" IT TOOK A THOUSAND YEARS
TO PERFECT THE BANJO
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TONY COLUCCI
Roger Wolfe Kahn's Orchestra

LOUIS CALABRESE
Paul Specht’s Recording Orchestra
JULIAN DAVIDSON
Paul Ash’s Recording Orchestra
EDDIE PEABODY
Peabody's Metropolitan Theater Orchestra
GEO. B. MENDEN
Charley Straight’s Orchestra
PERRY BECHTEL
Philip Spitalny’s Recording Orchestra
MART!( QUINTO
Barney Rapp’s Orchestra
MOREY ALSWANG
Dell Lampe’s Trianon Orchestra
BROOKE JOHNS ;
Vaudeville, formerly with Ziegfeld Follies
VIC CARPENTER ; :
Vaudeville, formerly with Ted Lewis
BRENT HAYES
Vaudeville
MITCHELL BROS, i
Publix Presentation, Radio Artists
JOSEPH PETRACCA
Lido Venice, Boston, Victor Records
BLUEBIRD [ENTERTAINERS
Radio
BOB PITTMAN
Warner's Seven Aces
NICK CORTEZ S
Ace Brigode and his Virginians
BLUE BLOWERS
Brunswick Records
JOSE SAUCEDO
Herb Wiedoeft’s_Orchestra
LYNN HUTTON
Elmer Kaiser Orchestra
TED SCHWAB
Vaudeville
MEYER FRIEDMAN
Baltimore
R. GRIMSHAW
Jack Hylton's Orchestra, London, England
RUSSELL ELLIS ;
Whitney Smith’s Orchestra, China
JAC PET
Rotterdam, Holland
LOUIS PERRODY
Dublin, Ireland
JOE BRANNELLY -
Bert Ralton and his Havana Band, So. Africa
D. DEMETRIADES
Athens, Greece
JACK GRANT
Queensland, Australia
AL HUGHES
Belgium
WILLIAM FARRE
Norway

Used in Recording

BRUNSWICK PATHE GREY GULL
COLUMBIA  FEDERAL GENNETT
VOCALION  VICTOR ~ REGAL

COLUMBIA VOCALION
| in England

Write for Free Copy
Voice of Vega

a pictorial review on the
world’s leading banjoists

its greatest achievement,

represents the finest in banjo construction today.
It 1s unequalled for tone, admired for its style,
its popularity honors it with the “Artists’ Choice,”
and 1ts construction is the work of master crafts-
men of nearly a half-century of experience.

TONE — The most essential quality of any banjo, The character-
istic rich resonant tone of the Vegaphone has made thousands of
admirers, and renowned artists everywhere have chosen this banjo
for that reason, Its carrying power has amazed artists of repute,
retaining the rich resonant and true Vegaphone tone quality.

STYLE — The rich, flashy and artistic presentation places the
Vegaphone as the leader of banjo style, The figured curly maple
finished in high durable lustre, engraved pearl inlays and nickel or
gold trimmings place the Vegaphone as a subject of art.

POPULARITY — On every continent and in every state in the
Union there is a Vegaphone, Orchestramen, soloists and vaudeville
presentations have made this banjo their ideal. The Vegaphone has
become internationally known as “The Artist's Choice.” Its popu-
larity is unequaled.,

CONSTRUCTION — Choice materials, durability and superb work-
manship are factors which have given the Vegaphone a reputation
of withstanding every climatic condition and endless abuse.

A —The famous Tubaphone Tone Tube, a patented feature foun;l only on the
Vegaphone, rests on the laminated rim, under the head, giving the Vega-
phone that characteristic, rich tone quality.

B — The patented Resonator Flanges give adequate resistance within the reson-
ator. Fitted into a groove, they strengthen the support of the resonator
and emphasize the beauty of the Vegaphone.

C —- The seven lap, Laminated construction assures safety from warping, and is
the basis for Vegaphone durable qualities. It is not marred by screws or
bolts, but leaves a prefectly smooth inside rim,

D — The Bracket Band unit is fitted tightly on the laminated rim, and the
counter-sunk bracket screw is therefore hidden from view, and does not
mar the wooden rim, as shown in illustration D,

E — The Vegaphone Resonator Back has five laminations for strength and
durability, and is finished in eight sectional designe of curly maple. The
finish has a rich high lustre that will not crack or check, but retains its
smooth polighed surface.

F — The Resonator Rim hag also five laminations so as to strengthen the support

of the flanges and maintain its shape regardless of climatic conditionsfor
abuse.

Ask Your Dealer To Show You
A VEGAPHONE—or
write for catalogs,

THE ‘ CO. free trial offer,

and easy
157-65 Columbus Ave. Boston, Mass. payments

Manufacturers of Band and Orchestra Instruments
and Accessories
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Concert Hall Acoustics
By Lloyd Loar, Mus. M.

Popular and Unpopular Music

By Lloyd G. del Castillo

A Golden Opportunity for the A. F. of M.

By Guuseppe Pettine

Objectives in Public School Music

By Fowler Smith

MUSIC
Photoplay Usage Indicated by L. G. del Castillo
LAZY WATERS, Barcarolle, by Frank H, Grey
THE PRETORIAN GUARD, Triumphal March, by Fred Luscomb
BATHING BEAUTIES, Novelette, by Ed. M. Florin
INTRIGUE (Jacobs’ Cinema Sketches) Gomer Bath
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THE H. N. WHITE CO.
5205-87 Superior Ave., Cleveland, Ohio

Gentlemen:
I would like to receive your new catalog. I am

Gty = - —_— State

interested in a

Saxophone []  Trumpet [] Trombone [] Base []
ATVOEL . e s e e e
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LL NEW! And ready
by May Ist!

Completely re-designed
and re-built, this new
King is “there” on every
count,

Every note is easy to
get, abundant in volume
and even in character.
That goes for the upper as
well as the lower register.

And every note is in
tune. No doubt about it.
Test after test proves it.

That is talk—and what
you are after is a tenot
that will help you play
easier and better.

it

of

This is a reproduc-
tion of the tenor
page of the new
King Saxophone
catalog—send for
your copy today.

ET your hands on a new King: put it through every

test you can think of. Do that and you'll be on our
side, agreeing with us that a perfect tenor saxophone has
been built at last. And that King built it.

The brand new tenor is described in the brand new
King Saxophone catalog. The tenor is new from rim of
bell to tip of mouthpiece: the catalog is new from cover
to cover. Send for the catalog now. And let us arrange
for your no-charge trial of the new Tenor.

The coupon is ready to serve you.

Tenor Saxophone

MELODY, Vol. XI, No. 6, June, 1927. Published monthly at 120 Boylston St., Boston, by Walter Jacobs, Inc. $2.00 per year; Canada, $2.25; Foreign, $2.50
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NEW  FILLMORE  NEW
BAND MUSIC

The following are absolutely new 1927 copy-
righted band publications. Send for a sample
copy of “The Fillmore Advertiser,” which dis-
plays the sample Solo Cornet parts.

——— e Net

Prices

Buddy March—David Coate—/lasy................. $ .50
40 and 8 March—Ralph H, Woods ................., 50
Matoskan March-—11. G. Hanglie............... .50
Queen City March—\W. 11, Boorn..........c............ 50
Shenandoah March—W. H, Ruebush................. .50
The Great Divide March—E, |. Evans—FEasy.... .50
The Doubler March—E. J. Evans—FEasy ............ .50

The Little Wanderer March—L. |. Evans—Z

Y,
Chromatic Echoes Waltz—E. |. Evans—/iasy.... .50
Marchena, Valse Espanole—]. M. Fulton........ 95
Merida, Mexican Dance—], M. Fulton .......... 95
Fireside Stories, Intermezzo—E. K. Heyser .... .95
Clown Band Contest, L.ooney O'ture—I*, E, Noel .50
Follow Me, Mus. Comedy Sel.—I. M. Fulton. 2.35

La Grace Overture—C. Corvers ..., ..2.80

Get the Henry Fillmore arrangements of the
three Von Suppe Overtures
POET AND PEASANT
LIGHT CAVALRY
MORNING, NOON AND NIGHT
Prices: Full Band, each $2.80; Conductor’s Score .50

Fillmore Music House

528 Elm Street Cincinnati, Ohfo

L. CAILLIET
216 North 9th Street, Philadelphia, Pa.
Clarinetist and Musical Arranger with the Phila, Orchestra

Music Dealer and Publisher

Agent for the CUNDY-BETTONEY CO. New Bettoney Sil-
ver-Clarinet, Bettoney-Grisez model (in wood), Boston-Won-
der (in wood, Bettonite or metal).

I use the Bettoney's Clarinete and pers(mull,y try each one
I'handle and guarantee it perfect in every way."

"L, Cailliet's Clarinet Mouthpieae, Igaaranteed to be the
exact duplicate of the one I use in my pﬁzying with the Phila-
delphia Orchestra and praised by outstanding clarinetists as
the most perfect mouthpiece. Price $7.50.

‘' Bettoney's Clarinet with L. Cailliet's mouthpiece is the
most perfect combination ever offered to clarinetists."
Saxophone mouthpieces made and faced on the same device:
Prices—Soprano $7.00, Alto $8.50, C Mel, $9.00, Tenor $10.00

Band and Orchestra music for sale at 50% reduction
Lists sent on application

The Love Tide, Waltz-Song by L. Cailliet, Piano, 25¢;
Orchestra, 40c.

Hail Philadelphia (the cradle of liberty) March by J.
Kiefer, Band or Orchestra, 25c.

The Redemption of Alsace-Lorraine, March by J.
Kiefer, Band or Orchestra, 25c.

On Tip-Toes, Piccolo Solo with band acc., by J. Lamon-
aca (flutist with the Philadelphia Orchestra and Con-
way's Band), $1.75.

Saint Jacomes Cornet Method—Part I, 60c: Part II,
75c. Also Bargains in Violing; List sent on request.

CLEARANCE SALE %{ARMiios

KEEFER, silver plated, no case, ..

KING, silver plated, no cage. ... i
MARTIN, silver plated, no case,. . 20.00
KING, Trombone, silver plated, wi . 25.00
CONN, Professional Ep Upright Ba 1,

silver plated, no case 50.00

Algo all kinds of instruments in stock. Kindly let us know in first
lottor what kind of instrument you are interested in. Instruments
gent C. 0. D., 3 days' trial, on receipt of $2.00.

E. DOMAGE, 216 N. 9th St., Phila., Pa.

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.
Piano Solo, $1.00 Small Orchestra, $1.75
Full Orchestra, $2.50 Band, $3.00

WALTER JACOBS, Inc., BOSTON, MASS.

3 N THE WHIPPET, March
8W | SONS OF THE PRAIRIE, March
Ba“d ON THE BLUE LAGOON, Venetian
Serenade, 6/8 time.

Numhﬂl‘s Mr. Kooyman had something to say when he wrote these
numbers, which abound in beautiful melody, harmony
by and rhyﬂm. Each number, 50c postpaid.

§.Kooyman J. E. TABERNAL Clarksdale, Miss.
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JACOBS' ORCHESTRA MONTHLY

Bac o’ Bongs, March Novelty ............ Clayton Mills
I"ull Orchestra and Piano. Saxophone Band, Ep
Alto Saxophone Solo; Bp Trumpet or Cornet
Solo. Tenor Banjo Solo, Plectrum Banjo Solo
with Tenor Banjo Chords.

Curors, Kgyptain Intermezzo. ........... George L. C'obb
I'ull Orchestra and Piano, including Saxophones.

Tur Darkey's Dream, Characteristic Barn Dance
Tenor Banjo Solo Geo, L. Lansing

JACOBS' BAND MONTHLY

Baa o'Bones, March Novelty............ Clayton Mills

Band and Saxophone Band
Yo Tk Amo, Tango Argentino. ............. Walter Rolfe

Band
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Lazy Warers, Barcarolle. ............... Frank H. Grey
Tug Prerorian Guarp, Triumphal March Fred Luscomb
Barning Bravries, Novelette .......... Ed. M. Florin
IntriGuE (Jacobs' Cinema Sketches)......... Gomer Bath

COMING ARTICLES

STARTING A STRING QUARTET
By Alfred Sprissler
Untversity oF NortH Dakora Banp
By Josephine A. Hosch

MariNg A PrororrAy THEATRE A CommuNiTy CENTER
By Sally Frise
AN ADVENTURE IN MusicAL PsYcHOANALYSIS
By Pragma
Tre MopERNIZED INSTRUMENTS OF THE TROUBADOURS
By George Allaire Fisher
PromoriNg THE ScHOOL BAND AND ORCHESTRA
By Lee Lockhart
THE AUTOBIOGRAPHY OF A YANKEE BANDMASTER
A Serial
By Herbert L, Clarke
Music Srupy Creprr IN Hier ScrooL
By C. D. Kutschinski
Pepacoay For INSTRUMENTAL Music TEAcHERS
A Series of Ten Practical Articles
By Joseph E. Maddy

Selected Band Music

Grades 2 and 3

The Cavalier. Overture,,,

Cassandra. Overture .

Caprice Militaire....,

Calynso Polka.. ... Rollinson
Solo for Cornet, Tenor Saxophone or
Trombone without Triple Tonguing.

The Golden Magnet. Overture............ Bennet 1,50

Two Sweethearts............................... Bennet 100
Duet for Cornet and Trombone,

Golden Glow Waltz Rollinson  1.50

Sextette from “Lucia” .. ... Donizetti .60

CampusEclioes:......... i Rollinson  2.00
Fantasia on the best-known College Songs,

Birds in the Night....................c.......... Sull | o8

Sweet Spirit, Hear My Prayer ... [t

The Call of the Deep ............................ 50
Easy Trombone Solo,

Gems from “Maritana”, 1.50

See the Pale Moon Campana  .50:

Deet for Cornet and Trombone,
Viviane Overture ... ..C. W. Bennet 1,00

Cerisette Polka Rollinson 1,00
Solo for Cornet, Trombone or Alto Saxophone
A Twilight Romance .................... ...Bennet .50
Duet for Cornet and Trombone (or
Baritone).
By a Babbling Brook Luscomb .50
Duet for Cornet and Trombone (or
Baritone).
The Red Gnome. Overture.............. Rollinson  1.50
Selection from the “Daughter of the
Regiment” = 1.00
Selection from “I Puritani”.. 1.00
Selection from “Ernani” 1.00
Community Collection of American National
Al s e Arr. by Rollinson  1.25
Paraphrase on “Sweet and Low” .......... Bennet 1,50

Oliver Ditson Company

179 Tremont Street, Boston, Mass.

Chas. H. Ditson & Co. 10 E. 34th St., N.Y.
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HE Jacobs' Magazine staff of department con
ductors and regular contributors affords a
source of authoritative information on practically
all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, theater organ and piano. Answers to
questions and personal advice on subjects which
come within the radius of this broad field are avail-
able to our subscribers without charge, and in-
quiries of sufficient general interest receive atten-
tion through the columns of the magazines. All
communications should be addressed direct to the
ublishers, WALTER JACOBS, INC., 120 Boylston
t., Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.
PUBLICATIONS for

w SCHOOL AND AMATEUR

ORCHESTRAS AND BANDS

Catalog and sample Violin and Cornet books sent FREE upon request -
EMIL ASCHER, Inc. 3% FQUIH AVE.

Music Publishers Since 1879

Parkinson’s SyslSl}ll hodfb Class

lﬂStl‘llCtiOll W. B. Parkinson, Le Mars, lowa

Unequalled for bands and orchestras just be-
ginning, Address correﬂmnding secretary
o

C. B Parkinson, fsitssce Sioux City, lowa
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Eddie Llewellyn
Chicago Symphoany Orchestra
W Using a Holton W

"Tony" Lipe
New Parl Hotel Orchestra
Lakewood, N.J.
Formerly Ben Bernie's Band
/] Using a Holton /]

Thao. Bartel
Paul. Whiteman's Orchastra
/] Using a Helton /]

Heim, Heinrich and Anding-
The entire Trumpet Section

Damrasch's N.Y, Symphony Orch.

/] Using Holtons /]

And realize real satisfaction.

Don’t work under handicaps, that
retard progress, affect earnings and
make your playing harder.

The Holton Revelation Trumpet is
another Miracle Instrument, A'tone
of such wonderful brilliancy that
nothing can be compared to it.

Tremendous ease of playing, tun-
ing that is astonishing when you con-
sider what you have had to contend
with in other trumpets, and the
sweetest and shortest valve action
that has ever been placed on a
trumpet,

“Trade in” on a Revelation, A
liberal allowance for your present
instrument, and exceedingly easy
terms on the balance,

We'll loan you a Revelation for ten
days absolutely free, Select the finish
and bore you want, fill out our Free
Loan Application, and at the same
time send us a description of your
present horn for estimated allowance,

Write for Free Loan
Application and
Description
Blank,

Case
Included-

‘ Brass $85
Silver, Gold Bell $100.2¢
Gold, Frosted Finish4$155.2
Gold, Burnished «~ §1652°

Frank Holton & Co,
510 Church St. Elkhorn, Wis.
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Across the Flat-top Desk

(CORDING to current press report, the united pro-

X tests from a number of Pittshurgh’s ministers perhaps
not only has prevented the future giving of high-class
Sunday evening concerts in that city by the recently formed
Symphony Orchestra, but has forced the cancellation of
concerts scheduled, and all in the name of religion,

In the name of music what is religion! — especially
arganized religion when it essays to disorganize that which
to a vast multitude of people is also a religion, the religion
of music? True religion is not a vicarious something to be
pumped into human beings like gasoline from some
specific company’s tank. If it is to be at all, it must be
inherent to the individual, that inner flame of Divinity
which burns brightest and best when individually recog-
nized and nourished unknown to the outside world. In
the name of religion these protesting Pittsburgh preachers
most likely would resent and try to refute the slightest
hint that humans might in any way be related to or possess
characteristics of the simian, yet they unhesitatingly cut
up in a monkey-shine through which one cannot help but
think that religion in general will lose much more than it
will gain, when it would prohibit a Sunday night tonal
glorification of the Great Giver of musicl  For it would seem
almost certain that the churches will not gain even a few
of those, who for two hours on Sunday nights would
worship (consciously or unconsciously) under the service
of MUSIC,

Beautiful Music Glorifies! It is the one thing in the
whole category of high human accomplishments that sings
the Glory of God — always! It may be that these dis-
senters forget or prefer to ignore that the Book which is
the foundation, arch and very keystone of their religion
exalts music as religious worship, beginning from the time
“when the morning stars sang together and the Sons of
God shouted for joy” (shouting being an Hebraic symbolism
for singing and praising). They seemingly forget that
throughout the Psalms King David extolled music as one
of the highest attributes of God and man, and eulogized the
stringed instruments in the significant phrase, “on the
harp and upon an instrument of ten strings.”

If there is any one thing in this world that will raise man
from the petty and sordid events of life and lift him out of
and above himself, even momentarily, it is good music;
and this whether it be in listening, studying, performing or
composing. In everyday life man unconsciously may dis-
close that beneath the polish and veneer of business and
social living there is an underlying stratum of coarser
fibre; but let him turn to music, and learn to love it, then
he scales the heights into the rarefied atmosphere of the
finer and better in all things and reveals his soul as being
created in the image of the Most High. Yet these Pitts-
burgh ministers assert that music, the highest proof of
the Divinity in man, is retrogressive or subversive to morals

that is, if such proof happens to be exhibited on Sundays!

Summa summarwm: Music is the invisible tonal alchem-
ist that transmutes the baser elements of life into the finer,
burning out the dross of the physical and leaving residuum
of the more ethereal. It transforms the lower material
into the higher spiritual, and translates the soul from realm
terrestrial into spheres celestial while the body is yet in
the mundane. —M.V.F,

CONVENTION will be held in Chicago, beginning

June 5 and extending through June 9, that is of more
than ordinary interest to everyone interested directly
or indirectly in music and musical instruments. This
Convention is that of the affiliated organizations of the
Musie Industries Chamber of Commerce and is informally
known as the Music Trades Convention.

The headquarters of the Convention will be located at the
Hotel Stevens, that recently-opened Goliath of hotels,
proudly referred to by Chicagoans and others as the largest
hotel in the world. However, the size of the hotel is in no
way disproportionate to the importance of the Convention
in the musical word, for this annual meeting has hecome
one of the biggest affairs on the calendar of musical instru-
ment manufacturers and dealers.

The representation of instrument manufacturers, both as
to their personnel and exhibits of their product, is so ex-
tensive that it would seem that this Convention should be
as significant for users of musical instruments as it is for
the hundreds of merchants who retail them. Directors of
bands and orchestras of every type and, managers of music
schools and conversatories would do well to plan to attend
this Convention this year, and every year thereafter. At
no other place would it be possible for them to see gathered
together such a complete assortment of instruments and
accessories, or to make such valuable contacts with the
manufacturers and designers of such instruments. It would
seem especially desirable that music supervisors, who have
become almost the largest purchasers of band and orchestra
instruments, should be in close touch with the manufac-
turers who design and make these instruments. The pur-
chase of musical instruments, no less than anything else,
can be more intelligently planned when it is based upon a
reasonable familiarity with all the instruments available.
Then, at no other place could the supervisors find such an
assembly of experts, willing and even eager to assist in
solving whatever problems of instrumentation, budgeting,
ete., that may confront the supervisor in planning the activi-
ties of his instrumental music department.

It is true that supervisors and public school music direc-
tors have their full share of conventions and conferences
which they are supposed to attend; but one more, of the
importance and interest of the Music Trades Convention,
could easily be managed.

HE best way to prove that an
apparently impossible thing

can bhe done is to go ahead and do
it. That is what George C. Fran-
cis, Superintendent of Schools at
Chelsea, Mass., and Alexander E.
Cleary, Music Supervisor, recently
did in the public schools of Chel-
sea, when it was decided to add
instrumental music to the school
work, They secured the co-op-
eration of the parents and teach-
ers, and with the assistance of
Mark Oettinger of Boston, located
a sufficient number of capable in-
A. E. CLEARY strumental instructors and se-

cured the requisite number of instruments to start the
work. This wasonly a few months ago, yet today the
Chelsen schools have an instrumental music department
with about four hundred pupils enrolled, and have entered
a band in the New England School Band and Orchestra
Conclave that is able to take a worthy part in that ex

.l('nsi\'(' program.  The students are paying for their own
instruments and already many individual pupils have
shown exceptional progress and ability. The success of
this undertaking is largely due to Superintendent George
C, Francis, one time member and important playerin Mace
Gay’s Band, who knows the worth of music in the school.

ONTEMPORANEOUS with the printing of this issue

of our magazine is the New England Scheol Band and
Orchestra Festival held (May 21) on Boston Common and at
Boston Arena, The “Conclave” of this year is the third since
the inception of the idea in New England and each succeed-
ing year has witnessed a notable increase in interest and
number of participants. At the time of this writing, ap-
proximately three weeks before the dateof the Festival, it
appears that upwards of three thousand boys and girls will
in some capacity or other, have a part in this remarkable
event.

The New England School Music Festival has already
assumed a front rank among such sectional events for the
whole country, It has become a much bigger thing than
any one group of persons or any single idea associated
with it; that is of course entirely as it should be; yet we
may be pardoned a feeling of proper pride and reasonable
satisfaction in referring to the fact that this lusty and im-
portant off-spring of the national public school music idea
was conceived and introduced to New England, carefully
nurtured and encouraged, by the Jacobs Music Magazines
and the individual or individuals responsible for the
direction of the activities of these magazines. A future
issue of the magazine will contain a detailed report of the
1921 Conclave and contests,

MTHE recent Southwest Music Supervisors’ Conference

held on March 2 at Tulsa, Oklahoma, was notable for
many things. Certainly not the least notable of the'many
items on the program was the address by Mabelle Glenn,
president of the Conference and Supervisor of music in the
Kansas City public schools.

The topic of this address was What it Means to be a
Music Supervisor, and while it is impossible in the limits of
a short editorial to give even an inadequate resume of the
body of the address, which by the way can be secured from
the headquarters of the Southwest Music Supervisors’
Conference, it is still possible to comment editorially on its
significance. The thorough consciousness and understand-
ing of the supervisor’s responsibility which the address
reveals goes a long way toward explaining the remarkable
progress recently made in public school music and to fore-
shadow the more remarkable things that will be done in
the future. It also makes it easy to understand how it
was possible to arrange the quite remarkable demon-
stration given by the public school music students at
Kansas City during the Supervisors” National Conference
last year.

INSTRUMENTAL MUSIC STUDENTS IN CHELSEA (MASS.) PUBLIC SCHOOLS.

Not one of the four hundred children in the Chelsea instrumental music department owned an instrument before January, 1927. Now all these children are receiving regular clasg instruction
under expert teachers, and several bands and orchestras have been organized.
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[mproving and Correcting Concert Hall Acoustics

NY consideration of the acoustics of audi-
A_ toriums, concert-halls, theatres, etc.,

ete.. should be of vital interest to the
musician. This particular use of the word
acoustics has come to mean, generally, good
acoustics — or the sort of architectural plan
ning for a building that allows music produced
in it to sound as advantageously as it can.
While this meaning may not be as exact as it
might be. it still is acceptable because it
strosses the necessity of good acoustics 1n
auditoriums, and gives poor acoustics its
proper evaluation by inferentially ignoring it.

It is true that the musician who is called
upon to play in a certain auditorium cannot
perfect the acoustics of that particular hall, al-
thouah he can do some things that will 1m-
prove them. The time to plan for perfect
acoustics is as the hall is being built, and this
is necessarily up to the architect who designs
it and supervises its construction. Iven at
that many architects pay very little attention
to the acoustic perfection of the auditoriums
they plan even though they may know that the
sole purpose of the auditorium is to allow con-
certs to be presented therein as effectively as
])«mih]('.

There is considerable improvement, how-
ever, in this respect over what was the custom
of u generation ago, and as time goes on 1t 18
reasonable to expect that this improvement
will he even more marked. Those acoustical
laws that apply in the planning of auditoriums
are quite simple and easily obeyed when they
are once understood, and the superlative re-
sults given when a building is planned in con-
formity with these laws are certainly worth
the slight effort necessary to conform to them.
[t is true that occasionally an architect is sadly
handicapped: by the specifications given by
the owner of the building planned for, and
when this is the case the architect is unable
to build as well as he knows how to build.
Sometimes the lot available on which to build
is 1ot of such shape that it is possible to plan
an acoustically perfect auditorium upon it.
Sometimes the money available will not allow
for even the slight extra expense necessary to
plan wisely from an acoustical standpoint, and
there may be other things necessary to con-
sider that will interfere as decidedly as either
of these two factors.

How Sounp Waves Briave

Sound waves, as they travel through the air,
act in very much the same way as light waves
act. Some materials against which they may
strike, will partially or altogether absorh them:
others allow them to pass through and proceed
on their way with diminished intensity: while
others that are interposed may be of such a
shape and substance that the sound waves will
flow partially around them and the region be-
hind them bein asort of tone-shadow, where the
tone heard is much less than if the obstacles
were removed — (exactly but in less degree) as
sunlight is diffused through space when the
space is protected from the more direct rays.

When sound waves are originated by a musi-
cal instrument for the purpose of pleasing the
ear, their effectiveness is increased it their ac-
tivities are confined to a fairly limited space.
In cold weather sound waves travel better
through air that is warmed, contrary to the
general belief. To the casual observer it
seems that sound travels better outdoors in
winter than in summer; but in summer the
masses of soft foliage and the yielding earth
absorb the sound waves, while in winter, trees,
shrubs, and earth are bare and hard —so
there is nothing to either absorb or interfere
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with the sound waves. The temperature of
the air itself is only a contributing factor inas-
much as it causes the foliage to die and the
earth to freeze, — and sound therefore has less
interruption in its travel. Sound waves actu-
ally travel about one hundred feet per second
more rapidly through warm air, than through
air at freezing temperature,

= i

). A cross-section of an auditorium showing a
sound wave entering from the stage. The soloist or
ensemble is shown by x, The main wave is repre-
sented by a double line. Small reflected waves are
starting from the orchestra pit floor, wallg, and screen.
These secondary waves would not be started if the pit
were occupied by players.  This represents the wave
about 2/100 second after it has been generated.

=

(2). In this illustration the original wave has ad-
vanced to the position shown by the double curved-line.
Many additional secondary waves have been reflected
from the ceiling, proscenium arch, floor, etc., but none
of them are far enough in the wake of the main wave
to confuse it.  This represents conditions about 7/100
second after the main wave has been generated.

(3). Approximately 12/100 second after the primary
sound was started it has reached the back of the audi-
torium, a distance of about 140 feet. The original
impulse has by this time generated a large number of
secondary or echo waves. If these persist long enough
to interfere with the following primary waves and to not
be heard with the main wave that started them, they
will produce reverberation or echo and demonstrate poor
anditorium acoustics. In this particular illustration the
acoustics would be good, however. The waves reflected
by the floor would not exist if an audience occupied the
main floor and balconies. The other waves would
none of them be more than 5/100 second behind the main
wave. Illustrations (1), (2) and (3) are drawn from
actual photographs of sound waves in auditoriums as
made by Professar Sabine of Harvard.

Limiting the area of activity of sound waves
by auditoriums, halls and theatres, allows
many activities of the same kind to go on in
different buildings without interfering with
each other; but from our standpoint their
value as containers of sound waves is the only
one to consider here. Auditoriums are usually
built first with the idea in view of holding
many people and at the same time getting all
of them as close to the stage as possible with-
out sacrificing the capacity.

Convinianer: MAy Mean Acousrican Errr-
CIENCY

It happens, fortunately, that a building
built in this way will also usually be of a shape
suitable to the unimpeded progress of sound
waves from the stage to each member of the
audience. The characteristics of a room or
hall best suited to this purpose include: an
uniuterrupted line from each member of the
audience to the stage, a hall somewhat greater
in the distance from ceiling to floor than in
any other measurement, a gradual widening
and deepening of the hall from the stage to
the back of the hall, and each member of the
audience as nearly equidistant from the stage
as possible.

It must be remembered that a sound wave
spreads in every direction from its source in
the same manner that a soap bubble grows.
1f o sound wave were visible it would reveal
itself as a sphere, ever-increasing in size, with
the instrument that generates the sound wave
on the edge of the sphere at first, and finally
with the sphere expanding so that the instru-
ment is contained within it.

Each complete vibration produced by the
instrument or voice starts a complete sound
wave. In the case of a large group of players
or even with a many-voiced instrument like the
piano or organ, the bass notes determine the
rapidity with which the sound waves are gener-
ated and the higher-voiced instruments are
represented in this complex sound wave by
smaller curves and indentations which change
its pattern. For instance, if the large sym-
phony orchestra is sounding an E major chord
with the lower string of the double-bass as its
foundation and with all the instruments of the
orchestra playing some note of the chord, the
low B, vibrating about forty-five times per
second. determines the number of sound
waves per second, leaving the stage and travel-
ing at the approximate speed of eleven hundred
and eighty feet per second. :

As this sound wave leaves the orchestra it
travels with the most effectiveness up and out
from the orchestra into the auditorium, There
are several reasons for this. In the first place
it is second nature for the player of any instru-
ment to hold it so that it will direct its greatest
sound-wave energy directly at the audience
that is to listen to it. It is just as natural for
an instrumental player to do this as it is for a
singer to face an audience when he sings to it
In addition the instrumentalist or singer is
standing on a stage or platform that reflects
the sound wave toward the upper centre of
the auditorium. It is because of the desirabil-
ity of reflecting this sound wave up that the
wise soloist prefers a bare stage upon which to
stand, and that the orchestra or band is usually
seated on an uncarpeted stage. This needs
less consideration with an orchestra, however,
than with a soloist. The multiplicity of in-
struments in an orchestra or band gives it a
robustness of tone that is really in excess of
what is usually necessary in the average audi-
torium. Then the close grouping of the players
and the fact that they are seated slightly
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hampers the reflecting power of even a bare
stage.  Bearing in consideration the way in
which the sound wave expands and travels
through an auditorium will allow an orchestra
leader or soloist to plan somewhat so that he
can do himself as much justice at least as con-
ditions will allow. He must remember that
the more of each original sound wave from his
instrument or orchestra that is projected into
the auditorium, the hetter should he the result.

Ovircoming Acousrican ITANDICAPS

When playing in a building of the theatre
type with a stage, fly gallery, wings, ete., the
soloist or ensemble should be as near the front
of the stage as possible. If the front part of
the stage which projects beyond the proscen-
ium arch, and usually called the apron, is
Jarge enough, place the players on this stage
dapron and separate the apron from the back
part of the stage by lowering a curtain behind
them, leaving just sufficient room between the
curtain and the proscenium arch so that a
graceful exit can he made. This will prevent
a considerable part of the sound wave entering
the fly gallery or wings of the stage, and, so far
as the audience is concerned, any of the sound
wave that is projected into these rather ex-
tensive spaces at the top and sides of the stage
is absolutely lost. This suggestion is of course
only feasible for soloists or small groups.

With a large orchestra or band it is not
usually possible to have all of its members
near the front of the stage, but this placing
should be approximated as nearly as possible
With a large group of this type it is possible to
have the stage set so that it is inclosed, with
entrances through swinging doors at the sides
and back rather than with open flies and wings
giving direct access to the sides and back of
the stage. If possible have a covering over
this closed-in setting, although this will usually
be impossible to manage. Keep in mind that
you should make the stage where the orchestra
is to sit as much as possible like a box or shell
with one side open and that toward the audi-
ence, and you will secure as good results
acoustically as possible with the theatre you
have to use. '

When it s necessary to have some of the or-
chestra under the fly gallery, less than half of
the sound wave or tone from their instruments
will reach the audience. 1f it is impossible to
avoid a seating arrangement of this sort, plan
to have the group which sits under the fly
aallery one that can best spare fifty per cent or
more of its tone from the complete orchestral
sound wave. The usual seating arrangement
for an orchestra is to have the bass instruments
at the back. In an amateur ensemble the bass
section is apt to be the weakest, and it would
consequently seem to be unnecessarily handi-
capping the weakest voice to place it where
so much of its tone would be lost so far as the
audience is concerned. The remedy for this
is of course to seat the orchestra so that the
strongest voice would be the one that lost
through the acoustical imperfections of the
stage. It would even be possible to arrange
the different voices in the orchestra in a sort
of file-like arrangement with the head of each
rank or row nearest the conductor and the
rear of each rank under the fly galleries, with
the best players near the front of the stage.
Each voice then loses equally and the part
lost is that best spared. The preceding ap-
plies only when a theatre or theatre type audi-
torium is used. When an orchestra or band is
playing in a hall where the ceiling and walls
over and around the stage are identical and
continuous with those over the audience the
instruments at the rear have the advantage
over the others, as the proximity of the wall
enables these instruments to use it as a sound
wave reflector,

It must be remembered that sound waves,
along with their tendency to be absorbed or
modified by soft materials, possess the ability
to rebound from contact with hard unyielding
surfaces and to continue their journey in the
new direction determined by the angle of their
contact. In theatres and auditoriums this is
sometimes annoyingly manifest.

CAusE or REVERBERATION

As the sound waves leave the stage each
surface against which they bheat influences or
guides them, 'The top of the wave passes
across the arch at the top of the stage and
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™ (4). * An'illustration of how a reflected wave from the
stage to ceiling toy would cause an echo,  This reflected
wave would arrive about 7/100 second after the primary
wave traveling along the straight solid line. A carpet on
the stage would prevent this. If an echo is caused by

the conditions in illugtration (5) the carpet on the stage
would be of no help. Treatment as shown in (5) would
be necessary.
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(5). Showing how a high ceiling of resilient material
such as hard wood, would cause an echo in the auditorium,
regardless of the audience. From x to y is, we will say,
80 feet, as indicated by the straight solid line.  From x
to the ceiling to v is, we will say, 150 feet, The reflected
wave from the ceiling, as indicated by either set of dotted
lines, arrives at y 6/100 second after the main wave from
x travelling via the solid line x y. Covering the ceiling
with some soft material would do away with this reflec-
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(6). Showing how a deep balcony front of resilient
material will cause an echo. In this case covering the
ceiling is not desirable as those who occupy the balcony
will then lose the part of the sound wave the ceiling
would otherwise reflect into the balcony seats. In this
case the remedy is to cover the front of the balcony with
soft material.

This type of construction is the most annoying to the
artist as it reflects a definite wave back to the stage. If
it is 60 feet from the stage to the balcony this reflected
wave would arrive about 10/100 second after the primary
wave had left; long enough afterwards for another note
or syllable to have been generated.

travels hack along the ceiling to the foremost
seat in the gallery; the hottom of the wave
enters the orchestra pit over the edge of the
stage floor, and proceeds thence along the floor
of the hall to the back; while the central por-
tion of the wave passes over the heads of the
audience and enters the balconies, hoxes and
gallery by the shortest route. As the wave
passes on, each hard surface with which it
comes in contact reflects or hounces back the
air particles whose disturbance has formed the
wave, and thus creates in the wake of the main
wave a series of reflected waves or eddies of
sound; and if these persist long enough to be
sensed by the ear as separate sound waves after
the effect of the original wave has lapsed we
are conscions of the effect known as reverbera-
tion, and say the auditorium has poor acous:
ties. A study of the accompanying three illus-
trations (1), (2) and (3), and the explanations
which accompany them will make this plainer.

It is interesting to note in this connection
that the various senses of the body, except that
of touch, require just about the same length of
time to respond to outside stimuli and tell us
that we are seeing, hearing, smelling or tasting
something, If the eye sees a series of pictures
at the rate of about 20 a second or faster it does
not distinguish them as separate pictures hut
sees them as one picture which is moving, and
the projection machines used in photoplay
theatres are planned to run at about this rate
of speed. When the ear hears a series of vi-
brations at therateof from 16 to 20 a second it
may sense them as one sound but in a large
number of cases they would be sersed as sepa
rate movements at that rate of speed. Also,
when the ear hears a sound that persists 1/20
of a second or less after the main sound wave
of which it is a reflection has passed, this re
flection is not sensed as a separate sound wave
but is heard as a part of the main wave and
serves to reinforce it.

When these eddies or reflected waves do not
Jast long enough to be audible after the main
wave has passed, they merely reinforce it and we
are sensible of the improvement in distinetness
and loudness of tones played indoors over those
played outdoors; when an eddy persists for about
one-twenticth of a second or more, we hear it
after the main wave has passed and just in
time to interfere with the next wave leaving
the stage, and utterly spoil its effect. In an
empty theatre this effect is especially notice-
able hecause of the eddies set up by the backs
of the seats and the floor of the hall, but when
an audience is there, the clothing with which a
majority of them are supposed to be covered
absorbs these secondary waves before they are
sensed separately.

In a hall which, when filled with people,
still has this annoying reverberation to nullify
the best efforts of the soloist or orchestra,
there are several things to do, any of which
may remedy the condition. In the case of the
soloist, moving to either side of the stage and
then turning the instrument so that the sound
waves leaving it will strike all flat surfaces (in-
cluding any heads of that chardcter in the audi-
ence) at a different angle, may help. In aroom
without a stage such as that of a theatre, but
more on the order of a church auditorium,
moving, when possible, to the corner of the
room may help. A covering over the head of
the performer which will prevent the main
wave from striking the ceiling directly over
the player’s head is often of service.

When the acoustics are bad hecause of this
reverberation, all flat, hard surfaces in the
building which are at an angle with the source
of the sound of between ninety and one hundred
and eighty degrees, should be viewed with
suspicion.  The ceiling ‘and front surfaces of
balconies and galleries and the back wall of the
liall are the most apt to cause trouble.

Continued on page 10
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Improving and Correcting Concert Hall Acoustics

NY consideration of the acoustics of audi-
toriums, concert-halls, theatres, etc.,
etc., should be of vital interest to the

musician. This particular use of the word
acoustics has come to mean, generally, good
acoustics — or the sort of architectural plan-
ning for a building that allows music produced
in it to sound as advantageously as it can.
While this meaning may not be as exact as 1t
might be, it still is acceptable because it
stresses the necessity of good acoustics In
auditoriums, and gives poor acoustics its
proper evaluation by inferentially ignoring it,

It is true that the musician who is called
upon to play in a certain auditorium cannot
perfect the acoustics of that particular hall, al-
though he can do some things that will im-
prove them. The time to plan for perfect
acoustics is as the hall is being built, and this
is necessarily up to the architect who designs
it and supervises its construction. Even at
that many architects pay very little attention
to the acoustic perfection of the auditoriums
they plan even though they may know that the
sole purpose of the auditorium is to allow con-
certs to be presented therein as effectively as
possible.

There is considerable improvement, how-
ever, in this respect over what was the custom
of a generation ago, and as time goes on it 1s
reasonable to expect that this improvement
will be even more marked. Those acoustical
laws that apply in the planning of auditoriums
are quite simple and easily obeyed when they
are once understood, and the superlative re-
sults given when a building is planned in con-
formity with these laws are certainly worth
the slight effort necessary to conform to them.
It is true that occasionally an architect is sadly
handicapped by the specifications given by
the owner of the building planned for, and
when this is the case the architect is unable
to build as well as he knows how to build.
Sometimes the lot available on which to build
is not of such shape that it is possible to plan
an acoustically perfect auditorium upon it
Sometimes the money available will not allow
for even the slight extra expense necessary to
plan wisely from an acoustical standpoint, and
there may be other things necessary to con-
sider that will interfere as decidedly as either
of these two factors.

How Sounp Waves BEnave

Sound waves, as they travel through the air,
act in very much the same way as light waves
act. Some materials against which they may
strike, will partially or altogether absorb them;
others allow them to pass through and proceed
on their way with diminished intensity: while
others that are interposed may be of such a
shape and substance that the sound waves will
flow partially around them and the region be-
hind them bein asort of tone-shadow, where the
tone heard is much less than if the obstacles
were removed — (exactly but in less degree) as
sunlight is diffused through space when the
space is protected from the more direct rays.

When sound waves are originated by a musi-
cal instrument for the purpose of pleasing the
ear, their effectiveness is increased if their ac-
tivities are confined to a fairly limited space.
In cold weather sound waves travel better
through air that is warmed, contrary to the
general belief. To the casual observer it
seems that sound travels better outdoors in
winter than in summer; but in summer the
masses of soft foliage and the yielding earth
absorb the sound waves, while in winter, trees,
shrubs, and earth are bare and hard — so
there is nothing to either absorb or interfere
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with the sound waves. The temperature of
the air itself is only a contributing factor inas-
much as it causes the foliage to die and the
carth to freeze, — and sound therefore has less
interruption in its travel. Sound waves actu-
ally travel about one hundred feet per second
more rapidly through warm air, than through
air at freezing temperature.

:

(1). A cross-section of an auditorium showing a
sound wave entering from the stage. The soloist or
ensemble is shown by x. The main wave is repre-
sented by a double line., Small reflected waves are
starting from the orchestra pit floor, walls, and screen.
These secondary waves would not be started if the pit
were occupied by players.  This represents the wave
about 2/100 second after it has been generated.
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(2). In this illustration the original wave has ad-
vanced to the position shown by the double curved-line,
Many additional secondary waves have been reflected
from the ceiling, proscenium arch, floor, etc., but none
of them are far enough in the wake of the main wave
to confuse it.  This represents conditions about 7/100
second after the main wave has been generated.
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(3). Approximately 12/100 second after the primary
sound was started it has reached the back of the audi-
torium, a distance of about 140 feet. The original
impulse has by this time generated a large number of
secondary or echo waves. If these persist long enough
to interfere with the following primary waves and to not
be heard with the main wave that started them, they
will produce reverberation or echo and demonstrate poor
auditorium acoustics. In this particular illustration the
acoustics would be good, however. The waves reflected
by the floor would not exist if an audience occupied the
main floor and balconies. The other waves would
none of them be more than 5/100 second behind the main
wave. Illustrations (1), (2) and (3) are drawn from
actual photographs of sound waves in auditoriums as
made by Professar Sabine of Harvard.

Limiting the area of activity of sound waves
by auditoriums, halls and theatres, allows
many activities of the same kind to go on in
different buildings without interfering with
sach other; but from our standpoint their
value as containers of sound waves is the only
one to consider here. Auditoriums are usually
built first with the idea in view of holding
many people and at the same time getting all
of them as close to the stage as possible with-
out sacrificing the capacity.

ConviniENcE May MEAN Acousticarn Errr-
CIENCY

It happens, fortunately, that a building
built in this way will also usually be of a shape
suitable to the unimpeded progress of sound
waves from the stage to each member of the
audience. The characteristics of a room or
hall best suited to this purpose include: an
uninterrupted line from each member of the
audience to the stage, a hall somewhat greater
in the distance from ceiling to floor than in
any other measurement, a gradual widening
and deepening of the hall from the stage to
the back of the hall, and each member of the
audience as nearly equidistant from the stage
as possible.

It must be remembered that a sound wave
spreads in every direction from its source 1n
the same manner that a soap bubble grows.
1f a sound wave were visible it would reveal
itself as a sphere, ever-increasing in size, with
the instrument that generates the sound wave
on the edge of the sphere at first, and finally
with the sphere expanding so that the instru-
ment is contained within it.

Each complete vibration produced by the
instrument or voice starts a complete sound
wave. In the case of a large group of players
or even with a many-voiced instrument like the
piano or organ, the bass notes determine the
rapidity with which the sound waves are gener-
ated and the higher-voiced instruments are
represented in this complex sound wave by
smaller curves and indentations which change
its pattern. For instance, if the large sym-
phony orchestra is sounding an X major chord
with the lower string of the double-bass as its
foundation and with all the instruments of the
orchestra playing some note of the chord, the
low E, vibrating about forty-five times per
second, determines the number of sound
waves per second, leaving the stage and travel-
ing at the approximate speed of eleven hundred
and eighty feet per second.

As this sound wave leaves the orchestra it
travels with the most effectiveness up and out
from the orchestra into the auditorium, There
are several reasons for this. In the first place
it is second nature for the player of any instru-
ment to hold it so that it will direct its greatest
sound-wave energy directly at the audience
that is to listen to it. It is just as natural for
an instrumental player to do this as it is for a
singer to face an audience when he sings to it
In addition the instrumentalist or singer is
standing on a stage or platform that reflects
the sound wave toward the upper centre of
the auditorium. It is because of the desirabil-
ity of reflecting this sound wave up that the
wise soloist prefers a bare stage upon which to
stand, and that the orchestra or band is usually
seated on an uncarpeted stage. This needs
less consideration with an orchestra, however,
than with a soloist. The multiplicity of in-
struments in an orchestra or band gives it a
robustness of tone that is really in excess of
what is usually necessary in the average audi-
torium. Then the close grouping of the players
and the fact that they are seated slightly
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hampers the reflecting power of even a bare
stage. Bearing in consideration the way in
which the sound wave expands and travels
through an auditorium will allow an orchestra
leader or soloist to plan somewhat so that he
can do himself as much justice at least as con-
ditions will allow. He must remember that
the more of each original sound wave from his
instrument or orchestra that is projected into
the auditorium, the better should be the result.

OvercoMiNnG AcousTicAL HANDICAPS

When playing in a building of the theatre
type with a stage, fly gallery, wings, ete., the
soloist or ensemble should be as near the front
of the stage as possible. If the front part of
the stage which projects beyond the proscen-
ium arch, and usually called the apron, is
large enough, place the players on this stage
apron and separate the apron from the back
part of the stage by lowering a curtain hehind
them, leaving just sufficient room between the
curtain and the proscenium arch so that a
graceful exit can be made. This will prevent
a considerable part of the sound wave entering
the fly gallery or wings of the stage, and, so far
as the audience is concerned, any of the sound
wave that is projected into these rather ex-
tensive spaces at the top and sides of the stage
is absolutely lost. This suggestion is of course
only feasible for soloists or small groups.

