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BANJOISTS---double up on something different. That is the “;‘ P\ NS
demand of orchestra leadefs and audiences as v;.'ell.. The new VEGA ;x %) }/} IN THIS ISSUE *‘({ (/ J
Tenor-Lute and Tenor-Guitar have a tone that is different, an appear- x
ance that is different, yet the fingering remains the same as ) T A . “ ’e S5\ 7
dHifti0) o, i Pioneer “Adamless” Orchestra™ |
The Tenor-Lute or Tenor-Guitar is attractive in design, consisting 3’ : -
of a lute or guitar body, and a twenty-three inch scale tuned asa i
tenor banjo. Its tone has the depth and resonance of a guitar and Ce MUSIC o
the sweetness of 2 mandolin, presenting beautiful effects in arrange- ; e ‘
: el JINRIKISHA, Scene Japanese, by G. Benkhart
ment. Eael instrument has that distinctive VEGA QUALITY, ik ‘ T e g
i ' . : A SUMMER SKY, Idyll, by Frank E. Hersom VA
made with accuracy to every detail and of the choicest materials. - : , ¢
{ LA PETITE DANSEUSE, Valse Caprice, by Harry P. Bull N
Every banjoist should be equipped with a Vega Tenor- 1. e g
- Lute or Guitar--- Ask your dealer to show you one. e el
y y : DANCE PRIMITIVE, by Walter Rolfe :
Made also for plectrum fingering. Tenor-Gultar. esey 40 : MINUET TRISTE, by Norman Leigh :
Tenor-Lute 860 Y ¢
(List $75) 4 =~ )
Manufacturers of the Tenor-Lute—6 strings e ' {,» }
Famous Vego and A oottvezumngf;:;d;ixssgh ‘80 {\ C
Lgiel, i THE VE(A. CGO. et i i \,
s e 157-67 Columbus Ave. Boston, Mass. Curaie 80 \
Tenor-Lute, A.S.—6 strg.
octave tuning on 3rd and 4th
(List $137.50) $110
_#25 cents
$2.00 per year
Canada $2.25 Foreign $2.




GIVE your training and ability a fair chance. Don’t

let a hard-playing, thin-toned, out-of-tune

trumpet hold you down.

A good trumpet will help you out of the crowd! And
we have the word of a thousand professionals that the

Liberty Model is a good trumpet.

Consider these exclusive features:

1. Shortest valve action ever built into a trumpet of

the same size and bore.

2. Crystal Silver Valves. This King metal gives the
lightest, fastest action and longest life of any ever
used in valve construction.
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Send for this
Interesting Folder

Get Out of the Crowd

3. Tuning slide and change to A in
one convenient slide—placed

N

3 Liberty Model Trumpet

Will Help You Play Better
and with Greater Ease

where it belongs: ahead of the valve section.
4. Three point valve spring suspension.

Those advantages alone should win you to a King.
And when you blow this fine trumpet: when you learn
of its superlative tone, its perfect tune and its ease of
playing: we are sure you will want to make it vour
trumpet.

Good old Scotch caution should urge you to a test
of the Liberty Model Trumpet. For if it is all we say
you know how much it will mean to your playing: how
it will multiply your means to profit.

Why not check up on our claims by making that
test now! The coupon waits—ready to bring you
complete information.

THE H. N. WHITE CO., 5205-88 Superior Avenue, Cleveland, Ohio

THE H. N. WHITE CO., 5205-88 Superior Ave., Cleveland, Ohio.
Gentlemen: I am interested in your trumpet, please send me information and your catalog.
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Have You

Studied
Harmony?

You need it
to complete your
musical education

Practical knowledge of Harmony
is absolutely essential to round out your mus-
ical education. It adds wonderfully to your
equipment, as Teacher or Performer. We
offer you a complete course of Harmony Les-
sons at small cost. These Lessons are given
by Mr. Adolph Rosenbecker and Dr. Daniel
Protheroe.

Each lesson is clear, thorough and correct;
not the mere mechanical application of dry-as-dust
rules, but an interesting, intelligent, thoroughly practical
method. A written examination on each lesson, in connec-
tion with ample original work, develops your knowledge
and firmly fixes the important principles in your mind.

)
Why don’t you, too,
Improve your knowledge and make your work more inter-
esting and your services more valuable? You can do this
in your spare time, as hundreds of other business players
have done with the help of our Extension Courses.

MOST PEOPLE WANT SUCCESS, BUT
THEY DON'T KNOW HOW TO GET IT!

Most people seeking success are sincere enough in their de:
sires—but they don’t know the way.
Working blindly, groping in the dark,
struggling against trained thinkers,
is placing a tremendous handicap Pisn

upon the person who wants to suc- H"'_.; =
ceed, but who lacks definite, certain Vilee

WE HAVE COURSES
IN

knowledge of the fundamentals that Cheral Conducting
underlie all music. Public Schee! Music
: ¥ Violin
Let us give you, free, a practical Cornst
demonstration of the thoroughness Guitar
of the methods and of how easily Banje
you can master any of our courses. = Mmd;ll;l l
stery of Musie
Sample iessens sent witheut ebligatien. Lvkisl Cenrtitia

Only by making an examination of
the actual lessons can you form an
intelligent opinion of the real merit of this remarkable
method of music instruction. They will show you how
quickly you can equip yourself for greater things in a mus-
ical way and make more money from music than ever
befors.

Write today for sample lessons, catalog and full details,

Don't fail to say which course you are interested in.

University Extension Conservatory

Siegel-Meyers Bldg. Dept. A-28 Chicago, Illinois

Four New Marches by Axel Austin

“Captain ‘Lindy’ of the U. S, A.”
“U.S. Girl Scouts”
“Our Gallant Marines”
“Columbia the Brilliant”

A New National March Song
ALSO

““The Music Master’’ March

Dedicated to the Memory of Victor Herbert

“John Ericsson Memorial March”’

Full Band with 6 extrasinging trio parts 50c
Pianoandvocal . . . . . . . . . 35
DEALERS ATTENTION!

Austin Music Pub. Co. & ¥3¥%%

KEEPING POSTED

HE PASSING SHOW, the current phrase used by
A Mr, Henry Russell for the title of his recently pub-
lished reminiscences (Little, Brown and Company of Bos-
ton), fits the book to a nicety as it is exactly that in hoth
concept and content. 1t isa word panorama of musicians,
managers, merchants and others moving through nearly
300 pages in pleasing continuity — practically, a “passing
show” in word-pictures of men and women world-
celebrities in the operatic, theatrical, literary, sculptural
and other arts, as well as of notables in the social, musical
and mercantile ranks of America and England, all painted
in vivid, personal and unmistakable word-coloring.

To the younger generation of Americans the name of
Henry Russell may carry no essence of recognition, but those
of three (and possibly only two) decades ago knew him as a
once prominent voice teacher of London, and at times as a
purveyor of opera at Covent Garden in that city; the older
ones also knew him as an operatic impresario who toured
this country asthe managing head of the noted San Carlo
Opera Company, and managing-director of the Boston
Opera Company that unfortunately lived but a short time.
Asa passing digression: Many years prior to the eventsen-
tertainingly chronicled in the hook by Mr, Russell, the father
of the author, the senior Henry Russell, toured America
a8 a singing baritone who wrote, played and sang his own
song compositions, With only himself, his personality
and a piano he filled halls to capacity, We wonder if
the same could be done today!

In The Passing Show we see many noted ones in curious
juxtapositions and intimate lights hitherto not known.
For instance: There is an account of a house party which
included the two noted Americans, Chauncey Depew and
Sargent (painter), Rodin (great I'rench sculptor), Winston
Churchill (English statesman), a number of the nobility and
many others. After dinner a somewhat warm discussion
arose on “the law of compromise,” in which Russell par-
ticipated and which so irritated Churchill that once he
turned on the musician with the caustic remark: “You had
better keep your fingers for piano playing instead of
putting them into other people’s pies!”

To Gabriel I)’Annunzio, Eleanora Duse and Maurice
Maeterlincke a chapter each is given, and two chapters are
devoted to the San Carlo opera tour and the author’s own
connection with the building of the Boston Opera House
and organizing the Boston Opera Company. There are
portraits of the author (a clever caricature by Caruso),
another of himself and Caruso; one each of Gabriel
D’Annunzio, Arigo Boito, Eleanora’ Duse, Giacomo
Puceini, two of Maurice Maeterlincke (aged nine and
twenty-eight years respectively), and one of Lady Mar-
jorie Manners. Thereisa copiousindex of four pages which
astonishes one with the number of great names mentioned.

ANEcpoTAL DIVERSIONS

The book is replete with anecdotes humorous and histor-
ical. One tells of the temperamental moods of the “old-
fashioned prima donnas” in a chapter devoted to “Prime
Donne.” We are given a pen-picture of a little private
dinner party at a public restaurant, at which the hostess
was a “typical specimen of the old-school — fair, fat and
double-forte.” All might have gone well to the end of the
dinner had it not been for the entrance on the scene of our
own great tenor, John MacCormack. As he passed the
little party on his way to another table the jovial singer
exchanged friendly greetings with Russell, and then to the
amazement of everybody the “temperament” of the prima
donna hostess broke loose.

“Henry!” she all but shrieked, “how dare you smile at
that pig of a tenor when you are at my table?”

Another example of “temperament” that was quickly
and deservedly squelched was in the instance of Geraldine
Farrar. It was at a rehearsal of La Tosca. Miss Farrar
was singing a passage in her own way rather than in strict
accordance with Composer Puccini’s specific directions,
and Director Toscanini at once called her attention to the
deflection. Annoyed at the public rebuke and losing her
temper, the singer called out: “Maestro, please remember
that I am a star!”

“The place for stars is in heaven, Madamoiselle,” re-
plied Toscanini with the full vocal power of his lungs, and
the rehearsal proceeded without further rebellion.

One more anecdote that is well worth repeating must
suffice. It is that of Alice Neilsen, who administered what
might be called a “singing” if not stinging rebuke to His
Majesty, King Edward of England, for conversing audibly
while she was singing a song. The song was Tosti’s famous
Good-Bye, and when Miss Neilsen came to the third verse
of the song beginning with “Hush!” she sang that word so
pointedly at the king that he immediately subsided into
silence. At the close of the song the king arose, and address-

ing the singer said: “Miss Neilsen, I really deserved the

‘hush!” from you and hope you will forgive me for talking.”
King Edward always was a good scout.

The book is crowded with humorous, spicy anecdotes,
besides many stories concerning men, women and events
that are worth knowing and remembering. All in all it
is a most readable and enjoyable book that every musi-
cian, singer or player, should have in his library. It is
both a study and a diversion. —M.V.F.

Additional “Keeping Posted” on Page 56

Dance °f the
opO0kS

T. H. ROLLINSON

A midnight fantasy depicting a
frolic of spooks in a demonstra-
tion of the latest style of dances
in Spookland Society.

SYNOPSIS:
1.—Misterioso. 2.—A sneaky, gro-
tesque dance. 3.—They become
boisterous and erratic. 4.—Eight-
Hands Around; they dance merrily.
5.—Salute Partners, and then a spook
minuet in rather stately style. 6.—
Eight-Hands Around again. 7.—The
original dance is resumed but grad-
ually increases in tempo until a dis-
turbed rooster crows; then the music
changes to a Furioso and the spooks
rush about frantically and then—

: Bang! they disappear.

PRICES:
Full Orchestra, =~ - - - - - §1.30
Small Orchestra, = = - - - - 95
Band - -+ « - - - 150

Saxophone parts are included in the Band
arrangement and can also be furnished
for Orchestra at 10c each.

OLIVER DITSON CO.

179 Tremont Street, Boston
CHAS. H. DITSON & CO., NEW YORK

For Theatre Organists
VOLUME I1
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Originals and Transcriptions

INDEX
SEvening Shadows.....cmnivinns DeLaunay-McKinley
*Ber: DeLaunay-McKinley
Reverie Hugh Blair
Meditation (Notre Dame de Consolation)....A, J. Silver
Meditation and Nocturne...............J. Frank Frysinger
Pastorella Rene L. Becker
Impromptu Russell King Miller
Tri Rebikoff-Silver

..Tchaikovsky-Silver
..MacMaster-Biggs

..Rene L. Becker
....Rene L, Becker
Godard-Vincent
..Henry B. Vincent
..Henry B, Vincent

T
Reverie Interrompue...
March Nocturne ,
Marche de Fete.....
Plantation Memories..

Oralaine éGavotte)
Tavanay (Concert Minuet)...

¥Introducing Chimes
Fischer Edition, No. 5850 Price, $1.00

J.Fischeré& Bro.

119 West 40th Street New York City

Scale Studies By Max Bendix

Admirably planned to develop the violinist’s technic. In
three parts: Beginner's, Intermediate, Advanced.
Each, 50 cents Complete, $1.00

WALTER JACOBS, Inc. BOSTON, MASS.
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REVELATION
SAXOPHONE

OLTON builds every member of the saxophone
family—and each model is a superb creation!

The sales of Holton New Revelation Saxophones are
setting new records—the demand coming from tl}QS(f
who have been playing saxophones without the qualities
of Holtons.

We Loan Any Model in Any Finish

—for ten days, absolutely free.
You can trade in your present in-
strument at a liberal allowance
and arrange extremely easy terms
on the balance. If you have the
slightest interest in your future
as a musician you cannot afford
teo ignore this opportunity.

FRANK
TRUMBAUER
Goldkette Orchesfra,
King of the Saxe-
phone. using Holton,

The rich, even tone of the New Revelation models and
the mechanical improvements that simplify playing are
exerting a profound influence in every musical organi-
zation in which Holtons are used. The blending is more
delicately done, the accenting is more vigorous and the
harmony is so perfect as to be amazing.

Five exclusive features account for the new results
Holton is giving:

I,

oo

P

A MOUTHPIPE without
cork or wrapping. You
tune as perfectly and as
quickly as a trumpet wi.th
a quick-change slide. Air-
tight.

. A MOUTHPIECE built of

metal and covered with
Bakelite—absolutely retains
its original proportions un-
der any and all conditions.
No warping, no changing of
lay.

. MASTER KEYS add mid-

dle D to lower register.
Unnecessary to use octave

U

. SILVER

key until you play middle E.
The amateur can now play
passages easily that hereto-
fore have puzzled the ex-
pert.

BRAZED
SOCKETS, each individu-
ally built and silver brazed
to body. Cannot loosen or
leak. Reinforce body—no
distortion or variance in
metal thickness as when
sockets are “pulled”.

. PNUMA PADS give perfect

seating and longer wear—
really improve tone.

FRANK HOLTON & COMPANY
566 Church Street, Elkhorn, Wis.

LARRY SHIELDS
formerly with Paul
Whiteman, using
Holtons

Write for FREE LOAN APPLICATION—if a
Holton doesn’t sell itself you don’t keep it.

MRS. BERT WORTH

outstanding saxophon-
ist, using a Holton

HARRY JONES

Green Mill Orchestra,
Los Angeles, using
Holtons,

JEFF WARDWELL

All National Band,
Solomon Ball )
Los Angeles, using

L i
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Across the Flat-top Desk

sacred code, nor any mind training whatsoever —

whether ethical or philosophical —can stay the
quick revulsion of thought, soften the sharp emotional
shock, or lessen the sadness of regret when suddenly learning
of the passing of anesteemed friend of long standing. Tt
was with such mingled feelings of mind that the publisher
and editorial stafl of this magazine learned of the passing of
Mr. Louis Eaton — particularly those of the office retinue
who had been intimately associated with Mr. Eaton during
his service of seven years on the Jacons’ ORCHESTRA
Monriry as the fiest conductor of The Violinist depart-
ment; those who through constant editorial affiliation knew
him as both man and musician. Mr. Eaton passed from
life at his home in Hartford, Connecticut, in May of this
year.

Nl’.l'l‘lllill religious belief nor righteous morale, nor

Brograpuicar BrIEr

Louis Eaton assumed control of The Violinist Column
of the OrcnpsTrA MontaLY in 1912, making his initial
appearance as its conductor with the November issue of
that year. At that time he was a widely known resident
musician of Boston; a recognized leading violinist of
America; a competent orchestral conductor; a careful,
conscientious and thoroughly well grounded teacher of the
violin; a graduate pupil of Charles Martin Loeffler —
the latter fact in itself standing as certification of high
music culture and artistic training. He possibly was more
broadly known outside of Boston through his connection
with the once famous Eaton-Hadley Trio, then acknowl-
edged as the best in New England.

The personnel of the trio was Louis Eaton, violin;
Mrs. Louis (Downer) Eaton, piano and concert artist;
and Arthur Hadley, 'cello — the last named a brother to
Henry Hadley, the noted composer and one-time conductor
of the Seattle and San Francisco Symphony Orchestras.
During its six seasons’ en four and centralization in Boston,
the Eaton-Hadley ensemble enjoyed a broad and just
celebrity because of its conception, interpretation and
artistic rendition of the higher forms of trio chamber-music;
it also held the honor of having introduced and performed
for the first time in America many of the compositions of
the best modern trio writers. Its final dishandment was
due to two reasons: the determination of Mr. Eaton to
devote himself more fully to the pedagogy of the violin;
and to the deflection of Mr, Hadley from the trio in order to
occupy the solo cello chair of the San Francisco aggrega~
tion then under the direction of his illustrious brother.

For a number of years Mr. Eaton was a prominent figure
in violin pedagogy and performance in Boston. He was a
member of the faculty of the New England Conservatory of
Music; first violinist with the Boston Opera Company
Orchestra; concert-master forWallace Goodrich in a series
of notable orchestral concerts; the same with the orchestra
of the Aborn Opera Company in their many extended
engagements in Boston, and the viola player with the
Boston Municipal Orchestra; he also made a number
of widely extensive tours through the United States and
Canada as a concert violinist, He later conducted the
orchestral concerts for the annual Music Festivals at Keene,
New Hampshire, for two years; Fitchburg, Massachusetts,
for two years, and at Brockton, Massachusetts, for one
year. At the time of his connection with the magazine
staff he was music director at the Park Theatre in Boston,
a position which he held until his

DzrrEcTioN AND REMOVAL

In the latter part of 1915 Mr. Eaton received a flatter-
ing offer to assume the music directorship of the Strand
Theatre in Hartford, Connecticut, then one of the largest
motion-picture houses in New England. For some few
weeks ‘he debated within himself upon the enforced de-
flection from his many important music functions in Bos-
ton through the necessary removal to Hartford, but finally

accepted the offer without abdicating his work with the
magazine. In January of 1916 he removed from Boston to
Hartford and entered upon his duties at the Strand Theatre,
receiving a higher yearly salary than that paid in any other
New England city, not even excepting Boston.

Owing to the pressure brought to bear upon his time
and energy by his position at the Strand, together with the
teaching of a steadily increasing number of private stu-
dents at the new Hartford studio operated in conjunction
with Mrs. Eaton (piano and violin), in October of 1919
Mr. Eaton felt constrained to resign from the staff of the
magazine, thereby depriving its corps of writers of an in-
valuable member, However, thoroughly loyal to the
journal he so ably had represented and true to the interests
of its publisher, Mr, Walter Jacobs, he did not leave the
magazine wholly in the lurch but suggested and introduced
his successor, Mr, Claude Fisher of Boston.

Continued on page 19

WE ANSWER SOME QUESTIONS ABOUT
BAND STANDS

“( YUR town is planning to build an open-air band stand

or shell before long. Could you give us some informa-
tion as to how to secure the best results so far as sound is
concerned, or as to where we can secure this sort of informa-
tion? Would it be worth our while to try to secure the
plans of the Parkman band stand on Boston Common, so
that we can duplicate it? Who should we write to for
these, and what would be the approximate cost? I've
seen the Parkman stand several times but I've never heard
a band concert given from there.” —A.E, B,

If you want your band stand to be entirely satisfactory
acoustically you do not want to duplicate the Parkman
stand here in Boston. As a model for an open-air tea-
room, or an ornamental bird house of large proportions,
it can be freely recommended, but as a satisfactory place
from which to dispense band music that is to be heard, it
not 8o good,

It is true that the Parkman Band stand has cost the city
of Boston considerable money,—enough to build a/small flock
of acoustically good band shells,—and not long ago a fairly
large additional sum was spent in remodeling it so that it
would possess some degree of acoustical efficiency, but
the fact remains that a band sounds better to the listeners
if it is placed on the grass in the open air instead of in the
Parkman stand. All of which merely emphasizes what
should be a truism — that to have anything done well, it
?ihquld be done by someone who understands what he is

oing.

