The

BAND INSTRUMENTS

To convince you that T. &O.
Band Instruments are the
best value in the market to-
day, we ask you to compare
them with others of a similar price.

in brass T is not the price alone that has made the
By and A Trumpet S 5
No. 500 $40.00 “Thompson & Odell” Band Instruments of
No. 501 With Rotary A Change 43.50 such exceptional value. It is the amazing
By and A Cornet tone quality and careful workmanship in every
No. 502 e detail. Their construction is based upon acous-
B}, Tenor Trombone tical principles, adhering to the same laws of
No. 506 Slide Trombone 388.00 ; ; T
construction as the higher price instruments.
Eb and F Mellophone
No. 507 Ev, F, D, C 69.90 The tendency of cheaply made instruments is
Circular Alto to stress the design rather than tone — but those
No. 508 Ep 62.50 : . : : :
e who desire bigger things in music place tone as
Ep Alto Upright = :
No. 500 55.00 the first essential.
Ble(S)agilt(())ne =5 The rich and true tone quality of the “Thomp-
: son & Odell” Band Instruments has amazed many
Eb and BB) Basses ; Bard I i ik
No. 511 Ep Bass, Small Bore  185.00 fl.I‘tlStS. SLUBIROLL CLUCOLTI G0 the use of these
No. 512 gb Bass, Monster 180.00 instruments in their organizations. Many others
No. 513 BBp Bass, Small Bore 183.00 : “ ”
No. 514 BBt Bass. Monster 210,00 have been convinced that the ‘“Thompson & Odell
Be 2 BB Bonsashon Band Instruments are the finest at such a mod-
ey ]gb, R e 947.00 erate price, and to assure you that t'heir decision
No. 516 BBp, Grand 269.50 is justified we offer you a six days trial — free of
Ep and BB) Helicon Bass charge and free of obligation.
No. 517 Ep, Small 187.50
No. 518 Ep, Large 216.00 Write today for catalog and further details
No. 519 BBp, Large 225.00 |

Write for further details

Agency Proposition

To Teachers and Directors—We have an interesting prop-
osition for you. “Thompson & Odell” Band Instruments are

worthy of your recommendation, They encourage the pupils to Manufacturers of the famous Vega Standard Trumpets
greater attainments, making your task as instructor easier and

le ;
morel;)"(;x‘;s:::t;l line today asking for details about our agency 15 7'5 9 COLUMBUS AVE.
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Developing a Vocal Orchestra \i% 4
By Harper C. Maybee
“Jazz”’—the New American Trademark?
By Paul Specht
The Oldest Military Concert Band
By Arthur H. Rackett

The Photoplay Organist and Pianist
By Lloyd G. del Castillo

Public School Vocational Music Department
By Clarence Byrn
and many other features of interest to musical people
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MUSIC
IN A MEXICAN CAFE, by Cady C. Kenney
IN¢A WOODLAND VALE, by Arthur Cleveland Morse
CHERRYTIME, Gavotte, by V. M. & C. R. Spaulding
ROMANY (Jacobs' Cinema Sketches), by Earl Roland Larson
PLAYFUL MOMENTS (Jacobs' Cinema Sketches), by Norman Leigh
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“Long Jobs Don’t Tire Me!”

“TYLAYING these modern all-night dances is hard work at the best. But I find this new trombone a
real help. I finish up a night’s work in a lot better shape than [ used to. Just “heft” this slide. Isn’t

it nicely balanced? Nothing there to wear a fellow out trying to hold it in place. Feel that grip. Just fits
your hand, doesn’t it? Now try the action. Greased Lightning is right! Nothing could work smoother
or faster. What make? A “King”. They have been building the best trombones for over thirty years.
ous taper tuning slide insures a perfection of tone and intonation

and the perfection of “King” design and craftsmanship assures you
of complete satisfaction.

And this seems to be the verdict of professionals all
over the country. For here is a newer and better instru-
ment. One with all the time-proven features that have : =

ade the - “k- e E : King Patent Truss Brace. It braces the slides at five points instead
e the name. King 1aiI0us of two. This is the reason why King slides stay in perfect alignment

But when you get right down to brass tacks and ask  through years of service. There is no distortion in King Slides.

: 5 : : .
the why and wherefore of it you don’t wonder one bit. You owe it to yourself to know more about this fine

instrument. If you are now playing a “King” let us tell

ING - you how we have improved the tone and tune by chang-

A Few K'EE Features ing the proportions of the bell and branch. If you have
Colorful, rich tone, a result of many improve- never playcd this finest of all trombones let us send you
ments in the proportions built into the heart one on trial. Learn for yourself why this trombone has

of the instrument. won such an enviable reputation; why it is the choice
Crystal Silver Slides give smoother action, of most professionals. Learn why it will help you to
faster response and longer life. The continu- advance rapidly.

THE H. N. WHITE CO., 5205-85 Superior Avenue, Cleveland, Ohio

N
MENT

BAND INSTRU S

THE H. N. WHITE CO., 5205-85 Superior Avenue, Ceveland, Ohio
Gentlemen: I should like to 1.arn more of the “King” Trombone.

N e e = s e e e s e e s T
is ready to serve you § .
The King Trombone is ready to give you a e et RS s ik e
broader and freer means of musical expression.
o e L e e e State e i i et aeaain
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The DEL CASTILLO
Theatre Organ School

BOSTON, MASS.

A Novel, Practical System of
Theatre Organ Instruction

Opening about March 30th, with complete screen equipment,
projection and stereopticon machines, extensive photoplay library,
and theatre type practice and teaching organs

Del Castillo, the director, is a Harvard graduate and a prominent
Publix Theatres featured organist. To open this school he leaves
their magnificent 5,000-seat Metropolitan Theatre, Boston. Other
recent positions have included the New York Rialto, the new Shea-
Publix, Buffalo, and the State and Fenway, Boston.

The system of instruction, even to the length and type of course,
is adapted to the individual and moulded to his needs. No pupil
will have any more of any one phase of instruction than he requires.
Enrollment to be limited.

Full Course will cover Style, Repertoire, Organ Construction, Cu-
ing of all types from Feature to Cartoon, Improvising, Jazz, Tricks
and Effects, Accompanying and Playing with Orchestra, and Straight
and Slide Solos. Special Features include Class Lectures with
Screen Illustration, Actual Picture Playing Experience, and, for
Course students, limited Free Practice.

For further information
and free booklet address

The Del Castillo Theatre Organ School

36-43 Loew’s State Theatre Building Boston, Massachusetts
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VOLUME 1 CONTENTS
1 MELODIE d’AMOUR...... Bernisne G. Clements

2 TALLAHASSEE NIGHTS......R. S. Stoughton
A Creole Bacchanale :

3-COGURIRY. - o i Norman Leigh

4 A VENETIAN NIGHT...... Earl Roland Larson
Romance

5 CAPRICIOUS OREAD........ Frank E. Hersom
A Woodland Episode

6 CANNIBAL CHIEF.............. F. T. McGrath
Fiji Dance

VOLUME 2 CONTENTS

1 MADCAP OCTOBER,,,....:::: R. S. Stoughton
Novelette =

2CHERIE: o sviawssny Norman Leigh
Chanson d'Amour -

3 BUERALO HUNE v o Cady C. Kenney
An Indian Episode

4 MARCHE CARNAVALE.........,.. Lloyd Loar

5 FIRESIDE FANCIES.......... Frank E. Hersom
Romance -

ELEDORADO - —n e i A, J. Weidt
Danse Tango

VOLUME 3 CONTENTS

: 1 SHIMMERING SHADOWS. .. .Frank E. Hersom
2 MIGNON'S LAMENT. ... . .George Hahn

Poeme Intime

3 MOUNTAINLAUREL............ Thos. S. Allen
Waltz

4 POWER AND GLORY.......... George L. Cobb
Pr sional March

5 JAC e e e R. S. Stoughton
Spanish Dance -

6 SYNCOPET. Blues...ovoevveess J.Chas. McNeil

VOLUME 4 CONTENTS

'JACOBS’ MUSICAL MOSAICS

- A Diversified LOOSE. LEAF COLLECTION
of Colorful and Characteristic Compositions for the
Musical Interpretation of MOTION PICTURES

for

PIANISTS and
ORGANISTS

VOLUME 7 CONTENTS

. LLOUNEA v cnlonivna o R. S. Stoughton

1- LEDAWALAS - o0 oo duiveas R. S. Stoughton 7y e
i F rgentine Tango =
2 FANl(JnglaI;‘Il%;:‘jwc ........... Earl Roland Larson 2 HEALTH AND WEALTH,,..000v00 4. J. Weidt
Rondo Joyeux - Overture -
3 JUST TWO (A Deux)......cooonu Norman Leigh 3 WISTRUL-WAYS............. l*ruTtk E‘. _Ilerrslam
4 AMERICAN BRAVERY,........ B. Beck Ballard 4 SCE]]YES CARNAVALES, ., .Frederick Coit Wight
March L Fantasie -
5 THE FquICRTA’l‘ION. ... Kenneth Woody Bradshaw S INTHESPRING . (.ot an Norman I,flgl:
Scene de Ballet = 6 MY LADY JAZZ. .........co0v0004f A.J. Weidt
6 DANCE OF THE TEDDY BEARS, .. . A.J. Weidt Fox Trot

VOLUME 5 CONTENTS

VOLUME 8 CONTENTS

1 INNOCENT PASTIME..... Bernisne G. Clements 1 FLYING BIGH, ... i viva R. S. Stoughton
e arc

2 VALS]SrXQPdXCHE ............... R. S. Stoughton 2 CHANT D’AVRIL ............ Norman Leigh

3 “OLD IRONSIDES"”............. George L. Cobb 3 A STROLL THROUGH CAIRO....J. J. Derwin
March Egyptian Patrol -

4 ASOEIEOQUY. .. .. Frank E. Hersom 4 SERENADE BASQUE........... Norman Leigh

5 LAMORENITA...........covuee Norman Leigh 5 THAT HINDU RAG............. George L, Cobb
Moment Tangoesque ; 6 BREATH OF SPRING............... A.J. Weidt

6 BASHFUL BUMPKIN............ Walter Rolfe Churacteristic Dance

A Rube Dance

VOLUME 6 CONTENTS

VOLUME 9 CONTENTS

ITHETIPPLER: .. . . | George L. Cobb
1 REMEMBRANCE............... George L. Cobb e tric Mook
2SPANISHLACE.............. Frank E. Hersom EPAOUITA: o Norman Leigh
3 LOVE IN ATOY SHOP.......... Norman Leigh Cancion Argentina
4 LITTLE MISS PUCK........... R. S. Stoughton 3 IN A WOODLAND VALE., . Arthur Cleveland Morse
5 BEFORE THE “MIKE”. ......... Gerald Frazee 4 AROMANCE IN BISQUE. . ...... Norman Leigh
Radio March i 5 FLO‘\A}’ER OF YOUTH........ Erank R, Bertram
TERED DREAMS. ........... A, J. Weidt altz
y SHAI’{rev[eirie > 6 OVERTURE MINIATURE. .. .Joseph F. Wagner

PRICE 50 CENTS NET EACH VOLUME
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Six Superior Suites

AR

Of Especial Value to

Photoplay Pianists

and Organists

| Static and Code
2 Hop House Blues

DEMENTIA AMERICANA

A Super-Syncopated Suite by GEORGE L. COBB

3 Owl on the Organ

4 Savannah Sunset

Excellent for cabaret scenes, situations implying restless hurry, and
situations typical of the modern American advanced jazz influence.

| Twilight in Benares
2 The Fakirs

Descriptive of scenes of Hindoo
of foreign or exotic character.

A NIGHT IN INDIA

By GEORGE L. COBB

3 Dance of the Flower Girls

4 By the Temple of Siva
5 March of the Brahman

Priests

mystery, Oriental types and situations
Also published for Orchestra

Three Sketches
from Old Mexico

By Cady C. Kenney

| The Flower Girl
2 In the Floating

3 Serenade Garden

For Mexican or Spanish scenes,
romantic or picturesque situations.
£y Also Published for Orchestra

Toy Town Tales

2 The Tin Soldiers

3 Dance of the Dolls
4 Jack in the Box

5 The Wooden Horses

Descriptive of childhood scenes, ¢
carefree and lighthearted situations. titles.

LOVE SCENES

By Frank E. Hersom By Chas. Bendix
| Introduction | The Meeting
2 Romanze

3 Perturbation
4 Barcarolle

5 Wedding Bells

For romantic situations and love
scenes of the sort indicated by the

A LOVE EPISODE IN
BIRDLAND

' By Theo. Bendix

| The Gentle Dove £
2 The Broken-Hearted
Pathetic Appeal Sparrow

3 The Merry Lark f3isw

4 The Magpie and the
Quarrelsome Humoresque Parrot
Typical of woodland scenes and
romantic situations of the type sug-

gested by the sub-titles.
Also Published for Band & Orch.
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¢ ED.KRUSPE *
()‘ Single Hornsin F. Double
3 horns in F and Bp. Built on
. the compact KRUSPE models
with the incomparable KRUSPE
tone—rich, true and characteristic
inall registers. You'll do well to try
an easy-blowing KRUSPE before you
buy your new horn. Ask for our
free illustrated price list. Let
us explain our easy trial plan.

R. G. HARTWICK
Professional Agent
252 EAST 19TH ST,
Brooklyn, N. Y.

y  FRED GRETSCH MFG. CO.

Exclusive Distributors
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THE
CUSHING

Practice
Baton

“A Director
by your side”

An instrument which silently swings a baton

in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing Practice
aton helps develop the rhythmic sense as nothing

else can—makes possible better prepared lessons—

thoroughness, progress.

Many uses; in schools, private and ensemble practice; prepares

for playing under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee.

7 LESSOHS Free Send professional card or letterhead and

we will forward seven lessons illustrating
seven essential principles necessary to good playing. No charge
or obligation.

E. 0. CUSHING &M sdss:
PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ OrcmrstrA MontaLy  ($2.00 per
year), JacoBs’ BAND MontaLY ($2.00 per year), MELODY
(for the theater organist and pianist, $2.00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

— SOLOS ———
For By TRUMPET or VIOLIN

FLOWER SONG FROM CARMEN ., . . . . Bizet
FORGET-ME-NOT . . . . . v v v s & s Suppe
ROMANCE FROM “LA JUIVE” . . . . . Halevy

Price, each number: Violin or Trumpet & Piano, 25¢
Small & Piano,45¢  Full & Piano, 70c

Geo. Rosey Pub. Co. 23 Bast 2tst St

For Melody in Music and Sanity in Song

PATIENTLY WAITING—Waltz Song, 35¢
Try {1 WANT YOUR SMILE—Orch., 50¢c; Band, 50¢; Waltz Song, 35¢
LENORE—Fox Trot (good stage double) Orch., 50¢; Song, 35¢
Written by Bernard L. Boss, Arranged by H. L. Alford

Sold only by BOSS BROS., Abbottsford, Wisconsin

The Jacobs Music Magazine Triad

MELODY
JACOBS’ ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY

America's Instrumental Music Journals of Education,
Democracy and Progress
For the promotion of broader acquaink knowledge, and understandis
greater vision and closer co-operation among professionals, educalors, amaleurs,
students and music lovers in every field and sphere of instrumental music,
PUBLISHED BY

WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass.

CONTENTS FOR APRIL

Across ™E Frar-Top Desk — Editorial .......... i
DrveroriNg A Vocar Orcnustra — Harper Maybee 6
Tre Westery Stare NormaL Scuoor — Editorial.. 7

Tre Broap View or Music Epucation — Public
School Vocational Music Dept. — Clarence Byrn 8
Orpest MiLitary-Concere BAND 15 taE WORLD —

Arthur H. Raclett 11
QuirtiNg, QUEING AND QUSSING — Photoplay Or-

ganist and Pianist — Lloyd G. del Castillo. . . . ... 15
Murracn-Grapns — Henry B, Murtagh .. ......... 17
Tar ELevator Suavt — Dinny Timmins ... ......: 18

Waar I Like iy New Music — Lioyd G. del Castillo 20
CrrcacoaNa — Henry Francis Parks

Trr Drosmer — George Lawrence Stone . .
A Musrean Miui-Race — A Professional Musician.. 48

Tur CrariNerist — Rudolph Toll . ............... 50
A Narionar Orcnpstra Sumver Came —J. E. Maddy 51
Trr Saxopnonist — Edward C, Barroll. .. ......... 52
Porurar Tarks ox Compostriony — Basic Harmony—
Alilel 54
Tue Nexr Sympronic DEVELOPMENT .. 56
MiLwaukes Items — dvelyn Kerr ................ 59

SiaaT READING For TENOR BANoists — A. J. Weidt 60
Tue AMERICAN Guiep or B. M., & G, ConventioN.. 61

Pavr Ase — Henry Francis Parks. ................ 62
Caprrar Notes — Irene Juno .. ... ....... = a8
GEoRrGE BArrERE — Myron V. Freese . . . .. —
Tuz ViouNist — Edwin A. Sabin. . . ... ... o il
SprokEs rroM THE Hus — Norman Leigh 66
Tre Newark Heprew OrpHANAGE BaND,— Bery L.

O i e 68

MUSIC
JACOBS’ ORCHESTRA MONTHLY

Tue TrepLer, Eccentric March . ......... George L. Cobb

Full Orchestra and Piano. Saxophone Ensemble,
Eb Alto Saxophone Solo.

CHERRYTIME, Gavotte......... V. M. & C. R. Spaulding
Full Orchestra and Piano. Saxophone Band,
Bp Trumpet or Cornet Solo, Eb Alto Saxophone
Solo, Plectrum Banjo Solo with Tenor_Banjo
Chords, Tenor Banjo Solo.

JACOBS’ BAND MONTHLY

CHerryTIME, Gavotte......... V. M. & C. R. Spaulding
Band and Saxophone Band.
Crysrar Currents, Waltz................ Waller Rolfe
Band.
MELODY
I MEXIGANCATH .o - i Cady C. Kenney
In A WoobrAND VALE. . .. - Arthur Cleveland Morse
CHERRYTIME, Gavotte.......... V.M. & C. R. Spaulding
Romany (Jacobs” Cinema Sketches). . Earl Roland Larson
BEAYEUL MOMBNTE. e e e Norman Leigh

(Jacobs” Cinema Sketches)

COMING ARTICLES

Music Srupy Crgorr v Hieu Scroor
By C. D, Kutschinski
AN ApveENTURE IN MusicAL PSYCHOANALYSIS
By Pragma
Tue Nexr SympHONIC DEVELOPMENT
Editorial
Tre MopErNIZED INSTRUMENTS OF THE TROUBADOURS
By George Allaire Fisher
ProMoriNG THE ScHOOL BAND AND ORCHESTRA
By Lee Lockhart
Waar SuaL We Do Wire taE BaNso?
By George Allaire Fisher
Acousrics oF T™HE CoNcERT HALL
By Lloyd Loar
THE AUTOBIOGRAPHY OF A YANKEE BANDMASTER
A Serial
By Herbert L. Clarke
AN OPPORTUNITY FOR THE AMERICAN FEDERATION OF
Musicians
By Giuseppe Pettine
CLARINET VARIATIONS ON THE CARNIVAL OF VENICE
(From the Notebook of a Strolling Musician)
By Arthur Rackett
Jazz — Tue NEw AMERICAN TrRaDE MARK?
By Paul Specht
Pepacoay ror INSTRUMENTAL Music TEACHERS
A Series of Ten Practical Articles
By Joseph E. Maddy

OVERTURE

“The Watch on the Rhine”

By E. LUTZ
This magnificent overture is in sym-
phonic form and founded upon a grand
old melody. It is very lengthy, the
principal clarinet parts consisting of six
pages each. It is arranged from the
original orchestration by

T. H. ROLLINSON

Price complete (38 Parts) $3.00

Orchestra Collections

WITH SAXOPHONES

*The Paramount Orchestra
Folio

*Ten Light Overtures
In Toneland
Sunday Music for Orchestra

*Ditson Amateur Orchestra
Folio

all are for full orchestra except the last in the
list. Free sample violin parts to those marked
(*) will be sent upon application.

PRICES: EACH COLLECTION
Piano Part, 75¢ Other Parts, 50c each

Oliver Ditson Company, Boston

179 Tremont Street

Chas, H. Ditson & Co., New York

FOR BAND

Henry Fillmore Arrangements
OF THE

F. VON SUPPE OVERTURES

POET AND PEASANT
LIGHT CAVALRY
MORNING, NOON AND NIGHT

Not exactly simplified arrangements, but the weak spots
have been so strengthened that the heretofore shaky
passages go over with such a zip that it feels easy. Mod-
ern American band instrumentation, containing Alto and
Bass Clarinet and Pedal Tympani parts. Primarily ar-
ranged for full band, but so thoroughly cued that small
bands can play them with rich effects.
PRICES, FULL BAND, EACH $2.80

Conductor Score 50c

A Whistling Novelty

THE WHISTLING FARMER BOY
AT FEEDING TIME

A march sise novelty hit that will score on any pro-

srnm. Drummers have a fine time working in the
og bark, cow-bell, horse, mule, duck, rooster, etc.

Composed and arranged by Henry Fillmore.
PRICES: Full Band, 47¢ Small Orch., 52¢

Full Orch., 70¢

Twelve Fillmore Trombone Smears
Bull Trombone Slim Trombone

Dusty Trombone Sally Trombone
Bones Trombone Pahson Trombone
Hot Trombone Lassus Trombone
Shoutin' Liza Trombone Teddy Trombone
Mose Trombone Miss Trombone
Full Band, Each 47¢ Small Orch,, Each 52¢
Full Orch., Each 70¢ Trom, and Plano 50¢

Bend 100 for our complete Bample Solo Booklets to our Band
Musio. Also ack for ciroular on the ‘“Bennett Band Book” and
got » surprise!

FILLMORE MUSIC HOUSE, gguou

PUBLICATIONS for School and Amateur
W ORCHESTRAS and BANDS

Catalog and Snnﬂge Violin and Cor-
net Books sent FREE upon request

EMIL ASCHER, Inc., 385 5804PNAY

Musile Publisheras 1879
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PERFECT TUNING

’:‘/ A, Patented Holton
/ Tuning Attachment that
y eliminates set screws,
i and the cumbersome
/ bracesthat go with them,
Permits the quickest
possible tuning — a
touch of the thumb
raising or lowering and
holding the pitch where
desired.

SPECIFICATIONS

TONE—Tremendous power and volume, rich
] and extremely brilliant.
TUNE—Perfect in all positions. A tempered

scale.
PLAYING QUALITIES—Tone produced
with a%arently no effort in all registers.
A new development in ease of playing.
2 WEIGHT~The lightest weight possible with-
out affecting durability.
ACTION=-So light and smooth that it is
greatly improved. Perfect sychronization
= of attack and execution,
STOCKINGS—Stockings and inner slides of
Nickeline. Does not spring as easy as
other metals, Slides keep in perfect align-
ment, Very hard and long wearing,
OUTER SLIDES—Specially drawn Flintel-
ite, one of the lightest, toughest and hard-
est of metals,
HALLOWAY PATENT—Exclusive patented
feature. Prevents oil running over outer
slides and soiling shirt front, coat and

ands.
BALANCER—An original Holton improve-
ment. Trombone balances and handles

better.
FREE LOAN~=You can get the loan of a Hol-
ton for ten days absolutely FREE.
TEI}iM‘S;-dCanh or very easy payments as

esired,

TRADE-INS~OId instrument taken as part
payment at allowance determined by orig-
inal cost and present condition,

Melody for April, 1927
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Frank Holton’s

Greatest Triumph
the

finlton Revelation Teombone

in the

American Model

Here is the super-trombone, an instrument that has
the wonderful Revelation tone— a tone that has truly
been heard around the Globe,.for the Revelation
Trombone is in demand in every section of the civilized
world — and with which is combined mechanical per-
fection that again sets a new Holton Standard.

It was over twenty yearsago that Frank Holton first
designed and built a trombone on this model but he
never placed it on the market for the reason that the
tuning device was controlled entirely by set screws
which were a source of extreme annoyance rather than
convenience.

Realizing the need of a trombone of this model,
especially For Symphonic Jazz work, his experimenting
has led to the perfecting of the Revelation Trombone
in the American Model, absolutely the quickest tun-
ing trombone ever built — a touch of the thumb rais-
ing or lowering and holding the pitch as desired.

ere is the ultimaté in trombone building, A tone
of tremendous breadth and power with all the spark-
ling brilliancy that has made the Revelation and Hol-
ton Special Trombones the choice of the most dis-
criminating trombonists of America,

Marvelous in its response — the tone starts with
apparently no effort and develops without exertion
until you realize you control a tremendous reservoir of
musical power subject to your slightest whim, rich
and resonant without mute and extremely bright with
mute,

The tuning ls perfect and the slide action is solight and smooth
that it brings the realization of perfect synchronization of attack
and execution.

The artistic model of this trombone lnstantlr appeals to the

n|

eye, no unsightly braces and set screws marring the beautiful
lines and annoying the player by vibrating as the instrumeat is

played.
Perfectly balanced by means of the famous Holton Balancer,
gl(;isluted by Frank Holton and applied on all Revelation Trom-
nes,

We’ll Loan You This

Trombone Free

You cannot know the possibilities of the
trombone until you play the Revelation in
either the Regular or American Model and to
make it possible for you to do so, we'll loan
you a Holton for ten days absolutely free, for
you to use just as if you had purchased it with
no other requirement than to return it at our
expense if you find you can do without it.

t in easier to get theloan of a Holton than
it is to borrow from your neighbor.

Write us for FREE LOAN APPLICA-
TION.and description of finishes.

Frank Holton & Co.

Elkhorn ., % . Wisconsin
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Across the Flat-top Desk

HE National High School Orchestra idea which was con-
ceived by Mr. Maddy and so capably introduced by
him at the Supervisors’ Conference in Detroit last Spring
has definitely established itself as an artistically practical
factor in music education.

This National High School Orchestra is composed of in-
strumental music students from the public schools of the
whole country. Every school is given a chance to be
represented, and the only requirement is that those pupils
who are to represent their schools shall have attained the
necessary degree of proficiency on the instruments they
aspire to play in the National Orchestra. Some two
hundred students composed this orchestra for its first
appearance in Detroit last Spring and the student-members
came from all sections of the country. As the Supervisors’
Conference is a biennial affair it did not meet this year, but
the closely allied superintendents’ division of the National
Education Association (“N. E. A.”) held a Conference in
Dallas, Texas, the last two days of’February and the first
few days of March.

Superintendents are of course, very important person-
ages in the personnel of the school faculties. As the actual
heads of the public school systems in their respective com-
munities they are directly responsible for the success or
failure of educational programs under their supervision.
Appreciation by them of the importance of music in the
educational program and of the achievements in music
education already completed is due both superintendents
and supervisors. President Condon and Mr, Maddy con-
ceived the idea of having the second National High School
Orchestra assemble at the Superintendents’ meeting this
year to give audible proof of the progress and achievements
of this not-the-least-important item of the educational
program under the management of the superintendents.

The student members of this year's orchestra were
selected in the same way as for the previous year; two
hundred and seventy-five of them assembled in Dallas
for rehearsals under Mr. Maddy during and preceding the
Conference, and were ready for their first public appear-
ance the second afternoon of the Conference program,
This concert was for the benefit of the people of Dallas as
well as the delegates and made a profound impression
upon the large audience assembled to hear them.

Four days later the final program was given for the benefit
of the Superintendents and furnished the real thrill of the
entire Conference, The unanimous verdict of the assem-
bled superintendents as to the value and success of the
National High School Orchestra idea was more enthusiastic
and sweeping than even the one given by the Supervisors
last year in Detroit. Mr, Maddy conducted both con-
certs and the consensus of opinion from those who have
heard both the last year's and this year’s orchestra is that
the achievement of the group for this year surpassed the
initial performance last year.  With Mr, Maddy in charge

The Second Appearance of the National
High School Orchestra

this improvement was to be expected. It seems safe to
consider the National High School Orchestra a perma-
nent and vitally important part of our future musical edu-
cational program in public school work.

CO-OPERATION IN MUSIC

( NE of the greatest aids of civilization is co-operation.

As the human family progressed from semi-savagery
toward enlightment, co-operation became more fully appre-
ciated and consistently practised. Co-operation and civi-
lization can be said to include each other. The more co-
operation the more marked the advantages of civilization.

Co-operation is a working together of associated or
neighboring individuals for the benefit of the entire group.
It must begin with smaller groups before it can thoroughly
permeate and buoy up the larger groups which include the
smaller ones. That family whose members do not co-
operate with each other cannot exert the greatest possible
constructive influence for good in the community of which
itis a part. Consequently it is not only less valuable to its
town, but also to the individuals who comprise it. Towns
which have not co-operation among their citizens are not
worth as much to their counties, states and nations ag if
they had this co-operation.

The desirability of co-operation in music and art life is
just as great as in these more practical activities. The
orchestra or band whose members co-operate with each
other and their leader is a better organization than it
could otherwise be. The organist or orchestra director
and theater management who co-operate with each other
will have a better and more successful theater to play in and
to manage. And finally, when all musical groups — ama-
teur, professional, scholastie, ete., fully co-operate with
cach other all over this' big country of ours, American
music will be the pre-eminent, artistically successful, world-
important activity it should be.

When any musical activity manifests itself, co-operate
with it and boost for it — if there is the least thing promis-
ing about it. It will help you and your own group more
than you realize.

SCHOOL AND STATE

ERE is a most interesting bit of school, city and state
statistics that not only gave historical prestige to a
school’s graduating exercises, but in all probability will
enter into history itself. Sung by an assembly of 8000 or
more persons that was comprised of the graduating students,

with their teachers, families and friends; the singing con-
ducted by the music supervisor of the city schools in con-
junction with an instrumental ensemble of 110 student mu-
sicians, and to an orchestral accompaniment arranged by a
twenty-year-old post-graduate student —at its thirty-fourth
commencement on Wednesday, January 26, 1927, the Cass
'I:echx_ucal High School of Detroit presented for the first
time in public the new Song of Michigan.

The words of the new state song are by Anne Campbell,
of the staff of The Detroit News. They were written to
commemorate the ninetieth anniversary of Michigan's
admission into the Union as a State, and were dedicated
by the News to “The School Children of Michigan.” The
wo.rds were set to the air of an old folk-song by August
K]mgcke, director of “The Vagabond King,” and arranged
for piano by Prof. Frederick Abel, one of Detroit’s oldest
and most distinguished music teachers. The symphonic
orchestra arrangement was made by Orvis Lawrence, con-
ductor of Cass Technical High School orchestra, glee club,
and harp ensemble. In order to more appropriately accen-
tuate the composing, dedicating and presenting of the state
song, Benjamin Comfort (principal of the school) and
('largnce Byrn (director of the Cass¥Band and head of the
music department) arranged for its use at the graduating
exercises of the Class of January, 1927, Fowler Smith,
music supervisor of the Detroit schools, conducted the
3,000 singers of the song.

THE EASTERN SUPERVISORS’ CONFERENCE
"T'HE Eastern Music, Supervisors’ Association closed

- their three-day Conference in Worcester, Mass., on
March 11, The Conference was extremely successful and
brought to a brilliant close the noteworthy tenure of office
of Doctor Victor L. F. Rebmann, the President for the
past year.

The membership of the Eastern Conference was increased
to well over eleven hundred and seven hundred of these
members were registered as attending the Conference
itself — a most remarkable and exceedingly gratifying
record.

The many inspirational and interesting items composing
the program of the Conference were carried out as pre-
viously announced in this magazine, and well repaid in
every way the visiting delegates. During the Conference
the President was authorized to appoint a committee of
supervisors to hecome part of the executive hoard of the
re-organized New England Music Festival Association
which has under its management the band and orchestra
conclave to be held in Boston the 21Ist of May. This
committee will constitute a definite tie-up between the
Fastern Music Supervisors and the Festival Association
that will be of great advantage to both organizations.

Continued on page 68

Write for the Holton Big Bargain List,
describing one of the greatest collections of
rebuilt band instruments ever offered, taken

a8 ert payment on mew Holtoms. Prac-,
tically every known make listed. Many re-
built to better condition tham when new.
List sent free on request. Originators .
of the .
Holton
TALENT TEsT

NATIONAL HIGH SCHOOL ORCHESTRA, DALLAS, TEXAS, MARCH, 1927, J. E. MADDY, Conductor. R. ]. CONDON, President of Dept. of Superintendence, N. E. A,

This orchestra of nearly 300 student players, selected'from the High School Music Departments of the United States, was an outstanding feature of the Dallas Convention program of the Department

of Superintendence of the National Education Association.! The remarkable demonstration of the musical accomplishments of the schools of our country given Iby 'these student-musicians inspired
the agsembled superintendents to go on record with a most emphatic endorsement of instrumental music training as an essential part of the public school educational program,
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Western State Normal School Glee Clubs—Acknowledged to be among the best “vocal orchcst.ms" in the countr
Michigan State Contest last year against strong competition—a fact which should add considerable weight a

y. The Men's Glee Club, under Mr, Maybee's personal direction, won first prizein the
nd interest to this article, in which Mr, Maybee sets forth his theories and methods,

Developing a Vocal Orchestra

N CHORUS (part-singing) and orchestra
I (part-playing) {raining, what we have desig-
nated here as ‘“‘group-unit-person” work
places group'and unit responsibility directly
upon the individual; by “group” is meant the
body as a whole, by “unit” a part or section
of the whole (as the baritones or first tenors),and
by “person” theindividual. By its operation,
each individual player or singer is trained to feel
a responsibility for his part individually; that
is, he is a contributing factor to the unit in
which he belongs, and also is imbued with the
further idea that each unit blends into the
other units, thus making a coherent working
group — or whole.
. The emphasis placed upon the development
of the smaller groups in ensemble singing and
playing, is attracting the attention of people in
the musical world. The poorly balanced large
chorus or orchestra has been largely supplanted
by the smaller and better balanced group with
intensive training, and this has been the means
of developing a different basic technie. In most
instances, thoroughly competent musicians who
understand the training of voices hoth collec-
tively and individually are doing the work.
Let us consider some of the fundamental
essentials to be sought in students in order to
build a singing organization based upon the
“group-unit-person’’ idea:

1. A strong impulse to sing.

2. An accurate ear — pitch and rhythm.

3. Indwidual and group responsibility.

4. A growing ideal of the beautiful in music.
5. A voice above the average in qualily.

6. A capacity for accuracy of detail.

7. A musical tmagination.

TuNing THE VoIcEs

Music 1s both a science and an art. Vocal
music has to do with articulate musical ideas.
These ideas consist of rhythm,words and tones;
combinations of words and tones, phrases, mu-
sical and poetical. The composer has selected
a poem which he sets to music, the director
seeks to give an adequate interpretation of the
musical setting of the poem. The accomplish-
ment of this 1s what we wish to discuss in a
rather detailed manner, and we will begin with
the tuning of the voices.

We start the group humming F% in unison,
then the same with each unit separately, then
back to the group. This is to be repeated in a
higher and in a lower pitch, then followed by a
series of neutral syllables to establish accuracy
of pitch, articulating of the consonants, vowel
formations, attack of phrase and oneness of
tone in keeping together. Each unit sings the
same for the blending of the voices into a
definite whole. Then we call upon each indi-
vidual to sing, so as to know what the need of
each one is. Suggestions can be made to
correct defects in vowel formation, articulation
or tone production in the individual, but always
returning to the unit and the group.

The series of syllables to be used are:

i—te—ta—te—ti

Yo — Y@ — Yo — ya — yo

By HARPER C. MAYBEE

HARPER C. MAYBEE

Head of Music Department, Western State Normal
School, Kalamazoo, Mich.

and five of the Italian syllables:

da — me — mi — po — tu — la — be.
These should be sung slowly at all times and
with great accuracy. A more advanced exer-
cise may be used after the Italian syllables
have been thoroughly committed, viz., da —
me — ni — po — tu — la — be — da — me —
m — po — tu — la —da as in chanting, pro-
longing the last da. The unison arrangement
of the Netherland Prayer of Thanksgiving
(published by Ditson) is a wonderful com-
position with which to continue this work and
to apply in singing.

The unison drills should be adapted to four-
part harmony for the further tuning of the
voices and the balancing of the parts. With a
male chorus, for instance, we find that the
chord arranged in the following manner
produces the best results: Basses low do or 1,
baritone sol or 5, second tenors, upper do or 8,
first tenors upper mi or 8. This exercise may
be used in different keys, but should always be
well within the natural range of the voices.
The frequent returning to the units to sing
alone permits the director to detect various
inaccuracies of pitch, tone quality, vowel
formation, etc.

The vowel formations must be uniform, and
as nearly accurate as possible. If, for example,
a group is trying to sing the word “near,” and
we hear the obvious “r” or “er” and several
other sounds at the same time, something must
be done to clear up the work. If the accepted
pronunciation is not known by all of the group,
the news must be broken that the word is to
sound when it begins like the “ni” of the Italian
syllables formerly spoken of, that the consonant
must be sung quickly, and the vowel must re-

tain its form until the very last, then the final
“r” is added.

Each vowel sound has a definite formation.
If the shape of the mouth is changed during the
singing of a word the vowel will be changed.
The changing of the vowel when it is pro-
longed is a very common fault, but can quickly
be remedied when attention is called to it and
the clean vowel and consonants insisted upon
in the drill exercises. These drill exercises
should be so thoroughly mastered that they
become automatic in response. They should
be used before each concert and rehearsal to
tune up the voices and get everything in work-
ing order before the regular work begins.

Articulation of the consonants depends upon
the ability of the group to speak the syllable
together as one person. The inability of one
or two to rhythmically keep with the rest, en-
tirely disrupts the enunciation of the words.
Hence the acquisition of a working rhythm is
obvious, .

TuE SWEEP OF THE PHRASE

A musician is known partly by his rhythm.
The development of rhythm is one of the funda-
mental principles involved in music. The
great breadth of rhythmic conception should
begin to unfold to students in the adolescent
period. The great tendency is to accept the
primitive rhythmic idea as ultimate and never
seek the marvelous possibilities that lie un-
fathomed. It is this eternal grind of accent
that is one of the causes of an arrested musical
development with many a young musician.

A consistent flow of melody must exist. The
rhythmic flow of the phrase should at all times
be sought. The “sweep of the phrase” is
another way of putting the same thing. This
sweep of the phrase is an intensity that is kept
in the tone at all times. This intensity of the
tonal phrase must be guided by the poetical
interpretation and general character of the
music.

Some time ago we had a promising young
tenor trying out for the glee club. He sang
solos well, had a prominent position in a church
choir quartet, but was absolutely impossible
as a member of our glee club, because he would
never listen to any one except himself, with the
result that he wasalways either ahead or behind
the rest of the group. Another instance,
exactly the opposite, was a young baritone
with a large, rotund voice. This chap also
sang solos well, but when he sang in the group
his attitude and voice both blended into the
group and became a great power in the weld-
ing of the voices together.

The physical, vocal thythmic response is one
of the all-important things in the building of a
coherent whole in a singing group. Without
it the singing can be but artificial at its best.
The weaving of the voices together like a great
cable is the thing to be sought, then the singing
has a movement, a oneness and an elasticity
and coherence that is impossible under any
other condition.

The group as a whole must have unity and
coherence. Kach unit must blend into the
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group. Each individual of a unit must add
something to his unit. In order to attain this
unity and coherence, each individual must be
trained to sing his part both alone and in the
group so that he contributes to its quality and
perfection.

The tuning exercises previously described
can be made very valuable in the working out
of details in accuracy of vowels, tone quality
and rhythm. It is impossible to lay too great
stress upon the finer points of the work in these
exercises as they are very basic. As a club
learns to sing these exercises together and
perfect them, they learn to know and will listen
and work for more artistic rendition of music.

The only excuse for a conductor to appear in
final performance is that the program may be
dignified by his presence. Personally we have
great admiration for the glee club director who
has his work so well in hand that a non-
conducted performance will be a great success.
This has its advantage as well as disadvantage.
However, most organizations grow and develop
in a very marked manner during performances.
Many times have we found the club singing in a
much more artistic manner before an audience
than in drill rehearsals.

Much depends upon the consistent and ardu-
ous work of the director. If the club is schooled
in the art of absolutely keeping with the direc-
tor in all nuances of rhythm, intensity and color-
ing, much can be accomplished in a highly
artistic manner. This fundamental work goes
far back into the drill rehearsal of acquiring
the ability to sing the vocal exercise and drill
songs absolutely together. The freedom of
phrase and the contrasting manner in which a
club can sing is dependent upon finesse of the
drill work coupled to an artistic musical sense
in the interpretation of the program. Noise is
so often a part of a musical presentation that
thereal charm and beauty is never revealed, and
only noise is produced whenever tones are not
true to pitch or when attacks are poor or the

vowels are blurred or the consonants inarticu-

late or not spoken or sung as a unit. If the
foregoing is true, one of the first and last and

An

N A large educational institution which specializes in
preparing teachers to adequately serve the public or
private schools with which they are afterwards to be

associated, we would expect the music department to be out
of the ordinary, both in
achievement and in
ideals. And our expec-
tations would be in no
wise disappointed at
Western State Normal
College of Kalamazoo,
Mich., one of the largest
normal schools in the
country, ‘and with a
standing in every way of
the highest.

Under the inspiring
leadership of President
Dwight B. Waldo this
school has taken its
place in the front ranks
of educational institu-
tions whose chiefest aim
is to completely inform
all of its students in all
branches of pedagogy
and child psychology and
thus prepare them for
successful careers as
teachers and instructors.

The music department
of Western State Normal
ig entirely in proportion in every way to the other depart-
ments of the school. It not only prepares students to teach
in their respective grades and supervise music in public
schools, it also fits them to become an integral part of the
music life of the community in which they are to live, and
it takes an important part in the development of music
appreciation for the entire student body of Western State
Normal and for the city and surrounding country in which
the normal is located. The carrying out of these aims
necessitates a large and extensively organized music:de-
partment. The men and women who serve as instructor,

DOROTHY SAGE SNYDER
Director of Women's Glee Club

WESTERN STATE NORMAL SCHOOL BAND

most fundamental things to be sought is to
eliminate the noise.

We see in this procedure a development of
singing through the “group-unit-person” idea
that will be the means of materially changing
the whole attitude of people towards group
singing. This is not a means of suppressing
the individual singer, but rather gives a freedom
of interpretation through an intertwining of the
voices of each unit so that the resultant quality
embodies the qualities of all in such a manner
that the group as a whole sounds like a human
orchestra. The four-part harmony now has
the semblance of the beautiful four-part har-
mony of the great orchestra.

It is this oneness in the blending of voices

that makes for greater purity of tone both in *

pitch and in quality. Adequate interpretation
of a musical composition by a Glee Club de-
mands accuracy of pitch, intensity of tone,
coherence of rhythm, clearness of enunciation,
precision of articulation, exactness of pronun-
ciation, finesse of phrase, vivid imagination,
balance of parts, music thoroughly committed,
and experience before people. If this is ac-
cepted as the ideal, technic and all that goes
with it is but a means to an end, but the end

cannot be reached without the means. With
this ideal, musical compositions of real merit
never grow uninteresting, but grow in their
interpretation.  °®

In the final analysis, what are we seeking in
this intensive work in the development of a
glee club? The answer is “beauty” and
“truth” through music— ever-growing ideals,
Beauty and truth should be sought through
the depths of human emotions when interpret-
ing an immortal poem clothed in a musical
language, and colored by human voices in an
attempt to reveal that which is beauty and
truth both to the intellect and the inner self of
man.

It is this insistence upon perfection of detail
of pitch, vowels, words, phrase, rhythmic flow
and musical imagination that makes possible
a musical interpretation filled with beauty and
truth. The musical imagination of the direc-
tor can now play upon this human instrument
and obtain tonal colorings adequate to the
interpretation of the musical setting of the
poem. Group singing is now a joy, a musical
satisfaction, and gives to the hearer pleasure
through the realm of song — which is “beauty”
and “truth.”

Editorial Postscript

in this branch of preparation for a school career have been
chosen with the idea in mind of bringing to the institution
personalities with the training and experience necessary to
offer a broad and comprehensive course of study. This
special music course is
in keeping with the gen-
eral trend of education-
al affairs and leads to
a degree. Besides the
regular academic work
exceptional advantages
are offered in instru-
mental work and vocal
teaching.

