The VEGA Co.
157 Columbus Ave.
BOSTON, MASS.

The Artist’'s Chouce

I* there is one enterprise thal requires sterl-
ing equipment it is the study of musie. To
make a suceess of it a student must be fully
prepared and should know before he begins

that he must have an instrument that will en-
courage him to higher ideals; an instrument
that will ereate the desire to continue.

The Style “N™ Special Vega Banjo with its
seintillating beauty, rich and superb tone, and
the inherent worth, has thal irresistible power
of encouragement for every student or beginner.
The tonal quality is rich and clear, the design
is flashy and artistic, and the construction is
Vega Quality

curate, and by master craftsmen.

durable, of choice materials, ac-

“N” Special

Made in Tenor, Plectrum
Regular and Mandolin

Styl:: $60

Case, $10
Complete with Case, $70

The VEGA Co.
157 Columbus Ave., Boston
Gentlemen:

Please send me free catalog on

| Banjos Trumpets Saxophones || Clarinets

| Mandolins
Will you also place me on the carly mailing list of ‘Hm new edi-
tion of the “Voice of Vega,” the banjoist’s pictorial review.
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Greater
beauty of
tone,

more satisfying quality.

aCCUTa‘CY Of X 5. A new slide design and bell brace to give you a more comfortable grip

Q and greater ease in holding.

tfune M| 6. A new proportioning in weight to give a finer, more accurate balance.
7. A new design in mouthpipe that permits deeper seating of the mouth-
piece, brings instrument closer to you, and makes the 7th position

and ease of

easier to reach.

pli‘lYing 8. A new design in outer sleeve or slide. Added length prevents splash-

ing of oil.

surface and easier action.

& A A ERE is the first different trombone built in thirty-six
¢/ U years. It has all the appeal of novelty, of flash in
appearance. And it brings a supremacy in tonal quality that

will gain added commendation and playing opportunity for
the “man behind it”,

There are three splendid models: The Artist (67" bcll. .
Utility (7% bell) and the Symphony (8% bell). You will

Ten All-New Improvements

1. A new hell of jeweler's purest Sterling Silver that gives greater power,

heauty and brilliancy to the tone.

2. A new proportion in slide bore that eliminates any chance of wolfy

notes and makes tones in the upper register exceptionally easy to get.

3. A new mouthpipe that gives an easier attack and quicker response.

Every note in the upper register is absolutely true in tune,

4. A new bell branch and bell design to give exponential taper through-
out. This gives the tone greater punch and solidity together with a

A new design in pistons. By lengthening them we give a greater riding

10. A new principle of double grinding the slides, to give absolute preci-
sion and supreme sureness in slide action.

Utility Model
Silver-Tone Trombone

No. 1450

with the

terling Silver Bell!
cAnd Nine More cAll-“New Features

The utmost
In newness
and beauty~
a Sterling
Silver

Bell

ORI ooy B e

find your trombone in one of the three.

Try this newest of King Trombones. Check every note
for tune and intonation. Test it for case of playing. Note
its wonderfully improved tone.

The coupon is waiting to bring you full information. And
at the same time we will tell you how easily you can arrange
to try the King Silver-Tone Trombone.

CLLLLTETETE LT T LT T S e R L EE L L EE LR

i THE H.N. WHITE CO. V;
i 5205.97 Superior Ave., Cleveland, Ohio H =

g Gentlemen: Send me detailed information on g

i+ the Silver-Tone Trombone. :

I T Y e R et S H

g Address S L - g

: City ) sl o T State_ ... g

Made by
THE H. N. WHITE CO., 5205-97 Supérior Ave., Cleveland, Ohio
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cornet books sent FREE upon request
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315 FOURTH AVENUE NEW YORK, N. Y.
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A PRACTICAL 8eries
of DRAMATIC Music

FOR MOTION PICTURES |

By HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c, NET, each hook

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

Hurry — for general use: pursuit, races.

Agitato — for scenes of tumult, struggle,
confusion.

Plaintive — expressive of wistful sadness,
yearning, meditation.

Mysterioso — depicting stealthy action,

burglary: either dramatic or comedy.

Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot,

Agitato — for general use: depicting agita-
tion, indecision,

Love Theme — for pastoral scenes, love
making.

Hurry — ?or general use,

Pathetique — expressing pathos, deep emo-
tion, grief.

Combat — for sword fights, knife duels."

Dramatic Tension — expressive of sup-
pressed emotion, pleading.

Marche Pomposo — for scenes of regal
splendor, pomp, ceremony.,

Hurry — for general use.

Agitato Mysterioso — depicting myste-
rious dramatic action, plotting,

Appassionato — for emotional love scenes,
parting, visions of absent ones.

Storm Scene — storm brewing and rising,
wind, rain,

Dramatic Tension — for subdued action,
tense emotion,

Presto — for rapid dramatic action, pursuit
on horses or by automobile,

Doloroso — depicting grief, anguish.

Hurry — for general use.

Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction. |

Agitato —for general use: confusion,
hurry.

Hurry — for general use.

Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional,

—— ORGHESTRA EDITION ——

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35¢. NET, each number
Full, Piano and Organ . 50c. NET, each number

Extra Pts., 10e.NET each; Piano Acc., 15¢. NET each
NOTEj; These Nos. are NOT published for Orch. in book form
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Our Cover Illustration

"TYHE good-looking young man who appears in such an
unconventional photograph on our cover is not the
newest “find” out in Hollywood nor a possibility for a Hart
Schaffner and Marx advertisement. Though he has“I'T”
and plenty of it, he is really the Tivoli-Uptown rotation’s
new solo organist. e has taken Milton Charles’ place —

Charles having gone to the Capitol Theatre, New York.
The insouciance of manner, verve and nonchalance
Eddie Hanson conveys in this picture are all his in his
musical work.  You'll see the same whimsical smile, the
same subtle glance and the same wayward — though
beautiful — hair at the organ console. Of course, he'll
button up his shirt.  We meant to have it done before
this picture went to press, but overlooked it. And that’s

that. — . I'. Parks.

to include a complete orchestral score.

ﬂe
Philharmonic
Orchestra Series

The pioneer series of orchestral compositions

179 Tremont Street, Boston, Mass.

The latest numbers are: gl
11. - Lemont. Serenade Mexicaine .. $1.25
12. Huerter. A Tender Thought .. 1.00
13. Mozart. Minuet from Symphony
b o o 10
14. Handel. Largo from “Xerxes”.. 1.25
15. Lazarus. Hunting Song........ 1.25
*16. Hungarian. Rakoczy March ... 1.50
17. Brahms. Hungarian Dance, No. 5 1.50
18. Beethoven. Turkish March ... 1.25
19. Schubert. MomentMusical,No.3 1.00
20. Haydn. Capriccio,inA ....... 125
21. Bizet. Intermezzo (L'Arlesienne
Suter o . o 12D
22. Scharwenka.  Barcarolle, in G
T 1T) P e e S o 11 ]
23, Old English.  Three Morris
et . 10
24, Gluck. Gavotte, (Paris and
Helemie = o 12D
25, Schubert.  Ballet Music, No. 2
(Rosamunde) ............... 1.25
26. Beethoven. Country Dance,inC. 1.50
27, Bach. Bourrée, in G minor ..., 1.25
28. Tchaikovsky. Humoresque, Op.
WENoeZ— = .~=-1:50
29. Bolzoni and Valensin. Two Minu-
ets for strings ............... 150
Borodin, Kopyloff Four Rus-
20 si?nnumbcrs SURETIT TR ST
* ) (Cui and Karganoff) for String( ™
Orchestra
31. Bach. Two Pieces for String Orch:
Air on the G String and Gavotte
from Sixth Violin Sonata ..... 1.00
32. Raff. Romance,inD........... 1.25
33, Mozart. FourPiecesforStringOrch.
Allegro, Minuet, Romance and
Pastorale ................ 1.25
PRICES, EACH NUMBER
Small and Piano, 75¢; Full and Piano, $1.00
*Small and Piano, 90¢; Full and Piano, $1.25
[ ]
Organ Music
Cloister Scene, A. By Alfred T. Mason $ .50
Dawn. By Alfred T. Mason ......... .50
Four Sketches. By Stanley J.Reiff.... .60
An Evening in June  An Orchid
Ye Olden Dance Longing
Majesty of the Deep. By George F.
Hamer ......................... .50
Morris Dance (from “Henry VIII”). By
Edward German. Transcribed by Ed-
winH. Lemare .................... .50
Palms, The. By Jean-Baptiste Faure.
Transcribed by Gordon Balch Nevin... .50
Reverie,in Db. By Roxana Weihe..... .40
Shepherd’s Dance (from “Henry VIII”)
By Edward German. Transcribed by
Edwin H. Lemare.................. .50
Torch Dance (from “Henry VIII”). By
Edward German. Transcribed by Ed-
winH. Lemare . ................... .50

Oliver Ditson Company

Chas. H. Ditson & Co. 10 E. 34th St.,N. Y.

P




Tone, balance, range
" at far lower cost

"y ORAND
i1 BaND 1 RAring |/
NSTRU, £
L JRUMENTCo ) »:a

" Maniktcpirgr,
RAND RAping Mick. s 4

Get this
Catalo -w S€e for yourseli what real

values it offers in fine instruments
This new catalog brings an amazing message of
economy to the band and orchestra world. It tells
the story of a revolution within the brass instru-
ment industry—how modern manufacturing meth-

ods have been able to produce instruments to com-
pare with the world’s best-known makes—at prices

Complete line - -
Standard Quality
Money-saving prices

The U. 8. A, line, made in Ameriea, in-

cludes every type of brass instrument t :
trumpets, trombones, suxophones, altos,  just about half what you have formerly paid.
tenors, baritones and basses—each a - . - -
marvel of easily produced tone and in- No longer need reasonable price mean inferior musical

qualities. The splendid instruments described in this
brochure are built with the same painstaking care usually
bestowed only on the very highest priced lines. Big
volume 'production and elimination of wasteful sales
methods make this saving possible to you!

tonation, beautifully finished, perfectly
balanced, The trumpet, for instance, in
Bb and A, sells for only $42.00 in highly
polished brags finish. Other prices in
proportion,

Ask your dealer

U. S, A. Instruments may be seen at
many of the better dealers, Ask your
dealer whether he has these astounding

Prices about half what you are
usually asked

values—he will be glad to let you bor- 5 9 .
row your favorite U. S. A. instrument on Send for this catalog today! Read it carefully—its story
six days' free trial. Convince 5“””»*“{” is vitally important to every musician, to every band
that one of these horns represents the Tooo g o \ i D .

crdrtont “brage {nstrument valle ever director, to every dealer! Get the facts—a post card will

offered in American musical history! l)ring them, without the slightest obligation.

The Grand Rapids Band Instrument Co.

Dept. 3328-C Grand Rapids, Michigan

No. 1

‘Ernst Saxophone Conservatory

W. A. ERNST, Director

For serious students of the saxophone who
wish to prepare for teaching or for theatre
orchestra, dance orchestra, stage or concert
playing. ( Ensemble practice for begin-
ning, intermediate and advanced students.

WRITE FOR BOOKLET

[50 West 77th Street  rraraipararss  New York City

Brooklyn Branch, 849 Flatbush Avenue

The Ernst
Conservatory

Wainwright Band and Orchestra Camp

OLIVER LAKE, INDIANA—Established 1926
CAMP OPENS JUNE 24—Closes August 19.  THE COST IS §100 FOR EIGHT WEEKS.

Five hours rehearsal each day. Price includes everything but private instruction.

Athletic sports of every kind under competent di- Buildings new, modern, sanitary in every respect.
rectors, Good cooks and plenty of wholesome food.

Exceptionally fine bathing beach. Absolutely safe. Wainwright's method gets results.
Expert swimming instructors. Last year's camp was a big success.

WRITE FOR CATALOG. ADDRESS ALL COMMUNICATIONS TO

J. W. WAINWRIGHT, Box 75, FOSTORIA, OHIO
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KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

'[‘lll'] editor of the Keeping Posted page does not qualify

as a trombone expert. In fact the only thing he knows
about them is that in the hands of good players they sound
very, very good, and in the hands of bad ones they A
AWEUL! Of course in this respect they do not differ in
the least from all other musical instruments, However,
if the writer were to become personally interested in the
trombone, either professionally or just as a surcease from
life's harsher aspects, the King Silvertone Trombone, with
its sterling silver bell, would be very likely to attract his
notice. Thereis something honest about silver — a certain
rugped gentility too — that sets it apart from other metals.
We can think of nothing that would please us more, if we
were lusting after a trombone, than one with a bell of this
description, particularly as it is claimed to have a gratifying
effect upon the tone. And besides, we would have entire
confidence in the ability of the manufacturer of the King
Silvertone Trombone to build an instrument musically and
otherwise, above reproach. OF course, no one needs to be
told that the name of the said manufacturer is the
[1. N. White Company, who profess, and rightly, to be
Builders of Good Instruments at their factory, 5225 Superior
Avenue, Cleveland, Ohio. The circular announcing this new
trombone and which, strikingour eye, was responsible for
the thoughts recorded above, can be received by anyone
wishing to send their name to the I1. N. White Company.

L

We have been handed, for review, the V- Polish Dance
Orchestra Collection No. 4, compiled and arranged by Louis
Vitak. We were immediately thankful that music is a
universal language and not subject to the orthographic
whims of various nationalities. Ifit had been otherwise, we
would have been obliged to bow our head in shame and
admit that the whole business was a mystery to us, and
apt to stay so. We were saved that embarrassment, how-
ever, as we can read music as readily as the Poles can
assemble consonants. These latter appear in formidable
juxtaposition in the table of contents and we are unable to
tell you what it is all about, but we can say that tlm: music
pages which follow are full of rollicking tunes \\'ll}cll we,
without a Polish consciousness, find extremely tonic in their
effect upon our pedal extremities. The collection includes
Krakowiaks, Mazurkas, Mazurs, Kujawiaks, M azureks,
Obereks, Obertases, Polkas, Schottisches, Sztagercks, and Walces.
We hope we have not been guilty either of l‘(‘.(ll.lnflunyry
or gross emor. The instrumentation is for \'Eolm (or
C Melody Saxophone) second violin, flute, clarinet in A, Bb
tenor saxophone, Eb alto saxophone, Bb soprano saxo-
phone (or Bb clarinet), tenor banjo, first and second cor-
net in A, concertina, 'cello, trombone, drums, and bass.
A feature to be noted is that the first violin parts are all
playable in the first position. The collection is published
by the Vitak-Elsnic Co., Chicago, Illinois.

% %

One of the most useful of the reference books which have
made a place on the editor’s desk the past year is Pierre
Key's Music Year Book for 1920-27. The 'n}ethod of
presentation used in this volume is by now f:mnllar. to all,
and it is not our intention, at this late date, to review the
book but simply (and to our mind more cogently) give our
testimony concerning its general usefulness and conven-
ience. This we do with a clear conscience and a free wi‘ll.
Of especial assistance has been the classiﬁcation.of material
according to the countries concerned. We will keep_ an
eye on this publication and see to it that future editions
lend their aid to the, at times, flagging editorial omnis-

cience. %’ %)

One of the features shot into the air on the recent coast to
coast Victory broadeast was the playing of the genial Paul
Whiteman and his 38 piece team. It is significant to note
that above the general volume of sound produced l?y this
ensemble was clearly heard the rhythmic plu_nkmg‘ Qf
Michael Pingitore on his lone Paramount billll jo.  This
would appear to indicate that in the matter of myltzun n
parvo a good banjo is the ultimate whiskerino. When one
considers the relative bulk of one of thiese former denizens

of the cotton belt with that of the portly bull fiddle, the’

relative obtrusiveness of their respective tones is que even
more striking. Contrary to the teachings of the inspired
authors of mottoes here, is proof that it is not always the
big things in life that count the most.
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Announcing The

Royal Uniform Company

Exclusive Tailors to

BANDSMEN

’ (LAn organization and plant equipped to give
modern service to modern bands € A per-

sonnel which includes men of broad experience
and long training 1n the art of outfitting bands
with uniforms that fit both the players and the
band q[ These are some of the things that
dominate Royal Uniform Service]ito Bands

Write for our catalog and helpful information

RATES -— The charge for advertisements inserted under this
heading is § CENTS each word per ingertion. Initials and all
characters count as words., Payment MUST positively accom-
pany copy. No ad accepted for less than 50 cents,

... YO OUR SUBSCRIBERS — Individual subscribers to cither

Jacobs'" Band Monthly,"” “Jacobs’ Orchestra ‘Monthly” or
“Melody,” public school or college mus lepartments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

(1)  We reserve the right to abbreviate all copy accepted for
free insertion. i

(2) "FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise.
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED,” “LOCATION WANTED,”
and similar advertisements which may be of service to our sub-
?rrllwrs by connecting the wires between the musician and the
job, will be given any reasonable number of free insertions.

(4)  We reserve the right to reject any copy which may not
(‘m'n}.w]y \Vilh the above stipulations, or which may be, in our
opinion, in any way objectionable, In justice to our advertisers,
whose patronage makes it possible toissue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
insertion any copy which may beclassified as business advertising.

. CLARINET PLAYERS WANTED — Young men to work
in :lutomuh!}e factory,lor what is your vocation. Artillery Guard
Band and City Band side line. P. O. Box 97, Janesville, Wisc. (3)

GIBSON MANDOLIN, style A4, with plush lined case, $35;
plush l'lned leather double violin case, $25; will trade either one
for a 'cello or mando-cello. GIBSON, Box 122, So. Omaha,
Nebraska. 3)

FOR SALE — The Belgian School of Violin Playing, 4 volumes
$5; separate volumes, $1.50. Also 15 orchestrations for $1.00.
No lists, CHARLEY WACOUTA, Violinist. Prairie du
Chien, Wisc. 3)

BAND DIRECTOR at liberty; municipal, factory, school or
lodge. Experienced in all branches of the music business; four

~ years in College Conservatory of Music, teaching all brass and

reed instruments. Investigate my references. Address box 198,
Davenport, Iowa. (3-4-5)

TROMBONIST desires position. Course of studies: Blod-
dgets Foundation; Stacy’s Studies; Arban's Exercises; Lozano's
System. Experienced in band and orchestra; knowledge of
directing, harmony and composition; sound musicianship.
References. OTTO H. FREDERICKSON, Hanska, Minn.

(3-4-5)

FOR SALE — Virtuoso Cornet Course, $5; Gardner's Method
fqr Drums, $1.25; 4 cornet mouthpieces, extension and concave
rimg, $1.00 each. R. STEINHART, Avoca, Wisc. 3

ORGANIST wishes position in motion picture theatre. Three
years experience as pianist in theatre, Cue anything pictured,
As side lines would direct choir and teach piano. Best of
references, SIGURD RISLOV, Sherman, S. Dak. (3)

WANTED AND FOR SALE

CORNETIST-DENTIST wanted to buy established office of
Dr, Boggs, deceased. O, W, MURPHY, Fairfield, Il 3)

PICCOLO FOR SALE — Boehm system; Wm. S. Haynes
make; low pitch Db, in fine condition, $25. M. W. BALL,
240 Allen Park, Oneida, N. Y. (3)

LOCATION WANTED by band and orchestra director, teach-
er of all brass and reed instruments, 22 years' experience. Wil
be at liberty April 1; will go anywhere. Address MUSICIAN,
P. O. Box 311, Beaufort, N. C. (3)

FOR SALE -—— Buescher Eb saxophone, Al condition,
used just enough to be broken in. For particulars write
OSCAR LEE, 112 Valley St., Seattle, Wash. 3)

LOCATION WANTED. — Bandmaster and teacher with
excellent record, finest of references, years of experience, wishes
to get in touch with municipal, factory or school bands desiring
the services of a first-class man. Address BANDMASTER,
Box 102, Jacobs' Magazines, 120 Boylston Street, Boston, Mass.

(3-4)

CORNETIST — Army musician wishes position with band or
dance orchestra. Teacher of non-pressure playing. Will con-
sider position with music as side line. All questions answered
and nothing misrepresented. CORNETIST, Box 301, Jacobs'
Band Monthly, 120 Boylston Street, Boston, Mass. (3-4-5)

FOR SALE — Clark Irish Harp, fine condition, natural finish,
new strings, $60. H., W, SCHOMBER, 107-20th St., War-
wood, Wheeling, W. Va. (3)

SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act as
Agents for Selmer, Inc., the World’s Finest Reed Instru-
ments. Desirable territory open. Write for particulars to
H. & A. Selmer, Inc., Elkhart, Indiana.

BANDMASTER, conservatory trained, formerly soloist with
Innes' and Kryl's bands, having twelve years experience in
organizing, teaching and conducting bands and orchestras, able
to arrange for any mumber of instruments or voices, desires
position. Prefer Shrine, Municipal or school band where there
is opportunity for teaching. Address Box 200, care of Jacobs’
Music Magazines, Boston, Mass. (2-3-4)

REEDS, samples, $1.00. Mouthpieces, trial allowed.
Pads, cork. ases. Write. 0.E. MANNERSTROM,
Woodwind  Specialties, 2415} N. High St., Columbus,
Ohio. (Repairing; reconditioned bargains. Inquire) (nc)

BUFFET, Albert system B. & A. low pitch clarinets, in case;
first class condition. C. O, D, $85. CLAIR B. GINGERICH,
1219 W. Poplar St., York, Pa. (2)
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J. F. REYNOLDS
W. A. HAGAN
J. M. KYLE

formerly with

D. KLEIN & BRO.

BAND and orchestra music: 25 for $1.00 J. E. RACICOT,
Avon, Minn. (2)

WANTED — Band and orchestra teachers to know that
Parkinson’s System of Class Instructicn is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

WANTED — Band leaders, teachers and musicians to
act as agents for the nationally advertised Vega band and
orchestra instruments. Write for our proposition,
THE VEGA COMPANY, 155 Columbus Avenue, Boston,
Mass, (12)

WANTED — to buy an Ernest Pechin Cornet Course, put out
by the Apollo Music Company, Chicago. Will sell or exchange
Virtuoso Cornet Course. CLARENCE SWENSON, Starbuck,
Minn. (2)

POSITION WANTED — Music teacher, director; teaches all
band and orchestra instruments; graduate harmony instructor
and piano tuner, A-1 clarinet player. Choir instructor, club
leader, etc.; married. ARNE LARSON, Hanska, Minn. (2-3-4)

PROTECT YOUR MUSIC -- Add better appearance to
your organization. ‘‘The Jute Music Folio' concert size,
strong, durable, flexible, designed, carries instrumentation,
Space allowed for organization name. Sample 10c.
A.GURLEY, 1509 S. New Jersey St., Indianapolis, Ind. (2-3)

BANDMASTER teaching all wind instruments, cornet soloist,
wants change of location. Will start new band and guarantee
you a good band in a short time. Elks and Legion bands.
Write BANDMASTER, Box 1200, JACOBS' ORCHESTRA
MONTHLY, 120 Boylston Street, Boston, Mass. (12-1.2)

WANTED — Musicians try our Sight Reading of Music
Course. Write Mt. LOGAN SCHOOL OF SIGHT READING
OF MUSIC, Box 134, Chillicothe, Ohio. (tf)

THOROUGH MUSICIAN who plays several instruments
violin and clarinet leading, would like to locate in some good
town of 3500 to 5000 population. Would take light work of
some kind such as working in a store or doing stenographic work,
oil station, etc. Can direct and teach band if desired.. Best of
references furnished. Address Box 101, Jacobs' Magazines,
120 Boylston Street, Boston, Mass. (1-2.3)

FOR SALE—Flute bargains in Lot, Haynes, Selmer, and
other leading makes at attractive prices. Address G. M.
BUNDY, 1119 North Main Street, Elkhart, Indiana. (tf)

BAND DIRECTOR and instructor with best references
desires permanent position. Shrine, Grotto, Municipal or
Industrial organization. High school band in connection.
Address Box 100, Jacobs' Magazines, 120 Boylston Street,
Boston, Mass. (1-2-3)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and
effort. Endorsed by educators and schools. E.C. MOORE
care of Lawrence Conservatory, Appleton, Wisc. $1.00
postpaid. (11¢f)

CONCERT ORGANIST(in picture work three years)desires to
connect with theatre where music is featured. Address Box B,
Jacobs' Music Magazines.

FOR SALE — Clarinet Bargains in Selmer, Buffet, Silva
Bet, Robert, Bundy, Conn, Barbier makes, turned inas part
payment toward new Selmers. Rebuilt, in perfect play-
ing condition. SELMER, Elkhart, Ind. 3)
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Tone, balance, range
" at far lower cost

U.S.A

(Americay Macle)

Bﬂﬂd ’nstmmb

Get this
Catalo -n S€e for yourseli what real

values it offers in fine instruments
This new catalog bxlings an amazing message of
economy to the band and orchestra world. It tells
the story of a revolution within the brass instru-
ment industry—how modern manufacturing meth-

ods have been able to produce instruments to com-
pare with the world’s best-known makes—at prices

Complete line --
Standard Quality
Money-saving prices

The U. S. A. line, made in America, in-
cludes every type of brass instrument

trumpets, trombones, saxophones, altos, jUSt about ha]f what you have fol'merly pai(L
tenors, baritones and basses—each a - : : E
marvel of easily produced tone and in- No longer need reasonable price mean inferior musical

qualities, 'The splendid instruments described in this
brochure are built with the same painstaking care usually
bestowed only on the very highest priced lines. Big
volume production and elimination of wasteful sales
methods make this saving possible to you!

tonation, beautifully finished, perfectly
balonced. The trumpet, for instance, in
Bb and A, sells for only $42.00 in highly
jrass finish, Other prices in

polished
proportion.

Ask your dealer Prices about half what you are

U. S. A. Instruments may be seen at

many of the better dealers, Ask your uSually asked
dealer whether he has these astounding
values—he will be glad to let you bor-

Send for this catalog today! Read it carefully—its story
is vitally important to every musician, to every band
director, to every dealer! Get the facts—a post card will
bring them, without the slightest obligation.

row your favorite U, S. A, instrument on
six days’' free trial. Convince yourself
that one of these horns represents the
greatest brass instrument value ever
offered in American musical history!

The Grand Rapids Band Instrument Co.

Dept. 3328-C Grand Rapids, Michigan

No. 1

Ernst Saxophone Conservatory

W. A. ERNST, Director

For serious students of the saxophone who
wish to prepare for teaching or for theatre
orchestra, dance orchestra, stage or concert
playing. (@ Ensemble practice for begin-
ning, intermediate and advanced students.

WRITE FOR BOOKLET

[50 West T7th Street  rratuieara

Trafalgar 0788 NeW YOl'k City
Brooklyn Branch, 849 Flatbush Avenue

The Ernst
Conservatory

Wainwright Band and Orchestra Camp

OLIVER LAKE, INDIANA—Established 1926
JAMP OPENS JUNE 24—Closes August 19.  THE COST IS $100 FOR EIGHT WEEKS.

Five hours rehearsal each day. Price includes everything but private instruction.

Athletic sports of every kind under competent di- Buildings new, modern, sanitary in every respect.
rectors. . Good cooks and plenty of wholesome food.

Exceptionally fine bathing beach. Absolutelysafe. Wainwright's method gets results.
Expert swimming instructors. Last year's camp was a big success.

WRITE FOR CATALOG. ADDRESS ALL COMMUNICATIONS TO

J. W. WAINWRIGHT, Box 75, FOSTORIA, OHIO
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KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

'l‘lll'] editor of the Keeping Posted page does not qualify

asa trombone expert, In fact the only thing he knows
about them is that in the hands of good players they sound
very, very good, and in the hands of bad ones they Anw
AWFUL! Of course in this respect they do not differ in
the least from all other musical instruments. However,
if the writer were to become personally interested in the
trombone, either professionallysgg just as a surcease from
life's harsher aspects, the King Wilvertone Trombone, with
its sterling silver bell, would be very likely to attract his
notice. Thereis something honest about silver- - a certain
rugged gentility too — that setsit apart from other metals.
We can think of nothing that would please us more, if we
were lusting after a trombone, than one with a bell of this
deseription, particularly asit is claimed to have a grat ifyi,u,'
effect upon the tone. And hesides, we would have entire
confidence in the ability of the manufacturer of the King
Silvertone Trombone to build an instrument musically and
otherwise, above reproach. Of course, no one needs to be
told that the name of the said manufacturer is the
. N. White Company, who profess, and rightly, to be
Builders of Good Instruments at their factory, 5225 Superior
,\\'vuuc,(-'Icvclun(l,()hi«x The circular announcing this new
trombone and which, striking our eye, was responsible for
the thoughts recorded above, can be received by anyone
wishing to send their name to the H. N. White Company.

We have heen handed, for review, the V-1 Polish Dance
Orchestra Collection No. j, compiled and arranged by Louis
Vitak. We were immediately thankful that music is a
universal language and not subject to the nrtlmg.ru[)hiu
whims of various nationalities. 1fit had been otherwise, we
would have been obliged to bow our head in shame and
admit that the whole business was a mystery to us, and
apt to stay so. We were saved that embarrassment, how-
ever, as we can read music as readily as the Poles can
assemble consonants. These latter appear in formidable
juxtaposition in the table of contents and we are unable to
tell you what it is all about, but we can say that Llul- music
pages which follow are full of rollicking tunes \\'h}ch we,
without a Polish consciousness, find extremely tonic in their
effect upon our pedal extremities. The collection includes
Krakowiaks, Mazurkas, Mazurs, K wjawiaks, Mazurcks,
(Obereks, Obertases, Polkas, Schottisches, Sztajercls, and Walces.
We hope we have not been guilty either of rexh.mflun(-y
or gross error. The instrumentation is f‘."' \’{n]ln (or
C Melody Saxophone) second violin, flute, clarinet in A, Bb
tenor saxophone, Eb alto saxophone, Bb soprano saxo-
phone (or Bb clarinet), tenor banjo, first and second cor-
net in A, concertina, "cello, trombone, drums, and bass.
A feature to be noted is that the first violin parts are all
playable in the first position. The cullgctimx is published
by the Vitak-Elsnic Co., Chicago, Illinois.

% B

One of the most useful of the reference books which have
made a place on the editor’s desk the past year is Pierre
Key's Music Year Book for 1926-27. The }l}ethO(l of
presentation used in this volume is by now fzumhar. to all,
and it is not our intention, at this late date, to review the
book but simply (and to our mind more cogently) give our
testimony concerning its general usefulness and conven-
ience. This we do with a clear conscience and a free wi.ll.
Of especial assistance has been the clnssiﬁcutionpf material
according to the countries concerned. We will kce.p‘ an
eye on this publication and see to it that future edntm‘ns
lend their aid to the, at times, flagging editorial omnis-

cience. % %

One of the features shot into the air on the recent coast to
coast Victory broadeast was the playing of the genial Paul
Whiteman and his 38 piece team. It is significant to note
that above the general volume of sound produced h.y this
ensemble was clearly heard the rhythmic plu'nkmg‘ (.)f
Michael Pingitore on his lone Paramount banjo. 1 h‘xs
would appear to indicate that in the matter of myltum n
parvo a good banjo is the ultimate whiskerino. W llen. one
considers the relative bulk of one of these former denizens
of the cotton belt with that of the portly bu!l fiddle, the
relative obtrusiveness of their respective tonesis mz%de even
more striking. Contrary to the teachings of the inspired
authors of mottoes here, is proof that it is not always the
big things in life that count the most.
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BANDSMEN

RATES — "I‘!\n-}"h‘:\ruv for advertisements inserted under this
heading is 5§ CENTS each word per insertion, Initials and all
characters count as words. Payment MUST positively accom-
pany copy. Noad accepted for less than 50 cents,

TO OUR SUBSCRIBERS — Individual subscribers to either

::]nrnh\" ”H.nml Monthly,” “Jacobs' Orchestra Monthly" or
Melody,"” public school or college music departments and
! s have the privilege of free use of this column
with the following restrictions:

(1) We reserve the right to abbreviate all copy accepted for
free insertion.

(2) “FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise.
This, accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED," “LOCATION WANTED,"”
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any reasonable number of fre¢ insertions.

(4)  We reserve the right to reject any copy which may not
(-r>[|1|_)lv with the above stipulations, or which may be, in our
opinion, in any way objectionable. In justice to our advertisers,
\\'Iuw: patronage makes it possible toissue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
insertion any copy which may beclassified as business advertising.

. CLARINET PLAYERS WANTED — Young men to work
in L\utomob!!e factor?'..or what is your vocation. Artillery Guard
Band and City Band side line. P. O. Box 97, Janesville, Wisc. (3)

GIBSON MANDOLIN, style A4, with plush lined case, $35;
plush l}ned leather double violin case, $25; will trade either one
for a 'cello or mando-cello. GIBSON, Box 122, So. Omaha,
Nebraska. (3)

FOR SALE — The Belgian School of Violin Playing, 4 volumes
$5; separate volumes, §$1.50. Also 15 orchestrations for $1,00.
No lists, CHARLEY WACOUTA, Violinist. Prairie du
Chien, Wisc. 3)

BAND_ DIRECTQR at liberty; municipal, factory, school or
lodge. Experienced in all branches of the music business; four
years in College Conservatory of Music, teaching all brass and
reed instruments. Investigate my references. Address box 198,
Davenport, Iowa. (3-4-5)

TROMBONIST desires position. Course of studies: Blod-
([gets Foundation; Stacy's Studies; Arban's Exercises; Lozano's
System. Experienced in band and orchestra; knowledge of
directing, harmony and composition; sound musicianship.
References. OTTO H, FREDERICKSON, Hanska, Minn.

(3-4-5)

FOR SALE — Virtuoso Cornet Course, $5; Gardner's Method
for Drums, $1.25; 4 cornet mouthpieces, extension and concave
rims, $1.00 each. R, STEINHART, Avoca, Wisc. 3

ORGANIST wishes position in motion picture theatre. Three

-years experience as pianist in theatre. Cue anything pictured,

Asg side lines would direct choir and teach piano. Best of
references. SIGURD RISLOV, Sherman, S, Dak. (3)

Announcing The

Royal Uniform Company

Exclusive Tailors to

(LAn organization and plant equipped to give
modern service to modern bands q A per-
sonnel which includes men of broad experience
and long training 1n the art of outhitting bands
with uniforms that fit both the players and the
band @ These are some of the things that
dominate Royal Uniform Service]to Bands

Write for our catalog and helpful information

The Royal Uniform Company, 916 Walnut St., Philadelphia

tablished office of
field, 111 3)

CORNETIST-DENTIST wanted to buy
Dr., Boggs, deceased. 0. W. MURPHY, F:

PICCOLO FOR SALE — Boehm system; Wm. S. Haynes
make; low pitch Db, in fine condition, $25. M. W. BALL,
240 Allen Park, Oneida, N. Y. (3)

LOCATION WANTED by band and orchestra director, teach-
er of all brass and reed instruments, 22 years' experience. Will
be at liberty April 1; will go anywhere. Address MUSICIAN,
P. O. Box 311, Beaufort, N. C. (3)

FOR SALE — Buescher Ep saxophone, Al condition,
used just enough to be broken in. For particulars write
OSCAR LEE, 112 Valley St., Seattle, Wash. 3)

LOCATION WANTED. — Bandmaster and teacher with
excellent record, finest of references, years of experience, wishes
to get in touch with municipal, factory or school bands desiring
the services of a first- man. Address BANDMASTER,
Box 102, Jacobs' Magazines, 120 Boylston Street, Boston, M:

(3-4

CORNETIST — Army musician wishes position with band or
dance orchestra. Teacher of non-pressure playing, Will con-
sider position with music as side line. All questions answered
and nothing misrepresented. CORNETIST, Box 301, Jacobs'
Band Monthly, 120 Boylston Street, Boston, Mass. (3-4-5)

FOR SALE — Clark Irish Harp, fine condition, natural finish,
new strings, $60. H. W, SCHOMBER, 107-20th St.,. War-
wood, Wheeling, W. Va. (3)

SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act as
Agents for Selmer, Inc., the World's Finest Reed Instru-
ments. Desirable territory open. Write for particulars to
H. & A. Selmer, Inc., Elkhart, Indiana.

BANDMASTER, conservatory trained, formerly soloist with
Innes' and Kryl's bands, having twelve years experience in
organizing, teaching and conducting bands and orchestras, able
to arrange for any mumber of instruments or voices, desires
position. Prefer Shrine, Municipal or school band where there
is opportunity for teaching. Address Box 200, care of Jacobs'
Music Magazines, Boston, Mass. (2-3-4)

REEDS, samples, $1.00, Mouthpieces, trial allowed.
Pads, cork. ases. Write. O.E. MANNERSTROM,
Woodwind  Specialties, 2415} N. High St., Columbus,
Ohio. (Repairing; reconditioned bargains. Inquire) (nc)

BUFFET, Albert system B, & A. low pitch clarinets, in case;
first class condition. C. O, D, $85. CLAIR B, GINGERICH,
1219 W, Poplar St., York, Pa. (2)
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J. F. REYNOLDS
W. A. HAGAN
J. M. KYLE

formerly with

D. KLEIN & BRO.

BAND and orchestra music: 25 for $1.00 J. E, RACICOT,
Avon, Minn. (2)

WANTED — Band and orchestra teachers to know that
Parkinson’s System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, lowa. (tf)

WANTED — Band leaders, teachers and musicians to
act as agents for the nationally advertised Vega band and
orchestra instruments. Write for our proposition,
THE VEGA COMPANY, 155 Columbus Avenue, Boston,
Mass, (12)

WANTED — to buy an Ernest Pechin Cornet Course, put out
by the Apollo Music Company, Chicago. Will sell or exchange
Virtuoso Cornet Course, CLARENCE SWENSON, Starbuck,
Minn, (2)

POSITION WANTED — Music teacher, director; teaches all
band and orchestra instruments; graduate harmony instructor
and piano tuner, A-1 clarinet player. Choir instructor, club
leader, etc.; married. ARNE LARSON, Hanska, Minn. (2-3-4)

PROTECT YOUR MUSIC -- Add better appearance to
your organization. ‘“The Jute Music Folio" concert size,
strong, durable, flexible, designed, carries instrumentation,
Space allowed for organization name. Sample 10c.
A. GURLEY, 1509 S. New Jersey St., Indianapolis, Ind. (2-3)

BANDMASTER teaching all wind instruments, cornet soloist,
wants change of location. Will start new band and guarantee
you a good band in a short time. Elks and Legion bands.
Write BANDMASTER, Box 1200, JACOBS' ORCHESTRA
MONTHLY, 120 Boylston Street, Boston, Mass. (12-1.2)

WANTED — Musicians try our Sight Reading of Music
Course. Write Mt. LOGAN SCHOOL OF SIGHT READING
OF MUSIC, Box 134, Chillicothe, Ohlo. (tf)

THOROUGH MUSICIAN who plays several instruments
violin and clarinet leading, would like to locate in some good
town of 3500 to 5000 population. Would take light work of
some kind such as working in a store or doing stenographic work,
oil station, etc. Can direct and teach band if desired. Best of
references furnished. Address Box 101, Jacobs' Magazines,
120 Boylston Street, Boston, Mass. (1-2.3)

FOR SALE—Flute bargains in Lot, Haynes, Selmer, and
other leading makes at attractive prices. Address G. M.
BUNDY, 1119 North Main Street, Elkhart, Indiana. (tf)

BAND DIRECTOR and instructor with best references
desires permanent position. Shrine, Grotto, Municipal or
Industrial organization. High school band in connection.
Address Box 100, Jacobs' Magazines, 120 Boylston Street,
Boston, Mass. (1-2-3)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and
effort. Endorsed by educators and schools. E. C. MOORE
care of Lawrence Conservatory, Appleton, Wisc. $1.00
postpaid. (11tf)

CONCERT ORGANIST(in picture work three years)desires to
connect with theatre where music is featured. Address Box B,
Jacobs' Music Magazines.

FOR SALE —Clarinet Bargains in Selmer, Buffet, Silva
Bet, Robert, Bundy, Conn, Barbier makes, turned in as part
payment toward new Selmers. Rebuilt, in perfect play-
ing condition. SELMER, Elkhart, Ind. 3)
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the Sensational NEW HOLTON

LOW-OCTAVE

HAM! Now hit low F,E,D and C with all the
power you've got! Hit ’em without the usual fea,r
and trembling. Hit’em and hold ’em—they won’t
break or warble. And they won’t sound muffled, either.

The new Holton low-octave key (Patent Applied For) is
positively the most revolutionary improvement ever made
in saxophone building in years. It does for the lower
tones what the high octave key does for the upper tones—
equalizes the ease of attack throughout the entire register,
gives the same richness and beauty to every tone an

makes the saxophone an easier instrument than ever to
play. So sensational that the beginning saxophonist
can tackle exercises in both the lower and upper
registers without the slightest hesitation.

All Rudy Wiedoeft Models are now built
with Low-Octave Key, making them more
than ever the world’s most marvelous
saxophones. Write for Free 10-Day-
Loan Application Blank.

FRANK HOLTON & COMPANY '
506 CHURCH ST. ELKHORN, WIS,

_6L.
=~

Rudy Wiedoeft Outfit

We are now building and offer-

ing a limited number of Rudy

Wiedoeft Model Saxophones

in De Luxe Finish—gold plated,

hand burnished and elaborately

~ engraved—in special leather-

2\ cushioned case, in every detail

2 a duplicate of Rudy’s personal
outfit. Write for details.

. 77 Ghe New Holton
\ % WIEDOEFT 7ot/
SAXOPHONES

PATENT APPLIED FOR

L';;)CJ 8
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Missiles

NCE again has a critical brick been

bounced off the head of Serge

Koussevitzky, conductor of the Bos-

ton Symphony Orchestra, this time

by Irving Weil, music critic of Mus-

ical America. Mr, Weil’s brick, in

common with many previous spec-

imens hurled by the bad boys of the press, has to

do with the matter of interpretation or reading —
whichever term you prefer.

It has been customary for those who have found
themselves at odds with Mr. Koussevitzky on this
matter, to explain things greatly to the disadvantage
of the latter, while coyly suggesting the superiority of
their own musical taste, Mr, Weil does not appear
to be an exception to the rule. He admits that for a
long time the Rooshan has puzzled and bedeviled
him, but believes that at last he has succeeded in
producing a key to the mystery. This key bears in
large letters the word “melodrama,” according to
Mr. Weil “false drama,” but for which the Oxford
dictionary reserves a much harsher definition, at least
when taken in conjunction with the present applica-
tion of the word. It is the belief of our critic that the
Hon. Serge looks upon all scores falling beneath
his eye as so much musical ten-twent-and-thirt,
and he objects strenuously thereto. The unkindest
cut of all is the proposition advanced that Mr.
Koussevitzky’s true environment is in an opera

house conducting “Trovatore,” “Tosca,” ef al. Ah,

brother, that is a bit thick !

Old Dame Tradition

To give Mr. Weil his due, he does not in the least
hold with those who maintain that Mr. Kousse-
vitzky’s “distortion” of the classics results from a
lack of understanding of the same, because he admits
that some of these interpretations have pleased him
immensely. But then, the only one he mentions as
having hit the gong, as far as he is concerned, is
an opus of one Jacob Ludwig Felix Mendelssohn-
Bartholdy ! Neither does he raise his voice in the
sacred name of tradition. This latter, to us the
softest as well as least effective of critical bricks, is
the one most often launched at the Koussevitzky
caput.

The entire matter of the liberties that may be
allowed a conductor in his interpretation of major
works is puzzling in the extreme. It is all very well
to point to the fact that tradition says “this should be
thus” and “that should be so,” but then one might
well ask in what soil does this tradition root? The
answer would probably be found, if the question were
followed down the corridors of time, in some premiere
of a distant past; or again it might be a composite of
the various touches added by conductors of note over
a given period, which process must, however, have
stopped before contemporary times or it would not
constitute a tradition, In either case, we see no

MR. SERGE KOUSSEVITZKY
Conductor of the Boston Symphony Orchestra

The ‘cause of more critical anguish and
likewise eye-rolling than, possibly, any
former conductor having held this post
in chaste Symphony Hall. To his admir-
ers he can do no wrong, and to his de-
tractors the right is not in him. A mus-
ical peronality which has puzzled as well
as charmed.

reason for presuming that there should be anything
in the nature of sacredness attaching to these inter-
pretative formulae. A virtuosity is no more to be de-
plored, it would seem to us, in conducting than in
fiddling, or piano thumping or any other of the
non-creative expressions of the art impulse. Why
greater latitude should be allowed a Paderewski
or a Kreisler in such matters than is granted to a
Koussevitzky is something of which we cannot quite
appreciate the justice.

