here’s a Vega Instrument for Y ou!

v For Photoplay Organists and Pianists

Here are the
Band | | and all Music Lovers

Special Model || Instruments
Banios TIII-‘, better your instrument, the faster

you win your musical success, lead-

HREE Special models have heen de- = 'i.llg artists have won fame with their
T signed by*Vega Banjo craftsmen for Vega Trumpets and ':‘i"”“““"”'l them as the
the student-artist. These models all finest made. Vega Trumpets are made in
have the flashy metal flange feature around SIX ”’“fl“l“ so there surely is one of these
the rim with an extension res just suited for your individual style of play-
onator back, The Style “N" ing. Vega Trombones are made in three

3

B =

Special is just new and is a different bores ,'bf"‘ dance, band and sym- b)

beautiful instrument both in phqny work. To make a '(‘H'Illplf'l(' \'\‘xi.l

tone and appearance. This can equipment lll(“l'(‘. are the !IX’\'IHH‘II\‘(‘ Vega

be obtained at your local Vega model Altos, Baritones and Basses,

Dealer’s at sixty dollars or com-

plete with a fine case at seventy ~OR schools and young bands the Thomp- 1

dollars. son & Odell Brass Instruments are (|

ideal,  They are made on the same 74 :
Style “N" Special $60.00 acoustical principles as the very finest and \,L::-'-‘ A
Little Wonder .  75.00 have exceptional easy blowing qualities. ~ B
Whyte Laydie . 100.00 lhey are unequalled at their price. The ] !'i
Keratol Case . . 10.00 trumpet, for example, is forty dollars, the E \1
trombone, thirty-four dollars and all other |

Also be sure to see the fam instruments for the complete band, includ- =

ous Vegaphones and the new ing the latest model sousaphones, are pro- € -

Vegavox models, portionately moderately priced, S

For the The New

Violinist

UARANTEED to maintain perfect
action for a year! Every Vega

Violin has this guarantee which in-
dicates our complete confidence in their
superiority.  Vega Violins are made by
European master violin makers, dupli-
cating in every detail the old master
models. A Master Reproduction sells
from one hundred to five hundred dol-
lars. It looks exactly like an old original
and has superbh tone, increasing its sweet-
ness, power and intrinsic-value with age,

A special Vega Violin at fifty dollars,

Metal Clarinet

~VERY Clarinetist should own a metal clar-
I“ inet. They cannot crack like wood but
their tone is the true mellow clarinet qual-
ity. Vega metal Clarinets pitch with perfect
intonation and flawless key action. They are
made of solid nickel silver with solid nickel
silver keys. The tone holes are made with a
wide flare at the top with rounded edges, so
that the key closes tightly and easily and pads
wear much longer. This is a distinct advan-
tage.

or seventy-five dollars with leather cov-
ered case, fine bow and complete equip-
ment, is an ideal instrument for the piece construction or two piece with middle
student. Thisalso has the Vega Guar- joint.

antee to maintain perfect adjustment.

Vega Metal Clarinets may be obtained in one

LEO REISMAN

Exclusive Columbia recording artist, who will direct

. ‘ 4 61 his augmented orchestra of forty musicians in a
O () ¢ ¢ 5 Bl P . . . . . . . . . 0 ¢ 0 (2

Vega e . $50 and up l\lckil Sllvtrwl o $ 97.00 program of modern American dance idioms at Sym-

Master Reproductions . $100 to $500 Qll’d(' ruple'hl ver Plate . . . . . 128.00 phony Hall, Boston, Sunday evening, February 19th

Violin Qutfits . . . . $35and up Special Artist’s Quadruple

Gold Plate, burnished keys 150.00

Write for
Free
Catalogs

Dadleriite
fordiigs 157-91 Columbus Ave., Boston, Mass.
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Good Picture Musi

AT SPECIAL PRICES!
We have purchased the catalog of

Georce H. Sanoers Co.. Inc.

and are now offering the following of their
ORCHESTRA PUBLICATIONS

BETTER
Tone
Volume
Response
Intonation

Double French Horn

in F and Bb

KING

No. 1157 Piston Change
No. 1159 Rotary Change Single French Horn in %

For professional use in both F with Eb Slide

band and orchestra. Piston No. 1156 m A

Change model (1157 illustrac- P a t a S eC l I ]

ed above) equipped with two The ideal horn for school and p la n rO u C y t f 2 0

pistons, permitting normal military bands. Especially 0 r lsCO u n 0

pitching of horn in either F adapted tothe needsofyoung- | t:no_ciul S.0. F.0. P Special

or Bb. Rotary Change model er musicians, Furnished with ‘ Series e E e ]

1159 not illustrated) offers the Ebslide. Both the single and 35 SChad, Wal‘ter C. Moto Pericoloso.,...... 1.00 150 .30 o 68 Maiorana, V. E. Fugitiv S.0. F.O. Po.
utmost in convenience and the double horn are built to 36 Sanders, George H. Medley of Famous 69 Sanders 'Gb « LUBIUVE, oo 5o, PR TR 1.00 150 .30
case of operation. the same high standard. Hebrew Melodies. (Saxophone parts in- Otle ',I' eorge. H. Caucasia. Dance

cluded in Small Orchestra) . : 1.50 225 .45 70 Srar‘])i‘llneI : (B : t """""""" Jrjeiat e (S RERR o LI5—15
37 Srawley, Bertram. The Philanderer. . 1.00 150 .30 71 Schad, Walter C. e Al i
38 Schad, Walter C. Happy Hectic Hours. ... 1.00 150 .30 7 ad, Walter C. Affection. Reverie...... 1.00 150 .30
= - : = 30 Stawier; Bertrim, Too Lytic Peces. 1 i ] ! 7§ \SNelss, Irving. Fleeting Shadows.......... 1.00 1.50 .30
Y JE ARE merely expresting the opinion of master D isemei o Melsdions Mensrs (Vio: anders, George H.  Ballade D'Amour.... .75 115 .15
s ; lin Sol 3 & s Memory (Vio 74 Copping, Cecil S. Mother Croons a Tune.. 1.00 1.50
\/ French Horn Artists throughout the country. 40 Sané[;r‘q“é’éorggc' s g 100 150 .30 75 Gurewich, Jascha, New Palestine. National =
i 2% . 1e dShow-Ott 3] 1.50 . 1. - rely 7 s T :
We could name at length, artists of fame who have 41 Brunellij Louis. Darkncss. ... 100 150 30 76 Biermann, Banl. ot e 200 DR S
= . d . ] SR N 42 Srawley, B . The Hustle . s y . Gamboling. Scherzo.... 1.00 150 .
{ said, “Your French Horn is superior to any In the 43 sghﬁdfywaf{gag} Ll)l,'f.vl,](,',.’f”‘i}”’l o igg }28 gg 77 Schad, Walter C. Through the Ages. March - 2
world”. An honest opinion and unsolicited. But we 44 Srawley, Bertram, Restless Bows. . 100 1.50 .30 o &t g 45 i RS 1.00 150 .30
( Carrozzini. Dante. Remini ] . . . 78 Siewert, Herman F. Love’s Despair 1.00 1.50 .30
Clo not ChOOSC to inﬂuence you thls way. We Only ﬂSk % 45  Deyo, le?l:gll,ix_ ar’lj‘ﬁ;)u.!](,}ml“f;;;l,lll.i:.'i, llf:“\lilu “ .00 1.50 .30 gg ngders, George H. Thrills, Séllcrz<.r 1:00 1:50 :30
that you try this perfected King French Horn. ig - 48 Buind Wilten €, Gaily Tho' Life C 100 150 30 81 siiﬁﬁft’x}a{zifiﬂf e e I‘fe“.‘f,‘g“‘;,fr‘;j;; 1o ve 4
- : . : ) 185 LU0 iy s e . 1.00 1.50 .30 4 I e s BEAES 24 , .
You have wanted a French Horn with a beautiful tone, one . 48 Sanders, George H. Rush Hours.......... 1.00 1.50 82 Srawley, Bertram, Mystic Romance...... .75 L15 .15
40 Schad. W = .30 83 Wolf, Marcus. Effervescence 1.00 1.50
with plenty of volume and instant response. You have want- % " 50 Sghid’ WZ{EZ; g Il,l’“]””f.“”_‘ fre s . 100 150 .30 84 Srawley, Bertram. Merry Cavaliers........ 1.00 1.0 38
ed a horn with perfect intonation. You may now have that .51 Biermann, Emil. ‘,\‘IIIJ,;“|11i':ﬂ.”_I_' e igg igg 38 85 Sanders, George H. The Chatterbox.... 1,00 150 .30
horn. Once a King is placed in your hands you will join with ﬁ 52 Srawley, Bertram. The Joker. ... ........ 1.00 150 .30 . gg g:krl:ig’rsw;gtee;r% ((3\)‘1&“\(»!“31:] T e 1.00 150 .30
others who have praised the King. A good test will definitelv gi (S:gha?r; Wélte.rl g ,#ﬁnqns. o 10015030 88 Ninev Les, S%ilnr ;(m‘y‘lr‘ TS 12(5) lgg i’g
———— that a King is all we say it is. it Srzfvl:rles: Bgftlran.] I:\I-:"]:]I"‘](‘»l]}?|I;:|I|~i - Il.“v A }88 igg 38 gg E‘rio\-li[[w'/.m. Fascisti Hymm.............. :35 '55 15
. . . . } , . lude stique. . % B . for He's 3 Iy Ge N i e Won® ’ .
Get in touch with our representative in your locality and 56 Schad, Walter C. Defiant Love......... 100 150 .30 6o’ fl(qm{g (\Tn(tilm(\llaw;gl]i:;“v') (E\\'f “\(\'ri]I
he will see that you get that trial. If there is none close by & COPSH]E,%’ ((\:ic‘llnft (,[f“'lllll{"\’}f:;]’:::‘l',\,;l"“' s 100 LD 3 We Have at Old ilir&'ﬂl‘fl;,..,l.b.é. a8 85 s
NG write to us, we will only be too glad to give you that trial. % 58 Sanders, George H. Haste. Scherzo ... .. 1.00 1.50 '33 % ijlé];“:l‘“,r,‘ “N““U}‘t‘l }IIYI}]EI']' “Traesc:
0. ... 1 50 . ioals? Tlone Tiv
KI" i Ask that representative about the new precision method of N gg \S;sfgﬁdiw\zs:ﬂesr C%c1(13-?7:,h(}w{{{'lrtwrim' B }88 }'gg el 92 Lauterbach (()Inll(‘;crllll?lﬁ Z(]»idmg) o gg 5552 ig
31 ; o 0 0 tantastico........ 1. i y oy - Geaps . .
Single French Horn cutting the rotor valve, about the phosphor bronze used. Ask 61 Sraw,ley, Bertram. 'The [lapper. 1.00 1.50 gg gi gxﬁ]nilutth(bl(fr Alw?”“ [Pl iSsaindn gl B8 8 D
in Bb him about the micrometer exactness that brings instant re- 62 Reiser, Alois. Spirit of Spring........... 100 150 .30 95 IinglceB'clls‘m(IKC\lx}iSt]cl:]lql(:xl;g') ..... o gg %
No. 1158 sponse, perfect intonation and forceful volume. He can tell gi S;:@féyvgggan?' ],[l]'l"\‘l“;“'l”)”‘“ Elements.” 100 150 ,30 96 Tramp! Tramp! Trampl................ 38 §§ }g
- ; : ; . relude Drama » T W il T N S g R . .

A thoroughly fine instrument you of the perfect bell that is even throuout in thickness to a 65 ‘Siewert,H . Abandon Ao b e 100 150 .30 ... 97 U.S. Army Bugle Calls, No. 1. For bugle

o honic Orchestrs ! wert, Herman F. Abandon. Airde Ballet .75 1.15 .15 (or cornet) only

Of ioympuonie LLchestia degree heretofore unknown. A trial alone can prove these ‘ o g‘;’ ‘é‘/elss, Irving. Moto Perpetuo. . .......... 1.00 150 .30 08 U. S Army .‘,l‘én&',l'\.'v‘ Budle Calls. No. 2 10

) an R s J. O, Army 2 avy g alls, No. 2.
ers, George H. Our Navy. March... 75 115 .15 For bugle (or cornet) only............ .10

work. Builtin Bb with fourth
valve for A or muting. Has
all the outstanding merits of
the King Single F and Double
French Horns.

points to you. ‘

Use that coupon below. The French Horn booklet is more
than advertising. It is a book of definite value and contains
the history of the French Horn along with a full description
of the method of manufacture.

Take advanzfage of this opportunity. Acquire these splendid compositions without
delay because this special offer will be withdrawn within a short time.

Use this Circular for your order blank

This Coupon is eager to serve you. Send it in =
now. Try a King French Horn. ‘ To those desiring to purchase the entire list of the compositions as quoted :

PETCEPPCEEEH PR PP T L LL LT LT LLELL L LR L . above, we extend the following EXTRA SPECIAL PRICES:
: Full Orchestra, $51.60  Small Orchestra, $41.50  Piano Parts Only, $12.60
H THE H. N. WHITE CO., 5205-96 Superior Ave., Cleveland, Ohio : ’ .
§ Gentlemen: —1 am interested in receiving your French Horn : ‘ Check Instamentation: Wanted Go SCHIRMER, lNC.. 3 E. 43rd St., New York City Pate. Lo o=
. Booklet. H ‘ Please send copies as indicated above, on which I a i
: : , y m entitled
i . ‘Small Orch. . .Full Orch. .. to your Special Introductory discount of 20%.  Amount e:clloszd
: Name Piano Parts Only......... Check here if you have a regular '
H : Made by - NAIes et e s et o= e T
: Address g Extra Parts. .. ... . charge account............
i e THE H. N. WHITE CO., 5205-96 Superior Avenue Shuilweniit vanenAmE G AT HAl- Street Address. . .....ovi s Ly
: ity B ate i =l g ; |
: E Cleveland, Ohio %‘9 ing list? Answer Yes or No D

monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc. $2.00 per year; Canada $2.25: Foreign $2.50
1918, at the post office at Boston Massachuseits, under the Act of March 8, 1879. Copyright, 1988, by Walter J acobs, Inc.
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PEDLER Clarinets are depend-
able for tone, tune, beauty and
workmanship, In every respect
they are exquisite examples of
the clarinet makers’
art and stand in a
class by themselves.
Every clarinetist who
has tried the Pedler
Silver Clarinet has
become an enthusias-
ticadmirer of itsmany
outstandingimprove-
ments,

Musicians every-
where have pro-
nounced the Pedler
Silver Clarinet the
best clarinet ever pro-
duced—the best that
money can buy.

The Pedler Silver
Clarinet has that pur-
ity of tone which will A
immediately .’l])p(‘:ll%
to the professional %}
musician, A feel of
the mechanism will
convince that noth-
ing has been left un-
done to make the
Pedler Silver Clari-
net the finest instru-
ment available.

And Pedler Silver
Clarinets are moder-
ate in price! Theyare
within the means of
every musician—pro-
fessional or amateur.
Whether you are
playing in an orches-
tra or school band,
you can own this
superlative instru-
ment,

See your dealer today; ask him
to let you try the Pedler Silver
Clarinet. Have him tell you how
you may purchase this instru-
ment on an easy terms payment
plan. Write to us today for our
illustrated catalog.

HARRY PEDLER & CO.
ELKHART, INDIANA

THE JACOBS MUSIC MAGAZINE TRIAD :

MELODY

JACOBS' ORCHESTRA MONTHLY

JACOBS' BAND MONTHLY

= e

America's Instrumental Music Journals of Education,

Democracy and Progress

For the promotion of broader acquaintance, knowledge, and understanding,
greater vision and closer co-operation amonyg professionals, educalors, amateurs,
students and music lovers in every field and sphere of instrumental music,

PUBLISHED BY

WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass.
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Tug Lion ANp tHE Lams — Editorial. . ... .........
Tye MoperNizep InstrumenTs or THE TrRoUBADOURS

George Allove Fisher - v o i 6
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KBDPING PORTED: crvovve oin s o vininao s binssinisis sovss oo 038 54
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MUSIC
JACOBS’ ORCHESTRA MONTHLY
Amaryrus, Gavotte Louis XIIL. .............. 1. Ghys

Full Orchestra and Piano, Saxophone Band

Poraro-Bua Parane, An Aroostook Episode George L. Cobb

Full Orchestra and Piano, Saxophone Trio
Tenor Banjo Solo with Tenor Banjo Chords

Jusr SmiLg, Song Fox-Trot.................2 A. J. Weidt

Tenor Banjos (Solo and Chords) with Piano Ace.

JACOBS’ BAND MONTHLY

Amaryruis, Gavotte Louis XIIL. ............ ... 1. Ghys
Band and Saxophone Band

Tue Oup Savt, Nautical March. ......... R. E. Hildreth
Band

MELODY (For Piano or Organ)

Photoplay usage indicated by Del Cuslil}o

Rampeyan, Egyptian Dance............ R. S. Stoughton
MOMENT GRACIEUX. . ...ovvnvueninensnid Norman Leigh
SYNCONTA; - BIUEB. - s 5 vias ¢ v 4 svwn sraransi J. Chas. MceNel

JACOBS' CINEMA SKETCHES

A LIMEHOUSE NIGHT. . ....ovvvvvnvininns R. S. Stoughton
SoBNE TRAGIGUR s 5 vigts wvssors ¢ s 5 wiwws 1 ssece » R. S. Stoughton

ORCHESTRAL PIANO PART

Dance or e Lunatics, An Idiotic Rave. . Thos. S. Allen

ANNOUNCEMENT

With this issue of the magazine Norman Leigh
actively assumes the post of Associate Editor. Mr.
Leigh, of course, needs no introduction to our read-
ers, having for the past year conducted our Boston
column, and since the first issues (with Jacoss’ Ogr-
cuesTRA MONTHLY a matter of nearly twenty years)
contributed to the music section. In the near
future we intend to announce certain matters of
interest to our readers concerning changes in our
columns which, we hope and believe, will meet with
their entire approval.

C. V. Burrerman, Managing Editor.
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There’s Melody and Rhythm
in Every Number

DITSON'S
 Easy Orchestra
. Folio

The music is adapted for
orchestra classes.

CONTENTS

. Menuet, in G
. Fairy Tale

. The Forgemaster Overture
Christopher 0" Hare

Arthur Traves Granfield
Charles Fonteyn Manney
. Up with the Flag March C. W. Bennet
. Softly Gliding Waltz  Arr. by J. H. Rayder

. Linden Grove (A Summer Idyl)
Christopher 0" Hare

9. Overture, “Princess of the Sun” C. W, Bennet
10. In the Swing P. A. Schnecker
11. Canzonetta, in G Victor Hollaender
12. In the Rowboat P. A. Schnecker
13. When Love Speaks Waltz C. W. Bennet
14. La Belle Gavotte Arthur Traves Granfield
15. Sylphette C. A. W. Howland
16. Salutation Grand March T. H. Rollinson
17. Two Rhythmic Pieces Mari Paldi

1. Fantasie Dance 2. Minuet

Christopher 0’ Hare

Ludwig van Beethoven

Karl Komzak

w N

4. Flower of Love
. In the Theatre

cc =1 &

18. Meadow Sprite
INSTRUMENTATION

First Violin (1st position), Obbligato 1st Violin (in
various positions), 2d Violin, Ripieno 2d Violin, 3d
Violin, Viola, 'Cello, Bass, Flute, Oboe, Bassoon, 1st
& 2d Ep Clarinets, 1st & 2d Bb Cornets, Horns in F,
Eb Altos, Trombone (bass or treble clef), Piano,
Drums, Alto, Tenor & Melody Saxophones.

Prices Piano Book . . . $§1.00
TCes 1 Other Books, each . .50

THIRTY
Transcriptions
for the Organ

Edited by
Gordon Balch Nevin

Prepared for the use of the theatrical
worker, the recitalist and the church
organist. Many styles of music rep-
resented. For the most part these
pieces are unduplicated in other col-
lections of organ music; they range
from Bach and Handel to Wagner
and Rachmaninoff, with American
composers adequately represented.
Handsomely bound in cloth, gilt.

Price, $2.50
Oliver Ditson Co.

179 Tremont St., Boston
CHAS.H. DITSON & CO., NEW YORK

TRYYOURMUSIC STOREFIRST |
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The P:akirs
3
Dance ¢f the Flower Girls
4
By~ the Temple ¢f Siva

March ¢f the Brahman Priests

TETHUY

Walter Jacobs, Inc.

120 Boylston Street, Boston, Mass., U.S.A.

3
A N . ght . I d :
SUITE N this suite Mr. Cobb has successfully caught the glowing
. 4 pageantry of the East—its mystery and its lure. His music
y is full of color and rhythmic life—atmospheric and vital. The {
GE OR GE L C OBB pictures preser}ted are in good contrast, and, used separately
. or in conjunction, will add to any program just that touch of
spice so necessary to its proper rounding out. Broadcasting
200000, orchestras and organists who feel the need of getting away
. fron} the too well trodden path of routine programs, as well as
Arliobt in B niares motion picture theatre players and leaders, will discover in
g A NIGHT IN INDIA a veritable treasure. 'i

THE SUITE COMPLETE

For Small Orchestra and Piano . . . . . . $2.00
For Full Orchestra and Piano ., . . o0

Piano ace. (melody cued in) .65  Other extra. parts, each , .40
Piano solo .50

Less than comp]elfe suite: Published in three sections, each section
complete in itself. The sections and prices:
(a) Twilight in Benares and The Fakirs

(b) Dance of the Flower Girls and By the T le of Si
(c) March of the Brahman Priests AR s

Price for eaqh seqtion: Small orchestra and piano .90; Full orchestra
and piano $1.35; Extra parts.15; Piano accompaniment .25

Note: Eb Sn;(ophonc, Bb Saxophone, 1st and 2nd C Tenor
Saxophones included in both small and full orchestra

Galops, One-Steps, Marches for News Reels and Comedies
Dramatics, Love Themes, Intermezzos, etc., for Features
Characteristics and Atmospheric. Music for Characters and Scenics
Concert Music Unexcelled for Radio, Hotel, Schools, etc.

Contributed by World-Famous Composers: 53R, KEMEINSKI PINTEL JACQUE

New Issue List|

GET THE BEST

BARON KEMPINSKI PINTEL JACQUET CARBONARA
DONALDSON

Brm el el Small Orchestra

IRVING BERLIN STANDARD MUSIC CORP. (Dept. B)
1607 Broadway, New York

Please send me your new publications each month for the following instrumentation:

Full Orchestra ~ ............ Piano or Organ Extra Parts

Thematic Catalog Free on Request
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The staffs of each’ piston are seated in
JEWELED BEARINGS — exactly the
same anti-friction principle used in
watches. Illustration shows location of
the jeweled bearings and a magnified
view of the jewel and the revolving dia-
monized shaft pinion that further re-
duces friction,

JEWELED BEARINGS—

—giving the most marvelous action
ever known to French Horn building.

HE Holton French Horn is the ideal American

Horn. For years foreign French Horns have dom-

inated the market, and when many of our finest
players pronounce the Holton French Horn the best
playing Horn they have ever tried, it means from the
standpoint of tone and tune nothing can be wanting.
And while the superiority in tone and tune is of pri-
mary importance it is in the new Rotary Valves — the
Jeweled Bearing Valves — that the big improvement
has been made.
Heretofore practically all French Horns have been
built with the valves conical in form, the walls of the
valve casing and the piston being built on tapered
lines, the piston being fitted so that as it wore the play
could be taken up, although this of course tended to
choke the bore.
The air passage through the piston was made oval in
shape in order to keep the piston to the smallest pos-
sible size, although the playing qualities are affected
as the air passage when it reach-
ed the piston is elongated one

Melody for February, 1928

Loaned Ten
Days FREE!

Write for free
loan application
blank at once.

)

ROUND PISTON HOLES

—combined with straight wall piston,
set tones truer and give better tune.

helped the playing qualities, set the tones more and im-
proved the tune of the Holton Revelation French Horn.

The Piston itself is built one-thousandth of an inch
under-size, eliminating all wear in the valve, yet so re-
markably fine is the fitting that it is airtight.

On each side of the piston, steel shafts, working in
Jeweled Bearings, make possible the most marvelous
action ever known on an instrument of this kind,

PRICES:

Finish A — Brass, highly polished, $150; Finish B —
Silver plated, sand blast finish, inside of bell and
points burnished, $165; Finish D— Silver plated, sand
blast finish, inside of bell gold plated and hand bur-
nished, $180; Finish H — 24 Karat heavy gold plate
on silver, sand blast finish, inside of bell and points
hand burnished, $300; Finish I — 24 Karat heavy
gold plate over silver, hand burnished all over with

engraving frosted, $330; Finish

De Luxe — 24 Karat heavy gold

A\l
way and contracted the other. - plate over silver, hand burnished
Building the Holton Rotary all over, elaborately engraved,

Valve with straight instead of tap-
ered walls, permitting a true round

air passage through the valves, has Amgrfca’s

complete in Art Craft Case, §415.

i FRANKHOLTON & CO.
/ %rtafﬂif 566 Church St. Elkhorn, chz

and 3!1:;;*11111c1d$

R

The Old Way

Tapered- casing and piston ne-

cessitate oval and very abrupt-

ly turning air passages, thus

affecting playing qualities, and

when piston wear is taken up
the bore is choked,

The Holton Way

Straight walled casing and

straight piston permit true,

round air passage without ab-

rupt turns —improving playing

qualities, setting tones truer
and bettering tune.
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The Lion and The Lamb

E HOLD no brief against jazz, as
constant readers well know from past
perusals of our columns., That it
has its place and interest in our
musical life is something that no

intelligent person, today, is inclined to dispute.
We are also aware that there is jazz and jazz. For
instance, there is jazz as represented by the composi-
tions of Messrs. Gershwin, Grofe, ef cie, and there
is jazz resulting from the sizzlings and fulminations
of less talented but indubitably more active workers
at the craft. There are also various shades in the
manner of presenting jazz, ranging from the musi-
cianship of such leaders as Paul Whiteman, Paul
Specht, and our own Leo Reisman, to the less subtle
and somewhat gaudier trappings exhibited by smaller
fry. And so, before proceeding, let it be known
that we understand jazz can be musically interesting
aswell as irritating; that it can be presented with
the suavity of a mailre-d’holel ushering one to a
privileged seat in a crowded dining room, or can be
dished out with the ready vigor accorded a plate of
beans in a chain restaurant. And, in addition, let
us repeat, we realize that jazz has a role to play in
modern musical life, That this role should be one
of the lion, delicately picking the bones of the classi-
cal music lamb, is something, in which we cannot
concur,

The Lion Has a Chop

We have taken note of the fact, contained in re-
ports from correspondents of this magazine, located
in all the large cities throughout the country, that
there is a general trend away from classical music,
at least as an orchestral feature, in picture houses,
and a substitution therefor of jazz-band presenta-
tions. This is to be deplored and would seem to
indicate that if, in the near future, one should care
to hear any of the better music in our cinema palaces,
it will be necessary to bend an ear to the out-
pourings of the agile-footed organist engaged in his
perspirational accompaniment of the current picture.
Of course there are some outstanding exceptions to
this apparentlyuniversal attempt to shoot the musical
rapids. There is, for instance, the redoubtable
Roxy. We question if this supreme showman will
ever make jazz the paramount feature of his pro-
grams. It will always be in evidence to an extent,
however, for the reason that Roxy is possessed of an
extremely nice sense of balance in the matter of
program making, managing to please all tastes while
neglecting none — by no means an easy task. There
is also the New York Strand, at which house the
lion, under managerial supervision, made a splendid
meal of it. Strange to say this caused serious gas-
tric disturbances in the box-office, and the house
was forced to perform a modern miracle, reassemble
the classical bones and clothe them once again with
flesh. There are a few other houses sprinkled
throughout the country wherein we may be reason-

ably sure that the better types of music will always
hold orchestral pre-eminence. These exceptions,
however, do not contravert the fact that, in the main,
classical music has been badly clawed in the cinema
belt.

A Trainer’s Explanation

It cannot be disputed that the owners and opera-
tors of our motion picture houses are laboring dili-
gently, as is their privilege, in the vineyard of the
dollar, and that if classical music had been, with
them, a paying proposition, it still would be in
evidence on their various circuits. L. K. Sydney,
executive in charge of the DeLuxe chain of picture
houses on the Loew circuit, in an article appearing
in a late issue of another publication, recently has
come out, half-heartedly deploring and, it must be
noted, somewhat cheerfully admitting, that classical
music, as an orchestral feature, has failed signally
with motion picture audiences, We quote from
Mr. Sydney:

Have you on your recent visit to any high class mo-
tion picture theatre observed the slow draggy feeling
that seems to hit the atmosphere when the big sym-
phonic orchestra tackles the strains of ** Queen of
Sheba,” ‘‘Pagliacci,” or ‘‘Marche Slav?” No? Well,
the next time you visit one of these tremendous thea-
tres see if that isn't so.

And again, in presenting the other, and to him,
evidently brighter side:

The stage band with its jazz instrumentation has
served a splendid purpose in bringing to the theatre
audiences who patronize motion pictures a fine concep-
tion of rhythm and popular music. The public can’t
keep its feet still, and when you accomplish that you
have placed them in a happy frame of mind.

We do not in the least doubt the accuracy of
Mr. Sydney’s observation, although we find difficulty
in accepting his remarkable statement in another
portion of the article to the effect that motion picture
audiences applaud classical music only to show their
relief that it is ended. What price all applause if
this be true? Neither do we intend to question his
business acumen. Nevertheless, it would appear
to us that if motion picture houses in general have
failed to sell the better class of music to their
public, one must look to these same organizations
for the fault rather than to the music or the audiences
themselves. The reason for our belief is just this:
certain houses hare sold, are selling, and no doubt
will continue to sell this type of music to their
patrons, and have succeeded in acquiring a comfort-
able fund of shekels in the process. It is to be
admitted that this policy calls for a superior brand
of salesmanship, or, if you prefer the term in this
connection, showmanship. Nevertheless we cannot
help but think that in the long run the result is
commensurate with the effort.

It is difficult for us to believe, with the evidence
continually being offered by broadcasting stations
concerning their listeners’ emphatic protests against

the plethora of jazz which formerly bulged, and even
today somewhat strains, the ether, that motion
picture patrons are yawping for jazz. It would
appear to us that these publics interlock too closely
for that, One might go a bit further and say that in
the majority of cases where jazz presentations are
sold with conspicuous success the feature which
sells them is not the band, per se, but the acts (or
should we say ‘“‘actions” ) of the dancers, singers,
and comics, for whose didoes the band furnishes a
musical background. For these reasons we cannot
accept Mr. Sydney’s antithetical picture as conclusive
evidence.

To revert once more to figurative speech, we are
convinced that the particular lion under discussion
is a managerial pet rather than a public favorite. A
number of instances have come under our observa-
tion where the feeding to him of the classical lamb
has resulted in a gratifying reduction in the general
running expenses of the houses concerned. In
other words we are inclined to the opinion that eco-
nomic pressure rather than patronage demands are
responsible for the present situation. To this we
offer no objection. If, in the opinion of the sagacious
gentlemen in whose capable hands rests the desti-
nies of our motion picture circuits, it is necessary to
shorten sail in deference to meteorological indica-
tions within the industry, that, of course is strictly
their own business. We do not, however, care to
see this condition used as a peg on which to hang
propaganda intended to influence the public mind
against what, after all, represents the ultimate goal
of all serious musical endeavor.

The Lion Goes to School

UT in Newton, Massachusetts, the School De-

partment, through its director of music, Charles
R. Spaulding, has invited the lion to the party. The
Music Department is about to inaugurate a jazz-band
course in which the students will be given the chance
to get expert training and experience in dance
work. This is an innovation with a vengeance for
conservative New England, and at first blush might
seem to foreshadow another tragedy in musical
circles, Given careful thought, however, it would
appear to be but another entering wedge of a broad-
gauge policy in respect to matters which not always
have been accorded their just due in the past. We
have a suspicion that in this particular instance (as
has proved to be the case with the Cass Technical
School of Detroit whose musical department under
the direction of Clarence Byrn has for some time
adopted a similar policy) the lion will be given a drill
in good manners and by no means will be allowed the
run of the cage. That is to say, in the first instance,
that the training which will be given pupils in the
Newton schools in the matter of orchestral dance
playing will lead to results more analogous to the
work of our finest professional teams rather than to
the ebullitions of our worst; and in the second in-

Continued on page 9, column 2
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The Modernized Instruments of the

S promised in my first article on this
subject, I will now give some geneo-
logical data on the fretted instru-
ments in order that past progress
may be used as a measure by which

to judge future possibilities in the matter of
improvements. ‘
If thereisany existing doubt as to the possi-
bility of these improvementsin both the fretted
instruments and their players, it can be dis-
pelled by simply a cursory survey of the known
history of the fretted instruments. Before man
began to leave a permanent record of his mus-
ical activities there already were in existence
two general types of stringed instruments:
one was known as the lute type (cut 8), which
was identified by its strings being plucked; the
the other was known as the lyre type (cut 9),
the strings being struck. The lute type of
instrument finally gave us the harp, without,
however, bringing to a stop the evolution of
the smaller stringed instruments, while the
ancient lyre reached its prehistoric culmina-
tion in the dulcimer (cut 7). The primitive
lute consisted of merely a string or two
stretched across a board or stick and twanged
with the fingers of either hand. It never
seemed to occur to anyone to shorten the strings
with the fingers and thereby sound another
note. With these crude instruments the addi-
tion of a new note involved the addition of
another string, for that was the only way known
to the simple instrument builders of increasing
the range of the instruments they made. The
most primitive of these lutes extended in range
as far as four strings, where they stopped, and
instruments of this type possibly were in ex-
istence ten or fifteen thousand years ago.

Theoretical Speculations

By many theoretical historians the lyre is
considered to be the development of the lute,
but of course there is no way by which to ex-
actly identify the progressive steps through
which these types of instruments were evolved,
for that,longsince, has been lost in the murki-
ness of unrecorded history. However, it is
true that cutting away the board of which
these primi(iw instruments were made, so
that an empty space was left behind the strings,
would give an instrument of the lyre type.

No. 2

Early string instruments—No. 1 Magoudi, a guitar of Hindu-
stan. An ancient form of the guitar which has survived in the
Orient to modern times. No.g2, Theorbo:ia large lute popular
in the 16th and 17th centuries, The long'strings were used only
for bass notes and were played open (unﬁngere‘Z). Similar in
voicing to the modern harp.

Troubadours

The Fretted Instruments
Their Origin, Development, Present
and Future Status

By GEORGE ALLAIRE FISHER
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Instruments of the 17th century: In the right hand n( this
quaint figure is a bass lute: from the belt, on the right,
hangs a guitar, on the left a lute The left h;mfl holds
a viol—just starting on its climb violinward. Some of
the other instruments are easily recognizable; the oboe,
drum, harp, bag-pipe, triangle, horns, etc.

Anyway, we find both types of instruments in
general use when history began, and, moreover,
having an apparently extensive although un-
known history of development back of them.

As the two types of instruments began to
evolve, their evolution apparently pursued
different ways. Attempts to increase their
tonal power led to two different methods of
doing this, and these were applied to the two
types of instruments in general. With the
lute type of instrument the idea seemed to be
to increase the tone by increasing the size and
number of the strings that were tuned in uni-
son, while the lyre type depended on a higher
tension of the string and an increase of the
force by which the strings were vibrated.
Eventually, and probably for convenience in
holding it, the lute developed a neck, and un-
doubtedly the accidental interference of the
left-hand fingers while holding the instrument
disclosed the possibilities that fingering (as it
is now called) gave for additional notes to the
instrumental register. In ancient times the
development of the lute type of instrument
was simultaneous with all the dominant races
of those times — the Aryan, Chinese, Greek,
ete.

Up to three thousand five hundred or four
thousand years ago the lute family had reached
a comparatively high degree of development.
In many ways lutes undoubtedly could give a
greater variety of effects and more kinds of
musical usefulness than any other instru-

ment then in existence. Egyptian hiero-
glyphics tell us something about the orches-
tras that were customary at that time. One of
them included twenty harps, eight lutes, six
lyres, seven double pipes, six flutes, several
single pipes and also tambourines, almost half
the orchestra consisting of lutes and lyres. 1t
is generally believed, by the way, that the
music of that time, 1500 B. C., was non-
chromatic in character,

When Rome became mistress of the ancient
world, to a considerable extent she united the
arts of all races and nations of those times, in-
cluding the art of music. Instruments that
were made and used by races remote from
Rome were brought to the city of the Caesars,
compared with other instruments and, to a
certain degree, standardized. The somewhat
unsavory Nero was said to have been a skilled
performer on the lyre and also the pandora, the
latter a small Assyrian instrument of three or
four strings. In passing, from this name of
pandora there come in direct descent the names
of some of our modern stringed instruments:
pandora became bandurria, then bandore, ban-
jore, and finally banjo.

The Lute Takes Shape

During what is known as the “Dark Ages,”
the development of the lute type of instrument
proceeded, but not much more is known about
the steps and processes involved than is known
of many other things that occurred in pre-
historic times. Records were kept only by the
monks, and these deal only with their own
music as used in monasteries and churches, and
no stringed instrument of any type played an
important part in this sort of music. It is
fairly certain, however, that during this
period of more than one thousand years the
lute type of instrument was receiving consider-
able attention from musicians and musical in-
strument makers. They were being improved
in appearance and effectiveness, and were ex-
tremely popular with both the musicians and
the public. By the sixteenth century the lute

No. 4

The Lute: an early
type similar to that
of Arabia introduced
by the Moors after
the Spanish conquest,
and brought by return-
ing Crusadersfrom the
Orient.

had reached its highest type of development,
and was in extensive use in a multitude pf
forms — not only in Europe proper, but in
other countries that were in touch with Euro-
pean customs and manners (cut 4). :
It is probable that the European popularity
of the lute was in a large measure due to the
Saracen conquest of Spain, for in ancient times

this instrument had become a favorite with.

the Arabians. Their contact with Europe_an
civilization, through their settlements in Spa}n,
really did so much to introduce and popularize
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the lute, that the Moors have left as obvious a
mark on music as upon mathematics, astron-
omy and medicine. The highest development
of the Arabian lute consisted of an instrument
with almond shaped body (similar to the Ital-
ian mandolin), made of twenty or more strips
of maple wood, having a flat top, with three
rosettes or sound holes in thistop. The strings,
eight in number, were tuned in pairs.

The early Furopean lute apparently was a
direct duplicate of the Arabian lute, but even-
tually the number of strings was increased and
various sorts of tunings were tried. Until the
sixteenth century twelve strings (tuned in
pairs) apparently was the largest number to be
used, and for a long time eleven strings was the
usual number employed. These eleven-string
lutes were with five pairs of strings, each pair
being unisons, and a single string that was the
highest in pitch and shorter than the others in
length. T'he latter string was called the chan-
terelle, and was used in the same manner that
the fifth, or thumb string is used on the modern
five-string banjo (cut 2).

By the seventeenth century lutes had ap-
peared with as many as twenty-four strings,
arranged in twelve pairs.  Six of these pairs
were above the fingerboard and could be
stopped with the fingers of the left hand, while
the other six pairs extended along the side of
the fingerboard and could give only their open
string note, somewhat the same sort of ar-
rangement that holds today with the harp-
guitar. These lutes were fretted by means of
catgut strings tightly fastened around the
neck of the instruments at the proper dis-
tances to give a chromatic scale. The tuning
of the open strings varied for different coun-
tries and for different eras,.and this also was
the case with the writing of music for the lute
(cut 5).

The Popularity of the Lute

The most common practice of writing was to
have a staff composed of as many lines as the
instrument had strings. The top line repre-
sented the first string, the second line the sec-
ond string, ete., and the frets were indicated
by the letters of the alphabet in order (as a, b
and c¢), or sometimes by the use of figures in-
stead of letters. Thus a staff of six lines would
be used for a six-string lute, and b or 2 on the
second line would indicate the second fret on
the second string.

Lutes were made of all possible sizes, ac-
cording to the purposes for which they were in-
tended to be used. The bass lute was known
as the chitarrone, and some specimens are still
preserved that measure almost seven feet in
length. The instruments were elaborately
wrou;:ht—in fact, more attention seems to
have been paid to their appearance than to
their tone. The strings were of catgut, and it
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[talian Lute Tablature and its meaning in modern notation.
The lute on which this was to be played had six strings—one
for each line of the staff. The figures represent the fret used on
cach string; the whole notes are open strings and the time is
shown by the notes below the staff.

No. 6

A procession of Assyrian Musicians, from a bas-relief taken
from the ruins of Nineveh, Probably of about 1300 B. C, The
instruments are dulcimers, which were played either in a hor-
izontal or vertical position,

was not until comparatively recent times that
wire strings on the mandolin and banjo dis-
placed the use of gut strings for all instruments
of the lute family. Even to this day the great-
est, guitarists prefer gut strings (cut 39).

In the sixteenth and seventeenth centuries
the lute family of instruments reached its
zenith, being equally in favor as solo instru-
ments or in orchestral combinations. The
general popularity of the instruments at that
time was fully equal to that of the violin or
piano of the present time. In 1676 Thomas
Mace, a skilled lute player of England brought
out his famous Musicl’s Monuments, in which
he gives us a great deal of information ahout
the lute and its players. Mention is made,
for instance, of John Dowland, a skilled lute
player attached to the Court of Christian IV
of Denmark. In 1608 Monteverde, who is
considered as the father of opera, used a chi-
tarrone or bass lute in his orchestra. Bach
used the lute in his orchestra, and many other
composers of prominence at that time:did like-
wise. In addition, there were a whole host of
writers who confined their creative work en-
tirely to instruments of the lute family, and
their works met with unqualified approval
from the leading music critics of the time.

No. 7

Ancient Dulcimer, from
an Assyrian inscription
probably 3500 years old.

It was during this time that the lute family
began to break up into the various types of in-
struments which we know today. The mando-
lin emerged as a small lute with fretted finger-
board and some four to six double strings.
Italy was the scene of this mandolinistic de-
velopment, and until quite recent times has
been the chief stronghold of mandolins and
mandolinists. There formerly were two kinds
of mandolins that were popular in Italy,
known as the Neapolitan and the Milanese.
The Milanese mandolin usually had ten strings
tuned in five pairs; the open strings were tuned
to G,C,D,Aand E. The Neapolitan mando-
lin had the same stringing and tuning as the
modern mandolin, namely: four parts of
strings tuned the same as the violin— G, D, A
and E. In Spain a development of the mando-
lin had six double strings, and is still in use.
The Turks also have an instrument of the
mandolin family that has seven double strings
(cut 1).

The guitar reached Europe by way of Spain
and the Moors. In the sixteenth century a
guitar-like instrument was in use in Italy and
in' France which had five strings, while the
modern form with its six strings tuned to E, A,
D, G, B, E, is usually credited to a German
named Cetto, about 1790. The banjo, which

owes much to the lute development, was by
that time on its way to the place it now occu-
pies in the world of modern music, via the
British colonies in America, and the imported
Africans whom the colonists held as slaves,

The Villain Enters

Just before the beginning of the eighteenth
century an entirely different family of instru-
ments, known as viols, began to improve.
These instruments of course were the fathers
of our modern bowed instruments, but prior to
the eighteenth century they had not accom-
plished a great deal in'the music world of their
time. Toward the close of the seventeenth
century, however, various changes began to
be made in the construction of the instru-
ments of the viol family whick made a great
deal of difference in their effectiveness and
popularity. Frets were discarded from the
fingerboard, the enormously valuable researches
and experimental work of the old Italian school
of violin makers had affected the proportions,
shape and tuning of the instrument, and by
1700 the violin had quite definitely emerged
from the old family of viols.

From that time, instruments of the lute
family rapidly declined in popularity. The de-
velopment of the piano by this time also was
well under way, and one of the modern piano’s
predecessors, the clavichord, gradually super-
seded the lute as an accompanying instrument.
Likewise, the popularity of the lute in the or-
chestra began to wane through the introduc-
tion of the violin which recent improvements
had made so much more effective in every
way. It must be remembered, however, that
in order to evaluate justly the potential re-
sources and usefulness of modern lute-type in-
struments, consideration should be given to the
fact that from the dawn of music history until
about three hundred years ago, instruments of
the lute type were undisputed monarchs of the
stringed instruments. This means that for
practically ten thousand years fretted or plec-
tral instruments occupied the position that the
bowed instruments have held for the last three
hundred years. What reversed in popular es-
teem the order of popularity of these two in-
struments was the sudden and marked im-
provement of the bowed instruments which has
enabled them to produce all the marvelous
effects made use of by their players and the
writers of their music in modern times.

Insofar as tone improvement in the lute
family of instruments was concerned, there had
been very little for many centuries. The im-
provements which had taken place identified
themselves gradually and made their appear-
ance in such an attenuated manner, so to speak,
that no marked flurry of excitement was caused
at any time by their appearance. When the
viol family discarded their swaddling clothes

No. 8 No.9

Cithara:-an ancient instrument of the lyre type, developed and
used by the Greeks from 1000 B. C. to the Roman Conquest
(146 B. C.). It partook the nature both of the lute and the
lyre inasmuch as it was played with the fingers or with a plec-
trum. No. 9, Prehistoric Greek Lyre or Chelys.
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and appeared in full-voiced maturity, no cor-
responding improvement occurred in the lute
family of instruments. It is only recently,
practically within the last twenty-five years,
that very much activity in tonal improvement
and variety of expression for these instruments
has manifested itself. Practically all these
improvements are so recent that they are
familiar to all of you who read this without at-
tention being called to any specific one of them.

Improvements in Lute Type of Instruments

The changes in banjo construction and tech-
nic are chiefly noticeable in the many excellent
tenor, plectrum and five-string banjos now in
use. Both the tenor and plectrum banjos, as
well as the smaller mandolin banjo, are of quite
recent appearance, and are a definite part of
this improvement-seeking movement in fretted
instruments. Mandolin improvements include
chiefly the arched and graduated tops and
backs, instead of bent strips of wood and a flat
top. There have been fewer changes in guitar
construction than can be found in either of the
other two instruments mentioned. The chief
improvements in guitars have to do with mak-
ing instruments that are of satisfactory tone
and sturdy enough to give definite service for a
lifetime or more. The arched top and back
construction, suggested by the modern violin
family, also has been applied with success to
guitars.

These modifications indicate that a sort of
renaissance of the fretted instruments is on the
way. It practically always has been the case
in history that when some certain form or
system has been displaced by a newer form or
system that the first one did not become ex-
tinct.  Its displacement served rather as a
stimulus, and after a reasonable length of time
the previously dominant form reappears in an
improved shape that puts it on a par with, or
even ahead of, its successor. That some such
development will occur in the case of the
fretted instruments seems both logical and
indicated. There is no scientific reason why
fretted or plectral instrument tone cannot be as
powerful, as varied in expression, and as re-
sponsive to the performer’s wish, as is the
bowed instrument tone. It is just a matter of
identifying the proper construction to go with
the picked string so that these qualities are
manifest. Fretted or plectral instrument tone
of course always will be different from that of
the bowed instruments. But there should be
no rivalry between the families of instruments;
they supplement and augment each other
rather than seek to displace each other, and
when rightly evaluated it easily can be seen
that either type of instrument without the
other would be less valuable in itself.

Plectral Achievement

Within the last dozen years or so there have
been several orchestras which were symphonic
in their proportions, except that instruments of
the mandolin family took the place of the
bowed instruments, and the effects produced
were of decided musical value. It would be in-
teresting to mention a few of these orchestras,
but they are too numerous and space does not
permit. Many of them established themselves
so thoroughly in the musical life of their com-
munities that they have gone for season after
season, making a definite and valuable contri-
bution to local music life and receiving a fairly
generous share of support from the public.

