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HOWARD PAYNE, Jr.

<

hirteen-year-old

Wonder Banjoist

The extent of Howard Payne, Junior’s, ability
can be measured by the fact that he has been
broadcasting for Dan Russo and Ted Fiorito,
conductors of the Oriole of Chicago. These
well-known musicians were so pleased with his
performances, that they are featuring him as
often as possible to their radio friends, and like
many of the leading artists—

has made the Vegaphone
his ultimate choice

OU can feel assured that an instrument which is used and en-
dorsed by the foremost in the professional field, is surely
representative of the finest qualities possible. The most

critical of artists have acclaimed the Vegaphone Banjos as leaders
in tonal achievement, beauty of design, and durability. It is only
after testing and comparing, merit for merit, that the Vegaphone
has been conferred the honor of being the “Artist’s Choice.”

If you already have a Vegaphone, you have the right to be proud,
yet if you have not, let us convince you that the Vegaphone is really
the Artist’s Choice, by our free trial offer.

Write today for catalogs, free trial offer, and easy payment plan.

THE VEGA CO.

MANUFACTURERS OF BAND AND ORCHESTRA INSTRUMENTS AND ACCESSORIES

157-63 COLUMBUS AVE., BOSTON
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What Shall We Do With the Banjo?

By George Allaire Fisher
The Photoplay Organist and Pianist
By Lloyd @. del Castillo
Objectives in Public School Music, Grades I to VIII
By Fowler Smith

From the Notebook of a Strolling Musician
By Arthur H. Rackelt

What I Like in New Music
By Lloyd G. del Castillo
Interesting facts about photoplay organists and theaters;
many special articles and departments
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MUSIC
SUNNY SICILY, Overture, by Frank H. Grey
A DROWSY AFTERNOON, Idyl, by Arthur Cleveland Morse
BLOOM OF YOUTH, Caprice Mignon, by Leon Laval
DANCE MYSTIQUE (Jacobs' Cinema Sketches), by Earl Roland Larson
LAMENT (Jacobs’ Cinema Sketches), by Norman Leigh
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100% “KI¥" Equipped Means~
100% Playing Efficiency

ANY a nationally known

orchestra is earning more and
playing better through the help of
King equipment.

For King instruments do offer
much in added value. Accuracy of
proportion and perfection of de-
sign makes each King supremely
easy to play. Precision of work-
manship together with the high
quality of materials used insure ease
of playing.

Note the perfect balance of the
trumpet in the illustration. How  The qualities of a King are best
much more pleasant the work is told by itself. Try one.

‘There is a special folder on each of the many fine instruments built by us. May we send you your copy?

when your instrument has the “right
feel.” You can playa trumpet that is
out of balance. But at the expense
of added fatigue and strain. It is
this added attention to detail that
gives you complete insurance of
the utmost in every wanted quality.

But King doesn’t stop there. A
lightning valve action, made possible
by our own composition, “Crystal
Silver”, together with a perfect fitting
valve, improves the player’s tech-
nique and insures confidence.

THE H. N. WHITE CO.
5205-86 Superior Ave., Cleveland, Ohio

Gentlemen:

[ I would like a copy of your trumpet folder
[ I would also like a copy of your catalog.
[ I would like information on a

Name.... o —
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Ensemble Training

a Series of Transcriptions
For Three Violins with Piano

BY
FRANZ C. BORNSCHEIN

Peabody Conservatory of Musie, Baltimore, Md.

o.
5449 Set One . ... i e Complete .75
1, Deep River..coeovsssnssanse rty Spiritual
2, Menuet, .ooorsesosnvassassose J. L. Dussek
3. ASongof India........ N. Rimsky-Korsakoff
5739 SEtTWO -+ iv. i oviviinosd Complete .75

1. Nobody Knows the Trouble I See. . ..Spiritual
2. The Songs My Mother Taught Me. . A, Dvorak
3. Feuillet d’Album (Albumleaf). . A N. Scrlabine

..Complete .75

1. Indian Canzonetta A, Dvoral
2 Nina.aooosnoasss G. B. Pergolesi
3. ALloveDream......covoreeensones Fr. Lisst

For Piano Solo

Five AmericanDances
EASTWOOD LANE

Appearing on the programs of Guy Maler, Den-
nisghawn Dancers, Paul Whiteman. Onsyllabus
of leading Conservatories.

1. The Crapshooters 3. A Gringo Tango
2. Around the Hall 4. North of Boston
5. Powwow (An Indian Reminiscence)

No. 4675, Price $1.25

Send for Thematic Pages of
CHASIN'S COMPOSITIONS FOR PIANO
As played by Josef Hofmann

J.Fischeré&Bro.

119 West 40th Street New York City

PIANO SOLOS

Interesting, pleasing pieces in standard & g

style. Splendid for teaching or to play for TEr

amusement. O A M
1 The Syndicate, March H.F.0dell M 40 CKF
2 The Filipino Shuffle, March H. F. Odell M 40 GC
3 The Colonnade, March 1. H,Odell M 40 GC
4 The Lobster Chasse, March H. F, Odell M 40 GC
5 Hippity Hop, Oddlette H.F,Odell M 40 CAb
6 The Crescendo, March H.F. Odell M 40 DG
7 Lady Dainty, Caprice H.F.Odell M 40 GC
8 Loyal Friends, March H.F.Odell M 40 GC

PIANO TEACHING PIECES

Some of the best issued for teaching purposes.

Easy, pretty and carefully fingered.
1 Staccato Dance H.F.0Odell E 25 CG
2 Little Drowsy Head H,F,0dell E 25 GD
3 Swinging and Swaying H.F.0dell E 25 GD

SONGS

Standard in style. Excellent for concert or
teaching. Very popular with teachers.

1 Suppose H.F,0dell E 40 Bb
Words by Eugene Field. A delightful en-
core gong for soprano or tenor, Fto F.

2 Love's Like a Star H,F. Odell M 40 D
Words by William H. Gardner. A brilliant,
pleaging waltz song for soprano or tenor.

Hag had a large sale and been sung all over
the United States. Cto For A.

3 Miss Minna Belle H.F,0dell E 40 G
Words by William H. Gardner. A Southern
love song for medium voice. Very pretty.

D to E.

4 Love's Golden Memories H.F.Odell E 40 D
Words by William H, Gardner. A slow,
gweet, melodious song for low voice. Beau-
tiful harmony, slow waltz chorus. A to E.

5 Heart's Desire H.F Odell 40 G
Words by William H. Gardner. Fine con-
cert song for high voice. D to A,

ORCHESTRA

Four splendid numbers superbly arranged.
Good parts for all instruments,

1 The Filipino Shuffle, One-Step H.F, Odell
2 Hippity Hop, Oddlette H.F.Odell
3 The Crescendo, March H.F.Odell
4 Lady Dainty, Caprice ' H.F.Odell

10 parts, Cello and Piano, 55¢; Full and Piano, 75¢
Single parts, 10¢c; Piano Acc., 20c

H. F. ODELL CO., §3sTonaass:
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The pioneer series of orchestral compositions
to include a complete orchestral score.

These orchestral scores are prepared with
two objects in view:

I For practical rehearsal and performance on
the conductor’s stand.

11 For classroom study in the individual hands

of students of orchestration and of music

appreciation.

The latest numbers are: i
11. Lemont. Sérénade Mexicaine........... $1.25
12. Huerter. A Tender Thought............ 1.00
13. Mozart. Minuet from Symphony in Eb.. 1.00
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PRICES, EACH NUMBER

Small and Piano, 75¢c; Full and Piano, $1.00'
*Small and P., 90c; Full and P., $1.25
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Trade non a

HOLTON HEVEIATION

W Arthur Pryor W
Amarica's most famous
Trombonist
Using the Revelation

When your playing becomes mechan-
ical — when you play a job merely for
the money that is in it—or attend a
reliearsal only for the sake of holding
your place in the organization —you
are going backward and going fast.

By trading in on a Revelation you
bring back all your old enthusiasm —
for in the Revelation Trombone you
find those qualities, exclusive with this
instrument, that have made it dominate
the ranks of professional trombonists
for so many years.

A tone so big, full and magnificent and with
such tremendous reserve to draw on, that its
power scems unlimited.

And yet the tone is the true trombone quality,
brilliant and true, yet with body behind it.

The ease of playing is astonishing. In every
register you find each tone comes without exertion,
and this combined with the smoothest, sweetest
slide action ever placed on a Holton, brings about
perfect synchronization of attack and execution.

You play more than you ever did before and
with greater case, That's what a Revelation
means to you — that's why it is to your interest
to “trade in"

A liberal allowance for your present instrument
and mighty easy terms on the balance, enables you
to get a new Holton without inconvenience.

We'll loan you a Revelation for ten days
absolutely free, Select the finish and
size bell you want, fill out our Free
Loan Application, and at the
same time send us a descr iption
of your present horn for
estimated allowance.

Write for Free Loan
Application and
Description

blank,

U Chas Gusikoff WM
First Trombone

Goldman's Band
Using the Revelstion

M Max Wockenfuss W
First Trombone
Demrosch's N.Y. Symph. Orch.
Using the Revelation

W Vincent Grande W
Paul Whiteman's Orchestra
USing the Revelation

Case
Included

Brass $952>°

Silver. Gold Bell#110.=
Gold Frosted Finish 4170
Gold, Burnisned  180=

Frank Holton & Co
566 Church St, Elkhorn, Wis.
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Across the Flat-top Desk

I{ECEN'I‘ action by the Board of Directors of the
U Music Industries Chamber of Commerce is planned to
discourage the publishing of songs with suggestive or
offensive words.

The position of a censor of public morals is usually an un-
enviable one; as a general thing the censor is to blame for
this. The authority given the censor and the opportunities
afforded him to dictate, quite often attract a peculiar type
of fanatic who has no appreciation in his soul for anything
artistic, and who promptly proceeds to ban everything
that doesn't agree with his very restricted code of what is
proper and what is not, Artistic things, because of the
exercise of a somewhat unhealthy imagination and a per-
sistent refusal or inability to see the artistic values con-
tained, are banned as suggestive when they are really not
s0, while other creations that depend absolutely for their
popular appeal upon suggestiveness manage to escape, by
covering themselves with a thin veneer of mawkish senti-
mentality, or pseudo-morality.

We are not anticipating any such result, however, in this
latest activity of the Music Industries Chamber of Com-
merce, Here is a group of sane business men; none of them
narrow-minded, and it is certainly true that such songs as
have recently appeared that depend for their success upon
suggestiveness or a certain sophisticated morbidity have
absolutely nothing of artistic value or beauty to commend
them, Neither the music publishing business nor the
music industry in general fail to gain, in the long run, by
the elimination of such songs from the public market, and
the exercise of wise diseretion in controlling the merchan-
dising of such more or less tuneful salaciousness, as contem-
plated by the Board of Directors can have nothing but a
beneficial effect upon all allied industries of music. It is
planned to influence every music roll and phonograph
manufacturer as well as publisher and dealer. Enthusias-
tic support and approval has already been received from
most of the Chamber of Commerce members,

RECIPROCITY

RUE reciprocity is not merely a carrying out of the old

and somewhat trite statement, ““You scratch my back
and I'll scrateh yours,” There may seem to be an element
of selfishness nevertheless in even the highest form of what
we know as reciprocity, but this seeming selfishness is
nothing but a reasonable extension of the very necessary
characteristic of protection. Even this element of con-
structive selfishness is the smallest part of real reciprocity;
for the highest form of this very desirable concomitance of
our most advanced civilization is a trading of advantages
with the associate who shares with you in the reciprocity.
He enjoys some special privilege or advantage that can be
equally well enjoyed by you, provided his permission is
forthcoming for you to so enjoy it. On the other hand you
are in possession of an equally desirable advantage or
privilege which he is anxious to have and can only have
with your permission. You give him this permission and as
a tangible expression of his appreciation he gives you like
permission to enjoy hisspecial privilege and advantage. It
is only when one of the parties to such a reciprocal under-
standing neglects or refuses to play fairly and enjoys to
the utmost the privilege extended by you and refuses to
allow you to enjoy with equal freedom a like privilege under
his control that the element of self-protection enters in.

That particular form of generosity which would persist
in extending courtesies and special privileges to one who
neither appreciates nor will return them can hardly be re-
garded as anything but fatuous and even fat-headed. A
withdrawal of such courtesies would seem to be especially
desirable if for no-other reason than to stir into activity the
sense of appreciation and politeness that undoubtedly does
exist in the other fellow.

These thoughts may seem somewhat apart from music
and musicians, but in reality they are very close. They
are merely preparatory to calling your careful attention to

Voluntary Censorship, Musical
Reeiprocity and the Landers
Law again

the article by Mr. Paul Specht, entitled Jazz, the New Ameri-
can Trade-mark, and further explanation of their connec-
tion with the purpose of a democratic music magazine is
contained in the article itself. Read it carefully. Then,
exercise your constitution-given prerogative and drop your
senators and representatives a line calling their attention
to the desirability of the protection afforded American
Musicians by the Vaile Bill, known as HR 8307.

Urge a careful study of this bill, tempered with a proper
amount of national pride and native justice. Musicians
are too careless in their attitude toward national affairs.
For entirely too long a time have we been apparently con-
tent to sit back supinely and allow someone else or most
anyone else to dictate in matters closely concerning us.
It may be true that the matters taken up in the Specht
article do not closely touch the activities of most of us. It
is equally true that the future activities of some of us may
be affected more than we think now. The future is at
best an uncertainly plotted field of action. Then the
question of what is right or wrong should be decided entirely
apart from any personalinterest in the result of the decision.
As for that, a decision that is right is ultimately best for
the personal interest of all concerned.

“ON WISCONSIN”

WE ARE not as sure on this as “taxes” are said to be,
but if memory serves us aright the above slogan was
the title of a song that some few years ago captured the
prize offered by Wisconsin for a State Song. Whether
right or wrong as to the matter of memory, however, the
Wisconsin State Band Association is moving ON and
moving right in the matter of better bands through the
enacting of a Wisconsin State Band Tax Law modeled
upon the so-called “Landers’ Law” of Towa, which after
test and trial has proved itself as being far from wrong.

“Is Wisconsin to be behind in the Municipal Band
Movement?” is the tone-ringing question that opens a
circular letter which is being sent broadcast throughout the
State by the Association. A copy of the letter (together
with printed copies of the proposed law) has been or is
being mailed to every man in the State of Wisconsin who
plays a band instrument, as well as to a great many more
men who may not play professionally yet are known to be
musicians, and to all lovers of band music whether players
or non-players. To the professional players the letter puts
the personally pertinent point:

“You bandsmen who have struggled year after year to
maintain your band — who have solicited funds from the
business men, or pleaded with your City Councils for funds
for summer concerts — can appreciate the idealistic condi-
tion from the bandsman’s point of view that the passing of
such & law would bring about. Similar laws already have
been passed in Iowa and at least fifteen other States, with
approximately ten additional States working to pass a like
law this year.”

After calling for the strong support of every band leader
and bandsman in the State of Wisconsin, the letter asks
the pointed question: “How can you help?” and answers its
own query as follows:

“By having your local Kiwanis, Rotary, Lions and Opti-
mists Clubs endorse the passing of this law, By going
before your local Commercial Club, or any organized body
of citizens that is interested in furthering your community,
and securing its endorsement., By having every member of
your local band write the State Assemblyman and State
Senator from your district and agk them to support this
law.”

As previously stated in this article, the power hehind the
campaign gunsisthe Wisconsin State Band Association, and
the power behind that isjMr, . J. Charlton —president of
the Band Association, one of the directors of I'rank Holton
& Company at Elkhorn, and president of the Holton-
Elkhorn Band.

PHENOMENAL SPREADING OF THE BAnD Tax Law

In connection with the Wisconsin campaign that is now
going on, it may be of interest to briefly review the State
Band Tax from its birth to the present time. If it is true
‘tlmt “necessity is the mother of invention,” in the present
instance it may be said that the future salvation of many
struggling bands was the necessity; their salvation by local
optional taxation was the invention; the Towa State Band
Law was the mother, and Major George W, Landers of
Clarinda in that State the father of both invention and
experiment. Irom the time “offspring” of necessity and
invention put off the swaddling clothes of infancy and
donned the garments of State Legality, its growth has been
phenomenal. It immediately developed into an out-
standing example when its practical utility was seen, and
today the further promulgation of the “Landers’ Law”
occupies nearly all the major part of the Major's time and
energy.

The Towa bill was framed in 1921, and of course opposi-
tion was at once precipitated on the ground that such a
bill could not possibly become a law. Governor Nathan
Kendall and many other leading men were friendly, how-
ever, and the State Legislature was convinced that in
reality the proposed “tax” was not a tax, but simply a
measure of the people to make such a tax legal if they
themselves so wished and voted; that it easily could be
replaced if found unsatisfactory, and that “local option in
music was one hundred per cent democratic.”” The bill
was engrossed on the Iowa statute books nearly six years
ago, more than one hundred and twenty-five towns in the
State are now musically happy under the Band Tax Law,
with many fine bands developing under competent leaders
to help the future education of children in good music.

West Virginia and Maryland were the next to follow,
then came Michigan, Indiana, New York and others until
sixteen States in all now have concrete band laws, mostly
modeled after the Towa law. Texas “steered” into line,
next came Illinois (including every town and city except
Chicago) and then North Dakota, the bill passing both
branches of the Legislature of the latter State in the latter
part of January last. Similar bills are at the time of this
writing pending before the Legislature of Idaho, Minnesota
and Nebraska, and Towa itself is now seeking to have the
original amended so that it will include townships as well
as towns. In Major Landers’ county there are two
Parmers’ Bands that when consolidated aggregate seventy-
five men, so why not have band music for the farm-sections?
Most likely the Iowa Legislature will emphatically echo,
“Why Not?”

Major George W, Landers is indefatigable in effort and
energy. He unhesitatingly undertakes long journeys to
the different States where band bills are pending and talks
tirelessly with evident effect. It surely can be said without
stretching the truth an iota that not only is Major Landers
the “father” of invention and experiment, but practically
the pater of every bill thus far passed — sixteen of 'em!
The Major is a firm believer in the singing school. He
claims that “any boy who, after a trial of a week (or may be
a little more), can sing the major scale and the intervals ofa
second, third, fifth and seventh can be trusted with a
clarinet, cornet, piccolo, saxophone or any melody instru-
ment.” This would seem to be a pertinent “pointer” which
others might follow. He further says: “A boy with a good
bass voice is a logical candidate for the bass horn, but I
never heard of a bass singer who made good with a flute or a
clarinet. Good bass drummers also are rare hinlsf'l ;

— M. V.F.
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- What Shall We Do With the Banjo?

do with the banjo must, if it is to have

the prophetic correctness that entitles it
to a reasonable amount of attention, be based
to a considerable extent on the past history of
this adolescent prodigy of the musical instru-
ment world. Tt is true in music just as in any
social or artistic activity that origins and
methods of growth determine to a great extent
the futures and records of things that will be
accomplished, so it is logical as well as instruc-
tive to go back as far as possible in musical
history and find out where the banjo came from
and how it came before we touch upon the more
vital consideration of what it is going to do.

The true family tree of the banjo is one vege-
table about which there seems to be no general
agreement as to place and manner of growth.
The orchard in which it first sprouted has al-
most as many legendary locations as the house
in which Washington slept on his way to some
place or other. There’s no doubt, however, as
to the health and vigor of the modern twig,
especially since the addition of the tenor,
mandolin, plectrum, ’cello and guitar-banjos
has so increased the use and general popularity
of the banjo type of instrument.

Serious writers of musical history have paid
scant attention to the banjo, so much of the
information to be gained from standard music
histories must be sifted out by deduction. Itis
true that the banjo, no less than any other pro-
duct of human experience and aspiration, bears
within itself its autobiography from the time
when it began to the present, but the hierogly-
phics in which it is written must be interpreted
to arrive at the truth. When the banjo speaks
its voice is plainly heard, but what it tells us
about its history 1s not in any modern tongue.

&. - NY consideration of what we are going to

PioNEER INSTRUMENTS

To be certain of starting far enough back so
that nothing is overlooked, let us start at the
beginning.

The first musical instrument of which we
know is the drum. At first it was probably
made of hollow logs, either naturally so or
hollowed out artificially, vessels used for cook-
ing, or dried gourds, sometimes with stones
inside (the rattle is a form of drum). By the
time mankind had advanced to where he could
leave an account of his doings which submitted
to interpretation, the drum had developed into a
hollowed log with skin stretched over it. The
earliest Egyptian sculptures, about 5000 B. C.,
show the drum in this stage of development.
Next in order came wind instruments, played
by blowing in them, and last the numerous
family of stringed instruments.

It is interesting to note that the three ele-
ments of music itself have developed and won
appreciation in the exact order of the instru-
ments suited best to play them. First,
rhythm, expressed by the drum; second,
melody, sung by the wind instruments; last
harmony, contributed by the strings. And it is
by the simultaneous use of all three of these
elements that music has reached its highest
expressiveness, just as it is by the simultaneous
use of all three types of instrument that that
music is best presented.

Evolution or progressive growth is not con-
temporary in all nations or races. Some of
them started long before others and were well
on their way to their destiny before others
were even formed. It is so even in our own
time. We can find races, tribes or nations
that are no nearer our most advanced civiliza-
tion than those races now most highly civilized
were 10,000 years ago. Their mental develop-

A Discussion of a Mooted Question
in Which Past History Points the
Way to Future Progress

By GEorGE ALLAIRE IISHER

ment is the same as the highest mental develop-
ment was that far-off time; their ways of
living and their beginnings of an art life, their
music, literature, etc., are likewise reproduc-
tions — only now their mentality represents
the lowest rung on the ladder of contemporary
human progress; 10,000 years ago it was the
highest. ,

A study of all 20th century degrees of civiliza-
tion however, with the above fact in mind,
bears out the record of hieroglyphics, cuneiform
inscriptions and traditions from which ancient
musical history is compiled. That is, the least
developed nations have only the drum, those a
little farther along have both the drum and
pipe or wind instrument and those beyond
these in progress have the drum, pipe and
stringed instrument. The stringed instru-
ment is never found without the other two, nor
the pipe without the drum.
ApprEciaTioN oF Ruyram Comes First

The most primitive people have no capacity
for appreciation of anything but rhythm, and
those far enough along to begin to appreciate
melody have still the primitive appreciation of
rhythm but no liking at all for the element of
harmony in music: while highly civilized races
appreciate all three elements. It is for this
reason that even today we have races that
appreciate only rhythm and others that appre-
ciate only rhythm and melody, regardless of
the fact that either or both of such races may
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(A) The Ravonastron. Aninstrument of ancient and mod-
ern India, Used inits present form for about 5000 years.
The body is a hollow cylinder of (usually) sycamore wood,
with snake-skin stretched across the open end. The in-
strument has no bridge, and the strings are fastened to the
end of the neck which protrudes through the body like the
neck and dowel-stick construction of the modern (?) banjo.

(B) The Omertl. Aninstrument of modern India, a definite
dev of the Ravonastron, The tuning pegs are
ingerted in a peg-box, as in the violin, in contrast to the
arrangement of the ancient Ravonastron which had pegs
thrust through a flattened peg-head as in the banjo.

be in contact with a civilization fully developed
enough to keenly appreciate rhythm, melody
and harmony. Evolution is mental, spiritual
and physical growth, and not just imitativeness,
although the example of highly civilized races
may stimulate this necessary growth in an
inferior one.

It can readily be conceived that thousands
of years ago, in that time of which we have no
exact record, some effort was made to combine
in one instrument some two of the types
mentioned. Wind instruments would not
amalgamate with either of the other two, but
the drum type and string type would readily
combine and produce an instrument with
strings and a stretched skin sounding-board.
Infact there is no doubt this was done — some
of the most ancient stringed instruments of
which we have any record are of this type—
the Ravonastron of India, the Omerti of Hindu-
stan, the Ur-heen of China, and the Rebab of
northern Africa— to mention a few, consisting
of a wood frame, a skin sounding-board stretch-
ed over it, a simple bridge resting on the head
and supporting one or two strings, and a crude
neck and fingerboard. Any of these instru-
ments were in existence thousands of years ago.
Banso Type InstrRumENTs ObpeEr THAN
Hisrory

Tt is true that they were all played with a
crude bow, but when we consider that produc-
ing string vibration by friction is a more com-
plicated bit of technic than by plucking with
the finger or a plectrum, and that where records
are available to show it, bowed instruments are
always preceded by plucked string instruments
of the same type, we are forced to conclude that
before the advent of these stretched-skin-
sounding-board howed instruments with the
peculiar names, there were instruments of
like construction, but played by plucking the
strings instead of bowing them.

Modern history tells us of races of people
having a cruder civilization than that which
produced the Ravonastron and the other in-
struments mentioned, whose bighest type of
instrument is a combination of the drum and
string types played by plucking or brushing
the strings (See Wallaschek, Primative Music).
In Senegambia the natives make and use to
this day, a crude instrument of this type, having
a round frame of wood, a skin head stretched
over it, a rude bridge, a rough neck (no joke
intended) and crude pegs controlling several
strings. More significant, the native Sene-
gambian name for this instrument is bania
(pronounced “ban-ya”). Still more signifi-
cant is the fact that these instruments appar-
ently have a native origin — if any higher
civilization has suggested their construction the
influence has come from Arabia and the Orient.
(See Engel, Musical Instruments). But the
variety of crude banjo types found and the
widely separated and primitive African tribes
in which they are found point to a native origin
for many of them at least.

Wauere tHE NaME ComEs FroM

As to the family name of these instruments,
banjo, there are many theories concerning its
origin. One of the most picturesque is that
which accounts for it by reference to Joel
Sweeny. Sweeny (born 1818, died 1860) was a
minstrel who was very popular as an entertainer
both in this country and abroad. He sang,
told stories, and used several instruments,
but the most popular was an instrument of the
banjo type. His first name was Joel, and
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through his ability in presenting complete
harmony and tune he became known as Band
Joe. According to the theory referred to the
name of Band Joe was shortened and applied to
the instrument he popularized as banjo.
With all due respect to tradition we must
dissent from this theory. Instruments of the
banjo type and with names suggesting the
modern term of banjo, were so common hun-
dreds of years before the 19th century that the
Sweeny tradition of Band Joe becoming banjo

Primitive Zither, strung with
plant-fibre, gut or bamboo
strips.

Left

Japanese Samisen, played
with a wooden plectrum tipe
ped with ivory.

The Samisen. Aninstrument of Japan. The sound-board
is of stretched skin, and the instrument itself is apparently
derived from the Ravonastron construction by way of China.
The Japanese name is derived from the Chinese san hsien,
which meang three strings. A comparison of the Samisen
with the Rebab isinteresting. Both derived from the same
source (Ravonastron), developed separately and independ-
ently through alien civilizations, yet they still resemble each
other, although one is a bowed string and the other a plec-
trum instrument. (We are indebted to Voice of the Vega for
this illustration).

has no claim for very serious consideration.
Thomas Jefferson in his Notes on Virginia,
published in Boston in 1803, ten years before
Sweeny was born, mentions an instrument
which he calls the banjay and describes it as
an instrument of the southern negro brought
by them from Africa.

Webster’s New International Dictionary
gives the derivation of the name thus: “Banjo,
formerly also banjore and banjer, corrupted
through negro slave pronunciation from ban-
dore.” Bandore is also spelled “bandor,” and
comes from the Latin pandura and panchurium.
The original pandura, by the way, was a small
stringed instrument introduced into Rome from
Assyria about the time of Nero and is probably
the so-called “fiddle” on which he played while
Rome burned.

Tracing this word from its earliest use to the
present we have then:

- pandoura, ancient Greek,

pandura, or pandurium, ancient Latin,

bandurra or bandurria, medieval Spanish,

bandore, English of the 16th century, also
Moorish,

banjore or banjer, African or Moorish as
Anglicized by negro slaves.

banjo, English of the present.

Allow me to suggest another possibility. In
Senegambia, Africa, we have seen that nstru-
ments of the banjo type have been called bania
for centuries. Then bania (ban-ya), Sene-
gambian, transferred to America by slaves,
becomes ban-ja (ban-ya) through the early
Spanish influence in Mexico and Florida —
spelled banja so that the Spanish spelling would
suggest the Senegambian pronunciation, and
from banja it is not far to banjo, when you con-
sider that the English pronunciation of banja

would be ban-ga (soft g) and the greater ease
in pronunciation if the final syllable is spelled
jo instead of ja. In view of Jefferson’s Nofes
on Virginia previously referred to this theory
seems tenable.

Tug Snort Firta STrING AN ANCIENT DEVICE

More or less primitive stringed instruments
always have a very long scale, especially when
they are fretted. A slight variation in placing
frets makes less difference in trueness of scale
with a long scale than with a short one. Then
a long string partly makes up for the sound-
board deficiencies usually found in primitive
instrument construction.

One or two shorter strings giving a higher
note without the necessity of leaving the first
position is a most obvious way to partly remedy
the handicap of a long scale. So much so that
during the time of the medieval troubadours
when long scale lutes were the kings of the
stringed instrument tribe, most of them were
equipped with short strings like the banjo
fifth. The name of this short string is even
medieval French — chanterelle, meaning singing
string or translated more freely— melody string;
and this name applies whether the string is on a
primitive banjo type instrument, a 15th cen-
tury lute or a modern banjo. (See chanterelle,
Webster’s Dictionary.)

We must conclude that when our well mean-
ing but short-sighted forefathers enslaved the
negro and imported him from Africa to do the
heavy work of the New World he brought with
him in some form or other his bandore, banjore
or bania and that it became the banjo which is
sometimes somewhat inaccurately referred to
as “The Only American Instrument.”

A Bawio or PrmviTive CONSTRUCTION

The writer at one time spent several days in
Paris exploring shops and music stores for
unusual musical instruments. Scores of in-
struments of the banjo type were examined,
many of them had names which suggested a
Franco-African or Morrocoan origin, some of
them were presented as instrument negre
(negro instruments). They may have been
almost identical in construction with the first
banjo importation to this country, so a fairly
careful description may be interesting. And it
must be remembered that it is doubtful if the
makers had ever heard of America, let alone
an American banjo.

The rim was one piece of wood bent into a
circle but not a true circle, some of them were
considerably egg-shaped. The head was poorly
tanned sheep or goatskin, very thin in spots,
and of varying shades of brown and dirty white.

The Nofre or Nefer, an instrument used in ancient Egypt
about 5000 years ago. It was played with a plectrum, had
frets of camel’s gut tied round the neck,and pegs to tune the
strings, which were apparently two in number. These in-
struments had well made bridges, and tail pieces. In the
Egyptian system of hieroglyphics the Nofre was the charac-
ter meaning "‘good,” a strong indication of the esteem in
which it was held by ancient Egypt. This picture is from an
inscription on an ancient Egyptian tomb. It will be noticed
that styles in musical instruments have changed more in
fifty centuries than styles in flapper apparelland coiffure.

Some of them had patches of hair on them.
The neck was fitted to the rim very clumsily
and had a taper post or dowel stick extending
across the rim and holding the neck so it would
not pull sideways, at least not very much.
The tilt of the neck was uncertain but in no
case were the strings less than one-quarter
inch from the fingerboard at what would be the
Aifth fret. There were no frets and no finger-
board; the strings, usually four long and one
short, sometimes four long strings only, were
wire or gut and tuned with pegs like violin
pegs only sticking through the peg head.
The bridge was as simple as possible, a small
slab of wood oblong in shape, slightly wider at
the base than the top. It was impossible to
tell how many of them were supposed to be
tuned, although some of them were apparently
higher in pitch than the modern American
banjo. If the strings were stopped with the
fingers to raise the pitch it was on the principle
of the Hawaiian guitar, for the strings could not
be pressed to the fingerboard. There were no
tension hooks or brackets, some of the heads
were tacked on, some were fastened with
laces like a shoelace and stretched by tightening

The Rebab, of ancient and modern Turkey and Arabia.
Supposed to be a development of the Indian Ravonastron by
way of Persia. Itisan oblongframe of wood witha stretched
skin top and back. A bridge and tailpiece have been added
to the Ravonastron construction. The neck and peg are con-
tinuous through the body of the instrument. The evolution
of the Ravonastron through the dominant civilizations of
Acia and Europe produced the violin. The same construcs
tional idea, lost among primitive Negro races of Africa, pro-
duced the bania, the banjore, the banja or banjer, and the
banjo.

the laces. It was impossible to get the heads
even comparatively tight. The tone was a
very muddy sort of indefinite plunk. An
effort to find one with frets was unsuccessful,
although we were told they had had them.

Frets would be readily suggested by the
lutes, mandolins and guitars of even two hun-
dred years ago. American ingenuity has im-
proved the construction of the rim, given it
mechanically excellent hooks and tension nuts,
furnished a well-tanned head of even texture
and great strength, capable of being tightened
as much as necessary, and added bridge, tail-
piece and pegs that serve the purpose for which
they are intended admirably. But it has con-
tributed as much or more to the construction of
the mandolin, the piano, the pipe organ and
most other instruments we have adopted and
used.

BANJO NOT AN AMERICAN INSTRUMENT

Apparently the only or at least most typical
American instrument is the talking machine.
Even so, all this is nothing against the banjo.
A lineage that was ancient when recorded his-
tory began, and a persistence of certain construc-
tional peculiarities through all that time argues
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a stamina and vitality that can only go with an
abundance of inherent worth and soundness of
principle.  Whether the standard banjo is a
purely American production or not, the appli-
cation of what evolution has taught in the
development of all other stringed instruments
to the banjo type instrument is an American
achievement — one that has taken place in
our own time. It has given us a vastly in-
creased family of banjo type instruments —
tenor, mandolin, plectrum, and all the rest.
And it is only since the invention of these
instruments that the banjo family has de-
manded and received the almost universal
attention of the musical world. We fully
realize that a dyed-in-the-wool standard or
five string banjo fan would be apt to have a
violent attack of ague if anyone intimated
that the tenor banjo is superior or equal to the
standard banjo. What’s more, if this stand-
ard banjo fan happens to be a really good per-
former he can go a long way towards proving
the superiority of the instrument of his choice
over the comparatively recent tenor banjo.
The fact remains that it is only since the tenor
banjo has come into general use that the banjo

has been so widely used by both professional
and amateur musicians and included as a
necessary instrument in so many orchestras.

DeveLopMENT oF THE TENOR BANiO

Although these more modern adaptations of
the regular banjo are comparatively recent,
there is apparently no exact information as to
just when and how they came. The consensus
of opinion is that the mandolin-banjo was the
first off-shoot of the regular banjo parent stem.
The mandolin-banjo first appeared about
thirty-three years ago and by twenty-five or
more years ago had become fairly popular
among the college students and amateur musical
clubs. The mandolin banjo was merely a
combining of the banjo head and rim with the
mandolin fingerboard and tuning, and it
consequently enabled a mandolin or violin
player to transfer his technic to an instrument
which approximated the banjo tone, and thus
produce an entirely different effect without
making it necessary for him to learn to play
another instrument.
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The short string length of the mandolin scale
did not, however, give the characteristic banjo
tone and it was a logical development to
lengthen the scale in order to restore some of the
piquant banjo tone that was thought to depend
to a considerable extent upon the unusually
long strings of the regular banjo. In order to
do this it was necessary to lower the pitch of
the strings or the increased tension would cause
them to break. When this process was com-
pleted we had what was first known as a tango
banjo and finally as the tenor banjo, with its
tuning the same as the viola or mandola, and a
scale of from 21 to 28 inches. It was only about
fourteen or fifteen years: ago that the tenor
banjo began to come to the front, but since
then it has certainly made up for lost time
in a remarkable way. At present there are
probably as many tenor banjos manufactured
and used as all other instrument of the banjo
type put together, although the last season
or two indicates that the plectrum banjo,
which is a regular banjo with wire strings minus
the short fifth string and played with a pick, is
gaining on it somewhat.

Continued on page 14

The Musical Hierarchy of the Chicago Theatre

HE world-famous Chicago Theatre has made so many
changes recently in the personnel of its musical de-
partment that in order to keep our readers posted

as to the trend of events in this house, which is really, next
to New York's Paramount and the Roxy Theatre, the
greatest musical barometer of the cinema world, we give
you como estilo familia a brief review of the important per-
sonages concerned.

OF course, the first in importance is the general musical
director, Mr. Louis R. Lipstone. To him accrues the
responsibility of employment of musicians, the cuing of the
pictures used in all the De Luxe houses except the Oriental,
and the executive details regarding the musical end of the
Ralaban and Katz, Publix Theatres, in both the Chicago
and Detroit territories. It is no little job, yet he seems to
get away with about five men’s work to the general satisfac-
tion of his corporation, and also the public — as the tremen-
dous crowds attest. - We have given, from time to time, so
many little details about Mr. Lipstone in the Chicagoana
that to try and “write an article” for the sake of filling space
would only be superfluous.  We can say this, though, that
Louis R. Lipstone has grown with the chain from the time
of their first big house, the Central Park Theatre, some
eight years ago, and acquitted himself of every added re-
sponsibility so creditably that he is honestly entitled to
the position he now holds.

He is & “gnat” for detailand combines with musical abil-
ity a thorough business complex. He shows no partiality,
merely asking that you do your work reasonably well, be
Joyal and punctual. Another thing: anyone can see and
talk with him. There is no barrier of the “ritzy” type.
He knows musicians and their temperaments. He makes
no rash promises but lives up to those he does make, and
will lend a helping hand to those of the profession in dis-
tress whenever the circumstances warrant it. Musicians
like and respect Mr. Lipstone even though some of us do
not always agree with him; occasional disagreement must
be expected between musicians, One thing is certain, he
has never penalized anyone for being honest and faithful
to his ideals — sufficient evidence that he is a big man.

N\ A R. H. LEOPOLD SPITALNY next engages
L our attention, Mr. Spitalny came to the
Chicago Theatre from the Uptown-Tivoli rotation
group. By that is meant that the week Mr.
Spitalny was at the Tivoli, for instance, Benny
Krueger and his Jazz Band would be at the Tivoli;
the following week they would change houses,
and so on. He has been with the firm of Balaban
and Katz for quite some while, having previously
been employed in Detroit. When the gorgeous
Spanish-style Uptown Theatre was opened some
two years ago Mr. Spitalny presided over the con-
ductor’s desk.

# There are but two conductors so far who have
been able to maintain in a Chicago movie house
for an indefinite length of time an orchestra of
symphonic proportions. Dumont was one and
Spitalny is the other. Even Walter Blaufauss,
whom the writer considers one of the finest con-

ductors in the movie houses of the Windy City — a second Victor Herbert
in style and musicianship — could not keep one going at the Sheridan;
fomuaic, not because it
was beyond his capacity, but because the public refused to associate
his personality with other than a jaza band, so he went back to jazz.
Spitalny is precise in his movements and, considering the fact that
be had not as good an orchestra as the one Dumont had, he “puts the
There is no denying, though,

Al Short also failed at the Piccadilly with gooc

thing over” in a showmanlike manner.

LOUIS R. LIPSTONE
Music Director of the Chicago Theatre

General Musical Director of the Balaban and Kats
Publix Theatres in the Chicago and
Detroit Districts.

MOISSAYE
BOGUSLAWSKI

Concert Pianist

H. LEOPOLD

Orchestra Director

MANFRED
GOTTHELF

Concert Pianist

that the mass — who must be pleased after all — will
probably be more entertained by Spitalny than by Du-
mont. Spitalny has quite a few ideas which, when worked
out in detail in connection with the scheme of “Orchestral
Productions” he has apparently taken from Paul Ash’s
stage shows, are going to bring in shekels if not antelli-
gentsia. And after all, profit is what a theatre corpora-
tion is in business for, His first presentation, reviewed
yesterday, was good, wholesome entertainment and was
very enthusiastically received.

ANFRED GOTTHELF, the third member of this
famous personnel — is concert pianist, who officiates
in the Foyer of the Chicago Theatre at a concert grand
while the patrons are awaiting a “spill * He is a protigé
of the great pianist Moissaye Bogusiawski, whom he has
also assisted in pedagogical work  Gotthelf has broad-
casted over KYW, Chicago Frening American, and has
also been represented on the B and K Radio programs.
Besides this he has been selected as one of the three in-
structing pianists in the Herald-Examiner’s Piano Tourna-
ment which is the sensation of the piano world in Chicago
at the present moment, His playing is characterized by
a softness and delicacy one seldom hears —a Chopinise
style. The soft tinkling of the piano under his musicianly
fingers and the quiet air of elegance and refinement have a
marked psychological effect on the patrons of this great
theatre when they enter the Foyer. It surely tends to
curb ordinary impatience and engender good feeling all
around. M. Lipstone selected him just because he had
this beautiful style and the many compliments he elicits
and receives from el publico are all deserved.

MOISSAYE BOGUSLAWSKI is one of the outstand-
ing pianists in the city of Chicago today. He
appears every year at Balaban and Katz's leading
theatres in addition to the many concert dates he fills. In
fact, it is in connection with his recent successful appear-
ance at the Chicago Theatre that we are considering him
in this group. Mr. Boguslawski played the Tschai-
kowsky Concerlo and the Chopin Polonaise in A
during these appearances, doing them in such style
and taste that he drew enthusiastic ovations from
his host of admirers who comprised packed audi-
ences every one of the thirty performances he gave
that week. He is one of the leading teachers at the
Chicago Musical College and has many artist pupils
to his credit. A most thorough musician and teach-
erand a very brilliant man, he has added much
to the musical life of Chicago. Mr. Boguslawski
“discovered” Manfred Gotthelf during a concert
tour and made him what he is today. His per-
formance under Dumont’s conducting was without
a flaw, excellently and beautifully done!

WIIERE could you have found, a dozen years
or 80 ago, any theatre having on its staff four
musical celebrities of the calibre of those discussed
in this brief writeup? For that matter, where at

the present time could four such musicians be identified with a theatre ex-
cept it be a first class photoplay theatre? Then it must be remembered
that these four men are numerically only a small part of the Chicago The-
atre organization and that the orchestra and or anists comprise what is vir-
tually & small army of capable musicians. Wi'ﬁ]

theatre such an extensive musical organization in any theatre would be im-
SPITALNY ossible, and on the other hand, the great modern photoplay theatre would

Ee an impossibility without such an organization, — Henry Francis Parks

out the modern photoplay
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Objectives in Public School Music, Grades 1-8

to a discussion of the products and results of instru-
mental class instruction in the public sehools. In

April we discussed the social, civic and national as-

pects of school concert programs, This month we are
turning our column over to Mr. Fowler Smith, Supervising
Instructor of Music in the De-
troit schools. Mr. Smith has a
vital and fundamental message
for all our readers. There never
can be any worth-while develop-
ment of music in the high school
unless, and until we are able to
erect it upon a sane and thorough
background of earlier music
training, both vocal and instru-
mental, in the elementary grades.
We recommend to all music
supervisors, orchestra and band
conductors in particular, a very
careful reading of Mr. Smith’s
two valuable and comprehensive
articles, the second of which will

T HE March installment of this column was devoted

CLARENCE BYRN

appear in June or July.

Mr. Smith has had an extraordinarily broad and thorough
artistic training. He is a Bachelor of Music of the Colum-
bia School of Music, Chicago, and has had four years'
experience in drama, with Ben Greet and with other lead-
ing companies, In America, he was a student of Herman
Devries, famous vocal teacher, coach and critic; and of
George Nelson Holt, head of the vocal department of the
Columbia School of Music. In England, he studied for
two years with William Shakespeare, eminent singing
master of London.

