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Band and Orchestra Progress

15 have never before in the history of music found band
¢ and orchestra music so widely appreciated. Never be-
3 fore has it been so widely advertised and never before

has it held such an important place in the educational
system of our country. Band and orchestra instruction in
the public schools has made a decided advance. Credits are
given pupils for music studies, and schools, conservatories and
individual instructors are turning out hundreds of instrumen-
talists. From these foundations proceed other activities, all
helping the progress of bands and orcheslras.

These new conditions are being met by the leading manulac-
turers. While it is impossible to build a foundation over night
to meet these new rising conditions, those who have built up a
business structure through many years of experience, based
on the principles of high quality are depended upon to form
the backbone of this progress of bands and orchestras. The
VEGA Company has for nearly a half-century been one of the
leading manufacturers of band and orchestra instruments that
have the distinction of being the artist’s choice. These world
renowned VEGA instruments have won the admiration and
estecem of leading musicians. They represent the highest
grade attainable in construction and tonal qualities. In every
detail they have artistic beauty and sturdiness — the greatest
attainment in appearance and tone.

Trumpets, Trombones, Cornets, Mellophones, Altos,
Baritones, Basses, Sousaphones, Saxophones, Clari-
nets, Banjos, Guitars, Violins, and even accessories
— all bear the VEGA symbol of quality.

Descriptive literature and prices
on any or all of these famous
VEGA Band and Orchestra In-
struments will be gladly sent on
TeqUEstss e s = iR

The VEGS Co.
157 Columbus Ave., Boston
Gentlemen:
Please send me free catalog on
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First do this
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Flip a penny on table or chair or any place!

Next—do this

Flip a dime in the same way. Listen to the difference.

Then You’l_!__l_lave Proot!

HAT penny will ring with a dull,
blatty sound. And the volume will
be weak by comparison.

What a difference when you flip the
silver dime. A clear, sharp tone. Plenty
of volume, too. There, in a homely
test, you've found out why we spin
Silvertone Trombone bells from sterling
silver.

For silver gives more power, more

Even if Uncle is uninterested in
musical instruments, the sterling silver
will catch his bargaining eye! There

fervent moment had no more of IT
than this new King. The bell from tun-
ing slide to rim is pure sterling silver.
No plating. Wear it through and the
same beauty remains to the last. You
can have slides and balance of bell in
brass with splendid nickel trimmings
or in heavy gold plate.

Nine other brand new features plus
all the old, proven ones. Far too many

Melody for May, 1928

e one of a happy group

resonance and greater richness to the
tone. No two ways about it! Your test -

is tangible value there.

A good trombone! And you'll get

proves it; our tests proved it; and hundreds of Silver-

tones now in use are proving it.

And speaking of eye-appeal. Clara Bow at her most

what we mean—by comparison.

P. S. That cartoon of ye trombonist hocking the silver

does not apply to you. But you get the point!

... . And now the Silver King Clarinet
setting new high standards in accuracy of
tune and in sheer mechanical perfection

For Clarinet Information

THE H. N. WHITE CO.
5205-99 Superior Ave., Cleveland, Ohio

Tell me more about that Silver King Clarinet. I'm
interested,
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THE H. N. WHITE CO.
5205-99 Superior Ave.
Cleveland, Ohio

5205-99 Superior Ave., Cleveland, Ohio

I've flipped those coins. So far, so good. Send me
more particulars.
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QALITTLE PRACTICE, a lesson ot
two, and you can be one of a happy
group like this. Then: friends, good
times, a popular position in commu-
nity affairs, will be yours. And the mu-
sic you, yourself, produce will become
one of the most pleasurable and bene-
ficial influences of your life.

It's as Easy as 2 Plus 2

You can learn to play any Buescher—even the
vety instrument that has always perked your
fancy and made your hands itch to try. You do
not have to be talented, nor gifted, not specially
qualified, any more than you have to be spe-
cially talented to learn arithmetic. In fact,
mathematics have alot to dowith music. Play-
ing is one of the things that /ooks the hard-
est, but you will find one of the easiest to do.

Ask Yourself These Questions

But how can you be really sure that you

~

like this

can learn to play? Well! Can you beat time
to music? Can you hum a tune? Could you
thump out “Home, Sweet Home,” with one
finger, at the piano? Then you can learn to
play a Buescher, easily, quickly. Many learn
scales the the first hour and play tunes the
first week. You may easily be able to join a
band or orchestra IN 90 DAYS.

Only Buescher Assures Success

But only with a simplified Buescher Instru-
ment is this rapid progress assured. Scale ac-
curacy, perfect tone, easy blowing, simple
fingering, eliminate for you the old hazards.

RyESCHER
BuyESCHER

EhrueClone

(’Band andu\O I Ch e Stl'af) 2371 Buescher Block 420A

INSTRUMENTS

BUESCHER BAND INSTRUMENT CO. 420A
2371 Buescher Block, Elkbart, Ind. _,,

Gentlemen: Without obligating me in any way please
J send me your free literature. Mention instrument in-

terested in,
ARl i Name instrument

You don’t have to fuss and favor for certain
notes.You just open ot close the key and blow
normally. It's almost as easy as your one-fin-
ger solo at the piano. But oh! How Beautiful,

Our'Terms Will Please You

A small deposit puts any Buescher Instru-
ment in your home for six days’ trial. Then,
when you've tested your skill and you see how
simple it is to make beautiful music, you pay
a little each month. Easy to Play, Easy to Pay.

Make This First Step

We have a beautiful catalog for you, illus-
trated, telling all about the particular band
instrument you like best. It will be sent free
if you will clip and mail the coupon below.
This places you under no obligation. We urge
you to RETURN THE COUPON TODAY.

BUESCHER BAND INSTRUMENT CO.
Everything in Band and OrcheStra Instruments
Elkhart, Indiana

A




OU don’t know yet how fine a
Metal Clarinet can be. You
== CAN'T know till you've tried
one of these superb new instru-
ments, built by M, LACROIX in
Paris.
Other Metal Clarinets, too, are prac-
tically indestructible. Others, too,
reproduce the rich tone of fine wood
clarinets so realistically that the most
critical ear can't tell the difference.
But there’s no other Metal Clarinet,
we honestly believe, with so keen and
perfect an intonation — no other with
a key mechanism so graceful yet so de-
pendable, And certainly there’s no
other Metal Clarinet in its class — the
headliner class! — that is priced even
within hailing distance of these amaz-
ing new M. LACROIX Clarinets.
That's our opinion. Now we want
YOURS!
Before you buy your new clarinet we
ask you just to try the new M. LA-
CROIX, There’sno obligation to buy
— no formalities. Just fill out the
coupon and mail it in, We'll do the
rest. But we can’t arrange the trial
until we hear from you., It's your
movel

Models and Prices

M. Lacroix Metal Clarinets are built
in both Boehm and Albert System.
Prices range from $60.00 up, including
plush-lined, deluxe “Kompac” Case,

The Fred.Gretsch Mfg.Co.
60 Broadway
BROOKLYN,N.Y.

---mail the coupon!
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Moissaye Boguslawski in common with Harlod Bauer,
commenced his musical studies as a violinist only to
turnto the piano later. He is an outstanding exponent of
Russian pianism, which sprang from Anton Rubinstein,
that great virtuoso of the past. All those qualities asso-
ciated with the best in Russian piano-playing — technical
mastery, emotional depth, and exquisite tone coloring —
are his, according to those who have heard him, He has
appeared as soloist with the Detroit and Minneapolis
Symphony Orchestras and with the Metropolitan Opera
House Orchestra, on which occasions he was received with
great enthusiasm, both by audiences and critics glike.
—H. F. P,
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All the Exceuence
f

- Hand
Craftsmanship

The same careful, painstaking hand
craftsmanship that marked the old
masters of instrument craft, is carried
out in the length of experience, inherent
knowledge and pride of perfection that
are signal traits of Lange workmen.

Each operation in the making of a
Lange Banjo is handled by an individual
long schooled and specialized in his
craft, many having a lifetime record and
a technical knowledge that amounts to
genius,

This background is reflected in the
finished instruments. Examine, for in-
stance, any Paramount Banjo. The
hand laminated rim, the hand inlaid
marquetry, hand carving, hand engrav-
ing, the hand rubbed finish, accurate
fretting and slenderly hand shaped neck
which makes possible swift and easy
technique, give salient evidence of
super excellence. Not only in the visible
structural features of the instrument are
the results of hand craftsmanship ap-
parent, but most of all in the genuine
musical quality of tone.

Every player of a Lange-Made instru-
ment, whether it be a Paramount or an
Orpheum or a Langstile, benefits by this
consummate skill. Benefits in the gen-
uine musical quality of the instrument,
benefits in innumerable hidden ways, —
in satisfaction, — pride of possession, —
the conviction of having the best, — and
eternal delight in its tone.

Is it any wonder, then, that Lange-
Made Banjos from the lowest to the
highest are fully guaranteed? Such
selectivity in materials and men makes
it easy to guarantee them with con-
fidence.

Send for catalogs (1) Paramount
Banjos. (2) Lower priced Banjos.

Wn. L. Lange

995 East 94th Street
New Yorl( City
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KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

MOST impressive list of testimonials, uniquely pre-

sented, is contained in a piece of literature entitled
A Symphonyof Praise on One String vecently received by us
from Simson & Frey, Inc., 257 FourthAve., New York City.
The string referred to is the Pirastro Wondertone and the
testimonials concerning its virtues constitute the symphony.
The testimonials accompany pictures of a number of
eminent symphonic organizations whose various string
sections use the Pirastro Wondertone strings, and facsimile
signatures of the members of these same sections are shown
in addition. The orchestras represented are the Boston,
New York, and Philadelphia Symphonies, the New York
Philharmonicand the New York Metropolitan Opera House
Orchestra. Why not send for this folder? We found it
very interesting and are sure that you too will find it so.

-

'I‘Ill‘l White Way is a clever little magazine published

by the H, N, White Company, manufacturers of the
King line of band instruments, 525 Superior Avenue,
Cleveland, Ohio. It is filled with pictures and material
which will appeal to all interested in band instruments.
I'or those who have a humorous twist in their make-up,
we find one page headed Gay Notes, which they will find
very much to their taste. Why not drop aline to the H. N,
White Company and ask them to put you on the mailing
list for this publication. We are sure they will be only too
glad to doso.

W oW

I HAVE always felt that an attractively designed

and well printed piece of advertising literature augurs
well for the quality of the goods which it is the purpose of
the same to present, and usually our belief in this respect
has been justified by events. Manufacturers realize, it is
true, that favorable attention drawn to their goods is a
long step taken toward the matter of disposing of the same,
but they also are aware of the fact that unless they back
their printers ink up with something of a more tangible
nature — in other words unless their goods live up to the
good impression created by their advertising — the ulti-
mate value to themselves of their carefully prepared pub-
licity is apt to be expressed by the sign — rather than +.

We have recently received from Gibson, Inc., Kalamazoo,
Mich., twin catalogs extolling the merits of the Gibson
line of banjos, mandolins, guitars and ukuleles. These
catalogs are good examples of the sort of thing referred to
above — attractively printed and well designed booklets.
Of course the name of Gibson is a guarantee for the
statements made therein and is yet further proof that our
feeling in such matters is not without foundation.

M ox
WITHOU’I‘ rhythm, music would indeed be a tasteless
affair. It is in fact the base on which is built a
structure of melody and harmony. In his monumental
work on composition, that great Frenchman, Vincent
D’Indy, opens the subject with an exhaustive study of
rhythmic pulses, thus showing how largely the matter
bulked in his mind. It can also be accepted as an incontro-
vertible truth, that one cannot too early begin the busi-
ness of instilling a sense of rhythm in a child. Ludwig and
Ludwig, Wicker, Park Station, 1611-27 W, Lincoln Street,
Chicago, have just recently issued a booklet on this sub-
ject titled, Developing Rhythmic Recognition in the Child.
To those interested in the forming of a Rhythm Band in
school work it is full of information that holds especial

appeal.
B E

IN Grace Notes published by G. Schirmer Inc., of 3 East
43rd St., New York, one is always assured of finding
interesting discussions concerning various musical subjects
in addition to personal bits about prominent composers, and
news of music activities in general. This little publication
is attractively gotten up and is well worth receiving regu-
larly — a postcard to the publishers will bring this about.

HE Music Indicator for Photoplays made by Harry
Gebhardt of 222 18th St., College Point, New York,

is based on a principle used by Uncle Sam in his money
order department and by manufacturers of a certain type
of raise-proof check. This device is a folder for photoplay
music and is planned to assist the harried organist in the
matter of a quick and easy selection of music. Running
diagonally across the page, starting at the upper left-hand
corner, are a series of lettered spaces in which are printed
classifications such as Racial Musie, Descriptive Music and

Continued on page 20

Pianists and Organists

SPECIAL OFFER
TEN DOLLARS

will bring you

112 Invaluable Compositions 112

for picture use
(Contained in 20 Folios)

By America’s Foremost Composers, such as

MAURICE BARON, LEO A. KEMPINSKI, H. MAURICE JACQUET
MEL KAUFMAN, WILL DONALDSON and many others

12 Piano Recreation Folios

of Intermezzos, Love Themes, Reveries, Galops, One-Steps, etc.

6 Screen Dramatic Folios (Loose Leaf)
of Hurries, Agitatos, Tensions, Dramatic Suspense, etc.

2 Theatre Orgaﬁ Folios (Loose Leaf, Organ Only)

of Komedy Kartoons and Novelty Intermezzos
By EMIL VELAZCO

SAVE $2.50 BY BUYING ALL 20 FOLIOS

To purchase these numbers individually you would pay more than §20 for them

IRVING BERLIN STANDARD MUSIC CORP. Dept. J
1607 Broadway, New York, N. Y.

_ Gentlemen: Enclosed please find §............... for which send me special
offer of 20 folios.
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Sl WS Haynes Co
So BOSTON MASS
Products of exquisite N [P~
craftsmanship.  Silver 4 S
Flutes of hard drawn, seamless tubing, beau-
tifully and accurately fashioned. Both French
Model and Covered Holes. Gold Flutes such
as are being used by the Solo Flutists of the
following organizations: Cleveland Symphony,

Sk =S
Boston Symphony, New York Symphony and
St, Louis Symphony. Piccolos which are WMQ Sh}]’AYNE
miniature Silver Flutes in construction.

135 COLUMBUS AVE ~BOSTON-MASS -
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PROMISES

Last November we announced the New Rudy Wiedoeft Model Hol-
ton Saxophones, with promises of a more lightning key action, more
perfect tuning, better lay of the keys and a more even scale — “all
contributing to such extreme ease of playing as you have never known
before!” Have these big promises been kept? Read and see!

0
ot

Lyon & Healy

Mai Sroser
s 5 Tesas,

There are more real improvementsS on this saxophone than
have been placed on other makes during the past ten years,

e
w..é-e!f’flﬂ}?i:'::»'-‘"“ The new low register key clears up the D and other harsh
it e tones of the old style instruments and makes the scale even

and perfect throughout the entire register, with an equal
amount of resistance on every note; overcoming the disadvantage
of having some tones come easy and some hard.

Every player who tries the instrument either wants
to know what his instrument is worth in-a trade, or
he hands it back to us with so much reluctance that
we know "it won't be long" until he will be the proud
possessor of a Rudy Wiedoeft Saxophone.

Sensational LOW -~
REGISTER KEY

The most revolutionary

Che Newr Holton

on the saxophone inyears. Now hitlow F,E, D and Cwith

ith th all the power you’ve got! Hit ’em without fear of their
with the patent new breaking, watbling or sounding muffled. This magic key
Low-Register Key does for the lower tones what the high octave key does for
the upper tones—and the results are simply astounding.

LOANED 10 DAYS FREE — WRITE FOR FREE LOAN APPLICATION BLANK
FRANK HOLTON & COMPANY 566 Church Street, Elkhorn, Wisconsin

AT appLizD FO©

Ocl 788535

MAY 12 1928

E LOI

A MONTHLY MAGAZINE FOR PHOTOPLAY MUSICIANS AND
PUBLISHED MONTHLY IN BOSTON AT 120 BOYLSTON

WALTER JACOBS, INCORPORATED
WALTER JACOBS

C. V. BUITELMAN
Music Editor

Editor & Manager

MyroN V. Frese
Literary Editor

NorMAN LEIGH
Assoctale Ldttor

Coryricut, 1928, sy WALTER JAcoss, INC.

THE MUSICAL HOME
BTRERT

MAY, 1028

N LN L\'(n,.Xll, No. b
I\ \

RANLARERR AR BARAAAARA AR ARARA AR AR ANNAARARAARAA ARSI A RAARRRR AR

RARRR RS

Rl i o 1 s

ODAY more than at any time, possibly,
in the history of business, is competi-
tion within an industry of less impor-
tance than that which rears its head
outside, It is no longer a question as
to whether Mr. Jones or Mr. Smith is
to sell or make the larger number of
shirts the coming year. The problem is, what can
Mr. Jones and Mr. Smith and the rest of the shirt
industry do to make this article a commodity which
the buying public will prefer to — well, sport sweat-
ers for instance. Now allied, we might say, to
the shirt industry are the matters of collars and
collar buttons. One can readily see that if the public
is allowed to prefer sport sweaters to the exclusion
of shirts, it will probably find it quite necessary to do
without collars because what is a collar, without
something to hitch it to? And having gone this far,
what is a collar button without a collar? If you
have borne with us up to this point, you can easily
see which way the zephyr wafts. It is necessary for
the shirt maker, the collar makerand the collar but-
ton producer to join hands in order to compete with
the sport sweater manufacturer. In that way only
can they save the situation.

About this time we can hear voices querulously
raised, inquiring what place has all this in a music
magazine? We will take you into our confidence —
it has a very important place. Somewhat analogous
to the homely example given, is the situation in which
the music trades industry finds itself today. Music
quite naturally falls into the amusement classifica-
tion. The larger percentage of people take up the
subject because of the pleasure it will give them.
Probably never before has our vast and pleasure-
loving citizenry been proffered so many bewildering
choices with which to fill their play-time, and as a
consequence it behooves all people connected with
the music trades to gird up their loins and make a
stand in resistance of the inroads made by these new
competitions.

Business And Art

It is to be realized today that manufacturers,
dealers, teachers, and players form one vast body
of interlocking units — each necessary and important
to the whole as is the whole to them. In the music
trades, at least, no longer is it a question of Art or
Business — it is quite positively a case of Art and
Business. To more properly put it, Business and
Art because (we say this with an eye cocked warily
behind us), Business has done and is doing more for
Art than the latter ever could do for itself.

We will take just one example — the piano trade.
During a period of the industry practicallyall concert
tours of prominent foreign pianists were sponsored
and financially guaranteed by certain well-known
piano manufacturers. It is true that one of the
prime reasons for these concerns so doing was to
advertise their product, but on the other hand the

A Call to Quarters for
the Music Group

American public was given an opportunity of hearing
artists of eminence that they otherwise might not
have heard at all — or at least not as frequently;
the, artists received profitable engagements, and
the general culture of the listeners was considerably
raised by their experience. Who can say after this
that the pianist’s art does not owe much to Business?

Dependent One On Another

Throughout the music industry, one finds parallel
examples of Business accomplishing generously for
Artand it is not going too far to say that the lesson
contained in this fact is not always taken to heart
by those whom one would naturally expect to be of
an awareness in such matters. This lesson can be
summed up in the following words: Many limes
the best method of helping oneself is to lend a hand
{o somebody else. 'We are all of us so interdependent,
not only in the matters of our social relationships,
but also in our business and professional contacts,
that it is almost impossible not to consider the well
being of the other fellow in any action we may con-
template.

Business, today a highly organized and scientific
thing, has come to realize this, but the individual
has yet to appreciate largely its significance and it is
probably because of the individualistic tendencies
of the private teacher, that the latter has in a great
measure been blind to the above truth. It is not
suggested that the teacher should make it his affair
to market the goods of the manufacturer — that is
purely the concern of thelatter. On the other hand,
one can readily see the advantages which might ac-
crue on both sides if the teacher were to assist in
the matter of creating a market for these goods.

The larger number of teachers (and when we say
‘4eachers” let it be understood that we are here
and throughout this editorial referring to the pri-
vate teacher and not to school-music supervisors),
appear tohold the idea that the only pupils available
are those who already have being. The thought of
making two pupils sprout where only one was wont to
grow, is something that has apparently not occurred
to them. Aswe glance over the advertising matter,
for instance, of the average teacher, we are struck
by the fact that we find much concerning the merits
of that certain one and reasons why one should study
with him or her, but not one word concerning the
advantages of music study in general. The entire
effort is to gef a pupil, not to create one. The truth
of the matter is that the teachers have allowed some-

one else to take on work which primarily is theirs,
Practically all the labor of selling the idea of music,
and participation in the same, to the public has
rested on the shoulders of publishers and manufac-
turers. In order to sell their goods, these gentle-
men have found it necessaty to make their own
market ; in so doing they have naturally made pupils
for the teacher, thereby directly benefitting the
latter. Now there is no question but that the manu-
facturers will continue on this promotional course,
but it would appear only fair, and if from no other
than a purely selfish angle, reasonable for the
teachers to co-operate with them to the fullest extent,

The schools of this country, acting from purely
altruistic motives, are putting over music and putting
it over strongly — how strongly those who saw our
April issue must by now be aware, What has been
accomplished in the schools can be duplicated in a
smaller way by every private teacher in the country

we not only say ‘“can” but ‘“‘should.” We say
‘“should” because outside of the mere matter of
dollars and cents there is no question that he who
lends himself to propaganda for music is doing some-
thing of real benefit to, what we might term, the ulti-
mate consumer,

It is this latter fact that really makes the future of
music such a really bright prospect, It can be said
without fear of contradiction that nothing has ever
been successfully and permanently sold to the public
that has not held within it a genuine service to the
vendee. Music renders this service, and the service
it renders can scarcely be replaced by anything else
on the face of old mother earth. To make music
successful, all that is needed is forceful, promotional
co-operation from all persons in the field,

A Word Of Warning

Although one cannot say that an emergency has
arisen in the music trades, still one must not blind
oneself to the fact that even with the remarkable
progress made in many branches of the industry
during the past few years, certain other units have
suffered woefully — the piano for instance and with
it, its pedagogy. To Thomas Jefferson is attributed
the saying, Elernal vigilance is the price of liberty.
The same might be said of ‘‘safety” and it must be
realized that what has happened to the piano might
very well happen to other members of the music
trades and their interrelating profession — unless a
close co-operation is made manifest between the
manufacturer, dealer and teacher.

At sea, when it is necessary for every member
of the crew to assist in the meeting of some emer-
gency, the order is given “‘All hands turn to!” We
have used this as a heading for our editorial, not be-
cause, as was said above, an emergency in the music
trades now exists, but because we believe in being
a bit forehanded, — N, L.

A




6

Melody for May, 1928

% Ll i Fhat

N./\’I‘ION;\L Music Week is with us again in its fifth-*

appearance. That the movement is fast growing can
be judged by the fact that while in 1924 seven hundred
and eighty cities participated in this event, the number was
raised last May to sixteen hundred and thirty-six. This
vear promises to show far greater gains than any preceding.
The observances have not only multiplied in numbers but
have spread geographically — Hawaii, the Philippines,
Alaska and the Virgin Islands have now joined as cele-
brants, the Governors of these territories becoming, in
common with the Governors of various states, members of
the Honorary Committee for National Music Week.
Certain definite results of a beneficial nature have been
noted as a result of the momentous activities, Among
these may be mentioned the organization of bands, orches-
tras and choral groups, the recognition of music as an
essential in the school curriculum and a getting together
of local musicians for civic betterment. National Music
Week is one of the many manifestations of America’s
awakening to the value of music as a part of our national
life and as such should be supported by all whose interests
lie either directly or indirectly within the field.

A Veteran Bandmaster

AST month, as recorded elsewhere in this issue, the

L Sylem Cadet Band of Salem, Massachusetts, rounded

out fifty years of continuous existence under one leader —

Jean Missud, who to-day is seventy-six years of age and
active director of the band.

To be in continuous leadership of a musical organization
under such circumstances is a matter worthy of note.
Many changes in American bands have taken place since
young Missud, fresh from his native France, organized the
Cadet Band and at least one of these is credited to him, for
we are told that it was he who showed our band leaders the
proper use of the reed instruments in small bands, enabling
them to more closely approximate orchestral effects by
making the clarinets take the place of the violins in band
scoring.

We congratulate Mr. Missud on his record of many
vears spent in the honorable service of music and extend
to the band our best wishes for a prosperous and extended
future career.

A Remarkable Convention

[THOUT doubt, the most effective, and certainly

the most significant national meeting that has con-
vened in recent years was the convention of the National
Supervisors’ Conference, held at Chicago the week of
April 16 — the twentieth meeting, but the first to be held
under the biennial plan, whereby the four sectional con-
ferences meet during the alternate years.

It is impossible to make more than passing comment in
this issue of our magazine which is in press at the time the
conference closes, but in later issues we will print something
of particular interest regarding certain phases of the de-
velopments in instrumental music as exemplified and dis-
cussed during the conference. Among the articles will be
our report of the National High School Orchestra (scheduled
to appear in our issue for August), which we modestly sug-
gest our readers may anticipate as an unique and rather good
presentation of the inspiring story of the third assembly
of the great student orchestra, which, under the direction
and management of Joseph E. Maddy and his co-workers,
was so spectacular as to thrill lay listeners to the core, and
so meritorious musically as to secure the respect of even the
satiated critics.

In fact, the National High School Orchestra and the Na-
tional High School Chorus, the latter directed by Dr. Hollis
Dann, represented focal points of the entire convention,
which, as a whole, held so much of interest and value
that it was beyond the capacity of a single individual to
encompass it all, even for reportorial purposes. Seasoned
convention-goers who had come to Hotel Stevens, thinking
that this would be merely “another convention” were
treated to an unexpected and not to say amazing experience.
Time and again were heard expressions of wonder and
admiration from those who were impressed by the earnest-
ness and efficiency evidenced on every hand. Who ever
heard of commencing the day’s business as early as 7:307
People who drifted in to the early meetings a few minutes or
half hour late, expecting toarrive in ample time for the pro-
gram, were chagrined to find that here was a convention
where program schudules meant just what they said. The
exhibitors, who filled an entire floor of the great hotel, dur-

ing the hours set aside for visiting the: exhibits were so '

rushed with callers actually in search of information, or
what-have-you, that by the end of the week hardly an
exhibitor had enough catalogs or printed matter left to

make a parcel post shipment to the home office, On the
other hand, not a few exhibitors left the convention with an
entirely new idea of the needs of the public school music
field, and the place wherein they themselves might fit in
the scheme of things.

There were plenty of good times sandwiched in between
periods of business, but it is safe to say that very few mo-
ments were wasted in or out of sessions. From our stand-
point, after long and often rather sad experience, we say
unreservedly that the Chicago Supervisors’ Conference was
outstanding in point of the actual benefits derived and given
by those who arranged and managed the affair as well as by
those who participated.

Congratulations are in order for the retiring president,
George Oscar Bowen, and his able associate officers and
directors, These efficient workers have turned over to the
incoming administration of the Conference a decidedly
“ooing” institution. The newly elected officers include:
President, Mabelle Glenn, Director Public School Music,
Kansas City; First Vice-President, George H. Gartlan,
Director of Music, New York City; Second Vice-President,
Paul J. Weaver, University of North Carolina, Chapel
Hill, N. C.; Treasurer, Frank B, Percival, State Teachers’
College, Stevens Point, Wisc.; Secretary, Sadie Rafferty,
Evanston, T1l.

Tell Me---

How can a hollow tube of metal be bent without
breaking the same? (The answer to this question
will be found on Page 9.)

How does a trumpet player keep a mouthplece from
freezing to his lips, when playing outdoors in
zero weather? (Answer on Page 10.)