With a large orchestra or band it is not
usually possible to have all of its members
near the front of the stage, but this placing
should be approximated as nearly as possible
With a large group of this type it is possible to
have the stage set so that it is inclosed, with
entrances through swinging doors at the sides
and back rather than with open flies and wings
giving direct access to the sides and back of
the stage. If possible have a covering over
this closed-in setting, although this will usually
be impossible to manage. Keep in mind that
you should make the stage where the orchestra
is to sit as much as possible like a box or shell
with one side open and that toward the audi-
ence, and you will secure as good results
acoustically as possible with the theatre you
have to use. :

When it is necessary to have some of the or-
chestra under the fly gallery, less than half of
the sound wave or tone from their instruments
will reach the audience. If it is impossible to
avoid a seating arrangement of this sort, plan
to have the group which sits under the fly
gallery one that can best spare fifty per cent or
more of its tone from the complete orchestral
sound wave. The usual seating arrangement
for an orchestra is to have the bass instruments
at the back. In an amateur ensemble the bass
section is apt to be the weakest, and it would
consequently seem to be unnecessarily handi-
rapping the weakest voice to place it where
so much of its tone would be lost so far as the
audience is concerned. The remedy for this
is of course to seat the orchestra so that the
strongest voice would be the one that lost
through the acoustical imperfections of the
stage. It would even be possible to arrange
the different voices in the orchestra in a sort
of file-like arrangement with the head of each
rank or row nearest the conductor and the
rear of each rank under the fly galleries, with
the best players near the front of the stage.
Each voice then loses equally and the part
lost is that best spared. The preceding ap-
plies only when a theatre or theatre type audi-
torium is used. When an orchestra or band is
playing in a hall where the ceiling and walls
over and around the stage are identical and
continuous with those over the audience the
instruments at the rear have the advantage
over the others, as the proximity of the wall
enables these instruments to use it as a sound
wave reflector,

It must be remembered that sound waves,
along with their tendency to be absorbed or
modified by soft materials, possess the ability
to rehound from contact with hard unyielding
surfaces and to continue their journey in the
new direction determined by the angle of their
contact. In theatres and auditoriums this is
sometimes annoyingly manifest.

CAUSE OF REVERBERATION
As the sound waves leave the stage each
surface against which they beat influences or
guides them. The top of the wave passes
across the arch at the top of the stage and
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M (4). * An'illustration of how a reflected wave from the
stage to ceiling toy would cause an echo,  This reflected
wave would arrive about 7/100 second after the primary
wave traveling along the straight solid line. A carpet on
the stage would prevent this. If an echo is caused by

the conditions in illustration (5) the carpet on the stage
would be of no help. Treatment as shown in (5) would
be necessary.

(5). Showing how a high ceiling of resilient material,
such as hard wood, would cause an echo in the auditorium,
regardless of the audience. From x to y is, we will say,
80 feet, as indicated by the straight solid line. From x
to the ceiling to y is, we will say, 150 feet. The reflected
wave from the ceiling, asindicated by either set of dotted
lines, arrives at y 6/100 second after the main wave from
x travelling via the solid line x y. Covering the ceiling
with some soft material would do away with this reflec-
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(6). Showing how a deep balcony front of resilient
material will cause an echo. In this case covering the
ceiling is not desirable as those who occupy the balcony
will then lose the part of the sound wave the ceiling
would otherwise reflect into the balcony seats. In this
case the remedy is to cover the front of the balcony with
soft material,

This type of construction is the most annoying to the
artist as it reflects a definite wave back to the stage. If
it is 60 feet from the stage to the balcony this reflected
wave would arrive about 10/100 second after the primary
wave had left: long enough afterwards for another note
or syllable to have been generated.

travels hack along the ceiling to the foremost
seat in the gallery: the bottom of the wave
enters the orchestra pit over the edge of the
stage floor. and proceeds thence along the floor
of the hall to the back; while the central por-
tion of the wave passes over the heads of the
audience and enters the balconies, hoxes and
gallery by the shortest route. As the wave
passes on, each hard surface with which it
comes in contact reflects or hounces back the
air particles whose disturbance has formed the
wave, and thus creates in the wake of the main
wave a series of reflected waves or eddies of
sound; and if these persist long enough to be
sensed by the ear as separate sound waves after
the effect of the original wave has lapsed we
are conscious of the effect known as reverbera-
tion, and say the auditorium has poor acous-
tics. A studyof the accompanying three illus-
trations (1), (2) and (8), and the explanations
which accompany them will make this plainer.

It is interesting to note in this connection
that the various senses of the hody, except that
of touch, require just about the same length of
time to respond to outside stimuli and tell us
that we are seeing, hearing, smelling or tasting
something. If the eye sees a series of pictures
at the rate of about 20 a second or faster it does
not distinguish them as separate pictures but
sees them as one picture which is moving, and
the projection machines used in photoplay
theatres are planned to run at about this rate
of speed. When the ear hears a series of vi-
brations at the rate of from 16 to 20 a second it
may sense them as one sound but in a large
number of cases they would be sensed as sepa-
rate movements at that rate of speed. Also,
when the ear hears a sound that persists 1/20
of a second or less after the main sound wave
of which it is a reflection has passed, this re-
flection is not sensed as a separate sound wave
but is heard as a part of the main wave and
serves to reinforce it.

When these eddies or reflected waves do not
last long enough to be audible after the main
wave haspassed, they merely reinforce it and we
are sensible of the improvement in distinctness
and loudness of tones played indoors over those
played outdoors; when an eddy persists forabout
one-twentieth of a second or more, we hear it
after the main wave has passed and just in
time to interfere with the next wave leaving
the stage, and utterly spoil its effect. In an
empty theatre this effect is especially notice-
able because of the eddies set up by the backs
of the seats and the floor of the hall, but when
an audience is there, the clothing with which a
majority of them are supposed to be covered
absorbs these secondary waves before they are
sensed separately.

In a hall which, when filled with people,
still has this annoying reverberation to nullify
the best efforts ‘of the soloist or orchestra,
there are several things to do, any of which
may remedy the condition. In the case of the
soloist, moving to either side of the stage and
then turning the instrument so that the sound
waves leaving it will strike all flat surfaces (in-
cluding any heads of that character in the audi-
ence) at a different angle, may help. In aroom
without a stage such as that of a theatre, but
more on the order of a church auditorium,
moving, when possible, to the corner of the
room may help. A covering over the head of
the performer which will prevent the main
wave from striking the ceiling directly over
the player’s head is often of service.

When the acoustics are bad because of this
reverberation, all flat, hard surfaces in the
building which are at an angle with the source
of the sound of between ninety and one hundred
and eighty degrees, should be viewed with
suspicion.  The ceiling and front surfaces of
balconies and galleries and the back wall of the
hall are the most apt to cause trouble.

Continued on page 10 *
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From the Notebook of a Strolling Musician

Orchestra had to accept an engagement

outside of Chicago. We received a fine
offer to open a new amusement house in New
Orleans — the Avenue Theater, which was ac-
cepted. However, an interim of fifteen weeks
had to be filled in somewhere, so we took a
chance on an advertisement in the New York
Clipper that read: “Wanted, an orchestra for
the Academy of Music, Wheeling, West Vir-
ginia — season’s engagement.” We wired our
terms for fifteen weeks only, and received a re-
turn wire of 0. K., also railroad tickets and
word to come at once.

ON('E again the Rackett Family Band and

Roap-Roruing ROLLICKING FOR THE RACKETTS

Our stay in Wheeling was pleasant but un-
eventful. The theater at which we were
engaged played popular attractions at popular
(cheap) prices. I recall one barnstorming
variety company that played a date while we
were there and had no orchestra music for their
work, my brother (the leader) having to take
down on a bit of paper the cues and notes for
the song and dance numbers in the show. The
performers would sing a few bars and the
leader would jot them down in pencil, together
with the key and time of the numbers. Fight
bars were the limit for the leader to take down,
however, the rest of the orchestra taking only
the time and key of a number and then faking.
This was the common custom in the old days,
and it was many years later before managers
made it a part of the contract for a show to
have from five to nine orchestra parts before
it could go on.

We closed our engagement at Wheeling the
latter part of February, 1886, and arrived in
New Orleans in time to take part in the Mardi
Gras Carnival festivities. In the old days of
New Orleans the Mardi Gras was a wonderful
festival of fun that usually extended through
the entire twelve days just preceding Lent,
ending with the big carnival parade on Shrove
(or “Fat”) Tuesday, the day before Ash Wed-
nesday. We played in the parade, also in an
orchestra of 100 men for the great carnival ball
held in the old French Opera House. New
Orleans was a quaint old city in 1886, for one
thing its graves not being dug but built above
ground as an excavation only two feet in depth
always developed water. Some of the attrac-
tions were the French Market (open all night
and where the “rounders” always ended up
for their early morning coffee), the “Wall
(rardens” and wide-open gambling places.

The world-famous “Louisana Lottery” held
forth once a month for its drawings at the
Academy of Music and we always bought a
dollar ticket. Generals Beauregard and Earl
of Civil War fame sat on the stage as judges,
while a blindfolded orphan boy picked the
winning numbers from the big wheel of fortune.
The lottery company paid the city of New
Orleans $40,000 each year for the privilege of
maintaining this gigantic gambling game. A
famous gambling house that kept open day
and night was at 18 Royal Street, and the
rattling of the keno balls in the wooden roller
could be heard half a block away. Here, for
a ten-cent investment the player stood a chance
of winning ‘a pot of from five to ten dollars.
It took only ten minutes of waiting for a turn
to sit in, and either one drink or a cigar was
served free to those playing the game.

Then ‘there was the Royal Music Hall (a
“free-and-easy”’) that was known in every sea-
port of the world for its beautiful girls (“chair-
warmers”) «from every country in Europe, all
dressed in their native costumes. These places

By ARTHUR H. RACKETT

The tenth of a series of reminiscences from a
long, colorful music career

NOTE: This instalment continues the author's

narrative of events and experiences during the

middle eighties. The previous instalment ap-
peared last month.—Editor.

THE THREE RACKETT BROTHERS
“Musical Hostlers' as they appeared at Koster and Bial's
famous Music Hall, New York, January, 1892

were just across the line of historic old Canal
Street, a street that always has been the divid-
ing line between the French and the American
sides of the city.

New Orleans had three historic old theaters
in 1866: these were the St. Charles, the
Academy of Music (standing side by side on
St. Charles Avenue), and the French Opera
House in French-town where each year a

“ season of grand opera was given by a company

and orchestra specially brought over from
Paris, France. The twomodern theaters were
the Grand Opera House (Canal Street) and the
New Avenue Theater (Lee Circle off of St.
Charles Avenue), the latter being the one we
were to open under contract with Captain R. J.
Lowden, manager.

In those days theater orchestras doubled in
brass and played concerts on the outside theater
balcony. A. H. Knoll (famous as a cornet
soloist forty years ago and now residing in
San Diego, California) led the band that played
outside before each performance, and which was
made up of the orchestras from the St. Charles
and the Academy. Mr. Knoll also directed
his own concert band that during the summer
season played at the Spanish Fort, a watering
place just outside the city.

We opened the New Avenue Theater with a
stock company which was brought from New
York. It was headed by America’s premier
burlesque artist, Ada Richmond, who for
beauty, personality and artistic work never
has been surpassed. True that she was then
getting along in years, yet she still retained her
faseination over an audience. This company
opened with that famous old-time fantasy,
Beauty and the Beast, followed by Aladdin and
Tis Wonderful Lamp, and other extravaganzas.
During the three months that this company
played it was a riot of fun, sporting and social
sessions. Everything was wide open in those
days.

The New Avenue Theater had a balcony large
enough to hold 500 people, and from that one
stepped through swinging door-windows di-
rectly into the saloon bar. This bar, which was
one hundred feet in length, opened into the
gallery, balcony and lower floor, and each night
— before the show, between the acts and after
the performance— the bar always was crowded.
The performers, both men and women, came
through the stage alleyways in their costumes
and makeup into the saloon and either stood at
the bar or sat at tables. Everything was clean

and orderly, no “rough-house” at any time.
For the week-ends we made up stag parties to
“take in” the town, always winding up at
18 Royal Street (the swell gambling house), and
then to the French market for our coffee in the
carly morning. Those were the good old days
when you took everything in moderate doses
and had nothing about which to feel ashamed
or sorry.

After the season closed in June we played for
a few weeks at West End, another watering
place of New Orleans. It was here in the
following spring (May, 1887) that I made
seventy-five yards in a dive for distance race
under water, winning the race by a distance
of more than ten yards. The world’s record
for a long dive under water was made in 1875
by Finny, the celebrated English swimmer,
He made one hundred and five yards straight-
away under water, and this record still stands.

SocKS AND BUSKINS AND SWIMMING

For July and August of 1886 we accepted an
engagement at the Grand Hotel, Point Clear,
Alabama. We had to go north to Mobile
(Alabama) by train, then down Mobile Bay by
hoat to Point Clear, which faces the open Gulf
of Mexico. It was a really wonderful place for
fishing, boating and swimming, and while there
I won a five-mile, flood-tide race. The contest
started from a boat in the Gulf open waters,
and continued up Mobile Bay.  Fifty yards to
the left of the swimmers was a school of por-
poises, also on their way up the bay, also
thousands of little white fishes that came in
with the tide; a swimmer can pick these little
creatures up by the hand-full, but they slip back
easily through the fingers. It was in these
waters where I had my first experience of being
stung by a jelly fish, that spanked me good and
forte before I could free myself from it. In the
fight (or flight) to make a getaway from
those red-hot stingers, I swam under the bath-
house that was built high up on piling; by
accidentally scraping it against one of the piles
my ankle was cut open by barnacles, and for
two weeks I was laid up with blood poisoning.
I played the dinner concerts and dances (with
clarinet) in a wheel chair.

We returned to New Orleans in September of
that year, and played until the latter part of
May (1877) in the New Avenue Theater. Dur-
ing the last part of the season the house played
a variety of combinations, musical and drama-
tic, and with one of them I first met Otto Bun-
nell, an old-time music director who was with
Flora Moore’s Bunch of Keys Company.
Otto, who perhaps is the oldest active leader in

. America, is still playing piano in Chicago. He

was the director who first tried out Lillian
Russell’s voice for chorus at Chicago in the
seventies.

During the summer of 1887 the Rackett
Family Band and Orchestra played at a summer
resort up in the mountains of Birmingham,
Alabama, and while there received an offer
from Cleveland, Ohio, to open the new Colum-
bia Theater in the city. We accepted the offer
and notified Mr. Lowden, the New Orleans
manager, receiving from him a letter which to
the writer seems worth while publishing at this
point. The letter read, verbatim et literatem:

AVENUE THEATER

Manager’s Office
New Orleans, La.
A. H, Rackett, Esq. May 24, 1887
Dear Sir:

Your determination not to come south next season is a
matter of great regret to me. After a connection of two
seasons, in separating I wish toadd to your many testimo-
nials my endorsement of your great worth. Not only has
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your orchestra given me every satisfaction, but I, in com-
mon with my patrons, consider it a positive attraction in
itself.  Your promptitude on all occasions and obliging
courtesy I shall ever remember, and in conclusion would
say there always is an opening for the Rackett Family
at the Avenue Fheater.

Yours most truly,

B. J. Lowpin,

In the eighties, managers and proprietors
in the show business were their own agents and
did their own engaging. A testimonial in those
days had to be a genuinearticle, for managers
were in personal touch with each other and
thought nothing of wiring or writing to one
another to verify your testimonials.

A RuasoN 1N RETROSPECTIVE

Perhaps this is an opportune time to tell the
readers the secret of why the Rackett Family
Band and Orchestra (Big Six) were a positive
attraction everywhere they played from 1881
to 1889. Iirst, they were experienced or-
chestral players, playing everything from grand
opera to song and dance in theater work,
Second, they were noted as a six-piece band
that played everything from the standard
overtures to other selections; also quartet,
duet and individual solo work such as cornet,
clarinet, slide trombone, tuba, drums and
xylophone. Third, in their novelty work the
orchestra also combined individual solo sing-
ing with ensemble work — three tenor voices,

two baritone voices and one bass voice.

We were the first ones in America to feature
playing and singing in the Hunting Scene,
See Saw, and other famous English musical
novelties. We were the first orchestra to give
a half-hour concert in the orchestra pit before
beginning a regular dramatic performance —
including singing, instrumental solos and
descriptive musical numbers, and this as far
hack as 1881-1882. This style of work is now
the vogue in the largest picture theaters today.
The work that the “Racketts” did in the early
days was the nucleus of their musical acts done
later on in vaudeville (1889-1910) as the “Four,”
“T'hree Rackett Brothers,” “The Columbians,”
the “T'wo Racketts”and “Rackett and Hazard.”

A Golden Opportunity for the A. F. of M.

HERE is not anything so wholly good that
insomeways it cannot be made better,and
if this werenot so there would be cessa-

tion of all progress. As a body collectively the
American Federation of Musicians has ren-
dered inestimable service to American musi-
cians indwidually, and we are wondering as to
what would be their lot today if the body
had not come into existence; whether they would
be as well off had the body not taken its
stand against the importation of the foreign
music element for our symphony orchestras.
Admittedly, the salary of the musician in the
orchestra pit is not what might be termed ex-
orbitant, nevertheless it enables him to live
rather then merely exist, while the well-trained
musicians usually hold fairly remunerative
positions.

We will not attempt to mention specifically
all the good work that has been accomplished by
theA. F. of M., for that would require too many
pages, but we can look at the question from
another angle of mental perspective and see if
this really worth-while organization is not miss-
ing a golden opportunity to be of even greater
service to its members, and through them to the
public.

Up to the present moment the financial and
business ends of the Federation have absorbed
all the energy of its directing officials, and
practically no thought has been given to artis-
tically bettering its members, this being left
entirely to the individuals. What we would
like to see is the Local in every city made the
center of a great many musical activities —
practically, an educational club for its members
and the general public; we would like to see
each Local foster the betterment of its members
by inaugurating and holding military band and
symphony orchestra rehearsals every week,

with concerts given at stated intervals and at.

nominal prices. Furthermore, we would like
to see every Local exert its concerted efforts
in helping our high schools to obtain better
music departments.

All this and more could be accomplished
without any heavy burden of expense, and it
not only would be of great benefit to every
member, but to the community as well. Do
you ask if any means can be suggested as to
how these musical activities may be started?
By your leave, we will try to hint at a few.
The first and most important point, and that
which will engender the greatest amount of
good, would be the regular weekly rehearsals
of the band and orchestra. But how shall we
go about it to make these a success without
creating jealousy, but rather encouraging emu-
lation?

As a suggestion: Every Local has a suffi-
ciently large room in which the rehearsals
could be held, and the use of such room would
eliminate any expense for quarters, heat and

By GIUSEPPE PETTINE

light. The Local’s Board of Directors would
send out a circular to everybody, informing
him or her that in order to give all members an
opportunity to gain practical experience in
symphony orchestra and military band work
weekly rehearsals will be held on such and such
a day of each week.

Next, a list of all members competent to
direct these rehearsals would then be made
with the names alphabetically arranged, each
member directing in turn according to the
order of his name. If it so happened that a
member could not attend on his date he would
inform the next on the list and ask him to take
his place, but (unless in case of sickness) the
absentee would have to wait for his turn to
come again before taking charge of a rehearsal.
The public concerts would be conducted in
rotation, beginning with the senior conductor
and so on down the line. The admission to the
concerts should be high enough to pay the
usual schedule of prices to the musicians
and cover other expenses. To children of
certain ages some of the concerts might be
tended gratis, or a very small fee charged.

The enormous music benefits derived from
such activities would be alike shared by every
musician and music-lover in the community,
and if the directing heads would persevere
instead of losing heart because of the first
unavoidable set-backs, each Local would soon
be transformed into a remarkable school of
ensemble playing and directing. Naturally,
there are some who from selfish or other reasons
would throw cold water on the matter of these
rehearsals, but we feel sure that when knowing
it was doing a great service for Art the Local
within itself would easily silence the “kickers.”

The better trained musicians of course could
not always attend the rehearsals, as usually
they have little time to spare, nor are they
greatly inclined to rehearsing. There would be
plenty of others at hand, however, and natu-
rally these would be the ones in whom the
organization should be mostly interested to
uplift musically. When these have been
properly instructed and trained the better
players would be ready to take part in the
public performances with but very few re-
hearsals.

Herring Our Hien ScHooLs

We firmly believe that a committee composed
of the leading musicians of the Local would be
gratefully listened to by the city school officials,
if it had something of constructive value to
suggest that would make for better musical
conditions in the high schools—say, as example,
music lectures. It should not be a very

difficult matter to find among the members of a
Local many who would be willing to give their
services to start the ball a-rolling. For in-
stance, take Mr. “Smith” who is a veteran
handmaster. Have him say something regard-
ing the history and development of the modern
military band; the same could be done for the
orchestral side by some well-posted man of
experience.

Again, in all probability there is a very fine
violinist in every Local; let him give a talk on
that instrument — its history, traditions,
technic, ete. This could be followed in turn by
similar talks on the piano and other instru-
ments. These little lecture-talks could be
given during intermission at a rehearsal, and
should the opportunit arise a visiting artist
of renown might be indueed to speak; or, once
in a while, some noted a ihority could be en-
gaged to lecture on, say the History of Music,”
or other interesting and enl:ghtening subjects.
It usually is true that “things are more easily
said than done,” but it also is true that nothing
ever was, ever is or ever will be done that was
not first conceived in thought!

But after all has been said pro and con, this
matter should not be considered as ranking
among things “impossible” — the musicians
already are organized; quarters, light and heat
are ready at hand; there is needed only a little
propaganda from the president of the Local
to the Board of Directors, and it should not be
long before the idea would crystalize into some-
thing of which to be proud. In reality, a city
Local of the American Federation of Musicians
is a negligible factor either as a civic body or a
representative assembly of musicians — this
not because either quantity or quality of good
citizenship or musicianship is lacking, but be-
cause the members are not paying any atten-
tion to much else other than “price for services
rendered.”

We believe that the time is at hand when
something along the lines suggested should be
experimented with, and that the musicians
affiliated with the A. F. M. should so improve
and build up their individual Locals that a
card of membership in them would mean not
only protection in their work, but something in
which to take great civic pride artistically.
This of course would open the doors of the
association to a great number of music-lovers
who play for amusement only, and who would
be glad to attend the rehearsals for self-
improvement, thus making the experiment a
good business investment by swelling the in-
come of the Local,

As a closing thought it may not be too far-
fetched to say that the initials of the great
name of the American Federation of Musicians,
A. F. M., might also be symbolical of “Art For
Many” or “All for Music” — truly a Golden
Opportunity not to be lightly neglected.
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BELVIDERE (ILLINOIS) HIGH SCHOOL BAND

HARVARD (ILLINOIS) HIGH SCHOOL BAND

In School, College and Community

FYVIREE years ago, Mr. Rex Arlington conceived the

idea of a fine Symphony orchestra for Huntington,

= Indiana. e suceeeded in getting fifteen or twenty

of the more prominent musicians interested and started re-

hearsals. A date was set for the first concert and the plans

completed; then more musicians joined the organization
and they were soon ready for the first concert.

This first concert was a huge success and the theatre
was not large enough to accommodate all those wishing to
hear it. Since that time, the Huntington Symphony
Orchestra has been considered a part of this ever-progres-
sive little city and everyone looks forward to each of their
appearances.

With persistent effort and untiring devotion to the
development of the orchestra, Mr, Arlington has tried to
bring new ideas into each concert, thus each program has
surpassed the receding one. The musicians give willingly
of their time and ability. When the symphony orchestra
was first organized there were thirty members, but at the
present time there are fifty.

During the recent season the Huntington Symphony
Orchestra gave its fifth concert at the Huntington Theatre
to more than a capacity house. The audience had sug-
gested the numbers to be played several months previously,
as u change from former concerts, which consisted of
numbers selected by Mr. Arlington. Miss Anne Slack,
famous 'cellist of Chicago, was featured as soloist. Miss
Slack played with the orchestra and also played four solo
numbers on her beautiful old English 'cello. Miss Slack
is a staff artist of radio station WJAZ Chicago, as was also
her accompanist, Mr. Jacob Hanneman.

The population of Huntington, Indiana, is only fifteen
thousand, but Mr. Arlington’s experience proves beyond a
doubt that the smaller towns and cities can have their own
symphony orchestras. True — it requires patience, time
and untiring effort, but the city symphonies require these
virtues also. The results are amazing; try it and see.

—M. G,

In this page of instrumental miscellany, selected
at random from current reporls of our corre-
spondents, there vs anilluminaling com-
mentary on what might be called the
American citizen's musical
progression,

COMMUNITY HIGH SCHOOL BAND, MARENGO, ILL.

RECEIVED a special invitation to review the Tri-

school band concert recently held at the Community
Auditorium, Marengo, Illinois, On my way over to
Marengo, I had in mind these facts: Illinois stands high
in school bands, and an Illinois school band carried off first
honors at the National Contest held at Fostoria, Ohio, the
past summer, namely the Joliet Township High School Band,
Joliet, Illinois. Also for years Illinois has had, and still has,

HUNTINGTON (INDIANA) SYMPHONY ORCHESTRA, REX ARLINGTON, DIRECTOR

'[‘IIIS interesting picture-ensemble of all women players

presents the Winthrop College Orchestra of Rock Hill
in South Carolina, Miss Lucie Landen, director and solo
violinist. The ensemble, which was organized by Mrs,
Sidney Adams in 1919, has now become self-supporting —
a pointin fact that speaks forcibly, musically and artistically
as regards the excellence of its training, directing and play-
ing personnel. The organization, which now numbers
about forty players, is composed of students from all the
classes in Winthrop College, and the only requisite for
eligibility to membership in its ranks is a love of orchestral
music and the ability to technically express it.

Most remarkable progress has been made by these
young musicians during the past two years, and congratu-
lations and encomiums pour in from all quarters regarding
excellence in gradation, ensemble-unity, reading, interpre-
tation and rendition. “A triumph of musical art and a
delight in its entirety,” stated T'he Evening Herald of Rock
Hill in its critique of the orchestra’s last concert. “A very
fine student organization,” declared Mr. Andrew Byrne,
music director of the Robert Mantell Play Producin
Company. —M. N.

at Champaign, Hlinois, one of the foremost state university
bands in America. This University band marches on the
campus parade ground over one hundred strong, and its
players are of such exceptional ability that it gives an
excellent symphonie concert. Its yearly schedule includes
an annual concert at Orchestra Hall, Chicago. 1 went to
Marengo expecting something above the average and was
not disappointed.

The Belvidere, Harvard, and Marengo, school bands
upheld the high standards of the State, and the Festival of
band musie given by the “Three Friendly Rivals” was a
great success, The auditorium was crowded and the
audience most enthusiastic, proving once more that music
as a civic achievement is a fact today and has already
brought fame to many cities and towns, both large and
small. It is now recognized as constituting the highest
service to a community, and cannot be calculated in
ordinary terms.

The general performance was good, in attack, tone, tune,
style, phrasing, technique, ensemble, balance and accom-
paniment. The solo, duets, and quartette were of a high
standard of excellence. The admirable qualities of this
band concert I attribute to the praiseworthy efforts of the
band directors and the keenness of the school musicians,
combined with the co-operation of the superintendents.
The superintendents of our schools and the faculties under
them will always be the principal factors in the success of
these school bands and orchestras. I find a community
will sponsor anything worth it that their schools undertake.

The Harvard High School Band, directed by Mr. Carl
Huffman, opened the Tri-School Band concert with the
following program: Ballet, Egyptian Suite, by A. Luiguini;
In a Iittle Spanish Town (popular waltz) by Lewis &
Young; Pizzicati Polka, by Strauss; special numbers by
the brass quartette; Goodnight, Goodmight, Beloved, by
Pinsuti and Love's Old Sweet Song, played by Misses
Chestina Elliott, Jessica Seelye, and Messrs. Paul Jarvien
and Delor Maladden.

The instrumentation of the Harvard, Illinois, High School
Band with 42 players and director is as follows:
1 flute, 1 piccolo, 1 Eb clarinet, 8 Bb clarinets, 1 bass clari-
net, 4 alto saxophones, 3 tenor saxophones, 4 cornets,
2 trumpets, 4 horns, 5 trombones, 1 baritone, 1 euphonium,
2double Bb basses, 1 string bass, 2 snare drums, 1 bass drum,

The Marengo, Illinois, Community High School Band,
conducted by Bandmaster William C. Reich, played for
their part of the program: Royal Romans, by W. M, Tal-
bott; Overture Magnetic, by W. Lewis: Golden Sunsct
Reverie, by G. A. Finder; special numbers; cornet duet,
Alita, by F. Losey and Renne Polka, by F. Cursier, played
by Edmund Wittuns and Ernst Voeltz; baritone solo,
Narcissus, by Nevin, played by Earl Huletl.

The Community High School Band of Marengo, with
28 players and director has the following instrumenta-
tion: 1 Ep clarinet, 4 Bp clarinets, 2 Eb saxophones,
1 C melody saxophone, 6 Bp cornets, 3 Bp trumpets, 3
alto horns, 3 trombones, 1 baritone, 2 basses, 2 drums.

The Belvidere, Illinois, High School Band with 65 players
and director, under the direction of Bandmaster C. F.
Gates, opened their part of the program with: Under the
Double Eagle March, by Wagner, followed by Triumphal
March from Sigmund Jorsolfar Suite by Grieg, and A
Lattle Bit of Pop, Comedy by Hayes; special numbers were:

Contunued on page 53

WINTHROP COLLEGE ORCHESTRA, ROCK HILL, 8. C,, LUCIE LANDEN, DIRECTOR
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Objectives in Public Schoo

S a preface to the concluding installment
of Mr. Fowler Smith's helpful and timely
article on objectives in public school

music and items of observation, and to stimu-
late further thought upon the much debated
subject of supervision in education, musie
supervision in particular, we present a number
of comments and com-
mendations from the fol-
lowing extraordinarily out-
standing figures in public
school music and public
education.  The Jacobs
publications are happy in-
deed to be able to offer to
the readers of their educa-
tional columns this highly
indorsed and exhaustive
treatise.

It is not necessary that
the busy principal, super-
visor and teacher attempt to digest or apply
the whole of Mr. Smith’s plan of observation
and supervision. However, it is so searching
and far-reaching in scope that even a casual
reading is sure to be broadly beneficial. And
we hope that many wandering pioneers on the
bewildering frontiers of public education in
music will find in it some definite and illuminat-
ing suggestions which will clarify their objec-
tives and make easier the ways of progress in
learning.

CLARENCE BYRN

COMMENDATIONS

Hollis Dann: —*“Your letter and the material submitted
lead me to believe that the objectives and general plan are
excellent, Certainly there could be nothing more con-
structive and helpful to music in the public schools than
the training of the principals of schools to become intelli-
gent and discriminating observers of the musical activities
carried on in the schools. I am in full sympathy with the
plan and believe it a practical scheme.”

Charles H. Farnsworth: — “I consider your scheme one
that is especially needed in music. If I were teaching
this year, I should certainly ask the privilege of using
your questions in my education classes.”

George H. Gartland: — “I have your mimeographed copy
of directions to class teachers. In most particulars it is
excellent, I am going over it carefully and will return it
to you with suggestions. I think it should be printed and
published.”

Laura Bryant: — “I have no criticism to make on this
outline of suggestions. ‘It seemed to me most exhaustive
and of great use. I cannot see how your principals could
fail to become educated in the face of all this, It is really
an excellent course for supervisors.”

Mabelle Glenn: — “I beg to state that I have carefully
examined the material which you sent me and feel that
it ig in every way sound, observable and worth observing.”

W. Otto Meissner : — 1 have studied your questionnaire
devised for the guidance of school principals in evaluating
results of elementary school music. You have, to my
mind, produced a most comprehensive vade mecum for
the principal, which should prove invaluable. I have not
found a single item with which I could not heartily agree,
nor have I found any that are unimportant or irrelevant.
The plan should bring excellent results. May I keep my
copy? I started to check each item but every point was
exc,ellcnt, so I decided to put my blanket endorsement on
it.'

ItEMs or OBSERVATION
Continued from May, 1927
D. Class Room Activities

1. Teacher Procedure.

a. Does the teacher stand several feet from front seats
to direct singing?

b. Does the teacher always give pitch of songs and exer-
cises from pitch pipe or piano, never guessing at
the pitch?

¢ Does the teacher allow time for the pupils to listen to
the pitch?

d. Does the teacher allow the class to dwell on 1st note
until all sing in tune?

e. Does the teacher locate an out-of-tune singer at once,
correct him or ask him to listen?

f. Does the teacher sometimes ask pupils to come to her
at rest period or after school for special help?

g Are words of patriotic and folk songs committed to
memory and used from year to year?

Continuing the Treatise by Fowler
Smath, Supervising Instructor of
Music, Detroit Public Schools

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

Edilor's Note: This department—the first of its kind to be
established in any music magazine, and widely recognized
as an authoritative, practical and helpful source of in-
formation and inspiration—is an exclusive monthly fea.
ture of JAcons' ORCHESTRA-BAND MONTHLY and MELODY.
The conductor, Mr, Clarence Byrn, head of the nation-
ally known Vocational Music Department of Cass Tech-
nical High School, Detroit, Michigan, is one of the out-
standing figures in public school music, a musician of broad
general experience and particularly in the public eye be-
cause of the remarkable achievements of Cass Technical
Music Department under his direction, Readers are in-
vited to take part in round table discussions, and all sug-
gestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will recelve Mr, Byrn's personal attention if
addressed to him in care of this Magazine.

h: Are technical phrases motivated by a love for music

and a desire to learn more about it?

i. Does the teacher govern her activities in accordance

with the span of attention of her greup?

j- Does the teacher refrain from noisily tapping on desk
or blackboard to mark the measure? (Rhythm
must be felt and expressed from within, external
stimuli are mechanical and should be avoided.)

Does the teacher call attention to simple aspects in
music such as repetition and recurrence of phrases
and rhythmic patterns?

=

2. Rote Songs.

Does the teacher sing for her pupils but NOT WITH
THEM? (Singing or playing with pupils deprives
the child of the chance to develop initiative and
lessens the demand for concentrated attention.)

b.  Does the teacher know her songs, sing them in an en-

gaging and interesting manner, looking at the chil-

dren and not at her book?

c. Are rote songs taught phrase by phrase, without the
aid of the piano?

d. Does the teacher place emphasis on beautiful expres-
sion?

e, Does the teacher take advantage of bits of humor and

fun in songs?

3. Song Singing.

a. Are many well learned songs sung for recreation and
enjoyment? (A repertoire og songs should be
acquired from year to year.)

Do the teacher and pupil always get into the mood of
the song? (Perfunctory singing is a failure.)

Is the intonation correct and rhythm definite and firm?
Is the enunciation good, 1. e. can you understand the
words? (More active lip action is necessary than
in ordinary speech.)

Does the tone quality convey the meaning of the
words? (A child going to a circus uses a different
tone quality from that used on his way to bed, or
when asking for candy, or quarreling with a play-
mate. A lullaby will call for a tone quality differ-
ent from that of a spring song, or a marching song
Thinking of the meaning of the words will bring
about the correct quality of tone.)

Is the singing free from sliding, going cleanly from one
pitch to another?

Is breath taken at the end of phrases and not in the
middle of a word or phrase?

s

=

=

o

-

4. Use of Piano.

a. Does the teacher use the piano:

1. To accompany well learned songs?

2. To develop when needed a sense of accent and
rhythm by calling for a free expression from pupils,
such as nodding the head, clapping the hands,
marching, etc.?

3. For appreciation purposes and to illustrate themes?

b. Does the teacher play accompaniments delicately and
refrain from leading with piano?

¢. Does the teacher play introduction to songs in such a
way as to indicate the mood of the song and to
convey the manner in which the song should be
sung, regarding the introduction as part of the song
and not merely as a means of establishing the key?

usic, Grades 1-8

5. Theoretical and Technical Work.

“Music Theory" is a broad term and means any material
about music as contrasted with the performance or prac-
tice of music. It includes everything from learning the
scales to orchestration and composition, Technique refers
to skill in interpretation and performance,

a. Is an automatic use of syllables worked for:

1. By means of sequential scale drills?

2. By oral tonal dictation, i. e., teacher sings a group
of tones with neutral syllable — pupils respond
singing the tones with sol, fa, syllables.

b. Do the pupils when directed to do so, mark measure in
a noiseless uniform way, by a movement of the hand?

¢, Is the eye trained to recognize tonal and rhythmical
groups by means of drill from their representation on
blackboard or flash card?

d. Are technical exercises and drills taught and imme-
diately applied to problems met in sight reading
and songs?

¢. Isattempt made to develop responsibility and power by
individual work in sight reading, dictation and drill?

f. Does the teacher vitalize the work phases of the lesson
by a variety of procedure such as: (a) entire class
may read, (i) one row, then another, (¢) individuals
may read, (d) a row may stand? (One pupil may
sing one phrase, the next pupil may take up the
second phrase without missing a count.)

g Does the teacher use vocal drills to develop good tone
quality?

h. Is all technical work motivated by definite aims of
attainment and through a love of music?

i, Is the joy of achievement stimulated?

E.  Selection of Material

1. Are the songs good music? (Strong in rhythm and
pleasing melodically and harmonically.)
. Are they interesting to the pupils?
3. Are they suitable to the grade?
Are they seasonable?
5, Is the text within the understanding of pupils?
6. Is there a wise selection and adequate use of patriotic
songs?
Are folk songs used, foreign as well as our own, words
committed to memory?
8. Is a large field of experience covered by a varied
selection?

IV. EviDENCE OF THE APPRECIATION OF
ArsTHETIC VALUER

1. Are pupils conscious and appreciative of beauty in
songs as evidenced by: (a) lovely tone quality in
keeping with a beautiful melody, (b) by attitude and
response to particular beauties pointed out by the
teacher?

2. Do pupils prefer good tones to poor tones as evidenced
by: (a) their own tone quality (b) by their discrimi-
nation when given an opportunity to judge of their
own work or the work of others?

8. Do pupils enjoy songs whose text embodies poetic
thought, ideals of sentiment, sportsmanship, and
personal character, and human relations evidenced
by (a) their preference in selecting songs to sing (b)
the manner in which such songs are sung?

NOTE — Such songs might include: Hearing, The Violet,
Trillium, from Meissner's Art Song Cycles; Joy and
Courage, Laurel Songs for Juniors, — Birchard:
Comrades, Hollis Dann Music Series, Book V; Sister
Months, Junior Songs, Hollis Dann; The Swan,
Robert Braine, Universal Music Series Book III;
Patriotic and Folk Songs, ete.

4, Do pupils show an appreciation of the charm of
rhythm, as evidenced by: apparent pleasure, facial
expression, or comment when they are given oppor-
tunity to give a free expression of accent, or to
respond with rhythmic movements or dancing?

5. Is the attitude of the pupil toward music of the masters
serious and intelligent? (Evidenced in the listening
lesson.)

REFERENCES

Karl Wilson Gehrkens, Introduction to School Music

Teaching, 1920, Birchard. The Report of the Educational

Council of the Music Supervisors National Conference.

The proceedings of the fourteenth annual meeting of the

Music Supervisors National Conference, 1921.

FROM THE FIELD
WE ARE holding for publication next

month, two exceptionally fine letters
anent the interesting and helpful discussion
of instrumental class instruction; one from
Mr. Charles H. Lowry, Dana’s Musical In-
stitute, Warren, Ohio, and one from Rudolph
Hall, Hartford, Connecticut, instructor of
violin and instrumentation in the New Haven
Institute of Music. These two letters are

-
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FANFARE FOUR

This little group of sincere artists
represents a  development that
merits the earnest attention of
good musicians everywhere. Mod-
cled after the string quartet, 1ts
object is to demonstrate the prac-
ticability of chamber music in
brass—to open up the vast library
f great string music to all hor
players,

strations, on the concert stuge.
[tey have made their own tran-
criptions and arrangements, and
have added interest in the form
{ a short “fanfare” played before
h rendition and based upon
<ome major theme in the composi-
tion of which follows.

The work of this organization ex-
hibits a finesse, precision and in-
<ight that transcends ordinary band
or orchestra requirements, and is
not often met with even in sym-
phonic organizations, Mr, Harry
L. Jacobs, first trumpet, is a solo-
ist of note and an outstanding
instructor.  The Gault brothers,
who complete the ensemble—George
(.. Hugh E., and Frank L., have
enjoyed wide professional experi-
ence and are associated in the
Dixie Music House of Chicago.

These artists use
YorKk instruments

‘exclusively!

Get this
complete

York

catalog

—~making new
musical history

HE WORK of the Fanfare Four is representa-
tive of the increased technical and musical

standards imposed within the past ten years on
players of brass instruments.

Nothing short of perfection is demanded—perfec-
tion in tone and pitch, perfection in flexibility and

execution.

And wherever you find fhe highest

standards of musicianship, there you will find York

[nstruments.

In the great symphony orchestras of

Chicago, Minneapolis, Cincinnati, San Francisco,
Yorks abound. In the better dance orchestras and
concert bands, York Instruments provide the rich-
ness, the delicacy, the instant response demanded by

the

increasing difficulty of music.

And now that brass instruments are successfully invad-

ing

the field of chamber music—in the home, or before

super-critical audiences—York perfection provides an

ever-present encouragement to the beginner, an ever-
reliable support to the mature artist.

Tt will pay you to send the coupon for the \'Qrk catalog,
illustrating a complete line of perfected wind instruments
for band, orchestra, or ensemble!

Dept.3221-F

CTHE HOUSE OF

DR

«Makers of GOOD BAND INSTRUMENTS since 1882

Grand Rapids, Mich.

York Band Instrument Co.,
Dept. 3227F Grand Rapids, Mich.,

Please send your 1927 catalog of band instru-
ments, with full details of latest improvements.

Address..

I play a

OneBreathwill Tell
WhyYorks"Exicel
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extremely well {written. They present some
vital and interesting aspects of Public School
Instrumental Music training as seen from the
conservatory teachers’ point of view. . For this
month’s correspondence we present a letter from
Milton A. Herman, of the Waterville Con-
solidated Schools, Waterville, Towa. Mr. Her-
man’s difficulty is, literally speaking, as old
as the hills, 1t is as old as nature herself. We
will gladly publish the best half dozen letters
upon this subject, knowing full well that the
good they do will not in any sense, be limited to
the Waterville schools. I will personally be
especially interested in getting new ideas and
hints upon this ever present problem of sec-
tional balance in orchestras and bands.

Dear Mr. Byrn: — I read with great interest your articles
in Jacons Orcunstra MoxtHLY on class instruction and
am applying them as much as I can. I am a young man
not quite through college and at present am teaching instru-
mental music in clags in a small country Consolidated school.
I must say that I think that class instruction is the only and
hest way to teach instrumental music in school. I have
one serious problem and that is I cannot get enough variety
of instruments to build up a good school orchestra. I play
violin and clarinet and everyone else wants to play those
instruments. It seems to be an utter impossibility to get
someone to start on brass, even cornet, baritone, or slide
trombone, let alone tuba and some of the other larger
instruments. They have confidence in me asa brass teacher,
but one fault is that most of them want violin because
they already have one or because they think they can get
one cheaper than a brass instrument, I have tried to start

them by offering five private lessons free regardless of
where they get their instrument, if they would start within
a certain period, but to no avail. Iam badly in need of a
baritone and trombone and tuba and know where I can get
these instruments second hand at a very nominal cost, but
no one wants them.

If you could give me any information on how I could get
them interested in brass, and also in flute and piceolo, I
would appreciate it. I have men in asmall town band who
play these instruments and sometimes play at the school for
the pupils but it seems that doesn’t interest them. Any
information will be received with thanks.

Yours very truly,
Mirron A. HERMAN,
Waterville Consolidated Schools.

- arer————

Improving and Correcting Con-

cert Hall Acoustics
Continued from page b

To correct reverberation in an auditorium
usually requires considerable experimenting
and quite a little patience. There are many
things which may cause this reverberation, and
it is rather difficult, especially to those inex-
perienced in this sort of research work, to lo-
cate the cause of the trouble. We give here-
with a list of things that can be tried, when such
reverberation exists, and if they are tried faith-
fully, one of them is fairly certain to prove to be
the desired corrective.

CORRECTIONS FOR REVERBERATION

1. Put a carpet or soft rug on the stage. 1t
may be that with the bare stage the reflection
of the sound wave toward the top of the audi-
torium is too abrupt or not rapid enough. 1f
the angle indicated by the stage and ceiling 1s
just right this secondary wave will reach the
main auditorium too long after the primary
wave has passed, as shown by the illustration

4) on page 5. !

( )2. Cgrset all the aisles, and if the audito-
rium is one of those peculiarly annoyng ones
where the numerous small noises that 1t seems
impossible for an audience to avoid making are
gathered up and augmented so that they inter-
fere with the concert, put some sort of floor
covering underneath the seats and in front of
them as well as on the aisles. _

3. Tf the fronts of the balconies or 'gallerles
are parallel to the stage, cover them _w1th some
sort of draperies, flags, bunting, Indian blank-
ets or anything that is soft in texture and has a
reasonable amount of decorative value. This
will prevent them from reflecting sound waves
directly back into the auditorium so long after
the main sound wave has passed as to inter-
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fere with the next wave, thus blurring its out-
line and causing indistinctness or echo.  How
this can be done is indicated by the cut (6).
4. If the balconies and galleries are circular
in shape, cover their front surfaces directly op-
posite the stage in the same way as suggested
in our previous paragraph. If the ceiling of the
auditorium is quite a ways above the top galler-
ies or balcony and if where this ceiling joins
the back and side walls at the rear of the audi-
torium is square, cover all corners and meeting
places of the ceiling and walls with drapery
so that the effect is given of a soft rounded
corner or angle wherever the walls and ceiling
meet. If there is considerable room under the
balconies or galleries it might be desirable to
treat the corners and angles formed in the
same way.

5. If the ceiling of the auditorium is unusu-
ally low it may be necessary to cover that part
of it directly in front of the stage with some
soft material.

6. If the ceiling is unusually high and espe-
cially if it has a dome or cupola in the center it
may be necessary to close the cupola or to
cover it or the ceiling in the center with some
suitable material. The illustration herewith
(5) shows how a high ceiling can cause harmful
reverberation when made of wave-reflecting
material.

It must not be thought that our intention is
to convey the idea that the only shape building
that has good acoustics is the semicircular type
used in most modern auditoriums. This shape
is most desirable because it gives a maximum
of hearing coincident with a maximum of see-
ing. On the other hand there are many audi-
toriums that are much longer than they are
wide or high that have very good acoustics.
The chief objection is that those in the back of
the building cannot see as well as those nearer
the stage even though they can hear. People
like to see the musicians as well as to hear
them. Then when an auditorium of this shape
has good acoustics it is more a matter of chance
than design because the chances are that there
will be enough reverberation to interfere with
the clarity and directness of tones produced on
the stage.

