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Will develop individual
ability and telling en-
semble effects in short
time, and strengthen the
prestige of the director
or supervisor using this
series >

now issued has seventeen chaplers
that thoroughly cover the suc-
cessful methods and details of
group training and band organ-
ization based on the practice and
experience of its able authors.

A Few Chapter Headings from the Leader’s Book

1. The Band in School and Community. 7. The Drum Major.
2. Organization _Of the School Band. 8. The Conductor and his Equipment.
3. Iilstl.‘l.llll(}nt&tl()Il. 9, Elements of Conducting.
4, Equipment (from Instruments to Rehearsal 10. Contest
Room.) . Con 'es s.- |
5. Rehearsals and Discipline Details. 11. Specifications and Forms.
6. Marching Regulations. 12. Each Instrument and its Instruction.

and Full’Score for all the Educational Books with Piano Part, etc., etc.

Price of Leader’s Book $1.50

Fourteen Educational Books issued for the individual Band
Instruments. Also to be issued: Viouin I Awxp II,
| Viora, CeLLo, Bass and Frexca Horx. Each Book, 75¢

B OLIVER DITSON CO., BOSTON

sample solo part CHAS. H. DITSON & CO., NEW YORK

For Photoplay Organists and Pianists
an\()l all Music Lovers

FRANZ SCHUBERT FROM AN AQUARELLE BY A, W. RIEDER

January 1797—November 1828

NOVEMBER : 25¢ $200per yr.
1928 : Published by . FOREIGN 2,50

WALTER JACOBs. INC.

BOSTON,MASS.U.S.A,

Sole Agents for British Isles and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CO., 84 Newman St., Oxford St., London, W., 1. Subscription per annum, 10/6 net; Single copies, 1/3 net
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Can Organize--Train--Direct--and Guide

i A Beginner Band (G cimsines) to Success

LM WITH

s s " :
The Mirick Method of Instrumental Instruction
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Ep Alto Saxophone

1st Cornets or Tpts.

2nd & 3rd Cornets or Tpts.
15t Eb Altos or F Horns
2nd & 3rd Ep Altos or F
Trombones T. C.  [Horns
Trombones B. C.

BY Soprano Saxophone
F Mez.-Sop. Saxophone
oF InsTRUMENTAL (& . . :
; It is equally helpful to experienced directors who
highly endorse it.

1 gali:one; g This Newly Published Method Guarap, {-*77i="ostessssessscsssamammsmsmmesmmsm e
arifone B, C. tees Easy, Quick, Natural Progress to the | 5
Bb Valve Tenors ’)l'uilm\‘l.’ Piintl o ogress to the | MAIL THIS .(')()Ul‘()N for more information or Parts "'On
}‘4)7 & BB Bass 2 pik ! Approval’ for 15 Days FREE TRIAL,
rums = % ST . ]
1st Violin The Director's Manual is so complete, | GAMBLE HINGED MUSIC CO.,
§ ceewmmmiE e iGN T clear and instructive that even the inex- | 871 V4 blen St Llicagn. L.
| Cello perienced director is guided to successful, | O Pleasesend more SfEIEHGN AbguL tite Mitick Mgthed.
: String Ba reatifying results. ! O Please send copies “on approval,” including the Director's
Ifyou have Pi;:ng!\ccx;mpanimenl 2 s __\ — { i\i.’n{\mI.L'uux\m'tml': Score, Solo Cornet, Trombone I(.]C:
Director's Manual ' st Violin, etc., (add any other parts you want, on 15 days'
no band, Conductor’s Score hl !!’ d 2 H FREE TRIAL),
£ 1
| START ONE Eu amblegingeapusicd. |
: Parts, Each, 75¢ e i I e D
- wit h t h e Manual & Score, The Home of Hinged Mustc =
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By GASTON BORCH
IMENTS J; -~ “Mohikana”

R Lo TR T Indian Suite

{ BUESCHE

N MOHIKANA (POSTHUMOUSLY PUBLISHED)
; : e N INCEAN SURTE
It isn’t what we tell you about Buescher  jirment sieren N\ N , ,
. higher musical attain- W N <O the Trall
True-Tone Instruments that persuades you to buy them, mtmts. unl:‘.:t:n lm::lmlrc of profes- ‘ ) 'z‘~:£|::',l(:;5lamw~ 1' On the Trall 3' Mornlng Song
It is what those who have tried them tell you, and what sional success. . A\ /) AL, s 2 At N 1 t (m?d ) 4 Y B
you will tell others, when you have happily found in We want every reader of this mag- DN\ ) . lg Gl Lullaby . Oung raves
. ‘ azine to know for himself what Wyt

them that undescribed quality of perfection that has
made them famous. It is you—The Public—who is the
areatest single force for the popularity of

PBUESCHE.
STrue Tone INStruments

Nationally famous musicians, professionals and semi-professionals,
use and endorse Buescher Instruments. They want that voice-ike
tone, the simplified fingering mechanism of the Buescher Saxophone,
the sweetness and power and the stick-proof valves of the Buescher
Trumpet, or perhaps the late, outstanding improvements in the
Buescher Slide Trombone, It is the super quality in Buescher instru-
ments that has attracted the musician—qualities found in no other
make of instrument and that hold out to you a promise of greater in-

these super qualities really are. That

is the purpose of our “Free Trial”

offer. With the instrument of your choice in your own hands,
you will quickly discover its points of excellence. Then you, too, will
join the big band of Buescher using-boosters.,

Easy terms of payment arranged. Old instruments taken in as part
payment. Send the coupon below for catalog, prices and terms. Mail
coupon today.

BUESCHER BAND INSTRUMENT (Elo)
Everything in Band and Orchestra Instruments

5001 Buescher Block Elkhart, Indiana

| BUESCHER BAND INSTRUMENT CO., 5001 Buescher Block, Elkhart, Ind.
Gentlemen: Without obligating me in any way please send me free literature,

| Tam interested in the following instruments: ...

I What instruments do you now play? ...

|

Name
Street Address........... St e v

Fown ... i e o State
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Now ready—Piano, $1.00

[This suite will not appear in MELODY]

SPECIAL PRICE until December 7 5 C
31st if you mention this magazine

Gaston Borch looked upon this suite as the crowning work
of his career, and so expressed himself on many occasions.
It is the sort of music that endears itself on close acquaint-
ance—than which there is no greater test of quality. The
suite is released by the publisher with no little satisfaction
and full confidence that it will be received warmly by all
true music lovers.

WALTER JACOBS, Inc.

120 Boylston Street ~ Boston, Mass.

MELODY, Vol. XII, No. 11, November, 1928. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc. $2.00 per year; Canada $2.25: Foreign $2.50

Entered as second class matier January 17, 1918, a! the post office af Boston, Massaehusetts, under the

Act of March 8, 1879. Copyright, 1938, by Walter Jacobs , [n¢.
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It isn’t what we tell you about Buescher
True-Tone Instruments that persuades you to buy them,
It is what those who have tried them tell you, and what
you will tell others, when you have happily found in
them that undescribed quality of perfection that has
made them famous. It is you—The Public—who is the
areatest single force for the popularity of

BUESCHE.
True Tone INStruments

Nationally famous musicians, professionals and semi-professionals,
use and endorse Buescher Instruments. They want that voice-like
tone, the simplified fingering mechanism of the Buescher Saxophone,
the sweetness and power and the stick-proof valves of the Buescher
Trumpet, or perhaps the late, outstanding improvements in the
Buescher Slide Trombone. It is the super quality in Buescher instru-
ments that has attracted the musician—qualities found in no other
make of instrument and that hold out to you a promise of greater in-
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strument satisfaction,
higher musical attain-
ments, an extra measure of profes-
sional success.

We want every reader of this mag-
azine to know for himself what
these super qualities really are. That
is the purpose of our ‘“Free Trial
offer. With the instrument of your choice in your own hands,
you will quickly discover its points of excellence. Then you, too, will
join the big band of Buescher using-boosters,

Easy terms of payment arranged. Old instruments taken in as part
payment. Send the coupon below for catalog, prices and terms. Mail
coupon today,

BUESCHER BAND INSTRUMENT (€le),
Everything in Band and Orchestra Instruments

5001 Buescher Block

Elkhart, Indiana
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Gantlemen: Without obligating me in any way please send me free literature,
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METHOD

OF INSTRUMENTAL
INSTRUCTION

GAMBLE HINGED MUSIC CO:

If you have

- no band,

with the

O

Instrumentation

. START ONE

Mirick Method!

Db Piceolo

C Flute

Ohoe or C Saxophone
Eb Clarinet

Solo & 1st By Clarinets
2nd & 3rd BY Clarinets
BY Soprano Saxophone
F Mez.-Sop. Saxophone
Ep Alto Saxophone

Bb Tenor Saxophone
Eb Baritone Saxophone
Bassoons

Solo Bb Cornets or Tpts,
1st Cornets or Tpts.
2nd & 3rd Cornets or Tpls,
15t Ep Altos or F Horns
2nd & 3rd Ep Altos or F
Trombones T. C.  [Horns
Trombones B. C.
Baritone T, C.

Baritone B. C.

Bb Valve Tenors

Eb & BBb Bass

Drums

15t Violin

2nd & 3rd Violins

Viola

Cello

String Bass

Piano Accompaniment
Director's Manual
Conductor’s Score

Parts, Each, 75¢c

Manual & Score,
Each, $1.50

0

Can Organize--Train--Direct--and Guide
A Beginner Band (G.utinimi) to Success |
WITH

The Mirick Method of Instrumental Instruction

By GALEN C. MIRICK

It is equally helpful to experienced directors who
highly endorse it.

i sl

This Newly Published Method Guaran-
tees Easy, Quick, Natural Progress to the

’nr‘qinm‘r l’ll[)il. MAIL THIS COUPON for more information or Parts “On

Approval' for 15 Days FREE TRIAL.

GAMBLE HINGED MUSIC CO,,
67 E. Van Buren St., Chicago, IIL.

[J Please send more information about the Mirick Method.

[J Please send copies “‘on approval,’” including the Director's
I\Lnn};\l,(fmvluv(m’s Score, Solo Cornet,” Trombone B. C.,
1st Violin, ete., (add any other parts you want, on 15 days'

The Director's Manual is so complete,
clear and instructive that even the inex-
perienced director is guided to successful,
gratifying results.
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" The Home of Hinged Music "

67 E‘VAN.BUREN ST
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MOHIKANA

GASTON BORCH

WALTER JAGOnS, ING,
DONTON = MASS

L

SPECIAL PRICE until December
31st if you mention this magazine

Now ready—Piano, $1.00

[This suite will not appear in MeLoby]

75¢

“Mohikana”

Indian Suite

(POSTHUMOUSLY PUBLISHED)

1. On the Trail 3. Morning Song
2. At Night ({is) 4 Young Braves

Gaston Borch looked upon this suite as the crowning work
of his career, and so expressed himself on many occasions.
It is the sort of music that endears itself on close acquaint-
ance—than which there is no greater test of quality. The
suite is released by the publisher with no little satisfaction
and full confidence that it will be received warmly by all
true music lovers.

WALTER JACOBS, Inc.

120 Boylston Street  Boston, Mass.

MELODY, Vol. XII, No. 11, November, 1928. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc.  $2.00 per year; Canada $2.25: Foreign $2.50
Entered as second class matter January 17, 1918, o! the post ofiice at Boston, Massachusetts, under the Act of March 8, 1879. Copyright, 1928, by Waller Jacobs, Ine.
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Quality and
Performance
Main factors in EVERY York purchase

Quality and performance—there you have it! The
two big reasons why York Instruments sell them-

OneBreathwill Tell
Why “Yorks"Excel

York Instruments render faithful daily service to
artists of the first rank,

selves—and why you can’t pry a York owner loose
from his horn!

Whatever you desire in a fine instrument, York will
provide. Beauty? Design? These instruments have
always been famous for their finish, proportions, and

balance.

Tone? True intonation throughout the scale? Easy
playing qualities? Ask the man who plays one. For
a good firsthand opinion, ask some musician who
uses his York for hard, grinding work in the movie
pit or dance hall. There—where the real test comes
—York stands out for easy blowing, smooth response

and purity of tone hour after hour.

And where perfection is demanded
phony orchestra, in the recording concert band—

in the sym-

Would You Like to
Try a York?

Whatever your instrument, the House of York makes selec-
tion easy. Would you like to examine and play one of the
matchless new trumpets, with our exclusive non-sticking
piston? Or one of the new tenor saxophones, with the
lower register wolf tones eliminated? Or the famous York
Bass, acknowledged everywhere as America’s finest?

This NEW Catalog
is FREE

Fully illustrated,
this 1928 edition
com-

Ask the nearest York
dealer for his six-day free
trial offer—or write direct
to the factory. No obli-
gation—and you'll get a
thrill from these

describes
pletely the most

new !
: modern line of
modern, perfect instrus  instrumentsavail-
able, Send Cou-

ments. pon!

AORK

Makers of Good Band Instruments

Since 1882
M328 Division Ave.

Grand Rapids, Michigan

York Band Instrument Co.,
M3228 Division Ave., Grand Rapids, Mich.

Please send your new 1928 catalog, with full details
about your 6-day free trial offer. .

Mail
this coupon
“ for your copy!

Name........
Address..
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What Price the Velvet Glove?
I\ THE August issue of this magazine appeared an

editorial, Are Bandmasters Gentleman? which concerned
the attempt of Army band leaders to become eligible
That this attempt was frustrated hy
Presidential veto of a bill designed to give these bandmasters

for a commission.

what Congress, evidently, considered their due, was de-
plored. Theattitude of the War Department, which appar-
ently objected to the bill on social grounds, was commented
on, and the surprising and self confessed ignorance of a high
army official concerning the procedure of foreign countries
toward their Army handmasters, was noted. We refer
the interested reader to the editorial for details. . We have
received much favorable comment for our stand, and else-
where is printed a letter from an Army band leader which
speaks for itself.

Since the appearance of this editorial however, some-
thing has occurred, which we think is worthy of notice,
It would appear, from the evidence presented, that the War
Department has methods of its own for the disposition of
matters or persons causing it annoyance.

Bandmaster M. A. Quinto, president of the Band
Leaders Association, the organization which is back of the
movement to place handmasters on an equal footing in the
army with horse doctors, at least, has heen transferred from
the East to a Cavalry post in South Dakota. The reason
for this, as it appears to A. R. Teta, Secretary of the Asso-
ciation, is to be found in the following portion of a letter
from him to John Philip Sousa.

“The most important development being the assignment
of Mr. M. A. Quinto, Pres. Band Leaders’ Association. to
ith Cavalry, Iort Meade, South Dakota. The main
object seems to be, to remove him as far as possible from
Washington, D. C., so that it will be impossible for him to
represent the Association in the conclusion of pending
legislation on the Band Bill before Congress. It has
been said that the hand leaders have attempted to secure
band legislation, through Congress, in a square and upright
method, but it cannot be noted that the War Department
have anything but underhanded methods from the begin-
ning. No expense is spared to get rid of persons when it is
considered that to send this band leader into exile, the
expense 18 three times greater than ordinary; when it is
considered that this leader has less than one year and a
half to retire. He will settle around New York and it will
then be necessary to assign another leader to that Regiment,
all at government expense, in that short period of time.”

Previous to this exile, as it is termed by Mr. Teta,
Bandmaster Quinto had already heen the recipient of an
unwelcome, and as it appears to some, significant attention
from the disciplinary powers of the Army. On August 6th,
and 9th of this year there were various unfavorable
entries on efficiency made against the gentleman hased on
such widely divergent matters as lack of tact, inability
to furnish music to which troops could keep in step, and
slovenly appearance of the band which was under his
leadership. It is curious to note that the most damning
items were rendered by a Colonel Cloke, who at a time when
Bandmaster Quinto was applying for appointment as
Warrant Officer for duty as Bandleader had the following
to say of this tactless, inefficient, and thoroughly unsatis-
factory leader(!):

“l. Favorable action is recommended in this case,
Master Sergeant M. A. Quinto is an excellent soldier and a
splendid musician. The degree of his proficiency as a hand
leader, instructor in the technique of music, and as a
musician are attested by the fact that he has between
March 1st and this date (August) built up a band of 18

regular pieces, heginning with 6 qualified players. is
work with raw or amateur material has created a band
that can produce real harmony. Sergeant Quinto has
been the solo cornet player at times, so that with his

functions as leader, he has had to combine those of the

player.

“2. The test of this candidate’s knowledge, ability and
general efficiency in his field, is the fact that he has pro-
duced results in a notably short space of time.”

And again: “I have known Warrant Officer Michael A.
Quinto for the past two years. During this time he has
been Band leader for the 16th Band, Coast Defenses of
Cristobal, Canal Zone. Mr. Quinto is deserving of ‘the
thanks of the entire coast defenses for the remarkable
energy, spirit and great effort he has displayed in organizing
this hand. When he took hold of it the band was practically
a zero mark; it is now the best band on the isthmus.”

Strange isn't it? One more quotation from Mr, Teta's
letter to Sousa:

“It has been mentioned by a General Staff Officer in the
War Department, that the only way band leaders will ever
secure passage of the Band Bill is through Political
methods only.”

—N. L.

So it would appedr to us; safe or otherwise.

Have Musicians Brains?

TPHE Army and Navy Register, a bureaucratically im-

spired publication, so we are told, taking a nasty little
fling at John Philip Sousa, says, in reference to the veteran
band director’s appearance at the Senate hearing on the
band leader’s bill:

- “It is a pity, however, for his own reputation for com-
mon sense, along with the gental manifestation of that
characteristic, that he did not confine his observations for
the enlightenment of the Senate committee to the art of
which he is master.

“In the course of the hearing Senator McMaster for
some occult purpose, not disclosed by his interrogation and
perhaps not more significant than the effort to make con-
versation, was led to remark: ‘In other words, there is
sufficient evidence to demonstrate the fact that the great
musicians, from any intellectual standpoint, are not the
inferior of anyone.” Naturally, the comment invited a
comparison that Sousa could hardly be expected to ignore,
save in complete rejection of any intimation that the mu-
sician is an inferior person intellectually to ‘anyone.’”

Sousa did not in the least neglect his opportunity as
witness: “Of course not; it is absurd he should he held so.
With all due respect to the military side, I was seventeen
years in the marines and two in the Navy, and I will take
any man who is not an absolute idiot and teach him the
trade of a soldier in three months. I would like to see how
far you will get teaching the trade of a musician in three
months.”

These remarks caused prickles heneath the Army and
Navy Register’s editorial tunic. But wasn’t the Army
doing just this very thing at the officer’s training camps a
decade or so ago? And we have heard of estimable officers
with souls yearning to express themselves through the
medium of the saxophone who have been unable to master
the intricacies of the instrument in thrice three months and
been forced to admit regretfully that the matter was beyond
them?

"This affectation of intellectual aloofness adopted towards
musicians gives us “‘a pain in our sawdust.” Grade for grade
a musician is the intellectual equal of any member of the
professions or arts. Any other conception of his status

springs from a gross ignorance of the processes and me-
chanics of writing or interpreting music.  Who can say that
a Wagnerian score is not the product of an intellect of the
first water? Who can say that Toscaini is not the
intellectual equal of any general who ever strutted onto
the field of battle? =N, L.

Ambition and the Melodic Gift
I EFERRING to La Rondins (The Swallow), Puceini’s

= =~ somewhat ill-fated opera, written in 1917 and achiev-
ing its first success last season at the Metropolitan Opera
House, Mr, Deems Taylor says, in the October issue of
McCall's Magazine:

“It is the consistent lightness of the score that is its hest
augury of future success, for Puccini's tunefulness is his
best bid for immortality. s career as a whole is a striking
example of what happens to an artist whose sophistication
outruns his talents. In Manon Lescaut, La Boheme, and
'I'n.'w‘l, we see a gifted and uncomplicated melodist whose
burning sincerity and intensity of feeling lend great
dramatic force to his melodies. In his later works, par-
ticularly The Girl of the Golden West and Turandol, Puceini
gives the impression of having learned too much for his own
good, of despising his gift for song and trying to achieve
In La Rondine,
however, he felt no need of being repressive. He was
content to he gay, wistful, atmospheric and tuneful;
and all this he contrived to be, with almost complete

dramatic power by symphonic methods

suceess.

Puccini is not the only one to have fallen into the error
pointed out by the astute Mr. Taylor. Many an American
composer of undeniable lyric charm has played the part of
the frog who would become an ox; as said by us, at a former
The gift of melody is not to be
despised; once lost, as has been known to happen to unsuc-

writing, this is a pity.

cessful scalers of musical heights, it is difficult at the best,
and impossible at the worst, to recover.

The Perspicacious Roxy

N ACCEPTING membership on the Jury of Award in

the $1,000 Musical Instrument Slogan Contest con-
ducted under the auspices of the Music Industries Chamber
of Commerce, New York City, S. L. Rothafel, or if you
prefer to be erudite and wrong “Rothapfel,” or possibly
friendly and right “Roxy,” said in part as follows:

“In sending my acceptance I do so because it is my desire
toadd further impetus to the efforts toward making America
what it certainly can become, and that is, the most musical
nation in the world. - Of course, the most desirable way for
a nation really to be musical is for the individuals to play
some instrument. It does not matter what instrument it
is that a person plays — almost, I might say, it does not
matter how well he plays it. That person obtains a
greater satisfaction than that enjoyed by a person who
merely understands or appreciates good music in others.”

We have great respect for Roxy, not only as a showman,
in which class he stands supreme, but also as a person of
great human understanding, which after all, perhaps, is
saying the same thing twice, if not quite. It is our belief
that Roxy's understanding of human nature goes a bit
deeper than is indicated by the possession of mere showman-
ship, and we think that this fact adds weight and authority
to the quotation we have made from his acceptance.
Participation is the corner stone in the building of a musical
nation. We have said it before; we take pleasure in the
opportunity of saying it again, with Roxy to back us up.

=




The

Symphony Band

By

James R. Gillette

Conductor, Carleton Symphony Band

0 THOSE who have given thought
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THE CARLETON SYMPHONY BAND, CARLETON COLLEGE, NORTHFIELD, MINNESOTA

the future will be guided and shaped by him.

perhaps, disturbed.  If, as serious band mien
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Before each line, starting at the top, we will
write as follows: —

Flutes [-11

Oboe

Basgsoon and Sarrusophone

I flat Clarinet

First B flat Clarinet

Second B flat Clarinet

B flat Soprano Saxophone

Alto Saxophone

Tenor Saxophone

Baritone Saxophone

Bass Saxophone

Iirst B flat Trumpet

Second B flat Trumpet

Iirst and Second Horns in E flat
Third and Fourth Horns in E flat
Iirst and Second Trombones
Third Trombone

Baritone (Bass clef)

The introduction of the'cello is a step up-
ward. There has never been more than
passing interest in the alto clarinet. The
National Band Committee recommended its
use as furnishing the ’cello quality to the
clarinets. It would seem, therefore, logical
to place the 'cello in the symphonic band, to
replace the alto clarinet. The bass clarinet has
never added or taken away. The fact 1s, few
players like it or can play it in tune. The
contra bass has always belonged to either band
or orchestra. Supplemented by the tuba, now
and then, its use in the Symphony Band is
imperative.

Returning to the family of five saxophones.
You may Kick them all around town and yet the

that players have lacked tone-thought. In-
struments have been chosen carelessly, and too
little attention pgiven to reeds. Properly
scored the saxophones become an orchestral
hackground that is invaluable.. In the past
it has been treated as a “hit and run” instru-
ment.

In conversation during the past three months
with at least a hundred interested band direc-
tors, none of whom feel satisfied with their
existing organizations, I have suggested the
following instrumentation, both as to instru-
ments and numbers, practicable for their use,
and well within their resources. I am passing
it on here not as the one and only specification,
but rather as something I have found good.

i petals ; . . e fact remains, they are capable of great effects

and offort toward building the The future, therefore, of the symphonic band claim, the matter of instrumentation is retard- ((,’:rl,lt"m Bass ‘l(ll (l ’ hd’ ‘; ‘l‘l’b g fl 8 i (lil The Carl

: e : = . ‘ : - = a Bass and can be made to produce almost a solid e Ca ]
Symphony  Band, announcements  depends on our publishing houses. Will they ing the Symphony Band movement, it would Tuba o ‘lil A ¢ e\ l I ; U?Ll & l : ot he Carleton Instrumentation

= ey ; - .. : . ot L = e n— - T : organ-like tone. A drawback has always been _

that are being made from time to  sufficiently interest composers so that master- be well to re-open the whole subject and come ll)"r{::xl]):m . : e Two flutes; one oboe; one bassoon; one

time. regarding bands and band
music, prove of more than passing interest.
Musically, the old-type band has long since

pieces will result? Will they thoroughly revise
present methods of arranging non-hand com-
positions to meet symphonic band needs?

to some agreement on a more liberal score, with-
in the reach of all. There is no question but that
this movement makes certain clear-cut de-

This score is not radically new. 'The main

sarrusophone; one Eb clarinet; twelve Bb
clarinets; five saxophones (Soprano, Alto,
Tenor, Baritone, Bass); four trumpets; four

. el . [T ’ v . . : ' : . : vhe OQ (Y 3 1 .n:' '.,'.'. S A Te-N¢ ing
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ol orchestral or choral bodies. Composers
have forgotten to write for it.

~outside of a vast march literature, —

As a conse-
quence,
nothing of lasting importance has appeared in
vears. Arrangements, one upon the other, have
i)”t}tl up annually, giving the band an arranged
library, — many numbers being entirely out of
accord with such an organization, and often-
times the slovenly arranger killing any worth

Thus far, with a few exceptions, music lovers
know little of the movement. Yet it is moving
forward. Here is proof. In a recent report
issued by Prof. Irving Jones of the University
of Minnesota, devoted to a discussion of the
Minnesota State Music Contest, he said: “The
bands in general were too loud and lacking in
shading.  Our schools ought to be accomplish-
ing more, if they are to give so much attention

What Is Needed

1. Make the symphonic band distinet -
casting aside the arguments for a small band,
a standard band, a military band, or a sym-
phonie band — and give no thought whatever
concerning the fitness of the score for all types
of organizations. This very thing has done
much toward killing the old-type band. 1

addition of 'cellos.

An Analysis Of This Scoring

The usual score starts with piccolo, — an
instrument that will never be missed if omitted.
If it must be used for special effects, the second
flute can handleit. The sarrusophone is scored
with the bassoon. When well-played, it has
more value here than as optional with the bass

LTHOUGH we admit the soundness of

Mr. Gillette's views on the symphonic
band insofar as they reflect a desire for some
standardization in the matter of instrumen-
tation and specialized arrangements, we
cannot accept the principle that this stand-
ardization is a matter for the publishers
alone, or even in part. If the publishers

tympani; drums. At the most, forty-five
men. This has become our symphonic in-
strumentation at Carleton College, some al-
ready call it “the Carleton Plan,”— and, after
five years of experimenting, I find no reason
for making any change.

The tonal effect of the symphonic band, as
specified above, depends a bit on seating.
Conductors can well spend some time experi-

the composition in hand possessed. to bands, toward changing the character of the ; . L eiby : . e ’
¢ ; . . : sax B, s » 38, ‘ ; scide ; : menting. Unquestionably this type of band

[t micht be ]n‘nﬁlnl»h' to ask and answer a  standard American band.” During the South am convinced that a true symphonic score of saxophone It is, more or less, a contra .\huf«lddcudc (mwhu.t,;.n c.hen opinion, was ! g | { \ VI é
B ' e bassoon. an ideal standayd, this in itself would be no requires more hard work than the old-time

few questions.

a. What is a Symphony Band?

b, What is its Future?

e, Willit hecome a distinctive musical force?

d. Has it a place to fill?

The Symphony Band is not an evolution
from the old-type concert or military band.
It is not a small band, a large band, nor an
enlareed band. Adding alarge instrumentation
has no part in the scheme. Additional flutes,
ohoes, Enalish horns, bassoons, and so on, do
not create it. The real symphonic band, and
[ would invite serious thought at this point, is
actually here when composers, arrangers, and
publishers are willing to create it. It is here
when the conductor’s score reveals a real touch
of artistry and color; when we can see and
hear a new tonal scheme on a level with the
best in orchestral fields. With the symphonic
band literature now advertised as such, and
with the symphonic band movement well on its
way, still we can make a just claim that the
true symphonic band has only partly arrived

Dakota State Band Contest, held at Madison,
June 19-21, 1928, two questions, continually
asked, were: “What can you say about the
Symphony Band?” “How can we change and
better our organizations?™

Sure To Be Opposed

These and many other things point hopefully
toward the place the symphonic band will
eventually fill in America’s crowded musical
life. One difficulty consists in getting the ide
before the general public. A band concert does
not attract the attention it once did. People
have become tired of noise and of average
music. It will take much work and no little
legitimate advertising to win audiences back,
yet better music and better bands will accom-
plish what is most desired. “Better bands”
means symphonie bands.

As this movement progresses we are bound
to hear arguments against it. One individual
remarks,“Yoursymphonic band cannot march.”
Another, “You demand too many different
instruments.” We answer the first by saying

reasonable proportions can be made to stand
on its own worth without worrying over the
fact of whether it will “fit” equally well a band
in Chicago and another in Punkville. I can-
not agree with those who believe that most of
our existing literature can be made over to
satisfactorily make symplionic music. Adding
or subtracting instruments to a score that
exists will not fill the bill. Distinetion is only
gained by a distinctive start,

9. Make the instrumentation so clean-cut
that it is at once recognized. The study and
reasonable mastery of instruments in our school
systems is astonishing. Towns of one thousand
population possess bands with almost @-eom-
plete instrumentation. It is common to find
hoys and girls playing oboes, bassoons, sarruso-
phones, etc., in a worthy manner. And there
is a freshness to their work that the professional
has lost. One of the surest methods of killing
this great interest in young people is to place
these very expressive instruments into existing
bands. They are so over-played and out-
played by brass and saxophones — because of

Now comes the re-naming of the Bb clarinets
from Solo-First-Second-Third. This, to me,
seems vital both from a writing standpoint
and a better playing use of an all-important
instrument. The symphonic band calls for a
violin use of the Bb clarinet. Therefore, in
dividing into only First and Seconds, we create
a tremendous opportunity by placing the entire
clarinet section on an equality of tonal balance
and sweep. We need more clarinet playing in
unison and in octaves, leaving the filling-in pro-
cess to, perhaps, the saxophones. At once this
brings to mind a far better class of saxophone
playing than generally exists. It means an
absence of vibrato and a mastery of soft tone.
The re-naming of the Bp clarinets does not do
away with the possibility of dividing them at
any time, in any way the composer or the
arranger see fit. What has been said regarding
the clarinet holds good for the re-naming of the
trumpets, but of course, with quite a different
treatment in the score. In passing, the horns
might be mentioned. "The day will come when

guarantee of its acceptance by the men, who
in the final analysis govern the situation—
the band leaders themselves.

It is these last named gentlemen who must
decide as to the thing they want; then only
is it for the publisher to consider the field
and determine whether or not it is large
enough to warrant investing the fairly size-
able sum necessitated today in a venture
that for some time to come must be somewhat
dubious as to its returns. It is to be remem-
bered that publishers have to be business
men primarily, otherwise they soon cease to
be publishers, and whereas the average
music publisher cherishes more idealism
than he is generally given credit for, he has
learned at bitter cost, that this idealism
must be tempered by sound business prac-
tice. Sound business practice, quite natu-
rally, frowns at the spending of tangible
monies on nebulous enterprises, in which
class, with justice at present, may be in-
cluded specialized symphonic bandmaterial.

—Editor.

band. It takes good players, good instruments
always played in tune, many rehearsals, -
and music arranged and written for the com-
hination.

As I said at the beginning of this article, it’s
up to the publisher. The more you work with
this type of band the more you will realize the
part publishing houses play. Symphonicbands
will never really exist so long as music is
“particularly well-adapted to bands with a
variety of instruments, known as ‘Symphonic
Bands.”” The very things we must get away
from is adaptation. A band with a “variety of
instruments” may not be symphonic in any
sense.

Exploiting the name “‘Symphony Band” to
sell more band musie is purely a Teapot Dome
situation and will eventually ruin the whole
movement. The greatest need today is a
publishing house who will accept a reasonable
instrumentation and then announce the fact
in no uncertain terms.

May I repeat, — and I hope it will hear fruit

hecause its literature is only in the making, : : el tiel — . 3
= . that no one expects a symphony orchestra to  doubling or “as-good-for-small-hands-as-for- horn parts will be \\-Il‘lttcn' in F. ' So l()ng'us C:(:)_—_—__—_) — the Symphony Bum.l is not a large band nor
A Standard Must Be Set penal conductors are negligent in their attention an enlarged band. It is not adapted or adapt-

The future of any musical instrument or
group of instruments depends upon the music
written for the single instrument or the group.
A standard must be set, a specification must be
made so that composers are pointed toward, at

- least, a definite artistic beginning, This same
standard must make an appeal to those who
are to teach, play, or direct. Again, the pub-
lisher must seek out the most desirable and
practicable end, taking into consideration, —
composer, teacher, player, director. [And sadly
enough, though true, pocketbook. — Ed.| From
and out of all will come many by-products
properly . called “fads and fancies.” These
adjust themselves. In the final analysis, the
publisher will hold the balance of power and

A,

And to the second that the oboe, the
bassoon, or any other instrument can be
taught and played as well as the clarinet, the
trumpet, or the ever-present saxophone. Most
arguments come from standpatters who have
always opposed new ideas and ideals.

However, there is a feeling in many parts that
the instrumentation as suggested by the
National Band Committee is too large for
practicable purpose. There is, no doubt, some
justice to such criticism. There should be no
reason why a band of thirty or fifty players
cannot become as symphonic as a band of
eighty or one hundred. The average band is
probably from thirty to forty performers.

In gaining the other fellow’s point of view
quite naturally your own is sharpened, and

full-instrumentation” writing — that the girl
or hoy becomes discouraged and considers his
instrument as not essential to the organization’s
success. The troubleis again traced to existing
scores and can be cured only by a new score,
«all it symphonie or what-not.

3. Revise instrumentation so that the score
stands out as a challenge to every known
musical organization. Cast old methods aside.
We know by experience what the ills are.
Again I emphasize the point: It isn’t size we
desire, it is quality. Tone quality. Freedom
of color. Instrumental freedom.

It is a poor doctor who hasn't a remedy for
his patient. Therefore, for the sake of ar-
gument, allow me to make a score with you,
using a manuscript of twenty-four lines.

toward the section, the Ep instruments will
predominate.

able. It is not of one variety or another. It 1s
a Symphonic Band when the score males 1t such.

The Mount Saint Louis!Institute Band, Montreal, Canada, J. J. Goulet, Director, Itis considered one of the best Cadet bands in Canada. 1f Mr. Gillette is right, this type of band will eventually
' be superseded in the concert field by the symphonic band.




ARTHUR W. ZEHETNER

EADING “The Lion and the Lamb

— Round 2"in the May issue of THE

Jacons Music Macazines, 1 am

moved by a certain statement made

by Mr. Specht, to put on the gloves

and request the ring for Round 3. Let me
open my attack by a bold right swing to the jaw.
Quoting our friendly orchestra leader, we read;

On the question of music itself even the most ardent
upholder of the “classical style” will admit that most music
of this type is termed “heavy” by even the most ardent
lovers, while jazz music is always called “light.” 1In the
field of fiction we find a parallel; morbid books are pro-
duced by the score. but the public continues to read things
written in a lighter vein. A picture daily paper that makes
little demand on the brain of the reader has a circulation
over a million while a sober business-like daily in the same
city with ten times the news-gathering expense, and twenty
times the news presentation, runs along at half that figure,
and is pointed out as a marvel in journalism. Light and
heavy, you'll find comparison in every field Classical
music of the heavy type will never have the universal
appeal of jazz music, just as no heavy, ponderous play
draws the crowds that flock to the lighter dramas.

Let us investigate the meaning of a word or
two included in the above. Since the word
“classical”’ seems to be accepted by our worthy
opponent in its true sense (although it is sur-
rounded by a vague innuendo expressed by
quotation marks) let it be the first for us to
examine. Webster says anything “classic”
means “‘a work of the highest class and of
acknowledged excellence,” and the special
meaning under “classical” music is “appealing
to critical interest or developed taste.” So
our friend must admit that classical music is
music of acknowledged excellence and appeals
to critical interest and developed taste. How
long a period is this development of eritical
taste to cover, and should not the weight of
passing years be taken into consideration?
Aye, there’s the crux of this whole jazz discus-
sion. But we'll come back to that.

Mr. Specht’s Definition Disputed

There are no ardent admirers of classical
music, including the writer, who will admit
with Mr. Specht that even most classical music
is “heavy” in that it is ponderous and hard to
understand, We will agree with him that all
jazz music is light. But isn’t it an afront to
one’s reason to jump to the conclusion that
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¥ The Lion and the Lam

ROUND THREE

Some time ago we wrote an editorial, in which we deplored the
tendency, shown in many of our large motion picture houses, of
replacing the better types of music with the horrors of a ma ter
of ceremonies and his jazz band. This edito:ial was headed
“The Lion and The Lamb.” Paul Specht, the well known jazz
orchest:a leader, took i sue with us, and his defence bore the
same heading with the further designation of “Kound Two.”
In this art'c'e Mr. Ze"etner climbs the ropes and with the good
wishes of the editorial staff, dons the gloves for “Round Three.”

By

ARTHUR W. ZEHETNER

Director of Music
Dubuge, Iowa, Public Schools

“heavy” music must have morbid results,
even if we did admit, for the sake of argument,
that most classical music is hard to understand.
Webster says morbid means “not sound and
healthful, diseased, sickly,” ete.

I am assuming that Mr. Specht must have
practiced hard on some instrument in his youth-
ful days to have reached his present position
of attainment, and 1 hope he is continuirg his
healthful practice during the present days of
his young manhood. I feel quite sure, too,
that he must have studied from some classical
and acknowledged school and method, and with
a good teacher whom he remembers fondly
because he encouraged Mr. Specht to work
diligently on these hard etudes and classical
compositions.

Classical Music is Not “Morbid”

Did this hard practice (we all know it was
“heavy” at times) make our young lad morbid?
Never! It made him healthier, more active
mentally, stimulating him to greater efforts and
always along the line of a sound and healthful
progress. May we then correct Mr. Specht’s
reasoning and assume he meant to say “In the
field of literature we find a parallel; classical
works are produced by the score, but the
public continues to read things written in a
lighter vein.”

Why? Because the public is not yet edu-
sated to understand. But that doesn’t assume
they never will, or that every time they try,
the mental effort will raise within them a
threatening cloud of morbid thoughts. While
waiting for a better understanding of music,
jazz will continue to tempt the public to delay
this healthful contemplation of classical music
until it comes to a realization that what it
really wants is something with a lasting quality.
And with that bold right swing to the jaw
properly placed, we'll come back to this ques-
tion of what it is that lasts, and how long it
takes for music, or anything else for that
matter, to gain a “classical” position.

The writer has a violin (the sixth he has had)
labeled, Sebastion Kloz, 1710. What made
the other five unsatisfactory and kept the owner
changing and changing until he finally got
what satisfied his taste? In this case it was

the cheapness and poor tone of the five that
made them undesirable. Now I hold no brief
for old violins, for there are some excellent
new ones now being made, but that genuine
old label is simply a guarantee that many
musicians before me have found the old fiddle
good, possessing a something in tone and
response that never failed to satisfy, either when
they earned their living with it or played string
quartets on it for fun. Why is this old Kloz a
classic then?  Because, like old musie, it
“has an appeal to critical interest, or de-
veloped taste” (all the old fellows before me).
We must have respect, aye, and even love for
the old things that have stood the test of time.

The pugilist at this moment battling old
King Jazz, is a teacher of vocal and instru-
mental music in a live Senior High School in
the Middle West, and is in a position to observe
and judge the tastes of young people, espe-
cially as regards classical and jazz music. It
is my experience that when the students are
presented both kinds — classical and light —
on an equal basis of presentation, they may ask

occasionally for some of the lighter sort, but

it is the classical music that lives and lasts with
them. And this should be so.

Taking Mr. Specht’s article in general, he is
not, it seems to the writer, willing to consider
music as a whole. The movie theatre audi-
ences and environment are all that he dis-
cusses, and by such discussion he undertakes
to indict the whole field of classical music.
After all, our music is a reflection of life itself,
although not all of life, please. Comedy (and
entertainment) is necessary to humans, but
we must remember Longfellow’s, “Life is real,
life is earnest.” So is music.

Respect True Worth

Should we not have respect unto all the
wonderful classical music given to the world by
composers of opera? Is the church and its
influence on good music to be forgotten? Has
not religious inspiration made tremendous
contributions? ~ Should not our young
people become acquainted with The Messiah,
Elijah and The Creation, rather than with an
incessant plugging of “popular” songs? 1
wonder what Mr. Specht would say if he heard

_Jus
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the National High School Chorus (in Chicago
last spring) sing Listen to the Lambs by Na-
thaniel Dett, directed by Hollis Dann, or the
National High School Symphony Orchestra of
300 pieces accompany a young girl of 18 in
Grieg's Concerto in A Minor? Ask Frederick
Stock what he thinks of these young people and
the real Young America they represent. These
children are the future molders of public opinion
in the matter of music appreciation, and they
will surely condemn jazz if it has no lasting
qualities,. We (including jazz orchestra lead-
ers) must have respect unto the old music which
has lasted.

Should we not (in turn) have respect unto
the new music? ' Of course. But like a good
salesman who never knocks the other fellow’s
goods, Jazz must respectfully bring its wares
to the world’s attention, and humbly wait for
the judgment of years to see whether its
offering will be accepted as classical or not,
just as fiddles, or literature, or all else must
bide on time for a final verdict.

And now that the writer may properly pre-
sent himself and not run the danger of being
called an old fogey school teacher, let it be
known that he can sit in almost any orchestra
pit and play his violin or viola part on a sudden

Man Versus Mec

TRITADS it would not be out of place to pause long
P enough in the day’s labor to record one writer's

impressions of the so-called “talkies.”” There are
several of these synchronizing devices now hefore the
public. Most of them have passed in review, have under-
gone their baptism of fire in the crucible of public opinion,
and been relegated to the catalog of “added attractions.”
Nevertheless, it is not necessary to be a pessimist in order
to admit that, for a while, at least, the inroads of these
“canning”’ contraptions are likely to work considerable
havoe in the employment opportunities of professional
musicians. Neither does it indicate a condition of over-
confidence, or a want of proper appreciation of the possi-
bilities of these remarkable devices, to declare that the rising
tide of mechanized music will reach its flood in the near
future and thereafter recede to a condition of relatively
fixed and comparatively changeless normaley.

Magnetism Minus

This conclusion is based upon the fact that the “talkies”
Jack that quality of magnetism which is so expressively
referred to today as “it.” This is one charm which they
are hardly likely to acquire, for its acquirement by mechan-
ism is scientifically impossible. Personality is an attri-
bute which belongs solely to the individual possessing
it; a something which, like the soul of the realist, can
neither be transferred nor horrowed. Some of the out-
standing stars of the stage and screen possess it to a greater
degree than others. Clara Bow is in this category. This
rare, singular charm of mannerism is her greatest asset, and
is largely responsible for the extraordinary popularity which
she enjoys. The silent screen displays this quality in
her to very great advantage. But, on the day she passes
over to the raucous Babel of the “talkies” there is grave
danger that this indefinable, intangible, magnetic charac-
teristic, which has lifted her above most of the other screen
celebrities, will vanish and leave her stranded high and dry
amidst the general multitude. If her speaking voice does
not possess that magnetic quality with which her countless
admirers have invested it, her hold upon their affections
is likely to be weakened.

The truth of the matter is that in their present state of
imperfection the “talkies” are an artistic flop. To start
with, the synchronization, at best, is crude and amateurish.
At no time, during the progress of a performance, does the
impression prevail that the voices heard are coming from
the figures on the screen. The lips are seen to move, it is
true, in unison with the words spoken, but the accompany=
ing voices appear to emanate from somewhere off stage,
often, indeed, from nowhere in particular, and, in most
instances, are very unnatural, the enunciation like unto a
person with a set of ill-fitting, unmanageable false teeth,
reminiscent of the old-fashioned Punch-and-Judy type of
entertainment in vogue a half century, or so, ago.

As to the Voices

The voices, too, are hollow and of & barrel-like quality,
as though thrown into a large vat, or hogshead. Most of
the finer, musical tones, so attractive in the average trained
actor’s voice, are wholly lacking, the effect being that of a
drum with snares unduly muffled and heads drawn too taut.
That delightful quality of intonation, so noticeable in a
well-modulated speaking voice, is missing from the cap-
tured tones which these “canned” devices are releasing.
There is also an appalling uncertainty as to just what each
record will do with the voices entrusted to it. It may,
and sometimes does, reproduce the actual tones with
astounding realism, but mostly it plays the most absurd

By ARTHUR H. RACKETT

and weird tricks in the way of altering voices. These
fantastic, bizarre departures from the originals are not
only startling and disconcerting, but often positively
ridiculous.