Perhaps the best demonstration of the possi-
bilities of the plectral and fretted instruments

would be to incorporate a complete choir of
both the mandolin and banjo families in the
modern symphony orchestra, and use them for
only those effects which they are best fitted to
produce. Some such orchestra will be tried
before long, as symphonic conductors and
writers are more interested in the securing of
new effects than they have been for years. It
will be only a question of time when they and
the fretted instrument enthusiasts get to-
gether and evolve some such great orchestra as
suggested. Indeed, for that matter, many of
the standard writers of classics have given the
fretted instruments fairly prominent parts in
their compositions: Mozart used the mandolin
in Don Giovannt, and Beethoven wrote a sona-
tina for the instrument.. THandel also em-
ployed it in his Alexander Balus, and the Italian,
Paisiello, used it in his setting of The Barber of
Seville.

No. 10
TheGittern: A medieval ancestor of the guitar, strung
with wire and usually played with a plectrum. It

was d.crivcd via the cittern, and was also known as
the giterne or guiter ne.

There have been many writers for the guitar
whose musicianship compared favorably with
that of leading composers for other instru-
ments, Among them may be mentioned the
Spaniard, Ferdinand Sor, who created quite a
sensation in England shortly after the Penin-
sular Wars with his guitar recitals and compo-
sitions for the instrument. Giuliani, Legnani,
Kreutzer, Nuske, Regondi- and Schultz have
been some of the other chief composers for the
guitar, Berlioz, who is known as the “father of
modern orchestration,” was able to play no
other instrument than the guitar. Paganini
was very fond of it, so much so that at one
time he gave up the violin in order to devote
his whole time to the guitar. He wrote several
quartets for violin, viola, ’cello and guitar, In
Rossini’s setting of The Barber of Seville, he
originally used the guitar as an accompani-
ment for Almaviva’s Serenade, but whenever
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this opera is now produced this part is usually
given as rescored for pizzicato violins, violas,
“cellos and basses,

In the two great opera houses-of Paris, the
National Opera and Opera Comique, it is cus-
tomary to have a good mandolinist in the or-
chestra, so that when any of the standard
operas are given that have scored parts for the
mandolin, they can be presented as intended
by the composer. In Verdi's Othello, for in-
stance, there is a very effective intermezzo for
the mandolin with orchestral accompaniment.
Wolf-Ferrari scored his Jewels of the Madonna
with parts for mandolins, and whenever these
operas are performed in either of the Paris
opera houses these parts are usually played by
mandolinists.

It may not be in the time of anyone now
living that the fretted instruments will regain
a position in the music world corresponding to
the prominent one they occupied for so many
thousands of years, but indications at least
show that they are on the way. Everything
that can be done to help their progress will
hasten the arrival of this condition, so much
desired by the fretted instrument enthusiasts.
On the one hand, from the symphonic players,
composers and arrangers we need a more care-
ful consideration of the unique effects peculiar
to the fretted instruments, and of their value
as part of the orchestral tone color. On the
other hand, from the fretted instrument en-
thusiasts and manufacturers we need a fuller
comprehension of the value of inclusion of these
instruments in the standard symphony orches-
tra, a more logical consideration of the so-
called shortcomings of these instruments when
considered as candidates for that much-to-be-
desired position at the present time, and a per-
sistent endeavor to remove whatever handicaps
of tonality or playing technic that are offered
by the bow-stringed enthusiasts as reasons for
the undesirability of fretted instruments as
parts of the great orchestra. Iven so, things
move very quickly nowadays, much more so
than ever before, and it may well be that not
many years will elapse before the fretted in-
struments will be developed to the point where
they again need acknowledge the superiority
of no other type of instrument.

WICHITA FRETTED INSTRUMENT ENSEMBLE

THIS cheerful group is a typical ensemble of students and amateurs whose musical experience — either as vocation or

avocation—is gained through the medium of the “modernized instruments of the troubadours,” The young people

appeared in the annual recital of the June Frisby school at Wichita High School auditorium, the ensemble being in re-

ality a combination of the several ensembles, representing the various “families” of fretted instruments. You may see

in the picture mandolins, mandolas, mando-cellos, mando-bass, banjos, tenor hanjos, guitars, Hawaiian “steel” guitars,
ukuleles, tiples, and tenor harps,
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Tiis and That %

(\‘()A\‘S[])ER THE COMPOSER! The average person

carries in his mind a picture of the modern specimen as
one lolling in the lap of lusxury — possessor of gaudy auto-
mobiles and a country estate. He smokes two dollar
cigars and magsages his epiglottis with the choicest of
viands. His Scotch whiskey is the most expensive and the
least corroding of domestic manufacture, e lives off
the proceeds of his royalty statements and is almost, if not
quite, the social equal of his publisher. He skips through
life with a song on his lips and his pockets bulge with
twenty-dollar bills. A perfectly charming picture is it not?
— or would be if authentic — which it 4s not.

However, true or otherwise, it is quite evident that it is
this picture which looms before the eyes of those percipient
and—may we add —somewhat grasping persons at Wash-
ington, in whose capable and energetic hands rests the
business of collecting the money destined to pay for the war
that made the world safe for dmercy — werefer, of course,
to the officials of that efficient collection agency of our
Uncle Samuel’s known as the Internal Revenue Bureau.
These gentlemen, in their high widsom, have decreed that a
composer’s royalties, and whatever monies he receives from
the sale of manuseript proffered by him in barter, are
“unearned " income and therefore not subject to the twenty-
five per cent deduction on income which has been “earned.”
Of course, if the composer sweats his brains to order — that
is to say, execites a commission— the proceeds, by some
hocus-pocus peculiar to the bureaucratic mind, become
“earned” income and enjoy equal rights under the law with
the fifty-thousand dollar (more or less) salary of a bank
president. All this appears very strange to the writer who,
a composer himself, has never been troubled by any
doubts as to whether he belonged to the producer or
investor, the working or leisure class. Apparently he has
been suffering from a false sense of inferiority — the only
difference existing between him and the moneyed aristoc-
racy of this, his native, land (at least as far as Wash-
ington is concerned) is one of degree — a pleasing if not
negotiable thought.

Our own government is not alone in the realization that
a composer should be penalized for having too easy a time
of it. England has just placed a tax of twenty per cent
on all royalties paid by British publishers to alien com-
posers — an export tax on earnings as it were — a thought-
ful act, to be sure. The composer really has more than his
share of this sort of attention.  Everyone appears to be-
grudge him the money he acquires —it is the one and only
point of contact possessed by him with the financially elect
of this world. Successful composers in particular find
themselves the object of a highly distasteful solicitude.
Ask any writer of a musical show as to the manner in which
his royalties are cut up — the major and minor grafts that
intervene between his royalty check and his bank account.
And now the government has joined the horde! No doubt
the time will yet arrive when a dime discovered in the
pocket of a composer will constitute prima facie evidence
of its having been stolen. This is not so far-fetched an
agsumption as it may appear !— we tell it you!

A Symphony in Every Town

AS SHOWING the increasing interest in music in the
smaller cities of this great land, we would like to tell
the story of the Lincoln Little Symphony Orchestra of
Lincoln, Nebraska. Lincoln, possessed of some of the
finest musical talent to be found in the Middle West had
for some time held to the hope of having a symphony or-
chestra of its own. In October, 1926, the Lincoln Junior
Chamber of Commerce was organized, and in looking
around for some feature of civic importance with which to
identify itself, easily found it at hand. The local musicians
were forming ‘a symphony -orchestra and the Junior
Chamber of Commerce, realizing the importance civically
and culturally of this enterprise, immediately took the
new organization under its wing. Mr. Earl Coryell was
appointed business manager and the affair with a mem-
bership of thirty musicians was launched under the baton
of Mr. Rudolph Seidl. Although only one concert was
given the first season, this left a surplus in the treasury
rather than a deficit — something that cannot be said of the
premiere of every symphony orchestra. This season the
orchestra is scheduled for four concerts, two of which have
already been given, the first on November 8th, and the
second on December 13th, 1927. The third and fourth dates

- are to be February 7th, and March 21st of the current year.

Great interest has been shown in these concerts, and the
Lincoln Junior Chamber of Commerce believe that they
will have no difficulty in securing a list of permanent sub-
scribers in order that the orchestra can be put on a firm
financial basis.

Thereis no question but that the success of Lincoln in the
matter of having its own symphony orchestra can be dupli-
cated in countless other cities of a like size. No doubt the
time will come, and this is a thing to be hoped for, when
such organizations will be the rule rather than the excep-
tion; there is nothing that will quite so raise the musical
self-respect of any community.

The Chauvinistic Kangaroo

"JHE initial number of The Australian Musician carries
anitem to the effect that there is a considerable agita-
tion favorable to the withdrawal of Australia from the
International Copyright Agreement insofar as it affects
music. The item, in part, is as follows:
The suggestion s that no music should be copyrighted
in Australia, unless printed here, and a further handicap
on toreign compositions should be imposed by introduc-

ing a scale of copyright fees that would secure for the
Australian composers a worth-while preference.

It does not seem reasonable to suppose that any such
proceeding can be entertained seriously by the lawgivers of
Australia. If, however, such should be the case, we can
see little comfort or benefit to be derived by the native
Strausses (or Berlins) from this proposal. The copyright
law of the United States, for instance, grants copyright to
foreign applicants on the same terms as aregranted American
applicants by the country concerned. Now without the
least desire to draw invidious comparisons, we might point
to the fact that, under such circumstances, the Australian
copyrighter might lose considerably more than he gained.
One cannot but reflect, human nature being the frail thing
it is, that other countries affected by the results which
would attain from this alleged outcropping of misplaced
patriotism, if it were allowed to reach full flower, might
retaliate in a like manner, and that, instead of a world
market, so to speak, for his music, the local Beethoven (or
Gershwin) would be restricted to selling his masterpieces
to his brothers and “his sisters and his cousins and his
aunts” of Australia. Now are there enough of them to
make the game worth the candle? We doubt it.

Canned Competition

rI‘Il]’, National Park Seminary for Young Women has

recently added to its equipment by the installation of
an Auditorium Orthophonic Victrola. The installation is
something of an innovation in that it is the first Auditorium
instrument to be purchased by an educational institution.
The job is one of the most elaborate yet done by the Victor
Talking Machine Company.

The setting of the machine is particularly striking for it
dominates the grand ballroom of Ament Hall, a structure
ninety-six by one hundred feet which was recently com-
pleted at a cost of $482,000. This huge room rises through
three ordinary stories, then through a clerestory with great
Gothic windows and up through an open beamed roof to a
height of one hundred and five feet.  The entire room is
surrounded by an Ambulatory twenty-six feet wide in
which are placed statues and works of art. The installa-
tion, with all of its special features, represents an expendi-
ture of about $10,000. These details have been gone into
rather fully in order that the readers may get some idea
of the sort of places these machines are going into. Itisa
moot question, and one which the writer never has settled
satisfactorily in his own mind, as to just what effect this
sort of thing is going to have upon musicians depending
on music for a livelihood. One’s first thought would be
that it would eventually work out disastrously. In the
present instance one could point to the fact that this

The Lion and the Lamb

Continued from page 5

stance, that while an understanding of jazz will be
recognized as a legitimate part of one’s musical
education, the subject will be granted only its
properly appointed place in the music curriculum,
and in no way will be allowed to usurp the rightful
position of the better types of music. In short,
there will be no parallel in educational circles of the
debacle which confronts us in the motion picture
field; the lion will be made to lie down with the
lamb. If this cannot be accomplished successfully,
then indeed will we witness a marvel in contraven-
tion of the cherished tenets of zoology; that of the
lamb contentedly licking his chops over the remains
of the King of the Musical Jungle.

Auditorium machine, intended for use at formal dances
and for the furnishing of concerts, will rob so many musi-
cians of so many engagements during the school year. On
the other hand the same machine is going to be called upon
to assist in the Musical Appreciation courses, and anything
which arouses more interest in, and understanding of, musie
is bound to work out for the benefit of musicians at large.
Certainly, to date canned music has had no serious effects
upon a musician’s ability to get jobs, as witness the testi-
mony of Meyer Davis's experience told in this magazine
last month. It may be that certain classes of work will
suffer, but it is reasonable to suppose that other types will
be forthcoming to take their place. The history of husiness
is strewn with just such turnovers and yet people have
survived, The writer knows a certain horseshoe pad
manufacturer who isnowmaking rubber heels for humans,
The town of Amesbury, Massachusetts, has turned from
the manufacturing of coaches and carriages to that of
automobile bodies, as its principal industry. No doubt,
if the time ever arrives when musicians see their living
actually menaced, as was the case in the above-quoted
instances, a way will be found to meet the emergency.
The King is dead — Long live the King! Why worry?

Notable Generosity

"TYHROUGH the generosity of the National Association

of Band Instrument Manufacturers, the final problem
connected with the financing of the National High School
Orchestra Camp at Interlochen, Michigan, has been solved.
The Association is donating $10,000 for the purpose of
building the outdoor theatre, and in addition will furnish
one hundred instruments. Under these circumstances con-
struction work will start at once.

It is with great pleasure that we are able to announce the
above. The high idealism and unselfish devotion of J. E.
Maddy to the cause of educational music in general and
this project, conceived and fostered by him, in particular,
deserve the splendid support which has been accorded-them.
Details of the scheme have already appeared in these
columns, and it will scarcely be necessary to remind our
readers that this camp will be a place where high school
music students in the instrumental group, selected by their
respective schools torepresent them, will be given an oppor-
tunity to pursue their studies during the summer months in
healthful outdoor surroundings. The faculty will include
several symphony orchestra players and music supervisors
of unquestionable standing. An announcement of unusual
interest is to the effect that members of the camp orchestra
will be considered for complete scholarships by the Juilliard
Foundation, the Eastman School of Music, and other well-
known music schools.

A Farewell and a Greeting

Al"'l'lﬂli seven years of unremittingly faithful service as
conductor of our saxophone department, Mr, Edward
C. Barroll steps out of the position for reasons given in his
valedictory, which will be found on another page of this
issue. We know that the many friends he has made, and
players he has helped will regret exceedingly his decision as
we ourselves do. However, as can be seen by his state-
ment, the reasons he advances are unquestionably valid,
and we must perforce accept them with good grace. We
extend to him the best of good wishes and the heartiest of
hand clasps; may his shadow never grow less.

We are glad to announce that we have been fortunate
enough to secure a successor to Mr. Barroll with all the
qualifications necessary to carry on the good work accom-
plished by the latter during his connection with the maga-
zine. We refer to Mr. W. A Ernst, a graduate of Oberlin
Conservatory of Music, prominent in the saxophone world,
and head of the Ernst School of Music, who this month
makes his first appearance in our pages. We are looking
forward to a long and pleasurable association, and hereby
greet the gentleman with our widest and most ingratiating
smile. Welcome, Mr. Ernst.

The Native Melodic Gift

TIIE American Grand Opera T'he White Bird, by Ernest
Carter of New York City which received its premiere in
Chicago in 1924, has just recently been given in Germany.
Paul Passoth, a critic attending the German performance
has this to say of the work: “Mr, Carter uses the orchestra
of Wagner with a master hand and shows great ability in
uniting the means of expression of the music drama with
that of the song and aria. The work is full of melodic
invention.” A European production of American grand
opera is of sufficient rarity to be worthy of comment. We
have not examined the score of this opera and therefore

Continued on page 61
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A Cornet Playing Pilgrim’s Progress

HE plan I had formed to become

attached to the Queen's Own Regi-

mental Band, and thereby “attach”

myself to a good cornet at the ex-

pense of the Canadian Government,
was o simple yet seemingly feasible one. My
father (at that time organist at the Jarvis Street
Baptist Church) had an excellent choir, one of
its members being a tenor singer named Dave
Young who also was first trombonist and
quartermaster sergeant in the Q. O. R. Band.
In my boyish mind I had figured it out that, if I
could make a favorable impression upon this
singer, his influence as first trombone player
and quartermaster sergeant possibly might
gain for me the coveted position.

The more I thought about the plan, the
stronger became its obsession, and one Saturday
night I mustered sufficient courage to try to
put it into execution by going to the choir re-
hearsal with my father and having a talk with
the singer-sergeant. We (my father and
myself) walked to the rehearsal, but I took
good care not to drop any hint of my reasons
for going. IHe seemed to be somewhat sur-
prised at my suddenly awakened interest in
church choir work, however, and suggested that
perhaps when I had grown a little older I might
find it enjoyable to join and sing in his choir.

“Knocking Off ”” an Opportunity

It seemed to me that the choir rehearsal
would never end, but of course it did, and
when it was over I hung to the heels of Sergeant
Young until he was ready to depart. Just as
he was putting on his overcoat preparatory to
leaving, I hurriedly put the fateful question as
to whether there was any opportunity for me
to play cornet in his band and then waited
breathlessly for the answer. It is doubtful if
anyone can imagine my feelings when very
good naturedly he replied: “Why not come to
band practice on Monday night? I will intro-
duce you to the bandmaster and ascertain if he
is in need of another cornet.” I thanked the
man and asked him what time I should be
there. He told me to come early, and added
that as quartermaster sergeant having charge
of all band accessories he would look up an in-
strument for me.

I walked back home with my father that
night, but cannot recall one word that he said.
My feet were on the earth but my head was in
the clouds, yet even in the exuberance of my
feelings I was careful not to mention my talk
with the sergeant. I knew of course that mem-
bership in the regimental band meant an
enlistment, and also knew that my father would
oppose any idea of a boy of my age entering
the army, although my older brothers had been
members of the same band but now were out
of it. I slept but little, if any, through that
night, but tossed around in the bed until Sun-
day morning while fervently wishing the day
would come, pass quickly and bring Monday.
On Sunday morning I went to church with my
father, and after the service waited' around to
see Sergeant Young again. In my boyish
anxiety I thought that possibly he might have
forgotten what he had said to me on Saturday
night, and wanted to remind him of it by saying
that I would be there early. As a matter of
fact, so great was my eagerness to get into the
“Queen’s Own” that right then I would have

By HERBERT L. CLARKE

Number Six in a Series of
Autobiographical Sketches

gone to the bandroom and waited for Monday
night to come if he had told me to do so.

I was ina feverof excitement all day Monday,
and because of my mind being wholly fixed
upon the coming night with what it might or
might not bring forth, I made so many misses
in my lessons that it was necessary for me to
remain after school hours and make them up.
All through the day, too, I was filled with
fears — that perhaps there might not be any
opening for another cornet; that perhaps all
the cornets belonging to the band might be in
use, and other fears which now appear foolish.
But more than anything else, in a sense I was
afraid to meet the bandmaster, who had the
reputation of being a strict disciplinarian and
never overlooking faulty playing when it came
to rendering band music.

Then came another fear in the thought of an
obstacle which might confront me — getting
away from home that night! Having to
remain after school hours to make up imperfect
lessons might easily furnish a reason for
mother to keep me in the house for more study,
as one of her mottoes was: “Be perfect in all
you tundertake.” My mind -certainly did
work fast while on my way home from school.
As soon as the house was reached I went in
with a rush, found my mother, and throw-
ing my arms about her (I was much taller than
she even then) poured out my excuses and pleas
with boyish fervor; almost in one breath I
told that my late arrival home was because of
having missed lessons that had to be made up,
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January 9th, 1928,

The Jacobs Music Magazines,
120 Boylston Street,

Boston, Mass.
Gentlemen:

I was very much pleased with the article by
Mr. Rackett about our work in the Harvard
Schools, which you printed last month.

It might interest you to know that in my
youth, my father instructed my brothers and
myself largely from pointers he gathered from
the different departments of JACOBS' OR-
CHESTRA MONTHLY, when it was in its in-
fancy, — just in mere immphlet form. My
father gave us almost half of our instruction.
My brother, Gerald, was cornetist with Sousa this
last season. The youngest brother, Leonard,
is instrumental teacher in the public schools of
Chicago. JACOBS' ORCHESTRA MONTHLY
has flven my father and us boys some very
helpful hints on our respéctive instruments and
I wish to add that today in my field of work it is
indispensable.

I remember how, as often as the magazine
arrived, we would gather around my father
while he read to us from its pages. We were
fascinated by the stories of great musicians,
such as the series of articles by Herbert L.
Clarke now running in the magazine.

Hearing about these great men — their experi-
ences and trials and how they built up their
wonderful reputations — stimulated our ambi-
tions to the extent that we later had the pleasure
of playing under some of these same directors,
though we never dreamed, then, that such
careers were ahead of us.

Young musicians should heed these state-
ments which are made in appreciation of the
JACOBS' BAND and ORCHESTRA MONTHLIES.

Believe me, I am

Very truly yours,

CARL H. HUFFMAN,

that I had been invited by Sergeant Young to
come and hear band practice that night, that
the lessons were missed in the excitement of
thinking all day about the invitation, and —
please, might I go to hear the practice?

I never had told an outright falsehood to my
parents, for they always had taught me to be
straightforward in everything, so I felt a little
guilty at not having been more fully open-and-
above-board with them concerning my ambi-
tions to secure a real cornet and belong to.a real
band. To my great satisfaction I was given
permission to attend the practice, because
Dave Young was a favorite with my father and
was known to be a good man.

The Momentous Try-Out

I left home early after a hastily eaten supper,
and arriving at the bandroom about seven
o'clock found Sergeant Young all alone and
running through his inventories. e was quite
pleased to see me, and found a Courtois cornet
which he handed me to try. I took the instru-
ment but was afraid to try it, so simply held on
to it and felt proud even to have it in my hands.
The Sergeant told me to sit down and wait
until the bandmaster came, and with my heart
in my throat I sat trembling in a dark corner
while watching the bandsmen arrive one by
one. The room very soon began to fill up, as
there were some sixty-five members in the
band — all volunteers who worked at various
trades and professions during the day, taking
up music as a recreation. Besides, this band
belonging to a crack regiment, it was considered
an honor to belong to such an organization.

Knowing that I was an unusually good-sized
boy for my age, it surely was not egotism for
me to feel quite a little elated in thinking that
I was able to wear a uniform equally as well as
the men. However, the feeling of elation
vanished almost before it was realized and I
was nearly scared blue when the bandmaster
entered, which he did just at that moment.
As soon as he had removed his overcoat, Ser-
geant Young went to the bandmaster and told
him that he had a young man present who
wished to join the band if there was room for
another cornet player. After I had been pre-
sented to the bandmaster and was introduced
as the young son of Dr.William H. Clarke, the
organist, my father's reputation proved suffi-
cient guarantee of my musical ability.

A Great Bandmaster

Just a passing word regarding this bandmas-
ter, John Bayley, who was known as a finished
musician of high order; he was a remarkable
organist, a wonderful piano accompanist and
one of the best clarinetists I have ever heard
in my life—in short, a man experienced in
every branch of music, In later life I often
have remarked to him that at least one-half of
my success was due to my early days of playing
under him, plus the coaching he gave me on the
various arias which occur in the cornet parts of
published operatic selections.

Following the introduction I was assigned a
place in the last seat of the cornet section of
twelve, where I sat down and waited for the
signal to commence our playing. When we did
begin I found that my mouth had become so
dry it was impossible for me even to start a
tone, and considered myself the luckiest fellow
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Leonard Elsman

Prominent Chicago
artist, with his York
Monster BBb Sousa-
phone,

York makes perhaps the most complete line of basses
in existence, Sousaphones, Bell Up and Bell Front
models side or top action. This advertisement can
suggest only a few of the attractive instruments
iisted in our new free catalog.

George Hamburg
with the
Chicago Symphony

This York side action re-
cording model, purchased by
Mr. Hamburg, is responsi-
ble for much of the wonder-
ful tonal balance for which
Mr, Stock’s great orchestra
is  famous. Other York
Basses are used daily in the
Cincinnati, Minneapolis, San
Francisco, Detroit and other
symphonies, and in the
famous dance bands of Vin-
cent Lopez, Benny Meroff,
Jack Crawford, Leroy Smith,
ete.

OneBreath will Tell
Why*Yorks"Exicel

Am erica’s

finest bass isa

YOREK

The amazing uniformity with which York Basses are found in the
great symphony orchestras is proof positive that America's finest bass

is a York. In symphonic work, nothing less than perfection is
accepted. Makers of brass instruments for years have tried and failed
to penetrate the secret of the York bass—its tone, its accurate response,

its finely conceived balance.

Rich, resonant tone easy to produce,

responsive to your slightest whim

y Vor g : '
The York bass tone—full, smooth, and rich, offers sure support to
the finest band or orchestra. Never has there been a bass more easy

to fill, more accurate, more responsive,

almost with baritone flexibility.

Difhcult passages are mastered
For symphony, band, or dance

orchestra, a York bass is the selection of the player who has tried them
all . . . the player who knows and is known!

In the symphor}y orchestras, in the good bands,
in the outstanding dance orchestras, York basses
predominate,

From a standpoint of design and bal-
ance, as well as musical qualities, York
basses lead. You will marvel at the
way a York Sousaphone seems to be
“tailored to fit.”  Upright and bell

front models likewise are designed for
easy handling. Basses from the House
of York share the beautiful workman-
ship that makes every York instrument
the pride of its owner.

HORK

Makers of GOOD BAND INSTRUMENTS Since 1882
Dept. 3228-B Grand Rapids, Mich.

Grand Rapids, Michigan,

NAME
ADDRESS

Send the Coupon for this Catalog!
THE HOUSE OF YORK, Dept. 3228-B

Please se_nd your latest catalog, with price list
and details of basses and other instruments,

INSTRUMENT
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Music Supervisors Band Teachers
TRUMPET OR CORNET PART FREE

Foundation to
Band Playing

(For All Brass and Wind Instruments)
By FRED O. GRIFFEN

OR individual and ensemble playing. Eighty-four progres-
sive exercises and many attractive pieces, arranged to
develop beginners thoroughly and quickly.

AMAZINGLY SIMPLE

A fair musician, with the aid of ‘these books, can organize
and lead a band to success. These books make it possible for
a community to have a band even though it cannot afford the
services of a professional band leader. A piano or school
music teacher can, without hesitancy, start;
a band with these books.

Read
What

Gustav
Saenger
has to say {, radmert o
. n ) 1 80
about this 00 i 0p0n et 800 pand 10 53y
et sv a v e
¢ oach 1B 1080 % ense st
long-needed 1\ 9%; aciency ™" 2

New Book in
His METRO-
NOME Review

SYNOPSIS OF CONTENTS
Diagram with correct note for each instrument to play
!UN_IN.E while tuning.
With each lesson, along with exercises, (which are sh'own on the
opposite page in each book), are concise, comprehensive explana-

tions. INTRODUCTION, a full explanation of the author’s ideas.

ADVICE TO STUDENT Very valuable information for the

teacher to impart to student.

Lesson One Lesson Nine
A comprehensive outline of the rudiments | Sixteenth Notes and pieces.
of music. Lesson Ten
Lesson Two Dotted Eighth Notes and pieces.

Whole notes and Rests.

Lesson Three
Half Notes and Rests,

Lesson Four
Whole, Half, Dotted Half and Quarter Notes.
Lesson Five

Eighth Notes.
Lesson Six

Lesson Eleven
Six-Eighlh‘(b/B) Rhythm.
Lesson Twelve
Syncopation.
Lesson Thirteen
Dainty Rhythm.
Lesson Fourteen
March time.
Lesson Fifteen

Staccato Notes and Rhythm Studies.
: Concert Waltz, illustrates the different
Lesson seven note combination; found in this type com-

Rhythm Studies. position.
Lesson Eight Lesson Sixteen
Seven Major Scales for unison practice.

Harmonized Studies and pieces.

ON THE LAST PAGE, A program suggested for first concert.

A complete set of these books (28 parts) or any parts wanted.' will be sent on a.pprmﬁl_l to
a responsible teacher or school supervisor. Investigateand you will learn that thisis not “‘just
anotherb ers’ band.” It’s unique; it's just what everyband teacher has needed for years.
Use the Coupon. All Dealers in Band and
Orchestra Music carry these Books in stock.

J. W. JENKINS SONS’ MUSIC CO., KANSAS CITY, MO.
Send without cost to me, Trumpet Part to “‘Foundation to Band Playing."

Send on approval set of ““Foundation to Band Playing'' (Indicate on separate sheet, parts
wanted, All parts, Wind and String, are published.) My profession mdlcntgd below.' 1 will
return in 10 days all parts not wanted. Iama Band Teacher [ ] 1am a Music Supervisor ]
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in the world at not having been called upon to
play before the men as a trial.  However,
being the son of a great organist saved me
from a public dilemma; but had it been other-
wise' I probably should have fainted with
fright, and more than likely would have been
sent home minus the cornet with which I had
heen supplied.

When the band finally began fully to play, I
entirely forgot my part in listening to the effect
produced by sixty-five men playing, and even
though not heard from myself I again was
highly elated at being one of them. I also
learned much from that first rehearsal, for
Mr. Bayley was indeed strict and would “call”
any man who played unmusically even though
it was in a volunteer band. It proved a great
lesson for me, and among other things I learned
to be exceedingly careful in my playing.

After a time, and as I grew accustomed to
my new environment, I became more normal,
and forgetting my self-consciousness tried to
play a few notes, but only when the band was
playing forte, being careful not to play in the
softer passages. Instead, I simply held the
cornet to my lips (moving my fingers but not
blowing) and pretended to be playing with the
others. I always had been sensitive as a boy,
and if Mr. Bayley had talked to me as he did to
some of the others when they made mistakes it
would have broken my spirit. As it was, I
learned to either play soft or leave out my part,
for the remaining eleven cornetists easily could
do the work without aid from me.

My Beginning as a Bandsman

After the rehearsal was finished Sergeant

Young called me aside and proceeded to cqu.ip
me with all the accoutrements necessary 1'01-
regimental band work, and then gave me n-
structions to call at the armory on the fol-
lowing Wednesday and be ““sworn in ” as a
soldier of the Queen of England. I carried the
cornet home, together with the regimental
regalia, and do not imagine there ever was a
prouder boy than Lin all the world at that time.

That was my beginning as a bandsman, and
although I was only the twelfth cornet ])IZ.L)'(‘I‘
in a band of sixty-five it did not matter a bit to
me so long as I was a real member. We played
the best of music under the direction of Mr. Bay-
ley, although every man was an amateur, 0 to
speak, and played only for the pleasure he
derived from it. We held three rehearsals
weekly — Monday, Wednesday and Fri.day —
and T was a bit sorry they did not include
Tuesday, Thursday and Saturday. 1 never
had enough playing myself, and even in those
days did not tire. I always was sorry when
band practice was over.

On the following Wednesday I went to the
armory and took the “oath of allegiance”
binding me to Queen Victoria for service, whom
[ served honorably for about nine years (three
years for three times). Later on 1 received my
discharge with honors, and am very proud of my
discharge papers which I hold to this day. .I
now began to practice the cornet with enthusi-
astic zest, as I had my own cornet with which
I could do as I pleased, but was mighty caref}ll
never to get any dents in it. It was plain
brass, and I kept it shining like new. Now that
my boyish ambition had been satisfied I began
to take an increased interest in cornet playlpg,
but purely as a pastime, and never.reahzmg
that I ever would amount to anything more
than a twelfth cornet player.

(To be Continued)
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[t All Depends On You

HERE is nothing that will more

readily incite the average photoplayer

to dash out his brains on manuseript

paper than a discussion of cue-sheets.

Organ design, mechanical troubles,
working conditions, low salary — all these he
an bear with a certain degree of calm dignity,
but to the cue-sheet bait he will rise as readily
as a trout to a worm, provided trouts rise
readily to worms. Why this is so, I cannot
easily explain. Certainly there are many fac-
tors in the weekly grind more trying to endure
than this.

Perhaps the easiest answer is that it is in
combating cue-sheets that the personal equa-
tion enters most strongly. Immediately the
cue-sheet comes into active use, there are two
opinions in direct conflict — the organist’s
and the adapter’s. It may be that the organist
is a natural rebel to society because his work is
so anti-social, and therefore a stereotyped rou-
tine, such as the cue-sheet exemplifies, is an
inevitable menace to peace of mind.

I have for years tried to persuade organists
and pianists to sort and classify their music,
but I am doubtful whether any amount of
coercion could ever change an ostrich into a
cooing dove, or an artist into a filing clerk.
It’s all a matter of temperament. It is that
same temperament which may induce some
theatre pianists and organists to look with
dark antagonism on a cuing routine, except for
its possibilities in forewarning them of the
musical emergencies in the picture. If there
is a whistle to be blown, or a familiar tune to be
played as a direct cue, then the cue-sheet justi-
fies itself and all is forgiven.

The Ubiquitous Cue-Sheet

Now this, of course, is all nonsense. There
was a day when all cue-sheets and theatre
organists were equally terrible. Those good
old days are gone. Today cuing technic has
developed into both an art and a science, and
the majority of cue-sheets (by which is meant a
minimum of fifty-one out of every hundred) are
adequate musical graphs of the features which
they accompany. Photoplayers have developed
proportionately, and practice a new profession
full of such technical terms as direct cue, playing
to action, themes, incidentals, synchrony, and
tensie emotional. Nowadays, the average
photoplayer loves his cue-sheet dearly, and
howls bitterly when deprived of it.  In wander-
ing around in theatres here and there, it seems
to me I notice fewer and fewer libraries consist-
ing of one or two huge and unkempt piles of
mangy music, and more and more neat stacks
of classified folders divided according to indi-
vidual ideas. The photoplayer is becoming
cwilized.

All this is by way of preamble to an inter-
esting and intelligent discussion of cuing
methods in a letter sent to me by Gomer Bath,
known to the Jacobs family chiefly as an able
composer of sound musicianship and marked in-
dividuality. I think I can satisfactorily answer
his challenge, but first I invite consideration of
the points he raises:

T write not to criticize nor refute, but to raise a question
which I think may interest you. I have read all your
articles in MEeLopy, and am familiar with your ideas on
cuing routine.

More than two years ago I changed my own methods
radically in order to try your plan, I viewed each picture
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the day before its first ran in the theatre; wrote my own
cue-sheet and laid out a carefully prepared (although
often bulky) program. Wherever necessary I indicated
improvisation, but many times have put in the program a
number from which only a few measures would be used, to
avoid improvising. I enlarged my library systematically,
and devised a method of cataloging and classifying which
cost me many days of work. Incidentally, one of my pet
ideas is to limit the size of my library to 1,500 numbers
(exclusive of popular), so that new material automatically
forces out old material without destroying the symmetry
of the whole.

To come back to the cuing routine: The results at first
were most gratifying. 1 found myself thoroughly pre-
pared for each picture, checking my own cue-sheets with
the published ones to compare ideas. Nothing was left to
chance, and this method was continued for two years. At
the end of one year, however, I was beginning to doubt.
My work became mechanical, and programs more cut-
and-dried. A performance did not present so interesting a
problem to be solved as heretofore, so much asit did a rather
dull routine to carry through.

I grant that my playing was more accurate and that my
reading ability was improved, but I positively affirm that
my memorizing faculty had decreased rather than enlarged,
probably because I was not forced to call it into use so often.
And when last summer I suddenly was thrown into a job
where pre-views were not to be obtained, I found that much
of the spontaneity and resourcefulness which afford an
organist considerable pleasure in his work had been lost.

The solution which I would like to work out calls for a
large, memorized repertoire; occasional screenings for big
pictures; a cautious use of cue-sheets; improvising only
when necessary, and a constant demand for mental alert-
ness and ingenuity exercised at the moment when the work
isbeing done. A large number of standard numbers can be
memorized if one sets about it systematically, while spon-
taneity can be developed by making it a daily necessity. A
few numbers can be laid out for each show to be used in
such places as are necessary. Two or more consecutive
performances need not be played exactly alike, but rather
let the organist play to fit changing moods. In a nutshell,
the general idea is dependence upon mechanical preparation
versus dependence upon spontaneous ideas. Is it not
worth considering?

The Answer

Possibly my defense should open with a
confession, or at least an explanation, regarding
my own methods. Without checking up on
past data, I think it safe to say I improvise close
to one-tenth of a picture. Some more, some
less, depending on the picture. As often as not,
I have neglected to pre-view, but have jotted
down on a pad placed on the rack, almost un-
decipherable notes made during the first actual
showing. Generally I passed up the cue-sheet
altogether, but when I consulted it, did so after
I had prepared my ownscore, as I found other-
wise it warped and influenced my judgment.

Short cues I would very rarely cue with a
separate piece, but would either improvise or
mould a previous number to it. Agitatos and
mysteriosos 1 would almost invariably impro-
vise, excepting a few pet numbers from incident-
als, overtures and classical literature. Not by
any means were all my cues represented by an
actual piece of music in a score. A great many

of them were played from memory, and even if
placed in the score they were looked at only
occasionally when memory threatened to play
me false.

Obviously, I cannot say whether or not pre-
viewing every picture would rob me of resource-
fulness because I never tried it. I can posi-
tively say that on those occasions when I have
turned lazy and trusted to luck, I have played a
picture well on the first showing and worse and
worse on every successive performance, On
the other hand, I can state with equal positive-
ness that when I have scored a picture thor-
oughly, I have played it better and better at
every successive show; refining it here and
there, discovering little touches of interpreta-
tion, imitative or atmospheric effects as I pro-
gressed, so that each performance became more
smoothly set, but never mechanically stale.

Enter the Personal Equation

[ suppose these things work out differently
with different individuals. Again we are con-
fronted with the vagaries of temperament.
Mr. Bath’s method may be better for him and
mine better for me. I am at least sure that
mine has never undermined my memory, alert-
ness or spontaneity, but has acted as a spur
to them.

The discussion in its larger aspects calls for
agreement on just how inflexible the cue-sheet
is in actual use. Obviously, as soon as you
admit improvising or descriptive playing at
all, you have introduced a factor that permits
of individually variable interpretation. For
this improvisational playing to action should
broadly include not only the extensive use of
the player’s invention as required, but also the
adaptation or free development of printed
numbers, which are altered and deviated from,
as the action demands.

It is quite likely that Mr. Bath’s experience
in pre-viewing every picture might be universal,
and cause an inevitable loss of resourcefulness.
At any rate it is a dilemma with which few
players will be confronted. On the other hand
I think he would promptly admit that the pre-
view system gave him steadily growing facility
and ability in selecting effective music for his
scores. I submit that what his system would
do would be to develop facility in random
and often mediocre improvising.

Frankly, I am dubious of his proposition to
let the organist play to fit changing moods.
Whose changing moods? The organist’s? The
moods of the picture don’t change from one
performance to another, and when the moods
of the organist do, one performance or the
other is bound to suffer. It is precisely because
of a wary eye cocked on these temperamental
or digestive disturbances of the performer that
I pin my faith to the pre-arranged score, hut
perhaps not so fully pre-arranged, measure by
measure, as previous articles by me may have
implied.

Other correspondents remain more agitated
about what appear to be defective cues in
various - cue-sheets. One correspondent, who
wishes to remain anonymous, writes as follows:

I enjoy greatly your column in Mevopy. Alice Ben Bolt
versus Laces and Graces was very funny, and suggestive of
something that came up this week. InOn to Reno, directed
by James Cruze and cue compiled by Rudolph Berlenir,
Cue No. 29 calls for Apache Dance (Offenbach). In the

A
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picture they danced the usual Apache dance, hut on the
piano there is flashed a copy of Mon Homme.

[ kept playing cue No. 29 and disregarded the flash. 1If
[ had played Mon Homme there would have been a change
of tempo, which was not evident on the sereen. It seems
to me that a close-up of sheet musicis a blunder, but I may
be too presumptuous. It may be a small matter, and no one
said anything to me about the affair, although it might
seem that I “fell down.” What do you think?

I think, my dear sir and valued correspond-
ent, that very likely you may be quite right,
although it is practically impossible to judge
these points without having seen the picture.
[ would say offhand, that it would seem per-
fectly practical to have played Mon Homme
in waltz time and thus have satisfied everyone.

Here is a more discursive letter from
Mr. John L. Hutchings of Shenandoal, Penn-
sylvania, containing opinions with which many
readers, no doubt, will sympathize:

Fach month T have read with great interest your de-
partment, The Photoplay Organist and Pianist in MELopy.
Your article on “Musical Garbage” in the December issue
was very interesting to me, and the anecdotes which you
related were humorous indeed. Some time ago, a young
lady, who was very much interested in music, came down
and sat on the bench with me for a while, and afterwards
remarked to a friend:

“Ile sure made me nervous the way he shuffled his feet
around” (not left foot!) “He must have been excited or
nervous, but he did that all the time he played. When he
wanted more air he put his foot on a pedal and pumped
up more air.”

Imagine some organist hearing that! He no doubt
would think I was “pumping the swells,” which is a habit
sostrong with tyros.

I have read your remarks on cue-sheets, and my idea is
to use the cue-sheet once and get the best advance knowledge
of the picture, then combine it with an additional score of my
own. I have often had cue-sheets which I cast aside,
deciding that my own score in entirety would be better.
These cue-sheets have two lists of selections, neither of
which mean much. One of them is tax free and the other
is taxable. At the top of each sheet there always has
appeared the following hoast: “We are continually re-
ceiving letters from musicians all over the world telling us
that they prefer this form of cue-sheet above all others.”
This to me is simply cut-and-dried. But what mostly gets
me is that in a dance or cabaret scene the suggested cue is
such as Knick-Knacks ov Masquerade Frolic, while the love
theme is sure to be either Song of Songs or Love Eyes.

Perhaps I have taken up too much of your time, and ask
you to excuse me if such is the case.

Don’t apologize, old top: it is far from such.
The only correspondents who need apologize to
me are those who are too brief. Just bear in
mind that the more you write the less I have to,
and all will be well. On the form of cue-sheet
you mention I have noticed the tendency to
stick to general and more or less neutral
numbers; the obvious reason for this is because
of the limitations involved in selecting non-
taxable music. When the reviewer proceeds
to his second and taxable list it naturally runs
parallel with the first. While undeniably thi»s
is a weakness in the score (in spite of the testi-
monials from all over the world), it is a strength-
ening of the pocketbook, so the end may be
said to justify the means.

My final word on cue-sheets would be that
for the lone player they are not an end in
themselves, but a foundation on which to build.
It’s not the music you put in your score thqt
will make your reputation, it’s how you play it
and what you add toit. Good synchronizatio'n
will always consist of altering your music
enough in performance so that every essential
detail and mood is caught on the instant. Or,
as Frank Adams once titled an article on this
subject — On Time or Not at Al. When_at
the end you are buried in that last pit in v‘vhlch
ciphers are no more, don’t let your epitaph

; read: He Cued Not Wisely But Too Well!
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Promoting the

N THE beginning was rhythm!” So stated
I von Bulow, the noted conductor-pianist,
when condensing, in epigrammatic terse-
ness, a great universal truth. As a corollary to
the epigram he might have added that rhythmic
impulse creates desire. But what is desire? Ac-
cording to Webster, desire means “to long for,”
or, in a looser sense, “to have need of.” The
last is a rather strained use of the meaning of
the word in its original conception, but for this
article it may be just.as potent as the more
correct meaning given in the first instance.

In dealing with desire, those of us who are
vitally interested in the growth of instrumental
music in both school and community, first of all
must find reason for believing that musie, in its
broadest sense, is something that is desired
on the part of general humanity. This is a
generalization upon which we can establish a
specific statement:

The universe, including man, actually lives
and moves by rhythm, which also is the first
requisite in music. Man’s heart beats in
rhythm, and should it cease to do this he prob-
ably would consult a physician. Man walks
in regular cadence; if he deviated from it the
powers that be would inspect his person for the
presence of certain forbidden beverages. If
the movements and actions of our various
physical members and organs were not regular
— that is, rhythmic — the unit of material
existence would so tire from the exertion of
merely moving that we soon would become a
race of sluggards, this not from desire, but
because of unavoidable necessity.

Fundamental Value of Rhythm

Let us imagine, if we can, the result that
would ensue if one of our stars were to become
unruly and slip out of time (rhythm). The
star might think to itself: “I am tired of follow-
ing my beaten path; I will stray away and visit
other realms.” It does so, with the result that
it is smashed to atoms against the first planetary
relation it may meet. However, so tremendous
are the infinite distances that many hundreds
of years might elapse before it wrecked the
world, but the time would come when the
irregular action (out of rhythmic pace) of the
unruly star would cause grave consequences.

It therefore rouses little wonder when we
find that, from the time of remotest history, the
savage (because of desire born of rhythmic
impulse) has always had his music. It naturally
must have been crude, otherwise it could not
have had any place or part in the lives of
humans so undeveloped as were our ancestors
in those dim years. Even today there are
tribes, more or less civilized, whose music is
one of the few binding links between their sav-
age members. Again, music always has sent
courageous warriors into battle, whether the
combatants used hand grenades or clubs; and
music always finds its way into the camps of
peace, whether around the open tribal fire or
in the parades and pageants of civilization.

Rhythm, then, the first element of music, is
something “to have need of”’; we need no argu-
ment for it — we need but realization. In every
community, in a vague, general way there
exists a desire for music.  When we see splendid
singing groups taking vital"part in the com-
munity life, we can but know that one of the
fundamental human desires has been moulded
(developed) by some inspired, and perhaps
sweating, individual. Here the keynote is
sounded in the development of our America —
“going singing to her destiny.”

I have heard ministers quote, and quote
again, the specific text of a sermon that at the

School Band

Valuable Suggestions for Arousing
Community Interest in  Public
School Bands and Orchestras

By LEE LOCKHART

time was being delivered, and as I write this
frail contribution 1 can understand why they
did so. It was the fulerum upon which the
weighing balance was laid and upon which it
works, and without it the scale would fall.
The elements of any educational (or other)
movement will stand only in proportion to the
strength of the motivating desire of those with
whom such movement has contact. The entire
foundation of all development is laid upon de-
sire, but this in turn must also be developed.
Desire of course is the great actuating motive,
but without development even the strongest
motive may dwindle in effectiveness; likewise,
development also may fail without action or
aid, and in the instance of public school music
such aid is found in

The School Band and Orchestra

I recently have read several accounts rela-
tive to the history of instrumental music in the
public schools, but all seem hazy and unwilling
(or unable) to pin down the first attempts to
any particular place. Some thirty or forty
years ago Mr. H. A. VanderCook, the well-
known, veteran teacher of Chicago, organized a
band in a small town in Michigan. In so
far as Mr. VanderCook can remember, there
was at that time no other such organization in
existence in a public school system. Not long
afterwards, however, others must have followed
the VanderCook example, for as far back as 1900
several public schools were pointing with pride
to their bands and orchestras. But it was not
until 1920 that the country fairly began to
bristle with these organizations — some of them
symphonic in their nature, many of them nearly
so. At the present time instrumental music in
the public schools flourishes in nearly every
city and the larger towns in the United States,
and this rapid growth has been largely respon-
sible for the great interest manifested in con-
tests and festivals during the past three years,

At the present time,! it is estimated fthat
practically every state in the Union holds
music contests within its borders; many of
these cover the entire state, whilein others the
movement is not so widespread. 1n 1923 the
various state contests between bands were
followed by the first national band contest.
This proved to be a strong incentive for more
intensive instrumental study, and 1924 saw an
encouraging growth in state and local contests,
although the inadvisability of a national con-
test for that year was sensed. In 1925 the
National Bureau for the Advancement of
Music co-operated in many state contests, and a
sectional band contest was held for the Central
States. In the spring of that year. a five-state
contest of high-school singing and playing en-
sembles was held in Kansas City in connection
with the Music Supervisor’s Conference.