What eminent American writer of prose has given
in one of his works a noteworthy description of
the effect on him of the organ in Westminster
Abbey? In whatbook does it appear? (Page19.)

In what year was Antonius Stradivarius born? In
what year did he die? (Page 49.)

What are some of the earliest scorings for saxophone?
(Page 50.)

What musical organization in America has had
built especially for its use a bass-banjo? (Page 55.)

What is the correct position for a player in a mili-
tary band to assume when the order *‘Attention"
is given? (Page 58.)

What is the biggest bass drum in the world and
where was it first used? How big isit? (Page61.)

What are common mispronunciations of the names
of some of the noted composers? (Page 63.)

What American band was the first to tour Europe?
The second? (Page 64,)

How many ways are there to finger Bp on the saxo-
phone? (Page 68).

Mary Butt Griffith, 1857-1928

E NOTE with regret the passing of Mary Butt

Griffith, prominent for many years in musical activi-
ties and mother of William Butt Griffith, president of the
American Guild of B. M. & G. to whom we express our
profound sympathy as well as to her other surviving son
and daughters, Beverly Howard Griffith, Mrs. L’Ella
Griffith Bedard, and Mrs. Mary Griffith Dobbs. Music
has lost in this well beloved member, an ardent and sincere
worker, whose efforts have been an inspiration and a
beacon to others in the field. She was a member of the
A. G. of B. M. & G, the American Guild of Harpists, the
United Daughters of the Confederacy, and the Daughters
of the American Revolution.

A Plan By Kiwanis

IWANIS International has suggested a plan whereby

the individual clubs of the organization can perform

an outstanding service in the matter of bringing good music
to the communities in which they function.” The plan
provides for a “series of concerts in a number of centres
(particularly smaller cities) under the auspices of Kiwanis
Clubs, but with all general details of management handled
by the National Music League.” This latter organization
is of a purely altruistic nature without desire for profit ex-
cept to the artists whom it manages and therefore these
concerts could be arranged at a minimum of cost. In addi-
tion, as the League is greatly interested in the discovering
and launching of exceptional talent, an opportunity would
thus be presented of giving this same talent the hearing
which is its due. These concerts would not be promoted
with the thought of raising money, but rather as an ex-

pression of the service idea on which Kiwanis is founded.

It is encouraging to note the wide range of present-day
musical activities, Probably at no time in its history has
music been the recipient of a like amount of attention
from the average citizen. As someone expressed it we are
“in the midst of a saturnalia of music.” To some music
critics and likewise musiciansof aristocratical leanings, this
fact smells damnably of sulphur. We have no sympathy
with such idiosyncracy — thank heaven our ol-factory
system is normal, |

Lo, The Poor Piano

HE piano has fallen from the high estate formerly its
Jot. Probably of all musical instruments this was for a

long period the one in almost universal use. A home with- -

out a piano was as much to be thought of as a home without
an ice-chest or a heating plant. In the days of our youth
many a golden moment was rudely shattered by stentorian
tones admonishing our pig-tailed companion to “‘come
into the house and do your practicing,” and shortly after,
out from the darkened recesses of the front parlor, would
come the sound of scrambled scalesand dislocated arpeggio,
produced by the faltering hands of our best beloved.  Well,
the pig-tails have been replaced by precocious bobs, and
the piano by a radio, — at least the latter is largely truein-
sofar as the domestic scenery is concerned.

It would appear to us that this is a lamentable thing.
Radio may be valuable in the matter of acquainting people
with music that they might otherwise not hear, but it
should never replace a musical instrument in the home.
We are confident that neither will it in the long run. In
the meanwhile, piano manufacturers, dealers, and teach-
ers are gazing at the world with a somewhat wry cast of
countenance — for which we cannot blame them, What is
needed is an educational campaign to re-arouse public
interest in and esteem of this once popular instrument.
We believe something of this nature is on the way. : We
wish it the best of luck!

The A. G. of B. M. & G.

SHORTLY after this issue bashfully appears before an
expectant world, the American Guild of Banjoists, Man-
dolinists and Guitarists, to giveit its full list of names (which
is something we don’t always have room for, being forced to
content ourselves with the somewhat curt B. M. & G.) will
hold its twenty-seventh Annual Convention at Hartford,
Connecticut. This organization is somewhat unique, we
believe, inasmuch as it holds the proud record of never
having skipped a year since these conventions were insti-
tuted. They have been held in cities reaching from the
Sunkist (Adv.) shores of the Pacific to the rock-ribbed
coast of Maine, if you will pardon the lyric tinge of phrase.
In all seriousness, this record is worthy of mention and
reflects credit on the men within the Guild for their earnest-
ness of purpose and never failing enthusiasms, Inciden-
tally, it might be mentioned that they have a jolly good
time of it at these yearly meetings aside from the purely
musical aspects of the affair. This year the official “roast-
master”’ of the annual dinner is to be C. V. Buttelman, of
whom some of our readers may have heard mention.

—N. L.
Tabs

HE unblushing claims of some of the show-boys of the
musical world have always been a source of joy to us,

but we believe the utmost in effrontery has been achieved
by a local jazz pianist who books himself over the air as
“God’s gift to the musical world.” Possibly the thing
that strikes us most forcibly about this far from modest
statement is the shocking allegation of parsimony involved!

Literary persons as a class are the original “bimboes”
when it comes to the matter of music. In a Boston news-
paper, from a story appearing in its columns, is found the
following (the italics are ours): “Dusk was a gray song,
falling so softly over the crashing and hissing in the streets
that none paused in their hurry to hear in the darkening.
Only the street lights brightened, gleaming one by one,
like the large notes at the end of each bar of music.”” This
probably means something to the person that wrote it.
We sincerely hope so— it would be a shame to have such a
lovely thought (whatever it may be), totallylost to the world
in the stygian murk of an impenetrable and vast ignorance
of the subject, the which encloses it —if you know what
we mean!

And now the hurdy-gurdy is practically extinct, taking
with it the tambourine girl who used to reap quarters from
soil where!dimes{were wont;to grow. A recent enthusiastic
gatherer of useless and interesting facts finds only five of
these little brothers of the piano in this, our native town.
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PAUL SPECHT

READ with considerable interest the
editorial on the Lion and the Lamb which
appeared in the February issue of the
Jacobs Music Magazines and appreciate
the fairness with which the subject of the
persistent inroads jazz music is making in pic-
ture houses where so-called symphony orches-
tras formerly held the fort, was approached. I
believe, however, that the writer of this editorial
missed the entire picture when he compared
jazz music to the lion and classical offerings to
the lamb of fabled times. There are a great
many music offerings of the so-called classical
type, numbers picked from opera written many
years ago, which present a musical picture that
is so closely aligned with modern jazz music as
to make it difficult to draw the line in the matter
of music itself. Mr. L. K. Sidney’s observa-
tions went far, recently, in calling attention to
the public’s reaction to pit orchestras perform-
ing Pagliacci, but I believe the real answer is
not alone in the music or even in the orches-
tras performing, but rather in the method of
presentation. I am sure Mr. Sidney concurs
in this opinion, as he is my present chief, and
[ have incorporated his ideas in the stage
bands I have been organizing at the Capitol
Theatre, New York City, also in Washington,
Baltimore, etc., at Loew Theatres.

Behold The Pit Orchestra

The pit orchestra in most city picture houses
rarely comes into public view. It is there to
accompany the picture or the performer, not
to be the show itself. The Ouverture of opera is
not only a musical introduction to the perform-
ance, but a cloak to cover the dropping of
seats as late comers take their places. Pit
orchestras from their first beginnings have been
secondary performers, rather than main at-
tractions. The public realizes this and the
musician has been educated to know that few
will look at the individual player unless he
happens to strike a discordant note and draw
the attention of music lovers in the audience
who have been jarred by the departure from

The Lion and The Lamb

ROUND TWO

A gentleman who needs no introduction in our col-

that purpose.

umns or, for that matter, any place where modern
popular music holds sway, states the Lion’s case in a
manner which carries the ring of conviction. Mr.
Specht has had considerable experience not only in
straight dance work but also in the matter of stage

presentations by jazz bands, and is connected. at pres-
@ ent with the Loew interests, organizing bands for just
Below is his answer to our editorial
under the same caption.

By
PAUL-SPECHT

perfection,  On the other hand the jazz band
performer is always in the spotlight, always in
the center of the stage, always the atfraction
rather than the background for something else.

Now Peek At The Jazz Band

My experience has proven that every musi-
cian in a jazz band knows his audience will
watch him, every leader of a jazz band knows
his men realize the public’s eye is on them and
I have always encouraged the development of
originality in specialty numbers, and the
development of appearance in the men that
will give the act what advertising men call
“eye value.”

With the spotlight on the band, with the
public educated to using the eye as well as the
ear when a jazz band performs, and with the
performers always playing under the scrutiny
of the audience it is little wonder that jazz
bands get a better reaction from the audiences
of our large. picture houses than do the huge
pit orchestras where the men only occasionally
emerge from the obscurity of the pit and rarely
are permitted to have individualities that
stand apart from the other members of the
orchestra. An orchestra trombone player is a
musician; Wilbur Green the trombone player
in my Jardin Royal Orchestra is not only a real
musician but in addition, a solo artist and actor
as well. So it must be with every first rate
jazz player.

Suet Pudding and Meringue Pie

On the question of music itself even the most
ardent upholder of the “classical style” will
admit that most music of this type is termed
“heavy” by even its most ardent lovers, while
jazz music is always called “light.” In the
field of fiction we find a parallel; morbid books
are produced by the score, but the public con-
tinues to read things written in a lighter vein.
A picture daily paper that makes little demand
on the brain of the reader has a circulation over
a million while a ‘sober business-like daily in
the same city with ten times the news-gathering

expense, and twenty times the news presenta-
tion, runs along at half that figure, and is
pointed out as a marvel in journalism. Light
and heavy, you'll find comparison in every field.
Classical music of the heavy type will never
have the universal appeal of jazz music, just
as no heavy, ponderous play draws the crowds
that flock to the lighter dramas. Comedy in
music is frequent in jazz performances, not
only in the actions of the members of the band,
but in the musicitself. Comedy in a symphony
performance is rare, and often missed by the
listener. The latter’s mind, attuned to tragedy
because the music is rendered by a unit special-
izing in serious offerings, refuses to recognize
the introduction of a light touch.

Radio Audiences No Index

Your preference to broadcasting station
reaction is interesting, but I fear this is not
conclusive. With ten stations to choose from,
the classical music lover may protest when
nothing but jazz is offered; on.the other hand
the jazz lover has little to protest at, as almost
never has the ether been covered with classical
offerings to the degree that nothing light was
available. Broadcast listeners no longer write
because of approval, but rather write in protest.
As long as they get what they want there is no
occasion to write the stations; when they are
deprived of their best loved music, then the
complaints will fly in.

If you look for the day when the public
going to picture houses will be content with
symphony orchestra music without jazz, I fear
you will never see your wish come true, but if
you look for the day when jazz bands will
present classical music of the proper type for
the entertainment seekers who patronize our
movie houses, then you have a better chance
of finding your ideal.

[Mr. Specht has made out a pretty fair
case. Perhaps at a later date we will come
back. Possibly some of our readers may wish
to take up the cudgels in defense of the Lamb
or rush to the aid of the Lion,—Editor.]
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Who Gets the $29?

ISTEN, Brother! I got a price on a
horn up the street just $29 less than
you want. Supposing I buy your
trumpet — who gets the $207”

[ was “listening in”’ on a conversa-
tion across the counter in a shop where instru-
ments are sold, and very obviously sold most
intelligently, judging by the salesman’s quick
response to the customer — a man who, it
seemed, was ** shopping around” for a trumpet
that his young son might join the horn-tooting
throng of school boys who are making America
musical,

This prospective customer was of a type com-
mon these days—interested in supplying his boy
with the horns and such that the boy wanted,
and also interested quite vitally in the great
American paternal puzzle of supplying enough
money to pay for all the family wants and re-
quirements. Twenty-nine dollars, he remarked,
was a heckofalot of money to pay for a name
engraved on a horn.

The Salesman Explains

Like many another father, he wanted to
know — and had a right to ask — “Who gets
the $29.” 1 was quite interested to know, my-
self, what the salesman would say about it—and
I wish all the folks behind counters and in the
salesrooms of instrument stores were as well pre-
pared as he was to answer that question.

“Mr. Smith,” said the salesman, “you will get
the $29 and your boy will get more than that —
in the value and service this trumpet will give.
I don't know a thing about the trumpet you
say you can get for $29 less. Possibly it is a
real bargain, and if it will give you all this
trumpet offers, it is a real bargain — in fact,
such a bargain that I wonder why it is still un-
sold. I suggest that you examine the instru-
ment carefully, and if it comes upto the require-
ments in every respect, by all means buy it;
somehody is sacrificing $29 to sell the instru-
ment at such a low price, and you will be the
gainer. But it is also quite possible that you
will be sacrificing something more than money
if you buy the instrument without investigat-

Bells are cut to pattern from flat brass, rolled to form a tube, then shaped on a mould
of lead (left), poured into the tube while molten. The tube is then put on a mandrel,
or form, which is spunin a lathe (right) at high speed until the tapered tube is gradually

forced open and fits snugly on the mandrel.

REPRINTED FROM
THE MUSIC TRADE REVIEW

ing, and then discover that it has faults that
handieap your son’s musical progress — or even
discourage him entirely, so that he will either
stop playing or have to have a new instrument.

“Now the price asked for this instrument, |
know, is fair. A store cannot sell a first-class
trumpet for less money and stay in business,
for the simple reason that the manufacturer
cannot make it to sell for less without skimping
on material or workmanship. Of all things
made by human hands, a musical instrument
cannot be skimped. It has to be made right
in every detail, or it is no good at all. Just
one horn that is built out of tune and the whole
band is sour. Just the slightest deviation from
the correct proportions of one of these small
crooks and the result is a defect in the pitch of
certain notes — the whole horn is thrown out of
gear-by the difference of a few vibrations per
second.

“No standard maker who engraves his name
on the instruments he turns out can afford to
risk the slightest error in any small part or
process of manufacture. He must haveskilled
men, the best materials and constant inspection;
and these cost real money. I visited the plant
at Grand Rapids the other day where this York
trumpet was made, and after following the
course of an instrument through the factory,
from raw material to finished horn — having
seen the countless operations, the many separate
parts, each of which had to be handled several
times, and each finished to the minutest detail
and measurements — I wonder that they can
afford to sell the instrument for even twice the
price they ask.”

About Valves

As he talked, the salesman had unscrewed
the little cap that exposed the ““workings”
of one of the valves, handing the piston to
Mr. Smith, who examined it curiously. “I never
saw one of these close up before,” the gentle-
man said. “When I was a kid I used to see the

cornet player in our town band jigger 'em up
and down and sometimes he would unserew one,
take it out, and it looked to me as though he
spit on it, I asked him why he did that, and
he said it was for luck!”

“He probably needed luck with the kind of
valves they had in those days. A valve is a
most delicate bit of mechanism. It has to be
well-nigh perfect in fit and operation, or the
player is all out of luck. It is only in recent
years that manufacturers have been able to
perfect them so they won't play tricks on the
player at embarrassing moments and do just
what they shouldn’t do.

“Now, when I was in the factory — but
maybe you haven’t the time to listen to all
this? The subject is so fascinating to me that
sometimes I make a nuisance of myself.”

“Not at all,” replied the customer (I could
see that he now was a customer), “I’'m inter-
ested. Tell me about this valve business.”

A Well Posted Man

Whereupon the salesman pulled out from the
space beneath the counter a magazine, well worn,
but still intact, and opened its pages. “Here,”
he said, “is an article Mr. Shinkman, the York
sales manager, gave me when I visited the
factory. It helped to explain to me some of
the things I saw in the plant, and these pictures
show some of the workrooms and the men who
help build the instruments.”

I later borrowed the magazine (The Common-
wealth, “a magazine for workers,” published in
Grand Rapids) and it explained to me why this
young salesman was so well versed in matters of
instrument construction. It also will explain
why I am able, several months later, to quote
with such apparent completeness and fluency
some of the ensuing talk of the salesman.
Don’t misunderstand me. The salesman “knew

his stuff”’; there was no bunk in his story, for
he had been in the factory, had observed the
various manufacturing processes, and then sup-
plemented what he saw by studying — even
memorizing, I suspect — the facts set forth in
the magazine article. And there is no question

After'being removed from the plating bath, instruments are sent to the burnishing’
department, where the high mirror finish or “burnish" is given to the bell and certain
portions of the body of the instrument. This is all skilled hand ,work, and many

striking effects are achieved by the craftsmen. (Seelast column, page 9:)
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A saxophone is just as complicated to make as it looks. Countless small and large parts

ment Factory at Grand Rapids.

about the soundness of the impression his
familiarity with this subject made upon the cus:
tomer, who apparently had entirely forgotter
his worry about the twenty-nine dollars.

Something About Pistons

The salesman explained the principle of valve
operation; about the relation of the length of
air column to number of vibrations and pitch;
how the air column is diverted through the
crooked tubes attached to the valve chambers
by raising or lowering the pumps, or pistons.

“For instance,” he said, “with each piston
up, the instrument blows an open tone, and the
air passing through the instrument takes the
shortest possible course. By depressing one
piston the air is diverted so as to travel through
the crooked slide attached to that valve. This
increases the length of the air column by the
length of the particular crook on that valve.
With three valves operated singly and in vari-
ous combinations, it is possible to effect vari-
ous changes in the pitch and produce different
notes making up the scale. :

“Now these three pumps are as delicately
adjusted as a watch. They are made of a
special alloy — 18 per cent nickel silver. The
measures of the valve casings and pumps must
be very, very accurate — these parts are made
on machinery that measures down to one ten-
thousandth of an inch.

“The pumps must also be very carefully
fitted and are really ground in by hand to ob-
tain just the proper degree of tightness for a
suitable action. If the pumps are loose, the
instrument will leak air and blow hard. On the
other hand, if they are too tight, the pumps will
stick and the performer cannot execute rapidly
— you know a player must sometimes execute
very rapidly and the valve must give instant
response — and many of 'em in a single com-
position. A single failure may be fatal to an
important passage. You see the valve must
not only be perfect in fit — airtight — but
it must slip so smoothly and quickly in constant
use that it is a really scientific job just to make
it — after the measurements and proportions
are all worked out.

“Now here is a picture of a department in
the York factory where some other parts of

keys, springs and what not — are brought to this department to assemble the com-
pleted saxophone — a deal of hand work of the most painstaking sort when done right.
This picture, and the accompanying views, show scenes in the York Band Instru-

and corners,

this trumpet were made. It might be in a
tin shop, for all you can see. But no stove-
pipe makers can work in that room. This
trumpet bell wasn't just punched out of a sheet
of brass, although it can be done that way by
using soft brass, which would save part of the
$29 you mentioned, but wouldn’t save it for
the buyer of the horn, unless he wanted it for
an ornament.

“This picture shows part of the process of
making bells. A bell is first cut to a pattern
from flat brass and then rolled to form a tube,
The seam is brazed under an intense flame,
then annealed, which makes a perfect joint,
and finally is hammered out on an automatic
hammer.  And the result is a small cone or
tube, correctly tapered, This tube is then put
on a mandrel, which is a metal form, the exact
size and proportion of the bell to be made. The
mandrel, which really is a pattern for the bell,
spins in a lathe at a high rate of speed, and
tapered tube is gradually forced open so that
it fits snugly onto it.

“When a trumpet bell leaves the mandrel
perfectly tapered and shaped it is about thirty
inches long. However, about eighteen inches
from the bell end, in a finished trumpet, there
is a bend, and the method of bending bells and
other tubes is another interesting process.

“The straight bell section, measuring thirty
inches long, is filled with molten lead. As the
lead cools it becomes hard. The small end of

the bell is then bent over a form to the proper

degree. As it is filled with lead it bends freely
without breaking or crumpling. After it is
bent there may be slight ridges which are easily
removed by hand-hammering while the metal is
still in the tuhe. After the bell section proper
is bent, the lead is melted out aud you have a
properly formed and correctly tapered metal
tube forming the bell end of the instrument.
“The various crooks attached to the valves
are made of straight tubing, which is filled with
lead and bent the same as the bell section, The
valve casings are made of a special mixture of
hard brass that withstands frictional wear.”

Machine and Hand Work

“But tell me,” interrupted the customer, *‘is
all this done by hand — 1 see a lot of machinery

doing only the light work.

York il‘l*ilrlllllcn(vs are gent out in cases made right in the York factory. And making
a case is not as simple and laborless a job as this picture would indicate — the ladies

| The wooden veneers are shaped on huge presses before
coming here to be lined, covered and “trimmed’" with brass hinges, snap catches, locks

in one of the pictures — what is that for?”

“By no means is all the work done by hand,
although every finished trumpet is made indi-
vidually according to specifications. Much of
the work must be done by hand, and some which
could he hand work is done more accurately on
machines. Many of the little pieces and parts
assembled in this trumpet were turned out on
automatic machines that can’t make a mistake.
But remember that human minds and hands
first devised and made those machines — some
of them especially for exclusive York processes.
There is one complicated machine that can be
set up to make some eight or nine different
items. The machine rooms are not shown in
the picture here. There are more rooms and
departments in the factory than I can remem-
ber. You see, it took me a whole day to get
even & crude idea of all the different operations
required to make the various parts that are
finally assembled in a finished horn like this.
Man after man handles these parts before and
during the final assembly — and every man
must do his job just right. Just to make sure
there is no slip there is constant inspection after
each operation.

The Beauty Shop

“And then when all the odds and ends —
these crooks and braces, Lhese pipes and these
buttons and valves, this tuning slide and these
valve slides and so on — when all the parts have
been fitted and tested and put together, the in-
strument still is a long way from being finished.
Tt then looks as though it had been through a
bad fire, and has to be thoroughly cleaned, pre-
paratory to plating. This trumpet, after being
cleaned up to remove extra solder and dirt,
was sand blasted — that’s what gives the satin
finish to thesilver plating that wasnext applied.
If you are familiar with the plating process you
know that quite a plant is required just to do
that. After plating, and more scrubbing, the
burnishing department took a whack at this
horn — all this smooth, shiny surface is made by
skilled men who work with metal tools as you
see that workman with a trombone in the fore-
ground of the picture here. The third man is
working on a trumpet very similar to this one.

Continued on page 62
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A Cornet Playing Pilgrim’s Progress

T 18 astonishing what a mental ““boost™
a young chap gets when at last a long
cherished ambition and yearning has
been realized. Astold in the last instal-
ment of this autobiography, I now
possessed a cornet that was my own, or
“mine” so long as I remained with the band,
and I took mighty good care of it. However,
the government’s instrument was not in the
best of condition when I received it; the valves
did not work well and the slides were pretty
well corroded, but the instrument being “ap-
proximately” mine I at once set about remedy-
ing these defects and soon had them bettered.
Even though only a boy I knew that the in-
strument must have been accumulating dust
and dirt in the band storeroom for quite a
length of time; this, and the fact that I did not
know who was the last fellow before me to use
the cornet, made it advisable for me to give it a
thorough cleaning, inside and outside.

To do this I poured strong ammonia into
the cornet, but phew! The ammonia was so
strong that when I blew it through the instru-
ment the overpowering fumes nearly strangled
me, and my eyes became blinded for a short
time. Perhaps it would be better to leave it
to the reader’s imagination as to what came out
with the ammonia; but if there were any mi-
crobes lingering in that cornet at the time it
came into my possession I certainly had killed
them before using it, or rather the ammonia
had done so. Anyway, it now surely was clean
on the inside, but how about the outside! The
powerful solutiv.i had turned that part of the
instrument into a beautiful (?) oxidized blue
and I thought it was ruined, but after treating
it to a good hot-water bath followed by a
vigorous shining up, that old cornet had the
appearance of a new one — a condition in which
I kept the instrument during the whole time
it was in my possession.

Tt is not at all difficult for any one to keep an
instrument in first-class condition, if he.only
will take as good care of it as he does of his
body, and yet I know of scores of players who
never use water to cleanse the inside of their
instrument — at least not for months, some-
times not for years, The genus *“hobo ™ is too
lazy and careless to use water for ablutionary
purposes, but are there not many instrumental
“hohoes’ in the music world?

Band Duty in Full Regimentals and Below
Zero

After attending band rehearsals regularly for
several weeks, the strangeness of my new envi-
ronment wore off and I began to gain confi-
dence in myself, together with a broader sense
of freedom. Then by becoming used to my
surroundings in the bandroom and getting ac-
quainted with the members of the band, who
were all good fellows, I began to enjoy the
rehearsals. Being only a boy no one paid any
particular attention to me, for which I was glad,
and with my entire being filled and thrilled by
the music itself I even forgot my own identity
at times. Then came the eventful moment
when orders were read for the band to report
with the regiment at the armory on a certain
day to perform guard duty at the opening of
the Canadian Parliament, which came in the
afternoon of that same date. Of course I had
to be excused from school, but only with the

By HERBERT L. CLARKE

Number Seven in a Series of
Autobiographical Sketches

understanding that the lost lessons must be
made up on the following day.

In one of the Gilbert-Sullivan operas the
captain of the English Heavy Dragoons sings
with pride of the time “When I first put this
uniform on,” and probably I experienced the
same sort of emotion when at last the oppor-
tunity came for me to put on my regimental
uniform and parade as a “real soldier”; further-
more, I doubt if anyone even can imagine the
pride I felt in being immaculate when “all
dressed up” in full regalia. I reported at the
armory that day on time with the rest of the
band, and when the bugle sounded the call to
Fall in! 1 stood proudly erect and responded to
my name in the roll call like a full-grown man.
Then followed inspection, which of course was
another new experience for me, and I fairly
trembled as the officer inspected my uniform
from the neck down. I even tried to stretch
up a little taller than usual, fearing to be called
from the ranks as being only a boy fourteen
years of age.

I Age Rapidly

As a passing word: at the time when I was
“sworn in” to the regiment and had to state my
age, the officer in command asked: “What is
your age?” ‘‘Fourteen, Sir,” I said. “You
are eighteen!” he said in a tone that would
admit of no contradiction. That was the legal
age for enlistment, and although too scared to
open my mouth, much less to contradict, I
was not too frightened to realize that my good
friend, Sergeant Young, had “fixed things”
for me.

The regiment was formed into line and also
carefully inspected, and after a few words to
the men from Colonel Otter, the officer in com-
mand, the bugle again sounded — this time for
Advance!  The doors of the armory were then
thrown open, and I started forth on my first
march as a boy band-soldier. The parliament-
ary opening occurred in the month of Feb-
ruary, which was quite cold even for Canada,
the thermometer (if I remember rightly) regis-
tering twelve degrees below zéro. I paid no
attention to the cold, however, for believe me
I was at fever heat with joy and pride: I was
so greatly elated that had a bullet gone through
me it is doubtful if I would have minded it at
the moment.

My troubles began when the band reached
the outside air and commenced playing. It
was with difficulty that I kept the mouthpiece
in place at all while marching, and even at that
it slipped and “skidded” so much all around my
lips that it was impossible for me to produce a
tone. I wonder if any of my readers recall the
first time they ever tried to play an instrument
while marching in parade line. Well, I did
my best and blew as hard as I knew how, but
no sound could be induced to come from my
cornet. I kept at it, howeveér, working harder
than any man in the band but without results.
The other members were used to such kind of
work in such sort of weather, and as there were
eleven cornetists in the band besides myself

(and all playing) my deficiencies were not
noticed.