The laws of acoustics applying to auditoriums and band
shells are exact and precise, yet they can’t be obeyed unless
they are interpreted by someone who understands them.
And not every architect, and almost no contractor, can lay
claim to this specialized and important knowledge.

We refer you, for the information you want, to G. Pheby
of 1212 W. Madison Street, Phoenix, Arizona, an architect
who has specialized in acoustics and who has to his credit
many excellent band shells, that were built according to his
specifications, including one at Elkhorn, Wisconsin, built
for the Holton Band Instrument Company and one at
Jeanette, Wisconsin,

STEAMERS, DRY PLATES AND FIDDLES

'HE inventor of the first steam automobiles which, not

so very long ago, hissed majestically along the thor-
oughfares now filled with the silent, swift moving machines
of today, spends most of his time and makes more money
indulging his hobby of violin making. Freelan O. Stanley,
eighty-one years of age, of Newton, Mass., has the rare com-
bination of keen businessinstinct and artistic skill, and now
that he has made four fortunes, delights in fashioning
Stradivarius replicas as a profitable pastime, These violins
go on the market, Mr. Stanley, however, comments that it

wag fortunate he did not go into the business in the first
place, for he has noticed that very few violin makers ever
became wealthy.

The first violin he made, when a young man, sold for the
sum of ten dollars, The price then jumped to one
hundred dollars on his next saleable product, which he had
been using in the school orchestra, where he was principal.
Not long after, his money-making career started when he
went into the photography business with his twin brother,
Frank. His first invention cut the cost of dry plates to
one-half their former price, and included machines for
cutting and washing photographic plates, work hitherto
done by hand. This put Mr. Stanley on the golden road he
has been travelingeversince, After the dry plate company
was bought out by George Eastman, whose name is almost
synonymous with any phase of photography, the Stanleys
began the manufacture of the automobiles known as
Stanley Steamers, and continued until 1916, when they
sold their interests. Incidental to the automobile business,
Freelan Stanley invented the turntable used in garages.

Now, another Stanley, Carlton, nephew of Freelan Stan-
ley, has been taken into the new Stanley business-pastime.
He is an expert jn the art of violin making. It is said that
four reproductions of the most perfect Stradivarius, worth
$300, and selling for $100, can be turned out per week.
Mr. Freelan Stanley states that the reason most violin
makers never made much money was because they were
not business men, and that he is doing business on a different
plan. Itappearsthat the combine is working efficiently and
that the man who has already made four fortunesin business
will accomplish a similar result with his hobby. —4.F. B.

PEDAGOGY FOR THE INSTRUMENTAL MUSIC
INSTRUCTOR

EGINNING in the near future we will present the
first of a series by J. . Maddy, covering the pedagogy
of instrumental music as applied to public schools from the
beginning student to the advanced orchestra and band.
The achievements of Mr. Maddy in this, his chosen field,
are so well known that they need no emphasis to justify the
satisfaction we feel in this announcement, and our certainty
of the importance of the series to all those interested in
public school instrumental music. Mr. Maddy's experi-
ence as a supervisor in the Ann Arbor public schools, as
instructor in the University of Michigan training school for
public school music teachers and supervisors, his construc-
tive and many contributions to the worth-while achieve-
ments of the National Supervisors Association, and his
position as sponsor of the national high school orchestra
idea and conductor of the 1927 national high school or-
chestra are sufficient to warrant a firm conviction of the
value of this series. The complete series will extend over
approximately twelve issues of the magazine and includes
pedagogy for beginning classes in wind and stringed instru-
ments, advanced classes in wind and stringed instruments
and beginning, intermediate and advanced orchestras and
bands. Musical examples will be included and the series
when completed will form a complete treatise on the teach-
ing of instrumental work in all grades of the public school.

A DIFFERENCE OF NINETEEN YEARS

In the Metropolitan Theatre article published a short
time ago, we did not credit Mr. Joseph Klein, conductor of
the Metropolitan Theatre Orchestra of Boston, with a
sufficient number of years residence in the United States.
Instead of coming here with the Russian Symphony about
ten yearsago, to which he did belong at that time, he came
as a violin soloist and a member of a string quartet twenty-
nine years ago. Ninteen years later he joined the Russian
Symphony and here we erroneously placed his arrival at
our gates, nineteen years too late. We almost cheated
ourselves of the credit of having had him in this country for
nearly thirty years,
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A Pioneer “Adamless”

HE idea of organizing an orchestra com-
T posed entirely of women first came to

me through the somewhat abortive at-
tempt made along that line by Mr. John
Braham, a then well-known and able musician
(composer and conductor) of Boston. Brahm'’s
operetta, The Adamless Eden, was given its
first production in 1884 at the Bijou Theatre
(now the present Park), with a later one at
the old Oakland Gardens, and it was through
this operetta that he organized his “Adamless
Eden Orchestra.” This was supposed to have
been made up wholly of women, but was so in
supposition only, and not without reason; for
back in those days women instrumentalists
were so scarce that for his second violin, 'cello
and bass Mr. Braham was forced to depend
upon young men players whom he had mas-
querade as girls, and so necessarily there were
a few Adams sprinkled in among the Eves.
However, for his first leading violin Mr. Bra-
ham preferred, if such could be obtained, an
honest-to-goodness woman player, and en-
gaged me for the position.

Under the conditions the “Adamless” idea
was a good one, yet possibly it might have met
with better success if it had not been for the
masculine awkwardness of two of the pseudo
“lady” players in their feminine rigs. The
second violin player managed to “put it over”
on the audience with his make-up as a girl, but
the bass and ’'cello were not so fortunate;
they forgot to keep their boots hidden under
their long skirts — there were real skirts back
in those days! Quite naturally this masculine-
femininity became the joke of the town when
it was discovered, and from the first night on
these two players were forced to endure
giggles and gibes of amusement and derision
that came from the front rows.

Thne EMBrRYONIC ORGANIZATION

It was in the fall of 1884 that I began organ-
izing my ladies’ orchestra. At this point let
me break the story long enough to say that
until we women ‘“got the vote.” musical or-
ganizations composed wholly of women al-

By Marion G. Osgood

N the present epoch of women's militancy in

music (as in other matters artistic, scientific,

economic, civic and even politic) it is interesting
to look back through the medium of a personal pen-
plcture upon a musical ‘‘first"” among women —
practically, the foreloper or music-trail blazer for
women orchestral ensembles in this country, It
is that of which Miss Osgood tells in the following
article; and whether (In the light of many and more
portentous public events) its telling may or may
not seem to have a bearing of musical or his-
torical importance to others than those personally
concerned, nevertheless an authentic claim to the
ploneership as above captioned not only must be a
source of complacent satisfaction to the teller of
the story, but should be be a ‘‘record’ of more than
merely passing interest to all who now are con-
nected with such form of instrumental ensembles.
1t is doubtful if elsewhere than in this story there
is any record of the amusing Braham incident or
episode, which opens the article, and that too was
a foreloper. Miss Osgood’s story follows. — Ed,

ways were referred to as “ladies’” quartets,
“ladies’ ” choruses, et cetera, but now one sel-
dom hears the word used in that connection;
it is all “woman,” as of right it should be
women's quartets, women’s music clubs,
women's orchestras, and so on.

Today, in an age and generation when
women play virtually every instrument known
in orchestral use, it is difficult to realize the
status of affairs in 1884. Of course not even
my zeal to form a real feminine orchestra could
create players at once, but as time went on my
intense enthusiasm did result in stimulating
an earnest desire in the minds of many young
women to learn an orchestral instrument of
some kind. However, my sole reliance at the
time when I began getting players together for
an orchestra was my mother (she played the
cello a little); my sister (piano and contra-

* bass), and two young violin pupils who had not

studied beyond first position playing. (I used
these two pupils as second violins, one playing
the upper and the other the lower notes of the
second violin parts). As for my humble self, I
played first violin and “conducted!”

Strange as it may seem, although I could not
obtaln any more string players, cornets began
to come in by twos and threes, and the girls

THE MARION 0SGOOD LADIES' ORCHESTRA

Organized by Miss Osgood in the Fall of 1884 and said to be the pioneer women's orchestra in America. Later it was followed
by the Fadettes, and many others. The above engraving was made from a photograph taken by Hardy of Bostonin 1891,
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rchestra

were all good players of the instrument, too.
Then, don't marvel, but even in 1884 there
came a girl saxophone player! Just what to
do with her I did not quite know, but realizing
that I should look upon any instrument at that
time as a gift from the gods, I engaged
Mr. W. J. D. Leavitt (a well-known Boston
arranger) to arrange all the clarinet parts for
saxophone. By December of that year the or-
chestra was rehearsing with three violins,
‘cello, bass (or piano), saxophone and cornet —
the bud had evolved into the blossom, an ide
into reality.

At first it was an exceedingly difficult matter
to find music suitable to my little company of
amateur players, as orchestra music at that
time was composed and arranged mostly for
full orchestra ensembles. Such composers as
George Lowell Tracy, and the many others
who have so greatly enriched the repertory of
the small orchestra, had not then commenced
their good work of catering to such organiza-
tions. There were no such things as school
orchestras; women had not yet begun to turn
their time, talent and attention to the regular
orchestra instruments; and, as a consequence,
musicians had not turned their thoughts
towards the composing and arranging of easy,
progressive music for the small ensembles.
While in these days there is plenty and to spare
of such music, in those days it was noticeable
by its dearth.

A VErRY Mobrst BEGINNING

The best that I could do under the circum-
stances was to find tuneful and easy marches,
waltzes and polkas (yes, there were polkas
then), and little by little I added to those by
digging up or out short and simple overtures,
together with not too long nor too difficult se-

lections from the old Italian operas. At length

ame the glad day when I found myself the
happy possessor of a new number — The Bri-
dal Rose Overture by Caliza Lavalle, a little gem
which he was sald to have composed and
scored in two hours. But whether that is true
or not, it was and is a most winning and thor-
oughly musical composition that since its first
appearance has been played by many hun-
dreds of orchestras; its sales have been tre-
mendous, and even today many orchestras are
using it.

Just as soon as we had improved somewhat
in our ensemble work, church societies and
various lodges were eager to hear the “first
ladies’ orchestra.” At first, and wholly for
practice and experience, we played for several
small affairs gratuitously, but by January of
1885 we were rehearsing diligently with a very
definite object in view — we were engaged by
the famous resort, the Isles of Shoals, to play
during the summer of that year. During the
following winter and spring we played here and
there for pay, but always for first-class affairs
only; and even though the pecuniary return
was small, the mere fact that we were playing
at the “right” places gave our struggling little
orchestra encouragement, as well as affording
excellent advertising.

At the Isle, and elsewhere during that sea-
son, besides myself as first violin we played
with two second violins, ’cello, contra-bass (or
piano), saxophone and cornet, but in the fall
of that year I was greatly encouraged regard-
ing the increasing of the orchestra. Many
young women either wrote or called person-
ally and expressed a strong desire to join the
orchestra. Some of them were available ma-
terial and some were not; for example, one
applicant played the zither, another the banjo
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and yet another the guitar, but not seeing how
they could be made use of I was forced to re-
fuse them. Besides those, however, there
were applicants who played cornet, flute and
clarinet, and I was delighted when a snare-
drummer came along. We listened to her play
drum and traps and engaged her at once, but
suggested that she learn the bass drum while
still concentrating on drum and traps. 1 per-
suaded two girls to take up the trombone,
which they did, beginning with the valve in-
strument and later changing to the slide.

Emercing I'rom THE EMBRYO

We made our first important appearance as
a twelve-piece orchestra at the Academy of
Musie in Chelsea (my home town) as a special
feature in an Elocutionary Festival, given under
the direction and management of my brother,
Fletcher Osgood. My brother (who then was
well known as a public lecturer, reader and
teacher) secured practically all of the noted
readers and elocutionists in the country for the
festival, The house was crowded, with Boston
largely represented, and the orchestra made a
most flattering success. After that we began
to receive frequent calls for the orchestra,
sometimes playing with twelve and some-
times with a less number of instruments, and
committees from churches and various organi-
zations began to desire a larger orchestra for
special occasions.

The news began to spread that a bona fide
ladies’ orchestra had become an established
quantity; that it included several solo players
other than myself, and that an excellent con-
cert program of two hours’ duration was the
rule. That naturally interested many music
lovers, and many girls (who until then had
been but indifferent students of their instru-
ments) forthwith concentrated their energies
and began practicing diligently with the or-
chestra as a goal. The result of this was added
material for a larger orchestra. More cornet

players sent in applications for membership;
then

a second clarinet appeared; another

The girls used to wear more hair —and more clothes; times,

styles and cornet designs have changed; yet the charm

of feminine grace and beauty is ever enhanced by
agsociation with the implements of Orpheus.

flute, a harp, several more ’cellos, another
contra-bass, two violas and another drummer
(the latter young lady taking up the bassoon
later on). The first-violin applicants also be-
gan to increase, and then came French horns.

Calls now began to come in for string quar-
tets (sometimes a quintet) to play for home
weddings, receptions and other private func-
tions, and realizing the need of musical “pre-
paredness” I gathered together the best of my
string players and rehearsed with that business

in view. It was well that I did so, as it en-
abled ug to fill in many occasional engagements
which otherwise it would have been necessary
to refuse. In accordance with my earnest ad-
vice, all the trombone players discarded the
valve style of instruments and began to master
the slide, which added materially to tonal
effectiveness,

The business side of the equation soon be-
gan to increase, and that of course meant an
increase in the amount of correspondence.
The hundreds of letters regarding proposed
engagements from out-of-town places in Con-
necticut, Rhode Island, New Hampshire and
New York, as well as our own State of Massa-
chusetts, together with the necessary figuring
and interviews in making arrangements for
terms and dates, soon began to pile up an ac-
cumulation of detail which bid fair to take too
much time from the actual music side. Con-
tinued rehearsals, of course, were obligatory,
as was the frequent trying out of fresh appli-
cants; also, as a teacher of the violin, as well as
a soloist, I was obliged to keep up my individual
practice of the instrument. All this proved
too onerous for me to handle, and so I turned

In the days of the Pioneer Women’s Orchestra «Miss Osgood’s
bass viol player was almost as much of a sensation as
wete women taxicab drivers in 1917,

the entire business management over to my
brother, who acted in that capacity for eight
years before I finally gave up the orchestral
work and concentrated wholly on teaching,
composing and solo playing.

As the requirements of the orchestra be-
came more and more difficult, and the trips out
of town more frequent, my mother and sister
(cello and contra-bass players respectively)
dropped the more arduous concert dates, and
their places were filled by newcomers. My sister
also had played the piano accompaniments for
all solo work, but I found that one of the later
members was likewise a very fair accompanist,
and so everything settled itself in order.

TerpsicHORE TurNs THE TuNE

In the early part of our playing all dates
were for concert work, but that changed when
the dance goddess knocked at the orchestra
door. When calls began to come in for music
for dancing I was puzzled, for I never had
played for dances and knew nothing about
them. How we dreaded our first ball! Play-
ing for the dance in those times was quite
different from that of the present day, every
other number on the program being a contra

This picture of Miss Osgood was taken at about the time the
orchestra described in the accompanying article was organized.
or square dance. I was so nervously afraid of
the seemingly endless repetitions and da capos
in the lancers and quadrilles that I always
played with one eye continually on the
prompter, watching for his signal to stop and
in deadly fear of having the orchestra play
beyond the figure. He was not always explicit
with his signals, at least he sometimes failed in
making me understand them, and more than
once I either stopped the playing at the wrong
point or rushed on and on long after the music
should have ceased.

Sometimes as prompter we had the services of
a Mr. Ryan, a clerk at the Elias Howe Music
Store, then at 88 Court Street. With him as
prompter all went well, for always at the close
of a dance figure he would turn directly to the
orchestra and distinctly say “Aus!” However,
the physical strain of the last of these dances
became most severe. It often happened that a
railroad trip of several hours preceded a con-
cert that was followed by a dance which lasted
until four o'clock the next morning; added to
that it always was expected that the conductor
of the “Marion Osgood Ladies’ Orchestra”
would play a violin solo at each concert.

When we arrived at the hall I used to slip on
a pair of old gloves and begin to “set the stage,”
as it were; arranging the orchestra chairs and
music desks, besides all too often having to
dust off the chairs lest they soil our white con-
cert dresses. Then came the passing out of the
music. Looking back now, 1 can plainly see
my many errors; the work either should have
been delegated to the janitor of the hall or
divided among the orchestra members; but I
made the common mistake of thinking “it was
easier to do it myself.” As a result, I usually
became so harassed and nervous before a
concert began that it did not add to my self-
poise when conducting or playing a solo.

First came the concert of one hour’s dura-
tion, followed by a brief time of rest while the
hall chairs were being removed, with a perhaps
hurried waxing of the floor, and then “On with
the dance!” that generally lasted until three
or four o’clock in the norning, and except for
one precious hour between eleven and twelve
o'clock it was continuous playing. That
blessed respite of an hour before midnight was
a life-saver! There was always a fine feed of
“turkey an’ fixin’s,” with plenty of hot coffee,
cake and pie thrown in, but better than all
else was the brief time for resting and chat-
ting before again starting the toil.

As to the dances themselves: for an example,
a Virginia Reel with twelve couples. The
contras were terrors: Money Musk, Chorus Jag,
Fisher's Hornpipe, Pig Town Fling— played




]

and played and played again until one’s arm felt
like dropping from its socket, and the lips of the
cornetist were swollen to balloon-like size.
Add to that the breathing of a thick dust
raised from the floor by the shuffling feet,
mixed with an atmosphere of perspiring hu-
manity, and it is difficult to conceive a much
more disagreeable situation.  However, the pay
was good, for we never played for any dance
that was not financially responsible, as well as
of good standing and respectability.

AGAIN THE ARTISTIC

For concerts we now were playing such over-
tures as the Raymond, Oberon, Romantic, Poet
and Peasant, and Orpheus; selections from The
Fortune Teller, Nadjy, Robin Hood, Erminde,
Tolanthe, ete., arranged by Catlin, Tracy, Rol-
linson and others; and popular waltzes,
polkas, galops and mazurkas by the standard
composers, I gave a well-attended concert at
the old Chickering Hall in Boston with vocal
solo talent from New York City and with my
orchestra increased to sixteen players. We
also began to have regular engagements at
Mechanies’ Hall for such occasions as the
Mechanics' Fair, Food Fair, Druggist Ex-
hibits and other large affairs, and the larger
orchestra always was requisitioned.

By this time the orchestra had begun to
attract considerable attention in Boston music
circles; the prominent musicians of that period
became interested in my progress and often
would attend rehearsals at my studio, 125
Tremont Street. They gave me much valu-
able advice concerning conducting and other
matters for which I was extremely grateful.
Among these musicians was Carl Zerrahn,
conductor of the Handel and Haydn Society;

S, B. Whitney, noted organist of Boston;
Frank Lynes, prominent organist of Cam-
bridge; Calixa Lavalle, concert pianist and
teacher; Timothee Adamowski, violinist with
the Boston Symphony and director of the
Adamowski Quartet, and the late Franz
Kneisel of Kneisel Quartet fame.

I secured more players to augment the or-
chestra, and upon several occasions played
with thirty-five players in the old Music Hall
of Boston on Winter Street, the present site
of Loew's Orpheum Theatre. Mr. Austin and
Mr. Milbanks of Austin and Stone’s Museum
became interested in securing the orchestra
for a proposed trip to San Francisco, and
wished me to increase the body to fifty players
for the trip. However, as this offer came just
at the time when I had decided to relinquish
conducting and concentrate upon solo playing,
teaching and composing, I refused to consider
the project and it was abandoned.