There are four prac-
tice schools directly un-
der the management of
Western State Normal,
two of them being town-
ship high schools locat-
ed a few miles from the
Normal School, the
third a larger system of
schools within easy dis-
tance, and the fourth a
fully accredited school
located on the campus
of the Normal School.
Studentsin the Western
State Normal music de-
partment are given
practical experience in
musical pedagogy by serving as music instructors in
these schools. Among the State Normal students classes
in instrumental instruction are also formed and include
piano and all orchestra and band instruments. An excel-
lent band and equally good orchestra have been developed
through this class work and through work in smaller
groups on various instruments. These smaller groups
include string quartets, trios, brass quartets and various
other combinations. In the practice-teaching at the out-
lying training schools work in the instrumental field has
proven very popular with Normal School students and

THELMA HOOTMAN-TAWNY

Supervisor of Training School
usic

very valuable in adding to their fitness to become profes-
sional teachers.

The head of the music department of Western State
Normal, and the man chiefly responsible for its present
high standing and standards is Harper C. Maybee. Mr.
Maybee has had an extended and invaluable experience in
training musical ensembles of all types and is especially
successful in being able to transfer this experience to the
hundreds. of student-
teachers who have en-
rolled from time to time
in Western State Nor-
mal College to study
under his direction. He
conducts  community
sings among the State
Normal student body
in which over two thous-
and students take part
once each week. He has
in addition a Mixed
Chorus, Women'’s Choir,
Women’s Glee Club,
Quartet. and Trio,
Men's Glee Club and
Quartet. These groups
are recruited among the
Normal students, and
under his direction have
made a remarkable rec-
ord in artistic and color-
ful ensemble singing. In
connection with the
Western State Normal
orchestra the #|Mixed
Chorus presents some
noteworthy production in costume at the annual May
Festival. Then a combined chorus of over five hundred
children from the training schools has been a feature of the
festival for several years while the band from one of the
training schools has won honors for several seasons at the
State contest. Last year the Men’s Glee Club under

Continued on page 14

GEORGE AMOS
Director of Band and Orchestra
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~ The Broad View of Music Education

school music supervisors is the develop-

ment, both technically and aesthetically,
of the musical talent of pupils assigned them.
Another function is an obligation and oppor-
tunity to bring together in social fellowship the
varying elements of the community or
municipality. This responsibility cannot be
ignored without serious results, for in the last
analysis the educational forces of the State are
subject to the ballot. If the agencies of
government and the people are in sympathy
with, and proud of their schools, they will do
all in their power to support them and will turn
a deaf ear to those who seek in many subtle
ways to obstruct them, The third and most
fundamental function
of public school music
is an inviolate duty to
study and present in
an inspiring and digni-
fied manner, in both
classroom and concert,
the music which re-
flects the longings and
customs of our own
people. Songs which
are bound up with the
birth and growth of
State and Nation,
songs which have stood
the test of years, which
unite generations,
strengthen home ties
and edify family tradi-
tions.

The musical purists
tell us we are such a
very young nation
that our songs are
worthless and few.
This is not true. The
music of America re-
flects the spirit of
America, and when it is properly pre-

ONE of the three-fold duties of public

Concert Programs
with Social, Cwie, and
National Background

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

Cass Tech, Concert Band, Harp Ensemble and Girls' Glee Club, Roy Miller, Conductor, aselsted by J. Irene Hunt, Soprano, Head of
Music Department, Southwjestern High School, and a selected group from the Southwestern Girls' Glee Clubs,
at the Third Annual Winter Festival, Detroit, Michigan, February 18, 1927

It is up to us to learn how to prepare musical
programs that quicken social enjoyment, stim-
ulate civic pride and build for a deeper and
finer loyalty to our government and its laws.
The occasional all-American program is to my
mind, entirely out of place. From the art
point of view there is no need for comparisons.
Our students are entitled to a rational concep-
tion of music as an art unrestricted by racial
prejudices, on the one hand. On the other
hand, as a matter of educational foundation
and an inspiration to fuller service they are
entitled to regular and frequent participation
in music which will tend to waken their na-
tional allegiance and develop . their finer
sensibilities.

Inshort, publicschool
music programs should
be interesting and

raried. Every pro-
gram should contain
music which can be an-
notated—which tiesup
with human experi-
ence. And above
all things every school
music program should
contain some Ameri-
can music. When we
learn how to corre-
late our public school
music instruction with
the literature and his-
tory of the land and
consecrate it to the
social and civic wel-
fare of all our people,
we will have no diffi-
culty in securing an
adequate budget.

The program here
presented is merely
typical. It is an in-
teresting and artistic
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sented speaks to our common people,
the “hewers” and “drawers,” those who
make America great, as no other music
can. We musicians must remember
that if we play and sing merely to please
ourselves, we will have a very limited
audience, and the scope of our service
will be Likewise limated.

OBJECTIVES VARY

It is strictly within the rights of sym-
phony orchestra and concert directors
to design their programs for select and
congenial lovers of musical form. It is
a happy privilege to be counted among
those who enjoy entire evenings of
music with the masters, undisturbed by
those of less reflective tastes. But we
must remember that the public schools
are supported by the public at large.
The entire tax-paying body is assessed
to pay for public education. And in
turn this same body looks to us for
consideration and service. We as gov-
ernmental agents must learn how to
serve those who support and protect us.
Let us not confuse our objectives with
those of the concert musician. Our
field of music must be far more broadly
educational than that of the musical
virtuoso. We must keep faith with the
millions of parents who look to us to
train their children to become efficient
and happy citizens. First, last and all
the time our music must count for the
development of finer citizenship.

Third Annual Winter Festival

Music Department
Cass Technical High School

With Assisting Artists and Augmented Chorus

PART I
Cass Tech Concert Band, Roy Miller, Conductor

. (a) Boston High School Cadets March .................. Sordillo
(b) Heroes of Fismes March..............oooiviiin Roy Miller

Written in France during the World War, and dedicated to the officers and

men of the 12th infantry.

1. Siegfried “Grand Fantasia”........ Richard Wagner-arr. by Tobani
1L The Amwricans Come.: ..o siasveniin i aiamns Fay Foster

An Episode in France in the year 1918, A blinded Frenchman speaks to his Son

J. Irene Hunt, Soprano, With Band Accompaniment

IV. Operatic Masterpieces .........ccocooiiisvaisniiisins . Safranek
Band, Girls' Chorus and Harp Ensemble
V.  “The Awakening,” Part I, “Children’s Suite” ........... Roy Miller
An atmosphere of peace and quiet is introduced by horns and bassoon, fol-
lowed by a passage with full band which gradually increases in volume to an
abrupt break, depicting & restless moment in the child's sleep, Horns again
present_ the opening tigure, this time in eonjunetion with tlute instead of
bassoon: The horn nolo ix repeated with euphonium obligato accompanied
by undulating chords in the harps, depioting again the pescefulness of the
nursery. A lively figure by flutes and woodwind ushers in the Waking
Funes, They dance around and around the foom, cireling closer and
eloser until with a clatter and clamor they trail over the child's bed and vanish
08 it awakes,
VI. Carry Me Back to Old Virginny. . .......co00oiviiiiiiiiin Bland

Miss Hunt, Girls' Chorus, Harps and Band
Vocal Arrangement, Ross Hilton Band Arrangement, Roy Miller

Speeial en table arrangement for Harps by Miss Kenk and the girls, recalling
wemories of moon-lit Southern nights and the lazy strumming of the banjos.

VII. The Song of Michigan, Poem by Anne Campbell .. ..... Air Adapted

Arranged for Band by Roy Milier

Chorus, Band and Audience, Mr, Fowler Smith, Conducting
VIIL, Pride of the Wolverines ...............ccovvvvvviiiiinn, Sousa

Written for and dedieated to the City of Detroit by Lieut, Com. John Phihp
and played jointly by the Sousa and Cass Tech.. Bands at Orchestra
Hall, October 10, 1926, for the official presentation,

Intermission of Ten Minutes

Trumpet call will be sounded from the stage thres minuten before resumption
of the concert,

AN oll Painting, “The Treaty of Baginaw,” by Parcy Ivas will be on exhibition during the' Intermissien in the principal's
offics, room 118,

Second part of program on pige 7
« ot e

program. A score of similar programs
could be arranged readily with very little
duplication. .

‘ You will note that the first number of
| part one, The Boston High School Cadets,
suggests rugged New England, then
skipping the Heroes of Fismes and The
American’s Come, which some, perhaps,
may consider as warlike in suggestion,
we come to No. VI, Carry Me Back to
Old Virginny, a beautiful and whole-
some southern song. No. VII, The
Song of Michigan is a new state song
dedicated by the Detroit News, one of
the nation’s greatest dailies, to the
school children of the State of Michigan.
The last number on the first half of the
program, like the first number, is a
march dedicated to a great American
city by one of the greatest of American
musicians. No. II, on the first part of
the program, is a beautiful German com-
position, Siegfried Fantasia, by Richard
Wagner. In No. IV, Operatic Master-
pieces, we have composers of four
different nations represented. In this
number, which was arranged by Safranek
for military and concert bands, we drop
out the solo instruments and utilize
girls’ voices in two part singing with
harpsand wood-wind accompaniment in
the Barcarolle from The Tales of Hoffman,
and in the Holy Angels song from Faust
we use all the girls’ voices in unison,
singing with full band and harps. The
presence of harps and girls’ voices lends

a charm and a human appeal to the
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Rudolph Wurlitzer of Cincinnati, honorary guest; Orvis Lawrence, Conductor; Marcia Johnstone, phenomenal child harpist of Chicago; Cass Tech. Symphony Orchestra, Harp Ensemble and
combined augmented Glee Clubs, at the Third Annual Winter Festival of the Cass Tech Music Department, Detroit, Michigan, February 18, 1927

wind which places it on a pinnacle quite fas
distinguished as organ or orchestra.

The second half of the program starts with
a symphonic poem for orchestra, Finlandia,
dear to all the sons and daughters of Finland,
next two German compositions, then another
French composition, then a Russian composi-
tion transcribed for chorus by an American, a
resident at various times of Detroit, Columbus
and Boston, and the last number on the pro-
gram is picturesque of New Orleans, one of the
oldest and proudest cities in the new world.
We have tried to give the program educational
value from beginning to end.

Eminent Our-or-Town Gupsts IN
ATTENDANCE

As evidence that such programs are interest-
ing to musicians and educators alike, Mr. and
Mrs. Rudolph Wurlitzer of Cincinnati, Ohio,
came to Detroit especially for the concert, as
honorary guests and brought as their guest
Mus. Ossip Gabrilowitsch, famous con-

sonia, Pennsylvania. His answer to Mr. White
of Toronto, 1s hot stuff; read it and weep all ye
of litle faith. Next month we have two more
live ones, one on each side of the issue, hoth
from prominent conservatory leaders of long
experience.

Dear Mr. Byrn: —

I want to break in on the discussion of the instrumental
class problem if I may. Mr. White’s letter stating that it
can’t be done is the reason for this motivation.

I have been interested and actively engaged in the
orchestra and band game for nearly forty years of my life
and have observed some things in the progress we have
made in methods of teaching. I might here add that as a
small town teacher I have had to get an ordinary playing
ability on all band and orchestral instruments so that I
could teach them.

At this point I hear someone object to the idea of teach-
ing all the instruments, but I want to justify thisstatement
by an observation as above noted, namely, that the average
person who takes up an instrument does not have the
ambition to become an artist, but desires only enough skill
to play in the home-town band or orchestra, or to amuse
himself or a few friends. True, some of these later develop
an ambition to enter the professional field and will then
provide themselves with an artist teacher.

I want to accuse the teaching profession of killing the
little spark of some of these home-towners by pampering
them with an overdose of technical studies and no music to
play. We must not forget that the unskilled want some
amusement which can be easily supplied in tunes so easy
to get that they fire the ambitions of the beginner although
they may be disgusting to the over-keen ear of the would-
be artist teacher.

I have taught all pupils privately until the present school
term when I began the use of the Maddy and Giddings
class course. I studied the course and methods of teach-
ing it well before I attempted it and am thoroughly con-
vinced that it is the best plan to follow.

I want to enumerate the good points I have found as
compared with Mr. White's criticisms. I want to take a
violin class here because our small town high schools do
not have the advantages of dividing the class into divisions
of varying ability. I must have all my violins in one class.
I am doing all the individual work necessary. I can tell
all, at once, what I want, whether it be bowing, fingering or
intonation, thereby saving a lot of time for all, but I
Must Have Arrention. I am wondering whether this is
not a fault of some feachers instead of the class method.
For intonation the class method far excels the individual
method. Some member plays while the rest listen and
afterwards criticize. Parts of the class play while the
balance listens and criticizes. There also 1s the appeal of
rivalry in the class. Thave daily trials for class promotion.

A word as to tuning. In any class I only

tralto soloist, who is the daughter of
Mark Twain, America’s noted humorist.
At the intermission Mr. Wurlitzer pre-
sented the Cass Tech. Music department
with a rare old etching of the Joachim
String Quartette, by the Viennese artist,
Schmutzer.

Besides Mr. and Mrs. Wurlitzer there
was John C. Berg, superintendent of the
schools of Trumbull County, Ohio;
Mr. Bayard Leithiser, music dealer and
Mr. Bert R. Dakin of Warren, Ohio,
already known to readers of this column,
Grover C. Yaus, instrumental music
supervisor, Youngstown, Ohio, and the
eminent bandmaster, Bradford B. Gilli-
land of Cleveland and Youngstown.

ComMERCIAL VALUE oF Scroor Music

As an indication of the commercial
value of public school music it might be
interesting to note that there were on
the stage in the band formation $14,704
worth of musical instruments and in
the orchestra formation $19,519 worth
of musical instruments. There were
$6,500 worth of harps alone, and the
seven harps used in the Cass Tech.
Harp Ensemble were supplied by the
Rudolph Wurlitzer Music Company,
through the courtesy of Dr. F. C. John-
stone, manager of the Wurlitzer Harp
department, as an expression of faith
in the future of public school music.

OUR correspondent in the field this
month is Homer L. Landis of Robe-

Third Annual Winter Festival

Music Départment
Cass Technical High School

With Assisting Artists and Augmented Chorus

PART Il
Cass Tech Symphony Orchestra, Orvis Lawrence, Conductor
e T e R ) s it o e i A Sibelius

A Symphonie Poem based upon the song lore of Finland, portraying the
reverent emotions, of o Finnish exile returning to his Home land.

. Harp Solos “Priere”

“Minuet” .

... A, Hasselmans

i R AT AR A, Hasselmans
Miss ‘Marcia johnstone

I T e Swan e s e s vy s Saint Saens
Solo for Cello, Miss Flora Swaby ~Harp Accompaniment, Miss. Johnstone

—
<

. “Seraphic Song” “Reve Angelique"”
Clioral Paraphrase, Samuel Richards Gaines
Symphony Orchestra Arrangement, Orvis Lawrence
Chorus, Orchestra and Harps
Incidental Solo, Miss Merle Davis, Contralto
Mr. Fowler Smith, Conducting

V. “Legende” for Harp and Orchestra ......... Francis Thome Op. 122

Miss Johnstone

VI, Overture “New Orleans” (Mardi Gras) . ... Mortimer Wilson Op. 64

Thin overture was awarded the #5000 prize by ugo Riesenfield for the
best original Ameriean overture in 1920,

The Servant of All

*“Muslo Is flooding all of America today beeause we musicians have grown to understand
that the grestest of all must be the servant of

“Muslo in necessary and weleome to all only as it serves the great common need of all
We as superyisors must rise above ourselves and our own carefully nurtured likes and desires
1o a vision of the constant hunger and craving for the many types and forms of music, all of
which help to lead our follow men and women out of themselves into the joy of SOCIAL
COMPANIONSHIP and NATIONAL UNITY,

“Musio in the publio schools must justify itielf by its service to the great purpose for
which our common educational enterprise is organized and maintained at great cost, by com:
mon consent and approval.”

CLARENCE BYRN
Public School Vocational Musie Dept.
Jacob's Orchestra Monthly, Feb,, 1927

Tops Beven

= allow five minutes for the tuning, for two reasons
{  —first, each one must tune his own, the same
|  string by all at the same time which will teach
them to listen, and secondly, it is unnecessary to
have the instruments tuned to any artistic fine-
ness, as that would be assuming that all could play
with perfect intonation if their instruments were
perfectly tuned, which is not true.

While my class plays I pass among them and
coach, i.e., correct faults for which I have more
time and two free hands.

I want to make the assertion that I am so much
convinced in favor of the class method that I will
not take a private beginner unless he takes the
class training first. After he has become an
ordinary amateur player then by all means he
should have his private individual lesson, but this
is very often after the pupil’s earlier school years
to which the class method is mostly supposed to be
applied.

In closing I want to say that I have had a num-
ber who did not get anywhere in their private work
nor their school orchestra work until they used
the class method of practice and drill.

Thanking you for this opportunity to try to
help my little bit in the stupendous task of the
public school music teacher, I am

Yours, ete.,
Homer L. Lanois,

Robesonia, Pa., Feb. 8, 1927

Editor's Note: This department—the first of its kind to
be established in any music magazine, and widely rec-
ognized as an authoritative, practical and helpful source
o? information and inspiration—is an exclugive monthly
feature of this magazine. The conductor, Mr. Clarence
Byrn, head of the nationally known Vocational Music
Department of Cass Technical High School, Detroit,
Michigan, is one of the outstanding figures in public
school music, a musician of broad general experience
and particularly in the public eye because of the re-
markable achievements of Cass Tech, Music Depart-
ment under his direction. Readers are invited to take
part in round table discussions, and all suggestions and
contributions pertinent to the subject of public school
music or preparation for the musical profession will
receive Mr. Byrn's personal attention if addressed to

him in care of this Magazine,




Bachman’s Million Dol

lar Band, Using and Endorsing York Instruments

Musicians are Talking about

York’s New

Improved
Professional

Model/

This Catalog Tells You
all about the '

Instrument You Want.

Trombenes - Baritones - French Horns
Trumpets - Saxophones - Basses
Sousaphones

---Everything for the Band

F REE-— Just Clip and Mail the Coupon

OneBreath will Tell
Why*Yorks"Excel

The House of York,

Dept. 8227-D

Grand Raplds, Mich,

Please send my copy of your latest catalog, illustrating and de-
scribing all York Band Instruments and accessories, and details

of your six-day free trial offer on the new York Trombone,

Names. o

Address.....

NYORK
TROMBONES

ERE, at last, is a trombone to warm the heart of the
J most critical performer! Smooth and rich in tone,

responsive to the most delicate shading of the artist,
yet with reserve power to dominate the heaviest passages!
Perfect intonation in all positions, complete freedom from
wolf tones, a featherweight action that will amaze you in
passages you always have thought difficult to execute! To
gain a true idea of what this instrument will do for your play
ing, the only way is to try one and let it speak for itself!

Faultless in Tone and Pitch
- made easy to play by these NEW features

York’s New Improved Professional Model is the result of a
sincere determination to build a better trombone than has
been built before. You will find in this wonderful instru-
ment a lightness, finish and balance that will please you
immediately.

As illustrated, it embodies several important refinements
that give the York Trombone unquestioned leadership.
Inside and outside slides are 18% nickle steel. Shoes are
surface hardened after grinding, and slide receivers enlarged to
permit slides moving up inside two inches, This accounts for
the freedom from binding in the seventh position. Perfect de-
signing has made heavy balancers unnecessary, and is the secret
of the amazingly light action.

A Size and Bore for Every Individual Need

Time has now proved that for best results, the tuning slide should
be in the bell section, as shown. For those players, however,
who insist upon a tuning device in the slide section, we can supply
this instrument with a positive lock that will neither rattle nor
vibrate.

You have your choice of three bores—small, with 6-inch bell;
small medium, with 6%-inch bell, and medium, with 7-inch bell,
If tuning device in slide section is ordered, however, only the
medium hore is supplied.

Accept this FREE 6 day trial offer!

There is only one way to prove to parts—use it every aay! Its per-
yourself the playing qualities of formance and tone will speak for
this superb new trombone—take themselves—and you will find a
advantage of our 6-day Trial new thrill in trombone playing!

Offer! Run through your favorite Send the coupon—now!

YORK

FOUNDED IN 1882 BY J.W.YORK

Dept. 3227-D Grand Rapids, Mich.

Makers of Good Band Instruments for Nearly Half a Century

I play a - s i i
(Name Model of Present Instrument)

A
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“Oldest Military-Concert Band in the World?”

N a well-known magazine catering to pro-
fessional musicians I recently happened to
read an article which, although signed

“The Metronome,” of a surety misses a few
beats in correctly marking certain measures of
music history when in the content its writer
makes the statement that the United States
Marine Band is the oldest military and concert
band in' the world. Question! Does this
writer mean by “world” only that portion of it
which lies within the confines of the American
continent, or does he mean the whole world that
also includes Europe, Asia and Africa as well
as America? He further states that this re-
markable band has played outside of Washing-
ton, D. C., on only six or seven different occa-
sions, the first of these occasions being in 1911
and the most recent ones in 1921, 1922 and
1923. Surely, in making such statements the
maker of them is ignorant of the glorious
military band history of America, or else at the
moment of writing his mental metronome was
wrongly marking the time and times of historical
musical data.

Thomas Carlyle once wrote: “Happy the
people whose annals are a blank in the history
books.” That was a true (although perhaps
not an inspiring) thought, and in general it
applies to the United States today. History
18 not all “bunk” as some persons seem to think,
and when dealing with world history we should
correlate our historic facts with due regard for
the order of TiMe. I am, and we all are, proud
of our Marine Band and its recorded history;
“breathes there a man with soul so dead who
never to himself hath said, ‘this is my own,
my native land?’”  We want neither glory
nor credit that belongs to another country!
There are many like me who, although born in
this country, know the military and musical
history of Europe as well as that of America
and resent being made to appear ridiculous in
the eyes of our Liuropean brothers, standing the
banter of ridicule that I endured in Europe for
five years during the '90s. What must the
French and English people say if they happen to
read the boastful statement that the Marine
Band of America is “the oldest military band in
the world?” The French possibly may say:
“Mon Dieu! You Americans are so funny, but
what liars!” while perhaps the English might
exclaim: ‘“Fawncy! My word, really! How
extraordinary!”

We are pleased to say that the writer of the
article now under discussion is right when he
states that the Marine Band is one of the three
great national musical organizations on earth,
but when it comes to the matter of being the
oldest in point of time (and smallest in point of
numbers) our renowned Washington band
must drop down to third place. The oldest
and largest military band in the world is the
Royal Artillery Band of the Royal Artillery
Depot at Woolrich, England, with a playing
roster of ninety-three instrumentalists. This
band has been stationed permanently at
Woolrich since the year 1762, and is not only a
remarkable military band but a high-class
orchestra as well. The second oldest and
largest is the famous French Band of the Garde
Republicaine (1789), with an ensemble of more
than eighty musicians.

The third oldest is our own United States
Marine Band of Washington, D. C., which
discourses glorious music with only sixty
players. Concerning the statement that the
first time this band played outside of Washing-
ton was in 1911 — as a matter of fact, its first
concert tour (from coast to coast) was made
somewhere between the years of 1890 and 1892
under leadership of the renowned John Philip

By ARTHUR H. RACKETT

Sousa, and such a tour most certainly would
cover more than “six or seven” appearances
outside of Washington. In passing, this world-
eminent conductor organized the famous
“Sousa’s Band” in 1892, and directed its first
performance on September 26 of that year.

Rrasons ror THIS REFUTATiON

At this point it may be well to say that my
reply to the magazine article under considera-
tion is not written in any spirit of recrimination,
but rather as a register of right record. Possi-
bly a brief history of the three great military
bands mentioned will place in the right light
before my readers, and perhaps better explain
the reasons for refuting the statements quoted.
I firmly believe that history (whether past,
present or future) should be correctly recorded,
and these statements are historically incorrect.
Following are sketches of the three bands.

Rovan ArmiLLErY Banp

The Royal Artillery Band (which always has
been “double-handed”) came into existence
near the close of the Seven Years’ War, and the
circumstances which brought about its incep-
tion and organizing are as follows: At that
time the British artillery officers, in imitation
of the Prussian artillery with whom they were
then associated, were very desirous of having
an instrumental organization that should be
capable of playing band instruments on march
and on parade, and orchestral instruments on
other occasions. To meet this desire they
forthwith set about recruiting such a band on
the spot with the material at hand, and it is
needless to state that all the musicians were of
foreign extraction. The “Articles of Agree-
ment” (bearing the year date of 1762) of course
had their various sections or clauses, the first
one of which is well worth quoting at this point
and reads as follows:

“The band is to consist of men who must be
capable to play upon the violoncello, bass,
violin, flute and other common instruments.”
(Note the. distinction made by the use of the
word “common.”) “The Regiment’s musick
must consist of trumpets, French horns, bas-
soons, hautbois or clarinets; these instru-
ments to be provided by the regiment, but kept
in repair by the head musician.”

A curious fact in connection with the engage-
ment of these musicians was that the French
horn playerswere to receive a higher rate of pay.
The playing strength was increased from time
to time, and in 1857 it had a membership of
ninety-three instrumentalists — the largest
band in the world’s military service. To this
band belongs the honor of having been the
first military-musical combination to give high-
class touring concerts in Great Britain, when
in 1855 it appeared with conspicuous success in
the north of England under the direction of that
able musician, Mr. James Smyth. Since then
this organization has been famous for its
orchestral concerts in all parts of the United
Kingdom.

‘‘La Garde Republicaine,” the famous French
band, and one of the oldest and finest military
organizations in the world, whose inception dates
back to the French Revolution, may tour Canada
this coming summer under the management of the
Western Canada Fairs' Association, Negotiations
are now under way for such a tour. Should the
French organization visit Canada, their first concert
will be given at Brandon, Manitoba, during the
opening exhibition of the Western Fairs circuit.

It is hoped they will come and that some enter-
p}l;lsllrjlgsAmerlcan organization will book them in
the U. S. A,

In 1882 the renowned musician, Cavaliere
Ladislay Zavertal, was appointed as conductor,
and under his control the band attained a high
plane of artistic excellence never before
equalled — in fact, he made the organization
world-famous. This great band leader was
born in Italy, and received his musical educa-
tion at the Naples Conservatoire. He was a
theater conductor in Milan, conductor of
musical societies in Glasgow, and for twenty-
five years was bandmaster of the Royal Artil-
lery Band. He was created a lieutenant in
1898, and received the M. V. O. distinction in
1901. As a composer he wrote several operas
and two symphonies, besides music in other
forms. In addition to the British honor he
was a member of the “Order of the Crown of
Italy,” and the “Ernestine Order for Art and
Science.” Farmer places Lieut. Zavertal as,
“the greatest musician the British Service ever
possessed.” The present director of the“Royal”
is Lieut. E. C. Streeton, who himself began his
musical life in the band which he now has the
honor of directing. Prior to this appointment
Lieut. Streeton was director of the Royal Naval
School of Music, and is a cultured musician who
has followed closely in the footsteps of his
illustrious predecessor.

As before stated the Royal Artillery Band
was “double-handed” at the very beginning of
its existence, and for many years past has been
instrumental as both a full military band and a
high-class orchestra. In its instrumentation
are included soprano cornets, fliigel-horns,
trumpets and saxophones, some of which instru-
ments are not generally found in other British
military bands. The membership of the organ-
ization, which numbers close upon one hundred
performers, is composed of first-class profes-
sional musicians, the soloists all being finished
artists. Many of England’s foremost musicians
(both military and professional) have passed
through this famous band, the name of which is
synonymous with the highest in military band
music, coupled with artistic achievement in the
orchestral world. In a very true sense the
history of the Royal Artillery Band is an epitome
of the progress of British military music.

BanD or THE GARDE REPUBLICAINE

The justly celebrated French Band of the
Garde Republicaine is without any “probable
possible shadow of doubt” (as Sir William
Gilbert once put it in one of his operas) the
finest military band today in Europe, if not in
the world.  As the second oldest military band
in the world it came into existence during the
stirring times of the French Revolution, and
has made long and honorable history. The
account of how this great band came to be
formed is as follows:

In 1789, Bernard Sarrette (a captain in the
National Guard and a gifted musician) or-
ganized a band of forty-five fine instrumental-
1sts which first became known under the name
of the “Band of the National Guard.” Its
membership was increased to seventy musicians
in 1790. Sarrette also founded a free music
school, in which the members of the band were
appointed as teachers. This school later re-
ceived official recognition, supplying all the
corps d’armee of France with military musicians,
and had the title of “Institute National de
Musique” bestowed upon it by the Convention.
In 1795 Sarrette’s school was amalgamated
with the “Ecole du Chant et du Declamation,”
of which Gossec (also spelled Gosse, Gossez,
Gosset), the celebrated Franco-Belgian musician
and conductor, was director, with Catel (the
composer) as assistant. The amalgamation of
these two institutions really was the beginning

!
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BARITONE
Model 500

They're

BARITONE
Model 595

the Best

IT'S A BIG SUPPORT when playing to know that your instrument is the best
to be had. That’s the way folks feel about their Bueschers. They write in to tell
us “they never could have played it with any other make of hotn.”

There are twenty-one models of Buescher Baritones, including the Helicon model,
recently perfectedand now very popular. Hereillustrated are two of the twenty-one;
asimple, three-valve upright and a five-valve, double bell front recording model.

MODEL No. 500, Has a rich resonant tone, easy
blowing qualities, light valve action, even scale
throughout, split-no-tone bell. High or high and
low pitch. 3 valves, top action. Height 28 inches.
Diameter of bell 11 in. Weight 8 pounds.

MODEL No. 595. Is used by leaders in every class
of musical art. Has two split-no-tone bells and extra
fourth register valve. High or high and low pitch.
Side action. 5 valves. Height 32 inches. Diameter
of bell 10% and 6 in. Weight 11 Ibs. 13 oz

Any instrument sent on six days' trial. Satisfaction guaranteed. Order at prices below or send for complete descriptive folder.

BUESCHER BAND INSTRUMENT CO.

Everything in Band and Orchestra Instruments

1990 Buescher Block Elkhatt, Indiana 380
A" <
Model. 500 Baritone Model 595 Baritone
Low Pitch High and Low Pitch Low Pitch High and Low Pitch
Finish Cash Lease Cash Lease Finish Cash Lease Cash ase
Brass $ 82.50 $ 86.75 $ 8750 § 92.00 Brass $142.50 $149.75 $147.50  $155.00

Silver 100.00  105.00 106.00 111.25
Silver,Gold Bell 115.00 120.75 121.00 127.00

165.00 173.25 171.00 179.50

| Silver
| Silver,Gold Bell 185.00 194.25 191.00 200.50

Deduct 5% discount from above cash prices for Cash with Order

“One Hundred Dollars

COULD NOT BUY IT”

20 writes L. E, W., of Keene, N. H,
who recently purchased the

Tonguing Device, Clar. & Sax. $3.00
{Art of Reed-fitting . . . 200
Course on Tone Production . 2.50

My personal instruction, in the clearest
and most concise manner, mailed to your
home, Send for particulars.

Complete line of standard clarinets, mouthpieces, reeds,
accessories, Instruments personally selected and tested
by Mr. Toll. Catalog free.

REPAIRING: Most careful and
reasonable in the country

n RUDOLPH TOLL Booton:ase

Rudy Wiedoeft’s
“FOURTH TALK
TO

Write for Free Copy

Selmer

ELKHART, IND.
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of the Paris Conservatoire, perhaps the greatest
music academy in existence, and which has had
within its walls some of the most brilliant and
gifted musicians of France and other countries.

Under a decree of the French Government
the name of “Conservatoire de Musique” was
given to the combined schools, with Sarrette
appointed as Government Commissioner and
director. When Napoleon “‘repaired ” to Elba
in 1814 Sarrette was dismissed, but was rein-
stated upon the Emperor’s return to France.
However, circumstances over which he had no
control compelled him to: retire on November
17, 1814, and he died in Paris in April 13, 1858,
at the ripe old age of ninety-three years. This
gifted musician, who may be said to have done
for French military music what Wieprecht did
for military musie in Prussia, was succeeded by
Cherubini, the famous French-Italian musician
and composer, who held the post until Febru-
ary 8, 1842. He was followed by Auber (cele-
brated composer of many operas, the two best
known ones today being Masaniello and Fra
Diavolp). Auber occupied the position until his
death on May 14, 1871, and was succeeded by
Ambroise Thomas. From the foregoing it will
be apparent that the world-renowned Paris Con-
servatoire, which has had the most brilliant
musicians in France as teachers and directors,
really owes its existence to military music and
musicians.

The Band of the Garde Republicaine is a na-
tional institution that is supported by, and is
responsible to, the State, which can requisition
its services for all great national military and
public functions, the private engagements of
the band being contingent upon the number and
nature of its official duties. This superb musi-
cal organization, the pride and glory of the
French people, now numbers more than eighty
musicians, and all of them the cream of French
wind instrumentalists. The band has been
long noted for its faultless execution, artistic
interpretation and magnificent rendering of
both classical and popular music. Naturally,
the instrumentation is on the French model,
and embraces the entire family of saxophones.
The soprano brass is beautifully mellow, owing
to the extensive use of fliigel-horns, with bril-
liancy added to the tone by the inclusion of
trumpets. The French horn players of the
“Garde” are musicians of the highest abllity,
their absolute purity of tone being something at
which to marvel. )

Other sections of the brass are characterized
by a beautiful, round,full tone, that of the trom-
bones in particular being delightfully crisp and
free from the slightest approach to stridency.
The wood-wind section is superb; the clarinet
work is a revelation, the players producing that
liquid quality of tone which marks them as
finished artists. Once heard, the distinctive
tone color of the “Garde” as a whole is never
forgotten. It is needless to say that the soloists
of the band are of the highest rank— producing
a pure and refined tone with smoothness of ex-
pression, fine phrasing and remarkable execu-
tion. During its long career the Garde Band
has been controlled by some of the finest musi-
cians in France, notably in recent years by the
celebrated conductor, M. Gabriel Pares. The
conductor of the band is Capt. M. Balay, an
able and cultured musician,

In making comparisons between the Band
of the Garde Reépublicaine and the military
bands of other nations, it is well to remember
that, generally speaking, the status of the
musicians who form this band is very high;
some of them being professors in the Conserva-
toire, and many of them possessing degrees and
diplomas which facilitate their entrance into
the highest branches of the music profession.
The Krench nation is justly proud of “La
musique de la Garde Republicaine” that
occupies such an honored position among the
leading military bands of the world.

Melody for April, 1927

Tae UnireEp Stares MARINE Banp — “THE

Presipent’s Own”

The love of the trumpet blast was as strong
with Achilles when he left Hellas and, in com-
mand of the Grecian fleet, sailed for Troy as it
1s today with our American gobs (*God’s Own
Boys”). The United States Marine Corps is an
inseparable part of America’s glorious Naval
History. When in 1789 Congress created the
Marine Corps, the bill signed by President
John Adams provided for sixteen drummers and
sixteen fifers as the first Federal Musical Unit
in the new Republic, and in 1801 the musicians
began their duties in the Capital at Wash-
ington as the Band of the U. S. Marine Corps.

In 1802 when the United States Navy had
vessels patrolling the Mediterranean to sup-
press the piratical practices of the dreaded
Barbary States, the 28-gun corvette, “Boston,”
then homeward bound, put in at Messina, the
so often earthquake-stricken city of Sicily.
The American gunboat was serenaded by an
Italian band, which later was invited to dinner
on board ship and accepted. Fascinated by
their music, Captain McNeil (commander of
the war vessel) decided that these admirable
Italian players not only would relieve the
tedium of the long home-voyage, but also would
make desirable (or at least acceptable) Ameri-
can music-citizens, and so practically “shang-
haied” them. While the band was at dinner be-
low, the Captain up-anchored and sailed with the
kidnapped musicians. Protests were unavailing
for, willy-nilly, it was the United States or walk
back, and so in due time the Italian band ar-
rived in Washington, where this really high-
handed (or “high-sea’d”) piece of kidnapping
was explained as a “Yankee joke.”

Upon their arrival in Washington, thirteen
of the musicians were induced to enlist in the
United States Marine Corps playing body,
and thus was formed the musical nucleus of the
later great Federal band. Its development
and growth thrived under the encouragement
of President Thomas Jefferson, who himself
was a music lover as well as a fair violinist, and
so the U. 8. Marine Band became known as
“The President’s Own.” Since that time it
has played for all inaugural parades, at the
Presidential Balls and receptions in the White
House, and in the open on the steps of the great
Capitol building. It was not until 1854, how-
ever (during the administration of President
Franklin Pierce), that the band began to give
the out-door concerts which for nearly seventy
years have made this musical organization one
of the special delights of living in the most
beautiful city in the world.

Although it had been in existence for one
hundred and ten years, the Marine Band never
had played outside the city of Washington until
it came under the directorship of John Philip
Sousa (the seventh leader of the band), who by
special permission took the organization on its
memorable tour from Coast to Coast in 1890-
1892. Tsaw and heard this band in the Chicago
Auditorium during that itinerary, and Walter
Smith, my present colleague with Frank Holton
& Company, was second leader and cornet
soloist with the U. S. M. C. B. To Director
Sousa accrues all the credit for putting the
United States Band on the music map of the
world, and even today there are people who
erroneously think that “Sousa’s Own Band”
and the United States Marine Band are the
same organization.

For twelve years John Philip Sousa con-
ducted this band, serving during that period
under Presidents Rutherford B. Hayes, James
A. Garfield, Chester Arthur, Grover Cleveland
and Benjamin Harrison, resigning in 1892 to
organize the now world-famous Sousa Band and
directing its initial performance on September
26 of that year. In closing this story of the
oldest bands, it surely will not be inappro-
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A Book nte Organization
of Amateur Bands and Orchestras

INSTRUMENTAL TECHNIQUE
ByJ.E.MaddyandT. P. Giddings

The book based on common sense instead of theory
and covering every phase of the organizing and con-
ducting of amateur ensembles. Contains appendices
on the dance orchestra, jazz playing and jazz tricks,
the marching band, repairing instruments, correct pos-
ition for holding each instrument and fingering chart,
An invaluable book for untrained leaders, a reference
for trained leaders, an essential text-book for Univer-
sities and Conservatories, for (raining instrumental
supervisors and a necessity for city supervisors, mus-
ical grade teachers, community band and orchestra
leaders and all music-lovers who want to know some-
thing about ensemble playing,
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Piano Arrangements Made
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at moderate prices send your mss. to
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priate to write a few brief words concerning the
remarkable

Sousa axp His Banp

There is no other American musician who
has had so many and high honors accorded him
as has John Philip Sousa, both here and abroad.
His band has covered eight hundred thousand
miles in more than a score of transcontinental
journeys, with five tours of Europe, and at least
sixty thousand miles zigzagging around the
world. In England he received the medal of
the Victorian Order from King Edward VII,
pinned on his breast by the then Prince of Wales
and now King George. The French Govern-
ment has bestowed upon him the Palms of the
Academy and the Rosette of Public Instructor;
he has the medal of the Fine Arts Academy of
Hainaut, Belgium, and many other gifts from
institutions and individuals. By command,
the “March King” appeared before King Ed-
ward at Sandringham and at Windsor.

Thirteen years ago Sousa started with his
band on its tour of the world, an event that the
great bandmaster’s friends declare stands alone
in the annals of concert-giving, It was, they
claim, the first time in the history of music that
an organization of one hundred artists has made
a circuit tour of the globe — visiting Europe,
Asia, Africa, Australia, Tasmania, Fiji Islands
and Honolulu, returning to America. He has
composed more than fifty marches in all, and
in the talking-machine records alone the sales of
“canned” versions of his martial airs have ex-
ceeded 6,000,000.

Music as a universal religion leads the world,
stillsthe prejudices and soothes the animosities
of theraces. It dispels monotony and appeals
to the soul, gives joy and hope, heals the sick,
and makes home a sweeter, happier, holier
place in which to live. Music will lead on
where words end.

—_— R

An Editorial Postcript

Continued from page 7

Mr. Maybee’s direction made forty some public appear-
ances and sang for approximately 20,000 people, and in
the Annual College Glee Club Contest they were awarded
first place.

As a practical exemplification of the desirability of school
music supervisors and instructors taking an active part in
the music life of their communities, Mr. Maybee has been
for many years constructively and prominently identified
with the music life of central Michigan. Several years ago
he organized and managed the big music festivals which
were given in Kalamazoo every spring with the Chicago
Symphony Orchestra and internationally famous soloists
supported by a mammoth chorus composed of Normal
School students and competent amateurs and professionals
of Kalamazoo and near-by smaller towns. Then during
the year a series of recitals by famous artists were given
under the auspices of the festival association, this course
reaching its climax in the Spring with the presentation by
the orchestra, soloists, and chorug of some noteworthy
oratorio or Grand Opera.

Mr. Maybee's conception of chorus singing is really
orchestral in its scope. His ideas of color, nuance, con-
trast, and so forth, as applied by him to the singing of
large and small groups of voices, are comparable only to
the effects secured by a master symphonic conductor with
the grand orchestra.

- B

Chicago, IUl.—The National Association of Music
Merchants Convention will be held at the Hotel Stevens
at Chicago during the week of June 6. During the Con-
vention the fifth annual Retail Advertising Exhibit of
award winners in the 1927 competition will be shown.
Any member of the National Association of Music Mer-
chants and Retail Advertisers who represents any of the
lines manufactured by other division members of the
Chamber is eligible to take part in this competition. It
is necessary for competitors to submit twelve or more
newspaper advertisements which appeared during the year
ending March 31st, 1927. Entries will be of two Cll'].SS(‘.S,
and awards will be made accordingly: one group consisting
of Independent Music Merchants, and the other group of
Group Store Organizations or Factory Warerooms. The
prizes will consist of silver trophies and certificates of
award for both groups. In 1926 G. A. Barlow’s Sons Co.,
of Trenton and Sherman Clay & Co., won first awards in
the two classes. The joint committee on awards from the
Music. Industries Chamber of Commerce and the Asso-
ciated Advertising Club of the World will judge and grade
the various entries. The standards by which these entries
will be judged consist of: sales appeal, prestige value, at-
tractiveness, truthfulness, and individuality.
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Quitting, Queing and Qussing

HIS is probably the last article that I shall
write on photoplay music while still
actively engaged therein, so I feel con-

- strained to make an event of it. 1f my present

plans prove successful, the spotlight will know
me no more save on future special occasions
now only to be conjectured. Or, as my swan
song at the Metropolitan proclaimed to the
tune of Silver Threads Among the Gold,

Now that I am growing old and gray,
I am going to quit this strife;

Just teach other birds to play like this,
While I lead the simple life.

When I come into this place again

I'll be down there, folks, with you;
Oiling up my rusty vocal chords
Trying to sing the way you do.

CONTESSION

I must admit that in giving up the theater
for the studio I have no illusions and no false
regrets. When I consider some of the terrible
poetry I have written, of which the above is an
average sample, I am moved to wonder how
I have survived to retire to the noble profes-
sion of pedagogy. It is true that I have always
enjoyed the job of translating pictures into
music; enjoyed it, I confess, a good deal more
than the soloizing that went with it.

A theater audience is a monstrous tyrant,
There it sits, implacable and ominous, waiting
to devour you with silence if you have guessed
wrong and failed to please it. You have got
to tickle its fickle fancy every week, and the
longer you feed it the less you know what its
appetites are.  When you throw it a tid-bit it
likes, it rewards you vociferously, but never be-
cause it remembers that you have pleased it in
the past. It takes nothing on faith. In the
parlance of the profession, you've got to ring
the bell every week.

As I say, the greatest pleasure in the work
to me is the actual fitting of pictures. There is
a job that stimulates all the musical ability
you have. It calls on your technic, your
imagination, your versatility, your creative
skill. It demands alertness, enthusiasm, judg-
ment, and cultural background. Tt develops
your musical repertoire in every direction and
stimulates your musical growth. That is, if
you go at it right. If you are content to play
the routine called for on the cue sheet and let it
go at that, we are not talking about the same
thing at all. But more of that later.

I suppose many feature organists bask and
thrive on the sunshine of the calcium and the
wind of applause. I have never been of them.
Still T grant that in its way there is just as
much stimulus to the task of creating and per-
forming solos that please audiences as in the
less spectacular work of picture cuing. It is a
matter of temperament, and no doubt it is
generally true that the soloist who likes his
audiences and likes to play to them will estab-
lish sympathetic contact with them more
easily than one who considers it a bore.

