Metal Clarinet
: VERY Clarinetist should own a metal
E clarinet,  They cannot crack like wood

but. their tone is the true mellow clarinet
quality, Vega metal Clarinets pitch with

perfect intonation and flawless key action.
f solid nickel silver with

They are made
solid nickel silver keys. The tone holes are
made with a wide flare at the top with rounded
edges, so that the key closes tightly and easily
and pads wear much longer. This is a dis-
tinct advantage.

Vega Metal Clarinets may be obtained in
one ])i('(‘l' construction or two ;vit«(’ with

middle joint.

Nickel Silver . . . $ 97.00
Quadruple Silver Plate 128.00

Special Artist’s Quadruple
Gold Plate, burnished keys 150.00

For the &1\
Violinist

UARANTEED to maintain perfect
action for a year! Every Vega

Violin has this guarantee which
indicates our complete confidence in
their superiority.  Vega Violins are
made by European master violin makers,
duplicating in every detail the old
master models. A Master Reproduction
sells from one hundred to five hundred
dollars. It looks exactly like an old
original and has superb tone, increasing
its sweetness, power and intringic value
with age.

A special Vega Violin at fifty dollars,
or seventy-five dollars with leather cov-
ered case, fine bow and complete equip-
ment, is an ideal instrument for the
student. This also has the Vega Guar-
antee to maintain perfect adjustment.

Vega . S50landup
Master Reproductions . $100 to $500
Viclin Outfits . . . §35 and up

Special Model
Banjos

FPYHREE Special  models have been  de
F signed by Vega Banjo craltsmen for

the student-artist,  These models  all
have the flashy metal flange feature around
the rim with an extension res
onator back. The Style N
Special is just new and iy a
beautiful instrument both in
tone and appearance,  This can
be obtained at your local Vepa
Dealer’'s at sixty dollars or
omplete with a fine case at
seventy dollars.

Style “N" Special $60.00

Little Wonder 75.00
Whyte Laydie 100.00
Keratol Case 10.00

Also be sure to see the fam
ous Vegaphones and the new
Vegavox models,

Band
Instruments

HE better your instrument, the faster

you win your musical success. Lead-

ing artists have won fame with their
Vega Trumpets and recommend them. as
the finest made. Vega Trumpets are made
in six models so there surely is one of
these just suited for your individual style
of playing. Vega Trombones are made in
three different bores for dance, band and
symphony work.  To make a complete
Vega equipment there are the distinctive
Vega model Altos, Baritones and Basses.

OR schools and young bands the
4 Thompson & Odell Brass Instruments

are ideal. They are made on the
same acoustical principles as the very finest
and have exceptional easy blowing qualities.

They are unequalled at their price. The
trumpet, for example, is forty dollars, the
trombone, thirty-four dollars and all other
instruments for the complete band, including
the latest model sousaphones, are propor-
tionately moderately priced.

157 Columbus Ave., Boston, Mass.
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Four Forward Steps

.

> ¢ ING Instruments have been stepping along mighty fast in the past year

«

7V or so. All our knowledge and experience has been poured into the per-
fection of existing models: into the designing of new units in our line.

Four of those forward steps are detailed below. But they are not all. Every
King, from the Cornet to the Sousaphone, has been made even better than ever
before. Don't take anybody’s word for it! Know just what we have done to make
your playing easier and better. Try a 1928 King at your earliest convenience.
Then you'll appreciate just how far King Instruments are ahead of the field.

1. Silvertone Trombone

With a Sterling Silver Bell! The last word in fine
trombone construction. Nine other all new features,
including new proportions, longer pistons, double-
ground slides and new bell and branch design. The
King Silvertone will give your playing added punch
and power. And you will play with greater ease. Know
what White has done to make his good trombones
even better., Arrange for a trial now.

We also offer the New Proportion model with the
brass bell. All the fine improvements that distinguish
the Silvertone, except the Sterling Silver Bell.

Three sizes in both the Silvertone and the New
Proportion. One for every playing need.

No. 1455 Utility Silvertone, Sterling Silver Bell to
tuning slide. Balance brass with heavy
nickel trimmings . = . $105.00
No. 1405 Utility New Proportion, Silver Plated
with gold bell . s . $ 85.00

2. Improved ‘‘1051" Trumpet

The King Liberty Model Trumpet has been leading
the field for several years. The ‘‘1050” size is America’s
fastest selling trumpet. It is ideal for band and general
orchestra work. But dance and pit men asked us for
an instrument with more wallop—one that would take
everything they could give it. To meet their demand
we built the Improved “1051” Liberty Model Trumpet.
Here is a big-sounding, resonant tone, A tone that
comes easy. That has all the rich color of the “1050”.
In short, a perfect trumpet for the man who has to
have plenty of punchy, solid tone.

We continue to build the ever-popular “1050” model,
also the “1049” small bore trumpet for the man who
has much solo playing to do.

All three are offered with or without the Sterling
Silver Bell.

No. 1051 Sterling Silver Bell to valves, balance of
instrument brass, complete in case . . $120.00

No. 1051 Silver plated, gold bell, complete in case $100.00

' SAXOPHONES ~ TRUMPETS

CLARINETS BUGLES
CORNETS FLUEGELHORNS
TROMBONES

3, Silver King Clarinet

The newest member of the King family. Tested and
proven, the Silver King is already established. It offers
you greater accuracy of tune, greater beauty of tone
and greater mechanical precision. You'll find no sour,
out-of-tune notes on a Silver King. Every tone is tested
against our giant tuning bells. You'll find playing sur-

* prisingly easy—micrometer accuracy in every part and

detail assures you of this. Many new features, including
a bell of Sterling Silver. Complete your set of instru-
ments with a clarinet that matches! Dress up your act
with a Silver King. In beauty of appearance and in
perfection of musical qualities the Silver King cannot
be equaled.

No. 1020 Fin.IISterling Silver Bell, balance instru-
ment silver plated. Inside of bell gold,
complete in case . = = . $125.00
Fin. IV Sterling Silver Bell, entire instru-
ment, including bell, heavily gold plated
in new Roman Gold finish. Complete
R0 v e gy -0 917800

4. A Better Saxophone

King Saxophones have been materially improved.
Our experiments have shown the way to many minor
changes that make for better tone and greater playing
ease. The tenor has been re-designed throughout. Now
you can have a flexible, responsive Tenor that is ac-
curate in tune and intonation. Every note is true.

Keeping all the sweet purity of tone that has long
distinguished the King Alto, we have given more power
to that tone. The King Alto gives you everything you
can ask of a solo or ensemble saxophone.

Every King Saxophone has been bettered. Know by
test what those improvements mean to you.

No. 1004 King Eb Alto Saxophone, silver plated
- goldibell=. . v .. . < . . $135.00

No. 1006 King Bb Tenor Saxophone, silver plated
goldibelliEr e, ot i 5 e . 3160100

ALTOS : BARITONES

MELLOPHONES BASSES

FRENCH HORNS SOUSAPHONES
EUPHONIUMS

“Proven Best by Comparison”

THE H. N. WHITE CO., 5205-03 Superior Avenue, CLEVELAND, OHI10
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Big Bargains

in all band and orchestra in-
struments, accordions, piano
accordions, ukuleles, etc.

Send us your name and address
on a postal and receive free one
of the largest and most varied
lists of musical instruments ever
issued.

We are closing out all used and shop-
worn instruments, discontinued lines,
cte, at from half to two-thirds their
actual value.

Sherman

536 Mission Street
SAN FRANCISCO, CALIF.

Selmer
Clarion
Crystal
Mouthpiece
AFA(IIN(’; that cannot

warporwear, accurate
to the thousandth of an
inch assuring correct in-
tonation, All overtone
andbuzzofrubbermouth-
pieces eliminated. Makes
rendition of clear, beau-
tiful tone easy. Hard
rubber joint. Several fac-
CLARINET  ings to select from. Pos
$10,00 itively the bestcrysta
SAXOPHONE, mouthpiece ever con-
Soprano, §10.00 geructed. Sent on trial,
lto , . $11.00 .
enor . $12.00 For the

Discriminating”

elmer

Elkhart, nd, s
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IT’S NEW! IT’S GOOD!

“The Bardof Buckeye”

OVERTURE
(Dedicated to Henry Fillmore)

By RICHARD RAYMOND

1s without doubt the finest overture of this type written by an Amer-
ican composer. It is mo Jern in arrangement and symphonic in de-
velopment—and is for the more mszumul or professional bands.
Published for complete band instrumentation, including parts for
Alto and Bass Clarinets, Flute in C and Tympani. In addition there
i published a condensed but complete Conductor's Score in C.

Price Full Band . . $3.50
Conductor’s Score in C 1.00

Those interested in Band or Orchestra should send for a free copy of
the *'Fillmore Advertiser' which shows the sample Solo Cornet parts
to '“The Bard of Buckeye" Overture and many other new composi-
tions.

ﬂﬂ
FILLMORE MUSIC HOUSE

528 Elm Street Cincinnati Ohio

MELODY, Vol. XII, No. 8, August, 1928, Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc.

Entered as second closs matter January 17, 1918, at the post office ot Boston, Mossachusetts, under the Act of March 8, 1879, Copyright, 1938, by Walter Jacobs, Inc.

Verne Q. Powell
Flutes, Inc.

Artist Flute Makers

(L The Profesgion is invited
to visit our fine new shop,
wherein are made the Verne Q.
Powell Silver Flutes and Piccolos.
Complete equipment for repairing
of high grade instruments, In-
295 formation mailed on request.

Huntington Ave.
Boston

$2.00 per year; Canada $2.25: Foreign $2.50
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Build Reserve Enthusiasm
For Your Fall Work
By Reading

ESSENTIALS IN

CONDUCTING

By KARL W. GEHRKENS, A. M.
Price, $1.75

Meets the needs of those into whose inex-
perienced hands new conditions have placed
the baton and the responsibilities of conduet-
ing. Practically helpful, rich in suggestion and
stimulating to taste and talent. Invaluable to
music supervisors and conductors of school or-
chestras, hands, thoirs and community choruses.

SCHOOL
Orchestras and
Bands

By GLENN H. WOODS
Price, $2.00

The notable work Mr. Woods has ‘done in
Oakland, California, in developing school or-
chestras and bands has made him a national
figure. This very practical book is the out-
come, therefore, of the rich experience of a
man who can speak with authority on the
subject.

il A Musically Fresh Vacation

Mind follows Your Leisure

: Reading of these Very

Good Little Books

H  Comfortable Pocket Size-Comfortable Pocket Price

60 Cents Each

| ThePocket Music Student

The opening books in a new series of interest
to every student and lover of MUSIC.

The Why and How of Music Study

By PROF. CHARLES . FARNSWORTH
A helpful book for students, parents, teachers.

Noted Names in Music
By WINTON J. BALTZELL
Concise, up-to-date biographical data.

Handbook of Musical Terms
By PROF. KARL W. GEHRKENS
With compact, clear-cut definitions.

Psychology for the Music Teacher
By WALTER S. SWISHER
Gives the teacher a working knowledge -of
modern psychology.

Touch & Expression in Piano Playing
By PROF., CLARENCE G. HAMILTON
Treats succinctly of the kinds of touch and
their application to expressive pianism.

Oliver Ditson Co.

179 Tremont St., Boston
CHAS. H. DITSON & CO., NEW YORK

TRY YOUR MUSIC STORE FIRST
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The
New CONN

Armored Clarinet

Famous players who have
tested the Conn Armored
Clarinethailitasasensation
and haveadopteditfor their
personal use. Sousa, Kryl,
Conway,Creatore,and other
great conductors declare it
an unqualified success.

Supplied in sterling sil-
ver armor, satin finish,with
keys, rings, etc., burnished

- gold,and inside of the bell
burnished gold. Also sup-
plied m‘gold armor. Send
coupon for details of FREE
TRIAL OFFER.

Ghe Leader Leads Again

,CONN leadership in the band instrument world is the wood clarinet; many say it surpasses the wood
based on continued and outstanding setvice to in this respect.

the profession. And Conn leadership is again strikingly
shown in the development of the new instruments,
particularly the Mezzo-Soprano Saxophone in F and

the Armored Metal Clarinet.

Every professional saxophonist should try the new
Conn Mezzo-Soprano. An absolutcy new instrument
in the saxophone family, new in bore from mouthpxccc
to bell. Exceptional brilliance, power and “snap,” ex-
celling both E-flat alto and B-flat soprano for solo

work. The real lead voice in this family.