It is commonly supposed that a conductor should,
to the best of his ability, extract the meaning of the
composer from the welter of notes in which the
latter has smothered it. Can any one man, or group,
or series of men, honestly claim that he or they
has or have accomplished the task definitely? Or
for that matter can the composer himself put for-
ward any such pretension? Music is not an exact
language, regardless of the increasingly frenzied
attempts to make it so, and the things it has to say
are said in very general terms. It can be, as far as
any definite message is concerned, all things to all
men, For this reason, if a Brahms symphony delivers
its story to Mr. Koussevitzky couched in somewhat

e

and the Muscovite

more passionate language than it had vouchsafed to
the rank and file of previous conductors (or even
whispered to old Johannes, himself — children do
not tell all their secrets to their parents) what is the
poor conductor to do? Deliver the message as it
has come to him or substitute therefor the same old
greetings in the same old way?

Composer Versus Conductor

The reference to the late Mr. Brahms may shock
some, It is conceded by almost everyone except
those in the know, that a composer, quite naturally,
is the best interpreter of his own works. There is a
very nice little story(for whose authenticity we cannot
of course vouch) which neatly exposes this fallacy.
It is told that at one of the rehearsals of a Puccini
premiere, conducted by Toscanini, the successful
Giacomo was seated in the auditorium. At a certain
spot something violently displeased him. Rushing
down the aisle he expostulated ; “But Mr. Tosca-
nini, that passage should go thus and so.”” The great
conductor turned and in freezing tones replied:
“Mzr. Puccini, you are the composer, / am the con-
ductor.,” And Toscanini is by no means a musical
Bolshevik.

Now here was a tradition in the making and yet
the composer was vouchsafed no say in the matter
whatsoever. It would appear quite fair to allow
that if one conductor can establish a tradition, an-
other might be allowed the privilege of displacing it.
As to whether people should be expected willy-nilly
to like the deviating interpretation is quite another
affair; they are by all means free agents in the
matter. It is quite possible that Mr. Koussevitzky's
cookery is somewhat highly spiced for lovers of
plain dishes — but then, all of us do not enjoy the
emollient qualities of a bland diet, and to such there
are many courses on the classical menu, flat to the
point of tastlessness. A dashof paprika here, a bit
of —er — garlic, there, and lo and behold the once
uninspiring plate takes on a new gastronomical
significance.

Curiously enough there are as many persons who
like, and thrive on, the Koussevitzkian {able d'hole
as those to whom it is repugnant and the cause ofa
violently disordered spleen. There appears to be no
middle course. Either you are very much for, or very
much agin him. In Boston there is no question but
that, on the whole, we are very much for. The
attendance at the Boston Symphony concerts is a -
gratifying spectacle to the management, and the
general galvanizing action of the Koussevitzky
baton has been a welcome diversion to the majority
of subscribers. Of course it may be that we in
Boston have reached the dolorous state where we
are unable to taste our musical oyster unless it be
drenched in tobasco sauce. If such be the case,
“What of it?” ask we, grasping eagerly at a passing
dish of chili con carne.
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® This and Th

l'|' MAY be said to stand as a truism that Universality
. rather than Nationality chould be the attitude of the
world in so far as all musicis concerned, yet as incentive to
further accomplishment by our native musicians, American
Musie for Americal might not beso wholly inept asaslogan
for the coming annual celebration of Music Week that will
be held during May 6-12, 1928. Perhaps, however, no
better or broader slogan could be sounded than American
Music that Americans Should Know! — the title of & com-
prehensive list that is now being compiled and prepared l')y
the National Music Committee to assist local groups in
making their choice of native compositions for representa-
tion: “native” is the keynote of the Committee's campaign
of this year. This list (which is a composite one based on

! educators, critics, artists and con-

the opinions of music
ductors) include such classes of music works as orchestral

numbers, solo instrumental compositions, concert songs,

1 works and folk songs.

It is true that recognition of American composers has
been one aim in previous Music Week celebrations, yet
never before has it been made so broadly inclusive. "T'his
and exploitation of native

np«‘rn('\(' excerpts, chora

essential phase of recognition ;
production will be stressed upon this year by making it &
marked feature of the pending celebration through wide-
spread performances of the works of American composers,
the compiled list practically forming a complete bibliograph
of American music. As a further innovation along native
lines, the Committee also has issued a list of Hymns com-
posed by Americans, and suggests that on the opening day
of Music Week, Sunday, May 0, the churches offer special
gervices stressing upon American composed hymns, to-
gether with other unfamiliar yet beautiful hymns in the
hymnal. Another list of American works designed to be
used in the music memory contest, is one compiled by the
(ieneral Confederation of Women's Clubs.

The focusing of attention upon our own national songs
by community and home singing is to be another marked
feature of Music Week, and for this purpose a compilation
of these already has been made jointly by community song-
leaders, composers and supervisors of school music. In a
pamphlet called the Stories of America’s Songs, & list of
twenty songs is given, including descriptive notes and
annotations. A further suggestion of the Committee is
that “place” programs of compositions by musicians of that
particular community, section or state, be made a special
feature of Music Week. Any or all lists or pamphlets
mentioned may be had free of charge from the National
Music Week Committee, 45 West 45th Street, New York

City. —M.V.F.
% B

A Self Sufficient School

FIYHE Cass Technical High School of Detroit is without

question turning out some remarkable work. We
have on our desk at the present writing the program of a
recent pantomime presented by the school. This program
is entirely the work of students, from the designing of the
cover and ornamental head pieces to the cutting of the
blocks from which the same were printed. In addition
both the composition and the press work are products of
the school Department of Printing and would put to shame
the work of some of our professional printing plants.

In regard to the performance itself, the designing of the
scenery, costumes, and stage effects, as well as their execu-
tion, were in the hands of the youngsters. The music was
furnished by a student orchestra under the direction of
(larence Byrn. From the first detail to the last the Cass
Technical High School was able to accomplish an entire
production without having to draw on outside help.

If the results were not so superlatively good this possibly
would be nothing to marvel at, but we have it on good
authority that the performance was run off with a smooth-
ness and degree of finish little less than remarkable. As
was said in an editorial appearing in the Detroit News:
“No company of professionals could have done better.”

The Cass Tech is more than a school, it is the expression
of an idea; an idea held steadfastly by two men, Mr. I'rank
Cody, Superintendent of the Detroit schools, and Mr. Benja-
min Comfort, Principal of the school under discussion; an
idea which permeates the entire faculty. = Put briefly,
this idea is that a vocational school “ should present a cross
section of human activities,” and it is because this belief
has been put into intensive operation that the school is able
to produce some of thereally wonderful results it exhibits.
It would not surprise us in the least if they were building

_automobiles out there for the use of students and faculty,
from the tires up.

This same intensive pursuit of practical objectives is

An Editorial Omnium-gatherum of
Various Happenings Within
the Realm of Music

maintained in the Department of Music under the direc-
tion of Clarence Byrn, conductor of the Public School
Music Department of this magazine, who, after a short
respite, is soon to resume his activities in our columns.
There are music students at the Cass Tech, unless we are in
error, at present holding down substitute chairs in the
Detroit Symphony Orchestra. This is truly remarkable,
and is yet another instance of the thoroughness with which
this school goes into any subject added to its curriculum.
In the manner of Nippon, we politely inhale our gibilant

approbation.

—

Do You Know---

In what year occurs the first record of a regimental
band in the British Army?

(The answer to this question will be found on page
10 of this issue.)

When and by whom was given the first piano recital
in London? (Answer on page 15.)

What is the difference between “unification” and
“duplexing” as applied to organs? (Page 13)
What city in the United States 1s twenty-six miles
long and only four to six blocks wide?  (Page 53)
What drummer at the age Yof five played with the
New York Follies, and at siz toured the world?

(Page 55)

In what year did the first performance of Becethoven's
Eroica Symphony take place?  (Page 59)

Why the term “mid-tonguing’” as applied to the play
ing of the sazophone and clarinet s a misnomer?
(Page 22)

TWhat eminent pianist was associated with the United
States Army School during the late warf  (Page 46)

The most practical reason for learning the 2nd, jth
and 6th positions on the violin? (Page 59).

Who Schuppanzigh was, and his position in musical
history?  (Page 58)

One of the greatest hindrances to suceessful practice?
(Page 506)

The most frequent cause of embouchure troubles?
(Page 57)

What building in the United States, often used for
concerl purposes, 18 constructed entirely without
the use of nails and has remarkable acoustical
properties?  (Page 54)

Do you know the highest note practical on the saxo-
phone?  (Page 49)

Music and Oscillation

LEON THEREMIN, the much heralded young Russian
with his box of tame radio squeals, has arrived in this
country, as most people know, and demonstrated the
possibilities of his invention before select and common gar-
den variety audiences. Lest some of our readers are un-
aware of the gentleman and his somewhat mystifying
apparatus, let us say that the latter consists of a species of
radio set with a capacity for oscillation which would drive
the producer of commercial sets into an early grave through
sheer shame and mortification. Professor Theremin how-
ever has devised a method of controlling by his hands this
erstwhile unwelcome feature, through an antenna system
attached to the set. By approaching one of these antennas
with one hand he is able to produce sounds of varying pitch,
and by approaching the other antenna with his remaining
hand in a state of lesser or greater agitation, he controls the
volume of the aforesaid sounds. That reduced to its bald-
est terms is the “Theremophone” as Lawrence Gilman has
dubbed the machine. It is presented as a musical instru-
ment which will revolutionize the art.

As yet the press appears to be cautious in its estimate of
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the musical possibilities of this invention, seemingly quite
satisfied with quoting someone else’s opinion, and noting
the reaction of listeners, which, as is to be expected, is
enthusiastic.  The New Yorker tells, however, that at an
audition given to one of the select audiences above referred
to at which was present Rachmaninoff, a young woman in
the throes of intense exaltation shouted “Bravo! Magni-
fique!” Rachmaninoff is reported to have patted her
gently on the shoulder and said, smiling, “Sh-h” and then
in French, “You exaggerate.” This is quite good enough
for us and we are henceforward going to turn our gaze
in another direction for a first view of any threatening
revolution in the realm of music.

A

Concerning Victor Herbert

l'l' IS with great pleasure that we observe the continually
growing interest shown by the public in the musicof the
late Victor Herbert. During the latter part of his lifetime,
owing to the change in popular taste concerning musical
shows (a taste that is now swinging back, curiously enough)
he found himself in a somewhat alien atmosphere. Noman
had contributed so much to the idioms of American music-
plays as Herbert, and yet with the advent of a fashion
which demanded fox-trot rhythm after fox-trot rhythm
ad nauseum, the old veteran was admittedly somewhat
de trop. It is a pity that he could not have lived a few
years longer to have seen the return, and contributed still
more to the literature, of the sort of thing in which he
was unapproachable and is still unapproached.

There is no question but that radio can be thanked for
the posthumous triumph which is supplementing that of the
early and middle portions of his career, There s scarcely a
program, making any pretense to musical gentility, that
Jdoes not include a number by this truly great writer of lyrie
musie.  Unfortunately some of his operettas are being pro-
duced in tabloid form, and the contrast between Herbert's
music and the creaking and groaning dialogue of his collab-
orators is a thing to make angels snort. We have as yet
to produce an American Gilbert.

B B

The Frost Melts—Slightly
ASTERNERS are somewhat prone to allow a dispar-
aging glint toappear in their eye when casting thesame

in a westerly direction. Many times this is unwarranted
by existing facts. A case in point is that of municipal
bands. Here in Boston, where we are nothing if not self-
approbative on the question of advantages enjoyed by our
citizens, we are without doubt the worst served community
of our size in the country when it comes to municipal
music. Tt is s0 longsince we have had an organized munici-
pal band, that the time when we were so blessed has be-
come a conversational topic for old cronies of a retrospective
turn of mind. We had occasion some time back to refer to
the parsimony and wrong-headedness of our native city
in this matter, and we are not going to recapitulate. Suffice
to say, that, up to the present, no feature has presented
itself amelioratory in character.

In contrast, and going as far west as it is possible to go
without wetting one’s feet in the Pacific Ocean, we present
the case of Long Beach, California, Long Beach has a
regularly organized municipal band—no doubt about it!
It is conducted by Herbert L. Clarke, the eminent cornet
soloist whose interesting reminiscences are now running in
this magazine. The members of this band devote their
entire time to the organization. A glance at the amount of
work accomplished last year is all the proof needed for this
statement. During that period the band played 552 con
certs, attended 103 rehearsals, and filled 10 outside en-
gagements, That means that they gave an average of
over ten concerts a week in addition to two rehearsals and
every fifth week played an extra outside performance.
On these programs 802 solos were given by principals and
105 ensemble numbers by different groups of instruments
in the band.

One need not go far to see the advantages of this continual
playing together. W ith a conscientious director, such as it
has, this organization must perforce be a musical machine
of marvelous precision. No wonder Long Beach is proud
of its band—and no wonder they are willing to tell the world
about it. When one considers that it costs the individual
tax-payer of that city one-seventh of one cent for each
concert, or approximately eighty cents a year for the five-
hundred and fifty-two, the niggardly policy and scratch-
Dand system holding in Boston is something to make the
codfish shamefacedly drooprhis gills. The cold glint in our
westerly gaze is replaced by a somewhat wistful quality.
The West can teach us something, after all, darn it.
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A Novel Summer Camp for Boys

By ALBERT USHER

HE story of the Wainwright Band and
Orchestra Camp is here given for the
reason that this type of summer camp
is more and more drawing the atten-
tion of music educators throughout

1!1(‘, country and because it was thought, in addi-
tion, that a description of what is one of the
sarliest concrete expressions of the idea would
he of particular interest to the readers of the
Jacobs Music Magazines. Summer. camps for
hoys are, at this late date, no novelty, but a
camp having asits cornerstone, t ‘:Lillill;);.lll band
and orchestra work, is quite a new development.
“Jack” Wainwright, as he is known through-
out that portion of the Middle West wherein he
!I:Lh made an enviable reputation for himself
in music educational circles, is peculiarly fitted
hoth ‘l)y temperament and training for the
Qrgmny,ing and conducting of a camp along the
lines of the one bearing his name. For the past
twenty years he has devoted himself to the
interests of boys of all types. He understands
boys, the things that appeal to them, and also
those things that call forth the lofty scorn of
adolescence. IHis experience has taught him
the value of an intelligently administrated
(!1sc1pliuc; that boys must be controlled
fmply but gently. In this matter his mili’lar\t
training in the army, the navy, and at militur'il
sglmol has been of inestimable value. For
eight years he held the post of Director of the
Oberlin College Band, and for a

the way, was planned with an eye not only to
the comfort of its future users, but also to the
matter of safety, being built of brick face tile
with an asphalt shingle roof — practically fire-
proof construction. It was vquipp(wl' with
electric lights, running water, modern toilets,
and sewage disposal. Inthe matter of amuse-
ments all healthy tastes were considered and a
piano, radio, and victrola were installed in
addition to a library of carefully selected books
and suitable magazines.

It being the belief of Mr. Wainwright that a
healthy body is one of the prime requisites of a
healthy mind, every provision was made for
the physical well-being of the hoys and a twenty
acre piece of land was allotted for the pm'pns‘v
of an athletic field; baseball lots were put in
shape and tennis courts laid out, and, of course,
there was the lake, which offered natural advan-
tages in the matter of swimming and boating,
In looking over the day’s schedule of activities,
which are given helow, it will be noticed that
out of a fourteen and one-half hour day, four
]I.()Ul‘S are devoted to some sort of phy.s'i.cu] ac-
lll\'ily. This is only one hour less than that
given to study, so it can be seen that if the
Wainwright camp has its scholastic side, this is
in no way emphasized at the expense of the
youngsters’ health.

The day at Oliver Lake starts at 7.00 A. M.
with reveille. It doesn’t matter how much in-

clination there exists to turn

period of three years taught the
subject of wind instruments at
the same institution. He is
teacher of the Fostoria, Ohio,
High School Band, which, as
everyone knows, is an honor
band, and is, in addition, the
director and manager of the All-
State High School Band of three
hundred boys, an organization
which, each year, plays at the
Ohio State Fair. It can be seen
quite easily that here was a chap
ready-made for the work.

The Start

The first step in the expres-
sion of Mr. Wainwright’s idea,
which he, in common with other
persons interested in school
band and orchestra work, had
been considering for some time,
was, quite naturally, the selec-
tion of a site. As a summer
:amp without an adjacent body
of water was a thing not to be
thought of, attention was turned
to localities where this feature
was in evidence. An ideal loca-
tion was found on the shores of
Lake Oliver, situated in La-
grange County, Indiana, and as
yet a stranger to the ubiquitous
builder of summer bungalows.

over and steal another wink, it
is one of the things that is not
done. Every boy must get into
his bathing suit and report at
the athletic field for his morn-
ing setting-up exercises followed
by a dip in the lake. ~Although
this is apt to raise the operating
costs of the camp by sharpening
to a razor edge the appetite of
youth for the morning meal,
Mr. Wainwright insists, and
rightly, that no better way has
yet been devised for starting the
day right. By eight o’clock,
chef Ulrich and his assistants,the
most popular group on the camp
staff, have prepared the ma-
terials for matutinal celebration.
At eight-thirty the less popular
matter of cleaning quarters re-
ceives attention and is carried on
until nine o’clock.

Work Begins

This hour sees the real busi-
ness of the day commence with
band and orchestra rehearsals,
private lessons and studies. It
might be said at this point that,
although musical instruction
constitutes the major study at
the camp, there is a department
of academic studies for boys who

In order to give the boys plenty
of room in which to roam, one
hundred and fifty-three acres of
land were acquired and work
was started immediately on the
clubhouse, which was the first
unit of the camp to be con-
structed. This clubhouse, by

Above are shown J. W. Wainwright and scenes of the camp which bears hi
l_mth_mg.group, while lacking the pictorial qualities of Hollyrzvood releases onltslu:l asl:r:.e ;{;}tl:
ject indicates plainly the ideal setting chosen for the enterprise. The interior is of the
Clubhouse and shows the simple yet comfortable appointments furnished the boys. This
clubhouse oveflgoks the lake and on a hot summer day affords welcome opportunities for
relaxation. This extension of the summer camp idea to include musical instruction amidst
the healthful surroundings Qﬁered by camp life is probably one of the most important de-
velopments yet manifested in the School Band and Orchestra movement. The gain in the
physical well-being of the youngster as well as the progress shown in their musical studies
is a matter which has been well proven,
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wish to make up grammar or
high school credits and, in addi-
tion, departments of oratory and
drama, as well as one of religious
instruction. These matters- re-
ceive intensive attention until
one o’clock, at which time the
popular chef again is the centre




of attention. From one-twenty until two the
hoys are given an opportunity to digestively
consider those things presented by Mr. Ulrich
before entering on a two-hour stretch devoted
to athletics, boating, fishing, riding, and kin-
dred activities,

At four o’clock, swimming comes to the fore,
and, if they so wish, the youngsters are given
an opportunity to take a course in lifesaving
under a Red Cross swimming instructor.
When the hands of the clock reach five, recall
is sounded and an hour is allowed for the neces-
sary preparations to do honor to the kitchen’s
crowning achievement of the day—dinner,which
makes its appearance on the stroke of six. At
seven rehearsals and studies again; at eight ad-
journment to the club room until nine o’clock,
at which time everyone retires to his quarters to
prepare for the final episode — Taps, sounded
at nine-thirty. A full day, but varied, and one
which the boys enjoy hugely. Twicea week a
concert is given at which the students present

Georges

FTYHIS versatile, charming solo flutist of the Boston

L Symphony Orchestra, and Musical Director of the
Boston Flute Payers' Club, was born in Paris, France,
June?, 1886, He had as inspiration during his boyhood, &
celebrated uncle, Louis Bas, who was solo oboe of the Paris
Opera Orchestra, and the same with the Société des Concerts
du Conservatoire de Paris. Military service is compulsory
in France, and smallboys naturally delight in telling each
other with what branch of the army they hope to serve. It
is not surprising that young Georges, who held his uncle in
high esteem, should decide to enter the music-making
section of the army. Consequently when asked by
Monsieur Bas as to what he would like for Christmas the
small boy answered: “Une flute.”

His first instrument was an old-style wooden flute with
seven keys. The lad procured a copy of a flute method and
at once began to learn the fingering. Not much practice
was accomplished the first year because of school duties but
his uncle, realizing that the boy was much in earnest and
had made remarkable progress without an instructor, pro-
posed that he study music seriously with the idea of be-
coming a professional flutist. So it happened that the boy,
with his antiquated seven-keyed flute tucked under his arm,
presented himself to Philippe Gaubert for instruction.
Gaubert laughed when he saw the very small urchin with
his obsolete instrument and suggested that if he meant to
study seriously he should have a modern specimen. The
uncle, bearing Georges’ needs in mind, soon found the
opportunity to fill it through the necessity of a brother
musician at the Opera who found himself in the position of
having to dispose of an excellent silver flute to clear himself
of certain financial obligations. With the acquisition of
this instrument Georges immediately began his serious
study. '

He Studies With Taffanel

After three years' hard work, Gaubert decided that the
lad was ready for study with Monsieur Taffanel, instructor
on the flute at the Paris Conservatory, then, as now, the
finest wood-wind school in the world. At that time the flute
clags consisted of ten regular students and two auditors.
The year in which young Georges applied for entrance
there were only two vacancies and twenty-five eager stu-
dents were busily laying claim to them. The majority of
these young men had already received first prize for flute
playing in their respective towns. Each applicant was
required to play a concerto of his own choice as well as a
composition at sight before a jury composed of the Director
and the Faculty. The two candidates selected by the
judges were Messrs. Joffroy and Laurent; the former gave
hislife in the late war. Georges’ enthusiasm and happiness
knew nobounds. Realizing that he must sacrifice all outside
interests and concentrate his entire energies on his studies,
from this time on he had but one thought, one motive, and
one ambition, and that was to capture the coveted prize
of the Conservatory. Solfeggio with M. Schwartz and
harmony with M. Xavier Leroux rounded out his studies.

The future eminent soloist did not compete for the prize
during his first year at the Conservatory. In his second

selections from their ever-increasing repertoire.
An analysis of this schedule will show an ex-
tremely nice balance hetween work and play
and does credit to the person, or persons, who
worked it out.

Mr. Wainwright has surrounded himself with
representative men in their field; G. V. Sutphen
is director, Ward Hamm, Assistant Director,
M. Lombardi, teacher of reed instruments, D. A.
Clark (Superintendent of the Kenton Public
Schools), Athletic Director, and the Reverend
James A. G. Waits, Chaplain. In reference to
the last named, it might be noted that all boys
are required by camp rules to attend church
service at the camp or at their respective
churches. Another rule which is significant as
showing the general tenor of the school makes
it obligatory for each boy to write home twice
a week. The Wainwright Band and Orchestra
Camp is thus shown as being equally interested
in its boys from the angles of their spiritual,
mental, physical, and musical well-being.
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It is hard to conceive a happier or healthier
way for a youngster to spend two summer
months than at a camp of this description, and
when one considers that, in all probability,
more can be accomplished musically in these
two months than has been achieved during the
entire school year, it would appear that here is
an ideal arrangement from all angles. This has
been appreciated both by the boys and their
parents, as evidenced by the fact that enroll-
ments have far exceeded expectations and it
has been found necessary to enlarge camp
considerably for the coming season. Much
credit is due both Mr. Wainwright and the pro-
ponents of other projected band and orchestra
camps (one of these sponsored by J. E. Maddy
at Interlochen, Michigan, is to become an
actuality the coming spring, as noted in last
month's issue of this magazine) for their
breadth of vision, and the success of the
Wainwright enterprise should be an encourage-
ment to all contemplating similar action.

Laurent -~ Virtuoso Flutist

A short sketch of an eminent artist

on one of the most ancient of mus-

ical instruments, from boyhood to

the present day when, as soloist of

the Boston Symphony Onrchestra,

he ravishes the ear of audience
and conductor alike.

M. LAURENT

yearhe wasawarded a second accessit in a contest held in
the Salle des Concerts du Conservatoire. He was now study-
ing concentratedly for the third year examinations; if he
were alone in the train compartment on his way to and
from home he would take out his flute and practice there.
The third year he was awarded the First Prize for flute
playing in a contest held in the Theatre de L'Opera Com-
ique, playing the Andante and Scherzo by Louis Ganne and
one other number at sight. This closed his work at the
famous Conservatory.

The first reward for his earnest, faithful study came in
the shape of an engagement to play with G. Pierne in the
Colonne Orchestra in Paris. This led to a position as first
flute at the Theatre de la Gaite Lyrique where he received
operatic experience. Several,delightful seasons followed
under the baton of Louis Ganne in the Monte Carlo Sym-
phony. During the summer, he played first flute under
George Marty, and later under A. Amalon, at Vichy, the

famous French summer resort. The World War inter-
vened. Mobilization began and Georges was ordered to
report at one of the military hospitals where he was put in
charge of typhoid patients.

After the signing of the Armistice life again resumed
normal tendencies. In the meanwhile Paul Taffanel had
died, likewise Adolphe Hennebains who had succeeded the
former as flute instructor at the Conservatory and also as
first flutist in the Société des Concerts du Conservatorie de
Paris. 'The last mentioned chair was offered to the subject
of this sketch who accepted it gladly, sensible of the great
honor which was his in succeeding to the place formerly
filled by Dorus, Taffanel, Hennebains, and Gaubert. He
remained with this splendid orchestra for two years and it
was at the close of its successful American tour that Henri
Rabaud, then conductor of the Boston Symphony Orchestra
asked M. Laurant to come to Boston as solo flutist of the
orchestra. Since that time he has played under Pierre
Monteusx, who suceeeded Rabaud and at present is playing
under Serge Koussevitsky.

A Gracious Acknowledgment

Georges Laurent’s tone is warm, rich and haunting. He
plays with infinite delicacy, authority, and marvelous ex-

pression. It was during a rehearsal of Daphnis et Chloe, at -

the Boston Symphony Hall that Mr. Koussevitsky step-
ping down from the platform, placed his hands affection-
ately on M. Laurent’s shoulders. and gaid: “My dear
Lourent, I have never heard such beautiful flute tone.”
When the same number was repeated at a New York
concert, Mr. Busch, who at present conducts the New
York Symphony, said of Mr. Laurent’s playing: “The flute
player is simply wonderful. I never have heard such
beautiful tone.” The modest Georges credits some part
of this praise to a wonderful flute of solid gold which just
this season has replaced that of silver purchased for him by
his uncle. He is of the opinion that gold is the material

" par excellence for flute construction not only because it

stays warm throughout the entire performance but because
the resultant tone is extremely colorful and flexible. This
characteristicis peculiarly noticeable n the gold flute owned
by M. Laurent which was made especially for him by a well-
known maker; it is capable of double forte or the faintest
pianissimo with minimum effort. In addition it is a de-
light for the eye as well as the ear.

With his symphony work, many solo engagements,
teaching, his combination of Ancient Instruments z}n(l
directing the Boston Flute Players’ Club, Mr. Laurent is a
very busy man. In a recent visit to TFrance he obtam_ed
and brought back many interesting works that will provide
a treat during this winter for the Club, which gave its first
concert of the present season on Sunday afternoon, Decerp-
ber 11, and at which the magnificent new flute was in
prominent playing evidence for_the first time before the
Club.

Georges Laurent has placed himself on a pinnacle of
artistry from which there can be no dislodgment; as will
be attested by the thousands of concert-goers who have
listened entranced to this eminent virtuoso of the flute.
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The New England Conservatory and
School Music

By LLOYD LOAR

HE extent and thoroughness of in-

strumental music instruction in pub-

lic schools can well be judged by a

consideration of a typical complete

course for the preparation of teachers
to act as instructors and supervisors. One of
the most complete courses is that given by the
New England Conservatory of Musie,

It may be true that public school instru-
mental music instruction in New England gener-
ally has been slower in all-round development
than in other parts of the United States, but it
does not necessarily follow that this is true of
all New England. Incertain parts of it much
pioneer work has been done in developing and
applying methods of instrumental music instruc-
tion suitable for public school use. This is
particularly true of some of the schools in
Metropolitan Boston, and it should surprise no
one to find that one of the most complete
courses of (preparatory) pedagogy in these sub-
jects is an important department of one of the
largest schools in the country devoted exclu-
sively to musical education, and located in
Boston. Last year more than three thousand
five hundred students were enrolled in all
departments of this institution, and for the
coming season it is expected that the number
will be considerably in excess of that because
the facilities of the school for accommodation
of students are being increased. Hitherto the
number of students applying for enrollment has
always been in excess of the number that could
adequately be accommodated. Among the
Alumni a great majority are found to be en-
gaged in teaching, therefore, it is natural
that courses preparing for teaching positions
should be emphasized — as in the pianoforte,
voice, and violin normal departments, and the
department which specializes in the require-
ments of the public schools.

What The Course Offers

This public school music department offers
a course of study covering three years of activ-
ity, which, when satisfactorily completed, leads
to the Diploma in Public School Music, and
also offers a four-year course leading to the
Bachelor of School Music degree.  Both vocal
and instrumental music are taken care of in
this department and the student can specialize
in either, although it is firmly impressed upon
students that they need thorough preparation
in both branches of school music, and the com-
plete course requires study and ability in both
vocal and instrumental music pedagogy. The
faculty of the public school music department,
which is composed of specialists in music and
education, includes Francis L. Strickland, a
practical and able psychologist, whose in-
struction adequately prepares the developing
teachers to understand children, and teaching
methods that apply to them.

The instrumental course in general is in two
sections: Preparatory, which includes practical
study of all of the band and orchestra instru-
ments, both as to playing technic and writing
for them; and the advanced course which fo-
cuses on the idea of complete preparation for
teaching all of' the various instruments in
classes.  The complete public school music
course has the reputation among’ Conserva-
tory students as being one of the stiffest given
at the Conservatory. Not only is the highest
standard possible maintained as to the instruc-
tion, but there is an equally high standard
maintained in the class of students permitted
to enroll for the course. In fact, a preliminary
test must be satisfactorily passed by each stu-
dent seeking enrollment.

FRANCIS FINDLAY

Supervisor of the Public School Music Course of the
New England Conservatory of Music.

T is obvious that for a thorough understand-

ing of the completeness and excellence of
the course in public school music in the New
England Conservatory, we must give some
consideration to the supervisor of this depart-
ment, Francis Findlay. Mr. Findlay has had
an experience, both as a professional musician
and as a student and teacher, that has well
fitted him to develop this course in public
school music to its present degree of excellence
and even to improve it in the future. e
started his musical career as a violinist, but
when well on the way to a realization of his
ambition in this direction, an unfortunate acci-
dent so interfered with his left-hand technic
that it was necessary for him to give up the
violin,  He transferred his attention to the
trumpet and soon developed his mastery of
this instrument to the point where he was ad-
mitted to the Boston Symphony Orchestra
under Doctor Karl Muck. e also had several
years’ experience in the general supervision of
public school music and served for a time as
assistant director of music in the Boston public
schools.

When he became connected with the Boston
schools there was no program of instrumental
music instruction provided for in the course of
study. He developed such a program and
planned it so well and with so much true
prophecy that the decided excellence of the
present extensive course of instrumental in-
struction in the Boston schools and its present
steady growth and improvement can largely be
considered as a logical unfolding of progress

Fourth Annual New England School Music Festival

Boston, May 18-19, 1928. Band, Orchestra, Choral. Auspices
New England Music Festival Association, Inc., and Rotary Club
of Boston. Headquarters, 120 Boylston St., Boston, Room 233.
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instituted and planned by Mr. Findlay several
years ago. Ile became associated with the New
England Conservatory as director of the instru-
mental music instruction in the publie school
music department and has for the past three
years been the supervisor of the whole depart-
ment. e has also contributed quite exten-
sively to the literature of school musie instrue-
tion, among other articles one being written
for the Music Bulletin on the value of simple
instruments as preparation for more difficult
ones. 'This includes the use of the musette or
better still, the oboette, as a preparation for
the oboe and other double-reeds; on the value
of instruction on the bugle preliminary to
trumpet or other brass instruction; and on the
fife as a preliminary to the flute. The value of
this idea to school music in general is con-
siderable. It enables the director of the small
orchestra to approximately complete his in-
strumentation when he otherwise could not do
so. It serves as a valuable proving ground for
the uncovering of special adaptability of stu-
dents for certain instruments, and it enables
students to begin their actual study as players
of orchestra and band instruments at a much
earlier age than would be the case if they had to
confine their efforts to the more technically
difficult instruments these simpler instruments
prepare them for,

So valuable has this idea been found that
C. C. Homeyer & Co. of Boston, published,
the past summer, a booklet by Mr. Findlay en-
titled The Oboette, which includes information as
to the care ot the instrument and instruction
and studies for its satisfactory use. He has
also written a Book of Exercises for the Field
Bugle and Two Hundred and Sixty Studies on
Register and Tonality for the Trumpet, both
published by Oliver Ditson Company of Boston.
The book of trumpet studies is used quite
generally and is devoted to the extension and
equalization of the register of the instrument
from low I'% to high F.

Mr. Tindlay's work as a conductor was well
exemplified in the concert given by the de-
partment last spring in Jordan Hall, and by
the capable part taken by the Conservatory’s
public school music department chotus under
his baton in the chorus festival held by the
Boston Civic Music Association. Mr. Findlay
has charge, by the way, of the Choral Division
of the New England Music Festival Associa-
tion, and the success of the last festival in
which so many excellent school choruses from
all over New England took part, can be at-
tributed in no small degree to his interest and
organizing ability.

Enlarged Quarters Soon

As was previously noted, the accommoda-
tions at the Conservatory have been entirely
inadequate to take care of the number of stu-
dents desiring instruction. A quite extensive
addition is being built, and will be ready for
occupancy some time this coming season. As
the present enlarged public school music course
is possibly the newest department in the Con-
servatory curriculum, it is logical to suppose
that it has suffered most from the lack of room
and teaching facilities. When it is considered
that in spite of this handicap the public school
music course has reached its present degree of
excellence, and that enough of the new build-
ing will be available to this department so that
they will no longer be handicapped in this way,
it can be confidently expected that the program
and the achievements of the Public School
Music Course of the New England Conserva-
tory of Music will be as notable in the future as
they have been in the past.
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The Notebook of a Strolling Musician

r

I' this point of these reminiscences,
the writer of them pauses to render
tribute to the memory of his father,
the late senior Arthur H. Rackett
— who through constant counsel

and close comradeship with his sons (as well
as ordinary parental duty) is so largely re-
sponsible for any musical success achieved by
the six Rackett Brothers. In this direction
perhaps no better tribute could be rendered
than by recounting the music activities of the
elder musician and father, and his connection
with a remarkable regiment and its band.

With the Rackett family, music and its per-
formingwould seem to be inherent or hereditary.
The father of the writer was the son of Barnbas
Rackett who as an organist (he also was an
accomplished linguist) ranked as one of the
leading musicians of England in the early part
of the nineteenth century; the son, following
the trend of his father, was a noted cornetist
in the British Army when only in his twenties,
and the six grandsons (his sons) have followed
their father in like professional trend. In mili-
tary activities, my father was a veteran of the
Crimean War, having served with the famous
Ninth East Norfolk Regiment throughout the
entire campaign in the Crimea, and for this
service received not only the coveted British
medal but also the Turkish Crimean medal.
After the Siege of Sebastopol he left England
and came directly to Canada, where he mar-
ried and was settled for some time, but subse-
quently removed to the United States.

While in Canada he was stationed in Kings-
ton, Ontario, for eight successive years as
bandmaster of “A” Battery Royal Canadian
Artillery, and from 1875 to 1880 the “A” Bat-
tery Band had a name that was famous
throughout . Canada and the New England
States. In America he was one of the original
members of the noted Carncross and Dixie
Minstrels of Philadelphia, and the first cornet
soloist ever featured with this once renowned
amusement organization. In fraternal affilia-
tion, as a Mason he was an honored life mem-
ber of Philadelphia Lodge Number Nine. My
father’s old regimental band of England, the
Ninth Norfolk — one of the oldest and most
famous bands in the British Army — played
at the Canadian National Exhibition in 1925,
and that leads to a word of review of

A Renowned Regimental Band

When the Ninth Regiment was first re-
cruited in 1685, it had no musical instrument
attached other than the drum, and even up to
1717 there was not an English regiment which
had advanced beyond that stage of music. In
1771 two fifers were added to the drums of the
Grenadier Company, and the first official men-
tion of a “band of music” was made in 1772.
From that time there is nothing of further
musical note until we come to a report made in
1798, in which the mention was made of “two
sergeants and nine privates clothed as musi-
cians,” which was considered a very strong
band for that period; but from 1870 and on-
wards the Ninth Regiment Band has been con-
sidered one of the best bands in the service.
It was at about this time that Bandmaster
M. Bonicoli conducted a Verdi opera in Milan
at its first performance, on which occasion the
King of Italy removed a ring from his finger
and presented it to the bandmaster in recogni-
tion of his ability.

In 1905 the band was engaged to play at
the Cape Town (Africa) Exhibition for a month.
This engagement was extended, however, and

A Tribute

From Son to Father
]’»y
ARTHUR H. RACKETT

ARTHUR H. RACKETT, SR,

Taken in 1856 when he was cornet soloist with the Ninth
East Norfolk Regiment, British Army.

the bandsmen gained great credit “for their ex-
emplary behavior and general smartness as
well as for the excellence of their playing.”
said the South African press. Other special
engagements which this band has successfully
filled have been at the Crystal Palace (Lon-
don), 1907 and 1909; Japan-British Exhibition,
1910; Earlscourt Exhibition, 1911; and the
previously mentioned Canadian Exhibition in
1925. Quite recently the band was playing
in connection with the Royal Horse Guards
at Belle Vue, Belfast, Ireland. At the out-
break of the World War the band went to the
French front and engaged in all the fighting
as infantry, but in 1917 the band was reformed
on the fighting line in front of Gaza. However,
that was merely a temporary measure which
did not last very long, but it was a most welcome
diversion from the more strenuous fighting.
After the signing of the armistice in 1918, the
Ninth had a band of thirty men in Germany
with the Army of Occupation.

The Norfolk Regiment, or Ninth Regiment
of Foot as it was first known, was the second
of eight regiments raised by King James II
under the pretense of suppression of Mon-
mouth’s Rebellion in 1685. It had a share in
the Irish campaigns between 1689 and 1691,
including the Battle of the Boyne. More ac-
tive service was seen later in Spain and Portugal
during the War of Spanish Succession from
1704 to 1707. It next served in Minorca,
Gibraltar, and in the expedition to Belle Isle.
In 1762, under command of Lord Albemarle,
it took part in the siege and capitulation of
Havana, then occupied Fort Augustine on the

This is the fourteenth installment of Mr. Rack-

ett’s interesting series of articles and has to do

with the career of his talented father. The next
installment will appear in an early issue.

Atlantic coast of Florida during the following
six years, after which it went to Ireland.

In 1776 the regiment sailed from Ireland and
went to Quebec, to form part of the British
Army then endeavoring to suppress the revolt
of the American Colonies. It was with Bur-
goyne's forces at the capture of Ticonderoga,
concerning which in a letter to the Colonial
Secretary Burgoyne wrote: “A violent storm
of rain which lasted the whole day prevented
the troops from getting to Fort Anne as soon
as was intended, but the delay gave the Ninth
Regiment an opportunity of distinguishing
themselves by standing and repulsing an at-
tack from six times their number.”

The year 1788 saw the Ninth again in the
West Indies, where it remained until 1796 and
engaged in a considerable amount of fighting
against the French. In 1797 the King of Eng-
land conferred “the distinction and privilege
of wearing the figure of Britannia as a badge
of the regiment.” It was again ordered into
active service in 1803, but was wrecked with
the transport ship Ariadne and all records and
plate of the battalion were lost, excepting a
snuftbox which is still in possession of the First
Battalion. The next period of activity shifted
itself

Back to the Old World

In Portugal the regiment found itself en-
gaged at Vimiere, Corunna and the Walcheren
campaign, Then back to the Peninsula in
1810, where it rendered brilliant service at
Fuentes de Onero, Badajoz, Salamanca, Ma-
drid, Burgos, Vittoria, San Sebastian, the Nive
and Bayonne. It was the last of the troops
to leave Spain, and it was part of the Ninth
that buried Sir John Moore —a sad event
historically noted by Campbell in his poem
beginning,

Not a drum was heard, not a funeral note,
As his corse to the ramparts we hurried.

Next came a series of world shiftings. The
regiment was sent to Montreal, Canada; later
it formed part of the Army of Occupation in
France; and in 1818 once again to the West
Indies, where it remained until 1827. There
was now a lull in shifting and fighting until
1835, when the regiment was sent to India.
There in 1842 it formed part of the force that
stormed the Khyber Pass, and after fierce fight-
ing occupied Cabul. It took part in the cam-
paign against the Sikhs and then returned to
England, but not until it had added Cabul,
Moodke, Forozeshah and Sobraon to its record
of fighting achievements. In 1854 the regi-
ment was dispatched to the Crimea, landing
near Balaklava— a name made memorable by
Tennyson in his “Charge of the Light Brigade.”
It took part in the Siege of Sebastopol, and
two years later (1856) it was again in Canada.
Then followed a period of rest until 1877, when
the command was sent to the campaign
against the Afridis. Next it was in the Afghan
war, and was the last regiment to leave Kabul
in 1880.

The history of the Ninth Norfolk Regiment
during the great World War is readily discern-
ible almost at a glance by scanning the list of
battle honors awarded. At the breaking out
of the war the regiment rallied not less than
twelve battalions, totaling nearly to 30,000
men. It experienced active service in France,
Belgium, Gallipoli, Egypt, Palestine and Meso-
potamia, paying heavily in regimental sacri-
fices throughout the entire war. The total
number of men who lost their lives amounted
to 5,576, which does not take into account the
many thousands who were so badly maimed
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One Breath will Tell
Why *Yorks"Excel

Leonard Elsman

Prominent Chicago

artist, with his York

Monster BBb Sousas
phone,

¥ | America's

finest bass isa

YORK

The amazing uniformity with which York Basses are found in the
great symphony orchestras is proof positive that America’s finest bass
is a York. In symphonic work, nothing less than perfection is
accepted. Makers of brass instruments for years have tried and failed
to penetrate the secret of the York bass—its tone, its accurate response,
its finely conceived balance,

Rich, resonant tone — easy to produce,
responsive to your slightest whim

The York bass tone—full, smooth, and rich, offers sure support to
the finest band or orchestra. Never has there been a bass more easy
to fill, more accurate, more responsive. Difficult passages are mastered
almost with baritone flexibility. ~ For symphony, band, or dance
orchestra, a York bass is the selection of the player who has tried them
all . . . the player who knows and is known!

In the symphony orchestras, in the good bands,
in the outstanding dance orchestras, York basses
predominate,

From a standpoint of design and bal-  front models likewise are designed for
ance, as well as musical qualities, York easy handling. Basses from the House
basses lead. You will marvel at the of York share the beautiful workman-
way a York Sousaphone seems to be ship that makes every York instrument
“tailored to fit.” Upright and bell the pride of its owner.

York makes perhaps the most complete line of basses
in existence, Sousaphones, Bell Up and Bell Front
models side or top action, This advertisement can
suggest only a few of the attractive instruments
listed in our new free catalog.

George Hamburg

with the CTHE HOUSE OF

This York side action re-
cording model, purchased by
Mr. Hamburg, is responsi-
ble for much of the wonder-
ful tonal balance for which
Mr, Stock’s great orchestra
is famous. Other York
Basses are used daily in the
Cincinnati, Minneapolis, San
Francisco, Detroit and other
symphonies, and in the
famous dance bands of Vin-
cent Lopez, Benny Meroff,

Send the Coupon for this Catalog!
Jack Crawford, Leroy Smith,

ete. THE HOUSE OF YORK, Dept. 3528-C
Grand Rapids, Michigan.

Please send your latest catalog, with price list
and details of basses and other instruments.

NAME
ADDRESS

Makers of GOOD BAND INSTRUMENTS Since 1882
Dept. 3328-C Grand Rapids, Mich.
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Music Supervisors Band Teachers

TRUMPET OR CORNET PART FREE

Foundation to
Band Playing

(For All Brass and Wind Instruments)
By FRED O. GRIFFEN

OR individual and ensemble playing. Eighty-four progres-

sive exercises and many attractive pieces, arranged to
develop beginners thoroughly and quickly.

AMAZINGLY SIMPLE

A fair musician, with the aid of these books, can organize
and lead a band to success. These books make it possible for
a community to have a band even though it cannot afford the
services of a professional band leader. A piano or school
music teacher can, without hesitancy, start,
a band with these books,

Read
What
Gustav
Saenger
has to say
about this
long-needed
New Book in
His METRO-
NOME Review

SYNOPSIS OF CONTENTS :
Diagram with correct note for each instrument to play
w while tuning.
Wirh each lesson, along with exercises, (which are shpwn on the
opposite page in each book), are concise, comprehensive e’xp’luna—
tions. INTRODUCTION, a full explanation of the author’s ideas.

ADVICE TO STUDENT Very valuable information for the

teacher to impart to student.

Lesson One Lesson Nine
A comprehensive outline of the rudiments Sixteenth Notes and pieces.
of music., Lesson Tell
Lesson Two Dotted Eighth Notes and pieces.

Whole notes and Rests.

Lesson Three
Half Notes and Rests.

