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Acoustical
Barriers
Owercome

M;\R\‘EI,()FS improvements have taken place in the field of radios, and now a similar

achievement in the field of banjos has taken place with the introduction of the
VEGAVOX. Extensive experiments have taken place over a long period of time in
order’to bring to you this new banjo that will overcome the acoustical barriers of broadcasting.
In broadcasting, the tone of the VEGAVOX is resonant and sustained and carries
through the air with fidelity and clearness.

The VEGAVOX is truly-"“The most beautifully voiced banjo in banjo history’’-no mat-
ter where it is played. We invite you to try it; to test its harmonic performance by actual use.

! '
i The VEGA Co. 5
i 157 Columbus Ave., Boston \
': Gentlemen: E
! Please send me free catalog on i
] ]
E [JBanjos [] Trumpets [ Saxophones [] Clarinets E
: [ Mandolins [] Trombones [] Violins [ Accessories !
! Will you also place me on the early mailing list of theznew edi- |
i tion of the “Voice of Vega,” the banjoist’s pictorial review. i
' (]
' 1
) i

157 Columbus Avenue '
BOSTON, MASS. Al State...... . i

...........................
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Master of all he surveys
—Ross Gorman and the
lwunly»fmur mstruments
which he plays with equal
facility. Anything with a
reed, brass or wood—with
a bag-pipe and Xylophone
thrown in for good measure

Q

" ot 7~ — | : J
4 it J: » = ¥ £ b #
Q ; s Z E— Ross Gorman and his famous dance ensemble, growing Travelling in luxuryin a specially built coach equip f‘ i
- arm Lok i more famous every day. Experts all, canny judges of with private office and easy chairs and followed by a 1
T e I instruments, boosters for Lyon & Hml) carrying their precious instruments, Ross Gor nn n an 1
g —_—g - his orchestra are now making a two year tour of the United
States, playing gorgeous dance music n pack-jamme J THE

THOROUGHLY good clarinet worthy 5. Easier, surer action SWltCheS tO LYOH & Healy .

of the King name and guarantee. Absolute mechanical precision in every
formerly with it away with him. Later he was asked to try out

Laboratory tested and approv ed by out- part and detail is guaranteed. 5t b e —

standing musicians after playing tests, you Tt sibail e niole il Paul Whiteman. . . . . .. now head of hisown  the whole line of Lyon & Healy Saxophones. 1
can be sure of the Silver King. 6. Iwo superbly rich .ﬁms 65— orchestra. .. ... .reputed to be the highest-paid =~ We wanted him to realize that the particular alto "
Amone the many features and improve- \. ou can ]l_a\’c thc Sllyc1‘ King in heavy musician in the worid-— = expert on twenty-  he had already bought was not a lucky freak in-
Qh T J1at 1o -l E ] silver plating with bright gold bell, or four different instruments. . . . .. famed as an ar-  strument—that all Lyon & Healy saxes were
ments offered in this latest development ] in the new Roman Gold finish. ranger of jazz scores. .. . .. Ross Gorman, a su-  equally fine. He did try them out—and was con-
of King acoustical engineers are: il preme j udge of musical tone, has switched to  vinced. As a result he purchased, in addition, a
: - . We tell you that the Silver King is a Lyon & Healy instruments! Lyon & Healy Baritone and a Lyon & Healy So-
1. Absolute accuracy of tune | e T N r : : = e s
Every note is frue. You'll find no thoroughly good ¢ ‘“ma.'t at it meets new It happened this way: Some months ago Gorman  PFaNo 9dX0} . - |
CLY-TNIORC 19 2 - high standards of perfection on everycount. visited the United Band Instrument Co., New  Ross Gorman values his good name, and ability Q
sharp upper tones, no flat lower ones. al , 1 1 e York distributors for Lyon & Healy. He tried out  asa player too highly to endanger it with second- :
2. A bell of sterling silver i \‘OU will 1\'110\\.’wt1"111t what we say 15 1 - a new Lyon & Healy alto saxophone. So amazed  rate instruments. His honesty is unquestioned.
. o : Aep’ once you try this solendid aid to better was heat its tone—*“the sweetest blowing I'veever ~ When he chooses Lyon & Healy he does so for
Added richness of tune, new beauty % \ playing, heard™ to quote his own words, that he tucked  one single reason. When are you going to make the

it under his arm, without even a case, and took

test and discover what Ross Gorman now knows?

in appearance are assured. r _ :
bE | The coupon is ready to bring you full

3. A new metal for body and keys wlormation

Developed by our own engineers, this
new silver composition insures longer
life together with finer playing response.

The Silver King Clarinet is built in
Bb Boehm System, 17 keys and 6 rings.

Lyon %Healy

DISTRIBUTORS OF GUARANTEED MUSICAL MERCHANDISE
Wabash Avenue @t Jackson Boulevard, Chicago : |

4. Finer design in key lay-out

Fingeringisnatural. There are nostrain-
ing reaches, no awkward crampings.

00

Sold by the Best Music Houses  Crowley Milner ., . . . . . . . . . Detroit Cable Piano Company . Atlanta

RO AP : BAND INSTR 'UMHLNU& , s e e e e o s
i THE H. N. WHITE CO., 5205-01 Superior Ave. ; N in the Country, Includmg h Company S 8. Davidson &;)Bloi/l s

i Tell me more about that Silver King Clarinet. I'm built by United Band Instrument Co,, EEmmEameee e e e s =1 , . SRl
i interested. : New York MAIL THIS COUPON TODAY'! Cline Music Company . . Dallas
H | LYON & HEALY, Wabash at Jackson, Chicago | pery

5 Name THE Ho No WHITE COo Henry SaVElge b BOStOI] I ii Plheaseinnil me’fullinfommtion ahout,thc new Lyon & Healy Saxophone and WlnShlp EQ' SOHS n SPOkane
' 8 tell me where 1 can see one, -
e Cleveland, Ohio Hejrman \}/odmkq ou e I Name . | Norbert J. Beihoff . Milwaukee
: FEBE it st ks Friedman’s Music Shop, Inc. ; ; . .
E H ! ¢ Newark | L | Lyric Music Shop . Indianapolis
i Cit e = State : i ;

i H w Alex Halbman e e Louis L City. e TS —l H. A, BeCk‘?r v rin PlttSbUrgh
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Where There

Create Five Bands

Is Now One

tion as applied in the

SCHOOL AND

and in shorter time.

Use GROUP-TRAINING, based on .the
Principles of Four-Part Vocal Harmoniza-

DITSON

BAND SERIES

which enables every Supervisor and Band Leader
to organize several new bands at the same time

Prepared by
OSBOURNE McCONATHY, the Nationally Known Educator
RUSSELL V. MORGAN
Directing Supervisor of Music, Cleveland Public Schools
HARRY F. CLARKE, Supervisor of Bands, Cleveland Schools

COMMUNITY

community bands.

follow.

EDUCATIONAL BOOKS

With charts, for the following instruments: Db Piccolo, C
Flute and Oboe, Ep Clarinet, Bp Clarinets, Bp Saxophones,
(Soprano and Tenor), C Tenor (Melody), Saxophones, Eb
Saxophones (Alto and Baritone), Bassoons, Cornets and
Bp Baritone, Ep Horns (Altos), Euphonium, Trombones,
Ep and BBp Basses, Tympani and Drums.

LEADER’S BOOK
For the Educational Books, with the Leader's part for all
the exercise material, full scores for all selections, and com-
plete directions for organizing and directing school and

PRICES:

LEADER’S BOOK, paper, $1.50; EDUCATIONAL BOOKS, paper
75 cents each. Announcement of other units in the series to

A sample book will be sent with our compli-
ments, to every Supervisor or Band Instructor
who asks for it. A postal card will bring it.

OLIVER DITSON COMPANY, BOSTON

CHAS. H. DITSON & CO., NEW YORK
TRY Y OUR MUSIEC S=FURE =FFRST

Test Your Understanding of Interpretation by This Example

(a) Point out ninegerrors or inaccurate markings therein.

(b) There are eight reasons why one certain note should be
especially emphasized; name the note and give the reasons.

You can do this after studyingiThe Allen System ofiNuance
and Rhythmics. This will clothe you with absolute authority,
eliminate guess-work, and give you understandable reasons for
every form of nuance and phrasing. Our original Positive

Marking System will enable you to express or teach this *‘most
elusive part of the musical ait," hitherto considered as ‘“‘tem-
perament’ or ‘‘emotion," thereby enhancing your,income through
the higher value of your services.

Check your particular branch of the musical art, and send for
endorsements and information.

Teacher Cond Soloist C: Singer Ei ble Player

THE ALLEN MUSICAL SERVICE, 7202 South Shore Drive, Chicago, Ill.

KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

[

170 HAVE a string break in the middle of a number is
about as irritating a thing as can happen to either solo-
ist or ensemble player, and so any string which can lay
claim to offering a diminished hazard in this respect must of
a necessity be thrice welcome to users of the same. The
Wunderlich String Co., of 145 West 45th St., New York,
say they have perfected such a string. According to what
they tell us, these strings are manufactured upon a new
principle. A specially prepared gut is wound under a
stretching process which, we understand, prevents their
hecoming wire-loose, causing buzzing or rattling. This ‘con-
cern also makes the Pingitore Tenor Banjo String, named
for, and used by, Michael Pingitore, Paul Whiteman's
famous master-banjoist. These strings carry a thirty day
guarantee by the Wunderlich String Co,, to increase the
tone value of any banjo fifty percent.
N THE matter of writing marches, John Phillip Sousa
has well earned his sobriquet, The March King. Prob-
ably no single American has written such a large number of
musical compositions, in this class, which have not only
achieved an amazing popularity when new, but have become
during the passage of years, accepted as standard. It fol-
lows, therefore, that any of the rights to these numbers are
to be considered as extremely valuable property. The
[rving Berlin Standard Music Corporation have been
fortunate enough to secure from the John C. Church Com-
pany the tenor banjo with piano accompaniment, mandolin,
guitar and saxophone with piano accompaniment rights for
the Sousa marches published by that house. Among the
numbers included in the deal are, Stars and Stripes For-
cver, Bl Capitan, Manhattan Beach, Free Lance March,
Invineible Eagle, King. Colton and the Bride Elect. The
[rving Berlin Standard Music Corporation is to be con-
gratulated on this addition to their catalog.
= :
"TUE Epiphone Banjo Corporation, 235-237 W. 47th St.,
New York City, formerly known as the House of Statho-
poulo, Inc,, have recently sent us a beautifully designed
and printed catalogue showing and describing their
line of Epiphone and Epiphone Recording Banjos. From
the modest Mayfair to the magnificent Emperor, these
banjo models present an enticing front to the readers, and
the Epiphone company claim them to cause as pleasurable a
reaction from the ear as they do from the eye. We notice in
the catalog a somewhat. impressive list of well-known per-
formers using Epiphone Recording Banjos. The company,
from present indications, is looking towards the biggest
year it has ever enjoyed. Selmer-Conn are the New York
representatives of the Epiphone Corporation.
=)
[ READ something interesting recently about
wound strings from a little booklet published by
the V. C. Squier Company of Battle Creek, Michigan,
makers of the Squier-Trued Hermetically Sealed String.
One of the difficulties which face a manufacturer engaged
in making a metal wound string on a core of spinning gut
is the lack of uniformity of surface and even thickness evi-
denced by the latter. In the finished string this is apt to
result in a tone commonly called “false.” The V. C. Squier
Company, in a spirit compatible with their desire to pro-
duce a strictly high-grade article, spent much time in the
matter of experiment and claim to have perfected a
machine which makes of this uneven spinning gut a core,
perfectly round and uniform in size from end to end.
Another interesting thing of which we were told, is that
under certain atmospheric conditions, the gut core of
wound strings will expand enough to break the silver
wire which encases it. To insure that Squier-Trued strings
will reach the consumer in perfect condition, the company
packs them in hermetically sealed, moisture- and heat-

proof tubes.
=

I’l‘ WOULD appear logical that a concern which had
specialized for many years in the making of drums should
cist an eye in the direction of the banjo field, as their ex-
perience with, and knowledge of, vellum-headed instru-
ments would probably be of great value to them in the new
venture. Evidently the Leedy Manufacturing Co., In-
corporated, of Indianapolis, Indiana, believe this because
that is exactly what they have done by producing The New
Leedy Banjo. In their catalog, they claim to have m.ade
many improvements in the instrument both from the view-
point of tone production and convenience of adjustment.
Continued on page 60
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Tenor-Guitar

Genuine

J’lalz()(/mn/
)

$25 Up

sl
BANJOISTS!
—a New Effect

Bc the first in your town to cash

in on this new feature! The
Tenor-Guitar gets the spotlight to-
day. It equips the banjo player
with a brand new tonal effect of
surpassing interest and beauty, No
new technique to learn! GRETSCH-
AMERICAN Tenor Guitars
(strung, tuned and played like a
Tenor-Banjo) have full, profession-
al 23-inch scale. You play easily
and naturally from the very start.

4 STYLES, Each with

FULL 23-Inch SCALE

Artist-quality at decidedly less-than-
usual prices, Built of real mahoga-
ny, in clear natural color; hand
rubbed satin finish, Scientifically
blocked and braced for maximum
strength and tone. Scales are fault-

lessly accurate and full 23-inch,
professional length (18-frets).

Four - String Styles
No. J-220 - Hand rubbed satin finish., Rose-
wood 18-fret finger-board................$25.00
No. J-230 - Double bound with black-and-
ivory celluloid; pearl inlaid head-piece; geared
PORE s tuvancavinsskmiissreaisdsvisraravasin 300

Eight - String Models

Double-strung and double-toned,

No. J-325 - Plain mahogany........... $25.00
No. J.335 . Double bound body; pearl inlaid
head-piece; deluxe finish .................$35.00
0
'

These new Tenor-Guitars, as well as a com-
plete selection of standard six«string Guitars,
Spanish or Hawaiian tuning, are manufactur-
ed and guaranteed by=—

[IRETSCH

Ask Your Dealer,
or Use This Coupon
for Further Information,
Fred. Gretsch Mfg, Co.
60 Broadway, Brooklyn, N, Y,
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Selmer

PARIS)

[to

LMOST any night you can hear him

on the air over one or more of the 26
stations of the National chain, He’s on the
General Motors, Eveready, Ipana, Dodge
Brothers, Hoover, and eight or ten other
of the biggest radio attractions., He re-
cords for every phonograph company in
New York., Yes, Andy Sannella is un-
doubtedly the most widely heard saxo-
phonist in the world, and his weekly pay
checks are said to total close to $1,000.
In every one of his engagements Mr.
Sannella plays his Selmer (Paris) Saxo-
phone.

Radio and records are severe tests
of any musical instrument, and we believe
the Selmer (Paris) Saxophones belong-
ing to Mr, Sannella have demonstrated
beyond all question that they come from
an aristocratic family.

The coupon below will bring full
information concerning the Selmer (Paris)
Saxophones or Clarinets, telling you how
easily you, too, can become the owner of
one of these truly marvelous instruments.

SELMER,Inc, Elkhart, Ind.

Please send me full particulars concerning
the Selmer (Paris) Saxophones, also about
your easy payment plan,

If interested in Selmer (Paris) Clarinets mark
here.

P 3
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Holtomn

New Revelation Trumpet
. i the

/ o LLEWELLYN
MODEL

Loaned for 10 days FREE

Try this trumpet on your most diffi-
cult engagements—in work that you
may dread for itsheaviness or fatigue.
If it has the qualitics we claim, you
need it. To decide costs you noth-
ing—use it for ten days and return
it at our expense

LLEWELLYN
wonderful first trumpet-
or, Cl Symphony Or-
who eollaborated
ng the New Rev-
id after whom 1t

EDW.

i T is almost as difficult to do justice to the wonderful

qualities of the Holton-Llewellyn trumpet as it would

be to describe a new melody without playing it. Those
who have tried it are wildly enthusiastic and many claim
it beyond their most improbable flights of imagination.

[ts tone has sparkle and penetration—a liveliness and
brilliance that delights the listener. Yet it is broad and
full—unvarying in quality between double pianissimo and
triple forte, or from the lowest tone to the highest.

Holton Quality
---why is it better?

There are many, many reasons—all genuine and interest-
ing to any musician—and fully illustrated in Bulletin 60,
from which these two examples are taken.

Valves Fitted by Specially Trained Experts

The actual assembly, fitting and test-
ing of valves is conducted by experts
with years of training. The slightest
leak, play or binding is immediately
detected. Nine times out of ten, when
&, an instrument is spoken of as
“blown out,” this is not meant
~ atall, for that would meéan
q that by blowing alone the
proportions of the tubing
would be changed, What
has actually occurred is
valve leakage due to im-
proper fitting. We have yet to hear of anyone speak of
“blowing out’" a Holton.

Pistons Ground In by Hand

The casing of the valve in which each Holton piston works
is made of Flintelite, a new metal which i_s extremely hard,
yet light and long wearing. The casing is reamed out and
the piston machined to a tight fit.
Then each piston is ground in by hand
: by the use of flour of
emery and oil and
then rotten stone
and oil, Unlimited
care is exercised and
accuracy of a
thousandth of an
¥ inchisdemanded.
The slightest
play is not toler-
ated, yeteachpis-
ton must respond
to the spring like
lightning.

Nor is there any “choking.” When you reach a tre-
mendous climax the New Revelation is taking all you can
give it and looking for more.

Cornetists Switch to This Trumpet Easily

The tuning is superb, with high F and G set right and ask-
ing no favors of lip or lungs. The intervals between tones
have been equalized to an evenness that brings every tone
with the same small amount of effort.

Prices: Finish A—Brass, highly polished, $85.00; Iin-
ish B—Silver plated, sand blast finish, inside of bell and
points hand burnished, $95.00; Finish D—Silver plated,
sand blast finish, inside of bell gold plated and hand
burnished, $100.00; Finish H—Gold plated, sand blast
finish, inside of bell and points hand burnished, $155.00;
Finish I—Gold plated, hand burnished all over, $165.00;
Finish De Luxe—Gold plated, hand burnished all over,
elaborately engraved, $200.00. All prices include cases.

FRANK HOLTON & COMPANY

566 Church Street, Elkhorn, Wisconsin
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Orchestras and Plectrum Orchestras

OR years the plectrum group of instrumen-
talists have struggled along under the handi-
cap of an illy deserved opprobrium heaped
on them hy players of instruments belong-
ing to the more widely recognized, as
such, orchestral family. Why this condition
should exist in an aggravated form is some-

thing which has always been a matter of mystery to
many people. But exist it does, and has been re-
sponsible for an unfortunate reaction amongst plec-
trumists.

Before we proceed further we would like to state
that Walter Jacobs, Inc., the publishers of this maga-
zine, always have been, are today, and will continue
in the future, to be in closest sympathy with the aims,
ambitions and welfare of the plectrum group. The
house itself started as publishers of fretted instru-
ment music. For years it published The Cadenza
(now merged with the Jacobs Orchestra Monthly
unit of the Jacobs Music Magazines), a magazine
devoted exclusively to the plectrum interests, and
one recognized as amongst the leading periodicals
inits field. We are familiar with past plectrum his-
tory and have great confidence in the future of in-
struments belonging to the group. Therefore, what-
ever follows is said in a spirit of unquestionable
friendliness and with a feeling that it is for the best
interests of all concerned.

No Group Is Self Sufficient

We have referred to an unfortunate reaction on
the part of plectrum musicians to the superior atti-
tude assumed by players of fiddles, trumpets, clari-
nets el al. This has evidenced itself by a somewhat
overemphasis of the belief that the fretted instru-
ment group is a self-contained musical entity— that if
it is neither necessary nor desirable, from the view-
point of recognized orchestral instrumentation, to
include plectrums in the ensembles, neither is it
necessary nor desirable from the viewpoint of plec-
trum instrumentation to include the instruments of
the “rival” group in ils ensemble.

Now we are of the belief that in neither instance
is this a true or just attitude to adopt, but it must be
admitted, in all fairness, that if either side has claim
to the right in this matter, the balance is entirely
in favor of the partisans of orthodox orchestras, and
this only from the viewpoint of “necessity ”’ or lack
of it.

The reason is quite apparent. An orchestra, per se,
is composed of various families of instruments,
each family with its distinct and individual tone color,
due to the construction of the instruments and the
manner of tone production. It is our belief that an
orchestra so composed, without inclusionfor purposes
of additional color of certain members of the plectrum

group (particularly the banjo and quite possibly the-

guitar), is neglecting to take full advantage of the
available palette. This does not obviate the fact
however that, without tapping the suggested addi-
tional resources, a modern orchestra is by far the

most glowing, richly toned medium for which a com-
poser can write.

Now let us look at the matter from the opposite
viewpoint, An orchestra of fretted instruments is
made up of units which, regardless of the fact that
certain instruments are vellum headed and others
employ a wooden sound chamber system, are all
members of the same family — a family of strings
whose tones are produced by a common method —
that of being either plucked by the fingers or struck
by a plectrum,

From a necessity, this results in a lack of tonal
variety — a monochromatic rendering of the score,
as it were. There will be some persons who will
dispute this but we think it can safely be said that
the greatest tonal differences in such an ensemble
are due to the various registers in which the instru-
ments are playing. We will even go further and say
that these differences are not enough to warrant an
evening’s concert by such a combination of instru-
ments —at least if it is desired to avoid the danger
of a distasteful monotony. It is to be admitted that
this monotony would be almost, if not quite as appar-
ent in the case of an orchestra composed entirely of
stringed instruments of the violin family. It may
also be said that there are many people of highly de-
veloped musical taste to whom an evening of string
quartets is a deadly bore.

Now it is just on this rock, in our opinion, that the
plectrum group have stubbed their toe. In an en-
deavor to convince the public that their instruments
are as well worthy of serious consideration by musi-
cians as are the more widely recognized orchestral
units, they have gone to the extreme, in many cases,
of attempting to make these instruments take the place
of the latter in the rendering of standard works,
with the result that instead of gaining conviction
on their side, they have raised further doubts in the
minds of many as to the authenticity of their claims.
We have even heard of symphonies being played by
such combinations — sometimes very well indeed, —
and their performances being gravely set forth as
incontrovertible evidence that the plectrum instru-
ments were equal, and from some quarters the claim,
even superior, to straight orchestral instruments.

The Future Holds Much

This, possibly, quite natural reaction of a player to
undeserved slurs cast on his chosen instrument
would appear to be an unfortunate error of judgment.
While it is true that the plectrum instruments within
their legitimate sphere have just as much musical
value as any other type, it cannot be expected that
they will be accepted as substitutes for the latter,
neither would the reverse be any truer.
for instance, could scarcely fulfill the functions of a
tenor-banjo. Each hasits own particular place in the
music scheme and neither can very well usurp that
of the other. However, each could and should work
in harmony in the same ensemble if due judgment
were used in arranging their parts with an eye to

A viola, -

their separate and, more especially in the case of
the tenor-banjo, unique capabilities,

We are of the opinion that absorption of the plec-
trum family into the orchestral family is the happiest
usage of these instruments for extended ensemble
programs (it is difficult for us to visualize broad
artistic success otherwise), and it is our belief that
this will come about more quickly than many seem to
realize. The modern composer is a person avid of
new effects, Finding an insufficiency of color in the
harmonies of his predecessors, he is continually
experimenting with new chord combinations,
chords made up of two or more from various keys,
and juxtapositions of notes that would have horrified
the older brethren of the craft. Itis quite conceivable
that he will next turn his attention to instru-
mentation and, being dissatisfied with the color com-
binations available in the orthodox orchestra, it is
more than likely that the plectrum field will draw his
eye. Until this happens it is doubtful if we will find
many symphony orchestras equipped with a plectrum
section, butin the meanwhile a break has been made
in the large motion picture house organizations where
the tenor-banjo is rapidly being introduced, and just
recently the mandolin — this in the pil orchestra,
not the jazz band.

A Broad Attitude Necessary

We are not by any means belittling the recognized
achievements of well-known plectrum organizations
nor their performances of programs peculiarly fitted
for such combinations. What we have to say is to
be interpreted as applying to a tendency we have
observed to encroach on ground more rightfully be-
longing to strajght orchestral instrumentation.
Neither is what has been said concerning straight
plectrum instrumentation to be construed as criticism
of pupils’ recitals sponsored by teachers and schools
devoted to teaching these instruments. It is quite
natural, under the circumstances and considering
the nature of the occasions, that these performances
should be strictly plectrum affairs. The point at-
tempted to be made is that recognition of the artistic
potentialities of these instruments is quite possibly
more delayed than advanced by attempting; in con-
certs for the general public to present them as an
end rather than a means.

In closing, we would draw attention to the fact
that there is quite a movement afoot, in which this
magazine has had considerable share, as our readers
for the past five years well know, to introduce the
tenor-banjo into the band. It is our opinion that
the practice will become more common as time goes
on, In thisissue appears an article by William Rice
dealing with the subject. As said earlier in this
editorial, we believe in the future of fretted instru-
ments and are in firm sympathy with the ultimate
aims of the group and their earnest desire for proper
recognition, only we believe that the quickest and
surest method of obtaining the coveted end is as we

Continued on page 68
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% This and Thit

FIYHAT the situation rapidly developing in the music

field by reason of great strides made in mechanical
reproduction holds possibilities that at first glance are little
to the taste of the professional musicians, must be admitted.
However there are many angles from which all things may
be viewed, and one of the more encouraging aspects of this
matter is presented in an editorial, The Trend of Music,
which appeared recently in York's Sales Staf. After
stating conditions, present and future, as many of us are
familiar with and foresee them — the advent of the power
amplified talking machine, the Movietone, the Vitaphone
and Broadeasting — and admitting that these agencies no
doubt will to a certain estent displace orchestras in
theatres, ballrooms, and hotels, the editorial goes on to say
in part:

“The development of mechanical music is going to open
up a field of possibilities such as the musician has never
before beheld. Talking machine record makers will
have to offer exceptional records if they expect their
machines to be used in public places. They,will de-
mand the very best musicians available — and they will
pay the price, because their market will warrant high sal-
aries. Broadcasting units, in their efforts to domi-
nate the air, will compete against one another for the best
musicians available—and they will pay the price.
Photoplay producers will realize the necessity for perfect
orchestral scores — mechanically produced music for films
cannot survive unless the mechanical article is better than
what the public has been ordinarily receiving. ... and
the movie musicians will step up into the same class as the
movie star. Every film studio will have its orchestra of
one hundred pieces or more —and they will be hand-picked
orchestras, made up of the cream of musicians. . . . Don't
overlook this important point — mechanical music must
first be made by human musicians. Asa result there
will be thousands of big paying positions for musicians who
can deliver. In the larger cities, $100.00 a week is con-
sidered good pay for a musician today. Under the new
order, however, you will fine thousands of top-notchers who
will be drawing their $200.00 to $300.00 per week — with
the producing interests finding it difficult to get enough
really good men for these positions.”

We helieve that there is much truth in what is said in the
above, but we would like to qualify it with the statement
that in our opinion mechanical reproduction will never
(at least until it has reached a more highly perfected state
of development than now, which may not be for some time
yet, and possibly never) permanently replace musicians in
such places where musictans are supremely fitted for the job.

For instance, in the motion picture field we cannot
visualize this type of music ousting organists from their
henches for good and all, notwithstanding the policy in this
respect which appears to be sweeping the west coast. An
organ with a competent player, in our opinion, is picture
music par cxcellence. There is this much to be said, how-
ever; the Movietone and the Vitaphone are far preferable,
even as they are today, to a poor organist. These latter
gentlemen are to find themselves on less than frigid terms
with Lady Luck and, let us admit it with a Moran and
Mack inflection, “Who cares?”

Enterprise Versus Honesty

\ [E ARE in receipt of a communication from a promi-

nent band instrument manufacturer concerning an
attempt recently made to “work™ this particular concern,
and two others in the same field, for a free instrument.
Copies of the letters sent to these three manufacturers were
inclosed, all of them under the same date head and with
contents practically the same. We herewith print one of
these letters as a sample:

Feb. 16, 1928.

Gentlemen: —

I am writing this letter in regards to a donation. We
have started a band consisting of twenty-five pieces. We
have received donations from the - —,

f — and other well-known musical in-
strument houses. The donation we are seeking is a trifle,
which is a bugle. We need exactly three more to complete
our band and feel sure you will help us in this cause.

Iam,

—— Co., of ——

There is a curious point about this letter worthy of
consideration. It was written by the head of a local unit
of one of the most widely known boys' organizations in the
English-speaking world; a man who from his position one
would suppose to be above “attempting to obtain instru-
ments under false pretences by deliberately representing
that two other factories had made donations of instruments
to him when such was not the case,” as the manufacturer, in
his letter to us, flat-footedly puts it. This manufacturer,
catching the unmistakable odor of a rodent upon receipt of
the plea addressed to him, had immediately gotten in touch

with those concerns represented as having already con-
tributed, and discovered to his amazement that they also
had received similar letters in which he was recorded as
having himsell donated an instrument. For this reason
he felt the words ““under false pretences” were entirely
justifiable as applied to the matter we are discussing, and
we thoroughly agree with him.

Now whatever may he siid of the writer of these letters
from the viewpoint of ethics, it cannot be denied that he
was possessed of reptilian wisdom and an understanding
of human nature worthy of a better expression. He em-
ployed, in his method of attack, a principle long and
successfully in vogue amongst persons with a Levantine
flair for shopping. This principle is founded on the truism
that if a strong enough competition is built up around a
sales prospect it takes a business concern with cast iron
backbone to hold out against it. This being the case, a
perspicacious if unprincipled customer, in accordance with
that admonition which stares at us from the pages of all
the good books, If YouIVant a Thing Well Done Do it Your-
self, immediately begins to manufacture competition in
quantities and of a nature that would never oceur to a
legitimate competitor. Many times, as in the present in-
stance, he fails to put over his synthetic competition, but
many more times, and this largely in the retail trade, he
finds that he is well repaid financially if not by a sense of
moral well being.

There is only one remedy for this situation and it is well
expressed in the manufacturer’s letter from which we have
already quoted. .

“If the music dealers in every town in the country where
there is more than one would get together at luncheon once
a week or once every two weeks, we feel sure that they would
get to know each other hetter and each have a greater re-
spect one for the other. If, when anything of an unethical
nature were reported to them by a customer regarding an-
other dealer, they would call this dealer up and ask for his
side of the question, we feel sure that a very large propor-
tion of these cases of working one dealer against the other
would absolutely disappear. The dealers would make
more money; they could give their customers better ser-
vice and make them better satisfied by so doing.”

We think that there is good sound horse-sense in the
above, —N. L,
Accuracy in Banjo Nomenclature

r[’I IE popular music publisher is a progressive chap both

by force of circumstance, and nature. We daresay
that there is hardly any business which can claim a higher
percentage of open-minded members, and it is for this
reason that we draw to the attention of these gentlemen a
matter which is causing much confusion, misunderstanding
and considerable irritation amongst publishers in general,
dealers, and customers alike, and towards which the popular
publisher, unwittingly no doubt, has been a contributory
factor. We refer to the loose nomenclature which exists
for members of the banjo family.

We haveas the most prominent types of this instrument,
the Five String Banjo, the Plectrum Banjo and the Tenor
Banjo. Of these three, the old five stringer, of course, is
the original — the others being offspring of the same. One,
the Plectrum, is a mutilated image of its parent with the
short string of the latter amputated, and the other, the
Tenor, also a four string instrument but tuned like a viola,
is, by reason of this fact, differentiated sharply from the two
first mentioned instruments when it comes to a matter of
the music written for it. Of the three, the last named to-
day appears to ride the crest. £

Now the name “Banjo” overshadows the qualifying terms
“Plectrum” and “Tenor” with the result that the confusion

above referred to reigns. Even players themselves are apt.

tostate the fact, somewhat vaguely, that “they play banjo,”
regardless of which one of the three types it happens to be.
They will write to dealers for “banjo” music and “banjo”
strings, which is about as reasonable as the requests
“Please send me a tire for an automobile™ or “I should like a
radio tube,” This does not happen occasionally — even
“frequently” is too seldom a word, “continually” is more
like it.

A tenor-banjo player, sending into a publisher for
Twinkle-toe Caprice for*“banjo” and receiving mayhap a plec-
trum banjo part for the same in return for his request, is
quite naturally, if mistakenly, aggrieved. He s very apt to
conceive and express the opinion that soand so’s order-clerks
are lacking in the rudiments of intelligence. This is
scarcely fair under the circumstances. If the tenor-banjoist
had given the full name of the instrument for which he
wished this music, the contretemps and his contingent dis-
appointment would have been avoided.

We Americans are a feverish and hurried people, We
at breakfast between a dash for the tub and a seramble for
the train. We never seem to have enough time to do all
the things we wish to do, and it is no doubt, owing to this
tendency of ours to cut short everything, even time, that
the habit has developed of calling all the various types of
banjos by the name of the original member of the family
and letting the qualifying phrase go hang. To clarify an
annoying situation, people must he educated to using the
proper and full names of the various members of the hanjo
family, and it is here the popular publisher steps in.

On examining the late orchestrations of fourteen leading
publishers of popular music, we find nine, or practically
two-thirds, of these publishers issuing their tenor hanjo
parts misleadingly and tersely labelled “Banjo.”" o
be fair, can we justly lay all the blame on the shoulders of
the player, when he has, as precedent, the example of that
number of musie publishers? We are afraid not. That
certain of these publishers have realized the unfortunate
situation, possibly through the fact that in addition to the
tenor banjo parts in their orchestrations many of them are
issuing solos for the instrument, is shown by the fact that
five out of the fourteen mentioned above have turned from
what at one time was an almost universal practice, and are
Jabelling their tenor banjo music — Tenor Banjo.

It must be remembered there is but one instrument of
the group which has the right to the name “banjo” with-
out a qualifying term and that is the original five string
instrument. To mark a tenor banjo part as “banjo” with-
out the word “tenor,” is just as reasonable as labeling a
viola part “violin.”

We would like to see the public educated to the right
usage of banjo nomenclature and we believe that the first
step lies with the popular publisher. To those who have
already taken this step we give our thanks and to the others
address an earnest plea.  We do not believe that it will fall
on deaf ears, because as was said in our opening, the popular
publisher is a progressive and open-minded chap. If he
were not he could not survive. =N. L.

Anterican Banjos and the B. M. G.
T]H‘f B. M. G. published in London, England, has found
oce:

asion several times in the past year or so to say
unkind, not to say downright spiteful things, about the
American made banjo as contrasted with that of British
manufacture. Let us be charitable and lay these outbursts
to patriotic zeal, however mistaken. We, ourselves, had
intended answering the latest barrage of insults aimed at
the American instrument which appeared in the December
issue of this British journal, but before we got around to it
we received the following letter from Hawkes & Son, also
of London, and with their kind' permission we print the
same, as we are of the opinion that in consideration of their
heing a British concern, and under the circumstances, their
words might carry greater weight than ours.

The Editor, 14th February, 1928.
Jacoss’ OrcnestrA MonTHLY,
Boston, U. S. A.
Dear Sir:

Our attention has been directed to the December issue
of the “B. M. G.” in which, under “Notes and Comments”

‘by the Editor (Mr. Emile Grimshaw), appears a reprint of
an article taken from the October issue of your own journal

with reference to American Banjos.

As British Agents for a leading firm of American Banjo-
makers we were interested in your reply to the “B. M. G.”
comments and you are to be congratulated upon having
weighed up the situation with such accuracy. We can
fully endorse your views that many English made Banjos
run very near to the design and construction of the leading
American makes. This in itself is no detriment to the Eng-
lish Banjos but surely, as you remark, this striking re-
semblance must be taken as a compliment to the American
product. Tt is also a fact that until the better quality
American instruments were introduced into England to any
extent, the average price of an English Banjo was consider-
ably below the price now being obtained for the better
grade British makes. It, therefore, scems that the English
Banjo business has been helped considerably by the com-
petition created by the importation of good quality instru-
ments from the U. S. A. We are certain that several
English makers appreciate this position and have improved
their models to meet the demand for better instruments,
Others apparently try to defeat the American competition
by mud slinging.

Without the least self-flattery we can claim to be greatly
responsible for the present popularity of the American
Banjo in England and as you are probably aware, we have

Continued on page 17
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THE BANJO IN THE BAND

Discussing something which this magazine has consistently

advocated.

Mr. Rice speaks whereof he knows having

played in the banjo section of the Aleppo Temple Band
of Boston since the banjo's inclusion in that organization.

o Iy

o
B @&

W. M.

N THE magazines pertaining to fretted

instrumental activities, readers fre-

quently find suggestions relative to banjo,

or a full banjo section, being included in

the present nstrumentation of school
bands. Well, why not, if the musical interests
of one field are not subverted by those of the
other, and if both co-operate and not clash?
The writer of this article knows from actual
and practical experience that to band music
a trained banjo section not only adds consider-
able tonal color, but alse rhythm, and this
whether in concert playing or street parading.
Neither is the suggestion so preposterous as at
first sight it may seem to many, for with the
inclusion properly accomplished the banjo
section will stand on its own musical footing
and take care of itself.

Beneficial From Either Side

Naturally, the fretted instruments will be
more benefited by this consolidating than will
the regularly established band instruments,
but the henefit is not wholly one-sided by any
means. On the fretted instrument side of the
equation, what is needed is concerted action;
greater publicity for the instrument; more in-
dividual and team work by teachers,and broader
co-operation on the part of music dealers,
publishers of band music, and the manufac-
turers. Teachers are constantly turning out
banjo pupils who are proficient in reading and
playing, and under the law of music-economics
there should be an outlet for these players. All
of them of course cannot find playing positions
in orchestras, as these organizations are limited
in their demand to one player each. The solu-
tion of the problem, therefore, is the band, for
cach band could use from five to ten banjo
players.

By W %
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On the other side of the question, many hand
leaders who have heard and know the worth of
Ahe banjo as an adjunctive instrument avoid
the issue because of the absence of banjo parts
in published hand arrangements, but by far a
greater number are totally unaware of the value
of a hanjo section in a band both tonally and
rhythmically. The last mentioned class of
leaders possibly could be influenced by an actual
demonstration. The Aleppo Temple Band of
Boston has had a banjo section since 1922 and
I am sure that any leader with an open mind,
upon hearing the organization, would he con-
vineed of the value of this inclusion. If suffi-
cient interest could be aroused to induce
leaders in every town where there is a band to
follow suit, it would not be very long hefore
publishers would find a way to supply parts
for the banjo in their band arrangements.

Probably someone will ask: “But how can
the hanjo be utilized in elassical band selec-
tions?”  The question really answers itself for,
as with various other instruments which are
silent when not needed to add tone color to some
particular passage or strain, it is not necessary
for the banjo to be playing all the time. In
such instances the hanjo also would be omitted;
or, it might be that a sustained, muted banjo
part could be used most effectively. Thus, as
previously stated, the banjo section takes care
of itself.

Arrangements

In arrangements for street band playing, the
banjo is most effective for straight chord work.
It is an easy matter when parading to have the
banjo supported by a strap adjusted around the
neck of the player, which holds the instrument
in a fairly steady position while the playing ban-
joist is marching. The music for street parade
work can be the regulation band size and placed

Here is a band from Manhattan, Kansas, which. as can plainly be seen, has its banjo section. It is directed by R. H, B‘rown.
whose work recently received mention in this magazine. (Courtesy of Ludwig & Ludwig).

Banjo section of the Aleppo Temple Band.
right): F. W, Reynolds, R, W, |
Hunt, W. M. Rice,

E. O. Wollster, E. L, Drew.

Top row (left to
Uitz, L, V. Haffermehl, E. §.
Lower 1ow: I, I', Dow, C. H, Rounds,

in a holder or rack similar to that used for the
saxophone, this to he attached to an adjustable
square and screwed to one of the nuts perhaps
a third helow the neck of the banjo.

In all probability the tenor banjoists would
far outnumber the plectrum players in band
work, and for this reason it would be far better
to have all musie arranged for the tenor instru-
ment. In the instance of the plectrum banjo
playing chords, however, the third note down in
the chord would be raised an octave by the
player, or in published parts this third note
could be cued in as a small note an octave higher.
By this means the part could he used by both
the tenor and plectrum hanjos; single note parts
would do for either.  All cues of melody should
be omitted, but parts might he cued in to bhe
played in the ahsence of other instruments,
this in concert work only, however. These
should be made as clear as possible and easy to
understand.

Examinations For Ensemble Players

Time 1s an important factor in the hanjo
section of a band, a point that should be in-
stilled into every banjo player, who should he
given a thorough examination hefore heing
permitted to play in ensemble. Another im-
portant point is that of clean-cut, straight
playing; the practice among banjo players of
doubling up on chord parts and using fancy
strokes should be strongly discouraged, unless
desired and authorized by the band leader.
In all this the local teachers can play an im-
portant part in training groups for band work
until band leaders have become familiar with
the banjo and its characteristics.

A concert band affords the broadest oppor-
tunity of showing the possibilities of the hanjo
Probably the average band leader associates the
banjo only with jazz, voice and percussion, but
it is capable of much higher work and has many
hidden possibilities that can be uncovered and
brought out by the trained player. In some of
the pianissimo passages the arpeggio could be
utilized; in other places, if a mute were used, a
slow roll-stroke would give close resemblance
to a harp effect. Duets and quartets playing in
parts and using the sustained tremolo also are
very effective. In training banjo players for
band work, it is absolutely necessary at the very
beginning to eliminate from their minds the
smash-bang ideas of jazz.

Banjo players who have studied the standard
instruction books for about six months are
ideal to work with, and are far preferable to
those who may have played in an orchestra for
a couple of years; the latter, in most cases, are
almost impossible to change and correct — at
least, not without great difficulty, Regarding
the symbol system of playing, 4. e., the reading
of chords by letters, this also should be dis-

Continued on page 13
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Let’s Get Acquainted

NOTHER of Wisconsin's movie organists that one
X ears more and more about every day is Mr. Reuben
1.. Scholz, who has been with
the Saxe Amusement Com-
pany for over three years,
first playing the Barton organ
at the Princess Theatre, Wau-
watosa, Wisconsin, and later
the Strand, where he is now
located.

M. Scholz's musical success
has, in the main, been due to
the conscientious training of
M. George Awe, a graduate of
the Chicago College of Music
and rated as a very fine musi-
wal conductor. Born in She-
boygan, Wisconsin, Scholz
moved to Milwaukee in 1918,
and commuted from that city
to Chicago to augment the
solid musical foundation se-
cured with Mr. Awe by moving picture organ study with
Ambrose Larsen, and later with Ralph Waldo Emerson at
the Barton School.