Before coming to Detroit, he was supervisor of music of
Boise, Idaho, where he developed a unified, progressive and
cumulative course of study in the schools, from the first
to the twelfth grades, and helped to establish the glee
clubs, choruses, bands and orchestras on a permanent basis.

Mr Smith is one of the most active community song
leaders in Michigan. Heis a member of the Detroit Rotary
Club and is song leader for that organization. In the
Detroit schools, his work centers more particularly in the
field of elementary school supervision. As a means of
providing training for teachers in service, Mr. Smith
offers classes in the Extension Department of Detroit
Teachers’ College, on phases of the work as they definitely
apply to the situation in the Detroit schools; and directs
adult classes for voice, sight reading and chorus, in Cass
Technical High evening school and in other schools through-
out the city.

He is directly in charge of the development of instru-
mental training in the elementary schools. He has suc-
ceeded in establishing classes in all instruments of the
band and the orchestra, from the third grade up, with the
result that many of the elementary schools already have
splendid orchestras. He has also organized and developed
DISTRICT elementary school orchestras in various parts
of the city, two ALL CITY Elementary Orchestras, with
full instrumentation, which have an average weekly attend-
ance of from 75 to 85, and one ALL CITY Junior Band,
with a membership of 55, which recently played with the
Detroit Symphony Orchestra in the concluding concert of
the Music Memory Contest series.

The following is the first installment of this article on
standards of musical instruction in the elementary schools

B

The Relation of the Supervisor of Music
to the Principal and the Teacher

TIIE human equation is one of the most im-
portant considerations of the supervisor of
music in achieving a co-operative, constructive,
and uniform program of music in a public
school system. Supervision should be re-
garded as a joint undertaking of supervisor,
principal and music teacher. Unless certain
standards are set up and clearly understood,
judgments in the evaluation of results will
surely be at variance. The principal may like
the spectacular in his school and be pleased
with glee clubs and operetta, overlooking the
fact that the teacher may not be teaching
fundamentals of music. He may like lusty
singing with fine spirit and will be inclined to
rate a teacher high who secures such results,
and entirely overlook the fact that she may be
injuring the children’s voices.

In Detroit all musicis taught by special music
teachers. This relieves the supervisor of the
necessity of the constant personal supervision
which is required when the music is taught by
the grade teacher, and releases him to devote

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

Editor's Note: This department—the first of its kind to be
established in any music magazine, and widely recognized
as an authoritative, practical and helpful source of in-
formation and inspiration—is an exclusive monthly fea-
ture of JAcoRs' ORCHESTRA-BAND MONTHLY and MELODY.
The conductor, Mr. Clarence Byrn, head of the nation-
ally known Vocational Music Department of Cass Tech-
nical High School, Detroit, Michigan, is one of the out-
standing figures in public school music,a musician of broad
general experience and particularly in the public eye be-
cause of the remarkable achievements of Cass Technical
Music Department under his direction. Readers are in-
vited to take part in-round table discussions, and all sug-
gestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will receive Mr, Byrn's personal attention if
addressed to him in care of this Magazine.

FOWLER SMITH

Supervising Instructor of Public School Music,
Detroit, Mich.

some time to research, and to the setting up of
standards. This is particularly needed in
Detroit because of the policy which places
responsibility for the quality of instruction
with the principal, and the responsibility with
the supervisor to give to the principal every
aid to enable him to make rational judgments
of instruction. This arrangement does not
preclude direct supervision by the supervisor
who is responsible to the superintendent for
music instruction throughout the city, but
rather places the principal temporarily in the
position of assistant supervisor of music. It
seems to me that we can justly say that in this
subject judgments by untrained observers are
likely not to be rational, because of music’s
peculiar subjective nature. It is difficult
enough for trained observers to make con-
structive observations as to what they hear.
The unprofessional listener tends to be positive
or dogmatic in inverse proportion to his lack
of musical intelligence. This is true because
he has little except feeling to guide him in his
conclusions. Hence, the need of certain stand-
ards for the guidance of the principal, which will
satisfy the requirements of the supervisor, and
by which the teacher is willing to have her
work judged.

To meet this need, we have attempted to
devise such standards, in the form of questions
concerning certain items and values that are
generally accepted as characterizing good in-
struction in music. In working out the items
each question was tested on three points:
I1st. Ts it sound, i. e., is it generally accepted
as good teaching practice? 2nd. Is it ob-
servable? 8rd. Is it worth observing? This
work we have been pleased to call Objective in
Public School Music and Items of Observation. It
is not a course of study. It is not an outline of
method. Tt is not a teacher rating scheme, as
it centers attention, for the most part, upon
what the public is doing, thinking and feeling,
and only incidentally on the teacher’s procedure.

It is of value as it fosters the understanding
that supervision is a co-operative undertaking
to better instruction. It is of value if it tends
to cause supervision to be regarded as a seeing-
through to the achievement of ideals, and to
quote Mr. Alexander of the Michigan State
Teachers  College, Ypsilanti, Michigan: “A
Super-Vision” with the supervisor, a unifying
factor. Tt is of value if it causes the teacher to
feel that her work is judged by standards and
not by irrational or whimsical observers. It is
of value if it serves to establish the supervisor
as a helpful co-worker whose visits are welcome
because they are constructive and inspirational.

Objectives in Public School Music
Grades 1-8

Music claims its right to hold a place in the
curriculum of the public schools today on the
premise that it shows tangible value in train-
ing children to become efficient men and women
socially, individually and vocationally:

1. It is beneficial to children emotionally. It stirs
imagination, and is a medium of expression of
thoughts and feelings beyond the power of the
spoken word. =

9. It is a great socializing force. Music draws people
together. It is the most truly social of the arts.

8. While not necessarily formal, it offers unexcelled
mental training values.

4. Tts cultural values are undisputed. It opens the way
to deep personal satisfaction in the appreciation of
all beautiful things. - .

5. It provides for the most profitable use of leisure time
not only for those that actively participate, but
for the great mass who listen, This end is attained
particularly where a lasting appreciation of music
is aroused in boys and girls.

1f music is to accomplish these ends it must
be taught in such a way that pupils leave school
with a scholastic respect and emotional regard
for it. There are those who advocate the use
of rote singing, that is, singing by ear, for the
joy of singing. There are those that stress
sight singing, in the belief that when children
have learned to read notes they will go on and
read the world’s musical literature. There
are those who believe that theory, scales, key
signatures, biographies, and facts about music
should constitute a large part of the lesson.
Some supervisors stress the use of the phono-
graph and the listening to reproductions of
good music. All these activities are good, but
if music is to serve its highest purpose, the
appreciation of the aesthetic values must be
the highest goal of musical instruction.

The outstanding aspects in music instruction,
that is, the things to look for in supervision are:
(1) Song singing (2) Sight singing (3) Jar
training (4) Listening and (5) Provision for
technical training for the talented.

Rote song singing under the leadership of an
inspiring teacher is perhaps the most valuable
of the musical activities. The singing of art
songs, patriotic songs and folks songs with
emphasis upon fine tone quality, good enuncia-
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tion and beautiful expression will give to the
child the elemental music experiences. To
maintain this interest throughout all grades,
variety and graduation must be carefully
adhered to in the selection of songs. Interest
can also be sustained if rote singing is gradually
and increasingly supplemented by sight singing.

Sight singing, the most direct approach to
new music. is not an end in itself. When over-
emphasized it creates in pupils a positive dis-
like for music. When introduced incidentally
and for short intervals and at times when the
interest is keen and enthusiasm is high, chil-
dren will learn to use it as the key to new music.
Its place as a tool and a key to musical litera-
ture should be held uppermost in the minds of
both teacher and pupil.

Ear training is an accepted part of good in-
struction in music. The ear is the avenue
through which all music must flow. The
trained ear is the first requisite of either active
or passive participation in music. To give
this training the teacher should employ dicta-
tion exercises and sing frequently for her pupils.
By keen and analytical attention the musical
ear is perfected. Such training should be a
definite musical activity from the first grade
throughout one’s musical life. Listening to
music under an inspirational leader gradually
brings to the untrained listener a discriminating
appreciation of thebest. The most important
objective of music training in the schools is a
trained, discerning and appreciative general
public.

Modern education recognizes differences in
individual capacity. For the talented indi-
viduals, special technical training should be
provided, vocally and instrumentally. For
those pupils who have more than ordinary
interest in musie, instrumental class instruc-
tion should be provided and bands, orchestras
and glee clubs developed.

I. Items or OBSERVATION
A. Seating of Pupils.

Note: Each question 1s worded in such a way that it should
be answered in the affirmative.

1. Are the poorest pupils (the “out of tunes”) seated in
the front seats?

9, Are the hest singers seated in the back seats?

3. Are the pupils of average singing ability seated in the
center seats?

Do pupils take definitely assigned seats promptly and
quietly?

Do pupils take singing posture without being told to

*do so? (Singing posture; easily erect, backs away

from seats.)

6. Does the lesson begin promptly?

B. Handling of Supplies.

Are desks cleared of unnecessary articles?
2. Are books passed or taken from the desks quickly and
quietly before the lesson hegins?

8. Are the books collected or put away at the close of
period quickly and quietly?

Is the teacher’s desk orderly?

Is the piano cleared of unnecessary articles?

Do pupils refrain from handling books when they are
not in use?

(. Stimulative Material.

. Are there pictures in evidence of
a. Composers?
b. Musical Instruments?
c. Musical Subjects?
2. Are key signatures permanently and advantageously
placed on black board or on cards?
3, Are music quotations, music memory notes, review of
concerts, etc., on bulletin board?
4. Is bulletin board material kept up-to-date?
5. Are exercises and drills placed on blackboard?

=
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D. Room Equipment.

1. Does teacher use a chromatic pitch pipe?

2. Does the teacher have a list of repertoire songs, with

key and first note indicated for quick reference?

8. Is a staff liner used for blackboard writing?

4. Are flash cards used in preparation for sight reading
and the development of a sense of tonality in lower
grades?

Does teacher have a seating plan for the room?

Does every child have a book?

Is there supplementary material and a variety offrote
song books in the hands of the teacher?

e e

II. Provisions ror INDIVIDUAL
DIFFERENCES

1. Are voices tested individually at beginning of term?

9. Is faulty singing and tone production given individual
attention?

3. Are the boys with changing voices encouraged to sing
within the .limits of their range of voice?

4. Is every member of the class given frequent oppor-
tunity to sing alone?

5. Are individual talents in singing and playing dis-
covered?

6. Are talented pupils given frequent opportunities to
appear in public performances?

7. Are special group activities encouraged in class?

III. Treacming TrcuNiQuE
A.  Relation of Teacher and Pupil.

1. Is there a sympathetic understanding between teacher
and pupil?
9. Does teacher know her pupils individually?
3. Does teacher create in the classroom an atmosphere
for music?
Does the teacher encourage and not scold impatiently?
Are the pupils stimulated to love music?

S

B. Aitention, Concentration, and Participation

Are pupils courteously attentive?

Are all eyes directed toward the teacher when she is

conducting singing?

3. Do all pupils participate in the drills, tonal dictation,
music reading,-and song? (A pupil with poor ear
may be asked to listen during the singing class.)

4. Do pupils show evidence of concentration on drills

and reading exercises?

PO

C. Lesson Planning.

1. Has the teacher a well organized written outline for
each lesson?

2. Is the lesson so planned that one half of the time is
devoted to the singing of songs, and the other half
to sight singing and its related activities?

3. Does the plan provide for music appreciation?

4. Does the plan provide for one big objective for each

lesson?

Do the plans show evidence of the aim of the teacher

to secure:

a. Variety and

b. Unity?

Note: There must be diversity to keep interest,
yet the same things must be done sufficiently often
to insure a command over them by the pupils.

=

To be continued in June with items pertaining to
Classroom activities Use of piano
Teacher’s procedure Theoretical and technical work
Rote songs Evidence of appreciation of
Song singing aesthetic values

OUR correspondent from the field this month
" is Mr. W. R. Douglass of McClymonds
High School, Oakland, Cal., Glenn Woods’ town.

Sousa to Conduct Great Band
and Orchestra Ensembles
at Boston, May 21

LANS for the Third Annual New England School
Band and Orchestra Festival are developing
rapidly, Nearly 2,500 youthful musicians have

already enrolled|for the event, and the number may
reach a total of 3,500. In order to receive considera-
tion from the committee, however, entries must be
in the mail by the fifth of May. Asin previous years,
the Festival will include a band demonstration and
contest on Boston Common, an orchestra contest
at the Arena, both being’held{in the morning. The
afternoon events will be introduced by a parade of
bands, school cadet organizations, Boy Scouts, fife
and drum corps, Rotary Club organizations, etc.,
from the Common to the Arena, after whichjwill be
held a monster demonstration in the Arena, featur-
ing massed bands, massed orchestras and a great
ensemble of all the bands and orchestras attending,
with John Philip Sousa as guest conductor,

BOSTON ROTARY CLUB FESTIVAL HOSTS

Those bands and orchestras which signify inten-
tion of participating in the Festival will be sent full
instructions and information in ample time to
make plans for attending. The Boston Rotary
Club will act as ‘‘Festival Hosts'’ and all the indica~
tions are that nothing will be neglected which will
take care of the comfort, pleasure and profit of the
visiting bands and orchestras during the Festival.

As in past years, the Festival this year will include
a feneral class for Rotary, Boy Scout bands and
similar organizations that are not primarily public
or private school bands. Entries in this general
class will not, however, meet the school bands in
competition.

Bands or orchestras intending to attend or com-
pete should bear in mind the necessity of having
entry blanks in the mail by May 5th,

C. V. BUTTELMAN, General Chairman,
120 Boylston Street (Room 233)
Boston, Mass.

Melody for May, 1927

He sends greetings to his old Dana’s Musical
Institute roommate, Mr. Rei Christopher, now
director of instrumental music in the schools
of Pueblo, Colorado. Mr. Douglass has been
teaching instrumental music for eleven years
at the McClymonds High School in Oakland.
He reports they have developed a combination
of group and individual instruction wherein
both practice and individual lessons are given
in specially constructed sound-proof practice
rooms on the top floor of the school, just out-
side of the band room, where the bands, orches-
tras, saxophone band, brass quartette, string
quartette and other ensembles with the piano,
practice daily. Mr. Douglass also enclosed a
strikingly interesting program which we wish
we had space topresent. Hisletter is sufficient
in itself and needs no explanation whatever.
THANK YOU, Mr. Douglass, — Call again.

JuveENILE BEGINNERS ON THE VIOLIN

Some suggestions for teachers of the violin who teach
very young pupils.

Piano teachers who have studied in Europe and in the
best conservatories in this country, and under various
world-renowned “Methods ” for piano, find little in those
methods that can be used in kindergarten and juvenile
piano classes. For the reason that these methods were
prepared for adults and advanced players mostly and only
the very talented beginner, piano teachers have been
forced long ago to teach the young beginner by adopting a
juvenile method of their own or else some system like the
Dunning System that takes into consideration all attributes
of the child and its attitude towards the piano. The world-
renowned methods do not do this, as they were never inten-
ded to be used for children.

The best methods are a true source of inspiration and
the best ideals are therein expressed to the adult student,
but to inflict these on the children without a revamping
according to the laws of phychology is not right.

The teacher of children must learn that the unknown
must be reached by the shortest, easiest and most direct
step and then each step made a basis for the next.

Violin teachers must follow in the steps of the piano
teachers and adapt the great ideals or the teaching of them
to the child mind according to the psychology in the para-
graph just above. That will mean that books under the
arm, back of head against the wall, four fingers on four
different strings a whole step apart, the key of C positions
as taught in so many of the foreign methods, and many
other exercises found very fine for adults must absolutely be
discarded in teaching the first lessons to a small child.
Every teacher will have to find for himself the logical
time to use the above, but certainly it is wrong to give the
child something we know is very difficult to do properly,
besides making for stiffness, aching muscles, and discom-
fort all in the very first lessons.

For placing the fingers of the left hand in the very first
lessons psychology will tell you to place the fingers (first
three only in the first lesson) in the tetrachord position,
whole step, whole step, half-step on the A and E strings,
thus giving the scale of A. And also on the D and A
strings giving the scale of D, and also in the very first
lesson placing the fingers likewise on G and D strings.
“Oh Mamma, I can play three scales already’’; “This is
going to be duck soup,” is the reaction you will get. Not,
“Some of the rest can do it, but it is too hard for me, my
fingers just won't stand up”’; “T can’t”’; “It hurts”; “It makes
me ache”; “I won’t be able to play for a long time,” The
above scales are played by picking with the thumb (wait,
don’t laugh at the idea yet until you try it), the violin being
held against the body and four fingers on the lower edge of
the fingerboard. This will allow the pupil to see what is
being done, to visualize the distances for the whole step
and a half-step, something that the average pupil is very
hazy about as a general thing. The left hand should be
literally “glued” to the correct position on the neck and
the pupil never allowed to move it to reach for a note.
If the proper sized violin is used the fingers will play the
notes without “feeling.” Lead pencil marks can be put
on the fingerboard to aid the unmusical.

After the A, D and G scales can be picked ascending and
descending in even time, the violin is placed under the
chin without allowing the hand to lose its correct position.
And as soon as the bow can be held right and drawn right,
these is no reason why these scales cannot be played. And
they will be in good tune and will be visualized, which is
very important to a child.

he next step is Bb, Eb and Ab scales, all at one lesson,
as they are identical when played only one octave. Pick
with,the thumbs,

Six scales visualized and memorized, three of them using
the fourth finger at its easiest position, that of a half-step
from the third, a good hand position held as though glued
to the neck, fingers falling on their ends like little hammers,
and the proper holding of the bow, all taught in two, three
or maybe four weeks. Get started right.

Psychology sal;u teach the ‘‘thing’ before the sign of
the “‘thing,” Present nothing to the eye to distract
from correct playing until the pupils can play these six
scales. Then use material in these same keys.

Melody for May, 1927
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THE RIO GRANDE COUNTY BOYS' BAND, Thomas Drysdale, Director and Instructor; Forest B. Neeley, Manager and Chairman of the Boys' Orchestra Committee, Monte Vista Rotary
Club, by whom this band is sponsored.

And Now County-wide Instrumental Ensembles

HEN a daily newspaper preludes its editorial page
with an open letter to a boys’ band as a communal
expression of public praise and thanks for services

rendered, and captions the letter with a large-typed
Tuank You, of a surety there must be connected with the
band something of more than ordinary merit and interest
to demand it. Yet such is exactly what the Santa Fe New
Mexican did in its issue of August 7, 1926, the letter read-
ing in part as follows:

“Santa Fe thanks the Rio Grande County Boys’ Band
of Monte Vista for its unsurpassed exhibition of public
spirit in coming, at its own expense, to the Fiesta to play
for the pleasure of the
people of Santa Fe and
her guests. This band
certainly is worthy of ad-
miration. Inthe appear-
ance of its young mem-
bers, the quality of its
music, and in esprit de
corps, it is quite unique.”

The Rio Grande
County Boys’ Band of
Monte Vista, Southern
Colorado, was organized
somewhere about two
years and a half ago by
its present manager,
Mr. Forest B. Neeley,
chairman of the Boys’
Work Committee of the
Monte Vista Rotary
Club, who states: “The
story of the organization
is almost the culmina-
tion of a dream.” The
Club voted to set aside
a stipulated monthly
sum for an instructor of a boys’ band, and Professor Thomas
Drysdale, for several|years an instructor of music and
leader of a remarkable boys’ band at Del Norte, Colorado
(a small city about fifteen miles from Monte Vista), was
engaged to organize and direct the boys. “Professor Drys-
dale is one of the most wonderful men with boys that I
have ever had the pleasure of working with,” writes
Mr. Neeley. “He was a student with Vander Cook and
Frederick Innes, and is a wonderful musician.”

At about the same time Professor Drysdale had organ-
ized a third boys’ band at the Sargent Consolidated School
in a community about eight miles north of Monte Vista,
and then came the “dream” of Manager Neeley. He
mentally visualized these three organizations as consoli-
dated into one big band under one name and one leader,
and uniformed all alike. He soon made his dream vision
a reality of three in one — the Rio Grande County Boys’
Band; a big band made up from the finest youthful ma-
terial in the section and all working together in unison for
a common end, the musical betterment of young people.

A most striking and unique innovation with the band,
and one which exerts a wonderful influence for good amon
the band boys, is that of six young ladies playing herald
trumpets. Of this feature Manager Neeley writes: “I
would say to any community that is thinking of organiz-
ing a band among the young people, by all means take in
the girls.” The energetic and worthy manager evidently
has found from experience that association with the oppo-
site sex has a humanizing influence upon the boys, and in
this finding he is not so entirely alone.

The Rotary Club gave the entire Rio Grande organiza-
tion a free trip to Santa Fe for the great Fiesta that is held
there very year, the boys paying their own expenses other-
wise. Four coaches and a baggage car were required to
transport the girl trumpeters, one hundred and six boy
players (some of them less than nine years old) and their
instrumental paraphernalia, the latter aggregating fours
teen thousand dollars in value, The retinue of one hundred
and twenty-five, including Manager Neeley and Director
Drysdale, arrived in Santa Fe at 8.30 on the afternoon of
August 6, and spent four wonderful days and nights in a
glorious good time, musically and socially. Notwithstande

FOREST B. NEELEY

Monte Vista Rotary Club
Sponsors Boys’ Band

ing the extraneous attractions, however, such is the system
of control formulated by manager and director that every
player was found in his exact place on schedule time for
each of the four evening concerts played. Manager Neeley
further states:

“The community feels that every cent expended in this
work with the young people is paying the biggest interest
of any investment ever undertaken, while personally I
have found that my time spent with the boys has been an
education that money could not buy. We have gone out
into the fields and gathered the boys, placed instruments
of music in their hands, and started to help them mould
their future lives in the right direction.”

Here indeed is an example that well merits universal
emulation. When rightly inculcated and nurtured, the
love of music and the playing of musical instruments in
adolescence becomes a deeply rooted passion in the adult.
To invert & line from Shakespeare: The man who has
music within himself, and #s moved by concord of sweet
sounds, is NOT fit for treasons, stratagems or spoils,

—
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What Has Happened to the
Little Red Schoolhouse?

By Melba Glanton

HE “little red schoolhouse” of yesterday where the
only things considered necessary to be taught were
the “three R’s,” is becoming rapidly obsolete. In

its place we now find the large, consolidated school that is
modern in every respect, and country children today have
an equal chance with those in the cities. Indeed, a recent
survey of numerous township schools shows them as really
surpassing many city schools on some subjects.

Asexample: In Huntington County, Indiana, the coun-
try schools are several degrees ahead of the city schools of
that vicinity in instrumental music. Last year each of the
six townships decided that music as part of the school work
was an important factor, and engaged Rex Arlington,
teacher of the violin and conductor of the Huntington
Symphony Orchestra (seventy-five musicians), to develop
the musical talent in the several township schools, and the
results have been amazing to say the least.

An orchestra was organized in each school, many of the
students continuing their training during the summer vaca-
tion months. During the first part of September last these
orchestras were combined into one large orchestra of one
hundred and twenty-five members, and was immediately
booked for seven concerts, the first being presented in the
Clear Creek Township school. With the exception of
possibly six or eight these youngsters are all doing first-year
work, having started their lessons only last year; et they
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play with excellent rhythm and unity, and have learned to
watch the conductor’s baton almost as well and with as
much surety as do professional players.

Mr. Arlington’s first step in beginning his musical work
in these schools was to obtain the co-operation of the trustee
and principal, then that of the parents. In other words,
these three influential groups must co-operate with the
instructor, whose work does not conflict with that of the
supervisor. Much depends upon the attitude of the
trustee and principal towards the music department of
the schools, as they either can promote or hinderit. There
are principals and teachers who actually are opposed to
music in the schools.

Mr. Bangs, principal of the Warren high school, states
that he had found musicand orchestral work in the school a
vital factor of the program. It gives the child something
to do in his leisure time that not only is educational, but
entertaining and inspirational as well. When music is
presented to children in the proper manner they eagerly
grasp the opportunity to study it. Under the present
gystem the parents buy the instruments and pay for the
instruction, while the trustees furnish the schools in which
to conduct the classes; classes on various instruments are
formed for the benefit of those who are unable to pay for
instruction, and the training in orchestra work is given free
of charge.

After careful consideration and trial the school orchestra
and band series by J. E. Maddy and T. P. Giddings was
selected as the instrumental music textbook. Messrs.
Maddy and Giddings are musicians of prominence, and they
have compiled the best in music literature into a suitably
graded form. Mr. Arlington advises parents to observe
the type of music their children are studying, and if they
are not being given the best by those who are teaching
them, teachers who will do so should at once be secured.
Cultivation of taste in music is not any different from that
which should be cultivated in literature; parents would not
sponsor the study of dime novels in the schools, and teach-
ing cheap, tawdry music in them is on a par with such
trashy literature.

While it is true that some children possess a greater
inherent talent that others, nevertheless any child with
ordinary mentality can learn music if given an opportunity.
Every child should be taught to play some sort of a musical
instrument for cultural development, if nothing else. The
last two years has witnessed a great change in the attitude of
communities towards music: let us hope that this will
continue to an even greater extent in the same progressive
direction.

Some of the numbers played by this excellent 125-piece
juvenile orchestra are the *“ Intermezzo” from L’ Arlesienne
Suite; Calif of Bagdad; Grand Opera Selections from
Martha, Tannhauser and Faust; Andante from Surprise
Symphony, and Americanization Medley. The orchestra, has
been engaged to appear in several large cities in Indiana
during 1927, and considering that these players are only
first-year students in music we must concede that at least
some rural schools are taking their places in the front ranks
of modern school music systems.
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Bachman’s Million Dollar Band, Using and Endorsing York Instruments

Musicians are Talking about
TORK
TROMBONES

' ERE, at last, is a trombone to warm the heart of the
most ‘critical performer! Smooth and rich in tone,

responsive to the most delicate shading of the artist,
yet with reserve power to dominate the heaviest passages!
Perfect intonation in all positions, complete freedom from
wolf tones, a featherweight action that will amaze you in
passages you always have thought difficult to execute! To
oain a true idea of what this instrument will do for your play-
ing, the only way is to try one and let it speak for itself!

Faultless in Tone and Pitch
- made easy to play by these NEW features

York’s New Improved Professional Model is the result of a
sincere determination to build a better trombone than has
been built before. You will find in this wonderful instru-
ment a lightness, finish and balance that will please you
immediately.

As illustrated, it embodies several important refinements
that give the York Trombone unquestioned ‘leadership.
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From the Notebook of a Strolling Musician

ATING from the time when the Carnival
of Venice was first played by Paganini,
and coming down to the present, this

famous old number created by the wizard vio-
linist has been exploited by violinists innumer-
able, but rarely is its execution in complete
variations attempted by clarinet players. It
was in Peoria, Illinois (1884-1885), that I
heard a marvelous exploitation of the number
by Lieut. Adrian Galazzo— the remarkable
Mexican clarinetist of whom previous mention
has been made as being specially featured by
an opera company that was giving pirated per-
formances of the then new Gilbert-Sullivan
opera, The Mikado, and which lasted just two
weeks before being served with a writ of in-
junction and forced to disorganize.

Lieut. Galazzo's tone on the clarinet was thin
but very brilliant, and never will I forget the
marvelous way in which he executed the
“Carnival” (with twenty-one variations by
Carlo Barbi). It was like a bird in the air!
The brilliant, bird-like execution that Galazzo
injected into the tenth, twelfth, seventeenth
and nineteenth variations, finishing on the
top C (fifth ledger line above the staff), wasa
clarinet revelation.

MinstreELs, Music aNp Histrionic Licurs

It also was in Peoria where for the first time I
saw “Colonel” Jack Haverly with his own min-
strel show: “Haverly’s Mastodon Minstrels —
Forty, Count ’em!” The “Mastodons” (or-
ganized in 1878) were a huge success for many
years in both America and the British Isles,
and when in London had the honor of playing a
“command” performance in Buckingham Pal-
ace before Her Royal Majesty, Queen Victoria.
Unquestionably, Jack Haverly did more for
minstrelsy than any other one man, and most
of the later minstrel lights had served their
apprenticeship under him — Billy Emerson,
George Thatcher, Willis Sweatman, George
Evans, Eddie Leonard and Lew Dockstader
are a few, but there were many more, for as a
matter of fact most all the leading minstrels of a
later generation were associated with Jack
Haverly at some period of their careers.

Billy Emerson, “minstrel idol” and the
greatest figure of his day in minstrelsy, had as
large a following of admirers as did John L.
Sullivan — the “World’s Greatest Fighter.”
Emerson headed his own company in several
tours of America, England and Australia, and
whenever Billy appeared on the streets he was
followed by crowds, the women besieging him
for autograph-souvenirs. I also met the two
famous Barber Brothers (musicians) with
Haverly’s Minstrels; one directed the orches-
tra and the other played bass, the latter being
widely noted for his fine performance on a
copper tuba.

Ellis Brooks (later a noted bandmaster) and
Tom P. Brooke also played with Haverly at
one time, and it was with this company that
[ first heard George Frankum, a solo baritone
and clarinet player. George was noted for
his swell togs and a gold-headed cane; with
his clothes and cane, and standing six-feet-one,
in himself George made a nightly show in
front of the theater. His feature solo, which he
played remarkably well, was Rocked in the
Cradle of the Deep, with variations. The most
striking part of his performance, however,
was that he always carried the gold-headed cane
on the stage with him and held it while playing.
It was a beauty, too! George met with a sad
demise later on. One Saturday night, after
playing a dance engagement in Chicago’s
North Side, the orchestra dropped into a

A

By ARTHUR H. RACKETT

The ninth of a series of reminiscences from a
long, colorful music career

nearby saloon for a lunch and beer. The place
was crowded with a tough element, and with-
out any indication of trouble or show of dis-
turbance, someone struck George on the head
and fractured his skull. He died on the follow-
ing day, and to this present date nobody
knows who did it or why.

From Peoria the Rackett Family Band and
Orchestra moved back to Chicago, and opened
at the old Twenty-Second Street Opera House
(Fryburg’s Hall). This proved to be a failure,
however, for it was too far out; everybody in
those days wanted to go down-town to a show.

The season of 1885-1886 saw America’s
greatest stage stars in brilliant and successful
productions: Nat Goodwin, Robert Mantell,
Edwin Booth and Lawrence Barrett — the two
latter on a joint starring tour. The New York
theaters, as well as those in other large centers,
were doing big business all along the line.
Rosina Vokes and her company were putting
over The School Mistress at the Standard
Theater; Muldoon’s Picnic (with the two
famous Irish stars, Barry and Fay) crowded
Tony Pastor’s Theater nightly; Salsbury’s
Troubadours in the Humming Bird were holding
forth at the Star Theater; James O’Neill was
starring in the big melodrama, The, Count of
Monte Cristo, and the great Sarah Bernhardt
was taking the first one of her many “farewells,”
which sherepeated at intervals during the next
thirty years. Minnie Maddern (later, Mrs,
Harrison Grey Fiske) was playing Caprice at
the Bijou Theater; Will Gillette was perform-
ing in his own two plays, The Professor and
(the first and best of the Civil War dramas)
Held by the Enemy, and at Rudolph Aronson’s
Casino (theater and first roof garden in New
York, opened July 7, 1883) Pauline Hall and
Francis Wilson were shining as co-stars in
Jakobowski’s melodious light opera

ERMINIE

This bright and tuneful old favorite was given
its first American production by Aronson at
the Casino on May 10, 1886. At that time
Grover Cleveland was President of the United
States; the Haymarket Riots in Chicago had
just been quelled; Bartholdi’s great Statue of
Liberty Enlightening the World did not then
greet from Bedloe’s Island all entrants into
New York City via the harbor; the Apache
Indians were on the warpath in Arizona (not
yet a State), and the new book of the year was
Mis. Frances Hodgson Burnett's Litle Lord
Fauntleroy (afterwards dramatized for little
Elsie Leslie). It was a long time ago.

The complete initial cast for the opera was
Pauline Hall (title réle), Marie Jensen, Marion
Manola, Jennie Weathersby, Agnes Folsom and
Rose Beaudet for the women; Francis Wilson
and William S. Daboll as the two thieves
(Cadeaux and Ravennes respectively), Harry
Pepper, Carl Irving, Max Freeman, A. W
Maflin and Murray Woods for the men. Harry
Paulton, librettist of the opera, was stage man-
ager, and Jesse Williams the music director.
(Note: Young Will Daboll died at the begin-
ning of what gave promise of a bright career
in light opera.)

A curious thing regarding Erminie was that
notwithstanding the opera already had found
favor in London, it was eyed dubiously by
American managers until Aronson took it for
the Casino, but from the night of Francis

Wilson’s first inimitable performance of Cad-

‘eauz (the comic thief) his own reputation was

made as well as that of the opera, which
scored the phenomenal record run for those
days of more than eight hundred performances.
Melodies from the opera became the best
music-sellers of the day, everybody singing
them and dancing to their enticing rhythm.
It is possible that many of my readers may
have forgotten (or perhaps never knew) those
melodies, yet surely some of you must remem-
ber or know the famous lullaby, Bye, Bye,
Drowsiness. .

Erminie has been revived many times since
then, enlisting the services of some of the most
noted singers of light opera. Among these
there may be mentioned Pauline Hall, Mrs.
Jessie Bartlett Davis (later of Bostonian Opera
Company fame), Fay Templeton, Lillian Rus-
sell and Henry E. Dixey (a Boston product who
made his stage début as the front legs of the
dancing heifer in Rice’s extravaganza of
Evangeline). No other operetta except Flo-
rodora, which came fourteen years later, ever
achieved anything at all approaching the
popularity of Erminie.

Francis Wilson and DeWolf Hopper under-
took a joint starring tour of the opera in 1921.
This was supposed to a farewell tour, but per-
formers never really retire as long as they can
hold the public, and from the point of unin-
terrupted activity these two long-time rivals
in the field of comic opera are the doyens of the
American stage. Of course there are older
stars, older in years lived and years elapsed
since assuming leadership of companies bearing
their own names, but none has been in such con-
tinuous activity as have these two “Merry
Andrews” of the comic opera stage.

In this connection: In 1899 Francis Wilson
fared forth on his own account in The Oolah,
basing his bid for success upon the popularity
he attained as “Cadeaux” in Erminie during
its long run. DeWolf Hopper followed suit a
year later, feeling that he too had heard a
“call” through his performances in an operetta
with a plot based upon the never-answered
question involved in Frank Stockton’s story
of The Lady or the Tigerf For some thirty odd
years Mr. Hopper not only has responded
to curtain calls evoked by his comic opera
interpretations, but also for vociferously de-
manded interpolations of his famous perennial
recitals of the classic “Casey at the Bat” (Note:
More than one man has advanced claims as to
the authorship of these commercial baseball
verses, but the weight of evidence today gives
it to L. D. Thayer of San Francisco, the ini-
tials of whose name, L. D. T., were on the copy
that originally came into the hands of Hopper.)

To return to Erminie: The noted and now
deceased comedian, Nat Goodwin, devoted a
whole chapter to this opera in his autobiography
— a volume mostly naive, sometimes indiscreet,
largely “professional” in its appeal, yet inter-
esting throughout to all who possess a liking
for matters theatrical and their memories.
In this chapter Goodwin states that he was one
of three comedians who were eager to obtain the
American rights to Erminie, which was staged
in London in 1885 and which for a year dis-
puted ularity with The Mikado (the
Gilbert-gouﬁivan opera that was produced at
thesametime). The other two comedians were
Francis Wilson and DeWolf Hopper — both
of whom in 1921 “teamed” in the opera, play-
ing the respective roles each had coveted before
either was at the threshold of stardom.

Goodwin journeyed to London for the
purpose of obtaining Erminie, and returned
with that and two or three other English works.

|
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His backer was blind and deaf regarding the
matter of the opera, however, although Good-
win (as he states in his book) “was on my hands
and knees in supplication.” Goodwin finally
was compelled to appear in an old-style, rhymed
burlesque, Little Jack Sheppard, instead of his
dearly desired Erminte, which a month or so
later fell into the hands of Aronson for the
Casino where Francis Wilson was then principal
comedian. The consequent results of all this
are interesting to those theater-goers who react
to the stage history of what may be designated
as “our own times.” Following his perform-
ances as Cadeaux in the opera during its tre-
mendous run, Wilson emerged as a de facto
stage star, while Goodwin — unhappy in the
rhymed couplets and Cockney puns of Lattle
Jack Sheppard, and disgusted with the general
trend of things — finally forsook his backer,
said “Good-bye” to the lyric stage and evolved
as a “legitimate” actor. :

Goodwin’s backer, Miles, who could not
foresee the tremendous possibilities in Erminie
that made its attempting worth while, used
better judgment in the next venture with his
bankroll. He took a young and unknown
actress from Cincinnati and “blew” her to a
special matinée appearance in New York City
as “Parthenia” in Ingomar. The majority of
the critics were uncertain as to her histrionic
abilities, however, but not so with the then
prominent Robert W. Ingersoll, who turned his
trenchant and persuasive pen to the task of
what today would be termed “putting her
over.” The actress was Julia Marlowe, to
whom Goodwin later said: ==

“Your Roslind is the sole mitigation of my
regret that I was not permitted to stage
Erminie. 1f Miles had listened to me, it is a
fair guess that he would have had no time to
devote to you. For me all is now square, and
you — are great!” .

For forty years, off and on, the writer of these
reminiscences has played in orchestras for these
comedians. He also played for Julia Marlowe
from her season up to 1898, and for several
months in 1899 boarded at her mother’s little
theatrical hotel in Cincinnati. More than
thirty-five years have passed since Francis
Wilson, DeWolf Hopper and Nat Goodwin
fared forth with names in big type as the heads
of their respective companies of strolling
players, and Mr. Hopper is the only one of
these three star comedians who is In active
service in 1927.

OpErATIC VICISSITUDES

The name of Edward Jakobowski, once so
familiar on theater programs and big display
posters in the operatic heyday of Erminie (and
brought up by the mentioned revivals of the
old opera), is about all that now survives of a
composer who scored a tremendops hit, al-
though he was not a “one-opera” writer by any
manner of means nor was he so regarded by
musicians and critics of that day. As were
others of his contemporaries in light opera
writing, Jakobowski was a bitterly disappointed
man; his magnus opum, a grand opera, never
appeared behind the opera footlights.

It was a different matter with Offenbach
when he ventured into the larger form of
composition, for he was powerful enough to
have his Tales of Hoffman staged while he still
lived, but Auber, Lecocq and others of his
contemporaries were less fortunate. Like their
Berlin and Viennese rivals, these vivid, witty
French composers regarded the writing of light
operas as merely something wherewith they
might keep a fire under the pot until the bigger
flame blazed. And it was the same with
Jakobowski; he held a sort of mild contempt for
Erminie and others of his footlighted works, the
while he toiled and moiled on the “real” opera
which (so he firmly believed) would prove
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Wagner an amateur and make Verdi —yes, even

the Verdi of Othello and Falstaff — a joke and a

byword.

Offenbach’s Tales of Hoffmann is popular as a
grand opera today, yet the work is essentially
comic. When rightly understood and played
the opera fairly bristles with comedy, a fact
which the Ravinia Opera Company of Chicago
brought out during the past summer. They
made it known that one could laugh at it —
right out loud, if he felt that way — and then
devoted themselves to extracting audible merri-
ment at every opportunity.

(To be continued)

S emees

Band and Orchestra News Briefs

Boston, Mass. — An orchestra which was formed to give
the musically talented of the city of Boston the opportunity
of obtaining practice in ensemble playing and making the
first hand acquaintance of the highest type of orchestral
music is the Boston Civic Symphony Orchestra which
made its first public appearance at Jordan Hall last May.
Mr. Joseph F. Wagner, Assistant director of Music in the
Boston Schools, a former student at the New England Con-
servatory of Music, and director of the Boston Public
School Symphony Orchestra ably directed the début of the
Civie Symphony in an artistic program. There are several
appearances of the orchestra slated for this Spring.

Kalamazoo, Mich, — Only a very short time ago the
Kalamazoo Symphony Orchestra was formed here but so
rapid has been its rise that now after five years with
steadily increasing audiences it is practically indispensable
to the people of Kalamazoo. Its ideal of bringing the hest
in music to the masses at a price within the reach of all
has been a big factor in building up as great a number of
patrons many of whom attended a recent concert, during
which George Buckley conducted. Mr. Buckley is ex-
tremely well fitted to work with this organization. He has
studied with the most famous masters of Europe, includ-
ing Sevcik, Schradieck, and others, and specialized in
conducting under Albert Stoessel.

New York City, N, ¥ —Seldom has a group of singers been
hailed with the ovation given The English Singers by the
most critical critics of New York City. This vocal sex-
tette — three men and three women — had in its second
season in the United States an unusually large number of
engagements, making twenty appearances here alone.
Their repertoire consists of music of the “Golden Age,”
during the time of Queen Elizabeth, when the art of writing
part-music for voices was developed and practiced with a
skill and enthusiasm that have never before nor since heen
surpassed. The composersinclude Gibbons, Byrd, Morley,
Dowland, Wilbye and Purcell, famous for their glees,
madrigals, motets, and ballads. Their manner of singing is
informality itself.  Unpretentiously dressed, they form a
fairly ordinary looking group, but when they sing their
exactness in rhythm, rightness and delicacy of phrasing,
and precision of attack is so exceptional that it is easily
seen why New York's critics have succumbed to their
charm,

Green Bay, Wisconsin, — Under the direction of Mr. E. Ce
Moore, and given in conjunction with the High Schoo
Chorus, the Green Bay High School Band presented the
third in a series of five concerts at the Columbus Club
Auditorium on Monday evening, February 21, 1927, pre-
senting a program that delighted a large and appreciative
audience. Co-operating with the Music Department of
Lawrence College in Appleton, the public schools of that
city are preparing to include instruction on all band and
orchestra instruments in the regular curriculum, Mr. Moore
of Green Bay will also be the director in charge of the music
activities of the Appleton city schools.

Kalamazoo, Michigan. — Under Mr. Mahlon L. Merrick,
conductor, the Central High School Orchestra of forty
players gave a successful concert in the school auditorium
recently — the first school concert ever given publicly in
Kalamazoo at which an admission fee was charged. In
addition to the ensemble numbers the program included a
group of four vocal numbers sung by the High School
Choral Club, Miss Kathryn Baxter, director; piano solo by
Miss Frieda O. Iolt, pianist, of the orchestra; Sil-
houettes by Mr. Merrick, a group of four trio numbers for
violin, "cello and piano (played by Mr. Frederick Wolff,
Miss Hilda Bell and Miss Holt respectively), and the
“Berceuse” from Jocelyn (Godard) played by the recently
organized school quintet: Glen Alway (oboe), George King
(flute), Paul Aldus (bassoon), Ronald Young (clarinet),
and Florence Haas, harp,

This orchestra has been quite musically active since its
organizing about a year and a half ago with only nine
members, It has furnished music for five community
plays and several school assemblies; played in a patriotic
pageant given by the Michigan Education Association on
November 2, 1926; provided music for the Kiwanis Club
dinner on November 17 last; and played the score for a
patriotic moving picture, presented under the auspices of
the Kalamazoo Chapter ofpthe Daughters of the American
Revolution on February 21,
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What Shall We Do With the Banjo?

Continued from page 6
Furure StaTus OF THE BANJO

It may be that the title of this article was
wrongly arranged and that instead of “What
Shall We Do With the Banjo?”’ it should be
“What Will the Banjo Do With Us?” Tt cer-
tainly is on its way to doing something, and
any consideration of past musical history in-
clines one to the belief that at a not very distant
date a banjo type of instrument will be as
much of a necessity in the rhythm section of
orchestras and bands as any of the instru-
ments now included in those organizations.