Lesson Four
Whole, Half, Dotted Half and Quarter Notes.
Lesson Five
Eighth Notes.
Lesson Six

Lesson Eleven
Six-Eighth (6/8) Rhythm.
Lesson Twelve
Syncopation,
Lesson Thirteen
Dainty Rhythm,
Lesson Fourteen
March time,
Lesson Fifteen

Staccato Notes and Rhythm Studies.
A Concert Waltz, illustrates the different

Lesson seven note combinations found in this type com-

Rhythm Studies. position.
Lesson Eight Lesson Sixteen
Seven Major Scales for unison practice.

Harmonized Studies and pieces.

ON THE LAST PAGE, A program suggested for first concert.

i [ to
A complete set of these books (28 parts) or any parts wanted,_ will be sent on approval
a respi)mirl’)le teacher or school supervisor. Investigate and you will learn that this is not ‘‘just
another beginners’ band.” It's unique; it's just what every band teacher has needed for years.
Use the Coupon. All Dealers in Band and
Orchestra Music carry these Books in stock.

J. W. JENKINS SONS’ MUSIC CO., KANSAS CITY, MO.

Send without cost to me, Trumpet Part to ‘‘Foundation to Band Playing.”

= i ing" i heet, parts
Send on approval get of *"Foundation to Bnpd Playing (Indlcqte on separate sl 3 t
wsnteg. All parts, Wind and String, are published.) My profession mdlcate_d below._ 1 W[l]]l
return in 10 days all parts not wanted. Iam aBand Teacher [ ] 1am aMusic Supervisor
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and wounded that it resulted either in perma-
nent or long-sustained partial disablement for
a great number. -

The First Battalion mobilized immediately
at the outbreak of hostilities and proceeded at
once to I'rance. After a short rest at Havre it
moved up to the front extending along the
banks of the Mons Canal, and went mnto ac-
tion on the first day of the Battle of Ml(ms.
During the first two days the regiment suffered
a loss of 8 officers and 250 men of the rank and
file, but the Battalion made a most gull:‘ml
stand against greatly superior forces and effec-
tively covered the retreat of the entire Brigade.
Then came the Battle of the Marne, followed
by heavy fighting on the Aisne, La Bassee,
Festubert and Givenchy fronts, and on No-
vember 18, 1914, the First Norfolk Regiment
marched to the front and engaged in the battle
of that name. It took over the French trenches
at Kemmel, and then followed a period of
trench warfare that lasted until March, 1915,
with its monotony of existence broken only by
occasional visits from the King of England,
Prince of Wales and King of Belgium.

Then came St. Eloi and Hill 60, followed by
Mariecourt, Carney and Mametz, with Arras
as the first of 1916 activities. Space will not
permit quoting the many words of ]u‘:.it praise
and congratulation extended to the First Bat-
talion of the Ninth Norfolk from those high in
command, so a mere mention of other engage-
ments must suffice. Further activities in 1916
included the Battle of Somme, followed by
heavy fighting at Longueval, ])(‘l\'ll'lv W()p(l,
Falfemont and Pommieres, during which period
the Battalion lost 17 officers and 412 men. In
October it was back at La Bassee and Givenchy,
where were made several very successful rz}.lds.

In 1917 more severe fighting came at Vimy
Ridge, Oppy Wood and Ypres, and at the end
of the year the Battalion was t.mnsfcrreld from
France to Italy for a brief period to reinforce
the Italian front against the Austro-German
offensive. The early part of 1918 found it back
in France to take part in the battles at the
Forest of Nieppe, and the final grand advance
against the great German Army. As official en-
dorsement regarding the gallantry of the Nor-
folk men during the last stages of the most
awful war the world has ever known, a little
space should be accorded the following excerpt
from divisional orders:

“I'he Divisional Commander has asked the
commanding officer to inform all ranks of the
I'irst Battalion of the Norfolk Regiment how
much he appreciated the extruqrdumnl.y good
work carried out by the battalion during the
operations of August and September. . .
During the operations near Bergney Village in
September, the First Battalion, Norfolk Regi-
ment, was the only battalion out of three divi-
sions that reached the final object_lve, and it
was wholly due to the fact that this battalion
leld on throughout the night to the high
ground south of the village that it became un-
tenable and the enemy was forced to retire.
Fruits of the victory were made clear by an
advance without opposition on the following
morning.” .

When it is considered that the Ninth Nor-
folk was in Canada as belligerents against the
American Colonies in 1776; again in 1804,
when its commanding officer was made
Commander-in-Chief of Upper Canada, and
Governor-General of both Upper and Lower
Canada; and again in 1814, 1856, and 1925 1t
becomes evident that this famous regiment 1s
no stranger to the great English domain on
the western continent. And it was this noted
band, that from 1870 has come down through
successive years with the gallant Ninth, in
which my father, Arthur I. Rackett, Semo_r,
had the honor of playing when residing in
England.

To be continued

Melody for March, 1928

13

welrat s A U O

SUBSCRIBER from Cambridge, Mass.,
A_ apparently an organist, asks in a letter

written to the editor: “What in thunder
is a unit organ? My bhooks treat only of church
organs.” This is a question that I daresay a
good many players of unit organs, that is to
say theatre organists, would have no very
much clearer idea of than this correspondent.
The unit organ has been called a good many

things, not all of them complimentary, and’

some of them unprintable, but not the least
misleading is the term used by one leading
builder of such organs, -namely, unit orches-
tras.

The average player has deduced from this
that a unit organ is simply one built to sound
like an orchestra but played as a unit by one
performer, which is far from an accurate
explanation. To comprehend the unit organ,
it i3 necessary to go back for a moment to the
older type of organ and see what makes it what
it is before finding out why the unit organ differs
from it.

This older and more orthodox type, and to the
conservative the only legitimate type, inci-
dentally, is today for want of a better term cus-
tomarily known as the straight organ. Now
theoretically the straight organ is one in which
every stop controls an independent and separate
row or rank of pipes. To put it another way,
there are as many ranks of pipes as there are
stops.

Actually this is the case in comparatively few
large or modern organs; they are usually, as
the term goes, augmented by the use of what is
called borrowed stops.  Probably no one com-
pletely ignorant as to organs is apt to read
these columns, so I will assume a superficial
knowledge of the use of the manuals and pedals,
and the basic distinctions of pitch, — an aware-
ness of the 8" pitch as coinciding with piano
pitch, 16" as being an octave below it, 4’ an
octave above it, and so on.

How It Is Done

Now stops are borrowed in two ways; first,
by playing the same rank of pipes through
separate stops on different keyboards, and
second, by playing the same rank of pipes
through separate stops at different octaves on
the same keyboard. Let us suppose, for
instance, that we have a row of flute stops ap-
pearing as an 8’ flute. We also require a 4/
flute for a higher and more brilliant tone, and
a 16" flute or Bourdon, as it is generally known,
for a low pedal stop, but can’t afford two
additional ranks of pipes. What to do?
The answer is simple.  Play our flute pipes up
an octave, and we have the 4/ flute; down an
octave, and we get the Bourdon.

The only problem is that of working out the
wiring.  Naturally for the 8’ flute the key goes
directly to the stop of that pitch. The 4 flute
stop, however, must obviously connect each
key to the pipe an octave higher, just as the 16
Bourdon stop must connect the key to the
pipe that speaks an octave lower. The only
remaining requirement is to add on a low octave
at the bottom to take care of the first twelve
notes of the 16’ Bourdon, and an additional
octave of little high flute pipes to give the top
octave of the 4’ flute. A rank of pipes aug-
mented to include 16, 8 and 4’ stops will,
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therefore, instead of the customary five octaves
or 61 pipes, total seven octaves or 85 pipes.
It is important to clearly understand this
principle of augmentation, because the unit
organ is simply the result of carrying it to its
logical conclusion, and borrowing all higher
and lower pitches from the 8" ranks, and all
stops on additional manuals and pedal from the

“first manual. These two procedures, when

limited in use as on the straight organ, are called
respectively borrowing and duplexing. But
when used in toto as the basic principle of con-
struction they are known as unification, and the
result is a unit organ,

Instead of a number of varied ranks of pipes,
a good many of them quite similar in tone color,
there are a small number of ranks or units, six,
seven, eight and even eight and a half octaves
in length. From each of these ranks there are
produced a whole family of stops of that par-
ticular tone color, each of them therefore form-
ing a complete and independent unit. This,
then, is what is meant by the term unit organ,
and not an ensemble of tone colors controlled by
one unit.

Perhaps a couple of conerete examples will
help to clarify this explanation. Tirst let us
consider the flute again, because that is the
tone color in which unification finds its maxi-
mum use. In all but the smallest instruments
the flute unit is expanded to eleven stops on a
two-manual organ from an original rank of 101
pipes.  One reason for more pitch horrows on
the flute is that only in its case is it that off-
pitch borrows are made, such as the'I'welfth and
Tierce. These stops, which sound notes re-
spectively one octave and a fifth, and two oc-
taves and a third, above the root, are created to
supplement and re-enforce the natural over-
tones of the root, and are thus technically known
as harmonic-corroborating stops.  This awe-
inspiring title simply suggests that their func-
tion isto add tang and brilliance to the founda-
tion stops, and that they are added not for their
pitch per se.

The eleven flute stops referred to above in-
clude all available borrows as given below ex-
cept the Septieme on the Solo, the 8, 4 and 2
foot flutes on the Accompaniment, and the 16
and 8 on the Pedal. For the benefit of the
church organist, it should be explained that on
the two-manual unit, the full equipment ap-
pears on the upper manual and is generally
known as the Solo, with more limited specifica-
tions on the lower manual, termed Accompani-
ment,and on the P'edal, according to the require-
ments of those two keyboards.

In the following table there appear the more
ordinary Units as named and used in the aver-
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age unit organ. Stop-names naturally vary
some in different makes of organs, and it
should also be understood that while it seems
easiest to understand the unit idea by basing
it on 8 piteh, theoretically the unit rank has
no given piteh, but is simply a complete scale
of pipes from which various stops of different
pitch are selected.

Concrrr Frure, — 16" Bourdon or Bass
Flute or Sub Bass or Lieblich Gedackt, 8’ Con-
cert Flute, 4/ Flute,2 2/8’ Twelfth or Nazard,
2' Piceolo or Flageolet, 1 3/5" Tierce, 1 1/7' Sep-
tieme,

TiBia. — 16’ Tibia, 8’ Tibia Clausa, 4’ Tibia
or Piceolo

Diarason. — 16" Diaphone or Diaphonic
Diapason or Open Diapason, 8’ Open Diapason
or Horn Principal, 4’ Octave or Principal.

STRING. — 16" Violoncello, 8 Gamba or
Salicional or String or Violin or Viol d’orches-
tre, 4’ Salicet or Violina, 2’ Fifteenth.

Sorr STrING, — 8" Dulciana, 4° Dulcet.

Trumpeer, — 16" Tromhone or Tuba, 8
Trumpet or Tuba, 4 Clarion.

Practically all other stops are called by the
same name whenreproduced at different pitches,
and, with the exception of the Vox Humana
which is normally extended at both 16 and 4,
are more apt to be restricted to the 8’ pitch.

Layout for the Smaller Organ

The table is far from exhaustive, as there
are almost as many variations in nomenclature
and design as there are builders, but is exten-
sive enough to cover all the medium sized in-
struments of the prominent builders. I'rob-
ably the average sized unit for the smaller
house 1s a four rank instrument, composed of
one member of each family, — flute, string, reed
and diapason, and specified approximately as
f()”()\\'H:

Soro. — 16" Violoncello, 16’ Bourdon, 16’ Vox
Humana, 8" Diapason, 8" Violin, 8" Concert
Ilute, 8 Vox Humana, 4’ Violina, 4" Flute,
2 2/3' Flute, 2’ Piccolo.

Accomeanivent, — 16 Violoncello,8” Dia-
pason, 8" Violin, 8" Concert Flute, 8 Vox Hu-
mana, 4" Violina, 4’ Flute, 4’ Vox Humana,
' Ilute.

PepAL. — 16" Diapason, 16" Bourdon, 8" Dia-
pason, 8’ Violin,8' Flute.

This gives you a total of twenty-five stops ex-
clusive of the traps and percussives, which would
add about twenty more stops and toe studs,
and include everything from a set of chimes to
a train imitation. The next two units to be
added would be the Tibia and the Trumpet, the
order of addition depending on the whim of the
builder. After that would come, somewhat in
this order, the Kinura or Krumet (a comedy or
grotesque reed something like a very thin
Oboe), the String Celeste (a second string rank
tuned a trifle sharper than the first to give a
sort of quivering cross beat when used together),
the Clarinet, the soft string or Dulciana, then
any one of various reeds such as the Oboe,
French Horn, Oboe Horn or English Horn;
beyond that the sky is the limit, generally in-
volving the introduction of additional swell
chambers.

The twent y-five-stop instrument given above
offers a good idea of the practical use of uni-
fication with a moderate outlay. The price lies
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There’ll be something wrong with your season too if

you don’t include these hits in your summer programs:

Best Marches

25 for Band
American Legion, Parker.......... .60
11 Bersaglieri, Eilenberg. .......... .60
Bombasto, Farrar ............... .60
Connecticut, Nassann . ........... .60
Curro Cuchares, Metallo ... ....... .60
High Pride,Heed. ... . oo v v .60
High School Cadets, Sousa........ .60
Independentia, Hall. ............. .60
Invercargill, Lithgow ............. .60
Iron King, St. Clair.............. .60
Let's Go, Woods ................ .60
Lights Out, McCoy .............. .60
Marche Lorraine, Ganne . .. ....... .60
0ld Comrades, Teike............. .60
On the Mall, Goldman. ........... .60
Regiment de Sambre et Meuse, Turlel .60
Semper Fidelis, Sousa............ .60
SEl=RASHallE — L .60
Standard Bearer, Fahrbach . .. ... .. .60
Tenth Regiment, Hall ........... .60
Thunder and Blazes, Fucik. . ...... .60
Thunderer, Sousa ............... .60
Washington Grays, Grafulla . ... ... .60
Washington Post, Sousa .......... .60
W.M.B,Hdl ................. .60
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The Boy and the Birds, Hager. . . .. $ .60

A Day at the Fair, Lake ......... 2.00
Forest Scenes, Orth . ............ 1.50
Forge in the Forest, Michaelis. . . .. 1.50
Hunting Scene, Bucalossi . .. ..... 2.00
Hunt in the Black Forest, Voelker. . 3.00
In a Bird Store, Lake............ 1.50
In the Clock Store,Orth. ......... 1.50
Jolly Musicians—A Musieal Joke, Muscat 1.50
Lizard and the Frog, Morse. .. . ... 15
Mill in the Forest, Eilenberg . .. ... 2.00
Midnight Alarm, Puerner......... 1.50
Musicians Hold Up, Tobani . .. ... 2.00
Musicians Strike, Fahrbach. . . . ... 3.00
Nigger in the Barnyard, Lovenberg. . 2.00
The Night Alarm, Reeves ... ...... 2.00

Nightingale and the Frogs, Eilenberg 1.25
0ld Planters Reverie, Luscomb . ... 1.50

Patrol Comique, Hindley . .. ...... 1.00
Piccolo Pic (Humoresque), Slafer .. 1.00
Sleighride Party, Michaelis . .. .. .. 2.00
Trip to the Country, Luscomb . . . .. 3.00
The Village Band, Gaunt. .. ...... 2.00

The Village Blacksmith, Carmont .. 1.00
Whistling Johnnies—Patrol, Hager. .75

Amount enclosed §............c....cccocovvvvnnn....

s 252 T t « 430 S. Wabash e |
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On a Moonlight Night in Dreamland

Arranged by L. L. VOSBURGH
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Piano Copies, 35¢

ON A MOONLIGHT NIGHT IN DREAMLAND
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By Henry Ward
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On a mnonli:ght night in Dream-land, There 1 meet and greet you, love;._
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just about midwaybetween the cost of a straight
organ of that number of stops, and a straight
organ of that number of ranks. The cost of
the unit is proportionately high, and is in fact
often charged with being extortionately high,
but there are nevertheless two contributing
factors. One is the complicated wiring and
mechanical complications that are an inevitable
result of the unit system. The other is the
ligh operating cost that selling organs to
theatres is responsible for. IKeen competition
results in high pressure salesmanship and cut-
throat discounts. Hasty installations and ten
hours or more daily use make every sale a
nuisance from the standpoints of service and
acceptance, and bad debts and long-term notes
are much more common in this end of the organ
business than in the church field.

Next to the endless discussion of cue sheets,
on which incidentally we are still receiving re-
percussion from the letters of a couple (.)f months
back, the unit vs. straight argument is the one
which waxes warmest. More printer’s ink has
been wasted on this subject than on almost any-
thing else in connection with movie music, and
to no end that anyone can see. The die-hards
continue to assail the unit, and the unit con-
tinues to prosper and wax exceeding fat. I
know, because for a long time 1 was one of t.he
lusty band of assailants. I (-luinwd.ulnng with
the others that it was inartistic, vulgar,
theoretically unsound, and tonally on a par
with the hurdy-gurdy and the carousel.

Summing Up

[ still think that the unit principle as con-
ceived and developed by Hope-Jones has been
abused and distorted by unit builders, and that
a good many theatre unit organs are atrocities,
monstrosities, and an insult to any decent, self-
respecting ear. But I also think that by and
large the unit builder has demonstrated that
he can make a better theatre organ than the
straight organ builder, —one that will appeal
more to the average patron, and more n(-n.rly
approximate orchestral effect. lf.hc gets high
prices he earns "em, by gum, and in the mean-
time he has done more to popularize the pipe
organ with the masses than anyone else has
ever done. _

Don't think that organs are always going to
make their appeal to the theatre public through
Tin Pan Alley song slides, or that .thcy are
going to be sold on the basis of the fire gong,
the bird whistle, the drums and the cymbals,
the boat whistle and siren, and the horse hoof
and surf effect. In the meantime the unit and
straight organ builders are getting closer and
closer to a middle ground, and sooner or later
the solution is going to come out of the muldflle
with such clarity,. effectiveness and simphqty
that everyone will say, “Why didn’t we think
of that before?” o

There is no denying the fact that moving pic-
ture music is still in as experimental a stage as
the movies themselves. The whole thing has
grown up overnight, and in .another twenty
years the present-day unit will be looked on
as a clumsy and primitive makeshift that was
thrown together to overcome an emergency. As
a matter of fact the unit organ is less.than
fifteen years old, and in that fifteen years it has
fought against traditions of organ design that
have established themselves thrm}gh a slow,
methodical growth covering centuries.

In one stroke it attempted to overturn jche
entire history of organ building, and the musical
(Concluded on next page, bottom of center column)

Melody for March, 1928

The Development of Piano Music

By JUDSON ELDRIDGE

N the previous installment of this article
I while I touched but lightly upon true

piano music, I feel that to understand
fully the literature of the piano we must
also understand the older classic forms, some
of which were completed hefore the days of the
piano, and which have formed the ideals and
inspiration for composers down to our own day.
At least it will help us to understand better the
working tools of the carlier composers for the
piano.

One of the reasons why the early composers
such as Bach (J. 5.) and Haydn did not con-
sider the piano seriously, aside from the fact that
it was at that time a very inferior instrument,
was because they did not appear to realize its
technical requirements and possibilities. Aec-
customed as they were to instruments of a
different type, the action of the piano,which was
much heavier than that of the clavichord,
brought them face to face with the necessity
of devising new ways of overcoming the diffi-
culties.

The Development of Schools of Technic

As I mentioned in the section devoted to the
development of the pianoforte, Muzio Clementi
was among the first to realize the advantages of
the new instrument and he composed the first
piano music in the year 1770, which was pub-
lished three years later in London. While born
in Rome in 1752, where he received his funda-
mental musical education, he was sent to Eng-
land for further study at the age of fourteen, and
four years later was introduced to the Tondon
public as a pianist and composer, just two vears
later than John Christian Bach, youngest son of
John Sebastian Bach, gave the first piano recital
in London. Clementi was instantly acclaimed
an artist by the public and his rise in the musical
world was rapid. While he gave concerts and
travelled extensively for the day in which he
lived, he spent most of his time in England,
where he had extensive business interests, and
we associate him largely with English music.

There seems to have been considerable
jealously between Clementi and Mozart which
finally lead to a sort of musical combat at the
suggestion of Emperor Joseph 11, of Austria,
in Vienna, where the extreme powers of hoth
were brought out to their mutual benefit.
Clementi played some of his own compositions
and displayed great skill in rapid running pas-
sage work and in playing double notes with the
right hand alone, which was considered ex-
tremely difficult at the time. This was offset
by Mozart’s powers of improvisation. The
Emperor then asked them to take a theme by
Paisiello and accompany each other upon two
pianos with free use of improvisation and
variation. Just what the musical effect of such
a procedure would be might be doubtful and it
still left the judges undecided as to the outcome
of the combat. Clementi complimented Mo-
zart and commended him highly upon his work
and general musicianship. Mozart, who is
said to have disliked Italians in general and
this one in particular, branded Clementi as a
mere mechanician. In a manner his eriticism
may have been just, for Clementi had spent a
great deal of time in developing the purely
mechanical side of piano playing. In fact, he
is generally considered the “father” of the

technical school for piano. After forty-seven
vears of work on the development of piano
playing, from the time, in 1770, when he wrote
his first piano sonatas, to 1817, he completed
his series of one hundred studies for the piano
which he called Gradus ad Parnassum, and
which have formed the foundation for every
school of technic down to the present.

Two of Clementi’s many famous pupils who
deserve special mention in this article are
John B. Cramer and John Field. Both men
were famous as concert artists, and the former,
J. B. Cramer, followed in his teacher’s foot-
steps in writing and establishing a school of
pianoforte playing and also in organizing a
publishing company known as Cramer & Co.
Many of the Cramer studies are still in use,
but for the most part they are overshadowed
by the work of the teacher, Clementi. To
John Field is given the credit fororiginating the
Nocturne, or night piece, which so appealed to
Chopin that he borrowed the idea and wrote
pieces by this title which so far overshadowed
the work of Field as almost to obliterate the
work of the older composer.

Another famous musician and founder of a
school of pianoforte playing, and one who was
perhaps one of the most renowned teachers of
all time, was Karl Czerny. He was thirty-
nine years younger than Clementi, and while I
have found no record of his actually taking
lessons from Clementi, he was greatly influenced
by the writing and teaching of that worthy mas-
ter. Czerny studied with Beethoven, the lion
of the age, and while he esteemed and revered
Beethoven, he is said to have closely studied the
teaching methods as well as the literature of
Clementi. Many of the Czerny studies are
written on the same forms and for the same
purpose as the Clementi studies.

While Czerny was known as a remarkable
pianist he shrank from public appearances; and
after a few trials gave up concert work for
teaching and composing. Ilis services were
greatly in demand as a teacher, but he took
only such pupils as gave evidence of superior
musical talent. He was a prodigious worker
and was often known to teach ten or twelve
lessons in a day and spend half of the following
night in composition. So great was the de-
mand for his compositions that he was often
unable to supply the demand of the publishers.
Few composers have enjoyed such a distinction.
His printed works consist of nearly one thou-
sand numbers.

Two of Czerny’s pupils who were numbered
among the most famous pianists of all time were
Thalberg and Liszt, whose work will be men-
tioned later.

(To be continued)

(Continued from opposite page)

uses to which the pipe organ was put. It would
serve no purpose to recapitulate here the tradi-
tional uses of the organ in the past, except to
say that it has been bound up in the church.
To suddenly transfer its activities to the theatre
has obviously meant a’ revolutionary overturn
to something as antithetical and opposite as
could possibly be conceived. The wonder is
not that the theatre organ is so different from
the church organ, but that it is so much the
same.
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.. Among My Souvenirs
_ Anything to Make You Happy
. Away Down South in Heaven
. .Blue Baby
..Changes
,.Cobble-Stones
" Dance of the Blue Danube
 Didn't | Tell You?
.. Dream Kisses
~ Dear, on a Night Like This
n|
D0l Danee (Baid $L00
. .Flapperette (Orchestra 75¢)
. .Four Walls
.. Golden Slippers
.. Golden Gate —
breaking Bab
e Made 3 Lady Out of
Lizzie
. .I'm More Than Satisfied
.11l Think of You
..Ice Cream
1 Just Roll Along
..In The Sing Song Syc
" 1s Everybody Happy Now!
. Indian Lady
.1 Ain't Got Nobody
.1 Don't Believe You
.. Just Whisper
_ Keep Sweeping U
The Moon
..Leave My Baby Alone
Lovely Little Silhouette
: Let a Smile Be Your Umbrella
..Lonely in a Crowd
..Mary
Mary Ann
. Mama's Little Baby
. Mandy Jane
..My Blue Heaven )
My Blue Ridge MountainHome
..My Ohio Home )
..My Blue Ridge Mountain Home
..Mine All Mine
. .Mannikin Ball
..My Melanchaly Baby
0
* 1 Promise Me (That You Wil
Never Cry)
.. Oh! Ya Ya (75¢.)
.. Plenty of Sunshine
..Rain
. .Rainy Day Pal
.. Rain or Shine
..Rose Room
. .Sorry (Special Arr The)
.. Southern Skies
..Smile
. .Singapore Scrrows
. Sugrire Will Bring Another Day
_.San (New Orchestra Arr)
..Somebody Lied About Me
. .Stay Out of the South
. Sugar (Hot Tune)
..Sugar Babe I'm Leaving
.. Sunshine
. .Soliloguy
..There's Always a Way to Re-
member
. There's a Cradle in Caroline
There's a Rickety Rackety
Shack
.. Together, We Two
.. What's the Color of a Yellow
Horse? (30 Extra Singing
Choruses)
.. Who Knows?
..We Ain’t Got Nathin’ to Lose
..What Are You Waiting For?
.. Without You Sweetheart
..We'll Have a New Home in the
orning
..What a Wonderful Wedding
That Will Be

.. Who's Blue Now?

amore Tree

(Revival)

he Cobwebs off

Sheet Music DANCE BAND
(Piano) ORCHESTRA Nos. (*) only
35¢ each 50c each 50c each

3 for $1.00 3 for §1.40 3 for §1.40
10 for $3.00 11 for $5.00 11 for $5.00
FOX TROTS BEST NEW HOT TUNES

(Orchestra Only)

.. A Jazz Holiday
.. Baltimore
.. Bay State Stomp
. .Chicago Stompdown
..Cornfed

.. Davenport Blues
.. Delirium

..Deep Hollow
. Fealin’ No Pain
..Five Pennies

.. Hurricane!

..Hot 'n Heavy
..Leaping Lena

.. Louisiana Bo Bo (75
. Mississippi Mud

. .Missouri Squabble
..Moten Stomp
..Ramblin’ Blues
..Red Hot
..Rhapsody in Rhythm (81 00)
.. Stupid Steve
. .Swamp Blues

Some of These Days

Louis Blues
. .Symphonic Raps
. .The Junkman's Dream
. .The Pay-Off
..Tin Ear
. . Third Rail
.. Weepin' and Wailin'
.. Whiteman Stomp

SHOW HITS
(Fox-Trots Unless Marked)

.. Did You Mean It?

..Good News

.. *Hallelujah

..He's a Lady's Man

..He Loves and She Loves
..1 Feel At Home With You
..1 Love a Man in Uniform
..Lovely Lady

..Lorelei,

.. Lucky in Love

..My Heart Stood Still

. .Manhattan Mary

..Make Believe You're Happy
..My Rainbow

..My One and Only

..Molly Malone, Waltz

..0Oh, Gee! Oh, Joy,

**Say So!

..Shaking the Blues Away
..Sometimes I'm Happy
..Really and Truly

.. That Melody of Love,

.. The Five-Step

..The Best Things in Life Are

Iree

..Why Do | Love You?

.. Varsity Drag

_You're What I Need, *She's My
Baby"

WALTZES

..A Shady Tree

.. Ah, Sweet Mystery of Life

..A Kiss Before the Dawn

..Blue Danube (New Arr.)

.. "*Charmaine

* Diane

..Dream Hours

..Girl of My Dreams

..In My Sweetheart’s Arms

.. Japansy

..Lady Mocn (Big Tune)

..Love’s First Kiss

..Moonlight Lane

..My Heart is in the Roses

. .Over the Waves (New Arr.)

..Ramona

..Sh-h! Here Comes My Sugar

.. Silver Haired Sweetheart

..Sweet Elaine

. Sweetheart of Sigma Chi (Orch.
75¢)

..Sweetheart Memories

_The Hours | Spent With You

..The Song Is Ended, But the
Melady Lingers On

. Things That Remind Me of You

..The Wedding Waltz

.. Together

..We (My Honey and Me)

.. When Love Comes Stealing

..You'd Rather Forget than Forgive
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Music

By LLOYD G. DEL CASTILLO

the classifications of grade are restored in
the reviews below. At the same time I am,
on my own initiative, also restoring the indica-
tions of mood, tempo and key, which I had
It doesn’t cost any more,

IX response to a request from a subscriber,

allowed to languish.
and it may make it easier to decide at a glance
whether the reader wishes to read further into
the analysis of the number.

Orchestral Music

Ripreis, by Lowitz (Schirmer Gal. 829). FEasy; light
active 2/4 Allegretto in I' major. A breezy little per-
petual motion intermezzo by a composer new to Schir-
mer, his previous numbers having been confined mainly
to motion picture incidentals with other firms.

Marionertes, by Feliz (Sch. Gal. 830). Easy; light
neutral 4/4 Allegretto in G major. The composer’s
natural instinct for smooth and graceful melody has de-
toured him from his own intention. “The title, and the indie
cation “In a stiff and angular rhythm” are scarcely justi-
fied by the music, which flows along in an easy spon-
taneous current.

Inprovisation, by Richard Strauss (Sch. Gal. 831).
Difficult; quiet emotional 4/8 Andante cantabile in Ab
major. This is a movement from an early violin sonata
by the redoubtable modernist who is probably the
greatest living composer in the world. As every student
knows, however, his early style was direct and simple,
and the difficulties presented in this movement are not
harmonic, but due to the florid rhythms and figures of
the middle section.

Intenmezzo, by Dubensky (Sch. Gal. 332). Easy; quiet
neutral 3/4 Allegretto non troppo in C major. Strongly
recommended. A graceful little number, fairly short, in
sedate waltz thythm of simple but distinctive structure.

RerLections, by Sanders (Berlin C. C. S. 40). Easy;
light neutral 4/4 Leggiero capriccioso (but don’t let that
seare you) in G major. Just a light and easy filler of no
outstanding character. The second and third strains
are a little monotonous in their similarity.

Lamexto, by Jacquet (Berlin C. C. 8. 41).  Easy; plain-
tive emotional 4/4 Poco agitato in A minor. There is,
in the first strain, a sweeping legato melody under
arpeggio chords, and a more agitated middle section.

Fascivating Vane, by Nussbaum (Fox). Easy, symphonic
fox-trot in T major. Nussbaum is a composer who never
seems to have attained the distinction his abilities de-
serve. Both as composer and arranger he has turned out
some mighty smart stuff.

Photoplay Music

Frve Oup GeryaN Sonas, arr. by Luz (Photoplay).  These
and most of the numbers listed below it, are plain service-
able arrangements of various old songs that are apt tobe
useful for direct cues. Like some of the others, they
were prepared for the score to The Enemy. There are
five typical German folk songs, all short and all easy, and
none of them familiar to me except the first phrase of
the Maiden’s Lament, which is How Dry I Am. A
modern maid, says me, bitterly.

Ax OLp GermaN Love Song, by Eckert (Photoplay). Easy;
Jove theme 4/4 Andante moderatoin G major. Strongly
recommended. A wistful and appealing ballad.

Gauppamus Iarrur, and WANDERscHAFT, arr. by Mar-
quardt (Photoplay). Easy and simple arrangements of
two well-known German folk songs, the first being par-
ticularly familiar as a student’s drinking song.

Dring To Mz Oxty Wit TriNe Eyes, arr. by Marquardt
(Photoplay). Lasy; a familiar number specially ar-
ranged in a way to make it valuable for the photoplay
leader’s library. There is a quiet introduction with
tremulous strings, and at the end there is added an
extra version in minor. Worth having for orchestra,
but of course the lone player can roll his own.

Marcn of THE EUropEANs, arr. by Marquardt (Photo-
play). Easy; street march 2/4in I major. Justa com-
pact medley in march time of strains from the Austrian,
French, Russian and English national hymns, except
that Rule Brittania is used as the English. Like the
above, chiefly valuable to the orchestra leader for pos-
sible cues.

Gosste, arr. by Marquardt (Photoplay). Medium; light

active 2/4 Allegro vivace in D major. An arrangement

without credit, of part of the allegro movement of Nico,

lai's Merry Wives of Windsor Overture. Again chiefly
for the orchestra library. I would not be justified in
mentioning it as worth duplicating the overture for, if it
were not that it has been edited with a sign which con-
verts it into one of those Tennyson’s “Brook” numbers
which ean run on forever,

Wepning Druaws, by Marquardt (Music Buyers). Easy;
quict romantic 4/4 Andante espressivo in D major. The
material is commonplace, especially the 3/4 Andantino
slow waltz which comprises the second section. But it
is worth mention because of interpolating snatches of the
Lohengrin Wedding March in the first strain.

Pagrorars OrteNtALE, by Levenson (Berlin D. O. S, 33).
Easy; quiet Oriental 6/8 Moderato quasi Allegretto in
C major. The idiom is of rather florid broken melodic
figures over a sort of baracarolle accompaniment, and
the mood is precisely as titled,

Tin At Base, by Jacquet (Berlin D, O, 8. 34). Medium;
emotional /4 Allegro agitato in B minor. There is a
running bass figure under repeated chords, which in the
second section appear under the melody, and develop toa
climax. The number is compact and useful.

Heprew Watn Tresme, by Vitolin (Berlin D. O. S. 85).
Fasy; Jewish plaintive 4/4 Andante lamentoso in G
minor. There have been several numbers of this type
appearing lately, and they go to aid that very meagre
collection chiefly represented hitherto by Kol Nideir and
Exli Eili.

ExticiNg Beavry, by Delille (Berlin N. O. 8. 22).  Easy;
light neutral 8/4 Valse lente in Bb major. A stock
filler of sweeping and graceful melodic line.

Brack Jack Marc, by Donaldson (Berlin N. 0. S. 23).
Easy: street march 6/8 tempo di marcia in Eb major.
Not a particularly distinctive march, but a good filler
of virile and snappy rhythm.

Trxas Prains Marc, by Casseday (Berlin N, O. S, 20).
lasy; street march cut-time tempo di marcia in C
major. Exactly the same thing could he said of this
as of the above, except that it is cut-time instead of 6/8.

Spprnp Mantacs, One-Step Galop, by Donaldson (Berlin
N. 0. S. 38). FEasy; galop 2/4 Vivo in C major. If
you need galops this is a good filler to add to your list.
As galops go it is a good one, and there is a distinctive
cross rhythm in the trio of three against two.

Recrrarive Parerico, by Pee (Belwin C. L. 85). Fasy,
plaintive emotional 4/4 Andante quasi recitative in D
minor. The first half is quiet, but the latter half develops
some emotional tension.

Marcne Preroresque, by Cazaron (Hawkes). Fasy;
martial 4/4 Allegro moderato in Eb major. The first
strain is in the relative minor. The entire number is
that light and rather delicate type of concert march
indicated by the title, though the trio strain repeats, [
and allargando, if you wish a climax.

Box Voyace, by Somerville (Hawkes). Medium; light neu-
tral 6/8 Audante con moto alla barcarola in I' major.
With an eye to international sales, Hawkes' titles
generally appear in Lithuanian and Polish, like the con-
densed milk wrappers.  Hence we find that Bon Voy-
age really means A Pleasant Journey To You, which will,
I trust, prove sufficiently enlightening to everyone.
The English are so peculiarly adept at these amiable little
6/8 numbers that I have a theory that there must be
genial characteristics hidden beneath their stiff and
distant reserve. This one is typical.

Mgropies Ererneuies, are. by Retter (Louis Retter).
This is a series, so far comprising twelve numbers, of
very ably edited standard classics, most of them orches-
tral numbers. ‘They have been simplified and in some
cases cut, so that at no time do they exceed moderate
grade, and generally are easy. They may be strongly
recommended for the average piano player, amateur and
professional, as a means of attaining familiarity with
numbers which every musician should know, but a good
many of which make pretty stiff sight reading in literal
transeriptions or in the orchestral piano accompaniments.
The numbers so far published are (1) Adagio from the
first movement of the Tchaikowsky Pathetic Symphony
with its tragic haunting 4/4 theme in D major, (2)
Andante from the Tchaikowsky Fifth Symphony with its
beautiful and familiar 12/8 theme, somewhat cut and
simplified, (8) the Schubert Unfinished Symphony with
its two movements combined, cut and simplified, (4)
Largo from Dvorak’s New World Symphony, with the
middle section almost too much simplified for my taste
(the climax and the bass counterpoint both suffering in
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the process), (5) T'wo Master Songs — the Brahms Lullaby
and Dvorak’s Alfe Mutter, (6) the Song of the Volga
Boatmen, effectively arranged, (7) Tchaikowsky's Marche
Slave, greatly simplified and eut, and with a changed and
not improved coda, (8) Deep River, the most pianistic
transcription of the lot, (9) Fili Eili, (10) Melodie in @
on a theme by Pierre Rode, a 6/8 Moderato unfamiliar
to me, (11) the Rakoozy March, a simplified transeription
of the Berlioz arrangement, and (12) Turkey in the Straw,
just as good a transcription in its own field as Guion's
more difficult and elaborate arrangement. Congratu-
lations on an achievement carefully worked out, Mr.
Retter!

Reverme, by Gainsborg (Boston Music Co.). Medium;
quiet pastoral 4/4 Allegro moderato in F# major. If
the key is too hard for yoy, of course you might play it
in T, but don’t tell the composer I suggested it. The
first strain is a broad legato melody in the left hand under
triplet quavers. The second strainissimpler.

Instrumental Quartet

Wius InstruMENTAL QUARTET REPERTOIRE, by Maddy
and Giddings (Willis). An album of 23 popular eu?y
numbers (Abide With Me, Old Black Joe, The Rosary, etc.)
arranged for four parts, The edition is ingeniously
arranged so that any four instruments, transposing or
non-transposing, may play together in any form, inter-
changing the parts at will. This is done by publishing
the set in a complete assortment of albums covering
every clef and transposition, with the four parts numbered
and written together in each book. For instance, in
the violin book we find the first number with the four
parts written out in the treble clef in G. Turning to the
Bb clarinet part, we find the same thing, only written a
tone higher, in A. The'cello book would have the same
music, but written in the bass clef, and, I suppose, an
octave lower. If you don't understand it now, you'll
have to buy the set to see how it works. Take my word
for it, it’s practical and nifty.

Songs
Tur Macic Frame, by Spacth (Boston Music Co.). A
vocal setting of the celebrated Toselli Serenade, which
seems to have caught on generously.
Swayina WiLrow, by Hamblen (Boston Music Co.). An
Indian valse lente of charm and character, in essence a
sort of simplified Waters of the Minnetonka.

Popular Music

I Jusr Rown Avone, by T'rent and DeRose (Berlin). This
will grow fast, “havin’ its ups and downs.” You prob-
ably know the song already.

SueprERD OF THE Hivws, by Leslie and Nichols (Berlin).
This is a mighty smooth melody, as little as I like to
encourage these Tin Pan Alley theme songs for feature
pictures.

Tue Hours I Spent Witk You, by Little (Berlin). Popu-
larly known as the Rosary song for obvious reasons, this
waltz melody stands on its own feet, and leaves Nevin's
alone.

Waisper SWEET AND WaISPER Low, by Bryan and Burke
(Berlin). This is a good melodic fox-trot with a melody
in thirds. It ought to be good. It's Marcheta dressed
upin a fox-trot.

GorpeN GatE, by Jolson, and others (Berlin). The others
wrote it, and Jolson will popularize it —and how! One
of those choo-choo things with the drummer pounding
away with his fly swatters for the well earned climax.

Trere Must Be Somesopy Eise, by Gottler, Clare and
Pinkard (Berlin). A little late to mention it, it’s almost
through its run, but I stick it inon the chance you may
have misged it. ‘

MaryY ANN, by Davis and Silver (Berlin). An attempt to
repeat on Waterson’s Mary Lou, most likely. It’s 0.K.
though not quite up to the other, in my humble opinion.

Waen You're Wit Somesony Evise, by Gilbert, Etting
and Baer (Feist). Now that Eddie Cantor’s pleurisy has
curtailed Ruth Etting’s Follies engagement, we should
get together and give the Sweetheart of Columbia
Records a little encouragement. The song has a nice
sustained melodic line and will very likely do something.

My Onto Home, by Donaldson (Feist). Here’s Walter
Donaldson in again, with two good songs in the same
}nonth. The boy’s a miracle; I don’t see how he keeps
1t up.

Taere Must Be A Siwver Lining, by Donaldson (Feist).
Here’s the other one; they're both excellent.

Go Home anp TrLL Your Morugr, by Baer, Russell and
Shuster (Feist). I'd like to hear the Cantor (Eddie, not
Rosenblatt) sing this. One of those peppy rhythmic
things.

Ramona, by Gilbert and Wayne (Feist). Here’s the author
of Little Spanish Town attempting torepeat on another
waltz with the assistance of one of the most prolific

s ———
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Otto Langey, Domenico Savino, Adolf
Schmid.

-ryyyrvyyYyY Y Y Y Y YyYvYYvYvYvyvYvYvYyYvyYyY YTy Y Y Y TYYTTTFTTYYTYTY T YY ¥
-y LD S o om o am e o

Use the following coupon for

Free SpecimenViolin Parts

of the Latest Numbers

together with full information regarding
the “Galaxy” and complete list of
numbers already published,

G. SCHIRMER, Inc.
3 East 43rd St., New York, N, Y.

LS o 2 am on o am o o am o o on o o

Please send me Free Specimen Violin Parts of th
Iaué?t "Galaxa}{" Ngmb&rsl. together with lul'l (;nlorf
mation regarding the “Galaxy,"” and com
numbers already published. L

Lan o on o o o

AN N N N N N N N N NE 0 M N N g
$°3°3°3°3°8°3°3°3°3°3°3°3"3°3 333 °3°3 "3 33 "3°3 3 "3 "3 3 3 S 5 3 3 3 "8 3 3 3 "33 3 3 3 '3 3 'S S S S 'S 5 5 8 8 4 '3 3 3 S 4 4 S S S S S S S SIS S S TS S S
NN

LG e e A e e b e B [
»

AQAPERE . oo v evumnmves von 8 s :.
»

Cit X
Wi ot sremio’s Sialeine weiwe g srahah State..viviennns *

»

SEND FOR SAMPLE VIOLIN PARTS

of
New Motion Picture Music
by

ALBERT KETELBEY
CHARLES ANCLIFFE
JOSEPH ENGLEMAN

Published for Orchestra and Piano Solo

BOSWORTH & CO.

107 West 47th Street New York City

(GEO. ROSEY PUB. CO."

PUBLISHERS OF

Concert, Operatic, March, Waltz and Loose
Leaf Folios for ORCHESTRA, PIANI
ORGANISTS. ' L

Write for complete lists and special prices

&26 EAST 21st STREET NEW YORK




T T L L T L L L LTI

)

The DEL CASTILLO
THEATRE ORGAN SCHOOL

of Boston

Offers practical individualized instruction
at moderate rates under the direction of
DEL CASTILLO, former featured organ-
ist of the RIALTO (New York City), the
METROPOLITAN (Boston), etc.

Actual Screen Training with Films and Slides
Modern Theatre Unit Organs
Limited Free Practice

Class Lectures covering Style, Jazz, Solos, Cuing,
Repertoire, Organ Maintenance, etc.

For further information address the secretary

36-43 State Theatre Building, Boston, Mass.

Spotlight Organists are in Demand

SPECIAL OFFER
20% DISCOUNT 207

TO
Orchestra Leaders and Organists
who subscribe for ‘our NEW ISSUES

MODERN

Photoplay & Concert Music

By AMERICA’S FOREMOST COMPOSERS

MAURICE BARON LEO A. KEMPINSKI

GERARD CARBONARA[ JOSEF PASTERNACK

H. MAURICE JACQUET JACQUES PINTEL

WILL DONALDSON MEL KAUFMAN
W. W. LOWITZ

IRVING BERLIN STANDARD MUSIC CORPORATION
1607 BROADWAY, NEW YORK

Please send your NEW publications each month for the following instrumentation:
0 SMALL ORCH. O FULL ORCH. 0 PIANO or ORGAN

NG, - vinreicasis sxordessssiesssiiomss disysosinsiome o ford A T EEAS THEATIC o0t erirs s sissmmimnsbinisnssitostisafonts
ANATESS v vvereseeeeso e veeeee s eeese s esse bbb R s
CIY i asinmssosishbassse s sy acars SIS e e e S e

Melody for March, 1928

lyric writers on Broadway. And it really deserves .to

repeat, too. A mighty good waltz with the melody in

thirds.

