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1607 BROADWAY OFFERS NEW YORK
A wonderful array of music written expressly for motion picture and concert use, by the foremost composers including MAURICE BARON, LEO A
KEMPINSKI, H. M. JACQUET and MORRIS ABORN (who are under exclusive contract to us), GASTON BORCH, R. DRIGO, R. LEONCAVALLO, &c.
‘v d .
SPEClAL DlSCOUNT OF 25% Full Orchestra $121.—Less 259, Discount $90.75
: ‘a4 Small — & 87.—Less 259, Discount 65.25
on all orders fOl' complete llbrary l Piano or Organ 31.—Less 259, Discount . 23.25
(136 'Compositions)
s . . - - ] ; 1
Photoplay Dramatic Series Dramatic Octavo Series Classic Concert Series
(Published in Concert size ONLY) % (Published in Octavo size ONLY) (Published in Concert size ONLY)
Small Orch. . 75¢ net  Pianoor Organ ... 25¢ net Small'Orch ..........50c net  Piano or Organ 20c net Small Orch. 75¢ net Piano or Organ ... 25¢ net
Full Orch..... $1.00 net  Extra Parts ... ..15¢ net Full Orch....................75¢ net  Extra Parts ... ......10¢ net Full Orch. $1.00 net  Extra Parts .........15¢c net
P.P. D, D.0.5. 0.0.8.
No. ] No. No.
.. 1 Defiance (For scenes of revolt). ... waLeo A, Kemplnski . 1 Prelude to “Heroical Love Drama” Maurice Baron |, | ... 1 Charmeuse (Serenade)..... Maurice Baron
.2 Anjuish . Chri. Vrionides (For noble love situations) . 2 A Cloister Episode (Meditation) Maurice Baron
(Depicting anticipation and outbreak of emotion) .. 2 Prelude to “Oriental Drama” . Maurice Baron 3 Pierrette Flirts (2/4 Intermezzo) Joen Fresco
3 Agitato No. 1. (General Use) ... Leo A. Kempinski (Oriental scenes of pompous nalure) = .. 4 Forlorn Hopes (Reverie) ; Francis Delille
i d SAPCUIMY i Lo A, Kempinski .. 3 Prelude to “Western American Drama’’ Maurice Baron .. 5 Coquettish Mood (Intermezzo) .. Reginald Barrett
(Depicting an agitated mood of contempt) =——3 = (For lively Western scencs) ... b Souvenir D’Antan ( Reverie) Henri Baron
5 Evil Intentions ..o 1160 A Kompinski .. 4 Prelude to “Period Costume Pictures” . Maurice Baron .. T Serenade Aragonaise ....... Maurice Baron
(Portraying secret meetings of criminalintent) (Magestic Colonial scenes) : ... 8 Enchanted April (Intermezzo) James C. Tyson
6 Dramatic Suspense s e Ohirs, Velonides ... b Prelude to “Mystery Drama” Maurice Baton .. 9 Love's Prayer (Reverie) .. J
(For scenes depioting uneasiness) —— (Weird fantastic scencs) = ...10 The Butterfly’s Madrigal (Valse Caprice) ice Baron
7 Ominous Moments ... 0 A Kempinski ... 0 Prelude to “Parlor Comedy” Maurice Baron .11 L’Heure Bleue ( Nocturne) Maurice Baron L
(Intense foreboding leading o a climaz) = = (Gossip — Dialogue) : ....12 Mirth and Merriment (2/4 Infermezz0) Francis Delille )
.. 8 Mysterioso No. 1 ..o e 180, As Kempinski .. T Prelude to “Historical American Drama” Maurice Baron 13 A Remembered Kiss ( Reverie) Kate Vannah
(A plot descriptive of serious and semi-serious situations) (Pompous historical situations) .14 ldylle Printaniere (6/8 Intermezzo) . Jean Beghon
9 Creeping Shadows ... .....Maurice Baron ... 8 Prelude to “Romance of the Seven Seas” Maurice Baron .15 A Love Lesson (Intermezzo) .....Joen Fresco
(Misterioso — For smuggling and stealthy characlers) ( Nautical scenes of majestic nature) .16 Supplication (Tone Poem) Maurice Baron
10 Haunted Nights ... ..H. Maurice Jacquet ... 9 Prelude to “Neutral Society Drama" Maurice Baron 17 The Forest at Dawn (Tone Poem) ....Karl Hajos
(Leguto mystical tension) o (Love theme for general use) - .18 By the Fireside ( Reveric) Maurice Helfand
w1 Imprecations ......wmiivicimsimnasini Maurice Baron .10 Prelude to “Stories of Boys” Maurice Baron ...10 Batifolage (2/4 Intermezzo) Maurice Baron
(Dramatic Recitative) - - (Impish theme — Children's revelry) - .20 Une Pensee D'Amour (Reverie)........... .o....Gaston Borch
12 Allegro Scintillante .. ... 1O Al Kempinski ...11 Prelude to “Rube Stories” ... Maurice Baron 21 Canzone-Barcarola ....... e e Drigo
(Sparkling Allegro) : *( Rural scenes of comical nature) - .22 Rural Russia (Characteristic) Boris Levinson
.13 Affliction (Tragic Andante — Appassionato) . Maurice Baron .12 Prelude to “Chinese or Japanese Drama” Maurice Baron .23 Marche Triomphale Maurice Baron
14 The Posse (Western AUCIO) wcuwiieinior i Gene Luicas (Characteristic) - ...24 Poeme Erotique (Love Theme) Edmond Varnier
.15 Vengeance ... oo Mautice Baron ...13 Galop Dramatique.............c..c ; Maurice Baron .25 Three Little Tone Poems Tillie and Nancy Jay
(Allegro Furioso — Portraying swift relribution) (Intense Dramatic pursuit) . Serenade Orientale., ..Maurice Baron
L0 Misery, oo Maurice Jacquet 14 Plainte Passionnee ............. - - __Maurice Baron *99 Nostalgia D’Amore ... W onavalo
i '(::}\‘mlunn'Tl)nln:imu — Appassionato) e (For scenes of illfilllxﬂ emolion) T .28 To a Butterfly (6/8 Caprice) <08, Horodas
: " : T = ! 17 A Chinese Tragedy ...y MBUTICE BAON ...15 Poursuite Impitoyable ............ Maurice Baron 9 Cute and Cunnin’ (2/4 Intermezz0) Leo A, Kempinski
HE greatest thing we offer you for 1928 is the of the many betterments that come to you in 1928, CHety dramatia siiations — Seenes of disavier, ele.) e iy . e e
( - . ) . . E .18 Lover's Quarrel Maurice Baron .16 Terreur (Scenes depicting horror) o Maurice Baron 31 Reverie Du Soir, = ... Leo A, Kempinski
pCI’ft‘C[lUn proven by ayears playmg n 1927’ . : . ol ¢ . (For scenes of domestic dispute—Arguments between Sweethearts) 1. | .17 Lamentation Desesperee .. oo Maurice Baron 9 Chant D’Amour ong) H. Maurice Jacquet
. e 5 But the great thmg we Oﬂer you 1§ IOO /0 1N qUHllty .19 Allegro Buff - Leo A, Kempinski (Scenes of oppression and desperate situation) - Wistful Longings ........... .. Maurice Baron
ThC Y’CC()I’dCd experience Of thousands 18 COHCIUSI\'C ; - i y ; (Comic Hurry) 5l .18 Recitatif Dramatique No. 1 ... Maurice Baron Le Chevalier Printemps .. .H. Maurice Jacquet
: - : =1 quahty thﬂt is proven by a ﬁlll year’s experience. 20 Third Degree ... 160 Ad Kempinski (For melancholic situations) . (2/4 Intermezzo) “
ewdcn ce tl\ilt Klﬂg Saxophoncs are Tl”ht'—‘ll'l(‘)dlﬂn‘ 5 % (Dramatic con moto — Continuous grilling of prisoner) .10 Dramatic Hurry No. 1 ... .Maurice Baron 35 A Festive Gathering (March Pomposo) ... H. Maurice Jacquet
= And back of that year stands the many years in which .21 Allegro Scherzo80 No. L. H. Maurice Jacquet (For scenes of intena exciement , Where Rases Bloom (Late Song) .. Leo Edwards
iC‘lHV 'md musically ; e ¢ " (Liq;li‘tjoy[j)ul hurry) Lo - Kemphiakd w20 §°hbi"l (Sr(elnea dcp}'_cling;:’;rmw ll;l)d tears) k\}uur_n-n guron LN‘[M"Iml;;“he(I’Hm““am“‘;‘W("/) H: Maurice Jacquet
et e > : : ave A A A v .22 mpending Danger ... di00 A, Kempinskl .91 Suspicions (Intense fear of betrayal) .. aurice Baron oments Enchanting (Serenade) . o Gene Lucas
ng SﬂXOphODCS h ave bCLIl anderg UllUSUdl ({)rumulir Allegro with threatening undercurrena W todh il Joyrul Hm&y (For ezcitement of happy N \1lu‘urii-;: Bumﬂ ( Mn::. sp,;(en. (2/4 ﬁ,,,,,mem, H. M‘,];\cq}uet
=% o 1 e arfocti 7 Al an o T b . .23 Burlesco POmposo ... We Wo LOWIEZ 93 Rhythmic Misterioso................ccuscn o Abbe Damasek 40 Reflections (Infermezz0) ... . Alma Sanders .
Can we llﬂprO\ ¢ on pcrftctlon - service, gl\,lng UnUbUJI SJtISﬁlCU()n. (6/8 Dramatic burlesque of semi-pompous nature) w24 Meylod":;ul Ag‘il:ln (Light scenes of agitation).......... Ruda Lakay 41 L:menll: “ r “=H; Munriv(‘,lqu(umL
24 Mysllic Glades ..... e Leo. A. Kempinski 2b Appnli‘l’)nllﬂ NF?. = d . Leo l\) l\n;{x]]lignskx Rosette (Caprice) i 11‘3&1,\“. Claypoole
- S s f . A : : 5 : : Allegro — Concealed mystery) . 1 26.D ¢ne ir, dejection, ete.) Don Williams .43 Frivolous Coquette (2/4 Intermezzc .Leo A. Kempinski
To change from a proven design and from proven One year ago we said: “King Saxophones are - 5. St War e MUY g . Maurios Juoouet | | 27 Aflegrn T v nas of despat, e T . Kompinak g =
h 1 = = )], s H : l = = . . @ (Spectacular Maestoso—Mabilizatioh; Returning warriors, elc.) .28 Dramatic Andante. Leo A, Kempinski
methods is to seek mere talking points at the expense absolutely accurate in tune, have a tone of exceptional s Mort (Song of Death) »v.c. Lo A, Kempinaki | | 20 Appassionato No.2. *Jaries C, Tyson
—r : == 5 ; 2 7 . (Premonition of death — The death chant) .30 Destiny's Call .. e o H. Maurice Jacquet
of our customers: is to place a higher valuation on purity and richness, are the easiest of all saxophones » Gt v of g g
4 . i . 5 .31 Recitatif Dramatique No. 2............. ..Leo A, Kempinski . ) . .
mere newness than we do on actual quallty. That to p];ly, and will give years of troublefree service.” 5 BT Th&lfft I )B“'zgh‘rz' ) H. Maurice Jacquet Fllm Characterlstlc Pleces
isterioso characterislic : ) :
would be far from King policy. x 38 Pasamle Ortaale v B Lot (Published in_ Concert size ONLY)
3 3 A rone . AT O L .04 t A i e . Maurice Jacquet =
Now, at the start of 1928, we repeat that statement, Novelty Octavo Senes Tt Tt i an Vil SoallOrch.... e et Piano o Organ.... 25 el
s+ have bee refinements . ‘o : : o i iré { . nsrnenen MBUTiCE ull Orch. 00 nel xtra Parts ... ¢ ne
There have been many changes and refinements’  Echoing that repetition is the voiced opinion of the (Published in Octavo size ONLY) w30 Hoastion (Fampiré hes) LR I e
made in King Saxophones during 1927. But each  thousands who found new playing pleasure in King ' Sl Orch. . S0 et Piano 1 O ent o oo Tt t
i i i i i Full Orch. o d5cmet  Extra Parts ..............10¢ el 7 [ ! ; .....Ruda Lakay
NTOVE % 5 hefo heino ~OrD = = = . 3 (A Swaggering Dude Novelly)
proved }l\’tb msmt h lLf( re | /;mh“n}wrk oratei m1 tgc Saxophones during 1927. N.0.8. : 2 A a‘;.,y Thl,m.,gmlm Ll : Matriee Baron
o 1 A 111 + S a_alrt 1de 0. ( Depicting rapid transit, joyous crowds, elc.)
proven KNing S5aXxop none. still Iner cape-sKin Niae ; . - 1 The Giegling Girl (Intermezzo Caprice feanols Delilla . e + e v
= S A S A~ v . srmezz0 Caprice)............. Francis Delille . 3 A Staggering Uncertainty ... Ruda Lakay
' et | coverinaan ¢ ] Let this proven merit help you. A King Saxophone LT dleren 2 Sl ematlc ata ogue saernL Caaigy o)
nas been found IOr pad coverings; an entirely new ; ' .. 2 Mon Amour (Love Song) ..... o - % 4 Heave Hol 0.8 Copplng
c i il will bring you greater pleasure and afiner performance. " 8 Al MBI GAI0p s Al Tremblay now in preparation - 4 Hone al ,
precision device permits still greater accuracy 1n Key N . 4 Serenade Galante .. q o can Beghon 5 The Simpleton ... ..Francis Delille
bly: o inciple oi | < A plavi ill o th his i . And ... b Valse Mysterieuse .......... oo Manrice Baron (A Boob Deseri
assembly; a new principle gives complete assurance playing test will prove that this is true. An Rl Send your name and address b Cohons and Kol . Will Donaldson
= . 5 : . O Humor! “/ clertistie) ... X TANCE D ( Hebrew-Irish Comedy Medley)
& against leakage in the G sharp key. These are but three that test is yours for the asking. A Sarnd ot Shanga "Ch, Hentschel for FREE sample. 7 Ot o v B B, Clayple
: . 8 Intermezzo Giocoso (2/4 Intermezz0)...............C: A Egener (For children scencs, games — Kid Comedies)
.. 9 A South Sea Romance ..........: : R. 8. Stought;
sanns anes e - s A S POTTTTLLLLE .10 Valse Fascinante (Valse Lento) . Leo A, Kempingki THIS IS YOUR OR DER BLANK
H = e L = : =t 8 .11 Carnival Frolics (One-Step-Galop)......... .o.Ruda Lakay .
i i .12 A Chase Through the Clouds (deroplane Galop) Ruda Lakay | JRVING BERLIN STANDARD MUSIC CORPORATION Instrumentation Wanted .
H THE H. N. WHITE CO., 5205-95 Superior Ave., Cleveland, Ohio H .13 Kowhoy Komedy (Western One-Step) ... ,‘.,.‘..Mr)ms Aborn | 1607 Broadway, New York, N. Y. [ Small Orch
: s | , H .14 Student Pranx (College March) ....... ; I'mmet Balfmoor ;i pIne F
i Gentlemen:—Send me your new Handy Catalog and complete ; .15 Dovn the Stretch (Galop) Emmet Balfmoor | Gentlemen: Enclosed find §........occocovvviinininns for which send me [] Full Orch.
H information about King Saxophones. H .16 Pins and Needles (One-Step) . ...Mel B, Kaufman > ; = : 1 Organ or Piano
i B E H .17 Cheer Up (One-Step) .o Mel B. Kaufman [[] Complete Library (check full, small or piano at right) b{llCI'gPilrtst
: N: ; .18 Lo Reve de L'Apache (Valse Lento). Will Donaldson (] Numbers as per checks placed before titles.
E ame E .19 At Ze Moulin Rouge, (French One-Step), ! Morris Aborn
H H .20 Whirlwind Galop ......... e Dan Caglar
= Made by ; Address : 91 Corn-Huskers (Rube-Trof) Mel B. Kaufman v
' H H ici Light Concert Valse) * s.........Francis Delill
M L | | e
i Cleveland, Ohio H City State i H T (Dedicated to Gen, John J. Pershing, U.S. 4)
§°’:.‘.. : ; e {1 | .24 Babbling Brook (Novelette) | e e s e s
L { i X
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Lesson Fi . ORCHESTRAL PIANO PARTS ieces are unduplicated in other col- E
_ Flftegn._ A concert waltz, illustrates the note combinations to be di i ; : IATHE Jnives, Reveri Arnold & Brow ek pl - . pihe 'CO il
line of music with the fioet litaiit Loion 7 it on natvo e found in such music. By comparing this CarieoraL Crrves, Reverie, .. ........ ./ rnold & Brown lections of organ music; they range [
| thaJirse-to-ihe Tiik lon 2 , printed above, it will be seen how gradually the course progresses from Broxex Cuina, Oriental Novelty. . . ......George L. Cobb from Bach and Handel to Wagner H&
; AND SON—— Tue Bepoury, An Oriental Patrol. . . ... Fdwin F. Kendall and Rachmaninoff, with American g
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=3 S ) e e i W S5y N Elementary Method For Individual or Class By the Miraliant . Mabel Pallat CONTENTS FOR JANUARY
v Sy Instruction. (All Parts, Wind and Strings.) ;fg Nkl N e '
A A u A"' '| Not jllSt another begihner’s system,” but an 23232?320" %oi:c {,. ﬁi&‘ié’r Across THE Frar-Top DEsk — Editortal . ... ....... 5. SP ECIALF EA TURES
| \ ( I' entirely different one § ]R“ Chnpcly % Rone 5:] nse%ker Taug DeveropMent or Prano Music—Judson Eldridge 6 1 —fThc ml.Lllsic is in easy gradesand adapted
| : . e erte Alfred ], Silver Srarr e Higr Scroor Banps 1N taE Grapes, 8 or orchestra classes.
(] FOUNDA’I Iom ‘ i : ) § Baconns (Recessonal) Bvard ¥, fonnston e s 2 —The First Violin patt is in the First [§
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! . !I Contains material for 16 weeks’ study, so care- Chant sans Paroles A, Kopylof Fmar Ao 70 ssm Prorortaxen —Del Canill ... = Position with proper bowings.
i TO BAND PLAYING ' |7 fully graded and explained that it will not, so to 5 Saritahe. e ilkes Hene axp Trene 5 Now York— dlanson Weller .. 16 3 — The Obbligato First Violin is ad libitum, {§
(String Instruments ad Lb) I speak, “stick the band.” Each Lesson follows con- : J ‘.‘i':féi,yco g'ffn’f'gﬁsgren Trg NoTEBOOK OF A STROLLING MUSICIAN — Rackett 19 ;I.llld i“tel?dm for performers who can |8
! \ ; T - Lk 28 5 e B b ay in the positions.
secutively and no lesson is harder than f - §5 Al'l‘\l‘)(;sql‘lc G l‘{.argar}off = S1, Louts Mustc Lerter — J. L, Ruebel .......... 22 play f“‘ = 3
AnElementalyMCthOd I * vided ea yh ious | h an the first, pro L4 iff,‘t;‘{f,; {i:}:‘ﬁ{} E:;:E %Hgi Waar I Like v New Music — Del Castillo . ...... 23 4— A Ripieno Second Violin part in Me- ||
D For Individual or Class Tnstruction I | ch previous lesson has been learned. A *Rbges Jigis amagion Ler's GET ACQUAINTED %412 5 l,(l):lc fl()l:m dlsvmilmed' 1 I
e - = : ' | usette 0. Ravanello ES e bl slpsm el i — The Third Violin part is intended as a |
conu:“! of Followmg Is An Outline of Each Lesson: E _FMI—————h;‘";‘" e Robert W. Wilkes PR DREIER = NInE 48 substitute for the \I/iolu.
f *Introduc i
\ Exercises and Melodles = ALOCKeE L RES - CENTRAL CALIFORNIA NEws — Lattig . ............. 51 6 —.Clarinet and Cornet parts are for Bb 8
- T“ning Fischer Edition No. 5851 TrE CrarmNemer— Toll ..o 02 IR
AR Seeen ProgresiveLesons Dl vt Ak Rolat b oot Price, $1.00 e ol = e e
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SILVERED CLARINET

(wwith Keys and Mechanism of Solid Sterling Silver)

S every musician familiar with Holton quality would know, hete
is a clarinet to challenge and overcome every argument for clari-
nets of wood or rubber or special compositions. In almost num-

conducted before eminent clarinetists, it has
never been possible to distinguish the tone quality of the Holton Silver-
ed Clarinet from the very highest priced wood instruments, More often
such comparisons favor the Holton because of the bigger, fuller tone
and the perfect tune of every tone throughout the registetz.

The wood clarinet, no matter how well seasone

betless tests for tone,

in temperature and clim
pansion of the bore,

bore are not uniform fo
ly affect certain tones
who hits passages so ra
impossible. Furthermore,

Rubber or com

The Holton Silvered Clarinet is the re-
sult of probably the greatest possible
research to build a metal clarinet with
the blggest possible clarinet tone, the
most ideal tuning, the longest life,
Over five years of laboratory develop-
ment and testing backs every claim
and comparison,

The b.ore, the size of the holes—these
essential points that absolutely domi-
nate tone and tuning — are fixed and
unclhangeable. The result is tone and
tuning the same every day.

:The l?ody of the Holton Silvered Clar-
inet is of Nickel Silver, encased in
Stetling Silver, Each body is of exactly
the same proportions — unlike that of
wood clarinets where boring is done
with reamers that wear down in use
and through re-sharpening,

The keys, mechanism and thumb rest

FRANK HOLTON & CO.

566 Church Street

A Real Triumph in Clarinet Craftsmanship by
FRANK HOLTON, “The Master Builder” .

ate conditions which cause contraction and ex-
. of the That metal rings loosen and the mechanism
tightens is indisputable proof of this.
r the length of the instrument and consequent-
and‘ not others, greatly handicapping the player
pldlly that favoring of any tones is humanly
the wood clarinet often checks, warps :
. : and
breaks and in the long run is more expensive, o

A position materials are subject to almost the same cone
itions as wood, although not to as great an extent,

Product of Over Five Years of Research
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Tomy

d, is subject to changes

What's more, such changes in

of the Holton Silvered Clarinets are of
genuine solid Sterling Silver—unaffect-
ed by perspiration of the hands or fin-
gers. The springs are of specially tem-
ger.ed blue steel,

rice, complete in beautiful black
“Sharkoid” covered case, lined with
genuine silk plush, $150.00.

Loaned 10 Days FREE

Compare the Holton Silvered Clarinet
with your present wood, rubber or
composition instrument for ten days at
our risk and our expense, Compare
for easy blowing, better tone and tune.
Play for friends who know tone, Hear
th.em praise your better performance
with a Holton. No obligations to pur-
chase; easy terms if desired. Werite for
Free Loan Application.

Elkhotn, Wis.
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Across the Flat-top Desk -

One of the Old Guard

Wl‘) note with regret the passing of Emil Mollenhauer at
the age of seventy-two years, twenty-eight of which
had been spent as conductor of the Handel and Haydn So-
ciety,

Mr. Mollenhauer’s orchestral experience was wide in-
deed and began early in life; at fourteen he was a member
of Booth’s Theatre orchestra; at sixteen he was chosen to
play first violin with the Theodore Thomas orchestra, a
position he held for eight years, leaving to join Dr. Dam-
rosch and his organization, It was while Mr, Mollenhauer
was with the Damrosch orchestra that his talent as a
pianist was developed. In 1884 he come to Boston and
joined the Boston Symphony, remaining four years. He
was chosen conductor of the Germania and Boston Festival
orchestras and toured the country. In 1899 he became
head of the Handel and Haydn Society, which position he
retained until about a year ago. This season he had again
taken on the duties of conductor of the People’s Symphony
Orchestra, which organization he had formerly headed.

Mr. Mollenhauer had led an active and useful musical
life; his loss will be felt keenly not only locally, but through-
out the country at large.

L
Give New England a Credit Mark!

'l‘llli National Bureau for the Advancement of Music

has just issued an elahorate booklet, State and Na-
tional School Orchestra Contests. The text outlines the
plans for, and lists the prizes to be given at, these proposed
contests. That the “contest idea” is to be widened in
scope to include school orchestras is a matter over which
New England should have reason to be proud, because it
was the New England Music Festival Association, Ine.
(composed of music supervisors and others) which demon-
strated, in the face of much negative head-shaking, that the
inclusion of school orchestras in state and sectional con-
tests, up to that time confined to bands, was a feasible thing.
Of course the present announcement is the aftermath of
the success of this demonstration,

It is customary for folks who live elsewhere to look upon
New England as somewhat harsh and unfertile soil for the
propagation of new and progressive ideas. Occasionally,
though, we fool 'em by producing a crop from seed that had
failed to sprout in other localities.

PP

Princely Munificence

N A recent issue of McCall's Magazine, Deems Taylore
the well-known composer and editor of Musical America,

comments on two outstanding monetary gifts to American
Music; first, the Juilliard Foundation of $15,000,000, this
amount bequeathed by the late Augustus Juilliard, and
second the endowment of the Curtis Institute of
Music by Mary Louise Curtis Bok, daughter of Cyrus
Curtis, the publisher with a fund of $12,500,000, an in-
crease of $12,000,000, over the original amount given
by her. This will furnish the Institute an annual income
of three-quarters of a million dollars.

According to Mr. Taylor, the Juilliard foundation has
been, formerly, the object of some unfavorable criticism
owing “to an apparent lack of direction in its administra-
tion.” This, however, is now a thing of the past; the
Juilliard School of Music has been merged with the Insti-
tute of Musical Art in New York, under the direction of

Dr, Frank Damrosch, with Ernest Hutcheson as Dean of
the graduate school, and John Erskine Chairman of the
committee of Trustees, Mr, Taylor goes on to say, “The
Foundation’s future is still uncharted, but under the
leadership of these three men one can hardly imagine it as
other than a brilliant and useful one.”

In referring to the Curtis Institute, Mr. Taylor writes:

Naturally, an institution so heavily endowed is not de-
pendent upon tuition fees for its existence. Admission
is by examination only, and the really talented student is
given opportunltles that have no relation to his capacity to
pay. For example, a student who had extraordinary
talent but no money would receive free tuition under a
great master, and, if necessary, financial assistance as
well. He would be supplied with a piano, or any other
instrument he needed, free of cost; he would receive free
admission to the concerts of the Philadelphia Orchestra
and the Philadelphia performances of the Metropolitan
Opera Company; he would be given a chance to make
appearances during his student years, and to make sum-
mer trips to Europe; and after graduation he would be
helped financially in the launching of his public career.
If ever again an American musical genius dies neglected,
it will certainly be his own fault.

With Mr. Taylor’s final sentence, we thoroughly agree.

Q) oy my
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Lucky Boys and Girls

HE summer home of the National High School Orches-
tra at Interlochen, Michigan, apparently is to be an
extremely well equipped affair, according to reports of the
project which have reached us. Divided into two sections
a mile apart, one for the girls and another for the boys, these
camps will consist of well-built cottages large enough to
house ten playersand a counsellor. The cottages will have
electric lights, running water, toilets, and shower baths.
There also will be rehearsal buildings, mess halls, assembly
halls, boats, tennis courts, a golf course, and bathing and
baseball equipment. Those youngsters fortunate enough
to be sent to this camp by their respective schools evidently
are in for a whale of a good time. We are not to be
understood as meaning “maybe.”

T ® T
A Worthy Cause

CAMPAIGN has been launched to establish a Home

for dependent musicians including composers, teach-
ers, singers, players, and conductors no longer able to
provide for themselves. Its name is to be the Harmony
Acres Musicians’ Home, and the site, given for the purpose
byEmma R. Steiner, orchestral director and composer, and
her associate, Margaret I. MacDonald, writer, consists of a
beautiful five-acre tract at Bay Shore, Long Island.

The home will be thoroughly in keeping with the back-
ground of the musical profession, It is intended that there
will be no suspicion of the institutional idea — the atmos-
phere will be more in the nature of that of a colony rather
than of a House of charity. As is truthfully said in the
appeal sent out by the committee:

It is tragic to realize that musicians have no refuge
whatsoever when overtaken by misfortune — this, in spite
of the fact that as a class they have given more generously

than any other group of their time and talents towards
the alleviation of the distress of others.

A million dollars is needed for the work. All that the
Committee are asking is a dollar from each person —
surely not an extravagant request. If any of our readers
feel that they wish to give this amount they may send
their contribution to the Harmony Acres Musicians’ Home
Committee, 266 West 43rd St., New York City.

A Society Note

WO years have passed since the saxophone and banjo
made their bow in grand opera.  On December 26,
1925, at the Auditorium Theatre, Chicago, this innovation
was sprung on a justly startled musical public — the ocea-
sion the premiere of W. Franke Harling’s A Light From
St. Agnes. Joseph Bilotte (saxophone) and Frank Len-
hem (banjo) were the gentlemen retained to participate in
the high-hatting of these denizens of the musical under-
world. Raisa, Baklanoff, and Lamont, the well-known
exponents of tra-la and kindred sounds, all of whom were
principals in the cast, indorsed the effective use, in the score,
of these musical outsiders. It has always been a source of
satisfaction and pride to Lyon & Healy that theirs were
the instruments used to confound and confute the snobbery
of fiddles, horns, bassoons, and other members of the instru-
mental 400,  Emboldened hy the success of Mr. Harling's
daring, saxophonists and banjoists are now scaling social
musical heights which formerly would have caused them a
severe uneasiness in the umbilical region and, may we add,
are getting away with it splendidly.
¢ ¢ ®
The Purification of the Uke
T TNLESS the plans of The National Association of
Musical Instruments and Accessories Manufacturers
(allow us at this point a long breath) go astray, the ukulele,
that wayward little sister of the guitar, is to become a
‘respectable and respected member of the plectrum family.
Stern rules are to guide the steps of the manufacturers re-
sponsible for her appearance in a critical world. As the
New York Evening Post so lyrically hath it: “She (the
ukulele) must have not less than twelve frets, for instance.
Her warm golden back must be arched like a cat’s. Her
body must not he less than two inchesdeepat the lower bout.
Her frame or sides must be lined. Her sound hole must be
trimmed with celluloid or inlaid purfling.” Of course all
this will raise the general price level of ukuleles but only by
eliminating the cheaper and far from satisfactory speci-
mens which have assisted in placing the ukulele in the eyes
(and ears) of many, as being one degree above a jew’s-harp
and slightly below an harmonica as a producer of duleet
sounds. It is time that the ukulele was rescued from her
false position — we congratulate her on the event.
T T 9
An Obeisance to the Harmonica
Ll‘)'l' it not be understood from the last sentence but one
in the above that we, ourselves, harbor any disrespect
for the harmonica. It is quite true that there are other
instruments which we prefer — the chinese fiddle, for
instance — but no instrument which, in one city, can gather
to its standard seventy thousand enthusiastic puffers is a
fit object for contempt, and that, precisely, is the feat
achieved by these pocket Wurlitzers in the staid and con-
servative town of Philadelphia, Pa. It is possible the
harmonica has been aided to its present popularity by a
realization on the part of many persons interested in the
advancement of music generally, that this lowly instrument
is “a kind of musical stethoscope which reveals the latent
beats of talent in the boy's soul”” as someone with a taste for
figurative speech has put it, and that it may be used as a
stepping stone to the playing of more ambitious instru-
ments, once the boy has been interested in music through
its use. “And what about the girl?” a voice is raised in
query. “The girl, too, most certainly,” we respond
politely, doffing our costly Stetson.
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The Development of Piano Music

‘ N THILE the use of musical instruments to
accompany the voice is a very ancient
practice, the history of instrumental
music in solo form practically begins with the
origin of the orchestra in the beginning of the
seventeenth century. We might go back one
step further and say that instrumental solo
music owed its origin to the opera, for the be-
ginning of opera certainly assisted the orchestra,
as we now term it, into heing. To do this,
however, would necessitate our going back step
by step, and tracing the origin of the opera to
the ancient Greek plays, which would lead us
too far from the subject at hand. The ancient
world used instruments and groups of instru-
ments for accompaniment purposes, but sich
combinations could hardly be classed as or-
chestras, as the work was in unison.

The first orchestras which were formed to
furnish the accompaniment to the early operas
were, of course, primitive in the light of our
modern concert or symphony orchestras.
Euridice, one of the earliest operas (A. D. 1600),
had an orchestra consisting of one harpsichord,
one large guitar, one viol, one large flute, and
three smaller flutes. Such a combination would
hardly prove adequate for a performance of
one of Wagner’s operas. It is not my purpose
to dwell upon the development of either the
opera or the orchestra other than to show that
from this beginning instruments of different
types were invented, developed, and used in the
orchestra,until we have the modern grand or-
chestra of today which is in reality a combina-
tions of three bands, or orchestras; the strings,
the brass, and the wood-wind, to which are
added the instruments of percussion. The
natural outcome of the development of these
instruments was the origin of music specially
suited to each instrument.

The Piano Appears

It was not long after the manufacture of
pianos became general that this instrument
completely superseded the harpsichord in the
orchestra and but a few more years until it
appeared as a solo instrument. In fact, it
was so used in London by John Christian Bach
about the close of~our Revolutionary War.
There was no music literature for the piano at
this time and performers upori the instrument
had to rely upon that which was written for
other instruments such asclavichords, harpsi-
chords, spinets, etc., of which there was a wealth
at hand and much of which could be readily
adapted to the new instrument. Many of the
classic forms of music had been established by
this time, especially the contrapuntal forms
which reached their fullest development with
John Sebastian Bach before his passing in 1750.

Much of Bach’s music, though written for
other instruments, is indispensable to piano
literature, especially the Two and Three-part
Inventions, The Well-Tempered Clavichord, and
some of the Preludes and smaller Fugues. A
few of the Fugues are said to have been written
for the piano, but although Bach before his
death saw some pianos,which he praised highly,
it is generally conceded that he did not think
well of the new instrument as a whole. One of
his sons is said to have remarked that the piano-
forte, though not the expressive instrument that
the clavichord was, would do admirably for the

By JUDSON ELDRIDGE

In this article, which is a continuation
of the series by Mr, Eldridge on Class
Instruction, the author begins a;short
history of plano music. The material
is from the ‘' Class System of Piano Play-
ing" by Mr. Eldridge; and is used by
permission of the owners of the copy-
right, the Elton Publishing Company
of Philadelphia.

playing of rondos. Were he living today, the
remark would have been that it was a good jazz
instrument.

The orchestra is not responsible for the de-
velopment of all of our instrumental forms by
any means. Among the ancients music was
used to accompany the dance as well as the song,
and the dance, both ancient and semi-modern,
has supplied us with many of our classic forms
of composition. In fact, the Suite which was
the predecessor of our classic instrumental
forms, had its origin in the ancient dance forms.
Sorpe authorities claim that these dance forms
were the beginning of all musical forms and
some of our more modern and more complicated
forms were at first but the use of several dances
in succession, such as two fast ones with a slow
one between them. This device originated the
first rondo form and formed the basis for many
of the musical forms in use today, both vocal
and instrumental.

Development of Forms

The Suite, or set, was originally a collection of
dance movements, and was sometimes known
under the name of “partita.” Various dances
were used in the Swate but the following were
among the most prominent ones:

The Chaconne — a dance in triple measure,
usually beginning upon the first beat of the
measure, It is generally in a major key and
often of slow tempo.

The Sarabande — a dance in triple measure
of stately, dignified character. It was ori-
ginally a Spanish religious dance.

The Courante — a triple measure dance in
rapid running style. . This was often used by
the classic composers as the second movement
of the Suite, while the Sarabande was frequently
the third.

The Passacaglia — a triple measure dance,
often in the minor key and rather bombastic
in character.

The Minuet — a triple measure dance of slow
and dignified character. (This dance has been
so freely treated: and forms the basis for so
much instrumental composition that I have
treated it in detail later.)

The Gavotte— an even rhythm dance, gen-
erally in quadruple measure, of genial and skip-
ping character. It begins upon the third pulse
of the measure which forms a mild syncopation.
The Musctte was often used as the central part,
or trio, of the gavotte, and-was a rustic type of

movement with a drone bass frequently used in -

imitation of the bagpipe.

The Bourree— a dance similar to the gavotte
in rhythm and measure but often brighter and
quicker. It frequently begins upon the last
pulse in the measure.

The Pavane — a slow and stately dance in
quadruple measure comparable to the sarabande
in triple measure. .

The Rigaudon —a dance in duple or quadruple
measure named for the originator, Rigaud,

who introduced it in the court of Louis XIIL
Tt may begin upon the third or fourth pulse of
the measure, is lively in character and may be
sung as well as danced. :
The Allemande — which is usually the first

movement of the suite, is in duple or quadruple

measure of cheerful, playful character. It is
not certain that this was a dance.

The Gigue — is a dance with a variety of
measure possibilities, for it may be in .S—iL, flﬂ—/L,
6-8, or 12-8 time. Its chief characteristic 1s a
rnpifl]y moving figure of three nolcs':md it is
used for the final movement of the suite. The
Loure is a slower type of gigue which is some-
times used before the gigue in the suite.

The Air — a simple melody ‘of moderate
tempo.

The Burlesca and the Scherzo (not the scherzo
used in the sonata) are both playful in charac-
ter and may be found in any class of time meas-
ure,

Bach established a well defined form for the
sutte and used the following movements: —
Prelude (at the will of composer), the Allemande,
the Courante, the Sarabande, the Intermezz1, or
middle pieces, and the Gigue. The intermezzi
were two, three or four dances or movements
selected by the composer and might be minuets,
gavottes, ete. ‘

Handel followed the order of movements pre-
scribed by Bach so closely that he often omitted
the names of the different dances.

The modern suite allows a much freer treat-
ment than the older one and is a succession of
movements, especially orchestral suites, akin
to the symphony. (Here I refer to the modern
symphony and not the use given to the word a
century ago when it meant a prelude, interlude,
postlude, or any instrumental passage appear-
ing in a vocal work.) While the older
suites were all contrapuntal in character, the
more modern composers have written composi-
tions in the character of the older dances in the
language of the more modern harmonic style.

Minuet-Form

The form, or pattern, of the minuet has in-
fluenced the patterns for more compositions
not even related to the minuet dance than all
of the other dances combined. It is a composi-
tion consisting of three large sections, each of
which is divided into smaller sections called
periods. The first section consists of an
elementary rondo-form, ¢. e., a principal period

“followed by a contrasting period whichisin turn

followed by a repetition of the principal period.
The second section, called the “trio,” may be
one, two, or three periods; it is often a simple
three-part form, which is in a related key,
generally the dominant or sub-dominant. The
relative minor has been used for the key of the
trio. The third section is a repetition of the
first entire or in part and may have a coda.
There may be an introduction to the piece, and
in the hands of the older composers there nearly
always was.

The origin of the trio is of sufficient interest
to warrant a little of our attention at this time.
At just what time the trio became a part of a
composition is not definitely known but some-
time in the early stages of instrumental music
variety was obtained in the dance groups by
having one of the sections played by three
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instruments. This not only gave variety to the
“overture” or “prelude” to an opera or concert
but also gave those musicians who might have
superior ability an opportunity to do work a
little more outstanding than that of the general
ensemble. However, at the close of the part
for the trio a return to the first section, or at
least a return of all of the instruments, was
necessary. In the beginning, the material for
the trio was a part of the composition, or group
of compositions, at hand, but as the form de-
veloped and the skill of the performers in-
creased, the size and character of the trio parts
developed accordingly until they were written
often as independent compositions. Trios
were written for many combinations of instru-
ments, but when the piano came to form a part
of the combination, pianoforte trios, as they are
called,placed all of the others in the background.
Some of these modern pianoforte trios are
really piano solos with violin and ’cello obbli-
gatos, especially when written by a pianist
composer, but there are instances of very
beautiful trios written for these instruments
where a perfect balance of parts is maintained
throughout. Many -of the better ones are
written on the sonata form and follow the
general idea of a symphony for three instru-
ments. (See Goldmark Trios.) !

The Sonata

In the seventeenth and eighteenth centuries
the word “sonata” referred to any instrumental
composition as opposed to a “‘cantata’ or vocal
composition. There were two forms of the
sonata, viz., the church sonata, which was very
grave and dignified, and the chamber sonata,
which was much lighter in character. The
former began with a slow movement in 4/4
time, generally, and was rather ponderous in
character, devoid of much musical expression
and not so free in its treatment as was the
chamber sonata. The latter was frequently
similar to the suite,

The sonata, or sound piece, was the out-
growth of that revolution in music which began
with the close of the sixteenth century in an
attempt to separate music from the dominance
of the church. The old ecclesiastical forms had
been practically exhausted and composers
everywhere were casting about for new forms
and modes of expressing their musical ideas.
Frescobaldi was the first composer to use the
word sonata for a composition and his sonatas
consisted of but one movement. Other com-
posers quickly made use of the idea and enlarged
upon the form, the great English composer,
Purcell, writing a violin sonata more like the
modern work. While his sonata had but two
movements, the first one was binary in form,
possessing two themes of contrasting form and
character, a small development, and a return to
the original themes. This was the birth of the
“sonata-movement” or the “sonata-form.”
Domenico Scarlatti, whose dates are about a
qugter of a century later than those of Corelli,
gave a more melodic idea to the sonata which
had, in a degree, the flavor of more modern
music. Carl Philip Emanuel Bach, son of
John Sebastian Bach, did much to further the
development of the sonata and was the first to
use the various movements in their proper con-
trast, yet the credit for the first definitely formed
sonata goes to Haydn whose first clear model
sonata was brought forth in 1759, nine years
after the death of Bach. Haydn’s piano sona-
tas are not good specimens for illustrating the
form for two reasons, one of which is that he

did not like the instrument for which they were
written, and the second reason is the fact that
the sonata was still in its infancy and the task
of completing it remained for later COMPpOSers.
The sonata was hrought to complete develop-
ment faster than any other form of musical
composition; for only sixty-five years after
Haydn brought out his first model of the com-
pleted form, Beethoven completed his Ninth
Symphony, which is considered the vastest and

. most completely developed sonata-form in

existence, Between Haydn, who is called the
“father of the sonata” and Beethoven, who
brought the work to such completion that 1o
new forms have to this day been developed,
we must insert Mozart, who wrote piano sonatas
of vast interest and importance for students’
use. His' forms are clear and distinet, his

This and That

SYMI’II()NY Orchestra concerts for school children as
a part of theregular school curriculum will have become
an established fact next Spring in Newark, New Jersey,
through the generosity of Mrs. Felix Fuld, wife of Felix Fuld,
vice-president of L. Bamberger & Co. of that city. These
concerts are to be the same type of children’s concerts which
have been given in Aeolian Hall, New York City, with
such marked success. The New York Philharmonic So-
ciety' has been engaged for the purpose, with Ernest
Schelling as conductor, Mr, Schelling, in addition to con-
ducting, will lecture on the music to he played, and moving
pictures are to be used to cast further light on matters
touched upon in his talks. Miss Louise Westwood, Di-
rector of Music in the Newark Public Schools, in comment
on these concerts is quoted as saying: “They will fill a long-
felt want for the advanced type of musical education
among our younger people. . . . I believe that the chil-
dren of this section will be grateful for many years to come
for this opportunity.” We will add that, if they are not,
they at least should be.
There is one angle from which this matter can be
viewed, possessing considerable significance; that while it
is gratifying to see an ever-increasing number of public-
spirited citizens interesting themselves in advancing the
cause of music, it is fully as encouraging to observe that
professional educators are more and more recognizing its
alue in regular school work. We question whether a few
years ago such a thing as a pupil being allowed to cut class
to attend a musical performance would have been allowed
by the school authorities, This privilege has been granted
in the present instance for one of the concerts which is to
be given in midweek. Music is gradually taking its place
alongside of the three “R's.” The time is fast approach-
ing when ignorance in musical matters will be a thing to be
ashamed of rather than the subject of more or less brag-
ging. Strange as it may appear we have listened to people
who actually adopted the latter attitude with considerable
gusto, not to say clan.

HE WILDER KEYBOARD, a device adapted for
group instruction in piano work, was tried out last year
in the Boston Public Schools with results so satisfactory that
the appropriation for its use has this year heen doubled. A
detailed description of the invention and its possibilities
would be somewhat lengthy for the present available space

melodies aresimple and appealing, and his piano
sonatas are distinctly for that instrument.
While from the standpoint of form the works of
Beethoven are vastly superior to those of
Mozart, in general, Beethoven thought in terms
of the orchestra in writing his piano sonatas and
they are truly orchestral compositionswithin the
scope of the piano. In fact, Beethoven was
among the first to use the orchestral effect for
the instrument and in this he was imitated by
many composers in his time and down to the
present day. It remained to the so-called
“romantic” school of composers, such as
Mendelssohn, Schumann and Chopin, to
separate piano music from the orchestral and
give to the literature for the piano that indi-
vidual characteristic best suited to the in-
strument, (To be continued)

A Continuation of Edito']
rial Comment from page 5

but we may say that, in general, it resembles a four octave
piano keyboard, with the difference that the individual
keys do not move, the keyboard tilting as a unit, and that
the white keys are represented by ridges instead of a flat
surface, this latter feature, it is claimed, forcing the pupil to
learn to strike the key in its exact centre. Adjusting the
keyhoard forward or backward on the tilting fulcrums
naturally changes the leverage, and by this means touches
from light to very heavy are made possible.  With each pupil
furnished a Wilder Keyboard, as'many_as forty have been
instructed at one time. Its inventor, H. S. Wilder, for
the last twenty-seven years connected with the New Eng-
land Conservatory of Music, himself, last year, conducted
instruction among two hundred children in the Boston
schools.

EYER DAVIS, owner of one hundred and eleven
orchestral units, is a great believer in music as a
vocation, and, in a recent statement, points out the various
advantages a musician’s career offers. He stresses par-
ticularly the pleasant nature of a musician’s work and the
gratifying financial results that now attain, adding that
the supply of musicians has not kept pace with the demand,
and citing a recent experience of his own in organizing a fifty-
piece orchestra for a new motion-picture house opening in
Washington, D. C., when he found it impossible to secure
more than half enough players in that town and was forced
to look for talent wherever it was available. Finally,
through the persuasive eloquence of high salaries, he suc-
ceeded in rounding up three men in Boston, three in Chi-
cago, one in Salt Lake City and ten in New York, all
showing how far afield an orchestra organizer must now
go to collect a band of competent musicians. The state-
ment ends with the following pleai “In considering your
boy’s education and preparation for life, give some thought
to music.” !
The statement is particularly interesting in that portion
dealing with Mr. Davis® difficulty in securing players for
his picture-house team, It cannot but occur to one that
the school band and orchestra movement will be an
extremely active factor in bringing about the thing that this
gentleman so strongly desires, and that the progress made
by his hoy or girl with these school organizations may
influence many a parent to give serious attention to the
suggestion contained in the above quoted sentence.

