial and error, what is
best. A talented child will master almost any
technical diffi ulty providing we can lead him
to want to, badly enough, and give him
sufficient freedom of action and a minimum of
essential direction and supervision. It is not
necessary nor even advisable for the teacher
to try to hear all mistakes. It is confusing and
injurious to the child to point out too many
mistakes at any one time individual auditions
should be frequent and short. As to acquiring
of bad habits, the usual private lesson is forty-
five minutes LONG and d-r-e-a-r-y — and
the ordinary child is never really interested
and attentive beyond the first fifteen or twenty
minutes. After each private lesson the pupil
usually has a whole week away from his teacher
in which tomake all the old and many new mis-

takes. In the instrumental class plan we can
check daily the most injurious tendencies of
each student, and suggest corrective exercises
and studies.

I wish at this time to publicly thank Mr.
White for his efforts in our behalf. None of
us claim to have arrived at perfection in utiliz-
ing the many opportunities and advantages of
class instruction, but already this one big fact

stands unmistakably forth: I'T WORKS!

ConstrUCTIVE THINKING AND CRITICISM
NECESSARY

There is so much yet to be done in educating
and preparing the PUBLIC to appreciate and
support instrumental music in the schools that
we must, be constantly alert lest we fall into a
rut and become satisfied with altogether in-
adequate methods and courses of study. In this
regard it should be easy for us to understand
that our severest critics are our best friends.
They keep us aware of our shortcomings.

Pitiless publicity will be helpful. It will keep

us thinking and prevent our becoming mental
fossils. Lay on, McDuft!

NEw York TEACHER APPROVES
INSTRUMENTAL CrAss Pran

I present, herewith, a letter from Mrs. Isa-
bele Spiller, New York City, who is at present
teaching instrumental music in classes, and a
communication intended as further discussion
of Mr. Burt R. Dakin’s interrogatory letter
which appeared in the November issues of the
Jacobs publications. May we have many
more such direct and cordial messages from
the field.

January 8, 1927
Jacoss’ OrcurstrA MontaLy, Boston, Mass.

My dear Mr. Byrn: — After sending for the Jacoss’
OrcuestrRA MonTHLY for the music of T'he Boston Cadets, 1
found many interesting articles. As I am engaged in
teaching instrumental music in class 1 was particularly
interested in your department. I am enclosing a reply to
Mr. Burt R. Dakin, Warren, O. I hope I have not missed
many of your articles, but assure you I will not miss
any from now on. Mnrs. ISABELE SPILLER.

Mr. Burt R. Dakin, Warren, Ohio.

My dear Mr, Dakin: — Your letter in the Nov. 1920,
Jacoss' OrcresTRA MonraLy, read, and I have tried,
below, to give you a few ideas concerning class instruction.

Just as English is taught in classes, so may musical
instruments be taught. Music is the only subject in which
you can teach so many different things and get good results.
Class instruction is somewhat new. Naturally, in intro-
ducing a new subject one wants to know “why” and see
“how.” For a private teacher your observation is wonder-
ful, as you see how interestingly it is done.

I will give you my idea about a class of violins, saxophone
and banjos.

We will suppose it is & beginning class.

Show children how to tune violins and banjos (both are
tuned in fifths). Demonstrate manner of holding violin
and bow and banjo and plectrum and have children imitate,
Violin strings are E, A, D, G; Banjo A, D, G, C.

We will say we have a C saxophone. Show reed and
explain about tuning and how to hold instrument and adjust
strap. Have them blow into saxophone with two fingers
of the left hand down to make the sound of “A.”

Demonstrate down and up bow on A string of violin.
Pupils imitate,

Demonstrate down and up with plectrum on banjo on
A string (markings for bow and plectrum are the same).
Pupils imitate,

Have all play together for four counts. (Whole notes.)

Proceed in this manner for four or five tones of the scale,
giving each instrument the fingering for the new note.
Introduce a simple melody such as Merrily we Roll Along.

Interest is aroused and details can be worked out.
Position, tuning, bowing, etc,, is criticized by teacher and

pupil.

y'ho.w' who grasp their work readily can be used to help
the less fortunate ones, where there are mized classes contain-
ing different grades. This work CAN BE CARRIED ON FROM
THE ELEMENTARY STAGE TO SYMPHONY,

I hope this will give you a small idea about, class instruc-
tion, There is so muc{l good to be said about it. I hope
you will have an opportunity to observe it, and then
introduce it in your studio and enjoy it.

ISABELE SPILLER,
New York City
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Direct Results of Class Instruction in Music

BOVE are pictured the first twenty-eight graduates of
Detroit's Four-Year Vocational Music Course, which is
founded upon and maintained through class instruction in
all branches of music. Beneath each photograph is indicat-
ed the time of graduation and the several diﬂ’cmnt instru-
ments and subjects in which the student s {wuiulizcd, the
principal specialty coming first. Besidesjthe usual theo-
retical subjects, you will note that each student is required
to study a minimum of one string instrument, one wind
instrument, voice and piano. Some study several addi-
tional instruments, and all are required to attend daily en-

semble rehearsals for at least two of the required four years.

Since this picture was assembled twelve other students
have graduated and eighteen more will graduate with the
coming June class, Throughout the four years each
student will average at least four hours musical activity
every day Wrrmiy Scrioor Tive,  Many of our students
become so proficient on their instruments that they join
the Musicians’ Union and take up professional music before
graduating. Out of the Cass Technical High School Band
and Orchestra Forty-rive Bovs axp Oxg Girn Have
Become MEMBERS OF THE AMERICAN FEDERATION OF

Musicians within the last five years, Nineteen others
have become teachers of public school music. Not more
than two of these students would have become professional
musicians had they not passed through this intensive musical
training and routine. Their joint salaries for this year
amount to one hundred fifty-three thousand, six hundred
seventy dollars, $158,670. The demand for their services
is continually growing and it is always greater than we
can supply.

Class Instruction in Music is Popular — It Is Economical
— and, furthermore, 1" WORKS,
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to give you.

plished.
upper register;

By placing No,

Patent
Pending

How one enthusiastic dealer
writes about the new tone hole

York Band Instrument Co,,
Grand Rapids, Mich.

Gentlemen:

You might let me know when the new tenor will be ready for
delivery, 1 am religiously refusing to sell the sample, Have had it
in three hands, and two ingisted on buying it. Another says he will

take our word for it, and must have one either before January 1, or
we must let him use this one New Year's eve. He Is an alto player
who occaslonally picks up a tenor job, and wants a York tenor to
match his York alto,

(Signed) The Dixle Music House (Chicago).
By George Gault,

---and YORK’S new Saxophone is

now ready_~

York Tenor Saxophone

That “wolf D" on the tenor saxophone has been conquered at last! No more “sour”
lower register! No longer need the musician dread the “middle D.”

By a new and exclusive feature, developed by our experts after months of tireless
experimentation, the student as well as the artist can obtain perfect pitch and beau-
tiful full tone through the entire range. This is positively what you have needed—
what musicians have been waiting for, what the instrument makers have been trying
This improvement represents the most successful advanced step in
saxophone construction in many years,

How the York Tone Clarifier Works .'

Look at the illustration and you will under-
stand how this improvement has been accom-
No. 1,

lower registers, With this customary arrange-

ment the lower register always has been
faulty in pitch and tone quality.

body, however, York corrected the faultiness
of the lower register but impaired the notes
above the “middle D.”

Completely Automatic-No New Fingering

Melody for March, 1927 . &

OW~a Perfect “D”

lower register on the

sl e T

80, York built an instrument with a third
octave hole—a hole that is placed in the

is the octave hole for the gcjentifically right spot, a hole that aworks

J o 1 P 3 Pt .
No. 2, for the middle and automatically with the lower register, works ¢

perfectly, permits perfect pitch and full
volume—and remains closed automatically
when notes above “middle D” are produced.
Then the regular octave holes begin to func-
tion and the performer has a complete scale
without a “wolf” and without a fear.

2 octave hole lower on the

Isn't it simple? Isn't it a boom to the professional as well as the beginner?
You will not be satisfied until you see this new instrument, until you have
tried it out and proved the claims we make and know to be true.

There is no trick fingering, nothing new to learn. Play your new York
Tenor Sax the way you wish. You will find everything the same except
that the third, or lower register octave will be working automatically
every time you sound a lower register note from middle D down. You
can’t get away from it! It's automatic action,

Don't fail to see this new instrument now! Play a few scales on it, or
try it out on the job. Everyone who has seen it, or even heard of it is
enthusiastic over the possibilities of this innovation, And you, too, will
be convinced that here, at last, is a perfect tenor saxophone—an instru-
ment worthy of the respect and admiration of the most critical musical ear.
And the new Sax is now ready. See one! Play it! Listen to it!

Write for the York Catalog ;.'
Clip and Mail the Coupon ¢ |

CTHE HOUSE OF

YORK

Makers of Good Band Instruments Since 1882
Dept. 3227.C Grand Rapids, Mich,

1

York Band Instrument Co,,
Dept. 3227.C

Please send me your catalog and full particulars regarding the
purchasing of a new York Tenor Baxophone,

oy TR e o P s s o T R o e i oy AT ST P

Address

I play a
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‘A Professional Musician’s View of School Music

USIC and Youth! Youth and Music!

Each a responsive attribute to the

other! Because of so much that of late

has appeared in this magazine concerning music
in the public schools, it might seem that about
everything sayable had been said regarding
this theme, yet there still are left unsaid many
things relative to so vitally important a matter
as the instilling into adolescent mind the love
and understanding of music as an active quality

which may leaven the entire future of adult life

— its mental poise and material moving.

For the most part, that which so far has
appeared in these columns relating to the matter
of school music has emanated from those who
are more or less intimately or immediately
concerned with public educational affairs, but
this latest expression of views comes in the
nature of an interview from a man who is
actively affiliated with another branch of the
music field. The expression comes from Mr.
Fred E. Waters of Elkhart, Indiana, who is a
professional band instrumentalist, a band
organizer and director, and also closely con-
nected with one of the great firms engaged in
the manufacture of band instruments.

Mr. Waters, therefore, approaches the ques-
tion of the benefits from teaching music in the
public schools from the viewpoint of practically
an “outsider,” insofar as any direct connection
with school music work as supervisor or instruc-
tor is concerned, yet he speaks from the view-
point of the cultural as contrasted with the
material (physical and financial) benefits, a
view which naturally lends added interest to
his expression of opinion.

Tre CurturaL 1N Music

Speaking of the advancement which has
been made by adding music as a part of the
regular school curriculum, and bearing first
upon its cultural side, Mr. Waters states:

“The tremendous progress made in the
teaching of music in the public schools during
the past few years clearly indicates the attitude
of educators, inasmuch as showing they appreci-
ate the fact that musicis a co-ordinating factor
that bears directly on the social life of our
youth in direct articulation with intellectual
existence. It is based on a correct scientific
knowledge of the child mind, and forms the
basis for practically all study in relation to
cultural life. Music in the public schools is no
longer considered a pastime or an amusement
to divert from the academic subjects, but is
now as much a part of the child’s education as
are English, mathematics, history or whatever
other subjects taught today, and plays a very
]i_r}nmrt:mt part in both cultural and material
ife.”

To further accentuate the cultural effect of
music study, Mr. Waters quoted from an
article on The Value of Musical Training to
Children in the Public Schools of America by

An Interview with

Fred] E. Waters, Bandmaster

FRED E. WATERS

Mr. George H. Gartlan (Director of Music
in the public schools of Greater New York),
in which this well-known educator states:
“As an educational subject, music stands far
above the practical things in life because itisa
true philosophy, and true philosophy recog-
nizes the fact that every art rests upon a
scientific basis.”

As illustrating music’s effect upon both the
cultural and the material, he also quoted from
an article dedicated to the “Children of
America.” Music and Childhood, by Mr. Josef
Hofmann, in which this noted pianist said:
“Music is being enjoyed by millions today who
never had any opportunity to enjoy it a decade
ago. It has taken a far more important place
in the child’s education, which is as it should be
if education is to fulfill its one great function —
preparation for life.”

Mr. Waters then expressed his views upon the

MatERrIAL BENEFITS or Music

“Much has been said regarding the value of
music to cultural life, but not enough has been
said concerning its value to material. living.
Therefore, let us consider musicfrom that view-
point and see if we can prove its value, or find
sufficient reason for its being adopted as a

F. E, WATERS, CONDUCTOR (See pages 15 and 20). - -

regular academic subject in the public schools.

“There is nothing that so develops the alert-
ness of one’s mind, as does the study of music;
it develops strict precision with prompt decision,
as well as punctuality, and because of such de-
velopment, students achieve a better standing
on other subjects. This was shown by a recent
test in the Senior and Junior High schools of
Springfield, Missouri, wherein are enrolled
3,478 students, whose parents represent almost
every walk in life. This test brought out the
fact that students who were engaged in the
study of music ranked from three to six points
higher than did others not so engaged. This
result proves conclusively that such training —
a training wherein the mind, eyes, ears and
hands all co-ordinate — has a far-reaching
effect, not only upon the subject of music itself
but on all subjects taught in the entire schools,
thereby making the material benefit at once
evident.

“Another evidence of the material benefit to
be derived from the study of music is that a
boy so engaged is seldom found loafing on the
street, or loitering in back alleys taking a post-
graduate course in shooting craps or smoking
cigarettes. Rather is he usually found spend-
ing the most of his spare time in practice, which
not only is developing him artistically and
intellectually, but physically as well.”

In opposition, he cited as a concrete example
an instance that recently occurred in an Eastern
juvenile court for delinquents, where out of
eighty-four children who were brought before
the justice of juvenile delinquency only four
evinced any love or fondness for music. Mr.
Waters stated thus: “In my opinion, the
presiding justice reached a rather forceful
conclusion when he declared; ‘If the schools in
the United States prepared children for their
hours of leisure one-half as well as they train
them for business, there would be less need for

children’s courts’.

Mr. Waters continued:

“To further prove the material benefits that
are to be gained from the study of music in the
schools let us trace it through the ascending
grades, starting with youngsters in the seventh
and eighth grades of what is sometimes called
the Junior High School. Any one of these
boys and girls is very glad to play a band or
orchestra instrument in the school organization
— not only because of the educational oppor-
tunities presented (cultural), but also for the
prestige and distinction gained from being a
member (material). When they reach the
high school proper they already have received
their elementary training and are then ready
for the more advanced work in this line, which
of course should be in keeping with other high
school studies and activities. At the end of
the high school course they will be well-
developed musicians who have had correct
training from the beginning and, consequently,
are well grounded in ensemble playing. And
this brings us to the college.

“Nearly every one of these institutions sup-
ports its individual band, and a great many of
them give tuition to students who can play an
instrument in it; others offer part tuition,
while still others present various inducements
to the new students who can fill the vacancies
in the ranks left by retiring students who have
completed their college course. Therefore, the
education in music gained through the public
schools is of material benefit at such time in
helping to secure further education; all col-
leges use their own bands for such public
functions as football, baseball, field day, track
meets, ete., none of which is complete with-

‘out music, and please note that the music
training is now paying financial dividends in
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AN a,dditciion to the other benefits previously men-

THE WILLIS MUSIC CO.

CINCINNATI, OHIO

KEYS To Every-day Problems

THE WILLIS MUSIC CO!
CINCINNATI, OHIO MY

The Complete Course for

School Bands and Orchestras
By
J. E. MADDY and T. P. GIDDINGS

“UNIVERSAL
TEACHER"

Instrumentation:
Violins, Viola, 'Cello,
Bass, C Flute and Pic.,
Flute and Db Pic.,
Oboe and C Sax., Bp
Clar., Ep Clar., Bb
Sax., Bassoon and Eb
Sax.,- Fr. Horn, Eb
Alto, Cornet, Tromb.,
Tuba, Drums, Piano.

Parts, each, .75
Piano, $1.00

“BUILDING THE
SCHOOL ORCHESTRA”

A complete treat-
ment of organization
and conduct of instru-
mental classes.

Price, $3.00

“INSTRUMENTAL
TECHNIQUE”
Instrumentation:

Violins, Viola, 'Cello,
Bass, C Flute and Pic.,
Flute and Db Pic., Bb
Clar,, Eb Clar.,, Bb
Cor., Tromb., C Sax.,
Eb Sax., Bb Sax., Oboe,
Bassoon, Fr. Horn, Eb
Alto, Barit., Tuba and

Percussion.

Price, each part, .50

“INSTRUMENTAL
TECHNIQUE”

The best and most
comprehensive text -
book covering every
phaseof organizing and
conducting of amateur
ensembles published.

Price, $3.00

WILLIS GRADED SCHOOL ORCHESTRA and BAND SERIES
VOLUME I VOLUME II
Instrumentation: Instrumentation:
Violins (3 in 1 book), Violins (3 in 1 book),
Viola, 'Cello, Bass, Viola, 'Cello, Bass,
Flute: Clarine'ts, Cor- Flute, Clarinets, Cor-

I 3 nets, Oboe and C Sax.,
nets, Oboe and C Sax., Bb Sax., Bassoons, Eb
Bb Sax., Bassoon or

Saxii T .+ Eb Alto,
Eb Sax., Tromb., Eb Sepomby Byt

. H = Luba,
Alto, Fr. Horn, Tuba. L E L

ALY Drums, Pia. with cues,
Drums, Pia. with cues. Parts, each, .75

Parts, each, .50 Piano, $1.00
Piano, $1.00 Conductor’s Sc., $5.00

WILLIS GRADED SCHOOL ORCHESTRA and BAND SERIES
VOLUME III
Instrumentation:

Violing (3 in 1 book), Viola, 'Cello, Bass, Flutes I & II,
Clar, 1 & I1, Cornets, Oboes I & I1, C Sax. I & 11, Bb Sax. I
& 11, Bassoon or Eb Sax., Tromb. I & II, Tromb. III and
Tuba, Eb Aito I & II, Eb Alto ITI & IV Fr, Horas 1 & II,
Fr. Horns I11 & 1V, Drums, Piano with cues.

Price, each part, .75; Piano, $1.00

Scores available for Song of India and Marche Militaire

Price, each, $1.00

SAMPLE PARTS for ANY or ALL WILL BE SENT “ON APPROVAL”

THE WILLIS MUSIC CO. Cincinnati, Ohio

ﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂVﬂﬂUUIIﬂUIIﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂUﬂﬂUﬂWﬂﬂII VIRV

137 West 4¢h St.

Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vega Banjos, Ludwig D d T D
Bells and Xylophones, ‘l‘lolln’nd Supp! e..rum. and Traps, Deagan

We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate
BAND AND ORCHESTRA MUSIC

Flacher, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who write

CRAWFORD-RUTAN CO., 1012-4C McGee St., Kansas City, Mo.

F.E. Olds TROMBONES

THE PERFECT TROMBONE. MADE TO YOUR ORDER, LARGE STOCK, QUICK DELIVERY
Catalog Free

JOHN J. HILL,

Time Payments Arranged

i G 24 Warran Stroat, Nowark N, ).
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tioned.

“However, even after all the foregoing has
been accomplished and is past history, we
would not have anyone believe that music has
served its whole purpose. There is no doubt
that more than one of the students will have
developed into professional musicians, and as
such will be well compensated. But a great
many more will not have done this—the masses,
so to speak—and it is these we now wish to con-
sider and see if their music training which was
received through the public schools will be of
any future use to them.

“It is now well known that industries of all
branches recognize the benefits of bands, their
effect upon the morale of employees, and the
advantages gained therefrom. Mr. C. M.
Tremaine, Director of the National Bureau for
the Advancement of Music. writes in his
book on Music in Industry: ‘Music and indus-
try are a new combination — one of the by-
products of the war. 1t is an asset of very real
and very definite value to the employer, and
of even more definite value to the worker.
We learned many things during that great
conflict, and not the least was the utility of
music. It has stepped down from its high-
brow pedestal as an exclusive pleasure for the
cultured few, and has become a companion for
all the people.’ -

Music AND INDUSTRY

“Again, Mr. Charles M. Schwab, the steel
magnate is responsible for the following state-
ment: ‘There 1s a reach to music which the
other arts do not have. It seems to get to you
when in an exhausted mood and quiets and
refreshes.” Also, Dr. Frank Crane said in an
editorial on Music and Labor: ‘Labor ought to
turn its attention to music. It is the best recre-
ation in the world. It cheers, inspires, and
drives away gloom. It is the best bond of
comradeship.’

“Through his school and college training a
student may have studied various courses and
be very proficient in whatever occupation he
chooses; the fact that he is also a musician may
land him in a position which otherwise might
be closed. For example, we will say that a
manufacturing concern wants a mechanic, a
draftsman, an engineer, or help of any kind.
either in the office or the plant. The appli
cants are all considered and, other conditions
being equal, the musician applicant will he
favored because he can be used to advantage
in two ways. Thus the musician gains material
benefit from his previous education and experi-
ence in music by being given the preference,
besides receiving additional compensation.
This does not apply only to the college student,
however, but to anyone who has completed a
high school course with music as one of the
studies, and who may not be fortunate enough
to attend a college.

“Music also may be used to advantage as a
side line or avocation. This adds materially
to one’s income, and thereby enables those
who have taken advantage of the opportunity
for studying music to enjoy some of the lux-
uries of life that otherwise could not be had.
Combine the advantages of music in social or
cultural life with those of material living and
ask yourself: Could there be given any better
reason or more forceful argument as to why
music should be added to the school curricu-
lum as a regular academic subject?

“Every subject taught in the public schools
is supposed to be for the purpose of eﬂuippmg
the child of today for the responsibilities of
tomorrow; and inasmuch as music plays a
vitally important part in life, both private and
national, we owe it to our nation and its future
to develop this great art to its highest and full-
est extent.”

~=
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In the opening of this story Mr. Waters was
referred to as an “outsider”— that is, a man
deeply interested in, yet not intimately con-
nected with, the teaching of music in the
schools.
sketch will explain why the term was used.

Asour Mg. Warers anp His Work

Fred E. Waters was born in Evansport,
Ohio, on November 4, 1881, which gives him a
margin of five years before reaching the half-
century mark — the point which generally is
considered as beginning in the primary grade
of “old.” Of himself he says: “As far back as I
can remember 1 was very fond of music, and
as a child would run five miles to listen to a
country band play one tune. At one time I
played a fiddle by ear, also an old rotary-valve
trombhone by the same method. Unfortu-
nately my parents were poor and could not
afford to educate me in music, therefore it was
necessary that proper study of the art be post-
poned until such time that 1 could provide it
for myself.”

Young Waters' first opportunity came in
1897 at Stryker, Ohio, where for a short time
he studied the cornet. In 1899 he located at
Elkhart, Indiana, and in 1900 again took up
the study of music, this time selecting the
trombone as his instrument, which he studied
under Mr. James P, Boyer at the Conn Con-
servatory of Music until that institution closed.
He then continued his studies under various
teachers while playing with different bands
and orchestras, and finally joined the ILake
Shore Band, of which he was made manager.
At the suggestion of Mr. P. V. Olker, then the
director of the band, Waters took up the study
of instrumentation, interpretation and con-
ducting under the tuition of his director, and
after completing this course entered upon a
similar one at the Siegel-Myers School in
Chicago.

In 1905 he became a director of the Lake
Shore Band (afterwards reorganized as the
Waters’ Concert Band), which played a
greater number of engagements during the
first season under his direction than ever be-
fore in its band existence, and in recognition of
this he was presented a gold medal by the
members of his organization. He continued
as director of this band until 1912 when he re-
signed to organize a professional concert band,
and again was the recipient of a gold medal
from the members as an appreciation of his
work. He then organized the projected
Waters’ Concert Band.

This band was a professional organization
that played shows, fairs. parks and Chautau-
quas from the spring of 1912 to the fall of 1917,
touring the Middle West, South, Northwest
and Western Canada. Its last professional en-
gagement was played at Macon, Georgia, on
November 10, 1917, and for the third time
Bandmaster Waters was “gold-medaled” by
his appreciative bandsmen. He then returned
to Elkhart (practically his home and head-
quarters since 1899) and accepted a position
in the Sales and Service Division of C. G.
Conn, Ltd., which he still occupies. Mr.
Waters is present conductor of the Wakarusa
Municipal Band, a berth which he has held
since 1917, and has recently resigned from the
conductorship of the Mishawaka Rubber and
Woolen Company Industrial Band, which had
commanded a part of his time and attention
for the past four years. To round out his
story, a few words may not be inappropriate
at this point concerning the

C. G. Conn, L., INDUSTRIAL BAND

To twist an old saw, the proof of an instru-
ment is in its playing. The Conn Band was
organized in the fall of 1921 by employees of

Continued on page 92
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The following brief biographical

ume and easy blowing qualities.

You can conscientiously recommend a Pan-American.
ities are underwritten by a factory guarantee. They are ideal instruments
for you to recommend because of their substantial construction, tonal vol-

\XQ_U Can Give the Whole Family a Chancé!

By Choosing Pan-American Band and Orch-
estra Instruments As They Can Afford Them

Your resistance, in recruiting new members for your orchestra and band, is
the initial investment Dad must make to get instruments for the youngsters.

Our entire factory at Elkhart, Indiana is dedicated to the proposition “of
building superior quality, moderately priced instruments for young people.”
Thousands of students and amateurs are now active members of local bands
and orchestras who otherwise might have hesitated to start — had it not
been for the opportunity offered by Pan-American to purchase the instru-
ment of their choice at a price they could afford.

Write today for handsome illustrated
catalog of our complete line to

Their superior qual-

320 South
Wabash Avenue

from forte to fortissimo,

From pianissimo to mezzo-forte I'T'S SWEET!

IT'S HOT'!
CORNET OR TRUMPET (state bore)
TROMBONE . . .

MONEY BACK IF UNSATISFACTORY

Send for Complete Catalog of BAND INSTRUMENT ACCESSORIES

Tt

. $4.00

5.00

CHICAQO,
ILLINOIS

—

Good, Snappy Band Arrangements
made from Lead Sheet, piano, or rough sketch.
Copying done, transpositions made, ete. Price
reasonable, satisfaction guaranteed. Ask me.

LE. C. Foster, Box 497, Durand, MlchJ

) ——

A REMINDER

Eastern Music Supervisors’

Conference

Worcester, March 9-12
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* The DEL CASTILLO
Theatre Organ School

BOSTON, MASS.

A Novel, Practical System of
Theatre Organ Instruction

Opening about March 30th, with complete screen equipment,
projection and stereopticon machines, extensive photoplay library,
and theatre type practice and teaching organs,

Del Castillo, the director, is a Harvard graduate and a prominent
Publix Theatres featured organist. To open this school he leaves
their magnificent 5,000-seat Metropolitan Theatre, Boston. Other
recent positions have included the New York Rialto, the new Shea-
Publix, Buffalo, and the State and Fenway, Boston.

The system of instruction, even to the length and type of course,
is adapted to the individual and moulded to his needs. No pupil

will have any more of any one phase of instruction than he requires.
Enrollment to be limited.

Full Course will cover Style, Repertoire, Organ Construction, Cu-
ing of all types from Feature to Cartoon, Improvising, Jazz, Tricks
and Effects, Accompanying and Playing with Orchestra, and Straight
and Slide Solos. Special Features include Class Lectures with
Screen Illustration, Actual Picture Playing Experience, and, for
Course students, limited Free Practice.

For further information
and free booklet address

The Del Castillo Theatre Organ School

36-43 Loew’s State Theatre Building Boston, Massachusetts

et e i
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A Battle of Musicians

HE repercussion to date of Mr. Ballou’s
broadside on the use of piano solo
rather than piano accompaniments con-

sists of further rebuttal by Mr. Forrest Gregory
in amplification of my own remarks on the keys
involved. Mr. Gregory, like myself, found
that the key of G had been grossly maligned,
and analyzed the show he
was playing at the time,
with the following results:

Picture score: Eb, 5;
Bp 4; I 8 G- 8

A, 2;' D, 2; D minor, 2;
G minor, 1; E, 1; Ab, 1.

Vaudeville (six acts):
D, 5; Eb, 6, B, 45 G, 4
Bp & A B L,
A, 1; A minor, 1; Gb, 1.

Mr. Gregory calls atten-
tion to the Gp vaudeville
number, “which sure steps
along; one either gets it quickly or not at all!”
He points out further that orchestral tran-
scriptions necessitate frequent changes of key
for the benefit of the transposing instructions,
and suggests that if his brother-in-misery,
Mr. Ballou, objects to G it would be good prac-
tice to transpose them to whatever key he
prefers, — a pitiless sentence, I am inclined to
think!

L. G. DEL CASTILLO

Tue ArTACK

Mzr. Ballou, in the meantime, has brought
up the reserves, and by shifting his ground
somewhat from the weak line of attack battered
above has considerably strengthened his posi-
tion on a new salient. Unfortunately he has
requested me not to print any of it, because he
wants to save up his ammunition and perfect
his trajectory or something before the next
engagement. “I will not ask for any more of

* your time at present, but beg leave to state that

my article was merely a preliminary skirmish
and that the 75s are just béhind the trees.
When the autumn leaves turn green again, a
loud bang will be heard and the big parade will
be oft (or on). For the present my 75s need
polishing up, and the leaves are not thick
enough to dodge fruit.”

I trust Brother Ballou will not accuse me of
keeping the letter of the law and breaking the
spirit if [ summarize the points in his letter and
comment on them. As a matter of fact it
should make his approaching bombardment the
more accurate through a better knowledge of
the enemy’s position. I want to demonstrate
that while his new front looks impressive, there
is a good deal of camouflage in it, and portions
of his ammunition are duds. At the same time
he has unearthed some weaknesses of my own
argument which I will proceed to cheerfully
abandon.

Thus he starts with an attack on one of my
points “which delivered a tremendous wallop at
nothing in particular.” He presents the point
that the wider range of piano accompaniments,
even if granted, has nothing to do with the
case, because he looks with horror on the idea
of discarding what cannot be found in piano solo
parts. But as a matter of fact there are, sezze,
hundreds of poor but worthy piano pieces for
every one written for orchestra. If the lone
player would take advantage of this scope his
programs would be more varied, instead of
which the complainant, Ballou, finds himself
forced to listen to *“‘the same old cheesy chest-
nuts played ad nausewm from South Boston
to Cicero.”

Second, he is frankly astounded, amazed,
surprised and perplexed that I should claim that
piano solo parts are harder for an organist than

Instalment No. 38

The Photoplay Organist

and Pianist
By L. G. DEL CASTILLO

piano accompaniments. He believes he has a
closer contact with the average player’s
standards, and he finds that the consensus of
opinion is that the piano solo is generally easier,
and is played more accurately whereas the
accompaniment is faked.

Third, and here I take the liberty of present-
ing his case even better than he does himself,
the piano solos are arranged in keys to lie easily
for the hands, whereas the orchestrations are
changed for the benefit of the instrumentalists.

Miscellaneously, he objects to a four-inch
coupler instead of a four-foot coupler (we'll
blame that on the linotype), and ends by giving
examples to prove that the cost of the two kinds
of music is about the same,

TrE DEFENSE

Let me re-align my position, and abandon
the plea of a wider range of piano accompani-
ments, just as the enemy has abandoned his
attack on the key of G. Instead of arguing
that piano accompaniments have a wider range
than piano solos, I am going to plead instead
that they are more than wide enough. Any
musician who buys all the worth-while litera-
ture of this nature will have so much music that
he will never have to confine himself to a dreary
rotation of [cheesy chestnuts. What he will
have is a large and varied repertoire which will
be of great practical value to him at,that time
when, sooner or later, he is obliged to play at
sight with an orchestra. If he has built up his
library otherwise, his initiation to orchestral
routine which is bound to occur at some time in
every photoplayer’s experience, will be em-
barrassing. Many numbers will be Greek to
him, and many others Anathema, as his fingers
try to break their old habits and play familiar
numbers in unfamiliar keys.

And even when an organist doesn’t have to
actually play with the orchestra, it is an asset
to be familiar with the same run of stuff, for
cuing, picking up, and talking the same musical
language. As to the difference in price, I may
be wrong. Ihaven'tlookeditup. My impres-
sion was that orchestral accompaniments aver-
aged some ten to fifteen cents cheaper than
piano solo music,

But as to the piano solo parts being more
practical for the organist than the piano accom-
paniments, there I have stronger convictions.
It may be true, as Mr. Ballou charges, that he
gets the average player’s point of view better
than 1 do. Nevertheless, I have done con-
siderable teaching, and expect to do a lot more
(adv.), and 1 have consequently had a good
deal of experience in knowing how the average
player tackles a piece of music. I assume now
that we are talking about organists. Of course
the pianist will find piano solo parts unques-
tionably better. In his case the only reason
for using the accompaniments would be that
given above, to familiarize himself with the
literature he would have to use when playing
with orchestra. And that, to digress slightly, is
no small advantage. The most valuable or-
chestral pianist is the one who can not only
play at sight and fill in as necessary the parts
placed before him, but is “fly” and at ease
enough to pick up any cued notes that the
orchestra misses.

But as to the organist. The question of

accurate note for note playing should not enter
the discussion any more for piano solo parts
than for accompaniments. In each case the
organist is making a sight transcription for the
organ, The only difference is that in the case
of, the accompaniment the transcription has
already been partly made for him. The initial
difficulty with piano music is that it is written
for a mono-voiced instrument. The only
variation in tone color is that of touch, and
therefore the various voices are all written in
together, — melody, chords, counterpoint,
and bass. The organist needs disentangle this
jumble, separate the solo voices and the bass,
alter the chord positions, and devise ways to
bring out the various contrapuntal passages
and still keep everything clean. If he at-
tempts to play piano solo music on the organ
just as written, he'is most emphatically barking
up the wrong tree.

It is quite true that there is a certain per-
centage of piano literature which may be
handled in this way without detriment to the
musical contents. But all the milk will not
thereby be extracted from the cocoanut, partic-
ularly as regards the sketchy accompaniment in
the left hand necessitated by the dual duty of
that hand for both chords and bass. The
probabilities are that the same number tran-
scribed for orchestra would provide suggestions
for a more varied treatment.

The fact remains that the piano accompani-
ment provides more suitable material for
organistic treatment. Perhaps I was at fault
in terming it “easier.” It is admittedly often
harder, because there is more stuff to play. But
the orchestral arranger has, after all, had the
same fundamental problem to work out that
the organist would have had. He has had to
separate and re-arrange the voices so that they
may all come out clearly and separately on
characteristic and appropriate instruments.
It may be argued that he has only complicated
matters for the organist, since he has an in-
definite number of hands to execute his ideas,
whereas the organist will only have the limited
equipment Nature provided.

But after all he is moulding the four basic
elements mentioned above, — solo, accompani-
ment, counterpoint, and bass, just as the
organist is, and as a rule his suggestions may be
profitably followed by the latter. I can recall
various arrangements that are so thick that the
organist has considerable difficulty reducing
them to a form suitable for him. This is
particularly true of Roberts’ admirable ar-
rangements in the Carl Fischer edition. Never-
theless the bulk of orchestral arrangements will
generally provide just that additional touch that
any clever organist would himself add in his
own transcriptions. A particularly good case
in point is the very clever little counter-melody
that Walter Loud has added in the Boston
Music Co. edition of Narcissus. The examples
could be multiplied, but I think an impartial
comparison of the two kinds of music will prove
my contention.

The point I want to stress is, however, that
so far as expediency is concerned, the orchestral
versions will prove most useful in the long run.
They are what constitute the standard photo-
player’s library, and advancement is easier
over the main highway than along the detour.
No man ever won a race by swimming against
the current. If you wish to augment such a
collection with other sorts of literature, why
then I say your ambition is praiseworthy, and
my blessings go with you.

Incidentally I have received two additional
letters, the authors of which are, to put it mildly,
scarcely in sympathy with Mr. Ballou’s atti-
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tude. The points they cover are much the
same as those I mention above. One is from
Mr. Naftel in Winnipeg, who wrote recently
about the Black Pirale score, and now has a
few words further on the subject. He says:

I note your remarks with reference to mine on the
Black Pirate score. 1 am afraid I did not quite express
myself clearly, as I did not wish to convey the impression
that I was opposed to the symphonic treatment of themes
altogether. I am decidedly in favor of this, when the theme
so treated also appears in the same score in its original
form. In the Black Pirate score this was not the case as
regards the chanteys in question.

A FEw Books

Now to finish up the book reviews that were
left hanging in air by the Damocletian scissors
of the editor last month. Two of them con-
cern a subject of prime importance to every
photoplayer: the entertaining Jazz by White-
man, and the equally intriguing So Thus 1s Jazz
by Henry O. Osgood. Naturally they both
cover much of the same ground, but as they
approach the subject from widely divergent
angles there is little that is really overlapping.

Whiteman’s book is of course the work of
not only an insider, but the one man who
exemplifies and represents Jazz more than any
other individual. The book therefore has a
subjective intimacy with an anecdotal and
autobiographical quality that gives it a peculiar
charm. The book, in fact, is Whiteman him-
self; and the King of Jazz. as all who have met
him know, is peculiarly unfilled with the
bombastic conceit characteristic of many of his
professional brethren,

Osgood’s book is entertaining in a different
way. Itis first of all the work of an intelligent
musical outsider who had to be converted to
Jazz before writing about it. Once interested
however, this outsider brings a keen critical
faculty to the task of dissecting and analyzing
it, and has therefore given us a greater per-
spective on the whole subject than its exponents,
who feel it instinctively rather than intellec-
tually, ever could. Moreover Osgood, as an
experienced critic, has the equipment where-
with to accurately assay the achievements of
jazz, and his analysis of the jazz concert reper-
toire by Gershwin, Grofe and the pseudo-
jazzists such as Carpenter and Sowerby is
Ulluminating.

The book is no doubt the best contribution
to the study of jazz as an art form, if such,
that has been made. I lay emphasis on it
because the tabulating of jazz, where to put it
and how much importance to lay uponit, is
of concern to every theater musician.