_A few years ago it was not an uncommon
sight to see auditoriums that had poor acousti-
cal qualities strung with numerous fine wires
across from one side to the other directly in
front of the stage or near the ceiling, or back
toward the rear of the building. This peculiar
network was supposed to break up the sound
waves and correct the echo, but it entirely
failed to do so except in the easily satisfied
minds of those who planned and installed it.
The sound wave would flow around these wires
without any more trouble than sunlight shines
through a cobweb. The present comprehen-
sion of sound waves has at least improved to the
extent where such vague and mystical theories
are not used to correct poor auditorium
acousties.

SELF EXPLANATORY

WaALTER JAcoBs, INc.,, Boston, Mass.

Gentlemen:
_ Weare writing again to ask your assistance in complet-
ing our file of your publication, MELopy. Welack all the
isgues in Volumes 1 to 3 (previous to 1920). We have al-
ready written to you in regard to securing these numbers,
and you told us some time ago that they were out of print.

We wish you would try to obtain these numbers by
means of an appeal to readers in one of your forthcoming
issues, We feel sure that among your many readers there
are some who have saved their copies, and may be willing
to send them to the New York Public Library for preser-
vation in its collection. We have been successful in many
instances in obtaining publications by this method, and I
need not tell you that we shall be very grateful if you will
make this request in our behalf.

It is our intention, as you know, to preserve the file per-
manently, and its value for reference will, of course, be
much greater if we have all the numbers published.

; - E. H. ANDERSON,
Director, the New York Public Library,
476 Fifth Avenue, New York City.
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This

i OIE Ldr.ﬂ”'[,
Y banjoist with
Dell Lampe's
Trianon
Orchestra,
Chicago

The New DeLuxe Washburn—

themost magnificent stockmodel

ever produced.

The “Aristocrat™ . . . . $210

The “Aristocrat Special™ . . $260

The “De Luxe, " gold, asillustrated $350
Other models down to $60

A Super-powered Banjo Fills

HE world's biggest ballroom.
The Trianon, in Chicago! The
dance floor itself measures 160 by
1oofeet!Overtwothousand couples
foxtrot here at one time in comfort,

Realize the job a banjo has to be
heard to the farthest reaches of this
vast space. And here’s what Ole
Larson, banjoist in Dell Lampe’s
Orchestra,says:“I've got a whale of
a hall to playin. And the only banjo
I have ever found that can fill this
place is the Washburn. The volume
of sound it produces is amazing.”

Here's what Dell Lampe, leader of
the Trianon Orchestra which bears
his name, says: “We've noticed a
marked improvement in the tone of
our orchestra since Oleadopted the
Washburn. Its musical qualities are
without an equal in the banjo field
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Super-size Ballroom

And ]. B. Lampe, musical direc-
tor of the Trianon and Aragon
orchestras:“I'venever hearda banjo
that could evenapproach it. Where
others give only percussion sound
the Washburn delivers musical
notes of the proper pitch. This
difference is immediately noticeable.
All our banjoists play Washburns!™
Do you know how your own banjo
sounds—at a distance? Does the
fellow in the last row of the balcony
hear a drum tone—or does he
hear music?

Get a buddy who will tell you the
truth, to listen at a distance while
you make this same test between
your own banjo and a Washburn!
We will lend you a Washburn for
this test or our nearest dealer will
supply you.

"

Lyon & Healy

Manufacturers of

WasHBURN Banjo

Corner Jackson Blvd. and Wabash Ave.

CHICAGO

Sold by the best music houses in the country, including—

Oliver Ditson Company. .. .. ..
C. H. Ditson Company, ... ...
BB odd et S

i ....Boston Herman Wodicka. ..
New York City  Goldsmith Company
.. ... Philadelphia

J. L. Hudson Co. Music Store. .. ..
L. Grunewald & Company. .. ...

..v...Cleveland  Foster & Waldo . ..........
. ...Columbus 8. Davidson & Bros. . ek

...Detroit  Birkel Music Company. .. .. ..
. New Orleans

.Minneapolis
5 Des Moines
...v..Los Angeles

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

A Chance to Throw a Brick!

UST what do you think of our magazine anyway?
What features do you like? What articles or depart-
ments fail to interest you? And what about the music—
which numbers do you find useful and which not—and why?
Your candid opinions will help us in our sincere effort
to produce a magazine that will be the most interesting
and helpful to the most people, Just write on a postal
card or a sheet of paper, like this:

Mail it to the publisher or throw it in the window. We
will be duly grateful.

TWO BETTER MELODIES ‘
EMMY JO, AND HER BEAU

A Sweet, Pleading Fox Trot Hit
with Wonderful Dance Rhythm

GIVE ME AN HOUR for TOMORROW
The Popular Walts Ballad with a Heart Throb
Piano Copies, 35¢

Full Orchestrations with Novelty Chorus, 50¢
Professional Copies on Request

VOR-EEN MUSIC PUBLISHERS

429 S. Green St., Wichita, Kansas

po 1" NUSS MFG. CO.

YOU  OIHARRISBURG, PA., doesthe best repiring of
K NO W Clarinets, Flutes, Brass Instruments, Drums, ete. They
also have the best plating plant in the country.
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Thig illustration and
caption which 8o
aptly t]\-YiclN the

s[nm and title of »
the popular Weidt
march is reproduced
from the cover de-

sign of the Ludwig
& Ludwig Drum
Corps  booklet, a
copy of which will
be mailed free to any
reader of this mag-
anne by Ludwig &
Ludwig, 1611 No.
Lincoln 8t., Chicago,
Ulinots,

It's a Weidt March!

"Most always, when the boys are
playing on parade or at the game it's
a Weidt march you hear—if not Here They
Come, one of the other equally good marches
that have made the ‘“Jacobs' Repertoire for
Young Bands” famous. No one excels Weidt
in the production of march melodies that ex-
press the spirit of youth; no one excels Hil-
dreth as a master arranger of music that is
easy enough for the boys and good enough
for the grown-ups. You will find every
number in the list meritorious, easy to play
and well worth playing. Complete catalog
and Solo Cornet parts on request.

HERE THEY ARE!
Ten Marches for Young Bands

By A. J. WEIDT

From the Walter Jacobs' Select Reper-
toire of 46 Numbers for Young Bands

DOWN MAIN STREET......ovvvviviiiinn. (4/4)
THE HOME TOWN BAND............o00. (4/4)
JOLLY SAILORS.......c0o00icvivis .. (0/8)
PINK LEMONADE A Circus Parade .(2/4)
THEY'RE OFF.......... .(6/8)
THE BOOSTER ......... .(2/4)
QUEEN CITY,....... .(6/8)
HERE THEY COME! v (4/4)
THE WINNER ...0.ovoiviininioninicniens 4/4)
THE LINE-UP ... ..coioiviviiineiniininnns (6/8)

Unusually large and full instrumentation. All
saxophones; double parts for cornets, clarinets,
altos, basses and drums.

Price: Each number, 50c net Extra Parts, 10c net

At your dealer, or order from

Walter Jacobs, Inc.

120 Boylston St., Boston

i
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By
Dinny Timmins

ERE I am back again safe from another
H trip to Noo York. Mister Jacobs liled

what I writ so well about the American
Jazz Opery that he give me another Five Bucks
and sent me down to look over the Noo Movie
Palaces. So this time I felt like a reel Noo
Yorker after having been there before so recent,
and I went right into Childs and ordered my
Hole Weet Cakes v (44-700) like I had been
counting up Proteens and Cobble-Hydrates
on Broadway all my life.

So 1 went to the noo Paramount Theayter
and to the noo Roxy Theayter jest like he told
me to, and 1 will tell you what I seen. You
go into the Paramount Theayter and you are
in a big long corridor with & lot of Fancy

Trimmings and a Big Bowl
He Looks Over  of Gold-Fish. Then 1heard
Tup Paramount tell so much about the

Special rooms called the
Collidge room and the Hall of Nashuns and
such like that 1 got to the end of the Corridor
and I says to the Major-General there Where is
the Hall of Nashuns and he says Here Sir, so
[ give him a Nickel but he give it back and
says Publicks Service, Sir, and 1 says 1 don't
see no Hall of Nashuns and he says This is the
Hall of Nashuns and I says 1 thought this was
the Paramount Theayter and he says Yes sir,
Publicks Service, Sir.

So I looked around and all it was was the end
of the Corridor with some Rocks on one wall
took from Different Countries and a Glass
Case like you see in a Museum telling about
the Rocks, so then I went looking for the
Collidge Room and that was jest a Smoking
Room with Flags and things but no Fair
Harvard nowheres which seemmed kind of
funny. So then] went inside and the Orchestry
was jest coming up on there Elevator and of
course I took a Perfessional Interest in that
and they played a Peace and then they went
down jest as Smooth as 1 could do it myself
and they was some Stage Shows and then they
come a Tremenjous Blast from the Big Organ
and up it come jest as smooth as the Orchestry
and played a nice Peace with the Organist’s Wife
playing a Peace with him on the stage on another
Organ and I certainly have to hand it to that
Feller; he can run that Elevator jest as good as
1 can, and I wish I had a Wife that could help
me out with my Job like that I could put her
to work running the Old Boat on the Noon
Shift. So then the Picture started and after
I seen it 1 went out and went over to the Roxy
Theayter.

Well boy 1 thought the Paramount Theayter
was a Fine Theayter but the Roxy was jest a
Knock-out, and How. Say, it makes the
Grand Central Depot look like a Apartment
House Bath-room. You go into this here
Lobby shaped like a Egg but about Ten Billion

times bigger, and a
Likewise THE Roxy Great  Big  Yeller

Stained Glass Window
with the sun-a-streaming in like you was in
Church, and it is called the Cathedral of the
Motion Picture and whoever said that said a
Mouthful. And then you get inside and the
place is so gosh ding big it don’t look like you
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was ever going to be able to see anything from
the back. It's like looking through the wrong
end of a Telescope. I'm telling you.

And jest as I got in why up comes Three
Organs racing each other up on Elevators and
all three they played a Peace at once which was
quite a Stunt and then they went down and up
come the Orchestry and they was about 500 men
in it and 6 Conductors and they played a Peace
with a big Chorus singing it on the Stage that
ended up with the Chicago Fire and it was called
the 1812 Overture all about the War of 1812
but the Chorus was dressed so funny I couldn’t
tell whether they was the Americans or the
British.

So then they had some Movies and theu they
had a Spanitch Fantissy with Hundreds of
Singers and Dancers and everything and then
they was a Punk Picture so I come out because
I can see plenty of Punk Pictures in Boston.
But first T went around all over the building
and looked down from the Top which was like
looking off Bunker Hill Moniment and when |
come out in the Egg Lobby they was a Pipe
organ out there being played which made it
seem more like a Church than ever, so then 1
come home.

The only trouble 1 can see is that People are
getting such Grand Movie Theayters that they
have got so they expect too much, and nobody
will get Exited about anything anymore and
the first thing you know they is going to be
some Theayter Owner who will make a Mint
by putting up a Movie Theayter like a Barn
with nothing but plain walls and Pictures on a
Bed Sheet and everybody will go and rave
about it because it is such a Novelty, and tell
each other how sick they was getting about all

this Flub Dub and get-
Trve vor A Noverry ting kidded along witha

lot of Extrys into look-
ing at Punk Pictures. Because anybody 1n
Fillums will tell you that that is the Inside
Dope and the Idee is jest to put a lot of Fancy
Trimmins around the Picture so’s the com-
panies that make the Punk Pictures can show
‘em in their own Theayters.and the Trimmins
will lure the Customers in and help to sell the
Picture.

So if it ain’t one thing it's another, and what
with Mussoleen putting the Lid on Jazz and
Prince Danilo of Montynegro trying to suppress
the Merry Widow because it insults him and
his family why us artists is having a Tough
time. The Prince he says that when he seen
it in the Musical Comedy he didn’t mind it
because Donald Brian he was a Nice Feller,
but when it comes to Rassling around with
Mae Murray why Royalty it has got to draw
the line somewhere.

An as for Mussoleen he’s got Flat Feet and
Liver Trouble anyhow so he decided he ain’t
a-going to have no Jazz around Rome, so the
result is the Eyetalian
Charleston experts has
to do their Romin on
the Q. T, and they is a
lot of Jazz Speakeasies sprung up like the best
Noo York night clubs, and you have to have a
letter from the Pope before you can get in to
have a little Black Bottom celebration.

But maybe the Little Napoleon is right,
because I see a Dr. in Monty Carlo says
dancing is bad stuff, and this here craze is
taking five years off the lives of some of the Old
Birds that keeps it up. And yet I dunno how
that could be true, because here is a Prof. of
Ancient History who claims that Colorado
folks started the Charleston 800 years ago, so
it looks like they must be a pretty Long Winded
Race. Methoosaly hisself only lived 200 years
more than that, and what is a Mear 200 Yrs.
between friends. Why, it don’t mean no more
than a Nood Chorus Girl to Earl Carroll.

As the First Bway. Man About Town says
to the Second Bway. M. A. T, Hey come on out

BOOTLEGGING THE
Brack Borrom
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here, they is a Girl without any Close on riding
down Bway. on a White Hoss, and the Second
M. A.'T. says All right, I ain't seen a White Hoss
for a long time,

But still and all, this don’t seem to be any
Joking time for Earl Carroll. He sure enough
got sent to the Jug for a Yr.
for telling Stories about
washing Joyce Hawley off
with Grape Jooce, and down

he goes to the Cooler in Atlanta for a good
round Year. And Earl he ain’t used to such
treatment, and dinged if he didn’t go and throw
a Fainting Ifit which lasted most a Couple of
Days. The Dr. says it was jest Nervous
Collapse, but I got a good Idee what caused the
Nervous Collapse. It was when he first began
to think how he wouldn't see any more Booti-
ful Chickens for a whole Yr. that he went to
Peaces. And can you blame him.

Well, this Prohibishum is serious business.
1 kin take it or leave it alone, especially when
they ain’t none, but it's the principle of the
thing. I object to the principle of having to
drink out of a bottle, which is jest about what
it comes to. I like mine in a glass with one
foot on the old Lead Pipe, and what with the
way this Bum Hootch is encouraging the Crim-
inals you're likely to find the Lead Pipe on your
Koko instead of your Dogs.

Now 1 see where Mrs. Snyder’s lawyer says
she was led astray by this here Gray boy, and
she didn’'t want to do it, but he made her.
Which is all Catsup and anybody knows the
Snyders was always getting Pickled. To hear
her Lawyer tell the story you would think he
was Harold Bell Wright or Elinor Glyn or
somehody, and if he put his talents to writing
Dime Novels he could quit Lawying most any-
time. I see he’s a-blaming the Bum Hootch
jest like everybody else. It seems they got the
Blind Staggers and din’t know what they was
doing,

Well, they is no doubt they are a couple of
Bums, but the Hootch is certinly getting wicked

jest the same. I jest
ProcressiveELy DEGEN-see where 5 Gallons of
ERATING BEvErAGEs ~ White Mule that was
: held in a courthouse in
Indiana has had to be thrown out because it
ate up the Zink Cans and the Rubber Tops it
was being kept in. And I have to admit I
ain't got no confidence in my Insides being any
better than a Zink Can.

In the meantime, speaking of Cans, the Can-
ned Musick situashun gets worse and worse.
First they was these new kinds of machines
that is Bigger and Noisier, then Edison he in-
vented a Record that would play 20 Minutes,
now the Victor they invented one that will
play a Hour, and last of all somebody has in-
vented some made out of Hard Brass that will
play for 20,000 Yrs. So it looks like they was
11:140 Hope for a poor Hard Working Elevator

an.

Trouble is what they is nothing else but, so
why. kick. Texas Guinan is celebrating being
out on Bail by getting starred in a noo show
called the Padlocks of 1927, John Gilbert is
out on parole after serving part of a 10 Day
sentence for disturbing the Peace, Mae West,
who wrote Sex and starred in it got put in the
Cooler for another 10 days, and George Antheil
the Noo Jersey composer who hoped to start a
Riot with a Recital of Modern Musick with a
B;tllet Mechanics for Orchestry, Ten Pianos,
Pianola, Wind Machine, Aeroplane Propeller,
6 Xylophones, 4 Drums and a Set of Electric
Bells didn’t even get Yelled at by anybody ex-
cept the Criticks who all laid to and give him a
good old fashioned Spanking.

IFAINTING AND
FEINTING

Syncopet by McNeil with the “whole tone' harmonizing spots
and Tallahassee Nights by Stoughton come nearer to vgvhelx)t I
have l‘)‘een see,l’(mg in piano music. Tallahassee Nighis has some
good “breaks" and Mr. Stoughton uses a good hot harmony
break in the 16th bar of the trio. MELODY is bringing us
good music. — DAN. D, PERNA, Margate City, N.J.

FAVORITE

VLN N

BANDS|

THE ROSARY

(Cornet or Tromb. Solo)
NARCISSUS |, . .
COUNTRY DANCE Nevin 1.00
TOURNAMENT . Nevin 1.00

SING ME TO SLEEP Greene .80
(Cornet Solo)

TRIUMPHAL ENTRY
OF THE BOYARS Halvorsen 2.00

LA GLORIA Densmore .75
PAS A PAS Densmore .75
REINA MIA Densmore .75
VERITAS (Harard Mch.) Densmore .60
KING OF ETERNITY Jones .60
DESTINY WALTZ Baynes 1.25
BAYO BAYA Stone 1.50
SERENADE Toselli  1.00

Nevin 80
Nevin .80

THE BOSTON MUSIC CO.

116 Boylston St., Boston, Mass.

“eké I QS"Y O QN’LOrchestra

Joe Sanders

(Of Coon Sanders Nighthawks) 50¢

As recorded on Victor Record No.20390.

FORSTER MUSIC PUBLISHER INC. CHI
T R 1S SO NABASH AVENUE 2 ILLINOIS

MUSIC PRINTERS

ENGRAVERS AND LITHOGRAPHERS
PRINT ANYTHING IN MUSI?‘_”MA_‘,‘s Sl DLy Y ANY PROCESS

FURNISHED
ESTABLISHED 1876 REFERENCES, ANY PUBLISHER

ZIMMERMAN ¢ >°752

THE OTTO
CINCINNATI,
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Milwaukee Notes &oraxsroxpant

HE new Colonial Theatre at 15th and Vleit Streets
announced their formal opening to the public Satur-
day evening, April 2, and brought out a record break-

ing attendance. The crowds at the Colonial are not so
conspicuous as they are at other theatres owing to the large
lobbies and foyers. After my experience at the opening of
the Venetian where I was caught in the grand rush and
saw several women faint and children crushed (poetry) I
avoided the opening night at the Colonial and picked the
Sunday Supper Hour as the most opportune time to get in,
and sure enough at 6:30 there were only a few people
waiting in the lobby. It looked easy so I waited with them,
but it was seven o'clock before I got through those doors
only to find a waiting list in the inside foyer. But it was
worth while waiting there. A beautiful Ampico Grand
entertained the crowd and the cutest little artificial birds
kept us amused so that the time passed quickly. I have
never seen a crowd so orderly.

About 8:15 I reached the inside of the theatre which
seats sixteen hundred and fifty people. The word
COLONTAL surely does apply to this theatre. I have
never seen such elegant simplicity, and the theatre is
positively a rest and re-action from the gaudiness that
usually prevails in theatre construction. Upon entering
the ample foyer the first impression is of an harmonious
color scheme carried out in light blue and gold. A broad
stairway leads to the balcony:. Going up this old-fashioned
stairway, with its antique iron rail of Colonial design, one
comes to a sumptuously appointed lounge completely fur-
nished in Louis X1V period style. The beautiful and his-
torical decorations above the proscenium arch portray
Betsy Ross fashioning the first American flag. Around the
walls are murals done in soft pastel shades, depicting vari-
ous Colonial types in period costumes.

The Colonial is a privately owned theatre and the owners
show the same elegant taste for music that they have shown
in their architecture and furnishings. Here I found
an eight-piece orchestra under the direction of Edward
Tetzlaff who ranks among Milwaukee's best violinists and
leaders. One knows he is a musician by the instrumenta-
tion in his orchestra—and here is also a change from the
usual theatre orchestra. Instead of the usual moaning and
groaning of saxophones and muted cornets and trombones,
we have nearly an entire string orchestra. I was sorry not
to find them in Colonial costumes.

JaroslavCimera

Private Instruction
Through the Medium of the

Elementary Artist
Course

of Instruction for Trombone
and Baritone, Demonstrated
on Phonograph Records

By JAROSLAV CIMERA

This Course is arranged so that
it can be obtained in four sep-
arate parts for Home Study.

Celebrated Trombone Celebrated Cornet
Virtuoso Virtuoso
OFFERS OFFERS

Course

Write for Booklet Explaining the Course in Detail

APOLLO MUSIC COMPANY, 1911 South 50th Avenue, Cicero, lllinois

The Colonial management went even further to please
Milwaukee music lovers. They engaged Arnold Krueger to
preside at the massive three-manual Barton Organ Console,
which is done in a floral pattern of gold and set on an
elevator, This is one of the finest organ installations in
the city of Milwaukee and also s in keeping with the general
atmosphere of the place. -

Arnold Krueger is one of the most widely known Mil-
waukee organists. His career started at the age of four
when he played piano in public at the old church at Garfield
Ave. and 12th Street. Arnold was fifteen years old when he
took his first piano lesson and it was the money he earned
by selling papers that paid for his early training. He
played his first theatre organ job without ever having ]m(] a
pipe-organ lesson but the manager had confidence in his
ability and gave him his chance. Arnold’s own account of
this experience is highly interesting. He said, “I didn’t
know what a STop was nor even what a Piston meant. So
when the manager kept inquiring if T didn’t want to try
out the organ before T appeared I always told him it was not
necessary. The morning of the evening on which I was to
appear, at an hour when I knew the house would be dark, I
went over to the theatre. An old gentleman was there
tuning the organ which at that time was an old wheeze of
an instrument. He looked kindly and I told him of my
predicament, ending with the plea, “You are the only one
who can help me.” “The best thing you can do, son,” he
answered thoughtfully “is to change the stops frequently
and keep your feet off the pedals — you will not be :11)1‘0 to
manage them and if you try to, everything will be mud.” T
followed his advice and tried every stop at least once. At
the end of my first imperfect day the manager compli-
mented my work, saying the registration was much more
varied than my predecessor’s. The truth was that some of
the noises that organ gave forth under my plan were horrible.
The man before me knew enough to distinguish the good
stops and keep away from the poor ones and I dido’t.”

Since then Mr. Krueger has mastered the pipe-organ, it
goes without saying. He has played in nearly every down-
town house, but delighting theatre audiences is not all he
is doing. He is coaching other pipe-organists and opened
his own school several years ago. He has composed and
published many numbers. It is evident that the Colonial
Management is doing their share in promoting a higher
standard of music for Milwaukee theatre patrons.

The Milwaukee Journal dedicated their new organ,
March 31. This organ is said to have been made by the
Wurlitzer Company for the express purpose of broadcasting.
Ambrose Larson, Wurlitzer's star organist and broadecast-

Ernest Pechin

Private Instruction
Through the Medium of the

Elementary Artist

of Instruction for Cornet and
Trumpet, Demonstrated on
Phonograph Records

By ERNEST PECHIN

This Course is arranged so that
it can be obtained in four sep-
arate parts for Home Study.

artist from WGN, the Chicago station, opened the pro-
gram with a forty-five minute recital, which was broad-
cast over WHAD, the Milwaukee Journal and Marquette
University Station. The Journal has fitted up an elaborate
studio which connects with the immense lounge on the
second floor of the Journal Building, Miss Gladys Krueger,
a newcomer in Milwaukee musical circles has been ap-
pointed staff organist. She was formerly organist at the
Crystal Theatre, Burlington, Wis. So far I have not heard
the organ over the air to the best advantage, owing to my
inferior set and the vast amount of interference from other
local stations, but I have met Miss Krueger and heard her
play at the studio and admire her work very much. She is
sure to meet with success in Milwaukee.

ROY SNYDER is now presiding at the console of the
golden voiced Marr & Colton Organ at Saxe’s New Plaza
Theatre. Roy is an excellent musician and is pleasing Plaza
audiences with his novelty song slides and eccentric jazz
numbers. He can play the big music too.

PERRY DICKENS has left Milwaukee to accept an
organ position at the Grand Theatre, Port Washington,
Wisconsin.

EUGENE LUCAS, formerly of Milwaukee, a pupil of
Carl Mueller and Mr. Middleschulte, is snugly and per-
manently settled on a dandy little Kilgen Organ at the
Mermac Theatre, West Bend. It looks as though Gene
intends to settle down for life at West Bend. He has
recently married, built a beautiful little bungalow, and has
the cutest little “fence” running around the yard. West
Bend is to be congratulated on having a musician like
Gene Lucas.

Des Moines, Iowa. — The three champion Legion Bands,
all from Towa, which won first prizes at the National Con-
vention at Philadelphia last year, are going to Paris to lead
the parade at the Convention there in September. The
recent passing of a bill by the Towa house to appropriate
money for the trip expenses made this possible. The bands
are the Monahan Post Band of Sioux City, the Fort Dodge
post drum corps and the drill team of the women's auxiliary
organization of Davenport, A place has been reserved for
them at the head of the column fwhich will march in Paris.
Evidently the home state of the Landers’ Band Bill is well
ibn t(llle van of the musical procession, when it comes to

ands.

Holton 0Oil

The slipperiest combina-
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pieces Ever Built
Holton Perfected Saxophone [
and Clarinet Mouthpieces com= |8
bine tone perfection with per- £
manence of construction, elim=
inating Mouthpiece troubles
with which you have contend-
ed for years, will not w:? or

oot

crack and the lay 18 not for table ailver. ent on one week's free trial.

rd by 0:’ud]den %‘e extr?‘;l]:a tempemtur% cthangil.f'lfnh- At {ourddenler's. o{ !}ysgl?)g,

; | less, odorless, autiful appearing and time defying. stpaid on receipt of $6.00.

For Bass, one. brush, '$1.60, two brush, | In ordering Sax. Mouthpieos state make. Regular At your dealers 25c. ggenhogr wheltxl:er wanted for
equipment on Holtons, Sent prepaid on receipt of $5 By mail 35¢. Cornet Trumpet or Trombone.

with acid. Removes dirt and tarnish
instantly. The finest polish obtainable

— America’s Greatest Band Instruments, 5&Sasech Streat

Holton The Holton
Silvarine No-Pressure
A poli .
Pra Device

» tooth paste. Re- The greatest boon ever of-
stores the original fered %mndsmon.' Will teach
finish without eat- B you to play without pros-

sure, preserving your lip,
giving you greater power
and endurance. It will make
gour playing a pleasure.

ing into the plate

566 Church Street

Melody for June, 1927

Popular and Unpopu

There have been no correspondents

writing in to start fights on musical
matters. Possibly now that I have left the
theatre console I am no longer in the spotlight
to remind people what a good target I make.
That suits me. My original motive was to get
peace and quiet, and I hope no one will take
that as a cue to write in and say that the best
place for that is a graveyard. A graveyard is a
place where you cannot get light, sunshine or
fresh air, and that is just what 1 have left.
As T write, the sun is streaming in through
my studio windows, and everything is Jake, to
quote the poets.

TlllN(iS seem to be quiet this month.

Cue Sueers As UsuAL

Bill Cowdrey has written in from Chillicothe,
Ohio, in amiable mood to make inquiry about
cue sheets, which are always the popular topic
among theatre organists. As his letter con-
cerns our genial and able correspondent from
Washington, Irene Juno, I make haste to print
1t 1n part.

“Some weeks ago Miss Juno had an article
in the Ezhibitor's Herald regarding music in
the Crandall theatres. This article carried
the score used for Twinlkletoes.

“Last week we had this picture, and for an
experiment I ordered all the music on this
score that 1 did not have in my library, re-
ceiving all but two or three numbers. Then on
the first day of the picture I used music from the
regular cue sheet and my own selections, just
as 1 would regularly cue a picture.

“The second day I used the score as outlined
by Miss Juno.  Finding some numbers either
not suitable according to my playing, or pos-
sibly because they might be all right for an
orchestra and not so good for the lone organist,
on the third day I combined the good points of
the second day’s score with that of the
first day.

“Tt was rather interesting, and might I say
instructive to thus get the viewpoint of a real
director. What a pleasure to cue a picture the
way you ‘city fellers’ do. This way of trying
to fit the picture as you play its first showing is
‘all wet,” but what can we do? Why don't
you run a score either gotten up by yourself
or some other organist or director each month
in MELopy for us fellers out in the sticks?”

Well, Bill, I've often considered the idea and
as often abandoned it. It has always seemed
to me that the cue sheets which 1 might include,
and which would be a mere drop in the bucket,
would hit several classes of musicians to whom
they would be useless. There would be those
who had already prepared a score from the
regular cue sheet, those who had already played
the picture, and those who wouldn’t get the
picture in their theatres.

And then there are several queer angles
about the whole business. The first is that
there are many first-class players who never do
cue their picture. It is a viewpoint that I
have always fought in print as vigorously as
I could, because it unquestionably develops
two faults, — inaccurate playing from memory
and by ear, and a restricted repertoire which is
not continually growing as it would if stimulated
by the use of new music every week.

The second is that the organists who do cue
their pictures have their own queer symbols
and abbreviations, and as like as not could not
reduce their own cue sheets to a state of pre-
cision and intelligibility that would make them
serviceable to strangers.

The third is that the technic of cuing pic-
tures for orchestra isin several respects different

PHOTOPLAY
ORGANIST
and PIANIST

DA
Conducted by

L. G. del CASTILLO

Instaliment No, 41

from that of the organist or lone player.
Themes are limited in use, and for the most
part numbers must be used inrotation. Stock
incidentals must be used instead of descriptive
improvising, and in general the flexibility of
the orchestra is less than that of the organist.
[ have talked to several musical directors on
this point, and while there are always some who
will not concede that anything can be done
any better than they do it, the majority frankly
admit that a good organist can play a picture
better than a good orchestra.

And finally the choice of numbers and treat-
ment of a score is and always will be simply a
matter of personal judgment and taste. No
photoplayer ever saw a cue sheet that he did
not want to change in some particulars, and
no one ever will, I think. If you know of
exceptions, they are probably the well-known
ones that prove the rule. Two players of
quite equal ability might take the same pic-
ture and get quite different scores for it, and
hoth of them would presumably sound equally
appropriate. On the other hand, I have several
times noted the coincidence of two musicians
choosing the same piece of music for the same
scene, independently of each other.

Furthermore, 1 think that most leaders and
organists grow to have pet numbers, and
develop their own peculiarities of cuing that
are associated with their own musical personal-
ities, and may not fit another. On the whole
it would appear that the regular cue sheets
are as trustworthy as any others that might be
dug up, and that the chief interest of the latter
lies in the curiosity of observing a colleague’s
methods. And it must be admitted, also,
that the regular cue sheets tend to degenerate
into hack work, no matter how able the writer,
whereas any individual cue sheet as used by
its author represents his best and most con-
scientious effort to produce the best musical
score for that picture, polished off by the
routine of repeated actual performances.

Vintace Sturr 1N Popurar Music

The material in the following letter may or
may not have been intended for publication,
50 to be on the safe side we will leave it anony-
mous. Certainly the letter itself wasn’t, as
it contains a couple of expletives which it was
necessary to delete in order to get it past the
Boston censors. The letter, or a portion of
it, follows: .

“T heard Bright Eyes played in a two reel
comedy last week, where the action did not
have a thing to do with fitting this number.
At other times I have heard old, favorite, big-
hit popular numbers, two, three, and four years
old, played during comedies at random, the
titles not fitting the action at all. As a matter
of fact the action was more or less neutral.

“I do this myself, but am always a little in

_doubt about it when I do, as to whether I am
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laying myself open to criticism by playing old
stuff. To play down to the public and add
variety and give them something they enjoy
hearing, provided it is not overdone, mixing in
the old with the new, is my theory. :

“But I want to feel safe. New stuff by the
dozens keeps coming out, but the great majority
of it isn’t worth a deleted-by-censor. I am
not referring to old popular numbers for
descriptive purposes, whose titles fit direct
cues, but to old hits whose titles do not permit
direct cues. What are nicer numbers to listen,
to, played well, than Follow the Swallow, W his-
pering, June Night, etc., ete.”

Now I am nothing if not fair-minded, and I
do not ordinarily find the slightest difficulty
in arguing on both sides of a question at will.
So 1 can easily show either that there is value in
playing old numbers, or that it is better to
stick to the new ones. The fundamental as-
sumption is the same in both cases; namely,
that an audience engaged in watching a picture
will not generally identify either the title or age
of popular numbers played to it, with two
exceptions. First, when it is emphasized by a
direct cue that brings the title home. Second,
when the number is a present day hit or a past
exceptional hit like Bananas that forces itself on
the audience. Outside of those two classes,
it makes little difference whether you play
Humming or Thinking Of You.

I think it could easily be proved (easily, that
is, if you could test an average audience group)
that in a good many cases the so-called “direct
cue” passes blithely over the heads and ears of
the supposed appreciative listener. This is
not necessarily-an argument against such use,
because the numbers used are probably as
good as some other neutral number, and the
few customers who do spot the tune will
appreciate its use. It is a characteristic boast
of our honored profession to claim that they
played some comedy direct cue and made
the house rock with laughter. Ninety-nine
times out of a hundred, if there was any rock-
ing with laughter it was the scene itself that
caused it.  If you have been guilty of such a
boast, I dare you on your next cue to omit or
change it on alternate performances and see
for yourself whether there is any difference in
the audience reaction.

On the other hand, I should hate to think
that any feeble words of mine should weaken
any organist in his resolve to cue his comedies
or his feature comedy scenes. I recall an
assertion of an organist writing elsewhere that
I read recently, to the effect that he had been
subjected to criticism because he cued his
comedies. The point is scarcely worth debat-
ing. Any photoplayer who is content to play
neutral music on footage that requires special
treatment of any kind is slack. Any discussion
will revolve rather around the pomnt of what
does constitute good and adequate cuing, and
whether or not certain types of semi-direct
cues should be included.

The only point that I shall attempt to bring
up here is one of pure expediency; namely, that
there is so confoundedly much popular or hope-
to-be-popular music constantly being printed
that I find it difficult to even use the current
stuff without going back to what is dead and
dim. In the amount of popular music I am
able to use from week to week (or rather was
able before I suddenly graduated to the posi-
tion of Photoplayer Emeritus) I am hard
enough put to it to familiarize myself with
current material without diminishing my
opportunities by going back to the museum
and resuscitating forgotten numbers.
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#HARMONY

in12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrnng:rs.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts rlainly explained. Personal
help, criticism and correction. Results guar-
anteed.

Alton A. Adams, Bandmaster, U. S. Navy, St
Thomas, Virgin Islands, says: "I con hardly find
words to to thank you in the name of all serious mus-
icians for your excellent System.” Five years of con-
tinued success teaching practical Harmony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. '0," 1650 Warren Ave.
hicago, 111,

Send me FREE information and proof of results. It
{s understood that I am under no obligation.

Name .oveiressorncssvessenine vevenen o0
Street sooovernrisirassriesnnes vesvaeeris
Clty.ovores Teiusiaveniad soee SEALE.esiirininae

STUDY ORGAN PLAYING

Practice before the screen at our new studio. Training in
all grades of organ work.

PACIFIC THEATRE ORGAN SCHOOL, El. 8498-209
Lenora Street, Seattle, Wash,

ELSIE MAE LOOK FIRST ASSISTANT INSTRUC-
9 TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station. Every phase of
theater organ work taught in a manner that is both

interesting and practical.
Address Ralph Waldo Emerson Theater Organ School, Swite
1607 Masonic Temple Building ,88 West Randolph St., Chicago.

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington. WASHINGTON REP-
RESENTATIVE of THE JACOBS MAGAZINES. Mail
?ddresa.DTlEe Argonne, 16th St. and Columbia Road, Wash-
ngton, D, C.

HENRY FRANCIS PARKS, TENER Oroan

Chicago Musical College. Organist of Roosevelt Theater.
Chicago Representative of Walter Jacobs, Inc., Music Maga-
sines. Mail address, 522 Belden Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics, Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, care Lincoln Theater, Mt.
Vernon, Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich,

NORMAN LEIGH Composer, Arranger

Musgical manuscripts criticized and revised. Arrangements
for piano — either songs or instrumental. Terms upon re-
quest. Address care of The Jacobs Magazines, 120 Boylston
St., Boston, Mass.

WARD ALLEN

MINNEAPOLIS REPRESENTATIVE OF THE JACOBS
MAGAZINES, Strand Theater Bldg., Minneapolis, Minn,

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 886 55th Street, Milwaukee, Wia.

The del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass.

Praying CoMEDIES

The use of oldish popular numbers as direct
or suggested title cues in the comedy feature is
so exploited in the regular cue sheet that it
need not he touched upon in these columns.
If anything it is overdone, and almost any cue
sheet of a comedy feature will be filled with
such cues. It may be pertinent, however, to
touch upon the treatment of the short comedy.
I have seen published cue sheets for the two
reelers, but it is not customary to be able to
obtain them.

There are, of course, many comedies in which
cuing opportunities are nil, except probably
that they generally end with some kind of a
chase or rapid action. Such subjects are al-
most_inevitably subjected to a succession of
fox-trots, though some variety may be intro-
duced, if you like, by interpolating the light
active type of intermezzo like Herbert's Al
Fresco, Smith’s Bohemiana or Von Der Meh-
den’s Aurora.

There is also likely to be occasional oppor-
tunity for the light grotesque types of music,
which can well be exploited simply for the sake
of breaking into the monotonous procession
of fox-trots. A limited list of such numbers
follows:

The Hobbledehoy...........c..ccciviviriviniins
Dance of the Skeletons.. =
Ghost Walk...........
The Teddy Bear’s Picnic
Ghost Domee =~ = Salisbury
The Potato Bug’s Parade .................. Cobb
The Playful Polar Bears.............. Trinkaus
BN Allen

As to the fox-trots themselves, the first
stipulation should be to alternate the fast and
slow type of fox-trots, except where the action
demands lively motion. Any fox-trot in itself
can to a considerable degree be altered in
treatment and tempo, so it is a simple matter to
rearrange any succession of them so that one
may receive a more measured rhythmic treat-
ment, while the next is played more brilliantly
at a faster tempo. And, as intimated above,
the concluding portion of the average two-
reel comedy will generally require fast fox-trots
or frank one-steps. The use of hurries or
galops is, I think, to be avoided for the chases
in comedies. They are better for more serious
scenes in features.

The ordinary pitfall into which many or-
ganists seem to fall is the deadly monotony of
treatment and tempo they employ for their
popular music; so meaningless that one cannot
even discern where one leaves off and the next
begins, or whether the same number is being
strung out through the whole reel. There are
so many ways in which popular music can be
treated that it is surprising that the matter
needs mention, yet I can testify from listening
in at various theatres that there is no type of
playing which sounds so perfunctory and un-
thinking as comedy playing.

I would recommend for all such players
that they sit down and study the jazz phono-
graph records. Not the organ records, for
they treat popular music mainly in ballad style,
but the good jazz orchestra records. Note
first the restrained subdued pace, which accen-
tuates the rhythm so much more effectively
than the one-step tempo commonly affected
by organists. Next observe the various means
of obtaining contrast by the different voice
groupings, interpolated strains from popular
classics in fox-trot rhythm, modulations to un-
related keys for contrasting choruses, and sym-
phonic introductions, interludes, and codas.
Note how even one chorus will find as many as
four different types of treatment for its suc-

ceeding phrases. Then go and do likewise.

As a fundamental rule for a few elementary
types of variation, remember that there are
three primary ways of obtaining contrast.
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corRONSLOOSE LEAF "

Incidental Muslc by Walter O, Bimon
Arranged for plano or organ with original organ marke adaptod to the
Waurlitser and other Photo-Play organs,
In Two Volumes, Prico 05 conts each, postpald

VOLUME I VOLUMB 11
o tate g . Agliato 10, Furioso Agitate
[T P !’,1.’!!...... 1 Aeiat 30 Galon Agllato
A 9. Mistorioes 1. Audonia Cantablle 21, Indian War Dases
aasiensle 10, Plaintive 18: Dotoromo 3, Intarmenss
11, irkish 17, Dramatie Tenslon 23, Triumphal March
Tooslon 12, Blampede 18, Dramatique 24, Orlantal or Cannibel

Bingle numbers 16 cents each, postpald

. . .
Gordon’s Motion Picture Collection
BY BOL P, LEVY
In Two Volumes, Price 50 cents each, postpald
Volume | contains musio for Ninoteen Common Types of Pleturos, consisting
of from five to elght characteristic themes for each
Voume [I contains music for Miscellancous Scencs and Effects, also National
Alrs—43 Belections,

HAMILTON S. GORDON '}est 36th Street

Musical gfrap Book

A unique, distinctive publication different in ed-
itorial policy and mechanical make-up from any
existing periodical in its field will make its appear-
ance with the issue of September, 1927, Simply
stated: it will assume the same position in the
world of music that the American Mercury does
in literature, Advance subscription price,
$3.00 per year. Manuscripts should be ad-
dressed to the Editorial Department

Musical Scrap Book Corp.

431 South Wabash Avenue, Chicago, Illinols

' GEO. ROSEY PUB. CO. )
PUBLISHERS OF

Concert, Operatic, March and Waltz Folios;

Fllm Music for ORCHESTRA, PIANISTS and

ORGANISTS.

Write for complete lists, new issues and special prices

24-26 EAST 21st STREET NEW YORK

MUSIC for the MOVIES

Send for— CATALOG OF
aﬁ ORCHESTRA MUSIC

—it's Free

EMIL ASCHER, Inc. ¥, et WY
Every Progressive Motion Pic-

0 ture Organist and student should
have this valuable book. Contents in-

clude explanations and illustrations of an
unlimited number of styles and embellish-
ments employed in organ jazz, In use in

the School of Motion Picture Organ Play-

DWARD ing of the American Conservatory of

E Music. Price $3.50 postpaid. Mailorders
HENK to Edward Eigenschenk, Kimball Hall,

E GENSG 300 South Wabash Avenue, Chicago, Ill.

LEADERS—TEACHERS—ORGANISTS

Master Harmony and Modern Arranging By
Mail. A Practical Course for Business Play-
ers and Aspirants, presented in a sensible,
interesting manner. Guaranteed. Write
Today! Music Arranged. Melodies Comp d.

: Studio, 215 Alexander St.

Leon Russe Mathieu $faUsat. WisCONSIN

Tunes Composed to Words
Words Written to Tunes
Piano Arrangements Made

For high grade, strictly professional work
at moderate prices send your mss. to

Len Fleming §oe; Wellsboro,Pa.
#

R —————
MOTION PICTURE MUSIC

By Famous French Masters, Mouton, Fosse, Gillet, Fauchey,
Gabriel-Marie. SEND for FREE sample piano parts, Cat-
alogues and SPECIAL OFFER “Music on Approval’' to

\{
organists.  \ ANUS MUSIC CO., INC.

Dept. F 145 West 45th Street New York City

THEATRE 2
ORGANIST SEZ

, postageprepald
C. ROY CARTER, Organist

SECRETS

CabrilloTheoatre, Los Angeles,Cal,
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These are (1) from high to low, (2) from loud to
soft, and (3) from legato to staccato. In the
first the distinction consists of playing a melody
first above the accompaniment and then below
it; an easy trick on the organ where the right
hand may be used on the lower register of its
own manual without the awkwardness of erossed
hands as on the piano. In this connection
always bear in mind that the strings and reeds
are at their best in the lower register, while the
flutes are best in the upper. And the converse
is also true, — that the flutes are muddy in the
low register, while the reeds and keen strings
are harsh and unpleasant in the upper. There
are, of course, individual exceptions to this rule.

In the second means, from loud to soft, it is
possible to get quite an effective degree of con-
trast by simply playing a phrase with full
chords and the swells open, then taking the
next with the chords thinned out and the swells
abruptly closed. Such a process sounds like
announcing with a blare of trumpets the fact
that C-A-T spells cat, but employed consciously
as a definite means of contrasting successive
phrases it may be found to achieve a new effect.
And in addition it goes without saying that
there are the more abrupt methods by means
of piston or crescendo pedal actual changes in
registration.

The third and last method, from legato to
staccato, is perhaps the most definite and mark-
ed. It consists of a change from the legato
method of playing a melody and counterpoint
both sustained, to what is commonly known as
the “stop” chorus and its variants. In the
pure stop chorus the melody and chords hoth
are played at the same time, staccato, without
afterbeats, and staccato “breaks” interpolated
at the ends of phrases. In the variants of this
type the melody and accompaniments remain
staccato, but the accompanmment is moulded
into various rhythmic phrases against the
melody. Even the simplest form, in which
the straight afterbeats are played staccato, 1s
effective and strongly contrasting. In itself
it permits of considerable variation in contrast,
with or without traps.

These three fundamental variations may of
course also be combined in different effects,
and when, with them once mastered as a
groundwork, you go on to a higher development
through the points mentioned in analyzing the
phonograph records, you have then achieved
what has been more or less bombastically
termed the Symphonic Fox-Trot. Symphonic
it may or may not be, but musically it is several
thousand steps in advance of the mediocre
style of playing a number through with no more
ideas on treatment than adding the traps or full
organ at various spots.

S

Boston, Mass,— Harvard of the eastern “ Big Three”
presented its University Orchestra at Jordan Hall in the
Annual Spring Concert with George 8. Stanton, conductor,
Miss Gertrude Ehrhart, soloist and Mr. Nicholas Slonimsky,
soloist and guest conductor. Our Director, by Bigelow,
published by Walter Jacobs, and officially adopted some
time ago as the Harvard march, opened a program, excellent
in content, which included Haydn, Delibes, Berlioz and

Debussy. Fair Harvard, another famous, well-beloved
melody of the university, closed the program.

Philadelphia, Pa. — The Band, Symphony Orchestra
apd Harmonica Boys of the Music Division of the Boy
Council all combined to give their annual concert on

_ April 9. The Mayor of Philadelphia was the host for the

occasion and spoke at both the afternoon performance given
for school music students and Supervisors, and the evening
performance attended by Service Clubs and friends. As
well as the listeners, the performers enjoyed themselves as
can only boys doing what they like to do with vim and vigor.
Albert N. Hoxie who has been especially active in the
harmonica movement as applied to boys music activities,
was in charge of these organizations.

Houston, Texas. — Cliff Drescher’s Saxophone Band was
one of the high-lightsof a benefit revue held here by the
Houston Police. Pupils averaging fourteen years, of
Drescher’s School of Music, make up the Band which is
said to be one of the largest boys’ saxophone bands in the
country, The band is in demand in churches as well as
for amusement purposes.

Wanted---Bandmasters
For SCHOOL BANDS

Grade and High School Bands are being organized every-
wherel A serious need at this time is a sufficient number of
capable Bandmaster-Teachers for these organizations who
are properly equipped for these positions.

the Gonn National School
Offers a Summer Session of Six Weeks for $80.00

Known as the Summer Master Course for Public School Music Supervisors, Orch-
estra and Band Directors, beginning

July 5th and extending to August 15th

'l‘.h(* Conn National School takes the student and absolutely fits him for a Super-
visor’s position by giving him an expert knowledge of Training and Directing Or-
chestras and Bands, Community or School Choruses, Harmony; an ability to play
sufficiently well to teach any and all of the Grade, High and Junior High School
Methods, the organization of Glee Clubs, Voice Tests, etc. ‘

World Famous Teachers Engaged

Famous Teachers comprise the faculty of this school and the student has the advantage of study-
ing privately with them on any instrument he may choose and add to his l{lm\\‘h‘rm(: and credit
the valuable advantage of this contact,

Write at once for particulars to

The CONN NATIONAL SCHOOL, Inc. |

506 South Wabash Avenue Chicago, Illinois

PIANISTS & ORGANISTS

The day of the featured theatre organist is here. Plan now to use your
summer vacation time mastering this profitable field.