Auvr Wieperseng, by Greenburg (Remick), Good waltzes
are thick this month. This one is as good as any I've
heard for quite a while, T think it will click.

Kugp Sweepiva mie Coswens Orr 1re MooN, by Levant
(Remick), A brand new fox-trot of the same general
thythm as There Must be Somebody Else. Worth con-
sidering,

In tuE Siva Sona Syoamore Tree, by Dizon and Woods
(Remick). Score three for Remick this month, and all
different. This has the direct Go-Home-And-T'ell-Your-
Mother thythm in contrast to the syncopated swing of
the above.

Away Down Sourn v Heaven, by Green and Warren
(Shapiro, Bernstein). Another one of those How-I-Love-
the-Southland lyrics by boys who couldn’t be dragged
any further south than Newark for any consideration.

Wiere v e WorLp, by four authors (Shapiro, Bern-
stein). Another waltz. Either the waltzes are un-
usually good, or I'm turning sentimental. This one has
striking and out-of-the-ordinary phrasings.

Sraruiant AND Turies, by Bryan and Wendling (Fox). A
very smooth and satisfying fox-trot of easy swing,

Humoruskivo, by Bryan and Wendling (Fox). A very
different type by the same authors. Much more synco-
pated and alive. The above stimulates the heart, this

one the feet.

Brugserny LANE, by Paley (Fox). Slightly syncopated,
but mostly a straight and very pleasing melodic line.
Dreaym Kisses, by Yellen and Jerome (Ager, Yellen and
Bornstein). Going strong, and now going stronger. I
missed it on the first lap, so present it here on the second.

Are You Harpy, by Yellen and Ager (Ager, Yellen and
Bornstein). V' hy hire anybody to write your songs
when you can do it yourself?  And these boys certainly
can. Very much the same type as the above,

Is Sur My Girr Fries, by Yellen and Ager (Ager, Yellen
and Bornstein). None of these three are really fresh,
but it’s better to mention them late than not at all.
Probably you know this, but if youdon't, get it if for no
other reason than the How-de-ow-dows.

OxE Gorpex Hour witn You, by Riesenfeld and Pollack
(Harms). The Doctor has apparently found his métier i.n
waltz ballads. The Belasco of the Broadway cinema is
catering to popular taste as well as his prototype.

Dawn, by Stolz and Stothart (Harms). The hit from
Golden Dawn, and a very smooth piece of work, if you
ask me.

StLyver Moo, by Romberg (Harms), That irresistible and
seductive waltz hit from My Maryland. o
Japansy, by Klenner (Harms). 'Nother waltz. Distine-
tive, but perhaps not a straight enough melody for a

hit. Try it, though; I like it, maybe you will.

Honorable Mention

Sam Fox.
Minnesota March (Sousa).
BeLwin,
Scene d’Amour (Baron).
ProroPray anp Music Buyegs.
Hidden Love (Marquardt).
The Wooden Soldiers Tournament (Marquardt).
Symph. Inc. No. 12, Abomination (Marquardt).
Pastorale from L’Arlesienne (Bizet). '
Excerpts from II Guarany (Gomez) and Andantino
(Schumann).
Mysterioso No. 1 (Luz).
SonGs BY JOSEPHINE TRUAX SEARLE.
Moonbird.
Roadside Butterflies.
Sailing Home.
Love’s Pathway.
Listen To.
Climbing Hills.
Rockabye Boat.
The Green Green Hills,
King of Kings.
Barnum
You're the Sweetest Sweetheart in the World (Fox-trot).
Moonbeams and You (Waltz.).

New York City—Station WOR has just inaugurated “The
Witching Hour” which goes on theair over their system at
eleven-thirty P. M. every Monday, Wednesday, and Satur-
day night, and consists of a broadcast devoted to the play-
ing of Mr. Emil Velazco on his studio organ. This program
should be of great interest as Mr. Velazco is an organist
whose interpretations are marked by a sterling musician-
ship and at times startling virtuosity. It has_ just bee'n
learned that a large three-manual Kimball unit organ is
being installed in the Velazco Organ Studios as an adjunct
to the instruments already in use.
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Woman’s Place in the Theatre

By AVELYN KERR

VERY day some gitl or woman musician comes to
me with the serious question: “Tell me, Miss Kerr,
how can I get a theatre position in Milwaukee? The

managers simply will not hire a woman musician,” The
situation is fast getting to be a critical one — not only in
Milwaukee, but throughout the country. Not long ago I
took this matter up with the Union, but it did not go over
g0 very big. T was told that, although the Union did not
intend to show partiality to the men musicians, if a
theatre manager objected to a woman player the Union
could do nothing. Maybe not, but I would like to see
conditions reversed and the theatres refuse to hire any
musicians except women, then see how quickly the Union
would act!

The standard of organ work is exceptionally low in
Milwaukee, due to the fact that so few of the theatre
owrers know anything at all about music, and care less.
The positions seem to be given to the lowest men bidders,
whether or not they ever saw a pipe organ before. I know
of a case in which a man was hired as a relief player where
I happened to hold the first position. He came into the
pit torelieve me, and the first thing that he said was, “show
me what to do with this thing!” I pushed a couple of the
set-up pistons, and tried to explain which ones he could use
without doing any material damage. IHe deliberately
parked both feet right across the pedal board and then said:
“Ye gods! What's that?” L answered: “It's thelittle birdies
calling me home.” He probably wauld be still standing
there if someone hadn't thought to pull the switch,

I have noticed of late a lot of newcomers working in on
relief jobs — pretty boys (you know what I mean) with rosy
cheeks and permanent waves and, Oh heavens girls, papa
spank! And that gives me a bright idea; perhaps I should
have put that word “ bright " in quotation marks. Usually
when I get a bright idea I also get a headache, but anyway I
believe I have solved the problem of the girl organist. In
this day of bobbed-haired women and effeminate men, what
is to hinder some of our really talented girl organists from
borrowing one of brother's suits, even if said brother does
have to stay in bed?  Or, and better yet, rent a tuxedo,
then hie themselves hither to some amusement company
and put in their little old application for an organ job? I'll
bet my stopped diapason, tremolo and all, that they will
win the concrete egg-crate!

More Schemes—Jocose and Serious

Here's another “bright” idea of mine. There are a lot
of good, high-grade orchestra men at present out of work in
Milwaukee; men who have studied music all their lives and
are artists in their profession; ‘men who have been cast
aside for the younger jazz musicians — you know the kind
of orchestras I mean; each man for himself. Now, so long
as these men cannot find work at their own profession, why
not turn martyrs to the cause, and instead of putting records
and rolls on music boxes or other mechanical players, hire
out as ushers or doormen in the theatres — you know that
is said to be the first step towards becoming a manager.
Thus our next generation of managers will be able to
appreciate music and the standard of theatre music in
Milwaukee consequently will be raised. Great men have
died for a lesser cause than this. I tell you that we musi-
cians must stick together (bring the soap box, please).
How canit be expected that all these schools will continue to
operate or the music profession live and advance, if there
are no positions for our students? Already I have added a
Special Course on “How to Operate Victrolas and Player
Organs.” Positions guaranteed. Six people were killed
in the first rush.

But to quit the “kidding” and come down to cold, solid
facts: There is a movement afoot in Milwaukee to grapple
with this problem of the woman musician, and I am happy
tostate that I have been instrumental in forming a woman's
club for such purpose. In unity there always is strength,
and when this club unites with the Federation of Women'’s
Clubs and they send their ultimatum to the theatre man-
agers to “remove the ban from women musicians or we stop
our patronage,” something is going to happen. Women
make up seventy-five per cent of the theatre audiences to-
day, and — when they decide that it is about time to call a
halt on the kind of hands the theatrical firms are dealing
out to women, we shall win.

The club is not intended for any Bolshevist propaganda,
but simply to promote the welfare of the woman musician
and raise the standard of music in the theatres. This
subject has interested me for a long time, because I myself
experienced some of the effects of the local situation but
fortunately was able to rise above it. Organizing women
isn’t the easiest thing on earth either, as for instance: I
tried to better conditions here by organizing a few girl

trios and orchestras, thinking that with radio and news-
paper connections I easily could get work for them. 1 found
one partly organized girls’ orchestra with some pretty good
talent, but with little experience and less showmanship.
However, it was good material with which to work and a
rehearsal was called,

On the very next morning one of the members came to me
and insisted that she should be made the leader, as it was her
orchestra, At noon another one put in her appearance,
saying that she had a girls’ orchestra of her own which was
all ready to work, but that she must be the leader of it,
By night every girl in the orchestra had been to me with a
different proposition from each, so I gave it up asa bad job.
Everyone continually asks why it is that T am so interested
in the orchestra musician., ~The answer is simple; that
without a knowledge of orchestral instrumentation it is
impossible to master the pipe organ; but when one has
passed a certain stage of instruction on that instrument,
then the study and knowledge of orchestra work will pro-
vide the greatest advanced organ training thereis, I have
heard a so-called organist play Asleep in the Deep on the
piceolo stop and flatter himself that he was putting it over.
The longer one is in educational work, the more it is realized
what a lot there is to learn.

The Mendacity of Managers

I have interviewed not a few managers regarding this
woman question. One of them told me (hold your breath)
that he didn’t think women were strong enough to pump
anorgan. Another said that women always were arousing
agitation among the men employees, and still another
claimed that the men musicians were so rough he did not
like to have women associated with them. There was
any amount of such flimsy reasons given by these managers
for not engaging -women musicians, but there wasn't a
logical reason expressed by any one of them; in fact, each
one admitted that usually women made more thorough
musicians than the men. Of course there are some women
who-use the profession merely as a means of getting into
the bright lights, though the percentage is very small; the
majority of them are deeplyin earnest about adopting the
profession as a means of livelihood.

As for the appearance of a woman when playing an organ
— I don’t know of a prettier or more engaging picture than
a well-dressed woman doing an organ solo in spotlight,
and the managers (who are supposed to be showmen)
seem to be slipping up on an attraction, Women organists
should start a matrimonial campaign with these managers
and then see who's the boss. Dear readers, don't you
think that this matter is worth arguing? Please fet me
hear from other musicians on the subject.

Every ambitious musician should be sure of a foundation
of musical solidity built by some competent teacher. One
of course can worry along by aping others and guessing,
but that is a mere waste of valuable time and money, as
a good instructor can carry a'pupil to the point at which he
is aiming much more quickly and surely than he can attain
it himself, and that means at less cost. A teacher will point
out the common little mistakes that all beginners are bound
to make when left to themselves unaided, and surely that is
a saving of time and energy. Again, the services of a
teacher cost relatively less than any other thing which has
market value, and yet it is one of the hardest and most
painstaking professions of all, —I'rank Lattig,
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Here and There in New York

By ALANSON WELLER

MONG the colorful features at the Roxy was a
A tableau presentation entitled Jeanne d’Are, done on
a large and impressive scale. Doubtless this form
of presentation is not as popular with New York audiences
as the usual revue hut it is superbly effective just the same.
The Ballet of Laces was another telling feature, The
morning symphonic concerts at this house are proving very
popular; the numbers for the last
| month included Liszt’s Tasso and
Weber's Euryanthe, along with
vocal and instrumental solos. At
the Capitol the outstanding fea-
ture of the month was the engage-
ment of Clark and McCullough,
popular musical comedy funmakers.
Jesse Crawford of the Paramount
enjoyed a three-weeks'vacation, his
place being taken by his attractive
wife who usually appears at the
stage console. Gilda Gray, of the
multitudinous motions, appeared
in person at the Rivoli in connec-
tion with the showing of her film The Devil Dancer. A
story written around a popular song, Thanks for the Buggy
Ride, was shown at the Colony, where Joseph Cherniavsky
was engaged as guest conductor. The Brooklyn Strand
offered Art Kahn in some very frosty revues, but the
Strand’s own orchestra was heard to good advantage in
The Drum demonstrating different types of drum rhythm as
applied to different events. Views on the screen showed the
uses to which the drum has been put by the Indians, Afri-
cans, and modern European nations. It was novel and
effective.

ALANSON WELLER

A Tribute to Cadman

Charles Wakefield Cadman’s Sunset Trail was given by
the American Opera Company at the new and attractive
Gallo Theatre. It is indeed a beautiful work and admir-
ahly suited for performance with other short operas such as
Pagliacei, Cavalleria Rusticana, and L Oracolo. When, we
wonder, will this work, along with Shanewts, The Garden of
Mystery, Natoma and other sterling American works be
given a permanent place in the repertoire of the two or three
leading opera companies of the country? ~And so far as we
have noticed The King’s Henchman, which scored such a
tremendous hit last season has not been given an unusual
number of performances this year, if we except those of the
road company. The Sunset Trail is full of the color and
lyric beauty which is found in all Cadman’s diversified
works; for, let it be noted, this composer has written in
practically every form, the only similarity between his
works being that they are all charming. The Gallo theatre
houses a very fine small Aeolian organ.

Among the concerts of the month were several excellent
performances of the Philharmonic Orchestra under its third
guest conductor, Bernardino Molinari. As in the case of
M. Beecham, who appeared early in January, the programs
were of unusual content and arrangement containing, among
other things, some older and lighter fare, including the
Semiramide and Tancredi overtures of Rossini. What sym-
phonic programs need is more variety; the guest leaders
seem to know how to obtain that rare quality.

Several excellent full length feature productions are
now playing on Broadway including the remarkable jungle
film Simba. Although not as good as Chang it contains
many interesting features. It would be vastly more
effective however if accompanied with good music. The
accompaniment was 41|>solutelg' the worst we have ever
heard, and we have attendedenough theatres to hear a
great many wretched efforts. It was supplied partly by a
Vitaphone and partly by a phonograph, if our ears served
us correctly. No attempt at appropriate selection was
made, some of the beautiful scenic shots being accompanied
by Rio Rita, while the elephant rampaged through the
jungle to the accompaniment of the Sleeping Beauty waltz.
Several overtures and Strauss waltzes were dragged in for
no good reason. The fact that one of the records cracked,
and that the voices of projection operators and stage hands
were plainly audible, only added to the festivities. Perhaps
the idea was to create a realistic atmosphere by having
everything, including the music, ag primitive as possible.
If the film had been shown in the wilds of the jungle where
it was taken, we doubt if the accompaniment could have
been worse. This was unfortunate for most of the films
which are shown at theatre prices have splendid scores and
orchestras. Fairbanks’ Gaucho had one of the finest
scores we have heard, in addition to an elaborate prologue
and a South American guitar ensemble of unusual effec-
tiveness.

H. Maurice Jacquet's new Suite Canadienne was per-
formed, for the first time, at the Hotel Plaza with the
composer at the piano and Mischa Elson, violinist. Itisa
beautiful and effective work and was well received.

A novelty by the Boston Symphony Orchestra was a
Concerto of Bach for violin, flute, oboe and trumpet.
Orchestral and band conductors seeking an unusual instru-
mental combination might try this odd but effective one.

An unconfirmed rumor has it that Henry Murtagh has
been engaged at the Capitol. Murtagh became so immensely
popular here a few years ago at. the Rivoli that he will
surely be welcomed back with open arms by New Yorkers.
Incidentally it will be interesting to hear him on the Capi-
tol's Estey. We have previously heard him only on the
Warlitzer but he should prove equally successful on any
make of organ, for his art is not of the sort which depends
on any type of instrument for its effectiveness.

The new Lew White Organ Institute is now open. It is
indeed a spendidly equipped studio with its three excellent
Kimball units and its artistic furnishings, and we hope in
the very near future to comment in detail on its many
excellencies.

Victor Miller

AM()NG the most promising of the younger conductors
in New York is Victor Miller of the Loew Kameo,
Brooklyn. He is a finished musician and an admirable
pianist, having attended the Royal Academy, Berlin, and
the Syracuse University of Music, in addition to study-
ing for some time with
Rudolf Ganz, noted
pianist and conductor.
This thorough ground-
ing in musical theory
has proved valuable in
the extreme, and has
enabled him to play all
types of music with equal
success. His accompani-
ments for the features
are played perfectly and
synchronized exactly to
the second.

Since coming to the
Kameo he has inaugu-
rated a short concert
program each evening
instead of the overture
usually offered in most
houses. On these occa-
sions he plays his own
arrangements of standard and popular numbers, and the
programs have met with immense success among Kameo
patrons. He is receiving each week an increasing number
of requests for certain numbers which is in itself strong
proof of the excellence of his work, for very few theater
leaders ever receive requests for special overtures. His
orchestra of picked men is conceived with a view to obtain-
ing the greatest possible variety of effects. Most of his
men double on other instruments including banjo and sax,
so that jazz numbers are possible along with the ballads and
standard numbers also offered by him. A large share of
the tonal effectiveness of this organization is due to Mr.
Miller’s excellent piano playing which greatly enhances the
total effect and also furnishes the best medium for conduct-
ing a small ensemble of which I know. The Kameo has
achieved an enviable reputation on the Loew circuit for
its excellent music, and this reputation is due principally
to its brilliant conductor’s ability which should take him
far in the near future. Mr. Miller is also the composer of
several successful numbers incuding “Baby Good Night”
and “The Fisherman.”

VICTOR MILLER

Society of Theatre Organists

THE first meeting for the new year was held at the new
Velazco Organ Studios at Broadway and 51st Street.
Frederick Kinsley of the Hippodrome gave a really su-
perb demonstration on his 4-manual Wurlitzer, showing
how the instrument could be adapted to both concert and
theatre work. As examples of straight concert work he
played the Introduction from Widor's 7th Organ Symphony
using the straight organ registers without tremolo, together
with Miller's Scherzo Symphonique. For a quiet number in
the style of a church voluntary, Chaminade’s Elevation
was given. The popular Doll Dance and Varsity Drag were
included as specimens of the popular use of the instrument,
with traps and other theatre organ accessories. Are You
Lonesome Tonight? was played in what Mr. Kinsley desig-
nated as “middle western ballad style,” with all that the
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phrase implies, For conclusion he gave an original slide
feature called The Song Writer's Dictionary, in which was
exhibited a keen (and rare) humor, M. Kinsley’s admir-
able artistry and sparkling personality, which have made
him one of the foremost theatre organists in the country,
were never better evidenced than in this demonstration.

In contrast to the numerous demonstrations on large
organs, Miss Vera Kitchener gave an example of the possi-
bilities of littler instruments, using the small hut effective
three-manual Moller at Loew's New York Roof, She
showed admirably what may be accomplished with an in-
strument of this type when handled by a real artist.

John Gart was heard in a very successful recital from
the Loew Metropolitan (three-manual Moller, perhaps
the best on this circuit) over WBBC,

The Society extends congratulations to its two Paris
members; the first, Miss French, who has just been ap-
pointed organist of the Madelon Theatre, with a new
Wurlitzer; she formerly played at the Gaumont, Paris.
The other member open to felicitations is Miss Viola Mayer,
who has just been appointed to the Paris Paramount.

Miss Florence Blum is acting as guest organist of the
Reid circuit of New Jersey.

Miss Enid Roth, a new member, is playing at Loew’s
Kameo, where her work on the Wurlitzer is greatly en-
joyed by audiences and the N. Y. correspondent of Jacobs’
Music Magazines.

Mr. Frederick Preston is an organist who has that rare
thing known as “anideal arrangement,” by which we mean
a fine church position and enough substituting to keep him
busy without the usual hurry and scurry of the organist
with a regular theatre connection.

Broadway Gloom
By EMIL VELAZCO

URING the past year, a wave of despondency has
swept the ranks of eastern organists. This mood of
falling spirits has developed to the extent that it has be-
come reflected in the columns of some of our organ periodi-
cals. It appears that this condition has been created by
the demands of eastern theatre patrons for a more modern
style of organ playing than has, in the main, been vouch-
safed them. For the last ten years they have sat back con-
tentedly and listened to conservative playing: now they
are twisting uneasily in their seats and vociferously request-
ing something more in keeping with the trend of the times.
Strange to say, both the radio and talking-machine have
had much to do with this somewhat disconcerting restless-
ness of a heretofore tame public. These two agencies have
been spreading the playing of our western organists into
eastern households and the members thereof have acquired
a taste for the occidental article. Many players, con-
scious of impending change and fearing disaster, have
sat them down to weep instead of examining the cause of
their somewhat premature grief. Were they to do this
latter they would be agreeably surprised and heartened, for
this threatening and ill-omened cloud has a real silver
lining. The western or Californian style of organ playing,
(it was in the climate belt that it originated) by raising
theatre organists to stardom, has brought higher salaries
and better living conditionsin its train.

That it has successfully invaded New York is an ac-
knowledged fact, and above the keening of the local
mourners, rings the distracting note that wherever intro-
duced it has been accepted with whoops by the public and
has settled down to stay. The writer was a resident of
Chicago when the fateful invasion swept in from the coast.
At that time the cry of “To Arms!” was raised, as at
present, and the faithful amongst organists rushed to defend
their citadel, which they fondly, and mistakenly, be-
lieved to be the only bulwark capable of sheltering “good
music.”  He saw many others, however, join the invaders
and is happy to say that he was amongst those who did.
The effect on good music did not bear out the forebodings
of the Old Guard. It was not murdered by the barbarian
hordes, but was tastefully bedecked and presented anew
in a more entertaining if not quite so dignified a manner.
The irreconcilables of the Windy City, nevertheless, are
still casting sheep’s-eyes at the past and bemoaning the
sad state in which they find themselves.

We are prone to forget that people go to a show to be
enfertained — not educated. An organist with an itch for
uplift should not join the ranks of the motion picture
brethren. As a matter of fact most of the latter are at the
job becauseit paysright well. Why not, then, be consistent.
Play the things the public likes to hear in the manner in
which they like to hear them. Get aboard the cloud and
get your share of the silver lining. You'll not be sorry!
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PEDLER Clarinets are depend-
able for tone, tune, beauty and
workmanship. In every respect
they are exquisite examples of
the clarinet makers’
art and stand in a
class by themselves.
Every clarinetist who
has tried the Pedler
Silver Clarinet has
become an enthusias-
ticadmirerof itsmany
outstandingimprove-
ments,

Musicians every-
where have pro-
nounced the Pedler
Silver Clarinet the
best clarinet ever pro-
duced—the best that
money can buy.

The Pedler Silver
Clarinet has that pur-
ity of tone which will
immediately appeal
to the professional
musician, A feel of
the mechanism will
convince that noth-
ing has been left un-
done to make the
Pedler Silver Clari-
net the finest instru-
ment available,

And Pedler Silver
Clarinets are moder-
ate in price! Theyare
within the means of
every musician—pro-
fessional or amateur,
Whether you are
playing in an orches-
tra or school band,
you can own this
superlative instru-
ment,

See your dealer today; ask him
to let you try the Pedler Silver
Clarinet. Have him tell you how
you may purchase this insteu-
ment on an easy terms payment
plan, Write to us today for our
illustrated catalog,

HARRY PEDLER & CO.
ELKHART, INDIANA

Melody for March, 1928

THE CLARINETIST

Conducted by RUDOLPH TOLL

TIH", conductor of this department
is a recognized authority in all
matters pertaining to the tuition,
technic and literature of the clarinet
and kindred instruments, Mr. Toil was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
servatory.

Questions are solicited from sub-
geribers of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
JAcons' ORCHESTRA AND BAND MoNTH-
Ligs, will receive Mr. Toll's prompt
attention, but only through this
column,

It is obviously impossible to give at-
tention to inquiries regarding the
“best make'" of instruments, best
brands'’ of reeds, “'best methods," ete.

RUDOLPH TOLL

On Lipping

I would like information as to which is the correct way of
lipping the clarinet; whether you should use your uppér teeth
on the top of the mouthpiece or use the upper lip shightly
turned under, I use the latter method, but I have heard that
both methods are correct. The vibrations seem to bother my
teeth when I rest them on the top of the mouthpiece. Is it
correct to use vibrato on clarinet? I hear so many clarinetists
using . —T. ., Arkansas City, Kansas.

It is optional whether you play with one lip or both lips
drawn over the teeth. Many players have difficulty in
playing the high notes in tune when playing with both lips.
I have tried and tested both ways, and favor playing with
the upper teeth resting on the mouthpiece, because with
this method I have more endurance and am absolutely
sure of the pitch of my tones. There are some who main-
tain that a better quality of tone is produced with two lips,
but this is only imaginary. The matter of vibrations
which seem to bother your teeth is only a temporary diffi-
culty that can be eliminated by patient practice over a
period of not more than two or three weeks, as it depends
upon the grip or lipping of the mouthpiece and reed.

The vibrato on the clarinet is not considered artistic,
and is permissible only in jazz playing.

As to the Oboe

Will you please explain the fundamentals of the oboe and
itgreed? I it a difficult instrument?  Would it be advisable
for a musician who has had eight years’ experience on the
clarinet and two on the sazophone to undertake its study?
How long should it take normally, to accomplish a fair play-
ing knowledge of the oboe? — A, P. C., Goldsmith, Indiana.

The ohoe is fingered similarly to the clarinet. The
difficulty seems to be in the reed, which is a double reed.
The demands upon the oboe player are not be be compared
with the clarinetist for the reason that he plays mostly
cantabile passages rather than florid work such as the
clarinetist is called upon to do. I know full well that an
artist is capable of producing wonderful technique on the
oboe, but I am speaking of the average player. To accom-
plish a fair playing knowledge of the oboe would require
normally about a year, but of course, to become an artist
requires many more years of study.

Tonguing the Saxophone

1 should like to have your opinion on sazophone tonguing.
I know you advocate the tip-to-tip method on clarinet but 1
have talked and corresponded with several good saxophonists
and was told that while the tip-to-tip method was satisfactory
with the clarinet, the mid-fongue attack was preferable for
sazophones as large or larger, than the alto. I have tried
both methods over a considerable period. My tongue seems too
long for tip-to-tip tonguing, and that method keeps it contracted
all the time so that it won’t work freely. On the other hand,
the mid-tongue attack seems to hold difficulties that I cannot
overcome. I do best when I let my tongue strike naturally
on the reed; this might be called undertonguing. However,
I am not satisfied with my tonguing, although 1t seems to have
improved since I ceased to try tip-to-tip or mid-tongue method.
1 have thought some of trying a certain tonguing device which
I have seen advertised, but I understand that it is designed to
teach tip-to-tip tonguing.

I note that you have been advised that the mid-tongue
attack is preferable on saxophones, and at the same time
you state that “the mid-tongue attack seems to have diffi-
culties I cannot overcome.” The so-called mid-tonguing
cannot be anything but undertonguing. Some players
may not thrust the tongue quite so far under the reed as
others, but nervertheless it is tonguing under the reed. I
am not the originator of the tip-to-tip method. It is in
accordance with the French school which is recognized as

Melody Sax.

Tenor Saxoph
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3. Cutas showing correet left hand positions.
3. 168 oarefully graded exeroises and duets.

Fingerings for Boehm and Albert olarinets.
226 W. 46 TH 8T,

Edward B. Marks Music Co. 225 "%cmd"crs

Roy . Mitter”

BEST REEDS

The new “AMERICAN ARTIST”
is the most wonderful Reod on the market at any price. For trial enolose
dollar bill (at our risk) and you will receive by return mail the number
specified for your instrument. Clarinets 20; Soprano Bax. .14; Alto 12; C
and Bb Tenor 10; Baritone 6. Money back if not satisfied. ew Catalog
now ready. Everything for the reed player. i

AMERICAN REED FACTORY, Birmingham, Ala.
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the bestin the world. Istudied this method with some of
the best I'rench masters, and have taught it for the past
twenty years with wonderful success. Many students, like
yourself, have often come to me with the complaint that
their tongue was too long for the tip-to-tip tonguing, but
after a few months’ study, they were convinced that this
difficulty was only imaginary, This is what a Director of
Music wrote me recently: “I received the tonguing device
sent by you and tried it on my poorest mid-tonguer, with
good results,” This directer sent in for a dozen more de-
vices for various sizes of saxophones and clarinets, I will
admit that players can get by fairly well on the saxophone
with a slight mid- or undertonguing, but to a trained ear
there is always a trace of some little annoyance in the
attack of this style of tonguing. On the clarinet, it would
be unhbearable.

A Question on Fingering
Please give some rules for making By and CY (on the staff)
in slurring the different scale runs in the various keys. Have
you a st rule — C on the right or left side — up to a certain
number of sharps or flats?  In other words give me a plan to
follow in fingering C or C% (in sharp keys) on a certain side
in cach key. Starting with D% (jth line in staff) to C% (3rd
space in staff) to By (3rd line in staff) back to D} (jth line
in staff) — slurred — how 1s 1t best performed on 17-6 Bochm?
— I, L. P., Band, 2nd Regt., U.S. M. C.,
Port-au-Prince, Haiti,
The By on staff should be fingered with the left little
finger on the scales of C, G, D, and A. Beginning with
four sharps (key of E), you should change over to the right
little finger, taking C# with the left little finger in order to
free the rightlittle finger for D#; return in a similar manner
— D# right little finger, C% left little finger, and BY right
little finger. 'This is for the Boehm System with any num-
ber of keys.

Desires Speed

I have been playing clarinet for twenty years, nevertheless, I
cannot tongue rapidly for fast passages such as in the “Sailor’s
Hornpipe” for instance. I am a very poor sight reader. I
produce a splendid tone although 1 do not use my upper teeth
on the mouthpicce. I play the Albert system clarinet. Do
you lenow of any method which will help me to rapid tonguing?
Do you know of any method that will help me to road at sight?
Would you advise me to change to Boehm system at this stage
of the game? —F. H., Keokuk, Iowa.

You must be sure that you are tonguing correctly. This
point is discussed quite thoroughly in this column. Some
players have naturally a quick tongue; others must acquire
it by diligent and correct study. Observe that I state the
correct study, T am sending you literature concerning my
“Course on Tone-Production,” and “Reed-book,” which I
have produced for any ambitious players desiring the correct
methods. Sight reading is also a matter of natural ability
with some players. It can be acquired by studying the
construction of scales and chords, in other words, a little
knowledge of harmony. Concerning & change to the
Boehm System, I think it worth the effort at any stage of
the game. It took me one week to make the change satis-
factorily. Even if it should take you two months, I
would advise it.

Faulty Intonation

1 very much enjoy reading your articles and Questions and
Answers about the clarinet. I will be very thanlkful if you will
help me out through your column. I play the clarinet about
one-quarter of a tone sharp throughout the entire range of the
instrument. I once played two and one-half years in a theatre
with a zylophone thatwas about one-quarter of atont above 440.
My clarinet is a good instrument and s of the right pitch, for
other clarinetists have played on 1t in orchestras using 440,
but I play the instrument sharp as well as all other clarinets
that I play on. I use too much lip pressure and I believe a
too closed throat. 1 am wondering if that is the reason I
always have a sore and irritated lower lip from playing clari-
net, but I can’t get away from using too much pressure. I have
been playing sazophone for the last two or three months, and
my lip does not become too sore when playing this instrument,
nor am I troubled with faulty intonation. I can’t beiieve
that it 1s the clarinet mouthpiece, for I have tried all kinds of
mouthpicces from close lay to open lay. The mouthpicce
use 18 a Little more open than the medium lay. I tongue the
correct way, using the tip-to-tip method, but I don’t know
whether I use my throat right. Ijcan blow the tone down to
the right pitch, but 1t loses all the quality of a good clarinet
tone. I appreciate any advice you can give in this matter, and
would like to know the correct way the throat should be when
playing. — W. M., Springfield, Mo.

In my experience I have known persons who have had a
similar peculiar embouchure, and like yourself played the
tones sharp. Since you play the entire range sharp, I
would suggest that you get a longer barrel joinf to lower
the pitch one-fourth of a tone. If you have a good quality

The Clarinet That is Making History

“It Must Be Good”

This is the conclusion of everyone who considers the
metal clarinet situation.

The Silva=-Bet clarinet has achieved overwhelming
triumphs in spite of great obstacles — prejudice, in-
trenched opposing interests, and blind tradition.

Because of its superiority, such organizations as the
New York Symphony Orchestra, Herbert Clarke’s
Band, the Army and Navy Bands and the Army Music
School Band have adopted it. Manufacturers have
followed its lead and even use the favorable comments
on it as endorsements of their own products.

Ask your dealer or write usfora “Silya-Bet”’

a ‘‘Boston Wonder” or ‘P, X. Laube’’ metal
clarinet. There is a price for every purse.

Don'’t Take an Imitation

THE CUNDY-BETTONEY CO.

BOSTON, MASSACHUSETTS

XXX XK

SPANISH i—————

IQEET:E # THE JACOBS LIBRARY

American Made — 1928 Model

Astonishingly Improved
None Better Anywhere—At Any Price
Sold only by the dosen
Eb and Bp Clarinet
Soprano Saxophon
Alto Saxophone ...
C Melody and Ten -
Bb Clarinet Reeds for German lay......... 6.00
Clarinet and Bassoon Cane, perlb..... 1.50
Saxophone.....oovvvenens A 2.00
Our Latest Creation

Clarinet NON-PRESSURE Mouthpieces

SCHOOL ORCHESTRAS

o2

you miniature
1st Violin Parts

for Elementary and Junior 3

2

P May we send X

lncompursbletenuty ol toneidin || 3 of these 24 delightful :

Electro Multi-Lay Reed Mfg. Co. Compositions for
1 & 7 Sherman Ave. (near B'way) N. Y. City young mqsicians? U
- THEY ARE FREE i

l R d for Clarinet
éa €EAS and Saxophone
HAND-MADE FROM SELECTED CANE
Clar., .25, $2.50 dos; Bop. Bax., .80, $3.00 dos; Alto Bax., 40, $4.00 dos;
Bfiat or C Tenor Sax., .50, $4.50 dos; Bar. Bax,, .60, $5.00 dos.

No order less than two reeds.
A. J. PROCHASKA 1 sovrs staee:
o U Elmhurst Illinols
(Principal Toacher of Clar., and Sax. Conn Nat'l School of Music; Chicage)

K MK HC NI

HAND MADE REEDS

Easy responding high and low resonant tone. Clari-
net, $2.40; Soprano Sax. $3.00; Alto Sax. $4.00;
Mel. and Tenor Sax. $5.00 per doz. The Lewerenz

Clarinet Mouthpiece and System of Facing, for par-

of tone, I should not worry about the “too closed throat,” ticular players.

unless you want to start your study all over again. : Con-
cerning your irritated lower lip, I would attribute this to a

Walter Jacobs, Inc. 2w i

WM. LEWERENZ §75uis™ 6.

very open lay, and possibly too stiff reed, These last
two conditions would to a certain extent be the cause of

your playing sharp. On the saxophone, the lip pressure is
more relaxed which accounts for the fact that your lip
does not become sore.

Concerning your throat, I amsure that my “Course in
Tone Production” would be of great benefit “to you, as it
treats thoroughly of this subject, and with much more detail
than I can go into in this column.

Clarinet and Saxophone

Send for TOLL'S interesting, new
P ayers catalog, and literature about the

three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, 50st6R; " MaSS.

R
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Now, Yoz Try the CONN

New ARMORED C(lar iIlCt, ‘Praised b)/ e @ o sios
these Famous Bandmasters

yicloaie NMignotine oo
HOTEL GIBSON,

love, or quiet sentiment
HOTEL LINCOLN, Cincinnati,
Lincoln, Nebraska, November 22nd, 1927
November 1, 1927

GERALD F. FRAZEE

Andantino semplice
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Mt. James F. Boyer, Sec'y,

C. G. Conn, Ltd., Elkhart, Indiana
Conn, L1, PIANO -
C.G. Conn. Ltd Dear Friend Boyer:
I7l.kl|:\r["olnx?‘ii’l‘[[:al, Your favor regarding as to what I think of your =
e e Armored Clarinet reached me here at Cincinnati. A\ g 3 “oe g >
Gentlemen: Inanswer [ will gladly say, that from the very first 7 P—r @
Ttaffords me great pleasure to congratulate you on timeyour clarinetwastried in myBand last summer L =Tk {/I I
yoursuccessin producingametal clarinetthatmore by my solo clarinetist, I knew that it was the most Imenereesd
than fills the requirements of the clarinet family. important ch.m;,:c!k)rthcguml of musiciz[ns since
One of our artists played a number of solos on the day the silver flute took the place of the old
the metal clarinet, and the tone and intonation wood model. n T L
was most satisfactory. The tone is more even than that produced from a W 1 N % A 1
; - ; : : it | -
I hope to seethis metal clarinetas universally used wooden clarinet—more beautifu —thetechnique :tt:’i‘ [ I‘\ T |} | 1} (7
by players as the metal flute is today. comes out perfectly even, in fact the Armored A ! o 5 e Al
With every good wish for the futute of your metal Clarinet has m;ulgsudm_u impression with all my # t.l_
clarinet, believe me clarinetists that eight of them have ordered new —_—
: * . Armored Clarinetsfromyou. By the timewe open | e poco a poco oresc.
Most sincerely, = ol e e S —]
our season on January 1st, 1928, every manin the B & 1o §
‘9. g’O"W clarinet section will be using your Armored model. m G T e . g ey = e —— =
M“" l’ﬂ s Iam with kind regards, ~ Very truly yours, b x4 ‘F—'  —g P == g —
o = -~ = e nH ZoNE —
John Philip Sousa. \ S 1= —t 1 P, F— | —
/ & SZ ~ : 14 - |
¢ A At 4, R
S S SE S —— e
Bohumir Kryl.
I\ | " - oot /’—\
o - k } . g e _
— 7 ! s 3t N } K I T s e e TI P T —
- e L) : 3 —
- e —N —
i fe & - !
ﬂf . L 2
Metropolitan Opera House Bldg., : poco rit. ”’P U tMIL]}U
1425 Broadway, New York City, 219 W 46th St., Py '\ \
December 3rd, 1927 New Yotk City, ! I' ! & = I % \‘ o { 51 ]
December 10th, 1927 ! i — ]F [’ i o ¥ o == o
vt 1 )
C.G. Conn, Ltd,, { I I ]
Elkhart, Indiana F’ l
I learn with deep interest of your new C.G.Conn, Ltd,

Elkhart, Indiana
Gentlemen:
I'wasvery much interested recentlyina demonstra-

tionby Mr. H. Benne Henton of the new Armored : - o g - " e -
Clarinetwhichyou havejustperfected and greatly — ot —]
impressed withits finetone qualityand pertect in- : T T - i I
S 4
orese,
7 :é ?
.

Armored Clarinetand desireto express
myself as highly in favor of your new departure
and the evidence of your continued progressive-
ness in building band instruments which are of
unquestioned benefit to the musicians of today.
The fact that properly seasoned wood and its
great scarcity for the {auilding of clarinets, has
proven a great handicap to the rapidly growing
number of clarinet players, seems to me a most
reasonable fact that the Armored Clarinet as you
are building it, will prove a great advantage.
[ trust thatin due time I may have a complete sec-
tion of your new clarinets in my Band.

In my opinion it will be butashort time until the
instrument will be in universal use and I want to
congratulate you on your success in producing
this fine instrument.

Wishing you continued success, I am

Sincerely yours,

Pstucek C

Patrick Conway and his Band.

tonation as well as with the beauty of the model,

e e ]

Wishing you every success, I am, very truly yours,

Hin s

Guiseppe Creatore.

FREE TRIAL; EASY PAYMENTS

on any Conn. Send C()Lflfp()ﬂ now for free literature and
details of trial offer. Mention instrument.
No obligation; send now.

I"C. G. CONN, {4, 392 Conn Bldg., Elkhare, Indiana |

:Gentlemen:Plcascsendlitela[urennddemilsoflriuloffcxon 7 i 5

. &
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|
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NewYork . . Strand Theater Bldg. Factory Branch Stores Kansas City . . . 1011 McGee St. g
5 47th St. at Broadway Chicago . . . .62 E.Van Buren St. Boston . . . . Statler Hotel Bldg. Peoria . . . 116A South Adams St. ?

Detroit. . . .1431 Broadway Ave. San Francisco . . . .47 KearnySt. 16-18 Providence St. Baltimore . . . 406 N. Howard St.

New Orleans . 125 Carondolet St. Oaklandi= -l 531 16th St. Portlaad.s- .« .. 211 Broadway Montgome% . . 108 Dexter Ave,

Atlanta . . . . 62 North Broad St. Seattle . . . . . .1421Third Ave. TAC0MA— > ' 207 S. Ninth St. Vancouver, B. C. 528 Hastings St. W.




JACOBS' MUSICAL MOSIACS, Vol. 10 @
PHOTOPLAY USAGE
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JACOBS' CINEMA SKETCHES, Vol. 5

@ In a Sorcerers Chamber i

Piu lento R.S.STOUGHTON

Andante con moto ma molto mistico
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Vi stringendo

The Comet

Jacobs’ Piano Folio
of GALOPS, Vol 4
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PHOTOPLAY USAGE

Race, chase and rapid action

BOB WYMAN
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: PHOTOPLAY USAGE
Jacobs' Piano Folio The Comet
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JACOBS CINEMA SKETCHES, Vol.6

Quiet sentimental situations,

@ Love's Yearning . s

NORMAN LEIGH
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Considering Both Quality
and Price

The Walter Jacobs “200 Light Classics”

for orchestra are unexcelled in America for their
adaptability to the needs of the Motion Picture Theatre.
Many hundreds of leaders have acquired the entire list,
and have voluntarily expressed their surprise and gratifi-
cation to find “such good music at such ridiculously low
prices.”

If you are not acquainted with the merit and va-
riety of these compositions, order a few orchestrations
today. Play them, then if you don’t agree that they are
just what we say, send 'em back and we will refund. What
could be fairer?

Here are twenty of
the two hundred

Scan the titles; the names and sub-titles are for the most
part accurately descriptive of the compositions, and you know
the merit of our arrangements. You can therefore select several titles
to fit your immediate needs—or you can safely order the entire twenty.
(The list at the right gives more of the “two hundred.”)

After-Glow. A Tone Picture. ............oovvrnrerennnneennns George L. Cobb
Angelus. From Scenes Pittoresques (Arr. Hildreth) . .................. J. Massenet
Anita, Spanish Serenade...............iiiiiiiiii, Thos. S. Allen
Anitra’s Dance. From Peer Gynt Suite (Arr. Hildreth)...................... Grieg
Antar. Intermezzo Oriental................c.vvvurnnirineennn, Max Dreyfus
Around the Sun Dial. Capriccio.............ovvviiererinnnnns L. G. del Castillo
Aubade Printaniere. (Spring Serenade) (Arr. Hildreth)................ P. Lacombe
Barearolle. From T'ales of Hoffman (Arr. Friedrich) ................... Offenbach
Bedouin, The. An Oriental Patrol....................c.0'uss. Edwin F. Kendall
Bereeuse. From Jocelyn (Arr. Hildreth). .............covvevununn... B. Godard
Berceuse (Arr. Hildreth) ..............0.....ccoviiiinn.s. Ludwig Schytte
Bragiliana, Morceau Characteristique ........................ Frank E. Hersom
Breakfast for Two. Entr’ Acte................ccoviiiviivinnnnn. Norman Leigh
Broken China. Oriental Novelty ..................cooevnnne. George L. Cobb
Butterflies. Morceau Mignon.............. .. .Bernisne G. Clements
Butterfly and Erotie (Arr, Hildreth) .........00vviiivriiirnerrnennrnnnns Grieg
Byan Old Mill Stream.....................ccoovviiiiiiinnnnnns Norman Leig|

Carnaval Mignon (Lament and Serenade)............ccovvvveiieinnnnn. E. Schuett
Carnival Revels. Dance.............c.coovviiiiinniininnineiins George L. Cobb
Castilian Beauty, Spanish Serenade...............ccoovvvivinnenns Gerald Fragee

You will make no mistake

By ordering from the lists on this page. Of course, if you are
still skeptical, we will gladly send you thematics (first violin) if you
ask for them. With the same
stamp and stationery you can | Small and

order olr;e orlftwo orchestra- "};anf, S 500 net
tions. Be thrifty! Full and

Piano = = = = 75(: net

H?“ are the ridiculously low W Plano parts (melody cued in) 15¢ net
prices we referred to above Extra Parts 10c net

WALTER JACOBS, Inc.

120 Boylston Street, Boston

e T U I —

PARTIAL LIST OF THE

Walter Jacobs 200 Light Classics

Catbedral Chimes. Reverie............
Chant Sans Paroles.............
Cheops. Egyptian Intermesso..........

