GROUP TRAINING for
Bands and =

Orchestras = DITSON
Definite SCHOOL -AND
ﬁ“lgd COMMUNITY

oaernm B AN D

The Right Method———>{
Produces Right Results SERI ES

A method that 1s thorough, complete By
and proven. No untried theories or OSBOURNE McCONATHY
“one-man” ideas. Nothing overlooked. Nationally Koown Edtetor

The Leader’s Book-—the “control plant” RUSSELL V. MORGAN

of the series—has seventeen chapters that

= Directing Supervisor of Music,
cover every detail of method and prac- Cleveland Publie Schools
tice in group training and organization, HARRY F. CLARKE
based on the experience of its most able Supervisor of Bands, Cl.evelandPublicSchooh

authors.

A Few Chapter Headings from the Leader’s Book

1. The Band in School and Community.

2. Organization of the School Band.

3. Instrumentation.

4. Equipment (from Instruments to Rehearsal

-3

The Drum Major.
The Conductor and his Equipment.

sl

Elements of Conducting.
10. Contests.

Room.)
5. Rehearsals and Discipline Details, 11.  Specifications and Forms.
6. Marching Regulations. 12. Each Instrument and its Instruction.

and FULL SCORE for the section of the Educational Books that has Piano Accompaniment.

Price of Leader’s Book $1.50

Fourteen Educational Books issued for the individual Band
Instruments. Also to be issued: Vioin I Anp II,
Viora, CeLLo, Bass and Frexca Horw. Each Book, 75¢

B OLIVER DITSON CO., BOSTON

sample solo part CHAS. H. DITSON & CO., NEW YORK

DY

A1 ELO|

For Photoplay Organists and Pianists

aned-all Music:Lov

Crs

“We' minded that the sharpest ear
The buried brooklet could not hear”

John Greenleaf Whittier in **Snow-Bound"

DECEMBER |
1928 Published by
WALTER JAcoBs. |

BOSTON,MASS.U.S.A.

{ERBERT B. TURNER, UNION CAMERA CLUB

¢ $200peryr.

25 CANADA 2,25
FOREIGN 2,50

N C. |

SBofe Agents for British TsTes and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CO., 84 Newman t., Oxford 8t., London, W., 1. Subscription per annum, 10/6 net; Single copies, 1/3 net
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FIRST CHAIR MEN in

Play “BETTONEYS”

JAN WILLIAMS GEORGES GRISEZ THOMAS HUNTER
, : of t(\c of the of the
New York Symphony Minneapolis Symphony Boston People’s Symphony

Silva~Bet

Albert System

(including case)

$110 and up

Silva~Bel

Boehm System

(including case)

$135 and up

\
/4

Showing Complete Outfit No. S21XT in case 88 SW
. . { .
Prices of dels oty ; , It isn’t what we tell you about Buescher  FET doiiin:
o some models of Silva-Bel Clarinets have just been True-Tone Instruments that persuades you to buvdthfi‘m- ments, an extra measure of profes-
reduced. $=t=—to—=0=—=- i ‘ i i : t is what th h ied them tell you, and what sional success. § ,
e f% _l}l_gh_Bgr;lde case isnow included in ;mlf will tt:allof)i}:ero ?vfeen"y‘fm th:Lne hapi)il;l found in  We want iver; reader of s mas:
& moaels o 1 ~ i 3 N I¢ 5 7 ine t i at
p ilva~Del Clarinets. -—o= o= them that undescribed quality of perfection that has ?;L’;g su‘;e, gmiﬁ:; l,eai{';:e, That

made them famous. It is you—The Public—who is the isﬂ_the a}ur}[:osle; of our “Free 'If‘rial" 7 e
reatest single force for th larity of offer. With the instrument of your choice in your own hands,
g g MERIAb SRR ¥ you will quickly discover its points of excellence. Then you, too, will

join the big band of Buescher using-boosters.

Notice:—Prices li d in our Aug st a Oct r advertisements in this m razine d t Easy terms C‘ pay 8
: S gust ¢ nd Obe vertiseme nag ne

t P s liste § Zine do no

(IDPl)’ to the illustrations. The prices (ll)l)l)‘ to Albe!t Systcm instruments and the illus- |

trations show the Boehm system. We wish to correct any misunderstanding caused by payment. Send the coupon below for catalog, prices and terms. Mail

the juxtaposition of prices and illustrations. coupon todays
THE CUNDY-BETTONEY CO. ”[SCHI
BUESCHER BAND INSTRUMENT Co.

Jamaica Plain, Boston, Mass.
Please send catalog of Silva-Winds. E"gﬁ"i"ﬁ in Bé‘;'d 'l’("d 0"‘-‘"‘]‘;{;: 11‘""'“'{'3':1‘:‘
i e I o e : I HE C | |ND 52 BETTO GTme GTone Instruments 5001 Buescher Bloc |Elkhart, Indiana
S e s e i CO. ‘ Easy to Play - Easy to P“y
‘ l ________________ G - T p— (e P

BUESCHER BAND INSTRUMENT CO., 5001 Buescher Block, Elkhart, Ind. 346

Gentlemen: Without obligating me in any way please send me free literature,

ity i e b St
ity Stater. .. : BOSTON, MASSACHUSE I I S Nationally famous musicians, professionals and semi-professionals,

I am interested in 2 y Tt |
d in and play use and endorse Buescher Instruments. They want that voice-like | Tl e il
............................. tone, the simplified fingering mechanism of the Buescher Saxophone, “;‘l‘l“ Interestec.in ; elolowing ;““;'
My:-fisleiadlic s : the sweetness and power and the stick-proof valves of the Buescher | atINMEAIIEnts Coyou DOW. DAY
MELODY, Vol. XII. No. 1 5 . Trumpet, or perhaps the late, outstanding irq?rovements in the Name
e s e ) , No. 12, December, 1928, Pl;gla]hed monthlé at 120 Boylston Street, Boston, Massachusetts by Walter Jacobs, Inc, Buescher Slide Trombone, It is the super quality,in Buescher instru- ‘ LAl
Jn Entered as second class matter Jonuary 17, 1918, at th 0 perigett Linack yiicop Forsign 5450 ‘ ments that has attracted the musician—qualities found in no other trectid e
$ ¥ 17, 1918, at the postoflice at Boston, Massachusetts, under the Act of March 8, 1879. Copyright, 1988, by Waller Jacobs, Inc ¥ make of instrument and that hold out to you a promise of roater in: l Aomn St
A -
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The Oboette

. A Stepping Stone to the Oboe

In effect, an elementary
oboe, which, because of
its simple mechanism
. and low price, affords
the solution of the oboe
problem that has been
the bugbear of all orch-
estra and band organ-
izers.
Although intended as a step-
pingsstone to the oboe, the
Oboelle is a complete musical
instrument which may be used
as a substitute for the regular
orchestra oboe in small orch-
estras, most oboe parts being
playable on the Oboelle in C
without transposition,

Instruction Method
By Francis Findlay
Bupervisor of Public School Music
New England Conservatory
Any teacher may give instruc-
tion to Oboetle pupils with the
aid of Mr, Findlay's complete
and intelligible method, which
includes sixty melodies ar-
ranged as progressive studies,
The illustration, with arrows
indicating the finger holes and
keys of the upper side of the
Oboette, is from the method,
and conveys an idea of the
comparative simplicity of the
instrument,

Oboette in C and Instruc- 310
tion Book, postpaid . .

CharlesW. Homeyer & Co.

458 Boylston St.  Boston, Mass.

ERNEST PECHIN

Cornet Virtusso

JAROSLAV CIMERA

Trombone Virtuoso

PRESENT

Elemenary Artis Gourses

of instruction for cornet, trombone, trumpet,
and baritone. Arranged in four sections for
sy_a%ematic study; illustrated and exemplified
wit!

PHONOGRAPH RECORDS

The price of each section s $6.00, and consists of One
Double Faced Record and Two Books of Instructions.
Send for Free Folder, which explains contents in detail.

Mr. Cimera will play from the KYW
Radio Station every Wednesd

ning between 9 and 10

*clock.

APOLLO MUSIC CO., P. O. Box 1321, Chicago, IIl. Dept. M
Gentlemen: Please send me fu!l information about your courses

Loose Leaf Band Music Folios

A very simple, practical, durable,
LOOSE LEAF FOLIO, weather proof,
light weight, holds two dozen musical
numbers parade size, neatly made up
out of good quality imitation leather,
neat workmanship and fully guaranteed.

Mounted on the instrument lyre with-
out covering a note of music. Every
band needs it, nundreds have already pur-
chased and praise them highly.

Wiite TO-DAY for Free Information.

DWIGHT W, GODARD
17 80. RIVER ST, AURORA, ILL.

"THE JACOBS MUSIC MAGAZINE TRIAD
MELODY
JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY

) ) v

For the promotion of broader acquaintonce, knowledge, and
understanding, grealer vision and closer co-opera-
tion among professionals, educalors, ama-
teurs, students and music lovers in
every field and sphere of
instrumental music.

America’s Instrumental Music Journals of Education,
Democracy and Progress

PUBLISHED BY

WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass.
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JACOBS’ ORCHESTRA MONTHLY
Monastery Benis, Nocturne . ........... Lefébure-Weély
Full Orchestra and Piano (Including Saxophone Band
Arrangement and Tenor Banjo Chords)
Webbine Marct from Midsummer Night's Dream

Mendelssohn
Full Orchestra and Piano (Including Saxophones)
CzARDAS — LAST-LOVE: + v vor s mrn oo e J. Gungl

Tenor Banjo Solo

JACOBS’ BAND MONTHLY

Monastery Beris, Nocturne ............ Lefébure-Weély
Band and Saxophone Band

Orricer oF Tre Guarp, March. ........... @, Buglione
Band

MELODY (For Piano or Organ)
Photoplay usage indicated by Del Castillo

Canox Suanows, A Mountain Idyl ... .. Cady C. Kenney

AT TORTAN S e e s ¢ o vt L i Latta Lynn

BeRcEUSE RUSSE .. .ivovvvviinnn Arthur Cleveland Morse

Tre Crock, Descriptive .............. Ernest E. Welles
= oo @ -

B wish to correct two errors which crept into the

article by Mr. Arthur W. Zehetner appearing in our
November issue; The Lion and The Lamb— Round Three.
Mr. Zehetner tells us he is not Director of Music in the
Dubuque, Towa, Public Schools, as stated by us, but is
Director of Music in the Senior High School of that city.
The second error occurs in the sentence; “After all, our
music is a reflection of life itself, though not all of life,
please,” which should have read; “After all, our music is
a reflection of life itself; but all of life, please.” We apol-
ogize to Mr. Zehetner, our readers, and all concerned.

e@seewm>

Chicago, I1l.—Itis announced that the “Fanfare Four,”
sponsored by York Band Instrument Co., of Grand
Rapids, Mich,, will again broadcast from Station WMAQ,
the Chicago Daily News station (447.5 metres), on Tues-
day evenings, beginning January 8, 1929, at 8.30 Central
Standard time. Members of this popular ensemble are
Harry L. Jacobs, George C. Gault, Hugh E. Gault and
Frank Gault.
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Merrie
hristmas!

—and here's a merrie suggestion
that will take care of those good musi-
cal friends who really deserve a nice
remembrance -- something that will
mean more than an ordinary Christmas
card, and yet will not be so expensive
that it is beyond the limits of purse, or
good taste.

For the price of one good necktie you can
buy several of our beautiful gold

MUSICIANS’ PINS

and the pins will be valued keepsakes long
after 1928 neckties are worn out and for-
gotten,

Read the descriptions carefully, Illustrations
would not do justice to the beauty of these pins.
All have safety clasp pin backs, except when other-
wise stated, Each one put wp in an attractive
GIFT BOX with plush mounting. When you see
them you will wonder how we do it for the
price.

The list below includes several pins that have been ad-
Y(ﬁr(i:i('ll in this magazine for many months. The new
items fully maintain our standards of quality, design
and finish.

Make your selection and order today; pins
will be shipped promptly=—C. O. D. if you so
indicate. Your money refunded instant-
ly if you are not satisfied.

...... No. 1410 Piano pin. A beauty. Tiny concert
grand in black enamel and gold; white enamel
kevboardi $L10RE v muinmmranmmssamie Each $1.00

...... No. 1430 Eighth Note. An eighth note in
black enamel, with gold outline; one of the snap-
piest little ping you ever saw. {" long;clasp pin
| E 0 e Bt e T LT R T (e Each .60

..No. 1450 Clef. Justa treble clef in gold with
lock-clasp pin, but it is a ;»in any music lover
3

would be proud to wear, §" ... Each .60
...No. 1425 Eighth Note on Staff. A black
enamel, gold outlined eighth note on a green gold
staff (4" wide, §” high). A very handsome pin. 1.00
...NO. 1435 Lyre. Another emblem any music
lover will appreciate, This tiny gold lyre is un-

usually complete in detail. 7/16"...........Each .60
...No, 1440 Lyre. Same as above, with scroll
add et e ..Each .60

...No. 1445 Lyre. Slightly larger design than
above with more elaborate scroll. §"..... Each .60
...No. 1455 Lyre (button). {”in diameter. Gold
on black enamel, with gold outline, clasp pin
back Each .60
No. 1405 Saxophone Pin. Standard model,
unusually perfect in design and detail; gold and
enamel..... Each 1.00
...... No. 1460 Trumpet. Gold and enamel. These
instrument pins are not to be confused with the
ordinary cheap advcrtisinppins. Any trumpet
player would be proud of this ... Each 1.00
..No. 1465 Violin. Another beauty in gold and
enamel. Remember, you get your money back
for any of these pins that do not come up to our
PrOMIBES oviiisssssssnisreserarsans Each 1.00
...... No. 1400 Banjo Pin. Resonator back and all
details in first quality gold plate on black en-
amel. Thousands of these ping have been sold.
Each 1.00
...... No. 1415 A. F. of M. Emblem Pin. Green
gold; green, red, white and blue enamel. Our
special price 1.0
...... No. 1420 Same as above, screw button back......1.00

Order by number, or cut out the above list and in-
dicate the pins and quantities you want by insert-
ing figures in the blank spaces at the left of the
column above. Besure to write or print your name
and address plainly, Include P. O. money order, or
check to cover, or if you prefer, the pins will be
mailed C. 0. D.

Clubs, Schools, Teachers and Dealers
write for quantity prices.

General Specialty Co.

Dept. J115

4320 N. Claremont Ave. Chicago, lllinois
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Ludwig “DIXIE” Tenor Banjo Outfit
’ ’ *
gl A genuine professional model $ 5 O
. L]
Ludwig Tenor Banjo at . .
Complete with case. Absolutely accurate in scale, pow-
erful, sweet and 'ringing tone, a marvel for this low price.
I'he Dixie Banjo will score praise from the most critical
professional players. Built to exactly the same stand-
ards as any of the finest models in the Ludwig profes-
sional banjo line.
'l;('slul professional scale; 23 inch—19 frets; two-piece walnut neck;
Planet -1—ttv-1 gear pegs; ml;ml fingerboard ; standard Ludwig walnut
resonator of 7-ply laminated construction; flashy nickel plated
'l"l;lrullg‘:(-‘, counter hoop, tensioning screws and armrest. It is a
[OP-1 ENSION banjo (tightens from top). Includes a professional
model, flannel lined case.
MAIL THE COUPON
BINLY [ riiiiiinminrirsiimsiicasininisitinrrsiare e
$ E LUDWIG & LUDWIG i
, : : , 1611-27 N. Lincoln Street, Chicago, Ill. H
- . o ; ; i Please send me full particulars about your plan for the pur-
¢ R X Tielidinn ' . I it your plan for the pur- !
<ﬂ,~/ Sl > ‘Cusu E chase of the new professional model DIXIE banjo. H
Send for Catalog and full details = = !
LUDWIG g L[ ID‘NIIG nddeses. o o ... .. =, -
Professional Banjos 1611-27 N. Lincoln St., Chicago, IlL POy PR o b E
MyDealeris — o e e s o :.

FPULE Roll-Off, published by the Leedy Mfg. Co., Inc.,
Palmer St. and Barth Ave., Indianapolis, Ind., is of
especial interest both to those who are considering the
organization of a drum corp and to others whose corps is
already organized and a “going concern.” o the former
it will be of assistance in the matter of answering questions
not always answerable from available sources of informa-
tion, and to the latter, such is the belief of its publishers,
it will act as a stimulant to create further interest among
the members.  The booklet is attractively gotten out and
worth sending for, as is also “The Exclusive Drummers’
Magazine” Drum Topics, issued by this house every three
months, which contains sixteen pages of text embellished
with an average of one hundred photographs. Both will
be sent free to drummers requesting them.
%
ALTER JACOBS INC., have just issued a series of
folders embodying thematics of the various publi-
cations which they are at present featuring and which have
proven themselves in the fire of professional opinion. These
thematics are unusually clear and easy to read, having been
printed by a new process on a paper slightly tinted in buff
— a color peculiarly restful to the eye. The folder pre-
senting Jacobs' Musical Mosaics (for orchestra), “A diver-
sified Loose Leaf Collection of 15 colorful and characteris-
tic compositions suitable for theatre, hotel and concert,”
discloses the names of such well known composers as

"MICR-O"

KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

Additional Keeping Posted on Pages 6/-67

Stoughton, Kenney, Bath, Cobb, Allen, Del Castillo,
Hersom, and Leigh.

Always recognized as publishers of worthwhile marches,
this house, in its Jacobs' Loose Leaf Collection of Standard
Marches Volumes, I, I (for orchestra) offers a list bound
to be of interest to all using this type of material. The
composers included bear famous names such as Bagley,
Losey, Boehnlein, Fulton, Hall, Allen, Bigelow, and
numerous others, There are forty-five titles presented in
the three volumes.

Jacobs' Concert Album, a loose leaf collection of fourteen
standard and salon numbers, including compositions by
Ghys, Gungl, Verdi, Thomas, Lange, and Gottschalk, is in
the Jacobs' Orchestra-Band edition, comprising thirty-
nine books. While each arrangement is a separate entity
in itself the publishers say,“as both arrangements are in the
same key, either band or orchestra may be augmented ad
libetum.”  This would appear to be an extremely convenient
feature allowing for remarkably flexible instrumentation.

P Y _-ﬂ 1 - <r
: BEST SAX STRAP-
ASSURES EASE IN | *P "
PLAYING GEuRnfrEACJ . ; = AT ANY PRICE /
L ROLLE, NoT "TTRU~ART" THE PERFECT |  E=—oss REAL LEATHER
lOUGHLY CLE,
. $200zAcH TR VIOLIN ROSIN MUTE FOR ALL | you instrument | AND SILK CORD.
MADE FOR VIOLIN WITHOUT ROLLER PLAYING BLACK OR CLEAR SAXES SAX SIZE..8100cz | REG. ...?L00a.
CELLO & UKULELE. 150 eAcH 50¢ eacH 759 EACH 504 eAcH CLARINET..%.75¢. DE LUXE ..81.25¢a.
POPULAR. PRICES s 3 24 ¢ ¢ ¢ ¢ ¢

In this collection is included The Clock, by Ernest B, Welles,
a recent release, which its publishers tell the Keeping Posted
editor, is already being heard from.

The contents of numbers One and Two of Jacobs’ Folio
of Classies (for orchestra and mandolin orchestra) is well
indicated by its title. These collections contain some. of
the most liked writings of famous composers, including such
things as Schubert's Marche Milituire, Chopin's Funeral
March, Angelus, from Massenet’s “Scénes Pittoresques,”
and others of a like nature.

Youth Triwmphant, Overture, by Robert W. Gibb, is also
published in the Jacobs’ Orchestra-Band edition, and is the
first of the new “Symphonia Series” to be issued by this
lll)ll‘\’(‘.

Two new suites for piano, Mohikana, by Gaston Borch,
and In the Indian Country, by Cady C. Kenney, as well as a
piano solo edition of The Clock mentioned ahove (all now
ready) are to be noted as amongst those announced. The
editions of all three are exceptionally attractive, the suites
being in loose leaf form with tasteful and durable folio
covers. This latter feature, one somewhat unusual in an
American publication for piano solo edition, also has been
given to The Clock.

These piano pieces will be reviewed in an early issue by
Del Castillo, in his department.

It would be worthwhile requesting that Walter Jacobs,
Inc., send you a set of these folders, which, by the way,
includes one devoted to sample parts of tenor and plec-
trum banjo specialities published by them.

OBTAINABLE
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Performance

OneBreathwill Tell
WhyYorks"Exicel

factors in EVERY York purchase

Quality and performance—there you have it! The
two big reasons why York Instruments sell them-
selves—and why you can't pry a York owner loose
from his horn!

Whatever you desire in a fine instrument, York will
provide. Beauty? Design? These instruments have
always been famous for their finish, proportions, and

balance.

Tone? True intonation throughout the scale? Easy
playing qualities? Ask the man who plays one. For
a good firsthand opinion, ask some musician who
uses his York for hard, grinding work in the movie
pit or dance hall. There—where the real test comes
—York stands out for easy blowing, smooth response
and purity of tone hour after hour.

And where perfection is demanded—in the sym-
phony orchestra, in the recording concert band—

[ |

York Instruments render faithful daily service to
artists of the first rank,

Would You Like to
Try a York?

Whatever your instrument, the House of York makes selec-
tion easy. Would you like to examine and play one of the
matchless new trumpets, with our exclusive nonsticking
piston? Or one of the new tenor saxophones, with the
lower register wolf tones eliminated? Or the famous York
Bass, acknowledged everywhere as America’s finest?

This NEW Catalog
is FREE

Fully illustrated,
this 1928 edition
describes com -
pletely the most
modern line of

Ask the nearest York
dealer for his six-day free
trial offer—or write direct
to the factory. No obli-
gation—and you'll get a
new thrill from these

modern, pCl‘fCCt instru- instrumentsavail-
ments. ';)l:,];:" Send Cou-

[ O e

CTHE HOUSE OF

Wakers of Good Band Instruments .

York Band Instrument Co.,
N3228 Division Ave., Grand Rapids, Mich.

Please send your new 1928 catalog, with full details :
@RK about your 6-day free trial offer. Mall

this coupon

Since 1882

for your copy!

N328 Division Ave. Address

Grand Rapids, Michigan -
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Editor & Manager

A MONTHLY MAGAZINE FOR PHOTOPLAY MUSICIANS AND THE
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®  This and That @

Contest conducted by the Music Industries Chamber

of Commerce, launched to produce a slogan (that idée
fixée of American business) which will entice, cajole, and
otherwise influence the general public to take to produc-
ing their own music, we find the following verities: “Think
of all that music has meant through the ages. There is
music in the soul of everyone and the ability to play means
ingpiration, self-expression and charm. Music suits every
temperament but no music gives satisfaction like that
which we produce ourselves.” To which we say amen!

On the other hand there is an outstanding feature of the
circular which somewhat disturbs us, and this is that all
the pictured musicians thereon are evidently, from the
attitudes and contortions of their bodies, subjects of the
great god Jazz. Thereisa picture of a peppy drummer —
an epileptic saxophonist—a knock-kneed, body-twisted
accordionist — a frenzied trombonist — key-thumping
pianist — and agonized "cellist. The only restful, normal
looking human, being a young lady ensconced in an arm-
chair, playing the ukulele, or tipple or some such instrument
lifted from a Hula symphony. Every last man-jack of
them looks as though suffering from a combination of rickets
and St. Vitus's dance—in other words like a jazz player
in painful incineration from his own heat. * Where the
“soul,” the *inspiration,” the “self-expression” (we should
most sincerely dislike to admit this), and the “charm”
so truthfully and tastefully set forth within?  Where,
indeed!

It is evidently the intention of the proponents of this
contest to stimulate an increased interest in music, and
therefore, and quite rightly from their point of view, increase
the sale of musical instruments. Are they on the right
track, with any such dubious presentation of what con-
stitutes “music”’?  We think not. TLet us refer for a
moment to the piano industry which is now feebly clutching
a painful and precarious existence to its emaciated bosom.

&

The piano business dug its grave with its own feet
through the agency of the player piano. This instrument,
which held within itself great possibilities as a cultural
force, was dumped —and we use the word advisedly —in
thousands of American homes with a bench and scarf, a
“God bless you,” and a dozen rolls of music selected from
the works of the tin-pan alley Wagners and Beethovens.
There was no attempt made to influence the customer in his
choice of music — no attempt made to point out to him
that the greatest and most lasting pleasure to be derived
from the instrument lay in the field of respectable, even
if light, music. He was allowed to satiate himself with a
saturnalia of sixteen-hand arrangements of Barbary Coast
music. The danger of this line of action was perceived by
one of the large music roll companies as well as by a
prominent player piano manufacturer, Both of these
foresighted concerns made heroic efforts by private advice
to the dealer, backed up by public propaganda, to turn
the disastrous tide. The public propaganda might have
worked if the private advice had been heeded — which it
was not. The only answer made to this latter was the
time-honored one which has been in the mouths of commer-
cial institptions time out of mind: “Give ’em what they
want.”

The piano business continued “giving ’em” what they
wanted and woke up one fine morning to discover that
“they” no longer wanted “it.” The inevitable had hap-
pened. The public had become nauseated with sixteen-
hand arrangements of Barbary Coast tunes, had decided

I‘,\' THE cireular announcing the $1000 National Prize

that their production in the home was scarcely worth the
callouses it caused on the feet, and turned to the radio,
which in the presentation of jazz had the advantage over
the piano of exhibiting wan tints of instrumental coloring
with the clinching factor that no physical effort was neces-
sary to make it go. As for the player piano, Requiescat
in pacel

In the meanwhile, the piano, which was generally bought
because of the intention that someone was to take lessons
thereon from a more or less competent teacher who, in at
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least the average case, was not operating on a jazz schedule
— the straight piano was almost lost sight of, with the
result that the piano industry at present has before it the
painful necessity of reawakening public interest in its
product, At the end of this back-breaking business, when
111.0 roll is called, many familiar faces will be among the
missing.

Now the point of the above lies here. If manufacturers
of musical instruments wish their products to compete
successfully with the flood of ready-made music which
is rapidly engulfing the country — if they wish to raise
in the breasts of the public and keep it there, a desire
to make its own music, these manufacturers must instil
unequivocally, and with undeviating purpose, in the public
conscienceness, a taste for better music; not necessarily for
symphonies, fugues and chorales but for music which at
least deserves the term, Therein lies their salvation and,
it may be added, the salvation of music itselt. —N. L.

Again— Participation
N THE heels of the circular which called forth the
above, came a copy of an address made by Henry C.
Lomb, President of the National Association of Musical
Tnstrument and Accessories Manufacturers before the
Musical Merchandise Manufacturers Association (Chi-
cago Zone), in which he complained earnestly and some-
what at length over the parlous conditions holding in the
music industry at large.

While admitting that “there never can be a substitute
for music” and that eighty per cent of the broadeasting
programs, for instance, are made up of musie, thus showing
that it is futile to conceive of the American public as
antipathetic to the art, he states that the “music industry
is on trial for its life” and that unless the reason for the
public’s lassitude and indifference towards musical instru-
ments is ferreted out “the music industry will languish
and die, and we will die with it.” His remedy for this dire
situation is to “mobilize the collective intelligence of the
trade into & common fund for the common good.”

Mohilize this collective intelligence of the industry in
which direction? We for one have never for a moment
been in doubt as to which frontier called the loudest for
troops, nor the best way in which to build up a defence
against those agencies which are responsible for present
conditions, and have stated our position on a number of
occasions. The bulwark to be erected against the en-
croaching horde of distracting influences is that of participa-
tion, and continued participation can only be furthered by
the advancement of a love for respectable music — the
which ties our argument very strongly to the first editorial
on this page.

Probably the largest and most fertile field in which to
sow the seed of participation is that of school bands and
orchestras because it is in that quarter that good music
flourishes like the green bay tree. Participation is the
salvation of musical progress— good music is the food on
which participation lives. Let us not forget that!— N. L.

Wanted—Mandolin Pupils

IN a recent divorce trial the defendant, who admitted to

playing “almost every sort of musical instrument
including the jew's harp,” on being accused of holding
hands with the co-respondent, claimed that such was far
from the case. He was simply giving her lessons on the
mandolin and, as all mandolin teachers will admit, “it was
necessary to hold the pupil's hand to show her how to
finger the strings of the instrument.” Upon reading this
we immediately placed an order for an instrument and had
cards;printed.
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One

Tuesday

Night

The Editor arouses' himself from his customary lethargy and
produces a really worthwhile idea which the author has car-
ried out to his own satisfaction if not to that of anyone else.
A general impression carried away from an evening spent at a
Boston theatre organ school into which enter such strangely ir-
relevant topics as telephones and silk stockings.

By
ALBERT USHER

HAT do you know about organ
schools?” asked the editor as he
cabbaged one of my cigarettes
and brazenly annexed my lighter
with which to kindle a flame.

“Nothing,” I replied shortly, eying him
with that extreme disfavor his well confirmed
predatory habits always arouse in me.

“Well,”” he boomed, flipping a hot ash off the
end of my cigarette (remember), with the ut-
most disregard of where it was to land and not
apologizing when it did, “I think, I really
think, it about time that you learned a bit
about them. In fact, it-is-about-time,” he
stressed every word, “‘that you learned some-
thing about something which will make you of
some value around here. Besides, we're shy
an article for next month, and if you can dig up
some theatre organ school stuff and get it down
on paper, maybe I can fix it up so it will be fit
to print.”

“Maybe you can, and maybe you can't,” I
breathed spitefully, but he pretended not to
hear, and taking another of my cigarettes,
ambled down to his end of the office in a cloud
of borrowed smoke.

Now the only theatre organ school we have in
Boston is that run by my good friend Del
(Castillo, known to all readers of this magazine
by reason of his illuminating comments on the
problems of perplexed organists. I did not in-

Here is Del playing a picture which he and the class have just cued. This was no easy job
or the photographer. We know why, but do you? Send in your answers,

tend to take a train for New York, or Chicago,
or Milwaukee, or in fact any distant point just
to please the whim of an editor, and so I called
up Del and asked him if I might be permitted
to sit-in an evening and steal his trade of organ
instruction. “Sure, come along” said Del,
with a heartiness which I hope was sincere.
“Make it a Tuesday night, I broadcast Tues-
day’s you know and that will make it a jolly
party.” He laughed somewhat weakly, and I
laughed somewhat weakly, and then we both
laughed somewhat weakly together.

On Music’s Heavenly Wings

And so, about three months afterward, (how
time does fly!) a certain Tuesday night found me
painfully dragging myself up a tortuous flight
of interminable stairs bound for the Del
Castillo Organ School. I gasped my way
Heavenward becoming dimly conscious of
distant and indeterminate noises which, as I
crawled up and on, gradually, and quite un-
satisfactorily, resolved themselves into the
conglomerate cacophony of three lusty organs,
operated by aspiring students blissfully un-
aware, I hope, of each other’s activities. By
the time I had reached the end of my ascent
the carnival was at its height, and it appeared
to me that, in extension of the well known
tenets held by Del, these cocoon organists
were using not only two hands and two feet,
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“You are now in the studio of the Del Castillo Organ School.
Thig is Del Castillo announcing and . . . "

but elbows, knees, and savoir-faire as well.

As I entered a door imposingly labelled
“Office,” a gloomy young man tore himself
away from an agitated telephone long enough to
present a weary smile and a request for me to
state my business. These formalities being
over with, in exchange for that which I had
vouchsafed I found myself in possession of the
information that Del had not yet arrived. The
young gentleman, turned gloomy once more,
attempted to pacify the telephone by talking to
it soothingly — a business in which he had
little success. As soon as he would get it
quieted down by soft, and I hope not specious
promises, it would commence to clatter and
tinkle again with - renewed insistence, It
seemed to be mainly concerned and upset over
the numbers to be broadcast that evening.

In the meanwhile a goodly crowd had
gathered (the night’s class I took it) and finally
about five minutes before his time to go on the
air, in strode Del himself, dragged the gloomy
young man from the telephone with one arm,
kidnapped me with the other, and loped down
the hall towards the lecture room, with the
students trailing close behind. Immediately
on entering he vaulted the organ bench and
set the g. y. m., somewhat less gloomy now that
he was out of reach of the telephone, dragging
to light music from the bowels of the library
lockers.

Another view of the lecture room with the maestro at the work| bench. The second young
lady, front row left, appears to be' much impressed. We wish welknew what the selection was.
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The business was conducted with a somewhat
feverish air, time being short, and certain
crises developed which necessitated earnest and
whispered consultations. In the meanwhile
yellow slips kept arriving by messenger, prov-
ing that a substitute had been found to attempt
the hopeless business of placating the office
telephone. Iinally the direct telephone to
station WNAC jingled, Del listened atten-
tively, glanced at the clock, hung up, set some
combinations, set some more, played a few runs,
seratched his ear, glanced again at the clock,
and shot his cuffs. Just then the station
telephone jangled once more, Del stepped on
the gas, and the broadcast was on,

Melpomene Put To Blush

I am not going into details concerning this
affair — you all know what it sounds like when
it comes out and I learned what it looks like
when it goes in. There is not much to say.
At one moment, however, during the program,
tragedy stalked the scene. One of those
cursed little yellow products of the telephone’s
importunity called for something which the
gloomy young man, burrowing into music like a
woodchuck digging his hole, was unable to
locate. Del, at that time immersed in the
intricacies of the Zampa Overture, mouthed un-
intelligible directions, pointed with momen-
tarily free hands, and leaned backwards at
dangerous appearing angles to bring his
whispers closer to their destination, as he
kicked, punched and otherwise belabored the
organ in what appeared to me as a cruel and
abusive manner. The crashing notes of the
finale thundered out into space as the gloomy
young man’s head emerged from the music
lockers. There was a smile of triumph on his
face, and the elusive music in his fist. The
situation was saved!

Immediately the station telephone had an-
nounced by its ring that the broadcast was
over, Del dropped the selection he was then
engaged on, swung around on the bench with
the remark that he “supposed he might have
finished it for the crowd there assembled, but
anyway there was much business afoot,” and
from then on theatre organ instruction took
the scene and held it for the balance of the
evening.

The subject of this Tuesday night’s activities
was the vexed one of cuing. I do not know the
modus operandi in other institutions of theatre-
organ sapience, and I have a virgin mind on the
subject of cuing itself — therefore I cannot
speak authoritatively, on the one hand, as to
how many schools adopt the same method as
Del, though I can state definitely that to an
arrant know-nothing like myself it would ap-
pear to be the most illuminating, and practical
possible. It is that of forcing the student into
exactly the same processes adopted by a
practicing organist when confronted with the
problem of producing expository music for
the latest film.

The picture to be cued in this instance was
reeled oft before the students who, pencil and
pad in hand, jotted down the cue spots as they
so appeared to them; in the meanwhile
the maestro himself was busily engaged in a
like enterprise. On the completion of the film
the students were requested to speak up and
deliver the results of their labors. Each sug-
gestion was weighed by Del, errors of judgment
pointed out—weaknesses exposed, and intelli-
gence commended. After the class had ex-
hausted its resources, Del read to them his own

jottings, explaining asto why he did thus and so,
oceasionally holding up a suggestion from the
floor as a worthy substitute, and in general
gave the students an extremely thorough idea
of what should go on in an organist’s mind
when occupied with preparing a picture score,

The playing of the film was then taken up;
certain knotty technical problems were dis-
cussed — the particular one which confronted
the class on this certain night was that of play-
ing “slow motion,” for an exposition of which I
refer the interested reader to Del’s depart-
ment in this month’s magazine — after which
Del proceeded to the organ on the desk of
which awaited him the musie score hastily
assembled by the gloomy man from a slip
handed to him earlier in the proceedings — the
film was again reeled off, and the things just
recently discussed were put into practice. At
the end of this performance Del pointed out
to the class the spots in which he himself had
fallen into error, the common lot of mortals,
with the remark that an organist could scarcely
expect it of himself to produce a perfect job at
the first playing. He then God-speeded them,
and turned them out into the night, To me the
entire business was a comprehensive and valu-
able presentation of the subject of cuing and I
am quite sure that in this opinion, from their
questions and comments, the students and I
were ore.

Students, Gossip and Hosiery

After the class had been herded out of the
room I trotted after Del (I use the word ad-
visedly — Del’s legs are long and mine some-
what abbreviated) as he strode towards the
office. Arriving there, I was invited to sit
down, and we fell into a little chat about the
types of people who study organ and why. Del
got out a card file with which to refresh his
memory.

“Here's one,” he said, “who took fifteen
lessons. She was a society woman taking up
organ because her husband said that she had
never earned a cent from her music. That’s
why she started. I never learned why she
stopped.”

Del riffled a number of cards and pulled one
from the box: “This chap worked in a machine
shop and had to come fifty miles for his lessons.
Started with very little natural ability, studied
a year with great improvement, and then
landed a good job.”
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A Banomaster Looks Back Wrrn A
SMILE
By Oliver Guy Magee

Worps AND Music— SPECIALLY
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By Edith Miniter
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By M. S. Dewitt
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By John D. Delluff
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By Raymond G. Custer
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Some more business with cards. “A month
hefore we opened this student took fourteen
lessons, started to work after the tenth, and
has heen working ever since. Had had no
previous organ experience.

Another card: “Here’s one who presented a
stiff job for us. This boy started to work with
his first lesson. Swift grooming on funda-
mentals was the treatment necessary here.
He is still studying and hasn’t been fired yet so
[ guess the medicine worked.”

Suddenly Del burst forth into throaty
ouffaws: “This is rich,” he snorted, “listen to
thisone. There was a girl from British Colum-
bia who got a crush on a chap from Somerville
at a time when he was swanking around out her
way in a ritzy car. She followed him to Boston
and started lessons on the organ as a cover-up.
About the time she had taken four lessons she
discovered the boy was not exactly as repre-
sented, packed her belongings and went back
A reminiscent look passed over Del’s

”

home.”
face. “She wore opera length -

“Ahem!” I said, “remember our’s is a family
publication and, anyway, how—er did you
know that — m — m?”

“Well, you see the first thing we do is to set
‘em at work kicking the pedals around and —.”

“Quite s0,” I said hastily, gathering up my
papers and preparing to take leave, well
knowing that all matters concerning organ
students per se were pigeonholed for the balance
of the evening, “and thank you for a pleasant
and instructive time.” I gurgled a few more
appropriate bits, Del made affable noises, and I
took my leave.

In looking over my notes the next morning I
discovered that what I had learned about organ
schools was not over and above much and I
confess that it was in some trepidation that I
approached the Editor with a typewritten
copy of my article.

Aftermath

The minute this gentleman saw me coming
he commenced an insincere and fruitless search
in his pockets. Without waiting to be asked [
produced my package of cigarettes, and after he
had extracted two and made a second unsuccess-
ful search, this time for matches, which ended
in a request for my lighter, I presented the
earnest sweatings of my pen.

The Editor stared at me blankly
wretched memory, although I must admit that
three months is a long time. “The Organ
School article,” I insinuated gently.

“H—umph’ he grunted as he glanced rapidly
over my offering, skipping, as is his custom, all
the best parts. “Probably I can make an
article out of this,if I can only find t time,”’
he said with that characteristic modesty  hich
makes him beloved of the entire staff. 1 .ade
a mental reservation that he was never going
to get. the chance, and as a matter of fact he
never has. I stole the manuscript off his desk
later in the day. It was sent down to the
printer to be set and the chap who makes up
the magazine promised to put it in the Decem-
ber issue without asking anyone anything
about it. I am going to take extreme pleasure
in watching the Editor’s face when he sees it
between the December covers.

As T turned away from the latter’s desk he
called me back. “Guess you'd better let me
have another cigarette, I swore off this morn-
ing but —.”

Silently I handed him the entire package.
It was the easier way!

he has a




Why I Don’t

Like Contests

By a School Band Leader

As told to

Z. Porter Wright

00 much work; too much expense;
too much risk of prestige for the
supervisor or ‘leader; too much
emphasis on winning prizes and not
enough solid musical growth; too

much attention given to a few students who are
members of the contest band at the expense of
the many who are not in the competing outfit;
too much hard feeling among the band leaders
and jealousy among their schools; too much
talk of favoritism and unfairness on the part
of judges—in short, too much grief and too
many undesirable results to offset the undeni-
ably beneficial features.

There you have in a nutshell my honest
opinion of contests for school bands — or
orchestras either for that matter. What holds
true of one type of organization is, in the main,
true of the other, but as I happen to be a band
leader I will not attempt to get out of my own
field, although I may mention that the things
[ have to say are largely supported by the
opinions of school orchestra leaders with whom
[ am acquainted. There is this difference,
however: none of the orchestra leaders have
had actual experience in contests while I have.
The deductions of my orchestra friends are
drawn from their observations of the aftermath
of band contests in which students from their
schools are represented.

Not the Fox of Fable

Don’t think that my position is due to the
puckering effect of sour grapes. Quite the
contrary. I am the honored hero who has
never failed to bring back the bacon, or at
least a piece of it. My band has never failed
to win a prize of some kind. To be sure I
quake in my bootsjust previous to every con-
test and right up to the time that the announce-
ments of the judges’ decision is made, for I
know full well that if my band is not “in the
money,” as they say at the race track, I will
be on the carpet, and if we should lose two years
in succession I probably would be on the side-
walk looking for a new job.

Please understand that I am not bewailing
the fact that the responsibility for winning or
losing is placed on the instructor-leader of the
band. Assuming that he is given reasonably
good support by the school and local citizens
so that the band has good equipment, suffi-
cient time for practice, and ample encourage-
ment from all concerned, the responsibility
rightfully belongs to him. With the wealth of
material provided by any school so far as
potential players are concerned, and given the
necessary time and tools to work with, if the

 leader does not turn out a top-notch band

A

within a reasonable time it is not the fault of
the youngsters. In my humble opinion the
average run of boy — and girl as well — is of
prize-winning calibre if given a proper oppor-
tunity and training.