The Del Ca}stillo T.heatre Organ School will co-operate with you in arranging a
course sp_ec1ally §u1ted to your needs. Instruction and practice on theatre type
organs with special training before the screen with film and slides for picture and

solo technique.
FOR TERMS AND BOOKLET ADDRESS

The DEL CASTILLO THEATRE ORGAN SCHOOL

36-43 Loew’s State Theatre Building Boston, Massachusetts

Make More Money!

We need ‘““Ace” Organists to fill “Ace” theater positions.
Don’t stay in that “Rut.” We teach you the essentials that
“Ace” organists must know to hold “Ace” positions.

“AL” MELGARD’S

“AI" Melgard

Broadcast
iy BARTON ORGAN SCHOOL
“AL"” MELGARD, Director BELLE MELROSE, 1st Assistant
WLS Phone Central 4020 314 MALLERS BUILDING, CHICAGO, ILLINOIS

HOW ABOUT THAT SUBSCRIPTION?

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS.
0 JACOBS’ ORCHESTRA MONTHLY
Please send [ JACOBS’ BAND MONTHLY

0O MELODY
Beginning with the.............c.....cccoocvnnene. ...issue.
Name.........ccoovveens P T e i
Street Gty o State ;

Subscription: (J.0.M. or J.B.M.) $2.00 per year; Can., $2.25; For., $2.50, Melody, $2.00 perlyear; Can., 32.2!;( For., $2.50
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ORGAN RECITAL PIECES

Originals and Transcriptions
VOLUME ONE—-INDEX

Chant d'Amour........ .James R. Gillette
From Chapel Walls .
In Alabama ("Soon ['m Going
Indian Serenade ...
*Jubilate Deo"
Madrigale.
Menuet Francais ..
Mountain Idyll.
SPOACE s
*Serenade Romantique ,
*Shepherd’s Carol, The .
*Stiliness of Night...
Tear, A (Une Larme).
““Tears'' and ‘‘Smile: ,.
Three Negro Spirituals .. ames R. (nllc{l'l\-

“Deep River'" “The Ang changed my name

“Nobody knows the trouble I see”

*Introducing Chimes

iV
Alfred J. Silver
Simonetti-Biggs
médée Tremblay
r E. Schminke
. Deane Shure
Roland Diggle
ederick Chubb
Trederick Chubb
foussorgsky-Noble
dwin H. Lemare

Fischer Edition, No. 5726 Price, $1.00

J.Fischer & Bro.

119 West 40th Street New York City

PIANO SOLOS

Interesting, pleasing pieces in standard
style. Splendid for teaching or to play for
amusement.

H.F, Odell

Lady Dainty, Caprice
Loygl Friends, March H.F. Odell M 40 GC

PIANO TEACHING PIECES

Some of the best issued for teaching purposes.

Easy, pretty and carefully fingered.
1 Staccato Dance H.F.0dell E 25 CG
2 Little Drowsy Head H.F.Odell E 25 GD
3 Swinging and Swaying H.F.0dell E 25 GD

SONGS

Standard in style. Excellent for concert or
teaching. Very popular with teachers.

1 Suppose H.F.Odell E 40 Bp
Words by Eugene Field. A delightful en-
core song for soprano or tenor, Fto F.

2 Love's Like a Star H.F.Odell M 40 D
Words by William H., Gardner. A brilliant,
pleasing waltz song for soprano or tenor.

Hag had a large sale and been sung all over
the United States. Cto For A.

3 Miss Minna Belle H.F.Odell E 40 G
Words by William H. Gardner. A Southern
love song for medium voice. Very pretty.

D to E.

4 Love's Golden Memories H.F.Odell E 40 D
Words by William H, Gardner. A slow,
sweet, melodious song for low voice. Beau-
tiful harmony, slow waltz chorus. A to E.

5 Heart's Desire H, F. Odell 40 G
Words by William H, Gardner. Fine con-
cert song for high voice. ' D to

ORCHESTRA

Four splendid numbers superbly arranged.
Good parts for all instruments,

L}

<

3 3

g A
1 The Syndicate, March M 40
2 The Filipino Shuffle, March H. F. Odell M 40 GC
3 The Colonnade, March ,H.Odell M 40 GC
4 The Lobster Chasse, March H. F. Odell M 40 GC
5 Hippity Hop, Oddlette H.F,Odell M 40 CAp
6 The Crescendo, March H.F.Odell M 40 DG
7 H.F. Odell M 40 GC
8

1 The Filipino Shuffle, One-Step H.F. Odell
2 Hippity Hop, Oddlette H.F.Odell
3 The Crescendo, March H.F.0Odell

H.F,Odell

4 Lady Dainty, Caprice
10 parts, Cello and Piano, 55¢; Full and Piano, 75¢
Single parts, 10c; Piano Acc., 20c

H. F. ODELL CO.', 165 Tremont St:

BOSTON, MASS

“Joreign Drama tic |

MUSI

FOR ORCHESTRA

AND ORGAIT{;ZSTS

acoQue 7llman
Jacques . Jiiimany
952 N.OGDEN DR. HOLLYWOOD, CAL

LOCAL REPRESENTATIVES WANTED
Jacobs’ Music Magazines, 120 Boylston St, Boston
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What I Like in New Music

CANNOT too strongly commend the title

of the first number listed here this month.

As one who was lured into a sense of false
security by the few warm days of March, the
overcoal temperature that has persisted
through April and now into May seems all
wrong. By the time this plaint appears in
print the grievance will have disappeared, but
as I go to press on my Corona-Corona the in-
justice rankles.

OrcuestrAL Music

Coming or Sprina, by Godard (Ascher Masterworks 629).
Medium; light quiet 2/4 Moderato con moto in D major.
An agreeable little trifle that just suits its name. A use-
ful filler for the photoplayer, who can always use these
neutral little intermezzos.

Pouty, by Zameenik (Fox), Medium; light 4/4 in D
major.  Another Nola, or at any rate the publishers
hope so. No reason why it shouldn't be, the general
resemblance is strong enough, and the first strain is
quite catchy.

Looss Lear Cottecrion or Marcngs, Vol. II (Fox).
Pen marches about evenly divided between cut-time and
/8, with the authorship split up between St. Clair,
Floyd, and Jackson, that is, assuming that 8. J. Floyd,
Floyd J. St. Clair and . Jackson are all different people.
The marches and names are both suspiciously alike.
Even the titles are all of a size — Pandora, Zouave,
Ardmore, Zanzibar, Nautilus, Olympie, Regimental,
Aeronaut, Colossal, and Hercules. It sounds like the
British fleet.

Oxrorp Onrcr. SErtEs oF WORKS FOR SMALL ORCHESTRA
(Oxford University Press). A collection of the smaller
choral and orchestral works of John Sebastian Bach, of
interest to the smaller orchestra which is looking for
small and not too difficult concert pieces of high musical
standard, The series is not cued, and is intended for
serious musical study rather than hack work, In addi-
tion to the Bach series, there are additional numbers from
the old masters, and some works by modern English
composers. For those interested in securing the catalog,
the American branch is at 35 W. 82nd St., NewYork City.

Tir Gosstpers, Descriptive Intermezzo, by Hand (Marks).
Difficult; dramatic atmospheric with frequent changes of
key and mood. The composer’s suggestion in the fore-
word that “there are no technical difficulties” may be
taken as a grain of salt. Mr. Hand, who is responsible
for much of the incidental specially written music at the
New York Paramount Theater, has unusual ability for
that work, and this number is apparently one such
composition. It makes very thick reading and assays
about fifteen accidentals to the measure, but for those
who can master it, it will be found to be full of atmos-
phere and color.

Ineerno, by Hand (Marks). Difficult; furioso 4/4.
Moderato Pesante in I minor. A strong heavy agitato
at its best with large orchestras. From a superficial
examination I should say it was inadvisable for small
combinations.

Brokex Vows, by Kempinski ((Photoplay Mus. Co.).
Easy; quiet 3/4 Andante in D Major, A reverie of some
emotional development in the middle section, but in
general maintaining simply a quiet mood of contempla-
tion and wistfulness.

Viston OrteNtaLe, by Marquardt (Music Buyers’ Corp.)
Medium; quiet atmospheric Oriental 4/4 Molto Mod-
erato in D Minor. The typical Oriental vision idea, ex-
cept that the spirited Hooteh dance in the middle sec-
tion is lacking. Altogether a well built Oriental num-
ber of florid melody over tremulous chords that can find
ready use in all quiet atmospheric Oriental scenes.

Piano Music

Two Crmvese MiNtaTures, by Becker (Schirmer). I.
Funeral Song. Easy; plaintive 4/4 Dirge-like in Dg
minor. Of course the sharps have to be surmounted by
the flat-loving pianist, but the piece has considerable at-
mosphere, though quite short. It is almost arranged for
organ as is, coming on three staves with a mournful
melody in the bass under chime-like chords, and a
plaintive wisp of a flute melody in the upper register.
II. Revelry. Medium; light active Cut-time, Fast,
diabolically, in Ap major. The key is easier, but the
piece is harder. There is a monotonous phrase in the
familiar Oriental succession of fourths, and a general
resemblance to the Dance of the Chinese Dolls from the
Christmas Tree suite by Rebikov. A quieter and more
melodic middle section leads back to the first strain,
which works up to a furious climax.

Prororray Music
DREAMS OF YESTERDAY; by Humphries (Benjamin-Ascher

3525). Basy; light sentimental 4/4 Andante amoroso in
D major. A very fluent, easy bit of writing with the

first two strains in rubato style, and the trio more melodic,
Better than the average pothoiler,

Tur Hanaman or Loxpon, by Gauwin (Benjamin-Ascher
3540), Difficult; heavy 4/4 Allegro‘agitato in B minor,
A symphonic agitato in the broken-up style popularized
by Gabriel-Marie and now copied profusely. There is a
melodic middle section repeated grandioso for the climax,
which works up to a tremendous sforzando, broken off by
a pause and ending softly and tragically, after the man-
ner of the similar section in Litolf’s Robespierre, just be-
fore the coda.

AsriaL Spmrirs, by Gawwin (Benjamin-Ascher  3541).
Difficult; heavy 4/4 Allegro agitato in D minor, Ade-
quate for a long sustained agitato in the symphonic
style. Not particularly good music, but as good as the
average incidental, and useful on account of its length.

Tur Sonivers or Lopr, by Gauwin (Benjamin-Ascher
3542). Difficult; heavy martial agitato in various
moods and keys. Like the preceding, of mediocre
musical worth, but useful for its type and length, Itisa
long battle hurry, opening with a fanfare introduction,
615 minutes in length, and at the end dying away as the
battle is called on account of darkness or wet grounds or
something. Anyhow, apparently it’s a draw, and all the
soldiers go home,

Tug ANGereD Gobs, by Gauwin (Benjamin-Ascher 3543).
Difficult; heavy furioso 6/4 Andante mosso in K minor.
All of these so-called symphonic pieces or overtures in
this set are of 6 to 8 minutes duration, in which fact lies
their greatest utility. The time has gone by when a
long agitato scene must be cued by a rotation of short
incidentals. True, they all sound alike, but nevertheless
there is more unity in using one long number. Relying
on precedents variously set by Mendelssohn, Wagner
and Rimski-Korsakoff, the composer has aptly set his
tempest and hurricane music in a 6/4 rhythm,

Quanris (Symphonic Scherzo), by Gauwin (Benjamin-
Ascher 8544). Medium; light characteristic Allegro
mosso of various thythms and keys. The title is inept;
the piece has not the chattering raucousness that photo-
players demand for the type, It is rather a lighter vein,
aside from the minor 12/8 introduction, that would be
more in keeping for holiday crowds or lively but not agi-
tated action, particularly for costume pictures, which its
idiom suggests.

‘teopaTRA’S DRrEAM (Shakespearian Sketch No. 3), by
Baron (Belwin Cone. Ed. 112). A splendid piece of
atmospheric and emotional writing, fully up to the
standard set by the first two numbers of this set, —
Romeo’s Farewell to Juliet, and Othello’s Remorse.
Possibly even a little better. The Oriental atmosphere
of the introduction and coda is perfectly executed, and
the sweep and climax of the main body of the number is
excellent for sustained emotional scenes.

MEraNcrOLIC ANDANTE, by Pintel (Belwin Cinema Inc.
Ser. 67). Easy, quiet 3 Andante in B minor. This
and the following number are two really fine miniatures,
worthy of Scott, Ravel or Crist, that would have been
well worth including in the Concert series. There are
delicate and almost flawlessly written. The atmosphere
of this is rather of delicate retrospection and sentiment
than of melancholy.

Eupnontous Acrrato, by Pintel (Belwin Cin. Inc. 68).

fasy; quite 8/4 Allegretto commodo in B minor. I
have a faint suspicion that the composer was a little
surprised when he found his pieces masquerading in
print as photoplay incidentals. While perfectly apropos
in pictures, as any good music is, for that matter, they
seem to me to be really delicate little miniatures worth in-
cluding on & concert program. This one is, like the pre-
ceding, quiet and reserved; scarcely an agitato.

MarcriNG Sona or THE ForeiaN LeIoN, from Beau Geste,
by Bradford (Fox Paramount Ed. 2B). Easy; 6/8
Tempo di marcia in Bb major. A typical street march,
but with a steady singing swing to it, as indicated in
the title.

CHANSON ALGERIAN, from Beau Geste, by Bradford and
Spialek (Fox Paramount Ed. 1a). Easy; 4/4 Andante in
G minor, Not particularly Oriental in type, and there-
fore available for wider use, wherever an exotic sensuous
ballad type of number is in order.

Porurar Music

Posirivery ABsoLureLy, by Coslow and Herbert (DeSylva,
Brown and Henderson). This new firm has come along
rapidly. This is a good deal the same type as din’t She
Nice, and is making about the same rapid rate of progress.

Tue WaispER SoNg, by Friend (Remick). Another
comedy song built along the vegetarian idea, When the
Pussywillow Whispers to the Catnip, then I'll Whisper
Sweet Whispers to You.

I'm Back 1§ Love AeaIn, by Friend (Remick). This one
is so-so and such-and-such, with a good easy swing that
we may hope will carry it into the money.

Foratve Mg, by Yellen and Ager (Ager, Yellen and Born-
strain). The boys do like their own stuff. Thisambles
along on the Lonesome and Sorry pace, and is accumulat-
ing quite a few recruits.
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You Smoutp Spw My Toorsmm, by Vellen and Ager

(AY. &B.), Sounds like a railroad when you write that

way, A good comedy hot song with a good c. h, swing,
\'!)lll d abbreviate too, if you were as late as T am on this
stuff,

('mv:mw,‘\.. by Iln:u.u (Bibo Bloedon and Lang). A Viennese
waltz of the typical seductive swing. Nuf sed.

Tun More We Are Toaemier, by King (Harms), An-
other gang song by the author of Show Me The Way to
(o Home, written on the idea that If at first you succeed,
why try try again, as nothing succeeds like success. The
words slightly silly and Pollyanna, a little Boy Scoutish,
and the tune seems to be a composite of Titina, Katinka
and London Bridge.

Paranise Isue, by Goering and Pettis (Harms), A sensuous
waltz of dreamy swing which is endorsable on its merits,
Mot ) 3
I'ypical summer moonlight stuff,

Two Lrrrre Worns or Love, by Eisenbourg (Harms), A
good rhythmic fox-trot by one of our local Boston boys,
by Heck.

Trar Lrrree SomertiNg, by Kern (Harms), A production
tune from the hit of New York, Lucky.  Youmight as
well get it. It’s bound to linger, and so will —

Tue Same Oup Moon, by Harbach, Kalmar, and Ruby
(Harms). 'The combination of Ziegfeld, Kern and White-
man is too strong to ignore,

Ou Lizziu, by Bibo (Bibo, Bloedon and Lang). If Eddie
Cantor were still with us instead of Hollywood, this is
one of those songs that would be meat for him, 1In fact
it wouldn’t surprise me to hear any singer doing it break
out in a spontaneous Canter on the spot.

Brinaer O'Fry~w, by King (Shapiro, Bernstein). It seems
incredible that I shouldn’t have mentioned this number
some time ago, but as I don’t seem to have done so, I'll
slip it in here before it's dead. It’s one of those 6/8
Irish tunes like Valencia, Now you tell one.

How Courp Rep Riviva Hoob, by Randolph and Whichard
(Mills). Here’s another that 1 should have mentioned
before, but I never seemed to like it much myself,
and I put it in now because it actually had the impudence
to become a hit against my wishes.

-

Can't Beueve TaaT You're 1N Love Wirn ME, by
Gaskill and McHugh (Mills). A regular jaw breaker of
a tune, but a nice easy swinging rhythm of the old In
Love With Love meter.

Waen Banana Skins are Farunag (I'll Come Sliding
Back to You), by Frazzini, De Frank and Mills (Mills).
Another one I didn’t take to so much, but the audiences
seem to like it, so we'll let it go at that.

Ya Gonna Be Home Toxtant, by Dizon, Dubin and Stept
(Mills). I don’t mind the long authorship list when the
publisher’s name is short. It’s when there are three of
each that the traffic gets tied up. Personally I like this
one. Maybe it’s my low tastes, but it has a kind of a
rough zip to it that is catchy., And here’s a tip. Try a
chorus in 6/8. It just natchally goes that way.

Sivere You Waisperep I Love You, by Coslow, Mills and
Carroll (not Earl) (Mills). Here's another one I like.
That ought to settle it. It has a few tricky little
cadences resembling those in My Lady, sung so accept-
ably by Frank Crumit in Queen High. (Not an adv.)

I Haven'r Torp HER, by Fain (Waterson). Now thisis a
wow or ought to be.  Of course you never can tell. But
try it afteracouple of drinks (not too many, because the
tongue has to keep pretty active), and see if it isn’t a
runaway.

Nestine Tive, by Divon and Monaco (Waterson). A
Mother song without the word Mother appearing in it is
something of a feat, as Jesse Crawford pointed out when
featuring it. A good number of its kind, with just
enough syncopation,

Honorvru Moon, by Lawrence (Feist). One of those
Hawaiian waltzes in thirds, with an easy swing. Of
course, since there’s a moon, there’s hound to be a lagoon.
It’s a good waltz.

Waar Dors It Marrer, by Berlin (Berlin), Didn't I
mention this waltz before? Seems to me I did, but it’s
not checked on my list. Oh well, what does it matter?

= = D= G

Los Angeles, Calif.— With the word playground we
usually associate swings tossing back and forth, seesaws, and
damp banks of sea sand. But in the present day modern
playgrounds and recreation centers for both children and
adults, as for instance those of Los Angeles, the program of
activitigsincludes as a major item — music, and self develop-
ment through music. Glenn M. Tindall, prominent and
experienced music organizer who was recently appointed
Supervisor of Music Activities in the Department of Play-
ground and Recreation here has planned an ambitious pro-
gram covering the music education of “listeners,” as well
as the making of music from that of harmonicas up to a
civic symphony orchestra; all for the mental enjoyment of
elders in recreation centers as well as the youngsters in the
playgrounds.
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Recent Publicationsior Band

CERON, JOSE D,

Albambra. Spanish March Intermezzo . .......... U 1588 1.00
CHENETTE, ED

Billboard's Bazar, The. Triumphal March
EVANS, E. J.

Class Formation, March

Q2187 .60

PLB.25 1.00

Lotus Flowers, Valse........ P.B.26 1,00
FLINT, G. C,

School Spirit, March ... P.B.33 .60
FRIML, RUDOLF

Rose Marie. Sel.arr, by M. L. Lake .. o U 1581 2,50

GARBETT, A. S.
Trailing Arbutus, (Garden Lyric) arr by M. L. LakeU 1585 1.00

GOLDMAN, EDWIN FRANKO
Central Park March, (Characteristic) .. ...
On the Air. March
On the Campus, March ......
On the Farm, Descriptive March ..., .. ..
On the Hunt. Characteristic Novelty March ..

On the Pier. Characteristic March.......,
GOUNOD, CH,
Funeral March of a Marionette, (Comic) arr. by M. L,
R J 303 3.00
(Full Band 83, 50)
La Reine de Saba. (Marche et Cortdge) arr. by M. L.
e i et 30/
(Full Band $3.50) e Sl
GRIEG, EDV.
On the Mountains (Auf den Bergen) arr by M, L. Lake

J 306 3,
(Full Band $3.50) e
Peer Gynt Suite No. 1
1, Morning. 2.Ase'sDeath. 3. Anitra's Dance. 4. Hall

Q2204 60
Q2107 .60
G Q2194 .60

Lo U168 100
LU L1587 1.00
..Q2205 60

of the Mountain King. Arr.by M. L. Lake. .....J 204
R e SRS e T
GSELL, ALFRED P,
Chamber of Commerce. March ,................ Q2207 .60
HALL, JOHN
Wedding of the Winds. Concert Waltz .......... U 1583 2.00

H;}:YDN,liI(S)S. .
arewell Symphony. (Finale) arr, by M. L, Lake...J 300 3,
(Full Band $3.50) ; W
HERBERT, VICTOR
AmSrEMFanlaeY 0 i
A Love Sonnet. Arr. by M. L. Lake. .
Danse Baroque. Arr. by M, L. Lake ..V.H.B,
Souvenir, Arr.by M. L. Lake ................ V.H.B.
The Jester's Serenade. Arr. by M, L. Lake ... .V.HB. 3
Victor Herbert Favorites. Containing March of The Toys,
from “‘Babes in Toyland”; Absinthe Frappe, from "It
Happened in Nordland”; Because You're You, from
“The Red Mill"; When You're Away from "The Only
Girl"; I Can't Do the Sum, from ‘‘Babes in Toyland";
I'm Falling in Love with Someone, from ‘‘Naughty Mari-
ettu."; Gypsy Love Song, from “The Fartune Teller”;
Italian Street Sons, from " Naughty Marietta”; Kiss Me
Again, from ‘Mlle, Modiste"; The Irish Have a Great
Day Tonight, from *Eileen.”. Arr, by M. L. Lake
V.H.B.5 350

FOR SCHOOL BANDS
Chenette Band Book

Sixteen Original Band Compositions
CONTENTS:

1 The Scoutmaster. .., March 9 A Clarinet Caprice . Feature
2 Drums and Bugles . . March 10 Drum Dabs . ... Drumology
3 The Star Scout . .. .. March 11 A Blue Fox Trot ... Popular
4 The Eagle Scout , .., March 12 Wistful Waltzes. ., Dansant
5 The Honor Medal,..March 13 Canto for Cornets. Feature
6 The Scout Patrol. .. . March 14 A Symphonic Serenade

7 Boostin’ the Basses Novelty Concert
8 Tromhbone Troubles 15 Olympian Overture

Extravaganza 16 Overture Official

PRICE EACH PART, 25 CENTS

BOSTON: 252 Tremont Street

HER u‘)T"ﬁo
our hon i /

RL FISC
15 sold by
ORDER T

Thousands of Musicians

and we are adding hundreds of new friends daily.

HENNEBERG, PAUL
Triplets of the Finest. Trio for
4 Cornets and Band Accom-
paniment ..........U 1582 2,00
LESTER, KEITH
A Sprint Morning. Arr, by M.
LiLake ............U 1580 1.00
LIEURANCE, THURLOW
By the Waters of Minnetonka,
Indian Love Song, arr. by
M. L, Lake ABL 1 150
Solo for Bp Cornet, b and
Bb  Baxophone, Trombone

or Baritone Treble, Trombone
or Baritone Bass,

LOSEY, F. H.

Invincible America, Triumphal March 0 2195
Trumpeter’s Carnival. Triumphal March ({311‘:‘: gg
MEYERBEER, G.
Coronation March, ftomthe " Prophet" newly arr, by M. 1
e S 208 3.00

MOSZKOWSKI, MORITZ
Malaguena and Inauguration March [rom “ Boadbil” arr. by

M.L.Lake ,......... T J 294 3
(Full Band $3.50) foinisul
SHCORT, H. H.
oast Artillery March, (Official March of the 0th Reg
el e e S LT T
SORDILLO, FORTUNATO -
Colonel Frederick L. Bogan March. (5. C.) P.B.30 100
Forward, Forward March, (M.A1L.8) H P.B.29 1'00
Our Heroes March. (B.T.8) ........ P.B.32 1,00
Our School Forever (P.LS) ......... P.B.31 1.00
School Life March. (I[.5.C) . . DB, 27 1.00
To Victory March. (D.H.8,) ... P.B.28 100
SOUSA, JOHN PHILIP
Cujhlh['I‘d lSuil}e (In ’l'hrlen Py
. Underthe Spanish I AB.L 2
2, Under the Ame 'l ; H’I’ 3 %gg
3. Underthe Cuban Flag . AL 4 300
W_/[\_GN&R, RICHARD
annhauser March. New arr, by M, 1. Lake J 2
(Full Band $3.50) sl
Tannhauser Selection. New arr, by M. L. Lake ...J 207 3.00

(Full Band $3.50)

GOLD BAND REEDS
For Clarinet and Saxophone
ADD SAFETY TO SATISFACTION
- PRICES

e e
Soprano Saxophone . . =
Alto Saxophone . ......
C Melody Saxophone

Tenor Saxophone .....
Baritone Saxophone

MONARCH ELECTRIC
BAND LIGHT

For All Instruments in the Band

This light is the most practical device of the kind ever invented.
It is self-contained, inconspicuous, compact, light in weight and
economical, The light is thrown directly on the music by & bulb
fitted inside a reflector attached to an adjustable extension arm
Battery and bulbarestandard larec /T i

Why bother to memorize or when the Monarch Light will
enable you to see at night aseasily asin the daytime =
Price complete
Extra battery. . ...
Extra bulb

New York

CHICAGO: 430 So. Wabash Avenue

O

All Over the World

are making use of our

FREE SERVICE

If you are not on our mailing list

to receive our ‘“Hot Tips on Hot Tunes’ and other valuable information and literature

SEND US YOUR NAME NOW! i bontver e

JUST OFF THE PRESS
Our New FREE
1927 CATALOG

of Orchestra Hits, Symphonic
Arrangements, Novelty Solos
for All Instruments, Etc.

ORCHESTRA Music SuppLY Co.
1658 Broadway, Dept. J, New York City
Gentlemen: Please send me FREE CATALOG
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Diversified LOOSE LEAF
CACOLLECTION of Colorful and

Characteristic Compositions for
the Musical Interpretation of
MOTION PICTURES & &

Published in nine volumes

Contents of Volume I

1
2
3
4
5
6

MELODIE d’AMOUR,........ Bernisne G, Clements

TALLAHASSEE NIGHTS.......... R, S. Stoughton
A Creole Bacchanale

GO R R e e v el Norman Leigh

A VENETIAN NIGHT.... Earl Roland Larson
Romance

A CAPRICIOUS OREAD ......... Frank E. Hersom
A Woodland Episode

CANNIBAL CHIEF , i\ vivvevsenvens F. T. McGrath

Fiji Dance

Contents of Volume III

Ot o W N

SHIMMERING SHADOWS....... Frank E. Hersom

MIGNON'S LAMENT. ......coovvuen: George Hahn
Poeme Intime

MO%‘J’{AIN LAUREL 5o riinevois Thos. S. Allen

altz

POWER AND GLORY...........ovt George L. Cobb
Processional March

JACINTA o ivrr i i R. S. Stoughton
Spanish Dance

SYNCOPET = Bliteat: vcvvvivs o J. Chas, McNeil

Contents of Volume IX

1

o ;aw N

THE-TIPPLER i ivviviviiaevirvis George L, Cobb
Eccentric March

PAOUITA i iiivovns vy Norman Leigh
Cancion Argentina

IN A WOODLAND VALE. .. Arthur Cleveland Morse

A ROMANCE IN BISQUE .......... Norman Leigh

FLO&]’ER ORYOUTH -5 o a5 Frank R, Bertram

altz
OVERTURE MINIATURE........ Joseph F. Wagner

50c Net Each Volume

A New Volume

is added to this series
every other month « «
Complete list of con-
tents on request ¢ Ask
for Jacobs’ Musical Mo-
saics for Photoplay Pi-
anists and Organists ¢

Walter Jacobs, Inc.

BOSTON, MASS.
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Speaking of Photoplay Organists

Jacons’ Montinies and — here, listen, boy! Most

likely you'll save time, legs and shoe-leather if you
take the music room first, so hustle!” Anticipating the
query that may have popped at once into more than one
mind, and while waiting for the return of “Front” with his
report, it might expedite matters if we give a brief summary
as to just

Fl(().\"l‘! Page Mr, Parks for the readers of the

“Wro Is Mr. PArks?”

Beginning with the (fo us) most important point in bis
identity, Henry Francis Parks is the Chicago representative
of this magazine. Incidentally, and supplementary as it
were so to speak, he is merely a musician — albeit prac-
tically, professionully and pedagogically so. Ie is an
exponent of the great theater-organ and a competent
teacher of the instrument; member of the faculty of a well-
known Chicago musie college: a conductor who has had
symphonic, light opera and theater orchestral experience;
a composer whose writings long since have emerged fr:om
the manuscript chrysalis period into the printed publica-
tion stage; also a lferateur: lyric(ully), fiction(ally),
journalistic(ally), scientific(ally) and, his latest work soon
to be issued, analytic(ally) — collectively, a literary
“ally”” who really has been published. Yet, and notwith-
standing all this active experience, Mr. Parks is still a
student at the comparatively youthful age of thirty-two
years lacking a few months.

HENRY FRANCIS PARKS

Having told this much of Mr. Park’s personal affairs in a
somewhat informal and gossippy way, and as the bell-hop
apparently is still “hopping” or permanently “parked,”
it might be as well if not better to finish what has been
started, telling in a more formal manner and with fuller
detail exactly

Waar Mr. Parks Has Done in Music

Falling back upon the old, trite and yet quite necessary
phrase, and (to the person most concerned) the one most
important phase of life and career: namely, “he (or she)
was born” — we will begin our little narrative by stating
that “Boy” Parks was born in Louisville, Kentucky, on
October 27, 1895, and soon afterwards became “Henry
Francis” of his christian name. Nevertheless, although
born there he was not “bred in old Kentucky,” for when only
four years old he was taken from the “Blue Grass” State to
New Orleans in the great “Creole” State for his education.
He was placed under the tutelage of Mrs. A. E. Gribble, a
great-aunt, and at the early age of five began his study of
the piano. That this tutelary espionage of the boy was
not in any way a mistake, becomes quite evident when it is
explained that Mrs. Gribble was a favorite pupil of
Louis Moreau Gottschalk —a brilliant primo-pianist and
composer of piano music who made several phenomenally
successful tours of America, France and Switzerland
(1845-1860) — and probably inoculated the lad with a
virulent music-germ.

Young Henry Francis next went to Mexico, where for
eleven years he assiduously pursued the study of music
(flute, piano, theory, harmony, counterpoint, ete.) under
Ignacio Lazcano and Raphael Rodriguez at the Conserva-
torio Nacional de Mejico. At the age of nineteen Henry
returned to America — doing some light opera conducting,
a little professional flute work, and accompanying (piano).
He continued his indefatigable studying, however, taking a

course of instruction under Karl Schmidt, solo 'cellist in
Anton Seidl's orchestra at the time of that famous organiza-
tion’s first coming to this country. (Note: Schmidt later
hecame chief producer for Henry Savage, and was the
first one to produce the Chocolate Soldivr, Merry Widow and
Madame Butterfly in this country for Suvage.) Our young
friend also studied the 'cello with Carl Fredericks (a
Leipzig alumnus who is now solo bass with the San Fran-
cisco Symphony Orchestra), and took up composition-
technic with Fisher Thompson, well known as a popular
composer and arranger.

Mr. Parks next turned to the organ, taking up the study
of this instrument with a view to its tremendous possibili-
ties in the theatre, Lor a time he was the official demon-
strator with the Wurlitzer Company of Chicago, then went
to Louisville and opened the Alamo Theatre,  All this was
in 1015, and since that time this student-professional has
played as solo organist, acted as orchestra conductor, or
assumed both in double capacity in many theatres de luze,

As a teacher of the organ Mr. Parks has been connected
with the Chicago College of Music, one of the oldest in-
stitutions in America, with a reputation and standing as
high as the institution is old. Contemporary with him on
the faculty were Clarence Eddy (organ), Leopold Auer
(violin) and Percy Grainger (piano), the latter of course for
only a limited term per year when not concertizing, As a
conductor: besides theater and light opera he successfully
conducted for two seasons the Butte Symphony Orchestra
of sisty pieces. As a composer: he is catalogued with
Theodore Presser, Sherman Clay & Company, the Forster
Music Publishing Company, W. A. Quincke & Company,
and the Kraemer Music Company. Asa writer: his latest
work, The Jazzology of Organ Playing, a comprehensive
analysis of the fabrication of jazz on the modern organ,
will shortly be issued by the Forster Music Publishing
Company of Chicago. Asastudent, at the present time he
is studying with the renowned Leo Sowerby.

As a professional theatre orgunist, Mr. Parks has
graced the consoles of many of the biggest and best houses in
America. The list is a fairly full one, embracing the Lyric
and the Metropolitan in Cincinnati, Ohio; Mary Anderson,
Walnut and Alamo in Louisville, Kentucky; Wigwam in
Il Paso, Texas; Isie in Houston, Texas; American (four-
and-a-half years in all capacities) in Butte, Montana;
Rialto and Blue Mouse in Tacoma, Washington; Lycewm in
Minneapolis, Minnesota; Tower in St. Paul, Minnesota;
and the Hollywood in Chicago. His base of organ occu-
pation at present is the famous and sumptuous In'(m.\w'r_[t
in Chicago, and he also had the orchestra contract at this
photoplay theater de luze until recently, when the pres-
sure of his many other affairs made it seem wise for him to
confine his theatre activities to his duties as featured
organist.

“Oh, so you're back again, ‘Front," and say that you
"kaint page Mistah Parks nohow?" Well, step on it the
next time if you expect to cop a tip. This time Walter
Jacobs, Ine., has beat you to it and printed and ‘paged’
Mr. Henry Francis Parks in its: columns as' the Chicago
representative of its music magazines.” — M. V.F,
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R. WILSON ROSS

WILSON ROSS, feature organist at the Victoria

o Theatre, Rochester, N.Y., was organist at the Liberty
Theatre, Carnegie, Pa. (a suburb of Pittsburg) before
locating in Rochester, and was previously orgunis} of the
Trinity Presbyterian Church of Philadelphia. Before the
war he was a pupil of Pietro Yon, organist at the Vatican,
Rome. The Eastern connections of Mr. Ross are musically
strong, including a two-years’ course at Coombs University,
Philadelphia, and organ study under Henry Fry, John Crist,
and Daniel Phillipi, In 1921 he joined the N. A. O. and
later became a colleague of the American Guild of Organists.
Mr. Ross has been organist at several large churches,
was with the Stanley Theatre Co. for three years, served
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ag concert organist at the Rivoli Theatre in Philadelphia,
and followed his Rivoli engagement by specializing for the
Marr & Colton Organ Co. in important recital engagements
and feature programs opening new Marr & Colton organs in
various theatres. e has given a great many guest recitals
in eastern churches, I

Mr. Ross was introduced to the Pittshurg district by an
engagement at Maute's Theatre, Irwin, where he dedicated
a large Marr & Colton organ and stayed for two years as
organist hefore accepting the engagement at Carnegie.
While at Irwin he gave free Sunday afternoon organ recitals
to thoroughly introduce the new theatre organ to the
people of that community. is success in both Bastern
and Western Pennsylvanin attracted the attention of the
Rochester Theatre management, and his engagement at the
Victoria Theatre followed as a matter of course. At the
Victoria Theatre, where he assumed charge of the music
February 15, he featured organ recitals on the new Marr &
Colton 30,000 organ. These recitals met with the en-
thusiastic favor of Vietoria patrons, and completely justified
the wisdom of installing the new organ and securing Mr.
Ross to play upon it,even without considering the important
contribution they make to the photoplay presentation,

OMAR SMITH BERNICE SMITH

ILWAUKEE movie fans have had many treatstin

: the past month with the opening of several new
theatres,  The Venetian opened March 15, at $7th and
Center Sts., with a record attendance. This theatre is
owned by the Universal Company which recently bought
out the Silliman Corporation and operates in Milwaukee
under the name of The Milwaukee Theatre Circuit,
The Venetian is one of the largest and most beautiful
theatres in this section of the country, being patterned
after the Capitol in Chicago, with the same atmospheric
effects. When the music is in accord with the environment
one can imagine himself in an old Venetian Garden.
The Venetian Theatre is a credit to Milwaukee, and if they
would only employ as many musicians as they do ushers
they would have a symphony orchestra. Judging by the
wage scale it wouldn't cost them much more. The writer
was very disappointed that a firm like the Laemmle Com-
pany could conceive so beautiful a theatre, with some two
thousand seats, and involving so large an expenditure, and
not give music the proper consideration. The orchestra
musician is almost passe in Milwaukee, and no wonder when
the Union allows a theatre of this size to operate without
an orchestra.

- Much credit should be given Omar Smith who is pre-
siding at the console of the mighty Wurlitzer. Ile is
agsisted by his daughter Bernice Smith, and Omar has made
such a pronounced success of her training that it is difficult
to tell when one leaves off and the other one starts. Omar
Smith has had years of organ experience and has played
successfully in nearly every theatre in the city. He is
doing song-slide novelties and recital programs, besides
playing the stage presentations. Something tells me that
his wonderful Wurlitzer installation and the heauty of his
surroundings are the envy of many an aspiring organist.
But if seniority holds in music as it does in railroading,
Omar Smith is entitled to his success, hecause he was among
the first Milwaukee musicians to take up theatre organ work.
He has climbed to the top on his own merits and through
the application of that big little word, Work. Bernice will
follow in her father’s footsteps, and her road will not be
nearly so difficult because she has the advantage of more
preliminary training and her father’s experience will smooth
the way for her. I predict a brilliant future for Bernice
Smith, and her father is as proud of her now as he was the
first day when he passed around the cigars and sang
Somebody’s Coming to' My House. — Avelyn M. Kerr.

New York City. — The Bach Cantata Society, directed
by Philip Gordon and sponsored by the Guild of Vocal
Teachers, took an important part in a program at the
Guild’s  Conference given in Chickering Hall. Three
Chorales and the Cantata, Come, Redeemer of our Race,
were sung by this well-trained group of talented singers.
The Newark Orphan Asylum Band, also conducted by
Mr. Gordon, recently competed with a number of school
choruses and bands for a bust of Beethoven, by Seumas
O’Brien.

Batiste, Beethoven, Scotson Clark, Goldmark, Gounod, Handel,
Rachmaninoff, Rubinstein, Schubert, Tschaikowsky, Wagner

Complete for Either Ensemble

Instrumentation

1st Violin Obligato

2d Violin Obligato | |
2d Violin Acc.

3d Violin Ohligato} :
3d Violin Acc. s
Viola Obligato |
Viola Acc. J
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Bass (String)
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2d & 3d Clarinets in Bp
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Horns in F
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Beritone (treble clef)

15t & 2d Trombones (bass clef)
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For Guitar use Piano part, or for Guitar
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You Can Learn to Play Theatre Organ by Mail

Testimonials from successful pupils sent on request. The Ralph Waldo Emerson
Theatre Organ School Extension makes you familiar with any type or make of organ.
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Theatre Organ Keyboard Harmony
Theatre Organ Foundation

Theatre Organ Registration
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Simple and Trick Styles of Playing
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Theatre Organ Effects
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Suite 1610-1612, 32 W. Randolph St.
CHICAGO ILLINOIS

Your song or composition arrang-
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JOHN W. LANG, 306 W. 48th St.N. Y. C.
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Have You
Studied
Harmony?

You need it

to complete your

musical education

Practical knowledge of Harmony

is absolutely essential to round out your mus-
ical education. It adds wonderfully to your
equipment, as Teacher or Performer. We
offer you a complete course of Harmony Les-
sons at small cost. These Lessons are given
by Mr. Adolph Rosenbecker and Dr. Daniel

Protheroe.

Each lesson is clear, thorough and correct;
ot the mere mechanical application of dry-as-dust
rules, but an interesting, intelligent, thoroughly practical
method.. A written examination on each lesson, in connec-
tion with ample original work, develops your knowledge
and firmly fixes the important principles in your mind.

’

Why don’t you, too,

[mprove your knowledge and make your work more inter-
esting and your services more valuable? You can do this
in your spare time, as hundreds of other business players
have done with the help of our Extension Courses.

MOST PEOPLE WANT SUCCESS, BUT
THEY DON'T KNOW HOW TO GET IT!

Most people seeking success are sincere enough in their de
sires—but they don’t know the way.
Working blindly, groping in the dark,
struggling against trained thinkers,
is placing a tremendous handicap Piis

upon the person who wants to sue- Hizaias
ceed, but who lacks definite, certain Veics

WE HAVE COURSES
IN

knowledge of the fundamentals that | Cheral Conducting
underlie all music. Public Scheol Music
; i Violin

Let us give you, free, a practical Cornet

demonstration of the thoroughness Guitar

of the methods and of how easily Banje

you ean master any of our courses. Mandelin
Sample lessons sent witheut ebligation A dlj:::::dy C'.';::."::n

Only by making an examination of
the actual lessons can you form an
intelligent opinion of the real merit of this remarkable
method of music instruction. They will show you how
quickly you ean equip yourself for greater things in a mus-
ical way and make more money from music than ever
before.

Write today for sample lessons, catalog and full details’

Don't fail to say which course you are interested in.

University Extension Conservatory

Siegel-Meyers Bldg. Dept. A-22 Chicago, Illinois

Attention! Orchestra Leaders
GET THE LATEST “HIT”

Afterthe Rain

' ) . FOX
There’s a Rainbow ror
GRANT E. MacGREGOR
Arranged by F. Henri Klickmann

(America's Fore most Arranger)

Wonderful for Dancing and
Movies--Full of Melody
FULL ORCHESTRATION, 50c
HARMONY MUSIC PUBLISHERS

2135 South Michigan Avenue Chicago, Illinois
Send Check, Money Order or Coin

YOU'LL LIKE IT

Melody for June, 1927

HENRY FRANCIS PARKS
Chicago Representative
522 Belden Ave, Chicago

CHICAGOANA

HIS CHICAGO SYMPHONY ORCHESTRA, under
T the inspired conductorship of Frederick Stock, gave

its twenty-seventh concert (of this season) on Good
I'riday afternoon. The program, an unusually heavy one
and pleasingly modern in its major content - wasone of the
most inspiring I have ever listened to. The Chicago
Symphony is, in itself, an array of superb, unquestionable
technical talent; this would be completely satisfying to the
most hardened critic if matters of perfect (relatively so, of
course) intonation and technical proficiency were the only
factors considered — yet the aesthetic potentialities are
fully realized only with Frederick
Stock at the conductor’s desk.
To rhapsodize him is but to
cheapen him. He needs no use-
less verbiage, no tricks of journal-
ism, no jugglery of palabras.
The simple statement that he is
one of the greatest symphony
conductors of the age is enough!
The program comprised: the
Good Friday Spell, from Parsifal
by Wagner; Variations On a
Theme By Haydn, Brahms;
Medieval Poem for Organ and
Orchestra by Sowerby (with him,
personally, at the organ); 4
Victory Ball by Schelling; and,
as over-towering concluding work — the Symphonic Poem,
Pini di Roma by Respighi. The entire program, with the
exception of Sowerby's Medieval Poem, which was still in
manuscript, was conducted sin partitur! A tremendous
reception was accorded every number though Sowerby
and Schelling shared about equal applause and their opul
constituted the really climatic spots of a program which will
always stand out conspicuously as one of the greatest and
happiest spots in my musical experience. It was as though
I had experienced a complete musical rehabilitation.
Suficiente.

HENRY F. PARK

JOHN PHILIP SOUSA and his Band recently played a
week's engagement at the Chicago Theatre —an innovation
in movie houses and a partial refutation to the slanders
occasionally passed about music in the movie theatre, In
the musical fare which was served were the usual appetizers;
Semper Fidelis, EL Capitan, Washington Post, a very inter-
esting new march during the playing of which three pistol
shots were fired by the drummer at psychological rhythmical
points, and the Stars and Stripes with an elaborate stage
setting in patriotic make-up. The substantial food was
the sublime arrangement of The Lost Chord, a tremendously
poignant orchestration employing the organ, with a lady
member of the band as organist, and Mr. John Dolan,
cornet virtuoso, as soloist; this climax enabling the band
to show the summit of emotional artistry of which they
were capable. Finally the dessert, T'he Italian Street Song
from Naughty Marietta by Victor Herbert, vivaciously,
daintily, musically served by Miss Marjorie Woodie,
soprano soloist to the properly subdued accompaniment of
the band, the latter being an institution unique in itself.
The band is really like a wonderful cathedral organ, only
much better in tune than any organ you might conjecture.
The attack, a phenomenal characteristic of the ensemble,
seemed to lend the impression that Sousa had his foot on
the swell pedal of a gigantic organ instead of invoking it
with his baton. It has been five years since last I heard
Sousa. At that time I was music critic on the Butte Daily
Post. His attempt to play a jazz potpourri with a band
which had quite a few mediocrities in its personnel earned
for him at that time a very caustic, vitriolic write-up, Al-
though I have always considered him as belonging in the
Romanticera, more of a Victorian in music than a modernist,
and respected his musicianship, yet I was firmly of the con-
viction that he was sincorazon. . . . After five years,and

after hearing him do The Lost Chord and being compelled to
respond emotionally to it much against the prejudice of
prior concept and experience, Sousa has revealed some-
thing more than he did then. Those tired arms which

apparently can hardly raise the baton to the chest lines,
are but pendulums of rhythm. His facial expressions, his
eyes, carry his sentiments to his men and his ideas burst
forth with half the apparent physical effort he formerly
displayed but with ten times the appeal and emotional
eloquence. While I do not attribute to him the progres-
siveness of Goldman — he is past the age when he should at-
tempt to blaze new trails— I must assign to him his niche
in the musical temple of immortality which is but his due.
His influence has been great, particularly with hombres de
negocios, interesting the commerciantes in band music,
and doing & great deal to foster better musical ideals in
America. And, I must confess that I like his compositions
and don’t particularly care who knows it. While he has
not been necessarily brilliant, yet his compositions are non-
hyphenated; he is one of us! An American! My only
wish is that Destiny will spare him many more years to us.

MR. H. LEOPOLD SPITALNY is consistently doing
bigger things in better ways as each week passes since his
agsumption of the duties of musical director of the Chicago
Theatre. Contemporary with the Sousa program, reviewed
in the preceding paragraph, Spitalny presented a very

musical Orchestral Production entitled Songs of France.
In the presentation of this overture the pianist was fea~
tured with The Revolutionary Etude and the concertmeister
with the Nocturne in Eb major — hoth Chopin works. In
addition to these two the ensemble played the' Military
Polonaise in A by Chopin and vocalists sang the Elégie of
Massenet.  Suitable interludes and modulating material
were, of course, incorporated in the potpourrt. The orches
tra was quite nice but the orator who spoke — or rather
gargled, some words of explanation at you or to youI don't
know which— gave it a bad tone. The voices were plainly
mediocrities, The number registered very well with the
members of the audience who, after all, are the ones to be
most: pleased.