Strange as it may seem, during my nine
years of orchestral conducting 1 had very lit-
tle competition — that is, from women. There
were one or two men, however (not musicians
in any sense), who, craving the excitement
of publicity, tried (and in some instances
succeeded) to tease my players away and con-
coct another women’s orchestra. As these
men knew mnothing at all about conducting,
they would secure the services of some capable
woman first violinist, follow her lead with a
baton, and manage to “get away with it.”

DirricuLriEs AND DEFICIENCIES
From the standpoint of today's smart busi-

ness women, it is not easy to realize how ex-
tremely deficient in business principles and
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the ethics of business were the girls of long ago.
It was exceedingly hard, especially at the start,
to make the girls fully understand the im-
portance, the necessity of prompt and regular
attendance, and the urgent need of individual
practice. Not only was it difficult to hold
them to exact hours for rehearsals, but as en-
gagements multiplied and the dates some-
times would conflict with a party or some other
social pleasure, they would ask nonchalantly to
be let off from that date so that they might be
free to attend to their own affairs! :

Or a trifling illness, such as a headache,
would seem sufficient excuse to a girl for her
to actually break an engagement and not ap-
pear with the orchestra on a date made, per-
haps a month ahead. Sudden fits of “tempera-
ment” also would occur at times. In a word,
girls at that time had received no previous busi-
ness training, were unaccustomed to team work,
and consequently the harmonizing of those
conditions at first was difficult. A large num-
ber of the girls who played with me are still
living and active in music life,

The best leading first violin I ever had was
Mais. Caroline B. Nicholls, later on noted as a
conductor of her own “women’s orchestra” —
the famous “Fadettes.”” Mrs, Nichols is still
active in the music life of today, and at pres-
ent her time is largely occupied with the train-
ing of her brass quartet, “The Trumpeters,”
and arranging tours.

I frequently meet many former members of
The Pioneer Ladies’ Orchestra, and we exchange
pleasant memories. As for yours truly, she is
today busy in composition, teaching and the
playing of an occasional solo, while for relief
and recreation from her woek she has a garden
in which she spends most of her spare time.

From Harmonia to Harmonica and Harmony

AIL, Harmonica! the most popular and democratic
of all music-making instruments among the hosts of
those musically inclined ones who yet are in the

adolescent age of living! In an article in the March (1927)
issue of this magazine harmonicas were referred to as
“Stepping-stones in music,” a phrase which was wholly
true yet not the whole truth, as in actuality they are that
and more; they are helping hands which musically guide
and direct, as well as music’s royal heralds whose melodic
proclamations inspire the younger to strive for the attain-
ments of the older,

The harmonica is doing more than perhaps a great many
people realize towards imbuing the youth of this Nation
with a love for the harmony-of-music, and the inevitably
consequent love for the harmony-of-life. In such light the
harmonica is a harbinger; a harbinger of the higher things
in music which are bound to follow in the future living of
many young harmonica players, when adolescent shall have
evolved into adult, It also might be called a music-evangel,
in that it is carrying the gospel of music-harmony into
countless thousands of homes which heretofore had been
musicless. True that since the coming of o many juvenile
bands and orchestras the other so-called “regular” instru-
ments have done a great deal towards introducing music
into these homes, but none of them can do it in the inti-
mate, homely way of the harmonica with its combined
melody-harmony which is doubly appealing when created
by one’s self, and which makes the instrument at once a
“member of the family.” Because of all this it might not
be out of place for harmonica players to unite in one great
acclamation of “Hail, Hohner!”

Strange as it may seem, the harmonica is not categoried
in the dictionary under that name, but is listed as “har-
monicon,” But what of that? This little harmonious
instrument with its metallic reeds would (if we may tres-
pass upon Shakespeare’s famous analogy of the rose)
sound “as sweet under any other name.” In passing,
America’s first experimenter in electrics and harmonics,
Benjamin Franklin, devised a series of revolving water
glagses which produced tones when rubbed with the tips of
the fingers. He called his invention the “Armonica,”
which is near enough to the present name to say that
probably this was the first using of the word in connection
with a musical instrument.

As a word, “harmonica” naturally is derived from
“harmony,” which in its turn may be traced to Harmonia—
a mythical lady of Greek legendary lore who was supposed
to be the daughter of the equally mythical Venus, and
who later was wedded to Cadmus (another of the never-
were ones). At the marriage the gods descended from
Mount Olympus to lend honor and eclat to the occasion, and
Vulean presented the bride with a jewel of surpassing
splendor, but this later brought only dire disaster to Mrs.

Sixteen year old Edward Sherwood, winner of first prize in the
New York Harmonica Contest, being presented with a violin
outfit by Wm, J. Haussler. (World Wide Photos.)

Cadmus (née, Miss Harmonia). Such is not the case,
however, when presenting Harmonia's instrument-namesake
as an earthly gift, for give a boy (or girl) a harmonica
“jewel” and it proves a music-blessing that immediately
transports him to a heaven of harmony and melody pro-
duced by himself at his own will and pleasure.

To come from the mythical to the material (real), as proof
that the harmonica is bringing material musical benefit
to the youth of America, the Fifth Annual Harmonica
Champion Contest recently held in New York City fur-
nished indisputable evidence. The contest was held on
Saturday afternoon, June 18, on the famous Mall in Cen-
tral Park before an audience of several thousand vitally
interested listeners. There were more than one hundred
and fifty entrants for the contests in solo and ensemble per-

formance (sixty-two individual contestants, and four
bands representing the best harmonica ensembles in the
great city), all in friendly competition for the champion-
ship — not with the higher-class string, wood-wind and
brass instruments, but with the one-time ‘“humble”
(though now honored and honorable) “mouth-organ.”

When one hundred and fifty immature boys and girls
in a contest are allowed to select their own program num-
bers without restriction, one naturally might suppose that
the popular and perhaps “‘trashy” in music would pre-
dominate, but such was not the case, In almost every
instance these young harmonica performers displayed &
remarkably matured judgment in music, the program
including selections from the more difficult operas and
standard numbers, together with original compositions
and strikingly original adaptations of the classics. Of
course a few of the Berlin and other popular numbers
appeared, but as a whole the standard was high and of
broad range, extending from Beethoven to Massenet's
Elegie. 1f that is not evidence that the music benefit
derived from playing the harmonica is material, real and
tangible — what is it?

The winner of the first prize was Edward Sherwood
(aged sixteen), who offered a composition of his own, An
Operatic Medley, and was awarded a gold medal and violin
set (see accompanying picture). The second winner was
Frank Chlanda (fourteen), who received a silver medal and
cornet set, It is significant that the judges were unable to
decide between the two boys until a second performance
had been given. Sidney Barron won the third prize of a
bronze medal and tenor hanjo, and Herbert Ryricher and
Harold Gleeman respectively won fourth and fifth prizes of
banjo-ukuleles, In the band contest, players from the
Hebrew Orphan Asylum under the direction of Prof. Sam
A. Perry won the award of a silver trophy cup. The judges
were Nathaniel Shildkret, music director of the Vietor
Talking Machine Company; Charles C. Green, former
president of the Advertising Club of New York, Philip
Gordon, director of music in the South Side High School. of
Newark, New Jersey, and Oscar Thompson, executive
editor of Musical America, These judges, men of high
music merit and discrimination, were unanimous .in their
praise of the remarkable quality of musicianship displayed
by the youthful contestants as a whole.

As cumulative evidence, this contest shows that the
youth of our country are marching steadily onward towards
the long desired goal of making America a great musical
nation. Asone significant point in the contest, it has shown
the harmonica to be a prominent and important factor in
accomplishing the musical transition of Young America,
and that the instrument is not only a stepping-stone, but
an advance herald and harmonic harbinger of an auspicious

music future. V. R,

Melody for August, 1927

Balancing

HE June installment of our public school
vocational column concludes on page 10,
with a letter from Milton A, Herman of

Waterville Consolidated Schools, Waterville,
Towa, concerning the age-old problem of getting
the average individual to want to do what the
world needs, Mr, Herman, like the rest of us,
is put to it much of the
time to keep the various
sections of his musical or-
ganizations reasonably well
balanced. He specializes
on violin and clarinet, and
all his students want to do
likewise. He says, “It
seems to be an utter im-
possibility to get anyone
interested in the brass.”
Even the cornet and trom-
bone are left to rust like
Boy Blue’s little tin sol-
diers. As a special inducement, he has offered
to give free private lessons on the brass in-
struments, but to no avail.

As an answer to Mr. Herman’s query, we are
presenting a letter from Mrs. Isabele Talia-
ferro Spiller of New York City, who has had
many years of study, travel, concert and teach-
ing experience throughout the United States,
Canada, Mexico, France and England.

CLARENCE BYRN

A Brigr Skprcy oF MRs. SPILLER

Mis. Spiller is qualified for this discussion
by a very broad and thorough training in both
vocal and instrumental music; her methods of
instruction embrace the best of long-established
traditions combined with the latest develop-
ments in modern musical pedagogy. As a
child she studied at the Academy of Music,
Philadelphia, Pa. Later she attended the New
England Conservatory of Music in Boston,
Mass., and as she, herself, quaintly says, her
many concert tours with Mr. W. N, Spiller’s
Musical Company were all virtually years
spent in a traveling Conservatory. Mus. Spiller
studied voice with Madam E. Azalia Hackley of
Philadelphia, at the Academy of Music, drums
with Carl Gardner of Boston, Mass., and
theory with Dr. Melville Charlton, organist of
the Union Theological Seminary in New York.
In the summer of 1926, she attended Teachers’
College, Columbia University, taking courses
in Superyising and Teaching of Instrumental
Music, Conducting and Interpretation, under
Norval Church, head of the Instrumental
Department. In the winter and spring term
she took Advanced Orchestra and Band In-
struments and Advanced Orchestra Practice,
and as a part of her work with Mr. Church she
taught violin, cornet, clarinet, bugle and drums
in classes in the public schools of New York.
She assisted Mr. Church in the development of
a very interesting class composed of Bb clari-
net, flute, C saxophone and Eb saxophone.

In the development of her own school, the
Spiller School of Music, located at 232 West
138th Street, New York, she has already proven
the value and applicability of the suggestions
contained in her answer to Mr. Herman’s
letter which follows, to wit:

June 18, 1927,
Mz. Clarence Byrn, !
Public School Vocational Music Department,
Jacoss’ ORCHESTRA MONTHLY.

My dear Mr, Byrn:

I have enjoyed reading the treatise by Mr. Fowler Smith,
published in your May and June columns. It is both
interesting and helpful.

I am also interested in Mr, Herman’s problem of in-
strumental and sectional balance. I am beginning to
solve mine, and in the enclosed letter to Mr. Herman I
discuss my experience, — Isabele Taliaferro Spiller.

the Schoo

Public School Vocational
Music Department
Conducted by

CLARENCE BYRN

ISABELE TALIAFERRO SPILLER
Supervisor and Instrumental Instructor

A Lerrer 1o MR. HERMAN

Mr. Milton Herman,
Waterville Consolidated Schools,
My dear Mr. Herman:

Your problem is a very interesting one. I
was positive when I offered free lessons on cor-
net and trombone, as you did, my problem was
solved, — but no — it was ignored! I had the
instruments in the school and announced that
I should be glad to let anyone use an instru-
ment that was not being used. I considered
this an inducement, and thought it would get
results, but the cornet and trombone were never
selected. However, I continued making sug-
gestions about brass instruments.

The Black Princewas published in the JAcoss’
OrcuesTRA Montany. We were preparing
for a demonstration, and this selection was a
favorite. At the rehearsal I played the trom-
bone part twice, and the third time I played it
on the piano and said, “This piece does not
sound the same now.” A boy said, “The trom-
bone makes it sound better.” Then I said,
“You are advanced on your present instru-
ment, it would be a great help to you and the
orchestra if you would learn trombone.” He
took up trombone as a double and we arranged
to have him stand up every time he played the
trio.

My first violin player was a boy scout. I told
him I would give one hour a week for instruc-
tion if the boys wanted to form a Drum, Fife,
and Bugle Corps. I forgot all about it and
one week later he asked for some ideas on the
drum and bugle, — I showed him how easy it
was to play a march on the bugle, using Drum,
Fife, and Bugle Leaflets, published by Carl
Fisher. He said, “I’ll take the bugle.”

Interest in playing a second instrument or
“doubling” began to grow, with the knowledge

Orchestra

that only advanced pupils would be permitted
to play a second instrument. An advanced
pupil was selected leader of his group and was
detailed to help beginners. To be an assistant
he must play one string, one reed, and one
brass instrument. To my surprise a girl banjo
player selected cornet. The Black Prince is
now preceded by a bugle call (bugle, cornet,
and trombone). These players stand in front of
the orchestra for performance and special re-
hearsals,

Drum, Fire, anp BuarLe Corps

I suggest the drum, fife, and bugle corps, with
drum major (who may be utilized in band
when not marching), as an excellent way to
obtain sectional balance and get new players
into the band and orchestra. It can be carried
on as a class with actual marching practice in
school and out of doors, if only in the school
yard (using signals in the place of bells).
Occasional drill contests with paper hats or
other cheap material for uniforms, and publi-
cation of pictures in Jacoss’ OrcHESTRA and
Banp Montury will afford an added incentive.

Bugle players can easily transfer to cornet or
any cup-shaped mouthpiece. Fifers transfer
to flute or piccolo. Clarinet players to flute,
piccolo, or double-reed instruments. Drum-
mers with good ears to tympani or xylophone.

Do not bar the girls.

Drumsticks cost about thirty cents. Rubber
pads can be made by the pupils for practice.
Bugles cost from two dollars and fifty cents up,
and fifes are cheap.

These are only suggestions and may or may
not work in your case. However, do not be
discouraged, there are many ways to get the stu-
dent and instrument combination to balance,
with special advantages to the student as well
as his orchestra, his band, and his school.

IsABELE TALIAFERRO SPILLER

THE TWO JOHNS
Lieutenant Commander John Philip Sousa with John
Rohrer, 7-year old drummer of Detroit, and the youngest
member of the all-city elementary school band. This
picture was taken on the occasion of Com. Sousa’s visit
f‘o t:xle Detroit schools during Detroit’s Sousa week last
pril,
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Band and Orchestra Groups from the Mount Vernon Public Schools. A Large Percentage of the Membership of These Bands will Progress Through the DeMolay Band to the Municipal Band.

From Grade School to High School to Municipal Band

0 MATTER how remotely removed it may seem, and
whether it concerns the founding of a city or organiz-
ing and building a band or what, always there s a first

cause foreverything, There is not a doubt but what the late
William Jennings Bryan was largely, if not directly, respon-
sible for Mount Vernon's present band activities, for through
his Chautauqua Course lecture delivered in our little town in
the big State of Washington in the summer of 1919, the
“Great Commoner™ (as he liked to style himself) created a
community desire that later manifested in results. Idonot
recall that in his lecture he really chided us for showing a
lack in public spirit because lacking a band, yet he stressed
s0 strongly upon the inspirational spirit that would be
aroused, the civie pride induced and the general good to be
accomplished in a town of our size by forming a musical
organization such as a band, that an urgent desire to
remedy the lack was created.

Among those present at the lecture of Mr. Bryan was
Dr. Malcolm Cameron, who then was and still is connected
with the Mount Vernon Herald. At that time “Pop”
Cameron was (comparatively speaking) practically a
stranger to the most of us “Mount Vernonites,” neverthe-
less for some little time he had been trying to stir up among
the old musicians of the town a commuinty sentiment that
should bring about the organizing of a home band or
orchestra. It probably was because of this seed already
actively started that the message of the great orator not
only fell upon willing ears but struck a responsive chord in
many minds, one result being that shortly thereafter
Mr. Cameron wrote a long article for the Herald, in which
he strongly emphasized the good that was bound to be
accomplished by forming a Hometown Band.

Beaivning or THE BanD AND LATER BANDS

Now, it so happened that Mr. H. S. Steele (at that time
in Anacortes looking into a prospective leadership of the
Elks’ Band) was shown the Cameron article in the Herald,
and thus more good seed was sown in what proved to be
most fertile soil. After interviewing several of the old
bandsmen of Mount Vernon and noting the general hustling
business activities of the town, Mr. Steele was so im-
pressed with possibilities that he decided to remain in
Mount Vernon and try to put into practical operation an
idea he long had cherished. His plan was to organize not
only one band, but more—a big senior band for regular
work, with junior connected organizations from which to
draw recruits to replenish and strengthen the larger band
from time to time as the older men dropped out of service
or removed from the town. The wisdom of this plan has
long since been proved, for at the present time there re-
mains but one man out of the original band of thirty

By C. ELMER NAILOR

players which created such a sensation at the first Tulip
Festival held in Bellingham in the spring of 1921.

Right here I wish to digress long enough to enlighten
the readers as to why it is so hard to maintain a good band
in a town the size of Mount Vernon; the reason is simply a
question of money — the financial inducements being nil,
you cannot hold your men. There are scores of men in this
town who by other means make more money in one week
than our bandsmen earn in a year from their playing. It
therefore is evident that men who tie up from fifty to two
hundred dollars in a musical instrument, and spend two
nights a week in rehearsing, besides many hours in practice,
are not in the band because of the money they get from it.
The records show that during our first year as a band
organization we made more than twenty public appear-
ances, yet only one of these was a paying job, for which
each man received five dollars.

How tHE BAND SERVES

Many people take the band as a matter of course, but
if they desire to fully appreciate its musical worth to the
community let them look back through the past six years
and try to picture what public festivals and functions
would have been without the band: Decoration Days,
Armistice Days, Legion Drives, Defense Days, Tulip
Festivals, Rose Shows, military funerals, laying of corner
stones, ball games, Island County picnics and park doings
— not to mention the free, open-air concerts given during
these years. All these have been without any recompense
whatsoever to the boys; nor do they ask for or expect it,
as they always are eager and ready to play without pay
for anything of community interest or pleasure. All they
ever have asked for or expected is to be supplied with a
leader without cost to themselves.

To come back to the story of the “beginning.” After
deciding to stay and give Mount Vernon a “try-out,”

‘Mr. Steele secured a position at the Condensary and during

his evenings and in odd moments he tried to scrape to-
gether the semblance of a band. His first survey of the
field brought to light six cornets, one alto and a bass drum.
However, by inducing some of the cornetists to take up
other instruments, and securing a new player or two each
week, there finally was rounded out a complete musical
organization.

Rehearsals were first held in the rooms of the Commercial
Club, but these soon became too “noisy” for the adjacent
tenants. Then, through the kindness of “Pop” Cameron,
the rehearsal quarters were transferred to the Parish Hall,

CHAMBER OF COMMERCE BAND, MOUNT VERNON, WASHINGTON. H. S. STEELE, BANDMASTER

in a building which he rented and wherein he had living
rooms in the upper part. Since the completion of the new
City Hall, however, the band has held its regular rehearsals
in the council chambers of that building. These being
well lighted and heated are of course ideal for the purpose,
and the band is very grateful for the privilege of being
permitted to practice there.

The band made its first public appearance on the first
recurring anniversary of Armistice Day in 1919, During
the winter of that year and the following one of 1920 the
band was very active, giving several dances to secure
money for new music and to start the nucleus of a “uni-
form fund.”” The crying need for proper regalia had been
made only too apparent on the band’s Armistice Day ap-
pearance, and more particularly so on the occasion of the
1920 Washington Birthday celebration in February when
the Elks’ Band of Anacortes came over to Mount Vernon
and the bandsmen paraded in their resplendent uniforms,

Through the active interest and energy of the Commercial
Club (M. J, Beaumont, president; Thomas Chambers,
secretary) a committee was appointed and a petition cir-
culated among the business men to ascertain the prevailing
sentiment and raise funds necessary to maintain the band.
So instantaneous and hearty was the response that not only
was there raised more than $400, but many of the more
progressive business men signed themselves for a regular
monthly stipend to aid in supporting the band. After
January of 1920 this money was collected and handled by
the Commercial Club, thereby relieving the bandsmen of all
further worry and with nothing to do but play.