The vicissitudes through which all standard
instruments passed before being accepted and
having their value recognized have certainly
been no greater than those vicissitudes through
which the tenor banjo has passed and is passing.
The opposition which these now recognized
symphonic instruments had to overcome was
much more severe even than that which meets
the suggestion of including banjo instruments
in standard symphonic ensembles. As a matter
of fact, banjos have been included in some of
the modern grand opera and great orchestra
productions. Things move faster now than
they did several generations ago, and for that
reason we can confidently expect to see a
definite progress in any line within a few years,
whereas a century or two ago the labor of
several generations would be necessary to note
improvement of any sort. :

If it is expected to find in this article an
answer to the question implied in its title, I
fear you will be disappointed. Actually it
doesn’t seem necessary for us to do anything
with the banjo; if we give it a reasonable
chance it will do more for itself and for the
musical world in general than anyone can do
for it, so all that is necessary is to not regard it
with disdain or think that its musical status is
firmly set in the groove worn by its present use.
Remember that the violin, which is now con-
sidered the king of instruments, has only been
so for about three hundred years or a little
less and that for all the thousands of years pre-
ceding that time violin type instruments were
considered by serious musicians as little better
than toys, and not worth the consideration of
any player who took his efforts at all seriously.
When it is considered that the banjo type of
instrument is the only instrument that contains
within itself the type of tone color especially
suited to producing rhythm, and can also repro-
duce any harmony in any octave and present
effectively any melodic line using a tempered
scale that it is possible to concelve, i1t may well
be that if we could go as far forward in history
as we can go backward we might find the banjo
type instrument the king of them all. .

The widespread use and increasing popularity
of these various banjo instruments indicates
great things for the banjo family in the near
future. A definite pitch rhythm section in the
orchestra for instance, that has a chromatic
range of seven octaves; the use of rhythm (even
in small orchestras) that is never out of tune
with the harmony used, in contrast to the drum
rhythm which has no definite pitch or a very
limited variety of it as in the tympani, would
add greatly to the range of expression of even
the most nearly perfect orchestra in existence,
In fact, the orchestra of the future will probably
not be considered perfect unless it includes such
a thythm section, and there is no type of
instrument now existing that can provide
such a rhythm section — except the banjo.

New York City, N. Y. — W. F. Quackenbush, an old and
valued Meropy subscriber, tells us that the new Park
Lane Theatre, 80th Street and First Avenue, now has a
type H two-manual Wurlitzer with sevent)y-‘ﬁve stops.
At 86th Street and Lexington Avenue the Keith-Proctor
Theatre will be completed in April and will have a large
three-manual Wurlitzer,
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XTRY! Extry! Organist Deserts Thea-
E tre For Class Room! Entire City Re-
joices!
vulsions!
Last evening at 9.50 P. M. Golly Gimp,

Thousands of Homes in Con-

whose organisms at the huge Skinny organ of

the Cosmopolitan Theatre have pained dwind-
ling audiences for several months too many,
finally hauled down the flag and descended on
his trick elevator for the last time to that
Cavernous Pit from which no Musician ever
returns, accompanied by the customary bom-
bardment of 1926 eggs (the vintage, not the
number), yesterday’s squash pies, and thun-
derous cheers by the Relieved Peasants.

After being wet-and-dry cleaned and re-
vived with a bottle of ammonia and a pay
check, Mr. Gimp rallied sufficiently to smile
weakly and murmur “Ah, my dear public, how
can I leave them?” But as this had already
been arranged for by the management, acting
in conjunction with the police, the defendant
was fortunately enabled to make his escape
unharmed, and at last accounts was seen play-
ing with children’s blocks in the Psychopathic
Ward, forming such meaningless combina-
tions as WNAC, WEEI, WBET, and so on,
feebly murmuring, “Which, Which?”’

Those who have watched Mr. Gimp’s pro-
gress and activities in the calcium’s red glare
believe that it is his intention to open a school
for community singing, in the hope that if he
is ever allowed to resume his nefarious activi-
ties some one may sing. There also seems to
be a well-founded belief ‘that the proposed
school is to train Boobier and Bummer Theatre
Organists, but it is doubtful if the police will
allow this.

Whatever the case, it is certain that the best
wishes of the populace go with Mr. Gimp in
his enterprise for permanent retirement. Sel-
dom, if ever, has the public’s mind, if any,
showed such complete agreement on one of the
burning questions of the day. Mr. Gimp, who
resided in the waiting room of the South Sta-
tion, is survived by his keeper and six police
dogs, and contributions may be made payable
to the American Double Cross, Charlestown
State Prison, Flagstaff, Tennessee.

CORRESPONDENCE, FORTUNATELY

The foregoing account, which might have
appeared in the news columns recently, can be
justified only by the fact that it is too great a
strain to write sense all the time. And if you
wish to put these lines on a confessional basis,
let it be added that to one who has stuck to
the grindstone three hundred and sixty-five
days (and nights) a year for more years than
he wants to think about, the sudden release
demands some kind of an emotional outlet,
of which the above is it.

The co-author of these columns, Mr. Myron
C. Ballou of West Barrington, R. I., mean-
while has a few words to say anent our amiable
controversy over what kind of music we ought
to use, when we do, and although he has not
written in the proper tone of respect due the
head of a great institution, still much may be
forgiven the young, and I print it as is with a
patient and forgiving smile.

“My dear Professor: Again we feel im-
pelled to express to you our deepest gratitude
and thanks, as per follows: for not printing all
our letter; for not usurping more editorial
advantage than was necessary to bolster a
faltering cause; for the humor and remarkable
ability evidenced in defending a hopeless
case.

The
PHOTOPLAY
ORGANIST
and PIANIST

D al
Conducted by

L. G. del CASTILLO

Installment No, 40

“In regard to the spring campaign, our in-
telligence department reports that it will not
be necessary to use the 75s. It appears that
the ground you have taken forms a dangerous
salient to you, and that all we have to do to
riddle the fabric of your case will be to call up
the moth brigade. With sincere sympathy we
remain, ete., ete.”

That’s all right, my boy, that’s all right, I
like to see a young feller stick to his guns, even
when he’s wrong. As Patrick Henry said, “I
would rather be readable than right.” Or
maybe it was Coolidge. (Perhaps that will
start another argument.)

Wiar Kinp or Music

The controversy in question, if we wish to
be charitable and assume for the moment that
Mr. Ballou’s contention has substance, is on
the following subject: Are piano solo parts
or orchestral piano accompaniments better for
picture use? Ballou says piano solo; del Cas-
tillo says orchestral accompaniments. Ballou
contends the piano solo repertoire is more
practical to play and less hackneyed in con-
tent; del Castillo claims that the orchestral
accompaniments are more practical and more
useful in content. There’s the whole argu-
ment in a nutshell for those who have not fol-
lowed it. All contributions gratefully received.

Incidentally it might be mentioned that my
good friend and colleague T. Scott Buhrman,
editor of The American Organist, appears to
have a pet peeve on the subject of the special
so-called Organ Editions of popular songs. In
general I can’t share his indignation. The edi-
tions to which he refers are for the most part
piano copies printed on stiffer paper in such a
form that each of the double numbers can be
played without turning a page. As such they
are to be commended, and are called organ
copies simply because they are sent mainly to
theatre organists.

There has, however, been experimental
work done in the form of organ arrangements
of popular songs which I would like to get com-
ment on, as personally I cannot see any value
therein. Remick has been the prime mover in
this innovation. I remember discussing this
subject with Abe Holzman before he had left
Shapiro Bernstein to return to Remick, and
we agreed that special organ arrangements
were too hard for the second-class organists,
and unnecessary for the first-class organists.
Various well-known organists have tried their
hands at these arrangements, including Van
Cleft Cooper (if I remember rightly), John
Hammond and Henry Murtagh.

I say they are too hard for mediocre organ-
ists, and superfluous for the best ones. It
might be more accurate to say that they are
unreadable for all organists, but possibly
worth study by those who would like ideas on
jazz playing. After all, the whole point is that
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That’s Fit to Print

good jazz playing is an extemporaneous form
of musical speech. No good jazz player ever
played note for note from the printed page.
I am speaking now of single performers. The
very form demands free and unhampered
treatment, and an attempt to reduce it to the
printed page makes it at once unwieldy, in-
flexible, and too complicated for sight reading.

I think I recently came upon the crowning
absurdity in “organ copies.” A New York
firm has recently been putting out such edi-
tions, consisting of the regular song copy with
registrations and manual groupings of the
most elemental character, editions that
Mr. Buhrman might well froth at the mouth
over. In the most recent specimen that came
to my-attention there appeared at the end of
the number the following insult to the intelli-
gence: “Note. Organist may add to the ‘stops’
if they wish the effect louder, or reduce the
‘stops’ if they wish it softer.” This is not a
verbatim copy. I am quoting from memory.
It is nevertheless essentially correct. Now I
ask you!

ORGAN STYLE AND TERMINOLOGY

The whole subject of organ style might rea-
sonably give us pause. Theatre organ style, so
far as there is any such specific animal, like
Topsy, just growed. I expect in my future
teaching to demonstrate, just as I have done
in past teaching, that it can be reduced to
fundamental and applicable rules of touch,
analysis, and treatment. It must be so re-
duced in order to be handled intelligently,
because theatre organ repertoire really consists
of making sight transcriptions for the organ
from other kinds of music, '

The “muddy” playing so frequently heard
in the theatre is simply the result of failing to
attack this problem logically and systemat-
ically, and, in large degree, of playing piano
parts note for note without regard for the
special treatment in registration and manual
groupings possible, and, in fact, necessary, on
the organ.

In this respect I really think that the manual
designations of Solo and Accompaniment first
introduced by Wurlitzer, and now copied by
most unit builders, has helped to show to a
slight extent how the organ is supposed to be
used. The designation of the fourth Wur-
litzer manual as Bombarde means not much
of anything, to be sure, but it is at least as
good as the antiquated Swell or Choir, which
were accurate enough at one time, but are
pretty pointless for a theatre organ in which
everything is enclosed.

At the same time there is certainly a di-
lemma created by terming the traditional
Swell manual the Solo manual, because what
then does the Solo manual become? I invite
suggestions on this point, so that if T ever be-
come an organ builder, I will know what to
call the different manuals, and not be reduced
to the unimaginative plight of one organ firm,
which designates them as Manual I, IT, IIT,
and so on. I suppose that for the present Solo,
Swell, Great and Accompaniment, reading
from the top down, are as good as anything.
Nevertheless I am on a still hunt for a name
for the top one, having already mentally dis-
carded Dual, Alternate, Reserve, and others
just as bad.

The logical use of a four-manual organ may
be very simply explained. What you have
(still reading from the top) is a two-manual
organ in the second and fourth manuals, with
two more added for reserve use. In other
words, the Great, which now lies between the
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THIS HAUNTING
MELODY
ARIT

“SERENADE”

By

Toselli

HIS marvelous and haunting mel-
ody which is often referred to as “a
romance in music,” is said to have

been written by Toselli, a young Ital-
ian composer, for his wife, the Crown
Princess Louise of Saxony, with whom
he eloped. It is one of the most popu-
lar standard numbers in daily use, scores
of prominent leaders having sent extra-

The favorite song of ) : C The successful song of
ordinary testimonials.

BENIAMINO GIGLI GIOVANNI MARTINELLI
Tenor “Whenever performed it is received with Tenor
great applause.”  —Dr. Hugo Riesenfeld.

“A number that pleases every audience.”
— Joseph Knecht

Full Military Band arr. by Clark, $1.00
Full Orch., $1.50  Small Orch., $1.00

also published as solos for

Metropolitan Opera Co. Metropolitan Opera Co.

C Melody Saxophone and Piano, Price 75¢
Ep Alto Saxophone and Piano, Price 75¢
Trio (Violin, 'Cello and Piano) Price 75¢

"Cello and Piano (arr. by Leo Schulz) Price 60c

FREE! A Booklet of sample First Violin parts. Write for it!

The BOSTON MUSIC Company

116 Boviston Street, Boston, Mass.

You Can Learn to Play Theatre Organ by Mai

Testimonials from successful pupils sent on request. The Ralph Waldo Emerson
Theatre Organ School Extension makes you familiar with any type or make of organ.

A FEW OF THE SUBJECTS COMPLETELY COVERED

Theatre Organ Keyboard Harmony Theatre Organ Registration Simple and Trick Styles of Playing
Theatre Organ Foundation Imitations and Synthetics Elementary and Advanced Picture Playing
Theatre' Organ Effects

Because of this Course being personally conducted the enrollments are necessarily limited. Write today!

R ALPH \"Y ALDO EMERSO Suite 1610-1612, 32 W. Randolph St.

9 CHICAGO ILLINOIS

ORCHESTRA MUSIC

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series
We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

Your song or composition arrang-
ed for Piano (up to 4 pages), copy=
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y. C.
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Swell and Accompaniment — or Choir — or
Orchestral — or what-have-you, becomes the
General Utility keyboard on which you may
graduate the solo voices from the Swell, or the
accompaniment voices from the Choir, or
hoth together for a grand combined celebra-
tion with both hands. The same thing is
somewhat true of the top manual, in that you
reserve it for special uses, both loud — for fan-
fares, counterpoints, and rhythmic accompani-
ments and embellishments, and soft, particu-
larly when it includes an Echo division.

In the three-manual organ you obviously
have the same tuning, only without the Solo.
And when you come down to the two-manual
you are reduced to the furidamentals of the
case in which you have the upper manual for
solo work and the lower for accompaniment,
but not having a third manual to combine
these effects it has to be done by increasing
the resources on the top manual, in the case
of the Unit, or coupling to the bottom one, in
the case of the Straight.

It is also obvious that in the two manual you
have got to use more ingenuity in getting your
effects than in the larger organ, where you can
prepare them ahead. This is a mixed blessing.
It makes for resourcefulness, but it is also apt
to get you into the lazy man’s habits of de-
pending entirely on pistons, and letting your
registration become monotonous: And where
there is an unusual effect that must be specially
prepared ahead, it is obvious that you have no
recourse but to play entirely on one manual
while you prepare the other.

Way I Like Turee-MaNvaLs Best

To the inexperienced player the two-manual
organ seems easier, but so far as flexibility and
ease of operation go, I will take the three-
manual any day. With the fourth you ad-
mittedly do have considerably more to keep
under your control. There is so much to keep
your eye on that you are apt to overlook
something important. Recently I have played
two outside concerts, both on four-manual
organs. On one I ended a number with the
Chimes, and on starting the next number
with a smashing chord was discomforted with a
jangling chorus of Chimes notes, due to the
unusual position of the Chimes tablet on the
manual cheek, where I had overlooked it. In
the other concert I finished a number fortis-
simo with the Sforzando locking pedal, and
was right on the verge of starting the next
number pianissimo when at the last instant I
remembered to look down and kick the Sforz-
ando off. My heart skipped a beat at the
notion of the storm I barely escaped letting
loose.

I believe that most recitalists can tell similar
anecdotes. The experienced ones of course
learn to escape these pitfalls, because after the
first hundred organs they find that all of them
have more or less the same general habits, no
matter how much they may differ in detail.
The lesson to the beginner is simply that with
him, as with the motorist, constant vigilance
is all that will eliminate these tonal accidents.
It is always the little unobtrusive details that
ruin things, —a Unison cancel, a Sforzando
pedal or button, a Crash cymbal tablet.
Would that the size of all stops were in pro-
portion to their volume! But unfortunately
the Tuba Mirabilis is no larger than tle Dul-
ciana.

Of course the problem is a minor one for the
theatre organist, who stays in one place long
enough to learn his instrument thoroughly,
unless he is either so good or so rotten that he
is always changing jobs. At the same time it
is easy to overlook some little dingus in a
moment of carelessness, and the fact that the
audience is probably not listening to t 1e music
is one that our theatre brethren and sisters
probably rely on altogether too much.

Melody for May, 1927
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Mostly About Folks Who Play for Photoplays

WHEN Balaban and Katz opened the world renowned

Uptown Theater, the theater of the North Side, they .

were besieged with organists who desired the honor of play-
ing in this gorgeous movie palace. At that time; in a small
neighboring th'eat el
there had been playing
a quiet, serious musi-
cian who had created
"quite a sensation and
quite a following because
of his ability in playing
request concerts. A pro-
_digious and unerring
memory made it possible
for this organist to give
concerts night after night
wherein he played any-
thing that was asked of

it was Bach or Berlin,
Strauss or Stravinsky,
Brahms or Beethoven,
Gounod or Gershwin.

Arsene F. Siegel, the
organist with such a
tremendous repertoire,
had recently hailed from
Davenport, Iowa, where
he had been doing the
same thing. Born in
Lyons, France, where
really good musicians have been the rule rather than the
exception, he arrived in America at the age of fourteen
years. Then a prodigy, he continued his studies until now
he is one of the features of both the Chicagoand Uptown
Theaters, alternating between them — playing a week at
one, and then a week at the other.

Siegel has been featured concert organist for over a year
at the Uptown and some four months at the Chicago
Theater. In these theaters, as associate (not relief)

Continusd on page 67

ARSENE F. SIEGEL

ENE BYERS started playing for pictures when

Mary Pickford was beginning to shine as a star for

the old Biograph Co., of New York. Owen Moore was

scarcely known and Douglas Fairbanks and Charlie
Chaplin had not yet come into prominence.

Those were the old five and ten cent days, when a show
consisted of a two-reel picture, a comedy and an illustraed
song.  Three-reel fea-
tures were regarded as
long, and it was con-
sidered entertainment
enough for several days
to sit through the old
Pathé hand-colored Pas-
gion Play in five reels.

At an early age Gene
became interested in and
subsequently owner of
the Electric Theater at
Monticello, Iowa, where
he acted in all capacities
from janitor up. Pic-
ture music in those days
was limited to piano and
drums. He became
more or less proficient
on both piano and drums
and he regards the inci-
dent of playing Hiawa-
tha on a cornet, accom-
panying himself with
piano, bass and snare
drum all played simul-
taneously, as his most
distinctive achievement up to that time and one which be-
trayed the tendencies which eventually placed him at the
console of a theater organ.

A streak of ambition led him to abandon theater work
for engineering, which subject he pursued at Iowa State
College, receiving the degree of Bachelor of Science in
Civil Engineering upon graduation. The ambition failed
to survive the depression following the war and he returned
to the theater pit and has since been playing theater organs
in Cleveland, Chicago and Milwaukee,

His first coaching in theater organ work was from Claud
C. Ball, Chicago. Later he studied with Ralph Emerson
who has since become nationally famous as organist for
radio station WLS, Chicago. For the past three years,
Gene has been with the Rainbow Theater Corporation of
Milwaukee which owns and operates the Rainbow and
Climax, Theaters of that city.

In summer his favorite hobby is golf. It is said that he
has been known to clout ’em three hundred yards, but
he confesses that his short game is N. G. In winter his
diversion is dancing, skating or what have you? Often
accused of being bashful or shy he declares he is not but just
looks that way. In addition to being a good musician
Gene Byers is a regular fellow and I don’t know of any
higher compliment I could give anyone. — Avelyn M. Kerr

GENE BYERS

him, regardlessofwhether

Intimate Close-ups
from Regular Correspondents and
Special Writers.

MRS. EVAH MARTIN learned to play the organ
because she had to. This was not a case, as it may
sound, of being forced to play, but of a new organ being
installed in the motion picture house where she had been
playing piano since
she was fourteen
years old, in Hanni-
bal, Mo. She had
but a short time to
prepare herself for
handling this big and
complex instrument,
so securing the help
of a local organist
and use of a church
organ, she diligently
practised fordaysand
was ready when the
organ wag installed.
Since that time she
has been playing or-
gan, and enjoying it
to the utmost.

She now plays in
the Irvin Theatre of
Bloomington, Illinois,
where she admits to
following the unusual
custom of picking out
some person in the
audience and playing to them during the entire show, with
the person in question never aware of the fact. She feels
that in so doing she gives the audience a more sympa-
thetic interpretation of its reaction to the picture by being
better able to check up on how effectively her musical inter-
pretation fits the picture through watching the effect on
this sample individual she selects to represent the audience.
Mrs. Martin has built up a mammoth library, one that is so
extensive that she seldom repeats a piece within less than
six months. When she uses a number it is put in a stack
in her library at home instead of in her file at the theatre,
and this music is not redistributed until the music of the
past six months has been collected, The library is being
constantly enlarged to keep abreast of the times and the
needs of the theatre.

MRS. EVAH L. MARTIN

RED STARKE, meet the readers! He's a regular
fellow, folks; if he were not he couldn’t hold the posi-
tion of arranger, business manager and assistant conduc-
tor with Breeskin’s Metropolitan Symphony Orchestra,
and he isnt a “Yes” man, either. Iwas up in the music
room one day and heard Starke and Breeskin squabbling
over the use of a lento, arguing pro and con over substi-
tuting a moderato. When I left they were both very much
fortissimo and I don’t
know to this day who
won.

Mr, Starke has been
with the Breeskin Or-
chestra for about
eighteen months but has
made a name for him-
self in Washington, both
among musicians and
the music loving public.
His big smash came
with the Volga Boatman
when he assisted Brees-
kin in presenting the
picture. It was Mr.
Starke who directed the
chorus of male voices
off the stage, timing the
singing at the exact mo-
ment and fading with
the fadeout of the boat-
men.

It was Mr. Starke
who rehearsed all the
organists (God help the i
poor man) in the difficult score, and toured the circuit
of Stanley-Crandall houses with the picture. He also
wrote the Revolution Theme and the Sinister Theme, the
themes coming to him as he watched the picture.

He often writes little themes and musical sketches that
are used in scores and his arrangements, especially for
string quartet, are received with enthusiasm.

At a recent miniature concert at the theatre he made a
symphonic arrangement of Tonight You Belong To Me for
the entire orchestra and it received much favorable com-
ment from the music eritics.

The Lord Calvert Hour over WRC is composed of

FRED STARKE

Breeskin musicians and the program is arranged by’

Breeskin but rehearsed and directed by Fred Starke.

This unit is rapidly becoming one of the most interesting
on the air and is looked forward to by all who crave the
best in musie.

Mr. Starke spent many years as director of music and
presentations at the Colonial Theatre, Richmond, Vir-
ginia, and when the beautiful new Temple Theatre at
Birmingham opened he was in the orchestra pit with
twenty picked musicians. After a triumphal season at

Continued on page 67

MISS KERR is an enthusiastic type of person. Her
numerous activities benefit by that quality,
whether she is at the theatre-organ console, writingher
Milwaukee column for the Jacobs Magazines or conducting
., her automobile business
as she plans to do this
summer to the exclusion
of most other interests.
Miss Avelyn Kerr has
had a wide and varied
experience in theatre
organ playing. She was
among the first to play
theatre organ, starting
with a Bartola, and since
then using almost every
style theatre organ that
is made. She spent one
year with the Marquette
Piano and Organ Co., of
Chicago, demonstration
and playing openings,
and there she learned to
know the mechanism of
the organ. Miss Kerr
is thoroughly workman-
like, and was clever
enough to see the advan-
{age of acquiring this
knowledge.  One year
@VEDYN M ARERR was spent at the big
Waurlitzer Organ of the New Rex Theatre, Sheboygan,
Wis., then last March she opened the new Wangerin Unit
Organ at the New Lake Theatre, Milwaukee. Last June
she joined the Saxe Amusement Co., and since then she
has been working at the Mirth Theatre, Milwaukee, where
her solos and community singing have become very popu-
lar. For the coming summer season Miss Kerr plans to
devote her time to her automobile business, to her work
with and for the music magazines of Walter Jacobs, Inc.,
with special attention for MELopY, the piano and organ
edition of the Boston music magazine triad and to her new
School. She has recently opened the Avelyn M. Kerr
School of the Organ, which uses the $25,000 Marr & Col-
ton Wisconsin News Broadcasting Organ (Station WSOE)
for practice, instruction and demonstration, Miss Kerr
designed and supervised the construction of this organand
broadcasts programs with it regularly.

YARL ROLAND LARSON, prominent in the “who's

who” musical column in Duluth, Minnesota, is a
talented young organist-composer of the rising Arrowhead
country. Among his many activities he is also taking
part in the newly organ-
ized manuscript section
of the Duluth Matinee
Musicale, which depart-
ment is to present some
of his new songs at a
recital in the near
future,

Mr. Larson was born
in Grand Forks, N. D.,
and began his early
study of piano and organ
with Paola Conte at
Wesley College.  After
the World War he di-
rected an orchestra at
the Strand Cafe in Ven-
ice, California, five years
later returning to the
Northwest. Since that
time he has presided as
organist on the “mighty”
Waurlitzerat the Lyceum,
Duluth’s leadingtheatre,
and in addition served as
organist at the First
Methodist Church’slarge
Hutchins organ.

Versatile and skillful performances have characterized
his work, both in actual playing and composition. He has
a decided aptitude for producing good photoplay melodies,
the following of which are published by Walter Jacobs, Inc.:
The Enchanted Grotto, A Venctian Night, Fancy Free,
Autumn Color, Romany.

A brilliant future is forecast for the young man by all
who know him, and have heard him.

EARL ROLAND LARSON
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Diversified LOOSE LEAF
cACOLLECTION of Colorful and

Characteristic Compositions for
the Musical Interpretation of
MOTION PICTURES & @

Published in nine volumes

Contents of Volume I

o G W N

MELODIE d’AMOUR......... Bernisne G. Clements

TALLAHASSEE NIGHTS.......... R. S. Stoughton
A Creole Bacchanale

COQUETRY ;. ovivivev sonvnvaninsis Norman Leigh

A VENETIAN NIGHT,. ..Earl Roland Larson

Romance

A CAPRICIOUS OREAD ......... Frank E. Hersom
A Woodland Episode

CANNIBAL CHIEF ......0oiivnnvees F. T. McGrath
Fiji Dance

Contents of Volume III

L% R S R S

SHIMMERING SHADOWS....... Frank E, Hersom
MIGNON'S LAMENT. . ....oo0evssoos George Hahn
Poeme Intime
MOI{’\II‘I’}'AIN LAUREL /Giiiaivivrns Thos. S. Allen
altz
POWER AND GLORY....ccovviires George L. Cobb
Processional March
ACINIPA = e i s i R. S. Stoughton
Spanish Dance
BYNCORET= BlUes-=womisivave J. Chas. McNeil

Contents of Volume IX

1

o w;iaw N

TR TIRPDER o o v or othcora s George L. Cobb
Eccentric March

PAOUITA = i v iiiinvins annvas Norman Leigh
Cancion Argentina

IN A WOODLAND VALE, .. Arthur Cleveland Morse

A ROMANCE IN BISQUE .......... Norman Leigh

FLOWER OF YOUTH...... ...Frank R, Bertram

Waltz
OVERTURE MINIATURE........ Joseph F, Wagner
50c Net Each Volume

A New Volume

is added to this series
every other month ¢ «
Complete list of con-
tents on request ¢ Ask
for Jacobs’ Musical Mo-
saics for Photoplay Pi-
anists and Organists

Walter Jacobs, Inc.

BOSTON, MASS,

What I‘ Like in New Music

By'L. G. del CASTILLO

OPULAR music continues in the dol-
drums. There seems to be no particular
reason for it, although it is true that

there are few tunes that particularly stand out
on sheer merit. However, as everyone knows,
a hit is the product of plugging as much as
merit, and the fact simply seems to be that the
public is apathetic, and disinclined to luxuries
generally.

OrcHESTRA MUSIC

Wiex Love Caws, by Huerter (Schirmer Gal. 818).
Easy; light sentimental 8/4 Tempo di Valzer Espressivo
in Eb Major. A concert waltz of durable musical quali-
ties, with a considerable sensuous appeal that suggests
its screen significance.

MinstreL Song, from Norroena Suite, by Frederiksen
(Schirmer Gal. 814). Fasy; quiet plaintive 4/4 An-
dante con moto in D Minor. Of all national musical

- characteristics, there is none that runs as consistently
true to form as the barren, desolate hardness of Nor-
wegian music. This Minstrel song has that same haunt-
ing melancholy, and is faintly comparable to Soluejg’s
Song from the second Peer Gynt Suite,

BreneatH THE BALcONY, by Lacome (Schirmer Gal. 315).
Medium; light quiet 6/8 Allegretto moderato in F
Major. A light lilting serenade of typical 6/8 swing
that moves gracefully and easily along with consider-
able embellishment to give significance to its light-
hearted character.

Juramp (Spanish Tango), by Maria Grever (Schirmer
Ral. 816). Medium; light quiet Spanish 2/4 Languido
in C. Minor. Very typically Spanish, with all the slow
sensuous swing of the true Tango. It is good for dance
cues, but better for all Spanish and Latin American
scenes of passion and fervor.

CrarMAINE, by Rapee (Belwin). Easy; light 8/4 Valse
Moderato in I Major. Its chief significance may lie in
the fact that its author has only recently become the
chief of musical staff at the new Roxy Theatre, The
Waltz itself possesses a natural quality for theme use, in
the unobtrusive nature of its chorus theme, and is, in
fact, sub-titled A Valse Love Theme.

Tue Cossack’s WeppiNG Fere, by Krein (Hawkes 6470).
Medium; light Russian 2/4 Allegro Moderato in C Major,
There is an introduction of folk-song character in the
Russian idiom of modal progressions, and then the
typical Russian dance, which develops to a Presto at
the end. A useful number for the photoplayer.

Froym maE LAND or 1HE SKY Brue WateR, by Cadman-
Herbert (White-Smith), Easy; quiet Amer, Ind. 8/4
Andante in Bb Major. It is claimed that this is the last
piece of work that Herbert did before his death. It goes
without saying that it is well arranged, though as a mat-
ter of fact this most popular of Cadman’s Four American
Indian Songs practically arranges itself. If I am not
mistaken, this is the only orchestral arrangement of this
number.

Tariang Moments, by Kempinski (Inc. Sym, 85, Photo
Play Mus.). Medium; light agitato 2/4 Allegro
Moderato in G minor. It can be best described by
comparison with the first strain of the Arenski Inter-
mezzo, whose tremulous agitato it remains true to
throughout. 1Its virtue is its consistency.

Excerprs from Beethoven’s Sonata Pathetique, Luz
Symphonic Color Classics No. 8 (Music Buyers Corp.).
Medium; three extracts from the first movement, com-
prising three distinct moods, (a) grim heavy, (b) light
emotional, (c) quiet emotional, all pigeonholed for use.

Devorion, by Hand (Marks). Easy; quiet emotional
4/4 Andante Sostenuto in D major. This is really the
only number of the four that can safely be recommended
for the lone player. I do not mean to condemn the
above three, but simply indicate that they have difficul-
ties for players of limited technic. But this number moves
along simply and easily, and for cuing purposes has a
certain advantage of form in that it builds up persis-
tently from measure to measure from a quiet opening to
a powerful grandioso.

Memonies, by Hand (Marks)., Medium; plaintive emo-
tional 4/4 Andante Largamente in G minor. The lone
player, I feel bound to point out, had best stay away from
these arrangements unless he has the patience to dig out
the essentials from the thick and over-full cuing, But
for the orchestra of any size that same feature appears as
an agset. The piece 18 moulded on heavy rugged lines,
and will show up to good advantage for very heavy
emotional scnes o})u tragic or plaintive nature.

Puororray Music

Texstve Misterioso, by Peele (Bel. Cinema Series 64).
Medium; mysterious 4/4 Molto Moderato in D Minor,
A good stock mysterioso, and that about sums the
matter up. They are all pretty much alike, but this
strikes one favorably, and of course the picture orchestra
cannot have too many of them,
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HARMONY
In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

Roy C. Park, W.0., U.S. Army, Ft. McArihur. Cal.,
says: "I think this is the most practical and easiest
system to understand I have ever seen,” Five yeors of
continued success teaching praciical Harmony by mail.

MAIL COUPCN TODAY!

De Lamater Harmony System
Dept. *'0,"” 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results. It
is understood that I am under no obligation.

Send for FREE-Sample Violin

Parts of ik
s BELWIN, Inc.

Selling Agents
431007, 2451 NY.C. PUBLICATIONS =

BELWIN, Inc.
LEARN PIAND TUNING AT HOME ";Q W
DURING SPARE TIME AND | 4
EARN §50 TO $100 A WEEK. fpe
((1)1“ TLJNE;A-PHONE MAtll(wEShLTuEAS&I Witg yonel whoﬁh:;lor-
nal i ;
I:ongr%e::l:- ,&Imm‘l{;ever drem:mfl tlixlere};v:: 80 :f::l;ﬁgx{;y in Pi:gt;

Tuning. Iearned $265 in ten days.” He is but one of many. Write for
FREE copy of our book ** Winning Inderendence’ and GUARANTY PLAN

BRYANT SCHOOL, 83 Bryant Bldg., AUGUSTA, MICH.

“SYNCOPATE THE CHRISTENSEN WAY"

Axel Christensen's Instruction Books for
Piano: Book 1: How to "]nu-uﬂ‘ any tune,
chord work, etc. Book 2: Arpeggio-rag

with bass melody, new breaks, fills, etc.
Either book sent for $2, or both for $3. Circular sent free.
TEACHERS WANTED to open schools in cities where we are
not already represented.
. CHRISTENSEN SCHOOL OF POPULAR MUSIC
Suite 6, 20 E. Jackson Blvd, Chicago, Illinois

bo " NUSS MFG. CO.
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THE .
CUSHING

Practice
Baton

“A Director
by your side”

An instrument which silently swings a baton

in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing Practice
aton helps develop the rhythmic sense as nothing

else can— makes possible better prepared lessons—

thoroughness, progress.

Many uses; in schools, private and ensemble practice; prepares
for playing under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee.

Send professional card or letterhead and
_7 Lessons Free we wiﬂ forward seven lessons illustrating
seven essential principles necessary to good playing. No charge
or obligation.

E. O. CUSHING EhsRibee: hikss:
Sl

Beautiful New Waltz Ballad

Dreams of OId Erin

Sheet Music, 30c  Orchestra, 40c¢
Four for $1.00 Three for $1.00
YOUR JOBBER OR DIRECT

ORLA CURE sheuyvi, indiana

TWO BETTER MELODIES
EMMY JO, AND HER BEAU

A Sweet, Pleading Fox Trot Hit
with Wonderful Dance Rhythm

GIVE ME AN HOUR for TOMORROW

The Popular Waltz Ballad with a Heart Throb
Piano Copies, 35¢
Full Orchestrations with Novelly Chorus, 50¢

Professional Coples on Request

VOR-EEN MUSIC PUBLISHERS

429 S. Green St., Wichita, Kansas

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.

Piano Solo, $1.00 Small Orchestra, $1.75
Full Orchestra, $2.50 Band, $3.00

WALTER JACOBS, Inc., BOSTON, MASS.

MUSIC for the MOVIES

Send for— CATALOG OF
Clo ORCHESTRA MUSIC

—t's Free

EMIL ASCHER, Inc. §& YonoNA,

When Shadows Fall

A second “‘Kiss Me Again” By WARD ALLEN
Vocal Copy, 40c. Exceptional Waltz Dance Orch,, 40¢
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolls, Minn,
(Please do not judge this number by the size of this ad.)

FOREIGN DRAMATIC MUSIC

For Orchestras and Organists

Agitatos, Hurries, Dramatic, etc. Send for Catalog and
Sample 18t Violin parts

Jacques A. Tillmany, Gt St
952 N. Ogden Drive, Hollywood, California

Tax Crowy, by Peele (Belwin Cin, Ser. 65). Easy; gro-
tesque 6/8 Moderato in E Minor. A light grotesque
number of purely comic character, without the slightly
sinister quality that some of these numbers possess.
Sub-titled Misterioso Burlesco, it can be used either asa
comedy mysterioso played softly and slowly, or used at
a faster tempo as a straight grotesque number for car-
toons and comedy situations.

Sivister Presro (The Dragon), by Bradford (Belwin Cin
Ser. 66). Difficult; heavy active 4/4 Presto in C#
Minor. A tumultuous agitato of staccato melody start-
ing in empty octaves and working up to full chords, de-
veloping to a heavy climax which is led up to by a short
middle section in the same tempo but in 8/4 time.

Trarearening Winps (Symphonic Incidentals No. 2), by
Marquardt (Music Buyers’ Corp.). Medium; heavy
active 3/4 Allegro Vivo in Bb Major. The winds are
indicated by long running melodic passagés over stac-
cato harmonies, suggestive of a Mendelssohn overture.
For photoplay usage it has the distinct merit of being
long and all of the same quality. The tempo and char-
acter is never interrupted or contrasted.

Sivister SuspENSE (Incidental Symphonies), by Kemp-
inski (Photoplay Mus.). A ponderous heavy number of
accented melody and chords answering each other, and

- considerable grim and threatening character. Like the
preceding number, it is of good length and maintains its
character without interruption.

Rmva-Hacrr Noveurmes, a collection of ten loose-leaf
numbers (Fox). (1) The Aeroplane (A march rhapsody
with airplane effects), 6/8 Allegro vivo in C Major, in
which the airplane effect is indicated by trills in the bass
(2) Funny Faces (A comedy sketch), 6/8 Moderato con
brio in C Major, a typical light grotesque number of the
familiar staccato variety. (8) Llusions (A march of
mystery), 2/4 Allegro assai in A Minor, & minor galop
of syncopated melody. (4) Horse Radish (A snappy
French Galop for comedies, eccentric dancing, tumbling,
ete.), 2/4 Allegro con brio, a light one-step of the typical
frothy French character. (5) The Western Sun (Military
March), cut-time Allegro in F' Major. (6) Toy Soldiers’
Parade (for children’s festivals, May parades, Holiday
time), 2/4 Tempo di marcia in Bp Major, with drum and
trumpet introduction and interludes.  (7) Olga an
Oriental One-step-Galop), 2/4 Allegro in G minor, in
general suitable for all exotic races from Chinese to
American Indian, but with a too neutral melodic trio.
(8) Our Boys and Girls (Assembly march), cut-time
street march in I Major, using Assembly and a drum
lead-off for the Introduction. (9) Parade of the Animals
(A Circus Episode), cut-time tempo di marcia Bh Major,
a ‘heavy street march with coda, (10) Coasting, 2/4
Presto in I Major, a stock galop which needs no other
explanation, except that the chromatic runs and the in-
troduction of sleighbells justify the title.

Morrox Prerure Music, Vol. 4, by Zameenik (Fox Photo-
play Ed.). Ten loose-leaf numbers by a composer who
can always be relied upon, as can the sub-titles giving the
photoplay usage. (1) Air Flight, 3/4 Allegro moderato
in G Minor lying in the upper registers and filled with
descriptive chromatic runs and trills. (2) Reproach,
3/4 Moderato in D Minor, a dramatic recitative. (3) Re-
morse, 2/4 Moderato in F Minor, a quiet and plaintive
number with an agitated middle section. (4) Treacher-
ous Knave, 4/4 Allegro moderato in C Minor, a heavy
sinister piece that can be worked up as needed. (5)
Waterfall, 4/4 Andante moderato in I Major, a very
useful number built on arpeggios and quavers. (6)
Stealthy FEscape, 4/4 Andante misterioso in C Minor,
valuable because it is different, being built up of gliding
slurred phrases rather than the over-worked staccato de-
vice. (7) Defense of Honor, a 12/8 Allegro in D Minor,
composed of sharply accented triplets and chords.
(8) Queer Antics, 6/8 Allegro Moderato in C Minor, an
adaptable grotesque misterioso that can be used as
sinister or not, according to how it is played. (9) Dis-
turbance, cut-time Agitato in D Minor, a broken agitato
of sound construction. (10) Comedy Excitement, 2/4 Al-
legro in I Major, a straight comedy allegro of useful
calibre,

Porurar Music

Sam, Tue Op AccorpioN MaN, by Donaldson (Feist). A
crooning blues excellent for coon shouters. And others.

CorLerre, by Kahn and Baer (Feist). Frenchy in its syn-
copation and accents, of one-step rhythm, it neverthe-
less first saw the light of day on Seventh Ayenue or
thereabouts.

Ir You Ser SaLvy, by Kahn, Egan and Donaldson (Feist).
Feist is plugging this hard, though it seems to me too
close to a straight ballad to get far in the dance halls,

You're me ONg vor Mg, by Donaldson and Ash (Forster).
While New York has a distinct edge on Chicago as a

opular song centre, this number by a Chicago publisher
{:us made considerable headway, and deservedly so.

Wanen You'ne IN Love, by Donaldson and Blaufuss
(Forster). If you like waltzes, here is a smooth one.
And by the same token, good ballad or love-theme ma-
terial.

I'tL Just Go Avona, by Kakn and Fiorito (Berlin). De-
liberately or accidentally reminiscent of the well-known
theme from the New World Symphony, it can't fail to
have some merit,

C'est Vous, by Green, Silver and Richman (Berlin), A
sensuous type of waltz, as French as its name,

Continued on page 21

19

i

JAZZ BREAKS—
Teaches 150 Jazz Breaks, Novelty Endings.
Blues, Fill-in Embellishments, etc. Price $1.00.

JAZZ BASS—
The Backbone of Jazz Piano Playing. Teaches
You the Various Styles of Jazz Necessary in
Professional Work in All Keys and Chords.
Price, $1.00.

KEYBOARD HARMONY—
The Simplest and Most Condensed Method
Ever Published on the Subject of Keyboard
Harmony. So Simple a Child Can Understand
it. Price, $1.00,

3 BOOKS FOR $2.75

On Sale Wherever Music
Is Sold,or Direct From

FORSTER MUSIC PUBLISHER, Inc.

218 South Wabash Avenue
Chicago, Illinois

It's ever so much
better.
It's excepti

“mo Everyone Says Tha

t's original,

‘“MAYBE”

(WALTZ SONG)

Is a natural hit and will be the song hit of the com-
ing summer, What everyone says must be so!

Vocal Artists This will make

awonderful
encore number for you.
L] This song will
Entertalners put your act in
a class by itself.

Song with piano and
uke arrangement 30c

ORCHESTRA LEADER’S SPECIAL—A
marvelous novelty walta orchestration
of 15 and piano which sells for 35¢ 20
will be mailed to youfor . . ... c
1f you mention this magazine.

Tax Free and can be played anywhere. It's on the air? It's everywhere!
Attractive Prices to Jobbers and Dealers

THE C. R. JONES PUB. CO0., Inc., Albany, N. Y.
FREE

We want to. give you the newest titles as
soon as they are published every week. Write
us asking for this Special Service Bulletin.

We supply any or all Musician’s wants.

Apex Orchestra Service o PRy,
"""""""""" COUBON- ==

Apex Orchestra Service—Dept. J
1658 Broadway, New York

Please send me your latest Special Weekly Service Bulletin

You Can Become a
Feature Improviser.

PIANISTS sy i

Keyboard Harmony, Professional Effects, Embellishments,
Secrets, Ideas and “Tricks” of Trade all fully explained.
Over a thousand Musical Examples, Forms, Figures, Models.
No two alike. None transposed to pad book. Rhythm Inven-
tion, Song Writing, "'Business” Piano Playing, Radio, Record
and Player Roll Styles. For Students, Teachers, Professionals.
Sent on 3 days trial, Detailed Synopsis, Sample Sheets Free.
You'll Be Surprised!

SPARKS STUDIOS P* Norwich, Conn.