[e plays many organ specialties but his principal forte
is correct “cuing” of pictures, and he slogans it “Organ
Music As YouLike It.” Itishighly evident that most people
“likeit” Incidentally, he is one of the handsomest organists
in the business, and whether a fellow likes to admit it or not,
pulchritude plays almost as important a partin t“he SUCCess-
ful organist’s careeras does hismusic. Scholz isquite well
furnished with both sorts of success— including equipment.

— Henry Francis Parks.

REUBEN L, SCHOLZ

=

S‘U.\IE things happen just as they should. Lindbergh
) spanning the Atlantic was one of them. Byrd’s flight
to the North Pole and from New York to Paris was another.
Radio was another. Mae Patrick “breaking into music”
was still another, and it’s altogether right that good things
should fall to the lot of Mae.

To™a certain estent those who qualify for professional
- careers have natural qualities.
Some folks seem to have been
born for brilliant careers. In
any case, Mae took to musical
activities like a duck does to
water. Not in the empty
sense of spending all her time
playing, although she is an
accomplished performer on
many instruments. Mae has
decision. She is sincere, de-
pendable and is gifted with
balance. Her passion for play-
ing is equally divided with a
passion for teaching and a pas-
sion for administrative duties.
Such rare abilities were not by
any means gained over night,
but are the result of conscien-

tious and sustained efforts.

Besides teaching, Mae fills the important position of Su-
pervising Secretary at the Hartnett National Music Studios.
She studies human nature as it comes and goes in the cease-
less flow of students. There is a sweet depth to her work
and, what is most surprising, because unusual, an uncon-
scious understanding of the technic of superior service.
She is happy in her chosen career; a lark on the wing is
melancholy in comparison. Little wonder that she is
popular.

Mae thinks in large terms. She is filled with a consum-
ing desire to get somewhere in the world besides spending
her life looking at four cold walls and serving “ham and”
to one mere'man. Mae is a sticker. She knows that the
“rolling stone gathers no moss” and that only through
stick-to-it-iveness, teachableness and ability to profit by
wise council and practical ideas can any worth-while goal
be reached. She knows that no teacher can hope for
Jasting success unless deeply in love with his or her work;
unless possessed with unfailing determination and at all
times maintaining a due sense of dignity.

Mae is adaptable. She knows that “in union there is
strength,” therefore co-operation, toleration and a sym-
pathetic understanding are among her outstanding qualities.

She knows that deserved fameand high admiration puta
brand of joy and zest in life that the average person never
tastes, for it is a sweet consolation to point to an exceptional
achievement wherein one makes good in a big waye

MAE PATRICK

Mae has vision. She knows that in a hig sense it is like
hugging the universe to assist thousands of students to
easily and quickly rise up and out of the preliminary period.
She knows the power of music as a sure means to escape
from the sordid and searing realities of existence through
waflting us to dreamland on the wings of fancy: the power
of music as a medium to perpetuate the lilt and laughter of
youth; that music is the noblest and most effective form
with which to expressour highest aspirations, our keenest
love and deepest sorrow; that musicis the magic magnet to
lasting joy. She agrees with a great man who said; “Take
music from life and you might as well take the color from
the sky, flowers from the field and kindness from the humdn
eye.”

Mae looks out on life through windows never darkened by
prejudice or petulance, and her sympathy is as broad as the
firmament on high, It is extremely difficult to get her to
talk about herself. She never trumpets her achievements,
but adroitness sometimes wins the day. Listen to this
choice bit of Patrick logie.

“I Jove to teach music in an up-to-date manner, because
it gives me an opportunity to spread real happiness in the
world. T consider music almost as necessary to humanity
as daily bread is to our lives. I would say the following to
all music teachers: We should not be too easy with
students.  We cannot be so indolent as to let students do
as they please out of a mistaken sense of kindness or
taking too much for granted. There are types of students
who think that because they pay for lessons, we must do
their bidding and permit them to make their own will law.
The result of giving in to such students is always disastrous.
We must win and retain their confidence and always be the
leader, otherwise the reins will be taken from our hands and
we will then be the taught instead of the teacher.

“We must study students, must evaluate their nature,
their assets, their handicaps and their weaknesses, and then
fit our teaching into their character and mould it according
to the best traditibns, We must exercise decision. Once
let us waver with students and we are lost, for students
can easily lose respect for us. Students may be ‘yessers’
and yet not comprehend our instructions. This suggests
that we address all students in simple language, talk slowly
and repeat important statements. Never for a moment
can we lower our dignity in the estimation of students nor
fraternize with them in any way.” "

Fame and a name, a desire to be a somebody determined
to get somewhere, putting service above self — are among
the cherished ambitions and achievements realized by
Miss Mae Patrick. — 8. 8. Kaye

l)l(()l"l‘l.*.*l‘).\'.\h people, whose acts play Association
Time on the Coast, always are pleased to reach the
D. & R. Theatre in Aberdeen, Washington, because (as
they inform me) they are assured of a good orchestra.
Now an orchestra is only as good as its leader, and this
holds particularly true with the D. & R. ensemble which
has as leader Mr. 0. E. Munk-
vold, one of the most capable
violinist-directors I have ever
met. This orchestra is some-
what limited in its instrumen-
tation, yet, even so,Mr, Munk-
vold achieves higger and better
results than are obtained by
some leaders I have heard
with much larger teams.
The reasons for this, of course,
lie within Conductor Munk-
vold himself, and among other
things these include a tre-
mendous enthusiasm for his
work, a love for good music
which amounts almost to a
passion, and a background of
a solid music education.

Mr. Munkvold, began his
music education with the study of the violin under Otto
Meyer, then concert master of the Minneapolis Symphony
Orchestra and (I think) now in Philadelphia. Ernest Groff
of the Marden School of Music in Chicago was his next
instructor, and under his tuition Munkvold gained not
only a good foundation for theatre work but a clear and
intelligent understanding of it. With this as a basis upon
which to build he obtained an engagement in a theatre, and
to his general he added a specific knowledge acquired from
practical experience. As a result of all this, his work soon
became so notably excellent that he was offered and ac-
cepted the conductor’s desk at the Palace Theatre in
Luverne, his home town in Minnesota.

0. E. MUNKVOLD

The old proverb, which runs that “a prophet is not with-
out honor save in his own country,” is so true in essence
and practice that even today it is a rare feat for a musician
to study and work and really make good in his home town
or city where everybody knows him. Nevertheless the
subject of our sketch overruled the proverbial —not only
making a name for himself while at the Palace, but creat-
ing a host of loyal followers.

The management of the Liberty and Jewel Theatres in
Sioux Falls, South Dakota, had heard runior regarding
Munkvold, and desiring a conductor who evidently could
attract and hold business for a theatre, engaged him for that
position. During this engagement he played and con-
ducted at the Liberty for two years, then was shifted to the
Jewel where he stayed for a year and a half in a like position.

The St. Paul Musical Academy was the nextin order to
sign up with our talented musician friend as its principal
violin teacher. This position he retained for several sea-
sons and then annexed himself to Augustana College back
in Sioux Falls as head of the violin department. However,
he remained there for only one season, and then satisfied
his longing to get to the Coast. With his wife and family
he settled in Salem, Oregon, where he taught and played
casual engagements. It was about this time that the Bijou
in Aberdeen needed a violinist and engaged Munkvold for
the first chair, which he held for one year, and then was
appointed leader at the Arcade in Hoguiam, Washington.
All this time he was busily engaged in teaching a large class
of violin pupils. ’

In 1924, when the Dolans opened their large and beautiful
D. & R. Theatre in Aberdeen, our friend was brought in to
direct the orchestra, and here he has remained to the delight
of all Aberdeen music lovers. His concerts are tremen-
dously enjoyed by everybody — not only for the music
rendered, but also because hack of that is the remarkable
personality of O E. Munkvold. —J. D. Barnard

m

E PRESENT to you a jazzician. Not a gargon nor a

scaramouche; but a real jazz band motorman, Benny
Meroff, the “Paul Ash” of Marks Bros., and the only boy
who has been able to get
the name of this astute
firm on the dotted line
to the tune of one thou-
sand grand for four years
work; just as Ash did
with the Balaban and
Katz outfit.

Benny Meroff, like Al-
bert Brown has been
somewhat of a thorn in
theflesh tosome of Marks
Bros.” competitors.
Some of these competi-
tors may have thought
they had Marks Bros.
cornered on films, enter-
tainment, and musie, but
one by one each move
has been lost infany[such
carefully conceived plan,
if such a plan really ex-
isted, to dominate the
Chicago theatre industry. First, Marks signed up Albert
F. Brown for the organ responsibility, then Benny Meroff
for the stage band; now they have arranged to get the
Vitaphone small stuff, and it is no secret that all the acts one
can possibly use are at all times available in Chicago.
Marks Bros. seem to be riding on the crest of a mighty large
wave of good fortune. So well have Meroff and Brown put
the Granada over that the firm has added another sump-
tuous palace on the West Side, the Marbro Theatre.
Meroff and Brown play a week at one house, then a week at
the other, with another pair opposite them, of course.

Meroft’s principal forte is dancing. Heisa good enter-
tainer, and knows how to pick, for his band, musicians who
do not require a great deal of leading. Since this modgrn
jazz motorman has to doall sorts of other stunts, the leading
of the band itself must become merely a detail. Meroff
himself would undoubtedly admit this, for he so whole-
heartedly and effectively enters into the terpsichorean
phases of his presentations that it is easy to see they have
become an important part of the band's character.

There is no doubt that the particular sort of audience to
whom he caters likes his type of entertainment better than
they would straight comedy or music. He's in his element
with this kind of a show and that’s the principal reason for

his success. And he is some success! =
«— Henry Francis Parks,

BENNY MEROFF
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The Notebook of a Strolling Musician

NCE more the trees, which seemingly
hiad only just budded and blossomed,
are shedding the glory of their sum-
mer leafage, and birds are flying

southward; the sun of summer now

rises later and later as morning follows morning,
and sets earlier and earlier as night follows
night. Falling leaves! reddening vines! short-
ening days! — all these presage the coming of
autumn, the precursor of winter, and all fore-
tell the approaching end of another year!

The writer of this series of reminiscences be-
gan persistently to follow his own bent in life
at the age of twenty-five years, and is still
following it at the age of sixty-one. Emerson,
at the age of sixty, wrote in his Jowrnal of “the
tremendous forces of spring which we call
native bias — whose impulsions reach through
all the days, through all the years, and keep
the old man constant to the same pursuits as in
youth.” Emerson was right, for after sixty a
man’s future lies behind him; the things that
have been are those which shall be, he lives in
the images of his memory! And so for those
readers who are interested in reminiscences of
the past I will again pick up the threads of
my story.

Minneapolis 1889-90

The Hennepin Theatre in Minneapolis, where
the Rackett Family Orchestra was playing dur-
ing the season of 1889-1890, played only high-
class attractions at top prices, many of the big
things from New York City coming to the
Hennepin after the close of their opening
weeks in the Metropolis. Some of the “big
ones” (plays and players) at that time holding
forth in the great show city were Maurice
Barrymore, in a successful run of Captain
Swift at The Madison Square; Shenandoah,
Bronson Howard’s famous melodrama, at The
Star; Rosina Vokes, in repertoire (scoring a hit
at every performance with her singing of the
song 'Is 'Eart Were True to Poll), at Daly’s;
Fl"zmcis Wilson in The Oolah at The Broadway;
Maude Adams, then making her first hit in
Hoyt's A Midnight Bell, at The Bijou; E. H.
Sothern as Lord Dundreary, at The Lyceum;
Lillian Russell in The Brigands at The Casino;
the McCaull Opera Company, with Digby Bell
as leading comedian, at Palmer’s Theatre;
Helen Barry in Love and Liberty at The Union
Sflu:u'e, and “Den” (Denman) Thompson in
his perennially popular 0ld Homestead at The
Academy.

The first of these super-attractions to appear
at the Hennepin Theatre, during the season we
were playing there, was Francis Wilson in The
Oolah; another was that sterling comedian
(of later much-married fame), Nat Goodwin.
It ever is a genuine pleasure for a theatrical
orchestra to furnish the musical support for
first-class performers and performances, as it
always leaves a pleasant memory. The treas-
urer of the Hennepin Theatre at that time was
a young Englishman named George Broadhurst,
who since then has gained a wide reputation as
the writer of many clever comedies and dramas.
He was a mighty fine and congenial chap in
those days of his box-office experiences, and
according to current report has not changed in
disposition under fame and prosperity, as many
are apt to do.

By
ARTHUR H. RACKETT

This is the fifteenth installment
of Mr. Rackett’s interesting
series of articles. The next
will appear in an early issue.

The winter of 1889-1890 was an extremely
cold one, yet it is obvious that one fellow did
not get cold feet, as I went from Minneapolis to
Chicago and got married. I had been engaged
(matrimonially) for nearly a year, and thought
it was about time for me to turn engagement
into contract. When Lincoln made his mem-
orable remark that “you can fool all the people
some of the time and some of the people all the
time, but you can't fool all the people all of the
time,” he might well have added: “but you can
fool yourself every time.” Waking up to this
fact, I resolved not to fool myself any longer
by sitting on the shore and gazing out into the
void while waiting for my ship to come in. I
also realized that time is both tough and re-
sistent; that Eternity is now, and that the
time to live is the present.

It is time and not money that is the true
treasure of life, and as “time and tide wait for

- no man” I took passage on the good ship

“Matrimony” and sailed for the port of
“Connubial Felicity.” I made up my mind to
this over night; wired to the lady in Chicago
that I was coming on to be married, now or
never; arrived in the city on November 25,
1889, and on November 26 (the next day) was
happily wedded to Miss Ella Hazard — a mem-
ber of the then famous Rice’s Evangeline Musi-
cal Comedy Company, at that time playing in
Chicago.
Some Old-Time Favorites
The famous old Evangeline Company was
the starting point for some of America’s greatest
comedians — Nat Goodwin, Harry Dixey and
others, At the time of my marriage it included
the celebrated comedians Pete Daily and George
Fortesque, with Yolande Wallace as leading
lady. The leader of the orchestra at the old
Windsor (where the company was playing) was
Charley Quinn (brother of John Quinn, noted
cornet soloist of those days), and the second
violin, a young German musician who re-
cently had come to this country to test his
fortune in the new world, was generally referred
to by his last name, “Luders.” A few years
later he was the country-wide known Gustave
(or “Gus”) Luders, music director and com-
poser of some delightful musical comedies such
as King Dodo, and others, Well, this whole
jolly crowd assembled and gave Mr. and Mrs.
Arthur H. Rackett a royal send-off in the shape
of a midnight supper at the old Superior Hotel.
Big, fat, good-natured George Fortesque infor-
mally constituted himself as principal speaker
and fun-maker. He had an able second in
Pete Daily, however, who was the quickest and
wittiest of thém all, on or off the stage. So
what with the pokes and puns and pointers from
George and Pete (the latter nicknamed Miss
Hazard as “Hap-Hazard”) you may be sure
that when once started we had to stand plenty
of sure-fire laughs and friendly jollying from
the crowd.

It has been said that no man is a hero to his
wife after they have been married a long time,
any more than a man is a hero to his valet, or an
operatic prima donna with temperament an
object of adoration to her bedeviled impressario.
That may be true as the world goes, yet from
the memorable date of November 26, 1889,
when we entered upon our long “Hazardous-
Rackett” “We, Us and Company” (Rackett
and Hazard) have been playing and enjoying
the game of life together for thirty-six years
and are still playing it strong,

I returned to Minneapolis and again took up
my work at the Hennepin. The summer sea-
son once more opened with opera, this time the
Frank Deshon Company with Marie Dressler
and Deshon as co-stars. Mrs. Rackett worked
with this company through the season, which
lasted for only six weeks and then the theatre
closed. Pat Harris, lessee and manager of the
Hennepin Theatre, died suddenly at his home
in Baltimore not long afterward, and that closed
the house for good. During July and August
the Rackett Boys played every night with Ring-
wald's Band at Lake Harriet, and I also played
day jobs with T, B. Brook’s Band of St. Paul.
My four brothers accepted an offer to open with
the new Alhambra Theatre in Chicago under
George Collins, a musical director of some note,
but I decided to remain over at Minneapolis,
and that was the breaking up of the Rackett
Family Orchestra. Then,after along and honor-
able music career which had taken him all over
the world, our father retired from active musie
life, and the whole family, excepting myself,
moved to Chicago.

I opened at a Minneapolis burlesque house
as the clarinetist. As a passing drum note of
possible interest, the drummer at this house was
a young chap named Del Hoskins. He had been
a pupil of my younger brother (Ernie), and
this was his first job after leaving his teacher;
later on he became drummer and librarian for
the Minneapolis Symphony Orchestra, a posi-
tion that he now has held for more than fifteen
years. Our opening show was Weber and Fields
with their “own company.” This was the
first season “‘out” with their own show, which
included themselves, Wilson and Cameron,
Haines and Vidocq, Frank Bush and Isabelle
Ward, Drummond and Staley, Florence Miller,
and Richman and Glenroy — a first-class com-
pany with a clean show. Other fine shows came
and went but in them all there seemed some-
thing lacking for me, and after about two months
of this show-shop business I awoke to the fact
that I wasso heartsick and so homesick for the
old Rackett ““Big Six” that nothing would do but
a change of base. So I pulled up stakes and
started for Chicago — the Third Greatest City in
the World, but only for a short stay, asill-health
soon compelled a complete change.

A Short Sojourn In Chicago

Chicago has three historic anniversary dates
which seem to be epochal in character, each
one ending or beginning an era in the city’s big
events, The first of these dates is that of the
frightful Fort Dearborn Massacre (August 15,
1812); the second is that of the Great Chicago
Fire (October 9, 1871), and the third when the
World’s Columbian Ewposition opened its fates
for the public’s first entrance to the Great Fair
on May 1,1893. On the “Chicago Day” of th
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World's Fair (1893), which was celebrated with
special and elaborate features, more than
800,000 persons paid admission and passed
through the apparently unceasing turnstiles.
That was a world-record for one day, and I doubt
that it ever has been surpassed.

My first important move after getting settled
in the city was to join the Union, and I now
have been a member of the Chicago Local for
more than thirty-five years, Lfound no steady
work during the balance of that season, but
played odd jobs on both clarinet and drums,
regular theatre work not being so plentiful in
those days; neither was good health plentiful
with me. I seemed to be laboring under a sort
of physical “run-down,” and was advised to get
an open-air job for the summer if possible. = As a
means to such end, “Reddy” Hoag a clarinetist
who was playing with my brothers at. the
A\lhambra Theatre, said that if T cared to con-
sider putting in the summer playing with a cir-
cus he could “fix it” for me to do so. I con-
sulted with my doctor who thought it would be
just the right thing for me, adding that “rough-
ing it probably would straighten me out in a
few weeks.

“Reddy” who at one time had played solo
clarinet with the world-famous Sells Brothers
Cireus (under Bill Merritt, band leader), and
who himself had received several offers to go out
as leader with other shows, said that he easily
could place me with the Sells people as bass
drummer.  However, when I learned that such
“placing” entailed the signing of a three-year
contract to play with the show throughout the
United States during that summer, sail for
\ustralia to'be gone a full year, then return to
\merica and open on the coast for a trans-
continental tour of the States — I immediately

accompaniment to his act, Circus life in the
old days was a wonderful adventure, but this
trip was enough for me! To be sure I went out
to get a taste of “roughing it” and to become
“hard-boiled,” but I surely got plenty and to
spare of both. As to being a “kid glove” show
(if that was supposed to mean easy work), for
one thing the show as a novelty had its band
parade on foot instead of following the usual
custom of riding on the top of a wagon, and
this with never less than a ten-mile route of
matrch to cover.

Tents and Tanbark

Perhaps a brief bit of circus data may interest
the reader at this point. The first of what since
has developed into the great “American Circus”
dates back to 1815, and down to as late a date
as 1870, the first and earlier circuses all con-
sisted of what was known as overland wagon
shows — playing a city or town during the
day, and sleeping in the wagons at night while
the show was traveling to the next place of
performance. In- 1870, however, the railroad
circuses began coming to the front, and from
then down to the present time these great shows
have grown steadily into what are now gigantic
equipments of combined circus, menagerie, and
pageant, moved entirely by rail. The oldest
circus in America today is the old John Robin-
son Show, which was organized in 1824 as the
“Robinson and Eldrid Great Southern Circus,”
and celebrated its one hundredth anniversary
in 1924,

In 1866 the Van Amberg Circus started out
on its first trip, and in 1868 John O’Brien (a
livery stable proprietor) and Adam Forepaugh
(a butcher) enteredinto a co-partnership and
organized the big Forepaugh Circus (afterwards
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show (playing only through its local State of
Wisconsin) failed, and later developed into pro-
portions that placed it among the “big ones,”
was that of the Ringling - Brothers. There
were seven of the brothers, all of whom were
musicians. I remember hearing Will and Steve
Walker (two musician brothers of Chicago)
relate their experiences with the first Ringling
Circus. Will Walker, who was a tuba and
bass player, at that time was having his first
experience with a traveling show of any kind.
He said that all the Ringling boys played in
the band on parade and in the show, besides
helping out with the general work around the
circus tent and lot, but met with all kinds of
bad luck from the very start. -The show finally
“busted up,” leaving Bill flat broke, and once
while he was bewailing his hard luck the oldest
Ringling brother said:

“Never mind, Bill! Some day we'll have a
real circus and won't forget you.”

The Ringling Brothers (those who are left)
are at the top of the circus world today as
showmen, but Bill Walker never lived to see his
old friends reach that pinnacle. He developed
into one of the finest string and brass bass
players in Chicago, playing in symphony and
grand opera, but unfortunately contracted a
lung trouble. The Musical Union of Chicago
sent him south in an effort to save his life, but
it was of no avail and the poor fellow passed
away with consumption.

The Aristocracy of Circusdom

No matter how many attractive features a
circus may present, it must have daring, showy
riders and mirth provoking clowns, and of such
there have flourished, and then faded, many
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Famous Firsts!

by Conn

HE Mezzo-Soprano Saxophone in F,
the first instrument of its type, devel-

oped in the great Conn laboratories, is creat-
ing a sensation of tremendous proportions.

A matchless new “lead” voice for the sax-

ophone family with exceptional brilliance,
power and “snap,” excelling both E-flat alto
and B-flat soprano for solo work. Enables
playing in the more brilliant sharp keys, opens
a wealth of classical music to the saxophone.

Most perfect scale of any saxophone yet built.

From lowest to highest register every note uni-
formly spaced as to intonation and blowing
pressure. Extremely high and low notes come
easily, full, and sweet. Ideal in size and weight,
graceful in appearance.

r r r
HE Armored Clarinet, the first metal clari-
net to win the unqualified endorsement of

conductors and players. Retainsall the character-
istic beauty of tone of the clarinet; many say it

brilliant ones of note with past American cir-
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Forepaugh and Sells). It was Adam Fore cuses. Thefirst bareback rider in America was

said “no” to the proposition.

I Join a “Kid Glove” Circus

Friend “Reddy,” who was indefatigable in
Lis efforts to be of service, then said that he
could arrange it for me to go as clarinetist with
the Wallace Circus that was ready to go out,
but he did not think I would like the “environ-
ment” of this circus as it had a reputation of
being a “gun show,” with grafters and other
such “gentlemen of the road” as followers and
hangers-on. IHe finally advised me to join the
new (and smaller) Willie Sells Show that was
about to take the road under backing of the
higger Sells Brothers, winding up his advice
with the remark:

“This is going to be a ‘kid glove’ circus. My
old friend, ‘Limpy’ Taylor, is going to be the
leader and I can place you as solo clarinetist
with the big band.”

And so I finally decided to join the “kid
glove” show, which I picked up out in Topeka,
Kansas, in the latter part of April of that year,
and which really was my second appearance
with an old-time circus as will be noted farther
along.

The Eb clarinet player with the Sells Show
was Al Nelson, whom I met for the first time
at his home in Topeka, and between us there
existed a friendship that terminated only with
his death a few years ago. Nelson also was a
life-long friend of Arthur Pryor. The two first
played together in Sousa’s Band, and later Al
became a member of Pryor’s Band. The prin-
cipal tuba player was Pete Beck, who previously

paugh who featured Louise Montague astheten-
thousand-dollar-heauty. This lady later on be-
came a stage star of some notoriety under David
Henderson of the Chicago Opera House. The
Van Amberg Circus was originated by Isaac A.
Van Amberg, who came to this country from
Holland in 1854. Incidentally, it was the Van
Amberg show in which your humble servant,
A.H.R., made his circus début as a drum soloist,
in Canada in 1875. Van Amberg was the first
man to befeatured as a ““conqueror” of lions, and
was known as the *“Lion King” in both England
and America. Later on he had stage melo-
dramas specially written which featured him-
self and his cage of performing lions as part of
the movement of the drama.

[Editorial Nole: Perhaps some of the older

readers of the magazine may recall the famous.

Menagerie Song which had quite a popular
vogue during the Van Amberg period; a song
that Mr. Rackett probably played more than
once. The opening verse and chorus run as
follows:

Van Amberg is the man that goes with all the
shows;

He goes into the lion’s den and shows you what
he knows.

He sticks his head in the lion’s mouth and keeps
it there awhile,

And when he takes it out again he greets you
with a smile.

CHORUS

the half brother of “Uncle” John Robinson, the
originator of the first John Robinson Circus;
Robert Stickney was the first pad rider to ap-
pear in a circus ring, and was known as the
“Adonis of the Arena,” Madame Dockrill, a
French rider from the Paris and London cir-
cuses, was the first woman barebacker rider to
jump through a hoop of fire. Among clowns,
Dan Rice was America’s first and greatest. He
started in the '60’s, and later on was principal
clown with Forepaugh’s Circus. Many of his
funny cracks were quotations from Shakespeare
and strange as it may seem they got by. It
was Dan Rice who originated the famous and
later politically used phrase,My hat is in the
ring.” Pete Conklin, brother of the famous
animal trainer, George Conklin, was another
noted clown.

We now come to the great outstanding figure
in the American circus world, the man who
although not the forerunner became the fore-
most of all circus showmen — Phineas Taylor
Barnum, who among other things was called
“The Prince of Showmen.”

Circuses may come and circuses may go, but
Barnum and his one-time “‘Greatest Show on
Earth” bid fair to live forever in the hearts and
memories of the American people as the biggest
ever. The man himself has passed long since,
but his name goes marching on! He facetiously
called himself “The Prince of Humbugs,” and
is credited with having originated those two
show-world classics: “The American people

The JIezzo-Sopmno
Sax0p/omze m F

AN ABSOLUTELY NEW instru-
ment from mouthpiece to bell. ..
new in design...smaller bore...new
in voice, with a tone quality which
makes it the ideal “lead” or solo
instrument of the saxophone
ensemble,

You must hear and try the in-
strument yourself to realize the tre-
mendous importance of this new-
est Conn achievement, GET ONE
ON FREE TRIAL. Send the cou-

pon for details; no obligation.

surpasses the wood clarinet in this respect.

Sterling silver armored, insuring against

checking, cracking or breaking—will last a life-
time. Can be taken apart, cleaned and packed in
case—has same joints as wood clarinet.

Conn’s first metal clarinet was produced dec-

ades age. The new Armored model represents the
accumulated skill of a half-century’s devotion to
building improved band instruments. Another
proof of Conn leadership!

FREE TRIAL, Easy Payments

on any Conn. No obligation. Send the coupon
now for free literature and complete informa-
tion on free trial offer.

C. G. CONN, J(d., 692 Conn Bldg.
Elkhart, Ind.

INSTRUMENTS

WORLD'S LARGEST. MANUFACTURERS

The New CONN
Armored (larinet

Famous players who have tested the
Conn Armored Clarinet hail it as a
sensation and have adopted it for
their personal use. Sousa, Conway,
Kryl, Creatore, and other great con-
ductors declare it an unqualified
success.

Supplied in sterling silver armor,
satin finish, with keys, rings, etc.,
burnished gold, and inside of bell
burnished gold. Also supplied in
gold armor. Send coupon for details

of FREE TRIAL OFFER.

——
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C. G.CONN, LTD.,”692 Conn Bldg., Elkhart,Ind. Genslemen: Please send com-

plete information about the new Conn Mezzo-Soprano Saxophone in F[ ]; the New Conn Armored

FACTORY BRANCH STORES

New York, Strand Theater Building  Chicago . 62 East Van Buren Street

47th Street at Broadway ~ Kansas City . G . : - ; ;
Detroit . 1431 Broadway AanuZ T:cn:?:aCI'W 207 égllx:hMNLIGn?ﬁ g:;i; Clarinet[ ]; free literature and details of trial offer on {Instrument}

New Orleans, 125 Carondolet Street  Seattle . . . 1421 Third Avenue Name__
i his tarrous-Museum in New York Clty Atlanta . . 62 North Broad Street  Peoria . 116A South Adams Street

The elephant now walks around
The band begins to play;

The boys around that monkey cage
They’d better keep away.]

like to be humbugged,” and “There is a sucker
born everyminute.” Barnum was about twenty-
eight when he began his career as a showman

had been with the big Sells Show for some years
and who certainly wassome circusbassplayer!
Pete would play a Galop as a solo on his tuba

during e ndmg of Willie Sells, T 153““ Franciscloé o p47 K(learny grrec[ rIzinhimore . 406 N. Howard Street St.or R.F.D
he | - : ) . oston . - rovidence Street ontgomery . 108 D ¥
always insisted upon having the solo as an A circus which started out as a little wagon Continued on page 14 ! oifing” " Sh T et Vancowegic ) O

; Portland, . . . . 211 Broadway 528 Hastings Street West State, County
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$18 A WEEK AND CAKES

with

A WAGON SHOW

Circus life has its attraction for young or old,

==

whether one has lived it, or otherwise. The odor
of sawdust and tan-bark to the nose of a circus
man is as gunpowder to a warrior. There is
something of all this evidenced in Montana’s art-
icle, which follows. One feels that he looks a bit
regretfully into the mirror of the past.

by

MONTANA

===

The Cowboy Banjoist

OME twenty-eight yearsago, through the
central and western part of New York
State,in the small towns only, C.J. Shaw
was operating a small wagon show or
overland circus. The entire outfit con-

sisted of about twelve wagons and twenty-four
horses, including old broadback for the ring,
and a bucking bronc. There were twenty
people with the show, all performers except the
Boss himself; he couldn't even hitch up a team
of horses without getting the traces twisted.

Seven of us constituted Band No. 1, the
one that rode in the tally-ho or band wagon
drawn by four white horses. Then there was a
Rube Band which walked in the street when on
parade (11:45). The circus played the
smallest kind of towns, towns that had no
hotel or restaurant, but this did not bother us
very much, for one of the acrobatic teams, two
Germans, were the cooks, when not doing their
circus stunts. They were real chefs too. The
wagons and dining tent were sleeping quarters
when there was any time to sleep.

The Lure Of The Circus

As soon as the show was over at night, every-
one worked, tearing down and loading. By
eleven P. M. the whole outfit was rumbling
along the country road, or, sometimes, wallow-
ing along in the mud. No paved highways in
those days, no electricity either; even the big
top or show tent was lighted by gasoline torches.
It wasreally a great and interesting sight to see
a string of yellow wagons, with lanterns hang-
ing from the front axles, to light the road,
wending its way over hills, through valleys
and pieces of timberland. On a still night
you could hear the chuck of the wheels a mile
away, and occasionally the crack of a whip or
the voice of a driver crying out to his team.
There was something about it that made you
like it and want to go along. Even the boy of
twelve or fourteen, standing in front of his home
when the little caravan passed, would be will-
ing to wave good-bye to farm, home and folks,
if the Boss of the outfit called out, ‘“Hey! boy,
want to go with a circus?” The farmer milking
his cows early in the morning, would let the
cow kick the pail over in his hurry and eagerness
to get to the roadside, when the circus was com-

ing into town at daybreak. Great is the fas-
cination of the overland wagon show.

I think that the principal reason for everyone
with a wagon show being so extremely happy,
is because everyone is so darned busy. They
are always getting ready to do something or
go somewhere. For instance— just read this
program, which starts and ends every twenty-
four hours. At eleven forty-five A. M. the
parade leaves the lot. Everyone works in the
parade, there are never more than one or two
men left on the lot. Clowns must make up
and dress, drivers must polish and clean harness
and wagons, musicians must polish horns and
brush suits; each one has his bit to do in get-
ting ready for the event.

After The Parade

Returning to the lot at twelve-thirty, lunch
isserved until one P. M. Then the Rube come-
dians work all over the lot and around the main
entrance, and bands split up and work in front
of side shows and freak exhibits. At two P. M.,
a band composed of all the musicians in the
outfit commences to play in the big top, and
they play automatically to draw the crowd into
the big show. Two-twenty, or at two-thirty,
the big show starts. Everyone rides in the
Grand Entry; even canvasmen and other
workmen must put on a costume and ride a
horse. Then the Band is cut down one half, as
many of the musicians double or do a stunt in
the ring or in the air. As they finish their acts
they relieve others in the band, for the music
must not stop from one to four-thirty P. M.

At three P. M., and while the big show is at
its best, the ticket-wagon men and the door-
men start through the crowd selling concert
tickets for the big concert and vaudeville show
which takes place immediately after the circus
is over. By four P. M. several of those who
did an act in the early part of the show, and
sometimes a number of the musicians, are
dressed and made up for their act in the concert.
Some do a singing and dancing act, others a
novelty musical act, playing various instru-
ments. Everyone must ride or double in brass
(play in the band) and do a vaudeville act in
the concert. These performers were much in
demand and could ask for top salary, which
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MONTANA WITH THE MONTANA KIDDIES
FOOFEE AND BOBBY

was eighteen and twenty dollars per week and
board, with a bunk in one of the wagons,
Board was called “cakes,” and a performer re-
ceiving eighteen dollars and cakes with a show
of twelve or fifteen wagons was considered very
fortunate. He could save fifteen weekly if he
was so disposed.

Everyone who has ever been with one of those
little Humpty Dumpty outfits, can look back
and recall some funny experience which sticks
out from all the rest. Yes sir, I'll never forget
the one that sticks out inmy past. C.J. Shaw’s
Great Overland Circus and Company of High-
class Vaudeville Entertainers (that was the
title) was pitched upon a beautiful lot on the
outskirts of the little town of Warsaw, N. Y., in
July of 1899. I believe that the manager con-
sidered me one of his star attractions. Tactedas
ringmaster and announcer, did blackface with
the banjo and sang coon songs in the concert
after the big show, and last but not least I im-
provised on three popular marches with a slide
trombone. This horn cost five dollars in
Buffalo’s finest hockshop, known as “Cheap
John’s.” Fortunately I possessed a navy blue
coat with brass buttons, which was given to me
by a candy butcher on the New York Central
Railroad. This alone secured for me a seat in
the band wagon with the No. 1 Band. Without
this coat, and a cap I had picked up, I would
have had to walk in the parade with the tramp,
or No. 2, Band.

My Leaky Trombone

On this memorable day we were parading and
the boys and girls of the town were running
along beside the different wagons, We were
playing like we had never played before. I would
turn that old trombone around towards the
sidewalk, and I just imagined that I could blow
the front windows right out of the stores if I
wanted to. Now, this trusty (or rather rusty)
old horn that I owned and wasso proud of had
seen its best days, and ‘there was a little spot on
the inside section of the slide that was worn
through. Every time that I tried to play a
note that lay so that the little hole was exposed
to the air, the note didn’t happen at all. It
reminded one of that little putt-putt from the
exhaust pipe of a small motor boat that is not
working very good.
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Well, we were on parade and'as we reached
the edge of the town we came to a bridge upon
which the band wagon stopped to allow those
ahead of us to turn around the other end of the
bridge and countermarch back to town. Just
as our wagon stopped and we were all wiping
the perspiration from our faces, the leader of
the band, who was also interested in the show,
called to me and said, “Let me see that trom-
bone a minute.” 1 passed the horn over to
him, he took a good firm hold on either end of
it, bent it over his knee, and twisted it around
his arm until it looked for all the world like an
old-fashioned Ep alto, only with more coils in it.
Then he deliberately threw it off the bridge
into that muddy stream below. (I could see
my job going with it.) TLooking at me with an
expression of triumph in his eyes he said, “Now
— perhaps the rest of us can play without being
interrupted.” The wagon started and every-
one laughed but me. I was already climbing
down from myseat, and enlisting the aid of some
small boys who had seen the whole thing happen,
we fished the horn out of the water, I caught
up with the Rube Band and walked back to
town with them. I didn’t dare say anything
for fear of being fired, and so I worked very hard
in the show that evening. The next day when
it came time for the parade, I was not to be
outdone, so there I was—sitting upin the band-
wagon, holding my banjo. While parading,
every time the band would stop playing, I
would strum the banjo loud enough so that the
people along the sidewalks could hear it.

After the parade, I went down town with
the trombone, found a tinsmith, a good na-
tured old codger, who knew just how to help me
out. He took an iron rod the size of the inside
of the tubing in the horn, put it inside the slide,
and by tapping it gently with a wooden mallet
straightened it all out fine. Then he soldered
it the best he could and charged me forty cents.
I got busy shining it all up, and the next day
I was back on the job sitting in the band-wagon
ready to play. The old slide worked rather
hard, and some times would almost get stuck,
but I did the best I could and thought I was
getting away with it. However, that day was
the last time I ever set eyes upon my trombone.
After the paradeit disappeared completely and
no one in the show ever saw it again. Some-
how, I guess, the Boss liked my perseverance,
because a few days later we arrived in a town
where ‘there was an express package ‘waiting
for me, and all prepaid too. Well, when I
opened that box I nearly collapsed, for there
was a new bright brass trombone. It looked
like a million dollars to me, and right then and
there T felt assured that the eighteen and
cakes would continue the rest of the season.
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Banjo In The Band

(Continued from page 7)

countenanced; it can only be used when chords
are shown and is of no value whatsoever where
single notes are employed. It would be far
better to have the banjo parts fingered for
the left hand.

Introducing a banjosection into regular bands
means something more than tonal building up
of the bands. It really means a grand coming
back of a much abused instrument; placing the
banjo regnant on the music coat of arms of the
fretted instrument family. Messrs. Leaders,
Players, Teachers, Dealers and Manufacturers
— why not unite with your individual com-
munity in helping to put the Banjo in the Band!

There Is A Place For The
Banjo n Every

Master Craftsmen build
fine instruments exclus-
ively, GibsonBanjos,
Guitars, Mandolins, Uku-
leles and kindred [fretted
instruments are the best
that can be secured both
for professional and ama-
teur use. The name

Sitson

on your instrument not
only insures your personal
satisfaction and pleasure
in ownership--it marks
you to others as one who
has selected wisely.

SYMPHONIC ORCHESTRA
SCHOOL ORCHESTRA
DANCE ORCHESTRA
STRING BAND £ s.ve s
MUSICAL PROGRAM

The evolution of the banjo is a story both interesting
and romantic.

First, the Southern Darky strumming simple melodies.
Then, because of its pleasing harmony, it became a fav-
orite home instrument. Next the development, from the
five string banjo, played with the fingers, to the four
string tenor and plectrum banjos played with a pick.

Came the dance—and banjos went into the dance orch-
estra, quickly becoming an essential instrument for suc-
cessful dance music. Leaders, composers and arrangers
—recognizing the charm of banjo voicing, gradually be-
gan to apply it to more serious purposes.

Today ghe banjo is heard not only in smaller orchestras of symphon-
ic coloring but in the famous symphonies of augmented size such as
the Detroit Symphony where the well.known artist Henry Haug
proved the worth of the banjo in distinguished company.

Patrons of ernd Opera during the past season welcomed the banjo
as part of the instrumental accompaniment, Schools have adopted
it, and many more will follow, for there are reasons why the banjo
is particularly valuable for school orchestra instrumentations.

If you haven't already done so, it will pay you to familiarize your-
self thoroughly with banjo possibilities, for it is the instrument of
tomorrow as well as today.

An Invitation to Players, Dealers,
Music Supervisors and all Music
Lovers---See the Gibson Exhibits
at the Two Big Conventions

New York City
June 4-8

Rooms 800-801-802
Commodore Hotel

Hartford, Conn.
June 10-13

Green Parlor o

Garde Hotel

GIBSON, Inc. /%%

0 U
NS

'

500 Parsons Street ‘;o";& e s/
S A d .
Kalamazoo Michigan /,fo\@o@”w e & ?’b&”

.
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Can You Answer These
Questions

How many banjo bands are there with over

one hundred banjos?

How many banjo bands are there with over

fifty banjos?

How many banjo bands are there with over

twenty-five banjos?

How many banjo quartettes and quintettes?
How many orchestras with banjo players?
How many banjo artists in vaudeville?

How many banjo artists in symphonic orch-
estras and stage band orchestras?

[f you could visualize the answer to the above questions

the results would be startling.

Think of the tremendous advance that has taken place in
Banjo interests during the past ten years. With its
wonderful progress and steady advancement, what will
be the position of the Banjo at the end of anolhm decade?

The splendid showing of this popular instrument is the re-
sult of the opportunities the banjo has earned by merit.
Both the player and the manufacturer have been hard
at work and today their prestige and standing is fully

recognized.

The latest development is the use of banjos in concert bands
This is a natural and obvious growth.
We have the players and the instruments — all that was
needed was to bring the instrument to the attention of
those in authority so that the concert orchestra and band
will benefit by the characteristic tone color of the banjo.

and orchestras.

Ne Plus Ultra ““Silver Bell’”’ Banjos and Ne Plus
Ultra “B & D” Super Strings used and en-
dorsed by many of the most prominent players.

ILLUSTRATED CATALOG ON REQUEST

THE BACON BANJO COMPANY, Inc.

GROTON, CONNECTICUT

E
PRINT ANYTHING IN MUS
E8TABLISHNED 1876

e o110 ZIMMERMAN

Music Printers ( ( |

West of NewYork\.

ANY PUBLISHER
OUR REFERENCE

“RINTERS
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Rackett’s Notebook

Continued from page 10
[lis first humbug was Joyce Heath, a negress
who was said to be 161 years old and the first
person to have touched George Washington at
his birth. However, posthumous disclosures
proved her to have been only one half that age,
a little over eighty.