A CLASS OF FORTY IN:LINCOLN SCHOOL, BOSTON, DEMONSTRATE THE EFFICACY OF THE
WILDER KEYBOARD, WITH DIRECTOR OF MUSIC JOHN A. O'SHEA
AND A CORPS OF TEACHERS LOOKING ON
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“Start the H
in the

igh School Bands

Orades

So says Charles R. Spaulding, Director of Instrumental Music

in the Public Schools of Newton, Massachusetts. Whether or

not you are personally concerned with school bands, you will

be interested in this article, which discusses facts and practical
experience rather than theories.

(An interview with Mr.

HE band played Bigelow's N} March with
such superb snap and finish that the audience
rose as one man and applauded mightily; in
fact, the audience was one man, and I was
the man. Theband wore the uniform and col-

ors of Newton High School, the place was the assembly hall
of the school, the time was late afternoon, and the young
music makers were just winding up the regular after-school
band rehearsal with tthe march mentioned, playing the
number with a verve and vigor that savored more of seven
o'clock in the morning instead of the tag end of a school
day with all of its duties. If magazine space were more
“stretchable,” I would like to write at some length about
this band, and about its manifest ability to appear either
as a parade or concert organization. I also would like to
tell about some of the individual players with whom I
talked: the co-ed senior who played solo trumpet in true
professional style, but who told me her real ambition was
to become a professional photoplay organist; about the
remarkable young saxophone player, a youngster who
confided in me to the extent of telling of his ambition to
take up the bassoon; of the slip horn artist in embryo
who was hoping to earn his way through college with his
horn and prepare himself for a career in the engineering
field; of the clear-eyed young chap who played clarinet,
but who could not stop long to talk with me because he
had to “beat it” for football practice, and about many
others whose faces were still lighted with the music they
had'just been making. I would like to write of the untold
possibilities and potentialities within these vibrant young
folks that .were being brought to the surface and formu-
lated partly through the discipline and rhythm of music,

Here was a great well of
human interest, filled with

Spaulding by C. V. B.)

type of men with which the field of professional music is
none too richly blessed, and that questions about himself
and his personal activities, per se, had been evaded or
answered altogether too lightly for the purpese of such a
serious magazine writer as I claim to be; and I was after a
story. However, my question about the clarinet players
and their source seemed to be the “button-presser” and
the statements which follow, part of them within quotation
marks, were gleaned from the resulting interview. 2

The Newton System of “Instrumentalizing”
the Grade Schools

“It isn’t especially difficult to interest pupils in taking
up the clarinet,” said Mr. Spaulding, “yet it would be
quite a problem to produee enough clarinetists for a first-
rate band in the high school if we waited until the students
reached the latter before we commenced to prepare the
players. This is true not only of the clarinet, but of the
other band instruments. T think it is the experience of
most public school music workers that when there is no
systematic plan of instrumental musical instruction in the
grades, the bulk of the students who enter high school
with an instrument (and some ability to play it) come
lugging saxophones, drums and tenor hanjos to the first
meeting called for orchestra and band try-outs.

“I do not mean that I have anything against these
particularinstruments mentioned. They are useful in their
placgs, but it is not fair to the young people to allow their
choice of instruments to be almost entirely governed by
the ‘obviousness’ of certain instruments used in the popular
type of orchestras, and certainly it is not a good way to
produce a successful high school band. In the Newton

enough of the energy of young
life to furnish material for
perhaps several articles, as
well as much philosophizing,
yet after all they would be
stories differing only in detail
from the many that already
have heen printed in the
columns of this magazine
from month to month. What,
therefore, shall T say that is
new? High school bands of
such unquestioned excellence
as this one are now an ac-
cepted fact. Their existence
cannot be denied by any
Americans, save those who are
stone deaf or reside within
sound-proof walls that exclude
the crescendoing brass and
drumsof the American school
bands that now are heard in

every town,villageand hamlet,
There are good and worthy
bands everywhere, composed
of students not yet out of school. The obvious question,
therefore, is not “Can it be possible,” but rather,"“How do
they get that way?”

And that is just the question I asked Charles R, Spauld-
ing, director of instrumental music in the Newton public
schools. I also asked him:“ Where do the players come
from?”  “Where do you dig-up all those clarinetists?”
“Did that diminutive lad, who apparently is in his first
high school year, receive his ability to toot such a mean
trombone with his grammar schobl diploma?”  “What is
going to happen to your band when all these seniors
graduate this year?”

Of course my questions implied an ignorance of which I
was not wholly guilty, for I knew that in the Newton grade
schools there was in force some sort of a system of instru-
mental music, but T had a purpose in view. I already had
discovered that Director Spaulding was one of the modest

THE NEWTON HIGH SCHOOL BAND
Every member of this band is a paid-up subscriber to Jacobs' Band Monthly. - The band now has a membership of eighty-four.

schools we have a very simple method in operation wherehy
we have as large classes studying the various instruments as
it is possible for us to handle. As to clarinets, one reason
why we have so many promising clarinet students is be-
cause we have emphasized this instrument owing to the
former great shortage, and also because the clarinet is a
very useful instrument from the standpoint of the person
who learns to playit. Itis surprising how many boys and
girls will express a preference for the clarinet if given a
chance to know the instrument — and the same thing is
true of other instruments needed for the band.”

The plan referred to by Mr. Spaulding may not be a

Note.—The photographs of the bands and band classes used to
illustrate this article were supplied through the courtesy of the
Conn Boston Company, and the half-tone engravings by the
Music Trade Review, to which magazine the article was released
for publication in November, 1927,
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CHARLES R, SPAULDING

great deal different from plans in operation in other schools,
but it is sufficiently interesting to warrant an outline in
some detail. When it is desired to start instrumental
music clagses in a certain school, the principal is asked to
arrange for an agsembly of the pupils from the fifth grade
up through the eighth—or ninth, asthe case may be. Ttis
suggested that this assembly be held during the last half-
hour of Friday afternoon. Almost every principal is
glad to co-operate in this effort when the plan is fully
explained, and some have even asked for an opportunity to
help start the work. Mr. Spaulding’s reason for selecting
the last half-hour on Friday afternoon is because that Is
the time when principal and teachers most easily can spare
the pupils from their other work, Friday being generally
recognized as the weakest day in the week, and the last
half-hour of the afternoon the one during thé whole week
when the minute hand of the clock moves the slowest.

Most pupils will corroborate

the last statement because

most pupils have watched the
- clock during that period.

Selling Clarinets with
a Saxophone

All except a few minutes of
this half-hour assembly period
is devoted to a diversified en-
semble and solo demonstra-
tion of the various instru-
ments of the hand, played by
picked members from the
high school band, thus allow-
ing the instruments in general
to be heard in combination,
and each of the most impor-
tant ones in solo. The clari-
netist, after playing his solo,
immediately repeats the same
solo on a saxophone, and, said
Mz, Spaulding, “That is the
simple method whereby we are
able to interest so many pupils
in playing the clarinet. 1
have found that when asked in advance what instrument
they want to play the majority of hoys will specify saxo-
phone, and so I use this association of the clarinet and
saxophone to direct interest to the former, I explain that
a good clarinet player, who is in much demand for the band
(in which many clarinets aye used), and who also finds oppor-
tunities to play in other ensembles, can with little difficulty
play the saxophone as just demonstrated before them. I
likewise explain that while a person who learns to play the
saxophone can also take up the clarinet, it is not so easy as
in the reverse, for although the fingering is practically the
same on the saxophone as on the second register of the
clarinet, the saxophone student is apt to drop into bad
habits in the manipulation of the reed, due to the fact that
the saxophone plays so much easier than the clarinet. I
also point out that the clarinet is a light instrument which
may be disposed of compactly in a small convenient case,
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and parents appreciate the further fact that the clarinet is a
comparatively inexpensive instrument,

“I haven't a doubt, however, that many of the boys who
decide to takeup the clarinet, secretly intend to get a saxo-
phone just as soon as possible, for the lure of the jazz
band is very strong in these days and although I don't say
$0 in my talk to them (which necessarily must be very brief)
the boys who have jazz band ambitions are quick to see the
advantage in possessing the ability to play both clarinet
and saxophone. [ have demonstrated and proved time
and time again that a fairly clever boy can readily transfer
his clarinet technic to saxophone. It was only just re-
cently that one of my high school clarinet players received
his Bb saxophone on Thursday and on the following Friday
afternoon played hoth clarinet.and saxophone solos in a
demonstration. e did an excellent job, too, although, of
course, playing a fairly simple yet melodious number.”

Mr. Spaulding makes it plain to the pupils that the
purpose of the first assembly is to make them acquainted
with the variois kinds of instruments that are used in the
batid by seeing and hearing them in demonstration, and
at the conclusion of the program he asks those who think

they can identify each of the various instruments shown to
, they Y

raise their hands in turn. Not by any means can all the
children do this, but it does not take them very long to
learn the names of the different instruments. They take
such a keen interest in the entire proceeding that when
finally at the climax Mr. Spaulding asks how many would
like to enter instrumental music classes in the school, if free
instructjon is provided, usually at least two-thirds of the
entire group respond.

Insists Upon Parental Co-operation

Those pupils who have raised their hands in response
are then instructed to report in the same assembly hall
after school on Monday, and to bring tll(‘,il; parents (or
guardians). “This last point is quite important,” said
Mr. Spaulding, “for if we attempt to go any farther without
presenting the plan complete to the parents we get into
much difficulty, this because most of the children are
more than likely to get things twisted in their reports to the
folks at home. Therefore, we insist that all pupils who
report at the second meeting on Monday must have with
them either a parent or person in authority, or be provided
with a note stating that the pupil has parental permission
to take up the class music work.

“Not all the pupils who raised their hands at the Friday
afternoon assembly are present at the Monday meeting,”
continued Mr. Spaulding, “but a large percentage of them
are on hand with their parents, older brothers or sisters, or
somebody-to vouch for them. At this assembly the usual
plan is to have present a group of picked students from the
instrumental music classes of another grade school, which
gives a demonstration of what is being done by other
students under the same plan proposed for the pupils
present.  Sometimes the youthful demonstrators have
been studying in class for only about four or five weeks,
but such is the success of the class method of instruction
that the demonstration is always satisfactory, and, from
the standpoint of the astute parent, more satisfactory than
if more mature players had given the demonstration.”

At this meeting the entire proposition is outlined clearly
and concisely, and parents understand that they may buy
instruments on low instalments or rent an instrument for
$10 for a term of three months, the rental fee paid to apply
on a new instrument if it is desired to buy such at the conclu-
sion of the three-months’ term. The demonstration also
serves to acquaint the parents with the different instruments
used in the band, of which the most of them know prac-
tically nothing. :

“It is indeed surprising how many of the parents them-
selves do not know the difference between a clarinet and a
baritone,” said Mr. Spaulding, “and the majority of them
seem to thoroughly enjoy and appreciate the opportunity
of having a first-hand acquaintance with the instruments
they have heard so often but never had been able to identify.
The hour of the regular class lesson is also announced at
this meeting, and it is explained that by arrangement with
the teachers all members of the instrumental class will he
excused from their recitations for that period, provided
their standing in the subject affected and all subjects is
satisfactory. Stress also is laid on the point that no pupil
will be allowed to continue’ in the instrumental music
classes if there is any falling back in other work, and thus
is music pleasure made an incentive to school duty.

Notice is given at this meeting, and also posted on the
bulletin board, that applicants to the classes may have
until the following Friday night to sign the necessary papers
and deposit money at the office of the principal for the first
payment or rental on the instruments, but by Friday morn-
ing some sixty to seventy of the seventy-five or one hundred
children who attended the second meeting will have com-
pleted the initial arrangements for securing their instru-
ments. On this Friday Mr. Spaulding remains in the prin-
cipal’s office during the day, and calls in the applicants a few

v

PIERCE AND DAVIS SCHOOL BAND CLASS

T. A. DAY JUNIOR HIGH SCHOOL BAND CLASS

MASON SCHOOL BAND CLASS

Part of the results of the first year of systematic instruction in instru-

mental music in the Newton schools. Note the number of clarinets
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The Clarinet |
with the

‘Big Tone!

Excellence of
Tuning and
Construction
—moderate in

Price

The advantages
of all-metal con-
struction,coupled
with all the good
musical qualities
of a fine wood
clarinet

Takes apartat
barrel, center
and bell joints

ADE in a Selmer-controlled

plant in France, under the

personal supervision of Alexan-
der Selmer, with the aim in view
of presenting the greatest actual
clarinet value, The scale and
intonation worked out and per- .
fected by Alexander Selmer.
Made according to the specifica-
tions of Géo. M. Bundy, presi-
dent of Selmer, Inc.

Drop-forged (hammered out)
keywork and mechanism of ex-
ceptional strength and durabil-
ity, built along beautiful lines.

Do not confuse this splendid

product with the metal clarinets of
cast key variety, with soft, easily bent

mechanism,

Furnished in two Boehm models, with or
without silver plating, as follows:

No. 1500—17 keys, 6 rings, with-

out plating

$115.00

No. 1501—17 kcys; Grrrings,silver

plated

130.00

No. 1502—18 keys, 7 rings, with
Articulated G sharp and Fork, E
flat—B flat without plating 135.00
No. 1503—18 keys, 7 rings, with

Articulated G sharp and
Fork, E flat—B flat, silver
plated e $150.00

Write for particulars
concerning this fine
clarinet, which has al-
ready been adopted
by many playets the

country over,

SELMER, Inc,
806 Selmer Bldg.
Elkhart, Ind.

Mail This
Coupon Today !

e e e e e e o

I would like to receive full particulars |

concerning the BUNDY (Paris) Clarinet,
also about your easy payment plan,

If interested in Selmer (Paris) Saxo-
phones mark X here.

at a time, for preliminary examination and tests, the usual
tests being given in thythm and intonation and for physical
qualifications.

Whenevgr possible the pupil is allowed to sign up for the
instrument for which a preference has heen expressed, but
more than a few times it is found advisable for the sake of
the ‘pupils themselves to interest them in some other
instrument. A good tromhone section is assured by making
a very careful test of the ability of all candidates to carry a
melody, and then, of course, looking to the physical qualifi-
cations, Thelatter, by the way, is done when the pupil is
singing, which gives a good chance to note teeth, lips, jaw,
ete., without embarragsing the pupil. A numbér of the
larger instruments (such as basses, baritones, ete.) are
owned by the school and these are awarded to the candi-
dates who most deserve them; . children whose parents are
in poor circumstances, or those who have unusual natural
ability, plus the necessary physical qualifications, being

+ given the preference.

In instances where candidates seem to be deficient to a
degree wherein they would make unsatisfactory members of -
the class — if their sense of rhythm seems to be lacking or
undeveloped, if they seem to have a poor ear, or the like —
Mr. Spaulding communicates with the parents and advises
them that as there is a question of doubt as to the musical
success which might be attained by their child a withdrawal
from the class might be for the best, and that he is returning
the parental money for the time being. He then suggests
that a conference be arranged, at which a more careful in-
vestigation is given, and if the child proves to be quite un-
developed or backward, musically speaking, the parent
usually is advised to have the pupil take piano lessons for a
while as a foundation for his development.

Here again there seems to be a wise handling of a delicate
situation which otherwise might load up the classes with a
few backward pupils who would be a decided detriment to
their fellow students; at the same time it also is for the
best interest of the pupil, who could not receive in the class
that attention which he would need to advance properly.
However, there are very few of these unlikely candidates;
usually about forty out of sixty or seventy complete the
arrangements, and the twenty or thirty who drop out do so
because of the financial consideration or because of a lack
of real interest on the part of pupil or parent.

After the very important try-out day on Friday the in-
struments are ordered immediately and all pupils are in-
structed to be in readiness for the call of the first class at
the hour previously specified, but no instruments are giv-
en out prior to this first class period.

Co-operation of a Dealer Essential

Another important point brought out by Mr. Spaulding
was that while the first payments and rental fees were left
at the office of the school principal after the delivery of the
instruments, the money is at once turned over to the store
from which the instruments are secured, and all financial
matters are handled thereafter direct with the store. This
not only relieves Mr, Spaulding’s department from the
burden of collecting payments, but is better business in that
it places the entire responsibility for regular and prompt
payments on the parents who, by dealing direct with the
store, understand that it is a pure business proposition and
in no way controlled by Mr. Spaulding or the school depart-
ment. Those who have rented instruments may continue
torent them heyond the expiration of the first three months’
period if desired, but parents usually prefer to own the
instruments which their children are using and oftentimes
complete arrangements for purchase before the expiration
of the three months.

“The importance of the co-operation of a reliable and
sympathetic dealer cannot be over-estimated,” said
Mr. Spaulding, “I attribute no little part of our success
to the fair and business-like handling of the sale and rental
of instruments necessary to carry on the work, which would
have heen quite impossible without the close co-operation
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of & dealer amply able to finance the proposition. In this
respect we are particularly indebted to Mr. Maxwell
Meyers, the energetic manager of the Conn Boston Com-
pany, New England factory branch' of C. G. Conn, Ltd.
Without such help we could not have developed the work
go rapidly or soundly.”

Class instruction commences immediately upon the
delivery of the instruments. Students of all instruments
receive instruction in one clags. The Maddy and Giddings
Universal Teacher is the method used, and this is followed
by the other books of the Maddy and Giddings series. At
the first class it is announced that just as soon as possible
there is to be a demonstration concert given by the com-
bined players from the classes in the various grade schools
that start about the same time. It also is announced that
the best players willbe given the first-chair positions in the
various sections, and there is keen competition for this
honor; also, from the outset much interest in the prepara-
tion of the announced concert. At the first demonstration
concert of the combined grade-school instrumental classes
Jast year, the ensemble included seventy-six clarinets,
fifty-eight trumpets, twenty saxophones, ten drums, fifteen
altos and melophones, as well as basses, baritones, flutes,
piccolos, ete. The program included ensemble numbers
by the entire aggregation and by small groups, as well as
solos by players who had been competing for the privilege.

This in brief covers the story that answered the questions
inspired by the fine performance of the Newton High School
Band, and I will confess that most of it is told in my own
words rather than in those of Mr, Spaulding, who gave me
the facts much more rapidly than I could put them down.

Some Facts About Mr. Spaulding

Charles R. Spaulding commenced to play in his home-
town band at Woodstock, Vermont, when he was twelve
years of age, and at the same time took up the study of the
violin during the summer months with Boston violinists
who were playing engagements at the Woodstock Inn.
He left Woodstock at about the age of seventeen or eight-
teen to complete his education, but had been leading the
Woodstock Band for some time before. He graduated from
the Ithaca Conservatory in 1916, majoring on the violin,
and under private summer study for a period of years with
Samuel W. Cole, then head of the New England Conserva-
tory of Music, Public School Music Department, completed
a thorough course in “Public School Musie,” He toured
one year as a concert violinist; was in charge of the band,
orchestra and violin departments at the West Virginia
Wesleyan College for three years; served one year as head
of the violin department at the Conservatory of Music in
Allentown, Pennsylvania, and for five years was director of
public school music in Kingston, New York.

Newton is a beautiful residential section of Boston. It
covers eighteen square miles with almost eighteen residen-
tial divisions, each with its schools. Among the instru-
mental organizations of the Newton schools are the high
school band of eighty-four players(whose playing of the NC-4
March preludes this writing), five high school orchestras,
two junior high school orchestras and several grade school
orchestras, besides the various instrumental classes. Miss
Alice M. Philbrick, who has entire charge of the music in
the new Levi Warren junior high, is director of the orches-
tra at that school, and Miss Hattie R, Hinckley is director
of the orchestra at the Day junior high. Both of these
schools are doing excellent work.

1 was requested by Mr. Spaulding not to give him credit
for all this work, “For,” said he, “in the first place the music
department has the complete support of the entire school
system of Newton from the school committee down.
Then there is Superintendent Ulysses G. Wheeler, who
believes in music study as an important factor in modern
school education. Furthermore, the excellent foundation
received by all pupils of the Newton Schools in vocal
music under the direction of Edwin N. Griffin (super-
visor) aud Eva A. Sanderson (assistant supervisor) gives
us unusually good material for instrumental classes. Also,

NEWTON GRADE SCHOOLS JUNIOR BAND
Newton High School will always have a crack *'Senior" Band as long as this group in maintained to lay the foundation, But
that isn’t the bingoint. after all. These boys and girls have a band of their own now; they need not wait until they reach
igh School to enjoy the musical training and experience which every boy and girl deserves,

®
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Assistant Superintendent Mabel C. Bragg and Francis
Bacon, the director of secondary eduycation, are factors
whose influence is fully apparent in any success the instru-
mental music department may have attained.”

With all his activities in connection with the work of his
department in the Newton schools, Mr. Spaulding finds
time to devote to the New England Music Festival Asso-
ciation, Inc., of whose Board of Directors he is a member,
This is the organization responsible for the immense New
England School Music Festival held annually in Boston.
M. Spaulding is also a director of the National School Band
Association. By way of diversion (?) he is now instructing
and training a saxophone hand of seventy-five players for
the Oliver Ditson Company of Boston, and also a clarinet
ensemble of girls, sponsored by the Ditson Company,

The dynamic Newton man occasionally turns his hand to
tune writing, his compositions for young players having
been exceptionally successful. Cherrytime Gavotte, written
in collaboration with Mrs, Spaulding — a talented woman
who deserves more than this passing mention — appeared
first in this magazine some months ago and is now played
throughout the world, .as one of the popular numbers in
the Jacobs Ensemble Folio.

More could be said of Spaulding and his work but per-
haps the foregoing is enough at least to justify the lofty
smile this writer is unable to repress when the good folks
“Out West” refer condescendingly to the East and its
people. “Out West,” they tell you, “is where you find the
hustlers — where the new ideas are grasped and put over
in a big way. The East is so—er deliberate!”

Smile with me! Mr. Spaulding was born in Vermont,
and Newton is about a dozen miles from the salt water

of Boston Harbor!
— - e@e @ -

Laconia, N. H, — The Laconia Rotary Club has blos-
somed out with a boys’ band which attracted fifty-two
young boys to the rehearsal. Evidently the young mem-
bers have had very intensive training for their organizer,
J. E. A. Bilodeau, reports that after the fourth rehearsal
they can play twenty-two numbers in the American Brass
Band School, by W. S. Ripley. Mr. Bilodeau in addition
teaches twenty-five bandsmen, and has charge of the Pacific
Mills and Rochester City bands.
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Chicago, Ill. — Ulderico Marcelli amazed most of musical
Chicago and particularly the Balaban & Katz. organiza-
tion by going into the Chicago Theatre pit and conducting
the very difficult Romanza, from the second act, the
March and Chorus and the Pilgrim’s Chorus from Tann-
hauser with very limited rehearsal. It was one of those
mammoth orchestral productions with a full symphony,
grand chorus, octette and soloists. Of course, a commission
of this character means little to Marcelli, The Brahms
Music Reel was played by the Symphony orchestra at the
Chicago during the Whiteman visit; later Marcelli con-
ducted it with an orchestra of half the number recruited
from the stage jazz band and actually got more out of the
thing than Spitalny and all his men. He also arranged
William Tell Overture as a symphonic jazz transcription to
the amazement and delight of Chicago’s musical public.
He has just finished a violin concerto, in free form, for Paul
Whiteman and his band.

W Mark Fisher has been presiding over the activities of
Paul Ash’s Band at the Oriental Theatre since Paul has
been away in Europe on vacation, There is no doubt of
his success and that for many reasons. He has musician-
ship and a beautiful voice and can sing ballads charmingly.
In fact, with Keates there in addition to Mark Fisher I be-
came almost an habitue of the Oriental. (Keates has been
displaced by Milton Charles,) Mark Fisher is a real find.
He has done many nice things with the bunch and upheld
the best jazz traditions of Ash. At that, we will all be glad
to see Paul back, much though we like Fisher.

ROSEN'S CONCERT AND DANCE ORCHESTRA

For more than two years Aaron Rosen has held forth at the
Log Angeles Gardens, which are (or ig) at Broadway and Hal-
stead Streets, Chicago. If you think that's a simple achievement
in gophisticated Chicago, try it once yourself, Rosen has a fine
buncll)x of players, and when he stands up in front of them with
hig fiddle and says "let there be music," there is music. Wit-
ness the two year's record!

— Henry Francis Parks.
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students. Write for booklet.
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First Aid to the Photoplayer

O A recent letter which came in ask-

ing for information as to books on

playing theatre organ the answer is

“No.” In all the literature that has
so far gone into book form there has been no
complete method for theatre organ. Various
phases of the subject, such as pict'\yc cuing,
reportoire, imitations, and organ jazz, have
been variously treated, but the subject as a
whole still clamors for a comprehensive method
to be assembled in one volume. Certain sub-
jects which are particularly vicious obstacles
to the beginner,as registration and general style,
have asyet, sofaras I know, received no detailed
attention, '

The books already published on registration
and organ playing are for the straight organist
and inapplicable for theatre style. At first
thought it might seem that there would be
certain general rules that would cover both
kinds of playing equally well, but after some
consideration I don’t know of a single one of
which this is true. Pedalling, expression, the
division of the manuals, note grouping, the use

. of tremulant and swell shoes, touch, interpreta-
tion, transcription, every one of these undergoes
decided alteration when applied to theatre style,

In Recapitulation

Of the books on registration intended pri=
marily for the church organist, Nevin's Primer
of Organ Registration (Ditson) comes as close to
having a practical value for the theatre organist
as anything. It is brief, to the point, and the
specified uses for the church are so pointed that
the theatre organist is given hints on what to
avoid. What is left is a clear exposition of the
different classes of stops and couplers with
concise explanations of all the mechanical parts
of the organ, and a brief dictionary of organ
stops. What is naturally omitted is the com-
bination of stops on theatre unit organs, and
explanation of the unit organ and its various
mechanical accessories.

The treatise by Edith Lang and George West
on Musical Accompaniment to Motion Pictures
(Boston Music Co.) will probably remain as
good a text book as any until it is revised or
something else more up-to-date supplants it.
It covers the whole field, and its only disadvan-
tages are that it fails to analyze the construction
and explain the use of the unit organ, which is
so nearly the standard of theatre organs today
that the almost contemptuous dismissal of it
that is the volume’s only reference to the unit
organ, considerably weakens the book’s authori-
tativeness.

Rapee’s Encyclopedia of Motion Pictures still
remains a valuable reference work on motion
picture repertoire, although with the vast
amount of new music constantly being printed
it has naturally become somewhat out of date
in the three years since it was published. As
valuable as the mood classifications of the im-
mense library are, the introductory chapters on
picture fitting and presentation of solo work are
just as valuable. They come from a man who,
[ suppose, may claim honors to being the fore-
most cinema conductor in the world, despite
the excellence and prominence of Mendoza,
Dumont, Talbot, Spitalny and others.

Actual text books on theatre organ playing
are, so far as I know, still limited to two, and
both of them on jazz. Eigenschenk’s Organ

The
PHOTOPLAY
ORGANIST
and PIANIST

DS
Conducted by

L. G. del CASTILLO

Instaliment No. 44

Jazz (Forster) covers in a methodical and
pedagogical manner those phases of note
grouping and touch which are the ABC’s of
the transcription of popular fox-trots to the
organ. Milton Charles’ Organ Interpretation
of Popular Songs (Robbins) is almost entirely
an exposition of the uses of the glissando.
Both of these authors have creditable teach-
ing experience supplementing their noteworthy
achievements in Chicago theatres, and Charles
in particular has a considerable reputation as a
feature organist. In addition to these should
be mentioned Carter's Theatre Organists’
Secrets, an exposition of some thirty or forty
imitations with registration specified for the
unit organ.

Shefte’s Method Books

Lately we have seen a new set of nine books,
concerned with piano jazz playing, being sub-
jected to intensive exploitation. I find they
contain no sensational or revolutionary new
ideas, but that their value is on the contrary
in the simplicity and lucidity with which they
demonstrate the old ones. The entire list
includes the Rapid Course in Popular Music and

Syncopation (three volumes), Scales and Ar-

peggios, Keyboard Harmony, Jazz Bass, Jazz
Breaks, Hot Breaks, and Blue Breaks. The
material in all the books is correlated in its
value for jazz playing, and is in no case laid
out for a general education. Thus the book on
keyhoard harmony is concerned only with
those chords and positions most needed for jazz
playing, and the scales and arpeggios are re-
stricted to a compass of two octaves for each
hand.

The series has a perfect practicability for
both elementary and advanced students, and
I confess I am not above picking up new ideas
in breaks and jazz treatment from it myself.
The following analysis of the volumes will per-
haps indicate which volumes will satisfy the
particular needs of individual readers more
closely than a more general description might.

In the Rapid Course in Popular Music, the
first book explains the elementary mechanics
of piano playing and notation, — notes, rests,
hand positions, time values, clefs, accidentals
and key signatures. These are immediately
applied in exercises and simple arrangements of
pieces, including fox-trots and waltzes. The
second volume, which I do not have at hand,
presumably carries these ideas into more ad-
vanced stages,leading to the third and last book,
in which the first section is given over to ex-
amples of bass and accompaniment of certain
elementary chords in all keys, with the char-
acteristic jazz bass in tenths. These are given
in both 4/4 and 8/4 time, along with numerous

exercises in tenths for the left hand, octaves for
both hands, and short glissandos, double notes
and arpeggios for the right. The book ends
with several special arrangements of simple
jazz numbers.

The hook on Scales and Arpeggios is, as might
be presumed, simply the scales and arpeggios in
all keys. The minor scales are all given in the
harmonic form, and the arpeggios stop with
the simple triad. The simplified - Keyboard
Harmony explains and illustrates the major,
minor and augmented triads in all keys, stresses
the use of the added sixth and to a less degree
the added second, goes on to the seventh,
diminished seventh, and ninth, and winds up
with explanations of the dominant seventh,
augmented chords, whole tone scale, and
chromatic progressions. At the very end,
with what would seem an attempt to put the
horse behind the cart, come explanations of
scale formations, intervals, and chord forma-
tions. The earlier exercises in chords are all
arbitrary. It will be noticed that the angle of
treatment is to supply the student with just
the formations that are most effective for jazz
playing. Altered chords are assembled in a
few definite classifications with this end in view.
All these arbitrary examples are given in every
key, with the same explanation repeated eacl
time in an effort to drive the points home by
reiteration.

The four Jazz books on Bass, Jazz Breaks,
Hot Breaks, and Blue Breaks, all employ the
same method. The volume on bass stresses
the use of thetenth at all times, and gives each
example in all keys. The same method as
employed in the Jazz Breaks gives 14 examples
with the major triad, 6 with the seventh chord,
one in the minor triad, and 8 endings. There
are also a few miscellaneous kinds, and some
applied illustrations. The Blue and Hot
Breaks follow substantially the same formula.

For the professional it is, of course, the last
four books that will prove the most useful,
with perhaps the inclusion of the book on Key-
board Harmony for those who lack any theo-
retical knowledge. It is an unusual pianist
who could browse through the book on Jazz
Breaks, and fail to find any new ideas. For
the organist it can have nearly equal value,
provided the difference in treatment between
the two instruments is borne in mind.

Harsh Words

In the meantime we may for diversion pause
and consider the hot shot fired into the ranks
of cue sheet authors by Mr. Harry Jenkins of
Holyoke, Mass. As for me, I refuse to take
sides, having started the argument with some
much milder comments a couple of months
back, induced by a letter from Mr, Herbert,
who courteously set forth the advantages of
the color method as developed by Mr. Luz.
Mr. Jenkins, while he finds fault with the
color guide as used, is quite impartial in his
criticisms, and opens up on The Bradford
himself, that dean of cue sheet adapters.

The consensus of opinion, as represented by
sections of the following letters on the subject,
is that the tendency in the color guide cue
sheets is to overdo the themes. If we grant
this, it does not follow that such cue sheets are
necessarily to be condemned, but simply that
conscientious photoplayers will substitute some
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similar numbers for those theme cues they wish
to change. Overworked leaders, planists and

organists in theatres changing every day or

every other day, will still welcome a form of
cue sheet which provides a routine which may
be prepared with a minimum of effort, and yet
remains adequate. I consider that the fol-
lowing letters sufficiently present the case for
those players who wish a more finished score,
but these columns are open to any construc-
tive criticisms, or suggestions as to possible
alterations in cue sheet formulas. Mr. Jen-
kins’ letter follows:

I wish to add my little bit to the discussion of cue sheets.
My main complaint is on cue sheets in which are repeated
every possible piece.— perhaps in order to convince the
one using the cue sheet that this particular system is the
only thing to avoid frantic searching for themes.

Mr. Herbert stated in the letter you published, “In
reference to the color guide, it is, of course, like any other
time-saving or helping device, apt to be misused, but the
leader who will repeat themes unnecessarily, consequently
annoying his audience, would do the same without the help
of a color guide.”

In the opinion of two othér lIocal organists, and two
leaders of theatre orchestras, also two managers, that is the
main fault with a cue sheet made out by Mr, Luz. He re-
peats themes unnecessarily, even to the point of cuing in a
heavy dramatic theme, and overlooking comedy action inthe
scene, just because the villain (use Red thegie) enters, If the
villain happens to be more of a humorous character actor,
and only villainous in one or two instances, it makes no
difference. Mr. Luz hangs out the red flag — pardon me,
I mean theme — and ignores the light comedy situations.

Also, I wonder if some of the cue sheet adapters are
obliged to cue some pictures without seeing them? For
instance, if the adapter saw the pictures in question,
why such glaring discrepancies as these:

In Apam AND Evin, cue number 30, title “Two guilty
consciences,” the piece cued is Zsabel, by Bowers. After the
title, Lew Cody and Aileen Pringle are seen together at a
piano, singing, and the words are flashed on the screen
“I love to spend the evening, at peace with the world,
with you, ete, ete.” Cannot anyone with some memory
recall that these words are from Irving Berlin’s At Peace
With the World?

In another picture, at the title cue “Faltering Steps,”
a drunken characteristic piece was cued in, when as a
matter of fact the scene showed a son helping his mother to
walk, she having just regained the use of her feet after
suffering from paralysis for many years.

In another, Tae Wise Guy, the hymn Nearer My God
to Thee was cued for the appearance of a Salvation Army
band on a street corner.  Just after the band started to play
the music (direct cue, too) appeared on the screen and it was
Onward Christian Soldiers.

I make bold to suggest to the Cameo Music Service
Corporation that a welcome change in its cue sheets would
be the addition of an explanatory note with each cue which
would give the musician an inkling as to the scene action,
and what piece he could substitute in place of the one sug-
gested. Incidental Symphony Number so-and-so does not
mean much to one not having that piece or the collection,
and the line of music printed isoften insufficient as a means
of helping one to understand the nature of the piece.

I would like to hear from others through this department
as to their ideas regarding an “Ideal Cue Sheet,” Until we
have one, why cannot theatres make a greater effort to
let their organists or musical directors have a screening of
the picture that they may better arrange their music?

And Here’s Another

As Mr. Jenkins probably knows, most large
first-run houses are willing to grant the musical
director all the previews he wants, and have
special screening rooms for the purpose. In
the smaller houses, I am inclined to think that
the number of managers who would be willing
to pay operators overtime for extra screenings
would come out about even with the number of
organists and leaders who would be willing
to sit through such screenings as many times a
week as they change pictures. I ask you who
read these pages whether those of you who
would like previews have ever invaded the

Managerial Sanctum and demanded them?
I thought so.
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ERNO RAPEE

Well known composerand Musical
Director of the Fox Films, and
General Musical Director of the
“Roxy” Theatre, New York City.

CONTRA DANCES . .

Yearly Dues (Payable in Advance)
Carl Fischer “Two-A-Month’

Club Price
Piano Conductor . $5.00
Small Orchestra . 15.00
Full Orchestra . . 20.00

Extra Parts [each] .  3.50
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THE CARL FISCHER

“Two-A-Month” Club

For Pianists, Organists, and Orchestra Leaders

HE Carl Fischer “Two-a-Month” Club is designed to provide,

with the greatest possible ease, suitable and original music for

use in motion picture houses, theatres, broadcasting stations, etc.

On the first of every month, orchestra experts pick the two very best

numbers of our orchestra issues for that month and send them ‘to the

subscribers of the “Two-a-Month”
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dating their subscriptions to include as many numbers as they wish
from a picked list of recent publications. :
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“Enter my name as one
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—RAPEE

Gentlemen:

You ought to be congrat-
ulated on your Orchestra
Club plan. :

By all means enter my name

as one of your first sub-
scribers.

Club. Many prominent musicians

YEARNING . . . Crist

Ask your dealer or us for a descriptive
circular.
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430 So. Wabash Ave.

Boston
Chicago

Herbert L. Clarke's Modern Studies
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Wiin's
How to Play

POPULAR MUSiC

Winn's Jazz Books [

For Pupil and Teacher

Price, 1.00

Winns
® How fo Play

RAGTIME

. FOR PIANO
Winn’s How to Play Popular Music
Winn’s How to Play Ragtime -
Winn's How to Play Jazz and Blues
Winn's How to Play Breaks and Endings
Winn’s Piano Technic Made Easy
Winn’s How to Jazz Chords on the Tenor Banjo
Winn’s How to Rag and Jazz on the Saxophone
Winn’s Chord and Jazz Book for All Stringed Instruments
Winn’s How to Play Melody on the Uke _
FOR SALE AT ‘z}LL p/IUSIC STORES L
or direct from

WINN SCHOOL OF POPULAR MUSIC, 44 W. 34th St., N. Y.

Winns
How to Play

BREAKS~ENDINGS

THE
CUSHING

Practice
Baton

‘A Director
by your side”

An instrument which silently swings a baton

in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing Practice
aton helps develop the rhythmic sense as nothing

else can— makes, possible better prepared lessons—

thoroughness, progress,

Many uses; in schools, private and ensemble practice; prepares
for playln¥ under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee.

Send professional card or letterhead and
7 Lessons Free we will forward seven lessons illustrating
seven ial principl ry to good playing, No charge
or obligation.

E. O. CUSHIN
PUT'EN ON THE

ol

Send for FREE Sample Violin

Parts of
BELWIN, Inc.

Selling Agents
4310 47 W, 23451, NY.C. PU{BLICATIONS =

LOVE ME BLUES

A Hot Dancing Hit—Orchestra 30c [M.O.]
LOYD GIVENS, Pub, i <4 gt

579 Massachusetts Ave.,
CAMBRIDGE, MASS.

A Showy
Number
with
 Original
Breaks and
Endings

Now here's another letter amplifying the
first as to repetition of cues, from an organist

whose name has long been familiar to many at

the head of his own column on photoplay
matters:

I was intensely interested in your remarks anent cue
sheets and the color scheme, and as a practical player de-
sire to give my view, which is shared by many picture
musicians, as I have found by consultation with them.

The color plan is only another (and an individual) way
of classifying the picture music. The one big fault is the
constant and endless repetition of numbers. Let me cite
some examples: In THE DEMi-BripE (Norma Shearer), he
uses for the love theme (White) the song Roses of Picardy, a
number associated with the great war and absolutely out of
place as a theme in thisfilm, Thestory islaid in France —
yes, but has to do with the life of a girl in a French convent,
and later becomes a hilarious comedy. This number was
repeated nine times — altogether too many, I think, even
for a love theme. Then another selection, In Merry Mood
by Axt, was repeated seven times. Why the necessity of
constantly repeating and boring the audience by playing
the same piece over and over again? There are thousands
of bright numbers, and a variety is refreshing not only in
the music, but in the case of the organist.in a change of
registration. One of my cardinal points is Variety and
Contrast.

Another example: In HEAVEN oN Earta (Renee Adoree
and Conrad Nagel) Dream of Love and You, by Taylor
(which is in reality Lisat’s Liebesiraume in a fox-trot
arrangement) is chosen as the love theme. Miss Adoree
sings several times in the course of the picture the words of
some unknown song, and as the lovers are together the
theme is appropriate. But in one case — Cue 18 — T'wo
Guitars by Horlick is suggested. Now, if the theme is
proper in one place where the words appear on the screen,
why 1 1t not proper in another, where they also appear?
In this same picture a Gypsy Girl is suggested at a point
where Nagel rebels against dictation of his aunt, and rushes
out of the office. The girl — a gypsy to be sure — does
not even appear in this scene. But hist! Dark green —
what under heaven had Nagel to be jealous of? Or the
aunt either?

Well, Pllbite. What had she? The writer’s
point is, I take it, that the Dark Green themes
arereserved for Jealousy. The writer’s point is,
further, that he would just as soon not use said
cue sheets, and as a parting shot he appends,
in a postscript, further testimony to the effect
that in a scene showing a man carrying a large

1658 BROADWAY

NEW YORK'’S FIRST AND FINEST

THEATRE ORGAN SCHOOL

Direction of EMIL VELAZCO, former featured Organist of the PARAMOUNT—PUBLIX—
STANLEY and ROXY Theatres

Modern Three Manual and Welte Unit Organs Installed

iVelazco Organ Studios

NEW YORK CITY
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m
bunch of roses the number selected was The
Message of the Violets from The Prince of Pilsen.

" Cue Sheets ARE a Valuable Aid

My own point of view is just what it has
always been; to wit, that cue sheets are a val-
uable aid to the photoplayer who lacks a pre-
view, but that they must be used with mental
reservations more as a help to catching the
general musical moods and highlights of 1_,]1(',
picture than as a set score. If, as Mr. Jenkins
indicates, they are going astray on direct cues,
then are we fallen upon evil days.

It is obvious enough that the adapter, no
matter how able or well equipped for his task,
is sooner or later almost forced to look on it as
hack work. So many of the pictures that he
views are so much junk that as the routine
begins to pall he is tempted to fall back on the
easiest way. And what is The Easiest Way,
my child? Not what you might think from
reading the yellow magazines. It’s something
much more prosaic. It consists of jotting
down against each cue an approximate mood
indication, and then filling it out by reference
to a catalog indexed by equivalent moods,
without bothering to remember what the
exact scene was.

That explains why Onward Christian Sol-
diers became Nearer My God to Thee. Per-
haps while the cue sheet adapter was busy
with his fountain pen writing down the cue
and putting the word “hymn” opposite it, the
tune itself flashed on and off, and another cue
was ruined. Even the most vigilant of us
must admit that more than once we have dis-
covered some direct or semi-direct cue on the
second or even the third showing. The capacity
of the human mind for error sometimes seems
boundless, and twenty reels of film after 2 heavy
lunch can play havoc with the best of intentions.

Springfield, Ohio. — Springfield’s newest photoplay

house, the State, opened the latter part of November with

capacity audiences in attendance. This cinema-place is
operated by the Chakeres Amusement Company and is
proclaimed to be one of Ohio’s most beautiful theatres.
The architecture is Pompeiian with the base of the color
scheme ivory with gold and green relief. The policy is a
decided innovation in central Ohio, providing photoplays
and presentations. Willard Osborne directs the eleven-piece
orchestra which offered Liszt's Second Hungarian Rhapsody
for the overture the opening week. The three-manual
Waurlitzer on an elevator was played by Oliver Nicklas.
His novelty, Hello, Everybody, was certainly well done,
and his accompaniment of My Best Girl, starring Mary
Pickford, also deserves high commendation. Mrs. Mary
Myer is his assistant. The stage offerings included Carlo
Restivo, accordionist from the Roxy Theatre, and Para-
mount News and Our Gang completed the bill.

A summary of Springfield’s other houses is as follows:
Sun’s Regent offers vaudeville and pictures. ' Mr. Robert
Shafer is at the Kimball, and Walter Schribner directs
the seven-piece orchestra . . . Chakere’s Majestic has
photoplays and Vitaphone, with A. R. Robinson and
Mrs. Gladys Owen at a two-manual Wurlitzer. . . .
Sun’s Fairbanks is a roadshow and picture house, and
has a two-manual Kimball with Mrs. Marie Roat and
Mrs. Bertha Hoover as organists. . .. The Liberty, a
photoplay house, has a two-manual Page Organ with
Mzs. Kari Dudley and your correspondent as organists.

—Roger Garrett,

William M. Moore, flutist of Claremont, West Australia,
is a member of the Jacobs’ Magazine Old Subscriber Club,
he having been a reader of the Orcuestra MontiLY for
some twelve years. Mr. Moore states that it was through
articles appearing in the magazine that his interest in the
flute was revived, and he has been playing flute for some
time in a local cinema orchestra.

LOCAL REPRESENTATIVES WANTED
Spare-hour work. Ask us about 1t

Jicobs' Music Magasines, 120 Boylston St., Beston, Mass,
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' JACOBS' PIANO FOLIOS

-#{PHOTOPLAY usage indicated by DEL CASTILLO}-

A FIFTY.CENT SERIES of
Loose Leaf COLLECTIONS

Primarily designed for the use of Photoplay Pianists and Organ-
ists, and including compositions of every type required for the
musical interpretation of Motion Pictures. The folios now total
over 100 volumes and are classified in four series, as follows:

JACOBS’ PIANO FOLIOS

prices, Tone-Poems and Reveries, and Dance Waltzes.

] ACOBS’ MUSICAL MOSAICS Colorful and characteristic: numbers.

Diversified in contents.

series. A NEW volume published monthly.

] ACOBS’ CINEM A SKETCHES Dramatic and atmospheric. No more

Crieg, Tschaikowsky, Mendelssohn, Verdi.

Consisting of from 4 to 12 volumes each of
Novelettes, Ballets and Concert Waltzes, Ori-
ental-Spanish-Indian, Galops, Characteristic and Descriptive, Concert Miscellany, One-Steps,
Fox-Trots and Blues, Six-Eight Marches, Common-Time Marches, Rags, Schottisches and Ca-

useful compositions for the motion
picture player are published. A NEW volume added about every month.

JACOBS’ INCIDENTAL MUSIC

Playable and practical. Two wol-
umes of original material by Harry

Thousands of pianists and organists in every land where the silver screen is known are using
the Jacobs' Piano Folios. Many of these photoplay musicians have acquired the entire

series, and are buying each new volume as it appears,

If you are a stranger to these most

practical, playable and economical collections, by all means become acquainted with their
tremendous value,

Send for Circular with Complete List of Contents

Very popular

k.