Every Progressive Motion Pic-
ture Organist and student should

have this valuable book. Contents in-

clude explanations and illustrations of an
unlimited number of styles and embellish-
memsem{)loycd in organ jazz. In use in

the School of Motion Picture Organ Play-

EDWARD ing of the American Conservatory of
Music. Price $3.50 postpaid. Mail orders

E GENSGHENK to Edward Eigenschenk, Kimball Hall,
300 South Wabash Avenue, Chicago, Il

MOTION PICTURE MUSIC

By Famous French Masters, Mouton, Fosse, Gillet, Fauchey,

Gabriel-Marie, SEND for FREE sample piano parts, Cat
alogues and SPECIAL OFFER “Music on Approval” to

organists.
MANUS MUSIC CO., INC.

Dept. F 145 West 45th Street New York City
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At Last! What Every
Music Teacher Needs!

FRICTION spring-sliding mouth-

piece with indicator showing pos-
ition of each tone on the instrument
and relative position on the staff.
For musicians, singers and vocal
teachers, the “TRUTONE” is indi-
spensable.  With a Hohner Pitch-
Pipe, there can be no singing “off-key.”
The “Trutone” 1s your guide to true
pitch. There are models for all needs,
1.e., vocal, violin, tenor banjo, guitar,

Pitch-Pipe is durable, unique and in-
valuable wherever music 1s ‘being
taught. Send for illustrated supple-
ment.

If your Music Dealer cannot supply
them write to

M. HOHNER, Inc.

Dept. 255 114 E. 16th St., New York City

cello, ukulele, etc. The “Trutone”

HOHNER “TRUTONE™
PITCH-PIPES

The only
instrument

of its kind
which gives
scientifically

accurate

PITCH

No. P3 Vocal—Full Chromatic

THE B. F. WOOD MUSIC CO.

Are the Appointed SOLE AGENTS for Great Britain,
[reland and Colonies (Australasia and Canada excepted)

For all the Publicaticns of

WALTER JACOBS, Inc.

of Boston, Mass., U. S. A.

Jacobs’ ORCHESTRA and BAND MUSIC
Jacobs' Celebrated BANJO and TENOR BANJO ALBUMS
Jacobs' PIANO ALBUMS (79 Numbers) for Cinema Pianists and Others
Jacobs’ ALBUM OF MASTER CLASSICS

(For all Orchestra and Band Instruments. Playable in Combination)

Jacobs' LOOSE LEAF COLLECTION FOR ORCHESTRA

(Three Volumes)
etc., etc. Also
JACOBS' ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY
MELODY (for Pianists and Organists)

Each: Single Copies 1/3 net; Subscription per annum 10/6 net

Send for Latest Catalogs with English Prices

The B. F.Wood Music Co., 84 Newman St. Oxford St., London, W1,

InYour Own Home

We Guarantee Our Per-
sonal Teaching Method

YOU CAN STUDY

Band and Orchestra Directing

ADVANCED AND ELEMENTARY

Trombone
Trumpet

Write for Catalog
CONN NATIONAL SCHOOL OF MUSIC, IN

Cornet Saxophone
Clarinet Bass

Catalog of Resident Summer
School also sent on request

506 So. Wabash Avenue
« Dept. 518, Chicago, Ill.
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By
Dipny Timmins

tons now? It don’t seem possible, but

the feller that is supposed to be the
greatest Heinie composer alive, Richard
Strauss. 1 dunno how it happened; but I got
my suspicions. All the countries ain’t got
Prohibishon. He jest sat and watched a
dancer dance the Charleston so’s to get the
rithim in his Noodle, and then he started right

' ‘ ‘ THO DO YOU spose is writing Charles-

in and wrote out a regular Hey-Hey tune which -

was supposed to be It. If youdunno what It
is, ask Elinor Glyn.

1 ain’t heard the tune, but I would lay odds
that if it wasplayed to someTin Pan Alley ex-
pert he would giveit the Razzberry. Hewould
say Do you call that Crazy Stuff the Charleston,
that ain’t no more a Charleston than Sweet
Georgia Brown is a Simphonick Pome, he
would say if he knew what a Simphonick

Pome was. It only goes
CosBLERS STICKING to show what I always
10 THEIR LAsT say about Jazz and Clas-

sics, that you can’t get a
Plumber to paint a Oil Landscape any more
than you can get a Painter to Solder a Joint.
The Classics is a Art, and Jazz is a Business,
is what I say.

At the same time nobody can say that
Richard Strauss ain’t a good Business Man.
He has got Geo. T. Babbitt backed away up
the old Siding, and he gets Prices for doing his
Stuff that even a Plumber would be ashamed of.
Awhile ago, here is a funny thing, he made a
bunch of Kale on the races by betting on a
Hoss named Rosenkavalier which is the name
of a Opery he wrote, and if that ain’t handing
it to him on a Platter, or maybe it was a
Plater (that one is a Joke you won't get un-
less you play the hosses), I dunno what.

Well, I ain’t doing so bad myself. Mister
Jacobs was so tickled about the report 1 made
him last month about the new American Opery
that he’s agoing to send me down to Noo York
again next month to tell all about the noo
Movie Palaces at the Roxy and the Paramount.
And it looks like they
was aplenty to tell, what
with the Orchestrys and
the five or eight Organs
on Elevators, they got the Movies developed
now so that even the Musick is Movies, ] can
see the time coming when all the seats will be
on Elevators and you will come in on the
basement and slide to your seat on a Moving
Aisle, and then the seat will rise up so’s you
can see the show, and when you had enough
you will Press a Button and the seat will tip
you into a big Chute, and slide you out onto
the Street.

I spose maybe you think that is a Cuckoo
Idee and it could never happen. But you're
wrong. Anything can happen and I'm a-going
to prove it to you. Last month they was a
ex-Follies Chorus Girl got divorced from her
husband and DIDN'T ASK FOR NO ALI-
MONY! So that only goes to show that the
days of miracles is not yet over, and anything
can happen. 1 even heard of a Feller who lived
in Chicago all his life, and claims he has never
been held up. So now I am looking for a

Dinny Waxes
ProrHETIC
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Popular Song Writer who claims he never wrote
a Hit, and then I will be ready to die happy.

They is no denying that Musick certainly
causes a lot of trouble. They was a case in
Worcester just lately where the wife of a Feller
named Joe Latanzio tried to get a Divorce
just because he hit her over the head with a Fry-
ingPan. Imagine ob-
jecting to a little thing
like that. Why me
and. the wife wouldn’t be happy if we couldn’t
throw things oncet in a while. What is
Married Life if it ain’t nothing but Mush. A
Feller wants a little Exitement. As the Feller
says to the Noolywed who got to Bragging
about the Billing and Cooing, Kid, he says, the

SwEET DomEsTICITY

Cooing, it may last through the Honeymoon,

but the Billing it goes on Forever.

What was I talking about. O yes, this
Joe Latanzio. He says to the Jedge, We had a
phonograft and we had a Record on it called
Charlie My Boy. She all the time play
Charlie My Boy but she all time sing it Tony

My Boy. - I wanta know whose this Tony My

Boy. Why don’t she sing it Joe My Boy, that’s
me, what? So the jedge he decided if it was
his wife he’d give her a Rap on the head his own
self, and he dismissed the case. If'it had been
me I would of give her a Belt for playing Charlie
My Boy all the time regardless of what she
sang. Musick is musick but that ain’t.

I see where this here Magazine run a Article
in March called The Prison Musician. Now
Mister Butterman when he makes up the maga-
zines tries to put the ads in the places where
they will be next to the articles they are about.

That is,on the Violin page
A Nick (?) he will put the Violin ads,
SensE or VALUEs  and on this page he will
put the Character ads
like How To Raise Yourself In Life, or Learn
To Think Intelligent If You Cant Look It. So
what do you spose he put on the page that had
this article about The Prison Musician? You
don’t have to take my word for it. Look it
up yourself if you want to. He put in a ad
about Spare Time Employment Profitable And
Pleasant? ‘

That would be a good place to stop, because
it is a Beautiful Thought to close with, and I
ain’t got any more to say. But I have to write
one more paragraph because I have to fill up
the page. I don’t think I can quite do it
anyhow, but I have to make a stab at it, so
thisisit. It would be better if they was really
something to write about, but still I been
getting by a couple years now writing about
Nothing, so I guess one more paragraph about
tae same thing won’t make much Difference.

——ELEmeTE
What I Like in New Music
' Continued from page 19

Hr D}sm, Gosr O'Micary, by Brown and Keidel (Conley).
This firm from St. Louis seems to strike quite a respect-
able average of quality. This staccato melody has strong
rhythmic virility.

Tuere's Everyrmine Nice Apour You, by Bryan,
Tarker and Wendling (Waterson). A sentimental fox-
trot of syncopated rthythm and plenty of zip.

I'm In Love AcAwy, by Porter (DeSylva, Brown and
Henderson). A timely song about “The Spring is
comin’,” and with an infectious jiggly rhythm.

I Want To Be Mives Away, by chylm, Brown and Hen-

_ derson. (Ditto, Ditto and Ditto). T think you'll like it.

V. It's not ordinary, it stands out, and yet it's purely a
natural,

Soura Winp, by Ditto, Ditto and Ditto (Ditto, Ditto and

1, Ditto). Not quite as spontaneous as the above, but
fully as good musically, in fact, even a trifle better.

AN'r Sug Sweer, by Yellen and Ager (Ager, Yellen and
Bornstein), If these Eublishers keep on writing their
own songs, what are the poor sonfwriters going to do?
This has an infectious swing not unlike the famous Flora-
dora Sextet song,

Forarve Mg, by Ditto, Ditto and Ditto (Ditto, dotto and
dutto). A smooth melodic of the Lonesome and Sorry
type.
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No. Grade Price
1 THE WILDFLOWER (Quartet and

Ensemble). By Victor Jackson. This

composition may be played as Brass or

Saxophone Quartet with or without

band accompaniment .............. I §.60
2 OUR SECTION. March. By M. L.

Lake. The woodwind and saxophone

section, the cornet and the trombone

section, and the horn, baritone and

bass section can play their parts inde-

pendently of the other sections before

playing them in the ensemble ,....... 1- 5
3 THE NOVICE POLKA. By M. L.
S e =78

(Bass Clef), Baritone (Treble Clef), Basses, Drums,

BOSTON: 252 Tremont Street
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CARL FISCHER PROGRESSIVE

BAND EDITION

CAREFULLY GRADED COMPOSITIONS AND ARRANGE-
MENTS ESPECIALLY DESIGNED FOR YOUNG BANDS

ALL ARRANGEMENTS BY

M. L. LAKE & LESTER BROCKTON

IMPORTANT: It has been customary in teaching young bands to try out each section separately.
Although this plan is & very good one, sometimes the parts which are pleasing when played with the
whole ensemble, are most distressing when one section is heard alone. Several of these compositions
have been so arranged that each seciion is, in itself, @ complete harmonized composition.

4 EE{:FITE GAVOTTE. By M. L. 7 O e I-II 1.00
BB e i e b ¢
5 LOVESONG (Quartet and Ensembiec,) e e R e
By Victor Jackson. This composition S e Ty ;
may be played as a Saxophone Quartet 19 FALLING LEAVES, Waltz. By J. S.
or-BraseQuartet i h s I .60 Seredy; arr. by Lester Brockton ..., I 100
6 REVERIE rtet and Ensemble). 20 GAVOTTE SOUVENIR. By Max
By Baker %?g:d.e T?,?S cor?xspeositig)n Herzberg, arr. by Lester Brockton .... I-IT .60
may be played as a Brass or Saxophone 21 ROBIN'S FAREWELL, THE. A
QUEHBE. 17 i i i I .60 Reverie;: arr. by Lester Brockton ..,. I-IT .60
7 MAYFLOWER. A Tone Poem. By 22 STRAUSSIANA, Waltz. Selection
BakerFreed voviiirs o I .60 on Strauss Melodies; by J. S. Seredy,
8 SONG OF NEPTUNE. By George 23 HUNGKRIAN DANGES, Noa. 7 and
Scott., Solo for Bass, Bassoon or 8. By Joh, Brahms, arm. by Lester
Baritone Saxophone ............... I .60 B'rockr.on. 'y s I 1.00
9 A WARRIOR BOLD (Quartet and 24 JUST FOR FUN. March. Frank
Ensemble). By Victor Jackson. This ASimpline—o .-, - I .60
composition may be played as a Brass 25 CLASSFORMATION. March. Ev-
or Saxophone Quartet ......,....... I .60 GretL VN s e I 1.00
10 THE BUCCANEER (Sextet and En- 26 LOTUS FLOWERS. Waltz. Everett Pl
semble). By M. L. Lake. This com- DA EVANE L i et i I 1.00
gositi(iln masy be played as a Brass or i o
Baxophone Sextet . v avesivissieys o
11 FOREVERMORE. By M. L. Lake. SCHOOL MARCHES
Solo for Oboe, Bassoon — Soprano, By Fortunato Sordillo
Alto, Tenor, C Melody Saxophones, 27 SCHOOL LIFE (HS.C) +.0vvvnnvnns II 1.00
R s lamondlo) Tiom: . - o |ss TONIGTORY R 1 LW
12 IN THE DEPTHS. By Baker Freed. 29 FORWARD, FORWARD. ........... I 1.00
%olo for Bass, Baritone, Saxophone or : i 30 COLONEL FREDERICK L. BOGAN I 1.00
R e R OO M LR T s 31 OUR SCHOOL FOREVER I 1.00
13 DANCE OF THE CRICKETS. By | & =% SUUUOL FOREVER ........ >
J. 8. Seredy; arr. by Lester Brockton I .60 32 OUR HEROES (B.T.S) ............ I 1.00
INSTRUMENTATION

Db Piccolo, C Flute, Ep Clarinet, Solo or 1st Bb Clarinet,
ophone Quartet (Soprano, Alto, Tenor and Baritone), Solo or
Bb Cornets, 1st and 2nd Eb Horns, 3d and 4th Eb Horns, 1st an
Bass (Bass Clef), 1st and 2nd Trombones or Tenors (Treble Clef

Send for Comiplete Catalog of Band Music

CARL FISCHER, 1nc. & New York
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No. Grade Price
14 DANCING DOLLS, Gavotte, By J.

S. Seredy, arr. by Lester Brockton. ., . II .60
15 BOHEMIAN DANCE. By H. En-

glemann, arr, by Lester Brockton.... II .60

16 BENEATH THE HOLLY (Selection
of Christmas Songs). Introd.: To-
morrow Will be Christmas, Cantique
Noel, Come Hither Ve Faithful,
(Adeste Fidelis), O Sanctissima, O
Come Little Children, Sacred Night,
Holy Night, O Faithful Pine; arr, by
LésterzBrockton o2 il i s oo I-I1 1.25
17 DANCE OF THE GOBLINS. Dance
Chéracteristic; arr. by Lester Brock-

e llit e el el e HTHHHe Lo HHTHIe U HIHe e e li{lIie]

2nd Bp Clarinet, 3rd Bp Clarinet, Oboe, Bassoon, Sax-
Bb Cornet (Conductor), 1st Bb Cornet, 2nd and 3rd
d 2nd Trombones (Bass Clef), 3rd Trombone or Bb
f), 3rd Trombone or Bp Bass (Treble Clef), Baritone

Square
CHICAGO: 430 So. Wabash Avenue
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JUST PUBLISHED—NEW

POLISH

DANCE ORCHESTRA
BOOK NO. 3

Contains 25 Polish popular hops

BOHEMIAN

DANCE ORCHESTRA
BOOK NO. 2

Consisting of well known folk songs arranged in a dance style

Price, Each Part—50c postpaid

4639 South Ashland Avenue

20% Discount from above prices if 10 or more books are ordered at one time

VITAK-ELSNIC COMPANY

Piano Accompaniment—$1.00 postpaid

Chicago, Illinois

3 Naw THE WHIPPET, March
SONS OF THE PRAIRIE, March
Band ON THE BLUE LAGOON, Venetian

) Serenade, 6/8 time,
Mr. Kooyman had something to say when h te th
Numb"s numbers, which abound n nmul ::alo‘:iy‘." Oh:rmoer:;
by and rhythm. Each number, 50¢ postpaid.
SKooyman | J, E. TABERNAL Clarksdale, Miss.

SPARE TIME WORK

Plano Tuning pays easily $2 to $4 an hour. Requires about
90 minutes to tune average plano. Pay ranges around $5 per
tuning. Player work also brings big pay. No capital needed.
We train éou thoroughly at home at small cost. Dip]gmnu
granted. Get our free book—"Piano Tuning as a Business.

MACK INSTITUTE, Jabash, Susion, 1M 3

Penna,
]
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Can You Play,Piano Jazz!

THE MASTER SCHOOL
OF PROFESSIONAL

PIANO PLAYING

Teaches Everything Worth Knowing
From the Beginning to the
Highest Proficiency

HE MASTER SCHOOL OF PROFESSIONAL
PIANO PLAYING is without a doubt the
P largest and most monumental work ever writ-
ten on this important branch of piano playing. The
book is the result of many years of teaching experience
onthe part of the writer, and is a most remarkable example of
his thorough knowledge and complete mastery of the subject.
As an instruction book it will be welcomed by beginners, .:ul-
vanced students, professional players and teachers, as every im-
aginable subject has been covered by the writer, and the book has
been thoroughly graded to meet any stage of advancement.

Don’t Fail to Get This
Book. On Sale Every-
where Music is Sold at
the Special Price of (@ ru—

Frank S. Butler N cis

STUDY ORGAN PLAYING

Practice before the screen at our new studio. Training in
all grades of organ work.

PACIFIC THEATRE ORGAN SCHOOL, EL 8498-209
Lenora Street, Seattle, Wash.

ELSIE MAE LOOK FIRST ASSISTANT INSTRUC-
9 TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station. Every phase of
theater organ work taught in a manner that is both
interesting and practical. =
Address Ralph Waldo Emerson Thealer Organ School, Suite
1607 Masonic Temple Building 32 West Randolph St., Chicago.

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington. WASHINGTON REP-
RESENTATIVE of THE JACOBS MAGAZINES. Mail
address, The Argonne, 16th St. and Columbia Road, Wash-
ington, D, C.

HENRY FRANCIS PARKS, Asgiicron

» THEATER ORGAN
Chicago Musical College. Organist of Roosevelt Theater.
Chicago Representative of Waller Jacobs, Inc., Music Maga-
sines. Mail address, 522 Belden Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist
SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, care Lincoln Theater, Mt
Vernon, Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS'
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich.

NORMAN LEIGH Composer, Arranger

Musical manuscripts criticized and revised. Arrangements
for piano — either songs or instrumental. Terms upon re-
quest. Address care of The Jacobs Magazines, 120 Boylston
St., Boston, Mass.

WARD ALLEN

MINNEAPOLIS REPRESENTATIVE OF THE JACOBS
MAGAZINES, Strand Theater Bldg., Minneapolis, Minh.

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 416 Irving Place, Milwaukee, Wis,

The del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass,

CHICAGOANA

HENRY FRANCIS PARKS
Chicago Representative .
522 Belden Ave.,, Chicago

LEN FLEMING

COMPOSER--ARRANGER--REVISER
Poems set to music; melodies arranged for piano; lyrics
revised. Best work at moderate cost.
Inquiries invited

Len Fleming, Song Specialist, (Dept. M) Wellsboro, Penna.

HICAGO'S NEWEST THEATRE, The Admiral,
on the North Side, is the latest addition to the con-
stantly increasing number of movie palaces. Great

guns! The town is overseated

now by a ratio of some five to
four based upon the usual
method of ratiocination and still
they build them! The big chains
chuckle with mirth, for they con-
trol the film angle. The musi-
clans are content, as are the
other union crafts, for it means
more employment. As for the
promoters, they'll do their wor-
rying when the notes start com-
ing due. The theatre business in
the Windy City is similar to the

A. and P. Stores, Walgreen’s,

Thompson’s, Child’s, ete. In a

sense it is none of our affair,

though the saturation point will soon be reached and then
it may become an intimate matter, providing the cerebrum
musico is functioning normally. The most salient fact
about, the opening of this theatre is that the first Marr-

Colton organ in the corporate city limits of Chicago is

being opened by Cornelius Maffie. The significant fact is

that this is but the first of many Marr-Colton organs for
which the city will be the repository, because Mr. Libbip,
formerly of the Rudolph Wurlitzer organ department in

Chicago, has the district agency. The writer has per-

formed most of Mr. Libbin’s demonstration work for him

and believes him to be one of the brightest minds in the
merchandizing end of the organ industry.

HENRY F. PARKS

CARL SANDBERG, the well-known poet, literateur,
writer for the Chicago Daily News, lecturer and so forth, is
completing the publication arrangements for a new opus, The
American Song-Bag. This will be really an anthology of
American folk songs and dances, comprising chanties, lulla-
bies, spirituals, ete. Many prominent musicians of the day
have collaborated, including Leo Sowerby, Walthall, H. L.
Mencken, and among the “lesser lights” the writer. Sand-
berg is quite a musician himself, being represented in the
Victor catalogue with quite a few Negro spirituals. He
presents a very pleasing lecture on American folk songs,
playing his own accompaniments on his banjo, with which
he is very proficient. The thoroughness which character-
ized his remarkable biographical work of Abraham Lincoln
is also noticeable in the American Song-Bag. It is to be
published by his regular publishers, Harcourt, Brace &
Co., of New York. The value of this collection to the
theatre cannot be overestimated. The writer has seen
many of the manuscripts and in his humble way assisted
in the arrangement of a few of them, so he pledges to you
a unique, interesting collection of songs compiled by one of
the greatest literary genii of the day.

ADOLPHE DUMONT the Chicago Theatre Musical
Director, left April 8rd to take a much-needed restin
Europe. He sailed on the Homeric on April 9th, arriving
in Cherbourg the 15th. His itinerary — in contemplated
order — includes Paris, Geneva, Milan (in time for the
opera séason), Rome, Naples, Tlorence, Venice, Vienna,
Munich, Berlin, Brussels, Ostend, London and, ashe proudly
stated it, “home,” meaning New York. The trip will take
about three months. Upon his return he will assume
more important duties, details of which are necessarily
withheld for business reasons.  His last offering was the
Tannhauser Overture over which it is unnecessary to rhapso-
dize. His loss to the theatre, second as he was in impor-
tance only to Nathaniel Finston, and the removal of his
beautiful orchestra to the Tivoli and Uptown rotation,
will be keenly felt. In my opinion nothing he has done in
the Chicago Theatre can be improved upon and his splen-
did work will long be remembered by those of musical
sapience and intellectuality. As for myself, I feel as
though I have lost one of the greatest friends I have ever
known.

IRENE PAVLOSKA, contralto of the Chicago Civic
Opera Company, makes her début_de cinema when she ap-
pears, with Rudy Wiedoeft, the Saxophone King, in the
mammoth “Orchestral Production” (quien sabc?% at the
Chicago Theatre starting April 4th. Coincident with
these artists’ appearance will be that of H. Leopold Spitalny,
formerly director of the McVicker's Tivoli and Uptown
theatre orchestras.  Mr. Spitalny, who is well known in
Chicago, brings his men from the Tivoli to replace those of
the Chicago Theatre group, the latter being shunted to the
Tivoli. The “Orchestral Production” idea seems to be a
relative of Ash's Stage Show idea except of higher class.
The productions will be carefully reviewed in coming issues.

BEN SIMON, of the Sheridan Theatre orchestra,
opened the Roosevelt Theatre last Sunday with eleven
men on a super feature policy long run. Simon is a very
fine instrumentalist, a prince of a fellow — quiet, undsten-
tatious —a gentleman in every sense of the word. He
produces a warm, lovely violin tone and, when he wants to,
can play with an exquisite style, somewhat delicately femi-

nine in character. (We speak of his tone, not his person-
ality, for he is far from effeminate). In a way, the writer
hates to see a good man take up conducting, In the end

. he will usually penalize his playing, and particularly is this

true of violinists. The constant rocking up and down of
the instrument to set tempos destroys the purity of tone,
the watching of cues makes him forget the watching of
expression marks and as for style — when one plays the
same program for four weeks, can any intelligent musician
retain sanity and style? No, Mr. Simon, it were better
that we had a business type of musician and have you on
the first stand in any of our representative orchestras!

THE CHICAGO STRNG QUARTET gave the Quar-
tet in D Major of Cesar Franck and the Quartet in Eb Major
of Mendelssohn at the Cordon Club in the Fine Arts
Building, Sunday, April 8. To quote one eminent au-
thority: “It is no exaggeration to say that they rival the
Flonzaleys in beauty and unanimity of tone, in refinement
and delicacy of nuance.” Another: “Praise for the execu-
tants must be without reserve.” Still another: “It was all
clear and genuine playing — musicianly and with a variety
of shading. A quartet in all that the name implies.” Is
it necessary to add any more? -

LOUIS VIERNE appeared at Kimball Hall Wednesday,
April 6th, and brought forth many who ordinarily pass up
the concert organists for more than one reason Most of
the attitudes will be of a higher critical order than ordi-
narily encountered, for musicians who specialize in the
“King of Instruments” are usually more sapient musically
than their contemporary instrumentalists and then, know-
ing other organists’ qualities and musical idiosyncracies,
quite a few comparisons will be made. The writer re-
ceived a letter from the renowned blind organist of Minne-
apolis, Francis Richter, . A, G. 0., saying that he and his
wife were attending.

RALPH WALDO EMERSON AND ELSIE MAE LOOK

WLS has been, for weeks, broadcasting thesstory of a
romance between Ralph and Elsie ininstallment form.
Little have the auditors over the radio realized what was
actually going on. The truth has leaked out at last and
the romance of “Ralph and Elsie” is to become a reality,
a permanent adventure in the journey of life. At seven-
thirty o'clock, Central Standard time, in the evening at
the WLS Studio, in the Hotel Sherman, while someone
plays Call Me Thine Own, Ralph Waldo Emerson and
Flsie Mae Look will Ok Promise Me in that fatal, though
blessed step of marriage. (Which reminds us, we’ll have
to change Elsie’s card now in our professional directory to
correspond to the new happy state she will have agsumed.)

The romance has developed from a courtship of nearly
two years and as the writer knows the two intimately he
can say it is founded pretty much on solid rock. If there
is a better man anywhere than Ralph Waldo Emerson I
haven’t met him as yet, and as for Elsie — Ralph's judg-
ment in anything would be sufficient for me. Of course,
we wish them happiness and bon voyage on this sometimes
turbulent sea of matrimony. We know that two such
sterling characters, gifted as they are with youth, ability,
integrity and character are going to have their cup of life's
joy filled to the overflowing. Incidentally, after the first
of June they will be at home at the Hotel Sherman to their
host of radio fans and personal friends. Again, congratu-
lations, Ralph and Elsie.
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LOUIS R. LIPSTONE, the musical director of the
Balaban and Katz organization cues the majority of all
productions used in the various De Luxe theatres in the
chain. His synchronizations are characterized by their
attention to detail — it being a common matter to include
eighty or ninety cues with an ordinary seven-reel picture.
The picture we are playing on long-run basis at the Roose-
velt now, Casey at the Bat, was very well cued, and it has
certainly heen a pleasure to play the score. In general,
this robs a player of his individuality, but when one con-
f‘ulcrs”the average movie organist and his proneness to

fake,” perhaps 1t is better that scores be furnished them.
None of the scores will be played in their entirety by the
average organist, for he has not the ability to execute
those things which usually grace the standard movie or-
chestra program, but at least the assimilation quotient
will be higher than otherwise. Music today is primarily
a matter of economics anyway, the aesthetes being rapidly
replaced by those who do not possess quite such delicate,
fragile sensibilities. Lipstone is very attentive to detail
and will spare no pains or expense to have things just
right in every way. Considering the very low grade of
features now being issued, it is really surprising how he
manages to inject good music every now and then which
acts as a sort of reward for the raft of musical bilge we
have to play the rest of the time, I remember a remark
which my maestro de composicion in the Conservatory once
made when we were discussing French horn parts in or-
chestration: “Give your horns an interesting passage for
even as few as four measures and they will blow con-
tentedly away at after-beats and harmony for two hun-
dred measures without complaint. You must make your
part interesting to them and have them feel that they are
a vital, necessary unit to the fabrication of the whole.”
Do not misunderstand me. I do not criticize Mr. Lipstone
for the mediocre music. Were he to synchronize any-
thing else it would be inconsistent with the class of pictures
now heing produced. But, one cannot play The Afternoon
of a Faun while Casey is having A Hot T'ime in the Old
Town Tonight. 1 do criticize the film producers and not
entirely without grounds. For instance, in the past three
months I have reviewed many films. Of them all there is
but one that is worth while pelicula I encountered — The
Music Master. 'The rest are purely hodge-podge. In
holding down a difficult job, Mr. Lipstone seems quite
adept and I feel as though you will all agree with me that
cuing a modern feature is no easy matter.

THE CHICAGO MUSICAL COLLEGE have just
opened their new four manual Moller Unit Organ. M.
Charles Demorest has had the console placed in a small
auditorium room which containg complete projection
equipment. This equipment comprises two pictures ma-
chmg‘s and a stereopticon for slides. He has already given
two “movie shows™ with his pupils participating in the ac-
companiment of the film and slides. This is not only in-
teresting but very practical as well. Mr. Demorest has
recently been appointed organist at St. Paul’s Episcopal
l(]3hurch on the South Side, so he has plenty tolkeep him

usy,

THE PIANO TOURNAMENT, now being conducted
by the Herald and Examiner, will shortly comg to a close.
An intense interest has been evidenced in this contest of
instrumental skill which is bound to be conducive of bene-
ficial results to the profession. There will be held shortly
the eliminations of the High School band tournament--
another worthy musical event. .

RAMON BERRY, of the Alamo Thatre, treated the
members of the Chicago Society of Theatre Organists to a
very enjoyable concert at their last meeting. Gershwin’s
Rhapsody in Blue was the highlight of the program. From
all accounts the piece received full justice at Mr. Berry’s
hands. The writer had made full plans to attend when
the sudden illness of his wife prevented,. Ramon Berry
is well and favorably known in Chicago. We hope to later
tell you more of him.,

- Tlxs first of the Chicago Theatre's “Orchestral Produc-
tions” was luckily “caught” just before mailing in the usual
monthly material. The extravaganza was titled The Song
of the Flame employing, of course, a variety of hits taken
from the musical comedy of that name. The new rising
orchestra pit, suitable lighting effects, and some very nice
work by the solo trumpet and concertmeister gave it a
good send-off. Rudy Wiedoeft, the Saxophone King, was
easily the favorite of the presentation. The orchestra has
hardly had enough time to accustom itself to the different
acoustics in its new home so it would be unfair to comment
critically upon it at this writing. Mr. Spitalny, the con-
ductor, was well received and discharged his important
duties in a very business-like manner. There was pre-
cision in attack and tempos were reasonably taken. The
rest of the show, with the exception of Miss Irene Pavolska,
the opera star, was just good entertainment.

re— - co0 o

Milwaukee, Wis, — The Wisconsin School;Band T .
ment will be held here on Friday and Sntlkdny, N?a;.l;néi7
and 8. 'The bands who enter this contest will be classified
in divisions according to the number of years they have
been organized. Information concerning entries, music,
and m:iy of the features applying to the Tournament can be
secured from H. S, Bonar, president, of Richland Center,
Wisconsin, .
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“Ace” organists must

“Al"” Melgard

Broadcast
through
WLS

BARTON

“AL' MELGARD, Dir
Phone Central 4020

Make More Money!

We 1,1eed “Ace” Organists to fill “‘Ace” theater positions.
Don’t stay in that “Rut.” We teach you the essentials that

“AL” MELGARD’S

314 MALLERS BUILDING, CHICAGO, ILLINOIS

know to hold “Ace” positions.

ORGAN SCHOOL

ector BELLE MELROSE, 1st Assistant

MOTION PICTURE
COLLECTION

GorDONSLOOSE LEA

Incidental Music by Walter O, S8imon

Arranged for plano or organ with original organ marks adapted
Warlitser and other Photo-Play organs. fat Y.t

In Two Volumes, Price 05 cents each, postpald

VOLUME I VOLUMB It
, Artiate 1. Mo 3. Al
friontie Asttate & Iiiimesse 1% Ariate, R Ry o
A’ 9 Misterioso 16, Andante Cantablle 21 Indixn War Dance
i i e ff Bt B e
Touslon 13 Blampeds 18, Dramatique £, Orlentstor Criniont

Blogle numbers 16 cents ench, postpald

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Prico 50 cents each, postpald

Yolume I contains musio for Nineteen Common Types of Plotures, consisting
of from five to elght characterlstic themes for each
Voume II contains music for Miscellaneous Scenes and Effects, also Natlonal
Alrs—43 Selections,

HAMILTON S. GORDON ! West 36th Street

LOCAL REPRESENTATIVES WANTED
Spare-hour work. Ask us about 1t.
Jacobs’ Music Magazineg, 120 Boylston St,, Boston

LEADERS—TEACHERS—ORGANISTS

Master Harmony and Modern Arranging By
Mail. A Practical Course for Business Play-
ers and Aspirants, presented in a sensible,
'lnterestlng manner. Guaranteed. Write
Today! Music Arranged. Melodies C d

+ Studio, 215 Alexander St.
Leon Russe Mathieu §3{isat!’ AWiscoNsin

FREE Samples of Orchestra,
Band and Sheet Music
New Catalogs just issued, Write
TODAY for "“Get Acquainted Offer”

W. A. QUINCKE & CO. j5sxers, car.

QTART IN BUSINESS

YOURSELF as a piano technician. Earn $200 to $500 a
month full time, or $2 to $4 an hour spare time. De-
mand for good tuners and player men exceeds the supply. No
capital or experience needed. We train you thoroughly at home
atsmallcost, Getour free book—"Piano Tuning as a Business."

MACK INSTITUTE, Wsbaun Sttion IM4




BOYD SENTERS

HOT~TUNES

FOR ORCHESTRA
*LUCKY BREAK" S ,
“WHAT A BREAK" ORC%
*TOUGH BREAK " ¢
*FOUR WHEEL BREAK” §'0feach
ON SALE WHERE ORCHESTRA MUSIC IS SOLD QR+ ree-ccevesee=*

FORSTER MUSIC PUBLISHER INC. 28 5o/ uapash ave
MUSIC PRINTERS

ENGRAVERS AND LITHOGRAPHERS
PRINT ANYTHING IN MUSIC BY ANY PROCESS
ESTIMATES GLADLY FURNISHED
ESTABLISHED 1876 REFERENCES, ANY PUBLISHER

5o ZIMMERMAN © %55

Clarinets and Trumpets in B-Flat

and Parts for Saxophones

(Eb Alto, Bb Tenor, C Tenors)

OVERTURES for ORCHESTRA

All Arrangements by R. E. HILDRETH

GLORIANA (GradeD)-.....c.i v v A. J. Weidt
NORTHERN LIGHTS (Grade I) ....A. J. Weidt
ON THE RIVIERA (GradeII)....R. Gruenwald
SUNNY SICILY (GradeII) ... ... Frank H. Grey

SUNSHINE AND SHOWERS (Grade III)
= P. Hans Flath

NET PRICE FOR EACH OVERTURE

Small Orchestra & Piano (inc. Sax’s) $1.00
Full Orchestra & Piano. . (inc. Sax’s) 1.50
Extra parts, each, 20c; Pianoacc. .. .30

For a real Overture without technical dif-
ficulties for any instruments of the band
or orchestra, none can compare with

HEALTH AND WEALTH
By A. J. WEIDT

Qs Small and Piano....$ .70 net
ORCHESTRA }{Full and Piano...... 1.00 ”
Extra parts, each 10c; Piano acc...... 15

BAND = . . o 1.10 ”

WALTER JACOBS, Inc., Boston, Mass.

Sole Agts. for British Isles and Colonies (Canada and Australasia excepted) The B. F. Wood Music Co., 84 Newman St, Oxford St., London, W. 1
- Printed in U. S. A,
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KEEPING POSTED

Comment by the editors, based on personal inspection
or review of the commodities or publications discussed,
and written especially for the benefit of our readers,
rather than as mere trade boosts or reciprocal pats-on-
the-back of the buyer of advertising space.

Fiddlestrings, the magazine published by Muller and
Kaplan, string makers and importers of high-grade violins
and accessories, has some very interesting information
of general interest to musicians of all sorts. In the issue
brought to our attention, identified as No. 11, and appar-
ently published some time in March, we notice interesting
articles about Dvorak, Gasparo da Salo, Marie Roemaet
Rosanoff, the suite as a form used in classical composi-
tion, and some new discoveries concerning the rise and
history of Stainer. A copy of this interesting book can
be obtained from Muller and Kaplan, 154 E. 85th St.. N.Y.

True-tone, that unique and interesting house-organ so
frequently and favorably mentioned in this column, pub-
lished by the Buescher Band Instrument Company, of
Elkhart, Indiana, is now issued monthly. The general
excellence and interest of the material printed in this
journal, and the favor with which it has met from its hosts
of readers has evidently made it necessary to increase the
number of copies presented each year.

The Boston Music Company at 116 Boylston Street,
Boston, Mass., catalog a Popular Concert Labrary that is
especially valuable to musicians engaged in hotel, picture or
theatre work. Many of the favorite early and modern
writers are represented, and the instrumentation includes
all the instruments of the grand orchestra with parts cued
so that the small orchestra combination is effective, and a
piano part that can be used for organ in the theatre. This
piano part is so fully cued that it can also be used by the
conductor in his direction of the orchestra.

An interesting example of what intelligent advertising
of a worthy product will do toward making it a commer-
cial success, is found in the experience of the J. Schwartz
Music Company, Inc., 225 W. 46th Street, New York
City, with their Micro Black Line Reed. This reed has
been consistently and persistently advertised in all leading
music magazines, and although reed instrument acces-
sories such as this would seem to be a rather small item on
any manufacturer’s program, a quite remarkable business
has been built up in this accessory. Needless to say, the
reed itself is an excellent one, or the advertising would not
have accomplished anything for it. Information about
this reed can be obtained from the manufacturers at the
ahove address.

The instantaneous success of the Silva-Bet clarinet, made
by the Cundy-Bettoney Company of Jamaica Plain,
Boston, Mass., has induced them to design a metal clari-
net that can be sold at a smaller figure, and will still have
all of the advantages of the Stlva-Bet clarinet, which in-
clude protection for its owner against the total loss or
depreciation caused by cracking, immunity to changes
of temperature, and the certainty of always giving forth
good clarinet tone under any conditions. This new clari-
net is now ready for the market and is known as the Boston
Wonder. Information concerning specifications and prices
can be obtained from the Cundy-Bettoney Company.
The reasonable price at which these instruments can be
sold, together with constructional permanence which
makes them a real investment, should be of special interest
to school orchestra supervisors and directors.

The makers of Leedy Drummers’ Instruments publish
an interesting magazine called Leedy Drum Topics which is
sent to drummers, and those interested in drums, merely
for the asking. It is a most entertainingand helpful publi-
cation and the issue recently brought to our attention is
replete with photographs of drummers, information, and
various interesting%:ita of news. There is advice of great
value to the beginner and suggestions of use to the veteran
drummer. You may obtain this paper by sending your
address to 1083 East Palmer St., Indianapolis, Ind.

J. Fischer & Bro. are presenting a new song by Clay
Smith, entitled Song of the Mohave. This number is in
the traditional Indian idiom and should meet with public
favor. It is very melodious, has interesting harmonic
substance to support the melody, and neither the piano nor
vocal parts are difficult.

The firm of John A. Gould & Sons, 230 Boylston St.,
Boston, Mass., is an institution in so far as violin interests
in New England are concerned. Mr. Gould has for almost
half a century been recognized as a leading violin authority
both in this country and abroad. This firm specializes in
the highest class violins of domestic and foreign manufac-
ture, and always have in their collection many highly de-
sirable authenticated products of the old master workmen.
Through his long experience in the violin business Mr.
Gould has developed several violin accessories that are of
decided value to violin players and dealers. Among these
may be mentioned a most unusual violin polish that cleans
and restores old finishes in a truly miraculous manner, and
a string oil that will correct the shrunken core of wound
strings and remove in a very few seconds the annoying
rattle that such strings develop. A small bottle of this
string oil will pay for itself many times over in thus servin
to continue the usefulness of wound strings that woulg
otherwise have to be discarded. This firm also makes
strings and have developed a product that has met with
the full approval of discriminating violinists. Their
specialties are sold under the copyrighted trade name
“Orthotonic.”

PHOTOPLAY USAGE
JACOBS'MUSICAL MOSAICS, Vol. Primarily for costume pictures of England

Su n nj 7 S ic il or the continent; Moderato for quiet pasto-
;‘. ral or Fustic scenes, working into the AL -
legro for light rustic or charucteristio

OVERTURE scenes, such as village festival or out -

‘ door assemblages of rough gaiety
Andante maestoso FRANK H. GREY
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- JACOBS’ MUSICAL MOSAICS, Vol.

A Drowsy Afternoon

IDYL

PHOTOPLAY USAGE
Quiet pastoral scenes;also
Scenes of a swaying nature,
such as swinging, rockinga
cradle or canoeing

ARTHUR CLEVELAND MORSE
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JACOBS' MUSICAL MOSAICS, Vol PHOTOPLAY USAGE
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JACOBS’ CINEMA SKETCHES, Vol. 2
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JACOBS} CINEMA SKETCHES, Vol. 2 For “vampy”characters, or ;u;utml

scenes with a faint sinister ormys-

Danc e MyS t ique terious touch

EARL ROLAND LARSON
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J acobs Incidental Music o

Excerpts from the Master Composers

@®

Themes selected ® ° Adapted and Arranged :I. £ #L . H—#&ﬁ —
: Classic Series * SE=t f-§
HARRY NORTON R. E. HILDRETH
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A--SCHUBERT = sy e e (e e byt el e

1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B BEETHOVEN L t N é:#:& et e e t
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) CODA v g% ] f %vrg\_/f 2 — f"\_, ;vr»
3. FUNERAL MARCH (On the Death of a He-o) " P - . [ e | ﬁ
C--SCHUMANN B IR IEEE S ER s ELIEE
1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) e e = -
3. MYSTERIOSO (Santa Claus) A = A AT
= = 5 = 5 7 -
D--GRIEG A %T e = s I‘H
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) L
3. GRUESOME MYSTERIOSO (Watchman’s Song) Wﬁ%F = =
E"TSCHAIKOWSKY btz [ — ! | e e s i s B e e e ey
1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song) | S i wee ee Gee i
3. MARCHE POMPOSO (Hunter's Song) | 2= “ W %ﬁ: Ho oo %5 {ho mom; u, |
) —0—0—@ —0—0—¢
F--MENDELSSOHN e ; —L
1. AGITATO (Scherzo in B Minor) 2. FUNERAL MARCH (Song Without Words) : xS o *5 E 2k & .
3. FURIOSO (Capriccio in A Minor) =, :f'———m; ey = -y ;

G--VERDI (Aida)
. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

[N

PIANO SOLO, maieninteeres 50c. net
ORCHESTRA, 5l oo each e net
EXTRA PARTS 10c. net each Piano and Organ, 15¢c. net each
NOTE:--These numbers are NOT published for Orchestra in book form

g Walter Jacobs “™ Boston, Mass.
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ity | Nev 1927 Offerings

By C. G. CONN, Ltd.

Something New in Every
Branch of the Family

AHALF -CENTURY of co-opera-

Victor Cornet
| Model 80 A

Famous 2B Model

tion with the foremost artists, o

together with thelargest factory
and resources in the world for build-
ing band and orchestra instruments
enable Conn to meet the needs of the
profession in an outstanding way.