Ranoom Vorumes

We now recede somewhat from the special-
1zed field of the theater to mention some books
of more general scope on allied subjects. In
The Organist’s Handbook, by James R. Gillette,
the well-known Northwest concert organist
and composer, we have a painstaking glossary of
organ compositions, chiefly valuable to the
church and concert organist, but also of definite
value to the theater organist who wishes to
broaden his repertoire in this field. In a short
preface the author confesses to having adhered
to the two ideals of listing only practicable
music that would fit all organs, and considering
the listener as well as the player. Consider-
ing the enormous latitude and scope of both
classes mentioned, I should say that the
accomplishment of such an ideal would be a
genuine miracle; but if he has even approxi-
mated it his reward should be great.

The book is printed by the Northfield News.
Northfield, Minn., and something like 5000
numbers have been listed. There are some
50 pages of general organ compositions, and
about 80 pages of miscellaneous classifications
including sonatas, overtures, symphonies,

pieces for specific occasions, numbers with
chimes, and pieces with other instruments,
With each composition is listed the composer,
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publisher, price, type, grade, and use, the last
named specifying, in addition to the various
church uses, recital and pictures.

Skinner’s Modern Organ, published by H. W.
Gray, is a small volume that may attract those
interested in the mechanical side of organ
building. Dedicated to “Archie” Davison,
famed as the conductor of the Harvard Glee

Club, it discusses action, wind pressure, the
swell box, the augmented pedal, acoustics,
specifications, and proper location. It is by
no means exhaustive in treatment, and might
not prove adequate for those who wished to
become fully informed on the subject. Such
students had better turn to Audsley’s monu-
mental Twentieth Century.

What [ Like in New Music

HE standard music runs along as usual,
but in connection with the popular
music I want to call attention to the hit

number for the month: Where Do You Worka
John. I was tempted to list this at the top last
month, but held off to be sure of my ground. I
hope I'm not now too late, as this kind of a nut
song is apt to kill itself in a brief run through
over-popularity. The history of this particular
song is unusual. It was published -about a
year and a half ago, but the publishers didn’t
rate it highly, and it just kicked around on the
shelves. Suddenly it began to get around in the
the mysterious way songs sometimes do, and
Shapiro Bernstein discovered they had an
incipient hit on their hands without having done
anything about it, and promptly went after
it, with the result that now you just can’t get
away from it. ’S a funny business.

Although not within the province of this
department, as it concerns only dance orches-
tras, I cannot forbear mentioning a most
ingenious idea published under the name of
Orchestrettes by Alfred & Co., 1658 Broadway,
New York City. These consist of a series of
short symphonic introductions, codas and
interludes, the first two applicable to any key,
and the last serving as modulation between
any two keys. In effect they constitute
synthetic symphonic arrangements of dance
music, and as such are described fully else-
where in this magazine.

OrcuESTRA Music

Rerrrction, by Friml (Ascher Masterworks 626). Easy;
quiet 4/4 Andante cantabile in C major. An orchestral
arrangement of a five-year-old piano number by one of
our most facile composers. The languorous delicacy of
its atmosphere make it particularly good for scenes of a
pastoral nature,

Hestration, by Friml (Ascher Mast. 627). Easy; light
quiet 4/4 Allegro Assai in Eb major. Another piano
number of the same vintage as the above, but not as
good. . An agreeable enough little trifle, but more akin
to the potboiler.

Ausaoe Du Burerr, by Aletter (Ascher-Rahter 2970).
Easy; light quiet classical 4/4 Allegretto in C major.
An amiable little Gavotte of sprightly character to be
used appropriately enough for lighter scenes of costume
pictures. Its character is, however, informal enough to
make it also available for light quiet neutral scenes
generally.

Arterra Aur’ Anmica, by Brogi (Ascher-Rahter 8517).
Medium; light quiet classical 2/4 Allegretto in D minor.
Practically the same description fits this as the above.
Both of them are rather difficult because of the wealth of
cued contrapuntal material, most of it essential, This
Arietta, also like the Aubade, sustains an informal sort of
musical idiom that widens its range beyond the costume
picture to not only neutral scenes, but also those with a
touch of whimsy or eccentricity.

Crristas Benis (A Yuletide Fantasy), by Rapee (Fischer
Conc, 24), Medium; a concert medley mostly in Ab
major. 'This review comes a little late; the number was
out before Christmas, but did not reach my desk until
now. It is perhaps the best Christmas medley published
to date, mainly because the themes are treated in more
musicianly style. The routine runs through a slow intro-
duction with Chimes, then Jingle Bells, with delicate
violin figures on the repeat, Holy Night, Adeste Fidelis,
Hark, the Herald Angels Sing, which is developed to a
climax of Jingle Bells, which breaks off and is interrupted
by chimes to conclude softly with Holy Night again,
counterpointed with Jingle Bells over it

Famry Taues Surre, by Lake (Ludwig). Three short
numbers of easy grade, descriptive of the “Goldilocks”

story.

L. )(,;'oldilocku. Light 2/4 Allegretto Grazioso in D major.
A staccato intermezzo in simple A-B-A form, the only
handicap of which for picture use is its brevity. The
suite as a whole should gc mentally pigeon-holed for use
in screen sequences of moods like the suite,

2. In the Forest (Sunshine and Storm). 8/4° Andante
con moto in G major. Here again the photoplay use is
circumseribed by the unusual mood of the number,
which, although brief in itself, includes a sudden storm
flurry lasting exactly twenty-two seconds by my Waltham.,
The “sunshine” of the sub-title which precedes and
follows the storm is a slow melody under tremulous
string chords. : ;
8. The Three Bears. Grotesque 2/4 Moderato in D
minor. This is long enough to be used for grotesque
sequences, and sustains the proper atmosphere excellently
throughout.  As I have often had occasion to point out,
the fault with most numbers of this kind, from the
photoplayer’s standpoint, is that the trio is generally too
melodic and neutral in character. This fault Lake avoids
by the simple expedient of not having any trio! The
differentiation of the three bears is indicated by using
the same motive at different pitches and tempos, but
the number would probably be most useful to photo-
players by sustaining the same slow tempo throughout.
LA Marcra DEL SoLpapgsca Espanor (March of the Span-
ish Soldiery), by De Smetsky (Ludwig). Easy; charac-
teristic 2/4 street march, in G minor. A march like this
is very useful to have in stock. Its minor mode, like
Fulton’s Hungarian Soldiery, makes it of value for all
sorts of Latin or Slav continental marches, such as
Spanish, Italian, Greek, Balkan, Polish and so on.

ProroprLay Music

Trr ConspiraTORS, by Sodero (Fischer PHS 17),  Medium;
sinister agitated misterioso 4/4 in G minor. A good
incidental as indicated, composed largely of a pizzicato
melody in the bass under tremulous octaves. The
number surges up to f climaxes, then suddenly cuts
down again to the pp.

MicNONETTE, by Sodero (Fischer PHS 18). Easy; light
9/4 Allegretto in D major. Subtitled Gavotte Miniature,
the number is too light and airy to be characteristic of
the Gavotte. The Miniature may be allowed, as the
strains are each contracted to eight measures in length.
The atmosphere is delicate and insinuating.

Drico Civema Crassics (Fischer). A suite of ten loose
leaf incidentals by the popular composer of the Million
Harlequing Serenade.

1. Introduction and Race: Medium; light active 2/4
and 3/4 Allegro in G major. An effective allegro in-
geniously built up on a pedal point on G. The com-
poser is treading on dangerous ground,' however, in
choosing a 8/4 rhythm for the second section.
9, Tragico Con Moto. Medium; heavy emotional 3/4
Agitato con moto in C minor. A tense emotional num-
ber of surging rhythms, whose climatic effect is only
interrupted by the beginning of the melodic second
section, Larghetto and piano, in C major.
3, Scherso Misterioso, FEasy; light quiet 8/4 Valse
Moderato in G major. Honest, somebody ’s all wrong,
It's not a Scherzo and it's not a Mysterioso. Or else I
know not my onions. Notwithstanding the marking,
sotto voce con mistero, the first strain is simply a semi-
staccato waltz of pleasing line, and the remainder of
approximately the same character. -
4, Poursuite Dramatique. Medium; light active 6/8
Allegro Concitato in G minor. A sturdy hurry of
galloping ryhthm with well sustained atmosphere and
musical interest,
5. Andantino Idillico, Easy; light quiet 2/4 Andantino
Moderato in C major. A rose by any other name will
gmell as sweet. This Andantino Idillico is simply a
pleasing little intermezzo of comparative brevity and
gimple semi-pastoral outline,
6. Amour Virginal, Easy; quiet 4/4 Andante Cantabile
in Eb major. A brief sentimental type of number of
simple A-B-A form, which, with its afterbeats for accom-
paniment, may also be whipped up to a limited state of
emotional tension if need be.
7. Lamentoso. Medium; emotional plaintive 38/4
Moderato in G minor. This aims to be quite a bit of
dramatic writing before it gets done, rather than simply
a number of plaintive content. There are two or three
sudden flares of temper and agitation which spring full
bodied to tempestuous climaxes, as the Inspired Re-
porter might say. The number accordingly has an
adaptable character for playing to action. =
8. Allegretto Burlesco. Easy; light characteristic 2/4
Etcetera in F major. This rather brief specimen of
musical humor has essayed to gather unto itself every
gort of thythm known to man, apparently in the ambi-
tion of achieving humor by virtue of discrepancy,
Not an entirely safe route, still the result is a hodge-
podge of unrelated spasms and jerks which will duly
fit certain broken-up whimsical situations,

Continued on next page
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New quews

PUBLICATIONS

Here are Six Great Numbers
for Orchestra by

RUDOLF
FRIML

Catalog
Number

VALSE NANETTE, by
Rudolf Friml; arr. by
James C. McCabe ............ 624

SENORITA (SpanishWaltz)
by Rudolf Friml; arr. by
Sileroengen= 0 o 625

REFLECTION, by Rudolf
Friml; arr. by S. Jergen-
sen, (4/4 Andante canta-
bilenC) o i 626

HESITATION, by Rudolf
Friml; arr. by S. Jergen-
sen, (4/4 Allegro assai

Db 5347
WISTFUL, by Rudolf -

Friml; arr. by S. Jergen-
sen, (6/8 Adagioma non
troppo e

NET PRICES: each of above
Numbers 624, 625, 626, 627

Small Full Piano Other
Orch, Orch. Acc. (Cued) Parts, ea.
$1.05 $1.50 §0.30 $0.15

LOVE THOUGHTS, by
Rudolf Friml; arr. by S.

Jergensen, (4/4 Molto

moderato in Bb) ... 628

NET PRICES of Number 628
Small Full Piano Other
Orch. Orch.  Acc. (Cued) Parts, ea.
$0.75 $1.05 $0.15 $0.10

Your Local Dealer Sells
(b
PUBLICATIONS

EMIL ASCHER, Inc.
1155 Broadway New York

LEADERS—TEACHERS—ORGANISTS

Master Harmony and Modern Arranging By
Mail. A Practical Course for Business l’la(—
ers and Aspirants, presented in a sensible,
interesting manner. Guaranteed. Write
Today! Music Arranged. Melodies Composed.

¢ Studlo, 215 Alexander St.
Leon Russe Mathieu 3AtSit WISCONSIN

WE HANDLE ————

the following publications: Ascher, Belwin, Ditson,
Fischer, Fox, fncobs, Jungnickel, Marks, Photoplay,
Robbins-Engel, Rosey, Sanders, Schirmer, Sonne-
mann, Let this noled house supply your needs.

GEO. ROSEY PUBLISHING CO.

24-26 East 21st Street New York City

e ]
MOTION PICTURE MUSIC

By Famous French Masters, Mouton, Fosse, Gillet, Fauchey,
Gabriel-Marie. SEND for FREE sample piano parts, Cat-
alogues and SPECIAL OFFER *“Music on Approval” to
organists.
MANUS MUSIC CO., INC,

Dept. F 145 West 45th Street New York City
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Y Boston Nysic (Ompanys
o/ opular (oncert Ligrary

An up-to-date and ideal rep-
ertoire of effective selections,
skilfully arranged for suc-
cessful rendition by either
HOTEL,MOTION-PICTURE,
THEATREor CONCERT
ORCHESTRA.

It will prove an invaluable
library for advanced School
and Community Orchestras.

A FEW SUGGESTIONS

Every Orchestra should know

(B & a8

*PO LING AND MING TOY By Friml

Small Orch., $1.00  Full Orch., $1.50
*Small Orch., 2.00 Full Orch., 3.00

INSTRUMENTATION

Small Orch.: Violin I, Solo and Obb, Violin, Vielin 11,
Viola, 'Cello, Bass, Flute I, Clar, I, Suop‘xono in C,
Eb Alto Sax., Bb Tenor Sax., Trumpet I, Trumpet II,
Tromb P ion, Harmonium, Piano (Cond.)

Full Orch.: Small Orch, with additional Violin I, Oboe
1 and II, Clar, II, Bassoon I, Horns I and II,

FREE! This special booklet, containing

W)= ¢4 Sample First Violin parts and SPECIAL wmumly
OFFERS No’s. 1, 2, 3 and 4. Write for it!

The BOSTON MUSIC Co. "izkg s
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9, Sinister Agitato. Easy; 2/4 Mosso in D minor.
For use precisely as titled, with the exception of the
third strain, which lapses into a mellower mood, and is
also a little more harmonically complex sight-reading
than the rest. The end of the number is brought to a
climatic sforzando, which may prove a trifle embarrassing
for screen exigencies.

10. Emotional Agitato. Medium; 4/4 Allegro Agitato
in D minor. For use precisely as titled. As a stock
incidental this number pursues an irreverently uncon-
ventional course. In form it is more like an overture
than anything else. The agitato section comprising the
first half is more or less broken in form, and dies away to
an emotional andante which develops to asort of heavy
emotional maestoso with a morendo pp coda. Ior a
similar sequence in a picture it will have a peculiar value,
but it cannot be carelessly used where a sustained
agitato is needed.

CiNnEMA Burnesques, by Kempinski (Belwin). A set of
ten loose-leaf parodies of popular classics, invaluable for
cuing purposes. The numbers are as follows: (1)
Chopin’s Funeral March, (2) Bizet's Toreador Sony,
(8) Mendelssohn’s and Wagner’s Wedding Marches, (4)
Donizetti’s Sextet from Lucia, (5) Home Sweet Home,
(6) How Dry I Am. (7) Famous Hebrew Melodies, (8)
Lange’s Flower Song, (9) Verdi's Miserere, and (10)
Verdi’s Aida March.

Porurar Music

Waere Do You Worka Jonn, by Weinberg, Marks and
Warren (Shapiro, Bernstein). The song hit of the
month; it chases you wherever you go. As bad as
Bananas or Valencia, Popularly known as the Poosh-a-
Poosh or the Delaware-Lackawan song.

(Remick). Remick, having found a successful musical
formula in Blackbird and Bluebird, is going to hang onto
\ it. This tune has the same device of an introductory
. phrase in short notes followed by and contrasted with the
title phrase in long notes. It's a good natural rhythm,
unless it’s done to death, which doesn’t seem to be yet.
Aru I Wanr 18 You, by Clare and Akst (Remick). One of
those slow semi-ballad melodics. Not quite as new as
some on this page, but still on the up and up.
Yankee Rosg, by Holden and Frankl (Berlin)., Here is

Abe Frank!’s first number with his new firm, or rather

with his old one, which he temporarily deserted for
Waterson. If this is the result, he's to be congratulated.
The tuneis as simple as Over T'here, and as spontaneous
and virile

So Wit I, by Brown and Friend (Berlin). A catchy tune
of simple melodic structure, with its catch phrase sweep-
ing up to the octave. The song is intended as a senti-
mental ballad, but the lyrics keep threatening to turn
into comedy, with their “I don’t want to play in your
yard” spirit,

WaeN I'm 1n Your Arwms, by Davis, Burke and Ash (Berlin).
Well, well, here’s our old friend the song writer, Paul Ash,
Let’s see, isn't he some kind of a performer, too? Maybe
he does that as a side line. It can’t take much of his
time, judging by the quantity of songs he seems to write.
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The Musical Government of the Wisconsin Theater

EAR YE! Hear ye the case of the

first (opening) session of the musical

government of a modern theater and the
governing officials thereof, here briefly given
the floor (space) before the Jacobs’ monthly
magazine tribunal of readers. Oyez! Oyez!
Oyez!

It should not require an over-vivid imagina-
tion or a fantastic flight of fancy to perceive
the analogy in governmental forms, musical and
legislative, that exists between even such dis-
tinctively opposite bodies as — let us say, the
United States Senate or the House of Repre-
sentatives and (in this particular instance)
the famous Wisconsin Theater in the city of
Milwaukee. Each of the national government
bodies has its oratorical players (members), its
ruler (vice-president for the Senate) and speaker
(for the House), its special committees, its
Chaplain and its galleries (visitors). The
governing element of a theater, which in reality
is its music (orchestra and organ), has its
musical players (the ensemble), its director
(ruler), its assistant director (speaker), its

Mr. Glenn F. Welty, assistant
director; Mr. Arthur Richter,
solo organist; Mr. Les Hoad-
ley, solo organist, and so on
for the twenty-six members
comprising the body. The
official representative of the
JacoBs MoNTHLY MAGAZINE
Triap, Henry Francis Parks,
was also present in his reporto-
rial capacity.

Bang! The baton-gavel
strikes the pine music desk and
calls everybody to order and
the first business of the opening
session is taken up. This is a
musical discussion of the Amer-
ican music situation, put over
with a potpourri of American
standard music and popular hits of the day.

A Story Told in Allegory, Wherein
are Introduced the Musical Exec-
utives and Legislators of Milwau-

kee's Famed Movie House

By HENRY FRANCIS PARKS

are possible only when all work together as a

~ unit. The brilliant conclusion of the musical

debate elicited pronounced and prolonged
applause, and the next business before the
session was taken up.

This was a musical debate between Mr.
Arthur Richter at the console of the mammoth
Barton organ in the left of the pit and Mr. Les
Hoadley at the console in the right of the pit,
received with deep appreciative silence by the
listeners. Messrs. Richter and Hoadley argued
musically in turn over the qualities of a typically
young American heauty, Mary Lou, both
debaters subtly persuading their respective
adherents that in this modern flapper every
hope of the American people may safely be
reposed for the happy future of the race. The
expositional arguments of each were particu-
larly convincing; first, a statement in flute
tone by Mr. Richter which was ably answered
by a counter argument from Mr. Hoadley in
string tone, and so on. In the final recapitula-
tion, the two-fold appeal made to everybody
irrespective of party musical affiliations gained

Music Magazines, and of say-
ing what he would have said
then:

“Mr. President, officers and
members of this august body!
I wish to take this opportunity
of thanking you for the great
privilege accorded in allowing
me to attend a session of your
great musical government and
personally come into touch
with the greatest music factor
of your community. Inas-
much as this humble speech of
gratitude will become a part of
the minutes of the meeting and

ARTHUR RICHTER
Solo Organist

he read by posterity, it is only

CLENNIRAWELTY fitting that I should dissertate

Asst, Director of Music

LES HOADLEY
Solo Organist

wood-wind, brass and percussion groups, each

briefly upon some of the quali-
fications of the man who has in his hands the

R e

AMES of composers like Nevin, MELODY By Cadman Sixce I Founn You, by Clare and Woods (Shapiro, Bern- orchestra, soloists and organists (practically, full and hearty support of all, and the organ
Debussy, Cadman, MacDow- SOUVENIR de VENISE By Quinn stein). An infectious song with a musical lilt and swing. Ll it B d 1 uppe
4 e e ADIEU By Friml I Avore You, by Mercier (Shapiro, Bernstein). A French SHILILL (it ees)’ and Its audiences .(ga: = debate made mUSlC-hIS’COI‘y for both the honor-
ell, Huerter, Albeniz, Friml, Palm- IN THE STARLIGHT R Huerter importation with a long sweeping melody fortunately less lemes); lt.hkerse has its repertory c}}aplaln n able members concerned.
T . Tosll Sowerby, O R s yBy e trite than the title. Asa matter of fact the melody really the librarian, and each of the governing heads To go farther into the allegorical from the
U inded by s tradition CHERRY BLOSIOMS B Frinl ; élé)eﬁp‘ﬁfﬁtx'"byym}%ﬁ}mﬁﬁ Hoss {Shasis Berla of both Congress and theater wields his imple- actual, musical and verbal, imagine Mr. Parks
: =3 R ; i bl ment of office — the gavel (for the legislative), rising and being recognized by the chair. After
which every musician and educator SYLVAN SKETCHES By Helm Here’s a song of a very different type. Another Orienta %o baton ‘ . . gnized by
. - . IN MY CANOE Bj Soweth: with a comedy twist. “The Sphinx, — Just sits and the baton (for the musical). stating his full realization that as a reporter
will ‘ft once recognize. Their com- SERENADE BT l? thinks and thinks and thinks and thinks!” , ‘ _In imagination one can almost hear the he had neither voice (except by special privilege)
positions appeal to the discriminat- ‘BUTCH PATROL : ys oselli Hian Up 1 e Hisis, by Abralms. (Shapiro, Bernstein). librarian calling the roll of the Wisconsin nor vote in the assembly, he asks for the floor {
. y Stoessel It bears a sort of reminiscent resemblance to its con- I Theat e 1 {8 Arat! . 1 RUDOLPH G. KOPP . At
ing as well as to the masses. MARCHE MIGNONNE By Janssen Semberars, Aias SHers Kutihias: points:of: tierlieos 118 , heater musicians at this first session, together Director of Music, Wisconsin Theater in behalf of the publications he represents.
BARCHETTA By Nevin own account. | W‘t‘l} the Sha’l;P’ terse response : There being no objections
T L By s St Warers, by Golden (Shapiro, Bernstein). A 1} of “Present!” as each in turn offered he speaks as follows,
ZUNI INDIAN SUITE By Grumn e e e I answers the call — Mr. Ru- at least he takes the oppor-
*PRAIRIE SKETCHES B Moonseay, Kiss Her ror ME, by Dizon and Woods dolph G. Kopp, director; tunity of doing so in Jacobs’
y Cadman Y

The number registered with the audience “lobbying” for its own particular interest. reins of musical destiny in this great city —
(galleries), which listened attentively to the The finale, with its brilliant ensemble, con- your president, Mr. Rudolph G. Kopp.
musical arguments pro and con between string, vinced the audience that progress and harmony “Tt indeed gives me a great deal of satisfac-

Oh well, more power to you, Paul. 1'd like to have your
share of the split.

Waar's mae Use or Crying, by Forbstein and Kindel
(Jenkins), Here's one from Kansas City that is so d
much like the Berlin-Ash number mentioned above that i H
I can't forbear linking them together. Try them over ‘
on your accordion and see if you can tell which is which.

Lay Mz Down 10 Suege IN CAroLINA, by Yellen and Ager
(Ager, Yellen and Bornstein). Another one of those
Southern fox-trots of infectious rhythm and haunting |

Symposium of Select
Orchestra Music for

SONNEMANN SERIES g i

Orchestra Leaders and Dealers—Offer Expires Mar, 31—Act at Once!
Small Orch, Full Orch
5 1.25

FOR THE ORGANIST

MODERN MOVIE MOODS

Loose Leaf Collection for Piano

$2.75 Worth of Music, $1.00

1 ELOPEMENT = A Joyful HUPEY. .. .0vv0vverossseraneonrassons i g A )

12 ECCITAMENTQ—QI{?:}SEIASK:% . Oyt 85 125 Pl elalite Halovy cgdeuu‘:. I bt;hevc the composers are both Southerners.

14 THE VILLAGE COT0P — ot Keves B b |2 Duwce o b Frinvom O, Gk | JRO SRYOURER O Dol (W, A

\5 PRELUDE LA JUIVE — Siaister Moti{ 1 3 12 | dhehmemestin e |- B O'Livas -bf' Qurdely Rows wnd 0'Donnald (Well:

\6 STORM SCENE from Oberon ... .., W 85 125 4 Excitement ,.......... ... Breil nifty little Irish waltz from a house that knows how to

7 PLEUREUSE — Elegie. ... i 85 125 5 Dramatic Agitato No. 1..........Egoner pick 'em, An excellent walta clog.

98 53%%%’{'}5&{}3’.‘{&“{’5 .................... 85 125 6 Passing of the Caravan. ..., cwDavid | Tup Journey's ENp, by Baskette (Weil). Another waltz,

10 REVERIE S'AMOUR — Appasionato i gé 125 7 Caravan Breaking Camp.......... David and a really good one. It deserves to do something,

i1 L'AMOUR VALSANT — Intormoo. . . g % 3| i k. Ny o with its really appealing melody.

12 JUNELLA — Caprice (Xylophone Solo) K 10140 |0 Hmters e Eeoner | WHEN I Frmsr Mmll\l.uw. by Little, Verges and Shay (Weil).
T e A DL 1035 15,15 It starts off like Meadowlark, but then proceeds along

All the above are published for

Oeasiticalss its own way rejoicing. Kinda cute,

A Lang 1N Seawy, by Lewis and Lombardo (Harms).
People seem to like it, though personally we have had
Spanish fox-trots that 1 preferred. Maybe I'm like
the character of Geoffrey Tempest in The Sorrows of
Satan, who, as a hack reviewer, got fired because he con-
demned all the books that people liked and praised the
ones nobody liked.

Condinued on page 24
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You CAN Learn to Play
the Theater Organ by Mail

Testimonials from successful pupils sent on request. The
Ralph Waldo Emerson Theatre Organ School ‘Extension
makes you familiar with any type or make of Organ,

SUBJECTS COMPLETELY COVERED
Theater Organ Keyboard Harmony Theater Organ Foundation
Theater Organ Registration Theater Organ Effects
Imitations and Synthetics Simple and Trick Styles of Playing
Because of this Course being personally conducted the
enrollments necessarily are limited. ~ Write Todayl

Suite 1607, 32 W.

Ralph Waldo Emerson riniaish. ciags

Make More Money

We need ‘‘Ace”’ Organists
to fill “Ace” theater positions. Don't
stay in that “Rut."” We teach you
the essentials that *‘Ace’ organists
must know to hold *“Ace positions.

“AL” MELGARD’S

BARTON ORGAN SCHOOL
314 Mallers Building Chicago, Illinois

“Al" Melgard Broadcast thru Belle Melrose
Director WLS 1st Assistant

DON’T MISS THIS GREAT BALLAD!

“Soul Mate of Mine”

Wonderful melody and lyrics. It's out of the ordinary.
Full Orchestra, 45¢c; Song, 25¢c Retail

pub- Maurice Rockitter §ian’y:

Mustcal
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for ORCHESTRA

Every Progressive Motion Pic-

ture Organist and student should

have this valuable book. °Contents in-

clude explanations and illustrations of an

unlimited number of styles and embellish-

ments employed in organ jazz. In uge in

the School of Motion Picture Organ Play-

B EDWAHD ing of the American Conservatory of
Music. Price $3.50 postpaid. Mail orders

GENSGHENK to Edward Eigenschenk, Kimball Hall,
E‘ 300 South Wabash Avenue, Chicago, Ill.
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Mosaics i

A Diversified Loose Leaf Collection of 15 Color-
ful and Characteristic Compositions Suitable for
-G NEE e I
Contents of Vol. 1 Contents of Vol. 2 o
Rustic Dance ...............Norman Leigh Roman Revels............... Gerald Frazee E
on Zumurrud R. S. Stoughton Tarantella
T | Egyptian Dance = Zulaikha...................ns R.S. StOllghtOll gg
oo In the Bazaar.. ... Norman Leigh Egyptian Dance oo
= Morceau Orientale . Cheops e o,
Around the Sundial L.G. del Castillo Egg)ci;m Intermezzo LB
Capriccio - Serenade Mignonne..... Norman Leigh
.ouisiana Nights . S. Stoug : L8
Loulsiana Nights'...R, 8. 5t0Ughton “wgtve Knache.. ... & 5; Staughton
Mignon's Lament......... George Hahn ~ Winged Hours................... Gomer Bath
Poeme Intime Romance
Dance of the Skeletons Thos,S. Allen  Dance of the Lunatics.. Thos.S. Allen
Descriptive An Idiotic Rave
Pensée Romantique = Norman Leigh Just Two (A Deux) ... Norman Leigh
oo Conchita R. S, Stoughton Jacinta R. S. Stoughton oo
.l Sp.m.ish IE;L[I«-x- ; Spimish Dance T
od Sing Ling Ting George L. Cobb Siheaens sl Walter Rolfe oo
E Chinese One-Step Eccentric Novelty E
oo Sleepy Afternoon .. Cady C, Kenney Slumber Boat L. G. del Castillo
o0a Spooks ..George L. Cobb Barcarolle : BB
Eccentric Novelty Dance of the Maniacs George L. Cobb
Luanita R. S, Stoughton ~ Nympbhs of the Nile Frank E. Hersom
A Tnhilin'n I.);mcu : - Air de Ballet
M_oment (,a}l Norman Leigh  Love in a Toy Shop Norman Leigh
Circus Maximus .Co C, Samuels At Nod .....Harrie A, Peck
Galop Galop
; ;
a8 Orchestrated for the following Instruments: e
E 1st \'i()[ill Flute Eb Alto Saxophone*  2d Cornet in Bb
0g 2d Violin Ist Clarinet in Bb Bb Tenor Saxophone* Horns in F 0o
ug Viola 2d Clarinet in Bp C Tenor Saxophones  Trombone oo
"Cello Oboe Alto and Tenor Drums
! Bass Bassoon 1st Cornet in Bb Piano (Conductor) H
= *Both parls in one book
o ol
Prices for Each Volume All numbers in this collection are also
0o (Except Canada and Foreign) 2[‘;"::’(’)‘“‘}’:?“'“?'&- Price for each:
wima rchestra @
H Piano Acc. (Mel. cued in) $1.00 et {{ull ()rshcstmr:‘n:(rl‘ Pialr?go 50c net
All Other Books, each . 50 net l;;:;; kz;fik%T;:;ﬁ&Bﬁl
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CIC] Sole Agts. for British Isles and Colonies (Canada and Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxford St London, W, 1
" W

ol
00 1010 et 2 (8 2 ) = [ ] O ] 00
| (5151 O el o Fot 8181 - IStel O 881 ) fol - 0 GIR{ 0 [l ) [afef - ferel et et

WEEESSESEEESEE

0000
Printedin 7. S, A,

Melody for March, 1927

tion to greet a man whose qualities of birth,
breeding and education are tantamount to
environment and the educational facilities
enjoyed by him. Born in Hungary of Viennese
parents, schooled and graduated at the Vienna
Academy of Music; environed by such teachers
of note as Karl Prill (violin), Herrmann
Graedener (harmony and counterpoint) and
Robert Fuchs (concertmeister of the Military
Orchestra and member of the Folks Opera
Company in Vienna), he rightfully deserves
the position which he now holds. The first
substantial recognition of his musically execu-
tive talent was consummated with his appoint-
ment as music director at the Million Dollar
Pier by Sid Grauman in 1918. It also was
only natural that his host of constituents, the
public, should again be the subtle cause of his
election to the music-directorship of the Tivoli
Theater in Chicage. The next step higher, that
of assistant conductor to Nathaniel Finston at
the world-famous Chicago Theater, thence to
the exalted position he now occupies in this
great State of Wisconsin — all these but em-
phasize his abilities and confirm the approval
of his constituents.

“Tribute also should be paid to Director
Kopp’s highly capable ‘vice-president’ assistant
director, Mr. Glenn F. Welty, for in his capable
hands things move smoothly when the chief
executive is away. Furthermore, Mr. Welty is
strictly against the usual excesses of musical
verbiage and fillibustering, insisting at all
times upon speedy, clean-cut and accurate
performances by the music body.

“In closing, I wish to thank everybody.
individually and collectively, for the delightful
and educational experience through which I
have just passed, and to extend to you, Mr.
Kopp, and to your executive assistants, Messrs.
Glenn F. Welty, Arthur Richter, Les Hoadley
and the bodies comprising what might be
termed the ‘Senate’ and the ‘House’ —
every wish for long continued prosperity and
suceess.”’

Following which, the feature picture went
on the screen and the meeting adjourned,
sine die.

Professional Musician’s Viewpoint

(lontinued from page 16

the factory who were interested in playing as
well as making wind instruments, and since
then these players have proved both ends of
the twisted proverb. The band started as an
all-beginners’ ensemble, with Silas Long as
director and instructor, who resigned after
serving two years. Mr. Waters was at once
chosen as successor to Mr. Long, and in Sep-
tember of 1923 took over the baton which he is
still wielding most successfully.

The Conn Band is not in any sense a com-
mercial organization, for it never enters into
the band competitive-commercial field. It is
maintained and carried on by the Company
and the Conn Employees Entertainment As-
sociation wholly for the entertaining of the
employees, their families and friends, and gives
twelve concerts a year. Ten of these concerts
are given during the summer season in the park
adjacent to the factory, wherein is located the
company’s own bandstand — said to be the
finest in Northern Indiana insofar as acoustics
are concerned. The two remaining concerts
are given during the winter season at the
Auditorium. The programs for these con-
certs consist of seven major numbers, besides
those on the popular order played as encores.
In last season’s series of ten concerts only two
of the major numbers were repeated, and these
were by request.

- -

Indianapolis, Ind. — The Leedy Manufacturing Com-
pany of Indianapolis is shortly to add 80,000 s(iunre. feet
of floorJspace to their factory, Greatly increased business
demands this enlargement, which will add two-thirds to
their present floor space.

EEr
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CHICAGUOANA

HENRY FRANCIS PARKS
Chicago Representative
522 Belden Ave., Chicago

HE sensation of the day was the opening of the three-
million-dollar Piccadilly Theater by the Schoenstadt
Corporation on the South Side. This is a new

departure for the Schoenstadts, they in the past having
been interested in nothing hetter than the usual shooting-
gallery type of cheap house. They have spared no expense
on this new palace which is located in the most exclusive
of Gold Coast districts — Hyde
Park. Al Short, of Capitol
Theater fame, with a miniature
symphony of some thirty players;
Russo 'and Fiorito’s famous
“Oriole” Orchestra on the stage;
Léo Terry, also of Capitol fame,
at the mammoth organ, and the
gorgeously costumed divertisse-
ments, these all aided in putting
on for an opening one of the most
gala performances ever presented
in Chicago. The hill must cer-
tainly have amounted to a pretty
figure, for every name mentioned
represents expensive talent, Of
course, tremendous business opens
this Byzantine Temple de Cinema.

M. ADOLPHE DUMONT, the incomparable symphony
director of the Chicago Theater presented during the week
past a most charming potpourri. The selection was
entitled Kreislerana, and was preceded by an explanatory
film showing Kreisler's versatility in composition and how
his works ranged from jazz to the highest-class music.
Excerpts from Apple Blossoms, the musical comedy; the
complete Caprice Viennots, Tambourin Chinois and other
well-known works were given. It is not so much a matter
of mere statement of the performance that concerns our
readers as it is the very intelligent manner in which the
works were read. Kreisler was in town in concert that
week, and subtle homage was paid him at both the Chi-
cago and Roosevelt Theaters by the inclusion of his works
in conspicuous parts of the program. There may have been
some psychological effect which obtained because of the
presence of the master violinist, but whatever it may have
been the fact remains that Dumont certainly directed
as though inspired.

Dumont is a violinist himself, which may explain par-
tially, but I really believe it to have been more the sym-
pathetic bond of intelligent, musical and poetical compre-
hension, 1. e., the master reading the master. Dumont
orchestrated the Tambourin Chinois especially for the
occasion. I have heard some four or five arrangements of
this number and have even made an arrangement of it
myself, but the scoring of Dumont indubitably gave it a
new charm, although faithfully adhering to the exotic
character of the number.

We have many orchestra directors in Chicago, each with
hig peculiar style, obnoxious or otherwise; but so far I
have found but one conductor who really “reads” a com-
position and gets from his men everything that is in them,
and that artist is Dumont. To the intelligentsia he is a
musical oasis on an otherwise dry desert. There are many
directors here who beat time properly, observe all the ex-
pression marks, have a good idea of tempos and some
personality but in whom the emotional sense is entirely
latent. In Dumont, however, there is not a dry, uninter-
esting moment. To lose Dumont would be a profound
loss in local movie musical history. Let us hope it will
never oceur,

THE PATIO THEATER, on Irving Park and Austin,
opened about a week ago with Samuel Fleischer's Synco-
paters, and Johnnie Devine at the large Barton organ.
This is a beautiful neighborhood-house, seating about
1600, and is one of the outstanding features of the north-
west side. As the architectural motives are all Moorish-
Spanish, a special opening act was arranged by Henry
Francis Parks for the augmented orchestra which included
selections from Carmen, In a Little Spanish Town, La Veeda,
and Valencia, with specially composed interludes, an intro-
duction and a finale. Suitably lighted, and with the use
of slides for In A Little Spanish Townin the middle of the
overture potpourri, a departure from the stereotyped
method of presentation was obtained with a very agreeable
reception from the public.  Mr. Sanabria, formerly of the
Roosevelt Theater Orchestra, is pianist with the Fleisher
Syncopaters a very lucky acquisition to say
the least.

THE CHICAGO GRAND OPERA for the current
season is over and the company is now on its eastern tour.
The writer heard but one opera the past season, owing to
lack of time. That was Madame Butterfly, an opus which
he has personally conducted some nine times. Gorgio
Polacco conducted his orchestra creditably, though not
necessarily brilliantly, The roles of “Pinkerton,” “Butter-
fly” and the “Consul” were ordinarily sung. The contralto
role of “Suzuki” was the most satisfying thing of the whole
performance, The scenery was up to the usual standard
and in keeping with the Oriental mood of the Opera.