These failings were quite noticeable in several of the
biggest productions lately released, here, in Chicago.
Tike, for instance, the case of Glorious Betsy, a wonderful
screen creation which was punctuated, here and there,
with occasional bits of dialogue spoken by the shadowy
players. One of these spoken interpolations occurred in
what was in many respects the most beautiful scene in the
entire production, the last episode, wherein Betsy —
splendidly portrayed — is being comforted by her old
colored Mammy. First the kindly old retainer spoke, and
her voice was soft and low; and of a sympathetic sweetness;
it riveted every auditor’s attention on the instant. Then
the beautiful Betsy responded, and — the spell was broken.
An audible titter gathered strength as it rolled from one
side of the spacious auditorium to the other, for from Betsy’s
pensive mouth came tones that were stentorian in volume
and as deep as a baritone.

Ditto the Instruments

And just as unnatural, in both quality and fiber, are
the reproductions of instruments which these synchronizing
devices have so far put forward. In the Street Angel it was
a rare moment, indeed, when the different instruments could
be distinguished and recognized. Throughout the entire
score there were but two spotswhere it could be truthfully
declared: “That sounds like the real article.”” And those
were where one violin was softly playing to a harp accom-
paniment. The balance of the pretentious score was just
noise and confusion, — musically speaking.

An unbiased examination of what has so far been offered
the public, in the way of mechanically reproduced screen
music, justifies the prediction that the device capable of
catching that illusive something which humans alone
possess, and which a few of them have in such great
abundance — that magnetic appeal and attraction so
aptly designated as “it” — will never be perfected, unless
the secret of life itself be discovered and its functioning
controlled. An inspired sculptor, like Pygmalion, may
createa Galatea — he can never imbue her with life, or give
to her a soul.

That this view of the matter is not the outcome of
prejudice, or founded upon a dread of what the future holds
in the way of employment opportunities for the members
of our profession — now that the “talkies” have made their
much heralded appearance in the motion picture industry
—is proven by the adverse opinions freely expressed by
others, some of whom have gone even farther in voicing
their distaste and opposition to the new order of things.
Below are excerpts derived from two different sources.

ROBABLY there is no topic discussed
Ptoday which will so raise ire in the breast,

or fire iri the eye, of theatre musiciansas
mechanized music. Mr. Rackett’s article is
as Balm of Gilead to such as these, Whether
he is correct or not, time alone will tell—the
final verdict rests in the hands of the future.

phone call for a substitute; can play a sym-
phony orchestra concert of medium difficulty,
or an oratorio accompaniment, with a little
practice; can read a bass part in a choir with
some facility, and can direct a band, orchestra
or chorus without being ashamed of the
job. Possibly I might be able to play in
Mr. Specht’s orchestra also, with a little prac-
tice. And, by the way, my High School or-
chestra (of ‘80 pieces) has three saxophones
in it, and plays Victor Herbert’s Favorites, ar-
ranged by Sanford, pretty well!

Now don’t call me an old fogey school teacher
will you? Time!

anism

How well has this writer analyzed the emotions, the
longings, the hopes, the dream-visions of the average
auditor who sits alone in the silence and darkness of the
picture theatre and weaves his own romantic pattern of the
soundless scenes and actions passing in review before his
optical and mental vision. We invest each character with
the personality and voice its shadowy outline suggests to
us. We cast a spell around it as it, in turn, lays a spell
upon us, — & spell of potent charm and witchery which the
real voice, no matter how sweet in intonation or perfectly
modulated it may prove to be, is certain to destroy.

From An Auditor

I do not remember, nor does it matter, who first used
the now somewhat hackneyed phrase “Silence is golden.” I
can find no better words with which to answer the ques-
tion raised among followers of the silver sereen, viz: “Do
you, or don’t you like the talking movies, and why?”

The very lack of the spoken word has always constituted a
peculiar charm for me. Watching a beautiful story unfold
I have, in my imagination, invested the characters with the
voices they should have, so that there was no discordant
note — nothing to destroy the delightful illusion.

How many times, in watching a spoken play, liave we
not all been keenly disappointed in the voice of the beauti-
ful woman a great producer is starring? And how often,
again, have we not found enchantment itself in the voice of
another whose physical charm could not be counted great?

The same will undoubtedly be true of the screen. Pos-
sibly in the near future the delicate, vitaphonic mechanism
will be entirely perfected so that the sound of the human
voice can be flawlessly reproduced.

But mechanical perfection alone is not enough; the
personality of the player is reflected in his voice, as in a
mirtor, 'The spoken characterization must be as convine-
ing and asreal as that which by gesture and facial expression
he may so marvelously portray. I do not say this is im-
possible — that it is a thing of never-never Jand — but I
think it will be exceedingly difficult to attain.

Until then — may it remain the “silent drama.” We
understand what they are saying, those delightful people,
who carry us out of a scrambled work-a-day world into one
of make-believe, and might-have-been. Their language is
universal,

From a Paid Critic

Well, T have seen — and heard — the first complete

talkie. It was an interesting experience.
« I approached it with an open mind, perfectly willing to
be convinced that the sound picture is a vast improvement
on the silent, and I came away feeling that it is not. They
will be able to grind out “talkies” by the thousand, but
when — and how often — is presented a photoplay like
The Last Laugh — which was not only soundless, but
title-less? There was art! There was advance.

I think that when the novelty of the talkie has worn off;
when we have heard the voices of all our favorites, that,
while still applauding sound in the news reels and enjoying
it in the comedies, we will demand again the peace and
relaxation of the dim and silent movie house, which we
have learned to regard as sanctuary from a jangling world.

But its quiet is due to be shattered for quite a long time,
and during that time, as said once before, the sub-titlers
and gag men will prove to be the real backbone of the
sound film, There must be punch in the lines the voices
speak or the talkies will be a bore. And there are two
things the great American public will not stand for —
Deing laughed at and being bored.

There you have the whole story, briefly and tersely told.
Art can be imitated, but not duplicated. It can never be
displaced by mechanical achievement. It is & product of
nature which mere man can never hope to equal. In the
last analysis, victory must rest with the human.

i
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ALICE MASLIN
Program Director of Station KMOX, St. Louis

LR /E WERE going to start this column with “Ladies
and Gentleman of the radio audience.” when we
thought just in time that the expression had been

used somewhere by somebody — we couldn't exactly re-
member where or by whom —and as we have been told
by those in authority that an original and striking start
is half the battle in engaging the attention of a reader, we
were forced regretfully to abandon the opening. However,
being of a resourceful turn of mind, another phrase popped
into the old bean. We are going to start with a cheery
“Hello, everybody.” We are quite positive that that has
never heen used before by anybody.

Where this column is going to lead us is a matter concern-
ing which we haven't the slightest idea — it may take us to
court or even to jail. To the madhouse, possibly: quite
probably so. In the meanwhile, however, being free in
body, and only slightly impaired in mind, we will immedi-
atelyset about the business of the month, which happens
to be that of reviewing in a general way our impressions of
some of the feature broadcasts which weekly are being
catapulted into the homes of the (possibly) free and the
(most certainly if for no other reason) brave.

Radio will never realize one-half its pretensions
in the field of artistic presentation until the necessity
or convention ceases of giving to a string or wood-
wind choir, or even to a solo instrument, more richness
and volume than is allowed an entire orchestra on a
climaz,

We are to have no broadeast of the Boston Sym-
phony Orchestra this season, which s a pity. From
every point of view, including that of tone quality,
this feature was head and shoulders above anything
else on the air.

N THE neighborhood of this note (exact position in-
determinate at writing) the reader will find a picture of

Gustave Haenschen's Orchestra, known to the armchair
audience as the Palmolive Orchestra. Those good at arith-
metic (which we are not, our figures being based on a sworn
statement from our secretary) will find that there are thirty-
nine players in this organization and that the instrumen-
tation carries a very healthy body of strings, for which we
always thank le bon Dieu whenever listening to the team.
The picture was taken in one of the studios (we almost
said ovens) of the N. B, C., which, dear reader, does not
stand for the National Biscuit Company. In all prob-
ability, hiding somewhere in the purlieus, are to be found
Jack Oliver and Olive Palmer, the vocal stars of the program.
It is quite probable that the latter is applying that school
girl complexion over which Phillip Carlin waxes so lyric
every Wednesday evening at 9.80 o’clock,

No, we do not believe in Santa Claus and to us the stork
is just a bird. Therefore we will have to regretfully admit
it as our private belief (unsustained by exact knowledge be
it understood) that the province of soap today, is the exact
reverse of that which the genial Carlin would have us be-
lieve, Nevertheless, out of gratitude to the sponsors of this
excellent broadcast, we temper our beard to the shearing
blade with one of the products of their scientific zeal, and
find it does just as well as any other, And what more could
one ask?
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This department, for the present at least and until we are laved
in the clear white light of further inspiration, is to be one of
strictly impartial criticism of the various features which wing
their way from the strongholds of radio broadcasting into the de-

fenceless homes of our hardy citizenry.

The scope of this criti-

cism will Ee limited only by an orcer from the courts; its value

the re der must decide for himself.

In the pursuit of material

we expect to ke sometimes bored sometimes amused and on rare
occasions, enchanted. In all these particulars, as you read our
reactions, we wish you the same, with the exception of the first.

DL

There is much talk emanating from the Radio
Commission concerning service by the stations to
the public.  We would draw the attention of this
honorable body to the fact that in Boston at a certain
hour one Sunday, last month, our three local stations
were blatting out a World Series game. What price
service, with such flagrant duplications of programs?

E HAVE heard The Two Guitars by actual count

2,190 times, and it speaks well for the A. & P. Gypsies,
and their leader, Harry Horlick that our enthusiasm for the
orchestra has survived this onslaught on our common sense.
On hearing this tune for the one thousandth time, we were
torn between a desire to hurl a bowl of goldfish at the loud-
speaker or simply kick the family cat. We did neither,
and gradually we gave ourselves up to the inevitable and
by the time the 1,500 mark was reached were quite resigned.
We wonder if the players have gained a like philosophical
state. If the bread of the sandwich is a bit stale the filling
makes up for it. The instrumentation of this team has
gone through a gradual evolution since its beginning, and
this, with a continual enlargement of the programs’ scope,
has kept the broadcast fresh and interesting with the excep-
tion noted. Let us not be misunderstood; The Two
Guitars is a good enough tune—but 2,190 times!

Oltl)lf\'.\](ll,\' continuity programs make us querulous,
not to say acidulous. Heaven knows the “drawma” of
today on its native heath is a sorry enough spectacle, but
when the inspired authors of perfumery, soap, soup, and
linoleum advertisements turn their attention to the business
of providing dialogue and dramatic incident for radio con-
sumption, then indeed is life depressing and void of hope
for listeners such as we.

A\ 4577
N

There is a series of broadcasts partaking of this character,
however, towards which we cock a lenient and attentive
ear, to wit, those which cleverly and insiduously coax from
the radio audience a newsstand circulation for The Woman's
Home Companion and The American Magazine, These
programs are aimed at normal rather than subnormal
intelligences and for that reason find favor in our eyes;
or should we say ears? The continuities are cleverly ar-
ranged, the dialogue has a fair amount of legitimate sparkle,
and the lines are delivered by those birds of rare plumage,
radio actors who are able to project their characters onto
the air and make them live. We have respect for this latter
achievement. It must have specialized difficulties —
otherwise it would not be so rare. These broadcasts take
the ozone over the National Broadcasting system on
alternate Friday nights, at eight o'clock.

In the radio columns of a local newspaper we find
reference to “the spectacular Dance of the Hours.”
“Since when?” we make so bold as to ask. We
Surthermore have the effrontery to suggest that when
radio program announcements in our daily press
are written by musicians rather than advertising
men, then and then only, will they have some value.

E HAVE spun the dial for the last time on the Lucky
Strik: hour, To paraphrase Queen Victoria *“We are

not impressed.” This organization is touted as the largest
dance orchestra on the air, costing $1900 per broadcast
exclusive of station charges, and made up of “soloists, of
prominence,” “instructors in the leading musical conserva-
tories,” and men who “direct smaller popular dance or-
chestras when not rehearsing or playing” in the Lucky

Continued on page 6}
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A New Book in The
Music Student’s Library

PROJECT
LESSONS IN
ORCHESTRATION

and Piano alone.

Prof. Arthur E. Heacox =

of interesting lesson-problems.

SMALL & PIANO, 75¢ EACH

The student is first given a birds-eye view of the
instruments of the orchestra and an orchestral
Score.

This is followed at once by lessons in arranging,

LATEST ADDITIONS to the

Philharmonic Orchestra Series

The Pioneer Series with FULL SCORE

The orchestration is so arranged and cross-cued as to insure adequate per-
formance without readjustment for much smaller groups of instruments
y than indicated in the full score. Every number may be played with Strings

Composer Title Score

Author of 381 BACH,J.S. Air, and Gavotte for Strings................. $1.00

Ear. E d Keyboard 32 RAFF, JOACHIM. Romance, in D ........... : )

Harmony for Ear, Eye and Reyboar 33 MOZART, W. A. Four Pieces for Strings. .. T
:(l)tf,e/:,l:vl;::}j a practical book on orchestration ‘Z: EI%VIZ'S[‘I’\(X;{:)OPI}%,\]\OFP Song of India............ — » : . L2
i s B s SCHUMANN and GRIEG. Four Modern Classies for Strings ..... 1.25
s e o= 36 CADMAN, CHARLES W.  Festal March in C.........occcccnrnnn 1.50
Ihe basic idea of the book is to provide a series 37 LULLY, J. B. Sl Dl =

FULL & PIANO 1.00 EACH
Other Numbers in Press.  Send for Thematic Catalog

first t king up the strings in simple four-part
writing.

The wind instruments are gradually introduced,
Controversial matter is avoided and the direc-
tions throughout are simple.

The student is led by logical steps from the
simple to the more complex.

As the book is the outcome of years of class-
room teaching, its contents from cover to cover
are made up of tested material and tested pro-
cedure. Hence its thoroughly practical nature,

Price, $1.50 (cloth)

accompaniment for voices.

Small Orchestra, $1.35

TEN TRADITIONAL CAROLS
for Christmas

These carols are published in Octavo No. 12,708 for vocal use and
the orchestral arrangement is adapted for instrumental use or as

Full Orchestra, $1.85

AN IMMEDIATE HIT

AN OLD ADOBE

Words and Music by

VICTOR L.
SCHERTZINGER

An atmospheric song—
good for movie usage.

By the author of

“MARCHETA”

High,in G Medium,inE Low, in D
Orchestra Arrangements

Each Key 50¢

Arranged for Men’s Voices, Octavo No. 14,237
; Price 15¢

DITSON’S
EASY

Orchestra Folio

This collection includes pleasing
varieties of musical composition
and is a splendid addition to our
publications for Public School and
other Amateur Orchestras.

Instrumentation:

First Violin (1st position), Obbligato 1st Vio-
lin (in various positions), 2d Violin, Ripiéno
2d Violin, 3d Violin, Viola, 'Cello, Bass, Flute,
Oboe, Bassoon, 1st and 2d Bp Clarinets, 1st
and 2d Bb Cornets, Horns in F, Eb Altos,
Trombone (bass or treble clef), Piano, Drums,
Alto, Tenor and Melody Saxophones (See
page 2 of cover.)

Price: Piano Book, $1.00
Other Books, 50c each

SEND FOR SPECIAL CIRCULAR
GIVING FULL PARTICULARS

i

Oliver Ditson Company, Boston

CHAS. H. DITSON & CO., NEW YORK




i HAT’S wrong with this picture to

W start the November Younger Set

department?”’

The boss editor was squinting through
his spectacles at the photograph you see
ahove in reproduction. Your department
conductor needed only one squint and no
spectacles to answer the question: ‘Just
the thing! — There's a real girl! — What's
her na——"

“Wait a minute,” cut in the boss.
“You've raved that way about every co-ed
picture that has come in. I am afraid this
job is too much for you. I can see, even if
I am forty: I asked you what is wrong, if
anything, with this picture — from an
editorial standpoint, I mean. Print the
picture if you want to, but take all the
responsibility if you run into difficulty.”

Well, I'm taking the responsibility.
There is no name on the original picture,
because the publicity man, who made it for
a New England Festival poster, forgot to
identify it. But that's no fault of the
picture! I asked our “cellist if there was
any serious technical eriticism of the pose
or anything, and she said —

What do you think she said? Take an-
other look at the picture, then send in your
opinion.

The hoss claims there should be an edi-
torial “reason why” for everything pub-
lished on this page. Here's a good editorial
“reason why for the picture. It will serve
as a subject for more letters— and that’s
that.

And now for this month’s selection of
letters:

Here Is a Letter From Old
Cape Cod

Dear Puss,

Some time ago you asked me to write
about our wonderful experience playing
in the All New England High School
Orchestra in Boston, last Spring. Months
have passed since then, but the joy of the
memory is as keenand thrilling to-day as it
was then. We are hoping that there will be
another concert next May, and that the
orchestra may become a permanent organ-
ization. There are a number of boys and
girls here in Falmouth who are working
hard with their instruments, with the hope
that next May they may go to Boston, too.

The orchestra was composed of two
hundred and sixteen boys and girls from
all over New England, and they were the
nicest crowd of young folks you could ever
hope to see; well behaved and interested in
their music. Arnolda Gifford and I repre-
sented Falmouth: in fact we were the only
players from Cape Cod, but judging from
the interest aroused, and the way the boys
and girls are practicing here, we will not be
the only ones next Spring.

OUR

YOUNGER

A department for young musicians and students—pri-
marily concerned with their own musical activities and
interests and conducted by themselves for themselves.
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The Editor of this department (himself a member of the Younger Set) finds”that
his job is not going to be one for a lazy chap — not if the letters from interested boys

and girls keep pouring in at the present rate,

if they come too fast he’ll have to dig up a helper, that's all.

hold of some mighty interesting letters this month.

However, don’t let that worry anyone
‘He thinks he's got
See if you agree with him.

Whether you do or don’t, write in anyhow and give your opinion.

The date of the concert was postponed one
week on account of the Bremen Flyers who
came to Boston on the day originally
scheduled. We didn’t regret the change, as
we had one more week to practice. The
music needed all the work we had time for,
as it was quite difficult. An Indian Suite,
by Cobb, and a Chinese Suite, by Iriml,
were fascinating, and full of difficulties.
Then the beautiful Andante Cantabile from
the Fifth Symphony by Tschaikowsky was
on the program, which was well balanced
and interesting all through.

As you know, “Onie,” plays the Ohboe,
and I play the Bassoon, so we practiced to-
gether some, which helped. You keep

FANNIE F. COHEN
Revere (Mass.) High School

hard at work on your “cello and maybe you
can play too, next Spring. At last the day
came for us to leave for Boston. Weren't
we thrilled and excited, though? The first
rehearsal was in the afternoon, so we each
had a lesson with our teachers in the morn-
ing. Both men play in the famous Boston
Symphony Orchestra.

At two-thirty we met at the Georgian
room in the Hotel Statler for the first re-
hearsal, Around the sides of the large
room, sat worried looking hoys and girls,
and anxious chaperons. Everyone was so
eager that we were there half an hour ahead
of time, and started at once with the
inspiring Rakoczy March. A little later
we were honored by having the orchestra
conducted for one number by Alfredo
Casella, famous conductor of the “Pop”
Concerts. It was an unexpected treat, and
added greatly to our pleasure. Shortly
after this, the girls playing unusual instru-
ments, such as the oboe, bassoon, horn,
ete.,were called out of the room to have their
pictures taken. This took some time, and

one group was fortunate enough to have
their pictures taken with Alfredo Casella.

In the evening the first sectional rehear-
sals were held, the brass, woodwinds, and
percussion meeting in the Auditorium of
the Gas Company. While we were waiting
to begin, a gentleman asked me the most
startling and embarrassing question.

“Can you make a hen’s cluck on your
bassoon? Let me hear you try.”

I was afraid it was one of the tests we
had been warned to expect, and was going
to tell him that hen's clucks and squawks
were the very things I tried not to make,
when I noticed the twinkle in his eyes and
we had a good laugh. Before the three
days had passed, he proved to be a great
help to the bassoons.

We met early in the morning of the second
day, and it was noticeable how relieved
and happy everyone looked. We practiced
nine hours, which made a long, hard day.
The best part of it was that the boys and

MAXINE JENKS
Albany (Oregon) High School

girls were so interested and in earnest that
no one got cross or restless. The patience
and kindness shown by everyone connected
with the orchestra, was wonderful. Every-
one seemed to radiate kindness and good-
will. We certainly appreciated this, for
the music was not easy and we needed to be
encouraged.

By this time “Onie” and I were so keyed
up that we lost our appetites. Even in my
sleep I was dreaming over difficult parts in
the Symphony, sometimes playing with mar-
velous correctness, and sometimes coming
in alone at the wrong moment. At last
the day of the concert dawned, with dark
clouds, and rain. But mere weather could
not dampen our spirits, for we were excited

A,

and happy as never before. We knew that
two cars filled with parents and friends
were on the way to Boston.

The morning rehearsal was short and
sweel, It was, however, very painstaking
and careful, with particular attention given
to the parts that were poor. At noon a
lunch was served the boys and girls at the
Hall, but we went out for a change. After-
noon practice was also quite short.

Everyone was at Mechanic's Hall an
hour ahead of time, getting tuned up, and
ready. After the first, I wasn't a bit
nervous. The whole concert went off with
great success, and was an experience never
to be forgotten. It was worth every bit uf
time put into it, many times over. Our
parents and friends who attended the
concert said it was the most thrilling thing
they ever heard, and moved them more than
a fine and finished performance by pro-
fessionals. The only pity is thatit couldn’t
have been given to a crowded house.

The beneficial features of this orchestra
are many. It was a wonderful thing for a
body of young people interested in such a
lovely thing as music, to work together for
three days, and prove to the world that
they were deeply interested in clean and
wholesome things: Then it was a wonder-
ful opportunity to work under such master
musicians as Dr. Rebmann and Mr. Findlay.
It all had a good effect on the School
Orchestra back home, for it enthused them
so that we had weekly rehearsals during
the larger part of the summer vacation.

We have a good school orchestra with

full complement of instruments. Our ser- .

vices are often in demand for meetings,
charities, and benefit movies.

Well, Puss, thisisalongletter, but I never
know how to stop when talking about the
All New England High School Orchestra.

Best wishes for a happy school year,

As ever your friend,
FRANCES ALBERTIN
Falmouth, Mass.

Some Good Advice via the
Pacific Coast

My dear Frances:

You asked me as to what I thought
about the advisability of taking up the
study of the trumpet inaddition to that of
the violin, your present instrument. I
think the best way for me to answer your
question is to give you my own experience.

I became interested in the violin and have
played it for about seven years. Three
years ago I wished to be a member of the
Albany High School Girls' Band, an(l.l
took up the clarinet in addition to my violin
work.

I was told that the position of one’s
hands on the clarinet is quite similar to that
on the violin. I have found this so. I do
not know for certain that this would be
true of the trumpet — but I can see no way
in which its study could hinder your violin
work, that is from what I have noticed in
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HELEN HARWOOD
Lynn (Mass.) High School

watching my sister who plays this instru-
ment.

I thoroughly enjoy my work with the
violin and clarinet. Of course it has re-
quired more work than the one instrument
called for, but I have learned so much more
about music by playing both. Instead of
one instrument hindering the work of the
other, the reverse is true. When so much
practising is required, I find rest in the
change from one to the other during prac-
tising hours. To one who enjoys music,
it is a great pleasure to play in both a band
and an orchestra.

In the Albany Schools, there are three
bands: an advanced boys’ band, a girls’
band, and a contest band (consisting of the
best of the other two bands), besides the
grade school bands. There is an orchestra
in each of the three Junior High Schools and
one in the High School. Our Contest Band
won second place four consecutive years in
the state contest. The success of our
musical organization is due to our efficient
director, Professor W. F. Nicholls.

I shall be glad to hear from you concern-
ing your work and your decision upon this
subject. Sincerely,

Albany, Oregon. MaxiNg JENKS

A Musical “Deb” Who Is Going
To Take Up Theatre Organ

Younger Set Department,
The Jacobs’ Music Magazines,
Boston, Mass.

I'm poking an inquisitive nose into an
interesting corner when I write you here.
The idea of a forum for musical “debs” is
fine, I think. Some of the last month’s
letters I read were great news bits and must
have heen doubly interesting to those for
whom they were intended. I hope some-
one will want to reply to me.

As yet I haven't seen a letter from an
organist. That is my big interest, for I

play church organ and am now in love with
theatre work. Soon I hope to begin with
Mr. Del Castillo at his school. Aren't his
articles splendid and chatty? They cer-
tainly inspire big response.

I enjoyed Miss Erickson's letter espe-
cially. Besides the wonderful experience
what fun you must have had in the New
England Festival Orchestra! Those of our
New England Schools who failed to re-

_spond certainly missed a glorious chance.

What a lot of “I's"” have found their way
into this letter, but if they provoke a like
response I refuse to be sorry.

Sincerely,
Heren Harwoon
East Lynn, Mass.

A Record of One School
Orchestra’s Achievement
Dear Younger Set:

I thought you would be interested in
knowing what the Revere Tigh School
Orchestra has been doing for the past four
years. The orchestra, under the direction
of Miss Helen L. O'Connor, is organized at
the beginning of every school year. Regu-
lar rehearsals are held, and members re-
ceive academic credit for their work.

One of my first remembrances of our

We were also awarded a beautiful silver
loving cup for the “Best Expression,” and
twenty dollars’ worth of music.

This year we were awarded the third
prize in Class A, a beautifully engraved
bronze tablet for our school library. We
also contributed eleven players to the New
England Festival Orchestra — 4 violins,
2 violas, bassoon, oboe, French horn and
2 trombones. Our concertmaster, Sydney
Stanley Klein, was agsistant concertmaster
for the big orchestra. Tleis the hoy we sent
down to Dallas last year to represent us in
the National Orchestra.

During my associations with the orches-
tra, I have the happiest recollections of play=
ing at the N, E. A. Convention, at a
Supervisors” Conference, and at a patriotic
program at Faneuil Hall. I love to re-
member our trips to Medford Hillside
Station WGI to broadeast and the en-
thusiasm which greeted our little programs.
They were happy years, and I know it was
their influence and the love and encourage-
ment of Miss O'Connor that inspired me
to take up music as a vocation. Iam at
present studying at the N, E. Conservatory
of Musie, and under the supervision of
Miss O'Connor. I am also teaching violin
classes in the Revere Public Schools. It is
a most interesting work and some day I

ment each month.

Monthly Prizes for the Two Best Letters

WO handsome Cushing Baton-Metronomes (‘‘Gravity Practice Batons')
will be given to the writers of the two best letters printed in this depart-
Decisions on award will rest with readers of the depart-
ment, except in case of ‘‘no decision’ voting in which case awards will be
judged by the editors of the magazine.
MONTH'S LETTERS — AND YOUR OWN LETTER FOR NEXT MONTH.

SEND IN YOUR VOTE ON THIS

concert work was the formal concert in
December, 1925, given with the music
department of the school, and assisted by
Madame Florence Ferrell, soprano, and
Miss Mildred Ridley, 'cellist. The pro-
ceeds were expended for the purchase of
musical instruments, and the organization
of the High School Band. The orchestra
does a great deal of community work and
it has become an established policy of the
department to play just once a year for
each of the local organizations.

In the month of May for the past four
years, the orchestra has participated in the
“All New England Orchestra and Band
Conclave” in Boston, and I have been
fortunate enough to be with them. Our
first trip to the Arena wasin 1925. What a
lot of fun and excitement we had, and how
thrilling it was to play from an elevated
platform — after having waited for several
hours for our turn. But we won ten dollars’
worth of music and a tuning bell, and re-
turned home with much inspiration and
great ambitions.

In 1926, we were mentioned for the best
appearance. But toa last member we were
disgusted with the award. We doubled our
efforts the next year! In 1927, Revere was
awarded the first prize in Class A, having
played the assigned composition “Prome-
theus Overture” by Beethoven, and
Brmahs’ Hungarian Dances Nos. 5 and 6.

want to devote my entire time to it.

Such a long letter as this has been! You
can eagily see how very enthusiastic I am
about my work and about my High School
Orchestra days. My only regret is that
they are over!

I think the Younger Set column is most
interesting and look forward to reading it.
Let us hear from other High School
Orchestras!

Fannie F, Conen.
Revere, Mass.

This Contributor Has Humor
As Well As Talent

The Jacobs Music Magazines
Boston, Mass. :

Now that Miss Erickson has had her say
about what Commerce High has done I am
tempted to take about three pagesin telling
what North, South and Classical have done
under Mr. Dann (who was also with the
N. E, H. S, Orchestra) and others, but that
is of the past; we are not interested in the
past so much as the present and future.
This year Mr. Dann is going to have a 75-
piece orchestra and a chorus of extensive
proportions, and these are to play pieces
(which unfortunately I can’t spell) that are
in the heavier classics. South High is
forming a brand new band which, without a
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STANLEY B. FERGUSON
Worcester (Mass.) South High School

doubt, will run down to Boston some May,
if they can find time, and cop a few prizes.

Now I “gotta” admit that I was hoping
nobody saw Mr. Sprissler’s uncompli-
mentary remarks about a very noble
instrument, the bassoon, because everything
he said was true except the crack about
“the sound of it moves musicians to tears.”
You wouldn’t think this was true if you
heard the roars of laughter which greet the
unfortunate bassoonist’s efforts to coax
a pedal Bb or a treble E out of his reluctant
instrument. Don’t laugh at a bassoonist,
friends, feel sorryfor him, it's the arrang-
er's fault, As for me, I'd rather pound the
tympani any day. However, Miss Erick-
son would bring that ignoble paragraph
about the bassoon into the limelight. But
the bassoonists have got their backs against
the wall, and if many more people call the
instrument an “oboe,” or any more ar-
rangers give the players chromatic runs or
make them double the 'cellos, or many more
audiences strangle with mirth when they
play solos, they're going to strike — and
then all the symphony concerts will be
monotonous.

It was fun to watch the expressions on
the faces of the playersin the N, E. Festival
Orchestra. The cellists were deeply emo-
tional as usual; we trombonists were of
coursein keen competitionwith the trump-

. ets; the bassoonists had a suspicious look as

if every grin was directed towards them; the
violinists, a.look of importance; the oboes
of worry; the clarinetists either a blank,
or a puzzled look. But what got me was
the look on the faces of the tympani players
(Messrs. Nanias, Trulson and Loudon), who
wore a look of careless indifference. Now
usually a tympani player (Karl Glassman
for instance) wears a look of fiendish delight
as he sticks his lower jaw out, and the war
veterans in the audience instinctively reach
for their gas masks and bayonets, or look for
a shell-hole to dive into. I'm going to
study the kettledrums next year and

LR

1.—Glen Henderson,

2.—Robert Harris,

3,~Leonard Bradley.

4,—~Harold Emily,

5~Edwin Porter,

HONOR STUDENTS IN THE JOLIET HIGH SCHOOL AND MEMBERS OF THE JOLIET BAND—NATIONALfHIGH SCHOOL CHAMPIONS, 1926-27-28
6.—~Ray Fremelling.

7.~George Switzer
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Yourself?

take up a special course in music and train for sqmething big-

ger in your work? State Departments of Education recognize
schools of high scholastic training. You can earn a Diploma, Degree
or Teacher's Certificate through our school which is issued by the au-
thority of the State of Illinois.

FEarnest, ambitious students are invited to send for our catalog
and sample lessons. We send them without any obligation and they
show how it is possible to get complee courses without having to go
away from home for an expensive course.

We have been offering our courses to music lovers through
Jacoss’ Music MAGAZINES for many years. If you haven't sent for
iterature before DO 1T NOW! Check on the coupon below what
particular course you wish to see and we will send sample lessons and
quote special terms to you. : =

1f vou want to advance in your music, get full details now of the
courses which have started others on the road to success. There can
be no question about its paying when so many thousands of musicians
are advancing through the aid of our courses to positions of responsi-
bility and influence. '

"A Public School music graduate writes: “I am now the director
of the Community High School Orchestra, having received my certifi-
cate from our superintendent upon the recommendation of the State
Board after presenting my credits received through my studies with

your institution.

l lAVF, you ever wondered whether or not it would pay you to

Extension Courses Growing in
Popularity Each Month

There is a greater demand all the time for the courses we offer, as t'he‘y ﬁt
teachers for better positions. This is an age of specialization and the specialist is
earning fully double or more the salary of a musician with only a general knowl-
edge. Openings in the music field are growing very rapidly. There are big pay-
ing positions for those who are ready for them.

A Diploma is the key to the best teaching position, Do you hold one?

Our Diplomas and Degrees are Awarded by the
Authority of the State of Illinois

It is up to YOU. On your own decision will rest your future success. Fit
yourself for a bigger position—demand larger fees. You can doit! You can easily
and quickly fit yourself right at home through Extension Courses. —

Now is the opportune time for you to clip the coupon below. Qet it in the
first mail. You perhaps have seen this ad many times before. Don't waste any
more time! The coupon will bring you information about the lessons which will
be of untold value. No obligation on your part! ; P

More than 200,000 ambitious men and women have gained proficiency in these
various branches of music by the University Extension Method. And to you we
offer the same advantages which were given to them.

This is Your Opportunity—Mail the Coupon TODAY!

UniversiTY EXTENSION (CONSERVATORY

Dept. B7. 41st Street and Langley Avenue, Chicago, Ill.

UNIVERSITY EXTENSION CONSERVATORY, Dept. B7
Langley Avenue and 41st Street, Chicago, Illinois

Please send me catalog, sample lessons and full information regarding course
I have marked with an X below:

find out what it's all about. People think
that the reason I'd like to play them is
because of an inherited instinct: that my
ancestors beat them above the Congo'
river, Others say these ancestors swung by
their tails and hurled cocoanuts, As for
me, I don’t know.

Tt isn't so easy to say whether or not this
orchestra was worth the effort and expense,
at least from the viewpoint of Mr, Findlay,
Mr. Rebmann, and the other men who gave
their valuable time or from that of the
business men who made donations. I will
say that on the part of the players it cer-
tainely was more than worth the effort.
It was a wonderful inspiration to us. To
many of us it was our only chance to play
symphonic music in a symphonic organizas
tion. Suppose you decided that it was not
worth the effort. How about those who
follow us? Are they to be cheated out of the
splendid opportunity which we have had?

This orchestra creates a desire for better
music, it arouses a fellowship and a loyalty
to our New England; it brings together
players from the great cities and country
villages and gives them something in
common; it helps players of unusual sym-
phony instruments, who may not have hada
chance to play in orchestras featuring music
that effectively brings out the beauty of
their instrument (I refer to the cor anglais
bassoon, etc.); it creates a spirit of friendly
rivalry and inspires the student to better
him or herself on his respective instrument;
it teaches us teamwork, and possibly it may
inspire some to make music their life work.

If these reasons for making the orchestra
a permanent institution aren’t enough, 1
might confidentially whisper that it made
216 new and firm friends for our two con-
ductors. Mr. Findlay’'s patience and
personality and Mr. Rebmann's ability,
certainly won them friends in the younger
generation. If they don’t know it they
ought to.

I like to think of the loyalty shown. I
noticed one excellent violinist who was back
in the “seconds.” The men who were
judging the merits of the players could not
faultlessly make decisions in placing every-
one correctly and had evidently overlooked
him. There was not & complaint from him,
nor a look of discontent. One brass player
with a splitting headache played away for
one long rehearsal in the overheated gas
house without a murmur. And the English
horn player who practiced and practiced
while he might have been in the “Met”
enjoying George Bancroft in a crook drama.
If one of us made any bad mistakes during
the rehearsal or concert the rest of us felt
nearly as embarrassed as did he or she. It
was our orchestra.

The proposed New England High School
Orchestra camp is certainly a great idea.
Many of us who wish instruction, who aren’t
old enough to take a summer college course
and haven’t the time to go to a conservatory,
would find an ideal spot in which to develop
our talent amongst the tall timbers of
Maine where, as I understand, the camp
may possibly be located.

We have the material, why not show the
world that New England is as good and may-
be better than all the other states combined,
by equaling the National High School
Orchestra?

And please mister, can't we have a week’s
rehearsing next time?

Sraney B, Ferauson
Worcester, Mass.

Melody for November, 1928

YALE WHITE, of Worcester, Mass., the
boy who appears above (standing), although
only sixteen years old is making his mark
ag a clarinetist in Paris, France. He is
studying under Perier of the ‘‘Conserva-
toire,” and on his appearance in a recent
concert received high praise from Parisian
critics.

From the President’s Home State

The Jacobs Music Magazines,
Boston, Mass.

1 think the “Younger Set” Department
is a great idea, and it is most generous of
you to give us a page for our exclusive use.
I hope the High School players all over the
country will take advantage of it to ex-
change greetings, experiences and ideas.
1 would especially like to hear from players
who attended the New England School
Band and Orchestra Festival last May. I
had & wonderful time at Boston, last May
when I had the privilege of attending the
Testival as a member of the Bellows Falls
High School Orchestra, which was awarded
first placein the class B contest. Mrs. Han-
nah Gove Jenkins is our director, and
she worked very hard to make it possible
for us to go to Boston, and of course we are
all glad we could reward her efforts by
playing well enough to earn a prize.

The symphony orchestra of picked players
was one of the most interesting things of the
Festival, I think this orchestra gives both
the players and listeners an experience that
is worth almost any price.

Of course I am looking forward to the
1929 Festival,

Frances HALLADAY.

Bellows Falls, Vermont.

Who Wrote This Letter?

We don't know — perhaps we never will.
But anyway, we print it and promise it to
be the last letter to npgear in this depart-
ment which does not bear the signature
nor indicate the school of the sender.
Good or bad — interesting or dull — that
goes.

The Jacobs Music Magazines,
Boston, Mass.

The New England High School Sym-
phony last year gave me so many thrills
that I am still hardly able to convince my-
self T had the good luck to be one of the
players. One of the things I'll never
forget was the sensation we all felt when
Arno Mariotti played the English horn solo
in Friml's Po-Ling and Ming-Toy suite,
at the concert which was the climax of our
three days’ round of work and fun.

To think that he had actually never
played an English horn before the orches-
tra was organized and had actually mastered
the solo in two days—and one night —
made me want to get up and cheer. It was
a wonderful object lesson and I am sure
none of us will ever feel that any obstacle
is too great to prevent us from at least
trying.

1 made many friends among the players
and would be glad to hear from them again.

E [JPiano, Normal [JCornet, Amateur [JViolin
i Course for [JCornet, Professional [JGuitar
! Teachers Music students in public, parochial
i [JPiano Course for [Organ (Reed) (JEar Training anil 1 or private schools and colleges are in-
E Students [Voice Sight Singing vited to write to the Younger Set De-
i [JPublic School [History of Music [OMandolin partment or its contributors, care of
i Adv. Composition The Jacobs Music Magazines, 120
E o EHammony o B Boylston Street, Boston. Don't forget
I Name....ovevvnnornnans e e R e TR A ORI the prize offer on the preceding page,
! and be sure to send in your vote for the
1 Street I T T e D e D e T T e e R %) e v e month's best letters, in your opinion,
i (7 e T T A DT OO G State v
1 -
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A Cornet Playing Pilgrim’s Progress

HE fall season of 1883 was now ap-
proaching, and with its approach
came the usual forerunners or signs
of the annual renewal of seasonal
activity in professional musie circles,

but these no longer held a lure for me. My little
taste of life away from home as a professional
player in Buffalo with my Brother Ed was
only a slight one to be sure, yet somehow it
seemed to have cooled my ardor for becoming a
great cornet player, and the thought of being
just an ordinary cornetist and living at home
appealed to me more strongly than the first.
Naturally, all boys of fifteen or sixteen years of
age like to get away from home restrictions
and have their own way; they like doing ex-
actly as they please, with no one to interfere or
find fault with them or to adjudge punishment
for little things done or not done. The last is
judged under a parental reasoning that no boy
of that age ever can or will understand, and
probably I was no exception to the rule.

I Re enter School

Playing with Ed’s combination in Buffalo
had given me a month of having my own way in
everything, yet without much else to show as a
result than the horrible homesickness that had
hastened me back. I missed having someone
to pet me when feeling a bit out of sorts; to
see that I was nicely tucked up in bed nights,
and in the morning at breakfast give me the
affectionate words of greeting such as come only
from our mothers. Through my short experi-
ence on theroad I had learned to reason with
myself in a way, therefore it did not require any
great effort of will for me to decided not to go
out again with the Baker and Farron Comedy
Company in the coming season; instead I
decided to stay at home and go to school. So
when the term opened in September I re-
entered school with the determination to learn
something that should stand me in good stead
for the future, and devoted myself to hard
study with the hope of graduating as one of the
best. I really did work hard, and my efforts
were rewarded in the following summer by
graduating as one of the three highest students.

I played the cornet occasionally throughout
the winters of 1883 and 1884, still holding my
position in the Queen’s Own Regimental Band,
attending rehearsals, In its small way my
band work was thorough, and recognizing this
along with my general improvement Mr. Bay-
ley (the bandmaster) shortly promoted me to
the regular second cornet chair in the band,
pushing me ahead of a few “seat-warmers.”
Thereafter, whenever the band played outside
engagements calling for twenty or twenty-five
men, I always was selected for the second cornet
part; this gave me an opportunity to earn a
little pocket money for myself, as these jobs
paid from a dollar to a dollar-and-a-half each.

T also resumed my church work, and began to
play songs at the Sunday morning services as
offertory solos, which seemed to please. It was
not long before quite a few of the church people,
as well as friends of my family, began telling
me what a “splendid” cornet player I was, even
at that age and time. Instead of allowing this
well-meant yet unthinking flattery to turn my
head, however, and knowing exactly how in-
efficient I actually was in comparison with cor-
net players I had heard, I paid no attention

Nurﬁber Ten
HERBERT L. CLARKE

to what they said. Perhaps I may have done
fairly well for a boy of only sixteen years,
but as compared with men of real cornet experi-
ence I knew that I fell mighty far short of
being in their class. However, these friends
persisted in telling me that with my “talent”
I should apply for solo cornet playing at local
concerts, even though I received no remunera-
tion for my services. As the writing of this
little point brings to mind the many failures I
have known in life who fell because of flattery,
I take the liberty of interpolating a bit of
genuine philosophy I read the other day,
namely: “Talent is a great breeder of laziness,
and laziness is one of the surest means of
destruction!”

I graduated from school in June of 1884, and
shortly afterwards my father had a call as
organist to a large church in Indianapolis,
Indiana. He accepted the offer, and in the
following month the entire Clarke family again
migrated, this time back to the very city whence
it came only a few years before. We had lived
in Toronto, Canada, only four years, but even as
a boy I grew to love the city which really
marked the beginning of my career in the music
world. During these four years I had made
many friends among boys of my own age, and
it was with sincere regret that I was forced to
leave.

The day before we left the city I called upon
my two dear instructors, Mr. John Bayley
(Bandmaster of the Queen’s Own Regimental
Band) and Dr. F. H. Torrington (Director of
the Philharmonic Orchestra), and never shall I
forget the kind words of encouragement and
advice extended to me by both of these men.
It was indeed with a sad heart that I went from
Toronto to locate in Indianapolis where I knew
scarcely anybody, particularly boy-friends,
for I was only nine years old when we left this
city before and went to Somerville, Massa-
chusetts.

A New Technic Revealed

We had been in Indianapolis about a week,
and were fairly well settled in our new home,
when one night 1 went to the Park where a band
was giving regular summer evening concerts,
and incidentally received an “eye-opener” in
cornet playing. Judging by the spontaneous
applause which followed each number the band
was exceedingly popular with the public, and as
the organization played really good music
finely rendered I enjoyed the concert greatly.
At about the middle of the program a young
man not much older than myself stood up, and
without moving from his place began playing a
cornet solo which at once so captivated my atten-
tion that I forced my way through the crowd
in order to get nearer the bandstand and not
miss a note. As the player continued with the
introduction to the solo he astonished me with
his clear, musical tone and playing poise, but
when he came to a most difficult cadenza and

played it faultlessly in a musicianly manner I

held my breath in sheer astonishment. Never
before had I heard a player with such perfect
technic. It truly was remarkable!

The number, an extremely difficult cornet

solo which demanded great endurance in play-
ing, was the Excelsior Polka by Frewin (I later
purchased a copy for cornet and piano). At
the ending of the solo the young player was
given an ovation of tumultuous applause, in
which I joined vigorously. The cornetist
again arose, but this time stepped to the front
of the platform, and to my wonderment played
the entire solo through for the second time
without seeming tired or making a slip. The
remarkable thing about his performance was
that he played so easily, gracefully; apparently
with unconcern, and without any facial mus-
cular contortions or movements. His face
did not become purple, distorted, or show any
signs of strain. I always had made such hard
work in playing even a simple little polka which
did not reach G on the first space above, that
to watch him play with such perfect ease a
number which seemed filled with top “C’s,” and
then end it on the highest note, actually dumb-
founded me. It was both a revelation and an
inspiration!

After the close of the concert I inquired as to
the player’s identity, and learned that he was a
Walter B. Rogers who came from the little
town of Delphi in Indiana. I also found out
that he played at the Opera House when the
season was o,

I Try to Fathom the Secret

When I reached home that night my mind
was so filled with that cornet solo and the way
in which it was played that I could not sleep.
Half the night I argued with myself as to how
it was possible to play so difficult a solo with
such ease and grace, and finally came to the
conclusion that Mr. Rogers must have some
new system of cornet playing. As I was all but
crazy with a desire to find out how he had
acquired such an embouchure and wonderful

endurance, when I took up my cornet the next

day for practice I tried to see if by any possible
means I could produce those high tones without
straining for them, but of course I completely
failed. I blew hard and strained until I felt as
if my eyes would pop out of their sockets, but
without result. Then I reasoned that if one
person could do a certain thing easily so could
another, but the point was how to go about
doing it.