The World-Famed Victor Cornet, the real “high-
toned" cornet in ease of playing and tonal refinement,
affords unlimited confidence in playing any passages
without fear of “breaking.” Solid fortissimo and
pure zephyr-like pianissimo. Light lively valve
action, rotary change to A. Available in two bores.

Conn French Horns, acclaimed as the “last word”
by sympho?y ‘z]md concert bﬁnd artists. Perfect
expansion of tubing and emooth-as-glass bore insure
easy playing, beautiful tone. Built in Bb, F, Eb and Duo-Bell Model
D; double horn in F and Bb. New school model in Trombone

E and Bb

Conn Euphoniums, and baritones, in 14 different
models, sure to please the most exacting artist.
Model illustrated is No. 60 = I double bell wonder-
phone euphonium, =

Conn Metal Flutes and Piccolos, rich in tone,
easy playing in high and low register, perfect intona-
tion, gratifying action. Drawn sockets with rolled
edges. In sterling or Liberty silver.

Conn French
Horn

Conn Oboes and Bassoons. Oboes in both mili-
tary and conservatory systems; quality cannot be
duplicated near the price. Bassoons in either Hoeckel
or Paris Conservatory system, possessing all requisites
demanded by discriminating artists.

. Conn Trumpets. The new 2 B model embodies
all that trumpeters have hoped for, wonderful tone,
perfect scale, easily played, particularly in top
register. You get the high ongs poslitively, every
time. 22 B is smaller bore and 20 B larger — a
trumpet to meet every demand. Conn Sousaphone

New Duo-bore Trombones, acknowledged by
symphony and concert attists as ‘‘world-beaters.”
Broad rich tone, easily produced, unusual smooth-
ness throughout scale, perfect action. New tuning
device in glides.

Conn Sousaphone Basses, renowned for pure,
velvety tone and easy blowing, due, again, to exclu-
sive hydraulic expansion process. Used in foremost
bands and orchestras.

First American Saxophone was built by C. G, Conn,
Ltd. Used and endorsed by foremost virtuosi,
recording and broadcasting artists. Exclusive fea-
tures and late improvements include, accurate pro-
portions due to hydraulic expansion, integral sockets
with rolled edges, tuning device, Conn-foil vacuum
pads, knurled G# key preventing finger slipping.

:lnndurlnhona Conn Clarinets with new bore and improved
uphonium mechanism and perfected scale have brought enthus-
Model No. 60-1 iastic comments from artists who have tested them.
Several models in both Albert and Boehm systems.

FREE TRIAL on any of these new
models. Easy payments if
desired. Send coupon for

[/ =
M,—' ‘; "F_. =] :3:{:.’,.""" free literature and de- Conn Clarinets
I 1 1 i = : Conn Oboe tails, NOW! ;m:m o Buahn
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Melody for May, 1927

EASY BUT Th b L cb

EFFECTIVE MERITORIOUS

ARRANGEMENTS e Jaco S 1 rary MUSICIANLY
FOR

MELODIOUS

INSTRUMENTATION
1st Violin*
Violin Obligato

2d Violin Obligato and
2d Violin (Acc.)*t

3d Violin Obligato and
3d Violin (Acc.)

Viola Obligato and
Viola (Acc.)*t
'Cello*
Bass and
E» Tuba*$
Flute*
1st Clarinet in Bp*
2d Clarinet and
3d Clarinet in Bb}
Oboe,
Soprano Saxophone in C
and By Soprano Saxo-
phonef
E» Alto Saxophone and
1st C Tenor Saxophone
or 18t Tenor Banjo*t
Bb Tenor Saxophone and
2d C Tenor Saxophone
or 2d Tenor Banjo*t
Bassoon and
Eb Baritone Saxophonef
1st Cornet in Bh*
2d Cornet and
3d Cornet in Bp*}{
Hornsin F and
Altos in Ebt
Trombone (Bass Clef) and
Baritone (Basg Clef) *{
Trombone (Treble Clef) and
Baritone (Treble Clef)$
Bb Bass (Treble Clef) and
BBb Bass (Treble Clef)}
Drums*
1st Mandolin
2d Mandolin
Tenor Mandola or
Tenor Banjo and
3d Mandolin}
Mando-Cello
Plectrum Banjo Obligato
and Mando-Basst
Guitar Accompanimer t
Plano Accompaniment
(Melody Cued In)*

(1) On same page but separate staffs

ELEMENTARY AND JUNIOR

School Orchestras

AND OTHER YOUNG ENSEMBLES
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Jorry Sarwors. March (6/8)........ v Wedt
GoLpeN Mumories. Reverie (6/8)....... Weidt
Home Town Bano. March (4/4)......... Weids
Frowzr Queen. Waltz ................ Weidt
Tae Goose Wappre. Danse Char. (4/4). . Weidt
JapanorA. Fox Trot (4/4).............. Weidt
QuerN Crry. March (6/8)......000v0et. Weidt
Tora. ValsedeBallet.......oovvvvvin. Weidt
CasrLe CamEs. Gavotte .............. Strubel
Drirring.  Barcarolle (6/8)............. Weidt
Darkis’ Patron. (2/4) ......ov0n. Lansing
LA S1rENA. Danza Habanera (2/4) .. .... Burke
Camaney Corner. Dance Grotesque (4/4)..Eno
Ye Oroen Tyme. Char. Dance (8/4). ... . Weidt
Eventios. Reverie (8/4)............... Weidt
Fraarant Frowers., Novelette (4/4) ... . Weidt
Here Teey Come. March (4/4)......... Weidt
Ex. Doravo. Danse Tango (2/4) ........ Weidt
Brpw sreuAR, Galop v o Allen
MovuntaN Lavrer, Waltz....,......... Allen
InvinciBLE Guarp, March (6/8)... ... Shattuck
Veronica. Barcarolle (6/8) ............ Weidt
Love axp Roses, Waltz....o0vvvvvin,. Weidt
Down Maiy Streer. March (4/4) .. ... . Weidt
Carrta. Dans Espana (4/4) ............Weidt
Tae Oprmisr. March (6/8) ............ Weidt
27 Just A Memory. Reverie (3/4) ......... Weidt

28 Tue Ling-ve. March (6/8)
29 Dance or THE TEppy BeAns. (4/4)..... Weidt
80 Frower or Yours. Waltz ........... Bertram

Small Orchestraand Piano ...........ovvinnn. 50c. net

Full Orchestraand Piano. .........co0vvvinnns 75¢. net

Mandolin 20c. net; All other parts, each 10c nel.

Note: Each part is on a ssparate page except where marked (1) or (1)

WALTER JACOBS, Inc., Boston, Mass. U.S.A.

........... Bertram

PRICES FOR EACH NUMBER

Consists of the exact parts marked with *in the Instru-
mentation column.

(:ongists of the above parts and Violin Obligato, 2d & 3d
C lann'eta: Oboe and Sop. Sax'sin C & Bp, Hornsin F and
Altos in Eb, Bassoon and Eb Bar. Sax.

Extra and additional parts: Piano Acc. 15c. net; First

(1) On same page and same staft

—

“One Hundred Dollars

COULD NOT BUY IT”

0 writes L. E. W., of Keene, N. H,
who recently purchased the

Tonguing Device, Clar. & Sax. $3.00
Art of Reed-fitting . . . 2.00
Course on Tone Production . 2.50

My personal instruction, in the clearest
and most concise manner, mailed to your
home. Send for particulars.

Complete line of standard clarinets, mouthpieces, reeds,
accessories, Instruments personally selected and tested
by Mr. Toll, Catalog free,

REPAIRING: Most careful and
reasonable in the country

RUDOLPH TOLL Boston Ms:

MILLER'S Modern Method
racesiso {1 GLARINET

1. X-ray drawings showing correct tongue move-
ments,

2. Cuta showing correct left hand positions.
3. 108oarefully graded exercises and duets.
4. Fingerings for Boehm and Albert clarinets.

Roy . Mitler

Edward B. Marks Music Co. 225 %cren ciry
Easier Blowing Better Toned

CLARINET MOUTHPIECES

Extra fine, Lewerens’ own make, Correct Facings, no trouble
to fitreeds. - Made in rubber and patent inlaid'face. Trial al-
lowed. Price list free. .

New “Standard” Hand Made Reeds: per dosen, Clarinet, $2.40;
Baxophone, Alto, $4.00; Melody and Tenor, $5.00.

WM. LEWERENZ 31 Suis™™ 6.
REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Street, Boston, Mass

THE  CLARINETIST

Conducted by RUDOLPH TOLL

AGAIN THE TROUBLESOME REED

TOOK up the study of the clarinet without a teacher and
with only the aid of a method, therefore have never had any
one to teach or show me anything about reeds. At times
I find it difficult to produce a clear, free tone; that 1s, the
clarinet sounds choked, as if a handkerchief were stuffed into
the bore or bell. I have about two dogen reeds, and unth some
of them do’not have this trouble. Is it because some of the
reeds are too stiff for me, or 1s
1t because I clamp the reed too
tightly on the mouthpiece? I can-
not understand why this trouble
should occur with some of the
reeds and not with the others, when
all are of the same male.
— H. M., Hanover, Kansas.

Do not become discouraged,
for all reed instrument players
have heen obliged to contend
with this little trouble-maker, the
reed, from the time that it first
came into use. Furthermore, I
am sure that it always will be the
cause of more or less trouble, and

RUDOLPH TOLL how can it be otherwise when
nature is responsible for the quality of the cane — some
pieces of which are hard and coarse-grained, while others
are soft and fine-grained? We should be thankful for our
present machine-made reeds, which really are ready for
immediate use, if one will but exercise a little judgment in
his selection of the reed. Having found one good reed, a
player should study its texture so minutely that he can
select another one exactly like it.

For myself, I never spend more than five minutes in
selecting a reed. I never pick out or select a reed that is
too soft, but rather one that is a bit stiff; then, by a little
scraping with a knife, I can make it respond just as I desire.
How do I know where to scrape it? The knowledge comes
from the study I have made in the trimming of reeds.
There must not be any guess-work about it, but accurate
knowledge. Iknow at a glance where to trim the reed.

Mopus OperanpI oF REED-TRIMMING

First, moisten the reed thoroughly, then attach it to the
mouthpiece; second, play the open-tone G (on the staff),
and if it responds freely and clearly the whole compass
generally will likewise respond satisfactorily. If this
middle-tone G is stuffy, however, the reed will require a
little trimming in the centre, after which play on it again to
judge the result. If the tones still continue to sound stuffy,
or are hard blowing, scrape the reed a little more, and re-
peat this procedure until full satisfactory results are ob-
tained.

Reeds frequently need to be trimmed at the sides and
tip, and it really is advisable to distribute this matter of
scraping the reed rather than to take everything out of the
centre, which is the life or “heart” of the reed and upon
which we must depend for beautiful quality of tone.
Therefore, give some attention to the sides or edges of the
reed. Treating the centre and sides of the reed is for
general ease of blowing throughout the entire compass of
the clarinet, but if the playing of staccato should be
difficult then scrape the upper part of the reed (a little at a
time) about one-eighth of an inch back fromitstip, A little
trimming below the centre (heart) will often clear upithe
lower tones without affecting the other registers.

Reep InIOSYNCRACIES

Reeds, whether they are made by machine or by hand,
unfortunately possess inequalities in themselves which
require a certain amount of trimming before they are at
all usable. - Occasionally we find one that suits all require-
ments perfectly, but this is only occasionally, as generally
nine out of ten requires some working down. Then, too,
and owing to the varying embouchures of the individual
players, a reed which is suited to one will oftentimes be
totally unsuited to another — just as are mouthpieces
(some preferring a close facing or lay, others an open, short
or long lay) —hence it is that some players prefer a soft
reed while others require a stiff reed. It is such reasons
that make it quite impossible to turn out reeds which will
be absolutely satisfactory, this whether made by machine
or by hand and no matter what the make of reed.

Fach individual performer must be his own judge as to
the nature or description of reed he requires, and he should
be able to fit the reed properly. The reed most to be pre-
ferred is of a golden color. The grain should be straight
and neither too fine nor too coarse; the textureof medium
strength and elastic, and progressively opaque towards its
feathery edge (tip). A too thin or too soft reed will pro-
duce a thin tone, which is apt to have a whistling effect and
make the high notes flat; a reed that is too stiff will pro-
duce a harsh or stuffy tone, besides making staccato playing
difficult.

Tt is not possible to state just how stiff or how soft a
reed should be to produce the best results, because, as pre-
viously stated, each player requires a different amount of
resistance subject to the strength of the individual's lips
or embouchure. All in all, however, a reed of medium
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strength and a mouthpiece with a medium French lay
have been proved to give the best results for general clari-
net playing. I hope that from these suggestions, and with
patience, practice and experience, your playing will be
made easier and more enjoyable. Write again.

CrariNer TRANSPOSITION

As there seems to be such a variance in opinions regarding
what method to use in transposing parts for the A clarinet on
the Bb instrument, I would like to ask your advice. Some
players think every note one tone down, and then come back
up to get the sharps in a particular key, while other players
advise that every note be flatted.  Personally, I have had
better success with the latter method — flatting every tone,
playing a sharp as a natural, a natural as a flat and, where
there are flats in a key, reading them as double flats, or thought
one tone down. 1 certainly will appreciate enlightenment on
this matter through the Clarinetist column of the J. 0. M.

—T, 8., Martinsville, Indiana.

1 do not know of a simpler method for transposing parts
for the A clarinet on the Bb instrument, then to read the
notes a half-step lower. With careful thought and prac-
tice this is just as easy as playing C parts on the Bb instru-
ment & whole tone higher; or, as in piano music, reading
two different clefs (treble and bass) at the same time, as for
example:

'} A B C a {5 ¥ Wﬂ
0

= g
8 c a E (3 [+ A ;]

It is absolutely essential that a clarinet player should
attain a high proficiency in transposing, especially when
playing as follows: (1) One step higher in order to read
(C clarinet, oboe and violin or flute parts on the Bb clarinet.
(2) One half-step lower for partsin A.  (3) Playing and read-
ing in the bass clef, which is of paramount iniportance for
reading bassoon, 'cello and viola parts on the Bb clarinet.

Tre TurN — SN or NOTATION

Will you please give me some information about the “turn?”’
According to a rule as given in Grove’s “ Dictionary of Music,”
an tnverted turn 1s indicated by the sign being placed on end,
or in contrary direction to the ordinary sign. This rule does
not seem to be generally followed out, however, e. g., the differ-
ent examples given in the 0. L. instruction book for clarinet.
Is there any other rule that can be followed regarding the
inverted turn? — J. K., Columbus, Ohio.

Many of our modern authors have adopted the practice
of writing out the gruppettos in their full notations, instead
of marking them by abbreviations, In my twenty-five
years of experience in symphony, opera and solo playing, I
do not recall ever having met with an abbreviation for the
inverted turn. However, I think that the turn beginning
with the upper auxiliary-note is more commonly used than
the turn starting with the lower auxiliary, but the proper
employment of either is purely a matter of good musical
taste, for example:
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Example 8 starts with the upper auxiliary-note, and
Example 5 with the lower. Surely, Example 3, played as
Example 4, would have the preference. There being no
deﬁnite‘rule for the turn concerning its ascending or
descending, let me repeat that the matter of its playing
must be left wholly to the discretion of the performer of
good taste.

This subject of the turn could well fill a small book in-
stead of being confined to the restricted space of a magazine
column, but I trust that the examples given will be of
value to the querist and readers in general. The writer
will be glad to'go further in this matter if desired.

Proobucing miE CrariNer Bp Tone

As a subscriber to the J. B, M, and an assiduous reader of
the clarinet column, I feel that you can enlighten me regarding
one or two points. I have always found 4t difficult, if not im-
possible, to produce a clear and resonant B (in the staff) on
the clarinet. 1 use a hard-rubber mouthpiece with a short
French facing, but when I use a reed soft enough to produce
a_half-way decent Bb (throat tone) the other tones suffer.
Would you advise me to use a mouthpiece with a longer lay,
or 1 the fault because the reed may be improperly fitted?

I know that some clarinet makers recommend the short
French lay for the Boehm system clarinet, and a medium lay
Jor the Albert system. I play the Boehm system and so have
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- AROBERT

WOOD-WINDS

"k N Distinguished Tone!
Jns/rﬂz/t_.ment The distinctive A, ROBERT tone is
cArtists big, clear, mellow. It dominates—yet
charms. That wonderful purity and
power of voice—free and rich in every register
—is the reason why you find A. ROBERT
Wood-Winds in all the world’s great bands and
symphonies.

It takes a personal trial to realize the real dis-
tinction of the A. ROBERT tone. And it’s easy
to make that trial. Just sign and mail the coupon!

The Fred. Gretsch Mfg.Co.
Sole Distributors for the U. S.

60 Broadway, Brooklyn, N. Y.

Mail the
Coupon'!

THE FRED. GRETSCH MFG. CO.
60 Broadway, Brooklyn, N. Y.

Please send me (without obligation) your
Price List of A, ROBERT Wood-Winds and
tell me where I can see them,

"Makers of
Roctom T

QS

LVNES Fuyp,
miwﬁs o

BOSTON,MASS
AL TRADE MARK

igh (rade

135 Corumpus AvE.BosTon,Mass.

Silver flutes and piccolos of exquisite craftmanship. Hand drawn tubes.
Head joints designed and fashioned by a master of flute making.

French model Rutes, perfect in scale and intonation.
Catalog by request.
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CLARINETISTS

Preference chooses
the inimitable

Silva-Bet

Superior Quality plus low cost maintenance and
operating cost is one of the most
convincing proofs of

Silva-Bel

SUPERIORITY

Here you have overwhelming evidence
that the

Silva-Bet

offers not only superior features, but
also other advantages as follows:

Brilliant Tonal Quality
Smoothness and Ease of Blowing

Better execution of difficult
technical passages

No cracking; there is nothing to
shrink or warp

Good for a lifetime

These, with many other features that
cannot be imitated, have been embod-

ied in the
Silva-Bet

since its introduction,

For full particulars write to

THE CUNDY-BETTONEY CO.

Jamaica Plain, Boston, Mass.

Lk

Otﬁophone

REEDS are the finest on the market today.
They are as nearly perfect as human endeavor
can attain and when given a trial they are in-
variably preferred over all other brands.
Thousands of reed instrument players have
testified to their partiality for the Orthophones,
Order now, cash or C. 0. D.

Prices per dogen: Clarinets, Eb and Bb, $1.60;
Soprano Saxophones, $2.00; Alto Saxophones,

and Alto Clarinets, $2.60; C Melody and Bb Tenor Sazophones,
$3.00; Bass, Baritone Saxophones and Bass Clarinets, $3.60

Reeds

We handle a complete line of accessories also, Write for prices.
**We Deal by Mail Direct to You.” Satisfaction Guaran-
teed. ‘‘Get Acquainted With Eley.”

'S);ld ROSS M. ELEY’ Musical Instruments

and Accessories
909 East Jackson Street Macomb, Illinois

The“Vibrator’Reed

HAND MADE
NEW YORK Patented in U. S, A, PARIS

Ten Different Numbers of Strength: Soft, Nos, 1 & 13; Soft Med-
ium, Nos. 2 & 24+ Medium, Nos. 3 & 34* Stiff Medium, Nos. 4 &
4} Stiff, Nos. 5 & 5%.

Prices, per dozen; Ep, Bb Clar,, $2.75; Soprano Sax., $2.75;
Alto Sax., $3.25; Melody, Bp Tenor Sax. and Bass Clar.,
$3.75; Baritone Sax., $4.25; Bass Sax., $4.50.

Ask for them 3 33 West 63d Street
atyourDesiers . Chiron Fevyessses

' RO
| B~ MAIL THIS COUPON g |

| To BAXTER-NORTHUP CO., Woodwind Authorities I

Importers of Fine Reeds, 339 So, Hill St.
| Los Angeles California

[J CLARINET $1.00 GENTLEMEN: |
(JSAXOPHONE $1.00 Please send me special |

State Key............ assortment of fine Reeds

[J OBOE $2.00 for instruments marked.
[] BASSOON $2.00 Money Order or bills I

: enclosed.

|
|
Et’ : State, l

held to the short French lay.  Any help that you can give me
will be very greatly appreciated,
—C. F. E., Everett, Washington.

I'have never found it necessary to use a different mouth-
piece or lay (facing) for the Boehm and Albert systems. I
also use the Boehm system in my playing, but in my busi-
ness have frequent occasions to play the Albert system when
testing clarinets, and the same mouthpiece serves me per-
fectly well on both systems. Concerning your particular
difficulty with the Bb (throat tone), let me state that this
is the weakest tone on any clarinet, and that a stiff reed
will make the tone more stuffy than when a soft or medium
reed is used. For the very reason that this is a weak tone,
many players have formed a habit of pinching the reed
whenever this particular Bb appears.

Pinching the reed is bad for any tone, however. A
player should study each tone carefully, and with a slightly
varied lip-pressure, in order to learn how the most reso-
nance can be obtained on all tones. Do not infer from this
that T am constantly changing my lip-pressure. On' the
contrary, I have studied my tones and instrument so
thoroughly that I never consciously think of lip-pressure —
my sub-conscious mind does that for me.

If you are satisfied with the results obtained from the
mouthpiece you are using, except for this one tone (Bb), I
might suggest that you examine the tube which extends
into the clarinet under the register key and possibly find
the trouble. Ihave found rough edges on the inside, in
which dirt will settle from swabbing. I have enlarged the
tubeslightly and with good results. Use a round file for
this purpose. I will be glad to know if this improves
your Bb.

West Coast News Notes

By J. D. BARNARD

STHER MOTIE is still in the big city of Los Angeles.
Don’t run Malotte out of his job, Esther, let the
boy struggle along for a little while longer.

FRANCES TIPTON is the most surprising gal I know
of, 'She’s always springing something new. She made so
much money last year that she hought herself a nice Buick
Coupe for Christmas. Me for Spokane.

MARGARET GRAY is playing in Kirkland, Washing-
ton, and is “knocking 'em dead” I understand. Drop me
a line please, and excuse my sudden departure from town.
I wasn’t run out by the sheriff.

THE BROADWAY THEATRE, Tacoma, Washing-
ton, formerly the Tacoma, opened with a bang on Febru-
ary 4th. Jack Durville of Butte, Montana, is muscial
director and Myron Frost, orchestra manager. Oliver
Wallace came up from Portland as guest conductor.
Jack Clarke is organist. Pictures and Fanchon-Mares
Reviews are the fare.

ANDY WARD and his band are leaving the Winter-
garden Theatre, Seattle. Antonius Jensen, formerly
conductor at this house for several years, will return and
assume charge of a new unit. Jack O’Dale remains as
organist.

HERB WIEDOEEFT is building a ballroom in Seattle
that will soon be ready forits opening. It will be known
as the Trianon.

SEATTLE MUSICIANS UNION staged a wow of a
“midnite show” on February 1th at the local Pantages
Theatre. Acts from the Pantages and Orpheum bills
assisted, and Gene Tunney, who was appearing at the
Pantages, gave his services also. The affair was for the
benefit of the Relief Fund, which takes care of all members
who are ill and in need of financial aid. The Seattle local
is one of the finest in the States. It has affected a six day
working rule which has been functioning several years,
and this year ‘instituted a civic Symphony Orchestra —
something needed very badly in Seattle.

TOM SOLBERG, clarinetist with the Blue Mouse
Music Masters, Seattle, made his début formally as a
composer, when his composition The Hikers was presented
by the Blue Mouse orchestra. The audiences gave him a
real ovation, showing sincere appreciation by the sponta-
neity and quantity of its applause. The Hikers March is
Tommy’s first attempt at composition, and like his
clarinet playing, it is faultless. Let’s have some more, Tom.

EDDIE HARKNESS, formerly conductor at the
Olympic Hotel, Seattle, and his new orchestra recently
opened the new Hotel Mark Hopkins in San Francisco.
He has a wonderful ten-piece orchestra.

HENRI DAMSKI and his eight-piece orchestra played
at the Governor’s ball at the state capital recently. Henri
was forced to render several saxophone solos.

FRANCESCO LONGO, Musical Director of the Colum-
bia All Artist Orchestra, Seattle, and Mrs, Mary E. Whiting,
were recently married in Portland, Oregon. Mr. and Mrs,
Longo will reside at 1645 Tenth Ave., North, Seattle.
Congratulations and best wishes, Mr. Longo.

YOUR CORRESPONDENT is being transferred to the
beautiful new Lincoln Theatre in Mt. Vernon, Wash.,
being succeeded by Eddie Clifford at Port Angeles.

GEORGE LIPSCHULTYZ, it is reported will soon return
to California. We hope not, as we'd surely miss such a
wonderful personality.  “Ollie” Wallace, itisalsoreported,
will succeed George. We wonder if Ollie has given up the
organ for the baton.
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L. CAILLIET
216 North 9th Street, Philadelphia, Pa,

Clarinetist and Musical Arrangor with the Phila. Orchostra
Music Dealer and Publisher

Agent for the CUNDY-BETTONEY CO. Now Bettoney Sil-
ver-Clarinet, Bettoney-Grisez model (in wood), Boston-Won-
der (in wood, Bettonite or metal).

"' use the Bettoney's Clarinets and personally try oach one
Thandle and guarantee it %rrfcct inovery way.”"

*“L, Cailliet's Clarinet Mouthpieeo, 'guaranteed to be the
oxact duplicate of the one I use in my pﬁsyinz with the Phila-
delphia Orchestra and praised by outstanding olarinetists as
the most perfect mouthpiece. Price $7.50. ?

“Bettoney's Clarinet with L. Cailliet's mouthpiece is the
most perfect combination ever offered to clarinetists.”
Saxophone mouthpieces made and faced on the same device:
Prices—Soprano $7.00, Alto $8.50, C Mel. $9.00, Tenor $10.00

Band and Orchestra music for sale at 50% reduction
Lists sent on application
The Love Tide, Waltz-Song by L. Cailliet, Piano, 25c;

Orchestra, 40c.

Hail Philadelphia (the cradle of liberty) March by J.
Kiefer, Band or Orchestra, 25c.

The Redemption of Alsace-Lorraine, March by J.
Kiefer, Band or Orchestra, 25¢.

On Tip-Toes, Piccolo Solo with band acc., by J. Lamon-
aca (flutist with the Philadelphia Orchestra and Con-
way's Band), $1.75.

Saint Jacomes Cornet Method—Part I, 60c: Part 1I,
75¢. Also Bargains in Violins; List sent on request.

CLEARANCE SALE %ASMYA®

KEEFER, silver plated, n0 case.....o.ovvevses. $20.00
KING, silver plated, N0 Ca8e. ... vevvrrervvrnrns 20.00
MARTIN, silver plated, N0 case.......oovvveins 20.00
KING, Trombone, silver plated, with case,,..... 25.00
CONN, Professional Eb Upright Bags, 16" Bell,

sllvér platedeno=cdi@imicnini v i s i 50.00

Algo all kinds of instruments in stock. Kindly let us know in first
lottor what kind of instrument you are interested in. lnstruments
sent C. 0. D., 3 days' trial, on receipt of $2.00.

E. DOMAGE, 216 N. 9th St., Phila., Pa.

Melody Sax. ... .60 6
Tenor Saxophone. . 60 6.00
Baritone Saxophon 1.

Bass Saxophon

Supplied in Soft,

DON'T FORGET THE "SNAP-KAP"

J. SCHWARTZ MUSIC COMPANY, Inc.
10 West 19th Street Dept. 300 New York City

Alexander
Selmer'’s

“FOUR TALKS
TO
CLARINETISTS"
Sent FREE on Request

Selier FLAHART

Fo————-——= R eaTE

I WALTER JACOBS, Inc., Publishers
120 Boylston Street, Boston, Mass.
I HERE'S A DOLLAR, for which enter my six-month'’s sub-
| scription beginning 19.....for
[0 JACOBS’ ORCHESTRA MONTHLY
NTHLY

O JACOBS’ BAND MONT
[ MELODY (Check the one wanted)

(Name)

Seseseinatiiiiiniiiney S R T T TR PR PP PR P PP P TP vees

(Street)

“renne

(Town and State)
If you wish to subscribe for a year, enclose money order O

or check for $2.00 and put a cross in square you see here
(cm.f:. 82.85; Foreign, $2.50)
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CLARENCE BYRN, Detroit Representative
Casgs Technical High School, 2421 Second Boulevard

PASSING IN REVIEW

“Grow old along with me
The best is yet to be.”
The poet philosopher sings.

we are constrained to remark the neat will have to be
GOOD to better the best calendar ever recorded in
the musical annals of Cadillac’s town. Truly our “City
of the Straits” has been favored of her muses in '26 and '27.

L()()KING backward from the busy season’s ending,

" The Denton Concert series hag gathered into the Temple

the very elite of our metropolitan environs. This unusually
popular course at the Masonic Temple included Lucrezia
Bori and the Tipica Orchestra, Chaliapin and his Opera
Company, the Philadelphia Orchestra with Stokowski, peer
of conductors; Rosini Galli and her Metropolitan Ballet,
Mary Garden, Levitski and Gianini, and Luella Melius.
For her final flourish, Miss Denton brought to us the
Chicago Civic Opera Company with complete orchestra,
chorus and ballet, presenting Muzio and Hackett in T'osca,
Jewels of the Madonna with Rosa Raisa; Aida with Raisa
and Marshall and the latest dramatic opera sensation The
Resurrection from Tolstoi, with Mary Garden in what is
considered by many critics as her greatest role. Mighty
fine, Grace, encore fout suile — bring Cadman’s Witch
another time.

The Civic Music Association presented Marion Talley,
the Mischa Elman String Quartette, the Russian Symphony
Choir and the Denishawn Dancers, every one of which
taxed the capacity of Orchestra Hall. The Denishawn
troup were so popular lots of their friends were locked out
when the fire marshal came around, and another booking
was required within the month.

No season’s review would be complete without a definite
chronicle of the Philharmonie Concert Company, which has
done so much pioneer work to elevate Detroit’s musical
taste. Under the management of James E. DeVoe and
Setta Robinson it presented Lawrence Tibbett, baritone;
Maria Kurenko, contralto; the Glasgow Orpheus Choir;
Josef Hoffmann, pianist; Ernestine Schumann-Heink;
Mikail Mordkin, ballet; Amelita Galli-Curci and Fritz
Kreisler. A Grand Slam, methinks, and pretty hard to
beat. ‘

Detroit the dynamic, is rapidly blossoming into a me-
tropolis of music and art. Inaddition to the newand re-
splendent Masonic Temple, a new $2,000,000 Museum of
Art has come to grace North Woodward, just across the
street from our recently erected $3,000,000 public library.
There are many reasons for the phenomenal local growth
in aesthetic development. One in particular is Ossip
Gabrilowitsch and his Detroit Symphony Orchestra, which
is at last forging ahead in matters mundane and practical,
as well as artistic, under the energetic management of Jeff
Webb, and the inspiring tutelage of Associate Conductor
Victor Kolar.

By the time this reaches you the Orchestra will have
finished its thirteenth season which included 16 pairs of
subscription concerts, 24 Sunday afternoon “pop” concerts,
5 Saturday morning young people’s concerts and 10 free
concerts for public and parochial school children of Detroit
and Wayne County. Out-of-town appearances in such
music-wise centers as New York, Philadelphia, Boston
and Chicago, totalling 25, have added much to the high
esteem in which the orchestra is held by the “old folks at
home” who pay the bills,

One of the high peaks of the season was the Beethoven
Centennial Festival Program, Sunday afternoon, March
6th, 8:00 P, M. ,with seats, boxes and aisles jammed and
1100 clammering for admission. The program opened
with the Beethoven T'7i0, Op. 1, No. 1, in Eb major, for
piano, violin and violoncello, with Mr. Gabrilowitsch at
the piano, Ilya Schkolnik, concert magter, violinist and
George Miquelle, leader of the "cello section, violoncellist.
After intermission came Beethoven’s Ninth Symphony
with its final chorus on Schiller’s Ode fo Joy, op. 125, with
the Symphony Orchestra, assisted by the Detroit Symphony
Choir, which has been prepared by Victor Kolar. Mr.
Gabrilowitsch conducted this number without score. At
present writing the annual presentation of the great Bach
Passion, according to St. Mathew, has not been given, but
it is being looked forward to with great anticipation. Only
those who date early will be able to gain admission.

Who frew that brick! ! — No, no Lambert, jazz and the
movies haven’t yet, and never will crowd out the classics.
I think though, they are a real benefit and serve their
public quite well indeed. Next month we will look in on
our movies, and the stage perhaps.

A new musical monthly, The Bluenote, edited by Karg
and Coffey and dedicated to the elimination of discord in
Detroit’s musical fraternities, made its initial appearance
last month, Judging from the first copy, the editors are
to be congratulated upon their snappy pocket edition of
musical doings. Most musical magazines are too big and
forbidding in appearance anyway, to be: interesting to the

JACOBS

for Orchestra

Volume I

1. OUR DIRECTOR (6/8) ........00cunes F. E. Bigelow
2. AMERICAN BROADCAST (4/4) .George L. Cobb
3. NAVY FROLIC (6/8)......... .. George Hahn
4. NAVAL PARADE (6/8)........ ....Thos. S. Allen
5. LAW AND ORDER (4/4) ........ George L. Cobb
6. FACING THE ENEMY (6/8). ... ...E. H. Losey
7. ROYAL ROOTERS (6/8) Arthur C. Morse
8.- THE FRIARS (4/4)....c.covivvs Victor G. Boehnlein
9% THEAVIATOR 63 . James M. Fulton
10 THETHRILLER (6/8):.......... .. Whidden & Conrad
1IN Adds . C. Fred'k Clark
12, THE DRILL-MASTER (6/8)........ Victor G, Boehnlein
13. THE COMMANDER (6/8).................. R. B. Hall
14.. FIGHTING YANKS (4/4).. ... . oivuvins H. J. Crosby
15. RALLY ROUND THE FLAG (2/4)...... R. E. Hildreth
Volume I

1. NATIONAL EMBLEM (4/4).............. E. E. Bagley
2. VIM AND VIGOR (6/8). ... . i o, Gerald Frazee
3. LEADING THE PARADE (6/8).......... H. J. Crosby
4. HEROES OF THE AIR (4/4).......... C. Fred'k Clark
5. COLUMBIA'S CALL (6/8)...........c000. Bob Wyman
6. CONVENTION CITY (4/4)............ Thos. S. Allen
7. SOUL OF THE NATION (6/8). .. .. George Hahn
8. CAPTAIN GOODRIDGE (6/8). ..R. E. Hildreth
9, THE GARTLAND (4/4) ictor G. Boehnlein
10. CRADLE OF LIBERTY (6/8)............Alfred E. Joy
11. EXCURSION PARTY (6/8) .Raymond Howe
12, HALLOFFAME (4/4).................. Thos. S. Allen
13. EASTERN WHEEL (6/8)............ Victor G. Boehnlein
14. MOBILIZATION (6/8).............c.u... E. Mutchler
15. HOW DRY I AM! (Near Beer) (2/4)....L. G. del Castillo
Volume III

I THE NG 6/ v i F. E. Bigelow
2. MISS MARDI GRAS (4/4) ..R. S. Stoughton
S ARMY EROEICE (6/8) i e i e George Hahn
4, THE BIRDMAN (6/8)- - .o Whidden & Conrad
5. THE AMBASSADOR (4/4) E. E. Bagley
6. THE CARRONADE (6/8)

o ARONIRAE s v Ernest Smith
8. COROEBUS (4/4).......ccovvvvinnnn Victor G, Boehnlein
9, UNDER FIRE (6/8).......00vvvnvverns Walter J. Hearn
10. THE CENTURION (6/8).........c000vuus W. A. Corey
11. THE CARROLTONIAN (4/4)....... Victor G. Boehnlein

12. ON THE ALERT (6/8).............. Hugh W. Schubert
13= -SRUDS (6/8) vt oty ... Lawrence B, O'Connor
14. MAGNIFICENT (4/4) ...0ovvvniviiienns H. J. Crosby
15 OLDSALIN=(0/8) 75 vy o R, E. Hildreth

Lead Instruments:

1st Violin or Solo 1st Ep Alto Sax

) O O
&

Complete also for Saxophone Trio

Loose Leai Collection of
STANDARD MARCHES |

fold covers.

1st VioLin

2n VioniN

Viora

"CELLO

Bass

Frure

1s1 CrAriNgT 1N Bp

2 CLARINET IN Bb
OBoE

Bassoon

Solo 1st and 2d

E) Auro SAXOPHONES
2d and 3d

B TENOR SAXOPHONES
2d and 3d

C TENOR SAXOPHONES
1st Tromeer v Bb

2p TrumrEr 1N Bb
Horxs 1y F

TroMBONE

Drums

Texor Baxio (Crorps)
Pravo Acc. (Conduclor)

V HEN GOOD MARCHES are
needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs'
catalog. This collection comprises a care-
ful selection of 45 choice titles from the
march catalog for which the name of
Jacobs is world famed, Every march a
“standard” and each includes a lead saxo-
phone part, a complele saxophone lrio ar-
rangement and tenor banjo chords. Put
up in serviceable and attractive double

Instrumentation

All
Parts
Throughout
Carefully
Cued

Saxophone
Parts
Complete
as a

Trio

All
Trllmpels
and
Clarinets

B-flat

PRICES

(Except Canada and Foreign,

Piano Acc. (Me942) $1.00 net
All Other Books,ea. .5, net

Walter Jacobs, Inc., Boston, Mass.

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B, F. Wood Music Co., 84 Newman St. Osiord St., London, W, 1
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The above marches also published separately for Band and Orchestra. Each, 50c net.
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Good, Snappy Band Arrangements
made from Lead Sheet, piano, or rough sketch.
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed. Ask me.

E. C. Foster, Box 497, Durand, Mich.
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general reader; not so T'he Bluenote. Ask your dealer for
a copy if the mailman disappoints you.

Just a year ago, April 24th, the stork left on our door-
step a vigorous and bouncing young cherub, christened T'he
Bohemians. ’Nuf said. Under the sagacious direction of
President William Howland, Vice-president Bentedson
Netzorg, Eduard Werner and Marcus Kellerman, this club
is keeping us all awake, They held their first big rousing,
or carousing, rally on the eve of Washington’s birthday,
We believe the majority of them are back on duty by now.

COME'TO TOWN SOON AND GIVE US A RING.
THE WATER’S FINE AND GOLF BUGS DOT THE
GREEN.

Rudy Wiedoeft’s
“FOURTH TALK

TO
SAXOPHONISTS

Write for Free Copy

Selmer

ELKHART, IND.
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[ SELMER, INC,
Elkhart, Ind.
Please send full
concerning  Selmer
Saxophones,

details
(Paris)
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Still Flying Higher and Highe

I

And Now Sharing Honors with NATIONAL EMBLEM and OUR DIRECTOR

FEBIGELOW

i btk fawaes Marck OUR DIRECTOR " Ridided foe
oy BAND and

Band, 50c net
Orchestra [Small] 50c net
Orchestra [Full] 75¢ net
Sax. Band, 75¢ net

LL SAXOPHONES in
ALL arrangements,
and TENOR BANIJO
CHORDS

[ — e

Piano Solo, 40c net

Buy from your Local Dealer, or

WALTER JACOBS, Inc.

120 Boylston Street, Boston

The Saxophonist

Conducted by EDWARD (. BARROLL

A PLEASING FORM
WHETI’IER it be students playing merely for ad-

vancement and pleasure, or business musicians

playing for additional profit, the sazophone irio is
an instrumental ensemble worthy the attention of any
player. Playing any instrument by itself (or with a
piano accompaniment) quickly reaches its limitations;
duet playing, while of constructive value to the student,
leaves much to be desired when
the duet is expressed with
saxophones, and quartets are
difficult to get together. So few
players, relatively speaking, own
a baritone; or, if owning it, so
few owners can play it compe-
tently enough for good quartet
work, that the difficulty of or-
ganizing a meritorious quartet is
often insurmountable.

But the trio has at least three
distinct advantages which should
make to appeal to the “musical
sportsmanship” of players: First,
it is with piano a large enough

EDW. C. BARROLL  ensemble to give the pleas-
ure and profit of an organization; second, it is rich
enough in its harmonic possibilities to afford nearly, if not
quite, the musical beauty of a quartet; third, it is far more
feasible or practicable than a larger ensemble usually
proves to be. Three altos or three C-melody sz]lz(ophones
will give a pleasing effect if pro‘pex"ly played. . Two altos
and one C-melody will give an infinitely better effect for
trio, while two altos and a Bb tenor gives the most satis-
factory effect of all for the purpose. -

Much depends of course upon the individual skill of the
players,. In the amateur groups, t‘he most noticeable
weakness or difficulty is the lead. That part should, in
any case, be handled by a player of experience v‘v‘ho can
bring to bear three definite qualifications: 1, actual “leader-
ship,” that elusive quality of personality indispensable in
any good musical ensemble; 2, adequate technique — the
ability to play the stuff without great difficulty or stumbling
over it, and of course with good tone; 8, good taste in play-
ing. The latter sifts or simmers down to good musician-
ship. i
II:; is equally true that the second alto and the third in-
strument should be, for best effect, played by competent
players, but the degree of competency required is not so
essentially high as with the lead. With easier scores to
play, and the advantage of good leadership, the two other
instruments in a saxophone trio can make out very well.
The piano accompaniment is also important. That must
be first-class, or it is more a handicap than a help.

Literature for a saxophone trio is relatively scarce.
Very little music is published which gives a really gopd
effect when attempted to be played by a saxophone ‘trio,
but there is some. And some of thef‘sux-oq—sombles
and other prints for larger instrumentations, with spml!cr
combinations ad Ub., give a very good effect. Special
arranging is, as a rule, necessary, to give fullness and proper
harmonic balance. : :

In playing from the popular prchestmtxops, the entire
rewriting of one part for one instrument 1s v1_rtually a
necessity. Skipping about through several parts is clumsy
at best, fraught with error and bungling, and seldom gives a
good result. But let the lead player take the slight trouble
to write for himself a suitable and consistent lead part
(transposing violin if necessary) then, as a rule, a part can
be found for each of the other two instruments contributing
to a satisfactory effect for the whole ensemble.

A considerable part of the beauty and worth of a sax-
trio is up to the piano player. 1If heis of a type that has a
“weak left hand,” or cannot adequately read and deliver
the portion of the piano accompaniment supposed to be
delivered by the %eft hand, an unmusical and decidedly
faulty effect is certain; but let him (realizing that he has a
bass part to play) sound the proper bass notes with good
volume and harmonically, and a “quartet” is cpmp]eted.
Then let him see to it that the “after beat” is snappy,
adequate, absolutely accurate and in perfect rhythm,
and the piano player can safely leave the remainder of the
“job” to the three saxophones. >

As a lover of this particular musical form in saxophone
playing, I would like to see and hear more trios. They
are heard, momentarily, in most good jazz bands for a
strain or two, but a sax-trio is good enough, wortl}y enough
and musical enough to “‘stand on its own feet” quite as well
as a quartet of saxophones or a vocal quartet. It is an
interesting and pleasing activity for any player of that
instrument.

Way Nor Overcome IT?

Two abominable faults of saxophone playing seem some-
how to be emphasized when they are heard via radio.
Even good players, demonstrating considerable technique
and, in the main, good tone, appear to be prone to indulge
in two distinctly %xideous faults of playing. One of these
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faultsis a certain “futtering” or “stuttering” or “wavering”
in the maintenance of a sustained tone. It is much’differ-
ent from a genuine wvibrato. The vibrato is an embellish-
ment deliberately used for its proper purpose ,but to a sen-
sitive ear the unstable quiver to which I refer appears to be
either an inability to control the air column or an entire
absence of fundamental good taste in the interpretation of
good music.