True Contesters Not the Players

Maybe I am partly wrong, or all wrong, but
if I am only half right our band contests, then,
are to quite an extent not competitions be-
tween the players; they are tests of superiority
in instruction, leadership and home-town back-
ing. One school band I know has a whole
row of cups and prizes, all of which rightfully
belong to a single man in that town who does
not know anything about music. He, however,
is the man who made the winning band possible
by furnishing the money for instruments, by
engaging the best possible instructor at a
salary higher than that of the principal of the
high school, and by using his influence to secure
a regular period for band rehearsals during
school hours.

I do not deny that this has been a wonderful
thing for that school and that town, and for all
the boys and girls, and for every citizen. Still,
I cannot help feeling what a fine thing it would
have been if the tremendous amount of money
that has been expended for long trips to con-
tests and for other items of expense connected
with maintaining a crack band could have been
at least divided in such a way that more children
in the schools of the town could have had some
of its benefit.

Even though we admit that the satisfactory
results from contest participation outnumber
and outweigh the negative effects when the band
comes home with a prize, what is the case in the
towns where prizes are not won? What about
the business men who dig down for the huge
sums of money required to ship the school
band hither and yon for no other purpose than
to prove that some other town has a better
band? How many times can the local band
leader go to these business people for funds un-
less he does produce a winning band? And
what about the growing number of earnest
supporters who, in their zeal for the success
of this school band, become slightly dulled of
conscience and seek to fatten the musical
average of their local defenders by the various
methods all too well known in school and
college athletic circles?

Again, what about the actual all-round musi-
cal rating of the prize-winning school bhand?

Much has been done by modern contest rules.

to discount the band which is drilled exclusively
on contest pieces and which is practically good
for nothing on anything else. Yet with all
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UCH has been said, both here and abroad, in
favor of school band and orchestra contests,
but it must be remembered that all coms

ment has not been adulatory. Occasionally a volce
has been raised on the other side of the question,
and, by some, this magazine has been accused of
partiality in favor of contesty.

While we do believe in contests, having seen much
good come from them, nevertheless we look upon
this magazine In the nature of a forum for the open
discussion of such matters, and are therefore glad
to print the views of someone with opinions differ-
Ing from our own.

The gentleman whose views we offer, and whose
name obviously could not appear, believes that the
bad in contests outweighs the good and is quite
frank in the reasons for his belief. He offers, as a
substitute, more sectional festivals, and here would
appear to be a matter worthy of thought,

the safeguards cast out by the present methods
of conducting and judging contests, please
accept the assurance of a man who has had
experience that it is well to consider my ques-
tion, In all shame I admit frankly that my
band has won prizes in competition with better
bands for no other reason than the fact that |
knew how to prepare my band for the con-
test while the other leaders were simply
building good bands. Be assured also that
I am not the only leader, who, in self-defense
has been forced to consider the creating of a
prize-winning band as his first obligation to his
school.

I grant you that it is well possible to elimi-
nate most of the evils I have attributed to the
band contest, except perhaps the ready axe
for the constant loser. People will never be-
come sufficiently good sports to see their bands
or their football teams ignominiously walloped
year after year without demanding somebody’s
blood. That being the case it seems extremely
doubtful to me that all the other evils men-
tioned can be entirely eradicated.

More Sectional Festivals

Personally, I would like to see the festival
idea more broadly developed. To my mind,
meets and tournaments which will bring to-
gether the bands of a certain section in large
numbers, offer many advantages, not the least
of which is the comparatively small amount re-
quired in each case for traveling expenses.
The money expended to bring together the
bands in some of our state and national con-
tests would have financed dozens of these
sectional festivals and would have given many
thousands of children a chance to participate
— with a neat sum left over to pay for equip-
ment and instruction for many more of the
deserving youngsters now receiving indifferent
attention, or none at all. Average up the
traveling expenses of all the bands that par-
ticipated in contests last year and my guess
is that the average is enough in each instance to
buy an entire new set of instruments for
another band. And show me the town that
could not find another set of players to use
the instruments, were they available.

I predict that the time will come when
there will be no more band contests. We will
have something to take their place, but com-
mon sense and fair play, as well as a more acute
sense of the fitness of things, will conspire to
bring about some other method of achieving
the desirable results now afforded by the con-
tests, but without any of the several objec-
tionable features, some of which I have no more
than alluded to.

A New Book in The
Music Students Library

e

By

THE

DITSON

SCHOOL AND
COMMUNITY

SERIES
This is followed at once by lessons in arranging,

OSBOURNE McCONATHY

Nationally Known Educator

RUSSELL V. MORGAN

Directing Supervisor of Music,
Cleveland Public Schools

HARRY F. CLARKE

é) Supervis or of Bands, Cleveland Public Schools

R PROJECT
i LESSONS IN
ORCHESTRATION

Prof. Arthur E. Heacox

Author of
Harmony for Ear, Eye and Keyboard

Here at last is a practical book on orchestration
for class use—

The lessons are short.

The basic idea of the book is to provide a series
of interesting lesson-problems.

The student is first given a birds-eye view of the
instruments of the orchestra and an orchestral

first taking up the strings in simple four-part
writing.

The wind instruments are gradually introduced.
Controversial matter is avoided and the direc-
tions throughout are simple.

The student is led by logical steps from the
simple to the more complex.

As the book is the outcome of years of class-
room teaching, its contents from cover to cover
are made up of tested material and tested pro-
cedure. Hence its thoroughly practical nature.

Price, $1.50 (cloth)

— <O
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Group Training

for Bands and Orchestras will
develop individual ability and
telling ensemble effects in short
time, and strengthen the pres.
tige of the director or super-
visor using this series.

7" Refer to our advertisement
on the outside cover page.

DITSON'’S
EASY

Orchestra Folio

This collection includes pleasing
varieties of musical composition
and is a splendid addition to our
publications for Public School and
other Amateur Orchestras.

Instrumentation:

First Violin (1st position), Obbligato 1st Vio-
lin (in various positions), 2d Violin, Ripiéno
2d Violin, 3d Violin, Viola, 'Cello, Bass, Flute,
Oboe, Bassoon, 1st and 2d Bp Clarinets, 1st
and 2d Bp Cornets, Horng in F, Eb Altos,
Trombone (bass or treble clef), Piano, Drums,
Alto, Tenor and Melody Saxophones (See
page 2 of cover.)

Price: Piano Book, $1.00
Other Books, 50c each

SEND FOR SPECIAL CIRCULAR
GIVING FULL PARTICULARS

]

Oliver Ditson
Company

BOSTON
Chas. H. Ditson & Co., New York

TEN TRADITIONAL CAROLS
for Christmas

These carols are published in Octavo No. 12,708 for vocal use and
the orchestral arrangement is adapted for instrumental use or as

accompaniment for voices.
Small Orchestra, $1.35 Full Orchestra, $1.85
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YOUNGE

A department for young musicians and students — pri-
marily concerned with their own musical activities and
interests and conducted by themselves for themselves.

Have you ever riffled through a bunch of vacation snaps on a winter afternoon and
smiled over them? It's lots of fun, and that Is just what boys and girls of the New
England High School Orchestra are doing this month with their letters about the
“great event,”” No matter where you are, I'm sure you'll like to peek over their
shoulders into the *‘memory book’ and smile with them. We're planning to include
plenty of letters like these from camps and schools all over the country, and our mail
basket seems to indicate that the National High School Orchestra Camp s going to

OUR

hold the center of the stage next month, — A. F. B.

to the girls for their lack of pictorial

representation on the page this month.
However, that is the way it happened, and
no doubt next month things will be re-
versed. Without any idea of favoritism,
weare glad to see so many boys — they are
less apt to come across in such matters
than the sisterhood.

From Penn Hall
Dear friends of the “Younger Set”:

I have enjoyed reading the letters in the
Younger Set Department so much that I
cannot resist the impulse to try my hand
with the hope that my letter will “make”
the page.

First, regarding Penn Hall and my work
here: The school offers a fine course in
music, in fact, the two-year Conservatory
Course fits a student for any conservatory
in the country. The music faculty is of
the best, the members having graduated
with highest honors from leading conserva-
tories in this country and abroad. Courses
include voice, violin, piano, organ and harp.

We hear some very good concerts during
the year; as well as faculty and student
recitals. On October 80th, Ethel Leginska
was here with her Women’s Symphony
Orchestra from Boston. She gave a very
delightful program. For fifteen consecu-
tive years Hans Kindler, the 'cellist, has
played here. We have some very fine
musical organizations: the Glee Club and
Choir, and the Music Club and Orchestra,

r l HE Y. 8. Editor wishes to apologize

e ——

FRANK L, NEWCOMB
Bellows Falls (Vt.), High School

b

both of which include residents of Cham-
bershurg as well as students at Penn Hall.

1 was asked to play bass drum and cym-
bals in the Orchestra but as I have no drum
here, I'm afraid it will be impossible. It
would seem so good to drum again! For
three years I was drummer with the Arling-
ton High School Band and for one season
with the Community Orchestra in Arlington.
On several occasions I have played with the
Framingham Rotary Club Boys" Band

I have also had some experience conduct-
ing. TFor a year I was student-conductor
of the Arlington High School Band. Most
of my experience, however, has come by sub-
stituting, as best I could, for my father
(Theron D. Perkins) who has given me all

l ! T =

HAROLD W.JOHNSTON
Maynard (Mass.), High School

my training in conducting and drumming,
I have taken charge of his bands both at
rehearsals and at concerts. I believe my
most thrilling experience was when I had to
lead the Cambridge Rotary Club Boy Scout
Band for three days in the University
Theatre in Cambridge. During the second
matinée performance, one player skipped a
bar and threw the whole section in which he
was playing completely off! I don't know
what happened, but nothing less than a
miracle! Soon everything was going beau-
tifully once more. The hearty applause
given by the audience gave me such a

SET

HAROLD GODHUE
Burlington (Vt.), High School

thrill as T never expect again — but I
always will wonder just what happened!

There are no more “I's” left and I must
stop. Am looking for the next magazine
and more letters from budding musicians,
and I'll admit T will look for this one among
them,

Ruona PERKINS.
Penn Hall., Chambersburg, Pa.

P. S. — I just learned that our Glee Club
and Choir will broadcast this year. Iama
member of both. Perhaps the choir will
broadcast before Christmas from Harris-
burg. — Rhona.

He Got What He Wanted

Younger Set Department
The Jacobs Music Magazines

When I first heard of the idea of an All
New England Orchestra I said to myself,
“Gee, but I wish I could get a chance to go,”
and it wasn’t long before our music instruc-
tor, Mrs. Jenkins, received a letter saying
that she might send five representatives of
our orchestra to the All New England Or-
chestra in Boston. She came to me and
asked me if I wanted to go, and you bet
your life I didn’t make any argument what-
soever. Iwas willing to go from the time I
first heard of it. I found out later that an
intimate friend of mine was also going and
we planned our trip together, but didn’t
see as we were going to get much recreation
while we were down there. We decided we
would give it a try anyway.

Melody for December, 1928

RHONA PERKINS
Penn Hall, Chambersburg, Pa.

We made the preparations necessary and
left that Thursday morning at 5:15 on the
train and arrived in Boston in time for
what we thought was to be a rehearsal
hour, but found it cancelled. This gave us
time to get settled for the week-end. I
can't go into details of all the rehearsals, but
they surprised me very much, I expected,
in such a group, that I would hear nothing
but confusion of all kinds, but what a sur-
prise I got! Everyone was there for
business, and a wonderful social group it
was, too. Everybody was willing to co-
operate and make friends and do his or her
part for a successful concert Saturday night.
The directors were fine; and they knew how
to handle us. and sure did wonders.

Then the final night came; the concert.
I knew my mother was listening in at the
radio to hear us and how proud I felt, 1
did my best, as did all the others, and 1
guess it was good enough because all of the
directors and co-operators thanked us and
told us how well we had done. I want
right here to thank everybody who had any-
thing to do with the orchestra for my
chance of going. It was the most thrilling,
wonderful, and helpful thing I have ever
experienced, and I want the chance to go
again,

I'rank L. NEWCOMB.
Bellows Falls., V.

Student-Teacher on Drums

Younger Set Department
The Jacobs Music Magazines

Here are some of my personal experi-
ences at drumming, which you may find of
enough interest to give the readers of the
Younger Set Department.

One Christmas, when I was quite young,
my father gave me for a present a large
rocking horse and a cheap tin drum. I
looked at both toys and then picked up the
drumsticks and went to work. From that
time on drumming has always been my
ambition.  When I was old enough to go to
school I already knew how to play a piece.
This piece was taught me by my father
who played the drum also.

I joined the “boy scouts” when I was
twelve, and the following year our La
Grange troops started a drum and bugle
corps. Although my father was not &
teacher, he and I taught the drums, and
the bugles were taught by Mr. Dissenger
who is now our band director at High
School. We started late in Iall and by
Decoration Day we had taught the boys
six rudiments and three marches.

In March, 1925 I started taking lessons
and I practiced every day on my pad and

Melody for December, 1928

‘on every other thing in the house that could
stand the strain, Later when I was a little
more experienced I played in public for
different entertainments, political meetings
and programs at school. The American
Legion Drum Corps at Argo, Illinois, invited
me to.play for them and later I became their
instructor. This was my first experience
teaching men who were twice as old as my-
gelf. At present I have five pupils and
two American Legion drum corps; all going
along fine,

One of my pupils had quite a hard time to
master the “7 stroke roll,” so I told him to
say — “Put the nig-ger in the well” as
this would help him. But it did not work
s0 well in this case, because their colored
maid happened to be in the next room and
didn’t look so very pleased at this method
of teaching the roll,

In 1926 the Kiwanis Club of Chicago
sponsored o contest which included all
musical instruments, and the finals were
held at the Court Theatre, Chicago, De-
cember the nineteenth. At this contest I
received the first prize; my first medal for
snare drumming,

To be a good drummer, one must practice,
because drumming does not come overnight.
It takes a great deal of practice to limber
up the wrists and learn the value of time.
liven though I almost drive the family
insane, I manage to get my daily practice.

> > W NS
La Grange, Ill.. Prinuie Winuewms, Jr.

A Trip to Boston

Dear Musty:

I can see you smile as you read that. 1
suppose you are prepared to answer me
with a very cross letter because I have not
written to you for so long but I am going
to make up for it by telling you all about my
trip to Boston in May.

There was organized this year, in Boston,
the All New England High School Orchestra;
as you may see, by the name, it was made
up of high school students from all over
New England. On Thursday, May 24th,
ten members of the Attleboro High School
Orchestra left to join the orchestra. Our
director informed the school, during our
absence, that he almost thought we were
going to Europe because of the luggage we
had with us and because according to him
all our relations were at the station to see
us off.

When we arrived in Boston it was raining.
What a reception! After having left our
suitcases and such at the Lenox, we were
hurried to the Statler where we registered.
In the afternoon we practiced for the first
time, Friday there were rehearsals in the
morning, afternoon, and evening. Satur-
day night we broadcast over WEEI, I
hear that you tried to get the station, but

L.D. MEYERS
Attleboro (Mass.), High School

Boys' Camp Cottages, National High School Orchestra and Band Camp

could not. What's the matter with your
radio?

I think that this orchestra is one of the
finest things our “grown-ups” have made
possible for us. It seemed to me a great
thing for so many young musical people to
be brought into contact with one another.
More than anything else I enjoyed being
under the leadership of two such men as
Dr. Rebmann and Mr. Findlay both
musicians but of two entirely different types.
Besides being a pleasure it was a very great
privilege. I liked to watch the different
ways they handled us — both obtaining
their desired results and winning the ad-
miration and respect of everyone in that
orchestra of 216 players.

The second evening we were in Boston,
we decided to make use of the telephone in
our room so we asked to have six 5e. Hershey
bars sent up to us. The voice at the other
end of the wire exclaimed: “Why my dear
child, do you know what time it is? Half
past twelve. I think you'd better go to
sleep.” Need I say that, snickering and
giggling, we took his advice?

I know you will think the same of this
wonderful orchestra as I, Musty. Every
cent spent on it was well invested — all the
work and energy put into it was appreciated
to the fullest extent by the young people
who were privileged to play in it. Music
seems to be playing a great part in American
life and I hope that this orchestra will be-
come a fixed organization in the lives of the
New England high school students.

Now please don’t pay me back by wait-
ing five months before you answer my letter.

EvELINA.
Evelyn M. Hoeske
40 Jewel Ave.,
Attleboro, Mass.

N. H. S. O. and B. Camp

Younger Set Department
The Jacobs Music Magazines

The National High School Orchestra
Camp was a wonderful place. It meant a
lot of hard work for those who went but
that is what I was there for, and, to me,
it was the most important feature of the
camp. 1f T am lucky enough to go back
there next summer I'll be glad to do more,
if possible.

It wasn't “all work and no play” by any
means, however, for there were plenty of
sports and athletics to keep us fit for hard
practice. We all sure did enjoy the play-
time. Our directors, instructors and coun-
selors were splendid to us. Strict? Yes,
but the law and order of the camp had to
be upheld.

Our High School here in Belvidere has
435 students.  We have a band of 80 pieces
and an orchestra of 50 and the first period

of every day is given tothe band. The or-
chestra has two rehearsals a week, Mr. Clar-
ence Gates, our director, is idolized by
us all and we are willing to do our best for
him. Mr. Gates and my parents were
pleased with the progress I made on my
bassoon while at camp.

Mr. Maddy certainly had wonderful
vision in being able totell what the orches-
tra camp would mean to the young musi-
cians of America, and he has shown the
world that a camp of this kind is worth the
effort and expense put into it, and that it
can be made a success. Through the
instruction and inspiration they received at
camp, many students will be started on
their way to becoming well-known musi-
cians, I have no eriticisms — nothing but
praise for the National High School
Orchestra Camp — and the pleasant memo-
ries of the past summer will stay with me
through life.

HaroLp LunmaN
Belvidere, 11l

Her Orchestra a Big 'un

Younger Set Department,
The Jacobs Music Magazines

Since I entered our Grammar School
Orchestra four years ago, I have been very
much interested in orchestral activities,
and I considered it quite an honor to be
chosen to enter the first New England
estival Orchestra. I am sure that orches-
tra was worth every penny and every bit
of effort put in, both to those of whom it
was composed and those who listened to
the concert. I should like to see it made a
permanent organization,

I feel that a great benefit was derived
from the intensive practice which preceded
the coming together of the various members,
and I am glad to say that I, myself, learned
a number of things from playing with the
large orchestra which have helped me
greatly in my work with our high school
orchestra.

It may interest you to note that our
orchestra is of quite unusual size. On asking
a fellow musician if her high school orches-
tra was very large, she answered. “Yes,
it is quite large. How largeis yours?” On
telling her that we had about seventy-eight
pieces she was very much surprised and
decided that her orchestra, of about forty
pieces, was quite small.

I think the size of our orchestra is due
largely to the fact that our music director,
Mr. J. L. Gibb, has aroused a love for music
in many of the children of the grammar
grades, and has lent them instruments for
their use.

It was a noticeable fact that all who took
part in the New England Festival Orches:

Announcement of Prize Winners
OR October: Alice Erickson, High School of Commerce, Worcester, Mass.
For November: Frances Albertin, Falmouth (Mass.) High; Stanley B.
Ferguson, Worcester (Mass.) South High.

Two Cushing Baton-Metronomes (‘' Gravity Practice Batons’’) are offered for
the two best letters printed each month. Student readers are invited to vote
for their preference. SEND IN YOUR VOTES ON THIS MONTH'S LETTERS
AND YOUR OWN LETTER FOR NEXT MONTH.
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tra were lovers of music for itself and were
willing to work for the betterment of the
orchestra. It was this very thing which
made the orchestra a success.

Mawsorme D, Ruopes.
Atlleboro. Mass,

Changes His Ideas
Younger Set Department
The Jacobs Music Magazines

There is one thing playing in the big
New England Festival Orchestra did for
me, and that was to give me an entirely
different conception of the various com-
positions played. Before I went to Boston
on May 24th, our Sunday School orchestra,
in which I play, used the Rakoczy March
by Berlioz. Our conductor, Mr, Ralph
Stuntzner, is a graduate of the New Eng-
Jand Conservatory of Music, and he cer-
tainly brought out all that was in that
orchestra of twelve pieces. However, the
tuba and some other necessary instruments
were missing, and I frankly tell you that I
hated the piece.

When we got to Boston and played that
march over for the first time, I cannot tell
you the thrill T got out of it. Percussion
behind me on the left, a couple of sousa-
phones and two tubas directly to the rear,
seven string basses at the right, the violins,
‘cellos, trumpets, trombones and woodwind,
all these made a change in that march that
was incredible.

The rest of my family who “tuned in”
to the concert on May 26th said that it
sounded exactly like a good symphony
orchestra (which it was).

When I got home I purchased a Victor
record of the Rakoczy March. Until just
the other day, when I had the misfortune to
break the spring on the phonograph, I ran
that record over practically every day. It
was recorded by the Philadelphia Symphony
Orchestra, Leopold Stokowski conducting.

In our high school orchestra this year,
M. Gibb, the leader, plans to play Nocturne
by Mendelssohn (“Midsummer Night's
Dream”) Surprise Symphony by Haydn, and
a good deal of Wagnerian music. In the
first piece, I have the celebrated solo in
I, Major to play on my French horn.

I regard the three days I spent in Boston
this year as the three best in my life and I
look forward to an approaching concert this
year with a week or more of rehearsing.

L. D. MEYERs,
Atileboro, Mass.

Euphie Speaks Up
Younger Set Department,
The Jacobs Music Magazines
As long as Slim Handy and Peanut
Martin, who were both with me at Camp
I, last g summer, , had

Wentworth, N.

PHILLIP WILLEMS, Jr.
La Grange (111.), High School
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that drew all of us together and quickly
made real friends out of us.
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Easy to play
No rapid execution
required
L]
Beautiful, pulsating tone
-

Duration of tone cont-
pletely damper
controlled
L]

A delightful instrument
or the home as well as
for professional use
L]

Great [or solos
Wi ondcrﬁ%or obligato

effects

A finish that will charm the
eye of the most fastidious...
Lustro.Gold and Duco

Bars of tempered aluminum
mounted Marimba style

Price,

including complete instruc-
tions for playing, $300.
Through your Dealeror

direct from Factory

oA New Sensation

in Musical Tone

The new Deagan instrument with
the beautiful Vibrato or tremolo effect.
It has a tone quality that is ethereal in its
beauty, the sweet haunting melodies and
harmonies leaving a lasting impression
on player and listener alike.

For years the musical world has
enjoyed the delightfully mellow tones of
a low register metal bar instrument with
resonators—the Steel Marimba and vari-
ations of it. One of the inherent short
comings of instruments of this type
having a long sustained tone is entirely
eliminated in the VIBRA-HARP; duration
of tone is completely controlled by the
player through the use of a very efficient
pedaloperated damper. This damper (op-
erated like a piano damper) increases the
scope of the VIBRA-HARP enormously.

Selections heretofore impossible
on an instrument with so sustained a
tone are well suited for use with the
Deagan VIBRA-HARP. . . « « « « Special
instructions written in non-technical
style are included with each instrument,

J.C.Deagan Ine

1772 Berteau Avenue .. CHICAGO

Dotted lines show related movements
of pedal and damper. Player can rest
full weight on foot that operates the
damper pedal, for it only requires a

slight toe movement to

depress pedal

sufficiently to release damper.

written letters to the Younger Set, I thought
that T might as well do my little bit!

We surely had a good time — all the boys
who attended camp. As Peanut said in
his letter, there seemed to be something

BLAKESLEE (Euphie) D. WRIGHT
Newton (Mass.), High School

There was one thing about the camp
routine that impressed itself on me strongly
— T don't think either Slim or Peanut men-
tioned it in their letters — and that was the
way the day ended at camp. After the
boys were in their bunks, the brass quartet
would play “Now the Day Is Over,” after
which “Taps” was sounded, echoed by
another bugler across the field. I tell you
it was mighty impressive.

One of the boys I should like to hear from
is Bernard Rockwood, about whom Slim
Handy told. Bernard was our best bari-
tone player, next to best fiddle player, and
sawed on a bull fiddle besides. You will
remember Slim said he was now out in
Ann Arbor, Michigan, at the University
School of Music, taking the supervisor’s
course.

I think this is about enough for this time
and so I will sign off

Braxsstes (Buphie) D, WricnT
Newton, Mass.

«Clarinet Section” Abashed

Younger Set Department
The Jacobs Music Magazines

As far as T am concerned the New Eng-
land Festival Orchestra was a huge success
and worth everything that was put into it
— time, effort and money.

I, with ten other members of our school
orchestra left Burlington at ten o'clock at
night and arrived in Boston in the morning.
We were on hand for the first rehearsal and
I remember how embarrassed I was when
Dr. Rebmann, in a certain number, pointed
to the first clarinet section to come in on a
solo and I happened to be the whole of that
section, as the others had not yet arrived.
All eyes seemed to be turned in my direc-
tion, but I managed to get through it,

Music students in public, parochial
or private schools and colleges are in-
vited to write to the Younger Set De-
partment or its contributors, care of
The Jacobs Music Magazines, 120
Boylston Street, Boston. Don't forget
the prize offer on the preceding page,
and be sure to send in your vote for the
month’s best letters, in your opinion.

Melody for December, 1928

very much afraid T would make a mistake
which, luckily, I didn't.

After we had been in Boston a day, our
orchestra arrived to join in the contest,
taking seventh place in Class A for which
it was entered. We also have o band at
school, but as it had only been organized a
year, it was not with us.

All the members of our orchestra are
Jooking forward to playing in next year's
Festival Orchestra.

Harorn GopHUE.
Burlington, V1.

Girl Shy
Younger Set Department
The Jacobs Musie Magazines

When T was chosen to go to Boston and
represent my high school orchestra in the
New England Festival Orchestra, 1 con-
sidered it a great honor, especially as I was
only a freshman. Playing in this orchestra
was a great experience to all of us who took
part; my parents think that nothing my
teachers have ever given me has been of
such help.

The most embarrassing moment I re-
member connected with the affair was at the
first rehearsal when I was told to sit beside
a girl.

Harorp W. JoHNSTON.
Maynard, Mass.

Cape Cod Again

Younger Set Department
The Jacobs Music Magazines

I cannot estimate the value of the experi-
ence received by me from playing in the
New England Festival Orchestra; perhaps
the greatest benefit was that of learning to
concentrate as never before. Also under
the fine leaders we had, I Jearned to put a
new expression into the music we played.

I think all of the players must have
Jearned something from each other. Iam
sure that I benefited from my fellow players.
Having played oboe for a shorter time than
the other oboists, these were able to give me
many hints which enabled me to improve
my playing.

I am very much interested in orchestra
work, In Falmouth we have a High
School and a Junior High School Orchestra;
there is also a Community Orchestra which
has done excellent work. Five years ago
there was only a small High School Orches-
tra led by the French teacher; however,
since Mr. Edward B. Albertin, present
Supervisor of Music in the Falmouth
schools, has been here, the instrumental
work has gone forward very rapidly.

Our Senior High School Orchestra is
working hard this year with the hope that
we may compete in the next estival.

ArNorpA GIFFORD.
Falmouth, Mass.

JAMES BROWNOLD

Tympanist of the Senn High School Band, Chi-
cago. He holds three individual 18t prizes
won on drums and kettles,

Melody for December, 1928

LOUIS KATZMAN

Musical Director of the Anglo-Persians and other well
known and successful broadcasts

HERE are two programs coming over the NBC chain

Sunday nights, which we seldom miss. The first of

these is that of the Whittall Anglo-Persians, under the
direction of Louis Katzman This broadcast has been on
the air a matter of something over two years, and during
that time, by reason of its musical excellence, well-balanced
programs and lately by the addition of a voeal number or
two, has managed to gain and hold the attention of a large
and faithful audience.

While it is true (and be it remembered that this opinion
in its first half may not and probably is not, shared by all
or even, possibly, a majority of listeners) that the affair
suffers somewhat from sporadic and feeble attempts at a
continuity, and carries the bore of a trade-marked opening
and closing, these features are mercifully short and leave
the greater part of the thirty minutes on the air at the dis-
posal of Mr, Katzman.

This gentleman well knows how to make good use of his
time — his programs, now relieved from the somewhat
restrictive dictum that they should partake almost exclu-
sively of the oriental in character, are well varied and of
intrinsic interest. Always a conseientious, and somewhat
strict director, these qualities of Mr. Katzman manifest
themselves in the Anglo-Persian broadcasts by an evenness
of performance gratifying in the extreme. Occasionally,
although more rarely of late, the orchestra drops into the
popular vernacular and presents a fox-trot generally ar-
ranged by the maestro himself.

In the role of arranger Mr. Katzman is fully as adept as
when wielding the stick, his arrangements showing the
same painstaking care exhibited in his directing. A good
broadecast worth a half-hour of anyone's time.

&

“Pred Stone’s first word to the American public since he
wag injured in an airplane accident several months ago will
be broadcast from his room in Lawrence and Memorial
Hospitals, New London, Connecticut .« .« « « « .

“The program, whichuill be the first of a sertes sponsored
by the Automatic Washing Machine Company of Newton,
Towa. . ..” Trom the Press Relations Department of the
National Broadcasting Company, Inc.

Well, there is now left only one virgin field for advertising
broadcasters—funerals!

A

w

EVEN o'clock (E. 8. T.) on Sundays, usually finds us
tuning-in on the second program referred to, The Spotlight
Hour, which takes the air over the NBC system, with WJZ
as the key station.  We ourselves, pick up this program
from WBZA of Boston although the advance programs of
the NBC list it for only two stations, to wit, WJZ and KWK
— somebody’s error.  (One finds the NBC stumbling
editorially occasionally as for example on the same week’s
program listing, where Brown October Ale is credited to
Herbert when all the world knows, or at least should know,
that it is a product of de Koven's less-inspired pen.)
Somewhere on this page will be found a picture of the
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Herewith the radio department makes its second appearance.
Encouraged by the fact that no untoward happening signalized
the advent of our first venture into this field we proceed with
bold and confident mien to say exact!y whatawe think, expressed

in the manner which best pleases us.

Fortunutely, as much for

ourselves no doubt as anyone else, we find more to praise than

to blame. Whatever may be said concerning radio from the

literary and dramatic angle—and there is much that we can

and in the course of time will say—the musical side presents
a more inspiring prospect, and luckily is preponderant.

DO

orchestra which functions in this broadcast, surrounding
its leader, Harold Sanford. This gentleman, it will he
remembered, for years worked hand in hand with the only
consistent producer of worth-while light opera and musical
comedy music this country has ever seen; the late Victor
Herbert. It is such an experience, vouchsafed to few, that
gives Harold Sanford a background of undoubted au-
thenticity in his dealings with this class of music, and the
fact that the various broadcasts over which he holds musical
supervision, are devoted largely, and in the present in-
stance wholly, to light opera and musical comedy selections,
shows that the officials of the NBC fully recognize his
peculiar talents in this respect.

To those who, like ourselves, look upon Herbert’s work
as the perfect expression of an exquisite talent, it is a source
of satisfaction that the traditions of its reading should be
carried on by one who derives his authority direct from
the composer, himself; an orchestra and band leader of no
mean distinction, and one whose interpretations of his own
compositions were never during his lifetime, equalled, to
say nothing of being excelled — a truth which cannot be
uttered concerning numberless wielders of musical pens.
It is not surprising that, everything considered, Sanford's
programs should contain a large amount of Herbert, and
it is o feature that need cause no one regret. The more
one hears of Herbert the less one thinks of his contem-
poraries, to say nothing of those who followed him.

Mr. Sanford is seldom guilty of the mistake exhibited
by some of the broadcasting leaders — that of attempting
to revive an interest in musical comedy music which, even
in its own time was of a thoroughly evanescent nature, and
today, without a musicianship with which to back it up, is
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HAROLD SANFORD (standing center) and the orchestra which functions so successful
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as pointless and futile as the half-mast mittens of Mid-
victoria. A case in point is a typical program, in which
out of fourteen selections presented, six are by Herbert,
three by Lehar (the only contemporary superior Herbert
ever acknowledge as such), two are by that for-once-only
collaborated pair — Kreisler-Jacobi, one by Gebest (George
M. Cohan’s musical handy-man) and one by Norton, the
composer of Chu Chin Chow.

In this entire program there is only one number whose
musical value, today, we would question, and one which, if
not of the hest, is at least a thoroughly respectable job.
The halance belong to the very aristocracy of their class
and represent some of the finest and most permanent things
in light opera and musical comedy literature.

A broadeast of this description probably has more uni-
versal appeal amongst people of refined musical taste than
the production, over the air, of symphonies and such like
arandiose enterprises (symphonies need far better reproduc-
tion to make them effective than radio has yet to offer), It
also hits the middle class musical taste, leaving only the
hopelessly dumb and unregenerate “hoofers” outside the
pale of its influence.

It is our opinion that such broadcasts are the true road to
music appreciation, along which that mule, the lay public,
must be coaxed. By sugar, if youso term it, but, it must be
admitted by sugar in a highly refined state. One thing 1s
certain — the mule’s hide is too thick to react to the blows
of Bach. Beethoven, et Cie., no matter how often repeated.
The hrute must acquire sensitivity to feel these.

The Spotlight Hgur carries two capable singers, Rosalie
Wolfe, soprano, and Cyril Pitts, tenor, who operate in
hoth solo and duo capacities.

ly in “The Spotlight' and “Philco” hours

reviewed on this page, as well as a number of others which will receive our attention in the near future.

SNPR——
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They Endorse HOLTONS
They Play HOLTONS
They BUILT HOLTONS

That Makes HOLTONS
“America’s Greatest”
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REVELATION TROMBONES

Irank Holton, trombone sololst of In-
ternational fame, founded lolton &
Clompany, over i quarter tury ago
by f(ntroducing the now orld=famous
Holton Revelation Tromhbones

Regular  Model  and  American
Model, $80 to $165. Holton Special
Trombones, £70 to $1556 depending on
finigh, Case extra, $15.00

HERBERT
CLARKE

HOLTON-CLARKE

RUDY WIEDOEFT

: Built by Frank Hol-
ton and Herbert Clarke,
world’s premler cornetist and
veteran of over 6000 solos

An Instrument
with more musical
t

Tremendous power and body quality—low tones, iward Llewel-

to tone, perfectly balanced a8 clear, a8 easy and a8 y first I‘rumnvt
\mnwhvrmlfv flexible to per- true and steady as any ago  Symphony

mit longer playing without other tones, due to pat- Orchestra, and Gustay
fatigue, 885 to $200 ented Low-Octave Key Helm, gololst with Walter
=t Alto, $110 to $345; others $100 to $660, Damrosch’s New York Sym-

Holton Revelation Saxophones $90 to

TEN DAY FREE LOAN $650, Cases extra.

-of any Holton in any finish. Write for

free loan application blank. Liberal allow-
ance for your old instrument,

FRANK HOLTON & CO.

566 Church St. Elkhorn, Wis.

MODEL SAXOPHONES

RUDY
WIEDOEFT

GUSTAV
HEIM

LLEWELLYN MODEL
REVELATION TRUMPET

Product of
the genlus of

phony, $90 to $205, including
case,
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w French Mudel
FLUTES

Hand made of thin sterling silver tub-
ing specially drawn by a process re-
cently developed in our own shop.

A new head joint is causing much fav-
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Play Without Pressure

NO\V you can quickly and
easily learn to play trumpet
or cornet without pressure, Step
by step you can reduce the
amount of pressure used until
you are using none! There is no
interference with your regular
playing; no new set of principles
to master; no expensive course to
buy. You can have all the added
playing power; all the perfect
control ofhigh notes; all the finer
tone that comes with non-pres-
sure playing. You win complete
lip muscle control without which
you can never play at your best.

The King Non-Pressure Mouth-
piece (patented) makes all this
possible to you. It offers these
four distinctive features: (1) ad-
justable tension, (2) positive cut-
off of the air column when pres-
sure is used, (3) instant conver-
sion into aregular, pressure-type
mouthpiece when wanted and
(4) no addition to length of in-
strument, There is no change
in pitch.

Here is a quick, sure and inex-
pentive way to finer playing.
Write for descriptive folder today.

ented

THE H. N. WHITE CO.
3 5205-07 Superior Avenue
- Cieveland, Ohio
The KING
Non-Pressure Km
Mouthpiece BAND INSTRUMENTS

| There 1s no question{but thatJradio announcing has l,f':'n
overhauled — caulked — brass polished — and given a paint-
coat of standardized shade. We sometimes"yearn for the days
when the whole business.was not taken with such a deadly
seriousness — when announcers were allowed the privilege
of 1mpromptu wise-cracking— when sonorous and, n the
majority of cases, empty if high sounding phmscx' were
the exception rather than the rule. Of course standardization
had to come as soon as radio struck its stride and became the
object of big business’ solicitous attention. The result —
as 15 ‘always the case — was to raise the worst and depress
the best to the common mean of a, to many, offensive and un-
ingpiring mediocrity. Radio announcing today s the perfect
capression of bourgeots complacency.

™

ﬁ
MR. SANFORD is musical director of another broad-
cast than the above mentioned, towhich we are less
partial: we refer to the Philco Hour. Now at first blush,
it might appear that we had convicted ourselves of in-
consistency, because the Philco program also is derived from
musical comedy and light opera sources, and, it must be
admitted, the general level of these sources has been rea-
sonably high. There is one fatal defect, at least to us, in
the Philco Hour, and, of course, the flawisinherent to the
central idea of the broadcast— that of presenting light opera
in tabloid form, The defectisdeadly; its name is “Book.”
When one considers, in the cold illuminating light of
broadcasting, which of a necessity is neither able to offer
the supporting eye appeal nor take advantage of the mob
psychology which made the thing bearable in its original
surroundings — when one considers, we repeat, the utterly
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idiotic, senseless drivel, on which a man such as Herbert
for instance, lavished the wealth of his talent, it is not hard
to helieve the statement of a well-known teacher of musical
composition that if put to it, he could make an ardent and
soul-searing setting of love-music to a newspaper want ad.

If Herbert, as a composer, was ahle to surmount the
inanities of librettists, we as a listener are not. - Time after
time we have tuned in on this broadeast fully intending to
stick it out totheend because of the extremely good musical
fare it offered, only to be utterly routed by the barrage of
horesome plot and dialogue flung at our heads between
numbers; a W, 8. Gilbert is worthy of the attention of
any intelligence but a —.  Let us be discreet, however,
and indulge in no personalities.

What we fiave been able to listen to in this broadcast
shows the same flair in My, Sanford previously mentioned,
while Jessica Dragonette and Colin O’More present the
vocal portion of the leading roles most satisfactorily. The
ensemble singing, too, is worthy of mention. The master
of ceremonies, Philco’s Old Stager, a sort of Roxy-ized
Greek chorus, spins out the futile yarns and requests the
encores which the radio audience, with possibly no false op-
timism on the part of “Old Stager,” is supposed to be
wildly clamoring for. There is no fault to be found with
the musical portion of this entertainment — but the words
which enfold and smother it —!

&

Tt 1s curious, but nevertheless true, that the best vocalists of
the concert platform or of the stage seldom hit the mark when
appearing on the air. Those who have ga ined for themselves
a permanent regard from radio audiences can be counted on
the fingers of one hand.  The reverse 1s also true. Singers of
indisputable mediocrity when heard in the flesh as 1t were,
seem, when shot into the ether, to take on all those qualities
which one would naturally expect in their more gifted fellows,
but which the latter, for some mysterious reason, under like
circumstances are unable to express.

We present this fact but do not attempt to explain .

S

'I‘IH‘] Ipana “Tooth Paste” (let us give the advertiser his
L tull meed) Troubadours, is a dance broadcast which
meets with our complete approval. The orchestra under
the direction of S. C. Lanin has been on the air this many a
moon. We remember it back in the days when the Good-
rich Silvertown Chord Orchestra (unfortunately a thing of
the past) was at the height of its popularity, and the
Troubadours, as broadcasters, “were likely young fellows
just trying to get along.” That they have succeeded in
their endeavor is self evident. At the time of which we
speak they were broadcasting over a negligible number of
stations. Whenever a Bostonian, for instance, wished to
listen to the team he was forced to reach out into, many
times, unsympathetic space and get New York. Shortly
after, six stations were included in the hook-up, and WEEI
shot the program on to the air locally. Today their sole-
tickling music is fed to an enormous audience by thirty
stations scattered at strategic points the country over —
the Pacific Coast excepted. The broadeast has been cut
during that time from one hour to one-half hour — a
tendency noticeable in many programs of a like nature.
Let it be said, as an illuminating comment, that probably
in no other country in the world would a tooth paste
manufacturer be warranted in the expenditure of so much
money to advertise his product.

There are points of resemblance in the styles of playing
between the late lamented Goodrich organization and the
one at present under discussion. Perhaps we should not
say “style” — quite possibly the thing is more one of
feeling. Whatever it may be, it expresses itself in a rhy-
thmic “liveness” — an indefinable pulse, the result of
nuances of accent which lesser dance orchestras do not
recognize as existing. Coupled with this is the quite
evident belief by Mr. Lanin that a dance orchestra need
not produce music which sounds as if ‘delivered by a per-
fectly, too perfectly to many of us, functioning machine.
Although nothing derogatory can be said concerning the
precision of attack and smoothness of performance pre-
sented by this team,these qualities are never uppermost in
the mind of the listener as is the irritating case of so
many loudly touted dance orchestras in whose performances
one is conscious of a highly oiled technic — and little else.