It is seldom true that organists are equally
good at solos and picture playing. I presume
the reason is that the essential quality of the
soloist is showmanship, in distinction to the
picture player, whose essential is musicianship.
I can think of but two men whom I have heard
in whom a fusion of these two elements is
noticeable: Henry Murtagh and John Ham-
mond. The ideal solution, on the other hand,
is represented at the Paramount Theater in
New York, where Jesse Crawford plays the
solos and Sigmund Krumgold the pictures,
each supremely competent in his own field.

After all is said and done, it is the pocket-
book that rules our destinies. Pianists are
looking with avid eyes at theater organists and
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are turning their attention that way simply
hecause the work is so confoundedly profitable.
They all naturally see themslves as potential
Crawfords with incomes of ten to forty thou-
sand a year. Or no doubt it is sufficient induce-
ment to realize that if they can climb half way
up the ladder they are sure of from four to
ten thousand. And who am I to scoff? My
native honesty compels the admission that,
inclinations or no inclinations, I am now. able
to give up active playing simply because I
find myself able to capitalize on that active
playing in another way. As much as I have
longed for evenings and week-ends by the home
fireside, I doubt if I would take them at the
expense of some modest occupation that
carried with it the sacrifice of the major part
of my income.

Just so long as theater organists are highly
paid, the attendant inconveniences of the work
will be no barrier to a rush of applicants. And
if this popularity will make the process of selec-
tion sufficiently operative to mean that the
elect are better qualified and better trained in-
stead of the haphazard and poorly eyuipped
job-holders of the past, the result will be worth-
while. To me, anyway!

AvrEriNG Cur SHEETS

I mentioned above the matter of using cue
sheets as is. I have spoken of this subject
before, and if I eventually wear it threadbare
it will be because it continues to be a sore spot,
if you will forgive the mixed simile. ILet me em-
phasize again that cue sheets are prepared for
the convenience of orchestra leaders, and do not
pretend to utilize the resources of the lone
player. A rotation of numbers is provided
which are easily assembled, and the cues for
which are easily spotted by the leader who is
obliged to play and direct simultaneously.

If the organist employs the same tactics, he
is working at one-third efficiency. I specify
one-third because I conceive of good organ
cuing as a combination of three elements.
First, a routine of musical numbers of appro-
priate mood. Second, the inclusion and inter-
polation of direct and suggested imitations and
effects. And third, the inclusion of descrip-
tive improvisation, both to action where neces-
sary, and to link two dramatic or atmospheric
numbers together with appropriate improvisa-
tions rather than blatant and meaningless
modulation. Let us consider these three ele-
ments one by one in more detail.

The first element, the rotation of musical
numbers, is obviously: the one contributed to
by the cue sheet. But do not mistake me as
inférring that the suggestions of the cue sheets
should be accepted religiously. No matter how
able the feller that prepares them, he falls into
a rut through sheer overwork. He plays
favorites, and at times he appears to select his
numbers almost at random. Personally I
think the ideal way to cue a picture is to do it
absolutely independently of the published cue

sheet, and then look it over tosee if it improves
on your own in any particular. I don’t say I
do it that way; I simply say that’s the best
way. I suppose there are two kinds of lazy
organists; those who cue entirely from the cue
sheet, and those who, like me, cue. entirely on
their own and are then too lazy to check up by
the published sheet.

There is one tendency that seems to be al-
ways cropping out in cue sheets that I believe
should be guarded against. It appears most
prominently in comedy pictures, and consists
of a multitude of popular and semi-popular
numbers inserted because of the appropriate-
ness of their titles. On the cue sheet they read
excellently, but to the audience in nine cases
out of ten they mean nothing. I defy the
average listener to be able to name instantly
the title of even a majority of last year’s
popular songs, particularly as played to him
while his attention is more or less focused on
something else. I dare say there are not more
than four popular songs a year, of the“Bananas”
or “Collegiate” class, that dig in so deep that
they immediately suggest their titles when
played a year after their popularity.

And yet you need only pick up any cue sheet
of a comedy picture like The Potters, for in-
stance, to see cues of this nature in profusion.
They are not justified. I consider it far better
to substitute light intermezzos or musical
comedy selections cut to fit, and eliminate at
least half of these semi-direct cues that to the
audience simply give the impression of a suc-
cession of anonymous and monotonous fox-
trots.

Then there is the matter of themes. In the
cue sheets these are cut down to a minimum on
the quite logical assumption that the simpler
the score the better the performance. It is
quite true that a profusion of themes is anath-
ema to an orchestra, whereas for the organist
all that is needed is a tolerable memory.

Photoplays move so conventionally along
accepted formulas that there are certain types
of themes that are sure to be convenient.
There is, of course, a Love Theme. Often a
secondary Girl Theme or Hero Theme will be
almost as prominent because these two charac-
ters do not lend themselves to the sentimental
type of music appropriate for the Love Theme.
In contrast to these will be the Villain or
Comedy Themes. These are the most com-
mon, but there is often a place for additional
themes such as the Father or Mother Themes
or whatever else suggests itself prominently
enough to demand a special tag. In my own
cue sheets appears an invention, not copy-
righted, that I freely bestow to a waiting world
for the benefit of humanity. It consists simply
of indicating these themes by their initial
letters, which speak for themselves in distinc-
tion to the meaningless Theme I, Theme II,
and so forth, ordinarily encountered. Luz
uses intrinsically the same idea with colors,
but some of us are either color blind or not
equipped with colored paper.

So much for the musical routine. The
second point, that of introducing effects and
imitations, has caused even more battles in
printer’s ink than the famous Unit vs. Straight
controversy. And just as the Units now ap-
pear to be winning the latter fight, so are the
realists surely submerging the impressionists.
The two campaigns are connected. The
presence of a Unit in the pit furnishes a stand-
ing invitation to the organists to imitate
everything from a machine-gun to a chicken-
peep simplybecause it can be done so'effectively.
Personally I have no doubts at all on the
matter, after having sat in an audience and
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noticed how startlingly effective would be a

sudden door-bell or some such cue.

The only thing to guard against is, first,
overdoing them, and second, bungling the
music in order to get them in. But if you take
care of the second point, the first will take care
of itself. Tor if you are careful to keep your
musical continuity smooth, that in itself will
check any tendency you may have to deterio-
rate into a drummer and “effects” man.

As a general axiom it may be stated that
except where an effect is supposed to sharply
interrupt action the effect itself should be
woven into the musical fabric. This is by no
means an absolute rule, for often it is necessary
to use an effect with no musical undercurrent
in order to bring it home to the audience, but
it will serve to indicate the fundamental prin-
ciple that it is undeniably inartistic to chop up
the musical routine to include every incidental
effect. Dog bark, typewriter, airplane and
many others can best be blended in with the
music, and not to do so is usually an indication
of faulty technic rather than a deliberate
choice of method. :

When it seems desirable to accentuate such
effects by stopping the music, however, there
is a definite cleavage as to whether the effect in
the picture interrupts action or not. If so, the
music should be broken off in the middle of a
phrase, and care should be taken that it does
break off with an unfinished cadence. When
it does not interrupt screen action the converse
is true, and the music should be timed to come
to a finishing cadence before the effect.

The third major element, — improvisation,
— is probably subject to as much abuse as any
one aspect of the theater organist’s work. It
must at once be confessed that the average
organist’s idea of improvising consists one-
half of dribbling aimlessly along with a filigree
of runs and scales, and pounding through
muddy agitatos built on a succession of
diminished sevenths. Each of these manifes-
tations could well be suppressed in favor of
intermezzos and published agitatos. Or, in
other words, if you can’t improvise intelli-
gently, don’t improvise at all.

The true function of theatrical improvisation
is, as I have mentioned above, two-fold. First,
to create descriptive music to action in the
spots where published music will not dove-tail
accurately enough. And second, to link to-
gether two numbers of atmospheric or dramatic
nature with modulatory improvising of appro-
priate idiom when it is important that the mu-
sical atmosphere should not be interrupted.

The first of these two duties relates specifi-
cally to the kinds of action in which there are
sudden falls, outbursts, cries, shots and other
forms of sharp spasmodic action which no
published number will accurately fit. The
organist, in order to handle such p!ace§ ade-
quately, must possess either an instinctive or
theoretical grasp of harmonic construction,
and in addition should be able to simulate the

various musical idioms, either through an -

inborn creative imagination or by a study of
operatic and symphonic scores. i

What this means in actual practice is that
he must be able to create music that will follow
the contours and breaks of the screen action,
and at the same time produce something that
sounds as though it had really been written by
a bonafide composer as incidental music.

The second phase of improvis.atign, that 1s,
to link together two numbers, 1s, in a sense,
casier, since he has a model to imitate. For
this type of improvisation should resemble the
idiom of either the number he is leaving, or
the one he is working toward. It is, in fact,
a modulation in a particular musical idiom
rather than merely a harmonic transition. If
your capabilities are limited to a simple modu-
lation perhaps embellished by arpeggios, best
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do nothing but break unobtrusively from one
number to the next. But the fact is that a
little practice and observation' can readily
develop this form, and with it will come an

" increased facility in the other form as well.

There is one final objuration. Do not
modulate between two neutral numbers. In-
termezzi, romanzas, and the like, permit of so
little definite character that the modulation
must in that case perforce be so simple as to
become “churchy” in aspect. In any such
light or quiet neutral numbers it is preferable
to go simply from the final chord of one number
to the first of the next with the barest pause.

MURTAGH-GRAPHS

A few pertinent observations by Henry B, Mur-
tagh on various matters pertaining to the thea-
ter organ and the fellow who plays it.

“Murtaghgraphed” by Henry Francis Parks

HOTOPLAY audiences of today can be and are in-
P terested in special arrangements of good concert
numbers, and by “special arrangements” is meant
something that covers more than the usual ground in a
short time. The majority of persons in an audience do not
care to listen to the stereotyped sonata form of four move-

.ments because of the slower andante and largo movements,

hence the necessity of cuts when playing these at concerts.

The public will not stand for “dead material,” or such
matter which (to them, at least) seems too lethargic or lack-
ing in vitality.

By employing only the most snappy, sparkling, energiz-
ing movements from the more popular works of the great
composers, the writer has found that he can present to
movie audiences without boring them such musical
“potpourri” as Memories of Schubert, Gems of Grieg,
Mendelssohn Potpourri, Chopin Fantasia, ete.

Indubitably, and even in the best houses, the majority
of audiences want jazz, yet classic music given once a
month will be received well by any audience. The fact
that an organist can play decently some of the better
things is apt to make the hetter element more friendly to
him when offering lighter things; conversely, the debuiantes,
pleased during the other three weeks out of the four, are
in a more tolerant frame of mind and do not then resent
music of a classical nature. 'This is psychological!

The popular tendency towards special novelties for organ
has forced me to write a great deal of my own material
during the evolutionary period of the past five or six years.
In this connection, the organist who wishes to progress
must develop a certain literary complex, and whether the
work be that of genius or hackneyed, originality and indi-
viduality form the desideratur.

The special versions furnished by the publishers have a
certain entertainment value, but as these are distributed to
all parts of the country there is caused much duplication
and imitation — a good thing for the publishing fraternity
perhaps, but liable to cause a job moratorium for the or-
ganist when overdone.

Publishers’ versions are issued to assist in the popular-
ization of some new song of theirs, but very often the song
itself is inferior to the supplementary material which goes
withit. By writing my own special novelties, I am able to
avoid both of the aforesaid unpleasant features that usually
are so characteristic of a communal version of any number.

I play all my Sunday mdrning concerts |(usually five
numbers) from memory, for I believe that the public has
the same right to expect the memorization of my program
as it does that of the concert artist. Furthermore, it
leaves me free and unfettered to attend to registration and
develop the emotional side.

One of my firmly established principles is to avoid
everything that tends to produce a mood of dissatisfaction
oranger. I refuse to permit anything to provoke me into a
spirit of grouchiness; I feel that whenever I come to the
organ in anything except a cheerful mood I cannot do my
work justice.

Everything that I play should be played with enthusiasm,
and I try to do it with enthusiasm,

When playing jazz or comedy I forget about the classics,
and when I am playing classics I keep jazz in the back-
ground.

The secret of anyone’s ultimate success is contained in a
little word of four letters commencing with w and ending
with k, and having as its two middle letters the last two
of its correlative word, labor, There are no short cuts, no
tricks, no special methods for success as an organist, a little
of politics and the ability to make and keep friends is
desirable of course, but for the most part it is just work,
work, WORK!

W’E SUBSCRIBE to your Jacoss' Bano MontHLY
and are enjoying the easy and tuneful numbers for
young bands — just the material to use for school bands in
mastering the mechanics of the ensemble playing act. You

also have a great deal of practical and thought-provoking
reading matter.

= Ermer E. Pierce, Supervisor of Music, Gardner, Mass.
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At Last! What Every Music Teacher Needs

HOHNER “Trutone” PITCH-PIPES

The only
instrument
of its kind
which gives

scientifically
accurate

PITCH

No.P3 Vocal—Full Chromatic

RICTION spring-sliding mouthpiece

with indicator showing position of each

_toneon the instrument and relative
position on the staff. For musicians, sing-
ers and vocal teachers, the “TRUTONE"
is indispensable. With a Hohner Pitch-
Pipe, there can be no singing “off-key.”
The “Trutone” is your guide to true pitch.
T_he.re are models for all needs, i.e., vocal,
violin, tenor banjo, guitar, cello, ukulele,
etc.  The “Trutone” Pitch-Pipe is dura-
ble, unique and invaluable wherever music
is being taught. Send for illustrated sup-
plement.

If your Music Dealer cannot supply
them write to

M. HOHNER, Inc.

Dept. 255 114 E. 16th St., New York City

A

"Makers of

V‘};.S}WNES Co.

BOSTON,MASS

tmfs wat

REC'D TRADE MARK.

Silver flutes and piccolos of exquisite craftmanship. Hand drawn tubes.
Head joints designed and fashioned by a master of flute making,

French model flutes, perfect in scale and intonation.
Catalog by request,

igh (rade
and?icco[os

[ e -

Good, Snappy Band Arrangements
made from Lead Sheet, piano, or rough sketch,
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed, Ask me.

LE. C. Foster, Box 497, Durand, Mich.

3

QTART IN BUSINESS

YOURSELF as a piano technician, Earn $200 to $500 a
month full time, or $2 to $4 an hour spare time. De-
mand for good tuners and player men exceeds the supply. No
capital or experience needed. We train you thoroughly at home
at small cost. Getourfree book—"'Piano Tuning as a Business."

MACK INSTITUTE, Nl

Penna.

Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Ve
Bells and Xylophones, Violins and Supplies.

We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate

BAND AND ORCHESTRA MUSIC
Flacher, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices

Musical Booster Magasine sent FREE to all who write
CRAWFORD-RUTAN CO., 1012-4C McGee St., Kansas City, Mo.

Banjos, Ludwig Drums and Traps, Deagan

Dreamy Eyes

Sung by leading Radio Artists. A walts beautiful and
charming. Song with melody and orchestra arr. Order di-
rect or from music dealer. Song, 35¢; Orch. 35c. Pub. by

M. Alice Minnick, 1301 D Ave. W. Oskaloosa, Ia.

HEARTS{ HEROES
_25C

25(} —Band or Orchestra—
0. K. Music House, } it i
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YOU who are too busy to
study THEATRE ORGAN in the

Ralph Waldo Emerson
Resident School

can study at home on any available
type or make of organ. Any two-
manual organ with pedals—church, lodge
hall or theatre instrument—is all you need—so
simple and understandable is our course. Your
progress is personally followed until you are a
full-fledged theatre organist.

This may be the turning point in your
musical career. Capitalize your talents!

Write today for FREE question-
naire to qualify your enrollment

Ralph Waldo Emerson School

ni 3Buildi
of Theatre Organ]l{s ik il

m~ SHEFTE
) o412

BOOKS
JAZZ BREAKS—

Teaches 150 Jazz Breaks, Novelty Endings,
Blues, Fill-in Embellishments, etc. Price $1.00.
JAZZ BASS—
The Backbone of Jazz Piano Playing. Teaches
You the Various Styles of Jazz Necessary in
Professional Work in All Keys and Chords.
Price, $1.00.
KEYBOARD HARMONY—
The Simplest and Most Condensed Method
Ever Published on the Subject of Keyboard
Harmony. So Simple a Child Can Understand
it. Price, $1.00.

3 BOOKS FOR $2.75

On Sale Wherever Music
Is Sold,or Direct From

FORSTER MUSIC PUBLISHER, Inc.

218 South Wabash Avenue
Chicago, Illinois

corboNs LOOSE LEAF "Gl
Incldental Music by Walter 0. Bimon

Arranged for plame or organ with original organ marks adapted to the
Wurlitzer and ather Photo-Play organs,

In Twe Volumes, Price 65 cents each, postpald
jante Oantablle #1. ar Dance

VOLUME 1 VOLUMB 11
Asitate [+ Purry 13. Agltate 10, Furisae Agitate
oo Agttato oz o flato
0 » riose
vnato 1 intive 18, Dolorose . Intermesso
1 irkish 17, Dramatie Tonslon 28. Triamphal March
Tenslon 18, Btampede 18, Dramatique 4. Orfental or Cannibal

1€ Andante £0. Oulen Y
Single numbers 15 cents each, postpald

Gordon’s Motion Picture Collection
BY 80OL P. LEVY
In Twe Volumes, Price 50 cents each, postpald

Volume [ eontains muasle for Nineteen Common Types of Pletures, conslating
of trom five to elght characteristic themes for each
Voume LI contafns music for Miscellaneous Scenes and Effects, also National
Alrg—43 Belections.

HAMILTON S. GORDON }¥est 36t Street

————
Every Progressive Motion Pic-
ture Organist and student should

have this valuable book. Contents in-

clude explanations and illustrations of an

unlimited number of styles and embellish-

ments employed in organ jazz, In use in

!.he School of Motion Picture Organ Play-

B EDWARD ing of the American Conservatory of
y Music. Price $3.50 postpaid. Mail orders
E'GENSGHENK to Edward Eigenschenk, Kimball Hall,
300 South Wabash Avenue, Chicago, Ill.

MOTION PICTURE MUSIC

By Famous French Masters, Mouton, Fosse, Gillet, Fauchey,
Gabriel-Marie, SEND for FREE sample piano parts, Cat-
alogues and SPECIAL OFFER *“Music on Approval” to
organists.

MANUS MUSIC CO., INC,
Dept. F 145 West 45th Street New York City

THEATRE @;

ORGANIST Spriedanem s
SECRETS (i

Angeles,Cal

i
leuator
haft

By
Dippy Timmins
MR. JACOBS appointed me Special

Correspondent to go and make a report
on this here American Opery that come
to the Metropolitan last month, so he giveme a
round trip ticket on the Fall River Line, 2
Postal Cards and a Pencil, a Box of Sandwiches
and Hard Boiled Eggs, and Five Bucks for
Ixtrys.  So I have got to tell you all about it.
I had a pretty good Trip, but it was kind of
foggy after we got out, and I thought for awhile
1 was going to be Sick. 1 had a good night,
except that when I got up to get a drink of
water when I come back I found a Big Rough-
neck had swiped my bench to li¢ on, and I had
to spend the rest of the night on the floor.

When I got to Noo York I had to ask the
way to the Opery House which was all right
only I got lost in the Times Square subway

station trying to foller all
Dinny 1N the different colored Arrers.
Hirep Criticism  The first thing I knowed I

got pushed onto a Train
that took me to the Grand Central Depot, but
a feller told me to jest stay on it and it took
me back to Times Square again.

So I fought my way up to the Surface and
Gosh what a Mob. They was so many
Theayters around there I didn’t see how I was
a-going to pick out the Metropolitan, but once
I seen it I didn’t have no trouble because it
was the only one that looks like a Storage
Warehouse or something. The others all look
like Theayters except maybe the Casino acrost
the street that looks more like a Middy-evil
Donjon.

So I spent the afternoon going to the Movies
sos to get all worked up into a Musickal Atmos-
fere, and then at supper time I went into the
Front Hall of a hotel there called the Astor
and sat down and ate my Sandwitches and
Eggs, and got to the Opery OK.

They was an awful mob there all dressed up
like Mrs. Astors Pet Horse, and the Opery was
great. It is called the Kings Henchmaun and
the story is the one about Capt. Miles Standish
who got Jno. Alden to go propose to Prisilla for
him, and she says Why don’t you speak for
yourself John? Only they have put it back
into Merry England and made it all about a
Middy-evil Angle-Saxon King etcetera. The
words is by Edna St. Vincent Millay who got
her eddication at Vassar and has writ a lot of
Poetry, and the Musick is by Deems Taylor
who was a Musick Critick before he took to
writing Musick.

And they is some slick musick in it, especially
the Drinking Song in Act I.  And the Owdience
thought it was great, and they clapped and
clapped after every act like they would never
stop. The singers and then Miss Millay and
M. Taylor they come out a-bowing and a-bow-
ing, and finally at the end of the opery they
made a little speech and Miss Millay she says
Thank you, I love you all, and M. Taylor he
says, Me too.

So then it was all over and I snook out and
wrote it up on one of Mr. Jacobs Postal Cards
and mailed it and found a Hotel for Hermits
right acrost from the Back Entrance where I
got a room for a Buck and a Half. So the next
day I went around and saw the town and
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another Movie and looked at Roxy’s noo
Theayter which locks like a Spanish castle, and
come home on the night boat.

Now I see that Mr. Taylor is already en-

. gaged to write another Opery to be ready in a

couple of years, so it.looks like he was all set
and Mr. Catty Gazzooza had graduated him
out of the Criticks class. [
Tue Finisn or A hope 1t ain’t because he
CriTIC thinks its worth paying him
money not to be a Critick.

Maybe one reason the Opery was a Success
was because it wasn't a case of Americans
trying to write about America, like most of
the other American Operatick composers done,
like Herbert’s Natoma and Cadman’s Shewanis
which was about Injuns. Maybe somebody
will write a great American Jazz Opery, but I
doubt it. Mr. Carpenter almost tried it in
Skyscrapers, which was a Ballet, not a Opery,
and was more of a Experyment than a Knock-
out. And when Mr. Catty Gazzooza tried to
get Berlin or Kern or Gershwin to write one
last year why they all said they didn’t know
enough. So I guess Opery will have to struggle
along with European stories awile longer.

In the meantime I got a lot of Misselaneous
Informashun about Musick that might as well
be spilled here as anywhere. In the first place,
Geraldine Farrar’s folks was the ones that made
Boston baked beans famous in Paris back in
1899 when she first went there to study. In
the second place, Gally Curchy says she likes
musical comedy better than opery. In the

third place, De Pachmann,
MisceLLaneous  Nut Pianist, admits he acts
Musican Nurs  like a monkey because he

has to express his real soul.
In the fourth place, the German gov't. ain’t
worried about censoring Noods on the stage
and in Pitchers unless it suggests Immorality.
And the moral of all them items is jest that
Human Natcher is Human Natcher wherever
you find it. ,

Now I see that Anne Nichols is going to get
over 2 Million Berries for the Fillum Rights to
Abie’s Trish Rose. As a matter of fact she’s
got so much money she could give the fillum
away and never know the difference. The
play has run for five years, more than any
other play ever put on, and made her so many
Million dollars she don’t know how much.
Everybody says it’s a rotten play, so they must
be a catch in it somewheres, and I think I know
what it is, and this is it. If you can get a
Irishman and a Jew together without fighting,
they’re sure to be a Success.

Well, T hand it to the girl. She put it over.
Fifteen years ago she was in the chorus, and
she wrote a lot of plays before she began to
make money at it. It’s a long time since she’s
been in the class of the girls the lawyer was ast
about. Someone says to him is a girl still a
Minor after she’s 18, and he says No, she
ain’t a Minor she’s a Gold-digger.

Which is as bad as the school-teacher who *

had to get all the children vaxinated, and she
sent notes home to the
Parents saying Can Johnnie
take the Schick test, and
Johnnie’s Mama wrote back
and says No, I seen the Movie and read the
Book, and it ain’t fit for children.

And they is so little sense to that it reminds
me of a Headline in the paper the other day
that says Miss Rata Present In a Piano Recital,
and I thought well who is she that she has to get
mentioned, and than I looked again and I see
she was the one that give the recital, and I
says well how could she help being present, so
than I read some more, and I found out her
name was Miss Rata Present. And the moral
of that is that things is not always what they
seem, as the city boy says when he went out in

HuMOR As AN
ELEVATOR
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the woods and stroked the black and white
kitty.

Or like some ads I see in a musick magazine
last month. The first one says in a big line
at the top, Get Hot, so I thought it must be

one of these Travel Ads,

Some MusicAL ~ but it was a book of Jazz
ADps Breaks for dance musicians
4 they was trying to sell.

And then in another place it says, No Pressure
— By Mail, and I thought, well there is one
of them mail order houses that don't get dis-

agreeable if you get a little late in your pay-

ments, but when I read it I found it was jest a
new way to play the cornet.

And then the one I liked the best says We
Can Make Your Old Head As Good As Noo,
and I thought well, many’s the morning after
a night with the boys I'd like to take up that
offer. But I knew they must be a catch in it,
so I looked it over enough to see it was a
drummers ad before I got my hopes up.

But at that I didn't get fooled as bad as the
Kiwanians up in Manchester, N. H. that
engaged a Orchestry to play for their lunch.
The Musishans never showed up, and come to
find out they went over to the Rotary Club
and played over there; so the Rotary Club got a
free concert, while the Orchestry and the
Kiwanis-Club, they got nothing at all, as the
song says. O well, you never can tell, if the Or-
chestry was that dumb, maybe it’s the Kiwanis
Club that got the best of it.

The two Places where they don’t have
nothing else but Trouble about Musick is
Rooshia and Italy. They both think the
Musick other countries
use is too good forthem,
and first Rooshia scraps
all the old Capitalist
Musick and wants a lot of Bolshevik Musick
written Special, and then Mussolin’ he gets up
in the Air, and says Eyetalian Musick is going
to be done his way. Now I see where they got
two National Anthems, because whenever any-
body plays the Royal March, which is the old
National Anthem, why then they have to tack
on Youth, which is the name of the Black Shirt
tune.

But then the Eyetalians has always been a
Musical Nation. Some Sientist has found
now he says that Nero he not only played a
Fiddle but a Bagpipe. So maybe the history
books is all wrong, and it was a Bagpipe that
was being played when Rome burned. And I
say that any Nation that would make a Bag-
pipe Player Emporer deserved to get burned up.

Porirican Music IN
Russia AND ITaLy

<+ o o> —

Council Bluffs, Iowa. — The 1927 School Band Contest
held on May 27-28 will be staged in this city. The many
state and sectional contests which will precede the national
contest are now being actively prepared for, and will soon
be in the midst of their programs. Considerably over half
the States in the Union will be represented in this National
Contest. In fact, this year will witness the initiation of
eight important States who will be thus represented for
the first time. These new members are: California,
Florida, Oklahoma, Pennsylvania, West Virginia, Colorado,
Nebraska and Kansas.

New York City — The ancient and honorable moss-
backed tradition that hymns offer the most appropriate
music for hospitals has been routed through the good work
of the National Association for Music in Hospitals. The
equally annoying, and even destructive notion that popular,
blarey jazz rhythms are calculated to cheer up and revive
the sick has been entirely ignored. The result is a careful
program of soothing, me?odic, or lightly joyous flow,
exhausting neither in tempo, rhythm, nor intricacy.

A typical program of hospital music by the National
Association for Music in Hospitals, as it is given in the
hospitals of Greater New York, and made possible through
the recognition of the curative properties of music, went
over the air through WRNY, from one of the luncheons
which is given encﬁ week by the New York Edison Com-
pany to prominent clubwomen. A fine spirit of humanness
prevails, especially in the offer of the Association to train
competent musicians who are willing to undertake the
work. The work is aided by the thoughtful planning of
Otto R. Kahn, yepresenting the field of music, and gDr.
Frederick Peterson, prominent physician, who are both
honorary members of the Association.

—
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CARL FISCHER PROGRESSIVE

BAND EDITION

CAREFULLY GRADED COMPOSITIONS AND ARRANGE-
MENTS ESPECIALLY DESIGNED FOR YOUNG BANDS

ALL ARRANGEMENTS BY

M. L. LAKE & LESTER BROCKTON

IMPORTANT: It has been customary in teaching young bands to try out each section separately.
Although this plan is a very good one, sometimes the parts which are pleasing when played with the
whole ensemble, are most distressing when one section is heard alone, Several of these comfositions
have been so arranged that each section 1s, in itself, a complete harmonized composition,

No. Grade Price No. Grade Price
1 THE WILDFLOWER (Quartet and 14 DANCING DOLLS, Gavotte, By J.

Ensemble). By Victor Jackson., This S. Seredy, arr. by Lester Brockton. ... I .60

Saxophone Quartet with or without glemann, arr, by Lester Brockton. ... 1=

- band accompaniment ........00000e 1§ .60 t

16 BENEATH THE HOLLY (Selection
2 OUR SECTION. March. By M. L. of Christmas Songs). Introd.: To-
Lake, The woodwind and saxophone morrow Will be Christmas, Cantique
section, the cornet and the trombone Noel, Come Hither Ye Faithful
section, and the horn, baritone and (Adeste Fidelis), O Sanctissima 0
bass section can play their parts inde- Come Little Children, Sacred Night
pendently of the other sections before Holy Night, O Faithful Pine; arr. by

playing them in the ensemble ........ =575 Loster Brocktonl .o s is s, I-II 1.25

3 THE NOVIGE POLKA. By M. L. 17 DANCE OF THE GOBLINS. Dance
Lake covveiiiiiiinniniiniiiinn I .75 Characteristic; arr. by Lester Brock-

4 EETITE GAVOTTE. By M. L. PO o et i v i I-I1 1.00

ake

5 LOVE SONG (Quartet and Ensemble.) arr. by Lester Brockton I 60
By Victor Jackson. This composition beren e e e e e '
may be played as a Saxophone Quartet 19 FALLING LEAVES, Waltz, By J.S.

OF Brags QUATtet vo.oosvverreoress ) Seredy; arr, by Lester Brockton .... I 100

6 REVERIE (Quartet and Engemble). : 20 GAVOTTE SOUVENIR. By Max
By Baker Freed. This composition Herzberg, arr, by Lester Brockton .... I-II .60
may be played as a Brass or Saxophone 21 ROBIN'S FAREWELL, THE. A
Ofartat = e i et o b I .60 Reverie; arr, by Lester Brockton .... [I-II .60

7 MAYFLOWER. A Tone Poem. By 22 STRAUSSIANA, Waltz. Selection
Hkehiealer s 0 o .60 o Sird i Me}gdwﬁ: by J. S, Seredy,

8 SONG OF NEPTUNE. By George 2 HONGARIAN DANGES, Nos. 7' and 1 %
Scott, Solo for Bass, Bassoon or 8. By Joh. Brahms, arr. by Lester
Baritone Saxophonie ............... Ir .60 Bracklin=r o ne 1 1.00

9 A WARRIOR BOLD (Quartet and ° 24 JUST FOR FUN. March. Frank
Engemble). By Victor Jackson. This ACBIMpRingG: covs crniates i I .60
composition may be played as a Brass 25 CLASS FORMATION. March, Ev-
or Saxophone Quartet .............. I 60 Rt cEVANEE e o e I 1.00

10 THE BUCCANEER (Sextet and En- 26 LOTUS FLOWERS. Waltz. Everett
semble). By M. L. Lake., This com- U e . I 1.00
position may be played as a Brass or
Saxophone Sextet v ..o iirsorss I .60 SCHOOL MARCHES

‘11 FOREVERMORE. By M. L. Lake.

Solo for Oboe, Bassoon — Soprano, By Fortunato Sordillo

g
g
o
g
g
g
S
g
composition may be played as Brass or 15 BOHEMIAN DANCE. By H. En- =
g
g
g
g
g
g
g

Alto, Tenor, C Melody Saxophones, 27 SCHOOL LIFE (H.S.C)) +uvveiressin I 1.00
Bp Cornet, Eb Horn (or Alto), Trom- 28 TOVICTORY (D.H.S.) M 100
boneor Barltone . iiciiven ety I 60 ittt S MR AL U y
12 IN THE DEPTHS. By Baker Freed. 29 FORWARD, FORWARD............ Il 1.00
%olo for Bass, Baritone, Saxophone or - % 30 COLONEL FREDERICK L. BOGAN II 1.00
HBBO0L, 1hite s e e e ! 31 OUR SCHOOL FOREVER ........ I 1.00
13 DANCE OF THE CRICKETS. By
J. S. Seredy; arr, by Lester Brockton  II .60 32 OUR HEROES (B.T.S) ......oovuns I 1.00

INSTRUMENTATION

Db Piccolo, C Flute, Eb Clarinet, Solo or 1st Bp Clarinet, 2nd Bb Clarinet, 3rd Bp Clarinet, Oboe, Bassoon, Sax-
ophone Quartet (Soprano, Alto, Tenor and Baritone), Solo or Bp Cornet (Conductor), 1st Bp Cornet, 2nd and 3rd
Bb Cornets, st and 2nd Eb Horns, 3d and 4th Eb Horns, 1st and 2nd Trombones (Bass Clef), 3rd Trombone or Bp
Bass (Bass Clef), 1st and 2nd Trombones or Tenors (Treble Clef), 3rd Trombone or Bb Bass (Treble Clef), Baritone
(Bass Clef), Baritone (Treble Clef), Basses, Drums.

%
:'Z ............................. 75 18 EMERALD, Waltz. By J. S. Seredy,
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8. All Over the World

0“83“ s 0 USIcIa“s are making use of our
FREE SERVICE
- and we are adding hundreds of new friends daily. If you are not on our mailing list
to receive our “Hot Tips on Hot Tunes''jand other valuable information and literature

SEND US YOUR NAME NOW! it you over ‘spet.

—FREE CATALOG—
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Our New FREE Gentlemen: Please send me FREE CATALOG
1927 CATALOG
of Orchestra Hits, Symphonic
Arrangements, Novelty Solos el T By e e Bl s At o AT
for All Instruments, Etc.




Lead Instruments:
1st Violin or Solo 1st Ep Alto Sax

]AC O B S Complete also for Saxophone Trio

Loose Leaf Collection of
STANDARD MARCHEN
for Orchestra

Volume I

OUR DIRECTOR (6/8) s vvvrvivvavavsn F. E. Bigelow
AMERICAN BROADCAST (4/4)......George L. Cobb
NAVY BROEIC (6/8), 5 i ivs oo s George Hahn
NAVAL PARADE (6/8)....ivvvvvinas Thos, S. Allen
LAW AND ORDER (4/4) .George L. Cobb
FACING THE ENEMY (6/8).........000c. F. H. Losey
ROYAL ROOTERS (6/8)

THE FRIARS (4/4)

THE AVIATOR (6/8) i i vonansn James M. Fulton
THE THRILLER (6/8) Whidden & Conrad 1s7 VioLIN
T. M. A. (4/4) C. Fred'k Clark o v

THE DRILL-MASTER (6/8). ... Victor G. Boehnlein 2 VioLIN
THE COMMANDER (6/8). .. R. B. Hall ViorA
FIGHTING YANKS (4/4). .. H. J. Crosby
RALLY ROUND THE FLAG (2/4) R. E. Hildreth

V HEN GOOD MARCHES are

needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs’
catalog. This collection comprises a care-
ful selection of 45 choice titles from the
march catalog for which the name of
Jacobs is world famed. Every march a
“standard’” and each includes a lead saxo-
phone part, a complele Sd,\fn[’h(lnb‘ {rio ar-
rangement and tenor banjo d}nrds. Put
up in serviceable and attractive double
fold covers.

Instrumentation

All
'CrLLo Parts

; Throughout
Bass Carefully

Volume II Frure Cued

1. NATIONAL EMBLEM (4/4).............. E. E. Bagley IRT S LAINRT 1N Bp
2. VIM AND VIGOR (6/8) Gerald Frazee 9p CrariNer 1N Bb

3. LEADING THE PARADE (6/8) H. J. Crosby Die

4. HEROES OF THE AIR (4/4). . ..C. Fred'k Clark :

5. COLUMBIA’S CALL (6/8). ... Bob Wyman Bassoox Sixorhione
6. CONVENTION CITY (4/4) Thos. S. Allen Solo 15t and. 2d Parts
7. SOUL OF THE NATION (6/8) George Hahn B S SorRONTe Comltte
8. CAPTAIN GOODRIDGE (6/8).......... R. E. Hildreth = ah
9. THE GARTLAND (4/4) Victor G. Boehnlein 2d and 3d Trio
10
1

12
13
14
15

CRADLE OF LIBERTY (6/8)............ Alfred E. Joy Bb TENOR SAXOPHONES
EXCURSION PARTY (6/8)..........Raymond Howe od and 8d
HALL OF FAME (4/4) Thos. S. Allen e L
EASTERN WHEEL (6/8) Victor G. Boehnlein ( lf‘;\"" EAROERONIS
MOBILIZATION (6/8) 2. Mutchler 1st TrumpET IN Bb
HOW DRY I AM! (Near Beer) (2/4)....L. G. del Castillo 9p TrRuMPET 1IN Bb All
3 T t
Horns 1N F ool

and

Volume III TROMBONE Clarinets

THENCA /8 e e F. E. Bigelow DruMs B-flat
MISS MARDI GRAS (4/4) .R. S. Stoughton
ARMY FROLIC (6/8) George Hahn
THE BIRDMAN (6/8) Whidden & Conrad
THE AMBASSADOR (4/4)....coovvvvnnen E. E. Bagley
THE CARRONADE (6/8) Arthur C. Morse
IRONTRATIL - (678)5 osov o vy samen s Ernest Smith
COROEBUS (4/4) . Victor G. Boehnlein
UNDER FIRE (6/8) Walter J. Hearn

IENTURION :(6/8) - crtisvivnssarnasss W. A. Corey

JARROLTONIAN (4/4) Victor G. Boehnlein
ONTHE AUERT (6/8)5, v i viain Hugh W. Schubert
SPUDR=(070E o o e Lawrence B, O’Connor
MAGNIFICENT (4/4) ...H. J. Crosby
OLD SALT (6/8) R. E. Hildreth

Walter Jacobs, Inc., Boston, Mass.

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B. F. Wood Music Co., 84 Newman St, Oxford St., London, W. 1

Trxor Banio (CHORDS)
Prano Acc. (Conductor)

eENoTmAmN -

PRICES

(Except Canada and Foreign)

Piano Acc. (¢idt)) $1.00 net
All Other Books,ea. .50 net

w N

RS

Printed <5 1" 8 A

The above marches also published separately for Band and Orchestra. Each, 50c net.
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What I Like in New Music

By L. G. del CASTILLO

‘ N JITH the amalgamation of the Jacobs
magazines, this department now stands
ready to embrace all kinds of music,

and whatever miscellaneous sheets now find

their way in will be given due consideration,
from symphony orchestra down to harmonica.
The only qualification will be musical merit,

with that not too rigid. The years make us

tolerant.

OrcnnstrAL, Music

Trom e Norti, by Sibelius (Schirmer Gal. 811).  Me-
dium; atmospheric emotional 8 2 Lento in C Major.
A grimly powerful number of awesome sweep, sugges-
tive of desolate, frozen spaces. Difficult to classify by
its very content, it cannot be too highly recommended
for uses such as described above. The arrangement is
a concert transcription by Harold Bauer.

SPINNING SoNG, by Mendelssohn (Schirmer Gal. 812).
Difficult; light active 6/8 Presto in C Major. [ am of
the impression that this popular piano number, from the
Songs Without Words, has appeared before in other
editions, At any rate this arrangement by Adolf
Schmid has been clearly and carefully prepared with
regard for niceties of phrasing and expression. 1 am
indebted to a footnote for new information to the effect
that this Spinning Song is also known as The Bee's
Wedding and La Fileuse. Maybe you might translate
the latter as The Spinster, or would you?

ThE Season’s GreetiNGs, by Marquardt (Music Buyers'

Corp). Medium; light quiet 2 4 Moderato in D Major.
Instead of the conventional intermezzo form the com-
poser has chosen one involved theme and sub-theme,
and then subjected it to a somewhat scrappy develop-
ment which weaves its sinuous way hither and thither
until it returns to a recapitulation to close. Not un-
pleasant at all, but a trifle aimless in this sort of com-
position.

Miss Misciier, by Kempinski (Photo Play Mus Co.).
Easy; light quiet 4 4 Moderato capriccioso in D) Major.
Just the kind of dapper little intermezzo the boys like
for fillers. Of no particular musical pretensions, but
an easy tripping lilt to carry it along.

Bourgg, from 2nd Violin Sonata, by Bach (Ditson Phil
Ser. 27). Easy: light quiet classical cut-time in G
Minor. This admirable series of Ditson’s is always a
pleasure to mention. The musical standard is high and
the music excellently edited, yet the numbers are kept
simple in structure and grade. For photoplay use this
Bourre, a trifle lighter than a Gavotte, is of course
limited to the costume picture.

(a) MinugrTo, by Bolzont, and (b) MinuEgr, by Valensin
(Ditson Phil. 29). Easy grade. Two excellent minuets
which unfortunately cannot be recommended for the
lone player because the piano part‘is not cued. This
seems an odd omission in these days when piano accom-
paniments are purchased separately by so many organ-
ists and pianists. -

Panas or Love, by Carrozzint (Sonnemann). Easy; quiet
emotional (4/4 Andantino in Db Major The usual
type of romanza, better than the worst, and not as good
as the best; in short, a pleasing, tuneful, love song.

Tre Vinace Cur-Up, by Egener (Sonnemann). Easy;
light rural 4/4 Moderato in C Major. A valuable
addition to your list of light countrified pieces, always a
trifle scarce. The old barn dances are always available,
but this is better.

Fropement, A Joyrur Hurry by Carrozzint (Sonnemann).

Medium; light hurry 2/4 Vivace in G minor. A good
stock hurry precisely as sub-titled.

Ferociry, An Emotional Upheaval, by Carrozzini (Sonne-

mann). Medium; furioso 4/4 Allegro agitato in G
Minor. G Minor seems to be the popular key this
month, This is the familiar type of minor furioso,
always handy for storms, riots, mobs and the rest of the
familiar hokum.

Ascier  Loosg Lear Frim-CoNcerRT  COLLECTIONS,
Volumes I and II. I just mention these in passing, as
most of the individual numbers have been previously
reviewed in these columns. For those who haven’t the
numbers separately, the set can be safely recommended,
probably at a saving in price over buying the numbers
separately. The contents follow: Vol. 1: Serenade
(Leoncavallo). Social Chat (Eugene), Blossoms (But-
let), Satyr Dance (Humperdinck), Les Afieux (Lange),
Dance Under The Elms (Reinecke), Les Phencciennes
(Massenet), In The Village (Tchaikowski). Vol. 1L:
Valse Nanette (Friml), Senorita (Friml), Enchantment
(Penn), Bagatelle (Dvorak), Eternal Poem (Weiller), Sword
Dance (Wagner), Soubrette (Silbert), Ferdinand and
Miranda (Humperdinck).

Piano

Vase Twiste, by Sibelius (Roxey). Easy; plaintive

emotional 8/4 Lento in B Minor. This is a simplified
edition with the story interleaved with the music, both
features differing it from the other arrangements.

Inpian Summer-Tmve, by Ryder (J. Fischer). Easy;

light quiet 4/4 Andantino in A minor. Here is another
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Ensemble Training

a Series of Transcriptions .
For Three Violins with Piano

BY
FRANZ C. BORNSCHEIN

Peabody Conservatory of Musie, Baltimore, Md.

3449- SetOne . i o a e Complete .75
1 Deen:RiVer; il ot Spiritual
2 Menuetcivoiivsvs v srsvini J. L, Dussek
3. A Song of India. . N. Rimsky-Korsakoff
5739 SetTwo o i Complete .75

1. Nobody Knows the Trouble I See. .. .Spiritual
2. The Songs My Mother Taught Me. .A. Dvorak
3. Feuillet d'Album (Albumleaf). . A, N. Scriabine

5740 =Set Three e 0 & 1 Comg}ete 20D
1. Indian Canzonetta. .. A. Dvorak
2 Ninavovo i B. Pergolesi
3. A Love Dreami.vvs vsv s simpamnvy Fr. Lisat

For Piano Solo

Five AmericanDances
EASTWOOD LANE

Appearing on the programs of Guy Maier, Den-
nisshawn Dancers, Paul Whiteman. Onsyllabus
of leading Conservatories.