The new Armored Clarinet is the first metal clarinet
to win unqualified endorsement of conductors and
players. Retains all characteristic beauty of tone of

The
Mezz0- ?0/);11))0
Saxophone in F
AN ABSOLUTELY NEW

instrument from mouth-
piece to bell...new in de-
sign...smaller bore...new
in voice, with a tone qual-
ity which makes it the ideal
“lead” or solo instrument
ofthesaxophone ensemble,

You must hear and try
the instrumentyourself
to realize the tremendous
importance of this newest
Conn achievement. GET
ONE ON FREE TRIAL.
Send the coupon for de-
tails; no obligation,

FREE TRIAL, Easy Payments. Professional
players, keep up with the times. Try these new instru-
ments in your own playing. Send coupon for free lit-
erature and details of free trial offer.

C. G. CONN, [(#d., 892 Conn Bldg., Elkhart, Ind.

INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

e
2

— ————— — — —— ——— ——— —— — — — V— — — — — — —— — — — — — e =

FACTORY BRANCH STORES

New York, Strand Theater Building

47th Street at Broadway
Detroit . 1431 Broadway Avenue
New Orleans, 125 Carondolet Street
Atlanta . . 62 North Broad Street
San Francisco . . 47 Kearny Street

Boston . 16-18 Providence Street
Oakland . 531 16th Street
Portland. . . . . 211 Broadway

A

Chicago . 62 East Van Buren Street
Kansas City . 1011 McGee Street
Tacoma . 207 South Ninth Street
Seattle . . . 1421 Third Avenue
Peoria . 116A South Adams Street
Baltimore , 406 N. Howard Street
Montgomery . 108 Dexter Avenue
Vancouver, B. C.

528 Hastings Street West

C.G.CONN, LTD., 892 Conn Bldg., Elkhart, Ind. Gentlemen: Please send com-
plete information about the new Conn Mezzo-Soprano Saxophone in E[ | the new Conn Armorcd

Clarinet [ ]; freeliteratureand details of trial offer on {Instrument}

Name Rl
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City. ==

State, County. — o
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B DS and That

Are Bandmasters Gentlemen?
f l VIE attempt of music to receive a recognition in the

army equal to that accorded the callings of medico,

dentist, sky-pilot, and horse:doctor (a truly ex-
tensive range, all must admit) has received a set-back
through Presidential veto of Bill S 750, which aimed at
making bandmasters commissioned officers. President
Coolidge gave as his reason for vetoing this measure the
matter of increased expense to the government ($86,000 a
year) and backed it up with the assertion of the Secretary
of War, that “it does not serve to meet a need of military
service nor operate to improve that service. In fact it is
his (the Secretary's) opinion that to give commissions to
band leaders, thus requiring them to exercise administra-
tive and disciplinary control over the bands, would militate
against the musical instruction of the bands, which is now
and must always be their main function,”

Well, on the matter nl‘(\pvnse we have just this much
to say; $86,000 a year is of course a fairly substantial sum,
but in comparison with the amount of money annually
disbursed by a prodigal and at times none too wise govern-
ment, it shrinks to an insignificance which would make of it
an item well nigh invisible on the Treasury records. Of
course, the spending of this sum would be as indefensible a
matter as is much of the money referred to in the above
sentence, if the balance of the President’s veto message
consisted of incontestible verities. However, there seems
to be a preponderance of opinion on the part of those best
in the position to know (that is to say bandmasters them-
selves and persons, such as John Phillip Sousa, who have
acted in the capacity) that far from militating against the
musical efficiency of an army band, the raising of a band-
master to the authority of a commissioned officer is the very
act necessary to increase the musical standing of the various
regimental organizations.

T ®

The position of the War Department, which opposed
the bill, appears to the civilian eye, a compound of snob-
bery and inconsistency. In a piece of literature entitled
Music In Our Army — The Soul of the Service, prepared
under the direction of The Adjutant General of the Army,
one learns that“music has played a vital part in the military
service, bothin peace and war.” And also, “Morale
and esprit de corps are important factors in the efficiency
of any army, and experience showed that the music of the
regimental bands was an essential factor in promoting and
maintaining the contentment of the troops.” Concerning
the functioning of army bands in the World War, it says,
“The band was also a great factor in building up the morale
of the regiment while in training for action.” In a final
reference to army bands, appears the sentence, “Knowledge
of a duty well done is their reward”; the War Department
evidently intends that it will Lontmue to be.

Above we find music referred to glowingly in official
literature as the“Soul of the Service.”” It is said that it has
played a vital part in the military service, and that it was
an essential factor in the matter of maintaining morale.
Now listen to Brigadier General Campbell King, Assistant
Chief of Staff, G-1, testifying at the hearing on Bill S 750;
(the italics are ours):

“The differences of opinions are honest between the War
Department and band leaders. I think that it arises
mainly because the War Department does not ascribe,
and naturally, that importance in the military establishment
to bands that the band leaders and musicians probably do.

The War Department feels that the position of & band
is predicated not upon any social or civil contact, but upon
the needs of the Military Establishment.”

This would appear to be turning a somewhat cold
shoulder to the “Soul of The Service.” Upon being ques-

tioned as to what he attributed the difference of attitude in
European governments and that of our own towards
bandmasters (in most European countries bandmasters
are commissioned officers), General King responded, “I
don't know, Senator, much about the bands of foreign
powers. I do know that up to date the bands in our Army
have been satisfactory to the War Department. I do not
think there is any desire on the part of the War Department
or that the War Department feels there is any need, to
make any change.”

Now, of course, we may be all wrong, but it appears in-
conceivable to us that the assistant Chief of Staff G-1, War
Department, should be in ignorance of the procedure of
the warlords of foreign countries towards that branch of
their armies which “plays a vital part in the military
service,” However, it must be so. General King says
that the War Department is quite well satisfied with things
as they are. Of course, that is a typical statement of a
typical mind. With no intention of being inconsiderate
we might draw attention to the fact that the War Depart-
ment of the United States was quite well satisfied with an
airplaneless army for quite a period after that useful in-
vention was offered to it. However we do not take these
head-duckings too seriously. We believe, and others with
us, that the true reason (and by the by, the only angle of
the case which General King would not discuss) is con-
tained in the following extract from a communication to
the Chairman of the Committee on Military affairs sent by
Dwight I, Davis, Secretary of War:

“Army band leaders, in the grade of warrant office, find
themselves in a congenial social status at present, due to
the fact that their associates are other warrant officers
and the non-commissioned officers in the higher grades,
men ofya high class, who are of about the same age and
length of service as the band leaders themselves. Were
band leaders given commissions in the junior grades, their
associates would be other officersin the junior grades—men
much younger, generally, than themselves, with little or
nothing in common. This would not be conducive to the
general contentment of either the band leaders or their
families, nor could it lead to the close association and
comradeship which now exists where men of the same rank
are of about the same age and length of service.”

We furthermore believe that the kernel of the reason is
contained in the first sentence of this excerpt up to the
third comma. Thisis also the opinion of Sentator Steck of
Iowa, who said on the Senate floor, “The bill was objected
to by the War Department before the committee solely on
social grounds.” That is to say, in the eyes of the War
Department, a bandmaster is not quite — er — the sort of
person that an officer and a gentleman — er — would care
to associate with on equal terms.

T ®

We would not make quite so much of this matter if the
President’s veto had not stressed strongly the attitude of
the War Department towards the bill. Frankly, this is
intolerable and a situation that any red-blooded musician
must resent with every fibre of his being. It constitutes a
gratuitous slur on a profession that curiously enough, as has
been pointed out, is exalted by the War Department on the
one hand and ignominiously slandered, even if by inference
only, on the other. It has been suggested that musicians
the country over protest to their Senators and Representa-
tives, to the War Department, and even the White House
itself, concerning this ill deserved and unwarranted attitude
towards a class of men without whom there would be no
“Soul of the Service"—grandiloquent and, as coming from
the War Department, apparently meaningless phrase.

From the Shoulder

E WISIH to lift our imported Connecticut Milan to

one Charles N, Daniels, better known to the general
public as Neil Moret, who, speaking in his little The Voiee
of the West, agitates the editorial voeal chords in no un-
certain manner as follows:

“They might tell you that this is a mechanical age —
maybe it is — but don’t let anyone argue you into the con-
viction that self-expressed music is gone bhanish
that thought, for no mechanical force can kill the public’s
desire to play and sing.

It is wonderful to sit back and hear the great bands and
singers over the radio. It is even greater to hear the
perfect recordings and masterful player-rolls, but these
mechanical devices only tend to increase the music lover's
desire for self-expressed music.
tobe a Paul Whiteman . . . Every trumpet player wants
to be a “Red” Nichols, and every punk kid craves and
envies the position held by Al Jolson, the king of popular
song demonstrators, so there will always be this ever pre-
vailing desire to play and sing— to learn how it's done,
and while classical music is undoubtedly the hackbone of
our industry, don’t lose track of the place filled by popular
music.”

Whether in the popular or the classical field, we are in-
clined to Mr, Daniels’ opinion, that the desire to participate
in music will never wane.

Every band leader wants

T ¥ € ®
Virtuosity and the Guitar

(N THE July numberof McCall's Magazine the well-

known composer, Deems Taylor, had the following to

say, in part, of the'guitar in general, and Andres Segovia
in particular:

*“The Great Paganini used to fall in love at more or less
regular intervals. One of these attacks, we are told, was
so severe that he retired with the object of his affections
to an island, abandoned the violin, and devoted three years
to mastering the guitar.
this bit of musical history with a literary shrug, as indica-
tive merely of the irrationality of genius and of the disinte-
grating effect of love upon the human intellect. Recent
events, however, have gone to indicate that perhaps
Paganini was not such a fool as he looked. For a young
man named Andres Segovia, who came to America early
this year, has proved that, in the hands of a finished tech-
nician and artist, the guitar can be an instrument of extraor-
dinary variety and beauty, capable of commanding the re-
spect of the most uncompromising of musicians.

“The guitar,in his hands, has nothing in common with
either the sentimental moanings of the Hawaiians or the
familiar gentle plung-plung-plung of the college campus
performer

“He plays scales, arpeggios, and even trills, with the ap-
parent ease of a skillful pianist; he plays chords with a solid-
ity and completeness that suggest the harp; he produces
harmonics that recall the same instrument. He can pro-
duce a tinkling, bell-like tone very similar to. that of the
harpsichord. By some magic of stopping and fingering
he can even play intricate contrapuntal passages such as
no player of a plucked instrument has any business to be
able to manage. I have heard him play a three-voiced
fugue by Bach in such a way as to make it sound not only
possible, but easy.

“In short, as this rather helpless description tries to
convey, Segovia reveals the guitar as an instrument of
totally unsuspected possibilities, one that suggests, on the
whole, a keyboard instrument, and still manages to preserve

Commentators usually dismiss

Continued on page 16
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The Development of Piano Music

HE tendency of the modern school of
T pianoforte playing is to get away from

the purely mechanical features of the cut
and dried finger exercise and combine the merits
of such with melody. Nor is this idea entirely
new as may be attested by the works of the
Bavarian planist and teacher, Adolf Henselt,
who was born in 1814, and of Stephen Heller,
who was born one year later. Many of the
studies of the latter are graceful and melodious
and serve admirably as teaching-pieces of keen
interest to students, while many of the Hen-
selt Etudes are excellent concert numbers and
until a few years ago were found upon the
programs given by prominent artists, Chopin
lifted the Etude entively out of the finger exer-
cise class and while his pieces grouped under
this heading do have superb technical value,
they are masterpieces of musicianship. Leo-
pold Godowsky, one of the greatest technicians
of the day, has greatly increased the value of
the Chopin Etudes for educational and techni-
cal purposes in his transeriptions of them.
Pianists and teachers owe a deep debt of grati-
tude to him for bringing out in these works
hidden beauties and possibilities of unques-
tionable value,

Eminent Virtuosos

One of the most dazzling piano virtuosi of the
nineteenth century was Sigismund Thalberg,
who was born in 1812, just three years after the
birth of Chopin. Many authorities differ on
the subject as to where Thalberg received his
instruction, but Czerny is generally acknowl-
edged as among the list of important teachers
to whom he went for lessons. Thalberg, how-
ever, owes a great deal of his success to his
own devices, for he was constantly working
upon new forms of fingering, and he spent hours
a day working out special plans for finger gym-
e wrote a great deal of music, much
of which was on the variation form, and played
his own compositions in public to the exclusion
of those of all composers. (This seems to have
been a popular custom at the time, for many
planists played only their own works.) These
compositions were so overshadowed by those of
Liszt, which were often of the same character,
that they are practically unheard of today.