This organization is something more than an aggregation
of smoothly functioning units — it is an orchestra with
personality, if you will pardon the phrase, and we believe
that herein lies the secret of its steadily growing favor with
the audiences we have helped to swell, which have fol-
lowed it through itsincreasingly successful years on the air.

oer——

Ow!

England has that superannuated, beastly, disgusting,
noisy, horrid method of making music in superabundance
known as the brass band. — Sir Thomas Beecham
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A Cornet Bl

T THIS point of my narrative I want
to state that the Walter B. Rogers
mentioned in the preceding chapter
as a hoy-wonder on the cornet, in
later years became one of the most
celebrated cornetists in the country, with the
most remarkable technie of any cornet player
ever heard. As we grew up into manhood our
two lives became linked together, both of us
later on occupying professional positions in
America’s great Metropolis, New York City.
Rogers became cornet soloist in Cappa’s
Seventh Regiment Band, and T served in a like
solo capacity with Gilmore’s famous Twenty-
second Regiment Band. About ten years
afterwards Rogers was my side-partner in

* John Philip Sousa’s Band, at the time when it

made its first European tour, playing at the
big World’s Fair in Paris, France, and through-
out all Europe.

To my knowledge, there never has been any
great cornet soloist who has not changed his
method of playing several times before becom-
ing successful. In other words, each has com-
menced playing the wrong way at first and then
worked out his own salvation by finding the
easiest way of playing for himself — adopting it,
working with it and, having proved it, sticking
to his own idea no matter as to how other
players might advise him. When a cornetist
can do his work musically and easily and prove
results, he certainly must be on the right track
regardless of what the “Book” says. Remem-
ber, that every cornet Method published 1s simply
an explanation of the way wn which s author
himself played.

Quite a few fine authors contradict each other
regarding the proper way of playing the cornet,
1. e., position of the mouthpiece on the lips,
holding the instrument, and tonguing correctly.
In consequence of these various contradictions,
with many struggling players of wind instru-
ments who live in remote parts of the country
and cannot have the advantage of personal
instructions, the question arises in their minds:
“What is the proper position of the lips when
placed on the mouthpiece?”

Many beginners, even after purchasing an
instrument and instruction book, when working
on the theory of the author and finding they
are not making the advancement expected,
become so discouraged that after playing a
year or so they give it all up. Some players
have a protruding upper jaw, others an under-
shot lower jaw; some have thick lips, others
thin lips, and yet the “Book” gives only one
explanation of how to play. Now I do not
mean to find fault with different methods, as
all of them are good in many ways. I simply
wish to point out that each individual player
must reason a little with himself, and not take
the text too literally. Remember, we are not all
born alike and fashioned from the same mould!

Changing the Basic Foundation

Well, here was I who had heen playing the
cornet a few years under hard and assiduous
practising, only to reach a point where I could
not seem to improve, no matter how long and
hard I worked each day! I had the ambition
and plenty of time for practice, as well as the
spirtt to play many hours more, but one hour
with swollen lips was enough. My poor lips
would become so tired that I could hardly
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produce a tone, and was compelled to quit be-
cause they were “all in.”  However, watching
someone else play with perfect ease all the
time without any noticeable strain or facial
contortions; hardly ever taking arest, yet doing
the most wonderful stunts as easily as playing
marbles, started me thinking. Quite naturally
I did a lot of that when I reflected on the way
I was torturing myself; also 4 great deal of ex-
perimenting in seeking some way whereby to
hetter conditions, with the result as stated in
the chapter before this.

After succeeding in my efforts by changing
my embouchure, I began practising all the
elementary studies in the first part of the
“Book,” and all the different scales both chro-
matic and diatonic. I was careful always to
play softly, but surely, so as not to injure the
sensitive nerves of my lips, and gained the
satisfaction of noticing an improvement each
week. My ecarnest efforts were finally re-
warded by heing able to last longer, produce
smoother tone, and reach the higher notes
without any strain. This encouraged me
greatly.

I always played before the mirror, which of
course reflected every movement, in order to
note if my playing caused any undue facial
contortions. I noticed that sometimes when I
tried to hold out a high note my face would be-
come a little red, although there was no visible
sign of strain. I did not attempt to hold these
high notes very often at first, however, fully
realizing that my muscular “foundation” had
not become quite firm enough in the short
time since I had made the change, and I did not
want any set-back to further discourage me.
You see I was growing older, getting more
sense, and using thought.

A Torchlight Test

I forgot to mention that my two brothers
who went out with the Baker and Farron
Company had finished their season’s engage-
ment, with Ed accepting a position in Boston as
leader and Ern returning home. It was a
presidential election year, with the campaign
of 1884 just approaching.

Back in those times all bands were in great
demand for torchlight processions in Indiana-
polis, the same as in other cities, and as brother
Ern had become a pretty good trombone player
from his year’s experience on the road, he
began getting acquainted with the different
musicians around town with an eye to business.
One day he came home and told me he had an
engagement for that night to play with Bies-
senhertz’s Band in a Republican Club parade.
To me it seemed fine that he should get a job
so quickly, after having been in town only so
short a time.  He had played for quite a num-
ber of these parades when one day he asked me:
“Bert, wouldn’t you like to do a parade to-
night?” Well, wouldn’t I just! It would be a
fine chance to test my change in embouchure.

Ern took me to the bandroom with him to
obtain a uniform, and when we arrived there
the men were all ready to start out. He intro-
duced me to the band leader, whom I found to
be a dear old man and a fine musician — one of

aying Pilgrim’s Progress

the old-timers. The leader spoke kindly to me,
and asked whether I played first or second
cornet. As I did not want to make a fiasco
upon my first introduction to the hand, I
answered that I played second. He supplied
me with a march book and then took me to his
solo cornetist, who was none other than Walter
B. Rogers! This was the first time for me to
meet my “Model” personally, and I found him
to be the most affable chap I had ever met in
my whole musical career up to date. Rogers
showed me the principal marches that would
be used and made me feel quite at home. This
was intensely gratifying, as I was beginning to
feel a bit nervous at being only a strange hoy
among many experienced bandsmen.

I was mightily pleased to he playing in the
same band with Walter Rogers, and thought
that after we had become hetter acquainted I
would apply to him for instructions on the
cornet and learn his method of playing. I
did not have the nerve to do it then on so short
an acquaintance. We made the first parade
and were immediately engaged by the Demo-
cratic contingent for the following night, after
which we seemed to alternate every successive
night between the two political parties. This
kept the band business mighty good up to
election day, as almost every night there was a
rally of some sort.

I now had made such progress in my playing
that I was advanced to first cornet. This of
course placed me beside Rogers, and he being
only two years my senior (the age of my brother
Ern) we soon became quite intimately ac-
quainted. By this time I'also had come to know
all the bandsmen, the most of whom were
regular old-time professionals and old enough
to have been my father. Association with these
men seemed to so mature me that I soon began
to feel like a regular “professional” myself; arf@*
being an unusually robust, chunky boy for a
seventeen-year-older did not'detract from the
feeling.

From Torchlights to Footlights

The band business of course fell off after the
election was over, but the majority of the men
played in the different theatres around town.
Mr. Biessenhertz was leader of English’s
Opera House Orchestra where Rogers played
during the winter, and as some of the big shows
that required an enlarged orchestra demanding
two cornets not infrequently came to the house,
Rogers put in a request that I should be en-
gaged and play beside him.

This of course would give me needed experi-
ence in the music game, but I think that what
impressed me the most favorably was finding
myself placed so unexpectedly in close playing
juxtaposition with my ideal cornet player,
whose ease in playing I was striving to imitate,
and hear him play in such near proximity.
This not only proved to be actually instructive,
but afforded me a glorious chance to watch,
listen and improve my own playing by example.
Even though I now was playing one hundred
per cent better than ever before, the situation
inspired me to still further ambition, so I kept

“on practising and working hard, improving

wonderfully and devoting my whole time and
thought to the study of music.

My brother Ed finished his Boston summer
engagement and came home in the fall, and

b




16

AGAIN!

MIL VELAZCO takes pleasure and pride in an-

nouncing that as a result of a decision by the
CENTURY (SCHWARTZ) CIRCUIT to use only a
Velazco-trained organist, Arthur Madison Tower,
graduate of the Velazco Organ Studios, has been se-
lected to open and preside as organist, at the beauti-
ful new PATIO THEATRE in Brooklyn -- the latest
and greatest of 28 theatres in this circuit with a
seating capacity of 3,500,

Velazco Organ Studios, Inc.
1658 BROADWAY, NEW YORK CITY

GOOD NEWS for Organists!

Emil Velazco announces the Organization of

VELAZCO MUSIC CENTER, Inc.

Music Publishers and Dealers

Velazco’s own students in his famous Organ Studios forced him into the
business of publishing and selling'music. Their inability to get QUICK
ACTION when desiring music infa HURRY prompted him to do it for
them. NOW he will do it for YOU.

FREE

VELAZCO MUSIC CENTER, Inc.

1658 Broadway New York City
“The World’s Music is Our Library”

A copy of Emil Velazco’s “Witching Hour” waltz made famous
by his WOR broadcasting of the “Witching Hour” is yours
absolutely FREE for the asking. Write today to

ST

ritable flutes in Miniature

Instruments of Rare Qualit

Here is a custom made Lot model flute of thin,

Our regular type Selmer flutes are also obtainable
with special thin silver tube, and with Lot type,
low [rolled-edge| tone holes. Prices on request.
Write for illustrated catalog and complete infor-
hard tube produces an unusually resilient tone. mation,

Selmtr 81 Selmer Bldg., Elkhart, Indiana

In Canada: 516 Yonge Street, Toronto

special silver whing: Ttis modelled precisely after
an exceptional original Lot and is an excellent
example of fine flute craftsmanship.  The special

Your song or composition arrang=
ed for Piano (up to 4 pages), copy-
righted, and 200 printed copies
for $25, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St. N. Y C

Mr. Orchestra Manager!

Don’t envy the bands with the good jobs. Get them yourself by know-
ing where. Send for my live list of 100 names and addresses of Cal-
ifornia cafes, hotels and ballrooms using dance orchestras. Com-
piled by a musician, and just what you've been looking for. Mailed
to you on receipt of $1.00.

RALPH P. KOEHLER, Box 1202, Dept. J, Van Nuys, Cal.
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being as ambitious as Ern and myself he prac-
ticed all day long on his violin while we were
doing the same with our instruments. Ed’s
coming home once more brought we three
brothers together in home contact with our
father, and living in a fairly large house each
had his own room for practising and playing -
— father at the piano, Ed on his violin, Ern
on his trombone, and myself on the cornet,
The neighbors on each side of us (it was a
corner house, by the way, on Alabama and
Michigan Streets) most certainly must have
gained their full share of noise from four differ-
ent instruments all going at the same time,
for many were the unsigned notes dropped into
our letter box, calling us a “nuisance to the
community.” I guess they were right, but
we were too deeply immersed in our music to
pay any attention to anonymous letters, and
cared little so long as the police didn’t inter-
fere and give us warning.

I often have wondered how our good mother
ever stood for the frightful din we must have
constantly created, but that's a way “good”
mothers generally have. With the exception
of our father none of us played any too musi-
cally, and the continual playing of scales and
exercises could not have been very entertaining
to a disinterested listener. Of course we kept
all our windows closed, but even so the anony-
mous missives kept coming, only in fewer num-
bers; some of the neighbors evidently becoming
used to the racket, or else moving away from it.
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Bits from Everywhere

Milwaukee, Wis. — Avelyn Kerr, the well-known theatre
organist, in addition to broadcasting over station WISN
recently made a number of personal appearances at various
local theatres. These stage programs were the outcome of
a tremendous number of request letters received by Miss
Kerr intimating that a personal appearance would be
welcome to a large public. The success achieved by Miss
Kerr in these appearances has proved the intense regard
in which she is held by her radio audiences,

New York. — Denver, Colorado, has been selected as the
place for holding the fourth National School Band Contest
to take place May 23-25, 1929, It has also been decided to
have five classes of school bands participate in the state
contests instead of four, as heretofore. The first four will be
high school bands graded according to the sizes of the
schools and the fifth will be from junior high and grammar
schools. Further details may be procured from the Na-
tional Bureau for the Advancement of Music, 45 West
45th St., New York, N. Y.

Sioua City, In. — Hartley musicians, under the director-
ship of T, 0. Griffin, recently made a clean sweep of prizes
in the Tribune's second annual Interstate Band Contest
and Radio Show. The municipal band won a challenge
cup, $100 in cash and an opportunity to play a concert
on the Roof Garden which would net it $100, while the
high school band, in its turn, won a challenge cup and
$100 in cash.

Marion, Ohio. — It is the intention of Judge Louis B.
McNeal to make this, his home town, an outstanding
example of band activities within the state. The band in
the formation of which he is interesting himself is to be a
symphony band, and Mr. I\ Field is to be director.
Several meetings and preliminary rehearsals have taken
place, and forty members have already signed within a
period of three weeks. The band is to be equipped with a
well-known brand of metal clarinet.

Sydney, Australia — A saxophone band with one hundred
members is Australia’s record for this type organization
Under Les James the band has been organized nearly four
years from students of L. and B. James, and is heard often
in stage and radio engagements.

Salinas, Calif.— Just recently Henry E. Lingley cele-
brated his third year as pianist and organist at the Cali-
fornia Theatre of this town. During that time Mr.
Lingley has made many friends both personally and
musically,
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118 month I am in receipt of two
letters each asking me to cover a
certain point., The first seeks en-
lightenment on the treatment of slow
motion shots, the second craves ex-
planation of the glissando. James, page
Mr. Crawford! Being of a naturally crabbed
and contrary nature, I will delve into the last
one first, although it should be mentioned that
Milton Charles’ Organ Interpretation of Popular
Songs (Robbins) goes into this matter more
thoroughly than I can here. Charles has de-
voted a good half of his hook to consideration of
the glissando’s mechanism, and has of course
demonstrated it with profuse illustrations, In
addition, it might be said that, while the
general effect is the same, different players show
considerable variation in their method of
employing it.
The Glissando

Of course I assume that the young lady who
asks for description of the glissando refers to
the double roll used in ballad playing, and not
the long glissando with the single finger or
flat of the hand as used for effects or jazz. The
latter has its important place, but the former
is what is generally referred to by the term. It
was made famous by Jesse Crawford, though I
have heard its invention credited to Oliver
Wallace. Probably a dozen organists go to bed
nights to toss in uneasy slumber under the firm
conviction that they were the first to use it.

At any rate there is no doubt that it started
on its way from the West Coast and gradually
worked east. This is fitting and proper, be-
cause its origin was still further West, — in
Hawaii. The real papa is the steel guitar, and
a consideration of this fact is helpful to its
intelligent use. Re-create for yourself a mental
image of the effect caused by the sliding bar of
the instrument as it glides from one interval
to another, and you have a starting point
to work from. Notice in particular that to
simulate this effect you should have as far as
possible a complete chromatic progression
with no missing notes, and further that in the
gliding process you will spoil the effect if you
repeat the starting note as you go up or down.
And finally note that the gliding process must
be smooth and easy, and if you surge up to your
concluding note, the effect will not be as good
as if you take your time, and by clinging down
close to the keys aim at complete legato rather
than speed.

When you are able to make a smooth glis-
sando between any two intervals with either
hand, you can, then go on to the next step. Ar-
range your piece so that instead of playing the
melody alone younow stick to three-note chords.
Or, to put it another way, form it into a trio in
which the three voices move in parallel pro-
gressions. The trick then becomes simply that
of playing these successions of three note chords
with the two hands, generally taking the
melody and second voice with the right, and the
third or bottom voice with the left, and apply-
ing the glissando simultaneously with both
hands on any two of the three voices wherever
there is an effective interval.

In Milton Charles’ book, which will make this

procedure perfectly plain, the glissando is
favored on the two under voices. Personally I
generally prefer the top and bottom voices.
Any of the possible combinations is effective,
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but it is easier to finger the progressions by
using the glissando on the melody in the right
and the bottom voice in the left, and dropping
the middle or second voice out while the glis-
sandos themselves are in motion.

One caution is essential. Once you have
mastered the process, don’t become a mono-
maniac on the subject. Constant use of the
glissando is like a steady diet of syrup, whipped
cream, and chocolate bon-bons. Even when
using it on the waltz ballad, which is its natural
habitat, don't make the mistake of using it on
every interval. A maximum of every other
interval might be a wise limit to set yourself.
A good many organists, no doubt influenced
somewhat by Crawford records, seem to have
gone loco on the subject, and decided that the
organ is a glissando instrument purely and
simply, to be used in that way on everything
from Tschaikowsky to Confrey. Forget it.
The very fact that the glissando is one of the
most spectacular of organ tricks is in itself
sufficient reason to use it sparingly.

Slow Motion

To a certain extent discussions of glissando
and slow motion are somewhat allied, as they
both center around the application of the
chromatic scale. It is no exaggeration to say
that practically all slow motion shots should
be cued with descriptive improvising, and that
in the majority of cases this improvising is built
around the chromatic scale in one direction or
the other. Such musical figures are then
simply a musical curve corresponding to the
action curve of the picture itself. A high dive
from a springboard, for instance, becomes a
short upward chromatic figure reversing itself
to a long downward scale culminating in a final
upward scoop at the bottom of the keyboard
representing the splash as the diver disappears.

Obviously if such shots appeared at normal
speed the synchronization would be through a
glissando. Slowing the picture to slow motion,
however, slows the music up accordingly so

EDITOR'S NOTE:—The articles appearing under
the running head, The Photoplay Organist and Pi-
anist, are by no means limited in interest and value
to musicians named in the title. All movie musi-
cians and, in fact, all professional players, music
Jovers and students in general will find Mr. del Cas-
tillo's articles replete with informative material.
Readers of this magazine are invited to send com-
ments, suggestions, questions, or, in fact, anythin
arising in their own experience that may seem o
sufficient value or interest to warrant attention in
Mr. del Castillo’'s department. Such queries and
comments should be sent direct to this magazine
and will receive the personal attention of Mr. del
Castillo, who, as is well known, is amply qualified to
discuss any phase of the movie organ and the play-
ing thereof. Mr. del Castillo has earned the distinc-
tion of authority by his training, experience and
unquestioned success as organist in the leading
motion picture theaters in this country, among
them the Rialto, New York, Shea's New Buffalo,
which he opeued, and, until the opening of his or-
gan school, the magnificent Metropolitan, Boston.

that the glissando becomes the chromatic scale.
The majority of slow motion shots are those
appearing in newsreels of athletic events, and
there are many such examples of linear curves
translatable to musical curves. The wood-
block crack and upward run of the golf, polo
or hase-ball shot, the descending slow run of
of the long golf putt ending with the wood-
block as the ball is sunk, the up and down scale
of the high jump or pole vault, the double
curve of the dive as described above, all are typi-
cal examples frequently encountered.

This characteristic reversal of the scale in
one direction for the opposite is nowhere more

“useful than in the trick slow or fast motion

shots that some inspired photographer hit
upon a year or two ago. This mechanical wit
discovered that, by taking any such subject as
mentioned above, fantastic results were obtain-
able by stopping and reversing the film. A
horse starts to jump over a hurdle, stops in
mid-air, returns to the starting point, tries it
again, see-saws back and forth in the air above
the hurdle, and finally brings his defiance of the
laws of gravity to a close by gently wafting
himself down to the other side in slow motion.
Obviously the appropriate musical curve will
be effected by reversing the direction of the
chromatic scale back and forth just as the
horse reverses himself.

In general, however, horse racing and foot rac-
ing suggest a different treatment. Here you
have, at. a slow pace, a regular rhythm of up-
down, up-down, which if treated with simply
the appropriale contour of the unvarnished
chromatic scale becomes too arid and monoto-
nous. It becomes necessary to invent or choose
a tune with that general type of melody, such
as Horses or There She Goes, generally in a 6-8
rhythm, and then slow it down and time it to
the action. If in addition the melody is then
surged, so to speak, by re-enforcing the main
accents with the swell shoes and with short
glissandos added to the melody, you have done
about all the normal manager has any right
to expect.

Of course no rule can hold good in all cases.
There will occasionally be slow motion shots
that it would be folly to treat with any of the
above suggestions. This will be apt to be true
in slow motion scenes occurring in features or
comedies, where the importance of suggesting
the mood through the right choice of piece will
transcend considerations of cuing the musical
rhythm or melodic line to the screen action.
Then there are shots, such as the racing shots
mentioned in the above paragraph, which
continue so long that a treatment as suggested
above will become monotonous and awkward,
and it will be better to simply play a galop
slowly and softly without reference to strict
timing.

Marching—Slow Motion and Normal

While on the subject a word might be said
about all marching sequences, both at normal
tempo and at slow motion. As to the former,
there is no question but that the 6-8 march
furnighes the more incisive rhythm if the pace
is anywhere near the standard 120. But if it
becomes much faster, as experienced players
know it often does, or if it goes into slow motion,
the 4-4 march will be found to be more adapt-
able. For the fantastically fast tempos that
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newsreel photographers seem so addicted to, it
will often be found advisable to take a common
time march and slow it down with a heavy four
chord rhythm to the measure, so that the
marchers are stepping four beats to the measure
instead of two. And for the slow motion the
same 4-4 march will be found equally ready
and willing to go to the other extreme, and
play a whole measure to each step, with but
one strong accent on the first beat of each

measure.

We Love the Ladies

Just in time to cateh this issue before it goes
to press, Mr. Kenneth T. Wright of Lloyd’s
Theatre, Menominee, Mich., has written in
again in justifiable indignation at having been
referred to in these columns a couple of months
ago as a woman hater. Both Mr. Cate and
myself had Mr. Wright figured out all wrong,
and I can make no better amends than to print
his letter in full:

I notice in the October issue of Meropy, that both
yourself and my friend in Wichita, Kansas, have sadly
misunderstood me. If we expect to win against “Mono-
pedalism,” we should have more mutual understanding.

In the first place, I'm not against, nor have I it “in” for
lady organists. Always believing in using one’s right foot
on the pedals at least part of the time, it sorta irked me to
hear anyone so wholeheartedly condemn this same pro-
ceeding. That caused the explosion, I guess.

Nor do I set the swells partly open and then proceed to
attempt the Charleston on the pedals. We used to have a
large Austin legit., where 1 once worked, and as the shut-
ters opened in an entire group, colored lights in the lofts
gave a pleasing effect. Honest, the shutters never rusted
in one position. We had to quit the lights though, because
we tried red bulbs once and darned near caused a panic —
the people thought the organ had caught fire!

I, too, Mr. Castillo, as a rule, use only one foot on galops
and hurries. These don't suffer from lack of tempo either.
I like the effect of the lower pedal reeds played staccato,
and, in the middle register, when one uses both feet it seems
that the notes lose some of their resonating support. On
the other hand, in Looms of Fate by Saint-Saéns, following
the left-hand theme on the pedals gives a pleasing effect.
There are endless places where, to my notion, both feet
are indispensable. Try a good jazz break with 'em once.

I must take issue with another statement made by a
young lady. It was to the effect that men play the theatre
organ for pastime, or some other obscure reason, while the
woman means business and gets more out of her work. I
think it quite the opposite, in many cases. Iknow several
women who have taken up organ because they thought it
fun; infact I turned down a student recently who wanted to
learn organ for that reason. Many times, the lady organist
will get married after a few years of playing, and her music
collects dust. A man can’t afford to play organ for pleasure
only, He learns it with an idea of using it as a means of
livelihood for his whole lifetime. He can't write home for
money — he has to succeed. Of course it is a pleasurable
occupation or he wouldn't have chosen it.

I don’t want anyone to believe 1'm so against lady organ-
ists. While we argue often within the profession, they are,
as you say, almost like companions, professionally and
personally.

P. S. — We tried something new here. At the showing
of Al Jolson in The Singing Fool, we used a Brunswick
record of his singing Sonny Boy on the Vitaphone, and 1
played an accompaniment on the organ, It was a sort of
prologue, and it surpassed my most optimistic hopes in the
way it “went over,”

Mr. Wright's letter certainly sounds fair-
minded enough, but I am left in doubt as to
whether he has wound up the discussion or
started something afresh. Personally 1 can
be quite impartial in the matter, for 1 have
never noticed any particular difference between
the men’s and the women’s attitudes in regard
to their work. Here in Boston I should say
that positions were pretty equally divided be-
tween the sexes, and the same thing seems to be
true of the ability, persistence, and ethics shown
by the two. If any of you have made different
observations, now is the time to speak up be-
fore our new president is inaugurated and the
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country saved from perdition as per campaign
promises. ‘

The postseript on using the Victrola for a
theme song with organ accompaniment is all
very well unless it encourages the manager to
put in a Synchrophone! In the long run
Synchrophones and Orchestraphones are going
to bethe best thing in the world for the profes-
sion, because they will hasten the reaction
against canned musie. But for the nonce there
have been several cases which have come to my
attention of theatres bucking the Unions with
these overgrown Victrolas and then having the
janitor run them.

In all such cases where these devices are used
they are of course operated through amplifiers
just as the genuine sound movies are,and are
then advertised as the real thing. This hoax
is being developed to such a bare-faced extent
that sooner or later the publie is going to realize
it is being duped. And by that time they are
going to be tired of the whole racket, anyhow.
Just stick these words away in your memory
hook and read them over a year from now, and
see if I guessed far wrong, “The cloud has a
silver lining,”

As to the use of records with organs for pro-
logues and in pictures, alert organists will sense
here a chance for an innovation. With the
flood. of themesongs for pictures that are now
prévalent, there are numerous chances for this
kind of exploitation which, it seems to me,
organists in community houses would do well to
grasp. 1 know of several such cases where
players have told me of using the idea success-
fully. One instance was with Laugh, Clown,
Laugh and another that of using Jolson records
during the course of The Jazz Stnger. Organists
who at this time demonstrate their value in
this or other ways won't have to wait to get to
Heaven for their reward.
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Music Mileposts of Boston

1746. Boston’s first native composer, William
Billings, born.

1754. Boston’s first concert hall erected.
Razed in 1869.

1764 Paul Revere engraved the music plates
Josiah Flagg’s Collection of the Best
Psalm Tunes.

1770. - William Billings’ New England Psalm
Singer published.

1783. The Boston Book and Music Store
opened at No. 8 State Street by
Ebenezer Batelle. This was the
predecessor in an unbroken line of the
present Oliver Ditson Company.

1786. Stoughton Musical Society formed.
(This is now the oldest existing sing-
ing society in America.)

1789. The Oratorio Jonah performed in
King’s Chapel before President Wash-
ington.

1792. Oliver Holden of Charlestown published
his world-famous hymn, Coronation.

1792, Dr. Lowell Mason, “Father’” of Church
and Public School Music in America,
and composer of Bethany (“Nearer
My God to Thee”), born in Medfield,
Mass. ‘

1798. Adams and Liberty, known as “The
Boston - Patriotic Song,” published.
(It was set to the melody now identi-
fied with “The Star Spangled; Ban-
ner.”

In these days it is customary for the composer to outlive
his songs. — Newman Flower.
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Organists—Good and Bad

By AVELYN KERR

HAD a wonderful highbrow article all written on organ

technic — bench work and otherwise, with nary an

argument in it but just plain “dumb,” and along comes
Jacobs’ Merony for October and roused all my “Irish” —
just like Mrs. O'Leary's cow, a la Denzel Piercy — which
goes to prove how the old world has changed since I was a
girl. Now it is the men who have to have the last word,
and we women that haven't husbands who are rich male
organists to support us must stick to the ship anyhow.

That sounds funny to me — have a husband to support
you! All the husbands of whom I know (other women's of
course) couldn’t support a canary. It'stoobad, but I sup-
pose it's because women are holding down the only jobs for
which they can qualify. The only way I can see out of it,
boys, is to take the ladies by storm ('tis said they all have
their weak moments) and turn some of these amateur
organists into cooks and housekeepers. It is better to be a
good housekeeper than a poor musician, for the Lord
loveth the sick and ill-fed, but the world hateth poor music.
Selah! (Application blanks sent upon request.)

Ye editors say that you're not a writer until you stir the
world with some new idea which rouses a lot of opposition.
Well, I might not have stirred the world, but I sure roused
the ire of a few men musicians — oh, yes, and theatre
managers too, but I'll reserve story about the managers for
another time; right now what I would like to know is the
shortest route to Alaska. Somewhere I read that my new
friend Denzel Piercy still lacked a few months of being old
enough to vote. What a “wow” that boy'll be when he
grows up! I was thinking of taking him to raise, only
Clark Fiers is closer at hand. Anyway, I'm just tickled
pink that so many good organists read MgLony, even if
they don’t think much of the ladies. I wonder why Jesse
Crawford doesn’t join in the argument? He is a “good”
organist, too.

We teachers have to exercise a tremendous amount of
patience with the youthful students of* today. Give a
young man or boy ten lessons on the pipe organ and
he knows more than the teacher ever dreamed of knowing.
The girl students are more modest, and I mean “more
modest,” not dumber. Just the same, once and for all, I'm
going to settle this double foot-pedal stuff on a unit organ.
Everyone knows that the pedal stops on a unit organ are the
same as on the manuals, For instance, when we are play-
ing a two-four galop or march (say in the key of I' major) we
pedal two beats to the measure. One uses considerable
organ in playing marches and galops. If we pedal left
foot on I and right foot on C above, and are using prac-
tically every pedal stop that we also are using on the
manuals, especially in the eight-foot register, the pipes will
only speak once and you are sure to be using that C on the
manuals in the eight-foot register. Consequently nothing
but the sixteen-foot stops will be heard for bass unless one
uses the trumpet on the pedal.

Now, then, if you use horns on the pedals you must in-
crease your registration on your manuals, and of course
your trumpet will be used on the accompaniment second
touch. Itisthena dollar toa doughnut that the C in ques-
tion will be the counter melody, and if held on the trumpet
double touch, the pipe will not speak again on the pedal,
and hereagain we have lost the bass quality. Now pedal
with the left foot down to low C, trumpet or anything, and
you are in a different register; the bass register. Bass is
always an octave lower, but if you are going to use your
right foot up into the eight register you have no bass to your
music, consequently you are not getting four-voice har-
mony. By this I don’t means that you never use middle C
or notes above it on the pedal. When you use pedal
passages on a unit organ you must use pipes you are not
using on the manuals, and it can’t be done on the average
six-stop or eight-stop unit organ for numbers on which is
needed a lot of organ.

Prone to Misconceptions

The trouble with most organists is that they confuse the
bass parts with trumpet or trombone or even ’cello parts.
Every day I get studentsfrom the old school of teaching who
go through more contortions in playing a simple two-four
intermezzo than I would in dancing the Charleston, and
still there always is something lacking in their music. I
am mighty glad that del Castillo is with me on the galops,
even if he does insist upon bringing Peer Gynt home on the
pedals — the main point is to get him home.

If one handles a pipe organ much the same as they place
an orchestra it would be very clear. For instance, on a
three-manual unit organ set your accompaniment and
counter melody combination in your lower or accompani-
ment manual. . Usually the second manual on & unit organ
is the orchestral manual; put all your brilliant combina-

tions on this manual, and by brilliant T do not mean all
the squawky kinuras, krumets or what-have-you.

On the average sized organ I usually set my first com-
bination for ballads, a waily tibia and vox combination;
second, T set a combination of flutes and strings for light
numbers; third, T set up a strictly flute combination; then
a combination of strings, flutes, tibias, mixtures and light
reeds, and finally a good full one. If you have a fair sized
organ and the builder hasn't snitched on the third manual,
don't waste your orchestral combinations on solo set-ups
but put them on the third manual. 1T seldom put freak-
stops or sixteen-foot stops on combination pistons, because
they are so easily added when needed. The pedal board
is your bass section, not your football field. $10.00, please!

A few nights ago I went into a theatre where I was to
make a public appearance, and heard the worst grunts and
groans I think it ever was my misfortune to hear. It wasa
beautiful large house with a big organ, but the organist
used sixteen-foot stops all the time and played in the middle
register with chords. All you could hear in the back of the
house was a roar. Now I am not given to headaches, but
when I came out of there I was dizzy. The organist (a girl)
played a good grade of music, but you never would recog-
nize it hecause she didn’t know anything regarding organ
registration; bass solos or piccolo passages didn't make a
bit of difference, they were all played on sixteen-foot
tibias, Business was bad, and no wonder! The people
were just starving for good music. It was too bad because
the girl really is a wonderful pianist, but someone has
given her a wrong steer on the pipe organ.

Both Sexes Hit Impartially

Another theatre that I visited also had a girl organist,
and here I heard identically the same registration used all
during the show. I heard Angela Mia played for a slap-
stick comedy, and, think of it— My Heart at Thy Sweet
Voice (Samson and Delilah) played in a jazz swing for the
same comedy, while a bulldog had a death grip on the
posterior part of a pair of trousers (with someone in them
of course). I don’t think the girl realized she was being
funny, else she would have made the dog bark. I simply
cannot forgive a musician for jazzing that kind of number,
although I know it is being done by the best of orchestras
and organists. When there is so much material at hand
for just such comedies I cannot see any reason for making
some classic (or near classic) composer turn over in his
grave,

Now I am going to tell you about a man organist. He
was playing a dramatic picture, with one really pathetic
scene where a boy was confessing to his mother the part
he had taken in certain crimes, and what do you think this
organist of the male species played? Nothing else but
That's My Weakness Now. It reminded me of one of my
own experiences in the days of one-and two-reel Biographs
with Mary Pickford in bustles, and the regular “Just a
Moment Please” slide between rainstorms. It was a tiny
little theatrein a tiny little town in Michigan. The piano was
flat against the wall, and the only way that I could see the
picture was by risking a kink in the neck. Once when I
was playing the then popular In the Shade of the 0ld Apple
Tree 1 indulged in one of those risks, and lo and behold,
when I looked at the screen it was a hanging scene! I
think that was my first awakening to the fact that music
should fit the pictures. The next day the piano was turned
"round, and “yours truly” was filled with an insane desire to
make the screen characters step around to her music.

1 believe, too, it was there that I learned to improvise.
My library was so limited that when I ran short of music
for a scene I would compose something, and after playing
it all night and getting it thoroughly worked out I would
spend days trying to put it in manuscript. What brought
this back to mind was that a few days ago when my mother
was superintending the annual fall housecleaning she in-
sisted upon my clearing out an old trunk, There I
found all those manuscripts, and there I sat for hours
thinking of everything I had done through my life and all
I expect to do, and wondering if I ever showed them to any-
one could they guess how old I was. And then I found some
old photographs, — and — Oh, gosh! a woman is only as
old as she looks and I am younger now.

But to come back to my subject. Iwant totell youabout
another girl organist who plays down town here. I couldn’t
get interested in the picture to save my soul, because of
watching her go through so many gyrations on the bench,
She handles her keys and stops wonderfully well, but fairly
dances when she plays. I have seen many organists who
had a peculiar way of throwing the left arm to the side,
which is bad enough, but dancing on the bench is worse,
There is nothing more distracting to an audience than to
see any unnecessary moving around in the orchestra pit.

Melody for December, 1928

An organist should sit perfectly at ease, not stiff, and show
no effort at all.  The real trick is to coax every conceivable
kind of o tone from the instrument without allowing the
audience to see that you are working.

I find this especially good logic in my teaching, because
the students think it looks so easy that they want to take up
pipe organ immediately. I have met many organists of
late who claim that they learned to play all‘by themselves
with nary a lesson from anyone. It is wonderful to be so
gmart, but generally their playing doesn’t sound so good.
You can count the feature organists in Milwaukee on one
hand, and by feature organists I don't mean those holding
down first organ positions with their names on the programs;
I mean the kind of organists that people will go to hear in
spite of the picture; the kind that really mean something
to the box office.

Of course in Milwaukee it is the fault of the managers
hecause they do not give the public credit for knowing any-
thing. More than once I have heard them remark that
the music didn’'t make any difference, that the biggest
percentage of theatre goers didn't know what it was all
about anyhow. Thereare a great many people who attend
a theatre and know they are uncomfortable even if they
don’t know the cause, yet that is enough to keep them from
patronizing regularly, and here is where the topic of
“Organists Good and Bad” comes in. Last night I
attended a party at the Musicians’ Club and there they
all were—good, bad and indifferent. Now I know
why all the organists in this territory are developing excess
avoirdupois. The gathering looked like an old-fashioned
Bohemian party, and it didn't matter whether you were the
world's greatest artist or a, piccolo player; nobody knew
the difference. :

These musicians are a great bunch. All of them would
rather be musicians and starve than be anything else, so
we voted for a home for broken-down organists. Alto-
gether the party was a howling success, but somehow it
didn’t seem so good when I had to turn out and be down to
teach at eight bells, Well, anyway, here's for bigger and
hetter organists!

oo

Prima Donna Turns Organist
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Romance is the keynote of these tone pictures by
Mr. Kenney—the romance of the tepee and trail
—of war and of love—of brave and of chief.
lodically delightful, spontaneous, and, for the mo-
tion picture organist, invaluable.

The Suite Complete for Piano, $1.00
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120 Boylston Street

Note
' the special

offer A&~

CLLLIfgLt et e ettt QX e eI et et eIt IRLILIes

3. FLUTE CALL

o
o
-y
d
o
“q
La |
o4
-
=
=
o
o
I
o
o
o4
o
o
=
=
-~
=
o
=
-
e
o
o
o4
=
o
=
o
oo
>
o
=
o
=
o
o
4
o
-
o4
-
>
-
=
4
o
>y
o
=
o~
o
LS|
-4
o~
-q
=
4
-4
=
=

Me-

79¢

Boston, Massachusetts

o
-
(S|
o
|
=
-y
=
o4
=
-
o
e
o
-y
o4
-y
oo
=
o~
-4
-{
o
"

JESSICA CLEMENT

"I'HERE can be no question but that experience in dra~
matic work should be an asset to a theatre organist.
Granted adequate technic, the most important job facing
this class of theatre musician is that of cuing, and what is
cuing but grasping the dramatic essence of a scene and cloth-
ing it with suitable music? If the organist has a feeling for
dramatic values, the chances are that he or she will be a
successful cuer — lacking this feeling, a failure at the art.
Jessica Clement, organist at the Highland Theatre,
Chicago (one of the Windy City’s largest houses) and head
of her own organ school, is fortunate enough to possess this
dramatic background, having been on the road playing
prima donna roles in light opera as well as coaching for
grand opera under Vittorio Arimondi, formerly of the
Chicago Civic Opera. Her vocal teachers were Charles
Cease, of Kansas City, Mme Anne Janzer of Milwaukee,
and Herbert Miller of Chicago; all of them names well
known in the field of voice pedagogy.

A pupil of Claude B. Ball, in theatre organ, and Clarence
Sears and Frank Van Dusen in concert organ, Miss Clement,
for the past seven years has been a successful teacher of
both styles, at the same time playing in some of the largest
houses in Chicago.

As outlined in the first paragraph, dramatic sense is the
sine qua non of an accomplished theatre organist; Miss
Clement not only possessed it naturally but cultivated it
professionally. To this fact, no doubt, she can give
thanks for much of her present success in her chosen work.

Ludlow, Mass.—Ignacy Gorezyca is organist at the Im-
maculate Conception School.

SiX Superior SUiteS Photoplay Pianists

Of Especial Value to

and Organists

DEMENTIA AMERICANA®

A Super-Syncopated Suite by GEORGE L. COBB

| Staticand Code 3 Owl on the Organ
2 Hop House Blues . 4 Savannah Sunset

Excellent for cabaret scenes, situations implying restless h}xny. and
situatiois typical of the modern American advanced jazz influence,

A NIGHT IN INDIA

By GEORGE L. COBB
| Twilight in Benares 4 By the Temple of Siva
2 The Fakirs 5 March of the Brahman
3 Dance of the Flower Girls Priests

Descriptive of scenes of Hindoo mystery, Oriental types and situations
of foreign or exotic character. Also published for Orchestra

Three Sketches
from Old Mexico

By Cady C. Kenney
1 The Flower Girl
2 In the Floating

3 Serenade Garden

Toy Town Tales

By Frank E, Hersom

| Introduction

2 The Tin Soldiexs

3 Dance of the Dolls
4 Jack in the Box

5 The Wooden Horses

Descriptive of childhood scenes,
carefree and lighthearted situations.

For Mexican or Spanish scenes,
romantic or picturesque situations.
Also Published for Orchestra

A LOVE EPISODE IN
BIRDLAND

By Theo, Bendix
| The Gentle Dove &
2 The Broken-Hearte
Pathetic Appeal Spanow
3 The Merry Lark {3
4 The Magpie and the
Quarrelsome Humoresque. Parrot
Typical of woodland scenes and
romantic situations of the type sug-

gested by the sub-titles,
Also Published for Band & Orch.

LOVE SCENES
By Chas. Bendix *
| The Meeting
2 Romanze
3 Perturbation
4 Barcarolle
5 Wedding Bells

For romantic situations and love
ugtlnu of the sort indicated by the
titles,
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Amazingly New)
—in tone
—in design

—in ease of
action

The

Roy Smeck
VITA-GUITAR

Such perfect balance between treble and bass registers—
such pure tonal qualities—such unusual volume—you
must hear it to believe it. Musicians and audiences are
enthusiastic in their approval of the Vita-Guitar. And
its appearance and workmanship befit its performance.
There is no other instrument even remotely like it.
Tenor and Plectrum models, and Mandolin also avail-
able. You will want to seeit, hear it, play it—as soon
as possible,

At all Leading Instrument Houses.

