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THOROUGHLY good clarinet worthy

of the King name and guarantee.

Laboratory tested and approved by out-

standing musicians after playing tests, you
can be sure of the Silver King.

Among the many features and improve-
ments offered in this latest development
of King acoustical engineers are:

1. Absolute accuracy of tune

Every note is true. You'll find no

sharp upper tones, no flat lower ones.
2 A bell of sterling silver |

Added richness of tune, new beauty
in appearance are assured.

3. A new metal for body and keys
Developed by our own engineers, this
new silver composition insures longer
life together with finer playing response.

4. Finer design in key lay-out
Fingeringisnatural. There are nostrain-

ing reaches, no awkward crampings.

THE H. N. WHITE CO., 5205-02 Superior Ave.

Tell me more about that Silver King Clarinet. I'm
interested.

Name

Addeessees = =

R KING?”

5. Easier, surer action
Absolute mechanical precision in every
part and detail is guaranteed.

6. Two superbly rich finishes
You can have the Silver King in heavy
silver plating with bright gold bell, or
in the new Roman Gold finish.

We tell you that the Silver King is a
thoroughly good clarinet: that it meets new
highstandards of perfection on everycount.

You will know that what we sayis true
once you try this solendid aid to better
playing.

The coupon is ready to bring you full
information.

The Silver King Clarinet is built in
Bb Boehm System, 17 keys and 6 rings.

BAND INSTRUMENTS

built by

THE H. N. WHITE CO.
Cleveland, Ohio
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—now,
try this

Ll OU don’t know yet how fine a
Metal Clarinet can be, You
By CAN'T know till you've tried
one of these superb new instru-
ments, built by M, LACROIX in
Paris,
Other Metal Clarinets, too, are prac-
tically indestructible, Others, too,
reproduce the rich tone of fine wood
clarinets so realistically that the most
critical ear can't tell the difference.
But there’s no other Metal Clarinet,
we honestly believe, with so keen and
perfect an intonation — no other with
a key mechanism so graceful yet so de-
pendable, And certainly there's no
other Metal Clarinet in its class — the
headliner class! — that is priced even
within hailing distance of these amaz-
ing new M, LACROIX Clarinets,
That's our opinion. Now we want
YOURSI
Before you buy ‘your new clarinet we
ask you just to try the new M. LA.
CROIX, There'sno obligation to buy
— no formalities. Just fill out the
coupon and mail it in, We'll do the
rest. But we can’t arrange the trial
until we hear from you. It's your
movel

Models and Prices
M. Lacroix Metal Clarinets are built
in both Boehm and Albert System.
Prices range from $60.00 up, including
plush-lined, deluxe “Kompac” Case.

The Fred.Gretsch Mfg.Co.
60 Broadway
BROOKLYN,N.Y.
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Five series, ten numbers each,
in Loose Leaf form, with durable
cover, Numbers may be fur-
nished separately. Below is a
sample list of titles.

Contents of Fourth Series

31.  Springtime Scene.... .. Borch
32. Appassionato ... . . .. Borch
33. Agitated Hurry. ... ... Langey
34. Novelty Hurry ... .. ..0'Hare
35. Night Scene .. Langey

36. Dramatic Hurry. ... .. 0'Hare
37. Andante Doloroso. ... Langey
38 TheChmee .. Langey
39. Pizzicato Mysterioso . Langey
40. Galop Hurry......... Langey

PRICES: |
Each Number: Full orchestra, §1.00; Small
orchestra, 70 cents; Piano, 50 cents; Other
single parts, 15 cents each,
Each series: In loose leaf form, in durable
cover, Full orchestra, $5.50; Small orches-
tra, $4.00; Piano, 65 cents; Other parts, 50
cents each,

Piano and Organ parts are
included tn combination

SEND FOR DESCRIPTIVE CIRCULAR

Special Numbers:

#538. ‘:ltea?::fnll'?egr Cadman-Borch g

*543. Serenade ... Drdla-Langey
Ensemble 60 cents. Not
simply a violin solo. A
masterly treatment as a
concerted piece.

#4549, Intermezzo from “Cle-

opatra’s Night” . Hadley

Grand Orch., $1.70; Harp
part, 40 cents; Ensemble,
80 cents.

#4553, Mia Carissima . ... Hosmer

554, Zorina .. .. Anthony-0'Hare
Oriental in style.
555 My Dream in Venice
Bochnlein
#4562, Land of Delight... .0'Hare
A descriptive and dainty
melodic number.
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Ihe New No.100-0 Flute
with Foot Joint
Just above the D# key is the union of foot
joint with body. This foot joint comes in
two lengths, the shorter carries the D#, D,
F# and C keys, while the longer carries the
B-natural key in addition. In {;olh cases the
foot joint can be turned on its horizontal
axis to bring the bank of keys into position
comfortable for the player’s little finger. The
joint also makes better key design |
J This model flute can also be packed in a
shorcer case than models with two joints.

possible.

}

Now Conn Presents

aNew Symphony Flute

“—It should be played by all who desire

ERE IS A NEW MODEL FLUTE

whichembodies somanystriking im-
provements that every porfessional should
give it an immediate personal trial,

Says Mr. Fenboque, who is also on the
faculty of the Cincinnati Conservatoty,
after a thorough test of the new Conn
No. 100-0 flute:

“ find the scale as neatly perfect as it is
humanly possible to make it. It speaks
remarkably well in the low register,
while the high is soft and clear. The
improvements you have made help a
great deal to master the flute. This new
flute should be played by all who de-
sire perfect technique.”

Besides the foot joint to C or B-natural,

Yhe New F Saxophone

Wins Increasing Acclaim

THIS STRIKING NEW MEMBER of the saxophone family,
the mezzo-soprano, recently brought out by Conn, has won
an instant welcome.
Its remarkably sweet voice has been recognized as the ideal
“lead” and solo voice of the saxophone family. It has opened
a whole new world of music to the saxophonist, particularly
the more brilliant music of the sharp keys.
Its size, too, has found immediate favor, and the graceful shape
and attractive appearance have helped to build this remark-
able popularity.

Tty the new mezzo-soprano yourself

free, and without obligation. Send

the COUPON for the details, NOW.

C. G. CONN, (i, 792 Conn Bldg,, Elkhart, Indiana

perfect technique.” A. E. FENBOQUE,
flutist, Cincinnati Symphony Orchestra,

described under the illustration, othet
improvements include:

New C-sharp trill key, which brings out
this note, formerly difficult to bring properly,
with a full, sweet and uniform resonance.
G-natural trill key enables obtaining this
note with first finger of right hand, as well as
third finger of left,

_ Lower D-sharp trill key enables obtain-
ing this note with little finger of left hand, as
well as with little finger of right.

All tone holes drawn from body metal,
with edges rolled in the usual Conn method.
All springs of gold alloy, unusually long-lived
and will not corrode.

FREE TRIAL, Easy Payments. Send
now for details; no obligation, The No. 100-0
flute is in C, closed G-sharp key, B-natural
foot, Sterling Silver.

BAND
INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

FACTORY BRANCH STORES

New York, Strand Theater Building

47th Street at Broadway
Detroit . 1431 Broadway Avenue
New Orleans, 125 Carondolet Street
Atlanta . . 62 North Broad Street
San Francisco . . 47 Kearny Street
Boston . 16-18 Providence Street
QOakland . . 531 16th Street
Portland. . . . . 211Broadway

Chicago . 62 East Van Busen Street
Kansas City . 1011 McGee Street
Tacoma . 207 South Ninth Street

Seattle . . . 1421 Third Avenue

Peoria . 116A South Adams Street
Baltimore . 406 N. Howard Street
Montgomery . 108 Dexter Avenue
Vancouver, B.C.

528 Hastings Street West

— B M S o —— T o — — e fo— o — oy f— o o po— —— — f— — — — p— s s o po

C.G.CONN, LTD., 792 Conn Bldg.,Elkhart,Indiana
Gentlemen: Please send free literature and details of trial offer on
{Instrument}).

Name.
Stor R
City. S

State, County.
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ANY people are querying as to just what amount of

the success enjoyed by the various school band
festivals held throughout the country, can be laid to the
competitive spirit which is injected through the offering
of prizes, cups, medals, ete.  There are those who helieve
that the same degree of interest could be held without
any of these tangible earnests of accomplishment and that
the bitter after-taste of defeat, which must necessarily he
the share of the majority, could be well dispensed with.
Others are just as firmly convinced that if the competitive
spirit were removed, a very large portion of the incentive
to strive would also be eliminated.  These people say, too,
that life itself is competitive, and as no better system has
yet been devised by which to run the social machine, it is
doubtful whether any can be found to operate in the festival
field.

There is no doubt but that there is much to be said on
both sides, and that the question presents many angles
from which it may be viewed. Certainly one cannot ques-
tion the results that have attained under the competitive
system. Anyone who has followed these festivals and
contests from their inception to the present day, cannot but
be aware of the remarkable raising of standards amongst
the various bands which have taken part. This applies
with particular truth to the bands coming from outlying
sections. A glance at the list of prize winning organizi-
tions of the late New England Festival shows a noteworthy
scattering of awards over a widely spread territory, the
which was not so true of former contests. This also holds
with the players picked for the All New England High
School Orchestra — they truly represented New England
from nearly every nook and cranny of its somewhat ex-
tensive area.

The answer of course to all this is that through observa-
tion of, and contact with, school organizations of the larger
centers in former festivals, an entirely new set of standards
has been set up in the matter of programs and performance.
This applies not only to the players themselves, but to the
directors of the bands, supervisors of music in small
communities, and even the home folks themselves.

Now the question before the court is: “Would these re-
sults attain if there were not a pot of trophies at the end
of the rainbow?” We confess to an open mind.

Radio and Music Appreciation

MU()I[ opportunity is offered to wax merry over the
lack of humor shown in the construction of our com-
mercial broadcasts. The writer himself has been guilty
of numerous rude guffaws at some of the unfortuate jux-
tapositions of high falutin’ programs, and ridiculously
prosaic sponsorships.

There are some broadcasts, however, in which, because
of a natural contact between the advertiser and the subject
featured, this mirth-producing characteristic is definitely
lacking. The broadcasts of the talking machine com-
panies, for instance, fall into this latter class, those of the
New York Edison Company, in particular, being a service
worthy of the most serious consideration and one which
can be received without the suspicion of a snicker. Not
only are the programs of a good standard of excellence but,
in addition, the company furnishes literature of a helpful
nature in the matter of general musical culture to those
interested enough to write for it.

Radio has done more, within a like space of time, for
the cause of music appreciation than any single influence

of which we can think. Its possibilities in such matters are
almost limitless, and as yet have been but barely indicated.
The educational broadeasts by Dr. Damrosch and the
suggestion of A. Atwater Kent, that a definite plan be
outlined by the Radio Commission for the using of radio
ineducational mattersareindications of what may develop.

The Unions and School Musicians

N SOME sections of the country there appears to be

more or less conflict between school bands and orches-
tras and the various locals of the M. P. A. We in Boston
are differently and more fortunately situated in this respect.
Here the two work in complete harmony, and with this
demonstration hefore one’s eyes, it is difficult to perceive
much justification for things being otherwise, Of course,
in Boston, these young bands do not compete in any way
with the union; in fact, many of the school players are
members of the Musicians’ Protective. This, of course,
raises the point as to how, under the circumstances, they
can play in bands with non-union members, which can be
answered quite satisfactorily by the information that they
receive permission from the union to do so. The school
bands in Boston do not take paid engagements, or others
which would deprive union musicians of work, and the
union, in recognition, grants the permission referred to.
In fact, so friendly is the spirit of the local M. P. A. towards
school bands and orchestras, that a very large number of
union musiciang were actively engaged in work on the
recent festival. Which is as it should be.

Youth Knows No Limitations

P HE question is often raised, “How is it that school

hands can be turned out in a year's time in the stage
of development attributed to them by their ardent
enthusiasts from material that, in the majority of cases, at
the start was not in a position to know which end of a
horn the sound proceeded from, when, proportionately it
takes so much longer to achieve a like homogeneity from
seasoned musicians?” The question carries a doubt as to
the authenticity of the claims.

Ifor those who have listened carefully to school bands and
orchestras the past year or so, the doubt has vanished, al-
though to many the question still remains, One does not
have to look far for the answer, which carries two elements
of conviction. The first, that although it is true a remark-
able band of youngsters can be turned out in twelve months’
time, it takes years to prepare the man who accomplishes
the job. The teaching of this class of bands has become a
highly specialized branch of musical pedagogy, with a
scrapping of many outworn and justly discredited theories
and prejudices which heretofore have flourished in the
teaching world as the green bay tree of Biblical lore. It
calls for well trained and opened minded musicians.

The second has to do with the fact that the ordinary
limits of time do not exist for youth in matters pertaining
to achievement. This is a verity of which we will give a
concrete example.

When Dr. Rebmann, director of music in the Yonkers
public schools, who came to direct the All New England
High School Orchestra at the recent festival, started re-
hearsals, he found himself with a score on his hands, the
Ming Toy suite of Friml's, calling for an English horn solo.
But there was no English horn in the entire aggre-
gation of more than two hundred players. What to
do? Many suggestions were forthcoming, including one for

fixing up the part for oboe. It wasfelt, however, that such a
makeshift should be resorted to only in the last straits of
desperation. Mr. David €, King of the Oliver Ditson Co.
finally offered to furnish the horn if anyone could be found
to blow it. A thorough canvass brought to light the fact
that none of the youngsters knew anything about an English
horn,  One chap, Arno Mariotti, an ohoe player from
Bridgeport, Conn., was willing to undertake the task
of learning enough of the instrument in the short time
at his disposal (a matter of forty-eight hours) to play this
solo. The horn was handed to him and he set to work,
When the next rehearsal was called, Mariotti was ques-
tioned as to whether or no he was ready with his part and
answered that he needed a bit more time. The boy stayed
up all that night, eight or nine hours, practicing the instru-
ment. The next morning, Saturday (the performance was
given the evening of that day), he appeared at rehearsal with
his part letter perfect, and in the evening played so well
that the entire orchestra as well as audience rose as one
man at the conclusion of his solo and applauded him
tumultuously.

This incident should make plain to all the reason why
school bands and orchestras reach musical maturity at an
early age in the art. Youth has unlimited faith in itself
and a keenness of interest which, for the majority, unfortu-
nately, is dulled as the years pass. Youth says “I will,”
and generally does.

Welcoming New Friends and Old
Wl‘) ARE pleased to announce that the Seattle Society
C

of Theatre Organists has adopted Meropy as its
official journal. This is the most recent of these prominent
and influential organizations to thus recognize the merits
of our magazine. We take this opportunity of welcoming
the members, many of whom are already, and have been
for some time, readers of MeLopy, and to add that shortly
we will be in a position to make known further action on
the part of theatre organist societies in adopting the
course of the Seattle 5.l 0.

What Indeed!

NE cannot help but reflect, if the *“talkies” become the

furor their proponents so fondly hope, that there
will be more than musicians to gaze questioningly on the
spectacle. What is to become of the present denizens of
Hollywood? What the fate of the doll-faced cuties, and
the patent-leather haired curios, who now intrude on the
gorgeous sets of the silver screen? And the tenori and
prima donni of horse opera’? The “talkies” will call for
actors, and voices, an ominous statement for many of those
now pulling down salaries, far in excess of that enjoyed by
the President of the United States, on the strength of a
neat ankle on the one hand and a sick-dog eye on the other,
“War is hell,” said one Wm. T. Sherman. We are inclined
to the opinion that many people are beginning to gaze upon
science in somewhat the same light. The above thoughts
are the outcome of a recent listen-in to the eloquence of an
eminent light of the Hollywood school of screen didoes.

1844—T. H. Rollinson—1928

E regret to note the passing of T, H. Rollinson, well

known composer and musician, for forty years ed-
itor of the Band and Orchestra catalog of the Oliver Dit-
son Co.  Our readers will recall his column in this maga-
zine, Rambles In An Office Chair.
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Anent the Movietone-Vitaphone--Et A

This Music Holds Potentialities
Emil Velazeo, Organist, Formerly of Roxy Theatre,

The time ts not far distant when all motion will be accom=
panied by sound ¢ffects. either in the form of speech or prop-
erly synchronized weal and instrumental musical seores.

THE above paragraph jumped out of a page newspaper

advertisement of the RCA Photophone and struck me
sqarely between the eyes. It did not require the imagi-
nation of an Edison torealize itssignificance and tocause me
to wonder as to just where the musician in the theatre pit
would get off. This advertisement was followed in a few
days by announcements in the newspapers of the signing
of contract by a subsidiary of the Western Electric. Com-
pany with the big movie producers and ehibitors, for the
installation and use of the Movietone. Possibly before this
getsinto print, the Blahtone, or sonie other contrivance, will
sign up the producers and exhibitors not plready attached
tothe “canned” voice and music handwagon, What will it
eventually mean to the musician in the theatre pit? 1
don't know. Nobody does. But I do know this: If 1
were coasing notes from an “Eb" clarinet as I did in the
army in France, I might consider the matter as a potenti-
ality, even il not too serious a one.

Let's look at it this way. Why did the big electrical and
acoustical research laboratories spend thousands upon
thousands of dollars perfecting these various devices?
Naturally,a movie filmwhich produces the voices as well as
the features and movements of those portraying the story,
enhances the entertainment value and enlarges the field
of the motion picture. IHowever, this is not the big talking
point,  What is the biggest item of expense in the modern
movie theatre? You have guessed it — the orchestra!
It doesn't require a mathematician to figure out how many
theatre managers will be impressed by a film and machine
which will furnish perfectly synchronized music from a
symphony orchestra, and permit the saving of anywhere
from a few hundred to a few thousand dollars each week in
orchestra cost.

Fortunately, there are a few bright spots in what
might otherwise be an overwhelming gloom. [First, the
revolution, if it comes, cannot come overnight, as did that
which affected the corset business and the cotton and
woolen lines; it will take time to equip America’s theatre.
Second, it is doubtful if “canned” music will ever totally
supplant the real thing, with the exception of ordinary
or indifferent theatre music. “Canned” music will never
tuke the place of the outstanding soloist, particularly on the
modern theatre organ. It might temporarily prevent the in-
stullation of organs in places not so equipped, but “canned’
music hardly will cause theatre owners to junk expensive
modern instruments, Those theatre owners with instru-
nents now ready for the junk pile, and which should be sup-
planted by modern equipment anyway, will probably hail
the new system as a boon.

['o the ordinary organist who hasn't kept up with the
advances made in the profession, I would say — “Watch
vourstep!”  But for the theatre organist who, to drop into
the vernacular of the day, knows his stuff, I do not see
mich of a menace in theadvent of a film which talks and

I)I:l}‘h'.

Popular In Denver
Viola K. Lee, Organist, Aladdin Theatre, Denver

BELIEVE there is a wonderful future for Vitaphone and

as more improvements are made we will be able to hear
more and better musicians than heretofore. Neverthe-
less I do not think mechanical music will ever supplant
organists or orchestras except, possibly, in the smaller towns
where the better musicians are not available. It is true
that unless the installation is perfect, the music becomes
very monotonous and a varied tone coloring, of course, is
lacking, This fault in my opinion can never be remedied
in the mechanical instruments. The lack of personal
touch an organist or orchestra gives out, is quite evident.

Some pictures I have seen lend themselves to Vitaphone
accompaniment, while others donot. I feelit isallin such
an experimental stage that it is hard to state much about it.
'I'he Denver public have certainly taken to the Vitaphone,
one of the reasons being that we have no orchestras here of
over fifteen men, playing in any of our theatres. The
business at the Aladdin has more than doubled since the
Vitaphone installation, which of course makes Mr. Huffman
my manager, very enthusiastic over-it.

I, myself, have put on some of my most successful solo
numbers through the Vitaphone, using Victor records of
some of the best artists singing semi-classical numbers.
The voice seemed to predominate and the organ covered up
the record accompaniment so as to make it appear as if

A number of prominent photoplay
musicians give frank expression to
their opinion on a topic which has
recently sprung into prominence
wherever the craft foregather. The
larger number quoted are opti-
mistic, and we are inclined to
agree with these.
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I were using a real singer instead of a record. The public
were certainly baffled in this matter, lots of people inquiring
how it was done.  In this novelty we used a Victrola for
reproduction and the arm of the Vitaphone for re-amplifi-
cation, It took a long time to work out, but we finally
accomplished it and the result was worth while, I used
the Victor record of Eleanor with organ accompaniment
for a beautiful scenic one week, and received a **hand” every
performance.

Here To Stay—But!
Daniel Breeskin, Orchestra Leader, Earle Theatre,
Washington, D, C,

\/l ECHANICAL music is here to stay, but it is ques-

tionable if it will ever become popular, as its recep-
tion. so far, has been lukewarm. My personal opinion is
that this type of music will never supplant a good orches-
tra nor a good organist; it may, however, replace a poor
one. Tt is limited because of certain mechanical defects
in reproduction, which cannot be remedied on account of
the principle of amplification used. Its greatest effective-
ness lies in its use with pictures which depend on mechanical
effects to put them over, such as imitations of various
noises, as well as singing and talking.

The general public, so far, has been indifferent, with
the exception of a few great pictures, which would have
drawn the crowds, anyway.

The manager of my house likes it as a novelty, but not
as a steady diet.

A Passing Novelty
Mirabel Lindsay, Organist, Ambassador Theatre,
Washington, D. C.
NLESS mechanical music for picture accompaniment
is greatly improved, it is my opinion that it is a passing
novelty. I believe, also, that the public will soon tire of
canned music. The human touch added to the silent
drama by the musicians in the pit, serves to make pictures
realistic. It is & known and proved fact that the public
becomes attached to the manner used by different musicians
in “putting over” their pictures—it being a common
thing to hear the remark that one goes to a certain theatre
to hear‘certain musicians.

Mechanical music lacks in depth, in beauty and in flexi-
hility of expression (from extremely soft to loud), lacks in
tonal quality due to the constant scratching of the record
or manner of reproduction, and the “talkies” hold diffi-
culties such as would arise when an Oriental picture was
being shown and the English language used; a musician
could put over the picture with the Oriental music, losing
none of its realism. Of course news reels are interesting
when reproducing actual happenings, even though they
are scratchy and require imagination. The Jazz Singer,
featuring Al Jolson, and pictures of that type (which are
bound to be few) seem successful. Al Jolson’s estreme
and marvelous popularity carries the Jazz Singer in its
train. As for the public's reaction, I have heard several
favorable comments on the Jazz Singer and on the news
reels, but also have heard a number of people express their
dislike for the canned accompaniment to a picture; even to
the talking movie. My experience has been that people
are not in favor of it, in any way, replacing orchestras and
organists. They accept it as a novelty, but not as a perma-
nent feature. There are some who dislike it very much,
and refuse to attend theatres using it; these people are
not musicians, with their work particularly affected by
mechanical film accompaniment, but those composing the
general public.

My manager feels that this type of music will have to be
greatly improved before it can even have a chance to com-
pete with the organist or orchestra. His words were that
it would “Never do it,” although he said that we could not
tell; there are always wonderful inventions presenting
themselves, and the future might hold something, today
unknown. He qualified this, however, by stating that —
there was no foreshadowing of this as yet.

Mechanical Music Vapid
Karl Holer, Composer-Arranger, Washington, D, C.

'I‘() one aceustomed to orchestras and organs, mechanical

accompaniment for motion pictures sounds rather
vapid. I pose as no prophet, but it seems to me that
mechanistic music will never wholly supplant the individual.
There is no substitute for personality.

Audiences Complain
Jean Anthony, with Marbro, Chicago Illinols

S an added feature, and nothing more, mechanical

music is here to stay, and will get better as time goes
on. It will never, however, supplant organists. I say
this from facts which have come under my personal ob-
servation, The public complained to the management at
Marbro of one of the films with mechanical accompani-
ment. The complaints were numerous enough to have
the organ supplant the Vitaplione accompaniment of the
next release. Patrons walked out, asking for organ music.
It might further be said that, regardless of whether these
devices are put over or not, an organist is all-important in
opening or cloging pictures featuring the same, just
as a stage band cannot be complete without an organ
introduction, finale accompaniment, and curtain,

No Substitute For Real Thing

Roy L. Medcalfe, Organist, Imperial Theatre
Long Beach, California

N ITS present form, mechanical music is not satislying

the customers, and in my opinion will never be a satis-
factory substitute for the real thing. Towever, you never
can tell about these managers. There is a tonal monotony
in this music which results in a feeling of absence of life in
the front of the house. So far I have ohserved nothing
commendable about it from the listener's standpoint, in
fact ninety percent of the audiences prefer the honded
stuff, if you will pardon the levity of the phrase.

On The One Hand—On The Other

Clark Fiers, Organist, West Side Theatre, Scranton, Pa.

INCE the inception of the talking-movie, I suppose that

every conscientious theatre musician has periodically
given vent to his feelings, and has at times felt low and
depressed about the future — but frankly, why the cause
for alarm? It has been some time now since we have had
synchronized pictures, and there apparently does not scem
to be an overwhelming number of musicians out of work
due to the talking photoplay's new place in the theatre.

I am convinced that here is no mere novelty; that the
new type of synchronized film is going to occupy its
definite niche; especially do I think so after reading an
editorial in a trade-journal of authority. The article
mentioned among other things that these “talkies” (which
is the slang for the issue we are discusing) will make great
progress during the coming year, and that concurrent with
their rapid rate of progress, they have already given the
motion picture a greater sphere of effectiveness as well as
usefulness. Although it was a lengthly discourse, I did
not see anything that so much as hinted that the “talkies”
would replace the organist or orchestra in the theatre.
That fear seems to be the average musician’s sword of
Damocles. Some of them, without using their good com-
mon sense and a little logical reasoning, make it an obses-
sion,

Take as an example, the position that the pipe organ
holds in the theatre of today. Is not this sufficient proof
of the organ having convinced theatre owners that within
its chambers lies hox-office value? The most important
theatre circuits in this country and abroad are installing the
finest organs and engaging only the most competent or-
ganists because they know that organ music means silver-
jingle at the box-officewindow. Drop into the Roxy or the
Paramount Theatre in New York City and listen to the
mighty strains and golden tones of their grand organs —
and if you still feel that this grandeur of tone can be suc-
cessfully and exactly reproduced on a strip of film and a
disc of black wax, then it becomes obvious that your capa-
bilities as a music lover are sadly lacking.

A few of the large film productions have been synchron-
ized with a symphony orchestra background using perhaps
100 musicians of the highest calibre, but these have been
comparatively few. It is to be admitted that to hear an
orchestra of such immense proportions play, is a thuilling
experience and a luxury that the music lovers in the smaller
cities are rarely privileged to hear. The advantages of the
synchronized films in these far-off localities should be great.
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Looking the issue squarely in the face, one concludes that
if any particular group of musicians is going to suffer, it
doubtless will be the orchestra musician. The organist,
really, hag little to fret and worry about. An organ is
installed in a theatre at a large expense and the owner would
he loath to simply close it up because of a talking picture,
It has become an integral part of modern theatre entertain-
ment and will remain that, with increasing popularity, in
the years to come.

T'he cost of a good orchestra runs high, even more than
the cost of a feature organist and while, as a musician, I
gay that I prefer the orchestra itsell and not a reproduction,
a theatre manager might think quite differently. So, in
his way of thinking, he might see fit to install a Vitaphone
or some other make of talking film and keep his organist.
This has been done lately in some of the moderately
large theatres, but the large de luxe houses realize that
they must please those who want the orchestra, organ and
the synchronized films too, and for their own health retain
all.

These “talkics” are a blessing (1) to some of us who are not
privileged to hear great artists of the opera, concert and
vaudeville stage. 1 have never heard Gigli, Talley, Mar-
tinelli or Mary Lewis in person at the Metropolitan, but 1
have heard them on the Vitaphone, and while I did not feel
entirely satisfied, still a great portion of my curiosity was
put to rest as to just what these personages looked and
acted like.

I read o rumor that the famous Jesse Crawford, peer of
movie and recording organists, is to make a Movietone reel,
and this would be featured as an organ solo, I imagine, if it
were presented in a theatre. The regular organist would
then have to start scratching: patrons would immediately
start comparing the two — with disastrous results, perhaps!

There are o greal wany improvements that can he

effected on the “talkies” and as time goes by, innovations
will, no doubt, be made until the perfected article is born.
New York critics have been more or less sarcastic and
amused with the first feature film to use the human voice
instead of the titles, and sometimes the voices do sound
funny, especially a woman's, Faultless reproductions are
not heard as yet; there are acoustical as well as mechanical
details that must still be worked out.

I do not sincerely believe that anyone can predict just
how far the “talkies” will progress, or what position of
prominence they will occupy in the theatre of to-morrow.
Some say that it will mean the complete elimination of
screen titles, with the result that there will come the per-
fect photoplay. I doubt it. We have been used to music
and the films going hand in hand for so many years that it
would take a long period to educate the millions of movie

* fans to go without their organ and orchestra,

5o why be skittish about it all? "The organ supplanted
the tinny sounding piano that graced the nickelettes of
the past; the synchronized films may replace the organ and
the orchestra. So, as a hint, why shouldn’t we musicians
start an intensive course of study on how to operate a
projection machine and still keep our jobs < who can tell

mayhe we'd make more money. And who can give me
an argument that organists are working not for the dollars
and cents, but for their “Art?”

Striking A Balance
J. D. Barnard, West Coast Correspondent for the
Jacobs Music Magazines
'I‘lll'l Seattle and 5th Ave. Theatres, Seattle, have in-
stalled Movietones. Vitaphone has proven such a
success at the Blue Mouse Theatre, Seattle, that Mr. John
Hamrick, the theatre owner, is constructing a new house,

The President’s Church

OVIES in the church! Tive years ago this idea would
have been scouted by church and theatre alike.
Ten years ago the suggestion would probably have
sqused & riot, and fifteen years ago anyone who dared
breathe such a desecration against the Church of God
would have been incarcerated in an asylum. Neverthe-
Jess, today it is a reality! A positive proof of the advance-
ment of a people as a nation, and the ability of the big pro-
ducers of the picture field.

They stand, or rather run, approved and attended, a
growing success, in the Iirst Congregational Church at
Tenth and G Streets, N. W., Washington, D. C., the church
attended each Sunday morning by the President of the
United States and his wife, as well as such notables as
Secretary of Agriculture Jardine, Justice Harlan F. Stone,
of the United States Supreme Court, and Secretary of the
Navy Wilbur. ;

The Reverend Jason Noble Pierce, D.D., pastor of the
church, gave the matter much careful thought and went
into it thoroughly before he made the venture. Remember,
that there is only a free-will offering, and anyone may go
any evening in the week and see a six-reel feature in good
condition, two news reels, an educational reel, interpreted
by organ music of the best kind played on a four-manual
organ, and hear a few words from Dr. Pierce on Tuesday
and Friday. Capacity crowds are in evidence, and the youny
people are in the majority.

The venture is no way in opposition to the theatre.
“Bless your heart, no,” said Dr. Pierce. “In the first
place the cost would be prohibitive, and I think the theatres
are doing just the right thing now. They are showing fine
pictures, but we cannot be considered opposition from any
standpoint.”  Dr. Pierce calls his picture campaign Evangel-
ism Through the Eye, and says it has four main objects:

(a) “To inform people what is going on in the world, and
for that purpose it is intended to haye the hest news reel
service in Washington.”  (He is now showing Pathé and
International.)

(b) Under the second purpose “to make people intelligent
concerning the world God has given us as a revelation of
Himself, we shall present the best in travel, science and
educational films.”

(¢) Under the third purpose “To lead men to know God,
we shall preach a sermon, only it will be visual instead of
vocal, There is a surprising amount of suggestive ma-
terial already within reach, but we realize our creative
ability will be taxed in that field.”

(d) The fourth and final point “T'o reveal the application
of the Gospel in current life,” needs no amplification. For-
tunately there is an abundance of material in this field.

Dr. Pierce, who is putting across this great innovation,
is of the most winning personality, and there is no doubt
but that he will succeed; will, in fact, be a pioneer in his

By IRENE JUNO

PAUL GABLE
Organist Pastor

JASON N. PIERCE, D.D.

field. e sat in his huge study just off the main office on
the ground floor of the church building overlooking Tenth
Street. “Well,” he began, “we certainly had to make
things hum to open Christmas Day, but open we did and
my, how glad the folks were!”

It is amusing to hear him talk of buying equipment.
“Yes, indeed,” he continued, “we didn't have much money
to start this campaign, but I told the National Theatre
Supply Company that I wanted the best, and we have it.”

It was with evident pride that he piloted me around
the church. = An enormous screen drops down in front
of the organ pipes and is so placed that anyone seated in
the front pews can see without discomfort. This screen
18 also so placed that those in the balcony, which runs en-
tirely around three sides of the church, all have a good view
except on the extreme ends. Two Simplex machines are
in the booth, built to meet all local requirements, and the
console of the organ is placed in such a manner that the
organist can see the picture. Dr. Pierce stresses good
music with his pictures as strenuously as any theatre
manager I ever knew.

That Dr. Pierce has a humorous side is evidenced by a

line in the letters he sent to the ministers in the district

asking them to co-operate to the extent of having their
patrons visit his church. “We have no fly-paper on our
seats or floor to hold our parishioners. We strive to pro-
mote loyalty to their own churches.” But whether they
are his parishioners or some other minister’s parishioners,
they come and enjoy and learn and go away happier.
Roxy and Dr. Pierce are friends of long standing, and

to be known as the Music Bos, in Seattle, and will show the
Warner Bros. productions that merit long runs. The
Egyptian, a large Seattle suburban house, is representing
Vitaphone and Movietone on all programs. All above
theatres are prospering.

Here in Aberdeen, the D, and R. theatre has installed
Vitaphone.  Business is normal, and I doubt if any money
is. being really made. Vitaphone programs run Thursday,
Friday and Saturday, and take business from other theatres.
M. E. Dolan, president of the D. and R, Amusement Com-
pany, operators of all houses here and in Hoquiam, is very
enthusiastic over mechanical synchronization, and believes
it will be installed in all theatres in time. Most managers
with whom I have come in contact share the same opinion.
Among the musicians, the opinion seems to be the reverse,
Generally speaking, most theatre musicians believe that
the novelty of these “talkers” will soon wear off and the
public will demand “the real thing.” There is this to
consider.  Managers view “talkers” from a box-office
standpoint. The musicians, from the artistic side,

“Talkers,” with few exceptions, have prn\'vu‘u suceess,
Talking pictures, now in a state of experimentation, I believe
are going to hecome the thing, just as the motion picture
has revolutionized the theatre. Many people claim the
“talkers” cannot be u success; that picture patrons will not
tolerate mechanical musie. However, one can hark back a
few years, and recall that the same predictions were made
of the motion picture; in fact of all our wonderful inventions
such as the airplane, automobile, ete. I do not believe
that the “talker” will seriously affect musicians for another
two years; I mean to the extent of throwing musicians out
of all the theatres, but I do believe the time will come when
the theatre orchestra will be the exception, rather than the
rule, except where such an organization is too valuable to
dispense with, However, only time will tell.

opts Movies

the Doctor told me he went over to New York recently to
see Roxy, Te told him he (Roxy) didn't have a ”lil]“,,f to
do when he opened the Roxy Theatre compared to the
effort put forth by himself to get his Christmas program
ready.

I adored the naive way he talked about booking pictures.
He is enthusiastic ahout his news reels and gives two every
night, changing twice a week., Scenics and travel he finds
easy to get, and science is not too difficult, but he says he
is rather up a tree when it comes to long features. He
liked Ben Hur, The King of Kings, The Big Parade, ete.,
and when they are within his price he will play them. He
intends soon to run The Covered Wagon, The Vanishing
American, The Iron Horse, America, and The Ten Com-
mandments, A Kiss for Cinderella was on his list, although
he confessed he had never seen it.

The church, located in the downtown section, is directly
across from the nationally famous St. Patrick’s Church, and
both churches face an eight-story department store, one
on each of the opposite corners.

The current picture is advertised outside the entrance of
the church, through printed programs, and in the papers.

Dr. Pierce, in closing the interview, said he wished some
of the companies now making poor pictures would turn
their attention to subjects that are usable in church pro-
grams. If they did so, when this movement becomes uni-
versal, they would become millionaires.

When we consider the progress from the first nickel show
to the present Roxy and Paramount Theatres, maybe he
isn't far wrong. This may be the opening of another field.

Paul Gable is the young man who plays movies in the
church, and the President’s Church at that. He plays
honest to goodness jazz music when it's time to play it,
and has educated his church movie audience so that they
expect him to play the right music at the right time, He
pays much attention to the late music of the day, but he
hasn't neglected his other work, and is continuing his study
of concert music just as if he had never played a movie.
Here is one organist who plays movies that would delight
the heart of our dear friend Del Castillo. He runs up and
down the pedals with his right foot as easily as he does with
his left, and it’s only when he plays Horses, Horses, Horses
that he lets his right foot have a little rest.

Dr. Jason Noble Pierce told me to go down and talk to
the organist and choir director, and I certainly was sur-
prised when I found this infant in charge at the console. I
don't believe he is twenty years old, and judging by past
work, what a brilliant future that boy has! Of course I
asked if President Coolidge had ever been in the audience
when the pictures were shown, but Paul said up to date he
hadn't spied him, but he played for him every Sunday

morning.
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'FHI“. picture, presented at the right, of the sleek-haired
. '{:vutlc-mun seated at an organ, is not that of Will L.
Livernash, whose true preseri#ment is shown in the margin
of this column, neatly and
clearly marked as such.
The figure at the instru-
ment is merely a man of
wax who played his
part (if not the organ) in a
clever bit of publicity for
Mr. Livernash, originated
by the Orphenm circuit
artist, Billy Morgan, as-
gisted by Arthur Hogan.

A dummy pipe organ was
constructed in the lobby of
the Mainstreet Theatre of
Kansas City, Mo, the job
heing so cleverly contrived
that only by close inspec-
tion could the public de-
tect that it was not real.
Before the impressive if ex-
tremely hollow and powerless instrument was seated the
above-mentioned equally spurious and impotent image.
[n the rear was concealed an Orthophonic Victrola, which
inits turn, furnished false organ music for the crowds of in-
terested onlookers. Tt took weeks to work out the details
of this cleverly mendacious display, but its reception by
the public well repaid the time and effort expended.

Mr. Livernash, in the flesh, is a prominent and well-
known Kansas City organist, who not only enjoys the dis-
tinetion of being a very capable feature organist, but has
also won recognition as a writer and composer of music,
and originator of numerous slide novelties. His excep-
tional ability in teaching has won for him the position of
Director of Theater Organ of the Horner Institute, Kansas
City Conservatory of Music. His musical compositions
have been published by many prominent publishers, re-
corded by phonograph and player roll firms, and interpo-
lated in musical shows in Australia and New Zealand.
His slide novelties have been exploited by the leading con-
cerns in the industry.
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WILL L. LIVERNASH

DORIS GUTOW

GEORGE GUTOW

VEORGE GUTOW and his wife (Mrs. Doris Gutow) are
theatre organists in Detroit, Michigan. There is
nothing so very extraordinary about that, however; as to-
day there are members of the console clan everywhere,
but during a recent speciality week at the Madison, Mr. and
Mrs. Gutow staged a little organ act a bit out of the ordi-
nary which caused much favorable comment. The
“Mr.” end of the team attached a secreted console to the
regular organ, which with the “Mrs” member was
concealed behind double curtains. Mr. Gutow played a
solo as usual, then the curtains parted and disclosed Mrs.
Gutow and the hidden console; the lady played a solo num-
her, and the little surprise act closed with a number played
by both. Not to have any further secrecy or concealment
about the couple, here is a brief biographical bit:

George Gutow was born in France and educated in Paris
and Petrograd. When fifteen years old he came to this
country and studied with Arthur Dunham and Arthur Olaf
Anderson, both of Chicago. George later became a member
of the Bush Conservatory faculty, and from 1919 to 1922 was
organist at the Woodlawn Theatre, playing the largest in-
strument in the city at that time, He was associate organ-
ist with Jesse Crawford at the Chicago Theatre from 1922
to 1925; solo organist at the North Center Theatre (1925-
1926), and has served in like capacity at the Michigan
(Publix) Theatre in Detroit from 1926 to the present time.
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The only true thing about this picture is the story of
its deceptiveness (at the left).