Franz Liszt, who was heralded all over
Europe as a boy prodigy, was one year older
thanThalberg. After a few years of successful
concert work, he considered giving up music
and taking religious orders, but upon attend-
ing a concert by Paganini, the great violin
virtuoso, he became enthusiastic and decided to
become the Paganini of the piano. This am-
bition he fully realized, and in a short time
surpassed Thalberg, who at the time, had reach-
ed the pinnacle of his popularity. Liszt’s com-
positions were largely transcriptions of other
works, and he employed the variation form to
such an extent that he practically succeeded in
covering that form as completely as Bach did
that of the Fugue, or Beethoven of the Sonata.
His compositions, however, can hardly be
placed upon the same plane with these older
composers. The Bachs brought the thumb
into use in making turns in passage work, and
Liszt conceived the idea of using the thumb in
bringing our inner melodies: Before his day
the important melody of ‘a composition was
placed in the soprano voice: Liszt did not

nastics.

By JUDSON ELDRIDGE

The final installment of an inter-

esting résumé of pianoforte music

and its makers, which brings the
subject up to modern times.

confine himself, to the practice but, instead,
used the other voices at will, with delicate lacy
patterns for the upper parts. IHe frequently
intertwined the melody around the alto and
tenor voices, depending upon the two thumbs
to bring out most of the melody notes. (See
his arrangement of Wings of Songs by Mendel-
ssohm), The art of finger dexterity started by
Clementi is said to have culminated in Liszt.

Another famous teacher, living to within
a few years ago, was Theodore Leschetizky,
who was born in Austrian Poland, in 1830,
and spent most of his teaching life in Vienna.
He was the pupil of Czerny and, like that mas-
ter, established a method or a special system
of exercises for the development of technic.
However he did not follow in the footsteps of
Czerny to the extent of flooding the musical
world with books of finger exercises. Mr, Les-
chetizky is quoted as saying that he had no
“method” but looked into the individual needs
of each student and treated these needs accord-
ingly; nevertheless during the past generation
there were many exponents of the *“Leschetizky
Method” and there are some today. Whether
these teachers actually teach a system planned
and laid down by Leschetizky or whether they
only inculeate some of his ideas into their own
teaching, I cannot say. Regardless of thisaat-
ter of fixed method or otherwise, Leschetizky
was the teacher of many who became famous
artists; among these are to be counted Pader-
ewski, Fannie Bloomfield-Zeisler, Katherine
Goodson, Hambourg and Gabrilowitsch. e
also was the composer of a number of delight-
ful pieces for the piano.

Two Outstanding Pedagogues

It is not possible for us to consider at this
time all of the excellent pianists and composers
whose work attracted world-wide attention in
the latter eighteenth and the ninetenth cen-
turies, for there were many such. It has been
my purpose to bring out some of the highlights
and in so doing to give a bird's-eye view of
the progress of the technical side of piano play-
ing and piano music of this type. I should
like at this point to mention two outstanding
American figures in the field of piano technic,
W. S. B. Mathews and Dr. William Mason.
The former, who was born in New England in
1837, after teaching in different sections of the
country, located in Chicago where he wrote
texts on music subjects, contributed to news-
papers and journals, taught, and brought forth
the Mathews Graded Course which became
known to almost every village music teacher

from coast to coast. Mr. Mathews selected
the material of his course from the works of
the older masters, mostly from the technic
schools, and arranged the numbers in progres-
sive order. These were grouped into books
called grades.

Dr. Mason was eight years older than
Mzr. Mathews, and like the latter, born in New
England, located eventually in New York City,
where he wrote and taught with unusual sue-
cess, Ie won the distinction of being the
first great American virtuoso and his name still
holds a place at the top of the profession with
that of William H. Sherwood and E. A. Mac-
Dowell. Mason's Touch and Technic is still
in use by many excellent teachers. Amongst
other things he wrote a method for beginners,
as well as anumber of delightful piano com-
positions.

We can come to the conclusion that the com-
posers for piano in the late eighteenth and early
nineteenth centuries occupied themselves largely
with either the suite form and the sonata, or
spent their efforts in developing schools of tech-
nic; sometimes both. Some short pieces were
written, of course, but most of these were parts
of the suite or closely akin to it.

In the early part of the nineteenth century
three of the greatest geniuses in the world of
piano music were born within a year of each
other; Mendelssohn and Chopin in 1809, the
former in Hamburg and the latter in Zelazowa-
wola, Poland, and Schumann in Zwickau,
Saxony, in 1810, Mendelssohn spent most of
his life in Leipzig, where he established the
famous Conservatory of Music, Chopin took up
his abode in Paris, and Schumann lived for a
time in several German cities, among them
Leipzig and Dresden.

Romantics of the 19th Century

Mendelssohn wrote many compositions for
the piano from the larger sonata-forms down to
the smaller pieces of “drawing-room™ type.
He is better known today for his shorter num-
bers, and a group of them which he called Songs
Without Words are musical gems from the stand-
points of structure and beauty. Another famous
composition of his is the Rondo Capriccioso,
which he is supposed to have written at the age
of sixteen. Mendelssohn was a finished pianist
as well as composer, and his delicate and refined
taste in playing was ever a delight to his
audiences.

Chopin, one of the most unique and outstand-
ing figures in the entire musical world, created
a new style of piano composition which has
not been excelled in beauty or depth of feeling.
His compositions are decidedly pianistic,
written for that instrument alone, and are of a
highly emotional content. To some few mu-
sicians of the present day he appears sentimen-
tal and showy, but I attribute this attitude to a
lack of understanding of Chopin in the deeper
sense. As he was afflicted for most of his life
with ill health, his playing no doubt lacked that
bombastic fire so common to many pianists of
his time, but what it may have lacked in force it
undoubtedly made up in tenderness of expres-
sion and refinement of taste. Many musi-
cians consider him the poet supreme for the
piano, and the greatest concert artists since his
time have drawn heavily from his works for
material for their programs. While Chopin
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wrote in some of the larger forms of music, it
was in the smaller that he was most eminently
successful, developing some of these to such pro-
portions as to leave nothing to be desired, (For
example, the Scherzos and Ballades.) He drew
largely for his material from those things at
hand, such as the Polish dances and the waltz.
A new style was created by him in the Preludes,
which he wrote while on the island of Majorea.

Schumann’s ambition was to become a piano
virtuoso, although he was not given the train-
ing to prepare him for such a career in early life.
In his eagerness to overcome technical difficul-
ties through mechanical means, he so injured
his hands that he had to give up all thought
of such a career. His ambition was realized,
however, by his illustrious wife, Clara (Weick)
Schumann, who was one of the most famous of
woman pianists, and who introduced many of
his compositions to the public. e turned his
thoughts to composition where he gained a
place among the foremost composers for his
depth of feeling and breadth of intellect.  Sehu-
mann is ranked by some as the equal of Chopin
in piano composition and there are those who
place him first. His work was not confined to
the piano alone; he wrote music for other instru-
ments and combinations of instruments as well
as songs that will remain at the top of musical
literature for ages to come.

Other ‘19th Century Composers

The nineteenth century produced another
great composer for the piano, about whom much
controversy raged, Johannes Brahms, born in
Hamburg in 1833. While he was the friend of
many prominent musicians of the age and they
accorded him a place with themselves, he was
bitterly condemned by some of the eritics.
The spell of Hungarian music caught him, as it
had Liszt, and the Hungarian Dances are per-
haps the most widely known of his piano com-
positions. Not much of Brahms’ music is
suited to the immature player, but he has left a
wealth of music which is a delight to the more
serious advanced student and to the artist.

Mention should be made of the piano com-
positions of the great song king — Schubert,
born in 1797.  While he was better known as a
composer of other than plano music, he left
many compositions for that instrument that
deserves a high place in its literature. He was
a master of melody, and his writings for the
piano are unusually melodious. Of special
interest to present-day pianists are the Im-
promptus and Moments Musicales.

The last part of the nineteenth .century
brought a whole host of composers of short
pieces, generally classed under the heading of
“drawing-room music,”” whose work furnished
delightful and entertaining teaching material
and some of which contained genuine musical
value. Among this list, headed by the splendid
pianist-composer, Benjamin Godard, may be
placed the name of Gobbaerts, who wrote many
pieces under the name of Streabbog, (the name
Gobbaerts reversed), Theodore ILack, Carl
Bohm, (arl Heins, Chaminade, Sinding, Paul
Wachs, Eugene Ketterer, and many others
whose names are familiar to a large number of
piano teachers in search of valuable teaching
material,

One of the most outstanding figures of the
nineteenth century incomposition was Edvard
Grieg, the famous Norwegian composer. He
wrote a great deal of music for the piano, much
of which would come under the head of pro-
gram music, for he painted musical pictures of

Norwegian life and scenes in a most vivid and
delightful manner. His music is rich in tone
color and contains great depth of feeling,

Russian music is enjoying popularity in
Ameriea at this time, and its present outstand-
ing composer in the piano group is Rach-
maninoff, although compositions for the piano
by Tschaikowsky, Moussorgsky, and others find
popular favor as well.

The great virtuoso, Rubinstein,
while not so noted a composer as he is pianist,

Russian

has written some delightful piano music which
demands a place in the list of musical literature,
The same is true of Moritz Moszkowski, com-
poser, pianist and teacher, who was essentially
a writer of chamber music,

The Modern School

It is not safe to class too much music under
the head of the modern school, for what is
modern today becomes the accepted thing
tomorrow and in a short time is classed as old
fashioned.

Composers today spread their efforts over a
vast musical territory, and I am safe in saying
that there is no particularly modern composer
of individual piano music. Many delightful
compositions for the piano are being written,
however, some of which follow more or less the
forms and rules laid down by the early masters
while others are formless masses of sound.

The late French composer, Debussy, wrote
piano music which, hecause of ils apparent
formlessness, or indefiniteness, found little fayor
with the more conservative of musie critics.
Upon second hearing, however, the beauty and
the sincerity of his music made itself evident
and his music is now accepted everywhere.

The great American, MacDowell, wrote
music that a few years ago was considered as of
the modern school. This resulted from his use
of special harmonic combinations which struck
the ears of the uninitiated of his period as being
somewhat revolutionary. MacDowell’s music

Looking Ahead!

Y NEXT month, vacations being over,
everyone will be looking forward to
what the coming season is to bring forth,
Editors are no exception to the rule, only, by
force of circumstances, they are a bit more
forehanded in such matters than the average
citizen.

The literary and music chefs of the Jacobs
Music Magazines have for some time been
pondering the question of next season’s hill
of fare, and have concocted several dishes in
the fond hope that they may prove tempting
and of an appetizing nature to readers.

At this time the exact nature of these
products of the editorial kitchen will not be
disclosed; it is enough to say that at least
one of them, to our knowledge, has never been
served to the patrons of a music magazine.

To drop a figure of speech which presents
difficulties, we would like to state in good,
plain, and unvarnished English, that all this is
in a direct line with what have always been the
policies of this magazine — to give the best
available in the field in which we operate —
to lead rather than follow — and to bear in
mind the tastes and prejudices of an intelligent,
faithful, and ever increasing following — the
which we are fortunate enough to possess.

The Editors.

is highly individual, and it was thought by
many that he was the first of an “American
School™ of composition, hut to date lie has had
no followers, His music is unusually heautiful
and reaches the music lover as well as the skilled
pianist.  He, like many other pianists since
Chopin, wrote Etudes that are not studies in
the strict sense, although they serve admirably
for study material, but which are compositions
grouped together under this general leading.

Earlier in this series I called attention to how
the ancient dance affected the ecarly classic
forms, and before closing 1 wish to mention a
few of the more modern dances that have fur-
nished material for
While these dances have not been grouped to
gether in the form of the modern suite, they
have formed the basis for some very elaborate
single compositions.

The Waltz— is the child of the minuet and is
written in 8/4 measure, although the earlier
forms of the waltz called for an accent upon
every other measure which gave the effect of
6/4 time. 'This effect is often found in classic
waltzes. The movement of the
smooth and gently flowing.