The Spring of 1926 witnessed an increased
number of state and local contests, and saw the
most representative national band-meet in the
history of school instrumental music. Twelve
state winners, representing state eliminations
of from twelve to twenty bands, met in the
city of Fostoria, Ohio. In 1927 ‘another nat-
ion-wide contest was held at Council Bluffs,
Towa, with twenty-three entrants, and the
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third contest at Joliet, Dlinois, (May 24-26,
1928), is expected to draw even more bands,
The majority of the bands taking part in
the contests for the past few years, have gone
through a course of training that has set before
us problems of a crucial nature, and the design
of this writing is to outline in a general way
these problems which, when solved, may result
in
Desire Consummated

Of all the essentials necessary to successful
school band and orchestra development, the
writer would put first on the list pEsire. On
the part of all concerned there must be the
desire to bringabout the various moves which are
to bring to full fruition the band or orchestra.
There should be desire on the part of the
general citizenry; there should be desire on the
part of the school officials and the ensemble
members; there should be desire on the part
of all the pupils of the school; and, finally,
there must be an tntense desire on the part of
some one or two indviduals who are willing to
spend time and energy in nursing these many
desires into action,

The next essential, as it seems to me, is an
organizing or moulding agency. This may be
either an individual or a committee, but it
might best be a committee with some person at
its head who is vitally interested. In such
instances the individual must be one who has
been a doer in other things of import, and his
previous work must have been of such an
unselfish character that he will have the con-
fidence of the public in what he is doing and the
thing for which they must pay from the “hard
to get and easy to go.” He must be desirous
of seeing others enter the field with him, and,
if necessary, yield glory to others for the good
of the cause — a matter that usually is not easy
for those who are musically inclined. The
very soul of the work of the individual, or
individuals, forming the moulding agency must
be co-operative, just as the inner soul of the
ensemble is co-operative.

This agency sets about its work of creating
desire through advertising, personal talks, dis-
tribution of available literature, and by discuss-
ing generally the achievements of successful
community ventures in the field of public school
instrumental music. It usually is true that
public sentiment is responsible for the acts and
desires of its individuals, and school superin-
tendents, principals and boards of directors are
not exempt from this general condition. Very
often these individuals are the ones most likely
to give ear and help promote band and orches-
tra development, but a wise moulding agency
will be certain that the advertising strikes first
those influential persons who are most likely
to be actively interested.

Present these “influentials” (and others) with
copies.of band and orchestra publications con-
cerned with musical developments of an in-
strumental nature. Any intelligent citizen
can see that what one community can do is
possible to another. If the school band and
orchestra movement is spreading, and it surely
is, there must be soundness in the arguments
presented for your particular community.
Appear before your clubs, lodges and churches
with a plea for better occupation of the leisure
time of the school boy or girl. Let your talk
concern more musical instruments and fewer
automobiles. Point out that every minute a
youngster is busy with profitable employment
he is not busy with mischief.

After you have advertised the need of a school
instrumental department in your community,
interest the organization in sending delegates
to your superintendent, to the school board and

———-
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Class A assigned composition

“Finlandia.” Tone Poem by Jean Sibelivs. Oliver
Ditson Company,

Class B assigned composition

“Queen of the Night. From ‘‘Babylon Suite" by
Justin Elle. Carl Fischer, Inc.

Classes A and B selective list

{—Prelude, Jean Beghon, Carl Fischer, Inc.
»—Die Loreley Paraphrase, Nesvadba, Carl Fischer,
Inc.
3——*Under the Cuban Flag,” from Cubaland Suite,
Sousa, Carl Fischer, Inc.
4+—Two ()riun;u] Sketches, Cecil Burleigh, Oliver Dit-
son Cc
5—Hymn |ml Triumphal March from ‘‘Aida,”
Verdi, Oliver Ditson Co.
la 6—Athens the Beautiful, DeLuca, C. L. Barnhouse.
‘;7'1'th Bohemian Girl Overture, Balfe, Oliver Ditson
0
8§—Polish Dance No. 1, Scharwenka, Carl Fischer, Inc.
o—March of the Toys, Victor Herbert,Carl Fischer, Inc.
10—Invitation a la Valse, Weber, Carl Fischer JInc.
11—Mignon Overture, Thomas, Carl Fischer, Inc,
12—"Young Prince and Young Princess” from
\aheher[u ade Svite, Rimsky- Korsakow, Carl
S nc.

T R S

13 Sketches, I ppolitow-Ivanow, Carl

14- “\rgu from “New World" Symphony, Drorak,
Carl Fischer, Inc.

15.—Andante Cantabile from 5th Symphony,
Tschaikowsky, Carl Fischer, Inc.

16—Introduction to Act III, *““Jewels of the
Madonna," Wolf-Ferrari, G. Schirmer, Inc.

17—William Tell Overture, Rossini, Carl Fischer, Inc.

18—Second Hungarian Rhapsody, Lisst, Carl Fischer,
Inc.

19—*“Dance of the Hours' from La Gioconda, Pon-
chielli, Carl Fischer, Inc.

20—Oberon Overture, Weber, Carl Fischer, Inc.

Massed Bands (Class A and B) Will Play the
Following Numbers

{—Gate City March, Weldon, F, C. Menges,
2—March “Fighting Bob,” J. B. Cook, Ludwig Music
Co.

3—Grandioso March, Seitz, Roland F. Seitz.
4—136th U. S. A. Field Artillery, Fillmore, Fillmote
Music Co.

And the following numbers from The Carl
Fischer Concert and Operatic Band Book
*“The Lost Chord,"’ “(u\rmen Selection’ and
Tannhauser March."

Class C assigned composition

Prelude, from Suite Ancienne, by Henry Hadley,
Carl Fischer, Inc.

BOSTON: 252 Tremont Street

GET READY FOR THE

1028 School band Contest

Contest Material Reprinted from the List Issued by
the National Bureau for the Advancement of Music

Carl Fischer, Inc. souiee New York
m——YOUR |

—ORDER FROM YO8
%%ULAR DEALER

Class C selective list
{—Shades of Night, Franklin, Edw. B. Marks Music
L0,

2—Serenade d'Amour, Von Blon, Walter Jacobs, Inc,
3—A Japanese Sunset, Deppen, Sam Fox Pub. Co.
4—Clair De Lune, Thome, Carl Fischer, Inc,

5—War March of the Priests, Mendelssohn, Emil
Ascher Pub. Co.
6—By the Waters of Minnetonka, Lieurance, Carl
Fischer, Inc.
7—The Mill, Jensen, Carl Fischer, Inc.
8—Dreams, Wagner, Carl Fischer, Inc.
9—Chant sans Paroles, Tschaikowsky, CarlfFischer,
Inc.
10—Heart of Harlequin, Drigo, Carl Fischer, Inc.
11—Serenade Badine, Gabriel-Marie, Cundy-Bettoney
Co.
—Serenade. Toselli,
13—The Flatterer, Chaminade, Cundy-Bettoney Co.
14—Poupee Valsante, Poldini, Carl Fischer, Inc.
15—Lustspiel Overture, Keler-Bela, Carl Fischer, Inc.
16—Harmony Queen Overture, Coale, Rubank, Inc.
17—Turkish Patrol. Michaelis, Victor Band Series,
No. 94, Carl Fischer, Inc.
18—Scarf Dance, Chaminade, Carl Fischer, Inc.
19—Nuvida, Claypoole, Edw. B. Marks Pub. Co.
20—Mirella Overture, Gounod, Carl Fischer, Inc.
Bands in Classes C and D may participate in the massed
performance with bands in Classes A and B if they prepare,
for the same by learning the numbers listed for this massed
playing. Bands in Classes C and D may be combined for
the massed playing of the following:
The Project March, Fillmore, Fillmore Music House.
The Booster March, Klein, Fillmore Music House.
Tenth Regiment March, R. B. Hall, Carl Fischer, Inc.

Class D required composition

Londonderry Air, Arr, by M. L. Lake, Carl Fischer;
Inc.

Class D selective list
{—~QCabaletta, Lack, Cundy-Bettoney Co.
2—The Lost Chord, Sullivan, Emil Ascher Pub. Co.

3—Dio Passente (Cavatina from Faust), Gounod,
Cundy-Bettoney Co.

4—Indian Dawn, Zamecnik, Sam Fox Pub. Co,

5—My Heart at Thy Sweet Voice, Sainl-Saens
Walter Jacobs, Inc.

6—'1‘1}0 Herd Girl's Dream, Labilzky, Walter Jacobs,
nc.

7—Rosita, Dupont, Sam Fox Pub. Co.

8—Berceuse, Godard, Walter Jacobs, Inc.
9—Twilight, Cesek, Carl Fischer, Inc.

10—The Gentle Dove, Bendix, Walter Jacobs, Inc.
11—Coeur Brisé, Gillett, Carl Fischer, Inc.

12—Song of India, Rimsky- Korsakow, Carl Fischer, Inc.

l3——SoIng Without Words, Mendelssohn, Carl Fischer,
nc.

14—Au Moulin (The Mill), Gillett, Carl Fischer, Inc.

15—Determination Overture, Al Hayes,
Music Co.

Or any number from the Class C list.

Fillmore

CHICAGO: 430 So. Wabash Avenue

CAMP OPENS JUNE 24—Closes August 19.

Five hours rehearsal each day.

Athletic sports of every kind under competent di-
rectors,

Exceptionally fine bathing beach.

_ Absolutely safe.
Expert swimming instructors.

Wainwright Band and Orchestra Camp

OLIVER LAKE, INDIANA—Established 1926

WRITE FOR CATALOG. ADDRESS ALL COMMUNICATIONS TO

J. W. WAINWRIGHT, Box 75, FOSTORIA, OHIO

THE COST IS §100 FOR EIGHT WEEKS.

Price includes everything but private instruction.
Buildings new, modern, sanitary in every respect.
Good cooks and plenty 'of wholésome food.
Wainwright's method gets results.

Last year's camp was a big success.

THREE SKETCHES FROM
OLD MEXICO &.2.smeiis

WALTER JACOBS, Inc., 120 Boylston St., Boston

bo " NUSS MFG. CO.
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to the newspapers. 1 must not forget to say
that your newspaper can be your best friend;
if interested it will give space for cuts of bands
from schools where successes are in evidence,
and it certainly will accept any copy which
appears to be of a promoting nature to the com-
munity. There likely is no sizable high school
in which there is not some talent in musie.
Interest the available instrumentalists to appear
before clubs and o'her assemblies with you,
and see that the newspaper has a notice both
hefore and after the affair. Stress the fact that
the performer is a member of the local high
school, and point to the added advantage that
an orchestra would be to the persons in question.

The next essential to follow is that of per-
sonnel, and here many problems of a specific na-
ture present themselves. How are members
secured? When obtained will they naturally
divide themselves into the sections of the band
or orchestra in such ratio that proper balance
will result? Will each be suited to the instru-
ment for which he has a liking? Will members
forsake the organization before successes are
possible?

Following personnel comes the purchasing of
instruments. What kinds are to be purchased
and how many of each? What makes are de-
sirable, and how will the purchases be financed?
should second-hand instruments be considered?
What prices are fair? Will the rental problem
beadvisable? Then follows the necessity of indi-
vidual instruction — shall this be private or in
class? What charges are fair? How long be-
fore ensemble training should begin? How shall
teachers be selected? ~Shall school credits be
given for private and class instrumental study?

We have now reached the vital point of con-
summation — the director. What characteris-
tics and abilities are essential in one who is to be
successful? - What will be a fair sum for him
to be paid? What shall be his status with the
other teachers? What requirements are to be
demanded of him academically? What certi-
ficates shall be necessary and how can he pro-
cure them? In some sections of the country
many small places find it necessary to use a
teacher of the academic branches as leader of
the band or orchestra. In such cases help will
be necessary in the selection of the material —
shall jazz be included in the music, and have a
place in the work of the school ensembles?
What material is available in the various stages
of development, and where can it be purchased?

Another vital point to be discussed is the
place of public school instrumental music in
the regular course of studies? Does it develop
a plane of activity v ital to later community life?
Does it lift the general level of the community a
little higher? As an agency for the develop-
ment of the general good, is a band or orchestra
worthy of school time and credit? Should
instrumental music in the schools be considered
a strictly vocational subject? ILet us for the
moment assume that we have a successful
group, insofar as playing is concerned. The
next question is its use. Should it play for
school activities? Should it dip into the pro-
fessional game? How may it become popular
with its sustaining constituency? Should it
enter band and orchestra contests and festivals?

In conclusion let me ask those who are in-
terested in promoting the establishment of
instrumental music in the schools to consider
the points suggested in this article. They are
but pointed to here, but they are fully dis-
cussed in the columns of this magazine from
time to time. Benot discouraged if at first
results seem slow. Look about you. The re-
sults elsewhere have been slow, and such seems
to be the natural order of things. But do not
let your work as a promoter be slow. ~Keep
your forces moving consistently and insistently,
and eventually they will accumulate such
strength that ultimately you will find your
DESIRES CONSUMMATED.,
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Herte and There in New Yotk

HE Yuletide season brought some splendid music to
T New York's theatres this year. Among the most
beautiful presentations was that offered at the
Roxy. It opened with the chorus, garbed in costumes of
the sixteenth century, stationed in the two high balconies
at each side of the stage. Accompanied by the organ they
sang a number of old carols with
| beautiful effect. Following the
singing and during the playing of
the overture, they descended and
passed through the pit behind the
stage. The scene changed to a
glimpse of the manger, and a few
moments later, Wise Men and
shepherds appeared, singing; the
entire presentation closed with
Adeste Fideles. It was remark-
ably impressive and beautifully
rendered. Tor the children, a
condensed version of Cinderella
was given with several colorful
scenes and some attractive work by the ballet, The entire
show was excellent, thongh a more interesting overture
might have been chosen than the hackneyed and empty
Merry Wives of Windsor.

The Capitol's Christmas music was up to the usual
standard, with a brilliant stage presentation and the
Capitol orchestra and organ. The Paramount offered an
elaborate tableau closing with a choral version of the
Godard Adagio. There were also holiday bits with toys,
Santa, ete. A Russian revue was also given, well enough
done, but personally we are sick to death of the Russian
Lullaby, the Song of the Volga Boatmen, and rhythmic
paraphrases of Tschaikowsky bits. Jesse Crawford was
heard in the usual organ recital using The Song 1s Ended;
Sigmund Krumgold, Crawford's assistant, also giving
short recitals preceding the early morning show.

The month also saw some of the unusual foreign produc-
tions, including Jeanne Doré, a French film in which Sarah
Bernhardt starred in 1014, interesting for its historical
aspect. It isto be returned to France and preserved in the
museum, It was shown at the Fifth Avenue Playhouse,
the management of which has just opened the St. George
in Brooklyn, devoting its efforts to the showing of worth-
while importations and reissued American works. The Doll
was to have been shown at the 55th Street Cinema but the
censors either had not passed upon it, or had passed un-
favorably, necessitating the substitution at the last minute
of the famous Cabinet of Dr. Caligari with its weird plot
reminiscent of Edgar Allan Poe.

At the Cameoa two-reel version of Dickens’d Christmas
(larol was shown, also a short version of Erckmann-
Chatrian’s Bells, both very interesting. It is gratifying to
note the increasing number of worth-while short subjects
now appearing.  We hope to have more with the new year,
especially those based on famous stories and poems, The
two noted received especially artistic musical accompani-
ment from the Cameo Ensemble under S, Dell'Isola, with
Emil Pfaff at the organ. This artistic and reliable con-
ductor, Mr. Dell'Isola, has been acting as guest leader at
some of the new Keith houses, including the Madison and
the Chelsea.

Nat Shilkret closed his successful season at the New York
btrand. The orchestra is now under the direction of Alois
Reiser and Alexis Coroshansky.

B &

ISS VERA KITCHENER is meeting with unusual

success in her morning recitals at the Metropolitan.
For the Yuletide season she offered a number of familiar
Christmas carols of foreign lands with appropriate slides,
scoring a tremendous hit. The fact that she used,as the
introduction,a portion of a Bach Toccata,did not lessen the
audience’s enjoyment in the least, proving that when
artistically played and judiciously cut, Bach can make a
hit as well as the next one. John Gart of the same house
is having excellent success with his organ studio.

ALANSON WELLER

E. A. Hovdesvan substituted for a short time at the
Montmarte on their two-manual Kilgen.

George Crook’s solos at the Brdoklyn Strand included
Karg-Eleter's Sunrise, portions of the MacDowell Wood-
land Sketches, and popular hits. He also offered some
beautiful themes for the sympdthetic and touching version
of Sorrel and Son.

Edward Napier and his talented daughter have left
the Atlantic where his splendid organ playing, and her ar-
tistic work with the cello, will be greatly missed.

Loew’s Sheridan has an excellent orchestra under the
direction of Charles F. Paul, one of the most brilliant of

News and Comments from Gotham
@ Here and There Among the
Theatres € New York Society of
Theatre Organists € Concerning
the Marvelous Paramount
Avanson Werrer, New York Correspondent

New York's younger conductors, and a protégé of Louis
Hasselmans of the Metropolitan Opera Co, Mr, Paul re-
cently conducted for Margaret Anglin’s revival of Elektra
at the Gallo Theatre, New York, and the Philadelphia
Opera House, meeting with great success, He should go
far in the future.

Rudolph Friml’s latest operetta is White Eagle, adapted
from The Squaw Man, and promises to be a second Rose
Marie,

The St. George Orchestra is under the able direction of
Alfred Antonini, musical director for the Fifth Avenue
circuit which now includes the Fifth Avenue Playhouse,
55th Street Cinema and St. George; all specializing in
foreign films. Some excellent scores have beenarranged by
him. TheSt. George organ, an excellent Kimball, is played
by I. P. Cortes.

Andreas Segovia, noted Spanish guitarist, appeared
several times in January in Manhattan, playing a number
of unfamiliar compositions as well as some transcriptions
from Bach which were most effective. Many people who
have never heard of this famous guitarist as such, have
seen hislikeness on canvas, for he was the model for the well-
known contemporary art work, The Guitar Player. 1In his
hands the instrument becomes a most effective concert
vehicle somewhat similar in tone to the harpsichord.

Sir Thomas Beecham, prominent English conductor,
made his début in New York early in January with the
Philharmonic Orchestra.  We owe him a vote of thanks for
choosing unfamiliar works for his first program, as a wel-
come relief from the inevitable Brahms and Tschaikowsky
usually heard on symphonic programs. He introduced us
to an excerpt from Berlioz T'royens, an overture by Paisiello,
the rival of Rossini, and some beautiful old bits from
Handel’s early operas. Very refreshing.

® R

N A world of commercialism, where even music and the
other arts are advertised as so much merchandise, it is

encouraging to find, occasionally, an organization such as
the New York Society of Theatre Organists, sincere in pure
pose and of high idealism, working modestly and suc-
cessfully towards its chosen goal.

Inits brief five years of existence, an existence owed to the
union difficulties of five years ago, the Society has accom-
plished tremendous things and has made itself a power in
the musical life of the city. Its aim is to help the theatre
organist improve his musicianship through association
with other organists, and attendance at various perform-
ances, arranged by the Society, in which members partici-
pate. These performances are of the highest type and are
usually given in the Wanamaker Audtorium on the excel-
lent four-manual Skinner organ. The performances given
during Music Week, each spring, are of especial interest,
usually including a solo number and a feature picture played
by some member of the club. Interesting performances
are given, also, at the regular meetings.

The members are talented, sincere workers, who are
anxious to excel in their profession, and realize that the
opportunities offered by the Society for the hearing of good
music and for the exchange of ideas will help them attain
this goal. That this realization has spread beyond the
confines of New York is evidenced by a membership list
which includes names from Virginia, Louisiana, and Canada
ag well as a number of states bordering on New York.
These non-resident members are perfectly willing to make
a special trip to New York for meetings and performances,
fully aware that no amount of inconvenience, or cost, is too
much to pay for the inestimable value to be derived from
association with the leading picture players of the city, and
the opportunity of hearing them play a picture. At the
Wanamaker performances it is customary to select well-
known features which have had a chance to play the various
houses in the city, thus offering the advantage to a member
of hearing a picture which he, himself, has played, inter-
preted by another artist, using different themes and
handling them in a different manner. Solos, the theatre
organist’s bughear, are also demonstrated at these meetings.

The Society’s first president was John Hammond, whose
work at the Strand and Warner Theatres was so greatly
admired. The following have successively held the office:
Robert Berentsen, Frank Stewart Adams — veteran theatre

organist of the Rialto and Rivoli, Walter Wild of the Strand,
the late John Priest, and Dr. Melchiorre Mauro-Cottone,
noted concert artist of the Capitol. Miss Vera Kitchener,
whose work on the Loew circuit at the New York Roof and
Metropolitan Theatres has met with such tremendous favor,
is now president. She possesses the fortunate quality of
leadership as well as musical ability of the highest order.
Mr, Frederick Kinsley, a sketch of whom appeared in a
recent issue, is publicity director, and with Mr. John
Pfeiffer, recording secretary, supplies patrons of the Hippo-
drome with excellent organ music on the four-manual
Waurlitzer. Mr. Edward Napier, treasurer, was formerly
of the Brooklyn Strand and more recently of the Atlantic,

That the society has accomplished its purpose in raising
the standard of theatre playing while establishing a stand-
ard for organists to seek, cannot be doubted when one hears
thesplendid performances of its members — not alone those
who have achieved success, but those who are still playing
in the smaller houses,

For academic membership a full examination covering
various phases of the work is required; for associate mern-
bership no examination is required. A competent photo-
play organist today must have technic in abundance as well
agoriginality and personality. Al these things the . T\ O.
develops in its members. The membership already is large
and growing every year; it should become not alone a power
locally, but a splendid influence throughout the entire
country. Under its present progressive and admirable
leadership there is no reason why it should not.

% B

NE of the pleasant things about the theatres in New

York is the spirit of friendliness and ’
which surrounds and permeates them, and perhaps in no
other theatre is this “welcome stranger” atmosphere any
more in evidence than in the Paramount, located at Broad-
way and Forty-third — the “crossroads of the world.”
When one considers the size and splendor of the Paramount
and other film palaces in the metropolis this atmosphere is
doubly remarkable and doubly welcome to the casual
visitor, serving to dispel a certain element of austerity
which might easily creep into these stupendous houses.

The Paramount is in a sense the realization of a long-
sought ideal and a long-cherished dream. Kvery large
film-producing concern probably longs for the same thing—
a theatre in which its fine productions can be shown in the
proper setting and in which their full value will be enhanced
by artistic surroundings and presentations. If we recall
aright the old Vitagraph company had such a theatre some-
where along Broadway about twelve years ago when four
reels was the limit for a production, as far as length was
concerned, if we except the spectacles which sometimes ran
as high as seven. The Metro-Goldwyn-Mayer Corpora-
tion has its shrine at the Capitol, the Fox Company at the
Roxy, and the Paramount at the splendid house bearing
its name,

It would be impossible in an article of this length to
comment upon all the beauties of this truly beautiful house.
Suffice to mention a few of the outstanding features. The
colonnaded lobby which one enters immediately, and in
which the crowds awaiting entrance to the theatre proper
must stand, is of unusual beauty and richness; the stair-
way, fountain, paintings and statuary serving to set off
the simplicity of the marble on every side. The music
room is situated in a gallery at the far end of the promenade,
which runs about the upper portion of the hall. In this
cozy gallery a trio of Russian artists perform during the
crowded hours for the enjoyment of the patrons waiting
below. At oneend of the main hall is the smaller Hall of
Nations. Setin a case in the wall are stones from all parts
of the world artistically mounted next the colors of their
particular nation. The promenade, which surrounds the
grand hall, contains much beautiful art material. The
auditorium proper is spacious and comfortable, the boxes
and gallery being arranged in the traditional horseshoe
style in use in the great opera houses of the old world.
The carvings and decorations unfold a rich feast for the eye,
and the lighting effects for theatre and stage are truly
remarkable even for a modern theatre where such devices
are taken as a matter of course.

How Wagner, dreaming his dreams of an ideal theatre,
would have revelled in the unlimited possibilities for effect
which he would have found in the Paramount! ~ We fre-
quently wonder if we shall ever see the day when the opera
houses of the world will be as splendidly equipped with
technical apparatus as such houses as the Paramount and
the other New York theatres. Then will the “Ring”
operas and the many superb ballets be given properly.
The stage of the Paramount is very deep, and with the

Continued on next page
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lighting devices capable of almost any conceivable effect.
These effects are not neglected either, in the excellent
revues and ballet numbers which have become a feature at
this house. The orchestra and organ are both on rising
platforms. In fact the Paramount’s inauguration of this
feature led to its introduction into several other Broad-
way houses.

Not all the beauties of the Paramount are to be found in
the auditorium or promenade, however. Downstairs are
to be found the Elizabethan room, done in the style of that
period, and the Venetian room, the novelty of which is
the bronze and china lighting fixtures, each representing
ladies of various periods with different styles of headdress.
The College room —a men’s smoking lounge — employs
the emblems of the various universities for its decorations.
All these rooms, as well as the several other apartments
including the Marie Antoinette, Colonial and Empire
rooms, are equipped with amplification devices whereby,
if desired, the music from the theatre is brought to them,
The matter of disposing of the crowds which visit this
popular housein the most convenient and comfortable man-
ner has been neatly accomplished, with exits and entrances
in abundance so that there is none of the scrambling and
hustling which usually marks the intermission between
shows in most houses.

Aside from the architectural and technical equipment
of the house, the performances themselves are of the highest
order, In addition to the splendid Paramount films,
brilliant and effective stage revues are given. At the
present time Mr. Ben Black, popular conductor, is direct-
ing the stage performances and acting as master of cere-
monies. Some remarkably snappy revues have been
staged. The Paramount Orchestra under Irvin Talbot is
also deserving of prominent mention for its excellent work.
Unusual overtures are a feature here. Enesco’s brilliant
and seldom heard Roumanian Rhapsody was given recently
as well as T'schaikovsky Gems and other standard numbers.

In commenting on the music at the Paramount one
thinks naturally of Jesse Crawford, perhaps the most
popular artist in his own field before the public today.
Mr. Crawford began his career playing organ in a little
theatre in a small town. Later he worked into bigger
things and became the star attraction in Chicago. In
seeking for the finest exponent of popular organ music, it
was but natural that the management of the Paramount
should engage Crawford, His organ recitals on the enor-
mous Wurlitzer are a regular feature and have heen made
doubly effective by the presence of his gifted wife, also a
talented organist, who appears at a second console on the
stage, while her husband plays the main instrument in the
pit. Crawford has an inimitable style and method of
phrasing and embellishing popular numbers which, coupled
with his genius for artistic and unique stop combinations
has made a tremendous hit with audiences everywhere,
Not alone in his solo numbers, but also in his occasional
accompanimental work is his talent displayed.

The Paramount recently showed a one-reel version of
Whittier’s Indian poem, I'he Bridal of Pennacook done in
natural colors. Crawford’s accompaniment, using his own
Indian improvisation together with other standard num-
bers, was a masterpiece. He is relieved in the picture work
by Mrs. Crawford and another talented young organist,
Sigmund Krumgold, who appeared some time ago in solos
at the Rialto when that theatre first installed a Wurlitzer.

It is always with a great deal of pleasure that we visit the
Paramount for we go anticipating only the finest of
pictures, music and revues. And thus far we have not
been disappointed.

CHICAGOANA

By HENRY FRANCIS PARKS

Chicago Representative 64 . Van Buren Street

HE UNITED ARTISTS THEATRE, one of an ever-
T increasing chain of super-deluxe houses being oper-
ated by the United Artists Corporation, opened its
doors to the Chicago exhibitors, musie, film and dramatic
critics, and civie and national film notables, in a special
presentation Christmas evening; the day following, the
theatre was opened to the public. As the theatre music
critic on the Chicago Daily News, the
writer attended the World Premier
on Christmas evening. Dr. Hugo
Risenfeld conducted. Although it
has been my pleasure to play many
scores fabricated by Dr. Risenfeld,
this was the first opportunity I have
had of hearing him conduct.
Words fail me in unqualified praise.
He is unique in the great particular
that he “plays” the orchestra in-
stead of “leading” it. His artis-
tic sense of nuance is the most pro-
nounced characteristic of his work.
It often seemed as though he were
actually playing upon the swell pedal of a great organ, so
perfectly disciplined were gradations of tone. The cli-
maxes rose like the great surges of storm-angry waters
insolently lashing a stern and rock-bound coast; the diminu-
endos were handled with equal skill.

Don't glean the impression that over each new conductor
I hear, I rhapsodize emotionally and cast away every
predecessor from my thoughts. Far from it. ~ Adolphe
Dumont, now at the Rialto, New York City, isstill one of the
greatest conductors I know; Ulderico Marcelli is equally as
great an artist. Given the same conditions of work — that
is to say, as many rehearsals on the one program-—
and either would acquit himself as creditably. (Neither
Dumont nor Marcelli are given, or ever have been given, the
freedom and latitude enjoyed by Risenfeld. He is the
managing director locally, as well as the general managing
director of their entire string of houses.) There is one
thing which the entire movie world owes to Dr. Risenfeld.
That is, the standard of musical synchronization which he
has held up and maintained in spite of the trend of con-
ductors today.

It ismy honest conviction that the United Artists Theatre
is a bit too ambitious, artistically, for Chicago. The color
number played on the Claviluz, 1 am sure is too “ultra” for
local assimilation. This particular offering was that of
“silent, visual music, of interlacing girders in motion against
the night sky, and a red danger light.” The Clavilux, or
Color Organ was invented by Mr. Thomas Wilfred and
“enables its player by independent use of light to build on
the screen compositions of form, motion and color.” (The
quotations are from the program.) This did not register
with the Chicago wowsers at all. The overture, When
Day is Done, paraphrased by Domenico Savino in jazz style,
was beautiful, and a pleasing hit withall. The extempora-
neously orchestrated accompaniment toacartoon bit was
also loudly applauded. The picture was The Dove and,
to me, mostly applesauce.

This extended comment has been given because of the
fact that this theatre represents the first decent influence in
Chicago, from a musical standpoint, since Dumont’s de-
parture from the town, and the subsequent disbanding of
his remarkable orchestra, under Ulderico Marcelli’s direc-
tion. I wish Dr. Risenfeld every success and will lend him
my support in every way — in these columns and in those of
the Chicago Daily News, but he has a hard task ahead of
him; anyone who really knows Chicago can appreciate its
magnitude.

MAURICE BORODKIN’S Guide to Motion Picture
Music, which has been advertised in the columns of this as
well as many other musical periodicals, has made its
appearance. This work is by the former librarian of the
Capitol Theatre, New York (eight years), and the present
librarian of the Chicago Theatre (five years). He cer-
tainly knows his business. - How any theatre organist or
orchestra conductor can afford to be without this book is
beyond my comprehension. Approximately six thousand
standard numbers are listed under one hundred and fifty
classifications or more; the whole done in a musicianly and
intelligent manner. It relieves anyone who has to fit any
sort of a film offering of all responsibility in the matter
of cuing, and enables him, through suggestion, to consis-
tently program such offerings quickly; from this angle it
should be a big factor in the prevention of repetition. This
tremendous amount of material is catalogued by number,
title, description, mood, composer and publisher, and,
wherever necessary, is cross-catalogued. Being in loose-

H. F. PARKS
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leafl form it can, and will be added to, from time to time,
thus bringing the work up to the minute, as new material
appears on the market, Lveryone should have a copy of it.

EDWARD EIGENSCHENCK is now organist at the
Balaban & Katz Roosevelt Theatre. e is so well known
that it is unnecessary to eulogize him, Suffice it to state
that he is going over in great shape and liable to be with
B. & K. for some time to come,

JEAN ANTHONY GRIEF, who was well known in the
Pacific Northwest (Spokane, Tacoma, Seattle, ete,) is one
of the organists at the Marbro Theatre on the West Side,
In addition he is broadcasting on a new type of electric
organ (it employs no air-blown pipes) over WGES, Guyon's
Paradise Ball Room, Grief is a very likable fellow with
great showmanship, and a good organist. IHe played for
Balaban & Katz at the world-famous Uptown Theatre be-
fore coming in with the Marks Bros. outfit.

JESSE CRAWIFORD came back to the Chicago the
week of the 16th. The publicity department of Balaban &
Katzseem tothinkitis a guest appearance, and that he will
return tothe Paramount after ashort stay here.  Mr, Craw-
ford has done some very fine things; his orchestration is
one of the high lights of his playing, and he has a lovely bal-
lad style. Of course, everyone knows about him, so a
hearty welcome is all the word that is necessary.

PAUL ASH is back from Europe with a raft of new ideas.
He met with a rousing welcome Christmas week on making
his official appearances. He had made one prior to these
in behalf of charity, something he does every Christmas.
Everybody is glad to see him; also, everybody is sorry that
Mark Fisher and his beautiful voice will not be heard again
at the Oriental for some time. I'isher goesback to the Senate
Theatre where he has been a favorite for over a year,

EDWARD MOORE, the well-known music eritic of the
Clicago Daily Tribune, is to conduct a course which will be
unique in its way — classes in music criticism. These
will be held at the Chicago Musical College this coming
summer, during the Summer Master Term.

o0

YNE of the interesting “comers” in the neighborhood
towns of Chicago is Miss Gertrude Morton, who has
been playing the Barton organ at the Lloyd’s Theatre,
Menominee, Mich. The local press not only has been
liberal, but lavish in its appreciative praise of this lady’s
work, which was pre-
faced by engagements at
the Strand Theatre in
Cedar Rapids, Michigan;
study at the Barton or-
gan school in Chicago,
and a solid background
of earlier musicianship.

It always is a great
source of satisfaction to
talk or write about these
“comers” — the people
of great faith who invari
ably make good. Right
now, today, of oppor-
tunities there are three
in a smaller town to one
in a large city., Admit-
ting that an organist has
become established (it
takes about three years
to accomplish this in
Chicago with friends

GERTRUDE MORTON and the usual quota of
enemies), there alway are one hundred organists for every
open job, and when an organist has obtained the job, it is
ten to one that he or she never will be heard of, or from.
Space for exploitation purposes at one-dollar-ten an agate
line isn’t used for “putting over” an organist in the larger
cities, but rather for most everything else. And this
brings us back to our personal subject.

Miss Morton is better known in Chicago than if she were
playing here, for the big circuits keep abreast with every
show that is going on and follow up personalities closely.
They know just when an organist is going over and when
not; they constantly are on the watch for capable people,
and the demand exceeds the supply. Andsoitis that the
smaller-town organist not only has the advantage of more
friendly and more scrupulous employers with whom to
deal — but less expense for living, greater chances to secure
publicity, broader opportunities to become recognized as a
“coming one,” and greater latithide in the selection of a

program.
[Since the above was written Miss Morton has located at the
Lincoln Theatre, Milwaukee—ZLditor].
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New Motion Picture Music
by

ALBERT KETELBEY
CHARLES ANCLIFFE
JOSEPH ENGLEMAN

Publigshed for Orchestra and Piano Solo

BOSWORTH & CO.

107 West 47th Street New York City

GoRDONSLOOSE LEAF "jihitt

Incidental Music by Walter 0. SBimon
Arranged for plano or organ with original organ marke adapted to the
Waurlitzer and other Photo-Play organs,
In Two Volumes, Price 65 conts each, postpald

VOLUMB I VOLUME II
L Agltato 1. Hurry 18. Aritato 19, Furloso Agitate
g: Pramatlo Agltato 8. Intermerzo 14, Andante 20. (nlon Agltato
Andnn| 9. Mlisterlove 16, Andante Cantablle ndien War Dance
4. Appuslonato 10, Plaintive 18, Doloros: formerza
omed 11 Turklsh 17, Dramatie Tonslon ‘rlumphal March
Touslon 12, Btampede 18. Orleutal or Cannlbat

3 24!
Bingle numbers 156 cents each, postpald

Gordon’s Motion Picture Collection
BY S0L P. LEVY
In Two Volumes, Price 50 cents each, postpald

Volume I contalns musfo for Nineteen Common Types of Plctures, consisting
of from five to elght characteristic themes for each.
Voume II contains music for Miscellaneous Scenes and Effects, also Natlonal
Alre—43 Selections.

HAMILTON S. GORDON Ve

PUT'EN

Number
“ with
Original
NOVELTY €54 ‘21(.)':}‘“”96 B Breaks and
LRSI s oson Husic co Endings

1700 CLINTON AVE. MINNEAPOLLS,MINN.

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Street, Boston, Mass

Al
AL. E. GAYLORD, Arranger, Composer
Musieal Direotor for 21 years at the Leading N. Y. Theatres. Gay-
lord's arrangements of all desoriptions at out prices. Original Mu-
sle to Song Poems M§Sp¢cl.hy. Write for partloulars. 148 Coolidge
Ave., Byracuse, N, Y.

IRENE JUNO, Theatre Organist

Instructor, Washington College of Musie. WASHINGTON
REPRESENTATIVE of THE JACOBS MAGAZINES.
Mail address, The Argonne, 16th St. and Columbia Road,
Washington, D. C.

HENRY FRANCIS PARKS iR o i
THEATRE ORGAN
Chicago Musical College. Theatre Music Critic, Chicago
Daily News. CHICAGO REPRESENTATIVE of THE
E‘:ﬁCOBS MAGAZINES. Mailaddress, 64E. Van Buren St.,
icago.

‘GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songe and plano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
Stephens Street, Boston, Mass.

J. D. BARNARD, Theatre Organist

SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, 4030 Eastern Ave. Seattle,
Washington.

CLARENCE BYRN

DETROIT REPRESENTATIVE OF THE JACOBS
MAGAZINES, Cags Technical High School. 2421 Second
Boulevard, Detroit, Mich.

ALANSON WELLER

NEW YORK REPRESENTATIVE OF THE JACOBS’
MUSIC MAGAZINES. 79 New York Ave., Brooklyn, N.Y.

AVELYN M. KERR

MILWAUKEE REPRESENTATIVE OF THE JACOBS
MAGAZINES, 886 55th Street, Milwaukee, Wis.

The Del CASTILLO THEATRE ORGAN

SCHOOL, State Theatre Building, Boston, Mass.
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FREE
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The Genesis of the Viola Alt

By 1LLOYD LOAR

R, EDWIN SABIN'S interesting dissertation on

the viola and viola alt in T'he Violinist columns

not 8o very long ago, have prompted me, since |
have relinquished the title and conventional restrictions
of the editorial “we,” to make use of my prerogative
as o plain everyday reader of this magazine, dig out the
personal “1,” and tell my brother and sister readers
something of my own experience with various violas; and
also the results of considerable research work in the his-
tory of this beautiful yet all too insufficiently appreciated
instrument,

For a great many years I have been very fond of the
viola; in fact, I seem to have a weakness for the tenor in
all instrumental voicings,and somewhere about thirteen
years ago became the very proud possessor of an excellent
specimen of the tenor member of the stringed quartet
made by Vuillaume. Previous to this T had been playing
the viola for some time — using one in concert work as a
solo, trio and obligato instrument; I had possessed several
very good examples of the viola family at different times, *
but at the time of which I am writing had only recently
purchased the Vuillaume. It was a rather small instru-
ment with only a fourteen-inch scale, but was very heauti-
fully made and had a tone of exquisite color, although
somewhat lacking in tonal depth and power.

Shortly after coming into possession of the Vuillaume
instrument (for which, by the way, I paid $400, a very
good price for a viola), I showed it to Adolf Weidig, with
whom I was then studying theory between concert sea-
sons, and who was himself an excellent viola player. Be-
cause of the manner in which I held the instrument when
playing, he suggested that I might be interested in using
a Ritter model. The Ritter model violas (so he told me)
were of extremely large size; in fact, so large that they
could not be satisfactorily played by an ordinary-sized
performer if held in the customary manner underneath
the chin. This extra size would be no handicap to me,
however, as already I had adopted the "cello-playing posi-
tion for the instrument, and the tone of the large viola
was enough superior to that of the smaller instrument to
warrant the use of the larger one whenever it could be
handled. Mr. Weidig also told me that he had seen
several of these large violas in Germany, and that a Ham-
burg collector of unusual instruments had in his collection
a very good specimen which probably he would be willing
to sell.

Introducing the Viola Alt

At that time I had been in touch with a buyer for the
Wurlitzer Company of Chicago, who anticipated being in
Europe during the summer, and the opportune goddess
thus stepped in. I at once called upon the Wurlitzer
Company and asked them to have the buyer locate and buy
for me a large-sized, old viola. I did not hear anything
from the order for several months, but in November of
1914 1 finally received word from the company that a large
viola had been located for me and was being shipped. I
received it within a short time and immediately disposed
of my Vuillaume without paying much attention to the
large instrument, other than to test it and decide that I
liked the tone very much. Later on, when I had become
more interested in this big viola, I tried to ascertain
whether the instrument had been purchased from the col-
Jector in Hamburg to whom I had referred the company,
or from some othersource. The store records were incom-
plete, however, and
I never have been
able to determine
with any degree of
certainty whence
came the big viola,
although I have run
down several pretty
good clues lately.

It was not long
before I was obliged
to have some strings
for the large viola,
and greatly to my in-
convenience  found
that it was impossi-
ble to buy either G
or C strings that
were long enough or
of the proper gauge.
At that particular
time I had become
acquainted with the
elder Mr. Albert,
who made very good
strings for the violin,
viola and ’cello,
arranged with him to
make some strings
for the viola, leaving
the instrument with
him one Saturday
afternoon until the
following Monday
afternoon so that he
might be sure to
have them of the

proper length and gauge. When I called for the viola on
Monday he very casually asked me if I would care to sell
the instrument. I told him I might be willing to do so if I
could get a satisfactory price, and inquired as to what he
thought it might be worth. He replied that one of his
customers, a wealthy collector of unusual instruments of
the viol family, had happened to see my viola that morn-
ing, and that he (Albert) could sell it for a sum sufficient
for me to receive $1,500 as my share in the transaction.

That appealed to me as being a considerable sum. The
instrument had cost me $225, and $1,275 represented a
profit which I thought was big enough for almost anyone.
So I told him that as soon as I could get another one to
replace it, the instrument would be for sale; then I immedi-
ately placed an order with the Wurlitzer Company to dupli-
cate the viola, Within a reasonable time I received word
from the company that duplication was impossible, and
although from time to time I tried through various deal-
ers, I never was able to secure another viola like it. In
the meantime I became so attached to the instrument that
I could not think of selling it and again using a smaller
one, even though it might be passing up a chance to realize a
much more substantial profit than musicians generally are
accustorhed to.

All this of course aroused my interest to find out some-
thing regarding the instrument, and from the investiga-
tion which I started at that time and continued through a
period of several years (including six months in Paris in
1918) the points which follow were collected. In passing,
it would not be strictly accurate to refer to the informa-
tion collected as facts, for much of it is not substantiated
by actual proof but rather is based on deduction. There-
fore, now that we understand each other, my readers may
take at whatever it is worth to them, the following.

The Deficiencies of the Viola

When the orchestra began its evolution into the present
great symphonic organization, the tenor voice of the
string choir apparently was only an outgrowth or develop-
ment of the soprano voice, and this development was such
that it embodied considerable disadvantage. It became
customary to depend on the violinist to play the viola,
but unless the instrument was of a size to permit the use
of violin technic the players would have nothing to do
with it. Now, the pitch of any instrument — that is, the
average pitch of the notes it is supposed to produce — has
a definite relation to its size; the deeper-voiced the instru-
ment the larger must be its air-chamber and its sound-
board, and the longer must be its scale, if the tone pro-
duced is to be as good as it is possible to make it.

At the time when violas were made as large as their
makers dared to make them and expect players to use
them, the average increase in size of the viola above that
of the violin was only one-fifth. The correct sizes of both
the violin and the violoncello by that time had become
fairly well established, and were not any different from
those in use today. Therefore, it stands to reason that
if the violin and 'cello are of correct size, the viola should
be of a size which approximates one-half that of the "cello
and twice that of the violin. In other words, the viola,
being tuned a fifth lower than the violin, shlouh]. be large
enough so the violin is one-half smaller in size; and
being tuned an octave higher than the "cello it should be
of such size that the latter instrument is approximately
twice as large.

Instrument mak-
ers apparently
sensed the discrep-
ancy between that
which had been de-
cided upon as the
practical size of the
viola and its tenor
voicing, and tried in
many ways to cor-
rect it. They made
violas with unusu-
ally large air cham-
bers, but evidently
did not dare to
lengthen the scale in
proportion for fear
of making the in-
strument too diffi-
cult to play in the
position and manner
customary with vio-
linists. Thus, the
scale being shorter
than it should have
been, it was neces-
sary to use strings
that were thicker in
proportion to their
length than is the
cage with either the
violin or the cello.
This naturally de-
tracted from the

This picture affords a comparison of Mr. Loar's viola alt with a violin, Mr. Loar onq] brilliancy of
is holding the viola approximately in playing position. The picture is of the o t and
Fisher Shipp Concert Co. Fisher Shipp (Mrs. Loar) standing next to Mr. Loar. the instrument an
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grave the viola voice a rather melancholy and somewhat
monotonous tone-color, a viola characteristic even to this
day.

_some makers endeavored to correct this by making the
I*-holes of the viola either longer or wider (and sometimes
hoth) than the proportion of the top and the air-chamber
warranted — at least, insofar ag the model for the violin or
the "cello had determined. This did not remedy the diffi-
f‘ulty. however, but instead merely made the tone somewhat
indefinite because of the hody of air not being definitely
enough confined in the air-chamber to be vibrated instan-
taneously and thoroughly by the pulsations of the body
of the instrument, It would seem to be mainly for this
reason that a more extensive viola literature has not been
developed and kept pace with the number and quality of
compositions for the violin and "cello. Because of its Jimi-
tations in tonal expressiveness and lack of variety in tone
color, the instrument did not attract great writers to write
for it nor induce great performers to play on it as enthusi-
astically as did the violin or ’cello with their greater re-
S0UICes,

Improvements in the Viola Model

Some time between 1860 and 1880 more or less influence
was exerted to bring about a certain amount of experi-
mental work to improve the viola, A large part of this in-
fluence has been attributed to Hermann Ritter, and un-
doubtedly he should have the eredit for a goodly portion
of it. It was just about the same time, however, that the
star of Richard Wagner was in the ascendancy, and some-
where around 1870 that he began to profit by the friendship
of Ludwig, King of Bavaria, to the extent that it was only
a few years later when he was able to establish his Operatic
Festivals at Bayreuth.

In the endeavor to present hisoperasin the effective and
magnificent way hisimagination had conceived them, Wagner
was responsible for much research and experimental work
with various instruments, It was about this time that the
four-string double-bass appeared; also the bass clarinet, as
well as numerous improvements in the construction of
many of the brass instruments. With his keen sense of
orchestral balance and tone-color values, it is not likely
thut: Wagner would have been satisfied with the viola
section as it then existed in symphonic and grand opera
orchestras,  An old Alsatian violin maker, with whom
I spent considerable time in a little town in France, told
me that he had heard it was through the suggestion of
Richard Wagner that experiments were first made towards
improving and enlarging the viola model.

Hermann Ritter, at the time the Wagnerian Grand
Opera I'estivals were established at Bayreuth, was a young
man in his early twenties, He was said to have been an
ardent admirer of Wagner and on very friendly terms with
the great Maestro for some time, which may or may not
have a bearing. At any rate, it was just about that time
when experimerits began to be made for improving the
viola. The lack of proportion between the average pitch
and the voicing of the instrument and its size was identi-
fied by the early experimenters, and at once their efforts
were directed towards designing an instrument which
should be of a size and model proportionate to the average
pitch of its voice, and there were tried out violas of many
different sizes and types. '

Various Viola Models

The * goal was approached from various directions.
Ritter, apparently taking for his model the Amati 'cello, de«
signed a viola that was approximately half as large as a
"cello, and which in its general outlines followed the Amati
model, but with a scale considerably larger than half that
of the 'cello. The intention of these earlier experimenters
of course was to produce an instrument which could be
held underneath the chin, and so in order to hold the un-
usually deep body which his use of the Amati 'cello model
had given his viola, Ritter abruptly slanted the back of
his viola model toward the tailpiece for the last few inches
of its length. Quite a large number of these violas were
made, and many of them are still in existence. Generally
speaking, their tone has much of nobility and impressive-
ness, but it is not of the traditional tenor voicing. It has
very much the same tone-color as the "cello, consequently
is not altogether satisfactory for use in string ensembles.
Then, too, the model is a rather clumsy one that cannot be
played with any degree of comfort when held beneath the
chin. Ritter gave his large violas the name of Viola Alta,
but custom has decreed that they shall be known by the
name of their inventor and, therefore, they are referred to
as the Ritter violas.

