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MUSIC

FEMININITY, Valsette, by Cady C. Kenney
ON THE NILE, Egyptian Serenade, by Walter Wallace Smith
HI! HI! Galop, by Victor G. Boehnlein

The construction and design is absolutely new,
yet characteristic of Vega, built with accuracy and

for endurance to the most minute detail by skilled
craftsmen.

A line entirely distinct and in addition to the Vegaphone.

" THE VEGA CO., 157-69 Columbus Ave., Boston, Mass.

Jacobs’ Cinema Sketches
WINTER LANDSCAPE, by Earl Roland Larson
SORROW, by Walter Rolfe
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AST half of the ninth, score tied, two out anda  proverbial pig’s snout.

man on third. Out goes a sizzling liner back of
second, with a close play at first. A fast slide, and
“safe” cries the umpire. That's when a successful
slide means a ball game.

Slides are more than half the trombone. King
slides are the best ever put into a “slip-horn”. But
we can’t tolerate half-way goodness. When it comes
to beauty and volume of tone, accuracy of tune, and

And when you've finished a long evening of steady ~ sheer perfection of intonation we'll back a King
playing with a King Trombone you'll know the true  against any trombone ever made.

worth of America’s most successful trombone slides. In the New Improved Proportion model we offer
you an even finer tone, and an even greater accuracy
of tune and intonation than ever before. Careful
study showed us how to re-proportion the bell to
give this added quality. Now you get all this added
merit plus the time-proven, exclusive King features.
Crystal Silver inner slides are found only on King ~ These include the true-taper tuning slide, the truss
Trombones. Nationally known, this hardest and  brace, and many others.
toughest of all slide materials gives a

Light as a bit of feather-down blown on a summer
breeze; fast as a startled fawn; and strong as an oaken
timber, King slides eagerly respond to your every
need—surely and easily.

: ] (22)
surface smooth as polished marble. . word of it. Checking us up is simple. If we're
telling the truth you want a King. For your

. Outer Shdes dOf ‘Ii)(l)rallqy 'reduce }frllcd' \ musical success is partly up to the instrument,
tion to an irreducible minimum, ho Isn’t it worth your while to find out if what

: . ¥ 2
an even oil-flow, and wear like the BAND INSTRUMENTS we say is the truth and nothing but the truth?
THE H. N. WHITE CO., 5221-] Superior Avenue, Cleveland, Ohio

Send for this New Catalog

To properly present the New Improved Proportion Trombone we have just

issued a new catalog. Done in two colors throughout it tells a story we know

will interest you. Your copy is to be had for the asking. And the coupon is
awaiting your pleasure, ready to serve you.

E 9o Tall Talk”! Right, and we mean every

A

CLIP and
MAIL
COUPON

THE H. N. WHITE CO., 5221.] Superior Ave., Cleveland, Ohio
Kindly send me without obligation your catalog on trombones.

M0 e for this
e BOOK
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VIOLINS

of Rare Interest

EXT to one of those priceless old masters
N coveted by many and within the reach of

gso few, the world famous HEINRICH
TH. HEBERLEIN, Jr., violins are the choice of
the best professional violinists the world over. /
Their glorious voice in either solo or orchestral §
work is a source of never ending delight to the Hei £ b Th
professional player, It answers your every de- Hei)mllc'l J"
mand for tone and even then, you feel instinc. eherieln, JI.
tively that these marvelous instruments still have
a reserve of tone which can be drawn upon with unfailing response.
HEINRICH TH. HEBERLEIN, Jr., violins are thoroughbreds
among modern violins. Built by a maker whose inherent love and
skill in this art has been fostered by the traditions of three genera-
tions of famous violin makers, strictly handmade to the minutest
detail, these wonderful instruments are examples of the most perfect
and artistic workmanship ever lavished upon a violin, with a tone
so gloriously full and mellow as to suggest nothing so much as one
of the priceless products of the old masters,
Would you personally experience the thrill of performance on one of
these exquisite HEINRICH TH. HEBERLEIN, Jr., instruments?
Would you like to hear that wonderful full singing tone which you
have always longed for? Would you gain in reputation and prestige
as a player with a real tone? Then let us send one of these fiddles
to you on trial—keep it for ten days, make friends with this product
of a master builder and for once in your life enjoy real violin
contentment. Beware of imitations. Look for the HEINRICH TH.
HEBERLEIN, ]Jr., label.

PRICES RANGE FROM $50.00 TO $250.00
'In Preparatlon A beautifully illustrated catalog de

Luxe ready soon. Mailed upon request,
For All Information Address the Following:
RUDOLPH WURLITZER CO.
CINCINNATI NEW YORK LOS ANGELES

CARL FISCHER, INC.

CHICAGO NEW YORK BOSTON

J. W. JENKINS SONS MUSIC CO.

KANSAS CITY, MO.
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NEW

rearure o BU ESCHER

True-Tone

No. 410—

Medium bore.
Sufficient volume
for both indoor and
outdoor work. Length
45% in. Diameter of
bell 7 in. Weight 2% Ibs.

No.425—Same style as Mod-

¢1410. Smallbore. Awonderfully
easyblowinginstrumentwith a snap-
py, brilliant tone. Length 45% in.
Diameter of bell 7 in.Weight 2% Ibs.

No. 430 — Same style as Model 410.
Large bore. Has broad, majestic tone, with
all the fullness of a pure tenor voice. Length
45% in. Diameter of bell 8 in. Weight 3 Ibs.

No. 435—Large bore. Has F crook built in bell
brace, thus readily convertible from Bb to F. By using
this crook, tones usually played in sixth and seventh,
can be played in first and second positions. Shifting ro-
tary valve lever, with thumb of left hand changes pitch.
Length 45% in. Diameter of bell 8 in. Weight 3% Ibs.

Nt

“Buescher
Trombone Features

a single piece of Nickel
silver tubing.

BUESCHERS are easiest to learn to play because they
are casier to blow—in perfect tune, in all positions—
and have the finest action. Leading artists everywhere are
playing the new Buescher Trombone.

~ Write today for literature and details of Easy Payment Plan.
OO
BUESCHER BAND INSTRUMENT CO., Elkhart, Indiana

Everything in Band and Orchestra Instruments

Melody for September, 1927

« )\ BUESCHER has led the march of progress in
®\ brass instrument development. Among the
triumphsis the Buescher Trombone, adopt-

ed by the key men of the profession, and
) the most highly endotsed Trombone yet pro-
duced. Now the tuning device, on four mod-
els, has been transferred from the bell to
the slide. This arrangement is preferred
by many as it precludes any interrup-
, tion in the taper section of the instru-

8 ment. The tuningslide is operated
byaquick action thumbscrew,
convenientlybutun-
obtrusively located.

Built-in Balancer—Split-
no-Tone Bell. Stockings
and pistons drawn from

Melody for September, 1927

Another Big Value for $1.00

A Collection of Non-Difficult

ORGAN COMPOSITIONS

Suitable for Many Occasions
ALL ONE HUNDRED PER CENT GOOD

CONTENTS:

In Waning Light ~Mabel Pallatt

By the Firelight ..Mabel Pallatt
A Twilight Lullal Herbert Caley
Tdylle o .N. Herbert Caley
Supplication . René L. Becker
Song of Joy René L. Becker
In Chapel.. René L, Becker

Alfred J. Silver
. Edward F, Johnston

A, Kopyloff
LA, Jarnefelt

Reverie and
Pageant (Recessional March) ..
Chant sans Paroles ...
Berceuse

Starlight rt A, Wilkes
Minuet... Robert A, Wilkes
Elegy ... Grieg-Biggs
Rococo .. m Palmgren
Arabesqu G. Karganoft
Berceuse .Russell King Miller
Serenade ... ..Russell King Miller
Repose ..John W, Barrington

Musette. 0. Ravanello
Fischer Edition No. 5851 Price $1.00
Published by

iNM1]  J. FISCHER & BRO.

l I 119 West 40th Street New York City

T

NEW  FILLMORE  New
BAND MUSIC

The following are absolutelgg new 1927 copy-
righted band publications. Send for a sample
copy of “The Fillmore Advertiser,” which dis-
plays the sample Solo Cornet parts.

P
Buddy March—David Coate—Easy................. $ .50
40 and 8 March—Ralph H, Woods ..., e o0
Matoskan March—H. G. Hanglie............cco.connns .50
Queen City March—W. H. Boorn...........cccoovrvens 50
Shenandoah March—W. H. Ruebush.................. .50
The Great Divide March—E. J. Evans—Easy.... .50
The Doubler March—E. J. Evans—Easy ............ .50

The Little Wanderer March—E. J. Evans—Easy .50
Chromatic Echoes Waltz—E. J. Evans—Easy.... .50
Marchena, Valse Espanole—]. M. Fulton........ 95
Merida, Mexican Dance—]. M. Fulton .......... 95
Fireside Stories, Intermezzo—E. K. Heyser .... .95
Clown Band Contest, Looney O'ture—F. E. Noel .50
Follow Me, Mus. Comedy Sel.—]. M. Fulton..2.35
La Grace Overture—C. COIVvers .........coouumuisenes 2.80

Get the Henry Fillmore arrangements of the |
three Von Suppe Overtures

POET AND PEASANT
LIGHT CAVALRY

MORNING, NOON AND NIGHT
Prices: Full Band, each $2.80; Conductor's Score .50

Fillmore Music House

528 Elm Streqt Cincinnati, Ohlo

When Shadows Fall

A second **Kiss Me Again” By WARD ALLEN
Vocal Copy, 40c. Exceptional Waltz Dance Orch., 40¢
MAJESTIC MUSIC PUBLISHING CO.
Strand Theater Bldg. Minneapolls, Minn.
(Please do not judge this number by the size of this ad.)

HEARTACHE MEMORIES AND YOU

Charming New Waltz Ballad  Orch. by Harry Alford
Sheet Music, 35c—Full Orchestration, 50c

Postpaid Cash with Order None Free

DELTA M. FIELDS [717E Ansheim St

The Jacobs Music DR‘l{agazine Triad

M
JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
America’s Instrumental Music Journals of Education,
Democracy and Progress

Pl i ot s, i, o ket
mon s, ), 6 ",

" students and musie lovers g:nn;dd :J iphere of inetrumental nwic..'

PUBLISHED BY

WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass,

CONTENTS FOR SEPTEMBER

Across ™iE Frar-Top Desk — Editorial .......... b

Pravarounp Music v Los AxceLes—Glenn M, T'in-
e e e 6

Is mg VitarnoNe A Benerir or MuNace 10 Musi-
CIANS? — William F, Ludwig . ................. /f

A Corner Praving Piiariv’s Proaress — Herbert L.,
gt s o s 8

Tue Grour MeTHOD APPLIED TO PIANO INSTRUCTION
=Judson Eldeidge . vviovsiicinniioniein 10

Some TroveHTS FROM THE VIEWPOINT OF THE GRADE
Scroon SupervisoR — Edwin C. Knutzen. .. .. ... 11

Srunts aNp Novevries ror THE THEATRE ORGAN —
Dloyd G, dal Oaattllosiiie v eviin s vinsin 18

From maE NorEBOOK OF A StROLLING MUSICIAN —
ARl ot s o 16

Tue Epvcationar Varve or maE Hian Scioorn OpEra
COlarenee By . s 21
New York Orean Notes — Alanson Weller. . . . . . .. 22
Cr1cAGoANA — Henry Francis Parks. .............. 23
Derrorr Notes — Clarence Byrn. ................. 25
Srokes rroM THE Hus — Norman Leigh . .......... 26
West Coast News Notes — J. D. Barnard ....... 50
Tae Saxopnonist — Edward C. Barroll .. ..... ... 58
Tae Frumisr — Verne Q. Powell .................. 54
Taree OvrsranpiNGg Youne BAnps .............. 56
Kexeiva Fogmo—~ = .. & = 1 61
TrEe CLarINETIST — Rudolph Toll . ............... 63
ImprovisiNG AND “Fruuing IN” — 4. J. Weidt . .. .. 65
Tae DrRuMMER — George L. Stone . ................ 66
Tae Viouinist — Edwin 4, Sabin ................ 67
Tae Texor Banjoisr— A, J. Weidt .............. 70

Musicar Nores rrom MoNTREAL — Charles Mac-
Kotk s o s e 78
BaNDROOMBIS oo o 0 i 74
Music Cuar FroM WasHINGTON — [rene Juno. . . . .. 76

MUSIC
JACOBS' ORCHESTRA MONTHLY

SAHARA, A Desert Episode................ H. J. Crosby

Full Orchestra and Piano, Saxophone Band, Bb
Cornet or Trumpet Solo, Eb Alto Saxophone Solo,
Tenor Banjo Solo, Plectrum Banjo Solo with
Tenor Banjo Chords,

MgeLopie D'AMOUR ... ..ovvvveye Bernisne G. Clements
Full Orchestra and Piano, including Saxophones.

JACOBS' BAND MONTHLY
SanARA, A Desert Episode. . ............... H. J. Crosby
Band (and Saxophone Band).
THE SoNG OF MICBIGAN ...\ \ovvvvesn. Arr. Roy M, Miller

MELODY
(For Piano or Organ)
Femininiry, Valsette . ....oovvvvvvnnn Cady C. Kenney
On tHE Niug, Egyptian Serenade. . . . Walter Wallace Smath
Hil HUSGATOR - n e e Victor G. Boehnlein

JACOBS' CINEMA SKETCHES

WINTER LANDSCAPE . .............0s Earl Roland Larson
BORROW: v idewemrs s o Walter Rolfe

COMING ARTICLES

Tae Banp or THE HoUSE oF THE ANGEL GUARDIAN
By Harry Betloney
TaemiNg THE FEATURE Pi1cTURE
By Henry Francis Parks
Teppy PErkiNg, MasTER or Bovs’ Banps
By Z. Porter Wright
Prpacoay ror INSTRUMENTAL Music TEACHERS
A Series of Ten Practical Articles
By Joseph E. Maddy
Music Stopy Crepir IN Hice ScHOOLS
By C. D. Kutschinski
AN ADVENTURE IN MUSICAL PSYCHOANALYSIS
By Pragma
Tae Next SympEONIC DEVELOPMENT
Editorial

Tag MobpERNIZED INSTRUMENTS OF THE TROUBADOURS
By George Allaire Fisher

Promoring THE ScHOOL BAND AND ORCHESTRA
By Lee Lockhart

ESSENTIALS IN

CONDUCTING

By KARL W. GEHRKENS, A. M.
Price, $1.75 net

This book is planned to meet the needs of
those into whose inexperienced hands new
conditions have placed the baton and the re-
sponsibilities of conducting. There is no
other volume so practically helpful, so rich
in suggestion and so stimulating to taste and
talent. Invaluable to music supervisorsand
conductors of school orchestras, bands,
choirs and community choruses,

SCHOOL

Orchestras and
Bands

By GLENN H. WOODS
Price, $2.00 net

The notable work Mr. Woods has done in
Oakland, California, in developing school or-
chestras and bands has made him a national
figure, This very practical book is the out-
come, therefore, of the rich experience of a
man who can speak with authority on the
subject,

OLIVER DITSON;CO.

179 Tremont Street, Boston

CHAS. H. DITSON & CO., NEW YORK

Oxford Music

OXFORD ORCHESTRAL SERIES
Edited by W. G. Whittaker

No. 2. Payane, Idyll and Bachanal by Edgar L, Bain-
ton, for strings and flute (or solo violin)

Score $2,00 Parts each 25¢, 15¢
No. 4. Concerto for Strings (Vivaldi) . Edited by

A. Mistowski.

Score $2.00 Parts each 25¢

No. 9. Violin Concerto in G Minor (Bach) arranged
‘ by J. Bernard Jackson for strings and solo
violin,
Score $2.25 Parts each 25¢
No. 12, Four Pleces by Domenico Scarlaili. Arranged
by M. Esposito, for flute, bassoon, timps. (ad
1ib,) and strings.
Score $2.00 Parts each 25c, 15¢
No. 17. *“‘Wachet Auf,”’ No. 4 of Church Cantata 160
—""Sleepers Wake' (Bach), Arranged by
M. Esposito for flute, oboe, clarinet, bassoon,
trumpet, horn and strings.
Score $1.50 Parts each 15¢
No. 26. Four Traditional Tunes. For String Orches-
tra, with two flutes, clarinet, cornet and per-
cussion (ad lib.). By Gerrard Williams.
(Fairest Jenny; The Humours of Bath; The
Sheep Under the Snow; The Fits Come on
Me Now).
Score $2.50 Parts each 15¢c, 10¢
No. 30. Concerto Grosso in C Minor for String Or-
chestra. By Francesco Geminiani, Edited
by M. Esposito.
Score $1.75 Parts each 25¢
No. 32, Suite of Dances from the Opera “Alcina' by
G. F. Handel. Edited and arranged for
strings with optional wovod-wind by W. G.
Whittaker. (Musette; Menuet; Tambu-
rino; Ballet Scene).
Score $2.25 Partg each 25¢
Nos. 36-40. Five String Suites by J. S. Bach, arranged
by W. G. Whittaker.
Scores each $1.75

Complete and Orchestral Catalogs
sent on application

OXFORD UNIVERSITY PRESS

American Branch
* 35 West 32nd Street
New York

Parts each 25c, 15¢
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OneBreathwill Tell
Why“Yorks"Excel

R Announces

Patent
applied
for

These drawings, showing
the improved York plston, \
and the old style in greatly \
reduced size, demonstrate the \ /%
practical simplicity of the im=-
proved York principle,

Lines from “A” point to a rod ex-
tending downward from the valve
stem, and upon which the “star”
rides, This rod holds the star al-
ways horizontal and keeps it from
tipping—thereby eliminating one of
your greatest annoyances,

Now note how the bearing surface has
Lbeen lengthened by extending the side
walls from “C” to “B.” This longer pump
travels straighter in the casing, It does
not tilt sideways, and congsequently does not
“hind” or wear the casing unevenly, At the
same time, alr passing the pistons is practic-
ally eliminated, resulting in a freer blowing,
more responsive instrument. All this, under-
stand, has been accomplished without increasing
the length of the action, which is still ",

No more sticking pumps---
No more tipping stars---
and the same short, snappy
action as before!

York always has been famous for its quick, light, positive
valve action. You will search far before you find work-
manship and finish to compare with York standards,
Pumps are of 18% Nickel, surface hardened and fitted
with micrometer accuracy, This superior construction
assures lifetime use, and enables the York Trumpet to
retain indefinitely those free-blowing qualities which en-
dear it to the critical professional and amateur alike.

anew free blowing trumpet
incorporating sensational
improvements in piston de-
sign and action!

Again York introduces a revolutionary invention—a simple but amazingly effec-
tive pump that makes sticking valves a thing of the past. You, and every other
trumpet player, have waited long for this feature, Now it has arrived—worked
out by the experts of the York organization—tested thoroughly by outstanding
professionals. Perfect, practical, York’s new, exclusive piston is the foremost
achievement in trumpet design for the past thirty years!

A Marvel of Lightness, Beauty and Responsiveness---
offering all you ever sought for in a trumpet

You will be delighted with the new model
York, in which this remarkable piston is
incorporated, Its flawless finish, its grage-
ful proportions, make it a thing of beauty.
Play it ten minutes—let your fingers be-
come accustomed to the short, lightning
quick action—note the easy response to the

lightest breath—the brilliant, powerful tone
—the trueness to pitch. Then remember
that this superb trumpet ends your piston
troubles. There can be but one decision—
the York is your trumpet—you will have
received new insight into trumpet perfec-
tion!

This new and improved Trumpet is supplied in small,
medium and large bores, thereby affording a model to
suit the peculiar requirements of each individual,

CTHE HOUSEOF _

Makers of GOOD BAND INSTRUMENTS Since 1882
Dept. 3225-R GRAND RAPIDS, MICH.

Mail» this Coupon

---and get full details of this
wonderful instrument

The House of York wants to place the com-
plete story of York Trumpets in the hands
of every player in America. Send this
coupon—then go to the nearest York dealer
and texamine one of these wonderful instru-
ments,

York Band Instrument Cec,,
Dept, 3225-R
Grand Rapids, Michigan.

Please send me your latest catalog of band in-

struments, with complete detalls concerning
your new trumpet.

Name
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Across the Flat-top

HERE are many ways to secure state and national

songs. Sometimes they are written painstakingly to

order; sometimes they appear with seeming spon-
taneity under the stress of some particularly significant
national crisis; and again, some well-known song that has
stood the test of time is adopted as the melodious expression
of state or national sentiment. Michigan has recently ac-
quired a new state song and seems to have used in the process
a combination of the three previously mentioned methods,
It would hardly be exact to say that the recently adopted
Michigan song was called forth by a state or national crisis
—although the fact that a state of the importance and matur-
ity of Michigan was without a satisfactory state song might
be said to have constituted almost a crisis. At any rate,
the Detroit News and several of the most progressive musical
citizens of Michigan decided that Michigan had been long
enough unable to raise her voice in a satisfactory state song,
and they set about the task of providing her with one that
was worthy of the purpose for which it was to be used.

Micuigan's Ricn Hisroric HERITAGE

It isinteresting to note that the history of Michigan dates
back to the early 17th century. As early as 1634 one Jean
Nicolet traveled through the Straits of Mackinac, and al-
most 75 years hefore the Revolution the city of Detroit was
founded by Cadillac. Shortly after the revolution the terri-
tory of Michigan came into existence, and by 1837 Michi-
gan had been admitted to full membership in the Union as
the 26th State. It is consequently not inexact to say that
the history of Michigan goes back to the earliest pioneer days
of North America, and it is significant that the melody finally
selected for the Michigan state song is that of -an old
Frenchsong of folk song type, asong that was in reasonably
extensive use at the very time Nicolet and Cadillac, the
French pioneers and explorers, were making their way
through the new country, and opening up to settlement the
territory which afterwards became the State of Michigan.
A lyric was written by Anne Campbell of the Detroit
News Staff, and fitted to the music of the old I'rench folk
melody, which has proved its musical worth by its ability
to endure for years without becoming commonplace. It
was given an excellent modern band and orchestra arrange-
ment by Roy Miller, the conductor of the Cass Technical
High School Concert Band, and Mr. Lee White of the
Detroit News Editorial staff devised plans to adequately
introduce the song to the Michigan public.

CHoRUS ARRANGEMENT BY MADDY

It is probable that the greatest use of a state song would
be, at first, in the public schools, and it is certain that the
extensive use of the Michigan song by the citizens of that
State must be based on a familiarity and appreciation of
the song itself among students of the state schools who
will be the future citizens of the State. In line with this
fact, Joseph W. Maddy, supervisor of instrumental music
in the Ann Arbor public schools, in charge of the course for
teachers of public school instrumental music at the Uni-
versity of Michigan, and leader in public school music
affairs of the whole country, has made a four-part vocal
arrangement that is very effective for the purpose for
whichitis planned. Mr. Maddy has been so constructively
active in new and worth-while enterprises connected with
music education — as for instance the great National High
School Orchestra, the National High School Orchestra
Camp, ete. — that it is only fitting that he should make the
particular arrangement of the Michigan song, which will
be most generally used in the schools and upon which the
success of the song will largely depend.

The melody itself is a very pleasing one and particularly
well suited to this type of song. The arrangement made
by Mr. Miller is extremely effective and makes of the
Michigan song a band or orchestra march number of the
highest type. The song itself, which is titled The Song of
Machigan, was first published by the Detroit News and dedi-
cated by the News to the school children of Michigan. It is

The story of “The Song of Mich-
igan’" from which the reader will
derive abit of worthwhile informa-
tion, and, if he read between the
lines, a goodly measure of inspira-
tion .. Other editorial com-
ments on matters of musical
interest

worth noting that the Detroit News is not financially inter-
ested in the success of this song but is behind it purely as a
contribution to the public welfare.

IntrODUCED AT MicHIGAN Bann CoNTEST

The Michigan Public School State Band Contest was
held at Lansing shortly after the new song was ready and
every band conductor present was given a copy of the song.
Carl R. Kuhlmann, conductor of the Michigan State Col-
lege Band and director of the state band contest, and
R. J. MacLaughlin, the Detroit News musical critic, had
charge of this launching at the state band contest and
apparently did an excellent job withit. Under the auspices
of the News this song is being introduced in all the schools,
churches and public gatherings in the whole state, and judg-
ing from the favor with which it is received there seems no
doubt but that the people of Michigan will accept it full
heartedly as an appropriate expression in song of what their
home state means to them,

Through the kindness of the Detroit News and the co-
operation of Mr, Lee White, Mr. Clarence Byrn and
Mr. Miller the music section of the September issue of
Jacons’ Banp Monriry includes the arrangement of this
new Song of Michigan. We are sure that our band leader
readers, not only in Michigan but everywhere throughout
the world, will he happy to have this opportunity to play
and add to their libraries this splendid home song of the
great Commonwealth to whose remarkable development
all lands, races, and creeds have contributed. —L, I,.

A SIGNIFICANT BAND TOURNAMENT

'I‘lllﬂ Michigan State Band Contest, by the way, was con-
. siderable of a success. Mr. Kuhlmann and his Michigan
State College Military Band members developed and handled
this school band contest so ereditably and did so much to
thoroughly and favorably introduce the new Song of
Michigan during the contest that it is difficult to give them
sufficient credit.

The contest itself enrolled 42 bands of which number 32
participated. The student players taking part numbered
over 1800 and the bands were divided into four classes from
Class A, composed of the larger high school bands, to Class
D which consisted of high or grammar school bands that
had been organized less than a year. The band from the
Flint High School won first prize in Class A with the South
High School, Grand Rapids, a close second. In Class B
the Boys’ Vocational Band of Lansing won first; Class C,
the Flint Junior High School Band; and in Class D the
school band from Port Huron. A prize was given to the
best uniformed band and this was won by the East Jordan
High School Band. —L. L

WE MODESTLY POINT WITH PRIDE

N ANOTHER page in this issue, in a very interesting
and enlightening article concerning instrumental

‘music in the Seattle public schools, Mr. Edwin M. Knutzen

expresses a laudable desire that magazines (presumably
those devoted to music) should co-operate with school
music supervisors in their work. The expressed wish not
only is most commendable on the part of Mr. Knutzen,
but wholly compatible with the design of such publica-

Desk

tions, yet to some of us it would seem that the suggested co-
operation already is being broadly consummated and heart-
ily extended. It is not considered as being in good form for
anyone to “blow his own horn” hefore the public, or for an
individual to pat his own back in conceited self-apprecia-
tion, yet that which Mr. Knutzen suggests is exactly what
this magazine to the very best of its ability has been trying
to do for a number of years. -
Beginning with its first issue in May of 1910, the Jacoss’
Orcnestra (and Bann) Moxtiry inaugurated a poliey of
“hoosting and backing” school instrumental ensembles
through printed recognition by the story and picture of a
Grammar School Orchestra, and to a greater or less extent,
this policy had been carried out up to the expiration of the
old form of issue with the March (1924) number. Com-
mencing with their new and enlarged form in April of 1924,
and extending down to date, the Jacobs’ Journals have heen
constantly endeavoring to hoom the cause of school or-
chestras and bands by every way possible to printing.
Practically every one of the new-form issues has con-
tained either special articles, accounts of contests, editorial
comment and photographs galore as printed and pictured
urge to these youthful ensembles; besides innumerable
stories and illustrations of well-known organizations and
tamous directors as a still further stimulus, and it is the
present policy of the magazines to continue to “carry on”
in both co-operative and individual effort. This brief
comment has been written wholly to explain and not com-
plain, yet in a way it might be called conceit of self-extenua-

tion. —M.V.F.

ECONOMY IN MUSIC

I’N'I‘ELLIGI‘)NT economy is a mark of wisdom, Need-
less waste is the blunder of the fool. ~ No matter what
we expend — time, money, effort, thought, energy —to
use just what we need is wise, to use more than we need is
foolish.

Feonomy isn’t selfish nor self-centered, for without a
consistent and intelligent application of it there will soon
be nothing with which to be generous. But distinguish
hetween real economy and the false — between what seems
to be economy, yet 1sn’t, and what saves us time, energy
and money and adds to our accomplishments not only now,
but to-morrow, next year, and in the next generation.
Spending a dollar to save one isn’t economy. Buying six
months of use for ten dollars instead of two years of use for
fifteen dollars isn’t economy. Devoting twelve hours to
doing what you could do in one isn’t economy.

Neither is it economy to stint the money spent on music
— whether for instruments, for instruction, or to make
music itself an integral part of your community life. A
cheap instrument sounds cheap and is cheap; it is always
worth less than you pay for it. Cheap musical instruction
produces cheap musicians who are worth less to you and
yours than you have paid to develop them. Saving your
tax-payers a few cents each a year and inadequately pre-
paring the coming generation to meet the problems of an
era that is vastly different from the one in which you were
brought up is worse than false economy — it is downright
criminal negligence. For music is as important a part of
life as arithmetical skill or the ability to read. Recogni-
tion of this fact is becoming more widespread every day.
More people know this today than knew it yesterday;
those who know it today will know it better tomorrow.

Tt is equally true that no item in any educational program
has more value as a developer of keenly sensitive mentality
and agile minds than the study of music.

So in the attempt to economize on expenditure do not be
misguided into buying inferior instruments, providing
inadequate instruction, or — most important of all —
neglecting to give your children and your neighbors’
children every possible chance to fully fit themselves for
life through a systemized course of music instruction in the
public schools. —L. L.
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Playground Music in Los Angeles

HE Department of Play-
ground and  Recrea-
tion in Los Angeles is
one of the divisions of
the city administration
operating under the
charter of city govern-
ment, and is separate
and operated independ-
ently from the Public
School System and also
from the Department
of Parks. Probably the
main function of the
school system in music
is to provide music edu-
cation in performance

and appreciation. The Park Department

supplies radio-broadcasted musical programs
for the general public. The Department of

Playground and Recreation provides the

opportunity for the use of music as a means of

wholesome recreation. The program of this
department has been prepared with regard to
the performer and also the listener.

Mausic is conceded to be one of the strongest
forces in character building, and group musical
activities have no rival for creating a good com-
munity spirit. Undoubtedly the results ob-
tained by musical recreation are proportionate
to the quality of the music; and the better the
music, so much more is it effective in making
better citizens. But any music is better than
no music at all; consequently we are always
glad to organize almost any kind of a m_us}ml
group. With a desire for music and a yvﬂlmg-
ness to develop musically any organization can
become better and better and more deeply
interested in good musical things which make
for better living.

The Division of Musical Activities of the De-
partment of Playground and Recreation, Los
Angeles, in planning its musical program has
divided its activities into three classes: (1)
Primary Activities — self-expressive; (2) Sec-
ondary Activities —those which help in pro-
moting interest in primary activities; and (8)
Co-operative Plans.

Divisions or ActiviTy

Greater pleasure and benefit come from self
expression and participation than from listen-
ing to others. Principal attention is being
paid to this type of work, which has been di-
vided into the three classes of: low type in-
struments, high type instruments, and singing
groups. The boy takes to the harmonica al-
most as naturally as the girl to the ukulele.
Since the first harmonica band was organized

The Wise City Fathers of Los An-
geles Recognize the Recreational as
well as the Educational and Cultural

Value of Music Making.
By GLENN M. TINDALL

GLENN M. TINDALL

Supervisor of Music Activities, Department of Play-
ground and Recreation, Los Angeles, California

in Los Angeles, thousands of children have
learned to play the mouth organ. Inaddition
to the many bands which have been formed on
the playgrounds, leadership has been provided
for a score of Elementary and High School and
Boy Scout Harmonica Bands. And virtue is
not without its reward even in harmonica
playing; The well-known Downey Playground
Harmonica Band recently captured every
prize for solos, duets, quartets, and band num-
bers in the California State Eisteddford Associa-
tion. These boys broadcast for “Uncle John”
over Radio KHJ each Tuesday, and Uncle John
is making arrangements to send the band to
(Catalina Island for a week’s vacation. These
boys, mostly Italians and Mexicans, have been
selected because of their ability, and hold a
coveted place among the harmonica players.
Approximately a dozen ukulele clubs have
been organized at playgrounds in the past
month. Several girls and boys at Venice

Beach Playground made their own ukuleles
out of cigar boxes when the ukulele club was
announced, and there were forty-two ready for
the first lesson. Boys at Recreation Center
Playground have made more than a dozen cigar
box fiddles, which they are learning to play.

The possibilities of low type instrumental
clubs are far from being exhausted. The
ocarina and the jews’-harp are leading in de-
mand, and the toy symphony is being re-
quested. Drum corps are desired in some
playgrounds. All of our activities are organ-
ized upon demand. While we try to guide the
requests, we do give the children the things
they want, helping them to know what they
want.

OrcuEsTRAS, BANDS AND CHORUSES

Self expression on high type instruments
turns logically to orchestras and bands. The
Division of Musical Activities, which has been
in existence since February, 1927, sponsors
several bands. A city-wide playground band
is now in the process of organization, and at
a later date a general playground orchestra
will be formed. At present we have ten orches-
tras meeting in different playgrounds. These
orchestras range from the jazz orchestra of a
few pieces to amateur symphony orchestras of
forty or fifty instruments. The jazz players
are learning to play popular music well, and at
the same time are becoming familiar with some
better things and improving their taste. The
more seriously inclined orchestras are endeavor-
ing to play well together, under expert leader-
ship. . .

Singing is closely connected with recreation
work, and our department is keenly interested
in fostering all kinds of singing groups. The
community chorus, the choral society, and in-
formal singing in connection with other activities
are all recognized in ourplan of musical develop-
ment. At present there are several community
choruses which are operated by this depart-
ment. These choruses are self-supporting and
are under the direction of a paid leader. After
a community “sing” is organized, the group
usually elects a board of directors and officers
who appoint the necessary committees to keep
the chorus running in smooth order. Singing is,
naturally, the feature of these organizations,
but the programs in connection with the “‘sings
provide opportunities for hearing better music.
One of our choruses, which has an attendance of
approximately five hundred adults, has heard
most of the well-known artists of Southern
California in their programs. Another chorus
in San Pedro goes a step farther in itsactivity—
by adding a social dance; first comes the singing,

The Los Angeles Reed and Brass Symphony Society—a Product of the Department of Playground and Recreational Musical Activities—PerformingSuch Works as Liszt's

Symphonic Overture and Tchaikowsky's 1812 Overture,
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Los Angeles Playground Supervision Provides Music Making Opportunities for Folks of all Ages and Classes, At left above: San Pedro Orchestra,

,l.}‘wn the program, followed by the dance.
There are a dozen or more community choruses
in Los Angeles which operate independently of
this department. We are always glad to have
these independent organizations and do not
attempt to duplicate their work in the same
localities. We are interested in making Los
Angeles the greatest singing city in the world.
_ Purrosks ANp Aivs

Providing for self-expression in music is our
primary activity in the Department of Play-
ground and Recreation. Our second concern
1s to provide facilities for listening to music.
This we do in several ways. In our Ross
Snyder Playground, a radio receiving set has
been installed and several hundred people hear
broadcasted music at this recreation center.
In other centers we have provided Sunday

afternoon concerts, ranging in talent from
accordion music to standard and classical music,
performed by talented artists.

The Park Commission in Los Angeles has
done a large amount of constructive work in
providing radio broadeasted musical programs
in our park system and in securing bands and
orchestras for park concerts, and in connection
with some of these programs community sing-
ing has been featured. In our playground pro-
grams we usually introduce singing in con-
nection with listening.

Our principal work in connection with
“Listening to Music” has been the organization
of the Los Angeles Reed and Brass Symphony
Society. This organization is composed, as its
name indicates, of only reed and brass instru-
ments, and plays only standard symphonic

At right: Hazard Playground Orchestra

works. At its first public appearance last
month it attracted much favorable comment
from music critics. The members of the sym-
phony society are all professional musicians,
most of them having had previous experience
inthe larger symphony orchestras of the country.
It is their purpose to “sell” their organization
to someone who will make use of it for civie
musical programs of high standard; but it is
In no sense in a competitive class with any
existing orchestras or bands.

Some fifty-seven musical activities, now in
existence in this department, will be the nucleus
for a city-wide musical program along recrea-
tional lines — all working for the same purpose
— to elevate the standards of citizenship by
providing for leisure hours, with a well planned
recreation program,

[s the Vitaphone a Menace to Musicians?

ECENTLY we have heard a great deal about the
Vitaphone. A friend of mine writes me from New
York and says: “I have a very good position with
the Vitaphone. The work is easy, pleasant and interest-
ing, and it pays well, but it pains me to think that I am
helping to ‘can’ music that will be released at some future
time to the detriment
of my fellow musicians,
I am afraid that this
instrument will be per-
fected to such an extent
that it will replace many
musicians.”

The above remarks

are worthy of some
thought and comment.
I must mention that my
correspondent is a young
fellow, a very fine musi-
cian and a comparatively
new arrival in New York.
He has not seen much of
the world as yet and he
is endowed with the
usual amount of fear
that we humans possess
by heredity. Itis, how-
ever, only the fear in him
that is speaking; not
hisexperience. Itisnot
our fault that we have a
“speck of fear in us. This
is an hereditary hang-
over from the days when
our ancestors were cave dwellers, and it was necessary to
carry a clubin the right hand, eat with the left, and fight
for every meal.

I know just how my young friend feels because I have
lived through it myself. Of course, not with the Vitaphone,
but with the grand symphonic organ, the first one installed
in Chicago about 1896 at the Cort Theatre. This organ
was heralded as the equivalent of any 100 piece sym-
phony orchestra, yet one man could operate it. It had
violin, flute and horn stops; in fact the entire “family” of
each section of the symphony orchestra, including a full
line-up of percussion effects, was represented, and inaddi-
tion to all thisit imitated the human voice, either in solo or
chorus. What more could be wished for from the stand-
point of the management of that theatre?

This organ was given considerable publicity. I remem-

WM. F. LUDWIG
President, Ludwig & Ludwig

The author believes competent musicians need fear no
evil from mechanical devices — *‘Inventions Never In-
terfere with Individual Talent.”

By WM. F. LUDWIG

ber very well one whole page in a Sunday paper was de-
voted to it, and I remember the discussions among musi-
cians that followed, for it certainly did seem that this mar-
velous invention was going to put practically every musi-
cian out of work. In time other large theatres followed
suit, and the smaller theatres of course had other jnventions
— electric player pianos that could even run without an
operator, and to make them more complete for the so-
called “nickel shows,” these electric pianos were equipped
withdrums. Things did look gloomyand we were wondering
when we would be handed our notices, those of us who were
working. At that time I was not, but my father was fortun-
ate enough to have a steady position. His salary up to just
a few years previous had heen $12.00 a week for 14 shows,
but the Union called a strike and forced it up to $14.00.
Of course, father was very much worried about the organ
and the electric piano. He certainly did not want to lose
such a good position and I was very much worried too.
But somehow or other, it seemed that no one was really
starving. In fact, the old Park Theatre was torn down, a
new and bigger one was built and the musicians started
right out with $18.00 a week. Salaries really seemed to be
going up and musicians were more and more in demand.
How odd that things should have worked that way! What
was the reason for it? Does anyone ever analyze how
such a change comes about with results entirely contrary to
what we had expected? The most important factor was
the whole page in the Sunday paper. This publicity for
music interested just so many more people in music. They
probably had never had any idea before that there was such
a thing in existence as a 100 piece orchestra, which this

* Grand Organ was going to replace. Consequently, their

curiosity sent them down to hear the so-called 100 piece
orchestra. They wanted to hear it, and so did I once —
but once wasenough; it was for anybody. Oh yes, it wasa
good instrument, but it never replaced anyone.

I don’t think it necessary now to dwell on the progress
that music has made in the meantime. The grand
organ is still with us — grander than ever. Take for ex-
ample the latest creation in theatres— The Roxy in
New York. They have three organs in one theatre, mind
you, Do they replace any musicians? They certainly do

not, for that theatre has a 100 piece orchestra. Do the
organs replace any singers? Not in the Roxy Theatre, for
they have soloists and a large chorus as well. Has the
organ ever replaced anyone anywhere very long? We know
by actual experience that in each instance where an orches-
tra has been replaced by an organ, business fell off to such an
extent that either the house closed its doors or hurriedly
replaced the orchestra.

Now, why this demand for music? If you stop agairi to
analyze it, 1t is simple enough. Music is simply a natural
part of our everyday life. We need music as much as a
bird needs its song, and it means as much to us. In fact,
we cannot keep going without it. This world cannot make
progress without music. Of course it must be remembered
that music is both recreation and education, that without
these no progress would be made, and any nation that
eliminates music to any extent soon ceases to be a nation.
The whole matter is really out of our control entirely;
we cannot stopit. Noinvention haseverinany way inter-
fered with individual talent, which after all i1s the vital
thing. Can you imagine anyone with musical talent really
being cast aside for some mechanical invention? This
world is ever making progress and it is well that it is so.
You may expect more inventions in the music line and yet
the individual player will always be in demand. He should
really feel that any mechanical device is a help to him be-
cause it employs the general idea of music and it proves to
the public more and more what a benefit music is. Hu-
manity looks for progress and demands not only the pleasure
but the stimulus that music can give.

It is true that some musicians do complain, but it is not
unreasonable to suppose that it may be their own fault.
Music is an art and only those who are worthy have a right
to expect the full benefits of it. The progressive musician
who is able to keep up with the latest in music and with the
latest instruments and equipment need have no fear what-
ever, Take for example the wonderful development that
our modern jazz bands have shown. Anyone who is
capable in that line has nothing to fear. The next step
will be the bettering of military bands to the extent that
jazz bands have improved. Infact, the demand for martial
music will so far exceed the jazz band craze that there will he
hardly any comparison. When you stop to think you will
agree that the martial music of the brass band has a greater
appeal to the majority of people than any other form of
music. Why should any one worry about the vitaphone?
Forget about it and go to work and you will not miss any-
thing. The greatest musical progress is still before us,
thanks to all of the musical instruments and to all musical
inventions, including the Vitaphone.

|
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A Cornet Playing Pilgrim’s Progress

tions and surroundings, particularly

the closely intimate ones of home rela-
tionships, have a strong bearing upon the
moulding of a man — the marking and making
of his future career. Therefore, at this point of
my autobiographical story it perhaps is as well
to briefly outline my immediate family circle,
for it had much to do with my career, with my
love of band music as a boy, and from the very
heginning when I entered this world placed me
in a musical environment that played a large
part in turning me to the musically artistic as a
life profession.

My father was William Horatio Clarke, a
celebrated organist, a writer, composer and
genius, who could play almost every stringed
and wind instrument. He was a very quiet
man, yet nevertheless was full of fun, a fine
entertainer, and very fond of his children.
There were five hoys in the family, I being the
fourth, and as far back as I can remember our
father used to play all kinds of games with us
every night before we retired. Four of us were
closely connected in so far as ages were con-
cerned; the eldest being my senior by only five
years, with the other two falling in between.
So we all had good times together as youngsters,
but with no thoughts in those earlier years of
ever following music professionally.

Bl‘l\'()l\'l) any question, boyhood associa-

Tuae Crarge Faminy

As my brothers will be brought into this
story occasionally (all of us growing up in the
musical atmosphere created by our good father),
and as perhaps pointing out how the playing
together of us four brothers for our own amuse-
ment and fun in the early days was a factor in
shaping my own career, I will make the readers
acquainted with their individual identity.

The first son was Will, who later became a fine
organist and pianist, but who did not makemusic
a profession, as have the other three, and is now
a successful business man. The second son,
Fdwin, started music with the violin and later
took up the cornet, but completed the study of
the violin and has been an orchestra leader for
vears.” He was bandmaster of the Twenty-first
Infantry of the Regular Army and served in
Cuba throughout the Spanish-American war.
Later on he played cornet in Sousa’s band, and
after giving up professional playing served for
seven years as Mr, Sousa’s general manager,
The third son, Ernest, is a trombone player of
note. He was solo trombonist in Patrick Sars-
field Gilmore's great aggregation up to the time
of that famous bandmaster’s death, and after-
wards became associated with the late Victor
Herbert. He entered into the orchestral field,
and played in the New York Symphony Orches-
tra under Dr .Walter Damrosch for some fifteen
years.

My father, although a really fine organist
and pianist, as I have said before, never ceased
to be a devoted student of these instruments,
practising for hours daily. When only a mere
child T used to be awakened in the early hours
of every morning by hearing him practice such
music as the Bach Fugues and other organ and
piano compositions, all of high standard and
classical nature. My father was so thorough in
his study and work that he never was quite
satisfied with himself, but was ever striving to
become more perfect in his technic.

CuiLpaoop DREAMS

My mind reverts to the childhood days when
we moved from my birthplace (Woburn,
Massachusetts) to Dayton, Ohio, my father
having accepted a position in the latter city as
church organist and music director of the public

Second of a Series of Autobiographical
Sketches by

HERBERT L. CLARKE

Noted Bandmaster and Cornet Vartuoso

schools, T was then between four and five
years of age, and having shown a taste for band
music was provided with a drum as my first
band instrument. I played fairly well for a
kid — walking up and down the yard while
drumming, humming tunes to its playing and
imagining myself a whole band. Oh, how I
did love a band of music! All my youthful
dreams were filled with bands and uniforms!

It was about this time that our father became
curious to learn how much musical talent we
hoys had, if any, and to try the thing out he
purchased four small-sized violins for us. He
began our teaching by showing us the proper
way of holding the instrument, how to hold and
use the how and where to place the fingers:
then he wrote some simple music in quartet
form, giving each boy a part. Of course we
were extremely awkward at first in trying to
hold the violin correctly, while at the same time
holding the how in the proper manner to pro-
duce a musical tone. However, father was very
patient with us and explained so thoroughly,
yet simply, how to “make sounds” that we
managed to play our parts together somehow
and heard the results. It must have been
pretty crude as music, but to me it sounded like
a regular orchestra and I was proud of being
able to take part in a real ensemble.

When the music was placed before me and
the notes explained, what each one meant, and
[ was shown where and how to properly place
the fingers to reproduce in tone the written
notes — although it was the first time I had
ever noticed written music, — its reading seemed
to come quite naturally to me, for I at once
grasped the sense of it. I was then only about
five years old, and have read music ever since.
[t was only natural that, after we had re-
hearsed and could play his little composition,

FROM THE FAMILY ALBUM
Indicating that Herbert Clarke evidenced musical
inclinations when quite young. The picture was se-
cured through the courtesy of Mr. Clarke's brother,
Edwin Clarke, who is mentioned in this article.

father was quite proud to see his experiment
prove fruitful.