Six Superior Suite

Of Especial Value to
S *  Photoplay Pianists
and Organists

] Static and Code
2 Hop House Blues

DEMENTIA AMERICANA'

A Super-Syncopated Suite by GEORGE L. COBB

3 Owl on the Organ

4 Savannah Sunset

Excellent for cabaret scenes, situations implying restless hurw. and
situatioits typical of the modern American advanced jazz influence.

A NIGHT IN INDIA

By GEORGE L. COBB

| Twilight in Benares
2 The Fakirs

4 By the Temple of Siva
5 March of the Brahman
3 Dance of the Flower Girls

Priests

Descriptive of scenes of Hindoo mystery, Oriental types and situations

of foreign or exotic'character,

Also published for Orchestra

Three Sketches
from Old Mexico

By Cady C. Kenney
1 The Flower Girl
2 In the Floating

3 Serenade

For Mexican or Spanish scenes,
romanticor picturesque situations.
Also Published for Orcheatra

arden

Toy Town Tales

By Frank E. Hersom
| Introduction

2 The Tin Soldiers

3 Dance of the Dolls
4 Jack in the Box

5 The Wooden Horses

Descriptive of childhood scenes,
carefree and lighthearted situations.

LOVE SCENES
By Chas. Bendix

| The Meeting

2 Romanze

3 Perturbation

4 Barcarolle

5 Wedding Bells

For romantic situations and love
scenes of the sort indicated by the
titles.

A LOVE EPISODE IN
BIRDLAND
By Theo. Bendix
| The Gentle Dove k¢
2 The Broken-Hearted
PatetioApesl Gy
3 The Merry Lark {j
4 The Magpie and the

Quarrelsome Humoresque Pan’Ot
Typical of woodland scenes und

romantic situations of the type sug-

gested by the sub-title:

Also Published for Band & Orch.

Each Suite com- 50
plete for Piano
Sole Agents for British Isles and Colonies (Canada and Australasia excepted) THE B, F, WOOD MUSIC CO., 84 Newman St. Oxford S+, London, W. | ®
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Here and There in New York

HE Capitol, Roxy and Paramount are certainly vying
T with one another these days in the production of
effective and expensive revues, At the first-mentioned
house Vincent Lopez was among the guest conductors
whom it is the policy of this house to engage from time to
time. His revue included two of the best of the recent hits,
Among My Souvenirs with a Vien-
nese flavor and Dream Kisses.
The inimitable Happiness Boys
also appeared on this program.
The following week Ruth Elder,
trans-oceanic flyer, appeared in a
specially created revue entitled
Hello Ruth featuring a new song
by Dr.“ Billy” Axt entitled Flaming
Ruth. Walt Roesner of California
was the guest leader for several
weeks. At the Roxy, Irving
Aaronson and his Commanders
" filled a very successful engagement.
il Among the revues was a very at-
tractive one entitled “Pajamas” to serve as atmosphere
for the rather silly feature of that name which ran at this
house. Both these houses have established Sunday morn-
ing concerts with popular artists as soloists. These are
meeting with tremendous favor and a number of famous
artists have appeared including Moritz” Rosenthal,
pianist and Mary Lewis of the Metropolitan Opera Co.
The programs for these concerts are of the highest order
including everything which the regular symphonic orches-
tras are in the habit of playing. At the Paramount, Ben
Black continues as master of ceremonies. Moonlit Nights
and a novelty radio revue were among his best offerings for
the month. Jesse Crawford and his attractive wife are also
aregular feature at this house in their effective organrecitals.
The New York Strand, the first house to introduce a sym-
phony orchéstra and large organ with soloists to the New
York public some fifteen years ago has changed its entire
policy and with it the personnel of its orchestra. Carl
idouarde, veteran conductor, is no longer in evidence and
in his place Nat Shilkret, popular recording artist and
radio favorite has been engaged for a limited run with an
augmented orchestra of his own. The organ has been
enlarged with another manual and a battery of traps.
Walter Wild and Harold Smith continue at the console.

The Brooklyn Strand featured Irving Aaronson’s Com-
manders after their run at the Capitol for a three-weeks’
engagement. During the showing of T'he Loves of Carmen,
an uproarious version of the old favorite, a Spanish revue
wag presented. It was not particularly effective, though
the marimba band which formed a part of it was enjoyable.
The following week the Commanders began their run and
the second week later America’s famous composer, Charles
Wakefield Cadman, appeared accompanying Constance
Eberhard in a group of his own compositions as well as
playing two piano solos: a charming Love Song, ene of his
earliest efforts and Ecstasy, a new work as yet unpublished.
The splendid quality of all of Mr. Cadman’s work is re-
markable in so prolific a composer. He has written in all
the forms and with beautiful results, During his brief
engagement in Brooklyn it was our pleasure and privilege
to meet Mr. Cadman personally and we will always treasure
our half hour with him among our happiest memories.
The Strand orchestra has added some new members to its
personnel including Don Williams, a brilliant xylophonist
who has been heard in several solos and Graham Harris,
assistant conductor. Oneof the members of the band, Cesar
Nesi, was heard in two tenor solos recently with good effect.
The Indian chief Caupolican,was soloist early in December,
and scored a big hit with his splendid voice.

The Colony under the direction of Hugo Reisenfeld has a
fine staff of musicians. Emanel Baer and Attilio Mar-
chetti, both formerly of the Rialto and Rivoli, are wielding
the baton, and George Brock and Frank Stewart Adams
are at, the console of the three-manual Skinner organ.

ALANSON WELL

-

The New York Society of Theatre Organists is well
under way with its winter activities. Miss Vera Kitchener,
its capable president, is engaged at Loew’s Metropolitan
and New York Roof theatres, At the former house John
Gart is being featured with Miss Kitchener in solos on the
really fine Moller organ, which has been placed on a nsmg
platform. At the latter house the excellent orchestra is
under the direction of P. A, Marquardt, well-known com-
poser of a great deal of excellent photoplay and concert
music, and formerly an operatic conductor in the opera
houses of his native Germany. Heis at present engaged in
the composition of a brilliant orchestral Joverture, and
several other works. The S. T. 0.’s first program of the

News and Comments from Gotham
Q Emil Velazco and His New
Theatre Organ School 4 Jascha

Gurewich, Saxophone Virtuoso
@ New York Society of Theatre
Organists @ Here and There

Among the Theatres

Avanson WeLLer, New York Correspondent

season took place on December 7th and featured George
Brock and Frank Stewart Adams in an organ and piano
arrangement of the Rhapsody in Blue. The performances
by members of the Society at Wanamaker’s last season were
of the finest, and we look forward with a great dealof
pleasure to more of the same type this year.

A number of foreign productions have visited Broadway
of late including T'he Last Waltz, adapted from the musical
comedy of the same name which was shown at the Para-
mount. A German production At the Gray House was given
at the 55th Street Cinema, a cozy house in the Greenwich
Village style which shows principally foreign films. An
unusual picture was Death Valley filmed in that desolate
region. Excellent musical accompaniment is furnished by
Mrs, Pervis and Mrs, Graff, two very competent organists,
on a fine Robert Morton organ. In addition to these
foreign efforts some delightful short American subjects have
been shown. A one-reel adaptation of Whittier’s Bridal of
Pennacook, an Indian idyll, was given in natural colors at
the Paramount, while the Capitol offered T'he Flag, a short
patriotic subject excellent in all respects except for the
fact that the part of Washington was taken by the vapid
Francis X, Bushman.

-

NI‘ W YORK has a real theatre organ school! It came as
a sort of Christmas present, for it was opened about a
month before the holidays by Mr. Emil Velazco, one of the
outstanding figures in the theatre world of the day. That

it is appreciated by Gotham organists and organ students’

goes without saying because of the coveted opportunity to
learn some of the secrets which have made Mr. Velazco’s
career successful. What I mean by “secrets” would have
been difficult to describe before I heard and watched
Mr, Velazco at the console of the beautiful Welte unit at
his studio. We know that each of the famous organists
has his own method of phrasing and handling themes, but
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EMIL VELAZCO

merely listening from a seat in the theatre is not sufficient to
disclose the principles of the method.

The weaving of the theme between hands and manuals,
the use of unusual pedal rhythms and bizarre registrations,
all combine to produce the exotic and frequently exquisite
effects of which this artist and certain others are past
masters. Inorder to perfect this style Mr. Velazco worked
for some time with various dance orchestras, including
Paul Whiteman’s Collegian at the Congress Hotel,
Washington, and did a number of orchestrations for lead-
ing jazz bands in Chicago, including Isham Jones and the
Oriole Orchestra. The resulting benefit cannot be doubted
when one hears Mr. Velazco in one of his performances of
jazz on the organ. This genius for the unusual in effects
and rhythms is not confined to his playing alone, but is to
be found in some of his clever compositions, & number of
which have just been published. Among these are a suite
of five numbers for use in cartoon comedies; the whimsical
Ignatz Mouse, Noah's Ark, and the comic Green Giraffe.

For those who need an illustration of Velazco’s treat-
ment of the jazz idiom, nothing could be better than the
delightful and thoroughly useful set of cartoon numbers
mentioned above, as they create an incentive to seek more

of the same kind and the desire to develop a similar style,
It is M. Velazco’s hope that a number of organists in the
city seeking a closer acquaintance with the jazz idiom will
be helped by his instruction in the Velazco Organ Studio.

Aside from the accomplishments of its director, the
studio itself has much to commend it. Tt is conveniently
located in the heart of the theatre district at Broadway
near Fifty-Second Street, and its equipment is of the finest.
A $15,000 Welte Unit is installed and a three-manual Kim-
ball Unit soon to oteupy another room, are hoth exactly the
type which every up-to-date theatre has, and familiarity
with their possibilities will enable the player to perform
confidently upon the other types of units,

The methods of Mr. Velzaco are not dependent only
upon an up-to-date unit or any particular type of instru-
ment for their effectiveness, for sparkling rhythm, clean
phrasing and brilliant pedal work are bound to he effective
on any organ, as he has proved in his many engagements
with the leading houses of the country when his perform-
ances, sometimes upon large instruments apparently un-
fitted for this type of work, were invariably met with
success. Among his successful engagements have heen
those at the Balaban & Katz Tivoli and Riviera Theatres
in Chicago, Shea’s Buffalo, Buffalo, N. Y., the Publix
Paramount, Palm Beach and various houses on the Ameri-
can circuit of the Stanley Company. He was selected by
S. L. Rothapfel (Roxy) to open the Roxy Theatre with its
giant three console Kimball, and recently he opened the
newColony for Hugo Riesenfeld at the four-manual Skinner,
He filled a particularly successful engagement with the
Woodlawn Music Company in charge of all stage produc-
tions in the North, Centre, and State Theatres (the latter
is the largest house in Indiana).

In his new school Mr. Velazco will teach not alone the
popular jazz thythms for solo organ work, but has prepared
a complete course of theatre organ playing in allits branches
so that the beginner at the organ as well as the professional
organist seeking advanced soloand special effect work will
have thorough individual instruction. Organists in the
city who are unfortunate enough to have an uns: \llsr.ld()])
instrument to play on will find two fine instruments in
his studio available for practice for outsiders as well as
students in the school, It is interesting to note that from
the first month’s enrollment, one pupil who came for
advanced work has already secured a substantial reward in
her promotion to first organist at her theatre.

M, Velazco, who is at present playing on the Welte in
the Hammerstein Theatre, is being assisted in his work
at the Studio by C. A. J. Parmentier and Deszo D’Antalfy,
prominent theatre organists of the Roxy.

$ (> ol ol

In two of our recent issues we commented on the excel-
lent music heard on the Schwartz circuit of Brooklyn in
the Albemarle, Rialto and Farragut. We recently visited
another Schwartz house, the Midwood, and enjoyed
greatly the orchestra under Anthony Witko, and the fine
Kimball organ played by Stanley Brain. Miss Grace
Madden’s solos at Loew’s Brevoort included a fantasie of
Irish airs in connection with the showing of an Irish film.
The audience liked it immensely.

L™ o o

Among the season’s musical comedy hits are Manhattan
Mary, The Golden Dawn, The Five o’Clock Girl, The Love
Call, and Burlesque. The feature productions include
Quality Street and an adaptation of Sorrel and Son. The
second named musical comedy above was shown at the new
Hammerstein theatre, a beautiful house which we will
comment upon at greater length in the near future. We
also hope to mention at length the Cameo, an exquisite
little theatre showing foreign films and reissued American
works, like its companions the 55th Street and 5th Avenue
Playhouse in Manhattan, and the Montmarte in Brooklyn.
A small but thoroughly effective ensemble is under the
direction of S. Dell’ Isola, who recently opened the new
Moss Madison in Brooklyn. Emil Pfaff is chief organist at
a fine Skinner organ, and the scores used to accompany the
foreign films are masterpieces. They are all arranged by
Dell’ Isola, who also does some of the scoring for the
Montmarte, which shows the same features. Unfortunately
foreign films are not popular in Gotham so only four houses
showing them can be maintained, but we would like more
of the high quality entertainment offered by the Cameo.

L

The radio is not idle these winter nights either. Chester
H. Beebe from Wurlitzer Hall, Marsh McCurdy from the
Lexington, and Henrietta Kamern from the Rio give New
Yorkers some worth-while organ music via the air. The
latter two are Loew organists and S. T. O. folk.

Continued on page 65
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T made its appearance in September, 1925, when no other concern in the world
was making metal clarinets. No advertisements of metal clarinets had ap-
peared for over 20 years. There were no metal clarinets in the market either
in Europe or America. The only manufacturer who had made metal clarinets

before 1925 stated at that time in his catalog,—*“All clarinels listed are made of rubber, but
they will be made of wood on special order.”

The American selling agents of the oldest high class European manufacturer of clari-
nets said in their catalog,—"Melal clarinels—such instruments must be considered as experiments
of the past.  The metallic sound and extreme harshness of tone produced by such an instrument has
climinaled them from practical use in Europe and elsewhere.” This foreign concern made an
experimental metal clarinet prior to the Paris Exposition in 1888, where it was exhibited.

The American selling agents of another prominent foreign manufacturer said in their
catalog,~—*‘Melal clarinels cannot be recommended.”

A concern in Bohemia about twenty-five years ago exported a few metal clarinets to
their agents in New York. In 1925 they had not found their way to players and, ac-
cording to reports, remained unsold in the hands of the agents.

A careful examination of records of 37 years fails to reveal any trace of the manu-
facturing, selling or using of metal clarinets, except those mentioned before.

No one believed in metal clarinets.

The Silva™Bet has changed all this. By sheer merit and popularity it has com-
pelled the industry to change its equipment and methods. It has revolutionized the
clarinet trade in America.

The Silva=Bet has been copied here and in Europe; its specifications have been
adopted by the Army and Navy purchasing departments for their bands. It is used in
many Symphony orchestras. In the Damrosch Symphony Orchestra of New York City,
the most progressive orchestra in America, Silva=Bet is used exclusively.

Patents have been applied for, but until they are granted infringements cannot be
prevented.

These are plain statements of facts which people should know and from which they
may form their own opinions.

OUR POLICY

To make practical instruments with qualities such as
the most critical clarinetist demands.

To sell our instruments at lowest prices consistent with
the highest grade of workmanship and materials.

To stand squarely behind each instrument.

You can find out and you should know why the leaders in your
profession choose Silva-Bet—the most perfect Silver clarinet—
the silver Clarinet that changed the entire Clarinet industry.

Try a §ilva-Bet without any obligations
to you at the music store in your locality,
or write us. We also make the popular
priced Metal Clarinets ‘‘Boston Wonder”
and “P. X. Laube.” Inquire about them.

The Gundy-Bettoney l}ompany

Originators of the first SUCCESSFUL Metal Clarinet
JAMAICA PLAIN, BosTON, MASS.
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Gz Korrner, saxophonist; formerly
with Vincent Lopez’ Orchestra, now
with Ernie Golden’s Hotel McAlpin
Orchestra.

Mr. Harorp Stopat, now with Paul
Whiteman. Also Trumpet Instructor,
Institute of Modern Music. Formerly
with Eddie Edwards' Silver Slipper
Orchestra, Fred Rich's Recording Or-
chestra and First Trumpeter, Harold
Stern's Hotel Alamac Orchestra.

Mg. Ear (Hang) Bover, now with
Harry Richman’s Club Richman Or¢
chestra and Station WEAF. Also
Saxophone Instructor, Institute of
Modern Music. Formerly with Paul
Specht’s Orchestras, Eddie Edwards'
Silver Slipper Orchestra and Marburs
ger's Orchestra.

‘ A NEW company—organized to supply the finest

Herrime

~11n New York!

type of instruments to the best artists in the profession
located in the very heart of the Broadway Theatre
District, at 222 West 46th Street, New York City.
This new firm—the United Band Instrument Company
——was formed and financed by hard-headed business
men, Catering to the most criticaland most discriminat-
ing buyers of instruments in the world, they had to be
hard-headed.

They chose the new Lyon & Healy instruinents as the
finest of their kind on the market. How did they arrive
at this conclusion? :

By submitting our instruments for actual playing test
to some of the best musicians in New York City.

Asa result of these tests the testers themselves bought
Lyon & Healy instruments—Harold Siddal, Hank
Boyer, Petee Louisetti, Bob Hudson, Roy Maxon aqd
Gill Koerner! Here are their pictures on this page. Six
of the biggest stars in the firmament of New York
musicdom!

These famous artists are so enthusiastic in their ap-
proval of the new Lyon & Healy instruments that they
have said it with their own dollars. No wonder the
United Band Instrument Company chose Lyon & Healy.
And aren’t the above facts good reason for other pro-
fessionals everywhere to test them personally and be
convinced of what these fellows already know?

See the nearest Lyon & Healy dealer or write us direct.
We welcome ‘‘men from Missouri.”

Roy Maxon, for three years trome
bonist with Paul Whiteman's Palais
Royale Orchestra, and always a strong
Lyon @ Healy booster.

Mg, Peree Loutserti, now with the
Penn Ramblers. Also Saxophone In-
structor, Institute of Modern Music.
Formerly with Paul Specht’s Philadel:
phians and B. F. Kicth, Vaudeville
headliner,

For Those of You Who Want Facts:
1 Here are the amazing improvements we want you}
to study in the new Lyon & Healy Saxophone.

fingering without the frequent
“sour” notes.

4—Pads of woven raw felt, spe-
cially treated, which are actually
waterproof, and which at the same
time seat evenly and snugly in the
same groove each time, thus assur-
ing true pitch and tonal purity.

1—High D, E and F keys interlock.
| Opening the higher key automati-
cally opens the lower and makes the
tones pure and clear. This greatly
simplifies your most rapid fingering
and makes it much easier to teach
beginners.

2—The combination C#-G# key.
This eliminates the slide of the little
finger of the left hand between
these notes, speeding up and sim-
plifying,the fingering.

5—A complete balanced key action.
Thisisnotanemptyclaim, It isa scir
entifically achieved fact which your
finger muscles will tell you is true.
6—A mellow, resonant tone—and

3—The balanced, non-bouncing oc- ‘ ]
tone is what you're after!

tave key which permits lightning
AllSaxophone Models Are New—All Have the Above Improvements

Lyon& Healy

Mg. Rogert (Bos) Hupson, now with
Bernie Cummins' Hotel Biltmore Or
chestra. Two years ago he purchased a
Lyon & Healy Tenor Saxophone. Last
week he bought a Lyon & Healy So-

prano.

Manufacturers of Balanced Saxophones and Band Instruments

Corner Jackson Blvd. and Wabash Ave. CHICAGO

« CAN'T +» FOOL ¢« THE.» MICROPHONE

Sold By The ‘Best Music Houses In the Country, Including —

United Band Instrument Co.. .. New York  Crowley-Milner. ............... Detroit  S. Davidsor} bbb Des Moines
Henty e Boston . Goldsmith Company.......... Columbus  Cline Music Company............ Dallas
Herman Wodicka .. ............ Cleveland  Cable Piano Company .......... Atlanta ~ Winship & Sons. ............. Spokane
Friedman’s Music Shop, Inc. .. .. .Newark B W.Friday .............. Los Angeles Norbert J. 'Belhoff ........... Milwaukez
o Ha b BemlE Ll St.Louis  Foster-Waldo. .. ...o.ovon e Minneapolis ~ Lyric Music Shop........ .. Indianapolis %
Y
THE RADIO STARS PLAY LYON & HEALY INSTRUMENTS

i
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The Notebook of a Strolling Musician

HEN arriving in Louisville to begin our

season of 1888-1889, the first thing I saw

was an announcement on the billboards
that Allessandro Liberati, cornet soloist and
bandmaster, would appear with his band at the
city park for two Sunday concerts. Now, al-
though I had known Liberati as far back as 1874
in Canada and had heard him play solos both
there and in New York in 1881-1882, I never
had seen him at the head of his band, and this
present opportunity was too good to miss. He
had a very fine band at the time that was
made up from New York’s best musicians;
his two clarinet players, Stengler and Scherous;
were “Giants of the Gob-sticks.” Stengles
was a wonderful military-band player, while
Scherous was famous as a symphony, opera or
military-band performer; in fact, he fitted into
any class of work and was recognized as great-
est of them all. It was an unexpected pleasure
for me to hear the two artists playing from the
same stand. This was Liberati’s first summer
season with his own band, although he had
made a reputation as leader of the New York
Seventy-first Regimental Band.

In an article on the life of Liberati by a con-
temporaneous writer, its author stated that
the leader landed in Boston in October of 1872
and, with the exception of one trip to Europe,
had been a resident of this country from that
time on. Between 1872 and 1875 he spent con-
siderable time in Canada, where he was band-
master of the Grand Trunk Railway Band in
Brookville, Ontario, Canada. It was in that
country that I first met Liberati and heard
him play solos in Toronto and other Canadian
cities in the season of 1873-1874. I next heard
him in 1881-1882 at the Atlantic Garden in
New York City, and last heard him in Elkhorn
in 1923, at which time he confessed to me that
he was seventy-six years old. Liberati stood
in the front rank as a cornet soloist in the days
of the giants of the cornet — 1875 to 1890.

A Sour Note in Louisville

Our last season in Louisville sounded one
sour note, and that was the return engage-
ment of the Wilbur Opera Company. One
morning we had just finished rehearsing two
operas (one for matinée and one for evening
performance) when Wilbur himself came down
front and ordered the orchestra to remain and
play over a march for the girls to drill. To this
my father immediately said, “No!” and we all
echoed —“No!”

“You'll play or I'll have you fired,” said the
irate Wilbur.

“Very well!” responded my father.
ahead and have us fired.”

We went out for dinner and came back for
the matinée performance, but in the meantime
Charles Osgood (the local manager) had wired
to Pat Harris in Washington, D. C., stating
the whole business. Harris immediately wired
Wilbur in effect as follows: “You are con-
tracted to put on twelve different operas dur-
ing your week’s engagement. My orchestra
plays for no dress rehearsals, only music re-
hearsals with the conductor and at perform-
ances.” Wilbur left us severely alone for the
rest of his stay! It was along about March
(1889) when Harris offered us a new theatre
that he had just taken over — the new Henne-
pin Opera House in Minneapolis, Minnesota,
which was to open in June for a summer run
with the Baker Opera Company. In the in-
terim, however, he sent us to Cineinnati for a
two-months’ stay (April and May) at the old
Robinson Opera House — featuring us in the
daily papers, as well as in the theatre programs.

Cincinnati was another live town in the earlier

“Go

Famous Artists of the
Late Eighties

By ARTHUR H. RACKETT

This is the thirteenth instalment
of Mr. Rackett’s interesting series
of articles and continues hisremi-
niscences of the period, 1880 to
1890. The next instalment will
appear in an early issue.

days. Wehoarded at a small hotel that was run
by a German who had married Julia Marlowe's
mother — a fine, motherly woman from York-
shire in England. The dear old lady had high
hopes of seeing her daughter become a great
actress some day! I remember well the week
that John and Harry Kernell rehearsed and
played their first musical show as joint stars
in The Two Fine Ducks, and.they were indeed
a funny pair of ducks both on and off the stage.
They catried no music director with them, but
John rehearsed the orchestra, the “Big Six”
Rackett Family. One day, following a little
friendly argument, John said: “I can see that
you are all one when it comes to trouble, and
that if a fellow starts anything with this
family bunch he'll have to fight the whole
damn family,”

Famous Old Timers

The company was made up of all old-time
variety performers, including the famous Hart
family: Mrs. Hart, Katie and Joe — later on
the Joe Hart of Hallen and Hart. All of these
performers were so used to faking their lines
i the old-time after pieces that they
simply could not stick to the original text, but
filled in ad Lb. It really was funny! John
Kernell had a big bass voice and Harry had a
high, very thin tenor — a ridiculously funny
contrast. When they came together in the
piece John never seemed to know his lines, and
so Harry would do a cross-fire act, kidding
and roasting John at the same time. At one
performance the latter got mad and walked
off the stage, leaving Harry flat. That did not
faze Harry, however, who turned to the audi-
ence and stated: “My next imitation will be
that of a greenhorn learning to dance.” Every
performance was different and each one was as
funny as a circus. Six weeks of fun and frolic
closed the show, then they all dispersed and
went into plain variety as individuals.

Quite often, and just as the orchestra was
going in for the overture, they had to send
“over the Rhine” for John, who spent most of
his free time entertaining his friends at bar.
At that time Cincinnati was as “wide open”
as were “Frisco,” New Orleans or Louisville.
They called the city the “Paris of the West”
and tried hard to live up to the name. At
night, after the theatre, we always went “over
the Rhine”’ on Vine Street; from eleven P. M.
to one A. M. were the best hours for fun, al-
though most of the free-and-easy concert halls
kept open all night. There were two blocks of
them, with ten or twelve halls to a block, but
Peterson’s Concert Hall and Kissell's Beer
(yarden were my favorites. These two places
were the best on Vine Street. Kissell’s
daughter played the violin and conducted a
woman-orchestra, while at Peterson’s place
there were always good variety singers. It
was at Peterson’s that I first heard Helen
Mora, a famous English music-hall singer who
had a baritone voice and sang like a man.

Hyde, of Hyde & Beham in Brooklyn, thought
so well of her work that he engaged her and
starred her in a variety company; he later
married her.

In those days Cincinnati was one of the mu-
sical centres of America. Every spring the
city held a great musical festival which brought
artists (instrumental and vocal) from all parts
of the world, and included among the visitors
of that year were Theodore Thomas with his
remarkable orchestra and Patrick Gilmore
with his magnificent band, the latter playing
there for a week. With the Gilmore aggrega-
tion was the celebrated flute player, Coxs,
whom my father knew intimately; when
hardly more than boys they had played to-
gether in the same regimental band, the old
Ninth, and as cornet and flute soloists respec-
tively both of them had played with the Carn-
cross Minstrels in Philadelphia during 1862-
1864. Coxs invited us to the morning rehear-
sals of this famous band, which gave us a genu-
ine musical treat.

It was some band! As euphonium soloists,
Harry Whittier (a pupil with my father in
Canada in 1874-1875) and Rafeolo made a
wonderful team. The clarinet section was re-
markable with Stengler as clarinet soloist;
Matus (an extraordinary Hungarian virtuoso
on his instrument) as Eb clarinetist; Band-
master Weber of Boston, a clarinetist who was
specially engaged to play bass clarinet and
“Pop” Higgins as first clarinet. This player,
who could play with the volume of three men
and execute faster than the then celebrated
racing mare, Maud S., could trot, was called
the “snake-charmer” from Boston. Then there
were Bowen R. Church, Thomas C. Bent and
Fred W, Bent, cornets; E. A. Lefebre, saxo-
phone soloist; Conrad and Baker, tubas, and
others of note in the world of instrumental mu-
sicians.

The programs which Gilmore put on during
that week were revelations. In one number
more than twenty soloists marched in sections
down to the front of the stage and played
variations.

Imposing Array of Soloists

From 1880 to 1890 surely was the golden
decade of brass instrumental soloists in
America, with a roster of such artists as:
Matthew Arbuckle, Allessandro Liberati, Her-
bert L. Clarke, Bowen R. Church, A. . Wel-
don, Paris Chambers, Scott Snow Emerson,
Will E. Bates, Theodore Hoch, Walter B.
Rogers, Al Bode, Jimmy Llewellyn, Stephen
Crean, d Nickerson and A. H. Knoll, cor-
nets; Frederick N. Innes, Arthur Pryor and
Frank Holton, trombones; Conrad and Baker,
tubas, and many more. At that time the name
of Weber was well known in Cincinnati through
John C. Weber, Frank J. Weber, Joe W. Weber,
and many more — all musicians. The city
also boasted a music Union, one of the first to
be formed in the United States.

After two pleasant months spent in Cincin-
nati we left for Minneapolis, where we played
for the summer season at the new Hennepin
Opera House. As previously stated the open-
ing attraction was that good old stand-by,
the Baker Opera Company, with which we
played for eighteen weeks, changing operas
every week. The company had a tremendous
repertoire, including Verdi's Il Trovatore and
such standard light operas as The Bohemian
Girl (Balfe), Fra Diavolo (Auber), Boccacio
(Suppe), The Queen’s Lace Handkerchief
(Strauss), The Beggar Student (Millocker),
Olivette and The Mascot (Audran), Girofle-
Girofla (Lecocq), The Grand Duchess (Offen-
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bach), Erminie (Jacobowski), Iolanthe, The
Mikado, H. M. 8. Pinafore, The Pirates of
Penzance, Patience and The Gondoliers (Gilbert-
Sullivan). Truly, playing for a repertoire opera
company meant something for the musicians
of those days. ‘

There were two performers with the Baker
company who were just breaking into the
business, but who became Broadway stars
later; one was Marie Dressler, the other was
Frank Darling (the music director of the com-
pany). Marie Dressler was a natural-born,
vivacious comedienne who was always bub-
bling over with life and vitality, and was the
hit of the company during its summer run.
Frank Darling (who is now one of the big
musical conductors in New York City) joined
the company at Minneapolis, and at our first
rehearsal he said to us: :

“I am glad that you boys are here. You
have played with the Baker Company several
times, know their repertoire and are posted on
all the side business they do in comedy. I am
up in only four of the operas they play, and
will have to depend a lot upon you all.”

The Tale of the C Clarinet

Frank Darling was a very fine piano player,
a good conductor, a lovable chap with whom
it was a pleasure to work and with whom we
put in a pleasant season. I wonder if he has
changed under prosperity! Iremember a funny
thing which happened during the week we
were playing The Bohemian Girl. Frank had
said that he never liked the C clarinet and
wouldn’t have one in the orchestra. Now, the
company had no regular overture to the opera,
so we played that old one arranged by Catlin
of Boston. This had a C clarinet part, the
opening being a 'cello solo that could be played
with the clarinet ad itb. We had no ’cello, but

“I told the boys to say nothing to Darling as I

wanted to fool him and prove that he could
not tell whether I was playing a C clarinet or
not. I might say at this point that I had had
the barrel of my C clarinet cut and turned so
that I could use the Bb mouthpiece on all three
clarinets. This gave the C clarinet a big, soft
tone.

We played the overture for three nights with
the C clarinet taking the opening bars all
alone, but Frank never got wise. Even when
I told him what had been done he would not
believe it until I showed him the three clari-
nets, and played the small one right under his
nose (I sat on his right). Then he gave in
with the laugh on him. I told him that we had
clarinet players in America who played the Eb
clarinet as smooth and sweet as a flute and the
C clarinet could be made to do the same thing.

We played six nights and two matinées
every week, but Sunday was a free day and
that gave us a lot of time for ourselves. On
that- day we used to play with Oscar Ring-
wald’s'band at Lake Harriet, where I first met
young Christy, the clarinetist who later be-
came first soloist with hoth the Sousa and
Arthur Pryor bands. Charles Hubbard of
St. Paul was solo clarinetist with Ringwald,
I was engaged as assistant and Louis Christy
was first. Once when Hubbard was sick I
suggested to Ringwald that he put Christy in
the solo chair, but at first he absolutely refused
to do so. Christy was a pupil of Ringwald,
who thought the youngster lacked routine ex-
perience. “Well,” said I, “He has technic_ and
can eat it up, while I have the routine business
and will stabilize him.” The kid played and
it was a K. O. for the band bhoys. Christy also
played at the Bijou Theatre in St. Paul for
Tom P. Brooke, the T. P. Brooke of later
Marine Band fame. J. B. Lampe, now well
known as a composer and arranger, played
slide trombone in the same band, and already
was making a name by writing descriptive
novelties. He was a fine violin, piano and
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trombone player, and his own opera was pro-
duced while we were in Minneapolis. He also
had two uncles in the band. ‘

Minneapolis, as well as St. Paul, had many
fine musicians. Danz, at one time first violin-
ist with the Theodore Thomas Orchestra, was
the leading musician in Minneapolis and con-
trolled the orchestra work of the city, Seibert
of St. Paul doing the same in that city. It was
these two men who organized the first sym-
phony orchestra and gave Sunday concerts in
St. Paul. The orchestra was composed of all
theatre musicians of both cities, and was the
starting of what is now the famous Minneapolis
Symphony Orchestra.

During the early fall Frederick N. Innes and
his famous band came to the Minneapolis Ex-
position to play, and — Oh, what a band!
The first and greatest of them all as a com-
bined orchestral-military band! Innes suc-
ceeded in producing wonderful orchestral tone-
coloring without. sacrificing the military brass
effect, which always must predominate in a
wind band. On the first day the band made a
short parade, and I am wondering whether any
of my readers have ever heard Innes play
trombone while on a march — stupendous in
power, in tove and in range! In the last-named
capacity he easily played solo cornet parts on
the trombone. = Innes wasthenin his prime asa
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trombone soloist, and it surely was a musical
feast to hear him with the trombone, and
Paris Chambers with the cornet, play the great
duet from Verdi’s Il Trovatore. Chambers had
been specially engaged as cornet soloist, and he
too was at his best then. “Was he good?” do
you ask? With the exception of Stephen Crean
for trick playing above the timber line (four
lines ahove the staff), he was the greatest of
them all; he did all kinds of bird-trills and
runs without valves.

Fred Lax, flute soloist, also was with Innes,
and even then was a marvelous artist. My old
friend Borrie, saxophone soloist, also was with
the band. Borrie is the oldest saxophone
player in America, and I claim to be the second
oldest.

——————t e —

Kalamazoo, Mich. — Charles Fischer and his famous *

Exposition Orchestra returned to Michigan after closing a
successful season at French Lick with two Iischer units;
one at the Elite Club, and one at Gorge Inn. After filling
a-few bookings in this section Charlie and his band de-
parted for the East and on December 14 embarked on the
S. S. Belgenland for their second trip around the world.

Laconia, 'N. H,—The first winter concert by the
Laconia Municipal Band so stirred the enthusiasm of the
audience that the Mayor publicly congratulated them.
The band, smartly uniformed all in white, under the direc-
tion of J. E. A, Bilodeau, and with the assistance of dancers
and soloists, gave a very entertaining program,

HARRY PEDLER & CO., Inc.
Elkhart, Indiana
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Wichita, Kansas. — Don C. Heltzel, well-known musi-
cian and teacher has accepted the post of local representa-
tive of the Jacobs Music Magazines. Mr. Heltzel is a
member of the Miller Theatre Orchestra, teacher of
trumpet, bandmaster of the Wichita Municipal University,
and business manager of the Associated Music Studios,
and has a broad. acquaintance with musicians throughout
this section of Kansas.

Newark, N. J, — Harold Samuel, pianist, gave a Bach
Concert under the sponsorship of the New Jersey Federa~
tion of Music Clubs, early this fall. The Bach String
Ensemble, players from thirteen to seventeen years of age,
assisted him under the direction of Philip Gordon, eliciting
the enthusiastic comment from a Newark newspaper that
their playing was “remarkably smooth and ingratiating” —
qualities so often lacking in the younger ensemble. M.
Samuel himself, not content with calling on the orchestra
to rise after the concert, stepped up to the young concert-
master and shook his hand vigorously. On Mr. Gordon’s
score he wrote “Souvenir of a delightful experience.”
Everybody agreed with everybody else that it was a grand
occasion all around.

Kansas City, Mo.— The worshipful admiration of young
bandsmen toward John Philip Sousa is no more evident
than it was in Kansas City recently, Sousa’s week of free
conducting in the Kansas City schools began and ended
triumphantly for all concerned. He hoth conducted and
talked to the attentive, if somewhat awed, young people
who were lucky enough to play under his direction. The
work was done in connection with the engagement of his
band at Loew’s Midland Theatre.
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St. Louis Music Letter

By J. L. Ruebel

OT SO many months ago, the St. Louis Symphony
N Orchestra was threatened with dissolution because
of insufficient financial support. Underwriters were
finally secured, however, to assure the orchestra’s continus
ance for four more years, free from money worries. With
the resignation of Rudolph Ganz as director, the sponsors
decided upon a number of guest conductors for this season,
rather than a permanent leader. Now, at the conclusion
of the first four concerts of the year, all conducted by Emil
Oberhoffer, late of the Minneapolis Symphony, it appears
that the present season will be one of the most if not the
most successful in the history of the Symphony organization,
At the final Sunday afternoon concert under Oberhoffer’s
diréctorship, more than one thousand were turned away.

In the space of less than a month, Oberhoffer so estab-
lished himself in the hearts of the city’s music lovers that
he can very nearly be termed the most popular leader the
Symphony has ever had. The ovation'to his genius that
followed his last “pop” was nothing less than tumultuous.
It was the greatest demonstration ever given a musical
figure here. Barely had the closing number to an all-
Wagner program, the overture to T'annhauser, been ended,
than the audience rose as one to cheer and applaud the
departing conductor. Oberhoffer took bow after bow as
the noise was increased by stamping and shouting. “Bring
Oberhoffer back next year for all season!” is what the
crowd meant,

Other guest conductors of the season are to be Willem
van Hoogstraten of Portland, Ore.; Eugene Goossens of
Rochester, N. Y.; Bernardino Molinari of Rome, Italy,
and Carl Schuricht of Wiesbaden, Germany.

Sousa and his band were on the Loew’s State stage the
week of November 19. Lieut.-Commander Sousa received
ovations from every audience. From the box-office stand-
point, the engagement must have been a near-record for the
State. The Commander displayed his vigorous constitu-
tion by making visits to six of the local high schools, where
he addressed more than twelve thousand students and
also conducted the school bands. In his talks, Lieut.
Sousa contrasted modern dance music with the enduring
works of the old masters. “Music that you hear through
your feet will die,” he said; “but music that you hear
through your brain will live.”

An arabesque on Sousa’s famous composition, The Stars
and Stripes Forever — the World Over, was Kirk Frederick’s
overture at Loew’s State the week preceding the Sousa
engagement. Frederick’s original arrangement introduced
the number as it would be played in Spain, Ireland, Russia,
Egypt and China.

Frederick introduced a novelty to picture house patrons
during the showing of Seventh Heaven at the State. While
the film was being screened, a soprano soloist in the pit
sang Gounod’s 0, Divine Redeemer, the theme melody of
the picture. The innovation was decidedly pleasant.

After two years of devotion to composing and his music
publishing business, Larry Conley, one of St. Louis’ most
popular dance maestros, has opened with a band at The
Tent, a new downtown night club. Larry had a capacity
crowd at the club’s opening, Thanksgiving night, at a
$5 couvert.

Allister Wylie and His Coronadians opened Saturday
evening, December 8, in the Pal-Lido Room of the Hotel
Coronado. Wylie and his band come to the Coronado from
the Kings Theatre. Until several months ago, his organ-
ization had been at the West End Lyric Theatre. The
Coronado engagement marks Wylie's debut as a straight
dance leader. More anon about this lad.

Herbert Berger has brought his band to the Chase Hotel
to replace the Coon-Sanders Nighthawks. Station KWK
broadcasts the dinner and supper music.

Still another familiar face has “debuted” in a new loca~
tion. Billy Bailey, formerly of Canton Tea Garden, has
moved over to Ben Garavelli's Terrace Garden at Grand
and Olive.

A letter from Don Albert, late of Loew’s State here,
now musical director at Loew’s Penn, Pittsburgh, brings
the welcome news that he is enjoying success in his new
post. Albert left many friends in St. Louis, and all are
confident his good fortune will continue.

The New Grand Central, dark for five months, will be
re-opened by the Skourases on Christmas Night, with the
Vitaphone. The Warner Brothers were not successful
with Vitaphone when they tried it several months last
winter at the Capitol Theatre at $1.50.
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What I Like in New ‘Music

By LLOYD G. DEL CASTILLO

HIS month’s assortment contains a little
of everything, including this and that of
Bosworth, a new contributing publisher.

Orchestral Music

By taE Bruw Hawanan Warees, by Ketelby (Bosworth).
A tone poem with a synopsis, which describes as well as I
could the contents: After a short dreamy introduction, a
vigorous movement illustrates the Hula Dance. This is
succeeded by a misterioso passage representing the
arrival of the native lover playing his native love call.
This leadsinto the Song of the Hula Girl, and is succeeded
by the Dance of the Betrothal Ceremony (2/4 Vivace)
which brings the piece to a lively conclusion,

JunarLe Drums, by Ketelby (Bosworth). A long patrol
number, all in a 2/4 Allegretto in C minor. Ketelby has
the knack of writing excellent racial music of all sorts.
This and the preceding number are both worthy suc-
cessors to his In a Persian Market.

Porrep Overrures, by Engleman (Bosworth). One of
those trick medleys which masquerade under the name of
Musical Jokes. This one is snatches of popular over-
tures blending into a unified whole, totalling bits from
some thirty-seven overtures ending, of course, with

William Tell.

By m8E SurINE o miE Sun, by Elliott (Bosworth), A
solemn majestic andante (4/4 Lento in D major) moulded
on a huge crescendo and diminuendo. The number is
effectively scored, and begins and ends with pianissimo

chords.

Rep Poprixs, by Elliott (Bosworth). A light intermezzo
deceptively marked Andante moderato (4/4 in F major).
The better class of English-grown intermezzos have a
sort of smooth suavity which is always pleasing.

AUBADE, by d' Ambrosio (Bosworth). ~ A light 3/4 Allegretto
intermezzo with a rhythm similar to the well-known
Pierné Serenade. A cheerful little morceau of graceful
outline,

MARIONETTE SENTIMENTALE, by Schutt (Bosworth). A
small prim piece with mischief lurking behind its staid
outlines, The title perfectly describes its general
character.

PavanE pE 1A Cour, by Gabriel-Marie (Bosworth). An
adaptable number in A minor, opening with a sturdy
theme against off beat bass and chords. Good picture
music for scenes of masculine dignity, particularly for
costume pictures,

Tae Privrose Parw, by Clarke (Bosworth),  An andante
movement (2/4 in F major) of simple but effective con-
struction, with an emotional climax in the middle. The
whole piece lends itself to emotional use by virtue of its
flexible construction with tensive afterbeat rhythms.

Marierre-Couerte, by Ancliffe (Bosworth). This is

subtitled Capricietto Italien for no particular reason that

I can fathom. Itisan agreeable light intermezzo by one
of the better English composers, and flows along easily
and smoothly.

EntrancE or MontEzumA, by Hadley (Schirmer Miscel,
143). This processional march, by the man who ranks
with Taylor and Carpenter as one of the foremost
American composers, is full of color and brilliance. The
sound harmonic and rhythmic schemes of Henry Hadley
are here exhibited at their best in the barbaric idiom of
the Aztecs.

Fanramsie-Inpromeru, by Chopin (Schirmer Gal. 828). At
last the source of I'm Always Chasing Rainbows is re-
leased in its entirety to American orchestras. But let
orchestras first be warned that the body of this brilliant
piano show piece is of difficult agitato treatment, and the
quiet motive which was lifted for the fox-trot is only the
second section.

TamsouriNe Dance, by Dunhill (Hawkes). A Gypsy-
like rhythm in G minor (2/4 Allegro molto) apparently
justifies the tambourine, At any rate, it isn’t Spanish,
and it isn’t a Danmng Tambourine, so it must be Hun-
garian.

NoveLerrr, by Gade (Ascher Mast.634), A fluid Allegretto
intermezzo by the famous Scandinavian composer.
Simple and strmghtforward save possibly for a few meas-
ures of running passages in the second section.

Famry TaLe Suvrre, by Lake (Ludwig). A short suite of
three rather brief numbers of easy grade. The first,
Goldilocks, is a simple intermezzo, llght and rubato in
character. In the Forest, the second, is subtitled Sun-
shine and Storm which is ag good a descrlptlon as any.
pastoral murmurings in strings and woodwind give place
to a short and violent storm which must last all of fifteen

seconds, and then disappears as rapidly as it came. The
final number is a grotesque dance, entitled The Three
Bears. If youdon't remember your fairy tale, this will
recall it. A characteristic staccato theme is voiced in the
low register, representing the big bear, repeated in the
middle register for the Mama bear, and finally uttered
in the high register for the bul)y bear. There is a short
quiet middle section, and in the coda the voices are
reversed.

LA Marcua per Soupapesca Espanor (March of the
Spﬂniqh %ldiery) by de Smetsky (Ludwig). The march
is a good minor march, like Fulton’s Magyar Katonisag,
but they both prejudice me by their foreign names.
W hy not put the foreign name into the sub-title, instead
of vice versa, and save us all a few gray hairs?

Photoplay Music

Cinema  IncioentaLs, No. 2, by Engleman (Bosworth).
There are six numbers in loose leaf, well diversified as to
content, and all of respectable musical standing, Engle-
man is a facile composer, and none of these numbers are
of the sort that you look at, and class as just another
filler. The titles, which accurately indicate the mood,
are A Joyous Allegro, A Passionate Episode, A Mysterious
Episode, A Love Scene, Agitato, and Sadness,

Cixema Incioentats, Vol. 8, by Engleman (Bosworth),
Six more loose leaf numbers, all musically sound and
effective, with the possible exception of the Indian War
Dance, which seems to me to miss the idiom. Perhaps
its British ancestry s at fault. The numbers are Allegro
Giocoso, The Spectre, Indian War Dance, A Villainous
Theme, A Love Theme, and Molto Agitato. The joyous
allegros which head each of these volumes are especially
worth noting.

Sympronic Love Tremes v Six Dirrerent Moobs, by
Savino (Robbins). Here is an excellent idea for the
orchestra leader, more than for the organist or pianist,
who is, or should be, imaginative enough to alter his own
treatment of a theme without outside assistance. You
find here an album of six loose leaf numbers, in which an
original theme is treated in turn (a) majestically, (b)
sentimentally, (c) sadly, (d) gaily, (e) emotionally, and
(f) agitatedly,

Dramaric ANDANTE, by Kempinski (Berlin D. O, S. 28).
The Berlin standard catalog continues to turn out worth-
while numbers, This andante is built on a strong mar-
cato melody in octaves against an off-beat bass and
accompaniment.