Vuillaume, the eminent French maker, approached the
problem from quite another angle. For his model he took
a Stradivarius violin and designed an instrument twice as
large as the model, but with the scale not twice as long.
To these violas Vuillaume gave the name of Contre-Alto,
“Alto” being the French name for the viola. Their tone
was quite satisfactory, yet it was the traditional violin
tone-color, merely a fifth lower in pitch. In other words,
they were simply soprano-voiced instruments with a lower
range, rather than tenor or alto-voiced instruments.
They also were very difficult to play when held under the
chin, and never came into general use.

Vuillaume’s reputation as a violin maker, however, in-
creased so greatly shortly after the production of these in-
struments that his label had a decided commercial value.
Apparently, all the large violas which Vuillaume made
were cut down by other makers without disturbing the
labels in order to make them more readily salable, and if

Continued on page 59
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anteed.

Herbert L, Clarke, famous cornetist, saye: *‘Would advise every
[rlnyrr to commence with your system, which can_be easily

earned without the aid of an ezpensive teacher " Fire years
of continued success teaching practical Harmony by mail,

Sample excerpts sent at your request
MAIL COUPON TODAY!

De Lamater Harmony System
Dept. “0," 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results. It
is understood that I am under no obligation.

ATTENTION!

VIOLIN
MAKERS

REPAIRERS

Headquarters for Choice Im-
ported Wood, Special Tools
for Violin Work, Violin Var-
nish in all colors, Glue, Rub-
bing Papers, Blue Prints,
Master Violin Patterns and
Forms, Necks, Ribs, Bars,
Posts, Pegs, Bridges, Tail-
pieces.

EVERYTHING NEEDED

Complete Catalog
Sent Free on Request

Elias Howe Co.

120 Boylston Street Boston

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St. N. Y. C.

St. Louis Music Letter

By J. L. Ruchel
Tlll‘) ST, LOUIS SYMPHONY ORCHESTRA'S

experiment with a guest conductor policy thisseason

renched a climay with the introduction to local audi-
ences of Bernadino Molinari, of the Augusteo concerts of
Rome, who made his American debut here, Molinari,
considered by many Europeansto he asecond Toscanini, was
expected to create something in the very nature of excite-
ment among his audiences. There was hardly expected,
lhowever, the amount of excitement he did create. The
writer was unfortunately prevented from heing present at
the first pair of concerts by Mr. Molinari, the only ones at
this writing. The dailics were unanimous in unstinted
praise of Molinari's work. Said the Post-Dispatch in
reporting his reception: “When the last piercing trumpet
blast of The Pines of Rome had heen heard the floor started
rumbling under the impact of stamping feet and the rafters
echoed with unwonted bravos, It was an obvious and
authentic ovation.” The Times: “Wehave had some ex-
cellent guest conductors since the heginning of the present
season. But now the truly great conductor has
come— greater than we had reason to expect.”

Richard Spamer, music and drama critic of the Globe-
Democrat for nearly a quarter of a century, retired from the
stafl of the paper during the waning days of the old year.
[e was succeeded by Harry R. Burke, of the Globe-Dento-
crat Sunday magazine and formerly feature writer on the
Post-Dispateh and the Times. Mr. Spamer is well known
to virtually every star of the legitimate and concert field
ever to play in this city.

It might be well to print the names of the drama, music
and motion picture critics of the local dailies. Here they
are: Post-Dispatch, Thomas B. Sherman, music; H. H.
Niemeyer, drama and pictures: Tmes, ( )scar Condon, music;
Thomas P. Bashaw, drama, H. H. Niemeyer, Jr., pictures;
Star, Blanche Furth Ullman, music; Bristol French, pic-
tures; drama, unsigned; Globe-Democrat, Harry R. Burke,
music and drama; Frances V. Feldkamp, pictures.

For three years Don Albert strived in vain to educate
Ioew'sState audiences to an appreciation of good music and
beauty in State prologues and presentations. And now,
with Albert taken East to Loew’s Penn, Pittsburgh, the
local State has discarded the very last of the musical pres-
tige Albert worked so unceasingly to build up for it. With
an eye to “biz,” the State has followed the move of picture
houses over the country, in engaging a master of ceremonies
and a jazz band for a bandshow policy.  With the Ambassa-
dor and the Missouri long since given over to this form of
entertainment, the State is the last of the local cinemas to
give the public what it seemingly wants. ~Teddy Joyce
is master of ceremonies at the Loew house. e scored a
distinet hit in his debut show Christmas week, and from
present indications, Teddy is going to be a very popular
“give-the little-girl-a-hand” boy hereabouts.

The Vitaphone, which has re-opened the Grand Central
Theatre, is faring little better at this writing than it did in
the fall of 1926, when it had its St. Louis premiere at the
Capitol, down town. The present tariffis 75 cents (for T'he
Jazz Singer), compared with the one of one-filty during the
Capitol’s Don Juan showing. Tenderloin is underlined to
succeed the Jolson film.

A contract to furnish pianos for the new Iox Theatre
and the studios of the theatre building is reported to have
been closed by the Aeolian Company (Missouri). The
papers are said to call for Steinway grands, including a
$4500 instrument for the orchestra pit.

On the Radio (apologies to Senor Lopez). — A pleasure-

able surprise while listening-in on KWK one early morning
recently, was an orchestral program by the teachers of the
Hugo School of Musie, William E. Hugo, director.
Miss Alice Mace, pianist, and John Halk, violinist, are
featured in a one-hour recital over KMOX every Wednes-
day evening a 7.30. These two delightful entertainers
present Famous Masterpicces of Music, made up of the fine
music of the old masters. Dance musit from the
Tent by Larry Conley and his orchestra is now going out
over WIL. With WIL to be affiliated with the
Metro-Goldwyn-Mayer chain, four local stations will be on
New York broadcasting hook-ups. The others are KSD
on the Red Network'of the N. B. C., KWK on the Blue
Network, and KMOX on the Columbia Chain.

- o

Ernest Johnson, Toronto, Canada. — I certainly could
not do without your magazine. Itis the best of them all.
The best part of it is that you are still maintaining the
good standard of music contained therein, while other
magazines are degenerating into cheap fox-trot supple-

ments. My best wishes for your future. A
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Publications for

SCHOOL

Orchestras
and Bands

Complete catalog and sample violin and
cornel books sent FREE upon request

EMIL ASCHER, INC.

315 FOURTH AVENUE NEW YORK, N. Y,

He
MVSICIAN

A monthly magazine for those
who study and teach music—De-
partments for all types of music-
fans=Illustrated articles of prac-
tical value—Vocal and instru-
mental music with each issue—
Departments for Pianists, violin-
ists, organists, singers—

The Leading Quality Educational
Musical Magazine in America

Per year, in the United States,
$3.00 (Canadian Postage 25¢ ex-
tra; Foreign 70c extra, Send $1.50
for a six month trial subscription.

Published by
Paul Kempf, Steinway Hall, New York

Clarinets

LIPSKIN

AND SON

Leaders Attention!

The combined catalogues of all publishers is our cata-
logue. If you need anything in

Motion Picture Music
Popular Orchestrations
Violins Strings Repairing

See or write us

G. LIPSKIN & SON MUSIC HOUSE

222 East 86th Street, New York City

Clarke’s

Trombone Method

Teaches how to play theslide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upon re-
celpt of money order for $2.50. Pub-
lished by

ERNEST CLARKE

167 East 89th St. New York City
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Music Chat from Washington

By IRENE JUNO
T]H‘I Earle has gone “Presentation,” and I never before

have seen quite as much show for a quarter as I did

there, on Christmas Day. Breeskin starts his over-
ture, The Second Ilungarian Rhapsody, and just as he is get-
ting well under way, open fly the
curtains and half a dozen Russians
cavort around the raised stage to a
good applause finish. They had
a Schubert feature and a number of
his things were played. I know
Breeskin did not put in that hallet
dance in the opening, for it didn't
fit, but all the rest did. And then
a clarinet player jumped up and
sang a couple of songs in Italian.
Honestly, I would not have turned
a hair if Wheeler had left the bench
and done a buck dance on top of
the pit piano. Someone tipped a
chair and fluey went the first violinist's instrument, and
someane else jerked a wire and bluey went the violin solo-
ist’s stand lights, so part of it was played by guess and by
gosh until a little fellow crept over my feet, crawled slowly
along the orchestra rail, and made the necessary repairs.
Then came a lot of clouds and “georgette” girls waving
graceful arms, ete., while the violinist stood in a spot light
in the pit and played Meditation. Seems to me it was a
Jazz Carnival for the next half-hour and then the picture,
Man Crazy, with Dorothy MacKaill,

IRENE JUNO

The Seven Day Adventists, who have a colony in a
Washington suburb, support a Missionary College. The
College has forbidden attendance at a picture show un-
derthreat of dismissal. Tobacco also comes under the ban,

Amendment for the repeal of admission tax is due to
come up in the House again this season. Admission taxes
amounting to $17,068,035.46 were collected on box office
sales during the fiscal year ending June 80, 1927, according
to the report of the Bureau of Internal Revenue.

Blue Sunday for the District again threatensus. Remem-
ber the last row we had when Bloom and Blanton argued it
out on the floor and table? The billis now before the House.

Motion Picture equipment has been installed and pic-
tures will be shown at the President’s Church at 10th and
G Sts,, N. W.  The program will be made up of educational
features, news events and appropriate films of all kinds.
Dr. Jackson Noble Pierce, the rector, is workingfor evan-
gelization through the eye. The opening program was
on Christmas Day.

The Washington College of Music closed for the week be-
tween Christmas and New Year’s, but the theatre organ
department stayed open, and W. W. Delano, head of the
college says the opening of this department has made him a
changed man. 1is Sundays used to be days of rest; now
they are spent hooking practice time for organists. The
Monday after Christmas, when he should have been home
resting, with his feet on the table (or wherever college ‘men
put their feet to rest them), he came in and listened to
pupils taking lessons from 10 A. M. to 6 P. M. Ile should
be glad we didn't make him do an extra matinée and
a special New Year's Eve performance, shouldn't he,
organists?

Ruth Farmer, organist Takoma Theatre, has two
nights off a week. Met her down at WMAL reception
rooms one Tuesday evening and she looked as cute as
Christmas. She is still directing the choir at Rock Creek
Church. A special violin recital was given at the
Washington College of Music the last I'riday in December.
The program was arranged to demonstrate the different
grades, starting from the first and going through the
eighth. Dr. Christiani, head of the violin department, gave
an interesting talk on The System of Grading Music Stu-
dents. . .. Nell Paxton and Milton Davis were trans-
ferred from the Met to the Earle when that house went
over to presentations. Nell's organ work with the orches-
tra during the acts is very good. Colby Harriman,
who sits behind a mahogany desk in the spiffiest office
you ever saw, and thinks up things for people to do on the
Palace stage, is to be guest of honor at a reception of the
League of American Pen Women., During the evening
Mr. Harriman will speak on his work both here and abroad.
Representatives of the foreign countries included in his
talk will be among the guests. ... Rox Rommel, at the
Rialto, has gone in for presentations, and New Year's Eve
saw the first of these Universal units at that house. Rom-
mel played a program of request numbers over WMALL.
He is a pianist of exceptional ability, and the patrons at
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e Hoanes £

MAYNE
135 CoLumbus Ave,BosTon,Mass.

Silver flutes and piccolos of exquisite craftmanship. Hand drawn tubes.
Head joints designed and fashioned by a master of flute making,

French model flutes, perfect in scale and intonation.
Catalog by request.

igh Grade
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winms,
How to Play

PO!’U_LAR MUsic

Wmn's Jazz Books

For Pupil and Teacher

How to Play

JATE-BLUES
Price, 1.00 |- =

Vinns
% How to Play

RAGTIME

FOR PIANO =
Winn’s How to Play Popular Music -
Winn's How to Play Ragtime
Winn’s How to Play Jazz and Blues
Winn’s How to Play Breaks and Endings
Winn's Piano Technic Made Easy
Winn’s How to Jazz Chords on the Tenor Banjo
Winn’s How to Rag and Jazz on the Saxophone
Winn’s Chord and Jazz Book for All Stringed Instruments
Winn's How to Play Melody on the Uke
FOR SALE AT ALL MUSIC STORES
or direct from

WINN SCHOOL OF POPULAR MUSIC, 44 W, 34th St., N. Y.

Winns
How to Play

BREAKS ENDINGS

LET US
DO YOUR

MUSIC PRINTING AND ENGRAVING .rviocurme s

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights for you,
and our prices are reasonable

Estimetes cheorfully made and original ideas submitted on anything in music.

so-ag wincesren  WHITE-SMITH MUSIC PUBLISHING CO,  Bgsron

Commmunicats with us for prises

the Rialto are Rommel patrons rather than house patrons.

Karl Holer and George Anderson were guests at
the Christmas party of the Soroptimists Club. They gave
four numbers to continued applause. Spencer Tup-
man is out of the New Fox and another man is in from
Buffalo. He played the Christmas greeting and some
accompaniment tothe feature. Pearl Hauer is sup-
posed to go to the Met when the Vitaphone run is over.
She will be orchestra organist, and a ten-piece orchestra will
be on the shift. Everyone will be glad to see Pearl get this,
as it carries a down-town salary which is not to be dis-
missed with a sneeze. Nelson Bell, who handled
publicity for the Crandalls for years, has gone over to the
Post (Morning Paper), and every night WRC announce
what the shows are and where. A few more local houses
have been added to the list of announcements and it is quite
a thing tositat dinner and decide where you want to go—
if atall. ... Alex Arrons, who has played eveningshift
50 long that he thinks the entire worlds sits on organ benches
from seven to eleven, has been put on the early hours at
the Met. The first time he got out in the eight o’clock
traffic rush he fainted dead away, and Mrs. Arrons had to
finish the trip. Oh, and they have another new Nash
Sedan by the way. Alex ought to enjoy life now with the
“evenings off” prospect ahead for thesummer. . .. The
Park re-opened on upper 14th St. Mary Horn is back at
the organ. The Park was Mary’s first position and after
playing a few other houses she returns. Mrs. Towne
has been placed at the Home, succeeding Pearl Hauer.
Mrs. Towne was there before she took the Earle last season.

. o o ¥
ToClarinetists §

New, enlarged and
revised! Chock-full
of live, helpful in-
formation. By one
W / of the greatest clar-

o inetists of all time,
Write for
élfu'u C“I’.Selmer \
Elkhart.qnd.

today!

O R
Postal Card with your address will bring you at ence a sample copy of

THE MUSICAL ENTERPRISE - &
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal
#48pecial Offer: — When sending for a Bample Copy include the names
#iand addresses of five others who are prominent Band or Orchestra
éMuioi:ns: we will send each a sample copy and book you on our
@E‘Subwipﬁon List THREE MONTHS FREE

/W, M. KAIN, Pab., 4

"
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LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 4.
Jacobs’ Music Magazines, 120 Boylston St., Boston
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our Famous Bandmasters
is Advertisement about the New

onn e Armored Clarinet

Gentlemen:

C.G.Conn, Ltd,,
Elkhart, Indiana

[t affords me great pleasure to congratulate you on
yoursuccessin producing ametal clarinetthatmore
than fills the requirements of the clarinet family.
One of our artists played a number of solos on
the metal clarinet, and the tone and intonation
was most satistactory.

[ hope to secthis metalc larinetasuniversally used
by players as the metal flute is today.

With every good wish for the future of your metal
clarinet, believe me

Mwmgmﬂa.

HOTEL GIBSON,
Cincinnati,
November 22nd, 1927

HOTEL LINCOLN,
Lincoln, Nebraska,

November 1, 1927

Mr. James F. Boyer, Sec'y,

C. G. Conn, Ltd., Elkhart, Indiana
Dear Friend Boyer:

Your favor regarding as to what I think of your
Armored Clarinet reached me here at Cincinnati,
Inanswer I will gladly say, that from the very first
timeyour clarinet was tried in myBand last summer
by my solo clarinetist, I knew thatit was the most
important change for the good of musicians since
the day the silver flute took the place of the old
wood model,

The tone is more even than that produced from a
wooden clarinet—more beautiful—the technique
comes out perfectly even, in fact the Armored
Clarinet has made such an impression with all my
clarinetists that eight of them have ordered new
Armored Clarinetsfromyou, By the time we open
our season on January 1st, 1928, every man in the
clarinet section will be using your Armored model.

Iam with kind regards, ~ Very truly yours,

Pt 2,

Bohumir Kryl.

Most sincerely,

John Philip Sousa.

C.G. Conn, Ltd,,

Elkhart, Indiana

I learn with deep interest of your new
Armored Clarinetand desiretoexpress
myself as highly in favor of your new departure
and the evidence of your continued progressive-
ness in building band instruments which are of
unquestioned benefit to the musicians of today.
The fact that propetly seasoned wood and its
for the building of clarinets, has
proven a great handicap to the rapidly growing
number of clarinet players, seems to me a most
reasonable fact that the Armored Clarinet as you
are building it, will prove a great advantage.

great scarcity

[ trust thatin due time I may havea complete sec-
tion of your new clarinets in my Band.
Wishing you every success, I am, very truly yours,

Jih s

Metropolitan Opera House Bldg.,
1425 Broadway, New York City,
December 3rd, 1927

219 W. 46th St.,
New York City,
December 10th, 1927

C.G.Conn, Ltd,,

Elkhart, Indiana

Gentlemen:

Iwasvery much interested recently ina demonstra-
tion by Mr. H. Benne Henton of the new Armored
Clarinet which youhavejust perfected and greatly
impressed withits finetone qualityand perfect in-
tonation as well as with the beauty of the model,
In my opinion it will be butashort time until the
instrument will be in universal use and I want to
congratulate you on your success in producing
this fine instrument.

Wishing you continued success, I am

Sincerely yours,

(obuiek C

Patrick Conway and his Band.

Guiseppe Creatore.

FREE TRIAL; EASY PAYMENTS

on any Conn. Send Coupon now for free literature and
details of trial offer. Mention instrument.
No obligation; send now.

["C. G. CONN, {1d. 292 Conn Bldg., Elkhart, Indiana |

: Gentlemen: Please send literature and details of trial offer on (

BAN l (Instrument). — e —= !

: ) Name |

INSTRUMENTS I St.orR.F.D._ SR g S|

WORLD'S LARGEST MANUFACTURERS : City ot e e

: ] , |

Sl s =

CUElETE VA= T-F Y -0-U_-R M-U=S-1G AL =B L M=p - WITH A CONN INSTRUMENT

NewYork . . Strand Theater Bldg. Fae t.o Ey Ueauel wtores Kansas City . . . 1011 McGee St.
: 47th St. at Broadway Chicago . . . . 62E.Van Buren St. Boston . . . . Statler Hotel Bldg. Peoria . . . 116A South Adams St.
Detroit, . . .1431 Broadway Ave. San Francisco . . . .47 Kearny St. 16-18 Providence St. Baltimore . . . 406 N. Howard St.

New Orleans
Atlanta . . .

Montgomery 108 Dexter Ave.

125 Carondolet St. Osklandl’ 5 =0 & 531 16th St. Portland . . . . . 211 Broadway .
Vancouver, B, C. 528 Hastings St.W.

. 62 North Broad St. Seattle.. < . 1421Third Ave. Tacoma: + + + 207 S, Ninth St.

To Florence Kronoff
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EGYPTIAN DANCE

JACOBS' MUSICAL MOSAICS, Vol.15

Lento

PHOTOPLAY USAGE
Quiet Oriental scenes
or dances
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JACOBS' MUSICAL MOSAICS, Vol.16 @

PHOTOPLAY USAGE
Light cheerful neutral

Moment Gracieux
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JACOBS' CINEMA SKETCHES, Vol.?2
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JACOBS’ CINEMA SKETCHES, Vol. 4

For scenes of despair, unhappiness,
or desolation with an emotional

S cene Trag ique undercurrent

Andante con moto e molto tragico

R.S.STOUGHTON
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A New Eolio for Young Players

Practical

Economical

Adaptable
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Every Part
Playable

Written and arranged es-

Published in 41 O R C H E ST RA pecnlly for young players

\ separate books, ,, In point of musical merit

f as follows: BA N D and playability fully up to
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It Violin Obligato lished by the various collec-
tions and compositions

‘ 2d Violin Obligato®

‘ 2d Violin Acc.* »
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3d Violin Obligate®
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, ~ og A0 iy < o Red HE Y Rad FN% ) Baritone Saxophone ot ol 3
o~ \E B i d"’l iii iy Orlqln al @OHlpObljﬁlonq 1st violin and solo cornet parts.
‘ & e dlle . g -
[ 4 ~D Wi+ Y — _—*l Solo By Trumpet (Conductor) =
N‘ﬁ:.‘ BT o ’q) <“ N ?‘ PORBNN K fﬁ 1st By Trumpet by‘ al lous CONTENTS
| Lo | i _@ o \RBL . N] N ~ 2d AJdB Trumpcll W . .
-’7-? 9 . ] | L | orns in 1. Junior High.............. March
M g Jl (I S S i cAmerican Writers 1 -t
= 1K i j ‘ I ! SR B e 2. Lucia............... Valse Espana
il k! Ll - T ! A A SN FRANK K. BERTRAM
XX -r:r"“'\-u- | 'I M T ——*i N~ I’\\}l h’ﬂ““ﬁ‘))nﬂ“ 3 M M' t R H
L Wi (8 - T Hh K e ) oonV NI.S s . Reverie
B | =5 b —‘ e L L ¢\l N o Melophones* : N SCHOLES .
e (% ] [ NN ‘ sl . “L“ﬂ . Alto Saxophanes* . 4. Royal Purple ......... Polonaise
1 LR | i oim svoinL i - Lo Barane (1) . PRICES , each volume CLAYTON MILLS
|4 H ol ST ($rTS- Baritone (treble clef) W (EXCEPT CANADA AND FOREIGN) 5. Boston High School
R ad bt | 1 1 kx st d Trombones (bass cle: 3
i | o : N % 4 e e ””,”‘l_lrf)) / Cadets................. March
L a d||£; Nas I a8 1&4 | v xl;:l &T“ "i' 1*":’"“_ " f;“ e . PIANO (conductor) 1.00 net FORTUNATO SORDILLO
) h i xixt a ss Trombone (hass cle - - ~ .
o s ; ‘Li“ o || L s || ] QL4 ol Boss Trombone (troblo clof) ALL OTHER BOOKS, each .50 net 6. Sahara........ A Desert Episode
: = 1 4l ! o L s H.J.CROSBY
y HZ kN Ej Tuba* 7. Faded Flowers ........ Mazurka
A ‘J_Lh__ WL AR _‘ “\1 fe ——“ a g —‘ (P \ gﬁ‘nf;" (t(r“;hllvl('l(l‘lf)f'). CHARLES J. DORN
-~ % # w4 et W iddiki Dall D
NN | " AN sl | Bb Bass Saxophone 8. Kl 1IKINS .......... 0 ance
_“ :47 d\l ( '4 e i_ ¥ "L J L- N _;:_ E grums‘}a p— A LT E R JACO B S 9 I NC. 9 G ld AGJl WEIDT w lt
M 1 q enor Baajo Solo (L . Golden Glow............... Waltz
o ) ¥ dlalll <D N _‘ a ¥ ;leclmnm ?“‘3?,5,3',".(“"‘1)' BOSTON D MASS.. U.S.A. A.J. WEIDT
B M i il 10. Cherrytime ........... .Gavotte
S i —(‘ ny = ks moshcsslipaite tatann ot Agents for i i elones o and Austalata xseptod V. M. & C. R, SPAULDING
L H Al \ o ] aH e 11. The Black Prince ........March
g b ST N m A.J. WEIDT
—~ T ey a5 Z‘ ek 12. Bag o’ Bones..... Mch. Novelty
B . . .
— || o d &l ALl CLAYTON MILLS
b i p ¢ : I 144 d 13. Glorietta ... Spanish Serenade
L =M ] b " 4+ R. E. HILDRETH
3 14. Wild Horses .............. Galop
3 | |3 LLOYD LOAR
| R @Rl ' »
A e WALTER JACOBS, Inc., Boston, Mass
) °
R aalal 9P | T N , , ,
. Hiv ¢ \ Sole Agents for the British lsles & Colonies, (Canada & Australasia excepted) The B, F. Wocd Masie Ce,, 84 Nowman St. Oxford St., London, W. 1
" :' 2222 —----O
| ) un Radly &f
F— : :

MELODY ' in

e




10 West 19th Street

" DON'T FORGET THE “SNAP-KAP"

J. SCHWARTZ MUSIC COMPANY
Dept. 300

New York City

$11.00
l.mn i :1 00

Clarion
Crystal
"\ Mouthpiece
‘ \I/\( ING that cannot

to the thous andth of an

endition of clear, beau-
tiful tone easy.
rubber joint, Several fac-
ings to select from. Pos-
itively the bestcrystal
g |nuul]:p1< ce ever con-
icted. Sent on trial,

elmer

Elkhart, Ind.

varp orwear,accurate

iring correct in-
on. All overtone
ofrubbermouth-
climinated, Makes

Hard

“p
For the
Discriminating”

LATEST MODEL

—GOLD PLATED
Banjo & Saxophone Pins

Actual
oize

Hand Enameled
Banjo Pin
Outline, Resonator Back
and all detail First Quality
Gold-Plated on White and

Black Hand Enamel,
Price $1.00 Postpaid

Actual
Size

Standard Model
Sax Pin
Unusually aceurate in de-
sign. First Quality Gold
Plated. Buttons and all

detail in Enamel.
Price $1.00 Postpaid

Clubs, Schools, Teachers and Dealers write for Quantity Prices

GENERAL SPECIALTY COMPANY
4320 No. Claremont Ave.,

Dept. J-111, Chicago, Ill.

SPANISH

”ﬁus OnC

Wonder-Tone

REED

* American Made — 1928 Model

H
& u‘ﬁ"‘

Clarinet and Bassoon Cane, perlb
bd\ophon(,. i

Astonishingly Improved
None Better Anywhere—At Any Price
Sold only by the dosen

Eb and Bp Clarinet ....vovvevnees..$2.50
Soprano Saxophone. . Sl s i
Alto Saxophone . .... 3.50
C Melody and Tenor ...... 4.50
Bb Clarinet Reeds for German lay. . N

Latest Creation

ur
Clarinet NON-PRESSURE Mouthpieces
Incomparable beauty of tone, $10
$100.00 REWARD IF NOT SUITED

Electro Multi-Lay Reed Mfg. Co.

1 & 7 Sherman Ave, (near B'way) N.

Y. City

The Saxophonist

0 OTHER instrument is making quite so much stir

N in the music world as the saxophone. Month by

month, and year by year, it is steadily forging ahead,

and at the present time is by far the most popular instru-

ment of the day. The majority of people admit this,
while others know it but hesitate to own up toiit.

The possibilities of the saxophone are unlimited, pro-
vided itisstudied and
played with the same
seriousness that is
devoted toany other
legitimate instru-
ment. Every mood
may be portrayed.
It has a haunting,
gympathetic tone; is
appealing, mournful
or happy; sparkling
and full of life, as the
player desires; its
shading, blending,
and tone coloring
isexcelled by noother
instrument. The
saxophone isadapted
to all kinds of play-
ing, in the same sense
as is the violin or
piano. It may be
used in the theatre, for dance purposes, or as a solo in-
strument in the home, church or on the stage.

It is somewhat peculiar that the saxophone (which so
often is decried by people who think of it solely in connec-
tion with its more lowly associations) more nearly re-
sembles the tone of the pipe organ than any other instru-
ment. Hear a quartet of saxophones and you will find
it bears a strong resemblance to a pipe organ. Certainly
this is traveling in good company, for the pipe organ is the
favorite musical instrument of the church.

The writer, some dozen years ago, played in church with
a saxophone ensemble, and he is pleased to observe that
the practice is becoming more frequent. One hears very
often of church saxophone choirs, and they are bound to
increase in number as more players are developed.

Madame Emma Van Holstein, the noted Danish opera
singer, has admitted that her next thrill would be to sing
with a saxophone band accompaniment. A beautiful
contralto voice — such as Madame Van Holstein possesses
— blended with the rich tones of the saxophone should he
exceedingly pleasant to listen to.

The Fox-Trot Saxophonist

The young men of high school and college age are the
best customers for saxophones, and their one great ambition
is to play fox-trots well enough to get into a dance band.

W. A. ERNST
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CONDUCTED BY

W, A ERNST

To get them tostudy anything that does not appear in fos-
trot form is next to impossible. It is safe to say that
ninety per cent of them would rather have “my own band”
thanhold down thefirst chairwith Paul Whiteman.,  These
boys are hard workers because they have a definite goal in
view, and as they grow older and more settled, and find out
that playing in an orchestra is not playing fox trots alone,
they gradually drift to the better type of music and pos-
sibly become genuine musicians.

The never-failing handwriting on the wall and the low
rumblings of coming events, tell us that popular dance
orchestra music is rising to a much higher plane.
thing the rhythm is slower, the melody sweeter, and the
parts more difficult to play. The day of the faker is over,
and so the fox-trot saxophonists will have to study a little
more seriously and work a little longer if they wish to keep
abreast of the times, And they willl Those boys who
have their professional cards printed, and ascertain the
initiation fee and dues of the Musical Union on the same
day they purchase their horns will have to go a little more
slowly than this in the future,

For one

Hints on Tone Production

The saxophone is being studied more seriously than ever
before, and that is as it should be, for in this way only can
it be played with the highest artistic perfection. Better
toneis being aspired to, and the vibrato is being used more.
1 don’t mean the vibrato made by shaking the horn, but
that produced by proper control of the underlip.  We all
recognize the beauty of the vibrato on a violin or 'cello,
therefore the same pulsation should be imitated on a saxo-
phone; one must use judgment, however, and not overdoit.
It should not be done with the throat, as many are prone to
do, as this sort of vibrato sounds like the bleating of a
sheep. The proper articulation to produce a correct vi-
brato is to use the word wow-wow-wow continuously, until
it becomes a fixed habit.

To produce that much wanted “round” tone, do not
pinch the mouthpiece too much, hut keep the inside of the
mouth hollow as when you say “aw. " Of course we all
know that the playing of sustained tones strengthens the
lips and thus aids in the production of a good tone. Tone
grows with practice, so devote much of your time to the
playing of sustained notes if you would develop a real tone.

If good tone aspirants would study breath control they
would find that a more solid, round tone could be produced;
such a tone will carry farther without sounding shrill and
thin. A deep breath should be taken from the diaphragm,
being careful not to raise the shoulders. Let the column of
air flowing into your horn be steady and yet conservative
in quantities. Save enough for emergencies, such as a
long slur or a succession of low tones.

A singer depends almost entirely on control of the breath
for good, pure, strong tones. It is well for the saxophone
student to listen to a good singer and note the method used.

WI’]‘]I the appearance of the current issue of this
magazine, containing this matter from my pen,
the end of the seventh consecutive year will have been
passed since I first took up that “pen” to contribute
to this saxophone department.

There have been as many changes, within that time,
in the “world” of the saxophone,
as there have been in the per-
sonal affairs of the conductor of
this department, and these cir-
cumstances warrant me at this
time in stepping down and giv-
ing way to some abler man to
carry on. .

In short, “I do not choose”
to continue as the editor of this
department, the reason being
ane concerned entirely with the
pressure of time, and affairs
connected with my regular line
of business, which is unrelated
to either music or to the saxo-
phone.  While this work is thoroughly enjoyable, and
al ways has been, it requires time that can ill be spared,
and involves an amount of personal correspondence
with players of the instrument which would, possibly,
be unbelievable, except to one who has carried on the
work of conducting a department of this sort in a maga-
zine of international circulation.

There is, however, another important reason why it
seems to me better for someone else to continue this

EDW. C, BARROLL

ADIOS!

department. The writer has gotten somewhat out of
touch with what is going on in the saxophone world,
having very few contacts with players of the instrument,
and has, for some time past, virtually ceased to do any
playing himself. Yirst, teaching was discontinued some
years ago, then business playing was dropped, and, of
late, time has not permitted enough playing of the
instrument to keep abreast of modern ideas, advance-
ment, technique, and method. For these reasons, a better
service can be rendered the readers, I think, by someone
of the kind and calibre of the other splendid department
editors of this magazine, who are active in musical
work and have a better fund of information and experi-
ence upon which to draw for the material here pre-
sented. I might say, in this connection, that I am
quite positive that the faithful readers of my column
will find in my successor, Mr. W. A. Ernst, a gentleman
whose stimulating personality and high ideals will suc-
cessfully carry on the work which I have consistently
adhered to, of raising the public’s estimation of the
saxophone as a musical instrument.

If my writings have been, in the past, helpful, in-
formative, encouraging, inspiring to some, their object
has been well attained, and it is a satisfaction; if, on
these pages, I have contributed one iota to the better
establishment of the instrument in the esteem of mu-
sicians and the public, it is a greater one. But it
seems necessary now to say a reluctant good-bye to the
thousands of readers whom I have come to know, in a

“long-range” fashion, as my good friends.
— Edward C. Barroll
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At first a beginner will labor and puff when playing, but
after much practice he will find it requires very little
effort; that is, providing the breath control has become a
fixed habit.

Of course the reed and mouthpiece play a big part in
tone production: the mouthpiece has to suit the individual
person, and horn; the reed must he of good cane and suited
to the mouthpiece; an open lay mouthpiece will take a
softer reed than one with a closed lay, the latter requiring a
reed of much harder texture.

After all is sifted down, tone requires very serious study
and constant practice, if you would express the “it” of the
saxophone. And surely if anything has “it,” it must be a
saxophone, else why would every man, woman and child,
want to play one?

Ease and Speed on High Tones

I have played an alto saxophone for about one year, but
find it hard to play the high tones from high C to F with speed.
Can you tell me a quicker way to finger from high C to kigh
-flat without using the usual two side keys on the left?

—J. H. I, New York City.

You will gain more speed on the high tones if you prac-
tice them chromatically. They should be practiced daily,
very slowly at first, then increase the speed as your ability
allows, To play from high C to high E-flat, retain your
finger on C and play E-flat by pressing down on the high E
key with the right hand. This fingering is in tune on nearly
all saxophones, and is fingered more quickly than by the
usual method.

C Melody Saxophone Parts

I have a € melody sazophone which I have played for more
than a year, and am quite satisfied with my progress. I wish
fo organize a band with some friends, but find in trying lo
buy orchestrations that there are no parts writlen for this instru-
Isthere any part I can pluu, orm ust I buy anew horn?

.» Fort Lee, New Jersey.

ment,

C melody saxophones were usml extensively ten or twelve
years ago, playing from first violin parts, but the trend of
the times has changed and the alto and B-flat tenor saxo-
phones are used now almost exclusively in orchestras, If
you do not wish to change your horn you can play from
‘cello parts, but this would necessitate learning the bass
clef. C melody saxophones are very eflective for playing
this part, otherwise they are used mainly for home and
solo work.

Saxophones and Symphonies

1 have heard that the sazophone has been used in playing
symphondes, and I would like to study these parts and see just
how they are written.  Will you please tell me the names of
some and where I can obtain them? I wanted to join a
student’s symphony orchestra, but some of the boys thought
there was no music for me.— G. A, L., Plainficld, New Jersey.

It does not seem to begenerally known that thesaxophone
has heen used in symphony orchestras as far back as thirty
yearsago. 1tis misleading tosay that this most popular of
all instruments can be used only in a jazz way. Ilere are
some symphonies that can be purchased through any of
the leading music houses: Symphonie, Kalomiris; Sin-
fonia Domestica, Richard Strauss; Symphonie, Mahler.
Other noted selections of merit are Ierodiade, Massenet;
I Arlesienne, Bizet, A Light from St. Agnes, W. Franke
Harling. The latter was given by the Chicago Civic
Opera Company in 1925. There are many other high-
type compositions which call for saxophones, but the ones
cited should be sufficient to give you a good start.

-soeo

Memphis, Tenn. — The Memphis Plectrum Orchestra,
the personnel of which was pictured in the December issue
of this magazine, broadcasts regularly over WMC every third
Saturday night between the hours of nine and ten P. M,,
eastern standard time. These broadcasts are very popular
and the orchestra receives many letters in commendation
of its programs — a thing not at all surprising to those of
us who have heard the organization play.

Amarillo, Texas, — The Amarillo Philharmonic Orches-
tra made its first public appearance this past season under
the direction of Ellis B, Hall. The orchestra itself is com-
posed of the best of Amarillo talent and judging from this
initial concert is destined to fill a prominent place in the
music life of this part of Texas, Mr. Hall has succeeded in
enlisting in the orchestra practically every instrument
necessary to the completion of such a symphonic organiza-
tion. Under his guidance the preliminary rehearsals were
evidently thorough and efficient, for this first concert was a
decided success. The orchestra is financed through the
sale of season tickets.and the sale of these has been exten-
sive enough so that it has been possible to pay the players
for rehearsals. The pleased interest manifested by the
audience in this first concert and the excellence of the pro-
gram given by the orchestra under Mr. Hall’s direction cer-
tainly justifies the expectation of much worth while musical
achievement to be accomplished by the orchestra.

John Sauter
W. A. Ernst

practical and useful."
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9 of unusual high order,

MODERN SAXOPHONE METHOD

By GIUSEPPE PETTINE, a Master of the Instrument
Leading Saxophone Teacher of St. Louis says our book to be “A most valu-
9 able aid in securing the excellent result this school gets; it is particularly

Director of Ernst School of Music and Saxophone Conservatory of New
9 York City says: “I like specially the different fingerings you give which, I
believe, huttoforc have been used only by a'few teachers and the better

Virtuoso, Composer and Writer says: “The study and practice material is
A pleasing feature is the plentiful number of duet ar-
rangements throughout the book.”

Price, $2.00

44 SOLOS IN DUO STYLE

For Tenor Banjo
Price $2.00

By GIUSEPPE PETTINE

The PETTINE PICK
For Tenor Banjo or Mandolin.
One, 10c. Three for 25c.

Best on the market
One doz., 75¢

VR

THE RHODE ISLAND MUSIC CO., Providence, R. 1.

students.

Phone
Trafalgar 0788

Eornst Saxophone Conservatory
W. A. ERNST, Director

For serious students of the saxophone who wish to
prepare for teaching or for theatre orchestra, dance
orchestra, stage or concert playing.
practice for beginning, intermediate and advanced
Write for booklet.

50 West 77th Street, New York City

Brooklyn Branch, 849 Flatbush Avenue

Ensemble

RATOR HAND-« R

PATENTED U.S. A,

\(oFlK 3 3

,,o

‘S,Mnd"m Medium 5””""7&“,
om

TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone,
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

> READ THIS «

The musician who ig able to “fill in," improvise, compose and ar-
range intelligently is the musician of the hour! He is more in de-
mand today—and better paid than ever beforel  You too may have the
better things in life. This i8 your opportunity.

[ Practical Harmony Course (50 short Lessons)

[ Record-Style Playing & Rhythm Course (12 Lessons)

[ Modern Arranging from the Piano Score (30 Lessons)

[ Sight-Reading Course (8 Lessons)
These up- -to-the-minute Home Study Courses will give YOU train-
ing and ability, in your spare time—at a trifling cost. Regardless of
the Course or Courses you may have already taken on these sub-
ject or with whom you have previously studied—these Courses are
positively guaran(eed to produce the desired results, otherwise every
cent of tuition fee will be refunded to you.

Mention Course and Instrument

LEON RUSSE MATHIEU, Wausau, Wis.
Studios: 215 Alexander St., and 2415 Oakwood Blvd.

R l R d for Clarinet
éa eeqs Saxophone
HAND-MADE FROM SELECTED CANE
Clar., .25, $2.50 dos; Sop. Sax., .30, $3.00 dos; Alto Sax., 40, $4.00 dos;
Bflat or C Tenor Sax., .50, $4.50 dos; Bar. Sax., .60, $5.00 dos.

No order less than wo reeds.
A. J. PROCHASKA s sours staser
Elmhurst Illinols
(Principal Teacher of Clar., and Sax. Conn Nat'l School of Music; Chicago)

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss' Orcuestra MontaLY ($2.00 per
vear), Jacoss’ Baxp MontaLy ($2.00 per year), MELODY
(for the theater organist and pianist, $2.00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc.,

Boston

BEST REEDS

The new “AMERICAN ARTIST”
is the most wonderful Reed on the market at any price. For trial enclose
dollar bill (at our risk) and you will receive by return mail Hu munhrr
gpeeified for your instrument. Clarinets 20; Soprano Sax. 14; Alto 12;
and Bb Tenor 10; Baritone 6. Money b: K if not satisficd. \cw C lttlu[,
now ready. Everything for the reed player.

AMERICAN REED FACTORY, Birmingham, Ala.

SCISSORS, PLEASE!

' WALTER JACOBS, Inc.. Pubhshers i
! 120 Boylston Strcu Boston, Mass. H
: S [ Jacobs’ Orchestra Monthly |
i Please send me < [] Jacobs’ Band Monthly '
: [] Melody i
1 1
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| SAXOPHONISTS

If you are looking for a
Dependable Reed, try

THE ERNST SPEGIAL

A reed which has been used and en-
dorsed by artists of note for a long
time. Its popularity was created by
merit alone, We are now able to
supply the reeds in any quantity and
we invite you to order sample reeds
for a test,

Note the Special Prices

ERNST SAXOPHONE CONSERVATORY
150 West 77th St., New York City
Enclosed find money order, for which please send me one dozon of your
“Ernst Special" Saxophone Reeds as per introductory prices shown,
Regular  Special Price
Price with this Coupon
Per Doz. Per Doz,

SOFT MED. STIFF

SOPRANO SAXOPHONE..,.....$3.00 $2.50
ALTO SAXOPHONE ............ 4.25 3.50
TENOR SAXOPHONE........... 540 4.50
BARITONE SAXOPHONE ....... 6,00 5.00

Tuxedo Cloth

A new twin face highly perfumed polishing
cloth for cleaning and polishing Saxophones,
Trumpets, Banjo and Drum rims, etc. Used
and recommended by the leading manufac-
turers.

Price, 50c.

Nicomede Music Co., Altoona, Pa.

MAIL thisCOUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen:

Please send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of interest to players of

oboe and bassoon

MILLER'S Modern Method
eacesiso {0 GLARINET

1. X-ray drawings showing correot tongue move-
ments.

Cuta showing correet left hand positions.
. 188 oarefully graded exeroises and duets.
Fingerings for Boshm and Albert clarinets.

2
3
4
Edward B, Marks Music Co, 2235,%cem.sr

7{57 W Milter

Learn Arranging fy Bind & Orctestre

New Simplified Method. Anyone able to read can now learn
Harmonizing and Arranging for Band and Orchestra, or any in-
strument or number of instruments. Circulars Mailed.

Orpheus School of Harmony, $3i%.!5% y*&%;

The Versatile Pettine

rl‘ll.\'l‘ Giuseppe Pettine of Providence, R. L, is a broad,

well-grounded and versatile musician must be admitted
ag fact. In substantiation: to hold a position of promi-
nence in the music world for many years as an eminent solo
player of one widely recognized instrument means much,
and to do likewise with two such instruments means
more; but to construct and write advanced methods for
both, compose for and
teach them thoroughly
and constructively, per-
haps means more. As
a public pedagogue,
Mr, Pettine conducted
T'he Mandolinist depart-
ment in The Cadenza
during a period covering
fifteen years. However,
as the world knows his
mandolinistic career as
soloist, author, com-
poser, conductor and
teacher, nothing further
need be said in that re-
spect,and attention can
be turned to the latest
phases of his work
pre-eminently the saxo-
phone, also the tenor
banjo.

In writing even a very
brief sketch of any man,
custom or convention
generally demands the
telling. of something
about where and when
he was born, and follow-
ing is the birth-data of
Mr. Pettine as unconven-
tionally told in his own
words: “Born in Italy;
landed in Providence,
R. L., when twelve years
old; completely self-
made.” That, to say the least is laconically and tersely
expressed, even though somewhat indefinite as to de-
tails.  However, by dint of digging there has been
brought to light an article printed in the New York Musical
Courier under date of May 10, 1899. The article stated in
effect that Mr. Pettine was born at Isernia in Italy, and
(at the time when the article appeared, 1899) had been in
this country for ten years; this would place him in America
in1889. Now, and bearing in mind his own statement that
he “landed when twelve years old,” by doing a bit of mental
arithmetical calculation his birth-year might be induced as
falling in 1877, and you have it statistically put. Thus
does a magazine sometimes dig up “evidence” with which
to confront the reticent!

As asmall boy, prior to his coming to this country, young
Pettine studied music under the best teachers available in
his home city, and after arriving in America he continued
to study the various theoretical branches of the art under
the instructors of Providence. Te studied counterpoint,
fugue and composition with Hamilton C. Macdougal, who
now holds the chair of Music Doctor at Wellesley College;
he also studied instrumentation with David Wallace Reeves,
the noted director of the famous American Band of Provi-
dence.

At the present time Mr. Pettine is devoting himself
Jargely to exploiting the saxophone. This is not by any
means a new and radical departure with him, as for many
years he has played the instrument and is conversant with
its possibilities. As saxophone soloist, he toured a large
part of the United States with Lovenberg’s Concert Band
in 1897-1898; the same with Brooke's Chicago Marine
Band, and was with the American Band until the passing
of “Wallie” Reeves, one of the greatest of great American
bandmasters. Later on he was conductor of his own band
and orchestra.

At the time when the saxophone was beginning to exert
its remarkable sway over the American people, Pettine’s
Dance Orchestra of twenty-five pieces was the leading
dance organization in New England. This orchestra at-
tained tremendous popularity with its playing at “Rhodes-
on-the-Pawtuxet,” a select evening dance resort, on the
shores of this beautiful river, in Pawtuxet village, where
only the very best in music ever was tolerated. If memory
is not at fault, Mr. Pettine also organized and exploited a
popular saxophone quintet. It thus will be seen that his
latest phase is really an active revival of an old interest.

Mr. Pettine’s latest published pedagogical works are The
Modern Saxophone Method, Part I (accorded a special
reading notice by Edward C. Barroll in The Saxophonist
department of this magazine, December issue), and Forty-

GIUSEPPE PETTINE
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THE
CUSHING

Practice
Baton

“A Director
by your side”

D OWN

An instrument which silently swings a baton
in an elastic, rhythmic beat.

Every teacher knows that the most common weaknéss
among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing Practice
Eaton helps develop the rhythmic sense as nothing
else can— makes possible better prepared lessons—

thoroughness, progress.

Many uses; in schools, private and ensemble practice; prepares
for playing under conductor. Handsome [nstrument; 9-inch
baton. Price $5.50, postpald. Money-back guarantee.

Send professional card or letterhead and
7 Lessons Free we wlPl forward seven lessons illustrating
seven essential principles necessary to good playing. No charge
or obligation.