1. The Crapshooters 3. A Gringo Tango
2. Around the Hall 4. North of Boston
5. Powwow (An Indian Reminiscence)

No. 4675, Price $1.25

Send for Thematic Pages of
CHASIN’S COMPOSITIONS FOR PIANO
As played by Josef Hofmann

J.Fischeré&Bro..

119 West 40th Street New York City

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington. WASHINGTON REP-
RESENTATIVE of THE JACOBS MAGAZINES. Mail
address, The Argonne, 16th St. and Columhia Road, Wash-
ington, D. C.

HENRY FRANCIS PARKS, DR Okcan
Chicago Musical College. Organist of Roosevelt Theater.

Chicago Representative of Walter Jacobs, Inc., Music Maga-
gines, Mail address, 522 Belden Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. [Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

TTLE REPRESENTATIVE OF THE JACOBS
sAZINES. Mail address, care Lincoln Theater, Port
Angeles, Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS'
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich,

NORMAN LEIGH Composer, Arranger

Musical ‘manuscripts criticized and revised. Arrangements
for piano either songs or instrumental. Terms upon re-
quest. Address care of The Jacobs Magazines, 120 Boylston
St., Boston, Mass.

Harmony Correspondence Instruction

50 cents a lesson. KEIM, 2545 Cooper Avenue, Brooklyn,
N. Y.

LLOYD G. del CASTILLO, Organist

METROPOLITAN THEATER, BOSTON

ELSlE MAE LOOK FIRST ASSISTANT INSTRUC.
9 TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station. Every phase of
theater organ work taught in a manner that is both
interesting and practical.
Address Ralph Waldo Emerson Theater Organ School, Suite
1607 Masonic Temple Building 32 West Randolph St., Chicago.

WARD ALLEN

MINNEAPOLIS REPRES
MAGAZINES, Strand TI

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 416 Irving Place, Milwaukee, Wis.

NTATIVE OF THE JACOBS
wter Bldg.,, Minneapolis, Minn,

number to drive home a point I have expounded before;
namely, that Indian summer has no reference to the red-
man, but is simply a term denoting early autumn.
This is a pleasing neutral number. Do not mistake it
for American Indian music. Also arranged for orchestra.

Rusm Hour v Hone Kona, by Chasins (J. Fischer).
Medium; Oriental 4/4 Presto in G Minor. One of sev-
eral Oriental numbers written by a young modern com-
poser of undoubted facility and growing reputation.
Excellent for spirited photoplay use of Chinese street
scenes and the like.

Vocan

Farren Lear, An Indian Love Song, by Logan (Forster).
Fasy; quiet American Indian 8/4 in E minor. An
Indian ballad of characteristic type by the author of
the very popular Pale Moon, and resembling it.

Praxo anp Vionin

Gavorte IN E Maior, by Kramer (J. Fischer). Medium;
light quiet 4/4 Tempo di Gavotte in E Majgg. A mu-
sicianly piece of writing sufficiently modern in style to be
available in photoplay use for neutral situations. A
number you should énjoy playing.

ORGAN

Warer Music, by Handel (J. Fischer). Arranged by Carl
McKinley, one of the Capitol Theater organists, as a
suite of six numbers. Those unfamiliar with this music
will be pleasantly surprised to find how tuneful in an
up-to-date way it is. Half of the numbers are of aver-
age length, the others are briefer. The set is as follows:
(1) Allegro Vivace in 3/4,F Major. (2) Air, 4/4 Adagio
in ' Major, (3) Hornipe, 3/2 Risoluto in ¥ major, (4)
Minuet in G minor, (5) Allegretto Giocoso, 12/8 in G
minor, (6) Allegro Maestoso, 3/2 Pomposo in D major.

AmericaN Inpian Fanrasie, by Skilton (J. Fischer 5688).
Difficult; a long®pretentious composition of varying
moods byone of the best composersof music in this idiom.
The fantasie is roughly divided by moods into three sec-
tions. The first is rough heavy music of the familiar
3/4 Indian type, repressed and grim. The second is
more sentimental and lyric, mostly in 4/4. The third
is the heavy active war-song type, cut-time, based on an
authentic tribal song. The Fantasie ends with a quiet
return to the first mood.

Soro To Grrat, Vol. 1., a collection of 15 numbers
(J. Fischer), Several of these numbers have been pre-
viously reviewed in these columns. The collection as a
whole may well refute the photoplay organist’s idea that
organ music is all “churchy.” Three of the numbers are
transcriptions. As they are all three numbers obtain-
able in orchestrations, it might be illuminating for
theater organists to compare the treatment with what
they find in the piano accompaniments. The contents
follow: (1) Chant d’ Amour (Gillette), (2) From Chapel
Walls (Hoeck), (8) In Alabama (Lester), (4) Indwn
Serenade (Vibbard), (5) Jubilate (Silver), (6) Madrigale
(Simonetti-Biggs), (7) Menuet Francats (Tremblay), (8)
Mountain Idyl (Schminke), (9) Peace (Shure), (10)
Serenade Romantique (Diggle), (11) Shepherd's Carol
(Chubb), (12) Stillness of Naght (Chubb), (18) 4 Tear
(Moussorgski-Noble) (14) Tears and Smiles (Lemare),

* (16) Three Negro Spirituals (Gillette).

Porurar Music

Waar Dogs 11 MatreR, by Berlin (Berlin). The king's
newest waltz, with the same tricks of cadence and
rhythm that he hag written into waltzes for the last six
years; but after all, what does it matter?

Ir Aru Depenps On You (DeSylva, Brown and Hender-
son). Let’s give a send-off to these three hoys who have
gone into the publishing business for themselves, hereby
starting off with a group of their own songs. The
rthythm of this one can hardly be said to be entirely
original, but it’s been so successful before, why not use
it again? A safe angle.

So Buur (DeSylva, Brown and Henderson). A swingy
waltz of undoubted merit, if you like waltzes. Some
people don'’t.

I Wonoer How I Look WueN I'm Asteep (DeSylva,
Brown and Henderson). A good catchy tune with an
idea original enough but a trifle inane.

Dox't We Ger Aroxe (DeSylva Brown and Henderson).
One of those numbers with a trick catch line. Okay.
My Bapy's Back, by Johnson, Sherman and Tobias (Bibo,
Bloedon and Lang). The bane of reviewing popular
songs is this nuisance of having to write the New York
City Directory in every issue. This one is billed as the
Cock-a-Doodle, I'm Off My Noodle song. Iam. But
it's a good song with catchy words and catchy music.
'razy Worps, Crazy Tune (Ager, Yellen and Bornstein).
The above description goes for this, substituting for
the cackles the equally goofy line, Vo-Do-De-O, Vo-

Do-Do-De-o Do.

TenpErLY THINK oF ME, by Pascoe, Dulmage and W hiting
(Jenkins). A good ballad fox-trot from the Kansas
City publishers.

I Finp, I Founp a Four Lear Crover, by Taylor (Tell
Taylor).” Apparently a competitor in words to Remick’s
Glover song, and in music to I Love You,

Tue Rivr Sona, from T'he Desert Song,by Romberg (Harms).
Come to join the ranks of Rio Rita’s Rangers, Rose
Marie’s Mounties, the Vagabond King's Vagabonds,
Eong of the Flame's Flaming Muzhiks, and the rest of the

e-men.

-~
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THE NEW

Catalog of

ORCHESTRA

Music
A Valuable Guide for

Musical Directors
Sent FREE upon request

EMIL ASCHER, Inc,
1155 Broadway New York

TWO BETTER MELODIES
EMMY JO, AND HER BEAU

A Sweet, Pleading Fox Trot Hit
with Wonderful Dance Rhythm

GIVE ME AN HOUR for TOMORROW

The Popular Waltz Ballad
with a Heart Throb

Full Orchestrations with Novelly Chorus, 40¢

Professional Copies on Request

VOR-EEN MUSIC PUBLISHERS

429 S. Green St., Wichita, Kansas
Feature Improviser.

PIANISTS s v

Keyboard Harmony, Professional Effects, Embellishments,
Secrets, Ideas and “Tricks” of Trade all fully explained.
Over a thousand Musical Examples, Forms, Figures, Models.
No two alike. None transposed to pad book. Rhythm Inven-
tion, Song Writing, *‘Business” Piano Playing, Radio, Record
and Player Roll Styles. For Students, Teachers, Professionals.
Sent on 3 days trial. Detailed Synopsis,&Sample Sheets Free.

You'll Be Surprised!

SPARKS STUDIOS Bex  Norwich, Conn.

0

“When Bright Lights Shine”

A SENSATIONAL HIT as featured by BROADWAYS
MELODY ORCHESTRA, at THE LILY, Philadelphia.

A Great Number''—STEPHEN RUBINS

EARL E. B.—MELODIES, &itiana. *Gait;

When Shadows Fall

A second ‘‘Kiss Me Again” By WARD ALLEN
Vocal Copy, 40c. Exceptional Waltz Dance Orch., 40¢
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolis, Minn.
(Please do not judge this number by the size of this ad.)

You Can Become a

REE

We want to give you the newest titles as
soon as they are published every week. Write
us asking for this Special Service Bulletin,

We supply any or all Musician’s wants.
Apex Orchestra Service poo8 Py

Apex Orchestra Service—Dept. J
1658 Broadway, New York
Please send me your latest Special Weekly Service Bulletin
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Thig illustration and Th@y

caption which g0
aptly depicts [ithe
spirit and title of
the popular Weidt
march is reproduced
from the cover de-
sign of the Ludwig
& Ludwig Drum
Corps  booklet, a
copy of which will
be mailed free to any
reader of this mag-
asine by Ludwig &
Ludwig, 1611 No.
Lincoln St., Chicago,
1linois.

It's a Weidt March!

'"Most always, when the boys are
playing on parade or at the game it's
a Weidt march you hear—if not Here They
Come, one of the other equally good marches
that have made the ““Jacobs' Repertoire for
Young Bands'' famous. No one excels Weidt
in the production of march melodies that ex-
press the spirit of youth; no one excels Hil-
dreth as a master arranger of music that is
easy enough for the boys and good enough
for the grown-ups. You will find every
number in the list meritorious, easy to play
and well worth playing. Complete catalog
and Solo Cornet parts on request.

HERE THEY ARE!
Ten Marches for Young Bands

By A.J. WEIDT

From the Walter Jacobs' Select Reper-
toire of 46 Numbers for Young Bands

JOELY BAILORS . . ..o ooviivanivininas
PINK LEMONADE A Circus Parade

) e e R e e
THE BOOSTER ....
QUEEN CITY......
HERE THEY COME
THE WINNER .....
THE LINE-UP

Unasually large and full instrumentation. All
saxophones; double parts for cornets, clarinets,
altos, basses and drumas.

Price: Each number, 50c net Extra Parts, 10¢ net

At your dealer, or order from

Walter Jacobs, Inc.

120 Boylston St., Boston

CHICAGU ANGA

HENRY FRANCIS PARKS
Chicago Representative
522 Belden Ave., Chicago

=

HE SHANGHAI GESTURE by John Colton is
showing at the Adelphia Theater under the A. H.
banner. The cast includes Florence Reed, Percy

Waram, Mary Duncan, Conrad Cantzen and others of
greater or lesser histrionic abilities. The show, a New
York production, is “made to order” insofar as the unities
of time and place are concerned and was very well pre-
sented in spite of the fact that a
Stage-hands’ Ball had taken
place the night previous at the
Aragon ball room — an event
which claimed too. much atten-
tion from the local thespian
‘colony to permit really artistic
work the next day.

The play is more than a mere
gesture! It is a damning indict-
ment of wrongs perpetrated by
the occidental against the orien-
tal; of civilization against bar-
barism; of Christiamty against
Paganism. It is the same “when
East meets West” tragedy that
John L. Long immortalized in
Madame Butterfly, but in a slightly different aspect.  Of
course, it is sinister and revolting to the Caucasian be-
cause throughout the greater portion of the play the
“tables are turned” and the Oriental cunningand ferocious
instincts triumph, Were it the other way it would be, in
all probability, an epic. It is peculiarly apropos of the
present alarming situation in the Far Fast; it should make
quite a few prick up their ears to hear this newer gospel that
Christianity and Civilization as the Western World com-
prehends them, are not the panacea del mundo their sub-
seribers tell us. It plainly tells the world that missionaries
of business, politics, religion, and philosophy who come
with the Bible in one hand and social diseases in the other
are persona non grata. =

T'he Shanghai Gesture sometimes borders on the exotically
obscene, though I believe one would, or should, prefer
naked, nasty truth to hyperbolical, hypocritical lies. A
little less profanity, though, would have put the thing
over just as well and have lent greater dramatic emphasis
when really required. The action drags quite badly at the
outset hut the second act more than makes up for it. The
climax is true to life in that contrary to American drama
everything does not end happily. The play would be
much hetter as operatic material than as spoken melodrama.
Perhaps another Puccini may spring forth who will take
the thing seriously.

This play is worth seeing, if for no other reason than to
ohserve some very fine acting. Florence Reed would
establish a reputation on this one vehicle alone, while the
abilities of Miss Duncan, Mr. Waram and Mr. Cantzen
are unquestionable. R¢les were intelligently and emo-
tionally handled — a very careful regard for diction and
dramatic shadings and emphasis being faithfully observed.
No stranger in Chicago should miss this great play.

The manager placed the small string ensemble — which
filled in the waits with some exquisite music arranged for
string quintette and piano — in the foyer! The music was
but faintly heard in the auditorium proper, only those who
left their seats between acts to smoke in the foyer deriving
much enjoyment out of it. When I asked the manager
about it he informed me “It's more artistic that way.”
What seems the matter with these producers, anyway?
Imagine five and six piece orchestras with theater seats at
$4.40 top. One would rather hear an organ than such a
diminutive orchestra (?).

ONCE UPON A TIME, . there lived a fearless,
though somewhat injudicious critic who, besieged upon
every side by those who claimed to want nothing but the
unvarnished truth, in sheer desperation vowed that from
thenceforth he would write with such a regard for veracity
that his literary banner might deserve upon it the strange
device “Excelsior!”

So he hied him to the renowned Palace de Cine and sate
him down to “catch” the performance of his chosen picce de
résistance ~— the much exploited disciple of Orpheus.
Richard Ravel del Waghoven.

His musical appetite now satiated, and remembering his
oath to be honest, fearless and above all, frank in his
criticism, this Amphion unburdened himself of his impres-
sions, to wit:

“Disturbed during an enjoyable cat nap at the Wednes-
day matinée performance at the Palace de Cine theater my
attention was directed from this much more pleasurable
Morpheonic diversion to a strange exudation of discordant
sounds from the direction of the orchestra pit. Disengag-
ing one eyelid I was soon made aware that the famed
musical (7) director — Richard Ravel del Waghoven —
was strenuously engaged in attempting to keep pace with
the tempo of his orchestra; yet, despite the fact that del
Waghoven is somewhat of a musical contortionist, he did
not quite make it. In fact, at the conclusion of the over-
ture he had a couple of beats left over which he proceeded
to put in anyway. Indubitably, he served his apprentice-
ship in conducting as the official fan waver in some Turkish
harem if the so-called technique he used is any criterion.
He is heartily recommended to aspirant conductors as a

HENRY F. PARKS

worthy example of what one should not emulate if heading
an orchestral organization. Imbued with a pachydermic
personality and the grin of a Cheshire cat he lacks but three
things to make of him a thorough orchestral director; per-
sonality, experience and ability. Bastante!”

It is really quite unnecessary to mention that this critic
is no longer engaged in journalistic endeavor. If there is
any moral to the tale you may draw your own conclusions.

WE fell off the water wagon the other evening after a

strenuous week of work, and proceeded to look over the *

highlights of Chicago night life. There is a vague recol-
lection of visiting the famous Hollywood Barn which had a
very nice jazz band and some very good entertainers.
They also have an organ there and do quite a bit of broad-
casting, as well as “broad casting.” Although the terpsi-
chorean recollections are vague the economic ones are not,
for I distinctly remember paying $27.00 for six pint bottles
of ginger ale a mere bauble (if you are a millionaire,
which T am not). This happens to be the first night club I
have made in this Windy City, my home being my usual
rendezvous, but I am frank when I state that between
Chicago gunmen and night club waiters I'll take the gun-
men. Their technique is more polished and they seem to
have quite an element of fairness, one, in particular, re-
cently returning to me enough for carfare after relieving me
of some useless smpedimenta — a $300.00 diamond ring
and a $60.00 wrist watch. He was quite dapper, courteous

and very regretful of the embarrassment he was temporarily

causing me, while the waiter tried to throw me out when I
argued that possibly the bill was forty or fifty cents too
high. It is needless to state that a visit or two from some
of the W. C. T. U.’s might place a different voting value
upon the Eighteenth Amendment when it comes up for
re-consideration. As for the aesthetic side of the thing the
old-fashioned, “knock’em down and drag 'em out” dance
hall was a Victorian institution by comparison. I never
heard such damnable sounds emerge from a musical in-
strument as that night. I am no prude, pedant nor
reformer, but I do helieve that conviviality to the point of
debauchery of mind, body, heart, and soul, as fostered and
sponsored by such places, does no good. It certainly does
not elevate the musician nor offer him any opportunity for
aesthetic development. I really pity the men who must saw
and blow away from 9.00 o’clock of one evening untiljmaybe
six o'clock of the following morning, and watch a lot of
moronic women dancing around with even more moronic
Babbitts. The money appropriated for enforcement of
this Fighteenth Amendment would do immeasurably
more good it it were utilized in providing orchestras and
bands in every community and in underwriting some decent
cultural phase of life. As I quoted once before, “If you
give a boy a horn he'll seldom later blow a safe.” And
the average girl who takes up music, or any other of the
arts, seriously, seldom goes far wrong morally.

CHICAGO'S schedule of legitimate shows is quite pro-
digious, considering the lateness of the theatrical season.
At the Frlanger, Charles Dillingham presents Beatrice
Lillie in a brilliant musical comedy Ok, Please! for a short
three weeks run; at the 4 Cohans Theater, N. H. Frazee’s
new musical comedy Yes, Yes, Yuettel (an answer to
No, No, Nannette of national fame) is going over greater than
ever, Several new numbers arranged by Harry Alford,
were inserted in the production. At the Great North-
ern Friml's charming operetta The Vagabond King is still
going strong after months of successful playing; at the
Selwyn, George Kelly's piece Craiy’s Wife, starring Chrystal
Herne is in the last two weeks of its run; at the Sam H.
Harris, the very funny farce, Cradle Snatchers, starring
Mary Boland, is still rocking and convulsing the audiences
with laughter; the Illinois presented Laurette Taylor in
The Comedienne until Saturday night when a new smart
musical comedy, with a Chicago premiére, Sweet Lady
opened the following day, Sunday March 6; the La Salle is
housing Anne Nichol’s Howdy King starring Minor Watson,
another roaring comedy. The Minturn-Central is in the
last week of a six months’ sensational run of One Man's
Woman; the Cort claims “The Season’s Biggest Hit"
12 Miles Out with Frank Shannon, Warren William, John
Westley and Mary Carroll; the Goodman is in the last
week lap of Somerset Maugham's Penclope, The last named
theateris the theater of the intelligentsia in that all novelties,
Little Theater activities, and everything which does not
appeal to the moronic mass, are usually presented—a great
many plays for children are given, an instance being the
Saturday of March 5th, when The Blue Bird was presented
especially for the kiddies. The New Schubert Olympic
presents Sam Harris' great play, We Americans; the
Adelphi has Florence Reed in The Shanghai Gesture which
has been reviewed in detail; the Schubert Princess has a
bang-up edition of Ned McCobb's Daughter with John
Cromwell and Florence Johns; the Apollo presents A Night
in Paris with Jack Pearl, Jack Osterman and Barnett
Parker, a very salacious review for both those who need
Newbro's Herpicide, and their accompanying ladies of
lesser mentalities, while the Blackstone Theater has finished
a run of Frederick Lonsdale’s Crook Comedy, starring Ina
Claire, The Last of Mrs. Cheney. After this, starting
Sunday night, March 6, The Nighthawk with Willian Court-
tenay went on in this house.

-~
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Besides these legitimate repoductions there are being
presented in various houses the following: Mordkin, noted
R'ussmn Dancer and his all-star Russian Ballet and fifty-
piece symphony orchestra at the Studebaker; The Slave
of Shanghai, a Chinese Extravaganza at America’s Most
Beautiful Theater Restaurant, the Ches Pierre; the Palace,
State-Lake and Majestic offer the best in vaudeville;
the super movie Beau Geste is at the Auditorium and What
Price Glory (the film) is at the Garrick.

In the nicer things Henry Voegeli presented Percy Grain-
ger in piano recital recently at Orchestral Hall; Kreisler’s
]as§ appearance this season was at the same place; Marie
Jeritza also appeared at the same place a week later, Sunday,
March 18.

THE VITAPHONE is now.in three loop theaters and
several outlying houses. It is a novelty — something
different, but nothing for any professional musician to
ever take very seriously insofar as successful competi-
tion is concerned.

THERE are one hundred and fourteen neighborhood
houses listed in the newspaper movie directory, not con-
sidering some hundred more that do not advertise. So if
you have not a surfeit of entertainment in Chicago after
seeing all these shows we will have to ask you to wait a
few weeks until the thirty some odd that are now under
course of construction are finished

A. J. PROCHASKA, former clarinetist and saxophonist
of the Chicago Symphony Orchestra, has opened a studio
for teaching these instruments at the Dixie Music House in
Chicago at 320 Wabash Avenue, Mr. Prochaska had
been a member of the faculty of the Conn National Music
School since its organization three years and a half ago,
but the decision of the latter institution to discontinue all
private teaching, following the death of Mr. Frederick
Neil Innes in December last, led to the opening of the new
studio. Mr. Prochaska studied saxophone under the
celebrated Lefebre of Prague, and: clarinet and harmony
under Messrs. Joseph Schreurs and George W. Chadwick,
respectively, of Boston. ‘ ,

BOB MELLIN of the Remick offices, consummated
(“put over,” if you prefer it) the biggest tie-up in the
history of Chicago music publishing activities.

The maximum of exploitation tie-ups in the past has
been to have a number used as a slide feature by the
organist, or as a theme with the feature—an advance
title giving the name of the theme to the public. Young
Bob has gone the old-timers one better, however, and
succeeded in getting his firm's hit Blame It On the
Waltz, used not only as a theme (it previously had been
presented by Murtagh in a special version as an organ
solo), but he also has secured valuable newspaper, bill-
board, program and all the other usual forms of ex-
ploitation. In connection with the superfeature It, this
tie-up is so complete in every detail that its consummation
fairly shouts from the housetops the name and hitherto
undiscovered executive ability of Mellin,

Professionals who visit the Chicago offices of Jerome H.
Remick & Company will have a most enjoyable oppor-
tunity of meeting and being served by not only one of the
handsomest and most popular young men in the publishing
business, but one of the shrewdest and most capable as well.
Personally, I do not know another man of Mellin’s age who
could have put it over with Louis Lipstone, head music
director of the Balaban and Katz Corporation. Con-
gratulations, Bob!

PHOTOPLAY organ-
ists are not all neces-
sarily good looking, so,
when we find Betty
Gould — who not only
has talent but personal
attractiveness along with
it — we are grateful for
| an opportunity to listen
to good music and please
| a rather critical eye at
the same time.

Betty hails from De-
troit where she was asso-
ciated with some of the
leading palaces of em-
balmed drama. She has
more recently  been
caressing the keys at
the world famous Orien-
tal Theater, as assistant
to Mr. Keates. Thelocal
papers have been watch-
ing her quite closely,
- BETTY GOULD as attesteﬂ by a very
nice write-up which appeared in the Chicago American
regarding her clever jazz work. The Oriental Theater
is the Isis and Osiris of jazz, the Alpha and Omega
of syncopation, the Temple of Tempting Tunes, so
Betty fits into the scheme as neatly as one could wish.
Betty is a live wire who will be holding down a real top job
with Balaban and Katz before long,

Pittsburgh, Penna. — The Carnegie Institute of Technol-
ogy in Pittsburgh has already announced its program for
the summer session which extends from June 27 to August 5.
Included in the group of courses to be given by the Depart-
ment of Music of the College of Fine Arts are subjects of
interest not only to teachers and supervisors but to pro-
fessional musicians as well. Complete information about
the summer session can be secured from the office of the
Institute,
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An up-to-date and ideal rep-
ertoire of effective selections,
skilfully arranged for suc-
cessful rendition by either
HOTEL,MOTION-PICTURE,
THEATREor CONCERT
ORCHESTRA.

It will prove an invaluable
library for advanced School
and Community Orchestras.

S

AMES of composers like Nevin,
Debussy, Cadman, MacDow-
ell, Huerter, Albeniz, Friml, Palm-
gren, Stoessel, Toselli, Sowerby,
etc., are surrounded by a tradition
which every musician and educator
will at once recognize. Their com-
positions appeal to the discriminat-
ing as well as to the masses.

OFFERS No’s. 1, 2, 3 and 4.

FREE! This special booklet, containing
»r— i Sample First Violin parts and SPECIAL ey

The BOSTON MUSIC Co.
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A FEW SUGGESTIONS

Every Orchestra should know

MELODY By Cadman
SOUVENIR de VENISE By Quinn
ADIEU By Friml
"IN THE STARLIGHT By Huerter
WOODLAND ECHOES By Friml
CHERRY BLOSSOMS By Friml
SYLVAN SKETCHES By Helm
IN MY CANOE By Sowerby
SERENADE By Toselli
*DUTCH PATROL By Stoessel
MARCHE MIGNONNE By Janssen
BARCHETTA By Nevin
THE BIM-BIMS By Adam
ZUNI INDIAN SUITE By Grunn
*PRAIRIE SKETCHES By Cadman

*PO LING AND MING TOY By Friml

Small Orch., $1.00 Full Orch., §1.50
*Small Orch., 2.00 Full Orch., 3.00
INSTRUMENTATION

Small Orch.: Violin I, Solo and Obb, Vielin, Violin I,
Viola, 'Cello, Bass, Flute I, Clar, I, Snop‘mne in C,
Eb Alto Sax., Bb Tenor Sax., Trumpet I, Trumpet II,
Trombone, P: ion, Harmonium,.Piano (Cond.)

Full Orch.: Small Orch. with additional Violin I, Oboe
I and I1, Clar. 11, Bassoon |, Horns | and II,

Write for it!

116 Boylston Street
Boston, Mass.

Al Melgard
“AL"

“AL" MELGARD, Director

Make More Money

We need ‘‘Ace” Organists to fill “Ace” theater positions.
Don’t stay in that “Rut.”  We teach you the essentials that
“Ace” organists must know to hold “Ace” positions.

wirciios BARTON ORGAN SCHOOL

314 MALLERS BUILDING, CHICAGO, ILLINOIS
Broadcast through WLS

BELLE MELROSE, 1st Assistant

ORCHESTRA MUSIC

Send for descriptive eircular
and SPECIMEN Ist VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series

We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

LEADERS—TEACHERS—ORGANISTS

Master Harmony and Modern Arrnnglnlp By
Mail. A Practical Course for Business Play-
ers and Aspirants, presented in a sensible,
interesting manner. Guaranteed. Write
Today! Music Arranged. Melodies Composed.

Leon Russe Mathieu §63tiei2* Asisadi




YOU WILL BE -
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Samples Y

UNIFORMS
rer BANDS

Up-to-Date Styles
Correct Prices

|
[ 48-Page Catalog Devoted Entirelv
2 to BANDS MAILED FREB

Western Uniform Go,

Leading Manufacturers of
Band Uniforms
103 S. Wells St., CHICAGO
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Loose Leaf Band Music Folios

A very simple, practical, durable,
LOOSE {J:'.AFP FOLIO, weather proof,
light weight, holds two dozen musical
numbers parade size, neatly made up
out of good quality imitation leather,
neat workmanship and fully guaranteed,
Mounted on the instrument lyre with-
out covering a note of music. Every
band needs it, nundreds have already pur-
chased ard praise them highly.
Wiite TO-DAY for Free Information.

DWIGHT W. GODARD
17 0. RIVER ST. AURORA, ILL.
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that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 26B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia, Pa.

Clarke’s
Trombone Method

Teaches how to play the slide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upoa re-
| ceipt of money order for $2.50, Pub-
lished by

ERNEST CLARKE

167 East 99th St.  New York City

: The world's best. Marvelous tone,

perfect cushlon rim, easy to play high and low

notes, and especially fine for staccato, Used by

every prominent artist.  Sold by all dealers,
: vite for circular,

Vincent Bach Corp. 237 East 41st St., N, Y. C,

Masic Trades Supplied
- Repairing, Gold
. and Silver Plating
= 2 sizes, JPROHASKA
PROWASKA mﬂx Mouthpiesas B 1197 Van Alst Ave
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KEEPING. POSTED

AT THE Chicago festival convention of the National
Federation of Music Clubs, on April 21, the impa-
tiently awaited announcement of the winner of the contest
to find a “noble and majestic” musical setting for America
the Beautiful, which was written by Katherine Lee Bates of
Wellesley, will be made when the winning composition is
sung by a noted singer and broadeast by radio. When
the contest closed there were 874 entries from every State
in the Union, Alaska, Hawaii, England and France. The
$500 prize was donated by the wives of Governors. The
list of judges contains famous names from all over the United
States. Anhonorary committee for the adoption and usage
of the prospective melody has been appointed.

Everything indicates that National Music Week, the
first week in May, will be more fully and intensely observed
this year than it ever has been previously. National
Music Week observance since its inception a few years ago
has grown in a most remarkable manner. From a small
and rather hesitant beginning it has increased until last
year almost 1400 cities'and towns took an active part in this
observance. Luncheon clubs, service organizations of all
kinds, religious groups, municipal, state, and national
authorities, all have heen apparently thoroughly sold.on
the importance and desirability of making this National
Music Week a truly significant observance. Consequently
the expectation that Music Week for this year will greatly
surpass any similar observance in previous years is not an
illfounded optimisim. It is merely common sense and
logic working together and forecasting an apparently
inevitable result.

The White-Smith Music Publishing Company of 40-44
Winchester St., Boston, Mass., are among the old and well-
established music publishers of the United States, Their
catalog includes a large assortment of effective piano solos,
much recital and incidental type organ music, the well-known
Stanhope edition which consists of vocal selections supple-
mantary to school music courses, and a tenor banjo method
by George L. Lansing, formerly of Boston, and an inter-
nationally recognized authority on banjo instruments.
They are also publishers of the Up the Street march, a
national favorite that has probably been played by every
band or orchestra in the country, some time or other.
One of their most interesting publicationsis an arrangement
by Victor Herbert for a small symphony orchestra of
Cadman’s From the Land of the Sky Blue Water. White-Smith
Company is the owner of the original copyright on this
most popular of Cadman’s songs. The arrangement by
Victor Herbert, which is a 1927 copyright, was possibly the
last bit of writing he did before his untimely death. While
truly symphonic in character, this arrangement is of rea-
sonable simplicity. It is an admirable exemplification of
Mr. Herbert’s art and understanding of the orchestra. It
is absolutely faithful to the intention of the composer and
is especially interesting as showing how thoroughly Herbert
knew what not to do in orchestrating as well as what should

Be done.

Ludwig and Ludwig, 1611-27 North Lincoln St., Chicago,
I11., issue a neat pocket edition catalog of their drum pro-
ducts and accessories. This handly little booklet of 48
pages is extremely well planned and lists as briefly as is
consistent with their importance most of the articles used
by drummers. It is supplementary to their complete illus-
trated 80-page catalog in colors and is well worth the perusal
of anyone interested in drums or drumming. The new
Ludwigold and Stipelgold finishes that have been received
with so much enthusiasm by professional drummers are
explained and commented upon,

The National Bureau for the Advancement of Music at
the request of the National Association of Music Merchants
is preparing a booklet on piano playing contests. This
booklet will follow up and supplement a preliminary book-
let published a short time ago which outlined the procedure
used in the Detroit contest. The new booklet will give a
more detailed account of the Detroit contest and also will
contain a review of what has been done and is being done in
music contests in Detroit and other cities. Press publicity,
entry blanks, judges’ reports, concert programs, etc., will
be reproduced and will contain valuable suggestions for
other communities that are considering or planning such
contests. 'The value of these contests in building a keener
sense of the musical value of the piano and in stimulating
the interest of piano players so that they are successful in
improving their art is well established by the results of
those contests already held. This booklet will be a most
valuable guide to those communities that wish to improve
their musical life through the medium of such contests. A
no less valuable result of the contests that have already
been given is the decided impetus given to the merchandis-
ing of pianos, and consequently such contests can expect
the full support and co-operation of piano manufacturers
and dealers everywhere,

The Series for Orchestra, edited by Francis Findlay,
Superintendent of public school music instruction in the
New England Conservatory of Music, and published by
B. F. Wood Music Company, Boston, is of special value to
music supervisors, This Series is especially planned for use
in public schools and includes complete instrumentation
and full score for the conductor's use and study. Further
information about this valuable Series can be secured from
the B, F, Wood Music Co., 88 St. Stephen St., Boston, Mass,

Continued on page 66
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Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog, and splendid line of samples
showing 110 grades and shades of cloth
We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices.
We put the “FORM" in Uniforms

DeMoulin Bros. & Co. "

1002 South Fourth St., Greenville, Il

SNAPPY UNIFORMS

with Individuality
They are the kind that give that
“Satisfied Comfortable Feeling.”
Stylishly Tailored Military Mod-
els or Gorgeously Colored Orient-
al Designs.

Tuzedos for Your Orchestra

The C. E. Ward Company

22-28 James Street New London, Ohio

Henderson Uniforms

If your band wantsdistinctive,
classy and attractive Uniforms
of a Zigh standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Prisss are lower than other menwfostwrers will
quole {f based on owr ruperior outfits.

HENDERSON & COMPANY

Eleventh and Race Sts.  Philadelphia, Pa.

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion
bands, girls' bands, boys' bands, young bands, be-
ginming bands, In fact any band should use the

Root Beginner’s Band Book No. 1

Over half a million sold. Think of it. This ls not a new
and untried book. It is the “‘old standby" and is used thru-
out the United States and Canada. Sample copy to leaders
on request.

E. T. ROOT & SONS, 1ihEsat s5th 85,

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory, You save the Middle Man's Profit.
We have wade a Specialty of manufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth.; you will be
pleased with our low, reasonable prices. “Satigfao-
tion, fit and workmanship quaranteed.”
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g R. W. STOCKLEY & CO., "B .-
a H. DeNight, General Manager
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Parkinson’s System of Class
. Published b
lnstructmﬂ W. B. Parkinson, Le l’\,/lun, lowa

Unequalled for bands and orchestras just be-
ginning, Address correﬂmndlng secretary

C. B Parkinson, Merintke Sioux City, lowa

LEARN to DIRECT Skchikstras
Get the Knowledge! Get the Knack!
Lessons by mail, Diploma granted

VIRTUOSO MUSIC SCHOOL I Play
Dept. O, Buffalo, N. Y. shEvas bR RN
Please send free *“DIRECTING BOOKLET"
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N
Excerpts from the Master Composers : )
; 7N
g 7:
Themes selected ° e Adapted and Arranged !;_ =<l
: Classic Series » 6
| HARRY NORTON — R. E. HILDRETH !'
Cleell© Clel e _]_3'_ 680888 e :I!: )I0I© .[Qf'.

A--SCHUBERT =
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) (@)
3. FURIOSO (The Erlking) I\
B--BEETHOVEN =
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) i,
3. FUNERAL MARCH (On the Death of a Hero) ;;I
NS
C--SCHUMANN -
1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) 2
3. MYSTERIOSO (Santa Claus) :
D--GRIEG ®)
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) [N
3. GRUESOME MYSTERIOSO (Watchman’s Song)
E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)
F--MENDELSSOHN

1. AGITATO (Scherzoin BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
1, AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, &t taetme 50c. net
ORCHESTRA, b s ey cach S net
EXTRA PARTS 10c. net each Piano and Organ, 15¢. net each
NOTE ;—These numbers are NOT published for Orchestra in book form

:“L_ Published by |
i@ Walter Jacobs sswrs s. Boston, Mass.
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Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

. OL. I—Nos. 1 to 12 incl
Piano SOlO %L. 1}-—N3:. 13 :3 % mf:ul::};g 50c NET Book

1. Hurry—for general use; pursuit, races. 13. Hurry—for general use.

2. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mystericus
slon, dramatic actlon, plotting.

3. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes,

ing, meditation, parting, visions of the absent ones.

4, Mysterioso—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising,
glary; either dramatic or comedy. wind, rain,

5. Furioso—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action,
conflict, storm, rlot. tense emotion,

6. Agitato—for general uge; depicting agitatlon, 18. Presto—for rapid dramatic action, pursuit on
Indecision. horses or by automobile,

7 W:a 'kl;:‘l:me——for pastoral scenes and love 19. Doloroso—depicting grief, anguish.

8. Hurry—for general use. 20. Hurry—for general use.

9. Pathetique—expressing pathos, deep emotlon, 21, Dramatic Mysterioso—depicting Intrigue,
grief, plotting, stealthy dramatic action,

10. Combat—for sword fights, knife ducls, 22, Agitato—for general use; confusion, hurry.

11. Dramatic Tension—expressive of suppressed
aotion. Dlidioi, 23. Hurry—for general use.

12. Marche Pomposo—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory,

dor, pomp, ceremony. victorlous return, grand processional.

Orchestra Ed itiOﬂ Each Number Pll:‘blll;:)l:&déeg:rately and NOT

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Piano and Organ, 35c. NET, each number
Ol‘CheStl' a: Full, Piano and Organ . 50c. NET, each number
EXTRA PARTS: 10c NET, each number; Plano Acc., 15c. NET, each

Walter Jacobs, Inc. - -  Boston, Mass.

Printed in U. 8. A.
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FEATURES

that make the Conn Saxophone

Simﬁ]iﬁml Tuning : To tune, merely turn
the knurled ring to right or left -- while
playing, if you like. The mouthpiece does
net turn, nor ig the critical inside pass-
age disturbed,

Helps for Little Finger: Note the gener=
ous G sharp plate, roughened so that the
finger cannot slip off. Observe the way
the Bb key has been brought.up to this
plate, sothatslursfrom Bbto Abareeasily
accomplished,The Csharp, B and Bbkeys
areinastraight line, withrollers to facil-
itate pasging from one to the other.

Conn-Foil VacuumPads: Alayer of heavy
foil is cemented between the kid and the
felt with special cement which preserves
its elasticity, and the foil holds the crease
in spite of moisture or other atmospher-
ic conditions. The foil also acts as a
sounding-board,

Non-Cutting Sockets: Notice that there
i8 no jolnt between the socket and body
of the instrument; it is all in one piece,
The rolled edge on the socket makes a
more perfect seat for the pad and pre-
vents cutting or rapid wearing of the kid,

P Superior

Keys shaped for Com-
The illustration
shows the pearlthumb-
' rest just below the oc-
tave key.Note that the
pearl is convex, round-
edoff so thatthethumb
canrolloverit, without
a sharp edge to cause
discomfort, The pearl
inlays which are used
on the finger kegs are
beaded, so that tbe ke
resents a natural hol=
ow for the finger tips,

fort:

HE outstanding

superiority of Conn
Saxophones is built upon
definite features which are to
be had in no other instrument.

These features, developed in our great
laboratories, the largest of their kind in
the world, are the result of painstaking and
continual research, and cooperation with the
great professional artists. Some of them are de-
scribed at the left.

The result of this cooperation between our resources and the pro-
fessional artists, naturally is the saxophone which meets in the high-
est degree the ideals of the professional player.

Send the coupon now for details of FREE TRIAL offer on any Conn
saxophone, or other wind instrument. Let us explain in detail the
exclusive features which make Conns superior, whether you are
interested in saxophone, cornet, trumpet, trombone, Sousaphone,
clarinet, flute—any instrument for band ot orchestra.

C. G. CONN, J[¥d., 492 Conn Bldg.
Elkhart, Indiana

g
BAND
INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS -

Some Famous Artists who

use Conn Saxophones

H. BENNE HENTON, ex-soloist Sousa’s and
Conway's Bands.

ISHAM JONES, director Isham Jones Orchestra.

JEAN MOERMANS, graduate of the Royal Con-
servatory of Brussels.

LESLIE CANFIELD, premier saxophone soloist
of the Western Coast.

KARL HOPPAN, a prominent instructor of
Detroit.

ANDREW A. JACOBSON, ex-soloist Sousa's
Band, Boston.

ANTHONY CICCONE, promineat Chicago
soloist.

ALBERT A. KNECHT, ex-Sousa soloist and
Philadelphia instructor.

BENJAMIN VEREECKEN, ex-Sousa and Pryor
soloist, now with Herbert Clark.

FRANZ RATH, graduate of .the Vienna Con-
servatory.

HAROLD B. STEVENS, soloist Sousa's and
Herbert Clark’s Bands.

RUTH GLANVILLE, national vaudeville star

E. MAX BRADFIELD, a leading saxophonist of
San Francisco,

ARTHUR ROSANDER, Musical director Wana-
maker's Band, Philadelphia.

H. H. McLEAN, popular Kansas City soloist.

RUDOLPH BECKER, popular Philadelphia
soloist.

RALPH VOGEL, director and soloist of Vogel's
Vanity Fair Orchestra.

RALPH WILLIAMS, director and soloist of his
own orchestra, Chicago

BILLY MARKWITH, nationally known saxo-

hone comedian.

LESTER HARRIS, soloist and instructor, Dallas,
Texas.

DUKE REHL, soloist and instructor, Chicago.

JAMES M. REESE, Proprictor of Reese Saxo-
phone School, Deaver.

A. J. PROCHASKA, soloist and instuctor,
Chicago.
HERB MEYERINCK, soloist and director, Oak-

land, Cal.

“DOC'" RYKER, soloist of Jean Goldkette's
Orchestra, Detroit.

J. E. MADDY, supervisor of music, Ann Arbor
(Mich.) public schools.

JACK CRAWFORD, soloist and director of his
own orchestra, Chicago.

DON TRANGER, radio and vaudeville soloist.

WALTER H. CATE, celebrated vaudeville soloist.

CARLYLE STEVENSON, soloist, Los Angeles.

BOYD SENTER, vaudeville's versatile musician.

GUY HOPKINS, soloist and director, Denver.

E. PAUL TREMAINE, soloist, Kansas City.

AL MILLER, celebrated saxophone and cornct
soloist, Chicago.

E. A. SODAHL, ex-Sousa soloist, New York

ART E. BROWN, soloist of Six Musical Clowns,

RAY BROWN, soloist and comedian of Six Mu-
sical Clowns,

GENE DABNEY, soloist, New York City.

CLIFF DRESCHER, soloist and director, Hous-
ton, Texas.

JACK SUTHERLAND, vaudeville soloist, enr'te.

C. W. TEMPLE, soloist and director, Moose Jaw,
Sask., Canada.

RUSSELL KERR, ex-Sousa Band, Minneapolis.

ACK KERNS, ex-Sousa Band, Pittsburgh.

W. BEIERLE, soloistand instructor, Milwaukee.

L. E. WIER, ex-Sousa and Herbert Clark Bands.

STANLEY MARSHALL, ex-Sousa and. Phila-
delphia soloist.

HARRY FRUISCO, soloist, Philadelphia.

ED. KLINE, Herbert Clark's Band, Los Angeles.

VINCENT GUISINI, soloist and instructor,
Philadelphia,

Mail this (oupon

C. G. CONN. [id., s
492 Conn Bldg., Elkhart, Ind.

Gentlemen: Please send literature and details
of trial offer on

( InStrument)
Name —

Stior RiE/Dic— A e
City, State.

T D

County -

WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST NO MORE

New York, . Strand Theatre Bldg.

3 47th St. at Broadway
Detroit, . . . 1431 Broadway Ave.
New Orleans, . 125 Carondolet St.