Apoprrep BY THE CoMMERCIAL CLUB

During the spring of 1920, the Commercial Club (now
known as the Chamber of Commerce) wag exerting its
utmost energy to raise more money for uniforms, and to
this end, under the auspices of the Club, on March 18 to
23 a “High Jinks” was given that also cleared more
than $400, Next (and under the auspices of the Club),
the hand gave a two-nights concert affair in the Mission
Theater on April 28 and 29. This cleared $225, and
on the strength of such a showing .the uniforms were
procured at a total cost of $940. The uniforms arrived
in Mount Vernon on May 27, and on the following Sunday,
Decoration Day, the band paraded in them for the first
time. The balance due on the uniforms was then assumed
by the Commercial Club, which already had taken over
and renamed the band on May third.

Now, inasmuch as the band had led the parade and its
music was the big feature of the first “tulip day” celebration,
an affair for which the Commercial Club had received much
praise throughout the Northwest; and as it had furnished
its own food and transportation for two Island County
picnics, that likewise were under the auspices of the Club
and for which that body also had been given great credit —
the band boys felt that in a way they practically had earned
their uniforms, although under the terms of the agreement
these belonged to the Club. The foregoing insinuation
that the Club was under slight obligations to the band for
its services rendered on the two out-of-town trips may seem
to conflict with my previous assertion that at all times the
boys were willing to play without pay for any community
or civic enterprise, so let me offer a bit of explanation,

At the time of the organization of the original band, all
the bandsmen were employed at variousoccupationsin the
stores up and down the street, and when their band services
were in demand on a holiday (or other times when the
stores were closed) every player was to be found right on
the job “ready to shoot.” At times when the stores were
open for business, however, many of the boys would be
unable to leave their regular duties and play with the
band. That of course meant the hiring of outside players
as substitutes, which in turn meant paying the full Union
wage scale and all expenses out of the band treasury.
Many times some of our boys have paid “cold cash” for
players to fill their places on such occasions, whereas they
themselves would go out and play all day for nothing,

This arrangement continued in operation for about two
years, and then on the strength of the good music work
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that Professor Steele had been accomplishing in both the
Lincoln and Roosevelt grade schools this district finally de-
cided to assume one-half the financial obligations carried
by the Commercial Club, Now, for more than a year all
that the Big Band has cost the town is $37.50 to apply on
the leader's salary.

Dorvas or mie Commercian Crun Banp

Mount Vernon is the only small city in the Northwest that
provides the public with free open-air concerts — in fact, no
other city except Seattle, Spokane and Tacoma have such
free entertainments. We also hold the state record for a
continuous playing existence, having held together winter
and summer since the time of organization eight years ago.
The last year has been the most active and fruitful in the
history of the Chamber of Commerce Band, This season,
and starting with a concert given in the High School before
the weather permitted outdoor playing, the band has played
eight concerts.

Trips were made to the State and National Conventions
of the Elks at Vancouver, Washington, and Portland, Ore-
gon. These were a big success artistically, the concerts
played at Vancouver receiving long articles in the press
complimentary to Mount Vernon’s band, but nothing was
made above expenses, although they provided a wonderful
band-outing for the boys who thoroughly enjoyed them-
selves. Also, for the fifth consecutive year the band has fur-
nished music for our County Fair, and just recently it helped
to make the Island County “Get Acquainted” caravan a
suceess.

During the first few years of its existence the band held a
big picnic each summer, the most successful one of which
was the meet of the county bands at Rosaria in 1922 when
the combined bands of Ancortes, Concrete, Sedro Woolley
and Mount Vernon played a joint concert, with upwards of
eighty players participating in the ensemble. On all
these occasions mentioned “Pop” Cameron has been the
guest of honor, He is known as the “Daddy of the Band”
among its members, as all are deeply grateful to him and to
the Herald for the loyal support accorded at a time in our
struggling infancy when encouragement of such nature
meant just the difference between success and failure,

The band has had excellent talent play with it from
time to time during the past six years, but their sojourn
among us has been brief and generally contingent upon the
band getting a “job” for them. This was hard to do,
especially in this community, and nine times out of ten
when a position was secured either the player did not suit
the job or the job did not suit the player, so he would
move on and leave us to depend upon our home high school
boys.

Hign Scroor AND Sussipiary Banps

In the early part of 1920 Bandmaster Steele gave up his
position at the Condensary to devote his entire time to
music. This afforded him an opportunity to take the
second upward step in his great climb towards perfecting
a big Mount Vernon Musical Organization that should
have a source of supply within itself. With Frank Jenne as
chief “booster,” he held a big rally in the high school and
induced twenty-one students to secure instruments and
start a High School Band.

The new organization was taught by the bandmaster
through the entire second school semester and the following
summer without remuneration, as he was only too anxious
to test and prove his theory: namely, that a town band to be
a continuous success must have an inner source from which
to draw fresh material from time to time.  So well were these
students taught, and so apt were they at learning, that in
the spring of the same year the band was able to play with
credit at the school commencement exercises held in the
Mission Theater.

The first thought of many people was that the organizing
of a High School Band would seriously detract from ath-
letics. Instead, however, it not only added strength to this
form of school activities, but it also created a higher degree
of school loyalty, inasmuch as the band plays for the school
assemblies, rallies, concerts and theatricals, besides accom-
panying our high school baseball, football and track teams
to many of their hotly contested games. It also enables
students who are physically unfit to take an active part in
strenuous athletics to still be participants in the school
doings.

Professor Steele is highly pleased with the way in which
his ideals are working out, and that his six years of hard
day and night labors are beginning to bear fruit, for he now
has the grade school musicians coming along to strengthen
the High School Band, which in turn feeds the DeMolay
Band, with the Chamber of Commerce Band as the ultimate
goal; all of which proves an incentive to the little beginners
and gives pep and zest to hours of grilling practice. Miss
Sherwood is entitled to much credit for the enthusiastic
support always accorded to musicin the grade schools, and it
is mainly because of her efforts that the small pupils become
interested and remain so. As the Chamber of Commerce
Band depends upon the schools for its future talent, it is
fitting at this point to note the wonderful progress that is
being made in the grades and the high school.

We now have a Grade School Orchestra in both the
Lincoln and the Roosevelt schools, as well as the High
School Band and the High School Orchestra. These four
organizations have a combined membership of about
seventy-five boys and girls on the active roll, while many
of the young pupils are studying music but as yet are not
sufficiently advanced to take up ensemble work. All told
there are about 110 students receiving free music instruc-

tions in our Mount Vernon schools at the present time,
representing more than a hundred homes and an individual
cash investment aggregating nearly $7,000. The reputa-
tion of our school music system is spreading state wide, and
many families move here just to take advantage of it for
their young people.

The High School Band attended the Knights of Pythias
Convention at Bellingham in 1922 as official musical sup-
port of the local Pythian Lodge, which not only equipped
the band with its first uniforms but gave it a banquet and
#25 in cash as a nest egg for the band treasury, During
the past four years the organization has attended the Tulip
Festivals and given many concerts, the proceeds from which
have been invested in better uniforms, some rare instru-
ments and other band equipment. The band created
much favorable comment last fall when it played for the
Provincial Exhibition at New Westminster, B. C., where its
music was heard and enjoyed by thousands of the Canadian
people. As hefore stated, this band is a “feeder” that also
furnishes its musical quota for

Tue DeMoray Banp

"This organization is really a County affair; it consists of
a band of thirty-five boy players drawn for the most part
from the Mount Vernon and Burlington High School
Bands, but includes other boys from all parts of the County.
It holds the distinction of being the only DeMolay Band in
the United States that was organized simultaneously with
the lodge, and is instructed gratis by Bandmaster Steele,
as it is the fine connecting music link between the High
School Bands and the Chamber of Commerce Band. The
DeMolay Band formed a part of the big Knights Templar
parade at Seattle, a short time ago, and finished the march a
great deal stronger than most of the other bands in line.

The one supreme object of Mr. Steele has been to make
all these bands self-supporting, a policy to which he has
rigidly adhered. All uniforms, instruments and other
band equipment are now purchased from money earned

(when not _re(x:ivml as gifts), and the only cost to the
community is the instructor’s salary.

Tre Conpucror AND A Crosina Worp

Mount Vernon is indeed fortunate in having as resident
bandmaster a man of such determination of purpose,
dynamic energy and high ideals as Professor H. J. Steele.
It is earnestly and sincerely hoped that he will remain with
us for many years, in order that we, as well as himself, may
reap in full the culminative results of his days and nights
spent in tireless labors to realize an ideal. He is inde-
fatigable in efforts; not only does he find time to instruct
and conduct the Chamber of Commerce Band, DeMolay
Band and the High and Grade School Bands and Orchestra
for us, but to do for others.

While “resting” from his labors with us here in Mount
Vernon, this human music-dynamo instructs an Indian
orchestra over at La Conner and also attends to the music
needs of the Burlington High and Grade School Bands.  For
thisfall he has taken over the Sedro Woolley high and grade
schools to conduct along the same lines as our own local
schools, and all these outside positions have been thrust
upon him because of the wonderful showing he has made in
Mount Vernon. When more than one of Mr, Steele’s
organizations are to appear at the same time, he is most
fortunate in having a support upon which to fall back and
on which he can rely — our genial auditor, Fred Bertrand,
who is a bandmaster of more than local fame.

Under the present arrangements the Chamber of Com-
merce Band is the best and cheapest advertisement that
Mount Vernon hasever had, and thus should be maintained
~—not alone because of the good impression it creates on all
public occasions, but as inducement, incentive and ulti-
mate goal for our boy “bandsmen.” To such end, and as
closing word to this band brief, the writer makes an earnest
plea for a little more whole-hearted support of our local
mugsical organizations. Outsiders hoth appreciate and
envy us, 50 why not take greater civic pride in ourselves?
At the most it costs nothing to give “Three Cheers!”

Music Mothers These Orphaned Children

ODD FELLOWS' ORPHANS' HOME BAND, LEXINGTON, KENTUCKY

T WAS not such a long time ago, when to be left an
orphan (many times at a very youthful age) and thrown
upon the sometimes cold care of an all too often careless
world might well have been considered as one of the saddest
episodes in the life of either a boy or a girl. Happily, how-
ever, the dreariness of so unfortunate a situation is greatly
mitigated today by the provision of “Homes” that are well
established under pleasant conditions and atmosphere,
more especially so when the element of music is allowed to
enter unrestricted into the environment. Judging by the
unusually striking photograph which accompanies this
brief sketch, it would seem that not even an orphanage-
homeis immune to the contagion of band fever (or fervor),
and this particular home has been provided by the great
fraternal Order of Odd Fellows in Lexington, Kentucky, to
house and care for the orphaned children of departed
brothers. It is universally known that the insignia of
Odd Fellowship is the “three links” (Faith, Hope and
Charity), yet in this instance these links also could well
stand for Musie, Harmony and Home — a benign, benevo-
lent and beneficial linking!
Whether living under ordinary or enforced conditions, let
a boy or girl once be fairly inoculated with the instrumental
germ, and immediately life and environment change and
become tinged with a new and brighter coloring; in the case
of enforced living in a “Home,” it causes the dwelling place
to blossom as a home —real in home tangibility! That this
is true is proved by the picture; to be sure, some of the
members of the presented band show the sober seriousness
of full-fledged musicians, and others carry an expression of
satisfied well-being, but not a trace of sadness, or of dis-

content or dissatisfaction with life and its surroundings is
visible in the faces of these young masician-orphans.

The Odd Fellows Orphans’ Home Band has had a con-
tinuous existence of twelve years under the direction and
training of Mr. Ellis O. Kidd, but during that period the
actual body has changed in its entire personnel four times,
something which of course is wholly unavoidable as boys
leave the institution at the age of sixteen years. For a
like reason, the Girls’ Orchestra (yes, there’s a good
one at this home) has passed through the same experience
of change. The organization always has been self-support-
ing, however, and during the twelve years never has drawn
upon the treasurer for a single penny. It plays sufficient
engagements during the year to pay the director, buy
instruments and music, and cover incidental expenses.

Unlike the proverbial prophet, the O. F. O, H. Band is
not enly known in its “own country,” but has played before
people from every State in this country; also, many visitors
from Canada. In the National State Band Contest, held
last May at the University of Kentucky, the band won
second trophy, being defeated for the first by only one band
that consisted of fifty fully grown young men, whereas the
Home Band was composed wholly of young children, with
the exception of one seventeen-year-old boy. The en-
semble also has played an essential in several Odd Fellows
Sovereign Grand Lodge celebrations — principally at De-
troit, Michigan; Chattanooga, Tennessee; Cincinnati,
Ohio; and at Louisville, Kentucky. The writer does not
know whether or not the Odd Fellows’ Orphans’ Home
Band has its alma mater song, but if not — what could be
more fitting than Home, Sweet Home? —M.V.F
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Introducing a New Contributor

§ WHAT might be called a sort of prelude to his series
of reminiscences now appearing in this magazine,
the following brief summary of Bandmaster Clarke's

music career — his connection with the Anglo-Canadian
Leather Company’s Band, and other noted band organiza-
tions, consummating with the Long Beach (California)
Municipal Band < should be of interest to the readers.

Herbert L. Clarke, who was born in Woburn, Massa-
chusetts, on September 12, 1867, started his public career as
band musician in 1882 at Toronto, Canada, when he began
playing in the Queen’s Own Band, then under the direction
of Mr. John Bayley. His own first actual experience as a
band leader also occurred at Toronto in 1888, when he was
appointed leader of the Taylor's Safe Works Band, and
from which he resigned in 1890 to assume leadership of the
Heintzman Piano Company Band, He resigned from this
position in 1892, left Canada, and joined the famous
P.S. Gilmore's Band of New York City., This was the he-
ginning of Mr. Clarke’s career with the big bands, and for
twenty-five years he was associated with such great band
organizations as the Gilmore, Innes, Herbert and Sousa.

In 1902 Mr. Clarke was appointed leader of the noted
American Band of Providence, R. L, following the death of
David Wallace Reeves, its former bandmaster for many
years, 'This body he later reorganized under the name of
Clarke’s Providence Band, and with it played at Willow
Grove Park in Philadelphia for two years. In 1904 he re-
turned to Sousa’s Band, with which he remained for fourteen
years ag cornet soloist and assistant conductor, and then
resigned to accept the position as director of the Anglo-
Canadian Leather Company’s Band at Huntsville, Ontario,
Canada. Under Mr. Clarke’s direction this body developed
into one of the finest and most noted band musical organ-
izations in the world.

Six hundred thousand miles, and playing an average of
twice daily, is quite something of a band itinerary, yet
such has been Bandmaster Clarke’s remarkable traveling-
playing record during his long career. With his bandsmen,
Mr. Clarke has made several transcontinental tours of
America and Canada, also a number of European tours.
On the latter, his band, with himself as cornet soloist, has
played before every royal head wearing a crown, and ap-
peared in every large city in that section of the earth, as
well as in Australia and Africa — in short, completely
touring the world. :

The present great bandmaster is a son of the late
Dr. William Horatio Clarke, a musician who was one of the
most celebrated American organists of his time, as well as a
composer of note. Young Herbert took up the study of the
violin at an early age under the tuition of his fnthyr, but
at the age of fourteen dropped it for the cornet. I hat he
studied the instrument well and to advantage is attested
by the fact that today Herbert L. Clarke is acclaimed as
the premier cornetist of the world. Mr. Clarke is prac-
tically a self-made musician. In his early days he had to
struggle for what he has gained, as he will tell you in
his articles.

Asis well known through press report and current maga-
zine articles, the famous bandmaster left Canada and the
conductorship of the Anglo-Canadian Band to accept his
present incumbency with the California organization.
From the press reports of the time we may gather some-
thing of the warmth of the reception and greeting accorded
him when he assumed his new duties. One of them speaks
of the opening of the initial concert as follows:

“Pregented by Mayor Buffum to an audience of more than
three thousand music-loving people, Mr. Clarke at once be-
came the central figure in a reception unparalleled in the
history of the city. Standing ona flower-decked dais banked
with & wealth of floral tributes from well-wishers, not only
here but from abroad, Mr. Clarke found himself bereft of
words in which to voice his appreciation. It was several
seconds before he mastered the emotion that so visibly
overwhelmed him. When finally he regained his com-
posure, he did what a big man always does — ghured the
glory with the men who are serving under him.

Speaking of Mr. Clarke’s personality, the same paper
printed: ; : e e ;

“His personality is charming, his smile winning, his
methods dynamic. He wields the baton gracefully yet
authoritatively; with each stroke he proclmms.conﬁdenc_e—
not only in himself, but in the men under him. He is a
master of the score, a genius of the cornet, an artist and a
composer. The coming of Herbert L. Clarke to Long
Beach, California, will be noted throughout the world,
Tt should inspire the people here to a larger appreciation of
all things musical.” :

As Mr. Clarke has purchased a beautiful home at Long

Beach, that city most likely will hold him as a permanent
res?dent. . . —A. H. Rackelt.

The last issue of Brunswick Topics lists a great many
records of interest and variety, all of which are recorded by
the new light-ray method of recording used by the Bruns-
wick Company. Attention is also called to the activities
of Brunswick recording artists at the various broadcasting
stations so that fans are given a chance to compare the
works of their favorite artists as reproduced through these
two mediums, Brunswick Topics reaches the public
through the various Branswick dealers and agents. If you
have not procured a copy of this interesting magazine 1t will
pay you to get in touch with your dearest Brunswick dealer.
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A Cornet-Playing Pilgrim’s Progress

N RESPONSE to a request from “sanctum”
headquarters to contribute to these col-
umns an article that might interest the cor-

net clientele of this valuable magazine, I have
chosen to submit a re-writing of an old series of
articles entitled: “How I Became a Cornet
Player.” They appeared more than ten years
ago in Fillmore’s Musical Messenger, o publica-
tion that since then has been absorbed by the
Jacobs’ magazines. This choosing is also in
the nature of a response to many requests from
musicians in all parts of the English speaking
and reading world, asking if a reprinting of that
old series were possible.

There are many who at times have raised the
question as to just what nationality I belong,
although why 1 do not know. 1In reply to all
such I am proud to state that by birth and
parentage it so happened that I am an American

il L ; :
—“Yankee,” if you like—as I was born in
New England at Woburn, Massachusetts, a
suburb of Boston, and this (at least, to me)
remarkably eventful happening occurred on
September 12, 1867. My parents were lineal
descendants from the first settlers who came
over from old England on the sailing vessel
Lion, which landed at Plymouth, Massa-
chusetts, in 1634. And thus it is that I
happen to be all American, with the same
Revolutionary spirit coursing through my
veins that stirred my forefathers to fight for

their liberty and homes in order to make future *

provision and, protection for whoever came
after them. I certainly am one of those who
:ame afterwards — after all the toil and turbu-
lence and suffering that has made this country
what it is to-day. How little do we of the
present generation really appreciate what has
been done for us by the brave, thinking men
and women of the past!

The happenstance of my nationality having
been settled, as the second starting point in
this series permit me to say that I am an enthu-
siast in music, especially in band music, always
was and always shall be; and yet with all my
long professional experience as a cornetist I
am still an amateur — that is, one who loves
the cornet and tries to improve himself in its
playing each day. Even now I am as much
interested in the instrument as I was at the
beginning; I still believe that the cornet is
“King” of all wind instruments, and that when
properly played is the most brilliant and satis-
factory of all solo instruments — not only to
the player himself, but to his listeners as well.
Understand, please, that I do not mean to cast
a slur on other wind instruments such as the
flute, clarinet, saxophone, trombone or bari-
tone. These instruments are a musical delight
when properly played, and all of us should
raise our hats to the true virtuoso on any one
of them, because each is just as necessary to the
music profession as is the cornetist.

We know that many celebrities in music
have risen to distinction without having given:
much thought to the end in view. Such ones,
however, probably possessed an instinctive
feeling of fineness in doing things that led them
to conquer self by overcoming wrong habits in
their daily practice, together with a certain
amount of natural ambition, and these when
combined with tenacity of purpose and care-
fulness in work usually will bring results in any
line of endeavor. Nevertheless, everyone who
has made a sure and solid success in anything
started from the bottom of the ladder and
gradually worked up by their efforts, exerting
perseverance and systematic application in
overcoming obstacles at the very beginning. 1
often used to think and ponder over an old
motto which has helped me greatly during my
life — Well Begun Is Half Done.