1756 N. LAWNDALE AVE., CHICAGO, ILLINOIS

RADIO

ONCERT PROGRAMS

A wealth of exceptional
compositions is contain-
ed in

Catalog of

Orchestra Music
Send for your copy—it’s FREE

EMIL ASCHER, Inc.
Music Publishers Since 1879
315 Fourth Ave., New York City

Saxophones --- Trumpet
Tenor—BANJOS—Plectrum

Hot and Novelty playing—Sock Choruses—Fill in—Breaks
—Endings—Blues—Write for Free Booklet—Mention Inst.

SCHWAB'’S CHORD & HARMONY SYSTEM
1501 No. 57th Street, Philadelphia, Pa.

AL.E. GAYLORD, Arranger, Coinpbser

Musical Director for 21 years at the Leading New York The-
atres. Ga{lord'a arrangements of all descriptions at cut prices.
ORIGINAL MUSIC TO SONG POEMS R‘IY SPECIALTY.
Write for particulars. 146 Coolidge Ave., Syracuse, N. Y.
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Here and There in New York

By ALANSON WELLER

I Metropolitan Opera opened brilliantly with

1 Amore de Tre Re followed the next week by the pre-

miére of Strauss’s Egyptian Helen, a gorgeous work
brilliantly presented. The other opening operas of the
season included Aida and Halévy's La Juive. The sym-
phony orchestras are busy, this season, with a number of
novelties including a suite from Handel's Aleina, A “Iive
City” program by the combined
Philharmonic  Symphony under
Walter Damrosch offered selections
suggestive of the various cities,

London was represented by the
London  Symphony by Vaughn
Williams, Rome by Respighi’s
Fountains of Rome, Paris by an
arie from Charpentier's Louise,
New York by John Alden Car
penter's Skyserapers, and Vienna
by Strauss’s Tales of the Vienna
Woods. It was novel and effective,
Mr. Damrosch’s educational con-
ALANSON WELLER corts gver the radio, which are
broadeast to thousands of listeners in public schools in
remote sections of the land are meeting with gratifying
success. The veteran conductor’s individual personality
and interesting talks on the music and the instruments in-
variably arouse interest among the newer and younger music
lovers, and the possibilities of his scheme, in thus creating
an interest in musie, are limitless.

The Roxy has been offering some unusual choral presen-
tations of late including two Mascagni excerpts, the familiar
church scene from Cavalleria, and a less often heard scene
from Iris. A choral version of the Rachmaninoff Prelude
in C# Minor was also heard. The stage presentations in-
cluded Autumn Leaves. At the Paramount, Eddie Peabody
continues to please as master of ceremonies. In a very short
time now the new Paramount will be open in Brooklyn.

Vitaphone presentations continue to improve and the
scores for the “talkies” are frequently effective. The re-
cordings of some of the well-kriown concert artists have also
turned out well. Mischa Levitzki's playing of the Sixth
Hungarian Rhapsody and Albert Spalding’s, of the familier
Gypsy Airs, proved pleasant. The worst feature of the
Vitaphone however is the attempt of certain theatres to
do away with their own orchestras and offer in place of the
customary revue a series of Vitaphone vaudeville presen-
tations. Some of the comedy (?) teams and so-called
revues which have been offered are really very bad. The
players who make these recordings would not be engaged
in a first-class house in the flesh, so why should the fact
that they are on a record improve their line any? If the
backers of the Vitaphone want to see it succeed, they had
better “can” this sort of presentation early in the proceed-
ings. All theleading New York houses are now Vitaphoned,
as well as the Loew and Fox circuits, with Keith soon to
follow. Just what becomes or willbecome of the many mu-
sicians thrown out of work in this way is hard to tell,

Some beautiful foreign offerings reached us this month.
Three Comrades and One Invention, the first Soviet comedy
to reach these shores, proved thoroughly captivating with
its broad, spontaneous humor and its attractive delineation
of Russian life. Two Swedish films, Jerusalem and The
Legend of Gosta Berling, also were shown. Both these
offerings starred players who are now in American films.
They were both based on stories by Selma Lagerlof, and
the second offering had a special score composed by Alfred
Antonini of New York.

The new Carnegie Playhouse opened Nov. Srd, the last
word in “little theatre” ventures. - It has in addition to the
theatre proper, a ballroom, art gallery, coffee room, card
room, and ping-pong court. Queen Elizabeth, an ancient
offering in which Sarah Bernhardt and Lou Tellegen starred,
was shown as the opening film,

The most enjoyable features of the organ recitals at
Brooklyn Institute by Edwin Grasse are the different” pro-
grams which he offers. Recent numbers played were the
seldom heard Querture to the Occasional Oratorio of Handel,
Weber's Euryanthe overture and Mr. Grasse’s own Organ
Sonata, a very beautiful work indeed.

Two unusual forms of entertainment visited New York
recently; the Theatre Exposition, in which relics asso-
ciated with the theatre, past and present, and with some of
its stars, and the Tex Rickard Rodeo, an entirely differ-
ent type of entertainment.

John Gart of the Metropolitan is soon to make an organ
recording for the Movietone from the console of the
Metropolitan’s Moller, “This will be to the best of our
knowledge the first organ record for the Movietone and
should prove most interesting. Incidentally it may open
up a new channel for Movietone presentations.

The air is filled with organ music these days, and oddly
enough most of the players are 8. T. O, folk, though it
really is not soodd after all when one considers the many
fine players which the society boasts. Marsh McCurdy
of the Capitol,John Gart of the Metropolitan, and Henri-
etta Kamern of the Rio, are all heard via WHN. Lew
White and BEmil Velazco broadeast from their respective
studios. The Capitol is soon to install a new four manual
Wurlitzer in place of its present Estey., Some church or
concert hall will get a splendid instrument in the old Estey.
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“Home Sweet Home”

JOHN HOWARD PAYNE HOUSE

EPRODUCED ahove is a picture of the little house
R at Easthampton, L., said to have been the home of

John Howard Payne author of Home Sweet Home,
and the inspiration for the famous verse. Payne spent
much of his childhood and youth in the pleasant Long Island
town, and it was this little house which really stood as
home for him, though his wanderings took him to many
parts of the world. :

He was a brilliant man with a striking personality, who,
like many another brilliant man, failed to achieve the
success in life which should have been his. He was at
different times editor, writer, actor and dramatist, and it
was while acting in the last capacity that he came to write
the familiar lines. He was in Paris at the time, alone and
lonely, and had written the drama Clari, or the Maid of
Milan in which the song first appeared. The melody is not
by Payne, who was not a composer, but the verses are his
and strike the deepest note of sentiment in listeners.
Henry Bishop, some of whose quaint coloratura songs are
still heard, is said to he the composer.

The drama for which the song was written was an im-
mense success both in London and New York but Payne,
who was a poor business man, made ittle fromit. However
the immediate and lasting popularity of the song may have
heen some compensation to him, and itis certain that he
must have felt the thrill which comes with all self expres-
sion, after he had penned the lines so expressive of his own
lonely life, It is small wonder that the little house
brought pleasant memories to him, with its beautiful trees,
its mill in the back, and its spacious colonial rooms. It
might well symbolize “home” in its most ideal state,
especially when occupied by Payne’s devoted mother and
family.

It is only because it expresses so well the love of home,
which is in everyone's heart, that the song has held the
affections of people for so many years. The melody is
commonplace, the verses not extraordinary, but the mes-
sage beneath the verses and the tune reaches every heart.
Jenny Lind and Adelina Patti sang it at all their concerts,
it has been played and sung in every possible arrangement
and in many languages the world over, and its message is
as strong and appealing today as it was a hundred years
ago. The “home” urge is a universal emotion,

The old landmark is to be preserved as a permanent
memorial to the “homeless bard of home,” and those to
whom the song has brought memories of their own homes
may row visit the house which inspired the original verses
that have lived so long in the hearts of the world. — 4. W.
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Music Chat from Washington

By IRENE JUNO

JACK STEBBINS

ACK STEBBINS, former managing director of the Fox
Y Theatre has left Washington and his loss is keenly felt
by all who followed his work.

In the comparatively short time Mr. Stebbins has been
here he has given Washington some of the most artistic
presentations ever staged in the city. He is a thorough
showman, raised in the business, and familiar with every
detail of the theatre from the front to the back of the house.
He is an excellent music critie, ean appreciate good projec-
tion, isan expert on lighting effects, and uses in many ways
the vast lighting system in each theatre.

During the time he was in Washington he journeyed to
Philadelphia each week to stage there the presentation at the
Fox Theatre. He had about ten different sets of scenery
to work with, but each one was changed and arranged so
that at no time during his stay here was it apparent that a
previously shown stage setting was being used.

Mr., Stebbins featured his music, and the fifty piece
orchestra under the direction of Leon Brusiloff was one of
the delights of the city. He used hoth a conductor and
an associate conductor; two performances each in a day.
One of the most artistic and unusual things done in a long
time was his presentation of Rhapsody in Blue. He im-
ported a feature pianist for the solo interludes, and had the
piano elevated above and to the rear of the stage. This
was in a white spot. On left stage were ten ballet girls
doing an airy, entrancing toe dance with a soft rose pink
spot on them. To the right were ten girls in a blue spot
and they were pickin’ em up and layin’ ’em down. One
didn't know which set to watch. Two sets of dancers,
each doing a different kind of dance on the same stage to
the same music. It pleased everyone, each choosing his
own style of entertainment, and incidentally served, as
nothing else could, to show us that Rhapsody in Blue is
really an exquisite classic in modern tempo.

Mr. Stebbing was a whiz when it came to thinking up new
things to do, and had two Government tie-ups that were
remarkable as atmospheric prologs.  The first was the tie-
up with the Amaryllis Show which was transferred from
the greenhouses of the Department of Agriculture to the
stage of the Fox. Thousands of the fresh flowers were on
the stage daily and made a most imposing spectacle. He
also had a tie-up with the manufacturers of Amaryllis
perfume, and it was advertised and sold at the local stores
during Amaryllis week. Several thousand small vials
were given to the audience, and as an extra touch, this
genius had it put through the ventilation system so that
the audience started sniffing at the delicate odor as soon as
they reached the lobby, and by the time they had reached
their seats were looking forward to the Amaryllis display.

His second Governmental scoop was when the United
States Coast Guard ordered a detachment of fifty men sent
here from Norfolk, Virginia, to participate in the atmos-
pheric prologue to 4 Girl in Every Port. This idea carried
with it the first public presentation of Semper Paratus
recently adopted as the official anthem of the Coast Guard,
a service older than the Marines. The men were detailed to
Mr. Stebbins with an Ensign in charge.
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Liberty Model

most prominent players. Werite for folder.
Read what those players say. Then make a play-
ing test. For here is your ideal trumpet.

THE H. N. WHITE CO.

5205-07 Superior Ave., Cleveland, Ohio
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/ It has
4 Everything!

ORE Punch!

More Power!

More tonal beauty! All
new proportions give
surprising volume and
unusual playing ease. You
can “lean on it” or play down
to a whisper with the same perfect re-
sults. The sterling silver bell gives new
color, clarity and carrying power to the
tone. It is a masterpiece in beauty and
finish. While new, the “1051” trumpet is
rapidly being bought and endorsed by our

! THE H. N. WHITE CO.
% 5205-07 Superior Avenue, Cleveland, Ohio

Send me further information about the new Liberty
Model Trumpet with Sterling Silver Bell.
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His presentation of The Tally Ho in which five live horses
appeared on the stage, was a success from the start to the
startling finish. Said horses did not interfere in the least
with the large company of singers who were dressed in
hunting costume.

Mr, Stebbins is a man of culture and refinement; this
reflects itself in his work. All applicants for positions
are personally interviewed, and when he put on his singing
ensemble, he heard every one who applied. The singers
were largely Washington talent, but the ballet came from
New York.

Mr. Stebbins is finishing his twentieth year of active
work with the Fox Corporation and is detailed to open the
ace houses on the circuit. At present he is taking up his
duties opening the new St. Louis and Detroit houses.

BAND II}LSZEI}EPMENTS

0lds Trombones; Penzel Clarinets; Haynes Flutes;
Conn, York and Martin instruments; Ludwig
Drums; Slingerland Banjos,
Repairing and also gold and silver plating in all finishes.

International Music Corp., fx o ks
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OLD MEXICO i e s ot

WALTER JACOBS, Inc., 120 Boylston St., Boston
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Important News

For Every Professz'omzl
‘ 4

The Wonderphone Euphonium

WHEN euphonium players at the top of
their profcssi()n choose this Wonderphone
for their own work there can be little ques-

Euphonium the richest in tone, truest in
intonation, and easiest to blow. These are
the merits looked for not only by greatart-
ists butalso by business players and young-
er musicians in school and juvenile bands.

Among the famous artists who use and en:
dorse the Conn Wonderphone Euphonium are
Simone Mantia, soloist with Sousa and Pryor
and for many years with the Metropolitan Grand
Opera Orchestra, New York; Joseph DeLuca,
who has been with Creatore, Innes, Conway and
Sousa; Charles Caputo, who has enjoyed engage-
ments with the finest bands in America and Italy.

The “New Era” Trumpet

IN HARMONY with the spirit of this age,
Conn has developed this trumpet which
combines:

valve, extra weight formerly wasted in longer
casings has been eliminated;

Smart Lines —This trumpet is fully one inch
natrower than the conyentional models—com-
pact, streamlined;

Delicate Balance —Weight has been distri-
buted so trumpet balances perfectly in the hand;
Rotary Change to A, conveniently located,
and third slide adjusting mechanism;

Ease of Blowing almost beyond your fondest
dreams. For speed, snap and brilliancy in your
playing, be sure to try the “New Era,” Use our
free trial plan,

JACOBS' MUSICAL MOSAICS, Vol 19
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All Conn instruments are world" famous The Artist-Ballroom . ;l —
FREE TRIAL for their easy playing—built for the pro- Trombone

Easy Payments

EVERY professional who intends to
keep up with the times should be
familiar with the newest instruments
in his line. Conn offers you 2 won-
derful opportunity to do this. You
may try any of the instruments de-
scribed here, or any other Conn, in
your own playing, without cost and
without obligation.

Use our liberal trial offer now.
Send the coupon for details and free
literature. Mention iqstrument.

fessionals who must have the easiest

playing and most perfect instrument, and

for amateurs who should have such
instruments.

INSTRUMENTS

WORLDS LARGEST MANUFACTURERS

WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST NO MORE

AS THE NAME signifies, the Artist-Ball-
room model incorporates the merits of
both the Artist and Ballroom models of
Conn trombones. The bell is back near
the player so it is casy to reach for wow
wow, a feature that has made the Ball-
room model popular. The tuning slide is
in the bell, as in the Artist's model. The
slide has extra long carriage as on the
Ballroom model; and bell lock, slide lock
and balances are important tefinements.

Genuine sterling silver bell is standard
on this model. The remainder of the in-
strument comes in regular standard fin-
ishes: brass, silver-plated, satin finish, gold
or burnished gold. This model can also
be supplied in the regular finishes with
brass bell instead of the sterling silver bell.
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FACTORY BRANCH STORES

New York, Strand Theater Building  Chicago . 62 East Van Buren Street
47th Street at Broadway ~ Kansas City .
1431 Broadway Avenue Tacoma .

New Orleans, 125 Carondolet Street  Seatcle . .
Atlanta . . 62 North Broad Street  Peoria . .
San Francisco , . 47 Kearny Street  Baltimore .
Boston . 16-18 Providence Street  Montgomery . 108 Dexter Avenue City.
. . 531 16th Street  Vancouver, B. C.
528 Hastings Street West

Detroit .

Oakland .
Pordand . , . %, 211 Broadway

406 N. Howard Street

1011 McGee Street

C. G. CONN, LTD., 1292 Conn Bldg,, Elkhart, Indiana

Gentlemen: Please send complete information, free literature and details of trial offer on

{Instrument}

207 South Ninth Street
_, 1421 Third Avenue Name,
129 N. Jefterson Street

St. or R. F. D.

e

State, County.

-
-

Copyright MCMXXVIII by Walter Jacobs,Inc.,Boston
ALL RIGHTS RESERVED, Including Public Performance for Profit
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JACOBS’

usical Mosaics

for ORCHESTRA

Contents of Vol. 1

Rustic Dance................. Norman Leigh
Zumurrud R. S. Stoughton
Egyptian Dance
In the Bazaar . ...

Morceau Orientale
Around the Sundial L.G. del Castillo
Capriceio
Louisiana Nights ... R. S. Stoughton
Valse Creole
Mignon’s Lament...
Poeme Intime
Dance of the Skeletons Thos. S. Allen
Descriptive -
Pensée Romantique . Norman Leigh

+.Norman Leigh

George Hahn

Conchita R. S. Stoughton
Spanish Dance
Sing Ling Ting ......... George L. Cobb

Chinese One-Step
Sleepy Afternoon ... Cady C. Kenney
Spooks © ..o George L. Cobb

Eccentric Novelty

Luanita ... R. S, Stoughton
A Tahitian Dance

Moment Gai ... Norman Leigh

Circus Maximus.............C. C. Samuels
Galop

1st Violin Flute

2d Violin Ist Clarinet in Bb

Viola 2d Clarinet in Bb

'Cello Oboe

Bass Bassoon

Prices for Each Volume

(Except Canada and Foreign)
Piano Acc. (Mel. cued in) $1.00 nel
All Other Books, each . . .50 net

MELODY

A Diversified Loose Leaf Collection of 15 Color-
ful and Characteristic Compositions Suitable for

THEATER - HOTEL - CONCERT
< SLC R

Contents of Vol. 2
Roman Revels.............. Gerald Frazee
Tarantella
Zulaikha il .R. S. Stoughton
Egyptian Dance
Cheops .....George L. Cobb

Egyptian Intermezzo
Serenade Mignonne. .. Norman Leigh
Valse Apache ...R, S, Stoughton
Winged Hours................... Gomer Bath
Romance

Dance of the Lunatics. . Thos. S. Allen
An Idiotic Rave

Just Two (A Deux) ... Normaa Leigh

Jacinta i Re Sy Stoughton
Spanish Dance

Ah Sin e Walter Rolfe
Eccentric Novelty 1

Slumber Boat............ L. G. del Castillo
Barcarolle

Dance of the Maniacs George L. Cobb
Nymphs of the Nile Frank E. Hersom
Air de Ballet
Love in a Toy Shop Norman Leigh
At (I\;I(?d e Harrie A, Peek
alop

Orchestrated for the following Instruments:

Eb Alto Saxophone*  2d Cornet in Bb
Bb Tenor Saxophone* Horns in F
C Tenor Saxophones Trombone
Alto and Tenor Drums
1st Cornet in Bb

Piano (Conductor)
*Both parts in one book

All numbers in this collection are also
published separately. Price for each:

Small Orchestra and Piano ... 50c net
Full Orchestra and Piano ..75¢ net
Extra Parts, each ........, .10c net

Piano Acc. (Conductor)

Walter Jacobs, Inc., Boston, Mass.

Sole Agts. for British Isles and Colonies (Canada and Australasia excopted) The B. F. Wood Music Co., 84 Newman St. Oxford St., London, W. 1
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Melody for December, 1928

Instrumentation

= - Tl Db Piccolo
BEGINNING TIHE BEGINNERS MNnmunmu.emu—l C Flute

Ohoe or C Saxophone
Eb Clarinet

Solo & 1st Bb Clarinets
2nd & 3rd Bb Clarinets
Bb Soprano Saxophone
F Mez.-Sop. Saxophone
Eb Alto Saxophone

B Tenor Saxophone

MIRIC K i gb Bn'::nnu Saxophone
- assoons
M ['. I_H () l) V) Solo Bb Cornets or Tpts,
OF INSTRUMENTAL 1st Cornets or Tpts.
TRUCTION 2nd & 3rd Cornets or Tpts,
- 1st Eb Altes or F Horns

2nd & 3rd Eb Altos or F
Trombones T. C.  [Horns
Trombones B, C.
Baritone;T. C.

Baritone B, C.

Bb Valve Tenors

Eb & BBb Bass

Drums

13t Violin

GAMBLE HINGED MUSIC CO: CHICAGO 2nd & 3rd Violins
e Viola

g Cello

| If you have Sting Bus

Piano Accompaniment

IHITIAT

no band, Craaery Seve
START ONE Parts, Each, 75¢
with the Mo

Mirick Method!

45

Anyone
Who Can

® Read Music

RIS | 11

Can Organize--Train--Direct--and Guide
A Beginner Band (Geicimsned) to Success
WITH

The Mirick Method of Instrumental Instruction

By GALEN C. MIRICK

It is equally helpful to experienced directors who
highly endorse it.

This Newly Published Method Guaran-
tees Easy, Quick, Natural Progress to the

: i I 3 “
Beginner Pupil. MAIL THIS COUPON for more information or Parts “On

Approval” for 15 Days FREE TRIAL.

GAMBLE HINGED MUSIC CO,,

The Director's Manual is so complete,
67 E. Van Buren St., Chicago, Il

clear and instructive that even the inex-
perienced director is guided to successful,
gratifying results.

QamhleMusic({n.

" Ghe Home of Hinged Mustc "

67 E.VAN BUREN ST

\
i
!
!
1
f
'
)
' [ Please send more information about the Mirick Method.

] * " "ot I : 0
| ([ Pleasesend copies “on approval,” including the Director’s
1 Manual, Conductot's Score, Solo Cornet, Trombone B, C,,
' 1st Violin, etc., (add any other parts you want, on 15 days’
:

1)

1

]

'

1

1

1

1

1

]

]

1

FREE TRIAL).
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SUITE

by
GEORGE L.COBB

1
Twilight in Benares

| The I;akirs
3

Dance ¢ the Flower Girls
4
By~ the Temple ¢ Siva

5
March ¢ the Brahman Priests

ELLLLLE

Walter Jacobs, Inc.

120 Boylston Street, Boston, Mass., U.S.A.

This suite was programmed by the
. . . New England Festival High School
3 Z | Orchestra at Boston, May, 1928

N this suite Mr. Cobb has successfully caught the glowing
pageantry of the East—its mystery and its lure. His music
is full of color and rhythmic life—atmospheric and vital. The
pictures presented are in good contrast, and, used separately
or in conjunction, will add to any program just that touch of
spice so necessary to its proper rounding out. Broadcasting
orchestras and organists who feel the need of getting away
from the too well trodden path of routine programs, as well as
motion picture theatre players and leaders, will discover in
A NIGHT IN INDIA a veritable treasure.

THE SUITE COMPLETE

For Small Orchestra and Piano . . .. . . . {§2.00

For Full Orchestra and Piano . . . . . . . 3.00
Piano acc. (melody cued in) .65  Other extra parts, each . .40
Piano solo .50

Less than complete suite: Published in three sections, each section
complete in itself. The sections and prices:
(a) Twilight in Benares and The Fakirs

(b) Dance of the Flower Girls and By the Temple of Siva
(c) March of the Brahman Priests

Price for each section: Small orchestra and piano .90; Full orchestra
and piano $1.35; Extra parts .15; Piano accompaniment .25

Note: Eb Saxophone, Bh Saxophone, 1st and 2nd C Tenor
Saxophones included in both small and full orchestra

R
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The
Perfect Modern
Violin

The most exquisitely beautiful specimens of the violin
maker's art are unquestionably the product of Heinrich
Th. Heberlein, that internationally famous descendant
of the Heberlein family which for several generations has
been so intimately connected with the history of the mod-
ern violin.

Unfortunately all of us cannot own a Stradivarius,
Guarnerius, Amati, Cremona, Bergonzi, etc., not
only because the price is prohibitive but because the ex-
amples of these masters in violin building are so scarce.
We do not claim for one moment that the Heinrich Th.
Heberlein violins are the equal of these old historical
{nstruments, but violinists in all parts of the world volun-
tarily concede to this violin maker the credit of buildlng
the most exquisitely toned, the most beautifully finishei
and the most powerfully toned of all modern violins.

1t you have ever had the pleasure of Plnying on one of
the famous Heinrich Th. Heberlein violins you simply
cannot resist the ever-growing desire to own this perfect
specimen of the violin maker’s art. If you want purity
OF tone, power of tone, beautiful appearance and, in fact,
it you want the perfect modern violin, don’t fail to sen
for the new catalog of these beautiful instruments which
has just been issued and which will be mailed gratis upon
application. When you make up your mind to buy a
really good violin, then make it a Heinrich Th, Heberlein.

J. W. JENKINS SONS MUSIC CO.
1015 Walnut Street Kansas City, Mo.

RUDOLPH WURLITZER CO.
121 East Fourth Street Cincinnati, O

CARL FISCHER, INC.
62 Cooper Square New York, N. Y.

T C LR olo) i dop e

Please send without obligation catalog of Helnrich Th.
Heberlein violins

Nate ..ovovoe Geveats Cosevenaeray e TIoo0O00 L0 '
Address ,..... cevEvrey v psTee Convevaven SO

Gty e s ivnvvsiass EECE A e AR e
State: v viiveasnnisssasicevsnennreie covenereneas 5

It will pay you well

to communicate with this firm in reference to a better

Yiolin, Cello, Viola or Bow

CaneruL REPAIRING AND TESTED STRINGS

S. PFEIFFER, 130 W. 48th St., New York

'Cellists THEVACUUM STOP ()

Holds securely on any kind of floor without leaving a mark. Is no

larger than a mute; i3 not attached to the instrument and no adjust-

ments have to he made. ENDORSED by the WORLD'S LEADING

'CELLISTS. Order yours today. Together withleather case,
Prepaid, $1.00

VACUUM STOP CO., Lansdowne, Pa.

VIOLINS i

Deep, Mellow, Soulful, Far-carrying tone, greatest in
reserveforce. Forschool orchestras, $15and up. Pro-
fessional, $45, $75, $100. Italian copies, $300 to $750.

Cash or payments. S8end for photos and descriptive calalog. Supplies.

BYRON E. BEEBE
Muskegon, Michigan

Repairing.
1768 Clinton Street

The Violiist

DON'T suppose you will remember me, but I took lessons

from you many years ago when you used to come fo

Worcester from Boston to teach in the Worcester Con-
servatory. . Twell recolleet, however, that one lesson from you
on holding the bow was worth more than all 1 had had pre-
viously, and it 1s principally concerning that subject about
which T am writing. I adopted your suggestions and have
wsed that method (whichyou deseribed as the Joachim method)
cver since, and have believed that
there was no better. It has seemed
practical, helpful and conductve to
results inall my personal work, and
(except to a very limited extent) 1
have done nothing all these years but
play and teach the violin.

Now Lwould like to askif youare
of the same opinion regarding this
matter of holding the bow as you
were: then, or have you changed your
views n any respect? I use a
direet right-angle position of the
hand and fingers relative to the stick
and teach it. The flesh at the right-
hand corner of the thumb may get sore, even form a callous in
time, and with much playing may hurt some, but a soft
thumb grip will counteract this considerably I think.

You also referred me to Courvoisier's boollet.  Now,
cerfain violinists tell me that Courvoisier docs not teach the
Joachim bowing correctly, and also say that on account of a
little play of the first finger bacl: and forth on the stick (which
I do not deny) the exact right-angle position is not good.
I am surc of one thing, which is that short bows (short noles,
requiring broad style) cannot be exceuted by a good hand
movement without a side movement, the which requires a
right-angle position of the hand and fingers. Furthermore, 1
do not think that any other position 1s as good for the silent
drop and raise of the hand neeessary for the change of string
between two adjacent, or even three, strings.

I always have taught by private, individual method and
never in classes. I do not know much about how this 1s done,
but am going to take up class teaching.  Perhaps you can give
me some suggestions, or refer me lo cerlain bools which will be
helpful, either as instruction for the teacher or as teaching
material. I enjoy your articles in the Jacons Moxtiry, [
believe that two other Boston teachers with whom I studied instru-
mentation and arranging, Julivs Ackeroid and George L.
Tracy, have passed on; also my old friend E. N. Cathn

—F.W. 8.

A reply to Mr. 8.5 letter well permits a wider application
than merely an answer toa technical point about holding the
bow, although this point may be very important. Mr. 8.
asks intelligently about a possibility that [ have changed my
views regarding a technicality. Remembering well the time
of which Mr. S. writes, and the so-called methods of Berlin
and Paris as handed on by me with both pain and pride,
and without intending to cast any reflections on'these
methods, T will say at once that my views have changed. I
think that after years of experience I understand the
instructions received in Berlin and Paris better now than
during the time of my studying there. 1If I could have had
(let me say asan indefinite background) a little of my pres-
ent understanding then, the lessons received at both the
Hochschule in Berlin and from Léonard in Paris, to a
larger extent would have reformed my playing at that
time,

. v
EDWIN A. SABIN

Too Eager for Results

As T look back to the early years of violin lessons in
Fitchburg and Boston, and the kind of violin lessons which
prevailed among pupils at the time, I now can see quite
clearly why my own performance on the violin did" not
overwhelm Joachim, Wirth or DeAnna — the famous
teachers of the Hochschule faculty, who with others heard
the shivering applicants. I do not blame the violin
teachers of Boston in that period for the ultimate failure
of an occasional pupil. These violin teachers (with very
few exceptions) were men who had come up in their pro-
fession under European conditions. Had they been en-
gaged in teaching children in Germany, neither parents nor
friends would have expected them to bring pupils before the
public unless they were well and solidly grounded, but in
teaching here at the time they found a stimulus in lively
interest, enthusiasm and incautious approval. They like-
wise found that some of their best work with pupils was not
appreciated (we still find it so) —parents and pupils had
to have results. It was not uncommon for the teacher to
be asked: “How long will it take Johnny to learn to play
as well as Mr, and Mrs. So-and-S0’s boy?”

The general lack of understanding of violin playing as an
art, and the common view of it as a means of winning
personal admiration, with perhaps a worthy second object
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of making money, did undoubtedly sidetrack some of the
teachers who, under better conditions, might have saved a
Jarger number of pupils from falling by the wayside. An
illustration may be made by comparing two pupils of about
the same talent, but whose studies have heen differently
planned. Thefirst pupil has been given very little technical
preparation for the violin music which attracts him, and
which the teacher (yielding to the influence of the time)
permits him to attempt, Neither the teacher nor pupil
discriminate thoughtfully, and very often they have
gomething in hand much too difficult for the pupil, but on
which he works as well as he can.

After the pupil gets so that he can play thisall too difficult
piece, and not without a struggle, he continues to practice
it while keeping in mind a quotation given him by the
teacher that “répetition makes the master.” He practices,
he repeats, he gives himself forty chances to play a short
passage — always failing because he plays too fast a
passage that is too difficult for him anyway. So he fails
to finish this piece and takes another, perhaps still harder,
on the theory that if he can conquer difficult violin music
the less difficult will be all the easier.

Shooting at Stars

This is a dangerous theory for most violin students.
Music which is not technically complicated should be
played a great deal, thereby giving the player a chance
to cultivate ease and skill. It should be music which need
not be played too fast, and in any case the student should
not attempt or e permitted to speed his playing beyond his
skill. This is continually done, however, and instead of
studying intelligently, peacefully and easily in technical
difficulties, the player is too often in a belligerent mood and
starts a battle with his violin which suggests Don Quixote's
famous fight with the windmill; or, emulating our great
military chieftain, he says to himself, “I will fight it out on
this line if it takes all summer!” We admit that we our-
selves have engaged in many such battles and always got the
worst of it. The violin never broke, but our how-arm did,
and we suspect that it never has completely recovered from
these encounters.

Shortly after I had returned to Boston from my studies
in Berlin and in Paris, I heard a young lady friend of mine
play who had pronounced talent, and who as a very young
gitl was successful and in demand for concerts. During the
time that T was away she had continued her studies, but
I wondered as to the result of two years more study on the
plan that inmy own case had brought me to a point from
which T could not advance. I am sure I did not misjudge
her when deciding in my own mind that she did not play as
well as she did — I will say, three years hefore. A young
man who played at the same concert attempted a composi=
tion which five years of the best kind of study would not
have prepared him for. Why the recklessness of that
period, and why does it still persist, here and there, now
that the standard has become higher and generally truer,
with the steps which lead to it better understood?

I now will say something about the other pupil we have
taken as an illustration. The influences surrounding this
second one are quite different from those indicated by what
has been said regarding the first. His teacher would be

PERFECT IN EVERY DETAIL

Guaranteed to Improve the
Tone of Your Instrument

Insist upon Genuine “Tru-art” Strings

MADE FOR ALL STEEL STRING INSTRUMENTS
Sold by all Dealers

Send for Complete Price List

J. SCHWARTZ MUSIC CO., Inc.

10 West 19th St.  Dept. 300 New York, N. Y.
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called a good, average violin player of little talent, who had
worked hard to become o professional musician, e had
taken only a few lessons from a teacher of high standing
and derived but little benefit from them, ag they were
bheyond his understanding which was limited by what he
already had struggled to attain, namely: recognition as a
fairly good orchestra player. The concertos, fantasias,
arias, o cetera of the violin virtuosi composers did not
concern him; he admitted they were all heyond him.
Under such conditions, a pupil trusting to his guidance was
not threatened with that sort of danger which at some
future time might arrest the progress of a person heing led
to study too ambitiously.

The teacher's own experience as an orchestra player had
taught him the importance of seale and arpeggio practice
as a well established means of learning the fingerboard,
improving intonation, and helping very much in sight
reading. He also knew that the various bowings required
in'orchestra playing may be developed by seale practice.
So, as with all conscientious teachers, he passed on that
which he had found most helpfulin his ownstudy. He used
the standurd studies of course, teaching them as well as he
could, which was not well enough.

As a teacher this man was safe up to a certain point, but
dangerous beyond that point.  He had no imagination, and
if he ever thought of music as a series of tonal pictures to
charm the mind and warm the heart, it was but a fleeting
thought which never returned. For common time he
believed in exactly four beats to a measure and (if there
happened to be any) in holding dots to their full value,
which was worthy and which everybody believes. The
more inspirational teacher of the first pupil also believed
in it, but as I stated before he allowed his judgment to
be sidetracked with the apparent need of making a show-
ing with his pupils, helped by their naive willingness to
tackle anything which ever has been written for the violin.

Mr. 8. will understand that I am not using my illustra-
tions as instances of the large majority who are taking
violin lessons at the present time. I am supposing these to
Why I
started all this, which must seem but an indirect answer to
his questions, was to indicate the need of change in many

be fairly talented, good and ambitious workers.

instances in the course of violin study. The ideal teacher
will change his plans with pupils when he thinks it is wise
to do so.

But let me hasten to a conclusion as regards the two
violin pupils. There is but little doubt that the first one
would not only find himself unable to finish the concertos
and fantasias he was so eager to play, but also find himself
at sea with much comparatively easy music; he had tied
himself up technically. The second one, through playing
nothing but scales and standard studies with only the
technical as objective, was likely to dry up musically and
no one would care to hear him play. The ideal plan is to
have music the real objective, this to be served by every
legitimate resource.

I have now written so much to show that a change in
plans in many instances is advisable, and in defense of the
admission that I myself have changed, that I can only
briefly reply to some of the direct questions of Mr. 8. [
may say more about them in a later issue,

1. The direct right-angle position of the hand and
fingers for the full stroke of the bow may surely be modified.
For example, it will be noticed that many skillful players
raise the wrist and extend the fingers downward when play-
ing pianissimo at the point of the bow.

9. The flesh at the right-hand corner of the thumb
should not get sore unless the player grips the bow between
the thumb and fingers, a thing to be tabu.

3. I would advise the study of Carl Flesch’s book on
Violin Technic. Courvoisier's booklet served the purpose
at the time Mr. S. and myself worked together in Worcester,
but Flesch’s deals with the subject far more extensively, I
will have something to say regarding class teaching in a
future number of the J. O. M. Both your old teacher,
George L. Tracy, and your friend, E. N. Catlin, have
passed on. The latter retained his remarkable vitality
until past ninety years of age.

Concerning the Brothers Amati

Can you give me information about dates which will include
the brothers Amati? —M. E. S., Collingswood, N. J.

Andrea Amati (born in Cremona about 1520) was the
first of the Amati violin makers. He had a brother Nicolo
whose instruments are but very little known. Andrea’s
sons, Antonio and Girolamo, worked together. There is
no record of the birth or death of the former, but from the
parish register it is known that Girolamo died of the plague
on November 2, 1630,

e T Y

I like music and I like eating, but as a rule I hate the
combination. — Walliam Lyon Phelps.
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Conducted by RUDOLPH TOLL

THE CLARINETIST H

TIHC conductor of this department
ia a recognized authority in all
matters pertaining to the tuition,
technic and literature of the clarinet
and kindred instruments. Mr, Toil was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
gervatory.

Questions are solicited from sub-
scribers of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
Jacons' ORCHESTRA AND BAND MONTH-
Ligs, will receive Mr. Toll's prompt
attention, but only through this
column.

It is obviously impossible to give at«
tention to inquiri regarding the
“hest make'' of instruments, ‘‘best
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o

The
Perfect

Clarinet. $2.40
Sop. Sax. .3.60
Alto Sax. . ...4.80
Melody Sax. ,.6.00
Tenor Sax. .,....6.0
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I have trained many boys (and some girls) to play clarinet,
and while some developed into beautiful performers, others,
with just as high teehnie, had no tone whalever. My old
German leader used to say of the clarinet that “it is the soul
of the orchestra,” and if the clarinetist plays in a way to
prove it the saying 18 true — if not, you are almost better off
without him.

I have had pupils who played in tune, bul with only
mechanical tone; then T have had others who always played
out of tune ab high € and on the lower notes, When I play
1 worle for the beautiful tone that is possible and is required;
also blending, which 13 an art overlooked by many players.
The popularity of the clarinet has been almost ruined by the
wse which the jazz orchestras make of it. They only wse the
instrument to make high, sereech-owl tones, rooster-crows,
blue noles, lc., and this to such an extent that @ real clarinet
player today stands very little show agatnst any player in @
modern dance orchestra. 1 enjoy your articles in the maga-
#ine very much, finding many helpful hints besides many
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RUDOLPH TOLL  brands" of reeds, “best methods," etc. Baritone Sax, things which coineide with my views on the instruments, pllons L Candueter
0&:';5;;','";0',; it — M. G. M., Edmundston, New Brunswick, Alto Clarinet ¢ Fiute SIXTEEN PROGRESSIVE LESSONS Since First Issued
..... B - X = - Soprano axo=  Barlione T, C. A od
Special Fingering for Boehm Clarinet BUY THEM BY THE DOZEN I quite agree with you on the points mentioned, There R o }:;",{EI_':S‘ pE | and P iy firakp: bepinners. gty S L “FOUNDATION TO
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DONT FORGET THE SNAP-KAP studying with a well-schooled musician. By the last is not Buliong axe: orems and practical fingering, T Soreect Dlaying posiion

whone
P ] ORCHESTRA PARTS 9
meant merely a technician of the clarinet, as1 know a great Viol itorn #* A GENUINE BEGINNER'S HAND BOOK

: : T Cello
many such who have wonderful technic and can play “a String Bass
thousand notes a minute,” but who possess little or no

with explanation for each in-
strument, has been added. Also
comprehensive disgram charts,
showing fingering of the follow-

The following observations are offered with the idea that
some of the readers of your column in the Jacoss Music
MaaaziNgs may be interested.

(.‘Etudien, ensy pieces and instructions)
for 16 weeks' study. No lesson harder than the first if the
1.00 preceding lesson has been learned thoroughly,
15 BAND TEACHERS, SUPERVISORS

J. SCHWARTZ MUSIC CO., Inc. Dept. 300
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playing results.

This instrument is yours

for
FIVE DAYS
FREE TRIAL

on application to your local
dealer, or write us direct for
catalog.
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MILLER'S Modern Method
FOR CLARINET, $1.50

1, X-ray drawings showing correct tongue
movements,

2. Cuts showing correct left hand positions

3. 168 carefully graded exercises and duets

4. Fingerings for Boehm and Albert clari-
nets.

Edward B. Marks Music Co., ¥ew" York“cies

Rey M. Mitler

Real Reeds st

HAND-MADE FROM SELECTED CANE
Clar,, .25, $2.50 doz; Sop. Sax., .30, $3.00 doz; Alto Sax., .40, $4.00 doz;
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No order less than two reeds.

A. J. PROCHASKA 1, So0™ Sifiteis

(Principal Teacher of Clar. and Sax., Conn Nat'l School of Musie, Chicago)

In playing the Bochm clarinet, advantage may be taken of two
fingerings which are not given the attention they merit.  The
note “B"" in example A, when fingered as shown in example
B, will give a softer quality of lone that is less prominent
than when fingered in the regular manner. In passages
where it is desirable to subdue the tone, this fingering should
not be forgotten (see examples € and E). The tone of the
high “D" note (example I, fingered as in example G), s a
trifle uncertain, in that a higher harmonic may sound unless
lipped carefully. Howcver, as the tone 1s without harshness
and partakes of the quality of the flute, the fingering as given
may be used to great advantage in passages where this quality
is desirable. Furthermore, the note ts sharper than when

fingered in the regular way, which is an advantage when,

because of the reed being soft, the tone would be flat unless
compensated for by inereased pressure of the lips (see ex-
ample I.) — Connesronpent, Alameda, California

—
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Ex.B. ExC

The Clarinetist is pleased to use your offering in the columns
of the magazine, and wishes that his readers would send in
more examples of this nature. It is my belief, however,
that the fingerings referred to are known to the leading
professional players, and that the advantage (if any) is
purely personal. I for one do not have to resort to these
fingerings, because I imitate the flute quality with the lips
rather than with the fingering. As for the high D fingering
(example H), an experienced and learned clarinetist would
not take a chance on this particular fingering, on account of
the uncertainty of its response and the sharper tonality.  As
stated hefore, the flute quality can he produced with the
regular fingering. I do not approve of the two fingerings
for B, as given in example . I wish to add an example as
at D, which I think is an advantage and not at all confusing,
making use of your fingering as shown in examples C and
F. In this instance I use this fingering invariably because
of its facility. Errata: In Example C the fingering' sym-
bol should appear below “B.” 1n Example D the “C”
should be trilled.