THE LAKE VIEW HIGH SCHOOL BAND, Cap
tain Louis H. Condy, Director, during two Assembly periods
in the main Assembly Hall of the school to which the writer
was invited, gave a preliminary concert of the numbers
they were to use in the ensuing High School Band Contest.
Considering the fact that the players were mere hoys I had
expected to find just an average amateur band. In this
respect I was agreeably disappointed for they have a
splendid musical organization — one that will contribute
more than one professional instrumentalist to the mundi del
musico. The very difficult Huldigungsmarsche (Triumphal
March) from the Suite Sigurd Jorsalfar by Edvard Grieg
was very well played, not only with respect to the actual
technical difficulties involved but with a surprising amount
of emotional content. The Pique Dame Overture of Von
Suppe and the Thunder and Blazes (or Entry of the Gladia-
fors as it is sometimes called) March of J. Fucik were also
included. The solo trumpeter, William Alamshah, did excel-
lent work in technical execution, exhibited a warm, rich
and vibrant tone, and displayed taste and style in his work.
The boyslike and respect Captain Condy, who handles them
with just and equitable discipline. Under his capable con-
ductorship it is no great enigma that the band has attained
such proficiency in an incredibly short period of time, Part
of the secret also lies in the fact that the entire band is
under military discipline, all members being required to
join the Students’ Reserve Officers’ Training Corps, and
their band rights are necessarily held ipso facto, Asked to
address them, I gave them a short talk on emotional
interpretation which was respectfully listened to-and fully
comprehended. The intelligence quotient of these young
men is higher than the average, so I did not have to simplify
my language — a pleasure in itself aside from that of hearing
them and talking to them.

LEO SOWERBY'S Medieral Poem for organ and or-
chestra is a masterpiece, But, before going any
further I must tell you that I am placed in the dilemma of
commenting on my own teacher’s works and that it is with
all deference and high regard for his superior knowledge
that I venture the criticism that the piece is a trifle too long.
At the really emotional climatic point a beautiful soprano
voice isintroduced. After the conclusion of this aria —
or rather, chant — the work could be concluded with the
loss of none of its vigor and without disturbing its balance
and proportion. From here on the effect is anti-climatic.
Mr. Sowerby told me that he had often thought of the same
thing but the more he played it (this was its fourth presen-
tation) the more he was convinced that it would be muti-
Jated by any deletion whatsoever. The arrangement for
organ and piano is obtainable from H. W. Gray and Co.,
New York. If you are interested in worth-while music
look it over. Sowerby is one of the most outstanding of
contemporary American composers. Winner of the first
Pellowship to the American Academy of Rome he returned
to this country where he has been constantly adding more
and more laurels to his credit. He s, of course, a modernist
but, I would say, a rational one. There is logical balance
to his structures, his orchestration is individualistic and
effective and he usually has something to say and goes
about it in the most musicianly manner. In the orchestra-
tion of the Medieval Poem he used less than half the sym-
phonic instrumental material available but achieved emo-
tional results which, to me, outshadowed the overly-
orchestrated Pini di Roma of Respighi. So perfectly did he
arrange this poem that the balance of organ and orchestra
is flawless.  Neither could be taken from the other and
make complete musical sense. For once the wayward
organ tone blends homogeneously. . Sowerby com-
posed Synconata and Monotony for Paul Whiteman’s Band
which not only demonstrates his versatility but, with the
mention of his many works for the church, proves his
liberal disposition towards all music. He leaves for a three-
months’ study in Italy this summer. No doubt he will
bring us back something even better than he has so far
done. Quien sabe?

THE LAKE VIEW HIGH SCHOOL GLEE Club and
Orchestra presented Gilbert and Sullivan’s The Mikado the
.past month. The first act was about all that I had time
for, having to report for duty at the Theatre quite a little
earlier. It was quite an interesting as well as strange
experience for me, so I won’t criticize the little things I
might take exception to in a professional organization.
Miss Dora G. Smith was the Ethel Leginsky in charge.
She wielded her baton left-handedly but kept that mass of
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youthful musicianship in good rhythm and I did not hear
any serious blunders or mistakes. The voices were sweet
and had been quite thoroughly drilled in the rehearsal stage.
On the whole I liked the act which I was able to see. The
comic role of Ko-Ko, Lord High Executioner of Titipu was
very cleverly handled by Victor Stessing and I enjoyed many
alaugh.  Miss Smith is doing a splcn(ﬁ(l work at the school
and, w!nlu she has not the exact instrumentation one might
desire in an orchestra, she gets some nice effects from the
student's orchestra, At best, the presentation of such an
opera is a woman-sized task, and she certainly made of it
a pleasing entertainment,

THE MOVIE organ music situation in Chicago was
severely criticized recently by one of the leading newspapers
in its music column, It 18 needless to state that the recep-
tion by the professional element concerned was anything
but a grateful one, Several communications defending
the position of organ music in the movies have heen ad-
dressed to this newspaper, to the writer's personal knowl-
edge, but having ignited the haystack, the head of that
department is evidently perfectly willing for someone else
to extinguish the ensuing blaze. The matter was brought
hefore the Chicago Society of Theatre Organists at their
last regular meeting and the reading of a paper on the
subject by the writer created a furor of debate and argu-
ment, inally, the society with but a single exception —
passed a motion authorizing me to draft a letter to be sent
to ALL of the editors of the local papers insisting that our
position be defended. Let you know more about it later.
Now, what I want to bring out is this: Chicago deserves
the criticism all right just as any or all other cities deserve
the same criticism. She is no worse than many, and better
than a great many other cities that are ready to disparage
her. She has not forbidden the sale of The American
Mercury nor Elmer Gantry; she has not harbored a Scopes-
Bryan farce-comedy; and her organists are average —
possibly a little higher than average — the laws of supply
and demand functioning normally. No one wants to elevate
organ standards more than myself and my columns have
carried many a pertinent word as to my stand on such
matters. But the fact remains: the elevation of such stand-
ards isonly to be realized by an increased patronage of the
more musically intelligent groups. As I told this music
editor “the intelligentsia as a whole—honor the movies
with their presence about on an average of once or twice
a year, when they really ‘come to bury Caesar and
not to praise him'.” A movie music critic might assist a
great deal by sympathetically criticising what is being
done and urging the organists to better presentations. He
would have to have the tact and diplomacy of an Ambassa-
dor to the League of Nations to successfully discharge
11‘13. (h_mes, for his criticisms would have to*weather the
vicissitudes of this infant technique.

On the whole, I think that much of this criticism is un-
warranted, The moving picture theatre of today will
average a much better program of music than the cheap
music halls, elevating (?) minstrel and burlesque troupes
to the regular Saturday night “keg o’ beer” dances of thé
nineties. Most of these shows were played to the accom-
paniment of a lone pianist — and what a pianist!  As for
the squawks, groans and imitative effects practiced by
organists: I recommend to this intelligentsia of the super-
critical complexes that they study the scores of Richard
§trlx1|§s’ Don Quizote, Goldmark’s Stnfonica Domestica
Stravinsky’s Petruschka, Schelling's 4 Victory Ball, or zm):
of Puccini’soperas, then come back and criticize the movie
organist for doing the same thing— consistently! Of course
I agree that the thing might be badly played. So could
program music. The problem is one of a new technic in
a field which has enjoyed, or suffered, depending on how
you look at it, such a tremendous growth that its devotees
are still lost in the wilderness of uncertainty and doubt.
lhere are no precedents to follow, no traditions to use as
alibis.  Movie organists have to blaze each trail indi-
vidually and by the Great Gods they have made a wonderful
job of 1t so far!

THE LINCOLN TAVERN is the newest of the ni
clubs to open in the Windy City which Mayor Thomr;g(})]r?
so valiantly saved from British Domination (laughter)
at our last civic election. There will be quite a few more
open up, for M‘nyor Thompson is an avowed “wide-open-
town” man, Charley Straight and his Brunswick Record-
ing Orchestra will make of the opening a Gala Spring Festi-
val. Many stage and musical comedy celebrities are to be
present for this opening which will have taken place (May 5)
by the time you will have received your June issue,

“ELMER GANTRY” is the engrossing toni
moment in Chicago. In fact, so m%lrgh sogI ;)111);: lll)a[:dtlt]s
spend two dollars and a half and read it. I mention it here
because the subject of music and itinerant musicians and
singers who sing hymns and “hers” (mostly the latter) is
included in the work, The book'is an epic. It is one of
the finest cross-sections of one of the phases of American
life ever written. Because it drives quite a few naked
truths home it has caused howls of consternation to be
raised by all the pious and the “holier than thou” social
impedimentia, Having met the fate of “The American
Mercury”” in Bostonin that its sale is prohibited in that
God-fearing city of culture, beans and cod, its success is
practically assured. Personally, I wish{Sinclair Lewis the
full measure of prosperity to which he is entitled for the
courage he has displayed in fearlessly exposing a class of
social parasities who have taken many an undeserved di
at the theatrical and musical world. £

23

School Bands and Orchestras
“learn to do by doing”
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I'P GIDDINGS

Wind Instruments in Unison:

Piccolo or FluteinDb ......... .75
Flute or Piccoloin C . 00
Oboe and C Saxophone .75
Bp Clarinet .......... 75

A booklet containing sample Violin parts “‘Keys to Everyday Problems”

The WILLIS MUSIC CO.

“THE UNIVERSAL TEACHER”

The Song Method for Instrumental Music

By J. E. Maddy and T. P. Giddings

THE best beginners' book available, presenting the fundamentals in music
50 as to develop self-activity in pupils.
STRINGED INSTRUMENT BOOKS

Contain 88 songs, 46 in unison and 42 in three-part harmony, and arranged
so that any three instruments, like or unlike, will produce complete harmony,

WIND-INSTRUMENT BOOKS

i,}ox;t;un 8]3 songs, 43 in unison and 40 in three-part harmony, arranged so
1at any three instruments, like or unlike, will make complete harmony.

INTERESTING MATERIAL
A selection of the world's best songs gives the pupil beautiful music at all
times with no monotonous exercises. The pupil is concerned with making
music and the technical development becomes the means towards an end,

INSTRUMENTATION
Stringed Instruments in Unison: EhClatitet: e 75
VIO:'m ....................... Bb Saxophone .................. 75
'(‘Olil ......................... 75 Bassoon and Ep Saxophone ...... 75
n..e [t e T e g 75 French HominR. . . .75
Q88 i G i 75 Eb Alto or Mellophone sl
Bb Cornet or Trumpet .......... .75

Trombone and Baritone or Tenor
Horn

A valuable book for HOME practice, CLASS or indi
for duets, trios and quartettes or for PRIVXTI*‘,VI%ET(,!E%}"(%C.“MI‘

Cincinnati

FREE upon request

137 West 4th Street
Ohio

Herbert L. Clarke's Modern Studies

for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancement

Elementary Studies cimers- nipemsietor oo ™ $2 00
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Characteristic Studies [P SERES 2 G Sudes)  <ach

volume

Gicuiars Lo B, CLARKE, 245 Prospect Ave,, Long Beach, Calif,

LET US
DO YOUR

MUSIC PRINTING AND ENGRAVING .

We engrave music plates, design artistic title pages, print large or small editions
and our prices are reasonable :
Estimeles cheorfully made and original ideas submitied on anything in music.

so-sg wincnesten  WHITE-SMITH MUSIC PUBLISHING CO.
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secure copyrights for you,
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Can You Play Piano Jazz? Keeping Posted

THE MASTER SCHOOL
OF PROFESSIONAL

PIANO PLAYING

Teaches Everything Worth Knowing
From the Beginning to the
Highest Proficiency

HE MASTER SCHOOL OF PROFESSIONAL
PIANO PLAYING is without a doubt the
K largest and most monumental work ever writ-
ten on this important branch of piano playing. The
book is the result of many years of teaching experience
onthe part of the writer, and is a most remarkable example of
his thorough knowledge and complete mastery of the sibject.
As an instruction book it will be welcomed by beginners, ad-
vanced students, professional players and teachers, as every im-

aginable subject has been covered by the writer, and the book has
been thoroughly graded to meet any stage of advancement,

Don't Fail to Get This
Book. On Sale Every- 00
where Music is Sold at
the Special Price of @ ———

Frank S. Butler Nev'vori ciy

THE
CUSHING

Practice
Baton

“A Director
by your side”

DOWN

An instrument which silently swings a baton
in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing f;mctice
Baton helps develop the rhythmic sense as nothing

else can— makes possible better prepared lessons—

thoroughness, progress.
Many uses; in schools, private and engemble practice; prepares
for playing under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee.

Send professional card or letterhead and
7 LeSSOﬂS Fl'ee we will forward seven leesons illustrating
seven essential principles necessary to good playing. No charge
or obligation.

You Can Become a

E. O. CUSHING &5ibd’ Mss:
Pl AN[ST Feature Improviser.
Master Modern Method

Keyboard Harmony, Professional Effects, Embellishments,
Secrets, Ideas and “Tricks” of Trade all fully explained.
Over a thousand Musical Examples, Forms, Figures, Models.
No two alike. None transposed to pad book. Rhythm Inven-
tion, Song Writing, '‘Business”’ Piano Playing, Radio, Record
and Player Roll Styles. For Students, Teachers, Professionals.
Sent on 3 days trial. Detailed Synopsis, Sample Sheets Free,
You’ll Be Surprised!

SPARKS STUDIOS 9% Norwich, Conn.

LEARN PIANO TUNING AT HUME s

DURING SPARE TIME AND :
EARN $50 TO $100 A WEEK. g

OUR TUNE-A-PHONE MAKES IT EASY. With it anyone who has or-
dmar%henrmg can acquire the knack quickly and accurately. Eemay,
Long Beach,Cal., writes:*never dreamt there was so much money in Piano
Tuning. [earned $265 in ten days.”” He is but one of many. Write for
FREE oopy of our book ** Winning Independence’ and GUARANTY PLAN

BRYANT SCHOOL, 83 Bryant Bldg., AUGUSTA, MICH.

“SYNCOPATE THE CHRISTENSEN WAY"

Axel Christensen's Instruction Books for
Piano: Book 1: How to “jaza-up" any tune,
chord work, etc. Book 2: Arpeggio-rag

with bass melody, new breaks, fills, etc,
Either book sent for $2, or both for $3. Circulas sent free.
TEACHERS WANTED to open schools in cities where we are
not already represented,
CHRISTENSEN SCHOOL OF POPULAR MUSIC
Suite 6, 20 E. Jackson Bivd, Chicago, Illinois

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 4t.
The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.

11E latest edition of the Ditson Novelty List (Oliver
T Ditson Company, Boston), should be of special inter-

est to teachers, students and music lovers, New
compositions and copyrights for vocal solos and ensembles
for piano, organ and various combinations of instruments
are listed, all of them of artistic value and attractiveness.
The “Novelty List” also calls attention to the extensive
Ditson lists of collections and folios, including the famous
Musicians Library, edited by William Arms Fisher, Iive
new compositions for violin and piano by Franz Drdla are
emphasized and also the quite extensive list of Analytic
Symphony Series, which are arranged for piano and accom-
panied by a critical estimate of the work so that they are
especially valuable for classes in analysisand appreciation.
This series is edited by Percy Goetschius. Several special
introductory offers that are very attractive are explained
and should be looked into by those interested, without loss
of time, as these special offers expire July first.

The Ditson Company has recently issued a beautiful
brochure containing a photo-engraving of Chopin done on
heavy art paper, and of sufficient merit to be worthy of
framing and installation in the music room or studio.
This brochure will be sent to anyone upon receipt of ten
cents, which is barely sufficient to cover the cost of packing
and postage.

The Spring number of Musical Truth contains a great
deal of news and information of vital interest to players of
wind instruments, including some decidedly pertinent
editorials on the Band Tax Law, cultivation of special
musical talent, suitable instruments, organization of
municipal bands, ete. Considerable attention is given to
the needs of bands in connection with the summer concert
season which is just in the offing. A copy of this worth-while
issue can be secured from C. G. Conn, Ltd., at Elkhart.

D. Appleton & Co. of New York City have added to
their impressive list of valuable folios one which should
meet with an extensive sale and ready welcome among
musicians and music lovers everywhere, We refer to their
edition of Gilbert and Sullivan Operas. All twelve of the
Gilbert and Sullivan operas are covered, The stories of
the operas are given in full and the principal musical num-
bers in the proper sequence for each opera, The musical
numbers are arranged for piano and voice, and in connec-
tion with the explanatory test furnish a complete enough
impression of each opera to make extremely interesting
and worth-while reading for any musician able to appreciate
the cleverness and melodiousness of the Gilbert and Sulli-
van product. While the musical numbers are simplified so
that the demands upon the musician’s technical equipment
are slight, the musical effect of the numbers is in no wise
damaged.

Under the title of Making America Musical, the Pan-
American Band Instrument & Case Co. (Elkhart, Ind.),
have recently published one of the most generally helpful
and constructive hooks for dealers and band instruments
we have seen. It is an admirable exemplification of the
highest type of salesmanship in that it does not obviously
hoost the instruments made by the company which pub-
lished the book, but rather it is the use of band instru-
ments to make America Musical. ~ Most of the two dozen
well printed pages are devoted to outlining and explaining
practically every proven way in which an up-to-date, well-
equipped dealer in musical instruments can serve a larger
part of his community and therefore profit the more him-
self. The subjects covered include advertising, trade
names, the musical idea, the purpose of musical instru-
ments, window display, discount prices, organization of
municipal, - school, institutional and company bands,
relation of the dealer to the bandmaster, musical programs
in the churches, fraternal organizations, etc., all covered
in an exact and helpful way, and not just mentioned briefly
in passing.  We commend this booklet to every individual
or company that sells musical instruments.

The Clark Drum Method, published by Eugene Clark,
153 Wadsworth St., Syracuse, New York, is supplemented
in an interesting way by two new Victor records which
serve admirably to re-inforce the information and instruc-
tion given in the method itself. While the idea of supple-
menting instruction of this sort with talking machine
records is not a new one, it is certainly in its infancy so far as
extent of application of the idea is concerned. It has
proven a valuable adjunct to instruction either with or
without a teacher and it will certainly add considerably to
the value of Clark’s excellent drum method which has
already met with much favor from the many instructors
and schools that are using it. The Victor records issued
in connection with this method are Nos. 20350 and 20851.

An unusually complete assortment of material for bands
and orchestras is included in the catalog of Emil Ascher,
Inc., 1115 Broadway, New York City. Not only are their
folios most reasonably priced for the beginning bands and
orchestras and for those of medium degrees of proficiency,
they are also excellently planned. There are also listed
excellent arrangements of numbers by writers such as
Humperdinck, Dvorak, Popper, Ganne, etc. These num-
bers last mentioned, by the way, are in loose-leaf form and
are published separately in contrast to the many folios
found in their catalog. This newest catalog is No. 5, and
is the 1927 edition, It will be sent to anyone interested
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THE EDITORS REVIEW FOR THE BENEFIT OF THE
BUSY READER SOME OF THE RECENT WORTH-
WHILE OFFERINGS OF THE TRADE FOLK,

upon application. Ascher also lists six folios of Kino
Music and Film Concert Numbers suitable for photoplay
use. These are in loose-leaf editions for the convenience
of the players.

"The Keeping Posted editor has joined the great majority.
[e has been playing o Hohner harmonica! Some thought-
ful person placed on the editorial desk a Hohner catalog,
and several full-sized samples of the instruments advertised
therein (makers of other instruments please notice). Not
only have we filled the office with joyful harmonica har-
mony, but we have taught the office boy to play with the
aid of the very clever new instruction book just issued by
Hohner. This latter item is worthy of a review by itself.
We recommend that you get a copy to pass on to the
youngsters in your family or office. (Also to use yourself,
if you have, like us, long nursed a secret desire to know how
to blow tunes and “aftertime” on the durn things.)

Hohner output, which has been extended to include a
number of very interesting and practical items, numbers
among them a line of pitch pipes which should be of special
interest to players of all instruments. The pitch pipe as-
sortment alone includes almost a dozen different items, and
the correct tuning and intervals are given for practically
every standard stringed instrument now in use. In addi-
tion to these, there are pitch pipes which give all of the
chromatic intervals of the scale. These are equipped with
sliding guards which insure the production of only the tones
wanted, and they are carefully tested and guaranteed true
to pitch. Apart from the convenience of these very small
pitch pipes, which may be carried in the pocket or instru-
ment case, they have a decided value in developing a true
sense of pitch for beginners on stringed instruments. We
can vouch for the absolute accuracy of these “Trutone”
pitch pipes, having thoroughly tested numerous samples,

The general line of Hohner harmonicas is so well known
and so extensive that comment on it here is unnecessary,
and the greatly increased interest in harmonica music is
directly due to the constructive and well-planned extension
work inaugurated by this firm a short time ago.

The April issue of the Truetone Musical Journal, pub-
lished by the Buescher Band Instrument Co., Elkhart, Ind.
is up to Trutone standard, and is replete with items of
interest that are well told and worth reading. If you
haven't received your copy, let the Buescher people know
that you want it.

A light opera for amateur organizations that looks very
interesting is King Asteroid, published by J. Fischer & Bro.,
of New York City, with the book and lyrics by Fred
Edmonds and the music by Alfred J. Silver. The cast of
characters calls for twelve voices besides the chorus, and
the accompaniment is arranged for either piano or orchestra.
The purpose of this publication is kept clearly in mind and
the parts are all of a reasonable degree of simplicity, yet the
music seems to be consistently interesting and melodious.
The opera has a distinct comedy vein and the book and
lyrics manage to live up to this declared comedy effect
without in any way overdoing it. It should be a valuable
publication to amateur organizations of all sorts. The
orchestra parts are rented only to be used on connection
with the production. :

This enterprising firm has also recently brought out three
sets of transcriptions for three violins and piano, arranged
by Franz C. Bornschein. Each set contains three selec-
tions, and the numbers chosen are at the same time of
excellent musical value and well adapted to effective presen-
tation by the violin trio and piano, Mr. Bornschein, who is
associated with the Peabody Conservatory of Music,
Baltimore, Md., has done some excellent work in his
arrangement of these numbers. The parts as arranged for
the violin are not difficult yet would he very effective
musically. These transcriptions should be very valuable
in violin ensemble class work for the public schools.

Among the many jazz arrangements of well known
classics there is probably none that has met with more
public favor than the arrangement by Louis Katzman of
Tschaikowsky’s famous Nut Cracker Swite. Katzman
broadcast this arrangement over the WEAF chain
shortly after making it and the favor with which it has
been received has caused it to be repeated many times in
later programs. Alfred & Co. of 1658 Broadway, New
York City are now publishing Katzman's arrangements, as
played by his orchestra, of this suite.

Quite extensive additions are heing made this season to
the catalog of the Nicomede Company of Altoona, Penna.
Most of their new publications center around the tenor
banjo, and include forty new tenor banjo solos and four
new folios of tenor banjo solos and duets; in addition there
is a four volume instruction book for the banjo to be known
as Loar’s Orchestral Tenor Banjo Method, and designed to
take care of the needs of the tenor banjo student from his
beginning days until he becomes an accomplished profes-
sional. The four folios of tenor banjo solos and duets are
planned so that they parallel in grade the four volumes in
the Orchestral Tenor Banjo Method. Each one of the folios
is planned to be synchronous with one of the instruction
books, The Nicomede Music Company are presenting
this tenor banjo method and its accompanying folios as
being the most complete and best course of its kind pub-
lished.

Continued on page 62

JACOBS' MUSICAL MOSAICS, Vol.

Andantino

Lazy Waters

PHOTOPLAY USAGE

Quiet placid scenes, partic-
ularly of pastoral nature

BARCAROLLE
FRANK H.GREY
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Poco animato
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Continued on page 39

PHOTOPLAY USAGE

Jacobs’ Piano Folio of The PretOI’ian Guard SwiLy vl o) pump or
TRIUMPHAL MARCH
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Continued on page 37

JACOBS’ MUSICAL MOSAICS, Vol.

B athing B eaut ieS PHOTOPLAY USAGK
NOVELETTE Light neutral scenes
ED M. FLORIN

Allegretto moderato
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Continued on page 36

PIANO

JACOBS CINEMA SKET CHES, Vol.3

Intrigue

Moderato quasi misterioso

For furtive, mysterious scenes
witha strong underc!urrentqf
trouble or terror

GOMER BATH
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1st Violin or Solo 1st Ep Alto Sax

JACOBS’ e Vilinor o 3 Al

Loose Leaf Collection of
STANDARD MARCHES

Lead Instruments: ]
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T UICIOSITY |y
needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs’
Volumo l catalog. This collection comprises a care-
ful pelection of 45 choice titles from the
1. OUR DIRECTOR (6/8) ................ F. E. Bigelow march catalog for which the name of
S T R WA G L it Pt e R LR
e MNAVE FROMIU (0/8). .. ociiiiviviiannnss rge _
hy t, let hone ty -
& NAVALPARADE(G/B)............. o S Alen | Pt ,:d:g:':.,,;b:‘;’;:;%mﬁ:’{l&
6. FACING THE ENEMY (6/8). ... vvve.r. F. H. Losey |3 setviomble and sitiscdve double
7 ggg.;l.k ;too'rz.}zs 878 siioniorens Anl&ur Bc;‘” 1‘;‘5’?‘
8 ARS (4/4).... Victor G. ein 3
9. THE AVIATOR (6/8).. .James M. Fulton Instrumentation
10. THE THRILLER (6/8). Whidden & Conrad 18t VioLy
LeNAYs . C. Fred'k Clark !
" 12. THEDRILL-MASTER (6/3)........ Victor G. Boehnlein 2o Vioun }
13. THE COMMANDER (6/8).....100rrersessss R. B. Hall N
14. PIGHTING YANKS (4/4). ... ..oiiivis) H. J. Crosby Yo
15. RALLY ROUND THE FLAG (2/4)......R. E. Hildreth . ELLO e L g | =§ 1 ;
ven Theou T ’ ; :
Carefully 2 3 | 1 | 1
Volume II Frome Coed _Lj,_‘l}'l'{.l': 7#7?7;7}?#7'%‘;&7} L
1. NATIONAL EMBLEM (4/4).............. E. E. Bagley 157 Craraver v Bp !
2. VIM AND VIGOR (6/8).......c00000ues Gerald Frazee 2p CrarmveT v Bb
3. LEADING THE PARADE (6/8).......... H. J. Crosby Ot
4. HEROES OF THE AIR (4/4).......... C. Fred'k Clark
8. COLUMBIA'S CALL (6/8). .,.......cer... Bob Wyman Bassoon Seaophene
6 ggmu;r_xg{nn gﬁrgoa/n/.‘).. .Thos. S. Allen Solo 15t and 2d Parts ]
7. IN(6/8) i con s George Hahn Complete
8. CAPTAIN GOODRIDGE (6/8). ... .....R. E, Hildreth Eb Avro Saxorronms i
9. THE GARTLAND (4/4)............ Victor G. Boehnlein 2d and 8d Trie
10. CRADLE OF LIBERTY (6/8)............ Alfred E. Joy Bb TENOR SAXOPHONES
it %E%eggwﬁtﬂ O Raymond Howe 9d and 8d
1 B/A) ev v oo 08, S. Allen
13. EASTERN WHEEL (6/8) -+ +rrrrr.: Victor G. Boehnlein C TeNor SaxorroNma
16, MOBILIZATION (6/8)....vvvcvvvrerenses E. Mutchler 1sr TrumeET Iv Bh
15. HOW DRY I AM} (Near Beer) (2/4). . ..L. G, del Castillo S et 1 i An
Trumpets
Horns v F ol
Volume III TrOMBONE Clarinets
1o THENGA (6/8)..00eeererennsennennnnes F. E. Bigelow Drums Bt
2. MISS MARDI GRAS (474) ..R. 8. Stoughto
8. ARMY FROLIC (6/8)..0v.csersnrrsrsns b Texor Baxyo (Crorps)
4. THE BIRDMAN (6/8)..... Whidden & Conrad Pravo Acc. (Conductor)
5. THE AMBASSADOR (4/4). 0001 000ens, E. E. Bagley
6. 'THE CARRONADE (6/8)......1 0100, Arthur C. Moree )
. x&?&r) %‘%a) ...................... nG:men Smith
. COROEBUS (4/4) ... rvnssnnssssns Victor G, Boehnlein
9. UNDER FIRE (5/5) PRICES » 1 X hi b e ;
10. o v 2.
i Tus CaRRoLTONN (ors et e PEE S = e 3 rEss :
elody
14, MAGNIFICENT (4/4) .
15. OLD SALT (6/8) All Other Books,ea. .50 net
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al Musu:

Excerpts from the Master Composers

Adapted and Arranged

Classic Series

Themu selected

HARRY NORTON

A--SCHUBERT
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

7 B--BEETHOVEN
= 1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) &)
3. FUNERAL MARCH (On the Death of a Hero) |
N
C--SCHUMANN =
1. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) (4
3. MYSTERIOSO (Santa Claus) : Il
N
D--GRIEG g@i
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) [
3. GRUESOME MYSTERIOSO (Watchman’s Song) : |
E--TSCHAIKOWSKY S
1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter's Song)
F--MENDELSSOHN
1. AGITATO (Scherzoin B Minor) 2. FUNERAL MARCH (Song Without Words) |
3. FURIOSO (Capriccio in A Minor) N
G--VERDI (Aida) ::
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven) |7
3. TRIUMPHAL (Of Nile’s Sacred River) N
=
S|
PIANO SOLO, Gapceiacmeso 50c. net ©
ORCHESTR A, il sems sioren. cachite o — - i A
‘ EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each : . Pp poco i | r
| NOTE:—These numbers are NOT published for Orchestra in book form CODA atompo 4 ba J mollo el
— & FEUN LS VA PN S
Published by © e : e
S P4 et 1 o= I % —
i@ Walter Jacobs Boston, Mass @@ i Ligi e
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Jacobs’ Incidental Music

A Practical Series of

Dramatic Music for Motion Pictures

Piano Solo

Harry Norton

Photoplay Pianist and Organist

. Hurry—for general use; pursult, races.

. Agitato—for scenes of tumult, struggle, confu.

slon.

. Plaintive—expressive of wistful sadness, yearn-

ing, meditation,

Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

. Agitato—for general use; depicting agitation,

indecision.

. Love Theme—for pastoral scenes and love

making.
Hurry—for general use.

. Pathetique—expressing pathos, deep emotlon,

gried,

. Combat—for sword fights, knife duels,

11,

12.

Dramatic Tension—expressive of suppressed
emotion, pleading.

Marche Pomposo—ifor scenes of regal splen-
dor, pomp, ceremony.

VOL. I—Nos. 1 to 12 inclusive Each
YOL. I1-—Nos. 13 to 24 inclusive 50C NET Book

13.
14.

15.

16.

17,

18.

19.
20.
21,

2.
23.

.

Hurry—for general use.

Agitato Mysterioso—depicting mysterious
dramatic action, plotting,

Appassionato—for emotional love scenes,
parting,. visions of the absent ones.

Storm Scene—storm brewing and rising,
wind, rain.

Dramatic Tension—for subdued action,
tense emotion,

Presto—for rapld dramatic action, pursuit on
horees or by automobile.

Doloroso—depicting grief, anguish.
Hurry—for general use.

Dramatic Mysterioso—depicting intrigue,
plotting, stealthy dramatic action.

Agitato—for general use; confusion, hurry.
Hurry—for general use.

Grandioso Triomphale—depicting victory,
victorious return, grand processional.

Orchestra Edition et Number Rt Sy and ot

Practically and effectively arranged by R. E. HILDRETH

11 Parts, Plano and Organ, 35¢. NET, each number
Ol' chestr as Full, Pluno and Organ . 50c. NET, gt

EXTRA PARTS: 10c NET, each number; Plano A¢c., 15¢c. NET, each

Walter Jacobs, Inc.

Boston, Mass.

Printedin U. 8. A.
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For Every Purpose a
Really Great Trumpet

AMOUS artists in every field have assured us that the
new Conn 2Btrumpet s the greatest trumpet for every
kind of playing which has ever been offered to the profession.

Sol Cohen, trumpeter of
the Philudclplna Sym-
phony Orchestra, uses
and highly endorses
the Conn 2B trumpet,

Equally valuable for symphony, concert, theater or ballroom
use, the 2B has earned its enviable reputation by the outstand-
ing superiority of its playing qualities.

The 2B is unequaled in blowing. It will take all you give, and
yet has the most beautiful response on a PP attack. It carries
avoice tone from low F-sharp clear to the top without a break
or blatant crack so common among trumpets.

SOL COHEN, the great trumpeter with the Philadelphia
Symphony Orchestra, declares that the superiority of the
Conn 2B in all playing qualities is marked. He uses the
2B in his Symphony work and highly endorses this new
instrument.

FRANK SIEGRIST, of Paul Whiteman’s orchestra, says:
“All trumpets I have played have possessed some peculiar
fault but this Conn 2B is really faultless in my estimation.
It is wonderful in every respect.”

Frank Siegrist, one of the
outstanding artists with
Paul Whiteman's orches-
tra,declares the Conn2Bis
faultless, in his estimation,

FREE TRIAL; EASY PAYMENTS.
Try this new trumpet in your playing.
Send coupon for details. Remember, any
Conn instrument may be had on trial.

Let us know what instrument interests you.

Artists Call the New

“Duo-Bore Trombone_
2 “WORLD-BEATER”

~| WONDERFUL tone, easily produced, broad and rich in quality. Amost un-

Simone Belgiorne, solo
usual smoothness throughout thescale. Design, balanceandaction, perfect!

trombonist of the Cleve-
land Sym}pingnylnrcglcs-
tra, is enthusiastic about = v
the Duo-Bore trombone L here ate the characteristics of the new Duo-Bore trombones recently offered

to the profession by Corin. Let the artists speak for themselves:

ALLIE CLARK, Capitol Theater Symphonic Orchestra, New York: “I have
tried for years to obtaina trombone for Symphonicand Grand Operaengagements
which would offer me all the required playing qualities, each perfect in every de-
tail, and while I have found the Conn trombone better than any others, yet it was
up to C. G. Conn, Ltd., to build what I firmly believe is the most perfect of all
trombones, your Duo-Bore Symphony, 76H, and Bass Trombone 70H."

SIMONE BELGIORNE, Cleveland Symphony Orchestra: *I hasten to say
once more and always that C. G. Conn, Ltd., has no rival in building trombones,
for the one just received is of such high standard that it is almost impossible to
describe its wonderful qualities and value. I am sure none can compate with
this, your latest presentation. I am most sincee.”

FREE TRIAL; EASY PAYMENTS. Send coupon for details of trial offer on this or
anyother Conn instrument. Test the instrument in your regular playing. Act now.

Allie Clark, formerly of the Cleveland

Symphony and now of the Capitol

Theater Symphonic Orchestra, New

York, says the Duo-Bore trombone
is "'the most perfect of all.”

C. G. CONN, (td. 692 Conn Bldg, Elkhart, Indiana.

Gentlemen : Please send me free literature and details of trial offer on

{Instrument}

Name

St.orR. F. D

BAND
INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

City, State

B Bl ]

County.
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“Used by most
of the best
players”

B INDiANA

Because it can produce a
clear,full tone throughout
the instrument.

Because it is best in work-
manship and finish.
Because mechanical diffi-
cultiesareeliminated.The
very “feel” of a Selmer
(Paris) Clarinet inspires
confidence and makes for
cleaner technique.

More Selmer (Paris) Clar-
inets are used by high
rankingprofessionalsthan
all other makes combined.
It is the unquestioned
favorite in concert bands,
symphony orchestras,
phonograph and radio or-
ganizationstheworldover.

Let us tell you about this
wonderful instrument.
Send this coupon and re-
ceive free illustrated liter-
ature concerning it.

Selmer

(PARIS) ~

CLARINETS

Need a Selmer
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SELMER, Inc. Use This

Elkhart, Ind.
Please send me full particulars concern-
ing Selmer (Paris) Clarinets.

7] Ifinterested in Selmer (Paris) Saxophones
mark X here

swnns

701 Selmer Bldg. | Coupon Today!
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THE CLARINETIST

Conducted by RUDOLPH TOLL

TROUBLING AND TINKERING

YHE Clarinetist was greatly interested in an article
which appeared in The International Musician of
Tebruary, 1927, entitled “The Deadly Fiddle

Tinkerer.” There is no intention to slur or give offense,
but in a great measure the little article might well apply to
clarinet tinkerers, Here it is:

“Of all the banes that ever visited the fiddle world, the
most deadly is the fool who
sedulously and interminably
tinkers with his fiddle. For
some reason it never suits him, it
is never quite right, it needs
adjustment; so he proceeds to
adjust.

“If he is a mild sort of tinkerer,
with some feeling of compassion
for his instrument, he will first
experiment with the size of the
strings; and as each size of
string has its own peculiar tone
quality and ‘feel’ under the
fingers, and as each change in
the tension of the instrument

RUDOLPH TOLL works a corresponding change in
response, he soon hecomes confue}cd, los(:s entirely ‘!iﬂ
comprehension of the results of his experiments, and is
apt to leave the instrument strung with the most undesir-
able strings of all. Then the next time he plays he will
change the strings again and so on until he has grown old
enough to follow after other devices.

“Another is afflicted with a vice which we might term
the bridge vice. e possesses bridges of all sizes and
thicknesses, heights and archings. He feels that at home
he must use a low bridge, while in a music hall he needs a
high one. Then, too, the quality of wood is his care and
concern, for he has heard talk about curled grain, straight
grain, weights, densities, and so forth, so he must be sure
to find the right bridge for the right occasion. His fiddle
never sounds musical, for it is always on the brink of
nervous prostration. He concludes after years of patient
and foolish endeavor that the violin is not what it should
be, and thereafter renounces his devotion to strings.”

There are clarinet players who are constantly tinkering
with reeds and mouthpieces. They can’t get a reed that
suits. After an hour of playing the reed becomes water-
soaked and “dead.” Many similar complaints are made.
There are, to be sure, countless reeds of very poor quality
now coming through. Perhaps makers are using the old
cane that was used to build trenches in the World War —
at least, we were led to helieve that reed-cane was being
used for that purpose. Yet even so, surely in ten years’
time a new crop should have been cultivated and a good
quality of reeds supplied us.

Be that as it may, however, why not learn to select a
good reed? Personally, I am still able to find reeds to suit
my requirements, and they do not become water-soaked or
“dead” after an hour’s playing. Do not constantly “tinker”
with reeds and mouthpieces. If your mouthpiece was
satisfactory last week, it should be satisfactory this week,
next week and for many consecutive weeks to come. It re-
solves itself, therefore, into a question of fitting the proper
kind of a reed to the mouthpiece. If you are playing in
the theatre, fit your reeds there instead of at home, because
it makes a difference where and under what conditions
you are playing. For instance, let us consider:

Acoustic Properties or Havrs, TueatrEs, Erc., vs.
Reep axp MouraPIECE TROUBLES

A great deal of the reed and mouthpiece trouble is due to
the acoustics in halls. This is because the sound-waves
encounter every possible reflection from partitions, walls,
floor, ceiling, draperies, etc., which offer different degrees
of resistance and of conductivity, producing most unex-
pected effects. More than this, a hall in which tl}e reson-
ance is too great when it is empty becomes satisfactory
when filled with an audience whose garments deaden the
sound gs carpets or draperies might do. Then, too, cer-
tain halls are more or less unsuited for musical use on
account of echoes or reverberations; and it.is also to be
noted that this fault increases in proportion to the rapidity
with which the sounds are produced. In a place having
too great resonance, tones isolated or sepqratul by §u[ﬁcngnt
length of silence, may have a harmonious and imposing
reverberation, while a succession of sounds with shorter
intervals between, as in a quick staccato passage, will end
in being a horrible confusion, each sound being mingled
with its predecessors and with those following it.

Therefore, a reed which seems perfectly satisfactory
when selected and tried, for instance, in a comparatively
small room at home, frequently proves to be unsatisfactory
in the theatre or hall. Also, it makes a great difference as
to where one is placed in the orchestra — center, side,
front, near the conductor’s stand, in the rear, on the
stage, or in the orchestra-pit. .

For acoustic reasons it has been at times necessary to
place the clarinets as well as other instruments in entirely
different positions from those usually occupied in a large

ke b

25 240

15 3.60

50 480

60 6,00

Tenor Saxophone. . 60 6.00
Baritone Saxophone. . 70 7.20
axophone .., ... 45 9.00

J. SCHWARTZ MUSIC COMPANY, Inc.
10 West 19th Street Dept. 300 New York City

Ak SOUSA Players

About TOLL'S Expert Repairing, and reed
and mouthpiece service. During their re-
cent stay in Boston, we overhauled and re-
paired most of their clarinets, and they pro-
nounced it the best work ever done. They
also recommend the

Tonguing Device for Clarinet and

Saxophone ... .. $3.00
Art of Reed-fitting, Clarinet and
SAXOPHONE i mspwiminasnmnniia 4100
Course on Tone Production ...cc.coee 2,50
(Just like personal instruction)

CLARINETS personally selected and
tested by Mr. Toll, Catalog free.

RUDOLPH TOLL %sion viass.
The“Vibrator' Reed

HAND MADE
NEW YORK Patented in U. S. A. PARIS

i t Numbers of Strength: Soft, Nos, 1 &1 Soft Med-
Elel;l.%g;rg‘k 24+ Medium, Nos. 3 & 34 Stiff Medium, Nos. 4 &
4} Stiff, Nos. 5 & 54. s S or

di : Eb, Bb Clar., $2.75; Soprano Sax., $2.75;
K{:zess'agfr”%:;“Melody, Bp Tenor Sax. and Bass Clar.,
$3.75; Baritone Sax., $4.25; Bass Sax., $4.50.

th : 33 West 63d Street
£ l;:g: Deslers H. ChlI'OIl NEW YORK CITY

MILLER'S Modern Method
eacosso {01 GLARINET

1, X-ray drawings showing correct tongue move-
ments.
2. Cuts showing correet left hand positions.
3. 108carefully graded exeroises and duets.
Fingerings for Boshm and Albert clarinet.

4,
Edward B, Marks Music Co. 235" cee "eirv
[ o — ) s |

Good, Snappy Band Arrangements
made from Lead Sheet, piano, or rough sketch.
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed, Ask me.

E. C. Foster, Box 497, Durand, Mich.

Roy 9 Mifter’

Send for FREE Sample Violin
Parts of -

Selling Agents

BELWIN, Inc. BELWIN, Inc.

swaw.2as,NeG| PUBLICATIONS =
[E==enineh St e 2

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about it.
Jacebs’ Music Magazines, 120 Boylston St., Beston, Mass.
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orchestra.  'The acoustic properties are likely to affect the
player differently in each one of these positions, some being
more favorable than others. I have found it difficult in
certain places to make the reed respond satisfactorily to
staccato-playing, and even in legato passages, certain
tones would seem to be dull, almost inaudible, while
under favorable conditions the tone is bright, full, and
the reed responds readily.

The annoying qualities above mentioned seem to be a
deception, so far as the performer is concerned. Ior, in
discussing this matter with the players and the conductor
of the orchestra, I am assured that to the outsider and
hearer, the playing sounds perfectly satisfactory, and he is
not aware, of the difficulties under which the clarinetist
really is laboring at times. However, I discovered that
there was a marked improvement in the response of the
reed, the resonance and quality of tone — (1) when holding
the instrument slightly either to the left or right of the
music stand, or the position ordinarily taken; (2) when
leaning slightly forward or back from the stand; and (3) by
raising or lowering the instrument just a little from the
usual position taken by the player. To the inexperienced
player, this might seem ridiculous, but if he will acquaint
himself with the acoustic laws, it will be more readily
understood that the close seating of the players, together
with the music-stands, chairs, and the intermingling of the
sounds of the various instruments, is in a measure the cause
of these annoying qualities. It is a fact that, owing to
echoes or reverberations in certain halls, public speakers
utter their words slowly, separating even syllables from
each other, to lessen the chance of confusion between the
emitted and the reflected sounds. The performer, un-
fortunately, cannot do likewise, for he must play the music
slowly or fast, as written, regardless of reverberations, ete,

My advice is to “let well enough alone.” ILearn to
control your mind to the extent that you will not be so
easily disturbed by any unpleasant conditions under which
you may be playing and, above all else, DON"T TINKER!

SPEED AND SURETY THROUGH SCALE STUDY

What studies should I pursue to help me gain speed, and
how best practice for that purpose? I took up clarinet play-
wng about three years ago and have no special difficulty
playing such overtures as ““Poet and Peasant” or “Caliph of
Bagdad,” or selections from grand operas, but I do find
difficult to play first clarinet parts of standard marches
properly. —L. H., Chicago, Illinots,

A thorough training in playingscales and arpeggios such
as are laid out in the Klose and Baermann clarinet
methods, should suffice to develop all the speed necessary
for any piece of music, but surely more speed is required to
play the Poct and Peasant Overture than any of the
standard marches. All music is made up of scales and
arpeggios, and there you have the whole thing in a nutshell
— master them, then go ahead and master the difficult
passages in band and orchestral music.

There is no mystery, no secret, no any special way in
which to practice for speed; it is an acquirement that is
gained only through hard practice, constant practice and
real practice, accompanied by carefully directed thought
and the use of good judgment. However, in striving to
attain speed I might suggest the following “group’” method:
practice any difficult passage four notes at a time; that is,
practice the first four notes of the passage until they are
mastered, then the next four, and so on throughout the
entire passage; now go through it again, taking eight
notes at a time, and finally review the whole passage in
its continuity, If this can be called a “secret” or special
way in which to practice, I give it to my readers gladly,
and sincerely hope they will follow the system, as it is
certain to bring good results.

- so00 o =

Chicago, Ill, — At the annual meeting Tuesday of the
St()qkllolders and Directors of Lyon & Healy, Inc.,
official appointments were made. Important among
these was the election of Mr. M. A, Healy to the chair-
manship of the Board. In commenting, Mr. Healy ex-
pressed himself as follows: —

“After beinglactive in the company’s affairs for a period
of twenty-five years, I have decided to devote more of my
time to travel

“Under these circumstances I feel it is to the best interests

of the firm that I act as Chairman of the Board rather
than as President, as the presidency of the company de-
mands considerably more active participation in the direc-
tion of the business.
_ “My family and I are continuing to hold all our interests
in the company and this change simply further expresses
my confidence in the ability of the officers of Lyon & Healy,
Inc, and enables me to enjoy the greater leisure I have
looked forward to for some time.”

At this meeting the following members of the Lyon &
Healy organization were elected to office:— M. A. Healy,
Chairman of the Board; R. E. Durham, President; C. H.
DeAcres, Vice-President and General Manager; H. H. Fleer,
Vice-President; B. R. Jagor, Comptroller, Assistant
Treasurer, Assistant Secretary; C. H. Anderson, Secretary
an% }zl\s%stﬂnt Treasurer.

e Directors elected for the coming year are as follows:
— M. A. Healy; R. E. Durham, i Bell, Columbus
Healy, C. H. DeAcres; Robert A. Gardner, H, H. Fleer
W. F. Roche, and R. T. Stanton. :

$2.00 WILL DO IT! Zoresacess
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A ROBERT

WOOD-WINDS

"ok N Distinguished Tone!
Instrument

o The distinctive A, ROBERT tone is

oArlists | big, clear, mellow. It dominates—yet

— charms. That wonderful purity and
power of voice—free and rich in every register
—is the reason why you find A. ROBERT
Wood-Winds in all the world’s great bands and
symphonies,
It takes a personal trial to realize the real dis-
tinction of the A, ROBERT tone. And it's easy
to make that trial, Just sign and mail the coupon!