Dealers in All (ities. Fallory Branch Stores:

Chicago, . . . 62 E.Van BurenSt. Boston, . . . .
Portland, . . . 11th & Alder Sts.  Adlanta, . . .
Seattle, . . .

San Francisco, . . . 47 Kearney St.

488 Boylston St.  Kansas City, . . . 1011 McGee St.  yanco B. C., 324 Hastings St. W.
! 62 North Broad St.  Tacoma, . . . . . 1155 Broadway AL RS e g
. 1613 Third Ave, Mobile; . . . . 55t EmanuelSt. Oakland, . . ', ", 531 16th St. Bal"-morf' b imﬁ)%(ﬁ}g{xm‘l 2{
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When the Drummers

Move “Up Front”

Send In
the Coupon

The new 1927 Ludwig Drum
catalog is now ready for you.
It is completely illustrated

—f0 I;Ir‘g pages.  Many of

them in color, Send us a

post card today. Be sure

to give correct and complete
j

address,

LUDWIG & LUDWIG

1611 N. Lincoln Strect
Chicago

Please send me new
Ludwigold.

Namts -

“@ KNOW that a fine
display outfit helps me
get the big money.”

That came from Jack (Pea-
cock) Kelly, drummer and
Xylophone soloist of Great
Lakes fame, now with Mark
Fischer and his Orchestra,
playing a circuit of the
Lubliner & Trinz picture
houses in Chicago.

Kellyis probably the highest
paid drummer in America.

He adds further; ““There are
some drummers who are ex-
cellent men but they pedal
along with the same old kit
of instruments. They are
missing a big bet by not
going in for the fancy stuff.
Managers are influenced by
the De Luxe and gold out-

Dept. |

1927 catalog and sample of

fits. Directors as well as
the audience are captivated
by a beautiful set of drums
and tympani.”

Good display equipment
helps put the drummer “Up

front.”

The new type of stage pro-
ductions now in vogue make
it necessary that you use all
the tricks of showmanship,
good drumming and the
help of an ornamental set
of drums.

Here at Ludwig's we have
designed some new and finer
display finishes than we
have ever before turned out.
Notably new and striking is
the exquisite LUDWIGOLD
finish. Write for illustra-
tions and samples.

LUDWIG & LUDWIG

Drum Makers to the
Profession

The New

! 1611-27 North Lincoln Street, CHICAGO

Ludwig Ornamental Finish
Brilliant, spatkling gold with a scintil-

:: lating glint from thousands of tiny

' facets.
i now available on Ludwig Snare Drums,
\  Bass Drums or Tympani.
scription and color illustration FREE.

This LUDWIGOLD finish is
Full de-

‘© RAINSTO Qﬂ%Oxchestm

By Joe Sanders

(Of Coon Sanders Nighthawks) 50¢

As recorded on Victor Record No.20390.

FORSTER MUSIC PUBLISHER INC. CHICAGO, ILLINOIS
N, 218 SO, WABASH AVENUE. r~——
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THE DRUMMER

Conducted by GEO. L. STONE

LISTEN TO THE TEACHER — A MUSIC COMMAND
M UCH has been said in The Drummer and similar

music columns about concentration in the practice

of a musical instrument, but another quite impor-
tant point which has not been stressed nearly as much is
the necessity for concentration while the pupil is taking
his lesson.

Talent to a certain degree is of course necessary for suc-
cess in the music business, like-
wise a goodly amount of the
dogged persistency that one must
have in order to make him prac-
ticesteadily week inand weekout;
but even these attributes are not
sufficient unless the pupil prac-
tices his lessons in the right way,
and that right way may be
learned in the least possible time
by the pupil who pays strict
attention to the teacher during
the lesson period.

If there could ever be a pupil
who would remember every sug-
gestion made by his teacher, and
who would do exactly as told in
every particular, that pupil would progress with surely
three times the rapidity that one would expect from the
average pupil. So much for careful attention to details.

Another of the drummer’s commandments is:

GEORGE L, STONE

Ask THE TEACHER —

If you do not understand. He is there to answer your
questions. Every teacher expects you to ask questions,
for if no questions were necessary there would be no need
of your taking lessons from him. Better ask ten times over
than not have a clear understanding of what you are ex-
pected to do. It has been my experience that many a pupil
will say he thoroughly understands some particular phase
of the lesson when he doesn’t understand the first thing
about it, rather than have his teacher think that he is slow
or stupid. This is only lost motion, for the teacher is
bound to find the weak spot in later lessons, and consequent
review study is bound to disrupt what might otherwise have
been a smoothly running schedule of graduated lessons.

Still another commandment for the drum pupil is: —

Count Aroup

When practicing. This is an extremely important#oint
and one that can not be emphasized too strongly. It may
seem difficult, or you may think it unnecessary, but you
cannot omit counting aloud without regretting it later, and,
incidentally, losing much valuable time.

The above are but a few of a series that might well be
entitled “hints to the ambitious pupil.” These are some-
thing like the old proverbs — we hear about them so much
that we take them for granted and do not give them ‘their
proper due. :

CAN A STUDENT “DOUBLE” HIS STUDIES?

As there does not seem to be enough drum business in the
dance line to keep me busy every night, I am thinking of
taking up another instrument, say the saxophone, so that I
may stand a better chance of working steady. I have been
studying on drums for two years, and am still practicing and
taking lessons from a very good teacher, but I have an excep-
tionally good opportunity to study the sazophone from another
very good teacher, and am thinking of alternating: that is to
take a drum lesson one week and a saxophone lesson the next
week,  What 1 your opinion of my chances for doing steady
business with both drum and saxophone?

— L. 8. P., Albany, New York.

A. T would advise you to stick to drumsand learn them
thoroughly before taking another instrument, or drop the
drum entirely and specialize on the saxophone. You will
stand a better chance of working every night on a single
instrument if you are a specialist on that instrument, but you
cannot be a specialist on any instrument in two years, even
though you might secure a very good class of engage-
ments within two years’ time. You should stick to one
instrument and play it well before burdening yourself
with the study of another.

When a man endeavors to study two instruments at
oncethe is between two fires, for instead of accelerating
progress as intended, such divided methods of study are
hound to impede that steady week by week improvement
which under correct instruction the diligent study of a
single instrument should produce. The reason for thisisa
simple one, namely, that more concentration is possible in
the study of one instrument than intwo. No matter what
study one may pursue the best results will not be forthcom-
ing without concentration, and the greater the concentra-
tion the better and quicker the results. When focused
wholly upon one subject to the exclusion of all others the
mind will accomplish what appears to be miracles, as com-
pared with the results from that same mind if continually
forced to jump from one thing to another.

Melody for April, 1927

In the practice of a single instrument there is but a
single system — a single technic to consider. The pupil’s
mind is constantly concentrated upon one idea; he is
always in a receptive mood and forgets little of what the
mind takes in, in other words he actually specializes on a
single subject, whatever it may be. His progress is rapid
hecause his aim is a single goal towards which he travels in a
straight line with no side-tracks. As opposed to this, in
combined practice there is much lost motion in the stu-
dent’s endeavor to carry a double burden and alternate his
attention between two instruments; not always getting the
full benefit of lessons on either, and like, a “Jack of all
trades,” becoming “master of none.”  Moreover, not only
does the combined practice as a rule take more time com-
paratively than the practice of a single instrument, but it is
apt to prove less thorough. To the drummer who takes his
profession seriously, thoroughness is something without
which he cannot make the most of his playing.

LuarN oNE InstRuMENT AT A TiME

Concentration of effort may be applied with equal
advantage in everyday practice on either drums or other
instruments alone, Hor instance, in an ordinary page of
text there are from one to a dozen (maybe more) difficulties
to be met and overcome. The proper way of mastering
the difficult measures is not by playing the entire page
from beginning to end a certain number of times, but
rather in stopping at the first difficult measure, concentrat-
ing upon that measure by playing it any number of times
(from one to a thousand) until it is absolutely mastered,
then applying the same concentrating process to the next
measure and so on. Not until each measure on the entire
page has been studied by itself, and studied until unhesitat-
ing and exact execution is assured — not until then will it be
possible to play the entire exercise in a correct manner.

If a thing is worth doing at all it is worth doing well. A
study of local conditions in any large city will soon convince
the doubter that between two musicians of about the same
business-getting ability, the “specialist” is always in greater
demand for the best and most highly paid class of business.
There is no line of work today in which competition is not
keen— far too keen for an untrained man to. step into the
field and successfully compete with others who have been
specializing in the same profession or trade from the be-
ginning of their careers.

The same is true in the music profession, and six months
(or even two years on drums) is therefore insufficient
for the drummer who would become thoroughly proficient.
While it is a fact that the six-months student in drumming is
often able to do the same grade of playing as the two-year
student on piano, nevertheless the professional drummer who

* is doing high-grade business must give his instruments just

as much time and study as any other instrumentalist if he
would obtain his goal. Furthermore, it obviously is im-
possible for him to make the best use of his ability if his
attention is to be distracted by the study of other instru-
ments before he has completed his drumming training.

Drumming Is A Goop Pavine ProressioN — Ir!

The opportunities of the drummer are what you make
them. Asin all other lines and professions, while they may
seem to he crowded (and it would look as though there were
more men than there are positions) yet there is always
room at the top for the people who are qualified to do high-
class work. The higher trained you are in your profession,
the better fitted you become to fill the top-notch positions;
the better are your chances of securing them. Don't for-
get that there is always a place open for the: trained,
thorough, musician,

The drumming profession is peculiar in that the different
grades of work act as a sieve, sorting the well-trained men
from the slipshod, careless, would-be drummers. From
the picture house to grand opera, and from the small four-
piece dance orchestra to the immense symphony organiza-
tion, this process of elimination will always be found in
operation. The higher the standard of music to be ren-
dered, the fewer men to be found who are able to play it
correctly. You can raise yourself as high as you desire
with the drums. You can either become one of the “first-
alarm” men who are eagerly sought for and who receive
the first chance at the highly paid-for work, or you will be
one of the “fourth-alarm” drummers who receive work
only when a better man cannot be found, simply because
they have not fitted themselves or have not had the ambi-
tion to do the better class of work.

Don’t make any mistake. Drumming is a profitable
profession for any musician — if he makes himself the kind
of drummer who belongs in a profitable profession.

- ® o

New York City.—The new Aeolian Building was re-
cently formally dedicated. Whitney Warren of Warren
and Wetmore, designer of the building, presented to
A. J. W. Hilly, representing James J. Walker, Mayor of
New York, a golden key giving freedom of the building to
the people of New York. The design of the building is
unique in that it utilizes the corner spaces for bay windows,
thus eliminating the structural steel corners usually em-
ployed in this type of architecture. The Fifth Avenue
Association 1926 medal for the most beautiful structure
built on Fifth Avenue had previously been awarded to this
new Aeolian Building, . Mr. E. L. Votey of the Aeolian
Company received the golden key from Mr. Hilly with the
request that he act as the custodian of the building in the
name of the people and the city of New York. The
formal musical inauguration of the new building takes
place in several weeks, and the old quarters at 20 West
42nd St. will be closed some time in April,
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DRUM
and BANJO
HEADS

You, the musician,
in buying drum and banjo
heads must be guided by the
manufacturer’s name and
guarantee. The average mus-
ician is not a head expert, with
the exception that he knows
the thickness and texture of
the head that gives him, per-
sonally, the desired results.
We believe in the whole world
today there are only three ex-
perts who can accurately judge
a head. They select heads
for you and these heads are
stamped

Rogers

This booklet sent on request. It contains in-
formation gathered in our more than 75 years
experience in fine head making.

From unretouched photograph of
genuine Rogers Head

Rogers Heads are used by more pro-
fessional players twenty times over
than all other makes combined.

MAKERS OF THESE BRANDS
DAISY BRAND UNION BRAND
SUPERIOR EXTRA BRAND
FIRST QUALITY BRAND
THREE STAR BRAND
FIRST QUALITY SLUNK EXTRA THIN
IDEAL DAMP PROOF

Look for one of these fac-simile signatures
on the head you buy and if possible buy
from your dealer—but when you buy and

poy for a head, BUY THE GENUINE.

1.8 G f
s
AT YOUR DEALER’S
Jos.Rogers,Jr. @ Son

FARMINGDALE NEW JERSEY

Faclories al

High Vllcw\ N

Farmingdale, N. J.
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Wood Shells

Maple Finish
$35.00
Black DeLuxe

$40.00

Master-Model Drums
are made from the finest
materials and are fully
guaranteed.

Now used in the
Leading Dance Orchestras

ALL-METAL MASTER-MODEL

Write for Catalog K"

GEORGE B. STONE & SON, INC.

SToNE MaAsTER-MoDEL DRrRums

Metal Shells

Silver Finish
$35.00
Black De Luxe

$40.00

These drums are recom-
mended to the professionu|
drummer who insists on
having the very best ob-
tainable snare drum

Sold by
Muasical Instrument Dealers

61 HANOVER ST.
BOSTON, MASS.

fealth and Wealth---The Biggest Little Overture




Whiteman’s Orchestra
use them?
Does Abe Lyman use

them?

Does the U. S. Marine

Band use them?
Because when.once on the drum your snare
troubles areover. Theyare theonly wire snares
that give you the real gut tone without the gut
troubles. - They make an old drum sound like a
new one, and never wear out. Postpaid, $2.00

Write for wholesale prices to

Do all the real jazz
E P JAMES 3845 Hawk Street
* L]

DRUMMERS — ATTENTION!!
/ Did Ludwig put James
Snares on the famous
$650.00 Bill Hart Drum?
W l] Does George Marsh of
band drummers use
\' .them?
JAMES SNARES
PATENTE
8 N O SUFPING of SNARES
San Diego, Calif.
[ ]
DRUMMERS!
The “DUPLEX’ CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work
Send for free descriptive folder
or ask your dealer

DUPLEX MFG. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.
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A MusicalMiH«Race

By a Professional Musician

AVE we been caught by a tonal current so strong
H that possibly it may sweep us over the mill-dam

into a seething pool of national mediocrity in music,
or worse — inferiority? With conditions as they now stand,
whence are to come our capable instrumental musicians of
the future —our good performers on flute, clarinet, trumpet,
tromhbone, saxophone, et al? The writer has been ob-
serving conditions in his own city and naturally supposes
that the same state of affairs must prevail everywhere,
possibly with some modifications yet very nearly the same.
i~ Unquestionably, a great many students of piano, violin
and violoncello are receiving the right kind of instruction
from educational institutions or private individual teach-
ers, and the most ‘of these pupils usually stick to their
studies long enough to make a good showing when they
leave the teacher. We have in this country quite a few
creditable conservatories of music teaching these three
instruments that demand thorough study and teach with
all due seriousness; also, there are many private teachers
of these instruments who insist upon serious study in all
branches of the art, but such is not the case with the other
instruments first specified.

Legitimate conservatories enroll very few students of
instruments other than for violin, piano and violoncello.
The others mentioned are usually taught by private teach-
ers, who (notwithstanding how hard they try to interest
or urge continuance) seldom succeed in holding these stu-
dents for more than two or three years and, therefore,
are compelled to turn out an unfinished product that
perforce must complete its education outside through
associating with others — associations which usually are
far from ideal.

“But,” someone may remark, “conditions always have
heen the same and there always has been a good supply
of “performers on the trumpet, clarinet, etc.” That is
true, apparently, but as a matter of fact it is not, for
strange as it may seem, theé young players of fifteen or
more years ago had a great many more opportunities to
musically improve themselves than do those of today.
Yes, we have radios, pianolas and victrolas that do quite
a little to popularize music; but do these teach the young-
sters in music to play better? Perhaps to a small degree,
yes — but that is all.

Before proceeding further let us look in the orchestra
pit of the theater or on the concert ensemble stage. We
will see practically the same faces of fifteen years ago. It

DEAGAN CELESTE SONG BELLS - - + + An improved

form of the Song Bells which have been popular for
many years, + + + + The new Celeste Song Bells have created a gen-
+ + The bars of exceptionally hard Aluminum
have a real bell tone, pleasing and mellow. + « + «
one octave lower than Orchestra Bells, «
for the French Celeste and much lower in price. » + .+ «
strung on cords same as Xylophone bars, a great convenience in pack-

The register is
+ + An effective substitute
The bars are

ing. + + + + Deagan Celeste Song Bells are equipped with Tempered

Price
$110.00

Send for
_ Catalogue

Aluminum Resonators and Floor rack, greatly reducing the weight.

J.C.Deagan fnc.

1772 Berteau Avenue, CHICAGO
e 07, and they should also be conducted along the same

is true that we do see some younger faces in the string sec-
tion and also at the piano or organ, but among the other
instrumental voices very, very seldom do we find a young
face. Again, let us look at the symphony orchestra;
here we will find American names and young faces in the
string choir, but what about the rest of the orchestral in-
struments?

The American oy of today has but little opportunity
to improve his proficiency in music, and this for various
reasons. In the first place, no matter where he may look
for actual musical experience he finds not much else but
jazz, dance music, and popular songs distorted in various
manners; besides this he is being continually assailed with
the propaganda that he is playing real “American music,”
“modern music,” “music of the future,” and so on. More-
over, popular song publishers have so multiplied within &
few years that new songs are springing into existence al-
most every minute, each being heralded by the publishers
as a “riot.”” Poor, young musician! He imagines that
he is thinking for himself, but as a matter of fact he is NOT!
It is indéed fortunate for music as an art that, as before
mentioned, there are quite a few legitimate “Schools of
Music” which demand thorough study and preparacion.
Otherwise it might not be so very long before we would
have to depend almost wholly on Europe for capable ma-
terial to supply our symphony orchestras, theater orcheg-
tras and concert bands.

Tmves Have CuAaNGgED

There was a time when a young player could join an
amateur orchestra of good musical calibre, and therein re-
hearse and become acquainted with the standard over-
tures, grand opera excerpts, the lighter classics, and some
few popular numbers of the better grades. There also
were military bands wherein he could gain quite a little
practical experience by sitting next to and watching a
better player than himself, and where good music usually
was played. In such environment it was not so very long
before he had musical acquaintanceship with Beethoven,
Haydn, Schubert, Rossini, Wagner, Verdi and others, and
in due time he was fitted to take a playing position in some
professional orchestra or military band.

But what is the situation as we find it today? Local
bands (as such) have practically disappeared, and now it
is not an'uncommon occurrence to find the same musi-
c¢ians making up different bands. Every man is a band-

®

.

leader today — all he needs is the “job.” Rehearsals are -

only called when there is business ahead, and even then
beginners are not allowed entrance. Under such condi-
tions what chances are there for “young blood” to drill or
to accumulate ensemble playing experience? The local
military band once was a great educational factor for our
young players, and the larger cities had several. These
still survive, but in name only. Let some event arise
where several bands are required and you will see the band-
leaders “sweating blood” to obtain musicians, each trying
to beat the others to it in getting the few experienced play-
ers avatlable. “Rehearsal” organizations have passed, and
with their passing has gone one opportunity of raising
young and reliable playing material.

Let us sum up what is actually taking place today.
Just as soon as a few beginners can play they form a jazz
band, and of course use nothing but dance music. When
some certain member of the “band” can play fairly well he
joins a better “band” and finally may turn outas an aver-
age jazz player, even earning a good salary. And that is
the instrumentalist of the future — a jazz player! Yes,
we find quite a few young faces among this class of
players, but even in the dance field those who demand and
receive the fat salaries are those who are good, all-round
musicians.

If one cares to investigate he might learn that “so-and-
s0,” who “earns a lot of money playing the saxophone™ is
in reality a trained clarinetist of the older school, while an
investigation into the brass section will bring to light play-
ers who could hold down good positions in a theater or-
chestra or a military band. The younger element make
up the “hot” players and the “stunt artists,” but let an
engagement come up which requires straight, legitimate
playing of good music and these young players are en-
tirely out of the running. If matters continue at this rate,
whence are to come the future players in our symphony
and theater orchestras, military or concert bands, or for

“business” where the better class of music is demanded?

As previously stated, music students today as a rule do
not devote any great length of time to studying with pri-
vate teachers, but quit just as soon as they can earn a lit-
tle money by playing in a jazz band — this at a time when
their training has not progressed much beyond the pre-
liminary technical stage, and long before they have had
sufficient opportunity to become acquainted with the best
music. The question might be asked: “What is to be
done to remedy such conditions?”’—The answer is that, al-
though deplorable, the situation is not hopeless, for al-
ready much is being accomplished through the organizing
of

ScHooL BANDS AND ORCHESTRAS

These organizations are rapidly growing and expanding,
and should be made the pivotal music centers of every city.
In order to accomplish the greatest good, however, these
departments of the schools should be under state or city
supervision with the necessary appropriations to “carry

\
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educational lines of all school culture — progressive grada-
tions of advancement.

To expect that young boys when beginning in music will
be musically interested in the compositions of Brahms
Beethoven, Schumann, Berlioz or such, is as utterlyf,/otfr-
ish as to imagine them at the same age finding reading in-
terest in the' writings of Homer, Virgil, Plato, Dante,
Shakespeare, etc. - In literature the student is brought

gradually from the simple to the more complex, and is led .

by easy degrees of gradation to know, understand and ap-
preciate the higher and better. Every teacher knows that
probably the boys (surreptitiously) read “dime novels” and
trashy “detective stories” outside of school, yet surely the
reading of such books in the school room would not be
permitted, much more encouraged.

In music the same system should be followed with the
school orchestras and band. These young players should
not be permitted to play the cheapest kind of jazz or the
trashiest grade of so-called “popular” songs, for they will
get enough and to spare of that on the outside. The bulk
of the music played should be good marches, concert
waltzes, and other standard dances such as the minuet

and the gavotte. Light overtures, serenades, etc., also

may be utilized, and in this way the youngsters gradually
but surely will build a sound musical foundation for the
future appreciation and playing of good music.

There should be grades of orchestras and bands, one for
the beginners and one for the advanced players. Good
American music should be used, together with that by
composers of other nationalities. This will cultivate the
not unnatural feeling of national pride that is justifiable
in all arts. There are some very good ballads published
every year; these could be used as solos for any instru-
ment, while a well-arranged medley of them not only
would be effective, but give pleasure in listening to as
well as playing them, None of the grotesque, spasmodic
arrangements of trash is fit musical diet for youngsters.
However, they’ll play it for a time anyway, and you can’t
stop them, but let us not encourage them by countenancing
its playing in,the school.

More and more, music is becoming a necessary part of
life, and it is time that states and cities should face the
situation seriously and act accordingly. Some of the
money collected from tax-payers should be used to advance
the cause of good music, and this could not better be
brought about than by the establishing of bands and or-
chestras in all-8chools, and under competent teachers
training the youthful players in musical discernment and
appreciation. ; :

AcaiN 1HE Mini-Race

To return to our first theme: Beyond all question the
saxophone is a very popular instrument today, and when
well played is second to none for tonal color, quality of
tone, and adaptability to “fill-in"” for missing instruments,
All teachers of this instrument should take advantage of
the young student’s love for jazz as a means to cultivate
and bring forth the inborn love of music in all youth.
It is a very easy matter to introduce some of the well-
known lighter classics and operatic airs along with the
playing of popular songs and other material the teacher
13 obliged to use in order to hold the pupil. If tactfully
and diplomatically done, this will widen the music vision
of ‘the student and help him to become a good musician
later on. This also might prove to be one effective barrier
or dam in checking the seemingly on-rushing current of the
mill-race towards the mediocre in music, and it also holds
true with the other instruments mentioned in the begin-
ning of this writing,

Personally, the writer does not think that the love for
good music is really vanishing in this country., The
trouble lies in the fact that the majority of those who
offer music to the public cater to the ones that are the
most boisterous in applause. The large orchestras in the
theaters exert great drawing power; the concert bands in
the parks play good music to thousands of people, and the
open-ait grand opera performances attract and delight
many more thousands, Give the people music genuinely
good and you can’t keep them away with.a shotgun.

The dance orchestras that draw big money do not
depend upon “hot” numbers for their success. Those
that do “get away” with such stuff are the so~called “trav-
eling orchestras” (they really are a “show”); but the or-
chestras that are employed steadily year in and year out
in the large dance halls are expected to play good music in
an artistic manner, although a “hot” number may be in-
troduced occasionally for variety.

The teacher must use sagacity in treating young stu-
dents, The love for exaggerated tone coloring, spasmodic
rhythm and boisterous ensemble is merely a growth of the
times, but as the student matures all this will gradually
disappear, just as the boy’s love for detective stories and
cheap novels are bound to vanish with his youth. In a
final summing up under full consideration of all points,
give the young students an opportunity to listen to good
music and to join organizations playing that class of music,
and the “mill-race” vanishes as a myth.

‘o e —

New Yorl City, — The Beethoven Orchestra Association,
which is sponsoring the Beethoven Symphony Orchestra —
making its first appearance at the Metropolitan Opera
House on February 22, has announced the formation of a
Junior Board of Directors, headed by Miss Camille Miller,
daughter of Mr. and Mrs. G, Clinton Miller of New York
City. Associated with Miss Miller on the Junior Board are
many of the socially prominent young society debutantes
of New York City.
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GEORGE W. MARSH

PAUL WHITEMAN

We will gladly mail our complete cata-
log and “Drum Topics” (the exclusive
drummers’ magazine) -free on receipt
of a postal.

The Leedy Floating Head Drum
lgill end all your drum worries

Mfg. Co.

“The World’s Finest Drummers’ Instruments”’

“While I realize that instruments
do not play themselves, I know
that my drummer, Geo. Marsh,
has been materially benefited by
his Leedy Drums, etc. The lat-
est Marine Pearl outfit is cer-
tainly the utmost any conductor
could wish for in tonal qualities
and appearance.”

SWEA N o

and SOUSA, BEN BERNIE,
PAUL ASH, ISHAM JONES,
U. S. MARINE BAND, VIN-
CENT LOPEZ, GENE GOLD-
KETTE, MAX DOLIN, TED
LEWIS, TED WEEMS, BOS-
T@N SYMPHONY and many
other BIG ONES,

also choose Leedy

INDIANAPOLIS
INDIANA

Still Flying Higher and Higher

And Now Sharing Honors with NATIONAL EMBLEM and OUR DIRECTOR

i ; thully Dedicated 1o 9
Commandin A CREAD, Uniel BN

I’Y
"FE BIGELOW |
Coperr o Uil v Merok. OUR DIRECTOR ™ Tlished Sr

' BAND and
ORCHESTRA .

L MRENUSA

M

COBS Inc

Band, 50c net
Orchestra [Small] 50c net
Orchestra [Full] 75¢ net
Sax. Band, 75¢ net

LL SAXOPHONES in
ALL arrangements,
and TENOR BANJO

. CHORDS

=00

Piano Solo, 40c net

Buy from your Local Dealer, or

WALTER JACOBS, Inc.

120 Boylston Street, Boston

———DRUMMERS

Clark Drum Method

e NO W §2.5() s

New Victor Records 20350-20351

EUGENE CLARK, §UBLISHER, 13 Wadsworth

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer
RAGTIME--JAZZ--SYNCOPATION

with text amd exercises complete. Most practical
method ever written. Perfect Rﬁythm—l"uhct System s3'00

Edward B. Straight, 55, "*gido il
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CLARINETINTY

Preference chooses
the inimitable

Silva-Bet

Superior Quality plus low main-
tenance and operating cost
is one of the most con-
vincing proofs of

Silva-Bet

SUPERIORITY

Here you have over-
whelming evidence
that the

Silva-Bet

offers
not only superior
features, but also other
advantages as follows:

Brilliant Tonal
Quality
Smoothness and
Ease of Blowing

Better execution of
difficult technical
passages
No cracking;
there'is nothing to
shrink or warp

Good for alifetime
These, with many oth-
er features that cannot

be imitated, have been
embodied in the

Silua'BPf

since its introduction.

CLARINET
SOLO

“Fantasy from Rigoletto”

With Plano Accompaniment

As played by Roy Schmidt (Solo Clarinet Sousa
and Conway Bands—Minneapolis Symphony Or-
chestra); on the Silva-Bet Clarinet Record.

(On receipt of 10cin stamps to cover postage.)

CUT OUT THIS COUPON AND MAIL

Kindly send me, without obligation, complete
information about the new Silva-Bet Clarinets,
Bettoney Wood-winds, Wood-wind Music, etc.,
also "De Luxe' List.

Name

Address

City wsonns State.

Mail THE CUNDY-BETTONEY CO.
to Jamalca Plain Boston, Mass.

e ot S

THE CLARINETIST

Conducted by RUDOLPH TOLL

QUESTIONS ANSWERED

Tug Eb CLARINET
Is the E} clarinet used for solo work with piano accompani-

ment, and if so, what pieces are used for that purpose?
—P. B. W., East San Diego, Calif.

The Eb clarinet is rarely used as a solo instrument with
piano accompaniment — it is more often used with band
accompaniments. I shall send you a catalog of solos.

. Hiaa anp Low-Prrce — ASSORTED

(1) I would like your opinion of a glass mouthpiece as
compared with a rubber or gutta-percha one. (@) When a
clarinet player 1s playing with all kinds of pianos, first high-
pitch, then low-pitch, and doesn't want o carry more than three
clarinets, which1s the better combination—high-pitch Bb and A
and a low-pitch A, orlow-pitch Bb and a high-pitch Bb?

—H. E. 8., Clifton, So. Dakota.

(1) I prefer the glass mouthpiece, because it is not sus-
ceptible to atmospheric changes. (2) I should prefer the
latter combination, because then you will have a perfect
high and a perfect low-pitch Bb, and with the use of a
trifle longer barrel joint on the latter, you will have a very
good high-pitch A.

ResuvenatinG REEDS

As a reader of the OrcrESTRA MoONTHLY, [ wish to con-
gratulate you wpon the highly instructive papers you con-
tribute, and the intelligent, clear-cut answers you give o your
various correspondents, I myself become a correspondent
with a question: By what means, if any, can a once good reed,
which begins to lose its quality of free vibration, be rejuve-
nated? —M. W. B., Alameda, California.

I am happy to know that the Clarinetist Column is of
interest to you. It is also gratifying on my part to have
intelligent and responsive readers, There is nothing that
will satisfactorily prolong the life of a reed. Using olive
oil, or a preparation to make a reed impervious to moisture,
has proved futile to really fine clarinet playing; however,
if you happen to understand reed-making, you might cut
the reed down so as to enable you to make a new reed out
of the same piece of cane.

Jaw VErsus BreArH

It of course s undesirable to lower the jaw when descending
from a high to a low note, or vice versa; but 1 it not true that
when ascending from a low note to an extremely high one the
jaw will of necessity be raised, in order that the tecth may give
added support to the lower lip? In other words, does the
additional pressure needed for extremely high notes come from
the lips alone, or 1s the jaw called upon to furnish much of
the power? — E, A. P, Garland, Arkansas.

1 have often heard clarinet players exclaim, “My jaw
is tired.”  Without doubt this is due to a stiff reed, a lay
that is too open, or excessive jaw motion or pressure. The
writer has had wide experience in solo, symphony and
opera playing, also as solo clarinetist in many bands, and
yet he never has experienced a “tired jaw” — not even
when playing from eight to nine hours a day. The secret
is breath control — it is that which produces the pianissimo
and fortissimo effects, whether the notes are extremely
high or low.

With a stiff reed and open lay one must press harder;
but why tax the jaws and lips with this combination when
it is a detriment in many ways? With a stiff reed one
cannot produce the delicate effects required in symphony,
opera or ensemble playing, neither has one the endurance
to carry on. It should be and ¢s possible to slur pianissimos
from low E to high G without any extra exertion upon the
jaw. The writer can play any interval or passage forte.
It is the increased air sent against the reed that produces
the loud tone. Naturally, there will be a slight tension
on the cheek and lip muscles in holding them so that no
air shall escape at the sides of the mouth when playing
forte. But do not move the jaw; hold it firmly and then
blow and control the breath according to effect (piano or
forte) desired, This is an art, and it cannot be attained
without a great deal of careful thought and assiduous
practice.

-

Eau Gallie, Florida. — The Van Croix Theater recently
had its grand opening here and a special program was given
in honor of the occasion. In order to accommodate all
those who wished to come it was necessary to give this
program on two consecutive evenings. The Harbor City
Band, under the direction of Bandmaster Colley, gave
concert selections. An organ recital on the new Wurlitzer
was given by Miss Nina Phillips, and addresses of welcome
were given by representatives of the various musical and
civic organzations to which fitting response was made by
Mr. A, E. Van Croix. Following the main ceremonial
part of the program, the feature film T'he Return of Peter
Grimm was shown,

Three New Ones

| sy~

MOUTHPIECE

E XACT duplicates of the
mouthpiece Rudy Wiedoeft
uses in all his solos and record-
ings. Bored from steel ebonite;
medium bore; special Wiedoeft
lay.
No. 163K - Soprano. .
No. 164K - Al
No. 165K'-
No. 166K - Te e .50
No. 167K - Baritone. , . .10.00

REEDS

AND MADE -« graded in
three strengths - - person-
ally selected and tested - - each
in separate soil-proof container
- sealed boxes of twelve and
one hundred.

CLARINET SAXOPHONE
DOZEN HUNDRED S()prnnu
$1.50 $10.00 DOZEN HUNDRED

Melody or ~ $2:50  $18.00

Tenor Alto
$4.00 $28.50 $3.00 $21.50
Baritone $4.80  $35.00
Soft .~ NMedium » Strong

i An Absolutely
| IN - TUNE
P { Crystal Mouthpiece
v @ with a NEW

CLARINET TONE
The

Selmer

(43 (] ”
Clarion
A MOUTHPIECE that has everything: A

new beautiful tone quality .- crystal lay that
cannot warp or wear out -~ correct tuning by
means of a hard rubber bore lining that is
guaranteed permanent,

Made in all the standard Selmer lays.

: and
$ 10 worth '
it ¢
From your. Dealer - - or sent direct
upon receipt of Money Order

Selmer

BELMER BUILDING

ELKHART, INDIANA

R

-

The HOWARD TUNER

FOR CLARINETS AND SAXOPHONES

Regular Size lowers pitch }{ tone. A great help in tuning to
extra low pianos. Extra Size lowers a high pitch instrument to
low pitch. Special Size lowers a Bb clarinet to A. No faulty
intonation. Invisible in use. Results guaranteed, By mail
$1.00 each. State instrument and choice of Regular, Extra or
Special Tuner.

M. Bertrand Howard, 105 Julian Ave., San Francisco, Cal.

for Clarinet
Real Reeds and Saxophone
HAND-MADE FROM SELECTED CANE

Clar., 8 for 81, $2.50 dos.; Sop. 8ax., 3 for $1, $3.50 dos.; Alto Bax., 3 for
$1.25, $4 don.; C Mol or B flat Tenor Sax,, 3 for $1.50, $4.50 dow.; Bar

Bax,, 3 for $1.75, $5 dos,
198 SOUTH STREET

A. J . PROCHASKA Elmhurst Illinols

(Principal Teacher of Clar., and Sax. Conn Nat'l School of Music, Chicage)

bo 7" NUSS MFG. CO.

YOU 0t HARRISBURG, PA., doss the best repairing of
KNOW Clarinets, Flutes, Brass Instruments, Drums, ete. They
also have the best plating plant in the country.
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A National Orchestra Camp
By J. E. Maddy

GOOD thing should be repeated; a great thing should

be perpetuated.” The writer feels sure that all

those who witnessed the mobilizing of students as a
National School Orchestra at Detroit and at Dallas and
listened to its remarkable performances, will agree with
him that it would be a wonderful stimulus to American
school music if such mobilizing should become an annual
event, or (and perhaps more effective in many ways) be
made a permanent affair for at least a part of every year.
Admittedly, the very idea seems impractical, yet nothing is
impossible if initiative energy becomes active and has will
strong enough behind it. With such conviction as an
actuating force, for some few weeks there has been evolving
in the mind of the writer a plan which he firmly believes
can be worked out and put into successful operation, with
the co-operation of the music supervisors and other music
powers and organizations of the nation. Following is the
idea or plan:

Why not permanently establish a National Orchestra
Summer Camp at some ideal location where swimming,
boating, fishing, and other outdoor sports are at hand —
getting together a selected group of high school musicians
such as appeared in Detroit, and forming an orchestra for
an eight-week outing and summer music course?  As reward
for outstanding excellence of musicianship in school or-
chestra and band work, together with marked merit in
such other considerations as school esprit de corps, character,
citizenship, et cetera — the privilege of having a part in this
musico-physical outing should be extended to the partici-
pants gratis, all expenses paid,

The camp functions should be divided between work
and play, centering around a program of three or four
hours of rehearsal and instruction each day, combined with
organized sports and recreational activities. The very
highest type of instructors should be provided, and at the
final week the orchestra should be conducted by one of our
great symphony directors — say, Dr. Walter Damrosch,
I'rederick Stock or Ossip Gabrilovitsch.

The courses offered at this summer school-camp would
include harmony, analysis, conducting, orchestration, score-
reading, appreciation, ensemble playing, ete. A daily
schedule of work and play might read something as follows:

7:30 — Breakfast,
8-10 — Outdoor sports, baseball, tennis, boating, fishing, etc.
10-12 — Orchestral rehearsal.
12- 1 — Lunch i
1- 2 — Free time; sectional rehearsals, or classes on various
subjects; reading, radio, phonograph, etc.
2- 5 — Outdoor sports; baseball daily league game, swimming,

ete,

5- 6 — Some groups would hold ensemble practice: string
quartets, band (special days), sectional rehearsals
(spec. days).

6-7 — Dinner.

7-8 — Sectional rehearsals; ensemble practice; band, or other
group work, :

8-9:30 — Campfire program: ensemble and solo playing by
students; lectures by instructors, illustrated by phono-
graph records, radio, slides, etc.

The student-players should be selected by a board of
examiners from a list of candidates nominated by super-
visors, principals and superintendents. Every State
should be represented by at least one player, after which all
selections should be made from the standpoint of ability,
together with availability of scholarship provided by or-
ganizationsin certain States. Thusevery member of every
high school orchestra in America might look forward to tT
possibility of winning a scholarship in the National O!
chestra Camp in his junior or senior year, and the work of
all school orchestras and bands would gain added stimulus
thereby.

The expense of carrying on such a camp could bg borne by
various organizations in the form of awarded scholarships.
Each scholarship would cover the cost of board, room, in-
struction and railroad fare for one player, and this cost
might be estimated ag ranging from $200 to $300 per player,
according to the distance to be traveled. These scholar-
ships could be provided for as follows:

1. The Federation of Music Clubs of every State might
provide one each ....oovuvnineniionsiinses o 48
2, National musical organizations such as the National
School Band Association; National Bureau for the
. Advancement of Music; National Music Trades;
Chambers of Commerce; National Federation of
Music Clubs; Music Supervisors' National Confer-
ence and the Music Teachers' National Associa-
tion —oneeach .uyevsorerininriineriisrennns 20

3, Music magazines— one each . ... 10
4, Symphony orchestrag — one each 10
5. Philanthropists might be interested to the extent of 25
6. Musical instrumental manufacturers — one each . .. 20
7. Music publishers—oneeach .,.....oovvaiiiiinns 20
8. Several hundred music supervisors gladly would
subscribe five dollars annually for candidates at
U e e 0 n o G oL Y SO 5
9, Several hundred music supervisors would donate per
year for candidates at large ......ooviiiiiiias 2
10. Contributions obtained through music magazines. .. 2

11, School orchestras and bands could become patrons
at an annual fee of five or ten dollars each (10c. to
25¢. for each member) ...ovveeniosnienrorines 10
12, Luncheon clubs in the large cities might provide one
scholarship each for eligible candidates to be locally

BelOCtRd vt s s e s S 25

13. Some of the Boards of Education would provide
scholarships for eligible local candidates ........ 10
Toth e vuenmpimanicr e ey s e 207

The figures as given above are estimated conservatively,
but undoubtedly the number of scholarships would soon
grow to the maximum number desired, if the project re-
ceived adequate publicity and support from musical
organizations,

Condinued on page 63
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or Student

Remember too there's a complete PAN-AMERI-
CAN line of better, more dependable instruments
and cases. All modestly priced—within the reach
of all, You’ll merit the warm appreciation of stu-
dents and their parents for urging the purchase of
unfy one of these instruments. They're unresery-
edly guaranteed to give utmost satisfaction—and
they fulfill that guarantee to the limit,

Decide right now to follow the line of least resist-
ance in building up the instrument parts in your

The Pan-American
Band Instrument

& Case Co.
Elkhart

lndiana

Better, Moderately; Price
Any Player Would Be Proudto Own |

RTISTS of recognized merit, students, or beginners—all are )i

quick to recognize the finer tone, the speedier key action and
easier blowing qualities of the PAN-AMERICAN Zyloid Clarinet.
And they’ll know it can be depended upon to keep in perfect tune—
always. No other clarinet, no matter how costly, can give the ad-
vantages of ZYLOID—the new, exclusively PAN-AMERICAN
composition which is absolutely guaranteed not to warp, crack, split
or check. You can recommend PAN-AMERICAN clarinets with ut-
most confidence, Any orchestra or band is bound to be improved with
the addition of a number of PAN-AMERICAN clarinets.

;)

d blarinets

- £

orchestra or band. The PAN-AMERICAN line,

offering such exceptional value, is sure to appeal

strongly to parents. It will help you, as no other
line can, to quickly enlarge your organization and
improve the quality of its music,

Fill in and mail the coupon below, right now while
ou think of it. Let us send you a quantity of our
eautifully illustrated catalogs for distribution to

boys and girls interested in selecting band and

orchestra instruments. No obligation of any kind,

PAN-AMERICAN Band Instrument & Case Co.

Elkhart, Indiana, Dept. F-7

Yes,send me...... copies of your catalog. I am interested in passing
lhls‘cntulug on to boys and girls interested in selecting band und orches-
tra instruments.

I am particularly interested in................ = . (instrument)
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MILLER'S Modern Method
rcoiso {0 CLARINET

1. X-ray drawings showing correct tongue move-
ments,

2. Cuts showing correet left hand positions.
3. 108 carefully graded exercises and duets.
Fingerings for Boehm and Albert clarinets.

Edward B, Marks Music Co.

Easier Blowing | Better Toned

CLARINET MOUTHPIECES

Extra fine, Lewerens' own make. Correct Facings, no trouble
to fitreeds. Made in rubber and patent inlaid face. Trial ale
lowed. Priee list free.

New “Standard” Hand Made Reeds: per dosen, Clarinet, $2.40;
Baxophone, Alto, $4.00; Melody and Tenor, $5.00.

WM. LEWERENZ, 306 5. Texas Ave.

ST LOUIS MO.

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Street, Boston, Mass

Roy M. Mitter

225 W. 46TH ST,
NEW YORK CITY

Orthophone

REEDS are the finest on the market today.
They are as nearly perfect as human endeavor
can attain and when given a trial they are in-
variably preferred over all other brands.
Thousands of reed instrument players have
testified to their partiality for the Orthophones.
Order now, cash or C, O, D,

Prices per dogen: Clarinets, Eb and Bb, $1.60;
Soprano Saxophones, $2.00; Alto Saxophones,

and Alto Clarinets, $2.60; C Melody and Bb Tenor Saxophones,
$3.00; Bass, Baritone Saxophones and Bass Clarinets, 88,60,

We handle a complete line of accessories also. Write for prices,
““We Deal by Mail Direct to You.” Satisfaction Guaran-
teed. ‘‘Get Acquainted With Eley.”

94 ROSS M, ELEY, “etighinummec

909 Efst Jackson Street Macomb, Illinois

Reeds

S
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“Syncopated music violates the three essential elements
of music — rhythm, melody and harmony. The syncopator
begins his tone.on an unaccented part of the measure and ‘
carries it through the accented part of the succeeding mea-
sure, With such instruments as the saxophone and the
slide trombone the off-tone is produced which augments the
spirit,of abandon, until the vibrations produce atrophy of
the brain cells, This is followed by mental intoxication
and often moral color blindness.” -

Comment on our part seems unnecessary. Mr. Dres-
cher has pretty well answered Mr. Cox’s argument whether
he intended to or not. However, if additional refutation

'° The Saxophonist

Conducted by EDWARD (. BARROLL

BATTING FOR MR. BARROLL

T SEEMS that Influenza or la grippe, as the French ;
more accurately call it, is no respecter of persons or

A ROBERT

magazines. At least this pallid outlaw recently
fastened its clammy clutches upon the person of Edward
C. Barroll who conducts our saxophone department.

seems necessary we will refer you to a letter received from
Edgar A. Lowther, Minister of the First Methodist
Episcopal Church, Oakland, California.

olo Matter

Barroll pub up a tough battle and eventually won out, as
every good saxophone
player will in time, but
geveral weeks were wast-
ed and the bitterness
of the struggle has play-
ed havoe with copy for
the saxophone depart-
ment. We are glad to
report that Barroll has
been awarded the unani-
mous decigion of referees
and umpires and is
again back in his office,
although somewhat ex-
hausted from thestruggle.