When the first selection was finished the
bugle section took up the marching music and
carried it on while the band rested, but during
the interval of rest (and owing to the intense
cold) the valves of my cornet froze so that I
could not press any of them down. This
frightened me, for in my ignorance of such
matters I thought that some dire accident must
have happened to the instrument to put it so
completely “out of business,” and I felt respon-
sible to the Government for the cornet going
wrong. 1 meant to have stated before this
that the streets were filled with ice and snow to
such an extent that when I tried to march my
feet slipped so that it was all I could do to stand
up and walk, not to mention playing an instru-
ment at the same time,

But the worst was yet to come, for when the
bugle section had finished and the signal was
given for the band to start another march, I
naturally placed my cornet in position to play.
To my consternation the mouthpiece at once
stuck to my lips, and when trying to take the
instrument away from my mouth the skin on
my lips came with it, and stuck to the mouth-
piece. This of course put me “out of business”
as well as the cornet, but I had been taught a
great lesson, namely; when playing out of
doors in cold weather keep the mouthpiece
warm by holding it in the mouth when not
playing and never let it get cold.  Of course the
older members of the band were used to playing
under such conditions, and being wise to the
predicament that might result protected them-
selves against it.

The Parliament Building was reached at last,
where as Guard of Honor the regiment and
band were drawn up in line outside at Present
Arms until the ceremonies inside were over,
then marched back to the armory for dismissal.
The Government pay for this “job” was only
fifty cents a man, but whether much or little
it was not so much the pay for which I cared
as the honor of being permitted to play (or,
in this instance, hold) a cornet in the band of
this eminent regiment.

Pride Sustains

The march to and from the Parliament building
did not tire me, neither did the extreme cold
nor loss of skin from my lips greatly affect me.
I was so proud to wear the uniform that nothing
else mattered, and I felt greater than any king.
Oh, how our pride upholds us! I remember of
meeting my father when on the way home, but
instead of affectionately greeting him as a son
naturally should, I simply saluted him and —
walked on.

A few of my schoolmates also were with me,
and proud to walk with one of the Queen’s
Own Regiment. But they did not know that
I had not played a note during the entire march,
nor did I enlighten them. For some days
afterwards my poor lips were pretty sore from
the loss of skin and I could not practice com-
fortably. Nevertheless, I had learned several
great lessons during the day, and that in a way
compensated for the secret humiliation of
knowing I had not earned that fifty cents for
the parade.

(To be continued)
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CREATE FIVE BANDS
Where 1There [s Now One

Every Supervisor and Band Leader can organize and train
at the same time several new Bands in shorter time by the
method of

Group Training and Instruction

developed by the
DITSON
School and Community Band Series

Prepared by

OSBOURNE McCONATHY, the Nationally Known Educator
RUSSELL V. MORGAN, Directing Supervisor of Music, Cleveland Public Schools
HARRY F. CLARKE, Supervisor of Bands, Cleveland Public Schools

EDUCATIONAL BOOKS LEADER’S BOOK

With charts, for the following instruments:  For the Educational Books, with the Lead-
Db Piceolo, C Flute and oboe, Ep Clarinet,  er’s part for all the exercise material, full
Bp Clarinets, Bb Saxophones (Soprano and  scores for all selections, and complete di-
Tenor), C Tenor (Melody) Saxophones, Eb  rections for organizing and directing school
Saxophones (Alto and Baritone), Bassoons,  and community bands.

Cornets and Bp Baritone, Eb Horns (Altos), Resul :

Euphonium, Trombones, Ep and BBb Bass- egular Price, paper, §1.50

es, Tympani and Drums. @ Announcement of other

units in the series to

Regular Price, paper, 75 cents each follow.

A sample book will be sent with our compliments

to every supervisor or band instructor who asks for it. A postal card will do.

OLIVER DITSON COMPANY, BOSTON

CHAS. H. DITSON & CO., NEW YORK
TRY YOUR MUSIC STORE FIRST
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"JACOBS' PIANO FOLIOS

{PHOTOPLAY wusage indicated by DEL CASTILLO}

(5

.

Vowme 4

.
s A FIFTY-CENT SERIES of

& St/‘q},mﬂ‘)

—— Loose Leaf COLLECTIONS

Primarily designed for the use of Photoplay Pianists and Organ-
ists, and including compositions of every type rqulrcd for the
musical interpretation of Motion Pictures. The folios now total
over 100 volumes and are classified in four series, as follows:

T i

Consisting of from 4 to 12 volumes each of
]ACOBS, PIANO FOLIOS Novelettegs. Ballets and Concert Wa\tzcsz Ori-
ental-Spanish-Indian, Galops, Characteristic and Descriptive, Concert Miscellany, One-Steps,
Fox-Trots and Blues, Six-Eight Marches, Common-Time Marches, Rags, Schottisches and Ca-
prices, Tone-Poems and Reveries, and Dance Waltzes.

]ACOBS’ MUSICAL MOSAICS Colorful and characteristic numbers.

bgy NENTIA
AMERioqy,

Diversified in contents.  Very popular
series. A NEW volume published monthly. '

]ACOBS’ CINEMA SKETCHES Dramatic and atmospheric. No more

useful compositions for the motion
picture player are published. A NEW volume added ahout every month.

]ACOBS? INCIDENTAL MUSIC Playable and practical. Two vol-

umes of original material by Harry
Norton, and one volume of classics, embracing excerpts from Schubert, Beethoven, Schumann,

Grieg, Tschaikowsky, Mendelssohn, Verdi,

i Thousands of pianists and organists in every land where thc_silvcr screen is known are using
the Jacobs' Piano Folios. Many of these photoplay musicians have acquired the entire
series, and are buying each new volume as it appears. If you are a stranger to these most
practical, playable and economical collections, by all means become acquainted with their
tremendous value,

Of Especial Value to

SiX SuperiOr Sl_]ites Photoplay Pianists

and Organists

A NIGHT IN INDIA

By GEORGE L, COBB
| Twilight in Benares 4 By the Temple of Siva
2 The Fakirs 5 March of the Brahman
3 Dance of the Flower Girls Priests

Descriptive of scenes of Hindoo mystery, Oriental types and situations
of foreign or exotic character. Also published for Orchestra

DEMENTIA AMERICANA

A Super-Syncopated Suite by GEORGE L, COBB
| Staticand Code 3 Owl on the Organ
2 Hop House Blues 4 Savannah Sunset

Excellent for cabaret scenes, situations implying restless hurry, and
situations typical of the modern American advanced jazz influence.

A LOVE EPISODE IN
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Let’s Get Acquainted

ACRIFICING his early intention to become a classic
W) violinist, Trving Rose placed his violin on the altar of
jazz. e is the maestro of the St. Louis Hotel Statler
dance orchestra, His early dream has not been cast aside
completely, however, for he holds the post of assistant musi-
cal director at the Ambasgsador Theatre.

Ilereis a young man who is more successfulin both capaci-
ties than the average
youth with & musical
soul can hope to be, As
assistant to Dave Silver-
man, director of the Am-
bassador orchestra, he
is frequently called upon
temporarily to take his
leader's haton. Lqually
at home with the classics
or jazz, he conducts
Wagnerian scores with
as much skill as he leads
his dance band in the
newest Donaldson opus.
And as leader of his own
syncopators he has as-
sembled a group of
melodists who have
made the Statler fa-
vored among hotel dance
patrons.

The possibility of his
becoming a jazz leader
probably never dawned
on Rose as he grew up in Bridgeport, Conn. It may
perhaps have suggested itself as a possibility when, at the
age of fourteen, he was called upon to direct a theatre
orchestra in his home town—an event for which he had
to put in a hurry-up order for long trousers. But when he
went to New Haven to study in the violin department of
Yale University, he probably forgot all about such am-
bitions. For, as a sixteen~year-old violinist in the New
Haven Symphony Orchestra, sponsored by the university,
his dreams again turned to the classic masters. It was
not long afterward, however, until the more lucrative jazz
lured him away again, and almost ever since Rose has been
playing that which the public most wants.

During the course of his career, he has directed musical
shows, acted as director of Paul Whiteman's Pavilion
Royal Orchestra, played at the famous Reisenweber Café in
New York, and fora time led an orchestra in the Ziegfeld
Follies. —J. L. Ruebel

IRVING ROSE

AT THE somewhat youthful age of seventeen years,
Raymond Morin of Fitchburg, Massachusetts, al-
ready has gained a position of prominence in music of
which many older men might well be proud. As a piano
soloist he has played for, and won the approbation of,
such players as Naegel-
Orth and Gebhardt, He
is a composer of music
for his class in high
school, and a radio artist
who has received much
favorable comment from
the press. Iollowing is
the career in brief of
young Morin.

The boy began study-
ing the piano under the

)

Printedin U. 8. 4,

Three Sketches
from Old Mexico

By Cady C. Kenney
1 The Flower Girl

2 In the Floating
Garden
3 Serenade
For Mexican or Spanish scenes,
romantic or picturesque situations.
Also Published for Orchestra

Toy Town Tales

By Frank E, Hersom
| Introduction

2 The Tin Soldiers

3 Dance of the Dolls
4 Jack in the Box

5 The Wooden Horses

Descriptive of childhood scenes,
carefree and lighthearted situations.

LOVE SCENES
By Chas. Bendix

| The Meeting

2 Romanze

3 Perturbation

4 Barcarolle

5 Wedding Bells

For romantic situations and love
scenes of the sort indicated by the
titles.

BIRDLAND

. By Theo. Bendix
| The Gentle Dove &
2 The Broken-Hearted
PatteieAprel - Sparrow
3 The Merry Lark f
4 The Magpie and the

romantic situations of the type sug-
gested by the sub-titles,

Quarrelsome Humoresque Parrot
Typical of woodland scenes and

Also Published for Band & Orch.

Each Suite com- 5 O

plete for Piano

Scle Ag-ats for Britl

<o WALTER JACOBS, Inc. ifiss.

sh Isles and Colonles (Canada and Australasia excepted) THE B, F. WOOD MUSIC CO., 84 Newman St. Oxford 87, London, W. |
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tuition of his mother at
the age of six years, and
at the age of nine played
in public, In 1923 he
took up the study of
piano, organ and har-

mony with Herbert C.
Peabody (organist at the
Christ Episcopal Church
in Fitchburg for nineteen
years and president of
the Fitchhurg Choral Association for four years), and in
1925, at the age of fourteen, the young man entered the
New England Conservatory of Music in Boston and began
to study with Mr. Motte-Lecroix (formerly of the Paris
Conservatory). Shortly after his entrance into the Con-
servatory he appeared in several recitals, and has done
much solo work at high school entertainments.

Young Mr. Morin made his radio début in 1927 at the
age of sixteen from Station WTAG, and with the courage

RAYMOND G. MORIN

of his convictions and_the daring of youth broadeast an all-
Chopin program. Strange to say, however, this exposition
of an all-classic program brought down on his head nothing
but commendation and encomium from public and press.
In another broadcast he put over a program including
Valeik, by Mokreja; Prelude No. 1, by Czerwonski, and
the famous Prelude by Rachmaninoff. He is busy pre-
paring several programs for future broadcasting. Of
inherent talent this young musician undoubtedly has much,
nevertheless he could not have gained the technic and
power of color that is his without assiduous application.

—Percival Coleman.
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RON DON

HE two modest young men who hold down the consoles

at the Jensen-Von Harberg Bagdad and Venetian
Theatres respectively, are perhaps two of the most promi-
nent musical personalities in the Western coast organ field,
and because as close personal friends they are so intimately
associated together, whether in work or in play, both are
being biographically dealt with in the same sketch, al-
though each is worthy of his own. We will start the sketch

with
Ron

At the time of this writing we find Ron, or Rinaldo Bag-
gott (to allow him the benefit of his full family name),
playing at the Bagdad. He began his organ work only a
few years ago as assistant to Homer MacDonald at the
Liberty in Wenatchee, Washington, and after gaining what
he thought was enough experience to “go his own” he
pulled stakes and accepted an engagement at Red Lodge,
Montana; after five months there he returned to succeed
MacDonald at the Liberty in Wenatchee, which, by the
way, is Ron's home town. Ron (as we will call him from
now on) held this engagement for a year and a half, gaining
much experience and a strong foothold in the profession,
then decided to move to Seattle where opportunities
naturally would be much greater. He was given a hear-
ing at the Liberty by Oliver Wallace, who quickly per-
ceived that this young chap was inherently and essen-
tially a musician with a big future ahead, because of his
rare artistry and unusual ability, his craving for constant
practice and his pleasing personality. Wallace at once
engaged Ron to play the relief shifts, and took sufficient
interest in the young organist to teach him many essential
things.

Ron had played with Wallace only two years when he
was asked to open the Wurlitzer organ then being installed
at the MacDonald Theatre in Eugene, Oregon. He ac-
cepted the position, making a tremendous success at the
premiére performance at which were many local showmen
and other dignitaries of the Northwest. After six months
in Eugene he returned to Seattle where he was featured for
fifteen months at the Neptune, then left to play the second
shift at the Liberty. It was while playing there that Ron
first met his future organ pal.

Don

Donovan Moore came from Yakima, Washington, and
like Ron gained his initial experience in his home town,
playing relief for Harry Miller at the Liberty. From
Yakima he went to Port Angeles, Washington, playing a
two-year engagement at the Lincoln. Possessed of an ex-
ceptionably likable personality, Don soon won for himself
a warm spot in the hearts of the Port Angeles people; the

citizens there consider that organists coming to their city
are honored, if they have had the pleasure of Don's friend-
ship or carry a recommendation from him. ILeaving Port
Angeles he returned to Seattle and was engaged by Hugh
Bruen to preside at the Kimball organ in the Ridgemont.
It was after a successful engagement at the latter that Don
was engaged by Wallace for the Liberty, and where he first
met Ron; Don was playing the relief shift, while Ron was
on the second shift, and both quickly became firm friends.

The Pair

Space does not permit enumerating in detail the many
houses at which these boys played at different times (either
singly or double) hefore they finally were signed up by
President Le Roy Johnson of the Jensen-Von Harberg
interests to play the Venitian and Bagdad Theatres; a
happy consummation. It wasat this point in their careers
that the boys adopted the two nicknames that have come to
denote a superior brand of picture playing and special
presentations. One of their first offerings in double was a
theatre novelty called the Twinalogues, both boys playing
together at the same console, with special lighting effects
and stage settings. Another, which elicited much broad
comment in the music world and gained notice in the
theatrical trade papers, was their presentation of Shanghai
Dream Man produced in conjunction with the showing of
Mr. Wu,

Ron and Don are not only two “real fellows,” but pos-
sibly two of the most popular players in the profession.
They always are on hand when wanted, and ever ready,
willing and eager to help in everything — from putting on a
squib to passing out refreshments, or taking some of the
girls safely home in their luxurious car. I never can thank
them sufficiently for their many kindnesses, to me person-
ally, and shall always be a strong hooster of Ronand Don.

—J. D, Barnard

DOROTHY TRAVERS

OROTHY TRAVERS started her musical career with
the piano, got bitten by the picture organ “bug,”
and wound up by becoming everything except a “one-man”
orchestra. But as this is driving our story a bit beyond
speed limit, let’s stop and start again by saying that Miss
Travers spent several years in acquiring a thorough music
education, studying under the ablest teachers to be ob-
tained in Spokane, finally developing into an accomplished
and finished pianist. She did a great deal of piano work at
first, besides putting in a lot of spare time at teaching, then
it got her and she became obsessed with a desire to become
an organist.

Possessing ambition, plus determination to do things
thoroughly and well, she availed herself of the best organ
teachers and “went to it,” so to speak. After spending
some time and money on organ courses, she played various
jobs until engaged by the Majestic, one of Spokane’s leading
theatres, and there she was at last actually playing the
pictures. She had played , there for some little time when
the manager decided to.change the policy of the house and
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Wainwright Band and Orchestra Gamp

OLIVER LAKE, LA GRANGE, INDIANA

ESTABLISHED 1926

Camp Opens
June 24

Closes
August 19
OO

The Cost:
$100
for Eight Weeks

Wainwright’s
Methods
Get Results

OO

Last Year’s

Camp
Was a Big

Success

(( Five hours rehearsal each day ([ Supervised athletic and water sports of every kind;
an exceptionally fine bathing beach — absolutely safe; expert swimming instructors
([ Buildings are new, modern and sanitary in every respect ([ Good cooks and plenty
of wholesome food [ You can attend The Wainwright Camp eight weeks for only $100.

WRITE FOR CATALOG

Address all communications to: WAINWRIGHT CONSERVATORY, Box 75, Fostoria, Ohio

run a musical tab show with a feature picture. To this
end he asked Miss Travers to obtain an orchestra, also
stating that he desired her to conduct it.

Now, Dorothy had started out to be an organist, and
was in love with a work which she did not want to give up
50 soon; consequently she could not see much in the new
arrangement, did not enthuse over the idea, and held out
against it. After considerable persuasion on the part of
the manager, however, she agreed to accept his offer if he
would so arrange her shift that she might continue with the
organ. This he did, and the plan worked favorably for
all concerned until September last, when Miss Travers re-
ceived a better offer to act in a similar capacity elsewhere.
Under the new offer she was to serve as music director of a
musical comedy stock, besides handling some of the organ
work.

All this work of course makes Miss Travers a very busy
woman, yet it also affords a diversion which gives an added
joy to life, besides the “pep” to carry it through. There
are two changes of bills each week, which means that she
has to prepare two picture scores; arrange and even com-
pose new numbers for the musical show, and then attend
rehearsals. With her ability, ambition and determined
desire for perfection, coupled with her capacity and will-
ingness for hard work, there is no reason why Dorothy
Travers should not rise to an even more enviable position
than that which she already has attained.—J. D. Barnard.
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AILY this line appears in the Rialto press notice in

all the local newspapers: “Eugene Maynard at the
piano.” There is little to wonder at in this prominent
display. Maynard has been helping to fill houses to their
capacity for eighteen years. Among the theatres at which
he has played, our older readers will remember, The Nickle,
The Prince of Wales, and the Little Gayety; Eugene has
played inall of these. They are now but a memory, with
the exception of the Little Gayety which is now the
Holman.

Beginning at the age of twelve years at the old Nickle
in Hartford, Connecticut, also playing the organ at St.
Anne’s Church, Eugene has kept steadily at it to the
present day. In nineteen sixteen, he opened the Regent
Theatre here. Nine years later he played at the opening
of the Rialto where he is still featurepianist. The Electra
and the Mount Royal Theatres have also been given the

advantage of his talents. This pianist is somewhat of a
composer. Dear Old Girl and Forever In My Heart are
songs we still remember, as also Miami Moon, which was
probably his best.

I asked Eugene if it were not true that he was one of the
highest paid pianist in town. He answered, “That’s
telling.” Buta man who has been “doing his stuff”” almost
daily since nineteen ten certainly could have something to

EUGENE MAYNARD — MONTREAL PIANIST

say pertinent to this query. It should be mentioned that
Eugene Maynard is nobly assisted by Harry Barsha (traps
and marimbas), also that the Rialto is the largest and
prettiest theatre on the United Amusement Corporation’s
circuit, in Montreal and probably the only theatre any-
where, boasting of 4 seating capacity of fifteen hundred,
making shift with only two musicians. — C. MacKeracher.
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J. Louis Sayre of Augusta, Georgia, is director of the
Georgia Railroad Concert Band in that city, and also an
accomplished organist. Many years ago Director Sayre
inaugurated the beautiful custom of having a brass quartet
of trumpets and trombones play Christmas carols through
the city streets during the very early hours of the morning,

and this has not lapsed since 1925, Good (as well as bad)
example is contagious, and several Southern railroad and
other magazines are taking up the matter of carol playing,
in an effort to have it adopted in other towns and cities.

Neil M. Calderwood, is a professional pianist who also
plays alto in the Memorial Theatre Midnighters’ Orches-
tra in Vinal Haven, Me,

Arthur C. Bowlsby of Milton, Towa, is leader of the
Milton K. P. Bandin that city, and of the American Legion
Band in Bloomfield. He is also an orchestra director,
teacher and professional player.

Under the coaching and training of Supervisor Stanley
P. Trusselle, assisted by Edward F. Cuddy and Edmund
Hogan, the senior class of the Naugatuck (Connecticut)
High School “put over” at the Gem Opera House on Febru-
ary 9 and 10, what was claimed to be one of the best min-
strel shows ever given on a local stage. Accompanying
music for choruses and solos was by seventeen members of
the thirty-six-piece school orchestra. The proceeds are to
help defray expenses for the June pre-graduation trip of
the seniors, who number twenty-eight.

Elmer F. Korella is an Eb alto saxophone player of
Forest Park, Illinois, who likes some of the music in the
magazine all the time, but not all the music some of the
time. However, he thinks that taken all in all the publi-
cation is 0. K.

J. W. Mallett of Norwich, Connecticut, is a veteran
clarinetist of more than fifty years experience who gave up
professional playing only a few years ago. He still plays
for his own and friends’ entertainment.

H. J. Huntson of Bellows Falls, Vermont, has been a
subscriber to the Jacobs Music Magazines from the first
issue up to the present time. Mr. Huntson is seventy-two
years of age and his letter in which he renews for 1928,
carries this sentence: “You won't catch me many more
years.” Well, we hope to, Brother Huntson, for more
reasons than one!

Mr. Charles H. Oakley of Poughkeepsie, New York,
organist at the Bardavon, one of the Publix Theatres
owned and operated by the Paramount Pictures Corp., is
delighting the patrons with good music and plenty of it.
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Improvisation in A F

AM starting my article this month in a

very, very annoyed frame of mind. For

once my correspondents have failed to

come across and it looks as though I

would have to write every word myself.
And this with Spig id the air! The date as
I pound out these words is April 1st, and the
thermometer registers thirty-eight. And in-
cidentally if you look back on the calendar you
will find that these unholy words are being
written on Sunday. So what with one thing
and another we ought to have a real jolly dis-
cussion,

And the first thing I am going to discuss
is something that is continually driven home to
me in my teaching, and at the same time comes
as a fitting continuation of the previous re-
marks on Kyoosh Betz which we have been
covering recently. Students are continually
bringing to me kyoosh eetz that they are pre-
paring to play in their theatres, in order that I
may edit them effectively for their use. The
less experienced players particularly are in
doubt as to which numbers are necessary to buy,
and whether it is in fact necessary to use all the
cues specified. On inquiry I generally find
that they are in sound agreement on the idea
of preparing a rough score from the cue sheet,
then checking up on it at the first showing for
the alterations that seem advisable to them.

Cue Sheets Primarily for Orchestra

That is all as it should be, but it becomes per-
tinent to inquire as to whether experience may
not also show that there are certain changes
which may profitably be made before the first
showing. I think there are, and I would like
to point out why. I have touched on this point
before, but it will do no harm to expand it
further. My main thesis is that Kyoosh
Eetz are made primarily for the orchestra
leader, and that their use by the organist or
pianist 1s more or less incidental. We all know
that with experience there is developed a
natural facility for playing a picture at sight and
often doing a pretty fair jobat it. But there is
no orchestra in existence that will ever be ver-
satile enough to play a picture acceptably at
sight, for very obvious reasons. The orchestra
must have a pre-arranged score, the organist
need not have.

Also the orchestra needs to have a straight-
forward score in which there is no jumping back
and forth between numbers. For the average
team,about the only exception that can be made
to this rule is in the use of a small number of
themes kept straight by the use of theme cards
and the consequent nuisance of keeping these
themes sprouting out visibly on various sides
of the rack, like an overgrown cabbage gone to
seed. And are these multiple themes popular
with orchestras? Ast me; ast me!

It needs no demonstrating to prove that the
lone player has an enormous advantage in
flexibility over the orchestra. The orchestra
man is playing mechanically from a set routine,
and the leader, unless he is an exceptional
leader with an exceptional orchestra, must heed
these limitations. A twenty second flashback

must be cued with a different piece of music,

and when the previous scene is resumed the
orchestra must go on to a third number. A
five second flashback must be treated with
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silence (a vile habit), or ignored and blundered
through. And so on.

These deficiences and others may he over-
come by the lone player, who, if expert, must
always be conceded to furnish the most precise
musical setting under normal conditions. I
believe the only exception is in the case of a
specially composed score, and even then it is
not an uncommon experience to hear orchestras
play such scores just far enough off in timing
to set the teeth on edge. Broadly speaking, the
two distinet advantages that the organist or
pianist has ave, first, using printed music more
flexibly, and, second, improvising to fit de-
tailed action and to bridge gaps. Let us con-
sider these points in turn.

The first has already been touched upon
above. When there is a certain atmosphere re-
curring two, three, or even more times, it is
simple enough for an organist of only passable
memory to use the same music for each scene.
Let us take a simple example. We have.a
drama with a few scenes laid in a cloister or
monastery. The scenes are not important
enough to demand a defined theme, yet they
are of so nearly the same substance in locale
and action that it is logical to use the same
music each time the scene recurs. There are,
at the same time, minor changes of pace and
detail. One scene is peaceful, the next a bit
more tense, and in a third the monks are at
their devotions. What would be more natural
than to use Ketelby’s In a Monastery Garden,
starting the first cue at the beginning, the sec-
ond at the second strain, and the third at the
trio? What would the orchestra do? Use The
Lost Chord, the Pilgrim’s Chorus, and Handel's
Largo, as likely as not.

The fact is that the better cue sheets use this
device considerably. The fact is also that a
good many orchestras re-cue the picture as I
have intimated above. Life is too short to
complicate a score by using the same piece three
times and starting at different places. On the

EDITOR’S NOTE:—The articles appearing under
the running head, The Photoplay Organist and Pi-
anist, are by no means limited in interest and value
to musicians named in the title. All movie musi-
cians and, in fact, all professional players, music
lovers and students in general will find Mr. del Cas-
tillo's articles replete with informative material.
Readers of this magazine are invited to send com-
ments, suggestions, questions, or, in fact, anything
arising in their own experience that may seem of
sufficient value or interest to warrant attention in
Mr. del Castillo’s department. Such queries and
comments should be sent direct to this magazine
and will receive the personal attention of Mr. del
Castillo, who, as is well known, is amply qualified to
discuss any phase of the movie organ and the play-
ing thereof. Mr. del Castillo has earned the distinc-
tion of authority by his training, experience and
unquestioned success as organist in the leading
motion picture theaters in this country, among
them the Rialto, New York, Shea’s New Buffalo,
which he opened, and, until the opening of his or-
gan school, the magnificent Metropolitan, Boston.
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third cue the clarinet would be sure to start at
the second strain while the pianist went back to
the beginning. But that won’t bother the
organist. No matter how good he thinks he is,
he will never be versatile enough to start in
two places at the same time.

A much commoner illustration is in the case
of single flash-backs, Whether the flash-back
be long or short, the very word signifies that it
is simply a temporary interruption of action.
Logically, then, the music should be only
temporarily interrupted by whatever contrast
is needed. Sometimes this contrast is neces-
sarily different music; often it is adequately
enough the same music at a different tempo and
rhythm or in a different treatment. Either
means is difficult for the orchestra, easy for the
organist.

Flash-backs are apt to have the exasperating
characteristic of being too short to develop a
new musical entity, and too long to ignore.
But there is no melody so set that an ingenious
organist cannot alter it at will; the intermezzo
becomes a habanera, the romance hecomes a
fox-trot, to any experienced photoplayer who
Recognizes his Leeks. And if you find a flash-
back cued with a Tacet, then indeed have you
encountered the weakest concession to an
orchestra’s limitations, not to be submitted to
unless the cue is one of death or sudden im-
mobility.

A Specific Illustration

I remember a scene some time ago cued by a
Publix (then just Famous Players-Lasky)
orchestra leader in which the action kept
snapping back and forth between a wild Gypsy
dance and tense, subdued shots of an old crone
telling a girl’s fortune. I helieve the picture
was Negri's Spanish Dancer. It was 1magi-
natively and conscientiously cued by changing
the music back and forth between two con-
trasting numbers to time with the flash-backs,
but I don’t believe there was a single per-
formance in which the music dovetailed ex-
actly. Any capable organist could have done it
smoothly in three shows. How many orches-
tras would have attempted it at all?