Clarinet not a Screeching Instrument

Since reading your article on “The Abuse of the Clarinet,”
I feel impelled to offer a fow remarks on the subject. I have
played and taught clarinet for thirty years, hence can appre-
ciate the difficulties under which a teacher struggles in his
efforts to instruct pupils to bring forth the beauties of the
ingtrument, — After many years of experience, it is my belief
that without the proper material it is impossible to develop a
beautiful singing tone. Pupils who are unmusical never
develop into anything but “screechers,” and unless a pupil has
the true artistic spark inherent within him it cannot be_done.

CLASSIC DeLUXE Ciarinet

This all-metal clarinet is the latest design;
is the only one which is equipped with a
patent lever connecting the lower and the
upper parts and has all the latest improve-
ments and a very fine tone.

For further information write
for descriptive folder

H. SCHINDLER, ke, i

Established 1893
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Alexandre Selmer's
CLARINET TALKS...
and Andy Sannella’s
SaxoPHONE TALKS—
new edition, just off the
press. Send for your copy,
mentioning which instru-
ment Nocharge, itisfree!

W Selmer

8 Selmer Bldg., Elkhart, Ind.

In Canada: 516 Yonge St., Toronto

Clarinet Mouthpieces, Reeds

New model, remarkably free blowing, brilliant
tone. Facings all lengths, accurately made
by The Lewerenz System. Refacing, Good
reeds, made for clarinetand sax. Pricelist free.

WM. LEWERENZ 3016 8, Texas Are

ST. LOUIS MO.

Clarinet and Saxophone

Send for TOLL'S interesting, new
Pla ers catalog, and literature about the
three fundamental factors in

clarinet and saxophone playing.
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MAIL thisCOUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen:

Please send me your free new illustrated catalogue,
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of interest to players of
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understanding as to how to phrase the simplest kind of a
tune; further, the schooled musician should know the
theory of music.

Wishes To Become a Professional

Perhaps you canhelp meout. L am a little puzzled just how
10 go about becoming a professional clarinetist. At the present
time I am playing the saxophone and have made remarkable
progress on the ingtrument. I am wondering if it is possible
for me to take lessons on the clarinet without it becoming @
hindrance to me while studing the sazophone. I have played
the saxophone for two years but have never tried to play ina
band. My teacher told me that it lakes years of study to
become a good clarinetist. Is there a big difference between
the metal and wood clarinets?  — A. M. B., New York City.

In the instrumental, as well as any other field of endeavor,
one must be proficient in performing the required work. A
saxophone or clarinet player must be able to play band and
orchestra music in order to become a professional, therefore
I would advise you to study such partsin various overtures,
standard selections, popular and modern jazz tunes, etc.
When you can handle these I am sure there willbea place for
you in both hand and orchestra fields. There are many
saxophone players who double on the clarinet; in fact,
I know some very excellent players who are proficient on
bothinstruments. The clarinet will require a great deal of
study under a good, experienced teacher. The tone of the
metal clarinet is the same as that of the wood, but the
metal instrument seems to respond more easily; also, and a
very important factor, the metal clarinet will not crack.

A Question of Fingering

How is the I'% to D4 to E fingered in the first measure of
the solo clarinet part of “Semper Fidelis”® (Give numbers
of fingering as in C. B. Klose Method Chart.)

— T, L. P., Port-au-Prince, Haili

% according to No. 109; D# according to No. 98;
I according to No. 102 of the chart.

Conductors Hage Privileges

In the enclosed example, would you cease to play after the
hold in the first measure or hold right over into the next
measure?  The conductor will always “break” at the end
of the hold — but why the tie?

—F. L. P., Port-au-Prince, Haiti.

R ')

b
.

According to the music it should be held over into the
following measure, but it is the privilege of the conductor
to “break” the tie if he so desires. The only explanation
of the tie is that probably the composer wished it; the
difference of opinion is between the conductor and the
composer.

The new Antigo, Wisconsin Aerie of Eagles band
shared its music this past summer at public gatherings.
Mr. W. C. Bahr's twelve years’ experience as a band direc-
tor t}iuuliﬁed him to obtainexcellent results with the Aerie
band.

A few excerpta fron

wupervinors nnd band teacherst
THERON D, PERKINS.

in Walter Jacobs Monthly.

Mr. Griffin, In his Foundation
to Bund Plnying, has met these
requirements. It |8 quite evident
that he fa a practieal band man
a8 well ab an able instructor, and
I ean well belleve as 1 am in-
formed that with this method he
was able to produce in less than
@ vear and o half a atate cham-
plon school band, starting with
raw beginners. Any instructor
should be able to produce good
results with this method, whether
or’not he has had previous ex-
perience In clasa work,

THERON D. PERKINS,
Canductor, cornetyvirtuoso, com-
noser and tescher. who I8 now
devoting practically his entire
time to juvenile bands,

Mr. Perkina is the dean of boys
band (nstructors and directors of
New England, if not gf the coun=
try.

L

~Guatave Saenger In
the "Metronome.”

“The two essentiala of the ele-
mentary and high school band
are u good director and a good
method of inatruction. It Is not
‘reagonable to expect that every
director in the country will be
equipped with a complete knowi=
edge of every Instrument in the
band, Therefore, the method of
Instruction must be ready to
serve as tencher and text-book
when the oceaslon ariges. 1t must
be concise and graphie, never in-
volved, and thoroughly practical.
It must pluce particular em-
khlmlk upun  the rudimentary

nowledge of each [nstrument
and 1t must progress far enough
to lead the band to some degree
of proficlency In ensemble play-
Ing. —
“This ts a large order. Tt has
been most udequately filled, how-
ever, by ‘The Foundatlon to Band
Playlng’ by Fred O, Griffen”

e

Chlengo, 111

We can very fully agree with
you on the value with this splen-
did rollection. There |8 nothing
better, in fact, nothing else that
tills exactly the snme need, al-
though there are other books for
the beginning band, but yonra
goes a atep farther than any that
we know, and makes the worle of
greater Interest to the indlvidual
student, We are having a falrly
large sale on the series, and ex-
pect that by next fall It will be
the most popular book In the
field.~—Educationnl Musie Bureau,
Ine,

Playing” can start and lead a boys' and girls' band (with or-
chestra parts) to success.
Following is an outline of each lesson:
= TUNING
ngram with full explanation showing correct ndte for
each instrument to play while tuning.

A concise explanation of the author’s ideas, so they may

A fair musician with the help of “Foundation to Band | ' ing instruments:
Saxophonea Oboe
Clarinets Flute
Bassoon Piccolo
If bought separately, price of

INTRODUCTION t:‘ﬁ’;: :I‘r;r;le would be from 15¢

be hetter understood by the teacher, instructor and student.
ADVICE TO THE STUDENT

L;SSON ONE. A comprehensive outline of the rudiments of music. 8
will have no trouble to understand.

LESSON TWO. A complete*explanation of this lesson and the other leaso

Lesson 8 fs shown— Lesson 15 is shown—

WHOLE NOTES AND RESTS

Valuable advice given to the student for the study of his instrument.

To show the éasy progress of these lesons the first line of Lesson 2 Is shown—

It will be seen from these lines that the book carries the student along by easy stages and no
lesson is harder for the student than the first, provided he has. learned each previous lesson well.

jo clear & very young student

ng are given.

Lesson Three. Introducing Half Notes and Rests.
Lesson Four, Introducing Whole, Half, Dotted
Half and Quarter Notes.

LESSON EIGHT. A rull explanation of this lesson la given on this page.
Cout1 & 2 & 1 & 2
i

First Line f G-open Rest
¢ =4 T T T T .
| gecond |1, el } i : ! t f F =|
Lenson I —e T t 1 } : |
Count +20:4 1-2-0-4

Lesson Five Eighth Notes,
Leosson Six. Staccato Notes and Rhythm Studies.
Lesson Seven. Rhythm Studies,

Above melody I followed by “MARCH PROGRESSIVE" which Is
Lesson Nine, Sixteenth Notes and Pieces. Lesson

Losson Ten. Dotted Eighth Notes and Pieces.
Lesson Eleven. Six-eighth Rhythm and Pieces.

paring this line of music with the first line of lesson .2, printed above,
the course progresses from the first to the last lesson.
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Lesson v ¥ @ 4 S e e
of the Dance Style.

Twelve. Syncopation. ;
Lesson Thirteen. Lesson in Melody Playing.
Lesson Fourteen. March Time.

Lesson Fifteen. A concert waltz, illustrating the note combinations to be found in such music. By com-

it will be seen how gradually

Lesson Sixteen, Seven Major Scales for Unison Practice.
Last Page. A programme Suggesting First Concert.

1 f .
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NOTE: A complete set of these books will be sent on
w

J.W. JENKINS SONS MUSICCO.

Publishers

1015 Walnut Street Kansas City, Mo,

to Supe
rite for n solo cormet or trumpet part. (Free).

FR EE Sample Cornet

or Trumpet Part

THES O C
CINCINNAT I,

MUSIC PRINTERS

T ANyTHED/GRAVERS AND LITHOGRAPHERS
E'T"“AT" GLAA;LY FURNISHED By

EBTABLISHED 1876

ANY PROCESS
REFERENCES, ANY PUBLISHER

ZIMMERMAN ° 382"

Particularly adapted for the use of young school bands is the world-famous

KISS OF SPRING rorr

WALTZ
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A melody that never loses its hold on players or listeners. Although of easy grade
and not beyond the technical capacity of the young player, KISS OF SPRING
. is one of the world’s most popular standard waltzes. Parts for all saxophones.

PRICE FOR BAND, $1.00
Also pub. for Orch.: 8m. 50c; Full 75

Copyright MCMV by Walter Jacobs, Inc.

WALTER JACOBS, Inc.,

120 Boylston Street
BOSTON, MASS.
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Genulne
1n Tone and Beauty
TWO NCW MO&C]S Of

Paramount Banj 08

Beside the severe and colorless banjo of yester-
day, the banjo of today’s vogue stands out in
riotous colors. Between these two there is a
happy medium of rich and refined decoration
representing genuine beauty of an enduring kind.
Here, as in other phases of banjo making, Wm:
I, Lange leads the way. Combined with the
beauty of tone of the famous Paramount Ban-
jos, now comes an harmonious soft coloring in
exquisite art craft design—a Paramount Banjo
that is the culmination of banjo beauty in Tone
and Appearance. In addition, these banjos are
equipped with a delightful harp-tone mute for
special effects and solo work,

FHere are two instruments that merit investiga-
tion whether you have in mind a Christmas gift,
or seek to be up-to-the-minute in your instru-
ment and work.

Aristocrat Special Model

Metal parts finished in ivory and gold. Walnut neck,
carved.  Richly inlaid pearl positions, engraved.
Resonator superbly inlaid in the highest degree of re-
fined art marqueterie.  Sweet-voiced mubing attackment,

Priced at $265.00

Complete with Koverite plush lined case.

Artcraft Model

(As Illustrated)
The art work contained in the peg head frontpicce, the
resonator back plate and sides is exquisitely designed
in roses, floral and foliage motif ; all inlaid woods, tinted
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Improvising and “Filling In” sty <o meames

A series of practical articles for play-

HEN “flling in” or improvising, a knowledge of
chord intervals is important, as certain rules must
be followed when playing a partly chromatic

passage, which usually begins, and ends, with a chord
interval. Example No. 1 shows the intervals of the G
(tonic) chord arranged as an arpeggio. The letter (R)
indicates the root; the figure 8, the
third, and the figure 5, the fifth.
‘The root is repeated 8va. The
harmony in all the examples is to be
considered as the G major chord,
with the exception of Nos. 13, 14
and 15, in which the G7 chord is
indicated. The large notes are for
chord intervals, and the small, pass-
ing notes.

When two passing notes oceur
between the root and the third,
the half tone should always oceur
beween the last passing note
and the second chord interval

A.J. WEIDT
(third) as shown at aa in No. 2. The progression in No. 3
is wrong, as a whole tone oceurs at bb. In No. 4, the move-
ment is downward, with the half-tone occurring just before
the last intervals at cc. Compare this example with No.2.
The wrong progression again oceurs in No. 5, as a whole
tone oceurs at dd, at the point where the half-tone should

oceur.

Compare examples No. 2 with No. 8, and No. 4 with
No. 5 by playing them, and you will at once hear which
contains the right progression. Thereisno possible chance
of making an error in the progression between the third and
fifth, as the movement is strictly chromatic. See Nos. 6
and 7. As the distance from the fifth to the root above is
more than a third, a diatonic passage is necessary. See
No. 8. Notice that a half tone again occurs between the
last passing note and the root at gg. A better effect, pro-
viding a chord interval precedes, is obtained by raising the
ffth. See hh in No. 9. However, when three passing
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and colored to bring out the effect of colorful bouquels
and wreaths. Neck of genivine rosewood with hand-
carved heel, reinforced with heavy walnut and white-
wood strips.  Harp-tone muting atlachment. Al
metal parts plated with gold.

Priced at $324.00

Complete in Koverite Paramount case.

No Non-Resonant Materials Used

Write for 80 page catalog and further deserip-
tion as well as name of nearest Paramount agent

William L. Lange

925 E. 24th St. New York City
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notes are used, in order to obtain a certain rhythmic effect,
the half tone must again oceur hefore the second chord
interval. Seejjin No.11. Compare No. 12, (by playing),
with No. 11, and you will at once hear why the whole tone
at Kk is wrong. (To hold the group as one of four notes,
this whole tone step at kk forces a half tone step just pre-
ceding which upsets the tonality of the chord, making it G7
instead of G). No, 13shows the intervals of the G7 chord.
As the distance between the fiftth and the seventh, is a
minor third, the passages in Nos. 14 and 17 are strictly
chromatic. Compare these with Nos. 6 and 7. Rule:
When a partly chromatic scale passage occurs between any
two chords intervals, moving either upward or downward,
the half tone must occur between the last interval and the
passing note preceding.

Use of the Sixth in Arpeggio Passages

When “filling in” chordwise (arpeggio style), it is often
necessary to add a passing note, in order to retain a certain
thythmic design. For example: In No. 16, appears a
group of four eighthnotes (heginning with the root) fol-
lowed by a quarter note; five notes to reach the root
below. For this purpose, the sixth of the scale (I%) is used,
for the possible reason that it occurs between the largest
chord interval, in the series i. e, from the fifth to the root
above, a distance of a fourth. In No. 17, I have used the
seventh (%) as the added passing note, but the bad effect
will be heard at once if compared with No. 16.  No. 18,
in which, the fourth of the scale is used as the added pass-
ing note, is also bad progression, and in addition by using a
scale passage of three notes, the required arpeggio effect is
missing.

One of the primary rules of melodic writing is broken in
both 17 and 18. After a skip in one direction, the move-
ment immediately following should generally be contrary
(note that after the skip denoted by connecting lines in
these examples, the movement is in the same direction).
One reason for this rule is that the extra pull on the melodic
line caused by the skip needs counteracting by contrary
motion — otherwise there is a feeling of dissatisfaction due
to a lack of balance. When the sisth is used as a passing
note in a descending passage (see No. 16) this rule does
not apply, largely because the natural tendency of the
sixth is to move downward and the pull is so strong that it
overcomes the working of the rule. In the case of an
ascending] passage with a skip to the sixth the rule would
hold, and such a skip should be followed immediately
by a downward movement.

In No. 19, T have omitted the important sixth, with the
result, that I end below the distance of an octave. No. 20
shows the use of the sixth when movement begins and ends
with the third (B). On account of the omission of the
gixth, in No. 21, the arpeggio ends with the root instead of
the third. Review installments of this series, in the April,
May and September issues, for other details on chromatic
passages, and the use of the sixth.

- so o o

The Banjo— Instrument Serieux

MR., HORACE L, LA MANDO, a teacher of violin and
fretted instruments located in Toledo, Ohio, has the
following to say concerning a subject which this magazine
has closely to heart:

“The tenor banjo has made wonderful strides in the past
few years, and not only myself, but others have predicted
that in the near future, the instrument will have a section
in our symphony orchestras. Musical instrument manu-
facturers have seen in advance the popularity of the
instrument and are now building it with a perfect scale
and easy action. They have also increased the volume
of tone. Only a few years ago, one hundred dollars was
considered a very high price to pay for a banjo, but they
are now being built to cost four and five hundred dollars.

“Were the tenor-banjo limited to ‘accompaniment
style’ (the usage in all dance orchestras today) I could not
be enthusiastic for its inclusion in symphony orchestras;
with the basses, cellos, violas and percussion there is no
place for banjo accompaniment, If the tenor banjo ever
takes its place in our real orchestras, which I believe it will,
that place is to be back of the violas. The musicians who
play it will have to be real artists, able to produce a smooth
velvety tone, or they will mar the fine obligato parts of the
section.”

There is much in what Mr. La Mando puts forward.
We have always believed that the artistic future of the
tenor banjo lay otherwise than in the direction of its use
as a rhythm instrument.
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THE DRUMMER

Conducted by GEO. L. STONE

More About Sousa

OTE to the readers: The letters of Frank Holt—
drummer with Sousa’s Band — describing some of
the highlights of a Sousa trip, and which were

published in this column last season, met with such
favorable comment that The Drummer is here publishing
another letter just received; there
is a possibility of still another one
in the near future. It is evident
that Holt keeps more or less of a
diary, in which he jots down the
interesting features of the various
cities and towns visited by the
band. Several other members of
the organization,” who apparently
do not keep a diary or any record,
have written to this column re-
cently for copies of the J. 0. M,
containing Holt’s former letters,
in order to refresh their own memo-
ries on the places they have visited
with the Sousa aggregation. Mr. Holt's last letter is
as follows:

GEO. L. STONE

October 10, 1928.
My Dear Lawrence:

T received your letter some time ago, but have kept
putting off answering it. We have been real busy on this
tour, which so far has turned out to be much harder than
the others. Somehow just missed seeing Tommy Hawkins
at Atlantic City. One of the boys said Tommy was asking
about me, so thought I would drop him a card to let
him know that I had not forgotten him and had received
his message. Give him my best when you see him again.

Mz, Zettleman, the Chicago tympanist, paid us a visit
at Green Bay one Sunday P. M.  Believe he has a summer
home near here, and so came over to hear the concert.
Our bass clarinet had trouped with him many years ago,
also got stranded as they used to in those times; we heard
some funny tales about the “good ol days” ete. At
ivanstown, Illinois, a suburb of Chicago, Bill Ludwig paid
us a short visit. He and our big bass player, Jack Rich-
ardson, trouped together thirty years ago.

It is surprising how some of our best high school bands,
and also other bands, neglect their drum sections, Some-
times they have very fair drummegs, but their drums are
absolutely out, while others have drummers with no idea
of what is right. It seems as if when there are kids that
can't be placed they put them into the drum section. The
La Salle High School (I think it was) seemed to me to have
the best drum section yet. They played Morning, Noon
and Night Overture at the Chicago Auditorium and did a
good job, except in one place where I have heard good pro-
fessional bands go wrong. The drummers were snappy,
played the part, and had their drums tensioned so they
sounded like drums and not like tubs.

I heard another exceptionally well rated high school
band, but it had tubs for snare drums and I never could see
their bass drum. However, they had plenty of nerve and
came up as if it were nothing at all to use our drums. Ina
way I didn’t care, although their nerve did not please me,
but Gus was really put out about it. They played in their
own city, and again on a Sunday afternoon at the Chicago
Auditorium, In Davenport, Illinois, we had an “artist”
drummer come up, and the reason I knew he was an “artist”
was because he introduced himself as such and did most of
the talking. None of us took any lessons from him though.
1 find that most of the true artists are like Lawrence Stone,
Bill Ludwig, Mr. Zettleman, and others. These other
birds can fly right by so far as I am concerned.

T am entering into the most interesting part of the tour,
as from now on it will be nearly all new territory to me and
my eyes will be wide open all the time. Arnold Chick,
who is now at Waldron's, wrote me about conditions
around Boston, and it seems to be the same everywhere
else. Well, I hope this finds you folks rushed to death.
Best regards to yourself, Malony, and Bob.

Sincerely yours,
Frang Horr.

Drum News

The Drummer had a recent and very interesting visit
from “Vie” Burton, whose hot beats on the Brunswick
records with “Red " Nichols and his “Five Pennies” have
made history; that is, in so far as history may be made by
sheepskin thumpers. It will be remembered that Burton
has played with Paul Whiteman and many other first-

 class jazz teams — so many, in fact, that I cannot begin to

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-

PHONE and TYMPANL. .

The Dodge Drum Chart

For reading and executing drum music, with correct stick-
ing and most commonly written forms. .

Revised and re-
ar‘:\x‘\;e;gy s George LaWI’ence StOIle, Xylophone School of Boston.
PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B. STONE & SON, Inc.

Drum Manufacturers

61 HANOVER STREET

% . +— Price,; $2:00

Price 75¢

Principal of the Stone Drum and

BOSTON, MASS.

Estimates
Gladly Furnished

MUSIC ENGRA

=11 M ’
ERS & PRINTERS

All Processes

Any Publisher Our Reference - 2054-2060 W.Lake St.-CHICAGO. ILL.

Drummers Wanted
To send for Perfection Catalog No. 7B

WALBERG & AUGE

WORCESTER MASS.

Georgia Military College
MILLEDGEVILLE GEORGIA

A Military Preparatory School for Boys
COL. GEORGE S. ROACH, President
Write for Catalog] Maj. Godfrey Osterman, Band Director
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SUPREMACY
in DRUMS

Slingerland’s Triumph
in Drum Craftmanship

The most startling development in drum
building for many years: the new “Sling-
erland Patented Tone Flange Drum.”
Making a distinct advance in the tone
quality. Now on display at all leading
drum shops,

Our Patent Tone Flange

Eliminates the ring and overtones.
Rejuvenates and clarifies tone.
Accentuates staccato notes.

Provides clean cut-off.

No forcing to get crescendo roll,

Lowest planissimo to double forte with

b e

ease.
100% perfect.
Send for New Illustrated Catalog

SLINGERLAND

Banjo & Drum Company
Drum Makers for the Professional
Cor. Belden Ave. & Ward St., Chicago

ToProgressive Drummers

THE STRAIGHT SYSTEM MEANS SUCCESS

It is the Natural way to play Drums. No Contradictions—
Perfect Rhythm—A Practical Self-Instructor

(Books)

The American Drummer—S0108 ..vvvoevseanes $1.00
The Lesson File—for beginners... 2.00
The Ragtime-Jazz-Syncopation.......covveee 3.00
The Analysis of 6/8 Time......cooovvinrainnes 2.00

FOR SALE AT ALL DEALERS
: 175 W. Washington St.
Edward B. Straight, pepe'a Chisago, Ti.

Newest Innovation!

The Nicomede Rainbow Flasher
for BANJOS and DRUMS

(PATENT PENDING)

Introduces flashing varieties of Rainbow Col-
ors and Dancing Silhouettes without the neces-
sity of painting the head. Easily installed. Used
and Recommended by Leading Artists.

PRICES:
BANJO, $12.50 (complete) DRUM, $13.50 (complete)
A REAL $25.00 VALUE

NICOMEDE MUSIC CO., Altoona, Pa.

—_

DRUMMERS!

The “DUPLEX” CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St.  Dept. D St. Louis, Mo.

enumerate them. Ilis Boston visit *was with Roger
Wolfe Kahn's comedy-drama Americana, which has been
showing at the Colonial Theatre, Mr. Burton is a most
interesting man to meet, full of pep and a clever talker.
Tis manner of playing bespeaks the originality for which
he is famous, and the way inwhich he snapped out a series
of hand-to-hand short rolls for the edification of The
Drummer demonstrated that heis not lacking in rudimental
foundation.

“Vio” Burton is enthusiastic over the possibilities of
machine tympani in connection with modern jazz, and
demonstrated to The Drummer that he is a past-master in
the art of producing intriguing rhythms and “hot breaks”
on these instruments. As an interesting sidelight, Burton
told of a short season engagement he did in New York
City with a concert and dance band, in which he played
pedal tympani, reading from string bass parts. “Some
Job!" says The Drummer.

Good News

While The Drummer was sitting at his desk in a quandary
us to what else he should write for J. O. M., in comes a
drummer who is passing out cigars in honor of gett ing back
his job. The cigar comes at an inopportune time as we
have just quit smoking (yes, again), but the news that
came with the cigar is good news, inasmuch as it seems to
be one of the straws that show which way the business
wind is blowing.

This drummer, “Mac,” lost his job a couple of weeks ago,
together with the rest of the orchestra in a local suburban
theatre, the manager of which had decided to try mechanical
means of producing music. The m. m, lasted two weeks,
during which time the audience dwindled to such an extent
that the manager had to recall the orchestra or shut up
shop. The Drummer prophesies that there will be more
drummers with like stories to relate.

What Weight Mallets?

Will you kindly give me your idea of what weight mallets
are best suited for xylophone playing in a radio station? I
have been using three-quarter hard but they do not seem to give
satisfaction in every way. The tone produced by them 13
rather muddy and thick. —W. L. W., New York City.

The acoustics in different radio stations vary so much
that it is almost impossible for me to advise you correctly
as to the proper weight of xylophone mallets to use. Kor
instance, there are four or five radio stations in Boston, and
in each of these stations a different weight of xylophone
mallet is necessary if the best results are desired. In
station WEEI three-quarters hard mallets give best results
and the xylophone should be placed in a_position clear
across the room from the microphone. In station WBZ,
hard mallets are better and the xylophone should be very
near to the microphone, IHence, you will see that I am
unable to advise you on this point. I think however a little
experimenting on your own hook will probably help you out.

Do

Snitched from “Tuneful Topics”

['l‘ IS a universal custom for fiddlers to tune up after
. every number. The end of a piece, it seems, is played
on instruments out of tune. It is probably for this reason
that the longer the number the more vivace and fff the finale.
What master mind thought of that?

Underneath the storm and tumult of sound of the aver-
age band there is some hidden melody, but, boy, how deep.
The leader’s job is to keep that melody in the forefront with
the accompanying instruments playing under it, but do
leaders do their duty? Altogether now, in a loud voice,
“NO." Who are the noisiest offenders? The brasses, of
course, Who is so bold as to compare the roaring, raging
brasses with the quiet, rich, cloister-like tones of the low-
voiced clarinet? What can be so jolly as the rollicking
saxophone, with its bid to “Eat, drink and be merry?”
Say when!

Someone asked “Deef” Latt how long reeds should be
used and he said, “Just the same as short ones.” When
“Eph” Latt sees a tympani player tuning he always asks
him to sound his A. “Beef” Latt says they are called
accidentals because it is an accident if you play them.
Clever fellows, these Latt boys. “Eph” is naturally
gloomy as is to be expected from a man who has wasted his
life playing bull fiddle. “Beel” is playing tuba now, but
he is a good man. He could drive a boat with the wind he
puts in the big horn, and kill a wild narcissus with the
sounds that come out of it. “Beef” is still a permanent
alto player, a man you would easily forget. Even the
taxi drivers keep up the “vacant” sign when he is inside.

How brave are the inexperienced! A wise musician said
that a brilliant violin student would go forth in all his
egotism and play a Paganini concerto for Toscanini, but
after a few years of symphony playing would tremble in
fear and dread if the great maestro asked him to play a
scale. — M. F. Beal.
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Don’t Be Fooled!

There’s only ONE Genuine

K. ZILDJIAN

CONSTANTINOPLE

CYMBAL

—the cymbal which, for more than 300 years,
has been the world's standard of cymbal
TONE and QUALITY. Don't be misled by
imitation Turkish names. When you gpend
your good money, K. ZILDJIAN is the name
to remember—and the cymbal to buy!

Your dealer sells them—or can get them for
yotu, in any style you want:

K. ZILDJIAN ‘“Extra-Thin' balanced
Cymbals for crash work,

Heavy Matched Pairs, for band or sym-
phony use, or

The new K. ZILDJIAN 10-inch Sock, for
modern dance work.

Write for FREE Price-List if
your dealer doesn’ t stock them

The FRED. GRETSCH MFG. C0.

Musical Instrument Makers Since 1883

60 Broadway Brooklyn, N. Y.

How’s Your Head?

Your BANJO HEAD, we mean

No matter how expensive your instrument, it's
no better than the head—and even a head of the
finest selected skin may be unsatisfactory if not
prepared for use as the sounding board of the
{nstrument to which it is attached.

MILTON G. WOLF

Quality Supreme
Ready Stretched Banjo Heads

Are personally selected by “Chicago's Banjo
Man," correctly processed in stretching and de-
livered to you ready to put on your banjo. Sup-
plied to fit all standard makes, each head wrap-
ped in transparent Dupont Cellophane as a pro-
tection from dust, moisture and handling, and
packed in a neat carton.

Price postpaid, $6.00
Mention make and model of instrument when ordering

Standard Musical Specialties Co.

1527 Kimball Bldg.  Dept. J21  Chicago, Illinois

SCISSORS, PLEASE!

! WALTER JACOBS, Inc., Publishers
: 120 Boylston Street, Boston, Mass. !
: (] Jacobs’ Orchestra Monthly !
i Please send me< [] Jacobs’ Band Monthly ]
| [] Melody i
! for One Year, beginning with the issue of i
i Amount enclosed $...cc.ccocieee. 5
:I The Price is $2.00 for each magazine (Can., $2.25; Foreign $2.50) 5
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Toronto Band Notes

I Toronto Concert Band, Capt. R. B. Hayward,
R, M. 8, M, is busy filling its many engagements
: with well-selected programs, The cornet solos of
Mr. W. Wilson are exceedingly fine, as the man is an
artist on his instrument. The Toronto Police Band
played at the funeral services of Inspector Wallace, as-
gisted by their Pipe Band, Thereis room here for improve-
ment, There is no reason why this should not be a fine
band, even if it is not that at present, Buck up, every-
hody, and practice. It is needed, The 48th High-
Janders’ Band, under Capt. John Slatter, is having quite a
busy time. It certainly attracts wherever it appears.
The band has been on tour in the United States and was
well received. [ have no present news to report.
of the Governor General's Bodyguard Band
The Grenadier's Band, under the direction of Bandmaster
!'1\':1115, R. M. 8. M., is getting into better shape with
improvement noticeable all round. Keep at it!
The 75th Toronto Scottish Band, under Bandmaster
G. Holden, is in fine trim. 1 would like to hear this band
on the concert stage, as I am sure it would give a good
account of itself, The Queen’s Own Band is im-
proving wonderfully under Bandmaster J, J. Buckle,
R.M.S. M. We may expect fine things of this band if the
improvement can be kept up. ... The Toronto
Regiment Band, under Lieut. Walter Murdock, has had
quite a number of engagements this year that have kept it
busy. This is the band that played in Class A at the
Exhibition for two years in succession, and won the title of
the “Best Band in Canada,” along with a gold medal and
shield. Of course there was no competition or things
might have been different. — g
music journal here, asks why Canada should rely on
an American music paper for Canadian news? I say in
reply that I have more news concerning Canadian bands in
one month, in my column, than the Canadian journal has
in three months. The dispute between the Salva-
tion Army and the Winnipeg Labor Council concerning
bands is getting nasty. As it will result in nothing and
cause bitter feeling, it would be wise to drop it at once.
The Queen's Rangers, under Bandmaster Cox, is
making headway nicely, if it can stick together. You
have a good man in Bandmaster Cox, boys,r $0 give him
your hearty support. The Western Boys" Band,
under Bandmaster George Sainsbury, is always pleasing to
listen to; a copy of this band’s tone might be attempted to
the advantage and good effect of many senior bands.
The tone reminds me of that of a great organ, and Band-
master Sainsbury is to be congratulated. ... The
Lippincott Salvation Army Band recently played for the
veterans at the Christie Street Hospital. It was a kind
service rendered, but why play fff in a building that is not
suited to a hand at all? And why the heavy drums?
Leave them at home next time! The Artillery Band,
the Irish Regiment Band and the Machine Gun Corps
|A§:md are not doing much at present, having eased oft a
little. — Jack Holland.

Pa. Local No. 1, M. U. A. Concert

An orchestra of twenty-
eight men of the Penn-
sylvania Local No. 1,
Musicians  Union  of
America, under the di-
rection of Elmer M. Yar-
nall, was heard in con-
cert at Mercantile Hall,
Philadelphia, on October
24, The event was in
celebration of the Local's
twenty-sixth anniver-
sary. About 1600 per-
sons attended.

Mr. Yarnall, who is a
prominent composer and
arranger, as well as di-
rector of the orchestra,
began the study of music
under his father, Elmer

ELMER M. YARNALL V. Yarnall, a popular
orchestra leader of West Chester. He studied the violin
at the age of nine and after years of training continued his
career with Edwin A. Brill, a pupil of the famous Henri

Schradieck. In addition he studied piano, “cello and the

art of drumming, later studying saxophone under Arthur
Rosander, and trumpet under the capable Harold Rehrig of
the Philadelphia Orchestra. -

Mr. Yarnall teaches several instruments, composes and
arranges for band and orchestra, conducts a very successful
conservatory, and is prominent in the affairs of the Local.

— Alfred Sprissler,
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CATALOG “R”

JUST OFF THE PRESS!

96 Pages ‘Many New Numbers

A postal will bring one
~ to your door---FREE
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12 PAGES IN COLORS

e D sr Lower Priees

Jeedy Mfy. Co,Inc.

Palmer St.and Barth Ave.

Indianapolis,Indiana
U:'S'A

“The World’s Finest Drummers’ Instruments’’

Now Ready for

iy "
9 : .
Oluneful Melodies

for

TENOR and PLECTRUM

TUNEFUL MELODIES for Banjo Band
provide up-to-date arrangements for the
modern banjo ensemble, with parts for
solo tenor banjo and solo plectrum banjo
(each with chords on a separate staff), and
for 1st, Zn‘d, 3rd and 4th tenor and plec-
trum banjos; other fretted instruments,

as shown In the panel below. Playable
in any combination. ‘

with PIANO
and other parls ad {6

* A Suparb Colloction of
Original Compositions:
0y

Gmﬂﬂ!ﬁn&oadawflr%
Grusnd ot Dt The Instrumentation:

AN\ 3 Tenor Banjo Solo (a) .............. ]
\ \) : Tenor Banjo Chords (b)............ [ 15
AVRLTER JACOBS. INC:._ Plectrum Banjo Solo (a)............
: \\ i Plectrum Banjo Chords (b). ... .. ... L

1st Tenor and Plectrum Banjos (c). . ..

1st Mandolin Banjo (¢), 1st Mandolin (c) |

2d Tenor and Plectrum Banjos (d). . . . ? 15
2d Mandolin Banjo (d),2d Mandolin (d) |

TUNEFUL MELODIES—Volume 1

%E%&ngl}]i%ﬁﬁ _____________ Song’ Fox-Trot 3d Tenor and Plectrum Banjos (e). . . .
K (8 SPliA'\'{..'.'.‘.”"""““.'.'.'.'.]\\{\?::ftl; lsts'l;e:oll'ann(doll (e), 1st C Tenor
&' PoxeTrot xophone (e)......... e 5
Lullaby 4th Tenor and Plectrum Banjos (e).... [ °
...... Waltz 2d Tenor Mandola (e), 2d C Tenor \
TUNEFUL MELODIES—Volume 2 i S‘“Ph"s“‘ (le)G """"""""" J
SUNNY SMILE Song Fox-Trot awaiian Steel Guitar Solo ... ...... ‘
ON DUTY....... . i i i [ -0
O DU e l\l\(\?;lctl; Guitar Banjo Acc., Guitar Acc........

WHEN YOU RETURN . Piano Accompaniment (melody cued in) .. .75
DREAMS OF TOYLAND

VERA

ong Fox-Trot
.Dance Caprice
altz (a) Full harmony. Rhythmic stroke indicated.
(b) On separate staff. Chords lettered (also for Uke).
(c) Melody only. (d) Duet part. (e) Obligato.

Send for excerpt of a Tuneful Melodies arrange-
ment_and_miniature ports from other popular
Jacobs Collections for Tenor and Plectrum Banjo,

WALTER JACOBS Inc., 120 Boylston St., Boston, Mass.

n
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Selmer

PARIS)
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ALMOST any night you can hear him
on the air over one or more of the 26
stations of the National chain. He’s on the
General Motors, Eveready, Ipana, Dodge
Brothers, Hoover, and eight or ten other
of the biggest radio attractions, He re-
cords for every phonograph company in
New York. Yes, Andy Sannella is un-
doubtedly the most widely heard saxo-
phonist in the world, and his weekly pay
checks are said to total close to $1,000.
In every one of his engagements Mr.
Sannella plays his Selmer (Paris) Saxo-
phone.

Radio and records are severe tests
of any musical instrument, and we believe
the Selmer (Paris) Saxophones belong-
ing to Mr. Sannella havé demonstrated
beyond all question that they come from
an aristocratic family.

The coupon below will bring full
information concerning the Selmer (Paris)
Saxophones or Clarinets, telling you how
easily you, too, can become the owner of
one of these truly marvelous instruments.

SELMER,Inc, Elkhart, Ind.

Please send me full particulars concerning
the Selmer (Paris) Saxophones, also about
your easy payment plan,

In Canada — 516 Yonge Street, Toronto

-

The Saxophonist

ROM the large number of inguiries constantly re-
F ceived, T know that many inexperienced leaders and

players would appreciate a little help on the question
of saxophone bands. But first let me say that any and
all knowledge which I may be able to impart has been
gained only through study, hard work, and plenty of prac-
tical experience; I have coached and directed saxophone
groups ranging from
four to eighty-five
instruments. Natu-
rally, I must con-
cede that the pro-
fessional and experi-
enced player knows
his business, and so
will direet my humble
efforts to the student
and amateur,

If asked what con-
stitutes the real labor
in coaching and di-
recting saxophone
bands, I could truth-
fully amswer that try-
ing to keep every
member of the band
from playing melody
is the hardest job of
all. Members will
come to the director quite confidentially and tell him that
their individual part has no “tune” to it, and will he
please give them a part that plays the melody. This con-
dition naturally would prevail in a large band where there
are as many as twenty or thirty alto saxophones, but the
parts must be so divided that the band will be well bal-
anced.

Obviously, only a few of these dissatisfied ones can be
assigned to play the melody or lead, but each one thinks
that privilege should be his, Of course the point concerns
only students and amateurs, but as before stated this entire
article is for their benefit alone, and when it is considered
that saxophone bands are a comparatively new venture,
it is evident that even the hest of leaders and players need
experience in order to avoid producing a jumble of harmony
and eventual failure. It is for such reasons that I am
offering & few technical suggestions, beginning with the

W. A, ERNST

. matter of instrumentation.

To start with, care must e exercised, and the ability of
the players taken into consideration when assigning parts
to the band. If it is being newly organized, the best results
will be obtained by experimenting. Try changing the parts
and see which ones are best fitted for the different individual
players. Some are complete failures when assigned to the
melody pait because of the poor quality of their tone, but
are well fitted for secondary parts on account of possessing
good rhythm and being good sight-readers,

The Soprano

Soprano saxophones should not play melody throughout
an entire number, as they have a very shrill, high tone
that easily can be heard above a thirty-five piece band.
Nevertheless they are of very important use when desir-
ing to vary the tone coloring, and that is exactly the
purpose for which they are used in the regular dance
orchestra. When the soprano plays the melody the altos
need not play, unless on an ensemble chorus or when volume
is required in a forte passage, as at the finish of an over-
ture or symphonic number. Sopranos playing in such
places will produce variety, as well as lend greater volume.
Saxophones in saxophone bands cannot be treated the
same as in a band or orchestral score.

Altos and Tenors

For the first, second and third saxophones the regular
dance instrumentation is better, namely; first alto, second
tenor and third alto. Many leaders use the tenor for the
third part, but the second part should be a little heavier than
the third, and besides, the tenor blends better when playing
second.

The After-Beat Section

When playing any number in which after-beats are
employed, the leader has to make a nice,little speechjand
tell the boys what a noble deed the afterbeat section is
doing for the band; yet even so these think their musical
intelligence is being questioned, if not insulted. If they only
could be made to realize that only a good saxophonist
can play after-beats properly, and that a leader cannot risk
giving these important parts to a saxophonist who does
not read well or whose time and rhythm is bad! However,
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when assigning a student or amateur these parts, to convinee
him that he is being ranked above some other part in the
band is simply impossible. I ean scarcely blame him when
the part is to be taken home for practice, for here is an
example of an after-beat part:

[ R

= mﬁrzj:l:ﬂ%
L L
/7 L L !

With a part like the above running all the way through
a number, the poor after-heat player is hardly blame-
worthy, in not clamoring for it, and yet without these
parts there can be no saxophone band. Consider this, dear
students and amateurs, and the nest time your leader asks
you to play such a part do not think it is because he ranks
you as the worst cluck in the hand. Alto saxophones
should play these parts to get the best effect. Some
leaders use tenors, but unless the parts are written quite
high, tenor saxophones are not well adapted to play the
after-beats. A low tone detracts from the snap or pep
required of them, especially in popular numbers,

The Baritone

In a small combination where a bass saxophone is not
used, the baritone can play the bass part very successfully;
in some arrangements the bass part is cued-in that of the
baritone. The latter will be found sufficiently heavy in an
ensemble up toseven oreight pieces. The bass, of course,
will sound better on account of its low, deep quality of tone,
but, when none can be secured, the baritone suffices.