Beginning a Series of Autobiographical
Sketches by

HERBERT L. CLARKE

Noted Bandmaster and Cornet Virtuoso

HERBERT L. CLARKE

That old saying regarding poets does not
hold good with cornetists, for there is no such
thing as a “born” cornet player; each is “made”
by and for himself, and each must actually
work. The Almighty never had any special
favorites upon whom to confer degrees, and
even the celebrities all had to make a start.
Many an aspiring young player is often told
by his friends that he is a “born cornetist.”
This is a mistake, for after a while he really
begins to believe it himself and stops his regular
practice routine. As a result his career does
not last very long, and after perhaps a few
years of disappointment and discouragement
he adopts some other line of work to make a
living.

Natural aptitude and other qualifications of
course count for a great deal if rightly utilized.
Here is a little story of more or less “chest-
nutty” flavor that in a way seems to fit. Some
ill-advised friend once told an impressionable
young man of about twenty that he (the young
man) “had a wonderful lip for the cornet”
(whatever that meant),and advised him tostudy
the instrument. From that time on the young
chap constantly broadcast to admiring friends
and the world in general the remarkable fact
of his “wonderful lip” and consulted several
teachers, but that’s as far as he got, for actual
work began and ended with the “consulting.”
The wonder of his lip continued to be the
“burden of his song” for some sixty odd years,
and his last dying words are said to have been:
“I had a wonderful lip for the cornet.” Strange
that he never obtained a cornet and utilized
that “lip”!

The most of us undoubtedly try to do the
best that we can at all times, but sometimes
fail because of conditions. If one definitely
realizes just what line of work he intends to
follow for a livelihood and makes music his
objective, then he should give to music exactly
the same attention and application that is given

to his schooling — the grammar and high school
or even college, according to the extent of his
ambition. Quite mistakenly, and many times
regardless of disclosed aptitude and pronounced
inclination, parents all too often map out the
lives of children according to their own ideas.
Many parents have in this way compelled their
children to enter into uncongenial occupations,
laid down and mapped out as they willed and
not as the children might wish. Unfortunately
for the world such arbitrary parental ruling has
made many criminals, not to mention the
failures. I believe that every child is born into
this life for some definite and good purpose, and
that later on instinet will more surely map out
his way than will the arbitrary “must” of the
parents, if education and environment are
right. It is a profound problem which de-
mands the deepest study on the part of the
parents.

During my boyhood I was educated to be-
come an architect, because of certain talents
displayed as a youngster. I studied it from
the very hottom up, and the application of its
teaching has helped me wonderfully as a guide
in correcting my cornet playing. In the be-
ginning it was necessary to overcome handicaps
in the way of mathematical problems and
mechanical drawing, and I well remember how
hard I worked to correctly draw a perfectly
straight line free-hand and without a rule, It
required long practice, but in time I mastered
it, and what had seemed so difficult at first
became easy after a while. Through this I
learned that it is being perfect in the elementary
work that gives us a firm foundation wpon which
to base for final perfection.

My father, who in my opinion was one of the
best men on earth, forbade me to practice the
cornet. For one reason he did not want me to
play a wind instrument; for another he was
particularly against permitting me to belong to
a band, as he thought that association with
band musicians was too rough for a hoy. And
so all my practising was done in secret but
without intention of being disrespectful or
disobedient, for I loved the cornet to such an
extent that I could hardly keep myself away
from it for a moment, Father did not realize
the good side of my musical “pals,” while I was
blind to everything but band music and could
see only the bright and good side of a musician’s
life, striving to do my best and play my parts
correctly. My mother once told me that “a
thing worth doing at all is worth doing well,”
and after a time I was allowed to play the
cornet under the provision that I behaved
myself and kept my school work up to the
mark.

In my practice I kept to the elementary,
although I could play a lot of tunes when I
first started and this even before a perfect
scale was played — that is, played without
making a mistake of any kind. How often do
we think that our work is satisfactory when,
after all, we merely blow into the cornet and
make a noise without being perfect in every
detail! One hundred per cent alone is perfec-
tion. Ninety-nine per cent only proves that
one per cent is missing in perfection, thus mak-
ing the whole imperfect by just one per cent;
therefore, when in his practice a player does not
correct the slightest mistake immediately he
logically is practising to be imperfect.

I have heard many pupils play page after
page of the instruction book, missing the notes
here and there and making all manner of mis-
takes without correcting them, then say:
“Well,T played fifteen pages of exercises today.”
There was no realization that even if only one
mistake was made they had not played the
fifteen pages, but simply “played at them.”




12

Still Flying Higher and Highe

And Now Sharing Honors with NATIONAL EMBLEM and OUR DIRECTOR

v Respectitlly Dedicated tv ¥
T Commendan A CREAD. et s

4 .

g&mA ; ig{g%n%cm’ Rkl

i PLAYER PIANO

R &NDmd :

MATE BASA

Band, 50c net

Orchestra [Small] 50c net
Orchestra [Full] 75¢ net

Sax. Band, 75¢ net

LL SAXOPHONES in
ALL arrangements,
and TENOR BANIJO
CHORDS

1 —

Piano Solo, 40c net

Buy from your Local Dealer, or

| WALTER JACOBS, e

120 Boylston Street, Boston

I

-

A Most Unique and Original SUITE

No. 1 THE FLOWER GIRL
No. 2IN THE FLOATING GARDEN
No. 3 SERENADE

(PUBLISHED IN CONCERT SIZE)

THE SUITE COMPLETE

BSmall Orehestrs and Piano, .,
Full Orchestra and Piano. ...
Extra Parts, 40c net; Piano A

PRICES—EACH NUMBER

Bmall Orshestra and Piano
Full Orehestraand Piano,,....... 90c net
Extia Parts, 15¢ net; Piano Aoo. 25¢ net

By CADY C. KENNEY

THREE SKETCHES FROM OLD MEXICO

We are exceedingly proud of this new publication, and
unhesitatingly recommend its purchase on our

MONEY BACK GUARANTEE

as to its exceptional merit. While attractively artistic in
conception and arrangement, the numbers are of a grade
adaptable to the widest possible range of use by both small
and large organizations,

NOTE

Ep Baxophone, Bb Baxophone, 1st and 3d C
Tenor &Melod‘y) Buolzgg:te:tiuoluded in both

“‘gmall” and “full” or

WALTER JACOBS, Inc., Publishers, 120 Boylston Street, Boston, Mass.

Bells and Xylophones,

Everything for BAND and ORCHESTRA

Buescher Saxophones and Band Instruments, Vevi I?llnjol.d Lg_‘ldwi1 Drums and Traps, Deagan
olins and Supplies.

We Sell, Exchange and Repair All Makes—Write or send your inst. to us for free estimate
BAND AND ORCHESTRA MUSIC
Fischer, Jacobs, Fillmore, Schirmer, Barnhouse, King, etc., at publisher's prices
Musical Booster Magasine sent FREE to all who write

" CHARLES CRAWFORD CO., 1012-4C McGee St., Kansas City, Mo.

EVENTUALLY--WHY NOT NOW?
DOITNOW!

issue I enclose §............... i

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS

0 JACOBS’ ORCHESTRA MONTHLY

Pleasesend (] JACOBS’ BAND MONTHLY
0O MELODY

Hot— = .year beginning with the...................

Name.........ccc.ccoconen.

Street City.

Subscription Price: J.0.M. J:B:M. or Melody, $2.00 per year; Can., $2.25; Foreign, $2.50.

State ... v

Melody for August, 1927

1f one is not perfect in his practising, how can
he expect to be perfect when playing before an
audience?

The first chapter is mostly in the way of an
introduction to my readers, many or all of
whom may become famous later on as each of
us has an equal chance with the other of be-
coming the greatest player on earth, With
next month’s chapter I shall start upon the
real theme of my life’s work; commencing from
the very beginning with a history of my parent-
age and family (that had much to do with my
reasons for taking up music as a profession),
including data of not a few incidents which
helped to fix my career as a cornet player, and
bringing the story down to the present time.

(To be continued)

MUSIC BITS FROM MONTREAL

Monireal, Canada—Willie Eckstein’s interpretation of So
Blue, which is played with a number of modulations and
clever runs (never before used) may be heard shortly on an
Apex record. Ain't She Sweet, a fox-trot to be produced
on the opposite side, is another reason why his piano records
are always popular.

Glen Adney’s Dance Orchestra left here some time ago to
play in Philadelphia. There they disbanded, Glen and
Don Maines signing up with Al Jocker's Outfit at the Ritz-
Carlton Hotel, Atlantic City, and the rest of the band re-
maining in Philly.

GLEN ADNEY'S DANCE ORCHESTRA

This"city lost a good drummer when Harry Raginsky
threw away his traps and went into business. Too bad!
We all liked his original style. If personality helps in
business, Harry will be very successful.

Tripping the Blues is the title of Allan Mclver's new
composition. It is catchy and seems to contain all the
ingredients of a hit. Allan earns his tea and cakes as
musical director at the Regent Theatre.

Marion Burns, that charming pianist who used to play
all those nice “Mammy” songs is now a real mammy,
yes indeedy, a boy! Ah! Marion can you remember that
night when you and I were together ‘neath the paté-de-foie-
gras?  Ah can you remember? For I'm danged if I can,

SANBORN'S SYMPHONIC SYNCOPATORS

The management of Lowe’s Montreal Theatre is very
fortunate in retainingthe services of Sanborn’s Symphonic
Syncopators. Mr.Sanborn’s organization is the only one
doubling between stage and pit. This orchestra is as pro-
ficient in the spot light as it is when accompanying vaude-
ville, — Charles MacKeracher.

Milwaukee, Wis. — A huge Marr & Colton organ has be-
come a regular addition to the radio studios of Station
WSOE, School of Engineering, from the Wisconsin News
Organ Studio. Miss Avelyn M. Kerr, one of the most able
of Milwaukee's organists, broadcasts daily and has been
broadcasting sinceits dedication late in May. 1Itis pointed
out that organ programs over the radio have a great capacity
for unusual presentations and effects through the use of the
traps available. Miss Kerr’s programs, so well received by
her listeners, were increased at their insistent demands.
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Capital Notes S o

Tlll", WASHINGTON COLLEGE of Musicannounces

the opening of a school of theatre organ playing and

is ready to take care of a limited number of pupils for
the summer session, The regular season will open Septem-
ber 15, and two large Wurlitzer organs will be used for
teaching and practice, The College directors find that the
demand for competent organists in movie work has made
this department a necessity and
they will bring this work to the
same high standard they have
always maintained for their vari-
ous branches. Personally con-
ducted trips to the Library of
Congress for musical research and
history, us well as opportunities
to hear both rehearsals and
finished performances of the
nationally famous United States
Marine, Navy, and Army Bands
will be given. The Wurlitzer
reed and brass sections permit
the correct treatment of band
and orchestra music as well as
solo work of unlimited color.

IRENE JUNO
Attention will be given to helping the organists acquire a
suitable library, and the College will have an affiliation
with the House of Wurlitzer for placing competent pupils
in positions.

Dax Brepskiy and his orchestra are furnishing all the
atmosphere for the pictures at the Met, this summer. The
Vitaphone presentations have been discarded until fall.

SpventH HeAvEN is to open the new Fox-Roxy this fall,
A three-manual Wurlitzer is to be installed with a flock of
white vested musicians in the orchestra pit and a leader or
two to crack the whip. Roxy, we hear, will buzz down
with his presentations and put them on their rollers for
the week. A Fox Movietone, one of the highest develop-
ments in talking pictures, will be among the many novelties
they will offer.

Harry Camesein has gone up home, some place in
Jersey, to have a minor operation. It will keep him from
the Palace console for about a week. Wonder if Harry
will have that new musical anesthetic that is getting so
popular.

Dick Lumerr did an organlogue T'ribute to Lindbergh
and the orchestra finished with him to big returns, I sat
in the Golden Glory of Dick's spotlight, first row back of the
rail, and bowed politely to Dick as he bowed to the applause.

Russenn . Hives is a new-comer on the Crandall
Circuit.  He was heard to advantage on the Moller organ
at the Auditorium during the showing of the Eucharustic
Congress.

While buzzing around Baltimore recently, I was agree-
ably surprised to find that Jacobs and Juno were pretty
well known. I heard Alfred Hornig do a specialty on the
three-manual Wurlitzer at the Century, and George Wild,
conductor of the Century Symphony, did an overture to
tremendous returns, The Century presentation, under
supervision of Colby Harriman, was up to the usual high
mark, and the picture was Casey at the Bat.

Corsy HarrivMan, who has so much to do that I could
not give his official title under a three column write-up, is
giving his attention to special lighting effects that are the
talk of Washington. Of course the presentations and shows
Loew puts on here have always made the other theatres
hustle, but this summer the entire crew at the Palace are
working like demons and putting it over to packed houses
from eleven to eleven. Tom Gannon and his orchestra
and Dick Leibert at the organ did a squib on Gallagher
and Shean that was a knockout. Cannon directed his men
wearing the straw hat and Dick was at the organ in the
well-known Shean cap. Some clever kidding on slides
brought down the house and after the alternate organ and
orchestra work they finished ensemble to great applause.
Something new, and you find it at the Palace as usual.

Sorrocrus T. Paras was forced by general interest of
the public to repeat his concert given by the Columbia
Banjo and Hawaiian Guitar Club at the Y. W. C. A. Roof
Garden. Mr. Papas is one of the best known teachers of
fretted instruments in the city. The brilliant playing of
Mrs. Papas, concert pianist, was one of the outstanding
features of ‘the concert. A brief sketeh of Mr. Papas and
his work appears elsewhere.

Genevieve . Bonp presented her artist students in
an Opera Costume Recital at the Opera School of Wash-
ington this summer, The school has a long list of light
operas, well presented, to its credit in Washington.

Tug AMERICAN GuIiLp or OrcANists held its sixth general
convention at Washington June 28-29-30, and a full list
of convention activities and photos will appear in the
next issue. Rollo Maitland, Chatlotte Klein, Lillian
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Latest Military Band Successes

From Cooper Square

35 First-Rate Marches |

Age of Youth..........H. J. Woods § .60 |
Alhambra, Spanish March Intermezzo ‘

José D, Céron  1.25
American Eagle.......... G, Boehme .60
The Billboard’s Bazaar. .Ed. Chenette .60
Central Park March, .E. F, Goldman .60

Chamber of Commerce. Alfred P. Gsell .60
Class Formation..........E |. Evans  1.00
Coast Artillery (Official March of the
9th Regt,, C. A, ,U.S. A.). . H. H. Short .60
Colonel Frederick L. Bogan, Sordillo  1.00
Coronation March, from “The Pro-
phet,'” newly arr, by M. L. Lake
(Full Band $3.50)...... G, Meyerbeer  3.00
Forward, Forward March, I, Sordillo  1.00
Funeral March of a Marionet, arr, by
M. L. Lake (Full Band $3.50) Gounod  3.00
Invincible America........F. 1. Losey .60
Justfor Fun...........F, A Simpkins .60
Kiwanians’ March....\Wm. C. White .60
La Reine de Saba (Full Band $3.50)
Ch, Gounod  3.00
Long Beach is Calling. . H. L. Clarke .60
The Lure of Alaska..Lt. Chas. Benter .60
Malaguena and Inauguration March,
form “Boabdil,” arr. by M. L. Lake
(Full Band $3.50). ... M. Moszkowski  3.00
Noble Commander. ,..E. S, Williams .60

On the Air............ E. F. Goldman .60
On the Campus ......E. F. Goldman .60
On the Farm.......... Goldman 1,00
On the Go F, Goldman .60
OntheHunt. ... E. F. Goldman  1.00
On the Pier...........E. F. Goldman .60
OurHeroes-==- —~ F. Sordillo  1.00
Our School Forever. . ......I, Sordillo  1.00
School Life March........F, Sordillo 1.00
School Spirit ........ George C. Flint .60

The Spirit of St. Louis (Dedicated to
Colonel Charles A. Lindbergh) Woods .60
Spirit of Youth........E. F, Goldman .60
Tannhauser March, newlyarr. Wagner  3.00
To Victory, ... i woe i lis S0rdillol = 1500
Trumpeter’s Carnival. .. .F. H. Losey .60

Tuneful

Musical Comedy Selections

BabesinToyland.. ... on v, 0 9225
Rortune Teller, . .o = 2D
Pletle NeHVEKSIIv s 20
MillesMadiste = 2D
Naughty:Marlettar . (o v o= 2.25
Radavills w0 L e D
Rise of Rosie O'Reilly................. 2.25
Roge Mate s imor: e o o 2.50
Wonderlahd = v - - 240
Victor Herbert Favorites ............... 3.50
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25 Top-Notch

Novelties

The Boy and the Birds
I, W, Hager .......§ .60
A Day at the Fair Lake 2.00
Forest Scenes Orth 1.50
Forge in the Forest
T, Michaelis 1.50
Hunting Scene
P. Bucalossi 2.00
Hunt in the Black
Forest . . .G, Voelker 3.00
InaBirdStore............ ..M, L. Lake 1.50
In the Clock Store.. ,........ C. J. Orth 1.50
Jolly Musicians — A s Musical Joke
C. Muscat 1,50
T, F, Morse .75

Lizard and the Frog.

Mill in the Forest........R. Eilenberg 2.00
Midnight Alarm....... ...C. Puerner 1.50
Musicians' Hold-Up . ... T. Tobani 2.00
Musicians’ Strike .. ..F. Fahrbach 3.00

Nigger in the Barnyard .. . .C. Lovenberg 2.00
The Night Alarm . ... .. ....D. W, Reeves 2.00
Nightingale and the Frogs R Eilenberg 1.25
01d Planters’ Reverie ', Luscomb 1.50

Patrol Comique............T. Hindley 1.00
Piccolo Pic (Humoresque) \W. L. Slater 1.00
Sleighride Party..........T. Michaelis 2.00
Trip to the Country........F. Luscomb 3.00
The Village Band .. ...........P. Gaunt 2.00

The Village Blacksmith..C, D, Carmont 1.00
Whistling Johnnies — Patrol . I, Hager .75

Modern Suites

ATLANTIS. (The Lost Continent.) Suite, by V. I', Bafranek
Price $3.00, Large Band, $3.50

AT THE MOVIES. Suite by John Philip Sousa. No. 1, The
Serenaders: 2, The Crafty Villain and the Timid Maid; 3, Bal-
ance All and Swing Partners. Price $3.00. Large Band, $3.50.

BANDANA SKETCHES. (Four Negro Spirituals) by Clarence
Cameron White, Op, 12; arr, by M. L. Lake. No. 1, Chant (No-
body Knows de Trouble I've Seen); No, 2, Lament (I'm Troubled
in Mind); No. 8, Slave Song (Many Thousand Gone); No. 4,
Negro Dance (Sometimes I Feel Like a Motherless Child),

Price $3.00. Large Band, $3.50,

CLEOPATRA. Suite. Leo Oehmler; arr, by V. F. Safranek.
Price $3.00. Large Band, §3.50.

CUBALAND SUITE. (In [hree Parts) John Philip Sousa. 1,
[nder the Spanish Flag; 2, Under the American Flag; 3,
Under the Cuban Flag.

Each Number, $3.00. Large Band, $3.50.

DON "UIXOTE. Suite: by V. F, Safranek. 1, A Spanish Village;
2. Sancho Panza; 3, Dulcinea; 4 Don Quixote,
Price $3.00, Large Band, $3.50.

SILHOUETTES. A Characteristic Suite: by Henry Hadley;
arr, by M. L. Lake. 1, Spanish; 2, French; 3, Italian; 4, Ameri-
can; 5, Lgyptian; 6, [rish, Price $4.50. Large Band, $5.00.

SUMMER NIGHT, A. Suite by Carl Doud. No. 1, Goblin's Gam-
bols; 2, Love Song; 8, Dance of the Moon Sprites; 4, Night
Song; arr, by M. L, Lake. Price $2,00.

252 Tremont Street

Cooper Sq. BOSTON

Inc., Newvok it
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Herbert L Clarkes Modern Stuies %2

for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancement

Elementary Studies. simers -indsperssbi for Teae
Technical Studies o eaace iih Tores "

Characteristic Studies 1 Coiabriod Solor--Tons

FIRST SERIES—A New Method for Be-
hers 2.00

THIRD SERIES—24 Grand Stadies)  €ach

Players—

uing volume

eieefor | B, GLARKE, 245 Prospect Ave,, Long Beach, Calif.