The Mazurka
measure as the waltz, but its characleristic
accent gives it an entirely different effect. It
is somewhat slower than the waltz, somewhat
spasmodic, and rather skips along. The first
pulse is often dotted and broken.

The Polonaise, which is another dance in 3/4
measure, is a freer dance form than either of the
above, The melody may contain runs, skips,
syncopation and many artificial groups, and
may be a rhythmic fantasie. A bass pattern
which is quite common for the polonaise con-
sists of an eighth note followed hy two six-
teenths on the first pulse, and two eighth notes
on each of the remaining two pulses.

classical composition.

waltz is

1s a dance in the same time

NOTE : — These three forms seem to have appealed
especially to Chopin, as he made free use of them and wrote
many. compositions in cach class. The mazurka and the
polonaise were both Polish dances with which as a child he
was entirely familiar,

The Polla is a skipping 2/4 rhythm which
admits of very little freedom of treatment or
contrast. ‘The name comes from the Bohemian
“pulka.”

The Galop 1s a very lively 2/4 measure dance.
While the melodic ideas are usually rather
thin, this dance has served for a variety of com-
positions during the past generation, which
generally consisted of much octave and chord
work, serving as a species of endurance contest.
"These compositions generally were listed under
the title of Galop de Concert.

While there have been many other popular
ballroom dances, as yet none have been used
by prominent composers as subjects for more
serious composition.

There have been a few attempts to “jazz up”
compositions on the part of some present-day
composers, the proof of the success of which is
still hanging in the balance. It is not impos-
sible to 1magine, however, that when jazz at-
tains a more sane balance, composers of the
future may find material in these movements
suggesting serious composition on these forms.

Extra Types

There are a few extra types of compositions
for the piano which are not derived from the
ballroom dance forms or the older classic forms.
Since they are all in common use it is well to
consider them briefly.

The Tarantella is a very rapid dance in 6/8
measure, of Ttalian origin. The name is taken
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from the name of the spider which we call the
tarantula, and there is an old legend to the effect
that the tarantella was a frenzied gymnastic
exercise used to cure the effects of the bite of
the insect, It is generally in a minor key, very
weird, and with a central, or trio, portion in a
major key and quieter mood; it generally ends
in a frenzied climax. The Sallarcllo helongs
to the same class as the tarantella, but is less
delirious in character.

The March is generally in 4/4 or 6/8 measure,
hut there are some in 2/4 and 12/8 measure. 1
know of two written in 3/4 measure, but the
rhythm of these must be cleverly brought out
by the performer, for 8/4 time does not lend
itself well to the march swing. Many great
composers have used this form of composition,
which, like so many of our other compositions,
is based upon the minuet-form, and our own
John Philip Sousa, the March King, has ex-
celled in it.

The Romance is a song-like composition found
in various kinds of measure, with a simple, free,
and appealing melody.

The Serenade is a nocturnal love-song often-
times similar in character to the romance.

The Song Without Words and the Cavatina
(little song) are also song melody type of
compositions. ,

The Nocturne, first used by Field and later
by Chopin, Schumann and others, is, as the
word indicates, a composition with the char-
acter of evening or night. It sometimes has
the quality of the serenade or the romance.

The Barcarolle is a boat song in slow tempo
and generally in 6/8 measure. The Gondoliera

is of the same type, and the two have heen used
extensively by many composers. One of the
most popular barcarolles is that from T'he Tales
of Hoffman, an opera by Offenbach.

The Berceuse is a cradle song, usually in a
moderately slow 6/8 measure, indicating the
rocking of the cradle. A very popular Ber-
ceuse is that taken from Jocelyn, a dramatic
composition by Godard. Chopin's Berceuse is
one of the best types of this kind of composi-
tion for the piano-and is the despair of many
piano pupils.

The Albumblatt (album leaf) is a short melo-
dious composition in simple song form.

The Impromptu, which was originally a short
composition of free character, was very much

extended by Schubert and Chopin, who used .

this form for several of their larger composi-
tions.

The Pastorale is a rustic composition of
naive character, generally in a moderately
rapid 6/8 to 12/8 measure.

A Potpourri is a collection of melodies strung
together with no special plan other than that
of contrast. It should hegin and end in the
same key.

The Ballade, originally a song, called Ballad
in England, is a composition of dramatic
character. Chopin wrote some of his most
beautiful and most elaborate compositions on
this form, and while they are song-like in
character they make great demands upon the
technic of the performer.

The Reverieisa dreamy, song-form composi-
tion.

The Rhapsodie is ecstatic in character and

A Well Known Figure

T WAS with feelings of genuine and profound regret
[ that last month'’s issue of the magazine was compelled,
by the inevitable, to record the death of Mr. T. H.
Rollinson, a broadly known veteran among professional in-
strumentalists in this country. Practically almost up to
the verytime of his demise, this old-time musician had been
a department head for many years with the Oliver Ditson
Company of Boston, and was connected with the Jacoss
OrcnrstRA MoNTHLY as its oldest staff contributor. e
was the oldest hoth in point of age and the long duration of
his writing connection with the magazine, for at the time
of his decease Mr. Rollinson was an octogenarian in years,
and his first contribution to the magazine, The Orchestra of
Today and Its Requirements, appeared in March, 1910, of a
then new and really experimental orchestra journal.
Following that article came his interesting, popular and
long-continued series of Rambles in an Office Chair, the first
one of these appearing in the issue of February, 1911, and
the last in the March issue of 1928. Mr. Rollinson was
born in 1844, and died at his home in Waltham, Massa-
chusetts, on Saturday, June 23, 1928, at the age of eighty-
four years.

In Brief Biography

Mr. Rollinson's music life hegan at the age of six with an
old seraphim (or seraphine), the crude forerunner of the
cabinet organ, and while still young he was musically
“apprenticed” to the piano. He never by any means in
music was a genius (a much-abused and for the most part
inaccurately applied term), but a thoroughly-posted and
ever-dependable all-round musician, everything which he
achieved coming to him only by hard work and constant
application. In this respect he once somewhat facetiously
wrote of himself in his “Rambles”:

“I took music lessons under compulsion. I was not at
any time a prodigy with an inborn love of music. My
premier taste was for fishing, but when I fished at the
expense of my piano practice, I sometimes had an inter-
view with a four-toed strap that hung conveniently behind
the kitchen stove, and which thus became one of my induce-
ments for a.musical education.”

The earlier part of Mr. Rollinson's music activity was
passedin a period when, in order to gain a fair livelihood, the
average practising musician (not unlike the medico) was a
“general practitioner” rather than a “specialist” in any

T, H. ROLLINSON

one branch. At the age of fifteen years he joined the local
band of sixteen members with an instrumentation of
piccolo, B clarinet, Eb key-bugle, two Eb cornets, B cor-
net, two Eb altos, two Bb tenors, Bp bass, small drum, bass
drum and cymbals. This band being disorganized by the
Civil War, the boy purchased a second-hand cornopean and
played in three-piece orchestras (generally a violin, corno-
pean and 'cello, or double bass) for dancing, receiving three
dollars for dances that lasted until twelve o’clock, and five
for regular balls. It was about this time that he became
more interested in mechanics than in music, and would have
apprenticed himself to a manufacturer of silk machinery if
this action had not been vetoed by his father, who was a
good violinist. He thus, practically, was forced to an alter-
native, and continued playing at church services, thereby
adding to his music education, although with no idea of
ever entering the music profession.

Later on he engaged in a purely commercial enterprise,
still holding a position as church organist and choir direc-
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frequently used to represent folk musie.  Lisat
used the form, and in his Hungarian Rhapsodies
he has brought to light, and preserved, a large
amount of Hungarian music,

When I speak of the Waltz form, the Marcl
form, the Ballade form, ete., 1 do not mean
form in the sense of structure or framework of
the composition, but types of compositions
which, having different characteristics, are used
for different purposes and to express different
ideas. The structural form of the above com-
positions are duplicates or modifications of the
rondo or minuet forms.

In these articles I have endeavored to ac-
quaint you with the forms of classic composi-
tion in use hefore the piano came into being,
to show you how the composers used these
forms, and from them developed others; how
the requirements of the pianoforte action stimu-
lated technic schools, and how these schools
developed and progressed down to our own
times; and lastly, how not only our older classic
forms, but many of our more modern types of
compositions came into being from dances,
As said before, there are a few types of com-
position in use today which belong neither to
the classic nor dance forms. While there are
many composers and pianists whose names |
have not mentioned, the accounts of their
work may be found in any history of music or
music encyclopedia. I have confined myself to
the endeavor of, in some manner, accounting
for the greater number of those whose names
are in most frequent use in the studio, and to
picture their part in the development of piano
music.

Passes

tor for several years, Competition proved too strong, how-
ever; he sold his business and opened a musicstore in one,
half of a jewelry establishment; later he took an entire store
and went into partnership with a blind pianist and piano-
tuner. Everything now seemed strongly tending towards
music; he organized a small orchestra of five pieces (the
first ever formed in the locality), and began teaching eve-
ningswith friendsas pupils. He then assumed the leadership
of the reorganized local band at a salary of five hundred
dollars a year, and began selling manuscript arrangements
and compositions for bands, and it was not very long before
the regular publishers began taking his compositions. It
was thus that T, H. Rollinson seemed actually forced into
the music profession, which he continued to follow actively
until April, 1888, when he ceased professional activity and
became affiliated with the Oliver Ditson Company as music
editor of the band and orchestra catalogue, and depart-
ment manager. In that position he remained almost to the
time of his passing — a period of nearly forty years.

Mr. Rollinson's Rambles in an Office Chatr, which occu-
pied a prominent place in this magazine for seventeen
years, were exactly what they purported to be — written
ramblings in a reminiscent mood by a musician of wide
and varied experience, one who was ever keenly alive to
all that was going on around him, whether musical or
otherwise, and who possessed a retentive memory upon
which he could draw almost indefinitely. There was no
attempt at so called “fine writing” in the “Rambles”;
they were written clearly, fluently and to the point, humor
intermingling with seriousness, and were, at times, possessed
of not a little kindly cynicism regarding music fads and
foibles. As a series they form a valuable synopsis of early
New England music life and general living, and they will
remain a pleasant remembrance of the man to every
reader of this magazine who has followed them.

T. H. Rollinson was a prominent citizen of Waltham,
Massachusetts, whose active presence will be greatly
missed by the circles in which he moved, both in his own
city and in Boston. Always genial and progressive, he
took an active interest in everything which concerned the
welfare of the community; he was officially connected with
the Waltham Public Library , and at one time was leader
of the Waltham Watch Company Band. He had many
band, orchestra and miscellaheous compositions to his
credit which always found a ready sale. —M.V.F
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The Notebook of a Strolling Musician

N the last instalment of the Notebook |
recounted the events that led up to my
entering upon a circus career. I am
now about to take up the career itself,

which, while not of very long duration,
nevertheless partook something of the heetic
in nature, as will be seen by those who follow
me to the end.

The Willie Sells Circus was only a single ring
show, but it carried a fine band of sixteen men
composed almost. wholly of experienced circus
musicians. Everything and every act was
first class at the very start. Willie Sells him-
self was considered the world’s greatest hare-
hack and back-somersault rider, and had been
so starred by P.T. Barnum in his show the first
time it exhibited in London. Then there were
the four Waltons of Toledo, Ohio, who did a
marvelous tumbling act, one of the boys doing a
double somersault over several elephants and
camels. Rench and Kennedy did a most
humorous clown act, and the burlesque graft
act of Rench was acknowledged the funniest bit
of ring comedy ever put over by a circus clown.

Business went fine with the show all the way
from Topeka to Columbus (Ohio), in which city
Willie Sells married the daughter of its Mayor.
The new “bridal acquisition” went along with
the show in a private car, much to the disgust of
“Rubber Neck” (the negro in charge of our
cars), who emphatically declared that a bride
with a circus made everybody else in the show
take a back seat, stirred up too much fuss and
foolishness, and was a hoodoo anyway. e
may or may not have been right in his view of
brides and circuses, but from the day we left
Columbus everything seemed to change for
the worse and so continued until I left the show.
We did a rotten business, besides running into a
lot of bad weather.

“Hey! Rube!”