E. O. CUSHIN

579 Massachusetts Ave.,
CAMBRIDGE, MASS.

Edition Par Excellence

The Star Spangled Banner

with Columbia, Gem of the Ocean; America; Hail!
Columbia, and Battle-Hymn of the Republic

Arranged for Orchestra in the Singing Keys
by R. E. HILDRETH

Small & Pa., 50c net Full & Pa., 75¢ net

Includes solo 1st and 2nd Eb Alto Sax's; 2nd and 3rd Bb
Tenor Sax's and 2nd and 3rd C Tenor Sax's.

Band (omitting last two numbers) 50c net

WALTER JACOBS, Inc. buen e

Verne Q. Powell
Flutes, Inc.

Artist Flute Makers

The Profession is invited
to visit our fine new shop,
wherein are made the Verne Q.
Powell Silver Flutes and Piccolos.
Complete equipment for repairing
of high grade instruments. In-
295 formation mailed on request.

Huntington Ave.
Boston

HAND MADE REEDS

Easy responding highand low resonant tone. Clari-
net, $2.40; Soprano Sax. $3.00; Alto Sax. $4.00;
Mel. and Tenor Sax. $5.00 per doz. The Lewerenz
Clarinet Mouthpiece and System of Facing, for par-
ticular players.

WM. LEWERENZ 3 8™ ¥o:

'

four Solos in Duo Style for the tenor banjo, a book of pieces
and preparatory exercises that is meeting with much success.
He also is at work preparing Part 1I of the Saxophone

Method, which will include many pieces, duets and various

saxophone arrangements. Merely to keep himself busy,
Mr. Pettine is teaching saxophone, tenor hanjo and mando-
lin, besides composing for the three iristruments.

As a closing word: Giuseppe Pettine has achieved inter-
national renown as a mandolin soloist, a teacher of the instru-
ment and composer of music for it, and some of his pupils
hold national repute as mandolin artists. His published
works in this branch are the Mandolin’s Right and Left-Hand
Harmonics, Duo Primer, Fundamental Principles of Mando-
lin Playing, and a Complete Mandolin Method with supple-
mentary studies. The latter work is in seven books or
parts; Part III treating of the duo style of Playing, and
Part IV treating of The Plectrum’s Mechanism. — M. V. F,
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Milwaukee Notes 2yEkiN M. KERR

These Be Parlous Times

O IT has come to this! Milwaukee Union musicians
are now receiving salaries for feeding records to
Orthophones, and rolls to player pianos and ergans!

I never was so indignant in my life as when I attended the
opening of the new Zenith Theatre at Twenty-fifth and
Hopkins Streets — one of the most beautiful houses in
Milwaukee, patterned after the Capitol at Chicago, with
its atmospheric effects, To Ed-
win I'. Maertz, manager, and in his
own words, the theatre is: “The
realization of my ideal! The Zenith
Theatre was erected and equipped
at an outlay close to one half mil-
lion dollars, and is hereby dedicated
to you with a full realization of the
great force for public good which is
in my hands, and I pledge myself to
do my best to live up to that re-
sponsibility.”

Manager Maertz further pledges
himself to a series of articles on the
code of ethics of the Motion-picture
Theatre. Owners of America; also, “To recognize my duty
as a moulder of public opinion and an educator of youthful
minds,” ete.; and “To give full co-operation to all move-
ments that will tend to raise the standards of morality in
society and the ideals of the human race," ete., ete. And
yet the management of the Zenith Theatre fulfills these
pledges of Mr, Maertz by furnishing the patrons of the
house with canned music!

The Zenith Theatre may be a tribute to the beauty of
Milwaukee as the souvenir program states, but in its policy
it is an insult to the music intelligence of the Milwaukee
theatre-going public. This house, which cost a half-
million dollars to erect and equip, is using at the most only
seventy-five dollars’ worth of musictalent a week, nor would
the management probably expend even that amount, if it
were not that the Musicians’ Union insisted upon there
being employed at least two musicians and an organist.
(Note: An organist is not considered a musician here in
Milwaukee, for specifications always call for so many mu-
sicians and an organist.) However, in this particular in-
stance the musicians are drawing their salaries for putting
records on the five-thousand dollar orchestraphone.

AVELYN KERR

I heard Fritz Kreisler play a slap-stick comedy, and
Paul Whiteman's Orchiestra do a perfectly good death scene;
not but what Paul Whiteman is capable of doing a death
scene (we all can and will do that at some time or other),
but this time Paul was putting them to sleep with all the
pomp and ceremony that the Dancing T'ambourine affords.
The Union really ought to fine Paul Whiteman, Fritz
Kreisler, and a few other celebrities, for holding down so
many jobs. With all due respect to Mr. A. I". Gherke,
whose picture appears on the program as “director” of the
orchestraphone, I cannot understand how any professional
musician will allow a theatre manager to belittle his profes-
sion tosuch an extent. Of course it is easy to earn one’s
salary by feeding victrolas and player-organs, but when the
boss has so little regard for music he is just as apt to ask one
to mop up the place as to feed the music-box — or the
furnace-box might need coal between records!

Taking it all in all, if the Zenith Theatre (as well as a lot
of other theatres in Milwaukee) would reserve some of its
capital for a music fund, and do something towards the
education and welfare of the public by feeding their souls
with good music instead of spoiling their eyesight with a
lot of gaudy lighting and scenic effects — there wouldn't be
so much crying the blues about pgor business.

I would like to be King Tut of the theatre business in
Milwaukee for about three months, and see if T couldn’t
convince some of these managers that music does mean
something to their business interests. FEverybody should
know that the good old American public is not going to
attend a theatre on a cold, stormy night to hearrolls and
records and amateur organists, when it can stay at home by
its own fireside and listen to everything on the radio from
grand opera to concertina playing and tune out what it
doesn’t like. The trend of the world today is for better,
not cheaper music. Oh, just to be a kernel of pop-corn
s0 that I could explode!

Elmer Strande is presiding at the console of the wonder
Kilgen organ. To my personal knowledge, only a few
months ago Mr. Strande was contemplating taking up the
study of the pipe-organ, so I shall refrain from any comment
on his work until after he has gone into the subject more
thoroughly.

To The Reader: This is an advertisement for the
Weidt Chord System. Despite the fact that it is
just a letter written by a student who had no idea
that he was writing for publication, it is one of
the best advertisements for the W, C. S, we have

ever printed. We think you will agree with us.

T T s 'mmmmuunrmnuumlmnﬁ%
T T T UG
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Dear Mr. Weidt:

composition lessons.

increased.

or subject.

Connellsville, Pa.

Enclosed find the first two lessons of
5 the Composition Course, and can assure you, '
from what I have seen (the first five lessons)
that I am going to like it.
have already completed the harmony course (for
tenor banjo) makes it easy to understand the , |

Your Course in Improvising (for saxophone,
cornet, piano, etc.) was very interesting and
instructive, and. if studied carefully, surely ;
does make any composition easier to under-
stand, to play and to memorize. ‘
considerably to one's knowledge of composition
——and also of his instrument,--his interest is ‘
It is a well known fact, that
one's interest in a subject or profession, is i
measured by his knowledge of that profession |

I have used the Improvising course to
good advantage in arranging some pretty "hot"
sax. choruses, copying the style from some o0
good "hot" solos, and re-arranging the "runs"
to fit the harmony of the popular tunes.

Can also arrange "stunt" choruses for tenor
banjo, ranging from easy grade to arrangements
too difficult for my "tech".
considerable help to one ambitious saxophone
player, showing him how to play two and three |
notes where he formerly only played one. I ’
recently arranged a "hot" saxophone solo for
him on WABASH BLUES as a feature number. I
took the style from Weidoeft's SAXOPHOBIA,
but it was the trick of rearranging this num-
ber and adapting it to a popular tune that
caught his eye--or ear (?) The next week he
began studying the Weidt Chord System. Nuf
sed! Yours sincerely,

The fact that I

As this adds

I have been of

(Signed) C. J. FETTE

Would you like to be able to enjoy the
experiences described by Mr. Fette?

Send your name and address, mentioning 1
the instrument you [)lay, to

Weidt’s Chord System

120 Boylston St., Room 233, Boston, Mass.

MUSIC

PRINT ANYTHING IN MUSI
ESTABLISHED 1876

THE OO
CINCINNATI,

Clarinet and Saxophone

Send for TOLL'S interesting, new

Players catalog, and literature about the

: three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, §ost6R mass:

ZIMMERMAN ° °%53

PRINTERS

ENGRAVERS AND LITHOGRAPHERS
STIMATES GLADLY FURNISHED

Y ANY PROCESS
REFERENCES, ANY PUBLISHER

The HOWARD TUNER

For CLARINETS AND SAXOPHONES
Regular Size lowers pltch } tone—helpful In tuning down to low
p‘m(‘)l‘ Extra Size lowers a_high pitch Instrument to low piteh,
Special Size lowers a Bb olarinet to A. No faulty intonation. Sold
under cash refund guarantee. By mafl $1,00 each. State Instru-
ment and cholce of Regular, Extra or Special Tuner.

M. BERTRAND HOWARD, 214 Dolores St., San Franciscs, California
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You Can Take It or Leave It

The Six Best Peppers
(With Apologies to del Castillo)

in, telling us of the numbers that go over largely on
their programs. From these letters we have com-
piled our list of the Six Best Peppers, adding thereto the
publishér's name, the place where the troubled occurred,
the orchestra's name, that of the conductor, and the
reaction,
Brue Licursivg (Regen, Donner & Blitz) at the Hotel
Flamboyant, Doylestown, Pa.  “Knocking them dead at
the Hotel Flamboyant,” says Percival Ostrowski,

l?ﬂ! )M all over the country correspondents have written

leader of Sweeney's Syncopating Saps.

It's Turer O0'Crock v 1ue Morsiva (And Grandma
\in't Home Yet) at the Hotel Inebriate (Station 1120),
Gold Guleh, New York City. Published by the above
firm. “Just a plaintive, old-fashioned melody,” de-
clares Harold Harebrane, conductor of The Goofy Guys.

Sasnweient SaL (by Fenster & Payne) at the Cabaret
Bacchanale in Savannah, Ga, “Patrons of the Cabaret
Bacchanale acclaim this number the greatest since
Waldemar Stiffneck’s  Demitasse’ from his musical show
‘Table d'Hote’,” writes Robert E. Lee Pickelwartz, who
leads The Georgia Lynchers.

[ Wisn I Were ax Oyster (by Fisch & Poisson) at the
Club Handsout, Arthritis, Md. “The critics are right!
This number is all it's cracked up to be,” says Mare
Thyme, of The Senile Saxophone Six.

CoLp Mamma (It’s the Furnace’s Night Out) (published
by Cole & Woodburn) at the Hotel Asthmatic, Pitts-
burgh, Pa.  “I'll say it’s one hot number!” shrieks
Algernon, conductor of Blaetz's Brainless Bozos.

Synrtnrric Sue (When She’s All Made up for You) pub-
lished by Arsenique & Tahlkum) at the Club Nudity,
Chicago., “It's an explosion! There’s no antidote for
it!”” vociferates Henry Herringbohn, who conducts The
Crazy Chemists.

Send in the name of your best hit!

—Alfred Sprissler.,
<N L)
R R

A Tombstone Triptych

Here lies the man alleged to own a Strad

Who sold his soul. his house and all he had;

Yet when he tucked the fid beneath his chin

The people cried: *‘Please go and buy a good violin!"’

This marks the place where fell poor William Stout
Who longtime blew the tuba and himself quite inside out.

Oh, weep sad tears for Robert Horace Bevan
Who was a harpist all his life and never went to Heaven!

—Olav Sarussker

The Amateur’s Guide to Musical
Instruments

2. THE DOUBLE BASS

'[‘HIS obese and unmanageable instrument is an

overgrown violin which looks like a sea-going
hack afflicted with dropsy. It is usually played by
men who, by reason of disappointments in love,
falling hair or general depression of spirits, have
given up the ephemeral delights of the world to
devote their lives to the double bass.

The double bass usually has four strings. These
are played now and then, with a bow shaped like a
meat saw. The lowest string is E and makes, under
favorable conditions, no sound whatever, That is
the string on which one plays when one loses one’s
place. And it really makes no difference whichever
of the other strings one plays upon.

The double bass is the last of the viol family, and
sounds that way. It can not be loaded into a
Chevrolet nor can it be stored in an average size
flat. Ttisnot aninstrument on which one can shine
to advantage before one’s friends at a party. The
only advantages a double bass player enjoys is that
the fiddle’s cover makes an excellent covering for a
large size haystack, and by sawing a door in the
back of the bass one can make thereof a very
efficient icebox.

Thelot of the bass player is singularly unfortunate.
He has to stand to play the fiddle all the time. ' His
only superior moment comes when the orchestra
plays The Star Spangled Banner, although in case
of a coal shortage he can saw the bass into small
pieces and use them in the range. —4. 8.

‘ How To Be Popular Though Musical

FOR PIANISTS

DON'T begin a piano number before pounding the pedals
several times with your feet to assure yourself they are work-
ing well. , This shows the audience that the number you
are about to execute is a hum-dinger, and that a good pianist
never knows when he may need all the pedals at once.
DePachmann used to get away with this little stunt, so
why not you?

DON'T fail to have a couple of stage huskies come on and
raise the piano cover just before you begin your solo, then
twist the instrument back and forth to get the proper angle
while you stand by and boss the job. Thisalways interests
the audience, puts them in a receptive mood to endure any-
thing, and lets them know that correct piano angle is
necessary to the pianistic virtuosity that they have paid to
hear and out of which they should not be defrauded.

DONT be satisfied with the height of the ready-adjusted
piano stool. Turn the perverse thing several times, sitting
on, and trying, it between each turning, and then end by
having a straight wooden chair brought on, This is another
DePachmann stunt which will serve to show your saovir
Jaire as a virtuoso, as well as showing that a stool can’t fool
you when keyed up to concert pitch. It will also stamp you
as being eccentric, as are all geniuses.

DON'T, if a woman pianist, fail to come on the stage
with your lip-stick and compact. In using them, how-
ever, turn your back to the audience, This will prove
your modesty and make a hit with all the old hens
out in front. Any little feminine fobiles in adjusting
the gown before sitting down will serve to arouse jealousy
among the women of the audience, and at the same time
attract the attention of the men to your concert pumps and
silk stockings. It is the little details which count large in
public performances.

DON'T, if a male pianist, fail to wear cuffs that are
continually sliding down over the hands. The constant
shooting back of cuffsamuses the audience as well as hiding
any pianistic failings. Also, no little fuss should be made
in adjusting your spike-tails in order not to sit on them.
This alone stamps you as a genius, for everybody knows
that tailors charge a genius the same as an ordinary man for
pressing.

FOR VOCALISTS

DON’T begin a solo without first venting a slight cough,
followed by a very audible clearing of the voice. This
helps the audience to realize what a delicate, supersensitive
larynx nature placed in your throat, while at the same time
making every individual throat feel so sympathetically dis-
agreeable that every one all the more readily will overlook a
few frog-like croakslcoming from you, and so perhaps refrain
from forcing an encore. However, show the graciousness
of the great artist and respond if demanded.

DON’T be afraid to assume all the airs and graces of the
great singer, even if you are only near-great. The bluff
may get by if you put it over right. Throughout the entire
solo sway the body like a baby trying to take its first steps;
lift the eyebrows, roll the eyes up to show the whites, raise
the chest with every breath and breathe audibly; when
taking the top tone (if you do take it) shut the eyes, rise up
on the toes, and end the note with a distinct gasp and a
spasmodic backward jerk of the head as if bumped in the
back by an auto. All this denotes the artistic tempera-
ment, impresses an audience with the extreme vocal diffi-
culties of the solo you are so graciously giving, and makes
everybody wish that you had finished before putting your-
self to such personal discomfort merely to enhance their
pleasure. On the other hand:

DON'T hesitate to resort to artistic subterfuge to cover
your failure to take the top tone the listeners expect and
which you know you can’t reach. Just as you visibly brace
your body to take the note, accidently (?) drop one page of
your music to the floor. By the time you have recovered
page and poise the orchestra will have passed the place and
you are saved. A slight deprecatory motion of the hand
behind the back of the conductor will throw all the blame
on his shoulders; or, and by a prior understanding with
him, stretch your mouth open to its widest extent, add. the
physical contortions as before mentioned, and don’t make a
sound. The obliging conductor will then bring his or-
chestra up to a furious fortissimo possible that would
drown out the tone of a steam calliope and you cop the
applause.

DON’T, when singing an operatic aria, let the conductor
in any way hamper your artist efforts. Conductors rarely
agree with the original idea of the composer, so why should
you bother to agree with that of the conductor? Be your-
self, stand upon your vocal dignity, and regardless of him
and his little wooden stick, hoe your own solo row (long
and not short “o” in the last word). —M. V. F.

The Right Hand Column

] OWN around Philadelphia way there are a number of

swank and classy subirbs wherein dwell genial mil-
lionaires with benevolent white whiskers and beautiful
daughters, who have no other occupation than smoking and
cutting the coupons off gilt-edged securities,

A month or so ago one of these genial millionaires married
off his beautiful daughter to the son of another genial
millionaire. The wedding brawl was thrown in the very
swank and exclusive church of St. Croesus, and all the
moneyed and landed aristocracy motawed out to see the
trouble.

Society editresses from The Daily Toady and The Upper
Crust Magazine were there with immense wads of copy
paper and business-like neversharps. The bride entered
to the strains of Wagner, but here was the heresy!

At the very place where tradition has decreed that the
organist pull out the nux vomica mistura con tremolo
coupled with the sclerotic and the nine foot stopped meer-
schaum to play Nevin's Narcissus, or where a beautiful al-
though slightly sharp soprano waswont to chirp Oh, Promise
Me, the church was suffused with the dulcet strains of
I'riml’s Indian Love Call. And the next day the news-
prints yawped more over the Indian Love Call than they
blathered over the bride.

Bishops, prelates, priests and ministers,all were inter-
viewed by reporters and their observations noted on the
innovation. Coadjutors gave sage pronouncements on
the wicked state of the world. Pastors preached wildly
and not at all well. Canons went off completely. All of
which resulted in nothing.

The organist said she had heen given orders to play the
selection with others of the modern group. She played
them. Society rather liked the idea. The ministers liked
the idea too. It gave them something to denounce and
militate against. And Philadelphia is so pure that there is
always a lack of things to denounce.

Organists should learn something from this. They
should see that there is a good chance for publicity in
playing so-called popular music at services. One man said
he played the late-lamented Horses in slow time at morning
services for a manth with none the wiser.

The possibilities of the subject are enormous. The
possibility of losing one’s job is even greater. But we, for
one, await the news of the organist who plays Let's Mis-
behave at his next funeral.

We have always more or less sympathized with the drum-
mer in a moving picture palace orchestra. However, we
never had realized how irksome his job really was until
we saw the drummer, during a featured “hot” number, rip
a bed sheet into strips in two-four time.

It was degrading! There should of been a law, as the
feller says.

And at the same time the thought obtruded whether the
drummer had to furnish . . . no! not his own bed sheets,
but bed sheets with his own money.

One of the tersest and most expressive descriptions of
anyone was given by a musician discussing a lady cellist of
age and temperament uncharted and unknown. *“She
looks,” he said, “like a frayed L-string on a four dollar
violin,”

We happened in the court room as a rather interesting
case was being tried in which some young ruffians had
broken into a small roadside ice cream stand and had stolen
cigarettes, cigars, a trombone and a shotgun. The learned
judge, after seeing and hearing the evidence, remarked:
“The juxtaposition of the trombone and the shotgun is
poetically just. I have often, while hearing a trombone,
wished fervently for a shotgun. This is the first time I
have ever known the two to be involved on the same side.”

—Vincenzo Vitale.
R R

Correspondence Department

Wolter Jacubs gentlmen,

Mi granmuther whiches me to rite and tel how
much she enjois yure take it or leve it. Mi gran-
muther sez yure gokes bring bak her yuth. She
sez fur bringin bak yuth yure gokes is better
than munky glans. Mi granmnther sez yure doin
grate wurk. She sez dont stop. wil rogers

Glad our endeavors are appreciated by someone. No doubt,
other readers including some who can spell well enough so
thetr letters are not either funny or interesting, wonder how
we manage so successfully to get jokes which will appeal to
old people.  We will let you and them in on the secret. We
get most of them from our own grandmother. Simple tsw’t it?
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Paramount

he Norladls
Proven BBest [Ba ﬁy'o

HEN William L. Lange introduced the first] Paramount Banjo there

began a new era for the banjo and its players. Coming on the eve of

the development of the modern dance orchestra as we know it now,
the Paramount, with its distinctive advantages of tone and volume, its new con-
struction features and impressive appearance, was welcomed by the performers,
composers and arrangers of the type of music that has become so popular. Par-
amount provided an instrument that retained the tonal characteristics which
have made the banjo a universal favorite and provided the additional and essen-
tial factors necessary to give the banjo a place with the powerful and more gen-
erally recognized wind and string instruments.

Paramount from the beginning has retained its supremacy, and now on the
eve of a still further development in the use of banjos in orchestra ensembles,
and even in wind bands, Paramount, with its Piano Volume and Harp Quality
of Tone, is the instrument adequate to the mighty task of penetrating the en-
semble, producing the desired effects of melody, rhythm and countermelody, at
the same time adding its distinctive banjo color to the tonal scheme.

_ Paramount banjos are the result of over thirty years of practical experience,
intensive study and experiment, and Mr. Lange and his associates are still con-
s.tantly searching after further knowledge of the intricacies of the laws of acous-
tics as applied to the vellum head instruments. Paramount is the world’s
proven best banjo. It may be possible to build better banjos—and when they
are built Paramount will build them.

Paramount banjos are built in the regulation tenor
styles and also in four-string plectrum
models, five-string banjos, and
on special order, banjo-
mandolins and
guitar-banjos.

Buy your last Banjo first—Start with a Paramount

Send for 80-page souvenir catalog and name of nearest dealer.

WM. L. LANGE

224 East 24th Street
New York City

Harry F. Reser [of the
Clicquot Club "ensemble
uses Paramounts exclu-
sively. WHY?
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EAL

CELESTE A€

0

uine sensation, *

/have create

have a real bell tone, pleasing and mellow. + +
one octave lower than Orchestra Bells. « «
for the French Celeste and much lower in price. + «
strung on cords same as Xylophone bars, a great convenience in pack-

DEAGAN CELESTE SONG BELLS « + « « An improved
form of the Song Bells which have been popular for
many years, + + + + The new Celeste Song Bells have created a gen-
+ « « The bars of exceptionally hard Aluminum

+ « The register is
+ + An effective substituté
+ « The bars are

ing, + « + » Deagan Celeste Song Bells are equipped with Tempered

Price Aluminum Resonators and Floor rack, greatly reducing the weight.
$125.00
J.C.Deagan Inc.
Send for ReT, 1080
Catalogue 1772 Berteau Avenue, CHICAGO

PHONE and TYMPANI. .

61 HANOVER STREET

ANNOUNCEMENT

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-

.« . . Price, $2.00

The Dodge Drum Chart

For reading and executing drum music, with correct stick-
ing and most commonly written forms.

Price 75¢

Principal of the Stone Drum and

5:?3:?13%3 e GeOl'ge Lawrence StOne, Xylophone School of Boston.
PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B. STONE & SON, Inc.

Drum Manufacturers

BOSTON, MASS.

l_ ______________ PR ——

WALTER JACOBS, Inc., Publishers

I 120 Boylston Street, Boston, Mass.

| HERE'S A DOLLAR, for which enter my six-month’s sub-

I scription beginning ... D or

| [JJACOBS' ORCHESTRA MONTHLY
[1JACOBS' BAND MONTHLY

| (I MELODY (Check the one wanted)

|

(Town and State)
I If you wish to subscribe for a year, enclose money order D

or check for $2.00 and dgut a cross in square you see here

(Canada, 82.95; Foreign, $2.60)

DRUMMERS!

The “DUPLEX" CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

8end for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

THE DRUMMER

Conducted by GEO. L. STONE

Questions and Answers

There is an article in the October issue of MuLoDY edited
by George L. Stone, dealing with a question on aylophone
playing. Do you happen to be the same person? If so you
can no doubt answer the following question for me,  What can
I do that will help me to read fast without recourse to a teacher?
I am playing in a small town and am the only drummer here.
I have had a xylophone about one year now, but have never
taken lessons, and therefore 1 feel that whenever I try to learn
any piece I am doing something wrong, and of course lose
interest. I should welcome any suggestions on your part and
look forward to an early reply. — E. G, D., Corning, N. Y.

Constant practice in reading and playing will help you
toacquirespeed. Any good instruction hook on xylophone
will tell you more about this. Follow along the lines laid
down in the book and go as far as you can. Try the
Imperial ‘Method for Drums, Bells and Xylophone and
Tympani. This is a fine beginner’s book. Later on,
Green Brothers Xylophone Book and the mail order course,
written by George Hamilton Green, will prove very good
investments.

The Right-Hand Hold

As a reader of the Drummer Column and also one who
appreetates your judgment, I take this opportunity of asking
you to tell me what you consider the correct manner of holding
the drum sticks in the right hand. I was taught to hold the
right stick between the first joint of the forefinger and the
inside tip of the thumb. With this grip, the stick seems very
easy to control, and the other fingers simply curve under the
stick in a natural and relaved manner. Since then I have
been impressed with the manner in which Sanford A. Mocller
insists that the right stick be held — the little finger almost
entirely holding the stick with the other fingers closed around
it, touching it very lightly, if at all. In this case, the thumb
docs ot even touch the stick., Now as I am very conscientious
in my drum teaching in connection with my band here, 1
should indeed appreciate an carly answer from you in regard
to this matter. — C. W. A., Columbus, Ohzo.

The right-hand hold as illustrated on page 21 of the
Moeller book would seem to be best adapted for rudimental
drumming in exhibition playing or on the field, where
plenty of power is paramount. To quote Moeller, on t.hc
page mentioned, this grip is unquestionably one “which
gives a most powerful and safe grip.” '

However, on page 165 of thesame hook, Moeller qualifies
his endorsement of this hold, and in so doing, proves to us
that he does not underrate the importance of orchestral
drumming, by saying: :

“In order to understand the nature of the very instrument
he plays upon, the student must start with the 1'mlinmlnt:11 or
military school of drumming. ~After he is imbued “:]L.h. the
dash and spirit of the drum, and is awake to the possﬂ.n]mcs
and advantages in the technique of this system, he is well
founded and can modify the action and tone to meet the
requirements of the small orchestra, and in (/()z:ny tln’.vylm
will find it a help to take a Lighter grip on the .\:!U'/.'.v. .lhc
change in the left hand is not as necessary as in the right
hand, but it is easier to get a Light close roll by using the thumb
for the pressure instead of the first finger, juslt as tl_lc first
finger was better for the loose, free action of the big lloml
roll. The full right hand is too cumbersome for light
orchestral work while the light finger hold is too weak to
stand the field work. While in the orchestra, howcver., the
drummer will often resort to his drum corps, or military
style to bring out the desired effect.”

Gardner (in the Gardner Modern Method) instructs that
“the right stick is held between the inside tip of the tll'lll'lll\
and the joint of the middle finger, the three remaining
fingers resting upon the stick in a relaxed manner.”

Personally I favor the right stick hold as described by you
in your letter, viz: holding between the joint of t.he first
finger and the inside tip of the thumb. However, mste.:ul
of allowing theother fingers tosimply curve under the stick
in a relaxed manner, ete., as you state, I make them co-
operate to the extent of allowing them to apply more or
less pressure to the stick, especially the second and th.ml
finger; the fourth or last finger may curve around the stick
naturally without pressure. This hold will give you power
and plenty of it, and the stick is held at all timcs'hctwccn the
thumb and the first finger so that you arenot likely to lose
control of the stick action. .

If you decide to change from your hold, as you dAescnl')e
it, to this one that I recommend, your first impression will
be, probably, that you will be unable to roll cztsi]y mth.all
these fingers on the stick, but after a few weeks of practice,

I do not believe that you could ever change to your old
position again and find it satisfactory.
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Montreal Musical News
By Charles MacKeracher

HE recent controversy between the Union musicians
and theatre managers of this city is so similar in its
conditions to those existing in Milwaukee, that it

seems worth while to quote (even if only in part) from
Avelyn Kerr's Milwaukee Notes in the November issue of
this magazine. Miss Kerr, who has discussed the situa-
tion in a manner worthy of H. F. P., or even C. V. B,
writes as follows:

“I agree with the theatre managers that the average small
orchestra is agony. Amateurs are joining the
Federation every day, with nothing in mind but drawing a
salary for holding down a chair in an orchestra pit and
giving nothing in return, Let the musicians make
Jeature boz-office attractions of themselves and they won't
have to force the theatre managers into giving them employ-
ment.” (the italics: are mine). “They will be in
demand, . ., Don't look to any organization with which
you may happen to be affiliated to force someone to pay you
a salary for your indolence.”

Very good, but on the other hand to what better use can
a Union be put than securing employment for its members?
One leading manager said that he preferred a lone pianist
or organist because they could “change quicker than a four-
piece orchestra.” That being the case we may expect to
hear of piano and drums being used in the Roxy or Para-
mount theatres almost any day. A four-piece orchestra
does not necessarily have to be “agony” — in fact, the
Union promises to supply only capable musicians — yet
nevertheless it will be difficult to force a company operat-
ing a chain of theatres to dispose of the piano-drum com-
bination after it has been in use for some fifteen years.

At this point we will endeavor to enlighten those of our
readers who are not familiar with the Montreal situation.
When the average musician or music lover hears of a
theatre that employs only a drummer and pianist, one word
usually predominates in his thought — a four-letter word,
the first two letters being d and u and the last p. He sees
visions of a tobacco-chewing pianist, collarless and hopeless,
punishing a piano that resembles a black pool table, and a
drummer (who can’t see the screen at all) playing an army
drum. Notso here, for onour fairisland, quite a few “lone
pianists” receive pay checksexceeding inamounts those of
many organists, the stipend for organists being anywhere
from $85 to $135 and up (also down). Where else can we
find the lone pianist, assisted only by a drummer, so highly
paid agin thiscity? These musicians are headliners whose
names alone are drawing cards, and the theatres in which
they play do a capacity business— not due to the films
presented (which often are very poor), but because the
patrons know they will not be disappointed as far as the
music is concerned. Therefore, there would be as much
sense in placing three other musicians in the pit with a star
pianist, as there would be to form a quartet made up of an
Enrico Caruso and three habitués of the corner barbershop.

The writer is on the fence, as easily can be seen by the
manner in which both sides of the question are considered.
But admitting the fact that a four-piece orchestra is un-
necessary where a popular pianist is engaged, he can truth-
fully say that for every one good pianist employed here there
are nine very bad ones. What a blessing a good four-piece
orchestra would be in many of the Montreal theatres! As to
the organists, however, it would be just as well to let them
alone. The organists employed at the Capitol, Palace,
Loew’s, Imperial, St. Denis, Midway, Papineau and Park
Theatres can always be relied upon to fill the bill.

Margaret Kermath was fulfilling an engagement at the
Mount Royal Hotel some time ago with her orchestra, when
who should appear on the scene but Cyril Hdrdy and the
members of his orchestra. For no reason at all the two
musical forces amalgamated, and we understand a good
time was had by each and every “musicker.”

Wings is at the Princess, twice daily. This epic boasts
of dramatic effects of sound which are produced by means
of an electrically operated board in the projection booth,
the same insuring absolute synchronization of sound and
action. But these are, after all, merely extraneous fea-
tures of the production. Even without them, Wings would
still be a great picture. A traveling symphony orchestra
provides the musical setting which, to say the least, is
inspiring.

At the time of going to press Mr, Wuillemin is about to
sever connections with the Midway Theatre. Wuillemin
is a famous movie pianist whose likeness we used to see in
an imposing frame in the lobby of the Midway. This
house is featuring Tommy Musgrove, local organist.

If the work of Willie Skinner, local pianist, improves in
the next two years as it has in the past two, some of us will
have to sell newspapers. We have never met you, Willie,
but we've heard you play, and may you never be seen
wearing trousers sans the seat.
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Mail this coupon
to-day
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FREE TO DRUMMERS!

DRUM TOPICS

“The Exclusive Drummer’s Magazine”

Drum Topics is the Drummer’s “Blue Book” of information. It not only
gives the latest “‘dope” on effects, and tips regarding the way to get the
most out of every Drummer’s instrument but it also contains authentic
news about the boys and their jobs, the world over. A hundred photos
in each issue, 16 pages. Published every three months—not monthly.

A2edy Manufacturing Co., INDIANAPOLIS, INDIANA

)

: LEEDY MFG. CO., Indianapolis, Ind.
»  Gentlemen: Please send free and without obliga-
n tion, the latest Drum Topics. Also keep my name
u on your list for all future issues,

L ]
a Name..........
L ]

" Street
L ]

"
s State e
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'FREE MAGAZINE

For the Drummer

Send for the new Ludwig Drum-
mer, the new big instructive mag-
azine that containg many helpful
articles, lessons in the rudiments
of drumming, kettle-drum instruc-
tion, *'Tips'’ tor band and orches-
tra drumming and interesting gen-
eral news of the drum world, Send
for a copy of THE LUDWIG DRUM-
MER, igsued every three months.

Free 80-page Color Illustrated
Ludwig Drum Catalog

The guide-book for the drummer in his quest for
what is new and latest in drum equipment. The
Ludwig complete catalog sent free on request.

For the Drum Corps

Another new instructive 48-page booklet, It is de-
voted to drum corps activities. Tells you all about
forming, organizing and getting a drum and bugle
corps ready for the street and parade, Drills, beats,
instruction,equipment, music, twirling baton instruc-
tion and many other novelties of the corps are ex-
plained clearly and simply. This booklet is titled
‘HERE THEY COME."” It's FREE.

(Write Plainly)

LUDWIG & LUDWIG

Headquarters for the Drummer
1611-27 NORTH LINCOLN STREET  CHICAGO

Engravers

MUSiC Printers

THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND

Devoted exclusively to the printing of music by

every process. We furnish effective designs and

make titles by all processes in one or more colors.

We arrange music, revise MSS. and secure copy-

right if you desire. No order too small to receive

attention. Prices low. Correspondence solicited.
The Music Bupplement of this Magasing is Owr Work

§ John Worley Co., roxstiv.viiss.
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RED HOT CHORUSES

For the following numbers:

Dawning <or Tr X
Dot We Two | Forl rumpet,
There's a Cradle in Carolina ; [1h or Bbh Sax'ones
I'll Think of You i ;
Katy Did Arr, by Bithel Price
Dawning
Together, We Two,

50c a copy or 5 for $2.00.  Stale instrument wanted for.

PRICE & SUMMERS, it dradt

}For Piano, arr. by Paul Summers

FOUR MALLET
XYLOPHONE SOLOS

Send for list of Special
manusript arrangements

THE DIXIE MUSIC HOUSE
320 5. Wabash Ave, CHICAGO, ILL.

Tick Tick DRUMMERS Tick Tick
for the Modern Dance Drummer
RAGTIME--JAZZ--SYNCOPATION

with text amd exercises complete. Most practical 33 00
method ever written. Perfect Rhythm—Perfect System .

Edward B. Straight, 5, " &id i
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PSYCUOLOG Y For The Music Teacher, by Walter
Samuel Swisher, in'“The Pocket Music Student Series,”
published by Oliver Ditson, Boston, Mass. Frankly, we
confess to a weakness for these little books which, by reason
of their convenient size, excellent make-up, and really valu-
able material, should find a place on every musician’s book-
shelf. Also, in these days of high cost of production, the
price at which the individual volumes of the series are
issued is somewhat remarkable when one takes into con-
sideration that they are new copyrights and not re-prints.
The present volume gives practical information on the
subject of classifying pupils in the light of psychological
knowledge, and presents the processes of learning from the
same viewpoint. One chapter is devoted “toa considera-
tion of the elements of music and their effects upon per
sonality”; another to the relative merits of teaching and
learning by imitation or- suggestion. In seventy-eight
pages of text a surprisingly Jarge amount of ground is
covered, interestingly and authoritatively. This series,
without question, is a credit toits publisher.

s 2

During the course of a month something less than 1793
pieces of printed matter cross this editor’s desk. Some of
them cross very quickly and make a high dive into the
waste basket, and others hesitate for a few hours, or a day
or two, and then make the leap before they have been ex-
amined. A few of the booklets, house organs, catalogs, and
whatnot pass the test of the second look and hold their place
(l(.\pll(,“l(‘ newcomers, until they have beenread, or at least

“leaved through.” And of this latter minority there is an
occasional bright bit which, because of the lure of fine
printing, choice color work, or promised editorial excellence,
journeys to the editorial abode via the editorial pocket and
the N. Y. N. H. & H.

A publication that has taken a regular placein the limited
and exceedingly select class latterly described is The White
Way —which, as you can guess, if you don’t already know,
is the house organ of the H. N, White Company, manu-
facturers of King Band Instruments. We have com-
mented frequently on certain of the excellent house organs
published by members of the music industry. The White
Way has not been mentioned up to this time, chiefly be-
cause the issue which inspired these paragraphs is the first
we have seen, but we hope it will not be the last. The book
is original, well printed, colorfully illustrated, and diver-
sified in interest — yet it sticks to its main job of being a
house organ for the H. N. White Company and King instru-
ments, It isa credit to the publisher and to the editor —
who, we hazard, is Guy Baker, although his name does not
appear in the magazine.

VL

“WE PUT THE ‘RING’ IN STRINGS,” is the motto
of Mullerand Kaplan, makers of “Strings of a High Plane.”
Among the specialties of this house are the Intuna gut
strings for violin, viola, 'cello, and double bass (for which
claim ig made that they are absolutely and genuinely true in
intonation and perfect in fifths); The Kelok, a quick
attachable metal E string for violins; and the well-known
Kaplan Process Covered Strings, That the covering wire
for these latter is drawn in their own plant is an indication
of the care taken by this concern in the manufacturing of
their products.

VL

On our desk, at this writing, is the initial issue of the
Journal of the American Sociely of Composers, Authors, and
Publishers.  As is the case with everything that the Society
launches, the job is well done. In the matters of typog-
raphy and interest of material used, this little magazine
is above reproach. In the table of contents we note such
interesting titles as: Doing the Score of an Operetia, Sig-
mund Romberg; The Copyright Complex, Gus Kahn;
Origin and Development of the Blues, W. S. Handy; and
Why I Belong, Jerome Kern. The cover carries a picture
of the beloved Victor Herbert with the caption, “He never
wrote a vulgar line”’; a statement which very few will have
the temerity to dispute.

DL

M} BLUE HEAVEN is reported by Lyon & Healy as
breaking all previous records for a single week’ssale
'of a popular song, even casting in the shade that wunder-
kind, the Prisoner’s Song, which failed, at the height of its
popularity, by one thousand copies in equaling My Blue
Heaven’s week.

There is a story going the rounds that Walter Donaldson,
who wrote the music of this number, was forced to keep it
on ice over a period of four years consequent to the dis-
ability of editorial lights in the matter of recognizing its
possibilities. It is not the first time such a thing has hap-
pened nor will it be the last. Nobody claims that editors
are infallible, least of all editors themselves, nevertheless
there must be some of the gentry contemplating the sales
record of My Blue Heaven with a wistful eye.

Keeping Posted

Editorial paragraphs prepared for mu-

sicians and music lovers who wish to

keep in touch with the institutions and

developments in the broad inter-related

fields of professional and commercial
activities.

TO BE ABLE TO PLAY THE PIANO with at least a
fair degree of proficiency has been the ambition of many of
us at some time or other in our lives. Many have been
deterred from attempting the study of this “second or-
chestra,” as Liszt called it, by the rather formidable period
of drudgery which has generally been considered necessary
in the education of embryo Paderewskies and parlor talent
alike. There have recently been published two courses
which are designed to circumvent the difficulties hinted at in
our previous sentence. The first is called Look and Play
Piano Book and the method of instruction is similar to that
of popular courses in ukulele playing; the second is
Rapid Course In Popular Musie, is by Art Shefte (Forster,
Chicago). This course is divided into three parts suit-
able respectively for beginners with no knowledge of music,
students with a fair musical knowledge, and advanced
students. It isintended to be a stepping stone to a higher
grade of music,its author contending that fifty per cent of
the students taking this course can be retained for a
thorough training. If this works out in practice Mr. Shefte
is to be congratulated on having furthered the cause of
music in no inconsiderable degree. The attendance
mortality amongst piano students after the preliminary
grades, hasalways been a matter of great concern to those
engaged in the task of teaching the instrument.

VL

FORGE LAWRENCE STONE, editor of the drum

department of this magazine, and likewise principal
of the Stone Drum and Xylophone School of Boston, an-
nounces the re-publication (after being six months out of
print) of The Dodge Drum School and The Dodge Drum
Chart, two instruction books written by the late Frank
E. Dodge of Boston.

Mr. Stone always had taken the ground that never has
there been published a book of music-instruction that
could not be more quickly and better assimilated by stu-
dentsif given a certain amount of personal aid and instruc-
tion by some competent teacher. The Dodge Drum School
is essentially a self-instructor, and (according to reports re-
ceived from those who have used it) an exceptionally fine
one. Therefore, with the last point in view, and keeping
in mind the often reiterated statement as to his own posi-
tion regarding text books and personal instructors, Mr.
Stone has so thoroughly revised and re-arranged the text of
the Dodge book without overlooking the personal element
that it is an ideal help to a teacher for study and reference.
Thebook, now, is really a graded method, systematically
progressive, whereby the teacher may lead a pupil step by
step from the very beginning of drumming up to its cul-
mination as an art.

In his reviser’s preface to this new edition, and in connec-
tion with the school and its methods, Mr. Stone included a
most interesting bit of information regarding two personali-
ties now passed, yet in a way links between the then and
now. He writes:

Frank E. Dodge received his instruction in the art of
drumming in the Stone Drum and Xyloghone School, at
the hands of its founder, George Burt Stone, and from
the same manuscript lesson sheets that are in use at
the Stone school today. Inview of theabove, and of the:
consequent marked similarity between the two systems
of drumming involved, it seems fitting that those
connected with the Stone school of todny should be the
ones to take over ‘““The Dodge Books."

In The Dodge Drum Chart, there are three hundred meas-
ures ar so of standard drum music. These are arranged
in chart form, showing the correct sticking and most com-
monly written forms for each measure. There likewise are
outlined a number of rhythm combinations, the number of
measures 8o treated running well up into the thousands.
Both The Dodge Drum Chart and The Dodge Drum School
are being published by the well-known firm of George B.
Stone, Inc., Drum Manufacturers, at 61 Hanover Street,
Boston, Massachusetts.

VL

Milton Weil, of the Milton Weil Music Co., wishes it
known, regardless of reports which have appeared in a
certain periodical concerning his retirement from the music
publishing business, that he contemplates no such action
and, as he putsit, is “still living in hopes of being one of the
biggest publishers in the country.” Well, he has our best
wishes, at any rate.
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H()W Musio i Made, by Allen Loomis, S, B. (Massa-

chusetts Institute of Technology) and HLW. Schwartz,
A. M, (University of Chicago), with a foreword by John
Philip Sousa, is an extremely valuable and interesting little
book published by C.G, Conn,1td. Its purposeis to present
clearly and in non-technical language, the elementary prin-
ciples of acoustics and how they are utilized to produce the
tones emana.ing from instruments of the band and orches-
tra group.

Starting with such homely examples as a chimney stack,
a Ford car, an electric fan,and a baseball bat, the effects of
vibrations and their application to the making of musicare
introduced to the reader in an easily understood manner.
The latter half of the book is devoted to explaining the
principles governing individual instruments. Altogether,
an unique book. As John Philip Sousa says, in the
foreword:

This little book,* How Music is Made," had to be writteh
by someone and it is to the credit of the C. G. Conn,, Ltd,,
that this company took the initiative to write it. it
covers ground that, to my knowledge, has never been
covered before,

The book will prove not only valuable as a texthook for
use in public school instrumental music classes (for which
use it is issued primarily) but also should be found of great
gervice to anyone taking up the study of any of the musical
instruments.

There has been issued a set of eighteen charts, printed in
three colors, for use in classroom in conjunction with the
book. These color plates show representations of the
following instruments: cornet, alto horn, French horn,
mellophone, trombone, euphonium, sousaphone, saxophone,
clarinet, sarrusophone, violin, string bass, flute and piccolo,
oboe, drums, tympani, and marimba. Each one bears an
explanatory drawing showing the important parts of the
instrument.

One copy of the book is furnished free with each set of
these charts, whose price to music supervisors and dealers is
two dollars. A single copy of thebook sells at ten cents, five
cents in quantities of twelve or over. Both books and
charts may be obtained direct from C.G. Conn, Ltd,, Elk-

hart, Indiana.
DL

A recent booklet titled Adaptations of the Music Memory
Contest, published by The National Bureau for the Advance-
ment of Music, has received the unqualified endorsement
of such prominent educators as Professor Peter W.
Dykema, Dr. Sigmund Spaeth, and Dr. Jacob Kwalwasser
of Syracuse University. The book is the outcome of a
questionnaire sent out to all music supervisors who had
previously conducted contests, in an endeavor to check up
on the results achieved, weaknesses noted, and innovations
introduced, which had proved of practical value in the
work. The bureau has selected for inclusion such of the
innovations demonstrated as seemed to hold the greatest
promise for general application. An aim to cultivate
rhythmic feeling, a knowledge of form, and an improved
familiarity with musical qualities in general, are the charac-
teristics evidenced in these new plans. Certain evils which
have been brought to the Bureau’s attention have been
vigorously condemned and the whole should prove of
inestimable value to anyone contemplating the inauguration
of a contest of this nature.

L

Aninnovation of more than ordinary interest to members
of the school bands, which are to take part in the National
High School Band Contest which will be held next spring,
is the broadcasting over Station WLS, (Sears, Roebuck &
Co.) Chicago, of practically all the band contest selec-
tions, classes A, B, C, and D, both the assigned compositions
and the selective lists. The programs began on Wednes-
day, January 18 at 8.00 P. M., central standard time, and
will continue at that time, each Wednesday night, for four,
and possibly five, consecutive weeks.

The Mill'on Dollar Band, directed by Harold Bachman,
possibly one of the finest interpretive and most perfectly
balanced bands in the United States, is to play the pro-
grams. Itisbelieved, although Mr. Bachman's interpreta-
tions of these numbers are in no way to be considered official,
that these broadcasts will afford the schools an unusual
opportunity to become acquainted with the material from
which they are to choose.

Credit for this undertaking must be given to the Educa-
tional Music Bureau as the principal in its promotion, and
also to Mr. Bachman and Station WLS; to Mr. Bachman
for his faithful work in perfechng the plans and enlisting
the co-operatmn of the radio statxon, and to the latter for
time on the air given by them and, in addition, the matter
of provxdmg for the necessary rehearsals.

It is suggested that everyone who listens in on these
broadcasts should make it a point to write or telegraph
WLS Broadeasting Station, Sherman Hotel, Chicago, in
order that some estimate can be made of the amount of
interest taken in this work.
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VESS OSSMAN

“Messrs. Bacon & Day:
“My photograph shows off the B& D
Ne Plus Ultra ‘Silver Bell' Banjo great.
“We are playing nothing but the
largest houses and are going over splen-
didly with our B & D ‘Silver Bell’ Banjos,”

Chicago, I1I. VESS OSSMAN

>

OSSMAN
SCHEPP

(EN ROUTE)

VITAPHONE
and RECORDING
ARTISTS

USING

B &f D Style No. 6
Ne Plus Ultra

“Silver Bell”

(Reg. U. S, Pat. Off)

BANJOS

[Used by Prominent Artists
Sold by Leading Music Houses

BACON BANJO CO. Inc

MANUFACTURERS — ON THE THAMES, OPPOSITE NEW LONDON

REX SCHEPP

“Dear Friends:

“T am using my B & D ‘Silver Bell’
No. 6 and it rings out like a bell,

“I recently made some records for the
Victor Company with the No. 6, I con-
sider the ‘Silver Bell’' the finest and I
have tried them all.”