His wife, Mrs. Doris Gutow, also studied with Dunham
and Anderson in Chicago and played at both the Woodlawn
and Pantheon Theatres in that city. Tor the past three
years she had been solo organist at the Stratford Theatre
(Chicago), and only very recently went to Detroit. It
should be ohvious that, if these two organists had not been
artists, their little stunt would have fallen flat. — M. V. F.

x
ICHAEL SLOWITZKY is of Russian-Polish descent,

but is American born and comes from a music-
talented family, both his father and mother having been
accomplished violinists. At the age of twelve young
Michael received his first instructions on the violin from his
father, developing with extraordinary speed and technical
accuracy. In addition to the violin, he soon hecame inter-
ested in the piano, and quickly became proficient because of
his aptitude for the instrument. At the age of fifteen the
youngster had mastered the instrument to such a degree
that he was known as the “boy marvel” in accompany-
ing moving pictures, and was so advertised.

All this was in the early days of the “movies”; the old
five and ten-cent days when a show consisted of a two-reel
picture, a comedy (generally slap-stick) and an illustrated
song, the “orchestra” consisting of those arbitrarily
twinned instruments, the piano and drum, Later oniin this
experience he was advanced to the post of violinist, and as
the orchestra began to advance in size and form, it was only
natural that he should be made music director. This gave
the boy his first opportunity to reveal a native ingenuity in
the selection of appropriate music numbers for the pictures,
and young Michael Slowitzky is credited with being one of
the pioneers to actually “cue-in” a motion-picture and pro-
vide the proper musicatmosphere for each particular scene.

Continued on page 19

MICHAEL SLOWITZKY
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ay Musicians

'[‘]ll‘ll(l‘) are few musicians in all Chicago who can com-
pare with this young artist as a violinist. Few at his
age have the maturity of style and the clean, virtuoso-like
technic that Ben Simon has. You will recall eulogies of
him on several occasions in the
('hicagoanacolumns There are
no undeserved ones included,
however. The highest class of
the music fraternity will back
them up, and I can talk inthe
most glowing terms without
fear of contradiction by anyone
when I discuss Mr. Simon's
musicianship.

He studied with some of the
finest violin pedagogues in the
country, including Schradieck
and others of equal reputation.
He played with the Cleveland
Orchestra for three years, then
formore than four yearshe was
concertmeister with H. Leo-
pold Spitalny's orchestra,
which was second only to Fin-
ston's,  Within recent times he was first concertmeister
with Walter Blaufauss when that great conductor opened
the Sheridan, and then director of the orchestra at the
Roosevelt Theatre, where he worked with the writer for
more than six months.

Simon produces a beautifully clear, luscious tone; not
that limpid variety which makes us wonder what could have
happened to an individual who can play away without
emotional concern, nor the extremely nervous tone which
many of the English and American violinists present, Itis
rather a happy medium between the two and seems to
possess virility without nervousness and quality without lack
of emotional content. His technique is amazing, and there
are few in either the symphony or the opera orchestras who
can match hisskill. He could of course become a member
of either type of body, should he so choose, but the economic
angle is the principal deterrent. He is worth more and
paid more in actual dollars and cents (and that is what pays
the rent and puts clothing on one’s back) in the theatre
world than he could ever hope to receive from the other
organizations; Then, too, the theatre work is steady for
fifty-two weeks a year, while the other seasons are far
short of that in extent. And soa fine artist is preserved to
the movie theatres toassist in refuting the somewhat snob-
bish opinions advanced by many a so-called critic.

— Henry F'rancis Parks.

BEN SIMON

»

NE of the many sue-
cessful organists in
New York’s SocietyJof
Theatre Organists is
Ilorence. We know her
last name, but she is
known to so many of her
admirers simply by her
first name that we prefer
to use it alone. She has
filled a number of im-
portant positions in and
about New York, play-
ing at Loew's Spooner,
gome time ago. She has
also met with great suc-
cess in the suburban
towns about New York
as she fills a long-felt
want in these places
which seldom are for-
tunate enough to get :
spotlight organists in FLORENCE
theirgtheatres. She played for some time in Westchester
county on a suburban circuit where her work was so highly
thought ofithat when it was decided to install new organs in
a number of these houses she was commissioned to buy them.
This was rather an unusual compliment, for most of us
have found out that the average theatre manager is seldom
willing to admit that his organist knows anything about
organs, especially when it comes to the matter of repairs or
buying new ones. She has also played on the Reid Circuit
of New Jersey, and is now giving Long Islanders a treat at
the Floral Theatre of Floral Park, Long Island, where her
slides and organ novelties are greatly enjoyed. We feel
certain that the future will bring her even greater success
in this kind of work. —Alanson Weller
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A Cornet Playing Pilgrim’s Progress

WAITED until my lips were thoroughly

healed of their soreness caused by in-

advertent contact with a frosted cornet

mouthpicce (this happened, you will

remember, when playing for my first time
out-of-doors in a twelve-degree-helow-zero tem-
perature), and then resumed practice, only now
in a different way from that which, heretofore,
[ had been following. I established for myself
a rule of regular routine, and ceased trying to
acquire in a short time what I really sensed could
he accomplished only through a more or less
extended period.  Lxperience obtained from
constant attendance of the band rehearsals had
taught me that nothing was to be gained by
frying to play when my lips were tired, for
they not only would swell hut fail to vibrate and
respond as they ought. So, in order to over-
come this trouble, I would practice for only ten
minutes at one time, and then rest a few minutes
to allow the blood in the lips to again flow
normally,  The entire time of these ten-minute
periods was devoted to practising the same
elementary study many times over very care-
fully.  This not only served to make me become
more accurate in my general playing, but gave
me greater self-confidence.

After completing this regular daily routine,
my next move would he to take the march-
book of the band and try to play an entire piece
through without stopping. Of course I suc-
ceeded in accomplising this after a while, as I
was playing only the third cornet par, twhich

was confined wholly to the middle register.

Nevertheless, so many of the notes were what
are known as the“after beats” that my practice-
playing must have sounded rather strange to
anyone hearing me. Then I became anxious
to develop myself in the first cornet parts which
of course contained the melody, but suchwished-
for consummation proved itself to be very far
distant, and this for the simple reason that my
embouchure being weak and undeveloped, I
could not play the high tones and keep it up
for any length of time.

A Bit of Boyish Popularity

As the one hoy inschool who belonged to a
regimental band, and this regiment being the
“crack” military organization of Canada at the
time, I grew to be quite popular among the
other boys, many of whom harbored aspirations
themselves of some day becoming members of
the same regiment. Away back in the “eight-
ies” all the public schools of Toronto included
in their regular course drilling and the manual
of arms. These drill exercises were considered
as important as were mathematics, history or
grammar. One hour each day was given up to
the drilling, and once a week we were inspected
by an officer in the regular service, who also
taught us marching and how to handle arms—
possibly a sort of “preparedness” in case of
war! Under such régime, it is hardly necessary
to say that when the boys had graduated and
hecome eligible to join a regiment, they did not
remain long in the “awkward squad,” having
learned military tactics while in school.

It was about this time that I began to play
cornet in Sunday school, leading the singing,
and naturally had to learn how to transpose and
play the hymns a tone higher than the keys
in which they were written. This at first was
something very difficult for me, as when a hymn
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was written in, say the key of C, I had to play
in D (two sharps), and so on. To gain con-
fidence in transposing, I took the hymn book
home and commenced the study of transposition
by writing out the various hymns a tone higher.
This was a wonderful help, but I very soon dis-
covered that it would be necessary for me to
play in many more keys than the few to which 1
was accustomed, Therefore, instead of prac-
Lising scales that were only in two sharps or
two flats, I commenced playing them in three,
four, five and even six sharps and flats. At the
start this was extremely difficult. 1 was
obliged to play everything very slowly, think-
ing carefully of each note and interval while
pressing my fingers down on the valves with
determination. And thus it was that in due
time I mastered nearly all the keys by thor-
oughly practising their scales.

An Embouchure Experience

[ hold a very vivid recollection of the first
lime I played for the Sunday singing. The
opening hymn was Jesus, Lover of My Soul
written in the key of G, and this I had to play
on my Bb cornet in the key of A (three sharps)
in order to be with the singers. You can
imagine that it took some mighty keen think-
ing on my part not to make any mistakes, which
not only would have sounded horribly raucous
and out of tune, but might easily have thrown
the singers off the key. There were four verses
to the hymn. The first and second verses went
along all right, but as the accompanist did not
play any interlude between the successive
verses and each verse came right along after
the other, there was not the ghost of a chance
for me to rest between verses or even wipe my
lips for a fresh start.

What made matters worse was that I had
started the h mn with a fine big tone played in
full strength.yAfter the second verse was played
I felt that by the time the end of the third
one was reached my lips would be all in and —
they were! Nevertheless, I had enough grit
to stick it out, and made up my mind to go
through with the fourth verse or “bust.” Of
course 1 did not do that last named thing, but
playing the hymn through to its finish required
more stamina and greater physical exertion
than would have been needed to break the
running record for a fast mile. It certainly was
an awkward situation in which I found myself;
my face was the color of a beet from the exer-
tion and enforced strain I was enduring, and I
seemed to feel that my eyes were fairly popping
from their sockets. 1 could not stop playing,
however, for inasmuch as I was sitting on the
platform in full view of the people and doing
my first church playing, it would have been
most embarrassing and ‘humiliating it I had
been forced to quit, and so — I stuck!

I sincerely hoped that the next hymn would
have only two verses at the most, and then be-
gan to worry whether, after all, I would be able
to play through another tune. No one ever
can know my intense relief when for the second
hymu the superintendent of the school an-
nounced: “We will next sing two verses of

Pull for the Shore, Sailor.  That indeed was a

blessing for me, and as this hymn was taken at a
much quicker tempo than the first it did not tire
my lips so badly. It surely was some embou-
chure experience for me, and playing through
that opening hymn was the first time I ever
was obliged to exert all my power of will to
comhat physical exhaustion, Pride, however,
forced me into doing what I would have be-
lieved was the impossible; it also taught me a
man'’s lesson.

As a passing thought — I wonder how many
of my readers ever have experienced their
“first time" of playing in church, and perhaps
passed through a similar trial of mental
suffering and physical strain induced by trying
to play four verses of a slow hymn? The
experience proved of excellent service to me,
nevertheless, for it started me trying to play
through as many verses of the different hymns
as was possible without a stop. Strange to
tell, this practice not only helped in build-
ing up my embouchure, but enabled me to
play everything better and easier than any
practice I ever before had tried.

There is no better experience for a young
cornetist, after hie has made a certain degree of
advancement on his instrument, than church or
Sunday playing. The very knowledge that he
18 playing before an audience (congregation)
gives him a new confidence in himself, besides
inspiring him to the endurance necessary for
finishing in good condition. As regards myself,
I stuck to the Sunday school playing during
that entire winter, which greatly improved my
band work. At home, too, I began to practice,
playing “softly’” to keep my lips from tiring so
asily, and that purified my tone to the extent
that I no longer had to use a mute when play-
ing in the orchestra.

Mercantile Versus the Musical

When school closed for the summer, I became
obsessed with an idea of securing some kind of
work and earning money thereby, perhaps
gathering in a few dollars wherewith to obtain
music and Metheds for the cornet, with possibly
a few solos for practice work. To further this
end my mother permitted me to answer an
advertisement in one of the morning papers,
which called for a boy to work in a large print-
ing house. I made my application in person,
and from out some tweanty-odd boys (likewise
looking for a ““job") the firm selected me for
the place, starting me in as “proof-reader,”
“errand-boy,” orsome such responsible position
at a salary of $1.50 a week. To meet the
requirements of the place, it became necessary
for me to get out of bed at 5.30 o’clock in the
morning that 1 might make connections with
my ‘“office” promptly at 7.30 A. M. Then
same an hour for lunch at 12 M., and at 6.00
P. M. I graciously was permitted to call it a
day and start for home. All this being a new
experience for me, I rather liked it at first — or
did until it began to dawn upon my mind that
merchandise and music were not meeting on
even grounds.

It soon became only too apparent that
after starting the day at 5.30 A. M. and working
steadily until 6.00 . M., I was in no condition
for cornet practice. After 1 had reached home,
eaten my supper, and then begun on the eve-
ning music routine, I found myself getting so
sleepy that it was impossible to keep awake and

o
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practice; thus my cornet gradually began to be
sadly neglected. This worried me, and I com-
menced to reason matters out with myself. 1
reasoned that by continuing work at the print-
ing house my practice eventually would lose
ground, and with this thought came action, |

Seventy-Five Big Hits
for Band Leaders

25 Program
Numbers
Serenade Badine, Gabriel-
Marie ... ..c... 120
Trailing Arbutus, Garbett. .1.00
Coeur Brise, Gillet .......1.00
Quietude, Cregh ........ .1.00
Heart Wounds, Grieg .................1.00
O the Mountains, Grieg . .............3.00
Jester's Serenade, Herbert ..., .......2.00

Love Sonnet, Herbert .. ...............2.00

March of the Toys, Herbert ...........1.00
Souvenir, Herbert ....................200
A Spring Morning, Lester = = |l

By the Waters of Minnetonka, Licurance 1.50

Valse Triste, Sibelius .................3.00
Atlantis, Suite, Safranek ..............3.00
Bandanna Sketches, Suite, White . .....3.00
Don Quixote, Suite, Safranek...........3.00

Silhouettes, A Characteristic Suite, Hadley4.50

Largo from the “New World” Symphony,
Dyvorak= i oo e

Andante Cantabile, from Symphony No. 5
Tschaikowsky = ol

Claire de Lune, Thome ............... .60
Dreams, Wagner ..................... .19
Chant sans Paroles, Tschaikowsky ..... .75
Heart of Harlequin, Drigo .............1.00
Poupee Valsante, Poldini . .............1.00
Twilight, Cesek ......................1.25

25 First-Rate
Novelties

The Boy and the Birds,

Hager ...........0... 860
A Day at the Fair, Lake .. .2.00
Forest Scenes, Orth ... ...1.50
Hunting Scene, Bucalossi .2.00
Forge in the Forest, Michaelis .........1.50
Hunt in the Black Forest, Voelker ... ...3.00

In a Bird Store, Lake .................150
In the Clock Store, Orth .............. 150
Jolly Musicians—A Musical Joke, Muscat %
Ji-
Lizard and the Frog, Morse . ........... .75
Mill in the Forest, Eilenberg . ... .. .. .. .2.00
Midnight Alarm, Puerner ... ...........1.50
Musician’s Hold Up, Tobani ........ .. .2.00
Musician’s Strike, Fahrbach . ... ... ...3.00
Nigger in the Barnyard, Lovenberg. .. ...2.00
The Night Alarm, Reeves .............2.00
Nightingale and the Frogs, Eilenberg .. .1.25
0ld Planter’s Reveries, Luscomb .. .. ...1.50
Patrol Comique, Hindley ..............1.00
Piccolo Pic (Humoresque), Slater ......1.00
Sleighride Party, Michaelis . ...........2.00
Trip to the Country, Luscomb ... ...... .3.00
The Village Band, Gaunt .,............2.00

The Village Blacksmith, Carmont .......10D
Whistling Johnnies — Patrol, Hager . ... .75

25 A-1 Marches

American Legion, Parker ..............5.60
11 Bersaglieri, Eilenberg . .............. .60
Bombasto, Farrar .................... .60
Connecticut, Nassann ................. .60
Curro Cuchares, Metallo.. ............. .60
High Pride, Heed .................... .60
High School Cadets, Sousa ............ .60
Independentia, Hall .................. .60
Invercargill, Lithgow ................. .60
Iron King, St. Clair .. ................. .60
Let's Go, Woods . .................... .60
Lights Out, McCoy ................... .60
Marche Lorraine, Ganne............... .60

Carl Fischer, Inc.

Boston: 252 Tremont St.

0ld Comrades, Teike. ................. .60
On the Mall, Goldman ................ .60
Regiment de Sambre et Meuse, Turlet . .60
Semper Fidelis, Sousa ................ .60
SSEBAH s s il
Standard Bearer, Fahrbach ............ .60
Tenth Regiment, Hall ................ .60
Thunder and Blazes, Fucik ............ .60
Thunderer, Sousa .................... .60
Washington Grays, Grafulla. .. ......... .60
Washington Post, Sousa . .............. .60
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had started working on a Thursday morning,
and I quit on the succeeding Saturday night
without stopping to ask for any pay; neither
did I show up on the following Monday, nor
send any notice that I had quit. The sum total
of my reasoning had been — if business inter-

fered with cornet playing, give up business!

When I did not get out of bed Monday moin-
ing on the usual 5.30 schedule mother said
nothing. She knew!

Having thrown over the mercantile, I again
picked up the musical, and now resumed my
cornet practice with greater enthusiasm than
ever, if such were possible. Nor did I entirely
lose out on the financial by making the sudden
shift, for during all that summer I played with
the Regimental Band, at Hanlan's Point on the
Island, for $1.00 a concert once a week. With the
coming September I started going to school as
usual and, when autumn arrived, became greatly
interested in football. Being a husky young
fellow for my age, I was made fullback on a
crackerjack boys football team, but that proved
my physical undoing, as from it there resulted
a long hiatus in all playing.

I would work very hard at practising foot-
ball after school hours and, when overheated
and perspiring profusely, had a habit of lying
down on the cold ground to cool off. As a
result of such carelessness, I contracted a very
heavy cold that quickly turned into congestion
of the lungs, terminating in a severe illness
which confined me to the house from early
December to the following April. No more
cornet or any other kind of playing were to be
mine for five long, weary months! Even the
doctor finally lost hope, stating that 1 was a
pretty sick boy with one lung gone and the
other seriously affected. My sickness quite
naturally interfered with school progress for a
time, but when convalescing my studies were
all brought home to me by boy friends, so that,
in away, I kept up with school work, although
not allowed out of doors for three months.

I omitted to mention that while I was sick
the band called in its cornet, thus leaving me
without any instrument. One day after I had
begun to sit up, thinking that perhaps my
brother Ed would let me use his cornet occa-
sionally, I asked the doctor if I might be al-
lowed to play a little. His reply was that it
would be better to wait until he felt sure that I
was well on the way to a complete recovery.
However, it was only a short time later (I had
so greatly gained in strength) that he allowed
me to practice on an old alto horn we had in the
house. At first, my practising was restricted to
only ten minutes a day, but extended itself
gradually to half anhour,and then still longer
periods. _

Heaven bless that good doctor! Heattributed
the gradual restoration of my health to the
easy blowing on that old alto horn, and stopped
giving me drugs, saying that this quiet playing
was the best medicine of all! I firmly believe
that it was his sound advice which really cured
me, for this easy playing required taking a full
breath upon beginning to play, then breathing
deeply and without strain. In later years I de-
veloped an unlimited breath control, and today
have a most excellent pair of lungs.

(To be continued)
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HE New York Soeciety of Theatre

Organists has so many luminaries

in its ranks, and has been the means

of developing so many promising

young artists, that one is somewhat
at a loss to pick out the most outstandingly suc-
cesstul of the many accomplished artists on its
list. Perhaps a brief mention of its officers
will be of interest. Miss Vera Kitchener,
whose picture appears on the cover of this
month’s MELODY, is its brilliant president, and
needs no introduction to New Yorkers. Her
artistic work at the Metropolitan and on the
Loew circuit, is well known. The organ at
this house is probably the finest on the circuit,
and 1s, to my way of thinking, the most
successful Moller installation in Gotham.
Miss Kitchener’s admirable recitals preceding
the morning performances, have won her many
friends among the audiences of this Brooklyn
house. Her able handling of a difficult task
in running the steadily growing society, is an-
other proof that art and business ability can
go together. Associated with her at the
Metropolitan is John Gart, who has met with
great success in his radio recitals from this
theatre. The famous Hippodrome, now the
leading house on the Keith-Albee circuit,
houses two officers of the society: Frederick
Kinsley, Publicity Director, and John C.
Pfeiffer, Recording Secretary. Both have
been most successful at the console of the
splendid Wurlitzer, one of its builder’s best
jobs. Kinsley is also known for his many
excellent recordings for the Edison. Just a

FREDERICK KINSLEY
By Alanson Weller

few blocks away, at Broadway and 44th, is
Marsh McCurdy, at the large Moller in the
State. He, also, 1s a radio favorite, and was
especially known for his work while at the Lex-
ington. At the Cameo are Emil Pfaff and
Ruth Barrett, whose work at the Skinner i
greatly enjoyed.

The List Grows

A few blocks further is the Mark Strand,
New York’s oldest large feature movie house,
and the first house to inaugurate good orchestral
and organ music. The standard of organ
music at this house has never deteriorated,
thanks to the two competent organists, Walter
Wild and Frederick Smith. The organ has
recently been renovated and enlarged, and
these two artists now have an instrument
worthy of their talents. Just across the way
from the Strand is the Rivoli, a Publix House,
at which Norbert Ludwig's clever work is
greatly enjoyed. Organists run in the Ludwig
family, for Norbet’s sister, Sonya, is organist at
the Brooklyn Terminal. A step further up
the Great White Way is the Capitol. At this
house Melchiorre Mauro-Cottone, noted con-
cert artist, was chief organist for many years,
playing the four-manual Estey. With the
change in policy he was succeeded by Henry
Murtagh, genial spotlight organist of Chicago,
whose agreeable solos a few years ago, when

ARLENE CHALLIS
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the Rivoli first installed its Wurlitzer and
slides were just becoming the rage, are still re-
membered pleasantly. Assisting at this house
1s Frank Stewart Adams, veteran theatre or-
ganist. A few blocks further is the superb
new Hammerstein, a worthy tribute to the man
whose name it bears. At this house our good
friend Emil Velazco plays the new Welte-
Mignon unit. At the Roxy’s giant Kimball are
George Epstein and Lew White.

A step across the river takes us to Brooklyn,
where several successful members, including
the two already mentioned at the Metropolitan,
may be heard. Just a few blocks up from the
Met is the Brooklyn Strand, where George
Crook and Walter Litt are organists Crook’s
large repertoire of beautiful selections and his
artistic playing, have made him a favorite
with Brooklyn audiences. - Litt’s style 1is
widely different but singularly effective, and
the work of each of these artists. is well nigh
perfect in its own idiom. A stone’s throw in
one direction from the Strand is the Albee,
where Gertrude Dowd is enjoyed at the Wur-
litzer, and another cast of the well-known rock
in the other direction will hit the door of the
Oxford, where Hazel Spence has become im-
mensely popular. In addition to her abilities
as a picture player, she has a positive genius
for arranging really effective slide novelties
which never fail to score a hit and would put
many of the cut-and-dried novelties to shame.
A long walk, or a short ride on the L, will take
you to the Albemarle of Flatbush, where Arlene
Challis” splendid performances at the Moller




The Government
is Cautious

Government departments do not adopt innovations quickly
or rashly. They have to be shown. :

When the §ifva-Bet clarinet appeared fm‘ the first time in
September, 1925, its advantages were S0 ubymus 111;1‘ the Armv:y
and Navy purchasing departments immediately began experi-
mentation by actual trial. Since then they havel adopted its
specifications and started to supply all Army, Navy and Nat-
ional Guard Bands. '

In like manner the popularity of the Silva-Bet clarinet,
due not so much to novelty as to intrinsic values Flllrzl])llll}’.
beauty, unsurpassed intonation and careful workmanship—caused
a revolution in the entire clarinet industry.

Naturally, other metal clarinets app sared but none reached
the standard of perfection set by Silva-Bet. Silva-Bet chal-
lenges comparison.

Silva-Bet No Longer in Experimental Stage

It is equipped with the most modern features known to the
craft. Improvements and added scientific devices mvcn}ed .hy
our research department made Silva-Bel the predominating
metal clarinet in the leading bands and orchestras of the country.

Find out why the leading clarinetists choose Silva=Bet .
Ask your dealer or write us for one on trial.

We also make the Boston Wonder, and P. X. Laube
metal clarinets. There is a price for every purse.
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DEALS get wanted in a band
I into manufac-

instrument, the
: ork is invariably
ring the York is invaria
<'nm~t I'lll l i‘nk oihvr chosen. In the York
human activity. And factory, 'hlglll l)‘
it is right that they : skilled human labor
should!” , For instance, the YORK is given preference to high-pressure,
IDEAL is NOT to build MORE machine production I]]L‘l‘!lfri(‘lsf"il!]ll the
lnm“nmcnls, but rather to build BET- inevitable result is a BETTER instru-
TER Instruments.

ment. ] :
This ideal, I)H']];]ps' is the reason \\'h_\' \'HI‘]'\’ : Instruments ‘éll‘(‘ built IA‘JI' ll]-t‘
York Instruments are not so common musician who wants the utmost in per-
as certain other makes. You can imme- lormance, dependability, and long life,
diately think of a dozen or more piano without paying more l»h.'m "lhc com-
manufacturers who make more pianos monly accepted standard price. = You
than Steinway—and yet, when the last \\"111 find your time well spent in inves-
word in piano quality is wanted, Stein-  tigating and checking up on York
way is the choice. Steinway Ideals

claims,
have brought about that condition. - Why not try a York at your earliest
Likewise, when super - quality 1s -
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ORK'S new catalog explains in detall the sensa-
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trates and describes the entire line—from Bugle to
Sousaphone. For reliable information on the most
advanced models, send for this beautifully illus-
trated catalog.
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have made ler a great favorite.  Before play-
ing at this house she had o wide circle of ad-
mirers at the Midwood of the same cireuit.
Other active members of the society are to he

found scattered in every corner of the city.
Grace Lissenden is the society’s star in the
bhorough of Staten Island, and Raymond Will-
ever entertains at the Woodside, Long Island.
Robert J. Pereda, one of the youngest mem-
hers, and one whose talents are not to be meas
ured by his years, is in a Jersey house.  The
Loew eircnit has many members, including
Romaine Deiteh and Mrs. Frank Adams al
the 83rd Street, where Mrs. Adams’ sister,
Miss French, who now represents the sociely
in Paris, formerly played. Others on the same
circuit are Estelle Schorr at the Canal, Emma
[leller at the Spooner, Peggy Hodgkinson af
the Greely Square, Henrietta Kamern and
Cheerful Willoughby at the Rio, Enid Roth
at the Kameo, and Eileen O'Neill at the Manor.
Ada F. Mason is at the Dycker of Brooklyn,
and Florence Blum at the Floral of Floral Park,
Long Island. LEdward Napier, the society’s
capable treasurer, is at the Momart,
N. W. Barteaux is at the new Keith Madi-
son and Irederick Preston, for many years a
church and theatre organist, is substituting
throughout the city. The society is repre-
sented in other states by Harry H. Corey,
George Latsch, George Needham, Billie Smith
and Frederick Spencer in New Jersey; Id-
ward W. Pedrick in Virginia; and Ada Rives in
Louisiana.  Several of the members of the
society do very successful substitute work in-
cluding Virginia Carrington Thomas, Frede-
rick Preston and Lewis Raymond.

There are many other up-and-coming mem-
bers in this splendid organization whose
acquaintance we have not had the pleasure of
making as yet, but give us time and we will
accord them their due.

- sos o

HEN the Theatre Organists’ Club of San Francisco
puts on a party — well, it really isa party, even if we
do say it as shouldn’t, and our last meeting at the
('nnlp‘us Theatre in Berkely was (if' :m:\'thing,:)‘ more en-
joyable than our former affairs of this l;lntl_. I'he theatre
was thronged with a representative g:tth(inng of the Bay
District organists and their accompanying gno:s'ts, and
everything went even mierrier than Lord Byron's * mar-
riage bell.”
Shortly after midnight the program was ()])crnfz(l by our
hostess, 'il:xillt)' little Iris Currie, who played l\ct!(l-.llmy ]
In a Chinese Temple Garden, assisted by her l)l'uthcr. \\'n,'h the
violin. Their musicianly performance was enthusiastically
received, and only the unwritten law of the .('lul‘) prevented
an encore.  Bmil Breitenfeld offered a tlehghtlul Ctl)nlr:mt
with his portrayal of an amateur nr;{nmst utte}nptmg the
Meditation from Thais, but suffering from occasional ].“‘pscs
After many perilous adventures he finally
ssion of the elusive melody, to the intcn.sc re-
lief of his convulsed and almost. hysterical audience.
Limited space forbids a more detailed 1!(5(,‘0[1[\1[, but the
numbers by Gertrude Lyne, l)()l‘()l‘,!ly Johnson, Eddy Doran
and Ralph Banderob contributed in no sr.null d.c;,:rcc to ic
success of the program, to say nothing o? the :luzz—pl‘uymg
contest in which the honors were carried off by George
Instructive and entertaining addresses were
§. Moore and Secretary Glenn Goff,
t, concerning the

of memory.
regained pos

Nyklecek.
made by President E. _
hoth of whom spoke briefly, and to the poin
present-day problems of the theatre organist. 1
In the meantime, the entertainment committee, headed by
the irrepressible Dick Aurandt, had l)(.lcll back st{;g( p((]
paring the “eats.” Stewart armer dispensed coffee with
his usual poise and distine
Huntley and Gertrude N :
those girls sure know how to make them!
But the hour was growing late (or w
spite of previous good resolutions the
was to make the 4 A, M. boat back home.
ing his passengers to their various

530 A. M.  Well, anyhow, it was some party!

tion, while Peggy Rossini, Frances
Tunter passed the sandwiches —

as it early?), and in
best that we could do
After distribut-
places of abode, ye scribe

eventually reachied his own domicilejsomewhere around

— Charles E. Anderson.
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You Can Take It or Leave It

What I Do Not Like In New Music

“A Fekete Diszn Kfrhoztatfs” (The Damnation of the
Black Pig), by Klement Konrad von Schnaubelwopski, a
symphonic poem in one paroxysm, for full orchestra,
chorus of lost souls, harmonica band and concrete mixer.

It was in 1903 that Professor Klement Konrad, docent
in Hungarian language, literature and cookery, at the
Kénigliche Universitat in Zweibier, Upper Dunkelstein,
received the inspiration for the present work, an opus
which has carried his modest name twice around the world
intact. He had been translating the Béesi Tavheszélok-
onyv, that grand repository of Hungarian antiquities,
when he was suddenly struck by the beauty of the story
concerning the Black Pig, who, Professor Konrad tells us,
was not an animal at all, but a brother of Ferencs the Fat,
the Margrave of Pécs. The tale goes on to relate how, at
a banquet given by the citizens of Pées to Ferencs the Fat
in celebration of his escaping from nothing in particular,
the Black Pig (A Fekete Diszant) partook too heavily of
goulash and Tokay., With great difficulty he made his
way to his room, where he fell into an armchair and a
stupor.  And it is related how Satan appeared to the noble
and bargained for his soul. The bargain was completed,
but Satan found to his discomfiture that the nobleman had
no soul. FEnraged, Satan cried: “A Black Pig thou art
called; and a black pig thou shalt be!”

For five years the germ of this idea was in Konrad's brain.
He first thought of making it into an epic poem, but the
market was flooded with poetry at the time. He attempted
to paint it, but the impossibility of finding a model for the
black pig caused him to discard this expedient. He is
said to have choked the man who suggested that he dye a
white pig. Finally, however, he embalmed the idea in a
symphonic poem, which instantly brought him into notice
at court, where he was fined thirty floring for riding his
bicycle on the wrong side of the street. The following
year he took the name von Schnaubelwopski for no good
reason at all.

The symphonic poem begins auspiciously enough with
a grand fanfare by the harmonica band in thirds and
ninths, interspersed with the bursting of roman candles
and home-hrew hottles. This indicates the entrance of
Satan, and is laid over against a mild humming in the
second violins and violas indicating the nobleman's
slumber, The motif of awakening is a pizzicato chord
fortissimo pro bono publico played by the brasses and
woodwinds, the oboes and bassoons having split reeds to
accentuate the impressions of suddenness. Here ensues a
spirited dialogue between a tuba and a hass saxophone,
representing the conversation between the two main char-
acters. This ends rather abruptly in a rapidly ascending
run for a solo violin, closing with an E altissimo indicating
the scratching of the pen as the bargain is signed, the high
note representing a blot. The motif of Satan’s rage is
taken by the chorus of horns, which have been previously
filled with olive oil and plugged with corks. This figure
is three pages long in the American edition, having been
cut down five pages on the protest of The Sunday Break-
fast Association and the Mechanical Dentists’ Protective
League.

The transformation scene, as von Schnaubelwopski has
indicated in his letters, gave him much trouble and care.
He surmounted the difficulty by ordering the harpists to
cut all the strings with bayonets, a most surprising effect.
The remainder of the composition is given over to the motif
of hell, colorfully represented by the chorus of lost souls,
all recruited from the holders of ringside seats at any prize-
fight called the Battle of the Century, the harmonica
band, the orchestra and the concrete mixer, The compo-
sition is usually terminated by the police.

x
Latest Developments

ORD has just come from the Peoria ateliers of Cyrus
7. Tittermary and Sons-in-Law, makers of antique
furniture, that they have brought to a successful conclusion
a series of exhaustive investigations concerning the solid
violin and the soap dispensing bow, two inventions of in-
calculable interest to orchestra leaders and others who are
embarrassed by incompetent although noisy violinists.
The solid violin, which Thio Saufgurgel, who holds the
patent, admits is based upon the idea of the obsolete skele-
ton violin, is made of one piece of teakwood, finished and
lacquered in Irish green and Lithuanian verdigris. The
violin is equipped with unbreakable strings and immovable
pegs. The inventor claims the violin cannot be heard
even by its player.
The soap dispensing bow has a perforated copper tube
held by clips between the horsehair and the string, and has
a soap reservoir at the tip. Thus a constant and even

By ALFRED SPRISSLER

supply of soap is supplied the how at all times, making the
violin of even the worst player absolutely soundless under
any conditions, a feature which will appeal to sensitive
beginners. The cost of upkeep is next to nothing, for a
supply of liquid soap can be obtained at any hotel. It is,
the inventor points out, the only use Le has yet found to
which this soap can be put,

The solid violin and the soap dispensing bow, used to-
gether, make a perfect combination, and they are recom-
mended by the janitors of the more exclusive apartment
houses.

The Amateur’s Guide to Musical
Instruments

7. THE OBOE AND THE ENGLISH HORN

"He ohoe is a conically bored tube of grenadilla

wood adorned with numerous keys, filled with
rancor and evil, and capable of uncorking the weird-
est combination of ghastly sounds this side of the
Styx. Years and years ago, when the custom was
to insert a small brass pellet in the reed tube to
evoke a nasal sound from the instrument, oboe
players often had hemorrhages of the throat from
overstrain, Today such is not the case, although
many people wish it were.

In spite of its diminutive size, the oboe is vocifer-
ous. A lusty-lunged beginner, holding the business
end of the oboe towards the horizon, can be heard
gix miles away on a clear day. Oboe playing results
in three things: a stomach ache, a headache, and
an injunction to keep the peace.

Professional oboe players are easily recognized.
They carry a reed hehind each ear and one in the
oboe itself. In the reed case they have a dozen in
reserve and usually carry a kit of tools containing a
plane, four knives, ten razor blades, a cutting block,
a plaque, three files, sandpaper and a piece of broken
glass whereby to make more reeds.

The ohoe reed is double, and when blown too
loudly or too softly, when it is too moist or too dry,
or when the player is nervous or in poor health, it
closes like the proverbial clam and refuses to give
forth a sound.

The English horn is a large oboe in F. Every-
thing said above about the oboe goes for the English
horn, only more so, for it is a larger instrument.

ISITORS to our country home, which is likewise our
city home, have never failed to give forth some terse
hit of language concerning a statuette adorning one

corner of the music room hard by a decrepit and stringless
concert harp, our oldest cello, and the nice baby(nize bebby,
a la Milt Gross) piano.  And, ere we forget it, let us apprise
all and sundry that the decrepit and stringless harp, re-
sembling so much the fabled and storied harp that once
through Tara’s halls summoned the banshees to wakes and
brawls, or words to that effect, is a standard concert harp,
double action, with gilt angels around the crown and an
automatic damper pedal which closes at the wrong time.
Incidentally, that harp represents one of the more important
mistakes committed in a lifetime punctuated with serious
errors. And that being that, go on with the story.

We have always taken great. pride in that statuette, a
piece of art which certain people would call a bust. We
are extremely loath to call it that, for certain other people
might think we were using slang, and that would be too bad.
And besides, we wouldn’t like to think that the venerable
original of that bit of statuary was ever on a bust.

For a period of some six years an uncle of ours visited
our house once a week for the purpose of music in its less
objectionable forms. And when he arrived, he burst into
the room, tossed his derby hat on the statue's head, cried,
“Hello, Beethoven!”” and bounced down on the piano bench.
And the derby remained on the statue until our uncle
struck the last chord, arose, seized his hat and dashed off
in pursuit of a homeward bound trolley.

We had another friend (you would really be surprised to
know how many friends we have) who inevitably saluted
the statue with, “Howdy, Schubert, how's tricks?” A
third person was wont to refer to the work of art as Schu-
mann, while our piano tuner calls it Wagner. Other people
have called it Paganini, Franz Liszt and Elbert Hubbard.

And being a polite sort of creature we continue to let
visitors call the statuette what they will,

The strangest thing about the statue is that it is plainly
labeled Mozart. Anyone who knew Mozart could never
possibly mistake his noble features for those of anyone else.
But as Mozart died in 1792 it is quite improbable that any-
one visiting our music room will be able to remember what
he looked like. But odder yet is the fact that the noble
features of that statue have a resemblance to those of Bee-
thoven, of Schubert, of Wagner and of Elbert Hubbard.
And what is still stranger is that the face does not resemble
any pictures of Mozart we have ever seen. Wherehy we
shed a tear for earthly fame.

People Are Queer

N an eastern is city an amateur symphony orches-
tra of imposing proportions. The musicians are all

extremely talented, their conductor an efficient and progres-
sive man, and their programs ambitious and well ren-
dered. The orchestra makes a practice of engaging, several
times during the year, famous musicians to come lead it
through the intricate mazes of some great composition it has
practised into a state of submission. These gala nights are
usually attended by a large gallery of friends and the oc-
casion takes upon itself the dimensions of a concert.

On the particular night of which we are treating the guest
conductor was a man known for the excellence of his own
highly-paid and highly-praised symphony orchestra and for
his discernment and taste in musical affairs. Under his
baton the orchestra played the Beethoven Fifth Symphony,
and played it superbly. The honored guest was overcome
with admiration, and said as much.

“I like particularly,” he said to the regular conductor,
“your bassoon player. That man is one artist. I would
have words with him.”

And so it came about that the great man was brought
face to face with the bassoonist.

“How would you like,” the honored guest asked, “to play
in my orchestra?”

“Oh, I don’t know,” answered the other, “My time’
o limited. But I might drop around some time.”

“You misunderstand. I mean, would you consider a
position playing in my great orchestra? I need you.”

“Well,” said the bassoonist, deprecatingly, “I'm not
really a bassoon player. I just fool around on it a little,
you know., The organ is my regular instrument.”

The great man looked bewildered. “At any rate, I
shall have more words with you later.”

We met the bassoonist some time later. “How come
you're not playing in the symphony orchestra?”’ we wanted
to know.

“Oh, that just fizzled,” the young man replied, carelessly.

“Guess he was carried away momentarily by the music,
and later reconsidered his offer,”

“Guess so,” went on the bassoonist, indolently. “He
wrote me four or five letters asking me to come see him,
but I never went. I guess he was just flattering me.”

There must be something about playing the bassoon that
makes men queer.

Social and Educational Notes

ISS GLADYS GLUMPF, which is not her name, is a
popular soprano and the rival of Miss Ethyl Gaas,
another soprano.  Now, Miss Gaas, after the manner of
popular sopranos with a following, gave a recital last week,
having for assisting artist Willem Krombeenen, a well-
known ’cellist.
The two ladies met on the street shortly before the
recital, each accompanied by vassals.
“Oh, Ethel, sweetheart,” cooed Miss Glumpf, sweetly,
“won’t you give me a complimentary ticket to yout recital?
I am just dying to hear Krombeenen play.”

x

HE other day we ran into a friend of ours; that is,

he ran into us. It was always a pet phrase of his
tosay: “Iran into so-and-so today.” However, we never
realized the full force of it until the other day. He was
driving a new second-hand car.

We remember one Sunday evening when we had this
chap, Arthur by name, playing the piano parts for a few
Mozart trios. He found the going pretty rough, but he was
game. If his left got left in the scuffle he managed to
keep his right going until he “ran into” easier passages.
But if the going was rough for Arthur it was doubly so for
us poor string players.