The Fred. Gretsch Mfg.Co.
Sole Distributors for the U. S.

60 Broadway, Brooklyn, N. Y.

Mail the
Coupon!

THE FRED. GRETSCH MFG. CO.
60 Broadway, Brooklyn, N. Y,

Please send me (without obligation) your
Price List of A, ROBERT Wood-Winds and
tell me where I can see them,

B %
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aft g@ﬁ
Ww.S. Haynes Co. Pacs?

BOSTON,MASS
'REC'D TRADE MARK

135 CoLumpus AVE.BosToN.Mass.

Silvar flutes and piccolos of exquisite craftmanship. Hand drawn tubes.
Head joints designed and fashioned by a master of flute making.

French model flutes, perfect in scale and intonation.
Catalog by request.
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not recommend before.

Why Take a Chance -

What You Should Know About Metal Clarimets

Silva-Bel +« Boston Wonder

Metal Clarinets have been created by the CUNDY-BETTONEY Co.
since their sensational introduction they have been a SUCCESS

they have won over the most ardent EXPONENTS of the old
wooden clarinets—won the praise and endorsements of Music Author-
ities of International Fame. Manufacturers who in the past have
advised against the use of Metal Clarinets (in literature issued by
them) are now falling in line and offering metal instruments. From
this action, it would seem that they, realizing the popularity of the
Silva-Bet and the futility of obstruction, will now offer the best they

can, either imitation of the SiJva~Betl or products they could

Play the Original Products

Silva~Bel

THE ARTIST'S CHOICE
T'he first high grade Silver Clarinet made
and acceptable to the most discriminating
Clarinetists.
Prices for Silva-Bet
From $122.00 to $300.00

Complete in case

Boston Wonder
THE POPULAR FAVORITE

IFor those who do not feel that a Silva-Bet

is quite within their means, we conscien-

tiously recommend the '*Boston Wonder."s
Prices for Boston Wonder

From $60.00 to $115.00

Complete in case

PROTECT YOURSELF against

Store, or write to us for FREE TRIAL offer.
are interested in,

Record.

Please send in- Name
formation about
| Silva-Bet
] Boston Wonder Local Dealer's Name

Address ‘

J-6

inferior IMITATIONS — demand the

ORIGINAL Silva-Bet and Boston Wonder Metal Clarinets for which patents ”
are applied for. Try one of these wonderful Metal Clarinets AT ONCE at any Progressive Music
Kindly fill out coupon and mark with X what you

FREE |“Fantasia from Rigoletto” “fretsae| oR |“Silvatones’ Clurinet snd Flate Duet
as played by Roy 0. Schmidt, soloist of Sousa’s and Conway's Bands, Minneapolis Sym-
phony, and Ernest Liegl, also ofithe Minneapolis Symphony Orchestra—on the Silva-Bet

On receipt of 10c in stamps for either number to cover postage.)

Wit The CUNDY-BETTONEY GO, fimics o

with Piano Acc.

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.
Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.
Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.
Each, 50 cents Complete, $1.00

WALTER JACOBS, Inc. BOSTON, MASS.

The HOWARD TUNER

FOR CLARINETS AND SAXOPHONES

Regular Size lowers pitch ¥ tone. A great help in tuning to
extra low pianos. Extra Size lowers a high pitch instrument to
low pitch. Special Size lowers a B clarinet to A. No faulty
intonation. Invisible in use. Results guaranteed. By mail
$1.00 each. Stateinstrument and choice of Regular, Extra or
Special Tuner.

M. Bertrand Howard, 105 Julian Ave., San Francisco, Cal.

for Clarinet
Real Reeds and Saxophone
HAND-MADE FROM SELECTED CANE

Clar., 8 for §1, 82.50 dos.; Sop. 8ax., 8 for $1, $3.50 dos.; Alto Sax., 3 for
$1.35, 84 dos.; C Mol. o B fist Tenor Sax., 8 for $1.50, $4.80 dos.; Bar
Bax., 8 for $1.75, 85 dos.

A ] PROCGHASKA Q¢ poyrs. sTREER

(Principal Teacher of Clar., and Sax. Conn Nat’l School of Music, Chicago)

Easier Blowing Better Toned

CLARINET MOUTHPIECES

Extra fine, Lewerens’ own make. Correct Facings, no trouble
to fitreeds. Made in rubber and patent inlaid face. Trial al-
lowed. Price list free.

New “Standard”” Hand Made Reeds: per dosen, Clarinet, $2.40;
' Baxophone, Alto, $4.00; Melody and Tenor, $5.00.

WM. LEWERENZ §48uis™ ¥o.

__‘_—_—_____——-——_.—I

| B MAIL THIS COUPON 9B

| To BAXTER-NORTHUP CO., Woodwind Authorities I

Importers ot Fine Reeds, 339 So. Hill St.
| Loa Angeles  California
[J CLARINET $1.00 GENTLENEN: |
D SAXOPHONE $1.00 Please send me special I

State Key........... assortment of fine Reeds I
[J OBOE $2.00 for instruments marked. I
[J BASSOON $2.00 Money Order or bills

German.......... ~ enclosed.

French... |
Name |
Street |

mt’ State, I

The Saxophonist

Conducted by EDWARD (. BARROLL

ABOUT HIS “MORAL COLOR BLINDNESS"
GLH"I" DRESCHER of Houston, Texas, did a real

service for players of the saxophone, and those who

haven't succumbed yet to its lure by playing it
themselves, but love it — when he gave an airing to the
“Bugling of Imps” piece which my able substitute laid
hefore you in the April issue of this magazine. I wish I
could shake CLiff’s hand, and some of these days I certainly
shall. Some of you may not
have read the piece Cliff sent in,
s0 I'll reproduce it here:

“Syncopated music  violates
the three essential elements of
music rhythm, melody and
harmony. The syncopator be-
gins his tone on an unnm&nte}l
part of the measure and carries it
through the accented part of the
succeeding measure,  With such
an instrument as the saxophone
and the slide trombone the off-
tone is produced which augments
the spirit of abandon, until the
vibrations produce atrophy of
EDW. C. BARROLL the brain cells. This is followed
hy mental intoxication and often moral color h]i.n(lnv.ss,"

This pronunciamento is credited to a news item from
Cleveland, Ohio, quoting Reverend Homer L. Cox, a
minister of that city. It is neither the personal policy of
the conductor of this column nor of this magazine,
to criticize or offer the slightest disparagement of the
clergy or any individual worker in the Vineyard, but I
think it is a fair thing to say that anyone, before presuming
to put forth in public print so unjust an accusation of a
worthy musical instrument or a particular musical form,
should first inform himself (at least, a little) concerning
hoth, For one, I do not believe that syncopated musie is
“devoid of thythm, melody or harmony.” I was taught
that, if you take those three things away from music there
would be nothing left but noise, and a (l‘lsqtrmng ear can
discover rhythm in almost any noise, if it is repeated in-
stead of being but one explosion; moreover, and syncopated
or not, rhythmical music usually has both melody and
harmony, else it wouldn't be dispensed — not even with
“saxophones and slide trombones.” .

[ am wondering if the Reverend gentleman himself
experiences the “mental intoxication” of “_'hlch he speaks?
If he does, he might find upon self-analysis that he is not
following truly in the Master’s footsteps, for I think it
was He who said, “as a man thinketh in his heart so s {10.
And the “moral color-blindness” to which he rL:fers lmgl}t
best be overcome by first removing the “beam’” from his
own eye — ere he elect to cast the “mote” out of the moral
eye of his fellow men, many of whom fail cg‘mplctely to
experience the alleged emotions produced by “syncopated
music.”

Let’s look at the other side of the picture for the moment:
A few days before this was written the writer, “tngether
with four other musicians who are not 0xa_(ttly morally
color-blind,” appeared with four saxophones in the regular
Sunday morning church services of the Grand Avenue
Methodist Church in St. Louis, p!ﬂying therein the
regular  hymns with the congregation Singing, besides
interpolating three sacred numbers beautifully arranged
for saxophones. The Reverend Leonard R. Jenkins,
pastor of the church, has a different vmvpmnt concerning
saxophones and music, whether or not it 1s synpoputcd
(as it is in many hymns), and he made to the writer, to be
passed along to the readers of this column, the following
broad statement: <t

There can be no doubt in any honest mind that the sparit
of worship of our Master can be as appropr.ml('l y ewpressed
with sazophones as with the voices lifted in praise of Him along
with them; and 1n my judgment so beautiful and appealing
a form of music has the right and certainly the privilege, if 1
can grant it, to add its beneficent quota to the impressiveness
and worth of divine worship. If the sinner s to be welcomed
where tribute is paid to Him who said “I am the way and the
life” — then it 1s also fitting that an instrument which may
have been used in a sinful way be welcomed and put to a
higher, nobler, worthier purpose.

One of “The Saxofriends,” the organized group of
players who inaugurated this somewhat ungsual trans-
plantation of & “a bunch of jazzin’ saxophones” onto holier
ground, is a pipe-organist. So the lowly saxophone was
heard in close communion with the usual and regular music
of the church, and even elicited the following comment
from the St. Louis Star, one of the big newspapers of the
Middle West:

SaxoPHONE SATISFIES CHURCH GOERS

“The saxophone, which made its first appearance in: a
St. Louis church Sunday as the instrumental accompani-
ment to a religious service, proved successful beyond the
most sanguine expectations of its sponsors, according to
the Rev. Leonard R. Jenkins, pastor of the Grand Avenne
Methodist Church, Grand Boulevard and annectlcut
Street, who introduced the innovation. ‘Nothing could
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have been more reverent or more in keeping with the
scheme of worghip that I had planned,” he suid today.
‘We had an immense crowd, larger than we could accom-
modate, and I heard nothing but the highest praise for the
artists and their music. We hope to have the saxophone
quartet again, and as often as we find ourselves financially
able to engage them.'” Moreover, negotintions are under
way for the periodical broadeasting of the music of these
saxophones with the regular services of another St. Louis
church, which broadeasts its services,

To the writer, the opinion of a popular and widely known
minister in one city would seem fully as weighty as that
from another city, He also is of the opinion that players or
students of the saxophone, and all people who look upon
music as the Divine gift which it is, should “de-personalize”
such an expression as that of the Cleveland minister.
By all means permit the reverend gentleman to have and
to hold his opinion, but do what is possible to correct so
unwarranted a misapprehension by actively helping to
place the sazophone where it belongs — using it worthily,
playing it decently, teaching it properly, and bringing it to
the notice of the public in a worthy way that will deserve
respect and approval.

WHERE DO THEY COME FROM?

I didn’t intend to make this entire igsue a CIiff Drescher
issue, but what CIff is doing in Houston serves as an
admirable text for what I want to say. It is men with
vigion such as that of CIiff Drescher (backed up with the
“git-up-and-git” to put the vision into operation and
make something a reality) who are establishing and making
successful the really worth-while schools in which the saxo-
phone can be studied as seriously and as completely as can
any other musical instrument, or voice, in the older institu-
tions.

Saxophone schools are coming to the front nowadays,
They meet a new need in musical life, and in many of the
cities of this country there are uncommonly well-organized
and well-managed schools in operation that are making a
“whale-of-a-success,” financially and artistically.

Take as an example CIiff Drescher’s School in the
southwest; another, is the splendid Ernst Saxophone
Conservatory, located at 150 West 77th Street, in New
York, presided over by W. A, Ernst, formerly of the Oberlin
Conservatory of Music at Oberlin, Ohio. T understand that
the Conservatory numbers several hundred students among
its clientele and maintains two saxophone bands — one a
thirty-piece organization, the other a body of seventy-five
playing members,

Or take a look at the Modern  Saxophone School,
located at 1049 North Grand Ave. in St. Louis, where [
live. This school has as its head John Sauter, who is one
of the cleverest performers on the saxophone in America,
as well as a teacher of the instrument who possibly has more
high-grade professional students now playing in the finest
orchestras than any other teacher; enrolls a student body
of two hundred, and has a rattling good thirty-piece
student saxophone band that plays creditable music in a
most creditable way. The other night, as a visitor, I was
asked to conduct one number and was genuinely astonished
at the musicianship, the good taste, the responsiveness, the
intelligence and sheer proficiency of these young fellows —
the whole showing that they had been taught right and
grounded properly in the basic fundamentals of musician-
ship, as well as “taught to play the saxophone,”

Every city ought to have such an institution, and no
doubt in time every city will. But my own feeling is one
of regret that more students in the outlying places, possibly
far from any capable teacher, cannot somehow have the
advantages of instruction, association, mutual interests
and activities — in short, the “school spirit,” that means
so much to the students in these organized schools. The
advantage of ensemble practice is alone of inestimable
value to any student, while the encouragement, inspiration
and constant drill that go with it help to develop profi-
ciency and competency rapidly and on a secure foundation.

That, in fact, is the point or pith of what I started out
tosay: Itisfrom institutions like these that the remarkable
players we hear in the big jazz bands really come. That’s
“where they got it,” some of them in only a short time.
We sit and marvel at the performance of saxophone players
in vaudeville, on the records, etc., and wonder just how
they “learned to do it.” But we don’t usually give the
credit where the credit is due — to men like Drescher,
Ernst and Sauter who put their time and money and skill
and knack for teaching into a business enterprise of size
and consequence.

The next time you hear an individual do what seems to
be marvellous things with his saxophone, don’t imagine
that he is a gifted genius who was born with a “knack”
for doing the extraordinary with an ordinary-appearing
instrument. Realize if you can that the man has “gone to
school,” perhaps passing monthsin grilling, hard, consistent
work, study and practice as closely watched and guided as
are the studies of physicians, lawyers or dentists in their
schools. Centralization of effort marks the really pro-
gressive trend of most human activities today, and so it is
with the business of teaching the saxophone. It was
inevitable!

In this writer’s opinion, the general public has no concept
of the immensity of the number of persons who are actively
engaged in the study of that particular instrument. I am
told that in Los Angeles alone, there are more than 3,000
competent players of the saxophone; that in New York the
number is probably even greater, while in St. Louis I know
that there are several thousands of professional, amateur,
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student, casual or occasional players, Out of them all
there gradually emerge the “good ones,” those who come
mand our unstinted admiration; and the “avenue
through which they emerge nowadays will be found to be,
largely, the thorough training that is gained in a regularly
organized school that teaches the instrument thoroughly
and completely.

PUTTING IT ACROSS

I always like to pass along any mention of a particularly
ambitious effort on the part of musicians, and up at
Grand Forks, North Dakota, George Strickling, director of
the University of North Dakota Hllxl)])lll)ll(‘,””lln(l and
University Sextette (he calls it a “Sux-.tott.n ) seem to
be doing rather notable things. I don’t know whether
or not George is a “Scan’’ himself, but his band seems to
be made up of fellows with names that make the writer
a bit homesick for that neighborhood —- where everybody
(nearly) is an Oleson or, if he isn't, a J‘vnscn or Lm:aon
or Torgerson or Henderickson or something of that kind,
and a mighty good kind when it comes to this thing of
mugie. 'The program sent in reflects an excellent saxo-
phone band, with the musical taste to program worthy
modern music and do it well. : -

Some day there's going to be a national convention and
contest of the sazophone bands scattered over the country,
and it wouldn’t be surprising if a peppy bunch like these
University boys walk off with the banner.

Capital Notes Seacer

O'I"l‘() F. BECK is scheduled to return to the Tivoli

Theatre next week. Otto is \\'ushingtgu's most

popular organist and his host of fri('nds' will be glad
to have him back. He did an hour’s broadeasting, recently,
from the Homer L. Kitt Studio, and three girls were kept
busy at the switchboard taking care of the hundred and
sc\'énty requests he received during that one hour.

GEORGE EMMONS went over to New York and put
in four days spookin’ around to
hear the organists. He gave a
fine outline offthe New York
Organists’ activities at our last
meeting.

IDA V. CLARKE hought a
new accordion, and is tearing 'em
up at every place she entertains.
She was my guest at the Sorop-
timist Club luncheon recently
and played a few numbers for us.

The Club voted a speedy return
date for Ida.

MARTHA LEE, formerly of
Cumberland, Maryland, and now
at the Savoy (local) has the measles. She had quite a
shock recently when a woman ste.pped in front of her car
and was struck, although only slightly injured. Wonder
what will happen to Martha next; things run in threes.

HARLAN KNAPP of Martinsberg, W. Va., was in to the
organists’ meeting in May. Knapp says he is always
broke after such a trip, What he has left from car fare, I
take away for club dues.

ARTHUR THATCHER is enjoying himself on the Wur-
lit;er at the new Tivoli, Frederick, Md.' He z.tlso atte_nde(l
the May meeting which was the first since his transfer to
Frederick.

MADELYN HALL has joined the Stanley-Crandall
Company and is organing temporarily for Martha Lee at
the Savoy.

MARY HORN, formerly associate organist with Maribel
Lindsey at the Ambassador, has accepted a position as
first organist at the Princess Theatre. Mary is still at
college so she will be quite a busy little someone.

JESSE HEITMULLER who has corraled the music
business in Washington depends on MEropy to keep him
abreast of the times. He looks over “New Music I Like
items, and orders so when the or.ganists come in with re-
quests he is ready for them. Wise Jesse.

CECELIA O'DEA, Central Theatre, is back looking
quite pale and thin, after an absence caused by the death of
her only brother. This closely followed the death of her
father and was most unexpected.

KARL HOLER isbusy with his Composers’ Club, giving
recitals, thinking up new tunes to spring on the public and
teaching advanced harmony. He took time to send me an
invitation to the Composers’ Concert he gave on April 30.
He was assisted by the best known talent in the city.

ADOLF TOROVSKY invited me to join the American

IRENE JUNO

‘Guild of Organists. He is Dean of the District Chapter,

and I shall certainly find the time and money to join.
Previously only concert and church organists were mem-
bers, but application blanks are now being sent to theatre
organists. 'The present local chapter numbers seventy-four.
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RUTH FARMER is busy as a Kitten on a Xmas tree.
She is doing theatre work at Takoma Theatre, directing
choir and playing organ at Rock Creek Church, studying
advanced organ with Priest at the Cathedral and taking
voeal instruction.  She was recently accepted as a member
of the Guild and is studying for o Fellowship degree next
season,

D, W, WEIST, Cincinnati, Ohio, writes he is going to
Florida this summer, Suppose he has made so much
money with his theatre and broadeasting this winter that he
thinks he will invest in Florida real estate. Weist says
his music library is now running a close second to the one
at the Library of Congress.

GRACE FISHER, man and organist of the Cumber-
land, Maryland, Theatres, is so busy she can't answer
letters, Come away from the work long enough for a
friendly line, Grace. How are Melissa Lindsey and
Gretchen Miller over there?

CLIFFORD LEEMAN, young son of our highly prized
Margaret Libby, has organized a dance orchestra of ten
pieces and writes the most glowing accounts of it, He says
they sing 'n everything and are all young school hoys.
e gent an 8. O, 8. to Margaret for orchestrations, and
advised that the birthday check she sent him he used for a
new set of hells and drummer's: whatnots, He naively
added at the end of his letter that it would soon be time for
him to get spring clothes and a sport outfit. He is a
diplomat as well as a musician,

MIKE DOLAN seems to have gone in complete retire-
ment, Last I heard from him he was going to take Old
Ironsides on the road, leaving his orchestra “Dolan’s Devils”
(not an authentic name) to caper by themselves in Salis-
bury, Maryland.

JETTA MILLHOLLAND has changed positions and is
now at the New Broadway Theatre, Charlotte, N. C.

PEARL HAUER is organist at the York and has moved
over a couple of blocks from me. Hope I see her more
often. Organists’ meetingis about the only time we all get
together, unless it be at the Palace Theatre some early
afternoon. Dick Leibert and Harry Campbell hold
regular organists’ receptions there sometimes, The Palace
ig certainly putting on some show.

DAN BREESKIN'S Lord Calvert Hour Orchestra,
directed by I'red Starke, did an especially good hour on the
air for WRC, Good Friday. They were highly compli-
mented on their appropriate selection of music,

MARIBEL LINDSEY did a fifteen minute concert
before the feature opened at the Ambassador Theatre on
aster Sunday. 'This is the first time this has been done in
a neighborhood house, and she received so many favorable
comments she is making it a regular feature on Sunday.

Many of our organists are featuring Orthophonic and
organ, usually song records, but some report using Jesse
Crawford’s records to good advantage.

ROBERT MACHET has a three-piece orchestra at the
“Little Theatre,” a new Machet venture on Ninth Street
just below the Rialto Universal first run house. The
theatre is small but complete, and caters to quality rather
than quantity. The city's elite patronize the place,and a
hostess is in attendance in the lovely lobby. . Coffee, candy
and cigarettes are served by ajmaid and when you finally go
into the theatre proper you find immensely large and com-
fortable seats and twice as much room between rows as
usual. The opening of the theatre was an invitation affair
and attended by diplomats and high officials of_the city.
Do not miss coming to the Little Theatre if you are in
Washington.

DAN BREESKIN has conceived the idea of an organ
school, and now organists will meet two days a week for
various pointers in organ work. Organists from the first
run houses will have charge on different days and teach,
Associate and relief organists also attend. The first day of
’tlhlis organ school was Tuesday, May 8, held at the Apollo

‘heatre.

Aberdeen, South Dakota. — The annual concert trip in the
Western part of South Dakota by the College Concert
Band of the Northern Normal and Industrial School was
enthusiastically received at each place visited. The pro-
grams were of wide variety and general interest. Included
in the programs were several Jacobs publications arranged
by Hildreth.

I GET your journal for my adopted son, who is just 13

years old. He is interested in the journal as it pertains
to the violin. I am interested in one adult jazz band in
which my son plays (by the way, they play all kinds of
music), and in a small band (boys). I enjoy “What's
Good in New Music” by L. G. del Castillo, and of course I
search his departments and he always hits it about right.
I take this way of thanking Lloyd G. del Castillo for his
commendations, — T, B. Allison, M. D,
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Southern Conference for Music Education

By C. D. KUTSCHINSKI

HE proverhinl “Southern hospitality” was generously
T displayed by the city of Richmond, Virginia, in her
role of hostess to the Southern Conference for Music
Fducation during the week of April #th, The meeting was
attended by some four hundred members of the conference,
who were well rapaid for their trip by a very inspiring and
delightfully entprtaining program of addresses, demon-
strations, concerts, sight-seeing trips, etc.

The officers of the conference were: President, Lewis L.
Stookey, High Point, North Carolina; Vice-President,
Mrs. Grace I'. Woodman, Jacksonville, Florida; Secretary,
Miss Irma Lee Batey, Alpine, Texas; Treasurer, Leslie A
Martell, Boston, Massachusetts; Auditor, C. Guy Hoover,
Chicago, Illinois; Publicity Agent, William Breach,
Winston-Sulem, North Carolina; Local Supervisor, Walter
C, Mercer, Richmond, Virginia.

On Sunday night, asa preliminary to the conference
proper, a special sacred musical service for the conference
was held at St. Paul's Protestant Episcopal Church by the
choir, under the direction of I, Flaxington Harker. Mr.
Harker played an organ recital, followed by the choir's
rendition of Macfarlane’s “Ho, Everyone That Thirsteth,”
with Mr. Joseph I, Whittemore, tenor soloist, and Jen-
king' “Lead Kindly Light,” with Mr, Norman Call,
baritone soloist.

Monday morning was devoted to registration and visit-
ing music work in the Richmond schools, while the formal
opening took place at the Jefferson Hotel at 7.30 P. M.
Addresses of welcome were made by Mayor J. Fulmer
Bright; Superintendent of Schools, A, W. Hill, and the
local Supervisor of Music, Walter C. Mercer. The re-
sponse was made by past president, Miss Helen MecBride,
of Louisville Conservatory of Music, Louisville, Kentucky.

In an address on “School Music and Contact with the
Public” Mrs. Channing Ward, musical and dramatic
editor of the Richmond News-Leader, cited the varied
musical tastes of the public, making a plea for still more
music, — more good music for the masses — as the public,
largely, are still poor judges of good music.

T, "Wingate Andrews, Superintendent of Schools in
High Point, North Carolina, addressed the assembly on
“Sehool Music from the Viewpoint of the Superintendent.”

The first afternoon session closed with a recital by the
Moment Musical Trio, and the Fireside Quarlet, both
Richmond groups that offered a high-class program.

The evening program included a concert by the Acca
Temple Shrine Chanters, a splendid male chorus under the
able direction of Elmer G. Hoelzle. After an hour’s pro-
gram by this splendid group an informal reception was held,
during which unusually talented pupils of Miss F. Elinor
Iry entertained with beautiful solo dances followed by an
elaborate program of special ensemble dances. Community
singing in the lobby and corridors marked the end of a
very fine first day. In fact, this activity was heartily
indulged in for thirty minutes every night after the regular
entertainments.

On Tuesday the whole forenoon was spent at the Rich-
mond Normal School, where practical demonstrations were
given in music work in every grade, from the first right on
through high school; also demonstrations of methods of
correlation of Geography and Physical Education with
Music. After these enlightening demonstrations the follow-
ing problems were discussed: “The Grade Teacher’—leader,
Lee C. McCauley, Asheville, North Carolina; “Musical
Training for the Grade Teacher” — Miss Edna McEchern,
State Normal School, Towson, Maryland; “State Re-
quirements for the Grade Teacher,” Miss Helen Colley,
Chattanooga, Tennessee.

Through courtesy of the music merchants of Richmond a
complimentary luncheon was served at the Richmond
Normal School Cafeteria.

The Tuesday afternoon session was presided over by
Mrs. Grace Woodman, of Jacksonville, Florida, the Vice-
President. Inhispresident’s address, Mr. Stookey stressed
the importance of utmost sincerity on the part of every
supervisor, and the need for co-operation of all supervisors
with each other and with all engaged in music education.

Dr. N. C. Barnes, director of music at Washington,D. C.,
in his address related very strikingly “Music’s Contribu-
tion to World Morale.” A recital by Henry Grady Miller,
Baritone (Greensboro, N. C.); Christian D. Kutschinski,
Violinist (Winston-Salem, N. C.); and Andrew O. Butler,
Cornetist, High Point, N. C., concluded this session.

ONE TrousaND CHILDREN IN CANTATA

Tuesday night the visitors were thrilled by a stirring
concert by about one thousand children from the Rich-
mond Schools under the direction of Walter C. Mercer,
The violin solo, Ballad et Polonaise (Vieuxtemps), played
by Miss Winifred LaPrade (concertmaster of the National
High School Orchestra at the Dallas meeting of school
Superintendents in March), the Cantata, Childhood of
Hiauatha (Longfellow-Wilson), and America’s Message
(Arthur Edward Johnstone) were high spots of the program,
being a popular topic for conversation after the concert.

On Wednesday morning Thomas L. Gibson, State Super-
visor of Music, Baltimore, Maryland, gave an address on a
subject of deep concern to all earnest music educators,
“A Progressive Program for the Rural Schools.” Another
important topic was very ably presented by Paul J. Weaver,
Director of Music, University of North Carolina, Chapel

Hill, N, C., that of “The Crediting of Music in the High
Schools and Colleges.” At 11,00 o’clock 800 colored
children of the Richmond Schools stirringly sang a program
of negro spiritualsas only people of that race can interpret
this type of music,

After lunch, through the courtesy and generogity of
Richmond citizens, the visitors were entertained with a
delightful sight-seeing trip, Dr. Douglas Freeman, editor
of the News-Leader, lecturing on the various historical
spots visited, Upon return from this trip, the Inter-High
School Festival Orchestra of Washington, D. C., under the
direction of Ludwig Manoly, creditably presented the
following program: 1. Pomp and Circumstance (Elgar);
9, Trio, Dumky — First Movement, (Dvorak); 8. Overture,
Merry Wives of Windsor (Nicolai); 4. American Fantasie
(Herbert).

Orererra Deuianrs

On Wednesday night the chorus, glee clubs, and orchestra
of the John Marshall High School of Richmond, presented
the comic opera, In Old Vienna. The opera, the music of
which was written by Allen Benedict and the libretto and
lyries by Gordon Wilson and Donn Crane, was performed
in a manner which (with the exception of but a few spots)
would be a credit to any professional troupe of players.
The director, Mr. Mercer, and his associates who assisted
him in the preparation of this production, are to be highly
commended for their accomplishment, as well as the young-
sters for their achievement in presenting this production
50 successfully.

Miss Helen Curtis, of Chicago, opened the Thursday
morning session with a practical demonstration of her
method of conducting class instruction in piano. This was
appropriately followed by an address on “Modern Pedagogy
Applied to Instrumental Instruction” by W. Otto Miessner,
Director of the Miessner Institute, Milwaukee, Wisconsin.

Much food for thought for every music supervisor and
educational head was contained in the scholarly addresson
“Music Education for the Supervisor” by George Gartlan,
Director of Music, New York City.

The first part of Thursday afternoon was devoted to
the subject of “Music Appreciation.” In a vividly pro-
jected lecture-recital, John Tasker Howard, Educational
Director of the Ampico Corporation, New York City,
demonstrated how a simple folk song may be developed
into a great piece of music (thus in teaching the child, to
follow the pedagogical principle “from the known to the
unknown”), and in this manner leading the child to appre-
ciate greater works not based on folk tunes. Among
examples used to demonstrate this principle, Mr. Howard
played his paraphrase on The First Nowell. He fur-
ther showed examples of the inevitability of nationality
asserting itself in composition, using as illustration Grieg's
second piano parts to the Mozart Sonatas, which Mr.
Howard played as accompaniment with the Ampico’s
reproduction of the original Mozart settings.

Miss Laura Bryant, Director of School Music, Ithaca,
N. Y., in her address, “Appreciation Through Singing,”
with deepest sincerity and conviction, impressed the fact
that participation in music is the best and surest means of
developing an appreciation of music.

Miss Grace Bass, of the Educational Department of the
Victor Talking Machine Company, gave a demonstration
with two classes of children, showing how music apprecia-
tion can be effectively approached through ear training
with instrumental music.

Mz, Franklin Dunham, Vice-President of the Associa-
tion of Music Exhibitors, introduced two speakers who
very impressively stated the importance of the publishers’
contributions to the progress of music education in the
past. The facts presented were very enlightening to any.
who may have had a wrong impression, and would certainly
win over any who through misunderstanding might not
have held the publishers’ position in the proper light.
The speakers were Tatian Roach of New York, and Charles
I". Griffith of Newark, New Jersey — the former speaking
on “To Do or Get a Better Job,” and the latter on
“Historic Instances Wherein the Publisher Has Contrib-
uted to Music Culture.”

A demonstration of Parkinson’s System of Class Instruc-
tion for all Band and Orchestra Instruments concluded
Thursday afternoon’s program. The demonstration was
conducted by Mr. W. B. Parkinson, of LeMars, Iowa,
composer of this method of group instrumental instruction,
making possible simultaneous teaching of all instruments.

Through courtesy of the News-Leader and the Corley
Music Company, the conference enjoyed a concert by
Lawrence Tibbett, baritone star of the Metropolitan Opera
Company. To do justice in praise of this performance
would require much more space than this article would
permit, The program covered a wide range of emotional,
linguistie, and vocal requirements, all of which the youthful
artist met with much more than usual ability. The
incessant applause demanded generosity of encores, and
Mr, Tibbett’s winning personality, added to the unques-
tioned mastery of his art, completely won for him the

fondest admiration of the huge audience which filled the

spacious city auditorium. Later, just before rushing to
the train, he still more solidly endeared himself to the
supervisors when he briefly addressed them in the lobby of
the Jefferson Hotel.
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A perusal of the foregoing résumé would seem to indicate
that the end of good things must have been reached, ap-
proximately. But those who remained till the last minute
of the conference were repaid had they come for that day
alone — only of course no one came for that alone, so it is
evident that the whole week was more than one's “money's
worth,” =

Professor Peter Dykema of Columbia University, “fired
the opening gun” on Iriday morning with an address
that was driven home to the very hearts of all who heard
him speak on “Re-evaluating School Music.” Space
does not permit even touching the high spots of this address,
but every music supervisor and teacher should read it
in the hook of proceedings which will be published during
the coming year, and ponder over its contents.

A CarrpntA CHORUS A SENSATION

Following Mr. Dykema's address, the Aeolian Chorus,
representing the R. J. Reynolds High School of Winston-
Salem, North Carolina, under the direction of William
Breach, presented an hour's program of such high merit
as would seem impossible for such young voices, The
chorus numbered sixty voices. The first group was sung
a cappella with perfect intonation, balance, and a finesse of
shading and interpretation seldom attained by more
mature organizations, some of which pretend professional-
ism. The a cappella numbers were followed by the
Choral: God, My King, Thy Might Confessing, Bach;
Beautiful Saviour (arranged by Christiansen); Jesus,
Friend of Sinners (for six voices), Grieg; and In Heaven
Above, Grieg-Christiansen. The Girls' Glee Club sang
Birds of the Wilderness, Horsman, and Lullaby, Cyril Scott;
the Boys' Glee Club sang When Earth's Last Picture
18 Painted, Bornschein, and Rolling Down to Rio, Edward
German. The closing group was sung by the entire
chorus, still maintaining its high standard of excellence.
These numbers were Daybreak, Fanning; Would God 1
Were the Tender Apple Blossom, arranged by Wm, Arms
Fisher; Dizieland, Hyatt; and Build Thee More Stately
Mansions, Andrews. =

Following this splendid program, Mr. Breach, in his
talk on “Methods and Objectives in Class Voice Instruc-
tion” explained how he obtained such fine results with
the children, and answered questions regarding various
problems arising in the promotion of class voice instruction,

More Five Music

Preceding the business of the afternoon session, the
Musician’s Club of Richmond presented a very artistically
performed program of about an hour's duration, in which
M‘rs. Garnett Ryland played a delightful piano group,
Miss Ellen Tucker and Mrs. Ada Brooks each contributed
vocal groups, and Mr. Frank Wendt a violin group in
which he displayed virtuosity and musicianship of a high
order. All of the Richmond musicians who gave their
time to contribute to the program proved themselves to be
capable musicians worthy of their professions, and the
conference appreciated their musical contributions to the
delightful week’s program.

The final address was a convincing one, by John Finley
Williamson, Director of Westminster Choir, 1):\)‘(01], Ohio,
who spoke with authority on “Vocal Technique for Choral
Interpretation.”  Mr. Williamson is one of the most
prominent choral directors in the country, as anyone having
heard his Dayton Westminster Choir will testify. His
convictions were based upon a simultaneous experiment
covering a period of two years with seven different choirs
using different methods with each to determine the best,
method — this after several years of training and prepara-
tion. Hence it may be seen that his suggestions will be of
value to those who will seriously consider them.,

At the ﬁp:}] business meeting which followed, and closed
the converition, many important matters were discussed
and acted upon, including important changes in the
constitution of the conference.

New OrricERs

Ofticers for the 1920 meeting were chosen as follows:
President, William Breach, Winston-Salem, N. C.; Vice-
I’resylent, Thomas L. Gibson, Baltimore; Second Vice-
l"resxdent, Mr's. Grace Woodman, Jacksonville, Florida;
b‘ecret&ry, Miss Ella Hayes, Newport News, Virginia;
lreqsurer, Leslie A, Martell, Boston, Massachusetts;
Audltpr, E. P. T. Larson, Statesville, North Carolina.
Dr. N. C. Barnes was elected delegate to the National
Education Association.

e

Tri-School Band Concert

Continued from page 8

Love’s Old Sweet Song, by Molloy, by the saxophone
(E({warld ..Iontes,IWSm. Early, l)?:n Klugee, Jz{ckmll\("éxl:;g;ltst
and a clarinet solo Second Arii Varie by T :
Be’izjamin Ul arie by Thonton, played by
he instrumentation of the Belvidere Band included:
17 Bb clarinets, 2 Eb clarinets, 1 alto clarinet, 1 oll)(;((lf,'
1 bassoon, 2 flute-piccolo, 2 Ep alto saxophones, 2 Bb tenor
saxopl)ones, 1 baritone saxophone, 7 Bb trumpets, 6 horns
2 bantonqs, 4 trombones, 2 Eb basses, 2 double Bp busses’
1 t)‘lmpum, Q snare drums, 1 bass drum, 1 cymbal. :
For a closing number the combined bands of 135 pieces
played: March, Loyal Spirit, by E. De Lamater and The
Star Spangled Banner.
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Clarinets and Trumpets in B-Flat

and Parts for Saxophones

(Eb Alto, Bb Tenor, C Tenors)

OVERTURES for ORCHESTRA

All Arrangements by R. E. HILDRETH

GLORIANA (GradeI) .............. A. J. Weidt
NORTHERN LIGHTS (GradeI) ....A. J. Weidt
ON THE RIVIERA (Grade II). .. .R. Gruenwald
SUNNY SICILY (GradeII)...... Frank H. Grey
SUNSHINE AND SHOWERS (Grade I1I)

NET PRICE FOR EACH OVERTURE

Small Orchestra & Piano (inc. Sax’s) $1.00
Full Orchestra & Piano. . (inc. Sax’s) 1.50
Extra parts, each, 20¢; Piano ace. .. .30

P. Hans Flath

For a real Overture without technical dif-
ficulties for any instruments of the band
or orchestra, none can compare with

HEALTH AND WEALTH

By A. J. WEIDT
ORCHESTRA {Small and Piano....$ .70 net

Full and Piano...... 1.00 ”
Extra parts, each 10c; Piano acc...... 15
BAND: i 110>

WALTER JACOBS, Inc., Boston, Mass.

Sole Agts. for British Isles and Colonies (Canada and Australasia excepted) The B, F. Wood Music Co., 84 Newman St. Oxford St., London, W, 1

Printed inU. S. A.

DIXIE HOTSWEET MUTE

From pianissimo to mezzo-forte IT'S SWEET'!

IT’S HOT'! from forte to fortissimo.
CORNET OR TRUMPET (state bore) . $4.00
TROMBONE " 75 vy v v ¢ 900

MONEY BACK IF UNSATISFACTORY

Send for Complete Catalog o BAND INSTRUMENT ACCESSORIES

320 South
Wabash Avenue

T s

CHICAGO,
ILLINOIS

WP iss BACH MOUTHPIECES

Improved to enable players to perform high notes
with greater ease and to increase volume of tone
and brilliancy. Superior to any other mouth-
pieces. Refuse imitations, the original bears our
firm name. Sold by every dealer. Write for cir-
cular to: VINCENT BACH CORPORATION,
237 East 41st Street, New York City, N. Y.

SRR R

A Pestal Card with your address will bring you al ence a sample copy of

THE MUSICAL ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal
Special Offer: ~ When sending for a Sample Copy include the names
R{ng. i:id'cll,r‘ou:: :fmﬁn ?i“mi who lrol prominent Band or Orchestra
: we.will send o 4
Subscription Lish THREE MONTHS FRER, Bk 7 g
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THE B. F. WOOD MUSIC CO.

Are the Appointed SOLE AGENTS for Great Britain,
Ireland and Colonies (Australasia and Canada excepted)

For all the Publicaticns of

WALTER JACOBS, Inc.

of Boston, Mass., U. S. A.

Jacobs’ ORCHESTRA and BAND MUSIC
Jacobs' Celebrated BANJO and TENOR BANJO ALBUMS
Jacobs' PIANO ALBUMS (79 Numbers) for Cinema Pianists and Others
Jacobs’ ALBUM OF MASTER CLASSICS

(For all Orchestra and Band Instruments. Playable in Combination)

Jacobs’ LOOSE LEAF COLLECTION FOR ORCHESTRA

(Three Volumes)

etc., ete.

JACOBS' ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY

MELODY (for Pianists and Organists)
Each: Single Coples 1/3 net; Subscription per annum 10/6 net

Send for Latest Catalogs with English Prices

The B. F.Wood Music Co., 84 Newman St.Oxford St., London,WI.

Also

DRUMMERS — ATTENTION!!

Did Ludwig put James
Snares on the famous
$650.00 Bill Hart Drum?
Does George Marsh of
Whiteman’s Orchestra
uge them?

Does Abe Lyman use
them?

Does the U. S. Marine
Band use them?

Do all the real jazz
band drummers use
them?

& JAMES SNARES

/

%
CUTTING _. HEADS
| gNO SLIPPING °* SNARES
Because when once on the drum your snare
troubles areover. Theyare theonly wire snares
that give you the real gut tone without the gut
troubles. They make an old drum sound like a

new one, and never wear out. Postpaid, $2.00
Write for wholesale prices to

E. P. JAMES s bicio. Gt

£

DRUMMERS!

The “DUPLEX” CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

When Shadows Fall

A second “‘Kiss Me Again” By WARD ALLEN
Vocal Copy, 40c. Exceptional Waltz Dance Orch., 40c
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolis, Minn.
(Please do not judge this number by the size of this ad.)

Xylophones = Xylorimbas
Marimbas - Orchestra Bells
Celeste Song Bells—Cathedral Chimes

Users say—

“Deagan for Satisfaction”

Our free trial offer makes it possible for
you to find out the true meaning of satis-
faction by trying out the instrument of your
choice for five days—in your own home
—at our risk. Send for free catalog today.

J.C. Deagan Inc.
EST, 1860

Deagan Building
1772 Berteau Avenue, Chicago
Deagan Instruments are universally um}}for Record-

ing, Radio Broadcasting, Stage, Solo, Home and
Concert and Dance Orchestra Playing.

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer
RAGTIME--JAZZ--SYNCOPATION

with text and exerclses eomﬁluo. Most practical ss 00
method ever written. Perfect Rhythm—Perfect System .

Edward B. Straight, 5 ¥, Wethingwn 8t

Notice to Drummers

The Mathima Rhythmic
Method for Drums

The newest method for drums with modern improved
ideas. The best complete course for rudimental and
dance drumming.

YOU should learn the MA-MA-DA-DA time-table,
the best way to play single strokes.

YOU should learn the KRITZLER TIME-STROKE
for dance Bells and Xylophones.

Recommended by Walter Damrosch, N. Y.

Symphony & N. Y. Philharmonic Drummers

Mail $2 to CHARLES KRITZLER

523 Crescent St., Brooklyn, N. Y.

Name

Street
City

BRI
THE DRUMMER

Conducted by GEO. L. STONE

SANFORD A. MOELLER

OR two weeks we had with us in Boston a most en-
F thusiastic exponent of the rudimental system of

drumming — Mr. Sanford A. Moeller, playing with
the Marx Brothers’ Cocoanut Show at the Colonial Theatre,
[ have numbered Mr. Moeller among my personal friends
for many years; have watched his untiring efforts to bring
about a renaissance of drumming, have observed his
constant ambition to improve
himself, and noted his inspiring
faith in his work. When talking
about drums and drumming there
geems to be no limit to Mr.
Moeller’s energy and enthusiasm,
but when requested to talk about
himself he loses all interest in the
“subject” and lags perceptibly.
However, during my long ac-
quaintance with this drummer I
have “drummed-up” a good deal
of data concerning himself, which
I now gladly present to my
readers as follows:

Sanford A. Moeller was born
in the village ‘of Cobleskill,
Schoharie County, New York State, in 1878, In those
days, villages such as Cobleskill did not have many events
to jog them out of their accustomed peace and quietness,
but one big historical event which occurred annually in
Cobleskill was the Firemen's Tournament and Parade.
According to Moeller, this great affair was always looked
forward to and discussed for months before it occurred and
remembered and talked about for a long time after it had
passed.

As chief of the Active Hook and Ladder Company of
Cobleskill, Sanford’s father possessed the parade accoutre-
ment which naturally went with that exalted position —
the regulation helmet-hat, red shirt, and patent-leather
belt carrying on it in big letters the name, “ACTIVE.”
To complete the full-dress parade uniform, the boy's
mother used to sew gold braid on his father’s black Sun-
day trousers up and down the length of the outside seam,
as was the custom in the village. The route of the parade
generally was confined to Main and Grand Streets, ending
at the Fair Gounds where the ladies dispensed what was
considered a sumptuous dinner, all cooked and donated by
themselves. (At this point The Drummer wishes to inter-
rupt himself long enough to observe that he personally
has partaken of similar “sumptuous” dinners that have
been the cause of much internal discomfort and disquietude.)

/
GEORGE L. STONE

Past Grories

In some way there seems to have heen a curious psycho-
logical connection hetween the old-time Firemen’s Tourna-
ments and fife and drum corps. The possible cause of this
might be traced to the energy and enthusiasm which always
dominated the parading, playing and “pumpin”; for
never were these celebrations in any way half-hearted and,
moreover, both fifing and fire-fighting (now as then) re-
quire energetic action and enthusiastic determination to be
successful. The music for parading was furnished by home
and visiting fife and drum corps. One of the never-to-he
forgotten organizations of the latter sort that came from a
nearhy village called Breakabean, had a habit of arriving at
Coblesville early on the day of the tournament in “hay-
riggins.” :

The home drum corps was under the leadership of
Aaron Melick, who played the long-barrel bass drum with
two sticks in the ancient rudimental way which has been so
well preserved among some of the wonderful drum corps
of New England. The drum major of this corps rejoiced in
the name of Gideon Young, and dressed for the parade in a
Prince Albert coat, with a red sash crossing the front from
the shoulder and then carried round the waist, topping the
whole thing off with an (even for those days) old-fashioned
gilk hat. In addition to that he camied an enormous
sabre, the scabbard of which nearly trailed on the ground
as he marched along. This sabre (which he carried blade-
forward and sticking straight up in the air) took the place
of & drum major’s baton, and with a pump-handle motion
of his arm Gideon kept time for the marching.

Nick Nadly, a blacksmith, was the leading snare drum-
mer and the hero in all the dreams of young Moeller, who
tells The Drummer that he used to stand so cloge to the
snare head of Nick’s drum that the percussion shook his
stomach and sent the cold chills up and down his spine.
That was the inspiration of one of our leading drummers of
today, and the circumstances seem to have had the tend-
ency to cultivate within him a serious regard for the
instrument and its playing. .

Sanford was only a child when his people left the village
of Coblesville and removed to Albany, New York. He
entered the boy choir of the All Saints Episcopal Cathedral
in that city at the age of twelve, and sang there during
four years (two of them as soprano soloist) while at the
same time studying the piano. After graduating from
grammar school he entered the Albany high school, leaving
in his junior year to take up the study of architecture. = At
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the age of eighteen he enlisted in Company B of the old
Tenth Battalion of the New York State Militia, and at the
outhreak of the Spanish-American War entered the regular
service in the First New York Volunteers.

At the end of the war young Moeller entered the Union
University in Schenectady, New York, to take a course in
electrical engineering, and having always been interested in
athletics, with a strong leaning towards bicycle racing,
swimming and baseball, he made his “Varsity” team for
hoth years while at college; this made it possible for him
to enter the professional baseball field. Following his
two-years course in engineering, the young man was ap-
pointed as inspector of sewers and paving for the city of
Albany, a position which he held for two years,

He Brcomes A ProressioNan DrumMmer

My friend may be said to have really entered the pro-
fessional field when about the year 1904 he took a job for
the winter at the Empire Theatre in Albany as drummer,
It was more to satisly his music longing, rather than start
a career, that drew Moeller into the drum game, yet it was
this theatre engagement which soon convinced him that
drumming was to be his life work, although it was some little
time afterwards before he considered himself in the light
of a professional drummer, He reasoned with himself that
— if drumming was worthy of forming the basis of a
man’s career and an art through which to gain a livelihood,
reputation and standing in the community — there surely
must be something more to drums and drumming than
merely a rub-a-dub-dub business, and started to search for
that “something.”” And there he met with the trouble
which confronted every drummer of that time — where to
learn drumming as a real art? Who knew how to teach it,
who could and who would teach it? IHe made good in
different Albany theatres, had the cream of the dance work
and drummed for two leading bands in that city; but al-
though then enjoying a good reputation as a drummer,
in himself he felt that he was nothing more than a faker!