Destiny's Cavr, by Jacquet (Berlin D. 0. S, 80). There
is a significant motif built simply upon two heavy dis-
sonant chords entering again and again on the same
notes, between which occur rhythmic fragments in oc-
taves. A number that is different.

Ar Ze MouLiN Rouag, by Aborn (Berlin N. 0. S, 19). A
typical Parisian one-step, syncopated and brilliant, a
2/4 Allegro in Eb major. Not unusual, except that this
type of number isn’t too plentiful.

Moments EncraNTING, by Lucas (Berlin C. C. S. 38).
Lucas, who has contributed some of the most effective
incidentals in this catalog, has here a 9/8 Andantino of
pastoral nature with an emotional development in the
second section, and a grandiose finale.

Tue Tarp DEGrEE, by Kempinski (Berlin P. P, D, 20).
The number is built on furtive and sinister broken
running progressions, 4/4 Moderato con moto in B
minor, rising to sharp and agonized climaxes,

Buresco Pomposo, by Lowitz (Berlin P. P. D. 23).
Translate it to Pompous Burlesque, and you have the
key to the picture. The traditional idiom of minor
6/8 Allegretto is here preserved, and in the ponderous
accented rhythms you visualize a broken-down Falstaff
strutting behind his bay window.

TrE Conens aNp KurLys, by Donaldson (Berlin T, C, 8. 6).
With the profusion of Abie’s Irish Roses that have
adorned the screen of late, some witty composer was
sure to come along with one of these Hebrew-Irish comedy
medleys. The two idioms are very aptly combined in a
8-page 2/4 Allegro moderato,

Trgr Deviv's Euixir, by Marquardt (Music Buyers), This
is subtitled 4 Mysterious Patrol, and is all of that. The
idiom is a minor staccato 6/8, and is effectively de-
veloped. From a practical standpoint it adheres to the
very useful idea that Marquardt seems to have laid out
for himself, of sticking to the same rhythm and pace
through the entire length of the number.

Avsumsrarr, by Hilse (Photoplay). A quiet intermezzo,
4/4 Andante cantabile in D major, of smooth and easy
melody and outline. Simple, but not cheap,

Continued on page 66
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GALAXY

ORCHESTRA
MUSIC

For
SMALL and FULL ORCHESTRA
Including

Eb ALTO and B, TENOR
SAXOPHONES

HE “Galaxy” constitutes a series

of orchestral works of the better

class, by such composers as Baron,
Bizet, Brockway, Chopin, DeKoven,
Delibes, Dvorak, Friml, Godard,
Grieg, Massenet, Moszkowski, Schu-
bert, Shelly, Spalding, Tschaikowsky.
Arranged by such masters of orches-
tration as Maurice Baron, Tom Clark,
Otto Langey, Domenico Savino, Adolf
Schmid.
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Use the following coupon for

Free SpecimenViolin Parts

of the Latest Numbers

together with full information regarding
the “Galaxy” and complete list of
numbers already published,
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T G. SCHIRMER, Inc.

:: 3 East 43rd St., New York, N, Y.

<: DELE i dnvon asoionas wevamasss
:: Please send me Free Specimen Violin Parts of the
X latest “Galaxy" Numbers, together with full infor-
o mation regarding the “Galaxy,” and complete list of
X numbers already published.
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Don’t Tell Me That You

When You Make Love

Are Teasnlg To Me (Fox-Trot)

A Number That will Fill Any Demand
SONG—DANCE—ENTERTAINMENT

Full orchestrations, Novelty chorus,  Alford arrangement.
Suitable for any combination. Your Jobber or Direct.

MILTON WORTH MUSIC COMPANY

Publishers, Noblesville, Indiana

MUSIC for the MOVIES

Send for—
9' CATALOG OF
() ORCHESTRA MUSIC
—t’s Free

EMIL ASCHER, Inc. 35, 00ReH AVE.
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ANNOUII:ICING
THE

; NEW
‘ HAHN MONOGRAM SERIES I

of Loose Leaf

FILLMORE

MOTION PICTURE SKETCHES

By Theodore Hahn, Jr., and Carl Hahn
SPECIALLY WRITTEN

SHORT THEMES for SHORT SCENES

Emotional—-Love—Tragic—Descriptive

Miscellaneous Motives—Series I

CONTAINS TWELVE NUMBERS
Published for Full Orchestra

PRICES:
Each Orchestra Book of 12 Numbers (Loose Leaf) .50
Each Plano or Organ Book of 12 Nos. ** * 75

Send for the Sample Violin Parts

FILLMORE MUSIC HOUSE

528 Elm Street Cincinnati, Ohio

Melody for January, 1928

Let's Get dinguainge

Music Folks Worth Knowing—Introduced
by Jacobs Magazine Staff Correspondents

TEACHING AND PRACTICE

ona

Wurlitzer Organ

COMPLETE COURSE FOR

THEATRE PLAYING

WASHINGTON COLLEGE of MUSIC

714 17th Street Washington, D. C.

SEND FOR SAMPLE VIOLIN PARTS

New Motion Picture Music

ALBERT KETELBEY
CHARLES ANCLIFFE
JOSEPH ENGLEMAN

Published for Orchestra and Plano Solo

BOSWORTH & CO.

107 West 47th Street New York City

GORDON’SLOOSE LEAF "jircme

Incidental Music by Walter 0. 8imon

Arranged for plano or organ with original organ marke adapted to the
Warlitzer and other Photo-Play organs,

In Two Volumes, Price 65 cents each, postpald

VOLUME 1 VOLUME 11
fstiate 1. Hurry 13. Agitate 10. Furloso Agltato
atle Agitsto 8. Intermerzo 14. Andante 20. Galop Agltato
Andante ) Mistorlose 15, Andante Caotablle 21. Indlan War Danée
& Appansionato 10, Plaintive 18. Doloroso 22, Intermezzo
0d) 11, Turkish 17. Dramatio Tenslon 23. Triumphal March
Tenslon 12, Blampede 18, Dramatique 24. Orlental or Canalbel

Bingle numbers 15 cents each, postpaid

Gordon’s Motion Picture Collection
BY 50L P. LEVY
In Two Volumes, Prico 50 cents each, postpald

Volame I contains musfo for Nineteen Common Types of Plctures, consisting
of from five to elght characteristic themes for each
Voume II contains music for Miscellaneous Scenes and Effects, also Natlonal
Afrs—43 Selections,

HAMILTON S. GORDON | Wey 36th Street

JUST PUBLISHED!

GEORGE ROSEY
Loose Leaf Folio No. 2

It contains 12 superb numbers of great variety

GEO. ROSEY PUB. CO. 24-26 E. 2Ist St., N. Y.

NE OF THE most popular of Chicago organists is this

Viennese who has been playing for some time at the
Orpheum Circuit’s Diversey Theatre, on their very large—
though poorly installed — Wurlitzer, The fact that he has
had the handicap of working on one of the two least grate-
ful organs in the city is all the more in his favor, as he has
certainly not let the public, musical or otherwise, become
aware of his handicap.

Francis Kromar was born in Vienna of German parents.
He was musically precocious; so much so, that at the age of
eleven he successfully filled his first professional engagement
as a pianist. Later, on arriving in this country, he con-
tinued his musical studies under various masters including
Edward Benedict of the Kimball Company.

Before coming to Chicago, Mr. Kromar had a fine jazz

orchestra in Detroit known as “Kromar’s Serenaders” and.

FRANCIS KROMAR

he appeared in both vaudeville and concert with this
organization.

He has now been playing organ about twenty years, and
in some of the real theatres of the country. For example,
he has graced the consoles of the Strand Theatre, New York
City: Garden Theatre, Cleveland; Capitol Theatre, Cin-
cinnati; Broadway Strand Theatre, Detroit; and is now at
the Diversey Theatre, Chicago.

Mr. Kromar has a very pleasing personality either hefore
the public or when he is part of it. It may seem strange,
but the public intuitively senses personal worth and musi-
cianship as well as do those who come in closer contact with
an artist, and that is one of the many reasons Kromar has
conquered the drawback of having to play upon one of the
most poorly installed organs in the country and managed to
put his work over anyway. The Wurlitzer organ I am
most partial to — but what I have reference to in this'case
is the installation, which has never been satisfactory. It is
too bad when organists like Francis Kromar, are not given
every latitude for good work. Perhaps the Wurlitzer
people will revive some of the ethics popular in the days of
Robert Hope-Jones, and give Kromar a better chance.

—Henry Francis Parks.

TR

HE writer was in the Fifth Avenue Theatre, Seattle,
Washington, one afternoon recently, where he saw
what to him appeared to be a very young and blond man
at the console of the huge Wurlizter. It was no one that I
knew, and for several weeks since I asked everybody who
he might be, but no one could enlighten me. Yesterday I
called upon this young man, and “he” proved to be a‘“‘she”
— none other than Miss Betty Shilton. As this young
lady has a real boyish bobbed head; wears a tuxedo with
conventional vest, tux shirt, collar and tie — in short,
everything but the trousers, for which a skirt is substituted
of course — it was but reasonable that I should mistake her
for one of the male species of organists, When I told the
lady of my experience she got an “awful bang” out of it.
To me, Miss Shilton’s idea is an exceedingly clever one.
She has to work with a large orchestra of men, and not to
appear conspicuous has adopted this style of dress when at
the organ. She feels that a more favorable impression is

BETTY SHILTON

created upon her audiences by letting them take it for
granted that she is a man. As she makes a wonderful
impression with her excellent work before one really has a
chance to see her, however, I doubt if it is necessary for her
to pose as a man, Nevertheless she is more comfortable
and looks uniform with the orchestra, so I must confess
that in my opinion her motive is quite right. In passing,
her pseudo-male apparel is really very attractive.

Betty Shilton’s rise is more or less meteoric. Three years
ago she was playing pianowith Mel Butler’s orchestra at the
Davenport Hotel in Spokane, Washington. She finally
was started in picture work by being given the early shift
at the Liberty in Spokane, one of the city’s largest theatres,
where her work was so exceptional that she soon was ele-
vated to the top shift. The Liberty Theatre management
in Olympia heard Betty's recitals over the radio from
station KFPY in Spokane, and engaged her for that theatre.
Sheplayed vaudeville and pictures there for several months,
then made a still bigger step upward — to the early shift of
the Fifth Avenue in Seattle. It was only a few weeks ago
that she was asked to take the top job at this theatre.

Miss Shilton credits her success to (first of all) a good
piano education as a foundation, love for her work, and
intensive practice. She bubbles over with enthusiasm for
picture work, and one can’t help catching her enthusiasm
after talking to her for a few minutes. She was graduated
from the Willamette University in Salem; Oregon, where
she studied piano. For two years after Liet graduation she
took advanced work in the Fresno State College at Tresno,
California, and then taught in the conservatory at the
Fresno State. There is not the slightest doubt regarding
the rise of Betty Shilton to greater heights, for she has the
ability, enthusiasm and a remarkable personality. I say:
Watch her rise! —J. D. Barnard.

T C

ACK (CLETUS) MARTIN is the new organist at the
Tower Theatre since Cowham has been transferred to
the Oriental. It is a mighty difficult thing for any organist
to follow up a favorite
{ like Cowham and do it
successfully, but Jack
Martin seems to have
been equal to the task,
Martin is the most con-
scientious organist I have
ever known and takes
his work so seriously that
I wonder how he keeps on
onpiling up the avoirdu-
pois. He came to Mil-
waukee from Stevens
Point, Wisconsin, where
he conducted a piano
school. He was a pupil
of Ernest Hutcheson of
New York, in piano,
harmony and composi-
tion; studied organ with
Prof, W. L. Calhoun of
* Joplin, Missouri, and
occupied the position of
organist at the Episcopal
Church in Kansas City, Missouri, He was organist at the
Regent Theatre, Milwaukee, for four yearsand then joined
the Saxe Company ranks by following Cowham success-

fully at the Modjeska Theatre.

JACK MARTIN

Melody for January, 1928

Martin is the kind of an organist that can make a feature
out of the poorest picture produced and he is such a like-
able chap and so enthusiastic over his work that his audi-
ence is carried right along with him. In conjunction with
his feature organ work, Martin is appearing on the stage
at the Tower in a novelty act, playing piano and singing.
He is one of the few organists who has kept up his piano
technic and this, combined with his strong and pleasing
tenor voice, makes him a real feature. Roy Snyder
formerly of the Plaza Theatre is Jack's assistant. Melody
readers can get acquainted with Jack Martin by tuning in
on WSOE Friday evenings from ten to eleven as he is
appearing on the Badger Hour and has made radio fans his
friends near and far through his work on these programs.

—Avelyn M. Kerr.
LA

NOTHER POPULAR organist now heard from the
Wisconsion News Studio over WGWB is Jack Masse,
organist at the Idle Hour Theatre and on the faculty of the
Avelyn M. Kerr School of the Organ. Mr, Masse is play-
ing the noonday request
| hour on the large Marr
and Colton organ and
judging by the many re-
quests by telephone and
mail is proving to be a
favorite with Milwaukee
radio  listeners. Mr.
Masse is not exactly a
newcomer in Milwaukee
having played in various
houses as a demonstrator
for the Barton Organ
Company. He came
here direct from the
Hawaii Theatre, Hono-
lulu, where he played a
two-years’engagementon
the first pipe organ ever
installed in the South

Sea Islands.

Jack Masse is one of
the most versatile musi-
cians I have ever known,
plays piano as well as organ and has a well-trained baritone
voice. Hehasserved in both the army and navy, and while
in France was awarded the Etoiled’Or for entertaining the
soldiers under fire while doing ambulance service in the
army. He is-also on the Badger Hour program and when
you hear the two Jacks and the Queen announced you will
know that it is Jack Masse, Jack Martin and yours truly.
We don’t make much money but we sure do have a lot of
fun, —Avelyn M. Kerr,

T ®®

F()R some time past I have been scheduled to prepare a

sketch of a prominent Seattle organist, but something
always has happened to prevent its writing until yesterday,
when I was able to glean a little information which I trust
will be a help in painting my word-picture of the man and
musician. It was only a few years ago that a young man
came to Chicago with the
purpose of becoming a
motion-picture organ-
ist, He was a student
by nature and inclina-
tion, with a groundwork
of education and culture,
This, coupled with a
natural ability for music
and a will to succeed,
indicated to his teachers
that he was destined to
become a prominent fig-
ure in the music world.
The young man was
Mark Dolliver.

Before taking up work
on theorgan, Mark wasa
teacher of mathematics
at the high school in
Missoula, Montana, and
later at the Seattle Col-

MARK DOLLIVER lege in Seattle, Wash-
ington. He holds two degrees — Master of Arts and
Bachelor of Arts — both of which he earned at the Gonzaza
University in Spokane, Washington. Substituting music
for mathematics, and abandoning high school work for the
organ, Dolliver studied this instrument at the Wurlitzer
School in Chicago for one year, and also took a twelve-
months’ organ course with Frank Van Dusen of that city.
He later played engagements in Sheboygan, Wisconsin;
Chicago, Illinois; Wenatchee and Hoquiam, Washington.

Upon coming to Seattle, Dolliver was engaged to open

Continued on page 72

JACK MASSE

The DEL CASTILLO

THEATRE ORGAN SCHOOL

of Boston

is pleased to announce that at the end of only eight months’
operation it is obliged to add to its equipment a 3-manual
organ to accommodate the increasing enrollment.

This instrument will be installed with the other modern
and completely equipped Estey unit theatre-type organs
by January 1st, when Mr. Earl Weidner will become
associate instructor.

It is hoped that these increased facilities for practice and
study will eliminate the present waiting list, and permit
instant enrollment.

The film library is also being enlarged, and the school
is prepared to offer even more thorough instruction in
all branches of theatre organ playing than before.

Plan now to join after the Christmas holidays. For fur-
ther information address:

The Del Castillo Theatre Organ School
36-43 State Theatre Building
BOSTON, MASS.

ORGANISTS

WANTED EVERYWHERE

Are you among the chosen few? If not, we can help you. Our Special Method of
Instruction on Modern Theatre Organ with actual Screen Projection is the
Short Way to success.

WRITE

AVELYN M. KERR SCHOOL of the ORCAN

The Home of Theatre Organ Instruction

I8 MICHICAN STREET MILWAUKEE, WISCONSIN

FEATURE =

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $2.00 A YEAR

NUSIC TRADE NEWS :.: :.: 1074 Broadway, New York City

MUSIC ENGRAVERS AND PRINTERS

~Largest : )\ Estimates —
Music Printers &% \Gladly Furnished
West of NewYork /onAnything inMusic

ANY PUBLISHER : WORK DONE BY
OUR REFERENCE ALL PROCESSES
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HEAR the Conn Ra-
dio Concertsat 2 P.M.
every SUNDAY, from
KYW, Chicago. Val-
uable Prizes. Get de-
tails by radio.

Have You Played the

Latest Conin ‘thpets
and Cornets? 4.

The New World Symphony 2B

Trumpet, used by many of the

most cel ](hr'\lulu\mphuny and

voncert artists, who praise 1('~\

superb trumpet torie, 80
blowing and perfectio

all registers,

YROFESSIONALS the world over have hailed
Pthc newest model Conn trumpets and cornets
as the most perfect instruments of their kind ever
achieved. If you haven’t tried a new Conn there’s

New York Symphony Trumpet 22B
a blg thrill awaiting you.

is widely popul ar among those play-
ers who prefer the smaller bore
trumpet, One of the most generall
nml](ll'ulmpth (mr]m‘r)\l; m;r et, \]mtl
7 ' 2] 3 3 B o 3 4 - 16 new mechanical

You'll find flexibility far beyond any previous experience. S efiroments,

A startling case of blowing with superb tone, rich and
solid in fortissimo, zephyr-like in pianissimo, faultless
intonation throughout the entire range. You play with
perfect confidence because the instrument is absolutely

dependable on the high notes —in fact throughout scale.

The celebrated adjustable valves on all Conn cornets
and trumpets permit separate adjustment of tension to
suit player and to accommodate a weak finger. Teles-
copic tuning slide enables tuning to the finest degree.
Seventy-two operations are performed in building Conn
valves alone —an indication of the mechanical refine- i
ments embodied in these new instruments.

Get any Conn for FREE TRIAL. Use it in your play-
ing, test it out thoroughly. Easy Payments, if you wish,
when you decide to buy. Send the coupon now.

Eagy speaking and marvel-
ously Hn)hlu the Conn
Vietor Cornets have set the
standard for the world. The
Victor No. 4A is the small
bore model which has
gained such widespread
popularity among
professionals,

PRICES
!B Trumpet, burnished gold $190; satin gold $165; silver, gold bell
$110; polished brass $90.
22B Trumpet, burnished gold $180; satin gold $155; silver, gold bell
$100; polished brass $85.
1A Cornet, burnished gold $175; satin gold $150; silver, gold bell

$95; [7(}“51]0({ brass SBO. The Victor No. 80A js the larger

‘ . . . . ; I i
S0A Cornet, burnished gold $175; satin gold $150; silver, gold bell Conn ohar aglaciie
s P o and playin For th
$95; ]1()11511(.(1 brass $80. whose ',“xh;,“,w,};,(1,.(1’;(ql;’|::)

large bore the 80A is the world's
finest cornet,

Factory Branch Stores

ConnNewYork Co.47that Broadway, Strand Theatre Bldg.
Conn Detroit Co. . . 1431 Broadway Ave.
Conn New Orleahs Co. .+ . 125 Carondolet St,
Conn Atlanta Co. V 62 North Broad St.

I_ C. G. CONN, (td, 192 Conn Bldg. j
: Elkhqrt Indiana I

| Gentlemen: Please send free literature and the details of |

gunn (shull;ﬂu Co. s " 2E. \4’1nKBuan St. 1 Sighpifer on :

onn San Francisco Co, , . . ., . 7 rny St.

Conn Oakland Co. . . llfﬁ? St. | Cluatvamin) |

Northwest Conn Co. 1421 Third AV(. Seattle

Conn Boston Co. . 16-18 Providence St. | Name I

gonn [[’()rthnd Co. : 211 Broadway i I
onn Tacoma Co. ¥ 207 S. Ninth St. 3

g ~onn ﬁu)rn ((j) B . 116A Snuthbf}dams St. i = D K :
onn Kansas City Co. 1011 McGee St. i 2

gnnn X‘nlncouvu( Ltd., B C Co . 528 Has(mgs St. W. IN S T RU M ENTS 1 AL I
onn Baltimore Co. 406 N. Howard St. 7 MAN

Conn Montgomery Co. . 108 Dexter Ave. WORLD'S LARGEST MEACTUBERS Iﬁ)untv J

WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST NO MORE

JACOBS' MUSICAL MOSAICS, Vol.

PIANO

O PHOTOPLAY USAGE

" Quivt sentimental scenes

NORMAN LEIGH

Copyright MCMXXVII by Walter Jacobs, Inc,, Boston International Copyright Secured

ALL RIGHTS RESERVED, Including Public Performance for Profit MELODY
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JACOBS' CINEMA SKETCHES, Vol.

For quiet scenes of exotic or

The Lure Of SOulS languorous atmosphere

.R.S.STOUGHTON

Lento e molto languido
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LADY MOON
Waltz Song .

Tune Ukulele as follows:

4th String—— 8t String -
Words hy (Nearest the player) — ] ﬂ e ':— Music by
VIRGINIA MC¢DONALD ﬁ F. HENRI KLICKMANN
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For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for amateur

bands is the series of forty-six compositions in the Walter Jacobs’ Select The Walter Jacobs
Repertoire for Young Bands.
REAL BAND MUSIC—musically meritorious in point of melody, composi- Select Repertoire for

tion and arrangement; full and complete in instrumentation, and playable.
Again and again do leaders comment with surprise and pleasure on the remarkable quali- Y B d

ties of these selections—and the secret is that they are especially written and arranged for Ollng anas
young bandsmen by musicians who “know their stuff.”

at tia : - 1 Home Town Band (4/4 March) ........
No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC, 2 R:ﬁ" Eo,",,"(é /3" M(aZch).?. " ) ,,,,,,,,
with every part well within the scope of the inexperienced player. Yet so musically worth 3 Flying Wedge (Galop) ..............
while are these numbers that many of them are in the libraries of mature bands, 4 Lilies of the Valley (Waltz) ..........
5 Golden Memories (6/8 Revere).......
6 Camilla (2/4 Chilean Dance).. ..,
1 C;)lored Guards (2/4 Char, March)
8 Flower Queen (Waltz) ...........
TWO OF THE MANY INSTRUMENTATION 9 Pink Lemonade A Circus Parade. .. ... Wei
LETTERS RECEIVED Note the unusually large instrumentation listed below. Each 10 Ye 9”0[1 Tyme (3/4 Char.. Dance) ... . Weidt
; = part is on a separate sheet, with double parts for cornets, clari- 11 Whispering Leaves (Reverie) ......... W“,df
I am using with m1.4c_h Suc- nets, altos, basses, and drums, as indicated. 12 They’re Off (6/8 March)............. Weidt
cess 301" recentfedtlz;n of 13 Fairy Wings (Waltz) ................ Weidt
"Band  Music for Young 14 Poppy Land (6/8 Idyl)............... Weidt
Bands" and wish to compli- o E;C"C N"M)“ER RSt cm:";m FOR . 15 Sunflower (Gavotte)................ Weidt
ment you on this vast improve- 1—Conductor (Bb Cornet 1—Eb Baritone Saxophone 16 The Boester (2/4 One-Step) .......... Weidt
ment over the “junk” which 1=35leang L By Cornsts iTiniAllo 17 Jolly Sailors (6/8 March) ............ Weidt
has been on the market for 1—3d By Cornet 2—3d and 4th Ep Altos 18 Fragrant Flowers (4/4 Novelette) ..... Weidt
years.—GEOQ. J. ABBOTT, l—%g Colrnet 1—Baritone (BaulClef) 19 Tall Cedars (6/8 March) ............. Weid!
Supervisor of Public School tEbcé?a?-lnet i:?:{?;’:;gﬂ‘&gk%hn 20 Bright Eyes (Gavotte) .............. Weidt
Music, Schenectady, N. Y. 2-at By Qlarinets 1~24 Trombone (Bass Cle 21 To the Front (6/8 March).............. Day
- d = £ i <
l—-()':loll lt:nd Sopbrani:)rsl:;exto.phona inC 1—1st Brbo 'Ill“en(:;;e("l‘r::).le (ﬁe!) %g Fll Di(:\r]ardlo (%J/ 4 B[ alrl'lgo Fox Trot) ... %e:%
. 1—Bassoon 1—2d Bb Tenor (Treble Clef) ola (Valse de Ballet) ............... &
Just a line to tell you how 1~Bb Soprano Saxophone 1—Bb Bass (Treble Clef) 24 Long Run (Galop) ........couvuunnn, Weidt -
much I am indebted to you for l-—%b ,ll\_lm Saqlophtilne 2—Basses (Eb Tuba) 25 Breath of Spring (4/4 Char. Dance). ... Weid:
the ** Walter Jacobs Repertoire 1=Bs-lengrrblophone 3=Drums 26 Rag Tag (6/8 March) ............... Weidt
for Young Bands." My Wes: 27 Priscilla (4/4 Colonial Dance)........ Weidl
Fapr{e Baa% Ba"dp‘;ft Ciz_wlaz} The numbers listed and a wide variety of other original ° g'“" R(‘:’,'t" ((6%8“1}1“%})‘) ~~~~~~~~~~~ ﬂ’“ﬁ:
is playing the-complete list o : : : : ueen City (6/8 March) ............. ei
hase SElondid aevngiments, copyrights and c_lassncs are available for orchestra in the 30 Goose Waddle (4/4 Danse Char) ... Weids
and I am free to say that the Walter laqobs Library for Public School Orchestras, the 31 Eventide (3/4 Reverie) .............. Weidt
greal success of the organisa- Jacobs Folios for School Orchestras, etc. Complete cata- 2 ﬁ:‘}"’ Chimes (Gavotﬁé) ............ gtrugcl
tion is due to their use. logs of School Band and Orchestra ic wi io- 33 Drifting (6/8 Barcarolle)............ trubel
—ALBERT COOK, ik oy noe, sl dnd Ustlisgins. Vsl with saple-vie 34 Down Main Street (4/4 March) ...’ Weidi
Auditorium Building, P q ' 35 Here They Come (4/4 March)......... Weid!
Chicago, Illinoss. 36 Chimney Corner (Dance Grotesque) .. ... Eno
37 LaSirena (Danza Habanera) .........Burke
38 Veronica (Barcarolle) ..... . Weidt
39 Blue Streak (_(l:xa(}:i)p)B. ..... oo Allen
" . . 40 Dance of the Teddy Bears. . . Weidt
IMPORTAI‘_JT. The .above pieces are not published 41 The Winner (44 March). ... e
as a collection or folio and are obtainable only as sep- 42 Mountain Laurel (Waltz) . .. .voro.. .. Allen
arate numbers, each complete for the instrumenta- 43 The Line-Up (6/8 March) .......... Bertram
tion as listed. ‘ 44 Just a Memory (Reverie)............. Weidt
45 Carita (Dans Espana).............. Weidt
46 Guard Patrol (6/8 March).... .. ... Bertram

WALTER J ACOBS, Inc. P St e 6

SOLO CORNET PARTS SENT
120 Boylston Street, Boston, Mass.
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This illustration is used by courtesy of C. G. Conn, Ltd., and is reproduced from a painting
made for a Conn double page advertisement which appeared in the Safurdau Evenina Pust
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EAG

many years, + *
uine sensation, * +
have a real bell tone, pleasing and mellow, + »

DEAGAN CELESTE SONG BELLS « « + + An improved

form of the Song Bells which have been popular for
+ + The new Celeste Song Bells have created a gen-
+ « The bars of exceptionally hard Aluminum
+ + The register is
one octave lower than Orchestra Bells. « + « « An effective substitute
for the French Celeste and much lower in price. + + + «+ The bars are
strung on cords same as Xylophone bars, a great convenience in pack-

ing. » + + + Deagan Celeste Song Bells are equipped with Tempered
Aluminum Resonators and Floor rack, greatly reducing the weight.

Price
$125.00
J.C.Deagan inc.
Send for EST, 1860
Catalogue 1772 Berteau Avenue, CHICAGO

THE DRUMMER |

Conducted by GEO. L. STONE

Nothing New Under the Sun
A FEW weeks ago S. A, (“Gus”) Moeller, “him what

wrote the drum book,” was in Boston with George

M. Cohan's latest production, The Merry Malones,
which is considered to be the biggest and best of Cohan’s
shows, It was written especially to open the new Erlanger
Theatre located in Times Square, New York City. Moeller
(as I before have written in this
column) is an ardent exponent of
the military style of drumming and
never misses an opportunity to do
missionary work in behalf of this
wonderful art. He declares that
he can name every snare drum tap
in the score of The Merry Malones
(which needless to say is of the
ultra-modern variety), and (to use
his own words) “that the most
catchy syncopations are precisely,
exactly and identically the same
as the strokes and beats used by the
schooled (rudimental) drummers of
two hundred years ago.” That statement (going back to
the phraseology of The Drummer) just goes to prove the
truth of the old saw about there being nothing new under
the sun.

Moeller further claims that although the Black Bottom
rhythm may be popular, it is by no means new, but is the
rhythm of the ancient triple drag that can be played best
by a drummer who is schooled in the old-time rudiments.
“The Black Bottom and the triple drag are second cousins
or step-brothers, whichever you prefer,” says Gus, and this
may be proved by the following illustrations.

GEO. L. STONE
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arranged by

61 HANOVER STREET

The Dodge Dru

For reading and executing drum music, with correct stick-
ing and most commonly written forms.

George Lawrence Stone,

ANNOUNCEMENT

E and TYMPANI. .

PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B. STONE & SON

Drum Manufacturers

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-
Price, $2.00

m Chart

Price 75¢

Principal of the Stone Drum and
Xylophone School of Boston.

, Inc.

BOSTON, MASS.

{— WALTER JACOBS, Inc., Publishers
120 Boylston Street, Boston, Mass.
| HERE'S A DOLLAR, for which enter my six-month's sub-

I scription beginning

[0 JACOBS' ORCHESTRA MONTHLY
[0JACOBS' BAND MONTHLY

|
| I MELODY  (Check
|

(Town and State)
1t you wish to subscribe for a year, enclose money order
or check for $2.00 and put a cross in square you a{e here O
(Canada, 82.25; Foreign, $2.60)

the one wanted)

2815-17 Henrietta St.

Dept. D

DRUMMERS!

The “DUPLEX” CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFG. CO.

St. Louis, Mo.

(1) The half-drag or (allowably) the drag. (2) The
single drag, often miscalled the drag and stroke. The
principle of doubling or tripling certain drum beats is to
reiterate the first part of the rudiment, and following that
principle we have, () the first double drag. Next is (4),
the triple drag. In example No. 5 this triple drag is shown
matched up to the Black Bottom rhythm and melody.
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Moeller, while in Boston, put in his spare time polishing
up the sock cymbal-drum beat which he uses in the Merry
Malones show to bring on the dancers. Gus says that this
beat was easier to write than to play. Here it is:

LEFTFORY SOCK ?n:u"b i

b b ) b
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Two Outstanding Drummers

Accompanying the Cohan show was what might be
termed an “All-Star Stage Band,” composed of some nine
or ten very fine New York musicians. In passing, these
men worked six minutes during a show and drew the same
pay as did the orchestra musicians who played approxi-
mately two and a half hours at the same show, which goes
to prove that there are some soft snaps yet left in the music
business. ,

There were two drummers with this “all-star” band:
one playing an old-style snare drum which was built some
time before the Civil War and is still in wonderful condition,
and the other playing the bass drum. I received several

Melody for January, 1928

vigits from these two musicians during their stay in Boston,
and of course immediately got'busy in the interests of
Jacobs' readers. I put in the very modest request for a
photograph and the story of his life from each, but the
most I could obtain was the photograph of one and a story
from the other. It seems rather a patchwork affair, but
ig the best I can offer,

Charles Bessette

HE photograph is that of Charles Bessette, who is rated

asone of the finest of New York drummers. Incident-
ally,and dating back to the time when he was doing general
work in San Francisco while holding down the drum sec-
tion at the Imperial Theatre in that city, Charles has had a
longer varied experience in from-coast-to-coast work than
I am afraid he would care to admit. The other drummer,
with a story and no picture, will be recognized by many
when I mention his name, He is Louis Mehling, who like
Moeller and many others is working hard in the endeavor to
prevent the art of rudimental drumming from being thrown
into the discard. Here is a brief story of

Louis Mehling

The proof of a man’s ability certainly lies in his work,
therefore Mehling’s ability and qualifications may be best
judged by hisrecord. His father was a Civil War drummer,
who at the opening of the war went to the front as a drummer
boy with the Twenty-Eighth New York National Guard.
Following a certain amount of service he was sent home,
but went back with the Fifty-seventh New York Volunteers,
with which he remained during the entire duration of the
war, After the war, the father (Michael Mehling) took up
drumming as a profession, and gained for himself a reputa-
tion around New York City which stands today, long after
he has passed on. The son, Louis, studied the drum with
his father, therefore his training of course is founded upon
the old-time style of rudimental drumming. After the
strenuous breaking-in required of a young man in those
days, young Mebling was qualified for and elected to the
position of drummer with Patrick Sarsfield Gilmore's
famous “One Hundred.” This organization was classed
as one of the finest bands in the world, and a position in its
ranks was really an exalted one.

Following the death of Gilmore, Mehling turned to
theatrical work in New York and later became a member
of the New York Philharmonic Orchestra. He remained
with this organization for six seasons, filling in the summer
seasons with Victor Herbert’s orchestra at Willow Grove
Park in Philadelphia, and continued these summer en-
gagements at Willow Grove for four more seasons with
John Philip Sousa’s Band. These high spots always were
augmented by the best of the general run of business such
as dances, concerts and theatrical work — in short, every
line of general business that a musician-drummer may be
called upon to perform.

If The Drummer may be permitted his usual custom of
breaking in on a theme of this sort with a personal experi-
ence, he would like tosay that he hasa vivid recollection of
the band shell at Willow Grove, gained through a summer
engagement there back in 1910 or thereabouts with Stewart’s
Boston Band, then under the leadership of Emil Mollen-
hauer, The fine acoustical properties of this shell make it a
wonderful place in which to play. Strange as it may seem,
two persons standing at opposite corners of the shell
(possibly one hundred feet apart) may converse in whispers
and hear each other, yet cannot hear as easily when stand-
ing side by side and talking. The principal feature of the
shell that sticks in the mind of T'he Drummer, however, is
temperature rather than acoustics; the extreme heat in the
shell during summer afternoons, Among musicians it is
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to-day
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EE TO DRUMMERS!

DRUM TOPICS

“The Exclusive Drummer’s Magazine”

Drum Topics is the Drummer’s “Blue Book” of information.
gives the latest ‘““dope” on effects and tips regarding the way to get the
most out of every Drummer’s instrument but it also contains authentic
news about the boys and their jobs, the world over.
in each issue, 16 pages. Published every three months—not monthly.

A2edy Manufacturing Co., INDIANAPOLIS, INDIANA

It not only

A hundred photos

(]
: LEEDY MFG. CO., Indianapolis, Ind. :
n Gentlemen: Please send free and without obliga- m
» tion, the latest Drum Topics. Also keep my name g
» on your list for all future issues, ™
[} (]
[ 31 Lo O il
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FREE MAGAZINE

For the Drummer

Send for the new Ludwig Drum-
mer, the new big instructive mag-
azine that containg many helpful
articles, lessons in the rudiments
of drumming, kettle-drum instruc-
tion, *'Tips'’ for band and orches-

5|
0
i !t‘lb tra drumming and interesting gen-
\ eral news of the drum world, Send
/‘ @ for a copy of THE LUDWIG DRUM-

MER, issued every three months.

Free 80-page Color Illustrated
Ludwig Drum Catalog

The guide-book for the drummer in his quest for
what is new and latest in drum equipment. The
Ludwig complete catalog sent free on request.

For the Drum Corps

Another new instructive 48-page booklet. It ig de-
voted to drum corps activities. Tells you all about
forming, organizing and getting a drum and bugle
corps ready for the street and parade. Drills, beats,
instruction,equipment, music, twirling baton instruc-
tion and many other novelties of the corps are ex-
plained clearly and simply. This booklet is titled
“HERE THEY COME."” It's FREE.

(Write Plainly)

LUDWIG & LUDWIG

Headquarters for the Drummer
1611-27 NORTH LINCOLN STREET CHICAGO

FOUR MALLET
XYLOPHONE SOLOS

Send for list of Special

ipt arr ts

THE DIXIE MUSIC HOUSE
320 S. Wabash Ave. CHICAGO, ILL.

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer
RAGTIME-JAZZ--SYNCOPATION

with text amd exerclses complete. Most practical
method ever written, Perfect Rhythm—Perfect System ‘3°00

Edward B. Straight, f5,"i " Giiden it

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 4.
Jacobs’ Music Magazines, 120 Boylston St., Boston

UP-TO-DATE

NOVELTIES

for Any Instrument
THAT’S ALL

A Series of Original Roll-offs for the Modern Dance
Orchestra, Price, $1.50

Sure System of Improvising for

CLARINET and SAXOPHONE

By Samuel T. Daley Price, $1.50

THE NOVELTY CORNETIST

Containing Horse Neigh, Laugh, Sneeze, Improvisation
By Louis Panico Price, $2.00

Improvising for the Tenor Banjo

By Tony Coluccio Price, $1.00

CLARK’S METHOD OF STUDY

For the Drummer Price, $2.50

NEW “HOT”’ PIANO BOOKS

Thomas Jazz Self-Instruction Book
Thomas Breaks, Endings, Modulations

Over 200—For Instant use with
Sheet Music and Orchestrations

Price, $1.00 Each Book
SEND FOR OUR NEW WINTER CATALOG

APEX ORCHESTRA SERVICE
1658 Broadway, Dept. J, New York City

Enclosed please find § for which please
send me numbers checked.

One Dollar must accompany all C. O. D. orders
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THE B. E. WOOD MUSIC CO.

Are the Appointed SOLE AGENTS for Great Britain,
Ireland and Colonies (Australasia and Canada excepted)

For all the Publications of

WALTER JACOBS, Inc.

of Boston, Mass., U. S. A,

Jacobs’ ORCHESTRA and BAND MUSIC
Jacobs’ Celebrated BANJO and TENOR BANJO ALBUMS
Jacobs' PIANO ALBUMS (79 Numbers) for Cinema Pianists and Others
Jacobs’ ALBUM OF MASTER CLASSICS

(For all Orchestra and Band Instruments. Playable in Combination)

Jacobs' LOOSE LEAF COLLECTION FOR ORCHESTRA

(Three Volumes)
etc., etc. Also

JACOBS’ ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY (for Pianists and Organists)
Each: Single Copies 1/3 net; Subscription per annum 10/6 net

Send for Latest Catalogs with English Prices

The B. F.Wood Music Co., 84 Newman St. Oxford St., London, WI.

N 4 N 4
) <
EBY'S EASY-WAY BOOKS
NO-PRESSURE SYSTEM
By W. M. EBY, A.B., M.A.. LL.B.
CORNET AND TRUMPET EBY’S CLARINET METHOD
Vol, 1, Foundation, 50 pages . Part 1,103 pages................
Vol. 2, [ntermediate, 86 pages Part 2, 123 gages,. i ‘:::SLSO
Vol. 3, Advanced, 116 pages. . . & Part 3, 134 pages. ..,
Vol. 4( Professional, 148 pages . . 250 Complete, 362 pages................ 5.00
C("f“p ete, 400 pages. .. ACUGOTo | 5.00 “The best text book for beginners In the study
Taught me to get two G's above High C. of the olarinet.” § Bellison, 18t Clarinetist
H. Stambaugh, Sousa's Band. New York Philharmonic Orchestra

ARBAN BASS CLEF EBY’'S SAXOPHONE METHOD
Part 1. QO PRGOS cun comissinigineiini vi Part 1,145 pages....................
Part 2, 152 pages. ... co00uvees Part 2, 195 pages.........,
Complete, 242 pages................. Complete, 340 pages
*“Teaches no-pressure and right posltions.” “‘A gold mine of insgiration,”
R. E. Clark, ﬁ 8. Marine Band. C. Schwarts, Sousa’s Band.
All Books at Your Dealers or Order Direct

VIRTUOSO MUSIC SCHOOL Dept. 0 BUFFALO, N. Y.

LET US

MUSIC PRINTING AND ENGRAVING ,2.zxzcerm
ik LITHOGRAPHIC PROCESS

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable ’

Estimetes choorfully made and originel ddeas submitted on enything in music. Communicale with us for prices

so-sermier et WHITE-SMITH MUSIC PUBLISHING CO. L

THE JACOBS’ MUSIC MAGAZINES

120 Boylston Street, Boston, Mass.

LOMELODY

Subscription, $2.00 per year
$2.25 in Camada Foreign, $2.50

Please send

—————

Amount Enclosed §.............................

Check here if you
wish to receive either
of the magazines
named. Price for
either of these mag-
azines $2.00 per year;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestrations, including Saxophone parts
and piano, solos for saxophone, trumpet, tenor banjo, etc.

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month, including saxophone parts.
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commonly spoken of as the hottest place ahove the level
of the earth.  T'he Drummer also has a vivid recollection of
one disastrous July afternoon when seven of the bandsmen
were laid out on the grass at the side of the shell overcome hy
the heat. i

To resume and finish our brief story, Louis Mehling at
present is located at Forest Hills, Long Island, and his
playing is confined more or less to what in music parlance
is known as the “soft snaps.” However, that Mehling is
‘taking the easy jobs does not mean he is unable to take
care of the difficult ones when they come along, This is
evidenced by the fact that he was one of the drummers
who played the Lindbergh parade job last summer, a parade
which wag said to have been the longest since Grant's
tomb was dedicated in 1897, Mehling finished the long
Lindbergh parade with the remark: “Let’s do it again,”

Hitching Traps to Bass Drum Hoops

Your articles are extremely interesting to me as a profes-
sional drummer. I have a question to ask, and hope you may
find time and space to make a reply in the next issue of the
J. 0. M. Several drummers in nearby theatres have traps
which they fasten to the hoops of their bass drums. One
drummer that I saw lately had a crash cymbal and a Turkish
cymbal fastened with separate holders to the back hoop of his
bass drum, while on the front hoop were various other traps.
Although thus 1s very convenient, don’t you think 1t tends to
muffle the vibrations of the drum and that it will sound better
and louder 1f there is nothing attached to 1tf

—L. M. P., Youngstown, Ohio

You are quite right — the more traps fastened on the
bass drum hoop, the less vibration the drum will produce.
These traps will not muffle a good drum enough to make
their removal advisable, however, and there is no place
handier for their quick manipulation. In modern jazz
playing the ideal bass drum tone seems to be more on the
order of a dull thud rather than a sonorous vibrant ring, and
as a result many drummers are using bass drum mufflers to
secure this “thuddy” tone. If this is the tone desired,
one may attach all the accessories he cares to on the bass
drum hoops, with good rather than with poor results.

Stick Work: Modern and Old-school Style

As I have been reading your articles in the Jacons' Or-
cuEsTRA MonTHLY with keen interest, and have been helped
considerably in the drumming profession by so doing, I
would greatly appreciate an answer to the following question.
I am a teacher of banjo, mandolin and guitar, and have been
my own instructor on drums. The question which I wish to
ask 1s this: How are two drummers going to get along to-
gether in the same band, if one has gone through the modern
school and the other through the old school in the way of stick
workf

I have gone through what 1s known as the System”
and the “ System of Drumming,” the best I know how,
but how am I going to get along with another drummer if he
has not the same stick work that I have?  Of course I can play
the old-style beats but I would not like to differ with him for it
maght hurt his feelings, as we all try to do our best. How 1s 1t
that there hardly are any two drummers who play stick work
alike? I think I have had about as good a schooling in
drummaing as there 1s, don’t you think sof I have met drum-
mers who were supposed to be very good, and have heard them
say that my schooling is no good, but 1t would seem that they
find fault with a poor excuse. They play old-style rudiments
and we cannot seem 1o get along together. Will you answer
i the neat issue of the MontaLY? I will wait until I hear
from you. —E. 8. B., New Orleans, Louisiana.

There is no assured way of two drummers playing in
exactly the same manner unless both have studied the
same system. The systems of which you speak are both
considered very good, and if you have thoroughly mas-
tered either of them you have done something of which you
may well be proud, but I doubt if you have done it without
a teacher. I do not believe that even a professional mu-
sician can acquire a thorough knowledge of the art of drum-
ming without at least a certain amount of professional
instruction from a man who has been “through the mill.”
In the study of drums, as well as in that of other instru-
ments, there is a certain system and routine with which
the student must be thoroughly familiar before he may
qualify for playing in an orchestra or band of established
merit.

Regarding the other drummer in question, it may be that
he is studying under a competent teacher, and if so he may
have some good ideas which you could use to advantage.
I should advise you to have an understanding with him,
and without doubt the mutual interchanging of ideas will
be helpful to both. Such an exchange of views not only
helps the beginner, but the professional drummer aswell,
for not even the best of us as yet have reached a point where
we cannot learn something about our chosen profession
from some one else.

“
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Central California Notes

By Frank Liltig

T IS with a certain sense of satisfaction that we view the
[ wonderful advancement and growth of our dance and
theatre institutions, for there is nothing which has
brought so much happiness into the world as these two
factors. More and more the people are learning to enjoy
life thoroughly, and there is nothing which makes life move
more pleasantly than does music, and that is the main
part of the business of our theatre and dance palaces.

Sam Carr, a famous banjoist in Los Angeles, is organizing
abanjo “symphony” orchestra of one hundred — all banjos!
M. Carr, who formerly was director of the San Francisco
Banjo Orchestra, says there is both pleasure and profit in it
for all who wish to join the Los Angeles organization.

J. E. Henning is teaching the folks in Los Angeles how to
play banjos, mandolins and guitars. Mr, Henning hails from
the East and is well known to the profession.