A little later on I attended a second concert
and tried to get close to the bandstand, but as
the platform was elevated about twelve feet
from the ground there was no chance to get
near enough to observe closely the manner or
method of Mr. Rogers’ art. I waited a few
weeks for a better opportunity of getting close
enough to the man to try and find out his secret
of natural cornet playing, and during the inter-
val of waiting tried in all sorts of ways to play
easily, but without avail; the more I experi-
mented the worse I played, and the madder I
became! At last the Opera House opened, and
I bought a ticket for the first show with a seat
in the front row near the cornet player. From
the time the orchestra entered to play the
opening overture and up to the end of the show,
whenever Mr. Rogers was playing I leaned for-
ward in my seat and watched him as a revenue
officer might watch a liquor “suspect.” I
can’t remember anything about the show itself,
for my thinking faculties were concentrated in
trying to reason out how cornet playing could
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be-made so easyas Mr. Rogers had proved byhis
own playing.

After the show was over I walked along to
think about it, and finally determined to try
to imitate this “wonder.” The next morning
after breakfast I took my cornet to my room
and commenced to experiment, but the more I
blew the harder it became for me. Then 1
stood hefore the mirror and tried to adjust the
mouthpiece to my lips the same as I had ob-
served Rogers do the night before, placing
just a little of it on the upper lip witis more on
the lower lip and drawing the latter in slightly
over the teeth, but — not a tone came out of
the cornet! T tried it again and again with no
hetter results, and then I did actually get mad.
[ kept up this experimenting all that day, and
the following night bought another front seat
ticket for the same show. On this night
Rogers played a cornet solo between the acts,
not standing up before the audience but re-
maining seated. The selection was Hart-
man’s Carnival of Venice, and — well, perhaps I
did not watch him as he played it!

The next morning I tried the same way of
playing as on the previous day, only changing
the position of the mouthpiece against my lips,
and again struggled to produce tones. The
only result being that I found myself worse off
than before, and by the end of that week I
could play neither in the old way nor in the new.
This was so discouraging that I nearly arrived
at a point of giving up the whole thing in dis-
gust. Fortunately for me, however, I had
been horn with a goodly amount of persever-
ance and obstinancy in my make-up and stuck

e
T L L T T

1658 Broadway

e e L D
nmlmunnmnnnumn&mmmmmiﬁi iﬂﬁﬁmunmnnmmmnmmmm )

ANNOUNCEMENT

MIL VELAZCO takes pleasure and
pride in announcing that Fred Fei-
bel, graduate of the Velazco Organ
Studios, has been appointed Assistant &
Organist at the great PARAMOUNT
THEATRE, New York City.

VELAZCO ORGAN STUDIOS, Inc.
New York City

Suite 305

to the game — although not without admitting
to myself that if it was necessary to play the
cornet in the old way and suffer with the same
strains and headaches as hefore, perhaps it
might be as well if not better to discard playing
altogether, However, I kept at it for another
three-week period of struggle.

One day I picked up the instrument for the
usual practice and, imagine if you can my sur-
prise and almost bewilderment when the first
tone I produced with ease was the formidable
high C! It was almost startling, but I tried it
once more and for the second time produced
this heretofore all but impossible tone. Now
the whole secret was out, only there really
wasn’t any secret about it! Thad used only a
little pressure of the mouthpiece on my lips and
so allowed them to vibrate naturally, instead of
pressing against them with so great force that
all lip-vibration was stopped and tone would
not come from the cornet. It then dawned
upon my mind that, always when trying to
reach a high note, I had been pressing the
mouthpiece so hard on the lips that it kept them
from vibrating at all. T had been like a man
trying to walk with his legs bound firmly
together!

Starting for the third time with the high C,
I began to run down the scale and watch for
results. At first a few tones sounded, then
there was no further response. Slightly re-
laxing my lower lip, I repeated this for a
few times until I was able to reach down
to middle G on the second line of the staff, but
not @ tone lower! I laughed at myself and
thought: “Well, if it is so difficult for me to
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play low tones then I must practice low tones,
which I proceeded to do. It did not tire me
at all, but I took good care not to keep it up
for too long at a time. Think! I had jour-
neyed all the way from Toronto to Indianapolis
to stumble against this easier way of playing
through seeing it marvelously demonstrated
by Walter B. Rogers, a young player not much
older than myself!

1 now started in earnest to begin the mastery
of what to me was a new art. I began to relax
my lips when playing, instead of pinching them
together and pressing the mouthpiece against
them with force, and very shortly I could pro-
duce Con theledger line below the staff easily.
After that I kept on working hard, but in a
sensible way, reasoning out each problem as it
came up, and before another month had passed
could play fairly well again, and so much easier!
The lesson involved in this is: If you find you
have the right idea according to your own char-
acteristics, work on it from the very begin-
ning and build up slowly from the foundation.

(T0 BE CONTINUED)

—wmeer——

Chicago.—Mr. Claude Ball whose picture appeared on the
August Meropy cover has opened a modern organ studio
in the Finchley Building. A three-manual Robert Morton
of the latest type has been installed. Mr. Ball, as mentioned
before in our columns, enjoys the reputation of having
placed over 500 pupils to date in positions, and his success
is, of course, insured from the very start, for he is well
known in the middle west and exceedingly well liked by
the employers. He was for years connected with the
Waurlitzer Company as their official demonstrator both in
Chicago and Cincinnati and is known to nearly every
professional organist in the business.
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The Witeaphone and Other Evils

HO played The Cossacks with John

Gilbert? I didn’t, of course.

Worse still, T didn’t even see the

picture. William J. * Cowdrey,

one time of Chillicothe, Ohio, an
old alumnus of these columns, has resurrected
himself to talk about the picture. He played
it and worked out a tricky cue sheet for it, and
is anxious to have us know about it. Some-
how this department can’t seem to get away
from cue-sheets,. We've tried changing the
spelling and we've tried changing the subject,
but we always land right back on them event-
ually. You might as well try to get a group of
flappers off the subject of The Boy Friends, or
vodvil actors away from how they knocked "em
dead in Jersey City.

Oh well, it's only natural.- The cue-sheet
is to the photoplayer what the blue-print is to
the architect. . Just how much interest there is
for the average reader in an analysis of any
one picture I don't know. If you've played it,
it’s sometimes fun to compare notes with the
next fellow. Russian pictures are generally
interesting to cue, though when you've in-
cluded the Marche Slav and the immortal 6th
and counted up to 1812, you've computed a
large part of it. Tschaikowsky will always have
an irresistible hold on the player looking for
Russian music. Yet to me a lot of Tschaikowsky
isn’t particularly Slavie at all. Things like
the Romances in F major and I minor, and
the Finale from the 6th impress me as being
chiefly mood classifications, not racials.

At any rate, so long as you stick to the good
composers, there is an interesting lot of stuff
to pick from. Borodin, Rimsky-Korsakoff,
Moussorgsky, Cui, and Rachmaninoff, make
sturdy enough musical fare for anyone. And
when you get away from the Russians, you
still have plenty left. Luigini, Friml, Zamec-
nik; they’ve all made effective contributions.
Mr. Cowdrey’s thesis, with which no one could
disagree, is for a greater use of such numbers in
distinction to an over use of less worthy ma-
terial. He writes as follows from his present
berth at the Smoot Theatre, Parkersburg, West
Virginia:

It has been many a long moon since I wrote you last from
Chillicothe, Ohio, while I was at the Sherman Theatre
there. I started two letters to you, and left them hanging
in mid-air, so to speak. Enclosed I am sending you my
cue sheet to T'he Cossacks, along with the regular cue sheet
for the picture, so that in case you did not see the picture,
you can make some comparisons. Now that we are on
the subject of “Kyoosh Eetz” you no doubt have noticed
the little by little change in the wording of some of the cues.
For instance, cue 8 — “Fade out of girl on hay wagon.”

On my cue sheet this is labelled: “Gilbert at home.”
But I do believe Luz's cue is better, because it is almost
what you might call the preparatory cue. He has eight
of these “fade out” cues on this cue sheet. I rather be-
lieve this is working toward what you have been advocating
for some time in the way of better cue sheets. You will
note that to an extent I have used the numbers suggested
by the compiler of the cue sheet for this particular picture,
Ernst Luz. In several instances, though, I have sub-
stituted for the “stock incidentals.” I used as far as
possible music by Russian composers, and in'most cases,
felt the numbers “synchronized,” to use a word much in
vogue nowadays. Naturally, some numbers do not “quite”
fit, but are not too far off from what was in mind. For
instance, Danse Polovetsienne used for Cues 11 to 14, is more
barbaric than Russian. And again at Cue 21, The Glory
of War, by Thayer (a male quartet number, by the way),
although the music possibly fitted, the words to the number
were far from fitting the action on the screen.

I could not see the reason for repeating the Lyric Agitato,
used at cue 11 (Luz) at cues 57 and 59, as they were not
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in any way “themes,” merely agitatos. Also at his cue
17 I think he was mistaken in repeating the Cossack
Lullaby as at every other instance where used, the char-
acters were Gilbert and the girl, and in the scene at cue 17
the two principals were Gilbert and his mother. My
only reason for using T'he Island, by Rachmaninoff, as the
theme for the girl and the Prince, was that it was the one
song by a Russian composer I had where the music fitted,
even if the words did not. But the chances are that not
one person out of ten thousand would know this number,

I cannot understand why an orchestra leader such as
Mr. Luz did not use more Russian (by Russian composers, I
mean) music than he did. Surely his library is much
bigger than my 8500 piece library, and he would have so
much more to draw on. For instance, Offenbach’s Grand
Duchess Selection and Tschaikowsky's Pique Dame Fan-
tasie. So much better, I think, than Magie Sunbeams and
the like. :

Well, what else is there to talk about. Oh, yes, the
“talkies,” Rah, rah, rah, Witeafone, To keep up with
the procession, this organist subscribes to MELopy, Etude,
Exhibitors Herald, buys Variety each week, receives gratis
Ransley’s Rumors, and sometimes sees a copy of the
American Organist and Diapason. Clippings from all but
the last two named, are pasted in three books.

Book One contains articles on various subjects of interest.
Here's the table of contents. Organs; organ repairing;
imitations; solos; registration; chimes; comedy subjects;
short subjects; picture accompaniment; slide sets; im-
provisation; children's clubs; musicales; composition;
music study; broadcasting; American songs; birthdays.
From hither to yon, and in between, All for present or
future reference.

Book Two contains short items on organ solos or slide
sets, Book Three contains new songs and best sellers as
listed by you in MEropy and Sid Barman in the Exzhibitors
Herald. Sometimes it is a lot of work, but I believe it
pays. 1 would not know what to do without these scrap
books.

Mzr. Cowdrey proceeds with a plea for more
consideration for the theatre organist in the
organ columns of some of the more general
music magazines, and winds up with a personal
reminiscence of his own anent arguments with
feminine organists, which I forbear printing in
the interests of peace and harmony. I should
hasten to add, however, that he makes acknowl-
edgment that in this particular instance the
lady was in the right. His cue sheet on The
Cossacks 1 append below, for its comparative

EDITOR'S NOTE:—The articles appearing under
the running head, The Photoplay Organist and Pi-
anist, are by no means limited in interest and value
to musicians named in the title. All movie musi-
cians and, in fact, all professional players, music
lovers and students in general will find Mr. del Cas-
tillo's articles replete with informative material.
Readers of this maguzine are invited to send com-
ments, suggestions, questions, or, in fact, anythin
arising in their own experience that may seem 0
sufficient value or interest to warrant attention in
Mr. del Castillo's department. Such queries and
comments should be sent direct to this magazine
and will receive the personal attention of Mr. del
Castillo, who, as is well known, is amply qualified to
discuss any phase of the movie organ and the play-
ing thereof., Mr. del Castillo has earned the distinc-
tion of authority by his training, experience and
unquestioned success as organist in the leading
motion picture theaters in this country, among
them the Rialto, New York, Shea's New Buffalo,
which he opuued, and, until the opening of his or-
gan school, the magnificent Metropolitan, Boston.

interest to those who have played or are about
to play it. And incidentally I would value a
word from any of you as to whether you would
like to see more such discussions of current
pictures and their attendant problems.

THE COSSACKS

CUE TITLE MINUTES

1 At Screening — March of the Slavs (Mumma) . 1
2 (T) For Centuries — Mazurka from Ballet Russe
(Luigini) 2
8 Men Ride Up — Marche Russe from Ballet Russe
U e s o ) 2

4 Men Ride Through Gate—Gopak (Moussorgsky) 1
5 Church & Bells — Cathedral Chimes (Brown).,. 1
6 Boss Cossack Stands Up — Mazovia (Lack) .... 2
7 Gilbert at Home — Hymn to The Sun (Rimsky-

KoMakol ) e s 8
8 After Fade-Out of Boss Cossack — Over The
Btebresi(Sehytte) s s o i i i ev 14

9 Gilbert Catches Girl — Cossack Lullaby (Jiranek) 1
10 (T) Your Uncle’s Son— Danse Des Bouffons
CSOMBEO) = o = e st s e Y
11 Gilbert Takes Off Dress— Danse Polovetsienne
from Prince Igor (Borodin) at Letter O —

Hawkeaedition=.5. .. s ot 14
12 Father Starts Toward Gilbert With Whip —
Same Number — start at LetterQ ......... 1
18 End of Whipping — Repeat Cue No. 11........ 1
14 Exterior — Repeat Cue No. 12 .......covvens 1%
15 Drums after title “Old Woman” and Fade-Out —
Russian March (Bruhns) ......oovvvinnns 1
16 Gilbert Walks Past Girl to Horse — Cossack
Lullaby (Jiranek) .vvvooovivvievevvinnnis ]
17. Gilbert Rides Away From Girl — Repeat Cue
Nl e e ]
18 (T) We'll Slit — Echo Bells (Brewer) ......... 1
19 Girl Crawling on Ground — Cossack Lullaby
(iranek) Ssamr et s e T T %
20 Men Rise — Russian March (Bruhns) ......... 1
21 (T) And The Men Fought — Glory of War
(TREYeN)= o s s e e dnanan Y%
92 (T) Your Magnificence — Powder And Patches
(MBS s s i s iy e 2
23 Prince Follows Woman Through Crowd — Mig-
nonetta: (Lavy)e el vt cnsvvsiiny oo i 1%

24 Prince Sees Girl — The Island (Rachmaninoff) . .. £
95 Fade-Out After Girl Leaves Room — Implora-

tions (Pasternack) ......ocvviniriiininans 2
96 Gilbert on Guard — Dramatic Tension No. 64

(Boreh) s oo s o e R Y%
97 Gilbert Beats Drum — Marche Slav (Tschaikow-

AR i v s TR e e 214

98 Fade-Out of Cossacks — Island (Rachmaninoff), 1
29 Cossacks On Road — Repeat last strains of Cue

NO2T i s i v s ewooeheein ih 1
80 Prince And Girl — Island (Rachmaninoff)...... U
81 Prince Attempts To Kiss Girl — Agitato No. 12

e s G o Y

89 After Short Struggle — Island (Rachmaninoff).. 2
83 (T) Cossacks Never Grow Old — Tartar Song and
Dance (Dubensky) «..oovvvivvnnorviinsins 2
34 (T) Did You Hear — Danse Slav (Hillemacher) 14
85 Gilbert Looks At Girl After Title“A Man With
\ Blue Eyes” (Andante) Incidental Symphony

No. 18 (Casini) vovesessosnssssosanmossnes 1
86 (T) I Don't Understand Women — (Allegretto) —

Same Number o . .ovveveriinirieiinineiees ¥
37 Girl Walks From Prince — Island (Rachmaninoff) %4

88 (T) Now Was The Three Days — Russian Dance

(Friml) s s vovvoee g eimns napo v o e 8
89 Fade-Out of Pyramid On Horseback — antasie

on Tschaikowsky’s Pique Dame (Weninger) —

Duet — Tschaikowsky's “Es Dammert” .... 1
40 (T) I Have The Honor To Deliver — Entre’act

of Act 2 of Same Number........ooeeiiinns 1
41 Prince Reads Paper — D major portion of part &

of Same Number, segue to Finale of Same

NUIRHOI, s B e ot Exa s vap st o 1
42 (T) Who Ever Heard of Such A Thing — Rustic

Revels (AXt) «vvviveieronnrniiiiinieoness 2
43 Prince Bows and Leaves — Selections from Grand

Duchess (Offenbach) . ovvvvviniiiiiiienens 314

44 (T) Gypsy Women, Gypsy Dances — Czardas and
Play Gypsies, Dance Gypsies from Countess
Maritza (Kalman) ....... et s e 1
45 Gilbert Goes to Dancer — Trepak (Tschaikowsky) 134
46 Fade-Out To Girl In Dining Room — Affection
(BEIgE) i s s TRy 1

0

!
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THEATRE: Completely equipped unit organs, Film and slide training. Class lec-
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suggestions.
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The Greatest Book Ever Published

The Studyof the Motion Picture Organ

By CECIL TEAGUE

The author of this book is one of the foremost Motion Picture Organists in
this country, having gained an enviable reputation for his masterlv picture
interpretation. Owing to the insistent requests from numerous Organ
students to publish his original and interesting ideas, he has compiled this
book. The instructions are to the point and nothing necessary to com-
pleteness has been omitted, nor has any useless matter l)g'cn_addcd §1111p1y
tomake ita large book. It is particularly valuable to Pianists who intend
to study the motion picture organ, or to Organists who desire to improve
their knowledge of effects and synchronizing.

Price, One Dollar, Postpaid
[Remit in Cash or Money Order]

Published by

W. A. QUINCKE & COMPANY

430 South Broadway Los Angeles, California

i st et el et Smrd

‘Theatre Organ Instruction

Under the Direct Supervision of AVELYN M. KERR

Broadcasting Organist from the Wisconsin News Radio Station
We have installed a twenty-five thousand dollar Marr & Colton three-manual teaching and broadcast-
ing organ, completely unified, equipped with second touch and all the traps and effects ever found or
used in a theatre organ.
Picture Cuing Made Possible by ACTUAL FILM PROJECTION DURING TEACHING HOURS
Write for Full Particulars

'AVELYN M. KERR SCHOOL OF THE ORGAN

15 MICHIGAN STREET MILWAUKEE, WISCONSIN

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those whp buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments -
PUBLISHED MONTHLY SUBSCRIPTION $2.00 A YEAR

MUSIC TRADE NEWS :.: .. 1697 Broadway, New York City
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47 (T) Unchanged Since The Days — Allegro Mode-

rato of Legende (Wieniawski) . .....oooooee 14
48 Mother Offers Ceremonial Rites to Couple

Andante of Same Number ......coovviiinns %
49 Prince Kisses Bread — Circagsian Dance from

IRt lea - (EMm]) s oo ns i s by 1
50 Gilbert Grabs Girl — Tacet until Gilbert Strikes

Girl Then — Insurrezione (Becee).......... %
51 Girl In Room Alone — Cossack Lullaby (Jiranek) 14
52 (1) I Am Your Man— Prelude, Op. 39, No. 1,

(KopylomW) ievmevs viresi s criunsiimnsogee 1%
53 Prince and Mother Enter Room — vening Glow

INAIRD S e ot e 1%
54 Fade-Out of Couple In Coach — Prelude, Op. 16,

TV OdORMERL) s s v vavis oy pvs sawies 114
55 Coach On Road — Concerto No. 2, Op. 40

(Mendelssohn) . . o« cvuvvoveisiinmissoiraes (374
56 (T) Kneel — Grand Appassionate (Becce). .. ... 14
57 Father And Son Tied To Posts — Finale of Cue

NOAE 2

58 (T) This Sun and Moon — Facing Death (Becce) LA
59 Exterior — Long Shot of Cossacks — Part 8 of

Symphony No. 6 (Tschaikowsky)........... 2
60 Close-Up of Gilbert on Floor — Andante move-

ment of Part 4 of Same Number, ........... 1
61 Fade-Out of Death Scene — Cujus Animan

(RoBBINI) asovionevnnavsvsvsnsioininort 1}

Personally 1 find that although I am now an
old man and have more or less retired, I still
get an awful kick from playing a good picture.
It just so happened that lately after having seen
Tempest 1 had occasion twice to sit in at two
of my confrére’s consoles and play part of the
picture. 1 felt like a retired fire horse listening
to an alarm. I should imagine the problems
must have been similar to those of T'he Cossacks,
and 1 certainly took pains to hammer holy
mackerel out of all the old Tschaikowsky stand-
bys mentioned above.

Atmospheric Pictures Have Charm

Atmospheric pictures of this type have a
fascination for me. They combine opportuni-
ties for playing good music equally with oppor-
tunities for telling improvisation. To learn to
sacrifice neither at the expense of the otheris an
art worth mastering. One trouble with a cue
sheet is that in the hands of an unimaginative
player it becomes something like a ride on a
street car run by a green motorman. At every
post it comes to a shuddering and awkward
halt, and then starts off again with a galvanic
jerk.

Nothing gives a player away so completely
as either of the two extremes of having to
desert every number in the middle of a phrase
or blobbing it into a sudden Amen. As Bill
Cowdrey intimates above, my trust goes to
the warning cue, which enables the player to
make a smooth landing without barking his
shins. Of course some technical skill is also
needed, but the player who is alert enough to
catch warning cues is generally alert enough to
know or sense how to handle them. Add to this
a flair for clever improvising and you have
organ scores comparable to any sound movie
score turned out to date.

Do I hear someone cry ‘‘Treason?” Be calm
and I'll tell you a secret. Sound movie scores
will never succeed just because they are cleverly
synchronized. Audiences know and care too
little about the technic of picture synchroniza-
tion to be impressed by merely expert cuing.
That is easily demonstrable. Any of us who
have listened closely to this new form realize
well enough that Rapée, Finston, and Mendoza
scores are a thousandfold superior to those
that the average orchestra or organist turns out.
But the funny thing is that no one else seems to
realize it. Most of the reviews I have read
speak slightingly of the sound effects in such
scores, and the opinion of the average fan is in
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agreement, Personally I admire them tremen-
dously, but after carefully ohserving public-
reaction, I nolonger fear them. It ismy honest
opiniion that although things may be apt to
look discouraging for a while, the 1009, sound

program 18 something we don’t haye to worry

about,

On the contrary it is something that any
wide-awake organist should be prepared to
henefit from. Any photoplayer throughout
the country who doesn’t take this opportunity
to listen to and analyze these scores that are
being prepared by the leaders of his profession
deserves to go down under them. I don't
necessarily mean that he should buy a cox-
swain’s megaphone so that he can turn around
and yell at the audience, “Attaboy, baby; sock
him on the button!” in time with the ringside
spectator’s outburst at the climax of the fight
scene. I don’t even mean he need hire a couple
singers to burst into vocal melody in the love
scenes. Orevenonesinger. Or asong plugger.
Or a Victrola record. (I am not now sarcas-
tical. These are all good devices if done well.)

I do méan he had better take a tip from the
Main Stem now he has the chance and see how a
score should be put together and played without
the signals always being telegraphed, as the
sporting parlance hath it. I mean he should
observe how themes, motifs, and special cues
can be artistically worked into music without
upsetting the musie. 1 mean he should learn
how to dovetail his sequences with satisfying
smoothness. In short, I mean he should take
advantage of this opportunity to learn first
hand how a picture ought to be cued and
played. If his theatre is running sound movies
he has a chance to study these scores through
the repeated showings that comprise the runs.
Probably in a good many cases he will go out
in the alley and have a smoke, and wail about
the hard times that are coming. I hope he
gets "em.

FRED FEIBEL

FROM playing in a small town theatre to taking the
position of assistant organist at the Paramount Theatre,
New York City, is quite a jump. When it is told that this

‘change in status took place all within a period of eight

months, then, indeed, the story takes on something of the
character of a wonder-tale. Nevertheless that is what
happened to Fred I<_‘eibel, whose picture is here presented.
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PRIVATE (QJR(53AN INSTRUCTION

Quick Preparation for Picture Playing
Special Attention Given to Improvisation
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SOLOS AND NOVELTIES

Write or Call NEVins 0018

s

| A Limited Time of Practice Arranged Free

ORGAN STUDIO

291 LINCOLN PLACE, BROOKLYN, N. Y.
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THEATRE ORGANISTS

Send for our complete catalog of

MOTION PICTURE MUSIC

by famous French masters, Gabriel Marie,
Mouton, Gillet, Fosse, etc., ete.

and our Special Cffer of Music on
Approval with FREE music cover
with your name stamped in gold.

MANUS MUSIC CO., Inc.

Organ Dept. 145 W. 45th St., N. Y. City

HAZEL ). SPENCE

Afternoon Organist — TERMINAL THEATRE
Evening Organist — OXFORD THEATRE

Organ for Vaudeville and
Original Slide Novelties

and Presentations ——
BROOKLYN NEW YORK

To be strictly truthful, Mx. Feibel's rise was the result
of a series of jumps taken in quick succession, the impetus to
which was given by Emil Velazco, familiar to all our read-
ers. Shortly after his original contact with this very clever
organist, Feibel was playing on Broadway and the announce-
ment has just been released of the spotlight job referred to
in our opening sentence.

This boy (because he still is that, being only twenty-three
years old) was destined by his parents to scrape a fiddle, and
in fact became so proficient at the art that at twelve years of
age he was not only the star performer in his high school
orchestra but in addition was giving public concerts. How-
ever the ebony and ivory lure of the pianoforte keyboard
took its toll, and the young violinist turned to the business
of instructing himself on this instrument, From the piano
he passed to the organ,and after a year's instruction with
Joseph A. Laufenberg he surprised all concerned by getting
himself an organist’s position in a New Jersey theatre.
Two or three neighborhood jumps finally led him to the
place where he commenced serious study with the result
above noted.

Feibel has an original style which has pleased both’

theatre and radio audiences, particularly those in the latter
class who have heard him over WOR. He has made
numerous symphonic jazz arrangements which have been
broadcast by well known orchestras over metropolitan
stations. He was born in Union City, New Jersey. Do
not ask us why.

COMPLETE COURSE for

Theatre Organ Playing

On a Modern Wurlitzer
with

SCREEN PROJECTION

Booklet and information upon request

Washington College of Music

17th St. & Pa. Ave. Washington, D. C.

PIANISTS :d ORGANISTS

EQUIPPED FOR
THEATRE WORK

We also equip vocallsts for speclalties with organ and
volee. Good singing organists are always in demand.

J. CLEMENT THEATRE ORGAN STUDIO
Room 216, 1018 So. Wabash Avenue, CHICAGO

Mazie M. Peralta e

Now teacher al the

UPTOWN CONSERVATORY
6312 Broadway, Chicago

STUDENTS now enrolling for Fall term of THEATER
and CHURCH ORGAN
Broadcasting over Station WIBO

Hopkins Organ School

(Peabody Institute Diploma)
Study Pipe Organ in your home town
from nationally known organist
Send $1.00 for self-Instructing course of five lessons

3025 Rosalind Ave., Baltimore, Md.

The pupil’s interest is the paramount
consideration.

Ball Theatre Organ School

23 East Jackson Blvd., Suite 1100
CHICAGO, ILL.

Announces a Twelve Lesson Course

in Jazz Playing and all types of Solo Work for

advanced students and professional organists.

Classes are limited to ten students each
Send for circular

More than 500 pupils successfully placed in organ positions

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Street, Boston Mass.
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Gratifying—

have been the results in the way of
repeat orders, new orders and testi-
monials on our two previous messages,
calling attention to the wonderful qual-
ities and results players obtain from
their instruments when strung with
Micro “TRU-ART” Hanpmape MEeraL

STRINGS.

Not even a sign or a request for a refund,
when we specifically stated and guaranteed
complete satisfaction or money refunded.

This encourages us to continue to inform the string
instrument player of the wonderful tonal quality,
strength and complete satisfaction and how much
Hand Polished Micro “TRU-ART" Strings improve
the tone of his instrument.

Just imagine! $1.00 is all you need to
gend for four string plectrum instru-
ments or $2.00 for either style guitar,
and you will receive a complete set
together with some extra strings.

IMPORTANT—do not forget that we guarantee
Micro “TRU-ART” Metal Strings will improve the
tone of your instrument 100% or your money will be
refunded,

Get the thrill of satisfaction that users of Hand-
Polished Micro “TRU-ART” Stringsare now enjoying
by ordering a sample quantity at once either through
your dealer or direct from us.

J. SCHWARTZ MUSIC CO., Inc., Dept. No. 300, 10 W. 19th Street, New York,N. Y.

For enclosed §............ send assortment of strings checked. My money back on demand if unsatisfactory.
..Tenor Banjo $1.00
...... Plectrum Banjo 1.00
Five-String Banjo  1.00
Ukulele 1.00

Tenor Guitar $1.00
..Spanish Guitar 2.00
.Hawalian Guitar  2.00
Mandolin 2.00

W ff‘{l} L *”// /)
—— c

Instruments of Rare Quality

Here is a custom made Lot model flute of thin, Qur regular type Selmer flutes are also obtainable
special silver twbing. Itis modelled precisely after with special thin silver tube, and with Lot type,
an exceptional original Lot and is an excellent low |rolled-edge| tone holes. Prices on request,
example of fine flute craftsmanship.  The special Write for illustrated catalog and complete infors
hard tube produces n unusually resilient tone: mation,

81 Selmer Bldg., Elkhart, Indiana
In Canada: 516 Yonge Street, Toronto

Selmer

; New Standards
of Value

LEVELAND BAND INSTRUMENTS —a complete

new line including Trumpets, Cornets, Trom-
bones, Altos, Mellophones, French Horns, Baritones,
sivee pated ol £ o 50 Basses, Sousaphones and Saxophones. Moderately
L 61 priced. Agents wanted.

CLEVELAND MUSICAL INSTRUMENT COMPANY
1454 East 53rd Street ‘“‘Clevelands Preferred”’ Cleveland, Ohio

The famous Cleveland Trumpet
improved with fastest valve action
and better in every way. Price,

Irene’s Washington Letter

Dear Weist:

Now that the King of Kings has come and gone and
Keith vaudeville has once more descended upon us, we are
beginning to see daylight as regards routine, The King
of Kingswas put on with a special score, augmented orches-
tra, three organists, the Florentine Choir and an Olympia-
phone, for incidental singing, swinging back stage.

Milton Swartzwald of whom you will hear more later,
" camein from New York on Tuesday
with the score. I'red Clark, our
leader, took the score and locked
himself in a room. When he came
out he had memorized the conduc-
tor's partitur, but meanwhile had
missed quite a few meals. On
Friday afternoon Mr. Swartzwald
arranged the music for the choir of
thirty voices, and at six-thirty a
goodly crowd of peep-less was gath-
ered for the rehearsal, at which time
Joe started rolling off the reels.
They rolled until nine-thirty and

IRENE JUNO then the real entertainment started.
Tred rehearsed his men. The electricians rehearsed the
stage lighting. The crew trimmed up the stage. The
organ man came in to tune the organ. Kemp Cowing was
here for the final publicity stroke, and Swartzwald was h}él‘C,
there, and every place at the same time. By two-thirty
the boys had shed their coats, collars and ties and I de-
cided it was time to leave, I understand it was four
o'clock before Fred let them go.

When the house opened Saturday morning for the first
time in four months, and I started for the organ I felt to
paraphrase the poet, as if there were Leaders to the left
of me, Leaders to the right of me, with much volley and
thunder. We had our own leader, the New York leader,
the Master with the Choir, and William 1. Meader \vho.wns
guest organist with the picture. Standing them f‘tll ina
row they certainly made much symphony and I don’t mean
maybe. Butthe crowdsin attendance made up for any ht.ml
work, Tred said he couldn’t hear any of those actors give
their cues, and he listended every show.

There are some changes in the orchestra. A new fccond
trumpet has been added, name of Worley from the bwu{lee
dance orchestra, while Jacobs and Pagotski are playing
violin. Tupin the bass player is still on vacation but I
suppose he will come stringing in soon. =

John Birdsell, until the close of last season a law abiding
citizen, is now playing Jazz Sax, and folks do say he went on
a diet and learned to dance during our lay-off. Anyway,
John looks “ready”’ when he plays that gold plntc?d horn,

Herbert Todd is 1st trumpet, and starting his ’steexlxth
season here. He was in his glory playing the Hallelujah
Chorus during the Kings show. Didhe play it? Am} hmY!

Pear] Hauer has gone over to the Rialto. John bzflb is
playing morning shift at the Met, and Alec Arons is on
the orchestra shift.

Cecelia 0'Dea got married and went away on a two weeks
wedding trip. She will continue for the time being u‘t her
position as organist at the Central Theatre.. Emily
Thompson has been kicking around till she got b‘llsters on
her heels and then blood poison developed.‘ ’111e last 1
heard of Emily she was sick in bed on two chairs in the bay
window. -

Bill Thompson (not related to Emily) came into town last
week. Heis now at Atlantic City and considered one ofr the
leading organists there. He played here when the York
Theatre had the best organ in Washington. Hold your
breath, organists, it is a five stop Wicks. We have grown
some since then. Bill later played at the Central which
houses a Robert Morton. ]

And did you hear that Viola Abrams, harpist at Fhe Met,
also the Earle for the past seven years, has joined the
McQuarrie harp act? After a few monthsin the States they
will go to Europe. If I wanted to play a harp I'd have to
die, and even at that I think I would be taking an awful
chance,

Gee, we have those talkies in all the houses. Some folks

" don’t like them at all and say so right out loud. Others go

to see the picture and accept the canned music because it's
there. Dan Breeskin is bounding back and forth between
the Met and the Earle like a rubber ball. W.'hen the
canned music is in, Dan is out, but his name is still on the
pay roll. Thanks to the Union! i

The last I heard of Grant and Ruth Linn their hguse, The
Capitol at Salishury, North Carolina, was tobe wired. As
for Madalyn Hall, I guess she has passed out completely.
She was on the air, the last T knew, four hours a week in
addition to her theatre work. If you are still above gl‘vUEld,
Madalyn, you might be interested to know theyare running
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little tab shows at the Princess, and I heard the McGee
fellow was back at the organ. Haven't been over that
way since the pop-corn season ended. Remember the
popular stand between 6th and 7th on H St.?

Heard Clark Fiers on the air with the new Wurlitzer,
Three-manual job, and it sure came through pretty. Heis
on WLBW, 0Oil City, Penna., Tune in, he is worth hear-
ing. I owe him two telegrams and three letters, Guess I'll
wait till he calls up, then I won't have to write. I've waited
80 long now, I don’t dare answer.

Goo-bye,

Inene
- -

From Mine Shaft to Proscenium

MONDE~ACCORDIONIST

"IN HE steadily increasing popularity of the accordion asa

L concert instrument has led to the development of quite
a few brilliant artists. One of the most promising of the
present generation of players is Anthony Monde, better
known simply as Monde. He spent most of his youth in
the mining towns of Pennsylvania, working in a coal mine
there. He began playing the accordion when only seven
years old and continued it during his years as a miner.
When he was sixteen a manager of the district heard him
play, and presented him at the local theatre as the “Miner
Accordionist.” Still clad in his miner’s suit he played an
entire program, much to the enjoyment of the audience,
Similar engagements followed in other towns and a short
time later Monde who had developed his technic to an
extraordinary degree was playing in vaudeville.

He has been most successful in vaudeville throughout the
country and has also made a number of records for the
Edison including the Tranquillo Overture, a composition of
another famous accordionist, Pietro. He has also appeared
on the radio and is the composer of a number of successful
compositions including a Melodic and a new Marche Monde,
as yet in manuseript.

His repertoire is prodigious, including most of the
standard overtures and operatic selections, as well as his
own compositions and the new popular numbers. He uses
an especially made instrument with a range of over three
octaves in one hand, and with various improvements which
enable him to get tones in thirds and sixths. A small
device of his own invention similar to the swell boxes of an
organ gives added expressiveness and possibility for soft
effects,

Monde's career is a perfect example of the success which
may be achieved through talent and perseverance. He has

, risen solely through his own efforts from a miner boy to one

of the most prominent virtuosos of his instrument today,
and the success which he deserves will surely be his to an
even greater degree in the future. — Alanson Weller.

Laconia, N. H. — The Laconia Boys” Band, of eighty-
two members, took part last season in a recital-concert
given in this city. Organized in November, 1927, this
Band sprang into existence at the same time that J. E. A,
Bilodeau, its conductor, took over the leadership of the
Municipal Band with whom the boys played the joint
program referred to. Laconia is justly proud of, and
Professor J. E. A. Bilodeau is to be congratulated on, their
achievement,
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NO MONEY BACK!

STILL no request from any of the vast
number of users to refund them the price
of Micro “BLACK-LINE” Reeds — even
though we have emphasized in all our mes-
sages that the users must be thoroughly
satisfied with the service, tone and every
other way with Micro “BLACK-LINE”
Reeds, or they can return their purchase to
us, and we will without question refund the
full amount.

The
Perfect

To us it is concrete evidence that Micro
“BLACK-LINE” Handmade Reeds are giv-
ing Saxophone and Clarinet players com-
plete satisfaction, and we feel safe in mak-
ing this guarantee of the full purchase price
refunded without question, if you are not
1009, satisfied. )

7/  Buy
Black-Line
Reeds

In original dozen boxes

This guarantee carries along with ALL “MICRO”
Products, and for that reason, it will be of interest to
you to order a sample dozen “BLACK-LINE” Reeds
today, and send for a complete catalog showing other
“MICRO” Products.

[x\ PLEASANT SURPRISE AWAITS YOU IF YOU HAVE
NEVER USED MICRO “BLACK-LINE" HANDMADE REEDS

DON'T FORGET THE "SNAP-KAP'

J. SCHWARTZ MUSIC CO., Inc., Dept. No. 300,10 W. 19th St., New York,N. Y.
Enclosed please find §................ for the following Genuine MICRO “BLACK-LINE" Reeds:
............ doz. Clarinet @ $2.40 doz. w002, TenoOr @ $6.00 doz.
..... ..doz, Soprano @ 3.60 doz, ..doz, Baritone @ 7.20 doz.
..... ..doz, Alto @ 4.80 doz. = ..doz. Bass @ 9.00 doz.
............ doz. Melody @ 6.00 doz. s 002, Oboe or Bassoon @ 18.00 doz.
...... Street.
S L T State

A= =\91 5 y
USIC ENGRAVERS & PRINTERS

Gladly Furnished All Processes
Any Publisher Our Reference — 2054-2060 W.Lake 5t.- CHICAGO. ILL.
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You Can Get It

in Boston

Boclon is one of the most important music
publishing cenfers in the world, in point of
total output, nember and prestige of its pub
Lishing houses and diversified types of music
vepresented in their catalogs. “*Whatever your
weed in music, you can gel il in Boston.'

For LITTLE VIOLINISTS
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' PREPARMTONY SCALES
¥ Lirene viUnIsTS
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“The Giant Talks" uses the fable of
the “Seven League Boots to teach
scales, the five long stepsand the two
short steps that he must take, With
this book in hand, the scales will be
learned with a mental impression

that the pupil will never forget
—The Violinist

By the Same Composer

THE GREAT ADVENTURE—Fairy Tale Stud-
jes for Little Violinists.

AT THE CROSS ROADS—46 Technjcal Short
Cuts for developing the violinist's left
hand.

Published in Schmidi's Educational Series
Price, Each 75 Cents net

THE ARTHUR P. SCHMIDT CO.

BOSTON NEW YORK
120 Boylston Street 8 West 40th Street

WHITE-SMITH
Music Publishing Co.

40-44 Winchester Street, Boston

PIANO FOLIOS — Large Assortment.
Numbers of the light clas type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics on request.

STANHOPE EDITION — Supplementary
vocal school music selections,

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60c.
Send for catalogs and information

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by
FRANCIS FINDLAY
Supt. of Public School Music, New England
Conservatory of Music
Issued with complete instrumentation
and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.
Small Orchestra, Y6c. Full Orchestra, $1.00
Score, $1.85

THE B. F. WOOD MUSIC CO.
88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

“THOMPSON’S”

Saxophone and Clarinet Repairing

Instruments Bought, Sold,
Exchanged and Rented
Gold and Silver Plating Accessories

457 Stuart St., Boston, Mass.

IN-BOSTON

FTER the first concert by the Sym-
A phony Orchestra, Boston's musical

season is considered to be “on” al-
though it may be a few weeks more hefore
the supply of miscellaneous musical events
reaches its regular winter level. Ior the
opening Symphony concert Mr. Kousse-
vitsky gratified the classical portion of the
audience by placing Beethoven first and
last on the program, with the Lconore
Overture and the Third Symphony, re-
spectively. In between came Debussy's
Nocturnes, Nuages and Fetes, for those
who like modern music which still clings,
nevertheless, to beauty of sound; and then
Hindemith's Concerto, for the more radical
in taste. This latter work was given its
first American performance by Mr. Kousse-
vitzky two years ago.

When the Concerto was first played in
England, Emest Newman quoted Ians
Richter's remark, “It's easy enough to
combine any number of themes so long a3
you don’t mind what it sounds like.”
And Hindemith's thematic method, says
Mr. Newman,is the familiar modern one of
drawing a thoroughly conventional melodic
line and then trying to disguise its con-
ventionality by putting it slightly out of
straight here and there.” These points
might easily be made in deseribing many
modern scores where free-for-all counter-
point seems to be the long suit,

This is not a protest against modern
music, as such; it should be heard, and I
hope Mr. Koussevitzky will continue to
play a great deal of it from all sources. It
has often struck me. however, that many
ultra-modern composers seem to take no in-
terest in beautiful tone-qualities or instru-
mental timbres. The modern orchestra can
produce the most exquisite and ravishing
sounds with which to clothe a musical
idea, just as a painter has at his command
a wealth of wonderful colors, Composers
from Wagner on through Debussy, Ravel,
Strauss, and the Stravinsky of the Fire-Bird
and Pefrouchka have shown that the lay-
man’s notion of dissonance as something
ugly is altogether wrong: But so many of
the radical composers of today appear to
delight in harsh and strident sounds, not
just occasionally for special effects, but
continuously. It seems such a waste: to
have great variety of beauty at your disposal
and then to concoct tonal combinations
which often sound a good deal like an ama-
teaur band at rehearsal.

Two novelties (at least they were “First
time in Boston”) made the second Sym-
phony concert more than interesting to those
of us who enjoy unfamiliar music and who
would rarely go to concerts if they provided
only the time-worn pieces. One of these
novelties was a suite from the comic opera
Hry Janos by the Hungarian composer
Kodaly. Here were half a dozen short pieces
of unusual charm and originality, modern
but still written for the symphony orchestra
rather than the Toonerville band. There
was even humor, but that turns up so seldom
at a Symphony Concert that most of the
audience fail to recognize it. There was a
bit of a joke on theaudience, however, when
the second last number of the suite ended

with the three familiar chords of Hungarian

.adences, and a number of people, mistak-
ing this for the Finale, rose and hurried to-
ward the door. Fortunately, they learned
their error in time to avoid missing the final
number, the Entrance of the Emperor and
his Court, the most delightful and imagina-
tive march I have heard in many moons.

The other novelty was Stravinsky’s new

Ballet, Apollon Musagete, rather recently
given its first performance at Mrs. Cool-
idge's Music TFestival in Washington, and
then reviewed. The concert closed with
Schumann’s Bp major Symphony.

Speaking of programs of old versus new
music reminds me of a Boston Symphony

concert, o year ot so ago, at which were
played Stravinsky's Suite from Petrouchla,
Respighi’s Founfaing of Rome, and some-
thing by Mendelssohn, I think the familiar
Seherzo. After the concert, I happened to
he standing beside Manager Brennan and
took occasion to tell him what a particu-
larly enjoyable concert it had heen to me,
with the rare chance of hearing those two
masterpieces, Petrovichka and the Fountains,
on the same evening. The words were
scarcely out of my mouth hefore Mr. Bren-
nan was approached by a little old lady in
black, evidently a patron of “The Sym-
phony” for many a year, and 100-per-cent-
Bostonian. “This concert,” she declared
emphatically, “was one of the worst you
have ever given us; the Mendelssohn was
all right, but the rest was awfull”  Which
only goes to show that it's “some” job to
arrange a season's programs for such widely
diverging tastes, and that if Mr. Kousse-
vitzky pleases all of theaudience some of the
time, it's probably as far as he can expect
to go toward fulfilling the famous epigram.

— Charles Repper.

@

CASUAL visitor to Boston Common
L™\ on Sunday, July 28 was treated to one
of the most remarkable band concerts heard
in Boston for many a moon. It is the cus-
tom of the city dads to provide for their
taxpayers and ballot-bos stuffers several
series of Sunday concerts each season, the
concerts heing played on Boston Common,
in Franklin Park, and at other strategic
locations. Many of these concerts are very
good. some not so good. and others anything
but good: there is no intent to reflect upon
the Boston musicians who furnish these con-
certs when we admit that some of them are
not all that concerts should be in Boston —
or even in Smith's Mill, Minnesota. Our
implied criticism is rather for the system
in fashion in this alleged center of music
and culture. This system has already been
deseribed in our columns, and no more need
be said here than to repeat that contract
concerts held without rehearsal, sometimes
in bandstands that keep neither the sun nor
the rain from the exposed necks of the musi-
cians, can hardly be expected to furnish a
run of the mill at 100%.