This apparently trivial and seemingly un-
important part of these reminiscences may not
be of any great interest to the readers, yet it
has been introduced with a definite purpose in
view— the accentuation of the value in environ-
ment and atmosphere when beginning with
music. I wish to impress upon my colleagues
the point that, having heen brought up within
the best of musical environments, perhaps I
have had more and greater opportunities than
the average hoy. Father never would allow us
to play harshly or at all coarsely (i. e., vulgarly);
he taught us that music was an ART, not a
TRADE, and heing of an extremely sensitive
nature himself he could not and would not
endure “noise” in music,

Tur IMporRTANCE OF THOROUGHNESS

It was this strictness of musical atmosphere
which was the foundation of my success later
on. I never was permitted to let the slightest
mistake pass uncorrected when practising, but
was taught to correct and conquer even the
most simple one immediately; while still but a
child, T was instructed in carefulness: careful-
ness in holding the violin properly, in drawing
the bow straight across the strings in order to
produce a pure tone, and in placing the fingers
correctly and firmly on the strings. It is
astounding how many beginners on musical
instruments are allowed to become careless,
they themselves not realizing what it means or
how much work will have to be undone and
done over later on in life. To me this negli-
gence in the case of a beginner in music is the
same as that of a child who when beginning the
study of the multiplication table is permitted to
guess at results, such as two times two equals
gix, or seven times six equals sixteen, and so on.
The very first “guess” should be corrected and
reasons explained; the child should be made to
understand why twice two equals four. I classify
all uncorrected errors as “microbes” which,
although invisible to the naked eye, are deadly
— even more deadly than an animal as big as
an elephant. One can run away or hide from
or dodge an elephant, but not so with a microbe.
These minute organisms multiply rapidly and
in large numbers if not immediately driven
out of the system.

That was the method of our father when
instructing us hoys in playing. He always was
gentle; never harsh, but firm. He demon-
strated exactly what he wanted us to do by
playing it himself on the violin; showed us the
artistic side of good, pure music, while making
us realize that it was the same as the true senti-
ment in poetry and fine painting, thus con-
stantly leading us to play in a refined manner as
well as in an environment and atmosphere of
music-refinement.

Tur Banp Fever

I did nothing much in music for some years
afterwards. I never disclosed talent at all
approaching that of the “prodigy” in music, and
as I grew into the boy of eight or ten years
my pleasures consisted of baseball and other
healthy out-of-door sports. However, my
enthusiasm for bands and band music never
diminished, and whenever one was heard
playing I followed it. Many a mile have I
walked beside a band, falling behind occasion-
ally and then running ahead to catch up again,
perfectly contented to keep it up all day long
and never feeling tired until reaching home.

How many of my readers remember the
Presidential Campaign of 18767 T recall the
torchlight processions of both political parties
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prior to the election; the bugle corps, fife and
drum corps and bands of all kinds marching
with and playing for hundreds of men — some
carrying banners with campaign slogans; all
bearing torches or wearing caps holding torches,
and draped in multi-colored capes. 1 would lie
awake nights listening to bands playing in the
distance, then fall asleep and dream that I was a
man playing with them. In that same year of
1876 we all visited the great Centennial Exposi-
tion at Philadelphia. We remained for several
weeks, yet all that I can remember of that
wonderful Fair are the bands which I heard.

In the meantime father had moved to Indian-
gt]mlis, Indiana, to start in the manufactur-
ing of church organs and to assume the posi-
tion of organist at the Roberts Park Church,
building the organ upon which he played for
several years there. I began my schooling in
Indianapolis, and brought to light a very bad
habit of drumming on the desk with my fingers,
for which I often was punished. However, I
could not seem to check the habit and carried
it home with me, to the sorrow of my parents
who often scolded me in consequence.

It was a symptom of the band fever which I
had had from a child, so it is no wonder that
I drifted into band work later on in life, al-
though against my parent’swishes. But, boys, I
just felt 1t all through me, and know that there
are many of you who feel exactly the same, yet
don’t quite know how to get it out of your sys-
tem. I never dreamed of heing a cornet player,
then, but simply loved music in every form.
It was not until many years afterwards that
I really took an interest in my chosen instru-
ment, and realized that by devoting enough
time and thought and with proper practice I
could become a good player of the cornet. At
that time haseball occupied all my spare time,
and I really was a good player, too. I got hurt
along with the others, once breaking the third
finger of my right hand. Of course, boy-
fashion, I was rather proud of my accident and
never told my mother of the injury, in conse-
quence of which it never received proper atten-
tion and bothers me in my technic even today.

‘ather left Indianapolis in 1878 to accept a
call as organist at the Tremont Temple in
Boston, Massachusetts, and as usual we all

went with him, taking up the family residence
in Somerville just outside of Boston. We
lived there two years, and then came a fresh
outbreak of the band fever, all because of my
brother Edwin. He organized a little school
orchestra of eight or ten boys which used to
meet and rehearse weekly at the homes of the
different members, and when Ed’s turn came
to have the orchestra at our home I was
allowed to remain up later than usual and listen
to it play. I was proud of Ed because he was
the leader and played the violin, but that did
not help to check the fever.

Later on Ed purchased a cornet, took a few
lessons, and shortly afterwards joined the
Somerville Brass Band. His teacher, Mr.
Boardman, was the bandmaster, and took
quite an interest in Ed and his work. Well!
perhaps now I was not doubly proud of my
brother, and especially so when he was in full
uniform! On the very first parade he made
with the band I marched along beside him over
the entire route, gratuitously informing the
public that: “This is my BROTHER playing
the cornet!” (To be Continued)

The Music of Finance

F some visionary with prophetic powers had
ventured to predict a few years ago that in
the near future a great financial institu-

tion would sponsor the sending out of the best
in_music to homes within a three-hundred-
mile circle of its location, the predicting one
would have been regarded as an impractical
idealist. Yet that very thing has happened,
and during the past several months the Union
Trust Company of Detroit, Michigan, has
sponsored financially the broadcasting of the
Sunday afternoon concerts given by the mag-
nificent Detroit Symphony Orchestra.

There can be no question in one’s mind but
what these concerts have brought joy and hap-
piness to countless thousands, yet owing to
the somewhat conspicuous lack of support to
musical ventures that has characterized finan-
cial houses in the past, one naturally feels like
asking, “Why this change of attitude and how
can the Union Trust Company hope to gain
any financial benefit from it?” It was with
these thoughts in mind that we approached
the Union Trust Company and asked its offi-
cials for the reasons that had prompted them
to transmute some of their gold coins into
such glorious pulsations of musical harmonies.
We obtained an interesting response and, in-
cidentally, gained a considerable amount of
information regarding this progressive institu-
tion.

Commencing its existence thirty-six years
ago as the first trust company in the city of
Detroit, this concern has grown from small
beginnings to its present large proportions,
with more than a thousand employees and a
new forty-story building now under construc-
tion, the present one being too small to house
the institution’s growing family and ever-
increasing activities,

It is only within recent years that financial
houses have actively entered the advertising
field. For a very long time banks and bankers
had considered advertising as undignified, and
contented themselves with publishing from
time to time their capital and resources, with
perhaps a picture of their building thrown in
for good measure, and these thrilling (?) pre-
sentations formed the extent of their adver-
tising appeals to the public. The Union Trust
Company of Detroit was among the first of the
financial houses to appreciate the power of ad-
vertising and to see the necessity of informing
the public regarding the institution’s services.

This story of the linking of business and human-
ity through the medium of music will have added
significance if you have read on the preceding
pages of the launching of a state song by a great
newspaper, and a prosperous city's recognition of
the importance of music making as a recreational
as well as cultural and educational activity for its
citizens. Read and re-read these articles and write
your own editorial.

It early was found that, as a whole, the public
labored under the impression that a trust
company served only the dead, and that a
trust company could be of service to the quick
as well as the dead was a far from appreciated
fact in the minds of the people in general.

Convinced of the wisdom and necessity of an
informative campaign — by full-page adver-
tisements appearing regularly in the Detroit
papers, through outdoor bulletin boards, by
direct mail and other means, this progessive
concern told how time, energy and money
could be saved by those who used its services.
But that was only a part of the program; the
company was ever io the foreground when any
civic matter of consequence to the community
that it served was being promoted.

The Detroit Company was one of the first to
recognize the tremendous waste of life insur-
ance funds which existed because of the pay-
ment of death claims in cash, and perhaps it
has done more to spread the idea of the con-
serving of such funds by the use of the insur-
ance trust than any other financial institution
in America. Through these activities there
has been built up by the company a large
amount of that intangible yet success-producing
public attitude known as good will. The Union
Trust Company of Detroit soon became
known far. and wide as an up-to-date, pro-
gressive financial institution; it grew with
rapidity, its service expanded; and it became
a sort of department store of finance.

When the possibility of utilizing radio broad-
casting in its publicity program was taken
under consideration, then was visioned before
the company one of the greatest opportunities
for serving the public that ever had come its
way. The air was full of jazz, and many people
were becoming surfeited with an overfeeding
of this particular form of musical diet. The
company realized that if it could but place on
the air the music of the great masters superbly
rendered, a crying need of the times would be
filled. The Detroit Symphony Orchestra was
approached on the matter, and agreed to per-

mit the broadcasting of the Sunday afternoon
concerts if the Union Trust Company would
help support the musical organization finan-
cially in return. This was felt to be essential
for, as subsequently proved to be the case, it
was expected that the broadcasting of the con-
certs would result in diminished box-office re-
ceipts.

The good judgment of the Union Trust
Company was vindicated immediately after
the first concert by the flood of expressions in
glowing appreciation received from all sec-
tions of the territory that had been served
through the radio, and even from farther
afield. These letters continued to flow stead-
ily in during the entire series of concerts, and
even after the season had closed a great num-
ber of persons wrote and expressed in superla-
tive terms their delight with the whole series.
Good will of the highest type was expressed in
all these missives — coming from all sorts- of
people, but noticeably from the educated, pro-
fessional and business classes.

As to how the Union Trust Company may
expect to profit from this service, it is neces-
sary only to state that in the future the com-
pany’s advertising is much more likely to be
read as the result of the outpouring of good
will that obtained through the concerts. Pre-
vious to the concerts, while the name of the
Trust Company may have heen known to
hosts of the listeners, its service may yet have
remained unknown; but with the glorious
strains from the great orchestra still ringing in
their ears, the advertising messages of the
Union Trust Company of Detroit took on a
new and greater significance. They were read
with interest and avidity, and thus were more
likely to be acted upon.

Perhaps the most vitally interesting develop-
ment that we in this age are witnessing, is that
so many business concerns are coming forward
as never before to promote and support the
things which really make life worth living,
such as music for one, while in the literary
field some of the most beautiful specimens of
the printers’ art are being produced and sent
out by commercial houses. That this develop-
ment will lead to an ever-increasing public in-
terest in the higher and better things of life is
the consummation to which we are all look-
ing forward with larger hopes, and assuredly
good music is one of the highest and best things
that life has to offer!
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The Group Method Applied to Piano Instruction

HAT CLASS instruction for piano stu-
dents, especially in the more elementary
grades, is rapidly gaining in popularity is

attested by the large number of private teach-
ers and schools of music that are adopting the
plan, in whole or in part. This popularity is
not the type that accompanies a fad, for the
class plan is well past the fad stage, and I doubt
that the “fadists” ever gave it much thought;
but it has had a steady and sure growth among
the more serious-minded musicians and teach-
ers for the past several years and quite recently
has been generally discussed as an educational
feature for private and public schools alike. A
plan of class instrumental instruction has been
in operation in a few of our city and town
schools for a number of years, and the success
of the experiment is most gratifying, but as yet
no general standards of instruction have been
established, and no means have been provided
for the average Supervisor to receive training
for such a course.

Even those who have equipped themselves
for teaching piano privately are more than a
little at sea as to the best method of procedure,
when confronted with the task of establishing
a course of class piano instruction throughout
their school system — unless they are fortunate
enough to have had several years of successful
experience in private teaching. It is the pur-
pose of these articles to offer general suggestions
for the teaching of piano, class organization
plans, and methods of class instruction, ete.,
which will prove of value to the Music Super-
visor at large, and which may form a basis of
standardization of the work.

There are two main reasons for the immediate
popularity of the class plan of piano study: In
the first place, it enables the teacher to give to
several students at one time the great amount
of instruction which is essential to all students
within the same classification. This saves time
for the teacher, enables him to give more
thought to the plan of offering the instruction,
and in general is more interesting to the pupils.
On the other hand, the pupil not only catches
inspiration from the work of others, but hears
more music than he or she is working on.

I think the most successful plan for regular
music instruction is the class work in connection
with private or semi-private lessons. If all
matters pertaining to general instruction, aswell
as memory playing, appreciation work, ete.,
are left for the class, more specific work can be
given in the private lesson, and I find it a
splendid idea to divide the private hour between
two students of about the same degree of
advancement. One may do some note study,
sight-reading, scale study, ete., while the other
18 receiving instruction at the piano, or when
this is finished, may receive a great deal of
benefit from listening to the other’s lesson.
This plan is not ‘possible in many public school
systems, although some city schools are
working toward this by establishing Saturday
conservatories and inviting established teach-
ers of piano to conduct such work. However,
as most schools, in the beginning, at least, will
not find this plan feasible this article is on the
basis of the class lesson alone.

Purrost or Crass INsTRUCTION

The class piano lesson in the public school
should not conflict in any manner with the
instruction students receive from private
teachers outside, nor is it intended that it
should. Nor should the purpose be to develop
virtuosi; but rather to give a broad foundation
for musical education which will be of material
benefit to all who wish to take up the study of
other instruments as well as the piano, and

The Aims and Posstbililies of the
Piano Class Plan

By JUDSON ELDRIDGE

should go hand in hand with any such work a
student may be taking in private. An at-
tempt, under the present conditions, to do work
too highly specialized would establish false
ideals and would be disastrous from every
angle. The virtuoso work should be left to
the artist teacher who has had years of training
preparing him for specialized work, coupled
with years of successful experience.

But well organized courses in the public
schools will do a vast amount of good in pre-
paring the way for specialized work later, in
discovering new talent, and in giving to stu-
dents interested in other branches of work a
broad cultural foundation which is not possible
through regular channels. Placing the music
thus within the reach of the masses will raise
the standards of musie study throughout the
country to a level, within a short period of time,
not possible by any other means over a much
greater period of time. It will also form a
basis for unifying private instruction and in
this way will be of great assistance to the pri-
vate teacher.

The private teacher will also receive very
material benefit from such courses offered in
the publie schools because hundreds will be
interested in instrumental music where only
tens have been interested before; and such
pupils will come to the private teacher eventu-
ally for more specialized work with a de-
veloped taste for a high standard of work and
with a good foundation over the most trying
time of a music pupil’s career. According to
our present standards of private instruction
the vast majority of pupils do not last through
the rudimentary stages and many more do not
get beyond the third or fourth grades in music.
This condition would be almost entirely over-
come within a few years by the general use of
class piano systems in public schools. There
is also an opportunity for the private teacher in
every small town, as well as in the larger ones,
to work hand in hand with the music supervisor
and bring to the masses of pupils the benefit of
his specialized training and experience coupled
with another phase of specialized training and
mass experience of the supervisor, which is
highly beneficial to all concerned.

CrASSIFYING AND GROUPING oF PupILs

In most schools,and especiallyin high schools,
the music courses can not be started until the
classes in regular school subjects have been
organized and all conflicts adjusted. This
gives the teacher of the piano classes an oppor-
tunity, before the classes assemble, to gather
information concerning some of the material
with which he will work. Throughout the
school he should divide his classes into two main
groups — those without previous training and
those who have had or are taking outside work.
In the lower grades, working with children
seven or eight years old, this plan need not be
adhered to closely, if not consistent with the
school program, for the elementary work given
the absolutely untrained pupil will be beneficial
to the others and the difference between the
two classes is not so marked, except in indi-
vidual instances,

_ The pupils of the school should be divided
into four general sections, viz.: ages six to
eight (mind age should be taken into account),
which we will call class A; ages nine to twelve,
class B; the Junior High School, class C, with

an additional class or so for those pupils who
have had two years or more of previous train-
ing; and the Senior High School, with the
additional groups for pupils with previous
training, class D. Pupils should be admitted
to these advance classes upon examination or
through promotion from the other divisions,
the examination to be based upon general
musical knowledge as much as on playing
ahility.

Whether credit is given for the course or not
each pupil should be given a monthly time
card, with divisions for the days as well as the
weeks. A definite number of hours of home
practice must be required for creditable work
and there should be a place for recording this
upon the time card, as well as a place for re-
cording the number of times a piece or exercise
is practiced. There are times when, if the
pupil is compelled to practice a given length of
time, he will spend the time drumming through
the easy spots with no general progress; while
on the other hand, if he has to practice as
exercises certain difficult places a definite num-
ber of times each day in addition, the general
progress will be much better.

It is probable that no special school credit
will be given to classes A, 2-A, B or 2-B, but in
both Junior and Senior High Schools, where
time cards show six hours work or more per
week in addition to the class work, a fair
amount of credit should be allowed, and if the
pupil is taking music privately and can show
an equal amount of work, or more, double
credit should be allowed, if the school work is
satisfactorily done. Also, the outside study
may substitute for the school work with a
proper recording of grades, studies, ete., by the
private teacher and filed with the supervisor.

Pre-Hicn Scnoon Work— Crass A

Since the earliest days of music teaching
there have been “methods,” some fixed and
others elastic, and all have accomplished some-
thing with the masses and much with certain
individuals. Some stress one point and some
another, but they all eventually arrive some-
where, and are in general much alike in the end.
Some authorities develop the physical playing
machine first and play afterwards. I do not
advise this, especially for the work at hand, for
purely technical exercises are uninteresting to
the young child in particular and a pleasing
little melody will do the same work and give
him something to play into the bargain.
Some methods of instruction advocate plac-
ing the child at a table where he is taught to
raise thé fingers as high as possible and lower
them. In fact this course was pretty general
in this country during the past generation, but
fortunately it is dying out.

The subject of hand position has occupied a
great deal of attention for some time. There
1s no set hand position which is suited to all
playing. While clumsy habits should not be
allowed to form, and they can be guarded
against by care and observation on the part of
the teacher, I think it best not to mention
hand position. A child will play naturally and
easily if allowed to do so provided he is given
the proper material and it is presented to him
in a logical manner,

TracniNg Piano Music By Rore

The first work of the Supervisor is to teach a
song by rote, and there are many excellent
reasons for doing so which may be found in
any of the public school courses of vocal music.
I deem it advisable to teach the first piano
music by rote and to proceed directly into it
without preliminary exercises.
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The material selected for use should be con-
trapuntal in character rather than harmonic
and should contain similar work for both
hands. One of the most important features of
the work is the selection of suitable material
for the first few lessons. I do not like pieces
with a melody for one hand and chords or
broken chords for the other, especially for
young children, for this causes a stiffening of
the muscles of the wrists and hands and in
addition establishes the wrong ideal in the
mind of the child. My experience has led me
to believe that much better co-ordination can
be established by using the melodic type with
similar work for both hands. However, I do
not like whole note melodies with the hands in
unison, for this is carrying simplicity too far,and
I consider the whole note or half note melodies
which are to be played with the right hand
alone while the teacher plays the accompani-
ment in the lower register, or vice versa, to he
detrimental rather than helpful. 1 prefer a
melody with a phrase for one hand which ig
repeated for the other, ete., with perhaps only a
suggestion of the hands coming together, for
the first piece, and from this it is very easy to
lead into more condensed contrapuntal work.

In this article it will be impossible to give
detailed information for each lesson, but I be-
lieve a full deseription of the first lesson should
be given, together with a brief summary of the
things that can be accomplished.

Giving e First Lesson

Before playing the first melody for the chil-
dren you should play it several times alone to
test your ability to play it in the same manner
each time — with the same time rate, accents,
ete. It is exceedingly important that you do
s0, for changes in these small things bring con-
fusion to the children, and carelessness on your
part is disastrous. Do not play the melody
while standing in front of the keyboard, for
you will be sure to have stiffness in your hands
and fingers if you do, but seat yourself, thor-
oughly relax, and play with weight touch.

Some Thoughts from

FEEL that music publishers could co-
I operate with us in our school work by pub-

lishing music of such classic and standard
composers as Beethoven, Mozart, Grieg and
others, so arranged that the average grade
school orchestras can play and enjoy them.
We. need more music of the better type in
playable form for children, particularly that
of the masters, and in this respect not only the
names and the works of the composers should
be made to stand out in the child’s mind, but
the composing characteristics and style of each
writer. When they are formed in early child-
hood these impressions and associations will re-
main fixed throughout all their lives. With the
children we need to emphasize music from the
cultural standpoint, and one medium through
which this can be well accomplished is by
acquainting them with good music from the
masters.

I would suggest that publishers issue arrange-
ments of the music of the master composers for
string quartets that are simple enough for use
by a grade ensemble, this likewise to apply to
cornet and mixed brass quartets. I also sug-
gest that orchestral accompaniments for various
instruments (such as violin, piano, cornet,
trombone, flute, ’cello and xylophone) be so
simplified in arrangement that grade school
orchestras (especially those where the players
are selected) can handle them. With an
efficient director this can be done, and it is
excellent training for the individual members of
orchestras to earn theart of accompanying.

As regards instruments, without using their

Play your first melody three times and then
ask the children to hum it with you, or sing it
on a single syllable. After thus hearing the
piece the children should see you play it and for
this work they should be lined up around the
piano. Play only the first phrase and ask the
first child to play it. You will probably have
to place his fingers on the right keys. Run
through the entire class in this manner, allow-
ing each child to play the phrase two or three
times, being sure that the rhythm and note
spacing, or time, are accurate, and that each
child is relaxed. It is not necessary to mention
these things to children, in fact I consider it
hest not to do so for the present, and neither do
[ consider it necessary to call attention to the
names of the keys used. In case of inaccuracy
in time, rhythm, fingering, ete., play the phrase
again for the child having the difficulty. Some
will grasp it the first time they try the phrase
while others may have to play it five or six
times. I should not allow more than three
quarters of a minute to each pupil and some-
times a half minute is sufficient.

After all have played and the class is seated,
ask if any one noticed the location of the first
note. They will all think they did, and you
may call for several, one at a time, to come to
the piano and play the first note, asking those
at their seats if it sounded right. After this
has been done successfully call for the location
of the last note. You may call attention to the
fact that the first note is the one just below the
two-black-key group for example, and the last
one just below the three-black-key-group. Al-
low the pupils to come to the piano to locate
these black-key groups and call attention to the
fact that you are using the groups just above
the name on the piano, or the keyhole.

As you play the second phrase for the class
call attention to the fact that you are using
the same notes but are playing them with the
left hand this time. If the preparation on the
first phrase is well done you can run through
the second one in a very short time, and in
similiar manner complete the composition.
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Be sure that you have the composition thor-
oughly analyzed ahead of time so that you are
entirely clear as to the phrase units and the way
they are used. I advise the use of pieces in
duple measure for the first two lessons, at least,
which may be followed by triple measure, and 1
would not use quadruple measure before the
close of the first month. (This work is on the
basis of two lessons each week.)

The eighth lesson at the end of the fourth
week should be devoted to a review of the
month’s pieces.  While there may not be time
for each child to play all of the pieces, most of
the work can be covered. This should be in
the nature of a class recital and extra credit
should be given to those who do superior work.

Should the playing of the children’s pieces not
use all of the time, you can use what is left to
good advantage by playing a number or two
for the class. Talk about each composition
before playing it. Pieces suitable for this may
be found in Albwm for the Young or in Scenes
Jrom Childhood by Schumann.

During the first month each child will have
learned to play four pieces of sixteen measures
in length. By learning the names of the notes
of the pieces they will have laid the foundation
for correct memory work. They will have had
rhythmic ear-training study in two-part and
three-part measure, and their staff drill will
have covered two octaves from C on the second
space in the bass clef to C on the third space in
the treble clef. They will also be able to play
the scale of C one octave with both hands in
unison.

In many of our older courses of piano instruc-
tion finger dexterity was considered of first
importance, sight work came next but was not
given much attention beyond the confines of
the material at hand, and as a general thing
there was no ear-training, in fact it was thought
harmful by many teachers. I believe in ear-
training first, a special course in sight-reading
and the mechanical features of the music
second, and only enough finger exercise drill to
round out the technic.

the Viewpoint of the Grade School Supervisor

Suggestions and Constructive Ideas Based on the Experience
of a Successful Instrumental Music Instructor

By EDWIN C. KNUTZEN

names local dealers could send a representative
to make the rounds of the various grade schools
and show the children the different kinds of
instruments in groups (the string, wood-wind
and brass-wind choirs, and the percussion),
explaining the characteristics and use of each
instrument, with its method of manipulation,
and then quote the range of prices of each. 1
would suggest that this be done in the fourth
grade, though the third would be even better.
The thing is to start the children thinking about
the instruments; interest them, and it won't
be long before many of them are taking lessons.

Before the child has reached the point where
he actually begins his lessons, however, the
director should make himself useful by en-
couraging the taking up of the less commonly
played instruments — say the clarinet, trom-
bone, flute, horn, ’cello, viola or xylophone —
in order to try and secure a better balance of
parts in the orchestra. The violin and piano

are so commonly played, the drum and cornet *

quite a bit so, too, that the playing of these
other instruments should be encouraged. As
to securing instruments, dealers should be
willing to accord pupils the privilege of obtain-
ing them on the long-time purchasing plan, a
small amount down and the balance spread
over a period of time to suit the buyer, allowing
it to be paid oft just as one would with a house,
an automobile, or furniture, et cetera.

I also think that the magazines could co-
operate by publishing from time to time the
programs rendered at concerts, together with
short accounts of same. Pictures of represen-
tative orchestras and bands should be inserted
off and on in these publications to stimulate
among the children an interest in the various
instruments, and arouse desire for the pursuance
of the study of some one of them.

For the first time here, this year the kinder-
garten teachers in Seattle schools have brought
their little “tots” to hear the orchestra rehear-
sals. 1 chairs were not on hand the little folks
would invariably “squat” in Indian fashion on
the floor, near enough to the orchestra so that
they might hear well, and also be able to watch
the manipulation of the various instruments.
They indeed made a very interesting group as
they sat listening with mouths wide open, and
either shaking their heads or clapping their
little hands to the rhythm of the selections.

The writer of this article endeavored to test
their interest by asking them a few questions —
such as: “Did you enjoy it?”” To this query
they always replied, “Yes.” When asked if
they would like to learn and play some instru-
ment and which one, they would yell “yes,”
and then indeed the writer would have to keep
both of his ears wide open because all of them
were trying to tell at the same time what in-
strument they would best like to play. The
question as to whether they would like to come
again and listen, always brought a vociferous
reply of “Yes.” Before leaving, the writer
would ask them to try and give the correct

|
bl
Al




UNIVERSITY
String Orchestra Album

Selected Classics for String Orchestra
Jompiled, Edited, Arranged and Provided
with Descriptive Notes by

Albert Stoessel

Professor of Music at New York University

INSTRUMENTATION
J Two Violins, Viola, 3rd Violin, Opt’n’l, Cello, Bass ,Piano
Piano (Conductor . . . . . §1.25

StringParts + « . . = alach = 00

An expertly edited collection of music for string ensembles, providing suitable material for
the rapidly increasing numoer of string ensembles seeking music not too difficult to perform,
and yet possessing the highest artistic value. The compositions have been so arranged that
they will be completely effective for various combinations, among them:

a. Two violins, viola and cello.
b.  One or two violins and piano.
c¢. Two violins, viola, cello and bass,

The pianopart is entirely optional, and may serve as a conductor’s score. The viola parts
have heen very carefully fingered for the benefit of those who are not entirely proficient in
reading the viola clef.

Other Publications for String Orchestra

Bach, Johann Sebastian —
‘‘Adagio.” From the Toccata, C major, for Organ. Transcribed by Alexander Siloti.
Score, 40c. Parts, 15c.

Beethoven, L. Van _
Variations on “La ci darem la mano.” (From Mozart’s “Don Juan”) Arr. by Michael
Press. Score, $1.50. Parts, 40c.

Busch, Carl
Indian Tribal;Melodies. Four North American Legends: No. 1, A Chippewa Vision.
$1 25; Single parts, .25; Score, .75. No, 2, A Chippewa Love Song. $1.25; Single parts,
.25; Score, .75. No, 3, A Chippewa Lullaby. $1.00; Single parts, .20; Score, .50. No. 4,
Omaha Indian Love Song. $1.25; Single parts, .25; Score, .75.

Kramer, A. Walter =
In Elizabethan Days. Old English Dance. Op. 32, No. 2, .60; Score, .40; Single parts, .20,

Kriens, Christiaan
Deux Esquisses (Two Sketches); No. 1. Des Pays Lointains. Score and Parts, $1.00;
Single parts, .20. No. 2, Valse Coquette. Score and Parts, .65; Single parts, .20.
Sandby, Herman
Norwegian Bridal March, $1.00; Separate Parts each .25; Score, .50.
Song of the Vermland. (Swedish Folk Song). .75; Separate parts each .20; Score, .25.
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25,000 MUSICIANS WANTED
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names of the different instruments as these were
held up for inspection before them. Several
of them knew the names of such instruments
as the trombone, clarinet, cornet, flute and
"cello.

It is the writer’s intention to further this
phase of music work until all grade schools
where we have orchestras will send their kinder-
garten pupils (or first grade where there is no
kindergarten) to hear the school orchestras
several times during the year. The idea is to
get the children interested in this particular
form of musical development at as early an age
as possible, set them thinking and talking about
it and then start them on their lessons.

Little kindergarten orchestras (or rather,
bands) already have sprung up in a number of
schools as a result of the beginning of this work
of extension. These ensembles have their
little rehearsals under the direction of their
individual teacher, who generally presides at
the piano, the little ones bringing their small
drums, horns, triangles and all sorts of noise-
makers. Some time ago I was invited to
attend one of these kindergarten rehearsals,
and gladly accepted the invitation. After
finishing my own rehearsal, I rushed into the
kindergarten room and found about thirty
little players busily at work playing a march.
At the request of the teacher I gave a few sug-
gestions about improving the work, and had
started for the door when with one accord the
children all yelled, “Come again, Mr. Knutzen.”
To this I replied heartily, “Yes, I will be glad
o

-ooeo

Eau Claire, Wis. — The State Theatre Orchestra, under
the direction of M. J. Degleman, gave an interesting presen-
tation of Sam the Old Accordion Man. “Mike” himself
vocalized one chorus and “Obbie” Erickson appeared as
“Sam” with his Piano Accordion and took down the house.
Besides novelty presentations the State Theatre Orchestra
accompanies the highest type of picture programs and
vaudeville. They are recipients of endless praise from
performers and the Finkelstein & Rubin management is
justly proud of their orchestra.

Sharing honors with the State Theatre ()rqllestm,
Oliver Erickson presides at the Wurlitzer Organ. His keen
sense of humor and versatility make him a popular idol in
the hearts of those who appreciate eccentric jazz music.
“Obbie” also “puts over” a set of song slides every week.

The Smith Unit Organ at the Wisconsin Theatre, an-
other F. & R. house, is played by Jack Pingel. For many
years Mr. Pingel was playing pictures in Rockford, IIL
After a few years on the road in dance orchestras he came
back to his first love and has them laughing and singing at
the slide presentation every week.

The Gillette Rubber Co., WTAQ Broadcasting Orches-
tra, under the direction of Herman Helbig, is conceded to be
one of the foremost musical organizations of the city. They
broadcast every day and their programs are so arranged as to
please every class of people. One of their recent novelties,
called a “Solo Program’ brought forth much favorable
comment. If you would hear them, just.tune in on 254
meters and you will not move the dials till they Slg{l% olff.

————— - ® &

Houston, T'exas. — During the past season when so many
band and orchestra contests have engaged the interested
attention of the public certainly not the least important
was that held in Houston, Texas, in the earlier part of the
season, known as the Harris County Band and Orchestra
Contest.

All bands and orchestras of Harris County were eligible
and the contest itself provided for four classes of entries,
Classes A and B in the band contest and Classes A and B in
the orchestra contest. Class B in each group was composed
of junior organizations. There were a large .number of
entries and the final contest and concert was witnessed by
more than 2000 people.

The Rice Institute Band, directed by Lee Chatham won
first place in Class A for the bands, and the Houston Sym-
phonic Club was successful in winning first honors in Class A
of the orchestra contest.

The contest and concert program included massed band
and orchestra ensembles directed respectively by Warrant
Officer Otto Majewski, bandmaster 23rd Infantry Bam_i,
Fort Sam Houston, and Lloyd C. Finlay, leader Majestic
Theatre Orchestra. One of the outstanding numbers on the
final program was the playing of the National Emblem
March by the massed band. .

Cliff Drescher’s Saxophone Band appeared on this final
program with a special number. A picture of the massed
band appears in another part of the magazine.
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Stunts and Novelties for the Theatre Organ

Eprror's Note: The following excerpt from Mr. Lloyd G. del Castillo's Photoplay Organist and Pianist of February, 1924
is reprinted by request of a number of readers who have been unable to secure copies of the magazine in which it appeared
a8 the issue is entirely out of print. Judging from the number of these inquiries the article is of sufficient value to war-
rant reprinting at this time, Mr. del Castillo will resume his monthly articles in October, following a brief respite from
this duty while devoting his entire time to his new organ school in Boston, which since its opening hagenjoyed a capacity

enrollment.

QUERY often heard is: “What are some
of the stunts, novelties, call them what
you will, that the big organists use to

delight their audiences with, and which con-
sequently have a tendency to cause a bulge in
the pay check?” The writer has in mind not
only the novelty solos, but also the tricks that
are used in interpreting cartoons and comedies,
which is obviously a pretty large order to be
filled in a few paragraphs. So far as effects
generally go, there is little but experience and
practice that can point the way, although some
of the books that have heen published on
theatre organ work attempt to show the me-
chanics of the different imitations, particularly
the sounds of animals and birds. Tt is rather an
exhaustive treatise to attempt to cover in so
short an article as this, but if I find that readers
are interested I will attempt to make a list at a
later date. The Boston Music Company
publishes a booklet by Edith Lang and George
West called Musical Accompaniment to Motion
Pictures that gives a partial list of these effects.
Novelty solos, however, I can cover pretty
thoroughly in a few lines. The situation, so
far as it affects the small town organist, is not
as complicated as in the larger cities, as he has
no orchestra to compete with. Thus for solo
work he has available all the orchestral over-
tures and stock solos that the metropolitan
organist cannot use. He is therefore able to
cultivate poise and gain showmanship and
experience by giving his audience all the tried
and true favorites from William Tell to The
Evolution of Dixie before he begins to experi-
ment with the trick stuff at all. Of course,
the backbone of the latter is slides. At the
risk of offending the cultured ladies, gentlemen,
and children upon whom, in the last analysis, I
am dependent for my bread, butter and beer, 1
am sadly compelled to state that the average
motion picture patron is little better than a
moron. Therefore it is incumbent upon the
organist who would entertain him to give him
funny pictures or a simple story in monosyllabic
English for him to fasten his elemental mind on.
Solos with slides mean that the organist
must now call upon the popularmusic publisher
for assistance. In many theatres it is probable
that the illustrated verse and chorus slides will
be sufficient, particularly if the audience can
be induced to “join in the chorus, everybody”;
but if these are not enough, several firms,
notably Shapiro, Bernstein & Co., 47th and
Broadway; Leo Feist, Inc., Feist Bldg.,, and
Ager, Yellen and Bornstein, 1595 Broadway,
all of New York City, put out what they call
special organists’ versions with parody choruses

and catch lines interpolating other tunes, -

which make a very successful stunt.

Aside from these, slide novelties consist
principallyof two classes—demonstration num-
bers which are composed mainly of imitations
and effects, and the story form, which is a
matter of concocting a simple yarn strung to-
gether with a few eftects and imitations thrown
in. To give an illustration, consider one of the
commonest forms, called “'l he Memory Test,”
which would run something like this: “How
many of you still remember the popular tunes
of past years? You lonesome swains, for in-
stance, should be saddened by the strains of —
(play chorus of My Sweetie Went Away). Now,
if you're really lonesome, this one should suit
you—(I Love Me). If you feel as though I had
been playing until — (Three o’Clock in the Morn-
ing) — have patience, for— (Morning Will
Come”), and so forth, and so forth, ad nauseam.

Naturally, it takes experience and ingenuity

to write these numbers month after month.
Most of the best known men, such as Minor,
Murtagh, Barrie, Crawford, Geis, and so on,
write their own, but it is also possible to buy or
rent such slides from any one of several firms
who are making a business of catering to this
demand, generally renting them for ten or
fifteen dollars a week, the price varying with
the size and standing of the theatre. Around
New York there are at least three firms making
these slide numbers regularly. The Merit Slide
Co., 230 Hurst Building, Buffalo, N. Y., makes
very good numbers, and two others doing the
same thing are the Standard Slide Corporation,
209 West 48th St., New York City, and M. S.
Bush, 52 West Chippewa St., Buffalo, N. Y.

The straight numbers can also be dressed up
with slides and special effects to make them more
effective. To give a few instances. William
Tell takes kindly to special storm and light
effects, the Anvil Chorus needs a couple of lusty
friends of the organist hammering anvils off
stage with the electricians supplying the light
flashes, The Evolution of Divie needs slides tell-
ing the different periods. Musical comedy or
operatic selections are improved with slides
announcing the titles of the different numbers.
In a Clock Store or In the Bird Store needs off-
stage assistance with bells and bird whistles
respectively, and so on. Effective numbers
can be staged with organ accompanient to
Victrola or Ampico solos, which the local music
dealer will furnish for the benefit of the adver-
tising he gets. A favorite “solo” is to takea
tune and remodel it as different composers
might have written it, or as it would be played
in different countries or different periods. As
you do this sort of thing assuredly new ideas will
keep coming to you. I advise anyone intending
to go into this sort of thing to use the special
versions sent out by the popular song publishers
and to get some of the rented numbers, famili-
arity with which will constitute a course of
instruction in how to make them, As I said in
the discussion referred to, the original novelties
are of two kinds, the demonstration form and
the story form. In the former, imitations and
effects predominate; in the latter, they are
usually a valuable accessory. So, after having
learned the tricks of writing such numbers by
observing the way these slides are made, the
wise thing to do is to experiment on your organ
and find out just what imitations can be effec-
tively interpolated. Inasmuch as I have been
taken up on my rash promise to cover these
effects if readers were interested, I append a
short list of the more common ones. I frankly
admit that my esthetic formula for producing
one of these artistic masterpieces is to select a
bunch of these effects, throw in a few topical
songs for good measure, and mix them up in a
simple story.

ImiTATIONS

Male Quartet: Bass or Baritone solo: Vox Humana
(effective only on unit organs where the stop is voiced with
such effects in view).

Conversation: Vox Humana again, with flat of hand; in
lower register for male voice; upper register for female voice.

Bag-pipes: Reeds and strings, empty fifth with grace
note in left hand, finish with descending chromatics, clos-
ing swells at same time, to imitate bag emptying of wind.

Hand-organ: Gross Flute, Tibia, or Stopped Diapason,
no tremulant; “Wearing of the Green” or “Irish Washer-
woman” with sour notes (augment the triad in left hand).

Storm: Thunder with Tympani or chromatic rumble with
16-foot Open Diapason; as storm mounts, add 16-foot
"Tuba; wind, with fast glissandos; rain, with Keen Strings,
flat of hand on lower register; for height of storm, of course,
full organ with Crash Cymbal roll (or trill if you have

‘Crash Cymbal on pedal).

Music Box: Bells in upper register with Castanet roll for
mechanism,
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SUCCESS

in MUSIC

Success in Music is easy-~it is
merely the adding each week, each
month, a little more knowledge, a little
more skill through properly directed study
and training.

Thousands of good musicians are stand-
ing still—are “in a rut"—because they have
gone as far as their training in music will
permit.

Is this your case? 1If so, then the so-
lution is a simple and easy one. More money,
greater recognition, higher positions are ready
and waiting for you, just as soon as you are
ready for them,

Let Us Help You

For 25 years this great Musical Organ-
ization has been helping ambitious musicians
help themselves. Thousands of letters from
enthusiastic students and graduates testify to
the great value and profit of our musical
training.

In your spare time, right in your own
home, and at a trifling' cost, you can gain a
musical training that will be the best and
most profitable investment you have ever
made.

Send for full details and
sample lessons, FREE!

If you are really ambitious to succeed
in music; if you have faith in yourself, by all
means clip the coupon and send it back. We
will send you full details of our wonderful
home-study method of musical training, and
also a number of sample lessons from {he
course checked. Send today.

University Extension

Conservatory i

T [}
i UNIVERSITY EXTENSION CONSERVATORY 4
¥ Dept. A36, Langley Ave. & 41st St., Chicago !
)

! Please send me free and without any obligation full details i
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1 [ ] Course for Amateur Guitar |
' Students Professional Voice 1
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' Teachers [ ] Advanced Banjo i
i [ ] Choral Composition 5-String }
' Conducting !
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Write today for full information.

Elton Publishing Company

Philadelphia, Penna.
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Louis Retter Melodious Piano Course
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P- V' I' You take no risk whatsoever. Music must please you or return, Simply enclose your
1a1no OF YIOIM card or letterhead to show that you are a Music Teacher. Mention Grade.

Our Publications in the EARLY GRADES are unexcelled for their TUNEFULNESS and ADAPTABILITY t
the requirements of the PIANO AND VIOLIN STUDIOS. g

We Also Publish

A Beginner's Piano Book, éspecially guimble for the VERY

If you are pleased with the Selections or Books, pay a Special Introductory Price

Simplicity Graded Violin Course
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Calliope: Foundation Flutes and Diapasons without
tremulant.

Parlor Organ: Eight-foot Strings and Vox Humana with-
out tremulant or pedal; pump swell shoes rapidly.

Harmonica: Strings and thin reeds in upper register,

Fife and Drum Corps; Use with patrol effect. If no
drums, use strings and thin reeds Wif{l flat of hand in lower
register for Snare Drum, 16-foot Bourdon and Open Diapa-
son with flat of foot at bottom of pedals for Bags Drum.
When needed, Kinura, Ohoe and Keen Strings used as
above will swell Snare Drum volume very effectively,

T'rain leaving: Several strokes of fire gong, descending
slaps with flat of hand on lower register, full 8-foot Snare
Drum, starting slowly with swells open, accelerating to
fast strokes at bottom of keyboard w{\ilo closing shutters;
end with soft whistle,

Whistle: Augmented triad with second added; upper
register, with flutes predominating for train, lower register,
with reeds predominating for boat.

Bird and animal imitations will, of course, vary on
different organs and can all be worked out individually
with a little patience and observation, although many of
them are not effective without the Kinura. In fact, I do
not think stunts in general can be performed on a straight
organ unless the specifications are drawn with a wealth of
traps, keen strings and reeds characteristic of the unit
theatre organ. I should be much interested to hear from
readers on this point, particularly those who have tried
to use effects on straight organs. It should be added that,
when used in pictures the effects do not need to be as accu-
rate, as they need only suggest the noise, synchronizing
with the screen action in order to convey the intended
jmpression.

[pENTIFICATION OF MUusicaL Ipioms

I promised to go more exhaustively into the
mechanical technique of cuing, the basis of
which is the pigeon-holing of musical types for
facile identification with their dramatic counter-
part on the screen. In a recent issue I sug-
gested that the easiest way to handle this music
for practical use was to divide it into folders,
which in my own case numbered eleven, as
follows: (1) Light, (2) Quiet, (3) Light Active,
(4) Heavy, (5) Gruesome and Grotesque, (6)
Martial, (7) Racial, (8) Popular Selections, (9)
Popular Music, (10) Suites, (11) Overtures,
Solo numbers, and Operatic Selections. At that
time I went more into detail as to these classi-
fications, and mentioned a few minor subdivi-
sions of popular music. In practice, 10 and 11
are too extensive to keep in folders, but are kept
separate on shelves. These simple divisions
are accurate enough for efficient handling on the
part of the organist, but they do not begin to
indicate the more subtle characterizations.

I submit below a simple list, which excluding
the racial divisions which are obvious to any-
one, numbers twenty-four types. I think it will
meet the strain of fitting practically any situa-
tion. As I stated in a past issue, I do not
think it worth while to prepare an index along
these lines, except for the practice of accustom-
ing oneself to cataloging these types mentally,
and learning to recognize them. With each
subdivision I have coupled one representative
number for comparison and identification.

I. Ligar
Active. Al Fresco (Herbert)
Neutral. Laces and Graces (Bratton)
Pastoral. In Arcady, No. 2 (Nevin)
Whimsical. Carnaval Venetien, No. 1 (Burgmein)
Juvenile. Danny and His Hobby Horse (Pryor)
II. Quigr
Sentimental. Melody in F. (Rubinstein)
Subdued. T'raumerer (Schumann)
Pastoral. In Aready, No. 1 (Nevin)
Plaintive, Chanson Triste (Tschaikowsky)
III. EmorionaL
Subdued. Eb Romance (Rubinstein)
Light. Legende (Friml)
Masculine. Stgurd Jorsalfar, No. 1 (Grieg)
Heavy. Carvatina (Bohm)
IV. SeEciaL
Hurry. The Swallows (Klein)
Agitato. Orestes, No. 2 (Bendix)
I'urioso. Scotch Poem (MacDowell)
Mysterioso. Adagio Cantabile (middle section)
(Strauss)
Gruesome. Sigurd Jorsalfar, No. 2 (Grieg)
Grotesque. Potato Bugs' Parade (Cobb)
Martial. Wedding of the Rose (Jessel)
Classical. Minuet (Paderewski)
Religious. Angelus (Massenet)
Light Water. Mwrmuring Zephyrs (Jensen)
Heavy Water. Rustle of Spring (Sinding)
V. RaciaL
Irish, Scotch, Spanish, Italian, Russian, Oriental,
Indian, and so forth.
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From the Notebook of a Strolling Musician

wards to fulfill our latest contract, the

fall of 1887 found the Rackett family en-
semble in Cleveland, Ohio, playing at the open-
ing show of the New Columhia Theatre. The
attraction selected to open this new place of
amusement was the marvelous Hanlons
actor-acrobats, gymnasts and Harlequins
extraordinary and fantastic. The Columbia
played only the first-class attractions of the
day, and it was at this house where later and
for the first time I played for the charming
Minnie Maddern (she afterwards hecame
Mrs. Harrison Grey Fiske) in her production
of Caprice. It was indeed some change from
Louisiana (the State of lagoons and lazy lassi-
tude) to Ohio (the horse-chestnut State): a
change from the southern, sort of dolce far
niente manner of living in New Orleans with
its all-night lights, to the northern and more
energetic life of Cleveland — playing for the
biggest musical-spectacular show ever staged
at that time, and (from the musicians” working
point of view at least) one of the hardest and
most exacting positions.