A musical instrument played with two hammers during
the wedding ceremony in the first act was an innovation,
I was informed that Polacco had scored the notes for it to
play especially for his opera company’s presentations. I

HENRY F. PARKS

noticed an absence of some of the usual effects called for
by the original score in the percussion section, arid on one
occasion the player of this peculiar instrument on the stage
failed to come in quite exactly on the beat. Perhaps I was
just in a bad mood at the time but I must be frank when I
say that the performance was very mediocre except for
the contralto’s work.

Some of the orchestra tempos were much too fast,
according to one of Puccini’s best pupils with whom the
writer studied this opera. I believe that the company
can do much better with a different cast. However, next
season i a different matter.

RACHMANINOFF appeared but once, Sunday Febru-
ary 7, at Orchestra Hall. His program included Andantino
and variations, Schubert-Tausig; Wanderer Fantasia,
Shubert-Liszt; Intermeszo, Op. 118, Brahms; Ballade,
Brahms; Rondo, Op. 16, Nocturne, Waltz, Chopin; Prelude,
Rachmaninoff; Rakoczy March, Liszt. The program was
of an order more to interest the ambitious, young,
corn-fed maiden from Sioux City than to make a sophis-
ticated concert attendant leave a Sunday repast prema-
turely. Rachmaninoff is at his best in his own compositions.
(I don’t mean the very hackneyed Preludes!) His larger
forms for piano and orchestra are to the piano world what
Kreisler’s violin works are to the mundo violino. Of course,
having no orchestra he could hardly be expected to present
these particular numbers, but there are some Sonatas and
other things which we would have liked to have heard. As
for Liszt — I never did like circus music.

My time was quite taken up between catching part of
the Rachmaninoff and part of the Bauer-Casals recitals,
both the same afternoon. Being an erstwhile 'cello
student I had to cover Casals. Then, too, having spent
some eleven years in Mexico during that time of adolescence
when the aesthetic portion of one’s character is more or
less permanently fixed I just had to go over and say
“Buenos dias, Senor.” Don’t think me biased or pre-
judiced when I say that of the two programs this was the
more pleasing. Maybe, when I tell you that it included
such things as: Sonala in A Major, Caesar Franck: two
Romances, Op. 28 and Novellette, No. 2 in D, Schumann;
Barcarolle, Chopin, all played by Mr. Harold Bauer; and
from Mr. Casals, Air, Hure; Fileuse, Faure; Minuetio,
Haydn, Sonata in €' Minor and some charming encores
displaying his virtuosity — then maybe you'll agree that
I'm right. A Pablo Casals’ concert is an education to the
string player for, as Fritz Kreisler stated of him, “He is the
greatest musician that has ever drawn a bow.” Eugene
Ysaye also remarked, “He is the greatest interpretative
artist I have ever heard.” Can anyone add more in the
way of praise?

THE PEOPLE’S SYMPHONY ORCHESTRA, under
the direction of P. Marinus Paulsen, will give the third of
its concert series at the Eighth Street Theater, with
Eugenia Vandeveer, soprano, as the soloist. This orchestra
is quite favorably spoken of down at the Musicians’ Club
but neither the daily press nor the writer have been able to
secure much data concerning it. A line from the executive
personnel after reading this brief notice will be appreciated.

THE MARIANNE KNEISEL STRING QUARTET is
to give a chamber music concert the coming week. Mari-
anne Kneisel is a daughter of the late Franz Kneisel, which
adds a more than casual interest to this particular concert.
The members of this ensemble are Marianne Kneisel, first
violin; FElizabeth Worth, second Violin; Lillian Fuchs,
viola; and Phyllis Kraeuter, 'cello. The quartet has
appeared at Aeolian Hall, New York, and have a forth-
coming Boston engagement booked. As I stated before
in this department, I am not much of a believer in the
theory of heredity of genius, but I will be open-minded in
my judgment of this organization, which I shall take
special pains to hear.

If any of our organ readers can tell me why it is impossi-
ble to play ina movie theater and use both feet I would like
to hear from them. Chicago is famous in that, with
possibly two exceptions, none of its organists, big or small,
need over the first octave and a half on the extreme left
of the pedal keyboard.

The end of my first semester at the Chicago Musical
College saw the loss of some nine pupils who preferred to
go for instruction under a less exacting teacher. As I
do not teach for the money there is in it I did not attribute
my usual insomnia to that cause, but I did start a quiet
investigation, even to the extent of running a one-quarter
page ad in the Intermezzo, our Chicago Musicians’ Union
paper. This ran for sixty days and stated that a special
course of ten weeks had been planned for left-footed
organists to afford them an opportunity of developing their
right-foot technic while continuing their theater work.
Certain advantages obvious to an intelligent organist were
outlined and do you know how many replies I received?
None! My sense of humor is highly enough developed so
that I am continuing as before, teaching Bach sonatas,
preludes and fugues and general sound musicianship in
addition to the so~called “theater style.”” Perhaps Mr. del
Castillo and some of the better eastern organists will believe
this tale almost incredible, but it is true. I would like
to hear from anybody who wants to argue pro the one-
foot method, or perhaps, I had better state, wants to
defend it. Continued on nezt page

GORDONSLOOSE LEAF "t

Incidental Music by Walter 0. Simon
Arranged for plane or organ with original organ marke adapted to the

Warlitser and ather Photo-Play organs.
%. ek o 13, Aglinte 19,
osn
{5 |
Touslon pods Dramatique mtal o Canaibal

In Two Volumes, Price 65 cents each, postpald
ives Agitate
i & % Ouatabite 3 ‘J&“‘m-
18. Dolorose .
Bingle numbers 15 conts each, postpald

VOLUME 1 VOLUME I
1} Drematie Tonsion :‘u umphal Mareh

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Twe Volumes, Prico 5O cents each, postpald
Volume I contains musle for Ninetesn Common Types of Plctures, consisting
of frem five to elght characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also Natlonal
Alrs—43 Selections.
HAMILTON S. GORDON '{iey 3ot Sireet
s New York, N. Y.

TEACHING
ew Jazz Mo

for PIANO
Teachers line up with this successful method now
being adopted by conservatories and teachers over
the country. Tested for 12 years. For beginner,
advanced player, musician. - Jazz Harmony ex-
plained.. Ear training, transposing. Special ar-
rangement of pieces. Many breaks, endings, etc.

All in one book, Sample copy, $1.50. Exclu-
sive agency given.

Detroit Schools

AL. E. GAYLORD, Arranger, Composer

Musical Director for 21 years at the Leading New York
Theaters. Gaylord's arrangements of all descriptions at cut
gncee. ORIGINAL MUSIC TO SONG POEMS MY
PECIALTY. Write for particulars. 146 Coolidge Ave.,
Syracuse, N. Y.

IRENE JUNO, Theater Organist
Stanley Crandall Co,, Washington,. WASHINGTON REP-

RESENTATIVE of MELOD Y. Mailaddress, The Argonne,
16th St. and Columbia Road, Washington, D. C.

1111 GRISWOLD
Detroit, Michigan

HENRY FRANCIS PARKS, ftia okcan

Chicdgo Musical College. Organist of Roosevelt Theatre.
Chicago Representative of Walter Jacobs, Inc., Music Maga-
gines. Mail address, 522 Belden Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF MELODY. Mail ad-
dress, care Lincoln Theater, Port Angeles, Washington.

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cass Technical High School, 2421 Second
Boulevard, Detroit, Mich.

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised, Arrangements

for plano—either songs or instrumental. Terms upon re-

tﬁlelt. Address care of Melody, 120 Boylston St., Boston,
(TR

Harmony Correspondence Instruction
50 cents a lesson. KEIM, 2545 Cooper Avenue, Brooklyn,

LLOYD G. del CASTILLO, Organist

METROPOLITAN THEATER, BOSTON

ELSIE MAE LOOK FIRST ASSISTANT INSTRUC.
9 TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station. Every phase of
theater organ work taught in a manner that is both
Interesting and practical.

Address Ralph Waldo Emerson Theater Organ School, Suite
1607 Masonic Temple Building, 88 West Randolph St., Chicago.

LEN FLEMING

COMPOSER--ARRANGER--REVISER
Poems set to music; melodies arranged for piano; lyrics
revised. Best work at moderate cost,
Inquiries invited

Len Fleming, Song Specialist, (Dept. M) Wellsboro, Penna.
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T You Can Becon.le a
Beautiful New Waltz Ballad PIANIS Feature Improviser.

Master Modern Method

‘ 0 Keyboard Harmony, Professional Effects, Embellishments,

Secrets, Ideas and “Tricks” of Trade all fully explained.

Over a thousand Musical Examples, Forms, Figures, Models.

reams 0 rl“ No two alike. None transposed to pad book. Rhythm Inven-

tion, Song Writing, *‘Business' Piano Playing, Radio, Record

. nd Player Roll Styles. For Students, Teachers, Professionals.

Sheet Music, 30c Orchestra, 40c gent on 3 days trial. Detailed Synopsis, Sample Sheets Free.
g y
Four for $1.00 Three for $1.00 M Sl

b o SPARKS STUDIOS 2% Norwich, Conn.

ORLA CURE Shelbygﬁ)l(efsllndiana TH E ATRE

EVERYPROGRESSIVE ORGAN-
d have this t

. 'hm" trick and imitatio

:ﬁ::f'(.‘mum d'.'i-nog"* ruction
oA
TR
Prlunlero!hn.m'hn

C..ROY.CARTER, Organict
P.0.Box97 StationCLosAngeles,Cal

ORGANIST'S
SECRETS

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1t.

Jacohs” Music Magazineg, 120 Boylston St., Boston

Batiste, Beethoven, Scotson Clark, Goldmark, Gounod, Handel,
Rachmaninoff, Rubinstein, Schubert, Tschaikowsky, Wagner

JACOBS’ ALBUM of
Master Classics

for ORCHESTRA and for BAND

Complete for Either Ensemble == Playable in Combination

. Published in .
Instrumentation - Instrumentation
1st Violin (Continued)
1st Violin Obligato S . 2d & 3?‘ Cornets in By
2d Violin Obligato} . eparale E;"A"l"'" F } *

o 08
;g \\;:z::: (A)(l:)cl.igato Books Baritone (bass clef)
3d Violin Acc. } : Baritone (treble clef)

Viola Obligato i e 1st & 2d Trombones (bass clef)
’V(;OII? Acc. J . 1st & 2d Bb Tenors (treb, clef)
LI Bass Trombone (bass clef)

Bass (String) A"angements Bass Trombone (treble clef)

Flutes = by Basses (bass clef)

1st Clarinet in Bp Eb Tuba (bass clef)

édb& 3d Clarinets in Bp R. E. HlLDRETH g%{?;:ssft(rtcrlzﬁgl;?f)}

oes

Soprano Saxophone in C} Tympani

Bassoons S Drums

C Tenor Saxophones 1Solo Cornet in Bp

B Soprano Saxophone SOLO BOOKS tPiccolo

Eb Alto Saxophone 1Eb Clarinet

Bb Tenor Saxophone E» ALTOSAX., 50¢ net 1Solo Clarinet in Bp

G lcbensonber | gy COMNGT, Stenet | lebmdit it
b an 08

(Continued in second panel) Piano ACC., 51.00 net Piano Acc. (Conductor)

Prices ("xeoniaa’) Piano Acc., $1.00 net. All Other Books, Each, 50¢ net

NOTE: The six books marked with } are exclusively for Band ensemble,
I'he star (*) indicates that the two parts are in one hook but on separate staffs.
MANDOLIN ORCHESTRA: For 1st Mandolin, 2d Mandolin, Tenor Mandola or Tenor
Banjo, Mando-cello® and Plectrum Banjo use 1st Violin, 2d Violin Obligato, Viola or 3rd

Violin Obligato, '(‘,lzll_o and C Tenor Saxophones. For Guitar use Piano part, or for Guitar
bass notes only, use String Bass part.

WALTER JACOBS, Inc. MA?S??ITL%ETTS

Printed in U ! A,
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LOUIS R. LIPSTONE, the well-known musical director
general for Balaban and Katz' Corporation of the Chicago
and Detroit districts, is a busy man. I have honestly
tried for over. three months to get a photo of him, and
still no luck.” However, I did interest the Publicity De-
partment, so that I have his cut, and now that I know
enough about him, he is “goin’ to git writ up.” Lipstone
is one of the best fellows in the business; a fair, square,
just and very modest man of whom I am going to tell you
more right soon.

A MONSTER PIANO TOURNAMENT under the
direction of Emil Garber, and sponsored by every leading
musical organization and club and the Chicago Herald and
Ezaminer, is the talk of musical Chicago right now.
$5000.00 in cash prizes, several pianos, as well as other
attractive gifts of a musical nature, have been donated by
Chicago music merchants. There is no age limit other
than for those who might have completed the twelfth grade
of high school in academic, scientific, or musical training.
Three principal groups are formed according to school
grades and certain numbers are required to he played,
including one Bach number, the remaining selections being
left to the pleasure of the pianist. The leading musicians
of Chicago are acting as critics and the interest is at a
very high pitch. There is no discrimination of color, race,
creed, or sex, It is one of the biggest, finest things that
Chicago has ever attempted, and we all wish the Herald
Ezaminer and the associate musical and executive personnel
every success in the undertaking.

The playing and performing personnel among the cir
cuits may be of interest: Ascher Brothers Corporation:
Metropolitan Theater (colored patrons only), Sammy
Stewart’s Orchestra; Portage Park Theater, Phil Katz and
DeLuse Orchestra. Lubliner and Trinz Corporation: Bel-
mont Theater, Eddy Perry and his Versatile Jesters; Senate
Theater, Mark Fisher and his Merry Music Masters;
Harding Theater, Art Kahn and his Novelty Syncopaters.
Marks Brothers Corporation: Granada Theater, Benny
Meroff and his Fun Makers.

This list of course is incomplete, but it is the best I could
get under the circumstances. Business is just fair in
Chicago, consequently there are many changes taking
place. Nothing but the music could ever be responsible
for bad business, now, could it?

IF AL MELGARD is the concertmeister of the Barton
School, then Miss Belle Melrose is surely on the first
desk with him, and the added responsibility of “turning
pages” does not lessen her musicianship, but rather en-
hances it. Al has one
thing to do, maybe two;
Miss Melrose has a
dozen. As his confidante
and first assistant in-
structor she has been
one of the biggest contri-
buting factors to- the
Barton School’s success.

She is the sister of
Walter Melrose, of Mel-
rose Brothers, the very
well known instrumental
music publishers. She
broadcasts over WLS,
has had plenty of theater
experience, and is more
than qualified for her
job. In fact, Al Mel-
gard says that he “just
could not get along with-
out her,” which 1s put-
ting it rather mildly.

"The writer particularly
likes her, for she is the

BELLE MELROSE double, both in physiog-
nomy and temperament, of his sister, whom he has not
seen in over ten years. A sweet, placid smile — a kindly,
sympathetic word — she radiates the sunshine of hope and
progress around her, encouraging her pupils to better
effort. We are glad to introduce Miss Melrose to you, and
we know that you will like her as well as Chicago does.

What I Like in New Music

Continued from page 20

Look At THE WoRLD AND SMILE, from Yours Truly, by
Hubbell (Harms), Apparently every show must have its
optimism song. Personally I get a little saturated with
having so much jolly cheer crammed down my throat,
Nevertheless this tune has one of those infectious move-
nlonf rhythms reminiscent of the Hubbell tunes of the
old Hippodrome shows.

Sweerer TaAN You, from Twinkle Twinkle, by Kalmar
and Ruby (Harms)., This one, highly syncopated, has a
catchy sort of displaced rhythm that should endear it
to you. You keep trailing after it to find out just where
the accent does lie, anyhow.

Tue Roap 10 WerLviiie, by Spialek (Harms). The
thythm is of the Valencia school, but the subject has
been warped away from that now defunct phase of
song writing. The tune is different, with a 6/8 swing,
and an introduction based on Grieg's Morning Mood.

A TREE 1N THE PARK, from Peggy Ann, by Rodgers (Harms),
This Rodgers boy seems to be a comer, He has written
several good shows in the last two years. This one glides
along smoothly and charmingly, with a suave sophisti-
cation, ~L.,G. pEL CasriLio.
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ACOBS MUSICAL MOSAICS |

A Diversified LOOSE. LEAF COLLECTION

of Colorful and Characte
Musical Interpretation of MOTION P ICTURES

ristic Compositions for the

VOLUME 1 CONTENTS VOLUME 4 CONTENTS

1 MELODIE d’AMOUR...... Bernisne G, Clements 1 LELAWALA. .ovveiivinnnnes R. S. Stotghton
2 TALLAHASSEE NIGHTS......R. S. Sioughlon Indian Dance e =

A Creole Bacchanale 2 FANCY FREE. . ............ Earl Roland Larson
JUOOUETRY * o e nt Norman Leigh Rondo Joyeux = i
4 A VENETIAN NIGHT...... Farl Roland Larson 3 JUST TWO (A Deux). ..ooveeeees Norman Leigh

Romatce 4 AMERICAN BRAVERY ......... B. Beck Ballard
5 CAPRICIOUS OREAD........ Frank E. Hersom March -

A Woodland Episode 5 5 THE FLIRTATION. ... Kenneth T} ‘oody Bradshaw
6 CANNIBAL CHIEF........c0v00s F. T. McGrath Scene de Ballet

Fiji Dance 6 DANCE OF THE TEDDY BEARS. .. \ J. Weidt

VOLUME 2 CONTENTS VOLUME 5 CONTENTS

1 MADGAP O/ TOBER. ... ...vees R. S. Stoughton OLUME-5: CONTANAS

Novele g 1 INNOCENT PASTIME..... Bernisne G. Clements
2 ('HERIE = vvssoe o Norman Leigh Morceau

C% .nson d'Amour s 2 VALSE APACHE. ., ....ioevviins R. S. Stoughton
3 BUKFFALO HUNT. ............. CadyC.Kenney 3 *OLD TRONSIDES" ......ooueevs George L. Cobb

An Indian Episole Match £
4 MARCHE CARNAVAL -...LloyiLotr 4 A SOLILOQUY..........0oe: Frank E. Hersom
5 FIRESIDE FANCIES.......... Frank E. Hersom 5 LA MORENITA ... Norman Leigh

. Romanc 5 Moment Tangoesque

6 ELDORADO. ......oovuvnnerinnnesd {.J. Weidt g BASHFUL BUMPKIN............ Waller Rolfe

Danse Tar
VOLUME 3 CONTENTS

1 SHIMMERING SHADOWS. .. .Frank E. Hersom

A Kube Dance

VOLUME 6 CONTENTS

4@@5

for

PIANISTS and
ORGANISTS

VOLUME 7 CONTENYS

VLODIPA S o i i i R. S. Stoughton
Argentine Tango -

2 HEALTH AND WEALTH. . veeeeessds J. Weidt
Overture

3 WISTFUL WAYS............. Frank E. Hersom

4 SCENES CARNAVALES. .. .Frederick Coit Wight
Fantasie

BINTHESPRING., ......coonvviee Norman Leigh

6 MY LADY JAZZ, ... iivovinsnvans A. J. Weidt

Fox Trot
VOLUME 8 CONTENTS
1 FLYING HIGH. ....ocoovvangns R. S. Stoughion

March
2 CHANT D'AVRIL
3 A STROLL THROUGH CAIRO. ...J. J. Derwin
Egyptian Patrol
4 SERENADE BASQUE........... Norman Leigh
5 THAT HINDURAG......... 000 George L. Cobb
6 BREATHOF SPRING...........004 A.J. Weidt
Characteristic Dance

VYOLUME 9 CONTENTS

Frrr ey .
: Mm{’:\"o NS; MBI George Hoht | REMEMBRANGE, ... ..oovvvres George L. Cobb 1 ml'ﬂ”:”if lv}f'{r‘.-i\ """"""" el
] bl el = - 3 SPANISHLACE, ... ....... - FrankE, Hersom— 3 PAQUITA . i ooiieins ol
PMD Thos. 5. Allen 3 7 GVE IN A TOY SHOP. .........] Norman Leigh “Cancloft Argentina -
4 POWER AND G o ~oorge L. Cobh 4 LITTLE MISSPUCK. .......... R. S. Stoughton 3 IN A WOODLAND VALE. . Arthur Cleveland Morse
: ()“l’[r(l::l';\.\‘li\:)n«\l( \Ll(l)rlfh‘ : ol - 5 BEFORE THE “MIKE".......... Gerald Frazee 4 A ROMANCE IN BISQUE, .......] Norman Leigh
B IACINTA s v i e R. S. Stoughton ___Radio March q = 5 FLOWE [ Frank R. Bertram
Spanish Dance —E 6 SHATTERED DREAMS. .. .........4.J. Weidt ~ Waltz = >
6 SYNCOPET. Blues...sivesass 7. Chas. McNeil Reverie 6 OVERTURE MINIATURE. .. Joseph F, Wagner
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Of Especial Value to

Photoplay Pianists
and Organists

| Static and Code
2 Hop House Blues

DEMENTIA AMERICANA

A Super-Syncopated Suite by GEORGE L. COBB

3 Owl on the Organ

4 Savannah Sunset

Excellent for cabaret scenes, situations implying restless hurry, and
situations typical of the modern American advanced jazz influence.

2 The Fakirs

A NIGHT IN INDIA |

By GEORGE L. COBB 1
| Twilight in Benares

3 Dance of the Flower Girls

Dcscriptivc of scenes of Hindoo mystery, Oriental types and situations
of foreign or exotic character.

4 By the Temple of Siva p
5 March of the Brahman b

Priests

Also published for Orchestra

Three Sketches
from Old Mexico

By Cady C. Kenney

| The Flower Girl
| 2 In the Floating

3 Serenade Garden

Toy Town Tales

By Frank E. Hersom

| Introduction

2 The Tin Soldiers
3 Dance of the Dolls
4 Jack in the Box

| The Meeting

2 Romanze
3 Perturbation
4 Barcarolle

LOVE SCENES

By Chas. Bendix

A LOVE EPISODE IN
BIRDLAND

By Theo. Bendix

| The Gentle Dove L

Song
2 The Broken-Hearted
Pathetic Appeal Sparrow

3 The Merry Lark fio
4 The Magpie and the

TFor Mexican or Spanish scenes,
romunticor picturesque gituations.
Also Published for Orchestra

5 The Wooden Horses

Descriptive of childhood scenes,
carefree and lighthearted situations.

5 Wedding Bells

For romantic situations and love
scenes of the sort indicated by the

titles,

Quarrelsome Humoresque Pa rrot

T_\'pir.nl pf woodland scenes and
romantic situations of the type sug-
gested by the sub-titles.

Also Published for Band & Orch.

Each Suite com-
plete for Piano

50
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PHOTOPLAY USAGE
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 Jacobs' lncndental Musnc

Excerpts from the Master Composers

Themes selected

HARRY NORTON

Adapted and Arranged

(Classic Series ]

A--SCHUBERT f__..--l
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) |[{(@®)
3. FURIOSO (The Erlking) ——

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman's Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzoin BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, &eaiehonetos 50c. net
ORCHESTRA, Fui P antogan™™ cach 75c. net
EXTRA PARTS 10c. net each; Piano and Organ, 15¢c. net each
NOTE - -These numbers are NOT published for Orchestra in book form

i Walter Jacobs si-wvs. Boston, Mass. [
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MELODY

Jacobs’ Incidental Music

A Practical Series of
Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

VOL. I1—Nos. 1 to 12 inclusive
VOL. 11 —Nos. 13 to 24 inclusive

Piano Solo 50c NET Bk

1. Hurry—for general use; pursuit, races. 13. Hurry—for general use.

2. Agitato—for scenes of tumult, struggle, confu 14. Agitato Mysterioso—deplcting mysterious
slon, dramatic actlon, plotting.

3. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes,
ing, meditation, parting, visions of the absent ones.

4. Mysterioso—depicting stealthy ection, * bur- 16. Storm Scene—storm brewing and rising,
glary; elther dramatic or comedy. wind, rain.

8. Furiogo—for scenes of battle, hand-to-hand ' 17. Dramatic Tension—for
conflict, storm, riot. tense emotion,

6. Agitato—for general use; deplcting agitation, 18. Presto—for rapid dramatic actlon, pursuit on

subdued action,

Indecision. horses or by automobile.

i W;.m"m‘ for pastoral scenee and love 49, Doloroso—depicting grief, anguish.

8. Hurry—for general use. 20. Hurry—for general use.

9, Pathetique—expressing pathos, deep emotion, 21. Dramatic Mysterioso—depicting intrigue,
gried. plotting, stealthy dramatic action.

10. Combat—for sword fights, knife duels. 2. Agitato—for ot cofision, Wny:

11. Dramatic Tension—expressive of suppressed
amotion, pleading. 23. Hurry—or general use.

12. Marche Pomposo—{or scenes of regal splen- 4. Grandioso Triomphale—depicting victory,

dor, pomp, ceremony. victorlous return, grand processional.

Orchestra Edition Bech Number Published Separately and NOT

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Pia d Organ, 35c. NET, h ber
Ol’CheStl'a. Full, Ii’tl.ano a:‘:la(l)lmn 50c. NET, ::h ::::ber

EXTRA PARTS: 10c NET, each number; Piano Acc., 15c. NET, each

Walter Jacobs, Inc. Boston, Mass.

Printed in U. 8. A.
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Simplified Tuning : To tune, merely turn
the knurled ring to right or left == while
playing, if you like, The mouthpiece does
not turn, nor is the critical inside pass-
age digturbed,

Helps for Little Finger: Note the gener-
ous G sharp plate, roughened so that the
finger cannot slip off. Obgerve the way
the Bb key has been brought up to this
plate,sothatslursfromBhto Abareeasily
wmmnlhhul The Csharp, Band Bbkeys
arein astraightline, with rollers to
itate passing from one to the other.

Conn-Foil Vacuum Pads: Alayer of heayy
foil is cemented between the kid and the
felt with special cement which preserves
its elasticity, and the foil holds the crease
m spite of moisture or other atmospher-
ie conditions, The foil also acts as a
sounding-board,

Non-Cutting Sockets: Nome that there
i8 no jolnt between the gocket and body
of the instrument; it is all in one piece,
The rolled edge on the socket makes a
more perfect seat for the pad and pre-
vents eutting or rapid wearing of the kid,

inlays

Keys Rhnpcd for Com=
fort: The illustration
shown thepearlthumb-
rest just below the oc-
tave key, Note that the
pearl is convex, round-
edoff so thatthethumb
can rolloverit, without
a sharp edge to cause
discomfort, The pearl
which are used
on the finger keys are
beaded, so that the ke
rresunts anatural hol-
ow for the finger tips,

FEATURES
that mage

Su])emar

HE outstanding

superiority of Conn
Saxophones is built upon
definite features which are to
be had in no other instrument.

These features, developed in our great
laboratories, the largest of their kind in
the world, are the result of painstaking and
continual research, and cooperation with the
great professional artists. Some of them are de-
scribed at the left.

The result of this cooperation between our resources and the pro-
fessional artists, naturally is the saxophone which meets in the high-
est degree the ideals of the professional player.

Send the coupon now for details of FREE TRIAL offer on any Conn
saxophone, or other wind instrument. Let us explain in detail the
exclusive features which make Conns superior, whether you are
interested in saxophone, cornet, trumpet, trombone, Sousaphone,
clarinet, flute—any instrument for band or orchestra.

C. G. CONN, J[(#d., 392 Conn Bldg.
Elkhart, Indiana

i

BAND
INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS L.

the Conn Saxopbone

Some Famous Artists who

use Conn Saxophones

H. BENNE HENTON, cx-soloist Sousa's and
Conway’s Bands,

ISHAM JONES, director Isham Jones Orchestra,

JEAN MOERMANS, graduate of the Royal Con-
servatory of Brussels.

LESLIE CANFIELD, premier saxophone soloist
of the Western Coast.

KARL HOPPAN, a prominent instructor of
Detroit.

ANDREW A. JACOBSON, ex-soloist Sousa’s
Band, Boston,

ANTHONY CICCONE, prominent Chicago
soloist,

ALBERT A. KNECHT, ex-Sousa soloist and
Philadelphia instructor.

BENJAMIN VEREECKEN, ex-Sousz and Pryor
soloist, now with Herbert Clark.

FRANZ RATH, graduate of the Vienna Coa-
servatory.

HAROLD B. STEVENS, soloist Sousa’s and
Herbert Clark’s Bands.

RUTH GLANVILLE, national vaudeville star.

E. MAX BRADFIELD, a leading saxophonist of
San Francisco.

ARTHUR ROSANDER, Musical director Wana-
maker's Band, Philadelphia

H. H, McLEAN, popular Kansas City soloist

RUDOLPH BECKER, popular Philadelphia,
soloist.

RALPH VOGEL, director and soloist of Vogel's
Vanity Fair Orchestra

RALPH WILLIAMS, director and soloist of his
own orchestra, Chicago.
BILLY MARKWITH, nationally known saxo-

\  phone comedian.

H\'[LKH\II‘\I\ soloist and instructor, Dallas,
Dl k[ HTHI soloist and instructor, Chicago
JAMES M. RE prietor 1( Reese S

hone Schoc

. PROCH

\ J I’KOHI\
Chicagy

HERB f\]F\'El’\l\'(‘k, soloist and director, Oak-

land, Cal
“DOC” RYKER, soloist of Jean Goldkeree's
Orchestra, Detroit.
J. E. MADDY, supervisor of 1
(Mich,) public schools.
JACK CRAWFORD, soloist and director of his
own orchestra, Chicago.
DON TRANGER, radio and vaudeville soloist,
celebrated vaudevillesoloise
CARLY Y E STEVENSON, soloist, Los Angeles.
BOYD SENTER, vaudeville's versatile musician.
GUY HOPKINS, soloist and director, Deaver
E. PAUL TREMAINE, soloist, Kansas City
AL MILLER, celebrated saxophone and cornet
soloist, Chicago.
E. A, SODAHL, ex-Sousa soloist, New York
ARTE, BROWN, soloist of Six Musical Clowns,
RAY BROWN, soloist and comedian of Six Mu-
sical Clowns,
GENE DABNEY, soloist, New York City
CLIFF DRESCHER, soloist and dircctor, Hous-
ton, Texas.
JACK SUTHERLAND, vaudeville soloist, enr'te
C. W. TEMPLE, soloist and director, Muu\:Jm
Sask., Canada.
RUSSELL KERR, ex-Sousa Band, Minneapolis.
JACK KERNS, ex-Sousa Band, Pittsburgh.
'W. BEIERLE, soloist and instructor, Milwaukee.
L. E. WIER, ex-Sousa and Herbert Clark Bands.
STANLEY MARSHALL, ex-Sousa and Phila-
delphia soloist.
HARRY FRUISCO, soloist, Philadelphia
ED. KLINE, Herbert Clack's Band, Los Angeles
VINCENT GUISINI, soloist and instructor,
Philadelphia,

Mail this (oupon |
C. G. CONN, {id. SS

392 Conn Bldg., Elkhart, Ind.

Gentlemen: Please send literatur¢ and details
of trial offer on

=

( Inftrument)

Name___ e Ml e il
St.orR.F. D,
City, State

County o

WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST NO MORE

New York, . Strand Theatre Bldg.

; 47th St. at Broadway
Detroit, « + . 1451 Broadway Ave,
New Orleans, . 125 Carondolet St,

Portlan

Dealers in All (ities. Faftory Branch Stores:

Chicago, . 62 E. Van BurenSt. Boston, . . . . 488 Boylston St. Kansas City, . . . 1011 McGee St. SaoBiancico, . . 47 Rentaey 8.
J . 11th & Alder Sts.  Atlanta, . . . 62 North Broad St.  Tacoma + 1155 Broadway ° X:ﬂ,‘,‘::,:;r Pl ;24 K“ﬁ{‘,ﬁvsﬂﬁvgﬂ
Seattle, .+ . . . 1613 Third Ave,  Mobile, . . . . 58t EmanuelSt. Oakland, " " ", "\ . 3T I6th St Paoin. o+ . i16A South Adsms S¢.

1
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For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for amateur
bands is the series of forty-five compositions in the Walter Jacobs’ Select
Repertoire for Young Bands.

REAL BAND MUSIC—musically meritorious in point of melody, composi-
tion and arrangement; full and complete in instrumentation, and playable.
Again and again do'leaders comment with surprise and pleasure on the remarkable quali-
ties of these selections—and the secret is that they are especially written and arranged for
young bandsmen by musicians who “know their stuff.”

No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC,
with every part well within the scope of the inexperienced player. Yet so musically worth
while are these numbers that many of them are in the libraries of mature bands.

INSTRUMENTATION

Note the unusually large instrumentation listed below. Each
part is on a separate sheet, with double parts for cornets, clari-
nets, altos, basses, and drums, as indicated.

TWO OF THE MANY
LETTERS RECEIVED

I am using with much suc-
cess your recent edition of
“Band Music for Youmg
Bands" and wish to comph-
ment you on this vast improve-
ment over the “junk” which
has been on the market for
years.—GEO. J. ABBOTT,

Supervisor of Public School
Music, Schenectady, N. V.

EACH NUMBER SUPPLIED COMPLETE FOR

1—Conductor (Bb Cornet)
2—Solo and 1st Bb Cornets
1—2d Bb Cornet

1-3d Bb Cornet

1=Eb Cornet

1—Piccolo

1—Eb Clarinet

2— 1st Bb Clarinets

2—2nd and 3d Bb Clarinets
1—0boe and Soprano Saxophone in C
1—Bassoon

1—Bb Soprano Saxophone
1~-Ep Alto Saxophone
1—Bb Tenor Saxophone

1—Ep Baritone Saxophone
1—1st Eb Alto

1—2d Eb Alto

2—3d and 4th Ep Altos
1—Baritone (Bass Clef)
1—Baritone (Treble Clef)
1—1st Trombone (Bass Clef)
1—2d Trombone (Bass Clef|
1-3d Trombone (Bass Cle
1—1st Bb Tenor (Treble Clef)
1—2d Bp Tenor (Treble Clef)
1=Bp Bass (Treble Clef)
2—Basses (Eb Tuba)
2—Drumas

Just a line to tell vou how
much I am indebled to you for
the “ Walter Jacobs Repertoire
for Young Bands."
I ]

My West
Band of Chicago
complete list of
arrangements,
y that the
ccess of the organiza-
tion is due to their use.
—ALBERT COOK,

Auditorium Building,

Chicago, Illinois.

7

The numbers listed and a wide variety of other original
copyrights and classics are available for orchestra in the
Walter Jacobs Library for Public School Orchestras, the
Jacobs Folios for School Orchestras, etc. Complete cata-
logs of School Band and Orchestra Music with sample vio-
lin and cornet parts on request.

IMPORTANT: The above pieces are not published
as a collection or folio and are obtainable only as sep-

arate numbers, each complete for the instrumenta-
tion as listed.

WALTER JACOBS, Inc.

120 Boylston Street, Boston, Mass.

Music
Publishers

Select Repertoire for

SOLO CORNET PARTS SENT

The Walter Jacobs

Young Bands

Home Town Band (4/4 March) ........ Weidt
Red Rover (6/8 March).............. Weidt
Flying Wedge (Galop) .............. Dolby
Lilies of the Valley (Waltz) .......... Weidt
Golden Memories (6/8 Reverfe). .. .... Weidt
Camilla (2/4 Chilean Dance).......... Bone
Colored Guards (2/4 Char. March) ... Weidt
Flower Queen (Waltz) .............., Weidt
Pink Lemonade A Circus Parade. ... .. Weidt
Ye Olden Tyme (3/4 Char, Dance) . ... Weidt
Whispering Leaves (Reverie) ......... Weidt
They're Off (6/8 March). .. e Weddt
Fairy Wings (Waltz) .. .. ...+ ... Weidt
Poppy Land (6/8 Idyl).............., Weidt
Sunflower (Gavotte)................ Weidt
The Booster (2/4 One-Step) .......... Weidt
Jolly Sailors (6/8 March) ............ Weidl
Fragrant Flowers (4/4 Novelette) ..... Weidt
Tall Cedars (6/8 March) ............. Weidt
Bright Eyes (Gavotte) .............. Weidt
To the Front (6/8 March).............. Day
El Dorado (4/4 Tango Fox Trot) ... .. Weidt
Iola (Valse de Ballet) ............... Weidt
Long Run(Galop) ;.i.vviviiiiiin.. Weidt
Breath of Spring (4/4 Char. Dance). . . . Weidt
Rag Tag (6/8 March) ............... Weidt
Priscilla (4/4 Colonial Dance). ....... Weidt
Black Rover (6/8 March) ............ Weidt
Queen City (6/8 March) ............. Weidt
Goose Waddle (4/4 Danse Char.) ..... Weidt
Eventide (3/4 Reverie) .............. Weid!
Castle Chimes (Gavotte) ............. Strubel
Drifting (6/8 Barcarolle)............. Strubel
Down Main Street (4/4 March) ....... Weidt
Here They Come (4/4 March)......... Weidt
Chimney Corner (Dance Grotesque) . . .. . Eno
La Sirena (Danza Habanera) ......... Burke
Veronica (Barcarolle) ............... Weidt
Blue Streak (Galop) .....oivviivviins Allen
Dance of the Teddy Bears............. Weidt
The Winner (4/4 March)........... Bertram
Mountain Laurel (Waltz) ............. Allen
The Line-Up (6/8 March) ..... e Bertram
Just a Memory (Reverie)............. Weidt
Carita (Dans Espana). ..ovvvvieinns Weidt
Guard Patrol (6/8 March).......... Bertram

Price, Each Number, Net
(Extra Parts 10c Net) 5 Oc

ON REQUEST

Thig illustration is used by courtesy of €. G. Conn, Ltd., and is reproduced from a painting

made for a Conn double page advertisement which appeared in the Safurday Esenina Prst
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By
Dinpy Timmins

" T AVING nothing else to do, I will now
sing, as the Feller in the Musical Show
says. Having nothing to talk about, I
will now write a Colyum. They ain’t nothing
much happened in a Musical line lately.
We had a few more Bird Songs from Tin Pan
Alley, but that’s a old story now. Everything
been writ about now except the Mud Hawk
and the English Sparrow. Blackbirds, Blue
Birds, Meadowlarks, Chickens, every Bird
has his Day, as the Feller says.