That is perhaps the reason why the
casual visitor above referred to received
such a pleasant shock on July 28. The pro-
gram was one such as is seldom attempted
by the finest of organized bands, and withal
it was played with a musicianship and
finesse expected of only the organized bands.
It was a fine band, but it was an organized
band in name only, having been mustered
for the occasion by Theron D. Perkins, the
conductor, than whom there is no more
competent leader on the boards. But the
secret of the concert’s success was not en-
tirely in the fact that the conductor was a
man of long experience and more than
ordinary ability. The fact was that he
has assembled a band composed entirely of
first-chair men. In no other city inthe
country would it be possible to gather to-
gether such a magnificent ensemble. For
that matter, few conductors are there for
whom musicians of such calibre would be
likely to give up their Sunday engagements
and week-end trips in order to play a two-
hour concert at.the union scale.

There is no disparagement to any of the

band leaders or bands which have played city

concerts in Boston this season, or any pre-
vious season, when we refer with such en-
thusiasm to the Perkins aggregation of
July 28. This indeed was a superlative
band, and a superlative concert.

What sticks in this writer’s crop is the
fact that Boston could have just such a band
every Sunday, and the year round, without
spending very much more money than is
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Rosin—Two degrees of hardness—summer
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230 BOYLSTON ST. BOSTON, MASS.

You Can Get It in Boston
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ment is made in Boston, and every phase of
the music industry is represented by al least
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struments, GCCESSOries OF Service you can find
in Boston."
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spent under the present system, True, not
so many musicians would receive jobs,
and a few City Hall aspirants might miss a
few votes, But why shouldn’t Boston have
the finest municipal band in the world when
it already has in its borders at least one
band, and possibly two, all ready for the
hatons of outstanding conductors, whom we
also possess.

We doubt if this will comes to pass, how-
ever, until the control of municipal music
in our town is taken from hands, no matter
how capable otherwise, which find them-
selves at disadvantage when confronted with
a task suitable neither to their training nor
natural bent, We refer to the Park Depart-
ment, in whose province such matters now
fall. The only saving grace of the present
system is an advisory committee, and it is
this committee which can he thanked for
the super-excellent concert of which we have
made mention. However, an advisory com-
mittee is just that and no more; its func-
tions are limited and it has, of course, no
real power. What is actually needed in
Boston is & music commission which will be
given full power and adequate funds to
carry out its plans, The latter requisite is
of vast importance. At present Boston
while quite prodigal in certain matters, is
shamefully tight fisted when it comes to
music. This is rather an embarrassing ad-
mission to make in reference to the Hub of
the Universe, but Truth is stronger than
Civie Pride.

At one time, this city had an organized
municipal band on the payroll, and if we
remember rightly, it was an exceptionally
good one, although so many years have
flitted since those days that we cannot be
absolutely sure. At any rate, we would like
to see this happen again, particularly, as
was pointed out above, when we feel con-
fident that we have, here, material from
which to construct an eminent organization,

T the Metropolitan: Glorious Betsy
with Dolores Costello, the perennial-
weeper, and Conrad Nagel, the eternal
lover, as chief offenders. The story con-
cerng Jerome Bonaparte, brother to the
Corsican Napoleon, and his romance with a
daughter of one of Baltimore’s aristocracy,
Miss Betsy Patterson. The technique of
this opus, with its low comedy emissaries of
the First Consul, takes me back to my
innocent childhood and the days when, fora
quarter, I occupied a front row orchestra
seat at the old Bowdoin Square Theatre,
and witnessed such artistic triumphs as
The Lights of London (tailored to suit the
personnel of Jay Hunt's company) with
Bert Lytell as romantic lead. Well, I have
grown up, and, for better or for worse, such
glaring incogruities as ahove noted chill my
enthusiasms, The Vitaphonic music ac-
companiment was even squawkier and
squeakier than Movietone — believe it or
not.  In this picture I had my first experi-
ence with a talking sequence. Elsewhere
in this magazine, if the month’s space per-
mits, will be found an article on mechanized
music by Arthur H, Rackett in which the
voices in the “talkies” are likened to those
proceeding from mouths equipped with a
loose set of false teeth. I can add nothing
to this illuminating eriticism, except to say
that the ridiculous conjunction of ardent
love making and senile enunciation pro-
duced in me huge convulsions of mirth
which, heroically repressed, put an undue
strain on my ageing arterial system. A
TiffanyColor Classic yclept T'he Love Charm,
no better nor worse than is a Tiffany Color
Clagsic generally, and a news reel, rounded
out the film portion of the entertainment.
The stage jazz band was presented to my
delighted eyes in prison garb encompassed
by prison walls (what clever producer con-
ceived this act of poetic justice?) and several
acts, whose names, titles and whatnots the
somewhat reedy voice of the master of
ceremonies was unable to project to my
seat, appeared and did their stuff, including

a low comedy gentleman who was a bit of a
whiz as a four hammer jazz xylophonist.
On my way out I approached one of the
Court Chamberlains who, in the guise of
ushers, clutter up the marble halls of this
Temple of Art, and proffered the opinion
that Vitaphone was just a wee bit worse
than Movietone. I was gently chided and
my attention was drawn to the far better
synchronization of lip and lisp which held
in the former. I confessed myself in error
and we fell into as informal a conversation
as can he held with a Court Chamberlain
in the full panoply of office and during
business hours, in the course of which I
offered it as my personal opinion that al-
though every endeavor was heing made to
put over “‘synchronization” 1 doubted
whether or not success would crown the
effort, The Chamberlain in a confidential
tone admitted that it “didn’t look so now.”
I stole guiltily away with the feeling of hav-
ing unethically come into possession of an
important state secret. I wonder!

—N. L
@

Ll".() REISMAN is back at the Hotel
Brunswick Egyptian Room for the
winter, after a summer season at the Wal-
dorf Astoria Roof Garden, New York.
I'riends of Leo, both the mysicians, who
like ourselves go to listen, and the double
jointed ones, like our secretary, who go to
dance, are glad to see him once again at the

old post.

LVIN SCHROEDER, the veteran

"cello soloist of the Boston Symphony
Orchestra, died October 17, last, at the
age of seventy-three. Mr. Schroeder was
horn in Germany and came to this country
in 1801, at the invitation of Major Henry
L. Higginson, to join the Boston Symphony,
in which organization he played for three
periods; 1891-1903, 1910-1912, and 1918~
1025. He wasalsoa member of the Kneisel
string quartet.

AST month Professor Leon Theremin,

of Leningrad, Russia, brought to this
town his box of tame radio squeals, and set
it up in Symphony Hall. This contrap-
tion has been the object of so much solicit-
ous and laudatory attention from the
lay press that it would appear from the
writings of our local critics, to have raised
hopes of an immediate musical revolution
in the breasts of forward-gazers, which the
actual facts scarcely seem to warrant.

While R. R. G. of the Boston Herald ad-
mits that “to produce musical tone prac-
tically from a clear sky, a long range of
tone, of considerable variety and of a wide
range of dynamic power — there surely is
marvel enough for the present.”, he goes
on to say that Mr. Theremin can produce
violin and "cello tones from theair sounding
as these instruments do when produced by
the modern talking machine.

From this it would appear to us that the
Thereminvox is capable of producing a man-
made imitation of canned music; if true,
a woeful waste of time, no matter how
wonderful. A less skilled gentleman than
the inventor, one J. Goldberg, produced
tones “like that of a contralto singer of the
‘whooping’ order.”  We grow more and
more discouraged. In his final summing
up R. R. G. says:

“Slow music Mr, Theremin undoubtedly
voices with sound that is beautiful, though
curious. That he can as yet play melodies
strictly in tune or without a disconcerting
portamento cannot with truth be stated.
There seems to be no adequate reason why
the unvarnished truth should not be stated.
Already Mr. Theremin has invented an
instrument capable of wonders. When he
has bettered this instrument, a revolution in
the procedure of musical performance may
perhaps be looked for.”

We think somewhat important the word
“perhaps” in the last sentence.
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For dramatic or threatening scenes
of turbulent emotion or dangerous
suspense

Appassionato Tragique
‘ R.S.STOUGHTON

,kg} e

7 i

S

PIANO ¢

(6

e

.
&
-

jt..

2
it 3
nf G p——
i

QL

0

dSo

R
p A |
Y

- o
’I. l.

)

I

I

Yo o—o—3

' J B
BT
Y \
1 [
=
-

-3 E. 3
Q L1& q :: 4;; - : . (]
y— y—te-— & —@° it e
“L—b__—L_J ) ‘H L J }; T 4%:——3 ba s
)
= = = —
()} I .G]. 2>

lde

d
[——

: ? = vy @
A 3 3 —
Pid mosso molto agit t03 i —— e
; \

S

e o

it

4
1 | I
i - )
0 [#
5 i . ‘

X & ot U ( ) | =
J :l‘ It 1 =1
. Il Il
ll % % I | { % AL Il I | ]
Copyright MCMXXVILII by Walter Jacobs,Inc., Boston International 'Uopyrighf Secured
ALL RIGHTS RESERVED, Including Public Performance for Profit MELODY

35




N

L7

Jf ; 'ﬁj_fl__“,[
¥

MELODY

il i [
| F il i ﬂ, .wamf.
| | 4.@. n VR V i
|| i [ \ &
#L TN mhr_f%& e i Fi
| L} N
I LI 1 w11
| “ e L ,.7 cﬁ“ \i Wy L.V e F
ﬂ /l ety - . jﬂv e #y _
i am THV _ h#x}t L 1 o 1+ :
.rN i ‘.—l _
[ - [[%
¥ _k 4 L .
B 3£‘¢|
% ==t V «
il Al |
IMJ BE Hﬁ‘ WL“
& = 8 kwld ﬁA lln11 ﬁ.rm
d \’\ Nee  #
| e €
A< b I - LI
| I I i LS
_ of | | f
il i Sl (B
/ Ik-l’nm_lr h lH
(I i il \ s
i ﬂ ;.E i oy i W%
. ol v 8 I ot ¥ |
i : 2
/ z. Wit By
| ;
L sl : oy érmu J
1 Bl
- | : 5 m
i ! e 1| W,
| SR
| B8 s 12 3 KTEHe
il I S | |
! S\ Tk i G
2 Tiewe Vst A
- f - P2 o ocJ vnM.Uu
L < : ur . N N =
e |




NEW VOLUMES A T TR TR D TTRTVY

of the World-Famous = R

JACOBS PARO FOLIS | e s e e i,

Fifty-Cent LOOSE-LEAF Collections for b é/i] L '”‘;S;"/—\\ J ey
MOTION PICTURE Pianists & Organists F : 2

B B
f L
PHOTOPLAY wsage indicated by DEL CASTILLO S ; -

SRR
bt

-

N
1 ool Mosai J. M. M. VOLUME 20 e ) 2 £ b8
acobs’ Musical Mosalcs  accheroumtain ..o Rt G g -2 . 5 5 | £ R
aldée. ValseOrientale .................R 5.« toughton P — = 1 + }
(SEVEN NEW VOLUMES) Land of ROMANCe .........ocoveveereeass Gerald F. Frase | ____L_é_—r— ﬂ;
Overture from an Operetta =
VOLUME 15 Japanese Lanterns .................. Earl Roland Larson ol f rit - ,,9(' 4 b
The Passing Caravan. A Desert Episode L. G, del Costillo ~ Synconia. Blues .........cccooo...... J. Chas. M Neil mf moito meno mosso » \o/ L vempo
Ramlsval. ERotan DAfee et R, S, Stoughton Hong Kong Gong, One-Step ............. R.E. Hildreth | /._.-_\l ; £ LA
Gen. Mixup, UKy . A. Characteristic March Thos, S. Allen 2 ¥ T i 4 = -
La Mantilla., Spanish Serenade ....... Earl Roland Larson VOLUME 21 e —— % 5 e — 1
All For You. Mazurka..........cooooovvnens Lou G, Lee Peeping Pansies. A Garden Episode . ...Frank E. Hersom - " <1 !
Breatho’June. Waltz ................+. Ted Hamilton o R. S. Stoughton \_—/ | I
(In the Sacred Groves of Ascalon) F
VOLUME 16 A FloatinghScarfI ..... e ca;{,y ‘ Kzzme’}; . :
Pearl-Feather. Indian Intermezzo ........ orman Leig { : & . ; = s = = . ¥
Mmf Mlgnonne pecein o G GRe"gd S]:o Zm Antoinette. Intermezzo Moderne  ....... Norman Leigh A & h# l., é # l,i
Moment Gracieux. . . . Norman Leigh Las Caretas. Danza Tango............cooevnn: John Itzel - t # g' ! |
Syncorient. Blues ... .J. Chas. Mc Neil . 5= i 74 7 17 T ¥ 1 +
Charm ... S s F{Von)r:a}t{ Léigh y 5 | o I L ! z £
Sim, O e e e e rank H.Gre =)
el dea > Jacobs’ Cinema Sketches el g st -
(‘)(anog Trails el Earl Iletablgnd v%aa% (THREE NEW VOLUMES) ‘ & = " —i ?
outh Triumphant. Overture .......... obert W. Gi 4 77 1”4 L7 & 174 [
Scintillating Sandals. Japanese Dance. .FrankE. Hersom VOLUME 5 "" it +—I—L L N——A—-L L
El Serape. Mexican Dance .. ........... Cady C. Kenney In a Sorcerer's Chamber ................ R. S. Stoughton . i.’
8 Bayoulegend .................. vooviis J. Carroll Levan ROMADY o oc it Earl Roland Larson .
A Bit of Romantic Syncopation A Haunted House .................c0n0s R. S. Stoughton :
Bells of Moscow. Mazurka ......c....oovvues W. Aletter Graceful Dance .. ivoivivioroir v ivinin Gomer Bat} S a E
Peasant Dance .............ivevivoeraine Norman Leigh e . /\
‘ VOLUME 18 Tl GOBID., vooiis e i R. S. Stoughton ILr =
The Witch and the Moon................ R. S. Stoughton , = = 4 ’_F#F—' ™
A Novelty Dance VOLUME 6 'W"" g [ =
Cartoon Capers .............coooven Earl Roland Larson InaSmuggler’sCave .................. R. S. Stoughton e —— -
Syncoblue. Blues .........coc0vivvinnen J. Chas. Mc Neil Love’s Yearning ......... i ‘... Norman Leigh - accel, . = f
Afahe. Japanese Lullaby ............ , .Frank E. Hersom ASHIMEIEERG. . e R. S. Stoughion : l’ # ”—\J
Glorletta. Spanish Serenade .............. R.E. Hildreth Whitecaps— .o Earl Rolard Larson pd !) ! hb yo5) b
Height of Fashion. Polka Petite ......... R.E. Hildreth ATragicLove Tryst ...........ooveveinns R. S. Stoughton | o - Hi-E 4
The Lure of S0uls ..........cocovvinnie, R. S. Stoughton ‘ o) T i
VOLUME 19 : & - =
Bl Earl Roland Larson VOLUME 7 . o sy
Chinese March ............cooivivinnens R. S. Stoughton Dramatic Appassionato .................... Gomer Bath
Cafion Shadows. A Mountain Idyl ...... Cady C. Kenney VIVAOLtY e e e Earl Roland Larson .
Bl YDt o T George L. Cobb Revolution . ivcivievvsisssssiavomomavay R. S, Stoughton c
The Alluring Tambourine ............ FronkE. Hersom  Dramatic ADGADES .......evereeeeesnirs:) Gomer Bath ; - 3
Spanish Dance The Distant Shore ..............ov0. Earl Roland Larson = -
Hearts Adrift. Valse ........oc00vvins Eugene Ingraham Appassionato Tragique .......ooveiiiies R. S. Stoughton 1 H—a 5
- ) » ! 7 = [
. L E-
EACH VOLUME, 50c NET | g
? l IAY
7 T ) )
7 727
WALTER JACOBS, Inc, B M e
, Inc., Doston, lVlass.
Sole Agents for the Beitish Isles and Colonles (Canada and Australasia ezcopied) The B, F. Woed Mausic Co., 84 Nowman St. Oxford St., Londea, W. 1
Moade in U, S. A, !
39 MELODY

MELODY 38




Melody for November, 1928
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For the New Age in Musi
New All-Metal The New Symphony New, Improved
Clarinet Flute Conservatory Oboe—8Q
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our sections: barrel, top, bottom,  hand. The same key will also simplify the C to C# trill. Another use tracting from the pcl'f()l‘m:lncc of
bell. All features combine to make  for the B to C# erill key is to trill from F# to G4. Ordinarily this the instrument: low C-natural to
this clarinet the finest all-metal clari- ~ ilis ,";'Wlaw{km{?d- ~oiill fom B i St Al o ill i ch 1 vaed i il orie
st on tlis ieket. We e fosnesof . oL I WA EEIRs Ol IR ANE AR AP Aivay: Wik g Gl = = :
_ 1€ T ; culty. opera; the automatic octave key
Al this, we invite CMCfUl' comparison. The octave from middle A flat to upper A flat may be played by which overworks the weak third
New bore and tuning have given holding all the fingers of the left hanurdown and using the B to C4 ﬁnger and which has never been
this clarinet a remarkably even and  trill for the upper A flar. positive in_ action; il st
flexible scale. Particularly notice- Made with cither C or B-natural foot. The B-natural foot is indis- trilline middle an i high C-D. t
able is the ease with which the notes pensible in playing the works of moderns. Tone holes are drawn inte- f : s i
f G h F hich C gral from the body metal and the edges rolled. Springs are of gold Setont hngcr of left hand; and the
Ii;)m C apove dt ¢ stait to hig alloy. Made in three sections and comes complete in small, compact side key for the A flat—B flac erill.
b 2 above C are made. professional case. Thete were other minor changes.
bLI
FREE TRIAL, EASY PAYMENTS
ET one of these new Conn instruments—or any Conn instrument—for
trial in your own fplaying. EASY PAYMENTS if you decide to buy.
Send the coupon now for for free literature and details of trial offer.
All Conns are famous for their remarkable ease of playing —made for
‘ the professional who must have the easiest playing and most perfect
CODA } instrument, and for the amateur who should have such an instrument. INSTRUMENTS
: WORLD'S LARGEST MANUFACTURERS
| WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST NO MORE
o | FACTORY BRANCH STORES C. G. CONN, LTD., 1192 Copn Bldg,, Elkhart, Indiana :
» 40 ‘ NewYork, Strand Theater Building ~ Chicago_, 62 East Van Buren Strect Gentlemen: Please sead complete information, free literature and details of trial offer on
| 47th Street at Broadway  Kansas City . 1011 McGee Street {Instrument} T
| Detroit . 1431 Broadway Avenue Tacoma . 207 South Ninth Street
| i New Orleans, 125 Carondolet Street  Seattle . . . 1421 Third Avenue Name. L SR
Atlanta . . 62 North Broad Street  Peoria . 129 North Jefferson Street St or R.F.D st

Baltimore . 406 N. Howard Street
Montgomery . 108 Dexter Avenue City
Vancouver, B. C.

528 Hastings Street West

San Francisco . . 47 Kearny Street
| Boston . 16-18 Providence Street
| Oakland . . . . 531 16th Street
)| Portland. « & o o 211 Broadway

State, County.
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. THE

(PEDLER
SILVER
CLARINET

A Super-instrument
for particular clarinet
players, incorporating
all new improvements
and designed for best
playing results.

This instrument is yours

for
FIVE DAYS
FREE TRIAL
on application to your local
dealer, or write us direct for
catalog.
PRICES:

Boehm System, $70 to $145
Albert System, $45 to $75

HARRY PEDLER
& CO.

ELKHART, IND.

JAZZ PIANISTS

JUST OFF THE PRESS

Futuristic harmony, new chords, new ideas in rhythm
playing, 300 new breaks and endings. Complete hot
choruses by America's leading recording artists and
master teachers, Frank Banta, Joe Kreklow, Ray Buck,

S. Thomas, E. Boothman, show you in

THOMAS’ ALL STAR PIANO COURSE

Largest siggle edition book on modern jazz piano play-
ing. Self instructive for beginner or advanced player.
Improve your playing or teach others.

$2.00 at your music store, or direct

THOMAS MUSIC CO. 1! Grigeald .

AL.E. GAYLORD, Arranger, Composer

Musical Director for 21 years at the Leading New York The-
atres. Gaylord's arrangements of all descriptions at cut prices.
ORIGINAL MUSIC TO SONG POEMS MY SPECIALTY.
Write for particulars, 146 Coolidge Ave., Syracuse, N, Y.
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Here and There in New York

By ALANSON WELLER

URING the latter part of September the Roxy’s stage
D presentations were especially beautiful. In com=

memoration of the Jewish holidays the chorus, with
organ and orchestra, sang Manna-Zucea's Rachem. The
women of the choir appeared in white robes in the balconies
at each side of the theatre holding candles and singing.
The curtains on the stage then parted revealing the men of
the chorus clad in traditional costumes, at the “wailing
wall” of Jerusalem. The presentation closed with a singu-
larly heautiful tableau. On the same program Dr. Mel-
chiorre Mauro-Cottone with C. A. J. Parmentier and
George Epstyne at the three console organ played Wayg-
neriana with very heautiful effect. A group of singers and
dancers appeared, with a string ensemble in eighteenth
century costumes, singing and dancing the Paderewski
Minuet. The orchestral offering was the frequently at-
tempted but seldom well played Gershwin Rhapsody in
Blue. Tintypes, in which the ensemble appeared in cos-
tumes of the mauve decade with music from the same
period, was also on the program.

The Paramount's Revues included Publiz School Days
and Blossoms; both quite effective. The Capitol offered a
Red, White and Blue Rhapsody. Both these houses pre-
sented some famous “kid stars” of the screen as added
attractions, the Paramount showing Jackie Coogan with
his father and the Capitol offering the group of youngsters
who appear in Qur Gang comedies, and who are now on tour.

This year marks the Centenary of the birth of Count
Tolstoy, famous Russian novelist, and as part of the cele-
bration the Russian Students League presented a European
version of his Kreutzer Sonata. The novelist’s son also
appeared and spoke. Tolstoy, one of the most musical
of the great authors, had some rather fantastic ideas on the
psychology of the art, explained in his novel, in which the
Beethoven opus plays such a prominent part in shaping the
destinies of three people.

Hans Hanke, the Paramount’s lobby pianist, has re-
cently made excellent arrangements for piano solo of
Rachmaninoft’s Andante Melodioso and the Scherzo from
the Tschaikowsky “Quartet.”

Fdwin Grasse is meeting with unusual success in his
recitals at the Brooklyn Institute, preceding the lectures.
His opening program included the Franck Piéce Heroique
and his own admirable arrangement of Lisat’s Les Preludes.

New theatres are opening rapidly despite the Vitaphone
scare. The new Fox opened in Brooklyn, a very handsome
house in the Roxy manner, only smaller. [t boasts a chorus,
ballet, four-manual Wurlitzer organ, and an orchestra under
the direction of the acrobatic Mr. Previn. Unfortunately
the first few pictures were unworthy of such a fine house., It
opened with the tiresome Street Angel, and the second week
following showed Fazil with a very poor Vitaphone accom-
paniment absolutely the season’s and, I suspect, the world’s
worst picture. - Loew has opened his Windsor and 167th St.
and Keith opened the Kenmore in Brooklyn with Arlo Hults
at the organ, a three-manual Wuwrlitzer. Walter Ander-
son of the Madison is slated for the new Keith Flushing
house which will be opened shortly, and if this transfer is
made Howard Warren will have the Madison. All these
houses boast excellent organs and with this shift will also
be assured of excellent organists.  Fred Kinsley played
during the opening week at the Kenmore. R.T.Galvao
is away ill at present and his place is being filled by Don
Jueille at the Chester.

So suceessful was the season of Arthur Pryor’s Band at
Asbury Park, and so large the number of people who
decided to take a Fall vacation in this resort, that the band
was held over for another month beyond its regular
season. The U. S. Marine Band, under Taylor Branson,
paid its regular Autumn visit to New York with two pro-
grams, including among other numbers the Dvorak
Carnival Overture and Svendsen’s Artists’ Carnival in Paris.
Rumor has it that the Band of the Royal Belgian Guards
will soon visit these shores and we are looking forward to
the time when they do. This band, the Garde Republicaine
Band of France, and the Grenadier’s Band of Great Britain,
are perhaps the three best known European bands.

Society of Theatre Organists Items

John Gart’s organ studio is meeting with unusual success.
It is the only theatre organ studio in Brooklyn and as such
fills a long felt want in the borough.  Brooklyn boasts many
talented organists including Gart himself, and there are
many others who can be developed under his expert direc-

tion. He is continuing his morning broadeasts from the
Metropolitan through WIHN and WPAP and also appears
on the air one night a week. Organ music lovers should
get in on these recitals for the instrument is one of Moller’s
best, certainly the best on this circuit, and Gart's excellent
handling of it makes it doubly enjoyable.

Marsh McCurdy, the Society’s new president, is planning
an active season with some attractive meetings and demon-
strations by members as well ag by prominent concert or-
ganists. Lew White will give the opening demonstration
at his handsome studio.

Funice Boso has been appointed to the Brooklyn Kameo.
She recently substituted at the Brevoort during the absence
of Dorothy Elliott. Miss V. Pownall also substituted at
this house, as well as at the Delancey. The work of both
these excellent organists was much enjoyed.

Frank S. Adams is back at the Capitol with Marsh
McCurdy at the four-manual Estey. Anna French Adams,
his talented wife, is still at the 83rd Street where we had
the pleasure of hearing her recently.

Several of our good friends are doing fine slide work these
days. Leslie Alpar returned to the Queens after a brief
absence and has put on several fine slides since. The
organ at this house is an Austin and though not built along
unit lines it is nevertheless very effective and well installed.
Hazel Spence is still at the Terminal and Oxford theatres,
and in addition to her regular slides at the Oxford, is
writing the advertising slides for coming attractions for the
Terminal. So many films are now in the market with titles
from popular songs that this novel procedure has been fol-
lowed. “Ramona” and “Four Walls” were announced in
thisway, the organ playing a chorus of the song with Hazel's
words about the picture fitted to the tune. At the Terminal
a very clever young man from the sunny south, Tom
Bautevich, is heard every evening. His jazz is certainly
great, even to the ears of a jaded music reviewer like yours
truly who can’t play much himself but can detect the
faults of others, as well as their good points.

Frang Schubert

N NOVEMBER of this year the world will celebrate the
centenary of the death of Franz Schubert. Already
many festivals have been held, both in the old and the new
worlds. In Vienna an unparalled demonstration will occur,
when singers and players from all parts of the globe will
take part in numerous concerts, most of them out-of-doors
in the exact spots where Schubert lived and wrote. A
chorus of thousands will sing his works in the open, and in
the little house where he had lived, a string quintet will
play The Trout, and a leading singer sing some of his most
famous songs. Al this homage is no more than is due so
great a composer, but it surely must remind us that
Schubert was one of the most neglected geniuses of all time.
Alttle, insignificant looking, obseure man, life offered him
very few material joys. He was disappointed in his love,
bitterly poor, and almost unknown when he died. His
death in fact was hastened by his weakened physical condi-
tion, for he was too poor in the summer of 1828 to afford a
much needed vacation to the country where he loved so well
toroam. The story of the appraisal of his belongings after
his death, including many unpublished works, is well known.
They totalled according to their value in that day, just
about $12.00. Yet with all the loneliness, and tragedy of
his life and early death, he had his compensations and his
joys, for his genius rose above circumstances and cap-
tured a bit of the beauty beyond. Tis was a nature which
saw the loveliness spread all about him, though perhaps
unnoticed by most men, and he was able by reason of his
genius to pass a little of that loveliness along to the rest of
the world through the medium of his numerous compositions
That was his only compensation and his greatest happiness,
and he has transmitted at least a part of that joy to others
through his music. If we cannot but regret his early death
and obscure life, we can, while listening to the outpourings
of his muse, appreciate some of the “joy within” which was
his.

—— et —————

Burlington, Iowa.— Loren W. Adair, organist and choir
master of Christ Episcopal Church, has left to accept a
position as instructor in the Department of Music, Pomona
College, Claremont, California. Mr. Adair came to Burl-
ington shortly after his graduation from Grinnell College.
In addition to his organ work he was accompanist for the
local Rotary Club.
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A Clever Musician

FERDE GROFE

N AR. FERDE GROFE long has been known to the

initiate as an arranger who has done more, possibly,
in the matter of enriching the orchestral palette of the
American music idiom than any other single influence in
the field. Ior years he has made the special arrangements
used by Paul Whiteman,and it cannot be denied that these
arrangements. both by their novelty and sterling musician-
ship, have contributed in no small degree to the success of
Whiteman’s organization. In fact, the combination of the
pachydermous Paul and, from his picture, the none too
slightly built Mr. Grofé, has been one of those fortunate
conjunctions of personalities such as was evidenced, in a
slightly different relationship, by that famous pair, W. S.
Gilbert and Sir Arthur Sullivan,

Mr. Grofé, ticed no doubt, as often happens, of seasoning
other people’s cooking with the salt of his talent, has turned
to the business of furnishing the entire dish. We refer to
Metropolis, a composition of his played by Whiteman, which
recently horned into the ozone, over stations WEAT and
WIJZ on a coast to coast hook-up, at the wholly unreason-
able hour of 1.45 A. M.

Mr. Stanley Hawkins of the New York Herald-Tribune,
to whom sleep is evidently a secondary consideration had the
following to say of the number: “Interesting is the adjec-
tive that first comes to mind when considering Metropolis,
(A Fantasy in Blue), and that is rather unfortunate, since
interesting has a feeble and somewhat damning ring when
applied tomusic. There are portions of the work that are
strongly moving, There are whole stretches of it that are
stimulating.”

Other insommia-cursed critics and incorrigible listeners-
in, seemed to agree with Mr. Hawkins’ estimate of the opus.
The writer has not yet had the pleasure of either examining
the score or hearing the work, but he is willing to go so far
as to say that with Grofé’s keen musical intelligence,
Metropolis cannot be dull.

It is said that Whiteman, in the near future, is to produce
a work of greater length and even more serious import,
from the pen of this talented man. Tawait with pleasurable
anticipation. —N. L.

Roclford, Ill, —Mr. Ralph E. Brigham is meeting with
with great success in his series of local organrecitals. This
artist, a premier organist who has given more than five
hundred recitals in America, is a graduate of the New Eng-
land Conservatory in Boston, a colleague of the American
Guild of Organists, and a member of the National Associa-
tion. Mr. Brigham was organist and choir master at the
First Church of Christ in Northampton, Massachusetts,
for some few years, and has appeared as organ soloist
with John Philip Sousa’s Band at the Hippodrome in New
Yark City. He was organist at the Strand Theatre in New
York for seven years, also played at the Capitolin St. Paul
and the Senate in Chicago. He is now solo organist for
the Great States Theatres in Rockford.

Frank T. R. Minckler (Orchestra Leader), Oshlosh, Wis, —
I have been a subscriber to Jacoss’ OrcrrsTrA MoNTHLY
since 1910, [ like the articles and the musicis fine; it has
been a great help in cuing pictures.
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Easy to play
No rapid execution

i A New Sensation

: in Musical Tone

Beautiful, pulsating tone

: The new Deagan instrument with
Duration of tone com- the beautiful Vibrato or tremolo effect.
pletely damper 1t has a tone quality that is ethereal in its
controlled beauty, the sweet haunting melodies and
harmonies leaving a lasting impression

2 on player and listener alike.

A4 delightful instrument
for the home as well as
for professional use

For years the musical world has
enjoyed the delightfully mellow tones of
a low register metal bar instrument with

b resonators—the Steel Marimba and vari-

Great lfor solos ations of it. One of the inherent short-
Wondcrfu or obligato comings of instruments of this type
eﬁ{cts having a long sustained tone is entirely

; eliminated in the VIBRA-HARP; duration

: ' of tone is completely controlled by the

A4 ﬁmSh that will Chf":m the ﬁ player through the use of a very efficient
eye of the most fastxdxous... pedal operated damper, This damper (op-
Lustro.Gold and Duco erated like a piano damper) increases the

A | scope of the VIBRA-HARP enormously.

Bars of tempered aluminum ||  Selections heretofore impossible
mounted Marimba style on an instrument with so sustained a
B tone are well suited for use with the

. - Deagan VIBRA-HARP. . . . . . . Special
Price,

instructions written in non-technical
style are included with each instrument.
including complete instruc-
tions for playing, $300.

J.C.Deagan Inc.
Througl;]ourDealeror

EST, 1880
direct from Factory

1772 Berteau Avenue .. CHICAGO

Dotted lines show related movements
of pedal and damper. Player can rest
full weight on foot that operates the
damper pedal, for it only requires a
slight toe movement to depress pedal
sufficiently to release damper,

|
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HEADQUARTERS

Half a century of honest
and efficient Reed Service

REVISED PRICE LIST
Of everything in Reeds from the cheapest
that's good to the best that can be made.
Quotations guaranteed until January 1, 1930.
All former lists cancelled. School, Municipal
and Shrine Bands write for Special Proposi-
tion. Keep this list for reference.
“NO NAME” REEDS

Just as they come from the machines, Not picked over. Every
reed 'goes.”” A good percentage of them are suitable for pro-
fessional and experienced players, The balance are just right
for amateurs and pupils. 1

25 50
$1.00 $1.50 §:

Clarinets “« 4 = 2.50
Soprano Sax. - - 1.25 2.00 3.50
Alto == == 1.50 2.50 4.50
Tenors = = « = 2.00 3.50 5.50

Baritone = 2.50 4.50 7.50
Not less than 25 of one kind sold.

“AMERICAN ARTIST”
Decidedly the most popular reed on the market, at a low price
Medium strength and suitable for amateurs and professionals.
25 50 100
Clarinet, Eand Bp -~  $1.25 $2.00 $3.00
Soprano Saxophone = 1.50 2.25 4.00
Alto Saxophone = = 2.00 3.00 5.50
Cand By Tenor - - 2,50 4.00 6.50
Baritone and Bass - 3.00 5.00 8.00
Bass Clarinet, per dozen, $1.50; Alto Clarinet, per dozen,
$1.25; New Mezzo-Soprano Saxophone in F, $1.25.

Discounts in quantity lots to bona-fide dealers ONLY.

CRUMRINE “SOLOIST”

Different cut models; golden cane; short spring; quick response
and wonderful vibration; tone and durability unsurpassed,
Compare these with other reeds that cost twice as much and you
will find that our claims are not extravagant. Sold only by the
dozen, twelve good ones in every dozen.

Clarinets, $1.00; Soprano Sax., $1.25; Alto, $1.50; By and
C Tenor, $2.00; Baritone, $2.50.

DOUBLE REEDS
Best quality English Horn, Heckel Bassoon and Conserva-
tory Model Oboe, 60c. each, $5.00 per dozen.
Cholce cane in tubes—Clarinet and Bassoon, $1.00; Oboe
and Saxophone, $1.25; Gouged for Bassoon, $4.00 per 100;
Gouged for Oboe, $3.00 per 100; Gouged and folded ready
for mounting, $3.00 per 100.
“Dutch Rush’ for finishing Reeds, 15¢ a package.
HAND-MADE REEDS
Clarinets, single reed .20c  Dozen, $2.00
Soprano Sax. ** ' .25¢ <& 2.50
Alto Sax. == .30¢ A 3.00
Tenors et 8 .35¢ 2 3.50
Baritone Sax. ¢* ** 40c L 4.50
Write or print name and address very plainly, We re-
cetve many orders that cannot be filled intelligently on ac-
count of careless handwriting. Orders accompanted with
remittance filled same day received.

WE PAY THE POSTAGE But if vou
sent C.0.D., 25 cents additional will be added for
C.0.D. fee and other work in handling.

American Reed Factory

1112 So. 38th St., Birmingham, Alabama, U. S. A.

MAIL thisCOUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen:

Please send me your free new illustrated catalogue,
showing Instruments, accessories and woodwind music
of interest to players of

oboe and bassoon

REAL REEDS &'scenier
& Saxophone
[HAND-MADE FROM SELECTED CANE
THREE STRENGTHS, STIFF, MED., SOFT

Clar., Bp-Ep ..25c; $2.50 doz. Alto Clar..... 40c; $4.00 doz.
Bass Clar. .,..50c; 4.50doz. Sop. Sax, ....30c; 3.00doz,
Alto Sax. ,.... 40c; 4.00doz. C.Mel,-Bb Ten.50c; 4.50doz.
Bar. Sax. ,.... 60c; 5.00doz. Noorder less than two reeds.

Mr. Raymond Tremelling, 8olo Clarinet of the Joliet High School Band,
who won first prize in the Solo Contest for Clarinet in the National High
Behool Band Contest at Joliet, I1., used one of my reeds, and this was
some contest! I am now able to supply the mouthplece to the many who
while I Ellyed clarinet solos over Station KYW, inquired as to what kin

of mouthplece and lay I used, This mouthplece Is made of Bteel-Ebon-
Ite with the exact duplicate lay I used in my broadcasting. Price, $8.50.

A. J. PROCHASKA 1% SOUTH STREET

ELMHURST, ILL.
Principal Teacher of Clarinet-Saxophone, Conn School of Music, Chicago

The Clarinetist
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Correct Phrasing and Breathing (continued)
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HE reader should have a Klose method at hand when
analyzing the accompanying music. I have taken
fragments from the First Grand Morceau containing

short and long phrases. Pupils frequently complain about
heing unable to play the long phrases in one breath. It is
the purpose of this article to prepare them for this difficulty.
The trouble is that the average player keeps going in one
breath until he is completely exhausted, and then it is im-
impossible for him to take quickly sufficient breath for the
long phrase. ‘The player should train himself to look ahead
8o that he will see the long phrase in time to prepare for it
by taking enough breath. In my personal contact with
pupils, they invariably say that they do not need breath at
certain short phrases, but this is because they do not
realize the importance of it. They connect notes that have
no relationship with one another, and disconnect those
that are related.

Phrase 1 — Start the note softly, increase the volume,
and then decrease to the end of the first measure. Then
breathe, and start the second measure in a similar way.
Again take breath, begin the third measure softly, and
increase the volume gradually into the fourth measure.
You will notice that there is no indication of a “crescendo”
marked in this measure, but it is a general rule to increase
the volume onascending passages. Thereare exceptions to
this rule, however, where the opposite effect might be
desired. This is usually left to the judgment of the player,
but I shall speak of this in a later article.

Phrase 2 — Indicated by four bars rest, but in the Klose
method it will be found to be similar to the first phrase, and
should be treated in the same way.

Phrase 8 — Is clearly marked; begins on Measure 9, and
ends on the 8rd beat in the 10th measure.

Phrase 4 — Begins on the last note in the 10th measure
(often called a “catch-note”) and leads into Phrase 5, in
Measure 13, without a break. Observe the commas which
indicate the breathing-places.

Phrase 5 — Begins on the first note in Measure 18,
Please note that Measures 13 and 14 are similar to mea-
sures 15 and 16. In measures 14 and 15, the player should
breathe as indicated by the commas. These notes must be
distinctly separated. Here is where difficulty generally
arises with most pupils, for the reason that the phraseisa
long one and continues to the 8rd beat in measure 20.
In order to carry this out, the last chance for breathing is
before the last note in the 15th measure. There are two
possible openings for taking breath, in measures 19 — one
after the dotted eighth-note, and the other on the sixteenth
rest. In measure 18, the ascending passage should be
played with increasing volume of tone.

Phrase 6 — Begins on the last beat in Measure 20, after
the breath mark, and ends on measure 23x. In measure 21,
the passage descends into measure 22 and then ascends. In
order to achieve the best effect in these two measures, a
“crescendo” should be made on the descending passage in
measure 21, and continued unbroken throughout measures
22 and 28, ending on 23x.

Here I have omitted a number of measures, as you will
notice if you follow the Klose method.

Phrase 7— (as considered in this article). This is an
example of frequent breathing in order to phrase correctly.
We do not always take breath because we need it, but for
the purpose of better expression. This phrase includes
measures 24 to 29.

Phrase 8 — Begins on measure 30. Observe the breath-
mark after the first note, Breath may be taken again, if
needed, after any of the slurred groups of two notes. In
measure 32, by all means breathe as indicated, before the
note D, because there is a long phrase before you, ending in
measure 36; but if breath is necessary before the end of
the phrase, it may be taken hefore the last two notes in
measure 34.

CLASSIC DeLUXE Ciarinet

This all-metal clarinet is the latest design;
is the only one which is equipped with a
patent lever connecting the lower and the
upper parts and has all the latest improve-
ments and a very fine tone.

For further information write
Jfor deseriptive folder

H. SCHINDLER, e, e

Established 1893

Alexandre Selmer's
CLARINET TALKS. .,
and Andy Sannella’s
SAXOPHONE TALKS—
new edition, just off the
press. Send for your copy,
mentioning which instru-
ment Nocharge, itis free!

Selmer

" 81 SelmerBldg, Elkhart Ind,

In Canada: 516 Yonge St., Toronto

Clarinet Mouthpieces, Reeds

New model, remarkably free blowing, brilliant
tone. Facings all lengths, accurately made
by The Lewerenz System. Refacin%. Good
reeds, made for clarinetand sax. Pricelist free.

WM. LEWERENZ, 3016 S; Texas Are.
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Northwest News Notes

By J. D. BARNARD

D:\VE Good, master-of-ceremonies at the Boulevard
Los Angeles, was married in Salt Lake City July 28th
to Jean King, formerly pianist for Bob Allbright. Phil
Lampkin, serving in a like capacity at the Metropolitan,
announces his engagement to June Clyde of the Will King
show. ... Contrary to reports, the 6th Ave., Seattle,
and Broadway, Portland, are doing tremendous business
with their sound pictures, The New Music Box in Seattle,
as well as the Blue Mouse are doing splendidly.
Dorothy Travers has returned from a three-months’ tour of
Southwestern Alaska, spent as accompanist soloist and
musical director for a musical tabloid show. Miss Travers
is playing a brand new Morton organ in the Liberty Theatre,
Coeur d'Alene, Idaho. She says that “it seems good to get
back to just pictures.” While in Alaska she was guest
organist at the Coliseumn Theatre, Kitchikan. She did
some splendid concerts there with Rex Parrott, house
organist, at the piano. In Juneau, she did some concert
work at the Coliseum, and met our friend Denzel Piercy.

Business in the Tacoma theatres has improved so
much in the past few weeks that West Coast decided to re-
open the lroadway there. This is good news, as it
means employment for ten or twelve men for the orchestra
and three organists, as well as projectionists, stage hands,
ete. As Eddie Peabody’s show was playing the Seattle
the reopening week of the Broadway, Gene Morgan
was sent over to the Tacoma house to act as master-of-
ceremonies, The following week Sam Wineland opened,
and will permanently lead the stage Band and act as master-
of-ceremonies. This 18 a good break for Sam, and I am
glad to see him “get in” with West Coast. He has had
tough sledding since Jensen Von Herberg sold out three
years ago. Calvin Winters and his Capitolians,
concert orchestra at the Capitol Theatre, Vancouver, B. C,,
have started a series of Sunday evening concerts at the
theatre which are broadcast over station CNRV. As the
theatres are not permitted to run on Sundays, no admission
is charged, but a collection is taken at the door. . .. Ed-
ward Cramer has been appointed supervisor of music for
all Publix theatresin Texas. He succeeded L. H. Kleinert,
transferred to Des Moines. Cramer was conductor of the
Palace Theatre orchestra, Dallas. Eddie Harkness,
who with his orchestra is playing at Taits-at-the-Beach, has
renewed his contract with Victor for exclusive recording.

Betty Shilton is the remaining organist at the 5th
Ave., Seattle, since sound pictures have become the rule.
It isn't often that patrons get to hear her splendid scores
nowadays. Ron and Don recently presented “The
Straw Vote” for their organ novelty, Numbers were
sung by the audience; one for Smith and one for Hoover.
The one that was sung for loudest was pronounced winner.
Hoover won at most performances. ... Louise Pryor
wrote me recently praising MELopy; she has “sold” most
of her California friends on the magazine. Louise was
organist at the State, Eureka, Calif,, but the theatre re-
cently burned and West Coast are moving her hither and
thither until the new house in Eureka is completed. At
the time of writing she was playing a guest engagement in
Hollister, California. Harold and Myrtle Strong
have returned to Seattle from Chicago. While there
Myrtle studied organ with Milton Charles, Van Dusen and
Eigenschenck, and Harold with Alexander Raab of the
Chicago Musical College and Rudolph Renter, the Amer-
ican virtuoso. They have purchased a home in Seattle,
evidently planning to stay permanently.

——— e &

North Wales, Pa.— Through the efforts of the Rotary
Club and with the co-operation of the School Board, a band
composed of North Wales school children was organized
in this town last year with Howed E. Shive, as instructor
and leader, The band numbering forty-five members, a
third of whom were girls, started with tremendous en-
thusiasm and was able to play a short concert at com-
mencement in June, Plans are going forward to make
the present season one of even greater comparative achieve-
ment than that just passed. Mr, Shives is also director
of the Lonsdale High School Band which has rendered
several concerts in the York Avenue School Auditorium,
and at the local Chautauqua.
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@ilver King
Clarinet
“Mechanically and Musically Perfect”

PROPERLY built metal clarinet

is far superior to those built of
wood or ebonite. That is proven
by the way in which noted bands
and players are turning to the metal
instrument. There is complete free-
dom from checking,
cracking or warping.
And you can play at
any time, under any
weather conditions,
confident that your
instrument will be
in tune and that re-
sponsewill beinstant.