After nearly two hours of acute and intensified agony,
we adjourned. Whereupon Arthur remarked as follows:

“You know, boys, some of them trios of this guy Mozart
ain’t half bad, are,they?”

I




Melody for July, 1928

VELAZCO'S STUDENTS ARE |
NOW CRASHING BROADWAY +

is her second engagement. Still another was not only
placed in a fine theatre but was also engaged for radio
broadeasting. The record of one student is phenomenal.
Three months ago he was playing the organ in an obscure
theatre ina small town. In two jumps he reached the
bright lights of Broadway. The fame of the Velazco
Studios has spread to every section.  Students are enroll-
ing daily. A few more can be aceepted before a waiting
write for booklet now—

I ERE is the amazing record made by the Velazco

Organ Studios for the month of May: Seven students
were placed in New York theatres at handsome salaries.
Three of these theatres are on Broadway: the Rialto,
Colony and 'I'imes theatres, One advanced pupil from
\rkansas was engaged by a large theatre after receiving
only five lessons.  Another, formerly a pianist, after five
months' study is a featured organist in New York, This
list 1s necessary. Call or
today!

VELAZCO ORGAN STUDIOS

1658 BROADWAY, NEW YORK

{ Intermezzos and
Komedy Kartoons
(Scenics

Have you tried Emil Velazco’s
(Published by Irving Berlin)

~COURSE IN~

THEATRE ORGAN PLAYING

The addition of a large $25,000 Wurlitzer Organ gives this school the
unexcelled equipment of two three-manual and one two-manual Wur-
litzer and Kimball theatre unit organs for lessons and practice. Special
course for pianists changing to organ, Advanced pupils have the ad-
vantage of lessons before the screen under the same rnudm_(ms as pre-
vail in any large theatre. GRADUATES ARE IN C()‘NSTANT l)]':-
MAND, AT BIG SALARIES, PART SCHOLARSHIPS AVAILABLE.

Write for Catalog J

VERMOND KNAUSS SCHOOL@/
THEATRE ORGAN PLAYING

210 NORTH 7TH ST, ALLENTOWN, PA,

FEATURE

ORGANISTS

WANTED EVERYWHERE
Are you among the chosen few? If not, we can help you. Our SpeCigl Methpd of
Instruction on Modern Theatre Organ with actual Screen Projection is the
Short Way to success.

WRITE

AVELYN M. KERR SCHOOL of the ORCAN

The Home of Theatre Organ Instruction

15 MICHICAN ST. MILWAUKEE, WISCONSIN

ORGANISTS EVERYWHERE
ARE ENROLLING WITH

LEW WHITE

EXCLUSIVE BRUNSWICK ARTIST
CHIEF ORGANIST OF THE ROXY THEATRE

WHOSE SUMMER MASTER COURSE OF TEN
LESSONS IN FIVE WEEKS CREATES SPOTLIGHT
ORGANISTS WHO CAN COMMAND HIGHEST SALARIES

MAKE YOUR VACATION PROFITABLE AND ENROLL NOW
1680 BROADWAY NEW YORK CITY

For the Months of June and July ONLY

To those subscribing during this time to The “AESTHETE"” Magazine we will sup-
ply the missing installments of ‘“The Jazzology of Organ Playing,” by Henry
Francis Parks, Subscription, $2.00 per year, Sample Copy, 22 cents, postpaid.

THE AESTHETE, Inc., Room 1615, 32 W. Randolph St., Chicago, Ill.

LEARN JAZZ PIANO PLAYING

Axel Chrigtensen's wonderful instruction book shows how to
‘‘Jazz up'' any tune, with breaks, fills, blues, chord work, etc.
Sent postpaid for $2. Send for free booklet regarding Home
Study Course and books on all instruments, Teachers wanted

where we are not represented.
AXEL CHRISTENSEN SCHOOL

"BUITE 463 20 E. JACKSON STREETIMCHICAGO

CLARENCE N. KRAEMER

Arranger of Music
1708 Burling St., Chicago

“You Furnish the Lyrics—
- We'll Supply the Music”

Irene’s Washington Letter

June 25, 1928,
Dear Madlyn:

It has been a long time since T wrote you and much
musical water has run under our union bridge,  Keith's
closed for the summer; first time in sisteen years. They
had just put in a lovely Wurlitzer, and fitted up the hooth
with all the picture contrivances they could huy, and only
stayed open five weeks, However, husiness was good for
the time,and they promise to open in August witha picture
and vaudeville policy.

Martha Lee announced June 16
as the day for her wedding, and
they will live in Cumberland,
Maryland. I hope she won't for-
get the Washington organists.

Was down to see Maribel Lind-

say at the Ambassador. Heard
her do some nice work for the Blue
Danube.  We had quite a talk
about the “Talkies™ (pictures, I
mean, not talking musicians), and
Maribel thinks there are possibili-
ties in the idea but much has to
be done before they will he ac-
cepted.  The Tenderloin at the
Met did about $14,000, according to Variety, on the first
week, and on the second it flopped to $7,000 or there-
abouts, while the Palace and Fox Theatres went up.

Are you still on the air and what is the station? Write

IRENE JUNO

in so we can get you.

Otto Beck left the Tivoli. Heard he wasin Philadelphia.
Milton Davis is now featured at the Tivoli and I hear the
patrons are patting their feet to his syncopated tunes. Ida
Clarke went down to the Earle to take Milton's shift, and
Harlan Knapp was brought over to the Apollo to take
Ida's place. That made two more changes. Miss Jack-
son went to Knapp's former place at the York Theatre, and
Mrs. Wilson, who did relief at the York, was given the
regular position at the New Theatre left vacant by Miss
Jackson’s transfer. I also heard that Mrs. Wilson had
been in the hospital but was around again now,

Mabel Clark had relief at the Apollo and was given a
regular position at the Empire,

Blanche Levinson is at Chevy Chase, associate organist
with Arthur Thatcher. She went on the Crandall Circuit
from the Princess Theatre. Mr. McGee has returned to
the Princess.

Virgil Hoffman has left the Palace. Someone said he
was going toa Virginia town. Charles Gaige has taken his
place at the three-manual Moller. Hoffman was very
clever and Washington people made a big fuss over him in
the theatre. He did mostly standard numbers for his
recitals and always went over big.

Dick Henderson left the Fox and a Mr. Floodas is at the
console. He has done some solos, using a singer hehind a
drop. “Much hear, No See.”

Fox dropped the singing ensemble when Keith closed,
and the first of June dropped the ballet chorus. They are
doing summer revues, consisting of stage bands and vaude-
ville acts, with S. J. Stebbins arranging the stage show.
Ile put on the Rhapsody in Bluc as a stage presentation re-
cently and had all Washington running toseeit. Will tell
about it when I have more time.

Business is slow here. Fox cut prices another nickle.
Rialto dropped to thirty-five top from fifty. Gertrude
Kreiselman is going to Cleveland for two weeks’ vacation,
and Johnny Salb will take his customary month of August
off. Rox Rommel, director at the Rialto, one of the best
of the pianists and directors ever in the city, does special-
ties that are marvelous. e plays the most difficult con-
cert numbers, swings into the most syncopated popular
melodies, and then picks up the baton and conducts his
orchestra and organist to a triumphant finale.

Alex Podnos, orchestra conductor at the Met (our Vita-
phone house), had a long talk with me about Vitaphone.
He thinksit is here tostay and that it will undoubtedly re-
place many musicians. But not organists. He spoke
about neighborhood houses and the different makes of
pictures they use. There would have to be three or four
different sets of Movietone, Vitaphone, hototone, ete.
Some run on reels and some on discs. However, it's a
problem not to be tossed lightly aside. M. Podnos, and
also his wife, are talented musicians and conservatory gradu-
ates, but at the rate personal music is shelved for canned
music, Mr. Podnos said that he thought his son would
be better off in business. He thinks the great artist will
always be with us, but sees no hope forthe in-between. He
discounts the idea of people coming to hear one organist
or see one leader, although he admits people like to

Continued on page 17
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The Postman Comes Across

MONTIH or two back I broke out in

a cold sweat and a series of exclama-

tion points bewailing the fact thal

owing to a dearth of correspondence

it was necessary for me to write the
whole blooming article myself; unassisted, un-
wept, and unnerved: My plea must have been
touchingly pathetic, for Valued Correspondents
from all points of the compass have picked up
their Watermans and shot a harrage of miscel-
laneous shrapnel into my midst sufficient to
fill the colyum with a little runuing over. My
oratitude knows no hounds, and [ hope a pre-
cedent is established,

Educated Kyoosh Eetz

First T beg your indulgence while T bring
back before you one Myron C. Ballou of West
Barrington-on-the-N. Y. N. I, & H., Rhode
[sland, who has wagged a quackish pen at us ere
this. Mr. Ballou's last missive that I recall
was a perfectly blank sheet of paper which pur-
ported to express its sender’s arguments in
rebuttal concerning the superiority of piano
solo parts over the piano accompaniments of
Incidentally it contained the

Al, well! This

orchestrations.
best arguments of the lot.
here V. €. writes as follows:

Dear Ed.
Cue sheets would be all right if it wasn't for the spelling,
A recent cue read “A German Court Marshall.” In pre-
liminary preparation we were stumped. The line of notes
given resembled the pedal part of a double bassoon.
Should we select a piece representing a large round
individual, or a selection from Sullivan’s “I'rial by Jury?"
Another cue read, “IFlash to Nickie and Chaplin.”
There being but one Chaplin we naturally picked out a
funny piece; but the scene turned out to be an execution.
“Pa in the M
We selected a
But to our dismay we found ourselves in a ladies” Turkish

je room” suggested a telegraph office,

cato tickler by Theodore Morse.

bath.
Now I “ast” you
Don't we have embarrassments enough?

Now if somebody will write in and point out
the poor quality of paper used in cue sheets, or
demonstrate that the ink is so inferior that it
fades to lavender toilet water in three years, we
ought to have covered the ground nicely.
Personally I'm for 'em. If they ever passed
out of the picture, or pictures, I'd have nothing
left to write about. I suppose it is a pretty
weak come-back on my part to admit that there
i5 only one thing to be said for them, — they
indicate what music to play for the picture.

Mr. Leslie Felio of Rochelle, 111, however, is
not content with that. He advises us that he
would appreciate some articles on cuing news-
reels, cartoons, scenics, travelogs, and some
special remarks on improvising to fill in the
chinks. In addition he says: “Will you please
give me a list of good numbers for cuing pic-
tures such as agitatos, furiosos, hurries, ete,
What kind of music do you usually use for
serials besides overtures? I would like a list
of some good college music for college pictures
and the serial The Collegians.”

I will try to answer Mr. Felio’s questions in
as much detail as possible, though I will have to
admit frankly that it is many years since I have
played for, or even seen, a serial. On the other
questions I am on familiar ground, and like any
experienced school boy will take the easiest
question first.

TTTIIIIHIIIITIIIITXIIIII‘ITTYIIIH

The
PHOTOPLAY
ORGANIST
and PIANIST

DA

Conducted by
L. G. del CASTILLO

Installment No. 49
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Cuing the Shorts

Agitatos, furiosos, and hurries grow so
abundantly on every bush that there is not
enongh space to enumerate them, and it is even
inadvisable to do so, as the range they cover is
limited only by the player's individual taste
and technic. I think perhaps the oldest inci-
dental series are the Belwin numbers (originally
Berg) now totalling well over a hundred, the
six Schirmer sets of ten each, and the old Fischer
loose leaf sets on octavo paper, mostly by Lake.
At present the most active publishers of inei-
dental music are Irving Berlin and Jack Rob-
bins, The former’s new Standard catalog has
grown like & beanstalk, and Robbins’ Capitol
Photoplay series ave noteworthy. The Jacobs’
Cinema Sketches may be gauged by the new
issues appearing from time to time in the
music supplement of Meroby. The Fox sets,
hy Zameenik, occupy a prominent place, and
there are several meritorious foreign editions, —
Hawkes, Bosworth, Schlesinger, and the French
numbers hy Gabriel-Marie, Mouton, and Fosse.

If T have omitted any of the standard series
of incidentals from this résumé it is from over-
sight. There are none that I know of that are
so inferior as to be purposely ignored. At any
rate if Mr. Felio has all the above, he will have
aplenty. ~ Roughly I should say they would
total well over a thousand numbers, T don't
even pretend to have them all. That would
mean carrying too much deadwood, — dead-
wood in the sense of over-duplication of similar
material,

As to serials, naturally the melodrama in-
herent in the species means that the bulk of the
cues will come through these same incidental
series.  Mysteriosos, hurries, agitatos, grue-
some Lensions, and the like, will pad out the
overtures for most of the action. Incidentally
the use of overtures are to be commended, if
used wisely, and not at the sacrifice of the
changing moods of the film. For the average
“horse opera,” as Westerns are so aptly termed,

EDITOR’S NOTE:—The articles appearing under
the running head, The Photoplay Organist and Pi-
anist, are by no means limited in interest and value
to musicians named in the title. All movie musi-
cians and, in fact, all professional players, music
lovel:s and students in general will find Mr. del Cas-
tillo's articles replete with informative material.
Readers of this magazine are invited to send com-
ments, suggestions, questions, or, in fact, anything
arising in their own experience that may seem of
sufficient value or interest to warrant attention in
Mr. del Castillo’s department. Such queries and
comments should be sent direct to this magazine
and will receive the personal attention of Mr. del
Castillo, who, as is well known, is amply qualified to
discuss nnty phase of the movie organ and the play-
ing thereof, Mr. del Castillo has earned the distinc-
tion of authority by his training, experience and
unquestioned success as organist in the leading
motion picture theaters in this country, among
them the Rialto, New York, Shea's New Buffalo,
which he opuned, and, until the opening of his or-
gan school, the magnificent Metropolitan, Boston.

the old formal overture allegros, chiefly Rossini,
are invaluable.

As to college pictures, the type is a little too
general to be confined to one kind of music,
To a certain extent, college pictures are simply
neutral comedy dramas and to be treated as
such.  For the more localized kinds of action,
however, the following list may be of service:
Prince of Pilsen Selections, college songs in
Mammoth Collection (Fischer), and College
Life Overture by Hinrichs (Schirmer).

I have now worked backward to the first
question, which is the most inclusive of the
lot. General remarks on the playing of news-
reels and so forth hring us so far back to bed-
rock that, instead of trying to cover them in a
short paragraph or two, I prefer to hold them
over for further issues and discuss them more at
length. If nothing hinders I will delve into
newsreels in the next issue,

Music Classification

Now I have two letters from organists still
in the bud, whose questions I will answer as
conscientiously as may he,whatever that means,
In one letter I read, “I am not as yet a theatre
organist; however, I have great ambitions to
be one.” In the second: “I want to become
a theatre organist-pianist, but cannot afford
lessons at this time.” So here is indeed virgin
clay for me to mould, . I hope the simile
pleases you better than it does me. It’s the
only one I could think of,

Mr. Merle Hosford, of Boise, Idaho, who
presents the first problem, particularly tickled
me with a plaintive postscript asking: “Please
mister, can’t an organist stop once in a while
between tunes?”’ Well, * dunno, Merle, why
should he? To find the music? To blow the
nose? To change the registration? To take
off the caramel wrapper? Give me a good
reason and I'll consider it. Or, instead, I'l
give you one,— the only one, — and you can
see if it fits. To synchronize with a startling
pause in the action of the picture. And now
here’s the rest of the letter:

Dear Sir:

As an ardent reader of MerLony I have become very well
acquainted with you, although [ am a total stranger to you.
I would therefore greatly appreciate your help in some of
my problems,

I am not as yet a theatre organist.
great ambitions to be one.
figure my problems haven't even commenced, which is
more than likely true. But getting to the point—1I have
over 300 numbers of very careful selection. I have pre-
pared these for loose-leaf notebooks; that is, punched and
reinforced them so I can make up my program in order,
from your so-called “Kyoosh Eetz,” and play the picture

However, I have
In this connection you may

* from the front to the back of my notebook.

You may think I'm very optimistic to go toall this work
and expense when I have no job, and you're perfectly right.
I am optimistic about it and there isn't a doubt in my mind
but what I will get to use it some day.

I have strayed from the subject again, but here it is. I
have a steel filing cabinet for this music and no filing system.
I would like to have some help in regard to what moods to
file it under and how many different classifications to set
up. I have heard of a great many filing systems and have
imagined a few in my own mind, but what I want is a
system that I know is practical and has proven a success
for someone else. ‘

(Have patience, I'm ahout to close.)

I should like very much to attend your school, and learn
your system for handling every situation, but I'm afraid
the distance and expense would be almost prohibitive,
However, I may be able to make it in the future, if I can
get a few of the breaks (not safe — or jail.)

I



14

WILLIAM P. MURPHY

Presents

Florence

PREMIERE
SINGING
ORGANISTE

Now featuring at

Floral Theatre, Floral Park, N. Y.

CLAUDE B. BALL

Announces the Opening
of his

THEATRE ORGAN
SCHOOL

at Suite 1100, 23 E. Jackson Blvd.
CHICAGO

“More than 500 pupils successfully placed in
organ positions”

HAZEL J. SPENCE
Feature Organist

Specializing on Organ
for Vaudeville and
Original Slide Novel-
ties and Organ Solos

112-18 BRANDON AVENUE
RICHMOND HILL, N. Y.

Tel. Virginia 0534

COMPLETE COURSE for

Theatre Organ Playing

On a Modern Wurlitzer

with
SCREEN PROJECTION

Booklet and informatiou upon request

Washington College of Music

171h St. & Pa. Ave.. Washington, D. C.

Arlene Challis

ORGANIST

ALBEMARLE THEATRE
BROOKLYN, NEW YORK

Special Summer Organ School

Direction of Mazie Peralta, the well-known
Theatre Organist teaching in the Kimball

Building.
i) H 305
Appointments: Fishess, Btsremet . Metienro 1.

PIANISTS :d ORGANISTS

EQUIPPED FOR

THEATRE WORK

We also equip vocalists for specialties with organ and
voice. Good singing organists are always in demand.

J. CLEMENT THEATRE ORGAN STUDIO
Room 216, 1018 So. Wabash Avenue, CHICAGO

I will take this opportunity to thank you forany assist-
ance you ean render me in the above problem.  You may
rest assured it will be greatly appreciated, and if T like it,
I'll come back for more,

Mr. Hosford's idea of assembling what is to
all purposes a bound score is ingenious, but I
doubt if it will stand the test of actual usage.
Outside of the fact that the conscientious player
finds himself seldom content with his score, and
is continually revising and changing it even in
the midst of a performance, there is still a more
important obstacle. It is that the most prac-
tical arrangement of music on a rack consists of
drawing each number part way over toward the
left as soon as it is begun, so that the next piece
is partly visible, or at any rate enough so that
the outside sheet can be thumbed. This factor
is of course especially. important if the new
number starts on an inside page.

As to the music classifications, my own experi-
ence concurs with that of most players in pre-
fering cardboard folders to hold the different
classifications. I believe a card index is in-
valuable for the orchestral librarian and a
nuisance for the lone player. The latter can
make better selections with the actual music
before his eyes. The only weakness of this
system is in the case of double numbers, which
should be classified with the more useful num-
ber. The ideal solution would then he to
note the other number by cross reference on a
special list kept with the other classification.
I have never done this, but have often wished I
had.

The following are the ten folders I recommend
for limited libraries.

1. Light Active (One Steps, Galops, Allegro
Intermezzos, Major Hurries, Tarantelles, ete.)

2. Light (Intermezzos, Waltzes, etc.)

3. Comedy (Characteristics, Novelties, Rags,
Grotesques, etc.)

4. Quiet (Love Themes, Ballads, Romanzas,
Moderato Intermezzos, ete.)

5. Emotional (Plaintives, Mysteriosos, Agi-
tatos, Dramatic Tensions, Symphonics, etc.)

6. Racials (by type, not composer; i. e.,
"T'chaikowsky is seldom typically Russian).

7. Martial (Street and Concert).

8. Popular (Fox-trots and Waltzes).

9. Concert (Overtures, Operatic and Musi-
cal Comedy Selections, Medleys, Descriptives,
ete.)

10, Suites.

Expansions from this point are largely a
matter of outgrowing the folders as is. They
consist entirely of sub-divisions, largely along
the lines of the sub-classifications mentioned
above. My own library has grown to some
forty folders or more, exclusive of organ music,
collections, and albums. Musical comedy
selections alone have grown by arbitrary sub-
division into five folders, to wit: Friml-Kern,
Herbert-Cohan, Operettas, Revues, and Mis-
cellaneous. One particularly important addi-
tion, only present in long established libraries,
is that of obsolete popular hits of the Bananas-
Dardanella - Barney Google vintages, which
form an invaluable reserve for cuing purposes.

Self Study

The second letter, from M. H. of Dorchester,
Mass., is an interesting account of a beginner’s
intelligent effort to clear the hurdle of inexperi-
ence, and what happened. It offers a problem
which must be common enough to be worth
discussion. It reads as follows:

I play the piano in a small restaurant orchestra, and while
playing dance orchestrations mostly for three years, I have
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manual technigue sufficient to play Czerny 740 quite well,
il T practised up a bit. 1 read dance arrangements quite
accurately at sight; use an nceurate “swinging bass,” and
fill in @ la Confrey with the right hand. Sundays I play
selections (musical comedy) with flute, violin and 'cello;
some at sight, others rehearsed. Also things in Fischer's
Favorite Album, and Schirmer's Concert Album vols, 1
and 2, ete

I have taken approsimately two semesters on organ, and
have a fair amount of pedal technique and registration
principles learned.

I want to become a theatre organist-pianist, but cannot
afford to take your course at this time, nor even private
lessons from u lesser teacher.  Could you suggest a hook or
hooks that would teach me what I wish to know, by self-
study. Preferably illustrated ones that tell and show all
about modern unit organs, since I do not have access to
one of these. My only organ practice consists of two
hours a week on a church organ.

Here is a situation I found myself in. A pianist in a
small theatre agreed to let me sub for her one afternoon for
the experience. A week ahead of time I got the cue sheets,
borrowed some music (unfamiliar mostly, to me) arranged
it accordingly, and when I went there to play for the picture,
my theory was as follows: to place the music in the middle
of the rack, the cue sheet on the right; to read the first two
cues on the sheet, playing one, and bearing in mind the
second, and when that title appeared on the screen, to
strike or “fake” a chord with one hand, turn the top music
to the left, read the next cue on the sheet, keep it in mind,
keep watching the picture "till the next title and repeat the
performance, ete.

I actually found myself so busy reading the strange
music, that I couldn’t keep my eyes always on the picture,
s0 the “waited for” title would get by me on the picture,
and I might not have my music changed. I did passably
well, however, until a group or hurries and agitatos were
called for, and I couldn't watch the picture hecause the
notes required all my attention. Now is that the correct
system or otherwise? I heard one organist in a small
theatresay, “On Monday afternoon you watch the picture
with your organ lights out (the manager doesn’t expect
anything, then, from you) and then you memorizeit. You
glance over the cue sheet, and if it calls for a lot of Spanish
music, for example, you have some ready. On Monday
night you play the picture from memory using your Span-
ish music. You must keep one step ahead of the picture;
you know from memory there is a bugle call coming so you
have your registration ready and your eyes on the picture.
When the bugle call comes, you ‘get it.” It sounds ter-
rible to sustain a chord or pedal note while changing music,
and with the cue sheet always with you to go by, you come
in too late; after the thing has happened instead of withit.”

Mr. Del Castillo, I wish you would enlighten me on
this point.

To resume about my experience at that theatre: at the
conclusion of the show, I determined to memorize a number
of standard hurries, agitatos, etc, so that 1 would be
prepared for future emergencies, and not bhe hampered by
the reading of the notes. My conclusion was that it is
necessary to read two measures at a time, then look at the
picture, then two more measures. 1 have tried to practice
reading new music this way, and it seems to be a “neck
tiring” process.

I have not played at that theatre again, and since then |
have done nothing but memorize hurries and agitatos (9 to
date), making up the pedal part from the left hand, and
using both hands on the Great with open diapason, since
hurries, I imagine, are loud. My theory is to memorize
a few of each type musie, such as Oriental, Dramatic, ete.,
and practise them on the organ, and thus armed go in
search of a small theatre, and with considerable misgivings
announce myself “experienced” and pray that I will pass
until I can learn more about the game, from actual ex-
perience. I am tired of playing in a small restaurant

7 days a week, 704 hours a day foy $25 a week, but I am’

afraid to let it go, to take a crack at a small theatre, until I
feel reasonably sure I can-make the change successfully.

Any suggestions you care to make will be gratefully re-
ceived and acted upon. I am 23 years old.

"This correspondent’s difficulties are probably
by no means unusual, though it is doubtful
whether the average beginner is so painstaking
and methodical in systematic preparation. It
is difficult to give any concrete and useful
advice, because the average béginner will dis-
cover just what this correspondent did, — that
no matter how carefully thought out the prepa-
rations, the combination of watching the picture,
reading the music, following the cue sheet, and
changing registration, shortly results in a
feeling akin to panic. The experienced player
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develops a flair for watching the sereen out of
the corner of his eye, so to speak, along with an
instinet for foretelling the film continuity. Ie
gels the “feel” of the picture. IFor him the
advice quoted in the above letter is practical,
but for the neophyte it would he disastrous.

[t follows that the beginner must make as his
temporary objective the utmost simplification
of method. In the cue sheet he does this by
paring the cues down to a third of their number,
discarding first those numbers which constitute
only a slight change of mood (except when the
scenes are too long for only one number, in
which case the additional numbers may he
played as “segue” cues without reference to
the sereen action), and second, those short
contrasting cues of less than 45 seconds which
may be handled by changing the tempo and
treatment of the number being played.

The score must be composed of pieces with
which the playeris onintimate terms, not requir-
ing the concentration of sight reading. The
above writer made the mistake of using music
he did not know thoroughly enough, and sub-
sequently leaned too far the other way in try-
ing to prepare a completely memorized library,
His idea of glancing at the sereen every two
measures 18, of course, clumsy and impractical.
At the same time the memorized repertoire las
a distinet utility, — for the newsreel. Iere no
cue sheet 1s available, and the beginner should
know from memory something like the follow-
ing: several current fox-trots, three street
marches (including National  Emblem  or
Daughters of the American Revolution), one
foreign march (in minor), one concert march,
one funeral march, one each of the racial inter-
mezzos  (Spanish, Indian, Oriental, Chinese,
Seoteh and Irish), three waltzes ineluding The
Skaters, the national anthems or their equiva-
lents of Lngland, France, Germany, Spain and
Italy (Tchaikowsky's Marche Slav being sub-
stituted for the Russian anthem), and two light
intermezzos.

In registration 1 have taught with some suc-
cess the system of setting a general flute regis-
tration and using that as a constant basis
on which registrational changes may be simply
made by swapping single solo stops; for ex-
ample, trumpet to bells.  The finer adjustments
may then be made gradually, or, in the case of
the beginner, not at all. In the matter of
arrangement on the rack, the above writer has
the right idea, except for my suggestion of draw-
ing the music toward the left in my comment
above on Mr. Hosford's ideas.

As to method hooks, the time is fast approach
ing when the student will have his choice of a
half dozen or more. At present the only com-
plete method attempted, which is already on
the counters, is Barnes' From Piano to Theatre
Pipe Organ (Belwin), reviewed in these columns
in the last issue. The same firm has just issued
a book of T'heatre Organ Pedal Studies by Ches-
ter H. Beebe, instructor at the Wurlitzer school
in New York City. This volume, which sells
for One Iron Man or Kight Bits ($1), is a well
calculated effort to assemble a group of pedal
exercises “for the acquisition of a pedal technic
sufficient to meet the demands of expert theatre
organ playing.” To this end there is an
abundance of “swinging” exercises for the left
foot, although both heel and toe of both feet
are not disregarded. There are also exercises
for hands and feet in contrary motion. Not the
least valuable feature is a page of left-hand and
pedal rhythms for the fox-trot, 6/8 march, and
waltz.
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The DEL CASTILLO
THEATRE ORGAN SCHOOL

of Boston

is pleased to signalize the conclusion of its first season
by offering the following record of student accomplishment :

Louis J. Allard, Colonial, Nashua, N. H,
Alfredo Anzalone, Natlonal, Bcston, Mass.
Evelyn Auclaire, Rialto, Maynard, Mass.
Bessle Beasley, Bijou, Boston, Mass.

Lorette Charest, State, Nashua, N. H.
Urquhart Chinn, State, Nashua, N. H.

Anna T, Coffyn, Egleston, Boston, Mass.
Charles W. Cottrell, Strand, Lowell, Mass.
Manual de Haan, Boston, Boston, Mass,

A. E. Ellis, Franklin Park, Dorchester, Mass,
Velma Goodwin, Strand, Quincy, Mass,

Mrs, C. L. Grim, Hlppodrome. oplin, Mo.
Muriel Harris, No. Shore, Gloucester, Mass.
Mary Healy, Majestic, Worcester, Mass.
Ernest H, Johnson, Capitol, Worcester, Mass.
A. T. King, Quincy, Quincy, Mass.

Gladstone Kingkade, Strand, Quincy, Mass.
Christopher Lawler, Warwick, arbfehend‘ Mass.
Jack Lewis, Scenic, Rochester, N. H.

Nancy Locklin, Bradley, Putnam, Conn.

E. J. Lord, State, Milford, Mass.

Alice L. Maclaughlan, Merrimack Sq., Lowell, Mass,
Helen Magann, Humbolt, Boston, Mass.

C. L. Martin, Strand, Belmont, Mass.

Now booking applications for six week Summer Master Course from
June 25 to August 4, or for regular Course at any time. i
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For further information address the Secretary,

36-43 State Theatre Building, Boston, Mass.
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The only other method books written for
theatre style that I know of are the two devoted
to jazz technique previously reviewed in these
columns, — Milton Charles’ Organ Interpreta-
tion of Popular Songs (Robbins) and Edward
Figenschenk’s Organ Jaz: (Forster). I have
heard of at least two more being written, and
hist! some day I hope to get time enough to
write one myself (advance advt.)

————— -t ———
( ENNETH T. WRIGHT, organist at Lloyd's Theatre,
Menominee, Michigan, sends in the following sugges-
tion concerning an imitative sound on the theatre organ
which he originated, and which was received with gusto, not
to say élan, by his delighted audiences:

“We were having a return engagement of What Price
Gilory, and you will possibly remember the ‘razzing’ that the
orderly was constantly giving his captain, as one of the
main bits of comedy in this picture. That same bit would
not have been difficult to cue if the organ had had a good
“brassy” Post Horn or even a good English Horn, but as
luck would have it, my organ, being of rather limited size,
contained neither. I obtained one of those flat rubber
tubes, used by drummers for imitating a snore, and after
climbing over several hundred pipes, and other things
found in an organ loft, removed the bird whistle and with
some adhesive tape and a few thumb tacks, fastened this
drummer’s accessory in its place. Needless to saythe
effect was realistic enough to get a good laugh out of all of
the audiences, partly due to the fact that more air was
forced through the appliance than would ordinarily be.
which made the effect all the more exaggerated.”

This magazine believes you, Kenneth,
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Amy Merkel, Porter, Cambridge, Mass.
J. E. Naylor, Bijou, Woonsocket, R, I,
Bessie Niland, Central, Somerville, Mass.
Nina Phillips, Van Crolx, Titusville, Fla.
Roland Pomerat, Strand, Holyoke, M
Katherine Proctor, Norwood, Norwood, Mass.
Arthur Richards, Bijou, Springfield, Mass.
Elizabeth Robbins, Elizabeth, Falmouth, Mass.
Margaret Rowen, Castle, Providence, R. I.

H. E. Rushton, Bates, Attleboro, Mass. ¢
Fred Shaw, Lawler, Greenfield, M: 'l
)

J. S. Sherwin, Uptown, Providence, R. !

Carl L. Smith, Casino, Taunton, Mass.

John Spinelli, Crescent Gardens, Revere, Mass
Millard F. Spooner, Colonial, Philadelphia, Pa. i
Ada Stover, Salem, Salem, Mass. H
Dorothy Strait, Star, Manchester, N, H.

Hazel Thomas, Park, Middieboro, Mass.

Anna Tracey, Winthrop, Winthrop, Mass.

Charles H. Tripp, New Bedford, New Bedford, Mass
Harry A. Van Steenburg, Olympia, Lynn, Mass.
Leo Weber, Leroy, Pawtucket, R. I.

Hazel Wilcox, Regent, Battle Creek, Mich.
Madeline Wise, Capitol, New Bedford, Mass. H
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Shot and She

By AVELYN KERR

FTER reading My, Clark Fiers” answer to my article,
A Woman's Place in the Theatre, 1 suppose 1 should

gracefully retive to my corner and proceed to purr
contentedly because mere man has spoken.  But not being
of the household pet variety, I much prefer to sharpen my
claws and demand my woman’s privilege of having the
last word, Far be it from me to desire to go down in liter-
ature (get that?) as a man-hater, for I am really quite fond
of the big, brave Romeos, but
there are a few of Mr. Fiers’ state-
ments which I simply must call
him on.

Iirst, “A woman's constitution
is keyed to a more tense nervous
and emotional piteh than a man'’s,
and sometimes, without the slight-
est provocation, she will literally
go to pieces.””  Oh Myl Oh My!
Anyone would know that state-
ment comes from a mere youth.
Why Clark, supposing your mother
had “gone to pieces” at the crucial
moment. You wouldn’t have been
lere to tell the tale, would you? The greatest writers
and philosophers of the age have credited women with
more endurance than men, Not in physical strength, per-
haps, but in mental, moral and spiritual courage.  Women
not only keep themselves from “going to pieces” but, with
few exceptions, they keep men from going to pieces also.
Who is it Clark that you go to when things go wrong, when
sickness and sorrow overtake you! Isn't it always Mother,

AVELYN KERR

or, perhaps, wife or sweetheart?

Now that I have won that argument, allow me to say
that the only thing that keeps men organists from puffing
on a cigarette during show hours is the fact that there is a
fire ordinance which prohibits smoking in theatres. The
only blemishes on the organ consoles in my school are from
cigarettes, and I have no girl students who smoke. Then
again, this wage question; that is a matter which varies
in individual cases. Of course there are some women who
work cheaper than men, but the only position I ever lost
in my life was to a man organist who offered to play
cheaper. His music was cheaper, also. In my experience,
I have  und many men musicians using music as a side
line. They are employed at some other vocation during
the day, and cinch the jobs in the outskirt houses for eve-
nings. Those men are the biggest menace to the music
profession of all. It is not the woman organist that keeps
down the wage scale, because wherever you find a woman
following music as a profession, you find her giving it her
entire attention. I can quote a dozen cases in my own
experience where I have followed one of these half-hearted
male musicians on a job, and learned that he had been
playing under the scale.  Man and woman organist, both
can command their own salary and that salary is always
equivalent to the valuation they put on their own work,
As for this personal charm stuff,—that a pretty, well-
dressed girl has the advantage with theatre managers, — it
isall thebunk. Perhaps I am lacking in*it," for I have never
run across one of that type of manager. The majority of
them were either very much married or were old fogies
with about as much sex-appeal as a snail.  As for women
falling for these handsome Romeos, the enrollment in my
school is fifty per cent men,— some of them real sheiks, —
and what do you think, Clark Fiers? I haven't had to
start a course in hench lessons as yet, either,

But all this has nothing to do with what I really intended
this article for.  What I really meant to do was to quote
some of the mistakes of the average theatre organist, male
and female.  There are many points to be considered in
properly cuing pictures. 1 suppose it is my “feminine
love of detail,” but in my estimation it is the details that
put over a picture. Only a short time ago I attended one
of the leading theatres in Milwaukee which was supposed
to be employing an Ace organist. The entire locale of the
picture was in Austria-Hungary, and most of the plot laid
around the Government and the Army. That organist
never played one Hungarian number; in fact he used an
American march for the military maneuvers and a late
popular ballad for his love theme. I thought it was the
worst attempt at picture playing I had ever listened to.
This organist knows his keys, and what he played he did
justice to, but there is something lacking in his repertoire
or his brain wasn't properly functioning.” With all the won-
derful Hungarian music there is on the market, there is no
excuse for any musician not having the correct musical set-
ting for this type of picture.

I usually try to make the first number I play for the
sereening of a picture bring out the general idea and at-

mosphere. There is nothing to hinder one from opening
an Hungarian picture with one of Bralm's Hungarian
Dances for the titles and descriptive matter, Any dumb-
bell ought to know them. If you are playing a sea pic-
ture the screening musie should bring out that idea, while
nothing will force an audience to attention so quickly as
to start out with some big storm furioso, to give the hint
of tragedy if this is called for. No matter how much we
say we like the sunshine, it is human nature to thirst for
the dramatic side of life bordering on grief and tragedy,
and this, perhaps, is because the reaction is so wonderful
upon waking up to that grand and glorious feeling that it
was only a moving picture, and that our own lives are Lo go
on serene and peaceful (maybe). And did you ever note
the effect of Cathedral Chimes on an audience!  Nomatter
how funny certain scenes have been, if there comes a touch
of the spiritual in church or monastery settings and an
organist opens the scene with lone chimes, the reaction of
an audience is simply miraculous.

The performer who does not carry his audience with him
through all the different moods and rhythms of music,
simply is not a musician, and should seek another profes
sion.  Of course T would hesitate to open a rural picture
with a couple of duck quacks or a donkey bray, but there
is plenty of legitimate music to bring out the idea of farm
life.

So, in my estimation, atmosphere is the first thing to
consider in selecting musie for a picture. First of all, de
termine what type of picture it is. Then if you have a sea
picture, don't pick out desert music, and if you are to play
a dog picture, don't go in for a lot of sentimental love stuff.
Which reminds me of another terrible thing I heard a Male
organist do. e was playing a Rin-Tin-Tin picture. At
the most dramatic part of the film, wherea little erippled
boy had concealed the dog and the villain in the play was
on the verge of discovering him and in the meanwhile
threatened not only the dog's life but the child’s and its
sister’s aswell, this organist of the male species, who doesn’t
pay much attention to details, played the old German
Lauterbach with its American connotation of 0 IWhere, Oh
Where Has My Little Dog Gone. 1 suppose that was clever.
No woman musician would ever have thought of it in con-
nection with that scene, I never knew a Male organist
who could bring the tears from an audience, for the simple
reason that they do not feel their music as a woman does.
What does a man know about Mother Love, or any other
kind of Love for that matter, only as it appeals to his
vanity? Oh Gee, Oh Gosh! there I go again. Knowing
that ye Editors are men, this article will probably never
get past them anyhow, so I won't stop torewrite it. [That's
where you pulled the wrong stop, Miss Kerr] They are
really nice men, too. I met the Managing Editor in
Chicagoa few weeks ago, and aside from the fact that he
called me down for not being more prompt with my column
contributions he was quite human. Here again, 1 find
my love for adventure and frequent change of scenery,
which Mr. Fiers declares is a male characteristic, interfer-
ing with the subject I am trying to write about. I just
must be more steady and reliable.

Now then, the next important step in picture playing,
after we have determined the general atmosphere of the
picture, is tempo and rhythm. How terrible it is to wit-
ness a scene of anguish set to a dance rhythm, or a military
parade trying to march to a waltz or a sob ballad, and yet
it is being done every day. I have been visiting the the-
atres of late in order to get material for this article, and
there is plenty to say on this subject. 1 heard a girl
organist on one occasion play The Wizard without ever
changing her tempo once for two or three straight reels.
In scenes where there was just one character, the wizard
himself, (2 madman plotting the worst kind of revenge)
this girl kept up a two-four hurry until I could have gone
mad myself with that full organ in my ears where it should
have been brought down to a whisper. I noticed the at-
tendance at this theatre was rather limited. The managerat-
tributed it to general business conditions. 1 knew it was
due to the fact that no one could attend that theatre with-
out getting a headache. I never heard a varied tone on
the organ from the time I entered until I left, and the
only change in rhythm was from a hurry to a waltz ballad
for a love theme. It is the closing-out of one scene and
the opening of another, with an entirely new i.nq_ulllscY
that makes a picture interesting, and how easy it is for
organists to follow all the different moods if they‘ have
any imagination whatsoever, or if they have s:tu(llcd.tu
any extent the construction of a story, its plot, its setting
and characters; the latter always include besides the
hero and heroine, some contrasting villainous character to
give the necessary contrast in these stories of love, life and
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drama. Then there are the usual comedy characters,
usually some blundering maid or friend, and the gradual
leading up from one situation to another, through one
crisis after another, until the climax is reached. Every
story is constructed on about the same ground plan, the
different types of characters, different locales, settings,
and incidents giving each story a face of its own. It re-
mains for the musician to bring this story out; to interpret
the time and place and other things the author really
means. There is nothing more ridiculous than to hear a
popular dance number played for an old-faghioned dance
scene where the minuet or gavotte is being done.