Nobody ever writes a Original Popular song
any more anyways. The latest blow come
when a I'rog says to me that Ina Little Spanish
Town is a old French song
with a couple notes changed.
He sang.it to me, and
except for the first four
measures, which was prettier in the French
Song, why I couldn’t tell which one Le was
singing, only for the words.

They was a funny case happened lately
where a Kid whose father wrote songs heard one
on the Phonograft, and says, why that’s your
song Pop, and Pop listened and he found the
tune was the same but the name and the words
was different and he found out what song it
was and he brung suit against the Publishers,
but they says both songs was swiped from the
Blue Danube Waltz and what have you, so
where did he get off at saying he wrote the
tune. 5o it was jest another case of how the
composers, if you want to call them that, wait
until the Feller who wrote the tune is dead
before they swipe it, so he can’t get back at
them, and Everything is Jake.

As the Feller says to me in a Sperit of Fun,
When Lee Shubert dies why Everything will be
Jake. And so there was another Guy saved
from a Unhappy Marriage, because his Girl
was with him who was in Show Business, and
she sez, Why I always got along better with
Lee Shubert than with Jake. And now she
can’t make out why he don’t come around to
see her so much as he used to, The Feller, I
mean, not Lee.

ORIGINALITY IN
Porurar Sonas

Down to Noo York last month a funny thing
happened. You know Musick Criticks ain’t
the easiest people in the world to get along with.
As a matter of Fack they can’t even get along
with theirselfs. But maybe that’s because
they been making Criticks out of ex-artists

lately, and they got too much
CrimicisING — Artistick  temperment. A ny-
CriTICS ways that’s the case with Sam

Chopsemoff on the World and
Olga Simmeroff on the Post, who was both
Pianists first. Now they are both Criticks
they give each other the Razz. Chopsemoff
wrote a long article about how Simmeroff
thought a Critick should rite a lot of good
natured Applesauce, and ended up by saying
maybe it was because she was only jest lately a
Concert Pianist herself. Apd that was a
pretty good Gag, because she quit playing for
writing jest one week after Chopsemoft hisself
did. But maybe he felt he wasn’t in the same
class because he was mainly a Accompanist.

Well anyhow one of these Musick Criticks
up and gave a concert. Olin Downes, who

used to be up here in Beantown on the Boston
Post, got together with Prof. Irvine of Columbia,
the bird who wroté Helen of Troy, and Mr.
Urchs, who sells Steinway piannys in Noo
York, and they worked up a Concert for three
Piannys, and I spose had a Arrangement that
Downes could furnish the Advertising, Irvine
write the Publicity, and Urchs get the piannys.

So then the Noospapers they sez Well here
is a Chancet for a little Fun, and they engaged a
lot of Performers to write the Reviews, because
they figgered here is all these Birds that’s been
getting slammed by the Criticks all these
Yeres, we will get a little Spice in the Colyums
by having them turn around and write about
the Criticks now.

But either it takes Experience to make a
Critick Hard Boiled enough so he gets Dirty
in print, or else these here Musicians thought
they would Heap some Coals of Fire on the
Criticks heads, because they all turned in some
Nice Things about the Concert, except for
Geo. Gershwin, who made a Wise Crack that he
thought they was a Element of Jazz about the
Concert on acc’t. the Blue Notes.

Speaking of Geo. Gershwin theyis a English
Critick over here now (not Nooman, who
doesn’t dare to show up in Noo York at present
because Whiteman is so much bigger than heis)
' but a Bird named Foss, and
he sez the trouble with Ameri-
can Musick is it ain’t got no
Sense of Humor. Imagine a
Englishman saying Americans ain’t got a
Sense of Humor. It is like a Earl Carroll
chorus girl telling a Eskimo to go home and
put more Clothes on, the Filthy Underdressed
Thing.

Well anyways he sez the composer he found
here with the most ability was Gershwin. And
incidental if he can’t find no humor in Musick
by Johnny Carpenter and Deems Taylor why
all T gotta say is he must be the kind of a
Grave Digger that reads Pilgrims Progress for
Entertainment and visits the Morgue when he
wants a Good Hearty Laff. 1 spose he thinks
Barnby’s Magnificat in G is more humorous
Musick than the Crazy Cat Ballet by Car-
penter.

I ain’t got any fault to find with Gershwin,
he’s a Smart Guy and he’s wrote some good
tunes, but this feller Foss is Shooting down
the wrong Alley. He says that you take some
of these natural Jazz Hounds and you give em a
Years hard Schooling in real Musick, and then
you would get some reel American Musick
that was worth something.

Now if they is one thing the Criticks is
Unonymous about it is that that is jest what
Gershwin proved ain’t so. When you come to
stick him in a High Hat, why it was jest like
taking Jazz and tying a Ball and Chain on to it
and tell it to go do a Charleston. The two
kinds of Musick is jest like Oil and Water.
If you make Jazz into a Classic why then it
aint Jazz, and Viva Voce. But anyways it
gives us Writers something to write about and
make a little Money offen, so let’s keep the
Pot Boiling is what I say.

A Humorous
ENGLISHMAN

Now I see where all that Fuss about the
Country Fiddlers and Mellie Dunham and all
that has about shot its
Bolt. That there Or-
chestry of Coolidge’s
family that went out on the Road was a flop,
and they have now stuck their Fiddles and
Ockarinas back up in the Attick and gone back
to Hoeing Potaters. And anyhow up in
Maine a Kiwanian spoke up to a Meeting and
says Too Much was Enough and anybody would
think Maine never raised nothing but a Bunch
of Barn Dance Musicians. So I guess Musi-
cians can always find something to Serap about,
Jazz or No Jazz.

Country FippLers
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SUCCESS
[in MUSIC

Success in Music is easy-—it is
merely the adding each week, each
month, a little more knowledge, a little

more skill through properly directed study
and training. '

Thousands of good musicians are stand-
ing still—are “in a rut'"—because they have
gone as far as their training in music will
permit. ‘

Is this your case? If so, then the so-
lutionisa simple and easy one. More money,
greater recognition, higher positions are ready
and waiting for you, just as soon as you are
ready for them.

Let Us Help You

For 25 years this great Musical Organ-
ization has been helping ambitious musicians
help themselves.  Thousands of letters from
enthusiastic students and graduates testify to
the great value and profit of our musical
training,

In your spare time, right in your own
home, and at a trifling cost, you can gain a
musical training that will be the best and
most profitable investment you have ever
made.

Send for full details and
sample lessons, FREE!

If you are really ambitious to succeed
in music; if you have faith in yourself, by all
means clip the coupon and send it back, We
will send you full details of our wonderful
home-study method of musical training, and
also a number of sample lessons from the
course checked. Send today.

University Extension

Dept. A2, Lang-

Conservatory &

]
E UNIVERSITY EXTENSION CONSERVATORY !
! Dept. A2, Langley Ave. & 41st St., Chicago H
1 Please send me free and without any obligation full details
{ of your remarkable Home Study Method, and also sample !
| lessons from the course I have checked. !
]
\  Plano Cornet Mandolin |
'+ [ ]Course for Amaleur Guitar 1
: Students Professional Voice 1}
t [ ] Normal Harmony Pub. School |
! Course History of usic 1
\ for Music Organ !
V' Teachers [ ] Advanced Banjo '
{ [ ] Choral Composition 5-String !
i Conducting |
i i
1} T :
1 INBINE 1610009900080 5 mas s s asosiaine 1
\ [}
[ :
B S R T e e e H
\ 1
| 1
| City State, £
e o e v o '
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Three New Ones

Moyt

MOUTHPIECE

XACT duplicates of the
mouthpiece Rudy Wiedoeft
uses in all his solos and record-
ings. Bored from steel ebonite;
medium bore; special Wiedoeft

lay.
No. 163K - Soprano. . . .$7.50
No. 164K - Alto . . . .. . 8.50
No. 165K - Melody . . . . 9.00
No. 166K - Tenor ... « .+« 9.50
No. 167K - Baritone, . . .10.00
REEDS

AND MADE .- graded in
three strengths - - person-
ally selected and tested - - each
in separate soil-proof container
. sealed boxes of twelve and
one hundred.

CLARINET SAXOPHONE
DOZEN HUNDRED Soprano
$1.50 $10.00 DOZEN HUNDRED

Melody or $2.50  $18.00

Tenor Alto
$4.00 §2850 $3.00  $21.50
Baritone $4.80  $35.00

Soft .» Medium ~ Strong

| An Absolutely
IN - TUNE
' | Crystal Mouthpiece
with a NEW

CLARINET TONE
The
Selmer
“Clarion”

A MOUTHPIECE that has everything: A
new beautiful tone quality -- crystal lay that
cannot warp or wear out -- correct tuning lw
means of a hard rubber bore lining that is
guaranteed permanent.

Made in all the standard Selmer lays.

and
$10 wur!h'
it @
From your Dealer - - or sent direct
upon receipt of Money Order

Selmer

BELMER BUILDING

ELKHART, INDIANA

B

LA SYMPHONIQUE
REEDS

Doz. 100
CLARINET $1.25 $5.00
SAXOPHONE, SOPRA . 1.50  6.00
SAXOPHONE, ALTO .. 1.75 7.00

SAXOPHONE, TENOR 8.00
SAXOPHONE, BARITONE f 9.00
FRANK DE POLIS
1305 Federal Street Philadelphia, Pa.

The HOWARD TUNER

FOR CLARINETS AND SAXOPHONES

Regular Size lowers pitch ){ tone. A great help in tuning to
extra low pianos, Extra Size lowers a high pitch instrument to
low pitch. Special Size lowers a Bb clarinet to A. No faulty
intonation. Invisible in use. Results guaranteed. By mail
$1,00 each. State instrument and choice of Regular, Extraor
Special Tuner.

M. Bertrand Howard, 105 Julian Ave., San Francisco, Cal.

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Beylsten Strect, Besten, Mass,

THE ROUND TABLE

Conducted by Lloyd Loar, Mus. M.

SAXOPHONES AND BASS CLEF

ERHAPS this letter is not worthy of publication but I
have a most perplexing question before me and may
I ask you, am I right?

As is the case with the instrumentation in many orches-
tras of the small cities, we had no’cello with our orchestra,
but a young man purchased a C tenor saxophone and wished
that I would give him instructions on the instrument.
The thought came to me —why not write a finger chart
from the bass clef. I did and the young man progressed
very rapidly. After a little while I asked him to come to
the orchestra and gave him the 'cellopart. The effect was
surprising. A great blank space filled up.  He could
play very difficult "cello parts with greatest of ease except-
ing he could not play as low, but played an octave higher
when necessary. He could play the high "cello notes most
heautifully and in general the result was most satisfactory.
This young man also becamea memberof another orchestra,
also of @ band. Both of the other instructors informed him
that it was absurd to try to play from the bass clef on such
an instrument and that it even was impractical. Whenever
he was given a part to play from it was always treble clef.
This conflicted very much with the young man’s progress in
the bass clef. They insist he is doing the wrong thing.
I contend that they are not giving him good advice, that
the C tenor saxophone is a bass clef instrument proper, for
when tuning to the piano it begins an octave helow middle
C, and it is just as well to write the music for a bass singer
in the treble clef as it is to write the part for a bass instru-
ment in the treble, or just as much so as it is to write for the
viola as it is written.

By playing the instrument from hass parts; ’cello, bas-
soon, tromhone, or haritone horn parts in the hass clef
can be used. While if using treble clef music either violin
or ohoe parts could he used very satisfactorily. Should the
oboe part be used, for example, when some very delicate
passage is played? Wouldn't it sound fine for such a
heavy voiced instrument to come hawling out on such parts?
I happened to be in an army band school where quite often
this was done and it was terrible. We had no bassoon and
it would have in most instances proved to be a fine substi-
tute. On violin parts where a heavy part is needed the
"cello usually has some part of it, consequently the saxo-
phone then has a very desirable voice for that part when
played in rather subdued tones, which with good reeds it is
easy to do.

It seems to me I once read an article by T. H. Rollinson
on the C tenor saxophone. His advice was learn from the
bass clef and while in the army we had a young man in the
band school who substituted for bass viol on the Eb bari-
tone saxophone, playing from the bass. It was a fine
substitute.  What I wonder is why do instructors condemn
us for so doing this when it has proved to be the most
heneficial way of making use of the instrument. I intend
keeping on teaching from the bass as long as the saxophone
is either tenor or bass. The alto and soprano I consider the
only treble clef instruments. Am I right, or am I wrong?
Why not treat the bass voiced instruments as gentlemen
and not keep them singing from music written for ladies’
voices. — John B. Dretbelbus.

P. S.— Perhaps there are others who can speak up. While
few instructions are written for bass clef it won't be long
until they will. I have been informed bf one prominent
soloist and instructor who is at present working on a bass
clef method for saxophone and is in a position to know.

Of course Mr. Dreibelbis is correct in saying that the C
melody saxophone is a tenor instrument and as such is
really a bass clef instrument. Tt is true, however, that it
has become customary to write the music for all saxophones
in the treble clef. This is to make it possible for the saxo-
phone player who learns to play any of the instruments to
change to any other saxophone without having to learn a
new notation or fingering, For instance a player who learns
on the B5 soprano saxophone can change to the Bb tenor,
the C melody tenor, the Eb baritone or the Bb bass with
very little trouble and play the parts as written for these
instruments without having to transpose. Considered
from the standpoint of what is logical in music writing, all of
the saxophone instrument parts written in the treble clef
is not exactly the most desirable way. Still, the conductor,
player, teacher or publisher has to take things as he finds
them and use them to the best advantage.

The saxophone player’s instrument will certainly be
more valuable to him if he can read in the bass clef, because
unless a special part is written in the orchestration or band
arrangement for his C melody saxophone there is no part
he can play, except the tune, that would fit in very well. If
he can read the bass clef he can play any number of parts
that would be effective. We think, however, that it would
be advisable for any saxophone player to be as familiar
with the treble clef reading as with the bass clef reading.
"Cello players, bassoon players, trombone players and
piano players read in both clefs, and if they can do it
saxophone players could easily learn to. Indeed many of
the best saxophone players do read equally well in either
clef,

An instruction book for the tenor, bass and baritone
saxophone in the bass clef would be logical and would no

Melody for March, 1927

EARN MORE!

Learn to Play the Saxophone

NOW FOR THE FIRST TIME
20 Cents a Lesson!!

Thompson Progressive Course

LOOSE LEAF

50 INDIVIDUAL LESSONS, including a FREE
REFERENCE BOOK ‘mailed to you for the
first time at the

Special Low Price --- $10 Complete Course

Money Order or Cash by registered mail.. Note:—We sell
the complete course only. Do not ask for single lessons.

JASCHA GUREWICH says: *“This course is a marvelous work."
FREE --- Sample LESSON 1y’ e Giirecn futi

Teachers We have an attractive prop-

osition for you. Write to us.
1658 Broadway, Dept. J-A, New York City
REEDS are the finest on the market today.
That They are as nearly perfect ag human endeavor
can attain and when given a trial they are in-
variably preferred over all other brands.
Thousands of reed instrument players have
Play testified to their partiality for the Orthophones.
Prices per dogen: Clarinets, Eb and Bb, $1.60;
Soprano Saxophones, $2.00; Alto Saxophones,
and Alto Clarinets, $2.60; C Melody and Bb Tenor Saxophones,
$3.00: Bass, Baritone Saxophones and Bass Clarinels, $3.60,
We handle a complete line of accessories also. Write for prices.
“‘We Deal by Mail Direct to You.” Satisfaction Guaran-
ELEY MUSIC CO 909 EAST JACKSON ST.
*y MACOMB ILLINOIS
TraE
L PLEX(]
NON-SLIP
Have new patented features which insure
instantaneous locked adjustment at
break or pull out, as the cord is stapled
through the leather neck strap.
With whiteleather lined | With durable cord of
strap and indestructible ‘specinl‘ construction
cord of genuine silk | and white leather strap
$1.50 $1.00
white, and plain black cord. At your dealers or
by mail, postpaid.
THE DUPLEXO PRODUCTS MFG. CO.
92 Paul Gore Street Boston (30), Mass.
: To BAXTER-NORTHUP CO., Woodwind Authorities I

Order now, cash or C. 0. D
teed. ““‘Get Acquainted With Eley.”
any length the wearer desires. Will not
Supplied in attractive combinations of black and
Importers ot Fine Reeds, 339 So. Hill St.

l Los Angeles  California

I [J CLARINET $1.00 GENTLEMEN: |

I O SAXOPHONE $1.00 Pplease send me special I

' State Key........... assortment of fine Reeds
[] OBOE

$2.00 for instruments marked. I
Money Order or bills
$2.00 encloged.

= [J BASSOON
German,
I French..

I Name.
I Street

Cornetists--Saxophonists-
), Clarinetists--Trombonists
™S GET “FREE POINTERS"

Name Instrument

VIRTUOSO MUSIC SCHOOL
Dept.0 ' Buffalo, N. Y.

po 1" NUSS MFG. CO.
You Of HARRISBURG, PA., does the best repairigﬁ‘:;

Clarinets, Flutes, Brass Instruments, Drums, ete. .
KN 0 w also have the best plating plant in the oount'ry.
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doubt help to more firmly establish the voicing of these
instruments, because as Mr. Dreibelbis says, tenor, bass and
baritone instruments are really bass clef instruments,
when range and voicing are considered.

FRENCH HORN CROOKS

W. F. Stratton, Neb.

Q. Thave purchased three French horns with two crooks,
one of which is supposed to be an Eb crook. Now, this Eb
crook when in the horn and without inserting the hand in
the bell, produces Eb, and to produce Eb the hand must be
inserted in the horn so far that the tone sounds muffled.
I wrote the dealer about this but he assures me that this is
correct and that the crook is Eb. Kindy give me your
opinion. i

A. The Eb crook for the French horn, about which you
ask, may be a high-pitch crook. This would make the Eb
which it produces approximately the same pitch as Ef at
international pitch: or it may be that the crook is pushed
too far into the tube — a difference of one-quarter of an
inch or so in this respect would make the average pitch of
the horn a half-tone too high. Try the crook without in-
serting it quite so far into the tubing. Possibly the horn
itself 1s a high-pitched instrument,

THOSE TALKED-ABOUT FIGGERS

Dear Editors:—I was interested in your recent article on
Dissecting America’s Musical Consciousness. But it looks to
me like your figures are not correct. You have added the
percentages of each group and stated that as the percentage
of the whole group, boys and girls together, (“We learn
from the above that 21.6%, expressed no preference, ete.”)

For instance: take a group of 200 boys and girls — 100
are boys;. 100 are girls.

109% of the boys are studying. Equals 10.

109, of the girls are studying. Equals 10.

Total equals 20, or 1/10, or 10%, of the original group of

00,

In other words, you have added the percentages. The
correct answer is gotten by taking the percentage of the
boys and adding that to the percentage of the girls and
then finding what percentage this sum is of the total
number of boys and girls.

For instance; take a group of 1000 boys and girls — 400
are boys; 600 are girls. :

179, of the boys are studying the swinette.

149, of the girls are studying the swinette.

179 of 400 is 68.

149 of 600 is 84.

64 plus 84 equals 152, the number of both that are study-
ing (not the 179, plus 149 which equals 319%).

The answer is the 15.20 are studying.

Somewhere I read the line — “while figures may not lie,
yet liars figure — "

See what I mean?— LEoNARD SEBRING, Bakersfield, Calif.
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=
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EGARDING the apparent discrepancy in the figures

refered to in our article which we called “Dissect-
ing America’s Musical Consciousness,” apparently it has re-
quired eyesight sharpened by the poorly advertised (?)
California climate to detect this discrepancy, because so
far you are the only one who has discovered it. It does
exist seemingly and we are glad you called it to our
attention. The percentage figures given in the article
are correct, but their values are not explained as clearly as
they should be. It happened that the school children
surveyed in the original report, were just about evenly
divided between boys and girls. We think this would be
the case in any large school for the grades given. The
percentages given for the boys represent their percentage
of the whole enrollment rather than the percentage of the
boys enrolled, and this is likewise true of the girls; con-
sequently, it is correct to add the percentages as was done
in our write-up. The fact that the boys and girls were
approximately equal in number gives to these percentages
for each group, interest as to the comparative number of
boys and girls who are studying or who want to study the
various instruments.

_ Of course, the percentage figures would have no compara-
tive value wereit not that the boysand girls were equal in
numbe}'. This should have been explained in full, and we
appreciate having you call it to our attention. If you will
add the percentages of those who are studying certain
instruments and those who favored certain instruments
you will notice in each case you get approximately 1009,
If the percentages had been figured as you assumed they
were, each division would total approximately 2009 instead
of 100%,.

We assume you have been in Boston at some time or other;
at least, in the clever little sketch with which you rounded off
your letter, we recognize the Custom House Tower and the
Bunker Hill Monument, and there is a wrinkle or two that
seems to suggest quite vividly the paving on Boylston
Street. If you ever are back this way, come in and see us,

“Liars may figure and figures may lie, but not at
Walter Jacobs, Inc., 120 Boylston Street, Boston—not if
we know it. — T'he Editors.

The GREATEST Tenor

4 New
Features
NEW, simplified

octave key mech- -

anism. Easier to
operate. Abso-
lutely positive.
i
A new high Fkey,
an added advant-
age for rapid exe-
cution.
T
A roller key gives
easy access to low

- s s L)
The new clothes
guard over the B
Natural key saves
annoying inter-
ference when
playing.

“Prices

What we say about the New Buescher Tenor
Saxophone is of small importance to you. Natural-
ly we’ve got an axe to grind. We want to sell them.

But what others say voluntarily—disinterested per-
son_s—experienced professionals who know how
to judge an instrument—what they say should
carry some weight. It is upon these thousands of
letters and words of praise that we base our claim
that you should try —at least try — the new Tenor.
Here atre a few‘excerpts:

"I have played sevenmakes of Saxophones and the Buescher Tenor has
themall beat to afrazzle.” Wm.W.Cave, Jr.,Pulaski,Va.,Aug.10,1926.

. . s .

“It is the most complete and easiest handled instrument that I have
had in my hands. The more I look atitand play it the more I likeit, and
the beauty of tone, lines, and workmanship can't be beat. A wonder-
ful soloms(rumem."ErnestS.Wclls,Parkersburn,W.Va.July 6,1926.

s s s s

“From low Bb to high F the horn is in perfect tune, and the instant
response of every note is a pleasant sensation after having tried so
many horns that tend to be stuffy in places.” T. P. Gibbs, Ted Weems
Orchestra, Feb. 20, 1926. :

s ’ s ’

“The New Buescher Tenor is the greatest and biggest asset to the
Tenor Saxophom;t. There is no comparison between this instru-
' ment and others, in tone quality and action.” O. K. Hoffman, Gold-
den State Troubadours, Nov. 12, 1925,

) s = )

“The general tune of the instrument has been very perceptibly im-
proved and there isn’t a question in my mind but what you now
have all other Bb Tenors outclassed on every point.” Clay Smith,
Oct. 28, 1925.

Let us ship 'to you, for your free inspection, one of these wonderful
New True Tone Tenors on six days’ trial. You are not obliged to
keep itif you don'tfind it the best, most beautifully voiced Saxophone
you ever blew.

It is not necessary to send any money in advance {although we give
you as a reference,any bank or commercial rating bureau in the United
States]. When the instrument arrives at your express office you simply
leave your deposit with the agent and take the instrument. The agent
will then hold your deposit For six days {your trial period], before
sending it in to us. So he can return the money to you in case you
return the instrument to him. Isn’t that a safe, fair plan for you? Send
in your order. It will have our best attention.

BUESCHER BAND INSTRUMENT CO., 1965 Buescher Block, Elkhart, Ind.

Finishn| o = e J [ L
Cash 7}&]()(),})() 7»‘ $145.00 = WSBIH().()() $215.00 i $400.00
Lease \ 105.00 | 152.25 189.00 | 225.75 | 420.00

If you wish to pay cash deduct 5% discount from above cash prices.
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AND NOW
IT IS THE

AKADEMIE REED

A REVELATION IN REED VALUE

Formerly the reed player who was intelligent enough to use care and judgment in selecting
his reeds was compelled to pay a very high price for a real good reed. The new AKAD-
EMIE REED is not only one of the best toned reeds obtainable at any price but the tone and
vibratory qualities of this reed are so exceptional that reed players are buying many thous-
ands of them each day.

It makes no difference what reed you are using now, if you want the most wonderful qual-
it)t' {‘qr t{le“least n}l]oney you evelr) paid !s)?nd for a half dozen to your local dealer but —don't
et him tell you they are not o tainable just because he does not carry them in stock.
ldeSIST UPON “AKADEMIE." If your dealer doesn't handle them send us his name and
address.

PRICE PER HALF DOZEN IN HANDY LEATHERETTE CASE:

Clarinet.......... 1.00  Eb Alto Saxophone ..1.50
Soprano Saxophone 1.20 C Melody Saxophone 2.00
Bass Saxophone.. ... 2.50

DISTRIBUTED TO THE TRADE BY-

BUEGELEISEN & JACOBSEN  CARL FISCHER, Inc. FRED, GRETSCH & CO.
New York New York Brooklyn, N. Y.

ASK YOUR LOCAL DEALER +idts AKADEMIE REEDS

Bb Tenor Saxophone. .2.00
Baritone Saxophone. . 2 25
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CLARINETISTS

Preference chooses
the inimitable

Silva-Bel

Superior Quality plus low main-
tenance and operating cost
is one of the most con-
vincing proofs of

Silva-Bel

SUPERIORITY

Here you have over-
whelming evidence
that the

Silva-Bet

offers
not only superior
features, but also other
advantages as follows:

Brilliant Tonal
Quality
Smoothness and
Ease of Blowing

Better execution of
difficult technical
passages

No cracking;
there is nothing to
shrink or warp

Good for a lifetime
These, with many oth-
er features that cannot

be imitated, have been
embodied in the

Silva-Bel

since its introduction.

“Fantasy from Rigoletto’’

With Plano Accompaniment

As played by Roy Schmidt (Solo Clarinet Sousa
and Conway Bands—Minneapolis Symphony Or-
chestra), on the Silva-Bet Clarinet Record.

(On receipt of 10c in stamps to cover postage.)

CUT OUT THIS COUPON AND MAIL

Kindly send me, without obligation, complete
information about the new Silva-Bet Clarinets,
Bettoney Wood-winds, Wood-wind Music, etc.,
also “De Luxe' List.

Name

Address

City State 2
Mant THE CUNDY-BETTONEY CO.
to Jamalca Plain Boston, Mass.

FREES0 T 0

THE CLARINETIST

Conducted by RUDOLPH TOLL

TONGUING AND ARTICULATION

NE eéxceedingly confusing (not to say irritating)
O problem which confronts the student of the clarinet,”

says B. A. P., Garland, Arkansas, “is the matter of
articulation: and how could it be otherwise when practi-
cally every clarinetist of note recommends a different
method, manner or means of articulating? The most com-
monly advised means includes the use of syllables ranging
from tee, dee, too, tu, ta and toh,
or combinations of them. As
good results are obtained from all
of them, the bewildered student
cannot but conclude that no one
particular syllable for articula-
tion may be arbitrarily held up
as an essential to good tone
production.

“Ag for myself, I always have
tongued the clarinet without
heing conscious of using any
definite syllable for articulation.
Upon analyzing the act of tongu-
ing, as performed by my in-
expert self, T find that L use simply
RUDOLPH TOLL the letter t, as in the word ‘it,’
and often wonder if others do not do the same under the
imagination that they are pronouncing some: syllable or
other. Very recently T heard a small symphonic orches-
tra that came and played with a famous motion picture.
I was delighted with the heauty of the tones produced by
the clarinet player, and after the show inquired as to his
method of tonguing and articulation.

“T learned that he used the tip of the tongue on the tip
of the reed and mouthpiece, and as for articulation he
explained that he was not conscious of pronouncing any
syllables whatsoever; he described the act as being similar
to that of ejecting a bread-crumb from his lips by the tip of
his tongue. There it was, my own particular pet L=
articulation, but he is the first that I have ever heard
admit using it. Of course a player does not actually
utter any specific syllable into the mouthpiece; he simply
shapes his lips as if going to speak some certain syllable,
and that brings me to the question: Cannot one learn how
to shape the lips simply by much practice (particularly on
the long sustained tones), without kidding himself that he
is pronouncing some certain syllables?”

The syllables are intended simply as a guide for beginners
when learning the art of correct tonguing, and this in itself
should not be very confusing. As far back as I can
remember, cornet players have used the syllables tu, ku
for the study of double and triple tonguing. The reason
for using these particular syllables (tu, ku) is that they are
hetter adapted to fixing the formation of the cornetist’s
lips and fitting them to the cup or bowl of the mouthpiece,
while the syllable “tee” is hetter suited to the player of
the clarinet hecause of the lips being formed to take a half-
smiling position. !

The principle involved in using these different syllables
(whether tu, ku, tee or what) is the same for one as for all,
and it is a matter of supreme importance to the student;
their using should he given proper thought and study,
rather than regarding them as silly little syllables for
“kidding” the pupil.

In my own teaching experience I have corrected and
straightened out hundreds of pupils who had no idea that
their tongue had a great function to perform in playing the
clarinet. These pupils coughed into the instrument.
Just try to cough into your clarinet sixteenth notes as they
are used in — say, for instance, the Overture to William
Tell, and see how far you will succeed in doing it. It
can’t be done! After explaining to these “coughing”
pupils the function of the tongue and instructing them to
use it as if uttering the syllable “tee,” they immediately
got the tongue into action. Before long it became auto-
matic, habit or second nature with them, and after that
they gradually learned to use the tongue without thinking
of the syllables.

One gradually becomes unaware that he is attacking the
tip of the reed with the tip of the tongue, and when a pupil
has reached this stage of his studies he is leaving the
Jaborious period and entering into that of real playing.

QUESTIONS AND ANSWERS
Finarr Trennie: Hien D ano D3
Is it or 1s it not desirable to half-way caver the first tone-
Tiole with the index finger of the left hand to play the high D
and D very softly, the same as 1t sometimes 18 done when
playing the high L? — I, A, P,, Garland, Arkansas.

Your idea concerning the production of these high
tones very softly is correct, principally when slurring from
a lower tone to the higher ones you mention. However,
it is not necessary if either of the higher tones is to be
attacked, because it depends upon one's breath control
whether the tone will respond softly or loudly. Per-
sonally, I never have found it necessary to resort to the
half-covering of the first hole, except in slurring from G
or G¥ to E above the staff. Each individual player must
study his own needs, as what may be easy for one may be
difficult for another, and vice versa.

“One Hundred Dollars

COULD NOT BUY IT”

so writea L. E. W., of Keene, N. H.
who recently purchased the

Tonguing Device, Clar. & Sax. $3.00
“ Art of Reed-fitting . . . 200
. 2.50

My personal instruction, in the clearest
and most concise manner, mailed to your
home. Send for particulars.

Complete line of standard clarinets, mouthpieces, reeds,
accessories, Instruments personally selected and tested
by Mr. Toll. Catalog free.

REPAIRING: Most careful and
reasonable in the country

RUDOLPH TOLL Boston. ass

Course on Tone Production

VERNE Q. POWELL

SOLO FLUTIST
AND TEACHER

will receive a limited number of pupils
Tor terms address

No. 326 Nottingham Building
25 Huntington Avenue

BOSTON

Repairing of Fine Woodwind Instruments given special al-
tention under personal supervision of Mr. Powell,

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by
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attention. Prices low. Correspondence solicited.
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John Worley Co., roxsury; wiss.

MILLER'S Modern Method
racestso {0 CLARINET

1. X-ray drawings showing correct tongue move-
ments.
2. Cuts showing correet left hand positions.
3. 168 carefully graded exercises and duets.
4, Tingerings for Boehm and Albert clarinets.
225 W. 46TH BT,

Edward B. Marks Music Co, 225%aed i
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Real Reeds and Saxophone
HAND-MADE FROM SELECTED CANE

Clar., 3 for $1, $2.50 dos.; Sop. 8ax., 8 for 81, $3.50 dos,; Alto Bax., 8 for
9195, 84 dos.; O Mel, or B fist Tenor Sax., 3 for $1.50, $4.60 dos.; Bar
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198 SOUTH STREET

Ao J. PROCHASKA Elmhurst Illinols

(Principal Teacher of Clar., and Sax. Conn Nat'l School of Musie, Chicage)
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to fitreeds. Made in rubber and patent inlaid face. Trial ale
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New “Standard”” Hand Made Reeds: per dosen, Clarinet, $2.40;
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WM. LEWERENZ 2016 8 Ts A%

LARINET PLAYERS TAKE NOTICE
reent " Amiplifier Clarinet Mouthpiece

Will end your reed and mouthpiece troubles; will im-
Frove your glaxinz 50% in tone and all round gla&/-
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GEORGE BAUER, 2915 Crittenden St,

St. Louls, Missourl
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For the benefit of readers who may not understand this

- particular in question, I will say that first finger of the

left-hand must not be raised from the hole, but rather

rolled or turned to one side as so to leave the hole only
partly open, as follows:
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When ascending to the high E be careful not to grip the
reed, but let the air flow gently and evenly so that the
tone G may glide smou thly into,the E without a “jerk.”
Some players have an idva that when approaching a high
note greater lip pressureymust be exercised. ;, This; would
tend to accentuate,the highinote. Control the breath,as if
you were blowing soap-bubbles, and you will be surprised
to hear your tones come out as round and smooth as

the bubbles.
Finoer Trcunic: Low A, Ab anp G

In the three passages or measures given below, the point at
question 18 as,to the method of fingering the lower notes — A,
Ab and G. I lmow that it is permissible to keep the third
Jfinger of the left hand in place (closing the third hole) when
playing of these three lower notes; but is it likewise permis-
sible to allow the finger of the right hand to remain in place,
maling the fingering of the lower notes as shown in the

example? — E. A. P., Garland, Arkansas.
oo .E _{ l E [i
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It indeed ¢s permissible to keep the fingers of the right
hand in place (down) as shown in your example — in fact,
it is the only way in whichjthis phrase could be executed
smoothly and with any degree of speed.

T e PEU ]S ]

Conducted by VERNE Q. POWELL

THE FLUTE HAND-REST OR THUMB-CRUTCH

Is it wise to use a hand-rest for the flute after pluying two
years ywithoutyitf  Which isgthe easiest fingering, the closed
G-sharpyor,the open G-sharp, and whichyhasythe best tone,
the wood orythe silver flute? Also, how shouldythe flute be
heldyto makepthe lowest and highest notes clear, particularly
the low ones? — J. C. Raleigh, N. Cy

Regarding the use of the thumb-crutch or hand-rest as an
artificial aid or accessory in holding the flute, in my opinion
a flute player is much better oft without such, To me
these things appeal as being useless, and none of my pupils
are permitted to use them. As to any particular prefer-
ence between playing the open or closed G-sharp, it really
is a matter as to which way you have been taught. Kither
way is all right, but the fact that at least ninety per cent of
the flutists in this country use the closed G-sharp convinces
me that the latter is preferable.

The silver flute has been adopted by the finest artists
the world over, and it certainly possesses all the require-
ments for refined playing, However, the tone quality is
largely dependent upon the performer. A player who has a
poor conception of tonal quality will produce an unpleasant
tlute tone, no matter whether the instrument is made of
silver or wood; the good player will produce a good tone
from either the silver or wood flute, but he can do so with
much less effort on the silver instrument,
taTo produce the best tone throughout the entire three
octaves of the flute, place the embouchure firmly against
the lower lip, avoiding undue pressure against the teeth;
cover about one-third of the flute hole with the lip, draw
in the corners of the mouth, then blow directly against the
outer edge of the hole — not across it.  For the lower tones
you should blow more into the hole, with a rather large
opening in the lips. As you ascend the scale bring the
muscles of the lips into action, gradually. reducing the
stream of air to smaller dimensions while gradually turning
the flute outwards, and paying strict attention to your
intonation,

A flute player should not blow any harder in producing
the upper tones than he does for the lower ones, Produce
them by controlling the air-stream with the muscles of
the lips. Do not allow the upper lip to protrude.

Next month we will begin a series of articles dealing with
the lives and experiences of famous flutists. What artists
would you like to have written up in the series?
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A. ROBERT Clarinet.

But infinitely finer is the A. ROBERT Clarinet
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None better. None just as good.
For full particulars
write to

SIMSON & FREY, Inc.

25 East 24th Street
New York

Sole Agents in the United States and Canada

“No Instrument is Better
Than its Strings”

There Are No Better Musical
Strings Than

UESQOLO

REG U S PAT_OFF

For All General Purposes

For Professional Use
Trial Set, Either Kind, 25¢.

MANUFACTURED BY
Standard Musical String Co.
BROOKLYN, N. Y.

VIRZI VIOLINS

Are pleasing more people than any- other violin
ever offered for sale, We perform, for your violin,
master scientific repairing, in our own shop.

VIRZI VIOLIN BOOK &, or)
E., J. @ ]J. VIRZI

Violin Makers
503 Fifth Ave., corner 42d Street, New York

A NEW KIND OF VIOLIN CATALOG

Artlstic—as the unique merit of Collingwood Violins demands.
Unique—because Mr. Joseph Collingwood's remarkable article
on "“Tone Building and the 8hoice of a Violin"' is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu-
tation, Valuable—because you will be enabled with this cata-
log to buy a violin intelligently, Send for your copy today.