There is no magic
in the use of metal.
Unless the clarinet
is properly designed
and accurately built
the mere use of metal
doesn’t makeitgood.
The Silver King Clarinet is prop-
erly designed and is accurately built.
Bell is made from pure stetling silver
to give new beauty of appearance
and a better tone. Body and keys
are of a new, exclusive silver metal

that gives greater strength and per-
mits of added accuracy in building.
Keys are beautiful in design and
lay just right under the fingers—
giving the proper “feel”.

While offering many improve-
ments in design and
construction, the

one great feature of
the Silver King is
its absolute accuracy
in every part and
detail. From that
mechanical accuracy

The Silver King
O/fers You

1. Better Intonation
2. More Tone Volume
3. Greater playing ease

4. Quicker, more posi-
tive response

comes a trueness of
scale, a perfection of

5. Longerlife and greater tone and intonation

satisfaction L
and an ease of play-

ing never before ap-
proached.

Prove the truth of
what we say. Give
this new Silver King Clarinet a
trial. Test it and compare it with
all others. It bears the stamp and
guarantee of King perfection, Fill
out coupon for full information
on trial plans.

6. Absolute mechanical
and musical perfection

BAND INSTRUMENTS

THE H. N. WHITE CO., 5205-06 Superior Ave., Cleveland, Ohio

No. 1020 LLLLL

Silver King Boehm PRICES THE H. N. WHITE CO. :
System Clarinet All prices include beautiful King Made Case 5205-06 Superior Avenue, Cleveland, Ohio

Sg'v"dKing Clnrg\emhare Fin.II Fin. IV Clmsi;:td me further information about the Silver King
offered in two finishes: 5

No, 1I: Stetling Silver 1020 Boehm System $125.00 $175.00 O Boehm
Bell,inside gold. Balance 1022 Boehm System,
instrument heavily silver with articulated
plated. No, IV: Sterling G Sharp key
Silver Bell, Entire in-

strument quadruple 1021 Albert System
plated in new Roman

Gold Finish. e State

D Albert O Boehm Art, G#

13000 180,00 3 Name
00.00 140.00 & Address

Herhert L.Clarke's Modern Studies

for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancement

Georgia Military College
MILLEDGEVILLE GEORGIA

A Military Preparatory School for Boys
COL. GEORGE S. ROACH, President
Write Ia( Catalog]) Maj. Godfrey Osterman, Band Director

Elementary Studies s isiamasbis o Taihers $2.00
Technical Studies e proue i fosss = ™) =
Characteristic Studies It e saontoupun ) volume

Getestor |, B, CLARKE, 245 Prospect Ave,, Long Beach, Calif,
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Drums in the School
Band and Orchestra

Get a free copy of the
LUDWIG Drummer,
the 24-page magazine
4‘9 that tells how to use,
€% to play drums, traps,
kettle drums, and all
the kindred instru-
ments of the percus-
sion section. Contains helpful arti-
cles for the drummer, band director,
and music supervisor, interesting talks
and lessons on the art of drumming in
all phases of school and professional
work.

The School
Drum Corps .,

Get the new 48 page booklet }
1((6

fous

|

%

about organizing drum corps.
Tells you how to start, how to

teach, drill and maneuver, the They
kind of equipment required and Confe*
many other interesting and /

helpful hints and “tips.”

Standard
of

Ludwig & Ludwig, 1611 No. Lincoln St., Chicago

Send me FREE Drum literature for School Bands
and Drum Corps.

SUPREMACY
in DVRUMS

T

Slingerland’s Triumph
in Drum Craftmanship

The most startling development in drum
building for many years: the new ‘‘Sling-
erland Patented Tone Flange Drum.”
Making a distinct advance in the tone
quality. Now on display at all leading
drum shops.

Our Patent Tone Flange

Eliminates the ring and overtones.
Rejuvenates and clarifies tone.

. Accentuates staccato notes.

Provides clean cut-off.

No forcing to get crescendo roll.

Lowest pianissimo to double forte with

ease.
100% perfect.
Send for New Illustrated Catalog

SLINGERLAND

Banjo & Drum Company
Drum Makers for the Professional
Cor. Belden Ave. & Ward St., Chicago

s AT ohler ey

THE DRUMMER

Conducted by GEO. L. STONE

Will you tell me through your valuable maggzine how a
drummer playing in @ school band can obtain in a litile
time enough technique on the drum to play street beats for
marching? I have never taken any lessons, and it s out of the
question for me to study drumming at the present time, but I
would like to play enough for marching on the street. I can
read music very well, as T play the piano. What do the
drummers in the band do in regards to playing fancy strect
beats? Do they play from music or from memory? 1 nolice
some of the bands parade along the street, and when they stop
playing the drummer picks up the beat, but generally the
drummer instead of playing a regular beat for marching will
play some fancy beat which sounds very well. Is it an easy
matter to memorize these beats? I find difficulty in reading
music while marching, the music holder shakes so much.
Any suggestions you offer on this subject will be appreciated.

—C. A. N., Worcester, Mass.

It is an easy matter to learn a few of these fancy street
beats, such as are written in the older instruction books
for military duty, and they are
certainly appreciated by a com-
pany of marching men, as well as
by the leader of your band. The
“straight two-four” (both first and
second strains) may be used effec-
tively, also the “Straight six-eight”
(with the first and second strains),
while the “regular army two-four”
is a recognized and popular beat
for marching. These, and other
fancy drum beats, are almost with-
out exception easy to execute and
will hardly tire one's wrists more
than the regulation drum tap, while
they will give the effect of brightening up the march and
keeping the step up to tempo where it belongs.

There is a book published in Chicago, called The Ameri-
can Drummer, which may be obtained from almost any
music jobber. I use this book in my teaching and it serves
its purpose very well, It contains eighty pages or so of
military street beats, important drum soios used on parade,
and a few fancy stick beats for drum corps. It is written in
military style, and is a trifle different from the modern
orchestral style of drumming, but for street work it is very
fine, There are many quick-steps in this book that are
simple for a drum corps to learn, which will make a “hit”
on the street. Any drummer who is able to read music at
all should have no difficulty in memorizing one of these beats
in ten minutes.

I have noticed many drummers on the street who have
not memorized their marches. I am not referring to
drummers who play with a different band every time they
turn out, but to those who are members of an organized
band and who play the same marches over and over again.
The drummers 1 have in mind have probably played their
marches a hundred times, but they still rely on their
music which is in the lyre in front of them. It is not, of
course, an impossibility for a drummer to read, play and
march correctly all at the same time, yet it is extremely
difficult — much more so than to memorize a few of the
most used marches. In trying to see the notes on the page
in front of him, the drummer is obliged to walk with his
head down and upon looking up, he is very apt to find
himself out of alignment with the rest of the band. A
marching band must keep perfect alignment, for otherwise
they cannot make a good showing when on street parade.
Another point — the drummer with so many things in his
mind at the same time is quite apt to drag behind in the
tempo, a “near crime” for the paraders. Itisnot much of a
task to memorize a few of the standard marches, and with-
out exception it will repay the drummer who will take
this trouble.

GEO. L. STONE

Concerning Bell Pitch

Will you kindly tell me in the neat issue of J. 0. M. if
there is enough difference between A 435 and A 440 (Inter-
national pitch) to be noticeable in a set of bells? I have an
old set of bells which were tuned to A }35. Since then the
pitch has changed and is now A 440. Also, will the weather
affect the piteh of bells more than it does the piano?

—W. A. C., Pawtucket, R. 1.

Answering your second question first, the weather will
affect the piano but not the bells. However, the unfortu-
nate bell player generally gets blamed if there is any varia-
tion in the pitch of his instrument and that of the piano.
Why, I do not know. Probably because the piano can be
played so much more heavily than bells, and for that reason

Don’t Be Fooled!

There’s only ONE Genuine

K. ZILDJIAN

CONSTANTINOPLE

CYMBAL

—the cymbal which, for more than 300 years,
has been the world's standard of cymbal
TONE and QUALITY. Don't be misled by
imitation Turkish names. When you spend
your good money, K, ZILDJIAN ig the name
to remember—and the cymbal to buy!

Your dealer sells them—or can get them for.
you, in any style you want:

K. ZILDJIAN “Extra-Thin'' balanced
Cymbals for crash work,

Heavy Matched Pairs, for band or sym-
phony use, or

The new K. ZILDJIAN 10-inch Sock, for
modern dance work,

Write for FREE Price-List if
your dealer doesn’ t stock them

The FRED. GRETSCH MFG. C0.

Musical Instrument Makers Since 1883
60 Broadway Brooklyn, N. Y.

ToProgressive Drummers

THE STRAIGHT SYSTEM MEANS SUCCESS

It {s the Natural way to play Drums. No Contradictions—
Perfect Rhythm—A Practical Self-Instructor
(Books)
The American Drummer—Solos ... ..covvianss $1.00
The Lesson File—for beginners, .., :
The Ragtime-Jazz-Syncopation , .. e
The Analysis of 6/8 Time. . .......ccovvivvienes 2.00

FOR SALE AT ALL DEALERS
Edward B. Straight, bow Vo ises. i

Newest Innovation!

The Nicomede Rainbow Flasher
for BANJOS and DRUMS

(PATENT PENDING)

Introduces flashing varieties of Rainbow Col-
ors and Dancing Silhouettes without the neces-
sity of painting the head. Easily installed, Used
and Recommended by Leading Artists.

PRICES:
BANJO, $12.50 (complete) DRUM, $13.50 (complete)
A REAL $25.00 VALUE

NICOMEDE MUSIC CO., Altoona, Pa.

k %
DRUMMERS!
The “DUPLEX" CHARLESTON
CYMBAL HOLDER is the latest

creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St.  Dept. D St. Louis, Mo.
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predominates. The bells will retain their pitch under
severe climatic conditions whereas other instruments will
not. In your ease the difference of five vibrations between
your hells and the piano will be very noticeable and you
should by all means have your bells tuned to A-440. In
the past, A-485 has been standard low pitch, if, indeed any
pitch may be called standard. At the present time, how-
ever, A-440 is called standard.

Five Tympani Questions

1. What 1s the best way to arrange a pair of tympani;
should the larger ettle be on the left or on the right?

2. Will you tell me the compass of the 26-inch and 27-inch
tympani, also the compass of a pair of 24 and 26-inch?

8, Do you recommend the double two stroke roll on the
tympani as on snare drum, or is the single stroke roll better?

4. Will you acquaint me with the relative merits of hand
tuning and machine tuned tympani?

5. In a night club where special arrangements are not
always procurable but where tympani playing is requested by
the leader, s there any partioular part outside of the drum
part that can be used to get an idea of what notes it would be
best to fake on tympani? —T. A. V., Philadelphia, Pa.

1. The larger kettle should be at the left, which will
make the arrangement of the tympani consistent with that
of other instruments, such as bells, xylophone and piano, in
which the lower notes are always at the left.

The old German arrangement was the exact opposite,
with the larger kettle on the right. In this position the right
or stronger arm was playing the lower (generally the tonic)
tone and in this way a natural accent was gained. The
old writers did not vary much in their treatment of kettle
drum notes; they were generally the tonic and dominant of
the key in which the composition was written. Modern
composers treat these instruments in an entirely different
manner, however, and there may be two, three or five
kettle drum tones, with the tonic just as likely to be on the
smaller as on the larger kettle,

9, The chromatic range of either set of kettles men-
tioned by you,is I up to C on the larger, and Bb up to F
on the smaller kettle,. However the 25- and 27-inch
tympani will give you this range better than the gmaller
pair.

3, The single stroke roll should always be used for
tympani playing.

4, Machine tympani are far preferable to the hand
tuning instruments as modern special arrangements, such
as youwill find in general business today, call for such rapid
changes in tuning that it is impossible to get along with
anything but automatically tuned instruments. They are
so much easier, to tune correctly and of course theyare much
more adaptable to the various “effects” required in modern
compositions.

5. 1 assume by this question that you are wondering
just how to “fake” on tympani, If you are a musician you
will probably be able to do this very satisfactorily. If not,
you are going to be in what Moran and Mack would term
“ awful mess.” It is simple enough to fake rhythm pro-
viding you have even a smattering of musicianship but the
art of tympani playing includes pitch as well as rhythm and
if you do not fake in harmony with the composition which is
being played, disastrous results are apt to follow. The
string bass part will give you an idea of what notes might
be used but this is about all I can tell you on question No. 5.

Possibly your leader could write out some kind of a part
to certain numbers.

CONWAY
MILITARY BAND

SCHOOL

Norep faculty headed by Captain Patrick Conway, one
of the world's greatest bandmasters. Other specialist
teachers,

Complete courses preparing students for professional

gitions as Conductors of Bands and Orchestras, Solo-
ists or Coaches of School, Community, or Professional
Bands. Degrees and Diplomas granted.

Equipment includes dormitories, auditorium, studios,
and gymnasium.

Leaders needed due to growth of the School and Com-
munity Band and Orchestra. All graduates of this
school are placed in excellent teaching and playing
positions.

Conway Military Band School

Associated with famous
ITHACA CONSERVATORY

630 DeWitt Park Ithaca, N. Y.

LOCAL REPRESENTATIVES WANTED

Spare-hour work Ask us about st
The Jacobs’ Music Magazines, 120 Boylston St., Boston
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12 PAGES IN COLORS

CATALOG “R”

JUST OFF THE PRESS!

96 Pages Many New Numbers

A postal will bring one
to your door---FREE

—All “Full Dress’’ Drums at Lower Prices

JLeedy Mfg. Co,Inc.

Palmer St.and Barth Ave.
Indianapolis,Indiana

U-S‘A

“The World’'s Finest Drummers’ Instruments’’
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The Saxophonist

‘ ‘ THAT this country really needs is more of the fair

sex to take up the study of saxophone. The demand

for women dance saxophonists is greater right now

than ever before, due to so many girls bands going big in

vaudeville and productions. Managers are always looking

for something novel, and the girls are surely| getting a
good break.

In all organizations it is most difficult to get a good sax
section composed of the gentler sex. 1t would appear that
although many girls
take up the study of
saxophone, the ma-
jority never study
longenoughtoachieve

W. A. ERNST

Heads, the Hollywood Red Heads, and several other titian
haired bands. The two above mentioned bands have sax
sections that are worth listening to, as well as good to
look at.

Although it may so be supposed by many, not all good
saxophonists come from large cities, Miss Alvera Miller,
a charming blonde saxophonist, comes from Geneseo, a
small town in Ilinois. She was recently heard in New York
City playing both alto and soprano saxophone with a girls'
band. Miss Miller is now touring over Pantages time.

Of course, we all know there are some very fine saxophone
soloists among the girls, but in this issue I am dwelling
mostly on the syncopating saxophones. At some future
date I will tell you all about the women soloists.

JUST FROM THE PRESS
Part II of
PETTINE’S
SAXOPHONE
METHOD

The Book That

Creates

Of General Interest

Wilmington, Ohio.— This city” has a fine boys’ band,
sponsored and largely financed by one individual, Mr. A, J.
Wilson, President of the First National Bank, The Wilson
Boy Scout Band, now in its fourth year under the direction
of Edwin Bath, has made an excellent reputation for itself
and for its home town, In fact, it has a national reputation,
one of its achievements having been the winning of the prize
awarded for the best boys’ band participating in the pa-
rade at the National Elks’ Convention in Cincinnati.

Wheeling, W, Va. — The Bellaire High School Band has
made remarkable progress in the past school year and
Francis M. Bechtolt, who had them in training, is very
enthusiastic over the outlook since school has re-opened.
The players are drawn from the lower classes of the High
School, and such boysin the eighth grade as show musical

The
Professional Banjo

Ludwiy

The Ludwig Banjo is an instru-
ment of the highest professional
calibre. In fact, Ludwig Ban-
jos are made only in pro-
fessional models, ranging in
price from $75 to $1,000.

They excel for radio broad-

°
any great degree of All my remarks, both pro and con, are made through SaXO hone Artlsts talent. This course assures the band a certain number of g::)t:r casting, for studio recording,
proficiency.  There personal contact with women’s bands, as my wife — Ruby four year boys to hold up the organization as the older P and for the exacting pro-

ones graduate each year.

fessional who desires

is no real reason why Ernst — (whose major instrument is saxophone) has organ- : : : ki 0-vage i
they should not be ized and directed such orchestras for a number of years, USED IN CONJUNCTION WITH ANY METHOD Traterds Oilgs Bich—~Tu the not G fa book a- SW;((;\tNC:OZIe;d Cf;g:l“j
) She also was wi i in’ i ovictw § o G werse City, Mich.~In the notices of the Cherry Festi-

top notchers on the She also \\1115.\\l|t1‘|\ll.rv.1n.;,r l;?lrllgls M nl,;{c Box Review stage Exercises in keys not given In Part I, e v el e “w““(\m i gzu: 't};c = ol
:?:5511()]?:‘,4\5:12;12 band, and with Mitzi, in The Magwe fang. How'l:co tragﬁpgsc i:;(])m '}?cllotparts ilnfBass and given by the press to the Frankfort, Benzonia, and Beulah contajin; the

‘ enor Clef. so how to read from parts Tiovathanids, trattied by and. rderthe ditect, hi fth
i oy Symphonic Saxophones ke . : ; yoys' bands, trained by, and under the direction of, Hubert istoryof the
time to devote to ymp b written for C instruments or voice. Bearss, which appeared inline. These bands also furnished instrument,

study,and it is not an
instrument that
makes a girl look
clumsy; neither does
it impair her health

{)r!m:i:: Yt°° Iitersnruttl):z William Mengelberg, diref:tor—is to perform a new work by use of spcc‘ial fmgerings. — bands. and plec-
OWLIge el Gershwin with pretentious saxophone parts. Walter Special Studies for Artists dealing with every - = ; 3 trum. Also
less the fnct_ remains W. A. ERNST Damrosch will be guest conductor, and will direct the work. angle of Saxophone technic including the M'u‘ldln'port. N.Y.—The )'[uldlcportlhgh School orches- forfree Tips'
that there is a short- — = Of course, Paul Whiteman has always given the saxes a new fingering for high Eb, D%, E and F. tra, Charles Hammond, director, last season gave its on playing
age of girl players: a lack of feminine plentitude. good break, even in his large concert orchestra. At his Grand. Operatic Duets for Artists, cpmprising annual concert in the high school auditorium to finance the new style

Some of the boys venture to L thnt_thchcst Women syn- recent concert in Carnegie Hall on October 7th, Gershwin's thirty-two pages of the most beautiful (:xrand the purchase of the more expensive instruments used by °f_ single-
copators are none too good. They claim that their tone is Oorsiol formed for the first time. Ferde Opera melodies. Very difficult ‘and inter- students. In common with past concerts for a like pur- string ‘Hot
weak and their syncopation sounds “sick”; this quite pos- <gncerig [ -Wed: PRTI0 E : esting for both parts. (These duets are Stuff.’

=

sibly, because they are of the “weaker sex! On the other
hand have you not heard some exceedingly “sick” synco-
pation from beetle browed and iron jawed male players? It
must be admitted that the ordinary run of very small girl

The saxophone is sure hob-nobbing in high symphonic
society lately. This, of course, is no news. It has been
doing that for many years, but up until now the instrument
was generally hidden in a harmonic background. This
season, in New York City, the Philharmonic Orchestra —

Grofé was responsible for the arrangement, and the saxo-
phones got a generous part. Ferde Grofés Metropolis —
a new number — was rendered perfectly, and very well
received.

How to do the Portamento and Vibrato.
How to produce the artificial notes above high
F

27 Indispensable Studies in all keys, showing
how to simplify difficult passages by the

worth the price of the book).

All for $2.00

music for the entire five days of the celebration. Much
credit was given the director and the boys not onlyfor their
unselfish giving of their time, but for the excellent music
rendered by them. Mr. Bearss is a certified band director
of many years experience who is specializing in young

pose, the present event was most successful from every
angle. Mr. Hammond is also director of the Niagara band
which is composed of graduates from the High School
orchestra as well as older and seasoned musicians. This
latter organization made its first appearance last season

its develop-
ment, talks
on the five-
string banjo,
relative mer-
its of tenor

SEND THE COUPON

Ludwig & Ludwig, 1611 No. Lincoln St., Chicago

Send me your FREE 40-page Banjo book and
“tips’’ on the latest "'Hot Stuff" playing.

e — =
. bands seldom come up to the stamlnr_:l set by men players. ‘B‘g Chlef Saxophone & in a series of concerts which continued throughout the Name....ooovieeiiiiii
e mers One thing though, is certain; when girls ulre ;;olol«ll t]hei’i 'l‘]"'; One thousand Indians, representing many tribes, 0 e S ﬂn USIC O. summer. G E e
very, very good indeed. If youhave ever heard little ithel o, phoreq of Log Angeles for the first picnic of the Wigwam - = : -
Sidel get all pepped up and play an improvised sax chorus, %}]ub of America. %nsteml of the medicine and war dances Mathewson. Street Providence, R. I. Centreville, Tenn, — The State Music Contests featured Citys com s iinns State.....ooiiiinnen.

ON'T think for a minute that any

old instrument is good enough for
the fellows that are pulling down the
big money. Take Merle Johnston, for
instance . . . with Roxy and his Gang,
on the R. C. A. Demonstration Hour,
heading his own saxaphone quartette
and in phonograph recording . . . and
they say he’s running close to four fig-
ures in his weekly stipend. Do you
think Merle would take chances with
anything less than a Selmer?

“The tone of my new Selmer Tenor
is without comparison,” says Merle who
is undoubtedly one of America’s best
known tenor saxophonists,

Mr. Johnston, like the rest of the
players who are actually doing the finest
recording and broadcasting uses a Sel-
mer.  Lightning-fast ' mechanism of
steel-like strength, precision of tuning,
and rich, colorful tonal qualities are nec-
essary for this class of playing, and
Selmers have all these. “They are built
to last a lifetime.”

~— — — —DETACH AND MAIL — — — —
Selmer, 81 Selmer Building, Elkhart, Indiana

Please send me full particulars concerning the
Selmer (Paris) Saxophones, also about your
easy payment plan,

If interes!
mark X here.
In Canada—516 Yonge Street, Toronto

in Selmer (Paris) Clarinets

Regular Size lowers pitch or tone—hel

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

ful in tuning down to low

ianos, Extra Size lowers a high itoh instrument to low pitch when she was a mere child in her early teens, Shewasone iy eq asyoustated, I should say that thisis due to a faulty -

u::i::gl:.rlelm? 'ufr".ﬁliﬁ'." 9}3;0 féil,N:l .f(?&‘ ue};ci:mg:ﬁitoen'lnastﬂf “child wonder” that went right on climbing, and can surely  embouchure, or by using a reed that is too soft, rat.her tha}\ PLA\:ING G‘#:ﬁ& o AT ANY PRICE /

ment and choico of Regular, Extra or Special Tuner, et handle a sax as good as the best of either sex. a mechanical imperfection of the saxophone. This note is WITH ROLLER. 5 THE PERFECT Com ) | REAL LEATHER

H. BERTRAND HOWARD, 214 Dolores St., San Francisco, California in tune on almost a_ll saxopho.ne& = ; ‘ $2.00EAcH HA\FNOAPIIAN VIOLIN ROSIN MUTE FOR ALL :%olfglmgﬂlgbliw‘? AND SILK CORD.

Red Heads Rudy Wiedoeft is recognized 3 ?mem? - o rtr}l]lle; MADE FOR VIOLIN | WITHOUT ROLLER PLAYING BLACK OR CLEAR SAXES SAX SIZE..8100cz | REG. ...?1.00c.
in ficti ist. i Wil =2 § § 75¢ $ DE 3

THAT Gentlemen may prefer blondes (in fiction at least), but  saxophonist There is no recognized rating outsl CELLO & UKULELE 150 eacH 50¢ eacH EACH 50¢ EAcH CLARINET..*.75¢a. LUXE..71.25.

bo ii:0 NUSS MFG' CO' it would seem that they prefer to be entertained by red I could name one hundred good ones, and there would POPULAR. PRICES * ¢ ¢ v 4 ¢ s N 3 d +

0f HARRISBURG, PA., does the best repairing of

Clarinets, Flutes, Brass instruments . eto,
KN OW They also have the best plating plant in the country.

eto.

you certainly know that all feminine syncopation does not
sound “sick.” The last we heard of Ethel, she was being
featured with a male band in the middle west.

There is one hard truth that must be told, however:
the girl players are their own worst enemies. The cattish
little quarrels that the dear things are so prolific in, and
take so to heart, will in time disrupt the morale of the best
women’s band that was ever organized. This is recognized
as the main reason why they have not received the prestige
they deserve. The demand has become so great, however,
that men directors and managers have taken things in hand,
and under their iron rule many of these bands have made a
real success.

There are a great many real good women's organizations
out in vaudeville that can boast of a first-class sax team.
Count Berni Vidi, for instance, has a very large girls' or-
chestra on the road with a production that is to come into
New York City in the near future. This band has been
playing vaudeville for many years. A most pleasing com-
bination of girls plays at the Happiness Restaurant at
44th Street and 5th Ave., in New York City. Miss Kitty
Haskell is the saxophonist, and she certainly fills her chair
admirably, Miss Haskell has always been rated as one of
the best women saxophonists in New York City, and well
deserves the term. She is a most charming girl to talk to.
and to look at, with her cunning little sleek boyish bob.
Well, she just could not help but be a good saxophonist.

Florence Richardson

A girls' band in New York City that has held the same
position and retained the original personnel longer than
any other organization of its kind is that of Miss Florence
Richardson. It has played at the Casinoin Central Park
for six years steady, and still has on the position almost all
of the girls with which it started. You cannot blame these
players for not wanting to change positions when they have
a leader like Miss Richardson to play under. Miss Louise
Dunham started to play saxophone in the Casino orchestra

heads in real life, if the amount of red-headed bands have
anything to do with the case. There are the Parisian Red

of old, accompanied by the beating of tom-toms, they were
in modish attire and danced Jazz to the moaning of saxo-
phones, Chief Big Tree and a contingent from the Iroquois
Tribe of New York State was present. The chief announced
that he had obtained a motion picture contract. [We hope
that civilization will now be satisfied with this final collapse
of a picturesque and, whatever may be said of them
otherwise, erstwhile dignified race. — Editor.]

The Better Double

Which is the better double for a sazophone player (Eb alto),
a clarinet or a soprano saxophone?f  — C. B. E., Joplin, Mo,

Whether you play first alto, gecond tenor, or third alto,
a soprano saxophone is, by all means, the best double. It
is almost a necessity. Of course if you play clarinet, it
will make you more valuable to the orchestra; one often
sees all three saxophonists doubling on clarinet, thus adding
tonecolor and variety to the orchestra. Nevertheless
the soprano saxophone should be your first double.

As To ’Cello Parts

In playing the’cello parts on an alto sazophone I find that
the part sounds an octave higher. Will this blend as 1{)cll
with the rest of the orchestra? — — R. E. H., Bangor, Maine.

To get the best effect you should play the cello partsan
octave lower whenever it is possible, but do not break a
phrase in doing so.

Intonation

Often after tuning my saxophone by blowing Fg, 1 'ﬁn(l
that in blowing G the tone i sharp. Ls this because a higher
note 13 naturally faulty, or might it be that 1 am really sharp?
Please list those whom you consider to be the ten bcsl' saxo-
phone players in America. —L. L. Jr., St. Louis, Mo.

You say that after blowing your F'# the G on your saxo-
phone is often sharp. By its not being out of tune at all

probably be that many more, as good as the best, that I
have never heard of.

y A,
; q;,“’*'s
AT S

\BRATOR - g

) | So‘méa@m
TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running

parallel which exposes fibrea giving greater vi-

brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

ALLEN’S INCOMPARABLE
CRYSTAL MOUTHPIECES

For Clarinet and Alto Saxophone
EXCHANGE UNTIL SUITED OR MONEY REFUNDED

Price $5.00
A. A. ALLEN - - BENTON HARBOR, MICHIGAN
Largest Mfr. of Crystal Mouthpieces .

ASSURES EASE IN | "PERFECT"

at the annual meeting of the State Educational Association

brought out the largest number of student musicians ever

assembled in Tennessee. Over five hundred boys and
girls participated in the various music contests and the
All State Orchestra Band, and Chorus.

Edmundston, N, B. — The H:gh School Orchestra of
Edmundston under the direction of M. Guy Martin,
is rapidly gaining experience and finish. ~ The orchestra
is composed of fifty-two members, boys and girls, none of
whom had any orchestral experience when they took up
the work in February of this year; in fact, very few of them
knew anything about their instruments or even music,
itself.

Chicago, Ill. — And they all say it was some party!
There was a regular turn-out of banjo names when Al
Morey, formerly master of ceremonies at the Worth
Theatre, Fort Worth, Texas, stopped at Chicago on his
way to the Howard Theatre at Atlanta, Georgia. Milton
G. Wolf hustled around to get things going, and among
those present were I'rankie Masters, Walter Dellers, Larl
Wright, Sam Friedman, Earl Roberts, Joe Reining, Harold
Kluckhohn, Herb Kaumeyer, Miss Linea Ekenberg, Lynn
Hutton and William Hawkins. It was said the gathering
might have easily been mistaken for a Guild convention.

Pittsburgh, Pa. — Fred Bacon, the veteran banjoist re-
cently made this city on an extended concert trip, which
included appearances before Rotary clubs and over the air.
He and Mike Scheidlmeier, the well known banjoist and

Pins for Musicians

Handsqme gold and enamel emblems — artistic and ac-
curate in design; finest quality material. These are real
emblems, and should not be confused with ordinary
“advertising" pins. Ideal for gifts.

A. F. of M. EMBLEM. Green gold,
green, red, whiteand blueenamel. Screw
button back. Our price, postpaid..$1.00
SAXOPHONE PIN. Standard model.
Unusually perfect in design and detail,
even to the buttons, the latter being in
enamel; balance in gold. Lock-clasp pin
bagk:= Postpald i icr i civgia $1.00
Illustration shows actual size.

BANJO PIN. Outline,
resonator back,and all de-
tail in first quality gold-plate on white
and black enamel. Illustration shows
actual size. Lock-clasp pin back. Post-
Dl e $1.00

PIANO PIN. Thisisabeauty—a tiny
concert grand in black hand-enamel
and gold, with white enamel keyboard.
One-sixteenth more than a half-inch
long. Lock-clasp pin back. Postpaid ............ $1.00

SPECIAL Handsome EIGHTH-NOTE PIN.
Just an eighth-note in black enamel
with gold outline—but it's one of the snappiest little
pins you ever saw. Seven-eighths of an inch 60
long, with clasp-pin back. Postpaid.............. .

Clubs, Schools, Teachers and Dealers write for quantity prices.

GENERAL SPECIALTY COMPANY

4320 No. Claremont Ave., Dept. J114 Chicago, Ill.

teacher, spent the week-end together.

BEST SAX STRAP
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Melody and Filling In

What is your opinion regarding the use of melody once
in a while as a “fill-in”? Is it coming info practice for
future bango parts? — F. P. B., Somerville, Massachusetts.

Judging by the number of W. C. S. graduates who take
the extended course on “Improvising and Filling-In,” the
orchestra leader is beginning to realize the importance and
possibilities of the banjo, and is mighty glad to have in his
orchestra a banjoist who can do his bitin a “stunt” chorus,
while the saxophone (or trumpet) plays the sustained notes.
This style of “filling in” is not easy, but it is a distinct
novelty which appeals both to the public and leader.

The “fllin” shown in Harmony Baby (Volume 4 of
Weidf's Tenor Banjo Collection) is not heard often, for the
average banjoist is shy on speed when melody runs occur.
Quite often I have noticed that a banjoist who is a good
readercan maintain his usual speed, no matter how many
chord changes occur; but just watch him balk when he
comes to one little measure with a fast melodic run — I
wonder why? Of course the secret of the whole thing is
merely a matter of practice, and when arrangers begin
putting a few runs in the banjo parts the players will soon
“get the habit.” Now as regards the “fill-in” used in

Harmony Baby

The upper staves shown in this number indicate the
melody in actual pitch, while the lower staves show the
“fll-in” for the tenor banjo, or for the plectrum banjo if
the lower note of all dispersed chords is raised an octave.
Melody chords (with the melody as the top note) are
used throughout, in order to make it practical to play as a
solo. If the melody is played by another instrument,
however, a straight chord accompaniment can be used;
this is shown by the letter below the upper staff in the first,
third, and fifth measures, using four strokes to the measure.

The “fill-in” begins where the sustained notes in the
upper staff occur tied to a preceding quarter note (aa) but
the regular chords are again played in the following (third
measure). Whenever tied whole notes occur the “fill-in”
occupies fwo measures (b to cc). Note the usual “middle

break” at dd, just before the second half of the chorus. -

The banjoist who desires some real knowledge on “filling-in”
should carefully review the “Improvising and Filling-In"
series now appearing in this magazine,

Dominant and Diminished Chords

Why should the chord A, C and Eb be named either F7
or diminished? — 4. C. M., Duzbury, Mass.

In a way, either name is correct. In the instance of the
chord named above, adding the root, F, gives a complete
dominant seventh chord; or, by adding F# the result is a
complete diminished seventh chord. Incidentally, the
common practice of some arrangers in simply indicating a
diminished chord as “dim.” is rather vague, for the player
is unable to tell which formation (or inversion) to use, as
each interval of the three different diminished chords may
be the root from which the name is derived. As a general
rule, the correct naming of a diminished chord depends
entirely upon the chord which follows. Most arrangers
appear to take any chord interval af random as the root for
naming diminished chords — a method which is confusing
to the player who depends largely upon the symbols when
reading the chord.

Melody and Chord Practice

Is the practising of melody better than chords for strengthen-
ing the fingers? —F.L.W., New York City

Chord practice is better for strengthening the fingers;
melody, particularly rapid passages, is best for acquiring
speed and flexibility.

SEND FOR MY LIST OF
Compositions & Arrangements for
200 Hawaiian Steel Guitar
Used by teachers everywhere. A course ed from "": first grade

numbers to diffieult 6fth ’rado work, ‘Ten favorite songs wit stes] guitar
aocompaniment, Parts for Hawail isting of second steel

or Orohestra,
guitar, standard guitar, ukulele, mandolin and plano can be procured for
many of these numbers.

J. D. SCHURMANN, 1010 17th St., Denver, Col.

Te Cclebrate:l FIT-RITE PICK

Of Tenor Banjo and Steel Guitar
Used by teachers, professionals and
students. Biggest selling finger picks
on the market, 40c per pair, refulnr
or smal’ sise. Obtainable from all job-
bers and dealers, Order from yours.

&
Harold Orth, Mfr., 1870 Beacon St., Boston, Mass.

Melody for November, 1928

From Our Readers

T was a great satisfaction to note in the editorial columns

of your valued publication, Jacoss' Banp MonraLy for

August, the article appearing there under the caption, “Are
Bandmasters Gentlemen?”

I wish to express my feeling of appreciation, which T am
certain is shared by all those who are concerned in this
standing controversy, for the candid and high-spirited
attitude which you have taken in behalf of our cause.
Your courageous stand in espousing this movement for the
good of the music profession is worthy of the gratitude of
all serious-minded musicians who have pride in their
vocation, Your ideal of setting the position of Band-
master on a higher professional and social plane is con-
curred in unanimously by we who aspire and have the
ambition to be real leaders in fact, and in deed.

This movement, as I am able to understand it, cannot
succeed unless we have the united moral support of all the
people interested, whether musicians or not; “In strength
we shall find power.” I know that the majority of the
American people are sympathetic to our cause, and such
direct comments on this question as you have made in your
August issue will do much in arousing the people to action
for the betterment of the Army Bands.

I want frankly to state that there is no selfish motive
involved in our movement, but that we are actuated
merely by a desire to improve our bands and to place them
on a par with those of other nations. I voice the sentiment
of all the members of the music profession including Army
bandmasters, when I state that your unselfish and con-
structive notes of comment will prove an impetus to this
progressive movement, now afoot, for the realization of our
rights. — Lows A. Dendeoly, Bandleader, 11th C.A.

In the June issue of your magazine, Mr. Frank Littig'in
his Central California notes, is misleading the reader when
he says that I claim to be the second oldest saxophone
player (in age). My claim is that E. F. Borré of Chicago
and A, H, Rackett (myself) are the two oldest in profes-
sional playing years on the saxophones. Mr. Borré has
forty-five years to his credit and I thirty-nine, both of us
with America’s foremost bands, We played with Innes’
New York band, Fred Weldon's 2nd Regiment Chicago
band, Tom Brooke’s Marine band, Kryl's band, Ellis
Brook’s famous Chicago band, Ballman’s Symphony Pand,
Weil’s Chicago band, Carl Bunge’s German Concert band,
Arthur Pryor’s New York band, Sousa ete.

Mr, Borré and myself have been professional players
fity-three consecutive years. As for old people taking up
saxophone, that doesn't mean anything. A well known
maker advertises a man past ninety years old as learning
the instrument.. If Mr. Littig can name any profes-
sional players of the saxophone who started before Borré
and Rackett, have played longer in this country, and are
still playing, T would be pleased to hear of them.

—Arthur Rackett.

I have just returned from a short trip to the Canadian
National Exhibition at Toronto, Canada.

I had the great pleasure of meeting one of your corre-
spondents — and I can assure you that he certainly is on
the job for your magazine. So much so in fact, that he
tried to land a subscription from me — even before we got
to know one another better.

Like myself, his hobby seems to be music, consequently we
saw one another at every concert. In fact our first meet-
ing was while listening, in the pouring rain, to a concert by
the Band of the Air Force of England; neither of us having
on an overcoat, and both wet.

I would suggest that if any of the musical readers of the
Jacons Music MaaaziNgs ever get in the vicinity of Toronto,
they look up Mr. Holland, who will, I am sure, be
pleased to show them the musical sights of that city.

—R. E. Hodgdon, The United States Navy Band,
& Washington, D. C.

Here is something for your readers. The Army Band,
Captain William Stannard, conductor, next April will leave
the United States for the first time in the history of the
organization to go to the Ibero-American International
Exposition at Seville, Spain. There they will give a six-
weeks’ series of concerts devoted to interpreting music of
the New World. This band, which was selected by the
Pan American Union to introduce Latin American music
to this country, will have a repertoire of approximately 300
Latin American selections. Before going to Seville in
May, the band will give a series of recitals in Barcelona,
Santander, and Madrid. In advance of the trip to Spain
the band will make an extended concert tour through the
northeastern states, lasting throughout the early part of
the winter, —Harry Betloney, Boston.
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FRANK REINO
PAUL ASH Banjoist
Master of Ceremonies Paul Ash Band
Paramount Theatre Paramount Theatre
New York City New York City
also Plays
Conductor The Ne Plus Ultra
Paul Ash Band Reino Special
Paramount Theatre SILVER BELL
BANJO
PAUL ASH and FRANK REIN?)
Sept:mber 18, 1928
Landay Bros., Inc.
Landay Hall, New York City Att'n Mr. L. H. McQueston
Dear Mr. McQueston:—
The new Silver Bell banjo selected at your stor Mr. Frank
Reino, my banjoist at the Paramount Theatre, is in my opinion
without equal and gives splendid results both on the stage and
in recording.
1 am happy to have both Mr. Reino and his Hacon banjo in
my band.
Cordially yours,
PAUL ASH.
NEW ILLUSTRATED CATALOG
48 Pages—FREE
S L0, 1
The BACON BANJO CO., Inc.
Makers of Banjos
GROTON, CONN,, U. S. A. (On the Thames)
A Complete SELF INSTRUCTOR for DRUMS, XYLO-

PHONE and TYMPANI. = ., . Price, $2.00
The Dodge Drum Chart
For reading and executing drum music, with correct stick-
ing and most commonly written forms. Price 75¢
Reedandre- George Lawrence Stone, Xiinfone Schooi™of Boston.
PLACE YOUR ORDER WITH THE PUBLISHERS
GEORGE B. STONE & SON, Inc.

61 HANOVER STREET Drum Manufacturers BOSTON, MASS.
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Melody and Filling In

What 1s your opinion regarding the 11.‘!6.().[‘ mclor!g{ once
in a while as a “fillin”f Is it comin{] info practice for
future banjo parts? — F. P. B., Somerville, M ussachu{vtl&.

Judging by the number of W. (f: S gradu‘flt.es wh0' ‘.uke
the extended course on “Improvising and .I'lllmg-In, the
orchestra leader is beginning to realize the importance nn'(l
possibilities of the banjo, and is might)f glaﬂ to lw:ye in his
orchestra a banjoist who can do his bit in a stunt chorus,
while the saxophone (or trumpet) plays the S‘us'tmned.no.tes.
This style of “filling in” is not easy, b}xt it is a distinct
novelty which appeals both to the public undv leader.

The “fill-in” shown in Harmony Baby (Volume 4 of
Weidt's Tenor Banjo Collection) is not heard often, for the
average banjoist is shy on speed when 'm.elo(ly runs occur.
Quite often I have noticed that a banjoist who is a good
reader can maintain his usual speed, no matter how many
chord changes occur; but just watch him br{lk when he
comes to one little measure with a fast melodic run — 'I
wonder why? Of course the secret of the whole thing is
merely a matter of practice, and when arrangers begin
putting a few runs in the banjo parts thg p_la‘}'lers \Vl!l 0on
“get the habit.” Now as regards the “fill-in” used in

Harmony Baby

The upper staves shown in this number indicate the
melody in actual pitch, while the lower staves show.th_e
“fill-in”” for the tenor banjo, or for the plectrum banjo if
the lower note of all dispersed chords is raised an octave.
Melody chords (with the melody as the. top note) are
used throughout, in order to make it practical to play asa
golo. If the melody is played by another instrument,
however, a straight chord accompaniment can be used;
this is shown by the letter below the upper staff in the first,
third, and fifth measures, using four strokes to the measure.

The “fill-in” begins where the sustained notes in the
upper staff occur tied to a preceding. quarter note (aa) but
the regular chords are again played in the fol]owm% .(th.u'fi,
measure). Whenever tied whole notes occur the ; fll.l-m
occupies fwo measures (bb to cc). Note the usual “middle
break” at dd, just before the second half of th? t.:hor.ug;
The banjoist who desires some real knowledge on “‘f.xll_mg-m“
should carefully review the “Impr_ovising and Filling-In
series now appearing in this magazine.

Dominant and Diminished Chords

Why should the chord A, C' and Eb be named either F7
or diminished? —4.C. M, l?urbury, Mass.

In & way, either name is correct. In the !nstance of the
chord named above, adding the root, F, gives a com;{ldr
dominant seventh chord; or, by adding F# the result is a
complete diminished seventh chord. .Incide_nta'lly.. the
common practice of some arrangers in simply indicating a
diminished chord as “dim.” is rather vague, for the player
is unable to tell which formation (or inversion) to use, as
each interval of the three different diminished chords may
be the root from which the name is derived. As a general
rule, the correct naming of a diminished chord depends
entirely upon the chord which follows. Most arrangers
appear to take any chord interval at ramlom.ns lfhe root _for
naming diminished chords — a method which is confusing
to the player who depends largely upon the symbols when
reading the chord.

Melody and Chord Practice

e practising of melody better than chords for sirengthen~
in;;lf:;igers? = : —F. L W.._New York City
Chord practice is better for strengthening the ﬁn'gffrs;
melody, particularly rapid passages, is best for acquiring
speed and flexibility.

SEND FOR MY LIST OF

2 o O Compositions & Arrangements for

Hawaiian Steel Guitar
Used by teachers everywhere.

A _course rndeld from ":t ﬁt.l;l'l p_:‘d:
ifioult fifth grade work. Ten favorite songs with stee
%g:;)r:n'ﬁnliﬂ?u Parte &rr Hawalian Orchestra, consisting of sacon 51?01
guitar, standard guitar, ukulele, mandolin and plano can be procured for
many of these numbers.

J. D. SCHURMANN, 1010 17th St., Denver, Col.

The Celebrated FIT.RITE PICK

O Tenor Banjo and Steel Guitar
FITRITE UledTgl; tenche‘u. professionals and
2 j students. Biggest selling finger picks
on the market. 40c per pair, regular
or smal size, Obtainable from all job-
bers and dealers. Order from yours,

Harold Orth, Mfr., 1870 Beacon St., Boston, Mass.

Melody for November, 1928

From Our Readers

['l‘ was a great satisfaction to note in the editorial columns

of your valued publication, Jacoss' Bann Montrwy for
August, the article appearing there under the caption, “Are
Bandmasters Gentlemen?”

I wish to express my feeling of appreciation, which T am
certain is shared by all those who are concerned in this
standing controversy, for the candid and high-spirited
attitude which you have taken in behalf of our cause,
Your courageous stand in espousing this movement for the
good of the music profession is worthy of the gratitude of
all serious-minded musicians who have pride in their
vocation. Your ideal of setting the position of Band-
master on a higher professional and social plane is con-
curred in unanimously by we who aspire and have the
ambition to be real leaders in fact, and in deed.