Chirpera, The, Moroeau Characteristio .. . .Chas. Frank

Chow Mein. A Chinese Episods. ....... Frank E. Hersom
Cloud-Chief Intermesso.............. J. Ernest Philie
Conchita. Bpanish Dance, ....... .. R. B, Bloughton
Consolation, Ne, 6 (Arr. Hildreth). ... Frank Lisst
Crucifis! (Arr Hildreth)......... voero.d, Faure
Dainty Cupid. Valse Ballet.............Lester W Keith
Dance of the Lunatics, An Idiotio Rave. ... Thos. 8. Allen
Dance of the Skelotons. Descriptive...... Thos. 8. Allen
Dance Humoresque. .. .......... «o.. Geo. J. Trinkaus
Danse Moderne .............. «voo.. Norman Leigh
Doll Days. Novelette. . ... George L. Cobb
Dream Faces. Reveries................ Bert Hollowsl!
Dream of Spring. Morceau Char. . P Hans Flath

Dﬂﬁn\ﬁ Moonbeams. Valse........Bernisne G Clements
Drift-Wood, Novelette George L. Cobb
Drilllh. WAoo miasinin Norman Leigh
Eskimo Shivers. Novelty Fox Trot, .. Frank E Hersom

Elaine. Valse Ballet. ... Crey
El Amante. A Mexican Soene, .......... Thos 8. Allen
Enchanted Moments, Idylld'Amour Bernisne G, Clementa
Expectancy. Novelette. ................. Norman Leigh
Falling Spray. Valse Caprice............ ... W. Aletter
Fancies. Novelette, ................... George L. Cobb
Faun, The. Danse.................... George L. Cobb
Fire-Fly and the Star, Scene de Ballet. ... Norman Leigh
Flickering Firelight. Bhadow Dance.. ... Arthur A. Penn
Flimsy Flounces. Valse de Ballet......Frank E. Hersom
Fliting Butterflies. Morcesu Char....... W. Aletter
For Her. Romance............. ... Norman Leigh
From Foreign Parts, Hungary. .. ..M. Moszkowski
Funeral March (Arr. Hildreth), .......0000veennnss Chopin
Funeral March of a Marionette. .. ............. .Gounod
Funny Fellow. March Humoresque,,......Chas

Gay Butterflies. Caprice. (Arr. Hildreth). Louis Gregh
Ghost Walk, FEecentrie Novelty. .......George L. Cobb
Girl of the Orient. Persian Dance. .. ... Thos. 8. Allen
Glad Days. Novelette. ...............Harry L, Alford
Glowing Embers. Tone Poem. ....,,H. Howard Chene
Gob Ashore. Novelty Fox Trot...... Norman Leig
Grey Eagle. An Indian [ntermesso.... Arthur C. Morse
Golden Days. A Tone Picture .......... George L. Cobb

Got "Em. Descriptive March ........... Thos. 8. Allen
Grandfather’s Clock. Descriptive. ... ... Louis G, Castle
Heap Big Injun. Intermesso. ... He

Hovs Girl's Dream. Idyl. ...... .
Hindoo Amber. Novellete. .. .... i

Humoreske. (Arr Hildreth) «ivorevr. . Anton Dvorak
Hungarian Dance, No. 2 (Arr. Hildreth) ahma
Hungarian Dance, No. § (Arr. Hildreth)

In a Shady Nook. Tete-a-Tete .... E. Hildreth
In a Toa Garden. A Javanese Idyl. frank H. Gre
In Bagdad. Morceau Orientale. .. ... ...Norman Lei

In Bugdom. An Insect Episode............ .Paul Eno

Iberian Serenade. ... .. . ...,
Indian Sagwa. Chasacteristio March
In Dreamy Dells. A Fair Fantasy. .. 3
Io June Time. Walts.................. C. Fred'k Clark
Intermenxo Irlandais. ..... ..., %

Io the Baxaar. Morceau Orientall
In the Jungle. Intermesso X
In the Sheik's Tent. Oriental Dan
Irvina, Intermesso. .. .oov... Walter Rolfe
Jaxzin' the Chimes. Novelty Fox Trot. .James C. Osborne
June Moon. Novelette. . .............B

Jungle Echoes. A Cocoanut Dance. ......

Kamennoi-Ostrow (Arr. Hildreth). .. . Rubinatein
La Castagnette. Caprice Fapagnol........Henry Ketten
La Fontaine. Idyll (Arr. Hildreth). .. .Ch. B. Lysberg
Laila. Arabian Dance. ......... .R. B. Btoughton
Love and Laughter. Piszicato. . .. ..George L. Cobb
Louisiana Nights. Valse Creole. . R. B, KBu)ughwn
La Paloma. Bpanish Serenade................. Yradier
La Petite Etrangere. Valse Lento........P. B. Metealf
La Sevillana. Entr' Acte........... Norman Leigh
L'Ermite. (The Hermit) Meditation. R. Gruenwald
Liebestraum. Nocturne No.3 ... .. 'rans Lisst
Little Coquette. Moceau Char. . ., ...P. Hans Flath
Lost Chord (Arr. Hildreth)............. Arthur Bullivan
Lovey-Dovey. Intermesso........... Robert A, Hellard
Lullaby and Valse Lente (Arr. Hildreth). ... .Ed. Bchutt
Love Notes. Valse.................... Frank E. Hersom
Magician. Gavotte.................... Van L. Farrand
Mandarin. Novelty One-Step .....Norman Leigh
March of the Walking Dolls. .Geogre L. Cobb
Marionette’s Romance. . ... ... Norman Leigh
Moment Gai.......... ... Norman Leigh
Morning Kisses. Walts................ George L Cobb
Ma Mie. Chanson d'Amour............ Norman [Leigh
Manana. Chilian Dance. ............ Jean M. Missud
“Mareeline.” Dance o/ the Clowns. .. .. Geo. J. Trinkaus
March of the Dwarfa (Arr. Hildreth)............ Grieg

Marche Militaire (Arr. Hildreth).............. Bchubert
Mazurka, No. 1 (Arr. Hildreth). .. . .Bai

Meditation. Valse Poetique. . .. »
Meditation and Chansonette. . . ..Norman Leigh
Melody in F (Arv. Hildreth), .. ... ......Rubinstein
Mi Amada. (Dansa de la Manola........ Norman Leigh
Midsummer Fancies. Valse Novelette. .. .Frank H. Grey
Moonlight Waoin{. Valsed'Amour Bernigne G. Clements

Milady Dainty. Intermesso Gavotte. .. .. Gerald Frazee
Mimi. Danse des Grisettes. ............. Norman Leigh
Modern Indian. Char. Novelty........ Frank E. Hersom
Moonbeams, Novelette. .......... .George L. Cobb

Murmuring Zcphyr‘l (Are, Hildreth) ... Adolph Jensen

Musidora. Idyl d'Amour........ ..Norman Leigh
My Heart at Thy Sweet Voice............... Saint-Saens
Myriad Dancer. Valse Ballet............ Thos, 8. Allen
Nakhla, Algerian Dance.............. R. 8. Stoughton
Namouna. Intermeszo Oriental...... ... R. E. Hildreth
'Neath My Lady’s Window. Uerenade....J. W. Lerman
Nocturne (Arr. Hildreth) e Chopin
Norwegian Dance, No. 2 (Arr, Hildreth)............ Grieg
Numa. An Algerian Intermesso. .. ........ Thos. 8. Allen
Nymphs of the Nile. Air de Ballet, .. ...Frank E. Hersom

On the Sky Line. A Tone Picture. ......... Walter Rolfe
Odalisque. Valge Orientale. . ....... ..Frank H, Grey
Pantomime Dance. A Musical Dainty. ...... Wm. Baines
Parade of the Puppets. Marche Comique. . ., Walter Rolfe
Pas des Amphores. Air de Ballet. ........

Pasha’s Lullaby. Descriptive
Pasaha’s Pipe. A Tur
Pastorale Ecossaise. . ........

Peek In. Chinese One-Step. ..
Pixzicato Polka (Arr. Hildreth).
Polonaise Militaire (Arr. Hildreth).
Potato-Bug Parade.......... ..........
Pride of the Desert. An Arabi
Purple Twilight. Novelste Bernisne G. Clementa
Eninbowa Nvovelom. 8 s

N

(117 M . Hersom
Roman Revels. Tarantella Gerald Frasee
Rosita. Porto Rican Dance Joan M Missud
Rushle DADER 5o viisvosinivaivaimsanme Norman Laigh
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BIG BARGAINS

5,000 ARMY and NAVY Surplus
Instruments’

800 CORNETS
All Silver-Plated with Cases

M S e $35.00 | Holton . . .00 vvuvus $45.00
3 Star Boston, LR A e e 0 S 45.00
NOUE= (e tieng s G viee 40,00 | Conn, Circus Bore , ... 45.00
300 MELOPHONES
CoamminBb v 05 $50.00 | Holtonin Eb .. ..., .. $45.00
White inEb,,......... 45.00 | York in Eb and F. . ... 45.00
CLARINETS
Bb and Eb Conn 4 rings and rollers, .. ............... $35.00
Bb Conn:-Boshon SYstem v vra cvnis v i aine 40.00
Bb and Eb Penzel Mueller, 5 rings and rollers, leather case 35.00
Conn 4 Valve Baritones, nocase , . ........oo0vivvunn 50.00
Conn 4 Valve Standard Eb Basses, nocase ............ 75.00
Conn Baritone Saxophones , . ........covvvviiiiins 95.00
Buescher Baritone Saxophones .................... 90.00
Conn Db Low Pitch Piccolos, brand new , ... .......... 40.00

Also there are gome Bettoney Boebm System Piccolos; nearly
every make of Robert Systom Clarinets; Altos, 8lide Trombones,
Baritones, Double-Bell Euphoniums, Helicon and Upright Eb and
BBb Basses.

Will be pleased to sell any of the above Instruments single
or in full sets at moderate prices, but will not be able to pub-
lish a complete list for some time. Parties interested would
greatly oblige me in specifying Instruments desired, permit-
ing me to give all information in first letter.

 Instruments are low-piteh; few in high-piteh; all in fine condi-
tion,

Any instrument sent C. 0. D. on three days' trial on receipt of
$2.00 to guarantee Express charges.

Special sale of Conn, King or Holton Melophones in Eb only,
silver plated without case, at $23.00 net.

King, York, Martin or Keefer Slide Trombones, silver plated,
with new open center case, at §25.00 net.

E. DOMAGE, Hindcipuda. renna.

Verne Q. Powell
Flutes, Inc.

Artist Flute -Makers

The Profession is invited
to visit our fine new shop,
wherein are made the Verne 5
Powell Silver Flutes and Piccolos.
Complete equipment for repairing
of high grade instruments, In-
295 formation mailed on request,

Huntington Ave.
Boston

MAIL ¢this COUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen: .

Pleage send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of interest to players of

oboe and bassoon

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with piano accompaniment,
rhythm studies, charts on tone, fingering and position.
Teachers' Outline. Address
PARKINSON'S SYSTEM OF CLASS INSTRUCTION
Morningside College Sioux City, Iowa

Melody for March, 1928

United States Army Music School

CAPTAIN WHITE
Principal

T IS not generally known that, in addition to his more
I widely known and multifarious duties, our Uncle
Samuel has taken on the training of young men, from
civil aswell as military life,in music through that sturdy
branch of governmental service, the Army. It was
thought by the Jacobs Music Magazines that, considering
the good work being done in this matter, some light should
be thrown on the subject and that thus revealed it might
prove of interest to our readers. For this reason we now
present the story of the United States Army Music School.
This institution received its inception in the fall of 1911,
at the hands of Dr. Frank Damurosch, Director of the In-
stitute of Musical Art of New York City, and Mr. Arthur
Clappé, a former graduate of the Royal Military School of
Music, Kneller Hall, England. The original purpose of
the plan was to provide a method whereby Army bands-
men could be given instruction in the art of band leading.
To this end, and on the recommendation of the two gentle-
men referred to, the trustees of the Institute offered to the
Secretary of War 10 free wind instrument scholarships
which were accepted, The War Department then ordered
10 candidates to report to Fort Jay, Governor’s Island,
New York, for the necessary examinations; of this number
5 were selected for study at the Institute. In 1912 the
War Department sent out theoretical examination papers
to all regiments stationed within the country proper, to be
used by applicants for the remaining scholarships. This
resulted in 75 candidates of whom 10 were sent on to New
York for their final examinations. Tive of these were
selected, and thus the quota of 10 scholarships was filled.
From thissmall beginning hassprung the present school.
which now takes care of around 221 students under various
clagsifications. At the start the instruction was divided
between Fort Jay—where under Arthur A, Clappé, the first
principal of the school, the subjects of band instruments,
military band arranging, conducting and pedagogy were
taken up — and the Institute, to which was left the matters
of harmony, ear training, musical history, and orchestral
and choral practice. Dr. Damrosch was in general super-
vision of the entire Army student-training at this time.
After a period it was decided that in order to give these
embryo band leaders an opportunity to receive some prac-
tical experience along with their theory, and fit them to
take up their duties immediately on graduation, it would be
expedient to add a band of 25 recruit musicians to the school.
This extension of the original idea was put in operation
January, 1915, and the musical rookies were known as the
Recruit Practice Band. Divided into small groups, these
novices were assigned to the band leader students for in-
dividual instruction. Twice a week the groups were
brought together and the five senior students were given
the job of licking them into shape as an homogeneous unit
— in other words were brought into direct contact with
those duties, pleasant and unpleasant, which would be
expected of them in regimental work. The rookies also

CAPTAIN ALWAY
Commandant

were acquiring knowledge which would make them of
value later on in regimental bands. Thus gradually did
the school attain its present scope.

During the late war the Army Music School was given
charge of the matter of examining civilians for the post of
band leader in the National Army, and in addition thereto
of organizing a training school in order that these men
might be given a short course of instruction in their work.
During this period a number of eminent musicians were
associated with the school, including Percy Grainger and
Ralph Leopold, who appeared in concert a number of
times with the Army Music School Symphony, which
shortly after the war went out of existence. These artists
also appeared with the Army Music School's Concert
Wind Band. Tchaikowsky, Grieg, Chopin, and Grainger
were among the composers represented on the various pro-
grams of the latter organization, the military band parts
used being transcribed at the Army Music School, from the
original orchestral scores.

In February, 1920, the school was designated as one of the
Special Service Schools of the Army. Still later, in March,
1991, it was re-organized and was removed to Washington,
bringing it under the direct supervision of the War Depart-
ment. This has proved a very advantageous arrangement.

At present the school has as Commandant, Captain
Alway, and as Principal of Music, Captain White. Under
Captain White are an assistant principal of music and a
faculty of six specialized instructors, selected from among
band leaders serving in the Regular Army.

The Army Music School Courses offer training of the
highest type and usefulness — the students being in touch
with practical work at all points of their progress. This is
particularly true in matters concerned with conducting,
arranging, and solo and ensemble performance The com-
bined training at the school proper and later experience
with regimental bands is of inestimable value in developing
to a high degree the native talent of the students. Although
it was the original plan to draw this talent from the Army
itself, the scope of the school has been extended to include
the enlistment (for a term of three years) of specially
qualified candidates from civil life. This is of particular
interest and should prove an unusual opportunity for
young men avid of musical instruction.

After completing the twelve-month course at Washington
the men, many of whom on their entrance were completely
unfamiliar with any band instrument, have been able to
hold down second and third chairs, while some of more than
ordinary talent have qualified for first chair positions.

The value of music both in peace and war times has long
been recognized by the Army; the Army Music School is &
concrete expression of this recognition. To the gentlemen
who originally conceived the idea and to those who so
successfully have since carried on the work all credit is

due, and is here heartily given.

Melody for March, 1928

You Can Get It in Boston

Boston {3 one of the most imporiant music publishing cenlers
in the world, in point of total output, wumber and prestige of
s pub}uhm, houses and diversified types of music represented
:;l‘lhgr ‘z:ala"ou. “Whatever you meed in music, you con gei

n Bostow,

Albert Stoessel’s New Edition
“Song of the Volga Boatmen”

A new choral symphonic paraphrase for orchestra and
chorus, for orchestra alone, or for chorus alone

Conductor's score, $3.00
Full orchestration 6.00
Chorus parts . . .10

C. C. BIRCHARD & CO.

221 Columbuas Avenue, Boston

WHITE-SMITH MUSIC PUB, CO.

40-44 WINCHESTER ST., BOSTON

PIANO FOLIOS — Large assortment. Numbers of
the light classic type, suitable for photoplay amd
educational use.

ORGAN MUSIC — Recital and incidental type.
Thematics on request.

STANHOPE EDITION — Supplementary vocal
school music selections.

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60¢

Send for caralogs and information.

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation and FULL SCORE
or Conductor's use and study.

Small Orch., 75¢.  Full Orch. $1.00  Score §1.25

Send for details of msirumentation and list of mumbers
already fssued.

THE B. F. WOOD MUSIC CO.

88 St. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature
Creators In the Field since
Our Foundation
in 1783

Our Publications Preserve the Finest Standards of
Musical Progress

Our Service Assures Constructive Development
Consult the Ditson Catalog

Refer to Ditson Announcement, page 3

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs

2,000 ORGAN COMPOSITIONS
For Church, Concert or Theatre

Send for catalogs of our low priced Piano, Vocal
and Organ l&uolc. Anthenza. Cantatas, etc‘.ma

WM. E. ASHMALL & COMPANY
100 BOYLSTON ST., BOSTON, MASS.
Music Publishers—Established 1877
Formerly in New York City and Arlington, N, J.

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, * HAs M

BITS FROM BOSTON

-"J'HE writer recently attended an evening at Symphony
IMall, devoted to the sublimated moving picture, to
wit: The Last Moment, and The Cabinet of Dr. Caligari,
with Del Castillo at the console. The affair was dismal in
the extreme, having to do with madness, murder, and
mesmerism on the one hand and suicide, sex, and sousing
on the other. Why it should be that Art, and not alone in
the movies, should appear to busy itself over the horrors of
life rather than its more cheerful aspects, the which offer
just as wide a field for successful exploitation, is something
that we find hard to understand, one possible reason to be
advanced is that the latter is more difficult of accomplish-
ment, although this fact is not generally realized except by
those who have tried it. Any second- or third-rate work-
man can successfully produce a spine rippler, but it takes a
talent of the first order to make an intelligent person smile
in sympathy.

Of the present offerings Caligari, the older and likewise
“furrin,” specimen, appears to be the better achievement.
By this time every one who is at all interested in such
things knows that the futurists in graphic art furnished the
keynote for the settingsof this picture. In conjunction with
the story, this treatment is entirely successful, and it is
quite possible that a goodly portion of the effect of the
madman’s tale would have been robbed of its effectiveness
if more conventional sets had been used. As it was, the,
to our untrained eye, absolutely crazy mise-en-scéne and the
very cleverly over-emphasized acting contributed to the
making of this film a rather felicitous affair.

The Last Moment, a product of Hollywood, triumphantly
flaunts all the virtues as well as the vices, of its parentage.
In the mere matter of technical photogfaphy it showed
many luscious moments; when it came to the telling of the
story theinhibitions of the native director were sadly in
evidence. The American maestri evidently believe that
the dot over an “i” should at least be as large, if not larger,
than the letter itself, and therefore when they wish to indi-
cate that the herois by nomeans amodel to be followed by
the godly, a wholesome fear of the censor is the only bound
totheir panting imagination. Thusit was with the present
opus. Certain features, somewhat floridly embroidered,
scarcely warranted the loving care expended on them.
Mechanical effects, too, were repeated to a point of bore-
dom, possibly because there was a lingering fear that one
might not quite appreciate their cleverness until the third,
fourth, yea, even fifth, appearance.

In other words there seemed to be a certain lack in the
sense of proportion evidenced throughout the picture. It
would scarcely have suffered from a lusty wielding of the
pruning shears,

The story has to do with the last thoughts of a drowning
man, in which his entire life is reviewed during that short
but agonizing space of time accompanying the act of dis-
solution. From childhood to a suicide’s exit, the story is
unrolled before the spectator. It is a pity that the idea
could not have been handled with a little more finesse. As
the film was by no means concocted for a boob public we
must perforce lay this unfortunate lack of subtley at the
door of the present director’s limitations. Somehow even
the suicide was not convincing. It is true that in real life
persons commit this irrevocable act for ridiculously in-
adequate reasons, and it is also true that the Joss of a loved
one is considered by many adequate, but we doubt if the
hero of this film was temperamentally constituted to take
the latter happening with such devastating seriousness.

Del Castillo’s accompaniment to the film was intelligent
in the extreme, and from us, this is the highest compliment
that can be paid to any organist. There are many of the
brotherhood who can play the notes; but the notes they
choose to play and where they choose to put’em! Thatisa
horse of a different odor.

L

E paraphrase the words of immortal Caesar: He
came, he saw, he fled. The “he” in question is
A. J. Weidt, who, in a burst of optimism on the part of the
writer, was announced last month in these columns, as
having been unable to resist the lure of our beloved Boston
to the point where he had decided permanently to swap
the mosquito peril of New Jersey for the choice assortment
of pulmonary afflictions native to our hardy citizenry.
A. J, has come to the decision, however, that while Boston
is all right, the devil; he knows is preferable to the one of
whose characteristics he is somewhat in doubt, and there-
fore, be it noted that (until future notice) the address of the
Weidt Chord System will be as formerly, P. O. Box 238,
Belford, New Jersey. Confidentially, and not to go a bit
further, you understand, we believe the truth of the matter
to be that A. J. was just plain homesick. Belford must
be a nice town; we will have to look it over some time.
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You Can Get It in Boston

Pumtal{{ every (ype of musical instrument fs mads In
Boston, and ewery phase of Ihe music indusiry is reprosenied
by ol least one Boston frm. ‘'Whalever you meed in imstru-
ments, accessories or service you can find in Boston,"

SPECIALIST

in
All Kinds of Wind Instruments

BOUGHT—-SOLD—EXCHANGED

Expert Repalring. Nickel, Silver,
Gold Plating., Reasonable prices.

Agent for Olds Trombone and Martin Band Insiruments

ERNEST U. WURLITZER

38 La Grange Street Boston, Mass.

PETER EDWARDS CO., Inc.

Agenta for

Holton and Gretsch-American Band
; Instruments
EXPERT BRASS AND REED
INSTRUMENT REPAIRING

Dealers in New and Second-Hand
Instruments

224 TREMONT ST., BOSTON, MASS.
Phone Hancock 4685

“THOMPSON’S”

Saxophone and Clarinet Repairing
Instruments Bought, Sold,
Exchanged and Rented
Gold and Silver Plating Accessories

457 Stuart Street, Boston, Mass.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G string (guaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Pollsh — Cleans, restores and polishes. The
most umique and effective polish made.
String Oll — Actually cures wire-loose string rattle.
Easy to use.
Thaese “Ortholonic S,‘ dalli are @
violinist, Semd for price list.

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

PIANO
ACCORDIONS

ity to the

Manufactured
L Imported
! - v Send for Catalog
@‘1 a4 Alfred L. Fischer Co.
G L s 224 Tremont St. Boston

“THREE STAR" TRUMPETS
THE BOSTON MUSICAL INSTRUMENT CO.

SILVA-BET CLARINETS
FLUTES AND PICCOLOS

All High Grade
WOOD-WIND INSTRUMENTS

THE CUNDY-BETTONEY CO.

Boston 30, Mass.

Master Reproductions

= HE true artist will find in these
Vega Violins qualities suppos-
edly found only in a real old
master's violin. Vega Master Re-
roductions range from $200 to
500. Other Vega models $50
and up.

The amasing reputation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

Ses the Back Cover of this dssme

neHGA

157-93 Columbus Ave.
Boston, Mass.

Write for

six day free trial offer

easy payment plan

catalog on any Band or Orch, Inst.

Made in Boston—Used all over the world. 8bc. per box

COUCH’S “MARVELOUS”ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
It's a beautiful green. At your dealers or wholesalers.

HOWARD E. COUCH 805 Washington St., Boston

WALTER JACOBS, Inc., Boston

Publishers of
MUSIC FOR BAND, ORCHESTRA AND PIANO
CATALOGS AND THEMATICS ON REQUEST
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Selmer
~(PARIS) e
SAXOPHONE

“Used by most
of the best
players”

The New Selmer

Tenor!

——

Just as Good

as the Great
SELMER Alto

——

Why Selmer’s are the

World’s finest;:—

Mechanically — their
hammered or forged
mechanism, of bronze
brass, will outlastthree
ordinary saxophones,
and the action is 50%
lighter and faster.

Musically—devel-
oped and perfected by
the best saxophone
talent of America and
France.

Be fair with yourself
by investigating the
Selmer Saxophone. It
will improve your play-
ing and add personal-
ity to your
work. Write
forillustrated
literature
concerning it
—free for the
asking.

YT LI L
SELMER, Inc. & Mail This
806 Selmer Bldg. « Coupon Today!
Ellhate Ind, -~ 35 rraay y
1 wouldlike to receive full particulars con-
cerningthe Selmer(Paris) Saxophone, also
about your easy payment plan.

D If interested in Selmer (Paris) Clari- ]
nets mark X here v

The Saxophonist

VERY: week the conductor of this department comes
E into personal contact with hundreds of saxophone

students and amateur players, and through this
contact he has found that out of a possible thousand there
are ahout only three students who have a desire to be-
come soloists; the bal-
ance merely wish to
play in dance orches-
tras. Although the
amateur may possess
alltheambition in the
world to become a
“Ross Gorman,” he
may nevertheless
lack the stamina
which would enable
him to come down
to “ brass tacks” and
study seriously.
Dance orchestra
playing is a profes-
sion distinctively its
own, and there are
go many really good
musicians in the bus-
iness that one must
be “on his toes” at
all times if he would keep pace with others.

After a thorough foundation has been acquired and
tone and technic firmly established, experience then be-
comes the best teacher. After all, an amateur is merely
a player without practical experience in his chosen field.
One of the first and most important questions that a pro-
fessional leader or manager will ask is as to the amount of
experience the applicant has had. So greatin numbers are
the people learning and playing musical instruments of
some kind at the present time, that it has to be a very
small hamlet where there isn’t a band of some sort being
formed, or a chance open to get into one already formed.
I am continually surprised at the number of bands which
have been organized even before instruments are pur-
chased or arrangements made for lessons.

W. A. ERNST

Popular Music Holds Advantages

Popular music has one good feature, and that is that the
boys with the less difficult instruments can (after a year or
even a few months) “sit in” and play their parts fairly well;
of course not themost difficult orchestrations, but even to
play the simple ones amuses and entertains them. Perhaps,
after all, this is the most essential point, for if a student is
entertained he will continue to study, and when playing with
others he is apt to discover his weak points and the need of
more practice. Thus, with serious study combined with
experience the player can hold down some good work.

Styles and customs in popular music, like those in
woman’s apparel, are constantly changing, and just at
present much is demanded from a dance saxophonist.
Even in most amateur bands (and whether playing alto or
tenor), it also is necessary to play a soprano. The first
alto should be able to take a hot chorus now and then, and
the saxophonist who can sing generally is given preference
over the one who cannot exercise his vocal chords. “En-
tertaining musicians” are coming more and more into
demand.

Naturally, there are different types of dance orchestras,
and if the aspirant intends to follow the game (whether as
vocation or avocation), he always should try to get to the top.
Some young leaders of very small combinations have the
idea that their bands should follow the very hot jazz or
“Dixieland” style of playing. This means that the saxo-
phonist must take almost every chorus heplays in the hot
“low down” way. He also may be good at improvising,
and have the shrill, pointed tone characteristic of this type
of playing. Suchbands usally are employed in the cheapest
dance halls and restaurants, where they have long hours,
short intermissions, play long encores and get small pay.
We are thankful that these small bands are going out fast;
there is very little demand for them anyway. The original
Dixieland band had no saxophone, and in many cases in
the large halls a real Dixieland combination alternates
with a straight band.

Sight reading is an essential with the better and larger
bands. The first question asked is: “Do you read?”
This means are you capable of taking the ordinary run of
dance orchestrations and playing them right off without
practising. The saxophonists who cannot read at sight
will ask how this faculty may be acquired. The best
way is to play a great quantity of new music every day; do
not play tunes with which you are familiar and don’t give
up toosoon. Tolearn to read music at sight requires time,
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CONDUGCTED B Y

W. A. ERNS

A few years ago leaders and managers placed Ross Gor-
man on & pedestal as a model for saxophonists. Ross
played some nineteen different instruments, and the first sax
wag supposed to double on equally as many more; also do
an acrobatic dance and possess a liquid, tenor voice. Of
late, however, matters are settling down to a point where in
the bigger and best orchestras, besides the major instru-
ments a saxophonist only has to play a soprano, with per-
haps a clarinet. Any other acceptable and entertaining
instruments are given the preference. Many of the large
stage bands include very fine singers and dancers, These
simply hold an instrument untilit is time for their specialty,
and when it is over they quietly sit back in the orchestra
until the entire act is finished.

The present style in vogue among stage bands is for the
leader to act as host or master of ceremonies, announcing
all the numbers that are played and telling a joke, generally
Scotch. If other artists appear on the program he like-
wise announces their turn and informs the audience all
about them. We believe Ben Bernie is the one to be held
responsible for introducing this fad, and might add that
the “young maestro” surely makes a perfect master of
ceremonies.

Music Slang

Every trade or profession has its own individual vocab-
ulary, yetit would seem that the dance orchestra musician
had more than his share. For instance, when an advertise-
ment is inserted in some favorite trade paper it might
read something as follows: “At liberty. Experienced
dance saxophonist. Read, fake, hot and dirt! Tax,!
Explaining this in detail: “at liberty” of course means that
the applicant is out of work and needs a position; “experi-
enced dance saxophonist” announces the advertising musi-
cian as having had experience in dance orchestras, and every
Jeader desires an experienced man if he can get him; “Read”
signifies that the applicant can play at sight numbers he
never has seen before, and “fake” implies that if the leader
has no particular part for the musician he can follow along
and not conflict with the correct harmony that is being
played by the other instruments—a “stunt” that needs a
good ear and technic to back it up. “Hot” and “dirt”” are
two terms often confused. In playing a hot chorus at least
one-half or two-thirds of the original melody is used, thus
the audience can distinguish the song that is being played;
some good “fill-ins” can be used successfully in this type of
playing. In “dirt” playing none of the original melody is
used. In hoth instances the harmony is kept absolutely
correct. It alsois imperative that when a “hot” or “dirt”
chorus is being played no other instrument should play the
melody — only the rhythm section, consisting of piano,
drums and banjo, is used in addition to the solo instru-
ment.

That brings us to “Tux,” whichis the musician’s abbrevia-
tion for tusedo. Every dance man who aspires toplay in a
good orchestra should own and know how to wear a tuxedo.
Many amateur bands lose out because they do not have tl.mt
experienced appearance which a dinner coatlends. Ifa job
does not call fora tuxedo, an applicant would stand a better
chance were he to wear a dark suit, light shirt, and the
indispensable black bow tie. Someleaders will tell you that
they would hire a certain saxophonist but for the fact that he
would not know how to wear a tuxedo evenif he owned one.
Thus we see that dress does help to make the musician!

MILTON SCHNEIDER
h izard of the saxophone'who has been heard in ‘num-
;l;'ofx:)ggn?:'erts and on the aﬁ'. He has the distinction of being
the first student artist to appear in Carnegie Hall.
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There are many more phrases that might be explained.
Thus “cluck” is a term which is applied to a very poor
musician whose initial engagement is always his last with
any band. A “sub” is a substitute who is sent on a job for
one or more sesgions by the man who holds the position as a
steady thing. The Union rules that a “sub” should receive
more money than the job pays pro rata, The phrase
“straight dance man” is not intended to convey the mean-
ing that the sleek-haired musician would not smile at a fair
patron or take a little drink of creosote Scotch if it were
offered him, It merely means that he does not fake or play
hot or dirt, but reads the spots, i. e, plays the music as it is
written. The “kitty” is a little box (or can) where
all the tips are accumulated until time for distribution.
“Kitties” are rare since prohibition, however, as all the
boys know. When a manager or agent tells about all the
tips that are to be made on a prospective engagement,
the musician should ask if asparagus is the vegetable
exclusively served.

A Larger Bore with Thicker Cork

The cork on the goose-neck of my allo sazophone 1s so
thin that after using 1t a little time 1t swells, and of course
breaks. In order to allow the mouthpicce to go on, the cork
t8 much less than a sivteenth and I should say about a thirty-
second of an inch thick, and therefore has no body to it. Do
you think 1t would hurt the intonation of the instrument to
have the bore of the mouthpiece made larger and so allow
Jor a little thicker cork? I will appreciate what you have to
say concerning this, Thank you!

—J. W. A, Tamaroa, Illinots.

The next time you have a cork put on the goose-neck,
have it made thicker than heretofore. A good repair man
knows just how large to make it. Purchase from a saxo-
phone dealer a little box of tallow made for the purpose,
and spread it on the cork freely before adjusting the mouth-
piece. It will work like magic and the mouthpiece will go
on easily. Better not tinker with your mouthpiece, but
leave that to an expert or a manufacturer,

Highest Notes and Lipping

What s the highest note obtainable on the sazophonef
Can you get extra high notes by lipping, and is it necessary
to know thesef —8. P., New York City, New York.

The compass of the saxophone is from Bb below the staff
to high F above, but many saxophonists (by fingering and a
strong embouchure) can play F% and G. Higher notes
than these are entirely impractical. The high 4 and G can
be relied upon and, with practice, played in tune. However,
I would advise that the regular compass be mastered first,
and after that you may explore if you will,

Two Tones at a Time

Can two tones be played at once on the saxophone? I have
heard it done on a trombone. — L. K. S., Clinton, Connecticut.

Yes, two tones can be played at the same time and the
writer has often done this. Students often ask us about
this stunt, and can do it after considerable practice. Rudy
Wiedoeft gave a public demonstration of this at one of his
concerts in Aeolian Hall, New York City.

S eweer

HERE are many kinds of writing, and it seems safe to

assume that the readersof a music magazine, if interested
in writing at all, will be most interested in the writing of
music. However the ability to express one’s self in effective
language and to plan this expression so that it has a
definite commercial value is never superfluous. As an aid
to the acquisition of this ability, a book published by the
Writer Publishing Company, Cambridge, Mass., and
entitled The Free-Lance Writer's Handbook, is of definite
value and no inconsiderable interest. The hook is edited
by William Dorsey Kennedy, who is alsoeditor of a maga-
zine enititled The Writer, assisted by Margaret Gordon,
agsistant editor of the magazine. The book itself is ex-
tremely comprehensive. It not only gives a great deal of
valuable information about writingitself, but gives definite
information about the various sorts of market for different
kinds of writing, and furnishes a list of various purchasers
of manuscript so extensive that it occupies 150 pages.
There are also extremely pertinent articles by various
successful writers of different types. If a person has the
necessary equipment to become a successful gwriter, we
know of no publication that will be of more value to him
than this same book. We recommend the section devoted
to the preparation of manuscript for the editorial attention
of some of our correspondents. 4

J. W. Cosner (Dealer Musical Instruments), Marion, Okio.
— Enclosed find draft to renew my subseription for two
years for the Orcnstra MontaLY. The only complaint
I have to make is that the magazine is published monthly,
I cannot let it go until I read it through.
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THE B. F. WOOD MUSIC CO.

Are the Appointed SOLE AGENTS for Great Britain,
Ireland and Colonies (Australasia and Canada excepted)

For all the Publications of

WALTER JACOBS, Inc.

of Boston, Mass., U. S. A.

Jacobs’ ORCHESTRA and BAND MUSIC
Jacobs' Celebrated BANJO and TENOR BANJO ALBUMS
Jacobs' PIANO ALBUMS (79 Numbers) for Cinema Pianists and Others
Jacobs’ ALBUM OF MASTER CLASSICS

(For all Orchestra and Band Instruments. Playable in Combination)

Jacobs’ LOOSE LEAF COLLECTION FOR ORCHESTRA

(Three Volumes)
etc., etc. Also

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY
MELODY (for Pianists and Organists)
Each: Single Coples 1/3 net; Subscription per annum 10/6 net

Send for Latest Catalogs with English Prices

The B.F.Wood Music Co., 84 Newmdn St.0xford St., London, WI.

PRICES:

PART I
145 pages $1.50
PART II
105 pages $2.75
COMPLETE
340 pages $4.00

Notes and Ideas as well as Music

SAXOPHONISTS

“I have developed a playing range from low A to
second High C, through the Eby Method.”

VIRTUOSO MUSIC SCHOOL, pepT.0 BUFFALO, N.Y.

RUDY VALLEE

“The Saxophonist's Ency-
clopedia."
E. C. Barroll, NewYork

A Gold Mine of Inspira-
tion."

C. Schwarts, Sousa's Band
"A boon to the Saxophon-
ist."”

Clay Smith

RUDY VALLEE

Sax Tone King

At your dealers or order direct and Jazz Artist

SAXOPHONISTS

Forty lessons with detailed instructions simplifying all
angles of professional playing and technic. Same as
private lessons. Complete for $2.00.

PROFESSIONAL SAXOPHONE TECHNIC
SIMPLIFIED = By N. J. Beihoff, Mus. B.

LEAD INSTRUMENTS

A graduated, progressive system that gives definite
rules for all forms of improvising, blues, breaks, and
arranging prepared embellishment. Complete in five
lessons,.$1.50.

COURSE in MODERN EMBELLISHMENT

NORBERT J. BEIHOFF MUSIC CO., 811 47th St., Milwaukee, Wis.

Jobbers: EDW. B, MARKS MUSIC CO., New York City; SPECIALTY MUSIC Milwaukee, Wis,; LYON & HEALY, Chicago, IIl

MODERN SAXOPHONE METHOD

By GIUSEPPE PETTINE, a Master of the Instrument
Used and endorsed by such artists as: E. C. Barroll, of St. Louis; W, H, Dearth, of Framingham, Mass.; W. A. Ernst, of
New York; W. B. Howard, of San Francisco; A. E. Mainente, of Rumford, Me.; C. L. McCreery, of Chicago; C. L. Ross,
of Cheyenne; J. Sauter, of St. Louis; F. Search, of Monterey, Calif., and many others. Price $2.00.

44 SOLOS IN DUO STYLE X, ganjo

By GIUSEPPE PETTINE Price $2.00

The PETTINE PICK Thacg s it ieeen

One, 10 cents  Three, 25 cents  One dozen, 75 cents

THE RHODE ISLAND MUSIC CO., Providence, R. I.

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y.C.

& A Postal Card with your address will bring you a1 ence a sample copy of

THE MUSICAL ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orehestra Journal
pecial Offer: — When sending for s Bample Copy include the name:
and sddrosses of five others who are prominent Band or Orchestrs

Musicians: we will send each I d book
ubseiption List TRREE MONTHS FREE, o

w. . KAIN, Pab., 42 Segal Bldg.. Atlantic City. N. J
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A LARGE_STOCK OF
SAXOPHONES

All makes, all keys and fin- @

W+

ishes. Clarinets, piccolos,
oboes, bassoons, cornets,
trumpets, alto horns, mello-
phones, French horns, slide
and valve trombones, bari-
tones, euphoniums, basses,
both upright and bell-front.
Sousaphones.  Everything known in
instruments.
Just beginning a mammoth rebuilding
campaign, including Conn, Buescher,
Holton, King, Martin, Selmer, Buffet.
Qlds trombones and all other highest
grade makes. Write for Bargain List.

All include the world-famous LIKENU rebuilt
instruments, priced right, built right. Good
asnew. Customers all over the world, Deal-
ers, Bandmasters, Teachers, let us supply you.

We do not “repair.””  We REBUILD!
Send your instrument to us for a com-
plete re-building, with satisfaction guar-
anteed or MONEY REFUNDED.
LIKENU Instruments Mean Profit to You

} - stnuit i
WALTERSDORF

A large importation of Loree oboes is
now being received by us. Write us
for new low quotations.

Just imported 10,000 reeds for clarinet, saxo-
phone and oboe. We serve you with fresh
stock and undersell everyone else. Write us
for prices NOW!

CARL J. WALTERSDORF, Jr., Rebuilders

CRESTON, 10WA

SAXOPHONISTS

If you are looking for a
Dependable Reed, try

THE ERNST SPEGIAL

A reed which has been used and en-
dorsed by artists of note for a long
time. Its popularity was created by
merit alone, We are now able to
supply the reeds in any quantity and
we invite you to order sample reeds
for a test.

Note the Special Prices

ERNST SAXOPHONE CONSERVATORY
150 West 77th St., New York City
Enclosed find money order, for which please send me one dosen of your
“Ernst Special” Saxophone Reeds as per introductory prices shown.
Regular  Special Price

SOFT MED. STIFF Price with this Coupon

Per Doz, Per Doz,
SOPRANO SAXOPHONE........ $3.00 $2.00
ALTO SAXOPHONE . ... Lo, 425 3.00
TENOR SAXOPHONE.. .. ... 540 4,00
BARITONE SAXOPHONE ....... 6.00 5.00

Clarinets

PYYYYYYYYYYYVYYYYYYYYYYYYVYYYY]

The HOWARD TUNER

For CLARINETS AND SAXOPHONES
Regular Size lowers pitch } tone—helpful In tuniog down to low
\anos. Extra Size lowers a high pitch Instrument to low pitch.
gminl Size lowers a Bb clarinet to A. No faulty intonation. Bold
under cash refund guarantee. By mall $1.00 each. Btate Instru.
ment and cholce of Regular, Extra or Special Tuner,
M. BERTRAND HOWARD, 214 Dolores St., San Francisco, Califernia

Northwest News Notes

By J. D. BARNARD

Y THE time our notes reach this month's readers
B Eddie Peabody, banjo king, will be holding sway at
Loew's State in Los Angeles, after several successful
months at the Broadway in Portland, Oregon, and Broadway
in Tacoma, Washington. The latest in bands is
Nick Carter's “Varsitonians,” a group of ten versatile
college boys from the University of Washington who are
rapidly gaining prominence. Nick himself has had a great
deal of experience in dance, picture and vaudeville work,
playing various instruments and singing in some of Seattle’s
prominent clubs and theatres. He is one of the youngest
composers today in the United States. This gifted leader
started to compose when only fifteen years old. His first
piece to gain recognition was Clarinet Blues; his two latest
are No One Can Love Like My Mother and Dream Hours,
both of which will be released shortly. At present he is
under contract to write for Miller & Shoemaker of NewYork.
Mr, Carter intends to stay in Seattle. He and his versatile
band recently opened the city's newest dance pavilion, the
Rowland, and are proving a big draw for this wonderful
new dance palace. Arnold Lovering and David Ball
are presiding at the console of the three-manual Robert
Morton in the Tacoma Pantages. At the Broadway
Emily Farr and Daisy Graag are alternating on the Wurlit-
ser. ... “Billie” Bilger, former diminutive organist of
Seattle, is featured at the Blue Mouse along with Vitaphone
and Movietone. Max Frolic, veteran leader of the
Pantages Orchestra, is one of Tacoma’s favorite musicians.
He has a fine ensemble of seven men, some of them having
been engaged steadily at the Pan for many years.
Sidney Kelland has a large new Wurlitzer to play on now,
the management of the Capitol in Vancouver, B. B., having
replaced the old straight for a modern unit. Manley
Cockroft, N. W. Wurlitzer representative, also installed one
of his company’s organs in the New Orpheum, at Vancouver,
B.C. If theresults compare with theinstallation he made
in the Seattle Orpheum, it surely is a marvelous instru-
ment. ... At the Seattle Symphony Orchestra’s third
concert of this season (Monday, December 5), Karl Kreuger
(conductor) and his men were accorded an ovation at the
close of what was considered by many as the finest program
ever given by the organization. The interpretation of the
Brahms Symphony in D major was rich in interest. The
third movement, with its typically Viennese melodic con-
tour and appealing beauty, was deeply appreciated by the
audience. Beethoven's Egmont Overture and Wagner's
Die Meisteringer disclosed a fine estimation of dramatic
values, as did Bach’s Saraband, arranged for violin and
small orchestra by Saint-Saens. The violin solo parts were
played eloquently by Mischa Levienne, the concert master.
George Skelton has a clever group of boys in his
Venetian Garden Orchestra playing at the Olympic Hotel.
These boys play all the latest tunes in the soft, subdued,
melodious style peculiar to themselves, while always striv-
ing to offer the very last thing in instrumentation. Their
newest addition is the lopezophone, a conspicuous instru-
ment that somewhat resembles an elongated tuba project-
ing eight feet in the air and played by the musician either
seated or standing. Other new instruments are the mello-
phone and the goofus horn, the latter shaped like a saxo-
phone but with a piano keyboard. Jackie Sanders
is doing very well, thank you! as master of ceremonies
with his band at the Strand in Vancouver, B.C. ... Via
the ether, Station KOMO daily presents six popular musi-
cians of Seattle known as the Totem Broadcasters: Emil
Birnbaum, violin; Walter Heningsen, flute; Joe Pine,
saxophone; Jose Barosso, 'cello; Frank Leon, piano;
Emile Hansen, drums and tympani. This wonderful little
group of artists comprises the excellent music staff main-
tained by this station,. Bob Newell’s orchestra is
proving popular at Mackenzie's cafe on the Everett High-
way. ... NathanLynn hasa hot crowd in his orchestra
at the Winthrop Hotelin Tacoma. Otto Crowhurst,
beloved leader at Pantages, has been elected vice-president
of Local 76 of the Seattle Musicians’ Association. Ottoisa
life member of the organization, joining in 1900 as the
twenty-sixth member. He was born in San Francisco in
1881, was educated in Oakland and came to Seattle in 1899.
He was engaged by Alexander Pantages shortly after his
arrival, and had been in the employ of the vaudeville mag-
nate ever since. He first served as pianist, but later
was elevated to conductorship. “Bab” and her
ladies’ orchestra have been added to the regular radio
staff of Station KJR. Bab’s orchestra is the originator
of the “Fireside” programs broadcast by the Station
every Thursday night at 7.30. In conjunction with
Hermie King’s band, the Fifth Avenue Theatre isoffering as
a new stage personality “Red” Corcoran, one of the most
amusing banjoists ever seen and heard here. Each week

GET CHRISTENSEN'S BOOKS

You only Have to Buy One Jazz Instruction
Book if You Buy

AXEL CHRISTENSEN'S
Complete INSTRUCTION BOOK for

JAZZ

AND
NOVELTY PIANO PLAYING

This book is the combined result of 25 years of actual
teaching and performing—containg everything, including
all modern jazz figures, blues, breaks, fills, bass-work, etc.