In this connection he tells of going as a professional
drummer to the New York State Military Camp with
Elgie’s Tenth Regimental Band, of going out on the parade
ground morning after morning to listen to the amateur
drummers in the field-music playing for guard-mount, and
of feeling ashamed that these rough-and-ready amateursin
drumming in reality could and did play rings all around
him. Although still searching for information, he did not
feel that these drummers (even as good as they were) would
be just the ones to teach him. But where were such teach-
ers, what was this “something” in drumming that it should
be so elusive? Was there no standard system? These
and many similar questions presented themselves to
Moeller's mind, until Drum Major Fred Goodrich gave the
disturbed seeker after knowledge an old Bruce and Emmett
book (now out of print) and told him that it was, the one
and only system of drumming to use.

Sepks Larcer Frenps o CoNQUER

Feeling that Albany was now too small a field for his
endeavors, Moeller removed to New York City and was
soon located in The American Theatre (then Loew's
higgest house) as first drummer, playing the show in the
theatreat the matinee and playing on the roof in the evening.
From there he succeeded in “crashing into Broadway” (as
the saying goes), and for some years has been recognized as
an ace among the New York musical comedy drummers.
For five years he was producing drummer for George M.
Cohan, and that meant that the drum parts and effects in
every new show produced by Cohan were left for him
(Moeller) to write and perfect.

He has traveled the country over for such big producers
as Henry W. Savage, Klaw and Erlanger, Charles Dill-

ingham and the Schuberts; also, because of his intense

interest in the art of drumming he has visited the various
soldiers’ homes, drumming and studying with the old-
timers, and has searched the museums from one end of the
country to the other to learn all that he possibly could —
not only about drumming, but about drums as well. And
when at last the fun in learning seemed to be diminishing,
he turned from being taught to teaching.

Hze Propuces mie MorLLer-Drum Book

From all this intensive seeking and gathering the Moeller
Drum Book finally was evolved, and in this book he has
endeavored with a fair and impartial mind to set down a
orrect and standard system of drumming, based on the
book by Bruce and Emmett which was published in 1862,
and on the one by Gardner A. Strube which was adopted by
the United States Government in 1869. But to publish a
book of this kind requires a great deal of money, and as it
did not bid fair in the beginning to be a good commercial
venture Moeller was forced to look for a backer who would
help him financially. For this he eventually succeeded in
interestiné Mr. Wm. F. Ludwig of the firm of Ludwig &
Ludwig, Chicago, who in the interest and cause of good
drumming guaranteed Mocller any amount of money that
would be necessary. As a result of this magnanimity the
book was published, and today it has many firm friends
and staunch adherents among those drummers who are
seriously interested in this great art.

To illustrate the versatility which it is necessary for an
all-round drummer to possess, the readers of this column
might be interested to know that Sanford Moeller spent
eleven years in burlesque, playing in the old Gaiety
Theatre in New York City when the price for twelve per-
formances and two rehearsals amounted to the magnificent

You’ll enjoy looking over...

THE NEW _Y2edly CATALOG “0”

NOW READY

84 Pages

285 Illustrations
Twelve pages of
Color Photographs

The most complete
Drummers’ Instrument
Catalog ever published

Send for yours today

Ask for d@g@ Drum Topics —

it’s free!

Many New Creations

wedy Mfg. Co., imiana "

=

SToNE MAsTER-MoDEL DRrRuMS
Wood Shells Metal Shells

Maple Finish Silver Finish
$35.00 $35.00
Black DeLuxe Black De Luxe

$40.00

Master-Model Drums
are made from the finest
materials and are fully
guaranteed.

$40.00

These drums are recom-
mended to the professional
drummer who insists on
having the very best ob-
tainable snare drum.

ALL-METAL MASTER-MODEL

Now used in the

Sold b
Leading Dance Orchestras Write for Catalog ‘K" Musical Im:mm:nt Dealers

GEORGE B. STONE & SON, INC. §o8ANvsRSs:

BOSTON, MASS.

Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vega Banjos, Ludwig Drums and Traps, D:
Bells and Xylophones, (/‘lolin and Suppﬁeo. e

We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate

BAND AND ORCHESTRA MUSIC

Fischer, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who write

CRAWFORD-RUTAN CO., 1012-4C McGee St., Kansas City, Mo.

DOITNOW!

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS.

0 JACOBS’ ORCHESTRA MONTHLY
Pleasesend [0 JACOBS’ BAND MONTHLY

0 MELODY
Foren year beginning with the.......................... issue I enclose §..........cccoouunveen
N e e e e o
Street Oltysis i SUBt0: e

Subscription Price:1J.0.M. J.B.M. or Melody, $2.00 per year; Can., $2.25; Foreign, $2.50.
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“Horse Sense”
About Buying a Banjo

An instrument that is fascinating to
play upon means everything to the
player. Learning to play with a Paramount
is engrossing. Practicing is pleasant and prog-
ress is rapid. The Paramount has greater
facility and ease of execution because it is
made for the artist. It has the finest quality
tone of any banjo made.

Many players start with a cheaper instru-
ment and come to the Pdramount through
the process of elimination, But consider what it
costs to find “the best” through this process. Every
trade-in means a big loss of money. You pay a

good price for an inferior banjo today,— six months to a
year from now you are offered little or nothing on it.
Save your money. Let someone else do the experimenting. Buy a
Paramount now and you will never want any other banjo. You need
never buy another banjo. Make your choice with the leaders of the
profession. Paramount is the preference among those who know. Ultimately
you will come to it as over ten thousand other players have. Join the satisfied

Paramount family,— Buy Your Last Banjo Now.

PN

@\

Buy your
Last Banjo

First!

Start with a

Paramount

Send for our new 80-page souvenir catalog

WM. L. LANGE

225 E. 24th St., New York, N. Y.

THE JACOBS’ MUSIC MAGAZINES

120 Boylston Street, Boston, Mass.

Please send

For......year.. beginning with the issue of...............cc.........

Send the magazine.. checked to the following address:

COMELODY

............................. ERE s o), e

Subseription, $2.00 per year
$2.25 in Canada Forelgn, $2.50

Check here if you
wish to receive either
of the magazines
named. Price for

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestrations, one mandolin orchestra number,
solos for saxophone, xylophone, tenor banjo, etc.

either of these mag-
azines $2.00 per year;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month. (Both editions are filled each
month with interesting articles, news, pictures and pertinent comment.)
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weekly sum of $18.50. He also has played bass drum on
the street and bells in the symphony, and he likes to tell
what a great pleasure it was when he had the opportunity
of “sitting in" with Sousa's Band, playing some of the
rudimental drum parts under the baton of the great “March
King."

Mr. Moeller revels in the glory of drumming, seldom
missing a year at the State Camp with the Seventh Regi-
ment Band of New York under the direction of Lieut.
I'rancis W. Sutherland (Bandmaster), thus keeping himself
in touch with the service he so greatly loves; he also
thoroughly enjoys every performance of musical comedy
played, but states that his fullest joy in life is to get out on
Decoration Day, and carrying his big street drum that is
embellished with a painted emblem of the Eagle, parade
with the “Boys of 61" up Riverside Drive and past Grant's
tomb. THowever, Sanford does not hold the monopoly on
drumming in the Moeller domicile, His wife, one of the
Morin Sisters in vaudeville, also is an adept with the drum-
sticks, and always closes their well-known act with a very
interesting and clever exhibition of the rudimental style of
drumming,

DRUM TOPICS

1 OUSA’S Band played recently at the Metropolitan
Theatre and The Drummer had a very interesting
visit with the members of the hardware department, namely
Howard N, Goulden, tympanist and xylophonist; August
Helmecke, bass drummer and cymbalist, and a recent ad-
dition to the band, Frank E. Holt of Haverhill, Massachu-
setts, snare drummer.

Goulden has been with the band since Hector was a pup
and comes from Bridgeport, Connecticut. The Drummer
neglected to ascertain Helmecke's home town, but we hope
he comes from New England, so it may be said that Sousa's
drum section is one hundred per cent New England., This
drum section certainly works together in a masterly man-
ner, and for that matter so does the entire band. It is a
pleasure to listen to them,

It has been reported that the weekly salary for the
Sousa Band is $12,500.  Even after paying the some fifty-
five members of this organization this must leave a goodly
amount for cigarette money.

The Drummer is also informed that Paul Whiteman and
his band recently played at a New York theatre at a
weekly salary of $9,500, after which he opened a new
restaurant in New York with a guarantee of $6,000 per
week against fifty per cent of the gross receipts. This
boiled down to dollars and cents means that the Whiteman
salary there may go to $15,000 weekly. Besides the
restaurant job the Whiteman organization is expected to
appear in & musical comedy at a salary of a little over
$8,000 per week.

It might be a good idea for some drum teachers to show
these figures and others of a similar nature (of which there
are plenty) to those doubting ones who are in the habit of
saying that there is no future in the music business.

U. S. ARMY REGULATIONS

Kindly inform me in the next issue of JAcons” ORCHESTRA
Montury, tf the regulation United States Army marching
cadence has been changed from its former standard of 12)
beats to the minute? Will you also tell me the correct length
of the marching step?

The following extract from Training Regulations, Par. 8,
Section I1I, answers your questions: “‘b (1) The length of the
full step in quick time is thirty inches, measured from
heel to heel and the cadence is at the rate of 128 steps per
minute. (2) The length of the full step in double time is
thirty-six inches, the cadence at the rate of 180 steps per
minute,”

FIRST AID FOR E. F. N,

In connection with the recent question and answer to
E. F. N. of Salt Lake City who has been having trouble
with his drums in the theatre pit, which is directly over the
furnace, The Drummer is in receipt of a letter from an
architect who specializes in acoustics. G. Pheby of 1212
West Madison, Phoenix, Arizona, very kindly writes as
as follows: ?

Maybe I can be of some serviceto E. F. N. of Salt Lake City,
Utah, tn his drum trouble. Is it not possible to insulate the
floor of the pit from the excessive heat of the furnace?  Surely
there 1s no need of that amount of heat for warmth.

I would suggest the following: nailing on the underside of
the floor joists of the pit a layer of tnsulex sheathing, then
pasting on this a layer of asbestos paper which should take
care of the excssive heat.”

== papra— e

We are told that to publish another saxophone method
to join the floods of such work is an action mysterious and
unaccountable on the part of Belwin, Inc. Then, reading
farther the mystery is obligingly cleared up for us because,
we are told, this Saxophone Method by Henri Weber is a
departure from that type which tries to develop saxophone
virtuosos of its pupils. This method is for those who ad-
mit their ambition to become installed in that mecca of
saxophone enthusiasts — the dance orchestra, and are
willing to study thoroughly dance rhythms. Exercises
and elementary studies, which start in with as little pre-
amble as possible, are in these dance rhythms, and as they
develop the student’s technic they explain the principles
necessary for him to know.
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 WEIDT

Popular Talks on Composition BY.A:d.VEIDT

No. 20 — FINAL PERIODS

This instalment (No. 29), according to My, Weidt's
present plans, concludes his series for the Jacobs'
Music Magazines, of “Talks on Composition.” In
an carly issue he will continue this department with
articles of wnusual value and interest to saxophone,
trumpet, violin, clarinet players, cle. These articles
will contain information of great practical value on
ﬁ”l!lg/.’l'n and elaborating written parts, improvising
varwations, ele.  In the meantime Mr, Weidt's knowl-
edge and experience are at the service of our readers in
matters relating to the material covered in the “Talls
on Composition.” If there are any points that have
been covered on which your information s incomplete,
or if there are other points that were not mentioned
about which you'd like to know more, write Mr, Weidt
care of this magazine, and he will answer you through
this department as promplly as possible. — The Editor,

XAMPLE No, 1 shows the second or final period of

the 16 measure strain started by example No. 1 in

the last instalment (No. 28), which should be used
for reference and comparison. The melody in the first
four measures, excepting the last beat in the 4th measure,
is a repetition of the first phrase in the first period. The
rhythm of the motive (first measure) is twice repeated in
the fifth and sixth measures as a contrast and also to bal-
ance with the second and the third measures in which the
rhythm of the answer is consecutively repeated.

Notice that the melody at aa is a perfect imitation of
the melody at bb but is one degree lower. Notice also that
the half-tone drop, the sharped notes marked HD, occur
in the same place in each measure. At ce it is also possible
to use the first relative dominant to harmonize the B in
the melody.

This harmony is often used to progress through the
relative dominant chords. At dd the dominant chord is
classed as passive as it is in reality a passing chord and
does not affect the basic harmony.

In No. 2, which is the continuation of Example No. , in
the last instalment, there is no repetition of the melody in
the first phrase of the first period as in No. 1, the first
measure and the first note in the second measure being the
only melody notes repeated. At ee the G7 chord is used
to modulate to the subdominant chord C, although ap-
parently the measure could be harmonized with the tonic
chord, G. Notice that G7 is classed as active and C as

passive, as a temporary change to the subdominant key
occurs in the third and fourth measures. It will be inter-
esting to note that by changing one note of the fifth mea-
sure the harmony is changed to the dominant D7, Try
this l?]f substituting the small note D for E, as shown at ff.

A change of harmony is also possible in the first half of
the sixth measure, ag the subdominant chord € would be
used to harmonize the first four notes if the small note C
were used instead of the D, as shown by gg. The note B
at kh can be harmonized with the dominant (D7) but A7
is better to use until the last beat where the change to
the dominant (D7) must occur, D7 at i is also classed as
a passing chord,

In the fourth meagure of No, 2, two melodies are shown.
The note E, with the stem up, is the one expected to be
heard by the average listener as it moves up one degree
higher than D, the sustained note in the third measure,
indicated by the dotted line jj. The notes with the stems
down are probably the most effective. Notice that the
husic forms in the last phrases of Nos. 1 and 2 are alike,

As explained in a previous issue, the tonic chord is
usually passive and the dominant chord is usually active.
This, however, is not always the rule as in slow movements
the harmony is often changed on each note, particularly
in church hymns, and similar music,

Passiva Harmony

These changes of harmony occurring on passing notes
are classed as passing harmony. For example: in the first
measure of No, 3 the basic harmony is passive and the two
D7 chords at kk are also classed as passing chords, indicated
by the cross (x), as they harmonize the passing notes which
are also indicated by a cross. - It will be seen that passing
chords, whether tonic or dominant, do not affect the basic
harmony. At L G7 can also be used as a substitute chord
to progress to C at mm. E7 at nn can also be used as a
substitute chord to progress to Am at oo. At pp the
melody note B would usually be harmonized with the
dominant harmony when it occurs in the measure preceding
the end of the strain.

The principal error made by the average student of music
writing is in harmonizing his melody. Then occasionally
the melodies written do not correspond with any recognized
basic forms, It is to the advantage of the student to study
many compositions, analyzing the basic harmony and
noticing the chord progressions used. This practice is of
great advantage in equipping the amateur composer to
correctly plan the basic harmony and chord progressions
in his own writing.
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WILLIAM H. McAFEE
Akron, Ohio

One of the few banjo-
ists who have earned
the proud position of
leadership among the

best in the great state 4

of Ohio.

a

His choice 1s

Custom Built Banjo

made especially for the
artist who cannot afford
to use anything but the
best.

To be shown at
Room 1100
Hotel Stevens, Chicago
June 5, 6,7, 8 and 9

See the final touch of
elegance in banjos or
write for catalog just
out.

GIBSON, Inc.

500 Parsons Street
KALAMAZOO MICHIGAN
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For Tener-Banjo, Ukulele snd all Fretted Instruments

GOLD MEDAL STRINGS

i —

They lead the world for tone and durability.
For sale by all prominent dealers
GIBSON MUSICAL STRING CO., Belleville, N, J.

For the Standard 5-String Banjo

TUITION IN
Banjo Technic

C NOTATION

By W.M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in
conjunction with the famous WEIDT'S STUDIES FQR
BANJO IN C NOTATION, or any other set of Banjo
Studies or method in C Notation,

FINGER PLAYING

PART I
BOOL 150 e s 30c= Book'2. .. v vioe 30c
Book3 .. .iiiv el a0c—Bookd: - s 30c
Book 8.......o00044,30c Complete.....syus. $1.00
PART II
Bookl =i c —BookZiin oo ole
BOOK BT s e o 3o (Bookd..euiciciivene 30¢
Bodk:d o s 30c Complete.......... $1.00
PART III
Bookl, il 30 Book Dy o e 90C
BoOK B¢ in vl 300 Book4., 7iinicaiin 30¢
BookS:iia il 30c Complete.......... $1.00

BOok 10 oo 1000
The above prices are NET

WALTER JACOBS, Inc. sostov;iss:

Engravers

MUS . C Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS, and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magaring is Owr Work

John Worley Co., kosiry; miss.
LUSAAAAAA S A A S AN A

Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D, SCHURMANN, 1010-17th St., Denver, Col.

LEO REISMAN ON
DANCE MUSIC

DANCE ORCHESTRA PIANO PARTS

I am a pianist doing orchestra work and I would like to
ask you for your opinion on the best way lo play the piano
accompaniment part in dance worlk. o fill in and provide a
good foundation in small orchestras, 1 wsually play the_ac-
companying part like this (No. 1)

However, lately T have had quite a few discussions and
I am told not to accent the ofi-beat so much, but to play
more like No. 2, accenting the beat. There are some who
want this and some who don’t.

I would appreciate your opinion on this, -
L. L., Somerville, Mass.

Your first example is the most desirable accent for a
dance orchestra, This gives the lift between the down or
strong beats so desirable in playing dance music. It is
well, however, to l)(‘(’:lsil)ll;ll!_\' use the rh_\'l!nn as shown in
your example No. 2 for variety, but the No. 1 rhythm is
veally the fundamental dance rhythm as used in present
day modern dances.

PLANNING FOR DANCE WORK

We have a small dance or jazz orchestra here at this college.
It is composed of a trumpet, lr{rmhmu', piano, drums and a
double on clarinet and sax. We can play the reqular dance
orchestration just as 4t is written but we wish to become good
at this business. In order to do this must one be able to fake,
put in hot or holewm choruses, breaks andﬁl[:m,v?

We are all taking Orems Harmony. We have played to-
gether for the last three years. Classical music has been our
main study but we have taken great wnterest in dance music
beeause we thought we could make more money at that.

Would you kindly give us all the iufr)rnmtw,n‘ you can re-
garding our case? — L. T\, Arkansas.

In most cases I would say that your orchestra wou!d
have better success if they did not try to fake or put in
so-called hot or hokum choruses. Extemporaneous fill-ins
are usually not as good as the careful work of an arranger,
and consequently my opinion as to the possibility of your
having better success if you plan in general to 1)_]11_\' music
as written in the orchestrations you have. Of course a
short break at the end of an eight or sixteen measure phrase
occasionally is all right, or if some of your orchestra men
have ability to add to thc'pl'lbhshc.(l arrangement written
contrapuntal figures and similar effects, and do it \‘vull, it
would be acceptable; but when such effects are impro-
vised extemporaneously by players whose experience in
that sort of thing is not very extensive, the effect is not
usually good.

ORGANIZING A DANCE ORCHESTRA

T wish to know what is the best instrumentation to use in
organizing a modern dance orchestra of from five pieces up to
ten or twelve, also what instruments would go best together in
duets and trios in this orchestra.  What features are sought in
training @ modern dance orchestraf :

— C. McG., Kansas City.

In order to give you information as helpful as I would like
to have it I need further information from you as to the
kind of orchestra you have in mind. Is it to play in a
Jarge or small hall, or to appear in all sorts of halls? Is it
desired to feature a typical string tone or saxophone tone?
Is it necessary for the orchestra to be able to present effec-
tively what are known as modern jazz effects?

An orchestra has to be planned according to the players
that are available. The best combination theoretically
must often be revised in order to use the best players avail-
able, for these best players may not play the instrument
that would be used in an orchestra that is theoretically
best. i

Generally speaking the five piece orchestra for general
use would include violin, piano, drums, saxophone unfl
banjo. Under certain conditions it is desirable to substi-
tute a trumpet for either the violin or the banjo. As the
orchestra membership is enlarged this five-piece combina-
tions is kept as a nucleus and other instruments added.
These additional instruments would include one or two
more saxophones, second trumpet, one or two trombones,
second violin, xylophone, or ’cello, depending upon the
players available and the effect desired. :

If I can still further be of service to you, and if you will
be more explicit in your questions, I will be glad to give
you the benefit of what knowledge and experience I may
have.

bl oUMGT GAMES

PROTECT and INSURE
YOUR INSTRUMENT

with a

Koverite Case

Used and Endorsed by

F. J. BACON, Bacon Banjo Company

MICHAEL PINGITORE
GEO. C. LEHRITTER

Paul Whiteman's Orchestra

HARRY RESER, Clicquot Club Orchestra

and many others
None Genuine Without the Trademark

Ask yourlocal dealer to show you the Koverite
Case or write us.

The Litton Mfg. Co. New voriccity

THEWILMOT-W00DCO.

Banjo Head Specialists and Experts

Over 25 years' experience in re-heading and
fitting banjo heads, Banjo heads furnished all
fitted, formed and hooped ready to place on the
banjo at reasonable prices.

Only finest quality heads used.
WRITE FOR PRICE LIST

85 SUDBURY STREET, BOSTON, MASS.

Tenor Banjo Secrets reveare

The world's best and most complete course of modern
Tenor Banjo instructions ever published. The result of
a questionnaire sent to several hundred leading teachers.
The average of their suggestions was taken as the frame-
work of these books. Planned especially for teachers’ use.

Loar’s Orchestral Tenor Banjo Method
Complete in 4 vols. Price each vol., $1.00 net

Four Graded Tenor Banjo Folios (with
essential material planned to be used with this course)
Priceeachvol., $1.00net., Circularsonrequest.

Nicomede Music Co., Altoona, Pa.

The Celebrated FIT-RITE PICK

For Tenor Banjo & Steel Guitar
Used by teachers, professionals an
students.  Biggest selling finger
picks on the market. 40c per pair,
regular or small size. Obtainable
from all jobbers and dealers.

AROLD ORTH, Mfr.

1870 Beacon Street

Boston, Mass.

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Street, Boston Mass.
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The Tenor Banjoist

Conducted by A. ], Weidt

BANJO BRIDGES

(1) I have been using a maple bridge for my plectrum banjo
but have had a lot of trouble to keep the wood from splitting
at the notches,  Can you suggest a remedy? '

(2) Which s best to improve tone quality, a heavy or a light
bridge? — R, W., Detroit, Mich,

(1) Get a higher bridge and cut the notches deeper or
use a combination bridge of maple with an ebony insert
at the top. I'll guarantee the notches in the ebony won't
chip. Reminiscently speaking, I have seen and tried
bridges made of rosewood, cedar, ebony, hone, and ivory
inlaid with pearl, but I found that maple is the best for
tone quality.

(2) A light bridge is best on the principle that the tone
produced with a solid bridge as shown in No. 1 will not be
as clear and resonant as a bridge with part of the wood
cut out, and with three feet, as shown in No. 2. Incidentally,

I have seen bridges with four, and even five feet! The
best result is obtained by cutting out all excess wood at
the dotted lines as shown in No. 8. Caution: Do not
weaken the bridge too much at the center (“a” in No. 4),
if you wish to prevent sagging. The bottom of the feet
at “b” should be left “as is” to avoid cutting the head.

WHICH INTERVALS TO DOUBLE

I have been using four-string chords on the tenor banjo,
and am often in doubt in regard to what intervals to double
in major and minor chords? —Jmamy T, Chicago,

The root is the hest note to double in four-note major
chords, particularly if the inversion is used in which the
root is the highest note, The fifth or third should not, as
a rule, be doubled, although it is a common practice with
banjoists to double the fifth when the upper note of the
major or minor tonic chord inversion is the third. As the
fifth is a mutual tone to both tonic and dominant, it gives
the effect of what is called organ point. By mutual tone
is meant that the fifth of the tonic is the same note as the
root of the dominant. In a minor chord either the third or
the root can be doubled with the third as first choice.

SERIES ON IMPROVISING

_ Beginning in the next issue we will offer a series on
improvising and “filling in” sustained notes, which, though
intended for the saxophonist, cornetist, etc.. the banjoist
will find both interesting and practical as a help in arrang-
ing an original break, ending, or stunt chorus.

rFHE most nearly ideal dance music combination,
according to Meyer Davis, Washington’s orchestra
magnate, should contain a multiplicity of stringed instru-
ments combined with a smaller ratio of saxophones, and a

, small amount of brass. The result should be an ensemble

of unusual range and kaleidoscopic pattern of sounds,
available to the conductor’s slightest motion to espress
every varying mood of modern jazz, from a softly crooned
Southern lullaby with the thythmic surge of stringed instru-
ments breaking through the melody to a syncopated fan-
fare of brilliance in a rousing song.

The violins as the mainstay of such an orchestra provide
a really beautiful basic element of soft color and volume.
Saxophones supplement this essential with varying degrees
of embellishment in catchy syncopation or a weaving of
richer melody, Special effects by the brass section add
fire and brilliance. The whole, consisting of perhaps 85 to
50 pieces — ten to twenty violins and ’cellos in a ratio of
about 75-25, with a saxophone sextet or octet and two or
three brasses, usually two trumpets and a trombone —,
blends into any desired warmth and flexibility of tone.
Of course large instrumentation is necessary, but the effect
of richness and color fully justifies the amount of pains-
taking work and lengthy rehearsals necessary in creating
such an ensemble.

Mr. Davis’ orchestras are in demand in several States
for social functions, and in Washington they are particu-
larly popular. His skillful combining of instrumentation
giving pleasing effects has caught the fancy of discriminat-
ing followers of the modern dance.
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Tune in on WMCA
hear sured that the House of Stathopoulo, Inc., has never

RALPH COLLICHIO

Star Banjoist, Ernie
Golden'’s Hotel McAlpin
Orchestra

Gentlemen:

Name,,
Street.........
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EPIPHONE City
RECORDING BANJOS
$150 to $600 e

Including Case

35 Wilbur Avenue
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OFFER the player greater op

talent to perfection.
that nationally known artists

superiority to the “Epiphone’

INCORPORATED

Makers of Fine Musical Instruments Since 1873
Long Island City, N. Y.

HOUSE OF STATHOPOULO, Inc., 35 Wilbur Ave., L. I. City, N.Y.

Please send me your new illustrated catalog, without any obli-
gation on my part,

portunities for exhibiting his
The fact

and well known players concede

)

Recording Banjos lends prestige
to the player using these SUPERB instruments.

Every purchaser and prospective buyer can rest as-

resorted to nor ever will resort to ‘‘giving” instruments,
or “lqamng” instruments to any prominent player to
get him to use it.

Upon pheir performance and quality alone “Epiphone”
Recording Banjos are judged.

Your Ultimate Choice
HOUSE OF STATHOPOULO

TENOR BANJO CHORD BOOKS

Bladk = 800 Foden- H0  Kotty.... .75
Littig . . b0  Tocaben.... .60 Tait..... 1.00
Jazz Strokes for Tenor Banjo. . ... 50

McNeil Chord System. . .........8.00
JAS. H. JOHNSTONE ,;; '6050C, P RBLISHER
READY
The Master Method for Tenor Banjo

By WM. MORRIS

Contains: Original Studies, Complete Chord Charts, Chorda in all
Mlllor and Minor Keys, Arrangements on Popular 0ld Favorites and
Folk Bongs, with 2nd Tenor Banjo Choed arr. Operatie Classios, Orig
inal Duots, Breaks and many other foatures. Worth ten times the
money Can be had for popular Price, $1.50 (Usual diseounts).
THE DANDY FOLIO—Ten popular style duets for Tenor Banjo $1.00

DON SANTOS, 55 ORLEANS ST., ROCHESTER, N. Y.

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.
A complee, carefully graded work covering all the principles essential to the
art of tenor banjo playing, embodying{the fruits of the author's many years
x;iicm_noa as a soloist and teacher. Not an impractical or unrece page
or line in the three volumes of 192 pages of harmony and technic. nylge
used for banjo-oello, mandola and mando-cello as well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN % N. State st.

Chicago, Illinois

MANDOLINTECHNIC

38 Graduated Exercises & Studies

By BENJ. F. KNELL

Contains exercises and studies in the 1t position
to the 6th position for strengthening and 750 t
developing the right hand........ Price Be

WALTER JACOBS, Inc.,

Boston, Mass.

THREE SKETCHES FROM
OLD MEXICO E.&ols e smis

WALTER JACOBS, Inc., 120 Boylston St., Boston

20 Selections on

You take no risk! We

pproval will not ask for a cent

unless you are satisfied

with the value of the music. Simply attach thisad

to your card or letter-head to show that you are a

teacher or professional player and entitled to this

approval shipment. State whether you want music

with guitar or piano accompaniment, We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-

mentary music—wonderful for teaching beginners, We
also publish graded musio f or full banjo or mandolin orchestra,

Crescent Music Pub. Co., &% i ps:

WALTER JACOBS, Inc., Publishers
120 Boylston Street, Boston, Mass.
HERE'S A DOLLAR, for which enter my six-month’s sub-
scription beginning 19.....for:
[0 JACOBS’ ORCHESTRA MONTHLY

[JJACOBS' BAND MONTHLY
[JMELODY (Check the one wanted)

(Town and State)
If you wish to subscribe for a year, enclose money order O
or check for $2,00 and J{)'ut a crogs in square you see here
(Canada, $8.25; Foreign, $2.60)
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Bhart ik Kol
VIOLINS

The Creations of
GENIUS

None better. None just as good.
For full particulars
write to

SIMSON & FREY, Inc.

25 East 24th Street
New York
Sole Agents in the United States and Canada

—
AUGUST GEMONDER & SONS

125-127 West 42nd Street Dept. M New York City

The Third Generation

ESTABLISHED 1846

Qur Free Catalog
Will Safely Guide You

Real O1d Violins. *‘Gemiinder

Art’ Violins. Fineand Regrad-

uated Imported Violins. Bows,

(ases, Repairing, Exchanging.
DEFERRED PAYMENTS

The marvelous in-

The Amplitone vention of our Mr.

A. M. Gemiinder. Lately insta}leg] in some
famous old master violins. Descriptive book-
let on request.

The VIOLIN WORLD A PEHOFEiY

$1.00 per Year Single Copies, 15¢
e e e S R )

For a Fine Violin

it will more than pay you to examine instruments
ll:':nll“Brylnt'l. For thirty years O. H. Bryant has
made instruments which are ranked by leading p]af'
ers as the foremost creations of our day. Violins, old
and new, from the shop of O. H. Bryant & Son are
used In nearly every state in America. In practically
every symphony orchestra will be found one or more
of these instruments, and by the players in famous
hotel and theater orchestras, they are highly prized.

Prices from $50 to $500

Some lower Some higher .
0. H. BRYANT & SON, poia, s

246 Huntington Avenue, Boston, Mass.

A BUSY REPAIR DEPT. IS AT YOUR SERVICE

THE VIOLINTST

Conducted by EDWIN A. SABIN

THE JOACHIM QUARTET

1118 month T quote from the German of A, Ehrlich
on String Quartets; “*Although 1,1)1|:.l.\' (1808) in ulnmsi
every large city in Germany there is at least one goot

string quartet which gives regular (‘!Nl!ll!ll'r music l'vcnnul:s:
these concurring concerts do not diminish the fame of the
Joachim Quartet, It is possible that other guartet or-
ganizations reach an equal degree towards perfection lm
performance or that the works of some composers may bo
played with more t-xh:rnnl
o effect, but everything mnsnh'r}wl
it can be said of the Joachim
Quartet that it represents tl_n,'
most absolute perfection in
quartet playing. This quartet
has no specialty as to the com-
positions brought out, as all the
hest works, with the exception,
perhaps, of the wholly mlmlvrn
Russian, are played, and with an
individual conception on too
high a plane than to rmu]t'r a work
merely for superfine effect.
“One will never hear in a
Joachim Quartet Concert the
least striving for effect at the
expense of the composer's intention through S('lvlﬁllllllll:l]
tempi or other devices. Tt is quite natural that this should
be so, as the leader, Joseph Joachim, has always stood flnl'
the composer’s meaning, for the honor of the art and for
authoritative rendering of great works or lesser ones which
are worth while.  One should not forget that there has
never heen a quartet with the players so nearly on the same
artistic plane. It must follow that there has never been a
second violin like the much loved de Ahna, whose p«'rﬁnxml
fame rested on his most satisfying interpretation of the
Beethoven Concerto. IHis early death was deeply re-
gretted.  After de Ahna this place was filled by concert-
master Kruse and later by Professor Halir. :
“The second violin, notwithstanding its importance, 18
always the step-child in any quartet. l.ts duty seems to
he to spoil nothing and no matter lm_\‘\; hn'("Hlu' ])l:_l_\'('r, he
I\:l.\'““l(‘("lilll('(‘l(b(li,\'“]l;{lli&ll]llle:\'(‘.“.' l]ns(.',s'hmul(‘nl'
the possibilities of the second violinist is changing fnr‘ the
hetter; with men like de .\hnin. and l.’m'hnn of the Flon-
zuley Quartet, the second violin part is sure to equal _thv
others and receive equal recognition. because it requires
just as fine an artist to play the H(w-(’;llltﬁt‘l sun_plqr part
perfectly, as to render the more elaborate first violin part
without blemish. : :
Ehrlich goes on, — “he who is enough of an artist to
play the second violin part ;)(‘I‘lt'l-t'l)', usually does not care
to doit; he wants to play first violin where l)c can make his
own interpretation more pronounced. It is an old story
with many professional and all the amateur quartets, that
the second violin is relatively ~\\'(':11(. l';X('(‘“(‘Jlt \'l‘()]u
players are not so rare, :ls.tlu.*[mrt 1&14)“('11 more interesting
than that of the second violin and it has become nearly a
tradition that one does not play without ('l‘(‘d}t ‘\\'llt'n he
plays the viola; (the violist says to ]1111}50]!. Mozart,
Mendelssohn, and Schubert also played th:‘ viola). ‘Hut the
viola part in the Joachim Quartet hasin | rofessor Emanuel
Wirth a prominent figure, who hefore teaching demanded
<o much of him, was a (llstl]lglllshml snlmsl:‘m in(-t,: is
still; but he seldom plays nuls'ul(' the quartet, his t,(‘n('l}mg
in the Hochschule and in private, leaves him too little
In acquiring Professor Robert Hausmann the
t secured a master of the 'cello, making it the most
1 quartet that has been organized up to the

EDWIN A, SABIN

time.
quarte !
completely Hl‘(“:
present time.

Trae LoxpoN JoAcHM QUARTET

There is, however, another Joachim Quurt)et \\'hich‘for
years gave in London the famous Monday Popular Con-
verts now discontinued. They were no less important
than the German Concerts. The first one took place the
14th of February, 1859. The pgl‘som}el of the :.umrltet in
the early years was Joachim, Ries, Webb and Piatti; but
there was often a change in the first violin because Professor
Joachim came to London the last of January and stayed
only until the last of March, Other cglebmted grtxsts
were engaged to lead the quartet — Normann_ Neruda
(Lady Halle), Wieniawski, Vieuxtemps, Sainton, Molique,
Sivori, Ludwig Strauss, and later Ysaye and.meessor
Kruse were found worthy of the honor. L. Ries played
second violin without interruption for thirty-nine years,
and Signor A. Piatti was the cellist for the same period —
missing but a few concerts. In the last years of the
quartet the first violin was about evenly divided between
Lady Halle and Professor Joachim. Sir Charles Halle,
the hushand of Normann Neruda, had been accepted as a
pianist and musician of the highest rank, and was especially
known as an authoritative Beethoven player.

The Dresden Quartet, consisting of Lauterbach, Hullweck,
Goring, and Gruetzmacher, was of the foremost rank. All
cellists revere the name of Gruetzmacher. = -

The Stuttgart Quartet which included Singer, Sietz, Wein
and Kuenzel was also of high rank, artistically. Edmund
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Singer was o well-known master of his instrument and
attracted many violin students to Stuttgart.  This quartet
gave from four to six concerts in Stuttgart every year,
played at the Wuertmburg Court, and often traveled,

Short sketches of famons quartets, which have bheen
heard in America, will he given in coming issues of the
magazine,

ON VIOLIN CONSTRUCTION

I read your very interesting article i January issue of
Jo 0. M. questions and ansiwers on bridge and sound-post
position of “eello and you referred to Riechers, violin maker
of Berlin, Germany. Could you tell me where one could
purchase one of his books on violin making. I am a violin
maker and have some of the Reichers' measurements and
would like to get all of his works if possible.

— H, P., Hamilton, Ont., Canada,

I know of hut one hook by August Riechers, T'he Violin
and the Art of Its Construction, with four lithographed
plates. Published in Goettingen by Iranz Wunder,
sucecessor to Carl Spielmeyer, 1805, Copyright entered at
Stationer’s Hall, London. In this hook, which has but
thirty-five pages of reading matter, with the plates added,
the author holds clearly to his subject, avoiding superfluous
considerations. As you may not he able to get a copy for
quite a long time, if at all, I will give a short synopsis of
its parts,

L Or mue Woon, — “There can be no doubt that a
correct knowledge and choice of the wood for the construc-
tion of the violin is of the utmost importance. The back,
the ribs, the neck and the head should be maple and neither
too hard nor too softy nor yet too deeply grained. Light
wood, Hungarian maple, I consider the best. For the
belly, the white fir or pine should be used, as both possess
resonance, These woods should be as light as possible and
should have neither very narrow nor very broad but regu-
lar and well-formed, concentric circles, The Tyrol Can-
tons of Switzerland produce the best wood for this purpose.
The pieces used should be split and not cut.  In my opinion,
the much praised American pine is too soft and resinous
Neither is the American maple qualified for the construc-
tion of violing, The age of the wood I consider of only
very small importance. If it has been lying for five years
ready for the construction of a violin, it will be dry enough
and will need no further preparation. I have exactly
weighed wood which has heen seasoning for five years
and again after twenty years and have not found it lighter.”
"ONSTRUCTION, — I can only say under this heading
that Riechers worked for thirty years on the Stradivarius
plan solely; considering these instruments and their
proportions “the most perfect to be found.”

IIL. Tuw Riss. — “The ribs should be 114 mm. thick,
very neatly and evenly planed. The height should be
about 80 mm, at first, The lining must be 8 mm. high,
2L5 mm, thick, and made of lime wood. The middle
linings are to be let into the blocks so they cannot break
loose. The blocks must also be made of lime wood.”

IV. Tur Back. — “It is not important whether the back
be made in one or two picces; nevertheless, Stradivarius
seems to have preferred a divided back. Being joined it
offers greater resistance and is not so easily pressed outward
on the sound post side.”

V. Tie Tor. — “The belly must be made of two parts.”

VI. Tre Arcring, — “There is more detail to the arching
than I am able to quote, but Reichers endorses the Strad
model in this particular and his figures and comments
must be of special interest to violin makers.

VIL Tue PureniNg, — “The purfling is always placed
4 mm. from the edge and is 114 mm. wide. It should be
inserted only to the depth of one-third of the thickness of
the edges, otherwise the edge will easily break off. The
purfling has this advantage that if the edges get broken off,
they can be replaced and the good appearance of the in-
strument restored.”

VIII. Workinag Our tup ToickNess or THE BeLiy
AND Back. — “The thickness of the breast in the back
amounts to 4 mm. at the spot where the sound post stands
and remains the same to a distance of 50 mm. towards the
bottom block, and 60 mm. towards the upper block; while
it decreases to 8 mm. toward the middle rib.”

The remaining headings, from IX to XX inclusive, name
the points considered therein, The I Hole, The Bass Bar,
The Head and Neck, the Dimensions, Length of Neck and
,B'ody; yT{w If"fnnyvr/ !J‘oanl (mrl'I'V ut, 'I'{w Position of the Neck,
I]vlm Tail-picce, The Pegs, The Bridge, The Sound Post,
The Strings and the Varnish. 1 may be able later to more

fully inform you of the theories and opinions advanced by
Reichers. :

-t

Boston, M‘m‘s. — A military concert band of seventy
boys, averaging fourteen years of age, gave a concert which
received commendations from newspaper authorities and
even John Philip Sousa. This was the band of the House of
the Angel Guardian, of Jamaica Plain, Leroy S. Kenfield

?)E t(}ixe Boston Symphony Orchestra, is conductor of this
and.

= Detroit, Mich. — Paul Specht, international dispenser of
jazz, has announced his intention of staying here this sum-
mer with his Original Orchestra at the New Regent Theatre
where be becomes also a director of the executive board of
London Bros., and General Musical Director for the firm’s
ch:_zm of theatres. Specht will continue his New York
office and his domestic and foreign booking activities, later
n the summer sailing for London and Dublin with his hand.
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B A Diversified Loose Leaf Collection of 15 Color- B
‘1 ful and Characteristic Compositions Suitable for H

Contents of Vol. 1

Rustic Dance ...,
Zumurrud

_q._,

Norman Leigh
R. S. Stoughton

{icl ) :
un Egyptian Dance :
ar In the Bazaar .......... Norman Leigh
Morceau Orientale ;
Around the Sundial L.G, del Castillo
Capriceio
Louisiana Nights R. S. Stoughton
Valse Creole
Mignon’s Lament George Hahn
Poeme Intime
Dance of the Skeletons Thos, S. Allen
Descriptive
Pensée Romantique . Norman Leigh
00 Conchita R. S. Stoughton
[ [ ] Spanish Dance . :
(W[w] Sing Ling Ting George L. Cobb

Chinese One-Step
Sleepy Afternoon

0 >

0 Spooks

Cady C. Kenney
...George L. Cobb
Eccentric Novelty
Luanita
A Tahitian Dance
Moment Gai
Circus Maximus
Galop

R. S. Stoughton

Norman Leigh
...C. C. Samuels

(8 [

1st Violin Flute

8[H) 2d Violin Ist Clarinet in Bb
td Viola 2d Clarinet in Bb
'Cello Oboe
Bass Bassoon
(N[N}
(]|
HEH Prices for Fach Volume
(8]] (Except Canada and Foreign)
Piano Ace. (Mel. cued in) $1.00 net
All Other Books, cach . 50 net
0
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[ Sole Agts. for British Isles and Colonies (Canada and Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxford St., London, W.1
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- imple Arrangements

For 1st and 2nd Mandolins and Guitar
(All Parts Complete in One Book)

CONTENTS

Nearer, My God to Thee Home, Sweet Home
My Country 'Tis of Thee Last Rose of Summer
Star Spangled Banner Annie Laurie

My Old Kentucky Home Old Black Joe

Blue Bells of Scotland Heart Bowed Down
Russian Nat'l Anthem Dixie

Ideal for Teachers' use and for Amateur Players

Price, 50 cents, NET
WALTER JAG"BS, |ﬂ0., BOSTON ~ MASS.
A T T T O R VT O T SRR T T A B

ANEW KIND OF VIOLIN CATALOG

Artlstic—as the unique merit of, Collingwood Violins demands.
Unique—because Mr. Joseph Collingwood's remarkable article
on “Tone Building and the Choice of a Violin"' is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu-
tation, Valuable—because you will be enabled with this cata-
log to buy a violin intelligently. Send for your copy today.

Joseph Collingwood & Son, §it%Hseduad Aremse

THEATER-HOTEL - CONCERT
- I

Orchestrated for the following Instruments:

Contents of Vol. 2

Roman Revels. ..
Tarantella

...Gerald Frazee
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LUIRIKhGs . e R. S, Stoughton al8)
Egyptian Dance [.\.j
Cheops George L. Cobb
Egyptian Intermezzo
Serenade Mignonne..... Norman Leigh
Valse Apache R. S. Stoughton
Winged Hours Gomer Bath
Romance
Dance of the Lunatics  Thos. S. Allen
,r\n' I‘I“Yl“(' Rave
Just Two (A Deux) Norman Leigh
Jacinta R. S. Stoughton 00
Spinni\-h Dance [*17]
h Sin Walter Rolfe ]}

Eccentric Novelty

Slumber Boat L. G. del Castillo
Barcarolle

Dance of the Maniacs Georgel.. Cobh
Nymphs of the Nile Frank E. Hersom

Air de Ballet
Love in a Toy Shop Norman Leigh
At Nod Harrie A, Peck
Galop

Eb Alto Saxophone*
Bb Tenor Saxophone*
C Tenor Saxophones
Alto and Tenor Drums
1st Cornet in Bb Piano (Conductor)
*Both parls in one book

2d Cornet in Bb
Horns in F
Trombone

All numbers in this collection are also
published separately. Price for each:
Small Orchestra and Piano ............. 50¢ net
¥ ra and Piano ................75¢ net

: 10c¢ net
....... 15¢ net

§eedchat o
(Conductor) ,
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WILLARD KALIBE

Tenor Banjo Soloist
Milwaulkee, Wis.

KEEPING POSTED

Continued from page 24

A recent issue of The Mastertone is entirely consistent
with the accomplishments and ideals of Gibson, Inc., one
of the largest, most successful and longest established
manufacturers of plectrum and fretted instruments.
Interesting items about various musical organizations,
new instruments, prominent players, ete., comprise the
reading matter and are of such a nature astomake T'he
Mastertone a welcome visitor to any player or lover of
instruments of the mandolin, guitar, banjo or ukulele
family.

The latest issue of the Ludwig Drummer published by
Ludwig and Ludwig, 1611-27 North Lincoln St., Chicago,
111, maintains in an excellent manner the high standard of
interest and value set by this publication during previous
years. It contains many articles of special interest to
drummers, pictures and information about prominent
professionals, and of course mentions, in a newsy way, some
of the special Ludwig Drum features that are highly thought
of by those who have used Ludwig products. Ludwig &
Ludwig are also bringing out a new banjo uke that has re-
ceived the official sanction of the well-known Wendell Hall.
They have named this model the Wendell Hall Professional
Bangjo Uleulele, with the full concurrence of Mr. Hall, who
is much impressed with the effectiveness and excellence of
the instrument. A small folder issued by Ludwig & Lud-
wig gives full information about this new product. This
well-known firm is of course continuing with its excellent
line of banjos which range in price from $75.00 for the
Kingston and Kenmore models up to $257.50 and $262.50
for the Ambassador and C dore models. Both tenor
and plectrum banjos are included in their line. A folder
recently published, which is sent to inquirers, lists and de-
scribes fourteen tenor and plectrum models:

The Clicquot Club Eskimos have as one of their group
Eskimo Bill Wirges, who plays the piano for these popular
radio entertainers. Wirges has recently written several
clever piano solos in fox-trot rhythm and titled Igoloo

The Bacon Banjo Co., Inc.

Stomp, Polar Pep, Snow-Shoes and Over the Ice, also a waltz,
Aurora. These numbers have been featured at different
times in the Eskimo programs, and are now published by
Alfred & Co. of 1650 Broadway, New York City. The
Orchestra Music Supply Company of the same address are
pushing these numbers and report that although they have
heen on the market only a few weeks, orders are coming in
for them from all parts of the United States and Great
Britain.