Often, too, there are cases in which some one
motif, — a regal or a military motif, let us say,
—oceurs but twice in widely separated parts
of a picture. It would be logical to use the same
music, but the average orchestra would deserve
extra pay if it were to copy the organist’s feat
of playing it by ear the second time. And hist!
Let it be added that all these devices cut down
the number of pieces that are required for the
picture.

The direction we are headed toward by these
various means brings us to a more extensive
and flexible use of minor themes, and a more
unified musical structure. As to the major
themes the flexibility of treatment is equally
beneficial. Recently Robbins published a set
of six loose leaf numbers comprising a Symphonie
Love Theme by Savino written in six different
ways, — majestically, sentimentally, sadly,
gaily, emotionally, and agitatedly. This was
a brave attempt to supply something to an
orchestra that is available to an organist from
one sheet of musie, through the expenditure of a
little imagination and ingenuity, Incidentally
the technic of the idea is explained thoroughly
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in Idith Lang and George West’'s Musical
Accompaniment to Motion Pictures (Boston
Music Co.)

You will note that we are now steering toward
improvisation, and are, in fact, fairly well into
it if we develop any great elaboration of a
theme. Treating a theme emotionally for
dramatic scene, for instance, one is necessarily
led into a free and extensive development of the
theme, or, more likely, of the two, four or
eight measure phrase that comprises the motive
of the theme. Using such a free development
of a main love theme for the “big scene” of a
picture is apt to be much more consistent,
appropriate and effective than changing to a
stock emotional tension or appassionato, pro-
viding it is expertly handled. Tt requires, of
course, experience and facility in atmospheric
improvisation and the so-called modern har-

monic schemes.

At the same time we are still leaning on the
more conservative aspect of improvising, for
we are depending on printed music for a basis.
The same thing is true of the second phase of im-
provising,—namely,to bridge gaps. Don’t mis-
understand me as meaning by this a straight-
forward or continuous use of modulation from
one number to another. That is the last piece
of advice I wish to be guilty of. On the con-
trary the break from one number to the next,
generally, occurring at a definite change of
mood through a fadeout or a sub-title, should be
clean and deft, with no loose ends. It is often
even preferable to deliberately clioose a num-
ber in a contrasted key to accentuate this break.

There are, however, often spots in which some
dramatic or atmospheric number is succeeded
by a following similar number, due to the
length of the scene or some gradual shift in the
action. It is at such times that a gapmay be
smoothly bridged by using indirect and diffuse
harmonic modulations with altered and aug-
mented chords based on the musical idioms
found at the end of the first piece and the beginning
of the second.

Enter Improvisation

For example, if you are concluding one such
number with a triplet rhythm and segueing into
the next in a dissimilar key in a dotted rhythm,
your modulation should be an extended one
approaching the new key obliquely and indi-
rectly in phrases based on the triplet rhythm,
gradually merging or overlapping on to the
new dotted rhythm. Thus the gap is bridged
imperceptibly and with no loss of atmosphere
such as would appear either by a definite break
or a simple modulation of the Amen variety.

We are now ready to discuss purely original
improvisation, which, as a whole, may be said
to be substituted for the agitatos and mysteri-
0sos of the cue sheet. I am now in danger of
whipping up my overworked hobby, — namely,
avoiding unnecessary and aimless “dribbling.”
I won’t dignify it by the misnomer of improvis-
ing, a term it can lay no claim to. But before 1
get wrought up in a frenzied ride on my pet nag,
I will check it by a brief and pointed maxim
that I have voiced before: Improvise only for a
definite purpose, when you can find no ade-
quate printed music.

Now the chief of these definite purposes is
those scenes in which there are sudden and
violent bursts of action which must be musically
caught. These are most apt to occur in the
mysteriosos and agitatos, which are then the
cues on the cue sheet most likely to be dis-
carded, Sudden falls, shots, attacks, blows
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and struggles can be followed to a nicety by the
player who is technically equipped to know how
to apply them. But it should be added that
this knowledge can best be acquired through
the study and use of published numbers, and
therefore that the green player needs an ade-
quate library of motion picture incidentals for
ingertion in his scores until he acquires facility
at imitating them.

By constantly struggling with a well varied
assortment of such numbers, which must in-
clude the difficult ones of more complicated
pseudo-symphonic structure with plenty of
black ink on the page, the player will perhaps
emerge battered and weary, but he will have, if
he has been observant, a comprehensive grasp
of those tricks of rhythm, structure and dy-
namics which can now become his effective
stock in trade. Staccato syncopated chords,
alissando swoops to sforzandos, sustained high
tremulous chords in strings and light reeds over
rough, sturdy melodies in the lower register,
sudden changes between high and low pitch,
cross rhythms of two against three by means of
triplet chord groups in the accompaniment, and
modern harmonic progressions built on the
whole tone scale and on altered and augmented
chords; these add up as some of the tricks
whereby an agitato may closely follow the
sereen action and become something more than
the too common arpeggios and chromatic
scales and inane chords which generally con-
stitute a player’s conception of what an agitato
sounds alike.

- ses o

Organ Briefs and Personals

Boston, Mass, — Del Castillo in conjunction with Eddie
Dunham, recently put over a novel organ broadcast. With
Del at the console of an organ ih the studio of the Del Cas-
tillo Organ School and Eddie belaboring the keys and
pedals of the instrument installed in the Elks Hotel a mile
away, these two accomplished gentlemen gave a recital of
organ duets larded with wise-cracking. The synchronizing
was done by means of earphones which the aforesaid
gentlemen clamped to their respective ears or pairs of
ears if you are a purist in such matters, and the wise-
cracking was made to the customary “mikes.” The cross
wiring necessary to accomplish this feat is a matter not
for the contemplation of lay minds. The music, how-
ever, was able to find its way around without difficulty
and emerged unscathed. A nice little stunt.

Union City, New Jersey. — Lred Feibel, well-known
organist of ‘this city, has accepted a post as such at
the beautiful New Bronxville Theatre in Bronxville, New
York. In this connection it is interesting to note that
Mr. Feibel's new engagement carries with it a substantial
increase in salary and comes after studying a short period
at the Velazco Organ Studios, New York City, under Emil
Velazco, the celebrated organist and exponent of novelty
jazz for modern theatre organs.

Dave Vining (Theatre Organist), Clarksburg, W. Va. —
The articles by Mr. del Castillo alone have been worth ten
times the price of the magazine. His are the only articles
I have been able to find that are of any material help to the
“common” or “garden” variety of organists to which I
belong. His suggestions on new music, too, are splendid
and I have greatly enlarged my own library by buying
what he has recommended.

Harry A. Van Steenburg of Beverly, Massachusetts, is
organist and pianist at the Olympia Theatre in Lynn,
Magsachusetts. He is a professional teacher of hoth
instruments.

“Al” Forest is a teacher of piano and organ in Lowell,
Massachusetts, who also is connected with the Strand
Theatre in that city. He says: “Would not be without

 Mevopy and don’t think the magazine could be improved.

The articles by del Castillo alone are very valuahle.”

Karl L. Ernst is both an organ and piano player, as well
as being director of his own church orchestra in Allen-
town, Pa.

Lulu E. Rowson (Theatre Organist) Cleveland, Ohio,,— 1
always look forward to the monthly visit of the Mrropy.
Have just recently persuaded my assistant organist to
subscribe. We are both particularly interested in the
“What's Good in New Music” department.
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On a Moonlight Night 1n Dreamland
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ON A MOONLIGHT NIGHT IN DREAMLAND

WALTZ BALLAD

By Henry Ward
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On a moonlight night in Dream-land, There I meet and greet you, love;__

LET US
DO YOUR

MUSIC PRINTING AND ENGRAVING

We engrave music plates, design artistic title pages, print large or small editions, secure copyrights fer you,

and our prices are reasonable

Bistimetes cheorfully made and original ideas submitted on anything in music.

so-se Wincnrsten - WHITE-SMITH MUSIC PUBLISHING CO.

Communicate with

BY THE BEAUTIFUL
LITHOGRAPHIC PROCESS

u3 Jor prices

BOSTON
Mass.
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Diversified LOOSE LEAF
CACOLLECTION of Colorful and
Characteristic Compositions for
the Musical Interpretation of
MOTION PICTURES & &

Published in nine volumes

Contents of Volume I

1 MELODIE d’AMOUR......... Bernisne G, Clements

2 TALLAHASSEE NIGHTS.......... R. S. Stoughton
A Creole Bacchanale

3 COOURTRY covic i iinsvianiaing Norman Leigh

4 A VENETIAN NIGHT.......... Earl Roland Larson
Romance

5 A CAPRICIOUS OREAD ......... Frank E. Hersom
A Woodland Episode

6 CANNIBAL CHIEF ...ovvvivosnsnses F.T. McGrath
Fiji Dance

Contents of Volume I11

1 SHIMMERING SHADOWS... Frank E. Hersom

2 MIGNON'S LAMENT...... «.George Hahn
Poeme Intime

3 MOUNTAIN LAUREL ,...c00vvvnens Thos. S, Allen
Waltz

4 POWER AND GLORY.......cvvvnss George L. Cobb
Processional March

LN b e e e R. S. Stoughton
Spanish Dance

6 SYNCOPET. Blues:.:ivieessnives J. Chas, McNeil

Contents of Volume IX

1 - PHETIPPLER . seovavsinvioeess George L. Cobb
Eccentric March
2-PAOUITA: oo nm i eamviseviey Norman Leigh

Cancion Argentina
IN A WOODLAND VALE. ..Arthur Cleveland Morse

3

4 A ROMANCE IN BISQUE .......... Norman Leigh

5 FLO&ER OF-YOUTH o vies Frank R, Bertram
altz

6 OVERTURE MINIATURE........ Joseph F. Wagner

50c Net Each Volume

A New Volume
is added to this series
every other month ¢ «
Complete list of con-
tents on request. « Ask
for Jacobs’ Musical Mo-
saics for Photoplay Pi-
anists and Organists «

Walter Jacobs, [nc.

BOSTON, MASS.

Melody for May, 1928

Here and There in New York

By ALANSON WELLER

YHE concert season in New York is on'the wane, but a
1 number of interesting events are still to be heard.
Among the most engaging was a performance by the
League of Composers of Delalla’s Marionette Opera
El Retablo de Maese Pedro in which marionettes do the
acting while singers are concealed behind the scenes for
the vocal parts. A small orchestra with harpsichord is also
employed. It was exceedingly interesting as a novelty
and was given at the same time
as Stravinsky's Chamber Opera
L' Histoire du Soldat with a cast of
only three performers.

The usual revues and special fea-
tures are in evidence at the Roxy,
Paramount and Capitol theatres,
and the crowds continue as large as
ever despite the unparalled number
of musical comedies now on the
hoards including Show Boat, Funny
Face, Rosalie, and countless others.
Brooklyn is soon to have a “Para-
mount” and “Roxy” of its own.
ALANSON WELLER vy ig progressing rapidly on the
new Publix house and just a few blocks away from it is the
Iox theatre, Both should be open by Autumn.

Our neighboring state of New Jersey, better known to
Gotham residents as Suburbia is not lacking in high class
theatreseither. A new Stanley house has just been opened
with James Thomas playing a four-manual Wurlitzer. This
artist was formerly at the Brandford of Newark, where his
work was as much enjoyed as we know it will beat the new

house.

Keith’s Orpheum of Brooklyn, one of the oldest houses
on the circuit, has two excellent organists, Harry Spewak
and William A. Davies. Davies was formerly musical di-
rector for D. W. Griffith when the latter was in his prime.
The maestro’s Drums of Love hasachieved something of the
suceess of his former works.

Toew's Kameo has a new leader in the person of Irving
Fiedler whose short concerts are greatly enjoyed. Ie suc-
ceeds Victor Miller, transferred to a new Loew house in
Syracuse.

Among the Paramount’s recent and best revues was a
Rainbow Rhapsody with Paul Whiteman, During the
absence of Jesse Crawford his place was taken by Sigmund
Krumgold who played Gypsy Melodies as his first solo
offering. It was effectively done, but some of the fast
czardas melodies are not particularly effective on the
organ. They seem to require the sharp staccato which the
piano and cembalom, found in all Hungarian orchestras,
impart to them, Theslower portions including the famil-
iar Herbert Gypsy Love Song and the excerpt from Count-
¢ss Maritza were exquisitely done,  The overtures at this
house are effective and unusual. A suite of Ethelbert
Nevin's attractive numbers including several of the most
familiar, arranged as a Cycle of Life was most effective, and
a color film Mission Bells also was good. The piano reci-
tals of Hans Hanke in the music room at the end of the
corridor are meeting with great success. Many patrons
linger in the foyer for an hour or more to hear this admir-
able pianist play selections from his extensive repertoire.

The Easter season found expression in excellent music at
all the houses as well as on the symphonic programs. The
Philharmonic under Toscanini played a portion of Franck’s
Redemption and the instrumental portion of one of the Bach
oratorios with a choral work of Monteverde's assisted by a
cliorus. The Philadelphia Orchestra, under Monteux,
played Debussy’s Martyrdom of St. Sebastian and Rimsky-
Korsakov's Russian Easter overture.

The Colony has again changed its policy and now shows
feature films at theatre prices, two performances a day.
Nowadays unless a New York theatre is one of three classes
it cannot pay. It must be of the size and scope of the
Roxy, Paramount, etc., with elaborate revues and features, a
small, intimate house of the Cameo type or a neighborhood
house. There is no “in between.” The Colony should be
a success in its new garb, however, for the long productions
with special musical scores always draw the crowds. The
orchestra at the Colony continues under Joseph Cherni-
avsky.

Among the feature productions are the T'rail of '98, a
great success. In a recent article someone commented on
the movies of '98. The screen was just coming into being
then with half reel subjects, usually shown as added attrac-
tions in music halls, etc. The times do change. The Rus-
sian film Czar Ivan the Terrible had a month’s run at the
Cameo. Although remarkably well staged for a country so
young in the cinema art as Russia, and containing some
interesting scenes, it is certainly not a particularly enjoy-
able film with its impossible blood and thunder plot abound-

ing in torture chambers, assassinations and intrigues, to
say nothing of the head chopping, strangling and stabbing
episodes thrown in for good measure

Two of New York's leading symphonic orchestras, the
Philharmonic and the New York Symphony, are to merge
into one large organization, Thisis made necessary because
of the fact that one of the world’s largest citiesis unable to
support the two. We look forward with interest to the pro-
posed merger inasmuch as it will have a beneficent effect on
the theatre orchestras of the city whose ranks will be swelled
by many of the excellent musicians from the two large
bhands who will be thrown out of work by the merger.

A “talking movie” in which the speech of the actors
take the place of subtitles is Zenderloin at Warner's, This
new invention like the Vitaphone is interesting of course but
somehow we doubt if any more satisfactory arrangement
could be found that that of a good film with a splendid
organist or orchestra. All the Vitaphone efforts we have
heard, and we say this with all respect to the possibilities
of the invention, were merely suggestive of good phono-
graphs in an advanced stage of perfection.

Working unobtrusively and modestly, yet occupying a
peculiar niche all its own in New York’s cinema world, is the
Little Art Cinema movement. [Its headquartersis the Fifth
Avenue Playhouse where its executive offices are found, and
it is at this little theatre and at the 55th Street Playhouse
uptown that the pictures it sponsors are shown. Interest
in the films of our European neighbors was aroused a few
years ago when several notable productions, including
Passion with Emil Jannings and Pola Negri, and several
other fine films were shown; it has spread, and foreign
productions are no novelty now. The two houses mentioned
specialize in them and have given New York some of her
finest cinema entertainment. Working on a small scale
and in intimate surroundings without the numerous duties
which the management of the larger houses entail, these
little theatres are enabled to study film conditions with a
view to the advancement of the art. Distinguished visitors
come to these houses frequently; Alesander Bakshy, noted
Russian cinema critic. gave a most interesting lecture on the
movies of the future at the Iifth Avenue, and Count Ilya
Tolstoy appeared at the same house a short time ago when
his father’s novel T'he Power of Darkness was shown, pro-
duced by a Russian company. When Children of No Im-
portance was shownat the 55th Street, Nan Britton, author
of The President’s Daughter appeared and gave a brief talk.
The success of these little houses in their admirable work
is due not alone to the fine productions and able manage-
ment of Mr. Michael Mindlin the director, but to the music
which, after all, is our primary interest. The Lifth Avenue
building, being unsuitable for the installation of an organ,
uses a trio directed with admirable effect by Alfred Antonini,
pianist. His scores for the pictures are also excellent.
The 55th Street Theatre houses a small but effective Robert
Morton organ with two very competent organists, Mrs,
Pervis and Mrs. Henrickson. Their large library of music
has been the means of introducing to patrons of this theatre
many almost unknown and beautiful film themes which are
never heard in the larger houses. So well are the scores
arranged and played, and so really fine are many of the
pictures, that we never miss an opportunity of visiting this
wholly charming little house for a comforting evening of
high grade music and pictures. The same circuit now
controls the St. George of Brooklyn which is more of a
neighborhood house, showing principally American films
with occasional foreign efforts from the other two houses.
We are sure that this admirable effort for the advancemer}t
of the cinema art will continue to meet with the success it
deserves.

Society of Theatre Organists Folk

Frederick Kinsley’s solos at the Hippodrome are among
the most enjoyable features at this house. On a recent
program an orthophonic Victor recording of one of John
McCormack’s newest records Bird Songs at Eventide, was
heard from behind the scenes with the organ accompanying
very softly. It was singularly effective and none but‘n clever
and consummate artist like Kinsley could have put it across
with such success. His playing of Ramona, with slides
from the picture of that name, also met with great success.

Mr. C. S. Losh, president of the Midmer-Losh Qrgan
Clompany appeared as guest at the Society’s meeting at
Haven’s Studio March 23rd, giving an interesting talk on
new ideasin organ building, including the new seven-octave
manual which he has perfected. M. Losh, who was form-
erly with the Moller Co., has greatly improved the atrocious
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instruments formerly turned out by the Midmer Co. which
lie took charge of a few yearsago. The Atlantic City organ
which he built is one of the world’s finest organs.

The Society welcomes toits ranks Emil Velzaco, who gave
a demonstration of his style of playing on the new Kimball
installed in his studio from which he broadeasts weekly.

Marsh MeCurdy is now at Loew's State where his work
with the four-manual Moller is greatly enjoyed.

F'rank Stewart Adams appeared at Wanamaker's play-
ing the Midsummer Night's Dream music with great success,

Iidward Napier has been substituting at the Plaza.

The vaudeville show of April 12th was a huge success.
It was held at the Cameo with a number of professional
acts participating.

Many of the Society's members in addition to their
successful work in the theatre hold splendid church posi-
tions. Among these are Walter Wild, who plays a beautiful
Moller in an exclusive Brooklyn church; Emil Pfaff, who has
a large Catholic choir; I'rederick Preston, who plays a large
[Hope-Jones in a Brooklyn church, George Crook, who has a
splendid quartet and rebuilt Roosevelt organ, and Ger-
trude Dowd, who plays in a Catholic church. These
members have been extremely busy during the Easter
season with their special music. Crook's fine organiza-
tion gave escerpts from the Verdi Requiem and Miss
Dowd's chorus sang a Gounod choral work, Miss Ruth
Barrett plays in a large Christian Science church.

Miss Arline Challis continues at the Albemarle's three-
manual Moller where her solos and accompaniments are
greatly enjoyed.

Washington Irving and Music

OTHING offers stronger proof of the close alliance of

music and literature than the many literary geniuses
in America and abroad who were ardently devoted to
music. Longfellow, Whitman, Lanier and many others
gained some of their greatest inspirations from the tonal
art. Perhaps none had a keener appreciation of musie
than the genial Washington Irving, America’s first real
literary light and her first “good-will ambassador” to
Great Britain and Spain, where he helped immensely to
foster friendly relations and cordial understanding between

the countries. His old house in lower New York has just

been purchased by the National Patriotic Builders of
America for a patriotic and literary landmark. Several
interesting musical curios are to be found therein including
one of the first pianos to be brought to America and an old
music box which played, from eylinders, various tunes of
the period including excerpts from the old operas and some
of the familiar folk songs. Bells, a diminutive drum,
castanets and cymbals were attached in the best “mighty
Waurlitzer” manner.

Irving’s keen sense of humor is found in some of the
musical deseriptions in his various works including that
portion of the Sketch Book describing the Christmas morn-
ing service in the Squire’s chapel at which old Simon Brace-
bridge conducted the chorus with disastrous results, the
entire anthem suffering a general breakdown on the words
Let Us Now Sing with One Accord. Ichabod Crane’s
efforts with the village class in psalmody also come in for a
share of laughs in The Legend of Sleepy Hollow.  One of the
relics at the Irving House is a print of an old illustration
called The Chorus. which probably served to illustrate one
of the stories above.

[rving could paint exquisite word pictures of music, how-
ever, and there are several notable ones including the de-
seriptions of the Christmas carols in the set of Christmas
sketches in the Sketch Book, together with the really splen-
did deseription of the organ in Westminster Abbey, a por-
tion of which runs as follows: “Suddenly the notes of the
deep laboring organ burst upon the ear rolling, asit were,
huge billows of sound. How well do their grandeur and
volume accord with this mighty building! With what
pomp do they swell through its vast vaults and breathe
their awful harmony through these caves of death and make
the silent sepulchre vocal! And now they pause and the
soft voices of the choir break out into sweet gushes of melody.
Again the pealing organ heaves its thrilling thunders, com-
pressing air into music and rolling it forth upon the soul.
What long drawn cadences! What solemn, sweeping con-
cords! It grows more and more dense and powerful — it
fills the vast pile and seems to jar the very walls — the ear
is stunned — the senses overwhelmed. And nowit is
winding up in full jubilee — it is rising from the earth to
heaven —the very soul seems wrapt around and floating
upwards on this swelling tide of harmony.” What, we
wonder, would have been Irving's reactions to a modern
organ with its infinite variety of tone and its tremendous
crescendo when an old tracker action instrument without
expression boxes, tremolo or combination pistons could
call forth such a magnificent description.

The Irving House should prove of interest to musicians
as well as literary folk sinceit is a reminder of a man great
in other fields who found inspiration and cheer in the
“concord of sweet sounds.”
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The DEL CASTILLO
THEATRE ORGAN SCHOOL |

of Boston

is pleased to signalize the conclusion of its first season
by offering the following record of student accomplishment:

Louis J. Allard, Colonial, Nashua, N, 1.
Alfredo Anzalone, Natlonal, Boston, Mass.
Ivelyn Auclaire, Rialto, Maynard, Mass.
Bessie Beasley, Bijou, Boston, Mass.
Lorette Charest, State, Nashua, N, H.
Urquhart Chinn, State, Nashua, N, H.
Anna T. Coffyn, Egleston, Boston, Mass.
Charles W, Cottrell, Strand, Lowell, Mass.
Manual de Haan, Boston, Boston, Mass.

i. Ellis, Franklin Park, Dorchester, Mass.

Amy Merkel, Porter, Cambridge, Mass.
J. E. Naylor, Bijou, Woonsocket, R,
Bessie Niland, Central, Somerville,
Nina Phillips, Van Croix, Titusville, Fla.
Roland Pomerat, Strand, Holyoke, Mass.
Katherine Proctor, Norwood, Norwood, Mass, |
Arthur Richards, Bijou, Springfield, Mass.
Elizabeth Robbins, Elizabeth, Falmouth, Mass.
Margaret Rowen, Castle, Providence, R. I

H. E. Rushton, Bates, Attleboro, Mass,

Fred Shaw, Lawler, Greenfield, Mass.

J. S. Sherwin, Uptown, Providence, R. I.

Carl L, Smith, Casino, Taunton, Mass. |
John Spinelli, Crescent Gardens, Revere, Mass. |
Millard F. Spooner, Colonial, Philadelphia, Pa.

Ada Stover, Salem, Salem, Mass, IF
Dorothy Strait, Star, Manchester, N. I,
Hazel Thomas ,Park, Middleboro, Mass. :
Anna Tracey, Winthrop, Winthrop, Mass. F
Nancy ankllin. Bradley, Putnam, Conn. Charles H. Tripp, New Bedford, New Bedford, Mass |
E. J. Lord, State, Milford, M Harry A. Van Steenburg, Olympia, Lynn, Mass, |
Alice L. Maclaughlan, Merrimack Sq., Lowell, Mass,  Leo Weber, Leroy, Pawtucket, R, I.

l!clen Magann, Humbolt, Boston, Mass. Hazel Wilcox, Regent, Battle Creek, Mich.
C. L. Martin, Strand, Belmont, Mass. Madeline Wise, Capitol, New Bedford, Mass.

A E. T

O Velma Goodwin, Strand, Quincy, Mass.

; Mrs. C. L. Grim, Hippodrome, Joplin, Mo.
Muriel Harris, No. Shore, Gloucester, Mass.
Mary Healy, Majestic, Worcester, Mass,

Irnest H, Johnson, Capitol, Worcester, Mass.

A. T. King, Quincy, Quincy, Mass.

Gladstone Kingkade, Strand, Quincy, Mass.
Christopher Lawler, Warwick, Marblehead, Mass.
Jack Lewis, Scenic, Rochester, N. H.

T

Now booking applications for six week Summer Master Course from
June 25 to August 4, or for regular Course at any time,
For further information address the Secretary,

36-43 State Theatre Building, Boston, Mass.
RESULTS COUNT!

LEW WHITE

Exclusive Brunswick Artist
Chief Organist of the Roxy Theatre

ANNOUNCES A

SUMMER MASTER COURSE

especially planned to meet the needs of theatre organists who have

only a limited time available for study. Special attention devoted

to theatre work. Three Kimball Organs, Projection Machine and
screen to be used extensively.

WHITE INSTITUTE OF ORGAN
1680 BROADWAY NEW YORK CITY

FEATURE

ORGANISTS

WANTED EVERYWHERE

Are you among the chosen few? If not, we can help you. Our Special Method of
Instruction on Modern Theatre Organ with actual Screen Projection is the
Short Way to success.

WRITE

AVELYN M. KERR SCHOOL of the ORCAN

The Home of Theatre Organ Instruction

567 BELLEVIEW PLACE MILWAUKEE, WISCONSIN

“THE JAZZOLOGY OF ORGAN PLAYING”

BY HENRY FRANCIS PARKS
Will appear in serial form in “THE AESTHETE' Magazine commencing with the June issue. This is a long-looked-for work
h‘OI}l a theatre musician of international reputation—now solo organist of Dr. Hugo Riesenfeld's pet theatre—The United Artists
at Chicago. Itisan analytical treatise on theatrp styles and carries the exposition of this work farther than any similar work on
the market. Only a limited number of extra copies will be available. Mail your order NOW and avoid disappointment.
Price, per copy, 22 cents, postpaid; Subscription, by the year, $2.00

THE AESTHETE, INC. - - ROOM 1615, 32 WEST RANDOLPH STREET, CHICAGO, ILLINOIS
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RAZOR or COMPACT!

[ Leave It To You

In which a well known male organist answers
Miss Avelyn Kerr's article “Woman’s Place in
the Theatre” and blows up the girls with their
own powder — figuratively speaking. How-
ever, you will have to admit that he does it in
a genial manner, and anyway what weight
do the words of mere man carry in a verbal
skirmish with the fair sex?

Melody for May, 1928
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A Night in India

SUITE IN this suite Mr. Cobb has successfully caught the _glowiqg
pageantry of the East—its mystery and its lure. His music

by is full of color and rhythmic life—atmospheric and vital. The
pictures presented are in good contrast, and, used separately

290000

1
Twilight in Benares

. The Fakirs

3

4
By~ the Temple ¢ Siva

VOO0

GEORGE L.COBB

Dance ¢f the Flower® Girls

March ¢f the Brahman Priests

Walter Jacobs, Inc.