At Circleville, Ohio, I had my first experience
with a tornado, and I think it is worth telling,
It was a very hot afternoon, with not a breath
of air stirring. I was sitting up high in the
bandstand and playing in my shirtsleeves.
Suddenly, and without the slightest warning the
big top began to crack and snap like a whip, then
it was torn from the poles, sailed up into the
air and went off out of sight. This released the
canvas sidewalls that fell to the ground and
left everybody sitting in the open under bare
poles, and before anyone could make a move to
get under shelter down came the rain in sheets.
The circus folks all started a wild stampede for
the cars which happened to be standing near on
a siding, and crowded in “out of the wet.”
Naturally we did not give a show that night,
the manager wiring to Cincinnati for a new top.
In those days Cincinnati was the American
center for circus tents, et cetera, and could
render quick service, so the next day we were
able to open in another town.

Business continued to get worse and the
management made the sad mistake of sending
to Chicago and Philadelphia for a bunch of
grafters. Twenty-five of this sort of “gentry”
:ame on and proceeded to rob the people right
and left. They short-changed everybody and
played all kinds of bunco games on the un-
sophisticated, the old shell game and roulette
wheel seeming to catch most of them. When-
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This is the sixteenth install-
ment of Mr. Rackett’s interest-
ing series of articles, The next
will appear in an early issue.

RACKETT AND HAZARD
(To say nothing of the dog)

ever a man was short-changed on a reserved
seat ticket, however, he was given a red ticket
to stick in his hatband and told it would bring
him special service. The red ticket really was
a signal to the ushers to place the fellow wear-
ing it away up high in thereserved section and
as far away from the entrance as was possible,
so that he could not get out in a hurry.

One Saturday night in a coal mining town
more than twelve hundred dollars was grafted
from the miners who came to see the show and
word was passed for all the performers and mu-
sicians to get into the train as soon as possible
after the close of the night show and “lay low”;
we were to listen for the possible cry of “Hey!
Rube!”, and if it came everybody was to drop
to the car floor and lie flat. This cry is a circus
clan-call to which every hard-boiled husky and
fight-seasoned tough connected with the circus
as “hands” rallies as a center; then for a fight
with guns, clubs, iron tent-stakes, heavy
stake-driving mauls or anything that will hurt,
maim, or perhaps kill.

Fortunately for musicians and performers on
this occasion, the grafters had sensed the ugly
feelings of the miners they had robbed, and
skipped early in the evening with their stealings
and there was no trouble. When a gang of
outraged miners with two or three sheriffs at
their head came through the train to line us up
and pick out any recognized ‘“‘workers,” none
were found, and the train was allowed to pull out
of Pennsylvania and move on to Indiana. How-
ever, affairs with the show continued to grow
worse instead of better; the “ghost” failed
to walk regularly, I was three weeks in arrears
in my salary and had to send to Mrs. Rackett
for money to pay for laundry, tobacco, etc., so I
gave my two-weeks’ notice to leave the show,
which then would be at Washington, Indiana.
Physically, I was now back to my old self and
form again, hard and tough as an oak knot.

A Bout Not Billed for the Ring

At this point I must tell of a funny episode
that occurred while I was with the show, also of
a boxing bout which scored a knock-out. When

I started out to join the Sells circus I carried
with me several clarinet studies and solos for
practice, but never got at them. The leader,
Taylor, was kind enough to keep my practice
stuff in his music trunk which always occupied a
place on the bandstand near where the leader
stood. When we came to Zanesville, Olio
(the winter quarters of the big Sells Brothers’
Show), two deputies walked into the big top,
seized Taylor’s trunk and carried it off with all
the musie. It was a big laugh on me, if not on
the leader, for it turned out that Taylor owed a
bar hill of $180 which had been contracted the
previous year while he was rehearsing the big
Sells Brothers’ Show to get it ready to start out,
and which would have to be settled before he
would get his music back. I made every en-
deavor to get my own music returned, but all
that I got from my efforts was such “consoling”’
remarks from the sheriff custodian as:

“Come around in September when the case
comes up in court and maybe you'll get it then”;
or, “Get Sells to pay the bill and we'll send the
trunk and music back to you.”

The seizure had happened just a few minutes
before the music for the afternoon show was to
havebeen passed out, and Sells was in a fine fury.
He declared, with supplementary adjectives and
things,“I won’t pay $180 for the music. The
show hasn't the money. I will close first.”
However, Leader Taylor came up to the scratch
by asserting: “We will play the show without
music.” And we did! We played the entire
show from memory and without music. Now
for the bout, which scored a knockout.

Leading Up To It

Livery day after our five o’clock tea on the lot,
performers, musicians and help would loaf
around under the big top, and invariably young
Walton (one of the four Waltons that did
“doubles” over elephants and camels) used to
get out his boxing gloves to put on with anyone
who would stand up to him. So far he had
licked about everything in the show, and I very
well knew that he was merely waiting to add me
to the list. My friend, Al Nelson (he had
nicknamed me “milk-sop” because I was on a
milk diet), used to joke with me about putting
on the gloves with Walton, telling me that
nothing would more quickly toughen and harden
me than boxing, and others followed his lead.
I took their kidding good-naturedly (as one had
to with that crowd if he didn’t want to get in
bad) and let them have their fun with me for
some weeks (nearly up to the time Ileft), while
[ quietly waited to be sure of myself.

One day, only about a week before I left the
show, we were sitting or lying around as usual,
watching Walton putting on the gloves and
asking who was the next that wanted to have a
“00” with him. I didn’t take the bait, and
Nelson jokingly said that I was a poor sport,
Then‘“Big Red” (the property man),pinched my
leg, said I was soft from too much milk in me
and was afraid to put on the gloves with Walton.
I replied that I was hard enough for him, and
was not afraid to put the gloves on with any-
body in the ecircus, including everybody.
Walton grabbed at the challenge, and promised
that he would “knock the daylights out of
Rackett just for fun.”

Seeing how things were heading Nelson now
became quite concerned over me, said that he
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only had heen joking and tried to have me hack
out. Hi Walton (father of two of the Walton
hoys and brother to the one who was going to
“knock the daylights™ out of me) came over to
me and urged that 1 keep out of it, saying:

“Rackett, don't put the gloves on with him.
They have been framing it up for weeks to get
vou into the ring and make a monkey out of
.\'nll.’”

“Don't worry, Hi,” I replied. I have heen
doing some framing myself. For two months
I have been studying this fellow, have got his
number, and am ready for him.”

We had a little piccolo player in the band who
was named McCarty, brother of a big heavy-
weight fighter in St. Paul, Minnesota. He be-
came very friendly with me and asked if T knew
anything about the game. I told him that I
knew exactly what I was doing and asked him to
act as second for me, insist upon being time
keeper, and have the match consist of three-
minute rounds with one-minute rests between.
He readily agreed.

Walton, who weighed 168 pounds in his tights,
was a picture to look at and as hard as nails
from his tumbling. But [ knew from watching
him that he was simply a slugger without any
idea of the science of boxing— feinting, side-
stepping, avoiding, ete. — and although I
scaled to only 135 pounds felt sure that I could
overcome the weight handicap. In the very
first round he rushed in to slug and bull me. 1
was looking for this, however, side-stepped and
landed him a good one squarely on the nose.
It was hard work at the end of the round to
make him break away, as his idea was to slug
it out all in one long round.

I the second round he ran wild; hung on in
the clinches and tried to wrestle me down.
McCarty interfered and told him it was a box-
ing match, not a rough and tumble fight.
However, just before the end of the round he
clinched, “‘soaked” me below the belt and
wrestled me to a fall.  During the minute rest
after the round I said to him: “As you seem lo
want to wrestle and slug we'll make it a rough
and tumble from now on. Everything goes
except biting.” .

In the third (and last) round he again rushed
in to a clinch, so I circled his neck with my left
arm and with my right hand chopped him with
upper cuts until he broke away. He came back
like a mad bull!  This time I gave him the leg
hold, tumbled him, and falling on him (pur-
posely) jabbed him with my knees, elbows and
gloves. Iesurely had it all comingto him be-
:ause of the dirty, foul work he had done in the
first two rounds; also, in a rough and tumble
scrimmage you must hit your man when he’s
down, for you never can tell how big he'll be
when he gets up.

Hi Walton rushed in and pulled me from his
brother saying: “That’s enough, you've got
him whipped.” The band hboys, headed by
Nelson, carried me around the circus ring on
their shoulders; Charlie Rench, the clown,
offered to lay fifty to ten that Rackett could
whip anything in the show, and so ended a
scrub fight by a couple of serub fighters.

“Hey! Rube!” Really Sounds

My last two days with the Willie Sells Circus
were hum-dingers. On Friday we played at
Shoals, and on Saturday (my last day) at
Washington, both in Indiana. Shoals was a
little tank town with its railroad tracks running
through the main street, and our cars stood on
a siding right in the street. At the afternoon

&
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show two husky railroad toughs came into the
tent and hoth were “stewed.” They had no
tickets for reserved seats, yet pushed right hy
Mrs. Sells who was in charge of the gate of the
reserve section.  She ealled for help and several
of the canvas men came running up. They
tried to get the two drunks out in an easy way
at first, but as they would not go it finally
ended in a fight and the two men were thrown
out. That night these two plug-uglies came
hack with a crowd, but were not allowed to buy
tickets or enter the show, and so hung around
outside of the tent all the evening cutting
guy ropes and doing other mean and annoy-
ing things. Everyone was cautioned to make
the train at once after the show and get under
cover, as in all probability trouble was brewing
and it was more than likely that the “Hey!
Rube!” slogan would sound.

About one A, M., while the musicians and
performers were sitting idly on the station
platform watching the train men finishing the
loading, we saw the boss canvas man and the
train master quickly exchange a few words
with the men, and almost instantly the flare
lights around the car they were loading went
out. Everything was still for a minute, then
came the noise of the pounding feet of the town
gang as they started to rush the train crew
(already planted around the cars), broken
with the ominous rattle of gun fire. We idle
platform sitters did not stand upon the order of
going, but rushed for the shelter of the cars
some fifty feet away, everybody trying to
crowd into the sleeping car at the same time
but only making an impossible jam. Finally
someone shouted to get into the horse car which
was still open with a running board up to the
side door, and we all crowded into it. When the
affair was over the two tough railroad men were
found to be down and out; one of them had
been killed outright with bullets; the other,
who was almost killed by a blow on the head
from an iron stake, died that morning. When
the train pulled out about an hour later we were
told to lie flat on the floor, which we did and a
good thing for us, for the train pulled out in a
fusillade of bullets and the windows were all
smashed as the town gang tried to shoot up the
ars.  On the next day the cireus was held up in
Washington, Indiana, until the authorities had
investigated, but the circus pulled through
clean as it was proved that the two railroad
roughs had hounded us all that day and night,
and had fired the first shots.

Close of My Circus Career

On the same day I spoke to Murray, the
treasurer of the show, about getting paid early,
asmytwo-weeks notice was up and I wasleaving
for Chicago. He said he wouldn't pay out any
money and told me to see Sells. Instantly the
thought came into my mind that the show was
jumping out of Indiana into Illinois. 1 knew
that I could not collect my money in another
State, so I interviewed an old Judge who once
had been a musician in the town band. I told
him that the circus was three weeks behind in
my salary and that I must have it or be stranded
in the town until I could obtain money from
Chicago. Now, the Judge was not only an old
band musician, but was sore on the show because
of the killings the night before in addition to its
reputation for grafting that had been gained all
along the line. So, after hearing my story he
handed down his decision which was as follows:

“I will furnish you with two deputy sheriffs
and a warrant that you will swear to now. If
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M. Sells refuses to pay you, my deputies will
serve the warrant at once, and as he is not a
resident of Indiana he cannot leave the State
until he has appeared in my court. I close my
office and court today at one o’clock, and as I
live in the country, nobody can see me before
nine A. M. on Monday.”

After the evening show I went to Murray
and again asked for my money. ' He said I had
better play the concert first, but to that I re-
plied: “No! I am through playing with this
show for good.”

“All right,” he said. “See Sells and don’t
bother me.”

I went straight to the dressing tent where
Sells was rubbing down after his riding act,
told him that as my time was up I was leaving
the show that night and demanded my three-
weeks' unpaid salary. He was furious and
yelled: “You get to (sulphur-tinged expression)
out of here! You'll get no money out of me,”
and then made a rush for me. I faced him and
told him I would get my money or get him.
Then I left the dressing tent, went over to the
seats where the two sheriffs were waiting, went
with them to Murray and told him that if I
was not paid then and there both he and Sells
would stay over in Washington until Monday
morning and face the court.