Barnum organized and opened his first circus
in Brooklyn, New York, in 1871. In this
venture he had the assistance of George F.
Bailey (the Bailey of Barnum and Bailey),
W. C. Coup and Dan Costello — all old circus

- men who combined with Barnum in putting out

what was the greatest circus of that time. In
civie life P. T. Barnum was one of the most
patriotic and public-spirited citizens that the
city of Bridgeport, Connecticut, ever had. In
political life he once ran for Congress, but was
defeated, perhaps because he was a self-con-
fessed “ humbug ” — something which no con-
gressman (prospective or actual) ever has ad-

. mitted either before or since. There is no need

of expatiating largely on Barnum here, as his
life and idiosyneracies are too well known, but
possibly the human characteristics of the man
have heen best epitomized by the noted English
writer, Mrs. Trollope, when in her book on
The Domestic Manners of the Americans she
wrote of him:

“Tn acuteness, cautiousness, industry and per-
severance, he resembles the Scotch; in }ml)ii%‘
of frugal neatness, he resembles the Dutch; i
love of lucre, he doth greatly resemble the sons
of Abraham, but in frank admission and super-
lative admiration of all his own peculiarities he
is like nothing else on earth.”

[Editorial note: P. T. Barnum undoubtedly
did resort at times to humbuggery, but he was
not all humbug for unquestionably he brought
many genuine freaks and curios before the
American public that otherwise it never would
have seen or known. Ie possibly may have
humbugged the English custodians into selling
him Jumbo and allowing him to ship the ele-
phant to America for his show, but in colossal
size and intelligence the animal was anything
but a humbug. Neither must it be forgotten
that it was only through Barnum’s keen busi-
ness acumen and pluck, and his utter disregard
of the cost of super-advertising and exploitation
that the people of this country had the oppor-
tunity to hear the wonderful singing of the
great cantatrice, Jenny Lind, who vocally and
artistically certainly was not a humbug. ]

We now come back to the strictly reminiscen-
tial and my own particular experience while
working musically amidst the smell of sawdust.

(To be continued)

Bing!

PP JRMIT me to heave a brick-bat at one Miss \\elyn
Kerr, and her article “Woman'’s Place in the T hieatre,”

which appeared in your March issue. May I respectfully
ask the young lady, — how does she get that way? Either
conditions are very, very different in Milwaukee (which I
find hard to believe) or else the lady is being deliberately
unfair and pw_uulmcd in order to put over her argument.
In San Francisco and other Pacific Coast cities conditions
are exactly the reverse of what she so feelingly describes.
Many women organists are holding down good organ posi-
tions on the strength of their “sex appeal” rather than their
musical ability, and using the money for expensive fur
coats, etc., while capable and experienced men orgamsts
are out of work and wondering where the rent money is
coming from. But of course, there are also many of the
Jadies who are splendid musicians and good sports, playing
the game squarely and asking no odds of their brothers but

an even break — and to these, all honor!
— Charles E. Anderson.
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The Modern Harp

HE harp has had such a rich and

romantic history that every encyclo-

pedia and complete library contains

any amount of information on its

evolution and history from the
twanging bow string in prehistoric ages to the
Phoenician, Egyptian, and Irish harps.  There
is, however, very little written about the
modern harp. Inasmuch as this is an age of
modernism in science, literature, art, and music,
what is more natural than to wtite of the modern
form of this ancient instrument?

When we speak of the modern harp we do
not necessarily mean this to be an instrument so
new that it has appeared before the public only
within the last few vears, hecause as a matter of
fact what is termed as a double action or com-
plete instrument has been in use since 1810,
[t has been only within the last twenty-five
years however, the we have had the perfected
harp of today which is found in symphony or-
chestras, concert bands, theatres, schools and
homes.

The harp is primarily a gut stringed instru-
ment and belongs to the string family. We
find that many of the makers of violin, viola,
‘cello and double hass at some time made a harp
as well. As more octaves were added to the
lower register of the instrument it became neces-
sary to use metal in the construction of the
bass strings in order to obtain sufficient vi-
bration, as gut strings for these notes would be
entirely too large.

Accurately Constructed

The accuracy in construction of the harp and
the maintenance of this accuracy is something
which cannot be over emphasized. No matter
how accurately a person may be able to tune a
harp when in the open string, the moment a
pedal is moved to make a half-tone change it is
then beyond the powerof the player to correct,
so the harpist is always dependent on the ac-
curacy of the mechanism in the instrument to
have it in tune.

The strings of a harp represent the white
keys of a piano. The half-tone changes are
made by the pedals. There are seven different
notes to an octave, so there are seven pedals to a
harp. When a half-tone change is desired, by
shifting the pedal that particular note is
changed in every octave. When not using the
pedals, their position is in the highest notch
termed first position, and the notes are flatted.
As we drop the pedal into second position we
then automatically raise the pitch one-half
tone, to natural. Likewise the third position
raises the note another half-tone, or to a sharp.

Tone Quality

There are two essentials in harp building
which stand out more prominently than any-
thing else. One of these essentials — accuracy
of mechanism — has just been discussed; the
other is tone quality. It probably would be
a question as to which might be considered the
more important, as one without the other
would make a harp of but little value. The
purchaser of an instrument thinks more about
the tone, as it is taken *ir granted that the
harp is accurate in cons( uction. The tone
comes from the string and the soundboard, al-
though the harp vibrates as a whole. If this

By
DR. F. C. JOHNSON

| —

Dr. F. C. Johnson, who is a noted aug.horit on the lovely
toned instrument which is the subject of this article.

soundhoard were fastened to the instrument’s
body in the same manner as a floor is put down,
and if it were of the same thickness throughout
we would have no tone and no problem in body
construction. When we realize, however, that
this soundboard is of graduated thickness from
approximately one-fourth of an inch to one-six-
teenth of an inch in order to get the desired tone
quality, and that when the strings of the harp
are pulled up to concert pitch there is nearly two
thousand pounds of constant pressure pulling on
this soundboard, it becomes a scientific problem
to get the best intone quality and maintain the
necessary accuracy and stability.

Harp Sizes

Different sizes of harps are manufactured for
the various needs of different individuals.
Children must have a harp which has sufficient
range for the beginner and yet small enough so
the pedals and strings may be reached with
ease. More adult students must have one
of standard size, although perhaps not particu-
larly ornate, and artists demand an instrument
of concert or grand concert size. The smaller
instruments are n.ttur.mﬂy less expensive and
less ornate in carving and gold. The accuracy
in construction as mentioned above, must ob-
tain in all instruments regardless of size or price.

The training of men who build harps is one
of the most important factors in this branch
of manufacturing. In nearly every instance
they are men who have grown up in the business.
Practically every man is a specialist in his par-
ticular line. If he is a cabinet maker, he must
be of the best; if a mechanic, he must demand
every part be one hundred per cent accurate;
if a designer, carver, or gilder, he must be an

artist. These facts insure the harpist some-
thing more than just an instrument made of
wood and metal.
medium of expression that vibrates in elosest
harmony with the various moods of the artist;
there is a sympathy manifest hetween harp

The finished harp is really a

and harpist that is seldom equaled between any
other instrument and its player.

Use and Demand

The average person is under the impression
that the most important use for harp is in
symphony orchestras and concert bands, It is
true this field is indeed important, but, surpris-
ing as it may seem, the majority of harps manu-
factured find their way into private homes. In
the past a general feeling prevailed that only
those who were privileged to make a lifetime
study of the instrument, or those who were of
wealthy parentage, mighthethe proud possessors
of a harp. This feeling is rapidly being dis-
pelled. It is now possible for any person in
average financial circumstances to purchase an
instrument at moderate cost.

The demand for harps is every day more and
more in evidence. Operas and symplonies are
being written which call for at least one harp,
and usually two. Orchestras in theatres
giving first class productions find the harp in-
dispensable. Three and four piece orchestras
which formerly were made up of violin, ‘cello
and piano now substitute harp for piano.
These are popular demands which show only
too clearly the trend of the times, and that the
harp, one of the most ancient of instruments
and yet for years one of the least known, is
coming into its own. It is growing exceedingly
popular but will never be common. This
rapid increase in interest must he met by
added teaching facilities and greater produc-
tion.

Teaching Facilities

A careful canvass of our institutions of learn-
ing shows only too clearly that our educators
recognize the harp must in the future be a
necessary part of their curriculum. For many
years its instruction was available only
through a few individual teachers, convent
schools, and an oceasional conservatory, while
now we find practically every conservatory
and college of music of accredited standing
maintaining a definite harp department. In
addition to these sources of nstruction, an
entirely new field has been added. This was
made possible through the organized effort of
music supervisors in public schools throughout
the United States who have done more for the
advancement of music and the education of our
younger generation in music than could possibly
be conceived by anyone not thoroughly familiar
with the untiring efforts of these men and
women, As a direct illustration of some of the
work accomplished, there was assembled at
the National Music Supervisors Convention in
Detroit in April, 1926, an orchestra of over {wo
hundred and fifty High School students gather-
ed from High Schools throughout the country.
Such an orchestra was again assembled at the
Convention of the National Department of
Superintendents of “Schools held in Dallas,
Texas, April, 1927, while at the Supervisors
National Conference in Chicago, April of this
year, the National High School Orchestra
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Send for Free
40-page Book
About Banjos

Write for this free book that
containg some interesting
stories about the banjo, its
history, merits of tenor and

plectrum

instruments, and

many photos of prominent
Ludwig users,

The new sparkling style of popular
banjo music dispensed by this feat-
ure group of banjoists from Radio
Station W FBR, Baltimore, Md.,
has made it a regular feature of
their programs. Roswell C. Hay-
nie, director (front row center) is
the arranger and teacher of all the
members of the orchestra.

Ross Haynie has been a user of
Ludwig banjos since our first mod-
els were introduced, taking on
new models of the Ludwig line as
they appeared. Another feature of
this orchestra is the use of eight
(8) regular Ludwig Banjos. And
each banjo was purchased by the
users without any inducement for
publicity, advertising or discount.

Haynie's only comment about the
Ludwig Banjo is this: “Ilike them,
I teach with them and I use them.
It's the only banjo for me.”

LupwiGg & LubwiG

PROFESSIONAL BANJOS
‘4641 -27 NORTH LINCOLN ST. CHICAGO, ILL.

44 Self-Accompanied Solos for

Modern Method for

SAXOPHONE

By GIUSEPPE PETTINE

Used and endorsed by leading teachers — Wonder-
ful for self-teaching.

Price, $2.00

TENOR BANJO, $2.00

Every grade of difficulty with preparatory exercises.

THE PETTINE PICK—bevelled by hand—One, 10c; Three, 25¢; Dozen, 75¢
THE RHODE ISLAND MUSIC COMPANY, PROVIDENCE, R. I.
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numbered three hundred and eleven. In the
orchestra at Detroit there were ten harps, and
in those at Dallas and Chicago there were
eleven,

Public School Instruction

Previous to three years ago, if anyone had
suggested teaching harp in public schools, it
would have been considered almost an unheard
of procedure. One of the most outstanding
schools in this educational work is undoubtedly
the Cass Technical High School of Detroit. This
school has been and 1s carrying on a harp pro-
motion program thatis probably without parallel
anywhere else in the universe.

There are from fifty to sixty students on this
instrument studying in day and evening classes.
Because of daily class instruction, the students
are able within a few months to do practical
work in duos, trios, ensembles of harps alone,
with other instruments, or with voice. In fact
every reasonable combination ensemble of voice
and instrumentation is demonstrated. The
entire music curriculum is under the direct
and able supervision of Mr. Clarence Byrn.
For several years many other schools not only in
Detroit but other cities and states have es-
tablished definite and organized musical de-
partments in which harp instruction has already
found a place. The list of such schools is being
constantly augmented.

New York University Summ_cr School Adds
Harp Instruction

Another far reaching step in the advance-
ment of educational music has just been brought
about by Dr. Hollis Dann, director of the de-
partment of Music Education of New York
University who has enlarged his Summer School
instrumental department. This department
includes not only string, woodwind and brass
but harps as well and is under the direction of
M. Clarence Byrn and his corps of teachers of
Detroit, Michigan.

One more movement is the foundation of the
National High School Orchestra Camp where
students passing required examinations in
instrumentation will be afforded recreation as
well as instruction in orchestral and ensemble
playing under the direction of Mr. J. E. Maddy
of the University School of Music, Ann Arbor.
Mr.Maddy has for years been a harp enthusiast
and oneof the first educators to introduce harp
into the Public Schools.

Harp Not Difficult to Learn

The thought, as expressed in the foregoing
part of this article, that the harp was only for
the wealthy or for the one who wished to spend a
lifetime in its study is erroneous. It is true
there is no end to the study of harp, but it is a
fallacy to believe that it takes a lifetime to
play the instrument as an accomplishment, or
that it takes years of hard drudgery before
one can earn a livelihood with the instrument,
if it is so desired.

As with nearly everything unfamiliar, one’s
first thought of the harp is that it must be an
extremely difficult instrument to learn to play.
There are so many strings and there are so
many pedals. What are they for? How can
we determine which is which? These mysteries,
coupled with the fact that in years gone by
there were comparatively few teach?rs, has
undoubtedly retar *d harp progress immeas-
urably. :

No one hesitates to take up the study of piano
because of feeling that it is too difficult to
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master, but what is not generally known is the
close relationship between the piano and harp.
T'he music for both can be read from the same
score without transposition, Special music is
written for the harp it is true, asis the case with
any other instrument, but at the same time
piano music may be played on it either as
solo, accompaniment, or in an orchestra. In
some respects the matters of study or playing
are decidedly easier with the harp than with
the piano. The student has to learn the
fingering of the C scale only. The shifting of
pedals before starting to play, makes the sharps
and flats constituting any given key signature,

Future of Harp

Welook into the future of the harp with a feel-
ing of optimism. Harp music has always been
enjoyed by everyone possessed of the slightest
vestige of harmony or rhythm in his make-up.
Not a nation nor a people hut has been under
the “Spell of the Harp.” It has well been
called the celestial instrument; its tones are of a
quality indeed heavenly. In many places
people have wanted harp but had no one to
teach them; teachers would not go where
there was no assured income. Such obstacles
are fortunately now troubles of the past. T'he
introduction of harp teaching into the public
schools and the teachers’ training institutions,
guarantees thorough and practical harp instruc-
tion, and everyone who wishes may study this
instrument. The use of the harp is increasing
by leaps and bounds and very soon this most
beautiful instrument will enjoy its rightful
place in the music world.

Ao

American Banjos

Continued from page 6

successfully sold these instruments to a large number of
prominent Banjoists in the leading British Dance Bands.

Inder the circumstances, Mr. Grimshaw’s “Warning” to
English players seems to us to be a poor compliment to the
discrimination shown by the leading professionals, many of
whom are men of long experience. As a rule, these players
require the best Banjos they can get, and taking stock of
their instruments, American Banjos are apparently their
choice. Itigabsurd to think that a professional man pays a
big price for an instrument just because it is American —
Merit is surely a deciding point in the selection of a Banjo
of whatever nationality., Granting this, Mr. Grimshaw’s
warning will (and has) fallen on barren ground as far as
the prominent professionals are concerned and the choice
of well-known Artists will surely be the choice of their
followers — hence the ever-increasing popularity of certain
American made Banjos in England.

It will probably interest you to learn that Mr., Emile
Grimshaw, Junr. (Son of the Editor of “B. M. G.”), Ban-
joist in Jack Hylton's famous Band, has to our knowledge
been playing American made Banjos (Vega and Paramount)
for the past four years. Further, he has recently pur-
chased another high priced “Paramount” Banjo. This gen-
tleman is so pleased with the instrument that he has sent the
English Agents a testimonial and allows this testimonial
to be used, in conjunction with his photographs, to boost
this particular make of Banjo. In support of this statement
we enclose a full-page advertisement taken from the Janu-
ary issue of the “Melody Maker & British Metronome.” We
have no fault of any kind to find with regard to Mr. Grim-
shaw’s choice of instruments; in fact, we are pleased to
see he has independent views.

Further, it may also interest you to know that The Clif-
ford Essex Company (publishers of “B. M. G.”) advertise
and market an American made Tenor Guitar and a range
of American Saxophones. Seemingly, it is quite legitimate
for English players to buy American Guitars and Saxo-
phones — but Banjos??

With compliments,

‘ We are,
Yours faithfully,
For HAWKES & SON (LONDON), LTD.,,
By 8. E. Coorer,
Department No. 9R.
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Have you your copy -

Band Leader

i Here is all the material you need for the season’s programs.
Quantities of good new numbers, as well as the best of the earlier

publications, Thematics, photographs, and other illustrations
will interest you. Instruments and accessories complete the

booklet. Send for your FREE copy.

New Orchestra Issues
FILM-O-GRAMS

By the Waters of Minnetonka

New Band Issues

I, Choo-Choo. (Railroad March-Galop)....M. L. Lake  Cubaland Suite. J. P. Sousa

e .T. Li(‘Ul’illl('C $] 50

2, Sarabande Perpetuelle (Perpetual Motion) No. . Under the Spanish Flag «............. 3.00

James C. Bradford No. 2. Under the American Flag ............ 3,00
3. Spring Cleaning ................ James C. Bradford No.3. Under the Cuban Flag pese 300
4. The Jovial Rogue ............ James C. Bradford On the Mountains ..................Edy. Grieg 3.00
5. Gingeroso (March Galop) .......,... .M. L Lake Prelude from “Suite Ancienne” .. ... H.Hadley 2.50
Prices of the above: Small Orch, 50c. Full Orch. 75c. Prelude ............................ J. Beghon 2,50

Piano Part 20c. Extra Parts 10c,
Gate City Guard (March)
Keep Going (Galop) ....Ph. Fahrbach Jr., Op. 250-4
Lead the Way (Calop) ........... A, W, Lilienthal-4
Tittle-Tattle (Chatterbox) ........ Julius B. Seredy-C
Armenian Dance ..Harry Horlick and A. Bortnowski-D

PRICES:
A-Small Orch. 55¢. Full Orch. 95¢. Extra Piano Part [5¢.
C-Small Orch. 85c. Full Orch, §1.25, Piano Part, 25c.
Extra Parts 15¢c.
D-Small Orch. $1.05, Full Orch. $1.50, Extra Piano Part,
30c., Extra Parts, 20c.

Something About Brass Instruments

This FREE booklet is of considerable intrinsic value. Itin-
cludes articles on the history and development of trumpet, cornet,
trombone, French horn, tuba, and allied instruments, and dis-
cussions of a variety of topics by such noted brass players as
Edwin Franko Goldman, Del Staigers, and Eric Hauser. Ama-
teurs or professionals will enjoy reading it, and cannot avoid
profiting by it. We shall be glad to send you one on request.

CARL FISCHER, Inc.

COOPER 8Q., NEW YORK

430 S. Wabash Ave.
CHICAGO

252 Tremont St.
BOSTON

Queen of the Night, from “Babylon” Suite . .Elie
.......... Victor Herbert-A  Valse Triste from Jarnefelt’s “Kuolema” ], Sibelius

C |

WITH THE COMPLIMENTS OF

CARL FU/CHER, nc

COOPLE JQUARL NEW YORK (11Y
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‘Makers of Migh

.

Products of exquisite,
craftsmanship.  Silver = Ui
Flutes of hard drawn, seamless tubing, beau-

tifully and accurately fashioned. Both French
Model and Covered Holes. Gold Flutes such
as are being used by the Solo Flutists of the
following organizati leveland Symphony,

(rade

@oeﬁm7/ utes and /Oiccolos

¢
\7}:4 S HayNes Co

BOSTON MASS
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Boston Symphony, New York Sympiw_l;'y and
St. Louis Symphony. Piccolos yvhlch are
miniature Silver Flutes in construction.

135 COLUMBUS AVE -BOSTON-MASS -
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Three Sketches from

Old Mexico

A Suite by

Cady C.

]
The Flower Girl

2

In the Floating B
Garden e

Serenade

The titles so admirably describe
the character of the numbers that ad-
ditional description is unnecessary.
We earnestly recommend this suite
as one of the most attractive compo-
sitions we have ever published.

Three Sketches from Old Mexico

13! VIOLIN

Serenade

CADY C.KENNEY
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th Prices for

Orchestra

(Coneert Size)

Each Number
Small Orchestra and Piano....... 90c net
Full Orchestra and Piano...... $1.35 net
Piano Accompaniment.. ... 25c net
Extra Parts ...16¢ net

The Suite Complcte
Small Orchestra and Piano ... $2.00 net
Full Orchestra and Piano........ 8.00 net
Piano Accompaniment .. 65¢c net
Extra Parts' oo 40c net

NOTE—Epb Alio Saxophone, Bv Tenor Sazo-
phone, 15t and tnd C Tenor (Melody) Saxophones
included in both small and full orchestra.

Complete for Piano Solo, 50c net

ELODICALLY, rhythmically, and harmonically, Kenney
has expressed the charm and beauty of Old Mexico most
admirably. Each number in the suite contrasts effect-
ively with the other two, therefore the entire suite is

excellent for concert or theater

program. Yet any one

of the numbers can be presented alone as each is com-

plete in itself.

Orchestrated by the master arranger, R. E. Hildreth.

THREE SKETCHES FROM

OLD MEXICO cannot

appear in Jacobs’ Orchestra Monthly as the editioq 18
concert size, so to add to your library of select material,
secure from your local music dealer, but if not in stock,

send direct to the publishers.

Walter Jacobs, Inc.

120 Boylston Street

Boston, Mass.
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Should Organists Sleep on the Ostermoor or

N THE April issue I wrote an article

in these columns entitled Kyoosh Eetz,

and the entire Jacobs” Editorial Council

rose up in its wrath because it was too

short to make an impressive head, and it
didn’t mean anything anyway. Hence the
above,

At any rate somebody got beyond the title,
for the letter from Alfred A. Young entombed
therein has generated a few echoes. One is
from a near neighbor in these pages, our good
friend, contributor, advertiser and general live
wire, Avelyn Kerr, whose intent it is to cast her
vote with Mr. Young and put me in the minor-
ity on this one foot pedal business, There are
so many organists who are annoyed by this
harping on the distasteful idea of bringing the
right foot into active use that I make haste to
unfurl her welecome missive before them with-
out more ado:

Listen here, Mr, L. Gi. del Castillo, if for no other reason
than to let you know that I, too, read Meropy, I am just
forced to take up an issue with you to defend this one-
foot-pedal stuff.  You know years ago, “When you
and I were young,” I was taught double foot-pedaling
and T always felt as though I were riding a bicycle. But
when the unit organ came in and all the pedal stops were
taken from the same ranks that comprised the manuals,
too joined the one-legged variety and I must tell you what
happened after T read your last article which contained
Mr. Young's letter. (But first of all let me tell you how
glad T am to find out through your column that someone
actually reads my stuff even if it is just out of loyalty to
Walter Jacobs, Inc)

Some of my students were discussing your article, and
when it was time for me to broadcast I decided to show
said students what real double foot-pedal technique was
like and Oh, L. G. —my right foot slipped somehow when I
tried to come back to my expression pedals and if I didn’t
fall right over on all three manuals. My radio audience
must have thought the whole organ caved in. I'll tell you,
this double foot-pedal stuff is dangerous when we small
people have to sit so far away from the swells and on these
new-fangled seats that insist on dividing in the center.
(Don’t any prospective students get cold feet over that last
statement, we also have a bench.) I had to show my stu-
dents that I could pedal with hoth feet, otherwise, they
would have been buying tickets for Boston. And please
Mr. Del Castillo be careful what you suggest in the way of
music. I had to show some of my students how I could
play Peer Gynt's Homecoming without both feet and with-
out a lot of muddy 16" foot stops and when I come to Boston
I am going to play it for you and make it so stormy that
you'll start putting down the windows and dragging in the
porch furniture.

Pipe-organs have undergone a decided change in the past
eight or ten years and so has pedal technique. The days
of kicking around the pedals as though one were indulging
in foothall practice as well as all other forms of acrobatics,
are past as far as artistic organ playing is concerned. Let’s
give the one-legged organist a rest and start picking on the
one-armed ones for awhile. 1 have many students from
the old school who can double foot-pedal but they can-
not lift their left hands off the manual to save their souls.
And if there is anything out of order it is a galop or an
Indian dance played with sustained left-hand chords.
Reminds me of another little joke. I had shown a new
student a staccato beat with the left hand that gave a fair
banjo effect. In marking her music, instead of writing
down the stops I wrote “banjo accompaniment.” The
next time she came to practice she came out to my desk all
excited and said, “Miss Kerr, I can’t find a banjo on that
organ.” And by the way L. G., I ordered a set of Prot-
estant Chimes for my pipe-organ so we wouldn't have any
religious wars up here.

Well, I do not wish to write your whole article for you,
Mr. del Castillo, so I'll just close by telling you that I
enjoy your page very much and I am with you every minute
on double foot-pedaling on pipe-organs that have indi-
vidual pedal stops, but I have never seen any advantage
in it on unit organs except for solo passages. Even those
can be done just as effectively by using left-hand melody,
and we still have a bass in our orchestra.

—Avelyn Kerr

the Wurlitzer
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The
PHOTOPLAY
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Conducted by

L. G. del CASTILLO

Installment No. 40
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Miss Kerr writes with the convincing touch that one
expects from us teachers. 1 am right with her in her re-
marks anent one-handed organists. Only I would like to
carry my fanaticism a step further and cure the semi-
paralysis all the way down to the fallen arches. It's true
enough that most passages may be arranged to get the
general effect without bringing the right foot onto the
pedals. It isjust as true that a Jot of such passages may be
executed more brillianily if the use of the pedals for melodic
passages releases the hands to play two additional contrast-
ing figures that would otherwise be unavailable. To put
it more concretely, if you have a counter-melody in the bass
which you play with your left hand under the melody and
chords for the right, and you then have some high flute
arpeggios or trills or obligatos, are you going to whistle
them, hire a flute player, or leave them out?

How to avoid falling off the bench into the manuals is a
more personal matter. If I were discreet I would probably
ignore that argument entirely, or approach it in a spirit of
levity by suggesting braces and straps. Being a serious
minded young feller I must perforce admit that the equip-
ment you were born with is sometimes a slight handi-
cap. To date, organ builders have shown no proper
consideration of this factor. They might easily do so by
making the height of the pedal board adjustable to the legs
of the player, but then they might do a lot of things that
they don’t. I must also insert into the records that one
of the cleverest theatre organists in Boston is a small parcel
of femininity scarcely an inch over five feet from Marcel
to Onyx.

The Music Indicator

The other repercussion from Mr. Young's cannonade
comes in the shape of a long letter from Mr, Harry Geb-
hardt of College Point, New York. Mr, Gebhardt is also
an advertiser, having invented a handy type of music
folder in which he is not unnaturally interested. It is his
wish to bestow these folders on an imperfect world for a
small financial consideration, details of which no doubt ap-
pear elsewhere in this paper. The folders themselves are
ingeniously planned to sort and hold music in such a way
that it will be made available on the rack for pictures lack-
ing cue sheets.

It is on thisaccount that he observes with a sympathetic
yet critical eye Mr.Young's tribute to the cue sheet, Critical
because his Music Indicators are designed to overcome the
embarrassment of not having a cue sheet, and sympathetic_
hecause he also visions his folders as amplifying the require#”
ments of the cue sheets. In short, one might say that
M, Gebhardt was in the fortunate position of playing both
ways from the ace, as the boys say.

EDITOR’S NOTE:—The articles appearing under
the running head, The Photoplay Organist and Pi-
anist, are by no means limited in interest and value
to musicians named in the title. All movie musi-
clans and, in fact, all professional players, music
lovers and students in general will find Mr. del Cas-
tillo's articles replete with informative material.
Readers of this magazine are invited to send com-
ments, suggestions, questions, or, in fact, anything
arising in their own experience that may seem of
sufficient value or interest to warrant attention in
Mr. del Castillo’s department. Such queries and
comments should be sent direct to this magazine
and will receive the personal attention of Mr. del
Castillo, who, as is well known, is amply qualified to
discuss any phase of the movie organ and the play-
ing thereof. Mr. del Castillo has earned the distinc-
tion of authority by his training, experience and
unquestioned success as organist in the leading
motion picture theaters in this country, among
them the Rialto, New York, Shea's New Buffalo,
which he opened, and, until the opening of his or-
gan school, the magnificent Metropolitan, Boston.

The idea, in a nutshell, is something like this: The plan
of the Indicators makes it easily practical to group different
types of music each in their own folders, so that as soon as
the sort of music needed for a scene is identified, the proper
number can be extracted with no waste motion with the
left hand (or the right hand) while the right hand (or the
left hand) wanders idly o’er the keys a la The Lost Chord;
this if you have no cue sheet. If you have one the idea
seems to be that the Indicators are available for scenes in
which the player hasn't been sure what piece was required,
or has made an error in selection,

Mr. Gebhardt summarizes the classes of organists to be
most henefited as those who play too much from memory,
those who throw the cue sheet aside, those who like to cue
pictures for which there are no cue sheets, and those who
cue pictures whether they like to ornot. So much for that.

From Piano to Pipe Organ

The first complete method for theatre organ playing has
madeitsappearance, It is titled “I'rom Piano to Theater
Pipe Organ,” is published by Belwin, sells for $2.50, and was
written by Bernard Barnes, one of the distant brethren of
the west coast. The book is comprehensively planned, and
is, as far as I know, the first attempt at a complete method
of, what is after all, a unique instruction field, I use the
word unique advisedly, because the characteristic feature
of theatre organ instruction is that it is mainly concerned in
making effective transeriptions for itself of music written
for another instrument — the piano.

Mr. Barnes’ volume indicates an awareness of this fea-
ture. The book opens with photographs and diagrams of
unit organs and the unit system, and proceeds without more
ado to a series of pedal exercises. These are followed by a
few exercises on the manuals alone, and then come a few
longer ones for the hands and feet together. S

These disposed of, Mr. Barnes goes into the main business
of the day— the adaptation of the various sorts of piano
music. He starts with a simple waltz, first as written for
the piano, and then as played on the organ. This is the
method employed through the remainder of the illustrations,
covering forty pages, quarto size. The material covered
includes waltzes, intermezzos, a 6/8 march rhythm, fox-
trots, second touch as used for obligato, fox-trot embellish-
ments, the glissando, and a few examples of easy standard
classics (chosen a little carelessly in that the original
versions have been simplified), At the end there are a few
haphazard imitations thrown in for good measure.

There will be other method hooks to follow, some good
and some bad, some exhaustive and others exhausting, some
enlightening and some dumfounding. Mr. Barnes has
shown initiative and acumen to get the first one into the
field. Certain phases, such as the glissando, fox-trot treat-
ment, and tricks have been already covered by other
writers in the shape of Milton Charles’ Organ Interpretation
of Popular Songs and C. Roy Carter’s Theatre Organists’
Secrets, but it is Mr, Barnes who has the distinction of being
the first to place on the counters a method essentially for
beginners, All power to him; may his sales increase.

Humor in Music

In his introductory remarks on imitations, Mr. Barnes
observes: “When playing for pictures, the theatre organist
may be called upon at any time to give imitations.” This
apparently harmless sentence has given me food for thought.
Who calls upon him? Why? Even if it was good would
you like it? When should the organist give into the temp-
tation to imitate, and when resist it? Should the imita-
tion sound as much as possible like the original, or just
suggest it?

I have embarked on these conjectures, because in the
field of imitations I find three classes of organists. First
there are those who ignore imitations any time and any-
where. I doubt whether this comes from a deep rooted
conviction that they are inartistic. It is more to be sus-
pected that they are too much trouble to learn to do, and
consequently too much trouble to put in,

Second there are the players who live only from show to
show to see what they can imitate next. Their day is wasted
if some actor doesn’t talk rapidly enough at some spot in
the picture for the Chattering Motif to be unloosed. If no
dogs do bark or cats meow, then why not shut up the organ
and put on a Victrola record? They are the Realists of
their profession, and the music is a secondary consideration.
Any piece is likely to be cruelly shot down in early youth in
order that an unimportant auto horn may obstreperously
honk, or aninsignificant door-bell make its summons appear
essential. :

Continued on page 66

»




20

PEDLER Clarinets are depend-
able for tone, tune, beauty and
workmanship, In every respect
they are exquisite examples of
the clarinet makers’
art and stand in a
class by themselves.
Every clarinetist who
has tried the Pedler
Silver Clarinet has
become an enthusias-
ticadmirerof itsmany
outstandingimptoves
ments.

Musicians every-
where have pro-
nounced the Pedler
Silver Clarinet the
best clarinet ever pro-
duced—the best that
money can buy.

The Pedler Silver
Clarinet has that pur-
ity of tone which will ¢
immediately appeal §
to the professional -
musician. A feel of
the mechanism will
convince that noth-
ing has been left un-
done to make the
Pedler Silver Clari-
net the finest instru-
ment available,

And Pedler Silver
Clarinets are moder-
ate in price! Theyare
within the means of
every musician—pro-
fessional or amateur,
Whether you are
playing in an orches-
tra ot school band,
you can own this

supetlative instru- g & LS

ment,

See your dealer today; ask him
to let you try the Pedler Silver
Clarinet. Have him tell you how
you may putchase this instru-
ment on an easy terms payment
plan, Write to us today for our
illustrated catalog,

HARRY PEDLER & CO.
ELKHART, INDIANA
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Here and There in New York

By ALANSON WELLER

FIVILE close of the all too short musical season in Gotham
F was marked by many excellent concerts and recitals.

Members of the Philharmonic Orchestra under the
baton of a guest leader, Jacques Gershkovitch, gave an
unusual program at Town Hall, including among other
things an organ and orchestra arrangement of the Liszt
Dance of Death with the arranger,
Joseph Yasser, at the organ. The
admirable Sittig Trio, father, son
and daughter, were heard in a splen-
did program at the Plaza Hotel. At
Mecea Temple a memorial concert
for the late Signor Liberati, famous
bundmaster, was given. Three
bandmasters of note, John Philip
Sousa, Arthur Pryor and Patrick
(Conway, conducted the band which
played some of Liberati’s brilliant
compositions.  Mr. Pryor, we be-
lieve, was trombone soloist with
ALANSON WELLER [iherati before organizing his own
excellent band, The popular Goldman Band is already
planning another season of summer concerts for music-
hungry New Yorkers.

One of the season’s best broadcasts was that given by the
United Lions Club of America from Pittsburgh on an
extensive country wide hook-up. Harold Bauer, Edwin
(irasse and Anna Case were the soloists. Mr. Bauer played
as his principal number the Caprice on Airs from Gluck's
Alceste arranged by Saint Saens.  Mr. Grasse, probably the
foremost blind musician in the world today, played a
group including one of his own beautiful compositions.
His presence and his exquisite playing were especially
appropriate, as the performance was given for the benefit
of the blind throughout the country, the Lions’ particular
charity. Anna Case sang a song by a contemporary blind
composer as well as the ever popular Largoof another famous
blind man, George I, Handel.

This year marks the centenary of the death of Franz
Schubert, which is already being observed. A most effec-
tive short subject with specially scored accompaniment
was offered at the Paramount showing scenes from this
composer’s rather pathetic career. In this era when genius
is given every encouragement, one cannot help but think a
little regretfully of Schubert and the many other neglected
artists of the past who gave the world its few glimpses of
heauty but received scant reward themselyes. One thinks
of him especially at this time of the year. His Trout
Quintet and Maller songs speak of the open air and the fresh
summer days. In addition to the Paramount, his melo-
Jies were also heard at the Capitol and in several song
and piano recitals.

A Rhapsody program was offered at one of the Roxy
Sunday morning concerts. It included Hungarian,
Roumanian and Blue rhapsodies together with Rimsky-
Korsakofi’s Spanish Caprice which is really cast in this
musical form.  One of the effective stage presentations‘at
this house was Rustle of Spring and another The Gathering

of the Clans. -Paul Whiteman had a successful run at the
Paramount, and by the time this goes to print Paul Ash will
probably have arrived from Chicago to delight New Yorkers.
One of the effective production overtures at this house was
Offenbach Melodies some of which were unfamiliar, since the
Orpheus and Tales of Hoffman tunes are ahout all that
Americans know of the genial Trench master of Opera
Comique.

The White Institute of Organ is making extensive addi
tions to its handsome studio. A new celesta has just been
constructed and added to the three manual instrument
with a special view to making more effective the broad-
casting which Mr, White does from the studio. The new
stop will have an additional octave, giving it greater carry-
ing power on the air. Mr. White is continuing hig contract
with Brunswick as an exclusive recording artist, and has
been commissioned by his publishers to write a new sevies of
photoplay music, The new summer master course at this
institute is being rapidly filled with enrollments from
applicants all over the country.

Several interesting film novelties were shown this month,
The Fifth Avenue and 55th Street Playhouses showed a
version of Ex-Premier Clemenceau’s Veil of Happiness with
an all Chinese cast. It was an exquisite fantasy reminding
one of the fantastic legends embroidered on a Chinese robe.
Sealed Lips, filmed in Seandinavia from a DeMaupassant
story, revealed beautiful scenery and Madre, produced in
Italy, was the only film in which the great Eleanora Duse
ever appeared. All these novel offerings were given the
excellent accompaniments which we have come to expect
from Alfred Antonini’s trio at the 5th Avenue and Ms.
Purvis and Mrs. Hendricksen at the 55th Street. The
Cameo and Momart showed The Last Moment based on the
theory that a drowning man sees the principal events of
iis life pass in review before him. There were no captions
and the picture might have been a valuable contribution to
American cinematic art but for the ludicrous overacting of
the principals, which made the film more of a farce than
anything else.

Ludwig Laurier, for many years assistant conductor at
the Rialto, is conducting the excellent orchestra for the
Slumber Hour every Saturday evening on the air. The
artistic playing and well arranged programs make this one
of the most enjoyable features the radio offers and a credit
to Mr. Laurier’s conductorial abilities.

Credit should go to J. S. Zamecnik, immensely popular
composer of photoplay and concert music, for his admirable
score for the film version of Abic's Irish Rose. If there
was a single opportunity for snappy and humorous musical
delineation missed by Mr. Zamecnik we failed to notice it.
How unfortunate that only ravely are New Yorkers privi-
leged to hear one of Mr. Zamecnik's really excellent scores.

Winslow Cheney has left the Brooklyn Rialto for parts
unknown. His place is being capably filled by Stanley
Brain of the Midwood. We hope to see Winslow soon. He
is a first rate organist and deserves the success he achieves.

After a successful road tour the sprightly Countess
Maritza is back again and as popular as ever, The Ziegfeld

THE MEXICAN TIPICA ORCHESTRA, MAESTRO MIGUEL LERDO DE TEJADO, CONDUCTOR
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Show Boat continues to pack them in with its group of
colored singers and many musical hits.

Though scarcely a New York item we cannot resist the
temptation to mention the Folk Song and Handicraft Festi-
val given every Spring in Quebec, Last year's Iestival
brought to light some very interesting and heautiful folk
songs known only to the guides and other inhabitants of the
wilderness, These ancient airs are different from anything
else in folk music, having a quaint and beautiful quu'litv all
their own. Perhaps sometime we will be able to hear
them first hand instead of in the rearranged versions heard
oceasionally in New York concert halls.

Society of Theatre Organists Items

Prederick Kinsley's immensely popular solos at the
Hippodrome included 4 Musical Spring Tonie made up of
hits of the Spring Song, April Showers, Auf Wiederschen,
and The Bells of St. Mary, done in his inimitable and always
original style as well as a version of Away Down South b
Heaven and o Mother's Day Fanlasy. The four-manual
organ in this house is surely one of its builders’ hest, and
the fact that Mr. Kinsley had a hand in its building is one
reason for its success. Unlike most units, it has couplers
which add tremendously to its possibilities.

Hazel Spence at the Oxford continues to please patrons
with her original slides and vaudeville accompaniments,
a departure and a new possibility in organ playing. In
the hands of a good jazz artist the theatre organ with a
full quota of traps can be immensely more effective than a
small vaudeville orchestra when it comes to accompanying
acts. IHersolosincluded Who Writes Your Songs, 'I'ngw‘lu’r;
and a special novelty song about the German aviators.

Henry Murtagh is back at the Capitol again, having re-
turned from his very successful tour, the purposeof which was
to open a number of new Loew houses. It is rumored that
the Capitol is to have a new unit organ., The present in-
strument is a perfect example of the folly of trying to unitize
a church instrument for theatre work.  With the present
additions removed and the instrument restored to its
original state some church or concert hall would find it a
splendid instrument. As it stands it is simply a church
organ with a few unit features tacked on. Unfortunately
the traps and more brilliant unit stops do not blend at all
pleasantly with the darker colorings and diapason quality
of the original instrument. Even such a splendid player
as Mr. Murtagh has difficulty in making it effective.

Florence Blum is at the Floral Park where her pleasing
solos and accompaniments are greatly enjoyed. The
organ is a United States, one of a somewhat rare species for
these parts.

Marsh McCurdy’s demonstraton at the State's four
manual Moller from which he now broadeasts helped to
bring the socicty's season to a pleasant close.

A Nowel Orchestra

PPOSITE is a photograph of the Mexican Tipica

Orchestra taken on the steps of the City Hall, New
York. 'Thisis the orchestra, it will be recal!~d, which made
such a hit with Colonel Lindbergh on his recent visit to
Mexico, and it was his praise of it which led to its present
tour of the United States as “good-will envoy.” On this
tour it is playing principally Mexican folk songs and
dances which are little known in America but which should
become more familiar after their introduction by an or-
ganization which plays so incomparably well.

The orchestra consists almost entirely of strings includ-
ing violing, salterios (Mexican zither) and bajocisto
(Mexican guitar), together with marimbas, drums and
trumpet. The combination is exceptionally effective,
allowing each instrument a chance to show its individual
tone color and combining all with exceptionally good results.
Singers also accompany the band on its tour, singing some
of the Mexican folk songs. The conductor, Maestro
Miguel Lerdo de Tejado, is Mexico's leading composer and
music critic.

In addition to the characteristic numbers of their own
country the band has an extensive repertoire of standard
compositions arranged for this novel combination. The
orchestra has had a most gratifying reception among
American audiences and its tour i a success in every way.
We hope they will make their visits an annual event in
the future as we are anxious to hear more of their captivat-
ing music.