It was on this opening occasion, and through
what might not erroneously be called “a song
without notes,” that we had a lively little tilt
with one of the members of a team in an “All-
Star Variety Show” that came from Boston’s
old Howard Atheneum Theatre. Everything
went along smoothly up: to the time when
Lester and Williams (the team in question, and
noted as singing parodists) decided to try out
a new parody song done in black-face, and then
came their racket with the Racketts. Williams
(who couldnt sing a note) talked thelines while
Lester sang them. The song was about half-
way through when the singing broke down and
stopped, but apparently oblivious to every-
thing but himself the “talking” kept going right
on all alone. Although without the least in-
tention of creating fun, it was funny; the audi-
ence laughed, and so did we of the little “Big
Six” orchestra that was accompanying the
song parody. Williams came down to earth
and gave a little more “talk,” this time di-
rected to the audience personally, and ex-
plained the reason of the slump by saying:
“We cannot finish our song; the orchestra is
rotten!” He then walked off stage with his
partner.

| EAVING New Orleans, and moving north-

Macaie Cuinge Tages Part v THE Fray

The next act to come on was that of the
noted Ira Paine, champion rifle and pistol
shot of the world. There was no music re-
quired for this act, and my brother Will (our
leader) left the orchestra pit with a rush, fol-
lowed by the rest of us, went back behind the
scene, and without stopping for any such for-
mality as knocking at the door bolted into the
dressing room of the team that was washing
off the black from its respective faces. Brother
Will grabbed Williams by the loosened collar
of his make-up shirt, yanked him from the
room out into the passage and said:

“Now apologize or I'll knock your head off!”

“And if he can’t do it some of the rest of us
can and will!” I butted in without waiting to
be asked.

Then appeared a most unexpected ally. The
redoubtable Maggie Cline of vigorous, Irish-
song fame (who also was on the bill) threw
open the door of her dressing room, thrust out
her head, and with the full volume of stentorian
voice for which she was famous shouted:

“Give him hell, boys! He’s got it coming to
him!” :
When Maggie finished her week’s date with
the theatre, she presented each one of the

By ARTHUR H. RACKETT

The Eleventh of a Series of Reminiscences from
a Long, Colorful Music Career, Continuing
from the June Issue the Author’s Narra-
tion of Events and Experiences
During the Late Siaties.

Mr. and Mrs. Rackett in London in 1902 with Their
Famous Comedy Singing Dog.

Rackett “boys” with an autographed photo-
graph of herself. Bless her big Irish heart!
but Maggie surely did love to see a scrap!

At the time when this little episode occurred,
Maggie Cline was at the very peak of her
career., This “Irish Queen of the Stage” (as
she was called in the long-ago days when Vaude-
ville was known as “variety” and Tony Pas-
tor's Theatre in New York City was the lead-
ing house exploiting that form of amusement),
sang her way into the hearts of American
theatre-goers of more than a quarter of a cen-
tury ago. One of the songs which she made
famous all through this country was Down
Went McGinty, although unquestionably her
greatest hit was Throw Him Down, McClosky, a
Cline classic that related the story of a feud
between McClosky and McCracken. Maggie
Cline was born in Portland, Maine, but at the
age of sixteen she ran away from home to make
her name on the stage. She had her imitators
but never her equal, and if memory is not at
fault it was the critic and writer, Huneker of
New York, who called her the “Bruhnhilde of
Vaudeville.”

Then came Gus Hill with his wonderful
Indian club act, that in the good old days al-
ways drew a quiet laugh from musicians and
performers who were wise to his bluff, Hill,
who became one of the wealthiest men in the
theatrical business, made his success by putting
over a bluff and fooling the public. I used to
marvel at the way in which the people accepted
his club-swinging night after night, and let
him get away with it without getting wise to
the fact that it was a pure fake. During the
day the clubs were on exhibition in the lobby
of the theatre where he was performing so that
people might lift them and realize their tre-
mendous weight, and at night on the stage
the great Gus would juggle with them as if
they were merely bamboo sticks. The clubs
had nicely fitted false bottoms, and when on

exhibition in the daytime were filled with lead,
Some fake!

It also was during this engagement at the
Columbia Theatre that I again had the pleas-
qre of seeing that sterling actress, Julia Mar-
lowe. She was then on a joint starring tour
with Robert Taber, the man whom she after-
wards married.

CLEVELAND REMINISCENCES

There were two exceptionally fine theatre
orchestras in Cleveland; one at the Euclid
Avenue Theatre under the direction of Profes-
sor Thorndyke, the other at the Cleveland
Theatre with Kickenhoeffer as director. The
latter had ten men in his ensemble, including
two solo cornetists, Todd and Boyce; Jen-
nings, trombone soloist; and Drew, clarinet
soloist. Drew, who had been a band sergeant
with a regiment of Lancers in the British
Army, was a wonder with the clarinet, playing
everything on the Bb instrument. Kicken-
hoeffer himself was accounted one of the finest
violin leaders of that time (I played trap-drums
with him in Chicago in 1893), while Professor
Thorndyke was noted for standing up in the
orchestra pit and playing violin solos — shak-
ing and tossing his head with its long, flowing
locks not unlike a horse with its mane.

The American people know what they like at
all times, and to be successful in pleasing them
one must cater to their liking in so far as it is
possible. I vividly remember a certain day,
when all the Cleveland theatre managers with
their house musicians and stage performers
combined in giving a big consolidated matinée
performance for the benefit of the Order of
Elks. For this affair cach manager donated
the services of the company then playing at
their respective theatres, together with the or-
chestra; the players contributed one act of
their play (or sketch or what), and the musi-
cians played a special number just before such
an act was presented.

For the Rackett’s musical offering on that
occasion we gave the Hunting Scene (playing
and singing), which at that time we were fea-
turing as a novelty, and with it we made the
hit of our lives and of the matinée. At the
close of the number the audience actually
“pose to us" and cheered, nor would they per-
mit the curtain to rise for the act which was to
immediately follow us until we had responded
to their vociferous demand for an encore. Our
little orchestra of six was the last one to play,
and for the encore we played another descrip-
tive vocal-instrument number — John Peel, a
popular English galop that was full of slap-
bang effects. The six Racketts carried home
the bacon that day simply by pleasing the
people.

PuciListic AND PuaNacious REMEMBRANCE

During our Cleveland engagement the most
of my mornings were spent at the traming
gymnasium of Mike Ryan in boxing and
wrestling ‘exercising, a form of recreation
for which I always have had a fondness and
have followed up assiduously from the
time 1 reached eleven years. Mike was a fine
boxing instructor, and as I weighed in at
one hundred and thirty-five pounds he made
an excellent sparring partner for me. I also
boxed and wrestled every day with Reddy
Gallagher, who then held the middle-weight
championship but afterwards was knocked out
by the English middle and heavy-weight
champion, Charlie Mitchell. Some of my
readers may remember that Mitchell also went
into the ring against America’s champion, the
renowned John L. Sullivan.
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It was common talk in the sporting circles of
those days that the English heavy-weight used
to duck the John L. pile-driver fists by con-
veniently “laying down,” and coming back to
his feet with an exasperating smile after the
Sullivan “socker” had wasted itself on the
empty space where Mitchell should have been.
It is needless to say that the “big fellow,” who
could “spar” verbally as well as muscularly,
expressed his opinion of Mitchell and his ring
tactics in choice words as unmistakably strong
as were his punches when they landed on what
he meant to hit. Personally, I think that box-
ing, swimming and wrestling combine to make
the best training for any young man — serving
to give poise, action and confidence in himself.
It was a training that has stood me in good
stead in many a tight place during the past
fifty years.

AxoTnER “Crisis”

(leveland was a beautiful city in which to
live and play and we all liked it, but what we
did not like was the attitude and methods of
the man for whom we worked while there. He
was B. C, Hart, known about town as “Limpy
Hart” because of his wooden leg, and who, I
feel sure, had a head that also was of wood;
however, it was a case of the “beggar on horse-
back” with us at that time. Hart had maun-
aged a variety dump for some years, playing
only to the lowest patronage with the poorest
class of performers, up to the time when some
of his old cronies who were interested in the
new Columbia Theatre succeeded in boosting
him into the managership of the house. But
you can’t make something out of nothing, and
the old saying that,“You can’t teach an old dog
new tricks” fitted this fellow to a nicety.
Overbearing and pugnacious to a degree,
Hart tried to manage a high-class theatre (mu-
sicians, performers and attachés) in the same
manner in which he had run the “dump,” and
we clashed with him continually. At the very
heginning of our engagement he tried to force
us into playing brass band outside the theatre

we laughed at him! Then came a band
show, and he ordered us to do a wagon parade
around the city. To this my father quietly re-
marked, “nothing doing!”

“You're fired!” yelled Hart.

“You're breaking your contract with us,”
replied my father.

“To hell with your contract!” bellowed the
manager.

There were only a few Union locals in those
days, but the Rackett family was a strong
union in itself. So we picked up our instru-
ments and our music and our traps and got out
as ordered. Of course the bellicose manager
did not need us during the week of the band
show, but when that closed he weakened and
tried to square himself with us. But he did
not know the disposition and calibre of my
father — that with him a thing once said was
its finality.

Axp THEN TO LoOUISVILLE

In the meantime we had scanned the col-
umns of The New York Clipper, the big theatri-
cal journal of that time, and found an ad
which read: “Wanted at once. A small orches-
tra for the Harris Theatre, Louisville, Ken-
tucky. Wire.” That looked good to us, so we
wired and were engaged the same day. When
Hart heard that we were leaving the city,
however, his belligerency broke out in a new
place, and he tried to bluff us out of going.
He sent the Chief of Police (his personal friend)
with a lawyer to threaten us, but that little
bluff didn’t work. As “Exhibit A” in the case
the lawyer that my father had retained simply
produced our contract signed by Hart, wherein

it was stipulated that we were to do orchestra
work only, and were to be paid for each and
every week the theatre was open during the
season. “Friend” chief and the lawyer looked
at the contract, said “Good Night!” and that
ended the bluff and our connection with Hart.

We left Cleveland and arrived at Louisville,
Kentucky, in time for the Monday matinée at
the theatre where we were to play two shows a
day. The opening show was the famous old
Wilbur Opera Company, with the then popular
favorite, Gussie Kirwin, as the star. We re-
hearsed and played two operas daily, making
twelve different: operas during the week. At
that time Pat Harris, the manager of the thea-
tre, was handling a circuit of houses in Balti-
more, Washington, Cincinnati and Louisville —
the first ten, twenty and thirty-cent circuit
of theatres in America to play popular at-
tractions at popular prices.

Fred Perkins — the conductor of the opera
company, and the second pugnacious leader
we had bumped into that season — was not
only red-headed “tonsorially,” but tempera-
mentally as well. He had the reputation of
being “hard-boiled,” but we had been told of a
string-bass player in Rochester, New York,
who on a certain occasion stepped out of the
orchestra pit and gave Perkins a well-deserved
thrashing. However, the man did not bother
us during the week his company was there —
a fine chance he would have had at attempting
anything, as my father and each of my four
brothers all stood six feet and over, although I
was hammered down to only five feet eight.
In the mornings at the theatre we used to box
and rough it with the stage hands, and pos-
sibly that may have had a soothing effect on
the red-headed Perkins.

It was at this house that I first met and
played for Pat Rooney, the Irish comedian. I
remember that one day after a rehearsal
Rooney, who composed and sang his own songs,
asked his English leader to take down for him
a new melody that had come into his head
during the night. Pat whistled the melody,
the leader jotted it down roughly with pencil,
and on the same night brought the song out
finished and tried it on the audience. Pat had
a wonderful “flannel-mouth” dialect on the
stage, but off the boards he talked “Brumma-
gen” (Birmingham) English like the native
that he was.

(Nore: The old maxim, “Like father like
son,” holds at least a grain of truth, for Pat
Rooney’s son, the second Pat Rooney, fol-
lowed in his father’s footsteps, and today the
third Pat Rooney is a hit in vaudeville cir-

cles. — Ed.)
LouisviLLe ONCE waS “LooseviLie”

Louisville was a wide-open town when I was
there in 1888. I have been on the notorious
Barbary Coast in San Francisco; in Cripple
Creek, Leadville, New Orleans, Houston and
Galveston in their palmiest days, but none of
those places had anything on Louisville in old
Kentucky when it came to dance-halls, honky-
tonks, theatres (questionable and legitimate),
“ladies of the demi-monde” and other entice-
ments. The gambling houses were open to
wolves and lambs alike, the wise baiters and
gullible biters, while the old Buckingham Bur-
lesque Theatre led the van in the matter of
footlight “cuttings-up.” All traveling bur-
lesque companies that came to the Bucking-
ham were given a broad hint as to there being
no ‘“‘speed-limit” law with the house and most
of them lived up to the hint.

In the legitimate theatrical line the Temple
and the Macauley were the leading houses,
John Macauley being an old-time actor and
manager. Colonel Henry Watterson, the “fire-
eating” editor of the Louisville Courier-Journal,
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was then at the height of his editorial fame
and well known throughout the country, yet
outside of his intimate circle very few people
knew that “Marse Henry"” was a very accom-
plished musician. His improvisations on the
piano; the playing of his own medleys on
operatic airs, Stephen Foster's songs, el celera,
were musical treats to his friends. To me they
were a delight and a revelation the first time I
heard him play at his club.

A Brier NORTHERN INTERLUDE

We accepted a summer engagement to go
north and play during the two months of July
and August at Bay Shore, Long Island, New
York, for the Prospect House. This was a
well-known resort that faced Fire Island in the
Bay, and besides our playing we had a wonder-
ful time there with boating, fishing, swimming
and taking trips to New York City. Ed Howe
says that the truest thing ever spoken by
Theodore Roosevelt is the least quoted, viz:
“The public won't take its own part.” This is
indeed only too true with the majority of in-
strumentalists, for the public musicians of the
present (as well as the past) are weak-kneed
when it comes to living up to the code: “Stand
for your rights; take your own part!” An-
other thing that has been said, and not without
good reason, is: “He who has not a good
memory should never take upon himself the
trade of lying.” I am now going to tell you a
bit of truth about ourselves; throughout our
entire professional career the Rackett Family
Orchestra not only held to high ethical and
musical standards, but lived up to the “code”
and forced the “other fellow” to do the same
at all times.

During the many years in which we played
at the summer-resort hotels, my father always
had insisted upon having it included in his
written contract that we (the Rackett family
of six) should have our own table in the regu-
lar dining room with the guests, first-class
sleeping accommodations, and free run of the
hotel office (lobby), together with the unre-
stricted use of reading and smoking rooms —
in short, that we must be treated asartist musi-
cians and not as hotel help. We never at any
time had encountered trouble with such con-
tracts until the summer at Bay Shore. We
had been playing there about one week and
everything went smoothly and evenly until
the Fourth of July. Grover Cleveland, who at
that time was President of the United States,
was enjoying a vacation there, and the hotel
was crowded with guests. On the holiday the
proprietor and manager, John H. Rogers, came
to us and said:

“You musicians will have to eat in the dormi-
tory with the nurses and coachmen, as we want
all the tables in the big dining room for the
guests.”

To that my father replied: “You have a
duplicate of the contract I hold,” and the man-
ager came back with the statement that the
contract made no difference with him.

“Well,” said my father, “it does with us, and
as you have repudiated your written word we
close at once.”

We had our drums, traps, stands and all our
paraphernalia packed in the big dining room
and ready to leave by the next train out, when
in came a small delegation of hotel guests.
The party was headed by a famous Brooklyn
lawyer who, together with his large family of
girls and boys of about our own ages, had be-
come very friendly with us. He would not
listen to a word about our leaving; said it must
be all a mistake that could be rectified, and that
he would see the manager. Mr. Rogers agreed
to live up to his contract with us, so we stayed
and filled out our two months to the satisfac-
tion of all concerned. The code won.

(To be continued)
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REVELATION SAXOPHONE

MARTIN GOLDEN

Hotel Alamac Serenad-
ers, New York City, using

a Holton,

Trade in on a

[to

— 4

THE C MELODY

—one of the family
of six Holton New
Revelation Saxo-
phones. Four finishes
ranging from $105 to
$265.

O you want lo better
your playing, improve
your tone and tune and handle
more work with less exertion?
We believe a Holton New Rey-
elation Saxophone accomplishes
this for you. But you can find out
for yourself —and without risk or
obligation.

TEN DAY FREE LOAN

Write for Free Loan Application Blank.
I'ill in description of your present instru-

. ment and specify what model New Revela-
tion you want and which finish. A liberal
allowance will be quoted and the new sax-
ophone shipped at once.

Use it as your own for 10 days. Feel how much
easier each note comes and how smoothly it fol- 3
lows every modulation in breathing. Hear how
full and rich every tone is throughout the entire 4. SILVER BRAZED SOCKETS cannot loosen, leak or distort tone.
regiSter—a resonant, l'eEdy tone that carries with 5. PNUMA PADS give perfect seating and longer wear—actually
more power on less effort. improve tone.

FRANK HOLTON & CO., 566 Church Street, ELKHORN, WIS.

FRANK TRUMBAUER

Leader and Saxophone Soloist,
Jean Goldkette's Victor Re-
cording Orchestra. Has prob-
ably done more recording than
any other living {saxophonist,
all on a Holton,

FIVE EXCLUSIVE FEATURES

Five exclusive features account for
the startling results Holton is giving:

1. A MOUTHPIECE without cork or wrapping— air tight!

2. A METAL-BAKELITE MOUTHPIECE—won't warp or change
the lay.

TWO MASTER KEYS. Middle D added to lower register; un-
necessary to use octave key until you play middle E.

LARRY SHIELDS

Formerly with Paul
Whiteman, using Holtons.

BERT WORTH BEN VEREECKEN IRVING GROTHE

Nationally known Saxo- Herbert Clarke's. Long Oarlyoun Hotel, Mel-
phone Artist, using Hol- Beach, Calif, Band, bourne, Australia, using
tons, using Holtons. Holtons,

B. H. CONKLIN
Sousa’s Band, using
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EDWARD LLEWELLYN
The wonderful firet trum-
pet of the Chicago Sym-
phony, uses the Holton
Now Revelation Trumpet
exclusively, He writes:
“I am delighted with the
New Revelation and it is
certainly. a pleasure to
work on it

BENJ. KLATZKIN
Los Angeles Symphony,
uses the Revelation.

HERBERT CLARKE

World's Premier Cornet-

ist, veteran of over 6000

solos. « An enthusiastic
Holton user.

REVERETT A. MOSES
Soloist and Director,
West Palm Beach, I'la,,
Municipal Band.

TEN DAYS
FREE
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Trade in vn a

Holtan Nem
Revelation Trumpet |

LOANED TEN DAYS FREE

The musician with a deep pride in his
work owns both a cornet and trumpet—
for each instrument has its own peculiar
advantages for different work. The ac-
curate proportioning of the New Revela-
tion HOLTON Trumpet permits anyone
familiar with a cornet to
switeh to trumpet without en-
countering any of the obsta-
cles of the past. In double
pianissimo or triple forte the
tune remains the same — no
sharpening of the

piteh as you foree it,
no lowering of pitch
as you play softly.

When Holton says “silver” it means a
heavy plating of “pure silver.,” When Hol-
ton says “gold” it means a heavy plating of
24 karat gold—no mixture of copper with
it.  When Holton says “burnished” it means
hand biurnishing with a steel tool—no ma-
chine huffing that removes some of the gold.

Write for Free Loan Application Blank and send us the description
of your present horn. A liberal allowance will be quoted, the New
Revelation shipped and you use it as if you owned it. No obligation
to trade nor to buy. Offer applies on any instrument you select.
Please mention instrument in which you are interested.

PRICES 4

(Case Included) \
.................. $ 85.00
Silver, Gold Bell. . ... .. ... $100.00
Gold, Frosted Finish...... $155.00
Gold, Burnished. ......... $165.00
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NOTHER Holton triumph!
Not a new trumpet, but the world-famous Holton
Revelation vastly improved.

MORE TONE—a fact, even though owners of previous
Holton Revelation Trumpets doubt that more tone is hu-
manly possible to add.

EASIER PLAYING—redesigned valves, lowered approx-
imately an eighth of an inch without choking the bore,
produce the shortest, sweetest valve action known to
trumpet craftsmanship.

MORE POWER-—without detracting from its amazing
brilliancy and pureness, more power and body is added,
giving almost cornet-broadness to tones in the lowest reg-
ister especially.

MORE SMOOTHNESS-—-a bore without the slightest vari-
ation from the original. Holton craftsmen know only one
way to build, and that is the best. Holton manufactures
but one grade of instrument—you can never buy a Holton
under a different name. The New Revelation TRUMPET
proves the wiseness of this policy. Every tone is secured
with the same degree of ease. You ascend or descend the
scale with a smoothness that makes you wonder how any-
one could ever think of a trumpet as fatiguing to play.

FRANK HOLTON & CO.

566 CHURCH STREET, ELKHORN, WISCONSIN

GUSTAV HEIM

For years a feature of
the Boston Bymphony,
then the Detroit Sym-
phony. Now solo trumpet
of Damrosch's New York
Symphony, He says, “My
playing has gained in
purity and beauty
through using your mag-
nificent instrument,”

{ £
!5 THEO. BARTEL
Paul Whiteman's Orches-
tra, pronounces the Rev-
elation “Best he ever
played.”

WM. TONG

Soloist, Sousa’s Band,
Season of 1925-1926. A
consistent Holton booster.
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FRANK DE KARSKE
Principal Trumpet, Her-
bert Clarke's Long Beach,
Calif,, Municipal Band.
Uses a Holton.

FRANK SIMON
America's Foremost Cor-
net Soloist, formerly
Sousa's Band. Has used
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in the AMERICAN MODEL

F there was ever any doubt as to the superiotrity of a
Holton trombone, the New Revelation in the American
Model has positively settled the question for years to

conie,

Tone—more beautiful than ever, if that be possible.
Tremendous breadth and power that thrills the audience
in the concert hall or the throngs that line the streets on

parade,

Tuning—the quickest and most simple ever conceived.

Slide Action—almost

effortless.

Stockings and inner

slides of Nickeline, perfectly aligned and less liable to
spring than other metals.
Beauty—no unsightly braces or set screws to mar the

artistic lines achieved throughout.

HoLToNn

HALLOWAY

BATENT

No More “Thrown 0il!”

The Holton HALLOWAY Patent,
used only on Holton Trombones,
is a small cup fitted to the upper
end of the outer slides, It catches
all oil thrown off the inner slides
and keeps it off your hands and
clothing,

Holton Originated the
Balancer
Ridiculed when first announced—
now widely copied—the Holton
Balancer lets you hold the trom-
bone with your left hand, without
exertion, and makes your right

arm and wrist entirely free for
slide movement, A wonderful aid
to execution. Supplied on all
Holton  Revelation Trombones
without extra charge.

Loaned Free for 10 Days

Select any finish, any size bell.  Write for Free
Loan Application Blank and fill in description
of your present horn. A good allowance will
he quoted, the New Revelation shipped and you
use it as ik you owned it. No obligation to buy.

FRANK HOLTON & COMPANY
566 Church Street Elkhorn, Wis,

ARTHUR PRYOR
America’s greatest trom
bene virtuoso uses the

Revelation.

JOHNNES ROCHUT
Soloist, f am o us French
Army Band uses the

Revelation,

CHAS. GUSIKOFF
First. Trombone, Gold-
man’s Band, using a Hol-

ton Revelation.

“Tunes by a Touch of the Thumb”
[t was over 20 years ago that Frank Holton
first designed and built an American Model
trombone. It was never marketed for the
reason that the tuning device was no im-
provement on others, being controlled en-
tirely by set screws that are cumbersome
and apt to vibrate.

Frank Holton’s dissatisfaction led to the
invention of this patented Holton Tuning
Attachment that makes the New Revela-
tion the quickest tuning trombone ever
built—a touch of the thumb raises or lowers
the pitch as desired.

VINCENT GRANDE

Paul Whiteman’s Orches-
tra, using the Revelation,

MAX WOCKENFUSS

First: Trombone, Dam-

rosch’s N. Y. Symph,

Orch, Using the Revela-
tion,
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The Educational Value of the High School Opera

NE day last spring I received notice that

the music department of Western high

school was going to give Cadman’s
Lelawala in about three weeks and that seats
would be reserved for me if I cared to come.
I replied that T would be exceptionally glad
to hear a group of American high school stu-
dents present an American opera based upon
American historical tradi-
tions and written and com-
posed by an American
artist and composer.

[ was so delighted[to
know that another Ameri-
‘an music supervisor, or-
ganist and teacher be-
lieved in teaching Ameri-
can children to respect and
cherish our own musical
heritage that I at once
called up my friend, Wayne
Frary, head of music at
Western, and congratulated him upon his
choice. I told him also that I was happy to
know that his hours with Vidor in Paris had
not dulled his appreciation of the beauty and
fascination of our native scenery and the value
of “American song and story” in education.
“Thanks, heaps,” said Frary. “Come on over
if you can. I am sure you will be pleased with
Lelawala.  Cadman’s music is fascinating; it
is tuneful and rhythmic and possesses real
merit as music literature. The story is
romantic drama bhased on the legend of The
Maid of Niagara. It moves swiftly, requires
no explanations and appeals to native and
foreign-born children and parents alike.”

[ went to the opera and spent one of the most
entertaining, instructive and altogether charm-
ing evenings I have ever enjoyed; and I left
the school auditorium with a wider historical
vision, broader sympathies, a deeper pride in
the ideals and destiny of our nation and also
with a kindlier and more tolerant spirit.

CLARENCE BYRN

RuaniMaTep GEoaraPHY AND Histrory

Many years ago as a young child in Indiana I
read of Niagara Falls in the grade school
geography class and marveled at the pictured
sweep and swirl of the foaming horseshoe.
In the early school readers and histories I read
the white man’s tales of the cruel red man; of
his ferocious cunning and treachery. Many
times have I peered cautiously behind shady
tree and mossy boulder, prepared to flee the

Public School Vocational
Music Department
. Conducted by

CLARENCE BYRN

Editor's Note: This department—— the first of its kind to be
established in any music magazine, and widely recognized
ag an authoritative, practical and helpful source of infor-
mation and inspiration —is an exclugive monthly fea-
ture of Jacons' ORCHESTRA-BAND MoNTHLY and MELODY.
The conductor, Mr. Clarence Byrn, head of the nation-
ally known Vocational Music Department of Cass Tech-
nical High School, Detroit, Michigan, is one of the out-
standing figures in public school music, a mugician of broad
general experience and particulatly in the public eye be-
cause of the remarkable achievements of Cass Technical
Music Department under his direction. Readers are in-
vited to take part in round-table discussions, and all sug-
gestions and contributions pertinent to the subject of
public school music or the preparation for the musical
profession will receive Mr. Byrn's personal attention it
addressed to him in care of this Magazine.

WAYNE FRARY, F. A. G. 0.
Head of Music Dept., Western High School, Detroit, Michigan

retreat of the red man with compassion for his
sorrows and praise for his valiance and courage.
But I must not tell you the story of Lelawala.

Mr. Frary says his greatest satisfaction in
giving the operetta comes from reflecting that
the production was but a by-product of his
work at Western, an extra-curricular student
activity. All the details of the production
were done by the students themselves and
rehearsals were always scheduled so as not to
interfere with regular academic or musical
class work.

As the enthusiastic pupils and parents were
leaving the auditorium I asked Mr. Frary if he
could give me an interview upon the production
for our Jacobs readers. He said he would be
glad to do it but he felt that it would be far
better to carry on the spirit of the production
and have Lelawala, herself, give the interview.
So we shall conclude this month’s instalment
with Lelawala’s own story of Western’s finest
school operetta.

In closing may I remind our readers that this
copy is intended as the continuation of our
April discussion of The Broad View of Music
Education, “The significance of school music
programs in our social, civic and national de-
velopment.” Surely it is obvious that any
music supervisor, school orchestra, chorus, or
band conductor who does not use the tremen-
dous resources at his command to further the
social and institutional solidarity of our future
citizens is failing to meet his highest obligation
and opportunity. The school opera should
be more than musical entertainment. When
properly selected, cast, and run, by student
management, under easy and mature supervi-
sion, it may become a supremely interesting,
thrilling and effective object lesson in history,
geography, or economics, as well as music.
When we learn to dedicate our music instrue-
tion and ability, to facilitate and advance
kindred courses in the curriculum, we shall not
have to worry further about an adequate
musical budget.

THE SToRY OF LELAWALA
By Elizabeth Homer

Lelawala, by Charles Wakefield Cadman (Willis Music
(o, Cincinnati), was presented by the music department of
Western high school under the direction of Mr. Wayne
Frary, April 22 and 23, 1927.

The beautiful Legend of Niagara provided the background
for the play, with an early American setting of about 1760.
It shows the superstition of the primitive Indians, their
great belief in gods and spirits and their faith in the tribes’

Dio Brenaman as LORD TAT-
LER in the popular operetta,
“Lelawala," as presented by the
students of Western High Music
Department, Detroit,

curdling war cry and deadly tomahawk. To “medicine man.” It also shows the courage with which

my childish fancy, nursed on cold and isolated
textbook precepts, the Indian had no virtues,
no feelings, no emotions, passions or rights, in
common with the rest of humanity. And
Niagara Falls was but a vague fantastic phe-
nomenon utterly remote from human habita-
tion.

Cadman’s Lelawala, as done by the Western
high school music students, under Mr. Frary,
pierced back through the mystic stillness of
the ages and brought down to us for a night,
“The forests primeval, with their murmuring
pines and hemlocks.” Again the wings of the
eagle flashed on high and the startled beaver
dove to shelter. Once more the Indian roamed
in glory o’er winding rivers, through unbroken
leagues of teeming trackless wilds. As we fol-
lowed the action of the story and listened to
the earnest singing and playing of Cadman’s
primitive melodies by the high school boys and
girls, the scroll of civilization unrolled before us
and into this scene of ' elemental peace and
calm we saw the advance of our daring ances-
tors, and the natural resentment of the natives.
Freed by the passing years from the bitterness
of strife and conquest, we traced the sullen

our English ancestors went into the wilds of America,
making friends with the Indians; and the bravery and the
power of the white man.

Altogether it proved a lovely play for high school pupils
to present. The inspiration, the American spirit, was so
portrayed that it gripped everyone, from beginning to end.

The story of Niagara is well known by all Americans, and
it is a beautiful one. It shows the true feeling of sacri-
fice which the Indians all possess, woven cleverly into the
story of the young Indian maiden, with whom the play
deals.

This play can be adapted to any size school or group of
performers. It can be “put across” with either a small or a
large stage, simple or elaborate settings and costumes,
Because of the comparatively small stage of Western high,
the operetta was put on with a cast of just forty members.
Although the production of the operetta was accomplished
in just one month, it was not necessary to have any nighy
rehearsals or any disturbance of academic work.

There are thirteen important characters in the play, one
English girls’ chorus, a soldiers’ chorus, an Indian girls’
chorus and also an Indian boys’ chorus. The parts were
mostly all chosen from the music department. A school
tryout was held and approximately 200 students tried out
for the operetta, this also shows the favor with which it was
received in the school. When the cast was selected the real
work of the play immediately set in. After-school rehear-
sals every day were necessary, but under the able leadership
of Mr, Frary, the preparation was soon accomplished. The
rehearsals were never tiresome for the music was delightful
and charming.

Mr, Frary says, “I think it is one of the most interesting
operettas within the scope of high school people. It's

LELAWALA and KLOLOWAR,
as characterized by Elizabeth
Homer and Edward Gaifski,
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the onlyhigh school operetta which I've ever heard whose
melodies do not become tiresome after repeated hearings.
The very fact that the cast registers such enthusiasm proves
to me that the operetta is interesting and worth while.”
The music was interesting because it was good music.
There was nothing in it which became tiresome to either
the audience or performers. The rhythm, the melodies,
the singableness of the pieces made them pleasing to every-
one. 'There was the tender soft music of the lovers and
the peppy songs of the soldiers, the melodies of old Engla'nd
and the tom-tom of the Indians. Nothing anywhere which
could become monotonous. : .
Too, the music fitsin with the playaswell as being pleasing
totheear. When one hears Do you Like a Maid Romantic
which fair Clarinda sings, one would think that every girl

should be coquettish and shy, but then along come Lela-.
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wala and Mable singing Dreaming of a Lover and it seems
every girl should be tender and loving,

This play did “go over,” it was “put across” thrillingly.
This proves that high school students can do beautiful
work, work that wi"‘fw. patronized and appreciated by the
modern audience. It proves also that a play need not be
giddy and nonsensical, with a foolish plot, for a high school
cast or audience, It can have an educational background
of genuine meaning and still be pleasing to both audiences
and performers. In fact the frivolous type of work will
seem tiresome to them after hearing a really good historical
play or opera, done by high school students.

The members of the cast of the opera have formed a
Western high school Opera Association, the purpose of which
will be to present an opera each year. Everyone in the
association must belong to the music department and the
members of the cast of Lelawala were made charter mem-
bers in the association.

It is hoped that this organization will foster the produc-
tion of the various operas in Western and help to the better-
ment of all school plays in the city.

New York Organ Notes

New York, N. Y. — This is our first report of activities in
the metropolis and we make our bow a trifle nervously.
There are so many organists here who have arrived, or are
at various stages of the journey, that there is ample to
write about.  Whenone thinks of photoplaying the name
of Jesse Crawford comes to mind at once. His work at
the Paramount is making as many friends for him in the
east as he had in Chicago before his arrival here. His
solos are exquisitely done, usually with a minimum of fuss
and trappings. One of his most effective bits a few
weeks ago consisted simply of a couple of popular songs
done in his inimitable manner and introducing on the
stage at a second console Mrs. Crawford, The lighting
was soft and artistic, blending with the mood of what he
played and the manner in which he played it. We cannot
all have a second console to help us in our solos but we can
all use soft lights and study the most tasteful manner of
phrasing and registering.

The new Roxy is of course the talk of the theatre world
and thus far it has done very well with its gigantic three
console Kimball. Lew White, Deszo D’Antalffey and
C. A, J. Parmentier are the organists. It is no easy task to
arrange effective solo numbers for this combination ‘but
some very fine efforts have been made, An Indian Fan-
tasie of a few weeks ago was enjoyed as was the Study in
Blue introducing & well known theme of Charles Wake-
field Cadman'’s, DeSylva’s So Blue, and a part of the Gersh-
win Rhapsody in Blue, the last named being especially
effective. The accompaniment work, which is done mostly
on the main console of five manuals, is just right, plenty of
contrast, traps and highly colored combinations used, just
enough to add variety and life to the whole.

The Rivoli and Rialto of the Publix circuit formerly used
their large Wurlitzers for considerable solo work but of late
have adopted the policy of full length features l_)ooke(l
for long runs. The musical part of the program is con-
siderably shortened. Solos were featured in the happy days
of Murtagh and del Castillo. We have it on good author-
ity, though unconfirmed, that Herbert Sisson, formerly of
the Mark Strand and later of the Loew circuit, is now at the
Rivoli. If this be true that is just so much good luck for
the Rivoli. The Strand is renovating its beautiful but
rather antiquated Austin. Walter Wild is chief organist.
The Brooklyn Strand is installing a new Kimball which
will be extensively used for solo work, The picture work
of the two organists, George Crook and Walter Litt, has
long been admired and we look forward with pleasure to
hearing them featured.

The Loew circuit employs in New York City'alone more
that eighty organists, some of whom are exceptionally fine.
Marsh McCurdy of the Lexington should bf: numbered
among New York's and the theatre world’s best. In
addition to his really splendid picture work he is a talented
composer with an inexhaustible spring of fresh and original
ideas, and a favorite radio artist. Another brilliant
organist of this circuit is Miss Grace Madden of the Bre-
voort. It takes a real artist to put over an effective solo
and accompanient on an organ whose chimes and harp
refuse to function, whose vox is perpetually out of tune,
and which is in addition badly installed and buried in the
wings. If you belong to the large class of players who be-
lieve it is impossible to make a solo get across on a poor
instrument you should listen to Miss Madden and feel
ashamed of yourself. Artistic phrasing, clean technic and
careful use of the expression pedals do the trick.

The Wurlitzer Company is rapidly becoming, if it is not
already, the leading builder of theatre organs in New York
and vicinity. So many of these have been mstnl_!ed in this
section of the country that the Warlitzer Organ School has
been developed to train players in the hur}dlmg of the
instrument's original features. The school is under the
direction of Chester H. Beebe, popular radio artist, and
turns out great numbers of successful theatre players every
month. The idea is certainly a practical one, as anyone
who has heard an organist trained to a straight organ
attempt to play a unit, is bound to agree. Besides the
purely technical side of the work Mr. Beebe endeavors to
develop the originality of his students. So much for an
introduction to our New York players. There are many
more who are yet to be introduced and have their activities
covered in the near future. — Alanson Weller.
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HE CHICAGO SYMPHONY ORCHESTRA may

become medieval history unless the present con-

troversy between the Symphony Association and the
Chicago Federation of Musicians is adjusted. It is a
matter of increase in salary and certainly merits the
utmost consideration. Musicianship of the highest
character is required in such an organization, and, consider-
ing the fact that the season is
limited, more money should he
paid the personnel. It is ridicu-
lous, to say the least, that a
metropolis the size of Chicago
cannot afford to further patro-
nize an organization, which, under
Mr. Frederick Stock’s baton is
one of the ranking symphonies
of the world, to the extent of an
increase in salaries which in-
volves but some $30,000 annu-
ally; this particularly in view of
the fact that the same city sup-
ports and patronizes a Civie
Opera Company which is a con-
siderably larger liability, During
an ordinary symphony season the players work hard enough
to deserve the balance of the year for relaxation or for
further study, if they like. This cannot be done now, for
the musicians do not earn enough during the season proper
to maintain anything like the standard of living to which
they are entitled, Prominent men have come forward
offering to make substantial donations, Paul Ash, for one,
making a $10,000 offer. It is sincerely hoped that the
matter will be thoroughly straightened out so that Chicago
may not become an utter instrumental-music desert. Up
to the present writing the prospects are bleak —very bleak,

H. F, PARKS

THE RAVINIA PARK OPERA COMPANY, under
the impressarioship of Louis Eckstein, has been presenting
one of the finest seasons since its inception, Strange as
it seems, the personnel of the Chicago Symphony Orchestra
has been drawn upon to furnish the orchestral accompani-
ment for this opera company and no expense has been
spared to secure the best available vocal talent. Fra
Diavolo, by Aubert, under the direction of Gennaro Pappi,
is the only opus I have been able to view so far, but the
performance so much eclipsed anything of a like nature I
have seen in Chicago, that, light though it was, the opera
will be a long-remempered pleasure. The production was
cast with the histrionic as well as the musical capabilities of
the personnel well considered, and the accompaniment was
flawless. There were not those occasional see-sawings of
tempo one usually finds in opera orchestras. Perhaps,
after all, the greater care taken in ensemble attack in the
gymphony orchestra, the more meticulous methods of
rehearsal, pay in the long run. This is not a matter of
musicianship so much as it is a matter of the close attention
to detail not always a possibility in the opera field, due to a
too varied repertoire. It is not really the orchestra’s fault
nor the conductor’s, but rather a matter of the time—
considering the large repertoire (a great part of it in manu-
seript) that a modern opera company can allow for re-
hearsals. There is a difference, though, and the Civie
Opera Company would do well to consider this angle. 1
almost forgot to tell you that this same orchestra presents,
under the baton of Eric De Lamater (assistant conductor
of the Chicago Symphony Orchestra) two symphonic
concerts per week of the Ravinia season besides the regular
opera routine. Edward Moore, returning from an early
spring trip to Milan, stated that the Ravinia company had
no superior even at the La Scala and that’s saying a lot
for Moore, who is critic on the Chicago Daily Trtbune, and
knows an opera company when he hears one.

ULDERICO MARCELLI has left the Tivoli-Uptown
theatre rotation temporarily to make a guest conductor
appearance in Detroit. This great artist has won for him-
self an enviable reputation, during the few weeks he has
been in Chicago, for his musical profoundity and for his
charming Latin personality. He is the very personifica-
tion of good manners and good breeding — an intelligent
fellow of great artistic attainment, His opera Danira has
been receiving my attention and we hope to produce it with
the Chicago Musical College orchestra, ballet, and vocal
classes as soon as Marcelli is able to get back to Chicago.
The opera is in one act — two scenes — and the unities of
time, place and action are perfect. The music is very

lyrical and shows exceptionally fine craftsmanship, having '

every ideal quality which should accrue to a work of this
kind. With the exception of Adolphe Dumont, who is now
in New York, and possibly Walter Blaufauss, no other movie
director we have had during the two years I have been in
the Windy City is capable of such a creation. The opera
is in Italian and, so far, is arranged for complete orchestra,
soloists, and chorus in the complete partitur, and a reduc-
tion in the form of the usual score for voice and piano only.
The work shows an intimate knowledge of the capabilities
of every instrument as well as the voice, for, taking the
piano part of the vocal score as an instance, it seems
“made to order” for that instrument; it is as though a
pianist composed it, so well does it “fit” and so balanced
is the arrangement. The same thing is true of the vocal

arias and choruges, which exhibit an easy familiarity with
vocal feasibilities and possibilities unknown to the cheap,
shallow musician. It is too bad that the musical pendulum
seems to swing so far to the jazz extreme which seems to he
the reason for Marcelli's temporary absence, A little is
fine—a true divertissement; a prodigal excess is obnox-
ious. The jnzz era in the larger Chicago movie theatres has
ordained the displacement of fine symphony orchestras
and their equally fine conductors and the usurpation of their
field by cheap imitators of Paul Ash and Bennie Kreuger.
Ash and Kreuger are artists in their own particular line,
however. A surfeit of the thing and maybe the public will
regulate the matter themselves,

THE MOVIE SITUATION was discussed in the
Chicagoana column in the June issue and further
news promised, Well, the second largest paper in the city
and the largest evening newspaper, the Chicago Daily News,
has very kindly and generously commissioned me to pre-
pare a series of articles to run indefinitely for the purpose of
acquainting the public with the good the theatre musician
does, and drawing this public’s attention to it in such a
manner that neither the eritic in question nor his prejudiced
readers may take offence, yet, where deserved, vindicating
theatre musicianship. The articles run every Monday
and so far the reaction has been all that might be desired.
This may be developed into quite a potential weapon of
defense for a much maligned group in the musical world.
After all, everything they do is far from being bad; to the
contrary, the majority of our great public might not even
know what they do now about good music if it were not for
the idealist who graces many a theatre’s pit in one capacity
or another.

THE POPULAR THEATRE by George Jean Nathan,
and published by Alfred A, Knopf, New York City, in the
Borzoi Pocket Book edition, is one hook that every intelli-
gent musician ought to read. To quote from more com-
petent authority, “It is a book by the man whose previous
work has been characterized by leading American and
Continental critics as the soundest, wittiest and most illu-
minating dramatic criticism since George Bernard Shaw'’s
Dramatic Opinions and Essays. Mr. Nathan is the assistant,
or associate editor (as you care to put it) of the American
Mercury, which is also published by Alfred Knopf. While
I would not say it was a liberal education —in its field —
in the full sense that phrase implies, yet no one with even
the slighest smattering of dramatic intelligence can fail to
derive a lot of knowledge from it and no end of amusement
from its satire. . ..” There’s more than one laugh in it.
I liked it so well that I used it as an authority for several
phases of two lectures I gave during the Summer Master
Classes at the Chicago Musical College. Nathan has one
of the most brilliant minds of the times and, being a little
less vitriolic than his confrere, H. L. Mencken, is better
liked by some who do not care to have salt rubbed in their
wounds. OF course, this is purely a matter of pergonal
opinion. I, for one, am impartial.

PERCY GRAINGER, Leopold Auer, Richard Hage-
mann, Leon Sametini, Moissaye Boguslawski, Herbert
Witherspoon, Chas. Courboin, Chas. Demorest, ete., have
concluded a most successful intensive six weeks’ course at
the Chicago Musical College.  Grainger and Sametini
whipped the college orchestra into admirable shape and the
six weeks passed quickly and pleasantly — profitable to all
concerned. Of course, Percy Grainger was the outstanding
figure. Indefatigable, he raced from one activity to another
giving inspirational advice to everyone. He is a man in
every sense of the word, physically and mentally, an artist
who has no comparison on his beloved instrument, the
piano. His devotion to his mother, his loyal patriotism
during the World War, and his many masculine qualities
endear him to every one, male or female. You don't have
to drag a business man away from a Follies show to hear a
Grainger concert. Aswith Rachmaninoff, men are equally as
warm in their appreciation of these musicians as the ladies,
and with the musicians themselves these men are favorites.
I ought not tell tales out of school but Grainger gave away
over twenty-five scholarships to needy and deserving
students. We worship him as one of the two greatest
pianists living today so why say any more,

ART SHEFTE with his three volume Rapid Course in
Piano Playing has created a furore in the musical world.
These volumes, together with six others which cover every
conceivable phase of syncopated pianoism, are published
by the Forster Music Publishing Co.,of Chicago, and are the
most remarkably complete things available on the subject.
I would say that their use is not entirely restricted to jazz
piano playing. The person who wants a better knowledge
of pianistics even in the classic field, is bound to derive a
great deal of material benefit from them, Certain volumes
are of inestimable value to the theatre organist and even
the arrangers for the jazz bands have found some charm-
ingly original rhythmical ideas contained in their pages.
The work is carried on in very logical sequence, each phase
of technical difficulty being intelligently and musicianly
disposed of in its most proper order. The series is going to
prove a boon to every ‘musician who will give it even
ordinary attention and is bound to revolutionize the present
haphazard systems of jazz piano instruction,
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conceivable need for any grouping of play-
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: BEN SIIMON and his orchestra at the Roosevelt Theatre ‘
i 1ve established beyond dispute an enviable reputation for
AMERICAN CONSERVATORY OF MUSIC themselves as an m)-gunizuti':)n w]\ilt'h (-x|:l| ,u]\mlyx be relied Interesting lﬂ}lﬂeceusgligﬁard D ET RO I T N O T E S ‘
JOHN J. HATTSTAEDT, PRESIDENT upon to give the best in musical accompaniment for the atyle, Sple'n(rld for teaching or to play for i 8 CLARENCE BY i
super-features which this particular house plays. Metro- amusement g & Cass Technlcal } e
[} polis, the lugubrious, melancholy Teuton drama, has done 1 The s{“dl““' March H.F. Odell M 40 CF B8 TRBHE AL St Bstioel, 44 Bemnid RouleAre
ol th o katisia Gl N s aanine 2 The Fillpino Shuffle, March H. F. Odell M 40 GC -
mug ; bl 1§ orchestra mn Chicago., 1€ personne 3 The Colonnade, March I H,0dell M 40 GC
l ((‘(inl[msvs (‘I(‘\'I'Il] of the finest instrumentalists from ; '}l;lllell‘obll;" C(l)i:lilallev Marchg.:. Odell M 40 GC ITHE GREATER M ln 12 eas essons
*hicago’s musical world -— the majority, at one time Iippity Hop, Oddlette . Odell M 40 CAp THE GREATER MOVIE SEASON IN FULL SWING
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opera orchestras of the country. Mr. Simon's personal 8 Loyal Friends, March H.F. Odell M 40 GC THE MICHIGAN, Kunsky, Balaban and Kats's

theatre deluse, is already so much a fixture in the lives of
greater Detroiters, it is hard to realize it has been open
only one season. The theatre is erected on the site of
G Henry Ford’s old workshop where the first flivver was

musicianship is of the highest order and he has been trained
under the greatest violin pedagogues of the day. His very
pleasing personality endears him to all of his men and
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this particular house. Mr. Lipstone, the general musical
director of the circuit deserves much credit for his musical
wisdom in giving such a post of responsibility to such a man.
We know that he is due for even better things.