Murray sent a message to Sells who, wild with
fury and with nothing on but a pair of tights,
:ame out into the big tent where the concert
was going on and shouted across the ring:
“Pay that (forcetul but inelegant phrase) and
let him go!”  Willie Sells was as hard-boiled as
they make ’em, but yellow when it came to a
square, stand-up fight. He paid me in full,
and as it would be an hour before my train left
for Chicago I took the band over to a hotel
where we had a blow-out with farewell toasts.
I arrived in Chicago as fit as a fiddle but broke,
and any and all inclination for further trouping
with a circus also was broken.

Aftermath

For more than thirty years my friend, Al
Nelson, continued to tell the story about how
Rackett went out with a circus for his health,
started in on a milk diet and finished by whipping
everything in the show. In 1903, when Sousa's
Band was playing in London, I had to stand
and listen to him tell some of the Sousa boys
in the lounge-bar back of Queen’s Hall about my
rough and tumble go-round with Walton in the
ciccus; also, in 1911, when we were playing to-
gether in Arthur Pryor’s Band at Riverview
Park, Chicago, at a supper tendered to the
leader and his musicians in the Musicians’
Club, Al stood at the bar and told the story.
I can assure you that it was very embarrassing
to me, for Al always exaggerated everything
he told.  But it is dead fruit now, old chappie!

“There’s a feeling that is sad-like,
And makes my heart pump fast
When they introduce a champion
Who is living in the past.

The clapping is very feeble,

Not many seem to care;

And no one seems 1o notice

The gray that’s in his hair.

I wonder what he thinks about
As he looks around the crowd?
Do you think he rather wonders
Why the applause is not so loud?

(To be Continued)
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The Lone Eagle (Cary-Chenette) ................ $1.00 L]
The Gold Bug (Victor Herbert)............... ... .60 ™
Centennial March (Victor Herbert),............. .60
La Reine de Saba, Marche et Cortege -
(Full Band, $3.50) (Gounod-Lake). . 3.00 .
Peer Gynt Suite (Grieg-Lake) . ................ .. 3.00 L]
(Fl.l” B:II\(!, f3.50) "
On the Mountains (Grieg-Lake), ................ 3.00
(Full Band, $3.50)
Tannhauser Selection (Wagner-Lake) ......... ., 3.00 u
(Full Band, $3.00)
Valse Triste (Sibelius-Lake). . ...........co.oo0\0, 3.00 L

Carl Fischer Symphonic Band Folio

An edition of renowned musical classics in effective arrangement for concert and school bands,

Compiled and Edited by Joseph E. Maddy

‘The purpose of this Folio is to provide in book form suitable arrangements for concert and
school bands of all types, especially those with a wide variety of instruments, commonly termed
“Symphonic bands."" Parts are provided for a number of instruments which have but recently been
introduced into the wind band in America: C Saxophones, Horns in F, Heckelphone, Fluegelhorn,
Bass Saxophone, C Flute, Alto Clarinet, Bass Clarinet, Trumpets, Timpani, and others, The parts
are carefully cued so that bands lacking these instruments will have all the parts represented by
utilizing the cues.

Vol. 1. Star Spangled Banner and America. 1, Marche Militaire, F, Schubert; 2. Prelude
in C# minor, Sergei Rachmaninoff; 3. Londonderry Air, Old Irish; 4. Songs My Mother Taught
Me, Antonin Dvorak, F. W. Meacham; 5. Aida March, Giuseppe Verdi; 6. Song of India,
N. Rimsky-Korsakow; 7. AuBord d'un Ruisseau, Renéde Boisdeffre; 8. Heart Wounds, Edvard
Grieg; 9. Angelus, Jules Massenet; 10, Dreams, Richard Wagner; 11. Hungarian Dance No, 5,
Johannes Brahms; 12. American Patrol. ;

Instrumentation: Dp Piccolo, C Flute, Eb Clarinet, Oboes, Bassoons, Solo or 1st Bp Clarinet, 2nd Bp Clarinet,

Alto Clarinet, Bass Clarinet, Heckelphones, Soprano Saxophone, Alto Saxophone, Tenor Saxophone, Baritone Saxo-
phone, 1st and 2nd C Melody Saxophones, Bags Saxophone, Solo Bb Cornet or Trumpet, 1st Bb Cornet, Fluegelharn,
2nd and 3rd Bb Trumpets or Cornets, 1st and 2nd Horns in Eb, 3rd and 4th Horns in Eb, 1st and 2nd Hornsin F
3rd and 4th Horns in F, Baritone (bass clef), Baritone (treble clef), 1st and 2nd Trombones (bass clef), 3rd Trombone
(bass clef), Bb Bass or 3rd Trombone (treble clef), Basses, Drums, Timpani, Conductor (piano) with cues,

Parts, each .60, Conductor 1.00

Easy Overtures
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Abelard and Heloise ............ Zimmermann 1,50 Greeting ......................v..0000. Mahl 1,50

0 s s Dwight MacCaughey 2.00 HomeCircle .................... Schlepegrell 1,50
AP0 e e Laurendeau 1,00 Hunt in the Ardennes (A) ............ Marie 1.50
ATRRUW L T sl ..Mendelssohn 2,00 Jean de Paris Boieldieu 2.00
BUSI S s oot o ...W. Bennett .60 King Mydas ilenberg  2.00
Black OUast.. as e o White 2.00 King Rose ... ...Barnard 2.00
BobemIAniGItl i i i i v =aalis SHOEEMARMIIOY: o e e Ascher  2.00
Calif of Bagdad . ... G i Boleldiet tadi00T MAFADDRE /% s b s el b Mahl 1,50
Celestial Overture ......... .. Prendiville 2.00 *Mercedes ... S e Dessane  2.00
CollegarOverture: ... .crisiovisine Moges 2.00 Mignonette ..........ccvvviininin,. Baumann 1.50
*Crown Diamonds ,........ ......Auber 3,00 Mignonette e i T Beyer .60
*Dame Blanche (La) ...Boieldieu 3.00 *Mirella ................. ..Gounod 3.00
G e e e e s e Herman 2.00 Narcissus,,, hlepegrell 2.00
Eagle's Nest CRENT Isenman 1.50 New Era ... o ....Heed 2.00
T Sl e o e A R Villiers 100 Norma ............ ura e epelinic 4,00
Enchanteresie: (L) riram e eManie LU0 —=RoetandsPaasant . Suppe  3.00
ENCOUTAROMCIT oo vy on v i vt vt Boettger 15807 PEAMTOBE. /00 v in o dive e i o Brepsant 2.00
Fair Maid of Perth ,............... J. Widdel 2.00 OQueen of Autumn .................... Bigge 2.00
Kroliciof the Enlries 7o v i Bigge 1.50 Reception Schlepegrell  2.00
From Dawn to Twilight ............. Bennet 2.00 Seminole ... wurendeau 1,00
Gilded Bond (The) ........ Laurendeau 1.00 b:Hver Bell chlepegrell 2.00
Golden Prince (The) .............c.000 Losey 1.00 Silver Shield (The) Laurendeau , 1.00
Golden Sceptre ,.................Schlepegrell 2.00 Silver Wedding .................. Schlepegrell 1.50

Carl Fischer, Inc. S0k New York

Boston: 252 Tremont St. 430 S. Wabash Ave., Chicago
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BAND DIRECTOR

Can you CORRECTLY train a band of fifty school children from the
very beginning without private coaching or separate instrumental classes?

IT IS BEING DONE with the

Unisonal Fggp{gsgrll&nR81Egi§§Ef0r Band

The foundation for a good tone assured
PUBLISHED BY

Herbert L. Tuttle, Marion, Indiana
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Two Weeks With Pay

IS is vacation month, and per-
sonally T may be found enjoying the
sea breezes on what few sunny

days we may have. Try and find

me! In the meantime, however,
copy must be written and theatres continue to
operate, dragging in what customers thef may
with their icicled advertisements. Organists,
or their substitutes, swelter in unventilated
pits, peering longingly at wrist watches every
ten minutes, and pretty soon the sere will
again be on the yellowed leaf, or whatever the
poetic simile may be. The present question on
the average lip seems to be whether or not
canned music and the talkies are going to
eliminate the musicians.

I have heen asked to give my opinion, and
admit frankly that I haven't the slightest idea.
Some experts, and I am inclined to side with
them. think it will not, but others take a more
pessimistic view. The next two years will prob-
ably tell the story, and in the meantime one
man’s guess is as good as another’s. The
strongest argument against such elimination is
that it is doubtful whether any purely me-
chanical entertainment will ever entice people
into theatres. The logical conclusion of talkies
will be movies in the home,and if that develops,
the theatres will still be found relying on some
sort of flesh and blood entertainment to attract

business.
One-Legged Organists

Mr. Kenneth T. Wright of Lloyd’s Theatre
(no, it’s not mine), Menominee, Mich., has
joined me in kicking about, and with, the left
foot.  The re-enforcement comes just in time.
[ was about ready to cut myright oft in order
to avoid temptation. Now I begin to hope [
may be right after all. And Mr. Wright isn’t
oagging about his name, either; it’s printed
Wright on his letterheads, and the contents
are as follows:

[ have been reading your articles for some time and
have noted with interest your discussion on the “one-
legzed organist.” 1 don’t see very many upholding you
in your ideas — and in spite of Miss Avelyn Kerr's attack
on the same, I heartily agree with you and your vie
There are several of my friends in the profession (a few, at

'S.

least) that are of the same opinion also.

[ feel that the organist that uses only his left foot is

missing something, and so are his hearers. To be sure —
and I don't think there is any objection — a concert
organist must have fast and aceurate command of his right
as well as his left foot. If a theatre organist is a very
brilliant performerand uses only one foot, why can’t he
hecome even more so by,using all of the organ, and not
leaving unused what to me seems to be a valuable part of
the instrument? I'm not trying to imply that the concert
organists’ style and manner of playing should be brought
into the theatre — that would be folly for the most part,
as their aims and results are totally different. One cannot
help, however, but admire the technic of a good concert-
organist, and especially his pedaling.
If, with the coming in of the unit-organ, the pedals on
the extreme right side of the console were rendered un-
necessary, | should think that organ builders would save
many dollars by substituting for those pedals a foot-rest
for the weary right foot when it can find no place to “‘pump”
the swells.

I don’t know whether it would be more amusing to watch
one fall all over the console because he was unable to
manipulate his right foot deftly, or to watch him nearly
kick himself off the bench by reaching for a high note with
his left foot. I have seen the latter happen to noted in-
structors and broadcasters. [ know others also, who can
equal most anyone from Pietro Yon to Jesse Crawford,
himself, on the manuals, but they get over the pedals as if
they had some chewing-gum on their left foot. The lack of
good pedal technique doesn’t seem to worry them in the
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least. I might add that they can make it so realistic that
you'd think Peer Gynt came home in a Kansas Cyclone.

As to the physical difficulties necessary to overcome in
Jearning organ, | feel that I have had myshare. Being excep-
tionally longitudianal and (if one wants to get personal)
possessing an awkward pair of No, 12's, I thought it a
hopeless task to ever get over the elementary requirements.
But until someone can positively convince me that I can
get better results by using only one foot on my pedals, 1
shall continue to throw in a few octaves, filtths, chromatic
runs and the like which one would find difficult to do with
one foot, even if it happens to be as big as mine.

[ hope you willpardon my bothering you with this lengthy
letter, but I just got started and didn’t know where tostop.
I wanted you to know that though the odds are yet against
us, there are a few organists scattered around that believe
with you and your opinions.

So that's all Right.
Unit Ranks

And now comes before the court, oyez! oyez!
one Helen Whitehead of Scottsbluff, Neb.,
organist of the Egyptian Theatre, with a nice
note of appreciation about my March article
on the Unit Organ. Incidentally that same
article moved the New England Wurlitzer dis-
trict manager to express similar sentiments,
than which what could be greater endorsement?
Wurlitzer being to theatre organs what Stein-
way 1is to pianos, the article must have been
sound.

Anyhow, Miss Whitehead now thinks that a
little more information as to “the history of the
different sets of pipes, their origin, where they
get their namesand what instrument each repre-
sents” would be enlightening to many readers.
Actually there is little that I can add to what I
sald before. [ purposely avoided didactic
explanations of the different sorts of organ tone
in my former remarks. In the first place,
such matters are fully explained in any of the
standard texthooks on organ construction
and registration, or even in the prefatory
remarks to the various methods.  (See
Stainer’s Organ Method, Dunham’s Organ
School, Truette’s Organ Registration, Nevin's
Primer of Organ Registration, or Audsley’s
Organ Stops.) In the second place, they have
only a limited bearing upon practical registra-
tion.