Joseph Collingwood & Son, it ¥sedind ohis

PHILADELPHIA, PA.
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HE VIOLENEST

Conducted by EDWIN A. SABIN

MUSIC AND MANKIND

USIC at the present time has become an essential
M part of oureveryday living, and is established for us

on such broad lines that no one who chooses may
miss having a part in it; norisit hardly possible for anyone to
escape from it, if ill-disposed mentally as to dislike the “con-
cord of sweet sounds.” We must admit, however, tlu_lt in the
name of music much comes to us unbidden which is not a
“eoncord of sweet sounds,” but the main point is that
today we have music from infancy to old age and, with
good guidance to help us learn and appreciate it, no clear-
thinking person will, undervalue its uplifting influence.
Music now is so generally accepted that we give it place in
our thoughts with other high motives fpr development,
and without question as to its rightful claim that has been

amply proved. — - =
Music today is so predominating a factor in our lives
and living that it seems as if mankind must always have
been blessed with it, hence it is interesting to 09n31der_1ts
source as an art. 1 quote from George II({garth s M umgl
History (American Edition), published in New York (1845)
by Henry G. Daggers. I also append a brief sketch from
Grove's Dictionary of Music as to the identity of
Groree HogArTH
«Phis writer on music and other subjects was born in
1783. He studied as an amateur and became a violoncellist
and composer. He studied law in Edinburgh, taking part
in the musical life of the city. His oldest daughter was
married to Charles Dickens in 1836. Upon the establish-
ment in 1846 of the Daily News un'der the editorship 'of
Dickens, Hogarth was at once appointed its music critic.
Tle found time to write some volumes on musical subjects,
in which his judgment on contemporary art life was sound,
and his mind open to the new mﬁpences at work. He died
in 1870 in his eighty-second year.” = .
¥ “Music, though now a very complex and difficult art, is
in truth a gift from the Author of Nature to the whole
human race. Its existence and influence are to be traced
in the records of every people from the earliest ages, and
are perceptible, at the present time in every quﬂfter‘of the
globe. It is a part of the benevolent order of Providence
that we are capable of receiving from the objects around. us
pleasures independent of the immediate purpose for which
they have been created. .
“Qur eyes do not merely enable us to see external things,
so as to avail ourselves of their useful properties; they
enable us also to enjoy the (lchght produced by the per-
ception of beauty, a perception which (upon \\_'hutever prin-
ciple it may be explained), is something distinct from any
consideration of the mere utility of an object. We could
have had the most accurate perceptions of the form and
position of everything that constitutes the most beautiful
landscape without receiving any idea of its beauty. We
could have beheld the sun setting amid the glowing tincs of a
summer evening, without thinking pf anything beyond the
advantage of serene weather; we might have contemplated
the glassy expanse of the ocean reflecting the tranquil
beams of the moon, without :.my.other feeling than the
comfort of a safe and easy navigation, and the varieties of
hill and dale, of shady woods and luxuriant verdure, m_lght
have been pleasant only in the eyes of farmers and graziers.

“We too could have listened to sounds with equal in-

difference to everything beyond the mere information they
conveyed to us; and the sighing of the breeze, or the mur-
muring of the brook, while we learned from them nothing of
which we could avail ourselves, might have been .heurd
without pleasure, It is evident that the perception of
external things, for the mere purpose of making use of
them, has no connection with the feeling of their beauty;
and that our Creator, therefore, has bestowed on us this
additional feeling for the purpose of augmenting our
happiness. Had He not had thisdesign, He might hx’xvve left
us without the sense of either beauty or deformity.”

“If God,” says Paley, ‘‘had wished our misery, He might
have made sure of His purpose by forming our senses to be
as many sores and pains to us as they are now instruments
of our gratification and enjoyment; or by placing us among
objects so ill-suited to our perceptions, as to have con-
tinually offended us, instead of ministering to our refresh-
ment and delight. Tle might, for instance, have made
everything we saw loathsome, e,\y'erytlnng we touched a
sting, and every sound a discord.”

In place of every sound being & discord, the greater part
of the sounds that we hear are more or less agreeable to us.
The infinite variety of sounds produced by the winds and
waters; the cries of animals, the notes of birds, pnd, ubqove
all, the tones of the human voice, all affect us wnt_,h various
kinds and degrees of pleasure; and in general, it may be
said that it is only such sounds as indicate something to be
feared and avoided, such as the lm\v]u}g of WI]'d beasts, or
the hissing of serpents, that are positively painful to our
ears. In this sense, all nature may be said to be full of
music; the disagreeable and discordant sounds being (as in
artificial music) in such proportion only as to heighten the
pleasure derived from those which are agrecable.

The human voice is that which pleases us chiefly, and
affects us most powerfully, Its nu.t.um] tones are calcu-
lated to penetrate the heart of the listener; and the union
of these to articulate speech, in every language, not only
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produces a melody which pleases the ear, but an effect on
the feelings of which the mere words would be incapable.
These natural tones of voice, either by themselves or
joined to articulate language, constitute music in its
simplest state, and the pleasures and feelings derived from
such music must necessarily have existed in every form of
society.

The history of music, therefore, is coeval with the history
of our species. In the earlier ages of the world, of the music
of which no remains have descended to the present times,
its history must be gleaned from ancient literature; and the
scanty lights thus afforded must be aided (as far as possible)
by conjectures derived from the state of music in those rude
and primitive stages of society which come under our own
observation. Volumes upon volumes have been written
upon the music of the ancients, full of learned research and
ingenious speculation; hut the results have by no means
repaid the labor. From these works a good deal of in-
formation may be acquired respecting the customs and
manners of the ancients, but they hardly contain a single
fact which can be of any use to the practical musican of the
present day, or to those dilettanti who prosecute musical
inquiries from a love of the art as it now exists.

VIOLIN STROKES
The Auer violin course has exercises with the “ham-
mered” stroke. How 1s this stroke produced? What is the
difference between short strokes and détaché strokes? IHow
often is it advisable to change a stéel E string?
—A. L., Spotswood, N. J.
The “hammered” stroke is made near the point of the
bow, producing short, sharply articulated tones by pressing
the bow downward on the string at the instant of starting
the note. You should have someone show you how to do
this; it cannot be satisfactorily explained without illus-
tration. Détaché strokes are for unslurred notes; a short
stroke might still be long enough for several tones in one
slur. It depends upon how much you play about how
often you should change the steel E string.

Please send me the pedigree of this violin, Inside it ig
marked, “Jacobus Stainer in Absamprope Oempontum
1663.”

Jacob Stainer, a celebrated German violin maker was
born at Absam, a village near Hall, about one German mile
from Innsbruck, July 14, 1621. He died in 1683. Accord-
ing to one story the boy had a love of music which induced
the parish priest to send him to an organ-builder at Inns-
bruck. The trade, however, he found too laborious. IHe
took to making stringed instruments, serving his appren-
ticeship to an Innsbruck instrument maker, after which he
traveled as was usual with German apprentices. In the
course of his travels according to tradition he visited and
worked at Cremona, worked under Antonius or Nicholas
Amati and afterwards spent some time at Venice where he
wrought in the shop of Vinercati, Of all this, however,
there is not a particle of evidence. It may be said that
violins are in existence signed by Stainer and dated from
Cremona, but these are now belived to be spurious. You
will find much more about Stainer in Grove’s Dictionary of
Music. It is not likely that your violin is genuine in view
of the fact that well authenticated Stainers are very rare.

Philadelphia, Penna. — Rodman Wanamaker's festival
dinner and reception to Dr. Thaddeus Rich and the concert
in commemoration, and honor of the great Italian Master
Luthiers of the past combined with the display of the
notable Wanamaker collection of rare old violins, has
caused a flow of approval toward the authors of this epoch-
making event. An immense audience sat enthralled as
one of the greatest collections of real artists ever assembled
at one time paid tribute to those.immortals whose very
handiwork was used in the concert. It was a generous
way to exhibit these masterpieces, much more so than to
have them shown in display cases of silk, velvet and glass
but their glorious voices mute,

Such famous string ensembles as the Flonzaley, Pro
Arte, Lenox, New York String, and Vertchamp Quartets
with Dr. Thaddeus Rich, soloist and conductor, composed
the personnel of the Cappella, which, in its incomparable
music rendered melodic admiration and tribute to those
unforgotten great violin makers of past generations. The
concert itself was preceded by a dinner and reception in
honor of Dr. Thaddeus Rich, for which invitations had
been extended to a large number of music-loving friends
and musicians.

Mr. Julius D, Horvath who attended this event, has
reported it ina memorial number of his Bulletin which will
be mailed free upon request to those interested in the Grand
Violin Display at the Concert. His address is 125 West
4&nd St.. New York City. Mr. Horvath’s enthusiastic
comment on the Saint-Saens Prelude to The Deluge, which
was played by Dr. Rich on a Joseph Guarnerius violin, was
that Dr. Rich produced the greatest singing tone that was
ever heard from a virtuoso.

Island Falls, Maine. — Mr. Morris Reed Robinson, who
recently came here to take chargeof the system of musical
training in the schools, has reported with great pleasure the
very enthusiastic reception and support music trairing is
receiving both from the acting bourd and the children
themselves. The School Board, which is solidly behind the
music movement to the full extent of its power, has for its
members: Dr. Barton, Ralph Emerson, J. H. Survey, and
Oscar Smith, Superintendent. It was largely through the
interest of Superintendent Smith that the board of selects
men appropriated enough money to start the school musie
department off this fall in such good shape,
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PAUL WHITEMAN

GEORGE W. MARSH

We will gladly mail our complete cata-
log and “Drum Topics” (the exclusive
drummers’ magazine) free on receipt
of a postal.

The Leedy Floating Head Drum
will end all your drum worries

Mtg. Co.

«“The World’s Finest Drummers’ Instruments’’

“While I realize that instruments
do not play themselves, I know
that my drummer, Geo. Marsh,
has been materially benefited by
his Leedy Drums, etc. The lat-
est Marnne Pearl outfit is cer-
tainly the utmost any conductor
could wish for in tonal qualities
and appearance.”

oo palse

and SOUSA, BEN BERNIE,
PAUL ASH, ISHAM JONES,
U. S. MARINE BAND, VIN-
CENT LOPEZ, GENE GOLD-
KETTE, MAX DOLIN, TED
LEWIS, TED WEEMS, BOS-
TON SYMPHONY and many
other BIG ONES,

also choose Leedy

INDIANAPOLIS
INDIANA

DRUMMERS!

The “DUPLEX’* CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or agk your dealer

DUPLEX MFG. CO.

281517 Henrietta St. Dept. D St. Louis, Mo.

A Postal Card with your address will bring yeu al ence » sample copy of

THE MUSICAL ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal
Special Offer: — When sending for » Bample Copy include the names
and addresses of five others who are prominent Band or Orchestra
@Musicians; we will send each & sample coEy and book you on our
A8ubseription List THREE MONTHS FREE.

Pub., 42 Segal Bldg., Atlantic City, N. J.

AN

CISSORS, PLEASE!

+ WALTER JACOBS, Inc.. Publishers
120 Boylston Street, Boston, Mass.

(] Jacobs’ Orchestra Monthly

Please send me< [ | Jacobs’ Band Monthly

(] Melody
for One Year, beginning with the issue of

B el e e e e o 19....
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A (Name) :
| i
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' (Street) H
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f (Town and State) :
I ]

 Amount enclosed $.......c...eue
': The Price is $2.00 for each magazine (Can,, $2.25; Foreign $2.50) |
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DRUMMERS — ATTENTION!!
/ Did Ludwig put James
Snares on the famous
$650.00 Bill Hart Drum?
Does George Marsh of
Whiteman’s Orchestra
use them?
Does Abe Lyman use
them?
Does the U. S. Marine
Band use them?
Do all the real jazz
band drummers use
them?

SNARES

it

CUTTING of HEADS «
S SLIPPING SNARES
Because when once on the drum your snare
troubles areover. Theyare theonly wire snares
that give you the real gut tone without the gut
troubles. - They make an old drum sound like a
new one, and never wear out. Postpaid, §$2.00
Write for wholesale prices to

E. P. JAMES 6 Bk Sorset

San Diego, Calif,

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer
RAGTIME--JAZZ--SYNCOPATION

with text and exerclses complete. Most practical
method ever written, Perfect ngthm—Pedtct System ss '00

Edward B. Straight, 55,7, "*Gidtie. i

DRUMMERS

New Victor records 20350 and 20351 used in connection
with the CLARK DRUM METHOD now on sale at
Victor dealers or

EUGENE V. CLARK, Pub.

153 Wadsworth Street Syracuse, N. Y.

Lenasnunansun L LT ———-
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THE DRUMMER

Conducted by GEO. L. STONE

SOME QUESTIONS ANSWERED
Rermvep Anp Finisaep Drum Rovuivg

In your estimation which is the best sounding roll, also the
best working roll, for a theater drummer to use on a drum
(size 15 by 6) — the very fine, close buzz roll just as fast as the
hands can move, or a more open roll This is a matter which
has bothered me considerably the past year. I have tried both
ways my first experiment being a Tfairly slow roll.  This did
not. work to my satigfaction and did not sound as even as it
should, and so for the past three months I have tried to speed
up on the buzz roll. As far as 1 can see, the result 1s that my
roll s now worse than before. Instead of gaining, I am losing,
and have decided to ask you for advice.

Will you be kind enough to tell me just what I should do to
improve my rolly I would be willing to practice any number
of months and if necessary begin practicing all over again, if
in the end I can play a smooth and finished roll such as I
hear others play with apparently no effort at all.

—A.S. K., Tampa, Florida.

Tt should not mean months to obtain that which you
desire, but rather a matter of only a few weeks to break
off the confusing habits into which you have evidently
fallen, and so once more locate yourself on the right road to
smoother and more finished playing.” After this has been
accomplished the more time you practice the more profi-
cient you will become.

The one way in which to achieve a fine, close.and finished
roll of flexible speed and good style is to practice at first
slowly for the motion, raising the sticks and keeping the
arm and wrist muscles loose — the looser the better.
Plenty of motion must be used, and the one thing above all
others to acquire at this stage is the even alternating of the
sticks — that is, one stick must follow the other on the
practice board or the drumhead in perfect thythm and as
evenly as the ticks of a clock or a metronome.

Practice the roll at a slow speed for three or four'minutes
at a time without a change in tempo, and if the slightest un-
evenness is detected stop at once and start again. After a
few weeks the roll may be opened and closed (starting very
slowly and gradually accelerating the speed, then reverse).

With the even alternating of the sticks the speed will take
care of itself. Never at any time try to overdo the speed
in an effort to acquire a close roll. The roll will not stand
forcing, and when you alternate your sticks too fast, press-
ing them down on the drumhead too much, you will find
your arm and wrist muscles tightening in spite of all eflorts
at relaxation. With tensed muscles the evenness in al-
ternation is lost, and such loss will force you back into the
place where you now are. This tenseness of the muscles
is what I term “drummers’ cramp”’— in a way resembling
writers' cramp, which is a result of writing too long with
the hand and arm cramped, strained or in an unnatural
position, = :

A few weeks of practice followed along the lines laid out
above will give you a smooth roll, a roll which sounds like
the patter of rain on a tin roof and which is played with
hardly an effort. When this is acquired, then, and only
then, may speed be practiced without fear of losing rhythm,
When making an attack, do so with one stick rather than
with two, for the two-stick attack is both unmusical and
impractical. Throwing the two sticks down on the drum-
head at the same time will make a buzz-accent, and the en-
suing roll (which must be alternated) cannot possibly be
maintained at the same speed in which the attack was
started.

Tympant TroUBLES

If you have a little spare time, 1 would like some advice
from you. I have a set of tym pani, sizes 24 inches and 26
inches. I bought them a few months ago from a trouper.
They are almost new and 1 paid $30.00 for them, I think
they are made by —— and sell for $75.00 I want your
advice on the following faulls; the tension hoops are steel
(blaclk enamel), which of course rests right on the flesh hoop,
and. no matler how straight and aceurate I may tighten the
drum, the tension hoop culs the head. It is understood, of
course, that these drums are not as good as a $125.00 set,
but I think there must be some way of preventing that tenston
hoop from cutting the head. Is 4t good to loosen the drum
(flabby) after playing? Would appreciate any advice you
can gwe me, also all you can tell me about the tympan.

— . 8. P, Buffalo, N. Y.

I judge from your letter that the tension hoops are sharp
on the bottom edge, which is the edge that rests and bears
down on the head. The best thing to do would be to
take off these sharp edges with a file, and then re-enamel
the hoops. As you say, your kettles"re not as good as a
$125.00 set would be, and you will have to make the most
of them, It is not a good plan to loosen the heads after

each performance, but rather keep them in the center of
their compass which, on an average set of kettels, would
be A to D, This gives the heads a chance to slacken or
tighten with the changes in atmosphere, and still be in
tension. \ :
The art of playing tympani and the care in handling
them are subjects that would require many pages to be
fully dealt with, and a good instruction book sho_ul(l prove
very helpful to you. Mechanically, the most important
point about a set of tympani is to keep the heads in perfect
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“iron,” or in othel: words to keep the heads strained evenly
at each of the six points where the tuning screws are
situated. Without an even strain, the head will not pro-
duce a clear tone of positive pitch.

Never tune the kettles by turning the two nearest
handles, but rather tune by turning all six — one as much
as the other. Do not let the heads be too dry — an occa-
sional spopging with a damp cloth or sponge will help
matters considerably.  Care should also be used in
selecting sticks, having them well balanced, of correct
weight and good texture, and the tympani heads should
be struck about four or five inches from the hoop; never
in the center, For general playing, you will find two or
three different weights of sticks necessary.

Divipine Drum-RESPONSIBILITY

I belong to a traveling concert band of thirty men and wish
to kmow 1f it wouldn’t be a good idea for one of the drummers
in the band to play double-drums (with the pedal), so as o
leave the other drummer clear and free to handle his bells
and traps for descriptive and popular music?

—C. E. N., Knoxville, Tenn.

Double-drums are more for orchestra playing and their
effects are not heavy enough for a band of thirty pieces.
In the loud passages and climases especially, where the
drums play so important a part, you would find the bass
drum and cymbal played with the pedal entirely inade-
quate. A drummer can get more tone out of a bass drum
beating it with a stick than with a pedal, and of course, the
cymbal striker striking one cymbal alone will not give you
anywhere near the tone-quality and volume that will be
produced. by clashing two cymbals together. In larger
orchestras there ig one man to play bass drum and another
man to play cymbals.

A Harp ONE TO ANSWER

I am taking the liberty of asking your advice and sugges-
tions regarding my bass drum, which is just now giving me a
great deal of trouble, I am drumming in a theater orchestra
here, and the heads of my bass drum tighten so much that the
“/{esh hoops are warped all out of shape, to say nothing of the

board tone” the tight heads give, The orchestra pit is
directly over the furnace, which counts for the excessive heat
that causes the tightening. I have taken off both heads and
retucked them again very loose, but they tighten up almost as
much as before, and last Saturday I had to sponge the heads
with water in order to get any tone from them at all. I have
been playing drums for many years and in dry climates too,
but this is the first time I have ever run up against such a
gropomtwn — that of keeping the drum heads loose enough.

he other afternoon I sponged the heads until they sagged —
tl,ns was about 2.00 P. M., and the matinee began at 3.00
o'clock — but by 4.00 P. M, they were just as tight as ever.

The basement of this theater also 1s very hot and dry, so I can

not leave the drum in there over night.

I am at a loss to know what to do with the drum; it s a
* 80 x 1} and never before has given me any such trouble. To
make a bad matter worse, I also do quite a bit of outside dance
work, nad then I have trouble in getting the drum tight — so
there you are; I am between two fires,  Will you please tell me
what I can do about this? Of course Utah has a dry climate,
but playing over a furnace has sure “got my goat.” A speedy
answer will be very much appreciated.

Here are some of the various things I have already tried;
replacing the heads so as to allow the excessive slack to be
taken up n the tightening, placing water-soaked cloths around
shell, placing water-soaked sandstones on the floor near the
drum, putting pans of water around the drum on the floor,
and malking a screen of padding, wetting it with water and
!If('{x standing it up against the head of the drum. Last
Friday night I left the drum out of doors but when I carried
it back to the theater the next day it acted as badly as ever.
Gee, but it's awful. And I am a “profesh,” too.

~ E, I, N,, Salt Lake City, Utah,

You certainly are up against a hard proposition. In my
estimation it would be useless to try to get a decent tone
from your bass drum while it is so near the furnace, for the
heads will always contract from the heat no matter how
loosely you may tuck them, There also is an ever-present
possibility of heads or shell splitting under such excessive
heat as you mention. Perhaps some ingenious reader
may think of some solution and write me. If so, I will
advise you.

DRUM TOPICS

There seems to be nothing much to report in the Drum
Topics column for this month, The same old shows are
in town and the same old drummers are behaving themselves
about as usual.

The Chicago (.irnnd Opera Company has been in Boston
for a two weeks’ engagement, and with this organization
were three well-known Chicago drummers: Fred Sietz
Charles Woodruf and A. Bortolotti. g

Here is a new use for drums which should appeal t
thirsty ones. I noticed in the Boston Post of xl‘!:zbrun(l)'yt l;)e
a little story about two snare drums belonging to a grou[;
of Canadians who were on their way from Montreal to
Munche_ster. N. H. to attend a convention. These drums
were seized by the customs officials and found to con-
tain about five gallons of alcohol apiece, which amount,
I am told by a very good authority, would make about
forty gallons of flam-water. If business gets poor the
drum manufacturers might make a few of these patent
alcohol-containing drums for the trade,

\

DRUM
and BANJO
HEADS

You, the musician,
in buying drum and banjo
heads must be guided by the
manufacturer’s name and
guarantee. The average mus-
ician is not a head expert, with
the exception that he knows
the thickness and texture of
the head that gives him, per-
sonally, the desired results.
We believe in the whole world
today there are only three ex-
perts who can acturately judge
a head. They select heads
for you and these heads are
stamped

From unretouched photograph of
genuine Rogers Head 2

Rogers Heads are used by more pro-
fessional players twenty fimes over
than all other makes combined.

MAKERS OF THESE BRANDS
DAISY BRAND UNION BRAND
SUPERIOR EXTRA BRAND
FIRST QUALITY BRAND
THREE STAR BRAND
FIRST QUALITY SLUNK EXTRA THIN
Rogers IDEAL DAMP; PROOF
: Look for one of these fac-simile signalures
on the head you buy and if possible buy
from your dealer—bul when you buy and
pay for a head, BUY THE GENUINE.

/@m B (tguie J
a

AT YOUR DEALER’S

Jos.Rogers,Jr. & Son
FARMINGDALE NEW JERSEY

Faclories at

High VI'CW, N=Y.

This booklet sent on request. It contains in-
formation gathered in our more than 75 years
experience in fine head making.

Farmingdalc, N. J
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SToNE MAsTER-MoDEL DRums
Wood Shells Metal Shells

Maple Finish Silver Finish
$35.00 $35.00
Black DeLuzxe Black De Luxe

$40.00

Master-Model Drums
are made from the finest
materials and are fully
guaranteed,

$40.00

These drums are recom-
mended to the professional
drummer who insists on
having the very best oh-
tainable snare drum

ALL-METAL MASTER-MODEL

Now used in the

Leading Dance Orchestras Write for Cataleg “K* Musical ’ni:r':r:unf Dealers

GEORGE B. STONE & SON, INC, B8\ HANovER 8T.

BOSTON, MASS.

Health and Wealth---The Biggest Little Overture
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HARMONY

In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

IMPROVISE, ARRANGE, COMPOSE!
All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

. , W.0., U.S. Army, Ft. McArthur. Cal.,
51‘;3;:(: “;, fh'zdz this is the most practical and easiest

system to understand I have ever seen." Five years of
continued success leaching praciical Harmony by mail.

MAIL COUPGN TODAY!
De Lamater Harmony System

Dept. *‘0," 1650 Warren Ave.
hicago, Ill.

Send me FREE {nformation and proof of results, It
1s understood that I am under no obligation.

Name = & v i oo N 0 b
Street i S s e e s 5
Gty i i i v B State.... ..o s

Practical Course in

Composition
By A. J. WEIDT

Introductory
Offer
First 5 Lessons
$2.00

Weidt’s Chord System

Dept.350 Box 238 Belford, N. J.

For Pupil and Teacher

W INN'S

(FOR PIANO)
How to Play}Popular Music
How to Play Ragtime
How to Play Jazz and Blues
How to Play Breaks and Endings
Piano Technic Made Easy

How to Rag and Jazz on the Saxophone

How to Rag and Jazz on the Tenor Banjo

How to Play Melody on the Uke

Chord and Jazz Book for Mandolin, Banjo,
Uke, Guitar and All Stringed Instruments
These books are indispensable for those who desire to

Popular Talks on Composition

Melody for March, 1927

By A. J. WEIDT

Adapted from Weldt's Chord System

No. 27 — VOCAL SIGHT READING

O BE able to hear mentally a stfain of music, or to
sing, or hum, from a score without the aid of an
instrument, is a valuable asset to the composer.

This acquirement can be gained only through p.rac‘tlc]e.
It is important to keep the harmony in mind, particn arhy
the intervals of basic harmony. It is obvious that the
student should begin with very simple .m_elodles and gain
proficiency by gradually using 111<)re‘d|fhcult ones. The
development of this :wpmnphslnncnt will enable the §tudefnt
to jot down some musical thought, phrase or begmn.mg]g‘ of a
strain at any time or place and complete the strain later.
My own experience has taught me the value of this n]
keeping a record of what might be the beginning of a goo
hll{:"lwn practicing exercise No. 1, the intervals must be
named as they are sung, i. e. R-3-5-R etc., according to
the harmony indicated by the letters below the staff \}'hlch
identify the harmony as tonic, sub-dominant or dominant
chords. Remember that the following rules are to lw),
applied to every major key. Half tones occur hct\\'cenvtht
third and fourth notes in the scale (seo”:ln ), and between
the seventh and eighth notes (sce “bb”).

How 10 PrAcTICE

When sight reading from a score, first sing the il}tervnls
of the tonic chord (R-3-5) a few times as shown in No. 2, to
impress the key tonality on your nl\m(fl.} In t}nsrwa)l' you
«an easily locate the first note of each of the melodies shown
i(n l;\'os. Qba‘ 9b and 2c, all of which [)(’{/1‘71 with the h’l:th of the
tonic chord (see dotted line at “cc”). At “dd” a drop

back to the third is necessary as the mrlm}ies in 3a, 3b,
and 8c begin with the third. In No. 4, it is necessary to
move up to the root an octave higher as the melodies in
Nos. 4a, 4b and 4c begin with the root above (see «lgtte(l
line at “ee”). The same preparation is (lcsu'uI:}e f(}}‘ No. 5,
as it is easier to sing a drop of an octave, as at “gg, than a
drop of a fifth as at “hh.” At “ii” in 5e. a skip to the th:nl
oceurs, but the melodies in the previous exercises, 1a to 5b,
all move scalewise. - :
No. 6 shows an example in thirds, necessitating a skip
of a third in each measure. The consecutive notes of the
seale are indicated by the connecting dotted lines. A skip
of a major third (two whole tones) occurs between tll(‘“llllt‘l:-‘
vals at “kk” and a minor third (tone and a half) at “mm.
This exercise should be mastered before proceeding to No.7,
which is more difficult. The consecutive scale tones in
No. 7 oceur on the accented heats and in No, 7a, on the
unaccented heats, as shown by the connecting dotted lines.
The half tone drop abbreviated as “HD, explained in
supplement 4, oceurs in No. 8 and indicates the note a Ilfl‘“k
tone helow a chord interval. It is often necessary to raise
this note by the use of a sharp, or at times hy the use of a
natural in some flat keys. Exception: When the natural
half tones occur between the third and f«nn‘tla‘mi,c.r\'uls as
at “nn,” or the seventh and eighth, as at “oo, accidentals
are not necessary. The chord intervals, according to the
harmony below the staff, are indicated by the first and last
notes of each triplet and the cross indicates the HD. -
It may be necessary at first to n(-(i:mmmll‘\_' make “S(f.()l
your instrument to verify your voice reading, but with
practice, you will soon be able to do without it.
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West Coast News Notes

By J. D. BARNARD

Theater, Portland, Oregon, has been signed up by
West Coast Theaters Co. He will be featured at
Loew's State Theater, Los Angeles, Calif.

Wesley Lord will preside over the console of the Figueroa
Theater, Los Angeles, Calif,

FEdna Harkins ‘is back again.  After several months
rest, Edna is presiding at the Wintergarden, Portola, and
Granada Theater, organs. It surely seems good to hear her
tuneful scores again.

G ECIL TEAGUE, formerly organist at the Majestic

Jackie Souder’s orchestra’s first recordings for Columbia
were a huge success. This fine band received scads of
publicity in Seattle when the records were released.” Mare
power to you, Jackie.

Laura Van Winkle (now Mrs. Frank Heffernan) is hack
playing one day a week at the Pantages, Seattle. It was
impossible to stay away any longer — I was just crazy to
get back on an organ,” she said. ~ All Seattle is glad Laura
is back, as she is tremendously popular.

Jack O'Dale is being featured at the Wurlitzer of the new
Wintergarden, Seattle.

The new United Artists Theater, formerly the Liberty,
Seattle, re-opened December 14th with a bang. Ernest
Russell is back at the huge Wurlitzer and Ernest Gill,
formerly concert master at the Coliseumn Theater is con-
ductor of the orchestra.

John Hamrick has secured Harry Reed as organist for
this Egyptian Theater, It must have cost John a pile of
money to entice Harry away from the Fifth Avenue.

It isn’t known who will take Reed’s place at the big house,
but it is rumored that Renaldo Baggot, associate, might be
clevated. He is very clever and deserving.

Sam Wineland has opened at the Liberty, Portland, with
an orchestra. This house has only had an organ hefore,
hut there’s no doubt as to Sam's success there, judging from
the following he created at the Coliseum, Seattle,

George Lipschultz and his violin are reigning supreme at
the Fifth Avenue.

William Roller and George Werner preside at the Estey
of the Rialto Theater, Bremerton, Washington, A new
Wurlitzer, style “F,” is to be installed soon.

Robert V. (Bobhy) Harrington opened the Robert Mor-
ton organ at the new Olympic, Seattle. Bobby hails from
Centralia,

Grant Brown is playing at the new Venetian: Grace
Taylor Brown is at the Society, Edna Harkins is now at
the Gray Goose, West Brown is at the Paramount, Lucille
Bassert at the Ridgemont, William Davis at the Arabian,
and “Bus” McClellan has left the Egyptian and is playing
in Aberdeen, Wash.

Herbert Preeg has a very fine seven-piece concert orches-
tra which broadeasts every evening hesides playing daily
at Meves Cafeteria, Mr. Preeg's unit features Seattle
Radio and Music Trades’ Concerts, Fada Radio Concerts;
Olympic Calpet Refining Co., programs, and Atwater
Kent Novelty Orchestra Presentations. Miss Vera Downs
(Mrs. Preeg), coloratura soprano, is soloist.

After an absence of sevéral weeks, Jan Sofer is back con-
ducting the thirty-piece orchestra at the Coliseum. Mr,
Sofer was absent to complete his engagement at Grauman's
Egyptian. Being a master showman of remarkable per-
sonality, he has become an established favorite with
Seattleites, IHis ten commandments for orchestra leaders
are amusing, They follow:

Nn.' 1 Always encourage the members of your orchestra to
visit Ul(’, house manager, but don't let the contractor or Douglas
(A. F. of M, Secretary, Local No. 76) catch them. (The above
is prohibited by a local law.)

No Never accept more than 2 cigarette cases per year from
the orchestra. (Note — Cigars, wine and watches barred.)

0. 3 — Always let your drummers play as loud as possible.

This is done so as not to hurt their pride.

No. _4‘——- Never have more than one goat in your orchestra, as

: this!would make the atmosphere worse.

No, § — Never, at the slightest mistake on your part, fail to scowl

at your men, as this will add prestige to your position and if
'llu- hml‘\'v manager is in the back, it will make your job solid.
No. 6 — Never let your saxophonist play more than 18 solos per
.\\'{Ll'l{, specially if he is a pupil of Rudy Wiedoeft.
No. 7 - I\t‘\:('r allow musicians to sleep in the music room. In-
_8ist on their doing that in the pit during concerts.

No. 8 — Never allow your librarian to make more than nine
full orchestra arrangements per day as paper and ink are ex-
pensive.

No. 9 — (Very Important) If you note during the concert the
clarinetist adjusting his reed, stop the orchestra immediately.
When repairs are made the clarinetist, if a true musician, will

_conveniently smile and nod to you to continue,

Further, if any of your men, while playing, are compelled to
assume a side slant of the head, be sure to place them on the
side of the orchestra where their survey of the opposite sex
will not cause them to have torticollis,

No. 10 — Insist on your men paying strict attention to you while
you are fanning the air during concerts.

The folllowing amendments are even more important:
(a) When you put your finger to your lips and make grace-
ful beats, play double forte, When ohoe is playing a very
soft and melodious passage, be sure to have brass and
drums play double forte, (b) It is sometimes very effective
to have part of the orchestra playing the wrong number, as
this will show you are versed in modern composition, Any
further information on this subject can be had by inclosing
10¢ (Mex.) in an envelope and sending it to Manager of
Orchestra, Coliseum Theater, Seattle.

(Continued on next page)
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The B & D “Silver Bell”

Makes Your Playing

A Pleasure as Well as a Profit

BEN C. HOFFNER

Toledo, Ohio

The first tenor banjo player to introduce the banjo in the orchestra bands of Toledo
and vicinity—with Roy Bargy and his Toledo Club Orchestra three years and later
with others. Mr. Hoffner's services are always in demand at leading functions.
Ben and his new No. 7 Ne Plus Ultra Silver Bell are a team hard to beat.

Send for New Revised Illustrated List of Styles and Prices

THE BACON BANJO COMPANY, Inc.
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**America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical

: merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that's new in music—band and fretted instruments
SUBSCRIPTION $2.00 A YEAR

PUBLISHED MONTHLY

MUSIC TRADE NEWS

. L)

1674 Broadway, New York City

LET US
DO YOUR

MUSIC PRINTING AND ENGRAVING .

We engrave music plates, design artistic title pages, print large or small editions,
and our prices are reasonable
Estimetes cheerfully made and original ideas submitted on anything in music,

so-ag winenesten  WH|TE-SMITH MUSIC PUBLISHING CO.

BY THE BEAUTIFUL
THOGRAPHIC PROCESS
secure copyrights for you,

Communicate with us for prices
BOSTON
Mass,

_.“
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New=—Different
AN EVOLUTION of the Deagan Song

Bells and much finer in every way, this
new Deagan instrument has a beautiful
mellow tone which makes it ideal for vocal
accompaniments, theatre orchestra work and
as a substitute for the French Celeste in both
Concert and Dance Orchestras. Highly pop-
ular for light solo work and in the home,

Greater Use

The tone is fuller and richer than that of the
old Song Bells but of considerably shorter
duration, This latter feature increases the
scope of the instrument by greatly reducing
the intermingling of tones. Obviously, some-
what faster selections can be played on the
new instrument than on the old.

No. 101
Deagan Celeste
Song Bells,
$110.00
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Deagan Celeste So:ig Bells

e 2=\

showing how bars are

mounted on Deagan

From Your Music Dealer or Direct from Factory. Complete Catalog on Request.

J .C.Deagan Inc.

1772 Berteau Avenue, Chicago, U. S. A,

‘Light Weight—Easy to Carry

THE bars, which are strung on cords—in
the same manner as xylophone bars—are
of a special hard aluminum of exceptional
musical quality, The greater convenience in
the packing and setting up of the Celeste
Song Bells over the old instrument will be
apparent to everyone. And the great reduc-
tion in weight through the use of the Tem-
pered Aluminum resonators and folding
floor rack [which has the tilting feature
makes this new instrument easily portable,

Register
The register is one octave lower than the
regulation Orchestra Bells. One size only is

supplied, 22 octaves F to C Chromatic.
Bars are 1%, to 1% in, wide by Y5 in. thick.

No. 681

Case for
eagan Celeste
Song Bells,

$20.00

Established 1880

»,
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The B. . Wood Mustc Co.

84 Newman St., Oxford St.
LONDON, W. 1

Are the Sole Agents for
Great Britain, Ireland
and Colonies (Australasia
and Canada excepted) for

Jacobs’ Orchestra and
Band Music

AND FOR

JACOBS’' ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY
MELODY (for Pianists)

Send for Latest Catalogs with
English Prices

Magazine auhncrlgtlon per annum, 10s. 6d. net
Single Coples, 1s. 3d. net

MODULATIONS WITHOUT STUDY

(Second Edition—Revised and Corrected)
This book eontains nearly 200 ready-made modulations into Major and
Minor Keys for unrnadmt;cﬁrneuqq use ret}uiring no theoretical knowl-
ot edition inva

edge whatever. Itisaj uable to pianists,
organists and arrangers of musio. Price . . ., . . ., . $1-00

For 116 Madison Street  No stam
forooy He 0. Walker Dopt. B, Bk'I'n, N.Y. personal checks

HEARTS{ HEROES

MARCH
255C —Band or Orchestra— 25( )
0. K. Music House, 3 faieh diat ftreet

)

LEARN TO TUNE PIANOS

AT HOME

DURING

Bend for FREE eopy of the 28th ANNIVERBARY EDITION of our
book,"“Winning Independence.” Read how students master ING
with our Tune-A-Phoms, and WHY our graduates head the profession
in all parta of the world. With Bryant's patented'devices, tools, charts
and lossons, one learns quickly and easily, Low tuition, easy terms,
Diploma granted. MONEY BACK GUARANTY. $10 to$35 a day,
excoptional opportunities, and an ideal profession await you.