ALBERT F. BROWN, at the Marks Bros." sumptuous
DeLuxe house, gave the most refreshing organ presentation
I have seen in quite some while. It used the Remick hit
Butterflies In The Rain, employing a singer from one of the
boxes (suitably spotted) on the left side of the theatre and a
Serim Presentation on the stage with a captivating ballet
dancer doing a “butterfly” dance behind the scrim; Mr.
Brown'’s console, which is on the right side of the orchestra
pit, was not spotted until the end of the presentation, thus
enabling the audience to thoroughly assimilate the various
theatrical accoutrements shown and also to appreciate the
effect of the rain and storm which was introduced as a
contrasting accompaniment. ~ Albert Brown has made for
himself an enviable reputation with “Scrimaphone”
presentations using a Panatrope instrument, beside the

lists under the Marks Bros. banner and what happens?
He is one of the outstanding organists not only of Chicago
but of the entire country. There is every reason to believe
that another year will see him safely ensconced in the same
class with Mallotte, Murtagh, Crawford and Keats. In a
way, I believe I am doing him an injustice, for my better
judgment tells me that he is now in their class and is going
to give them the merriest race of their lives for popularity

fellow” in everything that that phrase implies,

As I write, most of the conservatories have finished their
regular summer terms and are embarking upon a vacation
period until September when they will resume their worthy
activities with greater enthusiasm than ever. Never was
the world of music more promising from some angles and
so despaired of from others. This situation is to be ex-
pected in a world of ups and downs. On the whole, the
general artistic activity of America is astounding. Another
twenty years and the complete resolution of American
musical personality ought to be an established reality.

— d ooy

Fall River, Mass. — The Durfee Orchestral Club, under
the direction of Mr. W. J. Titcomb appeared to advantage
on Founder’s Day Program of the Fall River High School,
the Class Day exercises of the class of 1927, and the Com-
mencement exercises. The Durfee Orchestral Club is
composed of students of the Fall River High School and is
an important unit in the musical and educational activities
of the school. It will be remembered that the name of the
Fall River High School was formerly the B. F. Durfee
High School and that when it was recently changed by
the authorities to the Fall River High School a quite en-
thusiastic protest was registered by the students. The Dur-
fee Orchestral Club is retaining the old name and thus
serves as a tangible connecting link between the B, F.
Durfee High School and the Fall River High School which
has succeeded it.

Clinton, Towa.— The Clinton Community Band pre-
sented on August 21 a program of numbers, every one of
which had been composed by Ed Chenette. The program
included marches, overtures, fantasia, various novelty
numbers, saxophones solos, all of them being numbers that
have become standard items in the repertoire of present
day bands. During the war Chenette conducted the Ameri-
can Band of the Canadian Expeditionary forces, known as
the “Concert Band of the Canadian Army,” serving in this
capacity for three years. He hasbeen especially active as a
composer and arranger, bringing out some twenty new
numbers this past year, none of which, by the way, were
included on this special Chénette program. He has also
served as a judge in the Ohio, Illinois, Wisconsin and
Chicago band contests and the National Legion contest at
Philadelphia. Chenette is not a very enthusiastic believer
in the idea that music is hereditary. He says, “Most folks
have an idea that music is hereditary but my father knew
only two tunes: one was Yankee Doodle, and the other one
wasn't,”

Standard in style. Excellent for concert or
teaching, Very popular with teachers.
1 Suppose H,F, Odell E 40 Bb
Words by Eugene Field. A delightful en-
core gong for soprano or tenor. Fto F.
2 Love's Like a Star H.F.Odell M 40 D
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sweet, melodious song for low voice. Beau-
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5 Heart's Desire H.F. Odell 40 G
Words by William H, Gardner. Fine con-
cert song for high voice. D to A.
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Wurlitzer organlogues, and our inimitable Eduard Werner
with his grand pit orchestra, the Michigan offers weekly
edtions of Publix exhibitions. These Publix acts are un-
doubtedly the finest chain stage presentations of the age.
In fact we sometimes fear they are too good to be true.
Certain of our crities have predicted that unlike the brook
they may not go on forever,

Certainly the management has been exceptionally lavish
in securing, in addition to the regular fare, such extremely
noted and expensive organizations as Gilda Grey in person
with her flexible South Sea Islanders; Gertie Ederle and
her supple divers; Paul Whiteman; John Philip Sousa and
his band: Mary McQuarry with her six golden harps in
Vienna Life; Ted Lewis, tragedian of Jazz, and Company;
suave and graceful Vincent Lopez with his Casa-Lopez
Orchestra, and Ben Bernie and his Hotel Roosevelt Orches-
tra.

_THE ADAMS, Kunsky's super-feature house, ran the
German futuristic fantasy, Metropolis, for the past two
weeks.  Metropolis, by the way, while very graphically con-

Limited Free Practice. Further Information on Request. straight Serim Presentations which usually employ elaborate 1 The Filipino Shuffle, One-Step H.F.Odell ; B
tive tablBiix diverbamanicnts ot Vooslats is tho dase 2 Hippity Hop, Oddlette H.F.0dell ceived and produced, seems to be a crudely veiled jabat
stage tableaux, divertissements, or vocalists, as the case 3= The Crescando; March H F. Odell Ford’ et e | s Name
may be. Here is another case of mistaken judgment. He daorl ‘P § UIC B DICUICUIDNTHICRIOUE =01 SMPIOYHICIL mone - - =
The DEL CASTILLO THEATRE ORGAN SCHOOL | . e s s cucot mitaer o, 1 lalrBin b EEG | ot Musarian s o poo oot 1 | st e
36-43 State Theatre Building Boston, Massachusetts was offered him that might attract his services, yet he en- PArY Single parts, 10cs Piano Acc, 20c actual conditions in modern industry. Facts are that | T
¢ never before in the history of the world has the condition Vv s S

and welfare of the laborers been so thoughtfully considered
by their employers as they are today by such men as
Henry Ford, John D. Rockefeller, Jr., Charles M. Schwab
and others.

THE MADISON, across the Park, as a prologue to the
arrival of Lizzie's long expected and anxiously awaited new
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while Russ Morgan with Charles Jolly and Moran & Wiser,
still tease the Capitol crowds along.

PAUL SPECHT -- There is always an extra thrill of
pride when a local organization rings the bell in a big way
and that is just what the London Brothers did when they
signed Paul Specht and his “International Symphonic
Syncopators” to open their Regent Theatre at Woodward
and Grand Boulevard, May 1st. Specht is the very per-
sonification of geniality and affability. His stage mastery
is superb. He has one of the best routined organizations
ever seen in these parts.

Paul's bands and his Columbia records are known and
loved the world over. By the way, have you heard his
latest recording, Echoes of the South? It is a reminiscent
medley of Southern airs woven together with exquisite
taste. It is a double record utilizing all the resources of
his magnificent orchestra including vocal chorus and vibra-
phone, featuring also versatile Louis Calabrese who breaks
through the ceiling with Darling Nellie Gray, on his trumpet
and immediately stages a wicked knockout with Old Zip
Coon on his golden Vega banjo.

In response to numerous requests the Regent manage-
ment recently put on a Columbia Night program made up
exclusively of numbers which Specht has recorded for the
Columbia people. It proved one of the most popular
events of the season. In the near future Paul and the
boys will “Pack up Their Old Kit Bags” and “Beat it”
back to Broadway for a two-weeks’ vacation, much of
which will be spent in making new recordings. But when
the bees are in the hive, they will return to chase our blues
away.

DURING the past season three new combination houses,
the Keith-Albee Uptown Theatre, the Orient and the
Grand Riviera Annex, have been added to the movie colony.
Three more palaces swing open their doors in the fall, the
Granada, the Hollywood and the Miles Oriental. Mean-
while construction is being rushed on the United Artists
and the Fox Roxie.

CONGRESSMAN R. T. CLANCY has been made a
member of the Executive Committee of Detroit’s Annual
Music Carnival to be held on Washington Boulevard,
August 16 and 17. He will endeavor to secure twenty-four
aeroplanes from the First Pursuit Squadron at Selfridge
Field for exhibition flying on the opening night. George
Finzel, chairman of the Band Committee, has promised six
super-jazz bands, averaging thirty men each, besides the
Police Band, the Firemen’s Band, Schmeman’s Band and
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Ford’s Band for the two big nights. This annual Music
Carnivul is developing into a rampant baby Mardi Gras.
Since the entrance of our Congressman, it is assuming
quite an international aspect.

All the officials of the border Canadian cities have been
extended a cordial invitation to attend. The Carnival is
strictly a civic affair and no admission charge will be made.
The Common Council, Board of Commerce, Retail Mer-
chants Association, Aderaft Club, Border Cities’ Chamber
of Commerce, Detroit Convention and Tourists Bureau,
Detroit Hotel Association, noon-day luncheon clubs and
other civic and business organizations have joined hands
to make a big noise. The Department of Public Works
will construct a large series of elevated platforms, these to
be connected by a fifteen hundred foot board walk running
the full length of Washington Boulevard.

VICTOR KOLAR and his Detroit Symphony Orchestra
players continue their pleasing open air popularity contest
concerts, in the sounding shell on beautiful Belle Isle; with
Paul Weiland, pinch-hitting leader of Schmeman’s venerable
concert band, doing a series of afternoon and evening pro-
grams on Belle Isle and in Clark, Cass and Pingree Parks.
These diverting and interesting programs are worth any-
one’s making a long journey to hear. Last year the Sym-
phony series ran six weeks. This year they are running
eight weeks. The band concerts are also extended to
eight weeks, this season. '

HEAR YE! CITOYEN, verily"your Father Cadillac is
become a musical devote.

]
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SPOKES FROM THE HU

NORMAN LEIGH
SPOKESMAN

1 WAS SOMEWHAT SHOCKED AND PAINED to
read in last month's issue of this magazine an answer given
to a correspondent who was requesting information as to
the acoustical qualities of band stands in general and in
particular as to whether or nofthe Parkman band stand on
Boston Common were a good
model to follow in this respect.
Those of my readers who remem-
ber the answer referred to, will
recollect that the sum and sub-
stance of it was to the effect that
of all band standsin Christendom
or outside of it, the Parkman
stand was the worst possible
band stand as such —a nightmare
of acoustical errors not to say
ignorance. My natura] civie
pride revolted at this blow aimed
at the somewhat costly structure
given to the citizens of Boston
out of the posthumous munifi-
cence of Mr, Parkman, and I set
mysell the task of putting in its proper place an apparently
base libel upon, at the time of its building, this welcome
addition to Boston’s famous breathing space in the heart
of the city. This labor of love has resulted only in con-
firmation of the unpleasant aspersions cast.

The Parkman band stand has to date cost the somewhat
considerable sum of seventy-two thousand dollars and in its
present state serves no better purpose than to blister the
necks of the unfortunate musicians forced to struggle with
its acoustical eccentricities, Of this seventy-two thousand
dollars, thirty thousand was expended to correct blunders
of design only too apparent in its original form. The
stand was raised, an alleged sounding board installed, and
later amplifiers of the radio type made their appearance,
presumably to do the work that should have been done by
the soundboard but in reality, I have heard it whispered, to
allow a candidate for re-election to one of our important
civie posts the comfort and convenience of addressing large
crowds of our intelligent citizenry without danger of
splitting his thorax. Whatever the reason for their appear-
ance there they are, and dare used, as far as I can discover,
at every concert to distort the lusty blowings of the sweat-
ing musicians cooped up in this frying-pan presented by
the city of Boston in the guise of a band stand. The little
town of Framingham has a portable stand costing hundreds
where the pretentious Parkman structure cost thousands,
which is as far superior acoustically to the latter, as the
works of the late Victor Herbert are superior to the Prisoner's
Song. When one considers what might have been ac-
complished by the intelligent use of seventy-two thousand
dollars in the matter of a scientifically constructed band
stand, and the incredible stupidity exemplified by the act-
ual use to which the sum was put in the present instance,
one is tempted to reflect that millionaires who leave trust
funds for the benefit of their native towns must sincerely
regret their laudable action, if they are able, from above, to
observe their carefully shepherded dollars being scattered
to the four winds on such asininities as the Parkman band
stand.

NORMAN LEIGH

X

While we are on the subject, and the hammer is rising
and falling with gratifying regularity and precision, allow
me to say a few words about the situation of outdoor music
in general as dispensed in this, my native city. Thereis a
legend, whose authenticity I do not vouch for, that once
upon a time in the dark ages of our civic culture, the deli-
cate matter of furnishing musical fare for the burghers of
Boston, their wives and sweethearts, rested in the hands of
the Sewer Department. This was altogether too much of a
scandal even for Boston, and so, at a later date under the
beneficent reign of John F. Fitzgerald as mayor, a Music
Commission was formed whose calibre can be judged by the
fact that George W. Chadwick was one of its members.
With this commission functioning, the city had its own
organized bands which gave the entire series of outdoor
concerts for the season, and enough funds were allowed for
this purpose so that meritorious music for the masses was
on a fair way to becoming an accomplished fact in the Hub
of the Universe (a term which long since has had a decidedly
ironic ring). The political exigencies of following dynas-
ties did not agree with this procedure and therefore, still
later, the commission was abolished and the matter was
placed in the hands of the Park Department with a system
of open bids whereby sausage-tailors and doughnut-mould-
ers had an equal footing with band leaders in the matter of
begging for the privilege of furnishing band-concerts to the
city.

Now the situation, as the writer sees it, is just this.
Boston has at present, only three, or at the most four,
organized bands. One can readily imagine, with an open
bid system, the howl that would go up if the contracts were
awarded exclusively to these three or four bands capable
of furnishing music of at least a certain degree of merit.
As in all matters enmeshed in the web of politics, the pie
must be cut up and passed around, and that is why one

. sees contracts awarded to bass-drummers, virtuosi on the

tuba and skilled triangle soloists, who gather together a
scratch organization of players, head it with some one more

or less familiar with the wielding of a stick, label the affair
with some hi-falutin’ and apocryphal name, and set about
the business of giving a concert or two. The result upon
the whole scarcely can be called satisfactory.

The Park Department has a Musical Advisory Com-
mittee which is supposed to be the answer to any question of
the department’s competency to deal with such matters,
but an advisory committee can only advise — it can neither
demand nor command — its powers are limited strictly to
recommendations, I do not doubt but that the Park
Department is handling this matter as well as can be
expected under the circumstances and political pit-falls
with which it is surrounded, but I just as earnestly believe
that the control of Boston’s outdoor music should revert to
some such system as held in the days of “Johnny Fitz"
and Sweet Adeline.

There is one encouraging feature about the whole business

Boston is not spending any considerable sum on the
music furnished under this system. The amount allotted
for this purpose by our tight-fisted City Council, has dropped
as low some years as eight thousand dollars, and the
maximum has never exceeded seventeen thousand., This
year, I understand, we are spending twelve thousand.
Although I have no figures available, I believe this to con-
stitute a record for parsimony in such matters for a city of
the size of Boston. Altogether, the question of outdoor
music in this town would appear to be in a parlous state.

@ ® ® @

APPARENTLY THE MOVIES have reached that stage
of standardized mediocrity so dear to the heart of our great
American organizers. It is one of the drawbacks of an
otherwise congenial task that the writer is forced to witness
certain of these offerings by the Hollywood impresarios at
all too frequently recurring intervals, and while he is
bound to admit a higher general level of technical achieve-
ment in the matter of lighting and photography than held
good in the days when the industry was less thoroughly
organized, he cannot but remark that, with few exceptions,
the stories filmed and the endless procession of dough-faced
flappers, patent-leather-haired heroes, ex-manicures and
re-incarnated soda-jerkers who appear in them, are exces-
sively stupid fables on the one hand and unbelievably
wretched actors on the other.

That the fault lies entirely, or even greatly, with the
sweated literary hacks who write the trash and the sweating
hams who strut in them, is something I seriously doubt.
Fven actors of legitimacy and distinction after a brief
period on the screen become indistinguishable from the
ordinary run of cinema artists — a case in point is John
Barrymore, recently appearing in that piece of pretentious
flapdoodle, Don Juan. I have a suspicion that the real
criminal in the case is to be found in that arch-enemy of
individualism, “System” — that “Efficiency”” has struck the
motion-picture industry its deadly below-the-belt blow.

The good and bad points of the movies of to-day would
appear to hear out this suspicion. Let us first take the
photographic end of motion-picture making, Probably the
cleverest photography extant is to be found in the cinema-
drama — an entirely new photographic technic has been
evolved while novel types of lighting have been invented
and developed in the studios, some of them very wonderful
indeed. Just recently, for instance, there has been intro-
duced a system of “light-makeup,” in which tiny spot-
lights of varying colors, carefully worked out from the
known color sensitivity of the film in use, are thrown on the
face of the subject to produce certain physiognomical
effects.  How thisis accomplished can easily be understood
if one will cast back inone’s mind and remember certain of
the pictures snapped with the family brownie. Most of
us have noticed that in making a “shot” at our Titian-
haired friends, for example, the resultant print was quite
apt to show them with noticeably dark hair. This
phenomenon was due to the fact that the film used being
extremely insensitive to red, very little light from the
head of our carrot-topped [riends was registered thereon.
And so in the new system of “light-makeup,” if it were de-
sired to represent the hero as recovering from a severeillness,
or an evening spent in keeping up with his flapper sweet-
heart, hollow cheeked and sunken eyed, these features
would be picked out with the little red “spots” and the
resultant localized underexposure would bring about the
desired appearance of partial disintegration. Other colors
are used for still different effects and the results are said to
be extremely successful.

It is easy to see that with photography, as it does, rest-
ing on a scientific basis,and with the countless combina-
tions of lightings and conditions under which pictures can
be and are taken, standardization is not only excusable but
almost a necessity — without a reasonable system reason-
ably adhered to no certainty of a predetermined result
could be possible.  When, however, one attempts to make
creative work, no matter how puerile in conception, con-

form to certain inelastic demands imposed by hard-boiled

business administrations, when actors are forced to imitate
the solo acrobatics of gymnasts functioning as actors and
feminine “‘stars” in male attire and trick-moustache are pre-
sented ditto, it would appear that standardization had run
somewhat amok. ;

I have witnessed a score or more of pictures the past
season, all of which have left the impression of having been

Melody for September, 1927

tailored in the same sweatshop «Icspito the variety of names
attached thereto as sponsors, These pictures without
question, were written, directed, and filmed under a sys-
tem that while precluding the possibility of a result which
might be termed, in the jargon of the day, “poisonous,”
still prevented the production, just as effectually, of a
“great,” or even a “good" picture,

All this is a shrieking example of the American craze for
mass production, as practiced by our manufacturers of
soaps, soups, cereals, and cuspidors. 1t is the Saturday Eve-
ning Post made animate minus the saving grace of the adver-
tising pages. | have thought often that a proper warning
to be placed over the entrance to the editorial sanctum of
that monstrously swollen publication would be, “Abandon
Ideas, All Ye Who enter Here.," It is possible that some
such sign actually is in operation in Hollywood, T would
not find this difficult to believe.

ALFREDO CASELLA’S idea of a light musical snack
as evidenced by the programs arranged by him for the past
season of the Pops would consist of Potato Purée a la
Brahms, Fried Mackerel and Tschaikofsky, Roast Beef
Bonne, Plum Pudding Bayreuth, the whole topped off with
Café Turque Respighi. Pass the pepsin please!

AT THE METROPOLITAN, Raymond Griffith in
Time to Love. Somehow or other, so it appears to the
writer, light farce is the field in which the modern movies
find their happiest expression. The picture under dis-
cussion is an excellent example of the genre, In accord-
ance with the usual law of farce, as often pointed out by
George Jean Nathan, the situations at which we hold our
aching sides and produce the guffaws with which we defy
apoplectic tendencies, are matters of grim tragedy to the
participants therein, I defy anyone to get the humorous
angle of being cooped up in the cage of a target balloon
while experl gunners are bringing down their marks on
either side and inexpert ones are shooting the cage of one's
own particular balloon from under one’s feet by piecemeal,
if one were the person being bombarded. And yet that is
the hilarious climax of a series of hilarious incidents, pre-
sented in this amusing picture. While Raymond Griffith
is far from being the best farceur we have on the screen,
given a good vehicle, he is extremely funny, and William
Powell, for whom I have always had a sneaking regard, is
able to give just that pompous touch, native to the legiti-
mate heavy man, in his role of the valorous Marquis de
Dado (of whose grandfather it is told that he dented forty,

2,000 ORGAN COMPOSITIONS
For Church, Concert or Theatre

Send for catalogs of our low priced Piano, Vocal
and Organ Music, Anthems, Cantatas, etc.

WM. E. ASHMALL & COMPANY

100 BOYLSTON ST., BOSTON, MASS.
Music Publishers— Established 1877
Formerly in New York City and Arlinglon, N. J.

VERNE Q. POWELL

Wishes to announce to his many good
friends that he has opened a first-class

WOOD-WIND REPAIR STUDIO

at Room 326 Nottingham Building
25 Huntington Ave., Boston
Your patronage is earnestly solicited
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THF. Jacobs' Magazine staff of department con
ductors and regular contributors afforde a
source of authoritative information on practically
all subjects connected with the instruments,
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questions and personal advice on subjects which
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gt.. Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.

or was it seventy, fenders at the Battle of Sedan) which
adds to the joy of the occasion considerably.

After a prelude by the house orchestra in which Schu-
munn's Traumerei was made to sound as if written by an
amateur Richard Strauss, I was treated, on the screen, to
the usual flubdub presented to the public on matters per-
taining to musicians — Robert and Clara Schuman, and
asked to believe that the widowed Clara spent most of her
gpare time at the domestic piano, playing this same com-
position of her husband’s, During a period when Clara
was otherwise occupied, the director took advantage of the
lull to film a picturization of The Two Grenadiers, accom-
panied vocally and orchestrally. Finally her besetting itch
got the better of the widowed lady, and we took leave of her
playing out a rejected suitor to the strains of Traumerei,

a pretty thought!

Still on the sereen, Will Rogers personally conducted a
short tour through Switzerland and Bavaria, and the Bray
Studio showed some interesting and at times luscious views
of the island of Hongkong. The Paramount News Reel
featured a thriller in the form of an aviator parachuting it
from a burning plane, with pictures of the downward
plunge of the latter taken by an automatic camera fastened
to the same. The sponsors of the film solemnly swear that
the whole affair was a lucky shot of an unpremeditated in-
cident =~ but I dunno.

Of the two stage presentations 4 Non Stop T'rip to Mars
was by far the better. Dancing, gymnastics, and a jazz
saxophonist, all combined to make a swiftly moving pano-
rama of lively entertainment. In this combination act
were included a troupe of tramp dancers in burlesque ballet
which, perhaps owing to a more settled digestion than at
the time of a former viewing, I found extremely amusing.
There was also a young she-person who danced with con-
siderable skill not to say abandon, and I was pleasantly
shocked to perceive that, from where I sat and with the
somewhat inferior optical system presented to me by
nature, this coryphée appeared to be in a state of nature
with the exception of four inches of silk fringe which was
not annoyingly noticeable. Of course I realized instantly
that 1 was a victim of illusion, because this was Boston,
but even if it had been New York the animation displayed by
the young lady would have been lacking. You see in
New York the law-givers, faced with the unpleasant task of
choosing between Art and Morals, have decreed that the
“Glorification of Young American Womanhood” can he
carried to the ultimate if only the subjects of the aforesaid
glorification refrain from motion. In an immobile state
they are Art with the most capital of capital “A’s”. Let
them wiggle a toe however slightly, or allow a ripple to
travel through the sciatic region, and they immediately
become candidates for the police court. A nice point, is it
not? Of course in Boston “gloritication” never gets that
far. We insist that between the badges of high art and
the pop-eyed gaze of our defenseless youth, must be inter-
posed a bulwark consisting of one one-thousandth of an
inch thickness of transparent silk gauze. With the gals
thus humanitarianly protected from the inclemencies of
back-stage draughts, and the front row audience equally
immune from a too clear and distressing view of incipient
varicosis, the former can gallop all over the place and the
public morals are safe. So you see that the pleasure which
I received from the caperings of this accomplished hoofer
was vicarious, and largely due to failing eyesight — proving
once again that even infirmities have their golden lining —
80 to speak.

In regard to Gene Rodemich and his team I cannot en-
thuse. That is really all I can say, adding only that I
have reason to suspect that the fault does not lie with Gene
who, I have been told, was able to put over an extremely
neat job on his native heath, but rather with the show-wise
executives over in New York who apparently have very
definite, if to me mistaken notions, of what an act of this
sort should be like.

Arthur Martel, at the organ, featured A¢ Sundown, with
sentimental slides, the latter showing all the pictorial
beauties and qualities of coloring so familiar to us all
through the missionary work done by the comic valentine
of our youth., Each verse of the song was prefaced by a hit
of doggerel carpentered to the music of Massenet's Elegic —
a bit of cheek, allow me to inform the universe.

On the whole the shows at the Metropolitan appear to be
keeping up to standard and at times even exceeding the
same, which is scarcely an easy thing to achieve fifty-two
weeks out of the year.

The Conductor of our Clarinetist ‘Department, Mr.
Rudolph Toll, who has for many years served that portion
of qur subscribers whose chief instrumental interest is in
the clarinet, has recently moved from his Stuart Street
address to 170 Tremont Street. For ten years Mr. Toll
was an instructor at the New England Conservatory of
Music and he has played in symphony and opera orchestras
under some of the most noted European and American
conductors. As solo clarinetist of the Boston Opera
Orchestra he has the distinction of having been chosen
after competition as the first American clarinetist to occupy
the solo position in a grand opera orchestra. He numbers
among his clarinet and saxophone pupils some of the lead-
ing solo and orchestra artists of the present generation.
In his new location Mr. Toll will be enabled to devote his
entire time to saxophone and clarinet interests, including
the instruments themselves and their accessories, students
who are studying them, their repair and replacement, and
writing about them for Jacobs' Magazine readers.
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in the world, in point of total outpul, mumber and prestige of
its publishing howuses end diversified ly!u of music rapresenied
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C. C. BIRCHARD & CO.
221 COLUMBUS AVENUE, BOSTON

Publishers of Music for Schools, Choral Societies,
Glee Clubs, School Orchestras, Etc.

LAUREL OCTAVO: A fresh list by Leading Composers.

OPERETTAS AND CANTATAS by expert Writers
and Composers.

LAUREL LIBRARY of Music Text Books.

TWICE 55 SERIES Flve| books for Community Sing-
ng.

NOVELTIES for Plano and Violin, String Orchestra
and Quartets.

SYMPHONIC WORKS for Grand Orchestra by
famous contemporary composers.

Send for Classified Catalogs.

WHITE-SMITH MUSIC PUB. CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and Incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections.

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60c

Send for catalogs end information.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete Instrumentation and FULL SCORE
or Conductor's use and study.

Small Orch., 75c.  Full Orch, $1.00  Score $1.25

Send for details of imsirumantation and list of wumbers
already issned.

THE B. F. WOOD MUSIC CO.

88 8t. Stephen 8t. 84 Newman 8t., Oxford Street
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OLIVER DITSON COMPANY
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Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Conswlt the Ditson Calalog

Refer to Ditson Annosumcement, page |

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs See omr announcement on page 44
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The NEW
Conn Boy Scout Bugle

(Officially Licensed]
EREITIS...the"last word” in easy play-
ing...clear, ringing tone. .. real Conn

quality . . . the result of exclusive methods
... and over 50 years experience . . . which
have made Conn instruments choice of the
foremost artists.

The calls are learned quickly ona Conn...
delivered with ease and authority. This new
officially licensed bugle, packed safely in a
carton, is only §5 (brass finish).
Boys everywhere will be delighted that there
is now available an officially licensed scout
bugle manufactured by the world’s largest
builder of band and orchestra instruments.
Orders should be placed now for delivery
within 30 days as we are just getting into
production on this new bugle.

\

NEW Conn 1927’ Y
Al Saxophone S

HIS new Conn Alto Saxophone has a
new scale which artists who have tried
it pronounce the finest ever produced.

In richness of tone quality, brilliance and
melodious quality you have never heard
the equal of the 1927 alto. It is remarkable,
too, for evenness of register, the instant
production of high tones without effort,
and quick response of the lowest tones.

The instrument is of just the proper weight,
the proper gauge of metal is used for the
body and the snappy response of the mech-
anism is incomparable.

The exclusive features of the new Alto are
too numerous even for mention here, Send
the coupon for free literature and details
of free trial offer.

J__/“\,__\
Try One
of the NEw Conns

HATEVER instrument interests

you, there is a new Conn model
which you should try, by all means, be-
fore you make a final decision,
The1927Connmodelsthroughouttheen-
tireline of instruments forband or orches-
tra embody manynew and exclusive features,
dcvelopc«(in the great Conn laboratories,
the largest of their kind in the world.

Backed by fifty years of experience, and
possessing the greatest manufacturing re-
sources in the industry, Conn builds
supreme quality into every instrument.
Yet Conns cost no more.

FREE TRIAL, Easy Payments
on any Conn. Send the coupon for free
literature and details of free trial offer;
mention instrument,

% BAND
INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

—
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TheFirst Successful
Metal Clarinet

AL the beauties of “wood” tone together
with the handsome finish and perma-
nence of metal are embodied in this new
Conn metal clatinet.

Sterling silver armored, insuring against
checking, cracking, or breaking. Can be
taken apart, cleaned and packed in a case
same as any wood clarinet because it has
the same joints, batrel, top, bottom, bell.
Possesses perfect scale.

Armored with stetling silver, satin finish,
with keys, rings, etc., burnished and inside
of bell burnished gold. Can also be sup-
plied in gold armor. With 17 keys, 6 rings,
Boehm system, B-flat, low pitch, price $150.
Case $15.80. Gold armored prices on appli-
cation. Tty this clarinet now.
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One-Valve Trumpet

HIS unique instrument, originated and
developed by Conn, has met with an en-
thusiastic reception, especially among ju-
veniles, for whom it is primarily intended.

Built in two sizes, soprano-alto and tenor-
baritone, these trumpets provide the four
voices fora complete quartet. Music hasbeen
especially arranged for such quartets and en-
sembles of youthful playersare now playing
marches, popular tunes, standard numbers.

A quartet of these trumpets provides a regu-
lar “band” for individual scout troops. May
be used to exceptional advantage with the
drum corps.

We supply, free, with each trumpet a book

of quartet music. Send the cou-
pon now for full particulars.

N

The NEw Conn \\
Duo-BoreTrombOllC

WONDERFUL tone, easily produced,

broad and rich in quality. A most un-

usual smoothness throughout the scale.
Design, balance, action, perfect!

These are the characteristics of the new
duo-bore trombones recently offered to the
profession by Conn.

Allie Clark, of the Capitol Theater Sym-
phonic Orchestra, New York, says:

“I firmly believe that you have achieved
the most perfect of all trombones in your
new duo-bore.”

Test the duo-bore in your regular playing.
You can do so, free, and without obliga-
tion. Send the coupon for free literature
and details of trial offer.

C. G. CONN, {td, 992 Conn Bldg., Elkhart, Indiana

Gentlemen: Please send free literature and the details of the free trial offer on

Name

(Instrument)

StorRED— . - -

City__-
State, County.
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@ To Alice Belle

Femininity

VALSETTE
Moderato grazioso CADY C. KENNEY
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On The Nile

EGYPTIAN SERENADE

Andantino con moto

WALTER WALLACE SMITH
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JACOBS' CINEMA SKETCHES, Vol. 4

Winter Landscape

EARL ROLAND LARSON
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Sorrow

WALTER ROLFE

Andante con moto

A Ty e
L e L { IR o i BT
s S —gle (=9 "‘f
PIANO e e
(%‘fﬁf == 5
#/’g——\“ e EEmw—— = i = f'f‘ fﬂ__.’é—?
{2 s o =7 - 1 r;l’—l~;’ﬁj—? 1 = a o
S A sk 3v% " ¢ S |
= _T J = = = —
l ro——1 =5 i I £ = |
e — = # { o= @ P

Nfb
|
I
—}&&_
I—QUF
u
ﬁ_
B
R

; > FI
o -b— =t '
e = t P, # q
- v
™
e, O e

et Tl e e ID e

(.%nb B RS S S e e el Eemae
vV
IR ssiassssms e
o = decresc,
L. — ; %
I —— % | !
o —he - § g

0 | 3 3 2 b3 53 g 2 7 ) a ) h

’{:I;rr e v T = e e i — - =

(= FEr Se=sieecs sl Npl it == === S g <

e e, 7 g g&%ﬂf G 7 — I
— - - - - % g v

( e T rall e dim — p ﬂ .}_7!"

Fh—— : ; f — : Iz

=S = . — . % 2 e |z 7

v Z = st

Copyright MCMXXVII by Walter Jacobs,Inc., Boston

MELODY

34

International Copyright Secured
ALL RIGHTS RESERVED, Including Public Performance for Profit

Continued on page 31

SE N S—

3

MELODY

D.C. Trio al




MELODY

Jacobs’ Incidental Music

A Practical Series of
Dramatic Music for Motion Pictures

By

Harry Norton

Photoplay Pianist and Organist

. OL. 1—Nos. 1 to 12 incluat
Piano Solo Vor = New 15 to 2 meustve 50c NET Bock

. Hurry—for general use; pursuit, races. 13. Hurry—for general use.

. Agitato—for scenes of tumult, struggle, confu- 14. Agitato Mysterioso—depicting mysterious
slon, dramatic action, plotting.

. Plaintive—expressive of wistful sadness, yearn- 15. Appassionato—for emotional love scenes,
ing, meditation, parting, visions of the absent ones.

. Mysterioso—depicting stealthy action, bur- 16. Storm Scene—storm brewing and rising,
glary; either dramatic or comedy. wind, rain.

. Furiogo—for scenes of battle, hand-to-hand 17. Dramatic Tension—for subdued action,
conflict, storm, riot. tense emotion,

. Agitato—for general use; deplicting agitation, 18. Presto—for rapld dramatic action, pursuit on
indecision. horses or by automobile.

. Love T:I‘eme—-{oz pastoral scenes and love 19. Dolo P

. Hurry—for general use. 20. Hurry—for general use.

. Pathetique—expressing pathos, deep emotion, 21. Dramatic Mysterioso—depicting intrigue,
grief. plotting, stealthy dramatic action.

. Combat—for sword fights, knife duels. 22. Agitato—for general use; confusion, hurry.

11. Dramatic Tension—expressive of suppressed 23
emotion, pleading.

.
12. Marche Pompo8o—for scenes of regal splen- 24. Grandioso Triomphale—depicting victory,
dor, pomp, ceremony. victorious return, grand processional.

Orchestra Edition Beh Number Fublahes Separacty ad nor

Practically and effectively arranged by R. E. HILDRETH

. Hurry—for general use.

o 11 Parts, Piano and Organ, 35c. NET, each number

Ol‘ CheStl' a. Full, Piano and Organ . 50c. NET, each number
EXTRA PARTS: 10c: NET, each number; Piano Acc., 15¢c. NET, each

Walter Jacobs, lné. Boston, Mass.

Printed in U. 8. 4.
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J acobs’ Incidental Music &

; A‘

Excerpts from the Master Composers © '

I@I

Thema selected Cl ) = Adapted and Arranged :' |
assic deries ©

HARRY NORTON R.E. HILDRETH} :i

J" :;: ‘" :::' ‘“""@:@"@k _4 II;_ _AII__ _II\L =| Ir ‘" " IIF “ Ii__,__::i;
@ A--SCHUBERT ;

|7

1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden) O
3. FURIOSO (The Erlking) 7
B--BEETHOVEN =
. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide) ['|
3. FUNERAL MARCH (On the Death of a Hero) 7 i
©)
C--SCHUMANN > ‘
. HURRY (Sonata in D Minor) 2. PLAINTIVE (Why?) ll 503/”’_”1“’ e
3. MYSTERIOSO (Santa Claus) A | R AT = ee Ll =
(=4 € (R — = == o= ﬁ?‘_ e . -
HURRY (A Ride at Ni R s © S v 3 S me =
] (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet) |8 / 3 .
3. GRUESOME MYSTERIOSO (Watchman's Song) “!! p /1 i s (& hé e
= e == == e f s
E~TSCHAIKOWSKY ® - e et
. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song) [N j - E
3. MARCHE POMPOSO (Hunter's Song) ®)
F--MENDELSSOHN t

. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words)
3. FURIOSO (Capriccio in A Minor)

G--VERDI (Aida)
. AGITATO'(The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile’s Sacred River)

PIANO SOLO, Grpeionetor 50c. net
)
ORCHESTRA, 5l Pt s Organ™" cach 786, net
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE ;—These numbers are NOT published for Orchestra in book form

Walter Jacobs “ Boston, Mass.
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Conn’s Newest
Ofterings in Cornets and Trumpets

- = L
X grds = -
= % Nlde 7 | |
=g S =
= -t — - —
B & Jy &
4 e
/h‘ /ﬁ né _’__———J.\ va) Y?rk Symphony
- 2-B Trumpet
g~ Vs T 3 e gE-=a Widel fr ame !
P~ ! - f idely popular among symphony,
‘,’ Vi 1 ? 1= t - ‘;j——q i concert and theater artists I:w ause
! { it is the perfect instrument where
the smaller bore trumpet is desired,
i_. Possesses the same perfections in
construction and design ag the

larger bore 2-B.

! s New World
. . . Symphony 2-B Trumpet (above)
Flexibility of scale never before at-
L

t
!
i
\

tained in any other trumpet, a su-

IFTY years.of skill and experience ~perb “trumpet tone” without ons

; _/ g i 3 o |1.l.'vtl.m| 4'{;1\\’k_nr_ll;u‘r of 'l's‘qlu';ll,”
= | - f ‘i in building cornets and trumpets ?'ﬁllfh.\f:['ff'k.i\':'l.l",.a';lili.il}';f]'.i;“‘?3.\'.1({1'%
L ¥ s intonation thruout complete range
a are embodied in every Conn. e
During this half-century experts have
SQt { { 1 Victor Cornets
‘ I been t(’Stlng ﬂnd lmprOVlng in thc C()nn E.’\?ysp.r‘ukiug,mgtr\'vluu’slyﬂcxiblr,
g 5 : : erfec onation, and possessing
. | I } N experimental laboratories with the advice Al Ll e
+ Ao J Lot Lol . . strange that Victorsare being played
ﬂnd aSSlStanCC Of thC fOl‘CmOSt pl’OfCSSIOnal by more artists than any nt'lwr cor-
net in the world, Now available in

two bores—the 4-A small bore and
the 80-A large bore.

= @
- [ & [ & | fﬁ? i artists. The Conn cornets and trumpets of

> . today, therefore, represent the highest at-
- 1 f E:_ﬁ, tainment of skill, experience, and the great-
e % ! =1 est manufactuting resources in the band
v = = instrument world. : R -
- Having achieved a perfect master model, at tre- HE
mendous expense in time, money and craftsman- § [T ==1551 e "
ship, Conn is able to reproduce this masterpiece 1 A

exactly, at a price no higher than other makes. R s t

| , ]
! it 1
v T { 3 |
' = ﬁ%:Eg—' It is the famous Conn hydraulic expansion - - i
4 N .
oy :

process which insures this uniformity in quality

F l m A which marks every Conn. This process elimi-
. : 4 4# j ‘ nates the fallibility of human hands, makes every
Z 1 t } Conn equal intonal and playing quality to the per-

: [

Wonder Vocal Cornet

The Wonder Vocal Cornet is the
most practical C, B> and A cornet
ever built, not alone because of its
ease of adjustment from C to Bb,
but also for its easy blowing quali-
ties and rich vocal tone when placed
in C. It is especially suited for

choral and home use.

fect master model, insures perfect and scientific
graduation of bore,and a smooth-as-glass interior
which is a perfect carriage for sound waves.

;| - = L o » | A few of the many mechanical improvements
# : ”° b A | = which set Conn cornets and trumpets apart as
1 the finest available are illustrated on this page.
e = vp J Tty a Conn and note the difference. You may
”5""?"!“—“—4%5_ ; : P JEiE y 1 have any Conn for FREE TRIAL in your own
T e ; . | = ] :T':' :11 ~ ;: home, without obligation. Send the coupon now
o S 1 31‘ I i e = for free literature and details.
Ei ey % |
1 | 1 [ {

Cornet Automatic Adjustment

Automatic adjustment which pulls the valve
slides to proper position when cornet is changed

Q”r il
B

Cornet Tuning Wheel from Bb to A, or A to Bb. No tedious pulling of |
hd* P I Conn Adjustable Valves “Opera glass” tuning wheel. individualslides when changing key, asin other :
T 910 v Ee J' Celebrated adjustable valves built Enables player to tune to the old-style makes, Found only on the Conn cornet.
T w Al t - into all cornets and trumpets. Per- finest degree without taking in- Scientific Accuracy of Bore
o T i o e ) mit separate adjustment of valve strument from lips. No awkward Proper graduation of bore is particularly Two Changes to A
ol Il tension to suit individual playerand pulling of slides and turning set essentialin cornets and trumpets. Only  Conn trumpets, 22-B and 28-B, have
I to accpmmodate a weaker finger. screw.Anotherrefinementfound C(mn's‘celebrmgd hydmulic process for  two changes to A, both the regular
8 Exclusive, patented Conn feature. only on the Conn Cornet. expanding partsisscientifically accurate. slide and the rotary valve. |
D-S.HZIO‘ C. G.CO J T ;
. G. NN, [td, Gentlemen: Please send free litera-
. ’C ; ture and the derails of free trial
MELODY 40 992 Conn Bldg. lNSTRUMENTS offer on
' i Elkhart, Indiana SR TN B
{ Instrument }
Name St.or R.E.D. s
City. __County, State ==




Sole Agts. for British Isles & Colonies (

Loose Leaf Collection of
STANDARD MARCHEN

d h
0} Orc estra HEN GOOD MARCHES are
needed, no matter for wha.t
purpose, the orchestra leader is
pretty sure to turn to the Jacobs'
‘atalog, This collection comprises a care-
Volume I fu l-()Kwinn (:f 45 clmi(;c) lil{('s from th(;
1, OUR DIRECTOR (6/8) ......oovvines: T, E. Bigelow [ talog for which the name o
2. AMERICAN liROAl’)(‘.AST W) = George L, Cobb acobs is }\v'orltl famed. Every march a
3. NAVY FROLIC (6/8) ... George Hahn Ugtandard” and each includes a lead saxo-
e AV ek RS Thos. S, Alle phone part, a complele sa:gat)hunz Irio ar-
4. NAVAL PARADE (6/8) .00 vovrriednons A0y i rangement and tenor banjo chords, Put
5. LAW AND ORDER (4/4) .... ..George L. Cobb up in serviceable and attractive double
6. FACING THE ENEMY (6/8) _...F. H, Losey s
7. ROYAL ROOTERS (6/8)...... ,Arthur C. Mur?v
8. THE FRIARS (4/4) ictor G. Boehnlein s 3
9. THE AVIATOR (6/8)......... ~....James M. Fulton Instrumentaton
10, THE THRILLER (6/8). .. oovvoonne Whidden & Conrad Ton VioIne
11. T. MA@/ oo oiiviivaniinie C. Fred'k Clar s
12. THE DRILL-MASTER (6/8)........ Victor G. Boehnlein 2 ViouN
13. THE COMMANDER (6/8). ... ..ooovevrerss R. B. Hall X0l i
14. FIGHTING YANKS (4/4).........c0o0vee .II.‘J. ("mshy Coio Parts
15. RALLY ROUND THE FLAG (2/4)...... R. E. Hildreth B Troithnt
: AR Careully
'LUTE Cued
I 1
Volume 1 181 CLARINET IN Bb
1. NATIONAL EMBLEM (4/4).......c000ee. E. E. Bagley = : B
2. VIM AND VIGOR (6/8)........ .Gerald Frazee 2p CLArNeT IN Bb
3. LEADING THE PARADE (6/8).......... H. J. Crosby Oicn
4, HEROES OF THE AIR (4/4).......... C. Fred'k Clark B
5. COLUMBIA'S CALL (6/8)..........ovvvvs Bob Wyman ASSOON Sazophone
6. CONVENTION CITY (4/4)........000s Thos. S. Allen Solo 1st and 2d Parts
7. SOUL OF THE NATION (6/8).. George Hahn Eb AL10 SAXOPHONES Complete
8. CAPTAIN GOODRIDGE (6/8).......... R. E. Hildreth od and 3d asa
9, THE GARTLAND (4/4)............ Victor G. Boehnlein « ’f’f‘ bl Trio
10. CRADLE OF LIBERTY (6/8). ....Alfred E. Joy Bb TENOR SAXOPHONES
11. EXCURSION PARTY (6/8) ‘Ru'}:mnnd Howe od and 3d
12. HALL OF FAME (4/4).........oovvns e Thos. S. thn C TENOR SAXOPHONES
13. EASTERN WHEEL (6/8) . Victor G, Boehnlein 3 :
14. MOBILIZATION (6/8) E. Mutchler 1st TrumpET IN B
15. HOW DRY I AM! (Near Beer) (2/4)....L. G. del Castillo 2p TRUMPET IN Bb All
5 3 Trumpets
Horns IN F ol
Volume III TROMBONE Clarinets
1. THE NC-4 (6/8)...0cvevriiinariiniiiinns F. E. Bigelow Drums B-flat
2. MISS MARDI GRAS (4/4)... .. R. 8. Stoughton Moee = “
3. ARMY FROLIC (6/8) George Hetin TeNor Banio v((,nom)s)
4. THE BIRDMAN (6/8)......co0oiune Whidden & Conrad Prano Acc. (Conductor)
5. THE AMBASSADOR (4/4)... .vvoos Eo E, Bagley
6. THE CARRONADE (6/8)............ Arthur C, Morse
7. TRON TRAIL (6/8). . covvvvnniinnirieins Ernest Smith
8. COROEBUS (4/4)......ccovvvvninn, Victor G. Boehnlein
9. UNDER FIRE (6/8)..... . .cvviiiinss Walter J. Hearn PRICES
10. 'THE CENTURION (6/8).......covvvivns W. A. Corey i ads
11, THE CARROLTONIAN (4/4)....... Vistor G Boehinlsin {Bxcept C‘"“;w “I‘;:" Fereign)
12. ON THE ALERT (6/8).............. Hugh W. Schubert 1 . elody
13. SPUDS (6/8)...covvvinns Lawrence B. O'Connor Plano Acc <Cued 1") $1'00 net
14. MAGNIFICENT (4/4) «.oovvvviiiiiensn. H. J. Croshy
Sk OID AL ol ot s a ok Hieen  AllOther Books,ea. .50 net

Walter Jacobs, Inc., Boston, Mass.