Always willing to oblige, however, I have
tabulated below the fundamental distinctions in
regard to organ tone in as simple an outline as
possible. It should be made clear at the outset
that stop terminology is always in an unsettled
state and has never been properly standardized,
and that, in general, there exists no clear ana-
logy with the orchestral instruments. It is
only in the theatre organ that imitation of
orchestral color is desirable. The traditions
of the organ have been in the other direction,
and the conservative organist looks with con-

tempt, and no little alarm, on the present
tendency of subordinating pure organ tone to
imitative orchestral tone.

Of the four classes of tone as listed helow, not
one has escaped altered voicihg in this respect.
iven the diapason, which as pure organ tone,
or “churchy” tone, is the backbone of the
orthodox organ, has in certain makes of unit
organs been cut down and mellowed to a flutey
sort of mild horn tone, just as the strings have
gone in the opposite direction, and have heen
stepped up to the characteristic rasp of the so-
alled keen strings.

From the standpoint of organ construction,
there are only two kinds of tone, under one of
which, three of the four varieties of color are
unequally assembled. This larger division
embraces all “flue” pipes, sounding on no more
complicated a process than blowing in a bottleor
through a penny whistle. Embraced in this
classification are string tone, flute tone, and
diapason tone, the differences in sound coming
from the dimensions and material used. The
fourth kind of tone, which is also the second, if
you know what I mean, is reed tone, which, as
the name indicates, depends on the wind vi-
brating a reed tongue set inside the pipe.
Here's the dope:

1. Diarason Tone. Pure organ tone,
The traditional backbone of the organ. A
heavy large-scale open metal stop, reduced
and mellowed in the theatre organ.

2. IFrure Tone. Covered wooden pipes,
sounding as the name indicates. In the
theatre organ voiced soft for the concert flute,
but loud for the tibia. The latter, save in very
large instruments, is confined to the Tibia
Clausa, an invention of Hope-Jones. It is a
heavy, large-scale flute stop with a leathered
lip, furnishing a very bright throaty tone which
has made it one of the theatre organist’s pets.

8. Strine Tone. Very small-scale open
metal pipes, confined in small instruments to
the so-called keen strings. These furnish an
acid and raspy tone designed to counterfeit
the bite of the orchestral string. To offset
these keen strings, comprising the Salicional,
Viol d’Orchestre and Viol Celeste, larger
instruments include the Dulciana, a very soft
and mild stop actually belonging to diapason
tone, when properly made.

4. Reep Tone. — In general, comprising
the orchestral wind instruments, with the sole
exception of flute and piccolo. The reeds cover
a wide range of color and volume, mostly open
pipes, but with the softer species capped with
slotted resonators. All the authentic reeds of
the theatre organ are indentified by red stops.
In addition to those recognizable as orchestral
instruments must be added the Vox Humana
(very much throatier and bleatier than its
church relative), the Kinura and Krumet
(which is nothing more nor less than an up-to-
date Kazoo), and the Post-Horn (an ensemble
of ten thousand Kazoos). The so-called Night
Horn, on the other hand, is a flute stop.

The Newsreel

Last month I promised to cover the cuing
of newsreels, important to most players because
it is the spot in the bill most difficult to prepare
for. True, synopsis sheets may be obtained by
indefatigable and persistent players who are
willing to risk making nuisances of themselves.
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Even these will find that their synopses, once
gained, are a doubtful prop. The continuity
is all wet, and the confusion of local editions
makes it a matter of guesswork as to which
shots are going to show up — and how.

In any case it is impossible to cue a weekly
perfectly at sight. No matter how quick-
witted the organist, no one is prophetic enough
to anticipate the end of the shot. It is only by
observing the concluding footage of each sub-
ject that the player can recogn.. ¢ what might
he termed his warning cue, and thus time his
music to end smoothly with the scene, and
start the new music cue with, not after, the
sub-title.

The first requisite of properly playing a news-
reel, then, is to look for and identify this so-
called warning cue that ends each subject.
The next requirement is imagination, coupled to
a large and varied repertoire in order that the
cuing may be pat and distinctive. I well
remember, as an apt illustration of this point,
hearing two organists play the same newsreel
shot at two different theatres. The subject
was some Italian laborers working at something
or other. One of them played Funicula, the
other Where Do You Worka John. The
first was adequate, but the second was clever.
There’s the distinction. A large and varied
acquaintance with hoth past and present
popular hits is obviously indispensable to such

cuing, The various types of music most
commonly called for in newsreel cuing may
be roughly summarized ds follows:

1. Marcues. Few weeklies are complete
without at least two marches. The competent
player must have at his finger tips marches
appropriate to all the major powers, or at the
very least the following: National Emblem
(Bagley,) Up the Street (Morse), Under the
Double Eagle (von Blon), La Sorella (Borel-
Clere, French National Defile (Turlot) and
Magyar Katonisag (Kulton), this last for Mittel-
Kuropa generally. T'schaikowsky's March Slav
for Russia, Rule Brittania for the British Em-
pire, the Garibaldi Hymn for Italy, Killarney
and The Campbells are Coming, about complete
the list, although the Baltle Hymn of the Re-
public and Hail to the Chief must be included.
A processional march for ceremonies, and the
customary funeral and wedding marches will
fill in the remaining chinks.

9. Nreurran Numsers.  Waltzes and inter-
mezzo8 ave always available for scenes in which
the player’s imagination flags. The waltz
particularly should be avoided whenever
possible, but nobody does. However, I do
acquiesce to a minor waltz for disasters. The
lighter characteristic and grotesque intermezzos,
particularly those 6-8 staccato allegrettos, are
valuable for animal shots and such things.
Sindings’ Rustle of Spring will always be a favor-
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ite for rushing water scenes, and the Skater's
Waltz will always have its moments, though
often most effectively if re-done in one-step
rhythm,

3. Gavrors AND Ong-StEps. Most experi-
enced players can reel these off by the yard for
the inevitable race shots, but the greener
organist will have to lean more heavily on
Holzman’s The Whip.

4. Toricar Fox-Trors, Baby and bath-
ing beauty contests are perhaps the most
obvious lead, but there are a lot of others any-
one is likely to miss. A few of the most use-
ful old war horses include California, Here 1
Come, Silver Threads Among the Gold, In the
Good Old Swmmer-Time, Sidewalks of New York,
Row, Row, Row, Tale Me Out to the Ball Game,
Sailing, and I Want to Go Back to the Farm, or
any good old barn dance. A few others, more
or less direct cues on the fringe of popular
musie, just for good measure: Mighty Lak a
Rose, Chicken Reel, Sailor’s Hornpipe, the
opening chorus from Pinafore, the Stein Song
and Boola-Boola.

5. Racian Intermezzos, The old home
will never be complete until you stock it up
with at least an assortment of Oriental,
Chinese, Spanish and Indian intermezzos.
One each from memory, unless you can im-
provise acceptably in those idioms.

Here and There in New York

EW YORK'S summer music is well under way with
N operas at Starlight Park, and the Philharmonic

Orchestra at the Stadium. The Goldman Band
continuesas popular as ever at Central Park and New York
University. In addition to the usual band repertoire, this
organization plays a great many
interesting band arrangements of
numbers originally written in
other forms. Several ‘“classic”
numbers, including a Bach Choral
and Fugue, and a few Handelian
numbers, were played as well as
some of the popular conductor’s
own works.

The larger houses are adding to
their regular attractions the very
welcome one of coolness, supplied
by their large cooling plants, The
Roxy offered several interesting
revues, and among the orchestral
overtures were selections from the Goldmark Queen of Sheba.
The Capitol presented, for the first time, the composition
which won the prize in the Estey organ contest, William Ber-
wald’s Symphonic Prelude for organ and orchestra, Despite
the excellent performance which it received at the hands of
J. M. Coopersmith at the console, and the Capitol Or-
chestra, we were rather disappointed in this extremely pe-
dantic work, reminiscent of the harmony classroom, The
organ-orchestra combination is one of the most effective
instrumental combinations we know, yet it is practically
untouched by modern composers, and it is only rarely that
we are privileged to hear some of the older works in this
form, inciuding Handel's organ concertos, Saint-Saens’
Organ Symphony, or the Widor symphonies, with or-
chestral accompaniment. The revues at this house are
improving; the Gypsy T'rail was very attractive, with the
Chester Hale girls in gypsy costume, and the group of
Romany singers.

ALANSON WELLER
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The musical department of the Keith circuit has had a
much needed overhauling, and several new managers have
heen placed in charge of various departments. Our good
friend Fred Kinsley of the Hippodrome has been placed in
charge of the organists,and we feel certain that the depart-
ment will be capably managed under his direction. His

By ALANSON WELLER

attractivesolosat the Wurlitzer included one of his cleverest
sets entitled By Request, as well as the Musical Spelling Bee
and the new fox trot, Constantinople, all excellently done.

T ®

The Vitaphone would appear to be getting hold of New
York in an alarming manner. A number of feature films
with spoken dialogue as well as Vitaphone accompaniment
are now going the rounds. No doubt the rasping voices
of some of the stars as heard on the device, will shatter a
good many ideals which their admirers may have held
concerning their screen idol's conversational abilities.
Special acts preceding the showing of the feature are also
being offered, some of them fresh from the vaudeville
circuit houses, so that for the very reasonable price of
$1.10 or $2.20 New Yorkers may see and hear acts and
photoplays which would ordinarily comprise a fifty-cent
show on any of the circuits.

® ?

Some excellent films visited us this month, The Hands of
Orlac, at the Greenwich Villgae Theatre, was undoubtedly
the most novel mystery play we have seen for some time,
and The Case of Janathan Drew, in which the popular
British song writer Ivor Novello appeared, was almost as
good. Both films might have been lifted bodily from a
book of Edgar Allan Poe’s Tales. The Station Master,
adapted from Pushkin's story, was filmed in Russia in
the original settings of the tale. Raquel Meller, popular
Spanish songstress, seems to refute the theory that a vocal
artist will naturally fail on the screen, for she has achieved
some effective work in two French films which have ap-
peared over here.

Y )

An operetta based on the life of Chopin with extracts
from his works made its début in Atlantic City, and as this
goes to press will probably have arrived in Gotham, This
vecalls Blossom Time, based on the life of Schubert, The
Love Call, on Offenbach’s career, and the European Paga-
nint, which has not reached these shores yet.

T

The radio continues to offer good fare for warm evenings.
Late in June, New Yorkers with a flair for “distance” en-

joyed the broadcast of the organ of the Cathedral of Notre
Dame, Montreal, Canada, one of the largest instruments in
our northern neighbor country. Ada Rives, one of the

talented members of the S, I, O., broadcast
New Orleans, La. Hans Barth was heard over WEAF in a
‘novel piano and harpsichord recital which was greatly
enjoyed by at least one listener, and we feel certain by
many others also. -

Brooklyn and Long Island Notes

The Queens, of Queens Village, has a new organist in
the person of Leslie Alpar, who achieves very good results
in slides and screen work on the 3-manual Austin, His
work is greatly enjoyed as is that of the orchestra under
André Duro at the same theatre.

¢ ®

Hazel Spence’s slides at the Oxford included an original
Irish medley, one of the best things she has done and one
of the most effective things of its kind which we have heard.
Vaudeville has been resumed at this house «with Hazel
accompanying the acts at the console. If ]t]wn' were
more good jazz artists of her type able to do this kind of
work, there would be fewer poor orchestras 1ised for the
purpose. Hazel is now afternoon organist at the Terminal
in addition to her duties at the Oxford. Despite her long
streteh of playing she is still fresh as a daisy at the end of
the day.

T v

Due to poor business, many of the circuit houses in New
York and Brooklyn have shut down, or disbanded, or re-
duced their orchestras. Among the leaders who manage to
do very effective work with a reduced ensemble is Benno
(Grossman of the Terminal, at which house Sonya Ludwig
is organist. Roger Casini’s excellent ensemble has also
left the Albemarle for the summer, but Arlene Challis’
organ playing, in which she is capably assisted by Bernard
Stern, is enjoyed as much as ever. W. A. M. Fallon sub-
stituted at the Coney Island and Brevoort for a short time,
and has now left for Harrisburg, Pa., where he will be
featured in one of Loew's largest houses.
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NOT BOASTING—
JUST COLD FACTS!