Let the organist be certain that he varies his tempo to cor-
respond with the action on the screen, and be sure that
he is playing for the main themes and not the incidentals
if both happen to come into the scene at the same time. I
heard a little story about one of our handsome young Ro-
meos who had just come into his own in the way of an organ
position. He approached one of the old-timers with this
query. “Gee, I got a picture where a woman is coming

down in an elevator, and she is crying as though heart-
broken. Should I play sob music for her tears, or fast
music for the elevator?” Ye old-timer answered, “By all
means roll on your snare drum until the elevator gets to
the bottom and then give a crash on the cymbal.”  TlI
wager that he followed that advice, because these new=
comers sure do like the traps on an organ,

Here is another bright thing I heard o Male organist do.
He was playing a very thrilling melodrama, In one seene
the chief of police called up the hushand to acquaint him
with the fact that his wife and his hest friend had been
burned to death in a road-house, Friend organist pro-
ceeded to talk for the chiel of police through the hass
register of the Kinura and answered for friend hushand in
the treble register. It got a laugh and the organist swelled
with pride at his achievement, but 1 happened to be in the
audience and I know they were not lnughing with him«but
at him.  One elderly gentleman who sat back of me got up
in disgust and said, “That idiot has spoiled my whole eve-
ning.” I mean that is the thought back of what he suid.
put in modest and maidenly terms.  This chaste magazine
wouldn’t print, what he really said. The losing of a mere
wife in such a mild way as the latter hurning to death while
carrying on an illicit love affair, didn't mean a thing to this
Male organist. — But there are some old-fashioned people
still living who do take those things seriously, and do not
care to have them burlesqued.

When 1 play pictures, I forget my audience entirely and
try to throw myself into the spirit of the picture, to live the
different characters, sympathize with the weak, emphasize
the strong, sob with the sorrowful, and laugh with, or at, the
comedians, I heara voice asking, “What do you do with
the half-wits?”  The answer is, “Just act natural. Don't
youhave to he one yourself to he o movie organist?’ There!
Just like any other good serial, T shall stop at the crucial
moment and cover some other points in picture playing in
my next article; that is if this one gets by the scrap hasket.
And if it doesn’t you organists will never know what yolu
missed in my “feminine love for detail.”

A!l‘i'/!/” ‘, I\-/'/'I'.
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[rene’s Washington Letter
Continued from page 12

see live musicians in the pit. Well, so do I. T went to
hear and see the Jazz Singer and felt as if T were in the
morgue. [t was creepy enough with no musicians in sight
and Vietrola music coming from nowhere. I wonder if
you would be willing to het big money that Jolson sang the
last song as the Cantor. If you would, I'll say “So's your
old man, and you don't know voices."”

Rox Rommel said musicians would never like canned
music, but it wasn't the musician who counted and he
thought the opinion of the audience was a hetter lead.

Meyer Davis who booked the orchestra in the Fox, and
Jack Stebbins, Fox presentation producer, hoth said they

would rather not talk about it.

Dan Breeskin gave his opinion on the matter to the
Jacoss Music Macazings, and as he was in the house
where Vitaphone was presented, and in a position to listen
and observe the audience, his opinion should be worth noting.
You can read it in the July number of MgLopy.

Sophocles T, Papas and wife are rejoicing over the birth
of a daughter. Mrs, Papas declares she is going to be a
pianist and live up to the reputation of her famous mother,
who is known as Monica Cambrai. ITowever, Mr. Papas
gets in the last word and says while that may he that, right
now she spends most of her time “fretting.”  As Mr, Papas
is one of the best known teachers and composers for fretted
instruments, I think heisina position toknow. However, I
think the baby is “stringing” them both along. M. Papas
gave hisannual concert with the Mandolin, Banjo and Guitar
Club of sixty people at the Raleigh. Mrs, Edna More-
land and Mrs. Elvina Neil Rowe, soprano soloist, gave
three songs composed by Monica Cambrai. One of the
outstanding features was a guitar solo by Mr. Papas,
Sonatina, by Guiliani. Another high spot of the evening
was Swance Lchoes, played by three IHawaiian guitars.
This is one of the numbers in the new book which is being
published by Mr. Papas this month. The concert was
exceptionally well attended, and received much fayorable
comment in the local newspapers.

I had a letter each from three uew friends: Louise
Young of Spencer, N. C., Lucile Thorpe of Statesville,
N. €., and Jesse Walkert, Newport, Ky. Said they were
Mgzropy fans so we will welcome them to the Washington
Chats. d

Was over to see Mrs. Towne at the Home Theatre and
she was all out of humor. It was raining and the organ was
out of tune and she had a cold in her “Doze,” and she
hadn’t seen a copy of Merony since April. That was

enough trouble for any one organist, wasn't it?

Viola Abrams, who has been visiting in New York and
Atlantic City, came back to visit Nell Paxton and play a
society wedding at Wardman Park Hotel. Then she and
her sister are to drive to the Coast for a vacation trip.
Viola is so tiny I just know she will get lost in that last lap
across the desert. Ten grains of sand piled together and
you couldn’t find Viola.

No news is good news. Anyone I haven't mentioned
must be all right.  Hope we see you this summer.

Goo-bye, Irene.
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Here and There in New York

By ALANSON WELLER

EW YORK'S summer music season will he under way

N ere these notes reach the press, The New York

Philharmonic Orchestra is planning another season

of concerts with guest conductorsat the Lewisohn Stadium,

and the Goldman Band is again appearing “On the Mall.”

Opera once a week at Starlight Park, including most of the
Italian and French standbys, is also being arranged for.

The Roxy's presentations in-
cluded a- Hawaiian Seene and a
“dramatic episode” entitled 7he
Miser's Hoard, hoth quite effective,
The chorus was heard in a familiar
scene from Lueia, and a memorial
day presentation with organ.
Maurice Baron’s new arrangement
of Aida selections was offered by
the orchestra.

Paul Ash has arrived at the
Paramount with the stage band,
and his first revues have certainly
met with great success. For the
first three weeks after his arrival
he was replaced in Chicago by Jesse Crawford, but during
the week of June 8rd Crawford returned to the console.
Just what final disposition of these two headliners will
be made is hard to tell at present. During his absence
Mrs. Crawford and Sigmund Krumgold alternated in solos,
Mrs. Crawford's offering was an Operatic Medley and
Krumgold offered a musical tour of New York with appro-
priate selections typical of the lower East Side, Harlem,
Tin Pan Alley, the Metropolitan Opera House, and Car-
negie Hall.  Very effective. The orchestra, with soloists,
offered American Sketches, including appropriate American
ballads, Negro, and Indian melodies. Another of the
beautiful Schubert Centennial films, presented by James
Fitzpatrick, was shown with an accompaniment of Schubert
melodies. These films, we believe, were taken in Austria
amidst actual surroundings in which the composer lived,
including the school where he was obliged to teach, and
the theatre in which some of his songs were first heard.

The New York and Brooklyn Strands have been alternat-
ing their orchestras for the past few weeks, offering the mu-
sicians as well as the patrons a little variety. The revues
of Ray Teal at the Brooklyn house were very effective, hut
the less said about the features, Mad Hour and The Big
Notse, the better.

Gotham has another little cinema theatre. The Green-
wich Village Theatre is now showing imported attractions
and worthy American films. André Pola, noted concert
violinist, directs an admirable trio at this cozy house, and
has arranged several superb scores for the features, We
hope the place will succeed in its new guise. It deserves to.

An unusual number of fine productions have visited us
of late. One of the most beautiful, and sincere, is The
Light of Asia, produced by an East Indian company with an
entire cast of native Hindus. The directing and acting are
surprisingly convineing for a country so young in the
cinema art as India must be, and the settings are frequently
magnificent.  For this production many of the sacred
palaces as well as the priceless relics of the Indian religion
were placed at the disposal of the company. The picture
is intended as a refutation of the criticisms set forth in
Katherine Mayo's much discussed book Mother India, and
regardless of the truth or falsity of the doctrines it pre-
sents, the film is a most worth-while and gorgeous affair.
This was offered at the Greenwich Village, as was Raquel
Meller's version of Carmen, and the Ufa adaptation,
Decameron Nights, based on one of the fascinating tales of
Boceaccio.  Other notable films are Universal’s version of
Victor Hugo's The 3 m Who Laughs, and The End of St.
Petersburg, a Russian film, Berlin—The Symphonyof a C'ity,
was held for three weeks at the 5th Avenue Playhouse, so
suceessful was this film without story or captions. Some
old movies taken twenty or twenty-five years ago, alsowere
offered, The censors banned the showing of Fatima, a half-
reel subject of the gay nineties era. It was given a private
exhibition, however. Peaks of Destiny, filmed in the Alps,
was shown at a number of the smaller houses.

The circuit houses of New York are cutting down greatly
in the size of their orchestras. Several Loew houses have
disbanded the orchestras entirely, leaving the two lone
organists to struggle with a ten or eleven hour day. Judg-
ing from the crowds which daily throng the Roxy, Para-
mount, Capitol, Strand, Rivoli, Rialto, Cameo, and all
the houses where special features are shown, it would seem
that the neighborhood houses were losing out. After all,
the difference between thirty or thirty-five, and seventy-
five cents is not great when it means the difference between
just pictures, with occasionally indifferent orchestras, and

ALANSON WELLER

an entire stage show, production overture, organ recital,
and speeial accompaniment for the film, to say nothing of
the subtle effect exerted by the handsome surroundings
and tasteful atmosphere of the more pretentious houses.

The radio is not idle these days. Opera was broadcast
from Madison Square Garden recently with great success,
Charles Hart and Carmela Ponselle being among the stars
who appeared. Edwin Grasse, blind violinist, who ap-
peared with the Pittshurgh Lions” countrywide broadeast
recently with such success, was heard again over WIZ,
assisted by another blind artist, Leland Logan, tenor.
Mr. Grasse's selections included his brilliant Polonatse, one
of his many successful compositions which violinists and
organists are finding so beautiful and effective. The Half
Hours with the Composers included a Viewxtemps Half Hour
in which Arcadie Birkenholz and an orchestra, under Cesare
Sodero, were heard in excerpts from the famous Belgian
violinist’s concertos.

A house of dreams untold,
It looks out over the whispering tree-tops,
And faces the setting sun.

"JHUS wrote Edward MacDowell as an inscription for
his I'rom a Log Cabin, one of the New England Idylls.
I am glad to be able to present this month,a view of the
little log cabin in the woods near Peterborough, N. I, where
the Edward MacDowell Colony is located. America's
loved composer spent much time there during his later
years and it was in this little cabin that many of his beautiful
works, including the Norse and Celtic sonatas, the New
England Idylls and the Fireside Tales were composed.

IFor many years, during which he lived in the large cities
devoting his time to lecturing, teaching and performing,
MacDowell had been seeking such a place where, amid beau-
tiful surroundings and quiet working conditions, he might
compose in peace. The little hut offered just this oppor-
tunity,and when one realizes how close to nature MacDowell
lived, it is not difficult to discern the subtle inspiration of
forest and field in most of hisworks, including the immensely
popular Woodland Sketches. His music fairly breathes
thespirit of the out-of-doors, and it is thisquality which has
made it so popular with organists and musical directors for
motion picture work; it is indeed the ideal medium for
accompanying beautiful nature glimpses. Realizing the
value to successful composition of lovely surroundings
and absolute quiet, MacDowell determined that other
creative artists should have the same opportunity as he had
had in his little woodland retreat.

After his death his wisheswere fulfilled by his gifted wife,
and it is due to her efforts that the present colony, where
musicians may compose without interruption amidst ideal
and restful surroundings, has been established. The debt
which many present-day artists owe to the composer and
Mrs. MacDowell for the establishment of this splendid
colony is, perhaps, almost as great as that owed by the
entire world of musicians to MacDowell for his exquisite
music which has become an enduring part of American art.

x

We happened unexpectedly in the Glenwood the other
evening and enjoyed the orchestra under William Duguid
with Elsie Kirschenbaum, pianist,

Victor Maiorana is at the National where he is being
featured in slides with the Robert Morton organ.

Mita Weinzoff substituted at the Momart's Kilgen for a
short time. His orchestra is now on tour of the principal
Long Island cities.

Our good friend R. T. Galvao is playing a Moller at the
Central Theatre of Cedarhurst.

Marsh McCurdy was elected president of the Society of
Theatre Organists with Emil Velazco as vice-president;
Edward Napier as treasurer and Estelle Schorr secretary.
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HAZEL SPENCE

An Effective Small Organ Decoration

F‘OR organists who wish to “do their Christmas shopping

early” in the way of organ decorations for the Yule-
tide season, nothing could be more appropriate for the July
issue than a glimpse shown of the organ at the Oxford
Theatre of Brooklyn, where Hazel Spence, oneof New York's
cleverest theatre artists, isfeatured. Slides are a specialty
at this house and artistic decorations help to make them
effective. For the Christmas medley used as the slide
last December, the organ was covered with white cotton
and artificial “snow,” such as is used on Christmas trees,
sprinkled liberally over it. Artificial flowers were used on
top, and real holly on the stage and surrounding the console
further enhanced the effect. Colored lights added to the
effectiveness of the presentation. We show the view here
as an example of how a small organ in a small pit may be
artistically and effectively decorated. The same idea may
be applied to larger instruments in similar surroundings.
Why not “try this on your piano” (or organ) next Yule-
tide? —Alanson Weller,
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Michael Slowitzky

Continued from page 6

Then came the outbreaking of the World War, and upon
his entrance into the military service of his country, Slowit-
zky was assigned to the Medical Division of the Army at
Camp Sheridan in Alabama, with the service in the labora-
tory. Ie volunteered his musical services to the famed
Base Hospital Symphony Orchestra under the direction of
Walter Heermann of the Cincinnati Symphony Orchestra.
With the hospital organization he played solo flute, and as a
soloist he provided entertainment for sick, and convalescent
soldiers. Through this revelation of his exceptional talent
he soon was assigned to the Bandmaster’s Training School
on Governor’s Island in New York, and wasabout to be com-
missioned to direct a band for overseas work when the
armistice was signed.

Relieved from military duties at the close of the war, this
versatile young musician became a violinist in the Cin-
cinnati Symphony Orchestra, then under the direction of
Fugene Ysaye, the renowned Belgian violin virtuoso, and
participated in one of the most notable seasons in the history
of that famous organization. One of the memorable con-
certs in that engagement was played before the King and
Queen of Belgium during their triumphant tour of the
United States. Inspired by his experience as a young
musician, Mr. Slowitzky aspired to covera broader field in
the world of music, and despite his studies and engagements
he found time to enter the field of composition. Included
among his many cherished acquaintances were John Philip
Sousa and the late Victor Herbert, both of whom accepted
dedications of his compositions,

Michael Slowitzky holds his music ideals paramount to
all else in life, and strives to live up to them by giving the
entertainment-seeking publica vast varietyin amusical way,
believing that as much enjoyment can be derived from
listening to a melodious and popular number rendered in
clean-cut, rhythmical style by a good dance orchestra, as
from a more serious selection by a recognized symphony
orchestra,  Mr. Slowitzky is of commanding presence, yet
affable and easily approached; is possessed of a wholesome
sense of humor and a ready repartee, He enjoys an ex-
ceedingly wide popularity in musical, theatrical and social
circles — all in all, a “hail fellow well met.”

The rapid advancement of the cinema, as one of the most
popular forms of all modern entertainment, has prompted
friend Slowitzky to devote his present time and talents to the
pleasing of audiences. e was one of the first to introduce
the presenting of popular songs, and with the introduction of
vaudeville in connection with the photoplay, the scope of
his activities were enlarged by his being assigned as director
of all orchestras on the Chamberlain Amusement Enter-
prises, Inc., housesin Central Pennsylvania. — Dan Farrow.

STANDARD MARCHES
for Orchestra

Volume I

1.

15.

OUR DIRECTOR (6/8) .
2. AMERICAN BROADCAST (4/4)

NAVY FROLIC (6/8)
LAW AND ORDER (4/4)

FACING THE ENEMY (6/8).............. F. H. Losey

ROYAL ROOTERS (6/8)
THE FRIARS (4/4)
THE AVIATOR (6/8)
THE THRILLER: (6/8)
T. M. A. (4/4)

THE DRILL-MASTER (6/8)
THE COMMANDER (6/8)
FIGHTING YANKS (4/4)
RALLY ROUND THE FLAG (2/4)

Volume 11

1. NATIONAL EMBLEM (4/4).......... «+..E. E, Bagley

2.

15.

VIM AND VIGOR (6/8)

LEADING THE PARADE (6/8)
HEROES OF THE AIR (4/4)
COLUMBIA'S CALL (6/8)
CONVENTION CITY (4/4)
SOUL OF THE NATION (6/8). ...
CAPTAIN GOODRIDGE (6/8)

THE GARTLAND (4/4)

CRADLE OF LIBERTY (6/8)
EXCURSION PARTY (6/8)

HALL OF FAME (4/4). ..
EASTERN WHEEL (6/8).

MOBILIZATION (6/8)................... E. Mutchler
HOW DRY I AM! (Near Beer) (2/4). .., .L. G. del Castillo

Volume III

THE NC-4 (6/8). ..., ST S F. E. Bigelow
MISS MARDI GRAS (4/4)

ARMY FROLIC (6/8)
THE BIRDMAN (6/8).

THE AMBASSADOR (4/4)
THE CARRONADE (6/8)

TIRON TRAIL (6/8)
COROEBUS (4/4)

UNDER FIRE (6/8)
THE CENTURION (6/8).

THE CARROLTONIAN (4,

ON THE ALERT (6/8)
SPUDS (6/8)
MAGNIFICENT (4/4)
OLD SALT (6/8)

............... F. E. Bigelow
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Complete also for Saxophone Trio

Loose Leaf Collection of

George L. Cobb
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1 fold covers,
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TRroMBONE

Drums

TeNor Baxyo (CrORDS)
Prano Acc. (Conductor)

Gerald Frazee
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Thos, S. Allen
...George Hahn
R. E. Hildreth
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Alfred E. Joy
Raymond Howe
... Thos. 8. Allen
ctor G. Boehnlein

Vi

R. S. Stoughton
George Hahn
Whidden & Conrad
E. E. Bagley
Arthur C. Morse

HEN GOOD MARCHES are
needed, no matter for what
purpose, the orchestra leader is
pretty sure to turn to the Jacobs'
catalog. This collection comprises a care-
ful selection of 45 choice titles from the
march catalog for which the name of
acobs is world famed, Every march a
‘standard"’ and each includes a lead saxo-
phone part, a complete saxophone Irio ar-
rangement and tenor banjo chords, Put
up in serviceable and attractive double

Instrumentation

All
Parts
Througheut
Carefully
Cued

Sazophone
Parts
Complete
ana

Trie

Ernest Smith

Victor G. Boehnlein
Walter J. Hearn

W. A, Corey
.Victor G. Boehnlein
Hugh W, Schubert

. Lawrence B. O'Connor
H. J. Crosby
R. E. Hildreth

All other books, each -

PRICES—EACH VOLUME
(Except Canada and Foreign)

Piano Acc. (melody cued in) $1.00 net

50 net

PRICE FOR SEPARATE NUMBERS
Sm. & Plano 50c net Full & Plano 75¢c net

Walter Jacobs, Inc., Boston, Mass.

Sole Agts. for British Isles & Colonies (Canada & Australasia excepted) The B. F, Wood Music Co., 84 Newman St. Oxford St., London, W. 1
o J v .

“*Standard Model”

for
?

FOR THE PARTICULAR TROMBONIST
TWO NEW 1928 MODELS OF THE

Only Perfect Trombone
meorignat 10y Jo QLIS w5t

Slipperiest Slide Action

Characteristic Tone Volume and Purity of Tone
Perfect Intonation

Lightness and Self-Balance

Quality of Workmanship

SPECIAL MODELS to suit you for dance, and all around solo, band, orchestra and symphony werk
Bargains in used and rebuitt instruments

Terms to suit you

HANS .J. BACH, INc.

General Distributors, 800 Eighth Ave. Now York (Between 48th & 49th Sts) Phone Longacre 4867
WRITE TO-DAY FOR ILLUSTRATED CATALOGUE

‘Self-Balancing Model’”
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You Can Get It [n Boston

Boston is one of the most important music publishing centers
in the world, in point of tolal ontput, number and prestige of
its publishinf houses and diversified types of music represented
in their calalogs, " Whatever you weed in music, you can get it
in Boston,"'

VOICES OF THE ORCHESTRA
By L. M. and E. B. Gordon
A new and superior training course for
the elementary orchestra, It empha-
sizes the harmonic side of orchestra
music and thus produces self-reliant
musicians,

C. C. BIRCHARD & CO.

221 Columbus Avenue, Boston

Send for Catalogues

MUSIC SUPERVISORS! ASK FOR

THE B. F. WOOD MUSIC CO.

Series for Orchestra

Edited by Francis Findlay
Supt, of Public School Music, N. E. Cons. of Music.

Issued with complete instrumentation'and FULL SCORE
}:)r Conductor's use and study.

Small Orch., 75c.  Full Orch. $1.00  Score $1.25

Send for details of nsirumentation and list of wumbers
already {ssued.

THE B. F. WOOD MUSIC CO.

88 St. Stephen St. 84 Newman St., Oxford Street
Boston London W. 1.

OLIVER DITSON COMPANY

179 TREMONT ST., BOSTON

Publishers of Music and Its Literature
Creators In the Fleld since
Our Foundatlon
in 1783

Our Publications Preserve the Finest Standards of
usical Progress

Our Service Assures Constructive Development
Consult the Ditson Catalog

THE CUNDY-BETTONEY CO.

Station 30, Boston, Mass.

Publighers of Music for
SAXOPHONE, CLARINET, CORNET, FLUTE
AND PICCOLO

Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC

Send for Catalogs

MUSIC ENGRAVERS

Send your MSS. for estimates

Manicke & Dellmuth, ¥ pERHAM

You Can Take It

or Leave It

| WALTER JACOBS, Inc.. Publishers |
! 120 Boylston Street, Boston, Mass. 1
| [] Jacobs’ Orchestra Monthly !
i Please send me < [] Jacobs’ Band Monthly E
E [} Melody 1
 for One Year, beginning with the issue of |

own an

A

At the Boston Met

T THE Metropolitan. Bebe Daniels, in 7he 50,50
A_ (Girl, constituted the major film attraction at this
house on my latest visit. The opus started off as a
rather amusing comedy and degenerated towards the end
into a combination of house-maid's terrors and low faree
very low and very farcey ~— if you know what I mean. |
do, at any rate, only T cannot express myself freely.  One
has to consider many things in a family periodical such as
this. However and notwithstanding, La Belle Bebe, to my
way of thinking, is one of the best fe-e-c-male farceurs
cutting up on the sereen today, and is able to rise above
more obstacles in the way of plot and incident anemia than
a round dozen of (likewise) hobhed haired contemporaries.

Beebe was exposed, by the astute director, in certain
garments, formerly made of sail-cloth with hamburg
trimming, but which in these carefree and less economical
days are somewhat more tenuous in texture. This par-
ticular pair were decorated with a series of ruffles or mayhe
tucks — how should I know? At any rate, this incident is
asign of the times. Directors are more and more showing
the courage of their convictions. Where all this will lead,
none but those conversant with Hollywood standards are
in a position tostate. I await with pleasurable anticipation,

As the usual midsummer economy has struck the Mel
and no programs were available from which T might now
refresh my memory, the balance of this review is apt to he a
bit sketchy. It is true that I made notes at the time and it
is just as true that I am absolutely unable to read them at
this date. However, to the best of my recollection this is
what took place.

There was a Tiffany Color Classic, yclept Mission Bells,
in which an Indian convert to Christianity was saved from
reversion to savagery by the miraculously timed ringing of
the aforementioned bells; there was the first clever organ-
slide that I have yet witnessed among the welter of those
offered (name shrouded in the impenetrable mystery of
my handwriting), and there was Gene Rodemich. Asto the
latter I hereby give warning that this is the last time I will
venture to write his name in this column. I am unable to
view this gentleman in action with any degree of decent
calm and detachment. This, no doubt, is as much my
fault as his— possibly more. Be that as it may, such is the
case, and my shoulders willingly accept the burden. T will
just add one word; Paul Ash — if Paul Ash it be who
inaugurated the maestro de ceremonia, as our good friend
Henry Francis Parks will have it — Paul Ash you have
much to answer for!

The pit orchestra has little to do in the summer months at
this house; however, it does that little well and is showing
the benefit derived from the ministrations of Arthur Geissler,
its director. This gentleman knows how to make the most
out of the material at hand, and in my personal opinion has
today, in spite of the handicap of having to work with a
team that is doubling on the stagesin a jazz saturnalia, a
far more enjoyable orchestra to listen to than in the days
when, under a former leader, it boasted twice the number
of players.

The vaudeville acts, which were amalgamated into a
“production,” were of an extremely high calibre. Unfor-
tunately they must be nameless for reasons noted ahove.

N. L.

————ee e

Montreal, Canada. — After a month of intensive study
under Emil Velazco at the Velazco Organ Studios in New
York City, Jeff 1. Craig, the well-known Canadian organ-
ist, has returned to Montreal to resume his place as organ-
ist at the Papineau Theatre. This theatre is the only one
of five owned by the United Amusement Corporation in
Montreal that is equipped with an organ, but the organ is
rapidly becoming more and more popular with Montreal
people. Mr. Craig states that the radio broadcasting by
Mr. Velazco over Station WOR has played an important
part in increasing the popularity of the organ, and that the
Velazco “Witching Hour” broadcasts are as popular in
Canada as in the United States.

Detroit, Mich. — Allen Smith, sixteen, and Francis
Hellstein, seventeen, students at the Cass Technical High
School of this city, have been chosen by Arthur II. J.
Searle, Supervising Instructor of Public Music in Detroit,
to attend the National High School Orchestra Camp at
Interlochen, thissummer. They were each presented with a
partial scholarship by the Union Trust Company of Detroit.
The boys will leave for camp June 23, returning August
19, when the camp closes.

Lawrence, Massachusetts. —The Lawrence High School
Band, assisted by the Boys’ Glee Club, gave an ambitious
and well-performed program for the concert half of its first
concert and dance. The double function was held in the
High School Gymnasium, the concert being under the di-
rection of Robert E. Sault:

Melody for July, 1928

You Can Get It In Boston

Practically every type of musical instrument is made in
Boston, and every phase of the music industyy is represented by
alleast one Boston firm. ' Whatever you need in instruments,
accessories or Service you can find in Boston."

Master Reproductions

HE true artist will find in thege

Vega Violing qualities suppos-

edly found only in a real old
master's violin. Vega Master Re-
productions range from $200 to
$600, Other Vega models $50 and
up.

The amazing repetation for high
quality is also found in other Vega
Band and Orchestra Instruments
and Accessories,

See the Back Cover of this issue
A\
A Co.

7N
157-93 Columbus Aue.
Boston, Mass.

Writefor The

gix day froe trial offer
oasy paymont plan
catalog on any Band or Orch Inst

“THOMPSON’S”’

Saxophone and Clarinet Repairing
Instruments Bought, Sold,
Exchanged and Rented
Gold and Silver Plating Accessories
457 Stuart Street, Boston, Mass,

"ORTHOTONIC

VIOLIN SPECIALTIES
G string (gwaranteed for one month)
Rosin — Two degrees of hardness — summer and winter
Violin Polish — Cleans, restores and polishes. The
most unique and efiective polish made,
String Oll — Actually cures wire-loose string rattle.
Easy to use,
These “Orthotonic” Speciallies are a necessity o the
violinist, Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON STREET BOSTON, MASS.

PIANO
ACCORDIONS

Manufactured

Imported

Send for Calalog
Alfred L. Fischer Co.
324 Tremont St. Boston

Made in Boston—Used allfover the world. Sbc. per box

COUCH’S “MARVELOUS”ROSIN

FORVIOLIN, 'CELLO OR BASS. Powerful, clean, lasting.
It's a beautiful green. At your dealers or wholesalers.

HOWARD E. COUCH 805 Washington St., Boston

WALTER JACOBS, Inc., Boston

Publishers of
MUSIC FOR BAND, ORCHESTRA AND PIANO
CATALOGS AND THEMATICS ON REQUEST

Jacobs’ Magazines Editorial

Council
Acoustics, . ........000000s LLOYD LOAR, Mus, M.
AIRNRING T - o e R. E. HILDRETH
The Banjoist and Tenor Banjolst.... A. J, WEIDT
The Clarinetist ..............c.000 RUDOLPH TOLL
The Dance Orchestra.............. LEO REISMAN
THe:DRUMIMRE i ivs + s ot saliin ol GEO. L. STONE
4O U TT SR o e (U VERNE Q. POWELL

The Photoplay Organist and Planist
L. G. del CASTILLO
Popular Composition and Harmony, .A. J. WEIDT

. E. MADDY
C. D. KUTSCHINSKI

Public School Myslc ...... CLARENCE BYRN
LEE LOCKHART

The Plectrum Player.,......GIUSEPPE PETTINE

The Saxophonist........  ........ W. A. ERNST

The Trombonist........ FORTUNATO SORDILLO

The Trumpet and Cornet......... VINCENT BACH

The:Viollnlat e i, e EDWIN A. SABIN

THE Jacobs' Magazine staft of department con-
ductors and regular contributors affords a
source of authoritative information on practically
all subjects connected with the instruments,
music, musicians and pedagogy of the band, or-
chestra, theater organ and piano. Answers to
questions and personal advice on subjects which
come within the radius of this broad field are avail-
able to our subscribers without charge, and in-
quiries of sufficient general interest receive atten=
tion through the columns of the magazines. All
communications should be addressed direct to the
ublishers, WALTER JACOBS, INC., 120 Boylston
t., Boston, Mass. Any question which apparently
does not come within the jurisdiction of the
department conductors or contributors listed will
be referred to an authority qualified to answer.

JACOBS' MUSICAL MOSAICS, VoI 117

Scintillating Sandals
JAPANESE DANCE

Allegretto

PHOTOPLAY USAGE

Light Chinese or
Japanese scenes

FRANK E. HERSOM
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- Dramatic Appassionato

JACOBS' CINEMA SKETCHES, Vol. 7

Fordramatic or threatem ngr
scenes of turbulent emotion

ordu ngerous SII.\‘IN,‘I( Se

Allegro moderato GOMER BATH
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ACOBS’ MUSICAL MOSAICS, Vol.
] AL MOSAICS, Vol. 18 @ PHOTOPLAY USAGE

Light comedy scenes of eccentric
or countrified character

Cartoon Capers

EARL ROLAND LARSON

Allegro moderato
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PHOTOPLAY USAGE
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Dainty Cupid

PIANO VALSE BALLET

LESTER W. KEITH
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Melody for July, 1928

CHICAGOANA sz

HENRY FRANCIS PARKS

Chicago Representative

HE RAVINIA OPERA SEASON, under the im-
T pressarioship of Louis Eckstein, promises to all

lovers of grand opera, an unusual treat for the com-
ing summer season. Like the summer opera at Cincin-
nati, which is given there at the Zodlogical Gardens, the
Ravinia Opera Company presents its repertoire at one
of the most beautiful parks in
this country — Ravinia. Situated
north of Chicago, some twenty-
four miles on the North Shore
Interurban Lines, Ravinia Park
offers an idyllic spot for opera
presentation,.  The cost of the
round trip, including general ad-
mission to the opera pavilion and
theatre, is about $2 per person.
OF course, reserved seats will tax
you from $1 to $4 more, depend-
ing upon their location, This ad-
ditional fee is well worth the
money.

The élite of Chicago's social and artistic colony are
habitués of Ravinia. The cast comprises, in the main,
leading names from the opera world; many of the Man-
hattan opera stars are in evidence. The orchestral ac-
companiment is superbly given by members of the Chicago
Symphony Orchestra who, as the writer stated last year,
make a better job of it than they do with their parent or-
ganization. The conductors are par excellence. Though
the stage is small, the scenery is adequate and properly
designed to halance the difference in proscenium propor-
tions from standard opera house dimensions. I should
say that the Italian colony is greatly in the majority in at-
tendance, though many other races also are in evidence.
The whole business is quite a cosmopolitan affair, and one
long to he remembered by a visitor.

H. F. PARKS

The Movietone novelty, which will shortly be presented
in motion picture theatres throughout the country, is the
most engrossing topic of conversation at the moment of
writing. That it may become a menace to the welfare
of the professional musician cannot be gainsaid nor lightly
waved aside. Just how serious a menace it will actually
resolve itself into is purely a matter of hypothetication and
conjecture. A number of questionnaires asking for the
opinions of leading organists in the theatres in Chicago,
elicited but a single reply. This may show a careless dis-
regard for the potentialities of the entertainment, or elsea
lack of desire to commit oneself regarding it. The
serious mind will not so lightly pass it up.- It is the most
vital issue confronting the present professional musician
and those who are to come.

Of course, it is a novelty and the public soon tires of
novelties. But, with the present standardization of en-
tertainment by the amusement octopi, does the public
have a great deal to say about what dish is served them?
No. Were the status quo of the business what it was a
decade ago when local capital owned the theatres, it might
be brusquely waved aside. The metamorphosis which has
tiaken place has eliminated competition between theatres
(and with the elimination of a competition which com-
pelled creative work in order to survive, every phase of art
has been checked materially), which may mean, eventually,
that if the public doesn't care to patronize movietone
theatres, they can virtually go without amusement.

The artistic integrity of the octopus chain has not been
up to the standards consistently upheld by Dr. Hugo
Riesenfeld and Rothafel. Vaudeville has been exalted
and music debased, as I have stated before. The aver-
age organist and musical director is a rubber stamp for
an executive in a distant metropolis; an executive
who formulates his shows according to a metropolitan
sense of propriety and to meet the Big City moronic
tast True enough, the movietone will render su-
perh synchronizations by equally superb musical or-
ganizations.  But these synchronizations will represent
the ideas of a single individual —or at most, a very
small group — and since no one pays any attention to
what the fellow from the smaller hamlet ‘says anyway,
the great benefits which might accrue from out-cropping
talent in these places will be utterly lost to the pro-
fession. Many of our greatest artists have come from
obscure theatres. Given an opportunity to go ahead
through the attention they have attracted to their work,
they have become leaders in their line. This opportunity
has long since been taken away.

From the business angle: The city musician will prob-
ably hold his own since there are enough potential musical
oving patrons who will demand an orchestra and an

organ in the theatre. The smaller cities eannot be so die
tatorial, - Lack of work for the small-town musician wil
bring him to the cities.
sicians out of work it will, in all probability, cause an eco
nomic upheaval in the business as a whole.

Crude though these novelties are now, they will he im-

Already overcrowded with mu

proved as necessity and business volume in their sale in-
The movie itself was once very erude, but it de
For the life of

me I cannot see just how musicians can be henefited hy

orease,

veloped itsell, and so will the movietone.

its use.
to combat labor troubles, and the sooner the men who
oceupy responsible positions awake to this fact, and lend a
whole-hearted support to President Weber's program, the

It will always be a formidable weapon with which

sooner a forced adjustment of the conditions will come to
pass.

The Pottinger School of Music gave its annual recital
at Library Hall, Maywood, Hinois, June 8,  (Maywood is
a suburb west of Chicago.) Mrs. Harriet Pottinger pre-
sented (]llil(' an array of pi;mn talent on that evening,
while Mr, William Allaway, of the Violin Department, had
an equally imposing showing of his violin class.  Margaret
Pottinger, one of Chicago's coming organists, accompanied
these young Kreislers and Hubermanns with her usual
fine taste. Miss Pottinger has given the organ very seri-
ous consideration for the past two years. This, coupled
with a sound musical foundation on the piano, given her
by her mother, assures her success in the theatre world
when she finally makes up her mind to accept the offers
which have been coming her way for a long while.  Diminu-
she is as beautiful a per-

More and more will he

tive, sweet, lovely, charming
sonality as she is a musician,
heard from her as time goes on.

Ulderico Marcelli comes in for a bit of news again.
Marcelli, who has heen responsible for so many of the
finely arranged (orchestrated) shows at the Tivoli and
Uptown Theatres for the past two seasons, is leaving for
California on a vacation of several weeks. Prior to his
departure he conducted the ballet orchestra for the Helen
M. Kurniker annual Klever Kurniker Kapers, this year
held at the Studebaker Theatre. This important task
was discharged to the intense satisfaction of the audience,
and certainly to every expectancy of the terpsichorean
art. Marcelli's opera Danira is now being reviewed by
Isaac Van Grove of both the Cincinnati Zoo Opera Com-
pany (in the summer) and the Chicago Civic Opera Com-
pany (during the winter season). The contract for pub-
lishing the opera has been signed with The Aesthete, Inc.,
a vocal aria from this beautiful work to shortly appear in
The Acsthete Magazine.  After presentation, which it
is hoped to accomplish the coming season, the entire work,
libretto and score, will he available. Nothing can keep
this great artist down. I have never felt such a pride in
discovery as I have with Marcelli, and I know that he will
get the recognition that he deserves. Incidentally, Mar-
celli is a life member of the Bohemian Club of San Fran-
To the erudite reader, nothing further need he
said, There is no other movie theatre director, of whom
I personally know, having his genius, except Riesenfeld.
Others are equally seasoned in their musicianship, and art-
ists in everything the word implies, but they have not the
creative faculty with which Marcelli has heen gifted.

cisco.

Originality, vitality, masculinity in rhythm, all these he

possesses, and more.

Henri A. Keates is back with us at the Oriental, and it
seems very good to hear Moronia again bellow out in re-
sponse to his “Community Sings.”  Although his lyric
writer, Harry Robinson, is a dominant factor in the fabri-
cation of his slide novelties, yet it takes the personality
which only Keates has (for that sort of work) to put them
over. Everybody welcomes Henri back again.

Max Greenfield and his Greenfield Quintet are present-
ing quite an elaborate and diversified program for the
graduation exercises at the American Hospital Training
School June 7. Mr. Greenfield is assistant conductor at
the United Artists’ Theatre as well as the librarian of the
orchestra. His entire family 1s a musical one. This is
evidenced by the fact that the Greenfield Quintet is com-
posed of members of his immediate family. The program
was well balanced, and such as entitles it to recognition
above the usual mediocre presentations. Max, despite
much mal suerte (bad luck), in the past, is fast achieving
the recognition he has earned for himself in Chicago.

Contined on page (0
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HARMONY

In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fcssl()na}s. amateurs, conduetors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time. §

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

Q. ‘\.I. Watson, Composer and Arranger, Los Angeles,
Calif., says: "' Your System gels away from the old,
dry methods and makes the subfect very inieresting
and practical.”” Five years of continued success
teaching Harmony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. **0,"” 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results. It
is understood that I am under no obligation.

Models Now Ready

Many New Refinements ///
Fasier Plaving, More Re- "'/

sponsive, BigLowTones
—with ease of playing
in high register main- i\
tained., Workman-
ship and finish be

yondcomparison
Endorsed and
used by lead-

ing flutiststhe £
world over,
this instru
ment will

instantly
appeal to the
most discrim-
inating artiast,
Let us send you
¢ particulars reqard-
v' ing this beautiful in-
¥ strument— or, better
“, still, one of these fine

' ture,as well as information
on our easy-payment plan,
free for the asking.

Large List of Bargain
Flutes Available

THIS IS WHAT YOU'VE ___
BEEN LOOKING FOR

— VIOLINIST

1 Slumber Song—2 Violins and Piano

2 Mazurka Caprice—Violin and Piano . .

3 Music and Flowers—Tone Poem—2 Violins and Piano . . ..
4 Waltz—The Swing—Violin and Plano .. ...............

5 March—The Cantonment—3 Violins and Piano 5

6 Serenade—Op. 16—Violin alone %

T Scherzoso—Violinand Piano ..................0000s

8 Concerto—Violin and Piano.......... o Yty e

9 Sextette from “Lucia”—2 Violins and Piano.,...........
10 Overture—Bright Eyes—2 Violins and Piano. ...........
11 March—The Belle of Ohio—3 Violing and Piano .........
12 Bonita—Intermezzo—Piano and Violin Obligato. , . .
13 Reverie—Autumn—Violinalone ................
14  Among the Lillies—Characteristic—2 Violins and Piano,
15 Valse—Caprice—2 Violins and Plano, . . =
16 A Dream—Violin and Piano ........
17 Overture—Arthur—2 Violins and Piano

18 Flowers of Spring—Serenade—2 Violins and Piano . .
19 Kewpie Doll Dance—Characteristic-~Violin and Piano. .
20 Romance—Visions of the Past—Violin and Piano ........