Canada & Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxford St., London, W. 1

st Violin or Solo 1st Ep Alto Sax
Complete also for Saxophone Trio

Lead Instruments: ]

Herbert L. Clarke's Modern Studies

for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancemen

Tec‘]nical st“dies How to Produce High Tones

] FIRST SERIES—A New Method for Be-
Elementary StudlesSEé:;;';E::ldﬂstF: ‘A:u:c:dhl’llyeu—— $2.00

hboy Thd . ran udies each
Characteristic Studies 1t sor—Tongung ) volume

weieetor | B GLARKE, 245 Prospect Ave., Long Beach, Calf,

HEARTS{ HEROES

. MARCH
€25 —Band or Orchestra— 25C

0. K. Music House, s.5oath dist peasa:

Parkinson’s System of Class
Instruction v. s. pukimn, Ls M, 1ows

Unequalled for bands and orchestras just be-
ginning. Address eorre?ondin secretary
{1

C. B Parkinson, Yersesis Sioux City, lowa
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West Coast News Notes

By 3. D. BARNARD

RMA FALVEY, organ virtuoso, Grand Lake Theatre,
Oakland, California, has been transferred to the new
West Coast house, the California in San José. Larry

Canilo replaces her in Oakland.

Franz Rath, Jr., featured organist of Fox Theatres,
Denver, Colorado, whose name for eight years has been
gynonymous with the great organ at the Isis which held
Jnly the two console artists, Murtagh (1914-18) and Keates
(1918-19) prior to his tenancy, has gone into local politics,
sponsoring Judge Julian IT. Moore for mayor of the village,

Well, I heard and saw “Ollie” Wallace’s “Mechanical
Midget” at the Fifth Avenue, Seattle. Ollie and an organ
man friend built this small console which contains three
manuals a full set of pedals and is hooked up to the
regular house Wurlitzer. There are no stops or tabs on
view, but pistons are used for the changing and setting up
of combinations. The idea is clever, and very effective.

[ heard the Vitaphone at the Blue Mouse together with
the Better 'Ole, The opening act had Elsie Janis but
the synchronizing at first was very poor; however, later it
was perfect. It was enjoyable as a novelty but one never
Joses sight of the fact that it is mechanical. I should hate
to have to listen to it at every theatre, and because the
human element is lacking, T doubt that it will ever supplant
any of the professional motion picture theatre musicians.
Vitaphone at present in most cases, is a very big draw. It
was perhaps needed as a stimulant to business, and no doubt
it has a great future as far as its vaudeville acts are con-
cerned, inasmuch as it will make possible the opportunity
for many people to see and hear famous singers, musicians,
ete., who would not be able to do so otherwise. I'd much
prefer George Lipschultz’ or Francisco Longo's scores.

Inasmuch as the Blue Mouse Music Masters were under
contract to John Hamrick, this organization was shifted to
Hamrick's Egyptian, during the Vitaphone engagement.

John McCarney, formerly of the Blue Mouse, Tacoma,
isnow playing at the Grand Centralia. Johnny is a very
happily married man now, and was a recent visitor to
Seattle.

Seems great to be back in the great city again, and I'm
as busy as an armless hot dog vender. Am flitting here
and there getting “in” on the latest gossip.

Edna Harkins is busy as a bee at the Grey Goose on
Beacon Hill. Ed has a very pretty organ, and from re-
ports isregarded as the finest organist to hit that part of
town — and that's no slap at her predecessors either. This
1¢] gal knows her onions, folks, so give her a great big hand.

Esther Motie from all reports is having the time of her
life in Los Angeles. Don't know where she is playing, but
there’s no doubt but what she has landed something good
for herself by now. :

Earl Gray and his ten-piece orchestra at the Winter-
garden, Seattle, are creating quite a furore. They are
being heavily billed and featured in presentations, etc,,
every week. This is the largest orchestra to play this
house to date, the union requiring only five men.

Renaldo Baggott is reported playing the McDonald
Theatre in Eugene, Ore. Renaldo who was, until recently
associate organist at the Fifth Avenue here, opened the
Waurlitzer at the McDonald a little over a year ago.

A. H. Briggs is now playing at the Woodlawn, Seattle.
Similarity of names is often misleading — as A. H. Biggs
is playing at the Woodland. Two different boys and two
different houses in the same city.

Bernard Barnes of the Portola here and myself are both
known as Barney. The former is a composer of note,

Dainty Miss being one of his greatest hits, and many times *

I've reluctantly had to inform people that he, not I, was
the writer of this marvelous number. Our names, you see,
are so similar that we are often mistaken for one another.

Eddie Peabody has returned to the stage of the Metro-
politan, L. A., as musical director and master of ceremonies
3 la Paul Ash. His comeback is drawing mobs.

That boy, Cecil Teague of Portland, Oreg('m., seems to be
getting farther from home than ever. Cecil is now at the
St. Louis Theatre, St. Louis, and is going over with bells,
I'm told. How these boys will wander away. Gosh, I
remember when he and Keates were the big draws of the
Oregon Metropolis.

Walter Reynolds, who has been teaching theatre organ
for some time since leaving the Columbia, Seattle, is now
playing at the United Artists. M. Reynolds couldn’t
entirely break away from active playing. :

Announcement is made that Liborius Hauptmann will
immediately become musical director of the Portland
Oregonian’s station KGW. Mr. Hauptmann will coach and

supervise the work of all artists in the KGW staff, will’

supervise program arrangement and conduct rehearsals
and nearly all concerts. Abe Bercovitz, violinist, will
continue as concert master and assistant director. Haupt-
mann’s music library, said to be the largest on the coast, is
to be moved into a room in the Oregonian Bldg., adjacent
to the studios. -
Many former theatre orchestra conductors are devoting
all their time to radio. The main reason seems to.be that
radio pays more money and the stations are not backward
when it comes to going after “name” artists. There wasa
time when most of the N. W. theatres boasted name con-
ductors and organists. Better salaries have drawn these
men either to the radio or to the Eastern states. We once
boasted of such men as Keates, Murtagh, Crawford,
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Damski, Santaelln, Hauptmann, Guterson and others. All
of the latter, save Guterson and Santaella, are today's
radio favorites, [t seems as though the theatre is suffering
for the radio’s gain.

It must not be forgotten though, that George Lipschultz
and Francisco Longo are the biggest draws in Seattle.
Both are musicians of the better sort, and are responsible
in no small way for the big business done at their respective
houses.  This shows that the theatre-goers do want good
music.

[ heard Bill Davis play his marvelous Kimball at the
Arvabian, and I'm telling the world this boy is there. His
accompaniment to T'he Night of Love was truly a masterpiece,

The FigueroaTheatre, Los Angeles is presenting J. Wesley
Lord, house organist in novel organ solos.

Roy L. Medcalfe and George W. Broadbent are now in
their second year featuring the famous Medealfe Organ
Pianologues at the Imperial, Long Beach, Calif. Mr.
Medealfe has become nationally known for his fine picture
work as well as his unusual solos,

Leonard Clark, formerly top organist at the Criterion,
Los Angeles, is now being heavily featured at the Cali-
fornia Theatre, Anaheim, Calif,

Mexico City's premier organist, C, Roy Carter, is now in
Los Angeles, playing at the Highland Theatre.

Walter Danziger is at the organ at Chotiner’s Roosevelt,
Los Angeles.

Bartley Sims, organist, is now playing at Walker's
Broadway, Santa Ana.

W. A. Dalton, formerly organist at the West Coast
Theatre, Long Beach, has been transferred to the Boule-
vard, Los Angeles.

The Colorado Theatre, Pasadena, is featuring Harold
('urtis at the organ.

Effie Diederich seems to be a fixture at the San Carlos,
Los Angeles, as she has been at the console there since that
theatre’s inception, two years ago.

White Smith, musical director from Shanghai,China, isin
San Francisco on a vacation jaunt.

Brick English and his band have been re-signed for
another six months at the Cinderella Roof, Los Angeles.
At the close of this engagement they will tour the east.

Iid Carey has an orchestra headed by Joe Wentz, playing
at Willard’s new dance palace on the highway. Carey also
directs a unit at the Lonesome Club and is on the air over
KTCL every night at 10 P. M.

Vie Myers and his gang are back at the Butler Hotel,
Seattle, again, after playing in the South. While in
(alifornia, the boys played the Del Monte hotel in Mon-
terey, Los Angeles and Coronado.

Seattle musicians are still moving around. It is said
1927 is an unsettled year or rather that conditions during
this year are, and will be unsettled, and it seems true as
regards music dispensers.

Nelvin T, Ogden is now top organist at the ifth Avenue,
Betty Shifton playing opposite.

It is rumored that Jack O’'Dale is leaving the console at
the Wintergarden.

Earl Urquhart has a band at the Luna Park dance pavi-
lion for the season.

Eddie Praft and his orchestra of the U, S. Grant Hotel,
San Diego, sailed for Sydney, Australia, to open an eighty-
two weeks' engagement there.

Warren Anderson and his orchestra have proved to main-
tain a great popularity due to their work over the ether.
Warren has just signed a contract with the Superior Service
Laundries, a large chain of laundries in Seattle.

Lauretta Harding has signed up with KOMO station to
act as staff accompanist for singers and instrumental
soloists.

EdnaWard is playing the Robert Morton at the Madison,
Seattle.

The new Orpheum, Seattle, which opens with the new
season in September will have a vaudeville-picture policy.
“Sandy” Balcom will install a $27,000 Kimball organ.

The writer played a week’sengagement as guest organist
at his old stamping ground, Pantages. It was like old
times, and seemed good to work with the same old gang.

Charles P. Howett has become orchestra manager at the
Fifth Avenue.

Toots Bates and his orchestra played the street dance
for the opening of the new Mt. Baker Theatre, Bellingham,
recently.

Saw Mark Dolliver, Lew Wells and Marcel Bienne, the
boys who decorate the Embassy's Kimball console. Had
never heard any of these boys play, so 'twas a real treat;
believe me, they can play and how! - Besides pictures and
concerts, these boys have to accompany the stage presenta-
tions which run about 80 minutes, so they sure earn their
shekels.

Vitaphone has done well in Seattle at the Blue Mouse.
Don Juan played five weeks averaging $12,000 per week
gross. That’s money for an 800 seat house — seats going
at 50c. per.

Herb Wiedoeft has built a very fine ballroom here in
Seattle to be known as the Trianon, which opened May 20.
Herb himself, with an orchestra will dispense the music.
The ballroom is one of the most up-to-date in the country,
being large enough to easily accommodate 6000 people.

Saw Mary Cummerford at her house boat on Lake Wash-
ington, and spent an enjoyable afternoon there. Mary
looks like a million dollars, as she has gained much needed
weight. She looks like a reg’lar gym teacher instead of an
organist. Mary says she hopes to return to her work soon.

Hermie King and his orchestra opens with the Will
King show at the new President, formerly the Orpheum,
when the vaudeville season at that house closes. Hermie

THE B. E. WOOD MUSIC CO.

Are the Appointed SOLE AGENTS for Great Britain,
Ireland and Colonies (Australasia and Canada excepted)

For all the Publications of

WALTER JACOBS, Inc.

of Boston, Mass., U. S. A.

Jacobs’ ORCHESTRA and BAND MUSIC
Jacobs’ Celebrated BANJO and TENOR BANJO ALBUMS
Jacobs' PIANO ALBUMS (79 Numbers) for Cinema Pianists and Others
Jacobs’ ALBUM OF MASTER CLASSICS

(For all Orchestra and Band Instruments. Playable in Combination)

Jacobs' LOOSE LEAF COLLECTION FOR ORCHESTRA

(Three Volumes)

ete,, efe.

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY (for Pianists and Organists)
Each: Single Coples 1/3 net; Subscription per annum 10/6 net

Send for Latest Catalogs with English Prices

The B. F.Wood Music Co., 34 Newman St.Oxford St., London, W1,
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H ..Piano
Ow ... Saxophone
...Violin
to ...Cornet
“Fl“ ln” ..Clarinet
A \ ...Trombone
Improvise ..,¥ylophone
..Ten. Banjo
ﬁrrange. ...5td. Banjo
armonize ... Composition

Special Introductory Offer

First 5 Lessons $

In Practical Harmony
Applied to YOUR Instrument

Teachers send card for liberal proposition to
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always stages some grand concerts, working in many
novelties.

Henri (. LeBel has left the Pantages, Portland, to re-
turn to San Francisco, where he will preside over the consofe
of the Pantages organ there,  Miss Helen Ernst of the
Bagdad, Portland, has succeeded Henri,

LauraVan Winkle Heflernan resigned from the Pantages,
Seattle, where she has been playing one day a week. She
15 still, however, playing the two-days'relief at the Columbia.

Henry Santrey and his band reached San Francisco
last June from Australia where they have heen playing for
many months. They were scheduled to arrive May 8th,
bhut were held over for four additional weeks.

Sam Nelson Roper is now organist at the Sunbeam
Theatre, Los Angeles, Calif.

Alfred Hertz, for twelve years conductor of the San
Francisco Symphony Orchestra, has been signed for three
years more, according to recent announcement.

Neil Schuttler is the newly appointed musical director at
the St. Francis Theatre, San Francisco, succeeding Andrea
Satuo who was transferred to the Granada.

William Fitzpatrick is playing organ at the Strand,
Los Angeles.

Found! Anorganist who is a union executive, [ didn’t
know they were made, but here's proof they are: Chester
Gillette, president of Musicians Union, Local 47, is at the
console of the Circle Theatre's (Los Angeles) organ.

“Ollie” Wallace has been transferred to one of the West
Coast Company's houses in Tacoma, Wash.

“Bus” McClelland opened at the Seattle Blue Mouse as
top organist at the close of the run of The Befter 'Ole. - Bus
was formerly at the Egyptian.

This writer has succeeded West Brown at the console of
the Paramount’s Kimball. e is also putting in two days
a week at the Columbia.

Emil Birnbaum, formerly concertmeister at the Fifth
Avenue, has been elevated to conductor at that house.

Eddie Clifford has opened at the Bagdad in Portland,
Oregon. The Bagdad is the largest suburban house there.

During the week of June 10, Leon Vavara was guest con-
ductor at the Fifth Avenue. Vavara was followed by
Eddie Peabody of the Metropolitan, Los Angeles, on
June 24th. Peabody is a banjoist-conductor and is one of
the West Coast Co.’s ace drawing cards.

., M. (Sandy) Balcom, the Kimball Organ Company’s
high powered representative in the N. W. has developed a
new method of piano installation on Kimball organs. The
first one of these is being added to the Paramount organ in
addition to other things which will make this organ one of
the finest and most complete organs in this part of the
country. The swell pedal for the chest containing the
traps will be used for the piano expression. There will
also be a sustaining pedal. When this instrument is com-
pletely installed, I will tell more about it, as I believe it
will be a new departure in its line. Mr. Balcom deserves
much credit for his work, as he is always endeavoring to
give excellent service, which can’t be said of all organ men,
and he is continually working on new ideas and improve-
ments.

- e >

Mattapotsett, Mass. — “More Music for Mattapoisett!”
might be a good community slogan for this active little
town in Massachusetts, judging from the way its people are
waking up to matters musical. Last winter the town voted
an expenditure of $500 for three band concerts, a large
amount of money for a small place; a new band stand re-
cently has been erected in Ship Yard Park by popular
subscription at a cost of $1500, and the Mattapoisett Band
of twenty-eight players, a recent organization under the
direction of Albert J. Stoessel, is now giving a series of
summer open-air concerts that are attracting all Matta-
poisett. The first of these concerts (which continued
through August) was given on the afternoon of Monday,
July 4, 1927, and considering that the band has been
organized only one year the work of Bandmaster Stoessel
and hisplayers was a revelation to the Mattapoisett people.

New Amsterdam, Berbice. — Capt. McPherson, chief of
the local militia, is organizing a militia band. The band is
being recruited of course from members of the militia
and it is the intention to interest a sufficient number of
them in the necessary instruments so that a complete
military band instrumentation will be provided.

Jamaica Plain, Mass. — The House of the Angel Guard-
jan Military Band, highest honor winners in the New
Fngland Band Festival and Contest held this past season,
recently gave its closing concert for the school year on the
grounds of the institution under the able leadership of
Conductor Leroy S. Kenfield. This band has become one
of the most remarkable organizations of its kind in this
part of New England, Plans for the season of 1927-28
will undoubtedly result in further musical triumphs for
the House of the Angel Guardian Military Band.

Hartford, Conn. — The Walter Kaye Bauer studios be-
gan their summer term on July 1 with a considerable
enrollment. Miss Sylvia Silverton has been added to the
studio personnel as business manager and personal secretary
to Mr. Bauer. Mr. Bauer is continuing his activities as an
arranger and composer and has in process ten arrange-
ments for the tenor banjo of Fox publications, for the Sam
Fox Publishing Co. of Cleveland, including Nola, and three
new editions for William C. Stahl. The Banderillos, a
plectrum group, assisted by Mr. Leon Hatton, vocalist, and
under the direction of Mr. Bauer, is undera fourteen weeks’
contract for broadeasting from Station WTAC, Hartford.
Beginning September 1 the Bauer studios will open a
branch at Meriden, Conn., under the direction of Mr. Alex
Galarneau.
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The Saxophonist

Conducted by EDWARD €. BARROLL

HOW ONE FLUTE PLAYER FELL

Y readers of course will realize that the word “fell”

in the line just above has not been used in its legiti-
mate meaning of having bodily fallen and possibly thereby
getting an awful jar from stopping so suddenly when land-
ing, and they will be right. ‘The word is used in the collo-
quial or slang sense of “taking a tumble” from some long
maintained and lofty mental
perch to a supposedly lower one,
and in this instance of which I
am writing, getting a mighty
musical jolt when hitting the new
perch and finding that it was not
so much lower after all.  The
writer of this little story re-
cently witnessed just such a fall
and jolt, which came about
through playing the exquisitely
beautiful number in the opera
Orpheus that calls for flute solo
against a music-background of
strings — two violins, viola and
"cello.

EDW. C. BARROLL It frequently is the case that
the only thing needed to convert a musician and artist
performer on some other instrument to a genuine appre-
ciation of the unjustly adjudged lowly (or “low-down™)
saxophone, is an intimate music-acquaintance with the in-
strument itself and of what it is capable, and this means a
knowledge of it outside of jazz band environment and reper-
toire. The man who “fell” was Mr. John Kiburz, the noted
flute virtuoso who has achieved an enviable artistic reputa-
tion on two continents, and who now occupies the first
flute-chair in the great St. Louis Symphony Orchestra.

Naturally, as a premier flutist, Mr. Kiburz never had
taken much interest in the saxophone, but as a musician
he had enongh human curiosity to wish to know how that
exquisite number in Orpheus, the Dance of the Spirits,
would sound when rendered (at least attempted) by saxo-
phones in place of the customary strings. So one morning
the flute player brought the string score around to the place
where four sweating saxophonists were doing a bit of
practicing, and asked them to “take a shot” at the number,
himself to play the flute obligato. The four “sweaters”
were willing to try anything once and so buckled down to
work, bringing forth amazing results. As the readers may
have surmised, the writer was one of the four “sweating”
ones, and because of the sheer tonal beauty pouring from
the flute as played by a master, he found it hard work
to concentrate upon his part.

As one of the amazing results, when the number was
finished it was very easily seen that another convert to the
saxophone had been made, this one a master musician!
The eminent flutist not only was pleased and satisfied with
the result of the experiment, but was actually amazed and
frankly admitted it. He stated that, in so far as he knew,
this was the first time the number ever had been played in
this manner, and further declared that it was more beauti-
ful and effective than when played with the usual strings as
scored. Perhaps the most amazing thing of all, however,
was that friend flutist borrowed a saxophone, took it home
and started learning to play it. The instrument had won
anadmirer becauseof its sheer merit, itsinherent worth and
worthiness, and not through any fireworks in sales propa-
ganda either spoken or printed.

All that has been told in this little story would be pleasing
and interesting even if it ended right at this point, but
there is a moral which is this: When worthy music is
played in a worthy way on the saxophone by players who
are not at all interested in the “trickery” of the jazz-band
type of player the musical result deserves the recognition
and acceptance of every open-minded musician, There
is no question but that the time is at hand when the saxo-
phone will be added to the present tonal equipment of the
symphony orchestra, or that the few “sneerers” still left in
the world will presently be utterly swamped by the collec-
tive opinions of those who “know better.”

Waar SnaLL THE Trio Pray?

Three or four issues back I had something to say in this
column about saxophone trios which seemed to stir up a
lot of comment. Especially in letters to me from the four
points of the compass asking where in thunderation could
a fellow find something for a trio to play anyhow? So it
set me to doing some searching on my own hook, and so
far as I could find out, there really was not a thing in print
explicitly arranged for a trio of saxophones. Perhaps I
overlooked a bet somewhere, and if I did, I.apologize now
to that publisher. But I found that there were really only
three available sources from which music suitable for a trio
of saxophones could be obtained.

First, the ordinary orchestration, from which clever
players can select three parts, occasionally, that will give a

“tolerably” good effect when played, with piano accom-

paniment of course, asa trio.

Second, the arrangements for saxophone band or those
bearing the trade-name of one publisher as “sax-on-
sombles” from which three parts can be selected for trio

THE “CLASSIC”
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that will give a pretty good effect. But all told, the amount
of this sort of stuff is limited, as compared with the great
volume of orchestra music put out by publishers.

Third, the regular arrangers, who, for sufficient money,
can and will arrange anything for saxophone trio, and then,
of course the job is well done and the effect first-class.

It seems to me there is a remarkable opportunity for
publishers to meet this need. And that at least an occa-
sional publisher recognizes the saxophone-playing public
as a promising potential market is shown by the fact that
I have myself lately sent a book of trios to a New York
publisher who, in due time, will put them on the market
and advertise them. And it seems to me further that
composers and arrangers should turn more attention to
this field. It is inevitable, with more than four million
players of the saxophone in this country now, that some
of them will form themselves into groups, many into trios,
and that they must have material to play. Worthy ma-
terial, too. There is little satisfaction in playing, for a few
days, one or another of the popular hits which “dies next
week.” Something of a more substantial sort is needed.
While the writer has contributed a small “drop in the
bucket’’ to this need, by originating a group of five com-
positions which probably will be of permanent use and
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worth to saxophone soloists, duetists and trios — it i after
all only a “drop in the bucket”-— and the “bucket” is
large.

Publishers, like any other kind of business institution,
have an ear to the ground for demand. What saxophone
players want will be fortheoming. So if you who read have
had difficulty in securing suitable material for your trio to
play, you ean do your part to provide it by making inquiry
of publishers and dealers whose business it is to supply
what you want — as soon ag they find out what you do
want,

THE FLUTIST

Conducted by VERNE Q. POWELL

TONE PRODUCTION

LUTISTS in general are so interested in the practical
mechanism of what can be called “good flute tone,”
and inquiries from correspondents regarding this

important matter are so frequent, that it seems advisable
to devote all of this installment to the consideration of flute
tone production.

The best way to answer this query is reproduce in fofo a
quite extensive answer to just such a question as is inti-
mated in our opening sentence. Both question and angwer
are taken from The Flute Department of an earlier issue of
Jacons' OrcuestrA MONTHLY.

Tre EssENTIALS

There are three prime essentials necessary in producing
pure and effective flute tone, and these are: life, produced
by vitality of the air-column; body, formulated by the action
of the lower jaw; soul, instilled by the lips. The tones of a
flute are produced by the vibration of an air-column within
the flute tube, the quantity of tone (loud or soft) being deter-
mined by the amount of air directed into the embouchure or
blow-hole. When in playing the flute a current of air is
blown through the orifice of the lips, it forms or has the
semblance of a column, and the angle of direction of this
column with the force used in expelling it determine the
tone quality and quantity through the excitement of vibra-
tions within the flute tube.

Thus, a large and full ff tone requires that a large column
of air is to be directed, almost straight down into the em-
bouchure, whereas a tone played pp demands that a small
column of air is to be directed almost straight across the
embouchure. In neither instance, however, does the entire
air-column pass into the flute embouchure, and there is
where the sharp outer edge of the embouchure performs its
specific function — that of dividing the air-column into
fwo parts: one which actually enters the tube, and one that
flows over the tube (the latter being waste air). It is for
this reason that, when cleaning the exterior of the head-
joint, great care should be exercised to avoid coming into
contact with and injuring the edge of the embouchure,
which must remain as sharp as when new.

Taking the two extremes of flute tone — [ with a large
column of air directed almost straight down into the
embouchure, and pp with a small column of air directed
almost straight across the embouchure (actually, slightly
down) — it is only natural that the air-column for mf tone
should be about half as strong as that required for [/, the
angle of direction also being about midway between that
required for f and pp. The size and strength of the air-
column, and its angle of direction for the intervening grada-
tions of tone, must hinge to these extreme poles, always n-
creasing in size and force, with the angle of direction grad-
ually being thrown down into the embouchure when making
a crescendo, and becoming smaller and weaker, with a
gradual raising of the angle of direction, when making a
decrescendo. In other words, the air-column must be
small and weak, and directed almost straight across for pp;
a little larger and stronger, and with the angle of direction
slightly lowered for p; still larger and stronger, and with a
yet lower angle for mf; still larger and stronger, with a
greater angle of inclination for f; and so on until the climax
of ff flute tone is reached, with a large and strong column of
air directed almost straight down into the flute embouchure.

OLp aNp NEw METHODS

Under the old method of playing, the direction of this
air-column at various angles of inclination down into the
embouchure was obtained by rolling the flute tube — in
towards the lips for ff and away from the lips for pp, thus
covering and uncovering the embouchure of the flute to
receive the air-column. It is obvious that such a method
would prove rather precarious, from the standpoint of both
tone quality and intonation. A more scientific method,
and one of quite modern origin, is that of employing the
lower jaw-action to regulate the various angles for the direc-
tion of the air-column.

This later method is of inestimable value to flutists, as it
insures a stationary position of the instrument, and auto-
matically enlarges and decreases the size of the lip orifice
through which the air-column issues as required for the
various angles of direction. This results in a pure and
resonant quality of tone for either pp or ff nuances, and all
possible through the simple action of the jaw—when making
a crescendo drawing the lower jaw gradually back from an
almost normal position'for pp to a position well back under
the upper jaw for ff, and reversing this action when making
a decrescendo. But whether making either a crescendo or a

Melody for September, 1927

decrescendo the jaw action must always be smooth and
even, for any sudden change of position will result in a
break of tone quality. Do not raise or lower the head (or
the reverse) when making a crescendo or decrescendo.
The head must remain stationary at all times.

Astheaction of the jawhagsuch an important bearing on
flute playing it is well to give strict attention to every detail,
and to master every principle agit unfolds. Note, then, the
following. First: the lower jaw is not drawn straight back
under the upper jaw, but drops gradually as it recedes. Sec-
ond: the recession of the lower jaw will vary according to
the natural position of the jaws of the individual — some
having even or normal jaws,some havingalower jaw which
proteudes or projects beyond the upper jaw, and vice versa
with others. With normal jaws, this drawing back of the
lower jaw from a position for pp to that for ff will amount to
between a quarter and threc-eighths of an inch, From the
foregoing explanation it will be apparent that for a large
tone a receding lower jaw has a distinct advantage over a
protruding lower jaw; likewise, the effect of the action of
the lower jaw upon the angle of direction of the air-column
should be readily perceptible. We now come to the lips —
the soul of tone production,

Position or Lips

When playing, the lips assume a position somewhat simi-
lar to that when in the act of smiling, but with this differ-
ence — a smile can be produced with very little compression
or tension of the lips, whereas in the production of a tone on
the flute there is required a greater compression or tension.
This tension is weakest when sounding the lowest tones of
the instrument, and gradually increases when ascending the
scale — the greatest tension being used for the highest tones.

Neverat any time must this tension be rigid, a condition
which is easily detected by the strain on lip and cheek
muscles. To the contrary, the lips must be flexible —
and especially so when sounding the low tones of the in-
strument, which must be humored or coaxed. Undue
pressure of the flute against the lowerlip is fatal to good tone
production. At all times assume a free and easy position,
using only just enough pressure of the instrument against
the lower lip to maintain the correct position and prevent
the instrument from slipping.

Having analyzed the principles of the three requisites for
the production of good flute tone, let us now put them in
practical application in order to better demonstrate their
joint action. First, theinstrument must be correctlyaligned
—that is, the centre of the embouchure (or l)lm\:-hu]e) is
turned slightly in towards the lip when sighted over the
centre of the cup keys (or finger keys) of the Boehm flute,
or finger-holes of the Meyer system. To insure this posi-
tion at all times, place a dot upon both the head and middle
joints of the flute for guidance when putting the instrument
together. Hold the flute lightly and carry it to the lips,
where it should assume an almost horizontal position, the
foot-joint being slightly lower than the head-joint.

The lips are compressed as outlined above, with the sharp
inner edge of the embouchure resting lightly against where
the red of the lower lip begins or leaves off, exposing to view
about two-thirds of the embouchure for the reception of the
air-column. This exposure of the flute embouchure will
vary from about two-thirds for the low tones, to about one-
half for the high tones. The orifice of the lips through which
the air-column is to issue should likewise be exactly cen-
tered, and the air-column itself must be directed into the
centre of the embouchure. The head must be held erect, in
order to insure the mouth being parallel to the flute tube.
The directions given relative to centres imply: for the
lips, a central position from left to right, or vice versa; for
the embouchure, a centre from head-joint to foot-joint, or
vice versa.

Proving BY PrayiNGg

You are now ready for playing. For an example: play
the tone G in the low register or octave and sustain it, be-
ginning pp and slowly making a crescendo to ff, then a
gradual decrescendo back to pp.  The orifice of the lips for
pp is very small, and the air-column likewise is very weak
but directed almost straight across (slightly down into) the
embouchure.  As the crescendo proceeds, the lower jaw is
gradually but steadily drawn back; the air-column is
stronger, and the lip-orifice gradually becomes larger
through the recession of the lower jaw, which in turn
automatically lowers the angle of direction of the air-
column. When the ff is reached in the crescendo, the lower
javy is back as éarhas it fan fbs drawn, the air-column is
quite strong and the angle of direction is alm: i
down into the embouchugre. S

The feeling in the throat (which automatically expands
or opens wider) at this stage is somewhat similar to that
experienced when placing the bowl of a spoon in the back
part of the mouth near the throat. Great care must be
exercised to not strain the muscles of the throat when
playing ff. When making the return decrescendo from
T to pp the lower jaw gradually resumes its normal position
the air-column gradually decreases in force, and the anglé
of direction gradually rises, The action of the lower jaw,
Zgrength ofkthe aii;-columu and angle of direction must

ways work together in unity — neither one ei i
adilane(ﬁ(;:e beélind t(lile other. 1 e Sither fn

t will be observed that — when the correct positi
the lips, the right angle of direction and the prolzar stlrzr:gl(:)lf
of the air-column are acquired — the tone speaks imme-
diately when the tongue is thrust in attack, and with a full
round resonance in both f and pp nuances. Should the
tone sound coarse and windy, and give a hissing noise, you
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Mail the
Coupon!

A ROBERT

WOOD-WINDS

’ . .
Distinguished Tone!
The distinctive A, ROBERT tone is
big, clear, mellow. It dominates—yet
charms. That wonderful purity and
power of voice—free and rich in every register
—is the reason why you find A. ROBERT
Wood-Winds in all the world’s great bands and

I.t takes a personal trial to realize the real dis-
tinction of the A. ROBERT tone. And it’s easy
to make that trial. Just sign and mail the coupon!

The Fred. Gretsch Mfg.Co.

Sole Distributors for the U. 8.
60 Broadway, Brooklyn, N. Y.

THE FRED. GRETSCH MFG. CO,
60 Broadway, Brooklyn, N. Y.
Please send me (without obligation) your
Price List of A, ROBERT Wood-Winds and
tell me where I can see them,

MILLER'S Modern Method
reesiso O GLARINET

1. X-ray drawings showing eorreet tongue move-
ments.

2. Cuts showing correet left hand positions.
3. 168 oarefully graded exercises and duets.
Fingerings for Boohm and Albert clarinets.

4
Edward B, Marks Music Co, 235 "%cerin

Rey M Miller ‘

may be sure that the air-column is being directed too much
across instead of down into the embouchure. On the other
hand, should the tone sound thin or muffled then the cause
can be traced to the lower lip covering too much of the
flute embouchure.

Conscientious practice and keen observation will reveal
the requirements and possibilities of this method of tone
production, which in my opinion is unequalled. Pure and
9ﬁective flute tone is not acquired in a day, in a week nor
in a month; it demands years of study, and is always
susceptible to improvement. Tone production is always a
difficult matter to handle with a student, even under per-
sonal instruction and illustration, yet I have endeavored to
give as clear an exposition of it as possible to a written
article, trusting that the veil which has been drawn before
you (and so many other flutists) will disappear, and that
the light of understanding of scientific principles of flute
tone-production will be an impetus to you and other
readers of this writing.

THE
CUSHING

Practice
Baton

“A Director
by your side”

An instrument which silently swings a baton

in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rh¥thm —_
et rhythm is the life of music. The Cushing Practice
aton helps develop the rhythmic sense as nothing

else can—makes possible better prepared lessons—

thoroughness, progress.

Many uses; in schools, private and ensemble practice; prepares
for playing under duct Hand instr t; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee.

” Send professional card or letterhead and
U LeSSOI‘IS Free we will forward seven lessons illustrating
seven essential principles necessary to good playing. No charge
or obligation.

E. 0. CUSHING &sibee ass:

o el
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Three Outstanding Young Bands

concert platform, on contest jaunts, and “on the

air” — hosts of youthful bandboys who also are on
the way to becoming adult, finished bandsmen and perhaps
bandmasters, if they so elect later; and if not so electing,
even at that, these boys probably know more today about
bands, band instruments, band balance and band music
than fell to the lot of their fathers and grandfathers.
Furthermore, they will have a knowledge of the equalizing
and stabilizing effect of music upon humanity that possibly
was unrealized by their progenitors and ancestors, together
with an insight into music's place and power in helping to
preserve the equilibrium of the world's economie living.
And always, joy in listening will be greatly enhanced by the
delight of “knowing” — technically, temperamentally and
tunefully!

O\ THEY come, in throngs! on parade, on school or

AGreaTing e Etner

The group portrayed in the picture below is a photo-
graphic reflection of a body of young musicians that now
comes regularly “on the air” to please invisible thou-
sands of music lovers — the forty-three original members
of the KMMJ Juvenile Band of Clay Center, Nebraska,
that has become noted through its regular Monday night
broadeasting from that station. The director of the band
is Prof, Eric Ecklund, but the music moving spirit behind
its organizing and broadeasting is Mr. H. H. Johnson,
a local business man. At various times during the past
years he has attempted the organization of groups which
might be developed into such a band, but lacking the
incentive that is now offered by the broadcasting station
nothing evolved from his previous efforts.

With the comingof KMMJ broadcasting station at Clay
Center (one of Mr. Johnson's various “promotings™)
came the big opportunity, and the band was promoted and
organized even before the station was completed and
equipped.  Mr. Ecklund was brought into the scheme and
called his first rehearsal on October 1, 1925; thus the band
is not yet two yearsold. The players (ranging in ages from
seven to seventeen years) for the most part never had
received any music training whatever; a few of them had
gone a little way in instruction on the piano, and a very
few had taken lessons on the violin in a more or less
desultory manner, but the majority of them were musically
nihil — which is hard for those who hear the band today
to helieve,

Mr. Johnson gives great credit to the parents who have
faithfully co-operated with him from the beginning.  When
asked what he thought to be the prime essential of the
band’s success he unhesitatingly declared it was the atti-
tude of the parents, “for if they do not enter into the thing
with enthusiasm and help to keep the same alive in the
children, it makes matters very difficult for director and
manager.” As a business man Mr. Johnson is firmly
rooted in mind to the mercantilesoil of his little town, but
as a “band” man his heart is rooted equally firmly to these
boy players of the town. The business is his big financial
interest, but the band is his hobby, and through business
and hobby comes the

Way WreresY THE EtneRrIC WAVES ARE AGITATED

H. H. Johnson is president of The Old Trusty Com-
pany in Clay Center, Nebraska. e also is manager
of his own band. His company employs the director of
the band, equips the band room and purchases all band
music, while the parents buy the instruments, which is
their only investment. If the broadcasting service does not
pay for the cost of director, training and equipment, the
Old Trusty pays and charges it to the credit side of *“Profit
and Loss” account. The band broadcasts every Monday
night weekly, and during the summer months plays the
open-air town concerts on Wednesday night of each week,
the proceeds reverting to the company as at least part
remuneration for what may have been expended. Strange

The KMMJ Juvenile Band of Clay Center,

Famous Broadeasting Band; Clarksdale,

(Mississippt) High School Band, and the
Gibsonburg, Ohio, Boy Scout Band

as it may seem, outside places seem to more keenly ap-
preciate Clay Center’s opportunity than does that town
itself, but that is only an additional example of underesti-
mating the home product.

Clay Center is a small town of only 1000 population, yet
90 children are receiving instruction in music through this
band, The average age is twelve years, but Director
Fcklund prefers the younger children because he can have
them for a longer time and they are very quick to learn.
Asked if he had any trouble in holding his older and better
players, Mr. Johnson replied: “Yes, indeed! several of the
kids already have attracted outside offers and other
places have made bids for our director, but we look upon
such advances rather as compliments.” On they come!
children for bands and band musie!  And it is well for the
future of America that this is so, so let us not stop them
but all help in the on-coming and keep the music tide
moving! —M.V. L

CLARKSDALE (MISS.) HIGH SCHOOL BAND
S. Kooyman, Director

l_ ERE is the brief story of a school band in Clarksdale,
Mississippi, which has demonstrated successfully an
ever-existing law, viz: Carefully concentrated encrgy of eflort 1
a human dynamic force which inevitably brings resulls — thut
is, when constantly and intelligently applied. The story
comes from Giles Robinson, one of the clarinet players in
the band and president of the organization, who writes:

It has been a hard struggle to organize a student band in
the Clarksdale High School. We have encountered every
difficulty that all other school bands may have met, and
then some, but now our labors have been rewarded, The
band movement was begun at the commencement of the

school term in September of 1923, and the leader of the
town band at that time was engaged as instructor and
prospective director. The idea wasnew to Clarksdale, and
quite a few of us began lessons on band instruments, al-
though the band was not actually organized during that
school year. It cost each pupil who studied the instruments
about three dollars a month for the instruction received,
the remainder of the leader's salary being furnished by the
school,

The lessons were continued through the summer months
of that year, and hopes began to fly high for a fully or-
ganized band in the year following. This was fccomplished
and the band was organized in 1924, but we did not advance
very much as rehearsals were too irregular (“few and far
hetween”) and some of us soon hecame disgusted.  Finally,
and because he could not carry on the work at the meagre
salary he was receiving, our leader left us and another one
was engaged in his place. The new leader came hefore
the school opened that year, but left after the end of the
first semester, LFor the second time we found ourselves
without a director, and not knowing what else to do we
disbunded and quit practising.

Hopes FurrinLep

Two years later, in June, Mr. 8. Kooyman was called to
('larksdale to take charge of the community band, and the
people were so greatly pleased with his work in that capacity
that the city immediately guaranteed a certain proportion
of his salary if he would teach in the school. The Rotary
Club and the School Board pledged themselves for the
balance, and in September of 1926 under the direction of

Continued on page 76

* ® * £

T IS (or should be) obvious that all boy scouts are not

necessarily members of boys” bands, yet in the instance
of the group here presented every band-boy must be a boy
scout, else he cannot be a band member. The pictured
group shows the Gibsonburg Boy Scout Band of Gibson-
burg, Ohio, an organization of about forty pieces under the
training and directing of Mr. J. W. Richard, that is attract-
ing much musical attention throughout northwestern Ohio,
and regarding which Mr. Harvey L. Williamson presents
the following interesting information:

Some two years ago Mr. Richard, an old bandsman of
Gibsonburg, noted that the local boy scouts troop had more
than a little music talent among its members, and, because
of his intense interest in such matters, he severed all connec-
tions with other musical aggregations and organized the
Gibsonburg Boy Scout Band. He receives no remuneration
whatsoever for his services. It is purely a labor of love
with him, and he is very popular in the community as well as
with his boys. He commences work with the beginners by
taking them in small detached groups, in some cases giving
the boys private instruction where it seems warranted.

GIBSONBURG (OHIO) BOY SCOUT BAND, J. W. RICHARD, DIRECTOR

The band began playing with instruments that for the
most part had been discarded by the older bands, but some
of the boys soon bought instruments of their own. A year
ago Mr. Richard and Mr. L. E. Williams (a local business
man) loaned their personal credit to the band, and several
of the larger horns were purchased which since then have
been paid for from the proceeds of concerts. The business
men of Gibsonburg contributed for a series of open air
concerts last summer, which were played by the boys and
which materially helped the band treasury. -

During the last year the band has played for many large
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playing with

Tony Clccone,

Elmer h;hrrdn!'» Griyon's
| .

Norbert [, Beihoff of Mil-
waukee, nationally known as
a plaver and as a teacher of
saxophone technic, plays and
endorses the new Lyon &

Healy

Boyd Senter of New York,
Jazzologict Supreme, OKeh
and Perfect Record Artist,
Publix “Theatres Circuit,
plays and endorses the new
Lyon & Healy Saxophone

Karl E. Johnson of St. Jo
seph, Missouri, for years a
leading saxophone authors
ity, now phws, endorses and
sells the new Lyon & Healy

For Those of You Who
Want Facts:

Here are the amazing improvements we
want you to study in the new Lyon &
Heuly Saxophone-

1—High D, E and F keys interlock. Opening the
higher key automatically opens the lower and makes
the tones pure and clear. This greatly simplifies your
most rapid fingering and makes it much easier to
teach beginners,

2—The combination C#-G# key. This eliminates
the slide of the little finger of the left hand between
these notes, speeding up and simplifying the fingering.

3— The balanced, non-bouncing octave key which
permits lightning fingering without the frequent
“sour™ notes.

4—Pads of woven raw felt, specially treated, which
are actually waterproof, and which at the same time
seat evenly and snugly in the same groove each time,
thus assuring true pitch and tonal purity.

5— A completely balanced key action, Thisis not an
empty claim. It is a scientifically achieved fact which
your finger muscles will tell you is true.

6—A mellow, resonant tone—and tone is what
you're after !

All Models are New—All Have

the Above Improvements

An entirely new

saxophone!
~not just a
“new model”

So superior in tone and
action that it has increased
our sax sales for six months

over fifty per cent!

It took two solid years to produce this new
saxophone. The first year we analyzed all
the old defects and ‘bugs" of the saxophone
which everyone had come to believe could
not be remedied. The second year we care-
fully eliminated these defects one by one.
It took time, work and money.

Finally we realized that we had the job
licked and that we had built an entirelynew
and different saxophone, superior to any
other on the market today—worthy of bear-
ing the name Lyon & Healy. Many expe-
rienced players had tried these instruments
out, step by step, and had placed orders
for finished instruments as soon as they
could be produced.

Trials by professionals brought immediate
results. Orders began to pour in. Re-orders.
One man sold another. Our study and work
has been justified. Professional players who
have tested these new saxophones are play-
ing them today because they are right.

Have you actually tried this new Lyon &
Healy Saxophone? In fairness to usand your-
selfdosonow. Realize the difference between
a new Lyon & Healy and the instrument
youare now playing. You be the sole judge!

Lyon & Heal

Manufacturers of

Balanced Saxophones
Corner Jackson Blvd. and Wabash Ave.

MICROPHONI}
L)

Brotherhood meetings, for the 1. 0. O. . parade at Toledo, | e

the Masonic parade at Fremont, concerts in the Toledo 9 i Q CHICAGO

public parks, etc. It recently broadcast a program from 8 ]

the Toledo station WTAL, receiving many cards of ; ;

congratulation as a token of appreciation. All t]xes? of Sold by the best music houses in the country, including—

: g > ba casury, and in . > : :

tzlrxrr‘sef l:?x?idsxlll "tll(::e l;l;;):ea'l tlﬂ }:;urt)smf((l)r tgtj;;l;g tilllilngsf’ John Wflnamaker ......................... New York Crowley-Milner ..o, Detroit S. Davidson & Bros. .......ooviveniiiit Des Moines
The band has purchased a large Ford truck, and by install- Henry Savage o G Boston Goldsmith Company. .......ovovvviiiuninn. Columbus Cline Music Company . .......vvvvvveeners. Dallas
ing a large flat box thereon the band boys have provided a Herman Wodicka S Cleveland Cable Piano Company ..........oevvvvieniin, Atlanta WL e e R Spokane
fine means for transportation to and from engagements. Friedman's Music Shop, Inc.................. Newatk BWEBnday s Los Angeles Norbert TiBeiloll e = co e o Milwaukee
They are now planning to secure a bus for such purpose, Ho A Becker oo Pittsburgh Foster-Waldo. . .. .. R ) Minneapolis G a6 e e Indianapolis
which will make their trips much pleasanter during the Q

cold weather, The band is securing the support and en- 's = - : - 4

dorsement of the best citizens in Gibsonburg and has a
bright future ahead.