New York City REX SCHEPP,

GROTON, CONN,
°q United States af Anmerica

/,

TUNI"I"UL MELODIES for Tenor and Plectrum Ban-

jos, is a collection of original compositions written for
the instruments named by A. J. Weidt, who needs no
introduction to our readers, and published by Walter
Jacobs, Inc. This collection, which contains material of
great excellence for broadcasting, concert, and dance work,
is issued for tenor banjo solo with chords, plectrum banjo
solo with chords, and piano with melody cued in. The
banjo parts are also lettered for ukulele while the melody cue
in the piano part, of course is playable on C saxophone,
mandolin, violin, flute, ete. In addition to each part pos-
sessing full harmony, professional rhythm strokes are
indicated and the banjo parts are carefully fingered. The
specially prepared piano accompaniments by R. E. Hildreth
are clever in the extreme — being full, without exhibiting
undue difficulty. Mr. Weidt, whose modesty should be as
a shining beacon light to composers in general, nevertheless
cannot restrain a proper pride in these, his brain children,
and admits that they represent some of the most practical
things yet from his pen, owing to the fact that while more
than ordinarily effective, they have been confined to the
easier grades. The publishers, unrestrained by Mr. Weidt's
complex, do not hesitate to claim that for original tenor
banjo music, there is nothing on the market quite to com-
pare with them. ~Additional parts for tenor banjo orches-
tra are in preparation and will appear in due course.

C. C. Birchard & Company want to send to readers of
this magazine on approval, copies of Charles Repper’s
dance pictures for orchestra. Smocks and Frocks and
La Joya are lyric numbers in dance rhythm of unusual re-
finement, both in conception and execution, the first having
astrong flavor of Old England and the second being charac-
teristically Argentine. Any reader who wishes to give

these two numbers the once-over of his professional eye and
ear should send his name and address to the Birchard
Company at 221 Columbus Avenue, Boston. Parts are
available for full orchestra.

The Norbert J. Beihoff Music Company of Milwaukee,
Wisconsin, ask us to notify our readers who missed their
announcement of a free hand made saxophone or clarinet
reed that they may still obtain one this month upon send-
ing ten cents to cover packing and postage. The size and
degree of flexibility should be stated upon sending.

Professional Saxophone Technic, Simplified, and Course
in Modern Embellishments, the two books by N. J. Beihoff,
Mus. B., are now being sold by the Modern Orchestra
Service of Chicago, who recently moved to larger quarters
at 534 N. Monticello Avenue. These books are now listed
in the new Lyon & Healy Musical Merchandise catalog,
with descriptive matter and illustrated.

East is East and West is West. Although we have not
heen able to discover anyone in the editorial and mechanical
departments of our magazine to deny this truism, the
entire staff, willfully or otherwise, moved the firm of
William L. Lange, manufacturer of Paramount banjos, from
East to West without batting an eye. One wrong letter
applied to Mr. Lange’s forceful full page advertisement,
which appeared in our December issue, did the trick. It
is not so very far from 224 East 24th Street, New York, to
the same number West, but as concerns the mail carrier
it might as well be miles. Collectively and singly we
apologize to the advertiser and to those whose letters to the
Lange firm were delayed or returned stamped “wrong
address.” Incidentally we call attention to the Paramount
advertisement printed on another page of this issue.

Putting a new head on a banjo is a job for anexpert, and
the ordinary banjoist never breaks enough heads so that he
has enough practice in putting on new ones to acquire any
great amount of skill at the work. Therefore a head
which comes ready stretched and fitted so that it may be
slipped in place in a jiffy, is one of the recent developments
which has made the life of the professional banjoists less
burdened with care and worry, for it is asimple matter to
have a ready stretched head on hand.

These are some of the thoughts that percolated through
the editorial brain when we examined the Milton G. Wolf
Ready Stretched Banjo Head submitted for our inspection.
The head is of excellent quality, is readily attached, and
quite apparently was properly treated in stretching and
fitting to the make and model of instrument for which it
was intended. Packed in a handsome box, the head itself
is wrapped in transparent waterproof covering. The
Standard Music Specialties Company, 1527 Kimball
Building, Chicago, are marketing the heads, each of which,
we are told, is personally selected by Mr. Wolf.

Due to a composing room mishap, the advertisement
of the Orpheus School of Harmony, printed in our maga-
zine last month, did not carry the complete address of
the school, which is Suite 1502, 152 West 42nd Street,
New York City. The Orpheus School advertised its
simplified method whereby arranging for band and orches-
tra is taught by mail—a course which has proved both
successful and economical, it is said, by those who have
used it.

G. A. Lehrmann, Middle Village, L. 1. — I'm a steady
subscriber to the ’\Ionthly I can’t get along without
it. It carries the best publications and finest arrange-
ments of classics, for they are the most needed. The
best of praise is not good enough for it.

Piano Solo
40c net

Small Orch

(incl. saxes)

Postpaid, Cash with Order

A CYCLONE OF SYNCOPATION

win FFUNNY TUN

75¢ Novelty Fox Trot by Elmer Olson, Herb B. Marple, Earl Burtnett

Published by

W.A.Quincke& Co.

430 So. Broadway
LOS ANGELES, CAL.

Publishers of
“MEXICALI ROSE"

International Waltz
Ballad Success
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You Can Get It in Boston

Boston is one of the most imporiant music publishing centers
I8 the world, in poini of lotal output, wumber and prestige of
ihs publishing houses and diversified types of music raprasenied
in their catalogs. ‘“Whatever you meed in music, you can gai
il in Boston."

Dance Pictures for Orchestra
By Charles Repper

SMOCKS AND FROCKS

Full Orchestra Parts, . . . $1.25

LA JOYA (The Jewel)

Full Orchestra Parts, . . . $1.25
Send for Copies on Approval

C. C. BIRCHARD & CO.

221 Columbus Avenue, Boston

WHITE-SMITH MUSIC PUB. CO.

40-44 WINCHESTER 8T., BOSTON

PIANO FOLIOS — Large amsortment. Numbers of
the light classic type, suitable for photoplay and
educational use.

ORGAN MUSIC — Recital and Incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections,

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60c

Send for caralogs and information,

MUSIC S8UPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation and FULL SCORE
or Conductor’s use and study.

8mall Orch,, 75¢c.  Full Orch. $1.60  8core $1.25
Send for details of imstrumentation end list of wumbers
siready t3smed

THE B. F. WOOD MUSIC CO.

88 8t. Stephen St. 84 Newman 8t., Oxford Street
Boston Londen W. 1.

OLIVER DITSON COMPANY

179 TREMONT S8T., BOSTON

Publishers of Music and Its Literature

Creators in the Field since
Our Foundation
in 1783
Our Publicationa Preserve the Finest Standards of
Musical Progress
Qur Service Assures Constructive Development
Consmli the Ditson Catalog

Refer to Ditson Anmosncemens, page 8

THE CUNDY-BETTONEY CO.

Station 20, Boston, Mass.

Publishers of Musicfor
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, ete.
BAND AND ORCHESTRA MUSIC

Send for Catalogs

2,000 ORGAN COMPOSITIONS
For Church, Concert or Theatre

Send for catalogs of our low priced Piano, Vocal
and Organ Music, Anthems, Cantatas, etc.

WM. E. ASHMALL & COMPANY
100 BOYLSTON ST., BOSTON, MASS.
Music Publishers—Established 1877
Formerly in New York City and Arlington, N, J.

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, * DERHAM

BITS FROM BOSTON

LTHOUGH already acknowledged as one of America's

foremost dance orchestra directors, Leo Reisman is not
content to rest on his laurels. On Sunday evening,
February 10th, he will realize one of his most cherished
dreams—a dream born in the days when he was an unknown
music student; he will direct his own orchestra at Sym-
phony Hall, Boston. It is interesting to know that he will
be the first Boston musician to be heard in the Hall in a
concert of this description,

During the ten years that his orchestra has been a festure
attraction at the Hotel Brunswick of this city, Leo Reisman
has won a host of admirers, not only among dance and radio
fans, but also among some of the world’s best known mu-
gicians, who have pronounced him as heing one of the
greatest and most artistic interpreters of jazz. In this
connection it is interesting to know that the eminent
Charles Martin Loeffler has written especially for this event,
and asa compliment to the talents of Mr, Reisman in his
specialized field, a work in which for the first time he has
incorporated the jazz motif, to wit, The Clown.

Included in the list of modern symphonic jazz composi-
tions on the Reisman program are to be found Ferdie
Grofe's colorful Mississippi Suite and his Three Shades of
Blue, the latter number to be conducted by the composer
himself. Grofe and Max T'arley, the former rated as one
of our greatest jazz orchestraters, are doing the special
scoring for the concert as well as collaborating on an over-
ture in which will be incorporated Alexander's Rag-time
Band and other hit tunes of the period. Rube Bloom,
prominent as a composer and recording artist on player
rolls and talking machine records, has bheen engaged as
piano soloist. He will play his Soliloquy. Other numbers
on the program are to be Stravinsky's Ragtime, Aunt
Hagar's Children, Varsity Drag, My Heart Stood Still,
Strike Up the Band, By the Waters of the Perliomen,
Dancing Tambourine, Just a Memory, Ya Ya, The Song 1s
Ended, and St. Louts Blues.

Mr. Reisman plans to repeat the concert in other New
Fngland cities later in the season.

A'l' THE METROPOLITAN. Beau Sabreur with Gary
Cooper and Evelyn Brent, This picture has been ad-
vertised as “the answer to Beau Geste.”” 1f thisis so, it is a
most unsatisfactory answer, inasmuch as it appears to my
hemused mind as having nothing whatsoever to do with
that former triumph of the screen, either artistically or
otherwise. Of course the story is feeble in the extreme,
and no amount of clever picture technic can successfully
cope with plot anemia. Noah Beery, the highly successful
and disgusting villain of Beau Geste, is, in this picture, re-
duced to playing a low-comedy scoundrel in native garb.
That he does it well cannot be questioned, but burlesque
characters outside of slap-stick comedy have little appeal
to the present seribe. Routine stuff.

The stage presentations at this house are keeping up a
high average, the present offering, Russian Revels, belong-
ing to the speed class with a vengeance. Amongst the
high lights might be mentioned the comics, Stella Stepanoff
and M. Vodnoy, who, if they were not singing in Russian
certainly sounded that way, and Frieda and Louis Berkoff
with the Berkoff Girls, the former in extremely clever
solo dancing of the Russian order and the latter in ensemble
work of alike quality, Gene Rodemich and his band were in
evidence and were given an opportunity to show their
capabilities in other than ultra-marine music — for which
I, for one, was extremely thankful.

Arthur Martel, at the organ, and Gene’s band, mas-
querading as the pit orchestra, rounded out the bill.

The Met has inaugurated a series of Sunday afternoon
salon orchestra concerts, conducted by Arthur Geissler, at
which it is the intention to present programs of classical
music of a high type. I hope that this venture will prove a
success financially and artistically.

A J. WEIDT, known not only to readers of this maga-
* zine but the world over, as a talented composer and
pedagogue, and whose Weidt Chord System is one of the
clearest and most popular presentations of the sub-
ject yet offered, has decided to make Boston his headquart-
ers. Mr. Weidt came here with the original purpose of
putting the finishing touches to his new collection, T'uneful
Melodies for Tenor and Plectrum Bangos, which is just off the
press.  After looking us over A. J. made up his mind that
Boston wasn’t such a bad place after all and concluded to
settle here. Therefore, be it noted, that from now on the
address of the Weidt Chord System is to be Room 233, 120
Boylston St., Boston, Massachusetts.
It is quite possible that Mr. Weidt will be able to accept
a limited number of pupils for private lessons. If so, the
circumstance should prove one of unusual opportunity for
local students of fretted instruments to receive first hand
instruction from an acknowledged authority on the subject.
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You Can Get It in Boston

Puaudf{v overy Lype of musical insirwment s made in
Bostow, end every phase of the music indusiry is reprasenied
by ai least one Boston frm. ‘‘Whatever you meed in insiru.
manis, accessories or service yow can find in Bosion."”

SPECIALIST

In
All Kinds of Wind Instruments

BOUGHT—~SOLD—EXCHANGED

Expert Repalring, Nickel, Silver,
Gold Plating. Reasonable prices.

Agent for Olds  Trombone and Martin Band Instrumenls

ERNEST U. WURLITZER

38 La Grange Street

PETER EDWARDS CO., Inc.

Agenta for
Holton and Gretsch-American Band
Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Dealers in New and Second-Hand
Instruments

224 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

“THOMPSON’S”

Saxophone and Clarinet Repairing
Instruments Bought, Sold,
Exchanged and Rented
Gold and Silver Plating Accessories

457 Stuart Street, Boston, Mass.

"(ORTHOTONIC/

VIOLIN SPECIALTIES
G string (gwaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Pollsh — Cleans, restores and polishes. The
most unique and effective polish made.
String Oll — Actually cwres wire-loose string rattle.
Easy to use. pip e
These “Ortholomic” Specialiies are & wecassity to the
slolinist, Send for price list,

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

pmp——— PIANO
L IR ACCORDIONS

Boston, Mass.

Manufactured
Imported
Send for Catalog
Alfred L. Fischer Co.
esssvsd 224 Tremont St. Boston

“THREE STAR" TRUMPETS
THE BOSTON MUSICAI,HINSTRUMENT Co.

-BET CLARINETS
S ER FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boaton 30, Mass.

Master Reproductions

HE true artist will indin these
Vega Violina qualities suppos-
edly found only in areal old
master’s violin. Vega Master Re-
roductions range from $200 to
500. Other Vega models $50
and up.

The amasing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

Ses the Back Cover of this dssse

NAVZ
The \/|( 5/ Co.
ZING

Write for
i fer. N
z!d.pyq:mn‘:wl:n ! 157-93 Columbus Ave.
eatalog on -ny%md or Oreh. Lnst, Boston, Mass.

Made in Boston—Used all over the world

COUCH’S “MARVELOUS” ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
1t's a beautiful green. At your dealers or wholesalers.
HOWARD E. COUCH 805 Washington St., Boston

WALTER JACOBS, Inc., Boston

Publishers of
MUSIC FOR BAND, ORCHESTRA AND PIANO
CATALOGS AND THEMATICS ON REQUEST
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[mprovising and “Filling In’

9 A series of practical articles for play-
ers of wind and string instruments
By A J. WEIDT

Progression of the Relative Diminished Chords
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the C- (Dim.) chord. The distance between intervals
. Of the diminished chord is only a tone and a half
(the smallest interval), hence the name “diminished.” The
second chord, although spelled differently, is the same
enharmonically speaking (sounds the same). N. B, The

EX,\.\H’HG NO. 1 shows the original construction of

enharmonic formation is used in
the general practice of writing
music. Example No. 2 shows the
enharmonic form of the C- chord.
The root (indicated by the figure 1)
remains the same, but thie other
intérvals, 1. e., the third, fifth and
seventh are changed enharmoni-
cally.  (See dotted connecting lines
in Nos. 1 and 2; also, in Ex. 1, the
tie connecting the roots.) Ex-
ample No. 3 shows the progression
of the C major chord to the C di-
minished chord. Note that the
root is held while the third and fifth
move downwards a half tone. N.B.
The fifth can split and also move
upwards a whole tone, as shown (see connecting lines).
Example No. 4 shows why the enharmonic diminished chord
is the most practical form. Note that two accidentals are
necessary in the original spelling of the chord instead of one,
as in example 5 where the enharmonic notation is given.
This latter spelling makes the chord easier to read. Ex-
ample No. 5 shows the progression of the C dominant
seventh chord toitsrelative diminished chord: note that the
root is held, but all the other intervals move downward a
half tone.  As any interval of a diminished chord may be
the root, all relative diminished chords are named accord-
ing to the root of the following chord.

A.J. WEIDT

Natural Progression

As a half tone progression occurs in all diatonic major
scales between the third and fourth, and seventh and eighth
steps of the scale, the natural tendency is for the third step
to move to the fourth, and the seventh to the eighth, as
they are the nearest notes (See examples 6 and 7). The
second, fifth, and sixth steps of the scale can move either
up or down, as they are an equal distance (a whole tone)
from the notes above or below. (See example No. 8.)
The letter ““I" in this example indicates the tonic.)

Antificial Progression

When a note is raised a half tone by the use of a sharp
(or natural in the flat keys), the progression is forced up-
wards to the next note (usually a chord interval). Whena
note is lowered by a flat (or natural in the flat keys), the
progression is forced downwards (see example No. 9 for
both instances). These are called artificial progressions.

Diminished Chords in Arpeggio Form)

The first measure in each example from 10 to 13 shows an
arpeggio of the C diminished chord, followed by the C
major chord. N.B. The letters below the staff indicate
the harmony, and when a modulation occurs in the harmony
move to the nearest note of the new chord. In example
No. 10 note that D# leads upuward to E, the nearest
note of the following chord (see connecting line as “aa”).
Inexample No. 11 F'#leads up to G (see “bb”). InNo. 12
A leads down to G, the nearest interval of the C chord
following (see “cc”). In No. 13 theroot, being the mutual
tone, can skip to any interval of the following chord (see
“dd”).

It should not be necessary for me to mention that the
reader is to do a little more than read over the instruction
matter once. Each example should be carefully analyzed
in order to get results. The ear also can be trained by
memorizing the different examples.

Erratum; The third chord in Example No. | should read
C, Iy, G4,

Special Introductory Offer

TO PROFESSIONALS
Y% DISCOUNT

Offer Expires April First

Four to one gear ratio.

All gears made of special hard
steel and case hardened.

A gear case the size of a dime.
Pinion post in almost direct a-
lignment with string post. Su-
perlative structural strength
throughout.

Nickel Plated, $12.00 set
Gold Plated,  16.80 set

A.D. GROVER & SON, Inc.

Long Island City New York

FTRITE WM For Tenor Banjo and Steel Guitar
PATENTED Used by teachers, professionals and
. | students, Biggest selling finger picks
on the market, 40c per pair, regular
or small size, Obtainable from all job-
Cl= bers and dealers. Order from yours,

Hu; Orth, Mfr., 1870 Beacon St., Boston, Mass.
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Free Book to

BANJOISTS

Send for this new instructive book
of banjo information — 40 pages,
color reproductions, the story of
the banjo, relative merits of plec-
trum and tenor instrument, ser-
vice tips and beginners instruc-
tion.

Combined with a beautifully cov-
ered catalog of the new Ludwig
top-tension banjos and many ac-
cessories for the modern banjoist.

It is FREE!

Write to Ludwig &
Ludwig today for your
copy of the new 40-page
banjo book.

Ludwig & Ludwig

1611-27 N. Lincoln St.
CHICAGO ILLINOIS

anjoists wr s

SPECIAL HOT DIRT
CHORUS ARRANGEMENTS

New St, Louis Blues-

on the cream of blues:—
Some of These Days—Jackass Blues—Farewell
Blues—Sister Kate—Livery Stable Blues—Snag
It—Sidewalk Blues, etc. Everyorchestra plays
these standard blues so why not feature hot
choruses yourself. Will prove exceptionally
valuable to banjoists.

Price, $2.50

Address:

ARRANGER, 33! North .. Chicago, IIl.

M/{/M
TRATE fARK e Banjo

Strings
Are the Best

ARGENTON WIRE HAND SPUN ON TESTED STEEL, POLISHED

THE WUNDERLICH STRING CO.

145 West 45th St., Dept. 707, New York

enor Banjo

Zarh M. Bickford’s New

TWENTIETH CENTURY METHOD

(Just off the press)

Isa Method that lays the best foundation of
themall. Strictly an elementary book.

Used and Endorsed
by Paul Whiteman’s
Famous Banjoist.

1 set $1

Ask your dealer

We will gladly send a sample to any teacher or Banjo
school for 25¢ in stamps to cover cost.

THIS BOOK SELLS FOR 75¢

FRED HELTMAN CO. §asong Ot

Rowden’s Tenor Banjo Technic

Net just an Instruction Book—and more than a mere collection of studies.
A oomplds, carafully graded work covering all the principles essential to the
art of tenor banjo playing, embodying the fruits of the author's many years
experience as a soloist and teacher. Not an impractical or unrece: page
r line in the three volumes of 192 pages of harmony and !edmio.mﬁny.ge
for banjo-oello, mandola and mando-cello as well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN X, St st.

e

.
Lt



Melody for February, 1928

Tell ‘em it’s the best job I've done
in thirty-five years of tune writing

That’s what A. J. Weidt said when we asked
him what to say in this first announcement
on these folios of his latest compositions
for tenor banjo and plectrum banjo players.

A Superb Collection of
Original Compositions

AJWEIDT

Sxcellent for

Tenor Banjo Solo and 7 sc
Concent and Dance

Chords” . . .

Plecteum Banjo Solo
and Chords® . . 7SC

Piano Part (Melody
coed in) . . . 7SC

'WALTER JACOBS.INC.
B'OSTON, MASS.

*Chords lettered for Ukulele also
tPlayable on C Sax., Mandolin. Violin, Flute, etc.

Weidt “said a mouthful,” if you know what we mean. We

predict a record-breaking sale for this new series, two vol-

umes of which are now ready. Here are someof thereasons

for our enthusiasm:

Nothing better for concert, broadcast, or dance,

either solo or ensemble. Also invaluable for
teaching purposes.

1. The numbers are typical Weidt compositions, 4.
tuneful and well arranged; not too difficult for
the averageglnyer, but worthy of a place in the
repertoire of any professional. )

2. Separate books for tenor banjo and plectrum 5. Published in loose-leaf form—concert size.
banjo, each book with lead and chord parts on 6
separate staves,

3. Piano parts carrying the melody on a sepdrate
staff for C Melody Saxophone, Violin orany non- 7.
transposing melody instrument.

TWO VOLUMES NOW READY

CONTENTS—VOLUME 1 CONTENTS—VOLUME 2

. Charts lettered for ukulele in both tenor and
plectrum banjo books.

Every number a ‘‘leader.” Not a filler in the
entire series.

IluseSmlle = s e Song Fox-Trot 1. Sunny Smile.............. Song Fox-Trot
2. FlyingCloud..............icovven March 2. OnDuty.................... .....March
3. Sparkling Spray .................. Waltz 3. JuneRoses:....................... Waltz
4, Longing for You.......... Song Fox-Trot 4. When You Return ........ Song Fox-Trot
5. Mammy'’s Kinky-Head .......... Lullaby 5. Dreams of Toyland ....... Dance Caprice
6. Joyous Hours........... O Waltz= 65 Vera v vovews vis comnsvvi vi o o T WeILZ

Order your books today. Your money back if you are not satisfied.

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.

The Tenor Banjoist

Conducted by A. ]. Weidt

I read your column with great interest, and always receive
valuable information from it, Al this time I should like
some information in regard to the use of four note chords on
the tenor banjo. I motice that arrangements are always made
Jor three note chords, although most orchestral performers play
four notes from these arrangements. If it is customary to
play these chords in the four note form, why not write them
that way? I think an authoritative statement from you would
be of interest to your readers; I know it would be to me,

—W. H. S, Portland, Oregon.

I am aware that most banjoists use four note chords,
possibly for the reason that all books advocate the four
note form, but unfortunately these books have very little to
say about the matter of perfect progression, a thing strictly
followed by the arranger of anorchestration in those parts
written for the other instruments, When the banjo was
first introduced in the dance orchestra, four note chords
were used in nearly all arrangements, but at the present
time the three note chords are used almost exclusively,

Possibly the arrangers began to realize the difficulty of
obtaining good progressions with the four note form, and
gradually changed to the three note chords. This subject
of perfect progression has been given in detail in & number
of the previous issues.

There is no doubt that the player who understands har-
mony and knows what chord intervals to double can, in
most cases, use four note chords. Incidentally, there islittle
question but that many banjoists depend on the lettered
chord symbols.

I am thinking of taking up the banjo and would like some
information in regard to the type of instrument to learn;
whether the old five string banjo or the tenor type. I wish to
be able to play solos as well as accompaniments. Is the
tenor bangjo as well suited to the former style of playing as 1s
the older instrument? —E. B.S,, Buffalo, N. Y.

You will find it much easier tolearn to play solos (melody
and harmony) on the tenor banjo, which no doubt will be
your choice if you are looking for quick results, You
mention the old five string banjo; no doubt you also have
the finger style of playing in mind. This style is more
difficult than the plectrum style, but it is possible to get
results, particularly in playing arpeggios, that cannot be
duplicated by using the plectrum. If it is your intention
to play a long neck banjo in plectrum style, you will again
find it more difficult than the tenor banjo, as the method of
tuning the first three strings in thirds makes it hard to play
diatonic scale passages, which, by the way, are compara-
tively easy on the tenor banjo. For straight chord accom-
paniment as used in dance orchestra, although there is very
little difference in the technic of tenor and plectrum banjo,
my choice would be the plectrum banjo on account of the
pleasing effect of the close harmony and the better tone
quality resulting from the longer strings. If you are not
afraid of a little extra work, by all means learn to play the
standard five string banjo, which can also be used as a
plectrum banjo by removing the fifth string. N.B. The
use of the fifthstring is not practical for plectrumstyle of
playing.

If the reader wishes to get a line on the technic of the
tenor and plectrum banjos as applied to solo arrangements
I would suggest comparing the different parts in Dreams of
Toyland, one of the loose-leaf number of Vol. 2 of  Tuncful
Melodies. TIncidentally the plectrum banjoist in general
will find some new stunts in fingering that will be helpful,
while the tenor banjoist will be glad to know that the selec-
tions in both volumes are of an easy grade as compared to
Vols. 1to 5 of Weidt's Tenor Banjo Collection.

Crandells Fretted Instrument Club whose complete organiza-
tion numbers 65 members, and who broadcast regularly, under
the direction of Mr. and Mrs. Crandells, every other Saturday
night at Spurimder, over Station WSVR. Courtesy of Gibson,
Inc.
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New
Tenor
Banjo Folios

By H. F. Odell

arranged for solos or orchestrations
10 LEADING ODELL NUMBERS

Complete Orchestrations:

1 The Filipino Shuffle, One-Step H, F. Odell
2 Hippity Hop, Oddlette H.F, Odell
3 The Crescendo, March H. F,Odell
4 Lady Dainty, Caprice H.F, Odell
10 parts, Celo and Piano, 55¢; Full and
Plano, 75¢; Single parts, 10¢; Plano Ace., 20c.

Mandolin Orchestrations:
12 Beautiful Night, Barcarolle Offenbach
15 The Lost Chord Sullivan
48 Once Upon A Time Odell
55 Parade of the Wooden Soldiers Jessel
60 Down Dixle Way, Southern Mel, arr, Odell

BANJO--MANDOLIN—GUITAR
SOLOS—FOLIOS—METHODS
and ACCESSORIES
When you think of Music, think of ODELL

ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

QESCEND)  Combined g

A bh}ger and better fretted instrument jour-
nal,

More articles of interest to the art.

More news of what's going on and who's who.

Round table discuasions for all fretted instru-
ments,

Subscription $2.00 per year; 20¢ per copy; Can-
ada $2.25, Foreign 2.50,

57-9 C b 3
H.F. ODELL CO,, “j3sniina

20 Selections on
App You take no risk! We

roval will not ask for a cent

unless you are satisfied

with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want musie

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-

mentary music—wonderful for teaching beginners, We
also publish graded musio for full banjo or mandolin orchestra.

o Dy Ave,
Crescent Music Pub. Co., §* im" we:

CHICAGO BANJO ARTISTS DEMAND

MILTON C. WOLF

““Quality Supreme’

Read: Ready
stretched \ BANJO HEADS | Seretched
Each Head Personally Selected and
Approved by Chicago’s Banjo Man
“‘In permitting the general distribution of this Head under my
name, [ raoommendglt a8 an oxoellent head, correctly processed
in stretohing, and of the quality demanded and supplied to the

most discriminate and partioular olientele to whom I cater
exclusively.” MiLtoN G. WoLr.

Surpll‘ad in Individual Cartons for
All Standard Makes of Banjos.
Ready to Put on Your Instrument

Price $6.00 Postpaid
STANDARD MUSICAL SPECIALTIES CO.

1527 Kimball Building Dept. J13 Chicago, Illinois

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

Genesis of the Viola Alt

By LLOYD LOAR
Continued from page 91

any of his large instruments are in existence they either are
safely secreted in private collections or held in those of the
museums,

When we speak of making a viola twice as large as a
violin or half as large as a 'cello, it must be remembered
that it is not possible to keep its proportions exactly the
same ag those of either of the two instruments used as
models. “T'he pitch for the air-chamber of a violin as es-
tablished by Stradivarius and his followers is an octave
above middle C, while the pitch for the ‘cello air-chamber
is the I' a twelfth below this C. Consequently the correct
pitch for the viola air-chamber would be T, a fifth below
the pitch (C) of the violin air-chamber, and an octave
above the pitch (I') of the 'cello air-chamber.

It is evident that even with this pitch of I for the viola
air-chamber as a basis, a wide variation is possible in the
proportions and measurements of the instruments pro-
duced. The dimensions of the top, back and rim; the
shape and size of the sound holes; the length of the scale
and the string tension and height of the bridge must be
proportioned with skill and understanding to each other
and to the pitch of the air-chamber. A full-sized viola, if
it is to be a satisfactory instrument, must have all factors
so planned that the tone produced is the typical tenor voice
~full, brilliant, resonant and sympathetic.

The pitch of the air-chamber in the average viola, by
the way, is Bb — one whole tone below the C used for the
violin — which is conclusive proof, if any is needed, that
the usual viola is still too small. It stands to reason, then,
that an instrument with a pitch one note lower than that
of another instrument is not suited to produce a scale with
an average pitch five notes lower.

The Most Successful Model

Other makers besides Ritter and Vuillaume were in-
fluenced to experiment with large violas, and apparently
the one I was fortunate enough to secure was one of these
others. The label in it reads that it was made by August
Diehl in Hamburg, 1878.  Old violin makers tell me that
this August Diehl was a dealer in instruments and did very
little creative work. They say that it would have been
impossible for him to have made a viola which shows as
good workmanship as does this one. Several of them
have assigned the instrument to Heberlein. It is neither a
violin model nor a’cello model, but has been borrowed from
both; its tone is typically the tenor voice. It has as wide a
range of expression as has the violin, but the tone of course
is much more powerful.

The C string is as good as are any of the other strings.
If there is any difference in the effectiveness of all the
strings, the A string is slightly inferior to the other three.
The length of the scale makes it impossible to use a gut
string for the A, and the necessary substitution of a wire
one may be to blame for this slight inferiority of tone
sometimes noticeable in the A string. It is very slight,
however, and in general the instrument conveys the im-
pression of being very evenly voiced throughout its en-
tire register. In order that the interested reader may
more fully evaluate this comparison, the following table of
measurements is also given:

Total length of top from edge to edge ............. 184 inches
Bottom of top to aline drawn across from one lower

corner toitherother:  wesves sroacese vapien weseswags 74 inches
From a line across the lower corners to a line across

the U PO COTIRTS: .v:uie ojaioni wmm sviaas sstucaias simeie 5% inches

From a line across the upper corners to the top edge.. 6 inches
Width of top halfway between bottom edge and a
line across lower corner, from edge to edge ...... 10} incheg

Width at lower Corners «...oovvivvverneennanns .. 9% inches
WAAEN At CONTRE, 5.0 1.« v wivs o008 353, 45050 0 Gimmeons .. 5{inches
Width at upper cormers. .....oveveeeennnenua,, .. 8% inches
Width halfway from upper corners to top edge....... 8% inches
Depthiof TIm. o vucae s son spae 0 aivcomacasoaiate MEHNEE 1% inches
Depth from outside of top to outside of back at the

BHARE: siviniin i pornipi ewrwiers o vstemvive' ssinae s 3t inches
Lengthiof 9BlE . cuiv e sios vumen ou s daises 17! inches
Bridge to bottom edge of top ....ovvvviiiiiiiiiiiin, 8% inches
Height of A stringatbridge.....oovvvviiiiininnnns 1} inches
Length of tall-plece s vei sowins sivn swnsss amineis i sesmen 6 incheg

The I holes are four inches long, but they are not much
wider than the Stradivarius I holes used for the violin.

A "cello end-peg is used to support the tailpiece of the
instrument , and in it is inserted a slender steel rod that is
not much longer than it is necessary to use for a ’cello.
The instrument itself is long enough so that when it is held
in the most convenient playing position the scroll comes just
above the left shoulder, with the bridge farenough above
the level of the knees not to interfere with the bawing.

There is no real reason why large violas should not be
generally used and played in this manner. The voicing of
the instrument in itself brings it more within the confines
of the 'cello family than of the violin family. It certainly is
true that, if a viola is made as large as it should be according
to the pitch at which it is tuned, it is impossible to play it
for more than a very limited length of time by holding it
under the chin. By holding a large model viola like the
"cello this handicap is removed; furthermore, it is possible
to handle the long scale better, because in the "cello finger-
ing position the fingers of the left hand will extend farther
and with less effort than when held in the traditional violin
position, while the peg from the end block to the floor adds
noticeably to the resonance produced, especially if the
stage is not covered by a rug or carpet.
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For the Standard 5-String Banjo

TUITION IN
Banjo Technic

C NOTATION

By W. M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in
conjunction with the famous WEIDT'S STUDIES FOR
BANJO IN C NOTATION, or any other set of Banjo
Studies or method in C Notation,

FINGER PLAYING
PART I

Bookid s ovevin 300
Book5..............30c Complete..;....... $1.00
PART HIT
Bookl......oo0v00e 300 Bookd.......oivvies 30c
BOokd i 80c —Book4: . iviicuias 30¢
BookS.. .o s 30c  Complete.......... $1.00
PART IV
BokL i 8¢ —Bobkdis ..o s 30c
BOOK3s i 30c— Book4. . i cvivinins 30c
BookBs . s 30c Complete.......,.. $1.00
PART V
Bookd e i 30c

The above prices are NET

WALTER JACOBS, Inc. ststtiiiss:

The Aristocrat of the
Banjo World

The skill and traditions of a long line of in-
strument makers with the best of modern
knowledge and factory equipment are com-
bined in the production of these distinctive
instruments. Ask your dealer to let you
play on an Epiphone.

Send for Free Illustrated Catalog

HOUSE OF STATHOPOULO, Inc.

35 Wilbur Ave. Long Island City, N, Y.

Moyer’s Superior Method
for PLECTRUM BANJO

Everyone knows how easy it is to get difficult music, but that it is diffi-
oult to get casf' studies and that for the average pupil nothing can be too
easy. Not only in the firet lessons but as the work progresses the lessons
must be clearly understood and the exercises and pieces of such an arrange-
ment and character that unnecessary difficulties are eliminated.

Consistent progress is not made by leaps and bounds, but by gradual steps
and the mastery of each elementary feature while seomingly of little im-
[}oﬂance at times is a matter of the greatest moment and leads to virtuosity.

his method covers every detail of plectrum playing, and includes solos and
duets of a decidedly interesting character. Chord building and orchestra
BIJ?YEIO%E given particular attention, and every banjo player should have
8 .

Price, $1.25

THE CHART MUSIC PUBLISHING HOUSE, Inc.
339 South Wabash Avenue Chicago, Illinois

MANDOLINTECHNIC

38 Graduated Exercises & Studies

By BENJ. F. KNELL
Eotnl:.aigshexe;dnes x}nd studiesgn the 1st position
0 the 6th position for strengthening an
developing the right hand......., Price 75C net
Boston. Mass.

WALTER JACOBS, Inc..
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SAXOPHONE FACTS

When the H. Selmer (Paris)
Saxophone was placed on the mar-
ket, every saxophone maker real-
ized that he must improve on his
own product. The Selmer (Paris)
Saxophone embodied the strongest
and fastest action ever found on a
saxophone, the ‘“feel” of the keys
comparing to a fine flute or clarinet,
also a precision of tuning and ease
of tone production which had here-
tofore been unknown.

This saxophone was built and
perfected by Henri and Alexandre
Selmer, world renowned reed in-
strument authorities; men who
have held, in the world's finest
musical organizations, the fore-
most positions to which a reed in-
strumentalist may aspire,—artists,
acousticians, mechanics. The best
saxophone talentof France

andthe United States assist=
ed them. Here "™, was a saxo-
phone con- structed
in the most approved man-=
ner, with drop forged (ham-=
mered out) keywork §1§ of extra
strong bronze- = brass;
mounted on sus= I taining
ribs, similar to a finesilver
flute. This con= struction
has triple the I durability

cast and
) mechanism
¥ used on sax-

of theordinary
easily bent
regularly
ophones.
Thehigh
keys, left

note
% hand,
D and F

for D, D#
laid just right;
the G# key had a

velously

mar-
light and fast ac-
tion, and the low

on the left side
of the bell greatly im=
proved the action of
the large low keys for the little
finger of the left hand.

SELMER SAXOPHONES HAVE
BEEN WIDELY COPIED, butthe
MOST important of Selmer refine-
ments are not outwardly visible.
The moving of the low B} key from
the right side of the bell to the left
side, applying an automatic G#
arrangement in connection with
the left hand keys for low B}, B-
natural and C#; rearrangements
of the high note keys for the left
hand; do NOT make an H. Selmer
(Paris) saxophone. To properly
copy the Selmer, it would first be
necessary to reproduce Selmer tun-
ing, intonation and proportions;
then the expensive dies must be
made for the forging or hammering
out of every bit of mechanism
(more than three times as costly as
foundry equipment for casting);
the hand filing of these parts must
be done artistically; all the bronze-
brass (not ordinary casting brass)
keywork must be welded together
and each key mounted on a sus-
taining rib. Cast keys are as in-
ferior to forged keys in the same
ratio ascast ironisinferior to steel.

The Selmer (Paris) saxophone sells for
slightly more than other saxophones but
it will last a lifetime. It is constructed
with the highest class of saxophone play=
ing in mind:—solo playing, recording,
broadcasting and for every use that an ex=
ceptionally fine instrument is necessary.

With its unequalled ease of manipula=
tion and execution, its precise intonation
and longer wearing qualities, it is the
most economical of all saxophones.

B)b key

H. Selmer (Paris) Saxophones

Widely Copied but Never Equalled
Side by Side Comparison is Urged

Sold by all Leading Dealers

Selmer

Elkhart Indiana

The World’s Finest Reed Instruments

Melody for February, 1928

Let’s Get Acquainted

T HAS been some time since there was introduced on this
page a St. Louis musical figure. It is a pleasure to
present Stuart Barrie, Ambassador Theatre organist, in
this, the first of a series of sketches of St, Louis musie-folk.
Barrie, who plays a great
four-manual Wurlitzer
at the Skouras’ down-
town picture house, re-
ceived comprehensive
musical education under
distinguished European
teachers. He studied in
turnat theLondon Royal
Academy, at the Leipsic
Conservatory under Dr.
Max Reger, and in Paris
under Claude Debussy,
well known futuristic
composer.

For three years prior
to coming to this coun-
try in 1014, Barrie play-
ed the violin in the sym-
phony orchestra at Kas-
sel, Germany. His first
post in America was as
organist at Grauman's
Theatre in Los Angeles.
Succeeding engagements were ‘at the California Theatre,
San Francisco; the Missouri Theatre, St. Louis, and the
Chicago Theatre, Chicago. Upon the conclusion of a tour
of sixteen picture houses as guest organist, Barrie came to
St. Louis, to the Grand Central for the Skouras Brothers,
five years ago. e has been at the Ambassador since the
opening of that house in September, 1926.

Outside of his masterly playing, two innovations intro-
duced by Barrie at the Grand Central probably gave more
impetus to his popularity and success than anything else.
The first, amusingly, was his very clever cuing of music and
effects to the Felix the Cat cartoons. The second was his
“community singing,” which he introduced to St. Louis
picture audiences long before the “sings” had become so
nationally popular. An unconfirmed report is that Barrie
is shortly to make a tour of the Publix circuit of theatres as
guest organist. — J. L. Ruebel.

%) STUART BARRIE

o b

A/E ARE living in an age when the blind are proving
themselves and their capabilities to a world they
never can hope to see. Never have there been so many
successful and self-supporting blind people who are claim-
ing and taking their just share of the world’s finest fruitage
in all fields of endeavor, of course including music. A
striking example of this last is shown in the case of Edwin
Grasse, a blind or-
ganist whose remark-
able playing and fine
work in composition
almost causes one to
wonder whether after
all blindness,inaway,
may not be a blessing
rather than a handi-
cap, for this man has
accomplished more
than many musicians
gifted with sight have
achieved. He is
master of organ, vio-
lin and piano, a com-
poser of many in-
strumental numbers,
gifted with a remarkably retentive memory and an ear
extraordinarily sensitive and acute, and possesses a tech-
nic unexcelled. In addition to all this he is more than
ordinarily gifted and brilliant in literature, general culture,
and knowledge.

Edwin Grasse was born some forty-three years ago, and
early evinced a talent for music. His father was a com-
petent musician who taught him the rudiments of music,
and later on he studied under Daniel R. Phillippi and other
distinguished teachers, Hehas capably filled engagements
of all sorts, appearing as violin and organ soloist with
orchestra, in stringed quartets, as organ recitalist alone
and on tour with Helen Kellar, and played a short engage-
men in vaudeville at Keith’s Fordam Theatre at the time
when its new organ was installed. He also has done radio
work.

'The memory and ear of Mr. Grasse are so alert and keen
that after the single hearing of a difficult organ number he
is able to repeat the composition without a mistake. On his
tours he frequently has to become familiar with organs of all

EDWIN GRASSE

styles, and at very short notice. When engaged to play the
organ in the auditorium at Atlantic City (an instrument
with five manuals and all conceivable stops and mechanical
devices) he had only an exceedingly short time in which to
familiarize himself with its multiplicity of combinations,
yet was at perfect ease and played a brilliant program for
the radio. Besides numerous transcriptions for violin and
organ, he has composed sonatas and many short numbers
for both instruments, an overture for organ and orchestra,
and a violin concerto that was an immediate musical
success. He composes by dictation to an amanuensis.
Personally, Mr. Grasse has that unaffected modesty which
is the mark of true artistic greatness.

ANDY SANNELLA
LRHAPS the most widely “heard” saxophonist in the
world is the young man whose photo appears herewith.
Besides recording for the Victor, Brunswick and other
phonograph record making concerns, those of us that have
a radio hear Andy nightly on one, two or three programs,
as he is principalsaxophonist of the General Motors Hour,
Eveready Hour, Ipana Troubadours, Standard Oil
(Socony) Hour, Dodge Bros. Hour, Hoover Sentinels,
Smith Bros., Royal Stenographers, Anglo-Persians, Palm
Olive Hour, Wrigley Hour, Kleins Shoe Serenaders,
Natl. Biscuit Co,, Variety Hour, Jeddo Highlanders. Each
of these programs is broadcast over a network of from 15
to 26 stations, from WEAF or WJZ, New York. Can you
even imagine how many ears hear Andy’s Selmer saxophone
every week?
N )
0 BE the organist of
a city church at the
age of fourteen years is
an unusual achievement,
yet its possibility is
proved by Donald Glenn
Wilcox, son of the late
Ada Cogswell Wilcox,
who a year after he en-
tered his 'teens wasregu-
lar organist of the West
Fitchburg Methodist
‘Church. Until that
time he had had no
routined training in or-
gan technic, but since
then he has studied the
art with Herbert G. Pea-
body, organist at Christ
Episcopal Church; he
has been an excellent
pianist, however, . since
before his first pair of
trousers. When he was
only two and a half years old 0ld Black Joe was his piéce
de resistance; at the age of three he could play thirty or
more selections, among them being the Rigoletto Quartet
which he had learned from hearing it on a graphophone.
His musical talent received every encouragement and he was
given piano instructionh by Miss Belle Breckenridge and
Mis. Lucy Potter.

He has played inschool and on school programs since he
was in the third grade: while in grammar school he wrote
the music for the school song, and at the B. F. Brown Junior
High School he was the accompanist for the two Glee Clubs,
and pianist with the orchestra.

e —————

DONALD GLENN WILCOX
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He is now a senior at the high school and is organist at
the First Baptist Church. He has given recitals at the
Harvard Club, which were broadeast, besides giving several
organ recitals in various cities, and he has also written a
number of effective organ compositions.

(Continued on page 68) — L. Percival Coleman.

Northwest News Notes

By J. D. BARNARD

RANK LEON, popular theatre organist of the Liberty
"Theatre, Seattle, has been engaged by station KOMO
as its staff planist and organist.  Mr, Leon has had

an extensive career, Before locating in Seattle, he was
accompanist for Theo Karle, world famous tenor, and the
Olga Samaroff Trio. Under Henry Hadley and John
Spargur he played with the old Seattle Symphony Orchestra,
deserting this field to take up theatre organ. e has since
held notable organ engagements in West Coast houses, in
Los Angeles, Tacoma and Seattle. The Seattle
Organists Club was entertained recently by Bob Clark,
organist at the Arabian Theatre. Mr. Clark opened the
program with an organ solo Pale Moon, which he rendered
beautifully.  Local singers and dancers followed in their
acts, and the party closed after refreshments had heen
served. ... Ron Baggatt and his organ solos and song
fests are the rage at the Bagdad. Ron has a pleasing
personality and is enjoying a tremendous popularity.
With the assistance of Denzel Piercy, Ron is able to offer
much good music in the form of picture accompaniments.
Arthur Biggs, formerly organist at the Woodland, is
now organist at the First N, E, Church. Miss Billy
Muellerschoen is playing relief for Mark Dolliver at the
Pantages. Eddie Clifford is now at the Olympian,
Port Angeles, Washington. . . . The Mayflower Theatre,
under construction here, has placed a contract for a $37,000,
Robert Morton organ. George Lipschultz has been secured
as conductor. Mary Cummerford is back in Seattle,
and shortly will return to work after two years absence. . . .
Johnny McCartney is reported playing at the Portland
(Oregon) Pantages. Helen Ernst is presiding at the
console of the three-manual Kimball at the Bagdad,
Portland. Jan Sofer is back. He returned to the
United Artists Theatre, Seattle, with the opening of the
Big Parade, some weeks ago. Homer MacDonald is
now playing at the Liberty, Puyallup. At last!
The Movietone opened at Hamrick’s Blue Mouse, Decem-
ber 2nd, and is being presented as an addition to the Vita-
phone feature. The Movietone seems popular, . , , Eddie
Zohlman opened at the Woodland, in consequence of
Lucille Bossert being transferred to the Ridgemont.
Stan Cannon, formerly associate with Ron Baggott at the
Bagdad, opened the newly renovated Majestic Theatre
for Jensen-Von Herberg, Zita Dillon is now on the
KOMO staff, and is being featured on the vibraphone,
xylophone, violin and piano. Jan Rubini and his
band are heing featured by West Coast at the Criterion,
Los Angeles. Grant Brown is now organist at the
Paramount Theatre. Rex Parrott is at present
playing a Kimball organ in Juneau, Alaska. ... “Bus”
McClelland has left the Blue Mouse, Seattle, and gone to
San Francisco, California. Katherine Beazely has
left the Blue Mouse, and recently opened at the Rialto,
Bremerton, Washington, playing pictures and vaudeville.
Frederick C. Feringer, organist, has been engaged
by Fhe Rhodes Department Store as musical director of its
radio station KFOA. The Rhodes has installed a fine
Estey organ on the balcony of its new store, and Feringer
is featured on it daily — his concerts being put on the
air. ... Lloyd Solburg has opened in Frederick &
I\'elson’s tea room with a six piece concert orchestra.
Vie Meyers and his Hotel Butler Orchestra were featured
at'the Columbia Theatre, the week of December 16,
Mildred Crease is being featured on the Wurlitzer organ
at the Lincoln Theatre, Mount Vernon, Washington
F,dna‘ Ward is at the Empire, Anacortes. Lorraine.
Travis recently succeeded Edna Harkins at the Beacon
Theatre.
i
Fresno, Calif, — Howard S. Monger, who achieved an
excel!ent record as director of music in public schools of
Ifontlac. Michigan, has added to his noteworthy record
since taking the post of director of instrumental music,
Fresno State College. Since September four instrumentai
classes have been started and $1,800.00 worth of instru-
ments had been purchased. 1In the issue of the News Bee
for Sunday, Qecember 11, a full page was devoted to pic-
tures of four instrumental organizations in Fresno State
Col]'ege, all ‘under the direction of M. Monger. The
Training School Orchestra, directed by Jean Starnes Ren-
fr'ow; the Edison Technical School Orchestra, Vere Alward
director; and the Fresno High School Technical Band au(i
Orchestra, both directed by Paul Santa Emma,
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The Native Melodic Gift

Continued from page 9

are not in a position to speak authoritatively in the present
instance, but we are inclined to be somewhat suspicious of
American works for the operatic stage which are “full of
melodicinvention.” The gift of dignified and, at the same
time, direct utterance is one which has heretofore not been
manifest to any great degree amongst the native crop of
Wagners, Verdis et al.  We can be dignified and we can be
melodic, but to combine the two seems, at this stage of our
musical development, to be a bit beyond us.  This no
doubt accounts for the fact that much of our American
music of more or less seriousness in attempt is either very
dull or very trivial. The former seems to be the more
prevalent evil and of course is the worse of the two.
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. Among My Souvenirs

. .Anything to Make You Happy

..Away Down South in Heaven

. .Bells of St. Mary's

«Birth of Jazz

. .Blue Baby

..Changes

.. Cobble-Stones

.. Dido't I Tell You?