The other fault consists in sharping the high tones.
I'rom — let us say, Bl, above the staff, on up through C,
C#, D, D&, E and Fi — those tones are the “sinners.”
Ior some inexplicable reason, players who seemfable to get
correct intonation on the lower and middle register tones,
persistently play sharp on the high tones. When this is

* combined with sustained tones upon them, as a half or

whole note, and to it is added that heart-rending “quiver”
on the tone — the effect, to say the least, is nauseating.
There does not seem to be any reasonable excuse for playing
these tones sharp on a saxophone that is properly tuned,
equipped with a good reed, and blown without undue
pinching of ‘the reed with the lips. Therefore, it is in-
comprehensible why some players who are classed as good
and competent performers will repeatedly and week by
week, even in radio appearances, persist in tolerating so
unmusical and unpleasing an effect in their playing.

Probably the foundation of the fault rests in the instruc-
tion (or lack of it) the player received when a beginner.
I would think poorly of any teacher who did not use effort
to train his pupil’s ear, as well as train bis fingers to find
the keys: and still more poorly of one who did not strive to
implant such a concept of musicianship in the pupil so that
so flagrant a violation of fundamental musical common sense
would not be adhered to for very long when once dis-
covered.

This leads the mind a step further to another sinful
practice of some players. An artist player, enjoying com-
plete command of his instrument, when passing from one
tone to another on a saxophone, can and sometimes does
interpolate one or two or three “passing notes” for better
musical effect; but the habit of smearing in several inter-
vening notes continuously and indiseriminately, instead of
playing the music as it is written, seems to this writer as
merely plain evidence of a lack of fundamental good sense.
It also is an egotistic reflection of an idea that the player
knows better what should be on the paper than did the
man who put the notes there in the first place. Usually
the player is mistaken in such a notion, and sacrifices much
of the beauty of his performance by so foolish a display of
either ignorance or vanity.

e e e

New York, N. Y. — There are true, false, wasted,
applied and a lot more kinds of “motions,” but the two
which perhaps exert the most influence on a man’s life (at
least, as causing more or less com-motion) are de-motion
and pro-motion. The last has just hit Mr. H. Emerson
Yorke of the Brunswick-Balke-Collender Company in a
forward-motion, who has been advanced from the publicity
department of the company’s general offices in Chicago to
their recording laboratories in New York City. M.
Yorke's new duties will entail much responsible loco-
motion, as primarily his work will be scouting for new
tunes for recording. This means close contact-motion
with music publishers, song-writers, dance-orchestra
leaders, hotels, supper-clubs, cabarets, theatres and pic-
ture houses, and will involve the musical e-motion necessary
to recognize a “hit” at first hearing. Mr. Yorke, who for
five years prior to his present affiliation was associated
with M, Witmark and Sons Company as manager of its
mechanical department, was selected by the Brunswick
Company as the one man possessing enough of the men-
tioned “motions” in combination with energetic-motion
to be superior in supervising this branch of the company’s
work without waste-motion.

New Yorl City, N. Y. — The tide of saxophone players
and lovers is continually swelling, and its great increase
was shown by the first All Student Saxophone Concert by
the Ernst Saxophone Conservatory and School of Music
ever attempted in New York City. Solos were executed as
delicately as on the violin, and among the soloists was
Milton Schneider, only fourteen years of age, who played
with extreme skill and artistry, Ruby Ernst, teacher,
composer and coach, with her six young woman saxophon-
ists, was a novelty. There were quartettes, sextettes, a
thirty piece band and a seventy five piece band, all of which
demonstrated what can be done with a saxophone through
proper instruction and coaching. :

Chicago, Ill. — The fact that the Lyon & Healy Stringed
Instrument Factory has greatly enlarged its quarters is a
most substantial proof of the popularity of their ukuleles,
banjos, guitars, harps, etc. Modern methods of produc-
tion and modern machinery make it possible to turn out
these instruments with the rapidity of an automobile
factory, although master craftsmen do the fine work on
them by hand. The harp division is entirely separate,
and here again experienced men do the most careful and
painstaking work on these famous harps.

Bournemouth, England.—At the annual concert of the
23d Bournemouth Boy Scouts held on February 8, 1927,
the Scouts’ instrumental aggregation played two scenes
from Shakespeare’s Midsummer Night's Dream, and music
for The Twin Kings by Dr.C. W, Emlyn. A “Musical
Interlude” was given by a section of the de Vekey Juvenile
Serenaders (saxophones, mandolins, banjos, guitars, and
ukuleles) in solo, duo and quartet selections.
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Boyd Senter, Jazzologist Supreme,
OKeh and Perfect Record Artist,
Publix Theatres Circuit, plays and
endorses Lyon & HealySaxophones

“Whylchose the new
Lyo

n & Healy Sax”

by Boyd Senter

T HAD heard all about these new balanced action instru-
ments and decided to try them out, which I did in the
Balaban & Katz Tivoli Theatre in “Opera vs Jazz." I asked
several of my friends and the orchestra to give me their can-
did opinion as to what they heard and they were all unani-
mous in saying that this new horn had the biggest, finest
tone of any instrument of its kind that they had ever heard.
I had already personally convinced myself of this.

“The features of this new Lyon & Healy instrument, which
will impress every saxophone player, are the coupled high
D, E and F keys, which so greatly simplify rapid fingering,
making these notes easy even for a beginner; and also the
articulated G## and C# keys, wonderfully helpful in rapid
solo work such as mine. But the best part of the instrument
is the balanced key action, which ripples under the fingers
like the keys of the finest flute.

“After years of playing various makes of instruments (and
I've tried themall, including an original one made by Adolphe

Eb Alto in
silver with
gold bell
$130

Sax) in both recording and stage work, I have finally dis-
covered in the new Lyon & Healy Balanced Action Suxo-
phone an instrument which I now play exclusively and which
I can sincerely recommend to any saxophone player as the
finest instrument yet produced.”

" %" % %

Haveyou tried these new Balanced Action instruments? It will
cost you nothing to find out whether ornot theyareall that ex-
perts like Boyd Senter claim for them. We will gladly lend you a
Lyon & Healy for a test or our nearest dealer will supply you.

Lyon & Healy

Manufacturers of

Balanced Saxophones
Corner Jackson Blvd. and Wabash Ave.

Sold by the best music houses in the country, including—

John Wanamaker.,svssvearnnsssiss New York H, A, Becker........

Henry Savage. .. ... Boston  Goldsmith Company

Herman Wodicka, yvueuusasadhosees Cleveland = Cable Piano Company

CHICAGO
............. Pittsburgh F. W.Friday........00000e0....Bos Angeles
...Columbus  Foster-Waldo ..Minneapolis
................ Atlanta 8. Davidson & Bros..,,............Des Moines

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

The HOWARD TUNER

FOR CLARINETS AND SAXOPHONES

Regular Size lowers pitch }{ tone. A great help in tuning to
extra low pianos. Extra Size lowers a high pitch instrument to
low pitch. Special Size lowers a B clarinet to A. No faulty
intonation. Invisible in use. Results guaranteed. By mail
$1.00 each. Stateinstrument and choice of Regular, Extra or
Special Tuner. :

M. Bertrand Howard, 105 Julian Ave., San Francisco, Cal.

R l R d ey
éa ée S and Saxophone
HAND-MADE FROM SELECTED CANE
Clar., 8 for $1, $2.50 dos.; Sop. Bax., 8 for $1, $3.50 dos.; Alto Sax., 8 for
$1.25, $4 dos.; C Mel, or B flat Tenor Sax,, 8 for $1.50, $4.50 dos.; Bar

Sax., 8 for §1.75, $5'dos.
EET
A. J. PROCHASKA ¢ SourH STREEX

(Principal Teacher of Clar., and Sax. Conn Nat’l School of Music, Chicage)

THREE SKETCHES FROM
OLD MEXICO E.eeiinis

WALTER JACOBS, Inc., 120 Boylston St., Boston

“When Bright Lights Shine”

A SENSATIONAL HIT as featured by BROADWAYS
MELODY ORCHESTRA, at THE LILY, Philadelphia.

“A Great Number"'—STEPHEN RUBINS

EARL E. B.—MELODIES, g, Madisg, .

R R R
Postal Card with your address will bring you at once a sample copy of

THE MUSICAL ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal
pecial Offer; — When sending for a Bample Copy include the names
id addresses of five others who are prominent Band or Orchestra
usicians; we will send each a sample wa and book you on our
ubseription List THREE MONTHS FREE,

. M. KAIN, Pub., 42 Segal Bldg., Atlantic City, N. J.

8

Cornetists—Trombonists—Clarinetists—Saxophonists

GET “FREE POINTERS”

VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo, N.Y.
Please send “FREE POINTERS"
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DRUM
«nd BANJO
HEADS

You, the musician,
in buying drum and banjo
heads must be guided by the
manufacturer’s name and
guarantee. The average mus-
ician is not a head expert, with
the exception that he knows
the thickness and texture of
the head that gives him, per-
sonally, the desired results.
We believe in the whole world
today there are only three ex-
perts who can accurately judge
a head. They select heads
for you and these heads are
stamped

Rogers

This booklet sent on request. It contains’in-
formation gathered in our more than 75 years
experience in fine head making.

()

\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\

From unretouched photograph of
genuine Rogers Head

Rogers Heads are used by more pro-
fessional players twenly fimes over
than all other makes combined.

MAKERS OF THESE BRANDS
DAISY BRAND UNION BRAND
SUPERIOR EXTRA BRAND
FIRST QUALITY BRAND
THREE STAR BRAND
FIRST QUALITY SLUNK EXTRA THIN
IDEAL DAMP PROOF

Look for one of these fac-simile signatures
on the head you buy and if possible buy
from your dealer—but when you buy and

pay for a head, BUY THE: GENUINE.

.3 e
Vaklata

AT YOUR DEALER’S

Jos.Rogers,Jr. & Son
FARMINGDALE NEW JERSEY

Faclories at

High View, N. Y.

Farmingdale, N. J.

\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\*\\\\\\\\

- gether with the shrill call of the

DRUMMERS — ATTENTION!!

/ Did Ludwig put James
Snares on the famous
$650.00 Bill Hart Drum?

Does George Marsh of

Wl] Whiteman’s Orchestra
use them?
y Does Abe Lyman use
them?
Does the U, S. Marine

Band use them?

Do all the real jazz
. band drummers use
\ them?

JAMES SNARES

SLIPPING °° SNARES

Because when once on the drum your snare

troubles areover. Theyare the only wire snares

that give you the real gut tone without the gut

troubles, They make an old drum sound like a

new one, and never wear out. Postpaid, $2.00
Write for wholesale prices to

E. P. JAMES &b, G

\ NO CUTTING ., HEADS \
Q

DRUMMERS!

The “DUPLEX’ CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFG. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

for the Modern Dance Drummer

with text amd

Tick Tick DRUMMERS Tick Tick
RAGTIME--JAZZ--SYNCOPATION

; ; Motbpeactical ss 00
method ever written. Perfect Rhythm—Perfect System .
Edward B. Straight, 557, Vet it

Spare-hour work.

LOCAL REPRESENTATIVES WANTED
Ask us.about 1.
Jacobs’ Music Magazines, 120 Boylston St., Boston
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| THE DRUMMER

Conducted by GEO. L. STONE

QUESTIONS AND ANSWERS
Taw Fire ANp Drum Corps

HERE are several musicians, writes W. R. T\, Detroit,
Mich., and near musicians with whom I am connected
who are interested in organizing a drum corps, and if it

13 not too much trouble I wish you would answer the following
questions on “The Drummer” page.

The drum corps style of playing has always interested me
and I have found the music of fife and drum a great deal more
interesting than brass band playing
ever could be. Possibly this may.
make some musicians smale, but
there is something about the
rumble of a number of drums, to-

fifes, that stirs a man deep down —
much deeper than the finest band T
have ever heard. Now, if yau will
pardon my digression, I will gel
down to business.

1. Will you suggest a good
combination for a twenly and a
thirty man drum and fife corps,
telling me at the same time the
customary ratio between drums
and fifes? z =

Your questions although covering considerable ground
are seasonable, but as it happens that queries are hght this
month, I will have no trouble in answering you ully in
this issue. ——

There is nothing so soul-stirring or inspiring as the beat
of the drum, From the beginning of music, away back in
the dark ages, the drum was the first and has ever been one of
the most popular forms of music producers, and it has de-
scended to us more nearly in its original form thdn any
other instrument, Although the higher forms of music em-
bodied in the works of the music masters (rendered as they
are by the modern type of band and orchestra) appeal to
our sense of the beautiful, the lilt of the drum corps grips
us in a strange way and leaves memories that we can not
forget. Call it the cave-man instinct if you will, but it is
there, and there to stay with the best of us.

There is such unlimited latitude in the arrangement of a
drum corps that it is difficult to tell you exactly what is
best. Opinions vary regarding the ratio of drums to fifes.
I have frequently recommended a ratio of two drums to one
fife, but many of the prominent drum corps are producing
fine results with one drum to each fife. I therefore should
say, weigh and compare the ability of your drummers and
fifers, then build up your corps following the above ratios
as nearly as practicable. A good combination for the
twenty-man corps is eight snare drummers, eight fifers, two
bass drummers, one cymbalist and the drum major; for
the thirty-man corps, thirteen each of snare drummers and
fifers, two bass drummers, one cymbalist and the drum
major. A unique combination that I have recently seen
consists of twelve snare drummers, ten fifers, two pipe-
band drummers (each playing two-stick style) two bass
(large) drummers, two cymbalists, one trianglist and the
drum major. .

This combination is not only unique in itself, but the
manner in which the playing 38 distributed is clever and
shows much thought. All players to the left of an imagi-
nary line drawn lengthwise through the corps when in parade
formation, and forming what is called group 1 (to be
exact — six snare drummers, five fifers, one pipe-band
drummer, one bass [large] drummer and one cymbalist)
play two strains of thirty-two measures each; the rest of
the men (group 2) then “pick it up” and they in turn play
two strains, after which the full corps plays four strains to
finish.

9. What is the best combination for sireet work, drums
and fifes or drums and bugles? -

For street work the fife and drum combination works
better than bugle and drums, as the fifes are easier to play
and therefore, require shorter periods between numbers;
also, the fifes (not being confined to certain tones demanded
by the bugle) give a much wider range of melody.

3. Ina drum, fife and bugle corps of thirty-five men, what
18 your dea of the proportionate number of each?

A very good combination for a thirty-five man drum, fife
and bugle corps would be ten snare drummers, ten fifers,
ten buglers, two bass drummers, one cymbalist and the
drum major. This combination figures thirty-four men,
giving you the chance to add another man to whatever
section he is best suited for, or better, to strengthen the
weakest section. . :

4. For a drum corps looking for business, what 13 your
opinion of the ancient style (as opposed to the modern style)
for getting the money? =

As a business proposition the modern style of playing is
the best money maker. The ancient style is more adapted
for competitive playing. :

5. ux’)ehat atylepdrilmgia mostly used in this class of business,
both in the ancient and modern styles? :

For modern style I recommend the cord drum, size
12 x 17 (shell measurements) while in the ancient style I
find best success with the 19 x 19. el

6. Is it possible for drummers when playing “relief” 1o
hear and keep with the band ahead or the band behand? Many

GEORGE L, STONE
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 times in a parade, some officer from “up ahead” comes back
and complains that the rhythms of his band and your band
cross, and that the men in-between both cannot march to cither
band. This is the one thing I have never been able to do, as
the noise of my drum makes it impossible for me to hear any
other band in the distance. :

It is almost an impossibility for any “relief drummer” to
catch the step of either another band or a drum corps while
he himself is playing. Occasionally (for a few measures)
the wind may blow just right or acoustics are good enough
for the sound to travel back, but it is too much to expect
a man to pound a drum and at the same time to hear and
follow the beat of a distant drum, Write again.

Orp vs, New Styie 1N DruMMING

Here 1s a question which has been bothering me for some
time. How are two drummers going to get along in the same
band if one drummer has gone through the modern school
and the other drummer plays old style?

I have been my own nstructor on drums and have gone
through several of the best known books, and as I play other
instruments, I manage to do a pretly good job on drums in an
orchestra; but T find it almost impossible to make my playing
similar to the playing of other drummers in a military band.

There is not much possibility of two drummers playing in
exactly the same manner unless they have both studied the
game system (and the fact that drumming is not more fully
standardized is to be deplored).

Possibly the drummers with whom you play are not play-
ing in the correct manner, according to generally accepted
standards, which are practically the same in all modern
gystems. Itismore than likely, however, that your play-
ing is not entirely correct, inasmuch as you state that you
have never had personal lessons from a drum instructor.
I do not helieve that even a professional musician can ac-
quire a thorough knowledge in the art of drumming with-
out a certain amount of personal instruction from a man who
has been through the mill, and who is capable of imparting
the results of his own experience to others. In the study
of the drums as well as in that of any other instrument,
there is a certain routine through which the student must
go, and with which he must become thoroughly familiar
before he may qualify for playing professionally in a band
or orchestra,

A good many people are under the impression that the
drummer has less to do than any player in an orchestra or
band. This impression is sustained by the fact that so
many young people acquire a smattering of drumming in a
few months — enough so that they can go out and earn a
little money. However, there is a glaring difference be-
tween the faker and trained musician,

- Why don’t you get together with the other drummers in
the band and compare notes, which would enable you to
work better together? A mutual interchange of ideas not
only helps the beginner but the professional drummer as well.

DRUM TOPICS
Muserre Merros, Tunerun Tympant anp “Caris”

FEW years agoaJ. 0. M. subscriber qualified for a prize
for the “fool question” of the year by asking “The
Drummer,” through the columns of JAacoss’ ORCHESTRA
Monrazy, if there was a method published for that lowest of
all musical instruments, the Chinese Musette. According
to my best recollection I answered him in rather a sarcastic
vein, telling him, “yes we had no musette methods, nor did
we sell books containing cadenzas for tuned cowbells.”
We now have a Chinese Musette method, printed by an
Oklahoma publisher, and from the way the boys are now
handling the tuned cowbell sets, it may be but a short
time before we have a method for playing tuned cowbells,
with whole chapters on cadenzas.

While we are on the subject of progress, I reluctantly left
my comfortable office chair the other day to pinch hit for
Bill Maloney, who presides over the drum section at our
big Boston movie house, The Metropolitan; and while I
was there, Everett Westcott, the tympanist with this or-
ganization, entertained me by playing the regular printed
bass parts of some of the numbers on his machine tympani.
Everett has the manipulation of machine tympani down
to a science. He looks over the shoulder of the tuba
player, who sits directly in front of Everett's position in the
pit, and in some of the rapid parts for tuba, Everett dances
around like one of those toy dancers that operate on the
victrola, but he certainly does get results.

The following list of “calls” may provide a few “new
ones” for the movie drummer to try out (that is if he can get
close enough to nature to hear, study and learn them).

If a complete list could be made of the distinctive names
of the noises produced by birds and beasts as they are
called, it would be found that there are few duplicates.
The horses neigh, the sheep bleats, the cow moos or lows,
the pig grunts and squeals, the turkey gobbles, the hen
c{tckles, the rooster crows, the duck quacks, the goose
hisses, the cat mews, the dog barks, the wolf howls, the
lion roars, the bull bellows, the sparrow chirps, the pigeon
coos, the frog croaks, the rook caws, the monkey chatters,
the elephant trumpets, the camel grunts, the stag calls, the
rabbit screams (only when wounded), the donkey brays,
the bee hums, the fly buzzes, the grasshopper chirrups, the
swallow twitters, the chick peeps, the hound bays, and the
owl hoots.

(Some joker just looked over my shoulder and remarked
that I had neglected to mention the “horse-flies,”)
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DEAGAN CELESTE SONG BELLS « + « + An improved

form of the Song Bells which have been popular for
many years. + + « + The new Celeste Song Bells have created a gen-
uine sensation. + » + = The bars of exceptionally hard Aluminum
have a real bell tone, pleasing and mellow. « « + + The register is
one octave lower than Orchestra Bells. « + « « An effective substitute
for the French Celeste and much lower in price. « + + + The bars are
strung on cords same as Xylophone bars, a great convenience in pack-
ing. + » + » Deagan Celeste Song Bells are equipped with Tempered
Price Aluminum Resonators and Floor rack, greatly reducing the weight.

$110.00

J.C.Deagan Inc
Send for EST, 1880
Catalogue 1772 Berteau Avenue, CHICAGO

) PAUL WHITEMAN says-

“While I realize that instruments
do not play themselves, I know
that my drummer, Geo. Marsh,
has been materially benefited by
his Leedy Drums, etc. The lat-
est Marine Pearl outfit is cer-
tainly the utmost any conductor
could wish for in tonal qualities
and appearance.”

e

GEORGE W. MARSH

PAUL WHITEMAN
and SOUSA, BEN BERNIE,
PAUL ASH, ISHAM JONES,
U. S. MARINE BAND, VIN-
CENT LOPEZ, GENE GOLD-
KETTE, MAX DOLIN, TED
LEWIS, TED WEEMS, BOS-
TON SYMPHONY and many
other BIG ONES, ‘

also choose Leedy

Mitg. Co, ™

“The World’s Finest Drummers’ Instruments’’

We will gladly mail our complete cata-
log and “Drum Topics” (the exclusive
drummers’ magazine) free on receipt
of a postal.

The Leedy Floating Head Drum
will end all your drum worries

==
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materials and are fully
guaranteed.

ALL-METAL MASTER-MODEL

New ased in the
Leading Dance Orchestras

GEORGE B. STONE & SON, INC. 80876R"Mass.

Write for Catalog 'K’

having the very best ob-
tainable snare drum.

Sold by
Musical Instrument Dealers
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says she would rather take dic-
tation than wash dishes, and I
know that the bewhiskered ex-
cuse about sitting up with a sick
friend until 4 A. M., would leave
me quite cold. And if a bachelor
tax, why not one for the unat-
tached female of the species, and
then we would be forced to admit
that no one wanted us or pay a
tax of our own. Now if Glad and

ete., with moving pictures of the whole thing taken on
Wednesday at Chevy Chase Theatre. And now if my
film test turns out as good as my organ playing???P2ee2ee?

On St. Patrick’s Day I was sick, for no good reason at
all, and with nothing but the radio to amuse me I listened
in from 11 A. M. to 10 P. M, Mentally I danced twenty-
four Irish jigs; met dozens of Mother Machrees with voices
of all ranges of intensity; picked the Last Rose of Summer
in ten different states and waded through the Lakes of
Killarney and The River Shannon for hours, I cried with
joy when Poxton at the Moller Organ came on at 9.30 from
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e The ali i s
CORRESPONDENT e Mouhpieces Silvarine No-Pressure
q of man, HOLTON OIL The Mast Remarkable Mouth- A polish so pure D 2
aons Wi sanitary and clean. Use pieces Ever Built it evice
ttie 01 No, Hn:¥l‘romhono Blidos Holton Perfected Saxophone Btk
v ' OOd Shells Metal Shells ITH the four-cent gas tax passed in our sister state b ""‘11{“’.,"1“"3 g‘“‘ﬂ’h}""“ W imeirme l‘"dC]""“"tM““"‘"i?”:""?‘""‘?" mh|mi"ﬁ:'l 'fT:;:d ﬁ?ﬂ::en}.x )0{‘\‘1‘;1\'2«:;;[\;
Maple Finish Silver Finish of Maryland, and pending here, and talk of a tax Stz Glarko Ol for nIFSnlyetl(:\r.l Keep your instrument clean and sanitary. m;‘ﬁ:{l’é‘: ('}":m:‘""t?’lh = finish without eat- you to play without pros-
on bachelors, I don’t see how anyone with a car struments Use No. 3 for | Clean the inner fubing by removing the L 0f construction, e1im 5Vt Ahi8 Dlake pure, preserving your lip,
: . i \ truments Lo NO. v 108 | vt that gathers on the walls and in the inating Mouthpioco troubles ; L A giving you greater power
$35.00 $35.00 and a d(:mrc for fr.(’o(]mn could settle down to routine busi- Clarinets. bonds, At your dealer's or by mail post- , with which you have contende yith acid. Removes dlr! and tlnrnub S nd endarance: Tt will make
: ness. Gladys Mills and I are always barking up the Y At o dcn'rcra' 2»’;c. Iﬂy rsid},‘ Tor Tromllw)nohm' I‘Ju{ﬂlmni‘ém ono Zilnﬁ?fnyn"(ﬁ“ﬁu\"ﬂ'y :x\aurtm?:r hote ;M::l:lly 'lm Log s T Font l)Iﬂymg”llawf"m |
] ¢ 'hen the bache i 5 e expec naist on , 360, Tt thles, $1.50, t $1.60; I t, or table silver. Bent on one week's froe trial.
Black DeLuxe Black De Luze troilhk tr]cf‘. 1]nrl"\ts]h('n th(lhuh( lor bill comes up we expect R l')'l‘)ﬁ:’m“’l' 7ﬁc.]m e ,I‘"'r“‘]“mmm AI::: ’;}l’;”:phom s F‘;.rer},cﬂh ed by sudden or oxtreme temperaturo changes. Taste- At yoir dealer's or by nr;:f]l
to be on hand with our gang to state why men should be genuine Horn, one brush $1.40, two brush, $1,50; | 1o, odorless, beautiful appearing and time defying. K({)ﬂtpmd on receipt of $5.00.
$40.00 $40.00 allowed to live in a state of single HOLTON  “Over 300,000 bottles | For Bass, one brush, $1.50, two brush, | Inordering Sax. Mouthpieos state make. Regular At your dealers 25c. ention whother wanted for
cussedness if they so desire. A 0IL sold yearly. $1.00. Mouthpioce brush, S0c. equipment on Holtons. Sent prepaid on receipt of $6 By mail 35¢. Cornet Trumpet or Trombone.
Master-Model Drums These drums are recom- tax \\.-nul(l hp linl_;lc to result in a 7 1) S
are made from the finest mended to the professional marriage epidemic and we would FRANK HOLTON & CO. — Makers Of HOLTONS"” — America’s Greatest Band Instruments, i‘:&g;{ﬁ'sgﬁ‘,
drummer who insists on be gobbled up in the rush. Glad

DIXIE HOTSWEET MUTE

From pianissimo to mezzo-forte I'T'S SWEET'!

IT’S HOT'!
CORNET OR TRUMPET (state bore) . $4.00
TROMBONE ., . ¢ « ¢+ ¢ o o+

from forte to fortissimo.
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MONEY BACK IF UNSATISFACTORY

QD) IRERGJUND ‘]Soci()lil;llogll:]lyog.éetl\vlifé)rchs;\Iglt;\lnt‘;? the Auditorium with some good American Jazz tunes.
0o A Blanton of Texas to stage such a fight as they put on over Evidently Nell is familiar with mob psychology for she Send for Complete Catalog oy BAND INSTRUMENT ACCESSORIES
oo gave the six thousand patrons what they like to hear every

Mustcal Mosaic

the Blue Law Sunday Closing Bill for the District, we

they all went home in March leaving the District still
open.

night during her stay at the Auditorium.

being filled with the customary good cheer (not a liquid), I
relented and sent a greeting, and not to be outdone he

would be honky dory. By the time things had quieted ; T ! = .
oo down and the combatants had been separated by friends, WILLIAM J. COWDREY, organist at Chillicothe, Ohio, 320 South : 3 | CHICAGO,
0o the committee had forgotten why it had been called, and and I have been keeping the railroad tracks warm with Wabkath Avesne lp IXR lLSI( 0 ILLINOIS
hot shots at each other via the mail route. On Christmas, ~

MARIE CELESTE McEVOY had heen given up for e : -
HB Hp dead in the city of Cumberland, Maryland, and letters r(laplxe(li)\nthlatelegr.nn.. "}lft"i' th“It, I decllded to v;uvedthe
L | s . o theaheo t Washing- olive branch, or was it holly. I'm rather confused at
0] E failed to bring a reply. However, the absence of Washing thie time of the year. (Look sgsln; Irene, Mehbe it
oo 07‘ OR‘ HES I RA ton items in the March Meropy put the child on her feet, it Li¢ DV_ -) 0k again, i
oo BH and a letter got over. She offered as an excuse that she is Wil TCo LI . =
< busy studying organ. She has kept the back issues of NORMAN HANLEY, musical director Bringing Up - —
MzLopy for reference and says she finds they are of much Father show, reports fine business in the cold north. He has Unquestionably the most valuable contribution to the literature for amateur
help in her organ work. l(\):td a 1_\umbcrl of offers lfor dbnpd Ntmmm'g this .slllmmeri t’)eands :s the ;‘ene; of for‘t;y-ﬁl\;e compositions in the Walter Jacobs’ Select The Walter Jacobs
EB H 8 ALEX AARONS took a quick trip East due to the sick- iflﬁz;nm:g,tnn(htrnly}r;lngl etm ts '&1 3”}??3 : spe.cu:'lty t‘}‘l“‘ epertoire Tor roung Jands. ‘
. o . ness of his mother. She is better now and he is again at ncvéfywcilln play when he gets through 1t's a cinch they  ppay BAND MUSIC—musically meritorious in point of melody, composi- Select Repertoire for
E A ,)IV - the Earle. I substituted one afternoon while he attended f - - tion and arrangement; full and complete in instrumentation, and playable.
0o 0 . . (T Hel 1 S, PIKE (I may as well call him Sylvester) assistant manager Aga d again do lead t with i d ol h Py .
a0 f l d Ch t oo C s S . bl f B3 the graduating exercises of his little du}lghter lelen when Tivall has gone wiatk raving crasy, . On Thursday Inst at hall t‘gmtﬁ agaull cgo°§f£d°?ﬂ“‘s§2rev{‘as l?\‘l‘l?trillse x;n p eascgrﬁ on t."e rem;rkuble q:iu;h- Youn Bands
5 ul an aracteristic Lom pOSlthﬂS uitable 1or she left grammar school and entered Western High. Alex past four, he bit three ushers and on the following day chewed ”3: bn?xsdes:efx bl l:nusiciﬂns S fc iciow thelr :{uﬁrf? ASpRBIALJEREInEN A0 KITAUEEO [0F g
is very proud of Helen and spends much time playing piano the ,brassl ltllin%fa off ;ix sets of d?u'h'le %i{oors. 3"1? ﬂllkpe'causo young 2 ¥ e . : ' T v
THEATER - HOTEL - CONCERT secompaniments for her. She s an advanced pupl on o e S o 5 Vs B it o cemrd eion o i b oty s o i bt SEALMOSIy | EirieTig
| violin. music, incidental cues are not put in. *Pikie’ has become famil- W OVERy NELEND e s 8 93perIONERA DAYOL: =281 30 s TN 3 e e ((’alue) tz
oiasen e : ot i % i e = Totis 5 while are these numbers that many of them are in the libraries of mature bands, 4 Lilies of the Valley (Waltz) ... ‘
| "--(r—%lﬂ%"- U One of the local papers said if Vitaphone continued, mu- Lz;:(‘,“]" (‘hl:r::e"‘éfc;:ﬁlflléw:f,;l:m:g Et]zmﬁ'u;' ;‘:,EVT“: lmr;d o : 8’,':'.?. ﬂ??é'ﬁ.‘ue‘fﬁggﬁfg" s
L sicians would be out of a job and wearing out their shoes watches the show with his"“Thematic” and gritshisteethand pulls  p——"""""""""" 7 Colored Guards (2/4 Char. March) ... Weid!
0o Contents of Vol. 1 Contents of Vol. 2 00 walking the streets. Ah and a couple of Ho-hos. ‘The at his new musiache when the eue tays uRing the Bell' and | Two OF THE MANY INSTRUMENTATION P Quesn (WALLE) 1o
= Rustic Dance . NormanLeigh R Revel Gerald Fraze 00 only thing our musicians wore out was the seat of their they have missed a cue (Horror of Horrors!) or whether Mr. Brees- LETTERS RECEIVED | Note the lly large instr listed below. Each 10 Ye Olden Tyme (3/4 Char. Dance)
ustic bance .... orman Leignh oman Kevels................. era. razee E breec h 4 1 | =" | stories a bout 1 7 v f ¥ part is on a separate sheet, with double parts for cornets, clari- 11 Whispering Leaves (Reverie) ..
Zumurrud R. S. Stoughtc Tarantella reeches as they sat around and swapped Stories abg kin ordered it ignored. He and Mr. Breeskin will certainly I am using with much suc- | nets, altos, basses, and drums, as indicated. 12 They're Off (6/8 March). ...
4 B BN ghton L 7 ld’s I hile th ffice have to get together on this thing if Pike's peace of mind is to be { edition of i \
EE Egyptian Dance Zulaikha R.S StOughtOH el the Johnstown flood and the World's Fair while the '0 o restored, "‘Oh dear,” he wailed, I can't get head or tail to this {“B!fxngmM;lfii" l:v Young EACH NUMBER SUPPLIED COMPLETE :2 IF’": vlli:'d.((()/gll(é) |)
3 2 = L, LUAIKDA. . D 5 1A 3 . ar, fi 5 i 8 - J g o yl
([} In the Bazaar........... Norman Leigh Egyptian Dance EE force turned complete back-flips every time they Slg[}.c‘] cue sheet, it's nothing but writing and isn't a bit like the one I get." Bands" and wish lo_compli- e :1!:; "o:.o:: > 15 Sunflower lGa'\'nm):) ,,,,,,
Morceau Orientale : = Cheops o George L. Cobb the pay roll for the orchestra that wasn’t there. Breeskin, THANKS to Harrlet Hawley Locher, Lam a full fledged mem- man o ot vt i proe g b e 1ophone 16 The Bt (114 S
Around the Sundial L.G. del Castillo Egyptian Intermezzo Viola Abrams and Nell Paxton did a lot of work on the ber og tlh('. Pisnict (,‘hz\pt(‘g of the Solronir:]lislt Club, anfd ;11[111\(47ugh Ras been on thi market for 134 g.cﬁ?&'ﬁ. 34 and 4t 18 Fragrant Flowers (4/4 Novelette)
Capriccio o $ \ ’ : » went i rapeze acl one of the five newest members was elected chairman of the Music $.~GEO. J, ABBOTT, {=A} Oorusy 19 Tall Cedars (6/8 March) ...
Loui‘s}m(n(l Nights . R. S. Stoughton Serenade Mignonne.... Nprman Leigh ik .I\O' I donlt n.lclt.m tilm.t t}""\l “(‘}Pt “fl fni\l'lnt(l)l{l).cﬁn t?:e' Committee, The Club is composed of business and professional ; y‘?u ervisor of Public School (oE Sharinet o Brilh:E;’e: (Cavm‘:S L
Valse Creole ' Valse Apache............R. S. Stoughton they ]ust’plnyqt violin, harp anc organ for ATOI: women, and is similar to the Rotary Club. As Harold Pease very Music, Schenectady, N. Y. ihrolaes 21 To the Front (6/8 March)... ..........
Misnon’s L Ge Hat Winged Hour: Gomer Bath Homer Kitt Studio. Viola Abrams went to New York brilliantly remarked, “I'll bet you're the best organist in the 1 Oboe and Soprano Saxophone o G I—lat By Tenor (Treble Clel) 22 El Dorado (4/4 Tango Fox Trot)
gnon’s Lament.... seorge Hahn ge urs......... Gomer bat i ; 7 Dan Breeskin got Club." Score 1000 for Harold who always does his telephonin, e 1~Bassoon 124 B Tenor (Treble Glef) 23 lola (Valse de Ballet) ... ......
) i e City during the Vitaphone hub-blub. Dan Breeskin go ore. : ays does p g it & ia.lo 1ol ou hiro P Kersiions L AT 31 Lons Ri (Galo0) o
Poeme Intime - Romance = = ¥ g K I " f I between midnight and two A. % I am indebted to you for 1—Eb Alto Sazophone 2| 25 Breath of Spri '(’4/4(:
Dance of the Skeletons Thos.S. Allen  Dance of the Lunatics... Thos. S, Allen ag far as Mt. Vernon, but they caught Nell before she got JAMES HAMILTON, in charge of the Projection Room at T ot Tocobs Repericire 1=8) Tenor Satophone . S RATHEAM L
Descriptive : An Idiotic Rave § started and put her down at the Auditorium where she Chevy Chase, was noticed one evening running around from one for Young Bands." My West ; z ; - = 21 Priscilla (4/4 Colonial Dance). ... . Weid:
Pensée Romantique  Norman Leigh  Just Two (A Deux) ...... Norman Leigh sent tunes over the air every night from the four-manual house telephone to another. After he had gone up to the booth bt Ll The numbers listed and a wide variety of other original B Bihee e e
o0 Conchita R.S, StOl]glllOll Jacinta e WCE St()llght()ll oo Moller. The International I‘:,\’p()siti()n p:li(l her sulzlry for [ Wcm around to see what he '),“d bgen ,dO‘.“g,',?!"d I f”"“‘!,h" had these yg‘plsndid arrangements, C(\Ypynghts and c!asslcs e ‘wml?b]e for orchestra in the 30 Goose Waddle (4)4 Danse Char) .... Weidt
[T Spanish Dance Spanish Dance id they considered th il changed all the cards to read ** Projectionist™ instead of “Opera- and I am free to say tha the Walter Jacobs Library for Public School Orchestras, the 31 Eventide (3/4 Reverie) ........: Weidt
= s s T ing T . . (pe rli EE  the ten days, and said they considered the money ¥ tor.”  Oh, yes, indeed, we are so high-hat at Chevy Chase that eal success of the organisa- acobs Folios for School Orchestras, etc. Complete cata- 32 Castle Chimes (Gavotte) ..... Strubel
oo Sing Ling Tin George L. Cobb ~ Ah Sin Walter Rolf fi :
) D “‘g L g .g seorge L, LODD 0 o o - alter kolie n[u] spent. the house cat is spoken of as Mrs. Black, and she refuses to be Hion 45 due to their use. Jogs of School Band and Orchestra Music with sample vio- 33 Drifting (6/8 Barcarolle)
E Chinese One-Step Eccentric Novelty P . i nterested in the mice until they have been residents long enough ~ALBERT COOK li h d t t ? 3 Down Main Street (4/4 March) ... Weidl
oo Sleepy Afternoon . Cady C. Kenney  Slumber Boat.......... L. G. del Castillo o Gosh, that picture I sent in looks as if I had the '"“f'”l‘;“ £6, ektAbIlaH tHelr vespeatabilitye | Tl Auditoium Buldig ; insandicornei partep requeet 35 Hor They Cam (68 March). .. o Weidt
0o Spof)ks e ...George L. Cobb D Burrur;llv = EE- = flock of f’,'eCkles' I t]l['lk (_'(‘m'_""‘l Manager C. V HARRY CAMPBELL is growing every day. He had grown Ehsoalidot 31 L Sitens (Danza ﬁ:ﬁnirg;esq“e)' B
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back scrateher for Manager Fallis Broche. Then I went
to the Tivoli and young Howard, the best-looking door man
in captivity, immediately took to running around nights.
He said business was so dull that he fell asleep on the job
and so couldn’t sleep at night, consequently he might as
well stay up. Chevy Chase Theatre, catering to the
Ohl My Dear! class of patrons and located in the wealth-
jest suburban district, recently laid beautiful thick carpets
on the floor. Privately, I think it was so it would deaden
the sound when the patrons began to leave, unable to stand
the organist any longer. Anyway Chevy Chase won the
free show, first prize for attendance at Children’s Morning
Shows this season, and there will be film features, candy,

Service he joined the Stanley Company, and came to the
Aldine Theatre, here, as featured organist with an orchestra
of twelve men under the able direction of J. Frank Merrick,
of Atlantic City. Mr. Harrison specializes in solos, slide
novelties which are so popular at present, and building up
effective organ parts with the orchestra.

Seattle, Washington.— The Pacific Theatre Organ
School is a new educational institution that recently has
been established here and which is prepared to give special
training in all branches of theatre organ work. The school
is equipped with a large practice organ, and a moving-
picture projecting machine provides the students with an
opportunity for practical work before the screen.
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Wien Summer Gomes

PROTECT and INSURE
YOUR INSTRUMENT

with a

Koverite Case

Used and Endorsed by

F. J. BACON, Bacon Banjo Company

MICHAEL PINGITORE
GEO. C. LEHRITTER

Paul Whiteman's Orchestra

HARRY RESER, Clicquot Club Orchestra

and many others

None Genuine Without the Trademark

Manufactured by

The Lifton Mig. Co. New'voric ey

THEWILMOT-W00D CO.

Banjo Head Specialists and Experts

Over 25 years' experience in re-heading and
fitting banjo heads, Banjo heads furnished all
fitted, formed and hooped ready to place on the
banjo at reasonable prices.

Only finest quality heads used.
WRITE FOR PRICE LIST

85 SUDBURY STREET, BOSTON, MASS,

Modern Teachers Use

Armstrong’s New Plectrum
Banjo Method

Morris’ Modern Method for
Tenor Banjo

Loar’s New Ukulele Method

Three complete modern up-to-date or-
chestral courses, A trial will convince

Published by Price, $1.00 each
Nicomede Music Co., ALEOoNA

The Celebrated FIT-RITE PICK

For Tenor Banjo & Steel Guitar
Used by teachers, professionals and
students.  Biggest selling finger
picks on the market. 40c per pair,
regular or small size. Obtainable
from all jobbers and dealers.
HAROLD ORTH, Mfr.
1870 Beacon Street
Boston, Mass.

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Street, Boston Mass.
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Jazz--the New American Trademark?

By PAUL L. SPECHT

that he gave organs to churches because

he loved music devotedly, and then
startled the clergy by adding that he was willing
to be responsible for everything the organs
said, although he would not be “for all that is
said from the pulpits.”

I appreciate that while many of my readers
know that I will gladly be “responsible” for
whatever musical enjoyment my orchestras
have given to the public as attested by the
thousands of letters I have received from radio
and phonograph fans — in addition, and con-
trary to Carnegie’s reservation, I even insist
on being “responsible” for what I am about to
say through the music magazines of Walter
Jacobs, Inc. I will ask the great American
Public to be equally “responsible,” although
in a different way, and to “stand by.”

Too many of us today are prone to “pass
the buck” and “let the other fellow do it,”
but it is high time that we as Americans assert
our international rights; that we step out in the
full view of everyone interested and uphold
our proper national dignity and pride by re-
belling at the present day practice of scme
European nations in barring our skilled trades-
men and professional folk from their shores!
Not so long ago European champions of art,
music, mechanics, ete., had us believing that in
order to complete our own training in these
arts we must cross the sea for instruction, but
the World War came along and we learned
through necessity that such instruction could
be secured in our own country and that it was
just as excellent as could he#found any place.
Since then a new American spirit has arisen
and permeated the musical world, — a spirit
born in America, risen out of the mass of woe,
work, turmoil, and the melting pot of patriotism
and universally known as the “Jazz Spirit.”
Educators, critics and reformers may denounce
this “jazz spirit,” but they forget that it was
this identical spirit that introduced itself in
the form of American “pep”” and ingenuity into
the World War, and saved the day.