Price, $2.00, postpald
ANOTHER WONDER BOOK IS OUR

NOVELTY & JAZZ
EFFECTS FOR THE

SAXOPHONE

This book containg a carefully graded course of 20 les-
sons on the Vibrato, Slap-tongue, Sax-laugh, Glissando,
Flutter-tongue, Double-tonguing, Triple-tonguing, orig-
inal breaks, etc. Invaluable for professional saxophon-
ists, teachers and students.

Price, $2.00, postpaid

CHRISTENSEN’S SCHOOLS Throughout the World
carry all our books in etock, or you can order direct from
the Chicago office,

MUSIC TEACHERS — LOOK!!

If there is no *“Christensen School” in your city, this is
your golden opportunity and you should write at once
for our lucrative Teacher's Proposition. Exclusive fran-
chises granted.

BOOKS ON OTHER INSTRUMENTS

We also publish Jazz instruction_books for the following
instruments: Banjo, Hawaiian Guitar, Violin, Trumpet,
Clarinet, Drums, Trombone and Ukulele. Teachers on
these instruments also write.

Christensen Schoolof Popular Music

Suite 446, 20 E. Jackson Blvd., Chicago, Il

“Red” offers some new comedy song that surely lends spice
and pep to theshow. Itis quite possible that Fanchon and
Mares are getting him in readiness for a post in one of the
West Coast Theatres as master of ceremonies. If they are
doing thisitis a wise step, as “Red” walks away with nearly
all the honors at every show. The National Opera
Company presented Balfe’s ever popular opera, The
Bohemian Girl, at the Metropolitan for four nights, begin-
ning January eleventh. This was one of the finest music-
novelties ever here. The story of the opera was told on the
screen, while the score was played by the augmented
orchestra. At frequent intervals the picture faded, and in
replica of the scenes in the picture, living artists appeared
and sang almost the entire opera. This presentation, which
was called the “Operafilm,” offered many famous stars,
including Theo Pennington, Mercedes Dalmada, Franklin
Meeker and TFred Wheeler. . The newest picture
palace in Portland, Oregon, was recently opened as the
Oriental. This housgdg perhaps one of the most beautiful
in the West. Josef Stfodka heads the Oriental Symphony
Orchestra, and Glenn Skelley, is feature at the console of the
huge Wurlitzer. “Zach” Kalbach is top organist at
the Wintergarden, working with Sampietro’s orchestra.
... J. Clark Rush, who is associate organist with Don
Moore at the Venetian, also plays relief at the Olympic.
At the latter house A. K. Wolfenden plays top, accom-
panying pictures and vaudeville. . .. Heard Dorothy
Huston play the early shift at the Wintergarden the other
day, and she surely presented some wonderful music.
Miss Huston has a style-210 Wurlitzer. ... The Blue
Mouse, featuring vitaphone and movietone, has done en-
tirely away with its organists. According to agreement
with the Union, however, the orchestra, headed by
Leonard Hagen, remains. Two pictures that were
running in town have been held for a third week, which
is evidence that business is really picking up after a
poor winter. The pictures, “Seventh Heaven* at the
Pantages and Al Jolson in “The Jazz Singer” at the Blue
Mouse, are attracting huge crowds; “Love” at the United
Artists may also hold for a third week. ... Myrtle
Gilbert recently opened at the Madison Gardens, succeed-
ing Sadie Delano at the Smith console. . .. Vic Meyers
and his wonderful orchestra broadcast every night over
Station KJR from the Rose Room of the Butler Hotel. I
hear Vic nearly every night, and have especially enjoyed his
arrangements of Dancing Tambourine and Rubinstein’s
Melody in F. ... Ron and Don of the Bagdad and
Venetian theatres exchanged places for one week, beginning
January 15, playing as guest organists on each other’s job.
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The idea was a good one, and hoth of the boys scored a
tremendous success during their temporary exchange.

Mary Randall has returned from Alaska, where she
played an organ engagement in one of the principal cities.
Mary is playing the Wurlitzer at the Colonial in Seattle.

Seattle organists mourn the closing of the old Liberty
Theatre. Although not the oldest theatre here, it has
been the mecea for all devotees of the organ for many years.
The Wurlitzer organ at the Liberty is considered the finest
and most beautiful inthe West. It wasthe last one built
under the personal supervision of that dean of organ builders,
Hope-Jones, who, passing on just after the completion of
this wonderful instrument at the factory, did not live to
hear its marvelous tones. It is said that some of our most
famous organists, such as Crawford, C-Sharpe Minor, Mur-
tagh, Keats and Wallace, have played engagementsat vari-
ous times in this theatre, being featured on this organ.

Barl See is featured on the Wurlitzer at the Capitol,
Hoquiam, Washington, George Werner, affection-
ately known as “Old Sport,” is now playing the Kimball
in the Society at Seattle.

- o e

St. Louis Music Letter

By J. L. Ruebel

HE concluding concerts of the St. Louis Symphony

Orchestra’s season will be presented at the Odeon

March 16-17. Bugene Goossens will bring to a close
the orchestra’s very successful year. Including Goossens,
who conducted a pair of concerts in December, all save
one of the season’s five guest conductors now have been
introduced to St. Louis, Carl Shuricht, of Wiesbaden,
Germany, will make his bow to local audiences on Ieb-
ruary 17-18. He will direct four pairs of concerts.

Paul Beisman's first publicity matter anent the coming
Municipal Opera season appeared in the dailies early in
January. The tenth anniversary of the founding of the
opera organization will be celebrated in a twelve-weeks'
season of opera productions at the open air theatre in
Forest Park, beginning Monday night, June 4, and con-
tinuing through Sunday night, August 26. Leon Rose-
brook is announced to succeed Louis Kroll as musical
director.

The Wurlitzer organ in the new Fox Theatre will have
three consoles. T'wo are to be placed in the pit — one on
either side of the elevating orchestra platform — and the
third in the foyer. The site of the theatre is at Grand and
Washington Boulevards. The Fox is scheduled to open
late this year.

\\'u]fra_m Schaeffer of Stuttgart, Germany, has debuted
as organist at the Grand Opera House (vaudeville). A
new Wicks instrument has been installed.

A site is being sought for a 5,000-seat Keith-Albee-
Orpheum house, according to Nie in the Post-Dispalch.
The very excellent Minneapolis Symphony Or-
chestra, Henri Verbrugghen conducting, presented its an-
nual concert at the Odeon during the last week of January.
Another of the month’s music features was the concert of
the Philharmonic Society, comprising ninety of the leading
amateur musicians of the city, Frank Gecks directing. . . .
Even burlesque houses are not immune from the influence
of the picture theatres, as shown by the Garrick’s featur-
ing of Romeo Baffunno and his orchestra on the stage as a
regular “added attraction.”” . .. Paul Tietjens, composer
and pianist, and a former St. Louisan, recently spent a week
here with his bride, on their way to a honeymoon on the
Riviera.

On the Radio. — A most meritorious feature to be in-
augurated by KWK is the Sunday afternoon broadcast
from the Chase Hotel of the Little Symphony, David
Buttner leader. The orchestra of the Hugo School
of Music is now regularly on another of KWK’s Sunday
programs. Leonid Leonardi, director of the Mis-
souri Theatre orchestra, has been contributing some superb
piano solos to the programs of the Skouras-KMOX Mon-
day Night Club. During Rudy Wiedoeft's engage-
ment at the Ambassador Theatre, he introduced through
KMOX radio lessons on the playing of the saxophone.
.« . Allister Wylie, at the “mike” when his Coronadians
are on the air over KMOX, is setting a quality standard of
announcing for local dance leaders. Organ recitals
by Jacquinot Jules are transmitted by KMOX each week-
day morning and afternoon.

Selah!

DID YOU KNOW
The answers to the questions on page six? Why not
try them as “brain teasers” on some of your friends,
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NEAL
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have a real bell tone, pleasing and mellow. « «
one octave lower than Orchestra Bells, « +
for the French Celeste and much lower in price. + + + The bars are
strung on cords same as Xylophone bars, a great convenience in pack-

DEAGAN CELESTE SONG BELLS + + + + An improved

form of the Song Bells which have been popular for
+ + » The new Celeste Song Bells have created a gen-
+ + + The bars of exceptionally hard Aluminum

+ + The register is
+ + An effective substitute

ing. + « + « Deagan Celeste Song Bells are equipped with Tempered

Price
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Catalogue

Aluminum Resonators and Floor rack, greatly reducing the weight.
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FREE MAGAZINE
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W

Send for the new Ludwig Drum-
mer, the new big instructive mag-
azine that containg many helpful
articles, lessons in the rudiments
of drumming, kettle-drum instruc-
tion, “*Tips'' tor band and orches-

f tra drumming and interesting gen-
‘*@ eral news of the drum world, Send

for a copy of THE LUDWIG DRUM-
MER, igsued every three months.

Free 80-page Color lllulstrated
Ludwig Drum Catalog

The guide-book for the drummer in his quest for
what is new and latest in drum equipment. The
Ludwig complete catalog sent free on request.

For the Drum Corps

Another new instructive 48-page booklet, It is de-
voted to drum corps activities, Tells you all about
forming, organizing and getting a drum and bugle
corps ready for the street and parade. Drills, beats,
instruction, equipment, music, twirling baton instruc-
tion and many other novelties of the corps are ex-
p]alned clearlé' and simply. This booklet is titled
‘HERE THEY COME.” It's FREE.

(Write Plainly)

LUDWIG & LUDWIG

Headquarters for the Drummer
1611-27 NORTH LINCOLN STREET  CHICAGO

FOUR MALLET
XYLOPHONE SOLOS

Send for list of Special
manusript arrangements

THE DIXIE MUSIC HOUSE
320 S. Wabash Ave. CHICAGO, ILL.

Conducted by GEO. L. STONE

——

FHE DRUMMER

The Trail of a Traveling Drummer

HE man on the road with a musical organization cer-
T tainly has a snap, or so we are told by the man who
never has been there: Nothing to do all day except
take a little train ride, play cards, read a book, have big
cats in the dining car, get off the train and go to the hotel,
get some more eats, see the town, then play a concert.
What could be more simple or attractive? — on paper. In
actuality, however, to the one who has been there and really
traveled, a road engagement is a
MAN’S job; and when the “two-a-
day” jumps come (that is, when
the organization plays two different
towns each day) the “big eats”
dwinidle, while practically all of the
town that is viewed by the traveler
is the depot, hotel (maybe), and
either the theatre or the concert
hall.

Nevertheless, traveling on the
road hasits interesting side, as well
as its share of hard work, This is
shown by a letter from Baltimore,
Maryland, under date of Decem-
ber 4, which T received recently from Frank Holt of Haver-
hill, Massachusetts, one of the three drummers in the
Sousa Band. Holt recently completed the latest Sousa
tour, which started July 12, 1927, and ended on Decem-
ber 10, This letter, portions of which are quoted below,.
may give our readers an insight into the daily l.ife
and impressions experienced by the average traveling
musician with a high-class musical organization. Here is
the letter in part:

GEO. L. STONE

Dear Friend Lawrence:

My wife forwarded your letter to me a while ago. Thad
intended to write before this, but have been so busy that I
have not had the time until now. We have today off, and
as it is bad outside (snowing) I have decided to get caught
up on my mail today if possible. I certainly was glad to
hear that business is good with you, although I thought it
might be bad, both as to selling and teaching, because all
along we have heard only poor business talked. It seems
to be so everywhere. )

T have enjoyed excellent health, had a wonderful trip,
and have met a few fine fellows; will tell you about a
couple of them later on. Of course everything was not
gravy, but I can stand the bitter with the sweet, and one
could not buy the range of experience that I have had, I

consider myself very fortunate in having friends who could
make this trip possible for me.

We all assembled in New York on July 12 at a theatre at
Forty-sixth and Broadway for a Sousa rehearsal. Tl.xese
usually are short, and so after all had exchanged greetings
we went to work for about one-and-a-quarter hours, and
that concluded the day’s rehearsal; we had the same
routine on the following day. We played at Great Neck
and Minneola, Long Island, and White Plains, New York,
on the 14th, 15th and 16th respectively, evenings only. It
really was a sort of extended rehearsal to whip thg new men
into shape. During the week in New York City we ex-
perienced the hottest three days in forty-seven years,
and the only cool place that I could find was in front f’f
the Paramount Theatre. I stopped with my brother in
Brooklyn, and escaped some of that terrible heat. At
White Plains a bad thunderstorm put the Armory in
darkness for some little time, so we played marches and
Miss Moody sang her songs.

" OnJuly 17 we opened at the Steel Pierin Atlantic City for
four weeks, followed by the Goldman Band. It was areal
nerve-racking job for me there at first, playing & different
program every day and giving three and four concerts &
day. At the beginning, and due to many reasons, I was
nearly a nervous wreck, but pulled through 0. K. Madea
few bulls, but not as often as some in the other sections, and
soon began to get more courage. However, it was the
biggest four weeks of experience 1 ever hope to get. S?.w
George Marsh (Paul Whiteman’s drummer) there with
Isham Jones. We also heard a number of the big dance
bands while there.

We left on sleepers for Cleveland, Ohio, where we played
twelve days at a big Industrial Exposition that was by far
the largest and best display along such lines I eversaw. All
the industries had an exhibit, and it is little wonder that
Cleveland ranks as our fifth city with all those factories
withinitsborders. The Cleveland Auditorium is one of the
finest in the country, and I can’t remember of seeing one
which pleased me more. On August 26 we played in
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Chicago, a “one-nighter” only, and left there on a sleeper.
This engagement was for the Memorial Fountain exercises,
and we had about fifteen extra local men for that one night.
You perhaps may have seen thig fountain in the News
Reels. It was a beautiful sight, one not to be forgottenin a
hurry, and when the many different colored, high-powered
electric lights played on the streams of water it had the
Pathe pictures beaten a mile,

Next came a weck at the Towa State air held in Des
Moines, with three other bands on the grounds. Our first
concert was at 11 A, M. We played three concerts a day,
each one in a different part of the grounds, which
meant that “yours truly” had to unpack and pack three
times daily. However, that was my job here, so I just dug
in.  On Monday of that week Colonel Lindbergh flew over
the grandstand in his Spirit of St. Louts, which gave us a
good view of him when in action, and on Wednesday
Clarence Chamberlain paid the Fair a visit, As Chamber-
lain hails from Iowa he was given a royal reception, made
speeches and received presents, medals, ete.  The boys got
a snapshot of Towa's governor, Chamberlain and Mr. Sousa.
The Fair had some real horseracing, and fifteen big-time
acts, the headliner of the last was a man who had crossed
over Niagara Falls on a tight wire, The following week we
did the same routine at the Minnesota State Fairin St. Paul.
Nearly all of us stayed in Minneapolis during that week,
the latter place and Kansas City being our best bets as to
good eating places.

Hitting the Trouper’s Trail

I'rom there we hit out on the one-day stands. T was
glad, because even at its worst, for me it would mean only
two unpackings, whereas up to date I had been doing three
daily for two weeks and was sick of it. Our first stop was
at Duluth, which is a city of about from four to six blocks
wide and twenty-six miles long; it is built right up the side
of & mountain, and has nearly all one-way traffic. One of
the local drummers, looked me up and took me out on a
suspension bridge of some sort, there being only two of its
kind in the world. I found out later that this man and
his people had lived in Lawrence, Massachusetts (just
outside of Boston), for many years. I spent my thirty-
gixth birthday (September 12) in Hibbing, Minnesota, and
we all went out to the largest open pit or mine in the world
It is a great iron country in this section, and the town of
Hibbing has been actually moved two or three times. City
officials get an entormous tax out of the iron companies, and
in consequence have some of the finest public buildings
one ever could hope to see. The Hibbing High School
would almost “put your eye out,” so to speak: everything
in it that any school ever could wish for, and with decora-
tions like a first-class theatre.

From International Falls we went over the line into
Canada for seven days; playing Winnipeg, Regina, Saska-
toon, North Brattleford, Edmonton and Calgary. Played
in skating rinks up through that section, and although it
was only in the middle of September the weather there
was colder than in December in Massachusetts; we were
nearly frozen. We played in towns that looked the same as
do those Western towns you see in a “Wild West” movie;
natives running around in high-heeled boots, broad-
brimmed hats, with guns displayed and cartridge belts
filled. People came from miles around to hear the band,
as in some of the places it had not been heard for more than
twelve years.

We came back into Montana — playing at Great I'alls,
Billings, Bozeman, Helena and Missoula. The Shrine
Auditorium in Helena is a fine building. It is set on a high
hill and can be seen for miles, with grounds very pretty and
well-kept. During the next few days we played tag be-
tween Washington and Idaho, getting into Spokane just a
day too late to see the National Air Derbies. Arrived in
Lewiston, Idaho, from Pullman, Washington, at 12 P. M.,
and it was nearly 8 . M. before I could locate a room.
Many of these cities were holding Teachers’ Conventions
on the same dates that we were due, so it was just a case of
hunt. We came through the famous Yakima Valley into
Yakima, and there the fruit growers sent a large peach to
cach of us. As an Indian reservation is located nearby I
saw many Indians, also Japanese,

Seattle proved to be one of the few cities in which I
would care to settle and there we played two days. If you
never have visited Seattle I am sure you would like it.
There are about five different street levels, one above the
other, and on the up-grade streets they use shuttle cars.
The town seems very active, and traffic rules are strict, as
I personally found out. We left Seattle by boat and
sailed down Puget Sound (I believe it is called) to Port
Angeles, Washington, and that is a place I never will for-
get. I never could figure out why the band played such a
place, but it did. The whole lower part of the town is
built over water, and you walk on boards whether in the
street or on the sidewalk. We played to $3.50 top prices
there.
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Leaving by hoat we went to Victoria, British Columbia.
It was a cold, rainy day and the boys were all uneasy. A
Victor record of our two concerts there would be worth a
million, especially the first one. - At Longview, Washing-
ton, is the world’s largest saw-mill. It seems to be a model
town where everything has to come hefore a Board, even
to putting up a new building. They had a wonderful hotel,
where we got a real rate.  Two days followed at Portland,
Oregon, where we played at the big Public Auditorium.
On the first night, as we were going in to play, the boys
heard a few shots fired and thought it might be me prac-
ticing with the “38” I useinthe Field Artillery March, but
when they saw a man drop in the street they decided that
something was going on. It proved to be two Indians
settling an argument: One went to the hospital and the
other to the police station.

Next came Eugene and Salem in Oregon, then Walla
Walla, Boise City, and Twin Falls in Idaho. The drum
section had a snapshot taken on the railroad platform at
Walla Walla with the Pullman conductors and porters.
Twin Falls was another place without rooms because of a
convention; real wild city there. The local people took us
out to view a new bridge spanning the Snake River Canyon,
this being the world’s highest steel bridge and opening up a
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with text amd exercises complete. Most practical $3 00
method ever written. Perfect Rhythm—Perfect System {
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Tell ’em it’s the best job I've done
in thirty-five years of tune writing

That’'s what A. J. Weidt said when we asked
him what to say in this first announcement
on these folios of his latest compositions
for tenor banjo and plectrum banjo players.

TENOR and PLECTRUM

BANJOS

—
#> with PIANO
and other parts ad lib

A Superb Collection of
Original Compositions

AJ'WIEII[D'[I’

Excellert for

Tenor Banjo Solo and 750
Concernt and Dance

Chords” . .

Plectrum Banjo Solo
and Chords® . 750

Piano Part (Melody
cued in) . . 75C

ALTER JACOBS. INC.
B'OSTON,MASS.

*Chords lettered for Ukulele also
tFlayable on G Sax., Mandolin. Violin, Flute, ste.

Weidt “‘said a mouthful,” if you know what we mean. We
predict a record-breaking sale for this new series, two vol-
umes of which are now ready. Here are some of the reasons
for our enthusiasm:
1. The numbers are typical Weidt compositions, 4. Nothing better for concert, broadcast, or dance,
tuneful and well arranged; not too difficult for either solo or ensemble. Also invaluable for

the average player, but worthy of a place in the teaching purposes.
repertoire of any professional.

2. Separate books for tenor banjo and plectrum 5. Published in loose-leaf form—concert size.
banjo, each book with lead and chord parts on
separate staves. 6. Clhords let;ered for ukulele in both tenor and

3. Piano parts carrying the melody on a separate plectrum banjo books.
staff for C Melody Saxophone, Violin oranynon- 7. Every number a ‘‘leader.”” Not a filler in the
transposing melody instrument. entire series. *

TWO VOLUMES NOW READY

CONTENTS—VOLUME 1 CONTENTS—VOLUME 2

1= dustSmilel 5 T Song Fox*Trot 1. Sunny Smile.............. Song Fox-Trot
2-FIping-Clonds: oo e vat e o Mareh- 2000 DUEY . v ove v voniins e i d March
3 -Sparklng - Spray.......: i coenne Waltze—=3-JIe - ROBeR: - ivevi v vvenvvs s Waltz
4, Longing for You.......... Song Fox-Trot 4. When You Return . ....... Song Fox-Trot
5. Mammy’s Kinky-Head .......... Lullaby 5. Dreams of Toyland . ...... Dance Caprice
6. JoyousHours..................... Waltz=—6s Vera=nnis o rnis v o Waltz

Order your books today. Your money back if you are not satisfied.

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.
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direct route to Californin. The country around here is all
lava formation and very interesting.  Down in the canyon
is a very prosperous ranch that was founded by one of the
earliest settlers.  Snake River is a dirty green in color, and
its many odd eurrents underneath makes it one of the most
treacherous rivers known in the world, Down below this
point (or maybe it is above), about three miles, are the Twin
I'alls, which are higher than Niagara. There is a big power
house and dam there which makes it an interesting spot.
To get to the hottom of the falls we walked down some
three hundred and seventy-five steps, and the climb back
up those stairs taxed the fat men good and plenty.

At Idaho Falls I met a son of one of the hig potato growers
of the Blackfoot Valley.

through the surrounding country, which, in his company, |

He took me for a long ride

enjoyed very much. A big seven or eight-storied Mormon
hospital there cares for the needs of the Valley people.
Both Idaho and Utah seem to be thoroughly Mormon
states, and everywhere you see large numbers of poplar
trees that were planted by early members of the seet. |
went through the Capitol and Museum huildings in Salt
Lake City and played in the Mormon Tabernacle,  This is
a magnificent building without a nail used in its construe-
tion, wherein a pin dropped at one end of the hall can he
heard at the other,and I don’t mean a conpling pin either.
The Mormon Museun contains many relies, together with
mummies of petrified people.  Salt Lake City certainly is
a wonderful city, the Utah Hotel and Cafeteria being one
of the finest any where,

On the Road To Home

Coming from Laramie, Wyoming, into Cheyenne, we
crossed the highest railroad point of the Western coast, about
8300 feet above sea level. The Fort Band met us at
Cheyenne, but we had to leave early the next morning and
so did not see much of the place. In Colorado Springs 1
went up through the “Garden of the Gods” and the “Cave
of the Winds,” which were well worth going through. The
high altitude made us feel lazy, however, and the drums
sounded like tom-toms. Met Jack Roop and George
Hamilton Green in Denver, both of whom are fine fellows,
and after the concert we all had a quiet chat. Also met a
hass player who once had played in Murphy’s Orchestra in
Haverhill (my home town) and was a guest at his home. |
visited the grave of Buffalo Bill on Lookout Mountain, and
came back through Bear River Canyon. In Kansas we
played Hays (another place where no rooms were to he had),
Wichita, Pittshurg, Lawrence, Topeka, Imporia and
Salina. In Lawrence I was driven through the Haskell
Indian College grounds. In Salina we wound up a three-
day Shriners” Convention and dedicated a fine new Shrine
Temple.

Then came Nebraska at Grand Island, Holdridge, Lin-
coln and Norfolk.  We were all glad to leave Kansas, but
Nebraska was much different. In that state I saw many
large farms, and more cattle than anywhere else. It was
about this time that we played four states in about as many
days. In Rochester (Minnesota), noted for the famous
Mayo clinic, the theatre in which we played was planned to
represent a French chateau, and in fact was named the
I'rench Chatean Theatre. A small part of the band went
with Mr. Sousa to St. Mary's Hospital and gave a short
concert for the patients; T wasoneof the bunch.  Milwau-
kee came next, and ahout ten men had to leave as we cut
band ready for a four-week picture tour.

Next came Illinois and Indiana. At Lafayette a former
solo flute player of the Sousa Band runs a hotel, so of course
we all stopped there.  We played at the Armory, and while
playing the Field Artillery March 1 accidentally filled a
banner full of holes with the “$8.” Perhaps the hoys
didn’t kid me! T visited Lincoln’s home in Springfield,
Illinois. At Bloomington about fifteen more men had to go,
and on the following day we opened at the Midland Theatre
in Kansas City for one week. We met a dentist there who
had been an old-time drummer; he invited us to his office,
turned away his patients, and dug out his drum and a pair
of sticks. He gave usa party, but it nearly turned out bad.
We drew good houses, but the people were cold.

Then followed St. Louis at Loew’s State Theatre; we
had good houses, the people went wild and gave us good
hands. Took a few pictures of the wreckage left by the
cyclone and the river. To break the next big jump we
played at Columbus, Ohio, on Saturday, Newark and
Zanesville on Sunday, then left for Pittsburgh, Pennsyl-
vania, where we played at Loew’s Penn State Theatre from
Monday to Saturday (no Sunday shows in that state).
Met Hammond and Gerlach while there, the local drum
dealers and teachers, and they proved to be real fellows.
Hammond knows you well, and they treated me so well
that it seemed as if I were leaving brothers when I said
good-bye to them. Well, Lawrence, these are the many
letters I should have written condensed into one.  Am here
in Baltimore at the Century Theatre until Saturday, and
then — Home, Sweet Home!
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Keeping Posted

THE EDITORS REVIEW FOR THE BENEFIT OF THE
BUSY READER SOME OF THE RECENT WORTH-
WHILE OFFERINGS OF THE TRADE FOLK

Yontinued from page 2

'N(YI' so many years ago $16.80 was considered a fair
- price to pay for a first-rate banjo.  But that was before
the day of the modern orchestra and the demand for the
highly developed instruments now being produced by
American banjo manufacturers. Indeed, American manu-
facturers of banjos and fretted instruments generally
not only lead the world in point of craftsmanship, but
their knowledge and skill has earned for them a place
as an important factor in that industry which makes the
musical wheels of the world go round. Banjos of various
types are today regarded as essential instruments, par-
ticularly in the building of the modern dance orchestra, and
also it has been found they provide a valualile addition to
the rhythmic section of any orchestra or hand. There are
thousands of hanjo players throughout the world, many of
whom are on a par in point of musicianship and skill with
the best players of other instruments.  And it is not un-
common for these banjoists to pay as much as $500 or even
#1000 for their instruments.  Even the casual reader has
noticed the reproductions of some of these heautiful banjos
in the advertisements of the manufacturers in this magazine
from month to month.

These more or less random thoughts are inspired by the
announcement of A. D. Grover & Son, Ine., Long Island
City, whose latest offering to the banjo craft is an improved
gear tuning peg, which, they casually tell us, is supplied
in sets of four, at $12.00, or at $16 80,if you prefer the gold
plate.  We will admit that these prices jarred us a bit, yet
come to think it over, there is nothing extraordinary about
$16.80 for a set of tuning pegs as equipment for a banjo
with which the owner earns from $75 to $300 a week. A
set of tuning pegs which not only properly dress the instru-
ment, but what is more important, reduce to nothing the
former serious tuning bugbear known to all players of wire
string instruments who have attempted to keep their in-
struments in tune with the aid of either friction pegs or old-
fashioned gear pegs, is really cheap at the price, whatever
it is. Incidentally the Grover concern is offering until
April 1 a twenty per cent discount to professional players
who wish to equip their instruments with new Grover
DeLuxe Gear Pegs.

It is a firm conviction with Theodore Ttahn, Jr., conduc-
tor of the Capitol Theatre Orchestra of ( incinnati, that
the selection of music with a suitability of mood to a given
action as well as dimensional agreement with the scene, is a
most necessary factor for the successful scoring of a motion
picture. According to Mr. Tahn, and his claim would
appear reasonable, audiences, whether they realize the
cause or not, react unfavorably to music which, on the one
hand, fails to fit the situation like a glove, or on the other,
overlapsinto one scene from that previous (or even within a
scene when there is a change in emotional character).

In accordance with his belief Mr. Hahn, assisted by his
younger brother Carl, has written two books which it is be-
lieved will help conductors in this matter.

The first of these consists of Twenty-four Monograms
published by the Fillmore Music House of -Cincinnati.
These Monograms are intended to be used as themes from
which conductors, adept at composition, can develop scores
for special screen stories. They cover a wide field emo-
tionally and in the matter of local color.

The second, published by the John C. Church Company,
of the same city, carries the general title of Moods and
Modes for Motion Picturcs and is for the use of conductors
lacking in creative skill. These Moods and Modes are of a
length suitable for use as written and develop a complete
thought in sixtoen measures. A feature of great usefulness
is that they can be brokenat theend of the fourth or eighth
measure, if the accompanied scene demands it.

Both of these books, it would appear, should be found of
value to the conductor who will place them in his library.

s .
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Of books on the tenor banjo there are legion and the
pile keeps growing. Nevertheless theve is always room for
more if the newcomers can prove their usefulness to the
market at which they are aimed. This last would appear
to be the case with IVollf’s Complete Chord and Harmony
Manual for Tenor-banjo, published by the M. M. Cole Co.,
615 S. Wabash Ave., Chicago, 11l It is claimed for this
book that it assembles the chords systematically and in a
novel manner, and for this reason will assist materially in
clearing up the (for many students) somewhat clouded
matter of banjo chords in the upper positions. Making no
claim to being a complete tenor banjo or harmony method,
its aim is to give clearly and understandingly every practical
form of the chords and their position as played on the
fingerboard,  We can see its possibilities to students, par-
ticularly those who are attempting self instruction.

'rlll‘) word catalog applied to the new drum book igsued

-~ by Ludwig & Ludwig, in which is displayed, to its
outermost confines, the line of drums and accessories manu-
factured by this progressive house, would be something of
a misnomer, The book is more than that. Both in make-
up and content is revealed, on the one hand, excellent taste,
and on the other a firm determination to present the material
in an interesting and truly informative manner. For in-
stance, each page is dedicated to some one person prominent
in the use of the drum, with a thumbnail picture of the same.
These dedicationstold usthings thatadded considerably to
the sum total of our worldly knowledge: that “Max Mannie,
Production Manager at the Roxy Theatre, owned the first
gold Ludwig drum, presented to him by the late Vernon
Castle”; that® “I'raps’; better known as Master Rich . . .
at five played with the New York Follies, and at six toured
the world™; that Wendell Hall, the flaming-headed ukulele
player once handled the sticks and beat up xylophones he-
fore turning his attention to the matter of entertaining a
million or so people at one time with his inimitable radio
singing and strumming.  All this and more we gathered from
the pages of the Ludwig drum and accessory book. We take
it that the same is yours for the asking. Why not ask?
The address of Ludwig & Ludwig is 1611-27 North Lincoln
Street, Chicago, Illinois.
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PIANO INSTRUCTION IN PUBLIC SCHOOLS is
more and more receiving the attention which is its due.
C. M. Tremaine, director of the National Bureau for the
Advancement of Music, cites a letter from Miss Blanche K.
Evans, director of instrumental music in the Cincinnati
publie schools, in which he is advised that arrangements
have been made for a series of seminars, led by competent
and experienced teachers, for the henefit of twenty young
women who are conducting classes, under her direction, in
sixty schools.  Already these seminars have accomplished
much and Miss Evans is enthusiastic over the results.
Cincinnati, by the way, was the first of the two hundred
cities which now have group instruction to form classes on
the piano as part of school work.

The piano is the corner stone of all musical instruction—
some knowledge of it, if not exactly necessary, at least is
advisable for players of instruments in the orchestral and
band group. No musician’s education is complete with-
out a knowledge of its literature. It is fitting that its
study should be included in the curriculum of all institu-
tions of learning where music is one of the regular courses.
It is to be hoped that this matter will be the object of
continually increasing attention on the part of the music
supervisors of our various cities.

We are always glad to look over The Holton Bulletin,
published by Frank Holton & Co., Elkhorn, Wisconsin,
Not only does it carry matter of specific interest to players
of band instruments but in addition one is sure to find bits
of more general appeal.  Such as:

She: “What are you stopping for?"’

He: “‘I've lost my bearings.”

She: ‘‘That's refreshing, anyway. Most of them say
they've run out of gas.”

Or:

Ruth: “Well mother, I'm engaged.”
Mother: **You don’t mean it.”
Ruth: *Of course not, but it's lots of fun.”

LI .

The Fred Heltman Co., of 414 Prospect Ave., Cleveland,
Ohio, have a slogan: The Best 25¢ Edition in America. 1t
appears on the cover of the 1928 catalog of the ('rescent
Edition along with a picture of Mr. Heltman himself.
The gentleman looks very much the sort of a person who
would know what he was talking about and be inclined to
back it with vigor. We therefore bow the editorial head
politely and say that for our part, from an examination of
the Crescent catalog, we are inclined to the opinion that it
offei's some very tempting morsels of music for the modest
sum of two-bits. The field covered by Mr. Heltman's
list includes piano solos (grades 2 to 6), piano duets,
violin solos, duets, trios, and quartets, tenor banjo duets,
and methods for the above-named instruments.

d B B

The Cundy-Bettoney Co. of Boston has opened a factory
branch at 225 West 46th St., New York City, for service and
distribution of Bettoney instruments and music in that
city and its vicinity. The name of the branch is The
American Musical Instrument Company of New York.
Mr. F. A. Mayer is the general manager.

..Banjos . .Guitars

“Nick" Lucas

FOR YOU and
Your AUDIENCE

If you would increase your capacity to
earn and enjoy through your musical
talent, investigate the wonderful pos-
sibilities of

Sithon Guitars

These are the instruments yon are hear-
ing everywhere these days — in the or-
chestra, on the stage and over the radio,

GIBSON, Inc.

SEEseionc o

GIBSON, Inc., 500 Parsons St., Kalamazoo, Mich.
You may send me your free GIBSON book of

.. Mandolins

..Ukuleles

HOW TO
“Fill In”
Improvise
Arrange
Harmonize

BELFORD

Check instrument YOU play and send
for FREE Demonstration.

WEIDT'S CHORD SYSTEM

(IPiano =
[Violin
[JSaxophone
CICornet
[IClarinet
CITrumpet
[ITrombone
(IXylophone
(ITenor Banjo
CIPlectrum
[IStandard “
[IComposition

(Ady. Course)

NEW JERSEY

LATEST MODEL — GOLD PLATED
Banjo & Saxophone Pins

Hand Enameled
Banjo Pin
Outline, Resonator Back
and all detail First Quality
Gold-Plated on White and

Black Hand Enamel..

Price $1.00 Postpaid

Standard Model
Sax Pin
Unusually accurate in de
sign. First Quality Gold
Plated. Buttons and all

detail in Enamel.
Price $1.00 Postpaid

Clubs, Schools, Teachers and Dealers write for Quantity Prices

GENERAL SPECIALTY COMPANY
4320 No. Claremont Ave., Dept. J-111, Chicago, Ill.
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Play W zthout Pressure

OW you can quickly and
easily learn to play trumpet

or cornet without pressure, Step
by step you can reduce the
amount of pressure used until
you are using nonel There is no
interfere
playir
to master; noexpensive course to
buy. You can have all the added
playing power; all the perfect
controlofhighnotes; allthe finer
tone that comes with non-pres-
sure playing. You win complete
lip musele control without which
you can never play at your best.
The King Non-Pressure Mouth-
piece (patented) makes all this
possible to you. It offers these
four distinctive features: (1) ad-
justable tension, (2) positive cut-
off of the air column w hen pres-
sure is used, (3) instant conver-
sion into a lLv\xLlr pressure-type
mouthpiece when wanted and

3, | +
lut~l H (4) no addition to length of in-
ented strument, There is no change
in pitch.

Here is a quick, sure and inex-
pensive way to finer playing.
Write for descriptive folder today

‘ THE H. N. WHITE CO.
l 5205-97 Superior Avenue
Cieveland, Ohio

KING

BAND INSTRUMENTS

The KING
Non-Pressure
Mouthpiece

ERNEST PECHIN

Cornet Virtuoso

JAROSLAV CIMERA

Trombone Virtuoso

Eementary ARt Gourses

of instruction for cornet, trombone, trumpet,
ind baritone. Arranged in four sections for
systematic study; illustrated and exemplified
with

PHONOGRAPH RECORDS

The price of each section ig $6.00, and consists of One
Double Faced Record and Two Books of Instructions.
Send for Free Folder, which explains contents in detail,
Mr. Cimera will play from the KYW
Radio Station every Wednesday
evening between 9 and 10 o’clock.

APOLLO MUSIC CO., P. 0. Box 1321, Chicago, Ill. Dept. M
Gentlemen: Please send me full information about your courses

Name

An astounding discovery of basic principles applied
[ to the bore of BACH mouthpieces has revolutionized
tone production on cup-mouthpiece instruments. With
this new bore a remarkable tone quality is produced
with the slightest effort, The high and low tones ring
clear and true with brilliant timbre and unlimited vol-
ume. No mouthpiece ever approached its quality.
Accept no imitations which are in themselves an ad-
mission of the ou{;crlority of the genuine BACH, The
original BACH bear our firm name, Sold by every
progressive dealer. Write us for descriptive circular,

VINCENT BACH COR

Clarke’s
Trombone Method

Teaches how to play the slide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upon re-
celpt of money order for $2.50. Pub-
lished by

Y/ ERNEST CLARKE

167 East 89th St. New York City

237 E. 41at Street
* New York City

BRASS PLAYERS—ATTENTION

The Maravilla Non-Pressure System. It solves all deficiencies of brass
Elayers for Trumpet, Trombone, and Baritone, Part I &II, each $1.50
ip Training Exercises for ﬂex)blhty cndurance, and contrul of tone
to any power or register, for Trumpet, Trombone, and Baritone $1.00
Practice Hints for getting the most out of practice. .60
Origination of Clefs and Modern Transposition .. 50
Descriptive folder will be mailed on rcq ¥

PEDRO LOZANO PUBLISHING CO.
1115 Montgomery Street Syracuse, New York

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120_Boylston Street, Bosten, Mass
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The Cornetist’s Road to Success

By VINCENT BACH

musical instruments, I have much opportunity to

come in contact with players having lip troubles; in
fact, the majority of players call on me only when they
have lip problems to solve and not when their embouchures
There are many talented cornetists
who have so-called “natural embouchures.” They reach
the high and low notes with ease, and have a perfect staccato
and legato.  When asked how they accomplish their fine
playing, the most of them will have to think for a long
while before they can

S S A specialist in the matter of mouthpieces for brass

are in good condition.

finished work will look and where it will be exhibited and
admired. A musician should also set himself a definite goal.
If you know that you are to play in a certain concert on a
definite date, you will not be wasting your time in practicing
the solo in order that you will be ready to play it well. Ac-
quire a number of good cornet solos with piano accompani-
ment. Practice yourown soloparts and get a good pianist
to play with youin public. This will stimulate your ambi-
tion and also correct any faulty rhythm you may have.
When you practice alone you may have the tendency to slow

down when the passage

reply, for they probably
never hefore gave thought
as to how “they do it.”

It is a well-known fact
that the teacher learns
much from his pupils. In
endeavoring to correct
faults, the teacher will
notice all sorts of embou-
chure troubles, and eventu-
ally will discover why the
pupil cannot produce the
high notes; too much of
the upper lip may be used,
the lips protrude into the
mouthpiece, or the tongue
be pushed between the
lips.

Through constant asso-
ciation with musicians who
desire advice on their
mouthpiece problems, |
find that in most instances
the mouthpiece is not
the only point on which
the player needs advice.
Ie either does not play or
practice correctly. Em-
bouchure, tonguing, and
tone production are fully

Standard Time.

Engaged to feature as cornet soloist over WEAF and the
red network (chain of seventeen stations) the first Sunday
of every month during the Young Peoples’ Conference
Hour, between the hours of 3:00 and 4:00 P. M.,
Listeners throughout the United
and Canada should be able to hear Mr. Bach’s fine solos.

hecomes too difficult, but
when playing with piano
or orchestra accompani-
ment you will have to keep
strict time as otherwise
the accompaniment will
run away from you.

You also can better de-
tect your weak points and
make a special effort to
correct them, Players
sometimes put aside
studies which do not suit
their embouchures. A
player having a stiff
tongue will not he anxious
to play triple tonguing
polkas or other solos with
He will
select compositions which
can be played with little
effort. But the really pro-
gressive student will not
put difficult music aside,

much tonguing.

VINCENT BACH and, because he finds it

difficult to perform cer-
tain articulations, he will
use so much more effort to
acquire perfection. The
secret of success is not how

Fastern

tates

described in the booklet
The Art r)f Trum pet
Playing.
in previous issues of the Jacobs Music Magazines. The
majority of musicians do not know how to practice, nor
do they make this work interesting for themselves. A
chapter on How to Practice appeared in this column last
month.  This chapter thoroughly explains that the
principal object of practicing must be to develop the
faculty of concentrating on a certain subject. The subject
may be to play a scale properly, with the fingers as well as
with tongue and lip movement.  Avoid practicing thought-
lessly, and do not let the mind wander while practicing a
certain study. One of the reasons why players practice
without concentrating on their work is that they select
daily studies and continue playing the very same studies
day after day. In time they know them from memory and
can play them so well that careful thought is not required
for their performance.

It is important for the player to practice new studies.
The muscle system of the lip is very intricate, and when
properly trained will attain great flexibility and strength.
There are hundreds of different degrees to which the lip
muscles can be contracted or expanded to produce the
various dynamic effects, to slur notes up or down, and to
resist the instantaneous stroke of a staccato. If the player
Jimits his daily practice to a certain few pieces his lip will
be trained to respond only to a certain few movements.
Should he enter an orchestra and have to play passages
different from his daily studies, his lip muscles will be stiff
and he will tire quickly.

If a player studies from the Arban Method and goes
through every study so often that he can almost perform
them backwards, he will find it hard to concentrate on the
same studies he has played so many times before. Ile
should procure additional cornet methods — for instance,
the methods of Gatti, St. Jacome or Alexandre Petit.
These are foreign methods, different from each other. It
will be interesting to the player to study certain chapters
on scales, legato or triple tonguing, from one of the other
methods if he wishes to revive his embouchure. He will
find numerous intricate passages which will rejuvenate his
embouchure and make him concentrate on what he s doing,
as he will not be playing from memory.

A student when learning music does it because he loves
music and desires good music. To practice a number of
tedious scales is monotonous and not at all stimulating.
In order to succeed in any work, one must bear in mind to
strive for a definite object. A painter imagines how the

This booklet has appeared in a series of articles

many hours you practice,
but how and what you
practice. Do not follow the road of least resistance but
:u'l\'n()\\h-(lgn' your faults and get the best of them.

L\i(](‘\”]( above-mentioned methods I might also recom-
mend, Technical Studics by Terbert Clarke (published by
Herbert L. Clarke, 245 Prospect Avenue, Long Beach,
California); Richard Shuebruk Studies (published by
Richard Shuebruk, 332 East 87th Street, New York City);
the methods published by the Virtuoso Music School,
Buffalo, New York, or the Etuden fur Es-Trompete hy
Iirnest Sachse (this last can be obtained from Carl Fischer,
62 Cooper Square, New York City).

Complying with requests for a list of good cornet solos, I
herewith recommend a few very fine compositions.  All are
really not practical for concert work, as the public may not
understand their musical value. They are interesting to
the real musician, however, and require a good all-round
training.
Divertissement by

72 Rue Rodier,
Andante et Polonaise by F'ernand Andrieu,

Bfg. Poissoniere, Paris, IFrance.
Premier Solo by Gabriel Pares,

Rodier, Paris, France.
('inquieme Solo de Concours by 1I. Maury, Ed.

72 Rue Rodier, Paris, I'rance.

Impromptu by Jules Mouquet, Evette & Schaeffer, 18-20

Passage du Grand-Cerf, Paris, France.