..Dream Kisses

..Dear, on a Night Like This

..Dawning

.. Dancing Tambourine

.+ *Doll Dance (Band $1,00)

. .Dainty Miss (Orchestra 1.00)

. .Everybody Loves My Gal

..Everybody's Talking About My
Girl

. .Flapperette (Orchestra 75c.)
..Four Walls
..Golden Slippers
..Golden Gate
. .Heartbreaking Baby
..Henry’s Made a Lady Out of
izzie
. .Here Comes the Showboat
. .Home (Cradle of Happiness)
..I'm Mare Than Satisfied
..1 Got Worry
..I'm Always Smiling
../l Think of You
. .Ice Cream
.. Just Roll Along
..In The Sing Song Sycamore Tree
..Is Everybody Happy Now?
.. Indian Lady
..Is She My Girl Friend?
..I've Been Longing for a Girl
ike You
..1 Ain’t Got Nobody (Revival)
.. Don't Believe You
.. Just Another Day Wasted Away
. Just a Memory
.. Just Whisper
. .Keep Sweeping the Cobwebs off
e Moon
..Losing You (I'm Crying Cause)
..Leave My Baby Alone
..Lovely Little Silhouette
..Let a Smile Be Your Umbrella
..Lonely in a Crowd
..Mary
..Mary Ann
..Mama’s Little Baby
..Mademoiselle Mimi
..Mandy Jane
..My Blue Heaven
..My Ohio Home
..My Blue Ridge Mountain Home
..Mine All Mine
..Mannikin Ball
..My Melancholy Baby
..No One
..Oh! Ya Ya (75c.)
.. Plenty of Sunshine
..Rain
..Rainy Day Pal
. .Sorry (Special Arr, 75¢)
..Southern Skies
. .Smile
. .Singapore Sorrows
..Surrise Will Bring Another Day
..San (New Orchestra Arr.)
..Somebody Lied About Me
..Stay Out of the South
..Sugar (Hot Tune)
..Soliloquy
.. There’s Always a Way to Re-
member
..There’s a Cradle in Caroline
..There's a Rickety Rackety
Shac
.. Together, We Two
..What's the Color of a Yellow
Horse? (30 Extra Singing
Choruses)
.. Who Knows?
.. When Day is Done
.. We Ain't Got Nothin’ to Lose
..What Are You Waiting For?
.. Without You Sweetheart
.. We'll Have a New Home in the
orring
..What a Wonderful Wedding
That Will Be
.. Who's Blue Now?

Sheet Music DANCE BAND
(Piano) ORCHESTRA Nos. (*) only
35¢ each 50c each 50¢c each

3 for $1.00 3 for $1.40 3 for §1.40
10 for $3.00 11 for $5.00 11 for $5.00
FOX TROTS BEST NEW HOT TUNES

(Orchestra Only)

w, , Baltimore

.. Bay State Stomp
,.Buffalo Rhythm
..Chicago Stompdown
..Cornfed
..Davenport Blues

.. Delirium

.. Deep Hollow
..Feelin' No Pain

. .Five Pennies

..Go, Joe, Go
..Gold-Digger Stomp
.. Hurricane!

..Hop Off

. .Hot 'n Heavy
..Leaping Lena

.. Mississippi Mud

.. Missouri Squabble

.. Mississippi Squabble
.. Stupid Steve
..Swamp Blues
..Some of These Days
..St. Louis Blues
..Symphanic Raps
..The Junkman's Dream
..Tin Ears

.. Third Rail

.. Weepin' and Wailin'
.. Wylie Ave. Blues

.. Walking the Dog

.. Zulu Wail

SHOW HITS
(Fox-Trots Unless Marked)

..Did You Mean It?
..Good News

*Hallelujah

..He's a Lady's Man
..He Loves and She Loves

“Tunny Face"

.. Feel At Home With You
..1 Love a

an in Uniform

*‘Delmar's Re

)
..Lovely Lady '‘Lovely Lady"
. .Lorelei," Happy"
..Lucky in Love
..My Heart Stood Still
..Manhattan Mary
..Make Believe Yqy'ru Happy,

“Lovely Lady’

..My Rainbow,"' Delmar's Revels"
..My One and Only, 'Funny Face’
..Molly Malone, Waltz

..0h, Gee! Oh, Joy, ‘‘Rosalie”
..Shaking the Blues Away

. .Sometimes I'm Happy

.. That Melody of Love,"‘Love"
.. The Five-Step

..The Best Things in Life Are

‘ree
..To Heaven On the Bronx

Express

.. Varsity Drag
..You're What I Need, "'She's My

Baby

WALTZES

.. A Shady Tree

..Ah, Sweet Mystery of Life
..A Kiss Before the Dawn
..Blue Danube (New Arr.)
.. *Charmaine

.Diane

.- Dream Hours
..In My Sweetheart’s Arms

o)

.. Japansy

. .Lady Maen (Big Tune)

..Moonlight Lane

..My Heart is in the Roses

..Over the Waves (New Arr.)

..Ramona

..Sweetheart of Sigma Chi (Orch,
75

75¢)

..Sweetheart Memories
.. The Hours I Spent With You
..The Song Is Ended, But the

Melody Lingers On

.. Things That Remind Me of You
.. The Wedding Waltz

. When Love Comes Stealing

" You'd Rather Forget than Forgive
SEND FOR FREE CATALOGS
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Melody for February, 1928

~LATEST POPULAR HITS7 W hat I Like in New Music

OF ALL THE LEADING PUBLISHERS

By LLOYD G. DEL CASTILLO

S THE proportions of this department

grow to include more and more numbers

for different instruments, it becomes clear
that the lack of inclusion of any number is more
an indication of lack of space than lack of merit.
At the end of these columns, then, there will ap-
pear from now on an appendix of numbers
Some of these

received but not reviewed.

numbers are new arrangements of older compo-
sitions that have previously received consider-
ation here, others are good numbers which
hecanse of limited space Ihave been unable

to review.
Orchestra Music

IN Fatryrann, Suite Fantastique, by Hosmer.
bers published separately.

Oberon overture, Hadley's Atonement of Pan, and Ponchi-
elli's Dance of the Hours. The Cortége,into which it leads,
comprises a noteworthy addition tothoselighter and more
delicate march movementssuch as the Overture toT'schai-
kowsky's Nuteracker Suite, or Jacobi's Marche Miniature.
2. T'he Watersprites (Fischer C21). A typical light ballet
waltz of airy and syncopated texture. 3, The Satyr and
the Nymphs (Fischer C22). A light fanciful 2/4 inter-
mezzo that in melodic and harmonicnatreté seems to me
nearer to the spirit of children than fairies. 4. The
Fairy Queen (Fischer €23). The same eriticism might
apply tothisasto the preceding number. Inthislight 6/8
allegro one can more easily imagine children or light-
hearted adults romping around, than fairies or pixies,

Nocrurne av Desgrr, by Beghon (Fischer C27).  Another
title to mystify the poor overworked musician, who, it
seems, must also be a linguist. This looks like Nuts for
Dessert, but Desert Night would come neaver. It is for
the most part a quiet atmospheric number of the artistic
beauty and finish that we have come to expect from this
composer. There is, surprisingly, a middle section in
12/8 of heavy emotional development.

DovsLe Numser by Poldint (Fischer Fan. Comp. 3).
(A) Dance of the Jacks. Alight whimsical waltz movement
well worth ordering. Just as good in its own character
as the same composer’s celebrated IWaltzing Doll.  Both
these numbers are selected and arranged by Rapee.
(B) Military Patrol. A very brief number of but 20
measures, pp and mysterious, the last four measures
comprising a chime striking midnight, and a morendo
coda. The number is mis-titled, and can even be
stretched to be used as a comic mysterioso.

Pass v Review, by Copping (Fischer S2397). A street
march in D major, cut time, with the clean cut and
individual rhythms that Copping is so adept at.

Tne Five 0'Crock Giru Selections, by Kalmar and Ruby
(Harms). What need be said? The selection and
arrangement of numbers by Walter Paul is up to the
Harms standard, and includes the hits Thinking of You
and Up in the Clouds.

Four Russian Numsers ror STrinG ORcnestra, arr. by
Bornschein (Ditson Phil. 80). This admirable Thil-
harmonic series of Ditson’s may always be depended
upon for artistic merit. This number arranges for
strings several compositions long familiar to piano
players, — the Nocturne from the Petite Suite by Borodin,
Dreaming by Kopylov, the 9/8 Canzonctta by Cui, and a
Petite Waltz, by Karganoff.  All easy and all good music.

Tex TraprrioNan Curistvas Carovs, arr. by Damm (Dit-
son Conc. 578). The period of greatest utility for these
numbers is past, but they will be just as valuable on
every succeeding December. They include all the
favorites,— Adeste Fidelis, The First Nocl, God Rest You
Merry Gentlemen, Silent Night, and so on.

Tug Beavry Parapg, by Hosmer (Ditson Conc. 580). A
light intermezzo of regular rhythm of a good deal the
texture indicated by the title.

Cuant Russe, by Lalo (Photoplay). An adequate ar-
rangement, of a song of sweeping melody by a famous
French composer. A number worthy of better printing
than this.

Moon Serrres, by Jacquet (Berlin C. C. S. 89). A light
airy 2/4 intermezzo of actively moving scherzando
melody by a dependable composer.

Orcugstia Fouo, Vol. 1, arr. by Lake (Berlin). Twelve
practical and diversified numbers of medium grade,
selected from the new Berlin standard catalog. In
octavo size, including four marches, two light intermezzos,
and six quiet numbers.

Four num-
1. Incantation and Cortége of
the Fairy Queen (Fischer C20). The Incantation, a mystical
Andante introduction,is idiomatically a mixture of the

Photoplay Music

Tre Mysric River, by Herbert (Fischer P. H. 8, 21). There
seems to be a surprising amount of this posthumous photo-
play material of Victor Herbert's, Some of it has not
been in Herbert’s best vein, but this is a stirring 12/8
galloping rhythm, faintly suggestive of Wagner's Ride of
the Valkyries.

Maix Streer, by Lake (P, 1, S, 22). A light animated
trifle, 2/4 Allegretto in G major, in intermezzo form ap-
proaching the perpetual motion idea. The general
character is similar to Sander's Rush Hours and other
such numbers.

Comepy Mysrertoso, by Stahlbery (Fischer P. H. S, 23).
This is sub-titled Weak Kneed Whitney, from In the
Realm of Shadows, which message carries no enlighten-
ment for me. But the name Frederik Stahlberg does.
[ would endorse the number without looking at it. It’s
in this composer's modernistic vein, and quite difficult for
the lone player or indifferent reader,

Six Husmonisws, by Finck. A suite of six numbers, pub-
lished separately, by one of the most dependable com-
posers on the market. Nevertheless it must be stated
that the humor seems a trifle strained. 1. Witty Witch
(Hawkes P. P. 85). A stock rather than a comedy
mysterioso, as the title might imply. 2. Jocoso (Hawkes
P. P. 86). A comedy galop by virture of displaced and
syncopated accents. 3. Giggles and Chuckles (Hawkes
P. P.87). 'This is sub-titled One-Step, but is more a
shuffle or a rag, with a slightly slower tempo, and the
typical melodic triplets and dotted rhythms. 4. 4
Ticklish Tale (Hawkes P, P. 988).  The same qualifica-
tions govern this so-called One-step as the preceding
number. The rhythm is, however, moreregular. 5. The
Toy Bandit (Hawkes P. P. 89). An Allegro Vivo of
running melodie rhythms. 6. 4 Rustic Race (Hawkes
P, P, 90). A 6/8 Allegro vivace of choppy and whimsi-
('Jl] ('l]ill'n’l('l('l'.

A Cuivese Traceoy, by Baron (Berlin P. P.D. 17).
This ought to take a little of the strain off Madame Butter-
fly, and the all too few kindred numbers that are avail-
able for heavy Oriental dramatic scenes.

Lover's Quarnet, by Baron (Berlin P. P. D. 18). Hereis
a heavy dramatic 12/8 appassionato, for which the title
seems scarcely adequate. The number surges along too
tumultuously for the typical amorous argument.

Avvecro Scierzo No. 1, by Jacquet (Berlin P, P. D. 21). A
light 2/4 Allegro with rhythmic running melody, much
on the order of Savino's Gatety.

InpexpinG DaNGER, by Kempinski (Berlin I, P. D. 22).
A dramatic allegro in C minor developing at length a
short bass theme something like Borch's Crafty Spy.

Mysric Granes, by Kempinski (Berlin P. P. D. 24). A
light perpetual motion Allegro mysterioso 2/4 in B
minor. Through most of the piece the range is limited
above middle C with no bass, apparently carrying out the
rippling brook idea.

Spmir or War by Jacquet (Berlin P.P.D.25). A heavy
4/4 martial movement in C major, sub-titled Spectacular
Maestoso —Mobilization — Returning Warriors, ete.  The
rhythm is incisive and stirring, with the customary can-
tabile trio strain.

Cnant pE 1A Mort, by Kempinski (Berlin . P. D. 26).
This Song of Death seems of loosely knit construction,
wandering from one motif and key to another several
times before finding one to please the composer. But
whatever the structural difficulties, the piece itself is
effective, and well worth adding to the musical list of
death-bed-time stories.

Our Gaxa, by Claypoole (Berlin ¥, C. 5. 7). This light
cut-time juvenile intermezzo is sub-titled Kid Komedy
Karakteristik, and mistakenly labelled Allegretto instead
of Allegro. It incorporates various children’s songs,
and evidently my own childhood missed something, for
My Maryland seems to be one of them, appearing as the
chief trio motif. We live and learn.

Cory Huskers, by Kaufman (Berlin N. 0. S.21). This
so-called Rube Trot is from the pen of a One-Step special-
ist, and has the advantage over the typical barn dance of
possessing a livelier and raggier character, at the same
time retaining the bucolic idiom.

AvLLeGro Misterioso, by Kempinski (Berlin D. 0. S. 27).
A 8/4 staccato idiom retains a marcato melody in oc-
taves most of the way, developing through a more legato
middle section to a climaa.

Recrratie Dramarique No. 2, by Kempinski (Berlin
D. 0. 8. 81). The key is C minor, the time 4/4, the
rhythm marcato, and the mood Affanato. I don’t know,
cither. Ingeneral the piece may be described as a sturdy

sinister theme against accented chords off the beat.
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Tre Gentreman Burarar, by Jacquet (Berlin D, 0. 8, 82).
This is a smart piece of musical humor, and the title is
delightfully apt. The musical idiom is a perfect combi-
nation of sneaky stealthand delicate fastidiousness.

Supuerion, by Baron (Berlin D, O, 8, 80). There are, of
course, rich luscious harmonic and melodic progressions
of insinuating and caressing grace. The number is in
general a Valse lente in almost any key, depending on
what measure you are concentrating on.

Tur Seeriza Mon, by Varnier (Ascher 687). A stock
agitato, but a good one, And élm! can't be said of them
all,

SweerstakEs, by Varnder (Ascher 636), A stock galop,

And that can't be said of them all.

Crerring Crearvres, by Varnier (Ascher 635). A stock

And that, ete.

Gage v'Amoun, by Janssen (Fox Par. 17-A). Perfect
material for your love theme, which is, of course, the
publisher’s idea,  Thetitle in plain Amurrican is Pledge
of Love.

Brrrsu Huagrs, by Marquardt (Music Buyers).

4/4 march, and therefore not suitable for astreet march,

Its value lies in
the trio, which is based on the stirring English tune,
Hearts of Oak.

I'ranco-Eseana Svrre, orch, by Marquardt (Photo-Play).
The two numbers included in this suite have all the ear-
marks of being authentic material. 1f they aren’t, I'm
quite willing to be fooled, for the idiom of both the little
2/4 Allegretto Chanson Francaise and the languid waltz
melody in thirds called Spanish Love Theme is perfect,

but a good one.

mysterioso, ete.

This is a

unless you wish to add the afterbeats.

Piano Music

Turee Suapes or Buue, by Grofe (Robbins). Three
the modern jazz idiom. Well worth your while.

Stupy 1N Bruye, by Savino (Robbins). Another blue
number, one of those from the new Paul Whiteman edi-
tions sponsored by Robbins. While not as successful
an experiment as the above, it is interesting material
using freely the characteristic Charleston rhythm.

La Source Maaique, by Licbling (Ditson). This is well
written stuff in the florid vein that one would expect
from the title, T'he Magic Fountain, bhut not for those who

It is a 3/4 Andantino in A major.

wish easy music.

Organ Music

A flock of numbers, hy Lemare (Forster). Lemare is of
course one of the foremost contemporary organ com-
posers, and all of these numbers are easy, interesting, and
free of the pedagogical stiffness that one is inclined to
suspect from the average legitimate organ composer.
Vesper Chimes, an easy 4/4 Andante of the character and
registration indicated by the title. Unda Maris, a
pleasing and melodic 3/4 Allegretto in D major.
Spanish Serenade, an easy and agreeable 4/4 ditty of
characteristic Spanish rhythm,
4/4 not unlike the same composer’s celebrated Andantino

Maytime, a
light and spring-like 6/8 staccato movement, with the
organ treated as orchestrally as the most rabid movie-ite
could wish.  Humoresque, a light characteristic quite at
home in a conventional photoplay formula. Chanson
Caprice, a charming and demure little 4/4 Allegretto
amply demonstrating Lemare’s undeniable melodic
gift.  Andante Grazioso, a suave and fluid 6/8 Andante of
slightly syncopated melody.  Alpine Dance, a light little
4/4 staccato melody justifying its title by lightly skip-
ping from crag to crag like the Alpine chamois.  Above
the Clouds, a heavier number than the rest, opening on
soft but ponderous chord figures, and developing its
6/8 Largo rhythm through various keys and shifting
harmonies.

CatHEDRAL SUtte, by Schuler (Forster). A suite of three
numbers obviously titled for church use, but of a really
much wider appeal. (1) Nocturne, a sympathetic 4/4
melody in Ap, quite suitable for a love theme. (2)
Offertory, a 8/4 Andante pastorale movement, also of
much more sympathetic interest than one expects in
church music.  (8) Recessional, a good stirring 4/4 mar-
tial pomposo, just as good for those costumed proces-
sionals as anything you photoplayers have been using in
typical movie music.

t Popular Music

Among My Souvenirs, by Nicholls (DeSylva, Brown and

| Henderson). This one is a leader, and if for no other
reason I would know by the proportion of radio requests.

PrenTy oF SunsHINE, by the publishers (DeSylva, Brown
and Henderson). Oneof those I Wanna Go Back to the
Farm things, with a nice easy swing to it.

O~e More Niaut, by Rose and Burke (DeSylva, Brown
and Henderson). A smooth ballad type of fox-trot,
singable and whistleable. ;

Nocturne, an andante

yardon, 1 mean Moonlight and  Roses.
I [

e e i S ————

delightful numbers representing the best standards of

Hean Over Heprs iy Love, by Parsons and Thayer (Feist).
I had o first unfavorable reaction to this just as I did to
Just A Memory, because of the unusual rhythm, but it's
one of the easiest tunes to be converted to youever heard.
And once you fall, you fall hard.

Kiss axp Makn Up, by Miller, Bogate and Hoefle (Feist).
Another good I, T, of entirely different character, Not
as unusual, but nice and easy in its lilt.

Go Home amp TeLn Your Morngr, by Baer, Russell and
Shuster (Feist).
italics — and How!

Trar Murony or Love, by Donaldson (Feist).
ballad in the Hawaiian style in thirds, published as a
theme for the Garbo-Gilbert picture “Love.”

Ier Cruam, by King (Shapiro, Bernstein),  Another daffy
song that strikes me ag kinda funny.

Many AnN, by Sileer (Berlin). A ballad type of rhythm
fox-trot that you have to beat time to. You know, a
natural,

Unper mae Crovier Moon, by Healy (Waterson), Speak-
ing of naturals, here’s one. Just as soon as you do four
lines of the chorus, you know you've got something.

Grr 'mm 1y A Rumsre Sear, by Davidson (Moret),  Here's
an infectious rthythm song from the far West, similar to
Thanks for the Buggy Ride, from the same firm,

Jusr o Lrrree Brow, by Lapham (Park). A gobd song from
a small firm. The chance of putting it over is thus
diminighed, but it’s worth clicking.

Tue Vorce or tir Sovtnrann, by the publishers (Austin,
Bloom and Koehler).
real hummer,
cause it has a genuine lilt to it,

Winas, by Zameenil (Fox). The march song of the new
Paramount Special. The melody has a distinctive 6/8
swing against the 2/4 introduction.

Diang, by Rapee and Pollack (Sherman Clay). The writers
of Charmaine have repeated, and with another waltz
song. Look it over carefully and you'll see that they've

Damn clever,

Oneof those daffy enthusiastic songs in

A waltz

Here's one from Chicago that's a
I'd like to see it go over the top, be-

simply written Charmaine upside down.
these Chinese!

In Orp Mantia, by Grossman, Kippel and Sizemore (Weil).
The song fortunately makes more sense than the names
of the authors. Good Spanish fox-trot.

Beavriven, by Gillespie and Shay (Weil).  Kinda cute.

Honorable Mention
The following numbers, received through the
past month, will have, for one reason or an-
other, not necessarily including lack of merit,
to do without detailed criticism.
Miuron Werr, 54 W. Randolph, Chicago.
Everywhere You Go (Fox-trot)
ITere Comes My Sugar (FFox-trot)
[ExrY Crow, Topeka, Kansas.
You Are My Storehouse of Tlappiness (I'ox-trot)
Don't Worry (Waltz)
Rocer Granaw, 190 N, State, Chicago.
Tears (Reverie)
You Can't Bring Back Yesterday (Ballad)
A Tear, A Kiss, A Smile (Waltz)
MasTERCRAFT (Seattle)
Egyptian HHoneymoon (Oriental Waltz)
I'd Like to Build That Doll House (Fox-trot)
The Fireplace Is Rosy (Waltz)
Priororray, 1520 Broadway, New York City.
A Regal Episode (March pomposo)
Music Buyers, 1520 Broadway, New York City
The Jolly Rover (Intermezzo giocoso)
Oriver Drrsox, Boston
Dance of the Spooks (Characteristic)
Meadow Sprite (A rural gambol)
The Pines (for four hands, piano)
Irving Beruin, New York
Babbling Brook (Novelette)
Whirlwind Galop
Casa Lopez (Novelty piano solo)
Colicchio’s Master Chord Studies for Tenor Banjo.
Novelty Banjo Solos:
Valse Adoration
Blue Belles
Charlestonia
Go, Go! .
Piano Recreations, Vol. 2 (folio of six light numbers)
Forsrer, 235 So. Wabash Ave., Chicago.
Organ Transcriptions.
F’en As The Leaf (Melody)
Fallen Leaf (Indian love song)
I'm Waiting (Melody)
Our Yesterdays (Ballad)
Over the Hills (Pastoral reverie)
Pale Moon (Indian love song)
Silversan (Caprice)
Spangles (Caprice)
Broken Hearted Melody (Ballad)

SC———
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GALAXY
f

ORCHESTRA
MUSIC

For
SMALL and FULL ORCHESTRA
Including

Eb ALTO and B, TENOR
SAXOPHONES

HE “Galaxy” constitutes a series

of orchestral works of the better

class, by such composers as Baron,
Bizet, Brockway, Chopin, DeKoven,
Delibes, Dvorak, Friml, Godard,
Grieg, Massenet, Moszkowski, Schu-
bert, Shelly, Spalding, Tschaikowsky.
Arranged by such masters of orches-
tration as Maurice Baron, Tom Clark,
Otto Langey, Domenico Savino, Adolf
Schmid.
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of the Latest Numbers

together with full information regarding
the “Galaxy” and complete list of
numbers already published.
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Please send me Free Specimen Violin Parts of the

Use the following coupon for
Free SpecimenViolin Parts

: latest “Galaxy' Numbers, together with full infor-
) mation regarding the _“Galaxy,"and complete list of
J numbers already published.
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Catalog and sample parts sent
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Emil Ascher, Inc.

MUSIC PUBLISHERS SINCE 1879

315 Fourth Avenue  New York, N. Y.

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.
Piano Solo, 50c Small Orchestra, $2.10
Full Orchestra, $3.00 Band, $4.00

itWALTER JACOBS, Inc., BOSTON, MASS.
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THE TRUMPET PLAYER

Conducted by VINCENT BACH

Melody for February, 1928

Walter Jacobs’ Standard Band Music

The Art of Trumpet Playing
(continued)
TripLe Toncuinag: This articulation is to be performed
gimilar to double tonguing with an additional syllable
“Ti,” as “Ti Ti Ki.” Care must be used to give each

of the three syllables exactly the same length of time,
and in playing a consecutive number of triplets to pvrfqn:m
them evenly. Avoid making a slight pause after the “Ki.”

r 4 o
g |

TITIKI PAUSE TITIKI PAUSE TITH KI
Fia,48

It should sound

P e B = B

TTKNTDKTD K
PERFECTLY EVEN
FIG.A49

Inasmuch as the Arban method goes into this subject
very thoroughly it will not be necessary to further de-
scribe how to execute triple or double tonguing.

To Perrory A CLEAR Staccaro it is absolutely neces-
sary that the instrument have perfect valve action and
fairly stiff valve springs. A “clean” tone cannot be pro-
duced with the pistons half-way down. They must be
either all the way up or all the way down and by using
springs that are too light the pistons have a tendency to
bounce, This can he proven by pushing the piston down
and sliding the finger off sideways so that it will spring
back. If the piston bounces up and down for a moment it
will be absolutely impossible to produce a clear single or
triple staccato, for the valve piston will be 1/8"” down at
the exact instant of attack and the note will erack, whereas
if the valveisin the correct position the note will “speak”
clear'and true and without particular effort; therefore al-
ways use medium stiff springs just heavy enough so that
the pistons will not hounce.

Tone Propucrion: The most important result for which
a musician should strive is the production of a clear, pure
tone. Tone is the player's greatest asset. All the technical
skill and-routine knowledge is of no value if the tone is weak
or of poor quality. A good tone depends on the mouth-
piece, instrument, embouchure, method of attack and cor-
rect breathing.

The first and most important study to be used by be-
ginners as well as professionals in their daily exercises is the
practice of sustained tones:

0

fa)

= —
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attack pp-

2 % 45 6 7 8

e —
Fia.20

Starting with the middle C, count slowly from one to
eight. Attack the C pianissimo (very softly), make a cre-
scendo (growing) to a fortissimo (very strong) until the
count of five is reached, then let the tone diminish gradu-
ally back to a pianissimo finish until the count of eight has
passed. Be sure that the attack is clean cut and if the
tone is fuzzy stop immediately and remove the mouth-
piece from the lips. Then set the mouthpiece on again
and try to strike the note clearly, and if the note does not
come out clearly upon the first attack it is probable that
the mouthpiece is not setting right on the lips or the lips
are not exactly in the correct position. The player must
be able to strike the tone immediately when the mouthpiece
is set against the lips. Keep the tone straight and steady
without a waver, and increase and decrease the tone volume
gradually and regularly without abrupt changes. Take
especial care that the tone does not become higher (sharper)
when the volume is increased or lower (flatter) when it is
diminished. ~After being able to perform the above study
with the note C it should be tried with D, E, B and A;
in other words, play the scale up and down starting from the
middle C. Thisenables the student to learn to play all regis-
ters with exactly the same embouchure. Do not play the
seale any higher than can be done with perfect ease and
wgthout heu\jy pressure. If the upper G cannot be reached
without strain, do not go above the E or I, Through sys-
tematic training the lips will he strengthened within a
short time until the range can easily be increased without
straining the embouchure.

Tue Visrato: It is considered decidedly unmusical to
use a vibrato when playing a sustained tone. The vibrato
should never be used in band or orchestra unless when
playing a solo melody, and then very slightly. The man-

Full Band. .. each 60c. net | I. M. A (t/4)

Extra Parts. . .each 10c. net

Troopers (0/8) .,
True Blue (6/8)
Ultimatam (6/8) .,
Under Fire (6/8) ..

STANDARD MARCHES

‘A Fun;cu () cocivitas ,..Marlo Costa
Adalid (The Chieftaln) (4/4) e R Ball
Aeolus (4/4),....... Arthur C. Morse
Ambassador (4/4) ., .. I, Bagley
America Victorious(4/4)
American Ace (6/8)..
Army Frolic (6/8). .
Aviator (6/8). ... James M. Fulton
Battle Royal (6/8) +vv.o Thos, 8. Allen.
Battle Song of Liberty. ... Arr.by R. I\ Hildreth

Marching Song set to the music of “Our

Director” (Bigelow)
Battling Line (4/4)......c...... Arthur C. Morse

... E. E, Bagley
.R. E. Hildreth
George Hahn

Veritas (6/8) ,

Eternal Rest
Farewell to Earth .

Bird Man (6/8), ... Whidden and Conrad and Morning Hymn ach Th
Boys of the Militia (4/4) . ctor G, Boehnlein | Funeral March . ... ., ++.Chopin ey
Brass Buttons (6/8) ... ,.George L. Cobb | Funeral March and Co ondelssohn "
Breakers (6/8)...... John H, Bronson | Laurel Wreath R. E. Hildreth C
Cabaret Capers (2/4) Thos. 8. Allen and Come, Ye Disconsolate ,.......... Wabbe Ome
Call to Arms (6/8)..... . “'u']tf‘l’_R””B Nation's Glory, Requiem , (. Ramsdell
Captain Goodridge (6/8) +..R, . Hildreth | Rest in Peace, Dirge . ...0. W, Bennet
gnlrollo‘r;in? (-:/)4) ..... ; M{'T }G‘ “(“0}{?1““ Under the Willows .Bertram C, Henry 66
arronade (6/8 .Arthur C, Morse nd God to Thee .......... 0 D
Centurion (6/8). W. A, Corey Auc Nulrsr My = A Own
Col, Estey (6/8) .. E, E. Bagley CHARACTERISTIC MARCHES .
Columbia’s Call (6/8) Bob Wyman = M
Commander (6/8) ... \R.B. Hall | Disio Rube (2/4) ................ Thos, 8. Allen aln

Gen, Mixup, U. S. A
Soap Bubbles (6/8)
Yankee Dandy
Zamparite (2/4)

Thos, 8. Allen
Thos. 8. Allen
otor G, Boehnlein
....Alfred E. Joy
H. Howard Cheney
... Arthur C. Morse
James M. Fulton
is Neil Moret
iotor G, Boehnlein
Vietor G, Boehnlein
‘‘‘‘‘‘ R. B, Hall
..Raymond Howe

...F. H. Losey

Conseription (6/8) ...
Convention City (4/4) ..
Coroebus (4/4) ....
Cradle of Liberty (6/8).
Cross-Country (1/4)
"Cross the Rockies (
Cymbeline (4/4)
Dolores (4/4) .
Drill-Master (6/8) ..
Eastern Wheel (6/8)
Ensign (4/4) ..
Excursion Party (
Facing the Enemy
Fighting Strength (6/8) .Thos. 8. Allen
Fighting Yanks (4/4) ..... ... H. J. Crosby
For the Flag (4/4) ..........J. Bodewalt Lampe
For the Freedom of the World (6/8). . H. J. Croshy
Friars (4/4) Vietor G. Boehnlein
Goarde, The. ( S Victor G. Boehnlein
Gartland (4/4) ...... Victor G. Boehnlein
Gay Gallant (6/8) . .... Walter Rolfe
Get-Away (6/8) ...... ..George L. Cobb
Hall of Fame (4/4). ..
Hero of the Game (4/4).
Heroes of the Air (4/4) ..
Hikers (6/8)
How Dry | Am! (Near Beer,
Idolizers (6/8) ........
Indomitable (6/8) ...

In the Conning-Tower (6,

Lang §

of Day

..George L. Cobb
.C. Fred'k Clark
.......... . AT Weidt
) (2/4) L. G. del Castillo

o8 ..W. A, Corey

..James M. Fulton
Anthony 8. Brazil

the Ocean, America

Tron Trail (6/8) .. Ernest Smith Won't Go Home 'Till Morning . . Arr. Hildreth RICE, EAC $ ENTS
ﬂ‘;‘:‘ L"T‘t;;{.). o ) Il::ll'ry A“’:ml Vacant Chair, Ten.ling on the Old Camp Ground, PRICE, EACH BOOK, 25 CENTS
Johnnie Raw (6/8) .. ank A. Remick Good Night Ladies ........Arr, R E. Hildreth

Kaiser Friedrich (4/4) 0 Triodmann Any 10 Books $2.00 16 Books $3.00
Law and Order (4A) oo .George L. Cobb FOX-TROTS 25 Books $4.50

Leading of the Parade (6/8) ..., ....H. J. Crosby (Instrumental Novelties)

League of Nations (4/4) ......Joseph F, Wagner Eskimo Shivers: . vevvsives Frank . Hersom INSTRUMENTATION

Magnificent (4/4) ..H.J., Crosby
Majestic (4/4) .Thos, 8. Allen
Manoeuvres of the Corps (4/4) Victor G. Boehnlein
Marconigram (6/8) .... Thos. S, Allen

Gob Ashore ...
Jazzin’ the Chimes
Ken-Tuc-Kee

Masterstroke (4/4) J. Bodewalt Lampe
Mobilization (6/8) E. Mutchler ;?ﬁiadl: a?w‘s“ ------
Monstrat Viam (6/8 Alfred E, Joy ge Clown ..........

Moose (4/4) ........ '
National Emblem (4/4)
Naval Parade (6/8) ..

.P, Hans Flath 0
..E. E. Bagley
.Thos. 8, Allen

Navy Frolic (6/8) . ..George Hahn | Alhambra ............
NC-4 (6/8) ..... ...F. E. Bigelow | Bohunkus ..
New Arrival (6/8) ..Anthony 8. Brazil | Broken China .
0ld Salt (6/8) .. .....R. I, Hildreth | Here’s How. .....
On the Alert (6/8) Hugh W. Schubert | Hong Kong Gong
On the Bleachers(4/4) ...Carl Paige Wood | Javanola , "
On the Curb (6/8) ...... ...Thos. S. Allen | Levee Land, .

On the Western Front (4/4).. R. . Hildreth | Mandarin ..
Onward Forever (4/4) ...... . Gibson Cooke | Peter Gink ..
Orpheum (2/4) .. .. . Mutchler | Siag Ling Ting
Our Director (6/8) . I, E. Bigelow ome Shape. . ...
Over the Top (6/8) ..H.J. Croshy | Stepping the Scale
Periscope (6/8) ... .Thos. 8. Allen h

Pioneer (4/4) ..... ..H. J. Crosby

Portly Major (6/8) .... Walter Rolfe

President Emeritus (4/4) .‘.XIClOT G. Boehnlein
Prince of India (4/4) ........... Van L. Farrand

Rally Round the Flag (2/4).. Arr, R.E. Hildreth | Aggravation Rag

Return from France (4/4), . ....H.J. Croshy | Persian Lamb Rag . ....Percy Wenrich UNDER FIRE a
Show Folks (4/4)....... Percy Wenrich Rubber I.’Innl Rag . .George I.. Cobb THE GARDE ... . '_ Bo.eil;lnel«ri::
Sorella (2/4) ... ..Ch, Borel-Clerc | Sandy River Rag ... Thos. 8. Allen . EXCURSION PARTY ....... Howe
Soul.of the Nation (6/8) ....George Hahn | Turkish TowelRag ..... ... .Thos, 8. Allen 9. TRI-MOUNTAIN . ....... Weekman
Special Delivery (6/8) .. .Herman Friedrich 10. FACING THE ENEMY. || osey
Spuds (6/8) .............Lawrence B. 0'Connor GALOPS 11. MASTERSTROKE V) Lampe
Square and Compass (4/4) ......George L. Cobb | High Stepper .............. Victor G. Boohnlein | | 12. ON THE ALERT . - Schubert
Stand By! (6/8) . .....Gerald Frazee unger. .. .. ... Thos. 8, Allen 13. IVANL......... Alford
Superbus (6/8). Chas. J. Rockwell | Ringmaster ... .. W, K. Whiting 4. U. S, CADET,............, Hale
Swinging into Line (6/8) Victor G, Boehnlein | ’Round the Ring . .Thos. 8. Allen 15. TARTAR OF THE NAVY. ... . Cobl,
Sword of Damocles (4/4) ... Victor G. Bochnlein | Saddle Back . . Thos. 8, Allen | | 16. BATTLE ROYAL..... Al
Tlr!awf the Navy (4/4) ....... +.George L. Cobb | Vixen ........ W.K.W ‘iti“y o

Thriller (6/8) ............. Whidden and Conrad | Whipand Spur ..., "0 Thos, S, g\l!c;

................ C. Fred'k Clark
Top o' the Mornin’ (0/8) |
Town-Hall Tonight (6/8). .

Tri-Mountain (4/4) ., ..

Under the Double Eaﬁln. /) ...
U. 8. Cadet (6/8) ....... I
U. 8. 8. Rhode Island (4/4)

Victorious Pluhm. (1/1)
Virgin Islands (4/4) ...,
Young Veterans (4/4) ...

FUNERAL MARCHES, ETC.

......... Gerald Frazee

FAVORITE AND PATRIOTIC
Annie Laurie, The Campbells Are Coming, Auld

L1 Ereeres =

Haill Columbia, Battle-Hymn of the Republic,
Yankee Doodle . ......

Hail to the Chief, Our Flag Is There, The Girl I

AAAAA Arr. R. B, Hildreth

Juanita, The Soldier's Farewell, Home Sweet

Left Behind Me ... ..

Home :
Last Night, The Loreley, Forsaken
Lead Kindly Light, Abide with Me, Sun of My

Soul Thou Saviour Dear, Softly Now the Light
Uttt Tl Arr. R. I, Hildreth
Marching Through Georgia, The Battle-Cry of

Freedom, When Johnny Comes Marching Home.
Maryland, My Maryland, Dixie Land, Old Folks
... Thos. 8. Allen at Home ............ 3
My Old Kentucky Home, Massa’s in de Cold, Cold

Ground, Old Black Joe ..
The Star-Spangled Banner, Columbia the Gem of

St. Patrick's Day, The Wearing cf the Green, The
Harp That Once Thro' Tara's Halls Arr. Hildreth
Tramp! Tramo! Tramp!. Kingdom Come, We

That Laughing Trombone

(Instrumental Novelties)

...Norman Leigh PICCOLO
.James C. Oshorne Eb CLARINET
....... J. Weidt 1st B> CLARINET
.C. Fred'k Clark 2d & 3d By CLARINETS
..Norman Lelgh 0BOE
........ A. Countrycuss BASSOON
E5> CORNET
EPS SOLO B CORNET
st Bb CORNET
2d & 3d B CORNETS
........ George L. Cobb 1st & 2d Eb ALTOS

R, E, Hildreth
...C. R, Moore
Lou Weekman
.Fred J, Bacon
. W. D. Kenneth
Thog. §. Allen
... WalterJ, Hearn
J. I, Wagner
1. A. Hale, Jr.
...... Thos. 8. Allen
..John H. Densmore
Arthur C, Morse
..Alton A, Adams

“The

Home
Town

Band”

“Here

R. B Hall
Wi B I{iplur

.Thos, 8. Allen
hos; 8. Allen
LA J, Weldt
AAAAAA M. L, Lake

Street”

are three of the best of the marches
listed herein under the caption of
““The Walter Jacobs Select Repertoire

Arr, R, E, Hildreth
Arr, R, E, Hildreth 7 n o~
for Young Bands.” Complete Solo

Cornet parts cheerfully mailed to any

JArr, R, I, Hildreth

Arr, Hildreth Try'em over, and

you'll want copies of these easy but
genuine “hits” for BAND,

JHI(]T(‘SS on I'C(]ll(‘ﬁt

Arr. R, E. Hildreth

Jacohs’ Ne. 1 Band Book of
Military Marches

Arr. R, B. Hildreth

.George 1., Cobb
.George L, Cohb
.George L. Cobb
R. E. Hildreth
.George L. Cobb
.George L. Cobh
.. Norman Leigh

3d & 4th E» ALTOS

BARITONE (Bass Clef)

BARITONE (Treble Clef)

Ist & 2d TROMBONES (Bass Clef)
1st & 2d B> TENORS (Treble Clef)
3d Trombone or B> Bass (Bass Clef)
3d Trombone or Bb Bass (Treble Clef)

.George I, Cobb BASSES OR TUBA DRUMS
...George L, Cobb
o .(éeriruclll;. ((Johh
+..C. Fred’k Clark 'ONTENTS
.George L. Cobh CONTENTS
George L. Cobb . NATIONAL EMBLEM. . ..... Bagley
. MONSTRAT VIAM . ., oy
. THE MOOSE ... . . .. . Flath

CAPTAIN GOODRIDGE ...’ Hildreth

1

2

3

4.
George .. Cobb 5. VICTORIOUS PHALANX..... Morse

6.

1

8

WALTER JACOBS, INC., BOSTON, MASS.

ner in which a vibrato is best produced is by shaking the
fingers on the valve tips in use at the time and never by a
wavering of the breath; nor should a vibrato be produced
with the lips, for this irritates the embouchure.

Breara ConrroL: In order to produce a big volume of
tone without overblowing the instrument and to produce a
perfect high register it is essential to gain complete breath
control. The importance of proper breath control cannot
be overestimated. Many players breathe from the chest
which is incorrect and in some instances have the muscles
of the diaphragm so cramped with belts or tight trousers
that they cannot be used sufficiently for correct breathing,
The air pressure, while a performer is playing, should not
rest on the muscles of the chest but on those of the dia-

phragm. The chest could be expanded although not un-
naturally blown up and the lungs sufficiently filled with air
$0 that the diaphragm muscles can push against it; there-
fore, the diaphragm must have perfect freedom. Do not
inhale too much for if you do you will have a cushion of
dead air in your lungs which will tend to make you dizzy.
Practice the following breathing exercises without the in-
strument: with the coat, vest, etc., unbuttoned, belt loose,
cross the arms on the back and inhale as much air as your
lungs can receive. Retain the air for a few seconds then
press your lips tightly together and exhale very slowly
through them. The diaphragm has to contract to perform
the. work of pressing out the air. If you practice this daily
you will be able in a short time to exhale continuously, but

Melody for February, 1928

Played by Bands All 'Round the World

Prices for Extra Parts Pbll:lh'l ]A:!Inhy ............. Gieorge Hahn .60 Ll\Pe'Iiul» Etrangere ........ P. B, Metealf .60
pacriptive /alse Lonto
60¢. and 75¢. numbers, ., . ...... ... 10¢. each | Pasha’sPipe ............. Goorge Hahn .60 | Little CaqunH; .......... P, Hans Flath  1.00
$1.00 and $1.50 numbers .o 15¢. each A Turkish Dream Morceau Characteristique
$2.00 and §2.50 numbers, ... ... ..., 20c.each | Pearl-Feather Intermozzo. Norman Leigh .60 | Lost Chord ... . Arthur Sullivan .60
00 numbers . s i e 25¢c, each | Potato-Bug Parade. .. ..... deorge L, Cobb .60 | Love and Laughter ..George L, Cobb .60
An Aroostook Episode Piszloato
e S 'I‘n‘{'l Pnol:“ﬁ(l) g .v..George L. Cobb 60 | Love Episode in Birdland. .. .. Theo, Bondlx
" Novelty One-St Suite (Complete) 4.00
WALTZES Wllﬁrling (Dlervinh, cevends W Lerman 60 Price for separale numbers;
: : Jance Characteriatique Magpie and the Parrot, [ paque, .. 1.50
Aloha Qe....... H. M. Queen Ll“!l(lkl\lil!ll 60 Yo Te Amo (I Love You) ....Walter Rolfe .60 Gen'l‘;a Dove. A ];::(- .'ongm,“.n.rf‘,"l,l{lf’.. 1.00
Amaourette Norman Leigh .60 Tango Argentino

Asphodel. . ..
Attar of Roses. .. ..
Barcelona Beauties,
Blue Sunshine. . . .,
Chain of Daisies. ..
Crystal Currents ., ...
Cupid Astray. ........
Delectation (Delight). .
Dreamily Drifting . .
Dream Kisses. ..
Dream Memories,
Dream Thaughts.
Ebbing Tide (V:
El Torera ...,
Fleur d'Amour . ..
Flower of Night, . ...,
Heart Murmurs ..., Walter Rolfe  1.00
Home, Sweet Home ... Arr, R. I, Hildreth 1,00
“Goodnight” Waltz, Introducing: Home
Again, Juanita, Auld Lang Syne, Good-
night Ladies, Home Sweet Home, and
Taps. MG ot
Idle Hours. . ...... Spanish Serenade
In June Time.,......
Kiss of Spring .
Ladder of Love ..
Lady Rose.. ..

R, E Hildroth .60
. Goorge L. Cobb 1,00

R, £ Hildroth .60
George L, Cobb 60
oA Weidt 60
.+ Walter Rolfe .60
.. Walter Rolfe 1,00 | Lustspiel Overture. .

.Walter Rolfe 60 | Northern Lights ...
Walter Rolfe .60 | Rayal Oak
. Walter Rolfe 1.00
Walter Rolfe .60
o Wm, Arnold 1,00
... Walter Rolfe .60

R. E. Hildreth .60
George L. Cobb .60
Norman Leigh 60

Sunshine and Showers
Trumpeter of the Fort,

e Lente)

and Moment

ngelus

George L, Cobb
Al Btevens .60

Barcarolle ’

OVERTURES
Light Cavalry. ........

CONCERT

Abenlied (Evening Song). .. ..
usical. . o
After-Glow. Tone Picture..George L. Cobb 1.00
From Seenes I 'l:[/u‘rrx'v’[‘u.t‘.ﬁv E =
Anitra's Dance ... ....