—_— g oo e

New York, N. Y. — It is not usual to book an orchestra
three years in advance, but the Meyer Davis New York
and Philadelphia offices, have been requested to reserve the
date, December 29, 1980, for two of their organizations,
one of them a seventy-five piece combination. This looks
like a record for preparedness,

Pioneer and
First Choice

.Produccd first in September, 1926, the Silva-Bet
clarinet became known as the first successful all-metal clar-
inet ever produced.

Its popularity, due not so much to novelty as to
intrinsic values,—durability, beauty, unsurpassed inton-
ation and careful workmanship, caused a revolution in
the entire clarinet industry.

Naturally, other metal clarinets appeared but none
reached the standard of perfection set by Sifva-Bet.
Silva=Bet challenges comparison.,

Silva=Bet Is Still Pioneering

It is equippf:d with the most modern features
kx}owr} to the craft and is being improved constantly by
scientific devices invented by our research department.

Find out why the leading clarinetists choose Silva-Bet.
Ask your dealer or write us for one on trial.

We also make the Boston Wonder, and P. X. Laube
metal clarinets. There is a price for every purse.

THE CUNDY-BETTONEY CO.

BOSTON, MASSACHUSETTS

‘“‘Standard Model”’

FOR THE PARTICULAR TROMBONIST ®
TWO NEW 1928 MODELS OF THE -

Only Perfect Trombone
T O DR @) B B I R 1

Slipperiest Slide Action | ’:\
Characterlstic Tone Volume and Purity of Tone | [‘
for ¢ Perfect Intonation 3

Lightness and Self-Balance
Quality of Workmanship

SPECIAL MODELS to suit you for dance and all around, solo, band, orchestra and symphony work

Bargains in used and rebuilt instruments

HANS J. BACH, Inc.

General Distributors, 800 Eighth Ave, New York (Between 48th & 49th Sts) Phoiie Longacre 4867 J‘

Terms to suit you

WRITE TO-DAY FOR ILLUSTRATED CATALOGUE

“Self-Balancing Model”’

Devoted exclusively to the interests of those who buy and sell sheet music, musical

Keeps you in touch with all that’s new in musi-—band and fretted instruments
'PUBLISHED MONTHLY

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

SUBSCRIPTION $2.00 A YEAR

MUSIC TRADE NEWS :.: :.:

(674 Broadway, New York City

LET US
DO YOUR

We engrave music plates, design artistic title pages, print large cr small editions, secure copyrights for you,

Estimates cheerully made and original ideas submitled on anything in music

so-sswincresen  WHITE-SMITH MUSIC PUBLISHING CO.  8gsrev

MUS": PRlNTING AND ENGRAVING BY THE BEAUTIFUL
LITHOGRAPHIC PROCESS

and our prices are reasonable
Communicate with us for prices
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Diversified LOOSE LEAF
CACOLLECTION of Colorful and
Characteristic Compositions for

the Musical Interpretation of
MOTION PICTURES & &

Published in nine volumes

Contents of Volume'I

1 MELODIE d'AMOUR,........ Bernisne G. Claments

2 TALLAHASSEE NIGHTS.......... R. S. Stoughton
A Creole Bacchanale

S COOURIRY . — v it Norman Leigh

4 A VENETIAN NIGHT.......... Earl Roland Larson
Romance

5 A CAPRICIOUS OREAD ,........ Frank E. Hersom
A Woodland Episode

6 CANNIBAL CHIEF s.ovuvnvaernnives F. T, McGrath

Fiji Dance

Contents of Volume III

1 SHIMMERING SHADOWS....... FrankE. Hersom

2 MIGNON’S LAMENT.......ovvvnvn George Hahn
Poeme Intime

3 MOUNTAIN LAUREL ,....ovvvvenrs Thos. S. Allen
Waltz

4 POWER AND GLORY........ovnvvs George L, Cobb
Processional March

87 JACYNTA: =i o saiss vt R. S. Stoughton
Spanish Dance

6 SYNCOPET, Blues.uvecovernenses J. Chas, McNeil

Contents of Volume IX

1t THR EIPPLER (o on oo George L. Cobb
Eccentric March

2=PAOUITA=min i Norman Leigh
Cancion Argentina

3 IN A WOODLAND VALE. .. Arthur Cleveland Morse

4 A ROMANCE IN BISQUE , Norman Leigh

5 FLO&ER ORSYOUTH o sy Frank R, Bertram

altz
6 OVERTURE MINIATURE........ Joseph F, Wagner

50c Net Each Volume

A New Volume

is added to this series
every other month ¢
Complete list of con-
tents on request ¢ Ask
for Jacobs’ Musical Mo-
saics for Photoplay Pi-
anists and Organists «

Walter Jacobs, Inc.

BOSTON, MASS,

HMENRY FRANCIS PARKS
Chicago Representative
32 West Randolph Street, Chicago

CHICAGOANA

AUL ASH, who has created such a national stir in
P theatre circles, leaves us at this writing to go to New
York, Needless to state, the Oriental Theatre is
enjoying one of the higgest weeks of business since it opened
its Byzantine doors. And business is usually hetter and
consistently the same at this house week in and week out,
than any other single theatre in the Windy City, not even
excepting the celebrated Chicago theatre.

Ash, from the musical and enter-
tainment standpoint, seldom has
either lukewarm friends or enemies.
[lis musical contribution to the
city is nil; his entertainment on a
par with Al Jolson, Sophie Tucker
and others of pseudo-histrionic
fame. The fact does remain that
he has been responsible for what
has evolved into a national institu-
tion, 7. e., stage bands, and, of
course, maestros de ceremonias,  He
has exalted vaudeville (that s, those
sorts of acts which can work the
movie stages—acts in one, dane-

H. F. PARKS

ers, singers, instrumentalists, ete.) —and prostituted music.
Gone, seemingly forever (except for Dr. Hugo Riesen-
feld’s United Artists Theatres and Roxy's enterprises),
are the symphony orchestras, and those which feehly at-
tempt to keep the standard hoisted are second-rate in the
average De Luxe house. The matinee idol of yesterday is
to be seen in the musically superficial maestro de ceremonia
of today. For the masses, whoachieve little mental effort,
has the business been metamorphosed. At least it is so in
Chicago. The elimination of competition by the movie
octopus has meant the elimination of artistic progress.
Standardization reigns. It even reigns supreme despite
Riesenfeld and Roxy’s tremendous and courageous attempts
to dethrone it. What will the musical future be? Quien

sabe?  Who knows?

A. Leon Bloom, the highly capable director of the United
Artists Theatre, and my musical director, is doing much to
deserve the unusually fine write-ups the trade papers have
heen according this house recently., A pianist of the first
rank, a fine pedagogue as well, and a conductor, par ez-
cellence, he imbues his lovely orchestra with a fire typical of
the Russian race which ancestored him. His attack with
the orchestra is precision itself, and so thoroughly and care-
fully does he rehearse his shows that the entire bunch, in-
cluding myself, played the Gershwin Rhapsody in Blue, with
him at the piano! This, in itself, is no great feat. But,
when it is taken into consideration that the piano is away to
the left of the rising orchestra pit, and that the organ con-
sole obstructed the orchestra’s view, being between the
piano and them, and further that no more than the brass
and percussion men could actually see anything of him at
all for the more important points of attack, — I know it
was a remarkable feat! We simply had to “feel” him,
If you have ever tried any sort of instrument accompani-
ment you will sense what is meant by “feeling” your soloist.
Some, the most of them, have little or no “feel.” But
that trouble was not experienced in Bloom's case. The
Chicago musicians are still talking about the “orchestra
without a conductor!”

Mr. Bloom insists upon our staff of four organists playing
the score. No faking goes. The consequence is that to-
day the United Artists Theatre stands supreme in Chicago
as the Temple of Fine Music. The managing editor of this
favorite journal, who attended the Music Supervisors
Conference, marvelled at the program we presented and
thanked us all warmly for the pleasant evening which we
had offered both Mr. Maddy, director of the National Orch-
estra, and him. If Iblow “our horn” I certainly believeit is
with justifiable pride. It is also with intense thanks to
A. Leon Bloom who has made it possible for us to do this
lovely thing for the musical art in a city which has been
taught to worship at the shrine of Musical Garbage!
(I_mean the movie theatres, of course.)

=

A. Schiull Lipschutz, formerly of the King’s Opera House,
Bucharest, Roumania (two and one-half years), and the
Colon Opera House, Buenos Aires (two years) as well as a
graduate of the Imperial Conservatory at Odessa, Russia,
appeared in a début recital at the Chicago Society of Theatre
organists recently,  His major work was the Concerto in 4,
by Koussevitsky for the Contra Bass. Yes, he is a bass
playerand some artist on this extremely large and difficult
instrument. He is playing with Bloom’s orchestra at the
United Artists’ Theatre though it is highly probable that

either the Symphony or the opera company will have his
services before long, He is remarkable! 1In fact, I know
of but one other man who is his equal. Take it back;, two.
One is Oscar Fredericks, solo bass in Hertz' New World
San Francisco Symphony Orchestra (with whom I studied
‘cello for two years) and the other is Kohinka, solo bass
with the Minneapolis Symphony Orchestra. Of course,
Lipschutz is an accomplished musician in everything that
the word implies, i. e., harmony, theory, counterpoint,
fugue, orchestration, ete., and plays every instrument in
the orchestra to a certain extent. The critics were not
charitable, they were vociferous in their praise! So it is
not necessary that I add more.
=

J. Worth Allen, a hitherto obseure but highly capable
musical psychologist, has made a fascisti-like march upon
this western Rome and the citadel—that portion of it which
has not been completely annihilated by bombs,“pineapples,”
and “bad hoys of dubious virtue,” or lost in Mayor Thomp-
son’s guerrilla warfare against Great Britain and King
George — has capitulated to him. Mr. Allen has reduced
emotional psychology to its fundamental concepts as ap-
plied to music. The series of articles from his pen which
have appeared so far have created a furor, and his lec-
tures, about to follow, will finish the business. He preaches
a musical Gospel to the musician who wishes to learn how
to play emotionally. His thesis is that emotional playing is
based mainly upon a proper appreciation of the value of
nuances rather than upon the dubious personal assimilation
of musical ecto-plasm from a great artist. And the strange
thing about it all is that most of the great artists agree with
him. Emotion is not essentially a “religious” manifesta-
tion. It canbe reduced to an exact science in its technique.
This means that everyone, who will take the time and care
to study well the fundamental principle involved, can play
with greater dramatic feeling. There are hundreds of
violinists who have as much if not more technique than has
Kreisler, but Kreisler is a master of nuance and of dynamical
expression. They are not. In other words, artistry is
more a matter of careful attention to the details than a gift.
[ am very inclined to heartily agree with him and most of
the really learned musicians of Chicago concur also. So
far no one has been able to confound his logic nor his
principles. He has held his own in the midst of what were
at first “doubting Thomases.” Mr. Allen really has some-
thing for the serious musician, and also for the theatre
musician who wants to thrill his auditors with his playing.
The water is only rippling now, but when the full vigor and
force of his theory hits the musical ocean the storm will
dash every pedantic barque against the rocks. I sincerely
hope it is equinoctial.

Among the most interesting, as well as capable, artists
in my rather extended acquaintance is Alfred Edmund
Hinton, of Minneapolis, who is contributing a modern
composition to my magazine The Aesthete. This paragraph
would indeed be but cheap propaganda if he were not truly
a worthy subject for- narrative and of your interest.
Mr, Hinton has had but five lessons in his life on a musi-
cal instrument, —and that the piano. He plays his own
compositions exceedingly well. Ultra-modern in context
they have interested some of the greatest musicians of the
day who come to Minneapolis to appear with that remark-
able Symphony. He has such a genius for tone and musical
orthography that, despite the handicap of self-instruction,
but three minor errors were found by Leo Sowerby in
his. original manuscript. Truly amazing! Shoe cobbler,
theatre super, office building fireman, grocery clerk and
what not, he has gone quietly about his life and business of
being a genius. His writing is naively original, intensely
interesting and well balanced initsform. Asa littérateur his
style is equally marked with an expressive individuality
and originality. He does the most exquisite sketches in
water colors and oils and has attracted much attention from
the erudite in those fields of art. He is a genius and one
whom it affords considerable pleasure to draw to your
attention. e

Claude B. Ball, for over twelve years official demonstra-
tor and instructor for the Rudolph Wurlitzer Company
both at their home office at Cincinnati and also at Chicago,
and known throughout the United States as & highly cap-

able pedagogue, has just installed two large Robert Morton

organs in the Finchley House, Jackson Boulevayd near
State, and with a tremendous demand for his services has
Jaunched one of the really practical organ schools in the
West.

He stands unique in his relation to the organ field, His
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GEORGE L.COBB

Dance ¢f the Flower Girls

March ¢of the Brahman Priests

Walter Jacobs, Inc.

120 Boylston Street, Boston, Mass., U.S A.

A Night in India

IN this suite Mr. Cobb has successfully caught the glowing
pageantry of the East—its mystery and its lure.

is. full of color and rhythmic life—atmospheric and vital. The
pictures presented are in good contrast, and, used separately
or in con junction, will add to any program just that touch of
spice so necessary to its proper rounding out. Broadcasting
orchestras and organists who feel the need of getting away
fron} the too well trodden path of routine programs, as well as
motion picture theatre players and leaders, will discover in
A NIGHT IN INDIA a veritable treasure.

THE SUITE COMPLETE

For Small Orchestra and Piano . . . . . . §$2.00
For Full Orchestra and Piano . . . . . . . 3.00
Piano acc. (melody cued in) .65

Piano solo .50

Less than comp]e(e suite: Published in three sections, each section
complete in itself. The sections and prices:
(a) Twilight in Benares and The Fakirs

(b) Dance of the Flower Girls and By the Temple of Siva
(¢) March of the Brahman Priests

Price for each section: Small orchestra and piano .90; Full orchestra
and piano.$1.35; Extra parts.15; Piano accompaniment .25

Note: Eb Saxophone, Bb Saxophone, 1st and 2nd C Tenor
Saxophones included in both small and full orchestra

His music

Other extra parts, each . .40

540th pupil has just been placed in a position and erstwhile
students of his are playing in all parts of the world — Central
America, Canada, the Hawaiian Islands and in Europe.
Students have come from Austria, Germany, Russia and
England to study with him. He is intensely practic
giving to his pupils the most essential things necessary for
their advancement. Although not a pupil of his (we are
contemporary), Claude Ball has sent me an three major
engagements during my career. These were at the Wigwam
Theatre, El Paso, Tex., the American Theatre, Butte, and
the Mary Anderson Theatre, Louisville. Of course, this
was several years ago. Although [ am competitive with
him in Chicago I cannot help but express my high regard
for his methods of teaching and often wish I had half the
knack he has of imparting his knowledge to certain types
of pupils. Everybody in Chicago likes Claude and we all
wish him the tremendous success which we know him to be
entitled to. e hasan uncanny ability in placing his pupils,
due to his immense managerial acquaintance of over seven-
teen years in the business. Quiet, and surely unosten-
tatious, Ball has many friends but none who think any
more of him than I.

What a tremendous inspiration is woman to the artist!
[ mean the pure, rare type who does not smoke, drink or
swear and whose humorous attempts are worthy of any
Victorian drawing room. Music is a hectic profession at
best. A profession which saps the nervous energy, and
makes one keenly sensitive to every sordid phase of life.
No artist can lay claim toa constant fidelity on the part of
his Muse but he cannot deny the constancy of a good woman
who loves him and who exalts his soul out and above the
rest of an otherwise drab world, There never was a great
poem written — or any other form of literature for that

matter, — nor a symphony composed, nor a lasting painting
made except under great emotional stress, And invariably
due to.some wonderful complementary personality! Per-
haps I am a bit old-fashioned, [ who have such ultra-modern
tastes in art, particularly music and literature, but since
Time was no man has made his dent, small or large, on
the surface of its pages without the sympathetic love and
companionship of a woman who understood him. And
that sort of woman travels in high moral company in every
respect. . The tragedy is to lose such a woman!

=

Carl Fischer, Inc., the renowned publishers, have brought
an intensely interesting brochure to my attention with the
request that [ make some mention of it in these columns.
It is entitled “The Curtain Rises on Somcthing New.”
In order not to spoil the show I will let you' secure your
own admission tickets which are to be had for the asking.
Just write them and attend a gala performance. “Step
right in, Gents!” “No waiting for seats.” “Next perform-
ance immediately.” Curtain.

<+ o & —

Fort Dodge, Towa, — Karl L. King, director of the Fort
Dodge Municipal Band, has written more than two hundred
band numbers during the past twenty years. Iislatest mar-
tial composition is the Pride of the Ilini, written as official
march for the University of Illinois Band, said to be the
largest in the world. The march will be given its initial
playing at the opening of the college football season in the
coming fall. Probably Bandmaster King’s best known and
most popular march is Barnum & Bailey's Favorite, com-
posed a number of years ago for “The Greatest Show on
Earth” when he was the director of its band.

Boston, Mass. — I'rom HHarry Bettoney it is learned that
the adaptability of metal clarinets for school use was proved
conclusively at the annual state band contest at Columbus,
Ohio, held recently. Sixty per cent of the clarinets used by
the six bands competing for final honors were metal,
First place in the contest was taken by the Cleveland West
Technical High School, under the direction of P. I'. Mc('or-
mick,

Two hoys of the Fostoria High School Band (twice winner
of the annual contest) won first places in the individual
contests. Individual merit alone counted in the contest
Each band was allowed two instruments with no restrictions
as to kind. DBrass and reed, however, were the only kinds
of instruments entered, Thus the Fostoria Band went to
the National Contest with two first prizes.

-—- e &>

New Yorl, —So popular have Emil Velazeo's broad
casts of “The Witching Hour” hecome over Station WOR
on Monday, Wednesday and Friday nights that requests
from the radio audience made it necessary for the broad-
casting officials to arrange for additional organ music over
that popular station.

Unfortunately, however, the only time available on
WOR’s program conflicted with Mr. Velazco’s playing in
the Golden Dawn at the Hammerstein theatre and Miss
Grace Cottrell, organist at the Times Theatre in New York
was selected. She is now broadeasting a mid-evening
organ program on Saturday nights over WOR from 9:15
to 9:40 o'clock.

Miss Cottrell is an advanced student at the Velzaco Organ
Studios and is rapidly perfecting herself in the Velzaco
technique of the modern organ. She began broadeasting on
April 14th and already there have been many favorable com-
ments on her programs.

Piano Solo
40c net

Small Orch.

(incl. saxes)

Postpaid, Cash with Order

A CYCLONE OF SYNCOPATION

=+ KUNNY TUNE

75¢ Novelty Fox Trot by Elmer Olson, Herb B. Marple, Earl Burtnett

Published by

W.A.Quincke& Co.

430 So. Broadway
- LOS ANGELES, CAL.
Publishers of
“MEXICALI ROSE"

International Waltz
Ballad Success
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The Principle of Contrast

w T ol g, America’s Most Modern In Musical Education
] R T %’( T S h l J. Worth Allen
e il | 1! THE multitudinous expressive devices employed in
R Lo~ heatre Organ c 00 O artistic musical performance for the purpose of trans- To Marian Joh
1 d - mitting to the hearer the ideas of the composer, can you ) 0 J1arian Jonnson
Direction of EMIL VELAZCO call to mind a single expressive means that does not depend JACOBS MUSICAL MOSAICS)VOL = PHOTOPLAY USAGE
former featured solo organist of upon contrast for its effectiveness? H d Direct Apa('be walts cues; vampy
STANLEY.-PARAMOUNT“I’UBLIX Careful study will establish : O I I aJ 1 66 parts; light Arabian, Indian,
circuits and ROXY theatre. the fact that without the con- : : Egyptian and other Oriental scenes
Call or write for booklet stant uprliuurtion of this liuSic VALSE ORIENTALE
“principle of contrast” there
VELAZCO ORGAN STUD[OS can be no truly expressive per- R.S. STOUGHTON :
1658 BROADWAY, NEW YORK formance. If we could con- Lent() con moto
ceive of a musical passage so /"'—‘?f = | ‘\ j/“_'\‘
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LEw WHITE ciple of interpretation, we may
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old idea that musical interpretation is wholly a matter of
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Light Spanish or
Latin American scenes
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PHOTOPLAY USAGE

Pastoral, delicate or graveful scenes

Canoe Trails
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Melody for June, 1928

AVELYN M. 'KEI{ R
CORRESBPONDENT

l Milwaukee Notes

] HERE has been a regular epidemie of theatre openings
T in Milwaukee of late which started with the opening

of the New Garfield Theatre on upper Third Street,
the last venture of the Saxe Company before selling out to
the Mid-Wesco Company. I seem to have run out of words
to describe the beauty of these theatres so I shall sum it up
in song-titles such as Four Walls,
Beautiful, Plenty of Sunshine and
Simply Gorgeous.  And that is
enough said, because the scenery
doesn't mean so much, anyway.
The musical setting is what puts a
house over with me, for when the
music is good one's imagination
will carry one through the realms
of beauty, The Garfield has estab-
lished a reputation for both beauty
and music by employing a small
but good orchestra, and placing
Jack Martin, formerly of the Tower
Theatre, at the organ,

Jack and the new manager at the Garfield pulled a dandy
little stunt shortly after the opening of the theatre which I
thought was a splendid idea for a get-acquainted affair,
The guests consisted of the Saxe managers, all the leading
theatre musicians in town and me, and oh yes, Bernie Cow-
ham’s dog. Jack Martin gave a forty-five minute organ
recital on the three-manual golden voiced Barton and
proved his ability as an organist to everyone present. 1
didn't envy him his job either, because he had a very eritical
audience to play for, but Jack put it over with the under-
standing and confidence of the real artist. At the con-
clusion of his recital, the curtains opened displaying the
stage set for a banquet. This was the manager’s part’of
the program and he surely did do justice toit. There were
plenty of eats and nourishment for both soul and body.
A little get-to-gether affair of this kind surely ought to do
wonders for promoting a spirit of [riendliness among
managers and musicians.

Another beautiful theatre to open its doors to the public
is the New Egyptian Theatre, 1651 Teutonia Ave., another
two thousand seat house.
with its Egyptian effects, so much so in fact that if the
orchestra were to attempt an Egyptian Ballet I might put
on a Cleopatra act myself, only I do not pussess seven veils,
and there is a law in Milwankee against using just one.
Asa dancer, that makes me a better organist. But laying
all jokes aside, the Egyptian Theatre is a real work of art.
The carved figures set on pedestals against the walls of
the theatre represent colossi of Osiris, and ape reproduced
from those found in the Temple of Luxor, dating back to
the Middle Kingdom of Egypt, near 1516 B, C. These
figures are the largest ever produced in Milwaukee, stand-
ing about eighteen feet from base of pedesta] to top of head-
dress. They are illuminated by concegled spotlights.
Doesn't that sound as though I know my Greek or rather
my Egypt? But I must confess that it is o quotation from
the Souvenir program and it sent me seurrying for my
World Books to get the whole dope on this Temple of
Luxor, 8o now 1 know why I wanted to dance when 1
went into the Egyptian Theatre.

You will know that ITarley Gross is holding down the
organ position when I tell you that Larl Rice is managing
the Egyptian. These two are as inseparable as the Smith
Brothers. But it speaks well for both of them because
Larl Rice is a veteran showman, having been hrought up in
the theatre business with his father, who owned a chain of
theatres here which later became the Silliman Co., and just
recently the Universal Circuit. Harley Gross, in spite of his
youthful appearance, is a veteran in the music profession,
having played organ in the Milwaukee Theatres for the past
ten or twelve years. He was organist at the Palace Or-
pheum for several years and later at the Merrill, Lake and
Downer, and has forged his way to the top by persistent
effort. Harley Cross has a style all of his own in organ
playing and is presenting, hesides the regular music scores
for pictures, song-o-logues, organ recitals and the musical
background for community singing. As the book says,
his vast experience as organist in various theatres has given
him a knowledge of the taste and peculiarities of the theatre-
going public that will stand him in good stead in providing
music for the patrons of the Egyptian Theatre. In
this he is not alone, for Ed De Bona is in charge of a very
good but small orchestra. Ed De Bona has gained wide-
spread renown as a 'cellist and radio artist, He has been a
member of various theatre orchestras in Chicago, Minne-
apolis and Milwaukee. You know I didn’t ask Mr. De Bona
and Harley Cross for pictures because ye Editor asked me
for pictures of those attractive girl organists and musicians
I wrote about lait month, So I called up all the female

AVELYN KERR

The interior is very in.\-,,iring

Louis J. Allard, Colonlal, Nashua, N. H,
Alfredo Anzalone, Natlonal, Boston, Mass.
Evelyn Auclaire, Rialto, Maynard, Mass.
Bessie Beasley, Bijou, Boston, Mass.

Lorette Charest, State, Nashua, N. H.
Urquhart Chinn, State, Naghua, N. H.

Anna T. Coffyn, Egleston, Boston, Mass.
Charles W, Cottrell, Strand, Lowell, Mass,
Manual de Haan, Boston, Boston, Mass.

A. E. Ellis, Franklin Park, Dorchester, Mass,
Velma Goodwin, Strand, ()ulm'j', Mass.

Mrs. C. L. Grim, Hippodrome, Joplin, Mo.
Muriel Harris, No, Shore, Gloucester, Mass,
Mary Healy, Majestic, Worcester, Mass.
Ernest H. Johnson, Capitol, Worcester, Mass.
A. T. King, Quincy, Quincy, Mass.
Gladstone Kingkade, Strand, Quincy, Mass.
Christopher Lawler, Warwick, Marblehead, Mass.
Jack Lewis, Scenic, Rochester, N, H.

Nancy Locklin, Bradley, Putnam, Conn.

E. J. Lord, State, Milford, Mass.

Alice L. Maclaughlan, Merrimack Sq., Lowell, Mass.
Helen Magann, Humbolt, Boston, Mass.

C. L. Martin, Strand, Belmont, Mass.
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Are you among the chosen few?

Short Way to success.

I5 MICHICAN ST.

e e
O o ) liffmmmmmmu.mnmmnnnr.muumurmmz!uzuunurnwmim.m_@wyn_nmmtnmuﬁ

The DEL CASTILLO
THEATRE ORGAN SCHOOL

of Boston

is pleased to signalize the conclusion of its first season
by offering the following record of student accomplishment:

Now booking applications for six week Summer Master Course from
June 25 to August 4, or for
For further information address the Secretary,

36-43 State Theatre Building, Boston, Mass.
RESULTS COUNT!

FEATURE

WANTED EVERYWHERE

If not, we can help you. Our Special Method of
Instruction on Modern Theatre Organ with actual Screen Proiection is the

WRITE

AVELYN M. KERR SCHOOL of the ORCAN

The Home of Theatre Organ Instruction
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Amy Merkel, Porter, Cambridge, Mass.

J. E. Naylor, Bijou, Woonsocket, R. L.

Bessie Niland, Central, Somerville, Mass.

Nina Phillips, Van Croix, Titusville, Fla.
Roland Pomerat, Strand, Holyoke, Mass.
Katherine Proctor, Norwood, Norwood, Mass.
Arthur Richards, I!Iluu, Springfield, Mass.
Elizabeth Robbins, Elizabeth, Falmouth, Mass.
Margaret Rowen, Castle, Providence, R, 1.

. E. Rushton, Bates, Attleboro, Mass.

Fred Shaw, Lawler, Greenfield, Mass.

J. 8. Sherwin, Uptown, Providenc
Carl L. Smith, Casino, Taunton, 1 :
John Spinelli, Crescent Gardens, Revere, Mass.
Millard F. Spooner, Colonial, Philadelphia, Pa.
Ada Stover, §
Dorothy Stra
Hazel Thomas,
Anna Tracey, Winthrop, Winthrop, 8.

Charles H. Tripp, New Bedford, New Bedford, Mass
Harry A. Van Steenburg, Olympia, Lynn, Mass.
Leo Weber, Leroy, Pawtucket, R. I.

Hazel Wilcox, Regent, Battle Creek, Mich,
Madeline Wise, Capitol, New Bedford, Mass.

Salem, Salem, Mass. t
Star, Manchester, N, H
ark, Middleboro, M

regular Course at any time.

NISTS

MILWAUKEE, WISCONSIN

For the Months of June and July ONLY

To those subscribing during this time to The “AESTHETLE' Magazine we will sup-
ply: the missing installments of “The Jazzology of Organ Playing,”’ by Henry

Francis Parks. Subscription, $2.00 per year, Sample Copy, 22

THE AESTHETE, Inc., Room 1615,

cents, postpaid.

32 W. Randolph St., Chicago, Ill.

celebrities in town and got their permission to write them
up and their promise to bring in their pictures, and lo and

behold after I had spent two days reviewing them and «

getting my page ready they informed me that they had
changed their minds (which of course is a woman's privi-
lege), “it was awfully sweet of me to suggest it, but they
really didn’t need publicity.” I know I should follow the
custom of the newspaper syndicate I am associated with and
take my little camera and go out and get the pictures I want,
but I feel that the Jacobs Magazines are doing artists a
real favor by giving them this sort of publicity and we
surely aren't going to beg anyone to be allowed to do this for
them, No wonder musicians’ salarie sare low in Milwaukee.
I do hope I won't lose my place on the staff on account of
falling down on the commission assigned me and I can
assure ye Editor that my next page will be full of good look-
ing women musicians even it I have to salvage them from
our newspaper files.

I had the extreme pleasure of opening the New Roosevelt
Theatre at Kenosha, Wisconsin, a short time ago. It is a
beautiful house and has a wonderful three-manual Marr
and Colton organ which of course accounts for my opening
it. Not feeling very egotistical today I won’t speak about
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e Contains detalled instraction

THEATRE EeEs
ORGANIST Stz e

SECRETS & e

nsable to the mo-
,postagep
C. ROY CARTER, Organlst
'Box 97, Sta C LosAngeles,Cal,
Axel Christensen's wonderful instruction book shows how to
“Jazz up’’ any tune, with breaks, fills, blues, chord work, etc.
Sent postpaid for $2. Send for free hooklet regarding Home

Study Course and books on all instruments. Teachers wanted
Wwhere we are not represented. 3

AXEL CHRISTENSEN SCHOOL
BUITE 463 20 E. JACKSON STREET CHICAGO

the music but say that in spite of a terrible blizzard and
the fact that Saxe opened his beautiful new Gateway
Theatre in Kenosha at the same time, the Roosevelt opened
to capacity business.




-

46

ielody St oos 4
Tonor Saxophone. .
Baritone Saxophone.,
Bins

DON'T 'FORGET THE "SNAP-KAP"

J. SCHWARTZ MUSIC COMPANY
10 West 19th Street Dept. 300 New York City

VI BRATOR HaD-<}

,u"

\ Q’S

TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running
parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

MAIL this COUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, Calitornia.

Gentlemen:

Please send me your free new illustrated camlogue.
showing instruments, accessories and woodwind music
of interest to players of

oboe and bassoon

Name

Street.....

15 Solos sixopkon

The most attractive numbers of lead-
ing modern writers arranged as solos
of medium difficulty.

Solo Book . . 50c net
Piano Acc. . . 75c net

WALTER JACORS, Inc., ¥%
| for Clarin
Real Reeds and S:xop‘l!:one

HAND MADE FROM SELECTED CANE
Clar., .25, $2.50 dos; Bop. Sax., .30, $3.00 dos; Alto Bax 40, $4.00 dos;

Bflat or C Tenor 8ax., .50, $4.50 dos; Bar. Bax., .60, $5.00 dos.
No order Tess than tio reeds.

A. J. PROCHASKA %8 SOUTH STREET

Elmhurst Illinols
(Principal Toacher of Clar., and Sax. Conn Nat'l School of Musie; Chicage)

Clarinet and Saxophone

Send for TOLL'S mterestmg, new

Players catalog, and literature about the

1 three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, §ostsRe™ iass:

The Saxophonist

"The Theatre Pit Saxophonist

HI dance orchestra saxophonist, of course, comes first
T in popularity. The theatre pit saxophonist is next

in line, and his popularity is growing by leaps and
bgunds.  While in the past we have had many saxophonists
playingin theatre pits, mostly in the west and middle west,
it has taken some time for the great tide to threaten inva
sion of every theatre of any size through the country.

This practically
new field affords the
.\(']!“Ul("] F;l\[)[?ll””i*l
a steady employment
with pleasant sur-
roundings, and one
that is quite remu-
nerative, Thousands
of players will be
needed in the future,
as the time is fast ap-
proaching when every
theatre orchestra of
any size will use from
one to three saxo-
phones in the pit
not only in this coun-
try but European
countries as well.

Each month we find
more publishers add-

W. A, ERNST

ing saxophone parts
to the standard overtures, selections, and incidental music,
while even vaudeville acts have parts arranged to supply
the growing demand. “It won't be long now" hefore we will
have saxophone parts for everything that is required in a
pit orchestra. It is the public that is demanding saxo-
phones in the pit, and they will have them despite the
efforts of some of the old-fashioned leaders to keep them
out, the latter believing, as they do, that the pit is no place
for the instrument.

It was quite some time before house managers could be
brought to see the importance of saxophones in their
orchestras; and this in spite of many cases of which I have
actual knowledge where managers have admitted to liking
the “looks” of a saxophone in the orchestra. But the
public made it known that they wanted to “hear” the
saxophone, so Mr. Manager became convinced at last and
added a sax or two for musical value.

To make a success of theatre or pit-playing a saxophonist
must possess an education along those lines accompanied by
practical experience. A dance saxophonist who thinks he
can step right into the pit without any special training or
experience will have a real job on his hands, and if he has
any nerves he will have few left when he climbs out. So
it is in every line of work; we must have the proper train-
ing and required experience.

Theatre pit playing has its bright spots, however.
Your accustomed seat is always waiting for you, and with a
bunch of good fellows there is more or less comedy creeping
in among the players that the audience knows nothing of,
and that is not on the bill.

Besides, you can meet your fellow musicians at the Mu-
sicians’ Union headquarters next day and tell them the
fabulous salary you receive and how much the leader and
manager appreciate your noble efforts.

When clarinet, ’cello, flute players and players of other
instruments first started to double on the saxophone in the
pit, they played only the opening and closing, or exit,
march. The demand gradually increased until the comedy
and overture were played, and finally the entire show.
It was no easy job, this pioneer work, as there were no
parts written for saxophones and one had to play from’cello,
trombone and various other parts; if a tenor sax was used,
clarinet and trumpet parts. This, however, was not very
successful in small combinations. The saxophone was at
that time looked upon then with scorn by players of
orthodox instruments. In fact the idea of its use in a
theatre orchestra was loudly laughed at. A saxophonist’s
life in those days was not at all a bed of roses. He had to
furnish all effects, such as chickens, ducks, ete.; in fact had
to work right along with the drummer to produce these
effects as the picture called for them. What an insult it
would be today to- ask a saxophone player to crow like a
rooster, on his mouthpiece, in a theatre. llnngs are quite
different of late and every good sa\ophomst is glad to
settle down to the business of playing a part in which good
tone and technic count.

At present the pit orchestra is not complete without one
or more saxophones. Never in the history of saxophone

playing has there been such a large number of flute, clarinet,
and ’cello players taking up saxophone, with the idea of
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playing in the pit. These men, otherwise, are finding it
hard to keep steadily employed, as the small and medium
large orchestras give preference to players who can double
on the sax. An incident proving this came to my notice
last week, In a large Brooklyn (N. Y.) theatre the leader
informed the flute player that his services would no longer
be required after his regular notice was worked out; it was
necessary to have a man who also played saxophone. The
leader explained that he was sorry to do this as he liked
the flute player personally, as well as for his playing. The
flutist said he had just purchased a saxophone and had
started to study it, whereat the leader told him that any-
time he felt proficient enough to do a little doubling on it
he could come hack and his old job would be waiting for
him. It will take but a short time for him to “get the hang”
of it as the flute is fingered practically the same as a saxo-
phone. s

In many theatres the pit orchestra will double on stage
in a prologue or with the various divertissements. Of
course, on the stage a so-called “dance band” is used where
saxes, banjos, and hot trumpets predominate, this calling
for more versatility than from the pit men. Pit rhythm is
different from dance rhythm. 1t has a different swing, as
has been proven when a pit band tries to play at the same
time a dance hand is playing on the stage.

Where Saxophones are used in the West

One of the first theatres employing saxophones in the
pit was the Great Northern theatre in Chicago, around
1905,  Others, in and around Chicago, added a sax now and
then, and Los Angeles used saxes in the Superba, the Bur-
bank, and Majestic, when they hecome popular.

Of the large theatres in Los Angeles using saxophones at
the present time are to be found the Grauman theatres —
namely the Metropolitan, Egyptian, Million Dollar, and
Chinese. In addition to these may be mentioned the
Cathay Circle and United Artists. At the Burbank,
Morosco, and Loew’s State, the saxophone players play on
the stage and in the pit. A great many of the West Coast
chain of theatres use saxophones also on the stage in their
productions, which are put on by Fanchon and Marco,
Other Southern California cities using this instrument are
Pasadena, Fullerton, San Bernadino, and Annaheim. The
Alhambra theatre in Ogden, Utah, has a saxophone player
who displays exceptional ability and cleverness on his
“Little tootin’ machine.” Boulder and Denver, Colorado,
have saxes in the theatres, At the Colorado theatre in
Denver they are used both in the pit and on stage, the
players doubling on strings, mandolins, and guitars.

Requirements of a Pit Saxophonist

The student who aspires to play in the pit would do well
to familiarize himself with the standard overtures and musi-
cal comedies, and learn to transpose at sight. Where
saxophone is the major instrument it is necessary, in almost
all places, to double on at least three saxophones, alto,
soprano and baritone. One must not be content to fake
in a chorus or short strain on the soprano, without much
practice. It has such a shrill tone that it can be heard
ahove a medium large orchestra, and unless a good tone is
produced and the instrument played in tune it is better to
eliminate it entirely. A good toue on any of the saxo-
phones is necessary to make it blend with the other instru-
ments.  One of the chief reasons that saxophones formerly
were not used more in the pit was becauge the players of
that time could not handle the parts given them, or even
play them in tune. The harsh tones they produced clashed
with the brass and strings causing considerable anguish to
the leader, although it may not have been noticed by the
audience to any great extent. After sax players had learned
to produce a pleasing tone, leaders were more anxious to
have one or more saxophones in the pit orchestras.

A saxophonist of wide pit experience is Mr. John Becker
of Los Angeles, California. He is doing all he can to en-
courage better saxophone playing and to advance the cause
of the saxophone in pit orchestras, by introducing the right
sort of playing and discouraging faking and careless tone
production.

Mr. Becker, formerly of New York and Chicago, was
soloist with Sousa’s band, Pryor’s band, the Cincinnati
Symphony Orchestra and other organizations of note. He
is now considered the best saxophonist in California, and
besides playing in the beautiful new United Artists theatre
has a large class of pupils— many of them top-notch
players.

In connection with his pit work he puts on solos, and
generally “stops the show.” Iis jazz work is of the highest
quality, as he handles it intelligently. Mr. Becker says
that at last saxophones have come to be recognized by
leaders of theatre orchestras as a necessity; the public
likes them and demands to hear them..
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A Question on Reeds

I just purchased a new alto sazophone mouthpiece, which
wag highly recommended to me, but I find that I am not able
to use the same kind of a reed on my old one.  Why is this?

-G I AL, Oaliland, Calif.

Iirst of all, it depends on what kind of a lay you are
using; open, close or medium, For close lay, use a harder
reed; for medium lay, a little softer; and for open lay, quite
soft. Most of the so-called patent mouthpieces are now
numbered from 1 to 4. No. 1 is very close, No. 2 a little
more open, and so on.  The most popular are Nos, 2 and 3.

»
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MISS MERIAM SIMPSON

LADY saxophonist who has admirably graced the

“pit” is Miss Meriam Simpson. With a most pleas-
ing personality and genial disposition it has always been a
pleasure to play in the same organization with her. Miss
Simpson started playing in theatre pit orchestras as a
finished "cellist, and reached the top of the musical ladder
through hard study and a natural love and talent for play-
ing. She took up the saxophone and used it «lnrmg this
period of her career for solo work only.

In ahout 1918 or '19, the Rosemary Theatre in Ocean
Park, California, employed an all ladies orchestra, with
Miss Simpson as’cellist. Miss Emma Wendt was leader
of this organization and much could be written about it,
as it was considered one of the strong drawing cards for
years at this popular theatre.

Miss Simpson started using her alto saxophone on the
opening and closing marches, gradually adding the comedy,
until in 1920 the instrument was so well liked that a’cellist
was hired and the saxophone was definitely added to the
ensemble. Miss Simpson had to go through all the strug-
gles of the early pit saxophonist. With no parts written
for any kind of a sax, she played from 'cello, trombone, and
odd parts, struggling through difficult transpositions and
assisting the drummer with effects. We believe her to
have been one of the first, if not the very first, lady saxo-
phonists to play in a pit orchestra.

She finally heard the call of the footlights and toured the
Keith Circuit with an all-ladies’ orchestra and her own act,
raising the public’s estimation of the saxophone wherever
she went by her skilled musicianship and understanding of
the place good music plays in the use of this instrument.

EDITOR'S NOTE: Mr, Ernst, who conducts this depart-
ment, is an outstanding authority on saxophones, their usage
and literature. Formerly of Oberlin College, he now heads his
own conservatory, which specializes in the instrument. Ques-
tions are solicited from subscribers of record, and all legitimate
queries over full signatures addressed care of Jacobs' Music
Magazines will receive Mr, Ernst's prompt attention through
this column, No questions concerning the ‘‘best make' of in-
struments, “'best brand" of reeds, or “best methods,"” can re-
ceive attention.

—_— e seee

New York. — Carnegie Hall, with its memories of the
famous artists and symphony orchestras of yesterday and
the day before, recently passed through a new experience —
a saxophone band concert given by the Ernst Saxophone
Conservatory Band of this city.