This movement, as T am able to understand it, cannot
succeed unless we have the united moral support of all the
people interested, whether musicians or not; “In strength
we shall find power.” T know that the majority of the
American people are sympathetic to our cause, and such
direct comments on this question as you have made in your
August issue will do much in arousing the people to action
for the betterment of the Army Bands,

I want frankly to state that there is no selfish motive
involved in our movement, but that we are actuated
merely by a desire to improve our bands and to place them
on a par with those of other nations. [ voice the sentiment
of all the members of the music profession including Army
bandmasters, when I state that your unselfish and con-
structive notes of comment will prove an impetus to this
progressive movement, now afoot, for the realization of our
rights. —Lowis A. Denicoly, Bandleader, 11th C.A.
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[n the June issue of your magazine, Mr. Frank Littig'in
his Central California notes, is misleading the reader when
he says that I claim to be the second oldest saxophone
player (in age). My claim is that . F, Borré of Chicago
and A, H, Rackett (mysell) are the two oldest in profes-
sional playing years on the saxophones, Mr, Borré has
forty-five years to his credit and I thirty-nine, both of us
with America’s foremost bands, We played with Innes’
New York band, Fred Weldon’s 2nd Regiment Chicago
band, Tom Brooke's Marine band, Kryl's band, Ellis
Brook’s famous Chicago band, Ballman's Symphony Pand,
Weil’s Chicago band, Carl Bunge’s German Concert band,
Arthur Pryor's New York band, Sousa ete,

Mr. Borré and myself have been professional players
fifty-three consecutive years. As for old people taking up
saxophone, that doesn’t mean anything. A well known
maker advertises a man past ninety years old as learning
the instrument, If M, I ittig can name any profes-
sional players of the saxophone who started before Borré
and Rackett, have played longer in this country, and are
still playing, I would be pleased to hear of them,

—Arthur Raclett,

I have just returned from a short trip to the Canadian
National Exhibition at Toronto, Canada.

I had the great pleasure of meeting one of your corre-
spondents — and I can assure you that he certainly is on
the job for your magazine. So much so in fact, that he
tried to land a subseription from me — even before we got
to know one another better,

Like myself, his hobby seems to be music, consequently we
saw one another at every concert. In fact our first meet-
ing was while listening, in the pouring rain, to a concert by
the Band of the Air Force of England; neither of us having
on an overcoat, and both wet.

I would suggest that if any of the musical readers of the
Jacons Music MagaziNgs ever get in the vicinity of Toronto,
they look up Mr. Holland, who will, I am sure, be
pleased to show them the musical sights of that city.

—R. E. Hodgdon, The United States Navy Band,
Washington, D. €,

Here is something for your readers, The Army Band,
Captain William Stannard, conductor, next April will leave
the United States for the first time in the history of the
organization to go to the Ibero-American International
Exposition at Seville, Spain. There they will give a six-
weeks” series of concerts devoted to interpreting music of
the New World. This band, which was selected by the
Pan American Union to introduce Latin American music
to this country, will have a repertoire of approximately 300
Latin American selections. Before going to Seville in
May, the band will give a series of recitals in Barcelona,
Santander, and Madrid. Tn advance of the trip to Spain
the band will make an extended concert tour through the
northeastern states, lasting throughout the early part of
the winter, —Harry Bettoney, Boston.
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FRANK REINO
PAUL ASH

Banjoist
Master of Ceremonies Paul Ash Band
Paramount Theatre Paramount Theatre
New York City New York City
also Plays
Conductor The Ne Plus Ultra
Paul Ash Band Reino Special
Paramount Theatre

SILVER BELL
BANJO

PAUL ASH and FRANK REINO

September 18, 1928
Landay Bros., Inc.

Landay Hall, New York City
Dear Mr. McQueston :i—

The new Silver Bell banjo selected at your store by Mr. Frank
Reino, my banjoist at the Paramount Theatre, is in my opinion
without equal and gives splendid results both on the stage and
in recording.

I am happy to have both Mr. Reino and his Bacon banjo in
my band.

Att’'n Mr. L. H. McQueston

Cordially yours,

PAUL ASH.

NEW ILLUSTRATED CATALOG
48 Pages—FREE

The BACON BANJO CO,, Inc.

Makers of Banjos
GROTON, CONN,, U. S. A. (On the Thames)

—— e

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-
PHONE and TYMPANIL. . . . . . . Price, $2.00

The Dodge Drum Chart

For reading and executing drum music, with correct stick-
ing and most commonly written forms. . . . Price 75c

sty George Lawrence Stone, i s Siemeprum and
PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B. STONE & SON, Inc.

61 HANOVER STREET Drum Manufacturers BOSTON, MASS.




Melody for November, 1928
2 i e Melody, for November, 1928
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—appearance — durability! The
NEW Epiphone Recording Banjo
brings perfection in these essen-
tials. CHWAB'S Chord and Harmony System (1508 N, 57th

St., Philadelphia, Pa.) is o collection of studies for
tenor and plectrum banjos which, according to Mr,

MEET MY FRIEND

By Milton G, Wolf, *“The Banjo Man" itori S

Edllqual paragraphs prepared for musicianas and
music anrn who wish to keep in touch with the
institutions and developments in the broad inter-re-

lated fields of professional and commereial activities

BANJO TEACHERS ‘

IT PAYS TO TRY

SOMETHING NEW $4.50
for

$2.00

> :
Here's an opportunity to become acquaint-
ed with some EXCEPTIONALLY GOOD
teaching material,
R L
I'his SPECIAL OFFER is limited exelu- ;
If you clip and mail
this ad, at once.
(Enclose Cash or
Money Order)

ramoun

Banjos

Compare the Epiphone, See for
5 7 A 55 2 104 3

yourself why such artists as Ralph Richs Gfr g b

Colicchio, Sammy Friedman, Tony 5 }“"‘I' A\~]' chwab, its originator, embraces a “thorough

Girardi, Carl Kress, and many PIMDAEY Sl ""["“""""I"“'“’-““v specializing in modern dance

others play Epiphones exclusively. EURIGs I.'“'“' studies come in sets of four lessons and

there are five sets in all,

sively to TENOR BANJO teachers,
Here is What We Give:

. In the Schwab system, it is
(']:nAnn'll‘ Ihvnl by the use of “forms” one is able to play any
major or minor chord by the note of the chord played on the
first string of the banjo. ¢

Recording models $150 to $500—
in case. Other Epiphones
$50, $75, $100,

FRED HELTMAN
The Cleveland Publisher
15 numbers (sheet music) for 1st Tenor Ban
ONGLE BELLS MARCH, MERRY CHRISTMAS MARCIH, BOHEMIAN SARcy hcludes such number

Mz, Schwab also issues a series YA Mok aloand Plano. This

#1g U8
PAT OFF

11! ”mfI“‘\ suxophone solos, composed and arranged by
himself, ;.nul broadeast by Sehwab and IHis Suzxophonists
over station WIP, Philadelphia,

Write for catalog O SOLE MIO and ARKANSAW, a Southern oddity by Fred Heltman, Arr., ooy YIDOW WALT

by Bickford vr Bauer—NUF GED { by Biektord. All are arraned
We also give BICKFORD'’S 20th CENTURY METHOD FOR TENOR B

A new instructor for the beginner

o CLIP THIS AD—
FRED HELTMAN CO. Ellastone Bldg.

The player whose ‘Banjo
' isa Paramount has award-
| ed himself a diploma in
4 | the School of Experience.

4 Because of the better results inev-
= ‘ itably achieved, because of the fas-
; cination and inspiring qualities of
its performance, a Paramount Ban-
jo automatically raises its owner to
a higher plane of Banjo achieve-
ment.

Paramount Banjos are built to lead
and they do lead. Their distinct-
ive Piano Volume and Harp Qual-
ity Tone is the crowning culmina-
tion of Wm. L. Lange's thirty years
of knowledge and experimentation
in building Tone into Banjos. The

EPIPHONE BANJO CORP.
35 Wilbur Avenue
LONG ISLAND CITY.N. Y.

Recording !

BANJOS

MUSICIANS- Look Here

We want 3,000 customers on our lists to recelve our bul-
letins. To get them, look what we offer helow on GUAR-
ANTEED merchandise. We reserve the right to \»'i}ll&lr;nw
these prices when the supplies are exhausted. ORDER NOW!

Complete Orchestrations-9 for $2 or 20 for $4

All Late Hits. Send YOUR list and give second choice, or let us volumes of “Tuneful Melodies,” These pieces have been
send you a choice selection. Limits 20 to a customer heard widely on the e i = v] d
We have a very . air, and in concert as well, with the

Pay for Printing-Use Cuts Free large variety of result that there has been an insistent demand for the

Jazz Cuts to choose from and all kinds of Hot Combinations. extended ensemble arrancerme =
Very low prices. Send for FRI imples and priceson all kinds e I ingements now available. The
of work., SPECIAL—$5 offer—to get us acquainted: I will make ;'l*' [llllltnhxllnn includes solo and chord parts for tenor
you 250 each of Cards, Letterheads and Envelopes, using a anjoand for plectrum bani 10 2ol =
snappy cut, for §5 postpaid. C y and neat work guaran- — '. 1 \'l S 1 banjo, Ist and -‘].:IHLHIV'I ith tenor
teed. Send copy today. Thisisa$7.50 value. JATJOS, st. 2d, 9rd and Hhphw'l.!‘mn|~:1n]n.s: plano accon-

paniment, with melody cued in; guitar accompaniment
(or guitar banjo);

ANJO

-SEND §2 TODAY
CLEVELAND, OHIO

1,000 SAXOPHONE PLAYERS WANTED!

’Eo send f_or these high class Saxophone
Solos. Suitable for concert, stage or home

"HENRIETTA” "ANN NITA"

By W. A. Ernst. Hasa flashy i )
3 \ vashy introduc- By Ruby Ernst, Brilliant s Vi
gxon and cadenza, appealmg melody and  the fire, dash and vi\mci?y ;(f)l?x :ltqhna}l
ramatic ending, Price, 50 cents senorita. Price, 5‘0"&53
e, ¢

( N September 20th, 1928, Milton G, Wolf, The Banjo

Man, opened lis new quarters, Suite 816, Kimball
th'g,l, Chicago,  On that day M. Wolf held open house,
greeting his many friends who flocked to wish him well
in his latest move,

Ig ANJO players and teachers will welcome the new Banjo

l‘j'nu edition of the popular “Tuneful Melodies”
collection by A. J. Weidt. My, Weidt never produced any
more taking tunes than the six numbers in each of the [\\'}»

PERRY DRING

ERRY for some time past, has been with Charles Dom-
herger's orchestra. He plays “mooch’ banjo, and when

it comes to the matter of vocal choruses!! Tam hoping that
he will come to Chicago again soon, as he is the sort of hoy

100 REAL HOT JAZZ BREAKS. Red Hot dnd Snappy,
Written by a Record Artist. Never before on the market. All

ead instruments, $1,00. Don't envy a Hot Player—BE ONE! Hawaiian steel guitar solo. Parts are

wholehearted endorsement of Para-
mount by the very highest and
most exacting banjo artists in the
world is the real measure of Para-
mount'’s greatness.
A fully illustrated 80-page cat-
alog will be sent upon request.

WM. L. LANGE

225 East 24th Street
New York City

AT LAST!

Two Real, “Honest-
to-Goodness”’

TENOR BANJO

SOLOS

BANJIGS .60
KEEP MOVIN’ .60

With Piano acc. postpaid

David Berend, formerly
with original Vincent Lo-
pes’ Hotel Pennsylvania Composed on and for the TENOR
Orch.: Gold Dust Twins, BANJO — Full of material for
ete. “Breaks,” “Fill-Ins,"" containing
—_————— gplendidexample of ‘‘trick picking"'
“split-strokes,” catchy rhythms, correct fingering for awk-
ward passages, etc.

ALSO AVAILABLE

Tempo TapsiNoi A o n alibn i s dsvatvssis

Tempo Taps N0v2 .\ vvvivornrens =

Temno Lant=Nord i = o

“‘How to Study Rhythms"' .

“‘How to Practice—How to Study Syncopation’.,, .25

N PrOReaRIG A A ey vy ats ATy vl i i oy s b sy y 1.00
(All Postpaid)

DAVID BEREND &5 a5 R .

ROWDEN'S TENOR-BANJO TECHNIC

Compléte, carefully graded: covers all the principles essential to the..
higher art of tenor banjo playing. 192 pages of Harmony and Technic.
Books I, IT and 111, $1.50 each.
Fundamental Principles of Banjo Playing. Finger and
Plectrum styles.. . .. ... 14 Books, 50c each
Development of Finger Tremolo ............ovivvnes $1.00
Progressive Graded Melodies, 5 volumes. Playable in any com-
bination. Tenor-Banjo, Banjo (Finger), Plectrum Banjo, Mandolin,
Guitar, Mandola, Mandocello. Playable in any combination. Each book
containg 2 parts, except Tenor-Banjo which has 8 parts—solo, obligato
T e T e R T Price per book, 50c.
Harp-Guitar Contra-Bass Studies.......coevvvuevins $1.00

CLAUD C. ROWDEN, 159 No. State St., Chicago, Ill.

one likes to have around.

- o

Toronto Band Notes

(Continued from last month)

To Captain R. B. Hayward, R.M.S M., falls the honor of
being the sponsor of the official Exhibition Marching Song:
writing the lyrics, composing the music and arranging it
for this Fiftieth Anniversary of the Canadian National
Exhibition. After hearing it, T have no hesitation in
declaring that its rhythm does put a tingle in your toes.
It is now heing published in orchestra and sheet music
form, and T predict a large sale. . . . The Band of the
Toronto Scottish, Bandmaster Holden, was featured in a
number of concerts that were warmly applauded, as they
well deserved to be. No fault could be found with the
playing of this band, except the harshness of tone pro-
duced by the solo cornets. The leader should look to the
tonal quality of his cornet players as its stridency actually
spoils the balance of color. . . . The Band of the Queen’s
Own Regiment, Bandmaster J. J. Buckle, gave a numher
of concerts that, as usual, were up to the high standard for
which this bandmaster is justly noted. A marked im-
provement is noticeable in the playing of this band since he
took it in charge, and its work was well received hy the
vast crowds that attended. . . . . The annual band con-
test occurred as usual, excepting that Class A had to be
omitted because of an insufficient number of entries,the
Toronto Regimental Band, Lieut. Walter Murdock, being
the only entrant. Following are the awards as granted to
the other classes by the Exhibition committee. . . . Class
B: First Battalion Wentworth Regiment Band (Dundas),
E. P. Thornton, first prize; Hanover Musical Society Band,
A. J. Locksley, second prize; Peel and Dufferin Regiment
Band (Brampton), I'. Tucker, third prize; also competed:
Orillia, Collinwood and Guelph Bands. . .. Class C, 1:
Petrolia Citizens’ Band, W. Taylor, first prize; Port Dover
Citizens Band, E. . Knight, second prize; Goodrich
Citizens Band, A. R.Williams, third prize; also competed:
Walkerton, Elmira, Beansville, Orangeville, Burlington
and Beeton Citizens’ Bands, . . . Clags D, 2: Meaford
Citizens' Band, J. A, Couré, first prize; Weston Boys' Band,
G. Sainsbury, second prize; New Toronto Citizens’ Band,
G. B. Wright, third prize; also competed: Listowel, Whithy
and Elgin Mills Bands. . .. The White Symphony
Orchestra is rehearsing every week under the baton of

Alvin C. White. The orchestra is in fine playing con-'

dition, and can be recommended for socials, concerts, ete.,
where jazz is not wanted. It plays music only. . . . The
Harmony Symphony Orchestra, under the direction of
Mr. Semple, Mus. Doc., has commenced its fall rehearsals
and is coming into great musical form. Good things in
music are expected from this body. — Jack Holland.
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“SHORT CUTS"” TO IMPROVISING. A method that is
DIFFERENT from the rest. “SHOWS" how with Charts and
Models. Simplest and most condensed method ever published.
All lead instruments, $1. Learn the **Real" tricks in this Book.
SAXOPHONE AND CLARINET PLAYERS. Sax. men cheer
up and smile, I have something DIFFERENT in the way of
Sax. material. A book chuck full of things you ought to know.
A surprige awaits you. Price, $1. Circulars FREE.

The above 3 books will be sent for $2.00 if ordered

together from this advertisement.

ROYAL MUSIC SUPPLY CO. . fi"tincheo

20 Selections on

You take no risk! We
A roval will not ask for a cent

unless you are gatisfied
with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment, State whether you want music

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don't like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners, We
also publish graded music for full banjo or mandolin orchestra.

Crescent Music Pub. Co., & Bin we:

Saxophones --- Trumpet
Tenor—BANJOS—Plectrum

Hot and Novelty pl’nyinu-.‘im:lc Choruses—Fill in—Breaks
Endings—Blues—Write for Free Booklet—Mention Inst.

SCHWAB’S CHORD & HARMONY SYSTEM
1501 No. 57th Street, Philadelphia, Pa.

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 200 printed copies
for $25, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St. N. Y. C.

Serious Musicians in
Every Field READ the
Jacobs Music Magazines

so arranged that the numbers may he played in almost any
combination of [retted instruments, including mandolins
and ukulele, and the selections are not overly difficult
although full of “meat” for even the more mlv;mc(:d,
players. (Walter Jacobs, Inc., Boston.)

'l'lll') .,\i('ulm‘l](‘ Music Co., Altoona, Pa., announce a
= revised edition of the Morris Tenor Banjo Method.
I'his will no doubt be ready for distribution by the time
we go to press.

<= e s

Holyole, Mass. — Joseph Pizzitola of this town has re-
cently extended his activities by opening a new studio for
l])lt'('lml instrument instruction in Greenfield, Mass. This
l.\'.”f(‘ fourth studio to open under the supervision of Mr.
|:|/./,|1«>|:|. the others heing located in Northampton,
I‘,(lls‘”l.‘lll.l])tnll. and Holyoke, itself. The Greenfield studio
\\‘llll be in the charge of Leonard Robbins, soloist of the
Pizzitola Strummers, and a member of the Melody Trio,

an organization which has recently completed a tour of the
Keith-Albee cireuit,

ANEW BRIDGE Will Give

Your Banjo More

This is a De'Luxe Bridge in every way, being de-
signed for maximum tone and hand made and hand
finished. We believe this to be the finest tenor
banjo bridge ever made, 15", %" and 34",

Retails at 50¢

A. D. GROVER & SON, Inc.

Long Island City New York

LEARN JAZZ PIANO PLAYING

Axel Christensen's wonderful instructi

A ] ction book shi

Sg::ngg;;:i?lyfm%% wlsth l()lrefaks,f fills, blues, chordovv?or’)l:v:ttco
or $2. Send for free booklet re i .

Study Course and books on all instruments, Teggl:g:x;gw?:trgg

where we are not represented,

AXEL CHRISTENSEN SCHOOL
SUITE 463 20 E. JACKSON STREET CHICAGO

“THE ERNST MODERN SYSTEM OF IMPROVISING AND FILLING IN”

By Ruby Ernst. Published by Irvin, i

. | g Berlin, The greatest Syst ising
lt’::\:u,z.ance Saxophonist. Used at our Schoo) for the past leslfu;}c:rfﬁ l\:.l}{]hmw:::fcrff(\ﬁ
| A 60-page book, price $1.50

The Ernst”
Conservatory

ERNST SAXOPHONE CONSERVATORY. 150 W, 771 St New York

Now Ready f,
"’71111()/[11)@/0(11’&7 S

TUNEFUL MELODIES for Banjo Band
provide up-to-date arrangements for the
modern banjo ensemble, with parts for
solo tenor banjo and solo plectrum banjo
(each with chords on a separate staff), and
for 1st, ZnId, 3rd and 4th tenor and plec-
trum banjos; other fretted instruments,

ASuporh Calloction of as shown in the panel below, Playable
\ {)ngmal Compositions in any combination,

\ b
\l\\J'\{EIDT
NN\ dty

NN

The Instrumentation:
Tenor Banjo Solo (a)

\\ Tenor Banjo Chords (b) &)
Plectrum Banjo Solo (a)........ . .. =
ALTER JACORS. INC. Plectrum Banjo Chords (b). .. .. .. Ly

Ist Tenor and Plectrum Banjos (c). . ..
Ist Mandotin Banjo (c), 1st Mandolin (c) |
2d Tenor and Plectrum Banjos (d). . . .
2d Mandolin Banjo (d), 2d Mandolin (d)

3d Tenor and Plectrum Banjos (e)

TUNEFUL MELODIES—Volume 1

JUST SMILE S st s s o ss Song'F
FLYING CLOUD .. " ...SOng.I‘ogd"I;rLol:

SPARKLING SPRAY ; 1st Tenor Mandola (e), 1st C Tenor
LONGING FOR YOU. .70\ " Sond Fox-Tras SAKOPHON® (B), oy o, l
JOYOUg ]Sl(;(dlrilsl(\ SHEAD s Lullaby 4th Tenor and Plectrum Banjos (e). . .. 5
....................... Waltz 2d Tenor Mandola (e), 2d C Tenor I
TUNEFUL MELODIES—Volume 2 Saxophone (e) e s nonnaa /
?)lrfo[];l(}(Tys{MlLE ................. Song Fox-Trot Hawaiian Steel Guitar Solo . ... ..
G h{l‘?:lctl; Guitar Banjo Acc., Guitar Acc.. . ... .. 1o
TURN: .+.Song ' Fox- i i i
eg{bng o RN :B(:‘,‘,l%e]«(o]; '[;?g; Piano Accompaniment (melody cued in) .. .75
................................... altz (a) Full harmony. Rhythmic stroke indicated.

b) On separate staff. ~Chords lettered (also for Uke).

Send for excerpit of a Tuneful Melodies arrange- (¢) Melody only. (d) Duet part, (e) Obligato

ment and minialure parts from_other po
" pular
Jacobs Collections for Tenor and Pleclrum Banjo.

WALTER JACOBS Inc., 120 Boylston St., Boston, Mass.
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The
Perfect Modern
Violin

The most exquisitely beautiful specimens of the yiollm
maker's art are unquestionably the product of Heinrich
Th. Heberlein, that internationally famous descendant
of the Heberlein family which for several generations has
been so intimately connected with the history of the mod-
ern violin, .

Unfortunately all of us cannot own a Stradivarius,
Guarnerius, Amati, Cremona, Bergonzi, etc., not
only because the price is prohibitive but because the ex-
amples of these masters in violin building are so scarce.
We do not claim for one moment that the Heinrich Th.
Heberlein violins are the equal of these old historical
instruments, but violinists in all parts of the world volun-
tarily concede to this violin maker the credit of building
the most exquisitely toned, the most beautifully finished
and the most powerfully toned of all modern violins,

If you have ever had the pleasure of playing on one of
the glmous Heinrich Th. Heberlein violins you simply
cannot resist the ever-growin; desire to own this pe:rqct
specimen of the violin maker's art. If you want purity
of tone, power of tone, beautiful appearance and, in fact
it you want the perfect modern violin, don’t fail to sqnd
for the new catalog of these beautiful instruments which
has just been issued and which will be mailed gratis upon
application. When you make up your mind to buy a
really good violin, then make it a Heinrich Th. Heberlein.

J. W. JENKINS SONS MUSIC CO.
1015 Walnut Street Kansas City, Mo.
RUDOLPH WURLITZER CO.

121 East Fourth Street Cincinnati, O

CARL FISCHER, INC.
62 Cooper Square New York, N. Y.

Please send without obligation catalog of Helnrich Th.
Heberlein violins

FREE

VIRZS VIOLIS Cate

$. SALE Tested \Illl(;ﬁ:al:\nrj Strings

MASTER REPAIRING

E. J. & J. VIRZI, 503 Fifth Ave.,N. Y. City

A Postal Card with your address will bring you at once a sample copy of

THE MUSICAL ENTERPRISE

FREE OF CHARGE—A Large Monthly Band and Orchestra Journal,
Special Offer:—When sending for a Sample Copy include the names
and addresses of five others who are prominent Band or Orchestra
Musicians: we will send each a sample copy and book you on our
Bubseription List THREE MONTHS FREE.

W. M. KAIN, Pub., 42 Segal Bldg., Atlantic City, N. J.

V|°|—| Ns ‘T?z:“AL

Deep, Mellow, Soulful, Far-carrying tone, greatest in
reserveforce. Forschool orchestras, $15and up. Pro-
fessional, $45, $75, $100. Italian copies, $300 to $750.
Cash or payments. Send for photos and dercriptive catalog. Supplies.

BYRON E. BEEBE
Muskegon, Michigan

Repairing.
1768 Clinton Street
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The ViO iniSt (Edwin A.méabitl

MONG those who, perhaps, may have read what we
have had to say in this department at different
times regarding the value of violin practice, no doubt

there are some who at one time or another have heard a
good (or fairly good) country fiddler who played only
“naturally.” This native product of America was brought
sharply into the limelight some
three or four years ago; halls were
hired and contests arranged for all
aspiring fiddlers from far or near.
Mellie Dunham, never before
heard of outside his own little
circle, sprang into fiddle fame al-
most over night, and by proving a
drawing attraction to the great
curiosity-seeking public gained a
competence sufficient to carry
himself and “good old Gram”
through their declining years.
Other “old ones” also took ad-
vantage of this sudden revival of
Money Musk, Fisher's Hornpipe and other such ok‘l fiddle
tunes, and eagerly came to the front to show their bow-
and-rosin prowess, all without doubt having a canny eye
towards the coveted prize.

All this was of such recent happening that the country
fiddler is not now an entire stranger to the present genera-
tion, as he almost might have been a generation back. To
our mind, or (and better) our way of guessing, the palmy
daysof country fiddlers were in their decline, say, some two
generations ago, and we personally knew two or three of
these fiddling musicians. We had just begun to take le.s-
sons and, therefore, were attracted by any kind of violin
playing. The reader may ask: “What has the country
fiddler to do with practising in these days of available
technical knowledge in violin playing”? As answer, let us
for & moment consider the gypsy violinists. It, perhaps,
is too much of a compliment to compare the jigs of our
country fiddlers with the wonderful playing of t.he Hun-
garian gypsies, and it is only in respect to the evidence of
similar mental processes that we so compare them.

Both Natural Musicians

Foomes n

EDWIN A. SABIN

Neither the gypsies nor our country fiddlers are supposed
to be taught in the usual way, and of course are not sup-
posed to read music. They get it “‘by ear,” are not bo‘und
by written notes, and are fancy free. The :\Incr[cull
country genus rarely played anything but reels, hornpipes
and jigs, while the gypsies have had, and still have, ir'xﬁn-
itely more to say musically than have our fiddlers. When
The Merry Widow was having its world-wide productions I
was glad to occupy & place in the orchestra of the Tremont
Theatre, where one of the best “Merry Widow” companies
played this tuneful little opera during a run of eighteen
months. In the scene depicting Maxim's very gay Parisian
restaurant, a small gypsy band on the scenic balcony of the
act played independently of the regular orchestra. We
heard them at every performance during that long run and
marveled that their playing was so unfailingly brilliant
and flawless in the very rapid passages, and their tones so
hauntingly melancholy and expressive in the slow melodies.

The leader of the gypsy band was a violinist, which is
always the case with these organizations, and he played the
really difficult music for that scene wonderfully well. The
violinist at the same stand with me in the house orchestra
(he had studied with the best of teachers) agreed with my
opinion that hardly any one of the famous violinists we
ever had heard could have improved upon the performance
of this gypsy. Unlike our own untaught country fiddlers
he played “all over” the violin, whereas his American
prototype but rarely ventures out of the first position.
How do they compare, and why compare them? We do so
because each has something very desirable which commonly
is migsed by most violin students. Let us specify a little.

In the first place, both classes of these players are very
strongly attracted to the violin as a means of expressing a
strong, inborn desire for making, what to them, is music,
They find in their native surroundings material which each
appropriates in his own way, albeit the gypsy has a vastly
broader field; he finds an infinitely greater variety which
has come down to him through generations of tribal musi-
cians who have handed on their songs and czardases.
With him this music may be said to be inborn, as he has
heard much of it from the very cradle; therefore, when he
begins to play he has a mind which already is supplied with
the songs and fantasies that he brings out on his violin
through a great deal of patient, yet to him, fascinating
work. No, we do not believe he does this entirely un-
aided, but from the fact that he is ignorant of musical
notation it is evident that he has not been pedagogically
instructed in the accepted way.

The bards of old possessed themselves of their legends and
stories which many times were sung, by hearing them from
their predecessors. They may have added considerably
to them through their own sympathetic imagination, and
the Hungarian gypsy could do the same with his unwritten
music.  We cannot conceive of the Hungarian gypsy be-
coming a violinist through the influence of Leopold Mo-
zart’s Violin Method, the first of many that came along
down through the years; nor, in a much later period, would
Spohr's Violin School have appealed to him. No, in musie
(as well as in everything else) the gypsy is understood to be
a free-lance, and all this unrestraint, this unstudied, quick
action on the impulse of the moment in music from a mind
filled with fantastic songs and czardases, tends to give
the gypsy an unconsciously rapid and most efficient
bow-arm, Who ever heard of a gypsy player with.a stiff
arm? There may be one, but we have never seen him,

Musically Not to be Compared

As we have said, from a musical standpoint, the American
country fiddler hardly is to be compared with the Hungarian
gypsy violinist. Ile is like the gypsy as far as he goes, but
if we compare them at all, and being a little sensitive
nationally, we must claim that the American fiddler has
not had a fair start. I'rom very infancy the gypsy has had
his songs of the Puszta, his melancholy airs and his czardases
full of varied temperamental expression, whereas if our
fiddler had heard anything during his infancy which might
help him later, it may have heen Yankee Doodle, the nationa 1
airs, and the jigs, reels, and hornpipes from some possibly
nearby player. Then, again, the Hungarian gypsies
possess names that in themselves convey a mystic charm,
We feel it when we hear of “Gynla Kaldy,” “Panna Czinka,”
“Remenyi Kelenyi,” and at once are aroused by the pros-
pect that we are to hear the violin played by someone whose
very name promises a unique, stirring and emotional per-
formance.

On the other hand, what chance has a man with the name
of Whitaker of predisposing an audience in his favor? Yet
we once knew a Mr, Whitaker and played for him, He did
not care in the least about an audience, but could play
reels and jigs with marvelous effect. He may have known
how he learned them, but no one also knew, and it was
certain that he never had a lesson. He was a carpenter,
and a man greatly respected by everyone; possibly the
minister and deacons of the church did not know he could
fiddle! Perhaps in his youth he may have had a strong
desire to become a musician, did not see his way clear to
do so, and only got as far as the reels and jigs. These he
perfected in his way; and no one — not even with the
names of Czinka or Remenyi — could have played them
better.

The name of Edouard Remenyi will be recalled by many
of the older concert patrons of this country. He was a
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Hungarian violinist who played not only the gypsy music
to which we have alluded, but all the great works for the
violin; in short, in addition to being a “natural” player he
was educated according to the highest standards of the
violin.  While in Boston he made the acquaintance of
“Jimmy"" Norton, one of the best jig and hornpipes players
in all New England, and we have heard it stated that
Remenyi was delighted with Jimmy’s renditions. He was
attracted by Jimmy's playing because it was new to him,
and he considered it an unaffected expression of the tem-
perament of New England people. ’

Remenyi would have enjoyed hearing Mr, Whitaker who,
although he held neither Lis violin nor his bow “according
to Hoyle,” nevertheless played freely and easily because he
never had thought of any other way of playing. He had
not been made self-conscious by a poor teacher, played only
the tunes he had well in mind before he attempted them,
and so mentally was better prepared to practice his tunes
than is the average student in practising his early studies,
We know of those, even among advanced pupils, who never
have formed the habit of consciously thinking their music
before playingit. Fortunately there are others who always
think their music ahead, or simultaneously with its playing,
and that is practical solfeggio.

Mr. Whitaker and Solfeggio

Mr. Whitaker used solfeggio unconsciously (that is
“naturally” or intuitively) without even knowing it had &
specific name, and it had proved a most desirable prelim-
inary for him in achieving clean playing. Whenever he
drew a bow across the strings his first thought was to produce
the tune he had in mind to play at the moment. Possessing
a “naturally” musical ear that demanded good tone, which
he knew would not come if arm, wrist or fingers were stiff,
he “loosened up” (if it was needed) before beginning to play.
A gypsy does the same thing instinctively, In our early
lesson-taking period Mr. Whitaker heard us play, and we
knew just what he thought: that we hadn’t “got the hang
of it” — and Mr. Whitaker was right!

We do not believe, neither do we mean to intimate, that
Mr. Whitaker wonld have been successful with the
Beethoven Concerfo or other such standard numbers, yet
intuitively he had the elemental requirements necessary
for good playing, as also have the gypsies, and those are
full relaxation and active thought. With that in mind, let
me close by advising violin students to heed Mr.Whitaker
and the gypsies, learn their ways and become wise,

Addenda

(Editorial Note: The Story of the Gypsies, a new book by
Konrad Bercovici and just published by the Cosmopolitan
Book Corporation, was reviewed in the Boston Evening
Transcript about the same time that Mr. Sabin’s article
was going through the magazine editorial mill. Mr, Ber-
covici (born in Roumania) understands the nature of
the gypsies and speaks their language fluently, besides his
own Roumanian, English, French, German, Italian,
Spanish and Yiddish. In connection with gypsy music,
Mr. Bercovici makes statements in his book which not only
coincide fully with those made by Mr. Sabin, but amazingly
reinforce what our department conductor says regarding
gypsy music traditions, improvisations and ancestral
descent, particularly in the closing paragraph of the excerpt
here quoted through the courtesy of the Transeript, —
M.V.F)

““The real gypsy melody,’ says Mr. Bercovici, ‘has the
wildness, the sadness, the intensity of the desert, the forest
and the mountains, There is no melody so powerful, so
elemental, so gripping.” The melodies of which so much
has been said and written are usually improvisations. The
author-historian tells how one famous Gypsy fiddler listened
to another one playing. He suddenly wept and, kissing the
lean and supple hands of the player, begged that he might
be taught the piece. Whereupon the player exclaimed,
‘But I have been playing one of your own pieces that I
heard you play only a few months ago!’

“One day two New Yorkers were listening with Mr. Ber-

covici to a group of true gypsies playing at the Hotel Am-

bassador, New York. One of them asked the band to
play a Liszt rhapsody. “The eyes of Tzigane gleamed with
pleasure. e spoke to his band, five of whom were his
own brothers. When the first chord was struck, the walls
of the hall seemed to disappear. The ceiling was trans-
formed into a blue sky sprinkled with silver. The music
took us down into the very depths of the gypsy race. Our
own veneer of civilization cracked. We were then lifted
out of the depths by one powerful swing and brought to
such heights our dizzy heads pierced the skies to float above
ethereal dream gardens. Never before and seldom since
have I been so moved by anything I have heard or seen.’
“When one of the listeners remarked that it was beautiful,
but not as Liszt wrote it, the leader passionately replied:
‘Is it my fault that Liszt was not able to put down the
music on paper as he heard it played by my fathers’?”

"Sop

AT AN
HONES
PRIC

For turther particulars address

Simgon & Frep, Inc.

Sole Distributers in the
United States & Canada

257 Fourth Avenue, New York City

In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
feBSIOnA{ls. amateurs, conductors and arrangers.
The bm.]ed-dow.n. practical essentials of Har-
mony without tiresome study in an unbeliey-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, criticism and correction. Results guar-
anteed.

Mr. P. 0. Nicholson, St. Thomas, Virgin Islands,
says: "I have gained more in four months from youy
lessons 1han /50m six years of previous harmony
study.” The " School of Experience’ absolutely nec-
cessary to the practical application of Harmony,

MAIL COUPON TODAY!

De Lamater Harmony System
Dept, '0,"” 1650 Warren Ave.
hicago, I11.

Send me FREE information and proof of results. It
in understood that I am under no obligation.

AUGUST GEMONDER & SONS
The Third Generation pjln""

119 West 42nd Street Dept. M New York City
ESTABLISHED 1846 vl

il
ol
Qur Free Catalogs "% 1

Will Safely Guide You

Real Old Violins. ‘‘Gemiinder
Art" Violine. Fineand Regrad-
uated Imported Violins. Bows,
Cases, Repairing, Exchanging,
DEFERRED PAYMENTS

Ask about The Amplitone, our Mr. A, M.