One of the most interesting brochures on the violin that
has come to our attention for some time is the Virzi Violin
Book, published by the Virzi Brothers, 503 Fifth Avenue,
New York City, to give the public the benefit of their
extensive knowledge of violin theory and construction and
to also tell the public in an interesting way about the Virzi
instruments, An introductory article by Ralph Wylie, a
musical scientist who has investigated deeply the function-
ing of violins, is especially interesting. This article is well
worth reading and will more than repay the trouble of
sending for the Virzi Violin Book, which will be sent upon
receipt of name and address. Virzi violins and accessories
are listed, described, and there is much general information
about the violin that is both practical and valuable. A
reproduction is featured of the gold medal and diploma
awarded the Virzs for their violins at the International
Exposition in- Rome in 1925.

Alfred L. Fischer, 224 Tremont St., Boston, Mass., is a
young manufacturer who specializes in_piano-accordions.
He apparently is on as familiar terms with every part of the
piano-accordion as anyone ever gets, and whether his
accordions are imported or made by him, they can be
depended upon to give full value for the money paid for
them, Mr. Fischer has worked out a plan whereby he is
able to sell these popular and effective instruments at
approximately 50% of the prices usually charged. When
it is remembered that any piano or organ player can in a
short time adapt his technic to the piano-accordion and
thus can give himself the benefit of a new and valuable
accomplishment without the necessity of learning to playa
new instrument, Mr. Fischer’s announcement should re-
ceive a cordial welcome. The piano-accordion is an
effective substitute for the piano in small orchestras and
for accompaniment work,

The Right Start

WILLARD KALIBE is one of the younger
generation whom you will hear from with his
$500.00 B & D Special Montana “Silver Bell”

A pupil of Wm. C. Stahl, of Milwaukee, Wis,,
already young Master Kalibe has done consid-
erable broadeasting and is a very popular at-
traction at many of the leading theatres in

As soon as his schooling is completed, he intends
to enter into vaudeville where he is bound to
succeed, adding prestige and standing to his
popularity with the B & D Special Montana
Model ““Silver Bell” Banjo.

Send for the New Combined
Catalog and Silver Bell News,
48 pages, JUST OUT!
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The recent contests conducted by the Brunswick-Balke-
Collender Company in their effort to find a suitable name
and slogan for their new musical instrument resulted in
Miss Mildred Bux of 1212 Melrose Avenue, Melrose Park,
Pa., winning the first prize of $1500.00 for the following
name and slogan: The Brunswick Prismatone “The Instru-
ment of Colorful Music.” Mrs. Herman Arky of 2003
Murphy Ave., Nashville, Tenn., won second prize of
$1000.00 with: The Brunswick Philharmonic “Many
Instruments in One and One Instrument in Many,” and
P. L. Dickerson, Section Base 13, U. S. Coast Guard,
Port Angeles, Washington, was awarded the third prize of
$500.00 for The Brunswick Synchromatic “A New Age—A
New Instrument.” It is understood that more than a
million contributions were made to this contest and the
judges culled the three names and slogans from this enor-
mous number submitted, Full details of this contest’s
results together with information about the newest records
and the new machine itself are in the last issue of Brunswick
Topics, an interesting little house magazine which may be
obtained free from the counters of your Brunswick dealer.

Rowden’s Progressive Studies for all the instruments in
the banjo family, published by Claud C. Rowden, 159 North
State Street, Chicago, Illinois, are meeting with continu-
ously increasing sales, according to a report from the
publisher. These Progressive Studies are built around the
necessary congideration that music studies should be made
as interesting as possible to the student. The studies are
issued in five books and include standard banjo, tenor
banjo, banjo mandolin, banjo ’cello, and banjo guitar.
There is also a piano accompaniment published that can
be used with each of the five books.

A publication devoted entirely to the interests of Public
School Music Supervisors, School Band and Orchestra
Directors is The Pitch Pipe and Baton, published at Delitt
Park, Ithaca, N. Y. It contains lively and interesting
comments on various new works, which are bound to be of
value to leaders or participants in any music movement.
In the particular issue we have in mind, that of December,
1926, we notice such significantly titled articles as: Making
Music a Vital Force, The New Era, School Music Expanding,
Music a Vital Factor in Education, ete., confirming our
suspicion that here is a most welcome visitor to the desk of
anyone interested or active in school music work.
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You Can Take It or Leave It

SUPPLICATIONS FOR
MELANCHOLY MUSICKERS
For Violinists

ROM slipping pegs; and from false

(i strings that never break and true A

strings that explode in the middle of a
cadenza seventeen and a half yards long;
and from erratic, myopic accompanists who
Jorget notes and go back after them; from
the Paganini *“Caprices”; and from sum-
mer engagements in parks infested by
thunderstorms; from leaders whose tempos
can best be described as a whizz and a
vanish; from violin cases made of near alli-
gator skin; and from aluminum D strings;
from Stravinsky, Ornstein and Debussy;
and from jobs playing before the Ladies’
Monday Literary Circle; and from the dog
days;  from strong-armed cellists who
persist in making themselves heard in «a
trio; and from warped bows and broken
wrists; and from hare-brained dancing
fiends who begrudge the orchestra its rest
between dances; from the “Ring” music;
and from recitals of any string quartets
which have not been practiced three months
in advance; from the ravings of the publi-
city agent of your rwaly and from fallen
Jingerboards; from perspiring hands, and
from audiences which applaud vociferously
in pianissimo passages; from other violin-
ists who think your pet violin 1s only fit
Jor kindling wood, and from those impor-
tune imbeciles who request numbers you
never heard of

“Great Orpheus, deliver us!”
—Alfred Sprissler.

NCE again has woman'sinstinct proven its superiority

over mere man’s, or man's mere, reason. It has been
customary for the scornful male to regard with insulting
jocularity the deep aversion shown by the female of the
species for that insignificant representative of the rodent
family known to all and sundry by the name “mouse.”
There is now at least one member of the virile sex who will
never be able to gaze upon these bewhiskered little crea-
tures without feelings of displeasure not to say loathing.
We refer to one George Blank, formerly of Boston and now
bandsman of the Lamport and Holt liner Vestris.

As George stepped off shipboard carefully nursing a
drum, the attention of certain custom officials were drawn
to him and his burden by a series of mysterious thumps
and raps which proceeded from the bowels of the instru-
ment. Because George was not drumming at the time,
these knowing officers thought it passing strange, and a
matter worthy of investigation that a drum should be
making noises all on its own. They strongly suspected
it to be a manifestation of spirits. Fired by scientific zeal
they therefore peered into the mystery and discovered,
upon removing the drumhead, that the noise had been
produced by the tail of a traitorous mouse perched on top
of four hottles of what from the labels, should have been
“wery fine licker,” thus proving their premonition to have
been of an exactitude. George'sastonishment was voluble
but unconvincing; he was fined five dollars per copy and
his drum was seized, presumably as an “instrument of
conveyance.”

The next time, dear reader of the male persuasion, that
your secretary or your wife or your darling, leaps with blood-

IT PAYS TO ADVERTISE!
The Point is in the Postscript
April 18, 1927,
The Vega Company, E
62 Sudbury St., Dept. B.,
Boston, Mass.

Dear Sirs: — E

Please send me one copy of your illustrated cata-
logue of cornets. Also the thirty-six free portraits
of Celebrated Cornet and trombone artists.

Thanking iou and wishing to receive them as
soon as possible, I am,

Sincerely,
William H. Lieske.

, S.

I saw this advertisement in an issue of JACOBS
ORCHESTRA MONTHLY. The issue was Vol. 1,
June, 1910, No. 6.

%,,
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curdling yells to the nearest available height, wrapping
tightly the skirt of that period around the nethermost
portion of her anatomy reached by this gradually dis-
appearing garment, and you are about to burst into rude
guffaws at her thus violently expressed dislike for a scamper-
ing mouse, restrain your mirth and call to mind the shame-
ful and gratuitous betrayal of one George Blank.

You can take it from me, gentlemen, that the gals are
always right — always! N. L

N THE haleyon days of the “Whatdoyoucallit Club,”
which used to occasionally meet in the studios of WBZ
and broadeast their edifying and confusing programs for
the spiritual sustenance of those who might need it, we
occasionally heard something about the “goofus,” So far
as I know, nobody connected with the Club knew just
exactly what the goofus was, how it looked, or what it
did even in its most amiable moments. I really had an
idea there was no such a thing, and that the apparently
irresponsible and somewhat cuckoofied brains of the
Whatdoyoucallit Club members had conceived this
peculiar sounding cognomen to use when they couldn't
think of any other thing to say, which was quite often.
This letter consequently is a rather belated apology, for
I had recently borne in upon me the fact that the Whatdo-

youeallit Club was apparently just a year or two ahead of
the rest of us, and that the frequent and almost constant
appearance of the word “goofus” in their ritual was truly
prophetic rather than droolingly pathetic. Anyhow, I
quite often read other music magazines than those pub-
lished by Walter Jacobs, Ine,, and in one of these, which
interestingly and enterprisingly covers about everything in
the musical, theatrical, vaudeville, ecircus, side-show,
country fair, street show, and medicine-show worlds, I ran
across the following advertisement.

ATLIBERTY, TROMBONIST — Hot and sweet,
plenty pep. Read and fake, can sing. Play In
tune, gold outfit, tuxedo, double at drums, dirt
and flash, hot sock cymbal. Ham lay off.
Young and good looking. Some violin when
needed, double stop and GOOFUS.

There are many things in the ad that puzzle me. 1 have
seen trombonists that looked hot enough, but I can'’t
remember that any of them seemed to be unusually sweet
The “hot. sock eymbal” and the dirt and flash which pre-
cedes it have me puzzled sadly. The last sentence of the
ad is what intrigues me the most, however, and after again
apologizing to the Whatdoyoueallit Club I bashfully
subseribe myself to be A Dishonorary Member of the
Whatdoyoucallit Club,

F. GLEASON, ™ {ASSA8PVkB2E®  BOSTON, SATURDAY, JUNE 28, 1851.

NO. 9, !% :

>PR1CE’ THREE DOLLARS PER A"UI,‘

TEN CRENTH SINGLE OOPY.

e et e
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* AUTOMATON MUBICAL BAND.

NE of the most ex-
traordinary music
R cal inventions ever

concelved by the
human mind, is ex-
hibiting to the pub-
lic of Philadelphia,
at the Musical
Fund Hall. The
idea wna conceived
by Mr. Anthony
Foas, the maker of
the celebrated
American  Accor-
deon,which attract-
d 90 much attention at tho annual exhibitions
of the Franklin Institate, and for which bo re-
ceived two silver medals. The musical inven-
tion consists of nine automata, se large as life.~
There are) two flato players, one clarinet
player, two trumpets, threo bass horn players,
and & bass drummer. The figures are drossed
in the Tyrolesian costume, and presont quite a
natural and imposing sppearance. By palling

course, Is complicated, and of immense power.
~The music is excellent, and ono can searcely
realize that the figures are not human beings.—
The drusmmer, in beating time, does his part to
perfection.  Marches, polkas, waltzes, patriotic
tunes, and opera plages can be performed with
remarkable precision and sweetness of tone.

Mr. Fans assures us that he has bestowed ten
years labor on this work, and, of course, under
the greatest difficulties. Even the drummer,
that would seem to bo the easiest made, caused
him three years of almost undivided attention,

When Maclzel's automaton chess player and
Antomaton trumpoter were introduced to the
citizens, they created an ' immense sensation —
The encomiums then passed wore fully deserved :
bat how much more interesting and ingenions is
it to array nine, with & varioty of instraments,
and to make thom play 8o well that some of the
bands of musiciana of onr city might well blush.
Mr. Fass never pormitted sty ono outaide his
own domestie household to know what ho was
doing, He was an object of suspicion by some
of tho police. They had seen accordeon valves
Iying about his house, at different times, and

oty gentleman, who was pursuing his invention
under the greatest difficulties, conldn't ride in an
omnibus but that an officer would also take &
ride in the same vehiclo. In conversation with
him, attempts were made to tind out whathe did
in o certain room in his house, Ho nevor divalged
the secrat, and this fact alono strengthened the
officer's suspicions.  All this time, Mr, Fnas did
not know what they were after. One day he
proceeded to Red Bank, New Jervoy, for ploa-
wuro; 90 did an officer, At another time, ho
wont to Reading, Pa., on business, and, strange
a8 it may scom, an offfcer, whose face wna famil-
iar to Mr, Faas, had business there too. As the
men of law never could get any evidence that
would warrant an arrest, Mr. Faas of course re-
mained freo. It was not until recently that the
secret of the {nvention becamo known, and thus
the doubts of all have been removoed.

Mr. Faas is & man of great skill, Igenuity
and goodnoss of heart, and is highly esteemed by
ll who have the pleasnre of an acquaintance
with him. Altogether this exhibition may bs
looked upon a4 a most wonderful discovery.

It 1o intended to visit, with this wonderful ex-

sent imelf, crowds of curloas people will be sure
to throng to ses what might very properly be
called the wonder of madern times. We cannot
conaider this wonderful invention minutely with-
ont foolings of astonishment ad the perfection to
which mechoniam has been brought in thess
times, what remarkable {nventions are daily dis-
covering themselves, and also thinking within
one's self, when shall this tide of improvemeny
stop, what now wonder s science secretly pre-
paring for us, and by what new effort sad suc-
cess of geniua are we next to be astonished |
_Mr, Foas richly desorves the success that is
sure to crown his genius, and aut of this new and
almost mirnculous production he will realiss,
doubtless, & splendid fortune. Maolzel's me-
chanical genius did not lack for approciation,
but behold a mightier than Maolzel i here,
Even at tho time when the automaton chess
player was being exhibited ia most of our prin-
cipal cities, if any one had been bold enough to
prognosticate the pomibility, of such a piece of
machinery na & band of antamaton masicians,
ablo to play carreotly and in perfection of time
and tane, the most elabarato waltzes, rondeaus

o slender wiep, the instruments are partly raised | they conceived tho idea that these wero nn-
and the heada of the figures drop forward in the | Mtamped German sitver counterfeit quarters, and
The machinery, of | they watched close. The nnsuspecting, lngent

most natural manner,

hibition, the principal citios of this country, and | and alrs, he wanld have beon looked npon much
eventuplly to make a tour of Europs. Wherever [ as wus Fulton, when ho first declared that the
s novel and ingoniona an invontion aliall pre- [§ocean would ano day be navigated by steam,

i
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The Symphon
‘Fmr{ch[Homy

by ED. KRUSPE-

These are the GENUINE—the ORIGINAL
KRUSPE French Horns. Exact dupli-
cates of the horns in daily use in‘all

the great symphonies of Europe and
America. Try one (we make it
eary), and you'll see why the
world’s great French Horn ar-
tists prefer the Kruspe. You
never heard such rich
Horn Tone! You never
experienced such ease
andconfidence,
Write for price:
list of Single and
Double Horns.
R. G. HARTWICK

Professional Agent,
252 East 19th St., Brooklyn, N. Y.

THE FRED GRETSCH MFG. CO.

Sole Agents for the United States and Canada
60 Broadwav, Brooklvn, N,Y.

Henderson Uniforms

If your band wantsdistinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Prisss are lower than other manwfedwars will
quots if baved on owr ruparier owifils.

HENDERSON & COMPANY

Eleventh and Race Sts. Philadelphia, Pa.

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog, and splendid line of samples
showing 110 grades and shades of cloth

We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices.

We put the “FORM" in Uniformas

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

“LOOK OUR WAY"”

We Sell Direct! Uniforms made right here in our
own Factory. You save the Middle Man's Profit,
We have wade a Specialty of manufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth.; you will be
pleased with our low, reasonable prices. *‘Satisfac-
tion, fit and workmanship guaranteed.”

R. W. STOCKLEY & CO., "R far
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Music Trades Supplied

AT >

— 12 sizes,
PROHASKA St Lf-Tipe Mouthpisss
Prices: Cornet, $1.00;

rumpet, $4.60Long lsland Cit
ombona RBaritona. $6.00 R B, no

Repairing, Gold
and Silver Plating
ROHASKA
1197 Van Alst Ave

The North Central Conference

Inter-State High School Symphonic Band a
Feature of this Supervisors’ Sectional Meet.

approximately fifteen hundred vigiting school music
supervisors, with nearly the same number of pupils
representing boy and girl school choruses, glee clubs, and a
mammoth band, might loom like one of the mythical tasks
of Herenles hefore its accomplishment had been consum-
mated in actuality,  However, it was accomplished in
musical reality at Springfield, Ilinois, during the week of
April 11-15, 1027, and perhaps one of the many good results
was the cleansing from the minds of many doubting ones,
erroneous ideas regarding the musical practicability and
effectiveness of modern music training in the public schools.
The oceasion was the last of four great conferences of
music supervisors that have been held thisspring in widely
separated sections of the country: Southerwestern at
Tulsa, Oklahoma, March 2-5; FEastern at Worcester,
Massachusetts, March 9-11; Southern at Richmond,
Virginia, April #-8; and the North Central (first biennial) at
Springfield Hlinois, and the subject of this sketch. It
would require pages and pages to report the event in detail,
so only the “high lights™ can he briefly touched upon here;
although beginning with full page accounts of text and
portraits in the Sunday issues preceding the conference the
press devoted columns and columns to the affair, but that
of course is impossible to magazine space.

Tlll'l assembling, housing, feeding and entertaining of

Tug Sessions IN Brigg

Monday was general visiting day among the schools,
with special music sessions as principal feature, The first
official session of the conference opened at 10 A, M. on
Tuesday in the hallroom of the Hotel Abraham Lincoln,
with an afternoon session in the same place. In the even-
ing “Springfield Night” was observed by an informal
banquet at 6.30 with J. Harry Windstrom as tonstmaster.
The principal address was made by Mayor J. Emil Smith;
greetings were extended from the € ‘hamber of Commerce by
J. Paul Clayton, and the same from the Inter-Civie Couneil
by S. C. Andrus. The Teachers’ Choral Club, under the
direction of Miss Frances Chatburn, and Miss Eunice Cald-
well, vocal soloist, contributed the music. This little in-
formality was followed by a reception and dance from 8.30
to midnight at the Elks’ Club, tendered by the Springfield
Chamber of Commerce and the Springfield Women’s Club.

The Wednesday morning session opened in the Lincoln
Hotel ballroom with special talks by A. G. Sauneck of the
G. Schirmer Company, Franklin Dunham of the Aeolian
Company and Miss Ada Flewel of Ginn & Company.
Music was furnished by the Springfield Girls" Glee Club.
Miss Ruth Soulman, director. In the afternoon came what
might be called the “White Light™ of the conference, a
junior and senior pilgrimage to the tomb of Abraham
Lincoln, the Great Emancipator. The high school students
visited the tomb at 2.30, and the members of the conference
at 430, Departing from the conventional speeches and
floral emblems, the music pilgrims paid tribute to the
memory of the Great American in song, singing the
Star Spangled Banner, Illinots, and America.

On the evening of Wednesday came the formal banquet
in the Hotel Lincoln ballroom, with Herbert Witherspoon,
noted concert basso and president of the Chicago Musical
College, presiding at the post-prandial. George Oscar

Jowen, president of the conference at Tulsa, extended
greetings from the National Conference, and Mrs. Edmund

Joseph Taylor also spoke. Interspersing music at the
hanquet was by the Chicago Wood-Wind Ensemble, and
this was followed by community singing in the hotel lobby.

An “Ohio Breakfast” was served at 7.30 on the morning
of Thursday. Then came a general session in the High
School Auditorium, with music by the High School Orches-
tra (Miss Ruth Soulman, director) and the High School
Band (Mr. G. W. Patrick, directing). In the afternoon the
Junior High School Section met at the Leland Hotel, where
there was demonstrated the works of a boys’ chorus of
sixteen from Appleton, Wisconsin (assisted by sixteen boys
from Springfield), under the direction of Dr. Earl Baker of
Appleton.  On Eriday morning a concert was given by the
Boys' Glee Club under the direction of Mr. Herbert Bickel.
The States represented at the conference were Minnesota,
Michigan, Wisconsin, Ohio, Iowa, Nebraska, Illinois,
North Dakota and South Dakota.

A SymproNIc BAND OF SIGNIFICANCE

Perhaps the predominating feature of the conference was
the combined vocal-instrumental concert given at the
State Arsenal on Friday afternoon by the North Central
Chorus and the Symphonic Band.  The chorus of nearly
three hundred pupils was conducted in turn by Dr. Daniel
Prothero (Chicago, Illinois), and Mr. H. C, Ferguson
(Lincoln, Nebraska), while Mr. Lee M. Lockhart (Council
Bluffs, Towa) and Mr. A. R. McAllister (Joliet, Illinois)
acted in a like capacity for the band.

The instrumentation of the band included three piceolos;
eight flutes; six Eb clarinets; sixty-eight Bb clarinets; two
alto clarinets; two bass clarinets; eleven oboes; ten bas-
soons; five Eb alto saxophones; two tenor saxophones, two
baritone saxophones; one bass sax.; eleven horns; thir-
teen cornets; five fluegel horns; ten trombones; seven bari-
tones; twelve tubas; five snare drums, bass drum and tym-
pani, in all totaling one hundred and eighty-five boy and
girl musicians—a “Symphonic Band of Significance” not
only in instrumentation, but in its accomplishment and
its promise for the future!

Melody for June, 1927

UNIFORMS
aBANDS

Up-to-Date Styles
Correct Prices
48-Page Catalog Devoted Entirelv
to BANDS MAILED FREE

Western Uniform Co,

Leading Manuf{solurcu of
Band Uniforms
103 S. Wells St., CHICAGO

v

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample

UNIFORMS

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
ofacentury. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa.
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\ Special!
,'Q

) Orchestra Uniforms

y DISTINCTIVE STYLES—
\ JORGEOUS COLORS
Write for style plates and prices

UNIFORMS FOR BANDS, PATROLS
AND DRUM CORPS
Catalogs free on request

The C. E. Ward Company
NEW LONDON, OHIO

Clarke’s
Trombone Method

Teaches how to play theslide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upon re-
celpt of money order for $2.50. Pub-

lished by

ERNEST CLARKE

167 Bast 89th St.  New York City

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls
bands, boys' bands, young bands, beginning bands. In fact any
band should use the . e

i Over half a million eold.
Root Beglmer's Band Book No, | Fheaest it “nhists not
a new and untried book. It is the “old standby and is used
thruout the U. S. and Can. Sample copy to leaders on request,

E. T. ROOT & SONS i kst 55¢h St.

HEARTS{ HEROES
25C

250 —Band or Orchestra—

0. K. Music House, .5oithia: peana.
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_The band numbers included in the program were the
Star Spangled  Banner, conducted by Mr, Lockhart.
Marche et Cortege from the Queen of Sheba (Gounod):
Andante from Symphony No, 5 (Beethoven), conducted by
Mr. Lockhart. * Serenade Rococo (Meyer-Helmund); Inter-
mezzo fmm. L' Arlesienne, Suite No, 2 (Bizet), conducted by
Mr. MeAlligter, concluding with the Overture to William
T'ell (Rossini),

Mabpy Discusses Nonrir Centran Symenonic BAnp

To further accentuate the “significance” of this first
school symphonic band in America, and its possible hearing
upon the musical futurity of band music in this country
we quote from Mr. Joseph E. Maddy of Ann Arbor,
f\lu:lngun, who writes: : ' ’

“The organization of this remarkable band was effected
through the efforts and energy of a committee headed by
Mr, Lee M, Lockhart of Council Bluffs, Iowa. A gl‘(!r;t,
deal of credit is also due to the following school band direc-
tors, who represented their respective territories in the
movement: Hubert S. Warren, Gary, Indiana; E. C.
Moore, Green Bay, Wisconsin; Leon V. Meteall, Grand
Rapids, Michigan; William A. Abbott, Minneapolis, Min-
nesota; A, I Ireland, Vermilion, South Dakota; Leon M.
l!m-slv, Grand Forks, North Dakota; Eugene J. Weigel,
‘ll‘\;l'l"lll(l, Ohio; Charles Reighter, Lincoln, Nebraska;
J. E. Maddy, Ann Arbor, Michigan, and G. W, Patrick
Springfield, Illinois, '

After four days of intensive rehearsing, this gigantic
band gave a most thrilling performance at the final session
of the North Central Music Supervisors' Conference,
In one respect at least this occasion marks an epoch in the
history of American band music, for the instrumentation
was based upon the new standard of balance established by
the Hum}s .‘ﬂ'[l[n‘rvixurs' National Conference, wherein the
reed section is greatly expanded to serve in the capacity of
the string section of the symphonic orchestra. The ad-
vantages of this expansion were amply demonstrated
throughout the program, but especially so in the rendition of
the Walliam T'ell Overture, the audience experiencing a new
sensation in the fullness of the climaxes, To me this over-
ture never before was given such a thrilling reading, par-
ticularly in the storm section, where the clarinets actually
ro I‘u over the heavy brass volume, .

“In other numbers on the program the band was handi-
capped through the lack of suitable transcriptions, but it is
hoped that the music publishers will soon begin to provide
for this new and permanent departure in ensemble music
thereby making an invaluable contribution to the devolnp-,
ment of music in America, Evidencing a splendid spirit
of co-operation with the growth of band music in the public
schools, Carl Fischer, Inc., recently has published the first
complete conductor’s score for symphonic band of Grieg's
Huldigungsmarsche. 'The symphonic band (with improve-
ments) II:IIS come to stay, and is destined to f)lu\' an impor-
tant part in the future musical development of this nation.”

AN Epocuarn Evenr

From the standpoint of both public school music and
that of program and performance the Friday afternoon
event was something more than merely a concert, in that it
r(*nlly'w&.ls an exemplification! It exemplified accomplish-
ment in its highest form as showing what can be done when
earnest teachers and equally earnest and ambitious stu-
dents work together in harmonic unity, besides possibly
pre-emplifying a greater future, It was not such a Iun'g
time ago when school pupils of the ages of these youthful
performers apparently cared but little for classic instru-
mental concerts and perhaps rarely attended them, yet
here were a like class of young people presenting a concert of
llmt_. nature with all the musical fervor and finesse of older
professionals, Just ahead in this paragraph the concert
was spoken of as an “event,” yet it might not ineptly have
heen ’terme(l event, epoch and era condensed in an after-
noon’s episode!

PACIFIC MILLS BAND, DOVER, N, H,

_ Dover, N. H. — Pride in one’s community band organiza-
tion and hearty support of it is of direct inspiration to the
members who give their best in return. The Pacific
Mlll.s Band of thirty men, J, E. A. Bilodeau, conducting,
receives here such support and in return they give freely
of their time and energy in concerts and “community sing"’
gatherings. For four years Governor Fuller of Massa-
chusetts has engaged this band to play at the outing of the
dlsablt}d soldiers of the World War, and there are many
other important engagements filled each year.
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For YOUNG BANDS

lUnq;jcf;tio,nnbly the most valuable contribution to the literature for amateur
bands is the series of forty-five compositions in the Walter Jacobs' Sel
Repertoire for Young Bands, S A

REAL BAND MUSIC—musically meritorious in point of melody, composi-

tion and arrangement; full and complete in instrumentation, and playable

;Algmn[;:;m ugm? do leaders lcmumvm with surprise and pleasure on the remarkable qualit
es of these selections—and the secret is that they are especially writt f

young bandsmen by musicians who “know their stuff.” 7 4 e ik

No censored editions of difficult numbers, no dinky tunes or exerci

. of d i s ercises, but REAL :
with every part well within the scope of the inexperienced player, Ye{ 50 musicnlll;“i’?:ig;
while are these numbers that many of them are in the libraries of mature bands,

—————

TWO OF THE MANY
LETTERS RECEIVED

INSTRUMENTATION

Note the lly large is tation listed belo

' inatr w. Each
part is on a separate sheet, with doubly {«
nets, altos, basses, and drums, as l'ndlc.u’l‘::;.‘. 0 morll; oo

I am using with much suc-
cess your rocent edition of
“Band  Music  for Youn,
Bond o rmp“lf EACH NUMBER SUPPLIED COMPLETE FOR]
ment you on Lhis vast improve: {=Canductor (B Cornet) 1—Ey Barit
ment over the “junk” which }:??IB:{E" i T 1=tst F‘l"Mo"';' =
has been on the market for = ll)(fz:::s: lljg man
years,—GEO, J. ABBOTT, ~E) Cornet Haritons (Nuss Ciah

Supervisor of Public School 9 ~Baritone (Treble Cl
Mustc, Schenectady, N, ¥, 1=1at Trombone (Bass Claf)

1~2d Trombone (Bass Clef
1=3d Trombone (Bass Clef
118t By Tenor (Treble Clef)

Jlarine

2 1at By Clarinets

2-Ind and 3 By Clarinets

:—(I:ln‘n and Soprano Ssxophons In C
~Bassoon 1=2d By Tenor (Treble C

1=By Soprano Saxophone 1=By Base Frrnhlt’(?l:nu'"

1=Es Alto Saxophone 2—Busses (Eb Tuba)

1=B» Tenor Saxophone 3-Drums

Just a ling to tell you how
much I am indabted to you for
the ' Walter Jacobs Repertoire
for Young Bands"" My Wen
Park Board Band of Chicago
11 playing the complete list of
these splendid arrangements,
and I am free lo say that the
greal success of the organisa-
tion 15 due lo their use

—ALBERT COOK,
Auditorium Building,
Chicago, Illinois,

The numbers listed and a wide variety of other original
copyrights and classics are available for orchestra in the
Walter Jacobs Library for Public School Orchestras, the
Jacobs Folios for School Orchestras, ete, Complete cata-
logs of School Band and Orchestra Music with sample vio-
lin and cornet parts on request.

IMPORTAP.JT: The above pieces are not published
as a collection or folio and are obtainable only as sep-
arate numbers, each complete for the instrumenta-
tion as listed,

WALTER JACOBS, Inc., Boston, Mass.

!'&‘,

g illustration fs
b 4 Coun

The Walter Jacobs
Select Repertoire for
Young Bands

1 Home Town Band (4/4 March) Weid!
2 Red Rover (6/8 March), ... .......... Wesdt
3 Flying Wedge (Galop) cvievsnn Dol

4 Lilies of the Valley 4(\‘.n|n) vvvvv Weidi
5 Golden Memories (6/8 Reverie). ... .. Weidt
6 Camilla (2/4 Chilean Dance). . Bone
1 Colored Guards (2/4 Char, March) , ., . Weidt
8 Flower Queen (Waltz) = covo Weidt
9 Pink Lemonade A Circus Parade. .., ., Weidt
10 Ye Olden Tyme (3/4 Char, Dance) , ... Weidt
11 Whispering Leaves (Reverie) .., . Weidt

12 They're O (6/8 March),..... .. . Weidt

13 Fairy Wings (Waltz) ... oo We
1 Puwz Land (6/8 1dy1). Wl
15 Sunflower (Gavotte) vov. Weidt
16 The Booster (2/4 One-Step) ......... Weidl
17 Jolly Sailors (6/8 March) . ........... Weidt
18 Fragrant Flowers (1/4 Novelette) , ..., Weidt
19 Tall Cedars (6/8 March) ,........... Weidt
0 Bright Eyes (Gavotte) .....,....... Weidt
21 To the Front (6 voo Da
22 El Dorado (4/4 Tango Fox Trot) ..... Weidt
23 lola (Valse de Ballet) ' Weidt
24 Long Run (Galap) Weidt
25 Breath of Spring (4/4 Char, Dance). ... Weidt
26 Rag Tag (6/8 March) v voins Weldt
21 Priscilla (4/4 Colonial Dance)....... Weidt
28 Black Rover (6/8 March) Weid!
29 Queen City (6/8 March) oo Weidt
30 Goose Waddle (4/4 Danse Char.) .... Weidt
31 Eventide (3/4 Reverie) ., : Weidt
32 Castle Chimes (Gavotte) . ., o+ Strubel
33 Drifting (6/8 Barcarolle). ..., .,.....Strubel
3 Down Main Street (4/4 March) . .. Weidt

35 Here They Come (6/8 March). ..
36 Chimney Corner (Dance Grotesq
31 LaSirena (Danza Habanera) .

38 Veroniea (Barcarolle) o

39 Blue Streak (Galop) ........
40 Dance of the Teddy Bears......., .
4l The Winner (4/4 March).........,
42 Mountain Laurel (Waltz) .
43 The Line-Up (6/8 March)
44 Just a Memory (Reve

45 Carita (Dans Espana). v Weidt

Price, Each Number, Net
(Extra Parta t0c Net) D0

SOLO CORNET PARTS SENT
ON REQUEST

|

E 2 4
v*f'“'

wsed by courtesy of 0. G, Conn, Ltd., and s r d i
Lonte e STt i s Lty B B Paning

PUBLISHED MONTHLY

““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION $2.00 A YEAR
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You Can Get It in Boston

Bostow is ome of the most important music publishing centers
in the world, in point of total outpul, number and prestige of
its publishing houses and diversified lyfq of music represented
in their catalogs. “Whalever you meed in music, you ¢an el
it ¢n Boston."

C. C. BIRCHARD & CO.

221 COLUMBUS AVENUE, BOSTON

Publishers of Music for Schools, Choral Socletles,
Glee Clubs, School Orchestras, Etc.

LAUREL OCTAVO: A fresh list by Leading Composers.

OPERETTAS AND CANTATAS by expert Writers
and Composers.

LAUREL LIBRARY of Music Text Books,

TWICE 55 SERIES: Five books for Community Sing«
ing.

NOVELTIES for Piano and Violin, String Orchestra
and Quartets.

SYMPHONIC WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Catalogs.

WHITE-SMITH MUSIC PUB, CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment, Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections.

FROM THE LAND OF THE SKY-BLUE WATER
Symphonic Orchestration by
VICTOR HERBERT
Parts cued for smaller combinations Price $1.00

Send for catalogs and information.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentationand FULL SCORE
or Conductor's use and study.

Small Orch., 75¢.  Full Orch, $1.00  Score $1,25
Send for details of insirumentation and list of numbers
already issued.

THE B. F. WOOD MUSIC CO.

88 St. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY
179 TREMONT ST., BOSTON

Publishers of Music and Its Literature

Creaters in the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Consult the Ditson Catalog

Refer to Ditson Announcement, page 1

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs See our announcement on page 48

WALTER JACOBS, Inc.
Publishers of

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY

and publishers of
MUSIC FOR BAND, ORCHESTRA, PIANO
CATALOGS AND THEMATICS ON REQUEST

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, ® Ri3sAM

SPOKES FROM THE HU

NORMAN LEIGH
SPOKESMAN

season with the following program: Leonore No. 3,

Beethoven; Suite from the Ballet *“Zephyr and Flora,”
Dukelsky; Habanera, Aubert: Ride of the Valkyries,
Wagner; and the Symphony No. 1
in (! Minor, by Brahms, Pursu-
ant to his habit of making “slow”
slowerand “fast” faster, Mr. Kous-
gevitsky took the Wagner num-
ber at such a clip that the per-
formance savoured somewhat of
the style affected by picture-house
directors, those astute purveyors
to the musically unwashed. The
audience rather enjoyed it but the
critical brethren, the next morn-
ing, pulled somewhat wry if po-
litely concealed grimaces over the
matter. The balance of the pro-
gram appeared to suit everyone,
including said critics.

TIII') BOSTON SYMPHONY ended its forty-sixth

NORMAN LEIGH

BOSTON HAS BEEN CHOSEN as the sceneof the 1929
Biennial Convention of the National Federation of Music
Clubs.  Although Memphis and New York put in bids,
Mzs, William Arms Fisher, first vice-president of the Federa-
tionand a resident of the Hub produced and read such an
impressive list of invitations from all over New England,
that the former cities did not press their claims and the
delegates voted unanimously for Boston. Tt is understood
that Choral singing is to be featured at this Biennial; even
more so than it was at the one just closed which was the
first of the “singing” biennials.

ALFRED CASELLA, the eminent Italian composer and
director, took up the baton on Monday evening, May 2nd,
for the first “Pop” Concert of the season. As had been
noted in this column, Mr. Casella has been engaged for
the entire series, From the approbative gurgles emanating
from the press on the morning following I should say that
we are entitled to expect something entirely worth while
this season.

JOHN PHILIP SOUSA AND HIS BAND recently
played the Metropolitan. The program consisted largely,
as might have been expected, of the veteran bandmaster’s
own marches which naturally were received with great
enthusiasm by the audience. The solo trumpeter trum-
peted The Lost Chord and the soprano soloist soloed Coming
Through the Rye and Victor Herbert's Italian Street Song.
There is little to say about Sousa and his men at this late
date except that they are good; we might find an adjec-
tive with which to qualify this last statement, but we fear
the editor’s scruples in such matters.

During his stay Sousa, who is greatly interested in the
school band and orchestra movement, visited the Dorches-
ter High School where, in company with director of music
John O'Shea, assistant director of music Fortunato Sor-
dillo, Headmaster Regan, military instructor Major Forrest
B. Moulton, Naval Captain John Murphy and Lieu-
tenant B, M. Turner, he reviewed two regiments of cadets
led by their band and fife and drum corps. After the re-
view the band played a number for Sousa who then took
over the baton and directed them in the Boston High School
Cadet March by Fortunato Sordillo, published by Walter
Jacobs, Inc. (adv.) Somewhat later Sousa made a little
speech in which he gave it as his opinion that the future
musicians and leaders will come from the high schools and

colleges. (Well, that at any rate means a high percentage
of literates amongst the musicians of the future,) He went
on to say: “I want to compliment you on your work. It
gives me particular pleasure because your inspiration, Mr.
Sordillo, highly respected by me, was a member of my band.
I want to tell you that there are many opportunities for
good musicians. Once you get to the top rung of the
Jadder, you'll find that being a musician is one of the
easiest and best jobs there are.” Easiest and best? OH,
MR. SOUSA!

Sousa and his party then left to the strains of the NC-)
March, published by Walter Jacobs’ Ine,, (adv.)

THE NATIONAL FEDERATION OF MUSIC CLUBS
regretfully releases to the press the news that the late con-
test for a musical setting of Katherine Lee Bate's America
the Beautiful was a dud and that neither kudos nor krinen
are to be awarded. These are not the precise terms used
by that august body, but they will serve. With the
worthy Boston Post, and possibly other treasure houses of
wisdom which have not passed beneath my eye, I say,
“Why certainly, what is one to expect?” It has been
axiomatic in the past that competitions bring forth very
inferior music to say the least. The basis for the presump-
tion that this particular competition would fare any better
than its forerunners is a secret matter which I admit is far
beyond my powers of penetration; I can only say that
the whole affair points to an optimism on the part of its
sponsors praiseworthy indeed but reckless to a degree.
"The competitive method is one well adapted for the produc-
tion of excellent recipes for making bread, growing summer-
squash, or the naming of a new lipstick; it will never
produce a national anthem which will “sweep the people
off their feet” as was the fond hope of the progenitors of
the late contest. Realizing, as I do, the danger I run of
heing stoned, I make so bold as to say that, in my opinion,
Miss Bates’ poem in itself would be something of a bar, in
the present instance, from any such roseate happening,
And then, of course, let us suppose that the learned and
solemn judges had been swept off their feet, is that any
assurance that our one hundred odd millions of hardy citi-
sens, could have been coaxed, dragged or pushed into the
emotional maelstrom? I doubt it. The psychology of
this matter has been misjudged. The forcible feeding of
cooked-to-order national anthems to the proletariat is an
arduots task and one of an essential dubiety as to restlts.

Nothing daunted by this experience, the National
Federation of Music Clubs intends to hold another contest
a year from now. There is a significant change in method
however; nationally known musicians will be asked to
make a setting. I shrewdly suspect that of a necessity a
prize will be awarded at that time. Can one contemplate
the possibility of the cream of America’s musical artizans
competing by invitation and no worthy composition result-
ing from their entire sweatings? Quel scandale!

AT THE METROPOLITAN. Richard Dix, Mary
Brian, and Jack Renault in Knockout Reilly — a tale of the
pugilistic ring, low villainy and lofty love, proving, con-
trary to all lore on the subject, that the best way to win a
prize-fight is to go berserker. 1 congratulate the producer
on his choice of “types”—seldom is such a collection of
physiognomical thuggery presented to even a movie
audience. Jack Renault as Killer Agerra easily outdis-
tanced all others in this particular—a most unpleasant
appearing, conscienceless person. It was with great
pleasure that I witnessed his discomfiture and downfall at
the hands of Knockout Reilly (Richard Dix) in the big ring-

BOST

CONI

NEWTON (MASS.) SCHOOL CHILDREN GREET SOUSA WITH CHEERS

This picture was made by a Boston American pho
the Conn Boston Company took 350 Newton instrumenta
front row are: C. V. Buttelman, Mana|

tographer, when, during the recent Boston engagement of the great bandmaster,
1 music students to the Metropolitan Theatre to hear Sousa's Band. In the
ging Editor of this magazine, Lieut. Com. John Philip Sousa, C. R. Spaulding, Supervisor of

Musicin Newton Schools, and Maxwell Meyers, manager of the Boston Conn Co.
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You Can Get It in Boston

Practically every type of musical §
nslirument is made |
i!u:‘ml. and every phase of the music industry {s npnmm:
': ; east one Boston firm. ‘'Whalever you need in instru-
Onls, accessories or service you can find in Boston."

ERNEST U. WURLITZER

Speclalizing in
SAXOPHONES, FLUTES, CLARINETS
All kinds of wind Instruments
Bought — Sold — Exchanged
Highest Grade Repalring

Falr treatment — Reasonable prices
Nickel, silver and gold plating
Complete line of accessories

Thirty-six years' experionce
Agent for Olds Trombone

38 LaGRANGE STREET BOSTON, MASS,

PETER EDWARDS CO., Inc.

Agenta for
Holton and Gretsch-American Band
Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Dealers in New and Second-Hand
Instruments

224 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

BOSTON CASES

FOR VIOLIN, BANJO, SAXOPHONE

Best materlals, expert workman
) exp ship, skill and -
ence of forty years' continuous production, mukec?:;xle
Boston Case the best case you can buy.

Costs you no more than many inferior cases.

From your local dealer or

BOSTON VIOLIN CASE CO.

97 HAVERHILL STREET, BOSTON, MASS.

"‘ORTHOTONIC/

VIOLIN SPECIALTIE:
g l:rlnﬂ (guaranteed for one month) 2
Vl?).lln _l; Two degrees of hardness — summer and winter
n Polish — Cleans, restores and polishes, The
Stlrliglat 161;=que and effective polish made.
i s u.-;- Actually cures wire-loose string rattle,
These “Orthotonic" Specialties ar. i
violinist, Send for wzuamv;.mmly il

JOHN A. GOULD & SONS

230 BOYLSTON STRERT BOSTON, MASS.

PIANO ACCORDIONS

BEST GRADE IMPORTED
Guaranteed. Positively lowest prices, $25.00 up. All
kinds of instruments repaired by experts.

ALFRED L. FISCHER

224 TREMONT STREET BOSTON, MASS.

“THREE STAR" TRU.
THE BOSTON MUSICAL INSTII:{Jl;EE'Ir;Sl‘ co.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mags.

aster Reproductions

r I'\HE trueartist will findin these
Vega Violins qualities suppos-
edly found only in a real old

:m:ltertq violin. Vega Master Re-
roductions range from $200 t
$500. Other Vega models 853

and up.

The amazingreputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

See the Back Cover of this issue

\UAVZ
Write for A 0.
ulix"dsyfm ﬁ‘inll:nﬂu. 18788 G \
paymen <93 Columb
eatalog on my%mdot Oreh. Lnst. I!mton,m M::-.A 2e

Made in Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasti;
It's a beautiful green. At your dealers or wholess ok
HOWARD E. COUCH = 805 Washington §:e.fallfor:'m

side scene with Graham McNamee at the “mike.” This
picture of course, is frank melodrama, but it is the sort of
thing that the average moving-picture actor is at his best
in vu!l!ny, a8 it does, for little intelligence but consider-
lll)](: agility and endurance, Good entertainment.
()t(]::‘”m'lh’l‘l?mwh and his Fourteen Merry Something-or-
rs is ‘t. 16 new permanent jazz-band attraction at this
lll.)ll.'i(‘,. Ihere are moments when Gene blends the dual
mts of conductor and ballerina — the effect is arresting,
The tone of the brass section of this team sounds at times
as if it were strained through a nutmeg grater and at others
as though produced by kazoos,  As these tonal abnormal-
ities are the stock equipment of our best jazz orchestras
thisis not tobe taken asa reflection on the team, The close
relationship of some of their playing to that of the clown
hands of cireus parades is subject to the same comment
Good if you like that sort of thing. I don’t. With them
Evelyn Hoey and “Waxy,” both jazz singers — which is to
say that fifty per cent of their vocalizing was accomplished
through the agency of their arms and shoulders, “Waxy”
was suffering from a cold, but for reasons above noted this
fact was not as serious a matter to him as it would have
been to—well John McCormack, for instance. Both
singers were well received ,

Ihe house orchestra played —what do you think?
Il 7ruvuton‘{ With all of Herbert and Friml and Jerome
Kern at their disposal they played Il Trovatore! Comment
i8 superfluous and might be indiscreet. :

Way Down South is the best stage presentation that I

have witnessed at this house — and why? Simply because
l.hn'pcrfurmcrs in it were called upon to do only those things
\\'],llf‘ll they were perfectly capable of doing well.
_ There was a refreshing lack of empty pretentiousness and
incompetent singing of spurious “clagsical” numbers; the
dancing was good of its kind and the whole act was put
over \\'ltll‘ a snap that, as far as the writer is concerned,
made of it an extremely pleasurable twenty minutes 0?
entertainment,

Harold Ramsay was “guest-organist.” (A silly term
and one much abused. The Oxford Dictionary gives the
following as the definition of the word “guest”: Person en-
tertained at one’s house or table.) At the command of
th'c.(ien('rn! Staff no doubt, he attempted to coax an un-
willing audience to sing — with the usual result. He is
possessed of a pleasing personality which did not lwl]}
hu'n‘ in the least in this hopeless matter.

The News Weekly and Felix the Cat, bless him, completed
the program. Altogether, an extremely good bill.

LAST MONTH, as will be remembered by my constant
and loyal readers, I offered as prizes to the first three persons
sending in the correct answer as to my attitude on the
prohibition question judged from my comment on the
liutlebliomll‘xlebute, three genuine Bicardi labels taken
from authentic containers. In addition I promised to let
the winners smell of the stoppers. To date there has been
discouraging apathy on the part of the public towards this
contest and therefore, at great personal sacrifice, I am this
month making a change in the second part of my offer as
follows: for the word “smell” read “chew.” This should
bring results. l

VE TS Y

NCE WAS A TIME when, if one was bent on the
purchase of a trumpet, a saxophone, or a clarinet, or
any other of that numerous family devoted to ihe

production of sounds, pleasant or unpleasant as might be
the case according to circumstances not always under con-
trol — there was a time I repeat, when the necessary busi-
ness was transacted amidst surroundings which lacked
somewhat of that gracious quality which one naturally
associates with things musical. The instruments were
(llspluyed in the manner of hams in a butcher shop, and
sold with a degree of finesse comparable to that accorded
the bur.termg of these same porcine relics. Technicalities
and price constituted the Alpha and Omega of the sales
talk showered on the none too-willing listener. One was
bm:led beneath a bewildering array of instruments, and
whilst one tooted or plucked or scraped, as the case might
be, on this formidable assortment, the salesperson bom-
barded one with a choice assortment of misinformation
and from time to time dragged forth another specimen to
add to the disorder of the occasion. The atmosphere of
commercialism hung heavily over the place like a cloud
over a vo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>