The program included the Andante Cantabile by Tschai-
kowsky, arranged as a saxophone qugrtette, standard
overtures, and excerpts from Grieg's P¥er Gynt Suite.
Ruby Ernst was represented on the program by her com-
position, Ann-nita. A number byW. A. Ernst, Henrietta, was
played on the new mezzo-soprano saxophone in F. Judging
from the applause both made a hit.
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wanted in a band

DEALS get onn .
I Mo AR B Tl ,__._,...-—-/ illslrmm‘nl, the
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turing the ((v qﬂ York is invariably
same as in other === _—':'-:'P“;,g’) chosen, In the York
humanactivity, And u‘ factory, highly
it is right that they skilled human labor
should! For instance, - the YORK is given preference to high-pressure,
IDEAL is NOT to build MORE machine production methods—and the
Instruments, but rather to build BET- inevitable result is a BETTER instru
TER Instruments. ment.
This ideal, perhaps, is the reason why York Instruments are built for the
York Instruments are not so common  musician who wants the utmost in per
as certain other makes, You can imme- formance, dependability, and long life
diately think of a dozen or more piano  without paying more than the com
manufacturers who make more pianos monly accepted standard price.  You
than Steinway—and yet, when the last  will find your time well spent in inves-
word in piano quality is wanted, Stein-  tigating and checking up on York
way is the choice. Steinway Ideals claims,
have brought about that condition, Why not try a \ml\ at your earliest
Likewise, when super - quality is opportuaity? -
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Send for Free Catalog —

YHI\!\ S new catalog explaing in detall the sensa

tional mechanical perfections which have kept
York Instruments in a position ul leadership, Tlus-
trates and describes the entire line—from Bu
Sousaphone, For reliable information on the most

advanced models, send for this beautifully illus-
trated catalog.

0000000
York Band Instrument Co.

Makers of GOOD BAND INSTRUMENTS since 1882
Dept. 3228-F GRAND RAPIDS, MICHIGAN

NEW 1928 FILLMORE PUBLICATIONS NOW READ;

Send for a free copy of the FOR

“Fillmore Advertiser,” which BAND AND ORCHESTRA

displays the sample parts to
THE CROSLEY MARLH]

many new Fillmore publica-
By Henry Fillmore

tions for Band and Orchestra.
The Crosley Marc h uexy riuwore  To Powell Crosley, Radio Station WLW,

= Cion., 0. Should be in your new march
118 gfg nl“ d’,[i,flrb-{ilﬁ;"fr-}-!rfm’ dlmu"‘ book dandy, and plenty full. Not difficult.
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Fillmore Music House .. , &5

Our complete Band or Or-
chestra music catalog showing
sample parts, sent for ten cents
—postage expense,
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Sol h\‘ riet

CINCINNATI, OHIO

THE JACOBS MUSIC MAGAZINES

120 Boylston Street, Boston, Mass.

[IJMELODY

Subscription, $2.00 per year
$2.25 in Canada Foreign, $2.50

Please send

Check here if you
wish to receive either
of the magazines
named. Price for
either of these mag-
azines $2.00 per year ;
$2.25 in Canada; For-
eign $2.50; Sample 25¢

JACOBS’ ORCHESTRA MONTHLY-CADENZA

Each issue contains two complete orchestrations, including Saxophone parts
and piano, solos for saxophone, trumpet, tenor banjo, etc.

JACOBS’ BAND MONTHLY

Contains two complete band numbers each month, including saxophone parts.
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Popularity
Pleasure and
Profit with a

aramount

Banj 0

Miss Judy Fay, the charming and vivacious
banjoist with the Parisien Red Heads, a sensa-
tional girl's orchestra now enroutein vaudeville,
is a brilliant example of success with a Paramount
Banjo.

Miss Fay is extremely popular, she enjoys life
and has turned her talents to profit. What a
splendid combination this is for the full enjoy-
ment of youth — to have the ability to communi-
cate happiness to others through music, to be
the centre of gaiety, to travel and reap a rich
reward |

Miss Fay is representative of many who have
found that to play a banjo is to increase your
talents immeasurably and to bring good things
your way. * And to play a Paramount Banjo is to
insure such delight in playing — to become so
fascinated with its Harp-like tone—as to be
engrossed with one burning ambition to produce
the marvellously rich music of which every
Paramount Banjo is capable.

Tone — spirit reviving, melodious, scintillating,
— that's Paramount's alluring charm,

Workmanship — that of the finest, created by
a maker of fine banjos for over thirty years and
a pioneer in improvement,

Altractiveness — refined beauty that will give
you eternal delight, — that's Paramount.

Those who play the banjo will appreciate the
Paramount more. ' Those who have never played,
find in it a real zest, a new pleasure,and a fresh
solution. When you are learning to play, Para-
mount responds to your touch, easily, aturally
and without forcing. Because of its superb tone
and its capabilities, you are encouraged to con-
tinue and succeed. .:

True, Paramount is the choice of the greatest
professional artists. And it is the surest friend
of the amateur or beginner as well. Let your
music dealer introduce you to the Paramount,
or if you prefer, a lower priced Lange-Made banjo.
All have the characteristic Lange quality of tone.

Write for a catalog and name of nearest dealer.
Do it today,

Wm. L. Langg

e 9925 East 24th Street
New York City
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NORTHWEST NEWS NOTES — By J. D. Barnard

LORENCE DALY is back at the console of the Columl-
bian in Seattle: . . . 0. I, Munkvold (conductor at the
D. & R. in Aberdeen), and Chris Rein (concert violin-
istand teacherof Seattle) have jointly opened a violin school
with studios in the Electric Building. Betty Shilton
still maintaing her top shift at the Fifth Avenue, dispersing
good music in the way of picture scores and spotlight solos.
Kelly Imhoff is now playing at the Granada in Au-
burn. . .. Irances Clark is music director and supervisor
at the Horwitz in ouston, Texas. In addition to her organ
and directorship activities at that theatre Miss Clark has
charge of the broadeasting at four theatres, besides per-
sonally broadeasting one hour every week over KPRC at
the Texas Theatre, using a three-manual Wurlitzer.
There seems to be much moving about among Seattle organ-
ists this month: Martha Foosness left-the Wintergarden
and is now at the Neptune, succeeding William Rolles who
has returned to the Rialto in Bremerton; Miss Foosness is
succeeded by Marion Ollerenshas. The Liberty is again
closed, Jack O'Dale going to the Venetian and Roscoe Ker-
nan going to the Bagdad, Harry Colwell is at the United
Artistsin place of Warren Wright, who has been at the U. A,
for some six or seven years, 1 consider this last move a wise
one, inasmuch as after a period of some years a change of
organs gives new life to one's work. . . . After completing
his organ engagement at the Fifth Avenue in Seattle,
Ollie Wallace will return to the Broadway in Tacoma, where
he will act as music director and master of ceremonies. . . .
Robert Zeigler, formerly pianist and music director at the
Bijou and the D. & R. Theatres in Aberdeen, is pianist at
the Tacoma. Barrah Minnivich and his Boys'
Harmonica Band, now playing the West Coast Circuit, will
shortly play the Fifth Avenue in Seattle. . . . Marcel
Bienne, “Bus” MacClelland, Francis Specht and Bill Davis
are former Seattle organists who are now located in San
I'rancicro. Frank Jenks, former stage band leader
and m er of ceremonies at the Granada in San Francisco,
is now officiating in like capacity with the Publix shows at
the Metropolitan in Los Angeles. . .. Arthur Clausen
is house conductor at the Seattle Theatre, and not the Port-
Jand as previously reported. . . . Floyd Knuppe of the
Blue Mouse in Portland was brought to Seattle to play at
the Blue Mouse there. Presentations at the Broad-
way in Tacoma are to be cut down to three days a week
instead of the usual seven as at present. Thisis due to the
unemployment situation which has so seriously affected
business. Ierh. Wiedoeft cancelled his California
trip and opened at the Oaks in Tacoma in April 7.
Jack O'Dale has left the Venetian, and J. Clark Rush is
filling in. Manager Johnson seems unable to find organists
who can maintain the standard of quality which he found
in those two superb artists, Don and Ron, who, by the way,
are scoring big hits at the Seattle. , .. Ralph Hamilton
at the Portland has been succeeded by Homer MacDonald,
one of the finest console artistsin the Northwest. [ believe
that Mr. MacDonald is in every way worthy of this “break.”
Eved Oliver is associate organist with Roscoe Kernan
at the Bagdad in Seattle. Andrea Setaro is now
featured as conductor at the Granada in San Francisco, and
Glenn Goff is being featured at the organ console as doing a
[enri Keates every week., Community singingseems to be
meeting with great success. Murray Peck is leader of
the new stage band that has heen installed at the Califor-
nia in'Los Angeles. Billy Wright has taken the place
of Art Hayes as organist at the Midland in Kansas City,
and Joe Kay succeeds Jack Sidney as leader and master of
ceremonies. Bddie Horton has returned to the
organ at the Prince Edward in Sydney, Australia, and
Jimmy Elkins heads the stage band at the Lyric in the same
city. ... Baron Hartsough, for the past five months
as organist at the Hawaii in Honolulu, has returned to San
Francisco after having fully recovered from ill health. . ..

Frederick Scholl, former organist at Grauman’s Chinese*

and Egyptian Theatres, recently sailed for Sydney, Aus-
tralia, to open an engagement at the Capitol there.

The Curran Theatre was the scene of the San Francisco
Symphony Orchestra's final concert of this season, given on
March 25. The Minneapolis Symphony Orchestra
has been engaged for two concerts at Havana, Cuba, during
its seventh annual tour next winter. ... Al Heghom,
organist in San Francisco, is out as writer of the first
presidential campaign song, “Hoover, We Want Hoover.”
.. Price Dunlevey succeeds J. Wesley Lord as organist
at the United Artists in Los Angeles. For several years
Dunlevey has been with the West Coast theatres. . . .
Nick Carter and his Varsitonians of the Roseland dance
pavilion in Seattle are now in San Francisco. The boys
are being featured at the Coliseum, with Nick acting as
master of ceremonies in addition to leading his remarkable
band. e has six Seattle boys with him, augmented to
ten pieces by theaddition of four “Krisco™ musicians. . . .
Eddie Peabody, now at the Fifth Avenue in Seattle, is to

cave shortly. Tt is rumored that Rube Wolf, hrother of
the famous Wolf of Fanchon and Marco Wolf revue pro-
ducers, will succeed him, . .. The Aston-Heddon Del-
monte Blue Dogs, a band of national repute which ori-
ginated in Seattle, are at home after the completion of ex-
tended tours on the “big time” circuits in the East. Their
stay will be short, however, as they return to fill other
important engagements. ... Jack Derville suceeeds
Robeit Weber as leader and contractor at the Broad
way in Tacoma. Wallace is back at the Wurlitzer
in the Fifth Avenue at Seattle, after spending a week as
leader at the Broadway in Tacoma. Bertha LaMotte
has a four-picce orchestra at the Third Avenue in Seattle.
The other members of the unit are Margaret Grey,
W. J. Cornish and Victor Pollack. “Stan” Cannon,
organist at the Majestic in Seattle, is joining the ranks of
the famous. During the show at the Seattle Jules Buffano,
master of ceremonies, singled Stan out and brought members
of the chorus down to his seat for an introduction to the
ladies. Nodoubt that Stan arose to the occasion with some
smart quips, as the boy is famous for his original “gags.”
Ray Devens opened the new Regent in Melbourne,
Australia. He is an organist of note who had played vari-
ous important engagements in San Francisco. ... The
Aztec Theatre in San Antonio, Texas, boasts & new music
director and organist are Don elice and Allen Smith.
Ieon Kowalski has replaced Jack Joy as leader of the F'ul-
ton Theatre orchestra in Oakland, California, Joy has
affiliated with the Will King show in Portland, Oregon.
Leo Forbestein is house conductor at the Million
Dollar Theatre in Los Angeles, and Gaylord Carter pre-
sides at the Wurlitzer. . ... Francisco Hernandez and
his band are being featured on the stage of the Imperial in
San Francisco. Newell Alton has been engaged ns
organist at the Orpheum in Los Angeles when that house
changes to a picture-vaudeville policy. The follow-
ing serves to further prove that musicians are not “rotten”
when it comes to having business heads. Louis Charninsky
is both music director and manager of the Pantages in
Kansas City. Louis has proved a success in both capaci-
ties. Another musician, Earl Lee, formerly organist at the
Capital in Hoguian, Washington (now closed), is manager of
the Lilerty and Arcade Theatres there, and has placed
hoth houses on a paying basis. James Lynch, the
organist who wa brought from Fresno to open the organ at
the State in Or ille. California, took an active part at the
premier of that theatre. He was specially featured in
“songologues” on the new hig Wurlitzer, said to be one of
the best in the Sacramento Valley. The State, a most beau-
tiful house, is one of the latest additions to the T. & D, Jr,,
chain. ... Arlington Laity is leaving the United Art-
ists” in Seattle, where he has been playing top organ, and
will become conductor of the Palace Theatre orchestra in
Calgary, Alberta, Canada. For several years he was
organist and concert master with Francesco Longo at the
Columbia in Seattle, and should be a capable man in his
new position. Art Hickman is to lead a new lfmnl
that shortly opens at the St. Francis I [otel in San Francisco.
"I'he nationally famous organist, C. Sharpe Minor, will
preside at the console in the new Warner Brothers’ 'l'hvzttlr«-
in Hollywoood, California. The Vitaphone has dis-
placed I. 1. Keinert and his orchestra, as well as Julia
Dawn, organist, at the Melba in Dallas, Texas.
Several changes are being made among West Coast band
conductors, Gene Morgan leaves the Boulevard in Los
Angeles for the Egyptian in Hollywood. Lynn Cowan
goes to the Boulevard, and Hernie King leaves the Bro:.ul~
way in Portland to open at the Senator in Sacramento, being
relieved by George Stallberg who is leaving the ]‘)gypti':un
in Hollywood. Claude Reimer and ll:wry‘ Mills
have resigned as organists from the Loew's State in Los
Angeles. These boys have been continuously engaged at
this house from the time it opened several years ago, and
have built up quite a personal following due to their su-
perior picture work. Larry Goldberg, formerly at
the Garrick in Minneapolis, is now at the State, Eddie
Dunstedter having opened at the Minnesota. . . . Cy
Graves has proved a good bet for the Alhambra in Sacra-
mento, presenting some clever organ specialties that have
gone over big. Wilt Yunzendorfer has an cxcclleqt
stage band at the Haight in San Francisco, and under I‘us
leadership the unit stages clever instrumental novelties
that are “sure fire.”

—e o

Indianapolis, Indiana. — Mr. J. B. Vandaworker of this
city is director of the Butler University Band, that was or-
ganized some five years ago and which he has developed into
the finest college band in the State, now numbering fifty
pieces. He also is (and has been for a numbet_‘ of y.eurs)
director of the;Indianapolis Newshoys’ Band of hfty pieces,
and is working with a younger group of seventy-five pieces.
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Play Without P

OW you can quickly and

casily learn ta play trumpet
of cornet without pressure. Step
Ly step you ean reduce the
amount of pressure used until
you are using none! There {8 no
interference with your regulur
plaving; no new set of principles

O MAster; NO EXPEnsive course to
buy, You can have all the added
plaving powers all the perfect
controlofhigh notes; allthe finer
tone that comes with non-pres

sure playing, You win complete
lip muscle control without which
you can never play at your best,

The King Non-Pressure Mouth-
piece (patented) makes all this
possible to you. It offers these
four distinctive featuress (1) ad-
justable tension, (2) positive cut-
off of the air column when pres-
sure is used, (3) instant conver-
sion into aregular, pressure-type
mouthpiece when wanted and
(#) no addition to length of in-
sttument.  There {8 no change
in pitch.

Pat-
ented

Here is a quick, sure and inex-
pensive way to finer playing.
Write for descriptive folder today.
THE H. N, WHITE CO.
5205-98 Superior Avenue

Cieveland, Ohio

The KING
Non-Pressure KI -

Mouthpiece

ERNEST PECHIN

Cornet Virtuoso

JAROSLAV CIMERA

Trombone Virtuoso

PRESENT

EmeTAry Arst Courses

of instruction for cornet, trombone, trumpet,
and baritone. Arranged in four sections for
systematic study; illustrated and exemplified
with

PHONOGRAPH RECORDS

The price of each section is $6.00, and consists of One
Double Faced Record and Two Books of Instructions.
Send for Free Folder, which explaing contents in detail.

Mpr. Cimera will play from the KYW
Radio Station every Wednesduy
evening between 9 and 10 o'clock.

APOLLO MUSIC CO., P.[O. Box 1321, Chicago, lil. Dept. M
Gentlemen: Please send me full information about your courses

Name

New Bach Mouthpieces
0

) Anagtounding discovery of bagic principles applied

J to the bore of BACH mouthpieces has revolutionized
tone production on cup-mouthpiece instruments, With
this mew bore a remarkable tone quality is produced
with the glightest effort. The high and low tones ring
clear and true with brilliant timbre and umlimited vol-
ume. No mouthpiece ever approached its quality,
Accept mo imitations which are in themselves an ad-
migsion of the superiority of the genuine BACH, The
original BACH bear our firm name. Sold by every
progressive dealer. Wrile us for descriptive circular,

VINCENT BACH CORP, {7 {issStaeet

Clarke’s
Trombone Method

Teaches how to play the slide trombone
correctly, Furnishes a definite plan for
systematic practice. Mailed upon re-
| ceipt of money order for $2.50, Pub-
j lished by

ERNEST CLARKE

167 East 89th St. New York City

NO PRESSURE--BY MAIL

Original No-Pressure School Established 1910
ALL INSTRUMENTS--BRASS AND REED

There Is a KNACK In plnglng your instrument. This knack ls founded

on a scientific basls. Play right and you will play with ease and

Tet control of the entire reglster and resources of your instrument.

f your KNACK is wrong, no amount of practice alone can cor-

reot It, Your knack must be set right. Complete partioulars In our

FREE-BOOK-OF-POINTERS

VIRTUOSO MUSIC 8CHOOL (Dept. O) Buffalo, N, Y.
Ploase send FREE “BOOK OF POINTERS”

Toronto Band Notes

RECENT concert given by theyWaterloo Musical

Society Band in the Lyric Theatre, under the direc-

tion of Bandmaster C. I', Thiele, was one of the best
this writer has had the pleasure.of hearing for a long time,
the work of the band from start to finish giving ample
evidence of the capability of its leader. Special mention
should be pade of the rendering of Annie Laurie as o
clarinet solo (arranged by Professor Thiele), played by Carl
Kalbfleisch of the band.

Shortly after the above, the same hall ‘ presented
that outstanding virtuoso of the violin, Fritz Kreisler.
When listening to the wonder tones and effects of this
premier violinist, it is hard to realize the struggles of his
early life and the obstacles he had to overcome in order to
attain his present preeminent position in the music world.
As he himself naively puts it: “My friends in Vienna were
divided into two classes, those from whom I could and those
from whom I could not borrow money.” Mr. Kreisler's
superb artistry and supreme mastery captivated the im-
mense crowd that filled the great hall.

I also dropped in on the band of the Queen's Own, and
found Bandmaster J. J. Buckle hard at work in putting his
players through their paces with such numbers as The
Heavens are Telling (Creation, Haydn) and The Hallelujah
Chorus (Messiah, Handel). Believe me! if we heard more
of such numbers at rehearsals, we would soon hear great im-
provement all round outside rehearsals, Such exacting
work shows up defects quicker than anything else of which I
know, while at the same time providing good reading for the
players.

The third concert of the Waterloo Musical Society Band
was given successfully at the Lyri¢ Theatre in Kitchener,
Ontario. Particularly attractive were Souvenir de Liege
(Glenin), piceolo solo by William Shields, and an arrange-
ment of a vocal trio by Professor Thiele for three wood-wind
voices: flute (Wm. Shields), Oboe (I, Edmonds) and elari-
net (Carl Kalbfleisch). Eminent as a conductor himself,
Professor C, I, Thiele has an ensemble of which he well
may be proud, both individually and collectively.

Under the direction of Luigi Von Hunits, Mus. Doc,, the
Toronto Symphony Orchestra offered a delightful concert
in Massey Hall. The program opened with God Save
the King and Rule Britannia, as commemorating the one
hundred and fiftieth anniversary of the death of Dr. Arne,
This orchestra also gave an evening concert in the same hall
on May 3, and for the season of 1928-1929 its concerts will
fall on alternate Tuesdays nights beginning October 16
and ending March 26. The manager of the orchestra is

Mr. H. J. Elton.

On a recent Sunday, the Lisgar Street Salvation Army
Band played for the war veterans in the Toronto Military
Hospital, carrying a musical uplift and spirit of good cheer
to the disabled. On the first Sunday of every month this
noble “Army” sends one of its many bands to this institu-
tion, a kindly act which is deeply appreciated by the
veterans who are still hospital-bound as a result of the
World War.

This city was recently honored with a visit from Pader-
ewski, who played an interesting program at Massey Hall,
It is such artists as this great Polish pianist who move men
and women to realize what music really is and means.
livery number on the program was a musical monument
of impressive temperament, interpretation and mastery
of technic.

The concert recently given by the Toronto Concert
Band, under the directorship of Captain R. B, Hayward,
was well up to the standard of this well known organiza-
tion's work, that is tosay “of the best.” We are sorry that
the band is not heard from more often, for it certainly de-
livers the goods.

M. Pierce C. Cox has been appointed bandmaster of the
(,)xjccxx":s Rangers. Mr. Cox has had a long and varied ex-
perience as a bandmaster and cornet soloist. He formerly
was with the famous Huntsville Band, and we wish him all
lionor and success in his new position,

The writer recently had a chat with Bandmaster Wilson
of the Royal Artillery Band which has a playing strength of
thirty-eight musicians. If the boys would only remember
that, although his heart and soul is in the work, their band-
master cannot do everything alone, and would settle down
to practice, this band would soon find the place it deserves
in music, Help him along, hoys! — Jack Holland

—_——atore————————

Findlay, Ohto.—The First Annual Northwestern Ohio
Iisteddfod was held recently with Ada, Bluffton, Kenton
and Lima participating as contestants. IFindlay won first
place with a total of 164 points; Lima second with a total
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SINGLE AND DOUBLE MODELS
—the true Horn Tone, even and
dependable in all registers, And so
easily produced!
engagements seem easy when you
play a KRUSPE, Handsome illus.
trated p-ice-list free on request
Exclusive Distributors

FRED. GRETSCH MFG: CO.

60 Broadway, Brooklyn, N. Y.
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Long, difficult

Published in 41
separate books,
as follows:

Pisne (Conductor)
st Violin (Lesdy
st Violin Obligate
24 Violin Obligate®
24 Violin Ace.*
34 Vielin Obligate®
34 Vielin Ace.®
Viola Obligato*
Yiola Ace.®

Celle
Bass (S:ﬂnl)'l
Eh Teba®

Flte |

Plecolo

Eb Clarinet

Solo B Clarinst

1t By Clarinet

24 & 34 By Clarlnets

0bos (Lead)

Bastoon

Soprana Saxophone In € (Lead)
Biy Soprano Saxophone (Lead)
Solo Eb Alte Saxophons (Lesd)
Ep Alto Saxophons

Bb Tenor Sasophans

15t & 24 © Tenor Saxophonis
(Alto & Tenor)

Eh Baritone Saxophone

Eb Cornet (Lead)

Solo Bh Trampet (Conductor)
1t By Trampst

24 & 34 By Trampety

Horas In F*

£h Altos®

Meloghones*

it & 24 Ep Altes®
Melophones*

Alto Saxaphones®

Melophones®

Bass Trombone (bass clef)
Bass Trombone (treble clef)

Ep Taba®
By Bass (ireble elef)®

Bh Bass Saxophone (treble clef)®
Drams

Tenor Banjo Solo (Lead)
Ploctrom Banjo Solo (Lead)®
Tenor Banjo Chords®

* The two (or thre¢) parts are
10 one book

JACOBS’ ENSEMBLE

34 & 4th Ep Altost 10. CHERRYTIME, Gavotte

Alto Saxoghonts® = Spaulding
forioe it 11, THE BLACK PRINCE, March
| 1t & 24 Trombones (hass clef) Weidt

1t & 24 B Tenors (usile ) | 19 BAG O'’BONES, March Novelty
Basses 13, GLORIETTA, Spanish
BBy Bass (treble clet)* 14. 'WILD HORSES, Galop,..Loar

All Other Books, Each 50¢ net

WALTER J ACOBS, Inc. 120 Boylston St.

Orchestra, Band
Saxophone Band

diversified collection

of 14 original com-

positions by various
American writers

Playable in
Combination

CONTENTS

JUNIOR HIGH, March, . Weidt
LUCIA, Valse Espana..Bertram
.. MOON MIST, Reverie..Scholes
. ROYAL PURPLE, Polonaise
Mills
. BOSTON HIGH SCHOOL
CADETS, March ..... Sordillo
6, SAHARA, A Desert Episode
Crosby
FADED FLOWERS, Mazurka
Dorn
8. KIDDIKINS, Doll Dance, Weide
9. GOLDEN GLOW, Waltz, Weidt
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Mills

Hildreth

Serenade
PRICES

{Except Canada and Foreign

Piano Acc., $1.00 net

Boston, Mass,

r WALTER JACO
: 120 Boylston Street, Boston, Mass.
| HERE'S A DOLLAR, for which enter my six-month’s sub-

I scription beginning ......
[1JACOBS' O

[JJACOBS' BAND MONTHL Y

[
| ) MELODY
|

(To

BS, Inc., Publishers

RCHESTRA MONTHLY

(Check the one wanted)

(Street)

wnand State)

or a year, enclose money order D
t a crogs in square you see here
$2.26; Foreign, 82.60)

Name ¢ ? : ! ‘ If you wish to subscribe f
Clty Aol sie Lo of 155 points; Bluffton third, with a total of 42 points; or check for $2.00 and i
PIRY Kenton fourth, with 19 points; Ada fifth, with 2 points. (Canata,
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For further particulars address

Simson & Frep, Inc.

Sole Distributers in the
United States & Canada

257 Fourth Avenue, New York City
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THE JACOBS LIBRARY

‘* for Elementary and Junior | f

SCHOOL ORCHESTRAS |

May we send ,
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t you miniature
1st Violin Parts
? of these 24 delightful 2
Compositions for
young  musicians? !
; THEY ARE FREE "

Walter Jacobs, Inc. .23
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HOW TO
OVERCOME
STRING
TROUBLES

WRITE | USE | ASK
TO { Muller & Kaplan { YOUR,
US | ©  STRINGS DEALER

S [}[}lﬂl $1 0[] Uﬁer For $1.00 we will send a sample set of Violin
B \ Strings, containing our celebrated *‘Intuna’’
B, Aand D, Keelok Metal E and ‘*Nonparéil” pure silver G. Satisfac-
tion guaranteed or money refunded, Only one set at this price.

Send for “FIDDLESTRINGS'' free

MULLER & KAPLAN, &% $ore"

The Violinist

$3.00 per year

25c¢ per copy

For artists, teachers, students,
makers, dealers and lovers
of the violin.

The violin numbers in each issue are worth much
more than the small amount it costs.

THE VIOLINIST, b ket

Practising to a Purpose

When a student has only « little time for practising — say,
possibly an hour and often less— how should he divide it up
fo gel best results? 15, M. H., Lansing, Michigan.

I am glad that yon use the word student, In, an article
which T am preparing for the
Jacobs Music Magazines I have
touched on the difference between a
“student’” and one who plays with
out being or trying to be a student

one who takes lessons perhaps
from force of habit. From your
question “when a student has only
a little time, ete.” 1 take it for
granted that hoth question and
answer applies especially to you and
that you really are a student.

In the first place we must agsume
that you have a good ear, but this
does not mean that you have in-
herited absolute pitch and can name according to musical
notation any tone which comes to your hearing, or that
your ear is so sensitive you cringe and shiver when a per-
former (perhaps a noted one) momentarily lapses from
perfect relative pitch. That is an unhappy ear and its
owner should stay away from many concerts, Such people
will not stay away, however, for they take a morbid pride
in detecting any ont-of-tune tendency in an artist and then
making their discoveries known to their friends and ac-
quaintances. Iowever, let me guess that you have a happy
ear which is susceptible to improvement: a good, average,
workable and teachable ear. This idea will not please
everybody, because it intimates the possibility that any-
one can acquire an ear equal to the one a kind Providence

EDWIN A, SABIN

has bestowed upon him,

It may seem that your question is not being answered,
but a little patience and you will see that I am consider-
ing the “best result” hoped for. Ruskin said that “failure
is less frequently attributable to either insufficiency of
means or impatience of labor than to a confused under-
standing of the thing actually to be done” In violin
practising, understanding of the thing actually to be done
depends for reliable improvement upon an alert and critical
ear, one ready to function at its hest from the first note to
the last during the entire period of study. How long can
you concentrate in this way? Leopold Auer is one of a
great many teachers who recommend a pause of perhaps
fifteen minutes when the student feels that his attention is
wavering, :

With only the little time you can give to practice I imagine
that a period of three-quarters or an hour would have to do,
with an enforced pause until the next day. Very, well, if
there is no help for it; yet during the practice period use
your ear critically and try to clear up any possible “con-
fused understanding.” Let me suggest that in the first
place it is well to play long tones, preferably in scales, until
you are sure of relaxation and control. Experiment in this;
try for new skill, better tone and greater care in playing
these scale tones, and when you change to a study, an
orchestra or a quartet part, or a violin piece, keep these
ideas in mind. When you have so developed that you
really play with some technical skill, you will find that the
means of musical expression are tones.

In the Vagabond King Francois Villon has occasion to say
to old King Louis the Eleventh: “A man may live a thou-
sand years and at the end have become of no more conse-
quence than an eater of dinners.” So a man may have all
the time in the world, play the violin throughout a long life,
and accomplish nothing worth while. The Germans have
a descriptive expression which might include such a life

from a musical angle, ¢. ¢., “er ist ein noten fresser” (heisa

note eater). !

Conducting-playing

Give best method. for first violin player (leading orchestra)
{o start the orchestra playing. Kindly explain fully in detail
so that an amateur can understand.

—C. P., Ellendale, Minnesota.

Your parenthetical phrase (“leading orchestra”) imparts
to the question a certain naiveté, inasmuch as it discloses
a trust or confidence in the possibility of fully explaining
how to make a beginning in orchestra playing, as well as
how to lead the orchestra in which you are to make your
start. However, this may not be so contradictory a proposi-
tion as it seems at first glance. Let us approach the matter
in a manner similar to your own trustful and confident
spirit. We have a way in this country of tipping over
conventions when doing things. I believe that the very
question which you propound perhaps has been handled
before many times, yet without adequate explanation or
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carried through instinctively to a fairly satisfactory point.

You no doubt have played Kreutzer violin pieces, per-
haps violin duets, and if your playing in these is fairly
skillful you can make a beginning with orchestral parts in
the privacy of your practising periods, studying the leading
parts in your orchestra, playing as carefully as you study
violin pieces. In playing orchestra parts, however, you are
more than likely to discover that in these there are difficul-
ties which have not been so apparent in your violin pieces
and studies. ™ Kreutzer or Fiorillo, for instance, you
have taken your own time — not too fast, because you
could not improve your intonation while speeding and your
arm might stiffen; in violin pieces your accompanist of
courge will have followed you whether or not it were easy
to do so, but when leading the ensemble in which you are to
begin your orchestra experience you will have to sacrifice
considerable personal freedom in your playing.

In preparing the parts for (we will say) your first re-
hearsal, you will do well to look them through and with
light pencil markings indicate those measures which seem
at all unusual; analyze these, make sure that you under-
stand the exact time valuation of the notes, and give such
measures special practice. Then study the whole part
carefully, slowly at first and then gradually faster until
you can play it easily in strict time. Don't forget that
yours is the leading part — you must know and be able to
play it.

When you have thoroughly learned the piece you have
heen studying, stand up, and in imagination lead your
orchestra through it. You must learn motions of the left
arm to be used in indicating the time while you are playing;
these need not be perpetual motions, however, but only
occasional ones to help your orchestra in keeping with you
at critical points such as starting, retarding, ending, ete.
It also will be well to look through the other parts before
the rehearsal and see what you ought to expect from your
associate players. Don't forget that you are to lead, and
it is logical for any leader to know what he is to lead.

There is everything in “a good beginning”; therefore, if
you go to the first rehearsal with your own part well pre-
pared, and have a fair understanding of what the other
players are to do, you meet them as a. leader should —
that is, with a knowledge of the coming situation far beyond
theirs, and perhaps some little comfort in the thought that
they as yet know nothing. I believe the foregoing advice
to be good, but remember it is only a*theory for you to put
into practice.

I would have stopped this answer a paragraph or so back,
but it came into my mind with mingled feelings that my own
orchestra began just as you propose to begin yours, My
beginning was a first violin of a “quadrille band.” The
music was far to difficult for me.to play it skillfully, and
while I learned reading and rhythm, etc., the experience was
not good for my later violin playing, although I did not know
this until many years afterwards. Let me repeat that you
should practice orchestra violin parts until you can play
them effectively — that is, skillfully, with good tone and
expressjon. 'This gives the best leading possible for small
combinations. :

! MR. SABIN i‘s a pupil of Julius Eichberg (Boston), the

Royal Hochschule (Berlin), Hubert Leonard (Paris), first
violin old Boston Theatre Orchestra, apd at present is a
prominent Boston teacher,

M. Sabin’s department is a regular and exclusive feature of
this magazine and is especially written for violinists and students
of the violin. Questions are solicited from subscribers of record,
and all legitimate queries over full signatures and addressed to
VIOLINIST, care of JACOBS ORCHESTRA-BAND MoNnTHLY, Will
receive Mr, Sabin's personal attention, but only through this
column.

Questions regarding comparative values of modern violins, or the
nationality or talue of old instruments from a description of their

, labels, can receive no consideration,

F'resno, California, —With Howard S. Monger as director,
the Central California High School Orchestra of 156 student
members, composed of pupils from the various high schools
in-the Valley District, gave a delightful concert in the
Fresno high school auditorium, A program of numbers se-
lected from such master composers as Schubert, Schumann,
Sibelius, Saint-Saens, Rimsky-Korsakoff, Thomas (Am-
broise) and Moszkowski most assuredly is an ambitious one
for high school students, yet it was carried through with
remarkable musical finesse. 'This initial concert was com-
plimentary to the members of the California Public School
Conference. ‘

Highland Park, Michigan. — Under the direction of Roy
M. Parsons, the senior high glee clubs of the Highland Park
High School music department presented Jacobowski’s
opera Erminie as their ninth annual operatic venture.
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FOR AMB]TIOUS STUDENTS
of the Violoncello

Scale and.-Technical Studies

~ for the Violoncello
By FRITZ GIESE

One of the Greatest 'Cellists of His Time

Price, $2.00 net

A complete collection of studies plan-
ned to develop the student so he can
meet every technical requirement of
the most advanced artist.

The most exhaustive collection of technic de-
veloping studies ever published for the 'cello.
A desirable supplement to any method.

Includes scale and chord formations in all
keys and positions; double and single thirds,
sixths and octaves; trills; thumb positions;
bowing exercises, etc. Carefully edited as to bow-
ing and fingering.

Walter Jacobs, Inc.

BOSTON, MASS.

Artcraft Violins

Artistic hand-made instruments, patterned after old

masterpieces.—Selling direct from Master Craftsmen

eliminating middle profits.—Not to be classed with

cheap imported and domestic machine made instru-
 ments,

SPECIAL SALE of our No. 12 Violins
until July 31. A yearly event enjoyed by many.

Our regular $125 violins which are equalled only by
many instruments selling at $250, may be had for
$Q(J until July 3L Will gladly ship anywhere for
trial or comparison to responsible persons.

Write for Violin Booklet and Terms

Artcraft Violin Shop e

VIOLINS .

Deep, Mellow, Boulfui, Far-carrying tone, greatest in reserve
force. For school orchestras, $15 and up. Professional, $45, $75,
_ $100. Italian oopies, $30010$750. Cash or payments. Photos
and desoriptive eatalog. Bupplies. Repairing.

1768 Clinton Street

BYRON E. BEEBE 1%, Gliatep, Stese
ORCHESTRA MUSIC

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series
We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

Central California Notes

By Frank Littig

D AN MATER, banjo artist and teacher of San Luis
Obispo, is sporting a new five hundred dollar hanjo.
Well, a good man deserves a good instrument.

“Alas, how are the mighty fallen!” Signor Giuseppe
Pettine of Providence always has been recognized as being
ab the zenith of the mandolin world. For years we have
watched this artist exalt and exploit the mandolin and hold
it toahigh position musically, and now we learn that he has
turned to the saxophone.

Jolnson Bane, veteran
guitar solist. recently put over several successful recitals
in Los Angeles. Frank Voght, another famous guitar player,
favored us with copies of the programs which we will always
Lreasure. Ten years ago every jazz orchestra in
Los Angeles was using’ Rubinstein's Melody in I for o
fox-trot, They are just starting to play this number
out in the sticks. Arthur Rackett claims to be the
second oldest ‘saxoplione player, ‘Show me! At the age
of seventy-three Matt Chapeck of Arroyo Grande can
toot a saxophone for five hours on a dance job, then do a
marathon walk up and down the platform while the rest of
the players are lopping around dead tired. He bought a
saxophone on Friday and sat in with an orchestra on Sutur-
day. e has tone and rhythm above any other saxophonist
in this part of the world. Whenever any aggrega-
tion needs help, it calls upon William Swanson and Bill re-
sponds good-naturedly, Modern business methods
go hand in hand with music these days. Alex Dalessi of
Santa Maria sells any kind of an auto at sight. He also
applies salesmanship in selling his orchestra. ... Dave
Dana has a record with his K. I, B, 8. orchestra to which
he can point with pride. This outfit never has solicited an
engagement; every job it ever played has been a paying
proposition, and no money was ever lost on the K. I, B. A.
An enviable reeord! Jimmy Ormand occasionally
drops down to Nipomo from Arroyo Grande with all the
latest banjo news, Old-time banjo music is his main line.
William Swanson is blowing trumpet with Alex
Dalessi’s orchestra of Santa Maria — a hundred per cent
improvement! Wonders will reveal themselves if the
Dalessi boys will listen to Bill. Ralph Phelps has
opened a tenor banjo studio in San Luis Obispo. Here's a
chance for struggling “tenors” to gain new strength.
The Santa Maria Local has raised the dues of its members,
Scale remains the same, How come! Where will we get
the new increase? The Don Miller Orchestra of
San Luis Obispo,is on the Arroyo Grande job. Chapeck
has gone to Pismo. Clyde Fowler of Nipomo is
blowing a saxophone with the Miller orchestra. ..., A
friend of mine went “blind” in both ears after years of
preparation as a music teacher, I suggested a correspond-
ence school of music, and now he pays an income tax.
There is not such a thing as a handicap. The radio,
like the screen for actors, opens up a field for musicians,
How to take advantage of the opportunity is up to the
musicians themselves.. The radio offers larger audiences
and should pay more to composers, publishers and per-
formers. The Santa Maria Band is going strong.
Hereafter any new musicians landing in that town will be
met with a brass band. According to a local paper,
“there were twenty-five bands in the Raisin Day Parade at
Fresno recently.” Evidently the sunny maids like music.
The Charlie and Mamie Entertainers of Santa Maria
have broadcast from that station for more than two years
steady. Charlie plays the Hawaiian guitar, while Mamie
plays ukulele and sings. They are the special feature of the
Santa Maria station. Who is our favorite artist?
Why, Nick Lucas, who plays a guitar. There are
many itinerant musicians in these days, and from Paderew-
ski down any traveling musician is tagged with that label.
Much credit is due to the “itinerants” for carrying music
to the far corners of the earth, but “troubadour” is a more
pleasing word.  Part of my own life was spent in strolling
from town to town, alone or with other musicians, Among
other things done when arriving at a new place we always
made a call at the local music establishment, put the
proprietor’s instruments into playing condition, and ar-
ranged with him for a commission on any sales made jointly,
Then when some native engaged us in conversation we
would draw him around to the music store, strum on some
instrument, and expatiate on musicin general and the instru-
ment in particular. Sometimes this would result in making
a sale, but we did not always collect a commission. [ know
a saxophone player who works in this manner. His usual
method is to inform the prospect that some particular
saxophone is an extra good “buy” for anyone who wishes to
take up the instrument, thus doing two favors — inducing
someone to study music and putting an idle instrument to
work. ... The Paso Robles Beach Orchestra plays at
San Luis Obispo on special occasions.
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Wound Musical Strings

The

Best Wound Strings

in America

-In the Famous———

Hermetically Sealed Packing

They're Made Right — They Stay Right

ASK YOUR DEALER FOR

SQUIER-TRUED STRINGS
V. G. SQUIER COMPANY

BATTLE CREEK, MICHIGAN
Send for Descriptive Booklet Number Three

“No Instrument is Better
Than its Strings”

There Are No Better Musical
Strings Than

TRUESOLO

N e s e,

For All General Purposes

For Professional Use
Trial Set, Either Kind, 25¢.

MANUFACTURED BY

Standard Musical String Co.
122 Cypress Ave., New York City

Orchestra Leaders

Keep in touch with us for
new and up-to-the minute numbers

BULLETIN ISSUED MONTHLY

Both popular and standard.
Send us name and address

AXELROD

17 Snow Street Providence R 1.

THE ONLY EXISTING PICTURE OF

Antonio Stradivari

Inquire at your music store fora -
reproduction or send one dollar to

E. J. & J.Virzi, 503 5th Ave., New York, N. Y.

A NEW KIND OF VIOLIN CATALOG

Artlstic—as the unique merit of Collingwood Violins demands.
Uni ue—be&_:aque Mr. Joseph Collingwood's remarkable article
on “Tone Building and the Choice of a Violin'' is less an adver-
tisement than sane, practical advice to the prospective purchasers
of a violin, based on his great experience and world-wide repu-
tation. Valuable—because you will be enabled with this cata-
log to buy a violin intelligently. Send for your copy today.

Joseph Collingwood & Son, 3iff ¥sedad Arense

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ Orcnestra Moxtary ($2.00 per
year), Jacoss' BAND MontrLy ($2.00 per year), MELODY
(for the theater organist and pianist, $2,00 per year).
Each issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston
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= HOW,
try this
one!

OU don't know [yet'howj fine a
3 Metal Clarinet can be. You
Bz CAN'T know till you've tried
oné of these superb new instru-
ments, built- by M. LACROIX in
Paris. : $
Other Metal Clarinets, too, are prac-
tically indestructible. Others, too,
teproduce the rich tone of fine wood
clarinets so realistically that the most
critical ear can’t tell the difference.
But there’s no other Metal Clarinet,
we honestly believe, with so keen and
perfect an intonation — no other with
a key mechanism so graceful yet so de-
pendable, And certainly there’s no
other Metal Clarinet in its class — the
headliner class! — that is priced even
within hailing distance of these amaz-
ing new M. LACROIX Clarinets.
That’s our opinion. Now we want
YOURS!
Before you buy your new clarinet we
ask you just to try the new M. LA-
CROIX. There'sno obligation to buy
- no formalities. Just fill out the
coupon and mail it in. We'll do the
rest. But we can’t arrange the trial
until we hear from you, It's your
move!