The Bass

In a school band, or almost any amateur organization, it
is hard to find someone to play the bass saxophone; not
because it is so difficult to play, but for the reason that it 18
so heavy to carry around. The price of bass saxophones
also may have something to do with the matter.

It may seem odd to the many saxophonists who crave to
play melody, but the basses generally get a real thrill when
playing their part; there is something about that big,
hooming first beat they really enjoy. 1 am sure, however,
that everyone would enjoy playing on any kind or with any
number of saxophones — from duet, quartet, sextet up to a
pand. Every home where thereare two or three children
could have a saxophone trio or quartet, with “Ma" and
“Py” helping out. Children today are getting so much
more music in the public schools than ever before, that
their interest is aroused and it is easier to get them to
study. Ttisn't so difficult to get them to study saxophone
anyway, and if their school has a band or orchestra in
which they can play, there will be no difficulty at all in
getting them to practice.

Gray hair is no bar to saxophone band enthusiasms.
Men and women who never had the opportunity in their
youth to learn how to play any instrument, now welcome
the saxophone as an instrument they can learn to play
sufficiently well to amuse themselves and their friends
without having to work too hard or too long.

Next month I am going to tell you something about
playing over the radio.

A New Saxophone

When the mezzo soprano saxophone came out we thought
that would hold us for a while, but here we are with another
recent addition to the saxophone family. The Conn-0-
Sax in I has made its début to the public. This new instru-
ment is shaped like the old, and almost obsolete, heckel-

Y0 3 B,
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TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York
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JUST FROM THE PRESS
Part II of
PETTINE'S
SAXOPHONE
METHOD

The Book That
Creates
i

Saxophone Artists

USED IN CONJUNCTION WITH ANY METHOD

Exercises in keys not given in Part I.

How to transpose from 'Cello parts in Bass and
Tenor Clef. Also how to read from parts
written for C instruments or voice.

How to do the Portamento and Vibrato.

How to produce the artificial notes above high

27 Indispensable Studies in all keys, showing
how to simplify difficult passages by the
use of special fingerings.

Special Studies for Artists dealing with every
angle of Saxophone technic including the
new fingering for high Eb, D§, E and F.

Grand Operatic Duets for Artists, comprising
thirty-two pages of the most beautiful Grand
Opera melodies, Very difficult and inter-
esting for both parts. (These duets are
worth the price of the book).

All for $2,00

Rhode Island Musc Co.

Mathewson Street Providence, R. I.

HOT PLAYING Made Easy!

100 REAL HOT JAZZ BREAKS— By a Record Artist. Red
hot, snappy; never before sold, Lead inst's., $1. PLAY HOT!
“SHORT CUTS" TO IMPROVISING, A DIFFERENT
method; simplest and most condensed ever published; SHOWS
how with Charts and Models. Learn the “Real" tricks from it.
SAXOPHONE & CLARINET PLAYERS® Sax men cheer up.
Hcref‘;\ book full of things you ought to know—something
PII{I{‘IE‘ERENT. A surprise awaits you. Price $1, Circulars
TREE.

The above 3 books will be sent for $2 if ordered together.

ROYAL MUSIC CO., 3103 Franklin Blvd., Chicago

ALLEN’S INCOMPARABLE
CRYSTAL MOUTHPIECES

For Clarinet and Alto Saxophone
EXCHANGE UNTIL SUITED OR MONEY REFUNDED

Price $5.00
A. A. ALLEN - - BENTON HARBOR, MICHIGAN
Largest Mfr. of Crystal Mouthpieces

The HOWARD TUNER

For CLARINETS AND SAXOPHONES
Regular Size lowers pitch or tone—helgful in tuning down to low
ianos, Extra Size lowers a high pitoh instrument to low pitch,
pecial Size lowers a Bb clarinet to A. No faulty intonation. Sold
under cash refund guarantee. By mail, $1.00 each. State instru-
ment and choice of Regular, Extra or Special Tuner,

H. BERTRAND HOWARD, 214 Dolores St., San Francisco, California

35¢

“SAX-0O-CRAZE”

By GREGORY STONE
A novelty in modern style for Eb Alto Saxophone with piano accom-
panimentby the famous pianist of the Chicago Theatre appears in the
Jan.-Feb. issue of The AESTHETE Magazine, Price 35¢ postpaid.
THE AESTHETE MAGAZINE

Room 1615 CHICAGO, ILL. 32 W. Randoiph St.

LEARN JAZZ PIANO PLAYING

Axel Christensen's wonderful instruction book shows Low to

Jazz up" any tune, with breaks, fills, blues, chord work, etc.
Sent postpaid for $2. Send for free booklet regarding Home
Study Course and books on all instruments. Teachers wanted
where we are not represented.

AXEL CHRISTENSEN SCHOOL
BUITE 463 20 E. JACKSON STREET CHICAGO

phone or baritone oboe. It is made of metal instead of
wood, The tone suggests the English horn or heckelphone.
It plays just like a saxophone, and a saxophone mouthpiece
is used.

Low A, and high I and G have been added so that its

zange lncks only one whole step of being three complete

octaves. The low A is played with the thumb of the right
hand, and the high I and G with the first finger of the
right hand.

Being built in the key of I, this instrument plays from
the same music as the mezzo soprano saxophone.  For
this same reason, in bands and orchestras where an English
hqrn player is unprocurable, a saxophonist can fill the
breach by playing the part. [This miagazine looks upon
such substitutions solely as emergency measures, however.
—Liditor.)

THE PIANO ACCORDION

By CHARLES EDGAR HARPER

CHARLES EDGAR HARPER

HE Piano Accordion has made rapid strides in popu-
Jarity during the last few months, and is coming into
prominence in the same way as did the banjo and

saxophone, a comparatively few years ago. Orchestra
leaders are realizing more and more the immense value of
the accordion in the modern orchestra, both as a fill-in and
solo instrument. The quality and flexibility of its tone
makes it particularly valuable, The loudest forte or the
softest pianissimo can instantly be produced at the will of
the player; the mellow tones of the organ or the brilliant
tones of the brass section are equally and immediately
available. Theinstrument may be used for those sustained
chords so necessary as the foundation for certain effects
and on the other hand is just as suitable for “hot” novelty
choruses either in solo or accompaniment parts.

The ease with which the accordion may be learned,
especially by those having some knowledge of the piano or
organ, is making it very popular with professional players of
these instruments who are studying it for use as a doubling
instrument; I, personally, have also a large number of
banjoists among my pupils who are studying it for this very
reason. The chord systems which teach the definition of
chords and their modulation are of great help, as the bass
section of the accordion is played almost entirely by this
method in modern orchestral and popular music. It should
be mentioned that special music is not needed for the ac-
cordion; anyone learning the instrument by modern
methods can play from the regular orchestral score or from
piano, violin, melody saxophone, 2nd violin, and banjo
parts. I do not wish to give the impression that the
accordion is becoming popular among professional musi-
cians only. Fully one half of my pupils are people without
the slightest desire to play professionally, but are studying
for the pleasure they receive from so doing.

This is the first of a series of occasional articles on the piano
accordion which will be published in this magazine. In the
following issues I will gointomore detail concerning ts use,
both in orchestra and band ensembles, as well as a solo in-
strument. Questions pertaining to the accordion will be
answered if sent to me in care of this magazine,
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GIBSON, Inc.,

Has a Surprise

Student,
Teacher

and Player
Of The Banjpo.

Have You Seen the

ROYAL
P-T

If you would like to be
one of those to receive
complete information
in advance of the
Announcement, just
clip and return the

Kalamazoo, Mich.

Without obligation, please send me advance inform-
ation on Gibson Banjos.

lama....Teacher....Player....Student

Every

500 Parsons St.
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TONE = = =~ ~ Havanese News | h ol A
By ENRIQUE RAYMAT, Jr Two Real, “Honest- The Tenor Ban] oist nd now-~.
£ = eiens - o to-Goodness” | Conducted by A. J. Weidt
- . TENOR BANJO a Weymann ., $5)
— appearance — durabilityl The LLOW me to introduce myself. I am Enrique Ray- i : 7 : or onky
NE\K‘{' Epiphone Recordin;);' Banjo A mat, Jr., Havana 1'(~prc.~wrﬁntivc of the .huroll)s Musie Violin and Tenor Banjo Fingers Tenor Banlo
b.rings perfection in these essen- Magazines. Although I make no pretence to fine SOLOS Do you think it feasible for a violin player to take up the =
tials. writing I hope that you will find my notes interesting and tenor banjo as a second instrument? Wil a_player's [he same Weymann craftsmanship;
Compare the Epiphone. See for . useful. This month I present the BANJIGS .60 ﬁwfgcrslIm‘soiinjurrr( by the tenor banjo sfrings as to interfere the famous Weymann megaphonic
yourself why such artists as Ralph Palau Brothers’ Orchestra. which is one L KEEP MOVIN’ .60 with his violin practice? —W.K. J., Nashua, N. H. rim with a spccially constructed ma-
leiccl}io,gammy Friedman, Tony of the finest in Havana. Although Dm‘" 1’!'5'1"'{’1 fo“ﬂ‘lﬂm With Piano acc. postpaid I played the violin a great many years before the tenor hogany tone resonator; the Weymann
(:)}fardl.l C‘['El 'khm”‘ ar::(ll x.nalny smnl'l in xlmnlvmr t.his 'orclutslrn is a giant ;“' Heiel p,,,",,e,,e;}v,,,i. Composed on and for the TENOR * banjo came into existence, and you may take my experience perfect finish — and the tone you find
others play Epiphones exciusively. musically, Considering size, the sym- ?‘I’OCILIGOM Dust Twins, Bﬁ\::g: I‘T‘K;Tlilll-‘l)rnawnégigini{:é as o guide. A few hours practice on the banjo will not only in a Weymann. :
Recording models $150 to $500— phonic character of its l’lil.\"'_‘b: 15 quite _-_—————— gplendid example of “'t;ick icking”" only strengthen the fingers, but also give then Sexibility. 1 Write Dept K for folder featuring this latest
in case. Other Epiphones remarkable. The Orchestra is in great “spl(\it-strokes,"ctatchy rhythms, correct fingering for awk- found the banjo a help rather than a hindrance in my £, style $50 \Weymann Tenor, Mandolin and
5 $50, $75, $100. demand and plays regularly at the | ke S ALSO AVAILABLE t violin playing. Every experienced banjoist knows that Guitar Banjo — or see it at your dealer’s,
Write for catalog Havana Yacht Club. Mr. Felipe Palat, | Tempo Taps No. 1 «oeovvviineimuninniimiiiiinn $.25 when playing chords it requires considerable strength to
| the leader, is a [lllll'()ll').{lvl]y cxpvrurm:ul ;:mpg ;:g: gg. g e i s gg hold down the strings firmly enough to bring out each note H A
Reording ©) EPIPHONE BANJO CORP.  Fyriquo Raymat, Jr. 22:3, gﬁ:g:ﬂl?l;‘l mmaru'lim; ur;:;)r_v Ifmlc 3{{25 : o %:.2 ﬁ{. ghy;ﬁ?;éu;:"s copmon gg i clenrly,ddistinctl:y, and evenly,l I)ug it nu:ly surpris(; some of ° ;w EYN‘ANN & SON ,I.NC-
k d arranger also. 1€ bale =, v # i - H
BA NJ OS LON(:;sl:vL"Al:ll; g.’i'n‘lu.aN. Y. ance of the orchestra are brothers (‘;f Mr. Palau, each Ton FrORessiions. - (Al Postpald) L :;‘li-em: c‘]a;:rtz(m:;o:; t:;]n: ‘111;0111”51? LT BN Price includes Keratol-covered fleece lined case 1108 Chestnut Stveet—Phlladelphia.Pa.
one of whom play several instruments. DAVlD BEREND Berend Bullding
: L Banjo Head Idiosyncracies o i T T T

If a banjo head has a transparent spot on one side, how
should the head be adjusted to the instrument in order to

. . |
ANEW BRI DGE WI“ lee K L E | bring the transparent spot into a position where the best re- ’ Lead Instruments:
. A | sults will be achieved? When buying a new banjo head, AC O B S 1st Violin or Solo 15t Ep Alto Sax
Your Ban.]o More B L AC B L ; what poins are best to observe in trying to secure the best one? | Complete also for Saxophone Trio
—W.K.J., Nashua, N.H. |4
! ) ]
P EP .' . s::;l 2 ‘ A transparent spot in a banjo head does not necessarily [l (]
0 ls e Wound rlngs affect the tone, but an uneven thickness of the head may |8 O O S e e a 0 e Ctl On 0
affect the vibration and, therefore, the tone. When a |
for head is of uneven thickness it is better to have the thickest
part come under the bridge. In buying a new head, first |f
o . i :
Hawa“ an GU.ltal' of all, select one of the best quu'llty, sgcond, one of reliable
Tenor Guitar make; and, third, one of medium thickness that shall be
This is a De’Luxe Bridge in every way, being de- PALAU BROTHERS ORCHESTRA T Bani as even throughout as possxblg. Avoid a very thin head.
signed for maximum tone, and hand made and hand enor banjo Most players prefer an all-white head. ‘ Remember, ].lo“f"
finished. We believe this to be the finest tenor A short while ago the Spanish War Veterans were visitors Mandolin ever, that a cheap-grade head on a high-grade banjo is  f
banjo bridge ever made. 14", %" and 34", of Havana and their bands played several concerts in the Guitar “penny wise and pound foolish.” On the other hand, a  |d 0
Retails at 50c city. A Veterans' Band Contest was given, the prizes offered f good ‘!Uﬂllty head on a cheap-grade banjo will often im- |4 //' rC e S r a HEN GOOD MARCHES are
consisting of silver cups donated by the Cuban government. BanJo ‘ prove its tonal quality. needed, no matter for what
These prizes were won by the Connecticut State Band and Gold Plated Polished and Copper Polished = : purpose, the orchestra leader is
A. D. GROVER & SON, lﬂc. SH=Ditie Peaohe: el ‘ Resting the Little Finger Vol I pretty Sl:lrl;(: tolirurn to the Jacobs'
: : . : o = atalog. is collecti rises a'care-
Long Island City New York Because of certain unavoidable circumstances, my news GIBSON MUSICAL STRING CO. In picking « tenor or plectrum bango, s it better to let g 9 g{T{eDIRI‘C ORI i fﬁf ls((-)xictiun“(:fL(;Suc‘hl::i';%otxiltll:; (frnlnt ‘(Ilnf'
is rather bri s next appearance i itile fimner vest i T Fpaly H . EC) (T %, E. Bigelow arch catalog for which the name
t:m, month IIs r&;lhu' ,lj“ef l'mt 01’1‘ my ncft. ppe 1r{1.uuL in Belleville, New Jersey , the little finger rest lightly on the banjo ./uml al the ﬁ'7vu.\/¢ of a R e L,lg(?obb Snﬁ:b; catalog, or Which, the name of
these pages 1 will give more detailed news of music hap- down stroke, or to use a well-arched wrist and NOT let the | NAVY FROLIC (6/8) George Hahn Ustandard'’ and each includes a lead saxo-
penings in Havana. ‘ finger touch at all? I have noticed that many professionals |3 i NAVAL PARADE (6/8), v couvrdion - phone pirtca I(O"‘lﬁlﬂfv‘ {"'\,‘"P’_'l'"'fd“"‘OI?K
o Tk ihia TR o | . LAW AND ORDER (4/4) George L. C TAngement and. oot b Re )
et the finger touch the head wn playing single note passages, H i Ry - up in serviceable and attractive double
e ectlons on ' ’ b : L i . FACING THE ENEMY (6/8) R L
‘ ut do not allow it to touch when doing chord work. Do g " ROYAL ROOTERS (6/8)
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FREDERICK J. BACON

President, The Bacon Banjo Company, Inc.
and Dean of American Banjoists

HEN Fred Bacon first began to appear before the public

as an exponent of the banjo, little did he think that one day

he would see the instrument widely used in orchestras and bands;

much less did he dream he would be the head of a factory devoted
solely to the building of fine banjos, with the world as a market.

Indeed the rise of the banjo to prominence as a “professional”
instrument is a matter of recent history. Always since first it
became known, it has been an instrument of popular appeal, and
in later years there has been an alluring and growing atmosphere
of romance surrounding it because of its early American associa-
tions. It was not, however, until almost within the past decade
that the banjo and its modern offspring, the tenor banjo, gained
recognition as orchestral instruments — at first in the music of
the dance. The same characteristic tone that appealed to
people of past generations, adds pleasing color and pungency —
and perhaps a touch of fantasy — to the music of band or orchestra,
providing effects when and as desired that can be attained through
no other medium.

The evolution of the banjo has been decidedly an American
achievement, and we are rather proud of the part we have been
able to take in this development — a development which is con=
tinuing through more and more general use by composers and
conductors of the varied and distinctive tonal resources of the
instruments under the hands of the many skilled players now avail-
able. We shall carry on by continuing to build the very finest
possible instruments of the banjo family, designed and voiced to
meet the growing range of requirements for orchestra and band
use.

David L. Day, General Manager,
' Bacon Banjo Co., Inc.

IMPORTANT: We want to send every reader of this maga-
zine a copy of the new issue of *‘Silver Bell News,'' a 48-page
booklet, mostly pictures, but including an article concern-
ing the past, present and future status of the banjo, which
will interest every music lover. Clip off this corner and
mail to us with your name and address.

N. B.—“Silver;Bell News'' is not a catalog, If you wish to
receive descriptions and prices of ‘B & D" Silver Bell Banjos
and accessories, check this paragraph.

THE BACON BAN]JO CO,, Inc., Groton, Conn.

No better commentary on the universal regard in
which the hun*n is held by people of all ages and
classes can be found than in the remarkable record
of Mr. Bacon's concert tours, which began in the
early nineties. The paragraphs below, taken from
letters written by Mr, Bacon when on his last trip,
are printed for their Interest in connection with
our adjoining remarks anent the banjo.—~D. L. D.

Denver, Colo. — Played for a big audience at one of
the Denver Public Schools, where I played just a year ago.
The supervisor of music was very flattering; invited me
to play for another school tomorrow. Played in the
evening at a musicale in Hotel Alvin Played some
duos with Dick Roberts—Second Hungarian Rhapsody,
Poet and Peasant, ete. ... Just learned I am to play
at a college for young women tomorrow — didn’t get the
name of the college. ... Recital in store of Denver
Music Co. tomorrow.

Sioux City, Towa, — Broadeast from Journal stations
Everybody excited over the big band contest next week,

Des Moines, Towa, — Just finished broadeasting from
Station WHO. Played for 200 Rotarians at noon, and
also at the Chamber of Commerce luncheon. Tonight
will give a program at the Campfire Headquarters.

Ames, lowa.—Played for the students at the State
College. Tine crowd of lively young people; they made
me think they liked my banjo. Many encores.

Davenport, Towa.—Busy day. Played a fifteen-minute
program at Davenport High School; another program at
Moline High School. These enthusiastic audiences of
hoys and girls are very inspiring. Played for the Kiwanis
Cluh at noon and enjoyed the fine meeting. A group of
numbers at the Coliseum, an informal recital at Petit’s
Music House, and a half-hour broadcast from station
WOC finished the day.

Omaha, Neb.—Played a radio recital from Station
WOR. They have a fine studio — glass enclosed stage
and good sized auditorium, so that one actually plays
hefore an audience. Informal recital at Mickel Music
Company's store in the afternoon.

Minneapolis, Minn. — Concert arranged by B. A
Rose was very successful. Gould’s Silver Bell Banjo
Club (80 members) went over big; a fine band.

St, Paul, Minn, — Radio program last night, another to-
night (Dixie Hour). A. L. Brown, General Manager of
W. J. Dyer & Bro. gave a dinner for me at the athletic
club. About thirty present. Frank Dunn says he will or-
ganize a banjo club.

Rockford, Ill. — Played for 8,000 hoys and girls at the
High School, and at a business men’s luncheon — several
encores required at both places. . . The High School senta
photographer to take my picture in ffont of the store
(where Mr, Swanson had arranged a recital). They want
the picture for the school paper.

Richmond, Ill.—Played before 2000 High School stu-
dents and thought I would never get away from them.
Recital in ballroom of the hotel at 3.30 — good audience;
also played at the fine Crum & Son Music store — one of
the nicest stores I have seen. Played at the big radio
show in the evening.

Evansville, Ind.— Played for Kiwanis Club and ‘rut'ﬁ‘t]ut
University. Leave for Richmond to-night. Getting along
fine everywhere, but making early trains is no joke for a
young man of my age. 4.00 A. M. Tuesday; 5.00 A, M.
Wednesday; 2.0 this morning!

St. Louts, Mo, — Great time at the High School.
Could say a “hot” time; weather almost unbearable.
But I forgot the heat while I was playing for nearly 8,000
boys and girls. Ira M. Wasson arranged this engagement.

Detroit, Mich. — Will play for students of Cass Techni-
cal High School again in their fine auditorium, Have
played there several times. Lively crowd and fine to
play for. They have one of the finest music departments
I have everseen in a High School; Clarence Byrn is head
of the department. ... Mr. Cummings has me booked
for Toledo tomorrow.

Youngstown, Ohio. — Played four High Schools this
morning; 12.00~0'clock at Lions Club; 1.00 o'clock,
Exchange Club; 8.00 P. M., broadcast.

Pittsburgh, Pa.— Everything “ went over” well at the
High School. = Great reception by about 5,000 boy;, and
girls and T don’t know how many teachers, supervisors
and principals. Mr, Scheidlmeier was called on the stage
and introduced.
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- You Can Take It or Leave It

What I Do Not Like in the New Music

YSUITE SYNTHETIQUE,” an orchestral suite in four
movements, by Constantine Heffelwanger.

This work was greeted with great joy by the conductor
of this départment, the reason for such trangport being
that it is the first composition yet to be reviewed in which
only the common instruments of the orchestra were
utilized. Moreover, data on Constantine Heffelwanger
are scarce and at best of doubtful authenticity, the sup-
position being that the composer's relatives, after hearing
the Suile Synthétique, or Synthetic Suite, as one would say
in Bnglish, destroyed all documents concerning Heffel-
wanger, and perhaps even destroyed Heffelwanger himself,
But these are matters for the police, and not for the music
critic.

From what scanty evidences there are, it would seem
that Constantine Heffelwanger (né John Smith*) came of &
family of poor but respectable millionaires at Matasquan,
New Jersey. 1lis father, a celebrated clam digger of that
region, and his niother, the former Petronella Tremperyn-
ska, the Irish diva of the Imperial Opera in Papeete, both
gave the young man an uncommon common school educa-
tion. His early association with clams, however, flavored
the entire course of his later life and is particularly mani-
fest in his miraculous treatment of thirty-two measure
rests in the composition under discussion.

Up to his twenty-fifth year Heffelwanger was a beach-
comber, going over the beach with a fine-toothed comb
every morning and arranging the seaweed in tasteful bows,
bangs and braids. The Suite Synthétique must therefore
have been written sometime before he left this business.
If this supposition is not correct, then it was composed
later. At any rate, sources of information here cease, and
we have nothing remaining to us other than his matchless
suite, which is quite sufficient.

The Suite Synthétique is roughly, and rather roughly at
that, divided into four movements, low, second, high and
reverse. The first movement is based on a Bach theme
from the Hirnfieberkantate, entitled Wer Hat Das. Bicr Aus-
getrunken? The theme (§) hasall the typical Bach placidity
of expression. At times, however, it arises to a high pitch
of passion similar to that which inspired the lines:

We are lost! the Captain shouted,
As he staggered down the stairs.

In the development, the theme is taken boldly in hand,
ripped up the seams with a sharp knife, and turned inside
out. Overlaid against a solid background of tonality
afforded by the string choir tinctured with a dash of
oboe and English horn quantum sufficit, a single double
bass repeats the theme in broken chords of the fourth
dimension, interspersed with spasmodic splashes of cymbal.
This figure then weaves, in a not disagreeable manner, into
a suspended chord by the orchestra with all valves open,
thence proceeding to the second restatement of the original
purpose of the composition by the clarinets divided against
themselves. In this they are joined by the bassoons and
the oboes di caccia, with the basset horns in the immediate
offing. The flutes make Immelmann turns, and the
movement is brought to a conclusion on a question mark.

The second movement is the theme of Beethoven's
Moonlight Sonata, played in all tonalities, by the 'cellos
and basses, against “harp” bass effects by the brasses.
The movement presents no improvement over Beethoven.
The third movement, however, takes the less obscure parts
of an unknown Brahms work, gives them to the violas,
takes them away and gives them to the octavin, and
terminates with ascending runs played by two harps and
C melody saxophone. Just what Heffelvanger was
attempting to do at this point is doubtful, for the magni-
tude of the materials with which he was working appar-
ently confused him.

It is on the merits of the last movement that the interest
of the work devolves. Heffelwanger has taken the themes
of the preceding movements, written them on a clean
sheet of paper, turned the paper upside down, and then
composed the movement backwards. It is played by the
entire orchestra in unison, and the conductor in a frenzy.

Only one copy of the Suite Synthétique is in existence.

" It is in the incinerator of the Institute of Pyrotechnics at

Trenton, N. J. (1) \
Nores

(*) John Smith: The origin of this name ts a matter of
controversy. Walpurgisnacht, in his monumental Tech-
nologiewirterbuch (pp. 847 et seq.), says that Smith is de-
rived from Smintheus, Greel: ZpivBels, an epithet applied to
Apollo because he was alleged to have freed the eity of Sminthia
from rats.

By ALFRED SPRISSLER

(§) Bach's Hirnfieherkantate: This Brain Fever Cantata,
alleged to have been wyitten by J. S. Bach, is not in the cala-
logue of the Bach Gesellschaft. Their suggestion is that it
18 the composition of one of the disreputable members of the
Jamily.

“Wer Hat Das Bier Ausgetrunken” freely translated,
means Who Has Drunk Up All the Beer? The words re-
mand one of the Plattdeutsch poem beginning:

Je meer ik dhu im Wein,
Deschto besser is mein Maage,
Deschto besser is mein Aage,
Weil 'k ben een Kin vom Rhein.

{Trenton: It w5 a matter of record that an allempt was
made to steal this priceless manusceript by a notorious band
of gas meler thieves. The robbers, discovering the value of
the invaluable manuseript, reburned it the following evening.

St

The Amateur’s Guide to Musical
Instruments

12. THE HARP

JAXOPHONES may come, and sarrusophones may go,

but the harp, like the poor, we have with us always.
High spirited individuals who desire to wreak revenge on
the memories of the inventors of certain other musical
instruments can find just who the offending persons were.
Not so with the harp. The instrument is so old that even
the nationality of the inventor is shrouded in the dim mists
of antiquity. And being as old as it is, the harp ought to
know better.

Tt is a triangular form of wood, one side of which is made
the sound box, the flat surface thereof servingas the sounding
board and anchorage for the strings.  The front post of the
harp is hollow,and hides the rods which connect the pedals
with the machinery that makes the accidentals. These
rods, with very little encouragement, rattle like a xylophone
with the croup. The beam connecting the front post with
the upper end of the sound box holds the machinery and
the wrest pins, the former usually refusing to move when
needed, and the latter never staying put.

The harp is supposed to have forty-five strings. It
usually has considerably less, according to the climate.
All of the strings except one octave are gut and seem to
have the fiendish propensity for breaking in the midst of a
solo. During a long number half the strings will break
with much gusto. The harpists of America were the men
who encouraged America to wind its own harp strings.
They couldn’t import them fast enough.

S

Men and Methods

HERE has come to our hands via express (collect) a
complimentary copy of Aristopheles Au's Motion
Picture Organism; a work for which we predict unhesitantly
a future the nature of which we haven't decided. Mr. Au
has evolved a new system, among other things, of fitting the
music to the picture, or in the words of the Mikado, making
“the punishment fit the crime.” This system is ingenious
if nothing else, and indeed it is not, and every theatre
organist should give it his attention if for nothing better
than to know what to avoid.

Mr. Au, after long investigation of the subject from his
vantage point as captain of a canal boat on the Delaware
and Raritan Canal, has made the interesting and unneces-
sary discovery that the types of situations possible in
pictures number five: love, hate, joy, despair and matri-
mony. He contends that all situations can be reduced to
these or combinations of two or more each. Thus, a love
unrequited theme is played as love mixed with despair,
while a war theme is hate and matrimony, and so on.

With this promise as a basis, Mr. Au gives five funda-
mental melodies to be expanded, according to the footage
of the film, in the form of a fugue, for which he gives
definite and wholly unintelligible rules. In the case of a
mixed motif the theme that is the greater stressed is in the

treble, the subordinate theme in the bass, and the whole is

accompanied with indistinet mutterings in the pedals
that may mean anything. According to the inventor these
motifs may be inverted depending on the nuances and
shades in the development of the plot. e goes further in
saying that the five themes may be played in all keys, thus
yielding an unlimited range of combinations only ter-
minated by a note from the management stating that the
organist's services are no longer required after the first
of the month.

Intimate Glimpses of the Unknown Great

OT everyone can attain a high position in life before
he or she is qualified to vote. But that is what Pear]
Button, a sweet and charming young woman of twenty,
has done. And not only has she attained the heights but
there is a possibility that she will, because of the merited
recognition she is receiving, shortly rise to even greater
heights. “It is true,” Miss Button is reported to have
said, at a recent interview, “that I have gone far. Itisa
difficult job, and there are daily depressions, times when I
descend to the very depths. But immediately the occasion
is past, and I rise again.”

Pear]l Button was born in 1776, in the little town of
Pattalochi, Florida. Her father, a prominent real estate
dealer, was apprehended by the chief of the Seminole
Indian Police, Pete Nebo, who later hecame a pugilist, for
alleged misrepresentation of facts when he attempted to
sell to the budget committee of the Seminole Nation the
entire state of Florida with movie and riparian rights.

At an early age Pearl displayed great musical talent.
Her voice was phenomenal, and she was in great demand
by the settlers when they needed someone to call home the
alligators, herds of which every Florida family kept for
their wool, turning the gentle animals out to pasture in
the nearby steppes, fjords and veldts. The alligators were
of a wandering tendency, and often strayed as far as
twenty miles away. Hence, it was Pearl's duty to call
home the alligators every evening.

Singing as a profession was first suggested to Miss
Button by the village blacksmith, who was about to start
a movement ‘among the public spirited citizenry of the
village to collect funds towards Pearl’s musical education
when tragedy entered her life. Her father was given
forty-eight hours in which to leave town, the judge refusing
an appeal for a new trial. The family, deciding Florida
too narrow-minded to appreciate them, removed to New
York.

In the meantime Pear] Button had been unremitting in
her practice. By the age of eighteen she was the possessor
of the most magnificent mixed voice ever heard in this
country. She studied with Mme. Eustasia Dudelsack von
Blassbalg, whose since famous studio, later known as the
place wherein the notorious MacWhiney cancelled stamp
thieves had their rendezvous, was over Nick's Light
Lunch, where, it was alleged, the earliest example of the
restaurant Greek language was spoken in New York City,
if not in the world.

After ten years of practice with Mme. Dudelsack von
Blassbalg, Miss Button’s money was exhausted, although
her patience was not. Mme. von Blassbalg, receiving a
flattering offer to go into the delicatessen business, said
to her promising pupil: “Go! I can teach you nothing!”
Of this Pearl Button says with some pride: “It took her
ten years to find that out.”

Difficulties arose concerning Miss Button’s joining the
Metropolitan Opera Company. Her height (she was at
this time seven feet three inches) prevented her from
singing Italian operas, while her weight (ninety-seven
pounds) kept her from starring in the German works.

Undismayéd-she resolved to turn to other work while
studying the Bohemian zither. She tried various employ-
ments in vain, She was discharged from a position as
telegraph operator through the injustice of an official,
whose sole reason for removing her from the payroll was
that she knew nothing of telegraphy. But she had re-
solved, she said, “to let nothing hihder her from going
up and up.”

By luck she read an advertisement in the paper for
women elevator operators in the new hundred and thirty
story Salami Building. There she found that the express
elevators were so narrow that women of her own petite
and dainty stature were the only ones wanted.

“Yes,” she said, as the car made a sickening plunge down
forty-two stories, “it is really true that music exalts life.
I looked that word up in the dictionary, and it means ‘to
elevate.’

“We have a lot of musician tenants in the building.
Some of them are quite famous. I don’t envy them. I've
seen them go up, and I've seen them come down.”

Miss Button is 107 years old, and is a member of the
Chronological Church. She wears her own hair bobbed

“‘a la meuniére, and has never swum the English Channel.

Me

Weep bitter tears for the tragic end
Of flutist Ernest Blatz,

Who took a breath for a lengthy run,
And breathed in forty gnats.

r
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'Fﬂ]‘) other night I dropped into the
Capitol Theatre, Allston (a neighbor-
hood house), for the express purpose of
listening to Hy i‘ine's ‘enlarged orchestra,
Henry Kalis, assistant conductor. In these
days when theatre orchestras in general are
waning, & team of increased girth is enough
of a rarity to travel miles to see. IHowever,
although a natural curiosity may have had
something to do with my visit it was not
the entire motivating force, nor even the
greater, In times past I have had the
pleasure of listening to the smaller or-
ganization which preceded this season's

. orchestra and have never failed to be im-
“ pressed with the fact that it constituted one

of the best, if not the best ensemble of its
type to impinge its sounds on my aural
‘cavity. I had reason to helieve, having
been told that the augmentation had used
the old team as a base, that the orchestra
would be even better than formerly, and
I was not at all disappointed in this regard.

The Capitol Theatre orchestra has al-
ways been a feature at this house. To
those who believe that synchronized films
will eventually, entirely, and definitely
displace theatre musicians, my only answer
can be, that if such should prove to be the
case, past poor judgment and lack of
initiative on the part of the leaders and
musicians themselves will have played its
part in the catastrophe, and I will point to
Hy Iine and his players as an example
of what might have been done to make the
services of an orchestra in a motion picture
house of such value that they never could
have been dispensed with. In this con-
nection let me say it as quite possible,
with the present landslide of mechanized
music, that even the Capitol orchestra
may be buried in the silt, but also let me
hasten to add that if all motion picture
house orchestras were of the calibre of this
one, it is questionable whether the upheaval
would have reached its present threaten-
ing proportions.

There have been, and are, people traveling
from places distinctly out of the neighbor-
hood district just to hear this orchestra
play both concert selections and picture
scores, the former with an individuality
and polish pleasing in the extreme, the
latter in a manner worthy of the term
“superlative.” My friend Del Castillo,
whose opinion I hestitate to challenge and
do so with appropriate and modest blushes,
makes claim that the average audience is
as antipathetic to workmanlike, not to say
subtle picture scoring, as is the New Eng-
land peasant incapable of truly evaluating
the succulency of a French snail.

1 go hand in hand with him to the extent
of saying that possibly the appreciation is
lacking, but I cannot admit that the effect
of good, careful, illuminative scoring is
not felt, even if dimly, by the dumbest
yokel of the realm. And once again I
can point to the following built up by the
Capitol orchestra, which surely would not
have reached its present proportions on the
strength of an overture alone, no matter
how skillfully presented.

HY FINE

To Hy Fine himself, and to no other,
must go the credit for this matter of scoring,
I personally can say, that for my part, I
find Fine's talent in this respect ranking
with that of the impressive names, Rapée
and Riesenfeld, In the first place Mr.
Iline has an uncanny ability to grasp the
atmospheric essence of a given scene and
to translate it into music of impeccable
suitability. T have seldom known him to
fail in this respect — I cannot recall an
instance where his judgment was at fault.
He never allows himself to be distracted
by the trappings of a “shot,” an error
common to inferior minds, but goes im-
mediately to the meaning of what is being
presented. Consequently his scores are
not a swiftly changing kaleidoscope of
jumbled material — a patchwork of unre-
lated bits — they are raised to the dignity
of a unified work. For this reason they
are restful scores and for this reason, again,
effective — unobtrusively heightening the
emotional content of whatever film they
clothe.

I hear murmurs to the effect that that is
the proper function of all scores and in reply
I whisper, “How many times is the effect
achieved?” adding that with Mr. Fine
the matteris generally a bull's-eye shot. The
timing, exquisitely pat, in its turn adds tre-
mendously to the smoothness and effective-
ness of the whole. That Mr. Fine's talents
in the respect noted are recognized by the
distant and fearsome Publix Olympiades is
proven by the fact that he is in charge, in
this district, of the work, now being vigor-
ously pushed forward, of synchronizing talk-
ing machine records into scores for use
with overgrown phonographs in houses not
yet blessed with Movietone or Vitaphone
installation. To me a sorry business, but
one that, apparently, needs must.

I cannot leave the subject of the Capitol
Orchestra without a word abott the house
itself. 1Itis the friendliest place imaginable
and this feeling subtly re-acts on the audi-
ence — placing them in a frame of mind to
be pleased with whatever fare is offered —

The Capitol Theatre (Allston), Orchestra: Front row, left to right, Wilcox, Silin, G. Mazzocca,

Batch,

Centre: Sooy, Farmiglietti, Goldberg, Kalis, Silberman, Siragusa. Rear: Liehr, Sor-

dillo, Jacobson, Gebhart, De Yeso, Whitcher, J. Mazzocca, Lindner,
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at least it does so in my case, and I do not
believe myself much different from the
average person. 1 have witnessed pictures
at this house which in some of the gaudier
and more impressive tombs of pleasure in
the down town district, would have caused
my common sense to rise in a wave of
righteous indignation and drive me to the
open spaces, but which at the Capitol have
caused me to chortle gleefully, or drop a
sentimental tear on my porte-cochére. 1
verily believe that in this house, even the
cardboard tragedies of a Pickford could
wring from me a sigh of sympathy. When
it comes to witnessing Lillian Gish, the
aisles gush with my woe and I have to be
assisted from the scene,

A large part of the friendliness which so
pleases me, is a heritage left by the for-
mer manager, Mr. Berg, and bequeathed
to Walter League the present incumbent.
This latter, by a cheerfulness and urbanity
reflected throughout the staff, makes one
feel that one's presence is not a matter
merely to be tolerated, as is the case in
many a house whereof I wot.

The Capitol Theatre and its orchestra
are institutions of a type altogether too
rarely met with. Long may they prosper.

A’l' THE Metropolitan: The Wedding
March, fourteen reels of a twenty-eight
reel feature, the second half of which is to
appear under the title of The Honeymoon,
with Eric von Stroheim as director and
principal actor, supported by an excellent
cast, including Fay Wray

Within the limits imposed on him by the
low average intelligence of a motion picture
audience, Mr. von Stroheim has given us a
film commanding respect and admiration.
The story, as so [ar divulged (and for that
matter an entity by itself), has nothing new
to offer. It is Old Heudelberg in a new dress
— less sentimental, as a whole, than its
prototype and with the scene set in the
Vienna of 1914. The film is somewhat
marred by two low comedy characters (the
largest and most offensive sop to low-brow
patronage) but these undeniable blots are
fortunately offset by a praiseworthy lack of
stickiness in the handling of the theme in
its entirety.

Mr. von Stroheim as a director, so it ap-
pears to me, has everything of the subtlety
possessed by David Wark Griffith in his
prime, and, in addition, a decent restraint
in the presentation of emotional scenes never
attained by the older director. There are
moments in The Wedding March at which
one shudders to think what would have
been done by Griffith with the opportunity
presented, but which the better balanced
von Stroheim handles with a nice sense of
just how far to squeeze the tear duct or
ripple the spine.

Like Griffith’s, the German director’s
work is essentially a compound of poesy
and realism — a realism which, unlike that
of the false prophet Belasco, has more to do
with human action than with mere settings,
although no fault can be found with The
Wedding March on that score, as might be
expected from a characteristic Teutonic
thoroughness possessed by its director.
For the matter of realism, what could be
more natural and true in the smallest detail
than the awakening, in his bed, of the prince,
after what had evidently been a rather
boisterous night before? True to the last
gesture this bit, albeit open to the charge
of vulgarism if it had not carried the touch
of a consummate artist such as Mr. von
Stroheimis. On the other hand what more
poetic in feeling than the garden scene with
its falling apple-blossoms, its age old story
of emotional betrayal, and the subtle indi-
cation of what had transpired during a
convenientinterim by meansof the slightest
re-adjustment of a disarranged skirt?

Regardless of the disrepute in which
motion pictures are held in the minds of
intelligent persons, and the death blow
dealt by talking sequences to the hopejof
ever evolving an art form from the craft,
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liminary unison reading material,
the work becomes harmonic in char-
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made melodically interesting. The
beginning player, 'not dependent
upon the help of the others in the
usual unison method, easily follows
his own part and thus develops the
independence and confidence de-
manded of orchestra musicians.

Boston, Mass.

such moments, handled by a director of
Mzr. von Stroheim’s capabilities, point to
what might be accomplished under more
favorable circumstances.

In addition to his talent as a director this
gentleman is an actor of impeccable taste,
playing his part with a dignity and veracity
of characterization found rarely on the
screen, I could be genuinely enthusiastic
concerning cinema entertainment if there
were more timber of the soundness of Eric
von Stroheim used in its construction.

The much touted Zamecnik vitaphoned
score, lacking somewhat in finesse at certain
spots, resembled an orchestra in just the
degree an harmonica resembles a church
organ.