To introduce the above numbers will sell at $] UU
40c. each, or any 3 pieces complete, postpaid 1

= E. H.FREY, 308 E. Tth St., & 5ety =

.60
.60

FOR ORCHESTRA

BATTERY A MARCH

By BERT LOWE
A new arrangement, by J. (March) Nolan, of this popular march by
the conductor of the famous Statler broadeasting orchestra of Boston;
including saxophones and tenor banjo. Price, 30¢ net.

C. I. HICKS MUSIC CO. g, sedford ot
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—LATEST POPULAR HITS-

OF ALL THE LEADING PUBLISHERS
FOR JULY

Get Your Library Up to Date

Check below and mail now

PRICES—POSTPAID

Sheet Music DANCE BAND
(Piano) ORCHESTRA Nos. (*) only
35¢ each 50¢ each 50¢ each

3 for $1.00 3 for $1.40 3 for $1.40
10 for $3.00 11 for $5.00 11 for $5.00

FOX TROTS
. After My Laughter Came Tears
. *Among My Souvenirs
.. Away Down South in Heaven
Betty Jean (I Love You)
.. *Back in Your Own Back Yard
.. *Blue Bird Sing Me A Song

. .*Blue Bird Why Don't You
Call On Mel?

. Blue Over You
.. Bummin’ Around
..Collegiana
.. Constantinople
.. Dance of the Blue Danube
.. *Did You Mean It
.. *Dream Kisses
.. *Dear, on a Night Like This
.. *Doll Dance (Band $1.00)
.. Down South (75¢)
. .Every Evening
, . *Four Walls
..Georgie Porgie
_Get Out and Get Under the

Moon
. .*Happy Go Lucky Bir
.Hello Montreal
.. 111 Sheuld Lose You
..1 Hope | Don’t Meet Molly
..1s She My Girl Friend
..I'm Afraid of You
. .I'm More Than Satisfied
.. ¥lce Cream
.1 Just Roll Along
.1 Ain't Got Nobody (Revival)
.1 Told Them All About You
It Was the Dawn of Love
Just a Little Bit of Driftwood
Just a Night for Meditation
..'Keep Sweeping the Cobwebs
off The Moon
..Laughing Water Stop Your Cry-
ing
.. *Let & Smile Be Your Umbrella
..Like a Bird That's On the Wing
..Lila
.. *Little Log Cabin of Dreams
.Louisiana
.. *Mary Aon
.. *Mother Goose Parade

Mother of Mine I Still Have
ou

..My Angel
. *My Blue Ridge MountainHome
.. *My Ohio Home
..My Melancholy Baby
*Man [ Love, The
*My Blue Heaven
*My Pet
.. %0 Look At That Baby!
One Little Kiss in the Moonlight

.0 Promise Me (That You Will
Never Cry)

..Put on the Dog

.. Rain

..Red Head

. .She’s a Great Girl
..Somebedy Lied About Me
..Stay Out of the South

.. *Sunshine

. .Sweet Lorraine

. .Sweet Sue Just You

. .Solilogquy

.. *Without You Sweetheart
.. Who Wouldn't Be Blue

..You're Just a Great Big Baby
Doll

Starred numbers (*) also published for Band

BEST NEW HOT TUNES
(Orchestra Only)
.. A Jazz Holiday
.Bay State Stomp
. .Billy Goat Stomp
..Candied Sweets
..Cornfed
..Deep Hollow
. .Feelin’ No Pain
. Fireworks
..Five Pennies
..Gorgonzola
Jungle Blues
,.Leaping Lena
London Fog
.. Louisiana Bo Bo (81.00)
.. Missouri Squabble
. .Moten Stomp
.. No Parking ($1.00)
Night Cap
.. Rhapsody in Rhythm ($1.00)
.. Stupid Steve
..Swamp Blues
..Some of These Days
. .St. Louis Blues
..Symphonic Raps
.. The Junkman's Dream
..The Pay-Off
.. Tin Ear
Third Rail
.. Weepin' and Wailin'
Whiteman Stomp

SHOW HITS
(Fox-Trots Unless Marked)
..Baby
..1 Can't Give You Anything But
Love
..Doin’ the Low Down
.. Bandana Babies
.. Add a Little Wiggle
. .Forever and Ever
..Oh Baby
..Rain or Shine
..Feeling Good
.. *Good News
.. He's a Ladies Man
.. *The Best Things In Life Are
Free
.. *Varsity Drag
.. Just Imagine
.. Lovely Lady
..Make Believe You're Happy
..Ma Belle
. .Imagination
.. What's the Reason
.. Why Do I Love You
..Can’t Help Lovin’ Dat Man
..0h Gee Oh Joy
..Say So
..My One and Only
..He Loves and She Loves
..My Heart Stood Still
.1 Feel at Home With You
.Thou Swel
..You Took Advantage of Me
. *Lucky in Love

WALTZES

.. A Shady Tree

.. Ah, Sweet Mystery of Life

.. Auf Wiedersehen

. .Blue Danube (New Arr.)

.. *Charmaine

..* Diane

..Girl of My Dreams

..Home, Sweet Home (NewArr.)

..Lady Moon (Blg Tune)

.. *Little Mother

..Over the Waves (New Arr.)

.. *Ramona

.. Sweetheart of Sigma Chi (Orch.
or Band 750)

.. Together

..The Hours I Spent With You

..Was It A Dream?

.. Wife'0 Mine

SEND FOR FREE CATALOGS

WATCH THIS SPACE EACH MONTH FOR NEW HITS

v+ Plano

NOme i cviiaenonnsy

Address,

+++.Orchestra

el s e

ORCHESTRA MUSIC SUPPLY CO.

1658 BROADWAY, NEW YORK

I am enclosing §. ... ..for which send items checked for

‘....Bud

Btate. . .iiiiiiiiiinsenes

Melody for July, 1928

What I Like in New Music

By LLOYD G. DEL CASTILLO

ERHAPS my taste is fastidious lately, or
P perhaps this is slightly an off month for

music, like October is for oysters. (Del
evidently does not remember the old saw
about the lusciousnessof oysters in thosemonths
whosenamescontain an*‘r.”— Edutor.) Whatever
the cause, I must admit that though there are
many numbers listed helow, outside the first
group there are few over which I am really en-

thusiastic. There is some good material, and

a lot of ordinary fillers. Valuable, if you like
fillers.
Orchestral Music

Simourrte (0 Kaiserstadt, Du schone), by Kramer
(Schirmer Gal, 838), Medium; light sentimental 3/4 in
slow Viennese waltz tempo, in D major. Another of the
voluptuous Viennese waltzes of the type that Kreisler
has helped to popularize. The initial phrase is languor-
ous and arresting, and the rest of the piece matches it.

Grrrrerine Crystats, by Lowitz (Schirmer Gal, 337).
Medium; light active 2/4 Allegretto con grazia in G
major. A perpetual motion type of light intermezzo
rather like Jingles, the Zamecnik number reviewed herein
a couple of months back. True to its title, and on-sec-
ond thoughts a trifle more delicate than the Zamecnik
number, — more like Chaminade’s Callirhoe.

Bear peE Buroes (Negro Spiritual), by White (Fischer
C 45). Medium; quiet 4/4 moderato in B major. A
true and characteristic negro spiritual, strikingly and
effectively arranged by Roberts.

AnmentaN Dancr, by Horlock (Fischer T2102). Medium;
Gypsy 8/4 Allegretto in G minor. Another number off
the press from the popular director of the famous A, & P.
Gypsies. Pretty sure to he worth buying on the strength
of the radio plug.

Hesrew Granp Fanrasia (on Traditional melodies), by
Levenson: (Belwin Cone, Ed. 121).  Medium; Jewish
medley in various keys and tempos. Levenson has heen
doing some rather valuable work in adapting and col-
lecting Hebrew melodies. This, like the rest, is schol-
arly and at the same time theatrically effective.

Myrra (Intermezzo), by Mambour (Hawkes G531).
Medium; light 2/4 Allegretto in D major. A well-
written and easily moving intermezzo of sound construe-
tion, It has the advantage of all the sections being in
the same rhythmic idiom, — an asset from photoplay
standards.

Seirrr or Love (Love song) by Dubensky (Lipskin L. C. 8.
110). Fasy; quiet 4/4 Moderato in Eb major. In
type a characteristic ballad, and apparently originally a
song, judging by the melodic line and general arrange-
ment.

Gay Decuivers (Intermezzo), by Claypoole (Berlin C.C.S.
44).  Medium; light 2/4 Moderato in I major. Very
much like Mpyrta, listed above. The same points of
merit in each.

Love's SeLenpor, by Baron (Berlin C. C. S, 52). Fasy;
quiet emotional 3/4 Larghetto in Eb major. A smooth
and flowing number of some emotional development,
pleasingly built on a simple but by no means ordinary
motive.

Vaniry Fam (Intermezzo), by Pasternack (Berlin C. C. 8.
60). Medium; light 2/4 Allegretto in D major. Here
is the third really meritorious intermezzo in this section.
Pasternack can be depended on to write well, and this
number has character and delicate grace.

Lirrie Irisu Rose, by Zameenik (Fox). Easy; Irish 3/4
Valse moderato in Eb major. Written as the theme of
Abie's Trish Rose, it is, of course, one of those appealing
little Irish waltzes, with a motive much like When Irish
Eyes are Smiling.

RosemARY, by Zameenik (Fox). Kasy; quiet /4 Valse
moderato in G major. The companion piece to the
above, and an acceptable waltz love theme.

Photoplay Music

Tue Cann ror A (Hurry), by Pasternack (Berlin
P. P. D. 52). Medium; agitato 2/4 Allegro molto in
D minor. A stock agitato, but well written.

Emorrons (Dramatic Recitative, Appassionata), by Low-
itz (Berlin P. P. D. 81). Medium; heavy emotional 4/4
Moderato in G minor. The number opens with a broad
marcato melody punctuated by heavy grave chords off the
beat, which after eight measures swings to a heavy agi-
tato with returns to the first theme at the middle and
the end.

In tn Crurenes or v Law (Deseriptive Agitato), by
Jacquet (Berlin P. P, D. 48). Medium; [furioso cut-
time Allegro diciso in €' minor. A rushing, tempestuous
agitato of virile and energetic rhythni.

Sarante Funy, by Kempinski (Berlin P, P. D. 36), Me-
dium; furioso 2/4 Allegro irato in G minor. An effect-
ive furioso of peculiar construction. A six-measure
phrase is followed by a five, the two combining for an odd
but effective rhythmie idea.

Tue Riorovs Mon (Heavy Agitato), by Pintel (Berlin
P. P D. 82). Medium; furioso 4/4 Con fierezza in
(+ minor. G minor is the favorite key for agitatos, it
seems. There must be a clause in the 8. P. C. A, P
(Society for the Prevention of Crueltyto Authors and
Publighers) that T had overlooked. There is an under-
lying thythm of triplet figures throughout this number,
and in general the effect is of a 12/8 furioso.

Momiow (Light Agitato), by Carbonara (Berlin P, P, D. 62).
Medium; agitato 4/4 Allegro in E minor. The number
horders on a light active perpetual motion type, but the
minor mood stamps it as a light agitato.

Framriza e Fraves (Agitato), by Pasternack (Berlin
P, P. D. 48), Medium; furioso cut-time Molto allegro
in C minor. The flames appear in little darting flour-
ishes of sixteenth notes, and there is an appropriate di-
minuendo at the end intimating that the fire is out.

A Grasrry Niamr, by Beghon (Berlin D. 0. 8, 80).  Easy;
gruesome 4/4 Lento in B minor.  Surly chords growl
around in the lower register, and are in turn growled
bhack at by curt figures in the bass.

Song or Omar, by Edwards (Berlin N. O. 8. 46). Fasy;
Oriental cut-time Moderato in D minor. The title is a
little misleading. What one would infer was a charac-
teristic intermezzo is simply an Oriental fox-trot of
straight rhythm.

My Home v me Counry Mavo, by Sanders (Berlin
(N. 0. 8, 62). Basy; Irish 6/8 Moderato in C major.
Like the following number, this appears to be an orches-
tral arrangement of a straight Irish ballad, useful for
cuing purposes.

Lirree Town 1~ e Ouvnp County Down, by Carlo and
Sanders (Berlin N. 0. 8. 61).  Easy; Irish 6/8 Andante
moderato in € major. This is certainly an old Irish
ballad, though hoth of them have that Celtic lilt that
make them sound like other numbers of the same type
whether they are or not.

Trs Promisep Lano (An Idyll of Palestine), by Levenson
(Berlin N, 0. S. 65).  Medium; plaintive (Jewish) 6/8
Andante quasi Moderato in € minor. Another adap-
tation of a Hebrew motive like the Hebrew Fantasia
listed above. Based on an old chant, the number is es-
sentially Hebraic, yet it could be used as a general plain-
tive for various racial pictures.

Daxce or e Buves, by Troostwyk (Nischer P. 98) Me-
dium; light active 2/4 Allegro con moto in G major.
A perpetual motion number more effective for violing
than for piano or organ. The melody has to be bowed
to get the effectiveness of the double crotchets used
throughout.

Trrrie Tarrie (Chatterbox), by Seredy (Fischer P, 97).
Medium; light 2/4 Allegretto grazioso in I Major This
might be, and is, a study in thirds, so far as the melody is
concerned, But it is also a chatterbox of a musical
idiom, and the title is accurate for photoplay usage.

Cnoo-Croo (Railroad Galop), by Lake (Fischer G. 1).
Medium: light active 2/4 Allegro in G major. I don't
generally see any point in trying to localize a galop.
Any drummer or organist can put in the dog barks, train
whistles, and so on, for any or all galops. This one,
however, has a rushing sort of monotonous rhythm that
justifies its name. Incidentally, it is the first of a new
Fischer series of incidentals. What the G stands for I
wot not, but the series is similar to the old Fischer series
of incidentals, also octavo size, and, also, with the name
M. L. Lake figuring prominently in the composer’s corner.

SARABANDE PrreEruenie, by Bradford (Fischer G. 2).
Difficult; light active cut-time Allegro in A minor. This
rushes along even more in headlong gait than theabove.
inger dexterity is needed. :

SprinG CLEANING, by Bradford (Fischer G. 8). Medium;
light active 6/8 Allegro non troppo in D major. This
unique number has me a little puzzled as to tempo and
treatment. It is unique in its introduction of triplet
figures in octaves,and in a continuation of these‘ ﬁgl'u,es
in thirds over a sort of tarantelle thythm. It's intrigu-
ing and worth having on hand, waiting for that scene in
some picture where it’s going to fit more perfectly than
anything else could. :

Tre JoviaL Rogug, by Bradford (Fischer G. 4). Medmn.l;
light characteristic 6/8 Allegro ma non troppo in
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ROBBINS

MUSIC CORPORATION

799 SEVENTH AVENUE
New York

BRAND NEW WALTZ FOR ORCHESTRA

“Wonderful Pal to Me”

25 Cents
C. I. HICKS MUSIC CO. },Bedford St.

G major. G. 4 is not a catalog number apt to bring
pleasant memories to any overseas war veteran, even
if it is titled The Jovial Rogue. Scarcely descriptive of
Pershing. Purely on its merits, however, the number
deserves endorsement. The title is fitting.

CinepreLupe No. 1, by dnglein (Cinemusic 22). Easy;
martial 4/4 Allegro marziale in G major. Here's a good
idea; a long martial fanfare working to a heavy bass
melody and climax over triplet chords.  Specified for
newsreels, circus scenes, ete. It will come in handy.

Commorion (Agitato), by Conterno (Ascher) 645,  Me-
dium; agitato cut-time Allegro agitato in D minor. An
effective agitato with staccato bass figures predominating
throughout.

Anxiery, by Srawley (Sanders-Weiss M. M. L. 9). Easy;
light emotional 4/4 with passion, in I minor. A good
pulsating emotional with an anxious heart-throb in every
measure

Mucn Avo Apour Noruing (Tarantelle Dramatique),
hy Srawley (Sanders-Weiss M. M. L. 10).  Difficult;
light active 6/8 Vivo in A minor., A whimsical taran-
telle scarcely deserving the name “dramatic.” It's not
even in minor, though it starts that way.

Piano Music
UsrrELnirA (Mexican Serenade), by Ponce (Boston Music).
Medium; Spanish 4/4 slowly in I' major. A more or less
popular favorite through radio broadcasts, and de-
servedly so. It is on the languorous atmospheric order,
and the melody is all it should be.

SILVER SHADOWS, by Repper (Brashear). Lasy; Spanish
2/4 with smooth, swaying rhythm in G minor. This is
an Argentine tango, and, like all numbers by this tal-
ented composer, worth recommending.

'HILDREN'S Surte, by Riesenfeld (Schirmer). Medium;
four characteristic numbers. (1) Bobby Plays Horsy; a
rather lengthy scherzo in C major. (2) Bobby Bumps
His Knee; a whimsical 3/4 Andante, full of whines and
blubberings.  (3) Bobby Plays Soldier; one of the char-
acteristic children’s marches. (4) Bobby Takes His
Dancing Lesson; just a gavotte that had to be re-titled
for inclusion in the suite.

—

Organ Music

[raLiaN  SereNabe, by Maykapar, arr. Clough-Leighter
(Schirmer), Medium; light Italian 2/4 Allegro vivo in
A minor. A transcription of an infectious and delight-
ful racial number. No hackneyed successions of thirds
here.

Reverie, by Nash (Schirmer). Medium; quiet 6/8 An-
dantino in A major. Nice conservative number for
those who like their organ music straight.

Songs

Jusr One More DAy, by Mahoney (Belwin). An in-
triguing waltz melody based on a theme by Tchaikowsky,
unfamiliar to me. :

Lirree Greeny Winpinag Lang, by Penn (Boston Music).
A characteristic saccharine ballad by a famous ballad-
writer who has in the past turned out many hits.

Bravrirun Dawn, by Hajos (Boston Music Co.).  An
American Indian song of a familiar type, in this case
very like By the Waters of Minnetonka.

Popular Music

Consranrivorne, by Carllon (DeSylva, Brown and Hen-
derson). 'The latest Valencin, Nuff Sed.

Liva, by Gottlieh and Pinkead (DeSylva, Brown and 1en-
derson).  Another personality song with a lot of spice in
the rhythm. Syncopation at its peppiest.

sonrny I'or M, by the publishers (DeSylva, Brown and
Henderson).  Why should anyone be sorry for them?
They've cleaned up. This song is one of the good reasons
why.

My Anarn, by Rapée and Pollack (DeSylva, Brown and
This Rapée-Pollack combination needs

This one is not a waltz, but it's got “It,"

Ienderson.
watching.
nevertheless.

Fonraurmng You, also by the publishers (DeSylva, Brown
and Henderson). Versatile boys, all of them, They can
turn out all kinds, this being one of the melody songs,
ballad type.

Lasr Niaur I Dreamen You Kisseop M, by Kahn and
Lombardo (Feist). This is a good ballad fox-trot, and
don’t let nobody tell you different.

Warnn' For Kary, by Shapiro (Feist). There has lately
come into fashion the long eight-measure chorus phrase
which goes that far before it likes. Try this over and
you'll see what T mean.

Dorones, by Bloom (Feist). In the song this Dolores has
the unusual name of Brown, but nobody need be told, I
trust, that this is the least the firm could do after hear-
ing The Del Rio broadecast Ramona. Reciprocity.

Say Yus Tonay, by Donaldson (Feist). Just about Don-
aldson’s swan song, one would say, before starting in
bhusiness for himself. The trick title with the play on
words, plus Donaldson’s music and name, should mean
something.

Brsion A Lazy Stream, by Siept (Sherman, Clay). An-
other of those catchy choruses with the eight-measure
phrase referred to above.

Lirrie Morner, by Rapée and Pollaclk (Sherman, Clay),
Another hit by the sentimental team who created Char-
maine and Dianc.

I's Wrrring You, by Weeks (Sherman, Clay). A melodic
fox-trot of agreeable line and sentiment.

Grr Our axp Uxper e Moon, by Shay (Berlin). Maybe
T mentioned this before, but it won’t do it any harm to
do it again. Not that the tune needs any hoost. It's
arrived.

Sup's A Grear, Grear Gire, by Woods (Shapiro, Bern-
stein). A hot tune that T admit passing up on the first
reading. We all make mistakes.

Crron, by Moret (Moret). One of the most unusual songs
current today. You've probably heard it on the air or
somewhere. Whiteman hasn't done it any harm. To
me the verse has all the meat, but the straight blues
chorus will sell it.

Crazy Ry, by Meyer and Kahn (Harms).  One of the
hits from Here's Howe, in fact, the hit.

InaciNaTiON, by Meyer and Kahn (Harms). This is the
other one.

My Lrrrie Dream Boar, by Coots (Harms). A darn pretty

fox-trot now on the up and up.

I'm In Love Wit You, by Phil Baker and others (ITarms).
Nice catchy tune with the ultimate authorship shrouded
in the mystery of Phil Baker’s concertina.

Aporir, by West (Harms).  An unusual fox-trot which
should be a hit, though not sensational. The tune's too
quiet for that.  More likely to catch on slowly but
steadily.

Honorable Mention

Lucky Doa (Bow-wow One Step), by Kauffman (Berlin
N. 0. S. 30).

Picroria, Review (6/8 March), by Egener (Berlin
N.0.S. 49).

Srone Mountain (6/8 March), by Donaldson (Berlin
N0 587):

GinaeEroso (March-Galop), by Lake (Fischer G. 5).

Ox T Togs (Valse Mysterieuse), by Feliz (Fischer G. 7).

I*ast anp Furtous (Galop), by Feliz (Fischer G 6).

ANIMATED AGITATO, by Levy (Belwin C. I. 89).

Peace Forever (6/8 March), by Lutz (Ascher 490).

Lincony Higrway (Cut-time march), by Lutz (Ascher 489)

Tar SNARE IN THE GRrAss (Characteristic Mysterioso), by
Sruzulc'g/ (Sanderson-Weiss M. M. L. 7).

PensEe Capricieuse (Revery), by Srawley (Sanders-
Weiss M. M. L. 12).

Tue Oup Music Box (Characteristic), by Srawley (Sand-
ers-Weiss M. M. L. 12),

Woobrann Frorics (Rondeau), by Marquardt (Music
Buyers).

TwiNkuinG (2/4 Intermezzo), by Hauenschild (Photo-
Play).

To My Srar (Serenade Romantique), by Marquardt
Music Buyers).
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original BACH bear our firm name. Sold by every
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THE TRUMPET PLAYER

Conducted by VINCENT BACH

Modern Dance Music

HEN jazz came into fashion about a decade ago, the
W evident degeneration of music cansed many an artist

to feel that it was time to discontinue music as
a profession, or end in despair.  Several prominent sym
phony musicans, among them a claudinet player and a
violin player well known to me, when obliged to seek work
in moving picture thea
tres, and unable to
stand the strain of play-
ing jazz, committed
suicide.

Upon hearing the
nerve-racking noises
termed “jazz” pro-
duced by ensembles
consisting of two cor-
nets, two drums, piano,

ete., many wondered
how long it would last.
Jazz has remained, but
it is different from the ju
also, are the musicians, instrumentation, and style of
playing. At that time it was considered novel to play
on a small bore trumpet, or “pea shooter” as it was then
called, and to produce shrill noises intermitted with imita-
tions of cats, dogs, and such-like effects foreign to the
instrument. The trumpet player, then, had to carry several
types of mutes and hats, while the drummer’s equipment
included cow hells, automobile horns and other sound
imitating accessories caleulated to tickle the listener's ear,

Fortunately, those days are passed, and we must com-
mend Paul Whiteman, and other prominent orchestra con-
ductors, for choosing a more musical instrumentation,

VINCENT BACIH

7z played ten years ago, as,

and enlisting the services of good arrangers to furnish ar-
rangements which will appeal to a broader musical taste.
"T'he size of the present-day dance orchestra has been substan-
tially increased over that of its forerunners, and legitimate
instruments are used, players somietimes “doubling-up,”

if necessary, to increase the variety of color. or instance,
outside of the regular saxophonists, two players of other
instruments may double on this instrument. A saxophone
trio may be heard playing a certain portion of the score,
followed by a trumpet trio or a brass combination, con-
sisting of trumpet, mellophone, or trombone. A few bars
may be played as solos by individual instruments, In-
stead of a combination of unmusical sounds, a variety of
legitimate instrumental effects are offered. The music
used is so arranged that the musicians can play it exactly
as written without having to depend upon the variable
inspirations of the moment. Some players like Red
Nichols, Bix Beiderbecke, and Miff Mole, who are com-
petent arrangers, may work out their own parts; however
they systematically work them out to fit the harmony of
the composition.

A number of the “squeaking” type of orchestras and
amateur jazz bands may still exist, but even these are
gradually disappearing. Legitimate players earn excel-
lent salaries and side money, by recording or hroadcasting.
Especially in the larger cities, such as New York and Chi-
cago, many opportunities to play special feature engage-
ments in vaudeville may be had.

Some musicians still believe in the use of small hore instru-
ments or shallow cup mouthpieces in order to produce fre:
tones. They insist they cannot use instruments with a full
volume of tone suchasare used in symphonic organizations.
Evidently they do not realize that the dance musicians of
today must have qualifications similar to those required of
symphony musicians; namely, a rich quality of tone,
legitimate style of playing and a sound technic.

Not every musician is capable of playing the syncopated
rhythms current in dance music, nor, on the other hand, of
playing symphonies, which latter call for a following of the
conductor through rapid changes in tempo, delicate shad-
ing, and transpositions. It would be difficult for a dance
musician to fill the place of a symphony brass instru-
mentalist, or vice versa.  Young music students should
first concentrate on developing good embouchures, and
clean, faultless technique. A professional career should
not be entered upon hefore acquiring a good foundation or
before being sufficiently advanced in musical studies to be
capable of judging the kind of work one is suited for.

LK

A Question Answered

I have been having trouble in attacking my high tones.
Could you prescribe some cxercise that would remedy this?
I average three hours practice a day and on some days my lips
become tired after the first hour. Is that natural?  Then on

by ED. KR USPE—
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KRUSPE French Horns, Exact dupli-
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Horn Tone! You never
experienced such ease
andconfidence.
Write for price-
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THE FRED GRETSCH MFG. CO.
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Holton Quality
---why is it better?

There are many, many reasons—all genuine and interest-
ing to any musician—and fully illustrated in Bulletin 60,
from which these two examples are taken.

Valves Fitted by Specially Trained Experts

The actual assembly, fitting and test-
ing of valves is conducted by experts
with years of training. The slightest
leak, play or binding is immediately
detected. Nine timesout«ften, when
an instrument is spoken of as
“blown out,” this is not meant
atall, for that would mean
that by blowing alone the
proportions of the tubing
would be changed. What
has actually occurred is

= valve leakage due to im-
proper fitting. We have yet to hear of anyone speak of
“blowing out” a Holton.

Pistons Ground In by Hand

The casing of the valvein which each Holton piston works
is made of Flintelite, a new metal which is extremely hard,
yet light and long wearing. The casing is l'cumed.outm.ul
= the piston machined to a tight fit.
Then each piston is ground in by hand
by the use of flour of
emery and oil and
then rotten stone
and oil.  Unlimited
care is exercised and
accuracy of a
thousandth of an
g inchisdemanded.
The slightest
play is not toler-
ated, yeteachpis-
ton must respond
to the spring like
lightning.

FRANK HOLTON
& COMPANY

566 Church Street, Elkhorn, Wisc.
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some days T can practice for several hours without fiving.
Lately 1 have been taking a few short vests during the course of
practice and find that it helps. — Is that a good idea?

IO N Columbia, Tenn,

A question on the same subject ag yours was answered in
the May issue of this magazine. It is difficult to preseribe
exercises to remedy your trouble in attacking high notes.
The cause may be weak and overstrained lip muscles, or a
faulty tonguing. Itis possible that you are not holding the
jaw correctly. I you tire quickly, give attention to your
manner of practicing, Take a minute of rest between each
When you find you are gradually becoming tired,
lengthen the rest to several minutes, Never exhaust your
lip muscles, as they then will riot respond properly and will
When performing a staccato,
he certain your tongue remaing behind the teeth,  Your
tongue will touch the lower edge of the upper teeth when
playing low notes, but should not come out far enough to
When attacking o high note,
place the tongue against the middle of the upper teeth.
Staccato will be difficult to perform if you do not have a
perfect lip control.  From your letter, | judge you are
practicing for too long periods at one time, Limit your
practice to three-quarters of an hour in the morning, three-
quarters of an hour in the afternoon, and three-quarters of
an hour, or one hour, in the evening. Rest three or four
hours between each period of practice and you will find
Play with a fresh lip, and do not
force the tones when your lip is tired; stop playing.

study.

cause you to press harder,

protrude between the lips.

your lip gaining strength.

D> = e

Montreal Music News
By Charles MacKeracher
NOTHIER good pianist for Montreal, Mr, I Poole, who
A is now playing at the Rivolit Met this music-maker
in the lobby last week, and when he saw my folder
of music taken from Merony he became very much inter-
ested, especially in a number by Stoughton that I think was
entitled A Haunted House. 1asked it he would care to keep
it, and his answer was: **Yes, because Stoughton writes some
So suy we all, but I also like the works of
Mz, Poole is from Sherbrooke.

good stuft.”
Cobb, Leigh and Larson.

The following may not be a very novel idea generally,
but it should be read with zeal by ye local producers of
sound. 1In a roll call of Sanborn’s Syncopators of Loew’s
Theatre, I notice that three-quarters of the band play
more than one instrument: Edmund Sanborn, coda violing
Miss Ninon Mantha, piano and organ; Azarie Naud, bass
and tuba; Fred Drouin, 'cello and saxophone; Ben New-
inan, violin and banjo; Alex Finlayson, clarinet and saxo-
phone; Harry Crout, saxophone and bassoon; William
Finlayson, trumpet; George Jones, trumpet; Harry Jones,
trombone; Emile Lagasse, drums, traps, ete; Bertha
Reynaud, assistant pianist and organist.  This orchestra
puts on an act twice daily at the theatre, and may be heard
every other Wednesday night over Station CHYC, with a
program broadeast in two sections. In the first part the
musicians play as a concert orchestra, while part two is
devoted to the rendition of dance and popular music.
Some time ago, when Jan Garber was here with his orches-
tra, he was so pleased with the work of our local friends that
he insisted the two bands amalgamate and play on the
stage together. This was carried out with great success
for the duration of the week.

Lieutenant Gitz Rice and his Mountaing topped the
vaudeville. Gitz, as nearly everyone knows, is the com-
poser of that famous war-time ballad, Dear Old Pal of Mine,
a song that was written in France about 1915 when he was
an officer with a Montreal Battery. A few other Mon-
trealers who have come into more or less prominence, are:
Norma Shearer, Pauline Garon and Huntley Gordon.
This is not much of a list, so next month we will try to fur-
nish a list of famous people who were not horn in Montreul,

The N. V. A's benefit dance at the Mount Royal Hotel
was a “riot,” at times almost literally. ~ Even though the
names of the Melody Kings and Jack Denny’s Orchestra
were used in the advertising matter, the members of these

two bands were among the absent. The Cosy Grill Dance'

Orchestra and the Imperial Theatre Orchestra were both
there, however, and made a fine showing for themselves.
Acts from all the leading houses contributed to the cabaret,
that was received with a little too much enthusiasm on the
part of the guests, who stood on the tables and cheered
loudly throughout the cabaret program. Everything
wound up O. K., however, and in the course of a week or
ten days all the theatre managers were back at work.
Professor J. J. Goulet is conducting the orchestra at the
new Empress; Sybil Loder is now relief at the Corona:
Armand Meerte, will go to Europe this summer; he will
be replaced by one of the Cohen Brothers. George Creig,
the organist at the Papineau, who was away from his con-
sole for some time because of illness, has now resumed his
professional duties. J. M. Bertrand has kindly consented
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For YOUNG BANDS

Unquestionably the most valuable contribution to the literature for amateur
bands is the series of forty-five compositions in the Walter Jacobs' Select

Repertoire for Young Bands.

REAL BAND MUSIC—musically meritorious in point of melody, composi-
tion and arrangement; full and complete in instrumentation, and playable.
Again and again do leaders comment with surprise and pleasure on the remarkable quali-
ties of these selections—and the secret is that they are especially written and arranged for

young bandsmen by musicians who “know their stuff.”

No censored editions of difficult numbers, no dinky tunes or exercises, but REAL MUSIC, ; }::ﬂ:a"‘,ﬁ"d\f”i‘\ ST {:’"j,‘
with every part well within the scope of the inexperienced player. Yet so musically worth 3 Flying \’Je’d[‘!‘ {t ,..f:,r;r.}”‘ B D:lh‘
while are these numbers that many of them are in the libraries of mature bands, 4 Lilies of the Valley (Waltz) ... ..... Weidt
5 Golden Momaries (6/8 Reverie) . Weidt
g almill;'.‘nlé hilean Dance). . Bone
ored Guards (7/4 Char, March) ... Weidt
TWO OF THE MANY INSTRUMENTATION 3 Pink aanada & C e P W

Lo A Circus Parade, ..,
LETTERS RECEIVED Note the unusually large instrumentation listed below. Each 10 Ye Olden Tyme (3/4 Char |)‘:n'i1') w;d:
part is on a separate sheet, with double parts for cornets, clari« 11 Whispering Leaves (Reverie) ..., ,, Weidt

I am using with much suc-
cess your recent edition of
“Band Music for Young
Bands!' and wish to compli-
ment you on this vast improve-
ment over the “junk' which
has been on the markel for
years,—~GEO. J. ABBOT'T,

Supervisor of Public School
Mussc, Schenectady, N. Y.

1~Conductor (Bs Cornety
2-Solo and st By Corneta
1==2d By Cornet

1

1

~Ej Clarinet 1
2 15t By Clarinets 1
2-2nd and 3d By Clarinets 1
1

1

1

1

1-Oboa and Soprano Saxophons In C

the “* Walier Jacobs Repertoire
Jor Young Bands." My West

Park Board Band of Chicago The numbers listed and a wide variety of other original 28 Black Rover (6/8 March)

;i(fﬁ"{"}f’:";;"’;’l"‘{’f';";[",:"’m';f copyrights and classics are available for orchestra in the 29 Queen City (6/8 March) ...,
mu”""m Trii -t 363 thal the Walter Jacobs Library for Public School Orchestras, the ;? g::,":,dv:'(d‘d’: ;:,'/\l‘(.lri],'.l,m"( tae) ... l‘t’,::i!:
great success of the organisa Jacobs Folios for School Orchestras, etc. Complete cata- 32 Castle Chimes (Gavotte) ........... Sirubel
tion is due lo their use. logs of School Band and Orchestra Music with sample vio- 33 Drifting (6/8 Barcarolle) .. ........ Sirubel
. —ALBERT COOK, lin and cornet parts on request, 3 Down Muin Street (4/4 March) ... Weids
Auditorium Building, 35 Here They Come (6/8 March). ... Weidt
Chicago, Illinots, 36 Chimney Corner (Dance Gre ue) Eno
37 LaSirena (Danza Habanera) ,......" Burke
38 Veronica (Barcarolle) .............. Weidt
39 Blue Streak (Galop) ................ Allen
IMPORTANT: The above pieces are not published 40 Dance of the Teddy Bears. . ......... Weid:
as a collection or folio and are obtainable only as sep- :; H" HisMEs St Gl
¥ ountain Laurel (Waltz) con Allen
arate nu.mben, each complete for the instrumenta: 43 The Line-Up (6/8 March) ... ... ... Bertram
tion as listed. 44 Justa Memory (Reveric)........ Weidt
45 Carita (Dans Espana) - Weidt

WALTER JACOBS, Inc., Boston, Mass.

nets, altos, basses, and druma, as indicated.

EACH NUMBER SUPPLIED COMPLETE FOR) "

b Alto 1

nd 4th Eb Altos 18

Jan gm,‘;mn 19 Tall Cedars (6/8

‘rombone (Bass Clef) 0 Bright Eyes (Gavotte) ..
Trombone (Bass Clel 21 To the Front (6/8 March)

st By Tenor (Treble Claf)

: 1—Bassoon ~2d By Tenor (Treble Clef) 23 ol (Valse de Ballet)
Just a line fo tell you how ;-En S(prn:‘nn Sll:ovhnnl ~By Bass (Treble Clef) 24 Long Run (Galop) .......
much I am indebled (o you for iy T TOR =N (kh TUb) 25 Breath of Spring (4/4 Char. Dance)...

The Walter Jacobs
Select Repertoire for
Young Bands

12 They're O (6/8 March)
13 Fairy Wings (Waltz)

Poppy Land (6/8 Idyl). .
15 Sunflower (Gavotte). .,
16 The Booster (2/4 One-Step)

one (Bas Cl;

22 El Dorado (4/4 Tango Fox Tro

2% Rag Tag (6/8 March) B
27 Priacilla (4/4 Colonial Dance)....,..

Price, Each Number, Net
(Extra Parts I0c Net) 600

SOLO CORNET PARTS SENT
i ON REQUEST

hia il ustration fs sed by courteay of O. G. Coun, Ltd,, and s reproduced from » painti
mada for &

‘Coan double page sdvertisemeat which sppoaced in the Saturday Ewming

Herbert L. Clarke's Modern Studies

for CORNET and TRUMPET

Are the Authority for Correct Playing and necessary for advancement

Elementary Studies fimrisiopenmsi o oo, ot Be- $2.00
Technical Studies Fe bt s rousareed Parer—

Characteristic Studies Ittt finad Studios

each
volume

cireutars L. B, CLARKE, 245 Prospact Ave., Long Beach, Calif

to coach the writer in the art of organ playing. Mr. Ber-
trand claims that when building the Empress, Rialto, Am-
herst and a few other houses, space was reserved for the
installation of organs at some future date. The Century
eventually will have an organ. The specifications were
pigeonholed when the house was built, but they have not
been forgotten. The president of the company, J. P. Dun-
ning, thinks there is nothing like an organ for film accom-
paniment.

Your magazine proves to be one of the most interesting
of all the musical publications that I have seen, and your
piano selections have all pleased me very much. I am
sure that future issues will find me an interested reader of
them all. —Joseph Ryan.

Northwood, North Dakota. — The North Dakota Band
Association held their tournament here on Juné 23rd and
24th.  Mr. Bach, conductor of the trumpet department
of Jacoss’ Music MacaziNgs, appeared as cornet soloist.
Mr. Bach was former first trumpeter of the Boston Sym-
phony Orchestra, and solo trumpeter of the Russian Ballet
of the Metropolitan Opera Company, New York. Without
the slightest effort he is able to play up to high I and G
above the staff. He hasrecently been very active, appear-
ing at concerts and over- the air.

Somerville, Massachusetts. — The Somerville High School
Orchestra, Edward Friberg, director; Henry Levenson,
concert master; Harry E. Whittemore, director of music;
gave its fifteenth concert at the school in the Clayton Ellis
Hall. Assisting talent were a vocal quartet and a reader,

A
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[n Butte, Montana
Sibson

Banjos —

Guitars, Mandolins,
Ukuleles,

"“ East, West, North and
&% South — the demand
for fretted instrument
musicis growing stead-
ily and consistently,
Banjo and Guitar, es-
pecially, are now recog-
nized as an essential
part of modern instru-
mentation-from school
orchestras to symphon-
ic ensembles. No other
instruments can dupli-
cate their rich tonal
coloring.