From Peer Gynt Suite

From Tales of Hoffmann

Broken-hearted Sparrow. Pathetio Appeal 1,00
Merry Lark. A Joyous Flight . . e |
Love Notes. Valse ......Irank I} Hersom .60
Magician. Gavotte ,..,..Van L. Farrand .60
Ma Mie. Chanson d'Amour Norman Leigh .60
Marche Militaire ... .. .. Schubert .60
Marionette's Romance, A, . Norman Leigh .60
Mazurka, No. 1 , .C. Saint-Saens .60
Melody in F |, .A. Rubinstein .60
Milady Dainty ............ Gerald Frazee .60

Intermezzo Gavotte -
Mimi. Danse des Grisettes Norman Leigh .60
Maonbeams. Novelette. George L, Cobb .60
M{ Heart at Thy Sweet Voice Saint-Sacns .60
rom Samson and Delilah
Nakhla. Algerian Dance, R, 8. Stoughtor .60
S Norwegian Dance, No. 2 .. ... Grieg .60
bvhnnmnn} TR G .. Thos, 8. Allen .60
Schubert - Algerian Intermezzo

+..F'ranz von Suppe  2.00
..Keler-Bela  1.50
AJ Weidt 1,50
...W. 8. Ripley .60
P, Hans Flath 2,00
..R. Gruenwald 2,00

Nymphs of the Nile. .. ... I'rank F. Hersom .60
...J. Massenet .60 Air de Ballet
On the Sky Line ......... .. Walter Rolfe .60

Thos. 8. Allen 1,00 Tone Picture

Palms (Faure) ........
Paraphrase

Pas des Amphores . . ... ... C. Chaminade .60
(Dance of the Vases) Air de Ballet

Pastorale Ecossaise. . . .. Frank E. Hersom .60

. R. . Hildreth 1.50
........... Grieg .60

Offenbach .60

Lion and the Mous vuees Theo, Bendix 150 | Berceuse .................... B, Godard .60 | Pearl of the Pyrenees ....... Chas, Frank 1,00
Luella Waltz i A J, Weidt 100 I'rom Jocelyn Spanish Inhy'rmozzo ‘ ' - ;
Merry Mn(lnns§ voevvivon Thos, 5. Allen 60 | Berceuse .............. Ludwig Schytte .60 | Pizzicato Polka ................ J, Strauss .60
Maonlight Wooing .. Bornisne (i, ( Butterflies ... .......Bernisne G. Clements .60 | Polonaise Militaire . ...I", Chopin .60
ngh! of Love IO Morceau Mignon Pnryh Twilight. .. ... Bernisne G, Clements .60
Odalisque (Valse Orientale) Irank Butterfly . Theo. Bendix 1.50 Novelette

0 Sqle Mislii Morceau Characteristique Rainbows. Novelette . ... Bernard Fenton .60
Pansies fn; Thought . .,.... Cathedral Chimes ........Arnold & Brown .60 Reminiscences of the South Frederic Solomon 2,50
Pepeeta. Vals [spaiiol .....R. . Hildreth .60 Reverie Deseriptive

Perfume of the Violet .......Walter Rolfe 1.00 | Chirpers......... Chas, Frank .75 | Return of the Scouts. .. . Fred W, Clements 1.50
Revel of the Roses . .. . Walter Rolfe .60 Morceau Characteristique Tone Picture Militaire

Spanish Silhouettes .. ......C, Il Pomeroy 1.00 | Cliftonian Polka ...... irnest S, Williams 150 | Roguish Eyes. A Flirtation R.Gruenwald .75
Spying Cupid Walter Rolfe 1.00 Cornet Solo Romance of a Rose. . Lawrence B, 0'Connor  1.00
Sunset in Eden, -0 T Hall 80" | -Craelfdl - 1o0iisoiviioinriron J. Faure .60 Reverie
S_w_eel Illusions ,'I"?.m.m 5. Allen .60 Danse Moderne . Norman Leigh .60 | Salut d’Amour ............ Edward Elgar .60
Third Degree ... .. Theo l}vnvhx 1.00 | Day at West Point . ..Theo. Bendix 3.00 Morceau Mignon 5
Uand 1 ‘_ R E Hildreth 1,00 Descriptive Fantasy, Synopsis—6 a.m, Sand Dance ............... Leo Friedman  1.00
Under the Spell ........... Thos, 8, Allen .60 Reyeille. Drum Assembly, Sunrise Gun. (Moonlight on the Suwanee)
Winter Scenes ... Whidden & Conrad 1,00 Devotional ~ Exercises, Cadets sing Scarf Dance ............. C. Chaminade .60
Youthand You ........... [hos. 8. Allen .60 ‘!’_v\x[m’\‘ ,Hlml\,”l West l’n%nt yell: Rah (Pas des Echarp
o R tab Rah, Rah Rah Rah, West Point, Serenade . ..... Franz Drdla .60
NOVELTY NUMBERS West Point Armyl Adjutant’s Call, Serenade d’Amour I'. von Blon .60
. ) Preparing for Dress Parade. March Serenata . - Moszkowski .60
AhSin ... Walter Rolfe 60 with Fife and Drum Corps at the head, Shower of Smiles............ E. H. Bailey 1.00
l‘.\'v'l_‘ll”]i' March I Buglersready. Retreat. Salute to the Caprice Poetio ’
Bedqmu R——— Iidwin I', Kendall .60 Colors, The National Anthem, Assem- Shahrazad ............ .R. S, Stoughton .60
Oriental Patrol . . bly of Buglers, Boots and Saddles, Persian Dance
Ulf Ben, oo sonnnawsvany .Thos. 8. Allen .60 Cavalry  Drill. Passing  Review. Sighing Surf........ Bernisne G. Clements .60
Jescriptive “Dixie.”  “Garry Owen" (Custer's (/ulsu Classique
Chg"ﬂl . George L. Cobb .60 War Cry).  Cadets sing “Benny SimpleAveu ................. Fr, Thome .60
Egyptian Intermezzo Haven's.” Taps (Lights out). *‘Auld (Simple Confession)
Chicken Reel vervennJos. Mo Daly .60 Lang Syne." Finale 'Yankee Doodle.” Steepy Hollow ,............ Thos, S, Allen .60

Dance of the Lunatics. . . . Thos. 8, Allen .75
An Idiotic Rave
Dance of the Skeletons

Dream Faces.
Dream of Spring. ..
..... Thos, S, Allen .75

Reverie

Morceau Characteristique

..... Bert Hollowe .60

(A Dream in the Mountains) Idyll
....P, Hans Flath .60

Spanish Gaiety, Bolero. . ..... Paul Eno .60
Sphinx Temple, Polka .. ..J. 0. Casey 1.50

Descriptive b : Enchanted Moments Bernisne G, Clements .60 Cornet Solo
Fairy Flirtations. . ... .. Victor G, Boehnlein .60 Idyll d'Amour Stroll Through Cairo ......... J.J. Derwin  1.00
Dance Caprice ) Faun. Danse ............ George L. Cobb .60 Egyptian Patrol
Farmer Bungtown . ........ I'rod Luscomb .60 | Flickering Firelight Arthur A, Penn .60 | Summer Dream. . ......... P, Hans lath .60
March Humoresque : Shadow Dance Morceau Characteristic
Folfr Little Blackberries. .., L. B. 0'Connor .60 | Flight of the Birds. Ballet. .. .. W.M. Rice 1.00 | Swedish Fest March ........Albert Perfoct .60
5 .\ch(‘.m;,clm . Girl of the Orient .......... Thos. 8. Allen .60 | Tehama................ Chauncey Haines .60
l'rqg Brolies v evuneumavies R. E. Hildreth .60 Persian Dance Intermezzo Romantique
Schottische ) Golden Dawn ,........... George L. Cobb .60 | Temple Dancer ............ Norman Teigh .60
l‘u,|\11in z; li}ube[r Shop......J Jesse M. Winne .60 Tone Picture Valse Orientale )
March Novelty Good-Bye. Song .......... F. Paolo Tosti .60 | Tendre Amour ..... Bernisne G. Clements .60
Glnl?xl th!k i George L. Cobb .60 Gr]andlalher': Clock ...... Louis G. Castle .60 (Tender Love) Serenade o i Clement
lecontric Novelty o Jescriptive Three Nymphs ........... orge L. Cobb .
Got’Em .\, lhog. 3. Allen .60 | Herd Girl's Dream. Idyl....Aug. Labitzky .60 l)nn?eyCII:m:ique R "

Descriptive March
Happy Hayseed ............ Walter Rtolfe .60
Characteristic March

Hindoo Amber.
Humoreske

Heap Big Injun.......... ifenry 8. Sawyer 1.00 | Hungarian Dance, No. 7 .
Intermezzo In the Bazaar .......
Hoop-e-Kack ... ......... Thos. 8, Allen .60 Morceau Orientale
March Novelty In Dreamy Dells .. ...
In Bugdom Paul Eno .60 A Tairy Fantasy

An Insect Episode
Indian Sagwa ............. Thos. 8. Allen .60

Novelette ., Ernest Smith .60

Hungarian Dance, No. 5 .

....... Walter Rolfe .60

In the Jungle. Intermezzo..J. W. Lerman .75
In the Sheik’s Tent ...

Traumerei and Romanze . ... R.Schumann .60

. Triumphal March. From Aida ...... Verdi .60

Two Lovers. Novelette ....P. Hans Flath 1,00

Woodland Fancies. Bernisne G. Clements .60
Intermezzo Characteristique

Young April. Novelette.,.George L. Cobb .60

Zulaikha. Egyptian Dance R. 8. Stoughton .60

nton Dvorak .60
..Brahms .60
..Brahms .60
orman Leigh .60

..Frank E. Hersom .60

Characteristic March Oriental Dance '
Marceline............ George J. Trinkaus .60 | Jungle Echoes ............ R.E. Hildreth .75 D 10 q
(Dance of the Clowns) uaiuenmfu:'l;ance - lscount O
Mnach olltl:l\} Walking Dnllls Gexl)\rzlzc h Cobb .60 | La Castagnette ............ Henry Ketten .60
odern Indian, . ........ rank I, Hersom .60 Caprice Es | H
NChnl;acterisLic NoveltyA R.E Hideth 60 LIA(‘:li!llql‘i‘I;lll(ll:}:.e[:EQ.] ......... Gabriel-Marie .60 erte fOl' complete Band
uggets .......l0l rr, R, B, Hildreth ir in Olden Style i S
15"" Favorite Reels and Jigs La Fontaine (The Fountain) C. B. Lysberg .60 CatalOgue and Thematlcq
Ori Desert Sands ........... Thos. 8. Allen .60 Idylle
ntermezzo Laila. Arabian Dance ....R.S. Stoughton .60
Parade of the Puppets ....... Walter Rolfe .60 | La Paloma (The Dove) ........... Yradier .60 WALTER JACOBS? Inc.

Marche Comique Spanish Serenade

L2

120 Boylston Street Boston, Mass.

slowly, for a minute and perhaps longer. While playing a
brass instrument breath should be taken both through the
nostrils and the sides of the mouth,

PrrasiNG: An artist passes through three stages of musi-
cal development. Hirst he studies tone, then technic and
finally phrasing. He cannot start with phrasing as his de-
fective tone production and faulty technic will not per-
mit him to express his individuality through his playing.

The most natural and perfect instrument is the human
voice, string or wind instruments being only imitations of
it and any melody or technical phrase should be played as
asinger would sing it. In order to properly interpret a song
a vocal part should be studied and the places marked where
a singer would breathe, Breath should never be taken in

the middle of a word or verbal phrase but either at the end
of the phrase or the end of the sentence. Soft tonguing
should be used when playing songs. A simple and artistic
effect is obtained by making a light crescendo and acceler-
ando when the melody goes up and a decrescendo and
ritardando when the melody goes down. Do not use too
much vibrato for it is decidedly unmusical if it is overdone;
but give preference to a simple, even tone.

How 1o Pracrice: Many individuals have a talent for
music, a good ear, and a good sense of rhythm, but are un-
able to advance above mediocrity. Why? Because they
do not know how to practice or how to train their minds.
They think they lack the mental ability to reach the higher
success but the fact is that they do not develop those abili-
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ties they have. It is not the mind that controls you, but
you who control the mind. When you desire to concen-
trate your mind on a certain subject, the act of willing is
brought into play by you and the mind obeys. It is in this
manner that the individual must learn to develop concen-
tration. Study music for fifteen minutes and think only
about the music, about tone, attack, rhythm. Do not let
anything disturb you; do not listen to anyone talking in the
next room or to a motor car tooting in the street or to a
child erying somewhere, but concentrate all your faculties
on the music. The first attempt at concentration may
bring dizziness but if it is continued regularly the mind
will obey and will concentrate for hours on a single subject
without fatigue.

Each of us has a limited amount of vitality. There are
some who have grasped the art of living and preserving
their energy. These retain their vitality, strength and
health to a ripe old age. Others failing to realize their
limited powers, burn up their vitality in unnecessary effort
and fail just as the wise man begins to live, The lungs and
the lip muscles of wind instrumentalists need more care
than is ordinarily given them. Nature does not build
them with sufficient strength to stand the unnatural strain
usually put into wind instrument playing and they often
fail when other parts of the body retain their strength.
Therefore do not abuse your lip by overstraining it; prac-
tice only short periods but regularly and you will advance
much faster than otherwise. Just as your stomach will not
digest too much at once, your mind will not absorb above
a certain quantity of knowledge at one time. Therefore
study little but carefully.

A beginner will act wisely by playing one-half hour in
the morning and another hall-hour in the afternoon. After
two months of such training he can probably hold out for
one hour at a time but should not exceed one and a half
hours at a single session. In fact, it is much better to prac-
tice in three sessions of one and one-half hours each, with a
three-hour interval between them., Do not think, “Iirst
I will study tone and the attack will come all right later.”
This is the wrong idea. Tone and tonguing should be
studied at the same time. Practice for tone alone may
cause the adoption of an embouchure which, while suitable
for a good tone would not be adaptable for a good staccato,
and on the other hand, if staccato practice is indulged in
too much the tone quality may be neglected. Therefore
practice them interchangeably. Do not practice too forte
for this will not strengthen your lips but will make them
stiff. Begin practice with fifteen minutes of long notes
(crescendo and decrescendo) then play such technical
studies as your teacher may recommend. The technical
exercises should be played softly and lightly as a general
rule with occasional fortissimo practice. Frequent inter-
vals of rest should be taken in order to permit the blood
to circulate freely in the lip, and also, for the same reason,
the mouthpiece should be removed from the lips as often as
possible.

If a high note cannot be played without effort do not
strain for it. Rather leave it out entirely, for nothing is
more destructive to lip nerves than to squeeze them into
producing a high note, and scores of players have lost
their embouchure through trying to “‘shine” with “fire-
works.”

A student should not play in orchestra or band until he is
somewhat advanced. He should study at least a year and
when his embouchure is perfectly “set” he can take the
chance of joining a good amateur band or orchestra. A
number of young men who start to study cornet take the
first opportunity of accepting a professional engagement.
They are not far enough advanced to do any high-class
work, and the character of the work they do obtain is such
that their lips are practically ruined from the beginning.
Their lips are too tired and their time is too short to con-
tinue practicing, therefore they stop studying, feeling that
they can make money without further schooling. This
naturally means the finish of their artistic careers.

Few players know how to play a scale correctly. Numer-
ous players do not press the pistons all the way down when
playing a fast scale or they lose so much time moving the
pistons up and down that they cause the scale to sound
sluggish. To perform a clean-cut scale it is not only neces-
sary to play each individual note in regular rhythm but
also to give each note its correct value without sacrificing
any of this value by a slow movement of the pistons.
Push the pistons down with a quick movement, pressing
them hard, and lift the fingers up just as quickly, and
a clean-cut scale will be the result. To improve your
finger technic, practice the following exercise. Rest the
fingers on the pistons without pressing them down; then
exercise one finger at a time, endeavoring to avoid the
slightest movement of the other two fingers. After this
exercise with each of the fingers, press down one piston and
exercise the other two fingers; do this with each piston.
Finally press two-pistons down and exercise the other
finger. Where two fingers are exercised the action up
and down must be simultaneous. These exercises will
strengthen the finger muscles and increase the player’s
technic.

The daily practice should not be confined exclusively to
the simple keys of C, I and G. Much greater benefit will
be derived from practicing in the more difficult keys as Ap
E and FZ. Studies in these so-called foreign keys will
greatly increase the agility of the fingers.

Do not continue year after year practicing the same
exercises. Get new etudes, solos and orchestral parts.
These will not only keep your interest enlivened but will
lead to constant improvement in your technical skill.
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BIG BARGAINS

5,000 ARMY and NAVY Surplus
Instruments

800 CORNETS

All Silver-Plated with Cases

M= viien o crovs $35.00 | Holton . .. ..ovvvvvvs $45.00
3 Star Boston, ,........ 35.00 [ King .. ...0ooiviiien 4? 00
York ... 40.00 | Conn, Circus Bore . ... 45.00

300 MELOPHONE

Conn in Eb oo .. $50.00 [ Holton in Eb Lo 345,00
wolri’l‘e‘?n Bb:a , 45.00 | York in Eb and F 45.00
CLARINETS
Bb and Ej Conn 4 rings and rollers. . .. e Siggg

Bp Conn Boehm System cairabep i
Bb fu:’d Eb Penzel Mueller, 5 rings and rollers, leather case 35.00
Conn 4 Valve Baritones, nocase ,,....... s o N
Conn 4 Valve Standard Ep Basses, nocase ,,.......... 75.00
Conn Baritone Saxophones .. ........ coaa 95.00
Buescher Baritone Saxophones .........coviiiiiiee
Conn Db Low Pitch Piccolos, brand new .. ............ 40,00

Also there are some Bettoney Boehm System Piecolog; nearly
overy make of Robert Svstem Clarinets; Altos; S!yh‘ Trombones,
Baritones, Double-Bell Euphoniums, Helicon and Upright K and
BB Basses -

Will be pleased to sell any of the above Instruments single
or in full sets at moderate prices, but will not be able to pub.
lish a complete list for some time. Parties lnle!u(ed wm{ld
greatly oblige me in specifying Instruments desired, permit-
ing me to give all information in first letter. ;
[nstruments are low-piteh; few in high-pitch; all in fine condi-

tion,

‘:\n\‘ instrument sent C. O, D. on three days' trial on receipt of
s charges.

g or Holton Melophones in Eb only,

€0 LA
b al sale of Conn, |
silver plated without case, ut §23.00 net.
King, York, Martin or Keefer Slide Trombones, silver plated,
with new open center case, at $25.00 net.

216 North 9th Street

Ec DOMAGE, Philadelphia, Penna.

Henderson Uniforms

If your band wants distinctive,
classyandattractive Uniforms
of a high standard of quality,
materials and workmanship,
write usfor catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments,

Pricea are lower than other manufacturers will
quote if based on our superior oulfits.

HENDERSON & COMPANY

Elerenth and Race Sts. Philadelphia, Pa.

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
ow.n I:ntlc:y. You save the Middie Man's Profit.
We have made a specialiy of manufacturing

Band Uniforms Since 1898

Wnite for Catalog and Somples of Cloth; you will be
pleased with our low, reasonable prices. Satigfae
tion, it and workmanship guaranteed.’

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa.

NO PRESSURE--BY MAIL

Original No-Pressure School Established 1910

ALL INSTRUMENTS--BRASS AND REED
There Is 8 KNACK in playing your instrument. This knack '8 foundeg
on a scientific basis. %lay right and you will play with ease an
ot control of the entire reglster and resources of your instrument.
?f your KNACK is wrong, no amount of practice alone can ocor-
rect it. Your knack must be set right, Complete particulars in our

FREE-BOOK-OF-POINTERS

RTU0S0 MUSIC SCHOOL (Dept. 0) Buffalo, N. Y.
VIPleAae send FREE "'BOOK OF POINTERS"

SPEAKING OF BANDS

Melody for February, 1928

AND BANDSMEN

el

THE JOSEPH J. BRADLEY BAND OF HUNTSVILLE, ALABAMA. JOHN J. HAY, CONDUCTOR

'l‘lll'l Joseph J. Bradley Industrial Band of Huntsville
Alabama, is widely known in the South, and for any
band to become more than locally known means that it

who stands as name-sponsor for such a band also possesses
certain qualifications which are different, in a way, from
those of other men. Joseph J. Bradley. from whom this
band derives its name, is agent for the Merrimack Manu-
facturing Company, one of the largest cotton mills in the
South. He is a young man of pleasing personality who is
held in the highest esteem by all who come into contact with
him, and in the Merrimack Village heis loved by everybody.
His chief delight is in doing everything that he possibly can
for the musical advancement of the present Huntsville
band that bears his name.

The Joe Bradley Band, which was organized about two
years ago, is under the competent leadership of Mr. John J.
Iay. It is composed of young men who, prior to their
connection with the organization, had not the slightest
knowledge of even the rudiments of music, but under the
tutelage and painstaking care of Mr. Hay they have become
very proficient and are now able to handle some of the most
difficult masterpieces.

At the age of eleven years in McComb, Mississippi, young
Hay took up the study of music under Prof. Pat Lindrose,
but following the death of his father and mother, who were
vietims of the frightful yellow feverscourge in the late fall
of 1878, Mr. Hay returned to hisearly home in Huntsville
with two younger brothers and sisters. He continued his
study of music, became a member of the Huntsville Band,
and has been identified continuously with all local music
organizations.

Mr. Hay's taste in music does not tend towards jazz, but
quite tothe contrary; heloves and prefers the compositions
of the old masters. Ile is proud of the Joseph J. Bradley
Band and its achievements, and justly so, according to the
many complimentary press criticisms it receives. Ile be-
lieves this band to be his one supreme accomplishment, and
attributes its success not only to the heurty co-operation of
the boys. their faithful attendance at rehearsals, eagerness
and willingness to learn, and undivided attention to instruc-
tion, but also to the Holton instruments with which the
band is fully equipped. and which he believes to be an

important factor in the progress made by the organization.

The band was organized solely for the henefit and pleas-
ure of the citizens of Merrimack Village, but penetrating
beyond local confines, the fame of its concerts has gone so
far afield that the body is now in constant playing demand
at other places. —A. I, Rackett,
o>

rl‘]ll’, Georgia Railroad Concert Band was organized

from shop and general office employees of the Georgia
Railroad in Augusta. This band, although having had a
previous half-sort of an existence, practically dateg its an-
niversary from the time when its directorship was assumed
by J. Louis Sayre in 1925. The band made its first appear
ance under the new régime on Sunday afternoon, January
81,1927, at the Imperial Theatre in Augusta, playing to a
capacity audience. It has been on the air a number of
times over station WSB (Atlanta) and made countless
friends in consequence.

Conductor Sayre was a very small boy when he began his
music career by beating the bass drum in a Y. M.C. A.
Boys' Band — so small indeed that, when on parade and
until the big drum passed by one’s line of vision to show the
little fellow behind it, the instrument is said to have had a
sort of uncanny appearance as if moving along by its own
volition. Probably more than once when on a line of
march the youngster was greeted from the sidewalk with
the supposedly facetious remark of: “I)rum,l come back
with that boy!” And the boy came back with a steady
rhythmic beat of the drum that never missed fire.

:‘\cxt, as nature added height to stature and years to age,
came the study of violin, with some of the best teachers, for
a period of six years. Then followed the study of piano,
trombone and, later, the pipe organ. For two years, as
director of the Augusta Community Orchestra of thirty-
five accomplished musicians, he has catered to t.he tonal
pleasure of Augusta's music-loving citizens byn giving t,hcx'n
regular Sunday afternoon concerts. Mr. Sayre also is
organist at the Jmperial Theatre; gives p!‘l\'xltc instruc-
tions to a large clientele of pupils, from which each year he
obtains additional material for the Sayre Student Orchestra
and, to hark back to the “original first cause” of this
sketch, J. Louis Sayre also is director of the Georgia
Railroad Concert Band of Augusta. —M. V. I

Name Street.

State

City. I play

THE GEORGIA RAILROAD CONCERT BAND OF AUGUSTA. J. LOUIS SAYRE, CONDUCTOR

Melody for February, 1928

Let Us UNIFORM
YOUR Band Also

Write for our beautifully {llustrated
catalog, and splendid line of samples
showing 110 grades and shades of cloth
We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices,
Wa put the “FORM" in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, IlI,

Speciall

Orchestra Uniforms

DISTINCTIVE STYLES—
GORGEOUS COLORS

Write for style plates and prices

UNIFORMS FOR BANDS, PATROLS
AND DRUM CORPS
Write, mentioning kind of uniform

The C. E. Ward Company

NEW LONDON, OHIO

[ WANTED AND FOR SALE

BAND and orchestra music: 25 for $1.00 J. E. RACICOT,
(2)

Avon, Minn,

WANTED — Band and orchestra teachers to know that
Parkinson’s System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

BANDMASTER, conservatory trained, formerly soloist with
Innes' and Kryl's bands, having twelve years experience in
organizing, teaching and conducting bands and orchestras, able
to arrange for any mumber of instruments or voices, desi
position. Prefer Shrine, Municipal or school band where there
is opportunity for teaching. Address Box 200, care of Jacobs'
Music Magazines, Boston, Mass. (2-3-4)

REEDS, sum((])lcs. §1.00. Mouthpieces, trial allowed.
Pads, cork, ages. Write. 0. E. MANNERSTROM
(Woodwind Specialties, 2415§ N. High St., Columbus,
Ohio. (Repairing; reconditioned bargains. Inquire) (2)

BUFFET, Albert system B, & A. low pitch clarinets, in case;
first class condition. C. O. D. §85. CLAIR B. GINGERICH,
1219 W. Poplar St., York, Pa. (2)

WANTED — Band leaders, teachers and musicians to
act as agents for the nationally advertised Vega band and
orchestra instruments. Write for our proposition.
'IM‘HE VEGA COMPANY, 155 Columbus Avenue, Bout(ol21.

ass. 12)

WANTED — to buy an Ernest Pechin Cornet Course, put out
by the Apollo Music Company, Chicago. Will sell or exchange
Virtuoso Cornet Course. CLARENCE SWENSON, Starbuck,
Minn, (2)

BANDMASTERS, agents, earn big money representing
firm which imports the finest French wood-winds. Also a
combf)lete line of brags inscruments.  Catalog on request.
HONEYCOMBE & SON, Importers, Madison, Wis. (tf)

POSITION WANTED — Music teacher, director; teaches all
band and orchestra instruments; graduate harmony instructor
and piano tuner, A-1 clarinet player. Choir instructor, club
leader, etc.; married. ARNE LARSON, Hanska, Minn. (2-3-4)

PROTECT YOUR MUSIC -~ Add better appearance to
your organization. ‘*‘The Jute Music Folio'' concert size,
strong, durable, flexible, designed, carries instrumentation,
Space allowed for organization name. Sample 10c.
A. GURLEY, 1509 S. New Jersey St., Indianapolis, Ind. (2-3)

g

BANDMASTER teaching all wind instruments, cornet soloist,
wants change of locuuon. Will start new band and guarantee
you a good band in a short time. Elks and Legion bands.
Write BANDMASTER, Box 1200, JACOBS' ORCHESTRA
MONTHLY, 120 Boylston Street, Boston, Mass. (12-1-2)

WANTED — Musicians try our Sight Reading of Music
Course. Write Mt. LOGAN gCHOOL OF SIGHT READING
OF MUSIC, Box 134, Chillicothe, Ohio. (tf)

. THOROUGH MUSICIAN who plays several instrumentss
violin and clarinet leading, would like to locate in some good
town of 3500 to 5000 population. Would take light work of
some kind such as working in a store or doing stenographic work,
oil station, etc. ‘Can direct and teach band if desired, Best of
references furnished. Address Box 101, Jacobs Magazines,
120 Boylston Street, Boston, Mass. (1-2-3)

FOR SALE—Flute bargains in Lot, Haynes, Selmer, and
other leadlns makes at attractive prices. Address G. M.
BUNDY, 1119 North Main Street, Elll)ﬂhart. Indiana. (tf)

BAND DIRECTOR and instructor with best references
desires permanent position. Shrine, Grotto, Municipal or
Industrial organization. High school band in connection.
Address Box 100, Jacobs' Magazines, 120 Boylston Street,
Boston, Mass. (1-2-3)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and

effort. Endorsed by educators and schools. E.C. MOORE
care of Lawrence Conservatory, Appleton, Wisc. $1.00
postpaid. (11tf)

CONCERT ORGANIST (in picture work one year) desires to
connect with theatre where music is featured. Commuting dis-
tance of Philadelphia. MORLEY, 1520 Chestnut Street,
Philadelphia. (12

A Sound Foundation

FOUNDATION TO BAND PLAYING (string in-
struments ad 1ib) A Method for Class or Indi-
vidual Study of Band and Orchestra Instruments,
by Fred O, Griffin. Published by J. W, Jenkins
Sons Company, Kansas City, Missouri.

Reviewed by THERON D. PERKINS
O.\'l‘f of the negative aspects of the widespread and

truly remarkable interest in the development of

school bands and orchestras is the fact that, because
the training of the young students has become a matter
of wholesale production, pedagogues of the old school are
inclined to believe that the work is not thorough, and neither
pedagogically normusically sound. Indeed, there are not a
few instances which would seem to justify this criticism, but
on the other hand there are plenty of outstanding examples
which conclusively establish the merit of class teaching for
band and orchestra students. In truth I have seen the best
work of successful private teachers completely outdone
by the new method as far as attainment of speedy results is
concerned, and also in point of low mortality rate among
the students, with a consequent higher degree of actual
musical accomplishment, collectively and individually.

These things have been discussed so often in the columns
of this magazine that I only touch upon them to preface
my short review of the Foundation to Band Playing.
When there is justification for the animadversion of
professional musicians, it is more than likely that their
opinions are based on unsatisfactory results attained in
instrumental music classes wherein the chief fault lies with
the instructor. This latter may be because of lack of
experience, and consequent failure to visualize the funda-
mental difference between class and private instruction, in
which case it is more than likely that the instructor hasnot
had at his disposal an elementary method which would put
both himself and his students on the right track.

An experienced class teacher may get good results with
almost any method by adapting the method to the re-
quirements of his classes. The novice, no matter what his
experience as a private instructor, must suffer much grief
if he attempts to carry on his work without the aid of class
books (of which there are several commendable editions
now published) prepared for the purpose by a practical
musician who has had contact over a period of years with
the problems and advantages of instruction en masse.
It takes many years of application to iron out all of the
kinks and difficulties presented to the class instructor who
undertakes to make a thorough job of his task, and it takes
almost as long to learn how to benefit by the advantages
presented by the group plan,

For the modern band instructor who must necessarily deal
with pupils of varying degrees of musical aptitude, and of
various ages and grades of intelligence, a class instruction
method, it seems to me, should embody the following points:

1. It must start at the bottom and progress by easy
and logical steps.

2. There must be a separate bobk for every instrument
of the band — each book a complete instruction book, as
well as an ensemble book.

3. Theinstruction must be administered in small doses,
well mixed with large doses of playing; and the playing
should begin as soon as possible — not later than the second
lesson.  (Notice that I say playing, not practicing.) All
students like to play, but not so many like to practice.
The pupil will work diligently at home to learn the part
he is to “play” at the next class lesson, whether or not the
part be merely a sugar-coated exercise or an actual “piece.”

4. Rudiments and matters of technic should be intro-
duced as required for each step ahead, where and when
needed, with no material that is not absolutely required at
any point to mystify or encumber the beginner’s mind.

Mr. Griffin, in his Foundation to Band Playing, has met
these requirements. It is quite evident that he is a prac-
tical band man as well as an able instructor, and I can well
believe, as I am informed, that with this method he was
able to produce in less than a year and a half a state cham-
pion school band, starting with raw beginners. Any in-
structor should be able to produce good results with this
method, whether or not he has had previous experience in
class work.

The “Foundation” books include a set for the string
instruments and piano, making them equally valuable for
instructing orchestra or band beginners. The piano part
also enables every student, no matter what his instrument,
to benefit by home practice. This affords an incentive to
individual effort between lessons and is an important aid
to progress, as stressed by Mr. Griffin.

I earnestly recommend that every band instructor and
supervisor familiarize himself thoroughly with this method.
Furthermore, such a method may well be the means of
converting skeptical instructors to the class plan — if
they will but give it a thorough trial.
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Start Your Band
Rughr

“Give me 25 or 30 average folks or
youngsters, enough good instru-
ments to go around, a set of neat
umforms — and a definite objec-
tive — and I will give you a band.
In fact, the band will exist in the
minds of the players and their supporters
from the day it is organized, and nothing
helps establish this reality more than a
set of nice uniforms.”

We make uniforms for every tvpe of

band. The price need not be prohila-

tive,

[HLING BROS.EVERARD (.
Kalamasoo Uniform Co.

KALAMAZOO, MICHIGAN

UNIFORMS

produced bg EVANS have satisfied Bands
and Drum Corps for almost three-quarters
ofa century. Surely this is proof enough
that we can also please you with the
right qualities at honeat prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia, Pa.

&

AMAAASASAARESASASRSARRES

’Models Now Ready

Many New Refinements—
Easier Playing, More Re:
sponsive, BigLowTones
—with ease of playing
in high register main-
tained. Workman-
ship and finish be-
yondcomparison.
Endorsed and
used by lead-
ing flutiststhe
world over,
this instru-
ment will

instantly
appeal to the
most discrim-
inating artist.
Let us send you
X Tl Sty
particulars regar:
ng this beautiful in-
strument —or, better
' still, one of these fine
flutes for personal exam-
'} ination. Illustrated litera-
ture, as well as information
on our easy-payment plan
free for the asking.

Large List of Bargain
Flutes Available

) Anastounding discovery of basic principles applied
to the bore of BACH mouthpieces has revolutionized
tone production on cup-mouthpiece instruments, With
this new bore a remarkable tone quality is produced
with the slightest effort. The high and low tones ring
clear and true with brilliant timbre and unlimited vol-
ume. No mouthpiece ever approached its quality,
Accept no imitations which are in themselves an ad-
mission of the mgeriority of the genuine BACH. The
original BACH bear our firm name. Sold by every
progressive dealer. Write us for descriptive circular,

VINCENT BACH CORP. %7 {issteee
BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any
band should uge the

Root Begimner’s Band Book No, 1 Qxeears ™o coid
anew and untried book. It is the “old standby'’ and is used
thruout the U. S. and Can. Sample copy to leaders on request

E. T. ROOT & SONS 1516 Bast s5th St.

Chicago, [Illinois
For BAND and ORCHESTRA (3¢

SQUADS RIGHT March

Intro. ““We're in the Army Now" by Lawrence C. Long

Full Symphonic Band (44 Parts) 60c 4 07
Small Orchestra (18 Parts = = MC(Dlscount 10/“
Full Orchestra (25 Parts) = = 90c58ample Parts FREE

J. E. AGNEW, Publisher jreiLAmp
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GET CHRISTENSEN'S BOOKS

You only Have to Buy One Jazz Instruction
Book if You Buy

AXEL CHRISTENSEN’S
Complete INSTRUCTION BOOK for

JAZZ

AND
NOVELTY PIANO PLAYING

This book is the combined result of 25 years of actual
teaching and performing-—contains everything, including
all modern jazz figures, blues, breaks, fills, bass-work, etc.

Price, $2.00, postpaid

;\;\';l"lllil{ WONDER BOOK I\ ()171{4
NOVELTY & JAZZ
EFFECTS FOR THE

SAXOPHONE

This book containg a carefully graded course of 20 Jes-
sons on the Vibrato, Slap-tongue, Sax-laugh, Glissando,
Flutter-tongue, Double-tonguing, Triple-tonguing, orig-
inal breaks, etc, Invaluable for professional saxophon-
ists, teachers and students,

Price, $2.00, postpald

CHRISTENSEN'S SCHOOLS Throughout the World
carry all our books in stock, or you can order direct from
the Chicago office.

If there is no “'Christensen School” in your city, this is
your golden opportunity and you should write at once
for our lucrative Teacher's Proposition. Exclusive fran-
chises granted.

BOOKS ON OTHER INSTRUMENTS

We also publish Jazz instruction books for the following
instruments: Banjo, Hawaiian Guitar, Violin, Trumpet,
Clarinet, Drums, Trombone and Ukulele. Teachers on
these instruments also write,

Christensen Schoolo Popular Music

Suite 446, 20 E. Jackson Blvd., Chicago, Ill.

CONWAY
MILITARY BAND

SCHOOL

Norzp faculty headed by Captain Patrick Conway, 0. ¢
of the world's greatest bandmasters. Other specialist
teachers.

Complete courses preparing students for professional
positions as Conductors of Bands and Orchestras, Solo-
ists or Coaches of School, Community or Professional
Bands. Degrees and Diplomas granted.

Equipment includes dormitories, auditorium, studios
and gymnasium,

Leaders needed due to growth of the School and Com
munity Band and Orchestra. All graduates of this
school are placed in excellent teaching and playing
positions.

Conway Military Band School

Associated with famous
ITHACA CONSERVATORY

630 DeWitt Park Ithaca, N. Y.

New BAND MUSIC

SEND FOR

@2 Catalog of
BAND MUSIC

IT’S FREE!
EMIL ASCHER, Inc. Xew¥ori!x'¥:

MUSICIANS: Add to your book these three fascinating
foxtrots

“SWEETEST GIRL"
JUST A LITTLE BLUE
LOVE ME AS I LOVE YOU

Orchestrations, 50c each} 3 for $1.00
Sheet Music, 35c each) None Free

XLNT MUSIC PUB. CO., 1523 Ohm Av., N.Y. City

LOVE ME BLUES

A Hot Dancing Hit—Orchestra 30c [M.O.]
LOYD GIVENS, Pub, 75kt 44 street

Melody for February, 1928

Let’s Get Acquainted

Continued from page 61

'I‘HI", NAME of Benny Krueger is a household word in
most of the homes throughout the country. Iis
music has been carried to every part of the globe through the
agency of talking-machine records and radio broadeasts,

while his stage appear-

ances in Chicago have
won for him millions of
personal admirers. No
one thinks of being in
Chicago without going
to hear Benny Krueger.

Krueger is one of the
most versatile instru-
mentalists in the busi-
ness. In a single show
he has been known to
use the violin, 'cello,
piano, saxophone, clari-
net, trombone, and
drums! Averitable“one-
man orchestra!” e

plays every instrument in
beautiful tune and lovely
style, but his saxophone
playing is what has put

BENNY KRUEGER

him over musically more than anything else.

Children are erazy about him, and on the whole the
intelligence quota of his audiences is unusually high, THeis
capable of fun and frivolity without musical degradation;
his music, though of the jazz element, shows more than an
average degree of quality. Another point to be stressed is
the fact that he really “leads™ his orchestra; no mistake
about that!

Withal, few musicians in the position of responsibility
that he holds are sowell liked and are so easily approached.
He ‘would just as soon join “his gang” in a card game as
talk to John Balaban. He is loyal to his men at all times
and no one envies him his success — which is not always the
casewhen so much of it has heen accumulated as s Krueger's
share. Girls think he is handsome, women — lovely, and
men — a good fellow. The Spanish equivalent for a two-
letter word that explains Krueger's success and popularity
is Lo. Of course, you have guessed it!

Henry Francts Parks.

'THE steady rise of the piano-accordion in public favor
during the past few seasons has been due in large
measure to the number of excellent virtuosi who have
made it their chosen instrument. The Deiro brothers,
Frosini, Monde, and Bartol have accomplished wonders in
bringing the possibilities
of the instrument to the
attention of the public.
The last named has been
eminently successful in
vaudeville and it was
during his engagement
in Brooklyn, at Loew’s
Melba, that I made his
acquaintance.

Mr. Bartol is the in-
ventor of a number of de-
vices for the improve-
ment of the piano ac-
cordion and is now work-
ing on one by means of
which the small levers
below the instrument
that cause the octave
above or below the note
struck tosound after the
manner of the octave
coupler of an organ, may
be more easily reached
and operated without
¥5| inconvenience to the
“%| hand of the player.

In addition to his
talents as a performer
and inventor, he is
possessed of no mean
ability as a composer,
“and amongst his com-

positions I would like to

draw attention to the
Grand March in F; Valse Mio; Melody Valse; and The
Spirit of Progress, the last named, recently recorded for
the Victor Talking Machine Company, dedicated to his
home town, Hazleton, Pa.

DOMENIC BARTOL

Bartol not only deserves success in his particular field,
but has achieved it making a tremendous impression
wherever he has appeared, and I feel certain that his new
series of Victor records, soon to be released, will enhance

his reputation to an even greater degree, — Alanson Weller.,
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YOYD SENTER is another one of the technicians on that
much maligned instrument, the saxophone, who is
doing much to re-establish it in the high esteem it enjoyed
during the days of Hector Berlioz, the first to recognize the
instrument technically in his great work on instrumentation,
and to constantly employ it in his scores. Senter hails
from Omaha, Nebraska.

He has been in vaudeville for
quite some while with
] his wife, Edna Pierron,

but it was at the Chicago
Theatre last spring that
he really came into the
fame which places him
in the class of Ross Gor-
man and others of the
same strata,

That it has not always
been easy sailing for

Boyd Senteris indicated
by the tale, so I have
been told, that he once
found himself at odds
with the Welfare Board
of the City Hall in his
home town over the mat-
ter of his saxophone
playing. Of course the
whole thing is ridiculous

smacks somewhat of the Bryan-Scopes case in Tennes-
see —and before they were through with Boyd the entire
population of the sapient city of Omaha was only too glad
to give him a “Lindy” welcome; in fact, the last newspaper
write-up of his homecoming required a full-page spread,
and the reporters apparently covered everything touching
on his career, his life, his whims, his clothes, and what
not. Unspoiled by such flattery, Boyd Senter has gone
about his work, adding more and more to his reputation
as time has progressed.

Ie is heartily sold on the Lyon & Healy saxophone; he
loves to play it, and plays it just for that reason and for no
other.

BOYD SENTER

Take an afternoon off some day and listen to a few of his
saxophone solos.  You will havé a very pleasant surprise
and be well repaid.  He is one of the ten best saxophonists
in the country, so he merits you attention.

-Henry Francis Parks.

J_ R. BITHEL PRICE, whose picture we give herewith,

is well and favorably known as a trumpet player
and saxophonist. It may be of interest to our readers,
therefore, to be given his
opinion on the matter of
“hot” playing. While
Mr. Price admits the
value of a “hot” chorus
in the matter of pepping
up a number and offer-
ing variety in its presen-
tation, he is of the firm
opinion that these spec-
ialized spots should not
be left to the inspira-
tion of the moment, but
are to be played from
carefully prepared and
written parts.

This opinion is in-
fluenced largely by the
fact that there are com-
paratively few players
capable of improvising a
part which will be in ——
strict harmonic relation- BITHEL PRICE
ship with those being played, at the time, by the other mem-
bers of the orchestra. Mr. Price, himself, backs his belief
with practice, and whenever he is to use a “hot” chorus,
always takes the trouble to write it out beforehand.

It would appear that in this matter he has reason on his
side. Most of us have heard orchestras wherein the music
proceeding from trumpets and saxophones, operating in a
heat wave, has, apparently, had nothing whatever to do
with the balance of operations.

9

¥

»

The Clarinet that is Making History
Silva-Bel

IT made its appearance in September, 1925, when no other concern in the world
| was making metal clarinets. No advertisements of metal clarinets had ap-
peared for over 20 years. There were no metal clarinets in the market either

#4 in Europe or America. The only manufacturer who had made metal clarinets
before 1925 stated at that time in his catalog,—“All clarinels listed are made of rubber, but
they will be made of wood on special order.”

The American selling agents of the oldest high class European manufacturer of clari-
nets said in their catalog,—Metal clarinets—such instrumenls must be considered as experiments
of the past.  The metallic sound and extreme harshness of tone produced by such an instrument has
climinated them from practical use in Europe and elsewhere.” This foreign concern made an
experimental metal clarinet prior to the Paris Exposition in 1888, where it was exhibited.

The American selling agents of another prominent foreign manufacturer said in their
catalog,—*Metal clarinets cannot be recommended.”

A concern in Bohemia about twenty-five years ago exported a few metal clarinets to
their agents in New York. In 1925 they had not found their way to players and, ac-
cording to reports, remained unsold in the hands of the agents.

A careful examination of records of 37 years fails to reveal any trace of the manu-
facturing, selling or using of metal clarinets, except those mentioned before.

No one believed in metal clarinets.

The Silva-Bet has changed all this. By sheer merit and popularity it has com-
pelled the industry to change its equipment and methods. It has revolutionized the
clarinet trade in America. .

The Silva-Bet has been copied here and in Europe; its specifications have been
adopted by the Army and Navy purchasing departments for their bands. It is used in
many Symphony orchestras. In the Damrosch Symphony Orchestra of New York City,
the most progressive orchestra in America, Sifva-Bet is used exclusively.

Patents have been applied for, but until they are granted infringements cannot be
prevented.

These are plain statements of facts which people should know and from which they
may form their own opinions.

OUR POLICY

To make practical instruments with qualities such as
the most critical clarinetist demands.

To sell our instruments at lowest prices consistent with
the highest grade of workmanship and materials.

To stand squarely behind each instrument.

You can find out and you should know why the leaders in your
profession choose Silva-Bet —the most perfect Silver clarinet—
the silver Clarinet that changed the entire Clarinet industry.

0%
Try a Silva-Bet without any obligations /i-.%
to you at the music store in your locality, o &
or write us. We also make the popular & jb&
priced Metal Clarinets ‘‘Boston Wonder” R R
and “P. X. Laube.” Inquire about them. O
0"@‘&
ol )
O
he Gundy-Bettoney Company ™
@ oS
o’

Originators of the first SUCCESSFUL Metal Clarinet by
JAMAICA PLAIN, BOoSTON, Mass.
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The VEGA Co.
157 Columbus Ave.
BOSTON, MASS.

The Artist’'s Chouce

I* there is one enterprise thal requires sterl-
ing equipment it is the study of musie. To
make a suceess of it a student must be fully
prepared and should know before he begins

that he must have an instrument that will en-
courage him to higher ideals; an instrument
that will ereate the desire to continue.

The Style “N™ Special Vega Banjo with its
seintillating beauty, rich and superb tone, and
the inherent worth, has thal irresistible power
of encouragement for every student or beginner.
The tonal quality is rich and clear, the design
is flashy and artistic, and the construction is
Vega Quality

curate, and by master craftsmen.

durable, of choice materials, ac-

“N” Special

Made in Tenor, Plectrum
Regular and Mandolin

Styl:: $60

Case, $10
Complete with Case, $70

The VEGA Co.
157 Columbus Ave., Boston
Gentlemen:

Please send me free catalog on

| Banjos Trumpets Saxophones || Clarinets

| Mandolins
Will you also place me on the carly mailing list of ‘Hm new edi-
tion of the “Voice of Vega,” the banjoist’s pictorial review.

Trombones [ | Violins [ | Accessories

Name ...

Address

M ELO

In this Issue

o
N
Missiles and the
Muscovite

What's a Unit
Organ?

Woman's Place in
the Theatre
School Musie
at New England
Conservatory
The Development of
Piano Music
Musie Reviews

The Strolling
Musician

EDDIE HANSON

MARCH

1928 Published by

WALTER JAcoBs. INc.

' BOSTONMAS A

iy

Sole Agents for British Isles and Colonies

——e - A AN A =

P

For Photoplay Organists and Pianists
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MELODIE MIGNONNE
Gerald F. Frazee
DANSE GROTESQUE
Walter Rolfe
THE COMET, Galop
Bob Wyman
=
Jacobs’ Cinema Sketches
IN A SORCERER’S CHAMBER
R. S. Sinllgllhill
LOVE'S YEARNING
Norman Leigh
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Orchestral Piano Parts
AFTER-GLOW, A Tone Picture
George L. Cobb
ANITA, Spanish Serenade
Thos. 5. Allen

ARMY FROLIC, March

George Hahn
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