Cantabile et Scherzetto by Philippe Gaubert, Evette &

Schaeffer, Paris, I'rance.

Solo de Trompette en Fa by Auguste Chapuis, Evette &
Schaeffer, Paris, I'rance.
Morceau de Concours by G.

Paris, France.
1er Solo de Concert by Paul Rougnon, Evette & Schaeffer,

Paris, I'rance.
ler Solo de Cornet a Pistons by Georges llue, Evette &

Schaefler, Paris, France.

Austriana by Vincent Bach, Vincent Bach, New York.
Golt Erhalte Franz den Kaiser by Popp, for piano and
orchestra, I, A. Schmidt, Heilbronn, A/N, Germany.
Romanze by G. Cords, I'. A. Schmidt, Heilbronn, A/N,

Germany.

Hungarian Mclodies by Vincent Bach, Vincent Bach, N.Y.
Slavische Fantasy by Hoehne, Ed. Bote & G. Bock, Beclin,

Germany.

s Moll Concerto by Cords, C. F. Schmidt, Heilbronn,

A/N, Germany.

Fernand  Andrieu, Edouad Andrieu,

Paris, I'rance.
I Andrieu, 4,

Andrieu Freres, 72 Rue

Andrieu,

Alary, Evette & Schaeffer,
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Theme and Variations by Eckhardt, C. ¥, Schmidt, Heil-
bronn, A/N, Germany.

Fantasy by Francis Thome, Evette & Schaeffer, Paris,
France.

I often have been gsked to recommend lip salves for
strengthening the embouchure.  No salve in the world will
make you play the high € if you do not practice properly.
The only advantage the salve will afford is the massage you
will give the lip. If there is anything wrong with the blood
circulation in your lip, daily massage will strengthen the lip
muscles, but even this will not help if you do not practice
correctly and without straining the lip. The most fre-
quent cause of embouchure troubles is overstraining the
lip, either by playing too hard and long engagements, or by
using inferior equipment—especially is this latter true if the
mouthpiece is not constructed right; it will seriously dam-
age thelip and possibly lead to misplacement of embouchure
and occasionally to paralysis of the lip muscles.
usually realize when their mouthpieces do not fit them, but
they do not always give enough attention to their instru-
ments. When a musician keeps his mouthpiece in his
pocket together with cigarettes, ete., inserting this mouth-
piece in the instrument without cleaning it, the tobacco
and other uncleanliness is blown into the instrument, with
the consequence that the latter eventually becomes clogged
and can hardly be played upon.

Some players suffer from excessive acid in their saliva, and
because of their neglect to use valve oil on the pistons or
mutton tallow on the slides, the space between the piston
and casing or the inner and outer side tubings corrode to
such an extent that they cause the valves and slides to leak.
Leaking parts can be detected by putting the instrument
through the following test; pull out the first valve slide,
close the upper tubing with the left thumb, then press down
the three pistons. While holding the instrument in this
position, blow cigarette smoke under pressure through the
mouthpipe. Escaping smoke will enable you to locate the
leaking parts. The embouchure is too valuable to be
ruined through the use of a leaking instrument. Fither
return it to the manufacturer to have new air-tight pistons
inserted, or get a new instrument.

Players
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Brickbats and Bouquets

Leonard Allen, London, Ont. — The music supplements
are good and the only thing wrong with them is that some
of the parts are written with notes that are very small
and hard on the eyes. The same thing applies to some of
the printing in the magazine -which is also very small.
The pictures on the back cover are an excellent idea, and
[ would like to see more all through the magazine. The
main thing wrong with another journal I take is that its
music supplements are very poorly prepared and minus
parts, which never occurs in Jacobs. But their printing
1s much better, and articles are fine.

Arden Johnstone, Minneapolis, Minn. — Jacoss’ Ogr-
cHESTRA MontaLy i3 splendid in every department
and the best typographically of any I have seen and I
have access to all the music journals.  Your make-up
is carefully planned and pleasing — clean press work —
well-balanced pages.  Evidently you have your own
printing plant. I feel qualified to judge as I ama better
printer than musician, though I work at both professions.

J. V. Farrell, Wellington, New Zealand. — Put me on
the list for all time, until I let you know otherwise.

M. M. Freund, 50 Grand Blud., St. Lowis, Mo, — Dis-
continue my subscription — your whole year’s publication
was nothing but jazz — saxophone, banjo and drums —
now and then a little about clarinet. Not a single article
about any other band instrument. I will go back to my
first love, the Your Journal is good
reading for Niggers, but I am not one of them. This is
a brick-bat and you deserve it.

Raymond M. Knapp, Lillldon, N. H, — 1t is a good
magazine but why pick on jazz all the time.

Now don't think that I am defending (jazz, because I
know it’s not all good, neither is it all bad. T now play
drums and bells in an orchestra and have studied piano
and I have a very good ear for music, and I think that
some of this so called good music is terrible.

But I dolike Castillo’s article even though I am not an
organist.  Why do you never have a xylophone solo in
your music? I think a great many like myself would
appreciate it.

Myrtle . Thompson, Moncton, N. B. — I particularly
like your magazine. In fact I cancelled another I took
along with it as I consider yours the best I ever read.
The feature that appeals to me is that you publish an
easy grade number frequently. In this way you supply
a need and render a valuable assistance to us who have
in our orchestras a large majority of students, and it is
very hard to judge what to order that would be easy
enough for them.
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Clarinets and Trumpets in B-Flat

and Parts for Saxophones

(Eb Alto, Bb Tenor, C Tenors)

OVERTURES for ORCHESTRA

All Arrangements by R, E. HILDRETH

GLORTANA (Grade I) .. ..
*NORTHERN LIGHTS
ON THE RIVIERA (Grade 11)...

Small Orchestr:
Tull Orchestrs
Extra parts,

*Band, $1.50 tBand, $2.00

(Grade I) ... . A. J. Weidt

R. Gruenwald
SUNNY SICILY (Grade II)........ Frank H. Grey

TSUNSHINE AND SHOWERS (Grade I11)

P. Hans Flath

NET PRICE FOR EACH OVERTURE

& Piano (inc. Sax’s) $1.00
& Piano. . (inc. Sax’s)
sach, 20¢; Piano ace.. ..

A.J. Weidt

1.50
30

For a real Overture without technical dif-
ficulties for any instrument of the band

or orchestra, none

can compare with

HEALTH AND WEALTH

By A. J. WEIDT
ORCHESTR A gS‘mull and'l’i:um. X

Full and Piano. . . ..

Extra parts, each 10¢, Piano acc. . ..

BAND: s wiss viios sinsmanssmesopmnus

70 net

1.00

15

WALTER JACOBS, Inc., Boston, Mass.

Sole Agts. for British Isles and Colonies (Canada and Australasia excepted) The B. F. Wood Music Co., 84 Newman St., Oxford St., London, W. 1
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NO-PRESSURE $1.00
Eby Method — Foundation Edition

This book teaches the no-pressure method, with 17 photographs show-
Also contains exercises specially pup.nwl for learning

ing each step.

no-pressure, together with instructions and exercises
on lip-vibrations, use of tongue, articulation, attack,
requisites for building up a no-pressure styleof playing.

A 50-PAGE BOOK—PRICE $1.00

At your dealer’s or order direct.

Virtuoso Music School

Department O, Buffalo, N. Y.

Printed in U.S. A

“Mr. E by you
taught me to play
without pressure
and to get the
High Notes I
can run from ped-
al G up to the sec-  H. O. Stambaugh |
ond Gfabove High % Solo Cornetist '}
c.Y " Sousa's Band
HAROLD{O. STAMBAUGH

MUSIC PFHNTERS

NGRAVERS AND LITHOGRAPHERS

FRINT ANYTH'NG b, Mus'sﬁT!MA‘TtS GLAWLY FURNISHED BY
EBSTABLISHED 1876
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cert artists, teachers and soloists throughout the
world, These beautiful instruments, the finest of
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the nearest approach to the violins of the old masters.
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THE VIOLINIST

Conducted by EDWIN A. SABIN

N HORT notices of famous musicians have appeared in
b the violin department of the Jacobs’ Music Magazines
from time to time, either in articles with such notice

as the main purpose, or the name of some prominent artist
may have been recalled to lend authority to the subject
presented. The art of violin playing as we know it today,
does not owe its development
solely to the famous violinists who
are now world renowned. We
would not have attained so high a
standard of performance without
them, or perhaps never would have
heard the greatest music so wonder-
fully played, but artists of a high
rank have lived and worked de-
votedly for music down through the
vears who have not been world

famous.

It is conceivable that at periods
in the history of music there have
heen men who, receiving scant E
appreciation. have done more for music ”l:llll (v?,lwrs more
greatly enjoying the advantages of the limelight. The
quartets of Haydn, Mozart, and Beethoven, now every-
where known as belonging to the greatest of all quartets,
had to have their initial performances. Schuppanzigh, a
violinist of whom comparatively few musical people have
ever heard, had much to do with their early success, He
was celebrated in his day, but his work deserves added
recognition. Groves’ article, nearly all of it, follows: =

Tgnaz Schuppanzigh, celebrated violinist, born 1776 in
Vienna, where his father was a professor in the Realschule.
He adopted music as a profession about the end of 1792,
and that he early became known as a teacher we gather
from an entry in Beethoven's diary for 1794, “Schuppan-
zigh three times a week, Albrechtsherger three times a
week.” Beethoven was studying the viola, which at that
time was Schuppanzigh’s instrument, but which he soon
after abandoned for the violin. Before he was twenty-one
he had made some name as a Conductor, and in 1798 and
1799 directed the Augarten concerts. The Allgemeiner
Musicalishe Zeitung, May, 1799, after deseribing the concerts
remarks that “the zeal shown by Ilerr Schuppanzigh in
interpreting the compositions produced, makes lh«-Tv con-
certs models worth following by all amateur associations
of the kind and by many conductors.”

Beethoven, who had also appeared at the Augarten
concerts, kept up a singular kind of friendship with Schup-
panzigh. They were so useful to each other that, as Thayer
(American biographer of Beethoven) says, they had a
mutual liking, if it did not amount to affection. Schup-
panzigh was good looking, though later in life he grew very
fat and had to put up with many a joke on the subject from
Beethoven, “My Lord Falstaff” was one of his nick-
names. The following piece of rough drollery scrawled by
Beethoven on a blank page at the end of his Sonata Op. 28
is here presented for the first time. It shows that even
Beethoven and his good old-time friends could blackguard
one another with freedom and good nature. “Schuppan-
zigh is a fat, fat, fat. Who knows him? Who doesn’t
know him.” Perhaps Schuppanzigh had something on
Beethoven, but it is not on record. In any case we cannot
think of him as being merely an easy mark. Music owes
much to Schuppanzigh and the early quartet players who
received interpretation and instruction from the great
masters themselves.

Schuppanzigh was a great quartet player and belonged
to the party which met every Friday during 1794 and 1795
at Prince Karl Lichnowsky’s where he took the first violin;
the Prince himself, or a Silesian named Sina, the second,
Weiss, the viola, and Kraft, a thorough artist, the violon-
cello— occasionally changing with Beethoven’s friend,
Zmeskall. Towards the close of 1808, Schuppanzigh
founded the Rasomowsky quartet to which he, Meyseder
and Linke, remained attached for life; Weiss again took
the viola. Beethoven’s quartets were the staple of their
performances. In the meantime, Schuppanzigh married a
Fraulein Kilitsky, the sister of a well-known singer who sang
with little success, “Ah, perfido” at a concert of Beethoven’s
in 1808 instead of Anna Milder. On this occasion the great
joker writes to Graf Brunswick, “Schuppanzigh iS.lllllI‘l'.lCll;
they say his wife is as fat as himself — what a family!”

When the Rasomowsky was burned down in 1815,
Schuppanzigh started on a tour through Germany, Poland
and Russia, and did not return until early in 1824 when the
quartets were resumed with the same band of friends. One
of the first events after his return was the performance of
Schubert’s Octet which is marked as finished on March 1st
and was doubtless played very soon after. The acquaint-

EDWIN A, SABIN

Melody for March, 1928

ﬁvtmsnﬁm&iﬁrep, Ine.

Sole Distributers in the
United States & Canada

257 Fourth Avenue, New York City

AUGUST GEMONDER & SONS

125-127 West 42nd Street Dept. M New York City

The Third Generation 0’?’;5{‘114

ESTABLISHED 1846 ?:.3 |

Will Safely Guide You

Real Old Violins. ‘‘Gemiinder
Art” Violins. Fineand Regrad-
uated Imported Violins. Bows,
Cases, Repairing, Exchanging.
DEFERRED PAYMENTS
Ask about The Amplitone, our Mr. A. M.
Gemiinder's wonderful invention.

Orchestra Leaders

Keep in touch with us for
new and up-to-the minute numbers

BULLETIN ISSUED MONTHLY

Both popular and standard.
Send us name and address

AXELROD |

17 Snow Street Providence R.I.

ance thus hegun was cemented by Schubert’s dedication of
. Y s . i
his lovely Quartet in A ** to my friend I. Schuppanzigh” a
year later. Schuppanzigh was a member of the court

chapel and for some time director of the court opara—tle

died of paralysis March 2, 1839—,

Alexander Wheelock Thayer in his Life of Beethoven, says
in connection with the entry made by Beethoven on the fly-
leaf of a pianosonata, “Schuppanzigh three times a week”:
“The necessary inference from thisisthat Beethoven hegun
the year 1794 with three lessons a week in violin playing
from Schuppanzigh (unless the youth of the latter should
forbid such an inference) and three in counterpoint from
the most famous teacher of that science, Albrechtsberger.

“Prince Karl Lichnowsky, a pupil and friend of Mozftrt,
had a quartet concert at his dwelling every Iriday morning.
The regularly engaged musicians were Ignaz Schuppanzigh,
son of a professor in the Realschule and at that time a youth
of sixteen years (if the musical lexicons are to be trusted),

first violin; Louis Sina, pupil of Forster, also a very young

man, second violin; I'ranz Weiss, viola and Anton Kraft or
his son Nicholas, a boy of fourteen years, born Dece.mber
18, 1778, violoncello. It was in fact a quartet of hoy

Melody for March, 1928

Caruso Bow Guide

No more scratching or sliding of the bow off
the strings. Good tone now possible for begin-
ners, Endorsed by schools and private teach-
ers from coast to coast. A long waited relief.

Price, $1.00 each

Special price to teachers and schools. Deal-
ers write. Beautiful poster for stores

CARUSO BOW GUIDE (0., 1 s e

“No Instrument is Better
Than its Strings”

There Are No Better Musical
Strings Than

UESQOLO

REG U S PaT_OFF

[ e NSy

For All General Purposes

For Professional Use
Trial Set, Either Kind, 25¢.

MANUFACTURED BY

Standard Musical String Co.
122 Cypress Ave., New York City

HOW TO
OVERCOME
STRING
TROUBLES

WRITE USE ASK
TO Muller & Kaplan } YOUR
Us STRINGS DEALER

1 For $1.00 1l i
Sceil 8100 OT6D st i
g 0! i
of money relunded. 0! L? 0 %agﬁ.kg.ﬁgh%glllmm““
Send for ' FIDDLESTRINGS" free

MULLER & KAPLAN, !54E. 5ths,

9 NEW YORK

The Violinist

25c¢ per copy

$3.00 per year
For artists, teachers, students,
makers, dealers and lovers
of the violin,

The violin numbers in each issue are worth much
more than the small amount it costs.

THE VIOLINIST, §15-Wshodhbra: Giicarn T

virtuosos, of whom Beethoven, several years older, could
make what he would.”

Thayer writers as follows of a complete quartet of excel-
lent Italian instruments given to Beethoven by his
princely patron and friend, Lichnowsky, at the suggestion
of Schuppanzigh:

“Tamina position to deseribe each of the instrumentsin
detail. A violin made by Joseph Guarneriusin Cremona in
the year 1718 is now in possession of Mr. Karl Holz, director
of concertsin Vienna. The second violin (which was offered
for sale) was made by Nicholas Amati in 1667, and is now
owned by Mr, Huber, The viola, made by Vincenzo Ruger
in 1690 is also owned by Mr. Holz. The ’cello, an Andreas
Guarnerius, 1712, is in the possession of Mr. P, Wertheimer
of Vienna. Theseal of Beethoven has been impressed under
the neck of each instrument, and on the back of each Bee-
thoven scratched a big B, probably for the purpose of pro-
tecting himself against an exchange. The instruments are
all well preserved and in good condition. The most valu-
able one without question is the violin by Joseph Guarnerius
which is distinguished by extraordinary power of tone.
The four instruments were bought by Peter Jokits in 1861,
who gave them to the Royal Library at Berlin. Holz sold
the violin in 1852, When the Beethoven Museum in Bonn
was dedicated, the instruments were borrowed from the
authorities of the Library and exhibited in a glass case
where they remained by sufferance of the Prussian
authorities.”

In the year 1805 the first public performance of the Eroica
Symphony was given, and the opera Fidelio composed;
but so little of his correspondence of this year has been
preserved, and that about valueless, that the biographer,
complaining that the year was disappointing from lack of
records for one which was really so important, says: “Schup-
panzigh had discovered and taught a boy of great genius
for the violin, Joseph Mayseder by name (born October 16,
1789) who was ¢ ly in his sixteenth year and the subject
of eulogistic notices in the publicpress. With this youthas
second, Schreiber (in the service of Prince Lobkowitz) for
the viola, and the elder Kraft, violoncellist, Schuppanzigh
during the winter 1804-05 gave quartets in private houses,
the listeners paying five florins in allowance for four per-
formances, Up to the end of April the quartets given were
Haydn, Mozart, Beethoven, Eberl, Romberg with occa-
sionally larger pieces.

“Rasomowsky lived in his new palace on the Donan Canal
into which he had recently moved and had put his estab-
lishment on a footing of great splendor. It suited his taste
to have the first string quartet of Europe in hisservice. His
own skill rendered him amply competent to play the second
violin, which he usually did, but the young Mayseder or
some other of the violinists of the city was ever ready to
take his part when required. To Schuppanzigh, then the
first of quartet players but still without any permanent
engagement, was given the appointment for life of violin
primo and to him was entrusted the selection of the others.”

Playing in all Positions

As a subscriber to J. 0. M. I am submitling a question in
technic that causes me considerable trouble. I have played
the violin for a number of years, and although not calling my-
self a professional player have held doun some pretty good
jobs — playing first violin at resorts for three summers, as
well as for hundreds of dances. Having taken only about ten
lessons I practically am self-taught. I learned to read in the
first, third and fifth positions, but about three months ago de-
cided to learn the second, fourth, sixth and seventh. I now
Sind that, while I can use these new positions in very easy and
slow muste, in my regular orchestra work I am inclined to get
them muddled with the old ones I already knew: in short, 1
cannot play in the first, third and fifth positions with the same
case as before.  Will plenty of practice overcome the difficulty?
I have about made up my mind to drop all but the first, third
and fifth.  Will you kindly give me your advice?

—J. K. C,, Cdlifornia.

There are several very good reasons why you should know
the second, fourth and sixth positions, the most practical
one being that some passages (or parts of passages) are
easier to play in these positions than in your familiar first,
third and fifth.  All violinists who have stydied thoroughly
know this, and I may add that in using them, a great many
have had the same confusion of mind as yours. However,
until you know the new positions well enough to realize that
playing certain passages or reaching certain tones are made
easier by their use, I would continue in the old reliable way.

Three months s a very short time in which to adopt what
to you is an entirely new plan of fingering. I think, how-
ever, that you should study these positions and read a great
deal of music, using the unfamiliar with the familiar posi-
tions. Form a new habit. Take your orchestra parts,
pick out passages which will be easier to play in the second
or fourth position and practice them. Until through
sufficient preparation you can use these positions with
surety, like everybody else you are bound to get muddled.

59

HAKKERT
ut Strings

MUSICIANS

These  wonderful  strings
should be on your instruments,
For many years Hakkert Gut
Strings have been used by
Europe's leading musicians,
and are fast gaining popular-
ity in America.

Single length guaranteed tested
Hakkert Violin E ..
Hakkert Violin A
Hakkert Violin D ...
Hakkert Aluminum wound D .75
Hakkert Silver wound G
Hakkert 'Cello A.........oooo......... . 1.00
Hakkert 'Cello D............. i 1225
Hakkert Silver Plated 'Cello
G = 1.50

....................................... e L

Prices of Hakkert Bass and
Harp strings on application

If your dealer cannot supply you send di-
rect to

Elias Howe Co.

120 Boylston Street Boston, Mass.

PIRASTRO

W The-
ONDERTON

STRING

Dhousands of Uiolins
Sing its Praise

Simson & frey, Inc.

257 FOURTH AVENUE NEW YORK
Sole Agents in the United States and Canada

A NEW KIND OF VIOLIN CATALOG

Artistic—as the unique merit of Collingwood Violins demands.
Unique—because Mr, Joseph Collingwood's remarkable article
on “Tone Building and the Choice of a Violin"' is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu.
tation. Valuable—because you will be enabled with this cata-
log to buy a violin intelligently. Send for your copy today.

Joseph Collingwood & Son, 3ith ¥sedlad Aresse

VIOLINS ;L.

Deep, Mellow, Soulful, Fu-wryilx tone, greatest in reserve
force. For sohool orch $15 and up. Professional, $45, $75,
$100. Italian copies, $3000$750. Cash or payments. Photos

and desoriptive eatalog. BSupplies. Repairing,

1768 Clinton Street

BYRON E' BEEBE Muskegon. Michigan

LOCAL REPRESENTATIVES WANTED

Spare-hour work Ask us about .
The Jacobs’ Music Magazines, 120 Boylston St., Boston




60

Melody for March, 1928
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Improvising and “Filling In’

99 A seriesof practical articles for play-
ers of wind and string instruments

By A. J. WEIDT

THE APPOGGIATURA

HE large notes in Example 1 indicate the inter-
T vals (root, third and fifth) of the C major chord,

designated by the letter R and the figures 3 and 5
above the notes. The small notes indicate the appoggia-
turas which, when they appear below the principal (large)
notes, generally are a half-tone below. The harmony indi-
cated in Example 2 is the I' major chord and in No. 3, the
G major chord, (See large letters below the staff.) In
Examples 4 and 5 the A minor and
E minor chords are indicated. In
these latter examples there are
two reasons for artificially rais-
ing the appoggiaturas which oceur
before the roots. The first, of
course, is because they approach
their principal note from below,
as previously explained, and the
second has to do with the fact that
they are the seventh intervals of
their respective minor scales and
therefore, to conform with the rule
of modern scale construction, must
appear as a half-tone below the
eighth tone of the scale, at least when ascending.

Example 6 shows a syncopated form of “filling in” in
cut time (a form of 4/4) when a tied whole note and
quarter note appears in the melody. The notes marked
with a cross are, for the purposes of this example, to be
looked upon as appoggiaturas, although they might also e
referred to as passing notes. Notice that it is possible to
skip down to an appoggiatura from a chord note although,
in the form which we are considering, it is more common for
the appoggiatura itself to approach the principal note
stepwise. Iixamples, 6a, b, and ¢ show the appoggiatura
note appearing on the principal accented beat. The indi-
cated harmony in these examples is the C major chord.

In Example 7 the sixth of the scale, as shown by the
number 6 over the notes, is used as an appoggiatura when
moving downward to the fifth; from A to G in the present
instance (bh) (also capable of analysis as a passing note in
common with the appoggiatura shown in Example 6). At
“an” the progress of the fifth to the sixth is shown. Itis
interesting to note that here is the only case, amongst the
examples shown, where the principal note can as readily
progress to the appoggiatura note as can the latter to
the former. The sixth can also occur in the secondary
accented beat as a tied note (cc). It is to be noted that
the forms shown in Example 7 cannot be used if the fifth
occurs as the sustained melody note unless the “fill in” is
played an octave above or below the melody note; this to
avoid discords. (7c. is a possible exception.)

The reader should realize that the most important feature
of “filling in” is to be able to “play” the different models
in various keys, without actually writing them out. As a
thorough knowledge of chord intervals is an.absolute neces-
sity to enable the player to arrange or even improvize a
“fill in,” the chord intervals in arpeggio form should be
practiced daily.

Anyone could play the different methods of “filling in”
provided all the notes were written out, but — the real
feature is to memorize a certain number of forms of “filling
in” so that they can be applied to any selection after you
have marked (defined) the chords.
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[_ ERE is a tip for amateur orchestras: Always have a

few standard numbers on hand as well as the latest in
popular music. Add a new number at each rehearsal
and drop one of the old ones. Do not carry too large a
repertoire, for (even though repeated) a few numbers well
performed is better than skimming through lots of music
carelessly played. Insist upon having each man know
his part before attending a rehearsal. Symphony players
areobliged to learn their parts before rehearsing, yet it takes
manyrehearsals before presenting a symphonic concert ,and
symphony orchestras consider only finished musicians.
When you think you are too good to rehearse you have
started on the down-hill road; even those artists who on an
average play only a very few numbers keep working on them
all their life. Constant work on a number wears it down
to a smoothness in artistry that tells.—F. L.

MEET MY FRIEND

By Milton G. Wolf, “Chicago’s Banjo Man”

GEORGE B. MENDEN
Premier Banjoist

UHIC AGO has a lot of good musicians, and George B.

Menden is one of them. George, unlike the fabled
mythical god Mercury, doesn’t have little wings hitched to
his ankles to help him rise, yet he always has been on the
up-grade. For some little time he was with Charlie Straight,
then went to the Edgewater Hotel. From there he went to
the Stage Band under the direction of Charles Raley, and at
the present time is with the Hotel Sherman College Inn
All-star Orchestra, which without doubt is one of the best
dance comhinationsin the city. How could it be otherwise,
with Maurice Sherman as director and Roy Bargy at the
piano? Whenever a vocal chorus is wanted George puts it
over well.
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American Guild of B. M. & G.

Twenty-seventh Annual Convention

r[‘l”'] American Guild of Banjoists, Mandolinists and
Guitarists will hold its Annual Convention this year
at the Hotel Garde in Hartford, Connecticut, from June 10
to 13, inclusive—these dates following those of the National
Music Trades Convention. The Guild convention events
have been scheduled as follows: Sunday, June 10, the arrival
and registering of the B. M., G, pilgrims, the Hartford Banjo
Band meeting all trains and greeting the visitors with a
musical reception. Monday, June 11 (morning and
afternoon), business sessions; evening, Grand Festival
Concert given in the Governor’s Foot Guard Armory.
Tuesday, June 12 (morning), educational session with
Messrs. Thomas J. Armstrong, George C. Krick and Walter
Kaye Bauer presenting papers concerning plectrum orches-
tras and banjo bands (with other papers on subjects to be
announced later); afternoon, a “See Hartford” tour con-
ducted by the Hartford Chamber of Commerce; evening,
Artists’ Recital at Hotel Garde, Wednesday, June 13
(morning and afternoon), concluding business sessions;
evening, annual banquet served at the hotel. In place of
the Artists’ Recital usually given during the banquet,
guilders will be entertained by the Pizzitola Strummers with
popular music, and a variety of snappy vaudeville and
comedy acts also will be given.

PIZZITOLA STRUMMERS
Joseph F, Pizzitola, Director, Holyoke, Mass.

The big musical event of course will be the concert by
the Hartford Guild Festival Orchestra in the Armory, with
Messrs. Frank C. Bradbury and Walter Kaye Bauer
alternating as conductors. The soloists will be Carlo de
|‘1lllpls of Tast Orange, New Jersey, mandolinist; Julia

sriener-Holderoft of New  York City, mandolist;
George C. Krick of Philadelphia, guitarist; Alex McGee of
New York City, banjoist; and Charles H. Rothermel of
Chicago, tenor banjoist. Interesting features included in
the program will be three classics (as yet unpublished and
never before played by mandolin orchestra), arranged by
Walter Kaye Bauer with special orchestration. The
numbers so arranged are the “Coronation March from
Meyerheer's Le Prophet; the “Largo” from Dvorak’s
New World Symphony, and Polianka, Ural Cossack
Dance (composer unknown).

These particular numbers have been specially arranged for
mandolin orchestra in a new symphonicstyle by Mr. Bauer,
following an idea that is wholly his own. To carry this out
he has arranged the instrumentation as follows: solo and
first mandolins, second mandolins, mandolas, mando-
cellos and mando-basses and guitars as representing the
string section of the regular orchestra; soprano, alto, tenor,

. baritone and bass banjos, as representing to a certain extent

the regular brass section; flutes and organ as the wood-
wind section, with tympani, drums and traps as usual.
Mr. Otto C. A. Merz of Pittsburgh, well known as a
composer and arranger, has specially composed an over-
ture with this instrumentation, and this also will be in-
cluded in the program.

Soloists for the Artists’ Recital so far engaged are:
William Place, Jr., mandolinist from Providence, Rhode
Island; Mrs. Vivian Place, harpist, from Providence;
S. T, Papas, guitarist from Washington, D. C., Arthur
Wm. Crookes, mando-cellist, Hartford, Conn., and Fred J.
Bacon, banioist New London, Connecticut.

If it had not been for the hospitable instincts of William
Place, Jr., George Edgley of the Gibson Inc., might have been
forced to pass through a trying and quite possibly dangerous
experience. George had intended putting up at the Mo-
hican Hotel, Fall River, Mass., on the very night that
city was visited by the recent disastrous fire, Instead he
accepted an invitation extended by “Bill” Place and spent
the hectic hours which otherwise might have been his, in
the latter’s home in Providence. Things work out queerly
at times.
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TO BANJO PLAYERS, TEACHERS AND DEALERS

This is a reproduction of the full-sized poster
sheet used by Montana to announce the national
banjo contest he is putting on during his present 2
tour of the Keith circuit, Watch for the posters

and take advantage of the contest when Montana

and his Silver Bell Banjo reach your own section.

i R [ R S e O | ) T
"MoNTANA'S' 3“ ANNUAL NATIONAL

1BANJO TOURNAMENT ;

PROMOTED AND PRODUCED |

NN

THE FAMOUS COWBOY
BANJOIST

HOW GOOD A BANJO PLAYER ARE YOU?
THERE MAY BE A GREAT FUTURE FOR
YOU. Start Now with ““MoNTANA" in His
National Tournament. Winners in Every City

|
|
|
|
l

]
|
|
|
1
|

i

Call at ihe Theatre =Ask for Banjo

Contest Manager or 'MONTANA
l He Will Help You and Give You Free Advice!

VALUABLE PRIZES

GOOD EXPERIENCE!
FUN AND ENTERTAINMENT

GET IN LINE-CALL TODAY
B ) o

ALWAYS IN THE LEAD

B & D SILVER BELL BANJOS

are the choice of players who dominate the banjo world and
whose achievements spell the progress of plectrum instruments

New 1928 Illustrated Catalog now ready

BACON BANJO CO.,, Inc., coxv.

— (] [—] (] [S—

LOVE ME BLUES THREE SKETCHES FROM
A Hot Dancing Hit—Orchestra 30c [M.0.] QLD MEXICO b o G ey
LOYD GIVENSv PUb- ?Exf:é’é mdllsnt:r:z?; WALTER JACOBS, Inc., 120 Boylston St., Boston

OE—————— . |
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Free Book to

BANJOISTS

Send for this new instructive book
of banjo information — 40 pages,
color reproductions, the story of
the banjo, relative merits of plec-
trum and tenor instrument, ser-
vice tips and beginners instruc-
tion.

Combined with a beautifully cov-
ered catalog of the new Ludwig
top-tension banjos and many ac-
cessories for the modern banjoist.
It is FREE!

Write to Ludwig &
Ludwig today for your
copy of the new 40-page
banjo book.

Ludwig & Ludwig

1611-27 N, Lincoln St.
CHICAGO ILLINOIS

Special Introductory Offer

TO PROFESSIONALS
2099% DISCOUNT

Offer Expires April First

This is the first truly ‘‘non-
slipping'’ peg ever made. It
does not depend on friction.
You can entirely remove the
celluloid button, and the peg
will still hold the string \IF to
pitch. The gear ratio is four

to one.
Nickel Plated, $12.00 set
Gold Plated, 16.80 set

_/ A.D. GROVER & SON, Inc.

Long Island City New York

20 Selections on

You take no risk! We

A roval will not ask for & cent

pp unless you are satisfiéd

with the value of the music. - Simply attach thisad

to your card or letter-head to show that you are a

teacher or professional player and entitled to this

approval shipment. State whether you want music

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay & special introductory price. Real ele-
mentary music—wonderful for teaching beginners, We
also publish graded musio for full banjo or man olin orchestra.

Crescent Music Pub. Co., 5% fyim \is:

TENOR and PLECTRUM
BANJO PLAYERS — Try

ol i Oresta Brand Brngs

ade by our own special process—Great Tone.
Used and recommended as one of the highest
grade strings on the market by many of the
leading recording Artists such as: Frank Reino,
formerly with Roxy and Vincent Lopez, Bill
Haid, formerly with Coon Sanders.

TRIAL ORDER--Two sets for §1.00, postpaid

MANUFACTURED BY THE

NICOMEDE MUSIC CO., Altoona, Pa.

A Teacher With Ideals

WIDE musical experience as performer and teacher

culminating in his connection with the Hartnett Na-
tional Musical Studios has been the career of J. A, Smith.
1t is the purpose of the following character sketch to stress
certain qualities which have contributed largely to his
success, and which are worthy of the thoughtful attention
of all serious strivers in the pedagogic field.

To begin with, he
loves his work, and he
knows that the man who
loves his work finds a
wisdom all his own and
develops an ingenuity
that surprises even him-
self.

He breeds confidence
in all whom he meets.
He's a square shooting
teacher who instills in
students a feeling that
makes them want to
meet him again and
again.

e is strong on pre-
vention, knowing that it
takes less thinking, less
worry, less work, and
less time to prevent er-
rors than it does to cor-

rect errors.

He goes into things
whole-heartedly and is filled with a consuming passion to
give students more, believing in accordance with the
slogan of the organization with which he is connected,
Students Don’t Want Enough.

Tle learns quickly from observation, and is that rare type
of teacher who profits from the experience of others —
which stamps him as teachable. The teachable person gets
much more out of life than one who limps along on a self-
satisfied basis.

He welcomes the counsel and accepts the judgment of
long experience in others. Tis bigness of spirit can be
measured by the manner in which he helps other teachers
who lack his vision, rare opportunities and experience.

Ie knows that only when the technic of a tune has been
mastered can its true emotional message he released,
agreeing with Leopold Auer, celebrated violin teacher, who
said: Art begins where technic ends.

He knows that with standards as they are today, the
music teacher must serve an apprenticeship under expert
supervision if he wishes to arrive somewhere in the music
world, just as engineers, electricians, secretaries, stenog-
raphers, ete., study long,in order to qualify for good and
permanent positions in their respective lines.

Smith is less concerned with anitch for praise than witha
desire for knowledge. Tle thinks less of monetary success
than of mastering principles that will make him a better
teacher, so that, in turn, he can give students more and more.

Te believes that any teacher or student has enough wish
to win, if his wish to win is not defeated by other wishes.
No one can hope to win who entertains two directly opposed
wishes at the same time, a situation which confronts many
of usinlife.  We all remember the tale of the donkey who
stood at an equal distance between two stacks of hay and
starved to death because he could not decide which stack
to go to first.

Smith knows that there is only one cause of unhappiness
in human beings, and that is continuous conflict, conscious
or unconscious, between two or more emotions. The ability
to choose which purpose or emotion shall have its way
with us — or to let one purpose or emotion furnish us with
the driving force of energy that is essential to any human
accomplishment and throw the other emotions out — s the
most valuable power a human being can have. 'That’s why
J. A. burned his bridges behind him and cast his lot with a
service and an organization founded upon a lifetime de-
voted to doing one thing well; a service elevated to stand-
ards that only an undying love for the work could develop.

He believes that many young people waste their lives in
filling prosaic positions, Jead humdrum existences in an
uncongenial, soul-crushing atmosphere, when by exercising
decision and application, in studying music correctly they
could rise ahove the mob and enjoy the respect and ele-
vating influences that go with a rightly charted musical
career. That’s why Smith, free from ego and having con-
fidence in himself, trained faithfully and fully, served his
apprenticeship, and measured up and qualified as a modern

music teacher. He is actuated by a blind devotion to the
highest needs of students, knowing that with this as a life
policy his every other desire within reason will be realized.

Nothing in all the world can stop a man from making an
outstanding success of his chosen profession when armed

J. A. SMITH
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New
Tenor
Banjo Folios

By H. F. Odell

arranged for solos or orchestrations
10 LEADING ODELL NUMBERS

| Complete Orchestrations:

1 The Filipino Shuffle, One-Step H.F. Odell
2 Hippity Hop, Oddlette H.F, Odell
3 The Crescendo, March H.F.Qdell
4 Lady Dainty, Caprice H.F.Odell

10 parts, Ceilo and Piano, 55¢; Full and
Piano, 75¢; Single parts, 10¢; Piano Ace., 20c.
Mandolin Orchestrations:

12 Beautiful Night, Barcarolle Offenbach
15 The Lost Chord Sullivan
48 Once Upon A Time Odell
55 Parade of the Wooden Soldiers Jessel
60 Down Dixle Way, Southern Mel. arr. Odell

BANJO—MANDOLIN—-GUITAR
SOLOS—FOLIOS—METHODS
and ACCESSORIES

When you think of Mualc, think of ODELL
ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

GiescEN)) it Frets

A bigger and better fretted instrument jour-

nal,
More articles of interest to the art,
More news of what's going on and who’s who.
Round table discussions for all fretted instru-

ments.
Subscription $2.00 per year; 20c per copy; Can-
ada $2.25, Foreign 2.50,

H. F. ODELL CO., "f3sion: Mass.

The Aristocrat of the
Banjo World

4O HONE

Recording 'l')
BANJOS

The skill and traditions of a long line of in-
strument makers with the best of modern
knowledge and factory equipment are com-
bined in the production of these distinctive
instruments. Ask your dealer to let you
play on an Epiphone.

Send for Free Illustrated Catalog

HOUSE OF STATHOPOULO, Inc.
35 Wilbur Ave. Long Island City, N. Y.

TENOR
BANJO

STRINGS

Ingrease the Tone Volume of Your Banjo

Used and endorsed by Paul Whiteman's
Famous Banjoist. The durability of the
wound strings is guaranteed 30 days.

ONE SET ONE DOLLAR

The Wunderlich String Company
145 West 45th Street Dept. 707 New York, N. Y.

Rowden’s Tenor Banjo Technic

Not just an lnstruction Book—and more than a mere collection of studies.

A complels, carefully graded work cavering all the ?nnmplu essontial to the

art of tenor banjo pllyin(d, ombodying the fruits of the author's many years

ox;farienoe a 8 soloist and tescher. Not an impractical or “'1“9’°“H plgs

or line in the three volumes of 102 pages of harmony and technio. May be

used for banjo-cello, mandola and mando-cello a8 well as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN @50 ittt

with an unquenchable thirst for knowledge, perseverance,
teamwork, a worthy purpose and blessed with the wll to win.
That’s J. A, Smith! — 8. S. Kay.
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For the Standard 5-String Banjo

TUITION IN
Banjo Technic

C NOTATION

By W.M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in
conjunction with the famous WEIDT'S STUDIES FOR
BANJO IN C NOTATION, or any other set of Banjo
Studies or method in C Notation.

FINGER PLAYING

PART I
BobkL i e 800 BOpK D i iiinnin. 30c
BOOKd. i i 80 —BooRA i 30c
BOOKD: - e 30c Complete,......... $1.00
PART II
BooK Lo v v 306 —Book2. .. vivivivni 30C
Book 3, oo cviineans 80c - Bookd:: ivvivvii s 30¢
Book b 30c Complete...,...... $1.00
PART Il
Book L. iscicrrioioa000——B00K3 s s 000 vwnran 30c
Book3. .. evvve o d0c—Bookd ... i e 30c
BOOK'B:iitivaicing 30c Complete.......... $1.00
PART IV
BooK Ly giaia 80c Book 2iiiiivs i 30c
BOOK8 5. civiniviin 30c  Book 4, iivivvivivas 30c¢
BOOK D\ o0 insvssnss 30c Complete.......... $1.00
PART V
Bool=ls i v 30c

The above prices are NET

WALTER JACOBS, Inc. sdstok iass:

BLACK LABEL

Polished . Strings
for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

—J

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from

e ; a easy fi
grade numbers to difficult fifth grade work. No better );nu:é
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

Play Tenor Banjo Chords

in All Positions

SHORT CUT TO ORCHESTRA PLAYING
Charts alphabetically arranged with complete explana-
tion of chord construction. Price 25c.

Charts for Plectrum Banjo and Guitar.

PLUNKER CHORD CO., 3110 Brooklyn, Kansas City, Mo.

Montreal Musical News
By Charles MacKeracher

EHAVE discovered why Armand Meerte changed
from cornet to traps. Years ago when Armand was
young and carefree, he used to sally forth on his high
bicyele, to his chair in the pit at Sohmer Park, where he
played first cornet.  Now Armand has always heen keenly
interested in our dumb friends (we are speaking of animals,
not theatre managers), and one day as he sat in the pit, he
began to worry about some animals out at Blue Bonnets
Race Track. Armand knew that results could be had in
five minutes at a pool room across the street. He looked
at his musie, and saw that he would have to remain silent
during a three hundred and twenty bar rest, so he decided
to chance it, and tucking his cornet under his arm he left
thepit, on hishands and knees. Glad tidings were heard
at the pool room, but as Armand hurried back he saw a
man making off with his velocipede. The man turned out
to be his music teacher making a seizure for back payments
of lessons. It took alittletime to fix thisup, so our hero was
compelled to use the lobby entrance. Horrors! Ashe came
down the central aisle he heard his cue, and knew he must
play two triple notes, 1, e, “twa-twatwa, twa-twa-twa.”
As he neared the pit he commenced to play, but some imp
of Hades put out his foot, and all that was heard was “twa-
twa-twa C-r-a-s-h.” Armand landed in the drummer’s
lap. It was a non-stop flight. The drummer tried to help
him up but only rang a lot of chimes. Now Armand drums.

In purchasing almost any kind of a music folio, have you
ever noticed that the first two or three numbers are very
satisfactory while the rest of the book is padded with
utter junk? And that goes for classical folios also! But
please notice that the third word in this paragraph is
“almost,” which allows for exceptions. There is at least
one exception and, I am afraid, only one, and that is a
library compiled by the worthy owners and publishers of
our beloved magazine, namely, the Jacobs’ Piano Folios.
I cannot praise them too highly, and after hearing warm
recommendations_from countless others I know that my
opinion ig not wrong. These folios cover every conceiv-
able film situation and are inexpensive when their contents
are considered. Each hook contains about seven or
eight selections, which if bought singly would cost as much
as the folio itself.

From observation I have noticed that our local pianists
are rather short of good marches, therefore 1 woul:| recom-
mend especially the Jacobs' Piano Folio of Common Time
Marehes, No. 1. For a sweet melody, turn to the trio in
the Moose March by Flath. This melody is composed al-
most entirely of half-notes, thus making it a comparatively
simple matter for the pianist to play the trio with the left
hand alone, while using the right hand for variations, runs,
ete. The writer does not use the variations in this number,
but plays both hands exactly alike. For instance, on the
count of one the melody notes are struck in octaves with
both hands; on the count of two, chords are struck with
both hands; on the third count the next melody note is
played in octaves, and so on. It required not a little prac-
tice to master this arrangement, but the effort has been
repaid a thousand fold. Somebody said that it sounded
like a piano duet; someone else remarked that——,
But we should not take the public too seriously, should we?

The publication most difficult to obtain in this town to-
day is a copy of the January issue of MeLony. They are
all sold out at Turcot’s, and regular subscribers who have
copies are guarding them with great care. All the scurry
and demand seems to be on account of a waltz with words
published in that number of the magazine and entitled
Lady Moon, or “My Lady Moon.” I do not know which
of the two titles is right, because a certain calf-skin agitator
made off with my only copy and when last seen was traffic-
speeding down St. Catherine Street in-a sea-going yellow
cab. Tor the benefit of readers living in the North End we
will explain that a “calf-skin” agitator is a drummer, and
for the benefit of all Montreal readers will state that your
correspondent’s telephone number is York 8145-1V.
However, please don’t call him until after five A. M. as he
is very busy at the piano before that hour.

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-

mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal

help, eriticism and correction. Results guar-

anteed.

Herbert L. Clarke, famous cornelist, saye: *'Would advise every
yer lo commence with your system, which can be easily

earned withou! the aid o{ an ezpensive teacher.'” Five years
of continued success teaching practical Harmony by mail.

Sample excerpts sent at your request
MAIL COUPON TODAY!

De Lamater Harmony System
Dept. *‘0,” 1650 Warren Ave.
hicago, Il
Send me FREE information and proof of results, It
Is understood that I am under no obligation.

HARMONY

In12 easy lessons
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To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.
Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.
Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

three parts: Beginner's, Intermediate, Advanced
Each, 50 cents ' [ e,

WALTER JACOBS, Inc.