NILES BRYANT SCHOOL OF PIANO TUNING

73 Bryant Building Augusta, Michigan

“SYNCOPATE THE CHRISTENSEN WAY"

Axel Christensen's Instruction Books for
Piano: Book 1: How to "jazz-up" any tune,
chord work, etc, Book 2: Arpeggio-rag

with bass melody, new breaks, fills, etc,
Either book sent for $2, or both for §3. Circular sent free.
TEACHERS WANTED to open schools in cities where we are
not already represented.
CHRISTENSEN SCHOOL OF POPULAR MUSIC
Suite 6, 20 E. Jackson Blvd. Chicago, Illinols

(West Coast News Noles, continued from page 69)

Stanton Cannon, formerly organist at the Royal,
Seattle, is now playing in Pasco, Washington, )

A.K.Wolfenden 1s now top organist at the Winter Garden,
Seattle.

A, D, Pease is one busy organist nowadays. e is all
the time hopping back and forth between the Fifth Avenue
and Hollywood Theaters in the big town.

Margaret Gray is now at the new theater in Kirkland,
Wash,, a few miles across Lake Washington from Seattle,
She has a wonderful Kimball organ.

Since hearing the new Kimball in the Embassy and also
the Arabian Theater, Seattle, I've hecome a Kimball fan.
This new deflated installation, or whatever you call it, is
great. No grills needed to cover the shutters, as the shut-
ters open back stage. The trick is —how come there's just
as much volume as if the shutters opened directly into
the auditorium?

Miss Florence Harris is now associate organist at the Col-
umbia, Seattle. She was formerly at the Strand until that
theater was closed. It is to be remodeled and redecorated
and just how soon it will open remains a mystery.

Leona Klebenow was selected to replace Miss Ernst as
organist of the Hollywood Theater. Wilson's orchestra
is a regular feature at the Hollywood.

Melody for January, 1927

Louise Pryor has resigned from the State Theater,
Fureka, Calif., and is now at the California Theater,
Watsonville, Calif., where she is associated with the West
‘Coast Theater Co., playing vaudeville and pictures.

Portland, Oregon’s, new Bagdad Theater opened Friday,
January 14. Miss Helen Ernst, formerly of the Hollywood
Theater, is featured on a wonderful Wurlitzer Organ.
Leon Strashun is conductor of the orchestra.

Bill Winders Orchestra opened simultaneously with
Harry Reed as organist at Hamrick's Egyptian, Seattle,
January 2Ist. They are featured with stage presentations
cach week. :

Ramblesinan Office Chair

By T. H. ROLLINSON

WING to circumstances heyond my control I have
been unable during the past year to ramble at will.

My doctor said that the circumstances were partially
caused by myself — I was feeling “too young for my age.”
I have reformed, not that I am realizing that I am an old
derelict, but I am taking better care of myself, dieting,
resting, and things of that sort. While doing some of my
enforced “resting” recently I have given some thought to

Tre Evorurion or BAxp anp OrcHESTRA MUSIc
PusLicATIONS

When, as a boy, I joined the local band in the town where
I was raised to maturity, musical organizations were as a
rule rather primitive, especially bands and orchestras.
The band I joined was the first ever organized in that vi-
cinity, and I believe that there were only,two others in the

" whole eastern part of Connecticut. Later on, I organized

the first orchestra in my town, consisting of two violins,
clarinet, cornet and double bass.

During my first experience as a bandsman the only
printed band music I saw was published by the Oliver
Ditson Company, then known, I believe, simply as Oliver
Ditson (who was the pioneer music publisher of America),
and William Pond of New York.

There were but twelve parts issued and these did not in-
clude clarinet or baritone parts. As I remember the parts
were: piccolo, first Eb cornet, second Eb cornet, two Bb cor-
nets, two Eb altos, two Bb tenors, Eb bass, small drum and
bass drum. The music consisted of marches, then known
as quicksteps and other short pieces, engraved on form
plates, and the price was fifty cents per number.

Our band consisted of eighteen members, so we had to
purchase two complete copies of eachinumber{to complete
our instrumentation. One of the most popular numbers
was known ag the Village Quickstep. It consisted of two
strains of eight measures each and another number was
engraved with it.

A little later sixteen parts were published, but the price
remained the same. The pieces were strictly net, for in
those days discount was unknown. The most popular
pieces were Nelly Bly Quickstep and Nelly Gray Quickstep.
Some really fine marches were sold in manuscript, amongst
them being The Door Latch and The Independent Tomplins
Blue, and the famous Wood Up Quickstep was also popular
and especially featured by Joe Green of Providence and
Dave Hall of Boston.

FTER the Civil War the publication of band and

orchestra music really began and twenty parts were
published on five plates (four parts to a plate) for
marches and other pieces of the same length. I think the
price at first was one dollar per copy but soon, by competi-
tion, this was reduced to fifty cents net. L. A, Samuels
was one of the earliest to make this form of publication a
specialty and his publications were very popular for many
years. He published the first printed editions of the com-
positions of D. W, Reeves I ever saw. Among these I
remember the Olive Branch March and also a schottische,
the name of which I do not recall.

No solo Bb cornet parts were included for several years,
the Eb cornet being the principal leading part. The Eb
clarinet was also the principal clarinet and the 1st and 2d
Bb clarinets were secondary. A baritone part was included
at that time also 8d trombone and 3d Ep alto parts.

When the solo Bb cornet was added, a treble clef baritone
and 1st and 2d trombone treble clef parts were added,
thus increasing the parts to twenty-four, the price remain-
ing unchanged. Later, oboe, bassoon and treble clef'3d
trombone (or Bb bass) parts were included making the total
thirty-two parts, printed from six plates. -

At present the usual instrumentation consists of thirty-
six parts for a march, and these are printed from six plates
by double printing certain parts, making a total of eight
sheets to a composition, The price still remains at fifty
cents with a few exceptions, hut those publishers who have
been selling marches at forty cents per copy are rcu'lmng
that they are losing money and are, I am told, seriously
considering an increase.

When four.saxophone parts were added to old numbers
an extra sheet was required, but no increase in price was
made. Ihave during the past year audited billsamounting to
hundreds of dollars for the engraving and printing of these
additions for which the publis?xers receive no remuneration
whatever except indirectly by the selling of old numbers
which are unsalable without them, The foregoing re-
marks apply solely to marches, and other short pieces
printed with form parts on a sheet, for band.
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MANY years ago a discount of twenty-five per cent to
professionals was granted but it was soon allowed to
all purchasers, This discount has been reduced twice,
first to twenty per cent and then to ten. Now prices are
listed as net, but they are still extremely low considering
that everything else has increased in price from two or
three hundred per cent. This means that music today is
the cheapest in price of any commodity on earth,

The chances for the sale of band and orchestra music are
small in comparison with the chances of piano and vocal
music sales. In my own little city there are two bands, a
high school orchestra and a spasmodic community orches-
tra, while there are hundreds of pianos and a host of singers,
and would-be singers, who purchase music in all grades.

The cost of engraving at present has increased about 300,
per cent over old prices and the cost of printing has more
than doubled on account of the great increase in the price
of labor. I have in the past audited bills of fifteen. dollars
for engraving five plates of a march for band, and lately one
of over sixly dollars for one of the same, for six plates. This
is an increase from three dollars to ten dollars a plate, or
333 per cent. Musicians are receiving much higher prices
for their services than they received thirty years ago, yet
many of them complain of the high cost of music which
remains at the old prices!

The United States government recently made a demand
that the discount, at retail, be abolished and the list prices
rendered strictly net.  As thousands of catalogs were still in
existence, partly in the hands of musicians, the issuing of a
new one would have caused great confusion and it was
deemed the wisest plan to abolish the small discount then
allowed and make all old prices net. In spite of that music
prices are still low and should be especially so considered
when it is realized that this cost is divided among the
several members of a band instead of being met by a single
person, A march at fifty cents costs two cents per capita
to the band consisting of twenty-five members; just the
cost of letter postage.

A small increase in the prices of books and collections
has been made, but even then the purchaser receives quite
a lot of music for his money. Far more in value for the
same expenditure than is received for any other article of
commerce. Think it over carefully and charitably;
then judge.

OPULAR sheet music, both vocal and instrumental, is

sold at cut prices, but even then the per cent of net
profit is greater than that received by standard band and
orchestra music publishers. The popular music publisher
may be a lavish advertiser, but the standard publisher also
pays expensive bills of like character for he has to meet
competition and must exploit his wares. A popular song of
doubtful character may require three music plates and
retail for twenty-five cents. A march for band has six
plates, each costing, for engraving, about three times as
much ag a song or instrumental piano plate; eight pages
are printed, the price is only fifty cents and the chances of
sale in quantity are much less than with the jso-called
popular music. :

Many plates of old numbers that at one time met with a
ready sale, such as galops, schottisches, polkas, and others,
have been converted into junk, as the demand for them has
become very small. Even standard waltzes for the dance
orchestra are not demanded by the jazz orchestra, for that
organization often is of a mongrel character, and has added
instruments not heretofore recognized as component or-
chestra parts. Many such orchestras are continually
begging for free copies and promising to “plug” the
compositions, thus advertising the publisher. But as they
also send identical requests to many other publishers, their
offerings are not of much value.

"These conditions have been a means of considerable loss
to publishers who had a large number of publications in-
cluding forms of compositions that have gone out of fashion,
Even hundreds of good marches for band have gone into
the discard, although bands are playing marches that are
vastly inferior in quality.

The old-time brass band, by gradual evolution, has
developed into the fine concert band of the present day,
and the sale of difficult concert numbers, such as operatic
selections, standard overtures, suites, and classics, has
greatly increased. The prices of concert pieces naturally
vary according to the number of plates required, but the old
prices have not been changed when additional plates have
been required and added at high cost.

The saxophone has become u standard instrument for
the military band, and old publications contained no
parts for this instrument. They are now required and
many bands have added the instrument even when they
were deficient in the clarinet section, A single saxophone
is not of much use, It does not add to the tonal quality
of the band. A group is a necessity if the instrument is to
be valuable, Clarinets, cornets, altos (or horns), and
trombones are in groups and the saxophone group should
at least consist of three instruments. The Kb cornet has
hecome practically obsolete, but many old numbers con-
tain a part for it, and unfortunately it is in some cases on a
plate with double parts and thus two parts for this back
number instrument appear in a copy — and later in the
waste basket.

If you go into a dry goods or grocery store you would not
ask for a discount on your purchase. - Why not be satisfied
with a net price for music?

_ Fashions change annually; conditions change ocea-
sionally, and certain requirements are needed at times to
meet such chunﬁus. When everything else has risen in
price, why should music be the only exception?
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“A Saxophone so
good that famous
players buy it!”

ET'S not dodge the facts. Many a good saxophone
player gets his instruments at a big discount—or free
of charge. Why? Because until recently one maker’s

product was not much better than the next. It required
some special inducement to get a famous player to play one
particular make,

Now comes the Lyon & Healy balanced saxophone—devel
oped over a long period—introduced to the trade four
months ago—today a proven success.

Tony Ciccone, with Elmer Schoebel’s
Guyon's Paradise Ballroom Orchestra,
plays and endorses the Lyon & Healy
Saxophone,

Many of America’s leading saxophonists are now playing
the Lyon & Healy. Why? Briefly, because of its wonderful
balanced key action, accurate adjustment, true pitch and
mellow, resonant tones.

Broadcasting from WGES

Pick any stock Lyon & Healy sax. It plays like a specially
adjusted instrument. Note the new articulated G# and C#
keys and the coupled high D, E and F keys. Listen to the
utter freedom from fuzziness in C, D and A. Get the easy
fingering throughout the range. Listen to the tone!

Alto in silver
with gold bell

You will agree with other experts that here is a new standard
of saxophone performance, an entirely new quality of saxo-
phone melody.

It will cost you a little more than the ordinary saxophone.
But you will decide that the Lyon & Healy is worth it!

Lyon & Heal

Manufacturers of

Balanced Saxophones

FEEE s s nme e e s b e L R el
: Lyon & Heavy, Factory Sales Department :
Sold by the best music houses in : Jackson Blvd., at Wabash Ave. !
the country, including— | Chicago, 111, :

John Wanamaker. .. ... ... +vovon.New York
fiape e it Philadelphia : I would like to try, Free of Cost, your  Saxophone, :
Herman Wodicka, . ., .. ..Columbus | N |
HoABeckerss i i Bltgabirgh= == DA SR e e o e e e !
Goldsmith Company ..Columbus Vol oo S i e taeeas el
Cable Piano Company , . ... ... : Atlanta : City. . !
I':,\V.l-‘nd..y”.,‘ e ...Los Angeles | f :
Poster:Waldo, .. v v vvivivivn oo Minneapolis | Orehestra. .o oovvieiniviiiiiiniiiiin, Double. ..vvvivvviiiniiniinnns |
8. Davidson & Bros.. .. ............Des Moines e e iy s e |

MUSI@AVERS AND

~_Largeg;
Music Printers

West of NewYork

ANY PUBLISHER
OUR REFERENCE

XINTERS

A "\ EStlmate_i/’\
) \Gladly Furnished

onAnything inMusic

WORK DONE BY
ALL PROCESSES

2054-2060 W.Lake St.Chicaqo,]11

RAYNER, DALHEIM & Co.

ENGRAVERS AND LITHOGRAPHERS
PRINT ANYTHING IN MUSI?'HMAT‘. 9L ADLY: FUGNISED BY ANY PROCESS

ESTABLISHED 1876 REFERENCES, ANY PUBLISHER

THE OTTO ZIMMERMAN & SOI?{W(E'%,IN(

CINCINNATI,
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Scintillating, Powerful
Far-Reachmg
Piano Volume--Sweetness

of the Violin

Built to Give a Life-time
of Service

Compare the
Epiphone
and then

Prices
$150.00
to
$550.00

including case

i HOUSE OF STATHOPOULO, Inc. E
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Leo Reisman on Dance Music

WHAT IS WRONG WITH THE DANCE BUSINESS?

ANY times within the last few months I have heen
asked what in my opinion was wrong with the dance
business. This query apparently emanates en-

tirely from a consideration of the financial rather than the
artistic success of this business of furnishing dance music
and a place to present it where dancers can make use of it
in the usual way.

It is apparently true that many of the large ballrooms
and cafés that formerly did a large and remunerative
business through the attraction of their dance programsare
not doing so well just at present. There consequently seems
to be some foundation for this oft-intimated belief that the
dance business itself is not in as financially sound a condi-
tion as it was a few years ago. If this is really the case we
must look behind the lack of commercial success to a propor-
tionate lack of artistic values for the explanation. For it
must be true that any profession which is an art depends for
its commercial success on its artistic success.

For part of this lack of artistic efficiency we must hlame
the dancers themselves. Modern dancing is too much a
strenuous hopping up and down to appeal strongly to that
class' of people who are necessarily the back-hone of the
dance-world. Dancing has lost, apparently, the suavity,
grace and lilting glide which characterized it several seasons
ago. '

Mobery Barnroom Dancine Nor “Arr Brauvrirun”

The basic foundation upon which the permanent attrac-.
tiveness of dancing must necessarily rest is in its giving the
dancer a chance to express gracefully and easily the funda-
mental love of rhythmic activity instinctive in all of us.
When the gracefulness is removed from this rhythmic ex-
pression the tendency of dancers is soon to tire of it as a
means of expression. Then in modern dancing, as it is
usually done, there is virtually nothing to learn. Almost
anyone with the average number of feet and a reasonably
acute pair of ears and eyes can invade the dance floor and
give a fairly good imitation of an experienced dancer.
What everyone can do nobody is usually veryenthusiastic
about doing.

This doesn’t mean of course that, in order to be popular,
dancing should be so difficult that it requires a course of
arduous study in order to acquire the art. It does mean that
there should be at least enough to it so that a certain
amount of practice and preparation is necessary for the
dancer to give a good account of himself or herself.

It also means that the finished result should appeal to the
eye of the observer asa graceful and artistic thing if the
observer is in turn to be incited with the desire to go and do
likewise. Provided, of course, that this observer is the
average normal individual.

The history of the dance tells us that it has gone through

this metamorphosis many times. That is, there will be a
period of graceful artistic dancing which adds immeasur-
ably to the popularity of the dance. Everyone will be
seized with a desire to dance. Then the gracefulness of the
dance figures undergoes a change and acquires a sort of
acrobatic angularity which in turn is followed by a de-
crease of interest in dancing, After a time more graceful
forms and figures re-appear, although probably of different
nature than previously used. Again many are attracted by
the fascinations of dancing and it becomes the most popular
of diversions. Then the whole history is repeated again in
the same order as before.  Judging from this we may expect
to see before long the introduction of dances that have more
grace and artistry than could be found in the dances of the
past several seasons, and with these new and more graceful
forms will come an augmentation of public interest in
dancing.

Daxce OrcnestrAS ALso AT Faurr

The average dance orchestra is equally to blame with
the dancer for this inartistic and angular dancing. Modern
dance music has followed the modern dance and assumed a
hop and skip effect in its rhythm and melody that has been
destructive of artistic beauty. Dance music should have
suavity and a legato effect co-existent with the necessary

rhythmical figures. The angularity and chopped-up effect
of much modern dance music is similar to writing or speak-
ing that is overly punctuated, and an excessive punctuation
is no more desirable in music than it is in writing. Rhythm
in music should be the result of meter just as it is in poetry.
It should not be a series of rigid pulses extending clear
through the whole harmonic and melodic strueture of the
number.

It is true that many orchestras have sensed the need of
something to counteract this rigidly sectional effect just
referred to, and this is probably the explanation of the so-
called organ effect used by many of them. This organ
effect consists of sustained ‘chord effects from the wind
instruments without the benefit of the percussion section of
the orchestra or rhythmic figures in the harmony and
melody. This apparently is going too far in the opposite
direction. Dance music needs at all times the lift and lilt
of a rhythmic pulse. The sustained effect in itself is not
unsuited to dance music if beneath it is always the sug-
gested yet distinct dance rhythm. The organ however is
not a dance instrument, and any effect used in dance music
that is borrowed from any source that has no connection or
value with or for dance music must be adapted to its new
use and thus made effective as dance music per se: if its
use is justified.

Tetete

<> o @

UCH laudable work is done by large instrument

manufacturing houses in connection with really
artistic and worth-while radio programs. Notonly is it of
benefit to the listening-in public, but indirectly the house
itself profits through advertising received by the instru-
ments played. Broadcasting Thursdays at 8:00 P. M.
from WOR, the Paramount Music Treat, a “concoction”
of able musicians and, in addition to the regular group,
various solists of national fame, had for its hors d’ocuvre
at one of the Thursday broadcasts, Don Romeo, a short time
ago the second banjoist in the Paul Whiteman Concert
Orchestra. Perhaps the star number in his program was
Madonna, played on the tenor harp, the new invention of
William L. Lange, who is sponsoring the broadcasts. This
instrument has been received enthusiastically by several
prominent players and has been especially effective over
the radio. Mr. Romeo, who was selected by Paul White-
man to substitute for Mr. Pingitore, has an imposing roster
of famous names with whom he has been associated.
Among these are, Roger Wolfe Kahn, Ross Gorman and
many others; all big men of the profession.

Hartford, Conn. — Walter Kaye Bauer of the studio
bearing his name, is organizing and rehearsing a banjo
band for out-of-doors work, The idea is to develop a
banjo group that will be especially valuable for work in
parades, etc. His contemplated instrumentation includes
piccolo, mandolin, tenor, ’cello, plectrum, and guitar
banjos, as well as drums, and the total membership will
consist of about forty players, Bauer has worked out a
very ingenious plan whereby he can use standard band
arrangements, and, for the most part, without rearrange-
ments, or special parts being necessary., This gives his
banjo band a most extensive library on which to draw, and
one, moreover, that contains a wealth of numbers of the
particular type suitable for the sort of work contemplated.
Thus the dearth of material arranged for complete banjo
band is not a handicap.

Steuben County, Indiana. — All the children of the Steu-
ben County Consolidated School Orchestra are reported by
their Director, Mr. Harry L. Bland, as being very much
enthused over the Jacobs” books. The orchestra uses them
a great deal in its public appearances. At a recent concert
given by the orchestra in Angola, Ind., for the First Con-
gregational Church, three of the numbers programmed were
from the Walter Jacobs, Inc., Master-Classic Series.

BANJO TREAT, THURSDAYS
AT 8.00 P, M,

Hicks Brothers

Banjo Bill Bowen and His Ensemble

Melody for March, 1927

63

The Prison Musician YOU < CAN'T .FOOL . THE. MICROPHONE

By Frep A. Dorsey

HE prison musician, the player who is seldom heard of
outside the immediate territory of the prison, has
~ become a very important factor in modern prison ré-
gime, whereas in the earlier days (say one generation hack) a
prison band was the last thing thought of, and if anyone had
approached some of the old-time, hard-boiled wardens upon
such a subject he would have heen accused of trying to
ruin the prison or making a summer resort of it Today,
however, ALL (or most) of the modern prisons support a
band, and for the most part these prison bands excel the
ordinary town band by a large margin.

Many of these prison bands are composed of a majority of
excellent musicians, men who for some reason or other have
fallen victims to unfortunate circumstances that have
caused them to fall into the hands of the law, A certain
prison band that I could refer to, has to my knowledge
fourteen members who once were business musicians and
traveled with various musical organizations, The balance
were from different parts of the country, and played fairly
well before coming to the prison. With the help of the
warden, and under a good conductor, this band has become
a very brilliant organization that plays a good grade of
standard music.

Wrar A Prisoy Banp Has 1o Contenp Wit

Ihave heard some very senseless remarks made by visitors
al various times as they were passing through the prison.
To look at these people anybody would judge them ag
being persons of learning and culture, but to hear some of
the questions they ask about prison matters causes one to
change his mind. One, for instance, an elderly man who
appeared to be of the business world, was passing through a
prison, where I'll have to admit that I was a member of
the band. When passing the band quarters, where a few
of the band boys were at individual practice, he suddenly
stopped the usher who was escorting the visiting party
through the prison and exclaimed 1n an excited tone,

“What in the world is happening in that building, cap~
tain, a riot?”

There were several of us within hearing distance, all
band boys, but that made no matter to the man, The
usher quickly eased the man’s mind by telling him that it
was not a riot as he thought, but some of the band boys
practising their music.

“MUSIC?”  Why, I didn't suppose that such a thing
was allowed in prisons! Do you think they can learn
anything about music?  How long do they have to serve,
what are they here for, where did they come from, how
long will they have to stay in order to learn music?” —
and a lot more of such foolish'questions that an ordinarily
intelligent person would have had enough judgment not
to ask. And thesame thing occurs frequentlyat the out-
door concerts.

WirkiN tHE BanD

As I before stated, a big majority of the band members
were business or professional musicians before coming to
prison; some with circus bands, and some with other
musical organizations. Then, again, there are those who
learn in prison. It takes all these to make up the prison
band, including those who played in their home-town
bands; and taking into consideration everything from every
angle, the prison musician and the prison band of today
are not in any sense, manner or form different from other
outside musical organizations — be they professional,
factory or other industrial bands.

When analyzed and brought down to facts, we, the
prison musicians, are nothing more nor less than plain
human beings, the same as your own town bandsmen, The
only “horns” we have are the ones we play in the band, and
these have to be left in band quarters at night. In the
prison band we have the same difficulties and drawbacks as
those of any other organization — the agitators, trouble-
makers, disorganizers and tale bearers (commonly termed
stool pigeons), just the same as you of the outside bands,
Why? Because they were not born here. Consequently
we may have the same pest or trouble-maker that you have
to contend with, as they all came from the outside,

A Prison Pria

Readers — if there be any who read what I have written—
this is by no means intended as an attack on, or challenge to,
outside musicians. It is merely a brief explanatory letter
telling what the prison musician really is, and he is no
different from your own bandsmen or any other musicians,
It is possible that some one of the men I have referred to
here may have entertained you at some time or other on
several occasions, and the probabilities are that this same
musician may at some time in the future entertain you again,
as one of yourselves and an outside musician,” If such
be the case that you have the opportunity, and don't see
any “horns” except the one he plays in the band to amuge
you with — may Lask that you please give him consideration?

i

San' Francisco, California, — Mrs, Alice Kellar-Fox, the
wcll-knowp teacher and musician of this city, not only
takes pupils when quite young but develops them at a
very early age, Master Melville Williams, who registers
ouly ten years, and Master Bruce Rushton, registering
only twelve, already are broadeasting and making fame
and names for themselves, The surety and excellence of
these youngsters in banjo work is remarkable at their ages,

Sammy Friedman, famous

Victor recording artist

playing with Gus C.

Edwards at the Edgewater
Beach Hotel

“How I came to
buy my Washburn”

by Sammy Friedman

“One day Lyon & Healy asked me if I would play two
different banjos in a test for them. One was to be a Wash-
burn, the othera.. . *. I brought along my own banjo,
~--* to see how it would stack up against the others.
With those three banjos I sat down in one room, In the
next room, with the door open, but out of sight, sat Carlos
Salzedo, the harpist—probably one of the world's best judges
of plectrum tone,

“I played those three banjos for half an hour, switching from
one to the other, playing them all alike. Yet every time I
sneaked the Washburn into my lap Salzedo would sing out

“That’s the best instrument!”

Broadcasting from WEBH

“Naturally I was amazed! My........... * had always sounded

good enough to me. But here was an expert who could tell
the superiority of the Washburn at distances varying from

*Names given on request

40 to 150 feet. Those banjos were played alike. Salzedo
couldn't see which one I was playing, Yet he picked the

Washburn every time. Naturally I bought one and I have

Aristocrat
Model
$210

Sold by the best music houses in the country, I
including—

Oliver Ditson Company ..

C. H. Ditson Company.

B. B. Todd......

Herman Wodicka

ew York City
hiladelphia

l Name

played it exclusively ever since.”

* k& ok

Do you know how your own banjo sounds—at 4 distance?
Does the fellow in the last row of the balcony hear a drum
tone--or does he hear music?

Get a buddy who will tell you the truth, to listen at a distance

while you make this same test between your own banio and
a Washburn!

Wasnsuen BANjO

Manufactured by

Lyon & Healy

B e e e e

LYON & HEALY
Jackson Blvd, at Wabash Ave,
Chicago, Ill,

l [ would like to try, Free of Cost, your [ Tenor [J Plectrum [J5 String. '

Factory Sales Department l

Goldsmith Company.
J. L. Hudson Co., Music Store.
L. Grunewald & Compan:
Foster & Waldo.....
S. Davidson & Bro
Birkel Music Company.

Minneapolis
Des Moines
.. Los Angeles

| Address

CltysaSinss

l
_______ e

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

WONDER BANJO &
DRUM HEAD Cleaner

The only recommended and successful Banjo
and Drum Head Cleaner on the market,
Carries the recommendation of Gibson, Vega,
Bacon, Conn, Leedy, Wurlitzer, etc., etc,
A trial order will convince you
PRICE, ONLY 50c, POSTPAID

Send for a complete catalog of modern musical merchandise

NICOMEDE MUSIC CO. }ir;sd Pubs.

TENOR BANJO CHORD BOOKS

Black...... .50  Foden...... S0  Kotty... .75
Littig ... .. b0 Tocaben.... 5O  Tait ... 1.00
Jazz Strokes for Tenor Banjo. ..., .50
McNeil Chord System. . ......... 3,00

JAS. H. JOHNSTONE ,,, ¥gsic,ysuisusn,

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite, Four numbers
of medium difficulty,

Plano Solo, 50¢ Small Orchestra, $1.
Full Orchestra, $2.50 = lg:n:;. ggg

WALTER JACOBS, Inc., BOSTON, MASS.

PROFITABLE and PLEASANT
Spate Time Employment

Representing Jacoss’ OrcrestrA MontaLy ($2.00 per
year), Jacoss' BAND MonTtaLY ($2.00 per year), MELoDY
(for the theater organist and pianist, $2.00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston
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SUCCESSFUL

Teachers and
Performers in the
Fretted Instrument

e Watdea

EDDIE PEABODY

Metropolitan Theater, Los Angeles, Cal,

HE versatile Eddie Pea-

body 1s making an en-

viable reputation for
himself on the Pacific Coast
by his wonderful work on his
Gibson instruments.

Several years ago Eddie, as a
teacher, represented Gibson,
Inc.,on the Coast. Later, he
went into the professional
ranks and today his name is
featured in the electric signs
of the famous Publix Theaters.

Gibson instruments are
the choice of the Artist,
Professional, Teacher and
well-informed Amateur.

Some available lerritory
is still open for selling
i rights to accepted leach-
ers and dealers.  Wrile
us about your territory.

' Gibson, Inc.

500 Parsons Street
KALAMAZOO MICH.
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Sight Reading for Tenor Banjoists

The Third of a Sert

FTER an examination of quite a number of tenor
banjo orchestrations that are supposed to be written
in actual piteh notation, I am in doubt whether the

arranger wants the banjoist to play the chords on the
lower three strings or the upper three. In some arrange-
ments B or A (below the staff) occur in one place, showing
that the score is intended (?) to be in actual pitch, and in
another C or D will occur above the staff which would neces-
sitate playing the C chord, for example, above the 12th
fret?

If the score is to be played in the octave notation the
lowest note must not be below C below the staff, showing
that most of the chords are to be played on the three lower
strings.

Thge real point is that the banjoist must know his finger
board from the nut to the last fret in both notations. It is
only necessary to learn the natural notes as shown in
example No, 1. To find the sharped notes move one fret
higher up, or for the flatted notes one fret lower down,
The three connecting staffs indicate consecutively the
natural notes on the A, D and G string in actual pitch
notation. The figures under each note show at which fret
each note is found. Remember that a half tone occurs
between B and C; also between E and F, as shown in
No. 1 by the connecting lines.

A Suorr Cur

A help in locating the notes in the upper positions on
the D and G strings is to remember that the 7th fret on the
D string is A and can be considered as an imaginary nut
from which the notes above can easily be located in the same
manner as on the A string. This rule can also be applied

No. 7.

esby A. J. Weidt i

to the D and G strings. Notice the dotted connecting
lines at “aa,” which emphasize this. Another good short
cut in locating the notes on the lower strings is to bear in
mind that the same notes that occur in the A string are
respectively 7 frets higher on the D string; for example C,
9rd fret A string, is made on the 10th fret D string. This
same rule also applies to the D and G strings.

When trying out the chord exercise in actual pitch
(No. 2) the finger board notation in No. 1 can be used‘as a
reference, but the best plan for quick results in locating
and memorizing the chords in the higher positions is to
make use of the short cuts given. In order to keep in
practice in both notations play in octave pitch first time
and actual pitch second time.

Axoraer Suort Cur

Counting from the top note the first chord formation in
the 1st measure of No. 2 is found at the 5th, 3rd and 3rd
frets of the D, G and C strings in the octave notation.
This can be abbreviated as 5-3-3. This formation an
octave higher, is made on the three higher strings (A, D, G)
by moving the hand up 5 frets to 10-8-8. Or take for ex-
ample the G7 chord at 5-4-5 (see “bb”) on the lower strings,
is 10-9-10 on the upper strings both being the same formation
or finger position. :

Summary: Any one of the three formations or inversions
of all chords made on the lower three strings, (D, G and C)
can be played an octave higher by retaining the same forma-
tion and moving up 5 frets on the three higher strings (A,
D and G). Notice that the “alto” chord progression is
used with the third as the upper note of the tonic chord
(or its relative minor), and the seventh as the upper note
of the dominant. This also applies when a temporary
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change to a relative key occurs.  When the usual modula-

tion through relative dominant chords occurs the upper:

notes of the chords change consecutively from third to
seventh to third ete., as indicated by the figures over the
chords in the first staff of No. 2.

Plectrum Notes and Queries
By A.J. W.

THE STANDARD BANJO

HAVE had quite a number of requests from standard

banjo players and teachers in this city who have asked
me to take up the question of publishing standard as well
as tenor banjo parts in all orchestrations. At present,
many players have to transpose the tenor banjo parts at
sight, and while a fairly good showing can be made by a
good sight reader, still many of the chords written in the
tenor part cannot be properly rendered on account of the
difference in tuning of the two instruments. Everyone
admits that the standard banjo is the better instrument of
the two and it seems very unfair that thousands of good
banjo players should be under such disadvantages.

If the publishers would publish standard banjo parts,
they would certainly increase the sale of their dance
orchestrations by so doing. Nearly all teachers use tenor
parts for}tenor students. The students themselves pur-
chase many of them also. There are an equal number of
standard banjo players and pupils who would only too
quickly take advantage of the opportunity of buying these
if the chance were given them. I can give you fifty names
of people in this city who are with me in making this request
and could procure two hundred more names from other
teachers here, We therefore ask you if you will make this
request to some of the publishers, not forgetting when doing
80 to point out the possibility of increase in their sales.

A real orchestra should have the opportunity of using the
better instrument. I find that in every case where a
leader can get a standard banjoist who can make good with
a tenor part, the leader much prefers the standard banjo
both in regard to tone and volume. Who today are the
world’s best banjoists? Not tenor players, The Editor
once referred to me as a “Banjo Bull.” I trust my roaring
may be to the advantage of every standard banjoist on
this continent. —R. C. R., Winnipeg, Can.

Most of the new copyrights for orchestra, brought out
by Walter Jacobs, Inc., include a plectrum banjo part as
well ag tenor banjo part. This plectrum part can, of course,
be used for a standard five-string banjo. Publishers, in
general, must be guided by the public demand for the
different parts possible to include in an orchestration. It
is certainly not good business to publish instrumental
parts that do not sell, and regardless of the effectiveness
of a well played plectrum or standard banjo part in the
modern orchestra, the demand for tenor banjo parts far
exceeds that for standard banjo parts.

This proportion is substantiated by statements we have
heard from various banjo manufacturers who tell us that
they make and sell many times more the number of tenor
banjos than standard or plectrum banjos. Regardless of
that fact, Walter Jacobs, Inc., does publish plectrum banjo
parts as extensively as they feel that they can. This, of
course, would have no especial weight with other pub-
lishers as each house must necessarily decide its own
policy for itself. If you can convince any of them that
there is a reasonable demand for standard banjo parts,
they would probably plan to include them in their pub-
lications.

In the meantime, notice what I recently had to say in the
Tenor Banjoust department for January, 1927, about the
playing of tenor banjo parts on the plectrum or five-string
banjo or vice versa.

Judging also from the enrollment for the Weidt Corre-
spondence Courses, it is a fact that the big majority of
banjo students and players are tenor banjoists, although for
straight chord work the close harmony of the five-string or
plectrum banjo is certainly the best. Most plectrum
banjoists follow the rule given in the January tenor banjo
department above referred to, and lower the upper note of a
chord an octave so it will be playable on the plectrum banjo.
If the tenor banjo chord is written in one of the lower
positions the lowest note of the chord should be raised an

octave to adapt it to the plectrum banjo tuning and finger
board,

POSITION PLAYING

As a reader of the Orcurstra Montary I would like to
have a little information in regard to position playing on the
tenor banjo. I have a few tnstruction books that show the
scales in different positions but do not explain why they are
second, third, fourth ete, positions, — C, C., I)41[;tuya, Ohdo.

The positions on the tenor banjo are determined ac-
cording to the consecutive scale notes, instead of by the
consecutive frets as on the plectrum banjo, For example,
on the tenor banjo B and Bb onthe A string are in the first
position, both being made with the first finger. C and C#
are in the second position and both are made with the second
finger when using the violin fingering. D, D# and Db arein
the third position. The positionsare determined in the same
manner as on the violin, each consecutive scale note indi-
cating the next following position, and this is true even
when the 'cello method of fingering is used,

Continued on next page
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YOU cCAN'T «FOOL . THRE . MIOROPHONE

Henry Dixon, pluyi‘ng the new
Shrine Model Washburn.

Broadcasting from WBBM
and KYW

Finally—
A Musical Ukulele!

The Washburn Ukulele possesses a sweetness of
tone, power and far-carrying quality that delights
the professional player. Its sides are three-ply. All
other makes are one-ply. Cracks cannot develop
to kill its tone. It will not go dead. Three-ply sides
insure absolute rigidity and permit strongest and
truest vibration of the top and bottom. That is
why the Washburn has such tremendous carrying
power, such depth of tone.

It delights the eye as well as the ear. Graceful in

form, beautiful in workmanship and decoration,
the Washburn looks as good across the footlights

The New Shrine
Model Washburn,
in Mahogany $25.

as 1t sounds.

The Washburn line embraces many exclusive
styles of Ukuleles at the widest range of prices—
the regulation uke, the Shrine Triangle, the Tenor,
the Bell, Bell Tipple, the Tenor Banjo Uke — all

of them musical instruments of the finest order.

That real musical quality in a ukulele is appre-
ciated by good musicians is proven by the pre-
ponderance of professional ukulele players of note
today who use Washburns.

Lyon & Healy

Manufacturers of

WasBURN UKULELES

el e T S U S —

Sold by the best music houses in the country,
including—

Boston
ork City
l‘hil:lldulphi:i
Cleveland
Columbus Name

Oliver Ditson Company .........
C. H. Ditson Company
Bi:B. Toddu..min
Herman Wodicka
Goldsmith Company

J. L. Hudson Co., Music Store Detroit
L. Grunewald & Company....... New Orleans
Foster & Waldo.... oy ..Minneapolis i
S. Davidson & Bros... Des Moines City
Birkel Music Company.......... Los Angeles |
I Orchestra

LYON & HEALY
Jackson Blvd. at Wabash Ave,
Chicago, Ill.

[ would like to try, Free of Cost, your Washburn Ukulele.,

Factory Sales Department

Double:

I
l
I
l
|
I
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THE WILMOT-W00D CO.