"Modeh and Prices
M. Lacroix Metal Clarinets are built
in both Boehm and Albert System.
Prices range from $60.00 up, including
plush-lined, deluxe “Kompac” Case.

The Fred.Gretsch Mfg.Co.

60 Broadway
BROOKLYN,N.Y.
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[mprovising and “Filling In

99 A seriesof practical articles for play-
ers of wind and string instruments
By A. J. WEIDT

Further Use of Passing Notes in Filling In
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r I YHIS is a continuation of the subject taken up in the

May installment, which should be reviewed, as the

same general rules apply to both. In the examples
herewith, the sustained melody note is indicated by a whole
note, and the harmonyin all examples is G7 (the dominant
chord). The melody note in each measure, Nos. 1 to 4,
is the root of the chord; in Nos. 5 to 8, the fifth; in Nos. 9
t0 12, the third, and in Nos. 13 to 16, the seventh. Memorize
the following rules.

(1) When the root occurs as the
melody note, the “fill in” should
end with the seventh (seg 1 to 4).

(2) When the fifth occurs as the
melody note, the last note ma§ be
the 7th (see 5 and 6), or the third
(see7and8). N.B.—The seventh
ishest.

(8) When the third occurs as the
melody note, the last note should
be the seventh (see 9 to 12).

(4) When the seventh occurs as
the melody note, the last note may
be the third (see 13 and 14), or
the root (see 15 and 16).

These examples are good substitutes for triplet runs,
which are difficult toplay in the usual tempo of the modern
fox-trot. Each of the “fll in” models can begin with any
chord interval (except the seventh) or with a half tone drop
(see Nos, 1 and 9), or with the sixth (of the chord) marked
“Ge” (see No. 3) or with the sixth (of the scale) marked “6”
(see No. 16). For the convenience of the student in
analyzing, the half tone drop is indicated by a “v" and the
passing notes (which occur between different consecutive
chord intervals) moving diatonically or chromatically up-
ward or downward, are indicated by a cross (x).

Extra: Examples A to J, as applied to the piano or
xylophone when three mallets are used, show the harmony
notes added to the melody where the dominant harmony is
indicated. When the fifth (of the chord) occurs in the
melody, add 8rd and 7th (see A). With the seventh, add
3rd and root (see B). With the third, add the 7th and
root (see C).  When a passing note occurs omit the nearest
interval. When the 8rd (of the scale) occurs, omit the
seventh (see open note indicated by arrow in Ex. D)y It
is to be understood that the notes to be omitted in the
following examples will be indicated, as in this instance, by
an “open” or whole note. When the tonic occurs, omit
the third (see B). This also applies when the tonic is
sharp (see IY).  When the 6th occurs, omit the root (G).
When the 6th is sharp, omit the third (see H). When the

A.]. WEIDT

root oceurs add the seventh and third (see I). When the
Ath issharp omit both root and seventh (seeJ). N.B.—
Note that the fifth (weakest chord interval) is omitted in
all examples but J.

The same examples are shown in the staff below with only
one note added as applied to the xylophone when two
mallets are used, The seventh is the added note in .ull
examples, excepting d and j in-which the root and third
are used respectively. N.B. — The large figures and the
letter T indicate the notes of the scale and the small figures
and the letter R, the chord intervals.

Summary

The student will notice that the “fill in" notes in the ex-
amples are kept strictly at a distance of a th.irtl (()‘r over)
from the melody notes, in order toavoid possible discords.
Exception: When the melody note is the seventh, the root
(8va) will be only a distance of a whole tone from the
melody note, but will not sound bad as both are ch.or(l
intervals. When consecutive chord intervals (arpeggios)
occur, the melody notes can be repeated. See all examples

in which the dotted lines occur.
-soro

A Note on Jazz

Read and take heart unto yourselves, O ye jazz musi-
cians and lovers of jazz music! A heartening word for
jazz has been sent forth by a no less notable woman than
Mzs. Kathryn B. McClelland of Philadelphia, president of
the New Jersey Federation of Musical Clubs. In her ad-
dress delivered at the recent annual convention of the
Clubs f Atlantic City, Mrs. McClelland likened jazz to
“yturistic Painting” and further stated that: “Anything
which is true and sincere isa form of art, and when prope.r]y
played jazz represents a certain mood and portrays u"fee'h‘ng
which we may not like'toaccept but which is true. %he
words of Mrs, McClelland surely carry a ring of sincerity,
but hefore rejoicing too greatly over them note Mis.
McClelland’s qualifying phrase of ;vhen properly plbalyecll/.

F.

—_—ame e

Memphis, Tennessee. — The Memphis Plectrum Or(th?,s-
tra, Robert L. Sharp, director, presented an u_nusuully fine
concert at thesGlenview Community House m'Mel.uphls.
With the exception of flute, piano and xylophone, this club
holds strictly to the family of fretted instruments,

Schenectady, N. Y.— Stephen St. John, noted teacher
in the fretted instrument field, put on his Annual Concert,
recently, with an organization of one hundred and twenty-
five players.
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This il lustration and
caption whioh 80
aptly dopiots the
nlnrit and title of
the popular Weidt
march ig reproduced
from the cover de-
sign of the Ludwig
& Ludwig Drum
Corpa booklet, a
copy of whioh will
be mailed free to any
reader of this mag-
asine by Ludwi&&
Ludwig, 1611 No.
Linooln 8t., Chioago,
Hlinois.

It's a Weidt March!

"Most always, when the boys are
playing on parade or at the game it's
a Weidt march you hear—if not Here They
Come, one of the other equally good marches
that have made the “Jacobs' Repertoire for
Young Bands' famous. No one excels Weidt
in the production of march melodies that ex-
press the spirit of youth; no one excels Hil-
dreth as a master arranger of music that is
easy enough for the boys and good enough
for the grown-ups. You will find every
number in the list meritorious, easy to play
and well worth®aying. Complete catalog
and Solo Cornet parts on request.

HERE THEY ARE!
Ten Marches for Young Bands

By A. J. WEIDT

From the Walter Jacobs' Select Repere
toire of 46 Numbers for Young Bands

DOWN MAIN STREET . .....covovnuivninnnes (4/4)
THE HOME TOWN BAND.........coc0vuus (4/4)
JOLLY SAILORS s v canvioninnn oviivis .. (6/8
PINK LEMONADE A Circus Parade . . (2/4
THEY'RE-OFE v vov v s conconmn ..(6/8
THE BOOSTER ....... .. (2/4)
QUEEN CITY......... .(6/8
HERE THEY COME!. . o 4/4;
THE WINNER ........ .. (4/9)
PHELINESHR oo it sinii s 6/8)

Unusually large and full instrumentation. All
saxophones; double parts for cornets, clarinets,
altos, basses and drumas.

Price: Each number, 60c net Extra Parts, 10c net

At your dealer, or order from

Walter Jacobs, Inc.

120 Boylston St., Boston

THE CLARINETIST

Congucted by RUDOLPH TOLL

HE conductor of this department
18 a recognized authority in all
matters pertaining to the tuition,
technie and literature of the clarinet
and kindred instruments, Mr, Toil was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Boa-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
servatory.

Questions are solicited from sub-
scribers of record, ¢ 1 legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
Jacoss' ORCHESTRA AND BAnD MoNTH-
LIES, will receive Mr. Toll's prompt
attention, but only through this
column.

It is obviously impossible to give at-
tention to inquiries regarding the
“hest make" of instruments, “best
brands' of reeds, “best methods," ete,

RUDOLPH TOLL

Tuning To The Piano

Please advise me through the Jacobs Music Magazines, if
one should tune a stz to ten piece orchestra to the clarinet or
fo the plano. ~ — J. M. 8., Jackson, Tenn.

As the pitch of the piano cannot be changed unless
tuned and pitched previously, one is obliged to tune to the
piano, although this is frequently very unsatisfactory on
account of the low pitch of many pianos. This instru-
ment is rarely kept at proper pitch.

A Tone Hard To Get

Why s 1t that when playing the clarinet, I find trouble
playing By in the middle register, even in slurring a slow
passage?  The said note seems to choke and 1s very hard to
blow. I was told that maybe the pads needed adjusting, al-
though it is a new Bochm and in A-1 shape; also would the
metal ring at the bottom of the bell working loose have anything
to do with the trouble? — H, M., Toronto, Canada.

There are certain tones on every instrument that do not
respond as readily as the rest of the scale, and this particular
Bb, being the middle tone of the clarinet range, requires
special study in order to produce it as clearly as the other
tones. One particular fault with many clarinet players is
that they pitch these middle tones, Bk, C, C#, D, and E, too
high, and this in turn leads the players to believe that the
high tones are flat. It is not the fault of the instrument,
but rather the faulty lipping of the player. I would suggest
practicing long tones, and experiment in raising the tones by
tightening the lips, and lowering them by relaxing the lips.
In this manner you should discover how to lip them so that
you will produce the proper pitch and resonance. This
corresponds to tone placement of the voice. So many
players have an idea that all they have to do is to blow into
the instrument and press the keys, for the tones, to come
forth perfectly.

Stiff Or Soft Reed?

Which 1s the best to use, a stiff reed or a soft one? Has a
wide reed more power than a narrow one? Is a mouthpiece
with a long narrow lay better than one with a short, wide lay?
Is it best to use a narrow reed for a narrow lay?

—C. B. I, Lattle Falls, Minn.

Fach player must decide for himself whether to use a
stiff or soft reed. It depends upon the particular line of
work youare doing. For instance, in a symphony orchestra,
one must have a reed that will permit of the utmost
pianissimo to extreme forte. With a stiff reed, one can play
only forte and this will perhaps do for jazz playing. Ttisa
mistaken idea that a stiff reed produces more volume.
This again depends upon the player, because one cannot
learn in a few months to use the proper reed which will
enable one to produce the many shadings from piano to
forte. With the proper study of tone production, a medium
reed will suffice forall kinds of playing, be it symphony or
jazz.

There is no difference in volume produced with a narrow
reed or a wide one. The volume of any mouthpiece and
reed must be produced by the player. Ope cannot state
definitely which lay is best for all concerned. There are
various lays to suit various enbouchures, and this must be
decided by the individual, Personally I recommend the
French medium wide lay.

S emeoer

La Junta, Colorado. — Clifford T. Sharits has recently
organized the La Junta Santa Fe Band of sixty-four pieces,
ninety-five per cent of whose members are beginners.
After five weeks coaching the organization gave a public
performance, making a very favorable impression.
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- The last word in Clarinet and Saxo-
%k / \ phone reeds scientifically made and

Your "“IM Oﬂ(’/ regulated.

peser | ygsts| NEW MODEL-Just Out
e/ GUARANTEED!!

1l /
Mk Superb Quality, Durability and Purity of Tone

Aty i/
\'ﬁ A / Sold only by the desen
| S
i

Eb and Bp Clarinet ............ v1..82.50
Soprano Saxophone.......covveieisn 15
Alto Saxophone ........
C Melody and Tenor ...
Bb Clarinet Roeds for German lay

Clarinet and Bassoon Cane, per Ib
Saxophone, . .coovvvviin e i

Our Latest Creation

Clarinet NON-PRESSURE Mouthpieces
Incomparable beauty of tone, $10
$100.00 REWARD IF NOT SUITED

Electro Multi-Lay Reed Mfg. Co.

1 & 7 Sherman Ave. (near B'way) N. Y. City

g
EAlexandres\s
J'Selmer
; eimers
J FuveTalks
ToClarinetists
New, enlarged and
revised! Chock-full
of live, helpful in-
formation. By one
of the greatest clar-
3 inetists of all time.

Write for

Read This!!

These up-to-the-minute Home Study Courses WILL do
the trick, in your SPARE TIME~—at a trifiing cost.
Practical Harmony Course
Record-Style Playing & Rhythm Course

Pract_iml results are Guaranteed, otherwise your tuition
fee will be refunded in Full. Mention Course and instru-

ment.
LEON RUSSE MATHIEU
Studio: 2415 Oakwood Boulevard Wausau, Wisc.

rcasi 01 GLARINET

1, X-ray drawinga showing eorreet fongue move-
ments.

2. Cuts showing eorreet left hand positions. {
3. 108 oarefully graded exereises and duots.

Fingerings for Boshm and Albert olarinets.
225 W:46TH 8T,

4
Edward B, Marks Music Co, 225,%aemsr

MACHINE MADE REEDS

First cholce “live’ cane, light golden color; approved models, artlstic
work, When you see them you will wonder how they can be made for
the price, Not stamped, and packed 100 to the box, Not less than a

MILLER'S Modern Method r

7'"«7 M. Mitler

hundred of one kind, Clarinet $2; Soprano Sax. $2.50; Alto $4; Tenor
and Melody 85: Baritone $6. Complete list of samples, all sizes for a
dollar bill.  Discounts to bona-fide dealers, Remittance with all orders.
Cholee reed cane in tubes and gouged for oboe and bassoon,

AMERICAN REED FACTORY, Birmingham, Ala.

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Regular Size lowers pitch 4 tone—helpful in tuning down to low
{anos, Extra Size lowers a high plteh Instrument to low pltoh.
pecial Size lowers a Bb clarinet to A. No faulty {ntonation, BSold
under eash refund guarantee. By mall $1.00 each. State instru.
ment and cholce of Regular, Extra or Special Tuner.

M. BERTRAND HOWARD, 214 Dolores St., San Francisce, California

Clarinet Mouthpieces, Reeds

New model, remarkably free blowing, brilliant
tone. Facings all lengths, accurately made
by The Lewerenz System. Refacing, Good
reeds, made for clarinetand sax. Pricelist free.

WM. LEWERENZ, 16 S, Texas ve.

%A Postal Card with your address will bring you at once a sample copy of

THE MUSICAL: ENTERPRISE
FREE OF CHARGE—A Large Monthly Band and Orchestra Journal
#apecial Offer: — When sending for a Bample Copy include the names
@and addresses of five others who are prominent Band or Orchestra
#Musieians: we will send each a sample ooEy and book you on our
%Bubsoription List THREE MONTHS FREE.

Segal Bldg.; Atlantic City, N. J.
S e

et ———

‘«av’qﬂ

recn§elmer. | \
l today! Elkhart.Ind,

e
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Play

L The New
No. 725

DEAGAN

XYLORIMBA

Special ]UM)!’ ng
Model

} The Price
$100

' and it
weighs
only

pO%lZIdS.’

1t an

the second time through/

Hundreds of Xylophonists and Drummers know
what a boon this new F to F Xylorimba is —they
have bought it and they use it. Thousands of others
will buy it and use it as soon as they know about it
more fully. Do you know of any better way to find
out what it is like than to send for one and try it
out? We don't. You can't lose—return it if you
don’t like it. ... Here’s where this new Xylorimba
excels: It has the low half octave F to C that is so
valuable in soft mallet playing and it also has the
greatly needed C to F at the top end, Popular dance
melodies go above C, but almost never above F.

Bars are mounted Marimba style. Plenty of volume
—great tone. Aluminum equipped—easy to carry.

Send $5.00. We will ship C. O.D. for the balance
with privilege of 5 days trial. You be the judge.

Terms if you want them!

J.C.Dea gan Inc.

Established 1880
Deagan Bldg., 1772 Berteau Ave., CHICAGO, US.A

61 HANOVER STREET

ANNOUNCEMENT

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-
PHONE and TYMPANL. . . . . ¢ .

' The Dodge Drum Chart

For reading and executing drum music, with correct stick-
ing and most commonly written forms.

Price, $2.00

Price 75¢

Principal of the Stone Drum and

’ ff;ﬂﬁ‘g‘ia"h"y’ = George LaWI’ence Stone, Xylophone School of Boston.
PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B. STONE & SON, Inc.

Drum Manufacturers BOSTON, MASS.

. HOW ABOUT THAT SUBSCRIPTION ?

WALTER JACOBS, Inc., 120 BOYLSTON ST., BOSTON, MASS.

00 JACOBS’ ORCHESTRA MONTHLY
Please send [J JACOBS' BAND MONTHLY
O MELODY

Straet- v

Subscription: (J.0.M. or J.B.M.) $2,00 per year; Can., $2.25; For., $2.50.

..................... ....City

Melody, $2.00 per year; Can., $2.25; For., $2.50

THE DRUMMER

Conducted by GEO. L. STONE

Questions and Answers

In the “Dodge Drum Chart” I notice that the Right Hand
Flam 1s indicated by the character “F” while the Left Hand
Flam is indicated by “I”* inside a eircle.  As 1 understand
it by reading the Chart, a Right Hand Flam is cxeeuted by a
loft grace note (played first) followed by a right principal note
and vice versa for the Left Hand Flam.

Every drummer 1 lnow and cvery
bool with the exception of the Moeller
Method calls them exactly the con-
trary, 1. ¢., in the Right Hand
Flam the right (grace note) strikes
first and 1s followed by the left
(principal  note). The flam s
named after the stick that strikes
first.

Why do you and Moeller differ
from other drummers on this point?
Why also does Mr. Mocller advse
the use of a 7-stroke roll in “Semper
Fidelis March” by Sousa, on page
18 of his book, when the right way 1s
to use a 5-stroke roll, hand to hand (sce Gardner's Modern
Method, page }8). :

I would be glad to receive an answer to this subject in the
near fulure, and thank you in advance for your time and
trouble. —H. J.,, New York.

The grace note (acciaccatura) is a note of embellishment
only. It has no durative value in the measure and as it
may be played at any degree of closeness to the principal
note (which it must precede) at the discretion of the per-
former: it has no fixed rhythm value. Inother words the
grace note is an extra note, purely and simply, and in the
drummer's stick work it has not even the name of “Right” or
“Loft,” these terms heing applied to principal notes only.

For example, hand to hand single parididdles; ‘played
rlrr Ul rlrr Irll may easily be transformed into hand to
hand flam parididdles by adding grace notes, so that one
may precede each group of the four notes that form the
parididdle. Needless to say, both the right hand parididdle
played rlrr, and the left hand parididdle, played Irll,
remain unchanged in name and alternation even though the
first note of each parididdle be preceded by a grace note, the
addition of which makes a flam of that note.

The 7-stroke roll is traditionally a military roll and its
use in this class of the music business is endorsed by many
good drummers, provided the ability of the player and the
tempo of the number heing played will permit. These
same drummers naturally revert to the 5-stroke roll when

GEO. L. STONE

necessary.

In certain fast tempi it is impossible for even the skilled
player to crowd in a 7-stroke roll without sacrificing rhythm.
[ have played Semper Fidelis under band leaders who fa-
vored such a fast tempo that I could not possibly have
played 7-stroke rolls had T desired. It is better to play a
5-stroke in rhythm than to attempt a 7-stroke and drag
the tempo or crowd the measure.

Mr. Moeller, who is a very capable orchestral drummer as
well as a military man, makes the same reasonable allow-
ances, under such circumstances, that I do. I know this is
a fact from personal conversations which he and I have had.

Personally, I prefer the 5-stroke roll in general playing,
as | think it sounds better, and is generally more in the
rhythm of the measures played.

A Case of Dimensions

T have o drum which is giving me a good deal of trouble and
I cannot seem to find the cause. It is size 16 @ } and I use
it for band concert and parade worl with the band of which
I am a member.  The heads, snares and other equipment are
0. K. as far as I am able to determine, and when I play it in
my house, it could not sound better, but with the band "tl,
seems o work hard, and I cannot get a good roll on i;
then again the snares do not answer as sharply as they should
when I play a “ff” strain. Do you think it could be that the
heads are too thick, or is there any special brand of .heads
that is better than others?  Let me know your opindon in the

neat issue of Jacobs' Music Magazines. :
—7J. A.W., Rochester, N.Y.

The trouble with your drum is that it is not of the correct
proportion and never can sound right for any class of
business. Itis too heavy for orchestra and too haFd to play
on with light sticks because of the head size, which is too
large. For band and parade work it is entirely out of the
question, because it is not deep enough, Correct propor-
tion is necessary in a drum as much as in any other musical
instrument. The violin has not a perfect violin tone unless
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it is of certain proportions and size; the same applies to a
brass instrument, The 16 x 4 drum is not only out of pro-
portion to play on, but also is out of proportion to carry on
the street, A deep drum is remarkably easy to carry, once
you get the “knack™ of it, but with a narrow one you will
have trouble with it swaying from side to side and possibly
overturning if youare not careful. I would suggest drums
of the following sizes as being best suited for your business,
and I know from experience that provided they are made
right, you will find them entirely satisfactory. The shell
measurements should be 8 or 10 x 15”7, 12x 16" or 12 x 17",

Four-handed Drummer Needed

Do you consider it incorrect to play tympani with snare
drumsticks? — In our orchestra we play o  selection that
calls for tympani immediately after snare drum notes have
been played.  All the notes seem t be important but it is im-
possible to change sticks quickly enough to get every note.
Also, the leader objected to my playing the triangle with a
snare drumstick, although I have seen several good drummers
do this — in fact, the drummer who taught me this business
always played his triangle in this way. —B. B. B., Lowell.

It is not correct to play a percussion instrument in any
other manner or with any other beater than the one in-
tended for it, but in modern playing there are often times
when, as you say, it is impossible to get the notes, unless
you resort to a makeshift — such as playing tympani with
snare drumsticks.

I should judge that the parts referred to are evidently
written for two drummers, If your leader finds fault you
might tell him this, and suggest his hiring a second man, in
order that the part be played as it should. Otherwise
you will have to do the best you can with a makeshift here
and there.

It is also incorrect to play the triangle with snare drum-
sticks, unless obliged to use them as a temporary device,

Marimbaphone On Lower Notes

My partner and I are interested readers of your column and
are especiallyinterested inwhat you write about bells, wylophone s
and marimbaphones, We are not drummers. We are doing
vaudeville, but as our question comes within the seope of “The
Drummer” column we feel sure you will have no objection to
giving us a little advice,

In the first place, we cannot seem to get as good an effect in
rolling on the lower tones of our big four octave marimbaphone
as we can on the wpper tones, What I mean by this vs that
we make a close fine roll with our hammers, but it does not
sound as even as it should on the low tones of the marimba.
The roll sounds “fumpy” which we do not think 1t should,
espectally with a fine and even alternation of sticks. We feel
sure 1t 18 not because we do not roll fast enough, as we are prac-
tising rolling all the time.  We make a hit with this marimba-
phone and want it {o sound just as good as we possibly can.
We will very much appreciate your views on this subject; and
if you are able to help us in any way, we shall be glad to
reciprocate in any manner we possibly can.

—A.S. M,, Portland, Oregon.

The touble with your roll is that it is not slow enough.
You are rolling entirely too fast to get the desired effect.
On the low bars of a four-octave marimbaphone the vibra-
tions are much slower than on the upper bars, or than on the
bars of a xylophone. When you roll too fast, you smother
the vibration and it sounds, as"you have aptly termed,
“jumpy.” On the lower bars of the marimbaphone you
should roll in unison with the vibrations of the note to get a
perfectly even tone.  OF course this is more or less out of
the question as you cannot measure the vibration success-
fully without instruments, but you can, with a little experi-
menting and practice, find out just what speed sounds best
on these lower bars. If there are two players working on
the marimbaphone you will get better results if the per-
former playing on the lower end of the instrument strikes
single strokes rather than rolls.

The Drummer In Minstrel Work

What duties has the drummer in minstrel work? — Also,
will you explain the following: I have trouble in carrying my
drum on the shing. On smooth roads or paved streets it
seems to be all right, but once we get on rough country road it
either bumps up and down or falls to one side too much. It
interferes with my playing to such an extent that I have to
hold it with one hand while on the march. The size of the
instrument is 16 inches (shell or body measurements), depth is
8 inches over all with 9 inch thumbserew rods.  Will you please
advise me about this?

I do orchestra and drum corps work. The orchestra
fluctuates between ten and fifteen members and the drum corps
stays at fifteen members most of the time. Pretty large or-
ganizations, what?

I was thinking of combining band work with the other two.
Do you think this will give me constant employment? An-
other matter — I have several picces of music (drum parts) in
which there 18 a call for rolling on snare and bass drums both
at the same time, and in the same bar, Also in another piece
W calls for snare drum, whisile, gong, cymbals, including
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crash, and bass drum all at one and the same time, also in
the same bar. ~T. H. 8., Tacoma, Wash.

The duties of the drummer in minstrel work are many
and varied, according to the particular minstrel show in
which he is playing. In an ordinary amateur minstrel
show given by a local club, he assumes the position of a
drummer in a vaudeville theatre. He should play the
part written as much as possible, but of course if there are
any imitations or “kicks” to catch, he is supposed to handle
them the same as a vaudeville drummer. A traveling
drummer, being a regular member of a theatrical organiza-
tion known as a minstrel show, generally appears on the
stage with the rest of the act and works in black face. In
addition to playing drums, he probably would be required to
sing or tell stories the same as the end men.

Regarding the trouble in carrying your drum on the sling,
I think the fault must be in the adjustment. Of course the
drum is not as deep as the regulation size and consequently
will not carry quite so easily, but with proper adjustment,
I do not think you will have any trouble.

There is a knack in carrying a drum on the street. To
some it comes easy, while others must experiment with
different belts, adjustments and knee-rests until they get
the right combination, With a deep drum and a sling ad-
justed at the right length, one should have no trouble,
The sling should be so adjusted that the lower counter
hoop of the drum will rest on the left leg, a few inches above
the knee, where it will rise and fall as the leg moves. Once
the proper length is found there will be no need for the
knee-rest or fastening the end of the drum sling under the
belt, for the knee-rest is in the way, and unless the sling is
free to swing, the drum will bump from one leg to another
which soon becomes very uncomfortable.

The drummer will do well to avoid the habit of carrying
the drum high, where the batter head is above the belt.
Not only does it look amateurish but it entails a good deal
more exertion, both to carryand to play,and on long marches
the “man behind the drum” will do wisely to save himsell
all unnecessary exertion, for his position is one that calls for
endurance.

If you do band work as well as orchestra and drum corps,
I should think that your chances for constant employment
would be much better, than if you did orchestra and drum
corps work only. It is a good plan for a drummer to do
a general business. -

It is impossible for one drummer:to roll correctly on
both snare and bass drums at the same time, or to play
more than three or four instruments at once. The parts
you mention were probably written for a two-man drum
section. When playing double drums alone, make the
best you can of these mixed parts. It is necessary in many
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Tell ’em it's the best job I've done

in thirty-five years of tune writing

That's what A. J. Weidt said when we asked

him what to say in this
on these folios of his

first announcement
latest compositions

for tenor banjo and plectrum banjo players.

TENOR and PLECTRUM

Original

Tenor Banjo Solo and
Chords® . . . 75C

Plectrum Banjo Solo
and Chords® . . 750

Piano Part (Melody
oned in) . . . 75C

“ rda | for Ukulele also
e an e s, Mandolin. Violin, Pluts, etes

A Superb Collection of

Compositions
b :

ANTER JACOBS.INC.
B'OSTON, MASS.

Weidt “said a mouthful,”’ if you know what we mean. We
predict a record-breaking sale for this new series, two vol-

umes of which are now ready.
for our enthusiasm:

1. The numbers are typical Weidt compositions,
tuneful and well arranged; not too difficult for
the average player, but worthy of a place in the
repertoire or any professional.

2. Separate books for tenor banjo and plectrum

banjo, each book with lead and chord parts on

separate staves.

Plano parts carrying the melody on a separate

staff for C Melody Saxophone, Violin or any non-

transposing melody instrument.

3

Here are some of the reasons

4. Nothing better for concert, broadcast, or dance,
either solo or ensemble. Also invaluable for
taachlng_purposeu.

5. Published in loose-leaf form—concert size.

6. Chords lettered for ukulele in both tenor and
plectrum banjo books.

7. Every number a ‘‘leader.”” Not a filler in the
entire series.

TWO VOLUMES NOW READY

CONTENTS—VOLUME 1

1JustSmlles o Song Fox-Trot
2. Flying Cloud. ...... e March
3. Sparkling Spray ............oc0000 Waltz
4, Longing for You.......... Song Fox-Trot
5. Mammy’s Kinky-Head .......... Lullaby
6. JoyousHours..................... Waltz

CONTENTS—VOLUME 2

1. Sunny Smile.............. Song Fox-Trot
200D s e March
dJuneRoses:. ... i Waltz
4, When You Return ........ Song Fox-Trot
5. Dreams of Toyland ....... Dance Caprice
6:Nera= e e s esaeas Waltz

Order your books today. Your money back if you are not satisfied.

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.

.
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instances to leave out something in the modern drum parts,
when written for two men, : 1

How To S‘t'rikc\ Cymbals

Will you kindly advise me as to the best way'for a cymbal
player to strike the eymbals together on parade work?  Also
let me know what size cynibals you prefer for a twenty-five o
thirty-five piece band. - L, B, E., Miami, Florida.

Hold one cymbal in each hand and from the position of
right hand up and left hand down, strike the eymbals
against each other with a glancing blow and with equal
force. Continuing this motion after the cymbals have heen
struck will bring you to the alternate position — left hand
up and right hand down — ready for the next blow. This
method of playing cymbals is the one demanded by the
world'’s best musical directors, and more vibration, tone, and
power are produced in playing this way than by striking
them flat together, as the bass drum and cymbal player is
obliged to do when one of his cymbals is attached to the
bass drum. The first method of playing throws out the
tone, while the second method shuts it in, the inner con
cave surfaces holding the air enough to reduce the force
of the blow, I prefer the 15-inch cymbals for concert-
band and street playing.

Playing The Tambourine

Your articles in Jacobs'* Music Magazines are extremely
inleresting andel gain many hints by reading them. As a
subscriber, I' am taking the liberty of asking you about the
tambourine. Is this instrument used in “jazz" work or is its
use confined strictly to concert work and in theatres?  Also
will you give me an dea of the best way to hold and play a
tambourine? — I E.D., Milton, Mass.

A tambourine is used a great deal in jazz playing as well
as in the other classes of business, and while it is used legi-
timately in concert playing it is considered more in the
light of a noise maker for jazz work.

There are many ways of playing the tambourine, For
ordMary work, hold it in one hand and strike the head with
the other hand; or if playing other traps, strike on your
knee. Rolls may be played by shaking rapidly (wrist,
not the whole arm). The “thumb trill” is produced by
running the thumb around the head about an inch or so
from the rim, and may be used for short rolls. Wet the
thumb slightly. For very pianissimo passages hold the
tambourine on the knee, head up, and strike the head with
the open palm or the fingers. Inextremely rapid passages,
such as are often seen in “tarantelle” movements, either
play with one tambourine by holding it in one hand and
striking alternately with the other hand and on the knee for
use two tambourines and strike on the knees.

HIS department is a 'regular feature of this magazine and
T is written especially for drummers, and containg timely
articles of interest and instruction on the history, care
and use of the percussion instruments, and on the correct read-
ing and execution of drum musi
The Conductor, Mr, Stone, is cognized authority on drums
and drumming, with wide experience in opera, theater, concert,
symphony and vaudeville playir and he \\_‘ill ).tlmi]\":m\\\'m
questions from subscribers of recor d. Alllegitimate queries over
full signatures and addressed to THE DRUMMER, care of
JacoBS' ORCHESTRA-BAND MontHLy, will receive Mr. Stone's
personal attention, but only through this column, | | -
Queries as to the “'best make'' of inStruments, etc., can receive no
consideration,

Minden, Nebraska. — That a pat on the back, or a good
word, does wonders in creating and maintaining a healthy
morale amongst members of a band, is graphically brought
to the fore in a letter from L. A. Dasher, present manager
of the Kearney County Community Commerce Band of
Minden, Nebraska. This particular organization was
formed under the able leadership of Waldo A. Smith, and
for a period everything went smoothly. § Good-fellowship
and community spirit were on the upgrade, and the old
town presented a new and happy countenance to the
world. All this'was attributable to the band, whose exist-
ence was a matter of pride to the townsfolk and whose per-
formances drew crowds from miles around.

However, no one told the band how much it was appre-
clated, and naturally interest amongst members dropped,
rehearsal attendance dwindled and the band commenced
to crumble. At this point Mr. Dasher was elected man-
ager, the band was reorganized, and with the assistance of
business men, banquets were given, the men were told
what splendid work they were doing and how important
they were to the community. Today the morale s one hun-
dred per cent, the boys are full of pep and plroud that they
are members of the organization. There is a moral at-
tached to this tale which should be of value to all com-
munities who see their band gradually' was.ting away be-
fore theireyes. The chances are ths.’t' nine times out of ten
a little appreciation will restore it to f 1 health and

vigor.

i
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You Can Take It or Leave It

The Six Best Peppers

(With Apologles to del Castillo)

ONTII by month the task of selecting the six best
M offerings for citation in this department grows

more difficult; This month the composers and
publishers have eclipsed their former excellent efforts with
the attractiveness of their present and current numbers.
We take pleasure in recommending:

Tnu Tusa Soxa (He Crowned me With a Tuba Four), which
is a right smart two-step put out by Wood & Scantling,
of Lumberville, Pa. “A truly great number,” enthuses
Howitt Tickles, of the Symphonie Symps at the Café
Bilgewater, Atlantic City, N, J.

Waar's Gomne 1o Harpey WieN Fuvvers Serout WinGs.
A clever bit of work with a Swiss movement to it, pub-
lished by Die Allgemeine Elektrische Gesellschaft, Ham-
burg. “Good to the last drop,” comments Anthony
Winkelspecht, of the Indian Walk Garage, Indian Walk,
Md.

Hraven Here My Broruer (But Siuster Helps Herself), A
very snappy number from the ateliers of the 5. P. C, A,
at Omsk, Siberia, “Bhould be in the book of every
organist specializing in high class funeral work,” says
Gerner Coyne, graphologist at the Swedenborgian
Hospital, Lima, Peru.

Toover He Was A Conreperate Sorpier He Wore A
Unton Surr, published by Mason & Dixon. “Wow!”
reports Horace Westbrook, leader at the Hotel Ichthyosisy
Philadelphia. “This tender waltz is as voluptuous as a
whipped cream sundae.” !

Dapoy Is A Losster (He's Only Good When Boiled). A
scintillant number from the song foundry of Hammer &
Tongs. “A tango with a distinctly South American
touch,” telegraphs Claude Oberholtzer, of the Hotel
Amorphous, Cincinnati, O. .

Tne Barrerep Bripe, a jazz overture suitable for dancing,
by Gabriel Snorff, and published by Adam Bummer,
Frankfurt an Main. “Snorff portrays modern woman
in his overture,” comments Joe Cotter, the Wilkes-Barre
Bearcat. “The sashweight, pistol and poison motifs are
strongly accentuated. Together they are a decided
knockout.”

As we go to press a few more enthusiastic reports have been
receved concerning late releases. These will have to be held
over uniil next month, —Alfred Sprissler

™

Shed sad tears and mourning wear
For William Howard Slater,
Who tried to lug a double bass
Into an elevator. —0. 8.

|

What I Do Not Like in the New Music

By Vincenzo Vitale

“‘Studies in Non-Spatial Space," a symphonic suite by
Hugo Hjalmar Oelfisk, for melodeon, accordion, tympani
tlipllti:, Phord engine, and the usual strings minus the first
violins.

It was in 1934, just after the notorious disclosures anent
the Roman prohibition troubles in which a leading part was
taken by Bibulus Augustusin 1.6% B.C., that Belcs Ferencs,
the celebrated Hungarian sceptic, whilein a small bookshop
in the Koningsgata, Stockholm, found Qelfisk attempting to
steal half a knackwurst, Beles immediately recognized in
Oelfisk that definable spark stamping him a great composer.
As he afterwards wrote, nearly four days later, in his great
book 4 Magyar Konyhakonyv: “I knew him at once as the
man who would one day astonish the world, so great was
his composure (kélyallapot).” Beles advised the young
man to go to Helsingfors, where he could benefit from the
instruction of the famous Michael Praetorius, who had al-
ready been dead about three hundred and seven years.
Oelfisk at once followed Beles’ advice, and in the following
year he landed in Merchantville, N. J., where he gave
lessons in telegraphy at the Misses Grant's school for
Precocious Children.

It was here in the quiet of this old world village that he
first begin composing. Realizing at that early period of
the epoch of the newer music that a composer who knew
harmony was handicapped immeasurably, Oelfisk took
lessons in forgetting from Niwa Osake, a Japanese plumber.
So much did Oelfisk benefit from these instructions that his
opus 1, a quintet for oboe and four violas, was rejected by
twenty of the representative publishing houses. Con-
struing this rejection as a sign that he was to be one of
posterity’s great men, Oelfisk continued his work, experi-
menting in effects of chords in the dominant diminished

fourteenth, the quarter tone scale and suspended animation.
His activities, which he had hitherto kept hidden from
his employers, the Misses Grant, who were very strict
Bimetallists and looked upon musicians with horror and
aversion, at length became known to them through informa-
tion divulged by the butcher who supplied Oelfisk with ink.

It was in 1903 that the young man, by then universally
known for his musical settings to Maximilian Gundelfinger’s
Poems from the Patagonian, obtained a position as elevator
operator in a large musical supply house, his musical attain-
ments alone securing the place for him, It was while en-
gaged in this occupation that he, during the twenty years
he ran the elevator, planned out the magnificent Studies
in Non-Spatial Space. The second Study (there are
thirteen in all) was inspired by an event which occurred on
Oelfisk’s third birthday, when the elevator he was operating
stuck midway between floors and he was hauled to safety
on the end of a rope manipulated by the Danish janitor and
the Finnish porter. Oelfisk never forgot the ignominy
of this event, as the crashing chords in the final paroxysm of
the Study indicate.

The composition, due to its length and the illegibility of
the composer’s manuscript, has never yet been performed in
its entirety, Until the timeit is produced fully Oelfisk will
remain in retirement, a humble and unpretentious character
working in a sausage foundry at Pineville, Bucks County,
Penngylvania.

The Amateur’s Guide to Musical
Instruments
No. 6.— THE FLUTE

HE flute is a eylindrical pipe of grenadilla wood
or metal, corked at one end, and pierced with
lateral holes closed by about two hundred intricate
keys. Itisplayed by directing a more or less steady
stream of wind at an elliptical aperture near the
name plate, at the same time wiggling the fingers
resting on the more important keys, In time the
constant directing of the stream of air at the ellipti-
cal opening makes the flutist’s mouth somewhat re-
semble a pie. Most of the wind thus directed
escapes harmlessly over the top, causing a draft
which keeps the musicians in front of the flute sec-
tion in a continual condition of rhinitis (cold in the
head, if any).

The flute is alleged to be a very beautiful instru-
ment on occasion. This occasion is only when it is
neatly polished and laid away in & plush-lined, kera-
tol-covered case with lock, accompanied by cleaning
rod and grease pot. Its tone may be a reedy whistle,
a dry, hacking rattle, a mild and mellow oodle or &
sound like a leaking tire valve. Good flutists are
capable of all these effects; bad ones of many others.
A well played flute is fondly imagined to sound like a
bird. It does; like & cuckoo,

Flutists frequently play the piccolo for a change
for the worse. This instrument is about the size of
a fountain pen, and spitefully ejects thin and twiddly
squeaks in a manner that seems out of tune and
usually is.

Flute players with false teeth have a peculiar ad-
vantage. They can, in staccato passages, literally
bite the notes in half. —A4.8.

Commiserate a little while poor Egbert Morris Fatt,
Who fell upon his violin, and squashed the fiddle flat.

|

And They Named A Cigarette After
This Man!

IDDLING.—I cannot help cautioning you against giv-

ing in to those (I will call them illiberal) pleasures
(though music is commonly reckoned one of the liberal
arts) to the degree that most of your countrymen do, when
they travel in Italy. If you love musichear it; go to
operas, concerts, and pay fiddlers to play to you; but I
insist upon your neither piping nor fiddling yourself. It
puts a gentleman in a very frivolous, contemptible light;
brings him into a great deal of bad company; and takes up
a great deal of time, which might be much better em-
ployed. Few things would mortify me more, than to see
you bearing a part in a concert, with a fiddle under your
chin or a pipe in your mouth.

—Lord Chesterfield, April 19, 1749.

The Right Hand Column

which, although it is senile, is still good enough to
repeat. And besides, you can take it or leave it.

A certain young and therefore enthusiastic song-writer
dashed madly into his publisher’s office.

“Say!” he burbled. “I've got a swell tune for a new
number, It's a wow! It's got the pep, and it's hotter
than‘a flivver radiator on a warm day in the Sahara Desert.”

“Yeah,” quoth the publisher. Let's hear how it goes.”
The young composer complied,

“It’s great,” acquiesced the publisher, “ But it's The
Marseillaise.”

There is procurable on the news stands a certain magazine
devoted to contemporary inventions. This thick volume is
usually conducive of several musical laughs. Last month,
for instance, one read about a new instrument. “With a
body a yard long,” the description goes on to say, “‘a banjo-
like instrument is said to produce tones of a softer and
sweeter quality than other stringed units, and is especially
suited for jazz orchestras.”

Yet another strange invention has “the features of a
tenor banjo, a banjo mandolin and the ukulele combined in a
recently introduced instrument which has a metal keyboard
to simplify playing, an aluminum bridge in place of the
ordinary wooden one and several other distinctive details.
It is strung and played like a ukulele and constructed like
a banjo.”

All this sound peculiar?
may take it or leave it.

OUT of the dim mists of antiquity cometh this story

Skeptical readers, however,

All of which reminds us that in a collection of rare, old
and obsolete musical instruments in a certain museum
which shall remain nameless, we saw a sere and yellow
clarinet of the vintage of circa 1800 gravely ticketed:
Vina, a very ancient stringed instrument of the Hindus. And
plainly enough, on both barrel joint and bell, were dis-
played and imprinted the insignia of the ancient and
honorable Parisian manufacturer of that old clarinet.