The rest of the bill at this house need not
detain'us long; the most arresting feature
being a rather lovely ballet sandwiched in
the middle of the presentation, accom-
panied by the stage jazz band (mercifully
concealed) and David Rubinoff, fulsomely
referred to by the master of ceremonies as
“eminent,” The eminent Mr. Rubinoft’s
performance was, to my possibly faulty ear,
painfully out of tune, and added nothing to
the affair, After the ballet was over Mr.
Rubinoft sawed his way conscientiously
through an opus of his own carpentering,
and then it was announced that he would
descend from his eminence to play some
lowly jazz tunes, a rare occurrence (the
announcer proceeded) in one of his artistic
standing. In the guise of a hip wriggling,
eye-rolling exponent of violin artistry,
Mr. Rubinoff, strangley enough, appeared
much more at home, which leads me to he-
lieve that the master of ceremonies was
either poorly informed as to the eminent
artist’s musical background, or was simply
engaged in the doubtful business of stuffing
false values down ignorant throats — more
likely, the latter explanation is the true
one. These be parlous times!  — N. L.

In Lynn

Both the Strand Theatre and the Wal-
dorf, under the same management, have
installed new organs; in the first theatre a
Waurlitzer, played by Mrs. Angus Macdonald
and her assistant Miss Eva Corliss. Mrs.
Macdonald, a very striking woman with
personality plus, came to Lynn with the
intention of staying three months — she
has been here at the Strand now nine years.
Her experience before coming to Lynn in-
cluded theatre work at the Fenway and
Modern Theatres, Boston . She began with
Arthur Martel — solo organ and piano
teaching. At the Waldorf Theatre Miss
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Jessie Gunn, lately of the State Theatre in
New Bedford, where she was heard via the
radio, is principal organist. Her assistant
is Miss Louise Horn, who has been pianist
of this theatre since its opening, and who
has now begun study with Mr. Lloyd G.
del Castillo.

The Oylimpia Theatre resumed its old
orchestra under the direction of “Joe”
Trainor about the time that the Strand
discontinued theirs. Of course it remains
to be seen which policy will prove best, but
it is evident that in running the best of
Vitaphone productions, organ, and fine
orchestral work on the same bill, the
Olympia is not losing business.—H. Harwood

n




~LATEST POPULAR HITS-

OF ALL THE LEADING PUBLISHERS
FOR DECEMBER

Get Your Library Up to Date

Check below and mail now

PRICES— POSTPAID

Sheet Music DANCE BAND
(Piano) ORCHESTRA Nos (') only
35¢ ach 50c each 50¢c each

3-for $1.00 3 for $1.40 3 for $1.40

10 for $3.00 11 for §5.00 11 for $5.00

FOX TROTS
(Newest titles listed in BLACK
type
Sonny Boy
cJo-Anne
Klown Kapers
Sleep Baby Sleey
.. Dusky Steve
Cheerio, Cherry Lips
Take Your Tomorrow
*Dream House
Wear a Hat With A Silver Lining
Doin' The New Low Down
Don't belike That
1 Want a Yes Girl

June 3
There’s A Rainbow Around My
Shoulder

Japanese Mammy
When Summer 1s Gone
Dreaming of the Day
I'm Writing You
1 Can't Get Enough of You
Waiting for the Robert E. Lee
New Arrangement)
At Goes Like This (Funny
Melody)
That 3tolen Melody
Dardanella (New Arrangement)
*hat's My Weakness Now
.Then Came The Dawn

Gypsy
. *I'hink of Me Thinking of You
Memories of France
. Yascha Michaelofisky's Melody
. *Ten Little Miles from Town
That's How | Feel About You
. .Smiling Skies
The Whole World Knows |
Love You
Iverybody Loves You
You'll Never Know
Where the Shy Little Violets
Grow
Flower of Love
Tu Sais (3low Tango I'ox Trot)
That's What Puts “Sweet” in
Home Sweet Home
Sweet Dreams
Somebody Else May Be Telling
Her Something
.Adorable Dora
..In A Listle Love Nest
. .Sweethearts on Parade

Now
.A Happy Ending
..Some Little Someone
Oh What A Night To Love
. *My Angei(Angela Mia)
..'Round Evening
Out of The Dawn
Allof the Time
.My Varsity Girl
..Old 'avonites
fLasy Night I Dreamed You
Kisgsea Me
My Spanish Cameo
*Old Man Sunghine
Avalon Town (Lango or Fox)
.. Just You and Me
..Bo Peep
..4ord Times
.. *Lonesome in The Moonlight
.. Fraternity Man
.. Rosesof Yesterday
.. *Blue Gra
Doin’ the Raccoon
Sally of My Dreaans
..Dream River
..Somebody Stole My Girl
. *5t. Louis Blues
.1 Love You Sweetheart of All
My Dreams
..*Because . My Baby Don't
Mean Maybe Now
..In a Little liideaway
.. *Sweetheart of Sigmg Chi
(Orch, Band 75¢.)
.. I'll Get By
.. *Just Like a Melody Out of the

Sky
.A Night of Memories
. .Remember | Love You
Crazy Rhythm
..You're Just a Little Bit of
Everything | Love
..Just a Dance Program
.. When Eliza Rolls Her Eyes
. .Shout Hallelujah
Here's That Party Now ‘‘In
Person”

Starred numbers (*) also published for Band

..High Up On A Hill Top

.. Futuristic

.1 Want a Good Man

1t All Comes Out in the Wash

.. Motherhood

..My Heart Belongs To You
..Roseof Armentieres
..Come Back to Me

,.Dear When | Met You
..Anita

.. *Tor Old Times Sake

.. Leonora

.. A Lonesome Boy's Rosary

.. Though You Went Away

.. You Wanted Someone to Play

. Black Eyes
. Waslt A Dream

.. *Dream River

.. There 1INever Be Another You
. .Remember Me To Mary
..Blue Danube

.. Bon Soir Cherie (Good Night)
. *Girlof My Dreams

..You Can’t Take My Memories

.. *Chiquita

NEWEST HOT TUNES FOR
THE MODEgN DANCE OR-
H

50¢. Each

.. Hardluck
. .Skinner's Sock

.. Deep Hollow

.. Pa's Old Hat

.. Two Weeks' Notice

.. LouderAnd I'unnier
. Igloo Stomp !
.. Rhapsonette

My Blackbirds Are Bluebirds.

..My Gal Sal
. Ballin' The Jack
. .Original Dixitland OneStep
.. Roly Boly Eyes
Ada
. Shimmie-Sha-Wabble
. .Jazz Me Blues

.. Louisiana BoBo .......
Rhapsody In Rhythm ... 100
.. No Parking .. 100
.. Tiger Rag (New Arr.) ... .78

NEWEST MUSICAL COMEDY
(Fox Trots Unless Otherwise

.. Hot
..Say That You Love Me

..1 Must Have That Man

..Let's Do It

..My Silver Tree

..You're The Cream In My Coffee
..Pompanola

..Oh You Have NoIdea ..
..Punch and Judy ...
. .Jeannine (Waltz)

..Japanese Mammy ....... 1.50
. Here's That Party In I’cr-1

300 NOW +hvuvecvvnees .50
.. EtiquetteBlues ... 1.50
..Chiquita (Waltz) ........ 1.50
.1 Ain't Got Nobody ..... 1.00

. .Juaz Patrol ... i
.. Bugar (Paul Whiteman) .. 1.00

SEND FOR FREE CATALOGS

I'm Sorry Sally
I 8till Keep Dreaming of You

I Can't Make Her Happy

Just a Sweetheart

. WhenSweet SusicGoesSteppin'
By

.She Didn't SayYes — Only
May-be

WALTZES

Honolulu Sweetheart

With

Marie

From Me

RA
3 for $1.40
11 for $5.0(
(Unless Otherwise Marked)
.Blazing

Red Pepper

“RED" NICHOLS
RECORDING SERIES

Price 75¢. Each

PRESENTATION SPECIALS 2
(Hot Tunes—and How)

$1.00

DANCE HITS FOR
ORCHESTRA

Marked)

Dream Sweetheart

RADIO SPECIALS

$1.50
. 100
. 1.50

WATCH THIS SPACE EACH MONTH FOR NEW HITS

ORCHESTRA MUSIC SUPPLY CO.

1658 BROADWAY, NEW YORK

[ am enclosing §...... for which send items checked for
....Piano ....Orchestra ....Band
Y A U Dl S P e T (oI T ZO AT
AAATOREG oo o 11040 vt SRR s 4 s VR aN s SThas
Gy s aivranns chin SRR S ETDN State...... N IO

o

Melody for December, 1928

By LLOYD.G. DEL CASTILLO

\Xpiat [ Like in New Music

stuff in on time this month, and the re-

sult is there isn't as much stuff in for
review as when I am permitted to be.a few
weeks late. But of course you don’t want to
buy so much music around Christmas time,
anyways.

l 'S BOYS on the staff has orders to get the

Orchestral Music

Monning iv rE Moustamns No. 1 from Woodland Fancies
Suite), by Herbert (Schirmer Orch. Misc. 147). Medium;
quiet pastoral 8/4 Andante in Bb major. A long sylvan
idyl with a couple of grandiose climaxes and a rather
quicker middle section ina 6/8 allegro. Theidiom seenis
to me slightly Scandinavian and just a bit labored, if the
word can justly be applied to one of Victor Herbert's
graceful facility at writing. Thére are gpparently other
numbers of the suite which may be published Separately
later.

HarpiNess, by Schad (Schirmer Gal. 348). Fasy;: quiet
emotional: 3/4 Lento espressivo in Bb major. The
initial theme bears resemblance to Dvorak’s Valse
Gracteuse. There is a sort of development section which
leads through modulations to the first theme f and
Largamento with a triplet accompaniment. This
heavy treatment lasts through the repetition, and then
dies away to a soft coda.

ANDANTE (from First Syulﬁ]xnn)’), by Kalinnikow (Schir-
mer Gal. 849). Difficult; heavy emotional 3/4 Andante
in Eb major. The movement starts very quietly, but
once past the first strain it makes a new home in five
sharps, and initiates excursions from it which lead to
innumerable double sharps and profuse accidentals.
And that's no way to treat a hard working theatre
musician.

Photoplay Music

Tre Burniva or Rome, by Leuschren (Schaper-Belwin
Atmospheric Symphony No. 8). Difficult; furioso 6/4
Allegro molto in G minor. The eighth of this series of
large scale almost symphonic incidentals. Well worth
having, if you want something moreimpressive than the
ordinary stock furioso.

Hesrew Comepian, by Teitelbaum (Belwin Pop. St. 89).
Easy; Jewish characteristic cut-time Moderato in E
minor. A fresh and breezy minor characteristic which
is all that the title claims. Well worth adding to your
library.

Drsert Love Erisoor, by Boreh (Belwin Con. Ed. 125).
Medium; quiet Oriental 4/4 Andante in Eb major.
A Sheik reverié (not the American lounge lizard species)
in Borch's able idiom. The motif is a sort of slow re-
vised theme from the “Merry Widow” number, Girls,
Girls, Girls.

Danse Poverrre (Little Dolly), by Rosenthal (Hawkes
6611). Medium; light 4/4 Allegro moderato in G
major. No doubt about it, the English certainly have
the knack of writing tuneful music. This slides along in
an easy little dotted rhythm, just as cute!

Rosk or SPRING, by Bicchicri (PhotoPlay). Easy; light
quiet 2/4 Giocoso Tempo di Gavotta in D major. An
Entrlacte Gavatte much like other entr’acte gavottes,
if that helps youany. A sprightly tune, very usable.

Parape o THE Mummers (Carnival Episode), by Schoen-

feld (PhotoPlay). Easy; characteristic 6/8 march in
D major. The composer, obviously with an eye on the
-annual newsreel feature of the Mummer's Parade in
Philadelphia, has attempted to combine certain gro-
tesque characteristics with a street march. The attempt
is in the main successful, but I still find myself retaining a
preference for numbers like the Carnival March of the
Gnomes ot The Triumphal Entry of the Bojars for scenes
of this kind.

A Cuan Sunser, by Costa (PhotoPlay). Medium; quiet
emotional 3/4 Andante in A minor. There may be a
suggestion of Spanish idiom, but the main stride of the
number is in its emotional appeal. Long sweeping
phrases of seductive contour mount to impassioned and
surging climaxes.

ImprOVISATION, by Beghon' (PhotoPlay). Easy; quiet
emotional 8/4 Andante cantabile in D major. Out of
simple melodic material this talented composer has
constructed a well rounded out number in adaptable
rubato rhythms which make it valuable for scenes of
shifting emotional values.

Symeionte Coror«Crassics No, 9 (A Gypsy Romance),
arr. by Marquardt (Music Buyers). Fasy; there are
five Gypsy melodies whipped into shape for the well
known Luz color spectrum, here appearing in order as
Purple, White, Brown, Yellow and Green. With the
exception of the Czardas T don't recognize any of them,
but all are very charactristic of the idiom by which they
are titled.

StanpArD Screpn Series, 9 loose leaf numbers (Sonne-
mann). Most of these have been previously reviewed in
these columnes.. The folio, which is listed at 75c. for
piano, includes: (1) Dramatic Prelude, by Schad. A strong
4/4 Andante for tense dramatic action. (2) In the
Depths, by Herkan. A 4/4 storm furioso in triplet
thythms. (3) The Plotters, by Carrezzini. A 4/4
dramatic misterioso. (4) Garden Whispers, by Herkan.
A 4/4 stock novellette. (5) Rodeo Love, by Raymond.
In type about as much like an old-fashioned cake-walk as
anything. (6) SOS, by Herkan. A 12/8 storm furioso
(1) At Dawn, by Delie. A 4/4 Moderato reverie.
(8) Cupid’s Surprise, by Gross. Well, what does it
sound like? (9) An Arcadian Romance, by McElwain.
Ditto.

Monery Movie Moons, Vol. 7 (Sonnemann). - 5 loose leaf
numbers for 75¢. most of which have been previously
reviewed herein. (1):Hjarriors Bold, by Joels. An un-
usual and effective martial agitato of incisive rhythm,
(9) Appassionato, by Carrabotta. The main phrase
is of ponderous smashing chords somewhat unlike the
typical legato in such numbers.  (8) Toyland Fantasie, by
Kahn. A long concert 4/4 martial number of various
modulations. (4) Wheeler. Typical
love theme. (5) Bacchanalian Dance, by Ferrarro.
Conventional bacchanale, suitable for orgies. -

Mopery Movie Moops, Vol. 8 (Sonnemann). 5 loose
leal numbers for 76c. (1) Reverie ' Amour, by D’Aquin.
A straightforward romantic melody. (2) Pleureuse,

by Brunelli. Title indicates weeps not borne out by
the straight sentiment of the major strain. (3) Wedding
Morn, by Luscomb. A romantic instrumental duet in
which the cornet seems to be the bride, and the trom-
hone the bridgeroom. (4) Pangs of Love, by Carrozzini.
Still another intermezzo of quiet sentiment. (5) The
Storm in the Desert, by David. Storm furioso.

Rosemary, by

MOTION PICTURE
COLLECTION

coroNSLOOSE LEA

Incidental Music by Walter C. S8imon
Arranged tor plano or organ with original organ marke adapted to the

Warlitzer and other Photo-Play organs. v
In Two Volumes, Price 68 cents each, postpald
VOLUME 1 VOLUME 11

1. Aitato 1. Rurry 13, Agitato 19. Futloan Agitate

Dramatie Agitate 8. Intermerso 14, ,\:du\lc 20, ﬂ:l’(:; A(hi.n

Andante 0. Mistorioso 15, Andants Centablle 21. Indian War Danes
4. Appassionate 10. Plaintive 16, Dolorosa " 22" Intermetso

edy . Turkisl 17. Dramatie Tenslon 23 Trinmphal March
Dramatle Tenslon 12, Btumpede 18, lhum:llqnn o o U:h:l‘:nl:r Gln.lﬂhd

Single numbers 15 cents each, postpald

Gordon’s Motion Picture Collection
BY SOL P. LEVY
In Two Volumes, Price 50 centa each, postpald

¢olume [ contains musio for Nineteen Common Types of Plotures, consisting
of from five to elght characteristic themes for each
Voume [I contains musle for Miscellaneous Scenes and Effects, slso Natlonal

Alre—43 Belectione
33-35 East 21st St.

HAMILTON S. GORDON New York, N. Y

GEORGE ROSEY
PIANO TRANSCRIPTIONS

Arenow a0 Loose Leaf Volumes

ORGANISTS, PIANISTS, TEACHERS '
write for list of contents and prices

GEO. ROSEY PUB. CO., 24-26 E. 21st St., N. Y. City

JAZZ PIANISTS

JUST OFF THE PRESS

Futuristic harmony, new chords, new ideas in rhythm
playing, 300 new breaks and endings, Complete hot
choruses by America's leading recording artists and
master teachers. Frank Banta, Joe Kreklow, Ray Buck,

S. Thomas, E. Boothman, show you in

THOMAS’ ALL STAR PIANO COURSE

Largest single edition book on modern jazz piano play-
ing. Self instructive for beginner or advanced player.
Improve your playing or teach others.

$2.00 at your music store, or direct

THOMAS MUSIC CO., 11t Griswod St

‘
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Piano Music

Danck or miE CANNIBALS, by Stevens (1, Mischer). Easy;
light active 2/4 Mlegro con bitio in 1 minor. The main
soction is o sort of bacchanale thythm, but there s a
short middle section which interrupts with alternate
mesures of /4 and 5/4 cantabile in nature.  The whole
number is hrief, totalling 8 Pages.

Barpane Hoxaromsi, by Terry (1. Vischer). Medium;
(/8 Appassionato in A minor. A ghow piece of brilliant
coda and Hungarian texture,  Starts simply with suc-
cessions of thirds and sixths in the melody, and de-
velops them toward the elimax.

Tevor Pasrastique, by Care (3, Fischer),  Difficult)
/4 Tempo di valse in D major. A brilliant valse etude
which lies epsily under the hands, despite the florid
execution,

T Was, by Coming (Schivmer).  Fasy; 4/4 Moderatoin
Db major. Simple and quaint, as bhefits the title, in
unadorned ABA form without introduction or coda.

Henoresaus Niore, by Grunn (Schirmer),  Medium:
eut-time Con spirito in € major. Negro eadences and

negro thythms sophisticated.
Organ Music

A Spavie Rosasce (The Flower Seller), by Matthews
(Schirmer). Easy: 2/4 Moderato in F. major. An
unconventional little organ piece of charm and simplicity.
There is no particular Slavie suggestion outside of the
title, hut the number has character and individuality.

IPantasy (on an Old English Air), by Matthews (Schirmer),
Medium: 9/4 Andante grazioso in I major. The old
nglish air I don't recognize, but there is no doubt about
the fantasy. Short phrases are given broken treatment
as interludes to the free handling of the main theme.
The piece is effective to a degree, if almost too fragmen-
tary.

Trn Snppnery’s Prons ano wie Stan, by Steherbatchef],
arr. by Clough-Leighter (Ditson). Medium; 9/8 Andan-
tino in B minor, The main body of the piece is an
offective Pastorale. There is a brief middle section of
chorale-like nature.  The composer’s name is the most
ideal for sneezing I have ever tried.

Jov 1o e Worep (Christmas Fantasy on dAntioch), by
Lemare (Ditson), A serious and diffuse work, richly
counterpointed, obviously for Christmas use. Hark, the
Herald Angels Sing is cleverly counterpointed against
Antioch, during the development

Popular Music

SwrptHEART of ALt My Dreawms, by Lowe (Shapiro,
Bernstein). A smooth melodic fox-trot by a Boston
orchestra leader. It's swept itself into the hit class
deservedly.

I Can't Maxe Her Havey, by Clare (Shapiro, Bernstein).
This is so much like a production fox-trot popular not so
Jong ago, and whose name has slipped my memory, that
it should he a success on the strength of it.

't Gur By, by Ahlert (Berlin). Another one of those
unusual thythms like Just @ Memory. Odd enough to
be intrigning. The chorus numbets just 28 measures.

I Soin Keep Dreamisa or You, by Burke (Berlin).
Very smooth and quiet, and nicely set. Rhythmic, and
yet purely melodic, if you know what I mean.

I Lovep You Tuen, by MacDonald (Berlin). A waltz
that just drips with sentiment, and was the theme song
of the synchronized score to Dancing Daughters. Doc-
tored up by the Capitol duo, Axt and Mendoza. The
lift of the final cadence is just, “Oh, I can’t bear it.”

Maion, by Rapée (DeSylva, Brown and Henderson). A
new theme waltz by the Roxy maestro. The cadences
are very unusual, but the accidentals come mostly in
the verse, which nobody ever listens to anyway. It's the
old team of Pollock and Rapée again. They never
miss, boys.

Groniasya, by (lare (DeSylva, Brown and Henderson).
Still another Lew Pollack Iyrie.  Another one of those hot
Boy! Is-my-haby-there tunes, Real pep and the usual
exciting lyrics.

Are Wi Dowsitgairen, by Gottler (DeSylva, Brown and
Henderson). Another of these catch-line choruses, but
above the ordinary. There is a lift to the music and
words that just radiates Coué and Guest, and all the
other professional optimists. A good deal like the old,
At We Got Fun.

Sany or My Druavs, by Kernell (DeSylva. Brown and
Henderson). This theme song business is certainly the
racket, Here's one from a lox picture. A very nice
legato melodic fox-trot, several notches better than the
average Sally hokum.

Rounn Evesina, by Coofs (Remick), Another one of
those long sweeping phrases in dotted rhythm, like
Babbling Brooks that Remick seems to like so well. I'm
strong for the Remick office, They do pick corking
melodies.
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1
2
3

7 THE PRIM LITTLE MISS (Bluette)
James C. Bradford
8 MANZANILLO (Mexican Serenade from
The Comic Opera Jacinta). . A. C. Robyn
9 AT 'THE CONVENT.....i.... yrodin

€

Volume I ¥
I'TE Cesare Sodero

1 MIGNONE'

2 BERCEUSE COMIQUE Edw. Kilenyi
3 DANCE OF THE DEVILS Mayhew L. Lake
4 ARMENIAN DANCE

Hur‘ry Horlick and A. Bortnowski

MY LITTLE STAR Manuel A. Ponce
(Estrellita)

THE CAVALCADE

(Marche d'Esprit)

o

Harold Sanford

Volume II
: Harry Horlick
Edward Kilenyi
Mayhew L. Lake
C. S. Copping
Cesare Sodero
Hugo Felix

BLACK EYES
PROLOGUE
RUBEVILLE

10 YE BOLD BUCCANEER
11 THE CONSPIRATORS
12 THE RIDERS

N |

Volume III
13 MAIN STREET
14 TWO GUITARS
15 DROLLERY
16 IN THE TWILIGHT
17 PINTO
18 INCOGNITO

Mayhew L. Lake
Harry Horlick
Edward Kilenyi
Hugo Felix
Hugo Riesenfeld
Edward Kilenyi

3

Volume 1V
19 INDIAN LULLABY

20 SERENADE DU TSIGANE
Charles Robert Valdez

Arthur Edward Johnstone
Clarence Cameron White
Bainbridge Crist

V. F. Safranek

Gustay Klemm

21 THE COQUETTE
22 ON THE BAYOU
23 TO A MUMMY

24 A COURT FUNCTION

Volume V
25 ARABIAN DANCE Bainbridge Crist
26 THE LOVE REFRAIN  Walter Wallace Smith
27 LITTLE COQUETTE Alois Reiser
28 EVENING ON THE RANCH Frederik Stahlberg
29 TRAILING ARBUTUS A. Selwyn Garbett
A MOURNFUL MOOD Jean Sibelius

Volume VI

Henry Hadley
32 EGYPTIAN IMPRESSIONS  Bainbridge Crist
33 ON A WOODLAND GLADE H. Ray
34 LOLA Arthur Edward Johnstone
35 ANDANTE MISTERIOSO  Frederik Stahlberg
36 SPIRITUAL Clarence Cameron White

31 PRELUDE

Carl Fischer, Inc.

Small Orch.
Piano Part
Alto and Tenor Saxophone Parts Published and

37 ODALISKS

ORCHESTRA MINIATURES

LOTUS BLOSSOMS (Oriental Intermezzo) .........cooooiviee Hugo Felix
THE PAIN OF SORROW (Elegie)
3 EURYDICE'S DREAM (Melodie Ancienne). .
4 REVERIE and TRAUMEREI
5 MOORINGS (Rustic Idyl). ..
= 6 BAVARDAGE (Chatter).....

PRICES OF EACH NUMBER
$ .50 FullOrch. ........ $.75
.20 Extra Parts, ea, ... .10

Included with Each Orchestration

THE PHOTOPLAY ORGANIST

A Series of Albums of Music by
the World’s Foremost Composers

Volume VII

Justin Elie
38 MINUETTO Hgnry Hadley
39 LA BALLERINA A. Edw. Johnstone
40 “TEX" Frederik Stahlberg
41 I LOVE THEE V. F. Safranek
42 DESTRUCTION V. F. Safranek

Volume VIII

Alois Reiser

Frederik Stahlberg
Arr. by C. J. Roberts
Richard Czerwonky
Gustav Saenger

(6] Bainbridge Crist

43 PRELUDE
44 STORM CLOUDS
45 KOL NIDRE

46 EVENING MOOD
47 BURLESQU
48 INTERMEZZ

Volume IX
49 ON THE NILE B. Hilse
50 LOVE'S ECSTASY W. R. McElwain
51 ESPERANZA Arthur E. Johnstone
52 SPIRIT OF THE TREES Henry Hadley
53 PRAYER AT EVENTIDE Justin Elie
54 ATLANTIS SUITE NO. 1 V. F. Safranek

Volume X
Jean Beghon
Justin Elie

55 PRELUDE
56 MELIDA

57 THE HARVEST FESTIVAL
Wilbur R, Chenoweth

58 TALE OF THE TROUBADOUR
Arnulfo Miramontes
JFrederik Stahlberg
Cesare Sodero

59 COMEDY MISTER1050
60 LOVE'S REGRETS

Volume XI
61 SMUGGLER'S RENDEZYOUS Jean Beghon
62 DON QUIXOTE V. F. Safranek
63 A DESERT DREAM Emil Biermann
64 WEE BIT O' HEART Nat Shilkret
65 PIERROT, Henry Hadley
66 AN OLD PORTRAIT Bainbridge Crist

Volume XII

67 RIDIN' KID Frederik Stahlberg
68 THE ENCHANTRESS Arthur Edward Johnstone

69 AT THE PANTOMIME
Arthur Edward Johnstone
Gustav Saenger
Bainbridge Crist
Freire

70 PETITE SCHERZO
71 NOCTURNE
72 AY, AY, AY (Creole Serenade)

New York

FIFTY CENTS A VOLUME

COOPER
SQUARE

Boston: 252 Tremont St. 430 S. Wabash Ave., Chicago

G. LIPSKIN & SON

Announcing: The
Combined Catalogs of ALL
Publishers is OUR =
Catalog .

If you need anything in music, give us a trial; we
supply the leading orchestras and teachers of the
country.

MUSIC FOR EVERY INSTRUM
Musical Instruments, Strings, A

222 East 86th St. (Dept. A) New York

T, also
ssories

Complete Orchestrations-9 for $2 or 20 for $4

All Late Hits. Send YOUR list and give second choice, or let
us send you a choice selection. Limits 20 to a customer.

KEEP BUSY WITH FORM LET ERS. By sending our
specially composed Form Letters to Clubs, Dance l‘lulls. Caba-
rets, etc., you will get plenty of work. Try it. It's a proven
success. Samples free. We offer a Complete musical service.
See our other ads in this issue.
ROYAL-MUSIC CO. 3103 Franklin Blvd. = Chicago, Ill.

To Borrow a Phrase
SUCH POPULARITY MUST
BE DESERVED
ROBBINS Film Themes'

comprige the - A

World’s Greatest Catalog
of

Motion Picture Music

(Over 250 Titles)
Catalog Free on Request

ROBBINS

MUSIC CORPORATION

799 SEVENTH AVENUE
New York
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PRACTICAL

HARMONY

Applying to Any

Orchestra Instrument

How to Arrange, Improvise and
Harmonize

What They Say!

Wm. G. Rocco, Paterson, N.J. P,IANO
“T find your course very interesting and instruetive.’

Robt, W. Creamer, Chattanooga, Tenn. COMPOSITION
“In your presentation of the co-ordination of basic harmony,

you have solved the ey to the forms in composition neces-

pary to produce melodies that appeal and please.”

Tinar Passoja, Moneasen, Pa. TROMBONE

“Bure {8 a good course,”

Otla P, Barth, Mattoon, I1L
1 think your course is wonderful.”

TENOR BANJO

Send for FREE Demonstration
Mention Instrument YOU Play

WEIDT'S CHORD SYSTEM
BELFORD, NEW JERSEY

The B. F. Wood Music Co.

84 Newman St., Oxford St.
LONDON, W. 1

Are the Sole Agents for
Great Britain, Ireland
and Colonies (Australasia
and Canada excepted) for

Jacobs’ Orchestra and
Band Music

AND FOR

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY (for Pianists)

Send for Latest Catalogs with
English Prices

Magazine subscription per annum, 10s. 6d. net
Single Copies, 1s. 3d. net

FREE

We want to give you the newest titles as
soon as they are published every week. Write
us asking for this Special Service Bulletin,

We supply any or all Musician’s wants.
Apex Orchestra Service pee} %9,
-------------------- COUPQN =====m=ssnnunmnnane.

Apex Orchestra Service—Dept. J
1658 Broadway, New York

Please send me your latest Special Weekly Service Bulletin

Free Sample Copies—~

Crzserl

BANJO—MANDOLIN—GUITAR
News, Articles, Programs, Reviews, Discussions

~and 8 pages of music

write today —

H.F.ODELL CO., 157 Columbus Ave., Boston

WANTED MUSICIANS — With trades, to locate in a live
city,of 24,000 population, to play with a National Guard Band.
Pa{_ for rehearsals. State all in first letter. Ages 18 to 45,
B. F. SCHULTZ, Bandleader, 128 Inf. Band, Wausau, Wis. (11)

Havr Way 1o HEavEN, by Robinson (Waterson). Allabout
one of these cottages small, half-way down the lane,
Only there's no brook beside this one. Nice straight-
forward tune without frills,

Everysopy Loves You, by Little (Waterson). Still
another one of those plafm home songs about the butter-
flies and the birds and the trees and Oh Gee! A
nice swinging tune, and the whole thing is kind of re-
freshing after an overdose of smarty songs.

Avaron Town, by Brown (Sheérman, Clay). Sherman,
Clay has a couple of nice Spanish rhythms here. This is
the first one, by the composer of the Doll Dance and the
Rag Doll. Here he's apparently just as deft in a quieter
more langurous mood.

Tu Sais (You Know), by Ervande (Sherman, Clay).
Here's an even more subtle Spanish idiom. The tune
sounds like authentic stuff, perhaps too truly Spanish to
catch on easily.

Lonuuness, by Clare (Sherman, Clay). Still another of
these Clare-Pollack numbers.: It's a distinctive ballad

waltz of considerable appeal, but I'm not sure that Lew -

isn't beginning to show signs of brain fag. Listen to
this verse: “My life is lonely-as can be, there’s nothing to
enjoy; I know that you're meant for me, without you
I'm a broken toy!” Oh, Bertram, you break my heart!
I'm Sorry, Sarvy, by Fiorilo (Feist). Here's one with a
tear in the voice, Gosh, the heart-aches that there gal
Sally has caused. Broken the heart of every lyric writer
on Broadway. Just the same, the song is there.
Arways Tk or You, by Leach (Spotlight), A local
waltz by one of the boys. Nice easy swing, and it
ought to appeal to you if you like smooth waltz rhythms.

Dusky Stevepore, by Johnson (Triangle). Just a little
*bit different, as the ads say. An off-beat one-step

rhythm that sets it apart from the slower jazz preva-
lent today.

My Vansiry Gire, by Harling (Harms). This F. Harling
must be the composer of The Light of St. Agnes, the opera
the Chicago company produced a couple of seasons back.
The boy's versatile. Thisisn't a bad fox-trot.

Brue Nienr, by Rollins (Harms). Harms has the reputa-
tion of being the class publisher of The Alley, and when
they depart from productions to market an independent
fox-trot it’s generally worth looking at. Thus with this
smooth, unctuous melody, which rolls along just like
SyTup.

Dovores, by Ward (Harms). A neat waltz dedicated to
the Del Rio. Again we have an inspired lyric. “I miss
you, Dolores, when you are not nigh; Clouds 'way up
high, rumble and ery.” Now I ask you!

—

——— -

KEEPING POSTED

Additional items on pages 3 and 67

HE Vega Co., 155 Columbus Avenue, Boston, have

just issued an attractive brochure devoted to the Vega
line of Banjos — Special, Vegaphone, and Vegavox. The
slogan of this house is “The Artists’ Choice” and, as a
species of pictorial amplification of this statement, the
cover bears a picture of Paul Specht, the famous leader, and
Louis Calabrese, banjoist and assistant-conductor at the
Capitol Theatre, New York, equally well known. The
Vega Co. will be glad to send one of these booklets to
anyone interested.

HE Silver Bell Banjo series of broadcasts sponsored by
the Bacon Banjo Co., Groton, Conn., which took the
air from Station WTIC, Hartford, has just been brought
to a successful close. Numerous letters testified to the
interest taken by the armchair audience in the programs
offered, and the Bacon company express themselves as
more than satisfied with the results attained. Over Station
WAFD, Detroit, Mich., Wolfe’s Silver Bell Banjo Club is
at present broadcasting a series of similar programs every
Tuesday night which, in its turn, is producing favorable
reaction from listeners.

BROADSIDE circular just issued by Ludwig &

Ludwig, of 1611-27 North Lincoln St., Chicago, IIl.,
lists six new models of the Ludwig line of banjos — the
Dixie, Capitol, and Kingston, all tenor models, the Riviera
and Kenmore, plectrum, and the Artist-Model which comes
in either the tenor or plectrum style of instrument. The
prices range from $50 to $100 including case. On the
matter of banjo heads, a thing of concern to every banjoist,
the circular, has this to say: “A good banjo head is essential
for good tone. Ludwig is the world’s largest maker of
heads. The Ludwig Banjo is equipped with the pick
of the best heads we process for banjos. We select and
grade them for our instruments. Ludwig Banjos are
equipped with ‘Wm. F. Ludwig Selected’ brand heads,
being white, clear, firm and close-grained.”
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Miniature First Violin
and Solo Cornet Parts

of these outstanding Jacobs pub-
lications for Band and Orchestra
will be sent on request, if you will
check, sign and mail the coupon
below. Read the descriptive list
carefully and note the wide diver-
sity and utility of the various col-
lections and series.

JACOBS' ALBUM OF MASTER CLASSICS for
ORCHESTRA and BAND. Complete for either
engemble; playable in combination. 38 separate
books, saxophones included ; clarinets and trumpets in
Bb. 14 numbers, representing such composers as
Gounod,*Rubinstein, Beethoven, Handel, Tschaikow-
sky, Wagner, ete. Prices: Piano acc,, $1.00 net;
all other books, each 50c. net.

JACOBS' ENSEMBLE FOR ORCHESTRA, BAND
and SAXOPHONE BAND. 14 original composi-
tions by various American writers. Complete for full
orchestra, for band, and for saxophone band. Playable
in combination. Clarinets and trumpets in Bb. 41
separate books, including lead parts for violin, Bb cor-
net, oboe, soprano saxophone in C, Bb soprano saxo-
phone, Ep alto saxophone, tenor banjo, plectrum banjo.
Prices: Piano, $1.00 net; all other books each 50c, net.

JACOBS' FOLIO for SCHOOL ORCHESTRAS and
OTHER YOUNG INSTRUMENTAL ENSEMBLES.
(3 volumes.) Clarinets and trumpets in Bb, Parts for
47 instruments, saxophones included. A very popular
collection. Prices, each volume: Piano acc.,, 70c
net; all other books each 35¢. net.

*JACOBS’ FOLIO OF CLASSICS for ORCHESTRA.

(2 volumes.) Such selections as Kamennoi-Ostrow
(Rubinstein),  Polonaise Militaire - (Chopin). Tri-
umphal March (Verdi), Angelus (Massenet). Effective
in both large and small combinations, as all parts are
carefully cued: Parts for saxophones, clarinets and
trumpets in Bb. Prices, each volume: Piano acc.,
75¢. net; all other books 40c. net.

JACOBS' LOOSE LEAF COLLECTION of STAND-
ARD MARCHES for ORCHESTRA. (3 volumes.)
Each volume contains 15 marches, including such
standards as Owur Director, National Emblem, and
N d instruments: First violin or solo-first

sa 2 te also for saxophone trio.

All trumpets and clarinets in Bb, and all parts thor-

oughly cued. Prices, each volume: Piano acc. $1.00

net; all other books 50c. net.

JACOBS' MUSICAL MOSAICS for ORCHESTRA.
(2 volumes) Each contains 15 colorful com-
positions;  diversified types, suitable for theatre,
hotel, concert and school use. Price each volume,
piano accompaniment, $1.00 net. All other books
50c. net.

JACOBS' STANDARD ORCHESTRA-BAND EDI-
TION. (Not a folio.) 14 numbers complete for
either band or orchestra, playable in combination.
Clarinets and trumpets in Bb. Lead parts for eight
different instruments; includes complete saxophone
band arrangement. Numbers include Rakoczy March
(Berlioz-Liszt), Pasquinade (Gottschalk), Amaryllis
(Ghys), etc. Prices, each number; small and piano,
75c. net; full and piano, $1.10 net; ‘band, 75¢c. net.

OVERTURES FOR ORCHESTRA, including grades
one to three. List includes popular Gloriana and
Northern Lights, by Weidt. Small orchestra and piano,
including saxophones, $1.00; full and piano, including
saxophones, $1.50.

Check—Sign—Clip and Mail

o
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WALTER JACOBS, Inc.

120 Boylston St., Boston, Mass.

Please send miniature first violin and solo cornet
parts of the following publications:

[0 Jacobs’ Album of Master Classics for Orchestra
and Band.

O Jacobs’ Ensemble for Orchestra, Band and
Saxophone Band.

[0 Jacobs’ Folio of Classics for Orchestra

[ Jacobs’ Loose Leaf Collection of Standard
Marches for Orchestra.

[0 Jacobs’ Musical Mosaics for Orchestra,
[ Jacobs' Standard Orchestra Band Edition.
[ 6 Popular Overtures for Orchestra.

N T e e T m e
[l Band Leader  [] Orch. Leader ] Supervisor
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" the use of these pieces with any small

) C“’ State I play.
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In Order to Get
Telling Results

"MUSIC SUPERVISORS

having in charge the train-
ing of a School Orchestra
should introduce

MORTIMER WILSON’S
Instrumental Unisons\

The instrumentation embodies the com-
plete orchestra, although the nature of
the unison and octave passages permit

number and desirable combination of
instruments and the piano.

Contents—Book I

In Tune? 6 Repartee
Listening? 7 In Pensive Mood
Mongolian Procession 8 Korean Serenaders
Oratoriesque 9 Light of Heart

A Byzantine Antique 10 A la Dialogue

SEND $1.00 - FOR THE PIANO-
CONDUCTOR AND VIOLIN PARTS

U D

or for
Piano and Viola
Piano and 'Cello
Piano and Flute

Piano and Trumpet
Piano and Clarinet
Piano and C Saxophone

Address

f7) J. FISCHER & BRO.

l ' 119 West 40th Street New York City

&0 J Publications
. for

School and Amateur
Bands and Orchestras

Catalog and sample Violin and Cornet
books sent FREE upon request

==EMIL ASCHER, Inc.=—=

Music Publishers Since 1879
315 Fourth Avenue New York, N. Y.

r—

f

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with d)iano accompaniment,
rhythm studies, charts on tone, fingering and position.
Teachers' Outline. Address

PARKINSON'S SYSTEM OF CLASS INSTRUCTION

Morningside College Sioux City, lowa

BANDS! BANDS! BANDS!

School ban@s. town bands, Scout bands, Legion bands, girls’
bands, boys’ bands, young bands, beginning bands. In fact any
band should use the

. | all & milli
Root Bﬂdglllllﬂl‘ § Band Book No, 1 Querath s mfhion soid
anew and untried book, It is the “old standby' and is used
thruout the U. S.and Can. Sample copy to leaders on request

E. T. ROOT & SONS 1516 East 55th St.

Chicago. Illinols

FOR ORCHESTRA

BATTERY A MARCH

By BERT LOWE
A now arrangement, by J. (March) Nolan, of this popular march by
the conductor of the famous Statler broadcasting orchestra of Boston;
Including saxophones and tenor banjo. Price, 30c net.

C.I. HICKS MUSIC CO, % Bedtord st.

* Boston, Mass.

NO PRESSURE--BY M
Original No-Pressure School Estnbllshtﬁll‘)h
ALL INSTRUMENTS--BRASS AND REED
There lsa KNACK In plsfving your instrument. This knaok {s founded
on a scientific basls. Play right and you will play with ease and
?“ control of theentire reglster and resources of your instrument.
f your KNACK is wrong, no amount of practice alone can cor-

FREE-BOOK-OF-POINTERS

VIRTUOSO MUSIC 8CHOOL (Dept. O) Buffalo, N, Y.
Please send FREE “BOOK OF POINTERS"

Name. Btreet

reot It. Your knaok must be set right. Complete partioulars in our |

<

Educational Music

A Review Column Conducted by
FRANCIS FINDLAY

Head of the Public School Music Department
New England Conservatory of Music

HE Editor tells me that the limitations of space will
necessitate a choice of one of two policies for this
department: (1) To give a fairly lengthy discussion

to a few representative publications, or (2) to condense
what I have to say about.each publication in order to
include mention of ag many worthy publications as possible.