Waldemar Gutersen and his band of all nations furnished
the Pismo Pavilion patrons with an excellent dance pro-
gram on a recent Sunday afternoon and evening. Director
Gutersen and lis orchestra come from Solomon’s Los
Angeles dance hall, and the boys and girls hope they will
play Pismo often.

The original Cordts’ Mandolin Orchestra, popular'in the
“Nineties,” is now dishanded. George Cordts, the director,
is still in Rock Island, Illinois; Frank Littig is in Cali-
fornia, Alonzo Burt is somewhere in New York State, and
Russell Hampton has departed to the final haven where all
good mandolin and guitar players eventually must go.

The Star Orchestra has been drawing big crowds at the
new dance palace in Morro, California. Morro is a new
beach pleasure resort.

The San Luis Obispo Local claims jurisdiction over
Pismo Beach, and this tends to keep all Santa Maria men
from the place. Later on a Pismo Local will bar all Union
musicians, while non-union men can come and go at pleas-
ure. How long will it be before a Union musician will be
granted the same privileges as a non-Union man in a Union
town?

Jackson’s Entertainers is a new orchestra in central
California. Mr. Jackson has headquarters in San Luis
Obispo, and his Entertainers play Arroyo Grand mid-week
dances. They are very popular, as they exert their best
ability to please their patrons.

The Santa Maria Local has organized a brass band con-
sisting wholly of members of the local. Mr. William Swan-
son, a top-notch cornetist, has been chosen as director, with
Warren Rice as business manager. These two men, noted
for being hard workers, will earn their money, and if they
can impart their enthusiasm to the band the organization
will meet with success. The main reason that causes
bands to dishand is lack of patronage, as musicians do not
like to work for nothing. An occasional engagement will
go far toward holding this or any other band together as
nothing else can. It must pay, the same as any other
business venture.

Sydney Peck has opened a violin school in Santa Maria.
Mr. Peck, who comes well recommended, should do well in
Santa Maria as he will have no opposition there in the violin
line.

Brown’s Dance Orchestra of San Luis Obispo advertises
good, snappy dance music. They play their share of
engagements and always please.

Billie Murray recently was in Nipomo long enough to
visit Tommy Knotts and others who knew him when he
sang in this part of the world during years gone by. It is
pleasant to be remembered by one who has reached the top.

It was at Pismo that Byron Gay wrote Sand Dunes, and
there are plenty of those hetween Pismo and Oceano.

Harry Hull, noted scenic artist, spent the summer in
Nipomo, and left some beautiful oil paintings among his
friends.

Waterville, Me. — Lively and decided interest was shown
in the progress of their high school band and orchestra by
the Waterville people at a recent concert in the Opera House.
Anticipation of the 1928 New England School Band and
Orchestra Contest was heightened by the showing at the
same time of the film of the 1926-27 Conclave at which
Waterville won first prize in Class B,

MODERN SAXOPHONE METHOD

By GIUSEPPE PETTINE, a Master of the Instrument
Leading Saxophone Teacher of St, Louis says our book to be “A most valu-
JOhn Sauter’ able aid in securing the excéllent result this school gets, it is particularly
practical and useful.”
“] A Ernst Director of Ernst School of Music and Saxophone Conservatory of New
] 9 York City says: I like specially the different fingerings you give which, I
believe,’ heretofore have been used only by few teachers and better profes-
sionals.”
E C BarrOll Virtuoso, Composer and Writer says: “The study and practice material is
S 9 of unusual high order, A pleasing feature is the plentiful number of duet ar-
rangements throughout the book.”

Price, $2.00
44 SOLOS IN DUO STYLE The PETTINE PICK

For Tenor Banjo For Tenor Banjo or Mandolin, Best on the market
By GIUSEPPE PETTINE One, 10c. Three for 25¢. One doz., 75¢

Price $2.00

Volume 1 catalog. _Thiscollcctio_n comprises a care-
ful selection of 45 choice titles from the
1. OUR DIRECTOR (6/8) ........vvvuun. F. E. Bigelow march catalog for which the name of
2. AMERICAN BROADCAST (4/4)...... George L. Cobb Jacobs is .»Y()rld famed. Every march a
3. NAVY FROLIC (6/8)....cevvvernnnnnnns George Hahn “standard"’ and each includes a lead saxo-
4. NAVAL PARADE (6/8)....... .0 Thos. S. Allen RIGHEBAn, 8 fompenls Tt iinn) et
5. LAW AND ORDER (4/4) .........0vvus George L, Cobb o Amgaoa b i {oubl
6. FAGING THE ENEMY (6/8). ... """, F. H. Losey 1/ soviesbleand atipscure: double
7. ROYAL ROOTERS (6/8)..... ....Arthur C. Morse
8. THE FRIARS (4/4)........ .Victor G. Boehnlein 3
9. THE AVIATOR (6/8)................ James M. Fulton Instrumentation
10. THE THRILLER (6/8)............0. Whidden & Conrad 7

o1 MA@/ C. Fred'k Clark lsr Viopv

i 12. THE DRILL-MASTER (6/8) tor G. Boehnlein 2o VioN

B 13. THE COMMANDER (6/8).................. R. B. Hall Viota Al

H  14. FIGHTING YANKS (4/4)................ H. J. Crosby g p :

i 15. RALLY ROUND THE FLAG (2/4)......R. E. Hildreth ELLO &ts
o2 Bass Throughout
ﬁ . Carefully

i Volume II l‘LUTF Cued

Hl 1. NATIONAL EMBLEM (4/4).............. E. E. Bagley 1sr Crammver v B
2. VIM AND VIGOR (6/8)........ ..Gerald Frazee 2p CLARINET IN Bb
3. LEADING THE PARADE (6/8).......... H. J. Crosby OBoE
4. HEROES OF THE AIR (4/4).......... C. Fred'k Clark _

5. COLUMBIA’S CALL (6/8)...........cvvu. Bob Wyman Bassoon Saxophone
6. CONVENTION CITY (4/4)............ Thos. S. Allen Solo 1st and 2d Parts
7. SOUL OF THE NATION (6/8)........... George Hahn Bt A Sawonmos Complete

H 8. CAPTAIN GOODRIDGE (6/s). ... .. R. E. Hildreth S A5 SpxprEs i s

9. THE GARTLAND (4/4)............ Victor G. Boehnlein 2d (515(1 3d ‘ Trio
H  10. CRADLE OF LIBERTY (6/8)............/ Alired E. Joy Bb TeNOR SAXOPHONES
11. EXCURSION PARTY (6/8).......... Raymond Howe od and 3d
12. HALL OF FAME (4/4).................. Thos. S. Allen e .

H 13 EASTERN WHEEL (6/8)............ Victor G. Bochnlein G Lnian:b/atanonss

i 14. MOBILIZATION (6/8)................... E. Mutchler 1st TruMpET IN Bb
B 15 HOWDRY IAM! (Near Beer) (2/4)... L. G. del Castillo 2p TrumpET IN B Al
Horns IN I T":':r"

Volume 111 TROMBONE Clarinets

1. THE NG-4 (6/8)..1uevevereneneennnninss F. E. Bigelow Drums B-flat

2. MISS MARDI GRAS (4/4). .+....R. 8. Stoughton i

3. ARMY FROLIC (6/8).........co0vvnn.. George Hahn Texor Banso (Crorps)

4. THE BIRDMAN (6/8).............. Whidden & Conrad Prano Acc. (Conductor)

5. THE AMBASSADOR (4/4). .. E. E. Bagley

6. THE CARRONADE (6/8)............ Arthur C. Morse

7. TRON TRAIL (6/8) ... ..cvvevrenrennnnn. Ernest Smith

8. COROEBUS (4/4). ... .Victor G. Boehnlein

H 9. UNDER FIRE (6/8). ... . . /" Walter J. Hearn PRICES

H  10. THE CENTURION (6/8)................. W. A, Corey

8 11, THE CARROLTONIAN (4/4)....."" Victor G. Boehnlein (Bxcept C"‘“’;;"l“:d Foreign)

B 12. ON THE ALERT (6/8).............. Hugh W, Schubert i elody >

13. SPUDS (6/8)...cvvviivninninnn Lawrence B. O'Connor Plano ACC' (cued ln) 5/ net
14, MAGNIFICENT (4/4) .....oovevvenennn, H. J. Crosby
15, OLD SALT (6/8).. ...+ rrrrerenernnses & b miwenn  All Other Books,ea. 2/6 net

THE RHODE ISLAND MUSIC CO., Providence, R. I.
R

L T T n:‘i_ ST
1st Violin or Solo 1st Ep Alto Sax

ACOBS’
J C B S Complete also for Saxophone Trio

Loose Leaf Collection of
STANDARD MARCHES
for Orchestra

Lead Instruments:

HEN GOOD MARCHES are
needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs'

Walter Jacobs, Inc., Boston, Mass.

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxford St., London, W. 1
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DON'T FORGET THE "SNAP-KAP"

J. SCHWARTZ MUSIC COMPANY
10 West 19th Street Dept. 300 New York City

. Selmer
Clarion
A} Crystal
M.\ Mouthpiece
Al ACING that cannot

Warp orwear, accurate
to the thousandth of an
inch assuring correct in-
tonation. All overtone
andbuzzofrubbermouth-
pieces eliminated. Makes
rendition of clear, beau-
tiful tone easy. Hard
rubber joint. Several fac-
CLARINET  ings to select from. Pos-
$10.00 itively the bestcrystal
SAXOPHONE, mouthpiece ever con-
Soprano, $10.00 slruL(u{. Sent on tria
Alto . . $11.00 o
. $12.00 For the

Discriminating”

elmer

Elkhart, Ind,

re g i
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MAIL thisCOUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen:

Please send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of interest to players ‘of

oboe and bassoon

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Regular Size lowers pltch } tone—helpful In tuning down to low
planos. Extra Size lowers & high pitch Instrument to low pitch,
Special Size lowers a Bb clarinet to A. No faulty intonation, Sold
under cash refund guarantee, By mall $1.00 each. State Instru-
ment and cholce of Regular, Extra or Special Tuner.

M. BERTRAND HOWARD, 214 Dolores St., San Francisco, California

HAND MADE REEDS

Easy responding highand low resonant tone. Clari-

net, $2.40; Soprano Sax. $3.00; Alto Sax. $4.00;
. Mel. and Tenor Sax. $5.00 per doz. The Lewerenz

Clarinet Mouthpiece and System of Facing, for par-

ticular players.

WM. LEWERENZ, 316 8% &s:

‘ for Clarinet
Real RCEdS and Saxophone
IIAND-MADE FROM SELECTED CANE

Clar., .25, $2.50 dos; Bop. .30, $3.00 dos; Alto Bax., 40.3400 dos;
Bflat or C Tenor u 50 $4.50 dos; Bar. Bu .60, 35

No order less than tuo f

A. J. PROCHASKA ":. L

(Principal Teacher of Clar., and Sax. Conn Nat'l School of Musie; Chicage)

THE ' CLARINETIST

Conducted by RUDOLPH TOLL

TIII‘Z conductor of this department
is a recognized authority in all
matters pertaining to the tuition,
technic and literature of the clarinet
and kindred instruments, Mr, Toil was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
servatory,

Questions are solicited from sub-
scribers of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
JAacons' ORCHESTRA AND HAND MoNTH-
L1Es, will receive Mr. Toll's prompt
attention, but only through this
column,

It is obviously impossible to give at-
tention to inquiries regarding the
“best make'' of instruments, '‘best
brands" of reeds, “best methods," etc,

RUDOLPH TOLL

A Batch of Questions
I FIND that it steadies the clarinet to rest it on the knee

and hence assists in oblaining certain tones more easily.
In fact, the teacher of clarinet I have in mind says that
because it thus helps, it is correct to rest the instrument on the
knee.  Now I am of a different opinion — that while it helps,
it 18 not the correct position for the clarinet. Kindly advise
me in this matter. — C. W. A, Columbus, Ohio,

If the clarinet were a wheel on an automobile, I should
object to its being an inch out of alignment, but I am not so
rigorous about holding the clarinet even two or three inches
out of alignment, if thereby I can get better results. It
isn't well to be toorigid. Be more practical, and get results.
Personally, I rest the clarinet on my knee the greater part
of the time, and I am pleased to say that my teacher, one
of the greatest Irench clarinetists, did likewise.

If you had to endure symphony or opera rehearsals from
three to four hours and a performance equally as long,
every day in the week, I am sure you would choose to rest
the clarinet on your knee regardless of what the book says.
When I studied harmony, counterpoint, etc., I was taught
to avoid consecutive fifths and a lot of other consecutive
bad sounds. But now, the more fifths you can put in a
line, the more modern it sounds.

Times and rules have changed a great deal; therefore,
feel at ease by resting the clarinet on your knees.

Supporting the Instrument

When playing F, first space, or high C, second added line
above the staff, with only the thumb of the left hand, I would
like to know which fingers of the right hand should be used to
steady the instrument? Just having the clarinet rest on the
thumbs of both left and right hands does not seem to steady the
instrument sufficiently for these tones, and not approving
of resting the clarinet on the knee, I would like to have your
opinion as to what 1s best. — C. W. A.,, Columbus, Olo,

If you are a beginner the clarinet would at first feel un-
steady when producing these particular thumb tones.
With a little more practice and experience you will find
that it is not necessary to support the instrument with
more than the two thumbs and the lips.  However, you
may support the clarinet by putting the little finger of the
right hand on Key No. 4, which is the A-flat-E-flat key.

From a Saxophone Student

I am an aspiring sazophone player who has been trying for
two years to master the instrument, and now my friends tell
me that I have been going to a teacher who s too old-fashioned
and that I have to start all over again. I lack the fundamen-
tals, have no foundation and also no tone; outside of that they
tell me I am a very good player and can read and ““ hit the
spots.” I would appreciate your giving me advice on how to
attain my goal, which is merely this: I want to be a first-class
sazophone and clarinet player so that I can play in a firste
class dance organization,

I recently changed to a teacher who is “playing out,” and
although he says I am a good player otherwise, I lack tone
and style. It s positively disgusting to hear him lose his
temper and rave about my rotten tone. Then he collects my
82.00 every week. According to him it will take about three
months before I get “tone.”” I'm disgusted and tired of being
bled. Can you help me get straightened out? Also when
playing, I am okay until 1 came to the repeat marks. I
simply cannot jump back again in time. Then too, the
Jumbled up bars which contain rests, notes in parentheses,
notes for other instruments including piano, get me balled
up and I cannot continue through the complicated mess. I
also have much fingering grief, mostly the B-flats and A-sharps,

—F. F. S., San Francisco, Calif,

You are located in a city where you should be able to
obtain the best of instruction. Get in touch with a recog-
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SPANISH

Wonder-Tone

REED
AMERICAN HAND FINISH

Foulnlly designed to meet the requirements

the most partioular professional Ellyor

Beautiful round tone, clear stacesto and grest

floxibility for artistlo playlng fully guarantesd,

None Better Anywhere At Any Price
Sold only by the dosen

Eb and Bp Clarinet .

Soprano Saxophone 2,
Alto Saxophone , , b
C Melody and Ten 4.50
Bb Clarint Reeds for Gorman lay. ... ... .. 6.00

Clarinet, Oboe and Bassoon cane from our own
plantation, $1.50 per pound. Baxophone, $2.00

Electro Multi-Lay Reed Mfg. Co.

1 & 7 Sherman Ave, (near B'way) N, Y. City

VIBRATOBMHANDW E

yoRKk 3

e
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TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone,
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

MILLER'S Modern Method
recesiso 01 GLARINET

1. Xeray dnwina showing eorreet fongue move.
ments.

2. Cuta showing eorreet left hand positions.
3. 108oarefully graded exercises and duets.
4. Fingerings for Boshm and Albert olarinets.

Edward B, Marks Music Co,

225 W. 46TH 8T.
NEW YORK CITY

YOU WANT THI S!

FREE copy of new issue “SAXO-PHUN”
magazine. Entertaining, instructive, spark-
ling with the best humor. A combined cat-
alog and magazine. Just drop us a card
with your name and address.

MUSICAL SUPPLY, INC.
147 The Arcade Cleveland, Ohio

Clarinet and Saxophone

Send for TOLL'S interesting, new

Players catalog, and literature about the

three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, 5osteR" minss:
Cut It Out!
WALTER JACOBS, Inc., Publishers

120 Boylston Street, Boston, Mass.
HERE'S A DOLLAR, for which enter my six-month’s sub-
scription beginning 19.....for
0 JACOBS’ ORCHESTRA MONTHLY

0JJACOBS' BAND MO
| [ MELODY (Check the one wanted)

(Town and State)
It you wish to subscribe for a year, enclose money order 0O
or check for $2. 00 a mﬁut a cross in square you see here
88.25; Foreign, $2.50)
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nized player and teacher, Find out all you can about the
pupils he has to his credit. Do not go to a man just because
you think, or someone else thinks, he is a good player.
Remember that not all good players are good teachers.
The supposedly good player may not know any more about
the fundamentals than you do, And while he (the good
player) may have a good tone, he may not be able to ex-
plain to you how to acquire it. Merely telling you to play
“long tones” and practice scales will not necessarily develop
a good tone,

He must know all about the correct lay of the mouthpiece,
the right kind of reed; then, the most important factor is,
how to control the reed with the proper lip pressure, how
to control the jaw and the chest; also, correct blowing
and breathing are of great importance to acquiring a good
tone.

As for getting “balled up” about the repeat marks, rests,
and cue notes for other instruments, it is only natural that
you should hecome confused for a time, Thi§ requires
careful study and drilling. I trust that this advice will
put you on the right track to a good, experienced teacher.
Also, I wish you “good luck” and hope to hear from you
again.

Bassoon Not Difficult

I am contemplating taking wp the bassoon and wish to ask
of it 19 a very difficult instrument to learn; and is it true that
the playing affects one's health?

Which system, Heckel or Conservatory, s used most and
what 18 the advantage of either? Can you give me the name
and address of the American Agency for the Triebert instru-
ment? 1 have been told that this makeé 1s one of the best.

— W. H. G., Parts, Texas.

I presume it is the opinion of many that the bassoon is a
difficult instrument because it is not more popular. The
main reason that there are so few bassoon players is that
there is little or no demand for this instrument outside of
large bands and symphony orchestras. However, theatre
orchestras of twenty players frequently have a place for
both the bassoon and oboe. It is not more difficult than
other instruments, It all depends upon what you wish to
do with it — whether to master it or learn to “smear” or
play the so-called “dirt.” Who can predict what will
follow? We might see the saxophones replaced by bassoons.
It wouldn’t surprise me to see a jazz team made up of bas-
soons. The one drawback might be that they lack the
volume. But they could be made to sound very funny.

Going back to the serious side of the bagsoon; it is a very
fine instrument to study, and the demand for it is growing
rapidly., It would require about three months’ study to
fill a place in some jazz teams; three years to play in a
theatre orchestra; and about ten years of the finest train-
ing to fill a symphony position.

The playing of the bassoon or any other instrument does
not affect one’s health, if one is not in ill health to begin
with.

I cannot go into detail concerning the advantages of either
gystem, but I am quite sure that the Heckel system is
used most frequently.

The Triebert instruments are known to me, but I can-
not tell you who has the American agency.

On Tonguing

Why 1s it that, although I use the mid-tongue system, I
cannot tongue clean or fast as many other players do who use
that system? What does your device do in helping one out of
the difficulty?  What do you think of the German method of
forming the embouchure? I understand that this method al-
most eliminates all reed troubles. 1 do not see how it 1s
possible to use the tip to tip method of tonguing; as the tongue
naturally extends to the upper and lower teeth it would be
necessary to draw it back and curve 1 wpwards to attack the
tip of the reed.  This seems impossible to me.  What methods
do the leading clarinetists use in forming the embouchure, or
do some just fall onto some way of tone production and get
good results while others just as talented never find one that
guves lasting results?  What does your tonguing device do
that makes playing easier and better? — R.W., Titusvile, Pa.

The question of “ mid-tonguing” has come to me many
times and I must say that it is simply another term for
“tonguing under the reed ” which is not correct. Of course,
many players get by with it. In fact, it is not a hindrance
to rapid execution, but it will not permit of the finer, or the
clean, response of the tones in all registers in soft, delicate,
staccato playing. However, it is easier to learn the “mid-
tongue” method, but am sure that all the leading sym-
phony players use the “tip to tip” method. ' It is not im-
possible, as you believe, and I ought to know for it took me
three months to get control of it, but it was worth the effort.

Concerning the German method of forming the em-
bouchure, it is no different from the French or Belgian
method, and if someone told you that it practically elimi-
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A ROBERT

WOOD-WINDS

Distinguished Tone!

The distinctive A. ROBERT tone is
big, clear, mellow. It dominates—yet
That wonderful purity and
power of voice—free and rich in every register
—is the reason why you find A, ROBERT
Wood-Winds in all the world’s great bands and

It takes a personal trial to realize the real dis-
tinction of the A, ROBERT tone,
to make that trial, Just sign and mail the coupon!

The Fred. Gretsch Mfg.Co.
Sole Distributors for the U. S.

60 Broadway, Brookiyn, N, Y.

THE FRED. GRETSCH MFG. CO.
60 Broadway, Brooklyn, N. Y.
Please send me (without obligation) your
Price List of A, ROBERT Wood-Winds and
tell me where I can see them.

And it’s easy

nates all reed trouble, just glance at the first pages of the
great Carl Baermann Clarinet Method, and see what he has
to say about reeds and reed trouble. The reason you do
not get one good reed out of two or three dozen is because
the cane has been of such poor quality lately. The em-
bouchure has nothing to do with eliminating reed trouble, it
is good cane we want, and all would be smooth sailing.

You ask, ““ what method do leading clarinetists use in
forming the embouchure?”” Itrust that I may say without
seeming in the least boastful that you are getting advice
from a recognized opera and symphony orchestra player of
wide experience, and if there is a better method than the
one I am talking about, I am willing “to be shown.” But
I don't believe there is a better one, for, understand it is
not my method but the French method which I am follow-
ing and teaching, and which is respected by all enlightened
players throughout the world.

Assuming that you have a fair knowledge of the clarinet,
I shall give a few suggestions which are the main factors in
developing the embouchure:

Insert the mouthpiece approximately a half inch in the
mouth and sustain your tones each about a half minute
without a quiver in the lips, jaw, or throat. Keep the tone
clear and resonant from start to finish. Do not force the
tone. Play softly at first and gradually strive to increase
and diminish the tones. Next, strive to attack the reed-tip
with tip of the tongue. Attack each tone slowly and
repeatedly about fifteen times in one breath of half a minute
duration, and like the sustained tones, without a quiver or

Engravers

MUSIC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Supplement of this Magasing is Ow Work

John Worley Co., k“&?&ﬁ‘ﬁi’sﬁ?
(¢

LOCAL REPRESENTATlVES WANTED

Tacohs’ Music Magasines, 120 Rovlston St. Raston

without the slightest motion in the lips, jaw, throat and
chest. Concerning the “tip to tip” method of attacking
the reed, I will say that if I had had my tonguing device
when I was struggling to master this method, I would have
accomplished in two or three weeks what it took me three
months to do without it. My device keeps the tongue in
the proper position so that you instantly attack correctly.
With it you cannot attack otherwise than with the “tip
to tip” style.
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: TAT between the writing of scenarios, the jotting

down of personal experiences for confessional maga-
zines, and the production of numerous gems of melody and
song, we sometimes wonder just how it happens that the
more prosaic work necessary to modern living is ever done.
It really seems that at least every other person we meet
nowadaysis engaged in some sort of writing, Itis not to be
inferred that such activity should be discouraged. It is
rather to be taken as a desirable condition, provided all
these sorts of writing are as well done as possible under the
circumstances. Probably the uninformed and unformed
writer of musicis more apt to turn out a worse job than any
of the others. That is to say, he or she is in more need of
specialized information and assistance than the writer who
deals with words, with which we may assume there is a
certain degree of familiarity. Whether this generalization
is exact or not, a recent publication of Arthur P, Schmidt
Company, entitled Harmony and Melody and their Use in
the Simple Forms of Music, written by Alfred Hill, Profes-
sor of Harmony and Composition at the New South Wales
State Conservatorium of Music, should be of decided
interest and assistance to not only the writer of music but to
musical students generally, Mr. Hill has succeeded in
departing from the conventionalized preparation of musical
theory. The book includes a minimum number of rules.
It is a good exemplification of the true meaning of educa-
tion, which is to draw out rather than to fill up. The
various chord forms, alterations and progressions, and the
many varieties of basic musical structure are explained
thoroughly, both in the text and by examples. The hook
manages to cover a great deal of ground with a minimum
amount of verbiage, yet thisis no indication that any of the
essential information has been omitted. The last chapter
in the book which is captioned How to write a School Song,
and which gives detailed information, both by example and
words, on how to erect on a simple harmonic structure a
song of this type, will be of especial interest to public
school music students and teachers.
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Trving Berlin Standard Musie Corporation, who recently
entered the lists of standard music publishérs with an
entire new catalog of music for the photoplay, is announc-
ing a very attractive proposition to cinema orchestra
leaders, organists, and pianists who wish to expand their
libraries with the Berlin publications. Not a few of the
compositions in the catalog, which is listed in full on
another page, have already been reviewed by Del Castillo
in his What I Like in New Music department.
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We have had opportunity to review the Journal of the
Proceedings of the Music Supervisors National Conference
for 1927 — a book of nearly five hundred pages. We
earnestly recommend this book to everyone in any way
interested in music education, whether or not directly
connected with a music department of a public or private
school, Included with the proceedings of the four sec-
tional supervisors conferences, held in Worcester, Spring-
field, Richmond and Tulsa, last spring, are papers,speeches
and discussions which make the book of permanent value.
Indeed, we know of no work which presents within the
covers of asingle volume such a great amount of practical
material on the general subject of Public School Music.
The list of educators and authorities who have contributed
to the book is nothing short of a “Who’s Who” of music
education.

Not the least important portion of the book is that de-
voted to the report of the “discussion group on music edu-
cation” from the program of the convention of the Depart-
ment of Superintendence of the National Education
Association, held at Dallas, Texas, February 28, and also
the report of the National Research Council of Music
Education, which met at Dallas at the same time.

About fifty-five pages of the book are devoted to the
listing of the active and associate members of the National
Conference — a list which has grown to quite comfortable
proportions. The book is handsomely and durably bound
in cloth and sells for $2.50 a copy. A few copies are still
available and may be obtained by forwarding the neces-
gary remittance to Paul J. Weaver, University of North
Carolina, Chapel Hill, North Carolina.

E

The Voice of the Soul is an interesting booklet which
should interest all violin students, players, and teachers.
The booklet is published by Timtone, 15 North Howard
Street, Baltimore, Maryland, and among other things sets
forth the features of the Timtone violin, which by special
processissaid to be given tone qualities usually found only
in old instruments. The booklet names will be sent free
to any reader of this magazine,
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A Reed Free—that is what Norbert J. Beihoff Music
Company of Milwaukee offer in their announcement this
month.

Keeping Posted

Editorial paragraphs prepared for musi-
ctans and music lovers who wish to keep in
touch with the institutions and developments
in the broad and inter-related fields of pro-
fessional and commercial activities.

HE November-December issue of Things Worth Know-
ing, a bi-monthly publication issued by W. A, Quincke
& Co., 430 So. Broadway, Los Angeles, California, is an
interesting little magazine filled with late news and more or
less intimate gossip concerning events and people connected
with the popular music and dance orchestra game. Its
publishers invite musiciansand persons interested in music
generally to send in their names that they may regularly re-
ceive the new issues as they appear. It would be quite
worth one's time to do this.

The Quincke people have recently published The Ideal
System Income Tax and Business Record, the purchase of
which includes free advisory and bulletin service. The
government expectsall citizensengaged in business to keep
a permanent record of such information as is required by
income tax returns. Forsome of usto whom such matters
appear in the light of a more or less complicated and un-
welcome nuisance, this publication is a distinct boon in-
asmuch as the system used is one of extreme simplicity —
no experience in bookkeeping being necessary for the
proper recording of those matters which are of such keen
concern to the tax-hounds at Washington. W. A. Quincke
& Co., no doubt, will be very glad to furnish more detailed
information concerning this Record to anyone writing in
for the same.

PR

A little book worthy of addition to the music-lover’s
library is entitled The Master Violins Made by Ernst
Heinrich Roth. Within the forty pages of this book are
illustrated the Roth reproductions of famous old violins.
The engravings are in the original colors and accompanying
each is a brief description of the pictured masterpiece.
This booklet is more than a catalog, for, to quite a degree,
it achieves the purpose indicated in the introduction, i. e,
“to assist the layman in his judgment of new violins in
general,” as well as to acquaint him with the merits of
Ernst Heinrich Roth’sart violins and his reproductions of
famous old masters. ‘These violins are distributed in
America by Simson & Frey of NewYork,who recently moved
to their new location at 257 Fourth Avenue.
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Ludwig & Ludwig, producers of fine drums, fine banjos —
and fine printing—have again caught our eye with an
example of the latter which calls our attention to some fine
examples of the next to the latter, if you get what we mean.
Fine Bangos by Ludwig is the name of the booklet and in it
are handsomely set forth in two-color illustrations the
Ludwig & Ludwig de luxe line of banjos, with some pic-
tures of well-known banjoists, and a handsome portrait
of our good friend Charles McNeil of McNeil Chord System
fame. And lo and behold, when we turn to the last page
we find a coupon that invites us to send for the handsome
Ludwig Banjo Catalog and the free book, The Voice of the
Strings. If the gentle reader is interested he can save time
and postage by writing for the book we are describing and
the other two, all with one two-cent stamp.
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A handsome brochure has recently been issued by Frank
Holton & Company, describing the new Holton Revelation
trumpet in the Llewellyn model.
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Some interesting facts are contained in a news release
recently issued by the Electro Multi-Lay Reed Manufac-
turing Company, which is celebrating the first anniversary
of the Spanish Wonder-Tone Reed. This concernencoun-
tered considerable difficulty at the beginning of its career,
due to inability to secure the raw material for reeds from
European cane growers. Then a start was made to grow
the cane on American soil, but after four years of vain
effort in Southern California and in Texas this course was
abandoned. In 1921 attention was directed to' South
America. Cane was planted in 1922 and in August 1924
the first crop was selected, cut and stored until November,
1926, when the first Spanish Wonder-Tone Reeds were
made. Technical and mechanical laboratories of this firm
are located in Blair County, Pennsylvania, and the main
office is at 1-7 Sherman Avenue, New York City.
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HERE are very few publishing concerns that catalog

ag many publications of pedagogical and artistic merit
as the Oxford University Press at 35 West 32nd St., New
York. They have a series of publications for the special
benefit of listeners, well designed to develop an intelligent
and interested appreciation. There are also listed a score
or more of text books on music and many books under the
heading of general musical studies. A very interesting list
is published of musical numbers ranging from special re-
prints and adaptations of classics, including a very scholarly
edition of airs from the English lutenists as well as from the
works of Purcell, Handel, Schubert, Bach and others similar
to them. These works, by the way, are unison songs, two
and three part songs, and for women’s, men’s and mixed
choruses.

There is also a satisfactory list of modern piano music
and solo songs, an extensive seléction of folk dance publica-
tions and of chamber musicand orchestral works. Several
pages of their catalog are devoted to a list of their church
music. It will pay any musician to secure from the address
given ahove a catalog of the Oxford Books on Musio,
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Do you know how to tell the difference between an electro-
type and a nickeltype? Are you aware of what is meant by
halftone duograph? Does the term plate agitate your
cerebral centres to any reaction other than to remind you
that it is almost meal time? If not we recommend to your
attention Some Trade Terms, published by the American
Engraving Company, 94 Arch St., Boston, Mass. For the
small sum of one dime, the tenth part of a dollar, answers
to the above mysteries are yours, with additional informa-
tion interesting to all whether in direct contact with the
printing industry or otherwise. For instance, who would
not spend ten cents to learn the meaning of frisket paper?
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Another banjo by Lange is the Challenger — an instru-
ment which presents some entirely new construction prin-
ciples, among them a patented damper device which per-
mits opening and closing the air chamber and a removable
wooden sound board which forms the ‘bottom of the re-
sonator. Two models have been announced, the Chal-
lenger and the Challenger King, the latter being finished
in ivory and gold. :

The Vincent Bach Corporation, makers of the well-known
Bach mouthpieces and Bach band instruments, issue an
attractive loose leaf catalog which is of particular interest
to trumpet and cornet players. Mr. Vincent Bach, who is
well known as one of the leading trumpet virtuosi of the
day, gives his personal attention to the management of his
factory and is one of the outstanding examples of the artist
who is able to successfully turn his hand to the more prac-
tical things of business. Mr. Bach is still giving consider-
able time to playing — in fact he may be heard at frequent
intervals over the radio by readers of this magazine who
may not have opportunity to hear him in person.
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About a year ago a little magazine called Mastertone
made its appearance on this editor’s desk. It has con-
tinued, month by month, to be one of the most welcome
visitors because of its snappy appearance and content.
No ink or paper is wasted, yet there are plenty of pictures
and interesting things to read, especially if you are in any
way devoted to the fretted instruments. If you are not
on the mailing list send your name to Gibson, Inc., Kala-
mazoo, Michigan.
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Norbert J. Beihoff Music Company has issued an outline
of two of its new publications which are available to readers
of this magazine. Professionals and amateurs will be in-
terested in the Course in Modern Embellishment which
covers improvising, modern harmony, breaks, etc., and
also modern three, four, and five part writing for orchestra
choruses. Itisimpossible in the space available to enumer-
ate all of the important points covered by this book, and
the same is true of Professional Sazophone Technic Simpli-
fied, another publication useful both to professionals and
amateurs. In the latter we notice lessons covering prac-
tically every point of importance to the professional player
or the student who is ambitious to become a professional.
The address of the Beihoff Music Company is 811 Forty-
seventh Street, Milwaukee, Wisconsin.
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The office statistic.hound says that if all the Black Line
Reeds recently ordered by the United States Army from
J. Schwartz Music Co., Inc., were placed end to end, they
would reach from—but you can figure it out for yourself
if you know how long a Black Line Reed is, as there are
nine thousand of them in this particular order, If you
don’t know how long a Black Line Reed is you can easily
find out, as practically every reed dealer in the world
handles them.

b
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Published in 41
separate books,
. as follows:

Piano (Conductor)
18t Violin (Lead)
1st Violin Obligato

2d Violin Obligato*
2d Violin Acc.*

3d Violin Obligato®
3d Violin Acc.*

Viola Obligato*
Viola Ace.*

"Cello

Bass (String)*
Ep Tuba®

Flute

Piccolo

Ep Clarinet

Solo B Clarinet

15t By Clarinet

2d & 3d B) Clarinets

Oboe (Lead)

Bassoon

Soprano Saxophone in C (Lead)
Bl Soprano Saxophone (Lead)
Solo Eb Alto Saxophone (Lead)
Eb Alto Saxophone

B Tenor Saxcphone

1st & 2d C Tenor Saxophones
(Alto & Tenor)

E} Baritone Saxophone

Eb Cornet (Lead)

Solo Bb Trumpet (Conductor)
1st Bb Trumpet

2d & 3d Bh Trumpets

Hornsin F*
Eb Altos *
Melophones*

1st & 2d Eb Altos®
Melophones*
Alto Saxophones®

3d & 4th Eb Altos*
Melophones*
Alto Saxophones*

Baritone (hass clef)

Baritone (treble clef)

15t & 2d Trombones (bass clef)
1st & 2d Bb Tenors (treble clef)
Bass Trombone (bass clef)

Bass Trombone (treble clef)

Basses*
Eb Tuba*

Bb Bass (treble clef)*
BB) Bass (treble clef)*
B Bass Saxophone®

Drums
Tenor Baajo Solo (Lead)

Plectrum Banjo Solo (Lead)®
Tenor Banjo Chords*

*The two (or three) parts are in one
book.

ORCHESTRA
BAND
SAXOPHONE

Diversified @ollection
o/ Fourteen
Original Compositions
by’ Various
cAmerican Writers
4,

PRICES , each volume
(EXCEPT CANADA AND FOREIGN)

PIANO (conductor) 1.00 net
ALLOTHER BOOKS, each .50net

WALTER JACOBS, INC.
BOSTON,MASS..U.S.A.

Sole Agents for British Isles and Colonies (Canada and Australasia escepted)
THE #. F, WOOD MUSIC €O, %4 Newman St
Oxford St,, London, W, 1
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WALTER JACOBS, Inc,

Sole Agents for the British lsles & Colonies, (Canada & Australasia excepted) The B, F. Wood Musle Co., 84 Newman St, Oxford St., London, W. 1
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A New Folio tor Young Players

Practical

Economical
Adaptable

ery Part

Playable

and arranged es-
for young players.

In point of musical merit
and playability fully up to
the high standard estab-
lished by the various collec-

and  compositions

which have made the cata-
log of Walter Jacobs, Inc.,
outstanding for music of
this type.
included in the collection
was first tried and proven,
Complete for
band or saxophone band,

Every number

orchestra,

yable in combina-
(See list at left.

Note that lead or melody
parts are given to nine
different instruments).

booklet giving complele
and solo cornet parts.

CONTENTS
1. Junior High ................ March

A.J. WEIDT

. Lucia.......... Valse Espana
FRANK R. BERTRAM

2
3. Moon Mist............... Reverie
4
5

V. N. SCHOLES

. Royal Purple ........ Polonaise
CLAYTON MILLS

n High School

Cadefs 0 - March
FORTUNATO SORDILLO

. Sahara........A Desert Episode

H.J.CROSBY

. Faded Flowers ........ Mazurka
CHARLES J. DORN

6
1
8. Kiddikins ............ Doll Dance
9

A.J. WEIDT

. Golden Glow................ Waltz

A.J. WEIDT
10. Cherrytime .............. Gavotte
V. M. & C. R. SPAULDING
11, The Black Prince ........ March
A.J. WEIDT
12, Bag o’ Bones...... Mch. Novelty
CLAYTON MILLS
13. Glorietta ... Spanish Serenade
R. E. HILDRETH
14. Wild Horses ................ Galop
LLOYD LOAR

Boston, Mass.
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PAUL"SPECHT

Stage Orchestra Muaical
Director for the Loew De
Luze Picture Theotres;
director of the Paul Specht
Orchestra, exclusive Coe
lumbia recording arlsls,

\°‘\% 88 - .
\ - B :}ab;“,‘\mbo\“\.'“» S HE facsimile letters printed on this page tell
s TR AT a story which has great significance to every-
e O ey e oA B o _one interested in the development of the
g .5"50Lb.,6;>:§; T 7o e ::::6:5\:0\“ music which is typically American. Specht is an
“: A ::;{6:‘:\6:_\5;\\%:’\:5:‘ vt B':‘o\; fﬂcﬁ:‘{:‘:j%&n outstanding figure in this development. His influ-
w0 S e e ::M‘f:\\“ow ) ence literally has reached around the world, for
e »G, * " {f:?;?;;ﬁ\%::es,onfanﬂb:i:‘:«o.f: ':Q“ “ﬂ Specht orchestras have been hearq on both sides of
T W b A B(S\s:::“» the water and through every medium--from dance

BUESCHER BAND INSTRUMENT CO., Elkhart, Indiana

Buesg
/ oue Jcp,(}]'

/ & U{"“’)‘l 2]

Sand 7.
’ ‘”C'In,;,"r"’“
/ S =

Comp

Sto
01 ] o
8hpn he
ohrecy
8y lon ),
‘tNag

to concert hall, as well as on the radio and records.
Specht’s success, culminating in his appointment
to the post of Director General of Stage Bands for
the Loew Theatre Circuit, is based on sound mus-
icianship and sympathetic understanding of musical
idiosyncrasies of the American people. His volun-
tary testimonial above is but an expression of the
approval of Buescher Instruments which he has
evidenced for the many years he has chosen them
as essential to satisfactorily present his interpreta-
tions of both jazz and classic compositions.

Everything in Band and Orchestra Instruments
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You Can Take It or Leave It

“Paul Whiteman Jazz a la Mode”

0 become famous you have only to do one thing well,
Anna Renich of Milford, N. H., who “invented” por-
terhouse steak, has passed away at the age of eighty-

seven, The name was derived from a hotel, the Porter
House,in North Cambridge, Mass., where she was chef.
She did one thing well, like the Parker House specialist
who made the rolls, or the first man who prepared chicken
4 La King, or Aunt Delia Torrey, who made the pies he-
loved by William H. Taft. Charlotte, in Goethe’s Wilhelm
Meister, is world-renowned for the way she cut bread and
butter. Anna Renich sliced meat and is in the halls of
epicurean fame.

Charles M. Schwab began as a steel mill hand; Andrew
Carnegie at the chattering telegraph; Paul Whiteman
started as a class “A” musician, but found that all he got
out of it was “culture” and pork chops.  So he turned to the
uplift of Jazz and shekels. Now his fame has gone to the
ends of the earth, He is given carte blanche to serve Jazz
ad libitum. The moral is, that if one keeps on trying there
is always a chance of seeing his name at the top of the bill,
It is the old story of climbing a steep ascent told again.
As the song says, “You can’t keep a good man down, no
matter how hard you try.”

“Impending death of Jazz” Are we downhearted?
No!—Is Jazz's death impending? No!—Do we still
loveour Jazz?  Yes! — Do we still love our Paul Whiteman
and his epicurean Jazz? Yes, Yes, Yes, Yes, Yes! Those
that don’t believe, should see and hear Paul and his band
at the Chicago Theatre as I did a few weeksago. It wasone
of forty-eight similar successive weeks, and for each of these
weeks he receives $12,600. Out of this sum he pays $7,400
to his men managers. The lowest salary in his orchestra is
$150, the highest $450, with an average of $275. Inaddition
each musician receives $50 for every phonograph record
made by the orchestra. There will be 100 of these this
year. Paul also has a group of seven arrangers, four left
in New York, and three traveling with him. This means
another $800 every week. Paul Whiteman carries thirty-
three players, twenty-four wives, four babies, nine dogs, two
pr()pcrty men, two nurses,. one m:mng(‘,r, Hu‘(‘.e ;er:lng(il‘S.
one macaw, one valet, and two stage directors. The
musicians play 125 different instruments, sixty of them in
the saxophone section, and the drummer with twenty.
The two pianists have an additional organ and celeste
apiece. The banjoists also play mandolins and guitars. Paul
is doing a stupendous hour program this season, A Study
in Blue, special stage scenes, new and popular jazz music
with special orchestrations and harmonizations. His or-
chestra isstill a collection of expert specialists. At the end
of his act Paul steps into the orchestra pit and conducts
Tschaikowsky’s 1812 Overture, using the theatre orchestra,
his own men, the organ, gunpowder, machine guns, ete.
Paul’s band is an example in technical colorful, characteri-
zations, which any symphony or jazz orchestra might
emulate to their advantage. Paul Whiteman is the young
man who was seen coming down the lane several years ago.
He was in quest of the Blue Rose. He found it and now sits
pretty on top of the world. Every day now is porter-
house steak day for Paul, because he did one thing well
and became famous. Arthur H. Rackett
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Put rue upon this humble stone

Of the well-known John Q. Harings;
He glayed 8o fagt on his trombone
He burned out all the bearings.

& &
False Hope for the Bald

HAT tooting a horn produces baldness, and scraping a

fiddle furnishes man with an abundance of woman’s
crowning glory, is the latest contribution of science to the
ever-burning topic of Why Hair Leaves Home. 1t is claimed
that the vibrationsset up by the strings of a fiddle impinge
on the hair, giving it a healthful if unnoticeable massage.
On the other hand, the exertion of blowing a horn deprives
the hairof the nourishment it craves by shutting off the blood
supply to the head. Personally, we believe this theory to
be as authentic as a rooster’s egg. The baldest man we
ever beheld drove a Ford truck for a living (so much for
vibration) and the most luxuriant hirsutical growth to
fall beneath our gaze flowed gracefully over the celluloid
collar of a gentleman who spent the greater part of his
waking hours blowing the foam off musties, in the golden
days when such things were. We see no hope for polished
domes in the theory of the learned gentlemen — if we did
we most certainly would take up the study of the fiddle
arduously — both of us.

The Amateur’s Guide to Musical

Instruments
By ALFRED SPRISSLER

1. THE VIOLIN

HE violin is a musical instrument only at times, In the
majority of cases itiseithera meansof obtaining money
under false pretenses or grounds for divorce. It may be
roughly described as a wooden box, four strings and a
player, who has the unique power of making 4 good violin
sound terrible and a bad violin sound unlike anything ever
heard before.
The violin enjoys mingled popularity and scorn. Those

* persons who own violing and who possess nerve and tech-

nique enough to cause sounds to exude therefrom think it
an invention of the gods themselves, Those people who
have to listen to the majority of the sounds exuding from
violins consider them as curses upon the race.

The highest string of the violin is E. It frequently
sounds, especially if it is a wire one, like L. The French
call this string the chanterelle, which is rather profane al-
though singularly expressive. A certain class of violinists
use only the E-string, because it is shrill and penetrating.
For this reason a violin has been patented that has only one
string. The lowest string is G, which is usually false and
hence never breaks. This is the violinist's best alibi, for
no matter what happens to him in the course of playing
he can always blame it on the false G-string.

The violin is played with a bow strung with horse hair,
a circumstance which prevents the extinction of the horse.
The strings are made of catgut, which really doesn’t prove
anything because catgut is made from sheep. This alias
shows why the strings are so often false.

There are many different kinds of violins, Some are
good and some are bad. The bad ones can usually be
improved by changing the players.

PR

The Wonders of Science

T ECENTLY tests have been made in the broadcasting

of unusual and extremely attenuated sounds such as
that made by a goldfish taking his Saturday night bath, and
the beating of a masculine heart — first under normal con-
ditions, then with its owner in close proximity to a blonde,
and finally with the latter replaced by a brunette for pur-
poses of comparison. The radio fans searching for new
thrills have even been permitted to hear the fizzing of that
adjunct of sin, pale dry ginger ale, and other curious noises,
some of them amplified twenty million times to make them
clearly audible. This is interesting, to be sure, but why

not go a step further? Why not include in these tests such |

subtleties as the clatter of the “falling shades of night”;
the thud produced by “casting an eye”; the rustling of the
“last straw’’; or the ping of that tantalizing “drop in the
bucket”? Why not indeed?
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Subway Thoughts in the Elevated

IS is the violin students’ special train. . . .
Each car is filled with sullen little boys
Whose gloomy faces, still red from the friction of soap
and towel,
Prophesy the torture of the coming lesson hour.
They have violins:

Cheap fiddles from Japan, from which no mortal could
ever draw a musical sound,

Fiddles from Czechoslovakia, painted in hideous colors,

Fiddles from Germany, brought over in the white,

Nicely varnished violing manufactured by the thousands
in a reformed planing mall out i fair Wisconsin.