G. B. PAYNE
Teacher and Soloist

Butte, Montana

GIBSON, Inc., 500 Parsons Street, Kalamazoo, Mich,
You may send me your free book of

,. Banjo .. Guitar Mandolin .. Ukulele
Name. . : : : . [ Teacher
| Player
A e | Student
AT LAST!
Two Real, “Honest-
to-Goodness”

TENOR BANJO

SOLOS

BANJIGS - .60
KEEP MOVIN’ .60

With Piano acc. postpaid

David Berend, formerly
with original Vineent Lo- o
pez' Hotel Pennsylvania  Composed on and for the T'ENOR

Orch.; Gold Dust Twins, BANJO Full of material ‘hn
“Breaks,” “Fill-Ing," confaining

plendid example of “trick picking"
“oplit-strokes,”! catchy rhythms, correct fingering for awk-
vard passages, et

ALSO AVAILABLE

PamporTAPSNOGL e voiesin by wiiile choviabiucicrafidy $ .25
Tempo TRPE N 25nav ey v ey 23
Fempo-TapsNOud s S Moo snrrioy V=20
“How to Study Rhythms'.... ... s, e 25
“IHow to Practice—Iow to Study Syncopation'’.., .25
Ten Propressions, s oo vavissnos sisenassiveosed 1.00

DAVID BEREND

Berend Building
33 E. 60th St., N. Y.

PARAMOUNT BANJOS

Piano Volume  Harp Quality

WRITE FOR CATALOG

WM. L. LANGE

225 E. 24th Street
New York City

MANDOLIN TECHNIC

38 Graduated Exercises & Studies

By BENJ. F. KNELL

Contains exercises and studies in the lsL(Fosition
to the 6th position for strengthening an Het
developing the right hand........ Price 75C s

Boston, Mass.

WALTER JACOBS, Inc.,

Improvising and “Filling In” iy s memens

A series of practical articles for play-

Further Examples in “Filling In” Sustained Notes

No. 1 (a) (b) (c)
) 'y

| ) TR L Iy LR
,{j"’a éﬁéﬂ' n\ 4 ) ) g
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0 Lamsemsenenvenninnkiseniian o

Qsemamssseenstins s o meseal B S T e TR

tied whole and quarter notes are to be filled-in. The

detached notes are to be played as written (see the
second, fourth, and sixth measures in examples 2, 8, and 4).
These examples illustrate different designs of filling-in,
for example: the harmony, indicated by the letters below
the top staff, also is intended for the other staves.

In numbers 2a, 2b and 2¢ the
fill-in begins with a chromatic
triplet followed by dotted eight
and sixteenth notes in arpeggio
style. Remember that there must
be no leaving out of a chord inter-
val when the movement is con-
secutively downwards (see dotted
lines in 2a) or upwards (see 2b).
All the fill-ins end with the melody
note, with the exception of 2b and
d4¢ which end on the seventh; an
effective device when the dominant
harmony is indicated. Note in
No. 3 that the passing notes (small)
are all one degree (half-tone) helow the following chord
interval: as mentioned in a previous installment, these are
given the name of “half-tone drop,” which is abbreviated
in the examples to “HD” as shown in No. 4. Notice also
that it is possible to skip downwardstothe HD (see aa) or

EX:\,\II’H‘Z NO. 1 shows part of a melody in which the

A.J. WEIDT

d‘
No. 2 (a) : e BT s+ | (a) e 9
=t ‘ '.' |~ ‘i ; " e " \ S0 ,. =
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upwards (seebh.) Inadditiona wide skip is possible (seé cc).

As a rule, the TID in fast passages occurs on unac-
cented heats. Example No, 4 shows u slight change in the
design; just a little more syncopation. In the first meas-
ure of this example, it will be noted that in addition to
using the HD it was necessary to repeat a chord interval,
1, in order to progress chord-wise to the melody note G
without omitting a chord interval. In No. 4b the repeti-
tion of the chord interval is avoided by adding the sixth
(counting from the root of the chord indicated), which is
abbreviated as “6c.” Note the progression of the two
passing notes: the HD, a half tone below the following
interval of the chord, and the sixth, a whole tone aboue.
The filling-in examples (Nos. 2, 8 and 4) should be trans-
posed into keys most commonly used on your instrument,
and then memorized.

A knowledge of chord definitions of course will be neces-
sary, in order to make use of the various methods of filling-in
\\'llli(-l) will be shown in forthcoming installments, or, in
fact, any of the models shown ina number of books that are
published on this subject. The examples here shown u!su
can be used for the so-called “stop™ method of filling-in,
which is executed as follows:

When a tied whole and quarter note occur in the melody
the entire orchestra should rest (stop) after the first beat
while the fillin is being played solo, and begin again on the

second beat of the following measure

- o &>

WEST COAST NOTES — By J. D. Barnard

\NE of the most elaborate premiéres to oceur on the
Coast in recent years was the formal opening of
Warren Brothers’ Theatre in Hollywood, California;

o brilliant affair. Al Jolson officiated as +master of
ceremonies, C. Sharpe Minor was featured at the organ,
while the screen held Dolores Costello in Glorious Betsy

of course with Vitaphone accompaniment. Besides Vita-
phone acts and screen features, stage presentations are to
he developed at this theatre by Larry Ceballos. The the-
atre is elaborate and very beautiful in its simplicity of de-
sign and color scheme. The latest in equipment has
been installed, including everything for the comfort and
convenience of patrons and performers. A children’s
nursery, emergency hospital, smoking and lounging rooms,
are some of the special features that are incorporated in
this latest of picture palaces. The Trail of 98
opened at Grauman’s Chinese Theatre in Hollywood. It
was the western premiére of this “special,” and was pre-
sented with an elaborate prologue such as only Sid Grau-
man can produce. Carli Elinos is the object of
much favorable comment, due to his unusually fine musical
setting for the Frank Borzage production, Street Angel,
now showing at the Carthay Circle in Los Angeles. . . .
Denzil Piercy is the featured organist at the Coliseum
Theatre in Juneau, Alaska. He recently opened a fine
new Kimball organ there., Francesco Longo, the
brilliant pianist-conductor at the Columbia Theatre in
Seattle, opened a ten-weeks’ course of piano instruction on
May 1. This was inaugurated to meet the demands of
the many people who are desirous of studying with him.

George Shelton’s Palais Royal Band will furnish the
music for Seattle’s newest cabaret, the Palais Royal. . . .
Jack Waldron succeeded Eddie Peabody as master of cere-
monies at the Fifth Avenue in Seattle on May 4. Waldron
will be remembered for his unusually mirth-provoking
antics in The Gingham Girl and The Greal Temptation.

Alex Hyde, conductor of the Portland Theatre Stage
Band (Portland, Oregon), and Jules Buffano, engaged in a
similar capacity at the Seattle (Seattle, \\'nshin;.:t,mx),vrl-—
cently exchanged places for one week. Ray \\’u't—
kins replaced the Melody Maids at the Wintergarden in
Seattle with his orchestra. e will assume charge of the
orchestra at the new Mayflower, which opened about the
first of June. Because of ill-health, Emil Birnbaum,
conductor of the Totem Broadcasters’ Concert Orchestra,
has been forced to turn over his duties to Ernest Gill, a
prominent Northwestern violinist. Both men are con-
sidered to he among the finest violinists in Seattle, and it is
with extreme regret that we record Mr. Birnbaum’s en-
forced vacation. Mz, Frank Leon, one of.the.ﬁuest
organists and pianists in the Northwest, and uct.mg in the
latter capacity with the Totem Broadcasters in beattle'
over Station KOMO), is the latest to join the ranks of
Meroby. I hope soon to present Mr. Leon to the read-
ers of this magazine. b
Aladdin in Denver, Colorado, became the mother of a fine
eight-pound baby boy on April 26. VI.\‘lrs. Lee (wife of
Ralph Lee, a member of the local \\‘!lkes Players) has
played many important engagements 1n Denvgr, wh(‘ere
she is conceded to be the finest orguni‘st in the city. She
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Wear One of These Pins

Join the big “fraternity”
—gend a dollar for one of
these handsome pinsg—
and then try and keep
l‘:lle girls from stealing

Standard Model
Sax Pin
Unusually acourate in de
ign, First Quality Gold
Plated. Buttons and all

detail in Enamel.
Price $1.00 Postpald

Adtual
it

Hand Enameled
Banjo Pin
Outline, Resonator Back
and all detail First Quality
Gold-Plated on White and

Black Hand Enamel.

Price $1.00 Postpaid

Clubs, Schools,
Teachers and Dealers
write for
Quantity Prices

GENERAL SPECIALTY COMPANY
4320 No. Claremont Ave., Dept. J-111, Chicago, I11.

BLACK LABEL

Polished .. Strings
for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

ANEW BRIDGE Will Give

Your Banjo More

PEP!

This is a De’Luxe Bridge in every way, being de-
signed for maximum tone and hand made and hand
finished, We believe this to be the finest tenor
banjo bridge ever made. 14", 5" and 3",

Retails at 50¢

A. D. GROVER & SON, Inc.

Long Island City New York

Viola K. Lee, organist at the

20 Selections on

You take no risk! We

pproval will not ask for a cent

unless you are satisfied

with the value of the music. Simply attach thisad

to your card or letter-head to show that you are a

teacher or professional player and entitled to this

approval shipment. State whether you want music

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don't like the music, RETURN IT, If you
like it, pay a special introductory price. Real ele-

mentary music—wonderful for teaching beginners. We
also publish graded musio for full banjo or nmntfolin orchestra,

Crescent Music Pub. Co., i fylmar Ars.

is an ardent Mrrony fan, having been a subscriber for
several years. We extend our heartiest congratulations
to Mrs, Lee. ... The Hippodrome in Napa, California,
has installed o new Leatherby-Smith unit organ,
Arthur Nealy 1s master of ceremonies at the Missouri in
St. Louis. Dave Good is back as conductor of the
stage band at the Broadway at Tacoma. ... The
San Francisco Musicians” Union is enforcing a recent rul-
ing that stage-masters-of-ceremony who also officiate as
orchestra leaders, must take one week off out of every
seven, Musicians are given one day out of seven, but it
is more satisfactory to the leaders to take a week off at a
time. ... Herbert Keon is back at the Metropolitan
in Los Angeles, where he is again being made a feature as
organist. Ann Leafe is in his place at the Boulevarde.
Ted Huffings, trumpeter with Earl Gray's orches-
tra in Seattle, is now at the Butler Grille with Vie Meyers’
Band under George Lipschultz. It is reported that
because of bad business conditions the Seattle Orpheum
will close in a few weeks. ... Baron Hartsough, organ-
ist, recently returned from a six months’ engagement in
Honolulu, only to sail for Panama, where he has been ap-
pointed chief organist at the Cecilia in the city of Panama,
Paul Morgan, cornetist with Rube Wolf's stage band
at the Warfield in San Francisco, is going Fast to join
Walt Roesner (former “Frisco” leader) at the Capitol in
New York, Andrea Setaro is using illuminated
overtures with his pit orchestra at the Granada in San
Francisco. Colored motion pictures of marine views
thrown on the screen, give an usual atmosphere to the or-
chestral renditions. Russell Elsworth, organist at
the St. Helena in Chehalis, Washington, and formerly at
the D and R in Aberdeen, is now at the Venetian in Seattle.
Girls, be ready for a real treat! I am going to tell
you in a later sketch all about Denzil Piercy of the Col-
iseum Theatre in Juneau, Alaska. Inaddition, I will show
you a “pitcher” of him at the console of his nice, big, new
Kimball organ. Denzil says he likes Alaska quite well,
although the most he has seen of it yet was from the boat
on the way up from Seattle. Fred Scoll opened
the new organ at the Capitol in Sydney, Australia, on
faster Day. Signor Kost is conductor of the
Hoyt's Regent Theatre Concert Orchestra in Sydney, and
Ray Devenay is featured at the organ. ... The
entire house orchestra at the Granada in San Francisco
was let out recently. Several cliques had formed among
the musicians, the example of bad morale affecting the
theatre backstage. Matters came to a climax when Owen
Sweeten, conductor, resigned because he was unable to
obtain any co-operation from his men. Sweeten was in-
duced by the West Coast to remain with them, and later
he left for a vacation in the Fast, but will take another
house when he returns.  Will Laughlin took Sweeten’s
place. ... Constantine Bakaleinikoff is conductor of
the pit and stage orchestras at Warren Brothers’ Theatre
in Tollywood. Ken Whitmer, clarinetist, is leader
and master of ceremonies at the Palace in Dallas, Texas.
Larry Goldberg has succeeded Eddie Dunstedter
at the State in Minneapolis. Milton Thomas is
organist and leader at the Senator, the new showshop in
Chico, California. ... Ron and Don, the famous
“organ duo” at the Seattle, have an ideal working arrange-
ment. They alternate every other week on the top shift,
and every third week are featured together in an organ
presentation. In this way the boys have more time for
preparing their solos; and each receives an equal amount of
featuring. ... Irene Boling, organist, opened at the
Liberty in Hoguian, Washington, on May 6. Ier excel-
lent style and technic are winning many friends and dd-
mirers among the music Jovers of that city. ... The
Broadway in Tacoma has closed, owing to poor business
because of the great amount of unemployment in the city.
Allie has signed with the Canadian Famous Play-
ers, and is playing guest engagements in their various
Canadian houses. His first week was opened at the Capi-
tol in Vancouver, B. C., where he was featured at the
new Wurlitzer. Bernard Barnes is the author of a
new book, From Piano to Pipe Organ which of course
deals with organ pedagogy. The book has been pub-
lished by Belwin, Inc., and is now available at the book-
stores. ... Carl Lindon, former leader at the Liberty
in Seattle, is now in Boston. ... William Roller, or-
ganist and leader at the Rialto in Bremerton, Washington,
has two pieces to his orchestra. Ile now has six men.
John McCartney is organist at the Pantages in
Portland, Oregon. ... Los Angeles is the mecca for
Pacific Coast musicians, because of the many cafés, clubs,
theatres, etc. The Union there will soon send out warn-
ings, not unlike those the picture studios give screen aspir-
ants, namely, not to come to Los Angeles as the supply of
musicians already exceeds the demand. Recent statistics
show that there are, at present, 8,700 musicians in the
Los Angeles Local. Under its jurisdiction the Local
includes about twenty-seven towns within a radius of
fifty miles. Anaverage of 800 musicians are engaged in
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How’s Your Head?

Your BANJO HEAD, we mean

No matter how expensive your instrument, it's
no better than the head—and even a head of the
finest selected skin may be unsatisfactory if not
prepared for uge as the sounding board of the
instrument to which it is attached.

MILTON G. WOLF

Quality Supreme
Ready Stretched Banjo Heads

Are personally selected by *“Chicago's Banjo
Man," correctly processed in stretching and de-
livered to you ready to put on your banjo, Sup-
plied to fit all standard makes, each head wrap-
ped in transparent Dupont Cellophane as a pro-
tection from dust, moisture and handling, and
packed in a neat carton,

Price postpaid, $6.00

Mention make and model of instrument when ordering

Standard Musical Specialties Co.

1527 Kimball Bldg.  Dept. JI5  Chicago, Illinois

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere colleotion of studies.

A complete. carefully graded work covering all the principles essential to the

art of tenor banjo playing, embodying the fruitaof the author's many years

experience as a soloist and teacher, Not an impractical or unnecessary page

or line in the three volumes of 192 pages of harmony and technle. May

used for banjo-cello, mandola and mando-cello as well as for Tenor Bhujo.
Price $1.50 per vol.; Canada $2.00

CLAUD G. ROWDEN )N, Stse st

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere, A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals

J. D. SCHURMANN, 1010-17th St., Denver, Col.

For the Standard 5-String Banjo

TUITIONIN
Banjo Technic

C NOTATION

By W. M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in
conjunction with the famous WEIDT'S STUDIES FOR
BANJO IN C NOTATION, or any other set of Banjo

Studies or method in C Notation,

FINGER PLAYING

PART 1
Bookel s v 30c — Book 2. .- 30c
BOOK3, 5o 30c="Bookd. i 30¢
BOOKB v cvrid 30c  Complete.......,. $1.00
PART I
BOOK L7t veiie v v SISOk = ) 30c
BOOK Y v i & 30e. sBookdii i i 30c
BOOK Y v i 30c Complete.......... $1.00
PART 1T
Book i JiceesBook dr i e300
1 Yo S P e o R s0e==Ho0KA, v Tl 30c
ROODK S, 1o iy 30¢c Completes. ), v.,... $1.00
PART IV
Book Lo iih o aslie BBOOK 25 i vy vy a0C
Book 3. . ...30c Bookd4.... .30c
BODKD Tt o b s d0ct “Complete .\ ..
PART V
Bl e e e 30c

The above prices are NET

WALTER JACOBS, Inc. sostéiiiss:

the theatres. Among the twenty-four picture studios
there are about 400 men used when production is normal.
Some 350 more find sources of revenue from the fifty dance
halls in and near Los Angeles, with an average of seven to
an orchestra. The hotels, cafés and cafeterias account for
about 500 more. The ten radio stations employ about
150 musicians regularly, not counting incidental engage-
ments. During the summer about 75 more find employ-
ment at the resorts. Iigure it out for yourselves and
stay away from Los Angeles. It's a great town in which
to have a good time, but it's a heck of a place to starve.
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A (omplou' SELEF
PHONE and TYMPANI.

61 HANOVER STREET

ANNOUNCEMENT

The Dodge Drum School

INSTRUCTOR for DRUMS, XYLO-

The Dodge Drum Chart

For reading and executing drum music, with correct stick-
ing and most commonly written forms.

Revised and re- g
"fri\;‘lét'll“'l'y s GeOrge Lawrence StO[le, Xylophone School of Boston,
PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B. STONE & SON, Inc.

Drum Manufacturers

S l’rl(e $2.00

Price 75¢

Principal of the Stone Drum and

BOSTON, MASS.

JACOBS’ ENSEMBLE

Orchestra, Band
Saxophone Band
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THE DRUMMER

Conducted by GEO. L. STONE

Questions and Answers

Far be it from me, a ham drummer, to differ with a man
who has played, taught and written about drums for more
years than Hector's pup has lived, but I am not convineed on
some of the arguments you put wp about the roll, and being a

Jrank-spoken individual who does not believe in calling a

spade a heart (except when playing poker) I am writing this
letter to you, in the hopes that
you may be able to furnish me
with more light on the drummer’s roll;
why one way s not as good as
another, as long as the roll is pro-
duced, and also why a man tsn't a
good drummer with or without a good
roll.  To be explicity I have abways
played what you term a “‘serateh”
roll, and golten away with it 1
could not execute an  honest-to-
”’NH/“I"\'.\' ”,H"’ “N(I l'l(J.\'l‘lI I'”N to save
my life, that is, lo satisfy a rudimen-
al drummer like Frank Fancher, for
instance.  However, the roll T get
sounds smooth and gets me by in the
theatre pit, and also on the street

GEO. L. STONE

when I do an occasional parade job.

[ have pupils who, with the instruction I have been able to
give them, are out in business, carning good money uml
playing good jobs, yet they do not play the roll exactly as
have /uuyh! it to them. But here s where the shoe /nm/us
there is another drummer nearby who, although not in my class
so far as experience and ability goes, belicves the sun riscs and
sets on the long roll, and who has lately worked wp a class of
pupils (some of them fnrm« rly mine) just through his ability
to pick the long roll to pieces and put it together again. T'his
drummer cannot do any satisfactory job in any line of playing,
if the number of engagements he qm proves uul///uuj, but, to
quote you in J. 0. M., he is an “ardent exponent,” or some-
thing like that, and he is cerlainly ¢ gelting away with it in
good style.

Now I wish you would tell me if this technical roll ts abso-
lutely necessary for @ man to have before he can consider
himself a drummer. And. tell me if you really think because
I cannot play this roll as well as my fruu(l across the street,
that T am not as good a drummer as he, in spite of the fact
that T make twice as much money and do the better class of
business.  Let me have it straight from the shoulder, I am not
Tell me also, if you will, just what the best
—D. E.D., New Orleans, La.

thin-skinned.
roll is and how to get it.

No, I would not say that you were the better drummer
simply because you are getting better breaks than the other
fellow, You are simply 1«)|tun.lu,.uu|tu use a slang phrase
you are “getting away with it.” The man who has been
schooled will always stand head and shoulders above the one
who has not, and it is only a matter of time before the
schooled drummerwill “comeinto hisown” and beat the other
fellow in every way. Itisthe same in every line; the trained
man wins. There is no art, game, profession, vocation or
avocationin which the casual dabberstandsa chance with the
trained, scientific student. 1 am afraid that you will find
this out unless you get to work on the fundamentals of
drumming.

Now about the roll: the writer will endeavor to enlighten
you |c;,.mlmg the roll by briefly analyzing it, and telling
you how it is taught at the Stone Drum School, of which
the writer is principal.

Sostenuto, or the sustained note, is obtained on various
instruments by various methods. Thus, the violin may be
sustained indefinitely by drawing the bow across the strings;
tones of short or long duration are pm«lucul in the wind
instruments by blowing; the harp string is plucked, and its
vibration prolongs the tone. The snare drum, struck with
a stick, possesses but one tone length, namely,a short, sharp
snap. Thistone length might well be designated in musical
notation by a sixty-fourth note, yet its duration could be no
different if it were written as a whole note. Therefore, to
sustain the drum tone through its proper note value we
make use of the roll. Technically, the drum roll may be
described as a “reiteration of beats even in power and
sequence, yet delivered at such speed as to produce the
effect of sostenuto, or sustained note.” There are two
methods of producing this reiteration; they are known as
the two-stroke roll and the crush roll.

The two-stroke roll (or old style) is made with two strokes
of each stick in alternation, or a stroke and a rebound. It
is mtended for band and military playing, in which a large
drum is used, as plenty of power and volume are required.

The crush (or modern) roll is a rebound roll, in w hich the
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sticks are erushed down onto the drumhead in an endeavor
to produce as many rebounds as possible to each stick
movement, This is a finer and closer roll, yet necessarily
of less power, and is intended for orchestral playing on a
smaller drumy  The old-style roll was the first lesson given
the aspiring drum pupil of years ago, and generally was the
last to be mastered. It was not uneommon for a pupil to
spend six months on this so-called “ma-ma-dad-dy™ before
proceeding with other lessons, and perhaps rightly so, as
this open rollis the most diflicult of all drum rudiments
to learn and master.

For the development of stick control, and of powerful
arm and wrist muscles, the value of this roll is inestimable,
and its study and daily practice are as necessary to the
drum student as are scales to the players of other instru-
ments. It is the coarse, solid roll for outdoor playing, the
roll for building up the powerful erescendo and fff crashes
which impart so much tone color and brilliancy to the
band; it is the roll for the drum corps man, and particu-
larly for the rudimental drummer, playing army duty on
the field or on the eshibition platform, where power and
(Iuvtcrity are paramount,

On the other hand, the modern roll is designed to meet a
different set of requirements. It is intended more for in-
door playing, in smaller ensembles, and on a smaller and
lighter-toned drum; it issmoother, more elastic, and by vir-
tue of closer rebound, speedier in action; it is more delicate,
allowing quicker transition in tone color; in short, it is more
controllable in manipulation, thus being better suited for
meeting the exacting demands of the modern music director.
Each of these rolls, the ancient and the modern, oceupies its
own particular placein drumming, and in each place is indis-
pensable. One style of roll can no more be standardized
into every style of music than could one size of drum, one
costume, or one sheet of music. An attempt to fit the
open roll into snappy, up-to-date orchestra playing re-
sults in an incongruity to the whole, and disaster to the
musician, Likewise, a parade drummer with a he-man's
drum on his knee must offer marching men something
better than the buzz roll, if he wishes to he heard and hold
his job.

The actual playing experience of the writer, ranging
from that of an enlisted man playing army duty on the
field, to the exacting requirements of grand opera, has
enabled him to learn these facts at first-hand rather than
from hearsay evidence. However, his findings are hy
no means'based wholly upon individual experience, for he
has yet to know of a good all-round drummer, even the
most rabid exponent of either the one or other style of
playing, who did not unconsciously “smooth it down” in
orchestra, or “open up” in band. The ability to thus
adapt himself to the requirements of the music is one of
the tests by which we measure a performer’s musicianship.

The writer is not without the greatest respect for the
old-style roll, yet the fact remains that the roll required
in modern music differs radically from its old-time con-
ception. Therefore, the teacher of today finds it expedi-
ent to concentrate on modern methods of practice when
beginning with a student, taking up the older ways later.
This procedure greatly speeds initial progress, and in no
way does it retard or impede the ultimate proficiency.
Hence the modern teacher deals sparingly with the two-
stroke roll at first, treating it as a valuable practice beat,
while reserving its more comprehensive treatment and ap-
plication until later.

Practice the roll along the lines set down in the Dodge
Drum School or any other good instruction book and, if
possible, take some lessons from some good instructor, It
will pay you a thousand fold, and you may, in time, get
back some of your former pupils from your competitor.

Latouche, Alaska. — The Latouche Orchestra, Rex
Seymour, leader, said to be the best in all Alaska, recently
took part in entertaining visiting Elks. This orchestra is
made up of five men in the winter and eight in the summer,
and although a bit off the beaten track keep up with all
the late releases of the Broadway publishers.

Joliet, Illinois. — The Joliet High School Band, for the
third time in succession, won the grand prize at the annual
National School Band Contest, held here. This gives
them permanent possession of the trophy. The judges were
John Philip Sousa, Edwin Franko Goldman of New York,
and Captain Charles O'Neill of Quebec. The contest was
marked by a keen interest manifested in it by the general
public.

Newton, Massachusetts. — Under the direction of Charles
R. Spaulding, the High School Orchestra and Band gave
an interesting and enlightening three-part program at its
annual concert. Part I, High School Orchestra (171 mem-
bers), five numbers; Part II, High School Band (186 mem-
bers), five numbers; Part III, combined orchestra and
band, in two numbers. The closing number, played by
the combined forces, was Bigelow’s stirring NC-} March.
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greatly needed C to F at the top end. Popular dance
an d 1 t melodies go above C, but almost never above F.
- Bars are mounted Marimba style, Plenty of volume
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Drum Topics is the Drummer’s “Blue Book” of information. It not only

gives the latest “‘dope” on effects, and tips regarding the way to get the
most out of every Drummer’s instrument but it also contains authentic
news about the boys and their jobs, the world over. A hundred photos
in each issue, 16 pages. Published every three months—not monthly.
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Read This!!

These up-to-the-minute Home Study Courses WILL do
the trick, in your SPARE TIME—at a trifling cost.

Practical Harmony Course
Record-Style Playing & Rhythm Course

Practical results are Guaranteed, otherwise your tuition
fee will be refunded in Full, Mention Course and instru-

ment.
LEON RUSSE MATHIEU
Studio: 2415 Oakwood Boulevard Wausau, Wisc.

REAL REEDS for Clannet
& Saxophone
HAND-MADE FROM SELECTED (]ANE]
THREE STRENGTHS, STIFF, MED., SOFT
Clar., Bb-Eb 50 doz. Alto Clar. 40c; $4.00 doz.
Bass Clar. .50 doz. Sop. S 30c; 3.00 doz.
! 4.00doz. C.Mel.-B .50¢; 4.50doz.
Bars Saxe— oo 60 1 5.00doz. Noorder less than lwo reeds.
Mr. Raymond 'I‘romf’lhnu, Solo Clarinet of the IuIlr't High School Band,
who won first prize in the Solo Contest for Clarinet in the National High
Sohool Band Contest at Joliet, 1., used one of my reeds, and this was
some contest! T am now able to sumvlv the mouthpiece to the many who,
while I {)ldycd clarinet solos over Station KYW, inquired as to what kind
of mouthpiece and lay I used, This muuhhpmvc is made of Steel-Ebon-
ite with the exact duplicate ]ay Tused in my broadeasting. Price, $8.00,

A. J. PROCHASKA % Quyi STREET

ELMHURST, ILL.

The Saxophonist

11 last few weeks have heen busy ones for saxophone
T players who were going on summer jobs. The trusty

old sax had to be shined up and possibly overhauled,
and enough reeds selected to last over the summer. It is
no easy matter to get good reeds at a summer resort; some
storekeepers seem to think any old piece of fishing pole
will suffice.  Probably by now all the boys are comfortably
settled on their sum-
mer jobs. There may
possibly hean opening
now and then, how-
ever, as some player
may get into an argu-
ment with the cook
or janitor, and then
there will be a va-
caney for a saxo-
phonist.  These sum-
mer positions turn out
thousands of profes-
sionalsin the fall. A
student has studied
all winter with that
one goal in view; he
can play well on his
instrument, but has
not that self assur-
ance and professional
air that is acquired
only by experience. Irom Maine to California this great
tide of saxophone players go forth to the resorts in the sum-
mer and have a fine vacation, get paid for it and bring back
a million dollars’ worth of experience besides. There are a
great many resort managers who are not particular as to
the quality of music as long as the price is reasonable.
In that case some of the less proficient musicians have
a chance, provided they are willing to play for small wages.
The resorts are a great mnn('&hnu link between student

W. A, ERNST

and professional.

Is Jazz Dead?

There has been much raving, condemnation and praise for
and about jazz. In thinking of jazz almost everyone's
thoughts revert to the good (?) old jazz, with its loud noise
and blastingtone. There was much speculation asto justhow
Jong it wouldlast. Ihave always maintained it would be in
vogue until something else took its place.  When rag-time
first came out, it got the same reception as jazz, but, with
all the talk, it stayed until jazz took its place. Today, we
are thankful symphonic syncopation has captured the
hearts of the public. Although dance orchestras are still
called “Jazz bands,” about the only difference hetween a
legitimate orchestra and a dance orchestra is a matter of
thythm. Modern rhythmic music is popularly misnamed
Jazz.

Furope is beginning to take American jazz seriously.
At the annual Shakespeare Festival, where each country is
invited to give a series of their native folk dances, the
United States has been invited to be represented by jazz. A
noted jazz dancer is to portray the folk lore of the United
States to the tune of saxophones and banjos. We have
not yet decided whether to take thisasa joke or to be really
serious about it.

Ye sax columnist was recently sojourning at the sea-
shore in Connecticut, and seeing a dance announcement he
naturally inquired about the music. The drug store
sheik at the soda fountain volunteered the information that
the Seaside Syncopators were to furnish the musie, but that
the dancers called them The Seasick Syncopators, because
they were not jazzy enough and featured too many solos. I
dropped in at the dance, which was quite a society affair,
and from the way the audience received the boys they had
to be seasick to please the dancing crowd. Such requests
as, “Come on Saxie, get hot,” “Step on it,” “Heat em up,”
ete. were called to the band. So the band played hotter and
jazzier and peppier until I was carried back at least ten
years when “Jazz” was “Jazz”. The jazzier the band
played the better the crowd liked it, so I had to ask myself
once more, s jazz dead?”

In Berlin, the latest theatrical venture is to turn the
Milado into a revue, syncopating and setting it to jazz.
American jazz 1s at its height in Germany right now, and
many of our bands are playing over there. We do not know
if it is the vision of an overflowing stein that has anything
to do with the boys being anxious to play in Germany, but
anyway they are putting the jazz over and the beer down,
so why worry.

Our jazz is penetrating every dark corner of the globe.
Mr. J. F. Hodgson, in speaking at the musical instrument
convention in New York, said that every important city
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in the world had at Jeast one jazz band using American
instruments,

Prizes for New Music

The Victor Talking Machine Company is offering three
prizes totaling $40,000 for original compositions; one, of a
symphonic nature, will receive the largest prize ever
Two prizes are offered
for compositions “in the so-called jazz or symphonic jazz
idiom.”  They want the compositions to be truly Ameri-
can in conception. This will indeed be encouraging to
musical creators in the United States.

Tricks

One of the overwhelming desires of the saxophone student
is to produce tricks, or novelties.
doing very few tricks of late — that is, such tricks as the
slap tongue, lick, flutter tongue, laugh, ete. But the student
has heard them done at some time hy professionals, and
naturally craves to play them on his own horn.

It is not always advisable for a student to attempt these
stunts, even though he wants to learn them. I have known
of beginners who have worked hard for six months to ac-
quire the slap tongue, and then were forced to work another
vear to get away from it. It is often also the case, when this
trick is attempted too early in the saxophonist’s career, for
the player to “slap”, or get this heavy attack, on every
staccato note. It is displeasing to the ear and one is apt to
find it difficult to return to the correct soft tonguing again.

It is impossible, however, to discourage a pupil on the
matter of these harmful practices. They think a teacher
is trying to retard their advancement, or that he is an old

“fossil” and does not believe in tricks. T will admit that
they are all right in their place, but not too early in study.

I am constantly besieged with requests to tell how
different tricks are produced. Not only verbally, but by
mail.  From Towa comes a letter from a youth asking me
to tell him how to do the “flip” tongue. Another from
Nebraska asking how to do the “flitter” tongue. Others
want to know how to “make it pop like a cannon” (meaning
the slap tongue), and how to play above and below the
range of thesax; how to get two notes at once, ete. It
can be seen, from this, that even if professionals do not use
these tricks which were so popular in the early days of jazz,
the student is still anxious to learn them, It is my belief,
however, thatif they impair the tone and attack, and steal
away valuable time from practice, they are better post-
poned until a later date.

One trick that is very simple and much in demand, is the
little “that’s all” that the saxophonist plays to let the
dancers know the dance is ended. Having had so many re-
quests for it, I will explain the general principles and extend
my deepest sympathy to the neighbors.

Play high D (note above second added line), followed by
high B (note above first added line), at the same time try-
ing to say “hots-sall.” A little glissando going up to the
high D will help. With a little practice one can get the

knack quickly.
The Goofus

In a dance band, saxophonists have always doubled on
other saxophones or other instruments. One of the latest is
the Goofus horn. It is only recognized as a novelty in-
strument, being quite unsuitable for continuous perform-
ance. This novelty was popular abroad before it was
brought to America. Hereit is gaining fastin popularity as
the various bands add it to their instrumentation. The
goofus looks like a toy saxophone. The mouthpiece is a
length of rubber tubing. No reed necessary, — just blow.
The instrument has a range of two octaves, with a tone like
an accordion, only much thinner. It is impossible to pro-
duce a vibrato, but chords as well as single tones can be
played uponit. Itisonly good for novelty or hot choruses,
so0 1o matter how popular it becomes there will be no music
published for it. “Goofus” is not the original or correct
name for it, but the word just seems to have stuck. A
French firm by the name of Couesnon et Cie, of Paris,
manufactured and named it the “ ,ouesnophone pro-
nounced in writing, “Quey-no-fone.” However it is known
in dance parlance as “Goofus,” and “Goofus™ we shall call it.

offered for any single composition.

The professional is

From London Town

Adrien Rollini, bass suxophonwt with Fred Elizalde and
his music at the Savoy Hotel in London, has been in New
York City lately. Mr. Rollini was called here on the death
of his father. He is a recording artist of considerable
prestige. Beside the Savoy Hotel orchestra he has affiliated
with Red Nichols and His Five Pennies, the Goofus Wash-
boards, and other noted London bands.

Melody for July, 1928

Mr. Rollini is quite a proficient player on the Goofus
which is at its height of popularity in England now. His
younger brother, Arthur Rollin, is on the road to success
here in the United States playing the clarinet and saxo-
phone. If he achieves the continued success here that
Adrien enjoys in London, we will hear plenty about him
in the near future,

“New York Music Week”

The New York Music Week Association contest, has just
Thousands take the opportunity to enter these
We are glad to learn that the saxo-

closed.
contests each year,
phone has heen entered this time and has been accepted as o
Jegitimate instrument,
made or prizes offered for saxophone bands.
my hest to have the committee consider this important
item for next year's program.

Milton Schneider — known as the hoy wizard of the
saxophone won the gold medal as first prize. Young
Sehneider’s picture appeared in the Jacoss Music Maca-
ziNES several months ago.

Stephen Pecha, ohoeist, won the gold medal, taking high-
est honors over all wood-wind players,

8o far there has been no provision
I am doing

- smo w>

Toronto Band Notes

HE writer of these notes has heen eredibly informed that
the Band of the Royal Air, which proved a great hit
at Wembly, England, will be one of the feature bands

at the Canadian National Exhibition, This band of forty
members will be under the direction of Flight Lieutenant
J. Amers, son of the late John Amers who was a well-known
music director of his day. Lieut. Amers was born at New-
castle on Tyne, receiving his early education in music from
his father. Il was only a lad when he joined the Band of
the Sixteenth Queen’s Lancers. Later he transferred to the
Band of the Second Life Guards, and was the first N. C, 0.
of the regiment to be sent to Kneller Hall, the Military
College of Music, to qualify for a bandmastership. In June
of 1901 he was appointed bandmaster of the Second Devon
Regiment, and in October of 1914 was made bandmaster at
the Sandhurst Royal Military Academy. In 1918 he was
transferred to the Royal Air Force and given his commission.
The present band under his direction was formed at Usx-
bridge in June of 1920, and is composed chiefly of men who
have had active service in flying. Itisone of the most popu-
lar of broadeasting bands, having made five complete tours
or such service alone. Those who are so fortunate as to
hear the band at the Exhibition may be assured of a fine
music treat. The Forty-eighth Highlander’s Band
recently gave a fine concert under the direction of Capt. J.
Slatter, presenting a program of eight well-selected num-
bers. ... The grand concert given by the Musicians'
Local for the sick and wounded veterans at the Government
Hospital was one of the very best ever presented in Toronto,
forty-five of the city’s best bands participating under the
haton of Mr. A. D. Dobney. Too much praise cannot be
bestowed upon the members of the Local for their unstinted
devotion in trying to carry cheer to the human wreckage
left by the World War, particularly when it is considered
that these unselfish musicians have been giving their time
and services free to this cause for the past seven years. . . .
Under the baton of Prof. C. I', Thiele, the Waterloo Band
gave a recent concert atthe Lyric Theatre in Kitchener,
Ontario, The program played disclosed the capabilities
of this band and its fine soloists. Mz, Sidney White
presented the Governor General's Bodyguard Band in
concert, playing a program which was thoroughly enjoyed
by the audience. ~ We hope to hear more from this well
balanced band which has been brought to a condition of
high musicianship by its hard-working bandmaster,
Mr, White. ... The Toronto Concert Band gave a
wonderful concert to a crowded house in Hygeia Hall,
under the directorship of Capt. R. B. Hayward. The
program was excellent, as it always is under the super-
vision of the Captain.

Tt is with keen regret that I learn the action of the New
Toronto Council, through the notice sent to Mr. Lorn
Gilpin, secretary of the New Toronto Citizens’ Band, in
which it is stated that there does not seem to he any likeli-
hood of this band carrying on in the future. Is there no
one big enough in New Toronto for this job? ... The
Premier Band of North Bay is very active. At a recent
concert given by the hand every number was well received
by the nine hundred people present. ... Mr. Arnott
is a very capable leader of the Palmerston Band, which is
playing with a remarkably fine balance and tone. Keep
up the good work, Mr. Arnott. ... The Chatham
Kilties’ Concert Band is looking forward to having an or-
ganization of fifty players before the summer is over.
Here’s wishing them luck! . .. The Governor General's
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Clarinets and Trumpets in B-Flat

and Parts for Saxophones

(Eb Alto, Bb Tenor, C Tenors)

Extra parts,
*Band, $1.50

OVERTURES for ORCHESTRA

All Arrangements by R. E. HILDRETH
GLORIANA (Grade I) .. ..
*NORTHERN LIGHTS
ON THE RIVIERA (Grade 11). ..
SUNNY SICILY (Grade II). ... .. Frank H. Grey
tSUNSHINE AND SHOWERS (Grade 111)

(Grade I) ...

NET PRICE FOR EACH OVERTURE
Small Orchestra & Piano (inc. Sax’s) $1.00
Full Orchestra & Piano. .(inc. Sax’s)
sach, 20c; Piano ace.... .30

AL J. Weidt
A J. Weidt

R. Gruenwald

P. Hans Flath

1.50

tBand, $2.00

For a real Overture without technical dif-
ficulties for any instrument of the band

or orchestra, none

can compare with

HEALTH AND WEALTH

By A. J. WEIDT

ORCHESTR A Small and Piano. . .

$ .70 net

Full and Piano. . . .. 1.00 "
Extra parts, each 10¢, Piano ace.... .15 "
BANDE - = T 10

WALTER JACOBS, Inc., Boston, Mass.

Sole Agts. for British lsles and Colonies (Canada and Australasia excepted) The B. F. Wood Music Co., 84 Newman St., Oxford St., London, W. 1

Printed in U.S. A.

Body Guard was heard ta good advantage in a late broad-
cast. The band has a very able leader in Mr. Sidney
White. ... Mr J. J. Buckle, bandmaster of the
Queen’s Own Band, is getting his hand in fine shape. Any
good player, who is looking for a chance, cannot go far
wrong in joining this organization, and will get a warm
welcome from the hoys. A good crowd are these *“ Boys”!