"THOSE TWO FAMOUS BALLADS WHICH ARE TAKING THE COUNTRY BY STORM

“Like the Kiss of a Rose”

“Sweet Dreams of Only You”

Orchestration . 35¢
Sheet Music . . 30c
Prof. Copies FREE

TOWER HILL MUSI

Rates on request to Sheet
Music Dealers, Jobbers &
Wh’sale Sh. Mus. Buyers.

C €0, W T oRX
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Mosaics

Contents of Vol. 1

Rustic Dance ....
Zumurrud
Egyptian Dance
In the Bazaar ...
Morceau Orientale
Around the Sundial L,G. del Castillo
Capriccio
Louisiana Nights
Valse Creole
Mignon's Lament. ..
Poeme Intime

Norman Leigh
R. S. Stoughton

Norman Leigh

R. S. Stoughton

George Hahn

A Diversified Loose Leaf Collection of 15 Color-
ful and Characteristic Compositions Suitable for

THEATER - HOTEL - CONCERT
el DN o

Contents of Vol. 2

Roman Revels ...Gerald Frazee
Tarantella -
Zulaikha = = R. S. Stoughton B
Egyptian Dance = oo
Cheops ....George L. Cobb
Egyptian Intermezzo
Serenade Mignonne
Valse Apache
Winged Hours

Romance

Norman Leigh
R. S. Stoughton
Gomer Bath

Dance of the Skeletons Thos.S. Allen  Dance of the Lunatics Thos. S, Allen
Descriptive ;\l\'!‘di()(ic Rave = e
Pensée Romantique . Norman Leigh  Just Two (A Deux) Norman Leigh
oo Conchita R. S. Stoughton Jacinta R. S. Stoughton oo
(T} Spanish Dance Spanish Dance , 1]
B[] Sing Ling Ting George L. Cobb  AhSin Walter Rolfe oo
Chinese One-Step Eccentric Novelty - = E
=Tl Sleepy Afternoon ... Cady C. Kenney Slulr‘nher lllioat L. G. del Castillo oo
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oo hp‘f}fﬁmi\. i George L. Cobb Dance of the Maniacs George L., Cobb er
Luanita R.S. Stoughton  Nymphs of the Nile Frank E. Hersom
A Tahitian Dance Air de Ballet
Moment Gai Norman Leigh  Love in a Toy Shop Norman Leigh
Circus Maximus ..C. C. Samuels At Nod Harrie A, Peck
Galop Galop
0 Orchestrated for the following Instruments: e
= 1st Violin Flute Eb Alto Saxophone*  2d Cornet in Bp E
u[u} 2d Violin Ist Clarinet in Bb Bb Tenor Saxophone* Horns in I 0o
B[8] Viola 2d Clarinet in Bb C Tenor Saxophones  Trombone oo
'Cello Oboe Allo and Tenor Drums
Bass Bassoon 1st Cornet in Bb Piano (Conductor) H
oo *Both parts in one book oo
od oo

Prices for Each Volume

(Except Canada and Foreign)
Piano Acc., (Mel. cued in) $1.00 net
All Other Books, each . 50 net
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Sole Agts. for British Isles and Colonies (Canada and Australasia excepted) The B, F. Wood Music Co., 84 Newman St. Oxford St., London, W.1
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All numbers in this collection are also
published separately. Price for each:
Small Orchestra and Piano ..
Full Orchestra and Piano
Extra Parts, each ......
Piano Acc. (Conductor) ,...

Printed in U, S. A,

PIANISTS &

solo technique.

36-43 Loew’s State Theatre Building

The day of the featured theatre organist is here. Plan now to use your
summer vacation time mastering this profitable field.

The Del Castillo Theatre Organ School will co-operate with you in arranging a
course specially suited to your needs. Instruction and practice on theatre type
organs with special training before the screen with film and slides for picture and

FOR TERMS AND BOOKLET ADDRESS

The DEL CASTILLO THEATRE ORGAN SCHOOL

ORGANISTS

Boston, Massachusetts

her

can you get more actual value for your money than the twelve is-
sues of this magazine your $2.00 subscription will bring you?
The address is: Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.
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Carpenter, Eda Bartholomew and Charles A, Peargon were
among|those who gave recitals, Adolf Torovsky, Dean of
the Washington Chapter, acted as host throughout the
Convention.

Wasnmvaron Coruear or Music held its Twenty-first
Annual Commencement in the Auditorium of the Central
High School. Presentation of diplomas and conferment
of degrees was by Dr. C. E. Christiani, president, and
thirty-three students were graduated with honors, At
this time the College conferred the degree of Doctor of
Music on Capt. William Henry Santelman, recently re-
tired leader ol1 the United States Marine Band.

Rox Rommerr, Rialto director, seized the Milwaukee
items of Merony and read them with evident interest.
Rommell is well known in Milwaukee as a director and
pianist, and is fast making a name for himself among the
musicians and with his public. He and his charming wife
had a vacation at Atlantic City recently,

Gerrrune Kreiserman, Rialto organist, went toAtlanta,
Georgia, for a couple of weeks in search of some nice warm
weather, She evidently found it and sent some back, for
we have been sweltering for the past two weeks. Gertrude
recently used her own recording of So Blue on the Chicker-
ing Ampico, accompanying it on the organ as a stage
presentation. It was very effective,

Mapryy Hawr has all the big houses lined up for vaca-
tion work this summer. She has ten weeks booked,
which carries her up to September 15th,

® Maser Crark has been appointed relief organist, York
Theatre, for the summer.

[ NeufPaxton, her husband and her Buick, all went west
to visit Nell's parents in Indiana. Don’t know what they
did with the flock of high-geared birds Nell owns during
the absence from their three rooms, bath and bird porch.

VioLa ABraus, harpist at the Met., is strutting her stuff
in & new Essex sedan. I heard she bought it to transport
her harp from place to place for her numerous outside
engagements, and now she is so busy driving that she has
no time for outside work. Well, if business interferes with
pleasure, ete.

Grant Linn stopped in on his way to Columbus, Ohio,
for a vacation. Ruth Linn had just returned, bringing her
mother back for a few weeks stay. Grant is still rooting
for the South, and cannot see the North for a longer period
than two weeks.

Karu Horgr was prominent with a badge 'n everything
during the Organists’ Convention, We almost had a sun-
stroke getting our pictures taken with the organists on
the steps of the Library of Congress, following a splendid
recital by Charlotte Klein on the Skinner organ in the
Sprague Coolidge auditorium,

Rurn FarMER had a picture in the News and as a result
is receiving much fan mail. She is an organist, a choir
director, and now a singer. She sang a Grieg program
recently at the Lewis Studio.

X X X XX

NE of the most popular young men in Washington

O today is Sophocles T. Papas, teacher of fretted in-

struments. In a few years he has established him-

self in a large studio located in the most exclusive section

of the city and numbers many diplomats and foreign digni-
taries among his pupils.

He has the distinction of being appointed musical in-

‘ structor of fretted in-
struments at the Na-
tional Park Seminary,
exclusive school for girls.
His name appears as a
member of the faculty
in the year book and his
talented young wife, a
concert pianist both here
and abroad, is actively
engaged at the same col-
lege.  National Park
Seminary is one of the
few schools to include
the study of mandolin,
guitar and banjo in their
regular course. Mr, Pa-
pas is also a member of
the faculty of the
Hendley-Kaspar School
of Musical Art, consid-
ered by many the finest
musical school in Wash-
ington.

But he does not limit
himself to teaching. No
indeed. This: clever
young fellow organizes clubs of stringed instruments,
and various units of his studio are heard over the air. He
wag one of the first soloists of his particular line to go
on the air from each of our three broadcasting stations.
WCAP which later merged with WRC, and more recently
he is heard over WMAL, our newest station. Durmg the
three years he his given sixty concerts over the radio,

Continued on page 66
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PIANO SOLOS

1 standard

Interesting, g pleces in

style. Splendid for teaching or to play for é g s

amugement
1 The Syndicate, March H.F, Odell M 40 CF
2 The Filipino Shuffie, March H. F, Odell M 40 GC
3 The Colonnade, March 1. H,0dell M 40 GC
4 The Lobster Chasse, March H. F, Odell M 40 GC
5 Hippity Hop, Oddlette H.F.Odell M 40 CAb
6 The Crescendo, March H.F Odell M 40 DG
7 Lady Dalnty, Caprice H.F. Odell M 40 GC
8 Loyal Frlends, March H.F.0dell M 40 GC

PIANO TEACHING PIECES

Some of the best issued for teaching purposes.
Easy, pretty and carefully ﬁngcreg.

H.F.0dell E 25 CG
2 Little Drowsy Head H.F.0dell E 25 GD
3 Swinging and Swaying H.F.Odell E 25 GD

SONGS

Standard in style. Excellent for concert or
teaching. Very popular with teachers.

1 Suppose H.F, Odell E 40 Bp
Words by Eugene Field. A delightful en-
core song for soprano or tenor, Fto F,

2 Love's Like a Star H.F.Odell M 40 D
Words by William H., Gardner, A brilliant,
E{leaainn walts gong for soprano or tenor.

as had a large sale and been sung all over
the United States. C to For A

3 Miss Minna Belle H F.Odell E 40 G
Words by William H. Gardner. A Southern
love song for medium voice. Very pretty.

DtoE.

4 Love's Golden Memories H.F,0dell E 40 D
Words by William H. Gardner. A slow,
sweet, melodious song for low voice. Beau.
tiful harmony, slow waltz chorus. Ato E.

5 Heart's Desire H.F Odell 40 G
Words by William H. Gardner. Fine con-
cert song for high voice. D to A.

ORCHESTRA

Four splendid numbers superbly arranged.
Good parts for all instruments,

1 Staceato Dance

1 The Filipino Shuffle, One-Step H.F, Odell
2 Hippity Hop, Oddlette H.F. Odell
3 The Crescendo, March H,F,0dell
4 Lady Dainty, Caprice H.F,Odell

10 parts, Cello and Piano, 55¢; Full and Plano, 75¢
Single parts, 10c; Plano Acc., 20¢

H. F. ODELL CO., gosron.mhss:

Joreign Dramatic |

MLUSIC

FOR ORCHESTRA
AND ORGANISTS

cJacques A. Tillmany

~IMPO R'TEF“.~
952 N.OGDEN DR. HOLLYWOOD, CAL

MUSIC for the MOVIES

Bedfor= CATALOG OF
e ORCHESTRA MUSIC

—it's Free

EMIL ASCHER, Inc. ¥, 'y

When Shadows Fall

A second “*Kiss Me Again” By WARD ALLEN
Vocal Copy, 40c. Exceptional Waltz Dance Orch., 40¢
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolis, Minn.
(Please do not judge this number by the size of this ad.)

Tunes Composed to Words
Words Written to Tunes
Piano Arrangements Made

For high grade, strictly professional work
at moderate prices send your mss. to

Len Fleming $or4seeciel- Wellsboro, Pa.
S T TR O W RN TR W 1,

MOTION PICTURE MUSIC

By Famous French Masters, Mouton, Fosse, Gillet, Fauchey,
Gabriel-Marie. SEND for FREE sample piano parts, Cat-
alogues and SPECIAL OFFER “Music on Approval® to

i
organltih: \ANUS MUSIC CO., INC.
145 West 45th Street New York City

Dept. F

What I Like in New Music

By L. G. del CASTILLO

PHOTOPLAY MUSIC

Farewer, by Howgill (Hawkes P. P. 74). Easy;
quiet 8/4 Andantein D major. Thereis the sentimental
ring of the authentic German lieder in this number,
which has a tender folk-song atmosphere.

I'un oN Drck, by Howgill (Hawkes P. P, 75). Medium;
light characteristic 4/4 Allegro con spirito in G major.
Funon Deck and A Breezy Evening are just about the same
thing, from an idiomatic standpoint.” Thisalso has the
nautical flavor of the hornpipe idiom, and must not be
thought of in connection with a group of trans-Atlantic
tourists playing shuffleboard.

Tur Navan Review, by Howgill (Hawkes P. P. 76).
Medium; heavy martial 4/4 Maestoso in Bb major,
Appropriate for any pompous processional scene, naval
or otherwise, Filled with fanfares, heavy running pas-
sages, and triplets,

In Love, by Howgill (Hawkes P. P. 77), Easy; quiet 4/4
Andante moderatoin Ab major. Like Farewell, mentioned
above, this number also has the placid atmosphere of a
German ballad. The middle section furnishes contrast
with a 'cello melody in 8/4 under triplet figurations in
thirds.

Leavinag Porr by Howgill (Hawkes P. P. 78). Medium;
light characteristic 8/4 Allegro moderato in C major, A
vigorousrollicking 8/4 rthythm aptly suggests the character
indicated by the title. The piece isatmosphericenough
to be suitable for various sortsof virile rough characters
in costume pictures, — country folk, seamen, artisans,

Incoaniro, by Kilenyr (Fischer P. H. S. 15). Easy;
heavy mysterioso 4/4 Moderato in C minor. A heavy,
furtive melody over and under chords in a 12/8 rhythm,
There is a soft coda.

DrovLery, by Kilenyi (Fischer P, H. S. 16). Medium;
light characteristic 2/4 Vivace in no recognizable key,
The start is reminiscent of the Tchaikowski Humoreske,
and from there on is an attempt to establish humor by
staccato rhythm, grace notes and augmented chords, A
trifle artificial, and not entirely successful.

Luz Sympronic Coror Crassics No. 4 (Music Buyers),
Essentially a suite of three numbers of contrasting mood.
If as a child you liked to play with colored papers, these
devices to establish mood by color may entertain you.
Evidently light blue means light cheerful emotional, red
means danger or suspense, and brown means placid, or

else Mr, Luz and I don’t agree on music classification.
The numbers are as follows: (1) Light blue, Under the
Leaves (Thome), 4/4 Poco agitato in C major; (2)Red,
Polonaise (Chopin), 8/4 Andante moderato in D minor;
(3) Brown, Slumber Song, (Schumann), 6/8 Allegretto
in Eb major.

GrAND AppassionNATo, by Becce (Kinotek 82). Medium;
heavy emotional 4/4 Andante deciso in D major, An
excellent sustained emotional incidental of strong
rugged contours and melody.

Facinag Death, by Beece (Kinotek 83). Medium; heavy
mysterioso 4/4 Andante largo in D minor. A sinister
heavy number of gruesome implication built of grim
heavy chords in the lower register through a tremulous
accompaniment. Excellent for sinister atmospheric
purposes.

SemMr-ORIENTAL MAESTO080, by Becce (Kinotek 84). Me-
dium; heavy mysterioso 4/4 Andante largo in A minor.
An atmospheric heavy of unusual character a little hard
to define. The title is accurate enough in its way, but a
little indefinite in suggestion. The use would be not
unlike the previous number, which it resembles in
character.

A Crrrica. MoMmenT, by Becce (Kinotek 85), Medium;
light agitato 8/4 Vivace in A minor. A brilliant flash-
ing number in syncopated 8/4 rhythm, especially good
for sharply focussed rapid action such as duelling or
running hand to hand combat.

A Humoristic Procession by Juon, (Kinotek 36). Easy;
light Oriental characteristic 2/4 Poco marziale in Bb
major. Very aptly titled, and built partially on the
patrol idea, with a long diminuendo at the end.

CArAvAN Monorony, by Juon (Kinotek 37). Kasy;
quiet Oriental 4/4 Moderato in A minor. The music
fits the title, but would be equally good for any quiet
Oriental atmospheric scene of street or interior, The
set monotonous rhythm is particularly good for scenes
as suggested in the title, but the full value of the number
will not be realized if it is confined within such narrow
limits,

CaRNIVAL GavEry, by Juon (Kinotek 88). Medium;
light active 6/8 Prestissimo in C major. This title
can scarcely be improved upon, except to suggest that
the number may be expanded to fit any lively street
scene of foreign flavor, particularly Italian. The form
is of the tarantelle.

A Mysteriovs Fasrg, by Juon (Kinotek 39). Easy:
quiet Oriental 4/4 Andante in E minor. Here again
the title is appropriate, but the number will also be
found suitable for any quiet atmosphericscene of Oriental
flavor. The empty octaves and minor cadences are
typical of this radical idiom.

GorRDONSLOOSE LEAF "t

Incldental Music by Walter O, Bimon

Arranged for plano or organ with original organ marks adapted to the
Waurlitser and other Photo-Play organs,

In Two Volumes, Price 05 conts each, postpald

VOLUME 1 VOLUME 1T
3 tate 3 3 Furle
U e § e | [ e
Andante . oee 18, Andante Cantablle ndisn War Danes
& dplonate b F it 18 Bolorode 0L 4 Iermenta’
& Tooslon 12 Blampede 18 Dramatiqus """ 23; Gflewial ot Cunaloat

Bingle numbers 18 conts each, postpald

. . .
Gordon’s Motion Picture Collection
BY 8OL P. LEVY
In Two Volumes, Price 50 conts each, postpald
Volume | contains music for Ninoteen Common Types of Plctures, connlsting
of from five to eight characteristic themes for cach
Voume II contains music for Miscellaneous Bcenes and Effects, also Natlonal
Alrg~—413 Boloctions,

HAMILTON S. GORDON ' Wey 36th Stroet

r TWO BETTER MELODIES ‘

EMMY JO, AND HER BEAU

A Sweet, Pleading Fox Trot Hit
with Wonderful Dance Rhythm

GIVE ME AN HOUR for TOMORROW

The Popular Walts Ballad with a Heart Throb
Piano Copies, 35¢c Each
15 Part Orchestrations with Novelty Chorus, 40c Each
Full Orchestrations with Novelty Chorus, 50c Each
Professional Copies on Request

VOR-EEN MUSIC PUBLISHERS

429 5. Green St., Wichita, Kansas

Engravers

MUS . C Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS, and secure copy-

right if you desire. No order too small toreceive

attention. Prices low. Correspondence solicited.
The Music Bupplament of this Magaring is Ow Work

) John Worley Co., roxsiay. wiss.

Send for FREE Sample Violin

Parts of
BELWIN, Inc.

Selling Agents
swaw.aas N PUBLICATIONS 1=

BELWIN, Inc.
FREE Samples of Orchestra,
Band or Sheet Music
New Catalogs just issued. Write
TODAY for "“Get Acquainted Offer”

W. A. QUINCKE & CO. {85’ Gais, CA.

BRAND NEW WALTZ FOR ORCHESTRA

“Wonderful Pal to Me”

25 Cents
C. I. HICKS MUSIC CO. ,Bedford St.

An Improved System

By which every Orchestra Leader,
Pianist, or Organist will get more
for his money.

Geo. Rosey Pub. Co. %% Sk ' diny

50 D Q RADIO GIRL

15¢ per copy
M. A. CLARKE, Pub., Desk 5, Sta. E, Columbus, 0.

Orchestrations, 15¢ per set
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HARMONY

In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed,

Alton A. Adams, Bandmaster, U. S. Navy, St
Thomas, Virgin Islands, says: “'1 can hardly find
words fo to thank you in the name of all serious mus-
scians for your excellent System." Five years of con-
tinued success teaching practical Harmony by mail.

MAIL COUPON TODAY!

e o e e e e e o e o o e S S e et

De Lamater Harmony System
Dept. *'0," 1650 Warren Ave.
hicago, 111,

Send me FREE information and proof of results, It
is understood that I am under no obligation,

Namie .viisiiv oii00 eisasiee Taerrsessvanie
Street oiiivin venbsesees Al e V
CItYecrinivissnnsirsrsnsanis BIRtE S0 uas ol

STUDY ORGAN PLAYING

Practice before the screen at our new studio. Training in
all grades of organ work.

PACIFIC THEATRE ORGAN SCHOOL, El. 8498-209
Lenora Street, Seattle, Wash.