120 Boylston Street, Boston, Mass., U.S.A.

THE SUITE COMPLETE

For Small Orchestra and Piano
For Full Orchestra and Piano . . . s —— 300

Piano acc. (melody cued in) .65
Piano solo .50

Less than complete suite: Published in three sections, each section
complete in itself. The sections and prices:
(a) Twilight in Benares and The Fakirs

(b) Dance of the Flower Girls and By the Temple of Siva
(¢) March of the Brahman Priests

Price for each section: Small orchestra and piano .90; Full orchestra
and piano $1.35; Extra parts .15; Piano accompaniment 125

or in conjunction, will add to any program just that touch. of
spice so necessary to its proper rounding out. Broadcasting
orchestras and organists who feel the need of getting away
from the too well trodden path of routine programs, as well as
motion picture theatre players and leaders, will discover in
A NIGHT IN INDIA a veritable treasure.

Note: Eb Saxophone, Bb Saxophone, 1st and 2nd C Tenor
Saxophones included in both small and full orchestra

$2.00

Other extra parts, each , 40

KEEPING POSTED

Continued from page 8

so forth. With a pair of shears, a knife or what not, one
clips the corner of the folder down to the classification
desired, just as Uncle Sam’s postal clerk tears off the money
order at the point which shows the proper amount of the
same. The folders are then to be placed one on top of the
other in such a way as to form an indexed series.  Mr. Geb-
hardt claims that this makes one of the most convenient
filing systems for photoplay music in existence.
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TTYRUE TONE is a magazine published monthly by the

Buescher Band Instrument Company, Elkhart, Indiana,
containing much material of interest to musicians, teachers,
and those desiring to hecome competent musicians. For
instance, in the copy at hand we find an article by Wm,
Guiley, Director of the Champion High School Band of
Stratton, Nebraska, titled, We Wouldn't Take a Million
For Our Band; another, by John Townsend, Anderson,
S, C., What I Found Out About Gas Tanks and Talent;
Music at Home vs. Crime, by William P, Rutledge, Com-
missioner of Police, Detroit, Michigan, and others of as
intriguing title and interesting méterial as those listed.
This magazine is free to those writing to the Buescher
Company and asking forit. Musicsupervisors may receive
copies in quantity for distribution amongst pupils, musi-
cians, and teachers,

N THE rush and bustle of modern living it is seldom that
we take the time necessary for due consideration of the
profounder aspects of even those things in which we are most
interested. This is possibly more true of musicians than
of any other class, yet such serious contemplation of the
fundamentals of any art or profession is well worth while
not only for the good it will do, but for the pleasure it will
give us. This somewhat clumsily expressed philosophy is
inspired by the reading of a book entitled The Borderland of
Music and Psychology, written by Frank Howes and
published by the Oxford University Press of New York.
Mr. Howes' book seeks to identify the underlying reasons
for the appeal that music has to us, and to explain the
nature of our reaction to various sorts of musie. It is an
interesting subject and one that has not received the
attention it deserves, especially now that music has taken
a definite place as part of any complete educational pro-
gram. Mr. Howes has handled the subject in an able
manner, and the experiments and conelusions he records
are both interesting and significant.  The book should be
of considerable value to both musicians and psychologists.

w oW

DEVICE which makes the juggling of a few hundred
pounds of piano a matter for a boy of fifteen years of

age to take on with not only comparative but actual ease,
is described in a leaflet which has just floated in and onto
our desk, It is called Pitcher's Easy Piano Mover and is
designed especially for moving small school uprights from
room to room. Mr. Pitcher, its inventor, as a supervisor of
school music, long realized the need of a piano, at least

occasionally, in every class room. A permanent piano in
each room is practically impossible to the majority of
schools, and a piano on each floor to be moved from room
to room has been impracticable owing to the time and effort
necessary for two pupils to expend in the process. Hence
Mr. Pitcher set to work on the problem and Pitcher’s Easy
Piano Mover was the result. The arrangement is per-
manently attached to the piano and needs only one boy
to move the instrument with as much ease as he would
experience in trundling a wheelbarrow. Those interested
should write to E.S. Pitcher, Auburn, Maine, for the
leaflet describing what appears to us to be a much needed
and clever solving of one of the problems which confront
teachers of music in our schools.

u ¥

E HAVE received from the publishers, Hall &
McCreary 430-432 South Wabash Ave., Chicago,
a copy of An Illustrated Dictionary of Modern Musical
Instruments, with foreword by Joseph E. Maddy, At the
back of the book we are confronted with the question,
“Tsn't it a fact that you never saw a book like this before?”’
The answer is a rousing affirmative. In forty-eight pages is
packed more information than one would consider pos-
sible concerning musical instruments of various types,
their use, effective band and orchestra combinations with
seating plans for same, musical terms, musical signs and
symbols, and so forth. The book is copiously illustrated.
Hall & McCreary also publish 7he Golden Book of Favorite
Songs, a comprehensive collection, the instrumentation of
which is published in eighteen books.

Piano Solo
40c net

Small Orch.

(Incl. saxes)

Postpaid, Cash with Order

A CYCLONE OF SYNCOPATION

= HUNNY TUN

75¢ Novelty Fox Trot by Elmer Olson, Herb B. Marple, Earl Burtnett

Published by

W.A.Quincke&Co.

430 So. Broadway
LOS ANGELES, CAL.

Publishers of
“MEXICALI ROSE”

International Waltz
Ballad Success

WAS very interested in the remarks set

forth by Miss Avelyn Kerr,of Milwaukee,

in her peppy article called Woman's

Place in the Theatre, which appeared in

the March issue of the Jacobs Music
Magazines. The following is not to be mis-
construed as an indignant cross-fire, but it is
the writer's belief that there are generally two
sides to every story and so it becomes only a
natural gesture on the part of the boys (“pretty
ones with rosy cheeks, Papa spank” ones in-
cluded too, if you prefer) to take some definite
stand also.

I hardly think that any fellow would debate
the fact that women can be just as capable as
men at the console, in the matters of knowledge,
style of playing or the work in general.

Milwaukee A Possible Exception

Why managers should prefer to employ men is
something that they alone must answer for; let
not the wrath of woman descend upon the male
organist for the male manager’s shortcomings,
‘tain't fair! Whereas the city of Milwaukee,
insofar as represented by theatre managers,
may show a regrettable lack in recognizing the
fairer sex’s right to a place in the pit, that would
and does not mean that this same condition
exists in all cities and towns in the country.
Chicago is a notable example of a city where
women are prominently featured as organists,
and Chicago has given us Mrs. Jesse Crawford,
Ruth Farley, Basil Cristol, Edna Sellers, not
forgetting the young lady who plays the flickers
at the Oriental whose name, unfortunately, I
do not know; but can she tickle the Wurlitzer?
Like nobody’s business! And to those girls,
add countless other names of women organists
who are holding their own in every large city.

Feminine Foibles

As far as personal faults go, both sexes have
their own and specialized weaknesses, but from
personal observation I have noticed more pecu-
liarities with women than men, and have actu-
ally witnessed a lady organist in a theatre in
Chicago’s loop, playing a feature picture with
one hand whilst blissfully eating what appeared
to be large, sugary gumdrops with the other.
Woman'’s vanity will also cause her to fuss with
a curl or powder her nose at the bench and I
once knew an organiste who had a mirror placed
on the organ console so that she might see how
many people filled the seats. It is not re-

By
CLARK FIERS

corded that thislady had a share in the theatre's
business, which would prompt her to see how
many cash customers were in the seats, but I
imagine it was just a feminine whim on her part.
An organ maintenance man once remarked to
me that he had more trouble with mice in the
console doing damage where the gals were
employed than where men worked; this he
attributed to their great love for sweets. Upon
leaving the theatre at night, they often left a
chocolate or two and after all was dark and
silent, came the mice, and after feasting on the
candy, started on the leather pouching inside
the console as a sort of after-dinner course. I
:annot remember having ever noticed a man
light up a smoke at the console and puff
leisurely away. His one weakness might be the
task of making his eyes behave and keeping his
mind on his music when some sweet-scented
voung thing parked herself in row number one!
But all this is so much hokum, is petty, and
hasn't a thing to do with the real issue. I be-
lieve that if a census were to be taken to de-
termine which sex predominates in the theatre
organ profession, one would find things evened
up to a fair degree.

The Girls Have Their Good Points

Miss Kerr did not state her reasons why she
thought women were just as capable as men,
and so with your kind permission, I'll try and
air my views, for and against. Women, as
organists, for one thing, are very steady and
reliable as employees. Where men become
restless and long for a change, a woman will
stick through thick and thin. They have been
known to hold down the bench in one theatre
for as long as seven or more years at a stretch;
this does not appeal to the man’s love of adven-
ture and desire for frequent change of scenery.
Women make exceptionally fine film players.
As solo organists, I feel both “yes” and again,
“no” — Miss Kerr asks what could look nicer
than a smartly gowned and coiffured woman at
the organ doing a solo in a spot, and I heartily
agree that this would be a vision to the eyes.
But how would it affect the ears? She might
be so appealing to the optics and have so much
personal charm and “it,” that the patrons’
attention (that of amorous males especially)
would be centered on these features rather than
on what she was producing from the organ loft.
It’s just possible you know, though it sounds
far fetched.

CLARK FIERS

Here Are Some of Their Bad Ones

Now, for my opinions as to why a woman is
not preferable to a man in the theatre as organ-
ist—are youready, girls? A woman’s constitu-
tion is keyed to a more tense nervous and emo-
tional pitch than a man’s and sometimes, with-
out the slightest provocation, she will literally
“go to picces”; a man’s more rugged state of
being can weather most nervous or emotional
crises without loss of control. Again the fem-
inine love of detail often proves a nuisance. A
woman will fidget with this stop and that, and
slight the more important phases of her work
by concentrating on small matters. Concern-
ing the wage problem, it is generally known that
women work for less money than men and they
often get positions because they will work
cheaper than a man. Last, but by no means of
least importance, is the fact that women have
an ally in the shape of personal charm, whicl
they frequently make use of in securing «
position. Take a pretty, well-dressed girl, and
have her apply for a job (she may be com-
petent and she may not) and some managers
will hand it over to her after being the re-
cipient of a few flattering remarks on her part.
This is natural, however, and to turn the tables,
let a woman theatre manager have the same
stunt tried on her by some handsome Romeo
who would like to play organ in her theatre and
she'd fall for it like a ton of bricks. I'll het
my best set of kinura pipes on this. On the
other hand I will have to admit, as much as
it goes against the grain, that when it comes
to eye soothing and kindred matters, the girls
have us at some disadvantage.

The Olive Branch Extended

But cheer up, Miss Kerr — both your remarks
as well as my own should need be taken with a
grain of salt. Remember, woman is compara-
tively a newcomer in the world of business and
professional life, a world that was ruled by men
only for generations past. Time alone will
educate the public to the fact that each sex is as
capable as the other and that each has its own
niche in the scheme of things. We have al-
ready acclimated ourselves to woman’s new
freedom to a great extent and willingly share
our laurels with her. As a parting to you girls
who feel so dismal about your place in the
theatre organ world — remember, “it’s always
darkest before the dawn.”
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What I Like in New Music

By LLOYD G. DEL CASTILLO

NY article has to have an introductory
paragraph, A paragraph should consist
of at least three sentences. These are

them. [However, an introductory paragraph
has to he long enough to balance with our usual
size initial and we therefore have added this
sentence to Mr. del Castillo’s opening re-
Editor].

marks.

Orchestral Music

Jinares, by Zameenik (Fox Par. 18B). Easy; light active
9/4 Allegro giocoso in G major, Another novelty num-
ber by the composer of Polly. Not quite as good, in
my humble opinion, but it will tickle your ears plenty
in the next few months.

Into e Dawx wrrn You, by Lee (Fox Lib. 151),  Eé
ballad 4/4 Moderato in Db major. I know you boys
will euss Dorothy for writing this latest ballad of hers
in five flats, but it’s good mental discipline. And a nice

oozy tuné for you.

Yismva Er (Descriptive Oriental fantasia), by Jalowiz and
Lotter (Hawkes 6509). Easy; Oriental 2/4 Moderato in
A minor, There are various moods, keys and times in
this long atmospheric number, but the prevailing mood is
of quiet on the desert. The number is effective, and the
synopsis has to do with the arrival of a caravan which
camps for the night and in the morning moves on into
the distance.

Frame Daner, by Dunn (J. Fischer 5987). Medium;
light 2/4 with life, in G major. Not the rapidly moving
number that the title might suggest, but more of a neu-
tral, yet rather brilliant intermezzo. Well written and
well scored.

Trug Truast Nysen, by Dunn (1. Fischer 6000). Easy;
light quiet  (4/4 Moderato in Ab major. A very
melodious little intermezzo of the Narcissus variety.
Nevin's, of course.

Ia Russa (a Cuban rhapsody), by Maganini (J, Fischer
5984). Difficult; light Spanish 2/4 Moderato in A major.
An extended and diffuse number of symphonic calibre
and development, with frequent changes of pace and key,
including a long slow middle section (4/4 Andante con
amore in C major), and a long spirited Allegro coda.
Worth doing if you have the orchestra.

Photoplay Music

Komeny Karroons (Theatre Organ series Folio 1), by
Velazeo (Berlin). Five loose leaf numbers of medium
grade arranged for piano with indications of organ regis-
tration and treatment. All five numbers are practical,
effective, and full of light musical humor. (1) Aesop's
Fables, a light syncopated 2/4 intermezzo; frankly, a rag.
(@) Noak's Ark, a light and colorful jiggy little number,
very humorful and characteristic. (3) Monkey Biznezz, a
cut-time novelty number cut to the standard pattern of
such numbers as Nola or Polly.  (4) The Green Giraffe, in
which Velazco makes use of 5/4 rhythm in a whimsical
idiom reminiscent of Cyril Scott's Jungle Tales. (5)
Ignatz Mouse, scurrying little syncopated phrases in a
fast 2/4 rhythm.

Noverry Intermezzos (Theatre Organ Series, Folio 2), by
Velazeo (Berlin), Five more loose leaf numbers arranged
asin the above folio. More neutral and less unusual types
of music, all well written, but scarcely novelties as
the term is used. (1) Francesca, a 2/4 intermezzo of
Spanish idiom. (2) Pussy Willows, a light 4/4 melody
of even staccato rhythm. (8) Spring Flowers, a quiet
6/8 melody painstakingly arranged as triplets in 2/4
time for some dark motive I am unable to fathom. (4)
Arbor of Roses, a light and pleasing cut-time intermezzo.
(5) Valsette, you're right, it's a little waltz.

Frotic, by Borch (Hawkes P. P. 96). Medium; light 6/8
Allegretto Scherzando in Il major. A fast active piece
approaching the perpetual motion idea. Very effective
for orchestra with its instrumental elaborations, and
good for the organist or pianist once he decides what to
leave out.

Reucious Sceng, by Borch (Hawkes P. P. 95). Lasy;
quiet 4/4 Andante in A major. There is a broad sweep-
ing introduction, then a cantabile melody with some
emotional development, over harp-like arpeggios.

Love Scengs, by Borch (Hawkes P.P. 94). Easy; emo-
tional 4/4 Andante moderato in Ab major. The type of
incidental generally called an appassionato, save that this
one starts quietly instead of with an emotional sweep.

I'RAYER, by Borch (Hawkes P. P.93). Medium; quiet 4/4
Andante in C major. Not unlike the Bach-Gounod

Ave Maria in general outline and idiom, save for a rather
more elastic and dramatic treatment.

Inpunnaz or Wrren Sceng, by Boreh (Hawkes P, I, 92),
Medium; dramatic emotional 9/8 Allegro in B minor.
Pull of sudden sforzandos, rushing triplets, and weird
harmonic progressions.  Any photoplayer should know
his Borch well enough to know whap it's like.

Tug Sunenern, by Boreh (Hawkes P. P. 91),  Easy;
quiet pastoral 3/4 Andantino moderato in G major. A
very effective pseudo-9/8 pastorale with a trace of
Scandinavian idiom. :

Guusoms Susprnse, by Beghon (Berlin DOS 87).  Me-
dium; misterioso 4/4 Moderato in I minor. Just a
stock misterioso, hut of sound construction and effec-
tiveness, with an abundance of accidentals,

A Seooky Apvesture, by Pasternack (Berlin DOS) 38,
Medium; misterioso 4/4 Allegro non troppo in D) minor,
Much like the above except that it develops to a [f
climax.

Bassrina Brook, by Golden (Berlin NOS 24). Easy;
light 4/4 Grazioso in D major. A stock novellette
saved by a whimsical lift in the first strain through the
extended cadences creating a twelve measure strain
instead of the conventional eight.

ResELLION, by Pasternack (Berlin PPD 42),, Medium;
heavy agitato /4 Allegro energico in B minor. An
effective dramatic agitato of virile heavy rhythmic chords
of tempestuous sweep.

Passion’s Stave, by Jacquet (Berlin CCS 48), Fasy;
quiet emotional 8/4 Andante non troppo in D major.
One of those sensuous vamp-till-ready tunes. Fou:
YDl who's ready?” Me: “The Censor.” Quick
curtain.

Loxe Pramur, by Jaequet (Berlin CCS 47). Easy: quiet
semi-Indian 3/4 Andantino in ' major. Semi-Indian
isn't my term, it’s what the sub-title says. Trueenough,
though, the number is in a quaint iugenuous strain that
might be American Indian or might be just rustic
of the plains or the Australian hummocks or the Iceland
igloo or what not.

Rosg by Claypoole (Berlin CCS 42). Medium;
light 4/4 Grazioso con moto in € major. A typical
novelty intermezzo with the dotted melody and double
notes in fourths.

InpLoraTIONS, by Pasternack (Berlin PPD 38). Easy: ap-
passionato 4/4 Moderato in C minor. A well conceived
emotional andante of generous proportion and sustained

tension.

Hearracugs, by Pasternack (Berlin PPD 40). Easy;
heavy plaintive 4/4 Andante in D minor. There is a
broad sweeping strain of plaintive character, first un-
adorned, later repeated under slow legato triplet figures.

SrarkiNg THE Prey, by Kempinski (Berlin PPD" 29},
Medium; misterioso 4/4 Moderato con moto in D minor.
A rhythmic misterioso with a ground work of unusual
staceato progressions in octaves, well descriptive of the
title.

Arnearo Scuerzoso No. 2, by Pintel (Berlin PPD 28).
Basy; light active 2/4 Allegro in D major. Another of
those useful perpetual motion numbers that t he publishers
have apparently decided photoplayers are in dire need of,
judging from the way they are growing and multiplying.

Senerzo Serioso, by Lowitz:( Berlin PPD 27). Medium;
active 6/8 Allegro furioso in A minor. This is on the
dividing line between a scherzo and an agitato. It is
recommended by “perilous situations,” and the minor
key certainly contains sinister inferences. Yet there is a
certain tripping scherzo rhythm that keeps the general
character somewhat light. Take your choice.

Tre Crists, by Pasternack (Berlin PPD 41). Medium;
quiet emotional 3/4 Andante moderato in E minor. Sub-
titled Andante serioso, and recommended “for serious
decisions, grave discussions,” the number classifies in
what I have been wont to term a masculine emotional
idiom, characterized by strong dignified chords under a
sustained broad melody.

Frivorous Coquerte, by Kempinski (Berlin CCS 43).
Medium; light 2/4 Allegretto grazioso in A major. A
light intermezzo of pert and dainty outline, with a good
deal of charm and character.

Hustee Bustie, by Delille (Berlin CCS 49). Medium;
light active 2/4 Allegro vivo in C major. If you take it for
granted that this is another purely atmospheric perpetual
motion intermezzo, you will be wrong. There is an
abundance of melodic charm, particularly in the slower
middle strain. The nearest comparison I can think of
is in some of the lighter intermezzi of Henry Hadley's,
suchas the Pierrot and Pierretle twins.

Garex Frovics, by Pasternack (Berlin CCS 50).  Medium;
light cut-time Allegretto giocoso in D major. A very
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dainty and demure intermezzo of easy regular rhythm
" and melody; easily one of the best of the current releases.
I'nn Trat or 98 Marcn, by Marquardt (PhotoPlay).
Fasy; street march 6/8 in Ej major. A theme march
of one strain and refrain. The latter is good sturdy stuff
7 that might prove valuable as a martial pioneer motive.
Scuenzo Stnoverte, by Marquardt (Music Buyers).
Medium; light active 6/8 Allegretto in I minor, Recom-
mended only for orchestra, as its effectiveness depends
on cross figurations and elaborations that the lone player
would find it difficult to bring out. .
Miracre Scenw. from The Tales of Hoffman, by Offenbach-
Marquardt (PhotoPlay). Medium; dramatic 12/8
Moderato in B minor. An arrangement that may prove
.nsuful for the orchestral conductor to have tucked awa y
m~his library. Marquardt has been doing a good deal of
this sort of thing lately, apparently printing excerpts that
he has found occasion to use in pictures. Leaders
should keep an eye on the series.

Saxophone Music

rwst Mopery System or IMprovisinG Anp Fruusa iv
ror THE DANeE Saxoprontst by Ruby Ernst (Berlin), 1
I\'x‘mw too little of the saxophone to endorse this hook
'\\'It]} authority, but on paper it appeals to my teaching
instincts. It is methodical, exhaustive, and apparently
\\A'(:ll planned. Tt starts at the foundation with the
simple arpeggios and scales, and develops the elaborations
of breaks and fill-ins logically and lucidly.

Popular Music

I Can'r Do Wirnour You, by Berlin (Berlin), Irvis aim-
ing at being the modern Johann Strauss, it looks like.
No sooner is one waltz decently cold than the next one is
dancing on its grave. Which is a mixed simile, because
they're more like twins or quintuplets in the same family.
They all have a brief but popular run, so you can't afford
not to know any of them.

Brroven, by Sanders (Berlin). Nevertheless, all the waltzes
in the Berlin catalog aren’t by the Owner and Sole Prop.
Here's one that may run it a close second.

CranaEs, by Donaldson (Feist). This Donaldson bird is a
wonder. He kéeps turning 'em out by the dozen, and
they're all good and they’re all different. If he ever gets
away from Feist, they'll have to sign on a dozen more
song writers to take his place.

Waar Are You Warring For, Mary, by Donaldson (Feist).
See? Iere’s another.

Trar’s My Maymy, by Nelson (Feist). Nice sentiment
and a nice tune. This Mammy is the gray-haired variety,
but there’s nothing decrepit about the tune.

I'm Wineiy’ Home, by Tobias (Feist). This sounds like a
Southern, though there aren’t any Dixie references in
the lyrics: Good song.

CoquertE, by Lombardo (Feist). A very, very nice, smooth
fox-trot with some glide-y kinda triplets in the melody.

We At Gor Nornive To Lose, by Davis (Shapiro,
Bernstein). One of them wild and free songs so dear to
the Al Jolson type of Vodvillians.

One Nigar or Love, by Handman (Shapiro, Bernstein).
Going strong on waltzes this month. This has a family
resemblance to Little Spanish Town.

Sweer Suve, by Young (Shapiro, Bernstein). A very
smooth melody in the ballad type of fox-trot.

Normiy’ ov My Minp, by Fiorito (Remick), A jungly fox-
trot in dotted rhythm with a nice easy swing.

Wirs You Be Sorry, by Kuhn (Remick). Just about the
sort of tune you would expect from the title, but not
disagreeably maudlin.

Fascivamin’ Vame, by Nussbaum (Fox). Nussbaum has
never really hit a ringer, to my knowledge, yet all his
tunes I have ever seen have individuality and merit.
This combines the Dancing Tambourine or Lovely Little
Sulhouette type of verse with some “vampy” minor stuff.

A~ Orp Gurrawr, by Moret (Moret). A Spanish fox-trot,
ballad type, of suave and sensuous appeal.

Lirrie Loc CaBiv or Dreams, by Dowling (Harms), By
the authors of Honeymoon Lane and Sidewalks of New
York, this sorta wistful tune seems to be catching on.

LaurgrTA, by Silver (Harms). A melodic fox-trot remin-
iscent of Rose-Marie.

Normanpy, by Silver (Harms). The predecessor of
Lauretta, now somewhat fading, and resembling it in type.

My Hearr Stoop Stiny, by Rodgers (Harms). The hit
tune from the Conn. ¥ankee, may be falling off somewhat
by the time this is printed.

Honorable Mention

Tup SvowstorM (Incid. Symph. 41), by Hintz (PhotoPlay).

StranpE p'OstENDE (Intermezzo), by Hintz (PhotoPlay).

Reen News (One Step), by Kaufman (Berlin).

La Perre Demowserie (Valse Ballet), by Claypoole
(Berlin),
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Here's a FREE Booklet that will
be useful to you

All the material you will need for your summer band programs. jobgnad et
numbers, as well as the best of the earlier publications, are included. The thema ‘
ics, photographs, and other illustrations will also interest you. Instruments anc
accessories for band players complete the booklet.
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Golden Sceptre ....... R. Schlepegrell 2.00 | Uncle Tom. .......oovovuss 0. Langey 2.00
Greeting .................. Fr. Mahl 1.50 | White Queen .............. 0. Metra 1.50
Home Circle .......... R, Schlepegrell 1.50 | William Tell ............. G. Rossini  1.50

Hunt in the Ardennes (A).. E. Marie 1.50 Simplified Edition,
*Price for Large Band, $3.50
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CARL FISCHER INC. &% NewYork s Boston ¥uxi Chicago

By DEECORT HAMMITT
Every Band ¢ I he Round_ l Ip” Th):numburplhudbrou h|ll"|;e brolnd'ehll

smile fr i i at the
Should Have Bale e Roun-Us Clrain.

i ici 4, Holton-Elkhorn

Using It: Herbert L. Clarke and his Long Beach Municipal Band, \ !
B'A gegu?.{r:}ll\'%igelg I?:ny: gva}:lol?‘?;flci:c:%’olice Band, Monahan Post Band (Champion Legion Band of th‘ei I‘k S. and V)cltl(;r
R:gor'ding Artists), and many others. The Most Original March written in years. Complete Band Arrangement,

50c postpaid; Extra Parts, 5¢.
SGNSHINE STATE MUSIC COMPANY - - - - - ALCESTER, SOUTH DAKOTA

HOW ABOUT THAT SUBSCRIPTION ?

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS.

g JACOBS’ ORCHESTRA MONTHLY
Please send [JJACOBS' BAND MONTHLY
0 MELODY
year beginning with the........co ...issue,

o State.
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he was dressed in good taste — even if it were
quite apparent that he, himself, so helieved.
Again — how far would one have to search for
negative answers to the questions as to whether
picking one’s teeth in full view of n'rnnm-full (31'
diners were good taste; or partaking of one’s
soup by the vacuum system, or any such little
oddities as might occur to one to advance?

Clearing Matters

“Certainly these things are not in good taste —
they are vulgar.” A, I have heen waiting for
that word!  Well, if there is good and bad
taste in matters of everyday life, it would ap-
pear unreasonable to deny the same in the
matter of Art — and as bad taste in conduct
and dress is embraced by the term “vulgar;”
let us examine this word. In your Thesaurus
vou will find “common” listed as a synonym
for “vulgar” and in the Oxford dictionary the
following is given as one of the definitions of
the former word, “not exceptional, of the most
familiar or numerous kind.” Now if “poor
taste” is “vulgar,” and “vulgar’ is “common”
and “common” is “of the most familiar or nu-
merous kind,” then I beg to advise you that
“good taste” is the opposite .01" “vulgar;”
it is the opposite of "(-olmpfm;’ it is the op-
posite of “the most familiar or numerous
kind;” in other words it is the property ‘nf‘ the
few. I think we are approaching light. “Good
taste” from its limited quantity suggests a re-
finement. A refinement in what? A refinement
in perception of the fitness of things. And now
we are ready to complete our rule for measur-
ing a work of art; it must fulfill the age-old
requirements of the technical, fundamental
principles governing all art, and in addition
must show a highly developed perception of
the fitness of things within the medium chosen
for expression. I think that if this is given
some cogitation it will be found to be workable.