Anent queer instruments, their implications and pro-
clivities, one J. Franklin Myers, of Trevose, Pa., is credited
by reliable parties with the invention of the ““cano-o-phone.”
Mr. Myers, spurred on by the frenetic receptions accorded
musical saw artists and mouth organ operators, appeared at
a local function, introducing the can-o-ophone before a
large and appreciative audience. He had, rumor says,
taken a large lard tin, cut a slit in its side near the base,
and soldered a mouth organ in the aperture. When it was
played the cano-o-phone had a phenomenal effect on the
audience. There was scarcely a dry eye in the house.

We have all been cognizant for some time of the interest-
ing fact that airplane mechanics test the tautness of guy
wires by means of tuning forks, but it was thought that
music’s relations with aviation ended at that point. Great,
therefore, was the astonishment of those readers who saw,
in the news columns of a great daily, that:

“When informed that a low pressure aria existed over
the Rio Grande the trans-Atlantic flier said it probably
would be ten days or even two weeks before he would start.”

As nearly as it can be figured out, a “low pressure aria”
must be a solo for basso robusto or a melody for contra-
bassoon, Why such should hover over the Rio Grande is
beyond the ken of mere mortals. —Vincenzo Vitale.

=

Consider now the doleful fate
Of Arnold Francis Thumm,
Who tried to play the clarinet
While chewing spearmint gum.

- |

DO YOU LIKE THIS ONE? Cohen had been in Europe
about five months, When he came home he met Goldberg.
Goldberg said, “Was your wife surprised when you got home?”

Cohen said, “Yes, I wanted to surprise her good, so I got
in at five o’clock in the morning, got home to my house about
1z o'clock, sneaked around to the back door and there was my
wife cooking brealfast for the children. I walked up behind
her and put my arms around her waist and gave her a great
big hug.” :

Goldberg said, “What did she say?”

Cohen laughed and said, “She said, ‘leave two bottles of
malk and a bottle of cream.””

If your answer to the question which preludes this yarn

—0..S,

+ isin the affirmative, we advise you to invest fifty cents in

Monroe Silver's Famous Cohen On the Telephone, published

by the Irving Berlin Standard Music Corporation of New

York; but not unless you are blessed with sound ribs.
(Adut.)




Unquestionab.ly

by Chas.M¢Neil
Acknowledged Greatest Authority

McNEIL CHORD SYSTEM. .. Tenor Banjo $3.00
McNEIL CHORD SYSTEM ., Plectrum Banjo $3.00

EACH BOOK
A 100-Page COMPLETE COURSE.

Adaptable to Beginners, Advanced Players
and Orchestral Players; may be used as
o self-instructor or for uge with a teacher.
It represents a new discavery in MODERN
writing for this POPULAR and MONEY=-

MAKING instrument. Shows a  complete
knowledge of Fingerboard Harmony, The
unique chord-charts (not meaninglesg dia=
grams) show concigely and in a compre=-
hensive manner how to make all the chords
and their Inversions throughout the eniire
scale of the insteument. Anyone that can
read “figures” can interpret these charts,
OTHER FEATURES

Teaches Melody combineq with chords—
Actual piteh and Octave pitech—all types of
chords, major, minor, 7ths, 9ths, augmented,
diminished, maj. Tths, min. Tths and altered
chords—chord progressions—strokes—breaks

how to define chords from Banjo part or
I'iano seore—how variations may be obtained.
This modern book 18 chock-full of invaluable
banjo knowledge and it is absolutely a “cure”
for banjo worries. A “gold mine” to any t
player of the Tenor Banjo or Plectrum Banjo

and truly worth many times the price asked,

FORSTER MUSIC PUBLISHER, Inc,
218 South Wabash Avenue, Chieago, Il

How’s Your Head?

Your BANJO HEAD, we mean

No matter how expensive your instrument, it's
no better than the head—and even a head of the
finest selected skin may be unsatisfactory if not
prepared for use as the sounding board of the
instrument to which it is attached.

MILTON G. WOLF

Quality Supreme
Ready Stretched Banjo Heads

Are personally selected by *‘Chicago’s Banjo
Man," correctly processed in stretching and de-
livered to you ready to put on your banjo, Sup-
plied to fit all standard makes, each head wrap-
ped in transparent Dupont Cellophane as a pro-
tection from dust, moisture and handling, and
packed in a neat carton,

Price postpaid, $6.00
Mention make and model of Mstrument when ordering
 Standard Musical Specialties Co.

1527 Kimball Bldg. ~ Dept. J15

Chicago, Illinois

20 Seleétions on

You take no risk! We

pprova will not ask for a cent

unless you are satisfied

with the value of the music. Simply attach thisad

to your card or letter-head to show that you are a

teacher or professional player and entitled to this

approval shipment. State whether you want musie

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners. We
also publish graded musie for full banjo or mntrolln orchestra.

Crescent Music Pub. Co., ¥ Buimsr -

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.
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The Tenor Banjoist

Conducted by A. J. Weidt

To Decorate Or Not To Decorate?

Wall 4t hurt the head of my banjo to paint a scene or write
on itf ~R. I, Cleveland, Ohio.

It all depends. If your scene is to cover the entire
surface of the head it no doubt will affect the tone con
siderably and what the banjo will gain in looks, it will lose
in tone.  Your initials in ink will not do mueh harm, but be
sure to loosen the head by unserewing the brackets hefore
you begin your sketching or you may have to buy a new one,
us it takes but very little moisture to break a head that is
stretched tightly.

A Poor Toned Instrument

I have a question to ask about a tenor banjo which I am
playing. T amnot able to get a first-class tone from the same.
It ts a high grade banjo, somewhat old style, without resonator,
I have put on good strings, a good head, bridge, ete., but the
strings sound dead, especially the A string. It seems as if
the strings are too far away from the frels or that the neck s not
lined up correctly, I have lo exert much more pressure on the
strings than on a new model and, as 1 said before, there is not a
bit of ring or nice tone from the instrument. If you have any
suggestions I would be very pleased to receive them.

E. R., Ableman, Wis.

There are a number of possible reasons why you don't
get the best tone out of your banjo. 1 will list them and
you can check each one as you try it out.

1. Has the head been stretched tight enough?

2. Have you an adjustable tail piece which will enable
vou to get the proper amount of string pressure on the
bridge?

3. Have you a maple bridge with fwo feet? More than
two, as well as too much wood where the feet rest on the
head, are apt to produce a dull tone.

In regard to your having to use too much pressure in
forcing the strings down to the frets, I give two possible
reasons and suggested remedies.

1. The bridge may be too high and can be lowered by
cutting off the necessary amount from the bottom (feet).
N. B."— Cutting the string grooves deeper is liable to
weaken the bridge.

2. The neck may he warped, in which case your only
remedy is to send the banjo back to the makers to have the
neck tilted back or, if very much warped, a new fingerhoard
may be found necessary. The comfort in playing and
the increase in speed and in technic that you will gain,
will more than repay the expense. A properly adjusted
neck will no doubt improve the tone. The addition of a
resonator will increase the volume, but not the tone quality.

No Provision For The Kiddies

I have been reading your tenor.banjo department with in-
terest, and notice that you seem to have good answers to
questions, and remedies for all the banjo ills.  You probably
will be able to give me some practical advice. 1 have a boy who

wants to learn to play the tenor banjo “like dad,” but he is
considerably handicapped-right at the start on account of his
hand being so small that he can’t span over three frets (my
banjo s 23-inch scale). — Where can I buy a small size
banjo?  Have you any suggestion that will help me solve this
problem? — I\ K., Nampa, Idaho.

If there are many small size banjos on the market, I
have yet to come across them, It seems to me that some
of the banjo manufacturers are overlooking a mighty good
bet on future sales of high grade banjos by not getting out a
model smaller than standard at a medium price for the use
of the little chaps who eventually will be good prospects for
bigger and better instruments. Naturally the owner of a
“Looloo,” “Hot Spot,” or whatever make he plays when a
boy, will want the same brand when he grows up. Al-
though this department is not aimed at manufs.cturers, I
hope my little hint will come under the eye of .ome pro-
gressive and farsighted member of the brotherhood.

In the meanwhile, my suggestion, under the circum-
stances, is to use a capo d’ astro and attach it at the fifth, or
even the seventh fret if the boy’s hand is very small. After
a little practice on his part you may be able to move the

“cap” back to the third or fourth fret. Don’t let him

worry about the neck being too thick. The thumb should
be placed with the top or ball resting directly under the
neck, not wound around it. If this advice is followed, it
will allow more freedom in fingering and will enable him to
make a longer span with ease.
— eseere

H. Hincheliffe is player and teacher of mandolin and
tenor banjo in Corona, Long Island, New York. He is a
member of “The Serenaders.”

TONE -~ ~ ~ ~

—appearance ~ durability! The
NEW Epiphone Recording Banjo
brings perfection in these essen-

o

tials.

%
Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models §150 to $500—
in case. Other Epiphones
$50, $75, $100.

Write for catalog

EPIPHONE BANJO CORP.
35 Wilbur Avenue
LONG ISLAND CITY,N. Y.

Recording

BANJOS

For the Standard 5-String Banjo

TUITION IN
Banjo Technic

C NOTATION

By W.M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in

conjunction with the famous WEIDT'S STUDIES FOR
BANJO IN C NOTATION, or any other set of Banjo
Studies or method in C Notation.

FINGER PLAYING

PART 1
BoOK L i 0 —=Bobk2 i 30c
BaORS oo e 30c=-Book4. il 30¢
BOOKS oo ann e 30c Complete.......... $1.00
PART II
Book e B0c=—BO0K 2 =it 30c
Book 3. Book 4. .. C
Book 5 Complete

PART 1II

Book 1.... 30c  Book2.. 30c
Book 3. 30c  Book4., :
BODK =y 30c  Complet

PART IV
Book Lo 30c— BOOK 25y arr v o0
Book 3. .. e mal0e B0k n e svory 30c
BoOK: i vio s widle: <Gompletes v viv $1.00"

PART V

Book 105l e (900

The above prices are NET

WALTER JACOBS, Inc. sostok:viss:

The Celetrated FITRITE PICK

FITRITE ForiTenor Banjo and Steel Guitar

PATENTED || Used by teachers, professionals and
students. Biggest selling finger picks
on the market. 40c per pair, regular
or small size, Obtainable from all job-
bers and dealers. Order from yours.

Harold Orth, Mfr., 1870 Beacon St., Boston, Mass.

MANDOLIN TECHNIC

38 Graduated Exercises & Studies

By BENJ. F. KNELL
Contains exercises and studies in the 1at tronition

to the 6th pogition for strengthening an 75C et
developing the right hand........ Price
WALTER JACOBS, Inc., Boston, Mass.

Play Tenor Banjo Chords

in All Positions :
SHORT CUT TO ORCHESTRA PLAYING

Charts alphabetically arranged with complete explana-
tion of chord construction. Price 25¢.
Charts for Plectrum Banjo and Guitar,

PLUNKER CHORD CO., 3110 Brooklyn, Kansas City, Mo.
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GREAT!

New arrangements for Tenor
Banjo Solos or Duets

YOUNG AMERICA, March H. F. Odell
AFTER THOUGHTS, Valse Lente. H. F. Odell
LAUGHING EYES, Waltz H. F. Odell
INVINCIBLE U. S. A, H. F. Odell
BOSTON COMMANDERY, March T. M., Carter
A LIVE WIRE, March J. H, Johnstone
THE PRIZE WINNER, March L. Tocaben
LOVE'S OLD SWEET SONG  J. L. Molloy
BEAUTIFUL NIGHT, Barcarolle J. Offenbach
THE METEOR, March W. N. Rice

10 popular numbers—20 pages of music
Single numbers, 30c. Folio of 10, $1.25

BANJO—MANDOLIN—GUITAR
SOLOS—FOLIOS—METHODS
and ACCESSORIES
When you think of Musie, think of ODELL

ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

QREseEN))  Combit Frets

A bl?ger and better fretted instrument jour-
nal,
More articles of interest to the art, =

More news of what's going on and who's who.
Round table discussions for all fretted instru-

ments,
Subscription $2.00 par;aﬂr; 20c per copy; Can-
ada $2.25, Forelgn 2.50.

H. F. ODELL CO., “§35ion" Ass."

BLACK LABEL

Polished..Strings
for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.

A complete. carefully graded work covering all the principles essential to the

art of tenor banjo playing, embodying the fruits of the author's many years

experience as a sololst mﬁ teacher.; Not an impractical or unnecessary page

or Jine in the three volumes of 192 pages of harmony and technic, May

used for banjo-cello, mandola and mando-cello as well as for Tenor Banjo.
Price $1.50 per voh; Canada $2.00

CLAUD C. ROWDEN o ot

Spare a Dollar?

WALTER JACOBS, Inc., Publishers
120 Boylston Street, Boston, Mass.
HERE’S A DOLLAR, for which enter my six-month's sub-
scription beginning 19......for

[J JACOBS' ORCHESTRA MONTHLY
[JJACOBS’ BAND MONTHLY

| [] MELODY (Check the one wanted)
|
- : (Name)
TR (AT £ RO EE RO O (St,reet)
Tt LT (Townand State) T

If you wish to subscribe for a year, enclose money order 1]
or check for $2.00 an’g‘zut across in square you see here
(Canada, 88.26; Foreign, $8.60)
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MEET MY FRIEND

By Milton G. Wolf, “Chicaga’s Banjo Man"

LYNN HUTTON

l YNN has been in the banjo game for some time and
<4 has played the hest engagements in the business.
Although we have some very clever boys who play the tenor-

banjo, Lynn's knowledge of the same is something of a*

rarity. This, coupled with his pleasing personality, naturally
has made for him a wide acquaintance and a host of friends,
amongst whom I am pleased to be numbered.

- sme @

The A. G. of B. M. & G.

'I‘IHC American Guild of Banjoists, Mandolinists and

Giuitarists is a national organization, founded in 1902,
It has members residing in England, Chile and China, and
s0 in time there may be an International Guild.

The purpose of the Guild is “To promote, advance and
maintain the artistic, musical and mercantile interests of
the instruments from which the name of the organization is
derived, together with their several variants and kindred
instruments, in their literature, music and trade.”

At the meeting in New York last spring, it was voted to
organize state units, or chapters, for it was believed that
local and state organizations would help in creating more
interest in the Guild work, and that manufacturers, pub-
lishers, local dealers, teachers and players would work to-
gether to their mutual advantage.

Although the state organizers have only recently been
appointed, they have been assisting the national secretary
in a membership drive which has resulted in a large increase
in new members, trade, professional and associate. Next
year, and probably this fall, state conventions will be held
at a time that will not interfere with the national meeting.
Those who are unable to attend the annual conventions
will be greatly benefited by these local gatherings.

Anyone interested in the promotion of fretted instru-
ments may become an associate member. Teachers and
players, who qualify, may become professional members.
Manufacturers of fretted instruments and accessories and
publishers of music may become trade members. Trade
membership gives the members the privilege of exhibiting
at the annual conventions and of securing an up-to-date
membership list from the secretary, upon request. A Guild
meniber, who is a teacher and holds a professional member-
ship card, receives a certificate suitable for framing. This
certificate shows that the teacher is recognized by pro-
fessional teachers and players throughout the country,
and that, of course, gives him prestige. Teachers have
found that their dues have been paid many times over by
pupils coming to them from other Guild members residing
in other cities. The fraternal spirit existing between
Guilders is freely expressed at all times, and especially
at the conventions.

Anyone desiring further information regarding Guild
membership, may address the secretary, Alma M. Nash,
3110 Brooklyn Ave., Kansas City, Mo,

S e i L

F. R. Ingraham (T'enor Banjoist),Holcomb, N. Y. — 1
am a tenor banjo reader and find many interesting subjects
in A. J. Weidt's pages. The magazine keeps a person
interested from one month to another.

Wear One of These Pins

Join the big “fraternity”
—gend a dollar for one of
these handsome pins—
and then try and keep
ithlc girls from stealing
t

Standard Model
Sax Pin
Unumml.ly aceurate in de
sign.  First Quality Gold
Plated, Buttons and all

detail in Enamel.
Price $1.00 Postpald

Actual
Sire

Hand Enameled
Banjo Pin
Outline, Resonator Back
and all detail First Quality
Gold-Plated on White and

Black Hand Enamel.

Price $1.00 Postpald

Clubs, Schools,

Teachers and Dealers >
write for

Quantity Prices

GENERAL SPECIALTY COMPANY i
4320 No. Claremont Ave., Dept. J-111, Chicago, Ill.

ANEW BRIDGE Will Give

Your Banjo More

PEP!

Y7 UGROVER
No. 18
“PATRICIAN”

This is a De Luxe Bridge in every way, being de-
signed for maximum tone and hand made and hand
finished. We believe this to be the finest tenor

3.0

banjo bridge ever made. 15, 95" and %;".

Retails at 50c

A. D. GROVER & SPN, Inc.

Long Island City New York

TENOR
BANJO

STRINGS

Increase the Tong Volume of Your Banjo

Used and endorsed by Paul Whiteman's
Famous Banjoist. The durability of the
wound strings is guaranteed 30 days.

WRITE FOR FOLDER

The Wunderlich String Company
145 West 45th Street Dept. 707 New York, N, Y.

Newest Innovation!

The Nicomede Rainbow Flasher
for BANJOS and DRUMS

(PATENT PENDING)

Introduces flashing varieties of Rainbow Col-
ors and Dancing Silhouettes without the neces-
sity of painting the head. Easily installed. Used
and Recommended by Leading Artists.

' PRICES:
BANJO, $12.50 (complete) DRUM, $13.50 (complete)
A REAL §25.00 VALUE

NICOMEDE MUSIC CO., Altoona, Pa.
TENOR BANJOISTS

the audience

Want something to please e e

yourself

tenor banjo solo
VALCE ARZELLE teagr banjosolo 45¢,
Meets all requirements. One of the finest original solos
Send for list of high class banjo solos
NEILSSON MUSIC HOUSE, 9150 Exchange Av., Chicago, Il1.

LOCAL REPRESENTATIVES WANTED

Spare-howr work. Ask us about 1.
Jacobs’ Music Magazines, 120 Boylston St., Boston

!
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quravers SelmerMIHStrume“ts On the Picture Page A IJ age Of e Ctr mlsts
USI1C printers i e | I UMI1St
Clarinets, Flutes, Szlxr)])hon(rs Abe Lyman, orchestra leader, and Ted Powell, tenor-
THE LARGEST LITHOGRAPHIC PLANT IN NEW ENGLAND ) e hanjoist, discussing something or other — possibly Ted's
Devoted exclusively to the printing of music by Reed Accessories salary. Anyway it must be a pleasant topic. (Picture
{ every process. We furnish effective designs and Used by Most of the Best Players courtesy of Leedy.) =
make titles by all processes in one or more colors. E = =
We arrange music, revise MSS, and secure .copy- SOLD BY LEADING DEALERS - == s
right if you desire. No order too small toreceive Here is a banjo with a neck nine and one-half feet long
attention. Prices low Correspondence solicited. svlmPr which almost puts it in the giraffe family. If the frets
$ The M unie Bupploment of this Magasing is Owr Work ) were extended it would make a fine step-ladder. The gen-
166 Terrace Street = o = . > tlemen in the group are “Inky"” Henneberg, staff banjoist
JOhll worley CO.’ ROXBURY, MASS. ELKHART, IND. TORONTO, CAN. of Station KOIN; Howard Stanchfield, manager of the

small goods department of Sherman, Clay & Co., and Joe
Sherman, staff banjoist of KGW. (Picture courtesy of
| Bacon.)
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L]
ACOBS? ln C Notatlon This obese instrument is a mando-bass. Despite its
5 pachydermous proportions, if treated kindly, it is very

= =t = — tractable and of a gentle disposition. The young lady.
WITH GUITAR AND PIANO ACCOMPANIMENT Veda Santos of Rochester, N. Y., is evidently aware of

Volumes 1 to 8 inclusive, Finger PIaying; Volumes 9 and 10, Plectrum Playing this, as she looks quite unperturbed. (Pieture courtesy of

NEVER IN THE HISTORY OF THE BANJO Gibson,)

. . 7"' :
i lecti nd it's playable, characteristic Banjo music. = : : ; —
Has there been published such a wonderful collection, and it's playable, ) Sid Austin of Calgary, Alberta, Canada. Sid is with
Vol. 1.Contents = Vol. 6 Contents ———————1 Larry Rich and his Band, who are headliners on the Keith-
1. COLORED GUARDS. Characteristic March ..o vvsveero A J. Weidl 17 INVINCIBLE GUARD, Mardh,.¢ — B.E Shiud Orpheum Circuit. (Picture courtesy of Ludwig.)
y % DARKEY'S DREAM, Characteristic Barn Dance. ... ... Geo. L. Lansing 5 HALL'S BLUE RIBBON MARCH. .- . R E. M. Hal
3. STARRY JACK. March and TwoStep ... oo R E: Hildreth 3 KISS OF SPRING. Waltu : Walter Rolfe =B—
4, CUPID'S VICTORY. Waitz .. 5 e AI 5 l:x % WHEN THE LILIES BLOOM IN FRANCE AGAIN. OneStep George L. G;M This-is nok a-very-xood-publicity-pict f I k
| & DATVAM RAG. A Darkie Delicacy AL 5. WHIP AND SPUR. Galop . . Th S dlln  This is not a very good publicity picture for the uke. =
! T BACANLWALTE ... roners s vsusonsrataseses- At DE M O BELCE. St o A I'here is too much scattering of interest. The distracting 2. “INKY" HENNEBERG, HOWARD STANCHFIELD
; f)k“lg\loﬁrcg' .\h&rﬂv\:‘hy‘:’.‘rﬁ“:&’: et i I‘l’”l‘:"";ti"! 2 %ALI\QE)?(SE‘S}(?E'D il v B - ju.ll:f:ﬂ element is furnished by the Dorothy Walker Four, of South and JOE SHERMAN
, ONIO} G, ermuda Essence . / ] ) T st AL “ . . e
10. UNDER THE DOUBLE EAGLE, March (Wogner) ... Are "}"’””f;";"f; 10 DANCE OF THE LUNATICS. ~"An [diotic RaVe. ... s ex1s Thor. S, dln Bend, Indiana. (Picture courtesy of Gibson.) 1. ABE LYMAN and T
1l FROG FROLICS. Schottische. ...« ey REHIY 11, PHANTOM BELLS,  Gavatte covenoenieec A Weldt : St WA dnd IR EOWELL = /EDA SAN
; 12 IRVINA. Intermezzo cviersn Walir Roll 15 KENTUCKY WEDDING KNOT. Novelty Two-Step............ A« W. Turner == S=YEDABANTOS

13, ZAMPARITE, Characterlstic March M.L. Lake

13 BABOON BOUNCE. A Rag:Step Intermezzo

GER-MA.NEE ne-Step or Two-S P E7ES, Wi ¥ ‘ % 4\ , ¢ . .
1 ;EET\Y.:I?;’%ET‘TXL gt “.u‘,.lf’,).,. 14, SUMMER BREEZES, Waltz .. .isivevnr Geo. L. Lansing (Above) vl(‘.!]l'lv\ I‘\ungh'ﬂ\. who came ‘frnm northern
Alaska to New York in the interest of the Eskimo Reindeer
Vol. 2 Contents — Vol, 7 Contents ————————— Meat Growers’ Association, or something like that. He
1, RED ROVER. March A J. Weidt 1. PINK LEMONADE. T\huhn.f)‘v\!;ﬁl;w — i A‘{V'};ﬂﬂ"' will go back as an emissary of American “jazz.” Teddy
2 NG 5. Characteristic March Geo. L. Lansing 2. SWING ALONG. Characteristic March il Frank V. Bon e Sty : A
| e Rt ek Chouncey Hones || 3. LIGHT HEART, mi'.”"r” ey f Wl is shown caressing a “Solo Uke,” hut he also intends to
4, SUMMER GIRL. Walt A J Weidl 4. PAPRIKANA. OneStep or Two-Step — o Friedman astoiths. Rnothan! e ! N
3. ADALID (The Chitain)._ March RB. Hall 5, JAPANOLA. Song FoxTrot ... e A.jL.Hu.H master the tenor I»:}\j(). We have this on the authority
6 RABBIT'S FOOT. Fox Trot Gerrge L. Cobb 6. RYEREEL. TwoStep ... Coic ity of Harry Reser. (Picture courtesy of Lange.)
7. RAG TAG. March and Two-Step A ) Weidt 7. HIKERS, THE. Marchand TwoStep ... . A, ). Weidl )
8. MOS-KEE-TOE. One:Step or Two-Step A ) Weidt & STOP!LOOK! AND LISTEN! A Rail-Road Fox Trot Thos. S. Allen —
9, SOMEWHERE IN ERIN, One-Step Harry Temple 9, RAMB“NGTROZ[D& Waltz. .. == A’T”:" g Ml.;lm —_
RKISH TOWEL RAG. A Rub-Dow Thos. S. Allen 10. ON DESERT SANDS. Intermezio TworStep: ... ovv.rs Thas. S. Allen Teanlk € Brg oo = & el :
}?I ghkakrlt I({OTRON. r<h..,v‘.§mﬁ,mf\|aym" A ] Weidl 11, CHICKEN REEL. Two-Step and Buck Dance o Jos M. Dﬁly Frank C. Hm(‘llnn,\..nm of 't.h( younger e neration ex-
i DAN“OF\JHE WIS Choea ‘| ; t:“J/'r }g E\Iil\'T(;r}?l:TUi“'THE et il et e T/thlnsu‘/fh;: ponents of the five-string banjo, and an artist on the in-
13, POSIES, Wl A Wei = . Intermezzo A B Wil L L .
W moovrks,‘fﬁ[. March and Two-Step Fred ] mwz 14, KNOCK-KNEES, (r.‘p.s.,plf,rz,hsiﬁ,} e KL‘;avg;LB(u:A strument. Co-manager with Walter Kaye Bauer of the
ROLI e S n . : : 3 e K N, N. One-Ste endis ayha % v . 5
15, WATCH HILL. March and Two.Step W. D. Ketinel 15, COME OUT OF THE KITCHE el ! A. G. of B. M. & G. Convention at Hartford, Conn.
l——-————— Vol. 3 Contents Vol. 8 Contents ——— — e
© 1 KALOOLA. A Darktown Intermezzo A Weidt 1. THAT BANJO RAG : A ] Weidt Here is Jessie M. Johnson, of Indianapolis, Indiana, play-
2. DARKIES' PATROL Geo. L, Lansing 2. “PAULINE" Waltz Thos, 5. Allen YR ol old iz I e % fs
. 3. JAZZIN'THE CHIMES, Fox Trot jum..v1tlr;4|:,‘,,;, b ENCOURAGEMENT. Waltz Will D. Moyer ing a tune of old Hispanola, or mayhe one of those things
4, YANKEE-BOYS, March Agsh it . SWING SONG (Tremolo) Geo. L. Lansing s 3\ 5 - et i
S A ¢ SHING SN (Tienck). . e from the :\].¢l/,(|ﬂ ]-hlt. How do we know? Anyway, the
6 FASCINATION. Waltz Franh Heens 6. FUN IN A BARBER SHOP. March Novely Jesse M. Winne instrument is a guitar, and we are told that under the skil-
7. SPEEDWAY, THE. Galop A Weid 7. FOUR LITTLE BLACKBERRIES. Schottische Laurence B, 0'Connor . : : : :
& DROWSY DEMPSEY. A Coon Shuffle Geo 11.[}1,?:”&‘ & SPANISH FANDANGO Ar, Wullﬂk]ruob; ful manipulation of the lady, the music which proceeds from
N WALTZ ; A. D, Groer q W, D. Kennel - ; : e
13: F:mlcl(()m ML«\N:M ; 4 A“”udl ,3; ',}“&QSO{}% THE. March and Two:Step e Oa M”Zlf,j it would make Orpheus hang his head in deep humiliation.
11. CAMILLA.  Chilian Dance o ont 11. DANCE OF THE PHANTOMS Van L. Farran 3 bure-coirtesvof Gibs
12. ME MELICAN MAN. A Pigtail Dance acjihag 2. OLD FOLKS AT HOME (With varitions) (Foster A, Geo. L Lansing (Picture courtesy of Gibson.)
13, OLE SAMBO. A Coon Serenade .., A J. Weidl 13, SKY HIGH. Galop James B. Glionna -
14, WESTWARD H?{‘ March i h’ {'"";/'/"»' 14, CHIMING BELLS, Waltz Geo. L. Lansing EPE
5 WBOY CAPERS. Characteristic Mar¢ 0s. S. Allen = : : =
1 EQWa0Y ey Walter Kaye Bauer, a prominent banjoist and author-
Vol. 4 Contents Vol. 9 Contents ——————— l\t)' on |)l¢'<'h‘1|m matters. Organizer and director of the
B DANDY. Characteristic March A J Weid I OUR DIRECTOR. March = ! l.nulnhn“ }fﬂphnn_\_ Orchestra, a feature of the A. G. of
2. DARKEY'S AWAKENING . ve: Geo, Ly Lansing 2. SOUVENIR (Drdla) coArr. AW, Jomes B. M. & G. Convention.
3. PARADE OF THE PUPPETS, Marche Comique Walter Rolje L S OME TOWN BAND, Imitation : ) Weid
4. HAZERS, THE. Marchand Two-Step A ) Wedl 4. PETER GINK. One-Step George L. Cobb
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~LATEST POPULAR HITS

OF ALL THE LEADING PUBLISHERS
FOR JUNE

Get Your
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Check below and mail now
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Sheet Music DANCE BAND
(Piano) ORCHESTRA Nos. (*) only
35¢ each 50¢ each 50c each

? for $1.00 3 for $1.40 3 for $1.40
0 for $3.00 11 for $5.00 11 for $5.00

Starred numbers (*) also published for Band

FOX TROTS
_After My Laughter Came Tears
*Among My Souvenirs

..Away Down South in Heaven

Betty Jean (I Love You)
*Back in Your Own Back Yard

.. *Blue Bird Sing Me A Song
.. *Blue Bird Why Don’t You

Call On Mel?
Blue Over You
Bummin' Around
.Collegiana
Constantinople

,.Dance of the Blue Danube
..*Did You Mean It?

.+ *Draam Kisses

.. *Dear, on a Night Like This
.. *Doll Dance (Band $1.00)
..Down South (750)

..Every Evening

.. *Four Walls

Georgie Porgie
Get Out and Get Under the

Moon
.. *Happy Go Lucky Bir

Hello Montreal

.. 1f 1 Sheuld Lose You

[ Hope | Don’t Meet Molly
.Is She My Girl Friend

.. m Afraid of You

..I'm More Than Satisfied

.. *lce Croam

.1 Just Roll Along

..I Ain't Got Nobody (Revival)

I Told Them All About You
It Was the Dawn of Love

Just a Little Bit of Driftwood
Just a Night for Meditation

*Kesp Sweeping the Cobwebs
off The Moon

.Laughing Water Stop Your Cry-
ing

*Lot a Smile Be Your Umbrella
Like a Bird That's On the Wing
Lila

*Little Log Cabin of Dreams
Louisiana

*Mary Aon

*Mother Goose Parade

Mother of Mine I Still Have
 ou

My Angel
.*My Blue Ridge MountainHome
. *My Ohio Home
.My Melancholy Baby
.*Man ] Love, The
*My Blue Heaven
*My Pet
.. %0 Look At That Baby!
One Little Kiss in the Moonlight

.0 Promise Me (That You WilI
Never Cry)

..Put on the Dog

..Rain

..Red Head

..She's a Great Girl

..Somebody Lied About Me

..Stay Out of the South

.. *Sunshine

..Sweet Lorraine

. .Sweet Sue Just You

. .Soliloquy

.. *Without You Sweetheart

.. Who Wouldn't Be Blue
You're Just a Great Big Baby

Doll

BEST NEW HOT TUNES
(Orchestra Only)
.. A Jazz Holiday
.. Bay State Stomp
# Billy Goat Stomp
.Candied Sweets
..Cornfed
,.Deep Hollow
. .Feelin’ No Pain
..Fireworks
..Five Pennies
..Gorgonzola
Jungle Blues
. .Leaping Lena
. London Fog
.. Louisiana Bo Bo (81.00)
.. Missouri Squabble
..Moten Stomp
..No Parking ($1,00)
.. Night Cap
..Rhapsody in Rhythm ($1.00)
. . Stupid Steve
..Swamp Blues
..Some of These Days
.. St Louis Blues
.. Symphonic Raps
.. The Junkman's Dream
., The Pay-Off
.. Tin Ear
.. Third Rail
., Weepin' and Wailin'
.. Whiteman Stomp

SHOW HITS
(Fox-Trats Unless Marked)
.. Baby
I Can't Give You Anything But
Love
Doin’ the Low Down
Bandana Babies
Add a Little Wiggle
..Forever and Ever
..Oh Baby
.. Rain or Shine
. .Feeling Good
.. *Good News
..He's a Ladies Man
. *The Best Things In Life Are
Free
.. *"Varsity Drag
.. Just Imagine
. Lovely Lady
.. Make Believe You're Happy
..Ma Belle
.. Imagination
What's the Reason
..Why Do I Love You
Can't Help Lovin’ Dat Man
..0h Gee Oh Joy
..Say So
..My One and Only
.. He Loves and She Loves
..My Heart Stood Still
.. Feel at Home With You
.. Thou Swe
..You Took Advantage of Me
.. *Lucky in Love

WALTZES

.. A Shady Tree

.. Ah, Sweet Mystery of Life

.. Auf Wiedersehen

. .Blue Danube (New Arr.)

.. *Charmaine

..* Diane

..Girl of My Dreams

..Home, Sweet Home (NewArr.)

..Lady Mocn (Blg Tune)

.. *Little Mother

..Over the Waves (New Arr.)

..*Ramona

..Sweetheart of Sigma Chi (Orch.
or Band 750)

.. Together

. The Hours | Spent With You

..Was It A Dream?

.. Wife 'O Mine
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Melody for June, 1928

What I Like in New Music

By LLOYD G. DEL CASTILLO

WO birthdays have now been recently
T celebrated. The first one occurred two

months ago, and was the first anniver-
sary of DeSylva, Brown and Henderson. It
was noteworthy because the firm probably took
first place on total sales of popular music for
the year, aided and abetted by the miracle tune,
Among My Souvenirs. The second and more
recent first birthday is that of the Irving Berlin
Standard Catalog, which, under the wise and
far-seeing leadership of Harry Engel, Kempinski
and Baron, has established itself in a short year
as one of the leaders in photoplay music cata-
logs. Let’s give the little boys a big hand.

Orchestral Music

From Mount Rainier, by Reiser (Schirmer Gal. 336).
Medium; quiet pastoral 6/8 Andantino con moto in
G major. A lengthy trickling brook-y kind of a number,
hut sweeping into a torrent toward the end of its descent.
That, at any rate, is my interpretation of the title. I
may be all wrong. The sub-title simply says Mountain
Seene. There are nine piano pages, all good.

Jaxtxa, by Drumm (Schirmer Gal, 835). Easy; light 4/4
Moderato giocoso in D major. ~ Another novelty inter-
mezzo of a type increasingly familiar, but generally as
piano solos. The easy swing, the triplets and dotted
rhythnis, the two melody voices in fourths, and the
breaks; all are here.

DemaNpE D'AMour, by Drigo (Belwin Cone. Ed. 120).
Fasy; quiet /4 Adagio non troppo in I' major. Just
what that suave easy lilt of Drigo’s pieces is, I have never
quite been able to analyze, but it is always there, and I
hope you know what I mean. This quiet romance has
it along with the others.

Smite or CoLuMBINE, by Drigo (Belwin Cone. Ed. 119).
Fasy; light quiet 3/8 Mosso in F major. Maybe it's
in that triple thythm with the legato after-heat figures.
This graceful little air de ballet, at any rate, shares the
characteristics of other earlier numbers.

Photoplay Music

Carnivar Revers, by Egener (Sonnemann 68).  Medium;
light active 6/8 Con spirito in D major. An appropria-
ately titled number of dash and spirit, light and buoyant
and sparkling, in tarantelle rhythm.

Baccrananian Dance, by Ferraro (Sonnemann 66). Me-
dium; light active 2/4 Prestoin D minor. A description
of this number would read not unlike the preceding one.
The difference is not in mood, but in time, which is here
2/4 instead of 8/4. The rhythm is clean and incisive,
and there is a more sustained middle section with bass
figures in smooth triplets.

Tue Vinuace Cur-Up, by Egener (Sonnemann). Easy;
light characteristic 4/4 Moderato in A minor. An
eccentric Rural Revel, if we may place faith in the sub-
title, suggestive of the old barn dance idiom. Numbers
like this are always useful.

Mysric Maaic, by Bradford (Sonnemann 61).  Easy; quiet
atmospheric 4/4 Andante in Eb major. A few mystic
chords introduce shimmering figures in high arpeggios
over a sweeping melody. This leads to the predomi-
nant theme, which is of straightforward cantabile char-
acter over rolled chords, Effective and well written,

GrupsomMe Nicuts, by Joels (Sonnemann 55).  Easy;
gruesome 6/8 Andante mosso in G minor and Eb minor,
and cut-time Allegro moderato in G minor. The routine
is really of a double number, the first section heing an
Andante mysterioso, and the second an agitato. The
entire number is brief, however, and may be used in-
discriminately for dramatic or atmospheric misteriosos.

AMorous ADVENTURE, by Bradford (Sonnemann 67).
Basy; quiet emotional 8/4 Tranquillo in Bp major.
The number is sub-titled Appassionato, but hardly seems
to me to have that much tension. The first strain is
simply a flowing waltz movement of sustained line, and
the second is hardly more emotional in content than the
middle section of any quiet number. Which does not
alter the fact that it is pleasing music, well-knit and
worth recommending.

Moraer’s Lurapy, by Rosenblatt and Silver (Berlin
N.O.S.55). Easy; plaintive 4/4 Andante moderato in
F minor. Apparently a song transcription, and of
strong Hebraic or Russian idiom, so far as cuing pur-
poses go.

Tar Courter, by Lakay (Berlin N. 0. 8, 48). Easy;
street march cut-time in I' major. Easy swing and good
rhythm, with a trio of strong accents instead of the
customary legato melody.

Snappy Strioes, by Lakay (Berlin N, 0. 8. 47). Easy;
6/8 street march in I' major. Same key and same general
deseription, only in 6/8.

Huapin' Wesr, by Lakay (Berlin N. O, S, 41).  Medium:
light active 2/4 Allegro commodo in D major, A typical
Western intermezzo and one step, and a good filler. Like
the above marches, of keen swing and lift.

Praany Wiaary, by Donaldson (Berlin N. 0. 8. 86), Easy;
grotesque 6/8 Moderato in I minor. One of the typical
6/8 staccato minor characteristics. You know, —
Potato Bug's Parade.  Don't play it too fast.

Surtan or Swat, by Donaldson (Berlin N. O. S. 40).
Fasy; light active 2/4 Allegro in C major. Called a
baseball one-step, but can he used for socker or even
squash.

Su! Not So Loun, by Barrett (Berlin N. 0. 8. 85). Easy;
light active 2/4 Lively in Ab major. A comedy one-
step with sandpaper breaks in the break-up strain, OK.

Crevrons, by Donaldson (Berlin N, O. S, 84), Easy;
6/8 street march in Bb major. A good march is a good
march, and that's about all you can say ahout it.
And if it weren't I wouldn't list it.

CrancinG Moons, by Jacquet (Berlin N. 0. 8. 83).  Easy;
quiet emotional 8/4 Tempo di valse lente in ' minor. A
sentimental emotional minor waltz is like a good march.
When you've classified it you've said the whole story.

Comic ConversatioN, by Aborn (Berlin F. C, S. 8).
Medium; light characteristic 4/4 Allegro moderato in
1" major. A clever idea competently handled. Chatter-
ing staccato chords in the upper register are answered by
pompous recitatives in the lower.

Arrxaro Scirrzoso No. 8, by Pintel (Berlin P. P. D. 87).
Medium; light active 2/4 Allegro leggiero in G major.
A light joyful hurry, to quote the subtitle, for scenes of
light excitement, races, comedy fights, etc. And, it
might be added, at its best for scenes of characteristically
light rather than heavy action.

Nor Guitry, by Kempinski (Berlin P. P. D, 30). Fasy;
#/4 Allegro moderato, ma jubiloso, in I" major. The
sub-titling, Jubilant Exclamation. of Freedom, seems like
the title, slightly inadequate. The description of usage,
For scenes of tremendous emotional joy, seems to hit the
mark more closely. The massive idiom of the piece,
with its broad sustained phrases, exceeds the restrained
emotion of the courtroom.

Frunningstiess, by Pasternack (Berlin C. C. 5. 58).
Medium; light emotional 3/4 Allegretto grazioso in
D major. Yep, if you want it you have to go toa music
clerk and wind your tongue around the title. It's sub-
titled Love in Spring, but that won't help you when
ordering. Too bad the two titles weren't reversed.
If you don’t know who Pasternack is I won't tell you,
but will only remark that he is a valued, valuable and
more recent Berlin acquisition.

Rustic Inyw, by Pasternack (Berlin C. C.5.53). Medium;
light 2/4 Allegro non troppo in A major. A neat little
intermezzo of deft rhythm and outline.

MApEMOISELLE — ProMENaDE? by  Jucquet  (Berlin
C. C. S, 51). Medium; light cut-time Allegretto gra-
zioso in A major. Another tongue twister; and all it
means is “Come on, kid, let's take a stroll.” But it
sounds more flirtatious in French. The idiom is on the
style of the novelty intermezzo.

IN A Suapy Nook, by Golden (Berlin C.C.S.45). Me-
dium; light 6/8 Andantino in I major. A neutral
6/8 intermezzo, scarcely deserving its sub-title of Tone
Poem. Richard Strauss would be surprised. But for a
stock filler very adequate and comely.

Pomp anp Ceremony, by Srawley (Sander- Weiss M, M.
L.1). Easy; concert 4/4 Marcia maestoso in Bb major.
Here is the Srawley-Sanders combination again springing
up, after having turned over their previous catalog to
another publisher. This is a Marche Triomphale, if we
can believe what we read.

Hippes Crarms, by Mosay (Sanders-Weiss MML 2).
Medium; light 2/4 with grace in Eb major. A tuneful
intermezzo, easy enough with the possible exception of a
middle strain with figurations in four flats. Not difficult
but just black enough to step it up to Medium grade.

Vase Caprice, by Srawley (Sanders-Weiss M. M. L. 3).
Easy; light 8/4 Tempo di Valse in G major. A light
airy waltz of the air de ballet type, straightforward and
dainty.