Because of the large amount of material deserving atten-
tion, perhaps it would be advisable, for the time being
at least, to follow the latter course, and so hereafter my
introductory remarks will be very brief, or absent entirely,
and I will try to condense my comments on each publica-
tion to the minimum space that will allow a fair estimate
of its purpose and outstanding features.

Let me repeat again that the paragraphs in this column
are not conclusive, in that most of the publications men-
tioned are in more or less constant use or consideration,
and from time to time, as new points for criticism or
commendation develop, we shall feel free to refer to them
again,

VOICES OF THE ORCHESTRA, a Complete Training
Course for Flementary Orchestra, Designed for Class
Instruction by Louis K‘l and Edgar B, Gordon. (C. C.
Birchard, Boston).

Altogether a valuable contribution to the literature of
class instrumental instruction. It is carefully graded and
each exercise, or piece, prepares for and leads naturally
to the next. The quality of the music material used is
commendable.

The authors have emphasized the harmonic side of
orchestra playing and in their method aim to train the
beginner to be independent — a purpose which I should
judge to be quite well attained. Intonation is developed
through diatonic approach, making possible the use of
singing as a basis. The classified finger position drills, not
unlike Wilson’s in Orchestral Training (J. Fischer & Bro.),
are also helpful on mechanics of intonation. :

PROJECT LESSONS IN ORCHESTRATION, A. E.
Heacox (Oliver Ditson Company, Boston).

A valuable test for classes in orchestration, so simple and
direct in method as to be almost a self-instruction manual
for the musician who has missed the opportunity to study
instrumentation and who finds himself confronted with the
privilege, or necessity, of arranging for orchestra. Many
teachers of instrumentation have long employed the
“Project Method” in teaching the subject. The author of
this book has organized the material for a thorough and
practical course in orchestration somewhat as White has
done in band instrumentation — and I would say, more
effectively,

Mr. Heacox presents to the student first what he calls a
“bird’s-eye view of the field.” Thisincludes a list of the in-
struments of the symphony orchestra and a portion of an or-
chestral score, and introduces the short lessons in arranging
which lead to the successive projects by which the student
demonstrates his ability to grasp the lessons. One group of
lessons leads to string treatment of simple four-part
writing, doubling of parts, addition of filler parts, etc.
Others, to string interpretation of piano accompaniments,
to bowing, to the use of winds, combinations, substitutes,
etec. With a view to the practicable requirements of
present day arranging the author has avoided controversial
matter, has made his directions as simple as possible, and
omits much of the usual discussion of crooks, disabilities
of natural horns, unusual instruments and the like.

The book calls for whole-hearted endorsement.

FIRST YEAR MUSIC HISTORY, Thomas Tapper
(A, P. Schmidt Co., Boston).

Although this work does not come under the head of!
new publications, I confess that it is new to me, and I must
say that it appears to be far too worthy a book to be thus
long held in secret by its publishers.

The author’s purpose “to present the story of music in
compact yet interesting manner,” seems well achieved.
The book is divided into short chapters devoted to single
topics — advarntageous to effective we in high school music
history classes. The test questions at the end of each
chapter are also useful for this purpose. As a central text
it should be valuable; collateral reading would be re-
quired to make it a full year’s course.

Mr. Tapper sketches the main events and important
tendencies of each period of the development of musical

s e Bt

The New
FILLMORE
BEGINNERS’ BAND BOOK

By JAMES M. FULTON
JUST OFF THE PRESS

Modern in Construction—Substantial
in Foundation—Insuring the Building
of a Successful Band.

“Try the Fulton Way”

SYSTEMATICALLY progressive elementary
A method for young bands, consisting of four-
~ = teen lessons. A brief explanation of the ru-
fhmcms of music is given in the first lesson, which
Is continued in connection with each subsequent
lesson. The idea is not to confuse the beginner with
too much explanatory matter in the first lesson,  All
cx[zlun&tliol\s are brief and to the point, and are giv-
en in a simple manner so that they will be easily
understood. Theentire book is writtenin the easiest
register for all the instruments, High notes as well
as low notes have been avoided in all the parts,
The highest note for the cornet being I with all
other parts correspondingly casy. The Clarinets,
Flutes, etc., are written in octaves in the first les-
son so that the lower notesmay be played until the
performer is able to play the high notes.

PUBLISHED FOR ALL BAND INSTRU-
MENTS, INCLUDING A

CONDUCTOR’S SCORE

A largq book containing a complete score of all the
parts; in fact everything in the band parts is to be
found in the Conductor’s. Score.

PRICE:
Each Band Book, 60c Cond, Score, $1.50

Send for more descriptive literature and samples

FILLMORE MUSIC HOUSE

528 Elm St., Cincinnati, Ohio
_Please send free descriptive literature and samples —
Fillmore Beginner's Band Book.

SPECIAL PRICE 5:.cnter

DRdsitoia e KN BT Bidhmer i
S?C‘ﬂn'izﬁ?,,_m:d Riachr"ngnld H{;gh,ﬁhruh.] i 0 BAND or
b = £ ?
éﬁvxigﬂ%';!cﬁ Orchestra

40c

Playable in
Combination

Extra Parts:
Piano 15¢
Other

i : Parts 5¢

A. J. BURROUGHS, Richmond, Mich.

HEART OF AMERICA

ND BOOK

A Wonderful Collection of Melodious, Easy Grade
Band Music, Published for Full Symphonic Band.

Price, each book, 25¢c. Samples free.
5444 Highland

J. E. AGNEW, PUB. ks City, Mo.

ORCHESTRA MUSIC

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series
We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

art, giving brief resumés of the work and lives of outstand-
ing figures in relation to these events and developments.
The comprehensive index is a valuable feature. * The book
is well bound and printed; its paragraphs numbered. It
should be, and probably is, widely used as a first text in
music history.
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hi’[“lw Mouthpiece for all Brass Instru-
mentalists interested in improving

EMBOUCHURE TONE

HIGH NOTES ENDURANCE

Write for Catalog

VINCENT BACH CORPORATION

237 East 41st Street New York City

Outfit, Your School Band
with Snappy Uniforms
Our experts will gladly design
an appropriate uniform for
your band without cost or

obligation.

The cape and cap uniform shown can
be had in your school colors 510 00
for as littleas =~ = = = = .
Write for catalog and samples
stating colors desired

ROYAL UNIFORM CO.

916 Walnut Street Philadelphia, Pa.

Speciall

Orchestra Uniforms

DISTINCTIVE STYLES—
GORGEOUS COLORS

Write for style plates and prices

UNIFORMS FOR BANDS, PATROLS
AND DRUM CORPS
Write, mentioning kind of uniform

The C. E. Ward Company

NEW LONDON, OHIO

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog of EIGHTY designs and splen-
did line of samples showing 110 grades
and shades of cloth.
We give you good materials, su-
perior  workmanship,  correct
style and perfect fit ol surpris-
tingly low prices.
We put the *FORM" in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill,

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory, You save the Middle Man's Profit.
We have made a specialty of manufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth; you will
be pleased with our low reasonable prices. *‘Sat-
isfaction, fit and workmanship guaranteed.”

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa

THE TRUMPET PLAYER

Conducted by VINCENT BACH

Questions and Answers

I have seriously studied violin and cornet, with a view to
becoming a well trained professional musican.  There are,
at this time, many rumors that musicians are being. dis-
charged from leading theatre orchestras, and being replaced by
mechanical music, Do you think I should go ahead with my
musical career, or will 1t be uscless for me lo devole my efforts
to an art which may not carn me a livelithood?

You prohahly recall that when the phonograph and radio
came into prominence, similar rumors were popular. Mu-
sicians playing in dance orchestras expected to become un-
employed. Contrarily, however, there are today more
orchestras than ever before. Even people who never be-
fore thought of playing musical instruments became inter-
ested in studying the saxophone and other band instru-
ments due to hearing musicians performing on these in-
struments over the radio.

“Canned music” will undoubtedly upset conditions for a
time. Small orchestras and mediocre musicians will have
to get out of line.  On the other hand, the best musicians
will be called to play for the Vitaphone and sound pictures,
For this type of work, musicians must be well trained.
Musicians capable of doing this work can depend on steady
employment and high salaries. At the present time, real
artist-musicians are scarce. 1f youare talented, and serious
in your studies, you have excellent opportunities before
vou. Get the hest musical instruction within your reach
as well as the hest equipment, and play only with organiza-
tions of the better class. If you strive diligently for success,
you will achieve it, for good music is here to stay.

Why are C trumpets and Ep trumpets used in symphony
orchestras? T have always been under the impression that
symphony musicians are well trained, and capable of trans-
posing.  Why don’t these trumpet players use instruments
in Bb and transpose?

If you glance through the folio of a symphony trumpeter,
vou will note very few parts written for Bb trumpet. The
iu-ys used are almost evenly distributed over the entire scale.
Some parts are written for trumpet in C, D, Eb, ete. The
old masters such as Beethoven, Bach, Mozart, ete. did not
have valve trumpets at their disposal. The trumpet
players used a natural trumpet, similar to a long model
bugle, built in the particular key prescribed in the music.
Modern composers do continue to write for trumpet in
various keys, but not for the purpose of having the mu-
sicians use instruments without valves. The science of
instrumentation has progressed so tremendously during the
past fifty years, that composers nowadays intentionally
write for C trumpet, high E b trumpet (also called piccolo
trumpet in Eb), high I' trumpet, etc. These particular
instruments are used when a certain color of tone is desired.
The tone of the high Eb trumpet is brilliant and penetrat-
ing, while the tone of the Bb trumpet is more mellow in
comparison.

A large majority of symphony trumpeters do not pay
sufficient attention to the special instruments requested by
the composers and do transpose. However, the composi-
tions are not given justice. Especially in the modern
works of Stravinsky, Vincent D'Indy, Respighi or
Richard Strauss, the desired effects are absolutely lost
if the trumpet player tries to perform brilliant solo parts
or high notes on a trumpet built in Bb. Trumpeters
performing such music should have at their disposal in-
struments in the keys specified by the composers. The
New York Philharmonic Orchestra, ‘Boston Symphony
Orchestra, Philadelphia Symphony Orchestra and Metro-
politan Opera House Orchestra, New York, use instru-
ments in the particular keys needed. If you ever have
an opportunity to hear one of these orchestras perform,
you will instantly notice the peculiar effect and brilliancy.
A trumpet player in a modern symphony orchestra today
should have equipment consisting of Bb trumpet, C trum-
pet and high Eb (with change to D) trumpet. He should
also have a cornet in Bb.

_— et an

Los Angeles, Cal.—F. E. Olds, founder of the well-known
firm of . E. Olds & Son, manufacturers of musical instru-
ments, died at sea October 9th while on a cruise around
South America. The death is attributed to heart trouble.
M. Olds, who was 67 years of age, founded the first musical
instrument factory to make its appearance west of
Chicago. He was a member of the Al Malaikah Shrine
and the Golden West Commandery, Knights Templar.
In addition to his widow and his son, he leaves a sister
and a brother in Toledo.
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Those New

Uniforms!

What a remarkable effect they hawe
upon the esprit de corps of the band!
They do more than “‘dress the out-
fit; they create the state of mind that
puts every individual player at his
best, and moulds all into a single
gical unit  More than that—snap-
py uniforms create a “'state of mind
throtighout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it
The selection of those new uniforms
is a mighty important matter. We
would like to help you select the right
kind of garb for vour band, and quote
our prices

Uniforms to fit every type of
band and every size of purse

[HLING BROSFYERARD (0,
“KelamazooUniform Co.
KALAMAZOO  MICH.

Henderson Uniforms
If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,

Caps and Equipmi€nts.

Prices are lower than other manufacturers will
quole if based on dur superior outfils.

HENDERSON & COMPANY

Philadelphia, Pa.

Eleventh and Race Streets

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every
Uniform
Send for Catalog and Cloth Sample

UNIFORMS
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produced by EVANS have satisfied Bands b
and Drum Corps for almost three-quarters 1
of a century. Surely this is proof _enough 3
that we can also please you with the }
right qualities at honest prices. 3
o

oy

o

-

-

L

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia, Pa.

WALTER JACOBS, Inc.. Publishers

E 120 Boylston Street, Boston, Mass. E
:. (] Jacobs’ Orchestra Monthly
i Please send me < | | Jacobs’ Band Monthly

! (] Melody

for One Year, beginning with the issue of

(Street)

(Town and State)

1

!

A v Q

i Amount enclosed $...
\ The Price is $2.00 for each mag,
]

Melody for December, 1928

Wanted and For Sale

BANDMASTER — Teacher of violin and all band ingtruments
desires permanent location, municipal band or school work pre-
ferred, consider anything, Play violin, baritone and saxophone,
ARTHUR MIDDLESTED, 410 {1th St., Wausau, Wise. (12=1)

'CELLIST— 31, wishes position. l-lxporloncu(l in pictures,
hotel or vaudeville, Will go out of town. WDOWIAK,
100 St. Nicholas Ave., New York City. (p. 12)

WANTED LOCATION — Trombone player, machinist,
electrician, piano tuner. Address MUSICIAN, Box 984,
Casper, Wyo. (p. 12))

AGENTS WANTED — By large importer of finest French
woodwinda and reeds. Complete line of brass instruments,
HONEYCOMBE & SON, Madison, Wisconsin, (p4-12)

AT LIBERTY — Good violin and clarinet player wants a
job playing for pictures, Has had a great deal of experiemce;
can follow gue sheet; direct an orchestra. Satisfaction guar-
anteed, Address BOX 1282, The Jacobs Music Magazines,
120 Boylston St., Boston, Mass. (12-1-2)

FOR SALE - Deagan Drummer Special Xylophone No, 844,
Low Pitch A-440, With hand carrying case complete, in per-
fect tune, condition like new. A bargain for $30 cash. EDWIN
BALL, 2721 S. Washington St., Marion, Indiana, (12)

WANTED — Band leaders, teachers and musiclans to
act as agents for the natlonally advertised Vega band and
orchestra Instruments. Write for our proposition
THE VEGA COMPANY, 155 Columbus Avenue, Bo-tot;.

Mass. (12)

FOR SALE — Conn C Melody Saxophone, brass; slightly
used; complete in cace, §50. Shipped C, O. D, subject to
examination. T. E. GLOVER, 423 N. 16th St., Fort Dodge,
la (12)

AT LIBERTY -— Thoroughly experienced, first class orches-
tral pianist; 11 years experience hotel, pictures, theatre, Good
sight reader, go anywhere East preferred, Vitaphone victim,
A. F. of M. write. MISS KATE WHALLEY, 312 Northwest
St., Jackson, Miss. (12-1-2)

FOR SALE — Course, Sight Reading of Music, Analyzed
er beat. Write MT, LOGAN SCHOOL OF SIGHT READ-
NG OF MUSIC, Box 134, Chillicothe, Ohio. (9tf)

FOR SALE or EXCHANGE — Vega S. Tubaphone, mandolin
banjo, nearly new, case and resonator, cost $125. Sell for 860,
or exchange equal value for a regular mandolin. Will also eell
new 'cello case, cost §50, for $30. Address: EMIL JOHNSTON
200 East 52nd St., New York City. (12)

POSITION WANTED — What have you to offer young
band-orchestra director, playing clarinet, ophone, trombone;
eight years' experience, Ixcellent references, Address R, R.
WAKEFIELD, Box 193, Union, Oregon, (12-1-2)

FOR SALE — Cundy Bettoney Flute in C, solid silver;
low pitch; like new. Will ship C. O. D. subject to exam-
ination, Price $90. GUY HERRICK, Mayfield, N. Y.

(p. 12)

FOR SALE — The world's greatest violin made by the geeatest
Cremona maker, for cash. The Belgian School of Violin Playing
in 4 books, $5; separate book, $1.50 each. Instructions in
Phonetics on Correct, Standard American Pronunciation, Cor-
respondence is solicited. 20 popular orchestrations for §1.
CHARLEY WACOUTA, Violinist, Prairie du Chien, Wis.  (tf)

FOR SALE— Ludwig Tenor Banjo, Ambassador Model.
Gold plated (with case); 23 in. scale; cost $245. Used only
slightly for home playing. Guaranteed like new; head not
even soiled, C. 0. D,, subject to examination, $150. L. E.
WEBB, 202 Patterson Street, Morgantown, N. Car. (12)

SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act as
Agents for Selmer, the World's Finest Reed Instruments.
Desirable territory open. Write for particulars to H. & A.
Selmer, Inc., Elkhart, Indlana, Canadian Branch, 516
Yonge St., Toronto. (3-12)

WANTED — Second-hand saxophones, Eb altos, Bp so-
pranos (high pitch only). Write full particulars and price
to OVERSEAS IMPORT CO., 18 George St. West, Sydney,
N. S. W., Australia. (p. 12-1)

WANTED — Musiclans, bandmasters and supervisors
to act as agents in direct selling of musical instruments;
ood op&ortunlty. HAUSMAN MFG. CO., 33 Union
uare, New York. (7-28-tf)

WANTED — Location’by musician who will consider partner-
ship in some business proposition. Address Box 1081, The
Jacobs Music Magazines, 120 Boylston St., Boston, Mags.

(10-11-12)

BAND DIRECTOR—Open for engagement January 1, 1929.
Cpmpet.ent, with long experience, can produce results in the
higher grades of music. Has executive ability and is a good or-
ganizer., Exceptionally successful with school bands and orch-
estras, teach brass reed and violin effectively, arrange, etc.
Present position is not giving sufficient support. Address Box
1183, The Jacobs Music Magazines, 120 Boylston St., Boston,
Mass. (11-1-2)

. POSITION WANTED — Instructor of piano, violin, viola,

cello, clarinet, cornet, mandolin, etc. Address Box 1181,

The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.
(11-12-1)

POSITION WANTED — Band and Orchestra Director, years
experience, teaches piano, married, desires position in West,
references. Address BOX 1182, The Jacobs Music Magazines,
120 Boylston St., Boston, Mass. (11-12-1)

WANTEP — Band and orchestra teachers to know that
Parkinson's System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside 'College, Sioux City, Iowa. (tf)

3 : e SOMETHING NEW!
Musical Printing 3"G e ¥adern
A very large variety of Jazz Cuts to choose from and all kinds

of Hot Colmbinations: Very low prices. Send for FREE samp-
les and prices on all kinds of work. SPECIAL $5 offer—250 each

-of Cards, Letterheadsand Envelopes, using a snappy cut, for

§5 postpaid, Classy and neat work guaranteed. Send copy to-
day. Thisisa $7.50 value. i
Our work for progressive musicians
d orchestras brings amazing resul

an ts
ROYAL MUSIC CO. 3103 Franklin Blvd. Chicago, Ill.
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KEEPING POSTED

Additional Keeping Posted on pages 3-6

'[‘\\'() volumes have just been received from the Oliver

Ditson Company of Boston, a Manual of Harmonic
Teehnic, by Donald Tweedy, A. M. (Harvard), based on the
practice of J. 8. Bach, and a History of Public School Music
In the United States, by Edward Bailey Birge, Professor of
Musie, Indiana University.

On the slip cover of the former, which by the way, is
published as a texthook for use in the Fastman School of
Music and carries a foreword by Howard Hanson, Director
of the school, we find the following listed as features of the
work: “1, A Harmony-book without rules and without ab-
stract discussion of theory.s 2. The student is taught to
observe possible ways of chord connection, to eriticize the
models before him, to perceive analytically the essentials
of smooth four-voice writing, and through these means to
form habits of good eraftsmanship rather than writing by rule.
3. The musical models are all taken from the masterly
four-voiced chorale-settings of J. S. Bach which form a
‘school’ of part-writing as yet unsurpassed. 4. Chord-
intervals are presented in the form of Focalises, to be sung at
sight. 5. The technic of chord-connection is illustrated by
Tables of chord-successions. 6. Every problem of technic
is included in the Keyboard Harmony Exercises. 7. Taking
up the subject-matter through the ear, the student is asked
to listen and then write down what he hears, using a simple
system of symbols, thus is he trained in Musical Dictation.
8, After singing the chord-intervals, learning their arrange-
ment in harmony, and playing them at the piano, the pupil
applies his knowledge in harmonizing given melodies.
This rather novel method of gaining harmonic technic
through analysis and practical application of each item of
knowledge gained, is based throughout on the most solid,
most permanent, most musical foundation possible — the
practice of Johann Sebastian Bach.” The volume is
dedicated to Percy Goetschius.

The Ditson Co. claim for the second of the two books
mentioned that it is “authoritative, readable, and the
pioneer book on the subject”, It was felt by the publishers
that certain aspects of the school music movement which
were fast becoming legendary, should be rescued before
they became lost in oblivion. To trace the history of
school music from the “days of the country singing-school
with its tallow dip to the present era of high school or-
chestras playing symphonies and high school choruses
singing the great oratorios” was the task set himself
by the author. The volume is illustrated with music
quotations and over seventy illustrations.

Both of these books will be reviewed in our School Music
Department in an early issue.

This house has also just published a new catalog of Vocal
Music — Songs, Duets, Trios, Song Cycles, Collections,
Albums, Vocalises and Methods. Attractively printed and
bound, it reflects the dignity and ideals of this oldest of
American music publishers.

S
P

l']‘ HAS just been announced by Emil Velazco, the well-

known theatre organist, president of the Velazco Organ
Studios in New York, that he has entered into the publica-
tion and sale of music under the name of the Velazco Music
Center, Inc. M. Velazco's compositions, up to this time,
have been published by Irving Berlin and other publishers,
but in the future Velazco will publish and distribute them
himself. Inaddition to handlingits publishing program, the
Velazco Music Center, Inc., will supply any and all music for
musicians specializing in organ work. We are told that
M. Velazeo for some time past has heen accommodating
students and former students in this matter, and the suc-
cess of the plan was such that he decided to enlarge its
scope and include all who wished to take advantage of the
service. The announcement has also been received that a
new organ folio by Velazco, Komedy Tid Bits (for theatre
organists’ use) is about to appear, with the imprint of the
new company.

SSUED by the Rhode Island Music Co., Mathewson St.,
Providence, and just recently off the press is Part IT of
Pettine’s Saxophone Method “The Book That Creates
Saxophone Artists.” According to its publishers, this
book can be used in conjunction with any method. - Among
the subjects treated we find: How to transpose from ’cello
parts in bass and tenor clef; how to read from parts writ-
ten for C instruments, or voice; and how to produce the
“artificial notes” above high F'. Inaddition thereare vari-
ous studies for specialized purposes and thirty-two pages
of grand opera melodies, arranged as duets for artist per-
formers. Of these latter, the publisher says: “worth the
price of the book.”

BARGAINS

Like the following

All in our big bargain list of dis-
continued lines, shopworn and
used instruments. Read these
N items and see if you have ever
found lower prices. Terms if you
like.

CORNETS

Conn, latest Victor model gold plated, new,
BRODWORD ORIY.  6o.vvis s esiniw ey win ctpivn e §95.00
Holton-Clarke Model, silver, gold bell, slightly

iz 30.00
Martin, late model, absolutely new.......... 30.00
Couturler Conical Bore, slightly used, newly
HIVEEDIRted - e i 35.00
TRUMPETS
King, Liberty model, medium or small bore,
Artist Special finish, used as a demonstrator
B s L e $125.00
Conn, late model, medium bore, gold plated
and burnished, cannot be told from new,..., 100.00
Holton, DeLuxe finish, used three months
only atEmoldel s s e e 110.00
TROMBONES
King demonstrators, choice of four bores, sil-
ver plated gold bell, withcase ............. $ 60.00
Conn Duo-Bell, new, red brass finish, German
Ve tM e e e 75.00
Lyon & Healy, Inspiration Model, silver gold
bell with case, brandnew.................. 60.00
Vega, slightly used, silver gold bell........... 37.50
Olds, slightly used, silver plated gold bell..... 40.00
Holton “Revelation” Model, slightly used, sil-
ver gold bell withcase ........oo00vevenens 40.00
*SAXOPHONES
King curved soprano, new, old burnished. ..., $ 95.00
King Saxello in gold burnished, brand new.... 115.00
Buescher Alto, gold plated, looks like new. ... 140.00

Conn C Melody,absolutely new, gold burnished  115.00
Buescher Texor, slightly used, silver plated ,,  75.00

CLARINETS
Buffet, Albert System, 15-4-4, all new instry-
Mo e s $ 50.00
Penzel & Mueller, same as above ... 40.00
Barbler, 15-4-4, slightly useds....... 15.00
Buffet, Boehm, 17-6, brand new ............ 75.00
Penzel & Mueller same asabove............ 75.00

One hundred astonishing bar-
gains in banjos, both tenor and
plectrum.

About twenty piano and chro-
matic accordions of best makes
at ridiculously low prices.

In all about One Thousand
Bargalns in all manner of small
musical instruments

Send for complete list

i),

(@lay & Co.

Sherman,

536 Mission Street
SAN FRANCISCO, CALIF.

Clarke’s
Trombone Method

Teaches how to play the slide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed . upon re-
ceipt of money order for $2.50. Pub-
lished by

ERNEST CLARKE

167 East 89th St. New York City

Send for FREE Sample Violin

Parts of 5
BELWIN, Inc.

Selling Ageats

BELWIN, Inc.
guwownienic| PUBLICATIONS |

P




i ' Melody for December, 1928

New Standards
of Value

VELAND BAND INSTRUMENTS —a complete

CONWAY
MILITARY BAND

iTH LE

The famous Cleveland Trumpet (: new line including Trumpets, Cornets, Trom-
“ b ikl Bl fo bones, Altos, Mellophones, French Horns, Baritones,
Notrep faculty headed by Captain Patrick Conway, one silver plated gold i 2

SCHOOL

c o DR £ N 'S 2 Q o o
of the world’s greatest bandmasters. Other specialist bell, complete in $61.50 B‘l.hhts’ Soumphonts and §a.xonhon:.s. MOdertle
teachers, ki priced. Agents wanted, Send for Free Catalog.

Complete courses preparing students for professional

positions as Conductors of Bands and Orchestras, Solo- CLEVELAND MUSICAL INSTRUMENT COMPANY

{sts or Coachesof School, Community, or Professional s, X o
Bands, Degrees and Diplomas granted. 1454 East 53rd Street ‘‘Clevelands Preferred” Cleveland, Ohio

Equipment includes dormitories, auditorium, studios,
and gymnasium.

Leaders needed due to growth of the School and Com-
munity Band and Orchestra, All graduates of this
school are placed in excellent teaching and playing

Conway wiitary pand scroot | | Herhert L. Clarke’s Modern Studies Ve

Associated with famous

ITHACA CONSERVATORY
630 DeWitt Park Ithaca, N. Y. for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancement

BRASS PLAYERS, Attention Elementary Studies fuw—isimesisfor Toachus $Z.00

Ruth Brewer who plays so many in-
struments that she has been featured
at the Metropolitan, Boston, as the
“One Girl Band." (Courtesy White : e

Entertainment Bureau). : —

Not what might be called that of a 1928 These chaps are members of Syria's

The Maravilla Non-Pressure System. Builds a perfect T h H ] S d' SECOND SERIES—For Advanced Players— model, this picture shows, however, that T
\ 7 : t . f s s, , thi Younger Set.. They belong to the band
tone, technique, intonation and endurance. In Bass and Treble ecanica tu 1€8 How to Produce High Tones attractiveness cannot be smothered even nf()(luth‘\r'uur East I‘('vlivf ")I‘r%ulc Sx‘lﬁuul at
by such weird sartorial fancies held Antilyas. According to the caption

which came with the picture they blow
“with hearts as well as lungs,” This
phenomenon must be accompanied by a
severe disarrangement of their internal
machinery. Whatever may be said of the
unfortunate caption writer, the boys are
quite allright and so is the Near East Re-
lief. They both need your financial
support.

Clef, Part I and II, each, $1.50. The Trombone Virtuoso, a * g0 . THIRD SERIES—24 Grand Studies each
revelation to trombone players for efficiency of positions, $2.00. Chal’acteﬂstlc Studles 15 Celobrated Solos—Tonguing volume
The Art of Perfect Phrasing for Trumpet and Sax., $2.00.

practice Hints, 6. Modern Transposition, S0c. Descriotve | - weteator | B GLARKE, 245 Prospect Ave,, Long Beach, Galif,

Pedro Lozano Pub. Co., 1115 Montgomery St., Syracuse, N. Y.

during the period. It suggests also that
nice arms are a’decided ndvantage to any
girl cornetist. Mrs. Browne Greaton
Cole of Ocala, Florida, at a time when, as
Brownie Greaton, she was cornet soloist
in the Clara Shumann Orchestra, the
first woman's orchestra to successfully
5 l tour the country.

or YOUNG BANDS | e s sl B

with Columbia, Gem of the Ocean; America; Hail!

Unquestionably the most valuable contribution to the literature for amateur A :

bands is the series of forty-five compositions in the Walter Jacobs’ Select The Walter Jacobs Columbia, and Battle-Hymn of the Republic
i ds.

Repertoire for Young Bands Arranged for Orchestra in the Singing Keys

REAL BAND MUSIC—musically meritorious in point of melody, composi- S 1

tion and ‘arrangement; full and complete in instrumentation, and playable. eleCt RepertOIre for by R. E. HILDRETH

Again and again do leaders comment with surprise and pleasure on the remarkable quali- & Pa. Full & Pa. t

ties of these selections—and the secret is that they are especially written and arranged for Young Bands Small & Pa,, 50c net Pa., 75c ne

young bandsmen by musicians who “know their stuff.” ; Inrl}l{(hl-‘a);nlgu lft ;mxfxlvlln'\;lx }{‘y l;l\}mh{:‘ixx('?;le‘x::‘l ;‘|x213’1;11 Bp ‘
enc oaxs a Znd anda ¢ 2nor sax 8.

No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC, ; :(‘::‘;;‘:':tg‘.ﬂm.{[('?!{;lh;\.“?rc'” Lo
with every part well within the scope of the inexperienced player. Yet so musically worth 3 Flying Wedge (Galop) .. =y
while are these numbers that many of them are in the libraries of mature bands, ; t“'ﬁ;' nlr"iha Valley (\’};ﬂlhl) . . Band (omitting last two numbers) 60c net
olden Memories (6/8 Reverie). ... ... Weidt
6 Camilla (2/4 Chilean Dance).. .......Bone
7 Colored Guards (2/4 Char. March) ... . Weidt
TWO OF THE MANY INSTRUMENTATION B Reoe Uiyl oot A WALTER JACOBS, Inc. foun i : .
LETTERS RECEIVED | Note the ily large instrumentation listed below. Each 10 Ye Olden Tyme (3/4 Char, Dance) ... Weidl L o ;'nt,'r':,a“lll:,“of,"r‘(‘,h((,’jrhr:"l{,‘:';: peeds
X part is on a separate sheet, with double parts for cornets, clari- 11 Whispering Leaves (Reverie) ........ Weidt _— ———— ¢ =l <
I am using with much suc- nets, altos, basses, and drums, as indicated. 12 They're Off (6/8 March). i ~ ] by all tt ested in the instrument. 'l hey will,
cess your recent edition of 13 Fairy Wings (Waltz) .. .. Wei Emma Nilson, surrounded by all the no doubt, recall the amusing article
;Ba:;{ M;m ]/ﬂ" 1"”;;‘,“ EACH NUMBER SUPPLIED COMPLETE FOR] :; Eomg’ hnd(:(;/é! Idyl) ; ll’e;d :xltnmﬂ.e r‘,“‘ll"“ldiitm:'“t}‘;,hi""‘p"iivteu ;"w l"‘ ;-sm a Week and (;xlkos" (describing
ands'' and wish lo compis- = 5 Sunflower (Gavotte). id} rummer s habitat, § pictur a8 his experiences with a wagon show),
ment you on Lhis vost improve- ;:g:ﬂ;l:r:‘llolv.si:”.((‘;:’r::‘e'l‘). 16 Daritone Saxophone 16 The Booster (2/4 One-Step Weidt DO THAT NUSS MFG CO made in the pit of the Oakland Square \vhich‘ i it a0 lons st
'y:unlhmrr,r m”‘)unk k‘f}"f‘: 1=2d 8 Cornet unAle :; ?“1 SllloF'|l fﬁsK,-\LH{\h) cgss Weidt THE 0 . Theatre, Chicago. Miss Nilson, be- this magazine This picture was
i marke 3 i 1 Nove i 2 i X § aga v § 3 1
y:;n:"f:!gg J ,151;]‘.7”' 2 =34 8 Corne 3-idand dth B) A C‘l‘;;) 1 T:'llléll.:;llln(:!/;; v“/?ch)(m ett Weid! YO U 0f HARRISBURG, PA., does the best repalring of sides being drummer .|’t “hlsv l\gllse. made last summer on the gentleman’s
Supervisor of Public School \hy Chirinet o e (Boas GtaD 70 Bright Eyes (Gavotte) 2 ; KNOW Clarinets, Flutes, Brass Instruments, Drums, eto. is tympanist of the Women’s Sym- farm at Meredith, New Hampshire,
Music, Schenectady, N. Y. I-fuh Clarinets =24 Trombone (Bass Clo 21 To the Front (6/8 March) They also have the best plating plant In the country. l’ho“Y‘ ()rc}(}estrz\ ‘)ff P(‘hil(;i‘ﬂo; and and he is to be found in the centre,
~2nd and 3 Clarlne = i T : anager 3 4 t: ¢ a , ave F
T : —(“)r:me:n\l‘soprun;sl:l(o.phone e :~%:'ﬁf3:na';:g}r:§agﬁm g EIP:{E\"':“("‘!/:];]"I'I‘&“ Fox Trot) ‘?:l:l“lll’;:rr(:i“rl ;'{l‘_vl:“;:";’()ré:]eq::‘:"'g&‘l"'; E““k"‘dtﬂf:l]thle ‘l‘dt !Wl* l.)m‘( I)u,y,
_n;:.la line to mf you h}nu {—nf%‘(l'y’;;smus‘;:gsrnne ;—g:ﬂ:-ﬁ%gﬁ:h;) o) A lémq Ruln (Galop) ... 45 = i - was formerly connected with the rig?\‘t‘ "[,yn(‘;w,lr‘,;g RI:‘(‘F z'f“{]i‘m?:lr:.,‘le y
much I am indebted to you for i i, = 25 Breath of Spring (4/4 Char. Dance). ., . Wei Russian Art Club’s organization. v Sl el e SN
;he " Walter Jﬂ,!iu?lr Rwuwuz L= TN ST Ro0e =0t % ﬁ" Tag (6/8 March) o Wei %(E(f\?r:esy orftllmlwig & I,l‘l‘dwisl ) Robert Mulliken who, although still a boy, has achieved (Courtesy The Bacon Banjo Company)
or Young Bands." . My West d i : . - 21 Priscilla (4/4 Colonial Dance) Weid! ; > ! technical results to be envied by ‘‘old timers.”” On
Park Board Band of Chicago M he numbers listed and a wide variety of other original 28 Black Rover (6/8 March) .. Weidt occasions he uses as many as six )Ilmmmers in belabor-
:; f’“"l’fﬁg,ﬁf}"{[";':[fff,“},t;’,.ﬁ" copyrights and clagsics are available for orchestra in the gz ‘GJ::::‘C‘;:mﬂ/&?}lalrych)--Ov-' }'&:ﬁi ing his instrument. To give you an idea as to just how
m:dtl “’”fﬁ:c o M’“,gl,m, ikt Waiter Jacobs Library for Public School Orchestras, the 31 Eventide (3/; Ru ri:)"_sc_ ) Wetdt good he is, we mention that he has appeared with the
great success of the organisa- Jacabs Folios for School Orchestras, etc. Complete cata- 3 Castle Chimes (Gavotte) . .. Strubel \ : i Ulilil'ed S[;llres Army Band. (Courtesy White Enter-
tion 15 dus Lo their tse lows of School Band and Orchestra Music with sam le vio- 33 Drifting (6/8 Barcarolle). . Strubel h ¢ tainment Bureau).
—~ALBERT COOK, 1 B : e 5 P 3 Down Main Street (4/4 Mar . Weidt 5 000 ARMY and NAVY SUI‘ lUS
in and cornet parts on request. ’
Auditorium Building, 35 Here They Come (6/8 March). .. e
Eno Instruments

36 Chimney Corner (Dance Grotesqu
37 LaSirena (Danza Habanera) .
38 Veronica (Barcarolle) ;.
39 Blue Streak (Galop) . .\..

Chicago, Ilinois,

i 800 CORNETS

IMPORTANT: The above pieces are not published 40 Dance of the Teddy Bears  Weidt All Silver-Plated with Cases

as a collection or folio and are obtainable only as sep- 3 L":..ﬂ'.’.'.’."b% (Q\llglrlczh)) B::;'l?a: $35.00 | Holton .., .$45.00

arate nqmben, each complete for the instrumenta: 43 The Line-Up (6/8 March) . Bertram , 35,00 | King ........ 45.00

tion as listed. 44 Just 2 Memory (Reverie) . Weids ... 40.00 | Conn, Circus Bor 45.00
45 Carita (Dans Espana)...oovvvuvenees Weidt

300 MELOPHONES

WALTER JACOBS INC., Boston, Mass, | Eiicks™ 60 | | gusy o R ittaha e 8

SOLO CORNET PARTS SENT CLARINETS

ON REQUEST Bp and Eb Conn 4 rings and rollers. .......cco0veenss $35.00
Bb Conn Boshm System . ..... .. 40.00
Bb and Ep Penzel Mueller, 5 rings and rollers, leather case 35.00
Conn 4 Valve Baritones, nocase ,.......... S vs .. 50,00
Conn 4 Valve Standard i‘.b Basses, no cai 75.00
Conn Baritone Saxophones . . .. . 95.00
Buescher Baritone Sazophones . . . 90.00
Conn Db Low Pitch Piccolos, brand new . 40.00

Also there are some Bettoney Boehm Bystem Piocolos; neatly
every make of Robert System Clarinets; Altos, Blide Trombones
Baritones, Double-Bell Euphoniums, Helicon and Upright Eb and
BB Basses. :

Will be pleased to sell any of the aboye Instruments singly
or in full sets at moderate prices, but will not be able to pub-
lish a complote list for some time. Parties interested wouid

ﬁ me in specifying Instruments desired, permit-
ing me to give all information in first letter. :
Instruments are low-piteh; few in high-piteh; all in fine condi-

tion.
Any instrument sent C. 0. D. on threo days' frial on recsipt of Bernardino Molinari of Rome, Italy. Ruby Ernst, in private life Mrs. W. A.
$2.00 to guarantee Express ehnrxe&l Malooh o Eb onl This eminent musician made country Ernst., Mrs. Ernst is not only an
 Bpecial sale of Conn, King or H°n"“ elophones in Eb only wide appearances last'season as guest accomplished performer on the saxo-
llliei:plaled without case, at Sllé':,d net. ; 7 it { conductor of some of our most prom- phone but in addition, is a composer
th g, York, Martin or Kesfer ;m- Trombones, silver plated, inent symphonic organizations. He and writer of methods for this instru-
with new open center case, at $25.00 net. 1: permanen(t artlsftlch dl}{ec;:or gf tl:e e = ment. She hashez:!ded many womden'l
ugusteum (part of the R. Accademia Jlarinet section of the St. Louis Symphony Orchestra,of which organizations, and has appeared in
E DOMAGE %lh(t“I:g:;‘l’lhnhPSot;::t di S. Cecilia) and under his baton the this organization is justly proud.y I!"r.omyleft to right; Rocco such prominent Broadway produc-
. 9 ‘l £ ; Augusteo Orchestra gave, for the first Zattarelle, principal; Charles Camacho, third; and Clarence L. tions as Irving Berlin’'s Music Box

time in Italy, Berlioz' Requiem Mass. Gesner, second. (Courtesy of Selmer, Inc.) Reviews.




—and every band rehearsal
ts group training. The
system is not new, but as
entrenched in musical ex-
pem&ncv as choral train-

The essential now is
to secure a method most
representative of proced-
ure that has been success-
ful, and by men whose
reputation for scholarship

_, and experience would jus-
tify the fullest confidence.

LEADER'S B0O

THE DITSON SCHOOL
AND COMMUNITY
BAND SERIES

Prepared by
OSBOURNE McCONATHY

RUSSELL V. MORGAN
HARRY F. CLARKE

4 0shourne MCConathy}

| practical

rovides a real musical education for the

i McCoNATHY

bandsmen
guide for ins

Edu&tian‘al Books

Db PICCOLO BASSOONS
C ELUTE AND OBOE CORNETS AND
Ep CLARINET By BARITONE
By CLARINETS | Ey HORNS (Altos)
B> SAXOPHONES EUPHONIUM

(Soprano and Tenor) TROMBONES
C TENOR (Melody) Ey AND BBY BASSES

SAXOPHONES TYMPANI AND
Ep SAXOPHONES DRUMS

(Alto and Baritone) F HORNS

Each, 75 cents
Leader’s Book, 1.50

OLIVER DITSON COMPANY

half-tone illustrations.

Price, $1.50

sample solo part |

The Leader’s‘Bo'ok is
the KEY to the Series

@ 17 chapters of information—40
Full Score
for parts with piano accompaniment.
Every tool the leader needs at hand
for group instrumental training.

Fourteen EDUCATIONAL BOOKS
issue for the individual band instruments;
also to be issued for Violin T and I1, Viola,
Cello, Bass, and Fr. Horn, Each book,' 75c.

TRY YOUR MUSIC STORE FIRST

. OLIVER DITSON CO., BOSTON

CHAS. H. DITSON & CO., NEW YORK