It should be quite apparent, by this time,
that the latter and more important half of this
critical yardstick effectually disposes of the
butcher, the garbage collector and the poli-
tician as arbiters, even for themselves, on mat-
ters of Art. How can one decide what is fit and
what is not fit, or acquire a cult,i\'ate‘d taste,
without a considerable experience in, and
knowledge of, the subject?

I ask you!

- oo oo

Solos for the Baritone

In answer to a number of letters from our readers ‘in-
quiring as to baritone solos we are glad to be able to publish
the following list kindly furnished us by Mr. l“ortunat.o
Sordillo, Assistant Director of Music in the Boston Public
Schools. .

Remembrance of San Francisco by John Donigan,
Cundy Bettoney, Boston. :
Broun’s Autograph Polka, by J. O. Cassey, Carl Fischer,

New York.

Blue Bells of Scotland, transcribed by Arthur Pryor,

Chappel & Co., New York. _
Fantaisie and Variations on The Carnival of Venice by

Arban, Carl Fischer, New York City.

Longing for Home, by J. Hartmann, Cundy Bettoney,

Boston.

Souvenir Waltz, by J. C. Heed, Mace Gay, Brockton.
Fair Harvard— Air Varie—by T. Perkins, Oliver Ditson,

Boston.
—_—atere——————

Isabele Spiller, head of the Spiller School of Music in
York City, is teacher and professional player (?f all band
and orchestra instruments; also supervisor and instrumen-
talinstructor at Public School 86 in P.ooklyn, and director
of the Metropolitan Church Orchestra,

J. C, Teague of Winston-Salem, North Carolina, holds
the proud distinction of being the director of three bands:
the 0dd Fellows, Pythian and the I'riedland.

Medford, Massachusetts. — The Americqn Legion Post
No. 45, has just formed a band of thirty pieces, under the
direction of Harry E. Warner.

William H. Duguid of New York City is an orchestra

l'/lc'lc.pdy. 3.2..00 pertyear; Can., $2.25; For., $2.50 leader, organist, pianist and teacher.
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Play W iihout Pressure

N(\W you ¢an quickly pnd
castly learn to play trumpet
or cornet without pressure, Step
by step you can reduce the
amount of pressure used until
you are using ione! There is no
interference with your regular
playing; no new set of principles
O master; no expensive course to
buy. You c¢an have all the added
playing power; all the perfect
controlofhighnotes; all the finer
tone that comes with non-pres-
sure playing, You win complete
lip muscle control without which
you can never play at your best,

The King Non-Pressure Mouth-
piece (patented) makes all this
possible to you, It offers these
four distinctive features: (1) ad-
justable tension, (2) positive cut-
off of the air column when pres.
sure {8 used, (3) instant conver-
sion into a regular, pressure-type
mouthpiece when wanted and
(4) no addition to length of in-

'at-

ented strument. There 15 no change
in pitch.
Here is a quick, sure and inex-
pensive way to finer playing.
Write for descriptive folder today.
THE H. N. WHITE CO.
2398 Superior Avenue
) Cieveland, Ohio
The KING I G
Non-Pressure :
Mouthpiece

BAND INSTRUMENTS

ERNEST PECHIN

Cornet Virtuoso

JAROSLAV CIMERA

Trombone Virtuoso

PRESENT

Elemenary Artst Conrs

of instruction for cornet, trombone, trumpet,
and baritone. Arranged in four sections for
sys}cmntic study; illustrated and exemplified
with

PHONOGRAPH RECORDS

The price of each section is $6,00, and consists of One
Double Faced Record and Two Books of Instructions,
Send for Free Folder, which explains contents in detail,

My. Cimera will play from the KYW
Radio Station every Wednesda
evening between 9 and 10 o’clock.

APOLLO MUSIC CO., P.[0. Box 1321, Chicago, Il Dept. M
Gentlemen: Please send me full information about your courses
Name

New Bach Mouthpieces

) An astounding discovery of basic principles applied

| to the bore of BACH mouthﬁleceu has revolutionized
tone production on cup-mouthpiece instruments. With
this new bore a remarkable tone quality Is produced
with the slightest effort. The high and low tones ring
clear and true with brilliant timbre and unlimited vol-
ume. No mouthpiece ever approached its quality.
Accept no imitations which are in themselves an ad-
mission of the nugeriority of the genuine BACH, The
original BACH bear our firm name, :Sold by every
progressive dealer. Write us for descriptive circular.

| |
VINCENT BACH CORP. 72 tststreet

Clarke’s
Trombone Method

Teaches how to play the slide trombone
correctly. Furnishes a definite plan for
systematic practice. Mailed upon re-
“Lpetd oll, money order for $2.50, Pub-

"_ ’3 /r’ 1l y
L)V ERNEST CLARKE

167 East 89th St. New York Olty

NO PRESSURE--BY MA
Original No-Pressure School Established 1910

ALL INSTRUMENTS--BRASS AND REED

There ls a KNACK in plaglng your Instrument. This knaok |s founded
on a scientific basis. Play right and you will play with ease and
Yet control of the entire reglster and resources of your {nstrument.
f your KNACK is wrong, no amount of practice alone can cor-
root It. Your knack must be set right, Complete partioulars in our

FREE-BOOK-OF-POINTERS
VIRTUOSO MUSIC SCHOOL (Dept, 0) Buffalo, N, Y,
Ploase send FREE “BOOK OF POINTERS"

Name Btreet.

City. Btate 1 play......

FZ
THE TRUMPET PLAYER

Conducted by VINCENT BACH

Questions and Answers

I have been playing the cornet for three years. Although 1
practice regularly my tone 1s thin and fuzzy.  What should I
practice to overcome this weakness? — 1, L. M., Chicago, 11,

It is not what you practice hut how you practice that will
help you to adjust your embouchure. The proper volume
of tone depends principally on the manner of hreathing.
Breathing from the chest is not correct.  While playing,
stand in an erect position, lifting the arms from the hody.
The chest should be expanded and the lungs filled with air
50 that the diaphragm muscles can push against it, The
air pressure when playing should rest on the muscles of the
diaphragm, and not on the muscles of the chest.

If your tone is fuzzy, this may he cansed by overlapping
or keeping the lips closed tightly together. Youcan correct
this by practicing before a mirror and trying to produce a
tone without the mouthpiece or instrument. Be sure to
play with open lips. When striving for a high note do not
attempt to produce it by squeezing the lips together; draw
the lips tightly against the teeth so that they will vibrate
on the outer edge of the red tissue. Practice long notes
by attacking them decidedly with a clean stroke. Your
tone quality will then improve.

o %

My dentist has advised me to have my front teeth extracted,
Will it be possible for me to play with false tecth?
—T. 0. H., Washington, D. C.

I suggest that you follow the advice of your dentist.
Decayed teeth seriously affect the health, which might result
in more harm to your embouchure than false teeth. Your
dentist may he able to put in bridge work which will give
the teeth a solid grip to resist the lip pressure. Even if
all your teeth have to be removed, you would still have
every hope of being able to play with false teeth, but your
success would then depend entirely on the shape of the gum.
If a plate could be built to fit around the front of the gum
you would be able to play the cornet. IHowever. it would
take you two or three months to hecome accustomed to the
new set of teeth and to develop your embouchure. I know
of quite a number of cornet players who have artificial teeth,
among them being one man about seventy-five years of age.

My e

I am a beginner on the trumpet.,  Due to my lips being
heavy, my teacher advises me to change to trombone, [ pre-
fer the trumpet, however. Do you believe I can develop an
embouchure for this instrument? — F. C. P., Baltimore, Md,

It is not so much the thickness of the lip as the muscular
construction that enables a brass instrument player to suc-
ceed in playing well. While teachers in general advise
persons with heavy lips to take up the study of trombone
or tuba, I personally do not agree with them. Refer to
my first answer in this column and follow my instructions
to practice before the mirror. Take particular care that
your lip does not protrude or overlap. In this way you
will learn to use your lip muscles properly. As you pre-
fer the trumpet and probably are ambitious to learn this
instrument you will have better success with it than with
one you do not care to play.

W oW

My embouchure is weak. Although I devote five or six
haurs daily to practicing on-my cornet, I do not seem to im-
prove.  Can you suggest any remedy or shall I give up play-
ing this instrument? — L. 0., New Orleans, La.

To practice five or six hours a day —and to practice
correctly —is too long for the average player. For the
solo work I do over the radio I practice about two hours a
day. Tn former years while T toured as soloist and did
not have any business duties to attend to, I practiced
three hours a day. T shortened this period whenever I
felt indisposed.

If you have that much time at your disposal, I would
suggest that you practice three-quarters of an hour in the
morning, three-quarters of an hour in the afternoon and
three-quarters of an hour in the evening. Do not con-
tinue playing until you are exhausted, but stop whenever
you feel you are becoming tired. Furthermore, do not
play in one continuous stretch. Remove the mouth-
piece from the lip as often as you can to permit free circu-
lation of the blood in the lip. If you were to wind a
piece of string around your finger for a minute it would
become numb, This will happen to your lip if you keep
the mouthpiece in the same position on the lip for a long
time.

The Symphon. ‘
‘Trer)/ch/;iomy

N 7
V" Made OnlyBy X4

7 ED.KRUSPE %

o Single Horns in F. Double 4
4 horns in F and B,
the compact KRUSPE models
with the incomparable KRUSPE
tone-rich, true and characteristic
inall registers. You'll do well to try
an easy-blowing KRUSPE before you
buy your new horn.
free illustrated price list. Let
us explain our easy trial plan,

R. G. ITARTWICK
Professional Agent
781 OCHAN AVENUR

RQ FRED GRETSCH MFG. CO. ¢

3 Exclusive Distributors .()
A 60 Broadway /('
W, BROOKLYN, N. Y. \\vfr/)
SN S
ZINE) N0~ =y ’A:l-“\\
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Built on

Ask for our

Brooklyn, N. Y.

JACOBS’ ENSEMBLE

Published in 41
separate books,
as follows:
Piano (Conduetor)
1st Violin (Lesd)
Lst Violin Obligate
24 Violin 0bligate®
24 Violin Aee.*
34 Vialin Obligate®
34 Violln Ace.*
Viola Obligate*
Yiola Ace,*
"Cello
Bass (Btring)*
Eh Tuba*
Flute
Piceslo
Eh Clarlnet
Solo B Clarlnat
st By Clarinet
24 & 34 By Clarinely
Obee (Lead)
Bassoon,
Soprana Saxophane In € (Lead)
Bh Soprano Saxophone (Lead)
Solo Eh Alte Saxephens (Lead)
Eh Alte Saxaphone
Bh Tenor Saxophane
Ist & 24 € Tenor Saxophones
(Alto & Tenor)
Ep Baritone Saxophons
Eh Cornet (Lead)
Solo B Trampet (Cooductor)
st By Trumpet
24 & 34 By Trampets
Horns In F*
Ep Altes*
Melophones®
1st & 24 Ej Alfos®
Melophones*
Alto Saxophones®
34 & ath £ Altes*
Melophones*
Alto Saxophones®
Barltone (bass clef)
Baritons (treble clef)
| 1t & 24 Trombones (hass clet)
Ist & 24 By Tenors (treble clef)
Bass Trombone (bsss clef)
Bass Trombone (treble clef)
Basses*
Eh Tuba*
Bjy Bass (treble elef)®
BB Bass (treble clef)®
Bh Bass Saxophone (treble clef)*
Drums
Tenor Banjo Solo (Lead)
Plectram Banjo Solo (Lead)®
Tenor Banjo Chordy*
* The two (or three) parts are
in one book

Orchestra, Band
Saxophone Band

diversified collection

of 14 original com-

positions by various
American writers

Playable in
Combination

CONTENTS
JUNIOR HIGH, March. . Weidt

2. LUCIA, Valse E a.Bertram
3. MOON MIST, Re ¢, .Scholes

4. ROYAL PURPLE, Polonaise
Mills

5. BOSTON HIGH SCHOOL

CADETS, March .....Sordillo

6. SAHARA, A Desert Episode
Crosby

7. FADED FLOWERS, Mazurka
Dorn

8. KIDDIKINS, Doll Dance, Weidt
9. GOLDEN GLOW, Waltz. Weidt
10. CHERRYTIME, Gavotte

Spaulding
11, THE "RINCE, March
Weidt
12. BAG O'BONES, March Novelty
Mills

13. GLORIETTA, Spanish
Serenade Hildreth
14. 'WILD HORSES, Galop...Loar

PRICES

{Except Canada and Foreign

Piano Acc., $1.00 net

WALTER JACOBS, Inc. 120 Bosistonst

All Other Books, Each 50¢ net

oston, Mass.

BRASS PLAYERS—ATTENTION

The Maravilla Non-Pressure System. It solves all deficiencies of brass
players for Trumpet, Trombone, and Baritone Part & I1, each $1,50
Lip Training Exercises for flexibility, endurance, and control of tone
to any power or register, for Trumpet, Trombone, and Baritone $1.00
Practice Hints for getting the most out of practice
Origination of Clefs and Modern Transposition
Descriptive folder will be mailéd on request.
PEDRO LOZANO PUBLISHING CO.
1115 Montgomery Street

Syracuse, New York

You

bo " NUSS MFG. CO.

Of HARRISBURG, PA., does the best repairing of
KNOW Clarinets, Flutes, Brass in§trl1111c11tﬂ,_ Drums, ete.
They also have the best plating plant in the country,
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F'HeINRICH THEQ
HEBERLEIN Jr |§

YOUR COPY

Of this beautiful De Luxe catalog
of H. Theodore Heberlein, Jr. violins,
violas and cellos is now ready. This
splendid catalog with its exquisite nat-
ural wood color photographs will be a
most interesting acquisition for every
violinist, viola or cello player picturing
as it does these wonderful specimens
from the hand of the master violin
maker, H. Theodore Heberlein, Jr.

We should be glad to place this Edition De
Luxe booklet in the hands of every musician
without any charge or obligation. We have
printed a special edition for this purpose and
it is yours for the asking,.

Violin Satisfaction

For more than one hundred years of violin pmking
the name Heberlein has been associated with the
building of instruments of undisputed quality, Be-
yond any question of doubt these world fgmous or=
chestral violins by H, Theodore Heberlein, Jr. are
marvelous productions when compared to instruments
by other makers, Their full, rich tone so necessary
for orchestral work has maae them favorites with the
intelligent, critical orchestral violinists as also con-
cert artists, teachers and soloists throughout the
world, These beautiful instruments, the finest of
many generations of enthusiastic violin makers, are
the nearest approach to the violins of the old masters.
Prices range from $50.00 up.

We will be very glad indeed to send any instruments
listed in this De Luxe catalog on trial to responsible
parties,

Order your copy from nearest distributor

J. W. JENKINS SONS MUSIC CO.

Kansas City, Mo.

. RUDOLPH WURLITZER CO.

121 East Fourth Street Cincinnati, Ohio

CARL FISCHER, Inc.

62 Cooper.Square New York, N. Y.

A NEW KIND OF VIOLIN CATALOG

Artistic—as the unique merit of Collingwood Violins demands.
Unique—because Mr, Joseph Collingwood's remarkable article
on “Tone Building and the ghoice of a Violin" is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu-
tation, Valuable—because you will be enabled with thig cata-
log to buy a violin intelligently. Send for your copy today.

Joseph Collingwood & Son, jiir Wsatlsnd drenve
to VIOLIN, MANDOLIN, BANJO,

FRE GUITAR AND UKULELE PLAYERS.

One Silver Wire Violin E String No. 42

Circulars and Price Lists of my Musical Goods and Sample
First Violin Parts of Orchestra Music, Sent Free
Music Publis! er

Hans Thompson i fubliser Clinton, lowa

VIOLINS =i

Deep, Mellow, Boulful, Far-carrying tone, greatest in reserve
foree. For school orchestras, $15 and up. Professional, $45, $75,
$100. Italian oopics, $3000 $750.  Cash or payments. Photos
and desoriptive eatalog. I R

BYRON E. BEEBE

1768 Clinton Street
Muskegon, Michigan

THE—;\/IOLINIST

Conducted by EDWIN A. SABIN

The Milanollo Sisters

AST month we left Teresa Milanollo just after an

_J unfortunate tour of England, the proceeds nf which

~ were appropriated in their entirety by hvrAmlpm\s~
sario.  We now proceed with the account which is taken
from the Biographic Universelle des Musiciens by Fetis.

“The Milanollo family then re-
turned to Irance, and the father
determined to manage the affairs of
the young virtuoso himself. Teresa
gave a concert at Boulogne and
brought out her sister, Marie, who
was then six years of age! Teresa
had been her only teacher and she
never had another. Marie, as well
as Teresa, had a very rare and
attractive personality even as a
child. Her talent never revealed
the sentiment and delicacy which
distinguished that of her sister,
but she had more brilliancy and
energy in difficulties. After their
sojourn in Boulogne the family went to Paris where the
sisters gave concerts, after which they played with great
successin Rouen, Havre, Caen, Dieppe, Abbeville, Amiens,
Arras, Donai, Lille and Dunkerque. At Lille a medal was
struck in honor of the sisters.

“Returning to Paris in 1840'with theintention of perfect-
ing her talent by studying with a master, Teresa decided
not to be recognized if possible, and so presented herself to
Habeneck under an assumed name.  Astonished at finding
sogreat talent in a child, this celebrated artist asked who
had been herteacher.  Shenamed Lafont. Habeneck then
remembered that Lafont, on his return from Holland, had
spoken to him with great enthusiasm ahout a talented ch?l(l
pupil, and had no doubt that this girl was the same (:|‘ul<1
pupil. However, he respected her desired incognito.
After some months of study Teresa left Paris quietly, with
no intention of returning until she had made herself justly
famous. Thetwosisters were heard at Rennes and Nantes,
then passed through Rochefort to Bordeaux where they
gave twelve concerts. Returning to Paris in 1841 they
passed through Angouleme, Portiers, Tours and Orleans,
winning new and hrilliant successes.

EDWIN A. SABIN

Theresa Plays at the Conservatoire

“T'hey were heard together in the salons of Herz, Pleyel
and Erard, and had the honor of playing for the royal family
at Neuilly. It was then that Tabeneck, charmed with the
areat progress of his pupil, resolved to have her play in a
concert at the Conservatoire. Ile found some opposition
in the committee for these concerts. but his energy over-
came the objections, and on April 18, 1841 Teresa played
the Grand Polonaise of her master. She met with most
enthusiastic success and received congratulations from the
great' masters, athong whom were Cherubini and Aubert.

“Leaving Paris soon afterwards, Teresa went to Boulogne
where she met the celebrated violinist, de Beriot (whom she
followed to Brussels) and received lessons from him for
several months. She gave some sixty concerts with her
sister at the Belgian cities of Aix-la-Chapelle, Cologne and
Bonn, then played before the King of Prussia at the
Chateau de Bruhl. * Going to Frankfort she gave twelve
concerts without exhausting public interest: at Stuttgart
and Carlsrue she had no less success, and at last arrived at
Vienna where the concerts of the Milanollo sisters reached
the remarkable number of twenty-five in the latter part of
1843. In that year the sisters returned to their native
country and were heard in Turin, Milan (La Scala), Verona,
Padua and Venice.

“They then returned to Germany by way of Trieste, where
they gave a concert in December; continuing with concerts
at Prague, Dresden and Leipsig they arrived at Berlin in
the winter of 1844 and gave a great number of concerts, as
well as playing several times at Court. In the spring of
1845 they journeyed to London, but gave only one concert
there, which was very poorly attended. From then until
1847 the young artists continued their career with the same
tireless activity, visiting the Rhine provinces, Bavaria,
the principal cities of Switzerland and the South of France.
Arriving at Nancy in June, 1847, they came to a rest and
M. Milanollo bought a fine estate at Malezeville near the
old capital of Lorraine. In the month of December follow-
ing the two sisters were called to Lyons, where they gave
ten concerts. -

During the revolution of 1848 the Milanollo family were
in Paris, where the young virtuosi were engaged to play
at the opera. They took refuge in Malezeville, however,
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Simson & Frep, Inc.

Sole Distributers in the
United States & Canada

257 Fourth Avenue, New York City
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“No Instrument is Better
Than its Strings”

There Are No Better Musical
Strings Than

UESOLO_

ARG U S PAT_OFF

For All General Purposes

For Professional Use
Trial Set, Either Kind, 25¢.

MANUFACTURED BY

Standard Musical String Co.
122 Cypress Ave., New York City

HOW TO
OVERCOME
STRING
TROUBLES

WRITE USE ) ASK
TO Muller & Kaplan + YOUR
STRINGS | DEALER

US
1 I'or $1.00 we will send a sample set of Violin
suﬂclal $1|[]0 []ﬁﬂl‘ Strings, containing our celebrated *‘Intuna”
B, Aand D, Keelok Metal E and *“Nonpareil” puresilver G. Satisfac-
tion guaranteed or money refunded. Only one set at this price,
Send for “FIDDLESTRINGS'' free

MULLER & KAPLAN, % SoRe

The Violinist

$3.00 per year

25¢ per copy

Tor artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each issue are worth much
more than the small amount it costs.

THE VIOLINIST, 15, Yabub Ko e
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Wound Musical Strings

The

Best Wound Strings

: . .
4 in America
| — In the Famous
Hermetically Sealed Packing
They’re Made Right|— They Stay Right
ASK YOUR DEALER FOR

SQUIER-TRUED STRINGS
V. G. SQUIER COMPANY

BATTLE CREEK, MICHIGAN
Send for Descriptive Booklet Number Three

AUGUST GEMONDER & SONS

119 West 42nd Street Dept. M New York City

i
?ll/ﬂ

Qur Free Catalogs %;
Will Safely Guide You

Real Old Violins. ‘‘Gemiinder
Art" Violins. Fineand Regrad-
uated Imported Violins. Bows,
Cases, Repairing, Exchanging.
DEFERRED PAYMENTS
Ask about The Amplitone, our Mr. A. M,
Gemlinder's wonderful invention,

T T A S T T Y SN A T e

Orchestra Leaders

Keep in touch with us for
new anda up-to-the minute numbers

BULLETIN ISSUED MONTHLY

Both popular and standard.
Send us name and address

AXELROD

17 Snow Street Providence R 1.

The Third Generation
ESTABLISHED 1846

Artcraft Violins

Artistic hand-made instruments, patterned after old
masterpieces,—Selling direct from Master Craftsmen
eliminating middle profits.—Not to be classed with
cheap imported and domestic machine made instru-
ments.

SPECIAL SALE of our #12 Violins
until July 31. A yearly event enjoyed by many.

Our regular $125 violins which are equalled only by
many instruments selling at $250, may be had for
$60 until July 31. Will gladly ship anywhere for
trial or comparison to responsible persons,

Write for Violin Booklet and Terms

Artcraft Violin Shop %yrone

=

1S Giloge

Master
chair%n
EJ.&J.VIRZI
VIOLIN MAKERS
AND DEALERS

503 FIFTH AVE,
NEW YORK

“Violing of every descrip-
tion at a price to meet
every purse.”’

TIME-EX

Systematic Exercises in Ten Lessons, teaching the
Music Student how to keep Time accurately

Price, 75 Cents postpaid

TIME-EX, Box 7, Rock Island, Ill.

and had enjoyed a rest of some months when Maria con-
tracted a grave illness.  She was taken to Paris to be
placed under the care of celebrated physicians, but their
efforts proved futile and Maria died on the twenty-first of
October in 1848 before reaching the age of sixteen, and was
buried in the cemetery of Pere Lachaise.

“After this sad event Teresa, who for several years had
given all her concerts with hersister, passed several months
in retreat, being unwilling to appear in public. Later on
she continued her tours, but passing her summers in Male-
zeville. Towards the last of her career as an artist, the
year 1851 proved one of the most remarkable, with concerts
at Strashourg, Munster, Switzerland, Mannheim, Heidelberg
and Frankfort. The last concert at Frankfort was given
for the benefit of the orchestra, which had a medal struck
in her honor.  On her way back to Malezeville she again
stopped at Strashourg to give a benefit for the theatre there.

“During this tour of 1851 Mlle. Milanollo composed a
fantasia for the violin on motives from the opera La Favorita
and another from William Tell with piano accompaniment,
Since then she has composed more important works, among
which is a Concerto. Having married M. Parmentier, an
officer, she appeared no more in public:and was heard only
by her friends, After living in Paris for several years,
Mme. Parmentier removed to Toulouse, where she has
lived since 1860.”

Grove's Dictionary of Music states: “During the lifetime
of Marie the sisters were greatly interested in the poor of
Lyons, and as soon as Teresa had roused herself from the
grief which the sister’s death caused she exerted herself in
establishing concerts for the poor, which she carried out in a
systematic manner in almost every town in France.”

A notice of Mme. Parmentier's death, which occurred
on the previous Wednesday, was published in Le Menes-
tral of October 30, 1904, Mme. Parmentier (her hushand
had hecome a general) was only known to the public as
Teresa Milanollo. The writer of this notice concluded his
sketch of her life by saying: “She not only was a truly ex-
ceptional artist, but a woman of splendid mind and warm
heart.”

Again the Strad

I have a friend who has a three-quarter size violin with a
label which reads: “Stradivarius” made in 1760. - Is it possi-
ble that the instrument 1s genuinef —J. N. M., Chicago.

The Stradivarius label is as follows: “Antonius Stradi-
varius Cremonencis Faciebat Anno 17——"  This master-
maker, considered to have been the greatest in the long
line of artist workmen, was born in 1644 and died on
December 18, 1737, therefore the violin about which you
ask could not have been made by him. In his book, 7he
Violin, Famous Makers and their Imitators, George Hart de-
votes some thirty odd pages to Antonio Stradivarius. e
had two sons who also were violin makers, and it has been
said that many of the later works of the father have been
attributed to his sons. Hart’s book should be read by all
who ever have experienced the fascination of the violin
and its story. That Longfellow knew and had felt this
fascination is shown in “The Musician’s Story” in T'ales
of a Wayside Inn, from which Hart quotes an excerpt that
is always good to recall:

“The instrument on which he played,
Was in Cremona’s workshop made,
By a great master of the past
Ere yet was lost the Art divine;

‘Fashioned of maple and of pine,
That in Tyrolian forests vast
Had rocked and wrestled with the blast.
Exquisite was its design,

A marvel of the lutist’s art,

Perfect in each minutest part;

And in its chamber, thus

T'he maker from whose hands it came
Had written his unrivaled name, —

y 0

‘Antonius Stradivarius’,

In beginning his account of Stradivarius, Hart says:
“I'he renown of this remarkable maker of violins is beyond
that of all others; his praises have been sung alike by poet,
artist and musician. His magic name is ever rising to the
lips in the presence of the ‘king of instruments’ whose
sound is as familiar to the humble player as to the famous
artist.” THart also quotes from George Eliot’s Stradivari:

“That plain white-aproned man who stood at work,
Patient and accurate, full four-score years,
Cherished his sight and touch by temperance;
And since keen sense is love of perfectness,

Made perfect violins, the needs paths
Kor inspiration and high mastery.”

Your friend, like thousands of others, doubtless will be-

come reconciled to the improbability of his violin having
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STRING
Dhousands of Uiolins
Sing its Praise

Simson & Ffreg, Inc.