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In

Complete, $1.00
BOSTON, MASS.

Piano Solo
40c net

Small Orch.

(incl. saxes)

Postpaid, Cash with Order

A CYCLONE OF SYNCOPATION

<= KUNNY TUNE

75¢ Novelty Fox Trot by Elmer Olson, Herb B. Marple, Earl Burtnett

Published by

W.A.Quincke&Co.

430 So. Broadway
LOS ANGELES, CAL.

Publishers of
“MEXICALI ROSE”

International Waltz
Ballad Success
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Why it Pays
to Start with
a Paramount

Little ten-year-old Warren Boden
of Elkins Park, Pa., had his heart set on
a Paramount Banjo, All of his heroes in
the banjo. world, Harry F. Reser, Mike
Pingitore of Whiteman’s and many other
stars, play the Paramount. He wanted
the best,—and he got it. Only one year
of playing, only six months of tuition,
and the love of his banjo and his natural
adaptability have won him the recogni-
tion and friendship of world leaders in
the profession. Known as the Ace of Boy
banjoists, Paul Whiteman and Harry
Reser are now his friends.

Insure your own success by starting with
the best,—the Paramount. Its Piano
Volume and Harp Quality Tones will fas-
cinate you at every point in your career
where inspiration is most necessary. The
responsibility of purchasing the finest
banjo made, will spur you on to greater
efforts. Paramount is the most econom-
ical,—it will cost you less in the long run.
Why? Because in the Paramount you
have the best, a guaranteed instrument,
your final banjo. No seeking for a better
banjo, no losses on trade-ins, no worry
that your instrument may be holding you
back,

Better a good banjo in use, than a cheaper
banjo lying idle in the case.

Send for the Catalog today!

o — — — — — — — —

WM. L. LANGE

225 East 24th Street New York

I am interested in the Paramount, Send
the large 80 page catalog.
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You Can Take It or Leave It

The Six Best Peppers

(With Apologies to del Castillo)

TILL they come! And as usual we list the crime, the
locale, the chief eriminal, and the accessories before and
after the fact.

* Don't Sern mne Oup Homesteap, Morner (Give the

Darned Old Thing Away) Published by Andreicovicz &
Dunk. “This is the hest old-time lachrymose waltz
that’s been out since the ‘Winegar Woiks',” writes Charley
Horse, the leading 'cellist in San Quentin Prison.

Carr Her Orn (Because She Gushes) is a very torrid

number, and comes from the establishment of Li Li Kel,

Shanghai, China. We welcome this new firm which,

having been in the tea and birds"-nest business for seven

centuries, is now turning out some staggering steppers.

“All the mysticism of the East, all the occult mystery of

chow mein and chop suey — all this is found in this

snappy number,” radioes Stanley Miller, who directs
the Wind Ensemble at the Club Contemptible, Coates-
ville, Pa.

In's Auu Griea To ME is a syncopated medley of all of
Fdvard Hagerup Grieg's works done into a rapid and
beguiling fox-trot. Published by the celebrated Koben-
havn (Copenhagen) firm of Skjmidt, Cjasey and Jjones.
“These foreign numbers aren't bad,” says Ernie, the
Eskimo busshoy in Nick’s White Front Lunch Car,
Seattle, Wash.

I'sm Goineg Back ro Heren (Christmasisa Year Away). A
peppy tango from the facile pen of one Ludwig von Bee-
thoven, a comparatively unknown composer. Published
by Joseph Knowlan, the prominent East Side sportsman.
“Van can certainly sling the notes around,” enthuses
Bernard Skiffington, of the Melodious Moonsbiners, at
the Hotel Corpulent, Chicago.

Rosy Beaks (Dunt Flask Me Where I Got Them). Very

popular fox-trot put out by the Munchner Hofbrauerei.

“Good stuff with a high alcoholic content,” approves

Michael Ryan, leader of the Spanish Serenaders, at the

Club Carmencita, Humacao, Porto Rico.

Wisi I WeRe v Paraconta. A tender ballad by I

Fiorillo, and published by Arnold Cottyngham, Esq., 12,

Spraggs road, Middlebury am Neckar, Sayswich, Cad-

shire, England. “Az utasok a virotérmekbol a vonat

felé sietnek!” writes Sweeney Ferencs, of the Club Carci-
noma, Budapest.

Send in the name of your best hit!—Alfred Sprissler.

What I Do Not Like In The New Music
By Vincenzo Vitale

“STAAT UND GELAUFIGKEIT": a concerto for fifein G
with male quartet, three brass bands, two bagpipes,
ophicleides. riveting hammer and the usual strings, by
Ivan Awfulitch

o

—_

New Russia resurges triumphantly in this latest offering
from the facile pen and fertile imagination of Ivan Awfulitch,
former night train caller in the Moscow Grand Central
Depot during the Czarist régime. It was in this capacity
that Awfulitch first attracted the attention of Ludwig
Branntwein, an Algerian Swiss, who had vocal studios in
Munich because the beer was better there than in his
native Peoria. Upon meeting Awfulitch, Branntwein,
changing his own name to Jones, immediately perceived
that the young man was destined to become the exponent
of New Russia, and accordingly left Prague by the 8.02
air liner for Siam to consult with the shade of Adolphe Sax,
who invented the horn that bears his name.

From this point on readers of The Police Gazette and the
New York Edition of La Vie Parisicnne will remember Ivan
Awfulitch’s career. How he landed in New York and was
welcomed by Mayor Walker, who was then in Ireland, in
mistake for a woman swimmer of the English Channel,
and was given the freedom of Central Park for an hour, are
events which may be traced in the files of the great dailies.
The frenetic ovation accorded him at the concert in the hall
of the Francis H, MacHenry Literary Association and Box-
ing Club, which resulted in the arrests of five suspicious
characters alleged to have had illegal cracked ice in their
possession, is too well known to require comment.

g M. Awfulitch has taken the fife, an instrument the beauty
of which has hitherto been sadly underestimated, and made
it a fluent and subtle vehicle for the intricate harmonies and
contrapuntal convolutions of his masterpiece. Staat und
Gelaufigkeit, puts the abilities of the most patient music
listener to the acid test, At the first performance of the
work in Milwaukee the sophomore class of the Mohamme-
dan Seminary raided the hall with tear-gas bombs and
Dromedary cigarettes, while in Philadelphia three double

bass players perished in a withering machine gun fire from
the second balcony.

The work opens with twenty-four bars of rests, pianis-
simo, immediately followed by the intricate development of
that theme by the bagpipes and riveting hammer, After a
chord of the dominant fourteenth played by the entire
orchestra, the fife has a long cadenza some thirty inches in
length which flows directly into the principal melody of the
composition, a movement allegro con spaghetti marinara,
in which the male quartet, the ophicleides and a tacet trum-
pet predominate, Here is felt the influence of Suzanne
Lenglen, for the fife, executing a rapid French curve, is
buried beneath a barrage of tonality over which racket is
heard the insistent rhythm of the Marseillaise played by
the second violins divided into quarters. At the end of the
movement both teams retire for the intermission between
the halves.

Criticisms are invariably enthusiastic. Arturo Myopia,
the Portuguese proofreader on the Bridesburg Polska Prawda,
the leading Polish paper, said of the composition: “It
is miasmatic! Since the Sesqui-Centennial there has never
been anything so preternaturally cacophonic in tonality.
I wish especially to congratulate the ushers, particularly
the brunette with the blonde hair.” Other criticisms are of
the same character.

M. Awfulitch is being entertained at Ellis Island pend-
ing the decisions of alienists from Coney Island.

L

Couplets

Consider now the happy case of John O'Reilly Chance,
He was a jazzy drummer; then he got St. Vitus' dance.

Observe the facial grimaces of Aloysius Teed,
Who tried to play a saxophone with alum on the reed.

He wished the greatest things of life, did James Sylvester

eck;
He purchased him a helicon, and wrapped it 'round his
neck.

—Olav Sarussker

The Amateur’s Guide to Musical
Instruments

NO. 3. THE VIOLA

T IS only within recent years that the viola has
come to be considered a musical instrument.
Previous to that time it was regarded as a refuge
for decrepit violinists whose pride forbade their
soaping their bows and whose bankrolls forbade their
quitting the profession. Today many persons are
learning to play the viola voluntarily. It is one of
those instruments which are not particularly notice-
able when played, but which are missed when they
stop.

The viola is an oversize violin tuned like a ’cello
and played by guesswork. Its toneis like an apricot,
sweet and dry. Its two lower strings are the G and
C, and are wound with wire. Some people say the
viola should never be played in the first position,
while others maintain it should never be played in
public. Musicians who live in boarding houses do
well to play the viola because the increased reach
attained in spearing bread the length of the table
enables them to hold the instrument without fatigue.

In ordinary orchestral work the viola is ideal for
the lazy man. Its part usually consists of chords
which may be procured by striking any two strings
simultaneously. Unique effects are obtained by
having the viola considerably out of tune. In play-
ing a viola one can start playing at any place in the
selection and may finish in the same way. In string
quartets one can with care ruin the entire quartet
by playing several different parts at once.

No one ever practices the viola. And that is the
way it usually sounds.—4. S. .

Deportment

DON’T make your music a slave to labor. Miss rehearsals
frequently and take in some picture houses where you can
enjoy yourself by criticising the organist or the orchestra
director. Make your criticisms loudly audible, and it is
possible (although not probable) that the neighboring seat-

holders will think the darkness hides some great critic.

Perhaps, however, it might be better to make your exit
hefore the general exodus

DON'T discommode yourself to attend the last rehearsal
before a coming concert merely tofhear the conductor bore
his players by telling them for the several hundredth time
what not to do and when to do it. If at the last minute
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there should be made a change in playing a certain number,
it is the duty of the conductor (or some of the poor, plodding
players who never miss a rehearsal) to post you on the
matter before going on the platform. Anyway, it's the
conductor’s concert and not yours, so assert your inde-
pendence and cease to be subject to routine. Don’t be a
galley slave to music.

DON'T hother to learn your particular part before
tackling a concert. Show the conductor that at least one
member of hig ensemble can read and play music at sight.
This will raise (or raze) you in his estimation, as well as
serve to keep your eyes on the music where they belong,
and not on the baton. It also will afford a reasonable excuse
for butting in alone before getting the signal beat, No man
can be blamed for not knowing what he does not see.

DON'T tune your instrument before taking your seat
on the stage with the orchestra, that’s an amateur trick.
Do it on the stage and let the audience know there’s one
man in the bunch who hasn’t lost his head from stage fright.
This impromptu tuning not only gives an audience more
than actually has been paid for, but helps the conductor to
keep his poise, particularly if it is his first conducted concert.
Be kind to your conductor even if you don’t agree with him
in politics.

DON'T accept the word of any conductor as arbiter dicta
regarding the proper length of holds and rests, Make your
part. conspicuous if you expect to be particularly noticed
by audience and conductor. If the latter mentions it later,
as most likely he will, rest assured that it’s professional
jealousy; or, it may be that your part is different from his
score and he hasn't observed it, in which case it's his
apology and not your mistake. Remember that the con-
ductor isn’t born who can keep a good man down. In
passing, a good metronomic foot helps to accentuate the
rhythmic beat of the conductor.

DON’T, when leaving the stage for an intermission, care-
lessly place your instrument on a chair for some returning
player to sit on and smash; rather deposit it carefully on
the floor in the narrow aisle between the chairs. It adds a
touch of humor to a dull concert when an audience sees a
player do a quick acrobatic act in order to avoid walking
over somebody’s instrument. It also affords an excellent
opportunity for an exchange of wit between you and the
acrobat.

DON'T sit too far back from the player directly in front
if you are a trombonist, Instead, have the chair close
enough for the slide of your instrument to prod him in the
back, and so teach him that slides take precedence over
spines when playing a concert. Twice taught may be
dearly bought (for you), but you have done your duty.

—M. V. F.

<o o e

Correspondence

Mr. Editor of Jacobs
J. 0. M. Jurnal Boston, 120 Boylston
Street Respectful Sir: —

Since reading so much about jazz some which of people
are for and some unfor in your uncompared paper and as
almost a subscriber of it by being a constantly reader of my
boy chums copies which is a subscriber with it, I thought
mebber I might be let say a few words about me as a fine
jazzist but not a profesionable yet and get some advisibleness
about doing something. I have just got by sixteen, and am
a farmer by trade being the main hired help and an
orfan in digging potatoes and such like and cleaning and
rassling milk cans for farmers in a radio of mebbe ten of
fifteen miles which is hard going in winter.

I'found out my turn to music one day while cleaning the
cans and them hitting together by ackisident like. This
give me the idea which I have worked up all by myself and
find I can get a string of nice up and down tones by getting
the big milk cans and other littler cans like what spinnige
and dangelion greens comes in, and them I play fine on
with two little wood hammers made by me covered with
cottonbatting. Everybuddy also calls me the best imitat-
ing of a wruster crowing round these parts and I want to get
in vawdivil with my stunt. What do you think?

Once I had things all fixed up to go with a little show
playing my cans and blowing my wruster crow through a
big tin horn that stood me for a dollar to get made over to
the village, but another guy here which can squeal like all
possessed the same as a pig under a gate got there first for
fifty cents less money and so they let me and my two stunts
down for him and his one little squeal. I have now chan ged
my cans for flowerpots, and along with my wruster crow
havelearned to do the pig squeal and can jazz it fine. Would
you please tell me if you think my ack will get by with a
few talking jokes stuck in on the side?

As you will see from the bottom of this letter my two
first names are James and Jennings. = If I get in vawdivil
could I stick jazz to my names and have them bill me as
Jim-Jens-Jazz and do you think it would be a good one?
My chum is learning himself to play a tuby horn and wants
me to pick up the slip trumpet and make a team with him.
He thinks we might go over big as the Boy Brass Blowers if
not too old before we get learned.  What do you think is the
best advice for me to do, Mr. Editor? Entrusting to hear
from you soon and be sure and don’t print my name but
use the front letter of each I am your respectively.

Jay Jay.

A - e e TTTTYTTETEotin) ~. e e e T e e e e R R
s 4 Eﬁﬂm’wmw@_@w@@m)mmuummmmn@o@&ﬁmmmmmmmnnmmmmmmnuxmmmum1mquu_ugunmnmnnmumyrmm )

JACOBS

Loose Leai Collection of
STANDARD MARCHES

Walter Jacobs, Inc., Boston, Mass.

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B. F. Wood Music Co., 84 Newman St. Oxford St., London, W, 1

Lead Instruments:

1st Violin or Solo 1st Ep Alto Sax
Complete also for Saxophone Trio

for Oeehpstrg === =
needed, no matter for what

purpose, the orchestra leader is
pretty sure to turn to the Jacobs'

Volume 1 ?uxlln]«l])!. 4’l‘lnef<'til_[w t)mn «'mn]‘,rm‘«‘ a (:.llll‘-
ul selection ot 45 choice tities from the

1. OUR DIRECTOR (6/8) ...0ovvvvivvinns F. E. Bigelow march catalog for which the name of

2. AMERICAN BROADCAST ( ...George L. Cobb Jacobs is world famed. Every march a

3. NAVY FROLIC (6/8), George Hahn “standard"' and each includes a lead saxo-

:, l1\1//\\‘\"IM, PARADE (6/8). ... ... 00.vvvrnss Thos. S. Allen i’,l",'l’,f'.f}l‘,“,:.".f,:,f'§'A".f‘[',:"a,".’ff,',}/‘f’i{ffﬂl”'“1:51‘1(

5. LAW AND ORDER (4/4) ..............George L. Cobb R e mrte cedi s e

6. FACING THE ENEMY (6/8) ...F. H. Losey e e

7. ROYAL ROOTERS (6/8)..............Arthur C. Morse

8, THE FRIARS (4/4)...........0000s Victor G. Boehnlein .

9. THE AVIATOR (6/8)............... James M. Fulton Instrumentation

10. THE THRILLER (6/8).............. Whidden & Conrad == 1] .

T MR s s oo .C. Fred'k Clark st Viouy

12. THE DRILL-MASTER (6/8)........Victor G. Boehnlein 2 VionN

13. THE COMMANDER (6/8).................. R. B. Hall Viot

14. FIGHTING YANKS (4/4)................ H. J. Crosby = All

15. RALLY ROUND THE FLAG (2/4)......R. E. Hildreth CELLo Parts
Bass Throughout
- B Carefully

Volume I1 Frure Cued

1. NATIONAL EMBLEM (4/4).............. E. E. Bagley 1sr CrarNET ¥ Bp

2. VIM AND VIGOR (6/8) Gerald Frazee 2p CrariNer v B

3. LEADING THE PARADE (6/8).......... H. J. Croshy Ooon

4. HEROES OF THE AIR (4/4).......... C. Fred'k Clark

5. COLUMBIA'S CALL (6/8)....... Bob Wyman Bassoon Saxoohoie

6. CONVENTION CITY (4/4)............ Thos. S. Allen Solo 1st and 2d Parts

7. SOUL OF THE NATION (6/8)........... George Hahn 0 s S

8. CAPTAIN GOODRIDGE (6/8)....... .. R. E. Hildreth Ej Auro Saxopronms Gt

9. THE GARTLAND (4/4)............Victor G. Bochnlein 2d and 3d Trio

10. CRADLE OF LIBERTY (6/8)............Alfred E. Joy Bb TENOR SAXOPHONES

11. EXCURSION PARTY (6/8).......... Raymond Howe od and 3d

12, HALL OF FAME (4/4), ;.\ cosoi i vunvis Thos. S. Allen ( Tr g S

13. EASTERN WHEEL (6/8)............ Victor G. Boehnlein o LENOE DAXOFHONES

14. MOBILIZATION (6/8)................... E. Mutchler 1st TroMpET IN B)

15. HOW DRY I AM! (Near Beer) (2/4). .. .L. G. del Castillo e ; All
Horxs v ! r‘::gm

Volume III TROMBONE Clarinets

1o THE NC-4 (6/8). . 1evveerureeeneesnsens F. E. Bigelow Drous Bfat

2. MISS MARDI GRAS (4/4) ..R. 8. Stoughton = -]

3. ARMY FROLIC (6/8), ... +nrrrvrni George Hahn T'eNor Banyo (Ciorps)

4, THE BIRDMAN (6/8)..........000s Whidden & Conrad Prano Acc. (Conductor)

5. THE AMBASSADOR (4/4).............. E. E. Bagley

6. THE CARRONADE (6/8)............/ . Morse

7. IRON TRAIL (6/8).......ccvvviiniiiinin. Ernest Smith

8. Victor G. Boehnlein I’R[Cl‘:S‘-Ex\C” VOLUME

9, RE {6780 svnionsn s wovwis sivn Walter .J. Hearn D Voot 3 5

10. 'THE GENTURION (/8. [0 W. A. Corey (Except Canada and ].oreix,n)

11. THE CARROLTONIAN (4/4)...... Victor G. Boehnlein ~ Piano Acc. (melody cued in) §1.00 net

12. ON THE ALERT (6/8).............. Hugh W. Schubert All other books, each - - 50 net

13. SPUDS (6/8)........... . Lawrence B. O'Connor

14, MAGNIFICENT (4/4) .......covvenn, H. J. Crosby PRICE FOR SEPARATE NUMBERS

15, OLD SALT (6/8).....coovvvviiiiniinns R. E. Hildreth gy & Piano 50c net Full & Piano 75¢ net

T T T g

““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION §2.00 A YEAR

MUSIC TRADE NEWS :.:. :.:

1074 Broadway, New York City

TIME-EX.

Teaches you to keep time accurately
Price, 75 cents, postpaid

TIME-EX. Box 7, Rock Island, IIL.

Send for FREE Sample Violin

Parts of
BELWIN, Inc.

Selling Agents

BELWIN, Inc.
swav.aus,Nic | PUBLICATIONS
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Uniforms do not
make a band--

But they do help create and main-
tain that intangible clement we
call “band spirit,”" without which
there can be no real band.

Suitable uniforms are an essential part of
the equipment of every band. To be
without them is to suffer a handicap en-
tirely out of proportion to the moderate
investment required to provide them.

Uniforms to fit the purpose and purse
of every band. Send for literature.
[HLING BROS.FVERARD (9.

Kalamasoo Uniform Co.

KALAMAZOO, MICHIGAN

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog, and splendid line of samples
showing 110 grades and shades of cloth
We give you good materials, su-
perior workmanship, correct style,
and perfect fit at surprisingly low
prices.
We put the “FORM" in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, I11.

Henderson Uniforms

If your band wants distinctive,
classyandattractive Uniforms
ofa gigh standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and other Equipments.

Prices are lower than ofher manufacturers will
quote if based on our superior outfit.

HENDERSON & COMPANY

Eleventh and Race Sts. Philadelphia, Pa.

Pedler
Clarinets

NO PRESSURE--BY MAIL

Original No-Pressure School Established 1910
ALL INSTRUMENTS--BRASS AND REED
There ls s KNACK In playing your lnstrument. This knack ts founded
on a scientific basis, ]};Iay right and you wlll play with ease and
st control of the entire reglater and resources of your instrument.
Yf your KNACK is wrong, no amount of practice alone can oor-
rect it. Your knack must be set right. Complete partioulars in our
FREE-BOOK-OF-POINTERS
VIRTUOSO MUSIC S8CHOOL (Dept. 0) Buffalo, N, Y,
Please send FREE *'BOOK OF POINTERS"
Name. Street.

City .. o BERAE. i s T DI st esssrenpprssavie

For BAND and ORCHESTRA (%5

SQUADS RIGHT March

Intro. “‘We're in the Army Now" by Lawrence C. Long

Full Symphonic Band (44 Parts) 60c i 0,
Small{)rchestra (18 Parts - - wchlSCOUHt 10 /b
Full Orchestra (25 Parts) - - 90c)Sample Parts FREE

J.E. AGNEW, Publisher 3 HGHLAT
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SPEAKING OF BANDS AND ORCHESTRAS

THE NICHOLAS SENN HIGH SCHOOL R. O. T. C. BAND, CHICAGO, ILLINOIS
Capt. A, R. Gish, Organizer and Director

"I"HE Nicholas Senn High School R, O. T, C. Band of
(Chicago (now practically a combination of three bands
in one) was organized by Capt. A, R. Gish in September of
1024 with thirty pieces. In two years the thirty-piece
organization had expanded into a combination of nearly two
hundred pieces divided into three active units: concert.
military and beginner’s bands (the accompanying picture
shows the combined concert and military bands; totaling
one hundred and thirty pieces), and before long Capt. Gish
will have added an all-saxophone contingent of from forty
to fifty players.
In national and state contests the band has held its own
with honor to school, conductor and itself. In April last
Capt. Gish took seventy of his boys to the state contest at

John Philip Sousa presenting the Sousa Trophy to Capt. A. Gish

{in uniform) and Mr. B. F. Buck, Principal of the School (right)

on the occasion of the Band's winning the Illinois State Band
Championship last year.

Ilinois and won first place; In May, at the national con-
test in Council Blufls, Iowa, the same boys won fourth place
in a close contest among twenty-one splendid bands.  The
instrumentation of the band at these two contests was two
flutes and piccolos; two oboes; two bassoons; two Kb
clavinets; twenty-four Bb clarinets; two alto clarinets;
two hass clarinets; two alto saxophones; tenor, baritone
and bass saxophones (oné each); four Bb cornets; two
B flugel horns; two Bb trumpets; four horns; five trom-
bones; two baritones; two Eb tubas; four Bb tubas;
two tympani; two snare drums; bass drum and cymbals.
The numbers played were National Spirit March (Hummel),
the Huldigungsmarsch (Grieg) and Maximilian Robespierre
Oierture (Litolff), by the concert band; Cincinnatus March
(Van Der Cook), Largo (Handel) and The Funeral March of
a Marionette (Gounod), by the military band. Last year,
at the preliminary contest held on April 16 at the North-
western University, the concert band won second place in
(lass A, and the military band first place in Class D.

Capt. A. R. Gish (organizer, instructor and director of the
Nicholas Senn High School R. O. T. C. Band) was himself
a public school band-boy, beginning his playing career on
November 4, 1909, in the High School Band of Abilene,
Kansas, his native place. Ile later attended the Warren
Military Band School at Warren, Ohio, from which he

BURLINGTON, VT.
HIGH SCHOOL ORCHESTRA

A.. E. Holmes, Director

This orchestra represented Bur-
lington at the New England
School Music Festival in Boston
last year, and has again entered
the lists for the Festival to be
held in the same city, May 18-
19, 1928. -

graduated in 1916, During the World War he was band-
master of the One Hundred and Eighth Engineers’ Band of
the Thirty-third Division from Chicago, and later traveled
with various musical organizations. He finally located at
Chicago in September of 1920, where he played bass trom-
bone for two seasons in the Chicago Symphony Orches-
tra under Irederick Stock; he also played numerous
hotel and theatre engagements before taking up the high
school band work. Perhaps the greatest moment in the life
of Capt. Gish was when his: High School Band was pre-
sented with a beautiful trophy by Bandmaster John Philip
Sousa for winning the Illinois State Band Championship last
year. —M.V.F.
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Big Oaks From Little Acorns Grow

T HAS taken nine years for the heads of the Burlington
(Vermont) High School to develop and unfold a small
orchestral ensemble of eight pupil players into a full-
fledged orchestra with a membership of fifty (also a band
of twenty-seven members), and the unfolding perhaps is
due mostly to the untiring and continual evolutionary
efforts of Mr. Adrian ., Holmes — the teacher of Account-
ing, Economics and English in the school, and present
director of both orchestra and band. However, nine
yearsis but a short time when there is taken into considera-
tion the usual school handicaps, drawbacks and fluctuations
which always beset such organizations; also, that in this
instance no pupil is eligible to membership in the orchestra
who will not grasp and accept the fundamental principle
upon which it is built.

I'rom the very beginning of this school organization it
ever has been impressed upon the mind of every student
who desires to enroll, that the work is three-fold in its
object or purpose: first, pastime; second, knowledge;
third, service; or more specifically: the enjoyment found
in playing good music; learning how to listen to an or-
chestra (by taking actual part one comes to know and
distinguish the different sections), and service to both
school and city. Regarding service, the orchestra is
always ready to furnish music for the many school func-
tions (a smaller body from the full orchestra now plays for
the school motion-pictures), and frequently it is of service
to various city organizations and associations, as well as
those visiting the city. Orchestra work alone gives a
student the same credit as does any unprepared subject;
if a pupil is studying with an approved teacher and also
playing regularly in the orchestra, he receives the same
credit as for a prepared subject.

As usual with all such organizations, the chief obstacle
to be surmounted in the beginning was the obtaining of
instruments. It was evident that if a well-balanced
orchestra (and band) was to be organized and maintained,
the self-owning of the instruments by the organization was
a necessity, and this was effected through the generosity
and support of the High School Mothers” Club, Rotary
Club, Exchange Club and other private organizations of
the city. At the time of this writing the school owns a
dozen or more instruments, including basses, baritones,
drums, ete.

The organizing of the band necessarily was delayed until
sufficient instruments had been secured to cover the play-
ing of all the principal parts; consequently it did not fairly
begin work until November, 1926, but it accomplished some
very good work during the winter. It is the aim of the
musical department, of the school to keep adding to its
instrumental equipment until a perfectly balanced instru-
mentation for orchestra and band is obtained.— M. V. I
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YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
8end for Catalog and Cloth Sample

UNIFORMS

L
L
-
b
produced by EVANS have satisfied Bands 3
and Drum Corps for almost three-quarters <
of a century. Surely this is proof enough J
that we can also please you with the s
p

>

-

L

s

-

AN

right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia, Pa.

“LOOK OUR WAY”

We Sell Dirset! Uniforms made right here in our
own Factery. You save the Middle Man's Profit,
We have made a specialiy of manufacturing

Band Uniforms Since 1898

" Wate for Cotalog and Bamples of Cloth; you will be
pleased with our low, reasonable prices. ‘Satigfac-
tion, Atland workmanship guaranteed.”

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa.

UNIFORMS
ra BANDS

Up-to-Date Styles
Correct Prices

48-Page Catalog Devoted Entirelv
to BANDS MAILED FREE

Western Uniform Go,

Leading Manuf?cturers of
Band Uniforms

101 S, Wells St., CHICAGO

New BAND MUSIC

SEND FOR

(IM Catalog of
BAND MUSIC

IT'S FREE!

EMIL ASCHER, Inc. ¥ ori'x:Y:
BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

i ) Over half a million eold
Root Bﬂglllllﬂl‘ § Band Book No, 1 xeae'sfisi ™thiv i et
a new and untried book. It is the “‘old standby” and is used
thruout the U. S. and Can. Sample copy to leaders on request

E. T. ROOT & SONS 1516 East s5th St.

Chicago, Illinois

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacos’ Orcuestra MontrLY ($2.00 per
year), Jacops’ Banp Monmry ($2.00 per year), MELODY
(for the theater organist and pianist, $2.00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

YOUR OWN COLUMN

Wherein readers are privileged to express their opiniong and

offer guggestions and comments on subjects pertinent to the

musgic field covered by this magazine. Frankness {g invited
but letters of an objectionable nature cannot be published, and
no attention whatever will be paid to unsigned communications,

J, 0. M, INVALUABLE IN SCHOOL WORK
[N THE October number the selection On the Nile was

extremely interesting to me as it was written by Walter
Wallace Smith, a comrade stationed with me while in the
U. S. Army. Mr. Smith is a fine musician and a good
composer. I prize that number of his highly.

I have charge of the North Liberty combined High
School and Community Orchestra, consisting of four first
violing, one second violin, three clarinets, three cornets,
three alto saxophones, two tenor saxophones, trombone,
baritone saxophone, C tenor saxophone, tuba, flute and
piano. We use the horn parts for two alto saxophones, one
tenor saxophone on trombone treble clef, or on the 'cello
part written from the bass clef, Your publications are
about the only ones that come close to meeting our re-
quirements and your musie is always welcome.

It is my opinion that every school that has even a few
instruments should subscribe for the Jacons Orcnesrra
MontaLY as it is invaluable because of the school work
it contains.

— Jonn B, DretseLsis, Director, saxophonist, flutist.

AUSTRALIAN BIBLE SCHOOL ORCHESTRA

HAVE now had the J. O. M. continuously for the past

four years and have heen greatly interested in every
article, particularly those relating to music in the schools.
I think with you that all schools should include musical
training in their curriculum.”  As showing the far-reaching
scope of this magazine the quoted statement is interesting
as it stands, and doubly so when known that it does not
come from a public school official, but from the conductor of
a little orchestra at the “College of the Bible” in Glen Iris,
Victoria — a theological college in far Australia. The con-
ductor, Mr. Roy Greenhalge, writes that his orchestra
of eleven are “J, 0. M.-ites.” and that thanks to the maga-
zine every player has a regular part. Ile mentions Just a
Memory, Wild Horses, Cherrytime and Ultimatum as a
few of the pleasing numbers, and further writes: “There are
no bad pieces in J. O M., only some are liked more than
others. Carry on with the good work! Australia sends
you best wishes!” $Vho says that bible theology and music
theory are ncx in concord.

RACKETT ROUSES REMINISCENCES

IT certainly was with a great deal of interest and pleasure
that I read Mr. Racketts’ narrative of New Orleans of
many years ago. Every line was correct with the possible
exception of the statement that the Academy of Music and
the St. Charles Theatre were side by side, as the Phoenix
House Bowling Alley and a small hotel separated them,
(as T know, because I set up Ten Pins in the Phoenix
Bowling Alley in the year 1878). Outside of that small
error everything is correct.

Those were the good old days all right! Big beers, free
lunches, open houses, dog fights, chicken fights, horse
races, prize fights with bare knuckles, and so on. The
French Market is yet at the same old place, down by the
river. The coffee is just as good now as it was then and
the same good doughnuts go with every cup of coffee, all
for the sum of 10c.  — George DeDroat, New Orleans, La.
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An Attractive Suite

A Love Episode

iﬂ By THEO. BENDIX

(who considers
it his

Birdland

FOR PIANO

Four numbers of charm and simplic-
iy, Of medium. difficulty but great
effectiveness.

The Gentle Dove

(a love song)

The Heartbroken Sparrow
(a pathetic appeal)

The Merry Lark
(a joyous flight)
The Magpie and the Parrot

(a quarrelsome humoresque)

Complete, 50c net

ORCHESTRA AND
BAND ARRANGEMENTS

Complete for Orchestra
11 Parts & Piano, net $2.10

Full Orchestra & Piano, net  3.00
Band . . . . . . net 4.00

Walter Jacobs, Inc., Boston

CONWAY
MILITARY BAND

SCHOOL

Notep faculty headed by Captain Patrick Conway, oue
of the world's greatest bandmasters, Other specialist
teachers,

Complete courses preparing students for professional
positions as Conductors of Bands and Orchestras, Solo-
ists or Coaches of School, Community or Professional
Bands. Degrees and Diplomas granted.

Equipment includes dormitories, auditorium, studios
and gymnasium,

Leaders needed due to growth of the School and Com
munity Band and Orchestra. All graduates of this
school are placed in excellent teaching and playing
positiona.

Conway Military Band School
Associated with famous
ITHACA CONSERVATORY

630 DeWitt Park Ithaca, N. Y.

bo " NUSS MFG. CO.

YOU ot HARRISBURG, PA., does the best repairing of
K NO w Clarinets, Flutes, Brass Inetruments, Drums, ete "Jl’hey
also have the best plating plant in the sountry.

MUS]C ENGRAv;Rs AND PR]NTERS

~Lar Jest

Music Printers (
West of NewYork\ ¥

ANY PUBLISHER
OUR REFERENCE

RAYNER, DALHEIM & Co.

Estimates —

Gladly Furnished

» /onAnythinginMusic
WORK DONE BY

~2054-2060 W.1 ake St..Chicago,I11.

s




68

Ko™ o

by ED. KRUSPE-

These are the GENUINE—the ORIGINAL
KRUSPE French Horns. Exact dupli-
cates of the horns in daily use in all

the great symphonies of Europe and
America. Try one (we make it
easy), and you’ll see why the
world’s great French Horn ar-
tists prefer the Kruspe. You
never heard such rich
Horn Tone! You never
experienced such ease
and confidence.
Write for price-
list of Single and
Double Horns,

R. G. HARTWICK

Professional Agent,
781 Ocean Ave., Brooklyn, N. Y.

THE FRED GRETSCH MFG. CO.

Sole Agents for the United States and Canada

60 Broadwav. Brooklvn, N, Y,

FOR A‘x\f‘lBlTlOlf‘S STUDENTS
of the Violoncello

| | Scale and Technical Studies
for the Violoncello

By FRITZ GIESE

One of the Greatest 'Cellists of His Time

Price, $2.00 net

A complete collection of studies plan-
ned to develop the student so he can
neet every technical requirement of
the most advanced artist.

The most exhaustive collection of technic de-
veloping studies ever published for the "cello.
A desirable supplement to any method.

Includes scale and chord formations in all
keys and positions; double and single thirds,
Gxths and octaves; trills; thumb  positions;
ete.  Carefully edited as to bow-

bowing exerci
ing and fingering.

Walter Jacobs, Inc.
BOSTON, MASS.
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Send us the names and addresses of ten
orchestra leaders in your townand we will
mail youa copy of our LATEST DANCE HIT

“YOU’LL BE SORRY”

THE ROSE OF NEW ENGLAND

Melody for March, 1928

Let’s Get Acquainted

N\ A R. MILTON W. FOY is well known in Chicago as
[ the leader of the Chicago Philharmonic Band.  For
many seasons he has led this band during various engage-
ments, and he has conducted their concert orchestral
programs as well.

A professional trombonist of considerable experience, and
with a good musical edu-
cation, especially in mili-
tary band matters, he has
never failed to do good
work with the many
different organizations
with which he has
been identified. With-
out doubt, he has the
finest military band li-
brary in Chicago, Com-
plete symphonic works
rearranged for band
grace his shelves, and
there is hardly a stand-
ard work you can men-
tion that he has not the
partitur and parts for.

He organized an or-
chestra some time back
the purpose of which was
to afford an opportunity
for musicians, passing
through en route, to keep
inpractice. Though certain circumstances beyond his con-
trol caused the cessation of this praiseworthy activity, he
deserves much commendation for his attempt to do some-
thing of tangible value and for putting it over for the
length of time he did.

Big city locals are full of cliques and claques. Chicago is
no different from any of the rest. No matter how im-
partially our beloved president, Jimmie Petrillo, tries to
malke these factions work harmoniously together, the human
element always asserts itself. Foy has not been criticized
by all classes of musicians: to the contrary, a large num-
ber are ready and willing to assist him in putting the idea of
a union symphony orchestra over — a matter which is
going to require a good deal of missionary work. Koy is
capable, a good business man, and 2 man who impresses
you with his sincerity of purpose. e has been quite a
factor in both the teaching and the band world of Chicago,
and heisgoing to beof evengreater service to this particular
phase of the musical art as time progresses.

—Henry Francis Parks

L

'l‘\\'li.\"l'\'-'l‘\\'() years ago, a son was borninto the home
of the Rev. and Mrs. J. W. Clifford at Bremeston,
Washington, and although at that time the newcomer
showed no greater aptitude for music than that indicated
by a persistent vocalizing, yet a bit later the boy disclosed
such aninclination towards the art that his parents had him
instructed on the piano when quite young. Later his
studies were turned to

MILTON W. FOY

the pipe organ, and in
his early youth he played
church services fre-
quently — an act which
soon developed into the
customary.
Picture-playing next at-
tracted thelively interest
of Eddie, so he packed
his other shirt, left home,

Music Publishers Norwich, Conn,

BRAND NEW WALTZ FOR ORCHESTRA

“Wonderful Pal to Me”

25 Cents
C. 1. HICKS MUSIC CO. §.i5 St

and started out to seek
musical adventures. He
first landed at the con-
sole of the Morton organ
at the Ritz Theatre in
Spokane, Washington.
From there he moved to
Seattle where he played
at the Society Theatre
just long enough to
arouse the interest of
Henri LeBel, who was
then playing an engage-
ment at the Blue Mouse in that city. Henri took Eddie
under his music wing, and shortly thereafter we find our
young adventurer himself holding down the bench at the
same theatre. He played at this house for two years con-
tinuously; first as an associate, later at the top as a fea-
ture. From there he ventured into San Francisco, Cali-
fornia, and played engagements at the new Mission and
Filmore Theatres.

EDDIE CLIFFORD

His next engagement was at the Bagdad in Portland,
Oregon, one of the most sought-after positions in the finest
house of its kind in that city. He had played there for
only a few months, however, when there came another
opening, this time at the Embassy in Seattle, With his
professional “ear to the ground,” Joseph Danz (owner of
the Embassy) had been hearing much about Clifford and
his organ playing, and deciding that here was the very man
he wanted, promptly engaged him for that house, where
Fddie now is acting as master of ceremonies hesides accom-
panying the pictures and playing concerts. In conjunction
with his little pal, Kelly Imhoff, our young friend has put
over some clever organ and singing stunts, both boys being
gifted with exceptionally good singing voices.

Eddie is a brilliant organists with a pleasing personality,
and this, coupled with his clever showmanship, makes him
capable of “putting” over any act. It is my privilege to
hear him often, and I must admit that in each of his scores
he introduces something new and extraordinary. I also
would say that, in my opinion, the edu sation of any organist
has not been completed until he has heard the playing
of Eddie Clifford. — J. D. Barnard,

SAMUEL MAGAZINE

AT THE age of only twenty-one years, Samuel Magazine
of Dorchester, Massachusetts is one of the youngest
orchestra leaders in the country. He started in the Hyde
Park Theatre at the age of fifteen, where he has remained
for six years, playing high-class Keith vaudeville and the
best type of pictures. For four years this young man
studied violin with Alexander Shedlovsky (advanced pupil
of Leopold Auer); took a course in harmony and composi-
tion under Nicolas Slonimsky (pianist-composer and
at present private secretary to Serge Koussevitsky, the
noted director of the Boston Symphony Orchestra), and is
now entering upon his fourth year of advanced violin
instruction with Boris Kreinin (solo and first violinist in
the Boston Symphony Orchestra) — a record of study that
counts big. The aim and ambition of this young director
is to capture the highest position that the theatrical line of
business has to offer, and there seems to be nothing stand-
ing in his way.

Opportunity Presents Its Forelock!
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WALTER JACOBS, Inc.. Publishers

E 120 Boylston Street, Boston, Mass.

: (] Jacobs’ Orchestra Monthly
i Please send me 4 [] Jacobs’ Band Monthly

' (] Melody

for One Year, beginning with the issue of

(Street)

(Town and State)

)

)

'

)
Amount enclosed $............ i
The Price is $2.00 for each magazine (Can., $2.25; Foreign $2.50) |
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The high spot of the 1927 New England Band and Orchestra
Festival, when a massed ensemble of 3,000 school children played
under the baton of John Philip Sousa. The picture shows about
a third of the players and a small portion of the vast audience.
Only a small section of the rail of the balcony which encircles
the huge arena shows in the right foreground — which explains
why Haverhill High School receives a disproportionate share of
publicity in this picture. The banners and standards of the fifty
or more schools and towns were suspended from the balcony all
'hyynnd the range of the camera, except Haverhill i
I'he coming festival is scheduled for May 19th of this year. It
will be sponsored by the Boston Rotary Club and the New Eng-
land Music Festival Association, Inc.
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The three attentive males pictured above
are Hal Kemp, V. A. Rolfe, and Vincent
Lopez. The lady concerned is Zelma
O'Neill, dancing star of ‘“‘Good News"
who is demonstrating the possibilities of
the Varsity Drag -— and how!

The Christobal Girls’ Saxophone Band
which entertained ‘‘Lindy" at a din-
ner tendered him, in Colon, Panama.
Yes, they play American made instru-
ments, (Courtesy of Buescher Co.)

Edwin Franko Goldman
who with his band is
known wherever anten-
nas stretch their length.
So great is his popu-
larity in New York that
when it looked as if his
summer concerts there
were to be discontinued
public demand forced a
decision to  continue
them indefinitely.

I'he 75 piece Student Saxophone Band from the
!‘,rnsl Saxophone Conservatory as they appeared
in a recent concert, Mr. Ernst, conducting.

Jhe ERNST
SAXOPHONE
CONSERVATORY

Teddy Appleman, pupil of
Eugene Smart of Mansfield,
th. Teddy is virtuoso
timber and has been fre-
quently heard in concerts as
well as over the Radio.

The bass chromatic harmonica pictured below has a
range of almost two and one-half octaves and is
intended to supply the bass accompaniment for
ensemble playing. [t is strictly a “‘blow" instru-
ment and the holes are far enough apart so that the
player can produce a single tone without the use of
the tongue.
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The Artist’s Ghoice

" 2 I' there is one enterprise that requires ster-

ling equipment it is the study of music.

that will ereate the desire to continue.

curate, and by master craftsmen.

Styles

“N”” Special .
“Little Wonder”
“Whyte Laydie”

Case, $10

The VEGA Co.

157 Columbus Ave.
BOSTON, MASS.

Gentlemen:

make a success of it a student must be fully
prepared and should know before he begins
that he must have an instrument that will en-
courage him to higher ideals; an instrument

The Style “N” Special Vega Banjo with its
scintillating beauty, rich and superb tone, and
the inherent worth, has that irresistible power
of encouragement for every student or beginner.
The tonal quality is rich and clear, the design
is flashy and artistic, and the construction is
Vega Quality—durable, of choice materials, ac-

Made in Tenor, Plectrum
Regular and Mandolin

To

$60
15
100

The VEGA Co.
157 Columbus Ave., Boston

[] Saxophones [ ] Clarinets
] Mandolins [ ] Trombones [ ] Violins [] Accessories
Will you also place me on the early mailing list of the new edi-
tion of the “Voice of Vega,” the banjoist’s pictorial review.
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| Please send me free catalog on
i
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: Banjos [ | Trumpets
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[n this [ssue
b 9 9 BLUE EGYPT

T Geo. L, Cobb
Certan aspects (
CUBISTIC RAG
Geo. L. Cobb

(ems]

Jacobs’ Cinema Sketches
A TRAGIC LOVE TRYST
R. S. Stoughton
A SINISTER EVENT
R. 8. Stoughton

of our
musical development are
presented, and
discussed editortally,
which have an

important bearing
3 [oms)
on musical programs
L Song
LOVE'S FIRST KISS
Lew Porter and Sam A. Perry
[ =) ;

Orchestral Piano Parts
CASTILIAN BEAUTY
Gerald Frazee
CARNIVAL REVELS
(zeo. lu (VUM)
CHANT SANS PAROLES
Norman Leigh

of the future,
wieluding those of the

photoplay musicians.

And, of course,
all the

reqular features.

DR. HUGO REISENFELD

ot

25¢ $200peryr.
A CANADA 2,25
: FOREIGN 2.50

T

t., London, W., 1. Subscription per annum, 10/6 net; Single coptes, 1/3 net

Sole Agents for British IsTes and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CO., 84 Newman St., Oxford S