Every great movement has its period of
infancy and evolution before it reaches perfec-
tion. And who will deny that in this “child”
of American spirit and American brain that at
last a real type of American National Music
has been formed — one that has gripped the
whole world so tightly that no critical pro-
nouncement can loose its grip. And who can
deny its progress or prophesy its future? In
it all you are seeing the rapid transformation of
a real Art, really artistic if not classical, and a
stepping-stone to real classics of native Ameri-
can music written “via” the art of ““Jazz”—
super-classical music on a modernly syncopated
and futuristic rhythmic scale never before
known and never before so blended, bringing
nearer the day when the early forms of jazz
music will be merely a shamefaced, antiquated
skeleton! Even now tradition has been re-
versed, and while young America is staying at
home and concentrating its thought, practice,
and hope on the development of this so-called
American Jazz, European artists, scholars, and
public are looking this way and even coming to
America to learn something about this new jazz.
Europe has taken our discarded musical trade-
mark of “imitators.”

AN])REW CARNEGIE once remarked

Jazz Music More Porent TuAN DipLoMATS

Even the State Department of America has
issued a statement that our American apostles
of “jazz” music in Europe have done more in a
few months to cement the friendship of the
younger European folk with this country, than

the consuls and diplomats have accomplished
in a decade. '

Understand me, every scholarly American
musican abhors the term “jazz music,” but its
present-day interpretation means something
more than noise,— really something like
“symphonized syncopation with a spray of
clock-like rhythms.” So put away your cloak
of abhorrence and abuse and breathe a blessing
on this newly born .“rhythmic symphonic
syncopation,” the rendition and interpretation
of which requires really skilled musicians of
talent, with a seriousness of purpose in re-
hearsing and perfecting. Almost all great
foreign conductors and musicians have recog-
nized this new musical expression as unique
and thoroughly American!!

In fact, the Old World has become so jealous
of this unique native American art that it has
been busily passing laws and creating barriers
to keep these “new style” Yankee musicians
out of Europe for fear that their old “legitimate
style” musicians might lose their jobs if a real
Yankee musical invasion ever started!

If jazz is a recognized art and not an exag-
geration of syncopated beats, since when is
Art no longer “international,” and since when
cannot the public have what it wants whether
it be an English, French, German, or American
public? Cliques,champions of the old school,and
over-zealous patriots, of some European coun-
tries, are vainly trying to retard the “jazz
spirit,” and that is why the Vaile Bill was re-
cently introduced in our American Congress, and
why the majority leaders in the House of Repre-
sentativesand the Senate together with many of
their associates are supporting this Vaile Bill.
These elected representatives were astounded to
hear of the many injustices and insults heaped
upon American artists, musicians and actors
abroad, in the last few years.

“Let the best man work and win” has always
been a logical and paramount practice in every
sphere of human endeavor, so what have our
foreign brothers to fear if they are really pre-
pared to compete with our native talent? It
has remained for the “jazz spirit” to stir us up
to the pitch of talking of an artistic retaliation
in art. Is this agitation to be taken as the
forerunner of a time when Rum Row here will
have its counterpart in Jazz Row abroad,
twelve miles out? When our “foreign” mu-
sicians will be smuggled into foreign countries
with all the risks of hijacking, to escape the
penalty of entering in bond and under the legal
warning of “One toot and out ye go?”

Turere Ssouvrp BE No EmBarco ON ArT

Our movies, our opera, our actors, our paint-
ing and sculpture — these other arts have had
embargo troubles, but jazz and its vital “spirit”
have brought the issue to the front for the
moment, and these barriers must be torn down
for once and all, not only for America’s sake,
but for the good and the emancipation of
international art all over the world, whether
that art be serious, lively or otherwise.

Investigation proves that since 1848 Ameri-
can progress in art has been made the target
for the slaps of our foreign neighbors. The
McCready-Forrest controversy ended with a
death toll of thirty-two and one hundred and
forty-one wounded on the streets of New York
when the American public retaliated against
the English reception given to Edwin Forrest
the idol of the American stage, when he ven-
tured to England, and being hissed in London,
blamed it on the jealousy of McCready, the
English star, who had been a failure previously
in New York. Then when McCready came to
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New York again after the hissing of Forrest in
England, Americans showed they were ready
“to go one better” in defense of their popular
idols, and when McCready appeared on the
stage at the Astor Place Theater in Othello,
Forrest's friends charged the house, which was
filled with McCready’s English friends. The
Seventh Regiment was called out and after a
blank volley failed to intimidate and pacify
the theater crowd, a loaded volley was fired
with the result that many were killed and in-
jured and McCready scurried back to England.

The sad recurrence of such an incident
should never be necessary, but as long as a liking
for American “jazz" has spread to Kurope, Asia
and Africa, who can say but that the future
may hold in store a world-wide war, spurred
on by the *“jazz spirit” in defense of interna-
tional art. If some nations continue their
present selfish, idiotic attitude of attempting
to legislate to protect their native art by bar-
ring foreign artists from their shores such a
cataclysm is not an improbability.

Ler’s Be Neicusorry — Bur On A Firry-
Firry Basis :

We Americans have been and are the symbol
of generosity, and foreign artists who visit our
shores are treated with every courtesy. Thou-
sands of French and British musicians spend
long periods of time in our country. They
retain their foreign citizenship, yet tour exten-
sively and successfully in the United States,
being welcomed heartily and having their con-
certs and productions patronized generously.
Many of them make fortunes for themselves
through their American tours. Yet since 1921
the British and French governments started
anew to insult American artists. And so the
Vaile Bill was introduced in Congress. This
bill briefly provides that “the American Secre-
tary of State shall instruct American consuls
abroad to refuse passport visas (a requisite to
enter the U. 8. A.) to artists or those who are
nationals of foreign countries which deny
entrance to American artists, musicians, actors,
tradesmen, ete.” No one wants to bar the
foreign artist from our shores, if he has anything
worth while to offer we want to see it and hear it.
But when the foreign public wants to see and
hear American artists and their work, we have a
right to demand the same courtesy from foreign
state departments that our own government
accords the foreign artist.

This bill at a recent mass meeting in New
York City received hearty support from the
Actors Equity Association, from official repre-
sentatives of the National Vaudeville Artists
Club, the American Legion, Foreign Veterans’
Association, Federated American Labor and
Musical Societies, ete., and brought about the
formation of ‘“The International Society of
Associated Artists” which has honored me
with a foreign mission to organize French,
English, and German chapters of this fraternity
to assist in protecting reciprocity of interna-
tional Art — the final accomplishment of
which will liberate this new American Trade-
Mark called “Jazz.”

Portland, Oregon. — Eddie Sellon has replaced Oliver
Wallace at the Broadway Theatre, where George Stoll is
the new director, and Oliver Wallace has gone to Tacoma
where he opened the new theatre for North Pacific Thea-
tres, Inc.

The Majestic here closed for three months. It will be
entirely renovated and made into one of the best theatres in
Portland. Ernest Nordstrum is to be the organist.

The New Lincoln Theatre opened in March with Clint
Mansfield at the Wurlitzer. This is the newest one of
the Multnomah Theatre, Inc. chain.

Rex Stratton has succeeded Jessie Sams Baker at the
Columbia in Portland after Mrs. Baker retired on account
of illness. All of Mrs, Baker’s friends were sorry to see
her leave.

Chuck Whitehead and his entertaining eight have been
enlarged and the new name is Chuck Whitehead’s Rivolians.

The New Nob Hill Theatre, one of the prettiest suburban
houses, opened last November with Gwyn Gray at the
Robert Morton organ.

GibsonBulBanjos
An Unusual Display

of the World's Finest
 Fretted Instruments

2 8 Distinct and separate
styles. Something new
made possible through
experience gained over a pe-
riod of thirty years, will be
exhibited for the first time'at
the American Guild Conven-
tion in New York City and
the Music Trades Convention
in Chicago.

NEW YORK CITY
May 23:24-25

Hotel Pennsylvania

CHICAGO
June 5-0:7--Y

New Stevens Hotel

Suite 1100
AMERICAN GUILD MUSIC TRADES CON-
CONVENTION VENTION

The most elegant, most
magnificent and most per-
fectly constructed line of
fretted instruments ever
produced for the benefit
of the Artist, Teacher,
Student and Dealer de-
serves a few moments
examination at either of
the Conventions if you
are attending.

Everyone playing, teach-
ing, dealing, or interested
in fretted instruments
should become acquaint-
ed with the facts con-
cerning the Gibson Cus-
tom-Built Instruments.
If you cannot possibly
see them at the Conven-
tion, write in for Gibson
Custom-Built Booklet.

GIESUN, Inc, o
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UNDER THE EAR

EddieStockbridge,
prominent banjoist of
Glendale, Calif.,
Hollywood and
vicinity, Member of
KNX Merry-Makers
Orchestra, He fea-
tures the Ludwig
Banjo

Brilliancy and snap plus
vibrant tone quality with
freedom from annoying
overtones — that's the

Ludwig Banjo.

CWHEN you sit down to test a new banjo you are generally

governed by ‘Under Your Own Ear Qualities.” You
finger and listen with critical ear to produce pleasing tonal

combinations. Your left hand shifts up and down the scale,

testing at every fret. If it sings clear and true at the first
and seventh position, then you have the assurance of a
perfect scale.

Make arrangements with your Ludwig Banjo Dealer today for
a test and trial. We will gladly ship a Banjo to any Ludwig
dealer for trial and inspection. Send for complete banjo
catalog and full particulars about the Ludwig Banjo today.

LUDWIG & LUDWIG

Professional Banjos

1611-27 North Lincoln Street
CHICAGO

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.
graded work covering all the }mnciplen essential to the
embodying the fruita o

A complele,

wdﬂl‘. [
art of tenor banjo playi
ux;ilerloneo 28 & soloist an .
ot line in the three volumes of 192 pages of harmony and technio, May
mando-cello as well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN .0 ok

used for banjo-cello, mandols and

READY

The Master Method for Tenor Banjo

By WM. MORRIS

Contains: Original Studies, Complete Chord Charts, Chords in all
jor and Minor Keys, Arrangements on Popular 0ld Favontes and
Folk Songs, with 2nd Tenor Banjo Choed arr, Operatie Classios, Orig-
inal Duets, Breaks and many other fostures, Worth ten fimes the

money Can be had for Price, $1.50 (Usual diseounts),
THE DANDY FOLIO—Ten popular style duets for Tenor Banjo $1.00
DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y.

the author's many years
ot an impractical or Eigestmily pogs
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Sight Reading for Tenor Banjoists
The Fifth of a Series
By A.J. WEIDT

T IS presumed that the reader is familiar with the
table of relative chords shown in the April tenor banjo
department. If he is not, this table should be review-

ed before proceeding to analyze the following suggested
additional short cuts in sight reading.

When the fifth of the scale is preceded by an accidental
gharp it usually indicates the 8rd relative dominant chord
ag shown in example No. 1. (E7 is the 3rd relative domi-
nant of the tonic chord, key of C.)
When the 8rd relative dominant
chord occurs the usual progres-
sion is to the relative minor (Am
in the key of C), or more rarely
to the 2nd relative dominant
(A7). Occasionally the sharped
fifth of the scale will indicate an
augmented fifth of the tonic
chord (C+), as shown in example
No. 2. When the fifth of the
dominant chord (D, the second
note of the scale) is raised it indi-
cates an augmented fifth built on
the root of the dominant chord, as
shown by G+ inNo. 3. InNo.4,

A. J. WEIDT D# is shown as also indicating
the dominant seventh chord (B7 in the key of C) of the
relative minor chord (Em) of the dominant key (G).

Trom the foregoing it will be seen that the sharped fifth
of either the tonic or dominant does not always indicate
an augmented fifth; it may indicate either the third or
fourth relative dominant seventh chords. When a flat
{or a natural in the sharp keys) occurs before the third of
the tonic chord it is changed to the parallel minor, 1. e
C becomes, Cm, as shown in No. 5. The usual progression
of Cm when used this way is to the tonic of the dominant
key (G). When the third of the subdominant chord
which is the sixth note of the scale is lowered by a flat (or
natural) it also changes to its parallel minor, i. e. in the key
of C, F becomes Fm, as shown in No. 6. Examples No. 1
to 6 are in octave pitch and Nos. 7 to 10 in actual pitch.

Dmvanisaep CHORDS

Diminished chords are usually identified by two acci-
dentals. In No. 7 C- is indicated by two sharps and the
same chord (C-) in No. 8 is identified by a flat and a sharp.
Eb, however, is the enharmonic of D and was used instqnd
of D as the progression is downward. See connecting
line at bb. 'The progression from D in No. 7, however, is
upward, as emphasized by the connecting line at aa. T'he
root of the tonic chord (the keynote of the scale) being held
throughout as shown by dotted connecting line ps_uully
indicates a progression to or from a relative diminished
chord. N. B. — The dash under some of the seventh
chords indicates incomplete chords with the root omitted

In No. 9 Ep- is indicated by a sharp and a natural and in
No. 10 by a flat and a natural. The reason for the en-
harmonic change applies in the same manner as for, Nos,

{ 2.
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8 and 9, Notice the dotted lines connecting the roots of
both tonic and relative diminished chords, I have noticed
in particular that the arrangers of tenor banjo parts who
name their chords seldom hit the right name for a relative
diminished seventh chord. This is explained by the fact
that any one of the four notes of a diminished seventh can
be used as the root. Here's a tip: The relative diminished
chords are named after the major or seventh chord fol-
lowing them,

In regard to unrelated diminished chords, that is another
story that would occupy too much space and time in the
telling. Complete details of this important subject are
given in Weidt's Chord System.

<o @

Youthful Virtuosoship

| L. DAY, treasurer and general manager of the Bacon
7 «Banjo Company, Inc., finds much that is promising
for devotees of the fretted instruments in the conditions
which met his observation on a recent tour of the country.

“One of the surprises,”
said Mr. Day, “is the
way the young genera-
tion is taking up the
banjo; Charlie Rother-
mel, Mike Scheidlmeier
and William Stabl each
have pupils about fifteen
years old who are wonder
ful artists for such
young lads. -

They seem to take a
. different interest in

music than did begin-

ners in the days of yore.

Perhaps it is because

there areso many oppor-

tunities today for cap-
able artists — stage, or-
chestra, broadcasting,
teaching, ete. — all well
paid as a rule.”
Discussing the future
of the banjo, Mr. Day
said, “I thoroughly
agree with Mr. Loar
that the time is not dis-
tant when symphony and opera orchestras will use banjos.
A choir of banjos in the symphony orchestra would pro-
vide a melodic-thythm section which would fill a big gap.
- I notice that most of the large orchestras in the
big movie houses play
some jazz numbers.
Listening to these num-
bers one can easily see
that a few banjos are the
only thing lacking. The
snap and pep that s sup-
plied by the banjo is not
there and never will be
without the banjo in the
line-up.

“The mandolin is show-
ing signs of more life. I
heard DePace play in
the Stanley Theatre at
Philadelphia to an audi-
ence of about 4000,
DePace gave a wonder-
ful performance and was
beautifully supported by
the orchestra; went over
big with the audience.

“My impression i8
that the fretted instru-
ments are sharing in the
upward trend noticeable
in all lines of music and
music merchandising. Teachers seem to be prospering
and pupils take a more serious interest in their work.
Music stores are making better displays of better goods
than ever before. I might add that banjo manufacturers
have held their own and a little more in the development of
high grade instruments. It is not uncommon to see banjos
valued as high as $500 to $1000 on display and plenty of
them are in actual use by the professional players,

Two of the brilliant young tenor banjo players referred
to by Mr. Day are shown herewith together with their five
hundred dollar Silver Bell banjos. Master Kahbi, a
pupil of William C. Stahl of Milwaukee, has done consider-
able broadeasting and played in many of the leading photo-
play theaters of Milwaukee. Daniel Burtoft, according to
his instructor, M. J. Scheidlemeier of Pittsburgh, is already
able to play at sight almost any tenor banjo part. He also
has been heard several times over the radio, The present
achievements of these two boys with their tenor banjos
certainly augur for them a very brilliant future as well as
having a most significant interest in its revelation of the
musical possibilities of the coming generation.

WILLARD KAHBI

DANIEL BURTOFT

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.
Each, 50 cents Complete, $1.00

WALTER JACOBS, Inc. BOSTON, MASS.
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Prices:

EPIPHONE
RECORDING
BANJOS

$150 to $550

Complete in Case

TONE ---

The difference between a good banjo and
the best banjo is a question of tone. The
Epiphone Recording Banjo has a brilliant,
powerful tone.
best craftsmen and the best material is used
in its manufacture.

—>Send for it.
............................................ COUPON G isas-csss csiecnreianineracecannnsiaron
HOUSE OF STATHOPOULO, Inc.,
35 Wilbur Ave., Long Island City, N. Y. Name.........
e reeenn e BRI  RG R  a
Please send me your new lliustrated catalog, B G o i i L e G
without any obligation on my part, CitY it i Btate s i

It is constructed by the

Have a friend banjo player play an ‘“Epiphone,”
Listen to it. Convince yourself.

“Epiphone” Recording Banjos are built to last
the life of the instrument, What more need be
said? There is a dealer near you who handles
‘“Epiphone” Banjos, If he cannot supply you
write us for new illustrated catalog, gratis.

By all means, COMPARE the “Epiphone” and
then buy.

HOUSE of STATHOPOULO

INCORPORATED

Makers of Fine Musical Instruments
Since 1873

35 WILBUR AVENUE
Long Island City New York

Your Copy of the New Fully Illustrated Catalog Ready

SOMETHING NEW!

Here’s a Real Ukulele Peg

AT A LOW PRICE!

SIMPLEX UKULELE PEG
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work.

The “Challenger” has'a patented rim construction and a special patented damper arrange-
ment which allows the player to instantaneously open or close the resonator side openings and
secure a loud and carrying tone or a sich quality tone, whichever is desired.
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LEO REISMAN ON
DANCE MUSIC

RADIO BROADCASTING

UDGING from the inquiries I receive from dance
orchestra men about broadcasting, many orchestras
and players are much interested in it.

The orchestras that actually do broadcast show definitely
that there is a reasonably large number who are actively
interested in broadcasting, but the number of those who
are planning to do it at some future time, or hoping that
circumstances will permit them to thus plan and who are
consequently interested in some information about broad-
casting from the inside, is greatly in excess of those who are
actually engaged in this sort of playing.

The Leo Reisman Orchestra has for some time been
a feature attraction of WBZ, the Westinghouse station,
at Springfield, Mass., broadcasting every Wednesday and
Saturday evening. Most of this broadeasting is done
from the Egyptian Room of the Brunswick Hotel where
the orchestra is a regular feature, but some of it is from
the studio. And out of our experience in this sort of
work, I'm glad to answer, ¢n masse, the readers and corre-
spondents who want to know more about it.

SmaLL Groups HAVE THE ADVANTAGE

From this experience I would say that groups of a few
instruments or voices have somewhat the advantage over
larger ensembles, such as symphony orchestras or choruses.
Of course many of these symphonic and grand opera broad-
casts have been reasonably successful, but it is my impres-
sion that they have not been as successful in proportion to
their possibilities as have the smaller combinations. When
the larger organizations have been able to put over a note-
worthy program it has only been after rather elaborate
preparations and the installing of a dozen or so microphones
at strategic points in the orchestra pit or on the stage.
When a large combination is to broadecast from the average
studio the effect is not apt to be as good as with a smaller
orchestra of equal merit. One of the reasons for this is
that it is much more difficult for the complex sound wave
started by a large orchestra to affect the microphone in
such a way that all component parts of the sound wave are
given due consideration, and for this reason it seems to me
best to plan a broadeast program with a small and well-
drilled combination rather than a large one. The prestige
and reputation to be gained from effective broadcasting is
much more apt to follow when the program is planned in
this way.

The numbers used on the program should also be rea-
sonably short or the auditors are very apt to lose interest
in the program, It must be remembered that the radio
audience can not see its entertainers, and that the only
thing that can attract and keep a necessary amount of
audience interest is the actual sound of the program iself.
All of the legitimate tricks that are available to the concert,
stage, or dance musician to assist in focusing and holding
the attention of an audience are denied to the radio musi-
cian. The projecting of his personality into the con-
sciousness of his hearers in such a way as to hold their
attention and interest must be done entirely through the
music as heard by the radio audience.

Numbers that are rather short will enable the broadcaster
to more easily hold this attention and interest. For the
same reason the intervals between numbers should be
quite short. A fairly long pause with nothing going on is
not very interesting to any radio fan and after a second or
so of such a pause he is apt to twist the receiving set dial
and be a thousand miles or more away from you in the
twinkling of an eye.

Decuine 1IN AppLAUSE CARDS

In general, it can be safely suid that no comments on a
broadcast program mean that the program has been rea-
sonably satisfactory. Radio fans seem to have somewhat
gotten over the habit of writing letters or postecards prais-
ing programs as they were so apt to do a short time ago.
1f they do not like a program or any of the numbers on it
however the broadeaster is apt to hear from it, especially if
these fans are consistent followers of programs sent out by
that particular station. IFrom this I do not mean you to
infer that commendatory letters and posteards are not sent
any more to stations when particularly popular programs
are broadcast. Many fans are quite conscientious about
letting the station know whether or not they like the pro-
gram, and they are just as careful to write when they do
like it as when they don't, but even so, “correspondence
applause” can not be counted on to anywhere near the
extent it could have been shortly after the radio came into

opularity. So for that reason, no comments at all can
{;e accepted as reasonably enthusiastic praise.

Then it must be remembered that a radio audience is
counted by the hundreds of thousands, instead of by the
hundreds, as is the case with the usual present-in-person
audience. This means that to an even larger degree than
with the smaller ballroom or theater audience, will all
classes of people and tastes in music be represented. It
may be impossible to please all of them, in fact, it is too
much to expect to do so, but due consideration of other
factors involved will make it possible to please the majority
of any radio audience.
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Secure the best advice of the announcer and manager as
to the placing of the orchestra men in relation to the micro-
phone. Remember that music in a broadeasting studio
always sounds dull and lifeless in comparison to the same
playing in a hall; this is because of the studio construction
being planned to eliminate echoes and after tones. Make
an allowance for this and do not try to force the instru-
ments so they sound as loud and full as you expected them
to. Finally, instead of cheapening your program to popu-
larize it, raise its artistic excellence to a higher level.
Radio audiences hear noisy, carelessly played and inelegant
music by the ton. Even those whose natural taste is for
poor music hear so much of it that music of the better
quality is welcome. Music well-played, well-arranged, and
of real worth doesn’t tire quickly those who hear it, and
this is true of dance music as well as concert music. So a
broadcast program that has artistic merit as well as what
is inexactly called “popular appeal” will please more fans
and lead them to look for your return with pleasurable
anticipation, then a program that is cheapened in order to
suit the supposed requirements of the unmusical listener.

A group having a reasonably good local reputation
should have no trouble arranging with the program man-
ager of a studio for a hearing, andf this is satisfactory — for
a broadcast engagement. Being paid for this is an entirely
different matter; a fairly wide general reputation of
attractiveness, built up either through previous successful
broadcasts or through considerable first-class professional
playing is necessary, But, given these requirements, and
the ability to establish a connection with some advertiser
who pays for programs or with a station which does the
same, a reasonably remunerative contract will follow.

"IYHE romance and glamour of other times and other
ways surely cannot be emphasized for our own era
more beautifully and fascinatingly than through old vio-
lins. As nearly as possible for material things they seem
to have achieved comparative immortality, and speak with
the same voice to us that they sang with generations ago.
This is emphasized by contemplation of the Strad violins
in the famous Lyon & Healy"collection. One of these is
known as the Lord Nelson Strad because it formerly be-
longed to one of jthe officers on Lord Nelson’s flagship.
After the Battle of Trafalgar Lord Nelson’s flagship was
virtually a wreck, but the violin came through the battle
unharmed. This famous instrument was made by Stradi-
varius in 1690 and is an excellent specimen of his artistry.
A customer of Lyon &!Healy was very much interested in
this highly desirable instrument and was just on the point
of buying it, but at the last minute transferred his affec-
tions to the Strad known as the Ludwig for the reason that
it was for many years the solo instrument of Professor
Ludwig of the London Symphony Orchestra.

The Ludwig was made by Stradivarius in 1724, thirty-
four years after the production of the Lord Nelson and
when Stradivarius was at the height of his creative ability.
Both of these wonderful instruments were originally in-
cluded in the Partello collection. pet

Of interest in this connection is the fact that Lyon &
Healy has purchased from the estate of the late Florence
Austin the violin and bows that this brilliant American
virtuoso used in her concert work. Miss Austin died
several months ago from injuries received in an automo-
bile accident and consequently these valuable articles were
sold to liquidate her estate. The violin itself is a fine
specimen of the work of J. B. Vuillaume of Paris. It is in
excellent condition and has a very beautiful tone. This
violin was used by Miss Austin for some eighteen years on
her concert and recital work. One of the violin bows was
also made by Vuillaume and was for many years the prop-
erty of Charles de Beriot, the well-known Belgian virtuoso
and composer. The other bowis a very beautiful Tourte.
This bow was presented to Massart, the world-celebrated
pedagogue of the Paris Conservatory, by the Society of
Gretry of Liege Belgium, in the year 1829, Massart was
the teacher of such famous artists as Wieniawski, Kreisler
and Sarasate.

Omaha, Nebraska. — The Omaha Symphony Orchestra
with Sandor Harmati, conductor, Ernest Nordin, associate
conductor, and Lee Pattison, soloist, gave their next to
the last concert of the season with a program extensive and
excellent. The instrumentation of the orchestra, besides
the traditional symphonic instruments, includes two man-
dolins, definitely indicating that this type of tone has
been found to be a useful acquisition to the symphony
orchestra. As the finale of the concert season it is planned
to have at the April concert a grand chorus with the or-
chestra. Several choirs and their leaders have given their
co-operation and time in preparing this unique addition.

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the
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. family would find natural beauty EDWIN A, SABIN

The Violintst

INTRODUCING A DISTINGUISHED QUARTET
PLAYER

N THE late spring or early summer of a year in the
“eighties,” my youthful mind was pleasantly stirred by
a letter inviting me to take part in a musical festival
which was to be given a couple of weeks later in the town
of Ashburnham. A prospectus of the festival was enclosed.
Wilhelm Mueller, first, cellist
of the Boston Symphony Orches-
tra at that time, had, as I knew,
taken his family to Ashburnham
for the summer months. Thisin-
terested me, as Mr. Mueller was
teacher of a string quartet in
which I had played all the pre-
vious season, and furthermore
he had added very much to this
interest by unwittingly choosing
my native town for recreation, re-
cuperation, fishing, or what they
all pleased.
Anyway, an artistic German .

Y.

in Ashburnham which, with a
few exceptions, is not impressed on the native mind. If
Mr. Mueller had asked me, I would have favored his idea
of going to Ashburnham, and suggested a daily walk to the
top of Meeting House Hill where he could have enjoyed
New England scenery at its best.

In an article about the string quartet it is perhaps a little
out of place to launch into New England scenery; but the
great quartet writers were inspired by such beauties of
nature as both the grand and the pastoral character of
their music reveals.

The Duke of Meiningen's Court Quartet, Wilhelm Muller
al extreme left of picture.

Mr. Mueller and his family settled themselves in Ash-
burnham at an old house which I have known from boy-
hood. I do not believe that any one of them climbed
Meeting House Hill. They preferred the quiet beauty of
the valley and the music of the murmuring brook (as did
TFranz Schubert) to which they could listen of an evening
from their chairs in the front yard. No doubt it was here
that the idea of giving a musical festival to the people of
Ashburnham and neighboring towns was born, but that
Mr, Mueller, the elder, with his fondness for comfort and a
good cigar, was father of this idea is inconceivable, I
believe his active and enterprising eldest son to have been
the originator,

In short, the proposition was developed and brought
through from beginning to end successfully, and the prac-
tical result was quite pleasing to the promoters. We all
enjoyed ourselves, and in this were included many of
Mr. Mueller’s musician friends of Boston.

The programs for perhaps five or six concerts were made
up of songs, piano solos, violin solos, Mr. Mueller’s ’pel]o
solos (which were unexcelled in musicianship and artistry
at that time), and a string quartet. Hardly anyone in the
audience had ever heard this combination of strings.

StriNG QUARTETS ALMOST UNENOWN

In the country at that time there were two kinds of in-
strumental organizations — the string band, which might
contain a cornet and clarinet without losing its title, and
the brass band which was so overwhelmingly brass that
the presence of two or three clarinet players, with a flute
or piccolo, would not lead to a modification of its very
fitting name. (The admirable military band of Fitchburg
was an exception.) -

T only wish to speak of the impression'made then by the
string quartet, One of the quartets played was the
A Minor by Schubert, which we had rehearsed many times
the winter before under Mr. Mueller’s instruction. We had
a musically uncultured audience, but t..he natural flow gf
melody — with parts so beautifully suited to the poetic
meaning of this composition — a;:ﬁealed to these people,
In talking with old friends after the festival was over, I
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found in their review of it that the concensus of opinion
was that of general favor to what they called, inloyalty
to custom, “the stringband.”

Anorapr INCIDENT

Notwithstanding all that the Kneisels, the Flonzaleys,
the Londons, and numbers of other quartets of high stand-
ing have done, I can match the “string band” compliment
of 80 long ago with a recent one made in the last Flonzaley
concert at Jordan Hall. A presumably intelligent young
lady sitting near a friend of mine and listening to a string
quartet for the first time was overheard at the close of a
Beethoven Adagio to offer this comment, ““I call that sweet
music, even if it isn't jazz” These instances indicate
that in the present and in coming generations, willing and
responsive converts to the string quartet are and will
continue to be made.

At the present time quartet concerts are attracting more
music lovers than ever hefore. Boston is especially favored
this season through the discriminating thoughtfulness of
Mrs. Elizabeth S. Coolidge in presenting seven quartet
concerts to the people, on one Sunday evening of each
month from October to April. The first was the Pro Art Quar-
tet of Brussels; second, the Lenox Quartet; then the
Flonzaley, the Letz, the South Mountain, the Curtis, and
last the London Quartet. (This concert will take place
April 10.)

The concert hall of the Public Library building is filled
to overflowing at these concerts, and for the evening of the
Flonzaley’s all the seats and standing room were taken long
before the time for the beginning of the concert.

The above are not all that might be called “leading
quartets” in this country. The New York Quartet, and
among women players, the Durell, and the Marianne
Kneisel Quartet are made up of artists capable of inter-
preting the best works of the masters. (More will be
written about these quartets later.)

A short notice of some of the famous quartets of the past
will remind many that these organizations have had a most
important part in bringing works of the highest order to the
musical world.

In a book on quartet organizations published in Leipsig in
1898, the author, A. Ehrlick, gives copies of photographs
and short notices of forty-one well-known string quartets
which have made more or less extended concert tours. The
fiest of all traveling quartets was that of the Mueller
brothers — Karl Fr. Mueller, first violin; George, second
violin; Gastov, viola; and Theodoer Mueller, 'cello. They
were members of the court orchestra in Brunswick,

Fifty or sixty years ago this quartet was lauded as
having attained the highest possible excellence in quartet
playing. They traveled from 1851 to 1855 all through
Germany, Austria, Holland, Russia, Denmark, and to
Paris. Without a doubt they immensely furthered the
appreciation of this noble and most expressive form of
music, When this quartet was given up owing to the
death of one of the brothers, the younger Mueller Brothers’
Quartet was founded by four sons of Karl, first violinist of
the original quartet. They were Karl Mueller-Berghams,
first violin; Hugo, second violin; Barnhard, viola;] and
Wilhelm, cello.

Grove has an article on both these generations of
Muellers. The last one noted is Wilhelm (who found
Ashburnham in the 80's — Grove did not know this).
He speaks of Wilhelm as being the most important brother
of the second quartet.

The resignation of Karl Mueller-Berghans made it
necessary to fill his place, and this was done by acquiring
the co-operation of Leopold Auer of present world renown.

The older Muller Brothers Quartet. The four players in the
Quartel first shown are the sons of C. Muller, ol exireme left.

The quartet finally broke up, however, when Wilhelm
was asked by Joseph Joachim to become ‘cellist of the
Joachim Quartet, teacher in the Hochschule in Berlin
and first "cellist of the Royal Opera. He was born in
1835 and died in New York in September, 1897.

Grove says: “The younger Mueller Brothers’ quartet,
although distinguished for their ensemble, did not reach the
standard of perfection maintained by the elder brothers,
the chief reason being that instead of restricting themselves
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to ggnuir}c quartets they played music, which although good
{or its kind, was in reality better suited to small orches-
ras.

Tog FLorENTINE QUARTET

- With this quartet, which was formed in 1866, the real
history of traveling string quartets begins, for although the
elder and younger Mueller brothers traveled, they were not
organized expressly for this purpose as was the Florentine
Quartet,

Jean Becker, the first violinist, was from Mannheim;
the ’cellist, Hilpert, was a Nuemburger; the second
vzolmlst and violist, Maci and Chiostri, were from Florence.
They made extended tours and gained a world reputation.
After this quartet broke up Becker returned to Germany
?nd'traveled with his three children, Hans, Hugo (the
cellist), and Jeanne, without, however, the success which
attended the Florentine Quartet concerts.

Tae PeTrt QUARTET
. After the death of Ferdinand David, the public interest
in quartet concerts fell off considerably, and only awakened
through the rival performances of the Brodski and Petri
quartet organizations. The Brodski Quartet had as ’cellist
t}]c_\vlde!y-known Klenzel, who was a technical master of
his instrument and celebrated as a solo performer.

Tre HELLMESBURGER QUARTET

The history of public quartet playing in Vienna began in
1805 with Schuppanzihg and Mayseder (his pupil), the
Prince of Lobkovitz's viola player, Schreiber, and the
‘cellist Kraft. This quartet was followed by those led by
Boehm and Yensa, and finally in 1849 by the Hellmes-
burger Quartet which monopolized public interest in
quartet playing for more than twenty-five years.

On the death of J. Hellmesburger, a younger Hellmes-
burger Quartet was formed by J. Hellmesburger, Junior,
who was second violinist of the quartet led by his father.
The elder Hellmeshurger was bornin 1829. He appeared in
public as an infant prodigy. In spite of his youth, he was
appointed violin professor and director of the Conserva-
tory in 1857, and conductor of the Gesellshaft concerts.

The quartet which he led from 1849 to 1897 maintained
their attraction undiminished, in spite of all rivalry. These

rformances were among the first to awaken general
interest in Beethoven's later quartets. Hellmesburger's
name is familiar to many through his editions of impor-
tant works for the violin as well as of string quartets. He
died in 1893, (Other quartet notices will be given.)

New York City, N. Y. — The newest marvel of New York
is the Roxy Theatre and here the huge Kimball organ
attracted much attention at the opening. In addition to
the Kimball grand organ in the auditorium proper, with its
three consoles and innumerable accessories, there is also a
Kimball soloist organ installed in the grand foyer (which
accommodates 3,000 persons), and a special two manual
unit organ of the same make and a Kimball concert grand

iano in the broadeasting studio which has been established
in the theatre.

New York City, N, Y. — As the American representative
for the Kit Cat Club and Piccadilly Hotel, London, Eng-
land, Paul Specht has booked for a London appearance,
Mildred Melrose, called the personality girl from Cali-
fornia. She has recently been appearing with Paul Ash
in Chicago and more recently in vaudeville and café circles
here. Among other well-known acts Mr., Specht has also
booked Fowler & Tamara for the Kit Cat Club.

Plains, Pa. — In their annual concert the Alexander
Band gave an interesting program, interesting not only
musically, but in the selection of music. Several nations
were represented by their characteristic type of music.
Charles Pokorney, conductor of the Band, is very popular
in this section and his concerts are always well attended by
large and enthusiastic audiences. Miss Alice Jordan
Pretzold sang several solos both at the matinée and eve-
ning concert program.,
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ABSOLUTELY TRUE
and of lasting quality hitherto un-
known in gut violin strings. Ab-
sotrue Steel E that sets a new
standard for tone. Ironclad Vi-
olin G—These are strings you will
use if you know their worth.

Put your name and address here, mail this ad to us and we will
tell you about them,

Musicians Supply Co. & Nrones:

“No Instrument is Better
Than its Strings”

There Are No Better Musical
Strings Than

TRUESOLO

REG U S PAT_OFF

2 e Nl

For All General Purposes

For Professional Use

Trial Set, Either Kind, 25¢.

MANUFACTURED BY

Standard Musical String Co.
122 Cypress Ave., New York City

THESTRAD

Published Monthly in London

For the Violinist and
all lovers of Stringed
Instruments

A.AXELROD

17 Snow St., Providence, R.I.
Sole Agent for U. S. A.

Subscription Price
$2.00 per year
Sample copy, 20¢

20 Selections on

You take no risk! We
A rova will not ask for a cent

unless you are satisfied
with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don't like the music, RETURN IT, If you
like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners, We
also publish graded music for full banjo or mandolin orchestra,

Crescent Music Pub. Co., 3 i ao:

R
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by ED. KRUSPE-

These are the GENUINE—the ORIGINAL
KRUSPE French Horns. Exact dupli-
cates of the horns in daily use in all

the great symphonies of Europe and
America. Try one (we make it
easy), and you'll see why the
world’s great French Horn ar-
tists prefer the Kruspe. You
never heard such rich
Horn Tone! You never
experienced such ease
andconfidence.
Write for price:
list of Single and
Double Horns.

R. G. HARTWICK

Profegsional Agent,
252 East 19th St., Brooklyn, N. Y.

THE FRED GRETSCH MFG. CO.

Sole Agents for the United States and Canada
60 Broadwav. Brooklvn. N.Y.

Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Prices are lover than other mensfadwars will
quols if based on owr ruperior outfite.

HENDERSON & COMPANY

Eleventh and Race Sta.  Philadelphia, Pa.

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog, and splendid line of samples
" showing 110 grades and shades of cloth

We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices.

We put the “FORM” in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Il1.

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory, You save the Middle Man's Profit.
We have made a Specialty of manufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Clolh.,‘yoq will be
pleased with our low, rggwnable prices.  “‘Saligfac-
tiom, fit and workmanship gquaranteed.

South 8th St,,

R. W. STOCKLEY & CO., ‘Biiiicinia, Pa.
H. DeNight, General Manager
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1 Bands and Orchestras
Learn to DlreCt (et the Knowledge!
(ot the Knack! Lessons by mail. Diplomas granted.

VIRTUOSO MUSIC SCHOOL, Dept. 0O, Buffalo, N. Y.
Please send FREE POINTERS

1] Ie]

Name

Address

BAND ROOM BITS

UDY WIEDORET, the American saxophonist, after
R closing his London engagement in August, 1926, went
to Paris for a two-weeks stay. Much of this time was
spent at the home of Henri Selmer, and included several
visits to the Selmer factory in Nantes — a beautiful little

g city about forty miles
down the River Seine
from Paris. During one
of these visits (accom-
panied by George M.
Bundy, president of the
American branch of the
Selmer concern), Rudy
tried out a solid silver
mouthpiece the company
had made, and was much
impressed by its respon-
giveness ' as compared
with those made of brass.
This American player
had so impressed the Sel-
mer people by his play-
ing, both at their store in
Paris and before the
entire factory force at
Nantes, that Henri Sel-
mer (head of the con-
cern) was not wholly
aghast at Rudy’s some-
what startling sugges-
tion that they make for his personal use a complete
saxophone in solid silver. Rudy had been of so much
assistance in helping to perfect the scale and intonation of
the Selmer product that the manufacturer agreed to make
the silver saxophone, although not without mental mis-
givings as to its cost and the extra work }anlszd.

The instrument arrived at New York Cityin February last
and was at once forwarded to Mr. Wiedoeft at the James
Theatre in Columbus, Ohio. As soon af terwqrds as it was
possible for the player to come to New York with his instru-
ment a test was made at the Selmer salesrooms, with
Chester Hazlett (saxophone soloist with Paul \\’hltemgn),
Arnold Brilhart (principal saxophonist with Roger Wolfe
Kahn), and George Napoleon (formerly first saxophonist
with Vincent Lopez) assisting. After various tests and
comparisons with the Selmer and other makes of brass
saxophones, it was found that the silver instrument did
possess unusual clarity of tone, and was without that sort
of fuzziness and buzz so often heard in brass saxophones
whenever a full erescendo to the utmost ff is played.

Naturally, the cost of a solid silver saxophone is bound to
be fairly high and, therefore, will not appeal to the average
player. However, thereis quite sure to be a certain “class
demand for such an instrument. The Selmc_r hquse, some-
what reluctantly, is making three more solid silver saxo-
phones for the players who were mentioned as assisting at
the test. Sterling silver being too soft to give proper
strength to the body of the instrument it is necessary to use
coin silver. It is difficult to work with this n}etal on the
instruments, particularly in hand-filing the finished drop-
forged keys and in drawing up the tone holes, and that of
course does not lessen the cost of making. It seems pe-
culiarly fitting that the eminent Rudy \\'girlneft should be
the first saxophonist to play on a solid silver instrument,
and in so far as it is known Rudy’s is the first saxophone
ever made wholly of the argent metal.

Yk VA

RUDY WIEDOEFT

0ZARK BOY SCOUT BAND

RUE to the natural law governing waves and wave-

motions, the remarkable efficiency and \Vlde-slpreml
popularity that has been achieved by the Boy Scouts
Band of Springfield, Missouri, has started a_ “follow-up
rolling among the Boy Scouts in other towns in ‘the.Oznfk
region, and inspired them to form similar organizations in
their individual communities. One of the these juvenile
ensembles to thus spring up is the Boy Scouts Band of
Ozark, Christian County, which has made excellent prog-
ress since its organizing about a year ago and now plays
only the standard grades of music. Although a youngster
little more than one year old, this band of boys has played
musically appreciated concerts at Galena, Sparta, Chad-
wick, Nixa, Clever, Mt. Vernon, Branson, Crane, _Reeds
Spring, Uncle Ike’s Post Office and Marvel Cave in the
Shepherd of the Hills country, Forsyth, Highlandyville,
Lone Hill School House and Mentor.
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Loose Leaf Band Music Folios

A very simple, practical, durable,
LOOSE LEAF FOLIO, weather proof,
light weight, holds two dozen musical
numbers parade size, neatly made up
out of good quality imitation leather,
neat workmanship and fully guaranteed.

Mounted on the instrument lyre with-
out covering a note of music, Every
band needs it, nundreds have already pur-
chased and praise them highly.

Write TO-DAY for Free Information,

DWIGHT W, GODARD
17 60, RIVER ST. AURORA, ILL.

UNIFORMS
ra BANDS

Up-to-Date Styles
Correct Prices
48-Page Catalog Devoted Entirelv
to BANDS MAILED FREE

Western Uniform Co,

Leading Manufacturers of
Band Uniforms
103 S. Wells St., CHICAGO

YOU WILL BE
PROUD OF YOUR

Band Uniform [

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample
8

UNIFORMS

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
ofacentury. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B I.DI."‘I
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa.
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Clarke’s
Trombone Method

Teaches how to play the slide trombone
correetly. Furnishes a definite plan for
systematic practice. Mailed upon re-
ceipt of money order for $2.50. Pub-
lished by

ERNEST CLARKE

167 East 89th St. New York City
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Bach Mouthpieces

1" .
e
4//// The world’s best. Marvelous tone,
perfect cushion rim, easy to play high and low
notes, and especially fine for staccato, Used by
every prominent artist. Sold by all dealers.
Write for circular,
Vfincent Bach Corp. 237 East 41st St., N. Y. C.

Besides this somewhat broad itinerary, the band has also
played for the Springfield Chamber of_ Commerce at a
special noon-day luncheon, and at the Shrine Mosque during
the Greater Ozarks Expansion Expositions. And broad-
cast? Of a certainty, yes — sending out a program from
Station WOS, Jefferson City, Missouri, on March 3 last
that brought congratulations from no less than fourteen
different States, as well as standing invitations from two

Melody for’ May, 1927

MISSISSIPPI A. & M., COLLEGE BAND, H. E. WAMSLEY, DIRECTOR

other stations to go on the air with more programs. The
band[also has been filmed by the Pathé News pictures at
Marvel Cave.