In the meantime it is
up to the editorial forces
to pinch hit for their
exhausted yet valiant
contributor, and al-
though we may not
knock a home run, we
are confident of lining
something out for the
opposition to run after.

We had an interesting
letter recently from one
of Mr. Barroll's fans and can think of no better way to get

WOOD-WINDS
Never So Fine As Now!

Personally Tested and GUARANTEED by HENRI L. LEROY

how
Well You Play

YouCanDo
BetterOnA

MARTIN

MARTIN Handeraft Instru-

ment counts heavily in the
climb to musical proficiency. It is
important to the beginner because
it blows easy and true, thus mak-
ing practice more pleasant and
progress more rapid. It is import-

Tris Minister Usks SAXOPHONES IN SUNDAY SERVICES

“With reference to our Sunday evening program of
August 8, I am inclosing a copy of our church bulletin.
You will find the saxophone band [referring to Frank
Willard Kimball's Saxohone Band-Ed.] numbers listedin the
evening order of worship and the more extended comment
of this musical feature under the head of ‘Notes and News.’
This program was broadcast by the Pacific Coast station
of the General Electric Company known as KGO. I an-
nounced that as far as I knew this program was without
precedent. If you hear of any other church having used a
saxophone hand at a Sunday evening service I would be
glad if you would let me know.

“ agree with your opinion as to the propriety of using
the saxophone in sacred music. It can be used to very
good advantage and I plan to have a saxophone soloist
play for us in the near future. I received favorable and
unfavorable communications concerning our saxophone
program, However, most of them were favorable. The
saxophone, like any other instrument, can be used for
good or bad purposes according to the intention of the
performer.”

If any of our saxophone fans have further or different
ideas on the uses of this much argued-about instrument,
let us hear from them.

A wonderful instrument in its time, was the old
A. ROBERT Clarinet.

But infinitely finer is the A, ROBERT Clarinet
of today!

Modern precision methods, added to the old
A. ROBERT manufacturing technique, and the
personal supervision of one of the world’s out-
standing clarinet authorities—these are the secrets
of the new and greater A, ROBERT superiority
Henri L. Leroy—world famous clarinet artist anc
teacher—superintends in person, every step in the
manufacture of every A, ROBERT Clarinet. And
as each instrument is finished, he personally tunes
and tests it. The famous A. ROBERT Trade-
mark that can go only on a perfect instrument
is Henn L. Leroy’s personal guarantee of a truly
distinguished clarinet.

The Fred Gretsch Mfg. Co.

Handcraft .. is the reason for Martin
musicaland mechanical superiority. All
bells for Martin Instruments are hand-

Py == -

CLIFF DRESCHER

et

60 Broadway

Exclusive A. ROBERT Distributors
For the United States and Canada

Brookliyn, N. Y.

Alexander

Selmer ™ iawT

L

e e e —r

"B MAIL THIS COUPON W0 |

| To BAXTER-NORTHUP CO., Woodwind Authorities

| lmportel::;:lA l'f‘l‘x::}eoda’;{‘s&il:i:{lll St. I myself and don't pick up mu)ch gf it, but I broadcast ?olos continent! e
AR about once a month over KPRC, and my quartet goes on : - LR DOREN I HANDY LEATHERBETE CAME:
| [J CLARINET $1.00 GENTLEMEN, | Sop, Saxe 38 360 occasionally for an hour’s program. Savannah, Georgia.— The only port of call in the U, S. PRICE PER H, & 2
4 Alia Bakia s 50 AN ““We started out with the Finder and Urbanek saxophone for the Swedish War Ship Fylgia which brought the Crown Clarinet.......... 1.00  Eb Alto Saxophone ..1.50 Bb Tenor Saxophone. .2.00

DSAXOPHONE $1.00 Pplease send me special

Tenor Saxophone.. .60 6.00
O 3;83‘ r $200 ;:x;:z:’:.';"f':a::‘:';" Do asapbone e 3 50 The favorite numbers at present used by my boys’ saxo- year, was this city, and the officers and crew were enter- SO ERTPI000. 28 4
| e Ol i | Ternid n 5o, Mot o SO0 phone band are the four new numbers arranged for saxo- tained as befits Southern traditions by the city, the Ameri- DISTRIBUTED TO THE TRADE ABY-
| OBASSOON 3280 (L sy DONT FORGET THE “SNAP-KAP phone band published by Walter Jacobs, Inc. can Legion, and the Eighth U. 8. Infantry, stationed at BUEGELEISEN & JACOBSEN  CARL FISCHER, Inc. ¢ FRED, GRETSCH & CO.
' | N «BuaLmng o Inps” Fort Screven, Georgia. A feature in this entertainment New York New York R
7. SCHWARTZ MUSIC COMPANY, Inc. > was the concert given by the Eighth Infantry Band with

| Name | 10 West 19th Street Dept. 300 New York City . '}l‘hesclipp}::)ﬁ t()ﬁz;VhiphBD“;.mhe} r;:fers is hsnlded_ I;rea:{:c;: (1;4:-1 S. AaDappl; conﬂtiiuctor, w(}lo playe;i hli18 rxéarcg The BFylgia ;

Street Yalls Sazophone Music Bugling of Imps, and 18 given edicated to the officers and men of the Swedish Battle- For the f
| City Qi | . The Jacobs Masic Magarines  1€VS item ?rom Cleveland, Ohio, quoting Reverend Homer ip Fylgia. The greater part of the concert program ASK YOUR LOCAL DEALER FAMOUS AKADEMIE REEDS
L I Representatives Wanted (35 pesictn steBostoa Mass, L Cox, a minister of that city, as follows: consisted of Swedish songs and folk-dance music.

Melody Sax. ... 60 6.00

down to business than to quote this letter, at least in part.
It was written by Cliff Drescher of Houston, Texas, and
some information about Drescher and his saxophone
boys' band may be in order before proceeding with his
letter. A photograph of the band is shown on page 69,
Mr. Drescher is the proprietor of Drescher’s Saxophone
Shop and has for some time made music his profession.
His saxophone boys' band has been in existence for three
years and in that time has increased from a membership of
eighteen to a membership of twice that number. The
boys are from eight to fourteen years with the exception of
some of those who play in the bass section. Two hours

vate lessons. This band is said to be one of the largest
boys’ saxophone bands in the United States. They do
considerable entertaining and broadcast often from KPRC,
These broadcast programs have brought them letters and
cards from all over the country. Drescher's letter follows:

~

A National Orchestra Camp

Continued from page 51

I have in mind a particular camp site on the coast of
Maine which I know to be available. It is located on a
peninsula that is almost entirely surrounded by water and
covers about one hundred acres of land. It'hds fine boating,
bathing and fishing facilities, together with ample room for
field sports; is easily accessible by steamboat, rail or auto,
yet practically is a wildnerness. Under proper supervision
the boys could build their own rehearsal hall, dining room,
tennis courts and other necessary buildings. At first the
students could live in tents, and divide most of the camp

As anfadditional feature to this camp there also should be
a summer school for music supervisors, and so planned
that many could work their way through by serving as
part-time chaperones or mentors, sponsors for sports,
advisors, referees, lecturers, instructors on various subjects,
librarians, ete. These supervisors also should have the

ant to the advanced player because
it enables him to execute passages
that would be far more difficult on
an instrument of lazy response.
And in the final spurt to the
heights a Martin is an invaluable
ally because its musical and me-
chanical perfection gives to

ual, outstanding performance.

See your Martin Dealer or just
drop a post card to the factory.

hammered to just the right degree of
temper to give the finished instruments
richness and clearness of tone. All
branches are bent and formed by hand
with a precision in measurements im-
possible to obtain by hurried machine
operations;every Martinvalveand every
Martin slide is ground in and fitted by

hand to a perfect air-tight fit; all

il S e e B ol ooy St che playe hatabeolute con ks it Swophoncsare
| Jnstrument in the band numbers supply lesson material for these pri- would be the salaried instructors. fidence so important in unus- inandfittedbyhand. Infact every

step in the building of Martin In-
struments represents hand-crafts-
manship of the highest degree.

InresponsipLy Criricism CRITICIZED privilege of playing in the orchestra if qualified, for there v S
“T have been reading your saxophone articles in J. 0. M. is no such other opportunity available. Provision could be
ever since you started with the paper. I always enjoy made to give college credits for this work. - -
your department and have intended writing you several The benefit that would acerue to school music in America MartiN Banp INrTRUMENT Co.,
times to compliment you on it and on your efforts to raise and American music in general from such a summer-camp Elkhart, Indiana .
the standard of the saxophone. instituton that combined music pedagogy with physical Please send me information regard- J

“You undoubtedly know what we teachers have to
contend with in connection with the general impression
that the saxophone is only good for jazz and can be learned
in a few weeks. ;

“Music has been my profession, and when I see articles

instrument for the way some people perform on it.

“The boys in my saxophone band are from the best
families of the city and most of them play in their school
bands and orchestras as well as in Sunday School and
churches, Our sasophone quartet played in a Baptist
church last Sunday night and they have asked us to come
out again and put on another program for them,

“You have written that there is not much saxophone
music on the air and I agree with you. I am a radio fan

band books and regular orchestrations for popular music.

recreation and relaxation, would be almost beyond esti-
mating. For one thing, the incentive to become eligible for
admission would strengthen both the music and morale of
every school band and orchestra in the country. Many of
the student-players eventually would enter the supervising

American conductors would develop.

Probably, state music camps eventually would result
and serve as stepping-stones to the great National Orchestra
Camp. The National Orchestra summer programs might
close with a concert in the New York Stadium, or perhaps a
week of concerts there or in Boston or elsewhere. And who
knows but what a music colony might not spring up in the
vicinity of the big central camp, and develop into a
“Hollywood Bowl” project on the eastern coast of our

Prince and the Crown Princess of Sweden to the U. S. last

BAND INSTRUMENT CO.
Elkhart, Indiana

 ing the list of Handcraft Instruments.

selmer’s in newspapers such as I am enclosing herewith to you and - branch of work and thereby raise the general standard of

written by someone who probably has never spent one the music profession, for they would receive far. better

SFOUR TALKS minute in the intelligent study of music it makes one want training then we ever received. Furthermore, the broad-

to do something to put them straight. As I am not a casting of programs by the summer-camp orchestra would

TO writer and you are, I am sending this clipping from one of prove to the world that sch(l)ol music in Amelricu is develop-

LARIN 13 \ our leading daily papers. It might be you'd care to com- ing genuine musicians and strong musica organizations,
. 211978 \ ment on if in yiul:- ggpartment.g . . and the managing boards of our symphony orchestra would AN D N ow A K A D E M I E R E E D

Sent FREE on Request | “I don’t think any person has a right to condemn an soon cease to look to Europe every year for players; also, |T IS T H E

ands of them each day.

Soprano Saxophone 1.20

A REVELATION IN REED VALUE

Formerly the reed player who was intelligent enough to use care and judgment in selecting
his reeds was compelled to pay a very high price for a real good reed. The new AKAD-
EMIE REED is not only one of the best toned reeds obtainable at any price but the tone and
vibratory qualities of this reed are so exceptional that reed players are buying many thous-

It makes no difference what reed you are using now, if you want the most wonderful qual-
ity for the least money you ever paid send for a half dozen to your local dealer but—don't
let him tell you they are not obtainable just because he does not carry them in stock,
INSIST UPON “AKADEMIE."” If your dealer doesn't handle them send us his name and

C Melody Saxophone 2.00

Bn/rltone Saxophone. . 2.25
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a sensation wherever played
SMALL ORCHESTRA~50¢

FORSTER MUSIC PUBLISHER INC. 218 SO. WABASH AVE. CHICAGO ILI

WEIDT

Popular Talks on Composition Btz

No. 28 — BASIC HARMONY FORMS J

S explained in Talks, number 19, issue of July, 1926,
there are but six different basic forms on which
compositions are constructed. The fact that

melodies, harmonized in note for note hymn-tune style, may
have dominant harmony for individual notes in a measure,
does not always indicate that the basic harmony is active,
for these dominant chords may be passing chords only.
That dominant chords may oc-
casionally be classed as passive or
tonic chords as active will be seen
by referring to Talks numbers
17and 18. Frank Patterson, the
eminent musician and critic, was
the first to my knowledge to
recognize the vital importance of
basic harmonies. Quoting from
his book The Perfect Modernist:

“Tt must be constantly borne in
~ mind that the basic harmonies

cannot be forced. . . . The

beauty of the melody depends on
their proper selection.

Evidently, therefore, it is neces-

A. J. WEIDT sary, first of all, to learn to

recognize the basic harmonies.”

For educational purposes I make use of basic forms that
can easily be recognized and analyzed by the student. In
the three examples shown herewith the melody of the mo-
tive (first measure) is the same in each one, but a different
basic form is used for the purpose of demonstration. In
example No. 1 the 1-2-1 phrase form oceurs, i. e., 1 passive,
9 active and 1 passive chords. This is a reduced form of
9-4-9, one of the most often used basic forms in popular
style composition.

The form in No. 2 is a reduced form of 6-2 and is named
3-1, i. e., 8 passive and 1 active chords. This form is al-
ways followed by A8-1, i.e., 3 active and 1 passive — being
an exact reverse of 3-1. Occasionally the melody of the
motive and answer is repeated note for note in the second
section in which case the form will naturally be repeated.
This form is named 1-1 R, i. e, 1 passive and 1 active
chords, repeated, and is used in example No. 8. The 2-1-1
form occurs in the second phrase of No. 1 where the tonic
chord of D major in the new key is clagsed as passive.

Mzropy axp Ruyram

In No. 1, the unexpected skip of an octave at “aa” is
possible and correct as the ear unconsciously expects to
hear the scale-wise accented notes indicated by the dotted
lines “bb,” F& to K to D. D, the small note in the fourth
measure is a harmony note that is heard with the melody
note, B. E, the mutual tone of the 1st relative dominant
E7 and dominant A7 of the new key, at “cc” can be har-
monized with either the Ist relative dominant or the
dominant of the new key. T4, indicated by a cross, is a
passing or grace note, and these are usually harmonized
like the mutual tone following. At “mm” the basic har-
mony is really tonic of the new key, but the C chord is
passing to harmonize the passing note E, and D7 is sub-
stituted for D for a better progression to’the G'chord which
must occur in the following phrase.

Notice that the mutual tone must occur in the same spot
in the first and second phrases of No.'2, as shown by the
dotted lines at “JJ.” The skip from D to F at “hh” is
correct but I to D would not sound as well (moving down-
ward) as F to E at “ii.”  Another problem for the theorist?

Note that the sixth of the scale occurs in both phrases at
“dd.”” T, the small note at “pp,” could be used in the
second phrase but it does not sound as well as L. At “ee”
the small note C does not sound as well as the skip to D.
Can the reason for this be that the mutual tone D should
follow: E, the accented sixth in the preceding measure, al-
though the D is an octave higher? Another nice little
problem, At “ff” the melody is more pleasing than at
“gg” Tt is apparent that the repetition of the first three
notes of the motive is not effective at that spot. At “kk”

in No. 8 the sixth (E) is harmonized as A7, first relative
dominant, but at “nn” A is harmonized as dominant to
progress to G. N. B.—The entire measure could have
been harmonized as A7,

A change to the next relative key occurs in the last
section of the second phrase and, according to rules, A7,
the dominant, must be followed by D, the tonic, at least
on the first beat. In modern popular selections, however,
the parallel seventh, D7, is often used. The impression
of the tonic of the new key still remains, and D7 at “00”
is in this instance classed as passive and must be considered
a passing chord. =

The grace notes and passing notes are indicated by a cross
and slur, the second slurred note being a chord interval.
Passing chords are indicated by a cross. Note that the
rhythm of the sub-motive in the last two measures of No. 3,
is made up of half of the motive and half of the answerin the
preceding section. It is better to follow this plan as a
variation than to make a radical change in the rhythm to
avoid monotony. FBach example indicates the first period
of a sixteen-measure strain. Why not try and complete

the last period of each example and send in the result to,

Jacoss’ Music MaGAzINEs, care of this department?
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- Koverite Cases and use and endorse them.

Holton Qil

The slipperiest combina-
N tion ever made by the band
P of man. HOLTON OIL
is sanitary and clean, Use
No. 1 for Trombone Blides
d and for oiling Saxophone
d mechanism. Use Holton
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sThe I"l(',lolton ‘:’e:‘fleded Holton The Holton
axophone and Clarinet s .
Mouthpieces Silvarine No-Pressure
The Most Remarkable Mouth- A polish so pure DeVice

pieces Ever Built
Holton Perfected Saxophone
and Clarinet Mouthpieces com=

you can use it as
a tooth paste, Re-
stores the original

The greatest boon ever of-
i3 fered bandsmen, Will teach
J you to play without pres

o { Clarke Oil for all valve in-
4 struments, Use No, 3 for
Clarinets,

At four dealers’ 25¢. By
Insiston mail, 350, Threo bottles,

securing  postpaid, 7o,
wing
““Over 300,000 bottles
Jao”’izo” sold yearly.”

Keep your instrument olean and sanitary.
Clean the inner tubing by removing the
dirt that gathers on the walls and in the
bends. At your dealer's or by mail post-
aid. For Trombone or Euphonium one
h $1.50, two brush §1,60; For Cornet,
Trumpet, Alto, Mellophone or French
Horn, one brush $1.40, two brush, $1.50;
For Bass, one brush, $1.50, two brush,
$1.60. Mouthpiece brush 30c.

bine tone perfection with rer-
manenes of construction,slim-
inating Mouthpiece troubles
h with which you have eontend-

S AL od for years, will not warp or
crack and the lay is not affect-

od'by sudden or extreme temperature changes. Taste-
loss, odorless, beautiful appeariag and time defying.

In ordering Bax, Mouthpiece state make, Regular
ont prepaid on receipt of $5

FRANK HOLTON & CO. — Makers of “HOLTONS” — America’s Greatest Band Instruments, f5GiORN, "Wis:

equipment on Holtons,

finish without eat-
ing into the plate
with acid. Removes dirt and tarnish
instantly. The finest polish obtainable
for table silver.

At your dealers 25c,
By mail 35¢c.

sure, preserving tyour lip,
giving you greater power
and endurance, It will make
Eour playing a pleasure,
ent on one week's free trial,
At your dealer's or by mail,
i paid on reoeipt of $5.00.
ention whether wanted for
Cornet, Trumpet or Trombone,
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Continued from page 24

A short time ago the Lifton Mfg. Co., of 40-46 West
90th St., New York City, introduced the Koverite Instru-
ment Cases, These cases made use of the patent fastening
device that has proven its value in so many other products.
Koverite Cases have met with so large a measure of
approval with the case-buying public that it has been

necessary for the company to enlarge their catalog to in- °

clude cases for practically all stringed instruments. 'In
general, these cases are built with two flaps composed of
the same material as the lining of the case and built into the
case in such a way that they hold the instrument firmly
in position' in the hottom of the case, regardless of
whether the case be opened or closed. In addition to
protecting the instrument from sliding around in the case,
they make it impossible for the impetuous player to seize
an unlocked case in a hurry, start hastily down the street
and drop his cherished instrument on the floor or the pave-
ment. A large number of leading musicians have tried
Further
information about Koverite Cases and illustrations and
prices can be obtained from the Lifton Mfg. Co.

The Vor-een Music Publishers of 429 So. Green St.,
Wichita, Kansas, have brought out two new songs that
should go well with the professional and amateur singers as
well as with the music-buying public. Give Me an Hour
For Tomorrow, a valse moderato, and Emmy Jo and Her
Beau, a fox-trot, are tha titles of these two numbers. They
are well planned and written, and should be equally effect-
ive as dance numbers or songs. :

A very artistic hooklet isissued by Joseph Collingwood &
Son, Philadelphia, and entitled Collingwood Violins. A
hrief historyis given of the Collingwood family, which has
heen prominent in violin eonstruction for almost two cen-
turies. There is an interesting article by Joseph Colling-
wood on Tone-Buildipg and the Choice of a Violin, and one
by Drew Collingwood, entitled The Secret, having to do
with the traditional secret of the Cremona school of violin
makers. The book includes, of course, attractive photo-
graphs of Collingwood violins with adequate descriptions
of their specifications. The Collingwoods also do a con-
siderable business in imported and reconstructed violins
and 'cellos. This feature of their business is explained
and a schedule is given of prices for various repairs on
bowed instruments as carried out in their extensive and
expert repair department. Accessories carried in stock by

- the Collingwoods are also listed.

Bernard L. Boss, Abbotsford, Wisconsin, is publishing
Alford arrangements of three of his own songs. These
numbers are: Patiently Waiting, a valse moderato, Lenore,
a fox trot song, and I Want Your Smile, a waltz ballad.
Needless to say the Alford arrangements are first class and
the melodies and lyrics of the songs are such as to warrant a
friendly reception on the part of the music-buying public.

Earl E. Berger and Joe Omela under the firm name of
Earl E. B. — Melodies, of 1340 Madison St., Oakland,
California, have published a song that is a very effective
fox trot ballad. The title of this song is When Bright Lights
Shine, and it has already received the notice of many suc-
cessful orchestra leaders and has been included in their
programs. The number is of sufficient simplicity of con-
struction to he easily played or sung, yet it should be very
effective as a ballad or as dance music.

The Boston Violin Case Company, 97 Haverhill St.,
Boston, Mass., is under the management of a man who has
had forty yearsof continuous experience in producing high-
grade instrument cases. Particularly is conscientious care
taken that no material be used in any Boston Case that is
not first class in every respect. Boston Cases are sold by

- many dealers throughout the country, or can be secured

direct through thé manufacturer here in Boston.

The House of Stathopoulo, Inc., Long Island City, New
York, manufacturers of Epiphone recording banjos, issue a
very interesting catalog describing and depicting their
product. The Epiphone banjo has thoroughly established
itself in the affections of a large number of successful pro-
fessionals, many of whom are shown in the catalog.

Of special interest to drummers and xylophone players ‘

is the new book issued by the Leedy Manufacturing
Company of Indianapolis, listing Leedy Xylophones,
Marimbas, Vibraphones, and related. accessories. We
nolice that these Leedy instruments can bé secured with the
sharp and flat bars mounted level with the notes of the C
scale or elevated above them. One page of attractive
pictures is devoted to celebrated artists who use these
celebrated instruments.

It can safely be assumed that when a man has been in
one business for thirty-six years with ever-increasing suc-
cess, that he knows something about his business; and
Ernest U. Wurlitzer, 38 LaGrange St., Boston, Mass., has
for that length of time been specializing in saxophones,
flutes, clarinets and all kinds of wind instruments. He
maintains a repair department where the highest grade
work is done, including first class nickel, silver, or gold
plating, and specializing in doing first-class work at as
reasonable a price as possible. He is also a representative
for the Olds Trombones, and carries a complete line of
accessories for wind instruments.
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Treg Brown, Victor recording

artist, playing with “Katz and

His Kittens” at Rainbo
Gardens, Chicago

Broadcasting from WQJ

The new'De Luxe Washburn—

the most magnificent stockmodel

ever produced, The inlaying of

delicately colored woods and

pear} and exquisite finish put it
in a class by'itself.

The “Aristocrat” . o + . . $210

The “Aristocrat Special” . . $260

The"*DeLuxe,"gold,asillustrated $350
Other models down to §60

Sold by the best music houses in
the country, including—

Oliver Ditson Company ... ........ ... Boston
C. H. Ditson Company. .., ....New York City
B.B. Todd ..... OO Philadelphia

.. Cleveland

L. Grunewald & Company ..,

Foster & Waldo,,.......0 Minneapolis City v ovnerunin s
8. Davidson & Bros...,.... ... Des Moines 0
Bickel Music Comany ... sovs i ophngultacilmen S s

.
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“ABOUT a yearago I was play-
————* The
manufacturer employed me to sell
it for him. I called on Lyon &
Healy to get them to job it as well
as sell it in their retail store..I
played my banjo for the manager,
told him my story. When I was

(3

“Why 1 Switched
to the Washburn”

By TREG BROWN

“And since I make my living
playing the banjo, a month later I
quietly visited Lyon & Healy's
retail department and bought a
Washburn: I've played it exclu-
sively ever since and the wisdom of
my choice is daily shown by the
lettersIget frommyradioaudience.”

through he said: ‘Would you mind -

trying our banjo—the Washburn
—which we make in our own

factory ?’

such accuracy in all my life!

Columbus

* like a tent.

“Well, I played that Washburn
for an hour or more. [ tried it out
on everyeffect [ knew—harp tones,
organ notes, harmonics, staccato,
full volume. Frankly, I'd never
heard such rich, bell-like tones nor

“I didn't say so at the time but I
secretly had to admit that the
Washburn had it all over my

Have you ever listened to your
ownbanjo from a distance —orover
theradio? Have you ever compared
—from a distance —your banjo
with a Washburn? Do you know
whether your audience hears a
musical tone from your banjo—or
only a drum tone?

Visit any Washburn dealer. Make
these tests. You will get the thrill
of your life.

Or mail us the coupon now and

we'll lend you a Washburn, with-
out cost or obligation.

Lyon & Healy

Manufacturers of

WASHBURN Banjo

LYON & HEALY
103 East Jackson Blvd.

Chicago, I1L.

* Names given on request,

I would like to try, Free of Cost, your [J Tenor [ Plectrum [ 5 String,

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

Herhert L. Clarkes Modern Studies

for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancement

Elementary Studies

FIRST SERIES—A New Method for Be-

ginners—Indispensable for Teachers

Technical Studies Heee Prodwe High fones -

THIRD SERIES—24 Grand Studies

Characteristic Stlldies 15 Celebrated Solos—Tonguing

$9.00

each
volume

Seieetor |, B, CLARKE, 245 Prospect Ave,, Long Beach, Calif,
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nn Al Showers

PROTECT and INSURE
YOUR INSTRUMENT

with a

Koverite Case

Used and Endorsed by

F. J. BACON, Bacon Banjo Company

MICHAEL PINGITORE
GEO. C. LEHRITTER

Paul Whiteman's Orchestra

HARRY RESER, Clicquot Club Orchestra

and many others

None Genuine Without the Trademark

Manufactured by

The Lifton Mig. Co. New vori City

For Tenor-Banjo, Ukulele and all Fretted Instruments |,

GOLD MEDAL STRINGS

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N, J.

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.

A complele, carefully graded work covering all the ;f)rinciples essential to the

art of tenor banjo playing, embodying the fruits of the author's many years

experience a8 a soloist and teacher, Not an impractical or unrecessary page

or line in the three volumes of 192 pages of harmony and technic. Nfaynga

used for banjo-cello, mandola and mando-cello as well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN XN, Suatest.
READY

The Master Method for Tenor Banjo

By WM. MORRIS ;

Contains: Original Studies, Complete Chord Charts, Chords in all
M?Lor and Minor Keys, Arrangements on Popular Old Favorites and
Folk Bongs, with 2nd Tenor Banjo Chord arr, Operatic Classios, Orige
inal DM% Batt:dl;ld mlnu{ otPh:; lutsu;o;b Uo‘:ﬂ)dten times the
money. Can or popular Price, $1. [} 1scounts).

THE BANDY FOLIO—Ten popular ntyfe duets }or Tenor Bnnjo) $1.00

DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y.

The Next Symphonic Development

OME months ago in this magazine we pre-
sented an article entitled The Next Sym-
phonic Development, in which it was sug-

gested that the next step probable in the evolu-
tion of the perfect symphonic orchestra would
provide a rhythm choir that was able to play
full harmony in any key or octave and do it as
instantaneously and correctly as the string
section, for instance, now does. It was further
suggested that the logical development to
supply this rhythmic choir capable of playing
any harmony would produce it from banjo-type
instruments. Such a choir was outlined as to
probably consist of five parts: soprano, alto,
tenor, baritone, and bass. It ‘was not con-
tended that the banjo instruments, as they are

“now made, would be used, but rather develop-

ments of them that would give their tone addi-
tional resonance and pungency. It was par-
ticularly emphasized that there was no instru-
ment in existence as a member of the banjo
family that would be at all adequate to furnish
the foundation bass for this choir, and further
suggested that if, or when, such an instrument
were produced it would probably be of a type
related to both the tympani and the banjo.

The suggestion advanced called forth many
and varied comments and there has been no
little discussion of the prophesied “rhythmic
choir” of banjo instruments. Several of these
comments have already been printed, and there
is much evidence that this magazine has opened
up a very live subject. William F. Ludwig,
president of Ludwig & Ludwig is one corre-
spondent who does not entirely agree with the
article. Mr. Ludwig, naturally enough, takes
the stand that the modern pedal tympani such
as manufactured by his own firm is able to play
correctly any bass part necessary for such a
rhythm choir as was suggested, Of course, the
actual way in which this rhythm choir would
be worked out is still altogether in the hands of
the future. The details of the choir instru-
ments were only suggested, they were not in-
sisted upon as being the best or the only way in
which the rhythmic foundation of future or-
chestra music could be presented with correct
and complete harmony. When this new
rhythm choir makes its actual appearance in
the orchestra, as we believe it will ultimately do,
it'may be considerably different in instrumen-
tation from that suggested. We do believe,
however, that the back-hone, so to-speak, of
this thythm group will be instruments of the
banjo type. Banjo tone itself is essentially a
rhythmic tone. That is, its color has the
pungency, impact and other qualities that will
accent rhythmic figures better than any other
tone we know of. The effectiveness of the
tenor banjo in the modern symphonic jazz
orchestra is sufficient proof of this, if such proof
be needed. It is quite possible, however, that
the bass of this rhythm choir of the future will
be furnished by the pedal tympani itself or a
development of it.

But the history of the unfolding process that
has given us the modern grand orchestra com-

Mgt ) et

position — first, rthythm; then melody; then
harmony; then harmony produced by inter-
dependent melodies sounding simultaneously
and yet presenting the melodic and harmonic
elements in such a way as to increase their in-
dividual effectiveness — certainly indicates
that the next step will be the combination of all
three elements. That is, the introduction into
the orchestra of a choir whose chief contribu-
tion is rhythm, but that will also be in tune
with any harmony in any or all octaves, and
also have melodic possibilities. And certainly
the banjo type of instrument can furnish these
three elements — rhythm, harmony and melody
more effectively than any other type now in
existence.

The importance of the idea, and the general
interest shown in it by musical personalities
whose interest is important, justifies another
article on the subject, and one will appear
in an early issue of our magazines.

For the present we will confine ourselves to
Mr. Ludwig’s comments and the resultant
correspondence on the subject, together with
another reader’s remarks 6n the same topic.
Mr. Ludwig’s letter follows:

Dear Mr. Loar:

We are followers of your articles in the Jacoss’ Orcrps-
trA MonTHLY and enjoy them immensely, but the writer
feels that you are not doing justice to the Pedal ‘Tympani
that are now on the market in your recent article on “The
Next Symphonic Development.”

To show what they can do, we send you a copy of the
Joseph Zettelman Method for Pedal Tympani. We feel
that these instruments are about as nearly perfect as
humans can get them today., The only other thing pos-
sible is to have a separate pedal tuning tympani for each
note — the entire chromatic register. We only mention
this in case you have something come up relative to Pedal
Tympani and the modern orchestra — then you will have
this data at hand.

Regarding the application of the banjo in the modern
orchestra, we think you are quite correct.

We would like to hear more from you and more along
the same lines.

Thank you for your interest.

Yours very truly,
LUDWIG & LUDWIG,
Wa. F. Lupwig, President.

In reply to Mr. Ludwig’s letter, Mr. Loar
wrote him as follows:
Dear Mr. Ludwig:

It may be that I expressed myself rather clumsily in the "

article you refer to. I appreciate the fact that with
modern Pedal Tympani, such as you people make, tuning

- is practically instantaneous. I also appreciate the fact

that if the peculiar color and great power of tone possible
to the tympani are ever duplicated by the banjo type of
instrument, it will be a long, long time before it is done
successfully.

One possibility of a banjo rhythmic choir that impresses
me very much is their ability to play in any octave. From
the standpoint of the composer there are many times when
it would be very effective for the instruments giving the
rhythm pattern to be pitched an octave or two higher than
the main body of the orchestra, especially if the effect
wanted is a rather delicate one. There might also be
times when it would be desirable for the rhythm instru-
ments to play something like the enclosed example, and
with all due respect to the mechanical perfection of the
pedal tympani and its enormous superiority over the old-
styled kettledrum that was tightened by hand, my impres-
sion is that the only way a battery of tympani could play a
rhythm melody like the enclosed would be to have about
half a dozen sets of tympani and a/player for each set.
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Of course, I know that tympani parts as now written for
the modern orchestra would not have such a figure in them
as the enclosed example, but this may be because writers
know that it would be impractical and consequently for
written tympani parts they would.not include such a figure.

If T am mistaken I would be glad to have you correct me
because I know of no one who is better informed on the
possibilities of tympani both from the player’s and the
manufacturer’s standpoint than yourself. If there is any-
thing in the article I wrote to which you refer, it would
seem to me with your banjo and drum manufacturing equip-
ment and experience, you would be in a better position to
take advantage of this tendency than anyone else could
possibly be.

Thanking you again for your kind letter and your inter-
est, and with best personal regards from the writer, I am

Sincerely yours,

Lroyp Loar, Editor.

In reply to Mr. Loar’s letter in explanation
of the musical example sent, Mr. Ludwig had
the following to say:

Dear Mr, Loar:

Your letter received last Saturday. Mr. Joseph Zettel-
man, tympanist of the Chicago Symphony Orchestra, has
a studio in our building. I showed him your letter and the
copy, and he agrees with me that the tympani part is
practically written for our pedal tympani.

We raise the pitch with no more pressure than it takes to
lower the pitch. In other words, it is equal going up or
down, A spring is so arranged that it equalizes the reflex
tension of the head, making the action uniform and easy.
Ours is the only pedal tympani so equipped — that is our
patent,

To play that passage on five sets of tympani would be
impossible, owing to the tempo. The player could not move
from one set to another fast enough, but in the case of pedal
tympani his feet do all the moving. The passage itself is
relatively simple. In fact, any tympani player can play
that passage. It is simply running both pedals simul-
taneously up and down while the triplets are played.

Some of the younger tympanists would surprise you with
their execution. In fact, it is safe to say that the tympani
part cited is simple to a tympani player on one pair of
Ludwig Pedal Tympani.

You may know Mr. Carl Ludwig, drummer of the Boston
Symphony Orchestra. He can show and demonstrate a set
of pedal tympani to you the next time you are in the
vicinity of the hall.

Yours very truly,
LUDWIG & LUDWIG,
Wwm. F. Lupwic, President.

Further comment is not really necessary.
The ability of the pedal tympanist to play the
tympani part in the musical example previously
cited would depend on the tempo at which the
example was taken. It was Mr. Loar’s idea
that it was to be played very rapidly which
might make it more difficult for the pedal
tympanist than Mr. Ludwig suggests. How-
ever, it is encouraging to note the intelligent
interest displayed by the head of the firm of
Ludwig & Ludwig. It goes a long way toward
explaining the success that has attended the
Establishment and ‘growth of this progressive

rm.

In reply to this same article, the following
interesting letter was received from Frank
Littig, a prominent and active orchestra musi-
cian and teacher of California.

Dear Mr. Loar:

Your most interesting article, The Newt Symphonic
Development, printed a few months ago, speaks for every
old-time banjo plunker, We all want to see the banjo
in the symphony because we know it belongs there and
would improve the symphony as well as any other orchestra.
A food many banjo players (graduates from mandolin,
violin, mandola, 'cello, guitar, ete., who have taken up the
banjo) are capable of filling symphony positions.

1 imagine it will take considerable experimenting to
develop a satisfactory banjo string bass.

I have never heard a satisfactory banjo tone below C, the
4th string pitch on the regular banjo, or above the 17th or
19th fret on the first string of any banjo, tenor or regular.

Most banjo players work near the middle of the finger-
board, However, just to help the movement along, I wish
to offer a theory for building one instrument to produce a
banjo bass tone, To convey the idea we will call it the
string tympani, I will leave dimensions for the expert.

- Select three bass drums, single heads, add a resonator
similar to banjo resonators if you like. Tune one drum to
D, one to A, and one to C#. This will give us three bass
tones without strings. (If not satisfactory, strings can be
added for these three tones.) Draw a circle on the drum
head, one third .of the distance from the rim to center.
Make two bridges to stand opposite each other in'line of
circle to accommodate three or four strings. Tune each bass
banjo or drum to a diminished or diminished seventh chord.
Three strings on D banjo would be tuned to F, Ab and Cb.
Add a-D stringif four strings are to be used. Strings can'be

0
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Charles Dale, star saxophonist,
playing with Johnny Hamp's
Serenadersin thefamous Balloon
Room at the Congress Hotel,
Chicago, uses and endorses the
Lyon & Healy,

Broadcasting from KYW

AN

\

Eb Altoin silver
with gold bell

Sold by the best music houses in
the country, including—

John Wanamaker, . ......oooviiiiie New York
Lo (AN T e e i Boston
Herman Wodicka, . oo vvvvviveiiens Cleveland
HeA Becker v v v v inin Pittsburgh
Goldsmith Company. . ......ovvv ous Columbus
Cable Piano Company. . ........c.vuus Atlanta
B WA B i i Los Angeles
Foster-Waldo. ......... s Minneapolis
§. Davidson & Bros., .., .. e Des Moines

[

F you were going to buy a

saxophoneright now what
would you look for? Would
you be influenced by banners
or publicity or other con-
siderations? Or would yourely
solely on your own musical
judgment as to what consti
tutes a good saxophone?

How do

you choose a
Saxophone! -

We believe you will appreci-
ate the new Lyon & Healy.
You will find its balanced key
action, accurate adjustment,
true pitch and mellow, res-
onant tones are noticeably
better than those of any other
instrument.

Note the detals of ¥s con-
) struction. The pa
ally waterproof. They will not
» absorb saliva. They will not
shrink, rot or harden and thus
spoil the tone. The special

leather and felt used in these
pads cost much more—but
your saxophone stays in tune.

We entirely avoid the use of
“trick” pads because we ma-
chineand fit every metal part
soaccurately that our special-
ly made pads seat evenly in
exactly thesame grooveevery
time. Examine a new Lyon &
Healy pad. Its back is not
“bunched” with sewing but
is just as smooth as the face.

Play this new saxophone. De-
cide for yourself if the Lyon &’
Healy balanced action doesn’t
give you a greater freedom, a
greater sureness of tone.

You will pay a little more,
naturally, for thisfiner instru-
ment. But you (and youraudi-
ence) will be the judges if it
isn't worth every cent of it.

arg actu-

yon & Healy

Manufacturers of

Balanced Saxophones

LYON & HEALY
103 East Jackson Blvd.
Chicago, Ill. .

I would like to try, Free of Cost, your Eb Saxophone.

Factory Sales Department

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

“LUCKY BR
‘WHAT A BREAK”
*TOUGH BREAK "
*FOUR WHEEL BREAK

BOYD SENTERS

HOT~TUNES

SMALL
ORCHETRA

$§0Feach

ON SALE WHERE ORCHESTRA MUSIC 1S SOLD OR<:eccxceereveeees

FORSTER MUSIC PUBLISHER INC.2!8 S8y ae8eit 2%

)
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The B & D “Silver Bell”

Makes Your Playing

A Pleasure as Well as a Profit

7SS
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BEN C. HOFFNER
Toledo, Ohio
The first tenor banjo player to introduce the banjo in the orchestra bands of Toledo
and vicinity—with Roy Bargy and his Toledo Club Orchestra three years and later
with others. Mr., Hoffner’s services are always in demand at leading functions.
Ben and his new No. 7 Ne Plus Ultra Silver Bell are a team hard to beat.

Send for New Revised Illustrated Lust of Styles and Prices

THE BACGON BANJO GCOMPANY, Inc. ¢ox%
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““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $2.00 A YEAR

MUSIC TRADE NEWS :.: .. 1674 Broadway, New York City

F. E. Olds TROMBONES

THE PERFECT TROMBONE. MADE TO YOUR ORDER. LARGE STOCK, QUICK DELIVERY

Catalog. Free

JOKHN J. HILL,

Time Payments Arranged

24 Warren Street, Newark N. ),
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fastened to one side of the rim with tuning pegs on opposite
gide. The idea is to use open strings. They can he
played with hammers, picks or fingers. Tuning the A
banjo bass to A, C, Eb and Gb and the C# banjo to C§,
E, G, and Bb will give us the three diminished seventh
chords containing the entire chromatic scale, on the three
drums. Intervals and chords in the bass as well as single
tones would be possible on this outfit even if not practical.
One or more performers could handle the outfit.

Sizes of drums, bridges, strings, ete. can be determined by
those who understand this part of the undertaking. There
are alwaysa lot of “ifs” and “ands” to consider. Anyhow,
I hope you succeed in getting the banjo into the symphony
orchestra in some manner, shape or form:

Yours truly,

Frank Lirric.

P. S. — The playing position of the above-mentioned
instruments would be the same as the position of the present
tympani, or a trifle more horizontal. In fact, if I were a
trap drummer I would place my bass drum in a horizontal
position, about six inches from the floor with the foot
pedal and beater underneath the drum.”

The theory advanced by Mr. Littig offers a
convenient way to secure quick results for
experimental purposes. The effectiveness of
this sort of a banjo bass would be handicapped

by the fact that the length of the strings is

limited by the diameter of the drum. Strings
tuned at the low pitch necessary to give bass
notes on a banjo bass instrument should have a
scale of 45 or more inches in length, and it is
evident that the length of strings used on these
bass banjos could not be more than half the
necessary scale length, However, two large
drums could be firmly fastened together and a
bridge placed on each drum. With twelve
strings, the entire chromatic scale of one octave
would be available. The string tension would
be considerable, however, and the drum shells
would have to be well re-enforced in order to
support it. It would also require considerable
skill on the part of the player to hit or pick the
right string every time and control the vibra-
tions in such a way that the notes produced
wouldn’t confuse each other. These objections
would not hold with the bass banjo made as
suggested in the article referred to. That is,
using a large tympani body to which is firmly
fastened a neck somewhat like a double bass
or a mando bass neck with a fretted finger-
board. Just the same, Mr. Littig’s interest and
theory is decidedly constructive and interesting.

- coe o —

FIRST INTERNATIONAL EXHIBITION OF MUSIC
TO BE HELD AT GENEVA, SWITZERLAND

ENEVA, chosen city of diplomats, beautiful in its

setting in Switzerland, is a fitting place in which the
First International Exhibition of Music should be born.
It gives great promise of becoming the mecca of all the
world of culture during the European Spring Season.

The Exhibition, held from April 28 to May 26 of this
year, comprises an elaborate display of modern instruments
including the mechanical and electrical variety. The
fascinating history of the gradual development of music
and musical instruments through the ages, carefully por-
trayed in a special department where ancient instruments,
as well as manuscripts and original documents written by
great masters will be shown, is to be held in the huge Palace
of Expositions. The great exhibits, of which those men-
tioned are only a small part, will be furnished by European
museums and private collectors who are generously lend-
ing their treasures for the benefit of those who appreciate
such things.

The event is sponsored by the Swiss Federal Council, the
Secretary General of the League of Nations, the Director
of the International Labor Office, the authorities of the city
of Geneva and some of the most noted musicians in Europe
and the United States. The honorary committee list
fairly glitters with imposing names synonymous with the
highest art in music, :

A list of entertainments of the rarest variety is to be
given including a German Opera Festival; Symphony
Concerts by the Concertgebouw Orchestra from Amster-
dam under the Jeadership of Mengelberg; Symphony Con-
certs by the Augusteo Orchestra from Rome, Molinari
directing; performances of the Paris Opera Comique in
conjunction with the Conservatoire Orchestra; and
exhibitions of rhythmic gymnastics by pupils of Jacques-
Dalcroze.