Banjo Head Specialists and Experts

Over 25 years' experience in re-heading and
fitting banjo heads. Banjo heads furnished all
fitted, formed and hooped ready to place on the
banjo at reasonanle prices,

Only finest quality heads used.
WRITE FOR PRICE LIST

85 SUDBURY STREET, BOSTON, MASS.

Modern Teachers Use

Armstrong’s New Plectrum
Banjo Method

Morris’ Modern Method for
Tenor Banjo

Loar’s New Ukulele Method

Three complete modern up-to-date or-
chestral courses. A trial will convince

Published by Price, $1.00 each
Nicomede Music Co., ALTOONA.

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere, A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

The Celebrated FIT-RITE PICK

For Tenor Banjo & Steel Guitar
Used by teachers, professionals and
students,  Biggest selling finger
picks on the market, 40c per pair,
regular or small size, Obtainable
from all jobbers and dealers,

D ORTH, Mfr.

1870 Beacon Street
Boston, Mass.

‘z»
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: Plectrum Notes and Queries Take It Ot LGHVC It YOU.CAN'T.FOOL.THE.MICROPHONE
' . Continued from page 65
(1) I have been able to make neither -head nor tail of {/1(’
study of harmonics. Can you give me information regarding h . f . :
their use (if any)? il — : ] , T
t(;?) (l)onrQlf)rs.vz'mm/ tenor banjoists play by ear? SUPPLICATIONS FOR’M]&LANLHOIA' e tone 0 an Organ’
PROTECT and INSURE o bl s MUSICKERS o
an (1) Full details in regard to both natural and artificial har- — 1 h d b 1 f
YOUR . INSTRUM ENT monics appear in most of the tenor-banjo instmctioln boolks For Pianists p us t e ura 1 1ty O a
advertised in thisissue. The use of harmonics in solos is by : :
with a no means rare but you need a quiet audience to be heard. FROM -"(]'uam_ pianos, and pano scores Rolls ‘RO Ce
® (2) Any banjoist who has a natural instinct for harmony, rﬁgrmbhng time tables of transcontinen- y
K t Case particularly in regard to progression of the relative domi- tal trains; from Chopin rendered at Kiwa-
OVC 1‘1 e nant chords, will fake “by ear” and get away with it, but nis Club banquets, and much obliged key- When an ordinary guitar “goes dead” —it—is—
he is bound to miss out on some of the passing chords. e et Gl 4 8e ;
. The majority of banjoists fake to a certain extent but I » Loards on which one is much obliged 1f a DEAD. Blame the maker—or the climate—or

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N, J,

Rowden’s Tenor Banjo Technic

Not just an Instruction Book-—and more than a mere collection of studies.

A complete, carefully graded work covering all the ?rinciplna essential to the

art of tenor banjo playing, embodying the fruits of the author's many years

experience a8 a soloist and teacher. Not an impractical or unrecessary page

or line in the three volumes of 192 pages of harmony and technio, M ay be

used for banjo-cello, mandola and mando-cello as well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

have no doubt there are many who are good readers.

— e eo e =

YOUR OWN COLUMN

Wherein readers are privileged to express their opinions and
offer suggestions and comments on subjects pertinent to the
music field covered by this magazine.. Frankness is invited
but letters of an objectionable nature cannot be published, and
no attention whatever will be paid to unsigned communications,

MUSIC OR HIEROGLYPHICS — WHICH?
EFORE the art of printing was known, all books were
in script. Musicians were compelled to read from
script. This was their misfortune. But the publisher who
today deliberately printed a book or magazine in illegible
old script, would find his business fading quickly. Yet this

London hall than could the British critic or I misjudge
the average good Britisher.

Selected and arranged by Thomas J. Armstrong

This collection is a musicak “gold mine” for
those who love the tunes which have stood the test of
btime, and possess the rare fower of louching the
heart.

There are melodies of Home Songs, Love Bal-
lads, College Ditties, Sacred Songs, Hymns,
Patriotic Airs, together with a choice selection
of Standard Pieces, Jigs, Reels, Hornpipes and
National Anthems.

Several melodies are effectively arranged for
concert work, and a section devoted to “‘Old

For All Fretted Instruments

For Ukulele, Hawalian Guitar,

key, having been struck, deigns to come up
again; from temperamental soloists who
play like the wind when the accompani-
ment s difficult and vice versa; and from
noiseless loud pedals; from singers who
must have their senseless ditties transposed;
and from grooved keys; from chamber
muste in which the piano does all the work
with the feeble accompaniment of strings;
from wild and untuned octaves; and from
separating runs; from encores after a Lusat
“Rhapsody”; and from unbalanced piano
benches; from clarinetists who yawp be-

had visited. “I suppose London is the foggiest place in
the world,” said one.

“Why, no, I wouldn’t say that,” returned the other.

Reid and Lamar, radio and concert
stars of New England

Birkel Music Company. . Los Angeles

anything you like—your tone is gone and you've
got to buy another instrument.

The Washburn is the only guitar on the market
with sides of three-ply, laminated wood. All others
are one-ply. Cracks cannot develop to kill its tone.
It will not go dead. ;

Threeply sides insure absolute rigidity and per-
mits the strongest and truest vibration of the top
and bottom. The carrying power of a Washburn
is thus tremendous. Its depth of tone and resonance

is exactly what some music publishers are ‘%E)‘iyllft.;- o Fiddler's Corner” will appeal to those who ¥ cause the piano isn’t in tune, and from small have been famous for three generations.
e ‘.’"“l‘]l "“’“ltl‘f"}‘ “1“211)".“ “'111:“’ 3:1] '“m‘r’:r‘tt; the adore the old dance tunes. Published for orchestras that limp dejectedly after the Bl o o th I
/ ¢ was actua ; , o ;
ﬂfff“iﬁ:nttfeQflr«l)’"}fécedﬁlfécit. Nlso “Cs> spaced higher Violin or Solg Mandolin accompanvment; from banquets at which ach brace across top and bottom is the result
than the “E’s”, etc. We have had to use a reading glass to ?ﬁf&?g ﬂﬂ{,‘n{’;f,'},.'n‘,g;,'t’ """" : the pramst has® to accompany amateur of years Of St\ld}’- BY their PfopeF spacing, gfeat
discover whether certain }1i0!‘0{.{]}:phl(§s were 1r}te11(icgl fo(r{' Plano Accompaniment ................ talent; pr?Il pianologues by statuesque strength is attained and the delicate overtones
et s ol e Jomls il e wic; and o Il propely regulated and amplid
with quaky lines fading away and givin phits browed tuners who leave screwdrivers, jacks
appearance, If the idea behind this printed script is to 3 S Wi ve screwariers, jack - : . ’
convey the impression of the original score of some old S C H E 1 D L M E l E R S and bottles Df lwer mlls inside the action The ﬁngerbC_Jafd 18 true frette'd tq one-thou
Used and Endorsed by master, there is no reason t? mall(e hm]: sucfh a (lccrepxt_zzn_d M ODERN SY STE M of grand pianos; from jobs relieving the sandth of an inch. The neck is reinforced to
F. J, BACON, Bacon Banjo Company :k?}l‘v s ifcolxgolx?n(']‘?li‘fe t}?erret :’vcsr‘“fns‘)sfccl‘l’r;"'t’]‘%;u‘;' = organist in movie houses; and from duets prevent warping. The balance and feel of the
MICHAEL PINGITORE There is really as much art in this printed seript rubbish, f TENOR BANJO for {wo pLanos. : instrument are perfect_
- lWhmm(:Egb&h&ggRlTTER as there would be in a picture of an ancient knight going or 2 Great Orpheus, deliver us! ok the il ool 1 k th
au F 4 . T Ty . B z . .
: he Crusad a “Tin Lizzie.” The publishers of this : — Alfred Sprissler
HARRY RESER, Clicquot Club Orchestra :grt ](?f sc‘:;‘lﬂ;;(}:snuel ;g Imllllll i(llca of art aspa Berkshire hog This most remarkable and unusual book has ! it or the 18 .eSt .gra e p.ro essional work the
and many others it been instantly acclaimed by all Foremost Washburn Guitar is unquestionably the preferred
None Genuine Without the Trademark In ordinary prose, readers could pass a few blurs or ot.hcr Bi})rlljolsts. Hh 0 leatiis ntarmiionn| instrument —and the most durable.
S faults without difficulty in understanding the meaning; ayers with all tie leading international or- WE SMILE N
Maulestured iy still they would soon “raise Cain” if they thought those chestras heartily recommend and endorse this I SMILED AT THESE
e i ' eithe book. - '
[ 40-46 W. 20th obliterations, etc., were deliberately placed there in either P . : . The Passerby — You deserve a medal for your bravery
The Llft()ll Mig- CO- New York City the name of Art, or through a false sense of economy. , Critics have referred to it as a masterpiece in rescuing that boy who fell through ‘t‘h(?“ivo )r‘x\\'{ ”t
Music must be read at a certain speed. One cannot stop in the art of Tenor Banjo instruction, and every fommtad wom to tikie sk s fisks 8 : 1at
to decipher the meaning of each blur as in the case of a Tenor Banjoist seeking additional information l Thp Y. 5 Mo e Al
book mI' nm\'apwpcr. Then, musicians often work under a about his favorite instrument would profit by e ey smtlgz?;)';;l. i i
Sl ! > : i — Do serupl.
To Tasts Biates Ukultlo sad ull Frokted lnstruments terrific eye strain, and the very leasta musicpublisher can getting a copy of this Method. P Manufacturers of
b it : do for those who make his business possible, is to print A Comprehensive Method A miss is as good as her smile. Garters were orig- De-luxe Guitar,
GOLD MEDAL STRINGS music with the ledger line properly spaced, and with all E inally désigned to hold ‘llp stockings; now they hold lf) Washburn Guitars are priced G itar
characters as clear and distinct as twentieth century ma- Shows How to Read Notes—How to affie. T ==k K HORWICY I from $20 to $300 ASHBUM u S
- Broy vl = N oam O Rordse11 Blav Oford traffic. The most successful composer is Chloroform, 300,
“ . P~ chinery will allow. ARRY-NOARER, L ANAGL, gormtcT(:‘;nss_osgwofl()ord:zllovgrt(s) These _Contlnll('d .r(',(lucti.()ns in automobile prices are = =
ANOTHER WHITEMAN UPHOLDER R:;v ;lld JazII),——HO;N to Play Full destroying the main motive for owning a car. Strange,
: = : : . £ : ¥ but the rawest things are the most frequently overdone. - ; LYON & HEALY Factory Sales Department
I Mr. Ernest Newman can bring over anything as good Harmony—How to Play Orchestra Many wrecks on the sea of matrimony have been caused by Sold by the best music houses in the country, | Tackson Bivd; at Wabash Ave. I
as Paul Whiteman’s Orchestra w}ﬁcll he'sn unjustly Parts—How to Play Piano Parts, etc. too many permanent waves. There's no use putting b e Cmc uding — ' gl.icago, 1. . l
berates, we would be glad to hear it. “Bring "em on! Price, $1.50 Scotchman on the witness stand — he won't give himself c‘h"umlﬁfﬂf‘uf,’ﬁ}m‘ Foould ke fo tty, Fraaof Costi your Washburn Oulear,
We Americans will give them as square a deal as they will away. The modern girl never puts off tomorrow what B. B. Tndd.d = | Tt : |
get anywhere in this world, regardless of where from. I she can take off today. gﬁm?:nvly‘():alrcn;nnv Rleve'anc I l
}:ﬁ(\ielbt«i]eil':ﬁnl t}lnl(l"R‘rj;flo;iljé;}“fxri'('_:)}'?ntl{i::} Itlll{:{:g;f::f'e”ﬁ;{:, Hecti d Method ~Ahriz Ghartarzhon in “The Boston Herald.” J L Hudson Con Music Sore...... Detro ARGt » »
¢ i b e . Orunewa ompan: ew Orleans =
tras and bands. I have heard Whiteman and read New- CO ections an ethods Sl Bt Rl Mitéarslin | Cltyaiis s I
ot hi - v A M By A ¢ ¢ 2 Ssing the places they . Davidson T ..Des Moines <
man — and I vote for Whiteman — who could fill a bigger A couple of travelers were discussing the pl the) S, Davidson & B Des Moi

Double...... |

Just a word regarding the Jacons’ Banp Montiry: Tenor-Banjo, Banjo, Guitar e s e = ) e
I wouldn’t be without the magazine if it cost twice as much Mandolin gnd Manjdolin Orch-’ I‘!‘“'((l'(')':,'}]b" once being in a place much foggier than 2
as it does. — J. N. MEe~oro, Chicago, Illinots. estra. : THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

- -
SOMETHING NEW UNDER THE SUN

EW THINGS are scarce, yet to the Orchestra Music

Supply Co., 1658 Broadway, New York City, must go
the credit for evolving something in the way of orchestra
material that is both new and useful. We refer to their
recently published series of Orchestrettes. These comprise
interludes, introductions and endings arranged for the
small orchestra. The Orchestrettes are from four to
eight measures in length and arranged so that they can be
interpolated with or added to any regular orchestra number,
thus providing an effective modern introduction or ending,
or an artistic modulation between two numbers in different

WM. J. SMITH MUSIC CO.

214-222 East 34th St., New York

The Largest Publishers of Fretted Instrument Music

l_WALTER JACOBS, Inc., Publishers

| 120 Boylston Street, Boston, Mass.

I HERE'S A DOLLAR, for which enter my gix-month's sub-
I scription beginning ...

“Where was that?” quired his friend.
“Hanged if 1 can tell you where it was,” said the other.
“You see it was so frightfully foggy.” — Boston Transeript.

The Prodigy’s Mother: *“Of course, I know she makes
little mistakes sometimes, but, you see, she plays entirely
by ear.” e
_ The Prodigy’s Uncle: “Unfortunately, that's the way 1
listen,” —Passing Show.

Why doesn’t some pianist give a recital on a dumb piano?
—Musical America.
We have heard recitals by some very dumb piano players,

if you know what we mean, y

SOMETHING NEW!

20 Selections on

You take no risk! We

Here’s a Real Ukulele Peg

AT A LOW PRICE!

Approval will not ask for a cent

unless you are satisfied
with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

5 keys. (] JACOBS' OR( RA MONTHL i
CLAUD C. ROWDEN }?&cr:é&q_tmfnzu {)r(-]mstrettes are planned so that they are to be cut up i 0 JACOBS' BAND MONTHLY I A man fell and injured his hand. BROCKMEYER S
and made a part of the numbers to which they are added. O MELODY  (Check the one wanted) “When this hand of mine gets well shall I be able to SIMPLEX UKULELE PEG Graded Teaching Music
READY All of the most used keys are covered and all possible : ])lu); the bu]njo?" he asked the doctor, No.87 White Pollitied Butt g fi00 for TENOR BANJO
: rhythms and styles of music. There are also geyepal | t*trtiemrrrsrrressemnsiest gt gy = “Certainly.” 0. ite Polished Buttons . 00 set
The MaSter MetbOd for Tenor Ban]o uvixilublc Orchestrettes in each classification. The book | L) “Thanks; you're a wonder, I never could before.” No. 88 Ivory Pohshed Buttons . 1.20 set MA,NDOLIN AND,F;UI,TAR
- By WM. MORRIS of interludes and modulations, for instance, includes 96 | srrosersserermmsimninn e s, These are retail prices ].f you don’t like t.he music, RETT ll.N IT. If you
“c-";‘::‘nd‘:Moi',;,ﬂ?,&“%‘&:ﬂt’oghgg‘fx"&a g:?:“i:‘:’é separate modulations. The Orchestrettes are written by I (Street) ggﬁ'b’l’ﬁg o(':thL.l.JiL(ﬁil;hnlug"gﬁg like it, pay a special introductory price. Real (‘k:-
Folk Songs, with 2nd Tenor Banjo Choed arr.  Oparatie Classios, Orig- F. Henri Klickmann, They are thoroughly musical and | .o i " Try yourself on this sometime: Does the band follow Y :ll:’nt:l{,y“s;ln:rsm;‘:]-\:;:l:mvF(f)lrnlﬂmrbtl:;ln_sh(:rn;.;mhlv(rlxlrimwrs.l ‘:\c
inal Dm& Breaks and maay other features, Worth tan fimés the the orchestration is both practical and effective, Their (Town and State) your beat or do you just “beat time” with the band? A D GROVER & SON l L. L Cit : . : S e
THE DANDY ?OH%E'T':IPP“;'“&:;[‘.?& ég"ﬁ'ni'm)'“ o0 | general excellence and originality and the usefulness of f,'rZ'ﬁgc'k":’:;?z'ggﬁ&ﬂ?'airﬁﬁ."n'n e'":‘ll::: ?:::{:ﬁ: 0 Sure there's a difference — ask Patrick Conway or John 1 y A0Cy Now Yor Crescent Music Pub. Co., $i8 Delar ﬁ'&
DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y. the idea dlgntlundg more extensive review, which will ! (Cana«rs. 39.26: Poreign, $4.60) Philip Sousa — they know. — Pilch Pipe. £
appear in a future issue,
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FOR BAND

Henry Fillmore Arrangements
OF THE

F. VON SUPPE OVERTURES

POET AND PEASANT
LIGHT CAVALRY
MORNING, NOON AND NIGHT

Not exactly simplified arrangements, but the weak spots
have been so strengthened that the heretofore shaky
passages go over with such a zip that it feels easy. Mod-
ern American band instrumentation, containing Alto and
Bags Clarinet and Pedal Tympani parts. Primarily ar-
ranged for full band, but so thoroughly cued that small
bands can play them with rich effects.
PRICES, FULL BAND, EACH $2.80

Conductor Score 50c

A Whistling Novelty

THE WHISTLING FARMER BOY
AT FEEDING TIME

A march size novelty hit that will score on any pro-.
gram. Drummers have a fine time working in the
dog bark, cow-bell, horge, mule, duck, rooster, etc.
Composed and arranged by Henry Fillmore.
PRICES: Full Band, 47¢c Small Orch., 52¢
Full Orch., 70¢

Twelve Fillmore Trombone Smears

Bull Trombone Slim Trombone
Dusty Trombone Sally Trombone
Bones Trombone Pahson Trombone
Hot Trombone Lassus Trombone
Shoutin' Liza Trombone Teddy Trombone
Mose Trombone Miss Trombone

Full Band, Each 47¢ Small Orch., Each 52¢
Full Orch., Each 70¢ Trom. and Plano 50c

Send 10¢ for our complete Bample Bolo Bookleta to our,Bnnd
Music. Also wk for circular on the “‘Bennett Band Book’ and
get a surprise!

FILLMORE MUSIC HOUSE, §"g™\*3

UNIFORMS
s BANDS

Up-to-Date Styles

Correct Prices
t 48-Page Catalog Devoted Entirelv
to BANDS MAILED FREE

Western Uniform Co,

Leading Manufacturers of
Band Uniforms
103 S. Wells St., CHICAGO

Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Pricos are lover than other manwfoaturers will
quols if based on owr ruperior outfits,

HENDERSON & COMPANY

Eleventh and Race Sts. Philadelphia, Pa.

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory. You save the Middle Man's Profit,
We have made a Specialty of manufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth.; you will be
pleased with our low, reasonable prices.  *‘Satisfac-
tion, fit and workmanship guaranteed."

R. W. STOCKLEY & CO., $i5.in 4
H. DeNight, General Manager
T e T e T TS [T e LTI T T
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Music Trades Supplied
Repairing, Gold
and Silver Plating
12 sizes, JPROHASK A

PROWASKA Spesil Lip- e Mo 1197 Vs, Al Avs
Prices: Cornet, $4.00; Trumpet, $4.80Long laland Cit
rombana Raritone. 86680 R B, 1 O
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KEEPING POSTED

Comment by the editors, based on personal inspection
or review of the commodities or publications discussed,
and written especially for the benefit of our readers,
rather than ag mere trade boosts or rpqiprocal pats-on-
the-back of the buyer of advertising space.

WO of the most closely associated arts are music
and printing. Perhaps this statement may cause
something of a shock to the average reader who may
never have considered printing one of the fine arts. To
tell the truth, some of the printing issuing from the houses
of music publishers could hardly be so classified. However,
we hardly need to do more than point out the fact that
music is entirely dependent these days on the art of
printing for its dissemination. Not only must music be
well printed and presented in a form in keeping with the
artistic standards of the composer and publisher, but it is
largely through the printed page that the publisher and
dealer are able to appraise the general public of their musical
offerings, prices, terms and whatnot, radio publicity. to
the contrary notwithstanding. Despite the obvious
relation of fine printing and good music it is the sad truth
that many publishers have given too little attention to the
attractive and artistic presentation of their sales literature,
And thus it is that many publishers’ catalogs, circulars and
such have appeared more like patent medicine advertise-
ments and almanacs than anything else we can think of by
way of comparison.

These are some of the thoughts that skimmed through
our mind as we lifted from our desk the latest edition of
the Ditson Novelty List. An exceedingly attractive bit of
typography, réminding us of a Moorish motif, decorates
the cover.  Within the book we find listed a type of music
publications which, for some strange reason, music pub-
lishers are prone to catalog as “novelties,” but which by no
manner of means are associated in our mind with the
various odds and ends to be found at counters in depart-
ment stores or in Kresge’s Green Front Emporium. Many
pictures and sketches of artists and not a few interesting
news notes are scattered through the book, together with a
number of thematic excerpts, the whole comprising a most
readable and informative printed piece, put up in a style
quite in keeping with the standards and traditions of the
House of Ditson. We earnestly recommend that you send
to Oliver Ditson, Inc, Boston, Mass., for a copy. We
also recommend to the House of Ditson that the title of
the book be changed to something that is more truly
indicative of the worth-while material between the covers.

Along comes the Buescher Company with the winter
edition of True-Tone Musical Journal. Tt seems that we
have said about all that can be said about this remarkable
magazine, which is less like an instrument manufacturer’s
house organ, which it is, and more like an honest-to-
goodness magazine, which it also is, than an_ythmg else
yoii have ever seen come from the Sales Promotion Depart-
ment of an industrial institution. We are pleased to see
as the leading article in this issue an article by our own
Clarence Byrn, than whom there is no more potent and
powerful force in the field of public school music. Many
other articles by well-known writers, and a host of pictures
presented in a most attractive manner, with a minimum of
Buescher advertising, make this True-Tone about as
meaty as any twenty-four pages you ever had in your
hands. The publication is marked 5c. a copy, but if our
good friends, F. A. Buescher and advertising manager
Robert Shepard, editors of True-Tone 'Journal, won't
send you a copy in return for a postal card request we will
charge 'em advertising rates for this space.

Much of the mystery that has surrounded the layman’s
and even the musician’s conception of the French horn is
removed by a very practical booklet entitled King French
Horns. A large part of this booklet is written by Mr, A. J,
Pelletier, horn player with the Detroit Symphony Orches-
tra, and from a casual perusal of the treatise by Mr. Pelle-
tier and the description of the manufacturing processes
whereby King I'rench Horns are made in the {)lz_mt of
H. N. White Company we have still further faith in our
previously announced belief that not all the good French
horns are made on the other side of the Atlantic.

The H. N. White people have contributed largely to the
pre-eminence attained by American-made wind instru-
ments and the name of the firm has become inseparably asso-
ciated with the highest manufacturing standards and busi-
ness procedure. The French horn booklet above mentioned is
anicely printed little publication which fits in with the uni-
formly high grade pieces which comprise the sales literature
of this house. In writing to the H. N. White people
(5225-38 Superior Avenue, Cleveland, Ohio), for the
French horn booklet it will also be worth your while to
ask for their general catalog if you have not seen it, as it is
one of the most attractive and valuable publications of its
kind this editor has ever seen,

Violinist, violin makers, connoisseurs of fine violing —
in fact every lover of this beautiful instrument will find
the two brochures prepared by John Friedrich & Bro.,
5 East 57th St., New York City, exceedingly interesting.
The special souvenir booklet of John Friedrich Instruments
exhibited at the Philadelphia Sesqui-Centennial Exposition
contains the history of John Friedrich and detailed informa-
tion of violins made by him, with illustrations and descrip-
tions.

The purpose of the booklet on rare old violins is to present
descriptions of real old violins which represent intrinsic
values, both as specimens and musical instruments. This
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A Saxophone for §2

A Cornet, Trom-
bone or other -
strument bell is fit-
ted instantly on the
outside with a

Hornola Mute
. (Nothing inside)

Presto! You have
the finest imitation
of a Baxophone ever
made.  Marvelous
new fone quahty.
Different from any
other mute. Always
useful for econcert,
home or church
playing. If your
dealer cannot supply
you, send amount,
iving size of bell,
TROMBONE $3.00| Money back if not
ALTO - - 3.00 satisfied.

Write us a postal card with your name
and address and receive our 100-page catalog
of all musical instruments by return mail.

WILLARD BRYANT b2 Bosde

Detroit, Mich.

CORNET $2.00
TRUMPET 2.00

ALTOPHONE, §4.00

Let Us UNIFORM
YOUR Band Also

The most particular and exacting
buyers rely on the cloth quality,
) superior workmanship, correct style,
and perfect fit of DeMoulin Uni-
forms.

Write for our beautifully illustrated
catalog and splendid line of samples.
You will'want to see them before
buying.

We put the “FORM" in Uniformas

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Samples

UNIFORMS

“
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L
roduced by EVANS have satisfled 3
gands and Drum Corps for the last o
65 years. Surely this is proof enough 3
:

o

4

15

that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 26B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia, Pa.

L

Parkinson’s System ofb Class
. Published
lllStl'llCthll W. B. Parkinson, Le ;’/lm, lowa

Unequalled for bands and orchestras just be-
ginning. Address corresponding secretary

C. B Parkinson, Yerin:ie Sioux City, lowa

Learn to Direct
BANDS AND ORCHESTRAS

Get the Knowledge! Get the Knack!

FREE BOOKLET on request. Diploma
granted. Lessons by mail,

VIRTUOSO MUSIC SCHOOL

Dept, O Buffalo, N. Y.
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is possible because Americans possess most of the master-
pieces in the art of violin making, and John Iriedrich &
Bro., have gathered with much care and effort some of the
very best of these rare old violins. This company invites
visitors to its new studio at 57th St. and Fifth Ave., at
No, 5 East 57thSt., to see the enchanting Amatis, Bergonzis,
Vuillaumes, ete., in their extensive collection. And,
if it is impossible to see them, one can well visualize them
through the medium of the illustrated booklets referred to,
which the company will gladly send.

It is easily seen that, as well as being a thorough, complete
course in saxophone playing, T'he Thompson Progressive
Method for the Saxophone, which is planned especially for
the use of teachers, is the type of course that gives the
pupil a feeling of intimacy with and confidence in the
writer. The’ Thompson Progressive Course, intended for
home study, likewise shows the careful work of a successful
teacher, and in even greater degree it is so planned as to
create the atmosphere of close proximity of writer and
student.

In both courses, explanations are clear and concise in
every lesson, and the home-study pupil is given every
opportunity to resort to Miss Thompson's help in the event
that he runs into difficulties. The course includes a great
deal of elementary harmony, scale-playing, chord-writing,
and “Pyramids”; it covers a full year of steady, systematic
work, Every effort is made toward helping the student to
become a competent, artistic, well-taught player of the
saxophone. The Thompson Progressive: Course is con-
veniently published in loose-leaf form, so that each lesson is
separate. Anyone interested in either of these sayophone
courses can secure further information concerning them
from the Apex Orchestra Service, 1658 Broadway, New Yorl
City, who handle these instruction books.

To be able to read music well at sight is an accomplish-
ment which not ouly means pecuniary benefit through
orchestral or band work, but adds greatly to the enjoyment
of playing. (C. 4. Davenport, Chillicothe, Ohio, has written
and is marketing a series of lessons to show legitimate short
cuts to the easy reading of music at sight., The mathema-
tical basis of his method has the indirect support of Helm-
holtz, perhaps the world's greatest authority on music as a
science, who said: “Mathematics and Music — the most
glaring opposites possible in human thought, yet they,go
hand in hand.”

There are bargain-hunters in the world of music as well
a8 in that of housewifery, so those dealers who like to
obtain bargains in salable musical instruments undoubtedly
gave a cordial welcome to the broadside recently sent out
by The Fred Gretsch Manufacturing Co., 60, Broadway,
Brooklyn, N. Y. 'This broadside listed a large number of
salable instruments fat special and very reasonable prices.
A card with your address will bring it to you if you were
overlooked in the initial mailing. ‘

The music trades will be interested to know that a copy-
right has been issued to the Bacon Banjo Company, Inc.,
Groton, Conn., manufacturers of B. & D. “Silver Bell” and
Super-Banjos, for the Trade Matk, “Ne Plus Ul Tra.”
The name was chosen hecause it was considered especially
applicable and significant to their banjos in all ways, and
is apt to become as well known in the musical world as the
slogm} 09 44/100% Pure” is known in the sphere of less
artistic activities.

oo e

New York, New York.— February 8rd a testimonial
banquet and entertainment was given in honor of George
M. Bundy by the Associated Musical Instrument Dealers in
New York and the Merchandise Manufacturers Association
(Eastern District) at the Café des Beaux Arts, with IL, L.
Hunt of the Chas. H. Ditson Co., as toastmaster. Mr,
Bundy is the head of II, & A. Selmer, Inc. which is moving
its manufacturing and mail order department to Elkhart,
Ind,, The affair wasin the nature of a farewell and love feast
for Mr. Bundy who is one of the best known and best liked
men in the entire industry. Mr, Bundy had an important
part in the formation of the Musical [nstrument Dealers
Association of New York and was its first president. On be-
half of the Musical Instrument Dealers’ Association, Presi-
dent Henry Gerson, Carl Fischer, Inc., presented Mr, Bundy
with a beautiful gold watch, In his acknowledgment of
the gift Mr. Bundy indulged in a few reminiscences during
the course of which he divulged the fact that his first
musical experience was as a clarinet player in the home
town band of Corning, New York. While still a lad he
came to New York to study clarinet with Mr, Selmer, lter
becoming a pupil of Gustave Langenus who, by the way,
was present and rendered a clarinet solo. Mr, Langenus, in
a happy little speech, stated that he regarded Bundy as his
most successful pupil “from a financial standpoint.”
Bundy himself intimated that he felt that as a clarinet
player he was an excellent Rotarian. Be that as it may,
Bundy has never lost his interest in the instrument although
he left the professional field some years ago and has since
devoted most of his time to the diversified activities of the
great institution of which he is the head. ‘The new plant
in Elkhart occupies an entire city block and the concern
will be equipped to give the finest and most complete
service to the great and constantly increasing clientele of
H. & A. Selmer, Inc,

- s

.1 must compliment you on the JACOBS' BAND AND OR-
CHESTRA MONTHLY, You are getting out a real live paper
thege days. I was brought up in a western newspaper family and
can appreciate more keenly what it takes to make such a peri
odical, — HUGH T, HART, Spartanburg, g.eC.
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Romeo D. Bafunno, famous St. Louis
band leader, plays and endorses the
Lyon & Healy Trumpet

Broadcasting from KSD

Don’t cramp your
real talent inside an
inferior trumpet!

OU know that sound waves act like the ripples from

a stone dropped into water. They expand continuously.

The earliest trumpets (without valves) had a con-
tinuously conical bore. Yet the ordinary trumpet of today
only boasts about 32 inches of conical bore, The other 20
inches are simply plain, straight tubing, Sound waves are
cramped in this straight tubing. Imperfect intonation and
“wolfing” result. You must “favor” such an instrument.

The Lyon & Healy is the only trumpet in the world with a
truly continuous conical bore. From mouthpiece to bell,
including the valves and slides, the air passage expands in one

long sweep. The vibration in the continuously conical air
column is permitted to expand gradually without cramping
and thus develops the full series of harmonic overtones. The
result is an astonishing clearness of tone, true, brilliant, far
reaching and the ease with which it is blown is amazing,

Because of this conical construction, artificial notes are pro-
duced as true to pitch as legitimately fingered notes. No
favoring is needed. You can play the most difficult arpeggios
or jazz passages with ease. The high E and F and the low D

Symphony Model
$o5 to $210

little more

Lyon & Heal

do not require forcing or favoring, A test will convince you!

Let the world know how well you really can play by playing
an instrument which helps instead of hinders you! Costs a
but worth it,

Manufacturers of

Fine Band Instruments

| |

: Lyon & Hravy, Factory Sales Department :

| Jackson Blvd., at Wabash Ave. |

Sold by the best music houses in the country, [ Ohloas 11l |
includihg— | “hicago, ik |

John Wannamaker. ... ooovvininn New York | I would like to try, Free of Cost, your Bb Trumpet. !
B. B. Todd. ... ...Philadelphia | ! |
Herman Wodicka e +++.Columbus : e :
Mo Recket . i i Pittsburgh I |
Goldsmith Company. .. .. v v+ Columbus 1 L I e T LR |
Cable Piano Company. ...oovvvvervnn Atlinta | Bl s e e e s = |
B Weldday. oo ..Los Angeles | Srohe Youbl |
Foster-Waldo.......... - Mimeapelis | Ot B I

8. Davidson & Bros....... . Des Moines

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

Loose Leaf Band Music Folios

A very simple, practical, durable,
LOOSE LEAF FOLIO, weather proof,
light weight, holds two dozen musical
numbers parade size, neatly made up
out of good quality imitation leather,
neat workmanship and fully guaranteed.

Mounted on the instrument lyre with.
out covering a note of music. Every
band needs it, nundreds have already pur-
chased and praise them highly.

Write TO-DAY for Free Information.

DWIGHT W. GODARD
17 80. RIVER ST., AURORA, ILL.

HORN PLAYERS

Write for circular of “KRUSPE" Single and Doublehorns, TH
MASTER HORNS OF THE WORLD. l?{uec:elogl;ugonf

™ew MARICOUX OBOE

The finest Oboe made, 20th Century § hones. ;
WICK SPECIAL TRUMPET, aad all musical inmrunmnte 1 HART

R. G. HARTWICK, 781 Ocean Av., Brooklyn, N. Y,

E. T. ROOT & SONS, gifaie: *finets

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion
bands, girls' bands, boys' bands, young bands, be-
ginning bands. In fact any band should use the

Root Beginner’s Band Book No. 1

Over half a million sold. Think of it. This is not a new
and untried book. It isthe "old standby' and is used thru-
out the United States and Canada. Sample copy to leaders
on request.

Clarke’s
Trombone Method

Teaches how to play the slide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upon re-
ceipt of money order for $2.50, Pub-
J/ lished by

ERNEST CLARKE

167 East 89th St. New York City
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You Can Get It in Boston

. Boston is one of the most important music publishing centers
in the world, in point of lotal output, number and prestige of
its publishing houses and diversified types of music represented
gr}hg’r catalogs. ''Whatever you need in music, you can get
it in Boston."

221 COLUMBUS AVENUE, BOSTON
Publishers of Music for Schools, Choral Societies,
Glee Clubs, School Orchestras, Etc.
LAUREL OCTAVO: A fresh [ist by Leading Composers.

OPERETTAS AND CANTATAS by expert Writers
and Composers.

LAUREL LIBRARY of Music Text Books.

TWICE 55 SERIES: Five books for Community Sing-
ing.

NOVELTIES for Piano and Violin, String Orchestra
and Quartets,

SYMPHONIC WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Catalogs.

WHITE-SMITH MUSIC PUB. CO.

40-44 WINCHESTER ST., BOSTON
NEW YORK CHICAGO

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections.

LANSING TENOR
BANJO METHOD
An instructor by a past
master and successful
teacher, $1.00 Postpaid.

Send for catalogs and information.

UP THE STREET MARCH

A national favorite, pub-
lished for piano, band and
orchestra.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation and FULL SCORE
or Conductor’s use and study.

Small Orch., 75c.  Full Orch, $1.00  Score $1.25
Send for details of insirumentation and list of numbers
already issued.

THE B. F. WOOD MUSIC CO.

88 St. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature

Creaters in the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Consult the Ditson Calalog

Refer to Ditson Announcement, page 8

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass,

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs See our announcement on page 56

WALTER JACOBS, Inc.

Publishers of
JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY
and publighers of

MUSIC FOR BAND, ORCHESTRA, PIANO
CATALOGS AND THEMATICS ON REQUEST

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, - DE2HAM

SPOKES FROM THE FIU

NORMAN LEIGH
SPOKESMAN

HE CAPITOL THEATER, ALLSTON. There is a
T subtle atmosphere about this house which makes it
different from any other theater with which the writer is
acquainted. This atmosphere Js best described by the
term “friendly.” From the time one buys one's ticket
from the smiling young person at the box-office until one
is safely and comfortably ensconced in one’s seat, this
atmosphere is deftly getting in
its work upon the subsconscious
mind to the point where one can
take even a friendly interest in
the silent rantings of Francis X.
Bushman — the embarrassing
predicament the writer found
himself in upon his last visit to
the Capitol. This of course, as is
always the case in such matters,
is traceable directly to the per-
sonality of the chief executive,
in this instance the house man-
ager, Mr. Bearg— a gentleman of
such unbecoming modesty that
his name does not appear any-
NORMAN LEIGH where on the program and whose
initials are therefore as great a mystery to me as the
Congressional popularity of the Volstead Act. I can vouch,
however, for the fact that Mr, Bearg radiates geniality as
electric heaters are advertised to radiate warmth, because
I experienced some of it on the above mentioned visit.
Once having experienced it the wherefore of that extremely
comfortable feeling which steals through the midriff upon
entering the Capitol becomes a matter of no mystery at all,
hecause there is a sincerity about the man which makes
one quite certain that this geniality extends to the em-
ployees of the house, who having absorbed their due share,
pass on the generous residue to the patrons in the form of
an unfailing and smiling courtesy. AsIwent to the Capitol,
however, to listen critically to Hy I'ine and his orchestra 1
had better get about the business of reviewing my im-
pressions or the stern and practical editor will be charg-
ing me for space rather than paying me for it —a forbidding
thought!