Fulfilling its natural functions, this great tonal wave is
rapidly floating these boys of the Ozark Mountain region
into the realm of true and higher music, and into & closer
agsociation with the older and better class of educated
musicians — as itjinevitably will with all boys and girls
who early affiliate themselves with good music and its
sister arts. It is flooding them with higher aims and more
artistic ideals, while engulfing the lower, vulgar and inartis-
tic; lifting them above the more sordid things in life and
raising their ideas to loftier planes without in any way
destroying the youthful beauty of those attendant upon
boyhood — inundating them with a love and appreciation
of the finer things in music and their interpretation, thus
washing away many of the handicaps and hindrances to
future true adult citizenship. —M.V.F.
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ISSISSIPPI A. & M. College maintains two bands,
the first being composed of the more proficient
musicians, while the second one includes those players of
less technical proficiency and experience. Thus the second
band prepares students for membership in the first band.
The solo-chair men of the first band receive their college
expenses for services rendered, and many of the other
players earn enough to materially help them finance their
collegiate career. Both bands are under the direction of
Prof. H. E. Wamsley, a graduate of the University of
Illinois, and formerly an out-standing member of the
Illinois University Concert Band.

During the past year, the Senior Band competed with
the University of Alabama Band, known as the “million
dollar band,” for a loving cup. Each band was judged on
the music played (grade and rendition), appearance, mili-
tary bearing, and instrumentation. The Mississippi A, &
M. Band won the cup.

Each spring the A. & M. Band makes a concert tour of
the larger Mississippi towns. Due to the loyalty and hard
work of its members the A, & M. Band has an enviable
reputation throughout the entire South, and reflects great
credit on the college and the organization.

In the picture left to right are as follows: lower row:
D. M. Wise, clarinet; L. M. Eikner, clarinet: T. N. Dob-
bins, clarinet; H. E. Wamsley, cornet (director); J. A.
Harvey, trumpet; J. G, Frame, trumpet; Paul Warttman,
cornet; M. I, Nelson, all percussion; L. Wise, tympani;
I. S. Coe, bass drum. Second row: J. M. McLemore,
clarinet; P. T, Hambrick, clarinet; H. C, Hull, clarinet;
H. Robinette, flute; E. R. Culp, oboe; M. D. King, oboe;
I. W. Brown, trumpet; J. B, Ratcliff, cornet; L. Fischer,
cornet; J. M. Campbell, snare drum. Third row: H. J.
Andgews, alto clarinet; A. A. Rimmer, saxophone; A. R.
Levyls, saxophone; G. C. Stout, baritone; J. V. Gammage,
baritone; D. M. Stone, French horn; W. H. King, French
horn; F. E Sheaffer, trombone; J. M. Yeates, tromhone
(drum major); W. D, Toomer, trombone; L. D. Stacy,
trombone. Top row: P. A, Quinn, bass saxophone; J. L,

Henderson, clarinet; J. F. Stauffer, bassoon; H., P, Neal,
bassoon; I, S, Batson, bass; G. H. McKay, bass; R. C.
Hearon, bass; H. L. Nottingham, bass; E. C. Richey,
trombone.
YAV A

HE Racine American Legion Drum and Bugle Corps,

Post 76, known far and wide as “The Boys of 76,” was
organized during the Mexican border trouble in 1917, At
that time the organization was composed of 48 pieces.
After the world war it was reorganized with 65 pieces and an
active membership of between ninety and one hundred
members.

In 1922 the organization competed in the first national
convention in New Orleans where they won first prize. At
San Francisco in 1928 they again won first prize. Next
they attended the convention at St, Paul in 1924, winning
the first prize for the third time. Becoming the victims of
habit, they went to Omaha in 1925 and returned with first
prize. In 1926 they visited the Philadelphia Sesqui-
centennial and won third place among the competing
organizations. Plans are now on foot for visiting Paris in
1927.

Within the organization are several divisions that assist
greatly in theatrical and entertainment work, namely:
the glee club, composed of 30 voices under the direction of
TFrederick Schulte; the Seven Banjoliers under the leader-
ship of Roy Mahr; the quartette, which was formed less
than a year ago, and took second place at the Philadelphia
Sesquicentennial. The entire organization is bending all
of its efforts toward obtaining funds to make the trip to
Paris which will cost in the neighborhood of $20,000.

“The Boys of 76” carry with them on all of their trips a
camera man in the person of G. A, Malme who has compiled
a pictorial history of all events in which the drum corps has
participated. These motion pictures show “The boys of
76” in action in almost every State in the Union. There
are also some interesting shots of them playing before
Sousa, Schumann-Heink, and President Coolidge.

Between five and six thousand dollars is invested in
equipment, The bugles used were manufactured by Hol-
ton, Elkhorn, Wisconsin. These specially constructed B
instruments were rebuilt six times before the proper results
could be obtained. The drums are by the Leedy Manufac-
turing Co., Indianapolis, Indiana.§ The white serge uni-
forms with black over-seas belts and black puttees were
designed by Fecheimer Bros., Cincinnati, Ohio. Silver
plate trench helmets with a gold device on the front are
worn as part of their uniform. The instruments are carried
in specially constructed trunks made by the Wheary Trunk
Manufacturing Co., Racine, Wisconsin, and wardrobe trunks
for the uniforms were supplied by the Hartman Trunk Co.,
Racine, Wisconsin. During the winter rehearsals are held
every Monday night, and in the summer time there is
added drill practice on Thursdays.

Y- A -V A

Caribou, Maine—The Caribou High School Band, S. F.
Parlin, director, will go to Boston to enter the New Eng-
land School Band Contest on May 21, Waterville and
Auburn, Maine, will also be represented, the former by
both band and orchestra.
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FOR BAND

Henry Fillmore Arrangements
OF THE

F. VON SUPPE OVERTURES

POET AND PEASANT
LIGHT CAVALRY
MORNING, NOON AND NIGHT

Not exactly simplified arrangements, but the weak spote
have been so strengthened that the heretofore shaky
passages go over with such a zip that it feels easy. Mod-
ern American band instrumentation, containing Alto and
Bass Clarinet and Pedal Tympani parts. Primarily ar-
ranged for full band, but so thoroughly cued that small
bands can play them with rich effects.
PRICES, FULL BAND, EACH $2.80

Conductor Score 50c

A Whistling Novelty

THE WHISTLING FARMER BOY
AT FEEDING TIME

A march size novelty hit that will score on any pro-
gram. Drummers have a fine time working in the
dog bark, cow-bell, horse, mule, duck, rooster, etc.
Composed and arranged by Henry Fillmore.
PRICES: Full Band, 47¢  Small Orch., 52¢
Full Orch., 70c

Twelve Fillmore Trombone Smears

Bull Trombone

Dusty Trombone

Bones Trombone

Het Trombone

Shoutin' Liza Trombone

Mose Trombone Miss Trombone
Full Band, Each 47¢ Small Orch., Rach 52¢
Full Orch., Each 70¢ Trom, and Plano 50¢

Bend 10¢ for our complete Bample Bolo Booklets to our Band
Musio. Also wk for oircular on the *“Bennett Band Book” and
get a surprise!

FILLMORE MUSIC HOUSE, §™G™*T

Slim Trombone
Sally Trombone
Pahson Trombone
Lassus Trombone
Teddy Trombone

Notice to Drummers

The Mathima Rhythmic
Method for Drums

A new method for drums, with modern improv-
ed ideas has now been published. The newest
complete course for rudimental and dance
drumming, Learn the Ma- Ma-Da- Da- Time
Table, the best way to play single strokes, The
Kritzler Time Stroke for Dance, Bells— Zy-
lophones,

Recommended by Walter Damrosch, N. Y.
Symphony & N. Y. Philharmonic Drummers
Sold Direct from Publisher
at §2.00 per copy

Charles Kritzler 3 cerscen -

BANDS! BANDS! BANDS!

School bam}s. town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

i ) 0 illion eold.
Root Beginmer’s Band Book No, 1 St ™Fhivic et
anew and untried book. It is the “old standby' and is used
thruout the U. S. and Can. Sample copy to leaders on request,

E. T. ROOT & SONS 1516 East 55th st.

Chicago, Illinois

HEARTS: HEROES

MARCH
250 —Band or Orchestra—

y ALY
oOC
- =
0. K. Music House, pioiehmat preet

RACINE AMERICAN LEGION DRUM AND BUGLE CORPS, POST 76

Parkinson’s Systgl}lll of Class

lnstr“ction W. B. Parkinson, Le Mars, lowa

Unequalled for bands and orchestras just be-
ginning, Address corresponding secretary

C. B Parkinson, e Sioux City, lowa

Music Trades Supplied
M Repairing, Gold
-,- and Silver Plating
12 sizes, JPROHASKA

PROWASKA Spesdl h&- hapeé Mouthoees B 1197 Van Alst Ave
Prices: Cornet, $1.00; Trumpet, $4.60Long lsland Cit
rombaona RBaritone. $6.00 R B, 2 O

-
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You Can Get It in Boston

Boston is one of the most importont music publishing centers
in the world, i point of lotal outpul, number and prestige of
its publishing houses and diversified Iy;u of music represented
in thg’r colalogs. " Whatever you need in music, you can get
it in Boston,"

C. C. BIRCHARD & CO.
221 COLUMBUS AVENUE, BOSTON

Publishers of Music for Schools, Choral Socleties,
Glee Clubs, School Orchestras, Etc.

LAUREL OCTAVO: A fresh list by Leading Composers.

OPERETTAS AND CANTATAS by expert Writers
and Composers.

LAUREL LIBRARY of Music Text Books.

TWICE 55 SERIES: Five books for Community Sing-
ing.

NOVELTIES for Piano and Violin, String Orchestra
and Quartets.

SYMPHONIC WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Calalogs.

WHITE-SMITH MUSIC PUB, CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and Incidental type.
Thematice on request.

STANHOPE EDITION — Supplementary vocal
school music selections,

FROM THE LAND OF THE SKY-BLUE WATER
Symphonic Orchestration by
VICTOR HERBERT
Parts cued for smaller combinations Price $1.00

Send for catalogs and information.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with comrlete instrumentation and FULL SCORE
or Conductor's use and study.

Small Orch., 75¢.  Full Orch, $1.00  Score $1.25

Send for details of instrumentation and list of wumbers
already issued.

THE B. F. WOOD MUSIC CO.

88 St. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature
Creators in the Field since
Our Foundation
in 1783
Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Consult the Ditson Catalog

Refer to Ditson Annosuncement, page 1

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs See our announcement on page 48

WALTER JACOBS, Inc.

Publishers of

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY

and publishers of
MUSIC FOR BAND, ORCHESTRA, PIANO
CATALOGS AND THEMATICS ON REQUEST

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, & Di2HAM

SPOKES FROM THE HU

NORMAN LEIGH
SPOKESMAN

HEREWITH I PRESENT a picture of Mr, Charles
Repper, graduate of Harvard University; pupilin harmony,
counterpoint and orchestration of Professors Walter R.
Spalding and William C. Heilman; piano with Richard
Platt; member of Pro-
fessor Baker's “47 Work-
shop” at Harvard; musi-
cal director of Allegheny
College Centennial Pag-
eant at Meadville, Pa,,
1915; composer and di-
rector of music for Lex-
ington Pageant of 1025;
for several years on the
editorial staff of Boston
Music Company and for
a term Boston repre-
sentative of Musical
America; of whose com=
positions A. Walter
Kramer has the follow-
ing to say: “(they) repre-
gent some of the best
that is being done in
American Piano Music
of our time”; and yet
again, Sydney Dalton
in Musical America:
*“ Mr. Repper has some-
thing of a genius for
thythm — dance rhythms in particular. ~ And with it he
combinesa superior brand. of musicianship that makes his
pieces doubly interesting”; and finally our own Philip Hale
in the Boston Herald, speaking of Mr. Repper's The
Dancer in the Patio and Cossack Dance: “While these
pieces, poetic and full of color, are not for the slightly
equipped in mechanism and prosaic faithful plodders they
are not arrogantly and uselessly difficult. ... Theyde-
mand a keen sense of thythm and a lively imagination for
the interpreter who is in sympathy with modern harmonic
expression.

CHARLES REPPER

I have gone into the musical lineage and position of
Mr. Repper (known to his intimates, amongst whom I
number myself to my good credit if not to his, as Charlie)
because I wished it to be distinctly understood that the
following opinion of our much maligned American popular
music comes from a person well equipped as a musician to
speak from that angle. Says Mr. Repper, at my request,
to the readers of the Walter Jacobs’ Magazines:

““Doesn't playing jazz destroy the ability to play classical
music, or take away the taste for it?’ That is & question
frequently put to me, as it probably is to all teachers, and
I think my own answer is summed up in the story of the
mother who said to her small boy, ‘Johnny, you should not
eat so much between meals; it will take away your appetite
for your regular meals” ‘Don’t see why it should,’ replied
Johnny. ‘Eating my regular meals never takes away my
appetite for eating between meals.’

“The distinction, after all, is not between jazz and
classical music, but between good and bad music, and,
similarly, between good and bad playing. There is good
and bad jazz as well as good and bad classical music, and
there is good and bad playing of both kinds to be heard on
all sides, The sort of jazz playing that spoils your piano
technique, if you ever had any, 1s bad jazz playing, and it is
the badness of the playing that does the damage, not the
fact that the notes happen to be jazz. A fox-trot is a
dance form just as the polka, mazurka and waltz are dance
forms, and if they are played musically there is no reason
why one, more than the other, should spoil your technique.
If you played Chopin in the rough and tumble fashion of
much jazz playing it would be equally fatal. There is no
reason why the same standards o? playing should not apply
to both jazz and classical music, and this has been demon-
strated by our bast jazz players. If you hear George
Gershwin play the accompaniment for one of his jazz songs,
you hear clean and musical playing, and nothing that would
interfere with his ability to play a ‘high-brow” piece. On
the other hand the style of playing offered by some of our
high-school and ‘collegiate’ box-hitters is just as repre-
hensible musically, in jazz as it would be in classical music.

“What jazz does do, in relation to classical music, how-
ever, is this: it certainly does destroy your taste for poor
classical music, and not merely for the slush ballads which
masquerade as serious music, but also for some of the music
of revered and even canonized composers who had the
ability to put down formidable aggregations of notes
whether inspired or not. Jazz does not take away your
enjoyment of the Overture to the Meistersinger, but it does
make you rebel at sitting through many a dull sonata,
theme and variations, or arid technical show piece.”

To all of which, say I fervently, “A-men!”

Not to trespass on the province of my colleague, Del
Castillo, I should like to add that in addition to the num-
bers already mentioned Mr, Repper has written the
following things which I respectfully recommend to movie
organists and pianists as well worthy of their attention:
To Perdita, Dancing; Smocks and Frocks; Roof Gardens;
April Yellow; White Pompoms; Lavender Lane; Desert
Stars; Far Away Isles; Carmencita, and Love’s Melody.

They are distinctive in style and melodic in character —
a welcome combination.

DEL CASTILLO, as is already known to the faithful
readers of this magazine, has resigned a lucrative post as
organist at the Metropolitan to turn his attention to musi-
cal pedagogy. At first blush this may appear to be a loss
to the listening public, but one has only to consider that if
Del in his capacity of mentor to budding organists is able
to impart fifty per cent of his ability and experience to
fifty per cent of the young hopefuls who will knock at his
door thirsting for knowledge, one has only to consider this,
say I, and it will become apparent that the listening public
will be benefited one hundredfold by this turn in his
career, Del’s advertisement in the Jacobs’ Magazines has
such an enticing ring and I haye such confidence in his
talent for performing miracles one way or another, that I
honestly believe he might even be able to make an organist
of parts out of me, and am almost tempted to let him work
his magic and turn me into a slave of the pedals — almost,
but not quite — I remember my Sundays and holidays and
evenings, and then decide that such a life is for younger
and hotter blood. However, to those contemplating the
taking on of the hardships, and fascinations as well, no
doubt, of & movie-organist’s life, I can imagine no more
interesting & man to work with than Del Castillo; his
cultural background and intelligence must perforce make
it so. Here's to you Del, and may your baby organists
do you credit.

AT THE METROPOLITAN, Cabaret, with Gilda
Gray, she of the reversible hips and self-dislocating waist-
line, Chester Conklin, and Tom Moore. One of the chief
scenes of this masterpiece is founded on the assumption
that a man dripping gore from a gunshot wound in the
shoulder as a watering-can drips water from its spout, can
mingle with a crowd of dancers and pass unnoticed.
Reason staggers at the blow. I have never witnessed a
more exhaustive and intimate camera study of blood than
is presented in this picture. Before entering the palatial
portals of the Metropolitan I had dined sumptuously on
Italian spaghetti and tomato sauce. Need I say more?
The Lady Gilda, in red hot pursuit of her lucrative career as
premiére danseuse at somebody-or-other’s night club, has
the following noble sentiment presented to her by the
title-writer. I reproduce it in its original and elegant
English: “Jack, I know what this new midnight show
means to you. I'll make it a wow or break both legs.”
When the lady’s supreme terpsichorean effort is later
presented to the gaping audience she is found guilty of a
Jack of accuracy in prevision. It was not her legs that
courted disaster. Let us pass on rapidly to the next feature.

Puccini Melodies was the offering of the orchestra.
Scarcely an opera of this gifted Italian was slighted; there
wag even a bit from that now nearly forgotten effort of his
youth, Le Villi, Whilst Puccini never scaled the beights,
his music is a welcome relief from Kéler-Béla and von
Suppé. Thank you, Mr. Klein.

The stage production, Egypt, featured bits from Aida in
addition to considerable music of & less inspired nature.
Some folks sang and other folks danced. There must be
something about the climate of Egypt that hasa deleterious
effect on the vocal chords.

Jack North with his banjo in comedy songs — very neat,
the news weekly, an instructive picture on golf, and Del
Castillo, with slides, rounded out the bill.

Still worth sixty cents.

THE BEETHOVEN CENTENARY —accent on
the second syllable if you please with a long “e”— was
celebrated with considerable whoop-de-day in this my
native city, by the Boston Symphony Orchestra, which
gave a series of concerts during the week commencing
Tuesday evening, March 22, and ending Tuesday evening,
March 29. In the various programs appeared the Har-
vard Glee Club; the Radcliffe Choral Society; the London
String Quartette; the Lenox String Quartette; Harold
Samuel, pianist; Olive Marshall and Jeannette Vreeland,
sopranos; Jeanne Gordon and Nevada Van der Veer, con-
traltos; Tudor Davies and Charles Stratton, tenors, and
Arthur Middleton and Fred Patton, basses. The right
eminent Ernest Newman, arch-foe of jazz and all its works,
came from dear “ol’ Lunnon” especially to address us, and
an ode was read by Foster Damon. The entire nine sym-
phonies were given in sequence, much chamber music,
piano sonatas, and the Mass, last heard here at the dedi-
cation of Symphony Hall, twenty-seven years ago.

The New England Conservatory did its bit with a
Beethoven concert at Jordan Hall on Friday evening,
March 25, given by the student orchestra under the direc-
tion of Wallace Goodrich with F. Motte-Lacroix, pianist
of the faculty, as soloist. The program was as follows:

Querture, Leonore, No. 8; Concerto in G Magor, No. J; and
the “Eroica” Symphony. George W. Chadwick, director
of the Conservatory, delivered an address on Beethoven as
an outstanding musician, at special commemorative exer-
cises held at noon, March 26, and attended by the student
body. The Professional Women’s Club recognized the
oceasion by a concert Sunday evening, March 27, at the
Georgian Room of the Hotel Statler, devoted to composi-
tions of the great German, or Viennese, if you so will it.

Enough of Beethoven to satisfy almost anyone —even
his greatest admirers.
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THE RESULT OF THE BUTLER-BORAH DE-
You Can G t lt . B t ?&TE t:?l _regorteddby lJthe estimable Boston Herald, self-
ointed judge and willing executioner of the vanquished,
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5 Practically ewery type of musical instyument is made dn |  WHiter's opinion —and that is that political brummagem 3
; ;,3,.{‘ a,‘. every phase of the music indusiry is veprasented and hokum still manifests greater power in such matters
NNl seck ,',’:,',-.,‘:,',“}':,ﬁ',',"’y = ‘V:mc;&r, o "'“‘.."' insiru- | than sober thought and logic; in other words that the seat
1N Sogiohs of ithe a{ﬁmgtehperson’l: ul?derstanding is to be found in the s / IO I I l \ |
spine rather than in the head.
ERNEST U. WURLITZER To the first three persons sending in the correct answer
Speclallsing fn :ﬁr'é: which sxdf}pf tgt_: ixr};g:lment I am on, I offer as prizes,
genuine Bicardi labels guaranteed to have b \/ I B
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Holvon aid Gratecls- Kiiosican Band | —Which he moved, nish in all colors, Glue, Rub-
Insttuments ——————Raas- = bi P Poi
EXPERT BRASS AND REED E ing Papers, “Blue Prints,
INSTRUMENT REPAIRING red Starke Master Violin Patterns and
Dealers in New and Second-Hand Continued from page 17 F i
J { orm
Instruments the Temple he was persuaded to return to the Colonial ¥ NeCkS’ .Rle, BaI:S’
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Phone Hancock 4685 Crandall Company. 1
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s, expert workmanship, skill and experi- im my move; then he would look over the board, find the
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ollege. He specializes in arrangements of orchestral : :
sl:‘;{AEBBE(')l'SE::RL:I:J:'::AL INSTRUMENT CO. uumtl;ers fo(xi- ftl:he con;:ert lorgan, wgl?ich he plays witshra Fll' St Flve Lessons
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RATES — The charge for advertisements inserted under this
heading is 5 CENTS each word per insertion. Initials and all
characters count as words, Payment MUST positively accom-
pany copy. No ad accepted forless than 50 cents.

TO OUR SUBSCRIBERS — Individual subscribers to either
“Tacobs’ Band Monthly," *‘Jacobs' Orchestra Monthly" or
“Melody,” public school or college music departments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

(1) We reserve the right to abbreviate all copy accepted for
free ingertion,

(2) “FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise,
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED," “LOCATION WANTED,"
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any reasonable number of free insertions.

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
opinion, in any way objectionable. In justice to our advertisers,
whose patronage makes it possible toissue this magazine at the
nominal subscription price of $2.00, we cannot ept for free
insertion any copy which may beclassified as business advertising.

FOR SALE — Set of Buffet clarinets Aand B in case; also 3
Boston Three Star Trumpets, Silver, gold bells, cases, like new;
write for description and terms, HERMAN BAUMER, § Wat-
er Street, Elyria, O. (5)

WILL TRADE music and music goods, new typewriter rib-
bons and fountain pens, glue, pens, books and lots of other things
for easy used orchestra music, solos, instructors, etc. Write
MILLARD FLOM, Milton, No. Dak, (5)

ORGAN POSITION in New England or Middle States, any
part of summer, vacation or permanent, wanted by Southern
Union man. Morton, Kimball, Skinner, Box 500, c/o. Jacobs'
Music Magazines, Boston, Mass. (5)

FOR SALE — 100 piano and conductor parts, fully cued;
good condition.(yWaltzes, intermezzos, galops, marches,
overtures and incidentals.  $15.00 cash, ORGANIST,
Community Theatre, Uniontown, Wash, (5)

WANTED — Position by band director, Cornetist. Served in
the late war as musician. Excellent character. Will consider
any position with band or dance orchestra as director or player
with fair wages. Prefer Minn., North or South Dakota. Address
Box 501, Jacobs' Music Magazines, Boston, Mass. (5)

VIOLINIST—The Equation System of violin construc-
tion will make good violins of poor ones and better violins
of good ones. Send for free booklet. BRETCH SCHOOL
OF VIOLIN MAKING, 208 Strad St., OSWEGO, N. Y. (tf)

BETTONEY FLUTE in C in case’ fine condition, $50.00 or
will trade for good regular banjo. S. G. CORBIN, Accomac,
Virginia. (5)

FOR SALE — Hawaiian steel guitar in good condition; come
plete 27 lesson course in steel guitar. Also complete Christen-
sen ragtime course. Cheap if taken at once. MRS, JOHN
STEICHEN, Box J, White Lake, So. Dakota, (5)

START NOW, Try our course by mail. Try before you
buy. MT. LOGAN SCHOOL OF SIGHT READING OF
MUSIC, Box 134, Chillicothe, Ohio. (tf)

WANTED — Good orchestral players with music as side line.
State position desired. Write ELLIS B. HALL, Amarillo Col-
lege oF Music, Amarillo, Texas. (5)

340 Orchestra numbers for $17.00. WILL GORHAM,
Paris, Texas.

TENOR BANJOIST desires job with dance orchestra. 2 yrs.
experience. Vegaphone used. Doubles on tenor guitar, M. L.
BARANSY, Ada, Ohio. (5

INSTRUMENTAL MUSIC INSTRUCTOR seeks summer
position, preferably with summer school in Massachusetts or
Maine. Wide experience in public and private school work;
available at the close of present school term. For further
particulars address the editor of this magazine. 4)

POSITION WANTED — Band and orchestra leader, A-1
musician, conservatory training, violin and cornet. Teach all
instruments; long years experience; would like to hear from
municipality, theatre or school. Address your offer to Music
Director, care JACOBS' MUSIC MAGAZINES, Boston,
Mass. 4-5-6)

YOU can become a successful musician. MUSIC
MASTERY reveals the secret. An ‘‘Art Book' which
every mugician should own.  $1.00 postpaid. E. C.
MOORE, director of high school music, Green Bay, Wis-
consin (tf)

COMPETENT FRENCH HORN, 'cello and saxophone play-
er wants location in medium size city for ;\?welry store. Music
asa side line. Address FRENCH HORN, c/o Jacobs Music
Magazines, Boston, Mass. (4)

SITUATION WANTED — Alto and tenor saxophonist.
In city or industrial band or orchestra. Plays standard or jazz,
nice tone, can feature solos, duets, No objection to serving in
church orchestra Sundays. Let us complete your saxophone
quartet or sextet or enlarge your small orchestra. Permanent;
strictly sober, honest, reliable, neat appearance, reference.
Write me. W. F. BURLESON, Box 397, Alexander Cizy).

4

NEW genuine H. Selmer and Buffet clarinets at reduced
prices. Sole agents Henri de Combat (Paris) New Bore
clarinets, ‘“World’s finest'’; catalog upon application.
HONEYCOMBE & SON, Importers, Madison, Vw:c. (tf)

EN

FOR SALE — 2 mandocellos, styles K-4; both in excellent
condition with cases, price $75.00 each, For particulars call.
gr [write to FRANK JELINEK, 58-20 32nd Ave,, Wo(()duide,

FOUND — A process of treating a violin on the inside
that will greatly improve its tone. Send for particulars
and free trial offer. BRETCH SCHOOL OF VIOLIN
MAKING, 208 Strad St., Oswego, N. Y. (tf)

BANDMASTER desires to secure leadership of ambitious
organization, preferably municipal band or solidly founded
fraternal band. Plays excellently cornet and clarinet and in-
structs all band instruments. Write BAND DIRECTOR,
care of Vincent Bach Corp., 237 E. 41st St., NewVYork City. (3-4)

BAND DIRECTOR WANTED to help reorganize municipal
band. Good director who will accept position with a view of
supplementing the work with private teaching or other side line.
Box 402, care of JACOBS' MUSIC MAGAZINES, 120 Boylston
Street, Boston, Mass. (4)

Orthophone reeds are featured by Ross M. Eley of 909 East
Jackson Street, Macomb, Illinois, These reeds have met with
universal favor from players of reed instruments who have con-
scientiously tried them, and a business of considerable extent
has been built up in this product. The company will send to any=
one who asks for it an interesting circular containing consider-
able general information about reeds, and they also have a special
proposition whereby players can test these reeds by taking ad-
vantage of the offer of samples at a very reasonable expense.
In addition to their Orthophone reed business, the Eley Company
are dealers, importers and exporters of general musical merchan-
dise and handle a complete line of standard make band instru=
ments and saxophones,

Banjoists will be interested to hear further of the new
instrument made by William L. Lange, which hefcalls the
tenor harp. It is built.along the lines of a tenor banjo
but is constructed entirely of wood, and is made in both the
plectrum and tenor models. Ttissaid of it that it possesses
a rare richness of tone which is more accurately comparable
to the harp than any other instrument. The tone is clear,
yet mellow, soft and voluminous, sweet but maintaining a
brilliance that adapts the instrument for many uses.
The resonance and carrying power are so great thatit can be
readily used in orchestra work. Any banjo player can
play one, and many of the well-known banjo players are
already using it for orchestra and studio playing. Wm. L.
Lange, manufacturer of Paramount and Orpheum banjos,
at 225-227 East 24th St., New York City, the inventor and
sponsor of the tenor harp, will be glad to send literature to
those interested in this, his newest achievement.

26th Annual Convention
American Guild of B, M. & G.

Time—May 23, 24, 25
Place—New York City
Headquarters—Pennsylvania Hotel

SUNDAY, MAY 22, general get-together. Monday
May 23, business sessions; in the evening at the Serenaders
Guild Hall, Steinway Building, ‘‘An Evening With the
Serenaders,’”’ William D. Bowen, plectrum banjoist; Alice
V. Conklin, mandolinist; H. L. Hunt, tenor and Chief Sere-
nader; Gedney and Magee, banjoists; Seville Trio; Sere-
naders Quintet; Serenaders Plectrum Orchestra.

TUESDAY, MAY 24, educational meetings, banquet at
the Hotel Pennsylvania, program artists: Walter K
Bauer, tenor banjoist, Salvatore Cusenza, mandolinist,
the Gibsonians, James H. Johnstone Director.

WEDNESDAY, MAY 25, business and educational ses-
sion; grand concert at Town Hall; Shirley Spaulding,
banjoiste, Walter S. Holt, mandolinist, Lloyd Loar, mando-
list, William Foden, guitarist; Albert Bellson, tenor
banjoist, Serenaders Trio. Serenaders Plectrum Orchestra.

All teachers and players, and others interested in fretted
lnstrluments are cordially invited to attend this Con-
vention.

Tenor Banjo Folio ¥ Solos

Favorite,....... ve....$.75 Littig Comic Songs...$ .25
Feist Popular Hits .50 Smith All Star No.1., .50
Ideal Collection .. 1.00 Smith All Star No.2.. .50

Littig coovvvvevennees. 1,00 and numerous others

Jas. H. Johnstone Y*¢Ri3\A500. Mrch.

News Briefs

New Yorl City, N. Y. — To be able to satisfy the ear
and satisfy the eye at the same time is one of the results of
the association of music and color, either by suggestion or
through lighting effects, Musicians and painters have
frequently noted the sympathetic association between
color and music in that certain tonal combinations provoke
the same type of emotional response that certain colors
arouse, and the first attempt to bring an example of this
into the radio owners’ homes was the broadeast from
WRNY of the New York Edison Hour in one of its series
of “21 Adventurous Nights” commencing at 8 o’clock, when
six colors besides black and white were broadcast musically
by the prominent Lyman Singers, a group of Columbia
University men. Four songs, graduating from red to
grey were sung. Based on this theory are the elaborate
lighting schemes which accompany orchestral symphonies
in the larger moving picture houses.

New York City, N. Y. — The much-vaunted jazz atmos-
phere of blare and carousal seems to be absent to a pleasing
degree in Roger Wolfe Kahn’s popular Le Perroquet de
Paris whose program announces an interesting type of
entertainment. The Williams Sisters from Chicago, pro-
nounced favorites with patrons, offer a series noted as song
interpretations which are, in direct contrast to general
presentation, delicate gradations of tone and color. Henri
Garden, an operatic tenor of rare ability who is now groom-
ing himself for an early début at the Metropolitan, is also
performing nightly at the Kahn Club. Besides Roger
Wolfe Kahn and his Orchestra, there are also Roye and Mae,
versatile exponents of the dance, and the Mound City Blue
Blowers, an innovation in instrumentation, and thoroughly
established through the popularity of their cleverly enter-
taining recording for Brunswick.

Raleigh, N. C. — The Annual State Meeting of the North
Carolina State Music Teachers’ Association will be long
remembered as an inspiring and enthusiastic gathering of
these Southern teachers. There were various Round Tables
and helpful papers and at 11.80 A. M. Doctor Sigmund
Spaeth of New York talked on T'he Fun of T eaching Music.
After the get-together luncheon, during which there were
several solos, a most delightful afternoon session presented
Charles G. Vardell, winner for the third time and now
owner of the Shirley Cup, who played his six sketches for
piano From a Mountain Walk, which composition decided
him as winner of the Cup. The Mystery of the Muses, a
play in six scenes, by Mr. Gilmore Ward Bryant, Director
Southern Conservatory of Music, Durham, and Vice-
President of the Association, was also given, and during the
following business meeting various appointments, nomina-
tions, reports, discussions and elections were transacted.
The features of the evening session were the music-fest,
and Doctor Spaeth’s talk on Words and Music,

Long Beach, California. — Mr. Herbert L. Clarke, the
able director of the Long Beach Municipal Band presented
his remarkable aggregation of players in a band innovation
that astonished and delighted both an afternoon and even-
ing audience on Wednesday, March 16. He invaded the
classic field of music and presented his ensemble in a full
symphonic program, playing the Tschaikowsky Symphony
Pathetique ~(four movements: Andante appassionato,
Allegro con grazia, Allegro molto vivace, Adagio lamentoso);
Overture to The Flying Duichman (Wagner); and the
Rimsky-Korsakow Symphonic Suite, Scheherazade (tran-
seribed from the original score by Director Clarke). - The
instrumentation of the ensemble was: flutes (8), piccolo,
oboes (2), English horn, bassoons (2), Eb clarinet, Bp clari-
nets (10), alto clarinet, bass clarinet, saxophones (4),
cornets (3), trumpets (2), French horns (4), tromhones( 4),
baritones (2), basses (8), tympani, side-drums and traps,
bass drum, harp and piano.

Hartford, Connecticut. — The Hartford Plectral Club of
sixty players, Mr. Frank C. Bradbury, director, gave its
seventh annual concert on Tuesday evening, March 15,
to an audience that filled Foot Guard Hall. Conspicuous
on a pleasing program were three numbers by the late Her-

bert Forest Odell of Boston: March The Crackerjack;

March, Young America; and Collegisms, an arranged
medley. The concert was broadcast.

Lawrence, Massachusetts. Mr. Joseph Consentino’s
Mandolin Orchestra and Banjo Band combinations gave
their seventh annual concert and dance on Wednesday
evening, February 23, at the Winter Garden in a program
of seventeen numbers. Mr. Consentino appeared per-
sonally on the program in a tenor banjo solo and in a
mandolin, banjo and ukulele trio. Music for the dancing
was furnished by Millington’s Orchestra,

THESERENADERS PLECTRUM QUINTET of
New' York. William E. Foster, the director of
the ensemble, is the manager of the forthcoming
Guild Convention.

“

‘‘If you don't want your
Fretted Instrument page
too sericus,’ said Wm, L.
Lange of Paramount
fame, '‘here’s one that
ought to make the sub«
scribers smile.” The for-
eign appearing person of
weary eye and evident love
for flowers is JOSEPH
GEFRIDE of Eddie
Worth's County Fair Or-
chestra, New York. Sans
the Italian costume and
soup strainer he really is
a very handsome chap.”

THE HOLLYWOOD REDHEADS. We intended to
use this space to show the banjo in the modern jazz
orchestra and we picked the Hollywood Reds for
reasons you may readily guess. Billy Farley, the
banjoist, relayed our request for a picture to Epi
Stathopoulo, maker of Epiphone Banjos, but when
the picture came we found that it only illustrates
nine good looking girls.
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Pick-torially Speaking
May 23, 24, 25, the 26th Annual Convention of the
Avmerlcnn Guild of Banjoists, Mandolinists and
Guitarists will bring to Hotel Pennsylvania, New
York, the pick of America's devotees of the pick,
50 to speak. In view of this fact, and by way of il-
lustrating Mr. Fisher's article in this issue—and
also for the benefit of readers who are not familiar
with the modern fretted instruments—this entire
page is given over to the plectrumists.

ALMA NASH AND MARION BRADBURY, co-
managers of the 25th Annual Convention held
at Kansas City last year. They are shown as

tenor banjo duetists. (Courtesy of Gibson, Inc.) conventions,

Everybody knows JOE COOK, the ‘‘One Man Show,” who
has just closed his fourth season with Earl Carroll's Van-
ities. Joeonpened his own show at the age of fourteen, first
appearing in Boston. Among the instruments in the pic-
ture you will notice the tenor mandola, tenor banjo and
guitar. Joe is now taking up the trumpet, which he will
use in one of his new stunts. (Courtesy of the Vega Co.)

SOUTHERN MELODY BOYS of Fort Worth, Texas.
Perhaps you have heard them from Station KFOB,
They play various combinations of fretted instru-
ments. In the picture you see on the floor, tenor
banjo, mandolin, ukulele, and in the players’ hands,
guitar, mandolin-banjo, and mandolin —and of
course the well-known clarinet.

DAVE APPOLLON AND HIS MANILA ORCHES-
TRA (at left) offer a good example of the modern
plectral ensemble. The Appollon players are Or-
pheum headliners. (Courtesy Lyon & Healy, Inc.)
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TOM CAREY, veteran exponen
string banjo who has beenjheard atjmany Guild

t of the five-

(Weare indebted to the Vega Com-

pany for this cut.)

ALICE HILL is a popular profes-
sional banjoist whose home is in
Chicago. Atpresentsheisinvaud-
eville, Herinstrument is a plec-
trum banjo, a variant of the 5-
string or ‘‘regular” banjo. (Cour-
tesy of Ludwig & Ludwig.)

THE WALKER FOUR (below), a
opular Hawaiian quartet, ably il-
ustrate another type of fretted
instrument music. In the picture
you may see, besides two ukuleles,
a Spanish guitar and a Hawaiian
guitar, sometimes called a steel
guitar, because the strings are
stopped with a bar of steel. (Cour-
tesy of Gibson, Inc.)




" IT TOOK A THOUSAND YEARS
TO PERFECT THE BANJO

The

Artists’
Choice

TONY COLUCCI
Roger Wolfe Kahn's Orchestra

LOUIS CALABRESE
Paul Specht’s Recording Orchestra
JULIAN DAVIDSON
Paul Ash’s Recording Orchestra
EDDIE PEABODY
Peabody's Metropolitan Theater Orchestra
GEO. B. MENDEN
Charley Straight’s Orchestra
PERRY BECHTEL
Philip Spitalny’s Recording Orchestra
MART!( QUINTO
Barney Rapp’s Orchestra
MOREY ALSWANG
Dell Lampe’s Trianon Orchestra
BROOKE JOHNS ;
Vaudeville, formerly with Ziegfeld Follies
VIC CARPENTER ; :
Vaudeville, formerly with Ted Lewis
BRENT HAYES
Vaudeville
MITCHELL BROS, i
Publix Presentation, Radio Artists
JOSEPH PETRACCA
Lido Venice, Boston, Victor Records
BLUEBIRD [ENTERTAINERS
Radio
BOB PITTMAN
Warner's Seven Aces
NICK CORTEZ S
Ace Brigode and his Virginians
BLUE BLOWERS
Brunswick Records
JOSE SAUCEDO
Herb Wiedoeft’s_Orchestra
LYNN HUTTON
Elmer Kaiser Orchestra
TED SCHWAB
Vaudeville
MEYER FRIEDMAN
Baltimore
R. GRIMSHAW
Jack Hylton's Orchestra, London, England
RUSSELL ELLIS ;
Whitney Smith’s Orchestra, China
JAC PET
Rotterdam, Holland
LOUIS PERRODY
Dublin, Ireland
JOE BRANNELLY -
Bert Ralton and his Havana Band, So. Africa
D. DEMETRIADES
Athens, Greece
JACK GRANT
Queensland, Australia
AL HUGHES
Belgium
WILLIAM FARRE
Norway

Used in Recording

BRUNSWICK PATHE GREY GULL
COLUMBIA  FEDERAL GENNETT
VOCALION  VICTOR ~ REGAL

COLUMBIA VOCALION
| in England

Write for Free Copy
Voice of Vega

a pictorial review on the
world’s leading banjoists

its greatest achievement,

represents the finest in banjo construction today.
It 1s unequalled for tone, admired for its style,
its popularity honors it with the “Artists’ Choice,”
and 1ts construction is the work of master crafts-
men of nearly a half-century of experience.

TONE — The most essential quality of any banjo, The character-
istic rich resonant tone of the Vegaphone has made thousands of
admirers, and renowned artists everywhere have chosen this banjo
for that reason, Its carrying power has amazed artists of repute,
retaining the rich resonant and true Vegaphone tone quality.

STYLE — The rich, flashy and artistic presentation places the
Vegaphone as the leader of banjo style, The figured curly maple
finished in high durable lustre, engraved pearl inlays and nickel or
gold trimmings place the Vegaphone as a subject of art.

POPULARITY — On every continent and in every state in the
Union there is a Vegaphone, Orchestramen, soloists and vaudeville
presentations have made this banjo their ideal. The Vegaphone has
become internationally known as “The Artist's Choice.” Its popu-
larity is unequaled.,

CONSTRUCTION — Choice materials, durability and superb work-
manship are factors which have given the Vegaphone a reputation
of withstanding every climatic condition and endless abuse.

A —The famous Tubaphone Tone Tube, a patented feature foun;l only on the
Vegaphone, rests on the laminated rim, under the head, giving the Vega-
phone that characteristic, rich tone quality.

B — The patented Resonator Flanges give adequate resistance within the reson-
ator. Fitted into a groove, they strengthen the support of the resonator
and emphasize the beauty of the Vegaphone.

C —- The seven lap, Laminated construction assures safety from warping, and is
the basis for Vegaphone durable qualities. It is not marred by screws or
bolts, but leaves a prefectly smooth inside rim,

D — The Bracket Band unit is fitted tightly on the laminated rim, and the
counter-sunk bracket screw is therefore hidden from view, and does not
mar the wooden rim, as shown in illustration D,

E — The Vegaphone Resonator Back has five laminations for strength and
durability, and is finished in eight sectional designe of curly maple. The
finish has a rich high lustre that will not crack or check, but retains its
smooth polighed surface.

F — The Resonator Rim hag also five laminations so as to strengthen the support

of the flanges and maintain its shape regardless of climatic conditionsfor
abuse.

Ask Your Dealer To Show You
A VEGAPHONE—or
write for catalogs,

THE ‘ CO. free trial offer,

and easy
157-65 Columbus Ave. Boston, Mass. payments

Manufacturers of Band and Orchestra Instruments
and Accessories

2
&

i

JUNE, 1927 ‘ Volume XI, No. 6

ey WS S SRR

Concert Hall Acoustics
By Lloyd Loar, Mus. M.

Popular and Unpopular Music

By Lloyd G. del Castillo

A Golden Opportunity for the A. F. of M.

By Guuseppe Pettine

Objectives in Public School Music

By Fowler Smith

MUSIC
Photoplay Usage Indicated by L. G. del Castillo
LAZY WATERS, Barcarolle, by Frank H, Grey
THE PRETORIAN GUARD, Triumphal March, by Fred Luscomb
BATHING BEAUTIES, Novelette, by Ed. M. Florin
INTRIGUE (Jacobs’ Cinema Sketches) Gomer Bath
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25 cents

$2.00 per year
Canada $2.25 Foreign $2.50