ELS]E MAE LOOK FIRST ASSISTANT INSTRUC-
9 TOR OF THEATER ORGAN
RALPH WALDO EMERSON THEATER ORGAN SCHOOL
and Broadcasting Artist WLS Station. Every phase of
theater organ work taught in a manner that is both
interesting and practical.
Address Ralph Waldo Emerson Theater Organ School, Suite
1607 Masonic Temple Building ,82 West Randolph St., Chicago,

IRENE JUNO, Theater Organist

Stanley Crandall Co., Washington. WASHINGTON REP~
RESENTATIVE of THE JACOBS MAGAZINES. Mail
address, The Argonne, 16th St. and Columbia Road, Wash-
ington, D. C.

HENRY FRANCIS PARKS, h5raucron ot

» THEATER ORGAN
Chicago Musical College. Organist of Roosevelt Theater.
Chicago Representative of Waller Jacobs, Inc., Music Maga-
sines. Mail address, 522 Belden Ave., Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theater Organist

SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, care Lincoln Theater, Mt.
Vernon, Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich,

NORMAN LEIGH Composer, Arranger

Musical manuscripts criticized and revised. Arrangements
for piano — either songs or instrumental. Terms upon re-
quest. Address care of The Jacobs Magazines, 120 Boylston
St., Boston, Mass.

WARD ALLEN : :

MINNEAPOLIS REPRESENTATIVE OF THE JACOBS
MAGAZINES, Strand Theater Bldg., Minneapolis, Minn.

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 886 55th Street, Milwaukee, Wis.

The del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass.
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HENRY FRANCIS PARKS
Chlicago Representative
522 Belden Ave, Chicago

CHICAGOANA

NE of the coming theatre organists of our great city
O of Chicago is Miss Gertrude Standring, an expert
with all sorts of keys: organ, typewriter and those to
the hearts of her audiences; and a young woman who has
won her success so far by dint of hard personal effort and a
conscientiousness seldom found in the average organist.
Nothing but these ad-
mirable qualities could
have advanced her, for
her professional progress
has not been along a
smooth path of mac-
adam, so to speak. For
years she has toiled at a
typewriter (and she is
some secretary, believe
me!) all day long, only to
continue her strenuous
activities for the re-
mainder of the day and
evening on the organ,

Of course, she has heen
tutored by many of the
best pedagogues of the
day, including Ambrose
Larsen, Charles Demo-
rest and others.  With
the fine foundation these
men laid, Miss Stand-
ring, through her study
ivith the writer, has ad-
vanced to a place where
she need have no hesita-
tion in accepting any position offered her. -

Recently she appeared as special guest organist at the
Opera House at Kendallville, Ind., acquitting herself credi-
tably. She is now located at a neighborhood house in
Chicago, the Peerless Theatre where, according to program
notices of that theatre, she is going over bigger and bigger.

Miss Standring is but another example of what an in-
dividual can accomplish if really determined to succeed.
She is worth her weight in platiinum as a private secretary,
hut the organ made its appeal so strongly that, despite the
fact that she was a leader in one profession, she decided
upon another for her life work. While I am sorry for the
business world which has lost such a capable woman I am
equally glad that the organ profession has been graced by
one who really merits her position in its world.

GERTRUDE STANDRING

A RECENT VISIT to the Art Institute, on Michigan
Boulevard, was quite an “eye-opener.” When I have a
half hour to spare I often saunter in and l(ruk over any
recent acquisitions to the institution’s very fine collection
of art, the building being but a block away from my citadel
of labor —- the Chicago Musical College. Stopping in at
the library to do some research work, I gossiped a moment
with one of the attendant librarians. She seemed quite
interested in the work I was contemplating and, having a
strong curiosity complex, sought to draw from me informa-
tion as to my literary identity, if any. This, I did not care
to furnish, but I did mention that she might hear me play
at the Roosevelt Theatre. Instantly her face fell, and
with it her estimation of me. As a littérateur I was sapience,
intelligence itself — could be nothing else, but as a musician,
particularly a theatre organist, I was non compos ments!
Truly a very strange paradox! . . . which brought to my
mind an experience of a few days previous.

My wife, like many people who appreciate the better
things in life, enjoys pushing a brush over the surface of a
canvas every now and then, and, despite her limited train-
ing, does paint some very charming little things.  Nothing
would do her but that we should secure one of those studio
apartments which contain those full room-height skylight
panes in the interest of better light. So Ihied me down to
the Bohemian quarter to secure just such a lodging place.
Several were looked over and each eliminated from final
consideration for some one reason or other. Finally, I
reached one that had an external appearance of some
gentility and went in to find the janitor. Unlike most
janitors whom you find in the basement, he was to be
located in the attic — which, I suppose, is according to the
hest traditions of the art. After learning of my mission
and being made aware that the apartment was for my
wife’s work, rather than mine, he inquired my business.
“Oh, I'm a musician,” His Van Dyke and unkempt
hirsutical mass bristled with rage. “Hell, no_!’: spat he qf
the painting cosmos, “We don’t want any musicians in this
building. We had two but we had to throw them out,
they raised so much noise. Besides, we only allow the
playing of the radio or the phonograph from 6.00 A, M,
until 9.00 P, M, No, you are not welcome.” I won't
dissertate on the rejoinder, but I will guarantee you that
in the contest between music and painting, Orpheus came
out first best. . . .

But back to the Art Institute. Iwas somewhat nettled
by the little lady’s attitude toward theatre organists, and
by connecting the two incidents realized that her attitude
was only a reflection of the general concensus qf opinion in
the art world,  Going upstairs, to a newly arrived (’i,lsplay
of paintings using models posed in the “altogether,” I ex-

perienced more than one shock to my own aesthetic sensi-
bilities. Here was vigor in attack, with beauty of color
and form, but with it sensuality in the motif, and lascivious-
ness in the appeal, Artists’ viewpoints are rather para-
doxical in view of their work, are they not? They speak of
truth in their work; there must be truth; as long as
the naked hody exists it is but truthful to depict it. But
is this entirely the true meaning of art? May we not
recommend to the artist to emulate in his work some of the
traits which the muchly wronged musician puts in his
own creations? Such as, sensuality with modesty; crea-
tion, with regard, in the majority of instances, for
beauty, harmony, and prosody without vulgarity.

RAVINIA PARK, our North Shore summer resort,
opened with its summer Grand Opera Season Saturday
night, June 25, with Andrea Chenier, with an all star
operatic cast, Gennaro Papi, conducting; Sunday, June
96, Eric DeLamarter conducted the Chicago Symphony
Orchestra; Sunday evening, the Opera company presented
Romeo and Juliet, Louis Hasselmans conducting. Irom
then on for ten weeks the Opera company and the Chicago
Symphony Orchestra alternate for the honors of entertain-
ment, The price of admission? One dollar including the
transportation both ways.  Either organization is worth
while patronizing, both being of the highest musical
standard.

THE SAGA OF BILLY THE KID, by Walter Noble
Burns, and published by Doubleday, Page and Co., at
Garden City, New York, is the pitce de résistance of the
month. In explanation, the saga 18 a prose epic embodying
the heroic tales of the Scandinavian races and is a sort of
heroic song not in strict metre. Precisely and accurately
does the title convey the mood of the ook itself. It is an
heroic song of one of the most romantic desperados the
great West ever had to contend with. It is absolute his-
tory but told in a very romantic manner, Not only in-
tensely interesting, highly dramatic, and very thrilling, but
also illuminative of certain spots in our national history
which have been left to go unwritten until the proper story
teller should arrive with the talent to depict their poig-
nantly human aspects. The Saga of Billy the Kid is one
of the outstanding opii in the world of heroic, historical
literature and one that is destined to grow in sales as ns
inevitable popularity increases. Pat Garrett,, the sheriff,
who killed Billy the Kid, has a daughter, Elizabeth Gar-
rett of Bl Paso, Texas, surviving his own demise which
occurred a few years after Billy’s death. She is a very
accomplished musician and is the composer of the State
song of New Mexico. Though blind, she plays piano very
charmingly and with amazing technique. 1 have known
her for years. To the reader who wants to broaden out,
such literature is highly recommended and advised, par-
ticularly musicians who are apt to get into a reading rut.
The Saga of Billy the Kid is worthy of your consideration.

ANENT TRICK BENCHES! With due regard for
the economic interest of the man who makes them and due
commiseration for the fellow who invented them I would
like to comment upon these sillas de los diablos (chairs of
the devils) which are inflicted upon organists in the larger
theatres. I mean these affairs that separate into two pads
with an abbreviated back rest, If they are animprovement,
except for a one-legged organist, I fail to see it, and 80 doa
good many others who lack the courage, or for policy’s sake
do not wish to register a complaint. The one point in their
favor — complete visibility of the organist’s pedu'l move-
ments — is somewhat lessened by the tacit admission of
the average organist of his lack of pedal technique, witnes-
sed through the plainly noticeable use of the left foot en tofo
and the right foot asi the old family melodeon, The many
points against these abominations reach the.lr‘z'cmth in the
principal point, which is the utter impossibility to get a
“purchase,” or “hold” on the pedals when shifting to
extremes of the pedal boards. Much beautiful pedal work
is impossible on that account, There is such a feeling of
unsecurity that an organist will sacrifice the pedal passage
and play it on the great manual rather than take a chance
on the penalization correct pedalling might bring. Where
a man is physically larger than ordinary it sometimes
entails additional hardship, Mr. Murtagh had one break
under his weight one evening during a Saturday night
performance just after he had concluded his organ novelty,
and I know that I feel rather squeamish whenever I sit
my one hundred and sixty pounds on one of these trick
chairs, Let’s dispense with them and be done with it.

THE FORSTER MUSIC PUBLISHING COMPANY,
935 So. Wabash Avenue, is bringing out a very
comprehensive course on Jazz playing this coming
month, It will include pedagogical material for the fnano,
banjo, ukulele, etc., and will be of thg greatest value to
players of those instruments who desire & more.workmg
knowledge of Jazzology. (The word Jazzology i8 copy-
righted, 1927, by Henry Francis Parks).

Artistic temperament is often a vulgar display of bad
manners.
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You CAN Learn to Play
the Theater Organ by Mail

Testimonials from successful pupils sent on request. The
Ralph Waldo Emerson Theatre Organ School Extension
makes you familiar with any type or make of Organ.

SUBJECTS COMPLETELY COVERED
Theater Organ Keyboard Harmony Theater Organ Foundation
Theator Orgnn Registration Theater Organ Effects
Imitations and Synthetics Simple and Trick Styles of Playing
Because of this Course being personally conducted the
enrollments necessarily are limited, ~ Write Today!

Ralph Waldo Emerson Rt ciiass

AVELYN M. KERR
SCHOOL of the ORGAN

Announces a Special Six Week Summer
Course in Theatre Organ Instruction
All lesson and practice periods on the the three-manual
Marr & Colton Unit Organs under the personal direc-
tion of Avelyn M, Kerr, Broadcasting Artist of Wiscon-
sin News Station WSOE,
210 Wisconsin News Bldg,
Broadway 6483

Milwaukee, Wis.

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.

Piano Solo, $1.00 Small Orchestra, $1.75
Full Orchestra, $2.50 Band, $3.00

WALTER JACOBS, Inc., BOSTON, MASS.
You Can Become a
Feature Improviser.

PIANISTY tes vt

Keyboard Harmony, Professional Effects, Embellishments,
Secrets, Ideas and “Tricks” of Trade all fully explained.
Over a thousand Musical Examples, Forms, Figures, Models.
No two alike. .None transposed to pad book. Rhythm Inven-
tion, Song Writing, ''Business’’ Piano Playing, Radio, Record
and Player Roll Styles. For Students, Teachers, Professionals,
Sent on 3 days trial. Detailed Synopsis, Sample Sheets Free.
You'll Be Surprised!

SPARKS STUDIOS P* Norwich, Conn.

LEARN PIANO TUNING AT HOME ""Q/"'

DURING SPARE TIME AND (el 2
EARN $50 TO $100 A WEEK. i 4

OUR TUNE-A-PHONE MAKES IT EASY. With it anyone who has or-
dmr{}hennng can acquire the knack quickly and acourately. Esmay,
Long Beach,Cal., writes:" never dream there was so much money in Piano
Tuning. Iearned $265 in ten days."' He is but one of many. Write for
FREE copy of our book *' Winning Inderendence’’ and GUARANTY PLAN

BRYANT SCHOOL, 83 Bryant Bldg., AUGUSTA, MICH.

“SYNCOPATE THE CHRISTENSEN WAY"

Axel Christensen's Instruction Books for
” Piano: Book 1: How to **jazz-up' any tune,
chord work, etc. Book 2: Arpeggio-rag

with bass melody, new breaks, fills, etc.
Either book sent for $2, or both for $3. Circular sent free.
TEACHERS WANTED to open schools in cities where we are
not already represented.
CHRISTENSEN SCHOOL OF POPULAR MUSIC
Suite 6, 20 E. Jackson Blvd. Chicago, Illinois

7A Postal Card with your address will bring you al ence a sample copy of

. THE MUSICAL ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal

Special Offer: — When sending for & Bample Copy inolude the namer

ﬁd ‘addresses of “ﬂve gthmh who nrel prominentdﬂs:dkor Orchestra
usicians: we will send each a

| Subscription List THREE MONTHS FREE, o

KAIN, Pub., 42 Segal Bldg.

RS R

Atlantic City, N. J

ORCHESTRA MUSIC

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series

We also supply ihe publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

S

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y. C.

{'ROM time immemorial the Nordic races have been
L explorers' and voyagers, Every qualification of
physical courage, indomitable will, ‘and hardiness of
physique, necessary to the successful pursuit of this rather
perilous vocation, has been given them; further, they have
put them to good use,
giving to the world, as
an instance, Lief Erick-
son, who won immortal
fame and glory by his
discoveries.  Even in
our own day, Roald
Amundson's exploits are
but constantly recurring
reminders of the wander-
lust which seems to per-
meate their very beings.

Metaphorically speak-
ing, there are still other
unchartered seas,
other lands to discover
in other fields of en-
deavor. Particularly
true is this of technical
music which has been a
gort of pre-Columbian
Europe, hedged in and
held back by the same
ignorance, pedantry and
necessity for self-exis-
tence that caged civili-
zation in tiny Western

Jurope during the post-Crusade period. Befogging sys-
tems, complicated and useless rules and pedantry com-
bined, have contrived to make of harmony, in particular, a
world of musical darkness where progress was retarded and
where none but the hardiest of adventurers might explore,
and expect to return unscathed from the attacks of the
usually none too sapient critics.

Yet this same urge which prompted his ancestors to over-
look the physical dangers, hardships, and privations of
their day, gave to Arthur Olaf Anderson the incentive to
forge ahead and at least, if not to discover new musical
continents, to explore those of which the science was al-
ready cognizant, regardless of the incidental dangers of
adverse criticism which might accrue thereby. And surely
the peregrinative complex has evidenced itself in those two
hardy explorations of Mr. Anderson: First Forly Lessons
In Harmony and Second Forty Lessons In Harmony.

To those to whom the word “harmony” is anathema, it is
of interest to note the results of a few of these viajes de
exploracion: the two opii are written to appeal to musical
intelligence and interest rather than to be pedantic exposi-
tions of arbitrary and obsolete laws; figured bass, a useless
impedimenta for years, is utterly dispensed with; only
melodies in the soprano voice are given for harmonization
(this being done from what is the logical and most'natural
point of view the melodic); all chords, no matter
how complicated in construction, are likened to the pri-
mary triads [these triads constituting all the basic harmonic
qualities existent in music]; all secondary triads as sub-
stitute chords for one of the three principal triads, which
fixes them firmly in the mind; augmented sixth chords are
very simply classified as sub-dominant formations; a
different ratiocination of modulations and their tendencies
is advanced, etc. ad infinitum.

If such a thing as home study of harmony is at all feasible
[in this, the writer entertains a serious doubt] surely
Anderson’s explorations and diseoveries hest qualify them
for that pedagogical duty. In fact, it is my opinion there
is hardly a sing?c teacher of theoretical music in Chicago,
of any prominence, who does not only use these works as
standard texts, but heartily endorses and recommends
them to the profession as a whole. It means nothing to
them from a pecuniary standpoint, and not being jazz
ballads, very little more to Mr. Anderson himself, but it
does mean a lot to those of the profession who like to teach
lucidly, though comprehensively, and to hold their stu-
dent’s interest. It is to be hoped that Arthur Olaf Ander-
son will continue these musical peregrinations and con-
tribute . even more to the enlargement of our musical
*“geography.” ~—Henry Francis Parks.

ARTHUR OLAF ANDERSON

One of the interesting byways into which interest in
music has led its followers and sponsors, is that of the great
piano tournaments, which have become, almost overnight,
great civic celebrations. In response to requests for
information on the methods of conducting and deriving the
greatest benefits from such tournaments, the National
Bureau for the Advancement of Music has issued a booklet
on Piano Playing Conlests, giving in a general way sum-
maries of methods and eventsin piano playing contests held
in different cities. This brochure should be of great help
in planning events of this sort, and may be obtained from
the National Bureau at 45 West 45th St., New York City.
Music and the Sacred Seven is another booklet issued here,
which is said to be one of the most forceful pleas that has
probably ever been made for school music. It concerns
itself with the “Sacred Seven” objectives of education,
which are summarized as health, fundamental skill, worthy
home membership, vocation, citizenship, worthy use of
leisure, and ethical character. The purpose of the publi-
cation is to help secure the introduction of music in the
school course, for enlarging the work, adding new equipment,
ete. Single copies may be dbtained from the above address.
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Diversified LOOSE LEAF
COLLECTION of Colorful and
Characteristic Compositions for

the Musical Interpretation of
MOTION PICTURES «

Published in nine volumes

Contents of Volume I

1 MELODIE d’AMOUR......... Bernisne G, Clements
2 TALLAHASSEE NIGHTS.......... R. S. Stoughton
T oo %g’ﬁ:{)lye Bacchanale
....................... Norman Leigh
4 A VENETIAN NIGHT.......... Earl Roland Larsgn
Romance
5 A CAPRICIOUS OREAD......... Frank E. Hersom
A Woodland Episode
6 CANNIBAL CHIEF .........c0vvu...F. T, McGrath

Fiji Dance

Contents of Volume III

1 SHIMMERING SHADOWS....... Frank E, Hersom

2 MIGNON’S LAMENT ..George Hahn
Poeme Intime

3 MOI%‘I:JTAIN LAURBLY i iva i Thos. S. Allen

altz

4 POWER AND GLORY.....ccvuovivss GeorgeL. Cobb
Processional March

B JACINTA L i v s R. S. Stoughton
Spanish Dance

6 SYNCOPET. Blues.....ooeenevses J. Chas, McNeil

Contents of Volume IX

LI RETIPRLER e George L. Cobb
Eccentric March

2= BAOUNPAT Smes o s Norman Leigh
Cancion Argentina

3 IN A WOODLAND VALE. ., Arthur Cleveland Morse

4 A ROMANCE IN BISQUE .......... Norman Leigh

5 FLO%EIR OF YOUTH Frank R, Bertram

altz
6 OVERTURE MINIATURE........ Joseph F. Wagner

50c Net Each Volume

A New Volume

is added to this series
every other month ¢ &
Complete list of con-
tents on request ¢ Ask
for Jacobs’ Musical Mo-
saics for Photoplay Pi-
anists and Organists

Walter Jacobs, Inc.

BOSTON, MASS.
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You Can Get It in Boston

Practically every 1ype of musical instrument is made In
Boston, ond every phase of the music indwstry (s represenied
by of least ome Boston firm. ‘‘Whatever yow uulﬂln Insiru-

menls, accessories or service you can find in Boston.

SPECIALIST

in
All Kinds of Wind Instruments

BOUGHT—-SOLD—EXCHANGED

Expert Repairing. Nickel, Silver,
Gold Plating, Reasonable prices.

Agent for Olds Trombone and Martin Band Instrumenta

ERNEST U. WURLITZER

48A La Grange Street Boston, Mass.

PETER EDWARDS CO., Inc.

Agentas for
Holton and Gretsch-American Band
Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Dealers in New and Second-Hand
. Instruments

224 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

BOSTON CASES

FOR VIOLIN, BANJO, SAXOPHONE

Best materials, expert workmanship, skill and experl-
ence of forty years' continuous production, makes the
Boston Case the best case you can buy.

Costa you no more than many inferior cases.

From your local dealer or

BOSTON VIOLIN CASE CO.