THE RADIO STARS PLAY WASHBURN AND LYON & HEALY INSTRUMENTS

KMM] JUVENILE BAND, CLAY CENTER, NEBRASKA, PROF. ERIC ECKLUND, DIRECTOR
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For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for amateur
: : } e 3 3
bands is the series of forty-six compositions in the Walter Jacobs’ Select The Walter Jacobs
Repertoire for Young Bands.
. . . .
REAL BAND MUSIC—musically meritorious in point of melody, composi- Se]ect Reperton'e for
tion and arrangement; full and complete in instrumentation, and playable.
Again and again do leaders comment with surprise and pleasure on the remarkable quali- Y B d
ties of these selections—and the secret is that they are especially written and arranged for Oung an S
young bandsmen by musicians who “know their stuff.”
% Y . ; 1 Home Town Band (4/4 March) ........ Weidl
No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC, 2 Red Rover (6/8 March).............. Weidt
with every part well within the scope of the inexperienced player. Yet so musically worth i ﬂlying \fVehdg% (:l;al(zl\o) AL PDVOI!L)Iy
: in the librari i ; ilies of the Valley (Waltz) .......... eid!
while are these numbers that many of them are in the libraries of mature bands o e B R o
6 Camilla (2/4 Chilean Dance).......... Bone
1 Elalondocwdl (2/4 Char, March) .. .. %ngl
e 8 Flower Queen (Waltz) ,.............. eid!
TWO OF THE MANY INSTRUMENTATION 9 Pink Lemonade A Circus Parade. ..... Wet:Zl
JETTERS RECEIVED Note the unusually large instrumentation listed below. Each 10 Ye Olden Tyme (3/4 Char, Dance) .... Weidl
LETTERS RP CEIV part is on a separate sheet, with double parts for cornets, clari- 11 Whispering Leaves (Reverie) ......... W“,d‘
I am using with much suc- nets, altos, basses, and drums, as indicated, 12 They're Off (6/8 March)............. Wefdt
cess your recent edition of }3 ;liry \:’inga (\)’ultz) ................ %glﬁ’
“Band  Music for YUIHI-g EACH NUMBER SUPPLIED COMPLETE FOR 4 oppy nd (6 8 l(lyl) ............... eldl
Bands"' and wish to compli- ACR NU : 15 Sunflower (Gavotte)................ Weidt
ment you on Lhis vast improve- l—Colnducéor “:; ((}‘orne() :—Eb Iéal'lAlane Saxophone 16 The Booster (2/4 One-Step) .......... Weidt
menl over the “junk' which el P i L g 17 Jolly Sailors (6/8 March) ............ Weidt
has been on the market for 1—3d Bp Cornet 2—3d and 4th Ep Altos 18 Fragrant Flowers (4/4 Novelette) ..... Weidl
years.—GEQ. J. ABBOT'T, :—-Elbcgglronet ‘l—g::ll:‘t;:: ((’{!;‘:gl(e“é{lf) 19 'll;all I?edE;" ((6/8 Mareh) covoiviniees we:'gl
Supervisor of Public School —Eb Clari =13t Trommbone (Bass Cler 20 Bright Eyes (Gavotte) .............. eid!
Music, Schenectady, N. Y. %— 211;‘:‘ B‘;?l%:%ea ; i"5‘,‘%'?‘:‘“5"0::((%“?;8}:8) 21 To the Front (6/8 March).............. Day
= b C t - ( B e e e .
Iw-Orll)o: 2nd Sopranl:)rb“:li:phona inC 1—1st Brbo 'ln“en%':e(Tr::)’le CLIel) 2:2; FII Do‘r/adlo (41/} I ‘[_'lllllf’tu Fox Trof) ... Vuzeﬁi
: 1—Bassoon 1—2d Bp Tenor (Treble Clef) ola (Valse de Ballet) ............... (4
Just a line to tell you how 1~Bp Soprano Saxophone 1—Bp Bass (Treble Clef) 24 LongRun(Galop) i iivionen Weidt
much I am indebted to you for 1"5" Alto S“q"’l’h%“‘ 2—Basses (Eb Tuba) 25 Breath of Spring (4/4 Char, Dance). ... Weidt
the ** Walter Jacobs Repertoire 1=0) "dhos taZophone =Uronn 26 RagTag (6/8 March) ..............0 Weidt
for Young Bands."! My West 27 Priscilla (4/4 Colonial Dance)....... « Weidt
?’ﬂrlk B}Jﬂﬂi Band ?f Cit;imﬁ} The numbers listed and a wide variety of other original %g gl'd‘ RE,'t"((OO//SSI\I;IM?l)I) ------------ %ﬂ%
15 playing the complete hst o H 3 : 1 ueen City ABICH) cvercerirnine el
Shies eoledid eI copyrights and c!assms are avaxl_able for orchestra in the 30 Gosss Waddle (4/4 Danse Chars) ... Weids
and I am free to say that the Walter ]acpbs Library for Public School Orchestras, the 31 Eventide (3/4 Reverie) .............. Weidt
great success of the organiga- Jacobs Folios for School Orchestras, etc. Complete cata- 32 Castle Chimes (Gavotte) ............ Strubel
tion is due to their use. logs of School Band and Orchestra Music with sample vio- 33 Drifting (6/8 Barcarolle)............ Strubel
—ALBERT COOK, {incand cornet barts on reausst 34 Down Main Street (4/4 March) ....... Weidt
Auditorium Building, PALY q : 35 Here They Come (4/4 March)......... Weidt
Chicago, Illinois. 36 Chimney Corner (Dance Grotesque) .. ... Eno
37 LaSirena (Danza Habanera) ......... Burke
38 Veronica (Barcarolle) vovuevviviivess Weidt
39 glue S"full: (%adl‘c;p)B ................. V,‘I!/llgét
| : ) : 40 Dance of the Teddy Bears............. eidt
ayfgﬁ;zﬁgg Thfe I.abov‘ei p wci; wre brlwt ’;Ublwhed 41 The Winner (4/4 March)........... Beriram
n or follo and are obtainable only as sep- 42 Mountain Laurel (Waltz) ............. Allen
arate nu!nbers, each complete for the instrumenta- 43 The Line-Up (6/8 March) .......... Bertram
tion as listed. 44 Just a Memory (Reverie)............. Weidt
45 Carita (Dans Espana)............... Weidt
46 Guard Patrol (6/8 March)..........Beriram
y Price, Each Number, Net
WALTER JACHBS, lie .. i
Publishers
) g SOLO CORNET PARTS SENT
B , i -
120 Boylston Street, Boston, Mass. 2 ON REQUEST

. i il
AN\

()
: ainting
made for a Conn double page advertisement which appeared in the Safurday Eeenina

Thig illustration is used by courtesy of C. G. Conn, Ltd., and is reproduced from a p:
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Considering Both Quality

and Price
The Walter Jacobs “200 Light Classics”

for orchestra are unexcelled in America for their
adaptability to the needs of the Motion Picture Theatre.
Many hundreds of leaders have acquired the entire list,
and have voluntarily expressed their surprise and gratifi-
cation to find “such good music at such ridiculously low
prices.”

If you are not acquainted with the merit and va-
riety of these compositions, order a few orchestrations
today. Play them, then if you don’t agree that they are
just what we say, send "em back and we wll refund. What
could be fairer?

Here are twenty of
the two hundred

Scan the titles; the names and sub-titles are for the most
part accurately descriptive of the compositions, and you know
the merit of our arrangements. You can therefore select several titles
to fit your immediate needs—or you can safely order the entire twenty.
(The list at the right gives more of the “two hundred.”)

AlteeaGlowi ™ ASTONE PIOEITe . oL iviv s o biarbn s it George L. Cobb
Angelus. From Scenes Pittoresques (Arr. Hildreth), . ................. J. Massenet
Anitai- Bpantah Seronader iy viv L b v e i e Thos. S. Allen
Anitra’s Dance. From Peer Gynt Suite (Arr. Hildreth) . .........oovviiiin. Grieg
Antatl Intermesgo OMental v o i s e Max Dreyfus
Around the Sun Dial. Capriccio..........cooovvvvuvninininnn. L. G. del Castillo
Aubade Printaniere. (Spring Serenade) (Arr, Hildreth)................ P. Lacombe
Barcarolle. From Tales of Hoffman (Arr. Friedrich) ................... Offenbach
Bedouin, The, An Oriental Patrol,..........ccooivviiiniaiien. Edwin F. Kendall
Berceuse. From Jocelyn (Arr. Hildreth) .........coooovviiviiiiiiin B. Godard
Bareensai(Are Hildreth) = it e s i Ludwig Schytte
Bragiliana, Morceau Characteristique .............c.ocovviins Frank E. Hersom
Beshktast lokilwoyr Hnte Adte . (i v i i, i Norman Leigh
Broken China. Oriental Novelty .............cooviiiiiiiinine. George L. Cobb
Butterflies. Morceau Mignon............ooovvviiiniiinns Bernisne G. Clements
Butterfly and Erotie (Arr. Hildreth) ............cocviiiiiiiiiiiiinininn, Grief
By ab (MU RN & o = 0 v e o e Norman Leigh
Carnaval Mignon (Lament and Serenade) . ............ooovviuiiiiiinn. E. Schuett
Carnival ROVEIEE _DafcR= . i oo i e s George L. Cobb
Castilian Beauty, Spanish Serenade............ocoviviiiiiiiiiins Gerald Frazee

You will make no mistake

By ordering from the lists on this page. Of course, if you are
still skeptical, we will gladly send you thematics (first violin) if you
ask for them. With the same
stamp and stationery you can | Small and

order one or two orchestra- Blane v w.m 50C net
tions. Be thrifty! Full and

biame . _ .. 195¢ net

idiculously |
H?re are the ridiculous L W Piano parts (melody cued in) 15¢ net
prices we referred to above Extra Parts 10c net

WALTER JACOBS, Inc.

120 Boylston Street, Boston

PARTIAL LIST OF THE

Walter Jacobs 200 Light Classics

Cathedral Chimes, Reverie, .. ...Arnold and Broiwn

Chant Sans Paroles. .......... Norman Le
Cheops, tisn Intermesso.......... George L. Col
Chirpers, orceau Charsoteristio . ..... a8, Frank
Chow Mein. A Chinese Eplsods. .. .. ... Frank E. Hersom
Cloud-Chief, I i'l. Ernest Philie

. J, Trinka

Danse Moderne . ... Norman Leigh
Doll Days. Novelette e L. Cobb
Droam Faces, Reveries ... Bert Hollowell
Dream of Spring. Morceau Char. ........ P. Hans Flath
Dyifting Moonbeams. Valse........ Bernisne (1. Clements
Drift-Wood. Noveletts, ...

Drusilla, Walta,...............

Eskimo Shivers, Novelty F

Elaine. Valse Ballet............

El Amante, A Mexican Soene............ Thos. 8. Allen
Enchanted Moments. Idylld'Amour Bernisne G. Clements
Expectancy. Novelette.................. Norman Leigh
Falling Spray. Valse Caprice................ W. Aletter

Fancies, Novelette, . .« George L. Cobb

Faun, The. Danse. . . George L. Cobb
P‘m-f"ly and the Star, +.Norman Leigh
Flickering Firelight, Shadow Dance...... Arthur A, Penn
Flimsy Flounces. Valse de Ballet. .. ... Frank E. Hersom
Flirting Butterflies. Morceau Char........... W, Aletter
For Her, Romance............. ... Norman Leigh
From Foreign Parts, Hungary M. M i

oszkowski
Funeral March (Arr. Hildreth). . =
Funeral March of a Marionette .G
Funny Fellow. March Humoresque,,......Chas, Frank
Gay Butterflies. Caprice. (Arr, Hildreth), .Louig Gregh
Ghost Walk, Eecentric Novelty........ George L. Cobb
Girl of the Orient. Persian Dance........Thos. 8. Allen
Glad Days. Novelette......... Harry L. Alford
Glowing Embers. Tone Poem. . H. Howard Chene
Gob Ashore, Novelty Fox Trot. ..Norman Leig
Grey Eagle, An Indian Intermezzo. ... Arthur C, Morse
Golden Days. A Tone Picture.......... (George L. Cobb
Got 'Em. Deseriptive March. ..... +v..Thos. 8, Allen
Grandfather’s Clock. Descriptive Louis G, Castle
Heap Big Injun. Intermeszo. enry 8. Sawyer
Herd Girl's Dream. Idyl. ... Aug, l,:mitxki]
Hindoo Amber, Novellete. .+ Ernest Smith
Humoreske. (Arr, Hildreth), . .Anton Dyorak
Hungarian Dance, No, 2 (Arr, Hildreth). ......... Brahma
Hungarian Dance, No. 5 (Arr, Hildreth).......... Brahms
In a Shady Nook. Tete-a-Tete. ... .R. E. Hildreth
In a Tea Garden. A Javanese Idyl Frank H. Gre{
. Norman Leig
..... Paul Eno
Iberian Serenade. ................... .Norman Leigh
Indian Sagwa. Chasacteristic March. .. ... Thos, 8. Allen
In Dreamy Dells, A Fair Fantasy. . Walter Rolfe

In June Time. Walts C. Fred'k Clark
Intermezzo Irlandais. .. ... — .Norman Leigh
In the Bazaar. Morceau Oriental .Norman Leigh

In the Jungle. Intermeszo . W. Lerman
In the Sheik’s Tent. Oriental Dance. .. .Frank E. Hersom
Irvina. Intermesso....................... Walter Rolfe
Jazzin' the Chimes, Novelty Fox Trot. .James C, Osborne
June Moon. Novelette ..Bernard Fenton
Jungle Echoes. A Cocoanut Dance. R. E. Hildreth
Kamennoi-Ostrow (Arr. Hildreth). . .. Rubinstein
La Castagnette. Caprice Espagnol. .Henry Ketten
La Fontaine, Idsll (Arr, Hildreth). ,...... Ch. B. Lysberg
Laila. Arabian Dance.................. R. 8. Stoughton
Love and Laughter, Pizzicato. . .. ...George L. Cobb
Louisiana Nights. Valse Creole. R. 8. Btoughton
La Paloma. Spanih Serenade.................. Yradier
La Petite Etrangere. Valse Len . B. Metealf
La Sevillana. Entr’Acte........ Norman Leigh
L'Ermite. (The Hermit) Meditation....... R. Gruenwald
Liebestraum. Nocturne No.3 .............. Frans Liszt
Little Coquette. Moceau Char.. . y
Lost Chord (Arr, Hildreth). ..
Lovey-Dovey. Intermezzo.
Lullaby and Valse Lente (
Love Notes. Valse.......
Magician. Gavotte............
Mandarin. Novelty One-Step. ..
March of the Walking Dolls..
Marionette’s Romance,
Moment Gai..........
Morning Kisses. Waltz
Ma Mie. Chanson d'Amour ....Norman Leigh
Manana. Chilian Dance.............. Jean M, Missud
“Marceline,” Dance o the Clowns. ....
March of the Dwarfa (Arr. Hildreth). .
Marche Militaire (Arr, Hildreth)

Mazurka, No. 1 (Arr, Hildreth). .
Meditation. Valse Poetique. ..
Meditation and Chansonette, . .Norman Leigh
Melody in F (Are, Hildreth).................. Rubinstein
Mi Amada, (Danza de la Manola........ Norman Leigh
Midsummer Fancies, Valse Novelette. ... Frank H, Grey
Moonlight Wooin? Valse d'Amour. . Bernisne G. Clements
Milady Dainty. Intermezso Gavotte...... Gerald I'razee

... .Arthur Sullivan
... Robert A, Hellard
eth)......Ed. Schutt

..Frank E. Hersom
..Van L. Farrand
....Norman Leigh
...Geogre L. Cobb

. Norman l,eizh

Mimj. Danse des Grisettes.............. Norman Leigh
Modern Indian, Char, Novelty. .......Irank E. Hersom
Moonbeams. Novelette................ George L. Cobb
Murmuring Zephyrs (Are. Hildreth). .Adolph Jensen
Musidora. Idyl d'Amour. ... orman Leigh
My Heart at Thy Sweet Voice. ..., Saint-Saens
Myriad Dancer. Valse Ballet .Thos, 8. Allen
Nakhla, Algerian Dance....... ..R. 8. Stoughton
Namouna, Intermeszo Oriental.......... R. E. Hildreth

'Neath My Lady's Window. Gerenade....J. W. Lerman
Nocturne (Arr, Hildreth). . .............. Chopin
Norwegian Dance, No. 2 (Arr. Hildreth) Grieg
Numa, An Algerian Intermeszo. .. ... .. Thos. 8. Allen
Nymphs of the Nile. Air de Ballet. rank E, Hersom
On the Sky Line. A Tone Picture. . ... Walter Rolfe
Odalisque. Valse Orientale.............. Frank H. Grey
Pantomime Dance. A Musical Dainty....... Wm, Baines
Parade of the Puppets. Marche Comique. . . . Walter Rolfe
Pas des Amphores. _Air de Ballet ..C. Chaminade

Pasha’s Lullaby. Deseriptive. .. .. George Hahn
Pasaha’s Pipe. A Turkish Dream . ..George Hahn
Pastorale Ecossaise. ........ .. Frank E. Hersom
Pearl-Feather. Intermesso..... ... Norman Leigh
Peek In, Chinese O: ...George L. Cobb

ne-Step. ...
Pizzicato Polka (Arr, Hildreth). . 5
Polonaise Militaire (Arr, Hildreth). ............... Chopin

e e

Potato-Bug Parade. George L. Cobb

ide Desert, An Arabian Incident Frank Bennett
Purple Twilight. Novelete........ Bernisne G. Clements
Rainbows. Novelette.................. Bernard Fenton
Relaxation. Valse.......... W E, Hersom
Roman Revels. Tarantella. ..Gerald Frasee
Rosita._Porto Rican Dance. Jean M, Missud
Rustic Dance. ..Norman Leigh
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THE CUNDY-BETTONEY CO.
Jamaica Plain, Boston, Mass.

(OUPON

Something
Entirely New
for You

Mail the
Joupon
Today!

A BROCHURE OF

Silva-Winds

JUST OFF THE PRESS

This is a NEW CATALOG containing Silva-Bel
Wood and Composition Clarinets, showing full line of
Silva~Bel in styles and finishes. First of its kind
ever published. showing all models of Metal Clarinets,
Bassoons, Alto Clarinets, Bass Clarinets, Flutes, Alto
Flutes and Piccolos; Accessories, etc.

You will be interested to see this catalog. WRITE

Please send Brochure of Silva-Winds. : forit. See “Who's Who" in the
E “Hall of Silya~Bet Fame”
i Plodse Print Nams i Line up with the leaders — the originators of the
' first successful All-Metal Clarinet.
otreet 1
e A i _B tt Jamaica Plain
. 1e vin y' C 0ﬂey 0., Boston, Mass.
I am interested in and play ! -
[0 [} :
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Six Superior Suites

o)) = ege U0 s 1A%
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)

Of Especial Value to
Photoplay Pianists
and Organists

| Static and Code
2 Hop House Blues

DEMENTIA AMERICANA

A Super-Syncopated Suite by GEORGE L. COBB

3 Owl on the Organ

4 Savannah Sunset

Excellent for cabaret scenes, situations implying restless hurry, and
situations typical of the modern American advanced jazz influence.

A NIGHT IN INDIA

By GEORGE L. COBB
| Twilight in Benares

2 The Fakirs

3 Dance of the Flower Girls

Descriptive of scenes of Hindoo mystery, Oriental types and situations
of foreign or exotic character,

4 By the Temple of Siva
5 March of the Brahman

Priests !

Also published for Orchestra

Three Sketches
from Old Mexico

By Cady C. Kenney °

| The Flower Girl
2 In the Floating

3 Serenade Garden

For Mexican or Spani§11 scenes,
romantic or picturesque situations.
Also Published for Orchestra

Toy Town Tales

By Frank E, Hersom

| Introduction

2 The Tin Soldiers

3 Dance of the Dolls
4 Jack in the Box

5 The Wooden Horses

Descriptive of childhood scenes,
carefree and lighthearted situations.

LOVE SCENES

By Chas. Bendix
| The Meeting
2 Romanze
3 Perturbation
4 Barcarolle

5 Wedding Bells

TFor romantic situations and love
scenes of the sort indicated by the

titles.

A LOVE EPISODE IN
BIRDLAND

By Theo. Bendix
| The Gentle Dove &
2 The Broken-Hearted
Pathetic Appeal Sparrow
3 The Merry Lark jjiie
4 The Magpie and the
Quarrelsome Humoresque Pan. ot
Typical of woodland scenes and
romantic situations of the type sug-

gested by the sub-titles.
Also Published for Band & Orch.

Each Suite com- SO

plete for Piano

cents

Net

WALTER JACOBS, Inc.

Sole Agents for British Isles and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CO., 84 Newman St. Oxford St., London, W. 1 iB
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I are more and more impresged with the fact that

as a national movement which includes hundreds o

units grows and develops, the ruling hbodies in
charge of this movement must be of more and more apparent
complexity in their organization. This does not, however,
make for less efficiency. The effect is quite the opposite,
for it enables each unit of the various committees in control
to devote all of their attention to a few particular items
necessary to the successful promotion of the national affair
and so brings about the result sought in a much surer and
more consistent manner, In our recent comment on the
new School Band Association we apparently did not dis-
tinguish clearly between the plan for activities of the vari-
ous organizations and committees in charge. The Na-
tional School Band Association itself is composed of indi-
vidual members of the band who are eligible to membership.
[ts important purpose is, first, the most practical one of
securing reduced rates to conventions and conferences;
second, to promote and foster school bands throughout
the country; and finally, to co-operate as fully as possible
in the state and national contests. The actual handling
of the band contests is in the hands of the Committee on
Instrumental Affairs, of the Music Supervisors' National
Conference and the National Bureau for the Advancement
of Music. The state and national school orchestra con-
tests, plans for which are just getting under way, will
be run under the same auspices. It is obvious that the
many details of so complex an affair as a state and national
band and orchestra contest cannot he handled efficiently
by an organization which is expected within a short time to
number more than 10,000 members. The efficient and
satisfactory handling of such affairs must for a time at
least be in the hands of a smaller and more quickly mobilized
committee, such as that of the Committee on Instrumental
Affairs previously referred to.

One of the newest and most promising developments in
connection with teaching of instrumental music is a device
which is being sponsored by the Aeolian Company of New
York City. This device is known as the Visuola and pro-
vides for an electrical control operated by the teacher which
indicates on another piano or series of pianos the key to
play, the note this key represents, and how the note itself
should be played. Thus the teacher can translate, for the
one or more pupils who are seated at the additional pianos,
the printed music. The device itself is not as intricate as
it sounds. It apparently provides for a sort of additional
fall-board for each piano or keyboard used by the pupil.
This is connected to the dictating key board used by the
teacher by a small electric cable and in this way the keys
played by the teacher are indicated at the instrument used
by each pupil. Many psychologists and students of musical
pedagogy are enthusiastic in their endorsement of the
Visuola. [Further information about this device can be
obtained from the Visuola Company, Aeolian Building,
Iifth Avenue, New York City.

It is now generally accepted that pictures can move.
That is to say, moving pictures have become a fairly impor-
tant part of modern life. George Evans & Company of
Philadelphia however, have decided that pictures can talk
quite as effectively as they can act, and to prove their con-
tention they publish a good-sized booklet which contains
nothing except picture reproductions of bands and orches-
tras that have been uniformed by these progressive manu-
facturers of uniforms. The book itself presents well over
100 organizations and their total membership includes
thousands of band and fife, bugle or drum corps organiza-
tions from every part of the United States. In fact, there
are 8o many organizations represented in this book which is
entitled Pictures That Tall that the reader is somewhat at a
loss to locate any particular organization whose picture he
might wish to see. It might be that George Evans &
Company would think it a good idea to include an index for
the next issue. This firm has been in the uniform business
since 1860. They also publish a house organ known as
Evans Musical Times which is filled with interesting in-
formation about bands and the uniforms they wear. The
Evans Musical Times is published at regular intervals
and is sent free to any band or similar organization in-
terested enough to write to George Evans & Company at
132 North 5th Street, Philadelphia.

"I"HE approval of both amateurs and professionals has

been expressed in most unqualified terms for the
National Radio Audition undertaken recently by the At-
water Kent Foundation. The purpose of this audition is
to bring to light talented but obscure young singers who
have not previously had an opportunity for advancement.
The philanthropy of this plan and the benefits it offers are
far in excess of any similar idea that has come to our atten-
tion. The generosity of the awards promised is remarkable
— aggregating $17,500 in monetary prizes and in addition
to this six of the winners will be given free musical tuition in
a leading American conservatory. The fact that, accord-
ing to the announcement, native talent and ability alone
are to count in the competition is also of special significance.
The inspiration and stimulus which such a chance is bound
to give to young singers ought to be considerable and it
can be confidently predicted that some remarkable talent
will be brought to light that would otherwise have been un-
discovered. While it may be less easily seen that the direct
benefit to the Atwater Kent Company will be commensurate
with the expense of planning and sponsoring such a con-
test on a national scale, it is none the less certain that the
benefit to them, although possibly indirect, will be such as
to justify their implied confidence in the old truism that
“he profits most who serves most.”

Keeping Posted

“ditorial paragraphs prepared for music-
ians and music lovers who wish to keep in
touch with theinstitutions and developments
in the broad and inter-related fields of pro-
fessional and commercial activities.

W INCE the publication of our recent editorial referring

to the value of well planned piano playing contests in
spreading interest in the piano as a musical instrument,
additional information has come to our attention that is
pertinent. As these contests have developed it has been
found desirable to so plan them that the method of opera-
tion has a certain amount of elasticity. For instance, the
contests are not usually restricted to people who have not
previously had any instruction. In Detroit, Chicago and
San Francisco, provision was made for ambitious players
to enter the contests who had had previous experience with
the instrument as well as those who had had none. As the
contest plan has been developed by Mr. Otto Meissner,
there is a separate clagsification for people who have not
previously taken lessons and who receive their entire train-
ing through what is known as the Melody Way, a method
devised by Mr, Meissner.

During the early part of the summer George M. Edgley
of Gibson, Ine., sailed for London. Mr. Edgley, who is
connected with the Gibson sales department, was formerly
a citizen of England. This trip of his is therefore in one
sense an undoubtedly eagerly anticipated visit to the
mother country. During his absence he will call upon
many Gibson foreign agentsand consider a further extension
of the foreign activities of Gibson, Inc. It is to be ex-
pected that the extensive line of fretted instruments manu-
factured by this company will meet with thorough approv-
al of foreign plectral artists and agents. 'The handsome new
custom built banjo should prove particularly interesting to
British and European banjoists.

Much interest is being manifested in the banjo world in
the new instrument recently announced by the Vega
Company of 155 Columbus Avenue, Boston. This in-
strument, which is known as the Vegaror introduces several
entirely new features in banjo construction and in addition
it presents an absolutely new tone color which is yet typi-
cal banjo tone. The instrument itself has an unusually
deep resonator, although the construction is so well planned
that it is no bulkier than the usual banjo. Provision is
made for tightening the head from the top, and it is con-
sequently unnecessary to remove the resonator except to
fit the instrument with a new head. The tone has an un-
usually musical quality with quite remarkable depth, reso-
nance and sustaining powers. Yet it has the characteris-
tic banjo twang and is able to cut through the tone of a
large orchestra with more than average effectiveness. Al-
though this instrument has just recently been placed on the
market, certain agents have sold a dozen or more in just a few
days through the use of one demonstration instrument.

Detroit, which is his birthplace, certainly gave Colonel
Lindbergh a real reception on his recent visit. The Lindy
song, published by Walter Jacobs, Inc., and a modern
version of the famous old song Lindy Lou (“By the Water-
melon Vine”) was used to great advantage during the
Lindbergh week. The Detroit News on Sunday, August 7,
printed Lindy in the metropolitan section of the paper
and the Cass Technical High School Band, the Hamtramck
Band and the High School Chorus and Pop Ensemble
played and sang Lindy for the thousands assembled to
greet the flying Colonel. Madame Marie Sundelius of the
Metropolitan Opera Company is also using the Walter
Jacobs Lindy song with great success. The song is pub-
lished for piano and voice, with both the new arrange-
ment and the original version of Lindy Lou. There are
also arrangements for male quartet and for band, besides
the catchy symphonic dance orchestration by Henri
Klickmann.

It is reported by the Nicomede Music Company at Al-
toona, Penna., that their catalog soon to be published will
contain several new items of their own manufacture.
These include Gold Tip Orchestra Brand Strings, Paganini
Violin Mute Assortment, Magic String Adjuster, Jazz
Banjo and Mandolin Pick Assortment, the Nicomede
Violin and Banjo Bridges, as well as the many previous
items carried by this firm.  Joseph W. Nicomede, head of
the firm, states that all the items will be nationally adver-
tised and he also reports that shipment on his new Loar’s
Eight Volume Tenor Banjo Method is increasing daily.

That it is possible for the production of a master workman
to be so faithfully used as a model that the reproduction
itself may assume an importance and value almost equal to
the original is emphasized in the catalog of Henry Stadl-
mair Co., Inc,, of 115 East 23rd Street, New York City.
This firm features reproductions of famous old violins,
violas, 'cellos and basses, made by Andreas Morelli, master
workman, Morelli’s research has enabled him to produce a
filler and varnish apparently identical to that used by the
old masters and this together with the degree of acoustical
perfection he is able to build into the proportions of his
violing make his instruments truly the “modern Cremonas.”
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The prices at which these instruments can be sold are
extremely reasonable when the faithfulness of their re-
semblance to the work of the old masters in both appear-
ance and in tone is considered,

This firm is also an extensive importer of many highly
desirable items of musical merchandise including genuine
Prueffer, Buffet and Dupre ('l{urinvlﬂ. Guy Renne band in-
struments, and piccolos, musettes, oboes and flutes by Paul
Dupre of Paris, “Fairmont” and “Broadmoor” tenor
banjos, Weissenborn guitars, and a full line of cases, reeds,
strings, mouthpieces, Avalon banjo ukes, and Miami pro-
fessional ukuleles complete a catalog of an extent and
excellence that should appeal to all types of professional
musicians,

Of especial interest should be the violin, viola and "cello
hows made by G. A, Pfretzschner and the master repro-
ductions of violins also contributed by this master workman.
Further information about these many items can be secured
from Henry Stadlmair Company at the above address,

The picture and history of a very interesting old drum has
recently been presenteéd by the Leedy Manufacturing
Company of Indianapolis, Indiana. This drum is over 150
years old and was used to sound army calls for the Colonial
troops from 1776 to 1778. It was first carried by Timothy
Church, a Connecticut drummer who joined his comrades in
the Revolutionary War. He and the drum were important
factors in the famous Battle of Saratoga, and other en-
gagements incident to the Colonial invasion of Canada,
where Church was captured by the British and died in
prison at Nova Scotia, The drum then passed into the
possession of Timothy Church's brother, John Church, It
was this brother who assisted Benedict from his horse after
Arnold was struck by a British musket ball. John Church
returned home from prison after he was released and took
the drum with him and it has been handed down in the
family ever since. The shell of the drum is 15x1814
inches, made of solid maple, and is still in good condition,
which is certainly a good testimonial to the worth of this
type of construction, The reinforcing hoops are one inch
in depth and the shell is joined with glue and hand-made
tacks. The heads and the snares are the same ones that
were on the drum when it was in use in the Colonial army.
The snare head is badly broken but the batter head isintact.

The write-up and picture of this drum appear in the
April issue of Leedy Drum Topics which will be sent to
anyone interested enough to write for it to the Leedy Com-
pany at Indianapolis. There are, of course, many other
additional items and pictures of great interest to drummers
in this edition of the Leedy magazine.

VERY interesting booklet was recently published by

the New York Edison Company. It is entitled The
Musician’s Palette and is issued for use in connection with
the New York Edison hour broadeast through the Radio
News Station WRNY in the Hotel Roosevelt, New York.
It is really a very elaborate and highly interesting series of
program notes covering the New York Edison broadcasts
from the latter part of June until the last of August. Each
program provided is devoted exclusively to a particular
type of orchestral instrument.  One program, for instance,
is devoted to the violin and viola, one to the cello and
double bass,one to the ohoe and English horn, one to the
French horn, one to the drum, and so on, for all the instru-
ments in the orchestra. The instruments themselves are
explained simply and exactly; the tone color which they
lend to the complete orchestral picture is described in such
a way that by listening in on the broadcast programs, the
veriest tyro of music lovers can secure a good idea of what
each instrument sounds like and its value in the orchestral
ensemble. The derivation of the booklet’s title is obvious
and merely emphasizes the fact that the programs are so
planned as to give the public a reasonable degree of appre-
ciation of where a composer secures the various colors with
which he tints, so to speak, his music. These programs
have undoubtedly been of the highest value from an
educational, aesthetic and entertainment standpoint.

The fact that buying direct from the manufacturer
offers certain advantages of especial importance to pur-
chasers of band uniforms is emphasized by the C. E. Ward
Company, New London, Ohio, in their newest catalog.
This house of uniform and regalia manufacturers has
adopted for its slogan, “The House of Personal Attention,”
and as a direct corallary to the policy suggested by this
significant sentence they make all of their uniforms to
measure only and are prepared to make any special uniform
to order and guarantee satisfaction no matter how intri-
cate the design or unusual the pattern.

Of more than passing interest is a new affiliation in the
Rare Old Violins Department, of the Rudolph Wurlitzer
Company, New York. Mr. E.N. Doring, for over thirty
years one of the active personnel of John Friedrich &
Bro., the old established dealers in rare violins, has
associated himself with Mr. J. C. Freeman of the Wur-
litzer Co., internationally known as one of the foremost
violin authorities.

Mr. Doring entered the employ of John Friedrich &
Bro. when that house was about ten years established.
He was then a violinist of no mean talent, and soon be-
came well known to the performers of New York both
for his ability as a performer on the instrument, and
because he made it a point to secure all the knowledge
obtainable in connection with his branch of the business.

The phenomenal growth of the love for violin playing
among the American public at large, with the incident
expansion in the department of rare violins of the Rudolph
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A Silver Clarinet that 1s
the equal of any wood
clarinet ever made. .. ..

A five day trial will con-
vince you of the truth of
the above statement. ...

READY NOW

A Professional Model

Silver Clarinet

HARRY PEDLER

& CO.

Illustrated Catalog

Write for our
New

Elkhart, Indiana

Wurlitzer Company, combined with their many branches
throughout the country, has made it necessary for Mr.

Freeman to surround himself with persons in whom he can
place reliance in matters pertaining to old violins, violas
and violoncellos; consequently, the inclusion of Mr.
Doring in the personnel. Another very important part
of this department is that of fine old bows; these also
have seen an almost unbelievable advance in the public
demand, with consequent rise in value. In this branch
also, Mr. Doring is perculiarly competent, being an ardent
collector of rare sticks himself and having owned many
very fine specimens,

Lovers of the violin who have access to the handsome
Gothic chambers in which the Wurlitzer Collection of
rare violins is on display, will be made happy in the
cordial attention they will be accorded at the hands of
Messrs. Freeman and Doring.

Chester Hazlett was the principal reed instrumentalist
and soloist with Paul Ash at the Granada Theatre, San
Francisco, before coming to New York to join Whiteman,
and prior to that engagement he played clarinet with
the San I'rancisco Symphony Orchestra for several
seasons. Do not only is his training for the playing of
saxophone and clarinet of the hest, it is coupled with long
experience with fine organizations.

Chester has been using a gold-plated brass saxophone,
as soloist with Whiteman, for some time. In January, he
heard and tried the solid silver Selmer Alto made for
Rudy Wiedoeft and was so impressed with its quality that
he told George M. Bundy, President of Selmer, Inc., that
he must have one even if it did cost double the amount
paid for a gold-plated brass one. Wiedoeft's silver alto

CHESTER HAZLETT

saxophone, delivered to him in January, 1927, was the
first saxophone of solid silver ever made, so far as it has
been possible to ascertain.

Concerning his new silver alto which was delivered to
him at the end of June, Hazlett wrote Mr. Bundy as
follows: “George, this is positively the finest thing in a
saxophone that I ever had in my hands. Of course, it is
slightly heavier than the brass instrument but the tone
is more mellow and the volume and carrying power
greatly superior. It records beautifully and I can force
it to the utmost fff without the tone becoming nasal and
raw, as with a brass instrument. It is a wonderful boon
to me in my solo work.”

At various times during the recent Music Industry Cham-
ber of Commerce Convention at Chicago one was tempted
to a vague suspicion that there were some wild Indians in
the party, and one of our editors had more than a suspicion
that some of them roomed across the corridor from his
sleeping quarters.

The suspicion anent Indians of the wild variety was never
fully confirmed but there was a very large and quite tame
Indian on duty nearly all the time in the vicinity of the
Ludwig & Ludwig exhibit. Whetheror not he was a real
Indian was not divulged but he certainly looked the part
and he did a good job impersonating the Big Chief who is
the namesake of Ludwig & Ludwig's new Big Chief Banjo,
one of the outstanding features of the string instrument
exhibits at Chicago. We were reminded of all this by
receipt of a very well gotten up folder published as an
aftermath of the Convention. If yon want to know a little
more of what it's all about, write to Ludwig & Ludwig,
1611 N, Lincoln Street, Chicago, Illinois, for a copy.

Holton Oil

The slipperiest combina-
tion ever made by the hand
#) of man. HOLTON OIL
i8 sanitary and olean. Use
No. 1 for Trombone Slides
il and for oiling Saxophone
| mechanism.  Use Holton g ;
Clarke Oil for all valvein- | Keep your instrument olean and sanitary.
{ struments Use No. 3 for | Clean the inner tubing by removing the
Olarinsts. dirt that gathers on the walls and in the
; bends. At your dealer's or by mail post-
- At your dealers’ 25¢. By gnid. For Trombone or Euphonium one
Insiston  mail, 350. Three bottles, | brush $1.50, two brush $1.60; For Cornet,
securing  postpaid, 75c.

enuine
giOL'l’ON “Over 300,000 bottles
0IL sold yearly.”

$1.60, Mouthpiece

1 £ ed for years, will not w:rﬁp o':
ec

Ly t, Alto, Mellopho French | ¢d by sudden or extreme temperaturo changes. Taste-

H:,l,l-l:‘p:n, bru'ﬁl $1 ,f0‘°§’wo“§m‘;'|,, ;'1°,§3; less, odorless, beautiful appearing and time defying.

For Bass, one brush, $1.50, two brush, | Inordering Sax. Mouthpiece state make. Regular
brunh. 30¢. equipment on Holtons. Bent prepaid on receipt of $5

The Holton Perfected
Saxophone and Clarinet
Mouhpieces
The Mast Remarkable Mouth-
pieces Ever Built
Holton Perfected Saxophone
and Clarinet Mouthpieoes coms
bine tone perfection with per- f
manence of construction, elim- f¢
inating Mouthpiece troubles
with which you have tontend-

crack and the lay 18 not

with acid. Removes dirt and tarnish
instantly. The finest polish obtainable
for table silver.

At your dealers 25¢.

Holton

Silvarine

A polish go pure
you can use it as
# tooth paste. Re-
stores the original
finish without eat-
ing into the plate

The Holton
No-Pressure
Device

The greatest boon ever of-
fered bandsmen.  Will teach
i you to play without pres-
gure, preserving your lip,
giving you greater power
and endirance. It will make

our playing a pleasure.
gent on one week's free trial.
At your doaler’s or by mail,
i)/tlnstpmd on receipt of $5.00.

ention whether wanted for
Cornet Trumpet or Trombone.

By mail 35¢.

FRANK HOLTON & CO. — Makerg of “HOLTONS” — America’s Greatest Band Instruments, S%HoR%, “Wis:
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THE CLARINETIST

Conducted by RUDOLPH TOLL

’]‘lll", conductor of this department

{8 a recognized authority in all
matters pertaining to the tuition,
technic and literature of the clarinet
and kindred instruments. Mr. Toil was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
gervatory,

Questions are solicited from sub-
scribers of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
JAcons' ORCHESTRA AND BAND MoNTH-
Ligs, will receive Mr. Toll's prompt
attention, but only through this
column.

It is obviously impossible to give at-
tention to inquiries regarding the
“hest maké'' of instruments, ‘‘best
brands'' of reeds, *'best methods," ete.

RUDOLPH TOLL

S A reader of the Orcnrerra Montay I want to
congratulate you upon the highly instructive articles
you contribute to your department and the intelli-

gent, clear-cut answers you give the questions of your
correspondents, I would like to see answered in your
column the following questions.

J.'I., Blue Island, Ilinois.

Praving Upsior Down

What advantage s there in playing the clarinet with the
reed on top instead of under the mouthpiece?

Quite obviously, there is absolutely no advantage in
playing with reed and mouthpiece reversed, unless you de-
sire to appear funny and awkward, You rarely see the
clarinet played that way, and it does not seem natural,
Of course it is quite possible to play the clarinet in such
a manner, the same as playing the violin left-handed with
strings reversed, but you do not see the leading players of
either clarinet or violin adopting the reversed style.

There was o time when many clarinet players used about
two yards of twine wound around the reed and mouthpiece,
instead of the present. day reed holder. The twine was
thought to allow more freedom in reed vibration, thereby
producing a better tone, but the twine habit became
obsolete because after all there really was no advantage in
its use, and I am sure that the tone of the clarinet is just
as resonant and the quality as good with the metal reed
holder. As a matter of fact the quality of tone depends
entirely upon the player himself, whether or not he uses
twine or a metal reed holder with a mouthpiece of wood,
rubber, glass or metal. Good quality of tone may be pro-
duced with all these various substances, but it must be
properly developed, much the same as with the human
voice. We all have good vocal chords, but not all of us
have good voices, and for the same reason —lack of develop-
ment. Remember that we are in the age of going ahead,
therefore if you want to keep up with the big parade do not
reverse your speed (nor your mouthpiece).

ArE “A” CrariNgr Parrs IN THE DiscArp?

Is it true that the A clarinet is gradually being done away
with?

Since the coming of the moving picture houses with con-
tinuous music, it has become quite necessary for clarinetists
to transpose or else miss a number of measures by frequent
changes from one clarinet to another. This, I believe, is
causing a gradual dispensing with the A clarinet. As a
matter of fact there is much music written for the A
clarinet that might just as well have been given to the Bb
instrument, thereby avoiding much of the annoyance of
changing clarinets; moreover, the conductor of the orches-
tra soon would raise ohjections and demand that you trans-
pose — at least to the point where a convenient change
might be made without a break in the music. New publi-
cations seldom have printed parts for A clarinets any more,

Dousring oN miE TrumpEr AND CLARINET

I have read your department for some time but have not been
particularly interested in it until lately, owing to the fact that
I am and have been a cornetist (now trumpeter) for many years.
Now I wish to ask your opinion as to whether it is possible for
me to tale wp the clarinet without interfering with my trumpet
playing. I find a number of good trumpeters that double on
the savophone who tell me that it does not interfere with their
trumpet work, and this has started me thinking as to whether
it 1s any more difficult to double on the trumpet with the clari-
net than the saxophone. 1 don’t happen to know anyone
who doubles on clarinet and trumpet, but the others seem to
lay stress on the ease with which the saxophone can be played.
In your opinion would the two instruments interfere with
cach other, and, especially, do you think that playing the
clarinet would tend to weaken my endurance on the trumpet?

Excuse me for writing at such length, but I am much inter-
ested in the matter and wished to make my attitude clear, I
thank you for whatever advice your experience may suggest
giving. — F. M. H., Mecklenburg, N. Y

I recall two fellow bandsmen who played clarinet very
well, but the trumpet (or, rather the cornet in those days of
twenty years ago) was their main instrument. Both these
players had marvelous endurance on the cornet. However,
these players then did not double on clarinet and cornet
on the same job, as so many modern players now commonly
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At Last--a Really Fine Clarinet

With Non-Tarnishable Keys
At a Cost Surprisingly Low
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AND leaders, instructors and musicians everywhere have given
the new, improved PAN-AMERICAN Clarinet a highly en-
thusiastic reception. For—never before has a modestly priced

Clarinet possessed so many superior features. Absolutely non-tarnish-
able keys, new exclusive composition called ZYLOID — guaranteed
not to crack, split, warp or check—exquisite tone, speedier key action,
sasier blowing qualities—keeps in perfect tune always. Think of all
these important advantages centered in one splendid instrument—at
a price within the reach of practically every musician or student!

You'll want to know all about this fine new Clarinet, and

other PAN-AMERICAN band instruments, for your own in-

formation and for the benefit of your musicians or students.

Just fill in and send alongjthe coupon. We'll do the rest. No
obligation whatever.
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The Pan-American Band Instrument & Case Co.
s s Elkhart, Indiana. Dept. F-8
Fill in

Gentlemen:
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= |
= . i Without obligation—send me full particulars about the new improved
= and Mall | PAN-AMERICAN Clarinet—and your complete line of band instruments.
E 1 AlS0 8end...rinnenencopies of your catalog for distribution to folks inter-
h C | ested in band and orchestra instruments.
=] |
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HAND MADE REEDS

Easy responding highand low resonant tone. Clari-
net, $2.40; Soprano Sax. $3.00; Alto Sax. $4.00;
Mel. and Tenor Sax. $5.00 per doz. The Lewerenz
Clarinet Mouthpiece and System of Facing, for par-
ticular players.

Reeds
WM. LEWERENZ 1965, Tow ts v

WORLD'S FINEST

for CLARINET and
SAXOPHONE

The result of long
effort and generous

expenditure in exper-
imental work by the

po 1t NUSS MFG. CO.

YOU  0f HARRISBURG, PA., docs the best repurig of
KNOW Clarinets, Flutes, Brass Instruments, Drums, eto. They
N also have the best plating plant in the oountry.

best reed maker of
France.Brilliant,charm-
ing tone—made of old,
seasoned cane. They save your time

PEUTE

in reed hunting and testing.

Reasonably priced—packed insani-
tary, individual containers— three
strengths—soft, medium and strong

Satistaction Assured

elmer

Elkhart, ind.

Cornetists—Trombonists—Clarinetists—Saxophonists

GET “FREE POINTERS”
VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo, N.Y.
Please send “FREE POINTERS"
NATE i s e e e YA (v e
Address ..oovennes
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The Biggest Selling and
Most Widely Advertised
Reed in the World

The /
Perfect /
Reed /

Clarinet,
Sop. S

Alto
Melody S
axopho
itone Saxo
axophote .

DON'T FORGET THE "SNAP-KAP"

There surely must be some
good reasons for its
popularity

TRY A SAMPLE DOZEN FROM
YOUR DEALER TODAY

). Schwartz Music Co.,Inc.

10 West 19th St., Dept. 100, New York

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN
A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting - exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice. :

Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

BANJOS--SAXOPHONES

Trumpet—Violin—Cornet—Clarinet—Trombone. All “‘Feature” Play-
ing—Jazz—Breaks—Fill In—Sock Choruses—Hot and Novelty Play-
ing—Counter—Me.0 ly—Banjos Reading Chords at Sight—Playing
Alto from any Score—Correct Stroking—Melody and Harmony from
any Piano Song Copy—"'Filling In" from one Chord to another—
Trick Endings—Space Fillers—Terms Moderate—Write for Booklet
—Mention Insvrument.

Schwab’s Chord and Harmony System, 1503 No. 7th Street, Phila., Pa.

Representatives Wanted [ gisiebs, 8- 4 eessies

do, but they played separate jobs (dances) on the clarinet
as well as on the cornet and I never heard a word concerning
the slightest interference with their embouchure or endur-
ance on the cornet. I don't believe they ever gave it a
thought; they not only were excellent dance players, but
very excellent cornet soloists.

It is now conceded that the clarinet is much more difficult
than the saxophone to learn to play well, but that has
nothing to do with its effect upon the endurance of the
trumpet player, as both the clarinet and saxophone are
similarly played in so far as lipping is concerned; so, with
what you tell me of the men you know that double on the
saxophone and trumpet, I should think doubling: with
clarinet and trumpet quite “a safe bet.” At any rate it is
worth a try, and if you find you cannot do it the only way
in which you lose is in having to forego playing the clarinet,
for surely trying it cannot permanently injure your trum-
pet playing: neither should you be long in finding out
whether or not the two instruments will work together
satisfactorily for you.

Tur Tuning Barren AND FINGERING

Will the use of a tuning barrel-joint cause one to employ
false fingering when tuning to low or high piteh pianos?

— J. M. S., Jackson, Tennessee.

The use of a tuning barrel joint has nothing whatsoever to
do with the fingering. The tuning barrel is made with a
screw arrangement so that it can be lengthened to lower the
pitch and shortened to raise the pitch. This eliminates
drawing the mouthpiece to lower the pitch and the use of
an extra short barrel to raise it. The tuning barrel can
be adjusted from a fraction of an inch to an inch, but does
not leave an open space inside the bore as does the mouth-
piece when pulled out or drawn,

It is a very convenient article, but if shortened or
lengthened beyond a certain point it is bound to put certain
tones out of tune, especially the throat tones A and B on the
staff. There is nothing that will correct this fault except
the tuning of the piano to the normal pitch of the clarinet,
and this should be insisted upon. A clever and experienced
player can favor these particular tones with his lips, how-
ever, so that they will be in tune.