Pauus Lixg, by Mosay (Sanders-Weiss M. M. L. 4). Easy;
light active 2/4 Lively in C major. Another of those
Parisian one-steps, with the first strain in minor.
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Symrronto Incroenrats 18, by Marquardt (Music Bugers).
Medium; heavy dramatic 4/4 Andante maestoso in
C Major. No greater mistake was ever made than titling
these things by number. The sub-title, in this case
Fatalistic, is necessary for proper identification, hut try
to order it by that name, As I have remarked before,
these series are chiefly valuable for adhering to one mood
and tempo throughout, which in this instance is of sus-
tained but repressed emotion in long sweeping lines.

Symenonie Incioentars 14, by Marquardt (Musie Buy-
ers).  Medium; heavy repressed emotional 6/8 Allegro
Moderato in A minor. The sub-title is Sinister Drama,
which fits the music excellently. The minor key sets
the sinister niote, which is carried through in sx\'(:opinu
lines interrupted by dramatic surges of sound. As in the
preceding,the theme is first announced in bare octaves,
then developed. A canny trick.

Morena Y SEvILLANA, by Maduro (Music Buyers). Me-
dium; light Spanish 2/4 Allegro commodo in € minor.
A light Spanish dance, but not in tango rhythm. A erisp
and incisive swing, suitable to street or festival scenes,

Misrerioso No. 2, by Hintz (PhotoPlay). Easy: mis-
terioso 4/4 Moderato in C minor. A stock filler of its
kind, neither better nor worse than the average,

Cocorre, by Tyson (PhotoPlay). Easy; light 4/4 Vivo
in G major. A sprightly and dainty caprice of more than
ordinary charm and character.

Cneroker, by Borch (Belwin Cin. Inc. 88), Medium;
light American Indian'2/4 Allegretto in D minor. With
the passing of Gaston Borch goes one of the most able
writers of photoplay music. This Indian characteristic
well illustrates his flair for neat musical characterization.

Tur Two Imes, by Alford (Hawkes 6534). Medium:
light characteristic 2/4 Allegro moderato in Bp major.
Written as a duet for xylophones or cornets, but ac-
ceptable as a solo number, and effective on a theatre
organ,

Piano Music

Four Vienerres, by Daly (Boston Music Co.) Four
separate short numbers of striking individuality. (1) The
Debutante. Medium; light 4/4 Moderato in D major.
A rubato intermezzo well up out of the rut. (2) March of
the Bugs, Medium; light grotesque 4/4 Marziale in Eb
major. A very humorous eccentric characteristic full of
chuckles. The descriptive markings, such as Something
Wrong, The Line 1s Broken, Out of Step, and so on, are
very apt and amusing. (3) Little Old Lady in the Roclking
Chair,  Fasy; quiet 6/8 Moderatoin E minor. A quaint
and very brief number in appropriate barcarolle rhythm.
(4) Prince Edward Goes to Tea, Easy; light 6/8
Brightly in C major. A very deft little number rem-
iniscent of Milne's When We Were Very Young, but too
brief for practical use—a mere eighteen measures.

Warer Waispers, by Lange (Boston Music Co.). A suite
of three numbers, published separately. (1) A4 Babbling
Brook, Medium; quiet 4/4 Slowly in 8b major. A sort
of one-man Bach-Gounod Ave Maria. A study in
arpeggios very like its prototype ,with a melody added in
small notes “to be hummed, whistled or played by some
other instrument.” (2) Clouds, Medium; quiet 6/8
Slowly in ' major. A neat piece of writing of swaying
character, dreamy and sustained. (3) Bubbles. Medium;
light 4/4 Moderately bright in A major. A rippling
melody of uneven rubato pace, characteristic of. the
eccentric dartings of a bubble in the air. At the end, a
sudden staccato chord as the bubble bursts.

NiaurraLy, by Norman (Boston Music Co.). Easy; quiet
4/4 Andante in D major. A straightforward and pleas-
ing melody of sentimental charm, after the manner of
Simple Aveu,

Tur IFearaer AN, by Repper (Brashear). Medium;
light 8/4 Valse lento in B major. A suave slow waltz
with all the ingenious and deft touches of originality al-
ways characteristic of Mr. Repper.

Desert Stars, by Repper (Brashear). Easy; quiet
Spanish or Oriental 2/4 Moderatoin A minor. Although
titled as Oriental, the number seems to me to have more
of a quiet Spanish lilt.

Organ Music

Caerice Porrique, by Diggle (J. Fischer 6001). Easy;
quiet 6/4 Allegretto in Ab major. A melodious and
smoothly running voluntary, perhaps a little sedative for
the flickers.

UnpER 1HE S1ARS, by Stewart (J. Fischer 6002). Easy;
quiet 8/4 Andante in D major. Dr. Stewart, as an
orthodox composer of the old school, manages to inject
considerable emotional warmth into this nocturne in the
middle section, and the main theme is of thoroughly
pleasing melodic line.

Tre Fuenr or tHE BumsLeser by Rimsky-Korsakoo,
arr. Nevin (J. Fischer 6003). Medium; light active
2/4 Vivace in A minor. A deft organ transcription of a
very popular scherzo that has rapidly gained favor in the
last two years.

e i b

THEATRE  ORGANISTS

&nd for our complete catalog of

' MOTION PICTURE MUSIC

by famous French masters, Gabriel Marie,
..Monton, Gillet, Foss, etc., ete.

and our Special Offer of Music on
Approval with FREE music cover
with your name stamped in gold,

MANUS MUSIC CO.,, Inc.

Organ Dept. 145 W. 45th St., N. Y. City

FREE

We want to give you the newest titles as
soon as they are published every week, Write
us asking for this Special Service Bulletin.

We supply any or all Musician’s wants.
Apex Orchestra Service &5 B'xay
-------------------- COUPON === =nmsmmmannnnnuns

Apex Orchestra Service—Dept, J
1658 Broadway, New York

Please send me your latest Special Weekly Service Bulletin

Edition Par Excellence

The Star Spangled Banner

with Columbia, Gem of the Ocean; America; Hail!
Columbia, and Battle-Hymn of the Republic |

Arranged for Orchestra in the Singing Keys |
| by R. E. HILDRETH
| Small & Pa., 50c net Full & Pa., 75¢ net

Ine lruy(lm solo 1st and 2nd Eb Alto Sax's; 2nd and 3rd Bb
Tenor Sax's and 2nd and 3rd C Tenor Sax's.

Band (omitting last two numbers) 60c net

WALTER JACOBS, Inc. &2 ss: |

(GEO. ROSEY PUB. CO.)

PUBLISHERS OF
Concert, Operatic, March, Waltz and Loose
Leaf Folios for ORCHESTRA, PIANISTS and
ORGANISTS.

Write for complete lists and special prices

24-26 EAST 21st STREET NEW YORK

Send for FREE Sample Violin

Parts of
BELWIN, Inc.

Selling Agents
PUBLICATIONS

MOt
The B. F. Wood Music Co.
84 Newman St., Oxford St.
LONDON, W. 1

Are the Sole Agents for
Great Britain, Ireland
and Colonies (Australasia
and Canada excepted) for

Jacobs’ Orchestra and
Band Music

AND FOR

JACOBS’ ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY
MELODY (for Pianists)

Send for Latest Catalogs with
English Prices

Magazine aubscrlstlon per annum, 10s. 6d. net
Single Copies, 1s. 3d. net

e |



66

TVTYTY

AAALL

IIIII"II'II'II'III"I'II'III'II'IlI'I'I"l"'II'I

WANTED AND FOR SALE
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- The charge for advertisements inserted under this
CENTS cach word per insertion. Initials and all
characters count as words,  Payment MUST positively accoms
pany'copy. Noad accepted for less than 50 cents,

TO OUR SUBSCRIBERS Individual subseribers to either

“iacobs' Band Monthly,' “Jacobs' Orchestra Monthly™ or
“Melody,” public school ot college music department and
charitable institutions have the privilege of free use of thisg coljumn

with the following restrictions: Z

(1) We reserve the right to abbreviate all copy accepted for
free ingertion, L

(2) “FOR SALE" or “FOR EXCHANGE" and similar adsg
will be accepted for one free insertion ONLY, and must obyiously
refer to used or second-hand instruments or MUSic al merchandise.
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED," “I OCATION WANTED,"
and gimilar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any rc wsonable number of free‘insertions.

4y We reserve the right to reject any copy which may not
comply with the above tipulations, or which may be, in our
opinion, in any way objectionable. In justice {o our adyertisers,
whose patronage makes it possible to {ssue this magazine at the
nominal subscription: price of $2.00, we cannot accept for free
insertion any copy which may beclassified as business advertisong,

FOR SALE — New Loree (Paris) Oboes, latest models,
covered finger holes (plateaux). Direct importations,
rock bottom prices. SELMER, Elkhart, Ind. (6)

FOR SALE oned old violin labelled “Gagliano 1857,"
vellow brown varni 15. Also old violin labelled “Saquin
* red and orange varnish, $30. DR, MOSHER, Box 27,
(6)

Pari
Calcium, N, Y. ()

WANTED — Paramount used 5 string banjo, or a Tuba-
phone, M. la RUBLE, Route 10, Lancaster, Ohio. 6)

FOR SALE.— Pechin Course for Cornet, consisting of 8
hooks and phonographs records. Never been used, brand new
vs received, Cost $35; first $0. takes them. Postage paid,
HUTCHINSON, Sandbourne Road, Bournemouth W., Eng-
fand. (6)

POSITION WANTED — A-1 Clarinet player desires posi-
tion with theatre or concert orchestra or band; will accept light
vork on side, piano tuner, harmony instructor, director, music
teacher, double on violin, Married. ARNE LARSON,
Hanska, Minn. (6-7-8)

WILL BUY — Full course Weidt's Chord System. LOUIS
ALTMAN, 805 E. 161 St., Bronx, N. Y. (6-7)

WANTED Musicians and singers throughout the
country who have engagements, to act as representatives
of music publisher. C. GOLL, 7237 Greenwood Ave.,
Chicago, Il (p6)

ORGANISTE — Experienced, wants to locate in Idaho or
Montana. Good recommendations. Address BOX 602, Jacobs'
N Magazines, 120 Boylston St., Boston, Mass. (6-78-)

ic
Ic

BANJO BARGAINS — A few good “Trade-ins'' on hand,
playable condition, all prices. Send $10., $15 or $20. for
best banjo value. Sent subject to refund if not satis-
factory. WM. LEWIS & SON, 207 S. Wabash Ave., Chi-
cago, 1. (6)
JANTED — 1st Chair Clarinet and Cornet for Shrine Band.

wst be Shriner. Music side issue. Will secure position for
the right men, State occupation. Address BOX 603 Jacobs'
Music Magazines, 120 Boylston St., Boston, Mass. (6-7)

FOR SALE — E» alto saxophone; silver plated; gold bell;
new condition. $60 with case. BLANCHE SlllMANfl;)K.

Oxford Junction, lowa. (5=

MANDOLINIST — Fast reader, unaccompanied soloist, ex-
cellent second, cannot fake. Will travel or locate. Plays and
teaches all fretted instruments. CHARLES H. SMITH,
315 Washington Avenue, Albany, N. V. (4-5-6)

AT LIBERTY — Lady pianist — five years' experience; can
read at sight. Would like position with dance orchestra in Wis-
consin or Michigan. Good references. PIANIST, 108 Harri-
son Place, Fond du Lac, Wisconsin, 4-5-6)

FOR SALE — Rare old violin, been in the family for genera-
tions. To be sacrificed on account of illness. Wonderful mel-
low tone; perfect in all positions; very powerful. ANTHONY
CELI, 43 Norman Street, Boston. (4-5-x)

AGENTS WANTED — By large importer of finest French
woodwinds and reeds. Complete line of brass {nstruments.
HONEYCOMBE & SON, Madison, Wisconsin. (pd-12)

WANTED — Up-to-date and thoroughly experienced saxo-
phone teacher, gchooled in modern music. Must be experienced
in all lines and have good personality, some business ability.
Prefer one doubling on clarinet or other instrument. A perma-
nent plefsant, year-round position to the right man. ERNST
SAXOPHONE CONSERVATORY, 150 W. 77th Street, New
York. (4-5)

WANTED — Muslclans, “K our system of Dividing Mens-
ures to Beats. Write MT. LOGAN SCHOOL OF SIGHT
READING OF MUSIC, Box 134, Chillicothe, Ohlo.  (tf)

AT LIBERTY — Cornetist for municipal or industrial band;
has had experience in machine shop; would consider any reliable
proposition. C. A, SHOUP, R. D, No. 65, Emlenton, Pa.

ORGANIST wishes position in motion picture theatre. Three

'8 experience ag pianist in theatre. Cue anything pictured.
i {e lines would direct choir and teach piano. Best of ref-
erences, SIGURD RISLOV, Sherman, S, Dak. (3-6-7)

WANTED — Band leaders, teachers and musiclans to
act as agents for the nationally advertised Vega band and
orchestra Instruments. Write for our proposition.
THE VEGA COMPANY, 155 Columbuas Avenue, Bost&r;i
Mass.

SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act as
Agents for Selmer, the World's Finest Reed Instruments.
Desirable territory open. Write for particulars to H. & A,
Selmer, Inc., Elkhart, Indiana. (3-12)

FOR SALE—Flute bargains in Lot, Haynes, Selmer, and
other leading makes at attractive prices. Address G. M.
BUNDY, 1119 North Main Street, Elkhart, Indiana. (tf)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and
effort. Endorsed by educators and schools. E.C. MOORE
care of Lawrence Conservatory, Appleton, Wisc. $1.00
postpaid. (11tf)

TRADE — One C soprano Conn Saxophone in case in first
class condition; will trade for French horn or Boehm System
clarinet. One brass King trombone in case, used less than a
year to trade for a trumpet of standard make. OSMAN IN-
GRAHAM, Julesburg, Colo. (5)

FOR SALE — Genuine Stradivarius violin in excellent condi-
tion., Belgian School of Violin in 4 volumes, $4.50. A nickel-
plated’cornet in case for only $18. 20 popular orchestrations, $1.
CHARLEY WACOUTA, Prairie du Chien, Wisc. (5)

WANTED — Band and orchestra teachers to know that
Parkinson’s System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, [owa. (tf)

CORNETIST-DENTIST wanted to buy established office of
Dr. Boggs, deceased. O. W. MURPHY, Fairfield, Ill. 3)

BAND DIRECTOR at liberty; municipal, factory, school or
lodge. Experienced in all branches of the music business; four
years in College Conservatory of Music, teaching all brass and
feed instruments. Investigate my references. Address Box 198,
Davenport, lowa. (3-4-5)

LOCATION WANTED. — Bandmaster and teacher with
excellent record, finest of references, years of experience, wishes
to get in touch with municipal, factory or school bandg desiring
the services of a first-class man. Address BANDMASTER,
Box 102, Jacobs' Magazines, 120 Boylston Street, Boston, N&xs;)

BANDMASTER, conservatory trained, formerly soloist with
Innes' and Kryl's bands, having twelve years experience in
organizing, teaching and conducting bands and orchestras, able
to arrange for any mumber of instruments or voices, desires
position. Prefer Shrine, Municipal or school band where there
is opportunity for teaching. Address Box 200, care of Jacobs'
Music Magazines, Boston, Mass. (2-3-4)

m
@
m

(Courtesy of C. G. Conn,fLtd.)

The Parisian Red Heads,shown above are billed as “*America's Greatest Girl Band" and are making a
decided hit wherever they appear, playing many repeat engagements. Miss Bol i
rector, They are all exceptional musicians and their programs are varied in the extreme. Personal at-
tractiveness, original costumes and peppy style, to say nothing of their instruments in gold, warrant the
attention they are attracting, They are managed by the Paramount Artists Service of Indianapolis.

bby Grice is their di-

Melody for June, 1928

Trw Pams, by Fauréd, arr, Nevin (Ditson). Easy; quiet
religious 12/7 Andante maestoso in O major. A mu-
sicianly organ arrangement of [fauré's famous song, with
a serupulous regard for voice Jeadings and climax.

Popular Music

Trere's Sommrmng Asour A Rose, by Fain (Waterson).
Now become a leader, justly so.  Ashamed to say I passed
it up on the first reading.

Wito Wouron't Bi Brug, by Davis and Burke (Waterson).
Smooth and unctuous, to be sung with a sob in the voice.

s Wonrn His Weranr iy Gorp, by Wendling (Waterson),
A baby song, and I mean those under three this time. A
hot verse and a ballad chorus, if you can imagine the
combination.

Crrny-Pos-Poy, by Wendling (Waterson). A nut song
of the Irench school, with one of those irregular meters
done here in 2/4 that has hitherto appeared in 6/8 in
songs of the Valencia or Paree type.

[p I Can'e Have You, by Donaldson (Feist). A semi-
blues, coming fast, by one who I have come to helieve is
the most remarkable song writer in the business.

Jusy A Nignr For MEDITATION, by Pollack (Shapiro,
Bernstein). The composer of Charmaine and  Diane
steps up with a fox-trot of unusual calibre and distine
tive merit.

In e Evesing, by Dowling (Shapiro, Bernstein),  The
composer of Lille Loy Cabin of Dreams does the same
thing.

Nomy' ox My Mixo, by Fiorito (Remick) A real nifty
song of catchy rhythm. [ hope it clicks.

Ix My Bouquet or MEMORIES, by Alest (Remick). An at-
tempt to repeat on Among My Souvenirs, which this is
obviously patterned after. A good imitation which i3
very likely to hit.

Happy Go Lucky Lang, by Meyer (Remick). The house
of Remick is a bear for rhythm songs, and this one illus-
tratesit. The eight measure chorus phrase is a honey.

It Was Tue Dawn or Love, by Coots (DeSylva, Brown
and Henderson). The chorus starts off smoothly but a
little tamely, then by a sudden shift of tonality captures
the attention and holds it.

Honorable Mention

Tur Parapers B(6/8 March), by Lipschultz (Berlin).
CommanpEr Byro (6/8 March), by Golden (Berlin).
You Say tHE Same THING TO Ars (Waltz), by Downey

(Helfand and Downey).
WAITING AND DREAMING OF You, Dear (Waltz), by

DeMaiffe (DeMaiffe).
Rioine DowN THE SKY (One-Step Song), by 0'Hara

(Birchard).
Five Loose Lear Sonas (You, Only You; I'm Just a
Wanderer; Land of Dawn; Maybe I Will; Raindrops), by
Kuhn (Kuhn).

= =

Should Organists Sleep?

Continued from page 19

Finally there are the bulk of players who can take it or
leave it alone, so to speak. 1f the imitative cue forces itself
upon the audience they are there with it. They can pro-
duce a fire-gong before the fire is out without turning the
console upside down to find it. They have trained their
imitations to keep their place and not disrupt the music,
but rather accompany it.

Who is right? Why, the last class, obviously. I de-
veloped the argument so they would be. The point is that
a very funny imitation is out of order unless a sense of pro-
portion is owned by the man who doeg it. Buster Keaton
can fall down stairs to the accompaniment of the xylophone
and the crash cymbal, but not Lon Chaney. Louise
Tazenda can get kissed with the aid of the Bird Whistle
and the Wood Block, but not Pola Negri.

In the old office building formerly tenanted by Walter
Jacobs, Inc., there used to be & quaint character known as
Dinny Timmins, who ran the elevator. Dinny had a genu-
ine sense of humor plus a much better acquaintance with the
highways and byways of music than he had any right to,
considering how he looked. I onceendeavored to show him
how the modern theatre organs had been developed with
their wealth of orchestral effects and traps in order to
provide a fit musical setting to the pictures. “Well,”
said Dinny, thoughtfully,“the pictures today are certainly
a lot of junk.” He got the job.

S

Lulu E. Rowson (Theatre Organist), (leveland, Ohio. — 1
always look forward to the monthly visit of Mgropy.
Have just recently persuaded my agsistant organist to
subscribe.  We are particularly interested in the “What's
Good in New Music” department.

Melody for June, 1928

Are You Proud
of Your Band?

"

If yousay “Yes,"” without res-
ervations we are pretty sure
the band is well uniformed,
Well tailored uniforms of suit-
able design are of paramount
importance to the band and to
community or institution which
the band represents,  No mat-
ter how skilful the playing, or
how competent the conductor,
no band reaches its highest at-
tainment when inadequately
uniformed,

Uniforms to fit every type of

band and every size of purse

[HLING BROSFVERARD ()
“NalamazooUniform Co.’

KALAMAZOO  MICH.

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
: ﬁxli(tlulllop, uff F,lGll'll'Y designs and splen-

ne of samples showing 11 -
L  and shades of crl’oth. Ehe I

We give you good materials, su-
perior  workmanship, correct
style and perfect fit ab surpris-
ingly low prices.
We put the “FORM" in Uniforms

DeMoulin Bros. & Co.

1002 South Forth St., Greenville, 11,

UNIFORMS
ra BANDS

Up-to-Date Styles
Correct Prices

48-Page Catalog Devoted Entirelv
to BANDS MAILED FREB

Western Uniform Go

Leading Manufacturers of
Band Uniforms
101 S. Wells St.,, CHICAGO

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADRE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Sead for Catalog and Cloth Sample

“LOOK OUR WAY”

A Houston School Band

F(m MANY years Victor Alessandro has directed the
o bands of the Houston Independent School District,
I('.yn..ﬂ, and has been very successful in their organization and
training. A recent ambitious undertaking was the crea-
tion f)fuHymphuny()r('ll(-slr;n Added to this work in the
|)|l|ih.(: schools, Mr. Alessandro maintains a private studio.
Of his seventy-five piece First Band, the splendid goul of
every band boy in the various bands, Mr. Alessandro tells
us:

“I believe we have one of the best groups of boys in the
country, well disciplined, ambitious, and hard workers.

“|l(4'|n‘:lrsnls take place once a week at night, except on

special occasions, such as concerts, when we increase the
.numlu-r of rehearsals to two, or more if necessary. This
i8 (.lmw with the consent of the majority of the hand boys.
It is not a new occurrence to have 1007 attendance v\:vn
on stormy and rainy nights. Last April and May, in
order to avoid losing time during school hours we had drill
rehearsals twice a week from 6.00 to 7.00 A, M. These
drills were attended scrupulously. ‘

“Our ‘First Band'is an organization consisting of students

in the different school bands, for no one can join the ‘|"irs"t
Band’ unless he belongs to his school band. His conduct ‘i~4
regarded as being practically as important as his luusir'i:m:
ship and both musicianship and conduct must be of a high
standard. To gain promotion in the band conduct must be
exemplary. ‘
- “T'here are periodical tests for promotions, as they are an
incentive for the boys to study more seriously. The cur
rent attitude is shown by one boy of thirteen who, to the
astonishment of his parents, once declined the weekly
attendance to the picture show that he might study to
lllul\"v the grade for promotion to the first row in the cornet
section. He made it,

“The reed section has been the recipient of many favor-
able comments. I do not mean to convey the im]ln'('s'sinn
that we have a perfect reed section, but, in these days
when jazz plays such a big part in the lives of many st,uulmlntsj
who become infected with the desire to imitate the insipid
portamentos, ear-splitting squeaks and ridiculous tremolos
which the clarinet, saxophone, ete. are generally submitted
toin the jazz orchestra, it becomes a very hard task to build
up a good reed section. Itis quite a problem for a director
!u dissuade the students from indulging in such ‘tone ruin-
ing practices’ heard all the time over the radio, at the
shows, and dance halls. It seems easier to do that ‘clown-
ish stuff’ than it is to produce a good round sonorous and
rich tone. In this respect I think we have been very
fortunate in prevailing on the students to avoid the |n-:ul--
tice of jazz and to work on sustained notes and the correct
development of technic.

“Our people are proud of our band. The Rotarians

W'Q‘S;II ‘I.J'lmllv Unllum‘-h' mﬁhd 5}(}1& here }Pmoll’
own Factery. You save i ' i
Wo have made s speelaliy of mn!:uuﬂ.:: g

Band Uniforms Since 1898

Waite for Catalog and Samples of Cloth; you will be
pleased with our low, aﬂ . "'Baly
tiom, A1 and workmanship nml-i.'m e M o

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa.

The University of Dayton
Flyers Marchicx | Ful o Lie

FOR SALE BY Vigor, Dash

. Band onl
The U, D. Music Department | “55'conts’
Dayton, Ohio

especially have assisted us in time of need, furnishing
uniforms for the band and raising funds to meet the ex-
pense of taking us to various band contests. We are
very fortunate in having as our school superintendent
Dr. E. E. Oberholtzer, and as supervisor Miss Lulu M.
Stevens, who are both a great support and guide to the
band.

“The ‘First Band” was organized October 18, 1925, with
thirty-five pieces. In 1920 the band membership increased
and we won the first prize in class A high school bands, and
made the second highest score of all the forty bands that
attended the contest at Waco, Texas. Some of the compet-
ing bands had been organized six and eight years. We
attended the national band contest at Fostoria, Ohio, and
the state contest at Wichita Falls, Texas, last spring with
sixty-eight pieces.

“We expect in 1927-28 to increase our organization to
ninety pieces, with the instrumentation as suggested by the
Committee on Instrumental Affairs of the National Bureau
for the Advancement of Music; that is, the full symphonic
band instrumentation.”

It has just been announced that Patrick Conway, noted
bandmaster and head of the Conway Band School, will be
at Wildwood, N. J., with his band, from June 30th to
September 10th.

~ Laconia, New Hampshire—The LaconiafMunicipal Band,
I'rof. J. E. A. Bilodeau, director, was the principal factor
and sole sponsor of a Grand Community Concert for which
special occasion the band invited all local instrumentalists,
to join with it, whether such were violinists, "cellists, flutists,
banjoists or what not.

Laporte, Indiana. — The Boys’ and Girls' Band of
Laporte, directed by John P. Baer and sponsored by the
Y. M. C. A., gave its sixth annual concert in the high
school auditorium, to a delighted audience of about five 5

hundred.
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CONWAY
MILITARY BAND

SCHOOL .

Noteo faculty headed by Captain Patrick Col
nway, one

?:?zl}l‘e":orld s greatest bandmasters, Other specialist

“omplete courses preparing students for f
})ouitlunl as Conductors of Bands and ()rghe‘::?ueltdsz’;;!
sty or Coaches of School, Community or Professional
Bx;;l(;i‘ll. Deztrleealn(r;d Izliplomal granted,

iipment [nclude i

nnl? ggmnalium. s dormitories, auditorium, studios

eaders needed due to growth of the School -
:‘::E:(I)tly Banrll undVOrchenra. All radu:telunglcfml
poslti(m.nfe placed in excellent teaching and playing

Conway Military Band School

Assoclated with f
ITHACA CONSERV.A'PT‘:)'II{Y

630 DeWitt Park Ithaca, N. Y.

; Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments.

Prices are lower than other manufacturers will
quole if based on our superior outfits,

HENDERSON & COMPANY

Eleventh and Race Streets Philadelphia, Pa.

Speciall
" Orchestra Uniforms

=y
é\"' {7/  DISTINCTIVE STYLES—
»‘7‘.(", ‘ 8 GORGEOUS COLORS

‘/{ 1)l Write for style plates and prices

UNIFORMS FOR BANDS, PATROLS
AND DRUM CORPS
Write, mentioning kind of uniform

The C. E. Ward Company

> NEW LONDON, OHIO

UNIFORMS

produced by EVANS have satisfiled Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof enm:th
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa.

ASASAAAASAARESASAAERADEE

Royal cloths and serges

will not fade or shrink
—another reason why ROYAL UNIFORMS

are chosen by discriminating buyers, who
demand service and quality as well as style

Send for Samples and Prices today

ROYAL UNIFORM COMPANY

Tailors of Quality Band Uniforms
916 Walnut Street, Philadelphia, Pennsylvania

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bl‘lj\dl. lan l:ctl:l.y
band should use the

i J Over half a milli 1
Root BBJIHH]BI‘ Band Book No, 1 Fhas'er'ss “rhiae not
a new and untried book. It is the “old standby’ and is used
thruout the U. S.and Can. Sample copy to leaders on request

E. T. ROOT & SONS 516 Baut s5ch 8t.

Chicago, Illinois
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You Can Get It [n Boston

Boslon is one of the most important music publishing cey
in the world, in point of total outpul, number and pres

its publishinf houses and diversified types of musicreprese nied

in their catalogs. - Whatever you need in music, you con get il
in Boston."

VOICES OF THE ORCHESTRA
By L. M. and E. B. Gordon
A new and superior training course for
the elementary orchestra, It empha-
sizes the harmonic side of orchestra
music and thus produces self-reliant
musicians,

——

C. C. BIRCHARD & CO.

221 Columbus Avenue, Boston

Send for Catalogues

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francle Findlay
Supt. of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation and FULL SCORE
lor Conductor's use and study.

Small Orch., 75¢.  Full Orch. $1.00  Score $1.25

Send for defails of msirumentotion and list of mumbers
already issued. =

THE B. F. WOOD MUSIC CO.

88 8t. Stephen St. 84 Newman St., Oxford Street
Boston London

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature
Creators In the Field since
Our Foundation
in 1783

Our Publicationa Preserve the Finest Standards of
usical Progress

Our Service Assures Constructive Development
Consult the Ditson Catalog

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publishers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, ® JEREAM

PROFITABLE and PLEASANT
Spare Time Employment

Representing Jacoss’ OrcuestRa Monrary  ($2.00 per
year), Jacops’ Baxp Montriry ($2.00 per year), MEeLopy
(for the theater organist and pianist, $2.00 per year).
Bach issue of each magazine contains more good new music
than the yearly subscription price would buy elsewhere.

Write WALTER JACOBS, Inc., Boston

Your song or composition arrang-
ed for Piano (up to 4 pages), copy=-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St. N. Y. C.

po k" NUSS MFG. CO.

YOU  of HARRISBURG, PA., does the best repairing of

KNOW Clarinets, Flutes, Brass instruments, Drums, ete.
They also have the best plating plant in the country.

BITS FROM BOSTON

&. T THE Metropolitan, It is some time since I entered

the lordly portals of this temple of the motion picture,

as readers of this column are no doubt aware. On
this occasion the first thing that greeted me after walking
over the feet of twelve outraged citizens, throwing my hat
on the floor in the mistaken notion that I was sliding it in
the treacherous receptacle provided under the seat for my
deception, and finally raising my eyes to the screen was
what do you think? Rod LaRocque! Well, better luck
next time. Rod was surrounded by a company which in-
cluded a little lady by the name of Lupe Velez who ex-
hibited a chest expansion of ten inches or more when
registering emotion, She showed great trust in the
honesty of her modiste.

Alter the characters of this drama, Stand and Deliver by
name, had passed through the usual vicissitudes of sereen-
land, there was exhibited the work of some poet of the
dlides, consisting of a sufficiency of doggerel, to which
Arthur Martel (a mono-ped by gum! according to Del
Castillo’s definition of the same) played the Spring Song.
Somewhere in the show was sandwiched in a Tiffany Color
classie, which like all the color classics I have ever witnessed
reeked sentimentality and bad acting, and the news reel

The picee de résistance was Paul Whiteman and his
orchestra.  Paul inaugurated the shindig with a hot number
and like all hot numbers no matter by whom played, it
sounded very much as if the members of the team had left
out half the notes of their parts and were in serious difficul-
ties with the balance. The hotter they get, the colder I
hecome. However, after this exhibition of the fact that
they could play out of tune, if it were really necessary, the
orchestra set about the business of providing musie. And
they did just that. Either Paul Whiteman is the gr catest
leader of this type of music trodding our old globe today,
or Ferdie Grofé is the greatest arranger of the same, or I'm
a Chinaman, which latter is manifestly absurd! In the
matter of tone color this team is in a class by itself, They
play with beautiful precision and the flexibility of a rubber
bumper (see late news dispatch). I noticed a tiny little bit
that was new to me. Two trumpets blowing into each
other’s bells. A novel mute—eh what! My pleasure was
short lived, however. Vaudeville usurped the scene, and
Paul ambled off to the wings leaving the orchestra in the
hands of an assistant conductor, or should I say the “con-
certmeister?” There was some dancing by some girls
with, for a peculiar reason which I have not been able to
analyze, offensively bare legs, quite bare and extensively so,
some singing, and some other things, and then back ambled
Paul for the final number. Next appeared the screen and
Rod LaRocque. I grabbed my hat off the floor and beat a
hasty retreat over the feet of twelve newly outraged citi-
zens. When I came to the matter of balancing debits and
credits, I discovered that I hadn’t had a very bad time of

it after all. —N. L
"

The Boston Symphony Orchestra loses next season,
through resignation, three valued members, to wit, Alfred
Holy, first harp; George Wendler, first French horn; and
Joseph Keller, violoncello. ~ Mr. Holy has been a member
of the orchestra for nineteen years, Mr. Wendler fifteen
years, and Mr. Keller, thirty years.

Mr. Holyand Mr,Wendler joined the organization during
the régime of Dr. Karl Muck, held by many to have been
the peak period of the orchestra’s career. Mr. Keller has
played under five conductors and has acted as first "cellist
at the “Pops” for a number of seasons. The resignation of
these men is regretted not only by the Board of Trustees
of the orchestra but by the large audience of listeners who
have been_accustomed for years to seeing them at their
desks on the platform.

BT S -

Editorial

Continued from page &
have outlined, rather than by any attempt to make
these extremely valuable instruments in their
specialized sphere, function in a manner which of a
necessity places them in a dubious light for the
consideration of serious musicians. We will let
one William Shakespeare point our meaning: The

lady doth protest too much, methinks.
Finally, if it is true, as this magazine believes,
that wider and more generous recognition should be

given the plectrums and their players by musicians

at large, itis equally to be admitted that a reciprocal
attitude towards the recognized orchestral group is
an essential condition of this rapprochement, In-
strumental chauvinism from one side is just as de-
vastating to the hoped-for result as it is from the
other.

Melody for)June, 1928

You Can Get It In Boston

Practically every type of musical instrument is made in
Boston, and every phase of the music industry i$ represented by
at least one Boston firm. ** Whatever you need in insiruments,
accessories or service you can find in Boston."

Master Reproductions

HE true artist will find in these

Vega Violing qualities suppos:

edly found only in a real old
master's violin. Vega Master Re-
productions range from $200 to
$600. Other Vega models $50 and
up.

The amazing repetation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories.

See the Back Cover of this issue
WAVZ

The VEGA Co.
six day froe trial offer Ny

VYIS
ensy payment plan 157-93 Columbus Aue.
catalog on any Band or Occh Inst ~ Boston, Mass,

Write for

“THOMPSON’S”

Saxophone and Clarinet Repairing

Instruments Bought, Sold,
Exchanged and Rented

Gold and Silver Plating Accessorles
457 Stuart Street, Boston, Mass.

"ORTHOTONIC/

VIOLIN SPECIALTIES
G string ‘(lpunnteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish — Cleans, restores and polishes. The
most unique and effective polish made.
String Oll — Actually cwres wire-loone string rattle.
Easy to use. =
These "Ortholowic” Specislties are & mecassity 1o the
violinist, Send for price list,

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

T PIANO
| y  ACCORDIONS

Manufactured
Imported
Send for Catalog
) Alfred L. Fischer Co.
wsssnesas 324 Tremont St. Boston
Made in Boston—Used alljover the world. 86¢. per box

COUCH’S “MARVELOUS”ROSIN

FOR VIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
It's a beautiful green. At your dealers or wholesalers,

HOWARD E. COUCH 805 Washington St., Boston

WALTER JACOBS, Inc., Boston
Publishers of
MUSIC FOR BAND, ORCHESTRA AND PIANO
CATALOGS AND THEMATICS ON REQUEST

Jacobs’ Magazines Editorial

Council
Acoustics.....ovi0nes +....LLOYD LOAR, Mus. M.
Arranging. .. .oooisriiiiisiininns R. E. HILDRETH
The Banjoist and Tenor Banjolst, ... A. J. WEIDT
The Clarinetist . ............ +....RUDOLPH TOLL

The Dance Orchestra. .
The Drummer.......
The Flutist
The Photoplay Organist and Planist

L. G. del CASTILLO
Popular Composition and Ht‘:'rnionﬁ. .A. J. WEIDT

. MADDY
C. D. KUTSCHINSKI

Public School Music...... { GLARENCE BYRN
LEE LOCKHART

The Plectrum Player........GIUSEPPE PETTINE

The Saxophonist...... e O MR . A. ERNST

The Trombonist........ FORTUNATO SORDILLO

The Trumpet and Cornet......... VINCENT BACH

The Violinist ............ vver. . EDWIN A, SABIN

THE Jacobs’ Magazine staff of department con
ductors and regular contributors affords a
source of authoritative information on practically
all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, theater organ and piano. Answers to
questions and personal advice on sublects which
come within the radius of this broad field are avail-
able to our subscribers without charge, and in-
quiries of sufficient general interest receive atten=
tion through the columns of the magazines. All
communications should be addressed direct to the

ublishers, WALTER JACOBS, INC., 120 Boylston

t., Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.

LITTLE six-year-old girl from St.
Louis is out in vaudeville with her Buescher
Saxophone. Her name is Dorothy Johnson.
She started taking lessons when she was
four. It was partly because of her youth that
she learned so quickly.
Raymond Stuart Baird is nine years old. For
fouryearshehasbeen entertaining thousands
every day with his Buescher Saxophone. He
isnationallyknownastheLictle Sousa”—so
knighted by the"March King” himself.
Here are just two little
childrenwhom you yout-
self may have seen and
heard, There are thou-
sands of other normal
boys and gitls who are
doing just as well with
their Saxophones. Most
of them are under sixteen. They are hav-
in_g all the fun and getting the most out of
life. And they will be successful. You cannot
start too young witha Buescher Saxophone.
But what of you, in the summer and autumn

“Little Sousa”

BUESCHER BAND

INSTRUMENT CO.

2375 Buescher Block, Elkhart, Ind,
Gentlemen: —Without ohligatjng me in

any way plcase send me your free literature,
Mention instrument interested in,

Agel.. ... Name Instrument

Name

Address. ...

of life? Has the Goddess of the Muse forever
bidden you adieu? Is it, for you, too late to
learn? Here isa noteof encouragementfor you
who have missed the opportunities of youth.
“Before purclmsingmyCMclodySaxophonc,
I endeavored by varipus
ways of ascertaining the
merits of the different in-
struments, and my choos-
ing the Buescher s proof
in my own mind that the
Buescher is the best,

Baby Dorothy

“Although well past
ninetyyearsold, Tamlearning to play theinstru-
mentzeryeasi/yandit surelyisa pléusurc tobe
abletodeliverhigh-classmusicinmyoldage.”
An Archbishop playsaBuescher Saxophone
as a means of relaxation. Professional men,
executiveshighinbusiness and in the political
life of the nation are finding in the Saxo-
phone the gratification of that life-long de-
sire to personally produce music. It comes
so easy to young and old alike.

Only Buescher Assures Success
But how can you be really sure that you can
learn to play? Well! Can you beat time to

PBUESCHER,,

(.’@ﬁ%nﬁ
Band and Orchestra’
INSTRUMENTS

This beautiful book
pives the complete
history of the Saxo-
phone, and tells why
the Buescheris so
casy to learn to play,
Inityou will find the
first lesson chart and
MAny interesiing pic-
tures. Sent FREE to
iny one interested
i learning to play a

Buescher Saxophone

e —

foo Late
fo Learn ?

music? Can youhuma tune? Couldyou thump
out" Home, Sweet Home" with m}c/‘mqer. at
the piano? Thenyoucan learn to pl;i'-,'n({%ucs-
cher. But on/y with the simplified ii‘nuu‘inq
of the Buescher is rupid progress assured, You
don’thaveto favorandtussfor certain notes,
You just open or close the key and bl nor-
mally. It is almost as easy as the “one finger
solo” at the piano, but oh! how /)nl//f//?//.L
Use YOUR (redst
A small deposit puts any Buescher Instru-
ment in your home for six days’ trial. Then,
when you ‘v tested your skill and you see how
simple it is to make beautiful music, you pay
a little each month. Easy to Play, liui‘ to I%/]".
Get This FREE Book

Our beautiful book, The Story of the Saxophone,”
tells morc‘of'this new world o't'plo;tsuru aives ﬂx‘r—
ther proof that you can learn to play, Itis mailed free

to anyone interested in purchasing a Saxophone
N e
ovligation, Send the * Pleasure Coupon” now.

BUESCHER BAND INSTRUMENT CO.
Everything in Band and Orchestra Instruments

?375 Buescher Block 413

Elkhart, Indiana

Buescher Trumpets, Trombones, and other band
instruments are superior in easy playing, perfect
tonal qualities, and are used by the leading artists
throughout the world. Any instrument sent on six
days’ trial. Easy terms of payment. Mail coupon
for special catalog of your favorite instrument.

I




~ MELODY

For Photoplay Organists and Pianists
and all Music Lovers

In this [ssue Music
»r
SCINTILLATING SANDALS

Japanese Danee

x

Anent the Movietone,
lvl./(l///mm‘. Et Al
(0]

Frank E. Hersom
CARTOON CAPERS
Earl Roland Larson
SYNCOBLUE
(has. MeNeil

The New York Society
of Theatre Organists

)

A Page of
Photoplay Musicians
0
The President's Church
Adopts Movies
0
Music Reviews
and
Other Regular Features

0
Jacobs’ Cinema Sketches
DRAMATIC APPASSIONATO
Gomer Bath
0
Orchestral Piano Parts
CONSOLATION NO. 6
Franz Liszt
DAINTY CUPID, Valse Ballet
Lester W. Keith
DREAM FACES, Reveric
Bert Hollowell
DANSE MODERNE

Norman Leigh
Hlustration—
SiLver Maskep TENOR

SiLvERTOWN Corp ORCHESTR|

of radio fame
and
Tony Prrracca, his VERA KITCHENER
Vicavox Banjoist, President of the New York Society of Theatre Organists
A story concerning the latter appears in this issue

{ mevicaco. N\ ‘¥ 7E hear much about the banjo as a rhythmical instrument, but | |
o7 coews v N V'V have YOU ever given it serious thought as BAND INSTRU-
e < MENT. In the band you find rhythm an essential; volume a
il B IO \. necessity, and tone color a matter of development.

] Banjos [ Trumpets [] Violins \\ In VEGA BANJOS you have each of these essentials— BN

i $200per yr.
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