257 FOURTH AVENUE NEW YORK
Sole Agents in the United States and Canada

Edition Par Excellence ‘

‘The Star Spangled Banner

withColumbia, Gem of the Ocean; America; Hail! |
Columbia, and Battle-Hymn of the Republic

Arranged for Orchestra in the Singing Keys
by R. E. HILDRETH
Small & Pa., 50c net Full & Pa., 75¢ net

i Includes solo 1st and 2nd Eb Alto Sax's; 2nd and 3rd Bb
| Tenor Sax's and 2nd and 3rd C Tenor Sax's,

Band (omitting last two numbers) 60c net

WALTER JACOBS, Inc. s

HEARTACHE MEMORIES AND YOU

Charming New Waltz Ballad Orch. by Harry Alford
Sheet Music, 35c—Full Orchestration, 50¢

Postpaid Cash with Order None Free

DELTA M. FIELDS {7y ghmenelat

César Cui's Orientale

Will you lkindly tell me how to play the two measures I
enclose in manuseript from “Orientale” by César Cui?

— M. H. B., Glenwood, Iowa.

A !%

1

This piece is quite a favorite with violinists and has been
for many years. Play the pizzicato chord which starts it
without changing your usual hold of the stick. Merely
extend the first finger (do not hook it in the least) and
brush it across the strings. In making this movement you
will find your bow at about the middle. Give the sixteenth
note D a very short down-stroke, then play the following
eighth notes with an up-bow that should spring the least
possible from the string and make the tones gently but
clearly rhythmical. These measures also may be played
with all the arco notes up-bow. The effect when playing
in the last way should be essentially the same as in the
other.

R. SABIN is a pupil of Julius Eichberg (Boston), the

Royal Hochschule (Berlin), Hubert Leonard (Paris), first

violin old Boston Theater Orchestra, and at present is a
prominent Boston teacher,

Mr, Sabin's department is a regular and exclusive feature of
this magazine and is especially written for violinists and students
of violin. Questions are solicited from subscribers of record, and
all legitimate queries over full signatures and addressed to
VIOLINIST, care of Jacoss' ORCHESTRA-BAND MoNTHLY, will
receive Mr, Sabin's personal attention, but only through this
column,

Questions regarding comparative values of modern violins, or
the mationality or value of old instruments from a descriplion of
their labels, can receive no consideration.

gy

been made even by a descendant of the great Stradivair. -
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J. SCHWARTZ MUSIC COMPANY
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Selmer
Clarion
! Crystal
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to the thousandth of an
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tonation, All overtone
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rendition of clear, beau-
tiful tone easy. d

& rubber joint. Several fac
CLARINET to select from, Pos-

$10,00 itively the bestcrystal
SAXOPHONE, mouthpiece evercon-
Soprano, $10.00 seructed. Sent on trial.
Alto . . §11.00
snor . $12.00
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MAIL thisCOUPON

Te BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, Calitornia.

Gentlemen:

Please send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of interest to players of

oboe and bassoon

Name

MACHINE MADE REEDS

First choice “'live” cane, light golden color; approved models, artistic
work, When you see them you will wonder how they can be made for
the price. Not stamped, and packed 100 to the box, Not less than a
humﬁrel] of one kind, Clarinet $2; Soprano Sax. $2.50; Alto $4; Tenor
and Melody $5: Baritone $6. Complete list of samples, all sizes for a
dollar bill.” Discounts to bona-fide dealers, Remittance with all orders.
Choice reed cane in tubes and gouged for oboe and bassoon.

AMERICAN REED FACTORY, Birmingham, Ala.

The HOWARD TUNER

For CLARINETS AND SAXOPHONES
Regular Size lowers pltoh } tone—helpful In tuning down to low
planos, Extra Size lowers s high pltch Instrument to low plteh,
Special Size lowers a Bb clarinet to A. No faulty intonation, Sold
under oash refund guarantee, By mall $1,00 each. State Instru-
ment and cholce of Regular, Extra or Special Tuner.
M. BERTRAND HOWARD, 214 Dolores St., San Francisca, California

R l R d for Clarinet
éa €EAS and Saxophone
HAND-MADE FROM SELECTED CANE
Clar., .25, $2.50 dos; Sop. 8ax., .30, $3.00 dos; Alto Bax., 40, $4.00 dos;
Bflat ot C Tenor Sax., .50, $4.50 dos; Bar. Bax,, .60, $5.00 dos.

0 order less than two reeds.
198 SOUTH STREET
A. J. PROCHASKA ionurst . Tilinols
(Principal Teacher of Clar., and Sax. Conn Nat'l School of Musie; Chicage)

The Saxophonist

Usage of the Saxophone

IIE question of saxophone arrangements is giving
T much food for thought these days, owing to the grow=

ing demand for this instrument in all types of orches-
tras. In the early years of its existence great composers
arranged parts in their works for the saxophone, and ['list a
few of these composi-
tions; Henry VIII, by
Saint Saens; Rhap
sody for saxophones
and orchestra, by De-
bussy: Legend,forsax-
ophones and orches-
tra, by I\ Schmitt;
Hamlet by Ambroise
Thomas; En Foret
(Poeme Symplion-
ique), H. Kaiser;
and Elegie for saxo-
phones and orches-
tra, by Gaubert. One
of the most beauti-
ful works for saxo-
phone with orches-
tra is Choral Varie,
Opus 55, by Vincent
d’Indy. Of course,
there are many others
too numerous tomention. At right are a few bars of some of
the very early works written for the saxophone. The first
is from the opera Hamlet, by Ambroise Thomas; quite a
pretentious part is given to the Eb alto saxophone
throughout the opera. The second is from Bizet's L' Arl-
estenne, Orchestral Suite No, 1. Several solos are introduced;
one an andante and another in a six-eight movement.

The saxophone was immediately recognized, at the time
of its introduction as a valuable addition to the instru-
mental family. Two contemporaries of Berlioz expressed
their extreme admiration as regards the sonority of the,
then, new instruments in the following terms; Rossini
declared, “T never heard anything so beautiful,” while
Meyerheer said, “It is what I conceive to be the ideal of

W. A. ERNST

sound.”
A composer and musician not widely known was Gustav

Bumeke, In 1902 Mr, Bumcke successfully introduced his
symphonies in Germany in which use was made of saxo-
phones, as also in chamber music and other works, among
which can be named A Rambler opus 24, and A Song of
TLove and Sorrow, He was much encouraged in this work
by the son of the late A. Sax, inventor of the instrument,
and Mr. Victor Thiels, saxophonist of the Grand Opera
House, Paris.

The full effect of the saxophone can only be brought out
when played with others, that is in a trio, quartet, sextet,
or ensemble. There would be many more saxophone
quartets, sextets and ensembles all over the country if
there were enough music arranged for them. There is, of
course, a great quantity of very fine numbers arranged for
these different ensembles, but not quite enough to keep an
organization going indefinitely if they play one or more
engagements a week.  To have music arranged by expert
arrangers who really can make the saxophone blend and yet
produce the novelty demanded, costs entirely too much for
the average organization.

Although the jazz band popularized the saxophone, it
was used by military and concert bands many years before
the name jazz came along and branded it a “jazz instru-
ment.” It has been laboring under this disadvantage for
some years, but the term is now largely discredited: “you
can not keep a good saxophone down.” Adolph Sax, its
inventor, intended the saxophone to be used in military
bands and in 1842 he went from Belgium to Paris to
demonstrate it to several eminent bandmasters. These
advocated its virtues so warmly that it was included in the
French military bands, There is music arranged for a
quartet of saxophones in almost every band arrangement,
every concert band of note has used saxophones for many
years,and Sousa is using a complete octet in his organization

Although the saxophone in a pit orchestra is nothing new,
yet it is being used more and more as the demand for the
saxophone tone increases. Many large theatres have house
arrangers, and lucky is the saxophonist at such a house, for
he will have a regular saxophone part instead of having to
play from a "cello part.

In Los Angeles about fourteen years ago Sid Grauman
produced a revue at the Majestic Theatre, called A Trip to
The World’s Fair portraying, musically, the San Francisco

Uxposition. He used four saxophones, and two banjos in
the orchestra, A house arranger scored this revue and
gave the saxophones some good work to do.
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Just prior to this, a popular movie house put a jazz hand
in the pit. This orchestra played the feature and comedy
alternating with organ, and got a “spot” on the overture
which was a popular song specially arranged so as to em-
phasize the possibilities of the saxophone and hanjo. The
old-time musicians, the sort who find it so hard to progress
with the times, came to hear what they thought was almost
sacrilege — but which to-day is a quite common oceurrence.
The writer and his wife, Ruby Ernst, were members of these
orchestras,

The C Melody Saxophone

Just now the C melody looks as if it would become ex-
tinet in so far as the dance orchestra is concerned, but it
could stage a come-back and remain in triumph if it were
used to play cello parts or a special part arranged to suit
the instrument. In the west and middle-west, some years
ago, instead of throwing away the "cello part in a dance
orchestration, we played it effectively on a € melody saxo-
phone, the part always blending well with either a small or
large combination. Another reason why the 'cello part
should be used is that it gives the orchestra an extra saxo-
phone, whereas the usual first Eb alto, second tenor, and
third Bb alto will only allow three saxophones in the

orchestra.

EXAMPLES OF EARLY SAXOPHONE SCORING

Of course, when playing 'cello parts one has to learn bass
cleff. A’cello player hasto learn three cleffs, a pianist two,
a viola player two and sometimes three. Sowhy should not
a saxophonist learn two? The sooner C melody saxophone
players study bass cleff the sooner this instrument \\-il] he-
come a regular feature in the Jegitimate orchestra; it's up
to you, serious brothers of the great saxophone army, to get
busy. Also, teachers and directors of saxophone schools
should advocate teaching the saxophone in all its branches
and take the instrument more seriously. It will help to
make saxophone history.

In preparing a program for one
concerts, where we had to arrange music for se
saxophones we discovered that arrangements do not always
sound as good as they appear on paper. To hear seventy-
five saxophones is a liberal edu sation not accorded to every
arranger. One not experienced in arranging for saxophones
sometimes has a big surprise awaiting him when he hears
his arrangement played by a large ensemble.

Modern Dance Arrangements

We, herein the United States, boast of the finest dance
bands extant, due to modern instrumentation and arrange-
The dance orchestra arrangers of today favor the
It is true,
fnl‘

of our recent saxophone
venty-five

ments,
saxophone in the matters of key and solo parts. .
however, that not all arrangers can arrange music
saxophones effectively, owing to the tone coloring and voice
of the variously pitched instruments. To arrange success-
fullya man must surely “know his saxophones.” Mr. Arthur
Lange is one of our most noted dance orchestrators, ;n'ul
realizing the importance of the saxophone in modern music,
has made a thorough study of the tone coloring and blend-
ing of the instrument. He has proven his supreme knowl-
edge in his arrangements. In a personal interview with
Mr. Lange he was quite willing to give his views on
saxophones. Itisa great privilege accorded to the readers
of Jacobs” Music Magazines to hear what he has to say
personally about the saxophone, and it is a pleasure to
submit the following.

“Now that the saxophones are playing an important
part in symphonic music; the question as to how this in-
strument should be employed stands out prominently. I
have had many discussionsas to the tone color value of t-hc
saxophone family. Many arrangers and composers Lrluuln
that all saxophones have the same tone color. This is
not true, and it is important that this should be proven so-
I have found that the saxophone family produces a greater
variety of tone colors than any other group of instruments
in the orchestra. For instance, the tone color of the so.
prano in the upper register is individual and the lower regis-
ter is similar to the brass, and at times, the English horn.
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The tone color of the alto represents the true saxophone
color Lhrnugh the entire register, although it can be made
to sulvsl.ll.nlv(' for French horn.  The hass saxophone, in the
low register, is similar to the contra-hassoon and in the
upper register to the 'cello. Recently at a symphony con-
cert, [ Aliﬁtrmw'rml that & unison written for ,srl‘rings ina low
rvmsl(:r gives a vivid impression of a C melody snwp“un(l.
All L}.ns goes to prove fallacious the claim l‘o.similul'il.v of
tone in the saxophone family, although, of course %;nw-
phones will always be saxophones and are, to a ("4-.1'1;|i||
extent, of like tone color. Towever, no 1)[]’(} can d’i’wp‘;llv
the value of the suxophone in the symphony orchest ru‘ lu)(il

as a solo orensemble instrutment.  The difficultyin arrang-

n‘u:'fur {hvsc instruments lies in the fact that they are not
similar in tone color in all the registers, and before heing
able to score effectively for a saxophone ensemble, it l:
necessary to know exactly the varying tone color \':ll;l(‘\' u.l"
each member of the group, so that perfect blend can be
created.” .

More Views on Saxophones

'l had a most delightful visit with Mr. Ted Snyder of
l\\nl,("rson. Berlin & Snyder, o week or so ago. One car
_|u.'«"1. sit and bask in the radiance of Mr, Snyder's [H‘|'Snll‘lli‘1 \?
while he tells you about saxophones and the impnrhmt,‘pur:l
they are playing and will play in music, both of the present
and the future. —

Mr. Snyder thinks of the saxophone as a “voice” in-
.‘«‘ll:lllll(:n[, and helieves its beauty is to be brought out by
using it as a harmonic foundation in an ur('hv:lr:l in the
same manner as the 'cellos, violas etc., are used, Ile con-
l_('mls that Art Hickman started the saxophone ()I’I the
I'u.:ht road in the modern dance orchestra, by using it i'ur
Huwmu.nurlmlies and effective harmony Then came :11:»1\;;
@ prominent leader with his bag of tricks, and, like wild-
fire, orchestras the whole country over started to do stunts
on lh(.' saxophone, showing no discretion in their us;' and
vthrm\'mg them in as often as the player wished at any ;>|l'u~n
in the music. Today these tricks are arranged Alulvliin'
s}tv:nl '.)f three saxophones doing three (IiITcr(',nt‘tricl\we or
llguru.l.wns, they all work together in perfect I1:11'|1|«;x1\-
Mr, Snyder thinks that Mr, Arthur Lange is considnrc(l.'n’

very n'ol,cd authority on saxophone nrmnﬁenwnts mui tlrn(l
it is ]ll.ﬂ great knowledge of the instrument, and his art :»f
arranging forit, which has helped to put it where it is today,

THE NEW MEZZ0 SOPRANO SAXOPHONE IN T
..'\tlnstwch:n'etl]exuxnp]mnciu F, the instrument many
of us Jm\'(‘, heen waiting for and looking forward to ﬁ‘ T
long time. : =
i 'lns instrument will be most welcome to the saxophone
family, which now numbers ten members. The writer ln"
been advocating an instrument in I for many vears ‘u‘n?
lulm\\'s of many other saxophonists who have ];(‘,'i(‘\'(‘(ll“l; he
(ll.(l. Probably Mr. Kimball of Oakland, Calif.. is (:l'l‘:lil(‘i
Wl.(,ll pu.tting in the strongest plea for this nc“v‘.s;.l\;)p]lnnc:
His article in the dgcobs Music Magazines some nmnths:
ago attracted wide attention. We imagine that \‘lr l\'iml-
ball at this writing is enjoying the beautiful tm‘m‘nf his
new M'cxzo Soprano Saxophone in I, T had the 1;]("141111':
of playing on one of the new instruments several \\'vek; ;1 ro)
and was so taken up with the tone and smor)l,hnoéq ¢;f1tﬁ‘he’
scale, that I immediately greeted it as a welcome ‘;;Miti(m
to my large saxophone family, We notice that Mr. Hazelet
ofi the Paul Whiteman Orchestra speaks in ;{](;\\i['l y ‘l(“[‘lll"
of the new arrival, and has placed his order for one . \l ?
oth(.*r saxophonists of note are following S;lit. S
= Now we will have parts for two more saxophones to play
in our saxophone bands, as Horns in I can 'l)é I“}l
stituted by saxophones in F. Although at ltimos LilLl*sz
parts may not be entirely satisfactory tll’(’_\' wil]vhel;) out in

the matter of an entire saxophone ensemble. 1 am sure

An Ep alto, F mezzo-soprano and B
b soprano saxi
the order named, giving a good idea of the relatﬁ%l;%;’oi:
tions of these instruments.
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"HENRIETTA"

dramatic ending,

“THE ERNST MODERN

By Ruby Ernst.

results,

"I'he Ernst
Conservatory

1,000 SAXOPHONE PLAYERS WANTED!!

To send for these high class S
( g axoph
Solos. Suitable for concert, stage orr;w(;::

By W. A. Ernst. Has a flashy introduc-
tion and cadenza, appealing melody and
Price, 50 cents

Published by Irving Berli
the Dance Saxophonist, Used e

ERNST SAXOPHONE CONSERVATORY, 150 W, 77th St, New York

"ANN NITA"

By Ruby Ernst. Brilliant solo with all
?ll(! fire, dash and vivacity of a Spanish
senorita, Price, 50 cents

SYSTEM OF IMPROVISING AND FILLING IN"

The greatest System of Im isi

r rl atest § provising f
at our School for the past four years with wnn:!urf‘wﬂ
A 60-page book, price $1.50

PRICES:
PART 1
145 pages $1.50

340 pages $4.00

Notes and Ideas as well as Music

SAXOPHONISTS

“T have develoned a plavi :
ave developed a playing range from low A
second High C, through the Ehy Method." MR

PARTII =
105 pages §$2.75 “K’:‘W ;
COMPLETE =

VIRTUOSO MUSIC SCHOOL, pEprT.0 B UFFALO, N.Y.

RUDY VALLEE

“The
clopedi:
E. C, Barroll, NewYork
.";\' Gold Mine of Inspira-

tion."
C. Schwarts, Sousa's Band

Saxophonist's Ency-

RUDY VALLER

A boon to the Saxophon-

ist Clay Smith

Sax Tone King

At your dealers or order direct and Jazz Artist

By

Modern Method for

SAXOPHONE

Used and endorsed by leading teachers — Wonder-
ful for self-teaching.

GIUSEPPE PETTINE

Price, $2.00

44 Self-Accompanied Solos for

TENOR B

ANJO, $2.00

Every grade of difficulty with preparatory exercises.

THE RHODE ISLAND MUSIC

THE PETTINE PICK—bevelled by hand—One, 10c; Three, 25¢; Dozen, 75¢

PLLAY HO'T

These up-to-the-minute Home Study C
 Up- ) s y Courses
the trick, in your SPARE TIME—al a triﬂiusgc?os‘?.]m[‘ 4

Practical Harmony Course
Record-Style Playing & Rhythm Course
Practical results are Guaranteed, otherwise your tuition

fee will ed in I enti i
mcnt.l be refunded in Full.. Mention Course and instru-

LEON MATHIEU iqsiudlo: 2415 Oakwood

vd., Wausau, Wisc.

COMPANY, PROVIDENCE, R. 1.
SPANISH Wonder-Tone Reed
= The last word in Clarinet and Saxo-

T ! \

|,/ |7\ phone reeds scientifica ade ¢
i e ntifically made and
115 O

(bsate/ NEW MODEL-Just Out
s, GUARANTEED!!

Superb Quality, Durability and Purity of Tone
Sold only by the dosen

Ask b
Your
Dealer

Mr. Arthur Lange already has a part for this instrument
mapped out.

Strong features are its handy size, a beautiful solo in-

strument, and the fact that an instrument in I adds only
one sharp to a composition and takesaway one flat, nmkin'g
it an easy instrument for transposing, as well as placing the
parts in easy keys. We predict that the well-known
;\I}Iel'l(-ax) instrument manufacturer who is responsible for
this new sax, has scored a great hit for the future of
America’s National Instrument.

Questions and Answers

1 am a student of the saxophone and regularly read the
questions and answers in the Jacobs Music Magazines.
Please tell me how to finger the high tones E, F, F%, G, G# and
4 above high C on the C soprano. I notice that the range of

Ep and Bp Clarinet ........

Soprano Saxophone. ... ‘%gg
Alto Saxophone . ...... e i AR
C Melody and Tenor ............ k50
Bb Clariost Reeds for German lay. . . .... .. 6,00
Clarinet and Bassoon Cane, perlb...,.1.50
Sax0phONg v v cvsvinvons usa 2,00

= Our Latest Creation
Clall'mel NON-&RESSURE Mouthpieces
ncomparable beauty of tone,
$100.00 REWARD IF }IIV% Togllil;g;)

Electro Multi-Lay Reed Mfg. Co.

1 & 7 Sherman Ave. (near B'way) N. Y. City

the C soprano 1s given as from Bb below the staff to Ep above
the staff, but I am told it is possible to go lrighrlr.

. — H. R. 8., Pensacola, Fla.
: With a lot of practice and a good emhouchure you can
increase your range to C above your high C. As your
soprano range is only to high Eb above the staff, I will
give you directions for the notes you ask for.  On the latest

Continued on page 68
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PEDLER Clarinets are depend-
able for tone, tune, beauty and
workmanship. In every respect
they are exquisite examples of
the clarinet makers’
art and stand in a
class by themselves.
Every clarinetist who
has tried the Pedler
Silver Clarinet has
become an enthusias-
ticadmirer of itsmany
outstandingimproves
ments.

Musicians every-
where have pro-
nounced the Pedler
Silver Clarinet the
best clarinet ever pro-
duced—the best that
money can buy.

The Pedler Silver
Clarinet has that pur-
ity of tone which will

to the professional
musician. A feel of
the mechanism will
convince that noth-
ing has been left un-
done to make the
Pedler Silver Clari-
net the finest instru-
ment available.

And Pedler Silver
Clarinets are moder-
ate in price! Theyare
within the means of
every musician—pro-
fessional or amateur,
Whether you are
playing in an orches-
tra or school band,
you can own this
superlative instru-
ment.

See your dealer today; ask him
to let you try the Pedler Silver
Clarinet. Have him tell you how
you may purchase this instru-
ment on an easy terms payment
plan, Write to us today for our
illustrated catalog,

HARRY PEDLER & CO.
ELKHART, INDIANA
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THE CLARINETIST

Conducted by RUDOLPH TOLL

'l‘lH-‘. conductor of this department
i a recognized authority in all
matters pertaining to the tuition,
technic and literature of the clarinet
and kindred instruments, Mr, Toil was
formeily clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
servatory.

Questions are golicited from sub-
seribers of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
Jacons' ORCHESTRA AND BAND MONTH-
Ligs, will receive Mr. Toll's prompt
i but only through this

column. :

It is obviously impossible to give at-
tention to inquiries regarding the
“host make' of instruments, ::hl's‘r
RUDOLPH TOLL  brands'' of reeds, “"best methods," etc,

The Importance of Imagination to the
Clarinetist

N answer to numerous (tiestions on “‘how toimprove and
I perfect one’s tone,” I would advise the aspiring C]urinctist‘

first to be sure that he has been correctly taught the art of
tone production, and secondly to perfect his hrm-lfyluv:.uls
of his imagination, The student with an imaginative mind
will readily see the value of this suggestion, but the “prac-
tical clarinetist” may not immediately grasp the impor-
tance of imagination as a factor in clarinet p!nying. .'l'o
the practical-minded, uninitiated musician, mmglfmlmn
suggests something distinctly contrary to the ])l‘:l("tl(‘:l] =
something illusive, something uucssvnlml,‘sqmcthn.m‘«lw
preciating and effeminate. Of course this is a (llﬁfll'l!'t
manifestation of error. Not every man is endowed \\'1(!3
a great imagination, nor possessed of the “seventh sense,
but everyone should try to see other than the commonplace
in life, or at least strive to perceive the commonplace in a
new light. Development of the imagination makes more
manifold our ideas, and it is undeniably the man of l'(ll?il.\'
who rises to pre-eminence in art as well asin science. Where
there is no imagination there is no growth. He who ](‘}C]\S
imagination lacks the stimulus that pushes human !)Cl{lﬂs
forward and upward. Tlence, the importance of hrmmn.g
to our own particular sphere — the sphere of the clari-
netist — the imagination, dignity, sincerity and i(l(‘fl]s
that men of science and letters bring to their respective
callings. The striving for high ideals is in 1Fsc|f a com-
pensation, but in addition to this, who can gainsay that a
finely-schooled musician, with a well-developed mind u}l(l
ima;:rinution does not stand a better chance than !h(t slip-
shod, matter-of-fact player who caricatures music in u}l
corners of the earth? Tow does all this apply to the clari-
netist? It applies in the way it does to all who are en-
gaged in artistic endeavor, Progress lellll p('rfcct‘lon. are
required in every branch of art and science. Clarinet-
playing as an art is still in its infancy; in fact at the pres-
ent time the clarinet is being libelled by many of the jazz
players, who produce a tone which is ul)ﬁolutcly for({i;:n to
the real clarinet quality, Iowever, it is encouraging to
note the number of jazz players who are beginning to
realize the beautiful tonal qualities of the clarinet, and are
taking it up as a serious study ;

I ask my readers to give the above careful consideration.
Do not m}:rely read the words, without trying to under-
stand their meaning, just as so many players execute notes
without any realization, other than that they are producing
sounds. This latter and common error isone tobeavoided.
Remember that music is a language, and just as words
form sentences, so each group of notes forms musical sen-
tences, provided the player understands continuity, co-
herence, and the blending of tones one to another. You
cannot learn these points, which are only a few of the at-
tributes of an artist, except from a learned musician, who
is himself a man of imagination.

To Lower Pitch

In the October number of the magazine I was extremely in-
terested in an arlicle in your column concerning a special
tuning device (Howard) for lowering a Bb clarinet .to the pitch
of an A clarinet. You mentioned that it was quite accurale
in pilch, and I was wondering why more clarinetists did not
use the device in their work. Even though the trend of new
music orchestration is toward the Bb clarinet parts, I am sure
that a great many musicians use A clarinets still. :

1 am catremely anzious to learn whether there is any device
that could be used on my silver Bb clarinet to lower 1t satis-
Jactorily to A in pilch, without drawing the joints wl'n'ch
males the intonation faulty.  — S. B., Minneapolis, Minn.

As stated in previous articles, the Howard tuner changes
perfectly a Bb to an A clarinet. Mr. Howard has also a
tuner that will change the pitch a quarter of a tone. The

\/[BRATOR HaND- REF

A oy S g T RAR
- T ™ %h
S \\\ R

A

U
\ G Madum Medium  Spfr Mog]
o {

TEN DIFFERENT NUMBERS
OF STRENGTH
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The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

SelmerzInstruments

Clarinets, Flutes, Saxophones
Reed Accessories

Used by Most of the Best Players
SOLD BY LEADING DEALERS

Selmer

ELKHART, IND. TORONTO, CAN.

Verne Q. Powell
Flutes, Inc.

Artist Flute Makers

The Profession is invited
to visit our fine new shop,
whereln are made the Verne Q.
Powell Silver Flutes and Piccolos.
Complete equipment for repairing
of high grade instruments, In-
295 formation mailed on request.

Huntington Ave.
oston

MILLER'S Modern Method
e {0 CLARINET

1, X-ray drawings showing oorreot tongue moves
ments.
3. Cuta showing correet left hand positions. 1
8. 168 oarefully graded exercises and dueta.
Fingerings for Boshm and Albert olarinets.

4
Edward B. Marks Music o, 223 "crme "eiv

Ray M Miller

Clarinet and Saxophone

"Send for TOLL'S interesting, new
Pla ers Tcatalog, and literature about the
y three fundamental factors in
clarinet and saxophone playing. .

RUDOLPH TOLL, 5ost6R: ™ MASS.

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.
Piano Solo, 50¢c Small Orchestra, $2.10
F\?ll Orchestra, $3.00 Band, $4

WALTER JACOBS, Inc., BOSTON, MASS.

r———

HAND MADE REEDS

ding highand low resonant tone. Clari-
E::?' ;e;%n S‘o%)ragao Sax. $3.00; Alto Sax. $4.00;
Mel. and Tenor Sax. $5.00 per doz. The Lewerenz
Clarinet Mouthpiece and System of Facing, for par-
ticular players.