Gemtinder's wonderful invention,




60 , Melody for November, 1928 Melody for November, 1928 61
YO u C al I ake I [ Or Le AU It | Miniature First Violin esupnos | FTOUNDATION TO BAND PLAYING
Music Supervisors
and Teachers of Bands A (First) Beginners’ Combination Band and Orchestra Book
r T : . ) : 11 .
What I Do Not Like In the New Music Mostly by Mommer For Willie Buys A Piano HERE THEY ARE ON PARADE
i e
TOCCATA and FUGUE, in C, by Millicent Tschan, a work ALFRED SPRISSLER OMMER and Popper and Willie were seated around an 0 u orne ar s < (:‘,le
I originally composed for the Stummeklavier (dumb the supper table, none of them saying a word. \(, =7
plano), but transcribed, paraphrased, arranged, anno- Sudd N 1 P XA ¥ ,/l,))‘\
tated, and published by Archibald Windwissel for two Suddenly Mommer broke the silence, “For Willie we must of these outstanding Jacobs I)ll|)~ %)
plano accordions and a single trombone. buy a piano. He is a fine boy and should be the life of tcations for B : l RS L
: . T ; e e = lications for Band and Orchestra
§ = i - - The Amateur’s Guide to Musical every party, DBesides, anyone can learn to play an instru- - : :
i l ILLICENT TSCHAN, who, according to Walter Instruments ment in a half hour at home, and without a teacher, by those will be sent on request, if you will
| = Spellier, prominent 'cellist and taxidermist of easy methods. Willie is so smart Iknow he could learn to check, sign and mail the coupon
i Cheltenham, N, Y., is probably the greatest unknown 11. THE FRENCH HORN play in fifteen minutes.” balom 'I,( [ ] l e I
A ST == P Yl e Al ) ; , : Jow, eal v deser — g
4 woman composef today, has humxl but little in the eye of - Pratl-Yiown ~this 5ipsing ol the ciraular Popper, who knew his place, said nothing, but handed v a 1€ (escl l.]) l\(.
3 the musical public.  As she prettily expresses it, she \m;llxl waldlioen oF Torig ago, 1s & coll of 1ora¥ lghteed two hundred:dollars-sver to Mommer, caref “”-\v and note the wide diver-
i rather live among the roses in retirement at Egg Harbor f i e = The next day she and Willie set out in quest of a pian 1ty and ilitv of tl rarious col ¥
Ly : 5 vl ; eet of brass pipe snarled up in intricate convolutions ¢ next day & d ues plano. sity and utility ot the various col-
City, N. J., than take part in the turmoil of a prominent : g “Remember. Willie. ve have walke ile 4 i INSTRUMENTATION
“ =L \‘Il: et mvvti’n e greatly resembling seven quarts of spaghetti in the .Ihnluqlu.\\lllm, four out of five have \\fl“\(.(]ﬂ m'lk for lections and series. Db Pleesls ' Nastoon AN ELEMENTARY METHOD
i COMposer s € JI ence w nlr« 1n the u[\n. an )._ , 3 process of (‘ﬂnkill;:A One end of the hlhillg ia flared a piano. When .\,’ﬂug(%t yours you must practice five minutes Obos T(’;‘?n-o- m:r:-:'n'n';'.:'u_ I Fnrdlndividual and class instruction consisting of 84 exer.
- : " ; : . s =
l'urm'n«h-rs and the ceaseless w rangie over #:lll.‘ receipts are . 4 - 5 every (hlV !llld sometime, mrlylvc ,0“‘” IIC a reg |, phone (Conductor) cises and easy pieces in
= . s out 7 3 ‘hile er end is the mos \ f : , 18 T gular Bh Clarinets Alton—Horna - :
so discordant to a sensitive soul. “How can I compose,” b i & wide hell, while the other end 1s the most Paddlerewsk: : Alto Clarinet G Fiute SIXTEEN PROGRESSIVE LESSONS Since First Issued
so discordant to a sensitive soul _ o barbarous mouthpiece ever invented for the evident addlerewski, . JACOBS' ALBUM OF MASTER CLASSICS for Tronibars Aol i 2
asks Miss Tschan, with justice, “when Lam disc O'I“I“’“”,' purpose of torturing suffering lips. The diameter And so they walked along until Mommer caught sight ()I(('I:]]"SI R‘i\ “|"1(I '“ANI)'! i ”m‘lm.ﬂxw e Ailo Stianhing and ¢venly. Rudi 254 X Sompile eXphans il b “FOUNDATION TO
The anawer is 18 o Welsh four-letter w eginning — S oo, 2 SNEE o s = 0ot ,‘ = Sy . T ensemble;  playable in combination, 38 separale taph tion with each R 2 & ’
Ihe answer to this is a Welsh four-letter word beginning of this mouthpiece is about the size of a dime, and it of a sport suit in a window. A beautiful suit. They books, saxophones included : clarinets and trumpets in Temor Vuto-""* W ks 1on wih ik ?:;tl.b.lgmt;::s‘::"::’;?::‘ p::win:‘gpnm:i BAND PLAYING’
with [lwgld and ending on a general pause. frequently makes the performer feel like thirty cents stopped. The temptation was great and Mommer was Bb. 14 numbers, representing such composers as B and practical fingering, The correct playing position
Millicent ‘T'schan wag born at Sawmill Hill, Pennsyl- fty O MR il ly | So into t} hey wi Gounod, Rubinstein, Beethoven, Handel, Tschaikow ORCHESTRA PAITS A GENUINE BEGINNER'S HAND BOOK dth explanation for each in-
LR SRR i i Located somewhere in the maze of tubing, very only human, o into the store they went, = sky, Wagner, etc. Prices: Piano acc., $1.00 net; Vieln orn ¥ (Studies, eany pleces and_ instructions) e SR
vaia, in 1870, At an early age she showed a predilection much like & bird's nest in s bramble thicket, are A smart looking salesman approached in an exercising all other books, each 50c. net. Siring Daws  Pinno Ace for 16 weeks' atudy, No lesson harder than the first if (he | FUMeNh bt boen added. Also
= i tandtics y KUk ks ey skl v i uch like a bird’s nest in a bramble thicket, are ) ! ! g . = Pl Patt $1.00 |, receding lesson has been learned thoroughly, comprehensive diagram charts,
for ””l;"l‘] a ten ”“.; W llll( 1-0€T ll"”“‘ i ]"““’y t;l ']'_ | three valves, Their situation is such that the attitude, inverted bicycle style, and said, “Good morning, JACOBS' ENSEMBLE FOR ORCHESTRA, BAND Other Parts- a5 BAND TEACHERS, SUPERVISORS showing fingering of the follow-
to the fullest extent by allowing her to play on the brink ,. . : — Madam. Everybody happy? Remember this is Joy Day.” and SAXOPHONE BAND, 14 original composi- A few excer wa of A falr musician with the help of “Foundation to Band | (ng instruments:
Fols oo Bl BT oot madlioed b novice can only find them after a protracted search _ delinaila x i tions by various American writers: Complete for fill MBS Playing? can start and lead a boys' and girls' band (with or. | ¢ 0
ot the amous. VawIn| 1 SE=RONC AN vy aided by a Rand-McNally map of the New Englarid Mommer asked the price of the suit and the salesman orchestra, for band, and for saxophone band. Playable in W aTten Yatsbs. T anehty. chestra parts) to success, asxophones. — Obos
Perdinand Fleck in his celebrated book Back's Tendencies States and a reliable compass. These valves are told her, “Dirt cheap, it is only sixty dollars.” So she Ll(‘;Hx”::lr“r»::r‘\lll\”l'in«(lwl{llry]x?‘ml‘ .:IIMx::vml?)]rw\l; fin ll;‘:’b' u;lrl “'M":'":"'rl'f'r'l"""'l';';'"'I"N'”';"""‘.Td':";'l"':: ST ';'J'n'.'ﬂ'"": ;lhrmm :;mu-‘
F e R e e e e e th UBHYE 8L 4 - A3, “ s 3 ‘ A separate ding lead parts olin, Bb cor- equireme, 18 quite evide 1800 i
Faward Bock, ‘\l“'ll' created ‘suc ]‘| a furor ten years ago now almost (-nLirclv on the side-wheel or rotary l)()ll;,'llt. it. As thcy were going out she turned to Willie net, oboe, soprano saxophone En C, Bb soprano saxo- l’?uf:l: ;“vm|:":." p:v;vz':.;vniilr::t\(rv;r ln;{l'l; Diagram with full cxplnmﬂio: showing correct note for |:| . ht '"‘“I‘J T
when the censor failed to suppress it. B <7 £ : . ¥ g satd. “Anvwav: a aax > ink. w us hone, Eb alto saxophone, tenor banjo, plectrum banjo. Ta.walLan ST AbIe Inatrucior. ang each instrument to play while tuni hought separately, price o
when the censor fatled to suppress i ’ one, b alt ax wone, tenor njo, trum ban on @ L 0 play uning. g -
Tl U 2L @ et et principle, the attempt to apply straight-up-and- and said, “Anyway, a saxophone, I think, would do just e RO R L R fufmea” the Wit chis method e INTRODUCTION {harts alone would be from 15¢
: it was hove, uays Miss Tuch, “thial T first dediontec down or plunger type having failed ignominiously as well.” E = = ' ] o Vo nd o halC A state enme A conclae explanation of the nuthor's ideas, so they may | o "
g : ) or type hav ] : . o your and o half & state cham. ;
my life to counterpoimnt and harmony, for I realized that my I = & 7 5 So they continued walking until they came to another JACOBS’ FOLIO for SCHOOL ORCHESTRAS and plon achool band, atarting with be hetter understood by the teacher, instructor and student.
. S . e o ths sreaalsetad because the buttons were always being bumped off B0 LIey: Lol ed walking s . - OTHER YOUNG INSTRUMENTAL MBLES. IRy EAnees Ay Instruclor ; ADVICE TO THE STUDENT
soul was in tune with the infinite and was the one selectec by the adjacent tubing. Up to comparatively window in which dangled a handsome fur coat, a real tabby. (3 volumes) clarinets and trumpets in Bb, Parts for reaulty with thls mathod, whethor Valuable advice given to the student for the study of his instrument,
to do something or other. It was at the age of four that ek rears the ry valves were worked witl No hesitation this time. 47 instruments, saxophones included. A very popular perlence In clasn Works " LESSON ONE. A comprehensive outline of the rudiments of music. So clear u very young student
heard an aged frog, which reminded her of the librarian recent years the rotary valves were worked with == ; collection. Prices, each volume: Piano acc., 70¢ i e = will have no trouble to understand. ’
she heard an aged frog, which reminded her of the librari: rut strings, and it was the habit of every horn In they walked. The salesman came forward, debonair net; all other books each 35¢. net, Condutton comutviFLusmg come | LESSON TWO, A compistetexplsmats i
at the Free Library at Bells Corners, croaking “Toceata 8 B8y ¢ 5 & g=ts Fdavilih— ool et T o Sonductor, cornstvirtiiono, com< + A completetexplanation of this lesson and the other lessony are given,
: ol &6 Hhia Ynw that Nabune iiscll Bat player to become friendly with an unsuspecting and devilish, “Good morning, Madam. I always smoke JACOBS' FOLIO OF CLASSICS for ORCHESTRA. Simo e tuyentle, Bandn L o ire To show the ensy progrest.of these Teaons the fist line of Lesson 2 In shown—
toceata, toccatal™ *She then knew that Nature iteelf hac violinist for no other purpose than to procure odd Fortunate Hits because they are baked.” Mommer walked (2 volumes). Such selections as Kamennoi-Ostrou o erkin In che donn of boys it e ern 8 Is shown—Lesson 15 s shown—
: ¢ : H nebiniilz , . s v 4 " . : 2 \ . " i ctors directors ol y r T g y k carries 3 ent along by easy stag.
chosen her as the mouthpiece of nothing in particular, and ends of A-strings from him out of the shop plus the coat and minus one hundred and ‘“‘;';”',"“‘l'”‘,)', A gione NapifypLris Now Engiand, 1 1o af (o coun- | Jexson 1 harder {of the stuens iy T o ek he s e e 1o
that she was destined to commence her great work im- e : =t ey b Tfeen betries.. Turn /illie shie whisnered. “Ariv- o e LB SO N LA REEE L B ERENIRY) . “Hilent VO LL 55 JHOLE NOTES AND REST =
hl; \l : s destine g Oddly enough the geniuses who delight in sticking fifteen l)(}ll(b. ]}lllllllg to Willie she whispered, 4\n_\“ (m’l{ntxlll:;‘l.nil:'(icn(l].sllrl‘qkllft (r.“.h‘;\ ttions, as i‘lllnl;'\nm are St furr i e i oy WHOLE NOTES AND TS
mediately. . . ' rav " O 7 o he 0 T o are. y cued. arts tor saxophones, cla els anc the “Metronome.”
. = i — weird and ingenious water keys, steam gauges and way, a guitar, I think, would be better than a saxophone. trumpets in Bb. Prices, each volume:  Piano. aec. “The two exentluin of the elos BanC|l gt ] I = T
But she was apprehensive of her own unfitness for the safety valves on all other brass instruments never So on they trudged until they were halted by a hat. 75¢. net; all other books 40c. net. are k" good uiracke snd s good Lo Cot 1204 T304 = : e =
task hefore her. - She wrote to the president of the Acme lad ':hcopppnrtunih' to experiment upon the French Such a lovely hat. A lot of little doo dads here, and dad JACOBS' LOOSE LEAF COLLECTION of STAND Teanonnbie o expect that tory | Lesson Thess, Introducig Hulf Notes and Reste,  Lowsan Fle_Eighth N o
1 » Washing C. anv rdent ar oirlis ol G = \ =) A0 LUOSE LEAK GOLLLE » ND-= director in the country will be Lesson Four, Introducing Whole, Half, Dotted son Six, Staccato Notes and Rhythm Studies.
Window Washing Company, unburdening her H“h‘fh 1".““ A1l 5 v doos there. Into the store they ran. “Good morning, ARD MARCHES for ORCHESTRA. (3 volumes eqiipped Wih n complete Knowi: Half and Quarter Notes. Lesson Seven, Rhythm Studics,
: . t sell e Rt snewrd il 1orn,  Hence, the only way to relieve the horn o Lo : ! . - BT gt s ] AR GToR Rty TR P R
mn a p:luslnlmhl IJIUH’. 0 M,‘“—(l\-p](-( 1ation and 1lusion. Slll‘])lllﬂ ﬂaliv'z iS {5 barn ,lt over und oy f()”()\\'ing sang UIC su]csmun, .] llCI‘C §$ not a sneeze in a S]Clgllrll]. Lac l1““\(11; H]:I: (;wnl]‘)‘:"; '131; III\l::]][\{zl;x':]Il “Enl:ll;l”,ly’x. aw‘.;l ; :.’L.N.;?" (‘Hn’l‘”:rx:y\::i x{,-- 'H‘lllll;tl -“: LESSON EIGHT, A rull explanation of this lesnon Is given on thin poge,
fesene L tIl‘llt ‘U“]mc“tlhm;l the line of the tubing, until the final triumphant Mommer bought the hat for ten smackers and Willie was -4 Lead instruments: First violin or solo-first ‘ Wien the aceanton nrises. 1t mnt Firn L1 il =
cier sent her, and mightily strengthened in her already ; sl ; ; lale K 5 i - = ol ilto saxophone. Complete also for saxophone trio be concine and gFADNIC, never in- First Line - F
e L @ o t'nl")- turn brings a half-pint of the desired result out on told that a ukulele had more dulcet tones than a guitar. All trumpets and clarinets in Bb, and all parts thor- yotven: i Dofoughiy practical siokn B0, ZE S
firm idea of her own greatness she bought a ream ,” ]'l 210 the carpet D0 tlley plodde(l direct to a shoe store and into it. oughly cued. Prices, each volume: Piano ace. $1.00 {an-n; s the : lv;dllw-n!:\rl‘ Lesgts 7T T oo T M ATIOB PROORE TV SR o e s o1
i N et kn Bl Kb Eav Brnack o st a fine e ¥ : - = “r . et i T, e ath g 3 ts 50c. net. nowledge of ench Inatrumen Ahove melody In followed by 'H PROGRESSIVE" which I of the Dance Style.
I'JAI‘CI 'l{';]l “_1]‘il' }tht '!'fk]“}l her ““(vh'l ‘—tl””l“l’ﬁlt‘[‘_”} '1“ 1[ ltllw’ The tone of the French Horn i moist, distant and ‘Good morning,” smiled the salesman, “Even your best L LRl il 83 "the vand (o nome deree | Lesson Niney Sixtecnth Notes and Pices, Leston Twelve, Sprcopution, -
almost 1llegible hand., Iive years later she finishec e 7 = , 5 : ) 7 , ’ P heg !’ ) 3 1R1C 4 Q@ TIRQT of proficiency In ensemble play- Losson Ten. Dotted Eighth Notes and Pieces. esson Thirteen. Lesson in Melody Playing.
e ition of the Toceata - mellow. It is never remarked while Ph"y'“gv but it friend won’t tell YO tien Yoo 6% rull(’in Bidies b JAﬁ‘f?l’}?‘ulﬁ’t‘ll;snllf;‘l\llﬂ' (hrdl(x?lst:}ll(\:drlm11()5((;“(];.\ Iu]yﬁ:\. '"K“ | i i '— : g 1 H Lesson Eleven. Six-cighth Rhythm and Pieces. Lesson Fourteen, March Time,
2 sition O 2 L occata. (T : : : rtee s renty- “ @ v Co; é aracteris { zo order has A T e i TeA g ot iR sic. 5
composition ( N is immediately missed when it stops. Mommer bought the shoes for fourteen dollars and seventy L DR been Tioat wdequAtely (iind how: | Lesson Fifteen A concert waltz, llustrating the note combinations to be found in such music. By com
A year later an event took place that changed the course fi t fotele Penter i, Lo e ever, by ‘The Foundatlon {0 Nand paring this line of music with the first line of lesson 2, printed above, it will be seen how gradually
el % i ; s . Ve cents. lotel, concert and sc “‘{’] use. Price each volume, Playlng' by Fred O Griffen." the course progresses from the first to the last lesson,
of her life. While she was reading a discussion about So on they strolled until they came to a music store x»(l:mu accompaniment, §1.00 net. All other books e S 0 ;
9 3 i i . 1 i 2 A 50¢, net. v Ti fte e P i o T s T
fugues, an article written in Lithuanian, a language of They stopped and gazed in the window. I et o e :..':.:‘“:‘,,' n BT e T =
' ¢ 3 : ’ 2 .58 . — T 1 voQT TR QT n d collectiof There is nothing FIfteen — x
which she was entirely ignorant, the inspiration for the This composition was played once this year, at the joint “Oh, Willie,” cried Mommer, “Look at those darling JA-{-‘[(())“NS (s\! /\LNDIx\'II{“) ()ll{}(,llluh\llh\-HAN]l) M?l— (':"li:“"“'““ "u""l"'l”‘“m"'““": 'I""I;A‘ Sl i (ATl Cy
¢ « e i 5 3 Not a folio. 4 numbers e g exact he sume need, als . v §
second part of her great work came to her. “Does the ;nny, picnic of the Blauweissliederkranz and the Ar- Jew's-harps. I've always loved them. For you I'm either: ‘bandor m:»ln»nn. pI.._y.u]:h': [1,,(L)(I,Illxllyz.?;lm“.,',',’_ though there are other books for | Leyson Sixteens Seven Major Sgulml 'fu:' Fllnml;:\ Practice.
¢ i ‘iter nertine ' had ask ‘e . $ J s T - . ’ ) ot g i ots i b ¢ arts for eig yen o step farther th ¢ tht st Page. A programme Suggesting First Concert.
word ‘fugue’,” the writer pertinently had “““C‘iv. Come  hejterunterstutzungverein at Schneider's Farm, on July 4. going to buy one.” f“‘,'-l-'(f‘r(‘.l,:t ‘i’,’,‘j”ﬂ', il li?wl]r‘]flm I;f”‘l'x{p{:,:"f’\,1[‘\'(')15““;:"} ﬁﬂf'f(.'.‘.,"\.'lv,'L.f";'.'u:m'.-ll’"."ﬁf-’\]'v:f.{l';‘.'f}l ZUictIE A e e Sl e to Supersinars or Tnstructors,
Fr alis , ¥ o1 { 4 o o " . e 3 S 5 Oy :$ r or Interest to the indlvidus 0 olo cornet or trumpet purt. (Free
from the Italian word fuga, meaning flight, or does it come “But, Mommer,” whined Willie, “For me I thought you band arrangement. Numbers include Rakoczy March F,, ‘:,'.]:“,".'. e BOR. AR e e i
> Gorme »aning a joining or a seam? A ' C Berlioz-Liszt), Pas Gottschalk) A4 mary ke dilo.on the asries. and:ex-
.f.r“m L (,“ FIan, fuje, Mmeating LT .':flllll‘ hud & were going to buy a piano. é( ,31'3:)”(-“-./ Jl’ri\ r:‘ ?-[l:l«’ll;’lll:’uxn(llc(r"u“x'x]n‘:ll‘l\l) ;|nlr;”1r‘1'i<;{1[<’x\ B hr anle: T lehe J.‘V. JENKINS SONS MUSIC COv Sample Cornet
if so, why? But on the other hand it may not. : ﬁ “Don’t you talk back to me, you ungrateful boy. You 75¢. net; full and piano, $1.10 net; band, 75c, net, Tna - ansaiignal Hasle Baress; Lo Rahllsbers— e ¥ FREE ! ;""I"Futm 2; Part
Working upon this supposition Miss T'schan started to He Wasn’t To Be Fooled are in far greater need of a Jew's-harp than you are a piano. S OYERTURRS IOk ORCHISTHY e ] 1015 Walnut Street ansag City, Mo. _____— = 0 pet 2
: = ; h L LS F JHE , including grade
labor on the Fugue movement. She took, as sujuectt the 'FIIE following story, which you may take or leave, as Come on.” one to three. List includes ]”,w]':;‘(,',f,,',',‘“"”br o
theme of the Toccata, which was, according to Windwissel, you see fit, happened in the long ago when there were And into the store they went. —Albert Morse “\‘i'lf’;;';'l” l"‘*’"“'h"fl W “é‘]“(‘)“ ‘“;?"l‘]“““i]“‘.‘““ and I‘”‘i”‘“
Il IR e s £ r 7 ; d & A mciuc £ saxophones, . H u and pilano, including
the old choral Many are called, but few get up, which is still  g100ns and their adjuncts, the German bands. saxophones, $1.50.
sung antiphonally on St. Periphrasis’ day in all churches There was one particularly blatant and vociferous &
of the Gorgonzola persuasion, Windwissel has Eiven this  German band that was wont to infest our neighborhood, Check—slgnv Cl[[} and Mail
statement to the solitary trombone, muffled with a red possibly because of the good quality of the beer obtainable What They Said About Music SR ol S 5
i i i = L
bandanna handkerchief to give an ethereal atmosphere to ¢ the corner saloon. The progress of the band was slow, T I e e a ers 0 l l ra 0
T ; ) ;
the exalted melody. "IVING, ting, ting! went the prompter’s bell at eight

With the subject given out in the alto, the answer follows
in the soprano in C-minor, ending in G-minor with the
countersubject in the alto with indistinct mutterings in the
basses. At this point occurs the first episode, separating

the second from the third entry of the theme, thus pre- only to find on the step a flat-faced German with a dilapi- well, considering.” The unfortunate individual, ho\f'ever, a : Wiy S Haynes Co
venting the monotony, with attendant epileptic spasms in - dated alto horn in one hand and an equally dilapidated  Who had undertaken to play the flute accompaniment DJ“,‘;::JS,;.:\,:H“'" e it Sl nOmhert : trench Mudel ey
a and. Yew French Mude e

the bass, which would arise if the entries all came so close
together as to be contiguous. Here the subject is restated.
in the bass and in the original key, with the counterpoint
in the other parts indiscriminately, all resolving into the
second episode. The subject again is brought forth, this
time in the soprano, in E-flat major, with the first counter-
subject in the bass, all of which slips quietly into the third
episode, going thence into the answer in the alto, in C-
minor, and finally, after the triumphant exposition of the
fifth subject, the coda makes a grand finish with a pedal
note on the tonic (beef, wine and iron).

Two piano accordions, indeed, form the only possible
mode of presentation for this elaborate and involved work.
And yet, were it not for the aid given by the single trom-
bone, in the Toccata, the magnitude of the composition
would possibly be lost amid the disjecta membra of
battered tonalities. Windwissel has shown himself the
dean of arrangers in that the transcription in no way
resembles the original,

but it usually ended the morning’s work by a spirited out-
burst in front of Dr. Angus Macdougald’s office, from
whence it ricocheted over to the saloon and was swallowed
up by the swinging door.

The doctor got rather tired of answering the doorbell,

cap in the other. Repeated rebuffs seemed powerless to
affect the official collector of the band. Finally, the
physician tried drastic measures.

In the dim hallway of his house he hung an articulated
skeleton which, with the yellow beams of an overhead
gaslight playing on it, looked ghastly enough to have
frightened an undertaker. The doctor stood at the door
in wait for his tormentor.

And when the expected ring finally sounded, the door
flew inwards and disclosed the gruesome, grinning skeleton
to the alto player. He registered some surprise, but then
his rotund face widened into a grin as he said:

“You can't fool me, doc; I know you efen ven you haf
no clothes or nodtings on!”

A tympani player named Greer
Was rather inventive and queer;
One drum had a fault,
So he threw in some malt,
And before many days had good beer.

o'clock precisely, and dash went the orchestra into the
overture of The Men of Prometheus. The pianoforte
player hammered away with laudable perseverance; and
the violoncello, which struck in at intervals, “sounded very

“at sight,” found, from fatal experience, the perfect truth
of the old adage, “Out of sight, out of mind;” for, being
very near-sighted, and being placed at a considerable
distance from his music-hook, all he had an opportunity of
doing was to play a bar now and then in the wrong place,
and put the other performers out. The overture, in fact,
was not unlike a race between the different instruments;
the piano came in first by several bars, and the violoncello
next, quite distancing the poor flute; for the deaf gentleman
too-too’d away, quite unconscious that he was at all wrong,
until apprised, by the applause of the audience, that the
overture was concluded.

— Mrs, Joseph Porter, from Sketches by Boz

Yum- Yum: He's the gentleman who used to play so
beautifully on the — on the —

Pitti -Sing: On the Marine Parade?

Yum-Yum: Yes, I think that was the name of the
instrument. — W. S. Giusert, The Mikado.
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Melody for November, 1928

What I Like in New Music

By L. G. del CASTILLO

Orchestral Music

Tur Broox, by Curtis (Schirmer Gal. 847). Medium;
light active 6/8 Presto brilliante in A major. Tt be-
comes increasingly apparent that to the composer the
brook, the spinning wheel. and the hee all sing the same
song. The theory is here aptly demonstrated with
vippling little running figures, constantly moving yet
tuneful. The middle section is a trifle slower and more
sustained.

STARLAND, Medium;
A light
tuneful

by Huerter (Schirmer Gal. 840),
light quiet 6/8 Allegretto grazioso in I' major
graceful intermezzo in Huerter's customary
and agreeable style.

Dovste Nusner. by Carpenfer (Schirmer Gal, 345).
(a) Little Fasy; quiet, American Indian 4/4
Lento in D minor. A very simple and very effective
atmogspheric morcean by a foremost American composer.
Well worth while. (b) Little Dancer. Medium; light
atmospheric 2/4 Allegretto in A major. little too
good for the average orchestra. Very like the lighter
Debussy preludes, it needs sympathetic and intelligent
interpretation, There are two typographical errors.
The metronome indication should obviously be eighths
instead of quarters, and the bass grace note in the fifth
measure after 5 should he sharped.

Miazoxurre, by Lery (Schirmer Gal. 344, Medium;
light 2/4 Allegretto con brio in Ab major. A little
intermezzo of more than ordinary distinction and charm.
Well out of the rut, and with a slightly classical lilt
that renders it useful for period pictures.

Kismer (Characteristic (h'ivn(ul March), by Trinkaus
(Schirmer Spec. 106), Easy: light Oviental 2/4 Allegro

This is listed as the Schirmer

What the
105 predecessors were I have no idea, but it is possibly
limited to the lighter or easier numbers. Trinkaus is,
of course, no greenhorn at writing simple but tuneful
and likeable music, and this is in his best vein.

Mavresques, by Boreh (Belwin Conce. Ed. 124).
Oriental 2/4 Moderato in G minor.  Borch can always he
depended upon. a Moorish
serenade. The pace is slow and rhythmic, the melody
suave and faintly melancholy.

Op Coronen, by Shilkret (Fischer C 55). Medium;
light characteristic 2/4 in Eb major. Here is another
composer in whom you can put your trust. Iis Victor
record (that’s not bad) speaks for itself. This is sub-
titled “Characteristic March,” but is more like a novelty
intermezzo with typical Southern lilt and syncopation.

I'st Gors” Houme ('\'(';uu\‘phitln]) by White (Fischer C 56).
Fasy; plaintive 8/4 Andante religioso in I' minor. A
typical, melancholy spiritual, well written and well
arranged. What more can one say?

SERENADE, by Herbert (Ascher 496). light senti-
mental 2/4 Andantino grazioso in D major. A clean
and simple editing of this familiar Herbert number.

CaBaterra, by Lack (Ascher 499). Fasy; light 4/4
Allegro con spirito in B major. An orchestral arrange-
ment of a deft little piano number by the composer of
Idilio. So far as T know, this is its first orchestral ap-
pearance,

DousLe NuMBER. ( Canzonetta, by Cui (Ascher 500),
Fasy; light quiet 3/4 Allegretto in G mﬂj()l A tuneful
semi-pastoral Iltt]e piece, also a familiar piano number,
(b) Ring o' Roses, by Humperdinck.  Fasy; light 2/4
Giocoso in Bb major. A very folk-songy sort of thing
by the composer of Hansel and Gretel, and quite similar
to some of the cheery, little jingly tunes in that opera,

T Fox Hunrers Maren, by Penn (Ascher 502). Easy;
/8 March in I' major. A swinging march, but with no
hint of the horn fan-fares that are suggested by the title.
It could have been named Battleship Oregon, or Pride of
the Force, or any of these red-blooded things that marches
are usually named.

Dors Parape, by Elie (Ascher 503). Easy; martial
characteristic 4/4 Moderato in I' major. Justin Elie,
if you don’t know it, is a distinctly talented composer.
This number, from a Children's Suite by him, is similar to
the Pierné March of the Little Lead Soldiers. 'T'here is,
however, a [ ending instead of the patrol effect of the
hetter known number.

‘woers Marcn, by Wagner (Ascher 504). Easy; - cut-
time march in I major. By Edward, not Richard.
And Richard could write some marches, if I may speak
in the vernacular with no disrespect. This one of Ed’s
is a typical German march; not bad material.

Barrery A Marcn, by Lowe (Hicks),  Easy; 6/8 march
in Bb maor. By a prominent Boston orchestra leader,
dedicated to a famous Boston organization,

Indian,

moderato in A minor.
.\Ill('('iﬂl -‘(‘ri““_ \\hi(‘h i“ a new one on me.

Fasy;

This is in quiet vein,

Fasy;
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Wirry Mownnrs (Humoreske), by Marquardt (Music
Buyers), Easy; light characteristic 2/4 Moderato in
" major, A very apt and deft characterization which if
used digseriminatingly will prove invaluable, A light
staceato melody in dotted rhythm for which I can think
of no companion piece. That in itself is considerable
I”'ili\"‘

symenonie INcioentars No, 19 (The Third Degree), by
Muarquardt (Music Buyers),  Medium; heavy emotional
1/4 Moderato dramatico in ) minor. A piece of grim
and surging phrases, effective as titled. There is a
short coda in major, apparently to indicate the criminal
has confessed and the agony is over.  Or suit yourself,

Photoplay Music

Lasesto, by Berge (Robhins P 89). Medium;
emotional 4/4 Adagio in A minor. A plaintive dramatic
opening with a sinister bass figure under empty octave
quavers. The number mounts to a heavy climax, at
whith point it ends.

Tur M, (Robbing I* 88). Medium; light
characteristic 2/4 Allegretto in Bb major, The steady
rhythmic clickety-clack runs from the first measure to the
last. The staccato melody of the first two strains gives
way to'a more melodie trio strain.

AMBLING AroNa, by Axt (Robbins FF 20). Easy; light
cut-time Moderato in Eb major. Jovial and humorous,
in a pleasant walking tempo. Such are the adjurations
of the sub-title.
rhythmically paced.

Tovcanown Mancu, by Johnson (Robbins E 26).
6/8 march in I' major. The football analogy is main-
tained by the opening strain, in which the first three
measures are identical with one of the Harvard marches,
a phrase of Hail, Hail, The Gang's All Here in the trio,
and a few samples of onomatopoeia in the break-up
strain which are supposed to articulate “Serimmage”
and “We want a touchdown.”

Whrreears (For water scenes), by Schad (Belwin Cin.
Ine. 01). Kasy; quiet pastoral 6/8 Moderato in G

A gentle barcarolle rhythm is maintained

through a rolling melody under sixteenth quavers,

Sona or Deatn (Prelude), by Preston (Hawkes 6608),

Medium; quiet emotional 4/4 Moderato in I' major.

The number is deceptive by reason of the title, and the

introduction, which opens heavily and tragically, with

After a short climax, however,

lieavy

by B rye

The piece is a sort of concert fox-trot.

Fasy;

minor,

il

grim chords in I minor,
it swings into a sustained melody in major, and carries
this through to the end.

Lotrs Brossoms (Orviental Intermezzo)by Feliv (Fischer
Min. 1). Easy; quiet Chinese-Japanese cut-time
Moderato in A minor. An even moderately paced

intermezzo with the characteristic progressions of
fourths in the melody.
brief numbers, octavo size, titled Miniatures.

Moorixas (Rustic Idyl), by Bradford (Fischer Min, 5).

Easy; quiet pastoral 6/8 Andantino in G major.

The first of a new series of

A very
easy and dainty little pastorale of melodic appeal.

Vocal Music

Another of the

There is a wistful lilt to it
that bodes well for its success.

Wiex Twiniane Comes, by Tandler (Pallma). A straight
k/4 ballad of conventional verse and chorus, but with
some striking harmonic and melodic progressions.

AN OLp Aposg,
Spanish tango-ish songs.

by Schertzinger (Ditson).

Instrumental Solos

Treasure Toses, by Stoessel (Birchard). Album for violin
and piano. A set of easy first position transcriptions of
various folk tunes and classic melodies, such as the
Brahms Lullaby, or the Song of the Volga Boatmen.
There are twenty numbers in the album, and an extra
ad lib violoncello book for trio use.

Popular Music

Tue Waore Worrp Kxows I Love You, by Pinkard
(Berlin). A good song, though not too devastating.
Rhythmically it can be made something of.

Doy’ 1uE Raccoon, by Coots (Remick). The composer
should be Coats, not Coots. One of those jazz rhythm
songs dating back to its first dim granddaddy, Every-
body's Doin’ It. Kinda funny lyrics here and there.

Wiere e Sny Livree Viorers Grow, by Warren
(Remick), There was a song about Where the Lazy
Daisies Grow. 'There was a song about Carolina in the
Morming. And then there is this song. They all have
the same rhythm, and 1 hope you like it.

Ir You Wanr tap Ravsow, by Levant (Remick). The
pessimistic thought presented herewith is that if you
want the rainbow you must have the rain. Pleasant
thought for the day. But pleasant music, anyway.
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Melody for November, 1928

What I Like in New Music

By L. G. del CASTILLO

Orchestral Music

Tue Brook, by Curtis (Schirmer Gal. 847). Medium;
light active 6/8 Presto brilliante in A major. It be-
comes increasingly apparent that to the composer the
brook, the spinning wheel, and the bee all sing the same
song. The theory is here aptly demonstrated with
rippling little running figures, constantly moving yet
tuneful. The middle section is a trifle slower and more
sustained.

Startaxn, by Huerter (Schirmer Gal. 846). Medium;
light quiet 6/8 Allegretto grazioso in I' major. A light
graceful intermezzo in Huerter's customary tuneful
and agreeable style.

Dousre Numper. by Carpenter (Schirmer Gal. 345).
(a) Little Indian. Easy; quiet American Indian 4/4
Lento in.D minor. A very simple and very effective
atmospheric morceau by a foremost American composer.
Well worth while. (b) Litle Dancer. Medium; light
atmospheric 2/4 Allegretto in A major. A little too
good for the average orchestra. Very like the lighter
Debussy preludes, it needs sympathetic and intelligent
interpretation. There are two typographical errors.
The metronome indication should obviously be eighths
instead of quarters, and the bass grace note in the fifth
measure after 5 should be sharped.

Miaxongrre, by Lewy (Schirmer Gal. 844). Medium;
light 2/4 Allegretto con brio in Ab major. A little
intermezzo of more than ordinary distinction and charm.
Well out of the rut, and with a slightly classical lilt
that renders it useful for period pictures.

Kismet (Characteristic Oriental March), by Trinkaus
(Schirmer Spec. 106).  Easy: light Oriental 2 /4 Allegro
moderato in A minor. This is listed as the Schirmer
Special Series, which is a new one on me. What the
105 predecessors were I have no idea, but it is possibly
limited to the lighter or easier numbers, Trinkaus is,
of course, no greenhorn at writing simple but tuneful
and likeable music, and this is in his best vein.

Mavresques, by Borch (Belwin Cone. Ed.124).  Fasy;
Oriental 2/4 Moderatoin G minor. Borch can always be
depended upon, This is in quiet vein, — a Moorish
serenade. The pace is slow and rhythmic, the melody
suave and faintly melancholy.

Owp Coroner, by Shilkret (Fischer C 55). Medium;
light characteristic 2/4 in Ep major. Here is another
composer in whom you can put your trust. His Victor
record (that’s not bad) speaks for itself. This is sub-
titled “Characteristic March,” but is more like a novelty
intermezzo with typical Southern lilt and syncopation.

I'vt Gory’ Home (Negro Spiritual), by IWhite (Fischer C 56).
Basy; plaintive /4 Andante religioso in I minor. A
typical, melancholy spiritual, well written and well
arranged. What more can one say?

SERENADE, by Herbert (Ascher 496). Easy; light senti-
mental 2/4 Andantino grazioso in D major. A clean
and simple editing of this familiar Herbert number.

Capavprra, by Lack (Ascher 499). Easy; light 4/4
Allegro con spirito in Bp major. An orchestral arrange-
ment of a deft little piano number by the composer of
Idilio. So far as I know, this is its first orchestral ap-
pearance.

Dousre Numser. (a) Canzonetta, by Cut (Ascher 500).
Basy; light quiet 3/4 Allegretto in G major, A tuneful
semi-pastoral little piece, also a familiar piano number,
(b) Ring o Roses, by Humperdinck. Easy; light 2/4
Giocoso in Bb major. A very folk-songy sort of thing
by the composer of Hansel and Gretel, and quite similar
to some of the cheery, little jingly tunes in that opera.

Tur Fox Hunters Marc, by Penn (Ascher 502). Easy;
6/8 March in F major. A swinging march, but with no
hint of the horn fan-fares that are suggested by the title.
1t could have been named Battleship Oregon, or Pride of
the Force, or any of these red-blooded things that marches
are usually named.

Dorts Parape, by Elic (Ascher 508). Easy; martial
characteristic 4/4 Moderato in ¥ major. Justin Elie,
if you don’t know it, is a distinctly talented composer.
This number, from a Chaldren’s Suite by him, is similar to
the Pierné March of the Little Lead Soldiers. There is,
however, a ff ending instead of the patrol effect of the
hetter known number.

‘wpErs March, by Wagner (Ascher 504). Easy; cut-
time march in I major. By Edward, not Richard.
And Richard could write some marches, if I may speak
in the vernacular with no disrespect. This one of Ed’s
is a typical German march; not bad material.

Barrery A March, by Lowe (Hicks). Easy; 6/8 march

in Bb maor. By a prominent Boston orchestra leader, -

dedicated to a famous Boston organization,
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[AII progressive dealers stock the Ludwig Library
_ LOrchestra Edition and Ludwig Band Edition

255 Erie Building Cleveland, Ohio

Melody for November, 1928

Wirey Momnnts (Humoreske), by Marquardt (Music
Buyers), Lnsy; light characteristic 2/4 Moderato in
[ major. A very apt and deft characterization which if
used diseriminatingly will prove invaluable. A light
staccato melody in dotted rhythm for which I can think
of no companion piece, That in itself is considerable
praise,

Sympronto Incrontars No. 19 (The Third Degree), by
Marquardt (Music Buyers).  Medium; heavy emotional
4/4 Moderato dramatico in D minor. A piece of grim
and surging phrases, effective as titled. There is a
short coda in major, apparently to indicate the criminal
has confessed and the agony is over. Or suit yourself.

Photoplay Music

Lamento, by Berge (Robhins P 89), Medium; heavy
emotional 4/4 Adagio in A minor. A plaintive dramatic
opening with a sinister bass figure under empty octave
quavers. The number mounts to a heavy climax, at
which point it ends.

Tus M, by Berge (Robbins I 88), Medium; light
characteristic 2/4 Allegretto in Bb major. The steady
rhythmic elickety-clack runs from the first measure to the
last. The staccato melody of the first two strains gives
way to a more melodic trio strain.

AMBLING ALoNG, by Azt (Robbins FI' 20), Easy; light
cut-time Moderato in b major. Jovial and humorous,
in a pleasant walking tempo. Such are the adjurations
of the sub-title. The piece is a sort of concert fox-trot.
rhythmically paced.

Toucanowy Manci, by Joknson (Robbins E 26).  Easy;
6/8 march in I' major. The foothall analogy is main-
tained by the opening strain, in which the first three
measures are identical with one of the Harvard marches,
a phrase of Hail, Hail, The Gang’s All Here in the trio,
and a few samples of onomatopoeia in the break-up
strain which are supposed to articulate “Scrimmage”
and “We want a touchdown.”

Wiirecars (For water scenes), by Schad (Belwin Cin.
Ine. 91). Fasy; quiet pastoral 6/8 Moderato in G
minor. A gentle barcarolle rhythm is maintained
through a rolling melody under sixteenth quavers.

A Sona or Dearn (Prelude), by Preston (Hawkes 6608).
Medium; quiet emotional 4/4 Moderato in I major.
The number is deceptive by reason of the title, and the
introduction, which opens heavily and tragically, with
grim chords in I minor. After a short climax, however,
it swings into a sustained melody in major, and carries
this through to the end.

Lorus Brossoms (Oriental Intermezzo)by Felix (Fischer
Min. 1). Easy; quiet Chinese-Japanese cut-time
Moderato in A minor. An even moderately paced
intermezzo with the characteristic progressions of
fourths in the melody. The first of a new series of
brief numbers, octavo size, titled Miniatures.

Moorinas (Rustic Idyl), by Bradford (Fischer Min. 5).
Basy; quiet pastoral 6/8 Andantinoin G major. A very
casy and dainty little pastorale of melodic appeal.

Vocal Music

Ax Orp Avost, by Schertzinger (Ditson). Another of the
Spanish tango-ish songs. There is a wistful lilt to it
that bodes well for its success.

Waey Twinicar Comgs, by Tandler (Pallma). A straight
4/4 ballad of conventional verse and chorus, but with
some striking harmonic and melodic progressions.

Instrumental Solos

Treasvure Tungs, by Stoessel (Birchard). Album for violin
and piano. A set of easy first position transeriptions of
various folk tunes and classic melodies, such as the
Brahms Lullaby, or the Song of the Volga Boatmen.
There are twenty numbers in the album, and an extra
ad lib violoncello book for trio use.

Popular Music

Tae Wnowe Worrp Kxows I Love You, by Pinkard
(Berlin). A good song, though not too devastating.
Rhythmically it can be made something of.

Doy’ mae Raccoon, by Coots (Remick). The composer
should be Coats, not Coots. One of those jazz rhythm
songs dating back to its first dim granddaddy, Every-
body's Do’ It. Kinda funny lyrics here and there.

Waere tne Sny Littne Viouers Grow, by Warren
(Remick), There was a song about Where the Lazy
Daisies Grow. There was a song about Carolina in the
Morning. And then there is this song. They all have
the same rhythm, and I hope you like it.

Ir You Wanr tae Raxsow, by Levant (Remick). The
pessimistic thought presented herewith is that il you
want the rainbow you must have the rain. Pleasant
thought for the day. But pleasant music, anyway.

American Concert Edition

Regular  Special
Price Offer
Small Orchestra ,...... $47.45 $38.00
Full Orchestra........ . 67.95 54.35
Piano-Conductor...... « 1315 10.50

Babylon, A Suite of Four Oriental Sketches

Justin Elie
0 Odalisks C
2, 11, Bayaderes e
3. IIl. Queen of the Night D
4, 1IV. Orgy D
S5 ALoveSonnet.......ciiviversoees Herbert D
6. Souvenir ......cie0i0n Herbert E
7. The Jester's Serenade Herbert E
B Danse BAFOQUE — ivcovvieaneyvpivns Herbert F
9,  Sioux Serenade (Flute Serenade) ,. .. .! Skilton C
10, Sleeping Beauty, Serenade ......... Beghon C
11, Prelude ., ..cooveiveivnrnarnrinines Beghon C
12, Victor Herbert Favorites .......... Herbert G

Containing: — Babes in Toyland — March

of the Toys — It Happened in Nordland —
Absinthe Frappe — Because You're You —
Red Mill— When You're Away from The Only
Girl — I Can't Do the Sum — I'm Falling in
Love With Someone — Naughty Marietta —
Gypsy Love Song— Fortune Teller — [talian
Street Song — Naughty Marietta — Kiss Me
Again — Mile. Modiste =— The Irish Have a
Great Day To-night— Eileen.

13, CannibalDance.........ovieiavnsa Herbert E
14. Punch and Judy (Humorous) ...... Herbert D
15. On a Woodland Glade (Valse Caprice), .Ray C
Sulte Anclenne ..........c000000n Hadley
16. No. 1 Prelude (Moderato E Maestoso) C
17, No. 2. Menuetto C
18, No. 3. Plaintif (Adagio) (C‘
InFalryland ... .oocoiseoronenrns Hosmer
20. No. 1. Incantation and Cortege of the
Fairy Queen ,......ccovvneenares e RTIET D
21. No. 2. The Watersprites . Y
22, No. 3 The Satyr and the Nymphs ......... D
23. No. 4. The Fairy Ring (Pixies and Nixies) .. E

=

24. Christmas Bells (A Yuletide Fantasy) Rapée
25. Les Chants de la Montagne, Nocturne Elie
(Ancient Mountain Legend)

D
26. AtDawning .. ...oovvevnen Cadman- Herbert D
27, Nocturneau Desert................ Beghon C
28. Prelude to 3rd act of the Opera “Gobi"” Reiser C
20, American Fantasie ............ov00 Herbert F
30, Melida (A Creole Tropical Dance)....... Elie C
31, Yearning......oivavsnnrivnnies et
32. Nocturne ,....... {Crist -C
33, An Old Portrait e =0
34, Dreams .......cocieiipiinns ..Crist D
35. Cavalcade, Marche d'esprit ....i...¢ Sanford E
36. Danse Barbare .........c.coi000e Donaldson E
from "'Congo Sketches"
37, Tristesse .....vovereovssionssnnss Bradford C
38 - Leavegs at PIaY . s cassnsanssamns McElwain D
39. Little Italy (Hurdy Gurdy Characteristic)

Herbert D

Kiskaya, Suite Aborigene .............. Elie

41, No. 1. In the Temple of the Sun God
(Grand Orch). D
42. No. 2. Dance to the Sun God (Grand Orch.) E
43, No. 3. Procession of the Shadows D
44, No. 4. Dance of the Cave Man E
45. Bear de Burden (Negro Spiritual) ....White C

CARL FISCHER, Inc.
COOPER SQ., NEW YORK

430 S.Wabash Av.,Chicago
252 Tremont St., Boston
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Save 20% on Your Season’s Library

MUSIC

ESTABLISHED 1876

SRHE S OO
CINCINNAT I,

GEO ROSEYPUB.CO.

Publishers and Distributors

We handle ALL PUBLISHERS PUBLICA-
TIONS, it will pay you to get in touch with us.

24-26 E. 21st St., New York City

PRINTERS

ENGRAVERS AND LITHOGRAPHERS
PRINT ANYTHING IN MUSIQSTIMAT(S T Y

ZIMMERMAN ° =355

Playhouse Series

Regular  Special
Price Offer
Small Orchestra ., .$36.15 $28.75
Full Orchestra . 52.00 41.50
Plano-Conductor , . 1L70 14.15
1. Devastation (Dramatic) .........00e Herbert E
2. Heart Throbs (Pathetic) ..........., Herbert D
Western Sketches .............0000 Stalhberg
3, No. 1. Tex (Western Allegro) C
4. No. 2. Evening on the Ranch (Banjonade)
(Banjo Parts Published) C
5. No. 3, Storm Clouds (Misterioso) &
6 5

5, No. 4, The Ridin’ Kid (Presto) (
7. The Rabble (Agitato) .......co00ies Herbert C
8, Karma (Dramatic Prelude) .. .o Herbert D
9, PerslanDance .........coooviiiieis Herbert E

10, Knight's Tournament, The (Maestoso)

Herbert D
11. Entrance of the Heroes (Maestoso)., Herbert D
12. Perslan March Herbert D
13, Prologue (Prelude) ... . Kilenyi  C
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14, Berceuse Comique . .. Kilenyi  C ]
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15. Incognito (Moderato M'nstcrmso) vv.. Kilenyi D
16. Drollery (Vivace) Kilenvi D

17. Conspirators (Agitato) ............. c
18, Mignonette (Gavotte Miniature) ) C
19, Love'sRegrets .......cioienienivires ] c
20, Forehodings . 7. .. i cveiins g D
21, The Mystic Rider (Dramatic Allegro) Herbert E
22, MalnStreet . o iiviiria ey Lake C
23. Weak Kneed Whitney (Comedy Misterioso)

from In the Realm of Shadows ..Stahlberg C
24 Love'a BOBtaeY: . . iinvriioniassed McElwain C
25, - TheTown Clown .. ... ivveirivcsvas Lake C
26. Ye Bold Buccaneer (A Piratical Swagger)

Copping C

27. Lost (Andante Misterioso) from In the Realm

of ShadOWS .\ veesrsrsssnsses Stahlberg C
28, Sweet Nothings (A Nut Dance) ........ Lake C
29, The Despot (Allegro Aggressivo) from In the

Realm of Shadows ... ..oovuvuviinis Stahlberg

30. The Phantom Rider

Realm of Shadows
31, Scenes Infernales .
32. 'The Riders (A Cros:

33. In the Twilight (Romance)

my O

lop in 6/8)
Felix
. Felix

34, In Mournful Mood ........... : Sibelius
35, Scene Romantique..... .. .Sibelius
36, Pinto. Western Allegro........... Riesenfeld

obabon

37. Smugglers' Rendezvous (Misterioso) Beghon

List of Prices for Individual Numbers
(o] D E P G
Small Orchestra ...$0.85 $1.05 $1.35 $1.65 $2.00

Full Orchestra ..... 1.25 150 1.85 2.40 3.00
Piano-Conductor... .25 .30 .35 .40 .50
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ANY PROCESS
FURNISHED
; REFERENCES, ANY PUBLISHER

WANTED — Used Orchestra and Band music, concert and
popular. Must be in good condition and cheap. What have
you? ARNE LARSON. Hanska, Minn. (11)

BAND DIRECTOR—Open for engagement January 1, 1929.
Competent, with long experience, can produce results in the
higher grades of music. Hasexecutive ability and is a good or-
ganizer. Exceptionally successful with school bands and orch-
estras, teach brass reed and violin effectively, arrange, etc.
Present position is not giving sufficient support. Address Box
1\}83, The Jacobs Music Magazines, 120 Boylston St., Boston,
Mass, 11-1-2)

N Send your address
for a free illustrated
catalog with 32 full
size 1st violin parts

of standard music, printed on regular music paper for
concert and theatre work

@ Just Out: VENGEANCE, one of the great-
est songs for baritone - - - - 30C

STRAUSS MUSIC PUBLISHING CO., Sharon, Mass., U.S.A.

ORCHESTRA MUSIC

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer's FAMOUS GALAXY Series

We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City
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Leading Loose Leai Collections
_for PIANO or ORGAN

Modern Movie Moods [{youme |
Standard Screen Series [§Yours, ]
(49 numbers) . . .

Each Volume, 75 cents
$0.25
wp-Send this ad. with order
605 8th Ave.

Sonnemann Music Co. New  York

All Nine Volumes

Special

FREE

We want to give you the newest titles as
soon as they are published every week, Write
us asking for this Special Service Bulletin,

We supply any or all Musician’s wants.
Apex Orchestra Service &5 P'ney.
-------------------- COUPON ========nsnmsmsenccs

Apex Orchestra Service—Dept. J
1658 Broadway, New York
Please send me your latest Special Weekly Service Bulletin

NAME (.. .o ivnmisresineniinissssssapnsis

FOR ORCHESTRA

BATTERY A MARCH

By BERT LOWE
A new arrangement, ty J. (March) Nolan, of this popular march by
the conductor of the famous Statler broadeasting orchestra of Boston;
Including saxophones and tenor banjo. Price, 30c net.

C. I. HICKS MUSIC CO. §,eaford 5

Send for FREE Sample Violin

Parts of
BELWIN, Inc.

Selling Agents
swawas, N | PUBLICATIONS

GREAT!

New arrangements for Tenor
Banjo Solos or Duets

YOUNG AMERICA, March H. F. Odell
AFTER THOUGHTS, Valse Lente  H. F. Odell
LAUGHING EYES, Waltz H. F. Odell
INVINCIBLE U. S. A. H. F. Odell

BOSTON COMMANDERY, March T. M. Carter
A LIVE WIRE, March J. H. Johnstone

THE PRIZE WINNER, March L. Tocaben
LOVE'S OLD SWEET SONG  J. L. Molloy
BEAUTIFUL NIGHT, Barcarolle J. Offenbach
THE METEOR, March W. N. Rice
10 popular numbers—20 pages of music
Single numbers, 30c. Folio of 10, $1.25

BANJO—MANDOLIN—GUITAR
SOLOS—FOLIOS—METHODS
and ACCESSORIES

When you think of Musiec, think of ODELL
ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

Qs Combit Frets

A bl?ger and better fretted instrument jour-
nal,

a

More articles of interest to the art.