The annual school orchestra contest was held at the
Jarvis Collegiate, with Miss L. Adamson acting as adjudi-
sator for the contest. The Clinton Street School under
Andrew T. Wilkie was the winner, and the Duke Street
School under Mr. Cooper was second. Other contestants
were the Rose Avenue, Ogden, and Farl Beatty schools.
The test piece was La Czarine by Ganné. The re-
cent Waterloo Musical Society band concert was well ren-
dered and thoroughly enjoyed. ... The following
bands were out on parade a short time ago: The Governor
General's Bodyguard Band, under Mr. Sidney White;
the Grenadiers’ Band, under Baridmaster Evans, making
a smart appearance, as also did the Queen’s Own
Band under Bandmaster J. J. Buckle, both with new
uniforms; the Toronto Regiment Band, that under Lieu-
tenant W. Murdock, played with its usual snap and
vigor; the Machine Gun Band Corps, which gave evidence

of lack of practice; the Artillery Band under Pand-
master Wilson, which played very well indeed; the Sea
Cadets, a boys" band under Bandmaster J. Sainsbury,
which was well received on its first appearance; the 48th
Highlanders’ Band, that under Captain Slater, played up to
its usual high standard, the same as did the 75th Toronto
Scottish Red Band under Bandmaster Holden; and the
Queen’s Rangers, that under Bandmaster Cox, played fairly
well, but like the Machine Gun Band showed need of prac-
tice.  We have no news concerning the Police Band, but
would like to hear from them. The White Sym-
phony Orchestra of thirty-five members, Alvin €', White,
conductor, is in fine playing condition and busy filling en-
gagements. T'he Toronto Symphony Orchestra has closed
a successful season. It has been doing excellent work
under the direction of Music Doctor Von Kunitz.

The Toronto Concert Band is practising two nights a week
under its able conductor, Captain R. B. Hayward, getting
ready for the season’s work. It is in good shape .

Under direction of Mr. Barrow, the Toronto Police Silver
Band gave a concert to the veterans in Christie Street Hos-
pital that was thoroughly enjoyed by the disabled ones.
It is pleasing to know that, after being disbanded for a
time, this band has been reorganized. —Jack Holland
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GREAT!

New arrangements for Tenor
Banjo Solos or Duets

YOUNG AMERICA, March H. F. Odell
AFTER THOUGHTS, Valse Lente  H. F. Odell
LAUGHING EYES, Waltz H. F. Odell
INVINCIBLE U. S. A, H. F. Odell

BOSTON COMMANDERY, March T. M. Carter
A LIVE WIRE, March J. H. Johnstone

THE PRIZE WINNER, March L. Tocaben
LOVE'S OLD SWEET SONG J. L. Molloy
BEAUTIFUL NIGHT, Barcarolle J. Offenbach
THE METEOR, March W. N. Rice

10 popular numbers—20 pages of music

Single numbers, 30c. Folio of 10, §1.25

BANJO—MANDOLIN—GUITAR
SOLOS—FOLIOS—METHODS
and ACCESSORIES

When you think of Muasie, think of ODELL
ONE ORDER—ONE BILL-ONE EXPENSE
Write today for catalog

Gresct)() Combio Frets

A blgger and better fretted instrument jour-

nal,
More articles of interest to the art,
More news of what's golng on and who'’s who,
Round table discussions for all fretted instru-

ments.
Subscription $2.00 per year; 20c per copy; Can-
ada $2.25, Foreign 2.50,

H. F. ODELL CO., ”ﬁgs(%%‘ﬁ'.n;’auis"s'."

Selmer

Clarion

| Crystal
Mouthpiece

AFA(IING that cannot

Warp Orwear, accurate
to the thousandth of an
inch assuring correct in-
tonation. All overtone
andbuzzofrubbermouth-
pieces eliminated. Makes
rendition of clear, beau-
tiful tone easy. Hard
rubbet joint. Several fac-
ings to select from, Pos-
$10,00 itively the bestcrystal
SAXOPHONE, mouthpiece ever con-
Soprano, $10.00 seructed. Sent on trial

= Alto . . $11.00
Tenor . $12.00 “For the
Discriminating”

elmer

Elkhart, Ind.

CLARINET

15 Solos sixopHoNE

The most attractive numbers of lead-
ing modern writers arranged as solos
of medium difficulty.

Solo Book . . 50c net
Piano Acc. . . 75cnet

WALTER JACOBS, Inc., ¥A%!

The Violinist

$3.00 per year

25¢ per copy
For artists, teachers, students,

makers, dealers and lovers
of the violin.

The violin numbers in each issue are worth much
more than the small amount it costs.

THE VIOLINIST, §15,%abub A o

Fourth New England School Band
and Orchestra Festival

HEY came, they played musie, they took Boston by
storm, harmonically,” as aptly espressed by the
Boston Advertiser. The Fourth Annual New England

School Band and Orchestra Festival was even more suc-
cessful than any of its predecessors, despite the extreme
quantities of rain water which soaked Boston.

The newest development, and one which promises to he-
come perhaps the Festival's greatest feature, is the All-
New England High School Orchestra, patterned after the
National Orchestra, accomplished more in the way of
securing recognition for public school music than anything
else that has been done in this section. In saying this,
we must recognize that the orchestra would not have heen
possible but for the foundation lnid by the bands and orches-
tras in three previous festivals.

“Phough the entire day constituted a remarkable tribute
to the men and women who have taught the children who
played yesterday,” comments the Boston Post, “the Iestival
orchestra was undoubtedly the most unusual feature of the
day.

“I'he 200 hoys and gitls who composed it had rehearsed to-
gether for but two days. They had been taught under
every sort of system; they were of very different calibre
in point of musical ability. Yet they put on a classical
program in such manner as to grip the attention of a large
and critical audience.

“None of the players could have been over 18 years of
age, and quite probably none had heen students of music for
many years, yet they played two Tchaikowsky numbers,
and played them without notable technical flaw, and with
unhelievable color.

“Credit for their performance goes to the two conductors,
Dr. Victor L. I, Rebmann, director of music for the Yonkers
Public Schools, and Francis Findlay, supervisor of the
public school music department of the New England Con-
servatory of Music.”

1t is not possible to mention here even the names of the
orchestra committees which planned and carried out their
work so well under the direction of Harry E. Whittemore,
However, this magazine has on hand a supply of official
programs of the concert, copies of which will be gladly
mailed to anyone interested, together with complete copies
of the advance bulletins, schedules, ete., giving an excellent
idea of the manner in which the orchestra was assembled
and rehearsed.

Although it was originally planned that Joseph E. Maddy
would be guest conductor and have charge of rehearsals, the
necessity for postponing the date of the Festival brought a
conflict of engagements, and Doctor Rebmanu generously
consented on very short notice to take Mr. Maddy’s place.

The nature of the New England School Music Festival
has been described at some length in previous years. This
time, instead of attempting to cover the story, which would
be impossible in detail without the use of the entire maga-
sine, perhaps the best picture of the event can be given, at
the same time presenting an excellent visualization of the
place the Festival has taken in New England, and the
attitude of the public and the press toward the affair, by
reprinting in part the account appearing in another of Bos-
ton’ leading papers, the Boston Sunday Advertiser:

“They broke eight world's records, instrumentally.
They gave the Hub more toning-up, melodiously, than the
city has seen in many a day.

“They proved that music in the public school curriculum
is a worth-while investment. ;

“And they proved their mastery, did these boys and
girls of New England public schools, of the whole gamut of
instruments, from the big bass drum to the bumptious
bassoon.

“All in all, it was a glorious day, sunny and bright, mu-
sically speaking, despite the effort on the part of the
weather to dampen ardor, spirits, and everything, especially
drums and strings of the fiddles.

“They came, 42 bands and 23 orchestras, from schools
in more than 50 cities and towns in all New England states.
From forenoon till late at eve, they played, outdoors and
indoors, and played so well that the 3000 boys and girls
taking part won glory in tribute from music experts, some
of whom had traveled from other states. And the experts
were convinced that these 3000 players could play.

“The rain had practically no effect on the music itself in
this fourth annual music festival for New England school
bands and orchestras, It did, however, force the band
contests from the Parkman bandstand into the shelter of
the Commonwealth Armory, and ended plans for the massed
band and parade in the afternoon. - It wetted the uniforms,
but not the spirit and talent of the performers.

“All events began at 9 A. M. with the bands competing
on the Common, and all the orchestras in Mechanics Build-
ing. After a dozen bands had played, the rain forced all
bands to flee to Commonwealth Armory, motor busses

Melody for July, 1928

FOR AMBITIOUS STUDENTS
of the Violoncello

Scale and Technical Studies

for the Violoncello
By FRITZ GIESE

One of the Greatest 'Cellists of His Time

Price, $2.00 net

A complete collection of studies plan-
ned to develop the student so he can
meet every technical requirement of
the most advanced artist,

The most exhaustive collection of technic de-
veloping studies ever published for the 'cello.
A desirable supplement to any method.

Includes scale and chord formations in all
keys and positions; double and single thirds,
sixths and octaves; trills; thumb positions;
bowing exerciges, etc. Carefully edited as to bow-
ing and fingering.

Walter Jacobs, Inc.

BOSTON, MASS.

being provided for'the trip. It was too bad, for the natty
uniforms of the various bands made a picturesque feature
on the Common, where thousands had gathered tolisten-in.

“The splendid behavior of the entire army of 3000
pupils won the praise of school authorities, music eritics
and public alike. Parents of pupils who accompanied

the youngsters were proud of this fact, as were the teachers
and principals.
“Another striking features was the zest the players put

into the playing. It was teamwork with plenty of pep,
indicating that music hath charms to help along that great
spirit that athletics so nobly aids.”

Winners in the day’s contests for bands were:

Class A: First, Bangor, Me., Alton L. Robinson, leader, trophy
and tablet;second, Gloucester, Mass., Ralph Hazel, leader, tablet;
third, House of the Angel Guardian Boston, Leroy S. Kenfield,
leader, tablet; fourth, Lowell, Mass., John J. Giblin, , tab-
let. Honorable mention, House of the Angel Guardian School
Band, discipline; Newton, striking uniforms,

Class B: First, Pawtucket, R. L., Paul E. Wiggin, leader,
tablet; second, Farm and Trade School, Boston, Frank Warren,
leader, cup; Pawtucket, instrumentation; Farm and Trade,
uniforms,

Clags C: First, Everett, Mass., John Crowley, leader, tablet;
second, St. Peter's, Lowell, Mass., John J. Giblin, tablet; third,
Hampton, N, H., Howard Rowell, leader, cup; Everett, hon-
orable mention; instrumentation; St. Peter's, Lowell, deport-
ment; Everett, uniforms; Western Junior High and Northeastern
Junior High, Somerville, commendable work under student
feaders (George Sturtevant and Arnold Church).

Class D: Newton, Mass., C. R, Spaulding, leader, cup; Rock-
land, Mass., Michael C no, leader, instrumentation, cup.

Special awards for all classes — Instrumentation, Pawtucket;
honorable mention for deportment, Lowell; honorable mention
for appearance, Rockland,

Winners in orchestra competitions:

Class A: Brockton, Mass., George S. Dunham, leader, trophy
and bronze tablet; second, Quincy, Mass., Maud M. Howes,
leader, bronze tablet; third, Revere, Mass,, Helen N, O'Connor,
leader, bronze tablet; fourth, Burlington, Vt., E. A. Holmes,
leader; fifth, Lawrence, Mass., Robert E. Sault, leader. Hon-

orable mention: Instrumentation, Attleboro; deportment,
Quincy. ; ==
Class C: Western Jr., Somerville, Mass,, Edith Hersey,

leader, bronze tablet; second, Springfield (Vt.) Jr. High, Jessic
Brownell, leader, cup; third, Quincy (Mass) Northern Junior
High School, Maud Howes, leader; fourth, Quincy Central Jun-
jor High School, Maud Howes, leader.

Class B: First, Bellows Falls, Vt., H. G. Jenkins, cup; second,
Bellows Free Academy, Fairfax, Vt., G. W. Russell, leader, cup.

Class D: Orleans, Vt., Ruby A. Blaine, leader, cup; Newton,
Mass., C. R. Spaulding, leader, honorable mention.

The active committees engaged in planning and carrying
out the various events of the Festival totalled a list of
over 150 supervisors, teachers, superintendents, principals,
members of the Boston Musiciang’ Union, and Boston
Rotarians. The executive committee included:

C. V. Buttelman, general chairman; Fortunato Sordillo; Carl
E. Gardner; J. E. A, Bilodeau; Max Krulee; Harry E. Whitte-
more; Wrs, William Armg Fisher; Charles R. Spaulding; Al-
fred 1. Marchant; G. A, G. Wood; Edgar Wilson; Mr. and Mrs,
Walter Butterﬁeld; Francis Findlay; E. S. Pitcher; David King,
Capt. J. J. Kelley; J. T. Donovan; Frank Morris; Wm. Craw-
ford; Marion Knightly; Gladys Pitcher.

This magazine will be pleased to supply to anyone in-
terested copies of the program containing complete lists of
committees, judges, participating bands, orchestras and
supporting individuals and organizations. —A. F, B.

Melody for July, 1928

53

Dozens of Uses for this
Modern Metronome

For Instance—let It conduct your beginning
band or otchestra while you go about among
the players. Or use it in small groups or
ensembles to establish strict tempo, Or
have pupils use it when prnctlsln?,. n order
to become accustomed to following baton.

THE
CUSHING

Practice
Baton

“A Director
by your side"

An instrurpcnt which silently swings a baton
in an elastic, rhythmic beat.

Every teacher knows that the most common weakness

among students is lack of a keen sense of rhythm —
et rhythm is the life of music. The Cushing Practice
aton helps develop the rhythmic sense as nothing

else can—makes possible better prepared lessons—

thoroughness, progress,

Many uses; in schools, private and ensemble practice; prepares

for playing under conductor. Handsome instrument; 9-inch
baton. Price $5.50, postpaid. Money-back gunrantee.' <

7 ].3380“3 Free ?v?gi ﬁmfenional card or letterhead and

forward seven lessons illustrating
seven easential principles necessar:
ot obligation. y to good playing. No charge

E. O. CUSHIN

579 Massachusetts Ave.,
CAMBRIDGE, MASS.

Ernst Saxophone
Conservatory

W. A. ERNST, (Director)

For serious students of the saxophone who wish to
prepare for teaching, or for theatre orchestra,
dance orchestra, stage or concert playing.

150 W. 77th St., N. Y. City

Branch School, 849 Flatbush Ave., Brooklyn, N.Y.

Your song or composition arrang-
efl for Piano (up to 4 pages), copy-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y. C.

Clarinet and Saxophone
Play ers Send for TOLL'S interesting, new

catalog, and literature about the

: three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, #6star miss:

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Regular Size lowers pltoh  tone—helpful In tuning down to
gl::om Extra Size lowers & high pltch instrument 'm low plll:;
ial Size lowers a Bp olarinet to A. No faulty intonation, BSold
under cash refund guarantee. By mafl $1,00 each. Btate instru-
ment and oholoe of Regular, Extra or Special Tuner,

M. BERTRAND HOWARD, 214 Dolores St., San Francisce, Califernia

Clarinet Mouthpieces, Reeds

New model, remarkably free blowing, brilliant
tone. Facings all lengths, accurately made
by The Lewerenz System. Refacing. Good
reeds, made for clarinetand sax. Price%ist free.

' WM. LEWERENZ §*Souie™ 6

THE CLARINETIST

Conducted by RUDOLPH TOLL

N answer to the many questions that come to the

writer concerning the effect which blowing & wind

instrument has upon one’s health, I wish to ease the
minds of the readers of the Clarinet Column by giving some
facts from a noted hygienist.

One of the beliefs which this authority says is unfounded,
is that wind instrument players are particularly susceptible
to tuberculosis, or that these performers are liable to injure
theirlungs. e found that the longest lived musicians were
the trumpet and cornet players, and these two demand the
greatest lung pressure from their players. Next in order
come the clarinetists and, following, the horn, bassoon, oboe
and flute, the flutists being the lowest in the players on the
longevity scale, according to his investigation; they are the
group who develop the least pressure in the lungs. This
physician says that musicians as a class live to a compara-
tively ripe old age, and their average length of life is greater
than that of the rest of the population. Many persons
believe that the music and the instrument played have
peculiar mental and physical effects upon the musician.
As a matter of fact, during my many years of teaching
experience, physicians have sent their sons to me to study
the clarinet, chiefly for the purpose of strengthening the
lungs and benefiting the physical condition generally.
This information should erase from the minds of many
aspiring musicians the fear that wind instrument playingis
detrimental to the health.

Climate and Clarinets

Will yyou please tell me what can be done to keep my clarinet
Jrom drying out? In San Francisco it was wet all the time
and all the joints were tight and the pads moist. ~ Down. here
they keep water around cracker boxes to keep the crackers
from getting too dry. Anyway the joints of the clarinet are
all loose, and the pads go “plink, plink” as they hit the body
of the instrument.  What can be done to help this?

— C. 1., El Centro, Calif.

A well-known clarinet maker advises keeping the clari-
nets between linen sheets in a cool place, such as a drawer.
When through playing, wipe the instrument dry inside the
bhore, and remove the joints, barrel and bell mouthpiece;
grease the joints with mutton tallow, each time before
playing. Oil the bore of the clarinet with either olive oil
or Three-in-One oil, after using. Then put it between the
linen sheets, because linen is a cool material. This process
of greasing the joints and oiling the bore should be repeated
each day. In order to stop the “plink, plink” of the pads,
you might try a little Three-in-One oil on them, as this oil
does not gum. In the event that a pad becomes sticky,
through the collection of dust and oil, etc., the pad may be
cleaned with denatured alcohol, and then a little Three-in-
One oil applied.

Fingering

Please answer the following question through your column:
Using the Klose method chart — which fingering do you use in
running the C scale from C second ledger line above staff to A?
Do you use Key No. 4 on all notes above O, or just as indi-
cated tn the numbers, or what rule do you use for this right
little finger? Do you use 93 fingering with or without key
No. 42 I want a general rule and system of fingering in the
ordinary keys above C' (2nd ledger line above staff), as this
little finger is a drawback, when any uncertainty exists. Do
you recommend the No. 115 fingering?

— I\ L. P., Port-au-Prince, Haiti.

I rarely use Key No. 4 for these tones above high C, ex-
cept possibly for high D when sustained. As this tone
varies on different clarinets, the player must use his own
judgment when and when not to use key No. 4 for high D.
My clarinets are so well in tune that I hardly ever use this
key for the sake of getting the tone sharp enough. The only
other note for which I use key No. 4 is high G, and the
fingering for thisis No. 114, I also use fingering No. 116 a
great deal for high G on intervals such as from high D to G,
ete., but not in scale passages. The only rule I use is my
sense of perfect intonation. If your tones are in tune
without key No. 4, why bother with it? As stated before,
my high D is sharp enough without this key, and when I do
use key No. 4, it is to favor the tone on account of some
other instrument which might be a trifle sharp. I finger
No. 93 without key No. 4. Personally I do not resort to
No. 115 fingering, I prefer No. 116.

From the writings of a Boston Radio critic: “For their
first number they played Tchaikowsky’s ‘Solonelle of 1812’
or rather an overture from that that.” Egad, they can't
fool that chap!

MAIL thisCOUPON

To BAX'I:ER-NORTHUP C0., Woodwind Authorities,
837 Olive St., Los Angeles, California.
Gentlemen:
Please send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of Interest to players of

oboe and bassoon

New, enlarged and
revised! Chock-full
of live, helpful in-
formation. By one
of the greatest clar-
inetists of all time,

o Qelmer

/ Free Copy
Elhhart.qnd.

today!

Verne Q. Powell
Flutes, Inc.

Artist Flute Makers

The Profession is invited
to visit our fine new shop,
whereln are made the Verne
Powell Silver Flutes and Piccolos.
Complete equipment for repairing
of high grade Instruments. In-
295 formation mailed on request,

Huntington Ave.
Boston

MILLER'S Modern Method
reesiss  fOF CLARINET

1. X-ray drawings showing eorreet fongue move-
ments.

8. Cuts showing eorreet left hand positions.
8. 188 oarefully graded exercises and duets.
Fingerings for Boshm and Albert olarinets.

Edward B. Marks Music Co.

f(gy 9. Mitler

225 W. 46TH 8T,
NEW YORK CITY

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.

Published by

WALTER JACOBS, Inc.

BOSTON, MASS.
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CONWAY
MILITARY BAND

SCHOOL

Norep faculty headed by Cﬂ‘)lum Patrick Conway, one
of the world's greatest bandmasters. Other specialist
teachers,

Complete courses preparing students for professional
positions as Conductors of Bands and Orchestras, Solo-
{sts or Coaches of School, Community or Professional
Bands. Degrees and Diplomas granted.

Bquipment includes dormitories, auditorium, studios
and gymnasium,

Leaders needed due to growth of the Schooland Com-
munity Band and Orchestra. All graduates of this
school are placed in excellent teaching and playing
positions,

Conway Military Band School

Assoclated with famous
ITHACA CONSERVATORY

630 DeWitt Park Ithaca, N. Y.

 Henderson Uniforms

|
[f your band wants distinctive, |
classy and attractive Uniforms |
of a high standard of quality, |
materials and workmanship, |
write us for catalog illustrating ‘
the popular styles of Uniforms, |
Caps and Equipments. l
Prices are lower than other manufacturera will
quote if based on our superior oulfils.

HENDERSON & COMPANY
Philadelphia, Pa.

Eleventh and Race Streets

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog of EIGHTY designs and splen-
did line of samples showing 110 grades
= and shades of cloth.

We give you good materials, su-
perior  workmanship, correct
style and perfect fit at surpris-

ingly low prices.

We put the “FORM" in Uniforms

DeMoulin Bros. & Co.

1002 South Forth St., Greenville, 11l

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform

Send for Catalog and Cloth Sample

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory. You save the Middie Man's Profit,
We have made a specialty of manufacturing

Band Uziforms Since 1898

' Wnie for Catalog and Samplee of Cloth; you will be
pleased with our low, reasonable prices. “Satisfac-
tion, Al and workmanship guaranteed.”

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa.

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

RootBegoner's Bend ook Yo, | et

1 new and untried book. It is the “old standby' an is used
thruout the U. S. and Can Sample copy to leaders on request

E. T. ROOT & SONS i 55th St.

Chicago, Illinols
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SPEAKING OF BANDS AND BANDSMEN

JANESVILLE (WISCONSIN) HIGH SCHOOL BAND, CAPTAIN RALPIL C. JACK, DIRECTOR

[* the many school band directors in  Wisconsin,
there probably is none more widely known through-
out the State than the subject of this brief sketch,
Ralph C. Jack. Mr. Jack undoubtedly holds the record
for long service in one school, as well as for the greatest
number of graduate musicians from any one high school.
In Janesville, Wisconsin (where originally he intended to
stay only three weeks), this director has scored the re-
markable record of 161 graduates in musie, 61 of whom
have played (or are playing) in other school bands. At
present he has 326 student players playing in 9 bands, these
ranging from fourth-grade pupils to high school seniors.
With the exception of a sisty-four piece high school band
in Evansville, Mr. Jack's musicians are all residents of
Janesville, where in the high school he has a senior, junior,
and beginners’ band that together enroll 190 players; also
a parochial school band with a membership of 26. Be-
sides all this band activity he is now rebuilding a girls’
band (depleted by the graduations of last year), which was
said to have been the only band in the State composed
entirely of girl players. In addition to these school or-
ganizations, Janesville has the Bower City Band, Parker
Pen Band, Eagle Band and a High School Orchestra — all
in a city of 24,000 population.
It is the firm conviction of Mr. Jack that school instru-
mentalists should be started young, and “hang a drum

round his neck and send him along™ is his answer to any
earnest mother of a fourth-grade pupil whose child is
anxious to play. The eager boy comes (not necessarily
with the drum pendant), and is immediately inumersed in a
band atmosphere. He is then nursed along, and little by
little, lips and fingers are developed for the instrument he
has chosen. Anyone who drops in at a rehearsal of hand
heginners is greeted by a very pandemonium of noise, sour
notes, and some music.
“improvisations” are more than compensated for by the
earnest enthusiasm with which the perhaps some thirty or
forty players enter into their work, while all the little “im-
promptus” will disappear later as the youthful musicians
are smoothed down in small groups and rehearsed in sec-
tions. “I'rom the seventh grade onwards these young mu-
sicians develop rapidly,” states our enthusiastic director
friend, and further says: “It's the way they come along
that holds you to the work.”

Through the energy and enthusiasm of this director,
band work in the high schools of Janesville not only has
reached a high point, but become so great a part of the
city itself, that the Chamber of Commerce is considering
its extension into the other schools. As now operated,
however, one class period a week is devoted to band study
by the pupil players. The bands also are called together
for ensemble rehearsals one day in each week immediately

However, the many unintentional

Back row, left to right: Frank Young Bear; Harry Johnson; John Jones; John Roberts! |
Mitchell, and Albert Davenport. Front row, left to right: John Young Bear; Roger Morgan, 'presnden(; G A
Davenport; Edward R, Davenport, director; George Young Bear, secretary, treasurer, and business manager, and Thomas M. Scott.

William Leaf; Clifford Malin; George
eorge Buffalo; Howard

Melody for July, 1928

Are You Proud
of Your Band?

If yousay ““Yes," without res-
ervations we are pretty sure
the band is well uniformed,
Well tailored uniforms of suit-
able design are of paramount
importance to the band and to
community or institution which
the band represents. No mat-
ter how skilful the playing, or
how competent the conductor,
no band reaches its highest at-
tainment when inadequately
uniformed.

Uniforms to fit every type of

band and every size of purse

[HLING BROSFVERARD (0.
"WealamazooUniform Co.'

KALAMAZOO  MICH.

Roval Uniforms 4

are designed and
tailored to individ-
ual measurements

THAT’S WHY THEY FIT

Catalog, samples and
prices sent on request

ROYAL UNIFORM COMPANY

918 WALNUT ST. PHILADELPHIA

UNIFORMS
s BANDS

Up-to-Date Styles
Correct Prices

E 48-Page Catalog Devoted Entirelv
/) to BANDS MAILED FREE

Western Uniform Co.

Leading Mnnuf.actureru of
Band Uniforms
101 S, Wells St., CHICAGO

UNIFORMS

produced by EVANS have satisfled Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof onol:gh
that we can also please you with the
right qualities at honest prices.

Lst us send you Catalog No. 30B with
Samples of Cloths and Quotations.

GEORGE EVANS & COMPANY

132 Nerth Fifth Street  Since 1860 Philadelphia, Pa.

WALTER JACOBS, Inc., Publishers

120 Boylston Street, Boston, Mass.
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alter the school sessions, and one evening in the same week.
In addition to all this, a chosen student, making his own
selection of program, directs a section of the bund every
day at senior and junior high school assemblies without
advice or assistance from Director Jack. The latter has
a large library from which to draw for band practice, and
at the end of their high school work his students as a whole
are familiar with a wide range of selections, The schools
furnish a complete set of well-known band instruments free
of charge to all the playing students during their term in
the bands.

It surely will not be inopportune here to briefly outline
the music career of this accomplished instructor of school
band music, who has completed his work in the Junesville
schools and well earned a teacher’s certificate, up to the
present point of his life,

Ralph C. Jack, before entering into his life work as in-
structor of school bands, was noted as a soloist as well as a
leader of well-known musical organizations. He started
out trouping through Illinois under a genuine “German
Professor.”  Later on he was director of the Sixth Illinois
Band at the “White City" in Chicago. Then followed
road show bands, the Hagenbeck-Wallace Cireus Band,
the Mohammed Shrine Band of Peoria, Hlinols, also
Dunbar's White Hussars that toured the East after a long
run in New York City in 1920, Once, after only three
days’ notice, he assumed direction of the Hussars in an act
in which every step and movement of a snap-and-go ap-
pearance counted. Mr. Jack is one of the few players
who can triple-tongue on clarinet and saxophone as easily
and correctly as he does on the cornet.
he has a number of compositions to his eredit.

Arthur H, Rackett,

The Tama Indian Band
(Picture opposite)

As u music writer

l N HIS racial characteristics the Indian always has
L geemed too stoical to give way to the natural mental
emotions caused by musie; nevertheless, today in the West
there is the rare innovation of a full-blooded Indian Bund
that plays with remarkable rendition and interpretation
the music of the white man on instruments of white men’s
making. Following is the story of this band written by
George Young Bear, Business Manager of the Tama
Indian Band.

It was in the year of 1923 that Edward R. Davenport,
member of a western tribe of Indians and a young man of
twenty-five winters, undertook the task of teaching his
tribal brothers the study and rendition of the white man’s
instrumental music. e was well fitted for the position,
having studied music for eight years at Carlisle College in
Pennsylvania and at Hagkell in Kansas. As many of the
prospective players could neither read nor write or under-
stand the English language, Director Davenport was
obliged to teach every lesson in the native tongue.

The band was financially handicapped at the very start.
It could not gain any support from the Towa Band Tax
Law, or other outside sources, so each individual member
was requested to contribute as much as he could towards
purchasing music and accessories.  With that matter
settled, these Indian players were eager tolearn and under-
stand band work, the director responded to their eagerness
by devoting his entire time to their advancement, and
through his untiring energy and efforts the band made such
remarkable progress that within two years its first public
concert was given, During the past three years the band
has played successfully before many thousands of people
at the biggest affairs and celebrations in its territory.
Everywhere the band has appeared the people have freely
expressed their delight in the high quality of the music
played, and bestowed unqualified praise on the manner of
its playing.

It is well worth traveling many miles to listen to this
unique band; not alone to hear, but to see it. Each mem-
ber is dressed in complete Indian costume with its full
panoply of head-feathers, beadwork and paint that make a
brilliant stage picture. As further attraction to the pro-
gram, the band members interpolate some of their tribal
dances, Indian love songs and other interpretations. News-
papers everywhere have printed praises. One of them
said: “It truly is an education and inspiration to all those
who hear this remarkable Indian Band.” Another stated:
“This Indian Band; headed by an Indian, is in a class by
itself; every selection is rendered in a masterly manner.”

When the band was playing at the 1927 Fourth of July
celebration in Grinnel, Iowa, towards the end of the day an
old man stepped up to Director Davenport and said: “I
have lived in this community for a good many years, and
have attended all its celebrations, but this is the best band
that ever has played for the community.” To respond to
that in true Indian fashion, our oldest bandsmen would
raise their right hands and exclaim: “Ho! White man
heap much like music”!

BIG BARGAINS

5,000 ARMY and NAVY Surplus
Instruments

800 CORNETS
All Silver-Plated with Cases

Martin .$35.00 | Holton . ,

3 Star Boston, ... ...... SN0 RN e e i
York .. .. vivvor., 4000 | Conn, Circus Bore ..., 45.00
300 MELOPHONES
ConninEb . ......... $50.00 | Holton in Eb L]
WhiteinEb. ., ........ 45.00 | York inEp and F... . . 4500
CLARINETS
Bb and Eb Conn 4 rings and rollers, ..., .............$35.00
Bb Conn Boehm System . . ., ; e (X ]
Bb and Eb Penzel Mueller, 5 rings and rollers, leather case 35.00
Conn 4 Valve Baritones, no case . = i 9000

Conn 4 Valve Standard Eb Basses, nocase ... .., .... 75.00
Conn Baritone Saxophones P

Buescher Baritone Saxophones . A
Conn Db Low Pitch Piccolos, brand new . . .. .......... 40.00

Also there are same Bettoney Boehm System Plocolos; nearly
every make of Robert System Clarinets; Altos, 8lide Trombones
Baritoves, Double-Bel! Euplioniums, Helison and Upright Kb and
BBb Basses

Will be pleased to sell any of the above Instruments singly
or in full sets at modarate prices, but will not be able to pub
lish a complete list for some time. Parties interested wouid
greatly oblige me in specifying Instruments desired, permit-
ing me to give all information in first leiter.

Instruments ure low=piteh; few in high-piteh; all in fine condi
tion

Any instrument gent C 0. D on three days’ trinl on receipt of
$2.00 to guarantee Express charges

Special sale of Conn, King or Holton Melophones n Eb only
gilver plated without case, at $23.00 net. :

King, York, Martin or Keefer Slide Trombones, silver plate
with new open oenter case, at $25.00 net,

E. DOMAGE, Bt v

FILLMORE MUSIC HOUSE

528 Elm Street Cincinnati Ohio
Has Just Published an

OVERTURE

““The Bard of Buckeye”

(Dedicated to Henry Fillmore)
By RICHARD RAYMOND

1s without doubt the finest overture of this type written by an Amer-
ican composer. It is molern in arrangement and symphonic in de-
velopment—and s for the more or professional bands.
Published for complete band instn tion, including parts for
Alto and Bass Clarinets, Flute in C and Tympani. In addition there
is published a condensed but complete Conductor's Score in C.
Price Full Band . . §$3.50
Conductor’s Score in C 1,00
Those interested in Band or Orchestra should send for a free copy of
the “‘Iillmore Advertiser' which shows the sample Solo Cornet parts
to ‘“The Bard of Buckeye' Overture and many other new composi-
tions.

Publications
/ for

School and Amateur
Bands and Orchestras

Catalog and sample Violin and Cornet
books sent FREE wupon request

——FEMIL ASCHER, Inc.——
Music Publishers Since 1879
315 Fourth Avenue New York, N. Y.

el o ,

Edition Par Excellence

The Star Spangled Banner

with Columbia, Gem of the Ocean; America; Hail!
Columbia, and Battle-Hymn of the Republic

Arranged for Orchestra in the Singing Keys
by R. E. HILDRETH
Small & Pa., 50c net Full & Pa., 75¢c net

Includes solo 1st and 2nd Eb Alto Sax's; 2nd and 3rd Bb
Tenor Sax's and 2nd and 3rd C Tenor Sax's.

Band (omitting last two numbers) 60c net

WALTER JACOBS, Inc

120 Boylston St.
Boston, Mass.




“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION $2.00 A YEAR

NUSIC TRADE NEWS :.: i

1074 Broadway, New York City
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WANTED AND FOR SALE
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RATES — The charge for advertisements inserted under this
heading is § CENTS each word per insertion, Initials and all
characters count as words, Payment MUST positively accom-
pany copy. No ad accepted for less than S0 cents.

TO OUR SUBSCRIBERS — Individual subscribers to either
“Tacobs' Band Monthly," “Jacobs' Orchestra Monthly" or
“Melody,” public school or college music departments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

(1) We reserve the right to abbreviate all copy accepted for
free ingertion.

(2) “FOR SALE" or "FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or gecond-hand instruments or musical merchandise,
This accommodation {s exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED,"” “LOCATION WANTED,"”
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any reasonable number of free insertions,

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
opinion, in any way objectionable, In justice to our advertisers,
whose patronage makes it possible toissue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
insertion any copy which may beclassified as business advertising,

FOR SALE—Flute bargains in Lot, Haynes, Selmer, and
other leading makes at attractive prices. Address C. M.
BUNDY, 1119 North Main Street, Elkhart, Indlana. (tf)

ORGANIST wishes position in motion picture theatre. Three
vears experience as pianist in theatre. Cue anything pictured.
As side lines would direct choir and teach piano. Best of ref-
erences. SIGURD RISLOV, Sherman, S, Dak. (3-6-7)

WANTED — Band leaders, teachers and fel to
act as agents for the nationally advertised Vega band and
orchestra instruments. Write for our proposition.
'lIW‘HE VEGA COMPANY, 155 Columbus Avenue, I!ont(c;lzxs

(7Y

SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act as
Agents for Selmer, the World's Finest Reed Instruments.
Desirable territory open. Write for particulars to H. & A.
Selmer, Inc., Elkhart, Indiana. (3-12)

POSITION WANTED — A-1 Clarinet player desires posi-
tion with theatre or concert orchestra or band; will accept light
work on side, piano tuner, harmony instructor, director, music
teacher, double on violin. Married. ARNE LARSON,
Hangka, Minn. (6-7-8)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and
effort. Endorsed by educators and schools. E.C. MOORE
care of Lawrence Conservatory, Appleton, Wisc. $1.00
postpald. (11¢f)

WILL BUY — Full course Weidt's Chord System, LOUIS
ALTMAN, 805 E. 161 St., Bronx, N. Y. (6-7)

WANTED — Musicians, tr{ our system of Dividing Meas-
ures to Beats. Write MT. LOGAN SCHOOL OF SIGHT
READING OF MUSIC, Box 134, Chillicothe, Ohio.  (tf)

FOR SALE — Rare old violin, been in the family for genera-
tions, To be sacrificed on account of illness, Wonderful mel-
low tone; perfect in all positions; very powerful, ANTHONY
CELI, 43 Norman Street, Boston. (4-5-x)

ORGANISTE — Experienced, wants to locate in Idaho or
Montana. Goodrecommendations. Address BOX 602, Jacobs'
Music Magazines, 120 Boylston St., Boston, Mass. (6-7-8)

WANTED — Band and orchestra teachers to know that
Parkinson's System of Class Instruction ls unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, l(owa. (tf)

FOR SALE — New Loree oboe, covered finger holes, full con-
servatory system, Gillet Model. Must sell at once at a sacrifice,
h. Will ship C. O, D., three-days’ trial, by express.
i, ZIMMERMAN, 56 St. Alphonsus Street, Roxbury,

(7-8)

SIX NEW — Silver Boehm clarinets, in cases, $60 each,
BANDMASTER, 828 Jenifer Street, Madison, \Viscczl\;iu.
p7-8-9)

LOCATION WANTED — Director of band and orchestra,
teach all instruments, playing several. Fifteen years' experience
teaching and playing, eight years in public schools. veral first
places in state contests in both band and orchestra. e state
life certificate, degree and two diplomas from music schools.
Want location in south-central or southwest states with Shrine,
municipal or school work. Will consider business location or
with large music store, where there is teaching. Address BOX
700, Jacobs' Music Magazines, 120 Boylston Street, Boston,
Mass, (7-8-9)

w

AGENTS WANTED — By large importer of finest French
woodwinds and reeds. Complete line of brass instruments.
HONEYCOMBE & SON, Madison, Wisconsin. (p4-12)

FOR SALE — C Melody Saxophone, silver, with case, $60;
Conn silver-plated Victor cornet with case, $65; alto sax, brass,
with case, $30; Boehm system clarinet, with case, $30; Albert
gystem clarinet, $19; Jenkins cornet, silver, with case, §18. All
in good playing condition, some slightly used. Willsend C. O. D.
on deposit of $2. Address J. E. CLARK, Sand Springs, Okla. (7)

FOR SALE — Oboe, English horn and bassoon bargains
in Selmer, Loree, Heckel, Buffet and other good makes.
Rebuilt. In perfect playing condition. SELMER, Elkhart,
Indiana. 7)

TRUMPET PLAYER — Conservatory graduate, desires po-
sition in summer concert band or orchestra. Experienced in all
lines. CARL McVICKER, 813 Inwood Street, Pittsburgh,
Pennsylvania. (7-8-9)

FOR SALE — Fine violin; very old; perfect condition;
responsive, far-carrying tone) $600. For particulars
write A. T. STOLL, Kent, Ohio. (p7)

WANTED — Silva-Bet or Conn Armored Clarinet, or Wil-
liam S. Haynes Flute, or Conservatory system ohoe. Will ex-
change Conn silver-plated cornet with gold bell, or Pan-American
Eb alto saxophone, silver plate, with gold bell. Give or take
difference in cash, CLINT McDADE, Chattanooga, Tenn. (7)

WANTED — Musicians, bandmasters and supervisors
to act as agents in direct selling of musical instruments;
good opportunity,. HAUSMAN MFG. CO., 33 Union
Square, New York. (7-8-9)

WANTED — 1st Chair Clarinet and Cornet for Shrine Band.
Must be Shriner. Music side issue. Will secure position for
the right men. State occupation. Address BOX 603 Jacobs'
Music Magazines, 120 Boylston St., Boston, Mass. (6-7)

THREE SETS — Of new Buffet Boehm clarinets, B)
and A, in cases, each set $150; will sell separate at $75
each, New De Combat Boehm bass and alto clarinets at
sacrifice prices. These instruments purchased for sym-
K‘hony orchestra, never used. CLARINETIST, Wheeler

usic Conservatory, Madison, Wisconsin. (p7-8-9)

WANTED — Clarinets, Cornets, Bass Drum for Shrine
Band. Must be a Shriner. Music sideissue. Willsecure
ositions for right men. State occupation. Address,
OX 701, Jacobs’ Magazines, 120 Boylston St., Boston,
Mass. (7-8)

$2.00 Will Do It!