WM. LEWERENZ 2% 8ute™ &
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only disadvantage might be in quick changes from a Bb to
an A, on account of the necessity of inserting the tuner in
the clarinet when about to play A parts, and the fact that
it would then have to be removed when changing to Bb
parts, However, if there are a few measures rest, it could
he easily accomplished. The tuner leaves the intonation
absolutely perfect. There is no other way known to me
that will lower the piteh satisfactorily.

A Cluster of Questions

[ am in receipt of the following questions from T, L. P.,
Port au Prinee, Haiti, which I will take up separately.

Using a 17-6 Boehm By clarinet, how would you finger the
Jollowing? — T am referring to the intervals in the first and
second groups — D, C#, B and D%, marked by a cross.

In order to slur this passage smoothly, you must glide
with the right little finger, from D# to C% on the right
side. This will bring you back on B with the left little
finger. In looking up this passage in the Klose method,
Page 110, you did not notice that one sharp was cancelled,
50 that you really are playing in the Key of A, which sim-
plifies this particular passage, but your question comes in
very nicely, because it may help others out of a similar
predicament,

In the picee“Zampa,” at the 2nd Andante, ohoe cue, how
would you exeeute the 1st and 5th measures?

e

This may be similarly fingered, by gliding with the right
little finger from Ep to C, which will bring you back to Db,
with the left little finger, in the first measure. In the fifth
measure, you must release the right little finger quickly
with the left little finger holding Dp.

In playing high G, fourth line above the staff, do you use
the fourth finger of right hand on key No. } (Eb key)? Is
this G in tune without the Jjth finger, and if so, why use it?

This is the proper fingering for high G, and I do not think
it will be quite in tune without the use of the 4th finger,
otherwise it would not be so indicated in the chart.

How can a trill be effected using 11} fingering - trilling
G to A2 Can the Jth right finger be omitted?

You will note that there are seven different fingerings
shown for G, and if you wish to trill from G to Ak, finger
G according to 116. Keep the little finger down on key
No. 8, and raise the three fingers from the rings on the
lower joint when sounding A.

In using your tonguing device, can the attack be made with
the syllable “th" as in “the?”  Seems rather difficult to pro-
nounce an absolute “t” with the tongue touching the reed tip.

The idea of the syllable “tee” is to guide you in the way
the tongue should attack the tip of the reed. The tongue
must act very lightly, in a manner similar to uttering the
syllable “tee” without the instrument. The trouble with
many beginners is that they use too much force in their
attacks on the reed. As one of my pupils remarked to me,
“I try to imagine attacking a red-hot iron.” This boy
had imagination, and he grasped the idea instantly and
produced a very clean attack, without exertion,

—-—too o ——

Zelmer Wheeless of Montrose, California, is a stu-
dent player of the clarinet in the La Crescenba School
Orchestra, He reports that the Jacobs' Orcmmstra
Montary is used in connection with the school orchestral
work,

Roy Holiday is a clarinetist, pianist, and teacher of
all band instruments on Coon Rapids, Towa. He also is
leader of the School and Municipal bands.

Roy M. Miller (Supervisor Music, Northwestern High
School), Detroit, Michigan, — 1 firmly believe that the
Jacobs publications are doing more for public school music
than any other magazine. They touch in detail so many
different phases of the work. I usually read
M. Toll's clarinet department to my advanced clarinet
class.

H. Matthews (Clarinetist), Girvin, Sask., Canada. T have
derived much useful information from J, 0. M, Of course
I am especially interested in Mr, Toll's clarinet column.

Richard Gilbert of Yonkers, N. Y., doubles on clarinet

. and saxophone in the Inter High School Band of that city.

clarinet industry.

in metal clarinets.

Setting the Standard

Jilva 'Bei’ —*“Boston Wonder”’—*P. X. Laube’’

N 1925, the Sifva=Bet clarinet appeared for the first
time. Then, no other concern in the world was
making metal clarinets. In spite of great obstacles

—prejudice, intrenched opposing interests and blind
tradition—§ifvaBet achieved overwhelming triumphs.
Through merit and popularity it revolutionized the

Musicians made Silva-Bet their standard of per-
fection and now manufacturers are striving to reach the
goal of perfection that Silva-Bet set. But, through
constant improvements, Silva-Bet remains the “last word”

Because of its superiority, it has been adopted by
such excellent organizations as the New York Symphony
Orchestra, Herbert Clarke’s Band, the Army and Navy
Bands and the Band of the Army Music School.

Ask your dealer or write us for a Silva-Bet
a “Boston Wonder” or “P. X. Laube'” metal
clarinet. There is a price for every purse.

THE CUNDY-BETTONEY CO.

BOSTON, MASSACHUSETTS
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Ideals that Protect
York Purchasers —
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wanted in'a band
instrument, the

DEALS get
into manufac-

turing the
same as in other
humanactivity. And
it is right that they
should!  For instance, the YORK
IDEAL is NOT to build MORE
Instruments, but rather to build BET-
TER Instruments,
This ideal, perhaps, is the reason why
York Instruments are not so common
as certain other makes. You can imme-
diately think of a dozen or more piano
manufacturers who make more pianos
than Steinway—and yet, when the last
word in piano quality is wanted, Stein-
way is the choice. Steinway Ideals
have brought about that condition.
Likewise, when super - quality is

Send for Free Catalog —

YHRI('H new catalog explains in detail the gensa-

anical perfections which have kept
York Instruments in a position of leadership, Illus-
trates and describes the entire line—from Bugle to
Sousaphone. TFor reliable information on the most
advanced models, send for this beautifully illus-

tional mec

trated catalog.
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York Band Instrument Co.

Makers of GOOD BAND INSTRUMENTS since 1882
GRAND RAPIDS, MICHIGAN

Dept. 3928-E

York is invariably
chosen. In the York
factory, highly
skilled human labor
is* given preference to high-pressure,
machine production methods—and the
inevitable result is a BETTER instru-
ment.

York ‘Instruments are built for the
musician who wants the utmost in per-
formance, dependability, and long life,
without paying more than the com-
monly accepted standard price. You
will find your time well spent in inves-
tigating and checking up on York
claims.

Why not try a York at your earliest
opportunity? =

Toronto—The recitals given by Mr. Roland Tod have been
of the very highest order, being played with faultless
technic and pianistic artistry. The organ recitals of
Mr. Clifford G. McCormack are always well received.

Newburgh, New York.—The Newburgh Symphony Or-
chestra recently gave its fourth concert under the baton
of its conductor, G. Kolen. At the time of this appearance
the orchestra was only eight months old.

C. W. Foster is an orchestra leader and violinist in
Walla Walla, Washington. He studied for six years at the
Whitman Conservatory in that city. :

Roland Olsen, leader of the Scobey High School Band in
Scobey, Montana, is a teacher of all band instruments,
also a pianist. He is disappointed when an issue of the
magazine does not contain a special number about school
bands.
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enor-Guitar

Ginuine
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$25 vp

BANJOISTS!

—a New Effect

Bc the first in your town to cash

in on this new feature! The
Tenor-Guitar gets the spotlight to-
day. It equips the banjo player
with a brand new tonal effect of
surpassing interest and beauty. No
new technique to learn! GRETSCH-
AMERICAN Tenor Guitars
(strung, tuned and played like a
Tenor-Banjo) have full, profession-
al 23-inch scale. You play easily
and naturally from the very start.

STYLES, Each with
FULL 23-Inch SCALE

Artist-quality at decidedly less-than-
usual prices. Built of real mahoga-
ny, in clear natural color; hand
rubbed satin finish. Scientifically
blocked and braced for maximum
strength and tone. Scalesare fault-
lessly accurate and full 23-inch,
professional length (18-frets).

Four - String Styles
No. J-220 - Hand rubbed satin finish. Rose-
wood 18-fret finger-board,ee—...........$25.00

No. J-230- Double bound with black-and-
ivory celluloid; pearl inlaid head-piece; geared
PRS- s e et e e = $30.00

Eight-String Models

Double-strung and double-toned,

No. J-325 - Plain mahogany........... b

No. J.335 - Double bound body

head-piece; deluxe finish eeeenoene....... $35.00
ks

These new Tenor-Guitars, as well as a com-

plete selection of standard six-string Guitars,

Spanish or Hawaiian tuning, are manufactur-
ed and guaranteed by—

[RETSCH

Ask Your Dealer,
or Use This Coupon
for Further Information

Fred. Gretsch Mfg. Co.
60 Broadway, Brooklyn, N, Y,

Improvising and “Filling In’

9 A seriesof practical articles for play- ‘
ers of wind and string instruments
By A J. WEIDT

>

The Use of Passing Notes in “Filling In”
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O FAR, in these articles, the arpeggio style only of “fill-
S ing in" has been illustrated and I hope that the readers
who are interested and wish to follow this series to the
end, have by this time become familiar with the chord inter-
vals. Improvisingand “filling in" is in reality composition
in a small form, and the same rules of melody writingapply
in a short phrase or section as in
the larger form, that is to say, a
16 or 32 measure strain. All melo-
dies are built up on chord intervals,
whether the movement is diatonic
or chromatic. The large notes
in Ex. 1 indicate consecutively the
root, third, fifth and the root (8va)
of the C chord; the small notes
indicate passing notes. Notice
that the triplet, beginning with the
root, is partly, not wholly chro-
matic, a whole tone occurring be-
tween C and D; that beginning
A.J. WEIDT with the third, too, is semi-
chromatic. The one beginning with the fifth is diatonic as
the root, in octave position, being a fourth higher will not
permit the use of a chromatic movement. Rule: A half
tone must oceur between the last note of a triplet and the
following chord interval. For example, compare ex. 1B at
bb, in which a whole tone occurs between the last note of
the triplet and the following interval, with the first triplet
in No. 1, aa. Exceptions to the rule are shown between
2 Cand D and 8A and B,

A chromatic movement occurs between the fifth and the
seventh; see example 1A in which the harmony is C7. In
ex. 2 to 2D the harmony indicates the C chord. In order
to avoid a repetition of a chord interval, particularly the
root and the fifth, it is practical to artificially raise either
the root or the fifth by the use of an accidental (see “cc”
and “dd”). Thisis not possible between the third and the
fifth. See 2A and 2D. The small notes (in ex. 2C)
with stems up indicate a diatonic passage. The effect of
the partly chromatic passage indicated by the notes with
the stems down is much better on account of the half tone
occurring at “ee”. In ex. 3 to 3D the harmony again indi-
cates C (tonic chord).

As a variation it is a good plan to skip upward to a chord
interval and move down to the interval skipped (see “ff””).
At “gg” it was necessary to drop down to the next interval
in order to progress correctly to the root. At “hh” the
movement is upward.

Note at “ii” the skip of a chord interval moving down-
ward to avoid a repetition of the fifth which occurs in 2a
(the measure directly above). The same rules apply in
general in ex. 4 to4D in which thereisa change in the har-
mony in each consecutive measure. Exceptions: In4A
it was necessary to drop a half tone below A in order to pro-

e 1 5

5

gress chromatically to B, one degree higher (see “3j.”) In
4B, 4C and 4D it was necessary for the same reason, to drop
to the next lowest chord interval. N. B. Note that the
distance between the last passing note (small) and the
following chord interval is, with two exceptions, a half
tone, whether the movement is up or down.

MEET MY FRIEND

By Milton G. Wolf, “Chicago’s Banjo Man"

SAM FRIEDMAN.

AM has heen with Gus C. Edwards and his orchestra

for the past five years. We are glad to have a man of
his attainments functioning in Chicago; he is a very fine
soloist and lends his talents to the classical programs of the
orchestra which at present is playing in the Edgewater
Beach Hotel. This latter, it will be remembered, houses
Radio Station WCBH over which Sam has made an enviable
reputation for himself by his playing which is amongst
the best that goes out on the air. He broadcasts nightly
and receives much commendation for the high quality of
the music that he plays.
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JEAN ROBILLARD
Santa Barbara, California
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The Younger Generation
The Players of the Future

THE BANJO has made rapid advancement as an

acknowledged Orchestra Instrument.

there is a wonderful opportunity for the player who
has mastered his instrument.

Today,

and Writer.

The photograph shown is Master Jean Robillard, a pupil
of Raymond Challis who came from the East and located
in California some years ago, and is now a Soloist, Teacher

Master Robillard plays a Montana Special Plectrum B & D
Silver Bell Banjo. He is eight years old and has a reper-
toire of nineteen selections, both popular and classic, and
has appeared many times in public and over the radio.

|
|
|
\
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LUV TR ALY

New Illustrated 48-Page Catalogue Sent FREE

GROTON, CONNECTICUT

The Bacon Banjo Co., Inc.
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NE of the features of the 27th Annual Convention of

the Guild of B. M. & G. which is to be held in Hart-
ford, Connecticut, June 10th to 18th inclusive, will he the
playing of the Hartford Symphony Mandolin Orchestra,
Walter Kaye Bauer, founder and director, who on this
occasion will share the conductor’s desk with Frank C.
Bradbury.  Although this was announced in a recent
issue of the magazine, and some description of the orches-
tra given at the time, many inquiries have been received,
showing that more detailed information would not he
without interest to our readers.

The Hartford Symphony Mandolin Orchestra was
founded in 1919 by Mr. Bauer who from the heginning saw
great possibilities in a symphonic plectral combination.
The organization at present uses the following instrumen-
tation: 14 first mandolins (four solo and ten first), 12 sec-
ond, 7 mandolas, 5 mando-cellos, 3 mando-basses, 4 guitars,
2 tenor guitars, 2 flutes, 2 clarinets, 1 organ (harmonium),
2 horns, 1 first tenor banjo, 1 second tenor banjo, 1 third
tenor banjo, 1 cello-banjo, 1 bass banjo, snare and bass
drums, tympani, piano. Mr. Bauer uses the string choir
almost exactly as it is used in the orthodox symphony or-
chestra: namely, 1st and 2nd mandolins, mandolas, mando-
cellos and mando-hasses. The guitars are used somewhat
as a cross between the after-heat strings and the harp, and
are augmented in this respect by the tenor guitar which
furnishes a marked rhythm to the string choir. The first
mandoling are divided inasmuch as most modern scores
write for the violins in this way, allowing the melody to be
played in octaves in several instances. T'wo flutes and two
clarinets are used in the usual manner but it has never
been possible to secure oboe and bassoon players, hence
the use of the reed organ as a substitute for these voices of
the woodwind choir. Two horns in F are also used
in the conventional way although not as frequently as
in the orthodox symphony.

The banjo choir as conceived by Bauer furnishes a
remarkable tonality in the ensemble. Three tenor banjos
are used on Ist, 2nd, and 8rd trumpet parts. Cello-banjo
is used on the trombone part and a bass banjo especially
built for the orchestra is used on the tuba part. Snare
drums, bass drums, tympani and the usual instruments of
the percussion choir complete the ensemble with the occa-
sional use of the piano.

Among the large repertoire of the orchestra can be
found the names of the following composers: Gluck, Grieg,
Rachmaninoff, Meyerheer, Beethoven, Schubert, Wagner,
Dvorak, Gounod, Keler-Bela, Strauss, Chopin, Brahms,
Tschaikowsky, Moszkowski, and many others.

The orchestra presents “pop™ concerts only but intro-
duces the best in music on each occasion. The arrange-
ments are made by Mr. Bauer in cases when music is not
published and photostat copies are made of the originals.

A series of twenty Sunday afternoon concerts are now
being booked for the season of 1928-1929 throughout
New England. On this tour, the orchestra will be assisted
by two world-renowned fretted instrument artists whose
names will be announced later.

s twe@» -

F. R. Ingraham (Tenor Banjoist), Holcomb, N. V. —1
find many interesting and helpful things in A. J. Weidt’s
pages in Jacops’ Orciestra Montury, The entire
magazine keeps a person interested from one month to
another.

W. Pfundstein likes all the music of the Jacobs’ publica-
tions, yet personally prefers the lighter (such as marches
and popular) to the heavier. e is a professional tenor
banjoist in Cleveland, Ohio.

THE HARTFORD SYMPHONY MANDOLIN ORCHESTRA, WALTER KAYE BAUER, DIRECTOR

Guitars

Banjos
Mandolins
Ukuleles

PERRY BECHTEL

Phil Spitalny Orchestra
Cleveland, Ohio

Your Musical Value

Can be materially in-
creased through the
fretted instruments
— particularly the
guitar, which is in
great favor for Orch-
estra, Radio, Stage
and every musical
purpose.

Gibson guitars are
the kind of instru-
ments which make
it easier for you to play
belter—Mail the cou-
pon below and re-
ceive the free Gib-
son book by returh 3 i
mail, PRINCESS LEI LEHUA

Kaima's Hawaiians

T

GIBSON, Inc., Kalamazoo, Mich. A—500
You may send me the free Gibson hook of
... Ukulele

....Guitar ....Banjo

THREE SKETCHES FROM
OLD MEXICQ) !,cApx c. KENNEY, should be

inevery theatre and concert library
WALTER JACOBS, Inc., 120 Boylston St., Boston
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Unquestionab.ly
BestBanjo
Methods

by Chas M¢Neil
Acknowledged Greatest Authority

McNEIL CHORD SYSTEM. .. Tenor Banjo $3.00
McNEIL CHORD SYSTEM, Plectrum Banjo $3.00

EACH BOOK
A 100-Page COMPLETE COURSE.

Adaptable to Beginners, Advanced Players
and Orchestral Players; may be used as
a self-instructor or for use with a teacher,
It represents a new discovery in MODERN
writing for this POPULAR and MONEY=-
MAKING instrument. Shows a complete

knowledge of Fingerboard Harmony, The
unigque chord-charts (not meaningless dia=
grams) show concisely and in a compre=
hensive manner how to make all the chords

and their inversions throughout the entire
scale of the instrument, Anyone that can
read “figures” can interpret these charts.
OTHER FEATURES
Teaches Melody combineq with chords—
Actual piteh and Octave piteh—all types of
chords, major, minor, Tths, 9ths, augmented,
yished, maj. 7ths, min, 7ths and altered
chords—chord progressions—strokes—breaks
how to define chords from Banjo part or
Iiano score—how variations may be obtained,
This modern book is chock-full of invaluable
banio knowledge and it is absolutely a “cure”
x‘x»r'h;m_in worries. A “gold mine” to any
player of the Tenor Banjo or Plectrum Banjo
and truly worth many times the price asked.

FORSTER MUSIC PUBLISHER, Ine,
218 South Wabash Avenue, Chicago, 111,

20 Selections on

You take no risk! We

A rova will not ask for a cent

pp unless you are satisfied

with the value of the music. Simply attach thisad

to your card or letter-head to show ths_t you are a

teacher or professional player and entitled to this

approval shipment. State whether you want music

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay & special introductory price. Real ele-
mentary music—wonderful for teaching beginners. We
also publish graded musio for full banjo or mandolin orchestra.

. Ave.
Crescent Music Pub. Co., & fite" wo:

TONE — — — —

—appearance — durability] The
NEW Epiphone Recording Banjo
brings perfection in these essen-
tials.

Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models $150 to $500—

in case. Other Epiphones
$50, $75, $100.
I

Write for catalog
"') EPIPHONE BANJO CORP.
35 Wilbur Avenue
LONG ISLAND CITY, N. Y.

pHON
Recording

BANJOS

MANDOLIN TECHNIC

38 Graduated Exercises & Studies

By BENJ. F. KNELL
Contalns hexe:idses r}nd studies 11“ the 1st position
to the 6th position for strengthening an
developing the right hand........ Price 75 net
Boston, Mass.

WALTER JACOBS, Inc.,

S
The Tenor Banjoist
Conducted by A. J. Weidt
-

DIAGRAM OF FIGURE EIGHT AND CIRCLE STROKES

“Figure Eight” and “Circle” Strokes

Will you please explain in your column the manner of

Jre . ) 3 R
malking and the place of using the tenor banjoist's * figure eight
stroke; also “cirele” strole. — . L, P., Port au Prince, Haiti

Without any intention of trying to be funny, the query
might be answered by saying that it all depends! — mean-
ing that it depends upon whether you use a straight (four
in a measure) stroke commonly used in fox-trot time or a
syncopated rhythm. The illustrations following apply to
a straight thythm.

The “figure eight” shown in No. 1 begins at “a” with a
down stroke hitting the strings somewhere near the ninth
fret, and endsat “b.”  The up stroke should hit the strings
near the rim (about half-way hetween the ninth fret and
the bridge) and end at “c,”” which brings the plectrum in
position to play the following down stroke in the usual spot
near the bridge, ending at “d.” The final up stroke should
begin at “d,” again be played at the rim and end at a2
which will bring the plectrum back to its original position.

Summary

The four strokes to each measure should be alternate
down and up; the down strokes oceurring consecutively at
the ninth fret and near the bridge, and all up strokes near
the rim. The best place to use the “figure eight” stroke is
when few changes in the harmony occur, and four-note
chords must be used. In order to increase the speed, the
size of the “figure eight” stroke can be reduced by beginning
the first stroke at the twelfth or fourteenth fret, or even at
the rim.

Example No. 2 shows the “circle” stroke, which should
hegin at “a” with a down stroke hitting the strings at about
the twelfth fret (at “b”); the up stroke occurs at the bridge
(at * ¢”) with a curved motion, which brings the plectrum
in the right position to start the down stroke again at U
As a down and up stroke complete the “circle,” it will have
to be repeated in order to make up the four strokes (quarter
notes) in each measure.  Use four-note chords. As shown
in the illustration, a perfect circle is formed when making
this style of stroke, but you will notice that the usual
curves are missing in the “figure eight” although when
executed it resembles the real thing,

Melody for May, 1928

A Radio Close-Up

“THE CABIN DOOR"

WEAT

“JOHN AND BILL”
MITCHELL
ENTHUSIASTIC
BOOSTERS FOR
THEIR NEW
CUSTOM BUILT
BANJOS BY

S

GIBSON, Inc., Kalamazoo, Mich. —500
You may send me your free book of

.«..Ukuleles

..., Banjos ....Guitars

NEW-—-BEST PUBLISHED
The American and Empire Folios

for
BANJO BAND

Arranged by LLOYD LOAR

Both folios published for Twelve an]jos,
Mando-Bass, Three Saxophones & Piano
(Playable in any combination)

Price (each volume) 60c net

Nicomede Music Co. Altoona, Pa.

BLACK LABEL

Polished . Strings
Jor.

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

BABB’S PRACTICAL
GUITAR INSTRUCTOR

Not a collection of pieces but a method
for the Teacher’s use.......ccooveees $1'00 net

Walter Jacobs, Inc. Boston, Mass.

Melody for Mny,f 1928

GREAT!

New arrangements for Tenor
Banjo Solos or Duets

YOUNG AMERICA, March H. F. Odell
AFTER THOUGHTS, Valse Lente  H. F. Odell
LAUGHING EYES, Waltz H. F. Odell

INVINCIBLE U. S. A, H. F. Odell
BOSTON COMMANDERY, March T. M. Carter
A LIVE WIRE, March J. H. Johnstone
THE PRIZE WINNER, March L. Tocaben
LOVE'S OLD SWEET SONG  J. L. Molloy
BEAUTIFUL NIGHT, Barcarolle J. Offenbach
THE METEOR, March W. N. Rice

10 popular numbers—20 pages of music

Single numbers, 30c. Folio of 10, §1.25

BANJO—MANDOLIN—GUITAR
SOLOS—FOLIOS—METHODS
and ACCESSORIES

When you think of Musie, think of ODELL
ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

SN0 sk Frezs

A bigger and better fretted instrument jour-
nal

More articles of interest to the art.

More news of what's going on and who's who.

Round table discussions for all fretted instru-
ments,

Subseription $2.00 per year; 20c per copy; Can-
adn $2.25, Foreign 2.50,

H. F. ODELL CO., "3 on"MAss."

How’s Your HeadPT

Your BANJO HEAD, we mean

No matter how expensive your instrument, it's
no better than the head—and even a head of the
finest selected skin may be unsatisfactory if not
prepared for use as the sounding board of the
instrument to which it is attached.

MILTON G. WOLF

Quality Supreme
Ready Stretched Banjo Heads

Are personally selected by “Chicago’s Banjo
Man," correctly processed in stretching and de-
livered to you ready to put on your banjo. Sup-
plied to fit all standard makes, each head wrap-
ped in transparent Dupont Cellophane as a pro-
tection from dust, moisture and handling, and
packed in a neat carton,

Price postpaid, $6.00
Mention make and model of instrument when ordering
Standard Musical Specialties Co.
1527 Kimball Bldg.  Dept. J14

Chicago, Illinois

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere, A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

Three Strings or Four —and Why?

I hope the question asked by W, H. 8. in the February
Lssue, together with your reply, will evoke some lively discus-
sion regarding the state of things about which he speaks, and
that it will also be the means of giving us tn the near future
musie for the bangjo that is writlen for all four strings. To
me, playing banjo material as it s writlen today (using only
threo stringy), ts like playing a piano wholly in the treble olef,
L am led to ask —why have four strings on the banjo when
only three are used?  Will look for a reply in your column,
and thank you so much for help from it in the past,

—Q. IL,, Los Angeles, California.

A fairly inclusive answer to your question might he
found in the everyday phrase, “enough’s enough,” hut
let’s take the matter up a little more in detail. Pirst, in
my opinion the three-note chord in dance orchestrations
is here to stay, and this for the principal reason that per-
fect progression on three strings certainly sounds better to
the ayerage listener than the apparent increase in volume
gained by adding the fourth string. [ have emphasized
the word “apparent” hecause the player himself may
notice the increase in volume of the four-string chords over
that of the three-string ones as now used, but as the highest
notes can always be heard above the low notes (for ex-
ample: the notes on the first string, A, can be heard more
distinetly and at a farther distance than those on the sec-
ond, and notes on the second string more distinetly than
those of the third, ete.), the string least distinctly heard at
a distance is the fourth as it is the lowest.

It appears to me that the modern banjoist is kept pretty
busy in reading the three-note chords, when it is considered
that passing notes very often are used to make up a chord.
I am almost positive that the players who actually read
from the score and do not depend upon the letter-symhols,
are not particularly anxious to have the four-note chords
return.  You ask: “Why have four strings on a banjo
when only three are used?” As a direct reply to the
question, I'll ask you one: Why have six strings on the
guitar when only three are used as chord accompaniment?
(Note: The lowest strings are used as the bass, and usually
are played singly.) Ilere is another point! Look at the
average piano accompaniment score and you will find that
three-note chords (right hand) are the rule. Why? The
answer is Perfect Progression, which always will be my
answer to the four-note chord question.

Plus Signs Over Notes

Enclosed T send this orchestration to ask for a little in-
Jormation. I notice all through the piece, marks like plus or
multiplication signs placed over the notes. 1 should be
obliged for a full and proper explanation as to their meaning.

—Q. W. J. J., Ontario.

The signs you mention, when occurring over a chord
indicates that a passing note, usually the melody note, is
substituted for one of the chord intervals. The rule is to
omit the interval that is nearest to the substituted note. I
give youanexample. Inexamining thisexampleit must be
remembered that the tenor banjo score when played on the
instrument for which it is written sounds an octave lower
than if the same chords were played on the piano, thus the D,
treble cleff, of the first measure of the piano score is exactly
the same in pitch as the D in 1a. The piano score (1) shows
that a passing note must occasionally be used in place of a
chord interval. The harmony indicated in the present
instance, is that of C. In the first measure, the melody
note (D) is only one degree (note) higher than C, the upper
note of the C chord, and will therefore be a discord, if the
chords in 1b are played. The same applies to the second
measure with an additional discord resulting from the 3rd
melodic note B which is only one degree lower than C.
The remedy is to play the chords as written in 1A.
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Free Book to

BANJOISTS

Send for this new instructive book
of banjo information — 40 pages,
color reproductions, the story of
the banjo, relative merits of plec-
trum and tenor instrument, ser-
vice tips and beginners instruc-
tion.

Combined with a beautifully cov-
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