All packed in cardboard boxes, in imitation alligator-
skin containers, in fine black leather cases. . . .

The little boys have with them books of sundry stupid
exercises

Wichtl's YoungViolinist, with a picture of the despond-
ing violinist himself on the first page. . . .

What an inferno the students must make when they
practise

With ill-tuned, rasping, shrieking, squawking fiddles

With bows slipping off the strings, and badly needing
rosin, ...

I'm glad to see the last of the students

When they leave the train at the next station. —A4. S.

Your Musical Rating

‘I you want to know your musical rating take one large

sheet of paper and one pencil, retire to a quiet corner
and carefully write down the ansivers to the following
questions. Compare you answers with the answers printed
on page 65. Count the number of answers you have
correct and multiply by four. If you want to make it
more intricate, multiply the number of answers you have
incorrect by four and subtract from one hundred. In
either case the result will be your musical rating — at least
so far as the following twenty-five questions are concerned.
After you have memorized the answers hand this page to
some wise friend and check up on him, You will probably
enjoy that a lot more than you do checking your own
answers.

If you run across anyone who rates 1007, don't assume
that he knows everything about music, because there are
975 more questions in the hook from which these were
taken (My Musical Rating, by Molloy and Snyder,
National Digest Company, Inc, 18 Astor Place, New
York City.)

QUESTIONS

1. What instrument has been replaced by the tuba?

2. What is a fanfare?

3. What was the immediate predecessor of the violon-
cello?

4, What eminent organist who died in 1911 ranked as
“the dean of French organists” and one of the greatest of all
performers upon that instrument?

5. What is the name of the organ stop intended to imi-
tate the sound of the human voice?

6. What is one of the most important instruments of
the Chinese, indispensable to their ritual?

7. Who wrote the King Cotton March?

8. What famous pianist, born in Australia, entered the
United States Army during the World War as a bandsman
and played the oboe?

9. (a) What conductor directs entirely from memory?
(b) What is one reason for this?

10. Who was the composer-conductor who was born
in Breslau 1850, removed to London in 1877-1884 and was
knighted by King George in 19147

11. What is the essential difference between the ’cello
and the violin in the attack of the how?

12. What is the essential difference between the zylo-
phone and glockenspiel?

13. What is the meaning of the word diapason?

14. What is campanology?

15. What is the name of the pipes of fized pitch in the
bagpipe which emit a single tone?

16, How many white keys on the modern piano? How
many black keys? _

17. In what key is Beethoven's Second Symphony?

18. Which celebrated American bandmaster grew a
beard when he seemed foo young to direct a band and then
cut it off when he seemed too old?

19. What is the difference between harmonic and
melodic progression?

20. Who wrote the popular song Marcheta?

21, What is a crwth or chrotta?

92, What is the name given to a part song harmonized
for three or more voices, usually male?

93. Who is the operatic soprano, born in Melrose,
Massachusetts, who was at one time married to Lou
Tellegen?

24, Trom what light opera is the song T'he Bubble?

25.  Who wrote the song IWhen Knighthood was in Flower,
which was composed especially for the film production of
the same name?

RO

Things We Can Get Along Without in 1928

High pitch E-flat cornets.

Musical saw solos.

Saxophone arrangements of Bach sonatas.

Jazz bands that sing.

Orchestrations of ‘* Yes, We Have No Bananas."
1927 Automobile License Plates.

Vaudeville singles who recite ‘*‘Gunga Din."
Song pluggers.

Radio announcers who try to be funny.

SR

Some Call this Humor

You've heard the golfer brag of his ride to success on a
“birdie.” You’ve heard the lament of the ball-player who
went out on a “fly.” But how about the banjoist who
claimed his neck had seventeen positions?

—T'he Gibson Mastertone
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THE VIOLINIST

Conduated by EDWIN A. SABIN

Scales Continued

HE practical importance of
T gcale practice has been pre-
sented in a previous article
not fully, much more might have
heen said, for the subject concerns
all instrument players—but there
is s well, the historical side of the
development of scales which has
heen exhaustively treated by com-
petent writers, and I am quoting
from two authoritative works.

The first: from Contributions to
the History of Musical Scales by
Charles Kasson Wead, who writes:

“In the development of musical scales four stages may
be recognized:

{. The stage of primitive music, where there is no more
indication of a scale than in the sounds of birds,
animals, or of nature. . The uncertain musical
utterances of living primitive people may be construed
in accordance with almost any prepossession of the
hearers,

2. The stage of instruments mechanically capable of
furnishing a scale, This scale has been almost entirely
worked by students and is the special subject of the
following paper.

3. Thestage of theoretical melodic scales — Greek, Arab,
Chinese, Hindu, Mediaeval, etc. . . .

4. The stage of the modern harmonic scale and its
descendant, the equally tempered scale, which are
alike dependent both on a theory and on the possi-
bility of embodying it in instruments.

EDWIN A. SABIN

“These four stages correspond in a rough way to the
recognized four culture stages namely: the savage, barbar-
ous, civilized, and enlightened. A broad fact
which underlies all stages of scales was recognized by the
Greek musician, Aristoxamus, three centuries before the
Christian era. He pointed out that the voice in speaking
changes its pitch by insensible gradations, while in singing
it moves mostly by leaps. We recognize the same fact
when we say that a singer follows a scale, but we do not
gay-it of a speaker.

“However this may be, it is certain that most peoples
who have attained any moderate degree of civilization have
attempted to limit the number of steps to be taken by the
voice in any song between the highest and lowest note, and
to fix steps by rules so that many may learn them and be in
substantial agreement. Various old writers give the rules
in vogue among Greek theorists. In the last century
Amiot described the Chinese rules; while in the last two
decades the rules of Arab, Hindu, Japanese, and Siamese
musicians have been made accessible. Our last,
historically derived from one of the many Greek and Arab
rules, by subdividing the whole tone, so giving twelve steps
to theoctave. All musicians know that this number
of notes — twelve — is confusingly great for ordinary
playing, and know the principles by which the player
selects action notes for any tune,

“But this multiplication of notes has an important bear-
ing on all studies, on non-harmonic music by harmonic
musicians, for every sound within the compass of the
instrument comes ver'y near to some one of the twelve
notes and may readily be represented thereby. Owing to
the difficulties the penner has in estimating deviations from
the familiar series and in writing them down, the results
of this approximation are to mask all deviations from the
twelve-tone piano scales, whether intentionally or acci-
dentally made, and to make it appear to musicians, first,
that nearly all the music of the world is performed sub-
stantially in one scale; second, that any other theoretical
scales such as those found among Orientals and described
by our European ancestors are merely mathematical
juggling and of as little significance as proposals for a
change that occasionally appears in modern musical or
scientific journals. :

“It must be recognized that the word ‘scale’ has many
meanings. Perhaps the lowest and loosest is: the series
of sounds used in any musical performance arranged in
order of pitch. The most exact definition— but
one applicable only where musical principles are well
developed is this: a scale is an independently reproducible
series of soundsarranged in order of pitch, recognized as a
standard and fitted for musical purposes. While the last

two definitions imply an instrument in which the scales are
embodied, the limitation is in appearance only for there is
no evidence that any musicians do have a standard series
of tunes, unless they have one or more instruments em-
bodying it and have learned the geries directly and in-
directly from such an instrument. o

“Among the instruments in the Arabic treaties of the
famous Al Farabi, who died in 905 A.D., is the short-
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necked tambour of Bagdad, usually having two strings
from the upper end, and this space divided into five equal
parts. As the compass on each end string was but a little
over a whole tone, each step was about a quarter tone. . . .
indicating that there was a scale native to the people
whom the Mohammedan armies had conquered, a scale
utterly different from either that of the lute or tambour of
Khirassan, with their resemblances to the Greek scales,
Three hundred years later, or about 1250 A, D., Sabi-ed-din,
o famous musician of Bagdad, wrote for his pupils, “The
Sun of the Niger,’ a treatise on musical ratios. He based
them on string lengths.

“In India, there has been in modern times a curious
revision from an elaborate historical scale of twenty-two
steps to the octave, of which no modern Hindu or Furopean
knows the theory, to an equal linear division; one-half the
string on the zither is bisected. The first, or end, quarter-
length is then divided into nine parts, each marked by a
fret. And the second quarter-length, thirteen parts,
similarly marked, Out of the twenty-three:tones within
the octave the player selects a limited number — five, six,
goven, rarely eight— for any particular tune. Most of the
notes used are found in caleulation to be deceptively close
to the notes of our chromatic scale, and so may be easily
confounded with them by European hearers. 2

Mr. Wead gives description of various primitive instru-
ments on which scale tones, or those which may be so
called, are produced.

Grove has two and one-half pages on the subject of the
scale, which will repay reading. His dictionary may be
available. The following quotations are given for those
who may not have access to it.

“Scale, from the Latin word ‘gcala’—A staircase, or ladder.
“Fr. gamme, Ger. tonleiter — that is, a sound ladder, It
is a tone denoting a series of sounds used in musical
composition."”

“The number of musical sounds producible (all differing
in pitch), is theoretically infinite and practically very large,
g0 that in a single octave a sensitive ear may distinguish
fifty or one hundred notes. But if we were to take a
number of these at random, or if we were to slide by a
continuous transition from one sound to another consider-
ably distant from it, we should not make what we call
music. In order to do this we must use only a certain small
number of sounds, and differing from each other by well-
defined steps or degrees. Such a series of soundsis called a
seale, from its analogy with the steps of a ladder.

“All nations who have made music have agreed in
adopting such a relation, although they have not always
selected the same series of sounds as a first step towards
the selection. All musical peoples appear to have appre-
ciated the intimate relation between sounds which lie at
that distance apart called an octave, and hence, replicas
of notes in octaves are found to form parts of all musical
scales. The differences lie in the intermediate steps, or
the various ways in which the main interval of an octave
has been substituted.

“For modern European music, in ascending from any
note to an octave above we employ normally a series of
seven steps of unequal height called the diatonic scale, with
the power of interposing, accidentally, certain intermediate
chromatic steps in addition. The diatonic scale is of
Greek origin, having been introduced about the middle of
the sixth century B. C. The main divisions of the octave
were at the interval called the fourth and fifth, and the sub-
divisions were formed by means of two smaller divisions
called a tone, and a semi-tone, réspectively. The tone was
equal to the distance between the fourth and fifth, and the
gemi-tone was equal to the fourth minus two tones. ...

“Now it is obvious that the series of notes proved to be
in use about two thousand years ago; the series correspond-
ing, in fact, with the natural or white keys of our modern
pianoforte. And as the series formed the basis of the
melodiesof the Greeks, so it forms the basis of the tunes of
the present day. Although the general aspect of the dis-
tinet series of sounds remains unaltered, it has been con-
siderably affected in its mode of application by two modern
elements, namely, fonality and harmony. It has
been stated that for modern European music we have the
power of adding to the seven sounds of the diatonic scale
certain other intermediate chromatic notes.

Thus between C and D we may add two notes called
C-sharp and D-flat. Between G and A we may add
G-sharp and A-flat. In order to determine what the exact
pitch of these notes should be, it is necessary to consider
that they may be used for two quite distinct purposes,
that is, either to embellish melody without change of key,
or to introduce new diatonic scales by modulation. In the
former case, the pitch of the chromatic note is selected
according to the taste of the composer, but for the second
use it is obvious that the new note must be given its correct
harmonic position according to the scale it belongs to, in
fact it loses its chromatic character and becomes strictly
diatonic. ... It is a peculiarity of the minor scale
adapted in modern music that its form is frequently varied
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ported Wood, Special Tools
for Violin Work, Violin Var-
nish in all colors, Glue, Rub-
bing Papers, Blue Prints,
Master Violin Patterns and
Forms, Necks, Ribs, Bars,
Posts, Pegs, Bridges, Tail-
pieces.

EVERYTHING NEEDED

Complete Catalog
Sent Free on Request

Elias Howe Co.

120 Boylston Street

Boston
——

Your song or composition arrang-
ed for Piano (up to 4 pages), copy=-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St. N. Y. C.

by associated chromatic alternations to satisfy what may be
termed the requirements of the ear; and as these alterna-
tions most commonly take place in ascending passages it is
usual, in elementary works, to give different forms of the
minor scale for ascending and descending.”

Examples are here given of minor scales which are
familiar and need not be repeated.

I will only remind the casual reader that the minor scale
which in ascending raises the sixth and seventh’degree half
a tone, and in descending restores them to their pitch ac-
cording to the signature, is called the melodic scale. The
minor scale, with only the seventh degree raised both in
ascending and descending, is called the harmonic minor
scale.

These are the usual forms of the minor scale. There are
scales other than these explained in Grove’s Dictionary
the whole tone scale, one or two minor scales out of the
usual form, and, recently, an ominous, well-nigh unthink-
able, quarter-tone scale is threatened.

West Coast News Notes

By J. D. BARNARD

HE Boulevard Theatre, Los Angeles, has always been
considered a “flop” because of its inability to make
money for West Coast. This was the story up to a

few months ago. The situation is the reverse when this
item is written, early in December, because Abe Lyman
and his band walked in, and not unlike the Pied Piper of
Hamelin, have attracted such flocks of people that this
house is now known as a real money-maker.

Francis Specht, organist at the Isis Theatre, Denver,
Colorado, was slated to open the Wurlitzer organ in the
Orpheum Theatre there when that house inaugurated its
new policy of vaudeville and pictures. Mr. Specht was
formerly a resident of Seattle, having played engagements
in various local houses.

Glenn Goff is now featured organist at the Granada
Theatre, San Francisco, California. Mr. Goff was the
first organist at the Seattle Pantages where he enjoyed a
great deal of success. He has been playing engagements in
the southern metropolis for several years since leaving
Seattle.

After a three weeks’ vacation in the east, Walter Roesner
is back in the saddle again as Master of Ceremonies and
conductor at the Warfield Theatre, San Francisco. 1 Juring
his first week back, Walt received a tremendous ovation at
each performance, demonstrating his immense popularity.

Ernest Gill, who has acted as concert master for several
years for the orchestra in the Coliseum (now known as the
United Artists Theatre), has been elevated to the post of
conductor, with a fine orchestra of twenty-five pieces under
his direction. Mr. Gill succeeds Jan Sofer who was trans-
ferred to a southern West Coast house.

The Newman Theatre, Kansas City, has installed Vic
Ince and his Merrymakers as the stage band attraction
a la Paul Ash. This unit has attracted much attention
and is proving a real drawing card for this house,

Eddie Peabody, the “Banjomaniac” is now at the Broad-
way, Portland, Oregon, where he has been breaking all
house records since his debut. Georgie Stoll was trang-
ferred to the Imperial, San Francisco, and then to the

T. & D., Oakland.

Otto Crowhurst, for the past twenty-four years pianist-
conductor in the Pantages houses in the Northwest, has just
returned from a four-weeks’ trip South. On the way back
he visited many points of interest, including the famous
Yellowstone National Park. Athol Laity, first violinist,
conducted during Mr. Crowhurst's absence. ‘

Ed Lowry is now master of ceremonies at the Skouras
Brothers Ambassador, St. Louis, Mo., where he is a whale of.
a drawing card.

The Olympic Theatre was recently re-opened with A. K.
Wolfenden as organist. The present policy of combination
pictures and vaudeville seems to be netting neat returns.

Edna Harkens has left the console at the Grey Goose,
now known as the Beacon Theatre, Seattle, after being
steadily engaged there for more than a year. Miss Har-
kens has not announced her future plans, except that she
expects to get a good rest before doing any more work.

Georg Schneevoight, European concert conductor, is
succeeding the late Walter Henry Rothwell, who died about
six months ago, as director of the Los Angeles Philharmonic
Symphony.

Frank Devoe is now substituting for Rube Wolf at the
Metropolitan, Los Angeles. He took Walt Roesner’s place
while the latter was on his trip east.

The concert orchestra at the Olympic Hotel is now under
the leadership of George Shelton.
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GET CHRISTENSEN'S BOOKS

You only Have to Buy One Jazz Instruction
Book if You Buy

AXEL CHRISTENSEN’S
Complete INSTRUCTION BOOK for

JAZZ

AND
NOVELTY PIANO PLAYING

This book is the combined result of 25 years of actual |
teaching and performing—contains everything, including
all modern jazz figures, blues, breaks, fills, bass-work, etc.

Price, $2.00, postpaid
ANOTHER WONDER BOOK IS OUR

NOVELTY & JAZZ
EFFECTS FOR THE

SAXOPHONE

This book contains a carefully graded course of 20 les-
gsong on the Vibrato, Slap-tongue, Sax-laugh, Glissando,
Flutter-tongue, Dauble-tonguing, Triple-tonguing, orig-
inal breaks, etc. Invaluable for professional saxophon-
ists, teachers and students,

Price, $2.00, postpaid

CHRISTENSEN’S SCHOOLS Throughout the World

carry all our books in stock, or you can order direct from
the Chicago office. !

MUSIC TEACHERS — LOOK!!

If there is no “Christensen School”” in your city, this is
our golden opportunity and you should write at once
or our lucrative Teacher's Proposition. Exclusive fran-
chises granted.

BOOKS ON OTHER INSTRUMENTS

We also publish Jazz instruction books for the following
instruments: Banjo, Hawaiian Guitar, Violin, Trumpet,
Clarinet, Drums, Trombone and Ukulele, Teachers on
these instruments also write.

Christensen School o Popular Music

Suite 446, 20 E. Jackson Blvd., Chicago, Ill.

Tuxedo Cloth

A new twin face highly perfumed polishing
cloth for cleaning and polishing Saxophones,
Trumpets, Banjo and Drum rims, etc. Used
and recommended by the leading manufac-
turers.

Price, 50c.

Nicomede Music Co., Altoona, Pa.

PROFITABLE and PLEASANT
Spare Time Employment

Representing JacoBs’ OrcuestrA MontaLY ($2.00 per
year), Jacos’ Banp MontaLY  ($2.00 per year), MELoDY
(for the theater organist and pianist, $2.00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

Henry Duffy, head of a string of stock houses on the
coast, has named Harry James as musical director for his
two houses, the Alcazar and President in San Francisco.
Mr. James will personally conduct the orchestra at the
Alcazar, and has placed Frank Castle in charge at the
President.

Frank Jenks, known as the Playboy, and his band are
now in their fourth month at the Granada, San Francisco,
California, where they are enjoying a huge success.

Dwight Baird has left the Lincoln, Port Angeles, Wash-
ington, as that house has closed.

Paul Kelly and his band opened at the new Apollo Cafe —
formerly the Granduja, San Francisco.

George Breece and orchestra are now at the Jamestic
Theatre, Reno, Nevada. :

Vic Meyers and his orchestra have been signed to stay
at the Butler Cafe, Seattle, permanently. Vic and his
gang record for Columbia.
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BECOME
Svsrem | TOP-NOTCH
BANJOIST
QUICKLY

[MPROVE your chord
technle in 28 keys—
all chords and their in-
[Rrr} ;’ul‘ﬂltlll.‘llllllulli, A chord
byt e pe for any melody-note ens
/{-Phdmm(n;-;:}jﬂmqo countered. Play hot and
fiei sl be able to improvise.
Modern  embellishments

strokes, breaks and fill-
inss with or without symbols, read banjo parts
at sight, Do your own correcting of poorly writ-
ten banjo parts. Basily learned harmony cssen-
tlals, Not too much text—plenty of playing
materinl and useful examples,

Orchestral Banjo Methods

McNeil Chord System for Tenor and
Plectrum Banjo, each ............... $3.00
McoNeil’'s Progressive Studies for Tenor,
: featuring single-note technique and
‘“chord images” arranged in duet form
for 1st and 2nd banjo, an adaptation
of the famous Pleyel-Mazas violin
duets, first-rate studies (not the shoo-
fly kind) published in two volumes.
Book No 1, graded easy to medium. $1.50
Book No, 2, graded medium to diffi-
ol L0
(Each volume has a 2nd banjo book insert).
Any MeNeil book, blazing a new trail, takes
a long step forward in the evolution of banjo
playing of to-day, They will help to put you a
mile ahead of others, For the asking, I will
tell you more about them—send for pamphlet,

McNeil Banjo Schools

1621 N. Lincoln 8t., CHICAGO, U, 8. A.
Dept, y-1

“No Instrument is’ Better
Than its Strings”

There Are No Better Musical
Strings Than

UESQLO

REG U S PaT_OFF

For All General Purposes

For Professional Use
Trial Set, Either Kind, 25¢.

MANUFACTURED BY

Standard Musical String Co.
122 Cypress Ave., New York City

Banjoists v

Special HOT COUNTER MELODY
CHORUS ARRANGEMENTS

on the cream of blues:i—New St. Louis Blues—Some of
These Days—Sister Kate—Jackass Blues—Livery Stable
Blues, etc. Every orchestra plays these standard blues
8o why not feature hot choruses yourself. Will prove
exceptionally valuable to banjoists.

Price, $2.50
Address:

ARRANGER, 2%t Nerth  Chicago, IIL.

LEARN PIAND TUNING AT HOME 23
DURING SPARE TIME AND )
EARN $50 TO $100 A WEEK. § 4

OUR TUNE-A-PHONE MAKES IT EASY. With it anyone who has or-
dmnrﬁhmi oan aoquire the knack quickly and acourately.
Long Beash,Cal

., writes; " never dreamt there was so muoh money in }’ilm;
Tuning. Iearned $265 in ten days.” He is but one of m-nKmWrno for
FREE copy of our book ' Winning Independence’’ and GUARANTY PLAN

BRYANT SCHOOL, 83 Bryant Bldg., AUGUSTA, MICH.

MANDOLINTECHNIC

38 Graduated Exercises & Studies

By BENJ. F. KNELL

Con}:;ajns l:axerglcifge a}nd studie: gn tlhe 1st position
to the 6th position for strengthening an
developing the right hand........ Price 75C net

WALTER JACOBS, Inc., Boston, Mass.

o

Because of trouble with the local musicians' union
over paying overtime for midnight matinees, and the in-
sistence that an orchestra be engaged, the Embassy
Theatre, Seattle, has gone non-union, throwing four
organists, — Eddie Clifford, Eddie Zollman, Grant Brown
and David Blair, out of work. Mr. Zollman and Mr, Brown
replaced Bob Clarke and Kelly Imhoff, respectively, just a
few weeks ago.

Vitaphone is not holding up so well at the Seattle Blu®
Mouse. The public interest seems lost, perhaps because
everyone by now has had an opportunity to hear it, the
novelty thereby wearing off. The Bush & Lane Piano
Company's talker— the Magnola — has, so far, been a
perfect flop in Seattle, the houses that installed it having
finally done away with it. The Fox-Case Movietone has
not, at this writing, been introduced. Various reports
say the Fifth Avenue is to have it, or that John Hamrick,
owner of the Blue Mouse string is now in New York to sign
up for it. The Pantages has first call on all of the Fox
output, so there is a possibility of its going in there.

* Frank Klotz is back at his post in the Liberty Theatre,
Enumclaw, Washington. Frank was absent six weeks,
during which he underwent an operation for appendicitis.

Jogeph Sampietre and his concert orchestra are scoring
quite a success at the Wintergarden, Seattle. Mr. Sam-
pietre arranges some clever scores for the pictures, and offers
interesting violin solos at each performance. He is attrac-
ing a large personal following here, which he deserves.
He played engagements in various theatres in Portland,
Oregon, before heing engaged for the Wintergarden. I
hope to tell you more of Mr. Sampietre in a forthcoming
article,

J. Quincy Barbour has been engaged as house conductor
for the Fifth Avenue Theatre, Seattle, and Charles Morris
was made contractor for all the West Coast houses in
Seattle, including the new'Seattle being erected at Ninth and
Pine by Publix Theatres. This will be managed by West
Coast, as per their agreement with Publix.

“Casey” Jones, drummer and entertainer, formerly of
Seattle is now acting as master of ceremonies at the Fort
Armstrong Theatre, largest house in Rockford, Illinois.
Mr. Jones opened on November 1st.

The Cinderella Roof recently re-opened with Gordon
Kilbourne and his Orchestra featured again.

Dainty Miss, the popular piano solo by Bernard Barnes,
has been recorded by Victor and will be released shortly.
Mr. Barnes is the composer of six well-known numbers,
three of which, Dainty Miss, Valse Primrose and Bobette,
are on player rolls — all enjoying large sales. Dainty Miss
has already been recorded by Brunswick and Edison.
Sherman Clay & Co., coast publishers, put out this number,
Barney is now at work on ten Novelettes to be published in
book form by Belwin & Company, and is playing the swing
shift at the Fifth Avenue, United Artists and Liberty
Theatres.

Al Lyons and his Super-Soloists arenow playing at Loew’s
Warfield, San Francisco.

Carli Elinor, musical director at the Carthay Circle,
Los Angeles, is working on a score for Gilda Gray’s United
Artists picture The Devil Dancers, shortly to be released.

Earl Estes, guest. organist at the Orpheum Theatre,
Omaha, Nebraska, heard Clarice Johnson, usher, singing
in her dressing room, and because of the unusual quality of
her voice, obtained permission to use her in his following
week’s Songologue, featuring Indian Love Call.

Gene Morgan, conductor and master of ceremonies at
the Uptown Theatre, Los Angeles, has a five year contract
with Hal Roach. Ieisnow working on a comedy opposite
Martha Sleeper in a Max Davidson two-reeler. Gene
works on the stage nights with the Fanchon and Marco
revues,

Carl}Lindou has been engaged as conductor for]the or-
chestra at the Liberty Theatre, Seattle.

Evelyn Forman is playing the beautiful new Wurlitzer
in the Rialto Theatre, Bremerton, Washington.

Bob Clarke is now organist at the Arabian, and Marce
Bienne is playing at the Paramount, both houses in Seattle,

Lew Wells is leaving the Cheerio Theatre, Seattle,
shortly for a more important post in Tacoma, Washington,
Gus Apple succeeding Lew at the Cheerio Theatre’s console,

Bobby Hainsworth, organist at the Wintergarden has
succeeded Arlington Laity at the Columbia. Laity is
now playing with Jack O’Dale at the Liberty.

Sadie Delano followed Eddie Zollman at the Madrona~
Gardens Theatre, Seattle, playing a beautiful Smith organ.

Florence Harris is back at the Columbia, Seattle, after
spending several weeks at home on account of illness.

Helen Schnolder-Perutz, gifted American 'celliste played
a two-weeks’ engagement at the United Artists Theatre,
beginning November 12.
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Give Yourself
This Treat...

Play the New Gibson Guitar—Listen to
the tone—get the feel of the easy action
finger-board, See for yourself the ex«
clusive features that make Gibson the
choice or the exclusive artists,

Eppie LANG, Recording Artist

Gibson craftsmen build not only great
Gutars but the complete fretted instru-
ment family, Write for beautifully il-
lustrated catalogs.

Gibson, Inc.
500 Parsons St., Kalamazoo, Mich.

LA R E R R A R R P P R,

GIBSON, Inc.
You may send me your free GIBSON book of

..Banjos ,.Guitars . Mandolins . .Ukuleles

For Tener-Banjo, Ukulele snd all Fretted Instruments

GOLD MEDAL STRINGS

They lead the world for tone and durability.
For sale by all prominent dealers

GIBSON MUSICAL STRING CO., Belleville, N. J.

CHICAGO BANJO ARTISTS DEMAND

MILTON C. WOLF

“ g ”

i Quality Supreme Bty
stretched { BANJO HEADS [ seretched
Each Head Personally Selected and
Approved by Chicago’s Banjo Man
*'In permitting the general distribution of this Head under my
name, [ recommend it as an excellent head, correctly processed
in stretching, and of the quality demanded and supplied to the

most discriminate and particular clientele to whom I cater
exclusively.” MiLToN G. WoLF.

Supplied in Individual Cartons for
Alr Standard Makes of Banjos.
Ready to Put on Your Instrument

Price $6.00 Postpaid
STANDARD MUSICAL SPECIALTIES CO.

1527 Kimball Building Dept. J13 Chicago, lllinois
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atisfaction

The demand of the real artist is not for
just “‘a good instrument’’ but one that real-
1zes in every detail his dream of perfec~
tion, Perhaps you have noticed the many
that have changed to Gibson lately,

Vic CARPENTER, Los Angeles, Cal,

Gibson buildg fine banjos, guitars, man-
dolinsg and ukuleles — the product of an
organization with thirty years experience.
Write today for descriptive book of facts,

Gibson, Inc,

500 Parsons St.. Ka]amazoo, Mich.

Request for free GIBSON book of

..Banjo .. Guitar .. Mandolin ..Ukulele

LATEST MODEL — GOLD PLATED
Banjo & Saxophone Pins

Hand Enameled
Banjo Pin
Outline, Resonator Back
and all detail First Quality
Gold-Plated on White and

Black Hand Enamel.

Price $1.00 Postpaid

Standard Model
Sax Pin
Unusually accurate in_de-
sign. First Quality Gold
Plated, Buttons and all

detail in Enamel,
Price $1.00 Postpaid

Clubs, Schools, Teachers and Dealers write for Quantity Prices

GENERAL SPECIALTY COMPANY
4320 No. Claremont Ave., Dept. J-111, Chicago, Il1,

Moyer’s Superior Method
for PLECTRUM BANJO

Everyone knows how easy it is to get difficult musie, but that it ia diffi-
cult to get easy studies and that for the average pupil nothing can be too
easy. Not only in the first lessons but as the work progresses the lessons
must be clearly understood and the exercises and pieces of such an arrange-
ment and character that unnecessary difficultics are oliminated.

Consistent progress is not made by leaps and bounds, but by gradual steps
and the mastery of each elementary feature while seomingly of little im-
portance at times is a matter of the greatest moment and leads to virtuosity.
This method covers every detail of plectrum playing, and includes solos and
duets of a decidedly interesting character. Chord building and orchestra
Ellfi’y}lxn)%)ll: given particular attention, and every banjo player should have

] .

Price, $1.25

THE CHART MUSIC PUBLISHING .HOUSE, Inc.
339 South Wabash Avenue Chicago, Illinois

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from eagy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals,

J. D. SCHURMANN, 1010-17th St., Denver, Col.

Musical Hands
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Across the Sea

An Interview with George Edgely

HE ATTITUDE of foreign musicians and publics to
American musicians, instruments, and music is
always a matter of interest and concern. This is

particularly true when the country is England. A com-
mon language and a similar origin combine to make Eng-
land and America very important to each other.

It is well to have the opinion of other countries as to

ourselves, Their greater distance, different perspective, '

and emotional aloofness warrants our due consideration
of their opinion, whether we agree with it or not. We
should remember also that no one is often a good judge of
himself. The disinterestedness necessary to calm judg-
ment is too often impossible to even simulate for anyone to
fairly estimate his own worth.

We recently had a chat with George Edgely, who repre-
sents Gibson, Inc, of Kalamazoo, Mich. Mr. Edgely is
British by birth, but has been a resident of this country
for several years, His connection with Gibson, Inc,, and
his natural longing to revisit the land of his nativity, com-
bined to cause him to spend the past summer in England.
His British blood and American residence should unite to
give him a fair opinion of each country’s musical standing,
and its effect on that of the other. Consequently his
opinion of the music situation in England and the stand-
ing there of American music, gained during his summer trip
which pretty well took him all over England, is of more
than passing interest, During the course of our interesting
visit, Mr. Edgely expressed himself substantially as follows:

“Itis afact that American instruments of both the brass
and fretted types are extensively used by British profes-
sionals. There are very few well-known English dance
orchestras that are not entirely equipped with instruments
of American manufacture, and in the smaller organizations
the ambition of every player is to own and play an American
made instrument.

“The average English musician has usually had a thor-
ough musical training and can easily play at sight any part
put before him. He — talking generally of course — does
not, however, seem to have the extraordinary facility of
the American-dance man in improvising. American dance
orchestra musicians are consequently much admired and
are in great demand by band leaders, There are very few
dance bands in England that do not have a representative
of the United States among their members.

American Artists Popular in England

“American phonograph recordings are much in demand
— particularly among musicians. I firmly believe that
every orchestra leader has his own phonograph and an ever-
increasing library of records — ‘recorded in U. S, A.) —
for the training of the individual members of his orchestra,
and incidentally himself. Tam sure that leaders of the type
of Coon Sanders, Art Landrey, Leo Reisman, the Waring
Bros., Jean Goldkette, and others of our famous symphonic
dance band leaders, who are thus copied with such re-
markable exactitude, must feel complimented that their
work is so highly admired in Great Britain.

“Nick Lucas seems to be as popular in England as he is
in America, via his connections’ with the Brunswick Re-
cording Co., and Eddie Lang, one of the America’s newest
stars in the phonograph field, is a tremendous hit. Many
English guitar players have had aching fingers for some
time now — for they are constantly trying to copy Eddie’s
phenomenal guitar playing.

“Recordings by this remarkably gifted young artist are
no sooner on sale than they are sold out, the buyers not
only being would-be guitar players of the Eddie Lang
school, but musicians who really admire his work — and
they are legion — who are constantly asking for his latest
recordings.

“There is a street in London which has been named by
one of the well-informed members of the mystic musical
circle ‘the Street of Hope.,” It is Archer Street, a stone’s
throw from Piccadilly Circus, a narrow, ugly little street
only about 150 yards in length, but it seems to the musician
to be the most vital street in London. Here are the Head-
quarters of the English Musicians Union. The clubs cater-
ing to musicians also are to be found along this narrow
street. Of course the inevitable ‘Pub’ is on the corner (I
really don’t remember the name, but probably it is known
as the Old Dun Cow or the Two Jolly Coachmen) and it is
always thronged with musicians who meet theve to talk of
everything pertaining to their profession. When the
weather is fine, which was seldom the case during the past
year, the street is crowded from end to end with musicians;
boys in their teens, in their twenties, forties and sixties,
all standing around spreading the latest gossip, telling of

their new instruments, discussing the problem of the ever-

growing numbers of musicians and the more slowly increas-
ing demand for their services.

“Whatever Archer Street does, so does Glasgow, Edin-
burgh, Manchester, and Birmingham; its doings are re-
flected in every corner of the United Kingdom. Every
man on the sidewalk, on the street, in the ‘pub’ or the clubs
knows everybody else. A shouted query ‘Where is Tommy
Twigg playing now?" bringsa chorus from a dozen throats—
‘At the Tick Tack Club.’

“It is a notable fact that the great majority of the mem-
bers of the Union are ‘legitimate’ players—the pit mu-
siciang, who frown upon their brethren in the dance or-
chestra field, The exponents of jozz do not crave the
honor of becoming members of the Union. Hence the
situation that evolves provides price cutting, poor musi-
cianship and, for the jobbing musician, a starvation wage —
for the very excellent rulings of the A, I, of M. are unknown.

“American dance bands were conspicuous by their ab-
sence in both France and England this year, There were
possibly some there, but they were not brought to my
attention. At one time dance halls, clubs, cabarets were
popularized by advertising the fact that music was fur-
nished by an American organization, But seemingly the
European has decided that home products are, if not better,
just as good, and besides they are cheaper,

“It is a ‘stage-whispered secret’ however that there are -

many Americans employed in the majority of first-class
bands in London. We must not however be egotistical in
claiming that the success of English orchestras is due to
American influence, for England has developed really fine
talent among her orchestral leaders.

Some Prominent English Musicians

“It would, I think, not be out of place to mention a few
of the prominent organizations, Jack Hylton might well be
styled the English Paul Whiteman, His jovial manner of
directing, his superb conductorship and musical qualifica-
tions have made him extremely popular in England. e is
above all a showman — and his methods are deserving of
a word of praise,

“One of his big successes some time back was the featuring
of Horses when he was playing at one of the large London
Theatres. During the closing chords of the song a curtain
at the back of the stage was withdrawn, disclosing two pure
white race horses, each mounted by jockeys in vivid dress,
and racing at breakneck speed on a revolving platform.
This was one of Hylton’s masterpieces of showmanship, and
although Horses is now a back number, Hylton's featuring
of the song is still being talked about.

“DeBray Summers is another leader who is undoubtedly
one of England’s favorites, His band is now playing at
Ciro’s Club and he is a great contributing factor to the
popularity thereof. The three Savoy Hotel bands, each a
separate organization, are extremely popular. The best
of the bands, I would judge to be the well-known Saxony
Orpheans directed by Caroll Gibbons.  Their almost
nightly playing at 2LO Broadcasting Station has brought
them a country-wide reputation which is well deserved.

“Teddy Browne wields the baton very successfully at the
Café de Paris, while De Groot with his violin and his
orchestra have popularized the well-known Piccadilly to a
point that insures a permanently crowded hall. De Groot
is recognized as one of the foremost of London’s violinists,
and it would appear that he could enter the concert field
and be as successful as he has been, and is, in the field of
dance music. Alfredo and his band, playing at the New
Princess Restaurant are worthy of remark. He too is
a violinist and very ably directs a very clever organization.

“Len Fillis is a banjo player with the Hyltonians — at
present playing to packed houses on a vaudeville circuit.
He might well be styled the ‘English Harry Reser,” while
Dave Thomas, with the Savoy Havana band, compares
favorably with Pingitore,

“Al Starita, an American saxophonist from Boston, at
the Kit Kat, Ben Davis at Ciro’s Club, and Joe Crossman
with Bert Ambrose and his Mayfair band, are saxophone
players that we should be proud to welcome to our own
U.S. They are indeed masters of their instruments, while
Billy Mazerl as a pianist is a star of remarkable brilliance.
His compositions are of the style of Roy Bargy and com-
mand the respect of every pianist, whether concert or
dance band.

“It is impossible to mention all of the many first-class
artists in London — for those that have been mentioned
are but a few of those who have reached the top of the
ladder. England is rapidly developing many fine dance
orchestras, and although she has still a little further to go to
reach the heights achieved by our own famous bands, she
is getting there.”

Mr. Edgely said that at the time he left England the
prospects were bright for a lively business in the
music industry. The English season is well under
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New
Tenor
Banjo Folios

By H.F. Odell

arranged for solos or orchestrations
10 LEADING ODELL NUMBERS

Complete Orchestrations:

1 The Filipino Shuffle, One-Step H. F, Odell
2 Hippity Hop, Oddlette H.F, Odell
3 The Crescendo, March H.F, 0dell
4 Lady Dainty, Caprice H, F,Odell

10 parts, Ceilo and Piano, 55¢; Full and
Piano, 75¢; Single parts, 10c; Piano Ace., 20c.
Mandolin Orchestrations:

12 Beautiful Night, Barcarolle Offenbach
15 The Lost Chord Sullivan
48 Once Upon A Time Odell
55 Parade of the Wooden Soldiers Jessel
60 Down Dixie Way, Southern Mel. arr, Odell

BANJO—-MANDOLIN—GUITAR
SOLOS—FOLI0S—METHODS
and ACCESSORIES

When you think of Musie, think of ODELL
ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

Cresc)) bt Fress

A bigger and better fretted instrument jour-

nal,
More articles of interest to the art, :
More news of what's going on and:who’s who.
Round table discussions for all fretted instru-
ments, =
Subscription $2.00 per year; 20c per copy; Can-
ada $2.25, Foreign 2.50,

H. F. ODELL CO., "%3s10N" Mass.”

The Aristocrat of the
Banjo World

The skill and traditions of a long line of in-
strument makers with the best of modern
knowledge and factory equipment are com-
bined in the production of these distinctive
instruments. Ask your dealer to let you
play on an Epiphone.

Send for Free Illustrated Catalog

HOUSE OF STATHOPOULO, Inc.

35 Wilbur Ave. Long Island City, N. Y.

Te Celebrated F|T.RITE PICK

FITRIT n .\H ™ For§Tenor Banjo and Steel Guitar
»

PATINTE Used by teachers, professionals and
students. Biggest selling finger picks
on the market, 40c per pair, regular
or small size, Obtainable from all job-
i bers and dealers. Order from yours,

Harold Orth, Mfr., 1870 Beacon St., Boston, Mass.

way in October and is brisk until after New Year's. There
is a let down then until June, and the summer season is
usually an excellent one, that being the season of the
amateur’s buying. - He says the effects of the strike are
still apparent, and that very unseasonable weather during
the past summer made of that season a disappointment from
the standpoint of business. But he concurs with the
optimism expressed by British business men for the
future. As for us, we hope they are both right.

Willimantic, Conn. — A program varied in content and
interest was given by the Hartford Symphony Mandolin
Orchestra, conducted by Walter Kaye Bauer, early this
winter. It was given under the joint auspices of Obwebe-
tuck Lodge No. 16 and Violet Rebekah Lodge No. 57,
1. 0. 0. F. The program was arranged in a versatile
manner, including music ranging from the Ballet Suite
from Gluck’s Operas, by the ensemble, to individual solos
of popular type. ‘ .
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Fretted Instrument Notes

I

HE following questions from Artemus Higgs are of in-
terest, especially in view of the dispute that recently
waged (and still does) as to the correct notation for tenor-
banjo musie. A perusal of Capnnza files and the always
on tap information of various of the office statistics hounds
furnished the information desired by Mr. Higgs.

1, Who tnvented Universal Notation, so-called, for the
mandola, mando-"cello, ete., and of what city?

Perhaps “innovated” would be a better word than “in-
vented,” Nothing really was invented, but a new adap-
tation of the G clef was used to provide a universal reading
in the treble clef for all fretted instruments and so avoid
the necessity of transposition, Its adapter or innovator
was Mr, Lewis A. Williams, then General Sales Agent of
the Gibson Mandolin-Guitar Company of Kalamazoo,
Michigan. Its object was to make possible the playing
withoul transposition of the three lower voices of the mando-
lin stringed quintet, or their use as solo instruments with
piano accompaniment from popular song arrangements,
standard publications already published, etc.—in short
to give exact pitch with treble clef reading, and thus in-
crease greatly the available literature for these instru-
ments and consequently their usefulness.

2, In what year was 1t invented?

That practically is an unanswerable question, The
germ-idea undoubtedly was carefully cultured in the brain
of Mr, Williams some years before he gave it to the public.

3. In what year was it adopled by the American Guild of
Bangoists, Mandolinists and Guitarists?

Its first appearance before the American Guild was
when an exhaustive paper on Universal Notation was read
by Mr, Williams at the Convention of 1012, The matter
was laid on the table for future consideration. At the
Guild Convention in June, 1913, at New York City, the
subject was taken up, and, following a discussion which
occupied nearly the whole of anextended morning session,
was passed by the body with a vote of 37 to 0.

4. Is the tnventor living?

Yes. His home is still in Kalamazoo, Michigan, where
he is engaged in a highly specialized radio business, dis-
tributing many of his own radio inventions.

5. What name, if any, is given to the treble clef with one
stroke across it, and the same with two strokes?

The treble clef with one bar across is known as the Uni-
versal Notation Tenor clef and is used for the mandola and
tenor-banjo, and sometimes the plectrum and five-string
banjos, and the guitar, The treble clef with two bars
across is called the Universal Notation Bass Clef, and is
used for the mando-'cello, 'cello banjo and “mml(i_lbﬂls's‘l'
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Al"’l'l‘]l{ an absence of three years, spent in a wandering
tour of the continent, Salvatore Scala has just re-
turned to the United States. Something in the manner of
the strolling musicians of old, Mr. Scala, with his faithful
Paramount banjo as a companion, travelled from place to
place, introducing to many hearers for the first time, banjo
music as we Americans understand it today.

From Cairo to Madrid he strummed his way. Amongst
the many places he appeared are to be counted the Riviera,
Lisbon, Athens, Ostende, Milan, Paris, Brussells, Lucerne,
Palermo, London, Vienna, and Naples. In all these places
he was royally welcomed. His ability to play with equal
ease both American Jazz and the classical music native to
the countries he toured, caused him to touch a responsive
chord in the breasts of all hearers. His versatility un-
doubtedly made of him one of the most popular American
performers ever to tour Europe. He is now appearing in
the leading picture and vaudeville houses in this country.

Referring to his Paramount banjo in the same affec-
tionate manner used by Lindbergh towards the Spirit of
St. Louts, Mr. Scala says, “We had a wonderful tour.”

OCHS' BANJO BAND, TOLEDO

Banjo bands are steadily gaining popularity throughout the
countrly. A big feature of the 27th Annual Convention of the
American Guild of Banjoists, Mandolinists and Guitarists at
Hartford, Connecticut, the latter part of May, will be the Hart-
ford Banjo Band of sixty players dl(ected by Walter Kaye
Batier, who with Frank C. Bradbury will manage the Conven-
tion.
The banjo band pictured above, directed by Rudolph G. Qchs,
has been b’eard several times from Station WTAL at the Wal-
dorf Hotel, Toledo, Ohio. Mr. Ochs is manager of a Toledo
branch of the Christensen School of Popular Music.

&

AT U4ST -
A BANJO PEG THAT
CAN NOT SLIp /

HE De Luxe Gear Peg is the first tuning

peg ever made that CAN'T slip, All

other pegs depend upon the friction ob-
tained between moving and stationary parts
to keep them from slipping. The De Luxe Peg
does not depend upon friction in any way.
You can entirely remove the button from a
De Luxe Peg and the peg will still hold the
string up to pitch, No matter how much ten-
sion is put on the string post, it is impossible
to turn the gears backward. Tuning is smooth
and even, completely free from jerks, and a
very accurate tuning adjustment is obtained
with amazing ease.

The GROVER DE LUXE PEG will be found
on only the finest instruments, as it is, of ne-
cessity, the most expensive peg sold today.

Fourto one gear ratio.

All gears made of special hard
steel and case hardened.

A gear case the size of a dime.
Pinion post in almost direct a-
lignment with string post. Su-
perlative structural strength
throughout.

'/ A.D. GROVER & SON, Inc.

Long Island City New York

Free Book to

BANJOISTS

Send for this new instructive book
of banjo information — 40 pages,
color reproductions, the story of
the banjo, relative merits of plec-
trum and tenor instrument, ser-
vice tips and beginners instruc-
tion.

Combined with a beautifully cov-
ered catalog of the new Ludwig
top-tension banjos and many ac-
cessories for the modern banjoist.

Write to Ludwig &
Ludwig today for your
copy of the new 40-page
banjo book.