More news of what's going on and who's who.
Round table discussions for all fretted instru-

ments.
Subscription $2.00 per year; 20c per copy; Can-
ada $2,25, Foreign 2.50,

H. F. ODELL CO., 15;3301%}’4'.”&“&?..'

Sonny Boy, by Al Jolson and The Firm (DeSylva, Brown
and Henderson). The theme song of The Singin’ Fool.
Why shouldn't it be good? And it would sell whether it
was or not, so why say more? I ask you.

Brur Over You, by Burke (DeSylva, Brown and Hender-
gon). An almost too simple melody in the ballad type of
fox-trot. Needs a Reisman to click it.

Carmen by Violinsky (DeSylva, Brown and Henderson).
Awright, I bite; what 1s his name? Anyhow, this is all
about how he seen this gal dance in a swell café, just a
little bit risqué, and oh baby. A Spanish waltz of the
rhythmic variety.

Harpy Davs anp Loneny Niamrs, by Fisher (Ager,
Yellen and Bornstein). Despite the lament of the words
a straight jazz tune, though with a frank melodic appeal.

Come ON, Bany, by Pinkard (Ager, Yellen and Bornstein).
A syncopated fox-trot of semi-Charleston rhythm.

Foruver, by Ager (Ager, Yellen and Bornstein). A bal-
lad waltz of curiously misplaced rhythm with the triplet
figures on the first beat instead of the third. Cer'nly
makes it different.

Hien Up Ox A Hiwuror, by Campbell (Feist). A really
nice swinging rhythm, smoothly constructed. Con-
fidentially, the first song that has really attracted me
in this list.

One INn A Muuion Like Mary, by Phillips (Shapiro,
Bernstein). And then came another Mary song. This
time a waltz, and, for the sobby type you have correctly
suspected, a good one.

Jo-AxnE, by Pinkard (Sharpiro, Bernstein). A very
smooth ballad fox-trot, purely rhythmic despite its
sentimental simplicity.

Was It Love, by Conrad (Harms). A waltz, and one
with a very easy swing to boot. The chorus says
“Gracefully,” and it is.

Our Or Tre Temprst, by Ward (Harms). The theme
waltz for Barrymore’s picture of the same name. That
alone makes it worth having.

HearterokEeN AND LoneLy, by Conrad and Bernie (Spier
and Coslow). A ballad fox-trot of some little appeal.
Someone Hap To Stean You Away, by Link (Spier and
Coslow). Pathetic with the crocodile pathos of the

Alley. Still and all, a good melodic fox-trot.

Our or THE DAWN, by Donaldson (Donaldson, Douglas and
Gumble). The theme fox-trot of Richard Dix's Warm-
ing Up. And note that it's become a hit on the strength
of it. And Vitaphone.

The Ether Cone

Continued from page 10

Strike Hour. 'The net result, as far as we are concerned,
is that of turning our attention to the fact that the hour
is (for us) somewhat late, and that the imperative summons
of our Ostermoor is not to be denied. It must be admitted,
by all concerned, that this is scarcely the result to be aimed
at by a dance combination.

We laid our first unfavorable impression of this broad-
cast to an inordinate partaking of spaghetti marinara
washed down with copious draughts of “red” coffee, the
which preceded our “listen in” to the premiére, but a second
hearing has reinforced our original impression and we have
made other arrangements for 10 o’clock Saturday evenings.

To us the orchestra’s renditions lack those genial qualities
without which dance music is as flat as the modern bustle
and as tasteless as chain-store bread. We have an idea
that the weakness of the whole business is to be found in
what was evidently intended to be its strength, namely the
personnel of the organization. Whoever heard a con-
glomeration of soloists (i. e. individualists) functioning suc-
cessfully as an ensemble? Whoever witnessed an all star
cast of thespians giving a well balanced performance? Not
we at any rate. We can think of a round dozen of dance
orchestras on the air, including one in particular, which can
bring a beam to our countenance and a wiggle to our toes,
where the Lucky Strike aggregation leaves us gloomy and
quiescent,

Possibly we are harsh — possibly at a later date we may
find these words indigestible in the extreme — but at
present we stand foursquare on our statement. And
besides, there seems to be a poetic justice to our strictures.
The cigarettes are toasted. Why shouldn’t the broad-
cast be roasted? We ask you!

CLARENCE N. KRAEMER
ARRANGER OF MUSIC

Reasonable Rates
1708 BURLING ST., CHICAGO

“You Furnish the Lyrics—

We’ll Supply the Music”’

Melody for November, 1928

PRACTICAL

HARMONY

Applying to Any

Orchestra Instrument

How to Arrange, Improvise and
Harmonize

What They Say!

Wm. G. Rocco, Paterson, N. J. PIANO
“T find your course very interesting and instructive."

Robt. W. Creamer, Chattanooga, Tenn, COMPOSITION

““In your presentation of the co-ordination of basic harmony,
you have solved the key to the forms in compogition neces
gary to produce melodies that appeal and please."

Finar Passoja, Monessen, Pa. TROMBONE
““Sure 18 a good course.”
Otis P, Barth, Mattoon, I1L TENOR BANJO

“I think your course is wonderful."

Send for FREE Demonstration
Mention Instrument YOU Play

WEIDT'S CHORD SYSTEM
BELFORD, NEW JERSEY
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MOUTHPIECES

The Mouthpiece for all Brass Instru-
mentalists interested in improving

EMBOUCHURE TONE
HIGH NOTES ENDURANCE

Write for Catalog

VINCENT BACH CORPORATION

237 East 41st Street New York City

Clarke’s
Trombone Method

Teaches how to play the slide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upon re-
j| ceipt of money order for $2.50. Pub-
j/ lished by

/

/" ERNEST CLARKE
167 East 89th St.

New York City

BN N N BN B N .
| - PAUL WHITEMAN |

is a paid subscriber and reader of

I The Aesthete Magazine |

l Price: 22c per copy; Subscription, $2.00 per year
Room 1615, 32 West Randolph St., Chicago, 111
-----------L‘

Clarinet and Saxophone

Send for TOLL'S interesting, new
Pla ers catalog, and literature about the

three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, §0sToR; ™ MASS.

Melody for November, 1928
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vlm’lay Without Pressure

OW you can quickly and
easily learn to play trumpet
or cornet without pressure, Step
by step you can reduce the
amount of pressure used until
you are using none! There is no
interference with your regular
playing; no new set of principles
to master; no (‘Kpl'llﬁi\’(' course to
buy. You can have ull the added
playing power; all the perfect
controlofhigh notes; all the finer
tone that comes with non-pres-
sure playing. You win complete
lip muscle control without which
you can.never play at your best,
The King Non-Pressure Mouth-
piece (patented) makes all this
possible to you, It offers these
four distinctive features: (1) ad-
justable tension, (2) positive cute
off of the air column when pres-
sure is used, (3) instant conver-
slon into a regular, pressure-type
mouthpiece when wanted and
(4) no addition to length of in-
strument, There is no change
in pitch,
Here is a quick, sure and inex-
pentive way to finer playing.
Write for descriptive folder today.

THE H. N. WHITE CO.

i 5205-0  Superior Avenue

3 Cieveland, Ohio
The KING

Non-Pressure Kl‘gg

Mouthpiece BAND INSTRUMENTS

Pat-
ented

The Symphon
‘F‘enych[}lomy

N5/ Made Only By "GV

&"ED.KRUSPE

J Single Horns in F. Double &
3 horns in F and Bb. Built on :
the compact KRUSPE models
with the incomparable KRUSPE
tone—rich, true and characteristic
inall registers. You'll do well to try
an easy-blowing KRUSPE before you
buy your new horn. Ask for our
free illustrated price list. Let
us explain our easy trial plan,

R. G. HARTWICK
Professional Agent
781 OCHAN AVENUH
Brooklyn, N. Y.

i FRED GRETSCH MFG. CO.

Q Exclusive Distributors ?
GX) 60 Broadway (1 )
N2 BROOKLYN, N. Y. 'é\l'

%
AARon. _FIN

TN

)

A, LEFEVRED PARI
el 4nd Woodwnds

PROFESSIONAL QUALITY
AT BEGINNERS' PRICES

Mouthpieces and all makes of reeds also a
moderate priced line of brass instruments

Specializing also in
OLD VIOLINS, 'CELLOS AND BOWS

Effect a considerable saving by

BUYING DIRECT
HAUSMAN MFG. CO.

Importers and Manufacturers

33 UNION SQUARE NEW YORK

Educational Music
A Review Column Conducted by
FRANCIS FINDLAY

Head of the Public School Music Department
New England Conservatory of Music

o

(O MUCH new material is reaching the desk of the con-
S ductor of this fledgeling department thatit is difficult

to know where to begin, and perhaps the fairest way, in
order to give each publication the consideration it deserves, is
totake them upin the order of theirarrival. Let it he under-
stood, before 1 proceed farther, that in the reviews appear-
ing in this department there will be no attempt to pass
judgment on the relative merits of the various publications
given notice therein. At this stage in our progress, when
so much that is new in method and practice is being de-
veloped from day today; when the individual requirements
of instructors or pupils differ so widely because of local
conditions and man-power facilities, no modest man will at-
tempt toset himsell up asa final authority. This depart-
ment, it would seém, can best serve its purpose if it acquaints
the readers with as much as possible of the new material
which comes within its jurisdiction through unbiased
discussion of important features of the various publications.
Critical comments, when deigned, must be understood to
represent nothing more than the personal opinion of one
individual, who cheerfully admits that one lifetime is not a
sufficiently lengthy period in which ‘to corral everything
there is to know about the theory and practice of music
education.

One thing is certain: Regardless of the comments and
opinions found in this column, there is no need for the
teacher or supervisor to struggle along with methods or
music inadequate for his needs. The instructor who tries
tosavea few dollars by using unworthy or obsolete material,
just because it is in thelibrary, or who economizes by getting
along without supplementary books or music that will help
progress, is wasting the taxpayer's money and jeopardizing
his own position. Investigate; give actual tests; overlook
nothing new that is offered by the publishers; never forget
that what seemed impossible or impractical yesterday may
be the standard of tomorrow.

THE MIRICK METHOD OF INSTRUMENTAL IN-
STRUCTION, for Band with Orchestra Parts Ad Lib., by
Galen C. Mirick (Gamble Hinged Music Company,
Chicago).

“Beginning the Beginner’s Band and Orchestra” is the
general title and purpose of this recent release of the Gamble
Company. Thebooks includea “Director’s Manual” and
loose-leaf instruction books for all instruments of the
band with ad lbitum parts for 1st violin, 2nd and 8rd
violins, viola, 'cello, string bass and piano accompaniment,
These are well printed in good size and format, and evi-
dence a commendable degree of careful editorial attention,

According to the author’s foreword, “With the aid of
the ‘Director’s Manual’ and the accompanying detailed
lessons, the novice in conducting finds the handicap of
inexperience removed.”

Certainly the “Director’'s Manual” provides a great di-
versity of information ranging from instruction in beating
time to the care of the various instruments. The matter of
tone production receives considerable notice. (Contest
adjudicators who have heard the efforts of organizations
trained by supervisors without an especially spacious
background of instrumental experience, can well testify
to the need for emphasis on this point.) There is also a
pronouncing dictionary of terms which should be in the
vocabulary of any supervisor — and also in his tool kit
for more frequent daily use than is always the case. The
author’s advice on the conducting of class lessons is sound,
and with the comprehensive suggestions on the ins and
outs of each lesson for each particular instrument, the
instructor should be able to utilize Mr. Mirick's method
to excellent advantage.

The “Trumpet Book,” which is the only one of the parts
before me, contains twelve lessons, each lesson on a single
sheet printed on both sides, with the exception of “Les-
son I,” which occupies four pages. An interesting feature
of this book is the fact that playing positions are illus-
trated with reproduced photographs of student members
of the National High School Band at Interlochen.

This trumpet book covers a smallish amount of technical
development, but seems to do sorather well. I am dis-
posed to question the advisability of the “buzz” idea as
advanced for developing a tone on brass instruments, and
would like to hear the tone of players brought up on this
principle before passing an opinion. All in all, it can be
said that so far as this trumpet book is concerned, the
subject is handled authoritatively and the twelve lessons
are sufficiently complete with the aid of the “Director’s

In Order to Get E
Telling Results

MUSIC SUPERVISORS
having in charge the train-
ing of a School Orchestra
should introduce

MORTIMER WILSON'’S
Instrumental Unisons

The instrumentation embodies the com-
plete orchestra, although the nature of
the unison and octave passages permit
the use of these pieces with any small
number and desirable combination of
instruments and the piano,

Contents—Book I

1 InTune? 6 Repartee

2 Listening? 7 In Pensive Mood

3 Mongolian Procession 8 Korean Serenaders
4 Oratoriesque 9 Light of Heart

5 A Byzantine Antique 10 A la Dialogue °

SEND §$1.00 FOR THE PIANO-
CONDUCTOR AND VIOLIN PARTS
or for
Piano and Viola
Piano and 'Cello
Plano and Flute

Piano and Trumpet
Piano and Clarinet
Piano and C Saxophone

Address

A7) J. FISCHER & BRO.
|

119 West 40th Street New York City

GET THE NEW l

Noel March Book

for BAND

A Collection of Sixteen Original Easy
Marches by F. E. NOEL

Every band, whether amateur or professional, will
welcome this new March book, as the music is not writ-
ten in high register, arrangements are full, sound big
and something doing for all instruments. These melod-
jous, big sounding, yet easy marches are what is wanted
for the street, Use the Noel collection entirely on your
next street job,

ALL SCHOOL BANDS SHOULD
HAVE THIS NOEL MARCH BOOK

CONTENTS (All Marches) Burton, Cal, Central,
Creston, Dexter, Glorious South, Harrison, K.
March, Loop the Loop, Maverick, Ottowa, Scout,
Shelby, Stanley, Uncle Dudley and Union.

Published for All Band Instruments
Price, 30c each
Send for the sample Solo Cornet Parts

FILLMORE MUSIC HOUSE

528 Elm Street Cincinnati, Ohio

THE
CUSHING

Practice
Baton

“A Director
by your side”

An instrument which silently swings a baton

in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing Practice
aton helps develop the rhythmic sense as nothing

else can— makes possible better prepared lessons—

thoroughness, progress.

Many uses; in schools, private and ensemble practice; prepares

for playing under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back guarantee.

Send professional card or letterhead and
1 l‘essons Free we inl forward seven lessons illustrating
seven essential principles necessary to good playing. No charge
or obligation.

E. 0. CUSHIN

579 Massachusetts Ave.,
CAMBRIDGE, MASS.

]
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‘Those New

Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than "dress” the out-
fit; they create the state of mind that
puts every individual player at his
best, and moulds all into a single
musical unit More than that—snap-
py uniforms create a “state of mind"
throughout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it.

The selection of those new uniforms
is a mighty important matter. We
would like to help you select the right
kind of garb for your band, and quote
our prices.

Uniforms to fit every type of
band and every size of purse

|HUINGBROSFVERARD (0,
“KelamazooVnitorm Co’

KALAMAZOO  MICH.

~ Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments.

Pricea are lower than ofher manufacturers will
quole if based on our superior oulfits.

HENDERSON & COMPANY

Eleventh and Race Streets Philadelphia, Pa.

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory You save the Middle Man's Profit.
We have made a specialty of maoufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth; you will
be pleased with our low reasonable prices. *'Sat-
1sfaction, fit and workmanship guaranieed."

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa

Loose Leaf Band Music Folios

A very simple, practical, durable,
LOOSEr{.EAF FOLIO, weather proof,
light weight, holds two dozen musical
numbers parade size, neatly made up
out of good quality imitation leather,
neat workmanship and fully guaranteed.

Mounted on the instrument lyre with-
out covering a note of music. Every
band needs 1t, nundreds have already pur-
chased and praise them highly.

Wiite TO-DAY for Free Information.

DWIGHT W, GODARD
17 §0. RIVER ST. AURORA, ILL.

Manual” to enable the instructor to provide his students
with a good foundation in every respect.

Inasmuch as the author tells us that the entire method is
the result of laboratory work in the school classroom, we
have the assurance that it is practical. Furthermore,
his intention to provide a method that will be especially
“useful to the inexperienced who have to teach mixed
clagses for the first time” would seem to have heen rather
well attained.

With only a trumpet part for examination, it is obviously
impossible to offer an opinion upon more than the one hook,
nor is it possible to discuss the scoring, for which the
publisher claims strength, If the extra hooks should reach
my desk within the next few weeks, perhaps more extended
study of the whole will divulge other interesting points for
remarks in this column.

INSTRUMENTAL  UNISONS, by Mortimer Wilson
(J. Fischer & Bro., New York).

In Instrumental Unisons Mr, Wilson has provided a most
interesting contribution to the sizable pile of recent
publications which now decorates my desk. As indicated
by the title, this is a collection of unison arrangements for
the various instruments of the orchestra. The pieces are
original and range from extremely simple exercises—as in
the first selection, In Tune— to the final number, A la Dia-
logue, wherein “a simple independence of orchestral parts
is introduced in such a manner that the players should
Jead into it almost unawares.” Each piece employs devices
that are intended to prepare for and lead to the next, and
while they are worthy exercise material in themselves, they
take on added interest and actual musical worth because of
the elaborate piano part, which of course, requires a good
pianist. With this treatment under Mr. Wilson's skilful
hand, even open string exercises assume the importance of
musical compositions.

The idea is not entirely new, although its application to
class instrumental music instruction is comparatively
recent. Leopold Godowsky wrote a series of piano duets
in which the pupil's part was entirely diatonic and written
in the key of C, while that of the teacher reached out into
the more abstruse keys, the whole making very excellent
music.

Instrumental Unisons would appear to offer several
advantages as supplementary material. (Thesubtitlegiven
Mr. Wilson's pieces is “Preparatory Supplements to Or-
chestral Training "— another bit of Mr. Wilson's good
work, published by the J. Fischer house). Each of the ten
arrangements quite obviously has been prepared with a
definite purpose in mind, and the work of the instructor in
the achievement, of these objects is facilitated by the very
fact that the parts are in unison, thereby simplifying the
process of locating and eliminating the shortcomings of
individual players.

The author’s foreword is, to say the least, good reading
to anyone concerned with the general subject of instru-
mental music instruction, particularly as applied to classes.
For instance:

“In familiarizing ourself with general conditions, desires
and requirements, before preparing this volume, we found
some Instances where ‘the easier way’ was being em-
ployed. One orchestra leader cautioned against ‘the
violin doublestop which required one open string together
with the third finger on the next lower string,”  If such an
informidable obstacle as the necessity of assuming a
proper technical position is to thwart progress, then one
ought never to expect technical or mental efficiency. An-
other director mentioned that ‘the second finger close to
the third is next to impossible for younger players’; an-
other that ‘long bows are not permissible’; still another
that ‘signatures of more than two sharps or flats should
be avoided’; and again that ‘the trombone and tuba
should be in the treble clef.” In answer to all of which we
desire to say that only an orchestra of hand organs would
present difficulties with which such an implied student
would be able to cope. Our observations and estimations
of Young America’s ambition and temerity do not coincide
with the limitations above outlined. Contrariwise, we
have often discovered the average student to be ready
and anxious to master much more material than is usually

supplied for that purpose. However, honesty and convic-
tion must permeate even the most enthusiastic efforts to
impart knowledge or to assist in the acquirement of skill.
With these pedagogical attributes behind the guiding

baton the student may safely be allowed the great latitude

of technical and mental freedom.”
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f\\ For the Particular 7
TROMBONIST !

W Two New 1928 Models of the =
ONLY PERFECT "
TROMBONE |

The Original

F. E.OLDS |

“The Rolls Royce of
Trombones'
FOR
Sllppurlcst Slide Action
Characteristic Tone
Volume and Purity of Tone
Perfect Intonation =
Lightness and Self Balance
Quality of Workmanship
Q  Bpecial Models to suit you for Dance
2 and all around Solo, Band,
gd Orchestra and Symphony Work,
28 Bargains in Used and Rebuilt
<
=
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Instruments,
Terms to suit you.

MODEL”

“SELF-BALANCING

L Write Today for
Illustrated Catalog g‘

HANS J. BACH, Inc. S okk ¢y

800 Eighth Ave. (Bet.48th & 49th Sts.) Phone LONgacre 4867

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog of EIGHTY designs and splen-
did line of samples showing 110 grades
&i- and shades of cloth.

We give you good materials, su-
perior  workmanship,  correct
style and perfect fit al surpris-

ingly low prices.

We put the “FORM" in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Il

UNIFORMS

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia Pa,
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BY ALL MEANS
Outfit, Your Schcol Band
with Snappy Uniforms
Our experts will gladly design
an appropriate uniform for
your band without cost or

obligation.

The cape and cap uniform shown can
be had in your school colors 10 00
for as littleas - - - =~ = s
Write for catalog and samples
stating colors desired

ROYAL UNIFORM CO.

916 Walnut Street Philadelphia, Pa.

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with piano accompaniment,
rhythm studies, charts on tone, fingering and position.
Teachers' Outline. Address
PARKINSON'S SYSTEM OF CLASS INSTRUCTION
Morningside College Sioux City, lowa

NO PRESSURE--BY MAIL

Original No-Pressure School Established 1910

BANDS! BANDS! BANDS!

School bands, town bands,.Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any

band should use the
Over half a million eold

Root Bﬂdginner’sBanﬂBunk N, 1 Qe e e oot

a new and untried book. It 1s the "“old standby'' and is used

thruout the U. § and Can. Sample copy to leaders on request

1516 East 55th St.
Chicago. Illinois

E. T. ROOT & SONS

ALL INSTRUMENTS--BRASS AND RE,
There lsa KNACK in plnly;lnu your {nstrument. This knnofll: founded
on a sclentific basls. Play right and you will play with ease and
?ﬂ control of theentire register and resources of your Instrument
f your KNACK is wrong, no amount of practice alone can cor-
reot |t. Your knaok must be set right. Complete partioulars in our
TUOBO MUEIE-%I?O ToF-FOINTER
VIR' BCHOOL (Dept. 0) Buff
Ploaso send FREE “BOOK OF POINTERG" ™ " *"

Name. Btreet
City State Iplay

MILLER’S Modern Method
FOR CLARINET, $1.50

1, X-ray drawings showing correct tongue
movements.,

2. Cuts showing correct left hand positions

3. 168 carefully graded exercises and duets

4. Fingerings for Boehm and Albert clari:
nets.

Edward B. Marks Music Co., ¥ow" Sionk “cits

ng“)” Miffer
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THE WHITE SYMPHONY ORCHESTRA, TORONTO, CANADA, ALVIN C. WHITE, DIRECTOR

ROBABLY as prominent a musician as we have in

Toronto is Alvin C. White; certainly he is one of our
most versatile. His activities in music have been wide and
varied. He is not only an accomplished pianist, violinist,
“cellist, cornetist, and saxophonist but in addition has
mastered the plectrum instruments including the guitar
and tenor banjo. Not content with this somewhat im-
pressive list, he is now studying the clarinet with the
intention of playing the instrument this coming season in
the Harmony Symphony Orchestra (A. E. Semple, Music
Bac,, L. R. A. M., director) an organization of eighty mem-
bers, of which he is at present not only first violinist, but
in addition, pianist.

Mr. White's pedagogic biography begins with his mother
who started him on piano — the study of which he followed
at two ofour eading conservatories. Taking up the violin
next, he was so successful that for five years he was con-

nected with the teaching staff of a Toronto institute special-
izing in the instrument. Harmony and Composition were
studied under Dr. Willan, Vie., principal of the Toronto
Conservatory, while his teacher on cornet was Captain
R. B. Hayward, R. M. S. M.

Mr. White is a contributor to a number of music maga-
zines, not only in Canada, but in England and the United
States as well.  With all his general music activities he finds
time to take on eighty pupils and train and conduct two
orchestras, the White Symphony Orchestra (a picture of
which is shown) and the White Junior Orchestra, rated as
amongst the best orchestras of Toronto. Both of these
orchestras are in great demand for concerts and broadcasts.

When I tell you that he is also an excellent singer, I
am sure you will agree that he is possessed of many facets
from which to reflect the light of his musical talent.

— Jack Holland.
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WANTED AND FOR SALE
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RATES — The charge for advertisements inserted under this
heading is 5§ CENTS each word per insertion. Initials and all
characters count as words. Payment MUST positively accom-
pany copy. No ad accepted for less than 50 cents.

TO OUR SUBSCRIBERS — Individual subscribers to either
“Jacobs' Band Monthly,” “Jacobs’ Orchestra Monthly" or
“Melody,” public school or college music departments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

(1) We reserve the right to abbreviate all copy accepted for
free insertion,

(2L “FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instrumentsor musical merchandise.
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED," “LOCATION WANTED,"
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any reasonable number of free insertions.

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
opinion, in any way objectionable. In justice to our advertisers,
whose patronage makes it possible toissue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
insertion any copy which may be classified as business advertising.

WANTED MUSICIANS — With trades, to locate in a live
city of 24,000 population, to play with a National Guard Band,
Pa{r for rehearsals, State all in first letter. Ages 18 to 45.
B. F. SCHULTZ, Bandleader, 128 Inf. Band, Wausau, Wis. (11)

SPECIALIZATION — In Recreating Violins, old, new.
Toinquirers: Best Violin E string Free. FRANK WESTON,
37 Cedar St., Marblehead, Mass. (11)

VEGA — 8. Tubaphone; mandolin-banjo, nearly new, case
and resonator, sell for $75, or will exchange for equal value in
mandolin of Lyon & Healy, Gibson or Vega make, in good con-
dition. New 'cello case, cost $50., sell for $30. _Write, or make
appointment, telephone Wickersham 7152, HENRY KRAL,
855 3rd Ave., New York. (11)

WANTED — Location by musician who will consider partner-
ship in some business proposition. Address Box 1081, The
Jacobs Music Magazines, 120 Boylston St., Boston, Mass.

(10-11-12)
FOR SALE— Course, Sight Reading of Music, Analyzed
er beat. Write MT. LOGAN SCHOOL OF SIGHT READ-
NG OF MUSIC, Box 134, Chillicothe, Ohio. (9tf)

POSITION WANTED — Ingtructor of piano, violin, viola,
‘cello, clarinet, cornet, mandolin, etc. Address Box 1181,
The Jacobs Music Magazines, 120 Boylston St., Boston, 1\(’[131551.2 1)

FOR SALE — Ludwig Tenor Banjo, Ambassador Model.
Gold plated (with case); 23 in. scale, cost $245. Used only
slightly for home playing. Guaranteed like new; head not
even soiled. C. 0. D. subject to examination, $150. 202 PAT-
TERSON ST., Morganton, N. Car. (11)

POSITION WANTED — Band and Orchestra Director, years'
experience, teaches piano, married, desires position in West,
references. Address BOX 1182, The Jacobs Music Magazines,
120 Boylston St., Boston, Mass. (11-12-1)

WANTED — Band and orchestra teachers to know that
Parkinson's System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

_FOR SALE — Double Bass Viol by Baker; Besson Baritone,
4valves. GEO. H. HALSTEAD, 137 Shaw St., Lowell, Mass. (11)
WANTED — Band leaders, teachers and musicians to
act as agents for the natlonally advertised Vega band and
orchestra Instruments. Write for our proposition
L‘HE VEGA COMPANY, 155 Columbus Avenue, Bolton).
nss. (12,

FOR SALE — The world's greatest violin made by the greatest
Cremona maker, for cash. The Belgian School of Violin Playing
in 4 books, $5; separate book, $1.50 each. Instructions in
Phonetics on Correct, Standard American Pronunciation, Cor-
respondence is solicited. 20 popular orchestrations for $1.
CHARLEY WACOUTA, Violinist, Prairie du Chien, Wis.  (tf)

SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act as
Agenta for Selmer, the World's Finest Reed Instruments.
Desirable territory open. Write (or(?nrtlculnrl to H & A.
Selmer, Inc,, Elkhart, Indiana. Canadian Branch, 516
Yonge St., Toronto. (3-12)

FOR SALE — BB} Helicon Basses, Conn, York, Buescher,
with trunks $45 — Boston $35 — BBp Upright Bass, York,
4 valve, $50 — Eb Helicon Bass, Holton, $45 — Eb Upright
Basses, Conn or Holton, $37; Lyon & Healy or Kalashen,
$35; White King or York, 20-inch bells, $38; Martin 4
valve, $38 — Baritones, York or Buescher, $36; 4-valve
White-King Euphonium, $38 — 4 valve White King Double
Bell Euphonium, like new, perfect $46. — Alto Horns,
Conn, York Boston, Fischer, $18 — Slide 'Trombones,
Holton, $23; Conn, $16; York $22.50 — Trumpets, York,
$25; Holton, $30; Keefer, $22.50 — Cornets, Holton-Clark
or Conn-Victor, like new, $25; Martin Gold, $35; Martin
silver plated, $18; York, White-King, Lyon & Healy, §17;
Fischer, $15 — Boehm Clarinets, P. & M., $25.  All instru-
ments Standard makes, silver plated, with cases, good con-
dition, Low Pitch. Send $3.00 to guarantee express charges;
SDdéxys trial, S. FIRTH, 915 9th St., S. E., Washlngt(xin).

. G, 1

ORGANIST — Wishes position in Motion Picture House
straight movie preferred. Cue accurately; experienced; good
reference. Address RALPH C, DECKER, Sparta N, J. (9-10-11)

AGENTS WANTED — By large importer of finest French
woodwinds and reeds. Complete line of brass instruments.
HONEYCOMBE & SON, Madison, Wisconsin. (p4-12)

BANDMASTER — Ex-Army musician. Play cornet and
teach non-pressure Klaying on cup instruments, Neat and
reliable. Can furnish best of reference as to character and
ability. Wish to locate at North Dakota or States near by.
Address Box M., 5225 Superior Ave., Cleveland, Ohio. (9-10-11)

AT LIBERTY — Young man pianist (union) desires one-
year engagement, hotel or dance hall orchestra near Boston.
Sight reader; reiiable, Must be guaranteed at least 2 or 3
jobs weekly. Address MUSICIAN, 54 DeWolf St., New Bed-
ford, Mass. (9-10-11)

WANTED — Musicians, bandmasters and supervisors
to act as agents in direct selling of musical instruments;
good op&ortunlty. HAUSMAN MFG. CO., 33 Union
quare, New York. . (7-28-tf)
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BIG BARGAINS

5,000 ARMY and NAVY Surplus
Instruments

800 CORNETS
All Silver-Plated with Cases

LT S e $35.00 | Holton .., .\ ovvvns $45.00
3 Star Boston .. 35.00 | King i

) (7) (e e ey 40 00 | Conn, Cireus Bore . . .,

300 MELOPHONES
ConninEb ..0.ooovuss $50.00 | Holton in Eb ., ...... $45.00
WhiteinEy. . ........ 45.00 | York inEpand F., .. 45.00
CLARINETS

Bb and Eb Coon 4 rings and rollers. ................. $35.00
Bb Conn Boehm System .. .........cc0iviivviiiisin 40.00

Bb and Ep Penzel Mueller, 5 rings and rollers, leather case 35
50

00
Conn 4 Valve Baritones, nocase .. .......c.ooo0vviuns 0

Conn 4 Valve Standard Eb Basses, no case . 75.00
Conn Baritone Saxophones ., ............ . 95.00
Buescher Baritone Saxophones .. ......... 90.00
Conn Db Low Pitch Piccolos, brand new . ... .........0 40.00

Also there are some l!etumc(v‘ Boehm System Piocolos; nearly
every make of Robert System Clarinets; Altos, Slide Trombones
Baritones, Double-Bel! Euphoniums, Helicon and Upright Eb and
BBb Busses.

Will be pleased to sell any of the above Instruments singly
or in full sets at moderate prices, but will not be able to pub
lish & complete list for some time. Parties interested wouid
greatly oblige me in specifying Instruments desired, permit-
ing me to give all information in first letter.

; Instruments are low-piteh; few in high-piteh; all in fine condi-
tion

Any instrument sent C O, D on three days’ trial on receipt of
$2.00 to guaranteo Express charges.

Bpecial sale of Conn, King or Holton Melophones in Eb only
silver plated without case, at $23.00 net,

King, York, Martin or Keefer Slide Trombones, silver plated
with new open eenter case, at $25.00 net,

E. DOMAGE, ittt venno.

How’s Your Head?

Your BANJO HEAD, we mean

No matter how expensive your instrument, it's
no better than the head—and even a head of the
finest selected skin may be unsatisfactory if not
prepared for use as the sounding board of the
instrument to which it is attached.

MILTON G. WOLF

Quality Supreme
Ready Stretched Banjo Heads

Are personally selected by “Chicago's Banjo
Man," correctly processed in stretching and de-
livered to you ready to put on your banjo. Sup-
plied to fit all standard makes, each head wrap-
ped in transparent Dupont Cellophane as a pro-
tection from dust, moisture and handling, and
packed in a neat carton.

Price postpaid, $6.00
Mention make and model of instrument when ordering
Standard Musical Specialties Co.

1527 Kimball Bldg.  Dept. J21  Chicago, lllinois

ERNEST PECHIN

Cornet, Virtuoso

JAROSLAV CIMERA

Trombone Virtuoso

PRESENT

Eementary Artist Gourses

of instruction for cornet, trombone, trumpet,
and baritone, Arranged in four sections for
systematic study; illustrated and exemplified
with ’
PHONOGRAPH RECORDS

The price of each section is $6.00, and consists of One
Double Faced Record and Two Books of Instructions.
Send for Free Folder, which explains contents in detail.

Mr. Cimera will play from the KYW
Radio Station every Wednesday
ening between 9 and 10 o’clock.

APOLLO MUSIC CO., P.[0. Box 1321, Chicago, Ill. Dept. M
Qentlemen: Please send me full information about your courses

T 0 b s s R s i R ol SOT R s

BRASS PLAYERS, Attention

The Maravilla Non-Pressure System. Builds a perfect
tone, technique, intonation and endurance. In Bassand Treble
Clef, Part I and II, each, $1.50. The Trombone Virtuoso, a
revelation to trombone players for efficiency of positions, $2.00.
The Art of Perfect Phrasing for Trumpet and Sax., $2.00.
Practice Hints, 60c. Modern Transposition, 50c. Descriptive
folder on request.

Pedro Lozano Pub. Co., 1115 Montgomery St., Syracuse, N. Y.
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Old Mexied

Sketches bom

=

or PIANISTS
ORGANISTS

[n motion picture theatres throughout the
world and in studios and in the homes of
music lovers everywhere these

50c Loose Leaf Collections

are outstanding favorites. Many musicians have
acquired the entire libsary, buying each tiew vol-
ume as issued. If you are a stranger to these
most practical, playable, and economical collections,
by all means become acquainted with them.
Photoplay usage indicated by Del Castillo. 120 volumes
classified as follows:

Jacobs’ Piano Folios

Consisting of from 4 to 12 volumes each of Novelettes,
Ballets and Concert Waltzes, Oriental-Spanish-Indian,
Galops ,Characteristic and Descriptive, Concert Miscellany,
One-Steps, Fox-Trots and Blues, Six-Eight Marches,
Common-Time Marches, Rags Schottisches and Caprices,
Tone-Poems and Reveries, and Dance Waltzes. (Total
list comprises 83 volumes.)

Jacobs’ Musical Mosaics

Colorful and characteristic numbers. Diversified in_con-
tents, Very popular series. (21 volumes.) A NEWN
volume published monthly.

Jacobs’ Cinema Sketches

Dramatic and atmospheric. No more useful composi-
tions for the motion picture player are published. (7 vol-
umes). A NEW volume added about every month,

Jacobs’ Incidental Music

Playable and practical. Two volumes of original material
by Harry Norton, and one volume of classics, embracing
excerpts from Schubert, Beethoven, Schumann, Grieg,
Tschaikowsky, Mendelssohn, Verdi, (3 volumes).

Price, 50 cents per volume. Ask your
local dealer to show you Jacobs’ Piano
Folios or send to the address below for
complete list of titles.

WALTER JACOBS, Inc.

120 Boylston Street, Boston, Mass.

Particularly adapted for the use of young school bands is the world-famous

warz KISS OF SPRING rovre

Also pub. for Orch.: Sm. 50¢; Full 75¢.
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Copyright MCMV by Walter Jacobs, Inc.

A melody that never lose

s its hold on players or listeners. Although of easy grade
and not beyond the technical capacity of the young player, KISS OF SPRING
is one of the world's most popular standard waltzes. Parts for all saxophones.

PRICE FOR BAND, $1.00

WALTER JACOBS, Inc., 56sTon: MASS.

Melody for November, 1928

KEEPING POSTED

Additional items on pages 2 and 57

and How to Acquire Tt," ete. Anyone wishing copies of
these pamphlets can secure them by having their name put
on the mailing list of the Vincent Bach Corporation. It
would be well to mention the instrument you play.

("HIHH']'.\IA\S carols with orchestral accompaniment
A are announced by the Oliver Ditson Company this
month. The orchestral arrangements of the carols (pub-
lished in octavo 12,708 for vocal use) are issued in a single
volume, and are adapted for instrumental use, or as accom-
paniment for voices.

JELMER INC,, Elkhart, Ind., report that they are now
receiving large shipments of the new and improved
models of Selmer (Paris) alto and tenor saxophones, which
are meeting with such an estremely favorable reception
amongst prominent artists.  This company also announces
a new edition of the Selmer Pocket Catalog containing the
latest information and prices on the new Selmer instru-
ments and all Selmer products. Anyone interested will be
sent a free copy of this catalog by writing to Selmer Inc.
at the above address.

ROJECT LESSONS IN ORCHESTRATION by

Arthur E. Heacox is the latest addition to “The Music
Students Library” (Ditson). The author of “Harmony for
Ear, Bye and Keyboard” has added to his distinction with
this new book, which is quite apparently intended for class-
room use, and therefore a subject for our educational re-
view department to the conductor of which we consign the
volume, along with seven lateadditions to the “Philhar-
monic Series for Orchestra,” also received from the Oliver
Ditson Company.

TN A folder recently received by us from the Apollo

Music Co. P. 0. Box 1321, Chicago, is outlined Cimera’s
Trombone-baritone— Pechin’s Cornet-Trumpet— Home Study
Courses published by this concern. Each course con-
sists of four sections which are accompanied with eight
phonograph records. It is claimed by the publishers that
the courses are very complete, are expressed in simple
language that everyone can understand, and that the
records, by example, greatly reinforce the precepts con-
tained therein. The Apollo Music Co. will be very glad
to send the folder of which we make mention, to any
interested person.

¥ Unisonal Foundation Studies for Full Band, Coloston

R. Tuttle, published by Herbert L. Tuttle, Marion,
Indiana, it is said in the introduction of the Teacher's
Manual that it “was written primarily to meet the require-
ments of the busy music teacher forced to teach a school
band in addition to doing orchestral and possibly chorus
work; also for those band teachers who wished to give
children in the grades a good foundation and carry the work
on up through high school, but who had no assistants,
thereby making it impossible to teach a great number of
children daily through the medium of instrumental classes.

“However, the course has proven to be thoroughly sound
for instrumental class use and as a beginner’s method for
private teachers.”

The instrumentation is for piccolo, flute or C-melody
saxophone, oboe or bassoon, Eb clarinet or Eb saxophone,
Bb clarinet, Bb saxophone, cornet Eb alto, trombone (bass
clef) or baritone (bass clef) Eb bass or BBp bass, and snare
drum,

This course according to its publisher, ‘has been adopted
by the city schools of Milwaukee, where Mr. Skornika is
planning to start ninety grade school bands with it.” The
studies will be reviewed elsewhere in the magazine, in an
early issue.

AZIE M. PERALTA, the well-known organist-
teacher has joined the faculty of the Uptown Con-
servatory of Music, Inc,, 6312 Broadway, Chicago, teaching
both church and theatre organ. The conservatory teaches
all branches of music. dramatic art, dancing, and expres-
sion. It is affiliated with RadioStation WIBO.

r_rllE Lorenz Publishing Co., Third and Madison Sts.,

Dayton, Ohio, announce their Seventh Anthem Contest
with the following prizes offered: One First Prize of $260;
one Second Prize of $150; four Third Prizes of $75 each;
and six Fourth Prizes of $50. each. The judges’ decisions
will be based on the qualities of Attractivencss and Prac-
ticability and the entries will be considered for prizes

irrespective of their grade of difficulty. The contest closes’

Feb. 1,1929. Full particulars can be procured from the
Lorenz Publishing Co.

HE American Reed Factory of 1112 So. 88th St.

Birmingham, Ala., is offering this month a new reed,

the Crumrine “Soloist,” and it is claimed that this reed will

fully meet the requirements of the most exacting soloists
and artists. Golden cane and short-spring models.

Hereis another California entry in our
Beauty Contest, to wit, one Velma
Dunlap, and strange to say, in com-
mon with others we have presented
from this state, a pupil of Bert Tre-
maine. We wonder l} Bert needs an
assistant? (Courtesy of Gibson, Inc.)

Arnold Brilhart, saxo-
phonist, of whom it has
been said that he more
nearly approaches Rudy
Wiedoeft in style and
brilliancy than any other
player. (Courtesy of
Selmer, Inc.)

@

This is Pearl Young, known as the
“Piquant Party at the Piano.”
Although primarily a vocalist, she
has heen soloist for Arthur Pryor’s
band. This latter fact gives us an
excuse for presenting her here —
an excuse which we gladly seize.
(Courtesy White Entertainment
Bureau.)

Every member of thig orchestra is an instructor in the schools of Bruns-
wick, Maine, where Mr. . A. Warren is Director of Music, ‘Whun lliv
orchestra was organized a year or so ago, only two of its members had
any previous experience with musical instruments. Before the (-;x(l
of the first school year they played the processional march for the high
school graduation besides playing at the graduation reception l(w’ff
In the near future more willappear concerning this interesting nrrhﬁ(r‘&
including the principal cause of its inception. ‘ -
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{I.mm.l Berni Vici and his Symphonic Girls, with the musical show *‘Just a Minute."
I'his is tru]y an international organization. The girls are drawn from such varied
s as Egyptian, German, Italian, French, Irish, glish, Scotch, Bohemian,
Russian, and Hungarian. The Count himself is of Italian birth and for a period
was connected with Famous Players, making personal appearances as a violinist.
In making his selection for this orchestra Count Berni Vici was faced with the
problem of unearthing not only talent but pulchritude, We leave it to you as

to how well he succeeded.
@

We wonder who the girls are planning to “‘rope-in''?
sex, (nr' a good guess. Our opinion is that theropeis an entirely unnecessary ad-
junct; The lowering of an eyelid would turn the trick in this instance. ]'\‘l:h‘.l]h'
'!v!wy have the little rope because it goes with the little costumes. ‘That must be it.
I'hese are members of Rutina Anderson's Dance Revue with Rutina, her
holding the rope, we take it. Our excuse for presenting this picture is that al-
lhnu.gh not musicians, these girls practice rhythm, and of course rhythm and
i;\l:mlc :\:‘c closely allied. Ain’t we resourceful? (Courtesy White Entertainment
reau,

Some member of the sterner

Miss Geneva Latenser, a staff artist
of radio station KMOX, St. Louis.
Miss Latenser, a pupil of the famous
Alberto Salvi, recently returned from
a tour over the Publix Theatre Circuit.
She is a member of the Central So-
ciety of Harpists.

“Alex” Halbman, "The
St. Louis Clarinetist.”
(Courtesy of The Cundy-
Bettoney Company).

@

And here is Lillian Brooks in a
position calculated to upset al-
most anyone, It is said that Lil-
lian dances her way into the hearts
of her audiences. After gazing on
the picture we would be the last
person in the world to throw a
doubt on this statement. The
young lady has appeared with the
San Carlos Opera Company. We
feel we need no excuse for this
picture, and furthermore we don't
intend to give one. (Courtesy of
White Entertainment Bureau.)




GROUP TRAINING for
Bands and =

Orchestras = DITSON
Definite SCHOOL -AND
ﬁ“lgd COMMUNITY
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The Right Method———>{
Produces Right Results SERI ES

A method that 1s thorough, complete By
and proven. No untried theories or OSBOURNE McCONATHY
“one-man” ideas. Nothing overlooked. Nationally Koown Edtetor

The Leader’s Book-—the “control plant” RUSSELL V. MORGAN

of the series—has seventeen chapters that

= Directing Supervisor of Music,
cover every detail of method and prac- Cleveland Publie Schools
tice in group training and organization, HARRY F. CLARKE
based on the experience of its most able Supervisor of Bands, Cl.evelandPublicSchooh

authors.

A Few Chapter Headings from the Leader’s Book

1. The Band in School and Community.

2. Organization of the School Band.

3. Instrumentation.

4. Equipment (from Instruments to Rehearsal

-3

The Drum Major.
The Conductor and his Equipment.

sl

Elements of Conducting.
10. Contests.

Room.)
5. Rehearsals and Discipline Details, 11.  Specifications and Forms.
6. Marching Regulations. 12. Each Instrument and its Instruction.

and FULL SCORE for the section of the Educational Books that has Piano Accompaniment.

Price of Leader’s Book $1.50

Fourteen Educational Books issued for the individual Band
Instruments. Also to be issued: Vioin I Anp II,
Viora, CeLLo, Bass and Frexca Horw. Each Book, 75¢

B OLIVER DITSON CO., BOSTON

sample solo part CHAS. H. DITSON & CO., NEW YORK
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For Photoplay Organists and Pianists
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“We' minded that the sharpest ear
The buried brooklet could not hear”

John Greenleaf Whittier in **Snow-Bound"
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