Of course you woufd like to receive this magazine
each month, so while you think of it slip the sub-
scription price in an envelope with your name and
address and mail to Walter Jacobs, Inc., Boston, Mass.

WALTER JACOBS, Inec., 120 BOYLSTON ST., BOSTON, MASS.
0 JACOBS' ORCHESTRA MONTHLY
Please send [J JACOBS'’ BAND MONTHLY

0 MELODY

Ror = year beginning with the................ccccooneenne... i68u€, I enclose §...................
Name.......
Street ...... City State v e
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The Guild Convention

HIE convention of the American Guild of Banjoists,
which convened at Hartford, Conn,, June 10-13,
inclusive, under the joint management of Walter K.

Bauer and Frank €, Bradbury, was perhaps the most sig-
nificant of the annual meetings which have been held
gince the Guild was organized, twenty-seven years ago.

The outstanding achievement of the convention was
the inauguration of the first step of a movement to co-
operate with the National Bureau for the Advancement
of Music. Following a most inspiring talk by Mr. Ken-
neth 8. Clark of the National Bureau, it was voted to au-
thorize tlie president and board of directors, acting in the
capacity of a Guild promotional and educational commit-
tee, to prepare and present to Secretary Alfred L. Smith
of the Music Industries Chamber of Commerce, and
Messrs. C. M. Tremaine and Kenneth Clark of the Na-
tional Bureau, a program which may be made the basis
of the desired affiliation. Such an affiliation, it would
appear, will not only be of decided advantage to the Guild,
but will still further extend the opportunity of the
National Bureau for constructive service along the lines
which have made the Bureau such an important adjunct
to our musical progress.

Officers selected at the convention were as follows: Presi-
dent, William B. Griffith of Atlanta, Ga. (re-elected);
Vice-President, Walter Kaye Bauer, Hartford, Conn;
Secretary-Treasurer, Adolph F. Johnson, Boston, Mass.;
directors, Miss Alma Nash, Kansas City, Mo.; William E.
Ioster, New York City; Don Santos, Rochester, N. Y.;
Stephen St. John, Schenectady, N. Y.; J. R. McCarthy,
New York City; I'rank C. Bradbury, Hartford, Conn.

The retiring secretary, Miss Alma M. Nash, was pre-
sented with a handsome traveling bag and a purse of $100
in token of the sincere appreciation felt by all members
present for her untiring and efficient service. Both
Miss Nash and President Griffith are to be congratulated
upon the satisfactory reports presented by them, which
show the Guild to be in the best condition, numerically
and financially, that it has ever been.

Baltimore was chosen as the 1929 convention city, with
Conrad F. Gebelein as manager. George C. Krick was
elected as Guild delegate to the International Convention
of Mandolinists and Guitarists in Berlin, September 9-11,
1028.

The musical features of the convention were especially
noteworthy. At the Guild Festival Concert, besides three
groups of numbers by the Hartford Guild Festival Orches-
tra, with Messrs. Bauer and Bradbury as conductors, the
program included solos by George C. Krick, the eminent
American guitarist, Carlo De Filippis, mandolinist, Alex-
ander Magee, banjoist, Julia Greiner-Holdcraft, mando-
list, and Charles M. Rothermel, tenor-banjo soloist —
all artists of the first rank, It is not within the province
of this report to offer a critical review of the concert, even
though space would permit. We cannot neglect the op-
portunity, however, to commend Messrs. Bauer and Brad-
bury and the players of the Hartford Guild Festival Or-
chestra upon their most artistic exemplification of the
modern fretted instrument orchestra. All of the numbers
were exceedingly well played, and the orchestra must be
accorded its rightful place among the finest plectral en-
sembles ever heard in America. Perhaps the outstanding
number was Polianka (traditional Cossack dance), con-
ducted by Mr. Bauer. This number not only displayed
the capability of the orchestra, but Mr. Bauer's arrange-
ment made most effective and judicious use of the color-
ful effects afforded by the various choirs of mandolins,
mandolas, mando-cellos, and banjos, represented in the
ensemble of one hundred players.

At the artists’ recital, Mr. William Place, Jr., with
Mus. Vivian Place at the piano, played the Kreisler ar-
rangement of Beethoven's Sonata No. 24, M. Place and
Mrs. Place also delighted the audience with an original
suite for mandolin and harp —a combination which is
particularly effective, and which could well be heard more
frequently. Sophocles T, Papas, guitarist, played a group
of numbers including his own Valse Fantaisie, and A. Wil-
liam Crookes, mando-cellist, and Frederick J. Bacon, dean
of banjoists, concluded the recital, which was one of the
most pleasing it has ever been our pleasure to hear. All
of the artists were warmly received, and responded to
encores.

At the annual banquet, at which C. V. Buttelman was
toastmaster, Mr. Papas and Mrs. Place pleased the ban-

queters with some Hawaiian guitar and harp selections. -

Marion Bradbury, with Mrs. William B. Griffith at the
piano, sang charmingly. The Pizzitola Strummers—a
banjo ensemble of professional calibre— of Holyoke, Mass.,
directed by Joseph F. Pizzitola, furnished a varied pro-

gram of concert music, and following the banquet played ;

for the dancing. This ensemble was roundly applauded —
and deservedly. Several Guild members contributed
sparkling gems of thought and bits of entertainment to the
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|ncidental Music

A PRACTICAL Seri
of DRAMATIC Music

FOR MOTION PICTURES

By HARRY NORTON

Photoplay Pianist and Organist

PIANO SOLO, 50c, NET, each hook

Vol. 1, Nos. 1 to 12 inclusive
Vol. 2, Nos. 13 to 24 inclusive

1. Hurry — for general use: pursuit, races,
2. Agitato — for scenes of tumult, struggle,
confusion.
3. Plaintive — expressive of wistful sadness,
yearning, meditation,
4. Mysterioso — depicting stealthy action,
burglary: either dramatic or comedy.
5. Furioso — for scenes of battle, hand-to-
hand conflict, storm, riot,
6. Agitato — for general use: depicting agita-
tion, indecision,
7. Love Theme — for pastoral scenes, love
making,
8. Hurry — %01' general use,
9, Pathetique — expressing pathos, deep emo-
tion, grief.
10. Combat — for sword fights, knife duels.?
11. Dramatic Tension — expressive of sup-
pressed emotion, pleading,
12. Marche Pomposo — for scenes of regal
splendor, pomp, ceremony,
13, Hurry — for general use,
14, Agitato Mysterioso — depicting myste-
rious dramatic action, plotting.
15, Appassionato — for emotional love scenes,
parting, visions of absent ones.
16. Storm Scene — storm brewing and rising,
wind, rain,
17. Dramatic Tension — for subdued action,
tense emotion,
18, Presto — for rapid dramatic action, pursuit
on horses or by automobile.
19. Doloroso — depicting grief, anguish,
20, Hurry — for general use.
21\ Dramatic Mysterioso — depicting in-
trigue,plotting, stealthy dramaticaction.
22, Agitato—for general use: confusion,
hurry.
23. Hurry — for general use.
24, Grandioso Triomphale — depicting vic-
tory, victorious return, grand proces-
sional,

—— ORCHESTRA EDITION ——

Practically and effectively arranged by
R. E. HILDRETH
11 Parts, Piano and Organ, 35¢. NET, each number
Full, Piano and Organ , 50c. NET, each number

Extra Pts,, 10¢,NET each; Piano Acc,, 15¢. NET each
NOTEj} These Nos. are NOT published for Orch, in book form

WALTER JAGOBS, Inc,, ®chsy

post-prandial program, and William Place, Jr., gave a
most exact and thorough account of his famous expedi-
tion to the Tse Tse Islands in search of the fabled Guild

His talk was illustrated with brilliant sketches
by William F. Foster, which were drawn with white chalk
on a ten-dollar blackboard supplied by Frank Bradbury.

Thig report is written, perforce, after the closing of our
July forms, and we regret that space prevents more ex-
tended comment on the various convention features above
hastily reviewed. In later issues we hope to publish cer-
tain of the papers and accounts of the discussions and edu-
aational sessions, and also, if space permits, we will have
something to say about some of the outstanding music
features which, because of their excellence and interest,
are well worthy of passing on to the readers of this maga-
zine.

acoustic,
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Rochester, New York. — "The Santos Banjo Band, under
the direction of Dyon Santos recently gave its seventh annual
concert and dance, This band comprises 21 first, 9 second,
7 third and 5 fourth banjos, 2 mando-basses, 5 saxophones,
xylophone, piano and drums.

Maine State Band and Orchestra
Contest

ITE first Maine state school hand and orchestra contest

was held in Waterville under the auspices of the
Waterville Kiwanis Club on May 12, The contest was
promoted by the Maine State Committee, appointed by the
New England Music Festival Association. Mrs, Dorothy
. Marden, President of Maine music supervisors and
supervisor of instrumental music in Waterville, as secre-
tary of the committee, was the chief promoter. L. 8.
Pitcher of the Auburn schools, President of the Eastern
Supervisors Conference, and Morris Reed Robinson, super-
visor of music in Island Falls, formed the balance of the
state committee. The local committees are entirely com-
posed of the various standing committees of the Waterville
Kiwanis Club, with H. C, Marden, secretary of the club, as-
suming a large part of the esecutive responsibility,

The affair was a decided success, a total of nineteen hands
and orchestras participating.  First prize for Class A bands
was won by Bangor High School, A. L. Robinson, direc-
tor. Thisband also won the New England championship
at the New England contest held in Boston. Stevens High
School of Rumford, Mrs, Ida D. Sweatt, director, won the
Class A orchestra prize. Class B orchestra prize was won
by Waterville with Max G, Cimbollek, directing, Class C.
orchestra prize was captured by the Wehster School of
Auburn, E. 8. Pitcher, director, and first prize in Class D
by Coburn Classical Institute, Waterville, Mrs. Marion
Lobdell, director. Croshy High School, Belfast, won the first
prize in Clags B for bands.

The judges were: Harry E. Whittemore, music director,
Somerville Schools, Francis I'indlay, supervisor of public
school music, New England Conservatory, and vice-
president of the New England Music Festival Association,
and Lawrence W, Sardoni, former violin teacher of the
Boston School Department.

The success of the contest and fact that the second annual
contest will be held in Lewiston, Maine, upon invitation of
the Lewiston Chamber of Commerce, augurs well for the
permanent success of this annual event and the association
which is being formed to perpetuate it. No little credit
should be given to Mrs. Dorothy Marden, and to the
Waterville people whose efforts have given another New
England state a place in the sun.
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Winston-Salem, North Carolina. — A worthy observance
of Music Week here, was given by the city public schools
under the supervision of the School Music Department.
Three programs were presented that were not only of in-
spiring nature, but musically educational as school pro-
ductions. The first one was given by the Richard J.
Reynolds High School Orchestra and Band, under the di-
rection of Christian D. Kutschinski,
given by the combined Glee Clubs of the Grade Schools,
Miss Katherine Davis, supervisor; and the consolidated
orchestras of the Grade Schools, Donald Carver, director.

The second was

The third presented the Richard J. Reynolds High School .

Mixed Chorus and Glee Clubs, Raymond Anderson, direc-
tor, The three concerts were given in the Richard J.
Reynolds Memorial Auditorium,

New Yorle City, New York.—The Spiller School of
Music in this city, Isabelle Taliaferro Spiller, principal and
director, recently gave a Demonstration of Instrumental
Music in the auditorium of Public School;, No. 136, The
program was divided into Part 1 (adult) eight numbers;
Part IT (junior) three numbers; Part ITT (adult) five num-
bers, with the opening group number of the latter part:
(a) The Black Prince (Weidt); (b) Cherry Time (Spaul-
ding) directed by a pupil conductor. The instrumenta-
tion of the demonstrating ensemble consisted of four first
and four second violins, three cornets, three saxophones, one
trombone, three banjos, three percussion, and piano.

Boston, Mass, — The Boston Civie Symphony Orchestra
was heard recently in Jordan Hall, the occasion being its
second concert of the season. Under the baton of Joseph
Wagner, director, the orchestra has made notable progress
in the three years of its existence. The program included
compositions by Mendelssohn, Tchaikowsky, Beethoven,
Converse, and other well-known composers, both foreign
and native.

Leaksville, North Carolina. — Under the auspices of the
Carolina Cotton and Woolen Mills, and the music director-
ship of 0. A. Kircheis, with Miss Edna Crotenfendt as
assistant, this year's National Music Week observance here
was well arranged, and with the one exception noted, car-
ried out in evening programs as follows: First day (af-
ternoon), Special Sunday Service; second day, Children’s
Concert; third day, “Family Night” Concert; fourth day,
Patriotic Concert; fifth day, Orchestral and Choral Con-
cert; sixth day, Concert by the C. C. & W. M., M. Company
Band, Professor Kircheis, director; seventh day, Ye Old
Tyme Concert.
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WEIDT’S
Elementary Studies

Are the standard favorites of
teachers the world over for the in-
struction of beginners on the fret-
ted instruments.

Practical and interesting; for class or
private lessons. Music and exercises
melodious from the first, Carefully

fingered and weli graded. Playable in
any combination of instruments (see list below)
thus affording a sure method of holding the
keenest interest of pupils through the medium
of ensemble work in connection with any or all
lessons, ‘

If Kou are not using Weidt's Studies, it s because

ave not tried them, and if you will write us, enclos-
Ing your card, we will quote you price on sample sets for
the instruments you teach.

1st and 2nd Mandolin
1st and 2nd Guitar
]n Ist and 2nd Banjo (C Not.) | Fire books
Ist and 2nd Banjo (A Not.) {f,'u::::,"
Five Ist and 2d Tenor Banjo with first
*1st and 2nd Tenor Mandola ) f'."'g‘;.‘;‘z:‘;
Grades *1st and 2nd Mando-Cello “elub" parts
Flute Obligato o doole
For Cello Obligato each book.
Octave Mandola & 3d Man.

Piano Accompaniment

*PublishedinUni- 50 NET per Book

versal Notation,

WALTER JACOBS,

IRENE JUNO, Theatre Organist

WASHINGTON REPRESENTIVE of THE JACOBS
MAGAZINES Mail address, The Argonne, 16th St. and
Columbia Road Washington, D. C.
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HENRY FRANCIS PARKS TRt Okcan

Chicago Musical College. Theatre Music Critic, Chica;

Daily News. CHICAGO REPRESENTATIVE of THE

.EQ.COBS MAGAZINES. Mailaddress, 32 W. Randolph St.,
icago,

GEORGE L. COBB

COMPOSER AND ARRANGER. Melodies composed for
lyrics. Songs and piano solos revised, arranged and edited
for publication. Estimates furnished on request. 121 St.
St Street, B Mass.

J. D. BARNARD, Theatre Organist

SEATTLE REPRESENTATIVE OF THE JACOBS
MAGAZINES. Mail address, 4030 Eastern Ave. Seattle,
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DETROIT REPRESENTATIVE OF THE JACOBS
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THE BIG FOUR

Marches that Are Played All Around the World

*National Emblem .............. Bagley
FRENGA . Bigelow
Our-Pirectot o = s ... Bigelow
Square and Compass.............. Cobb

Band, 60c net  *Saxophone Band, 75¢ net
Small Orch., 50c net  Full Orch., 75¢ net

Buy from your Local Dealer, or

WALTER JACOBS, Inc., Boston, Mass.
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The
Professional Banjo

Ludwiq

The Ludwig Banjo is an instru-
ment of the highest professional
calibre, In fact, Ludwmg Ban-
jos are made only in pro-
fessional models, ranging in
price from $75 to $1,000.

They excel for radio broad-

; \
W““‘ i casting, for studio recording,
forght and for the exacting pro-
Free fessional who desires
40-page sweet tone, carrying
book 8- power and unusual

bout the

banjo. It
contains the
history of the
mstrument,
its develop
ment, talks
on the five-
string banjo,
relative mer
its of tenor
and plec-

clarity.

The Tenor Banjoist

Melody for July, 1928

CONDUCTED BY

A.J. Weidt

Chorus “Breaks” For the Dance Orchestra Tenor Banjoist
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— appearance — durability! The
NEW Epiphone Recording Banjo
brings perfection in these essen-
tials.

Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models $150 to $500—
in case. Other Epiphones
(& meas 850, 815, 8100

Whrite for catalog
EPIPHONE BANJO CORP.

35 Wilbur Avenue
LONG ISLAND CITY, N. Y.
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BANJOS
The Celebrated FlT RlTE PlCK

For Tenor Banjo and Steel Guitar
Used by teachers, professionals and
students. Biggest selling finger picks
on the market, 40c per pair, regular
or small size, Obtainable from all job-
bers and dealers. Order from yours,

Haroldr Orth, Mfr., 1870 Beacon St., Boston, Mass.

TENOR BANJOISTS

Want something fo please Hhestises:”?
VALCE ARZELLE &g tanjosdlo 45¢,
Meets all requirements. One of the finest original solos

Send for list of high class banjo solos
NEILSSON MUSIC HOUSE, 9150 Exchange Av., Chicago, Ill.

LOCAL 'REPRESENTATIVES WANTED

Spare -hour work. Ask us about it.

Jacobs’ Music Magazines, 120 Boylston St., Boston
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T 18 my belief that the dance orchestra banjoist is
I interested at all times in“breaks,” therefore I have laid
out a few that can be used to good advantage as the first
ending of a fox-trot song chorus. It is'to be understood
that the rest of the orchestra stops playing on the first beat
of the first measure of the first ending while the banjoist
does his “stuft” solo, and again starts playing in the first
measure of the chorus (second time through). Instead of
being chord breaks, strictly speaking, the examples shown
are a mixture of melody and chords. In all the examples
here given, the first two measures indicate the first ending
of the chorus. The measure after the dotted double bar
indicates the first measure of the chorus; the harmony
is tonic, i. e., major chord.

A word here to the banjoist who will insist upon using
four-note chords at all times. The best note (interval) to
double in this inversion of the chord is the fifth (G), which
is the mutual tone of the dominant chord, and therefore
should be held when changing from a tonic to a dominant
chord. The fingering and the strokes are fully illustrated
and should be carefully analyzed. By comparing with the
C chord at the beginning of examples Nos. 1 and 4, it will

be seen that the same fingers cannot always be used for
a given chord. In No. 1 a passing note occurs in the
chord at aa. The dash under a letter, showing it to be a
seventh chord, indicates an incomplete chord, i. e, the
root missing (see bb). The dash affer a letter indicates a
diminished chord, and the plus sign (+) after a letter
indicates an augumented chord (see ccin No. 3).

The melody in No. 2 will be most effectiveif played 8va.
A passage of this kind is not easy to play correctlyif strict
attention is not paid to the accent, which in common time
occurs on the first and third beats of the measure. The
natural tendency of the novice is to play each group (indi-
cated by the curved dotted line) as a triplet, and therefore
he will accent each imaginary triplet as shown by the
accent marks below the staff. N. B. The correct accent
is shown above the staff.

The usual stunt of using consecutive down strokes when
passing from a higher to a lower string is not pmutlcal mna
very fast passage. What is your opinion? At dd two
different strokes are shown; take your choice. The fore-
going rule in regard to the accent also applies to No. 3.
However, remember that the accent can be transferred to
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MITZIE DAILEY, Toledo, Ohio

Enthusiast.

a Girl's

BACON and DAY

“SILVER BELL” BANJOS

Make you acquainted with
Real Banjo Pleasure

Mitzie Dailey, of Toledo, Ohio, shown at the left, is a live wire Banjo
Besides being in charge of Grinnell 3
chandise Department, she is a Teacher and Soloist, also. a° member of
Orchestra, playing at leading Clubs and Broadcasting.

Make yourself happy itk 4B & DrSilier Bell”

Our Illustrated Catalog is Free

The Bacon Banjo Company, Inc.
GROTON, ONNECTICUT

3ros, Musical Mer-

an unaccented note or chord. (Notice, in these examples
where there are tied eighth notes, the accent is transferred
to the first of the tied notes.)

It may be necessary to use a four-note chord at the end
of Nos. 4 and 5 for good progression. Speaking of four-
note chords, 1 have an idea that the following excerpt
from a letter by B. Sheldon Green of Sydney, Australia,
will be read with interest.

“Four-note chords have been very queerly championed in
an English banjo journal; the writer says that three-note
chords are like a piano piece without a bass — what do you
think of that for a comparison? Personally I prefer a big
preponderance of three-note chords, leaving heavier in-
struments to attend to the fourth note. Besides, it's jolly
difficult to get over a whole string of four-note chords and
have them ring out acceptably.

“Another important thing I would like to touch on here
is this: some professionals and teachers are advising stu-
dents to clip their chords by raising the fingers of the left
hand, in order to give a snappy effect. I have no patience
with this method being aver-used, asitis. For one thing
it enables fakers to play any old ‘hum’ chord and ‘get away
with it," and (this is really my point) this effect should be
produced by correct plectrum work. In plain words
the right hand should do the work and not the left.”

N. B. The above letter appeared in The Bunjoust’s
Round Table, a department conducted by Frank C.
Bradbury in The Crescendo.  As Frank did not express his
valued opinion, for the present I will sit on the fence and
let my readers figure it out for themselves.

<= o o>

Stanley S. Beechwood of Sherburne, New York, is par-
ticularly interested in Mr, A. J. Weidt's constructive banjo
talksin the magazine, and his department. Mr. Beechwood
is head of the Beechwood Studios, teaching piano and all
the fretted instruments.
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In accordance with the wish of Herbert Wiedoeft, who
recently was fatally injured in an automobile accident while
en route to fill an engagement at Ocean Park, California,
the orchestra formerly under his direction will still be
known by the name of “Wiedoeft's Orchestra.” 1t will carry
on under the direction and supervision of Jess Stamford
trombonist. Herbert Wiedoeft was one of the most lovable
characters in the dance orchestra field and his loss will be
keenly felt by a host of friends. He was brother to the
eminent saxophone soloist, Rudie Wiedoeft.

MEET MY FRIEND

By Milton G. Wolf, “Chicago’s Banjo Man”

Ml‘l T M, (l(m;,( E. Brander, a real banjoist! George
is genuine Chicago boy, but he might almost be
called an “ex-patriate” as for the past four years he's heen
doing some professional perambulating. Hereare a few of
the places and players with which he has been hitched up:
(harles Fulcher’'s and Bob Larry's orchestras, Keith's
Vaudeville; Roger Wolf Kahn's Hollywood Orchestra;
Jack Carroll's Orchestra, Club Monterey, New York;
Bert Lown Mori, New York, and Jimmie Garrett’s Or-
chestra on a European tour—not so bad for a young
man! As a culmination of this “tripping,” he is now “sit-
ting tight” (for a time, at least) at the Peabody Hotel in
Memphis, Tennessee. George does his solo work on a

plectrum banjo, but uses a lute for the pretty turns, and
chorus accompanying.  Musically and banjoistically speak-
ing, he evidently has the well-known “It.”
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Guild Convention Notes

HE trade members’ exhibits were very interesting and

attracted much attention. The latest developments
in fretted instrument manufacture were represented in the
displays of various firms, among them William L. Lange,
Gibson, Inc., Bacon Banjo Co., Ine., Leedy Manufactur-
ing Co,, Slingerland Banjo Co. Among the publishers
represented were the Nicomede Music Co,, I, F, Odell
& Co., William C. Stahl, Wm. J. Smith Music Co., Rhode
Island Music Co., the Music Trade Review, Music Trades,
and the publishers of this magazine.

The Hartford Banjo Band, which met incoming dele-
gates at the station, was a novelty which captured the
eyes and ears of everyone.

Although the Guild Artists' Recital came at the end of
the busiest season Fred Bacon has ever had, his playing
showed no strain of the constant concertizing, and the
ovation given him by the audience was an emphatic ex-
pression of the public’s undiminished favor for the five-
string banjo when played as Bacon plays it.

Among the old-timers, in point of Guild membership,
were George I'. Krick, William C. Stahl, Thomas L.
Phillips, Paul Jacqueline, Joseph A. Audet, red J. Pacon,
Giugeppe Pettine, C. C. Warren, II. G. Hincheliffe,
William Place, Jr., William E. Foster, Alma Nash, W. B.
Griffith, Roy Killgore.

A very ambitious program has been mapped out for the
officers to put in operation the coming year, ( hief among
the items on the list will be the hll]l])l""ll to increase mem-
l)anp of the organization, which is open to all profes-
sional players, teachers and students of the fretted instru-
ments. This work will be under the supervision of Don
.":mlns, 55 (hl(.ms Street, Rochester, N. Y. Walter Kaye
Bauer, 25 Asylum Street, Hartford, Conn,, is director of
puh]ull\, and the office of the secretary, Adolph F.
Johnson at 157 Columbus Avenue, Boston, Mass., will be
the clearing house for the operations of the various com-
mittees, all of which will be under the direct supervision
of President Griffith. Anyone interested is invited to
write the secretary at the address given above, or Presi-
dent Griffith at 488 Peachtree Street, Atlanta, Georgia.

Piano Solo
40c net

Small Orch

(incl. saxes)

Postpaid, Cash with Order

A CYCLONE OF SYNCOPATION

e WUNNY TUNE

75¢ Novelty Fox Trot by Elmer Olson, Herb B. Marple, Earl Burtnett

Published by

W.A.Quincke&Co.

430 So. Broadway
LOS ANGELES, CAL.

Publishers of
“MEXICALI ROSE”

International Waltz
Ballad Success
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Drums in the School
Band and Orchestra

Get a free copy of the
LUDWIG Drummer,
the 24-page magazine
that tells how to use,
to play drums, traps,
kettle drums, and all
the kindred instru-
ments of the percus-
Contains helpful arti-

sion section.
cles for the drummer, band director,
and music supervisor, interesting talks
and lessons on the.art of drumming in
all phases of school and professional

work.

The School
Drum Corps \qs

Get the new 48 page booklet u}»{

about organizing drum corps.
Tells you how to start, how to

teach, drill and maneuver, the They
kind of equipment required and Confe*
many other interesting and /

helpful hints and “tips.”

Standard

of

SEND THE COUPON....

Ludwig & Ludwig, 1611 No. Lincoln St., Chicago

Send me FREE Drum literature for School Bands
and Drum Corps,

[OPiano -
[Violin
[JSaxophone
[JCornet
CClarinet
OTrumpet
CJTrombone
[CIXylophone
(CTenor Banjo
[CIPlectrum “
[JStandard *
[IComposition
(Ady. Course)

HOW TO
“Kill In”
[mprovise
Arrange
Harmonize

Check instrument YOU play and send
for FREE Demonstration.

WEIDT'S CHORD SYSTEM

BELFORD NEW JERSEY

New (The Village Festival

Band | Overture ceo. roswnkrans
EASY GRADE AND BRILLIANT

L]
MUSIC Full Symphonic Band, $1.50. Discount
10% SAMPLES FREE

J. E. Agnew, Pub., 5444 Highland, Kansas City, Mo.

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with piano accompaniment,
rhythm studies, charts on tone, fingering an position.
Teachers' Outline. Address
PARKINSON'S SYSTEM OF CLASS INSTRUCTION
Morningside College Sioux City, Iowa

po 1 NUSS MFG. CO.

YO U Of HARRISBURG, PA., does the best repairing of
NOW Clarinets, Flutes, Brass instruments, Drums, eto,
K They also have the best plating plant in the country.
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Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developments in the broad inter-re-
lated fields of professional and commercial activities
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NEW arrangement of My Dear Swectheart, a ballad

which is fulfilling all promises in the matter of popu-
larity, according to its publishers, the Norbert J. Beihoff
Music Company, 811 Forty-seventh St., Milwaukee, Wis.,
has just been placed on the market, This arrangement is
printed on an insert which goes with the regular piano
copy, and consists of parts for two alto saxophones (duet),
two tenor saxophones with parts interchangeable for duet
with alto sax, clarinet, and trumpet, and diagrammatic
parts for tenor banjo and ukulele. The whole is a very
clever expression of compactness — plus. The Norbert J.
Beihoff Music Co. also publish  Professional Saxophone
Technic Simplified, and Course In Modern Embellishment,
both of which are receiving an entire page with illustra-
tions and synopsisin the new catalogs issued by The Fred
Gretseh Mfg. Co., and Lyon & Healy.

DVERY spring, when the trout and other fish which fill
1 the streams and lakes of Southern Wisconsin, begin
to rise and take an active interest in things pertaining to
their gastronomic pleasure, whether attached to a hook or
otherwise, a pilgrimage of musicians is started from all
parts of the country toward the factory of Frank Holton &
Co., at Elkhorn, Wis. The spring just past was no excep-
tion to the rule. The trek started in the first week in May,
and as usual, will continue late into the fall. There is
hound to be a goodly assortment of golfers amongst this
crowd and we have it on good authority that Frank Holton,
who swings a mean, not to say base niblick, has polished up
his sticksin the not ill-founded expectation of making a kill-
ing, The Holton peaple relish the advent of these visiting
musicians, as they find it a very pleasurable experience to
meet face to face those people who use and endorse their
products.

[ BCENTLY the Boston city schools held a competition

to discover the best bass playersamongst the students
for school symphony orchestra work. The prize was
awarded to Carl Spear, Mattapan, Mass,, and consisted,
amongst other things, of a fine new Buescherphone, manu-
factured, as all must know from its very name, by the
Buescher Band Instrument Company of Elkhart, Indiana.
The competition brought out talent of a high order, and
Carl must feel gratified at having led the field, outside of
the fact that, in addition, he is now the owner of an instru-
ment of unquestioned quality.

0 YOU know how much pressure it takes to break a

banjo head? We have data for only one head, to wit,
that made by Ludwig and Ludwig, but the figures are rather
startling. The test was made at the Lewis Institute of
Technology, by a machine originally designed for test-
ing brick! The head was tucked on an ordinary banjo
flesh Koop, put into a screw press, and a straight down
pressure was applied. When the gauge registered 1,600
pounds, and not until then, the head broke with a noise
like the report of a shotgun. Weneverwoulduvbelievedit,
if it were not vouched for in the Ludwig Drummer, published
by Ludwig & Ludwig of 1611-27 North Lincoln St., Chicago.

UNE marked two outstanding events in the life of the
Y founder of John Friederich & Bros., Inc., of 5 East 57th
St., New York, dealers in fine violins. On June 15, 1883,
the business was established in New York City by John
I'riederich, this making the concern forty-five years old last
month. Shortly after its establishment the business tonk
in another member of the family, William Friederich, brother
to John, now deceased, whose son, William J., succeeded him
at his death in 1911, On June 26, of this year, John
Iriederich reached the mark of three score years and ten.
Despite this ripe age Mr. Friederich remains active in the
business which has meant so much to him in the past.
John Friederich & Bro., Inc., have had prepared an auto-
graphed photograph of its founder which they will be pleased
to send to patrons, who, living at a distance, have not been
able to meet him personally. The magazine extends
congratulations to this veteran of the violin world.

PI('TURES are always the keynote of Musical Truths

published by C. G. Conn Ltd., Elkhart, Indiana,
and the School Band Number (1928), which has just come
our way, is no exception to the rule, There are pictures
of instruments, players and trophies; of camp and of
school; of boys and of girls, all of them arresting and eye-
filling. One page, as showing the wide distribution of
Conn instruments, reveals pictures from London, Amster-
dam, Manila, Wellington (New Zealand), Kobe (Japan),
Cairo, Mexico City, Vienna, Paris, Panama and Sweden.
This number is of particular interest. Send for it!
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NEW orchestra arrangement of the well-known

Battery A March, by Bert Lowe, has just heen issued
by the C. I, Hicks Music Co., 99 Bedford St., Boston, Mass.
This arrangement includes a trio for saxophones (1st I'b alto,
2nd Bb tenor, and 8rd Eb alto) as well as a part for tenor
banjo. In its new dress suit this march should forge ahead
rapidly in popular esteem, in which it already holds an
enviable place. The composer, Bert Lowe, heads the
orchestra bearing his name at the Hotel Statler of Boston.
This team is not only locally prominent hut through its
hroadeasts over stations WBZ and WBZA has hecome one
of the favorite organizations on the air,

HE Silva-Bet Bulletin, published by the Gundy-
4 Bettoney Co,, of Boston, is a broadside with one side
given over to pictures and text devoted to theinterests of
the metal clarinet, including a reprint from a former number
of Jacoss' Orcnestia MonTHLY concernig tests made by
members of Sousa’s Band in comparing metal and wood
clarinets, and the other showing an impressive composite
page of newspaper clippings concerning the tour of the
United States Army Band of Washington, whose leader,
Capt. W. J. Stannard, has had the band equipped with
Silva-Bet clarinets. An interesting display, which no
doubt the Cundy-Bettoney Company will be only too glad
to send to those expressing their wish for the same,

N the fly leat of The Road to Happiness published by

Gibson, Ine.,, of Kalamazoo, Michigan, one finds the
following quotation from that famous American, Theodore
Roosevelt; Let the love of hiterature, sculpture, architecture,
and above all, musie, enter into your Lives.  In the text that
follows, Gibson gives innumerable and cogent reasons why
this advice should be followed. The booklet is truly in-
spirational and should be read by all, whether already
devoted to the art or belonging to a class, fortunately
growing smaller and smaller, towards whom the material
is especially aimed.

rlwlll‘} spring number of T'he White Way, published by the

N. N. White Company at 5225 Superior Ave., Cleve-
land, Ohio, contains an interesting pen picture of a small
midwestern town and its band entitled Main Strect— and a
Band; an article by Edwin Franko Goldman, The Cornet
and Trumpet; an interesting picture of Mr. N. N. White
taken in the days when Mr. White still worked at the
hench, and other articles and pictures sure to interest play-
ers in bands and of band instruments, including a page
headed White Way Gayeties which holds a chuckle in every
line. Send for it. You will be well repaid.

(OSEPH W. NICOMEDE, head of the popular firm,
Y Nicomede Music Co., Altoona, Pa., advises us that this
house has secured a patent on a new flasher for banjos and
drums.  The electric flasher will be known as the Nicomede
Rainbow Flasher. We are told that, in demonstrations
thus far given, the flasher has created an instantaneous hit.

- o wb

Chicagoana
Continued from page )1

William Hale Thompson, our honorable mayor, has re-
ceived considerable notoriety (not publicity) because of his
malady, Anglophobia. This strange disease, which does not
always manifest itself against our Anglo-Saxon brethren,
is mainly an acquired one — a disease which has no really
virulent stages unless one accepts them as such. It is
part of the same complex which motivates the passage of
restrictive tariffs, penalizing boycotts and the like, It is
the one demagogic trait from which our Mayor suffers.
So much fun has been poked at him on account of it that
it surely has lost any sinister significance from the stand-
point of complicating international relationships with our
British friends and brothers.

This is one side we hear of Mayor Thompson. Now, I

am not a Thompsonite, politically or otherwise. I de- »

spise demagogy, no matter who practices it, but there
is another side to Thompson which seldom is aired. Do
you know that if it had not been for the Thompson Pere-
grination (at his own expense, mind you) with its attend-
ant publicity, and his continued unremitting efforts at
Washington, the entire Mississippi valley situation might
have remairied, asso many other vital issues have, in a
state of desuetude? Do you also know that when it comes
to music patronage that Thompson has employed
more musicians than any other mayor we have had in
Chicago? And also, despite the romantic angles of his
administration, that crime 7s on the decrease in Chicago?
Well, these are all facts beyond dispute. So, while I
don’t altogether like his methods, I must commend many
of the results he obtains. Ninety per cent of the musicians
in Chicago will vote for him every time he runs, idiosyn~
cracies and all, so most of us forgive his quixotic conduct.

Mr. William Boris, who is master
of the entire saxophone family as
well as a goodly sprinkling of
wood-wind. His tone and technic
are said to be worth traveling far
to listen to and witness. (Cour-
tesy of Ernst School of Music.)

Here is Maurice Baron, one of the leading
composers of photoplay music in captiv-
ity. He has written the scores for many
notable screen productions including
“The Gay Musketeer' and **Mother Ma-
chree.” Although, today, reclining com-
fortably on the heights, Monsieur Baron
has also dwelt in the valleys, as at one
period of his career he slammed the keys
of a movie house piano for $18 a payday.
(Courtesy of Irving Berlin, Standard
Music Corp.)

’llvrv is an nr‘u:mi/.uinn composed almost entirely of medicos, to wit:
I'he Doctors' Orchestra of Akron, Ohio, A, S§. McCormick, M. D.. Di-
rector, and D. G, Brennan, A. B., M, B.. Assistant Director. Of the
players without degrees, seven are medical students, and five, mem-
bers of physicians’ families. This unusual group play no juzz, but
confine themselves to the better types of tuneful music. :

I'he kindly gentle-
man pictured at the
right, Wilberforce 1.
Whiteman, has much
to answer for, as he
is father to the ample
and genial Paul. He
is also Superintend-
ent of Music in the
DenverPublic Schools
and huas recently be-
come editor of a new
series of school or-
chestra publications
brought out by a
prominent publish-
ing house. (Cour-
tesy Robbins Music
Corp.).

tene Verney, clarinet soloist of the

famous Garde Republican Band
Also soloist of the Lamoureux
Symphony Orchestra, he is the
first clarinetist to play as such at
a symphony concert in France.
Courtesy of Selmer, Inc.

Mr. Emil Rada,prin-
cipal clarinetist of
the Washington Ma-
rine Band. Cour-
tesy of Selmer, Inc.

Forty years ago the section of Texas in which is situated Amarillo was overrun by wild horses and
buffalo, Today with a population of forty thousand, the city can boast of fine churches and schools, a
college of music and a symphuny orchestra. So prominent is Amarillo in the sphere of music that

it is known as the *‘Musical Town of Texas."




Metal Clarinet
: VERY Clarinetist should own a metal
E clarinet,  They cannot crack like wood

but. their tone is the true mellow clarinet
quality, Vega metal Clarinets pitch with

perfect intonation and flawless key action.
f solid nickel silver with

They are made
solid nickel silver keys. The tone holes are
made with a wide flare at the top with rounded
edges, so that the key closes tightly and easily
and pads wear much longer. This is a dis-
tinct advantage.

Vega Metal Clarinets may be obtained in
one ])i('(‘l' construction or two ;vit«(’ with

middle joint.

Nickel Silver . . . $ 97.00
Quadruple Silver Plate 128.00

Special Artist’s Quadruple
Gold Plate, burnished keys 150.00

For the &1\
Violinist

UARANTEED to maintain perfect
action for a year! Every Vega

Violin has this guarantee which
indicates our complete confidence in
their superiority.  Vega Violins are
made by European master violin makers,
duplicating in every detail the old
master models. A Master Reproduction
sells from one hundred to five hundred
dollars. It looks exactly like an old
original and has superb tone, increasing
its sweetness, power and intringic value
with age.

A special Vega Violin at fifty dollars,
or seventy-five dollars with leather cov-
ered case, fine bow and complete equip-
ment, is an ideal instrument for the
student. This also has the Vega Guar-
antee to maintain perfect adjustment.

Vega . S50landup
Master Reproductions . $100 to $500
Viclin Outfits . . . §35 and up

Special Model
Banjos

FPYHREE Special  models have been  de
F signed by Vega Banjo craltsmen for

the student-artist,  These models  all
have the flashy metal flange feature around
the rim with an extension res
onator back. The Style N
Special is just new and iy a
beautiful instrument both in
tone and appearance,  This can
be obtained at your local Vepa
Dealer’'s at sixty dollars or
omplete with a fine case at
seventy dollars.

Style “N" Special $60.00

Little Wonder 75.00
Whyte Laydie 100.00
Keratol Case 10.00

Also be sure to see the fam
ous Vegaphones and the new
Vegavox models,

Band
Instruments

HE better your instrument, the faster

you win your musical success. Lead-

ing artists have won fame with their
Vega Trumpets and recommend them. as
the finest made. Vega Trumpets are made
in six models so there surely is one of
these just suited for your individual style
of playing. Vega Trombones are made in
three different bores for dance, band and
symphony work.  To make a complete
Vega equipment there are the distinctive
Vega model Altos, Baritones and Basses.

OR schools and young bands the
4 Thompson & Odell Brass Instruments

are ideal. They are made on the
same acoustical principles as the very finest
and have exceptional easy blowing qualities.

They are unequalled at their price. The
trumpet, for example, is forty dollars, the
trombone, thirty-four dollars and all other
instruments for the complete band, including
the latest model sousaphones, are propor-
tionately moderately priced.

157 Columbus Ave., Boston, Mass.
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