192 BROAD STREET, LYNN, MASS.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G string (guaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish — Cleans, restores and polishes. The
most unique and effective polish made,
String Oll — Actually cures wire-loose string rattle.
Easy to use.

These “Ortholowic” Specialties are o mecessity o the
violinist, Send for price list,

JOHN A. GOULD & SONS
230 BOYLSTON STREET BOSTON, MASS.
| PIANO

S, ACCORDIONS

Manufactured
Imported

Alfred L. Fischer

Boston

et 224 Tremont St.

“THREE STAR" TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

‘THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

Etrue artist will find in these
Vega Violins qualities suppos-
edly found only in areal old
master's violin, Ve,a Master Re-
roductions range from $200 to
500, Other Vega models $50
and up.
The amazing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

Ses the Back Cover of this dssue
VAV
Write for The VEEAAA. Co-
i i IR
P 157-93 Columbus Ave.
eatalog on u\y%mdor Oreh. Lnst. Boston, Mass.

Made in Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

N, 'CELLO OR BASS. Powerful, clean, lasting.
Foﬁ"lli%léalmtﬂsl een. At your dealers or wholesalers,
HOWARD E. COUCH 805 Washington St., Boston

SPOKES FROM THE HU

NORMAN LEIGH
SPOKESMAN

HE KEYNOTE OF THE LATE National Music
T Industries Convention, recently held at Chicago,

and as intoned by the official minnesingers of the
trade, was to the effect that it was about time cognizance
be taken of the territorial aggressions of other industries
against the fair realm of Music, with grucsome pictures
of the present and doleful prognostications for the future
unless some active counter-
policy were determined on and
put in action,

These dolorous lieder of the
eminent soloists are, unfortu-
nately, only too true pictures of
what is going on. The attack on
the Music Industry has passed
the pea-shooter stage — the
affair now is one of dirks and
bludgeons. In other words the
trade — and by the “trade” I
mean every single component of
the interlocking interests which
comprise the music business in-
cluding teachers, players, and

NORMAN LEIGH  composers, finds itself knee-deep
in the shambles of industrial competition. Time was
when the greatest foe of a mnnufnctur(‘r.cugug('(l in the
business of marketing, let us say, collapsible sn'xnp}mnos,
took the form of the chap who went unmpd pointing out
the embarrassing results which might attain from the con-
traption collapsing at the wrong moment, while at th.e same
time demonstrating the peculiar advantages of his own
instrument in which was incorporated a cute little device
for the receiving and rejecting, with secrecy an'd dispatch,
from and into the mouth of the player, a quid of B. L,
or Peachy Scrap, thus allowing its gratified owner a wel-
come relaxation in those moments during a number not
engaged in the lusty blowing of his horn. Today conditions
are quite otherwise — the problem s to convince the public
that they want any sort of a saxophone. This point was
well covered last month by my sapient chief in the Across
the Flat-top Desl department, but if it takes nine tailors
to make a man it takes at least nine thousand men to
insinuate an idea into a group consciousness, and I there-
fore take the liberty of piping up with my frail thin note
in an attempt to swell the chorus.

A Larce-Size JoB AHEAD

The task of overcoming this competition, external to
the precincts of the trade, is Gargantuan ﬂnd‘!lssl'lr(‘(”y
not one for either babes or sucklings. The writer is not
howling calamity, he simply is trying to point out the
seriousness of the situation, The Music Industry as a
whole has never been a conspicuous example of co-operation
— there is nothing to be gained by blinking at the fact
that, if it is to survive, a different attitude must be udop@ed.
One has only to consider the chief and most baleful rgva]
of music and, for that matter, of every other indpstry lick-
ing its chops at thoughts of the fat dollars lurking in the
public purse — the automobile. The competition of the
automobile is particularly irritating to aspirants for these
dollars, owing to the fact that, even if he should so desire,
the victim of Ford or General Motors has very little left
with which to purchase other articles either of luxury or
necessity. It is fairly well established that there are people
riding around in automobiles whose financial status wou!(l
scarcely warrant their patronizing street cars, and, in
consequence, at all times in that highly (_lesmlble state,
according to Mr. Vauclain of the Baldwin Locomotive
Works, “head over heels in debt.” There are others who
are able to pay at least the landlord and the butcher with
that portion of their income left them after taking up the
monthly note on the car, buying gasoline, oil, tires, and the
brawn, if not the brains, of the repair-man — these acts
unfortunately stretching into perpetuity, for the reason that
gasoline and oil burn up, tires and cars wear out, while no
self-respecting repair man ever gets one job satisfactorily
done until it is time for him to start another on the same
car. I believe myself safe in saying that these two classes
of automobile owners represent a goodly portion of that
public which is yearly increasing the burden of an already
over-sweated tax-payer by forcing him to pay for the build-
ing and maintenance of roads over which they can roll
swiftly and easily to a financial and many times physical
oblivion. It has been said that it is the fondly cherished
and boldly stated hope of one Henry Ford that the day will
come when every family will own a car (Henry, no doubt,
in the privacy of his thoughts, was more specific). When
this time arrives, and if things keep going the way they are
at present it is not so far off, Hell will have the appearance
of a haven of refuge — a comforting thought for the un-
regenerate, :

With this condition existing as it does, allowing for a
certain exaggeration not incompatible with the warmth of
my feelings, where fits the clothier, the hatter, thg shoe-
maker, the piano-builder, the band and orchest;a instru-
ment-manufacturer, the teacher, or the composer? There,
dear reader, lies the crux of the whole matter— he or they
doesn’t or don’t fit. ] =

The automobile owner, in proportion to his station in
life, gets along with a minimum of hats, shoes, and cloth-

ing. He even does with a surprisingly small amount of
food, so the butcher, grocer and restauranter will tell yon.
When it comes to music, he is perfectly well able to do
without — excepting that which he receives free over the
air through a receiving set which he hopes to pay for on
installments, whose energy is furnished by batteries ac-
quired in a like state of optimism, and amplified by a loud
speaker which even he himself is not hardy enough to
believe ever will be paid for.

A certain Jarge automobile concern is querying in letters
a foot high, “Why not two automobiles instead of one?”
or words of a like meaning. The answer is apparent to all
except the veriest ass: “Because in the majority of ca ses
one is too many.”

There you have in the opinion of the writer, Music's
chief competitor, and by far the hardest one to meet.
How its competition will be overcome is heyond me, who
am a simple scribe and not a soothsayer, but if it is to he
met, and met it must be if not by fair means then by foul,
the units of the Music Industries will have to stop sticking
out tongues at one another, as has heen known to happen
before now, and settle down fo the sterner business of
mobilizing against the common enemy.

Let it be said, in closing, that this action must not be
confined to the issuing of pronunciamentos from the coun-
cil chambers but should take the form of active offense
against such quarters as seem to need it the most. Neither
is it to be taken that the writer is referring solely to the
producers of musical instruments in his above remarks—
the dealer and teacher are invited to consider that their in-
terests largely are bound up with those of the manufacturer
of the things which they distribute in the first instance and
help to make articulate in the second. If these latter per-
sons sit on the side-lines watching the instrument-maker
girding his loins for the fray, without indulging in similar
warlike manifestations, they are quite likely to find them-
selves at a later time, biting the dust minus the moral
satisfaction of having struck a blow for hearth and home.

The little bundle of faggots on our silver coinage states
the case with precision: “United we stand — divided we

»

fall

T THE METROPOLITAN — Richard Dix and Mary
Brian in Man Power. One Stoddard, a peppery
and somewhat simple captain of industry, has

sunk his entire fortune in a piece of mechanism which
refuses to work — to wit, a tractor of unusual size and
power. The same old traitorous confidential man busies
himself simultaneously in the matters of ruining his em-
ployer and casting sheep's-eyes at the latter’s flapper
daughter, represented (“played ™ is scarcely the word) by
Mary Brian who, in her turn, forwards this highly original
plot by attracting the amorous attention of a hobo
(Richard Dix) passing through her native town luxuriously
ensconced in a freight car. This unprepossessing indi-
vidual (Mr. Dix) forsakes the comforts of a life on the road
for one of hardship and toil at the Stoddard Plant for
reasons which never would have influenced the writer. It
develops, through the revelations of a low comedy colored
gentleman, that, in accord with the best movie traditions,
our bum turns out to be an ex-captain n the ar-r-rmy,
attached during the war to a tank division, Need I go
further? I think not, except to say that the villainies of
the confidential traitor are lost sight of early in the picture
due to preparations for the big scene in- which the erst-
while recalcitrant but now quite docile tractor (tinkered
with in secret by R. D. and driven by the same) performs
prodigies and saves the lives of an ent.ire township by
lugging enough dynamite through lakes of mud to blow up
all Hollywood, said dynamite destined for the purpose of
blasting & hole somewhere in the river bank in order that
the pressure on the torrent-threatened dam ete,, ete, ete.
Yes, he gets the girl! As usual Richard Dix gave a re-
markable and life-like impersonation of Richard Dix and
Mary Brian was quite herself — unfortunately.

In The Flag, a technicolor picture, I was regaled by the
appearance of General George Washington, Betsy Ross,
et al, in the guise of ham actors. 'Nuff said.

The Robert Bruce Scenic contained some very lovely
photography together with a palpably faked sunset, which
was easy to forgive under the circumstances.

Andre Charlot’s stage presentation The Peddler, amongst
other things, contained an extremely amusing canton
flannel and papier-maché donkey by the name of Hank,
if my memory is to be trusted. Hank eventually turned
out to be a red-headed gal whose name I am unable to give
(a wave of economy has swept over the Met. apd programs
are a thing of the past), a circumstance which I deeply
regret as her performance was clever in the extreme. i

Upon the announcement of Gene Rodemich and his
team I was agreeably surprised to hear the strains of
Sounds From the Vienna Woods floating up from the or-
chestra pit.  When in addition several personable damsels
appeared and began to gyrate gracefully before my ravished
gaze, I settled back in my seat with the firm intention of
enjoying myself hugely — wondering, in the meanwhile,
where Gene fitted in this scheme of things. I was not left
long in doubt. The arch-exponent of jazz appeared sud-
denly and chided the maidens for this decorous display of
terpsichorean skill, reminding them: that they were not
hired for any such purpose = indeed not! [Upon these
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words Hell broke loose back of the gauze drop, the young
ladies were seized with a violent epilepsy and where Gene
Rodemich and his Musical Miscreants came in was only
too apparent. Laterin higact Gene introduced a number of
be-whiskered tramps in burlesque ballet who, for some
reason obscure and hard to run to earth, just missed being
excruciatingly funny.

Arthur Martel held down the organ-hench and Mr. Klein
Th(‘])h‘m;d('tl the “symphonic” orchestra~— and there you
1ave 1t!

WHY IS IT THAT some music, ostensibly gay in
character, leaves one with a trace of sadness — an appealing
and gentle melancholy? The writer does not know, but
occasionally he runs across a piece of this description, which,
while quite frankly having been written with a light and
happy touch, contains this elusive quality of plaintiveness
referred to above,

Such music is La Joya (The Jewel), a tango by Charles
R‘«-pp(-r. which has recently come to my attention. This
piece, written with that musicianship and meticulous care
for detail which makes all of Mr. Repper's compositions in
dance form noteworthy additions to the literature, leaves
me with a slight catch in the throat. Under its spell I
incline to retrospection and day-dreams; to memories of
the time “when the world was young”; to pictures of the
first girl I ever kissed and other equally futile fantasies.
Mr. Repper's tune holds something of danger for the
middle-aged. I warn them against it!

THE ESTIMABLE AMERICAN MERCURY has an
aim, I give it here in the words of its editor, H. L.
Mencken: “It (the Mercury) harbors no yearning to
make the world better, and least of all the American
world. It rejoices in this great Republic as in something
rich and racy, and strives only to depict its life realistic-
ally and in good humor.”

A recent issue carries an editorial by Mr. Mencken in
which he refers to the Hon, Calvin Coolidge in the following
terms: “even the Babbitts of the land have begun to see
that he s a hollow and preposterous fellow without anything
in his head properly describable as ideas and with notions
of dignity and honor indistinguishable from those of a
country book agent. He has squirmed and he has backed
water; he has played cheap and dirty politics; he has
favored charlatans and used the immense influence of his
office against honest men. There has been no more trivial
and trashy President in American history, nor one sur-
rounded by worse frauds. Now, at last, the country be-
gins to take his true measure, and the politicians of his own
party, seeing the handwriting on the wall, prepare to throw
him overboard — if he is not too slippery for them! — next
year.” Thus the “Bad Boy of Baltimore” in what he
evidently intends as a mood of gentle and good humored
banter.

_Some day Cal is going to do something that will actually
rile Henry. 1 am looking forward to this event with con-
siderable anticipatory pleasure. The resultant blast
will be epic.

JAZZ-BAND LEADERS ARE FOND of explaining, or
excusing, their onslaughts on the classics by presenting
themselves before the public eye in the light of ‘educators by
reason of their practices in such matter. No less a person
than the genial Paul Whiteman, at the time jazz was
attacked so virulently by Ernest Newman, who if memory
serves, touched on this angle, trotted out the venerable
and hoary apologia.  Not that, in my opinion, he believes
any such thing— he is too intelligent—but he evidently
thinks with the legal fraternity, that a poor defense is
better than no defense at all.

_ Of course the truth of the matter is quite different. Itis
just as reasonable to suppose that a cartoon by “Tad”
caricaturing a Rubens or a Velasquez would lead to a love
of fine paintings as to suppose that a jazz-band’s rendition,
in fox-trot time, of a fragment of Scheherazade by Rimsky-
l'\orsakov would send the hoofers madly in search of
Symphony tickets. Jazz-band leaders are not educators —
they are business men, as has been so sagely remarked by
the astute I_)mr!y Timmins. It is quite possible that
they believe jazzing the classics adds “tone” to their busi-
ness by allowing them to pose before their clientele as mu-
sicians, which some of them are, and many of them are
not. Whatever the reason for their debasing of this class
of music, you may rest assured that a desire for raising the
taste of the dear public does not enter strongly into the

matter. That assuredly would be poor business and not to
be thought of for a moment.

. IN THE FIRST INSTALLMENT of what is evidently
intended to be a series of horrifying disclosures anent the
subsidizing of our native literati by the “money barons” of
these great United States, appearing in the latest issue of
the Haldeman-Julius Quarterly and titled Money Writes,
Upton b‘l‘nclmr releases the following to a rightly incredulous
world: “Or can you make up little tunes? Do they come
tripping through your head, accompanied by words in
Negro dialect, to the effect that I loves my honey and my
honey loves me, and I's goin’ to meet my honey by the old
persimmon tree. I'll leave you to guess whether that is the
latest song hit or something I just made up. (Modest
_Mr: bmclgur! N .L.)  For writing words like that (editorial
italics) with little tunes to match, men are paid so much
that they become indistinguishable from steel kings and
master-bootleggers. They sell a million piano sheets, and
two million phonograph records. . . » 1111 (Editorial
italics and exclamation points.)

All this leads the present writer to say that if Mr, Sin-
clair knows as little about the other things he is so fond of
discussing in his well-known didactic manner as he, without
question, does about the song-writing and publishing game
as evidenced by the above gem, I put myself on record as
favoring the suppression of his entire opii, if only on the
grounds of complete and hopeless inanity, I am forced
to believe that words come tripping into the gentleman's
head in the somewhat free and easy fashion in which he
imagines popular hits are given birth and I am quite of the
opinion that Mr, Irving Berlin (to whom Sinclair elegantly
refers in the same article as“Jewish street rat”) is a far more
conscientious workman than the author of the ridiculous
statements contained in the above quoted excerpt.

Mr. Sinclair's viewpoint on the matter of lyric writing
and his golden vision of profits to be derived from popular
songs are the cherished opinions of every tyro who has
attempted to pick the lock of tin-pan alley. As the
gentleman appears to take himself quite seriously it is to be
presumed he 18 not undesirous that other people should do
the same, Such inaccuracies as he is guilty ofjdo not lead
to the hoped-for goal.

THE AWFUL TRUTH!

I do not love Beethoven. This music that causes all
right-minded people to roll their eyes and heave their
chests convulsively leaves me as emotionally independent
as a dead codfish on ice, I realize that in certain quarters
this will be looked upon as an admission equalling if not
overshadowing the acknowledgment of murder, arson,
mayhem and robbery of the poor-box, but nevertheless it
is the stark and shameless truth. It is patent to me also,
that, after this public confession, I am branded forever-
more as a shallow, no-account fellow, scarce fit to bhe ac-
knowledged in the musical confraternity. So be it —it
cannot be helped. When I further add that if a cata-
clysm should suddenly destroy most of the music written
from Piceinni to Prokofieff I would be able to look on with
comparative equanimity if only T'ristan were spared to me,
then indeed am I exposed, in addition, as a lewd and
lascivious person, in passing whose door it would be well
for anxious mothers to carefully shepherd their maiden
daughters.

It appears that I am in a state of original musical sin.
Mea culpal

S ewees

Louis Eaton---A Remembrance
Continued from page 8

As a private instructor Mr. Eaton possessed the true
teacher’s instinct, intuition, patience and other fine
qualifications, not the least of which was SERVICE, He
never was superficial but ever fundamental, firmly believing
in completely mastering the basic in music before attempt-
ing the ornate and embellished and refusing to teach other-
wise. He ever avoided the artificial while building in
artistry, and to a broad knowledge was added the rare gift
of impartation. In the conducting of his department
Mr. Eaton not only brought into requisition these peda-
gogical quantities used in his private teaching, but some-
how succeeded in combining with them the kindly attitude
of an impersonal friend to all readers and questioners; nor
did he ever shoot technically over the heads of his reading
contingent, but impressed and imparted with an easy
manner that went straight to the mark — always telling,
rather than “teaching.”

Neither was any query ever considered slight enough to
stand slighting, nor any subject too small for any research
that might lead to its elucidation. Instead, and through
sheer kindliness of untiring service to the readers, he many
times strayed far afield from the strict confines of his column.
To note a few examples of such unremittingservice: In one
instance he answered a query regarding the “ temperament
and tuning of pianos”; in another, explained clearly (ver-
bally and by illustration) how to phrase and execute a
certain difficult piano passage in a Liszt Hungarian Rhap-
sody; devoted time and trouble to digging up and writing
out both words and music to Johnnie Cope, a very old
Scotch air; wrote at some length on “The Musical Status of
the Drummer, and contributed a most interesting- and
illuminative article on Scotch Bagpipe Music — wholly
outside the scope of his violin department, but all of
interest and helpful knowledge to every musician reader.

For seven years (lacking two months) Mr. Eaton success-
fully conducted The Violinist in Jacoss' ORCHESTRA
MonrHLY, and during that period of service with the maga-
zine — because of his evident thorough knowledge of the
instrument: technically, theoretically, ethically and his-
torically — he came to be recognized as an authority on all
matters violinistic from America to the Antipodes (Australia
and New Zealand). At different times he replied almost
exhaustively to queries about the old master-violins and
their makers.

VaLe

Louis Eaton was a teacher and performer of accomplish-
ments: academic, scholastic and artistic; a staunch friend
and a congenial companion. And hecause of his inherent
nature as man and teacher, the phrase applied to Schubert
seemed eminently fitted to him: “A gentle musician.”
Requiescat In Pacel =M. Vi F,

Some use a fork in the road for a spoon.
—George Gray in The Holton Bulletin
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You Can Get It in Boston

Bosiow {5 one of the most imporiant music publishing cenlers
in the world, in point of total output, wumber and prestige of
ils publishing houses and diversified types of music represented
in their catalogs, "Whalever you meed in music, you can gl
it in Boston."

C. C. BIRCHARD & CO.
221 COLUMBUS AVENUE, BOSTON

Publishers of Music for Schools, Choral Socleties,
Glee Clubs, School Orchestras, Etc,

LAUREL OCTAVO: A fresh list by Leading Composers,

OPERETTAS AND CANTATAS by expert Writers
and Composers.
LAUREL LIBRARY of Music Text Books,

TWICE 55 SERIES: Flvelbookl for Community Sing-
ng.

NOVELTIES for Plano and Violin, String Orchestra
and Quartets,

SYMPHONIC WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Catalogs.
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