Ludwig & Ludwig

1611-27 N. Lincoln St.
CHICAGO ILLINOIS

ARK o
Tenor Banjo
Used and Endorsed o
Famous Banjoist. Strlngs
1 set $1
ARGENTON WIRE HAND SPUN ON TESTED STEEL, POLISHED
THE WUNDERLICH STRING CO.

by Paul Whiteman’s
Ask your dealer At‘e the Best
145 West 45th St., Dept. 707, New York
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Paramount
Banjos

IN TONE: Generally speaking, there
are as many qualities of banjo tone as
there are of materials. The finest tone
of quality, carrying power and richness
is built into Paramount Banjos through
a specially patented construction permit-
ting the free passage of tonal waves, This
patented construction is based on a rare
knowledge assimilated in over thirty years
of creative effort in banjo making, in-
cluding the discovery and application of
intricate principles of banjo acoustics.
Thus genuine quality is developed in
Paramount TONE.

IN WORKMANSHIP: The finest of
selected materials, the most skilled crafts-
manship that money can employ, and
painstaking supervision of every manu-
facturing detail in a plant that is noted
for “its up-to-date equipment, This is
the explanation of the super quality in
the workmanship of Paramount Banjos.

Used by the World’s Greatest Artists

Send for Catalog showing hundreds of
players and orchestras using Paramounts.

WM. L. LANGE

225 East 24th St, New York, N. Y.

Please send the above catalog.

Name
Addres

20 Selections on

! You take no risk! We

Approva will not ask for a cent

unless you are satisfied

with the value of the music. Simply attach thisad

to your card or letter-head to show that you are a

teacher or professional player and entitled to thia

approval shipment. State whether you want musie

with guitar or piano accompaniment, We will ship
you 20 selections, with graded studies of

BROCKMEYER’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT, If you
like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners, We
also publish graded musio for full banjo or mandolin orchestra.

Crescent Music Pub. Co., §i** Bylmsr rs.

Improvising and “Filling In’

9 A seriesof practical articles for play-
ers of wind and string instruments
By A. J. WEIDT

FILLING-IN IN
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Tlll‘) example herewith given shows a method of
“filling-in” in walts time, and the importance of

being able to define the chords. If the harmony was
not indicated by the letters (helow the staff in each meas-
ure), it would be a problem to know what notes (intervals)
to use. The large notes indicate the melody and the
small ones the “fill-in.” l

In the first measure the C
chord oceurs in the harmony; the
half note, G, is played as an
eighth note. The small notes fill
in the time value of the half note,
and the last note of the measure, A
(with a cross above it), is passing.
Observe that the small notes: C,
E and G, indicate the C chord,
The harmony in the second meas-
ure is also the C chord (see small
notes cued in). The half note C
is played as an eighth (note stems
turned down). When consecutive
uarter notes occur in the melody,
a “fill-in” may be made occasionally by adding a chord in-
terval above the melody note (see fourth, twelfth, twenty-
fourth and twenty-eighth measures; also note in the sixth
measure that the G diminished chord intervals are used.
The second one of the tied melody notes is not to be played,
but the small notes cued in are to he used instead (see
seventh and eighth measures).

Notice how the three notes Ity D and B in the eighth
measure lead chordwise in consecutive intervals to G in
the ninth measure (see connecting lines at “ee.”). Im-
portant: There should be no wide skips in the arpeggios,
the intervals of which must move in consecutive order,
excepting after a melody note. Note the skip from B
(melody) to I (small note following) in the seventh mea-
sure (see “ff”). Also note that after a skip the “fill-in”
moves in the opposite direction.

When a modulation occurs in a following measure it is
best to end the measure preceding the modulation with a
quarter note. In the seventh, fifteenth and thirty-first
measures the last note is an eighth as the harmony is the
same in both measures. At “aa” note that I, the seventh
of the chord, is omitted when the arpeggio moves upward
but is played when moving downward (see “bb”).

Important: When the melody (large notes) moves
upward, as a rule the “fill-in” should begin below the melody
note and also move upward. When the melody moves
downward, the “ fill-in” should begin above the melody note
and also move downward (see twenty-second measure). In
following the rule, “after a skip move in the opposite
direction,” the arpeggio (moving upward) must sometimes

A. J. WEIDT

end above the note following in order to move in the oppo-
site direction (see connecting lines at “gg”).

It should be remembered that, when the melody is
played with the “fill-in” cued in, the arpeggio style only is
practical.  When the melody is played by one instrument
and the “fill-in” by another, diatonic or chromatic scale
passages are the rule, with occasional arpeggios when
practical. This style of “fill-in” requires a knowledge of
melodic progression, which will be covered in detail later
on in this series,

I MEET MY FRIEND

By Milton G. Wolf

FRANKIE MASTERS

lﬂ RANKIE is a Balaban & Katz leader — alternating be-

tween the Tivoli and Uptown Theatres. He isa very
fine banjoist as well as an unusual singer, and he will be
going strong when some others fall by the wayside. I'rank
carries himself like an old-timer and puts over anything
that comes his way. He is soon to-feature a new song Arc
You Happy (Ager-Yellen & Bornstein) and when he sings a
song it is really done up right. Frank was with Johnnie
Hemp'’s Kentucky Serenaders for quite some time hefore
he went to Balaban & Katz.
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HERE AND THERE IN NEW YORK

Continued from page 16

FPVIIS is an age when the unusual in music, as in every-
thing else, is coming to the fore, 'I'he struggle of the
saxophone for recognition has heen a long and diffi-

cult one, but thanks to the efforts of several prominent
performers, among the foremost of whom is Jascha Gure-
wich, it is gradually coming into its own.  Mr, Gurewich
was born in Russia some thirty years ago, and was already
an accomplished musician with a thorough grounding in
musical fundamentals before he hecame interested in the
saxophone and chose it for his ingtrument. Despite the
interruption which his
enlistment during the
world war imposed, he
kept up his practice of
the instrument and at-
tained considerable pro-
ficiency.

It is only within the
past few years however,
that Gurewich has won
the prominence to which
his technic and musician-
ship entitle him, His
several recitals at Car-
negie and Aeolian halls
in New York and Sym-
phony Hall, Boston, have
been most successful and
have won him the praise
of distinguished musi-
cians,  Fritz Kreisler
commissioned him to
transeribe for saxophone
anumberof hisown com-
positions, and George
Maxwell arranged for
him to do similar work
for Ricordi with tran-
seriptions  from  the
Puceini operas and Bur-
leigh songs.

At his forthcoming
recital at John Golden
Theatre, New York, which will take place on January 29,
1928, he will be heard in excerpts from the Petite Suitede
('oncert and St. Agnes Eve suites of Coleridge-Taylor,
Souventr de Moscow of Wieniawski, and Coq d'Or Fantasie
of Rimsky-Korsakow — the latter with his own cadenza.
e will also play his new Sonata Op. 130 for the first time
as well as his Jota, Ialian Serenade, Ilona, Twilight
Romance and One Minute waltz — the last named, like the
Chopin number of similar title, taking actually less than a
minute to perform. His Sonata, a splendid work, will
soon he published by Sam Fox and his Concerto inJE Minor

JASCHA GUREWICH

has already appeared.

(Critics have been unstinting in their praise of Gurewich’s
work, Leonard Liebling of New York declaring his per-
formance to be “that of a virtuoso.” Frank H. Warren
said briefly and frankly that he “did a good job,” and
Polly Wood of the Chicago Herald Examiner that “Gure-
wich plays the saxophone as expertly and melodiously as
Heifetz fiddles.” The Boston Globe commented on his
“great ability and beautiful quality of tone.” The
Philadelphia Opinion compliments him on his ability to
show that the saxophone is capable of better things than
jazz.

Possibly his greatest compliment however, came from no
less a personage than John Philip Sousa, who declared that
he had never heard Gurewich’s equal as a saxophone vir-
tuoso, although he had heard all the finest players for
the last thirty years. It was the writer’s pleasure to hear
Mr. Gurewich play informally some of his own delightful
compositions and transcriptions, and we were astounded at
his remarkable virtuosity as well as with the possibilities of
the instrument in his hands.  We are certain that the work
which he has so well begun will be continued, and that the
saxophone will in time become as popular a solo instrument
assome of the more familiar ones.  Certainly his undoubted
musicianship and ability as performer and composer de-
serve the recognition which is steadily coming to him.

~ooer -

Northampton, Mass. — The fretted instrument players
from Holyoke and Northampton came together under the
direction of J. F. Pizzitola in two concerts in their respec-
tive towns. The ensemble contained fifty banjos, guitars,
mandolins, and ukuleles, and performed its first annual
concert. Prominent on the program were Pizzitola’s
awaiian Serenaders and the Pizzitola Strummers, heard
from local broadcasting stations frequently. ‘

Weidt's Tenor Banjo Collection

HE most popular and valuable — =
collection of tenor banjo solos
ever published, Thisl is the
verdict of thousands of teachers and In
players of the tenor banjo who are 0 u e O “/ ea
using the famous Weidt Tenor Ban- . = .
jo Collection. The latest volume Fifteen practical and playable solos in wide
(N‘?'t,r’): Ju?ttlssued,“mkntums com- variety, All numbers in this book, and in
positions of ten well known com- g = = e L
posers besides Mr. Weidt, but the the first 'fo‘“v are very Lfo‘Cil\l as un
numbers are arranged in the clean- accompanied solos, The specially prepared
cut banjoistic style for which the piano parts (not just ordinary accompani-
m}{llwfolfl Y]Veldt 1§ if’“w““ k“m;'“: ments) are replete with counter melodies
with full harmony, fill-ins, counter = = = -
melody and professional rhythm and other interesting effects,
strokes.. : :
CONTENTS
PRICES — Each Volume 1 By the Watermelon Vine (Lindy Lou) Schottische
(Except Canada and Foreign) AHC’II
o ; 2 Jinrikisha, Scene Japanese .............. har
Tenor Banjo Solo $.75 net 2 Jinrikisha, Scene Japanese Benkhart
Piano Part 1.00 net 3 The Tippler, Eccentric March .............. Cobb
ar .00 ne ' ;
AN 8 e e Hindel
Contents of the first f | 5 Cannibal Chief, Fiji Dance ............. McGrath
ontents of the first four volumes ' 2 e 1
ave shown below. The numbers are by 6 Dixie Rube, Characteristic March .......... Allen
Mr,Weidt unless otherwise indicated. 7 All Aboard for Rock-a-Bye Bay! ........... Cobb
VOLUME 1 8 Any Rags? Schottische ................... Allen
1 My Lady Ja2z o.ovvuvensn, Fox Trot 9 On the Nile, Egyptian Serenade ......... . Smith
BOOBLEE , ,-4:iq ¢ 50 dive o-St ; )
iy g PR KT SRRRAAR 1 10 Hoop-e-Kack, Novelty March .............. Allen
king o.o0uin . Capric o ge o
8 o] ECUCROR poaprce 11 Ye Olden Tyme, Characteristic Dance ...... Weidt
§ Kentutky Moon ..., Song FogTret || 19 Tnyincible Guard, March ................ Shattuck
3 Bonday Moring Blues........ Fox Trob 13 Eventide, Reverie ...........covvverennns Weidt
......... Song Fox Trot e " o ntantatin Rove T)e )
1AL AN b s s Bong Hox Tro 14 Darkey’s Dream, Characteristic Barn Dance Lansing
12 #Whyto Laydie” «.vvvvrrrrst Onscnten 15 Good Fellows, March ....,......c....... Bertram
18 Marcheta (Schertzinger) .... Fox Trot
14 Ghost Walk (Cobb) . Eccentric Novelty
16 Cow Bells (Piantadosi) Song Fox Trot ke ———,—
VOLUME 2 VOLUME 3 VOLUME 4
Bweet Dixic Babe .. ... Song Fox Trot 1 Dance of the"Teddy Bears ) 1 “Got "Cha” ..... A Syncopated Chase
%T:::ledh.‘ . . ¢ A Syncopmp;:d Mix-Up S Novelty Fox Trot 2 La Paloma (Yradier) Spanish Serenade
‘ i 2 National Emblem (Bagley) .... March 3 iy Marcl
8 El Dorado .......... Tango Fox Trot 3 Any Old Time at All (Ringle) Song Waltz 3 Queen City covieviiiiiiin, arch
4 Just & Memory. ... Reverie S e Dans Espana 4 Sparkling Crystals .,...... Novelette
6 Melody Blues ......... Song Fox Trot 5 Persian Lamb Rag (Wenrich) 5 Our Director '(Blgo]ow) ..... . March
# Pasha's Pipe (Hahn) A Turkish Dream A Pepperette 6 Too Tired (Little) .... Song Fox Trot
7 Walting for You ...... Song Fox Trot 6 Whispering Winds (Bertram)... Waltz 7 Down Main Street ........... March
8 Goose Waddle .. Danse Characteristique .7 The One I Love (Jones) .... Fox Trot g Harmony Baby (Bertram) Song Fox Trot
9 Your Smile ...vivu.e Song Fox Trot 8 8pooks (Cobb) .. ... .Eccentric Novelty 9 Flower of Youth (Bertram) .... Waltz
10. K8 PO vs 6 wonewss wginn oo One-Step lg ,'}.‘:l"“ﬁ’(‘lad‘ (Bicelow) " Song I.m(M'n"Oll 10 Stepping Out .....ovvvvrnnns March
11 Ain’t You Ashamed (Mitchell) Fox Trot 19 The NO-4 (Bige ?Eguic}')' "“Fox Trot 11 Thistle-Down (Scholes) -.... Novelette
12 Smiles and Tears ... «.. Reveric 15 Home Town Band ...... S March 12 Free for All ..... A Syncopated Serap
18 Young Bands .........000nns March 13 Rubber Plant Rag (Cobb) A Stretcherette 18 The American (Bertram) ..... March
14 Gypsy's Dream ...... Danse de Ballet 14 Here They Come ............. March 14 Dutch Kiddies .... Wooden Shoe Dance
16 They Love It (Goold) ..... , Fox Trot 156 Sure as You're Born (Little) Fox Trot 15 Limited Express (Scholes) Galop
JACOBS’ ENSEMBLE FOR BANJOS | Tonor Banio Sclo 30 net
A diversified collection of 14 original compositions by ectrum Banjo Solo .
vuriu‘(;‘: Alm(-rlcnn writers. For tenor banjo solo, and with tenor banjo chords .50 net
plectrum banjo solo with or without tenor banjo Any Orchestra and
chords ; parts for saxophones and any orchestra or band Band Instrument .60 net
instrument available. Piano accompaniment ad lib. Piano Part 1.00 net

WALTER JACOBS, Inc.

YOUR MUSICAL RATING

Below are the answers to the questions printed on page 57, as
given “in the back of the book,” by the authors of My Musical
Rating, 1f these answers do not agree with those you have
written out, the chances are that you are wrong,

120 BOYLSTON STREET,- -
BOSTON, MASSACHUS/A‘TS

TENOR BANJO PLAYERS

1. Ophicleide.
2. A French term of unknown origin which denotes a short
passage for trumpets such as is performed at state ceremonies.

Viola da gamba, in size about the same as the ‘cello, but

having a flal back Harmony Manual
4. Ale: K

Alexandre Guilmant, 1. How to Build Chords.
5. Vox humana. S g arl Chord f s .
6. The sheng. E\'{)lains 2, Ne.dr y :300 :hord formations
7. John Philip Sousa. . given in all positions.
8. Percy Grainger Do lt] 3 1Y 5
9. (a) Arturo Toscanini. (b) He is so near sighted that he o 3. Positions ﬂr“. lhlﬁn‘l(d. .

‘ \Vrite for yours today.  Price, $1.00 postpai

WOLFF SCHOOL OF MUSIC

cannot read a score without a magnifying glass.
Auditorium Bldg., Suite B, 9th Floor, Chicago, 111.

10.  Sir George Henschel.

11.  For the ‘cello, the how is slanted inward loward the player,
for the violin it is slanted oulward from him.

12. " The blocks or bars of the xylophone are hard wood while
those of the glockenspiel are of sieel.

13, The whole octave; also the two foundation stops inan organ.

14, The whole body of knowledge about bells and bell-ringing.

15. Drone.

16. (a) Fifty-two. (b) Thirty-six.

17. In the key of D.

Rowden’s Tenor Banjo Technic

18.  John Philip Sousa. Not just an Instruction Book—and more than a mere _colln(ion of studies.

19.  Melodic progression is the advance from once tone to A complds, carefully w;d.d work covering all the principles eu’untlnl to the
another, while harmonic progression is the advance from chord  art of tenor banjo playing, embodying the fruits of the author's many years
to chord, experience as  soloist and teacher. Not an impractical or unrece psg:

20.  Victor Schertzinger. or line in the three volumes of 102 pages of harmony and technio. May

21, An old instrument of Welsh or Irish origin, which, so far  used for banjo-cello, mandola and mando-cello as well as for Tenor Banjo.
as is known, is the oldest stringed instrument played with a bow. Price $1.50 per vol.; Canada $2.00

22, Glee.

3 the I 159 N, State St.

23, Geraldine Farrar,

24, High Jinks. by Rudolph Friml. CLAUD C. ROWDEN Chicago, Illinols

25, Victor Herbert.
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~LATEST POPULAR HITS-

OF ALL THE LEADING PUBLISHERS
FOR JANUARY

Get Your Library Up to Date

Check below and mail now

PRICES—POSTPAID

Sheet Music DANCE BAND
(Piano) ORCHESTRA Nos. (*) only
35¢ each 50c each 50c each

3 for $1.00 3 for $1.40 3 for $1.40
10 for $3.00 11 for $5.00 11 for $5.00

FOX-TROTS
.Among My Souvenirs
At the End of An Irish Moon-
bf“l“
..*Are You Happy?

..'Way Back When

,.When My Baby Smiles At Me
(Revival)

..What's the Color of a Yellow
Horse? (30 Extra Singing

'A Night in June - Choruses\
..A Siren Dream (Orlental) «+Where Is My Meyer?
.. *At Bundown .. Who Knows?
. .Blue Baby «.Who Is Your Whe =
Bohemia ..When the Moming Glories
- Blue River Wake Up in the Morning
.Blue Heaven .. *When Day Is Done
.. Barbara .. Yep:’ Long About June

You Don't Like It — Not Much
.. Yes, She Do: No, She Don't

BEST NEW HOT TUNES
(Orchestra Only)

.. *Broken Hearted (Here I Am)
.. *Bye Bye Pretty Baby
You?
..*Dew, Dew, Dewey Day
. .Dream Kisses

..Don't Forget When the Summer | Baltimore

Rolls By - ..Buffalo Rhythm
..Dance of the Tinker Toys ..Cornfed
i .Dur,.on a Night Like This ..Common Street Blues
.. Dawning . .. Davenport Blues
..Dancing Tambourine .. Delirfum

.. *Doll Dance (Band $1.00) Di St
Qninty Miss (Orchestra $1.00) :‘l::t’;rr.lu:lmv
ed I Do ..Feelin' No Pain

/Dt . .Five Penni
rybody Loves My Gal 17 5 QIR0

4 ..Go, Joe, Go
Tango del Perroquet ..Gentlemen Prefer Blues
ascination

..Gold-Digger Stomp

3 _l’lnp[»crom‘ (Piano Solo Hit) .Goose-Pimples

: J:nqu ve Me ..Headin' Home

.. *Gorgeous ..Henderson Stomp

..Heartaches and Dreams .. Hurrleane!

: Hﬁra Comes the Showboat ..Lucky Break.

.. *Havana .. Mississippi Mu

..I Made My Mind Up ,,m:.:z;;?g‘unlbgle
In the Shadow of the Roses ..Melancholy Charlie

.. Is She My Girl Friend? .. Mississippi Squabble

..I'm Gonna Settle Up . .Moon of Japan
.1 Call You Sugar ..Pardon The Glove
..I'm Walking on Air ..Roodles
..] Ain’t Got Nobody (Revival) ..Rubber Heels
.1t Was Only a Sun Shower ..Swamp Blues
..I Can't Forget You ..Some of These Days
..I Don't Believe You ..Bax Appeal
..I'm Coming, Virginia ..8t. Louls Blues
+.In a Shady Nook by a Babblivg | . Symphonic Raps
Brook = .. Third Rail
.. Aln't That Kind of a Baby ..The New Twister
< Just Another Day Wasted Away | Varioty Stomp

.. Joy Bells .. Weepin' and Wailin’

.. *Just Once Agaln i

.- *Just Likea Butterfly il

..Just the Same SHOW HITS

: "Jl:‘:i’:“h{ﬁ:ug?; (Fox-Trots Unless Marked)

..Did You Mean It?
..Happy Go Lucky Bird
..Humpty Dumpty
..Headin’ for Harlem

..I Feel At Home With You

..Lovely Lady

..Lonely Melody

.. *Muddy Water
..Mister Aeroplane Man
..Miss Annabelle Lee

..Marvelous ..Let's Misbehave

.. *Magnolia ..My Heart Stood Still
My Baby Is Driving Me Wild ..My New York

.. Nothin’ ..The Five-Step

..Manhattan Mary
..Strike Up the Band
.. Varsity Drag
..Good News
..Lucky In Love
..He's A Lady's Man

..Naughty Naurette
.. *No Wonder I'm Happy

..Rain

..Roses Understand

..Rolling Around In Roses
..Roam On My Little Gypsy

Sweetheart ..The Best Things in Life Are
.*Red Lips, Klss My Blues I'ree
Away ..All My Life

..Shaking the Blues Away
..0oh! Maybe It's You
..It's Up To The Band

Since My Best Gal Turned Me
Down (Hot Tune)
. .Sorry (Speclal Arr. 75¢)

.Smile ..Jt All Belongs To Me
..Some Day You’ | Know ,.Love Blbly
..Svengali (The Pest from Buda- allelujah
pest) metimes I'm Happy

.. Nothing Could Be Sweeter
..To Heaven On The Bronx

xpress
..Molly Malone, Walts

..Spring  Fever WALTZES
.. *Swanee Shore (Band 50¢) ..A Shady Tree

.. Saliloquy .. *Charmalne

.. Sad . .. *Dawn Of Tomorrow
..Some Day You'll Say 0. K.

3¢ ; .. *Honolulu Moon
..Sing Me u Baby Song ..Lady Moon (Big Tune)
..She Don't Wanna

.. *Let Me Call You Sweetheart

..San (New Orchestra Arr,)
..Somebody Lied About Me
..Stay Out of the South
..Sugar (Hot Tune)

.. *Side by Side

,‘Th;'r:e’nk a  Rickety Rackety | ., Moonlight Lane
ac .. Sweeth igma Chi (Orch
Tt We Two “',]e’;::) eart of Sigma Chi (Orc

.. Tomatoes (A Low Down)
..Two Little Pretty Birds
..Tin Pan Parade

..Sweetheart Memories

.. The Hours I Spent With You

5 - ..The Song Is Ended, But the

.. There’s a Cradle in Caroline Melody Lingers On

.. *Under the Moon . *Worryin' (Very big hit)
SEND FOR FREE CATALOGS

WATCH THIS SPACE EACH MONTH FOR NEW HITS

, ORCHESTRA MUSIC SUPPLY CO.

1658 BROADWAY, NEW YORK

I'amenclosing §...... for which send items checked for
....Piano’ ..., Orchestra ....Band
AR & o viionsi 598 5 RPTbmms v woaimass vrecbiase atew p—
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What I Like in New Music

By LLOYD G. DEL CASTILLO

Continued from page 23

Piano Music

Two Moovs, by Huerter (Ditson), Published separately.
(1) A Whim, A simple little allegro waltz, with the
melodic rhythm broken into short segments. All built
on the wholesome and agreeable contours that have made
Huerter's compositions popular. (2) Perplezed. Some-
thing the same mood, and yet in a very different music
idiom, a choppy 6/8 Allegretto scherzando in Ap major,

Mercepes, by Huerter (Ditson). A Spanish intermezzo
in tango or habanera rhythm, 2/4 Allegretto grazioso in
Ab major. Thereis astraightforward melodic appeal that
is sure to find favor.

Love Soxg, by Mackadyen (Ditson). One of the two
separate numbers called Two Reeital Picces, The other
is an etude, This one is a simple singing melody, pro-
vided you don't object to six flats with a second section in
five sharps.  But it's a good thing to get away from the
casy keys once in a while.

Jeunesse, by Manncy (Ditson). It is so easy to write
trite waltzes that a vote of thanks should be given for
everyone that avoids hackneyed and worn-out phrases.
That is just what this does, without becoming artificial
or forced.

Ar mue Convent, by Borodine (Ditson). I wasunder the
impression that this was written for organ, but evidently
it is the organ version that is the transeription. Slow
chords suggesting chimes open and close the piece, which
develops a sort of chant to a climax in the main body of
the piece and then dies away again.

Violin and Piano

Hiekvinee Hor, by Harris (Alfred). A hot “rube” violin
solo a labarn dance by aformer violinist of Whiteman's.
A straight syncopated violin solo except for some trick
pizzicato embellishment.

Some Froouiy’, by Harrds (Alfred).  The second of three
hot violin solos. This is a rag with some clever but
technical stuff in it.

Hor Strinas, by Harris (Alfred).  The last of these three
numbers. This is the most tuneful of the three. There
is plenty of cross rhythm, however, and the trio, which
is a legato melody on the G string, is repeated with the
melody in the piano and the violin playing a hot obligato.

Saxophone and Piano

Rirries, by King (Alfred). One of four sax solos by
Shilkret’s saxophonist. This is a waltz that sounds
more difficult than it is, which of course is an ideal
condition. The other three numbers, which are all
novelty fox-trots built around the ideas suggested in the
titles, are just as effective, and are titled Gossips,
Bagatelle, and Blushes.

Popular Music
My New Yorg, by Berlin (Berlin). This
song was added to the Ziegfeld Follies, and is
now the hit tune of that production. That’s
sufficient recommendation.

True Tin Pax Paraoe, by Gillespie (DeSylva, Brown and
Henderson).  The latest hit of the type established by
Parade of the Wooden Soldiers and Kinky Kids' Parade.

Dear, Ox A Nianr Like Tiis, by Conrad (Harms), I'm a
little belated in mentioning this, but it’s too good a tune
to pass up entirely. At present writing it's still a hit.

Uxper tHE Moo, by Snyder (Waterson). Another hit
that I must mention before it goes stale entirely., And
another evidence of Ted Snyder’s recent increased
productivity, Musically, of course.

Lovery Lirre Siunouerte, by Rose (Berlin),  Apparently
an imitator of Dancing Tambourine, as there is the same
combination of a rapidly moving verse,

Roam On, My Lirree Gyesy Sweernearr, by Snyder
(Waterson)., Here’s an odd one. A title pointing to an
older hit song, but with no borrowing in the music.
All the more credit to it for its independence.

It Was OnLy A Sun Suoweg, by Snyder (Waterson).
What is the firm name, anyhow? Not so long ago it
changed to Henry Waterson, Inc. Now it’s back to
the old triplicate partnership again, with Ted Snyder
doing most of the writing, apparently. And doing a
good job of it, judging from this one.

Are You TriNgiNG or M Tonigur, by Davis (Feist).
One of those saccharine waltzes that are just soupy
enough to get over. Apparently running neck and
neck with Feist’s other current waltz, 4 Shady T'ree. *

Mammy’s Lirrie Basy, by Tucker (Witmarck), A little
goofy, but infectious. The chorus has an enviable lilt,

Luonora, by Silver (Shapiro, Bernstein), If I can’t pick
‘em before they're hits, I'll pick 'em after, by gum. 1
muffed Just a Memory, and I 'most muffed this one.

Dip You MeaN Ir, by Baker (Shapiro, Bernstein). This is
going strong.

Humpry Dumery, by Charig and Meyer (Harms), A
production tune from Just Fancy. One of those nfec-
tious melodies built on the skip of the octave,i like
Horses, or I Love You.

Lir's Mispenave, by Porter (Harms). Another Follies
tune, built around a popular sentiment. The tune is as
syncopated as the words.

Not Reviewed

I wish to acknowledge receipt of the follow-
ing compositions, The fact that they arenot
reviewed in this issue does not necessarily
mean that I consider them unworthy. Any-
way, the editor allows mé only four columns
for this department.

Bosworra & Co,

I'ilm Play Music Series, Books 1 and 2........ Ketelby
The Penguin’s Pienic. . ............ R Carver
A Japanese Carnival...................... de Basque
The Elephant’s Parade. ................... de Basque
Au Vieux - Chatean: .\, vois cuin i ivn s o voma Marling
Cherry Blossom. . S BT T TR TS Marling
NMUGTBETR . s i v vt 3 w2 & w0 5 s 550 5 s Marling
Douces- Laimes,. . i - cova woress v s s o ... Barbirolly
Otaki San....... s o oot 3 aiaiery o mavze + sseie n sguere S Tellier
Liove's Revene, « « i o oad s oun o g s v s 5 Barbirolli
Ombres=arAutomne es vov v 1 s gy g Mayne
BeLwin, Ing.
TOnURITERS: i 5.0 25 5 6.im3 v i § dinis 6 i0kSass . idi% 2 8 Schad
THE Crookscs, & w5 v = s » vz av ¢ v & s 13 Pecle
Emin Ascuer, Inc.
Sylvan Reveries Waltz. ............oocvivinns, Geary
Paragraphs, Intermezzo................... . Fall
Lupwic Music Pus. Company
Black Rose,Ov............ 8 ... Brockton
Sweet Peas, Intermezzo ...................... Orpin
Oriental Witchery, Egyptian Dance............ Anson
Simple Meditation, tone poem. ............. de Smetsky
The Talisman,Ov........................... Brockton
Old King Cole Fantasia .................... Brockton
Valge Violette: «in o sm s ¢ o o ciom s o s & oo 5 wosa Ludwig
Lingering Summer, tone poem................ Ludwiy
Prelude to an Imaginary Drama ............ Ghiwudsks
Wings:of Love: qou s e s s o v 6 o e & i 5 s & Fuzy
A Shepherd'siPipe: o « s v w5 wwi s wone v v esviw Falk
Caroma, Novellette . ....................o.o0u Pabst
Love Eyes: « v asin v swn s v o v + ik ¢ ey o Zamecnil
Romance: .. v i« s s wwwns v s w wwmane v ot o Vieuxtemps
Tales of Hoffman Selections................ Offenbach

Music Buyers' CORPORATION

Symphonic Incidentals No. 11, A Tragedy. . Marquardt
PrororLay Music CoMpANY

Incidental Symphonies No. 89, Allegro Vigoroso Bicchiere
Onver Dirson Company  (Piano solo)

Etude Heroique.............ovivvivnenn. Macl'adyen
Minuetto In @ . v s sown oo s oo 5 s 5w s v Mineo
Pandora’s Dance, Air de ballet.............. Williams
Oni the: Wing i s s o s 5 s s s 5 o o s Wetssheyer
CongolaIon . « wws « s s s 5 & vy ¢ s55on < vy 2 3 Weissheyer
Wind Storm ... Weissheyer
The Swansof Toledo. . .................... Wetssheyer
The Flightof Birds. ....................... Weissheyer
In A Polish Garden........................ Williams
Les Fleurs du Jardin Bleu ................... Liebling
La Source Magique. ......................... Liebling
What Says the Brook...................... Boehnlein
Irving Beruin Stanparp Music CorRPORATION
Appassionato No. 2. .. ... Tyson
Depondencyerr i s o Williams
VODROANCE: soucivss & v 5 sits & o & 00 & 506 ¥ 0 & KRl Baron
The Simpleton ... Delille
Allegro Buffonesco. ....................... Kempinski

Editor’s Note:—This department is maintained solely for
the benefit of the busy musician who wishes to keep in
contact with the new publications released from month to
month by'the various publishers. All publishers are in-
vited to submit their new issues for listing. From the
music received, Mr. del Castillo makes his own selection
of the numbers on which he wishes to comment, and is
subject to no editorial restriction (save that of space lim-
itation), that his brief reviews may fairly represent the
frank opinion of a practical music buyer and user.
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Music Chat from Washington

By IRENE JUNO
HE METROPOLITAN has told the publie, via the

press, that it will close its doors due to argument

with the musicians, When in doubt blame the
musicians. Bad business is due only to the bad music,
but when the business is good it's always the picture.
Wonder if anyone ever admitted poor business was due to
poor pictures, The Met orchestra is reported going to
the Barle. They forgot to say where the Earle orchestra
was going.

The Washington College of Music announces the largest
enrollment of its history. Many interesting public lec-
tures are scheduled for the winter season, and their recitals
and concerts, both at the college and in the Auditorium of
the Central High School, have been given to large and
appreciative audiences, Iannie  Roberts, head
of the harmony and theory department, must stay awake
nights planning musical thing-a-ma-gigs for her students to
write. I am fortunate enough to he in her class, and I
never had so much to do and so little time to doitin, I
think it must be lots easier to be a Bachelor in the
Matrimonial Sea than a Bachelor of Music. ... The
Theatre Organ Department of the Washington College of
Music is installing a sereen and picture machine for actual
screen work, A full class and a waiting list is in evidence.

Organists come and go like a parade of wooden soldiers,
on the Fox Wurlitzer, Stanley Wallace who, it is rumored
has gone abroad again, was the first. A chap named New-
berry dropped in on us while I was in New York, and last
Sunday who did I see but Spencer Tupman playing organ,
I knew he was a crackerjack pianist and had been up in the
North playing for summer hotels, but where did lu" get his
picture organ experience? If he intends to stay with us, I
do wish he wouldn’t play on the middle manual with both
hands and all the 16 ft. stops down.

Jesse Heitmuller, pianist; TFritz Maile, violinist and
Ludwig Manoly, cellist, were featured at a recent xlnnsiv:ll
given by the League of American Penwomen at their club-
rooms, 1108 Sixteenth Street. The Fritz Maile String
Quartette was a feature at the November Musical,

Jesse Heitmuller announces that his store is headquarters
for compositions by Washington composers, and society is
coming to him to buy the compositions by the members of
the League of American Penwomen. Mrs. Larz Anderson
has offered a prize to the Music Group of the League for the
hest composition submitted before the Committee this
spring.  As I am chairman of the Music Group, I can assure
you that manuscript paper, pens and pencils are much in
evidence at group meetings and everyone wants you to
“Listen to this.”

Viola Abrams has been engaged by the Washington
Opera Company for their eight performances this season.
With her regular work at the Met and the Opera season on,
the only time to catch this busy little harpist at home is
between twoand six A. M. She will be oneof the features
at the January Musical by the League of American Pen-
women.

Karl Holer's Choral Work Triumph of the Dance is re-
ceiving high praise through the West. Irom Portland,
Oregon, comes word of its use by the MacDowell Club
Chorus of that city, with sincere praise from the president
of this celebrated chorus, Mrs. Elbert C. Peets.  Mr. Holer
dedicated the song to the Chaminade Glee Club of this
city, & woman’s chorus.

Here and There About Town: — Harold 'I'. Pease is going
merrily along and on his steenth organ recital. 1 you
want to know what they are doing you have to go over and
hear them, for their names never appear in the paper.
However, with the assistance of Wesley Etris, Manager,
Pease seems to keep the crowd coming. Arthur
Thatcher is reported doing very well at the Chevy Chase
Theatre. Certainly wish him luck on that set of four
“Wicks” whistles, some augmented — some more dimin-
ished. Maybe now the Met is closed they will put the
old Moller out to Chevy Chase. The Moller has more
quantity but not much more quality. ... Iarriet
Hawley Locher has moved to the Earle Theatre Building
and enlarged her department. She is so busy she is seldom
seen and spends much of her time at the various Stanley
houses through the East. Children’s Morning Shows are
shown at the Colony, Ambassador and Chevy Chase.

Ida V. Clarke is more than holding her own at the Apollo.
She did an accordion spotlight specialty and took three
encores. Her applause lasted half way through the
comedy, Sheis still doing feature organ novelties. . . .
Thelma McKee of Danville, Virginia, is taking a theatre
organ course at the Washington College of Music. . . .
Elsie Colton of Elmira, N. Y., is also numbered among the
students in the post-graduate course. ... Martha Lee
was rushed from the organ bench to the hospital one Satur-
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Still Flying Higher and Higher

And Now Sharing Honors with NATIONAL EMBLEM and OUR DIRECTOR

Respectth

— My Dadicated 1o ¢
Commander A C.READ, United St Navy 0

e ‘ﬁE.BlGELow 5 |

s bk OUR DIRECTUR " Riblished |
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PHONOGRAPH ORC

il PLAYER PIANO MASE G EA !
27 zl|

Band, 60c net
Orchestra [Small] 50c net
Orchestra [Full] 75¢ net
Sax. Band, 75c¢ net

LL SAXOPHONES in
ALL arrangements,.
and TENOR BANIJO
CHORDS

=<l

Piano Solo, 40c net

Buy from your Local Dealer, or

WALTER JACOBY, Inc.

120 Boylston Street, Boston

ESTABLISHED 1876

THE OTTO
CINCINNATI,

MUSIC PRINTERS

ENGRAVERS AND LITHOGRAPHERS
PRINT ANYTHING 114 Mus‘%‘TlMATES GLADLY FURNISHED

ANY PROCESS
REFERENCES, ANY PUBLISHER

ZIMMERMAN ° 353

MUSICIANS: Add to your book these three fascinating
foxtrots

“SWEETEST GIRL”
JUST A LITTLE BLUE
LOVE ME AS I LOVE YOU

Orchestrations, 50c C(lC]l} 3 for $1.00
Sheet Music, 35c¢ each) None Free

XLNT MUSIC PUB. CO., 1523 Ohm Av., N.Y. City

HEARTACHE MEMORIES AND YOU

Charming New Waltz Ballad  Orch. by Harry Alford
Sheet Music, 35c—Full Orchestration, 50c

Postpaid Cash with Order None Free

DELTA M. FIELDS {57 deaen Caht;

day night and underwent an operation for acute appen-
dicitis.  That was three weeks ago, and still no one is
allowed to see her. Physicians do not feel sure of her
rocovery. Martha had planned to marry the following
week and leave organs and theatres flat. Blanche
Levinson, pianist at the Leader is studying organ at the
Washington College of Music. Blanche will be one of the
coming organists in the city soon. She takes to organ play-
ing like a duck to water. Deffos and Williams,
two dance pianists, are also making use of the jazz stop
on the College organ. Both boys know their onions.
Sigmund Zichel, for many years first violinist and
soloist of the Breeskin Orchestra went to the Fox, and is
now fiddling contentedly with forty-nine other handsome
young chaps. Ray Delphey, for many years the
main attractionin Fred Clarke'sband at Keith's, has taken
his snares, bells, etc., to the Fox, and rides upand down on
the orchestra pit four times a day. No need to go to
other theatres. You see everyone you ever knew at the
Fox. The ones who are not in the orchestra are in the
house to hear them play. They still have their fifty men
in the pit. Leon Brusiloff is conducting at the
Fox. Leon does the overture and presentations, and then
Fred Starke takes up the baton and it is a joy to hear the
thirty strings open up the feature. Otto F. Beck
is putting on song fests at the Tivoli that are taking with
the Saturday night audiences. On Sundays he stages a
prologue for his picture. . .. Harry Manvell and Mary

Bessemer are being featured on the Robert Morton re-
cently installed at the Hippodrome Theatre. . . .

AL. E. GAYLORD, Arranger, Composer

Musleal Direotor for 21 years at the Leading N. Y. Theatres. Gay-
lord's arrangements of all desoriptiona at out prices. Original Mu-
sle to Song Posms My Specialty. Write for partioulars. 148 Coolldge
Ave., Byracuse, N. Y.

IRENE JUNO, Theatre Organist

Instructor, Washington College of Music. WASHINGTON
;EI’T(CEOSENTAT]VB of THE JACOBS MAGAZINES.
Mail address, The Argonne, 16th St. and Columbia Road,
Washington, D. C.

OR OF
HENRY FRANCIS PARKS 'T‘LSET,{‘T“RCJ%R}]GAN
i . Musi itic, Chic
e i CAGO REPRESENTATIVE of THE
JACOBS MAGAZINES. Mail addrees, 522 Belden Ave.,
Chicago.

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theatre Organist

TTLE REPRESENTATIVE OF THE JACOBS
%iEA‘GAZINES. Mail address, 4030 Eastern Ave. Seattle,
Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cass Technical High School. 2421 Second
Boulevard, Detroit, Mich.

NORMAN LEIGH, Composer, Arranger

Musical manuscripts criticized and revised. Arrangements
for piano — either songs or instrumental. Terms upon re-
quest. ~Address care of The Jacobs Magazines, 120 Boylston
St., Boston, Mass.

ALANSON WELLER

NEW YORK REPRESENTATIVE OF THE JACOBS’
MUSIC MAGAZINES.

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 886 55th Street, Milwaukee, Wis.

The del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass.
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You Can Get It in Boston

Bosion s one of the most imporiant music publishing centers
i the world, in point of iotal ouipul, wumber and prestige of
s publishing howses and diversified ly!u of music represenied
I8 thelr catalogs. "Whalever you meed in music, you can gol
il in Boston,"

Dance Pictures for Orchestra
By Charles Repper
SMOCKS AND FROCKS
Full Orchestra Parts, . . . $1.25

LA JOYA (The Jewel)

Full Orchestra Parts, . . . $1.25

C. C. BIRCHARD & CO.

221 Columbus Avenue, Boston
Send for Calalog

WHITE-SMITH MUSIC PUB. CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and Incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections.

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60¢

Send for caialogs and informalion.

MUSIC S8UPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Musie, N. E. Cons. of Music,

Issued with complete Instrumentation and FULL SCORE
or Conductor's use and study.

8mall Orch,, 75c.  Full Orch, $1.00  Score $1,25

Sond for details of instrumentation end list of wumbers
slready issmed.

THE B. F. WOOD MUSIC CO.

88 8t. Stephen St. 84 Newman 8t., Oxford Street
Beston Londen W. 1.

OLIVER DITSON COMPANY
179 TREMONT ST., BOSTON

Publishers of Music and Its Literature

Creators in the Field since
Our Foundation
In 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Conatructive Developmint
Consnlt the Ditson Catalog

Rafer 10 Ditson Announcemeni, page 8

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Musle for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, ete.
BAND AND ORCHESTRA MUSIC

Send for Catalogs

2,000 ORGAN COMPOSITIONS
For Church, Concert or Theatre

Send for catalogs of our low priced Piano, Vocal
and Organ Music, Anthems, Cantatas, etc.

WM. E. ASHMALL & COMPANY
100 BOYLSTON ST., BOSTON, MASS.
Music Publishers—Established 1877
Formerly in New York City and Arlington, N. J.

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, * RERHAM

Spokes From The Hub

By Norman Leigh
LI",H MISERABLES was filmed as a tribute to the

genius of Victor Hugo, with the French government

as patron, Noexpense was spared to make authentic
the historical detail and selection of locations. As origi-
nally produced it required five nights for presentation.
The film was cut for American production to fill about two
hours and fifteen minutes. This was accomplished with
no detriment to the continuity of the story.

The task of compressing the stupendous canvas of this
tale into the confines of a screen drama was not of the
casiest. To interpret a character which, like Jean Valjean,
has become almost traditional with the reading public,
in such a manner that it would not clash with the precon-
ceived ideas held of it by the same, certainly held difficul-
ties which are not to be disregarded. Both the director,
M. Henri Frescourt and M. Gabriel Gabrio, the latter
interpreting the character of the regenerated convict, sue-
ceeded admirably in the tasks set for them —in the case
of M. Gabrio, exceptionally well. Making allowance for
the slight, very slight in this case, over-emphasis native to
the Latinstage, one could say that here was the ideal Jean
Valjean. Mgr. Myriel, the humane and kindly churchman
of the book, became somewhat sticky in the hands of
M. Paul Jorge, and Cosette grown up, played by Mme. San-
dra Milowanoff, failed to capture the sympathetic in-
terest which, possibly, was her due.  Cosette the child
(Mlle. Andree Rolane) was quite another matter. I have
never witnessed a like talent in a child of her years, If
she lives I make prognostication here and now that she
will become one of the great emotional actresses of her time,
At present she is possessed of all the mobility of expression
and wistful appeal that have helped raise Lillian Gish to her
unique position in the realm of the silver sereen — and she
is still of an age which does not make of the word “baby” a
term out of place when applied to her. A remarkable child.

I cannot agree with the encomiums which appeared
in the local press concerning the pictorial qualities of the
film; in this matter it was somewhat disappointing, at
least to the writer. Whenever a departure from plain
lightings was made, the resultant effect was more hizarre
than pleasing. In addition, the use of the vignette, a
device which, in matters photographic, is unescapably
associated with the horrors of the plush covered family
album era, is no more welcome on the screen than else-
where. 'The local presentation suffered from a somewhat
inadequate orchestra for the score which was collated by
Hugo Riesenfeld.

AT THE METROPOLITAN — Richard Dix in The
(lay Defender, Tt is said that Mr. Dix objected strenu-
ously to appearing before his gum-chewing and shirt-hereft
clientele in the role of Joaquin Murrieta, the dashing, eye-
rolling, guitar-strumming hero of this lively melodrama.
If this statement is not steam from the over-heated head
of some press agent, then I make so bold as to state that
Mr. Dix was very much in error.  To my great surprise the
gentleman showed himself, in this picture, as something
more of an actor than I had given him credit for being. "The
tale has to do with the low villainies of a Nordic scamp
and their interesting frustration by the Spanish Murrieta;
the scene, the early days of California. A lovely heroine
enters into it as also do knife throwings, gun play, and the
shadow of a lynching. During the course of the drama
there occurs, between the Nordic villain and our Latin hero,
the prettiest rough and tumble that I have clapped an eye
on for many a weary semester. One must not forget to
mention Mr. Fred Kohler who, as the bad boy of the piece,
contributed his share to the making of this catch-as catch-
can the realistic thing that it undeniably was. Blood and
thunder, to be sure, but then I confess to a weakness in that
direction.

The balance of the bill was of a high excellence with a
stage presentation, The First Annual Review, of more than
ordinary interest and variety.

As far as I am concerned, the hest all-round show that
I have yet witnessed at this house.

- so s s

Chicago, Ill.—One of the branch stores of Lyon & Healy,
the large music house in Chicago, was completely de-
stroyed by fire recently. With typical alertness business
was resumed within three days in quarters a few doors
from the burned store. Lyon & Healy have prosperous
branch stores in strategic parts of the city. Only recent-
ly the Woodlawn branch, in the south side of the city,
moved into greatly enlarged new premises.