A jury composed of some of the leading pianists of today
will judge an international contest for pianists with a prize
of 5000,Swiss Francs ($1000) to the winner. ~Another
contest offers a premium for the best violin built within the
last ten years.
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Milwaukee [tems &yrasssonnens

HERE is no better subject to begin my Milwaukee
notes with than an account of the Musicians’ Ball
given by Local No. 8, A, I, 0. M, Monday evening,

February 14, at the Wisconsin Roof Garden. The high
light of the evening was when Milwaukee’s own Paul Ash
made his entrance. He was accompanied by his father
who was formerly bass player with the late Roy Wakeman’s
Majestic Theater Orchestra, Mr. J. Petrello, President of
the Chicago Pederation, Mr. Benkert, Secretary of the
Chicago Federation, George Riley, President of the Chicago
Musicians’ Club and “Little” Ireddie Burke, entertainer
from the Oriental, Chicago.

The dancing was over the minute Paul Ash annexed
Charlie Balow'’s baton. It was Paul Ash the entertainer the
crowd wanted to see, they could dance any time. And
what an entertainer heis! By the time his first number had
a fairly good start, the whole crowd was doing the Paul Ash
wiggle, and if ever Paul got co-operation from an orchestra
he got it from Charlie Balow’s men. “Little” Freddie
Burke sang several of his famous comedy songs to a crowd
of appreciative listeners. I could understand their appre-
ciation because Freddie can always put his songs over, but
how he Charlestoned that two hundred and fifty pounds to
Paul Ash’s red hot music is just a little beyond me.

The gathering of musicians was so great that most of
them bemoaned the fact that the committee in charge had
not selected the Auditorium for such a huge gathering, but
in my estimation there is no other spot in Milwaukee so
appropriate for a real get-together affair as the Wisconsin
Roof, although during the early part of the evening the
dancers wete crowded a little,

The Carlson Roof Orchestra started the dance program
and immediately after it had finished Charlie’s Balow's
Orchestra struck up — and when Balow lays down his
baton and picks up the cornet, although the writer is quite
demure ordinarily, she just knows she could give Milwau-
kee’s Gilda Gray a lot of competition. In the Orange
Grove Harold Homann’s Collegians, real collegians from
Marquette University, took care of the vast crowd that
could not get into the main ballroom. At eleven o’clock the
Carlson Roof Orchestra was relieved by Billie Adair's
Kansas City Night-Hawks, who are opening an engagement
at the Milwaukee Athletic Club. This is another band of
excellent musicians, although it needed a little augmenting
to put its music to the other end of the hall. Heard over
the radio or at the M. A. C. this orchestra will hold its own
with any of them.

Several feature exhibitions were given by pupils of
Iithel Kock and Helen Simpson, Woodrow Herman the boy
saxophonist and singer appearing at the Wisconsin Theater
and Orrin Patterson, clever colored Black Bottom specialist.

The Dokey Band with Rusty Hagen, director, was next
on the program. It was announced as the opposite of
Paul Ash, a classic band. It was a burlesque on the old
German Band and had it been placed earlier on the bill
would have been a knock-out. !

The Musicians’ Ball was a grand success and much credit
should be given to the committee for making this one of
the big events of the year.

SAXE'S NEW PLAZA THEATER opened Saturday,
February 5, to the largest attendance ever known at a
Milwaukee suburban house. Hundreds of people were
turned away during the first few nights. The new Plaza
is the latest thing in theater construction and furnishings,
and the organ is one of the finest in the city, being a beauti-
ful Marr-Colton unit organ with every accessory that any
photoplay organist could ask for. I tried the organ the
day before the house opened and fell in love with it so
completely that when I was driving home, I mistook the ac-
celerator for an expression pedal and landed in the hospital.
Roland Waterson is the lucky organist who is to play it.
He is a new-comer, having started his Milwaukee career as
house manager for the Wisconsin Theater and relief
organist at the Tower.

THE MILWAUKEE CORRESPONDENT for the
Jacobs Music Magazines has resigned, for the summer at
least, from the Saxe Amusement Co., in order to give her
attention to her lately acquired automobile business, She
will also be able to interview musicians to better advantage
than if she were engaged in theater work. Miss Kerr will
do substitute work now and then and also some hroadeast-
ing, details of which will be given out later,

T A O W i S

Chicago, Ill, — Mr. Edward Eigenschenk, a member of

the Faculty of the School of Motion Picture Organ Playing .

of the American Conservatory and author of the book
Organ Jazz, who recently appeared as organ soloist in the
new Delamarter work, Weaver of Tales, with the Philadel-
phia Orchestra at the National Association of Organists
Convention, has been for the past four years organist of
the Lubliner and Trinz Michigan Theater of Chicago. He
has also played at many of the other leading theaters in
Chicago. As concert organist he is noted for his fine work,
and has appeared as soloist with the Chicago Symphony
and Chicago Solo Orchestras.

Elkhart, Indiana. — George M. Bundy, President of
H. &, A, Selmer, Inc., is now the proud Daddy of a son,
born in New York City and named George M. Bundy, Jr.
I'rom all reports he will be a *“howling” good musician.

YOU '« CAN'T

59

« FOOL « THE + MICROPHONE

J.M.O'Donnell of Grand Rapids,
formerly cornet soloist with Sousa’s
U. S. Naval Band, famous teacher
and trumpet player, uses and ene
dorses the Lyon © Healy

P

Note the clean,
roundholesinthe 3
Lyon & Healy (@
valve. Even theseholes

are continuously conical!
Examine the valves in your
own trumpet. Do you find

“bumps” or “flat spots™ in the
holes? It is well known that unless
all tubing 1s perfectly round and
clear, certain notes require ““force
ing" or “favoring.”” Compare the
Lyon ® Healy valve with any other
and you will realize why this trum-
pet plays so easily and perfectly.

Sold by the best music houses in
the country, including—

John Wanamaker
Henry Savage ..
Herman Wodick
H. A.Becker .. ... ..
Goldsmith Company

Cable Piano Company
HWERTdAY S
Foster-Waldo

The inside story
of the continuous
conical bore

VERY musician will admit
that if a trumpet could be
made witha continuous conical bore
it would be perfect. Can it be done?
Some folks say “no.” We say “yes.”

from mouthpiece to bell, slides and
valves included.

Anyone who questions this fact
can cut up our trumpet endwise.
He will find the tubing a continu-
ous cone. We'll gladly pay for the
trumpet if this isn't found to be a
fact. :

What are the real facts?

Years ago E. A. Couturier, famous
trumpeter, determined to make a
continuously conical trumpet. He
did—but the expense of making
trumpets this right way broke his
company. His patents were up for
sale. Any manufacturer could have
bought them. Apparently Lyon &
Healy alone realized their vast
importance in the future of music.

Remember, our patents prevent
others from manufacturing continu-
ous conical bore instruments—even
though they should be willing to
go to the extra cost of making them
this way.

If you want to blow a perfect
trumpet give us or the nearest Lyon
& Healy dealer a chance to put
this new instrument in your hands.
Blow it for a week. Get acquainted
with it.

Lyon & Healy bought the Coutu-
rier patents, developed and im-
proved the instruments with scien-
tific accuracy, and today sells, in
the new Lyon & Healy, the only
brass instrument in the world with
a completely continuous conical bore

Use the coupon below. There is
no obligation.

Lyon & Healy

Manufacturers of

Fine Band Instruments

LYON & HEALY
103 East Jackson Blvd.
Chicago, Il

I would like to try Free of Cost, your Bb Trumpet

Factory Sales Department

THE RADIO STARSPLAY WASHBURN AND LYON & HEALY INSTRUMENTS

DIXIE HOTSWEET MUTE

From pianissimo to mezzo-forte I'T'S SWEET!

IT’S HOT!
CORNET OR TRUMPET (state bore) . $4.00
TROMBONE . . . . v v v ¢ v ¢« 500

MONEY BACK IF UNSATISFACTORY

Send for Complete Catalog of BAND INSTRUMENT ACCESSORIES

T s

from forte to fortissimo.

320 South
Wabash Avenue

CHICAGO,
ILLINOIS




UCCESSFUL

Teachers and
Performers in

~ the Fretted
Instrument World

ALBERT BELLSON

Tenor Banjo Virtuoso

LBERT BELLSON, Tenor Banjo

virtuoso and writer of the “Pro-
fessional Tenor Banjoist,” selected as
Tenor Banjo Feature Artist at the
coming American Guild Convention
in May, 1927.

Whenever available, Bellson has been
always chosen as Soloist for the
American Guild annual recitals, an
organization maintained and support-
ed by the best teachers of fretted
instruments in the country.

He can rightfully be classed as one of
America’s premier artists, so when he’
places his stamp of approval on Gib-
son instruments, it is worthy of con-
sideration by every fretted instrument
player throughout the country, when
they consider the purchase of a new
instrument.

Gibson instruments are the
choice of the Artist, Profes-
sional, Teacher and the well-
informed student.

Some available territory is
still open for selling to ac-
cepted teachers and dealers.

Write us about your terri-
tory.

GIBSON, Inc.

500 Parsons Street
KALAMAZ00 MICHIGAN
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Sight Reading for Tenor Banjoists

The Fourth of a Series by A. J. Weidt

HE experienced orchestra banjoist takes advantage of
every short cut to gain speed in sight reading. In
order to understand these short cuts it is important

first of all tobe thoroughly familiar with the relative domi-
nant seventh chords in all keys, as progressions through
relative dominant chords occur often in popular music. A
complete table of relative dominant chords appears in the
October, 1926, issue under the head of Comgposition Talks
No. 22. To recognize these relative dominant chords by
the accidental sharps; flats, or naturals that appear in the
music is one of the most important short cuts for the banjo-
ist who must depend more or less on his ability to read at
sight.

The tonic chord is used in the first measure of each
example herewith, the second relative dominant chord in
the second measure, the first relative dominant chord in
the third and fourth measures, the dominant chord in the
fifth and sixth measures and the tonic chord in the seventh
and eighth measures (see dotted line bars in example
No. 1). The chords in the second and also in the fifth and
sixth measures of all examples are incomplete seventh
chords with root omitted. This change from the usual
form is used to simplify the fingering. Incomplete seventh
chords are indicated by the dash under the letter. All of
the examples are written in actual pitch excepting Nos, 2
and 8, which are written in the octave or transposed pitch
to facilitate reading. Alto chord formations are used
throughout as is shown by the figures 8 and 7 at the right
of the upper note of each chord in No. 1. These figures in-
dicate the intervals of the third and seventh. Note that
the upper note of the tonic chord is the third, which is
followed by the seventh as the upper note in the following
chord, ete. These intervals alternate as the upper notes
of the consecutive chord modulations, i. e., 8-7-3-7-3, In
example No. 8 the lowest note can be raised an octave
in order to play the chord on the upper three strings
(see “gg”).

The professional banjoist, through long practice, is
able to identify the chord progressions through relative
dominant chords by the different accidentals that occur.
In example 1, the second relative chord is identified by the
sharp before the tonic of the scale, C (see connecting
line at “cc”). When C# is again lowered a half tone by a
natural sign it indicates the first relative dominant chord
D7. Notice that F% oceurs in thischord as it is the domi-
nant chord of the key of G, in which key F is sharped. In
the fifth measure I is natural, indicating the progression
back to the dominant seventh chord of the key of C. This
rule also applies to all the sharp keys and also to the key of
F. Inthe flat keys, however, the root or tonic of the key is
flatted in the signature beginning with the key of Bb, there-
fore a natural sign is used to raise it a half tone — thus
indicating the second relative dominant (see “d”). The
root being flatted in the following measure indicates a

modulation to the first relative dominant chord. Here
again the third of the chord is raised a half tone by the use
of a natural sign (see “ee”). When the third of the first
relative dominant chord is lowered by a flat the interval
is changed and the note becomes the seventh of the domi-
nant chord of the original key (see “FE”).

SUMMARY

When the root is raised by a sharp (or a natural in the

flat keys) it indicates a modulation to the second relative

dominant chord. When the raised note is lowered by
either a natural (or a flat in the flat keys) it indicates a
modulation back to the dominant chord. As the harmony
in all the exercises given here begins with the tonic and
continues on through the relative domiriant chords in the
same manner as shown in No. 1 it will be easy for the reader
to carefully analyze each separate example. In order to
avoid confusion it is to be remembered that when two
chords of the same name oceur, occasionally there will be
two accidentals used for the first chord and only one for
the second (see “aa”). At “b”, in No. 1 the accidental sign
is not necessary for the second chord. In the following
issue the accidentals that occur when there is a temporary
change to a minor key will be explained, and also the acci-
dentals that identify augmented and diminished chords.

~ wosose

ADAPTING MUSIC FOR BANJO BANDS

§ COMPARED with any I have seen, your tenor banjo
parts as appearing in J. O. M. orchestrations are truly
wonderfully written. You are right that the tenor banjo
should be written for as any other legitimate instrument,
and in these parts you have done just that. The notation
i correct, chords are correct, not too difficult for the aver-
age performer who is a musician and knows anything about
the tenor banjo. I am also glad not to see any of the
signs or “marked” chords on them. If they were labeled
the person who “never took a lesson in his life” would be
murdering these wonderful marches and disgusting, the
public with the tenor. banjo. We bring out a surprising
effect in the Trio of Our Director by taking the double
stops as written for violin with one banjo, the 8rd or lower
notes on the C tenor saxophone part on one tenor banjo
and chords on a third T. B. Tremolo or “roll” is used on
the banjos playing from violin and saxophone parts and
by using care so as not to drown them out with the other
insttuments and yet use them for a background the banjos
make a pleasing novelty for one time over.

When I want to make up a banjo band I make out very
well by using regular flute, violin, C tenor saxophone and
oboe parts divided among the mandolin banjos, tenor
banjos and "cello banjos with tenor chord parts. Of course
most all of my players can read an octave above or below
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and T augment the piano bass by using Eb baritone saxo-
phone, using the lower tones whenever possible. ~ When
the flute part is used on mandolin banjo it is played up
“where it am” and gives us the high voice. Again we use
the flute part in the high octave of the xylophone which
gives us a little more “color” as does the saxophone in the
bass and the piano with its own part; still the banjo tone
predominates enough for a “Banjo Band.” I give this
information for what it may be worth to any one who has
not tried it. Of course the director is supposed to know
how to keep the voices balanced! —F. L. B.

Plectrum Players’ Convention

26th Annual Meeting of American Guild of
B. M. & G. to Convene in New York

LANS are well under way for this year’s Convention
of the American Guild, and everything indicates a
successful and interesting Convention. The time
selected for the Convention is May 28, 24, 26, and the
Hotel Pennsylvania has been chosen as the official hotel.

The evening of May 22nd will witness the informal
getting together of old friends and new ones that usually
precedes these Conventions, and the Convention will open
officially on Monday, May 23rd, with various meetings of
the delegates followed by a gala serenade given by The
Serenaders at their new headquarters located in the Guild
Hall, the sixth floor of the Steinway Building, 118 West
57th St.  The Serenaders are so well known for their
artistic presentation of plectral instrument music that this
opening concert is certain to be of great interest and value
to all those who hear it.

The Convention banquet will be held at the Hotel Penn-
sylvania on the evening of May 24, and the Guild concert
will be given at the Town Hall on the evening of May 25.
Soloists so far elected for the Convention concert program
include Walter Holt of Washington, mandolinist; Lloyd
Loar of Boston, mandolist; Albert Bellson of Saint Paul,
tenor banjoist, and Shirley Spaulding of New York City,
five-string banjo soloist. The Serenaders’ Plectrum Or-
chestra will also present several numbers and the balance
of the program will for the most part consist of various
ensemble groups.

The Convention will include in its program the usual
round table discussions and talks on various subjects by
different authorities, and there will of course be important
business meetings to dispose of the many affairs which
concern the Guild and its members.

William Edward Foster, who has for many years been
identified with constructive and worth-while fretted instru-
ment activities in and around New York City and who is
himself an artist of national reputation on these instru-
ments, is the Convention manager. Ile has the full co-
operation and support of the New York Association of
instrumental dealers and also of the Manufacturers Asso-
ciation. It is expected there will be an unusually large
and interesting assortment of exhibits, and between
M. Foster’s enthusiasm, experience, and energy, and the
support of the dealers and manufacturers, an unusually
successful Convention is bound to result.

—— D O e

The National Association of Musical Instrument and
Accessories Manufacturers recently appointed a committee
on Ukulele Standards consisting of H. C. Lomb of Waverly
Music Products Co., New York, Chairman; W. I. Kirk of
Lyon and Healy, Chicago, and H. L. Hunt of Charles Ditson
Co., New York. It was felt that this piquant little instru-
ment had become so well established in the affections of
the American people that it was time to decide on certain
standards of construction, thus allowing manufacturers to
plan more intelligently and farther ahead, and so give them
a chance to consistently improve the musical tone of the
instrument. The committee recently spent two days in
the offices of the Musical Industries Chamber of Commerce
examining various models made by members and deciding
which conformed to the standards of the Association.
Each model which passed the test will receive a certificate
to that effect and all instruments of that model will be
stamped by the manufacturer showing that it is a standard
instrument. Furthermore, each such instrument will be
accompanied by the Association’s leaflet which gives
elementary instruction in ukulele playing.

New York City, N. Y. — Recently the McAlpin Grill
staged an “Opera versus Jazz" program, the purpose being
not only to provide a novel entertainment, but also to
determine by judging which was to hold sway in the Terra
Cotta Grill of the McAlpin. Prominent musicians, both
jazz and classical, judged which side had presented the
best case, supported by the vote of the patrons of the grill
and the radio audience. To date we have not heard how
the contest was decided, but venture to guess that neither
side lost — very much. ¢

Grand Rapids, Michigan.—James Warren York, founder
of the York Band Instrument Co., died Tuesday, February
8, 1927, in Los Angeles, California, at the age of 87. Mr.
York retired from active business life in 1917, moving to
California, where he resided until his death. Mr. York
made music his profession for a long time before founding
in 1882 the business which now enjoys a nation-wide pros-

erity. The York policy of serving customers well and
aithfully was early established by Mr. York and has been
strlct’ly adhered to by the company ever since. To Mr,
York's wisdom in rightly evalvating the importance of
this policy to the extent of making it the foundation of his
business, can be attributed the present success of the
company he founded.
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The most fascinating musical instrument

of the AGE!

The Paramount Banjo-Harp

Patents Pending

““Marvelously fascinating for its beautiful Harp tone”—say hundreds
of fine players who are using a Paramount Tenor Banjo-Harp

A perfect demonstration of its tone can be enjoyed by tuning in on the radio any
Thursday from 9.00 to 10.00 P. M., and hearing the great Harry F. Reser broadcast-
ing through WEAF and a chain of sixteen stations. Harry F. Reser's Tenor Harp
solos are marvelously beautiful.

As a home instrument the Tenor Banjo-Harp is of instant appeal,

being a source of enjoyment to the player and listener as well.

WM. L. LANGE

225 East 24th St. New York

Tenor Harps are made entirely of wood with
special interior construction and arched sound
board of selected comb spruce. Any banjoist
can play @ Tenor Harp without special in-
struction as the scale and tuning corresponds
to regular tencr banjo.

THE PROFESSIONAL TENOR BANJOIST

The World’s Greatest Tenor Banjo Book

I mean every word when I tell you that
if you study all the studies in this book,
you will not only be able to play any or-
chestration written, whether actual no-
tation, or transposed notation, but will
be able to read direct from piano, plec-
trum banjo, ukulele or guitar music
without the help of a single symbol. You
will also have technic enough to play
any solo ever written.

A complete course in HARMONY

and ORCHESTRA PLAYING
A complete course in TECHNIC, 2,
A complete course in DUO

—that is the
PROFESSIONAL TENOR BANJOIST

By ALBERT BELLSON, Tenor Banjo Virtuoso
and feature Tenor Banjo soloist at the coming

New York Guild Conventionin May
This book is used and endorsed by Pettine,

Pr ice’ $3-OO Krick, Barker, Mills, Davis, Planque, etc.

ALBERT BELLSON, *“giii®™ St. Paul, Minn.
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"‘The Rajah of Jazz”

By H. F. Parks
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The difference between a good banjo and
the best banjo is a question of tone. The
Epiphone Recording Banjo has a brilliant,
powerful tone. It is constructed by the
best craftsmen and the best material is used
in its manufacture.
Have a friend banjo player play an “Epiphone.”
Prices: Listen to it. Convince yourself.
EPIPHONE “Epiphone” Recording Banjos are built to last
RECORDING the life of the instrument, What more need be
BANJOS said? There is a dealer near you who handles
$150 to $550 “Epiphone” Banjos, If he cannot supply you
Complete in Case write us for new illustrated catalog, gratis.
By all means, COMPARE the “Epiphone” and
then buy.
HOUSE of STATHOPOULO
INCORPORATED
Makers of Fine Musical Instruments
Since 1873
35 WILBUR AVENUE
Long Island City New York
Your Copy of the New Fully Illustrated Catalog Ready
—Send for it.
........................................... COUPON: - oo ek
HOUSE OF STATHOPOULO, Inc.,
35 Wilbur Ave., Long Island City, N. Y. NaMeiaiin s e e o e v ol
Gentlemen:—

Please send me your new illustrated catalog, Pttt e ot T
without any obligation on my part. GitVe e o o s e States v
20 Selecti !

elections on | | SOMETHING NEW!
, You take no risk! We
Approval will not ask for a cent 5
: X unless you are satisfied Here’s a Real Ukulele Peg
with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of =
BROCKMEYER’S AT A LOW PRICE!
Graded Teaching Music
for TENOR BANJO SIMPLEX UKULELE PEG
MANDOLIN AND GUITAR No. 87 White Polished Buttons . $1.00 set
If you don’t like the music, RETURN IT. If you No 85 lyancfollusc Bigme. . 100kt
like it, pay a spccm}1 mftrlo;luctor);1 price. Real ele- Highly Polished Nickel Plated
e e GENUINE CELLULOID- BUTTONS
Crescent Music Pub. Co., 3 Sirar re: A.D. GROVER & SON, Inc. f vl
Modern Teachers Use THE WILMUTWUUD cﬂ
Armstrong’s New Plectrum :
_ Banjo Method Banjo Head Specialists and Experts
Morris’ Modern Meth()d for Over 25 years' experience in re-heading and
Tenor Ban;o gttll'ég tpan]odheailisil Bar:ijo ht:lads fu{nished all
tted, formed and hooped ready to place on the
Loar’s New Ukulele Method L e e e A
Th -£0- " :
sl otius: A S0 SIL ssatiions Only finest quality heads used.
Published by Price, $1.00 each WRITE FOR PRICE LIST
1 1 ALTOONA,
Nicomede Music Co., ¥\ 85 SUDBURY STREET, BOSTON, MASS.
sror. MUSIC PRINTING AND ENGRAVING ..ovoceseicrmoc
DO YOUR LITHOGRAPHIC PROCESS
We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable
Estimates cheerfully made and original ideas submitted on anything in music. Communicate wilh us for prices
sosgwmcresten WHITE-SMITH MUSIC PUBLISHING CO, sgero

PAUL ASH

of the Jazz and Ash is the bird! Praise tothe

Prophet! Three Praises! Hot sands; feverish lips;
sensuous, warm pulsating rhythms! FEast is East and West
is West and n’er the twain shall meet! What do we care?
Three more praises!

There is but one Sheik of Jazz, and he the Pasha, the
Rajah! For by the fateful three stones of now historical
polygamous divorce, the one true and wise Prophet has di-
vorced his contemporary imitators and stands their rightful
chieftain. Three more praises! That makes nine! Look
to the East!

Now that the joking is all over, I will try to fill the rest
of this space with something sensible — including and
mainly some things said to me by the Rajah of Jazz who
has had such phenomenal success and whose meteoric rise
to national fame has made it almost necessary for journalists
to wage battle with each other in order to see him first for
an interview.

Despite all these difficulties of approach, the pilgrimage
across the desert sands to his dressing room (the sand hap-,
pens to be there all right for fire protection) was accom-
plished and the oasis of jazz-thirsty musicians arrived at.
I found Paul in full regalia: the bizarre vividly-clashing
Oriental colored raiment of Sheikdom (his bathrobe) en-
veloped a personality which was costing Balaban and Kat
something like $1,000,000 on a five-year contract. The
great mass of wavy hair seemed to bespeak the authority
of one destined to command; and, if such was really the
case, it was further emphasized by a heavy masculine voice
and a strong, hearty hand-shake. The interview was on!

“[ think the public want melodies they can humand sing.”

“The American public will never be without jazz.”

“Jazz music will go to a still higher plane.”

“The modern orchestra for jazz should be molded upon
Whiteman's lines.”

“Jazz is the idiom of the younger generation, Some of
them only hear really good music through jazz arrange-
ments.”

“Much depends upon the arranger. Perhaps the greater
part of success depends upon him.  Thave one of the clever-
est boys in the business, my pianist, Adolph Deutch. Very,
very clever, as you know.”

“T believe the French horns necessary and they should
not be entirely used as ‘peck’ horns, but often melodically.
I insist on such use constantly.”

Brief though the interview was, eachreply was pertinent to
the fact and intelligently given — a mark of the bignessin a
man. When asked about his preference among composers
of the lighter music of the day he waxed eloquent when
Friml’'s name was mentioned, stating that he considered
him the best living today (of that group, of course), and
that he never missed a production of which the music was
done by Friml. Romberg was nice, and a close second with
tied honors for Gershwin, whose Rhapsody in Blue he ad-
mired immensely. Hestated he put it on in honor of Paul
Whiteman’s arrival in the city last November.

I contend that Paul Ash is the next outstanding figure to
Whiteman in his world, which is a large and necessary one.
His comments are extremely valuable for they have the
weight that achievement gives.

ES SALAAM ALEIKUM! There is but one Prophet
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Third New England
School Band and Orchestra

Festival
Boston, May 20-21, 1927

HE third Festival of New England School Bands
and Orchestras will include a contest for
school bands and’a contest for school orches«

tras. The band contest will be conducted accord-
ing to the recommendations offthe Committee on
Instrumental Affairs of the National Supervisors’
Conference, A complete outline of the Elan of pro-
cedure, lists of music, methods of classification and
adjudication will be found in the State and Nation-
al School Band Contest Booklet, published by the
National Bureau for the Advancement of Music.
Copies of the book may be obtained from the ad-
dress below, or from Secretary Tremaine, 45 West
45th Street, New York.

Orchestras will be classified and judged accord-
lnf to the same plan, and a list of the required and
selective compositions for the various classifications
can be secured from the address below.

An outstandingffeature of theiFestival will be a
festival program by the massed bands and orches-
tras, in which all school bands and orchéstras in
New England will be invited to participate, whether
or not participating in the contest choral con-
test is also being arranged. For complete informa-
tion address the Secretary.

All supervisors and other persons interested in
Public School Music are invited to join the Associa-
tion. Fee, $1.00.

MRS. WILLIAM ARMS FISHER,
: President
C. V. BUTTELMAN, Secretary

Room 233, 120'Boylston St.
Boston, Massachusetts

SPARE TIME WORK

Piano Tuning pays easily $2 to $4 an hour. Requires about
90 minutes to tune average piano. Pay ranges around $5 per
tuning. Player work also brings big pay. No capital needed.
We train you thoroughly at home at small cost. Diplomas
granted. Get our free book—*'Piano Tuning as a Business.”

MACK INSTITUTE, [jabash Station, M
MODULATIONS WITHOUT STUDY

(Second Editlon—Revised and Corrected)
This book eontains nearly 200 ready-mado modulations info Major and
Minor Keys for immediate practical use requiring no theoretical knowl-
edge whatever. It is a pooket edition invaluable to pianists, $1 00
organists and arrangers of musio. Price . . . . . . . .

For 116 Madison Street  No stamps or
Sale by H. 0. Walker Dept. B, Bk'I'n, N.Y. personal checks

WEIDT’S
lementary Studies

Are the standard favorites of
teachers the world over for the in-
struction of beginners on the fret-
ted instruments.

Practical and interesting; for class or
private lessons. Music and exercises
melodious from the first. Carefully
fingered and well graded. Playable in

any combination of instruments (see list below)
thus affording a sure method of holding the
keenest interest of pupils through the medium
of ensemble work in connection with any or all
lessons. i
If lou are not using Weidt's Studies, it {s because you

ave not tried them, and if you will write us, enclos-

{ng your card, we will quote you price.on sample sets for
the instruments you teach.

1st and 2nd Mandolin
1st and 2nd Guitar
In Ist and 2nd Banjo (C Not) [ Fire books
}l: an:il i;dTBlnioB(A"l:lol.) {?,':;':,',}"M"'"
H st an enor Ban| with firs
Five *1st and 2nd Tenor Mandola !'."'gl:,’.‘::ﬁ
Grad *1st and 2nd Mando-Cello “club" parts
ades Flute Obligato "’"",gz y :‘
FOI' Cello Obligato each book.
Octave Mandola & 3d Man.
Piano Accompaniment
#*Publishedin Uni-

50c NET per Book

vergal Notation.

WALTER JACOBS, ncorprae

120 Boylston Street, Boston, Mass.

¢

Capital Notes Bzl

MRS. NELLIE S. JACKSON of Evansville, Indiana,

has written Harriet Hawley Locher, to ask her

about the organization of children’s morning shows.

She was much interested in the articles about them that

have appeared in the Jacobs’ Magazines.

THE VITAPHONE made its appearance at the Metre-

[ politan with Don Juan and

knocked everyone silly. Police

reserves had to be called out

Sunday afternoon to keep the

crowds in order, and the shows

have heen starting at ten instead

of eleven A: M. They can work

the Vitaphone extra and not pay

overtime, but if Milton Davis

went to work an hour earlier it
would be added to the payroll.

DAN BREESKIN and his
orchestra are getting a rest
with full salary while the Vita-
phone is serving tunes at the
Met. They came to the open-
ing in a body, after which they
sniffed and growled and went on their way. Not one
has been seen since. The local papers praised the Vita-
phone but some of the critics said they longed to see Dan
in the pit waving the stick and hear his men fiddling away.
Dan need not worry about Vita. ever taking his place in
Washington.

THE LINNS — Grant and Ruth of Salisbury, N. C, are
featuring prologues. Mr. Linunarranged for The Temptress
a prologue of singing and Argentine dances using organ
and piano accompaniments.

GERTRUDE KREISELMAN threw a bomb into the
Club meeting one morning by announcing that she was
leaving Stanley-Crandall and connecting with Universal.
She opened to good returns at the Rialto, local house, and
in addition to the organ did a piano specialty on the stage
that went over big. With the good sized Wurlitzer at the
Rialto, Gertrude has every opportunity to “clean up.”

OTTO F. BECK is now on tour as featured organist,
being booked for a Southern tour of many months.

HARRIET HAWLEY LOCHER has been seriously ill,
and during her absence from the office the work was
handled by Gladys Mills. Glad took care of both Chevy
Chase and the Tivoli Saturday morning, and acknowledges
she should have been arrested four times for speeding be-
tween the two theaters. However, having saved twenty
dollars in fines she bought us ice cream and cakes. She
patronized Chevy Chase and spent most of the twenty
she had saved.

MADYLN HALL, organist at the Empress has a new
apartment and three baby “pekes” in addition to their
blue ribbon mamma “Muff.” I shall borrow “Baby
Ching,” who just matches my coat, when I want to be
real ritzy.  Madyln admits having offers from other cities
but is well satisfied with us.

MARGARET LIBBY has discovered a way to beat the
No Left Turn signs that pester us to death on I' and G
Sts. At the intersection of G and 18th St., I saw her
cross 18th, go a few doors up G street, hold up a trolley car,
a couple of trucks and a block of pleasure cars while she
shifted gears a few times, backed across the street, and
came right back down D St., and into 13th on & right hand
turn. Anyone desiring information on touring dangerous
Washington should get in touch with Margaret. Also
ask her if she thinks parking on newly cemented strects
good for tires.

PEARL HAUER is organist at the York Theater.
Fritz Hauer (husband) has returned from an extended trip
to California and is located in Breeskin’s orchestra as first
violin. They appeared together in concert work as pianist
and violinist before Pearl took up the organ, and have
played in every theater orchestra of importance in Wash-
ington.

MARTHA LEE, formerly of the Strand Theater, Cum-
berland, Md., is Jocated at the Savoy replacing Gertrude
Kreiselman who is at the Rialto.

NELL PAXTON’S hobby is collecting birds (expensive
ones, of course) and one bright morning she promised to
give me an aquarium for my new fish if 1 would come over
to get it and see her birds. At the entrance we met
Gertrude Kreiselman, also bound for Nell's, and at the
apartment we found Viola Abrams. Before we were
fairly seated Maribel Lindsay rang the bell and it began to
look like a large morning. Nell's husband,} Kent, is the
personification of good nature, but he said six women and
eighteen birds all going in high would be too much for him
50 he went down to hear the Senators wrangle, which
would be quiet in comparison, he thought. Viola said we
had enjoyed such a nice time, why not meet at her apart-
ment next Friday and see her new plants. The next week
Mark and I brought them to our “fire-proof” apartment to
see the fish and have their fortunes, told. Gertrude then
gave a little good-bye;party for us at her apartment, which
was just an excuse for giving a party because she only went
to the Rialto and we all go over and see her during matinée.

IRENE JUNO
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HARMONY
In 12 easy lessons

E, De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-

mony without tiresome study in an unbeliev-
.ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, criticism and correction. Results guar-
anteed.

Roy C. Park, W.0., U.S. Army, Ft. McArthur. Cal.,
says: “‘I think this is the most practical and easiest
system to understand I have ever seen.” Five years of
continued success leaching practical Harmony by mail.

MAIL COUPCN TODAY!

De Lamater Harmony System
Dept. **0," 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results. It
is understood that I am under no obligation.

71 Postal Card with your address will bring you al once a sample copy of

THE MUSICAL ENTERPRISE |

a4

|
# FREE OF CHARGE—A Large Monthly Band and Orchestra Journal é
,%Speml Offers — When sending for a Bample Copy include the names#%
#and addresses of five others who are prominent Band or Orchemné
#Musicians: we will send each & sample copy and book you on our
{#8ubscription List THREE MONTHS FREE, i

P
W. M. KAIN, Pub., 42 Segal Bldg.

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from easy first
grade numbers to difficult fifth grade work. No better ymusic
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

Tenor Banjo Folio F Solos

Ravorite ittt o $.75 Littig Comic Songs...$ .25
Feist Popular Hits.... .50 Smith All Star No.1,. .50
Ideal Collection . ..... 1.00 Smith All Star No.2.. 50
Eittlg v s a e 1.00 and numerous others

Music Publisher, 932 Osborn
Jas. H. Johnstone "~ X300 Wik

The Celebrated FIT-RITE PICK

For Tenor Banjo & Steel Guitar
\ Used by teachers, professionals and
e st.udents. Biggest selling finger
picks on the market., 40c per pair,
regular or small size, Obtainable
from all jobbers and dealers.
HAROLD ORTH, Mfr.
1870 Beacon Street
Boston, Mass.

SCISSORS, PLEASE!

WALTER JACOBS, Inc., Publishers |
' 120 Boylston Street, Boston, Mass. E
: (] Jacobs’ Orchestra Monthly :
i Please send me< [] Jacobs” Band Monthly '
! [ Melody |

for One Year, beginning with the issue of

O R T s 19; i

1
1
|
T PP T TR LT TR TL R AR LTS

(Town and State)

1 )
1 1
1 1}
¢ Amount enclosed §................ H
L]
': The Price is $2.00for cach magazine (Can., $2.25; Foreign $2.50) }
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are represented in our world fam-
ous collection of rare old violins
by Stradivari, Guarnerius, Amati
and other great violin masters.

Excellent Guaranteed Specimens as low as $100

NEW YORK, 120 W. j#nd St.
CHICAGO, 829 S. Wabash Ave.

The Greatest Masterpieces
of the Great Violin Masters

WuRrLIIZER

CINCINNATI, 181 East 4th St
LOS ANGELES, 816 S. Broadway

Modern
Hand Made Violins
Fatny. b
Heberlein . . . $40

Cremona . . .. $50
Dieudonne , . . $60
Robert Glier . . $100
Carlisle . . . $150

Practical Course 1n

Composition
By A.J. WEIDT

Introductory
Offer
First 5 Lessons
$2.00

Weidt’s Chord System

Dept.350 Box 238 Belford, N. J.

For a Fine Violin

it will more than pay you to examine instruments
from Bryant's. For thirty years O. H, Bryant has
made instruments which are ranked by leading play-
ers as the foremost creations of our day., Violins, old
and new, from the shop of O. H. Bryant & Son are
used in nearly every state in America. In practically
every symphony orchestra will be found one or more
of these instruments, and by the players in famous
hotel and theater orchestras, they are highly prized.

Prices from $50 to $500

Some lower Some higher
0. H. BRYANT & SON, bis Makes &
. y 9 Dealers. Est.1910
246 Huntington Avenue, Boston, Mass.
A BUSY REPAIR DEPT. IS AT YOUR SERVICE

THESTRAD

Published Monthly in London

For the Violinist and
all lovers of Stringed
Instruments

.A.AXELROD

17 Snow St., Providence, R.I.
Sole Agent for U. S. A.

Subscription Price
$2.00 per year
Sample copy, 20¢

Jacobs’ Magazines Editorial

Council
Acousthen iyl iviite LLOYD LOAR, Mus. M.
ATTARGING I ro i L e s R. E. HILDRETH
The Banjoist and Tenor Banjoist.... A. J. WEIDT
The Clarinetist ,.....c..oo0vviues RUDOLPH TOLL
The Dance Orchestra,............. LEO REISMAN
THE DEUIAMEr, o0 vt iisvevoning: GEO. L. STONE
The:BLUtlt. . o oiivoisniinisins VERNE Q. POWELL

The Photoplay Organist and Pianist
L. G. del CASTILLO
Popular Composition and Harmony. .A. J. WEIDT
J. E. MADDY

C. D. KUTSCHINSKI
Public School Music...... CLARENCE BYRN

LEE LOCKHART
The Plectrum Player........ GIUSEPPE PETTINE
The Round Table...........oo00v0is LLOYD LOAR

The Saxophonist...... ..EDW. C. BARROLL
The Trombonist........ FORTUNATO SORDILLO
The Trumpet and Cornet......... VINCENT BACH
ThetVielnlat vvvs s nmann EDWIN A. SABIN

THE Jacobs' Magazine staff of department con-
ductors and regular contributors affords a
source of authoritative information on practically
all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, theater organ and piano. Answers to
questions and personal advice on subjects which
come within the radius of this broad field are avail-
able to our subscribers without charge, and in-
quiries of sufficient general interest receive atten-
tion through the columns of the magazines. All
communications should be addressed direct to the
ublishers, WALTER JACOBS, INC., 120 Boylston
t., Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.

Old and New Violins

VIOLAS, CELLOS AND BOWS
Also Complete Outfits
High Grade Strings Artistic Repairing
A free price list will bring you the news.

S. PFEIFFER, 130 W. 48th St., New York City

The Violinist

20c per copy

$2.00 per year
For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers In each lssue are worth much
more than the two dimes it costs

THE VIOLINIS

431 S. Wabash Ave. Chicago, IIl.
Steinway Bldg., New York, N. Y.

FREE-To Violin Players-FREE

ONE SILVER WIRE VIOLIN E STRING No. 42

Circulars and Price Lists of my Musical Goods, also sample 1at
Violin Parts of my Orchestra Music sent Free to Violin Players

HANS THOMPSON MU er

330 Maple Avenue Clinton, Iowa

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.
Each, 50 cents Complete, $1.00

WALTER JACOBS, Inc. BOSTON, MASS.

VIOLINS muiu

Deep, Mellow, Soulful, Far-carrying tone, greatest in reserve

force. For sohool orchestras, $15 and up, Professional, $45, $75,

B 5100 Italian copies, $3000 §750. Cash or payments. Photos
and descriptive catalog. Bupplies. Repawring.

BYRON E. BEEBE

1768 Clinton Street
Muskegon, Michigan
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Maribel Lindsay has decided to show us she knows all
about fried chicken a-la-south and that big event takes
place tomorrow. I've been ona diet for three days and
I hope Maribel cooks as good as she looks. - :

HAROLD PEASE called at Nell's while the party wason
and asked for the Midnight Lover. Organists think I carry
scores around in my vest pocket and call, write or wire
day and night, any place or person. Nell said he had a
nerve calling her apartment to ask for midnight lovers and
the only thing she had there was the “nervous wreck.”
Harold said he was a nervous wreck himself from playing
the Silent Lover and hung up with a bang after telling us
our party sounded like a shindig at McFadden’s Flats.

KARL HOLER played his new number, Triumph of the
Dance, at the Congressional Country Club, and three new’
numbers were used at the Fourth Annual Banquet of the
Chaminade Glee Club —- Ghosts, Romance and Caprice.
The young Composers Club appeared on the program of
the Second Annual Concert of the Federated Junior
Clubs, Wilson Normal School. Imp at War has just been
accepted for publication by Clayton T. Summy Company
of Chicago.

BILL COWDRY wrote in to ask me why I didn’t live
in a fireproof apartment. I do Bill, but the fire and I
were both inside and neither of us could get out.

— e

George Barrere, Master Flutist

HE Golden Sonata, a gold flute, golden tones, the

“Golden Age,” and — George Barrere! Beginning
with the last word of that sentence and reading backwards
to the beginning, we have first America’s premier flutist,
Mr. Barrere, who has just passed his life’s fiftieth mile-
stone; next the liquid-pure tones'that are so character-
istic of this emi-
nent player, and
perhaps now en-
hanced by a new
flute that prob-
ably is the only
one of its kind in
this country; then
the flute itself,
madewholly of the
“precious metal”
and expressly for
Mr. Barrere by
the widely known
Wm. S. Haynes
Company of Bos-
ton; and, finally,
the first number
played on the new
instrument for its
first public trial—
the Golden Sonata
by Purcell, that
old English com-
poserof the seven-
teenth century.

Regarding this remarkable instrument, the New York
Sun printed:

“He is no longer George Barrere of the Silver Flute. For
twenty years that title has clung to him, ever since he
first appeared in the New York Symphony Orchestra with
that shining instrument gleaming against its background
of jet-black beard. The silver flute no longer is to be seen
in the orchestra. In its place is a golden flute —imposing
asa king's sceptre — and now from the depths of Barrere’s
black beard spring forth golden nades instead of silver.

“‘T have turned into a capitalist,’ says Barrere of the
golden flute, ‘and it’s all the fault of the working classes.
They said they could not make me a silver flute like my old
one, because they couldn’t get the proper alloy, so I told
them to make me a gold one. Flutes are not immortal
like violins, you know. They live fast, gay lives and die
early, Perhaps when this gold one has to be put on the
pension list, I shall have to promote myself to the ranks of
the crowned heads by getting myself a platinum one’.”

George Barrere and his flute artistry have given prestige
to the wood-wind section of the New York Symphony
Orchestra for a number of years, and during the progress
of a recent important concert there came an innovation
that was somewhat upsetting, wholly unexpected and
almost astounding as a precedent. Right in the very midst
of the concert Director Walter Damrosch halted program
and performers to congratulate his pre-eminent solo and
first flutist upon having safely reached the half-century mark.
After brief mention of his“Golden Age.” Dr. Damrosch paid
the great flutist a tribute that few musicians hear of them-
selves while living, such generally being of the post-
mortuary order.

Mr. Barrere himself states that he is playing the gold flute
exclusively, and is wholly convinced that gold being more
dense than silver does produce better tone. 1t is true that
material may have an important bearing upon the general
quality of flute tones, and that with Mr. Barrere the change
from silver to gold in effect may be somewhat similar to the
difference between the colder and more chaste beauty of
moonlight and the richer, warmer and more glorious rays
of the sun. But after all, and whether of wood, silver, gold,
or even “platinum,” does not much depend upon the MAN
behind the flufe — his temperament, understanding and
artistry?

GEORGE, BARRERE
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TRY MY

S Tt Tl
VIOLINS

The Creations of
GENIUS

None better. None just as good.
For full particulars
write to

SIMSON & FREY, Inc.

25 East 24th Street
New York

Sole Agents in the United States and Canada

“No Instrument is Better
Than its Strings”

There Are No Better Musical
Strings Than

‘PRUESOLO

REG U S PaT_OFF.