To those who have listened to Fine’s music, as has the
writer in times past, just as one listens to any good team
dispensing pleasing sounds, I make the following sugges-
tion. The next time you are witnessing a picture at this
house take heed of the following features of the musical
accompaniment: First the absolute suitability of the music
played for any given scene; second that this suitability
has to do with the emotional content of the scene rather
than with its exterior trappings; third the almost uncanny
timing of the music with the picture so that the final
strains of a musical movement are coincidental with the
ending of an emotional episode, thus giving to this or-
chestra that feeling of flexibility more often credited to the
organ in this sort of work than to an aggregation of or-
chestral players. The answer to the first gratifying
characteristic is Brains; the answer to the second is
Brains; as to the third, you already know a part of the
answer and the rest is due to a remarkably efficient timing
device which I understand would find its place in many a
house where it is much needed if it were not for the ex-
pense attached to its installation.

Now although these things mentioned above do not
belong in the category of the obvious to the average patron
of a picture house, they curiously enough, in spite of their
subtlety, add to or lessen his enjoyment of a photoplay
in proportion to their presence or absence, and that is no
doubt one of the reasons that the writer in common with
many thousands of other loyal Capitolites receives a greater
degree of pleasure in witnessing a picture at this house
than at many of the gaudier and more pretentious
Mausoleums (the word is used advisedly) of Pleasure
operating intown.

When I add that this orchestra can not only play pic-
tures, but that it can also play music, I think that I have
said enough to lead the percipient ones to the conclusion
that in Hy Fine, and his team the Capitol management
has something a bit out of the ordinary. If such be the
case my labor is done and the couple next door, who no
doubt are anxiously if not patiently awaiting surcease
from the click of my typewriter, can utter a gentle and
heartfelt curse of thankfulness and slip off to a somewhat
delayed appointment with Morpheus. I think I shall ex-
tend to them the privilege.

THE BOSTON SYMPHONY ORCHESTRA. Ad-
mirers of Serge Koussevitzky will be pleased to learn that a
contract has just been signed whereby his stay with the
orchestra has been extended by a matter of two years. Of
equal interest is the announcement that the eminent Italian,
Alfred Casella, is to direct the “Pops” this season.

AT THE METROPOLITAN — Richard Dix and
Betty Bronson in *“Paradise for Two.” This opus is based
on a theme suffering from charley-horse and other complex
infirmities common to the aged and indiscreet. There is
the damphool uncle and the sporting bachelor heir who
must produce a wife or suffer the consequences. There is
the innocent heroine, who, for a price, consents within limits
which will suggest themselves to followers of American
Farce, to impersonate the necessary evil referred to above.

There is the god of the machine, in the person of the sport-

. ing nephew’s sporting friend, who lays the plans and pro-

cures the false wife with which to befuddle the damphool
uncle. Then comes the befuddlement followed by scenes
of slowly awakening amour on the part of the hardboiled
nephew, who discovers to his own horror and the sympa-
thetic interest of the male portion of the audience, that some-
thing of a novel and unpleasant nature is befalling him.
The nephew becomes more foolish as uncle becomes less
s0 and the latter by shameless eavesdropping uncovers the
whole nefarious business. Uncle then rushes the situation
for which everyone has been waiting with bated breath —
the bedroom scene.  Alas! The producer at this point lost
his courage. What are pictures coming to anyway?
There is nothing much more to tell except that the final
jest is on the wicked nephew — he marries the girl!

Under Brooklyn Bridge, programmed as “in the spirit
of the late nineties,” with a back-drop whose sky-line
smacked suspiciously of 1927, was the stage production of
the week. Dancers, singers, contortionists, and bustles
were much in evidence — all of them authentic specimens.

“Songs of the British Isles,” from the Famous Melody
Sertes, a cleverly presented and well photographed offer-
ing, Feliv the Cat and the Metropolitan News Weekly in
combination with Topics of the Day, constituted the balance
of the picture program. With a forty piece orchestra at
his disposal, someone conceived the original idea that a
harmonica soloist would "be the ultimate whiskerino to
accompany the last named item. May he be boiled in
valve oil and his children’s children learn the saxophone!

Robert ‘Van Alstyne, whom, until the Metropolitan
Program set, me right, I had for years mistakenly called
Eghert because that was the only way I had ever seen it
in print, presented himself, two singers and a complete
assortment of former glories including, of course, /n the
Shade of the Old Apple Tree. This gentleman has had a
long and honorable career as Purveyor of Sentiment to the
Public. The list of his hits was impressive.

Del Castillo, whose capabilities are far in excess of his
opportunities, played organ accompaniment to a set of
Valentine slides — notable amongst which was a libellous
presentment of a Scotsman's Valentine, to wit, an ordinary
posteard!

Sixty-cents’ worth — easily.

J. FRED O'CONNOR, veteran vaudeville pianist has

just been gathered to his fathers. Without doubt one of

* the best known pianists in his line of works, his activities

dating from the time when a piano furnished the only music
forthcoming from the pit of a vaudeville house, his many
friends will be shocked to learn of his sudden and untimely
demise — untimely because, although an old-timer at the
business, he was just under fifty when he died. It was my
good fortune to know him over a period of many years and
I can testify to his unusually sunny disposition and un-
swerving loyalty towards those who were fortunate enough
to share his friendship. From those of us who knew you,
T'red, Vale!

PAUL SPECHT AND HIS BAND at Loew’s State
Theater. I am more firmly convinced as time goes on that
the proper place and time to listen to one of our American
dance orchestras is not at a vaudeville or picture house
when this same band is on tour as an act. The tendency at
such times seems to be, even with the best of leaders, to
confine the program almost exclusively to stunt playing at
the sacrifice of those subtleties of which these same or-
ganizations are capable when not about the business of
astounding the yokels.

Specht and his team are no exception to this almost
universal practice, and although it cannot but be allowed
that the orchestra is composed of men whose technic is
above reproach neither can it be denied that the writer
would have experienced more pleasure from their l)luying
if this virtue had not been so strongly stressed. The tone
of the orchestra was clear and pure — and, as exhibited at
the State, as flexible as a French corset and as warm as the
heart of a Down East farmer. Of course this was due to the
program which concerned itself almost exclusively with
numbers whose sensuous possibilities were positively nil.
Carl Engel once said to the writer; if his memory is not at
fault, that all music worthy of the name must offer this
quality of sensuousness to the hearer. Of course he was
excepting church music which too often is possessed of the
same, ag witness the languorous and perfumed holiness of
Charles Gounod, Esq. In this dictum Mr. Engel paid his
respects to pattern-music and those set pieces of musical
pyrotechnics beloved of shallow minds and facile pianists.
The writer believes this to be just as true of dance music
which makes pretence of artistic presentation, as it is of
more ambitious offerings. I can conceive of no greater
hell than being forced to sit through a concert of bravura
music exclusively — vocal or instrumental — and in a
lesser degree bravurd popular music is not exempt from
this stricture,

The truth of the matter is that “Paul Specht and His
Band” as witnessed by your scribe, was an act first and an
orchestra second — the which, as far as he is concerned
constitutes an inverted precedence. It would only be
fair to add that the audience did not appear to agree with
me in the least on this matter, the orcﬁestra receiving a
generous and enthusiastic applause.

A

Melody for March, 1927

You Can Get It in Boston

Practically every type of musical instrum £ i

ent is made in
foslon. and every phase of the music indusiry is represented
y at least one Boston firm. ‘‘Whatever you need in insiru-
menls, accessories or service you can find in Boston."

ERNEST U. WURLITZER

Specializing in
SAXOPHONES, FLUTES, CLARINETS
All kinds of wind Instruments
Bought — Sold — Exchanged
Highest Grade Repairing

Fair treatment — Reasonable prices
Nickel, silver and gold plating
Complete line of accessories

Thirty-six years' experience
Agent for Olds Trombone
38 LaGRANGE STREET BOSTON, MASS.

PETER EDWARDS CO., Inc.

. Agents for
Holton and Gretsch-American Band
Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Dealers in New and Second-Hand
Instruments

224 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

BOSTON CASES

FOR VIOLIN, BANJO, SAXOPHONE

Best materials, erert workmanship, skill and experi-
ence of forty years' continuous production, makes the
Bogston Case the best case you can buy,

Costs you no more than many inferior cases.

From your local dealer or

BOSTON VIOLIN CASE CO.

97 HAVERHILL STREET, BOSTON, MASS.

"ORTHOTONIC/

VIOLIN SPECIALTIES
Goustllx'llnﬂ ’(rzual("anteed for one month)

— 1wo degrees of hardness — summer and wint
Violin Polish — Cleans, restores and polishes. Tif;
St:'lllgl‘g 1(1):;ique ‘X“Z eflflective polish made.

— Actua ire- i
el e y cures wire-loose string rattle,
These “Orthotonic" Specialties are a mecessily |
violinist,  Send for price list, o

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

PIANO ACCORDIONS

BEST GRADE IMPORTED
Guaranteed. Positively lowest prices, $25.00 up. All
kinds of instruments repaired by experts.

ALFRED L. FISCHER

224 TREMONT STREET BOSTON, MASS.

__ “THREE STAR” TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS
All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

Etrueartist will findin these

Vega Violins qualities suppos-

edly found only in a real old

mm:iter 8 violin. Vega Master Re-

productions range from $200 to

$500. Other Vega models $50
and up.

The amazing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

See the Back Cover of this issue

/ \AV2
Write for The (JE(GA Co.
six day free t:inll:nﬂar. (s l/n\ b
easy paymen s olumbus Ave,
catalog on uy%md or Oreb. Anst. Boston, Mﬂ:l. =

Made in Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting,
It's a beautiful green. At your dealers or wholesalers,
HOWARD E. COUCH 805 Washington St., Boston

The fepturg picture, Valencia, starred Mae Murray as a
blonde Spaniard (I almost spelt the lady’s first name
correctly), a phenomenon not unknown to natural history
but of a rarity in the movies. This is a carefully staged,
beautifully photographed production, not lacking in a
humor of sorts, and abounding in those moments of “It”’
so dear to the hearts of flapperish maidens. I wish to
make note of Lloyd Hughes who, as the simple sailor
sweetheart, managed somehow to convey the impression

. of being a real person rather than a hopelessly idiotic .

stuffed dummy as is the case unfortunately with so many of
our latter-day screen heroes. Neither must I forget
Roy D’Arcy, the foppish and wholesale persecutor of
feminine virtue, displaying to great advantage those
omnipresent and vulpine teeth of which he is evidently so
proud. I rather enjoyed this picture in spite of its some-
what comic-opera Spanish milieu.

_ Onthesame bill, a Hal Roach Comedy, Bring Home the
T urkey, with the greatest collection of infant comedians
in captivity, :

JO_SEI’]I BOETJE, long'and favorably known in musi-
cal_cucles here, is putting on two broadcasts over WEEI
which are comparable in every way with some of the best
that come over the air. The first of these, the Boston
Orchestral Players under the direction of Walter Loud, is
heard every Sunday afternoon, whilst the other, known as
Blank's Novelty Nine, Mr. Boetje himself conducting,
comes over Wednesday evenings. The first combination
plays classical and standard selections only; the second
devotes itself to lighter music. When we tell you that at
the time Edward Franko Goldman and his band came to
Boston he expressed a desire to listen to the Boston Orches-
tral Players, having in New York heard of them and their
work, you will have a better idea of the quality of their
performance than if we wrote reams of panegyrics.
Readers of this magazine will no doubt be interested to
know that George Lawrence Stone, conductor of one of
our departments, is drummer for hoth aggregations.

ANOTHER INFRINGER brought to book. The
Jerome H. Remick Company was recently awarded $250
damages, counsel fees of $1,000 and an injunction against
further infringement in a suit against the General Electric
Company who own and operate station WGY, This is a
federal decision handed down by Judge Thomas D,
Thatcher. It was charged by the publishers that one of
their copyrights, a song, Somebody’s Wrong, was broadeast
from the New Kenmore Hotel at Albany and that the or-
chestra using the number did so without the authorization
of the copyright owners. Judge Thatcher ruled that al-
though the “defendant did not participate in the rendition
of the musical production except by affording others the
opportunity to hear it” this constituted a contributory in-
fringement, After this there can be no question as to whom
the aforesaid song title refers.

Thus is it being slowly but firmly impressed on the re-
luctant minds of some of our citizens collectively and indi-
vidually that, strange as it may appear to their predatory
eyes, publishers actually do own and control copyright
property. This no doubt is a bitter pill to swallow, and to
these victims of forcibly administered correctives we ex-
tend all the sympathy that is their due—and not one jot or
tittle more.

“SUNNY” WITH MARILYN MILLER AND JACK
DONAHUE at the Colonial Theater. This is one of the
few musical shows of recent date for the viewing of which I
have sweated a reluctant purse and felt after it was all over
that I had not been an egregious markin so doing. Cleverly
staged, acted and danced it is a thing of joy for those who
have eyes to see and ears to hear, And it is clean — not
that I am an apostle of cleanness for cleanness’s sake, but it
is rather refreshing to observe that there are people in this
world who are still able to be clever without being — er—
sooty.

It is unquestionably a dancing show and the hoofing is
of a very superior order indeed. From the co-stars down
through Clifton Webb, the featured gentleman, then Linda,
a specialty dancer who melted from one pose to another
with uncanny muscular control, still descending to a group
of extremely agile young she-persons billed by the un-
pardonably mocking title of Eight Marilyn Miller Cocktails
until, reaching the substrata, we find ourselves observing
that rara avis, a chorus which can both sing and dance —
through the entire personnel was evidenced an advanced
case of that delectable disease known as “Loose Ankles.”
It must be admitted that Jack Donahue's were the loosest
but so for that matter were his hands,

_And of course, there was the music — which leads me to
rise on my hind legs and remark that there was nothing in
Sunny to make me change an opinion long held, that in
Jerome Kern we have by far the cleverest writer of
musical comedy tunes offering wares today. One of the
keenest, possibly the keenest mind in American music,
whose possessor shall be nameless for obvious reasons,
once delivered itself of the opinion that it was not so sure
but that America has produced three composers, and three
only: Jerome Kern, the late Lou Hirsch (Kern’s musical
god-child) and Irving Berlin, (Herbert, the Irishman,
reared in Germany, was not an American product.) This
statement contains more truth than many such of epigram-
matic flavor, There may be writers in the popular field
who have greater facility in harmonic construction (al-
though not so long ago Kern himself was the great inno-
vator in this respect), but when it comes to writing a tune,
and we must remember that after all the tune is tﬁe thing,
this composer stands alone. His melodies are little gems
of art in their class. One of the stringent tests of an

n

ATTENTION!

VIOLIN
MAKERS

REPAIRERS

‘Headquarters for Choice Im-
ported Wood, Special Tools
for Violin Work, Violin Var-
nish in all colors, Glue, Rub-
bing Papers, Blue Prints,
Master Violin Patterns and
Forms, Necks, Ribs, Bars,
Posts, Pegs, Bridges, Tail-
pieces.

EVERYTHING NEEDED

Complete Catalog

Sent Free on Request

Elias Howe Co.

120 Boylston Street Boston

... Piano

... Saxophone
....Violin

. Flute
...Cornet

.. Clarinet
...Trombone
..Xylophone
...Ten.Banjo
..Std. Banjo

HOW TO
“Fill In”
[mprovise
Arrange

Harmonize

Spe?ial Introductory Offer
First Five Lessons
$2000

FROM YOUR DEALER

or direct from us

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

Dept, 350 Box 238 Belford, N. J.

When Shadows Fall

A second *Kiss Me Again” By WARD ALLEN
Vocal Copy, 40c. Exceptional Waltz Dance Orch., 40c
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolis, Minn.
(Please do not judge this number by the size of this ad.)

Dreamy Eyes

Sung by leading Radlo Artists. A walts beautl
charming. Song with melody and orcheltrllnr:.“(t):nlillerlgg
rect or from music dealer, Song, 60c; Orch. 35c. Pub.by

M. Alice Minnick, 1301 D Ave. W. Oskaloosa, Ia.
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THE &
CUSHING

Practice
Baton

“A Director
by your side”

An instrument which silently swings a baton
in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing >ractice
Jaton helps develop the rhythmic sense as nothing

else can— makes’ possible better prepared lessons—

thoroughness, progress.
Many uses; in schools, private and ensemble practice; prepares
for playing under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee.

Send professional card or letterhead and
7 Lessons Free we will forward seven lessons illustrating
seven eéssential principles necessary to good playing. No charge
or obligation.

E. 0. CUSHIN

Wanted and For Sale

PERMANENT REEDS — Warpless, last indefinitely,
made from long hunted hard rubber composition. Saxo-
phones, $2.00; clarinets, $1.50. Money order, draft.
HARRY WINFIELD, Champaign, Illinois. 3)

SECRETS about trumpet playing. Tone, breath control
muscle building, lip trills, extreme high tones, jazz tricks,
single, double and triple tonguing. 20-page full size
booklet, $1.50. FRED ELIAS, Trumpet Instructor,
3343 So. 17th St., Omaha, Nebr. (3-4)

BASS DRUMMER — Wants position with concert band for
summer concert season. Has Bachelor of Music degree. Can
furnish references. Communicate with BANDMASTER,
Gothenburg, Nebraska. 3)

VORK ALTO SAXOPHONE, silver plated, in case, high
pitch, $35.00. STUART C. GAEDE, West Salem, Ill. 3)

TEN PIECE COLORED ORCHESTRA, young, snappy, up-
to-date, versatile, at liberty after March 31. Playing their
original arrangements as well as all current music. Well or-
wanized, trained, best of instruments, tuxedo and other uniforms.
Reliability and best of service guaranteed. Only contract work
with reliable parties considered, For particulars, communicate
with E. ALONZO ROSS, Manager Ross' DeLuxe Syncopators,
227 N. W. Ninth Street, Miami, Fla. (3)

WANTED — A first class band leader for a municipal band.
Population of city, 1000, Write to MILTON UNRUH, Free-
man, S. 3)

FOR SALE — Harp, double action, concert size. Will ship
on approval if express charges are guaranteed. Price $275.00
(value $800.00.). WESLEY D. NELSON, 7054 S. Union
Avenue, Chicago, Il 3)

WANTED — A copy of ““Love and Beauty Waltzes" for banjo
with piano accompaniment by Thomas J. Armstrong. (A nota-
tion and piano accompaniment.) Liberal terms offered, Address
J. B. RANDOLPH, Claflin College, Orangeburg, S. C. 3)

FOR SALE — Motion picture music for piano. In first class
condition. Write for list to MRS, JOHN STEICHEN, Aurora
Theater, White Lake, S. Dak. 3)

THEATER ORGANIST — Experienced Wutlitzer, Robt.
Morton. Position wanted in Portland, Oregon, or nearby cities
preferred. Union. DENZEL PIERCY, Marshfield, Oregon (3)

BARGAIN — Flat black mandolin, beautiful tone, like new.
Cost $35.00; sell for $8.50 for quick sale. JAMES CASE,
411 Erie St., Little Valley, N. Y. (3)

VANDERCOOK'S COURSE on directing bands and orches-
tras; 20 lessons for §15.00. One almost new slide trombone,
H. and L. Pitch, silver plates, gold bell. Cost new §100.00;
will sell for $50.00. ED. J. MARTIN, 709 Fenelon Place,
Dubuque, Iowa 3)

COMPETENT FRENCH HORN,'cello and saxophone player
w;;mx location in medium size city for jewelry store. Music as a
side line.

579 Massachusetts Ave.,
CAMBRIDGE, MASS.

WANTED — The band arrangement of “Grand Festival
March” by Ch., Bach, op. 111, Harry Coleman, Philadelphia,
publisher, Address ALF H. KREYER, McGregor, Texas (3)

FOR SALE — Fine toned old French violin, Salzard, $25.00;
also old English violin, $30.00. Hopf violin about 75 years old,
$18.00. DR, MOSHER, Box 27, Calcium, N. Y.

BARGAIN — Holton Revelation trombone outfit, 1. p., silver
plated 7-inch gold bell, open center plush lined case, mute, lyre,
ote, Finest condition. For quick sale, $38,00, JAMES
CASE, 411 Erie Street, Little Valley, N. Y. (3)

WANTED — Gibson guitar. Please state lowest cash price
in first letter. G. E, MOWERY, Hancock, lowa 5

TENOR BANJOIST wishes to join good orchestra, union;
age24, Canreadandfake, Goldinstrument,plenty experience,
EUGENE B. MILLER, Box 436, Humboldt, Kansas (3)

artistic piece of writing is the following: if by the changing
of a single component the effect of the whole s lessened then
you may be quite sure that you are examining a sound
piece of workmanship — in other words a work of art. In
applying the test to one of Kern's melodies one finds this
to be true to a remarkable extent. Every note is exactly
the right one — none other will do quite as well in that
particular place. I know of no one, writing this class of
music, with the felicitous and gracious turn of phrase pos-
sessed by him. Herbert, with of course much greater
technical equipment, had it; Lou Hirsch in a lesser degree,
but these are with us no longer.

I would think twice before trading a tune of Jerome Kern's
for the entire opii of:that class of composer who still be-
lieves that, if one is to hold the respect of the musical
world, it is necessary to write flabby imitations of dull
music produced one hundred yearsor more ago; we have
such with us — youknow. Thereisbut one Jerome Kern
and I am his self-appointed prophet!

My readers will have gathered by now, I hope, that I
rather liked Sunny; if such be not the case the blame can
scarcely be laid at my door.

P =l

Miscellaneous News Notes

Pontiac, Michigan. — On Thursday evening, January 13;
1927, the Pontiac High School Orchestra (Mr. Howard S.
Monger, conductor; Frank A. Anderson, assistant) gave a
benefit concert that might not ineptly have been billed as
complimentary-complemental — that is, in testimonium
Jonorius to Mr. Joseph Maddy of Ann Arbor, Michigan,
as a recognition of what he has done for public school
music in America; and to raise the financial complement
necessary to cover the expense of the two boys who with
Mr. Monger represent Pontiac at the big Dallas Conven-
tion (Feb, 26—March 8). Mr. Maddy’s name appeared on
the program as arranger of Rocked In the Cradle of the Deep
for a sousaphone solo, played by Kenneth H. Jennings
(one of the probable delegates). The instrumentation for
this concert was: five first violins; six seconds violins;
three violas; 'cello; three basses; piano; flute; oboe;
four clarinets; three French horns; five trumpets; sousa-
phone, and four percussion.

Tthaca, New York.—That well-known line of “Bobbie”
Burns, “A chiel’s amang ye taking notes,” might easily be
twisted into reading, A chicf's amang ye maling notes, as
applied to Patrick Conway and his present band work.
This noted bandmaster, with his Conservatory Concert
Band, is not only “making” band notes unusual to this
city until the Conway Band School became part of the
Ithaca Conservatory, but when the Liszt Second Hungarian
Rhapsody is made the chef d'ocuvre of a band concert pro-
gram he is burning band notes into the brain and being of
every lover of band music—literally, blazing a musical
band-trail because of the supreme excellence of program,
performers and playing, 3

This concert, given on Friday evening, January 14, for
the benefit of the Ithaca High School Athletic Association,
also included on its program such ensemble numbers as
Overture, Masaniello, Auber; Scenes from La Gioconda,
Ponchielli; Echoes from the Marne, Hosmer, besides solos
and a trio for three concerts. The instrumentation of the
band was flute, oboe, Eb clarinet, twelve Bb clarinets,
alto saxophone, tenor saxophone, bassoon, six cornets, si}(
trumpets, four horns, seven trombones, euphonium, bari-
tone, two basses and drums.

Chicago, Ill. — The National Broadcasting Company,
under the auspices of the Brunswick-Balke-Collender
Company, broadeast the last act of Verdi's Il Trovato.rc
by the Chicago Civic Opera Company to millions in
American homes through a chain of twenty-six stations.
Fifteen microphones planted in and about the orchestra pit
and another array of microphones spread along the front
of the stage made it possible for this broadcast to be as
successful as that of Faust the previous week which met
with universal acclaim throughout the entire country.

The officers of the Brunswick Company were swamped
with commendatory telegrams and mail asking for the
libretto of Faust which was mentioned in the introductory
talk by Milton J. Cross, the famous announcer of WJZ,
New York, who came to Chicago especially for the occa-
sion and who remained to handle the announcing of the
Il Trovatore broadeast.

North Liberty, Wisconsin, — We have a good band and a good
church orchestra here, also an all-saxophone band that includes
everything in that family from the Bp soprano to the contra Bb
bass, all under the direction of Mr. John B. Dreibelbis, Mr,
Dreibelbis is planning to give a combined concert with these
three organizations in the near future,
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PUBLICATIONS for School‘ and Amateur
w ORCHESTRAS and BANDS

Catalog and Sample Violin and Cor-
net Books sent FREE upon request

EMIL ASCHER, Inc., NS330RKNA.

Musiece Publishers 1879

FREE Samples of Orchestra,
Band and Sheet Music
New Catalogs just issued. Write
TODAY for “Get Acquainted Offer”

W. A. QUINCKE & CO. {353 Erirs, CAL.

Since

Bach Mouthpieces

2 The world’s best. Marvelous tone,

3 perfect cushion rim, easy to play high and low

notes, and especially fine for staccato. Used by

every prominent artist. Sold by all dealers.
rite for circular,

Vincent Bach Corp. 237 East 41st St., N. Y. C,

Wanted and For Sale

Continued from first column

SILVER PLATED C MELODY Selmer saxophone in case,
Both in good condition, $60,00, or will trade for an alto clarine
Selmer preferred. DANA SNOW, Danville, Ohio. 3)

BANDMASTER desires to secure leadership of ambitious
organization, preferably municipal band or solidly founded
fraternal band. Plays excellently cornet and clarinet and in-
structs all band instruments, Write BAND DIRECTOR,
care of Vincent Bach Corp., 237 E. 41st St., NewYork City. (3-4)

VIOLINIST — The Equation System of violin construc-
tion will make good violins of poor ones and better violins
of good ones. Send for free booklet. BRETCH SCHOOL
OF VIOLIN MAKING, 208 STRAD ST., OSWEGO, N. Y. (tf)

WANTED — Permanent location by experienced band direc-
tor. Cornet soloist. Composer. Has had wonderful success
with school and municipal bands. If your band has plenty of
support and wants to be brought up to standard requirementa
don’'t pass this up. BANDMASTER, CENTERVILLE,
SO. DAK., BOX 267. (2-3-4)

FOR SALE — Blue or black, federation band coats,
$4.00; blue caps, $1.00; tuxedo coats, $6.00; Marine band
new blue coats, $5.00. M. JANDORF, 698 West End Ave-
nue, New York City 3)

VIOLIN AND CASE — Imported high grade instrument
in good shape. Leather, silk plush lined, gold trimmed,
de luxe case. Bow, chin-rest, E string tuner. $40.00.
worth three times that. Ship subject to examination.
Address Box 101, JACOBS' MAGAZINES, 120 Boylston
Street, Boston, Mass. {2-3-4)

WANTED — San Marcos Academy Military Band needs
twenty more experienced high school musicians on all instruments
to attend school and make concert tour of United States and
Canada this coming summer. Tour expenses paid. Write at
once to CAPTAIN DONALD G. DAVIS, SAN MARCOS,
TEXAS, stating your experience. (2)

FOR SALE — Or trade; Pair tympani, hand tuned;
will need mew heads. C. A. DAVENPORT, Box 134,
Chillicothe, Ohio. (12-4)

YOUNG BANDMASTER AND ORCHESTRA DIRECTOR
desires position with any boys' organization, Has had thorough
training and experience in boy's work and is of unimpeachable
character. Can furnish any recommendation desired. Ad-
dress BANDMASTER, Greenville Municipal Band, Greenville,
Mich. (1-2-3)

ARE YOU SATISFIED with your sight reading of music?
If not, write MT. LOGAN SCHOOL OF SIGHT READING
OF MUSIC, Box 134, Chillicothe, Ohio (tf)

GIBSON HARP GUITAR with case. Cost $325.00 newj in
excellent condition. Will gell for $150,00 cash. Will arrange to
ship C. O. D. on approval to responsible parties on receipt of
$10.00 guarantee of good faith, This is a genuine bargain,
Reagon for sale, death of owner. Address Box 100, JACOBS'
ORCHESTRA MONTHLY, 120 Boylston Street, Boston,
Mass. (1-2-3)

NEW genuine H. Selmer and Buffet clarinets at reduced
prices. Sole agents Henri de Combat (Paris) New Bore
clarinets, *‘World's finest”; catalog upon application.
HONEYCOMBE & SON, Importers, Madison, Wisc.

POSITION WANTED — Music teacher desires position,
director, teaches all band and orchestra instruments; graduate
harmony instructor and piano tuner, A-1 clarinet player.
Central states preferred. ARNE LARSON, Hanska, Minn, (12-3)

FOR SALE — Gold straight Bp soprano saxophone, Conn,
LOUISE RICHTER, 253 Kenwood Ave., Elkhart, Ind*

FOR SALE — All leather case for straight Bb soprano saxo-
phone. LOUISE RICHTER, 253 Kenwood Ave., El khart, Ind.

Holton 0Oil

The Holton Perfected
Saxophone and Clarinet

The Holton

Another Page

i from the Editot’s
Picture Book

A1 (}LEMEN'I‘ SCHULER, trumpeter from
the Greenfield High School, was among
t‘he 250 members of the National High

i School Symphony Orchestra selected
from the 11,000 students throughout the
country recommended by their respective
music supervisors. This young man was
alsoaccepted for the National High School
Orchestra which appeared at the Music
Supervisors’ National Conference at De-
troit last year, where he held the second
trumpeter's chair, This year he has
Iv'u(-n promoted to the first chair. When
Schuler recently started for the Superin-
tendent's Conference at Dallas, Texas, to
play there with the National High School
Orchestra, he was carrying with him a
beautiful new gold Vega trumpet, pur-
chased to celebrate the honor conferred
upon him.

LIEUTENANT CHARLES BENTER, :

CAPTAIN WILLIAM J. S'I‘ANNARll)(.' n:nr:"yl
and army orchestra and band Conductors
directing a unique series of concerts with
the combined army and navy orchestras.

Ty

traand Band Fes-
tival, held in Bos-

they are eagerl
looking for’;vur«yl
to again playing
with the giant
2000-piece school
children’s orch-
estra which will
be heard in Bos-
ton on May 21,

tor, center left. At his right is John

Most of the boys
and girls pictured
above took pert
lp the great New
England Orches-

ton last May, and”

IE JUNIOR SYMPHONY ORCHESTR

A good theater organist has t

4 as to be a good trap drum-
mer as well. Here are a few of the traps in th[; Iz‘lel:?t:-
politan Theater organ, Boston.
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THE REYNOLDS-KENT KENTUCK Y HOTEL GARDINALS of Louisville, Ken-

tucky, are reputed to be one of the bes

cky est orchestras in th est. The;
1{)1‘15; .\ltl the Kentucky Hotel and are heard regularly on tle\n:"?.\ll‘:-dle i
ra follows the modern trend toward rhythmlc fi sures ¢

two Gibson banjos,

" y
I'his orches-
and pattern; with its

A of the Boston Public Schools, H, Dana Stro
o , H. Dana Strother, C -
O’Shea, Director of Music in the Boston l’ubfirc Sgtl:g:l‘;

1f ymll have seen the Vitaphone
you have seen and heard RE
SCHEPP, one of the most tulent)E
ed of the younger players. The
Vitaphone people state that
Schepp and his Washburn banjo
will be presented in all theaters
showing the Vitaphone in the
next few months.

"l::; .A:I.I;Dﬂ'l‘l‘b crl:m Mouthpieces Silvarine No-Pressure

of man, HOLTON OIL The Most Remarkable Mouth- A polish so pure Device

1 sanitary and clean. Use pieces Ever Built you ean use it as When H. &/A. Selmer, Inc

No, 1 for Trombone Blides Holton Perfected Baxophone a tooth paste. Re- The greatest boon ever of- opened for business in N;\\" \
and hl.“imlml?m hlonl - spdClmneuMou}hplm;wm- stores the original i3 fered bandsmen. Wil teach York a couple of decades
mechanism, Use Holton Keep your insirumnt slsen and s bine tone perfection with per- finish without eate 34 you to play without pres- ago they occupied one

room. Now, besides their
finestorein the Strand The-
ater Building, New York,
they occupy this beautifnl
new plant at Elkhart, In-
diana, into which they
moved during the middle

manenos of construction,slime
inating Mouthpiece troubles
with wlich you have contend-

Clarke Oil for all valve in-
struments, Use No, 3 fur
Clarinets,

Ab four dealors’ 25¢. By
Insist on  mail, 350, Threo bottles,
securing postpaid, 750,

sure, preserving your lip,
giving you greater power
and endurance, It will make
our playing a ploasure,
Eont on one week's freatrial,
At your dealer's or by mail,
paid on reveipt of $8.00.

ing into the plate
with acid. Removes dirt and tarnish
instantly. The finest polish obtainable
for table silver.

Clean the inner tubing by removing 0
a:ndthat Amlurl gn .ltho' walls :nd.lin p:::
5. At your dealer’s or by mai ;
i Fe Troabone o Babonium s T ey oo ahor
ush §1.50, two .00; For Cornet, | oqiby gudden or extremo tompetature changes. Taste-
Trumpet, Alto, Mellophone o French l°e-, ‘odocloss, beautiful appearing and time defying.

UL, S Horn, one brush $1.40, two brush, $1.60; At your dealers 25 i J d
HOLTON "Over 300000 battles | Tl D bevah, $1.80, two' brush, | Lo ordoring Sax. Mouthpiece state make. Regular ’ S antion whether wanted for of February. The entire
oIl sold yourly. $1.00. Mouthpisos brush 80e. equipment on Holtons, Sen prepaid on reoeipt of$5 By mail 35¢. Cornet, Trumpet o Trombone. ::;,'-l::l‘fl:llctluilng ;\nd direct- Who said the ladies cannot
-mail sales department lay the big basses? If you
o ; i it will belocated in_the Elk- 4 ot
FRANK HOLTON & CO. — Makers of “HOLTONS” — America’s Greatest Band Instruments, J&Shorsh Strest hart plant. The New York Rill‘iﬁ’ﬁh'n‘a“nl‘&?'ﬁi‘s"s‘n‘;‘f HiE
::t:f\(l)lmt::‘(){e will continue XENKS of vaudeville fame play
4 rly.

her York Sousaphone.
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The

BAND INSTRUMENTS

To convince you that T. &O.
Band Instruments are the
best value in the market to-
day, we ask you to compare
them with others of a similar price.

in brass T is not the price alone that has made the
By and A Trumpet S 5
No. 500 $40.00 “Thompson & Odell” Band Instruments of
No. 501 With Rotary A Change 43.50 such exceptional value. It is the amazing
By and A Cornet tone quality and careful workmanship in every
No. 502 e detail. Their construction is based upon acous-
B}, Tenor Trombone tical principles, adhering to the same laws of
No. 506 Slide Trombone 388.00 ; ; T
construction as the higher price instruments.
Eb and F Mellophone
No. 507 Ev, F, D, C 69.90 The tendency of cheaply made instruments is
Circular Alto to stress the design rather than tone — but those
No. 508 Ep 62.50 : . : : :
e who desire bigger things in music place tone as
Ep Alto Upright = :
No. 500 55.00 the first essential.
Ble(S)agilt(())ne =5 The rich and true tone quality of the “Thomp-
: son & Odell” Band Instruments has amazed many
Eb and BB) Basses ; Bard I i ik
No. 511 Ep Bass, Small Bore  185.00 fl.I‘tlStS. SLUBIROLL CLUCOLTI G0 the use of these
No. 512 gb Bass, Monster 180.00 instruments in their organizations. Many others
No. 513 BBp Bass, Small Bore 183.00 : “ ”
No. 514 BBt Bass. Monster 210,00 have been convinced that the ‘“Thompson & Odell
Be 2 BB Bonsashon Band Instruments are the finest at such a mod-
ey ]gb, R e 947.00 erate price, and to assure you that t'heir decision
No. 516 BBp, Grand 269.50 is justified we offer you a six days trial — free of
Ep and BB) Helicon Bass charge and free of obligation.
No. 517 Ep, Small 187.50
No. 518 Ep, Large 216.00 Write today for catalog and further details
No. 519 BBp, Large 225.00 |

Write for further details

Agency Proposition

To Teachers and Directors—We have an interesting prop-
osition for you. “Thompson & Odell” Band Instruments are

worthy of your recommendation, They encourage the pupils to Manufacturers of the famous Vega Standard Trumpets
greater attainments, making your task as instructor easier and

le ;
morel;)"(;x‘;s:::t;l line today asking for details about our agency 15 7'5 9 COLUMBUS AVE.
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Developing a Vocal Orchestra \i% 4
By Harper C. Maybee
“Jazz”’—the New American Trademark?
By Paul Specht
The Oldest Military Concert Band
By Arthur H. Rackett

The Photoplay Organist and Pianist
By Lloyd G. del Castillo

Public School Vocational Music Department
By Clarence Byrn
and many other features of interest to musical people
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MUSIC
IN A MEXICAN CAFE, by Cady C. Kenney
IN¢A WOODLAND VALE, by Arthur Cleveland Morse
CHERRYTIME, Gavotte, by V. M. & C. R. Spaulding
ROMANY (Jacobs' Cinema Sketches), by Earl Roland Larson
PLAYFUL MOMENTS (Jacobs' Cinema Sketches), by Norman Leigh
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25 cénts

82.00 per year
Canada $2.25 Foreign $2.50

proposition, BOSTON, MASS.

“Thompson & Odell”’ Band
Instruments are guaranteed
by Vega
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