Fort Worth, Texas—Al Morley, formerly of Chicago, who
has been in San Antonio for several months recently
opened the new North Theatre in this city for Balaban &
Katz. Mr. Morley has demonstrated his value as a hox-
office attraction.
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You Can Get It in Boston

Prectically every typs of musical Instrsment (s wmode in
Bosiow, and every phase of ihe music imdmatry s raprasenied
by af least one Bosion frm. "Whotever you seed in insiry-
ments, accessories or service you can fnd in Bosion,"

SPECIALIST

in
All Kinds of Wind Instruments

BOUGHT~SOLD—-EXCHANGED

Expert Repalring. Nickel, Sliver,
Gold Plating. Reasonable prices.

Agent for Olds Trombone and Martin Band Instrumenis

ERNEST U. WURLITZER

38 La Grange Street

PETER EDWARDS CO., Inc.

Agenta for
Holton and Gretsch-American Band
Instruments

EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Boston, Mass.

Dealers in New and Second-Hand
Instruments

234 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

“THOMPSON’S”
Saxophone and Clarinet Repairing

Instruments Bought, Sold,
Exchanged and Rented
Gold and Silver Plating Accessories
457 Stuart Street, Boston, Mass.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G string (guaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish — Cleans, restores and polishes. The
most unique and effective polish made,
String Oll — Actually cwres wire-loose atring rattle,
Easy to use.

These “Ortholonic” Specialiies are @ mecessity o the
violindst,  Send for price list.

JOHN A. GOULD & SONS

330 BOYLSTON STREET BOSTON, MASS,

PIANO
ACCORDIONS

Manufactured
Imported
Send for Catalog

Alfred L. Fischer Co.

w224 Tremont St. Boston

“THREE STAR" TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

LVA-BET CLARINETS
SILVA FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

HE true artist will find in these
Vega Violins qualities suppos-
edly found only in areal old
master's violin. Vega Master Re-
roductions range from $200 to
550(1 Other Vega models $50
and up.

The amasing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

Ses the Back Cover of this dssue

A Iz
Write for The 4 A Co.
i free trial offer. 7R
:‘:lyd;yl;l::nt ik 157-93 Columbus Ave.

lan
atalog on my%md or Oreh. Lnst.\ Boston, Mass.

Made in Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
It's a beautiful green. At your dealers or wholesalers.
HOWARD E. COUCH 805 Washington 8t., Boston

WALTER JACOBS, Inc., Boston

Publishers of
MUSIC FOR BAND, ORCHESTRA AND PIANO
CATALOGS AND THEMATICS ON REQUEST
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Publications for

SCHOOL

Orchestras
and Bands

Complete vatalog and sample violin and
cornet books sent FREE upon request

EMIL ASCHER, INC.

315 FOURTH AVENUE NEW YORK, N. Y.

he
MVSICIAN

A monthly magazine for those
who study and teach music—De-
partments for all types of music-
iang—Illustrated articles of prac-
tical value—Vocal and instru-
mental music with each issue—
Depm’tments for Pianists, violin-
ists, organists, singers—

The Leading Quality Educational
Musical Magazine in America
Per year, in the United States,
$3.00 (Canadian Postage 25¢ ex-
tra; Foreign 70c extra, Send §1.50
for a six month trial subscription.
Published by

Paul Kempf, Steinway Hall, New York

Clarke’s
Trombone Method

Teaches how to Ylny the slide trombone
correctly, Furnishes a definite plan for
systematic practice, Mailed upoa re-
celpt of money order for $2.50, Pub-
lished by

ERNEST CLARKE

167 Rast 89th St. New York Olty

“MAJESTIC” Overture

By CARL LAWRENCE

Price, small orchestra, including first saxophone, solo and
tenor banjo (18 parts), 85¢ net. IFFull orchestra, $1.25 net.
Full band, $1.25 net. Sample parts FREL,

J. E. AGNEW, Pub., {i0H 8! Ve

If you are looking for a
Dependable Reed, try

THE ERNST SPECIAL

A reed which has been used and en-
({orsed by artists of note for a long
time. Its popularity was created by
merit alone. We are now able to
supply the reeds in any quantity and
we invite you to order sample reeds
for a test.

Note the Special Prices

ERNST SAXOPHONE CONSERVATORY
150 West 77th St., New York City

Enclosed find money order, for which please send me one dozen of your
“Ernst Special” Saxophone Reeds as per introductory prices shown.
Regular  Special Price
Price with this Coupon
Per Doz. Per Doz,
SOPRANO SAXOPHONE 4 $2,50
ALTO SAXOPHONE ...... o208 3.50
4,50
5.00

SOFT MED. STIFF

Montreal Musical News

By Charles MacKeracher

If drummers and marimbaphone players are entitled to a
place in the Hall of Fame, then I recommend none other
than Pete Morin for such honor; not only hecause Pete has
made himsell an attraction at the Plaza Theatre where he
has been situated for the last five years, but also because of a
certain performance in which he participated some two or
three years ago. The performance referred to was: the
sereening of DeMille's T'en Commandments. Tt is not easy
to imagine this feature heing presented to the public for the
first time accompanied by only a pianist and a deummer, yet
it was accomplished admirably, If I remember rightly, no
music, cue-sheet or notes of any kind were used, the music
racks being bare, and Pete and his pianist played the lengthy
epic from memory, The guests were delighted with the
musica’ setting, but to Mr, Morin it was allin a day's work

PETE MORIN

I'rom the picture of this Montreal boy that is reproduced
in thisissue it will be observed that he has not been miserly
in purchasing equipment, yet none of his traps is a mere
ornament, This percussionist is master of them all.
Pete, who comes from a musical family, is a happy-go-lucky
kind of a fellow — but he is to be married in the spring.

The New Empress Theatre opens early in 1928, and
musicians are watching developments as a cat watches a
fuerier. We have it on good authority, however, that an
organ is being installed. Formerly, the Westmount was
the only theatre in the west end of the city, yet it never was
or has been a success. It is a beautiful little house; film
fare always excellent; an ideal location, ete. — yet the
public remained absent with overwhelming unanimity, and
the reason is plain and simple.  For years the owners saw
fit to set aside twenty-five dollars a week for their music.
We regret to say that the music was not worth even that
price, but you can’t get very good music for one hundred
dollars a month — not even in Montreal, where prices and
“hours” are disgraceful at present, It is pleasant to
mention that there will be some big changes very shortly.

A fine example of how a theatre should be conducted is
being given by the Capitol. To a casual observer it would
seem that organist and orchestra play alternately fifteen
minutes each. The orchestra members appear and dis-
appear so- often that one might think they are playing
“musical chairs,” but the organist usually finishes the last
feature alone.  There is only one “Capitol,” however, and
with the musicians in other theatres conditions are pas
trop bon! The biggest offenders are the owners of a large
chain of houses, and in the most of them the hours are too
long, with the possible exception of the relief players and
for them the salary paid is disgustingly low. From seven-
thirty until eleven o'clock, with little or no rest period, is
too long a session,  The relief players should return at
ten o’clock and finish the show. Most relief players of
whom we know are worth easily twice the salary they are
receiving at present.

Around the Strand: This theatre is to undergo minor
alterations. The pit is in for a big overhauling, but a
rumor to the effect that a tunnel will connect the pit with
the St. Antoine Tavern seems to be groundless. Mr. Eck-
stein has just arranged Soliloguy (Bloom) and Waliz
Primrose (Bernard Baine) as piano solos. Apex did the
recording. Armand Meerte's work keeps up to his usual
good standard. Armand will never starve to death unless
he loses his reason, but then he could be a drummer. (Not
serious Mr. Wyness, just funning.) We shall hear more of
Armand next month, also the sad story of how Billy was
unjustly arrested and thrown into the can.

Raymond Fagan and his eighteen-piece orchestra has
been succeeded by “Sleepy” Hall and his orchestra at the
Venetian Gardens. Fagan’s men were called the “aristo-
crats,” but it should be understood that this in any way
does not include the patrons of the Venetian. Oh dear, no!
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with the incomparable KRUSPE
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inall registers. You'll do well totry
an easy-blowing KRUSPE before you
buy your new horn. Ask for our
free illustrated price list. Let
us explain our easy trial plan.
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Professional Agent
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1928 F LUTE,;/
Models Now Ready
/

Many New Refinements
Easier Playing, More Re-
sponsive, BigLowTone
—with ease of playing
in high register main-
tained. Workman-
ship and finish be-
yondcomparison.
Endorsed and
used by lead- ¢
ing flutiststhe
world over,
this instru-
ment will |

instantly
appeal to the
most discrim-
inating artist.
f Let us send you

particulars regard-
ing this beautiful in-
strument —or, better

forpersonale
Tllustrated litera-
%/ ture,as v a8 information
on our easy-payment plan,
free for the asking.

Large List of Bargain
Flutes Available

Elkhart.Tnd.

Verne Q). Powell
Flutes, Inc.

Artist Flute Makers

The Profession is invited
to visit our fine new shop,
wherein are made the Verne Q.
Powell Silver Flutes and Piccolos.
Complete equipment for repairing
of high grade instruments, In~
295 formation mailed on request.

Huntington Ave.
Boston

NO PRESSURE--BY MAIL

Original No-Pressure School Established 1910
ALL INSTRUMENTS--BRASS AND REED

There is a KNACK in plaf;ing your instrument. This knack {s founded

on a sclentific basis, Play right and you will play with ease and

Yet control of theentire reglster and resources of your instrument.

f your KNACK is wrong, no amount of practice alone can cor-

reot it, Your knaok must be set right, Complete partioulars in our
FREE-BOOK-OF-POINTERS
VIRTUOSO MUSIC S8CHOOL (Dept. O) Buffalo, N, Y.

Please send FREE “BOOK OF POINTERS"

Name Street.

City. ... State I play
Bemprmacyepere=ya
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THIS PRESS
LIST OFF

FOR BAND JUST

GOOD BAND MUSIC

The *FILLMORE ADVERTISER" will bring

to you the sample solo cornet parts to these

new band publications, and also other things of

interest to the band and orchestra musician,
Send for a free copy.

Price
COLLEGE PRIDE MARCH, by John J. Green-
awald. A real peppy march with the college
sing Notdifiellts oaim s coiviis i em vy §

THE MAVERICK MARCH, by E. E. Noel. A
snappy march in two-four metre, Trio has mel-
ody for altos and reeds, with accompaniment be
the cornets and trombones in staccato, Not diffi-
e . L . o 60

GIFTED LEADERSHIP MARCH, by Henry Fill-
more. Dedicated to Frank Simon of l!xc Armco
Band, Middletown, Olio. He says, “It's the best
march that Henry Fillmore has ever written, emgil
I am glad to have such a march dedicated to me,
(Also published for Orchestra) ,.........ov.00, .60

PLAYFELLOW MARCH, by Henry Fillmore, A
rattling fine Alla Breve m.nrhvvxliﬂun-nr,‘ and
has splendid work for the reeds, (Also published
OB e e e e .60

e oo displaying the depth
y. By Henry Fillmore. ,60

MARBELLA, VALSE ESPAGNOLE, by James
M. Fulton. A brilliant concert valse with plenty
of expression and 8taccato ,.......ivervavsoiss 1.00

DEEP BASS, a song
of the BBb Bass,

ENTRE;NOUS (Between Ourselves) OVERTURE
n by Everett J. Evans, A really fine overture that
will surely gain recognition with many n_[ the
standards. Dedicated to the composer’s friend
and world-known Herbert L. Clarke...........

FILLMORE MUSIC HOUSE

528 Elm Street Cincinnati, Ohio

Hlandarsun Uniforms

f your band wants distinctive,
classyandattractive Uniforms
of a high standard of quality,
materials and workmanship,
write usfor catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments,

Prices are lower than other manufacturers will
quote if based on our superior outfits,

HENDERSON & COMPANY

Eleventh and Race Sts. Philadelphia, Pa.

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.
Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample

“LOOK OUR WAY”

We Sell Direct! Uniforms made right hel:e in our
ow.n Fn:lnrl: You save the Middle Man's Profit.
We have made a specialsy of manufacturing

Band Upiforms Since 1898

; te for Catalog and Samples of Cloth; you will be
Ei':lmdmwith oug low,"mwnablo prices. "‘Saligfac-
tion, Atland, workmanship guaranieed.

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa.

BANDS! BANDS! BANDS!

=t bands, Scout bands, Legion bands, girls'
E:‘;%‘:l. l?:;s 'banogg.nyotamg bands, beginning bands. In fact any
band should use the

Root Beginuer bﬁ@@‘-"’kyﬂ' | Bl " Thi

i is the “old standby" and is used
:hl;\ex:uatnth: l:Jt.nse.dand Can. Sample copy to leaders on request

E. T. ROOT & SONS 1516 East s5th St.

Chicago, Illinols

BAND ROOM BITS

CAPT. WILLIAM J, STANNARD
Bandmaster, United States Army Band

The Army Band (pictured on the January Band Monthly
cover) recently made several recordings of concert and parade
numbers for the Fox Movie Tone, The band, seventy strong,
leaves Washington in January for an w\lrml‘/w.I concert tour in
the Middle Atlantic and Central States, The twenty three
clarinet players are all equipped with Silva-Bet clarinets, Cap-
tain Stannard claims his silver clarinet section not only improves
the band from the musical standpoint but adds to its general
appearance.

T s

A Successful Municipal Band
'-FHH Bedford Municipal Band of Bedford, Ia., is an
organization of many years' standing. The director
of the band, W. W. Mitchell, has just completed his fourth
concert season with the organization and is now starting
winter rehearsals preparatory to what will apparently be
by far the most successful season the Band has ever experi-
enced. Inaddition to the winter rehearsals it is planned to
play, this season, a number of winter concerts in the new
Bedford auditorium which was completed this fall.

In connection with his work with the band, Director
Mitchell tells us: g

“It is our policy to rehearse twice each week the year
round and thereby keep the organization in top-notch shape
allthe while. The summer concert season commences May
first and extends to October first, during which time we
play one weekly concert each Saturday night as well as a
few special concerts in the park on Sunday uﬁvrnm.ms.l In
the past, interest in the organization has |w1'n.In:nul:unvd
during the winter months by a series of radio ('(lll('(‘l.'ls.
We have broadeast a number of times during the past few
years over the following radio stations and with very
;,rrutil'yingrcsulls; station KMA Shenadoah, station K l‘le”
Shenadoah, station KSO Clarinda, and station WHO
Des Moines. .

“The personnel at present comprises ahout twenty-five
members. However, during the coming season we plan to
increase this to about thirty players by adding from our
waiting list the necessary number of new players. 'I:hu
Bedford Municipal Band is financially supported by a city
band tax — together with a liberal subscription donated by
Bedford merchants. The Band’s budget for expenditures
is about $1800 per year, not counting, of course, salaries
paid members on special concert (‘ngzlgcnlcnts,i’

M. Mitchell also directs Municipal Bands at New Market
Ta. and Hopkins, Mo., and has been doing so for the past
three years. Iach of these organizations plays a weekly
concert in its community during the summer months.
The Hopkins Band has twenty-five pieces and I\:cw I\.lurket
about twenty. During the Taylor County Fair this past
summer Director Mitchell combined these three bands
into one big organization with splendid results. ]lc. ){Iaus
to repeat this combination presentation a number of times
during the coming year.

L

On September 1st a new state law went into effect in
Michigan, which reads as follows: : .

“SEC. 14. The Superintendent of Public Instruction
may, in his discretion, grant teachers’ certificates to

A Band 1s a Band

Whether composed of youngsters
playing their first tunes or seasoned
artists led by a Sousa,

But neither outfit is a real band in the
minds of the players, or in the eyes — and
ears —of the public, without suitable
uniforms, Every band deserves the help
and inspiration of good uniforms,

The price need not be prohibitive, Let
us tatk to you about it, A postal card
will do it,

[HLING BROS. EVERARD (.
Kalamasoo Uniform Co.

KALAMAZOO, MICHIGAN

Let Us UNIFORM
YOUR Band Also

Write for our beautifully {llustrated
catalog, and splendid line of samples
Y showing 110 grades and shades of cloth

We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices,

We put the “FORM” in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

& UNIFORMS
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5
\ ’«* produced by EVANS have satisfied Bands 3
i and Drum Corps for almost three-quarters .
m of a century. Surely this is proof enough :
/ “
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that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Snm';.lc: :I Cloths and Quotations.

GEORGE EVANS & COMPANY

Since 1860  Philadelphia, Pa.

132 North Fifth Street
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ding discovery of basic principles applied
toAt‘llxea ;)?rueno( B'ACH mouthpieces has revolutionized
tone production on cup-mouthpiece instruments. With
this new bore a remarkable tone quality is produced
with the slightest effort. The high and low tones ring
clear and true with brilliant timbre and unlimited vol-
ume. No mouthpiece ever approached its quality.
Accept no imitations which are in themselves an ad-
mission of the superiority of the genuine BACH, The
original BACH bear our firm name, Sold by every
progressive dealer. Write us for descriptive circular,

VINCENT BACH CORP. {75 fasStet

[ = 1 —

lr_-(‘;ood, Snappy Band Arrangements
made from Lead Sheet, piano, or rough lket(_:h.
Copying done, transpositions made, etc. Price
reasonable, satisfaction guaranteed. Ask me.

LE. C. Foster, Box 497, Durand, MlchJ

E u ]« o [ = . |

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with piunol accompanimgnt,

rhythm studies, charts on tone, fingering and position.

Teachers' Outline. Address —
PARKINSON'S SYSTEM OF CLASS INSTRUCTIO
Morningside College Sioux City, Iowa

©LZ scnoor and Amarsu
ORCHESTRAS AND BANDS

Catalog and sample Violin and Cornet books sent F REE upon request

EMIL ASCHER, Inc. }SFQURTHAVE.

New York, N. Y.
Music Publishers Since 1879
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special teachers of band and string instruments, He may
also, in his discretion grant teachers’ certificates to special
teachers of vocational subjects for all-day, evening and
continuation schools in accordance with the standards
provided in the State Plan for Vocational Education.
Such certificates may be issued in such form and for such
period as he may deem advisable,”

Mr. Hubert Bearss, a York agent, was one of the first
musicians in the state to be granted a certificate under the
abovelaw. Toobtain it he had to appear before the Board
of Examiners at Lansing and pass a written examination,

— Yorl Sales Staff

e

Rudy Wiedoeft—By Himself

\A/HEN Rudy Wiedoeft, renowned saxophone virtuoso,

was recently asked to give a sketch of his career, he
was seemingly at a loss to know why “the biography of a
life filled with saxophone and other troubles should be
wanted.” However he tells us: “The first hurdle was set
in place when they named me Rudolph Cornelius Wiedoeft.
By hard living and two-fisted persistency I have been able
to hop over it and cut this to ‘Rudy.” The struggle, how-
ever, has left its mark on me. My youthful days, as I re-
call them, were spent chiefly in trying to dodge clarinet
practice, but the struggle was too great for one of my tender
yearsand so at the age of ten I was made the clarinet section
of the Wiedoeft Family Orchestra at the Imperial Cafe,
Los Angeles. After a few years of this I realized that my
life had been built around a clarinet and that I was left
with but one prospect for success — to really master the
instrument. 1 practiced tonguing every spare moment,
Rapid tonguing, especially fascinated me.  Even on the
train T would take my mouthpiece and reed and'see how
many times I could tongue between each click of the rails.
Soon I developed myself to the point where I served as
soloist with several well-known bands,

“In 1914 T met my first saxophone. It was a case of
love at first sight. 1 not only liked it — I saw its possibili-
ties as a legitimate instrument. By dint of eight to ten
hours of practice a day I was able to attract a measure of
commendation and applause, Then in 1916 I came to
New York and recorded the first saxophone solo for the
dison Company.

“The war found me in the ranks of the ‘Devil Dogs’,
but recognition brought a transfer to the Washington
Marine Band. Since the War I have devoted the major
part of my time to composing and phonograph recording.
I have taken three season-tours with the ‘Eight Famous
Victor Artists’ and have played various recitals as well as
feature solos. Included in the Jatter are several appear-
ances as feature soloist at the Capitol Theatre, New York.

“Contrary to most typical musicians, I find that my
trips to the barber are becoming more and more devoted to
tonic and less to shears. However, on second thought,
this may not have been caused by a revolutionary musical
nature — but by trying to keep pace with a saxophone
question box I am conducting, and through finishing my
Method which is finally in print.  But seriously, I am very
happy to know that the saxophone is really taking its
proper place among the other recognized instruments and
am very proud of the small part my humble efforts may
have played in accomplishing this end.”

e Y P r—

Keeping Posted (continued from page 54)

REPRODUCTIONS of famous old violins, violas, 'cellos
and basses by Andreas Morelli, master workman, are fea-
tured by Henry Stadlmair, Inc., of New York. It is said
that the filler and varnish produced by Morelli closely
approximate those used by the old masters inasfar as results
in actual use are concerned. The Stadlmair Catalog also
shows a fine line of bows for violin, viola and ‘cello, made by
G. A. Pfretaschner, who also contributes reproductions of
old violins to the Stadlmair line. This firm also controls
the importation of Paul Dupre Conservatorie, Paris,
professional clarinets. These are modern instruments and
follow the conventional clarinet construction, being made
in two pieces and also having a detachable bell and baxrell
joint. The firm isat 115 East 25rd Street, New York.

THE VIRTUOSO MUSIC SCHOOI, of Buffalo, New
York, publish a series of methods for the saxophone, cornet
and trumpet, clarinet, and trombone and baritone, written
by W. M. Eby the well-known originator of the “no-pres-
sure” system of playing brass instruments, Among the
prominent musicians who indorse Mr, Eby’s system are to
be found Herbert L. Clarke, H. Stambaugh and Charles
Schwartz of Sousa’s Band, and Robert E. Ross of the same
organization. Such recommendations must, from the very
nature of their source, carry considerable weight. Harold
O. Stambaugh, solo cornetist of Sousa’s Band says, in a
letter to Mr. Eby: “You taught me to play without pres-
sure and to get the high notes, I can run from pedal G
up to the second G above high C.” That would appear
high enough, in all conscience, say we.,
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HAND MADE REED FREE

To introduce our new hand made saxophone and clarinet reeds we will
State which size and flexibility,

FREE sample.

cover cost of postage and packing.,

Norbert J. Beihoff Music Co.

811 47th Street Milwaukee, Wisconsin

send a
Enclose 10 cents in stamps or coin to

Publishersy of
Professional Saxophone Technic Simplified, un e ducation for saxophonists §2
Course in Modern Embellishments, g course in hot imptovising . ., $L5
Jobbers: Edw. B. Marks, N. Y. City Specialty Music, Milwaukee;
Lyon & Healy, Chicago

PERFECTION

(Self-Locking Hook)

SAX. STRAP

Quick adjustable 1/4 inch hard
black silk cord, A quick off and
on hook. Feltlined black leather
strap, 1 1/2 inches wide at back of
neck,

CHAS. E. OLSON MUSIC CO.,

2 IN lReed Trimmer
REED CASE
Soon pays for itself in cost of Reeds,

If there is one that is better we have not
seenit. Regular price, $1.50

Special Price, $1.00

1700 Clinton
Avenue

Your Dealer or Direct
Minneapolis, Minn.

. WANTED AND FOR SALE |
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BAND DIRECTOR and instructor with best references
desires permanent position. Shrine, Grotto, Municipal or
Industrial organization. High school band in connection.
Address Box 100, Jacobs' Magazines, 120 Boylston Street,
Boston, Mass. (1-2-3)

THOROUGH MUSICIAN who plays several instruments,
violin and clarinet leading, would like to locate in some good
town of 3500 to 5000 population. Would take light work of
some kind such as working in a store or doing stenographic work,
oil station, etc. Can direct and teach band if desired. Best of
references furnished. Address Box 101, Jacobs Magazines,
120 Boylston Street, Boston, Mass, 122

OLD CONCERT VIOLIN (probably Maggini) 14-3/8 inch,
powerful, deep, melancholic tone; will sell for best offer,
or exchange for smaller violin (about 14 inch). Tone
value not less than $1000, Reason for exchange, violin is
a little large for owner. F. WINKLER, 109 134th Street,
Richmond Hill, N, Y. (1)

FOR SALE Holton Revelation Slide Trombone, 1. p. silver
plate, gold bell, 7 in. Open center case good as new. Cash
$35.00, JAMES CASE, 411 Erje Street, Little Valley, N, Y. (1)

YOUNG MUSICIANS WANTED Young men who wish to
attend high school and play in Cadet Band. Inducements
offered to piccolo, clarinet, solo cornet, 2 altos, trombone, bari-
tone, bass players to augment band. Write or wire BAND-
{\l:\S'l‘lil(, Riverside Military Ac ademy, Box 439, Gainesville,
i,

CLARINET and Saxophone instruction by professional man,
Advanced or beginners, All necessities taught to produce a first
rate performer, Havemeyer (002] (N.Y.) Private.

LOCATION WANTED, — Bandmaster and teacher with
excellent record, finest of references, years of experience, wishes
to get in touch with municipal, factory or school bands desiring
the services of a first-class man. Address Bandmaster, Box 102,
Jacobs Magazines, 120 Boylston Street, Boston, Mass, (1)

CONCERT ORGANIST (in picture work one year) desires to
connect with theatre where music is featured. Commuting dis-
tance of Philadelphia, MORLEY, 1520 Chestnut Street,
Philadelphia, (12)

WANTED — Musicians try our Sight Reading of Music
Course. Write Mt. LOGAN SCHOOL OF SIGHT READING
OF MUSIC, Box 134, Chillicothe, Ohio. (tf)

MUSICIANS WANTED — horns and clarinet players for
Grotto band. ~ Will try and get positions for competent musicians
who will donate services to band. B, T. CLAY, Director,
2736 Bellefontaine Street, Indianapolis, Ind. (12)

BANDMASTER teaching all wind instruments, cornet soloist,
wants change of location. Will start new band and guarantee
you a good band in a short time. Elks and Legion bands.
Write BANDMASTER, Box 1200, JACOBS' ORCHESTRA
MONTHLY, 120 Boylston Street, Boston, Mass. (12-1-2)

WANTED — Orchestra players for symphony orchestra.
Music as a side line, Need string bass, oboe, bassoon, French
horn, flute.  Give full particulars in first letter. ELLIS B.
HALL, director, 1104 Polk Street, Amarillo, Texas. (12)

FOR SALE -Flute bargains in Lot, Haynes, Selmer, and
other leading makes at attractive Frices. Address G, M.
BUNDY, 1119 North Main Street, Elkhart, Indiana. (12)

EXPERIENCED band and orchestra director, able to play
and teach all band and orchestra instruments, desires location,
preferably with school or municipal band. JOSEPH VAREL,
Carlyle, II1. (11)

WANTED — Band leaders, teachers and musiclans to
act as agents for the nationally advertised Vega band and
orchestra instruments, Write for our proposition.
THE VEGA COMPANY, 155 Columbus Avenue, Boston,
Mass. (12)

ART OF CONDUCTING: ILLUSTRATED. $1.00, Post-
paid. Pre-eminent Technique. It will thoroughly pre-
pare you for the position of “CONDUCTOR", J. 0.
COOPER, Musical Director, 23, Beech Avenue, Blackpool,
England. (10-1)

BANDMASTER desires to connect with some real ambitious
organization which has financial backing. I am capable and in
a position through my past ten-years'concert experience to place
you in the front rank as a concert organization. Am soloist on
double and single reeds as well as cup mouthpieces. Ex-army
and navy bandmaster, and have been connected with Europe's
and America's best organizations. Masbnic_organization pre-
ferred. . Address ENGLISH HORN, care of JACOBS Music
Magazines, Boston, Mass. (11-12-1)

$125. Set Selmer clarinets, Bb, A; articulated G#,
forked Bp. Case. Best condition. Cost $325. WUR-
LITZER, 38 La Grange St., Boston. (11¢tf)

EXPERIENCED BAND INSTRUCTOR wanted. Must be
of the highest character, prepared to submit unquestionable
references. Address A. B. CLAUSS, Sec'y, Lehighton Boys'
Band Association, Lehighton, Penna, (11)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and
effort. Endorsed by educators and schools. E.C, MOORE
care of Lawrence Conservatory, Appleton, Wisc. (11tf)

FOR SALE — Vega tubaphone, 5-string No. 3 banjo.
11 inch. Perfect fine-toned instrument, $50.00. First
money order takes it. J. M. WALDORPH, Y. M. C. A.,
New Brunswick, N. J. (11-12)

Learn to Direct
BANDS AND ORCHESTRAS

Get the Knowledge! Get the Knack!
FREE BOOKLET on request. Diploma
granted. Lessons by mail.

VIRTUOSO MUSIC SCHOOL
Dept. O Buffalo, N. Y.

JAROSLAV CIMERA and

@Hear Jaroslav Cimera in Trom-
bone solo recitals from Station
KYW, Chicago, Saturday, 9 to 10 p.m.,
Sundays, 2 to 2:30 p.m.

Apollo Music Co., cnlli.

ERNEST PECHI presene Ll€EDtary Artist Courses

of instruction for CORNET, TRUMPET, TROMBONE and BARITONE., Arranged in four parts for sys-
tematic study; illustrated and exemplified with PHONOGRAPH RECORDS to guide your work. Each
part fully demonstrated; you hear it done as you study and learn correctly,

g

jemmeean- Semecsmcnncnnna LT T TP e cencnsnn

APOLLO MUSIC CO., P. 0. Box 1321, Chicago, Il1.
Gentlemen:
Please send me full information about your courses.

Name

Street

City. State

Instrument

S —.




BIG BARGAINS

5,000 ARMY and NAVY Surplus
Instruments

800 CORNETS

All Silver-Plated with Cases

Mive e $35.00 | Holton ... vvvvvvvvs $45.00
3 Star Boston, ,,,...... 35.00 | King .. L. 45,
York s e 40,00 | Conn, Circus Bore ..., 45.00
300 MELOPHONES
R e e $50.00 | Holton in Eb .. ... .. $45.00
White in Ep. . 45,00 | York in Eb and F. ..., 45,00
CLARIN

Bb and E5 Conn 4 rings and rollers, .
Bb Conn Boehm System . ....... = . A0,
B and Eb Penzel Mueller, 5 rings and rollers, leather case 35.00
Conn 4 Valve Baritones, nocase .. ....... e
Conn 4 Valve Standard E» Basses, no case
Conn Baritone Saxophones . ........
Buescher Baritone Saxophones ., ........
Conn Db Low Pitch Piccolos, brand new

Also there are some Bettoney Boehm System Piecolos; nearly
every make of Robert System Clarinets; Altos, Slide Trombones,

Melody for January, 1928

Let's Get Acquainted

T IS the erroncous belief held by not a few persons in
this country, that not many (if any) prominent saxo-
phonists are known or ever heard outside of New York
City, but such elief is now refuted by this brief sketch of
Verne 1. Powell — undoubtedly one of the foremost saxo-
phone players in the Central States, and one who is well-
known through the radio in the West and Middle West.
Mr. Powell, although not old as reckoned in years, al-
ready has had twelve years of broad experience in public
playing, and during that time also has found a few spare
momentsin which to develop and perfect his own saxophone
method, o method which he is now using at his saxophone
school in Lincoln, Nebraska, where he is located. One
period of his professional work was spent on the Pacific
Coast, where he served for two years in the U, 8. Marine
Band at Mare Island, California, Upon leaving the Coast,
M., Powell returned to the Central States to do more ad-

the tuba and banjo, but somehow or other their names
escape me for the instant.  Palise, of course, doubles on the
banjo, which, with his musicianship, means Jegitimate
banjo playing and not a handful of the first bunch of
notes his fingers happen to find.

Full credit should be given to Jim Palise, their leader.
“Jim” is a noted Chicago leader who has filled such first-
class engagements in the big town as at the Boston Oyster
House, Great. Northern Hotel, Baltimore Inn, LaSalle
Hotel, and the Bismarck. He has a pleasing voice and has
sung in concerts and with the Chicago Sextette, the Cos-
mopolitan Quartette, and the Metropolitan Four in vaude-
ville.  When but twelve years old he was mandolin soloist
with the Spanish Serenaders on the Orpheum circuit. IHe
then studied with Signor Romano Tarnasso but later took
up the violin, giving concerts on this instrument when only
fifteen or sixteen years old, Meeting with an accident to
his left hand he was temporarily forced to discontinue the
study of violin, and he then took up voice with Campanari
of Boston.

WILLIAM J. BENNETT,

!:.Il' crganist of the Bel-Park
I'heatre of Chicago, will be sur-

S
B SRR s 0|

&35

F. W. MILLER, the astute adver-
tising manager for Ludwig &
Ludwig, beat his way to Paris on a

Baritones, Double-Bell Euphoniums, Helicon and Upright Eb and

BB b Basses prised when he sees this picture,

‘hic g 4 § » » a
which was made from a photo- Ludwig drum as a member of the

Jim Palise, then, deserves the major portion of the credit
Kankakee (Illinois) drum corps,

Will be pleased to sell any of the aboye Instruments single 4 L :
or in full sets at moderate prices, but will not be able :u pull)-| for his orchestra’s reputation, for it has been his musical 1':1:\1(»}\ "Ilifn-d" from Bennett's A e Dl b
ish i ime ies i ) i 8 ; e p—t o = : ' >
L‘,’r,ﬁ;r::;,'ril:e"ml:f:“[":p:‘("i',';i,:;'nl‘,,'x,,ﬁ'::,x:, :T:,Z;r::‘r'p;::‘i:, and histrionic ability that h:lfvlmlllml these boys to put over (.:,‘;:”::;, i,mlll' uliil I;I‘IH'I:'H”"‘I'\“:;;; competitions of the recent Legion
ing me to give all information in first letter. - their stuff in such showman-like manner. A leader without read something about Mr. Bennett Here HE is again — this time with MILTON CHARLES, whose :,-‘”"‘“f,“""‘, it ey '," :'!\
Instruments aro low-p'teh; few in high-piteh; all in fine: condi- his training and experience would have fallen down on the Jlteron reputation as a feature theatre organist puts him in th R iy id by MITler Tn tho: Tat 2
2 W = L L ‘ = class with “himself,” if you know what we nlu-u‘nA AR :slsuz u‘f, i T;I.‘(! I,t:d;zll'plf)riu::vm;":"Tl

Any instrument sent C. 0. D, on three days' trial on receipt of
82,00 to guarantee Express charges

Special sale of Conn, King or Holton Melophones in Eb only,
gilver plated without case, at $23.00 net.

King, York, Martin or Keefer Slide Trombones, silver plated,
with new open center case, at $25.00 net.

E. DOMAGE, i, venna.

job, Tt is a great band and deserves every compliment
that can be given it. — Henry I'rancis Parks.

LR
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rnst,

(_[‘lll'l Brnst School of Music, directed by W, A, E
formerly of the Oberlin Conservatory of Music, is an
institution where one can learn all there is to learn about
the theory and practice of playing the saxophone. The
school teaches not only solo playing and dance orchestra

C ON-‘VA‘ routine on this instrument but in addition gives instruction ‘ ¥
i in classical music, military band, and church work. I
M II,I TA Rl B AN D Mr. Ernst is not one who believes in restricting the suxo- {1
phone to popular music and draws attention to the fact |
S CH 0 OL that this instrument has been used in symphony orchestras || [
for a matter of thirty years. In this connection it may 7l ‘v;t'
be said that Mr. Ernst backs up his belief with practice. il
Norep faculty headed by Captain Patrick Conway, one On a recent program of a concert given by the Ii\.lllils of his ;'
of tl‘lc world's greatest bandmasters. Other specialist school one finds such names as Beethoven, Schumann, ‘ 1
teachers. e ks it Korolsler I
Complete courses preparing students for professional Grieg, and the more modern Kr¢ '“l"'- ) ) alls|
positions as Conductors of Bands and Orchestras, Solo- e T e The school has been very successful in developing every ea)
{sts or Coaches of School, Community or Professional VERNE E. POWELL r o ' .. under its influence:, A A
Bands. Degrees and Diplomas granted. ounce of latent talent to come under its influence. An ']
ngulpmen_t includes dormitories, auditorium, studios outstanding example of this is to be found in the case of [ L |
asium, . TR T e TR s SR R e : § . e p :
anLe%:{:?e"clded due to growth of the School and Com vanced professional playing, and for a time was prominent  Milton Schneider, who, at the age of fourteen, is an ac- 1 R
munity Band and Orchestra. All graduates of this in the Twin Cities. Then came several promising offers,  complished virtuoso performer on the saxophone. [ | XJ ‘
;f)};iogi)n:“ placed in excellent teaching and playing which induced him to return to Lincoln, Nebraska, in which Starting with two modest rooms Mr. Ernst now occupies l CARSON J. ROBISON who L | |
= . s . . P T y =) \ v y W lays a4 mean guiti ikewise =
city he is now a member and specially featured soloist of  a four story building on West 77th Street, New York City, :-im{; and hl:("llelqlr i‘hh&m;; WILLIAM I'l
S § 4 ) /ILLIAM SCOTTI, prominent

Conway Military Band School
Associated with famous
ITHACA CONSERVATORY

630 DeWitt Park Ithaca, N. Y.

New, enlarged and
revised! Chock-full
of live, helpful in-
formation. By one
of the greatest clar-
Cinetists of all time.

[ Selmer

today! Elkhart.qnd.

RED HOT CHORUSES

Trumpet, Eb Alto to Bb Tenor Sax-

ophones for the following numbers
I'D WALK A MILLION MILES 50c a co
HERE AM 1-—BROKEN HEARTED ? 5 for §2 %(};
ARE YOU HAPPY? !
THERE'S EVERYTHING NICE ABOUT YOU S.Slale Instrument
SHE’S GOT IT! wanted for.

They're Hot—They’re Sweet and Easy to Play
Author Price's Course Modern Improvisation for Trumpet and Sax.

BITHEL PRICE, & ™ " ori

BEST REEDS

The new “AMERICAN ARTIST”
is the most wonderful Reed on the markef at any price. For trial enclose
dollar bill (at our risk) and you will receive by return mail the number
specified for your instrument. Clarinets 20; Soprano Sax. 14; Alto 12; C
and Bb Tenor 10; Baritone 6.  Money back if not watisfied, New Catalog
now ready. Everything for the reed player.

AMERICAN REED FACTORY, Birmingham, Ala.

the KFAB Radio Orchestra, while at the same time operat-
ing his saxophone school.

Although Mr. Powell is considered to be one of the “top-
notchers” among professional players, he is quite satisfied
to carry on his saxophone playing in the Middle West —
at least, for the present. Besides his teaching and pro-
fessional playing, Mr. Powell also has found time to write
several saxophone solos which from time to time he broad-
casts via the KFAB Station, receiving in return many
complimentary and flattering letters from listeners-in in
other cities throughout the United States. It is more than
probable that many readers of this sketch (if they are
“radioites”) already may have heard the work of this saxo-
phone soloist; if not, it might not be so musically un-
advisable to “tune in” and hear the saxophone as played
by Verne K. Powell.

© 6

ML State Saxonians, one of the snappiest jazz bands

and best routined legitimate orchestras in the state of
Wisconsin, are to be found at Saxe's State Theatre,
Racine, Wis. They have been there for over three years
which testifies as to their reliability and popularity. They
do everything from accompanying a weekly to playing an
overture; and from doing a “hot” dance number as a
specialty to staging complete musical comedy shows on
the stage. This is the band with which the writer staged a
Spanish presentation feature last fall. Imagine the
average orchestra permitting a guest conductor to stage
anything or lending any considerable amount of co-opera-
tion if it did. This aggregation gave one hundred per cent
co-operation and worked as hard on my act as they ever
did on any of their own!

The established popularity which they enjoy is, of course,
due in a great measure to the personnel which includes:
Joe Horvath, clarinet and saxophone; Henry McCaughey,
saxophone; Harry F. Nicla, trumpet; Harold R. Stange,
drum; Hewitt S. Harvey, trombone; Herbert Patzke, piano;
and James Palise, violinist-conductor. The orchestra
was augmented, as it usually is for stage band work, with

where he isenjoying a remarkableand well-earned success.
Probably this latter condition is due to the exacting and
conscientious attitude of Mr. Ernst towards his work
an attitude which is shared by the staff of unusually com-
petent teachers with which he has surrounded himself,

In addition to specializing in saxophone pedagogy the
school also includes instruction on the violin, clarinet,
trumpet, trombone, drums, mandolin, and banjo.
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MARK DOLLIVER

Continued from page 26
the big Kimball organ in the new Cheerio Theatre, where
he remained for two years, and then came a heeded call to
the Embassy where he was featured in concerts and
presentations. It was but a short step from the Embassy
to the Pantages Theatre, where he is now located. The
shift at the Pantages covers many hours, yet Mark finds
time for teaching organ,attending to the duties of treas-
urer for the new Organists’ Club, and to do the studying
of which he is very fond.

Mark Dolliver is what I term a business-type organist;
that is, he doesn't appear or pose as a musician, yet does
everything in an efficient and business-like way. His ob-
servations and impressions regarding picture work have
led him to believe that the environment of a theatre re-
flects upon the work of an organist to a marked degree.
To exemplify: At the Cheerio Theatre it was necessary to
do anything and everything on a legitimate scale, the
patrons being a class that demanded such; at the Embassy,
however, it was necessary to play doun to the audiences
at all times,

Seattle organists are proud to have Mark Dolliver in their
ranks. He is a true friend to the very last letter of the
word, and I have yet to learn of any person against whom
he ever has said anything of a derogatory nature. He
simply doesn’t do that sort of thing at any time, and for
one I am glad to count as a friend — Mark Dolliver.

—J. D. Barnard.

popular entertainer and recording
artist. (Courtesy of Gibson, Inc.)

ETHEL THOME, organist at
the Ashland Theatre. Chicago,
is one member of the fair sex who
seems to he able to hold her own
in competition with the male
organists. I, F. P., who nomin-
ates her for a pl in the Jacobs
Music Hall of Fame, says that she
excells in straight picture accom-
paniment and is deservedly popu-
lar with the public. (Above)

W. A. ERNST, head of the Ernst
Saxophone  Cons tory, New
York, whose activities are briefly
sketched on another page. (Left)

THE STATE SAXOPHONIANS,
Chicago James Palise, director.
(Picture below—story elsewhere.)

CAL SPRATT (atright) a Pitts-
burgh lass who dances and plays
so well that a very bright future is
predicted for her. She is a pupil
of M. J. Scheidlmaieir. (Courtesy
of Bacon Banjo Company). i

Members of the American Legion
were entertained at the Couesnon
Band Instrument factory in Paris
during their recent Convention.
I'he bhost was no less than M.
Couesnon himself, who may be
seen at the right center in the pic-
ture below. Yes, he is holding a
champagne glass—and so is every-
one else who shows in the picture,
and some who do not.  (Courtesy
of Simson & Frey).

New York saxophone soloist and
broadcasting artist with Station
WEAF. (Courtesy of Selmer, Inc.)
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here’s a Vega Instrument for Y ou!

v For Photoplay Organists and Pianists

Here are the
Band | | and all Music Lovers

Special Model || Instruments
Banios TIII-‘, better your instrument, the faster

you win your musical success, lead-

HREE Special models have heen de- = 'i.llg artists have won fame with their
T signed by*Vega Banjo craftsmen for Vega Trumpets and ':‘i"”“““"”'l them as the
the student-artist. These models all finest made. Vega Trumpets are made in
have the flashy metal flange feature around SIX ”’“fl“l“ so there surely is one of these
the rim with an extension res just suited for your individual style of play-
onator back, The Style “N" ing. Vega Trombones are made in three

3

B =

Special is just new and is a different bores ,'bf"‘ dance, band and sym- b)

beautiful instrument both in phqny work. To make a '(‘H'Illplf'l(' \'\‘xi.l

tone and appearance. This can equipment lll(“l'(‘. are the !IX’\'IHH‘II\‘(‘ Vega

be obtained at your local Vega model Altos, Baritones and Basses,

Dealer’s at sixty dollars or com-

plete with a fine case at seventy ~OR schools and young bands the Thomp- 1

dollars. son & Odell Brass Instruments are (|

ideal,  They are made on the same 74 :
Style “N" Special $60.00 acoustical principles as the very finest and \,L::-'-‘ A
Little Wonder .  75.00 have exceptional easy blowing qualities. ~ B
Whyte Laydie . 100.00 lhey are unequalled at their price. The ] !'i
Keratol Case . . 10.00 trumpet, for example, is forty dollars, the E \1
trombone, thirty-four dollars and all other |

Also be sure to see the fam instruments for the complete band, includ- =

ous Vegaphones and the new ing the latest model sousaphones, are pro- € -

Vegavox models, portionately moderately priced, S

For the The New

Violinist

UARANTEED to maintain perfect
action for a year! Every Vega

Violin has this guarantee which in-
dicates our complete confidence in their
superiority.  Vega Violins are made by
European master violin makers, dupli-
cating in every detail the old master
models. A Master Reproduction sells
from one hundred to five hundred dol-
lars. It looks exactly like an old original
and has superbh tone, increasing its sweet-
ness, power and intrinsic-value with age,

A special Vega Violin at fifty dollars,

Metal Clarinet

~VERY Clarinetist should own a metal clar-
I“ inet. They cannot crack like wood but
their tone is the true mellow clarinet qual-
ity. Vega metal Clarinets pitch with perfect
intonation and flawless key action. They are
made of solid nickel silver with solid nickel
silver keys. The tone holes are made with a
wide flare at the top with rounded edges, so
that the key closes tightly and easily and pads
wear much longer. This is a distinct advan-
tage.

or seventy-five dollars with leather cov-
ered case, fine bow and complete equip-
ment, is an ideal instrument for the piece construction or two piece with middle
student. Thisalso has the Vega Guar- joint.

antee to maintain perfect adjustment.

Vega Metal Clarinets may be obtained in one

LEO REISMAN

Exclusive Columbia recording artist, who will direct

. ‘ 4 61 his augmented orchestra of forty musicians in a
O () ¢ ¢ 5 Bl P . . . . . . . . . 0 ¢ 0 (2

Vega e . $50 and up l\lckil Sllvtrwl o $ 97.00 program of modern American dance idioms at Sym-

Master Reproductions . $100 to $500 Qll’d(' ruple'hl ver Plate . . . . . 128.00 phony Hall, Boston, Sunday evening, February 19th

Violin Qutfits . . . . $35and up Special Artist’s Quadruple

Gold Plate, burnished keys 150.00

Write for
Free
Catalogs

Dadleriite
fordiigs 157-91 Columbus Ave., Boston, Mass.
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