For All General Purposes

For Professional Use
Trial Set, Either Kind, 25¢c.

MANUFACTURED BY

Standard Mausical String Co.
122 Cypress Ave., New York City

VIRZI VIOLINS

Are pleasing more people than any other violin
ever offered for sale. We perform, for your violin,
master scientific repairing, in our own shop.

VIRZI VIOLIN BOOK . theyess 1921
E., J. @ J. VIRZI

Violin Makers
503 Fifth Ave., corner 42d Street, New York

10 Days’ Trial $35 ViOlin

Other old and new violins on hand. Bows from $15.00 up.
Expert repairing.

VIOLIN AND BOW MAKER
C' E' GROVER’ 1602 Winter St. Superior, Wis.

THE VIO LTINS

Conducted by EDWIN A. SABIN

QUESTIONS ANSWERED

Aver Ensemsre Books

I regret that a query from an old subscriber has been mis-
laid. The substance of the question, as it is remembered,
was concerning prices of the Auer Ensemble Books, which
are as follows. Books 1, Preparatory (four violins) parts,
95¢; Piano and Score, combined, 75¢. Book II, for two
violins, $1. Book III, same price as Book I. Books IV
and V, 40c, each for Parts; $1.25 for Piano. Book VI,
50c. for Parts; Piano, $1.25.

PosiTiON SHIFTING

Will.you explain to me through your department how lo
shift from first to third position in playing scales?
—R.E.W.,Olean, N. Y,
In ascending the scale do not hold your first finger too
firmly. It should take its place on t%e tone above that
which you are playing with the second finger instantane-
ously and easily; you must practice to avoid “smearing.”
In descending, apply the same idea. You will find much of
all such technical detail in books on violin technique.
You speak in your letter of an old pupil whom I remember
very well; perhaps he can assist you in this matter.

Crry AND CountTrRY MUSICIANS

1 think it would be very interesting to many of the J. 0. M.
readers if you would tell them about some of the business
players of your acquaintance. We small-town musicians
would like to know about the experiences of city musicians,
and I suppose that some of our experiences would interest
them. I have played everything from barn dances to Grand
Opera. —R.E. W., Olean, N. Y.

We are interested in small-town musicians, and appre-
clate the scope of a musician whose routine extends from
barn dances to Grand Opera, We ourselves at times pen-
sively contemplate a past which jogged along rather
pleasantly from circus to symphony.

FINGER SHIFTING

When shifting in regular order (as from 1 to 2-3-4-6) do the
thumb and fingers move together like one part or do they move
up alternately — first the thumb, then finger, efe.?

—C. F., Ellendale, Minnesota.

In the first, second and third positions, the relative places
on the violin neck of the first finger and thumb may be prac-
tically the same. Joseph Joachim regarded the thumb
movements as instinctive. The place for the thumb is
where the player (with the advice of a good teacher) finds
it to be the most helpful to the fingers and the left hand.
They do move together, but some very fine players have
quite different ways of getting up and down the finger-
board.

Bow Fineer Posirions

In holding the bow should the fingers lie on the stick to
form a right angle, or should they be at a sharp angle with the
stick tipping towards the shoulder?

—C. F., Ellendale, Minnesota.

When you are playing in the middle of the bow you will
find your fingers at about a right angle with the stick, and
that may vary either at the point or at the frog.

Buyinag A New Vioun vs. Re-Buiping AN Oup OnE

T have an old violin that is not so bad, but I want a better
one. Would it pay to have it regraduated, or would it be
better to buy another violin? — C. I, Ellendale, Minnesota.

I can give no satisfactory answer to this question, as I
do not know whether you would get a better violin if you
should change. I will say, however, that an expert re-
pairer and adjuster might work wonders with the violin
that you say “is not so bad.”

-c00o

Huntington, Indiana. — There is an orchestra here which
has recognized and profited by the fact that a successful
orchestra needs not only ability but has to have in great
measure personality and unity. Mr. Howard M. Dill has
combineJ) this knowledge with wide experience in orchestra
work, and now directs a band of ten pieces which is in great
demand. Its ,popularity naturally follows, for the men
have co-operated by discarding individual thought in
order to play together, as only skilled musicians can, and
credit their achievement to mutual interest and effort.
They are: Randle Dippel, Raymond Moyer, Klare Kilty,
saxophones; Donald Minnich, trumpet; Wilbur Sawyer,
trombone; A. H. Fredericks, sousaphone; Mark Rise-
borough, piano; Sam Abramson, banjo; Howard l')ill,
drums (Mr. Dill is also an accomplished saxophonist);

Charles Thomas of Chicago, piano, banjo, or violin;

Lessel Buzzard, vocalist. Concerning the Jacobs’ publi-
cations, Mr. Dill says in part: “I can sincerely recommend
the Jacobs Magazines to any amateur or professional
musician, as I myself have subscribed to them for many
years.”

GUARANTEED
ABSOLUTELY ~ TRUE

and of lasting quality hitherto un-
known in gut violin strings. Ab-
gotrue Steel E that sets a new
standard for tone. Ironclad Vi-
olin G—These are strings you will
use if you know their worth.

Put your name and address here, mail this ad to us and we will
tell you about them.

Musicians Supply Co. Fodtonass:

el o Bl o e il e b e R

AUGUST GEMONDER & SONS

125-127 West 42nd Street Dept. M New York City

The Third Generation
ESTABLISHED 1846

Qur Free Catalogs’
Will Safely Guide You

Real Old Violins. *‘Gemiinder
Art” Violins. Fineand Regrad-
uated Imported Violins. Bows,
Cases, Repairing, Exchanging.
DEFERRED PAYMENTS

- The marvelous in-
The Amplltone vention of our Mr.
A, M. Gemiinder. Lately installed in some

famous old master violins. Descriptive book-
let on request.

H 33rd year. $1.75 with 45
The ViOhn world separate solos piano ac-
companiment. Send name for our premium list.

| R R S S A T MR ST

HOW TO
OVERCOME
STRING
TROUBLES

WRITE USE ASK
TO Muller & Kaplan } YOUR
Us STRINGS DEALER
i For 81 : :
Special $L00 Q116N aitoes, oo ow swobtaed inuna®
E, Aand D, and ‘'Nonpareil* pure silver G. BSatisfaction guaranteed

, Aan
or money refunded. ONLY ONE BET AT THIS PRICE.
Send for “FIDDLESTRINGS" free

MULLER & KAPLAN, "% Yokx"

JOHN FRIEDRICH & BRO.

B E.B7TH ST.
NEW YORK
EST, 1683

BEST STRINGS
SEND
FOR CATALOGUES

A NEW KIND OF VIOLIN CATALOG

Artistic—as the unique merit of Collingwood Violins demands.
Unique—because Mr. Joseph Collingwood's remarkable article
on “‘Tone Building and the Choice of a Violin" is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu-
tation. Valuable—because you will be enabled with this cata-
log to buy a violin intelligently. Send for your copy today.

Joseph Collingwood & Son, Sihistlemin™pic
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Practically every type of musical instrument is made in
Boston, and every phase of the music indusiry is represented
by at least one Boston firm. ‘‘Whatever you need in instru-
ments, accessories or service you can find in Boston."

ERNEST U. WURLITZER

Specializing in
SAXOPHONES, FLUTES, CLARINETS
All kinds of wind Instruments
Bought — Sold — Exchanged
Highest Grade Repairing

Fair treatment — Reasonable prices
Nickel, silver and gold plating
Complete line of accessories

Thirty-six years' experience
Agent for Olds Trombone
38 LaGRANGE STREET BOSTON, MASS.

PETER EDWARDS CO., Inc.

Agents for

(A
: i ﬁ?x; Holton and Gretsch-American Band
Y Instruments
W 1 EXPERT BRASS AND REED

INSTRUMENT REPAIRING

Dealers in New and Second-Hand
Instruments

224 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

BOSTON CASES

FOR VIOLIN, BANJO, SAXOPHONE

Best materials, expert workmanship, skill and experi-
ence of forty years' continuous production, makes the
Boston Case the best case you can buy.

Costs you no more than many inferior cases.

From your local dealer or

BOSTON VIOLIN CASE CO.

97 HAVERHILL STREET, BOSTON, MASS.

"(ORTHOTONIC

VIOLIN SPECIALTIES
G string (guaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish —: Cleans, restores and polishes. The
most unique and effective polish made.
String Oil — Actually cures wire-loose string rattle.
Easy to use.
These “‘Orthotonic'' Speciallies are o mnecessity to the
violinist, Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

PIANO ACCORDIONS

BEST GRADE IMPORTED
Guaranteed. Positively lowest prices, $25.00 up. All
kinds of instruments repaired by experts.

ALFRED L. FISCHER

224 TREMONT STREET BOSTON, MASS.

“THREE STAR' TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

¥ Etrue artist will findin these
Vega Violins qualities suppos-
edly found only in areal old
master's violin. Vega Master Re-
productions range from $200 to
$500. Other Vega models $50
and up.

The amazing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

See the Back Cover of this issue

A2

0 ¥iThe VEGA Co.

: (N
157-93 Columbus Ave.
Boston, Mass.

Write for
six day free trial offer.
easy payment plan
catalog on any Band or Oreh. inst, *

I\;iade in Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
It's a beautiful green. At your dealers or wholesalers.
HOWARD E. COUCH 805 Washington St., Boston

You Can Get It in Boston

SPOKES FROM THE RU

NORMAN LEIGH
SPOKESMAN

AT THE METROPOLITAN, Bebe Daniels and Chester
Conklin in 4 Kiss In A Tawi. This picture shows La
Daniels as a reincarnated Kilki — as virtuous and rowdy as
before. The lady smashes seventy-five dollars worth of
five-and-ten-cent store glassware to keep her lips un-
sullied from the attacks of predatory males. Chester
Conklin is also hard put to it to
defend a self-imposed and
cherished purity. Although not
a raffish person myself, I really
cannot understand how he with-
stood the extremely personable
temptation which hurled itself at
his head in-the mortal envelope
of Jocelyn Lee. ‘An extremely
amusing farce in which an errant
hushand gets his just deserts in
the place where errant husbands
are apt to feel it the most — to
wit, the pocketbook.

Sea Chanties, selected and
staged by John Murray Ander-
son, included that sterling old
Chanty (?) favored by parlor-salts although slightly less
familiar to the men that go down to the sea in ships,
Asleep in the Deep. The phenomenon of swiftly moving
clouds travelling across the hellying sails of Mr. Anderson’s
craft was also a noteworthy feature of this production,
This gentleman is rather apt to sketch in broad strokes.
The writer remembers his staging of Poe’s T'’he Raven; when
the spotlight was turned onto the bird of ill-omen sup-
posedly roosting on a bust of Pallas Athene, the Lady Min-
erva was disclosed to us as wearing a psyche knot in
place of the helmet of tradition! Any schoolboy could
have put the eminent producer right on this point. The
singing in this act was somewhat above the average pre-
sented at this house, and Charles Bennington drew his
usual meed of applause for his wooden-legged dancing.

The forty piece orchestra, as is too often the case I am
sorry to report, was put to base use; in this particular case
the Poct and Peasant Overture. I am living in the hope of
hearing this team play some real music before old age and
my sins drag me from the scene.

Del Castillo, in a cut version of the Second Hungarian
Rhapsody, demonstrated that he is possessed of an ex-
tremely agile pair of dogs by tripping through a specially
written cadenza for the pedals, with a motion picture of
these same canines in action thrown on the screen and
synchronized with his playing to show folks that loco-
motor ataxias would be of no great help to a movie organist
of parts like himself.

The rest of the program good enough, if not notable.

NORMAN LEIGH

THE FOLLOWING LETTER has just been received
by your hard-working columnist (snickering from the
editorial corner).

Roxbury, Mass.
My dear Norman: —

Recently there was presented at the Boston Opera House
for the first time in five years “T'ristan und Isolde,” an opera
in three acts by Richard Wagner. It was an interesting
experiment. During that one brief evening at least, there
was a total eclipse of the apparently popular hurdy-gurdy
brand of opera, those hardy Italian annuals.

Wagner's opus was well recetved by a capacity house and
the enthusiasm was not wholly confined to unrepentant
hyphenated hand-clapping. I am of the opinion it would be
worth while to repeat the aforesaid experiment — but how soonf
Do you think in five years or ten years? If that is expecting
too much, and wholly unreasonable, kindly tell me so.  If
it s not, kindly say so. At any rate I await your valued
comment and unless I hear from you within a reasonable
time, I shall feel obliged to direct this inquiry to the estimable
Dr. Cadman.

Stincerely yours,
A. Jacobite.

In answer to this correspondent who timidly conceals the
name of Adolf Biewend beneath the courageous pseudonym
quoted above, I say, “ Not at all,” and *“ Most certainly.”
And by that I mean that it is not at all unreasonable to
hope for such a thing, but bordering on madness to expect it.
It is quite true that Verdi at his prolific worst is ever flung
at our heads. It cannot be denied that the bewhiskered
and swooning Gounod sprays us annually with rose-water
and patchouli. Fat prima donnas and slender flutes all
too frequently fight their “battles of music” in the operas of
the misguided Donizetti. Puccini’s successes and Mascag-
ni’s failures hit the boards with resounding thwacks. And
in the meanwhile Wagner, the Titan, who at his very worst
is immeasurably superior to the aforementioned gentry at
their very best, is dragged out and dusted off only quite oc-
casionally. All this is true as said, but then I would not
feel badly about it. This neglect is really a mark of dis-
tinction unwittingly conferred on the truly elect by the cit-
izens of this Great Experiment. How many performances
of George Bernard Shaw does one witness as against those
of the sempiternal Avery Hopwood? Are there more
copies of Joseph Conrad or of Harold Bell Wright on the

shelves of our public libraries? Do not the Liggetts flourish
and the Fords prevail? What can be expected of a people
who have allowed their public cookery to degenerate to the
standards maintained by chain-restaurants? These ques-
tions carry their. own answers. They spring from certain
characteristics in our national life that from time to time
draw anguished ky-yi-ies from sensitive souls, but they
shrink into insignificance when compared with other
annoyances practiced on intelligent persons by the Flower
of Democracy now operating in this, our native land.
Consider Prohibition!

HY FINE'S PICKIN'S at the . Capitol Theater,
Allston. The personnel of Fine's team is as follows:
Hyman Fine, leader; Edward Rosenwald, violin; Austin
Sovy, 'cello; Walter Jacobson, piano; M. P. Liehr, string
bass; Arthur Leger, clarinet; Alson Whitcher, flute;
Francis Cronin, organ; Gus Mazzocca, trumpet; Fortunato
Sordillo, trombone; and William Lindner, drums.

The “Pickin's” is a stage presentation of the house
orchestra at the Capitol. Last month I had occasion to
make some mentionof a favorable nature concerning the work
done by Mr. Fine and his players in accompanying pictures,
I am afraid that I will have to continue in a laudatory vein
— it is the only thing I hold against the orchestra; it is so
much easier to be interesting when oné can at the same
time be disagreeable.

The writer has certain well fixed and definite ideas,
possibly mistaken, although one would have a hard time
convincing him of the fact, as to the manner in which
popular dance tunes should be presented by an orchestra in
concert work. He is glad to be able to say that appar-
ently his views are shared by Hy Fine. The popular
numbers on this program were played with an eye to their
musical possibilities rather than, as is so often the case
under similar circumstances, being used as a peg on which
to hang the technical proficiency of the team. Musical
incandescence was notable by its absence — due possibly
to the fact that this is not a jazz combination and the
necessary battery of saxes was lacking for the production
of that barrage of whines and wails so dear to the aural
organs of tone deaf hoofers.

The program was well balanced and of interest to varied
tastes. I might mention, as appealing particularly to me,
In a Little Spanish Town (with an interpolated chorus in
tango rhythm) and Blue Skies, played more in the manner
of Schildkret than Ted Lewis, both numbers arranged by
Mr. Fine. The sentimentally inclined were vouchsafed a
’cello solo, with organ accompaniment, Love's Old Sweet Song,
a number which curiously enough lacks considerable of the
mawkishness of its type, and the offering closed with a
dancer, Tommy Hardy, of whom Hy, in his capacity as
ring-master, had this to say, that he (Tommy) would travel
far in his profession — and fast, 1 make so bold as to add,
for I take solemn oath that never have I witnessed a pair
of feet move with such astounding speed as evidenced by
those belonging to the aforesaid Hardy.

I took more pleasure from this act than from many more
glitteringly touted performances I have witnessed which
shall be nameless, for sweet Charity's sake!

COMPOSERS AND AUTHORS ATTENTION! The
Q. R. S. Music Co. are with little doubt the largest manu-
facturers of perforated music rolls for player-pianos in the
world, In the past few years they have been acquiring
player-roll property at what, to them, must have been a
gratifying rate of speed. The list includes the Rhythmodil
Roll, the Imperial Roll, the Vocalstyle Roll, and the U. S.
Roll, There may be others but these are the most prom-
inent that come to'my mind. Some of these, as I under-
stand it, have been outright purchases of going concerns,
others the taking over of the catalog and master-rolls;
this difference does not here concern us; from the angle
from which this note is written the result is the same in
either instance. One hasno need to be the seventh son of a
seventh son to perceive the goal.

The above is neither an advertisement nor a news item
but should be a matter of intense interest to that class of
persons to whom I am addressing myself, in the light of
what I will have to say to them.

Some time ago this company instituted the policy of
taking off the names of composers and authors from the
Jabels and bulletins of their current releases; this action has
been extended to include the labels and bulletins of the
U. S. Roll, a recent acquisition. This appeared to me not
only manifestly unfair and discourteous, but even an
overt act of trespass on the rights of a class, without whom
the Q. R. S. Co. or any other canned-music dispenser, for
that matter, would cut a sorry figure in the world of trade
I wrote to the company in question, explaining my view-
point and intention of commenting on the matter in my
column with the suggestion that they might possibly wish
to have me in possession of their side of the matter at the
time of so doing. Their letter is too long to reproduce in
its entirety but can be summarized as follows: No dis-
courtesy was intended by the company towards author or
composer; there is a very limited space on a label at best
and the space devoted to the names of creators is so much
dead loss from a sales point of view because, in their opinion,
nobody cares a hoot as to who wrote either words or music;
the names of these supernumerary persons (said composers
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You Can Get It in Boston

. Boston is ome of the most important music publishing centers
in the world, in point of total outpul, number and prestige of
ils publishing houses and diversified types of music represented
g:t.thgr ‘cata'l’o(s. “"Whatever you need in music, you con get
it in Boston,

221 COLUMBUS AVENUE, BOSTON
Publishers of Music for Schools, Choral Societies,
Glee Clubs, School Orchestras, Etc.
LAUREL OCTAVO: A fresh list by Leading Composers,

OPERETTAS AND CANTATAS by expert Writers
and Composers.

LAUREL LIBRARY of Music Text Books.

TWICE 55 SERIES: Fiveiliooks for Community Sing-
ng.

NOVELTIES for Piano and Violin, String Orchestra
and Quartets,

SYMPHONIC WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Catalogs.

WHITE-SMITH MUSIC PUB, CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections.

FROM THE LAND OF THE SKY-BLUE WATER
Symphonic Orchestration by
VICTOR HERBERT
Parts cued for smaller combinations Price $1.00

Send for catalogs and information.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation and FULL SCORE
or Conductor's use and study.

Small Orch., 75¢c.  Full Orch. $1.00  Score $1.25

Send for details of instrumentation and list of numbers
already issued.

THE B. F. WOOD MUSIC CO.

88 St. Stephen St 84 Newman St., Oxford Street
Boston ondon W. 1.

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature
Creaters in the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Consult the Ditson Calalog

Refer to Ditson Announcement, page 8

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO
Methods, Solos, Duets, Studies, etc.

BAND AND ORCHESTRA MUSIC

Send for Catalogs See our announcement on page 66

WALTER JACOBS, Inc.
Publishers of

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY

and publishers of
MUSIC FOR BAND, ORCHESTRA, PIANO
CATALOGS AND THEMATICS ON REQUEST

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, ® DiREAM

and authors) are on the title-pages of sheet music anyway,
where publishers are only too glad to have them because
they fill up space which these same publishers would be at
thetr wits end to fill in any other manner (blessed be the italic),
and finally, if T could convince them that these much dis-
puted names would help them to sell more rolls they would
be very glad to once again place them on their labels and
bulletins. To the last statement I here and now go on
record as saying that I am not going to try.

The letter is a typical answer of Business to questions
which bring it in conflict with Ethics, The principle in-
volved goes much deeper than a matter of dollars and cents
to a manufacturer making his living off the creative efforts
(reports to the contrary notwithstanding) of a hard working
and greatly underpaid class of citizens. If this act is to go
unchallenged and can be backed up legally, it will mean that
no publisher of a book, a magazine, a newspaper or of
music need give credit to a writer when publishing, re-
printing or quoting from his work; it will mean that talking-
machine companies can follow suit; in short it will mean
that if this sort of thing is allowed to develop to the utimate,
creators will be given credit nowhere for the products of
their talent, reputations will cease to be made and effort
stifled at its birth.

The cumulative effect of a writer’s name on his work is of
inestimable value to him in many ways and is the same to
him ag is the cumulatiye effect of a trade-mark on an article
to the manufacturer; not the least of these is its monetary
value resulting from a gradually increasing reputation, He
should not be deprived of it. It appears to me that a
decided protest should be made by composers and authors
because of the wide-sweeping principle involved.

CONCERNING LILLIAN GISH. Everything possibly
worth saying on the subject of Lillian Gish’s art has al-
ready been given to the world by the pontifical George
Jean Nathan; nevertheless I am absolutely unable to view a
picture in which this remarkable little person appears
without blowing up emotionally with a resultant condi-
tion of “blurb” of which the present offering is a fair sample.
I am a hardened and cynical person by nature and cultiva-
tion; or at least fondly cherish the belief until I witness
Lillian Gish in a réle such as Hester Prynne in T'he Scarlet
Letter, Tt is then that grave doubts assail me, and well
they might; if I do not bellow like a calf at such times it is
due to the grace of the gods and the restraint imposed by a
manly shame, 1 retire from the field with tears in my eyes
and rage in my heart as becomes a cynic betrayed and
undone.

To consider her critically is beyond my powers — she
simply annihilates the instinct. Of this much I am quite
sure; sheis a great, a very great artist, and by far the most
appealing and human little figure appearing on the screen
today — and the loveliest.

CHEEK! On one of the billboards displayed recently
at Symphony Hall appears the following motif which might
suitably be scored for forty cornets-a-piston and Chinese
gong: “Not Rosa Raisa or Jeritza were selected by Puceini
to create Turandot, but Mlle. Vrai-Diva.” Which may be
true but why the excitement?

A MONTH OR SO BACK, in an article having to do
with the metal clarinet, I promised to tell you something
about & device incorporated in the clarinet of this type
manufactured, to order only, by-the Wm, 8. Haynes Co.
of Boston, the telling of which should still further impress
upon the scornful, that our city is not only keeping up
with the procession but at times is even ahead of it.

It is well known to those who have had anything to do
with the brute, that of all members of the orchestra, the
clarinet is the most finicky when it comes to a matter of
temperature, These creatures have to be coaxed and
petted to a disgraceful degree when called upon quickly to
perform in changes of temperature of which the more
hardy trumpet, for instance, refuses to take but the slight-
est notice. By a clever thermal arrangement the Haynes
clarinets are able to surmount this temperamental weak-
ness. The instrument is made with a double air-tight shell
having an air-space of one-eighth of an inch. Near the
mouthpiece is a small tube with tightly fitting cap; at the
bell end a key. Let us suppose that you are a bit late for
performance and that the temperature outside is about
sixty degrees lower than that of the hall which you have
just breathlessly reached. The conductor scarcely looks
pleased; he is well aware of the time to be consumed in
thawing out a frozen clarinet. You reassure him with a
superior smile as you remove the cap from the little tube
near the mouth-piece press the little key near the bell and
blow the pitch-restoring warm air from your Jungsinto the
thermal chamber above mentioned. That is all there is to
it — the concert starts on time and what is equally as
important from your point of view — you start with it.
Is this not pretty? The answer is “Yes,” and having
guessed it correctly, I award myself the privilege of
calling it a day and signing off at—— er ——exactly
11.59 P. M. Eastern Standard Time. Good-night, every-
body.

I have found MELODY a very splendid and helpful magazine,
both in music and literature, I am a theater organist and par-
ticularly interested in the photoplay section, — MRS, GUY
MARTIN, Bloominglon, Illinois.

We have just returned from a very successful eight-weeks' tour
of the middle west, covering about eighteen States. In quite a
few instances we played in high school auditoriums, meeting the
high school bands, and in almost every instance when I inquired
if the boys were familiar with the Jacobs' magazines the answer
was in the affirmative.— RALPH E. HODGDON, U.S. Navy
Band, Washington, D. C.
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ATTENTION!

VIOLIN
MAKERS

REPAIRERS

Headquarters for Choice Im-
ported Wood, Special Tools
for Violin Work, Violin Var-
nish in all colors, Glue, Rub-
bing Papers, Blue Prints,
Master Violin Patterns and
Forms, Necks, Ribs, Bars,
Posts, Pegs, Bridges, Tail-
pieces.

EVERYTHING NEEDED

Complete Catalog
Sent Free on Request

" Elias Howe Co.

120 Boylston Street Boston

...Piano
...Saxophone’
....Violin

... Flute
..Cornet
..Clarinet
....Trombone
..Xylophone
..Ten.Banjo

. Std. Banjo

HOW TO
“Fill In”
[mprovise
Arrange

Harmonize

Special Introductory Offer
First Five Lessons
$2.00

FROM YOUR DEALER

or direct from us

TEACHERS send card for liberal Proposition to Teach
the W. C. S. at your own Studio.

WEIDT'S CHORD SYSTEM

Dept. 350 Box 238 Belford, N.J.

INAAAN A

Engravers

Mll iC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

évery process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magasine is Our Work

John Worley Co., roxitiy; wass.
&W
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Wanted and For Sale

GET YOUR COPY of “Our Heroes'' March for piano.
A 1927 march hit by Alfred Sevigny, 50c. net. Published
by Alfred Sevigny, 13 Park Avenue, Methuen, Mass. 4)

FOR SALE — One No. 3 Vega Tubaphone S-string banjo and
case like new, $60.00. Will send C. O. D, GODFREY ORT,
BOX 122, Carsonville, Michigan. (4)

INSTRUMENTAL MUSIC INSTRUCTOR seeks summer
position, preferably with summer school iq Massachusetts or
Maine. Wide experience in public and private school work;
available at the close of present school term. For further
particulars address the editor of this magazine. (4)

SECRETS about trumpet playing. Tone, breath control,
muscle building, lip trills, extreme high tones, Jazz tricks,
single, ' double and triple tonguing. 20-page full size
booklet, $1.50, FRED ELIAS, Trumpet Instructor,
3343 So. 17th St., Omaha, Nebr. (3-4)

FOR SALE — Basgs drum, price $15.00; also 1 Wurlitzer
ebonite clarinet. H. 1. COOPER, Sec., Gwinner, N. Dak, (4)

FOR SALE — 1 Siegel & Meyers course of 100 lessons for
cornet, $15.00; also Eby's course for cornet and Arban's com-
plete instructor for $10.00. ED. J. MARTIN, 709 Fenelon
Place, Dubuque, Towa. 4)

WANTED — A good make five-string banjo, 11-inch -head
preferred. 1 have for sale: Gibson mandocello K-1, with
faultless case. Both in good condition. G. E. MOWERY,
Hancock, lowa. 4

VIOLINIST — The Equation System of violin construc-
tion will make good violins of poor ones and better violins
of good ones. Send for free booklet. BRETCH SCHOOL
OF VIOLIN MAKING. 208 STRAD ST., OSWEGO, N. Y. (tf)

POSITION WANTED — Band and orchestra leader, A-1
musician, conservatory training, violin and cornet. Teach all
instruments; long years experience; would like to hear from
municipality, theatre or school. Address your offer to Music
Director, care JACOBS' MUSIC MAGAZINES, Boston,
Mass. (4-5-6)

TRADE — My Selmer C melody saxophone in case for an A
clarinet in low pitch, Boehm system. OSMAN INGRAHAM,
Julesburg, Colo. (4)

YOU can become a successful musician. MUSIC
MASTERY reveals the secret. An ‘‘Art Book" vghlc!n
every musician should own. $1.00 postpaid. E. C.
MOORE, director of high school music, Green Bay, Wis-
consin (tf)

FOR SALE — Old-time band and orchestra music. Cheap,
GAYLORD, 146 Coolidge Ave., Syracuse, N. Y. (4)

WANTED — Drummer who can handle tympani and xyJos
phone. Also bassoon player and first euphonium for Holton-Elk-
horn Band. Positions in Holton factory for right men., Inap-
plying give musical experience in full, also trades you have worked
at, if any, Address BANDMASTER, Holton-Elkhorn Band,
Elkhorn, Wisc. 4

COMPETENT FRENCH HORN, ‘cello and saxophone play=
er wants location in medium size city for jewelry store. Music
aga side line. Address FRENCH HORN, ¢/o Jacobs Music
Magazines, Boston, Mass. (4)

VIOLIN AND CASE — Imported high grade instrument
in good shape. Leather, si k plush lined, gold trimmed,
de luxe case, Bow, chin-rest, E string tuner. $40.00.
worth three times that. Sl])vl{) subject to examination.
Address Box 101, JACOBS' MAGAZINES, 120 Bo{lnon
Street, Boston, Mass. 2-3-4)

SITUATION WANTED —Alto and tenor gaxophonist.
In city or industrial band or orchestra. Plays standard or jazz,
nice tone, can feature solos, duets. No objection to serving in
church orchestra Sundays. Let us complete your saxophone
quartet or sextet or enlarge your small orchestra, Permanent;
strictly sober, honest, reliable, neat appearance, reference,
Write me. W. F, BURLESON, Box 397, Alexander Cia').
Ala.

FOR SALE — Conn trombone, artists model, silver plated.
gold bell. Used but 2 months, like new, Side opening case,
Will sell for $60.00. AL W. PETERSEN, 196 Park Street,
Bridgeport, Conn. (4)

ARE YOU SATISFIED with rvlom' sight reading of music?
If not, write MT. LOGAN SCHOOL OF SIGHT READING
OF MUSIC, Box 134, Chillicothe, Ohio (tf)

BAND DIRECTOR WANTED to help reorganize municipal
band. Good director who will accept position with a view of
supplementing the work with private teaching or other side line.
Box 402, care of JACOBS' MUSIC MAGAZINES, 120 Boylston
Street, Boston, Mass. (Y

FOR SALE — 2 mandocellos, styles K-4; both in excellent
condition with cases, price $75.00 each. For particulars call,
ir write to FRANK JELINEK, 58-20 32nd Ave., Woczds;de),

i Le 4-5-6

FOUND — A process of treating a violin on the inside
that will greatly improve its tone. Send for particulars
and free trial offer. BRETCH SCHOOL OF VIOLIN
MAKING, 208 Strad St., Oswego, N. Y. (tf)

WELL-SCHOOLED FLUTIST AND PICCOLO PLAYER
(Conservatory training) who knows the meaning of tune, tone
and style desires to hear from musical organizations playing the
better clags or music. Can feature flute and piccolo solos.
Well educated and best of references regarding character, ability,
and stability, In present situation nearlyseven years, Married;
age 36; music to be a side line and business inducements perma-
nent with a future, Permanence essential as my wife and I
prefer a home of our own as in the past. Address FLUTIST,
Box, 102 care of Jacobs' Orchestra Monthly, Boston, Mass. (4)

BANDMASTER desires to secure leadership of ambitious
organization, preferably municipal band or solidly founded
fraternal band. Plays excellently cornet and clarinet and in-
structs_all band instruments. Write BAND DIRECTOR,
care of Vincent Bach Corp., 237 E. 41st St., NewYork City. (3-4)

FOR SALE — Or trade; Pailr tympani, hand tuned
will need mew heads. C. A. DAVENPORT, Box 134
Chillicothe, Ohio. (12-4)

WANTED — Permanent location by experienced band direc-
tor, Cornet soloist. Composer. Has had wonderful success
with school and municipal bands, If your band has plenty of
aupp}:tt and wtlhl:ll to be g‘l&lglh uA% 11% lun%a& “l‘ ul{’emenu

on 88 s up. LLE,
S0. DAK., BOX 267, i . (12-;-%)

NEW genuine H. Selmer and Buffet clarinets at reduced
prices. Sole agents Henrl de Combat (Paris) New Bore
clarinets, ‘‘World's finest'; cnnlohu n application,
HONEYCOMBE & SON, Importers, Madison, Wisc. (tf)

Melody for April, 1927

A Band of Hope and Promise

By Bery L. Weinfeld, Superintendent of the Newark Hebrew Orphan Asylum

TVHE group pictured on the next page shows girls and
T boys of the Newark (New Jersey) Hebrew Orphan
Asylum who have been organized into a band now a
little more than six months, Prior to their organization
not one child in the group had ever handled an instrument,
and the only information they had concerning instruments
was what had been gained from hearing them played in
theaters or seeing them pictured in magazines. A most
remarkable and amazing fact about this particular band,
however, is that it has given several public concerts and
has rendered private recitals before some of the prominent
Jocal musicians, including the city School Supervisor of
Music and her staff of workers who have charge of the
public and high school orchestras. Following is the brief
story of just how this group of embryo ‘musicians was
organized, stimulated and developed within so short a
period of time,

A group of boys and girls between the ages of nine and
fifteen were gathered together one evening in a corner of
our large living room, The writer, with the aid of a man-
dolin and banjo led the group in singing some of the old

PHILIP GORDON

Southern melodies and *popular school songs. Several
of the children were anxious to know how long it takes to
learn to play, and the whole group was so interested that
we decided to organize music classes in order to give all
who were desirous of learning an instrument the oppor-
tunity for so doing. Their own first suggestion was an
harmonica band, so on the following day several dozens of
harmonicas were purchased and distributed among the boys
and girls, There was plenty of noise around the Home for
several weeks, particularly when our (so-called) “Harmonica
Band” was further augmented by a number of ocarinas
and tin flutes.

After seeing so much enthusiasm displayed and appre-
clating the very sincere musical efforts of the children, it
was decided to purchase some “real” instruments for them.
Accordingly, & cornet, mellophone, baritone, tuba, clari-
net and saxophone were bought, then picking the children
at random an instrument was assigned to each and all
were told to try and see what they could do. Some of
them took to the handling of an instrument easily and
intelligently while others naturally were awkward, but all
were enthusiastic and so our little band was started. Talks
were given, and the idea that the playingof aninstrument
mi%ht mean a future avocation or possibly vocation seemed
to further stimulate the children with a desire to learn how
to play an instrument of some kind.

We were fortunate in being able to secure the services of a
talented young clarinetist who proved to be a most efficient
instructor. Instruments were purchased for every child,
he took the group in hand, and after some few weeks of
hard practice (averaging about two hours & day) he had
them able to play scales, simple exercises and a “Beginners’
March.” Another month passed and there were about
thirty-five children enrolled in the new-formed music
classes, with only about five changes from the original
assignment of instruments which had been made at ran-
dom and based upon appearance and mentality — the
brighter children being assigned the reeds and more difficult
brasses. 'Thirty of them finally were selected and organized
into a band under the title of “Musical Education Classes.”

Unfortunately for us, after six weeks work our youn
instructor received a tempting offer to travel with a ro
company, and we were left without a teacher and some-

what discouraged, as it was rather difficult in our community
to obtain on reasonable terms someone efficient enough to
develop the musical talent in a group of children such as
ours. However, after making a careful survey of avail-
able instructors, we learned that if the services of a certain
talented and able orchestra leader could be secured, the
success of our Musical Education Classes would be assured.

Shortly afterwards we were very fortunate in obtaining
the assistance of this particular instructor — Mr. Philip
Gordon, who is in charge of the music department of the
South Side High School. He conducts the orchestra there
and only recently was elected head of the newly formed
Bach Cantata Society in New York City. Mr. Gordon
agreed to carry on with the experiment, and since that
time the band has made wonderful progress under his
training and directorship.

After only a few months of rigid instructive discipline,
intensive training and assiduous practice, the band was
able to give its first concert at one of the Home public
receptions, which was a proud moment for all of us. Since
then it has played before several critical audiences, all
agreeing upon the remarkable progress made in such a
short space of time, and all in sympathetic accord with the
beautiful development of the latent music talent inherent
in these boys and girls, which probably would have been
lost if this opportunity had not been provided. At the
time of this writing the band is preparing for a recital to be
held in one of our large Temples, where itisexpected that an
audience of more than two thousand people will greet these
young instrumentalists. (Note: This recital was held on a
date exactly six months from the time the band was organized.)

An interesting fact in connection with the band is that
the thirty boys and girls represent seventeen families, and
that nineteen out of the group of thirty represent seven
families, which has brought about an amusing rivalry
between brothers and sisters to uphold family honor.

We are hoping that within a few years some of our boys
and girls will be sufficiently developed to enter the pro-
fessional field of music as their vocation. Plans are being
made to send all those who exhibit exceptional ability and
talent to private studios and conservatories for special
individual instruction. This arrangement not only will
benefit the individual players, but the band as a whole will
derive benefit from their experience, particularly in the
case of the younger children and beginners. Today we
have seventy children in our Home, and out of this number
thirty are in the band, and ten in the beginner’s class.

--soro—

Across the Flat-top Desk

Continued from page b

The Eastern Conference selected the following officers to
serve during the coming year, President, Elbridge S.
Pitcher, Auburn, Me.; lst Vice-President, Claude Rosen-
berry, Harrisburg, Pa., 2nd Vice-President, Pauline Myer,
Cortland, N. Y.; Secretary, Grace Pierce, Arlington, Mass.;
Treasurer, Clark Wells, Orange, N. J.; Directors, Mark A.
Davis, West Hartford, Conn.; George T. Goldthwaite,
Berlin, N. H.

Too much credit cannot be given to the retiring presi-
dent, Dr. Rebmann, for his untiring and skillful labors
which have placed the Eastern Conference in the most
satisfactory position it hag occupied since its inception.
He has been ably assisted by the officers and directors of
the Conference and also by Mr. C. L. Rice, director of
music for the Worcester schools and his corps of assistants
whose work was of paramount importance in the record-
breaking achievement of the 1027 Conference.

NEW ENGLAND MUSIC FESTIVAL ASSOCIATION
AT THE recent Eastern Supervisors’ Conference a meet-

ing of New England supervisors was held to reorganize
the New England Music Festival Association. A constitu-
tion was adopted and officers were elected as follows:
New England School Band Association— E. 8. Pitcher, Au-
burn, Maine; Maud Howes, Quincy, Mass.; Robert Gibb,
Dedham, Mass. N. E. School Orchesira Association —
H. E. Whittemore, Somerville, Mass.; James D, Price,
Hartford, Conn.; Robert Sault, Lawrence, Mass.; N. E.
School Chorus and Glee Club Association — Francis I ind-
lay, Boston, Mass.; Grace Pierce, Arlington, Mass.; Walter
Butterfield, Providence, R. L.

These officers with six additional members (one elected
from each state), five members appointed by the president
of the Eastern Supervisors’ Conference and a minimum of
six members from the section in which the annual festival is
to be held, comprise the board of directors of the N. E.
Music Festival Association. The latter body is responsible
for the Annual Festival and similar events. The follow-
ing directors were elected: Dorothy Marden, Waterville,
Maine; H. M. Barnes, Concord, N. H.; Hannah G. Jen-
kins, Bellows Falls, Vt.,; Helen N. 0'Connor, Revere,
Mass.; Elmer H. Hosmer, Providence, R.1.; William E.
Brown, New Haven, Conn,; Fortunato Sordillo, Boston,
Boston, Mass.; A. L. Rafter, Boston, John O'Shea, Boston,
A. E. Cleary, Chelsea, Mass; Grant Drake, Boston,
Mrs. William Arms Fisher, Boston, C. V. Buttelman,
Boston; A, D. Zanzig, Brookline, Mass.

The 1027 contests and festival will be held in Boston
May 20-21 as announced on page 63 in this magazine,
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The interesting story of the
HEBREW ORPHAN .XSYL[IM
BAND of Newark is told on the
opposite page by Bery L. Wein-
feld, Superintendent of the
Asylum. More than half of
the children in the home arein
the band or the beginners’
<lass under the direction of
Philip Gordon. It is planned
to send the children who show
exceptional ability to private
instructors preparatory to
making music their life voca-
tion. Read the article if you
:;’ant to get some real inspira-
on,

HERBERT L. CLARKE, cornet virt -
ductor of the renowned Long Beach L]‘V(I)fxon'iccl(;)?xl
?oii)r:ldbrz(l:ently fleutufregiin th;f magazine, will
egin a series o ographical [
the Jacobs publications. RHLA WERihor I

Take a good look at the Houston, "

4 n, Texas, |a
shown in the picture below. Then tul}’:i‘stolt‘g:
snxgphone department, if you haven't already
;?u ‘:5" xl}:ttgverty(:lu{ oplliﬂon of the saxophone

reste n whe ¢
g i) at Mr. Drescher and

Thirteen year old MARCIA JOHNSTONE of Chicag

has delighted many thousands of people with hl;rc‘:a%:
q}xlslte harp playing. She started to play a small Irish
harp at the age of four and one-half years; at six she
made her first tour of twelve large cities; and at eight
she began playing a fullsized harp., Last year she made
a triumphal debut on the Young American Artist Sere
;gsﬂl:; Elhe Fg‘ll:)te Artfs[;{ecg‘t%l l'gull, Chicago. Miss Marcia

au er ol r. . U, JO
Wustitiar Goipeny. hnstone of the Rudolph

sute adornment.

T'he late A. H. RACKETT, SENIOR, father of A. H.
Rackett whose series of articles is appearing in this
magazine, was one of the noted British musicians
and band leaders, and a cornet virtuoso of wide
reputation. This picture really belongs toja forth-
coming ur'tlcle written by Mr. Rackett, theson, but
we couldn't resist the temptation to show it here
inillustration of changing styles in horns and hir-

MAJOR GODFREY
OSTERMAN of Mil-
legdeville, Georgia,
suggested ‘‘Gliss-
ando” as a name
for the new York
trombone oil, win-
ning the $250 prize
offered by the York
Company for the
best name,
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HOWARD PAYNE, Jr.

<

hirteen-year-old

Wonder Banjoist

The extent of Howard Payne, Junior’s, ability
can be measured by the fact that he has been
broadcasting for Dan Russo and Ted Fiorito,
conductors of the Oriole of Chicago. These
well-known musicians were so pleased with his
performances, that they are featuring him as
often as possible to their radio friends, and like
many of the leading artists—

has made the Vegaphone
his ultimate choice

OU can feel assured that an instrument which is used and en-
dorsed by the foremost in the professional field, is surely
representative of the finest qualities possible. The most

critical of artists have acclaimed the Vegaphone Banjos as leaders
in tonal achievement, beauty of design, and durability. It is only
after testing and comparing, merit for merit, that the Vegaphone
has been conferred the honor of being the “Artist’s Choice.”

If you already have a Vegaphone, you have the right to be proud,
yet if you have not, let us convince you that the Vegaphone is really
the Artist’s Choice, by our free trial offer.

Write today for catalogs, free trial offer, and easy payment plan.

THE VEGA CO.

MANUFACTURERS OF BAND AND ORCHESTRA INSTRUMENTS AND ACCESSORIES

157-63 COLUMBUS AVE., BOSTON
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N THIS [S5UFE
What Shall We Do With the Banjo?

By George Allaire Fisher
The Photoplay Organist and Pianist
By Lloyd @. del Castillo
Objectives in Public School Music, Grades I to VIII
By Fowler Smith

From the Notebook of a Strolling Musician
By Arthur H. Rackelt

What I Like in New Music
By Lloyd G. del Castillo
Interesting facts about photoplay organists and theaters;
many special articles and departments

—

MUSIC
SUNNY SICILY, Overture, by Frank H. Grey
A DROWSY AFTERNOON, Idyl, by Arthur Cleveland Morse
BLOOM OF YOUTH, Caprice Mignon, by Leon Laval
DANCE MYSTIQUE (Jacobs' Cinema Sketches), by Earl Roland Larson
LAMENT (Jacobs’ Cinema Sketches), by Norman Leigh

|

25 cents
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