RE IMPROVEMENTS' INTERFERENCES?

In what way and to what extent does the seventh ring or
the third ring left-hand (Eb, Bb improvement) interfere with
the production of high F% with the middle finger of the left
hand?  Does the articulated G% improvement sufliciently
improve the quality of high F (fingered with left hand only)
to compensate for the loss of a more mellow F, produced with
fingers of both hands on the ordinary Boehm system?

—E. A. P, Garland City, Arkansas.

I see no reason for, nor have I ever experienced any in-
terference in the production of high I'%, on account of the
added third ring, left-hand. The third hole is open just the
same as it is without the third ring, and response and
quality of the tone are as perfect as one may desire. Con-
cerning the articulated G# key, I do not maintain that
it improves the quality of the high F, neither do I believe
that the quality is less mellow than the I produced with
both hands as you state.

Personally, I am using the articulated G# key, which is
the only improved key I care about, although I miss the
particular F produced with both hands on the ordinary
(or plain) Boehm system — not on account of any more
mellow quality, but rather because of certain advantages
in fingering. However, after careful consideration and
study I prefer to dispense with the latter and keep the
articulated G# key, as it offers many advantages where
the other affords only one. With the G# hole on top there
is never any annoyance of water collecting; then, too, the
various trills and combinations of intervals, which this
key makes possible to execute with perfect smoothness and
purity of tone, amply offset the loss of the two-hand
fingering of the high I' in question.

— <Jeer

Framingham, Mass. — The Rotarians of the thirty-
seventh district (New IHampshire and Vermont) have ex-
tended proposals to the Framingham Rotary Club Boys’
Band, to play in Maplewocd on September 22, 23 and 24,
and arrangements have been completed for taking the trip.
In addition to the Maplewood affair the boys are planning
to give a special concert coming and going. On June 28
the band played a concert for the “charter” night of the
Southbridge Rotary Club. .

Newark, N. J. — The members of the Hebrew Orphan
Asylum Band recently held a solo playing contest to which
only members of the band were eligible. The effect of this
contest on the band members was so desirable that it will
probably become a regular part of the program of band
activities, being held possibly every two months. The
contest was won by the first slide trombone who played all
of Victor Herbert's Gypsy Love Song from memory. The
second place was won by a clarinetist who used an arrange-
ment of La Cinquantaine, and third place by another
clarinetist who used Mendelssohn's Spring Song. First
honorable mention was awarded a girl saxophone player
who used Schubert’s Serenade. It will be remembered that
the Asylum Band won a cup and first honorable mention in
a contest which they entered last May. This is especially
significant when considered in connection with the numbers
used in this solo contest, and when it is understood that
eight months ago the band was able to play exactly nothing.
Philip Gordon, director of the band, tells us that the play-
ers in the solo contest selected their own numbers and
prepared them without any help from him and assures us
that the various performances were extremely creditable.
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A monthly magazine for those
who study and teach music—De-
partments for all types of music-
ians—Illustrated articles of prac-
tical value—Vocal and instru-
mental music with each issue
Departments for Pianists, violin-
ists, organists, singers
The Leading Quality Educational
Musical Magazine in America
Per year, in the United States,
$3.00 (Canadian Postage 25¢ ex-
tra; Foreign 70c extra. Send $1.50
for a six month trial subscription.

Published by
Paul Kempf, Steinway Hall, New York

s

—

* _Engravers

) USIC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process, We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Bupplement of this Magaring is Owr Work

John Worley Co., oxtury,niss.
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Selmer’s

“FOUR TALKS
TO
CLARINETISTS”
Sent FREE on Request

Selmer 1 EoRT

DURING SPARE TIME AND  }
EARN $50 TO $100 A WEEK.

OUR TUNE-A-PHONE MAKES IT EASY. With it anyone who has or-
dmnri'1 hearing can aoquire the knack quickly and acourately. Esmay,
Long Beach,Cal., writes:'never dreamt there was so much money in Piano

Tuning. Iearned $265 in ten days.”” He is but one of many. Write for
BRYANT SCHOOL, 83 Bryant Bldg., AUGUSTA, MICH.
“SYNCOPATE THE CHRISTENSEN WAY"

Piano: Book 1: How to ‘jazz-up" any tune,

chord work, etc. Book 2: Arpeggio-rag

Either book sent for $2, or both for $3. Circular sent free.
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CHRISTENSEN SCHOOL OF POPULAR MUSIC

Suite ¢, 20 E. Jackson Blvd. Chicago, Illinols
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J ! Z Axel Christensen's Instruction Books for
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A series of practical articles for play-

ARPEGGIO CHORD CHART
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XAMPLE NO. 1, in the arpeggio chord chart here-
with, shows all the major chords in their fundamental
position, and No. 2 directly below, shows the enhar-

monic chords which are like them in pitch, but unlike them
in notation. For example: A# major sounds the same as
Bb major; C% as Db, G# as Ab; Gb as Ff; Di as Eb; etc.

In example No. 2 are shown the
minor chords and in No. 4, their
enharmonics. Example No. 5
shows all the dominant seventh
chords, and No. 6, their enhar-
monics.

This chart is to be used for
reference in practicing the exer-
cises in arpeggio modulations,
which follow; the chords indi-
cated in the chart being played as
arpeggios as shown in a previous
installment.

A thorough knowledge of chord
arpeggios is a necessity in order
to apply the method of “filling

A.J. WEIDT in” and improvising that will be

outlined in the following installments of this series. For
memory and ear training the following chord arpeggio ex-
ercises in all the major keys should be practiced, using the
model shown in examples 5 and 7 in the first installment.

EXERCISES IN ARPEGGIOS

Tonic  Sub-Dom, Dom. Tonic

D7 P Ef F}i'z

From Weidl's Chord System

The upper staff of this example shows how exercise 2,
key of I major, of the table of arpeggio exercises would
appear if written out, and how it is to be played. The
lower staff shows the parallel minor key in which the signa-
ture is four flats.

Notice that the third of the tonic and sub-dominant
chords in the parallel minor are each lowered a half tone
(see “an”). Otherwise the three principal chords of both

- ~ =-
i I S
e Eb C’ Do'ﬂ’t—. F i
Towic | Subﬂam} by Tomie
0 ! () ,1‘—_. ‘:11’/);- i. b '
Fm,” ! -—— 0
o0 ab At 7 a.‘j

major and parallel minor keys are exactly alike. The
natural sign at “bb” is necessary, as the third of the domi-
nant chord is the same in both keys, but is flatted in the
signature of the minor key, as F minor is relative to Ab
major, and has the same signature, namely, four flats. A
review of the first installment is advisable before working
out these arpeggio models in the major and minor keys.

<o oo

Winston-Salem, N. C. — On July 25th a packed audi-
torium enjoyed a most inspiring rendition of Mendel-
ssohn’s Elijah by a chorus of approximately two hundred
voices and a thirty-piece orchestra under the masterful
direction of Mr. John Finley Williamson, director of the
famous Dayton Westminster Choir, who for the past two
summers has been conducting & choir directors” school in
this city in connection with the Civic Summer Master
School of Music, of which Mr. William Breach is director.
The chorus and orchestra were composed of students in the
summer school and singers and players living in the com-
munity. Soloists were LaRean Hodapp, Soprano; Mrs.
E. R. Caldwell, Contralto; Charles Troxell, Tenor;

" Ellis E. Snyder, Baritone; Marguerite Sailor, “The
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It is understood that the reader should practice most in
the keys commonly used on the instrument he plays. The
above table of exercises can also be used in practicing in
the parallel minor keys, as the same dominant 7th occurs
in both major and parallel minorkeys asshown in the ex-
ample in the: next column,

Youth”; David Embler, Ahab.

New Amsterdam, Berbice.— Mr. C. Johnson, president of
the Pheonix Orchestral School, reports that on a recent
program given by the members of his school the following
Jacobs numbers were used: The Optimist March by A. J.
Weidt (Jacobs School Folio); My Heart at Thy Sweet
Voice (Jacobs Folio of Classics); FEventyde by Weidt
(Jacobs School Folio); “Barcarolle” from Tales of Hoffman
(Jacobs Folio of Classics); The Line Up by Bertram
(Jacobs School Folio).

Diversified LOOSE LEAF
CACOLLECTION of Colorful and
Characteristic Compositions for
the Musical Interpretation of
MOTION PICTURES « &

Published in nine volumes

Contents of Volume I

1 MELODIE d'AMOUR......... Bernisne G, Clements

2 TALLAHASSEE NIGHTS.......... R. S. Stoughton
A Creole Bacchanale

3 COOURTIRY vt oo Norman Leigh

4 A VENETIAN NIGHT.......... Earl Roland Larson
Romance

5 A CAPRICIOUS OREAD ......... Frank E. Hersom
A Woodland Episode

6 CANNIBAL CHIEF ....o0ovonvevenens F.T. McGrath

Fiji Dance

Contents of Volume III

1 SHIMMERING SHADOWS....... Frank E. Hersom

2 MIGNON’S LAMENT................ George Hahn
Poeme Intime

3 MO%“'{MN DAUREL: e ioersin Thos. S, Allen

altz

4 POWER AND GLORY.............. George L. Cobb
Processional March

8 JACINTA, .. ovoi i civiivavinvvorion R. S. Stoughton
Spanish Dance

6 SYNCOPET. Blues......ovvuvuess J. Chas, McNeil

Contents of Volume IX

1 THE TIPBLER . i aioionos George L. Cobb
Eccentric Marc

2-BROUITA= o Norman Leigh
Cancion Argentina

3 IN A WOODLAND VALE. .. Arthur Cleveland Morse

4 A ROMANCE IN BISQUE .......... Norman Leigh

5 FLO&ElR OFYOUTH v it Frank R, Bertram

altz
6 OVERTURE MINIATURE........ Joseph F. Wagner
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Conducted by GEO. L. STONE

THE SCHOOL BOY AND MUSIC

O MUCH has been said about the advantages of music
in the schools that although'I look with great favor
upon the school orchestra or band, there seems to be

nothing new for me to say about
this subject.

It is interesting to note, how-
ever, how seriously the public
school student looks upon his
music and when proper encour-
agement is given by his teacher,
to what extent his talent will de-
velop. The Drummer recently
received, through the kindness of
Sherman A. Clute, supervisor of
instrumental music in Rochester,
N. Y., the senior essay of a boy
who has been taking lessons on
the drum and playing with vari-
ous public school ensembles in
Rochester for the past five or six
years.

This essay, by Carleton Thayer, Eng. 1V, 2 May, 1927,
West High School, Rochester, N. Y., is as follows:

GEO. L. STONE

m 5 3 mn o F ] -~
I'ne RELATIONSHIP OF THE PERCUSSIONIST 10 THE
ORCHESTRA AND BaND

Do you enjoy seeing a motion picture? Of course you
do, and now you may imagine that you are witnessing one
and thoroughly enjoying it. Suddenly you grip the arms of
your seat and sit up,having been startled by a severe thud,
produced somewhere in the orchestra. It echoes through-
out the auditorium and arouses the entire audience. Then
a shrill whistle blows; two or three differently pitched
bells and gongs ring; a roaring noise is heard, like that of
rushing water; another is produced, similar, to thunder;
falling glass is heard; a tam-tam peals forth its only note;
and you hear a siren sending forth its warning. The fury
of the picture increases, as does that of the orchestra, until
the picture reaches its climax. Then everything gradually
subsides, and once again you settle down for the remaining
entertainment. At first you were annoyed, but after giving
it a second thought, you concluded that it added much to
the screen attraction.

Now, what startled you? From where did all this out-
burst come? Why, these numerous effects were contrib-
uted by the percussionist, who is generally located on the
right side of the orchestra pit. What is a percussionist?
He is that member of the orchestra referred to-as the
“drummer,” the “kitchen man,” or one of the “battery.”
He manipulates all articles pertaining to the drum section,
which includes drums, bells, xylophone, marimba, chimes,
tam-tam, gong and all the smaller traps.

The drums are the bass drum, snare drum and kettle-
drums. The bass drum and snare drum are both made of
a round cylinder with heads on both sides, and they are
tightened by means of rods. The snare drum, the smaller,
has pieces of gut stretched across the under head to produce
a vibration and it is played with long sticks, each of which
has a head on one end. The bass drum has no snares and
it is played with a felt-knobbed beater. The kettledrums
are kettles or basins, made of copper or brass, with a head
of vellum which is lapped over an iron ring and fitted out-
side the kettle. The head is tightened or loosened by means
of screw handles, thereby tuning the kettledrum. The
“kettles,” sometimes referred to as “tympani,” are played
by means of two long, round sticks, covered on one end by
felt or leather heads.

The xylophone, another member of the “kitchen,” is an
instrument composed of a diatonically graduated series of
wooden keys, arranged horizontally upon two cords, which
are secured in a steel frame. It has a compass of three
and one-half or four octaves, and it is played with two small
mallets, each having a hard-rubber head on one end.

The marimba is identically the same as the xylophone,
only the bars are of steel plus a resonator or tube under
each bar, which tends to produce a mellow tone.

The bells are also similar to the xylophone, except that
the keys are made of steel instead of wood, and so they
produce a shrill note,

The chimes are graduated cylinders forming a scale, and
are secured in a vertical position by means of a steel frame.
They are struck near the top with a large wooden mallet,
and produce a loud, pealing sound, The compass is a little
more than two octaves. ‘

The cymbals are large metallic discs, eighteen or twenty
inches in diameter, and are struck together to produce a
crashing eflect. They are spun from a fine Turkish metal,
and may be played on or off the bass drum.

The tam-tam and the gong, are large discs constructed
like the cymbals. They are held on large steel frames,
struck with a large felt-knobbed stick, and produce an
Oriental effect.

The traps consist of all the smaller articles used by the
drummer, such as the triangle, small bells, small cymbals,
wire brushes, tam-tam, tambourine, whistles, wood blocks,
cowbells, sandpaper, bird calls and many others.

You have been introduced to the percussionist, and you
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have found out what he is and what he plays. Now what
is his importance to the remaining hand or orchestra?

Iirst of all, let us investigate the combination of the
motion picture and “bhattery.”  You may wonder how the
“kitchen” has any effect on a picture; so I will give you
some points of explanation. When Harold Lloyd fell down
three flights of stairs, it was the drummer who assisted him,
by manipulating his sticks on the drums, to produce the
sound of a falling object.  Another drummer added to the
“humps’” by striking the bass drumand eymbals at various
intervals during Harold's progress. A gigantic fire is made
more realistic by the aid of the drummer. When you see
the engines racing down the street at a terrific speed, you
also hear the weird noise of the sirens and clanging bells,
When you see the flames shooting from the roof or windows,
you also hear them roaring. When you see a fireman play-
ing a hose on the flaming building, you also hear the swish
of water, as it leaves the nozzle and collides with the burn-
ing wall. So we see that this feature and the preceding
one are aided by the “battery” in order o produce the
effect necessary to make the picture realistic and more
interesting.

Let us now consider the drummer in regard to his work
in a symphony orchestra or band, in which he is a very
important man. The drummer again is used to produce
effects, only he interprets the selection played instead of a
moving picture. When the composer desired a thunder
storm, he wrote a roll on the tympani or bass drum, To
express lightning, he inserts numerous cymbal crashes.
Besides theseeffects,the percussionist maintains therhythm;
The conductor sets the thythm; then in co-operation with
the drummer, he maintains that beat throughout the selec-
tion. On a parade the drums are the main rhythmical
factor. They also form part of the bass of the band or
orchestra. In order to be well balanced, an instrumental
organization must have a strong foundation, or, in other
words, “some bass”; and therefore the tubas, bass viols
and drums are employed. Thus, in any instrumental
organization of some size, one or more drums are necessary.

We now consider the financial part of a musician’s life.
When we compare the drummer with the rest of the or-
chestra or band, we find that he does not rank at the bottom
of the list, as might be supposed. You have seen how im-
portant a good drummer is; so when one is procured, he is
paid a large salary because his services are so valuable to
the organization. In all the large, important orchestras
and bands, the percussionist is one of the highest paid men.
He is not to be laughed at in regard to his wages.

In considering the percussionist’s opinion of his work from
a personal point of view, I, having had five years of drum-
ming, find it very interesting.

Many people think that drumming is easy, but to the
person to whom it looks easy, it proves difficult. It may
be easy after you learn the art, but few are able to learn it.
There are many drum players, but not all are drummers.
In order to be a success you must be first interested in your
work, but if you do it purely for money, you will profit only
in money. You must put forth effort. Many of the boys
who think drumming simple, take a few lessons, but soon
they become discouraged and discontinue them. Thus
they have failed on only a small part and have not attempted
the remainder of the percussion work.

There is also a great fascination in the art of drumming,
as may be seen by those who follow the drummers in a
marching band, or crowd around them while they are play-
ing a concert. There is something which draws people to
this part of the band. There is likewise a great fascination
which keeps the percussionist at his work.

There are only two undesirable factors that are of any
importance, but which tend to discourage many. One is
the fact that the hours, like those of all musicians, are very
irregular, He must play any hour of the day, or any day
of the week, that he is called upon to do so, and he never
knows when he will work and when he will not. This keeps
him away from his family and gives him no holidays.

The other point is the matter of transporting implements.
There are many things in the drum section to move, and
these are very unhandy to carry, especially without an auto.
However, this does not lessen the interest of the real drum-
mer. He never thinks of the hard work, but only of the
enjoyment he will receive later.

Now that you have been given the high points of drum-
ming, how many have decided to become engaged in this
art? I am afraid I will receive no volunteers. Neverthe-
less, let us sum up the points which explain why a percus-
sionist is necessary. l'irst he is needed to interpret the
actions on the silver screen, he s greatly needed in symphonic
work, he receives a favorable salary, and his enjoyment of
his work is a sufficient warrant of his success.

Cympars Berter tHAN TRIANGLE

Will you tell me through the columns of your magazine if
it is possible for a man to play a 12" triangle i a parade
band, in place of the cymbal struck with a wire cymbal beater?

— G. A. R., Worcester, Massachusetts.

Yes, it is possible to do this. However, it occurs to me
that if the members of the organization marching behind
your band realize what a ridiculously small amount of
volume is produced by the triangle player, they may be-
grudge his day'spay. While finding fault, I might as well
complete the job and suggest that the cymbal when struck
with a wire beater will not produce much more noise than
will the triangle. Do the thing right and get a good sized
pair of Turkish cymbals (14 or 15 inches in diameter), and
see what a difference they will make in the tonal balance
of your band.

This illustration and
caption which 8o
aptly dopicts the
spirit and title of
the popular Weidt
march s reproduced
from the cover de-
sign of the Ludwig
& Ludwig Drum
Corps booklet, a
copy of which will
be mailed free to any
reader of this mag-
asine by Lurlwi;&&
Ludwig, 1611 No.
Lincoln St., Chicago,
Hlinois.
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HERE THEY ARE!
Ten Marches for Young Bands
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THE VIOLINIST

Conducted by EDWIN A. SABIN

REMARKS ABOUT THE STUDY O MUSIC
D() YOU take music lessons?” “Oh, yes, Lam taking

piano lessons,” or “Yes, [ am taking violin lessons™

or T am having vocal lessons.” This question has
heen asked and answered thousands of times and always,
or nearly always, implies a connection with some musical
instrument, if not the violin or piano. In the old singing
school days, however, music was taken up by people who
owned no instruments, but began its study in the best way
by practising singing at sight.
Now the word “solfeggio” is used
to describe this sort of music
study. Anyone well schooled in
solfeggio should be able to sing
anything which is singable at
sight, and to hear mentally music
which is not singable as its notes
are read; all without the assist-
ance of an instrument.

What better preparation could
there be for playing an instru-
ment than to have well in mind
what you are about to play on
that instrument. It is a great
advantage in the study of any
instrument, from the beginning
to the farthest possibilities of
artistry and technic. How slow most students are to
understand this indisputable fact and to add solfeggio to
their study of the technicalities of their instruments.
Some learn solfeggio instinctively while learning their
instruments; these clever ones are comparatively few,
however. Most students’ understanding of the effect of a
composition, secured by merely looking at it, is very vague.
And it is likely to remain so unless the student becomes
wise enough to comprehend the importance of solfeggio,
and makes a definite move to include it in his work. Of
course, any performance at all which is in time and in
tune, nieans that the performer is observing two items of
solfeggio, but these have been acquired nearly always
through the medium of his instrument, and the listener is
not likely to know whether or not he has a knowledge of
solfeggio. This knowledge is for the student, a great help
when applied in instrumental practice, and it is also a help
to his teacher who may give a much larger part of the
lesson time to necessary technical matters, if the pupil
knows solfeggio.

My father, who was one of the old-time teachers of New
England singing schools, might have given me instruction
in singing at sight, if he had known its value to a violin
student. I remember he could sing difficult intervals at
sight himself, but neither he nor I nor anyone we knew con-
nected singing at sight with violin playing. So I am bound
to confess that in my early years, while I learned the time
values of notes and measures, I did not hear in advance the
tones represented in the music, except as I have said,
vaguely. Still, I was considered “a good reader.”

The importance of this matter has not escaped everybody:.
You can hardly find a French or Italian instrumentalist who
does not know his solfeggio. It is true that one may be-
come a brilliant performer without the special study of sol-
feggio; some, as I have said acquire it seemingly by instinct.
This was not the case however with a talented American
violinist who had been under famous German teachers and
went to Paris for entrance examinations at the Conserva-
toire. Aftera finishing course there, a tour of the principal
European musical centres was contemplated before return-
ing to America.

Artists had come from the Conservatoire prepared as well
as could be humanly possible to meet the first onslaught of
public criticism, Their success was the best endorsement
of the Conservatoire and gave encouragement and con-
fidence to coming aspirants among whom was our talented
violinist from America. Not to lengthen the story, which
is only a little one for illustration, I will tell the truth at
once. He did not pass the Conservatoire examination.
And why? Not because he failed in his violin playing
which was admired, but because he could not sing at sight.
This meant that the Conservatoire professors believe that
music should first be conceived mentally from the notes as
music, with relative pitch and time and all indications well
visualized. This should be practiced and established with-
out an instrument and should be an active mental habit
while playing. Let me say, so no one may worry about
the American violinist referred to, that he took intensive
solfeggio for several months, tried for the Conservatoire
again and was admitted,

I recall another story which is quite different; a story of
solfeggio on its affirmative side. William Mason, who was
for many years one of our most prominent pianists, went
abroad in his student days and was deservedly honored by
being accepted as a pupil of Franz Liszt. Having com-
posed music for the piano, Mason took a salon piece of his
own in manuscript to Liszt hoping the master would be
willing to give his opinion about it. He expected to be
asked to play it, but Lisat evidently did not think it
necessary, for he took the manuscript from Mason, looked
over the pages carefully, tossed the manuscript on the
table and seating himself at the piano, played the piece

EDWIN A. SABIN
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from heginning to end, That was an instance of wonder-
ful concentration; an almost uncanny consummation of
purely mental musicianship in which there is no doubt that
what we call solfeggio, entered largely.

o there you have two examples; one of a very fine violin-
ist who did not know his solfeggio and failed, to his sad
wonderment, in a Congervatoire examination; another of
u great world musician whose education included every-
thing which could have a favorable bearing on his develop-
ment. It is certainly advisable for a student of music to
hegin solfeggio if he has not done so and for a beginner in
music to begin with solfegegio whether he plans to pass an
entrance test at the Paris Conservatoire or not. There are
tests going on all the time,  You get them in early lessons,
in the quality of your practise from one lesson to another.
In this practise you need all you can acquire mentally for
its direction so you may start in the right way and keep on
in it. (These remarks have been general; those which
follow apply especially to the study of the violin,)

Orner CONSIDERATIONS

Among these is the advantage of having a good violin, at
least one which is correct as to its measurements and ad-
justments and, if a child is to use it, suitable as to size.
This matter should be decided by a teacher of judgment
and experience. The tones should come easily. This is
very often a case of correct stringing of the instrument and
again the teacher should decide carefully as neither the
heginner nor presumably members of the family know much
of anything about the violin.

Relaxation while playing is acquired with less insistent
teachers if the violin plays easily. In the elementary les-
sons great care should be taken by the teacher that all pos-
sible to expect from a beginner should be accomplished.
"That sounds rather pedantic, but the good teacher will
adopt such a generalization to suit the pupil he is working
with, Teachers of experience know that no two pupils
are exactly alike; the most we can do is to bring out what
we perceive can be brought out. A pupil may have a
certain amount of playing heaten into him by an energetic
and insistent teacher, but the result is usually not good.
This course is likely to deprive the pupil of what inclina-
tion of his own he may have to work out an idea given him
by the teacher.

[ am quite often reminded of the fact that the problem
of successful violin teaching has changed in the matter of
co-operation and among older pupils also. We can hardly
blame anyone. It is the rare exception among those who
come to us for violin lessons that we find a pupil who is able
to or will give time enough in practise to assure the ex-
pected good result. It is admitted by parents and pupils
that “there is not time enough.” Fortunately they wish
to keep on with lessons, leaving the teacher to decide
whether he will continue with only a promise of slow pro-
aress or advise stopping the lessons altogether. 'The latter
might seem to some as the square and honest thing to do,
but very few teachers of experience would find this a satis-
factory solution of the problem,

It is a well established fact that music, although only a
secondary affair, in schools, is nevertheless, a recognized
study and is taking its place among other studies for an all
around development.  So the teacher is justified in advis-
ing that the pupil shall continue if he has any ear at all,
with the prospect of music being a good thing for him, even
if his progressisslow. Good work in music outside the school
is taken into account by many schools today and credits
allowed pupils whose work is favorably marked by private
teachers, Most of this is routine; it is institutional en-
couragement, and a good thing to have, but the pupil who
has favorable marks because he has done about as well as he
could under the circumstances, may not be able to play the
violin very well. Perhaps he can just barely “get by™ in
the school orchestra. These favorable “marks” and “just
getting by in the school orchestra, may not be what the
hoy needs. It is sure that he, like all of us, needs a
genuine purpose and a determination to do the hest he can.
1le is fortunate if he hasa wise teacher in the first place, but
no amount of teaching, no matter how good, will do the
boy’s own work for him. This remark is so old and so
often repeated, that we may well wonder why it does not
make more of an impression. The hoys may consider it a
tiresome old wheeze and that they can work just as well
without its being flung at them. Perhaps they can, — on
the whole they do as well as we did at their age. A dis-
tinguished French author gives a better line than that
about one of his characters. “He brought to his studies
that stubborn determination which alone makes superior

»
men.

How 10 Horp tHE Bass Bow

I have read the two write-ups for the double bass which
came out some months ago in your columm of J. 0. M.  Being a
bass player myself, doing a theatre and some general business
outside, I was especially tnterested, I am so busy I can't
take lessons any more; so I would like as an old subscriber to
ask J. 0. M. about the prevailing way of holding the bass bow.
It may be a litle out of the violin department line, so I will
appreciate especially any information you may guve.

— A. J. M., Zanesville, Ohio.

Your question belongs to this department as it refers to a
technicality of one of the orchestral stringed instruments.
We are glad to give an opinion about the viola, "cello and
bass as well as the violin. The old way, I may call it, was
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named in Boston the “Butler Method™; it was the hest
known way of holding the bow, that is, with the thumb
over the top of the frog, the first finger alongside of the
stick and the second and third fingers inside the frog.
The other was called in Boston the “Goldstein Method”
—. the appearance being like that in holding a violin or
‘cello bow. There was this difference however; the thumb
was held at the ferrule, that is, at the end of the hair.
The bassists of the Toscanini Orchestra held their bows in
this way and they played very clearly difficult passages like
the one sometimes dreaded by bass players, in Beethoven’s
Fifth Symphony. I have heard that the old and more cus-
tomary holding of the bow, is considered the more prac-
tical for general playing.

— D it

Framingham, Massachuselts. — The Rotary Boys’ Band
is making itself conspicuous and its music heard in the
band’s own and ‘surrounding communities. On June 18
the hoys played for the opening of John Macomber's
“Raceland,” a rarely beautiful $100,000 track with hurdles,
and ideally located on Salem Road in Framingham Centre.
All the elite of “horsedom” were present to yell for the
“ponies”” and cheer the music of the boys. On June 28
the band gave a parade and concert in the Southbridge Town
Hall for “Charter Night” celebration, and one of the
main objects of the bandboys was to give the people of
Southbridge a “close-up” of Rotary work. On the pro-
gram of a concert recently given may be noted such worthy
and stirring numbers as Overture, Health and Wealth,
Weidt; March, Boston High School Cadets, Sordillo;
Huldigungsmarsch (Triumphal March), Greig; and Grand

Opera Excerpts from Carmen, Bizet.
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The New Gibson |
5 & Custom-Built and Master- g
B tone Banjos are creating a sen- g
# sation among banjoists. i
H (A
g For ease of playing, power and
g richness of tone they are truly
i incomparable—offering qualities
d heretofore unknown in banjo &
¥ construction.
@ The distinctive elegance of finish is [
4 as unmatched as the brilliancy of per-

g formance. Made in a wide range of

g models to meet every requirement.

i

A Complete Line ]
. Not only in banjos, but in gui-

i tars, mandolins, ukuleles and kindred
M fretted instruments as well, the Gib-
3 son line is complete with new achieve-
fl ments of tone, power and finish.

@ On the stage, in orchestra, concert or
1 solo, in recording or radio broadcasting—
wherever fine fretted instruments are played [
and admired—you will find Gibsons a real
help to greater accomplishments, more keen
appreciation and greater rewards.

Write for Free Catalog

New Catalogs are yours for the asking —a
complete banjo catalog as well as a catalog
of Guitars, Mandolins, Ukuleles and other Hl
members of the fretted instrument family. &
You will find them beautifully illustrated,
interesting and informative. Fill out the
coupon below and mail it today.

GIBSON, Inc. |
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GIBSON, Inc., Kalamazoo, Mich.
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=: Player ( )  Teacher( ) Dealer ( )
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Send for my list of one hundred and thirty-five compo-
sitions and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from fir
grade numbers to dificult ffth grade w'::. Nor bm‘:r. 'mu?:
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.
MAKE MONEY WITH YOUR OWN DANCE ORCHESTRA

Win fame and fortune like other successful leaders. ‘‘The Orch-
estra Leader’s Manual and Portfolio of Instruction” written by a well
known N. Y. leader gives confidential, valuable information and se-
crets of success, Study this course and save years of experience.
Tells how to organize, rehearse, secure engagements in dance halls,
night clubs, vaudeville and motion ploture theatres, how to make
records, eto. B%eelal price for complete course only $5, cash with
order. Money-back guarantee. FAME PUB. CO., Troy, Pa.

The Tenor Banjoist

Conducted by A. J. Weidt

QUESTION BOX

OUR BANJO department in J. O. M. is a wonderful
source of information for tenor hanjo heginners like
mysell, There is where I found a goodly number of
answers to the “questions of the hour.” May I ask a
question?
In tenor bango playing is it ever advisable to use the thumb
in the left hand fingering? B. R. I1., LaJunta, Colorado.

Mighty glad to know that you get an oceasional tip
that comes in handy. In regard to use of the thumb when
playing chords; there are no doubt many banjoists who use
the thumb in making some of the chords, particularly those
who use 4 note chords. I have found, personally, that it is
just as easy to use the fingers exclusively as it keeps your
hand in a better position to prepare for the following chord.
The Bb chord you illustrated in which the notes (beginning
at the top) are D, I, Bp and I, should be fingered with the
4th finger for the upper note, Ist finger barred across the
second and third strings and the 3rd finger for the lower
note. When two notes on different strings oceur at the
same fret the usual practice is to make a barre with the
first finger. Occasionally of course, other fingers are used
to make a barre.

T have enjoyed your department immensely and would like
{0 have you answer a few questions: (1) just what s meant by
progression?  (2) What 1 an enharmonie chord? (8) How
can the diminished chords be named correctly?

—R.W., New York City, N. Y.

(1) Your questions are short but they require some
explaining and for this purpose I have written the following
examples in order to have my answers better understood.
One of the primary rules in harmony is that the notes of
chords when modulating should move smoothly from one to
the other, and as a rule, without skipping an interval.
Refer to the upper notes of Example 1, second staff.
Notice that the notes move down in half tones. As a rule
the mutual tone which occurs in both chords should be held.
The upper staff of example 1 shows the melody, the second
staff shows the chord accompaniment with the correct
progression, and the third staff shows the same harmony
with the wrong progression. This shows that, although you
may have the correct chords, if they do not follow each
other without a skip, or in other words progress smoothly,
your progression is wrong, Try each of the two lower stafls,
with someone playing the melody; that will be the best way
to judge the two progressions. The principal reason why
the chords in the third staft do not sound as well is because
there is a change from a lower position to a higher one with
a change of harmony at the same time the melody moves
upward. This is very much against the rules. If you
change from a lower position to a higher one, the change
should be made while playing the same harmony twice in
suceession, as at “aa.”

(2) An enharmonic chord consists of notes that do not
belong to the chord indicated but if played as written give
the correct chord. For example: at “bb” the notes con-
nected, including the melody note, are defined as the Db
seventh chord, This can be analyzed by changing C
to Db, (i. e. both sound the same, and are therefore, en-
harmonic) and by changing Bt to Cb. An enharmonic
chord appears again in Example 2 — composed of the notes
indicated by the dotted line at “cc.” In this case, the
chord including the melody note, is defined as the Ab seventh
chord, by enharmonically changing F'% to Gb and D to Eb.
As nearly all dance orchestrations are issued with three
note chords no doubt a diminished chord is to be used as
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WONDER BANJO &
DRUM HEAD Cleaner

The only successful preparation on the market
for cleaning heads. Used and endorsed by the
leading manufacturers. Guaranteed free from
rubber., A good seller in every music store,

Manufactured by
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indicated by the letters below each of these chords in the
second staff. Speaking of three note chords, I wonder how
the tenor banjoist would manage to harmonize the melody
at “bb” and “cc”’ using four note chords, for the reason that
D at “dd” will not harmonize with the melody note, C#
and A at “ee” will not harmonize with the melody note Ab?

(8) It is usually understood that there are but three
diminished chords, and these can be numbered 1-2-8 as
shown in examples 3, 3a, and 3b.  Fach note in a diminished
chord can be used as its root.  In order to properly name
the chord, however, you must consider its resolution to the
chord following. For example: the C chord is shown in
Example 4, followed by the relative C diminished seventh
chord which is again followed by the C chord. Notice
that the rootof the chord is held and the other two
notes are lowered a half tone each — see connecting lines.
When an open string occurs in a chord, however, the fore-
going rule can not be strictly followed, as the open string
note can not be lowered a half tone and should therefore be
raised a whole tone. See open note Afaty“fi”jinfexample 4,
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For the Standard 5-String Banjo

TUITION IN
Banjo Technic

C NOTATION

By W.M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in
conjunction with the famous WEIDT'S STUDIES FOR
BANJO IN € NOTATION, or any other set of Banjo
Studies or method in C Notation,

FINGER PLAYING

PART I
Book 1. Book2 7. v a00
Book 3. Bookds oo o8 30¢c
Book 5. Complete, ......... $1.00
PART Il

Book 1
Book 3.
Book 5

Book 1
Book 3. ..
Book 8. i iiivoeiiiid J0c
PLECTRUM PLAYING
PART IV
BookL,.i . ¢  Book2.
Book 3 o8 Book 4.
BookB. ...« ...30c Complete.
PART V
Book 1..:.veureiiseid0C

The above prices are NET

WALTER JACOBS, Inc. sstk: s

Banjoists' ATTENTION!

New Resonator Model Banjo Pin
ACTUAL SIZE
)
FULL

GOLD
PLATED

HAND
ENAMELED

Description:
Entire Outline and Resonator Gold Plated.
All detail, frets, strings, bridge, tailpiece
and position dots in Gold Plate on White
Enamel Head and Black Enamel Finger-
board. $1.00 postpaid
BANJO CLUBS
SCHOOLS—TEACHERS—DEALERS

Write for quantity prices

The General Specialty Company

4320 N. Claremont Ave. Dept. J. Chicago

The Aristocrat of the
Banjo World

The skill and traditions of a long line of in-
- strument makers with the best of modern
knowledge and factory equipment are com-
bined in the production of these distinctive
instruments. Ask your dealer to let you
play on an Epiphone.
Send for Free Illustrated Catalog

HOUSE OF STATHOPOULO, Inc.

35 Wilbur Ave. Long Island City, N. Y.

which must be substituted for [, This also applies when
a seventh chord is used instead of a major triad. The root
again is held while the other two notes move down ahalf
tone each, as in Bxample 5, Example 6 ghows the Eb
chord followed by a relative diminished chord. Notice
that in the Eb diminished seventh chord we use the same
notes that occur in the diminished seventh chord used
with C and C7,

Prctrusm or TeNor BANIO ¥OR Jazz?

Which instrument would be the most practical for playing
modern jaza, the plectrum or tenor bango?

The tenor banjo is the most practical, and at the same
time much easier to play at sight than either the standard
or plectrum ingtruments. The reason for this is that the
majority of selections played do not run any higher than
the seventh fret on the tenor banjo, which can be quickly
and easily reached from the first position, Thus the same
note, B, on the seventh fret of the tenor, occurs on the
fourteenth fret of both the standard and plectrum banjos.
When it comes to tone quality and the pleasing effect of
close harmony, however, the standard banjo has a slight
advantage over the tenor.

AccoMpANIMENTS FROM VIOLIN PARTS

I am a reader of the J. 0. M. and would like to have you
answer a very vmportant question in the next issue of the
J. 0. M. I also play a number of your tenor banjo solos
and take this opportunity to compliment you on your fine
arrangements.

Tell me how to arrange a tenor banjo accompaniment,
from a first violin and a piano part, that is a tenor part for
the melody. I am at a loss to know what inversion (lop
note) of the chord to use. I know harmony well and write
all my own banjo solos, but I am at a loss when it comes to

arranging a banjo accompaniment.
—W. W. D., Denver, Colorado.

It won’t take long to answer your questions. The
upper note of the tonic chord should be the third and
the upper note of the dominant chord, the seventh.
This rule applies in the original key but does not apply to
a temporary change of key occurring in a strain.

Fretted Instrument Notes

AGAIN JOE SWEENEY AND THE BANJO

W K. BREHM, dealer in band and orchestra instru-
« ments at 332 South Broadway, Los Angeles, Cali-
fornia, has two old banjos, the possession of which might well
be envied him by any collector of unusual instruments.
They are shown in the cut herewith which was made from a
photograph of a very unusual window display recently de-
vised by Mr. Brehm, On the right is shown a modern
tenor banjo; in the center is a banjo made by S. 5. Stewart,
Philadelphia, in 1881 for Horace Weston, who was known
as the champion banjoist of the world at that[time; on the

left is shown an old banjo made by Joe Sweeney himself

probably dating from about 1831. In connection with this
Sweeney banjo Mr. Brehm gives us the following informa-
tion.

“Joe Sweeney was apparently the first to blacken his
face and tour on the stage as the delineator of negro charac-
ters. He was called ‘Old Joe’ when but thirty years of age
and everybody that knew him loved him. He was the
primary fun maker of his time, generous to a fault, but a
born entertainer. Improvising both words and music of
song with his banjo and making local references he kept
his audience convulsed with laughter. :

“His last resting place is marked with just a stone and it
is to be hoped that some day the banjo lovers of the world
will start & fund to build a suitable monument to this man
who did so much to perfect and introduce the banjo to the
American public.”
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The new departure in

Metal Plectrum Strings

They are entirely different from any
string you have ever used. Abso-
lute satisfaction guaranteed.

{IUscd as standard cquipment
on all Gibson instruments.

“TRU-ART"
Strings are a
“MICRO"

Product,

Ask your
dealer for
complete

price list.

In sets handsomely packed for your
convenience.

Try a Sample Set and Be
Convinced.

Set $1.00

Tenor Banjo..

Plectrum Banjo . Set 1.00
Regular Banjo Set 1.00
Mandolin Set 2.00
Tenor Guitar Set 1.00
Guitar .. Set 2.00
Hawaiian Guitar Set 1.80

Ukulele ............ Set .75
Tenor Uke(All spun) Set 1.10
Tenor Uke (Two spun) . ..Set .80
ViolinE..... 2for 20
Violin A.. Each 35

Demand genuine ‘‘TRU-ART”

Strings to assure satisfaction.

J. SCHWARTZ MUSIC C0., Inc.
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For Tenor-Banjo, Ukulele end all Fretted Instraments

GOLD MEDAL STRINGS

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N, J.

LOCAL REPRESENTATIVES WANTED
Spare-hour work. Ask us about ¢t.

The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.
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WEIDT’S
lementary Studies

Are the standard favorites of
teachers the world over for the in-
struction of beginners on the fret-
ted instruments.

Practical and interesting; for class or
private lessons. Music and exercises
melodious from the first. Carefully
fingered and well graded. Playable in
any combination of instruments (see list below)
thus affording a sure method of holding the
keenest interest of pupils through the medium
of ensemble work in connection with any or all
lessons,

If Kou are not using Weidt's*Studies, it ls because you

ave not tried them, and if you will write us, enclos-
Ing your card, we will quote you price on sample sets for
the instruments you teach.

/ 1st and 2nd Mandolin
1st and 2nd Guitar

In 1st and 2nd Banjo (C Not.) 70"' boz)u
1st and 2nd Banjo (A Not.)[ iirumment.
Five 1st and 2d Tenor Banjo with first
{ *1st and 2nd Tenor Mandola ) f’.;‘gl;.'.‘g:ﬂ
Grades *1st and 2nd Mando-Cello [ ‘‘club"parts
Flute Obligato ‘;":"d;""‘b:‘
FOI’ Cello Obligato ¢ach book.
Octave Mandola & 3d Man.

Piano Accompaniment

*PublishediaUni- 500 NET per Book

vereal Notation.

WALTER JACOBS, Incorporated

120 Boylston Street, Boston, Mass.

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.
A complete, carefully graded work covering all the ;ryrinciples essential to the
art of tenor banjo playing, embodying the fruits of the author's many years
experience as a soloist and teacher. Not an impractical or unrecessary page
or line in the three volumes of 192 pages of harmony and technic. May be
used for banjo-cello, dola and m: llo as well as for Tenor Banjo.

Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN 3 N. State St.

Chicago, Illinois

The Celebrated FIT-RITE PICK

For Tenor Banjo & Steel Guitar
Used by teachers, professionals and
students.  Biggest selling finger
picks on the market, 40c per pair,
regular or small size, Obtainable
from all jobbers and dealers.

AROLD ORTH, Mfr.

1870 Beacon Street

Boston, Mase.

“Ihe instrument made hy him shown in the picture was
secured from the only surviving member of the family in
1800, o sister of Joe, who at that time was eighty-five years
old and totally blind.  She related many stories of Sweeney's
exploits and apparently remembered quite well when he
made his first instrument, later called the *Band Joe' and
then the ‘banjo.” The occasion of making the particular
instrument used in this display was us follows:

“Ahout 1840 Joe announced he was going to England to
play his banjo for Queen Victoria, which he did, and he
proceeded to make for himself a hetter and more elaborate
instrument,  When the new banjo was finished he pre-
sented the original one to a young lady cousin who was o
noted musician of this locality, This young lady was left
handed so it was necessary for Joe to construct and adjust
a left-hunded neck for the old banjo and this instrument the
owner used up to the time of her death. The banjo was
then passed on to the blind sister of its maker and was se-
cured from her as previously noted. Joe later on made
banjos for his two brothers, Dick and Sam, and they became
noted players of the instrument but all traces of the banjos
made for them and used by them have heen lost, This is
probably the only banjo in existence made by Joe Sweeney
and it is certainly the oldest of them us it was one of the first
instruments he ever made.”

MUSICAL INSTRUMENT INSURANCE

OW that banjos are being made to retail at prices up

to $1000 each, it is advisable that owners of these
high-priced instruments consider taking out insur-
ance to protect them against theft. [nstruments of this
sort are particularly attractive to that type of light fingered
gentry that thinks the ideal way to make a living is by
appropriating something that belongs to somebody else.

An article that has an established retail value of any-
where from $300 to $1000 and that, moreover, is small
enough to be carried away conveniently and be hidden be-
hind the door, cannot he expected to escape the interest of
our misguided modern disciples of theft. Itis true that the
owner of a high priced banjo isn't going to park it on the
curbstone for any length of time without protection, but
1o matter how careful he intends to be there are times when
he cannot always have it under his watchful care.

High priced instruments of this sort can usually he
identified from the manufacturer’'s number, but in the
majority of cases the owner probably doesn’t know what
this number is and by the time he secures it from the manu-
facturer the stolen banjo may have heen sold two or three
times.

We recently heard of a banjo player who had a $450 Silver
Bell banjo stolen out of his car. In order to steal the banjo
the glass in the hack window was hroken aud the banjo and
case taken out of the car through the broken window. And
just a few days ago the Bacon Banjo Company was notified
by telegram of another banjo player in San Diego, Cali-
fornia, who had had stolen from him a banjo of the same
style and price as the one just mentioned.  Undoubtedly
there have heen scores of other similar cases in which all
makes of instruments have been involved that have not
come to the public attention. It is certainly advisable for
the owner of any high priced instrument to give himself the
benefit of reasonable insurance protection.

ORIGIN OF THE TENOR BANJO

RCENT articles regarding instruments of the banjo

family have called forth many interesting comments
regarding origins and histories of the several instruments
which comprise this valuable group of melodious rhythm
makers. Among them is the following communication
from Charles MeNeil.

Mr. MeNeil is one of the old-time tenor banjo players,
and has been a remarkably successful exponent of this
instrument. e is probably best known as the banjoist
with the Isham Jones College Inn Orchestra, as he was
connected with that organization for many years. Ile
has also written many valuable instruction hooks for the
instrument, including two volumes of Progressive Studies for
Tenor Banjo, the well known MeNeil Chord System for
"Tenor Banjo, and a chord system for the plectrum banjo.
At present he maintains a studio at 1611 N. Lincoln St.,
(Chicago, Ill,, and personally supervises and tests each
Ludwig banjo before it is shipped.  Mr. MeNeil's informa-
tion follows:

“T first heard the five-string banjorine tuned as a four-
string *"cello’ banjo (tenor banjo) twenty-five years ago, and
played by Louis Stepp, who later played it in the vandeville
act of Stepp, Melinger and King on the Orpheum Circuit.
Later, Stepp had Schall, a banjo manufacturer, make him
an instrument similar to the four-string tenor hanjo with a
91" seale. It is my belief that this was the fist instru-
ment of that kind made. I later had the Vega Company
make me o true tenor banjo in October of 1909, Strings
were a problem, none heing specially manufactured for this
particular type banjo. I remember using a regular banjo
first for the first string, guitar B for the second string,
regular banjo silk-center fourth for third and guitar D
silk-center for fourth string. After about six months’
practice with the new instrument, I went on the Orpheum
Circuit with an act known as the Premier Trio — two tenor
banjos, doubling on two guitars — and a lady violinist.
Since that time I have played the instrument in vaudeville,
with Isham Jones as a feature dance orchestra, doing Isham

Jones’ recording, some recording of my own for my banjo.

course, in radio work, and for special demonstrations — all
using the tenor banjo.”
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SLINGERLAND

Maybell Banjos

Endorsed by over 1700 dealers
and thousands of the best
artists.  Most scientifically
constructed and pleasing tone.
Over eighty different styles
for the artist, teacher, stud-
ent and dealer. With each
instrument comes a reliable
guarantee that brings satis-
faction. We will gladly ship
a banjo to any Slingerland
dealer for trial and inspec-
tion. Representative dealers
wanted where we do not have
agencies. Send for complete
banjo catalog and full partic-
ulars on Slingerland banjos.

Slingerland Banjo
Manufacturing Co.

1815-19 Orchard Street
CHICAGO ILLINOIS

20 Selections on

You take no rigk! We
A roval will not ask for a cent *

unless you are satisfied
with the value of the music. Simply attach this ad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment, State whether you want music
with guitar or piano accompaniment, We will ship
you 20 selections, with graded studies of

BROCKMEYER’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-

mentary music—wonderful for teaching beginners, We
also publish graded musio for full banjo or mandolin orchestra.
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Montreal Musical News
By Charles MacKeracher

UL Vander Haeghe Orchestra is responsible for the
brisk business noticed at the Cosy Grill. These

Montreal hoys were always o drawing card, and wait awhile,
they're young yet.
“Pommy” Mosgrove has deserted the two-manual con-

sole of the Palace for Midway's Hope-Jones. It is whis-
pered among local organists that u three-year contract has
been signed, the remuneration being far above average,
So's Tommy.

Jim Creig has just returned from a short vacation, The
Papinenu, where Mr. Creig presides, is owned by the
United Amusement Co., and is the only house on their
twelve theatre circuit possessing an organ,

Who has the largest private photoplay library in town?
J. M. Bertrand, Palace organist, Does he use it? Yes,
Mr. Bertrand arranges his music with great care, and works
until the early hours, preparing cue-sheets for coming
attractions.  What kind of o fellow is this organist? He's
1 prince,

What happened to Local 4067 For years it has moved
long slowly.  Then quite recently it began to show more
signs of life,  Members were quick to notice improvements
on all sides. The spotter system was abolished. A man
getting behind in the payment of his dues was not imme-
diately suspended, but was given a most reasonable chance
to reinstate himself. Today no suspended musician need
remain so. Old members are always welcomed back, and
the union will do more than its share to replace a man in
good standing.  But make no mistake. Local 406 is not
hegging. It is better off financially than ever before.
"The present executive hoard is composed of only the most
conscientious, and it would be hard to find a local where
members regard their officers so highly.

At a recent meeting a member declared that all improve-
ments could be traced to one man, namely Mr. Drouin.
This same member further moved that we retain Mr.
Drouin’s services as president as long as possible, Needless
to say, the vote was unanimous. One more word, Now
that we have a man doing his hest for us, and doing it well,
let, us help him by attending all the monthly meetings, thus
making our union one of the finest on the continent,

We have always regarded Jack Denney's Mount Royal
Iotel Dance Orchestra as being away above the n\'«‘rnlw'.
What with their novel arrangements and Mr, Denny’s
piano solos, this organization would be hard to heat,
When on July the twenty-second, it was announced that
the orchestra would play the slow movement from Dvorak's
New World Symphony, doubtless many listeners expected a
snappy dance arrangement, with the conventional breaks
and maybe a vocal chorus. Those who did were wrong
however, for Dvorak’s Largo was rendered with musician-
ship worthy of any Symphony Orchestra.

To say “any” symphony orchestra, seems to be putting
it rather strongly, but the selection played was such a
refreshing change from the usual offerings of orchestras
lieard here, and impressed the writer so greatly, that any
sign of over-enthusiasm should be excused. Some of the
music seemed to come from instruments of pure gold, and
at other times it reminded one of the strains of a distant
pipe organ. Tonal effects and shading were accomplished
in & manner delightful to the ear.

Probably the arrangement was the original work of
Mr. Denny, and the orchestration, more probably is a
secret,  But nevertheless a copy ol the mss. would be very
interesting indeed. -

We have received word from several organists and pian-
ists to the effect that one of the most useful numbers pub-
lished in Melody, is a selection entitled Dance Mystie by
Larson. ' =

By the way, Edward Sanborn has a (censored) fine band!
Saw him backstage at Loew’s, the other day. He asked me
it I would care to hear his boys in action from the pit.
When the orchestra filed into place, 1 filed with them, car-
rying an umbrella, but it was all right, the audience thought
it was a clarinet.

Sybil Loader has joined the ranks of the United Amuse-
ment Musicians, Miss Loader will assist as pianist at
the Rialto.

Regarding charming personalities, I fear that Mme.
Boldue has us all beaten. Madam is pianist at the West-
mount, and a former pupil of Professor Amede I'remblay,
of Ottawa. We understand that this fair lady is to be
promoted shortly to a still more desirable posi'tinm The

Inited Amusement Company values her services greatly,

A Capitol stage presentation recently used was Maurice
Meerte and his Capitol Syncopated Symphony Orchestra
of forty. This is claimed to be the largest band of musi-
cians playing this style of music in Canada.

At the Venetian Gardens “Sleepy” Hall and his orches-
tra, their contract having recently expired were replaced by
Cliff Menzies and his local men, “CIiff is one of the cleverest
banjoists in town,

There was a “Seven Pianos™ act here recently. Just
before its appearance Conductor Agostini was still one
e e 2
pianist short.  This was odd. Ninety percent of the local
theatres make shift with the old “piano and traps” ar-
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Weidt’s Tenor Banjo Gollection

FOUR VOLUMES

Fifteen Solos in Each Volume

With Full Harmony, “Fill-Ins,” Counler
Melody and Professional Rhythm Strokes

The compositions and arrangements are mostly by A. J. Weidt,
author of the famous Weidt’s Elementary Studies for the fretted in-
struments, Weidt’s Chord System, ete., and America’s most prolific and
successful tenor banjo composer and harmonist,

The four volumes now published offer a large repertoire of melodious,
practical and playable solos of wide variety. All numbers complete and
very effective as unaccompanied solos. The specially prepared piano
parts (not just ordinary piano accompaniments) are replete with counter
melodies and other interesting effects.

VOLUME [ CONTENTS VOLUME 111 CONTENTS
; 'n}' ll.;ady e - Fox Trot 1 Dance of the Teddy Bears. .. Novelty Fox Trot
h el 00BtEF o i e Qne:btep 2 National Emblem (Bagley)............. March
ittle Boy ghznoh) .................. Fox I'r.ot 3 Any Old Time at All (Ringle) .. ... Song Waltz
4 Blue Stockln.g ........................ Caprice 4 Carita...,. i Dans Espana
g Harmony Kid......... = _pr Trot 5 Persian Lamb Rag (Wenrich). ... A Pepperette
Kentucky Moon ................ Song Fox Trot 6 Whispering Winds (Bertram).......... Waltz
7 The Optimist W) e March 7 The One I Love (Jones)............. .Fox Trot
8 Monday MorningBlues.............. Fox Trot 8 Spooks (Cobb),............ Eccentric Novelty
9 Slmttereq Dieams . o Reverie 9 Japanola......................Song Fox Trot
10 MyCaroline............. . .Song FoxTrot 10 The NC-4 (Bigelow)................ March
11 Take Me Back Home Again, Lizzie 11 It's About Time (Gottler).......... .Fox Trot
= - One-Step a la Ford (You Forgot All the Others)
12 Whylg Laydig o= e o s Valse 12 Home Town Band —
13 Marchéta (Schertzinger) .......... Fox Trot 13 Rubber Plant Rag (Cobb). ... .. A Stretcherette
14 Ghost Walk (Cobb).......... Eccentric Novelty 14 Here They Come................. ...March
15 Cow Bells (Piantadosi)......... Song Fox Trot 15 Sure as You're Born (Little) . . Fox Trot
VOLUME [I CONTENTS VOLUME IV CONTENTS

1 Sweet Dixie Babe........... .. Song Fox Trot 1 “Got 'Cha” A Syncopated Chase

2= Tanglad i A Syncopated ‘MlX-Up 2 LaPaloma (The Dove) (Yradicyr) 4
3 EliDordtlos 1= .. Tango Fox Trot Spanish Serenade
4 JustaMemory.......c..ovoiiiiinns Reverie B TS et ‘. ....March
9 Melot!y Blues. . ... ...Song Fox Trot 4 Sparkling Crystals................ Novelette
6 Pas.hfx s Pipe (Hahn)......... A Turkxsll Dream 5 Our Director (Bigelow)............ March
7 Waiting for You............... Song Fox Trot 6 ToaTired\(Little). . . vvvvivvs s Song Fox Trot
8 Goose Waddle Danse Characteristique 7 Down Main Street................. March
|3 Xour l?ml.le ................ Song Fox Trot 8 Harmony Baby (Bertram)...... Song Fox Trot
HaBop...oo ne-Step 9 Flower of Youth (Bertram)............. Waltz
11 Ain {IYc)Iulx;Xshame‘d ............... Fox Trot [=Seppmi O0l5 oot 0 March
1 Sm(iietC;;Jlflrfé‘::b”n‘m) R 11 Thistle-Down (Scholes)............. Novelette
el 2 SIS 12 Freefor All............ A Syncopated Scrap
4 *Gipes's Divam Danss de Ballet 13 The American (Bertram)............. March
|5 They Love I e poe Trgt 14 D_uh.:h Kiddies............ Wooden Shoe Dance
(Tell Thom They're Beautiful) 15 Limited Express (Scholes).............. Galop

Net Price, Each Volum

excer T ocanact Tenor Banjo Solo, $1.00; Piano Part, $1.25

Walter Jacobs, Inc.

120 BOYLSTON

Boston, Mass.

STREET

MUSIC ENGRA_ERs AND PRINTER

‘ Largess
Music Printers \ o

West of NewYork\ '

ANY PUBLISHER
OUR REFERENCE

RAYNER, DALHEIM & Co.

One of the most desirable engagements here, has been
held for the last few years by Rex Battle and his Mount
Royal Hotel Concert Orchestra. Mr. Battle’s Orchestra
is the highest paid organization in town, and can be heard
at 12.45 daily from Station CFCK, Montreal. Mr. Battle
is a concert pianist and his repertoire and that of his

=

Estimat.‘?s/\
\Gladly Furnished

onAnything inMusic

WORK DONE BY
ALL PROCESSES

2054-2060 W.Lake St.,Chicaqo,11.

MANDOLIN TECHNIC

38 Graduated Exercises & Studies

By BENJ. F. KNELL

Contains exercises and studies in the 1st position
to the 6th position for strengthening ani 75C fet

= 5160 Dolmar. Aves .mngcmeut;.tllcrc are hardly half a dozen photoplay organs  orchestra gives a list of almost three hund ¢ i :
Crescent Music Pub. CO., ST. LOUIS, MO. in town, which all goes to prove how popular our photoplay  numbers \%hich patrons may identify llel::l:(rsi(: sm]?,l];lur](} W AL;EECI;ADEISI;? A e ey
pianists and drummers have remained. dition they use the usual number of current hits. s Inc. Boston, Mass.
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by ED. KRUSPE

These are the GENUINE—the ORIGINAL
KRUSPE French Horns, Exact dupli-
cates of the horns in daily use in all

the great symphonies of Europe and
America. Try one (we make it
easy), and you'll see why the
world’s great French Horn ar-
tists prefer the Kruspe. You
never heard such rich
Horn Tone! You never
experienced such ease
andconfidence.
Write for price
list of Single and
Double Horns.

R. G. HARTWICK
Professional Agent,
252 East 19th St., vrooklyn, N. Y.

THE FRED GRETSCH MFG. CO.

Sole Agents for the United States and Canada
60 Broadwavs Brooklvn. N, Y.

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog, and splendid line of sanIes
showing 110 grades and shades of cloth
We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices.
We put the “FORM" in Uniformas

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our ©
own Factory. You gave the Middle Man's Profit. ©
We have made a specialty of manufacturing

Band Uniforms Since 1898

Wnite for Catalog and Samples of Cloth; you will be o
pleased with our low, reasonable prices. ‘‘Satisfac-
tion, fitland, workmanship guaranteed.”

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa.

FREE Samples of Orchestra,
Band or Sheet Music
New Catalogs just issued. Write
TODAY for "“Get Acquainted Offer”

W. A. QUINCKE & CO. {55788 CAv.

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

i } Over half a million eold
Root Bﬁgmﬂﬂf s Band Book No, 1 25zt “rivie not
a new and untried book, It is the “old standby' and is used
thruout the U. S. and Can. Sample copy to leaders on request

E. T. ROOT & SONS 1516 Bast s5th St.

Chicago, Illinole

o | s - |

Good, Snappy Band Arrangements

made from Lead Sheet, piano, or rough sketch.
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed. Ask me.

LE. C. Foster, Box 497, Durand, MlchJ

[« 3C 1E - |

BAND ROOM BITS

HE Fitchburg Military Band was organized in 1868

withWarren Russell ag its first leader. Mr. Russell was

leader of the band from its organization unti] 1884
and was so popular with the bandsmen and the citizens that
the town presented him with a beautiful Eb cornet, made
by the Boston Musical Instrument Co., which instrument i8
now in the Museum of the Wallace Public Library. M.
Russell was a very intimate friend of D, W. Reeves, leader
of the famous Reeves' American Band of Providence,
Rhode Island, and when Mr. Russell died in 1884, Reeves’
Band gave its services for the funeral,

Mr. Gustave A. Patz of the Boston Symphony Orchestra
succeeded Mr. Russell as leader and was with the band for
twenty-eight years, from 1884 until 1911, Mr. Patz was a
wonderful band leader and through his efforts the band be-
came one of the finest concert bands in the country at that
time. M, Patz arranged all of his music from the grand
orchestra scores of the Boston Symphony Orchestra, and
when he reui;’;ned left the band a library of music that is
invaluable. - These arrangements, including most of the
standard works such as are played at the Pop Concerts in
Boston, are condensed for a band of thirty men and full of
good solid harmony; they cannot be duplicated anywhere,
as they are not published.

Mr. Patz resigned from the band in 1911 and went to
Brooklyn, New York, to live with his daughters. He died
in November, 1916, and the band was sent to Brooklyn to
play for the funeral through the generosity of Col, George R.
Wallace, & patron of the band. Herbert I. Wallace, his
brother, President of the Fitchburg Choral Society for
years, was at one time President of the band, and has been
one of its generous patrons.

Tafley Mauch, solo cornetist with the band for eighteen
years, and well known both in this vicinity and Boston,
Succeeded Mr, Patz asleader. Mr, Mauch died in January
1912 and Mr. Clarence E. White, a fine man and musician,
who was clarinetist for years with the old Boston Opera
Company, became the leader, Mr. White has played with
the band for the greater part of forty-five years, but is now
retired, living in New Ipswich, N I

In 1919 the band came under its present leader, Angelo
Truda, who was formerly solo clarinetist with the Battery
B. Band of Worcester, Massachusetts, and had also played
for years in Poli’s Theatre orchestra there. Mr. Truda is a
very fine clarinetist and has played with some of the finest
bands in the country.

David F. Manning, the President of the Band, its kb
clarinetist, also an active member of the Choral Society,
has always been deeply interested in the band, has played
steadily with it for forty-six years and is still going strong.
Martin M. Sullivan, clarnetist, has been with the band for
thirty-seven years, and E. L. Cook, flutist, for thirty-four.
Fred A, Calder, cornetist, has been with the band twenty
years and is considered ag one of the younger members, 80
the Fitchburg band really has many “old timers” among
its membership.

This band has an honorary membership list, started years
ago by the late RodneyWallace, which s circulated through-
out the city every year, and through this list the band is
partly supported by the city and its business men. Charles
I, Ware and Mr. Dadmun, prominent citizens, are sponsors
on this list, This generous support and show of com-
munity spirit has enabled the band to exist for the sixty
years since its organization and achieve its enviable record
as a highly artistic and musicianly community musical
organization,

The personnel of the band and its instrumentation at the
present time is as follows: Leader, Angelo Truda; flute
and piccolo, E. L. Cook; solo clarinets, Fred S. Marrah,
Graziano Pascarelli; first clarinet, Arthur Comeau;
second clarinet, Theo. S. Lindstrom; third clarinet, Martin
M. Sullivan; Ep clarinet, B. F. Manning; solo cornets,
Fred A. Calder, Charles Lindskog; first cornet, Andrew
Parri; second cornet, Benjamin Cofman; third cornet,
Lawrence Hardy; first alto, Wm, H, Hackett; second alto,
John H. Murphy; third alto, Sakri Lindstrom; solo
trombone, Leroy N. Shattuck; first and second trombone,
Miah Flynn; second trombone, Remi Marchand; third
trombone or bass, Lester C. Parker; baritone, Charles E.
Matson; basses, Benjamin Lakso, Emili Miettinen; snare
drum, Efnest Pickford; bass drum, James Robinson;
cymbals, George Talcott; manager, William H, Hackett.

The correspondent wishes to thank F. A, Calder for much
valuable information and data concerning this excellent
band and its extensive history,  —E. Percival Coleman.

ONWAY AND HIS BAND!” This phrase does
not appear in these columns as often as it did when
Mr. Frank R. Seltzer was living and conducting The
Cornetist department. Mr. Seltzer was so long and
closely affiliated with the organization in its summer work
that he seemed almost as much a part of the body as the
great “Pat” himself, and kept his readers in close touch
with every movement it made. However, Patrick
Conway’s Band is as brilliantly prominent as ever and
doing as good if not better work. g
The Conway Band began its summer work this year
by musically presiding at the formal opening of the new
$500,000 Convention Hall at Wildwood, New Jersey, on
July 2 (afternoon and evening), and will officiate until the
close of the season on September 11, Bandmaster Con-
way and his artist musicians were received by the Wild-

Uniforms do not
make a band--

But they do help create and main-
tain that intangible element we
call “band spirit,”” without which
there can be no real band.
Suitable uniforms are an essential part of
the equipment of every band. To be
without them is to suffer a handicap
entirely out of proportion to the mod-
erate investment required to provide
them.
Uniforms to fit the purpose and purse
of every band. Send for literature.

[HLING BROS. FVERARD (.
Kalamaszoo Uniform Co.

KALAMAZOO, MICHIGAN

Henderson Uniforms

If your band wants distinctive,
classy andattractive Uniforms
of a high standard of quality,
materials and workmanship,
write usfor catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments,

Prices are lower than other manufacturers will
quote if based on our superior oulfits.

HENDERSON & COMPANY

Eleventh and Race Sts. Philadelphia, Pa.

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample
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UNIFORMS

produced by EVANS have gatisfied Bands
and Drum Corps for almost three-quarters
of acentury. Surely this is proof gnough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B !altl-
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa.
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Nmaéh Mouthpieces

An astounding discovery of basic principles a}pp_hed
to the bore of BACH mouthpieces has revolutionized
tone production on cup-mouthpiece instruments. With
this new bore a remarkable tone quality is produced
with the slightest effort, The high and low tones ring
clear and true with brilliant timbre and un}lmxted vol-
ume. No mouthpiece ever approached its quality.
Accept no imitations which are in themselves an ad-
mission of the superiority of the genuine BACH. The
original BACH bear our firm name. Sold by every
progressive dealer. Write us for descriptive circular.

|
VINCENT BACH CORP. & {oid Gty

RATION OF THE AMERICAN LEGION
= COMMEM%ONVENTION, PARIS, 1927

“SQUADS RIGHT!” March

By LAWRENCE C. LONG
Full Band, 44 parts, 60c net

J. E. AGNEW, 5444 Highland, Kansas City, Mo.
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CONWAY
MILITARY BAND

SCHOOL

No1ED faculty headed by Captain Patrick Conway, one
of the world's greatest bandmasters, Other specialist
teachers,

Complete courses preparing students for professional
positions as Conductors of Bands and Orchestras, Solo-
iats or Coaches of School, Community or Professional
Bands. Degrees and Diplomas granted.

Equipment includes dormitories, auditorium, studios
and gymnasium,

Leaders needed due to growth of the School and Com-
munity Band and Orchestra, All graduates of this
school are placed in excellent teaching and playing
positions,

Conway Military Band School

Associated with famous
I'THACA CONSERVATORY

630 DeWitt Park Ithaca, N. Y.

Save Your Music

Equip your library with our special made MUSIC
COVERS. Keeps everything in place — you know
just where to get it. Saves your temper, time and
money getting out extra parts. They show you
how to arrange your library at the least expense.
You can’t afford to be without these covers.
SPECIAL PRICES
Octavo sizge—TV x 11....... ..35¢ per doz.; $2.00 per 100
Medium sige-~ 9 x 12, wale -t 4,00 ** 100
Sheet Music sige--11 x 14 ,.....00c " 4,50 * 100
Music Pockets

(Indispensable to Band Leader)
March sige—6x 7}4 5
Selection sis 3
Sheet Music size—

3.00 ** 100
i 5.00 ** 100

Music Folios
Heavy cloth sides with muslin stubs for pasting in music
= each; $1.50 per doz.
i 3.50 b

Selection sige—7)4 X c

Theatre st p=t =400

Sheet Music sise—11% 4 5,70

Complete set of band instrument labels with each
dozen cloth folios.

Neilsson’s Music House 320 Gommerdial

Lovely New Fox Trot Hit

Make All My Dreams
Come True

Copies sent to dealers and jobbers on request
Published by

WM. DE GROOT 58T MASON ST.

GREEN BAY, WISC.

“When Bright Lights Shine”

A SENSATIONAL HIT as featured by BROADWAYS
MELODY ORCHESTRA, at THE LILY, Philadelphia.

A Great Number"—STEPHEN RUBINS

EARL E. B.—MELODIES, &:2a5"*Gaiit.

SONCWRITERS!
You can't afford to be without ' THE POPULAR SONG WRITER'S
MANUAL AND PORTFOLIO OF INSTRUCTION," how to succeed
in Tin Pan Alley, Valuable information for writers, Complete list
of publighers, Wrltven by famous writer of hits. Complete course
only $2, cash with order. Money-back guarantee. Address Dept. J

FAME PUBLISHING COMPANY, Troy, Pa.

wood Chamber of Commerce and a huge delegation of
citizen music lovers. The evening concert was a veri-
table “Conway night.” The introduction of Mr. Con-
way roused an applausive tornado, and before beginning
his program, quite unconventionally, he personally in-
troduced his players separately and individually. The
program was essentially “Conway” — opening with an
introductory program of the old-time, lovable and familiar
airs that brought constant encores, and then proceeding
with the heavier numbers.

Charleston, W. Va.—West Virginia’s first All-State High
School Orchestra is now being assembled with boys and
girls, selected for their ability, from the various high
school orchestras of West Virginia. Mr.J. Henry Francis,
Director of Music here, is taking the initiative, and mod-
eling the All-State High School Orchestra, which is to play
this Fall at the State Education Association meeting in
Charleston, upon the National High School Orchestra.
{;te‘r,ested persons may address Mr. Francis at Charleston,

. Va.

Ellchorn, Wis. — The Elkhorn Civie Choral Club, com-
posed of forty-five local singers, organized and directed by
Mrs. Frank Holton (wife of Frank Holton, the long-
famous trombone soloist who is now president of Frank
lllull,on & Co, Band Instrument Manufacturers), made its
first concert appearance recently in connection with a
regular feature program by the Holton-Elkhorn Band.
This initial bow of the Elkhorn Civie Choral Club was a
wonderful success and an outstanding feature of an unusual
program, which included as guest soloist no less a personage
than Mr. William Tong, famous cornet soloist of Sousa’s

MRS, FRANK HOLTON

Band. Mrs, Frank Holton, with her charming personality
and ability as an instrumental and vocal artist makes an
ideal director. She understands the fine art of training
and directing a chorus, and under her capable leadership
the finer points of a score are brought out, and the solo
parts, counter-point and general ensemble beautifully done,
In addition her enthusiasm imparts itself to both singers
and audiences, and gives the singing an emotional sweep
that is most persuasive. The Club gave two numbers:
The Heavens are Telling, by Hayden, from The Creation,
and a special arrangement of Annie Laurie by Wm. A.
Potter,

In organizing the Choral Club Mrs. Holton had a two-
fold aim: Musical development and social diversion for
Elkhorn. Asinterest in the club developed its membership
has increased, and this, their first performance on a major
program, proves beyond a doubt that her tireless efforts
during the past winter have been worth while.  The Holton-
Elkhorn Band with the Choral ,Club as a special auxiliary
feature have already several engagements booked in the
state of Wisconsin. —A. H. Rackett.
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Clarksdale (Miss.), High School Band
Continued from page 56

Mr. Kooyman, for the third time our band began work and
with a bang.  Within a month after school opened some of
the needed instruments arrived and regular rehearsals
began in earnest. Each member of the band was given an
individual lesson every week, with two (later increased to
three) rehearsals for the band itself during the week. At
the same time a beginners’ band was started with a mem-
bership of more than fifty.

Since that time the band has steadily progressed, and
besides other work plays many concerts for the school
student body. Our first outside concert was given for The
Teachers’ College at Cleveland, Mississippi, stopping on
the way at Shelby to give a concert for the high school in
that city that was greatly appreciated. For the most part
the music played on this trip was written by our director,
Mr. Kooyman, whose compositions are very popular in the
Middle West and South. Not long ago a campaign was
started to raise a fund for band uniforms, but owing to the
disastrous floods in our sadly afflicted State this necessarily
was stopped and only band caps were purchased. These,
with white shirts and white trousers, make a neat uniform
after all.

We now have what is considered one of the best High
School Bands in Mississippi, and were the only school in
the State to be represented at the National High School
Orchestra Meeting in Dallas, Texas. Our representative
was Anthony Kooyman, who played violin. We feel
that our band (which will lose only two members this year
by graduation) has a brilliant future ahead with such a
man as Mr. L. Kooyman as director and instructor, and
with a school superintendent so vitally interested as is
Mr, H. B. Heidelberg. In closing, I might add that Mr.
Kooyman also has started a High School Orchestra with a
membership of twenty. —Harvey L. Williamson.

—  ator—————————

Fair Young Thing: — “And so you work in the composing
room. Now, won’t you sing something you've composed?”
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Compare Them with Others/

French Horns

Have Captured the Horn
Artists of theWorld

HE best Horn Artists have acclaimed
the Conn French Hotns now being of-
feredasthe “lastword” in Horns. They

are used in Symphony Orchestras and Concers
Bands—Theatre Orchestras and Local Bands.

Conn's hydraulic expansion process perfects the
intetior of the Horn, givingita pcrfjcct smooth
bore for the only proper passage of the sound
waves, This makes easier blowing in all regis-
ters, insures a true scale and thereby guarantees
a more perfect rendition of a musical number.

Conn Horns are built in Bb, F-Eband D, and
the Double Horn in Fand Bb, The New School
ModelinBband Abis filling a long felt need.

PRICES

- Models Gold Plated Silver  Brass
F—Piston Valves ., . . . $180.00 $125.00 $110.00
F—RotaryValves. . . . . 200.00 140.00 125.00
Bb and Ab Rotary Valves . .200.00 140.00 125.00

Double Horn—F and B valves 250.00 190.00 175.00
Eb Crook is included with the F Horn

C.G.Conn, (sd,, 992 Conn Bldg., Elkhart, Ind.

ONN

INSTRUMENTS

WORLE LANGLAT MANUTACTURERS

| ly used and shopworn

NOW READY!
ON REQUEST
LIST No. 10

of fine bargains in slight-

BAND
INSTRUMENTS

Write to

landay

104 West 42nd Street New York City

FOUR MALLET
XYLOPHONE SOLOS

Send for list of Special
manusript arrangements

THE DIXIE MUSIC HOUSE
320 S. Wabash Ave, CHICAGO, ILL.

ORCHESTRA*MUSIC

Send for descriptive circular
end SPECIMEN 1st VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series
We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

&
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WANTED AND FOR SALE

RATES — The charge for advertisements inserted under this
heading is 5 CENTS each word per insertion, Initialy and all
characters count ag words, Payment MUST positively accom-
pany copy. Noad accepted for less than 50 cents.

TO OUR SUBSCRIBERS — Individual subscribers to either
“Tacobs' Band Monthly," *Jacobs' Orchestra Monthly" or
“Melody,” public school or college music departments and
charitable ingtitutions have the privilege of free use of this column
withthe following restrictions:

(1)  We reserve the right to abbreviate all copy accepted for
free insertion.

(2) “FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and mugt obviously
refer to used or second-hand instruments or mugical merchandige.
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) "POSITION WANTED," “LOCATION WANTED,"
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any reasonable number of free insertions.

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in} our
opinion, in any way objectionable. In justice to our advertisers,
whose patronage makes it possible toissue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
copy which may be classified as business advertising.

insertion

Melody for September, 1927

Music Chat from Washington S50

HE SIXTH General Convention of the Americian
T Guild of Organists was held at Washington, D, €

June 28, 29, 80th,  Official Headquarters were at the
Church of Epiphany and Adolf Torovsky, Dean of  the
District Chapter, acted as host throughout the session.
A handsome program book was given each one attending
which contained information regarding reaching various
places in the city-—as the
recitals were held in different
auditoriums, churches, ete. This
was a thoughtful act on some-
one’spart.  Tuesday, June 28th,
opened the Convention at the
Church of Epiphany Parish
House. A discussion by Warden
Frank L. Scaly on Organ Re-
citals was followed by a recital by
J. Morris Herring, Baltimore,
Md. At four-thirty recitals
were given on the four-manual
Skinner Organ in  Epiphany
Church by Eda Bartholomew of

hunch over, The three consoles at the Roxy don't seem
to give our folks a kick at all but Jesse and wife get their
share of attention. I wonder if there are any more organs
in New York City. No one ever seems to have heard
any only in those two houses. Data on same might be
interesting.

DANIEL BREESKIN Metropolitan Orchestra leader
was away two weeks on his annual vacation getting new
ideas, and seeking quiet and peace to get rid of some of his
old ones.

NELL PAXTON has quite recovered from the accident
which kept her from working full shift at the Metropolitan.
She was on the air for WRC, Homer Kitt Organ, for an
hour the other day, and put on a fine program of popular
and standard numbers.

Miss Washington was chosen at the Rialto Theatre in a
recent contest, and is a pretty brunette, with long curls,
by the name of Gladys Cookman, The Bathing Beauty
(Contest is an annual feature of the Universal Houses.

Washington in general is all het up over the Justice De-

Another Page

from the Editor’s
Picture Book

Members of the AMERICAN GUILD OF ORGAN-
ISTS who attended the annual convention at
Washington described on the opposite page. The
picture was taken on the steps of the Library of

partment joining the Movie Quiz.  Attorneys for the De-
partment have joined forces with attorneys of the Federal
Trade Commission in sifting charges against Famous

Atlanta, Ga.,, and Lillian Car-
penter I, A, G. O. of New York

IRENE JUNO

WANTED—Extra or all parts to Overture Blind Boone,

Extra parts wanted are solo, second and third clarinet; snln\;\n'(!
first cornet. Will pay good price for this music, ROBERT
REITERMAN, Walker, lowa. (8)

FOR SALE—Our idea of sight reading of music. Course
by mail. Try-Buy. Write MT. LOGAN SCHOOL OF
SIGHT READING OF MUSIC, Box 134, Chillicothe, O. (tf)

LADY VIOLINIST desires orchestra work in church or other-
sise. Experienced and anxious for more experience, Member
A, F.of M. OLIVE COBBETT, Upton, Mass. (8)

FOR SALE—Orchestra music consisting of overtures, 'a‘r‘l‘oc-
tions, concert, etc. List on request. Address F, G, WALTER,
42 Filbert St., Milton, Penna. (8-9-10)

WANTED — Band leader and teacher to take over my two
paving bands and small music store doing good business. Plenty
of teaching and more bands if wanted. $400. cash, BAND-
MASTER, Box 66, Milan, Minn. 9)

WANTED — Riverside Military offers fine inducements wo
boys who play band instruments, to play in Cadet Band, and
who want to attend high school. A military school of the highest
grade, Junior unit of the R. O; T. C. Healthy climate; com-
fortable rooms; good meals, Opportunities to improve your
musical ability. Write or wire BANDMASTER, Riverside
Military Academy, Box 439, Gainesville, Ga. (9-10-11)

FOR SALE — One splendid Martin violin, excellent for orches-

tra work sautiful dark brown finish, price, $75.00. W. M.
SAMSELL, Cardiff, Md 9)

WANTED — Martin guitar. Give description and price.
FRANK LITTIG, Nipomo, Calif. 9)

FOR SALE or exchange — 2 silver plated trombones and cases;
baritone; drum outfit; tenor sax; soprano and C melody sax;
‘cello, bag and bow; violin outfit. Bargains for cash. 4939
Gunnison St., Chicago, IlL 9)

BAND AND ORCHESTRA leader of long experience wishes
to locate in good town. Can play several instruments and can
teach a number with splendid success. A able at any time.
acher, care of JACOBS' ORCHESTRA MONTHLY,
©)
I'EM CLARINET, brand new, Grenadilla
Wood, 17 keys, 6 rings, French make, $45.00. Write quick.
ALOIS SLOVACEK, 420 Franklin Avenue, Waco, Texas. (9)

CAPABLE ORGANIST at liberty. Experienced Wurlitzer,
Kimball and Morton units. Address ORGANIST, 424 W.
Front St., Plainfield, N. J. (7-9)

LOCATION WANTED — by a band and orchestra director
and teacher. Many years' experience, five in high school work.
Have life certificate in Oklahoma and Master of Music degree
from an Eastern school. Would consider locatien for small
music store with teaching work. Prefer Oklahoma, Texas or
other south-central state. Address Box 701, JACOBS MUSIC
MAGAZINES, 120 Boylston St., Boston. 7)

FREE — Book on violin making, reconstructing and
tone improving according to the Eguation System.
BRETCH SCHOOL OF VIOLIN MAKING, 208 Strad St.,
Oswego, N. Y. (tf)

WELL-SCHOOLED FLUTIST AND PICCOLO PLAYER
(Conservatory training) who knows the meaning of tune, tone
and style desires to hear from musical organizations playing the
better class of music. Can feature flute and piccolo snlos.
Well educated and best of references regarding character, ability,
and stability. Inpresentsituation nearly ceven years. Married;
age 36; music to be a side line and business inducements perma-
nent with a future. Permanence essential as my wife and I
prefer a home of our own as in the past. Address FLUTIST,
Box 102, care of Jacobs' Orchestra Monthly, Boston, Mass. (4)

TO OUR MUSIC FRIENDS—Here is one of the latest
foxtrots out, named 'Will Chase the Blues Away," price
25¢ per copy. Address A. SODERBERG, Flaxton, N. D.

NEW Buffet and Selmer (Paris) Boehm 17-6, clarinets,
$100.00 Henri de Combat (Paris) Boehm 17-6, clarinets,
$90.00 “‘Hon-E-Tone'’ saxophones, liberal discount to
player agents. HONEYCOMBE & SONS, Importers,
Madison, Wisc. (tf)

FOR SALE—Buffet Clarinet, Boehm, 17-6, 1. p., $75.00;
Cabart, $45.00; Buffet full Boehm 20-7, $100.00; Cabart,
$70.00; Buffet and Cabart saxophones, all new instru-
ments, will send C.0.D. 5 days trial. ARMAND
NEVEUX, Member Philharmonic Orchestra, 221 W. 70th
St., New York City. 9)

FOR SALE—Alto saxophone, silver plated, in case. Slightly
used, in fine condition. Sacrifice, $§55.00 C.0.D. trial privilege.
Address, MUSICIAN, 5 Ann St., Boonville, N, Y. 9)
~ BAND AND ORCHESTRA LEADER with excellent train-
ing and varied experience wants location inWest or Middle West,
preferably municipal, school or college band; well known com-
poser, can teach all instruments, best of references; only good
bands paying reasonable salary considered. Address BAND-
MASTER, careof J. E. Tabernal, Publisher, Clarksdale, Miss. (7)
. LOCATION WANTED by expert percussionist in medium
size town. Plays many instruments well. Has complece
outfit of drums, etc. Capable piano tuner. Willing to locate
where gmall business would be a sideline. All correspondence
answered. Address J. G. S, 4921 Leary Ave., Seattle, Wash. (7)

BAND DIRECTOR AND INSTRUCTOR desires permanent
position with Shrine, Grotto or municipal organization; high
school band in connection. Address Box 700, care of JACOBS'
BAND MONTHLY, 120 Boylston Street, Boston, Mass, (7-8)

City. Tuesday evening a church service was held at
Epiphany with Adolf Torovsky playing, and directing
the Epiphany Choir. Service was intoned by Rev, George
I, Dudley, Rector of St. Stephen’s Church, who also gave
an address,

Wednesday opened with a marvelous recital by Char-
lotte Klein. She played seven numbers, not including
encores. It was held in the Elizabeth Sprague Coolidge
Auditorium, Library of Congress, and was followed by the
taking of a group picture on the steps of the Library.
Rollo Maitland, F. A. G.O. gave a recital on the four-manual
Moller at the Washington Auditorium Wednesday after-
noon, one number being Fantasie Symphonique for organ
and piano by Louis Potter, with the composer at the piano.
An improvisation of a four movement symphony was the
finish and came in for much favorable comment. Charles
A. H. Pearson of Pittsburg, Penna., gave a recital at All
Souls’ Unitarian Church at 7.30 P. M.

Thursday was devoted to sightseeing, receptions and a
banquet. Washington was very glad to welcome the Guild,
and the daily newspapers devoted much space to their
activities, Much of the success of the Convention was
due to the untiring work of Adolf Torovsky, who declared he
didn’t sleep a wink from Tuesday morning until Thursday
night. Adolf has never been caught in a fib, so it's safe to
believe he didn't. Anyway, the Convention was a great
suceess.

ESLEY ETRIS, manager of the Colony, won first

prize in the increased admission contest recently
carried on by Stanley-Crandall Company. He generously
gives his employees credit for co-operation and says the
courteous staff, his capable organist Harold T Pease, and
Joseph Griffin, in charge of projection, were the prime
factors in winning the contest. 1'm not saying how much
the prize was, but be it noted Wesley and wife took a
vacation soon after he won it.

EMILY THOMPSON, Central Theatre, is spending
much time at her summer home at Colonial Beach. Her
husband, Joe, during this time, is attempting tofoist a baby
fox terrier on the Juno menage. IHe is receiving hearty co-
operation from Miss Mark Juno.

The Washington College of Music reports many enroll-
ments for the theatre organ course. Reservations are
being made for two months ahead.

DICK LIEBERT puts over some original slide novelties
these days. He used Yankee Rose as heard around Wash-
ington, First as at Old Home Week, Alexandria, Virginia,
then as Scotch, then the Clock Shop using chimes and bells,
next a comedy take off on the Glen Echo merry-go-round,
as heard at Wu Ling's Laundry, and for a finale as by the
United States Marine Band, first pp then a grand finale
with entire orchestra. It was a riot.

HAROLD PEASE went to New York and saw all there
was to be seen, musically speaking, and is just breaking out
with ideas. He is using colored house and stage lights with
his novelties and if reportsare true, Harold is leading in a
swift race for recognition in the neighborhood houses.

The Union has asked a general increase in salary, also
increase in number of men in downtown orchestras for the
next season starting September 1, 1927, Acknowledgment
of the request was sent to Union Headquarters and then
the managers retired to the inner offices for a confab, and
up to date have not withdrawn from their shell. The stage
employees and musicians are involved this season. Last
September the boys in the booth made their overtures and
got what they asked for, although it is understood that
many gas wagons were oiled and filled preparatory to
rolling the next day if conditions warranted. Everyonefrom
the three unions stood with their hats in their hands and
their ears wide open Tuesday night September 1, 1926 until
after twelve o’clock. No official data is being given out
by President A. Courtney Hayden, Local 161, Musicians
Union.

IDA CLARKE associate organist Tivoli Theatre, went
to New York on her vacation. It is quite the thing now
to go to the Big City and look Crawford and the rest of the

Players Lasky Corporation regarding unfair trade prac-
tices of block hooking, It is reported that President
Coolidge has heen approached with recent demands that
special counsel be appointed to handle the movie case
when it reaches court,  Well, whether they book by block or
piece work we have to play them, so said paragraph is of no
special interest to mere musicians,

COLBY HARRIMAN, director of Presentations Loews
Theatres Baltimore and Washington, is using serim drops
and revolving stage in most of his presentations. At pres-
ent he is concentrating on the Overture by Tom Gannon and
his house orchestra and the recent offerings have been
among the most exquisite things ever seen on any stage in
Washington. Harriman is called the Wizard of Lighting
Effects and more than lives up to his reputation.

ROBERT MACHET has replaced Harry Campbell as
associate organist at the Palace. Machet plays the
morning and supper show shifts which are solo organ.

ARTHUR THATCHER is organist at Chevy Chase
Theatre, coming in from Frederick, Maryland. He was
succeeded at Frederick by George Emmons who is now
featured in electric lights outside the theatre.

HARRY C. BLUE was down to Washington and took
the hungry Juno Sisters out to dinner. Any one who
plays a Wurlitzer knows H. C. Blue and for those who
don’t, he is the head of the Philadelphia Branch of Wur-
litzer.

ADOLPIH SEIDLER and wife entertained a party of
friends at their new home located on the top of a hill over-
looking the city. After being shown over the house and
grounds we had one of the famous Seidler spaghetti din-
ners. I ate till I most popped open then took a nap on one
of the many porches, and reserved a bench on which to
spend my vacation. Seidler who has been French Horn
soloist in the Marine Band for many years is famed for his
spaghetti parties, and I felt darned lucky when Mark and
[ got an invitation to be house guests at the Seidler estate.

CECELIA O'DEA had a vacation and I have been so
busy I did not hear where she went. 1It's a pretty safe bet
though that she had the Dodge working on strange
ground that week.

EFFIE DREXILIUS GABLE came over to visit her
mother. She reports things rather upset in music circles
in Pittsburgh. She will spend the entire month of August
in Washington.

PEARL HAUER, one of the finest musicians in Wash-
ington, is on a vacation. It is reported she is to change
theatres upon her return, and if she isn’t given a much
better job, some one is a darn poor picker. Pearl can play
rings around any one, man, woman or child, and was ac-
tively engaged in theatre playing when some musicians
were washing dishes or pounding a typewriter.

MAE WOODS BURRIES now at Richmond, Virginia,
was a recent caller. Her many friends in Washington will
be interested and surprised to know Mae was married
Easter Monday and is now Mrs. Kerr, professionally
known as Mae Burries.

HELEN COX of Pittsburgh has gone to the Strand at
Cumberland, Maryland, for the summer. The orchestra
is on a three-months’ vacation.

BARNETT BREESKIN, son of Dan Breeskin, has his
own orchestra at one of the hotels at Virginia Beach, a
summer resort down the river, Barnett has been playing
in his father's orchestra and conducting his Junior orchestra
for the past year.

HERBERT TODD, cornetist at Keith's, under Fred
Clarke’s leadership, is due to return soon after a two-
months’ trip to England. It was his first visit for sixteen
years,

KARL HOLER entertained the members of the Young
Composers Club early this summer. Musical competitive
stunts were a feature and prizes were given, Karl's
charming sister Pauline had a most attractively decorated
house and table for the occasion.

ADOLPH TOROVSKY, host to
the recent general convention
of the American Guild of Or-
ganists at shington, to
whom our Washington corre-
spondent attributes much of
the success of the convention.

MR. JOSEPH VIRZI, now in
Europe for his firm, E. J. &
J. Virzi, violin importers and
manufacturers, and inventors
of the Virzi Tone Amplifier for
bowed instruments. While in
Italy Mr. Virzi will complete
arrangements for producing
copies of the famous Stradi-
vari portrait, described in this
magazine recently.

(;tmﬂresx fg»llnwlm: the organ recital given by
Charlotte Klein in the Coolidge Auditorium.

4h0vc"mnn(l at right: WATER-
VILLE (ME.) HIGH SCHOOL
BAND and ORCHESTRA
which have carried away a
whole flock of prizes from the
New England School Music
ivals the last three years.
Mrs. Dorothy Marden, director
and mainspring of the groups
isshown in both pictures.

At left: DONALD LE-
ROY BARTLEMANN,
eight-year-old Mar-
shalltown (lowa) lad
who is frequently heard
by radio fans from Sta-
tion KFJB. Donald has
been playing in public
for two years,

At right: PAUL SPECHT is planning to organize a jazz
band composed of ex-service men to go to France and Eng-
!"‘u!d dl'lrlnp, t!le Convention of the American Legion.

Then,” says Specht, *‘I defy the governments of France
and England to refuse admission to the boys who fought
for them several years ago.”” The signs shown in the pic-
ture were paraded up and down Broadway recently.

At left: GENE RODEMICH and his Metropolitan Theatre
jazz co'lleugues —one of the permanent attractions at
Boston’s leading photoplay house.

S. KOOYMAN, musical direc-
tor of the public schools at
Clarksdale, Mississippi, whose
high school band is pictured
and described on page 56 of
this issue.
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tap—tap, the leader
calls for attention—

every instrument must be in readiness a.nd every
player primed to begin at the slightest indication
of the baton. To gain the confidence of your leader

and have the assurance of success use an instrument that has gained a
reputation for qualities that are most desired by the artists.

3
a4
A

A greater honor has never been conferred upon any musical instru-
ment than to be selected as the artist’s choice. Vegaphone Banjos have
acquired this name. Their amazing popularity is indicative of the
sterling qualities that have made them the “Artist’s Choice.”” Their
tone is invigorating, rich, resonant and powerful.

Vega Trumpets have won the admiration and esteem of leading
musicians. In every detail they have artistic beauty and sturdy con-
struction. Their tone is distinctive, pure and brilliant. There are six
models to choose from—each designed to fill a different requirement.

Vega Band and Orchestra Instruments have
earned and maintain a reputation for high quality
in artistic design, sturdy and durable construction
and distinctive tone. A Vega instrument assures
vou of the best, and there is reason for pride in
owning one.

Banjos, Mandolins, Tenor Lutes and Guitars
Trumpets, Trombones, Mellophones, Altos and
Sousaphones
Saxophones, Clarinets, Oboes and Flutes
Violins, Violas, ’Cellos and Basses
and a complete line of accessories

Write for:

a catalog on your instrument,
the six-days free trial plan,
and the easy payment plan

Have you your copy of the
“Yoice of Vega,” a pictorial
review on the World's leading
banjoists?

15791 Columbus Avenue Boston, Masé.
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THE B. F. WOOD MUSIC CO., 84 Newman St., Oxford St., London, W., 1. Subscription per annum, 10/6 net; Single copies, 1/3 net