HIS is not boasting. It is simply a recital of the
remarkable record of the Velazco Organ Studios.

Take the case of one student. Five monthsago

he was organist in a small-town theatre when he en-
rolled for advanced work. It took two jumps for him
to reach the bright lights of Broadway. He first went
to a new, high-class theatre in a New York residential
suburb and from there to the Rialto on Broadway.

The case of another is similar except that she was a
pianist when she enrolled as a student and knew noth-
ing about the organ, Today she is organist at the
Times Theatre in New York. Their names furnished
on request. These are not exceptions, They are
merely among many. Join the big parade. Prepare
for increased earnings this Fall, Write or call for in-
formation, now—today!

VELAZCO ORGAN STUDIOS, 1658 BROADWAY, N. Y.
d

Screen Training with Film and Slides
2 and 3-manual Theatre Unit Organs
Limited Free Practice

i DEL CASTIELO
THEATRE ORGAN SCHOOL of Boston

offers

Class Lectures covering every phase of

Enrollment at any time

Additional practice available to outsiders during the summer recess
from August 4 to September 4

For further information address
THE SECRETARY
93-41 STATE THEATRE BUILDING, BOSTON, MASS,

theatre work

course for

MAND, AT BI

~COURSE IN~

THEATRE ORGAN PLAYING

The addition of a large $25,000 Wurlitzer Organ gives this school the
unexcelled equipment of two three-manual and one two-manual Wur-
litzer and Kimball theatre unit organs for lessons and practice. Special
ianists changing to organ, @
vantage of lessons before the screen under the same conditions as pre=
vail in any large theatre, GRADUATES ARE IN CONSTANT DE-
SALARIES, PART SCHOLARSHIPS AVAILABLE.

VERMOND KNAUSS SCHOOL ¢,
THEATRE ORGAN PLAYING

210 NORTH 7TH ST.

Advanced pupils have the ad-

Write for Catalog J

ALLENTOWN, PA,

COMPLETE COURSE for

Theatre Organ Playing

On a Modern Wurlitzer
with

SCREEN PROJECTION

Booklet and information upon request

Washington College of Music

171h St. & Pa. Ave.. Washington, D. C.

CLAUDE B. BALL

Announces the Opening
of his

THEATRE ORGAN
SCHOOL

at Suite 1100, 23 E. Jackson Blvd.
CHICAGO

““More than 500 pupils successfully placed in
organ positions’’

 WALTER JACOBS, Inc., Publishers

1 120 Boylston Street, Boston, Mass.

:' (] Jacobs’ Orchestra Monthly

i Please send me< (] Jacobs’ Band Monthly

i [ Melody

| for One Year, beginning with the issue of |

(Town and State)

Amount enclosed §................
The Price is $2.00 for each magazine (Can., $2.25; Foreign $2.50)
L T CEELE L]
Fan ]

ADA RIVES, Organist

LOEW'S STATE THEATRE
W SM B RADIO STATION

NEW ORLEANS; LA,

PIANISTS ad ORGANISTS

EQUIPPED FOR
THEATRE WORK

We also equip vocalists for specialties with organ and
voice. Good singing organists are always in demand.

J. CLEMENT THEATRE ORGAN STUDIO
Room 216, 1018 So. Wabash Avenue, CHICAGO

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Strest, Besten Mass.
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AVELYN M. KERR
CORREBPONDENT

' Milwaukee Notes

VERY musician in Milwaukee gets a vacation but
E me, and that is what one gets for being a teacher.
However I slipped one over a couple of weeks ago.
I drove to Michigan to attend the Alumni of my High
School.  Went all alone and there was no moss growing on
iy tireseither. Thatisall the vacation I expect to get, and
inspiteof the fact that I liveright
on Lake Michigan, I have to take
my daily dozen on the organ pedals
(both of them, i la Del Castillo).

Berny Cowham, who has been
playing at the Oriental since its
opening and assisting me at the
school, teaching and broadeasting,
had decided to take a two-months’
much-earned rest at his old home
in Oshkosh, Wisconsin, He was
called home, however, a few daysin
advance of his vacation on account
of the sertous illness of his father.
Berny Cowham's father is a real
pal to him, the kind of a daddy you read about, so proud
of his boy’s accomplishments that Berny just had to make
good to uphold his father's faith in him. We all hope that
Berny’s vacation will not be darkened by sorrow.

Jack Masse, who also was associated with the school,
has left for San Francisco to spend the summer. Jack has
been organist at the Idlehour Theatre for the past six
or seven years. Vera McAllister is taking his position for
the summer,

AVELYN KERR

Jack Martin, organist at the Garfield Theatre, will go to
the Al Ringling Theatre, Baraboo, Wisconsin, for two
months. Mildred Thompson, formerly of the Mirth
Theatre, will take his place at the Garfield.

Orchestra and organists have been let out for the summer
at the Garden Theatre, which was the first theatre in Mil-
waukee to introduce the Vitaphone. Elmer Ehrke is
going to the Uptown to replace Les Hoadley who has been
transferred to the Wisconsin.

Dave Schooler has left the Wisconsin Theatre to make a
tour of Europe. Don't know what the Wisconsin will do
now to keep its women patronage. Dave surely was a
matinee idol. In addition to his good looks and person-
ality, Dave Schooler is one of the few directors doing stage
attractions who I think has a real musical foundation
back of him. There has been considerable criticism from
other musicians, but when I heard Dave wade through the
Rhapsody in Blue, with the orchestra for an accompani-
ment, I knew he wasn't faking his way. Ritchie Craig is
conducting the orchestra now. I heard him on his opening
day but it is hard for me to say whether he will replace
Davein theladies’ affectionsornot. Personally I would like
him better if he didn’t sing. Ritchie may not know it,
but he has little voice what-the-so-ever. I could feel much
more kindly towards him if he just wouldn't persist in
trotting it out. Art Richter the popular organist from the
Wisconsin has left for parts unknown and is succeeded by
Les Hoadley who had previously presided at one of the
Wisconsin’s twin organs, and later at the Uptown. Elsa
Seidle has replaced Harley Cross at the Egyptian Theatre.
Miss Seidle was formerly at the Riviera. 1 consider Elsa
Seidle one of the best of women organists in Milwaukee and
am pleased at the wonderful progress she is making in the
theatre world, Ruth Dunham was advanced from the
Juneau Theatre to the Riviera and her position at the
Juneau was filled by Rudolph Neumann, Elbert Young
is filling a summer engagement at the Lincoln, Theresa
Meyers and Rosamary Blackburn are continuing at the
Alhambra, Olga Beckmann and Eva Wright are remaining
at the Merrill and altogether it looks pretty bright for the
woman musician in Milwaukee. Something tells me there
will be equal representation here if we live long enough.

Just why theatre managers will insist on spending for-
tunes on the theatre proper and investing thousands of
dollars in a large pipe-organ and then expect to get an
organist for little or nothing is way beyond me. They
seem to think all they need is the instrument, but the best
pipe-organ in the world can produce the most agony if put
in the hands of an amateur. Conditions are getting very
bad in Mliwaukee for the experienced organist. Salaries
are being cut all the time, and it looks as though sooner or
later a crash may come that will either do away with the
musicians, which is most unlikely, or music will be raised
once more to a proper standard. The public is being edu-
cated to better music all the time and will not attend a
theatre where the music is inferior. The quicker theatre
managers get this into their heads thesooner business will
return to normal.
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You Can Take Tt or Leave It

The Six Best Peppers

(With Apologies to del Castillo)

EHNOLD the Summer's crop of peppers, especially
B culled from the masses of output presented by the

song shops. In spite of the heat several firms have
been able to turn out torrid numbers,

Evervonn's TaikiNg Avour My Giry (And Somebody’s
Going to Get Hurt) “A ‘lowlife' fox-trot that will be the
hit of the season,” says Warden Adam Crooke, of the
Feasterville, Pa., Penitentiary., The number is a
product of the Central Produce & Fish Market, Paris.

Two Brown Eves (Will Soon Be Black) a placid waltz,
featuring the new quarter-tone scale, by Smith, Smythe
& Gsmith, of Fischbach, Fussbaden. “Taiso ni Kkirei
desu to hito ga iimasu,” writes Percy Skiffington, the
Japanese lyric tenor of the Come to Glory Gospel
Singers, Tia Juana,

Wirnovr My Sweerie (I'm Saving Lots of Dough). The
first Scotch dance number to be before these, our aged
eyes. [rom thesong foundry of Angus McWhisky, Edin-
burgh. “Mon, 'tis a braw chune,” wires Tom Rice, of
The Spanish Omelette Boys at the Club Calaboosa,
Spitzbergen, “but one canna be slickit wi’ the pipes tae
skirl it.”

On, Dry Trose Tears (They're Wrecking Your Complexion)
Wherein Arsenique & Tahlkum, the scintillant song-
sters, score another ringer. “A plaintive number in the
minor always majors,” says Ramon Kronkhite, of the
Hotel Herculaneum, Buenos Aires. “Vive la bagatelle!”

Trore Wit Prevain (But It Takes a Hellua Time) A
sure fire number from the Coptic Seminary, Chicago.
“Allah preserve us all,” cables Ibn al-Maktari, who
conducts the orchestra at the Cafe Al-mushwa, Oasis
of Goofiq, Egypt, “and may you live a thousand years!
"This tune sure clinks, and I don’t mean maybe!”

Summer SwReTHEARTS (And Some Are Not) A snappy
melody decidedly easy on the ears, published anony-
mously. “It's nothing to be ashamed of,” comments
John Mitchell, of the Stadtliche Allgemeinsymphonie-
orchester, Schnapps, Upper Silesia.

Hereafter, by special arrangement we are going to
devote some space to notices of numbers other than
popular ones. Theatre organists may obtain pointers
from our citations of dramatic and traumatic music,
Watch for this feature.

& &

EWS that Aristides Duckfeather has announced his

candidacy on the Saxophone Ticket has left the coun-
try terror stricken, and politicians are already beginning A5
fear that the mighty army of saxophonists will prevail.
“It was bad enough,” said Angus MacStymie, recording
secretary of the National Golf Party, “when the Saxophone
Party was numerically the same as it was this time last
year. Since then the saxophone in F' hasmade its appear-
ance, and we have nothing wherewith to counteract its
influence. The only thing left for us to do is to exploit
the matched set golf club platform and hope the clarinetists
and oboe players will stay out of this fight.”

Mr. Duckfeather is modest in his claims, He realizes
the great power of the Saxophone Party, and does not wish
to abuse it, although, he intimates, he may have to do so.
There need be no fear of the candidate’s future conduct,
however, His automatic harness for bobbing Adam’s
Apples is in use by thousands of sincere saxophonists all
over the country, and his work in last year's national
Blow Your Own Horn week does not require mention here.

The Saxophone Party platform, as outlined by Mr. Duck-
feather in a statement given out last week, contains these
salient features:

Propaganda showing the saxophone guiltless of the
Nicaragua situation, Elinor Glynn, and night club head-
waiters.

Educational campaign instructing theatre organists not
to try to imitate, on the slightest provocation, barking
dogs, zooming airplanes, bursting shells or marathon kisses.

Eradication of the idea that saxophonists are all callow,
witless high school boys who are devoid of any brain
whatever. .

Legislation inflicting heavy penalties upon makers of -
saxophone jokes.

“It is,” said Mr. Duckfeather, “‘on these four points
that we hang our hope of election. There are other planks
to our platform of interest to the people at large, but which
we can not divulge at this time. I appeal particularly to
the people beginning the study of the saxophone and those
contemplating doing so. To them I promise, if elected,
to afford full police protection during their lesson hours,

By ALFRED SPRISSLER

to make willful destruction of a saxophone by a person
or persons other than its rightful owner punishable
by the offender’s compulsory listening to a saxophone
band for twelve consecutive hours, and to cause to be
enacted legislation whereby anyone who expresses himself
either verbally or in writing in a derogatory and contume-
lious manner concerning the saxophone, the manufacturers
or the player thereof, will be instantly charged with treason.

“Our platform is broad. So broad is it, in fact, that we
have taken on it the players of all woodwind instruments
and the double bass viol. The identical promises I have
made concerning my future conduct toward anti-saxo-
phonists will be in force against those disturbing the peace
of ohoe players, bassoonists and piccolo players.

“I promise, if elected, to do all in my power to further
the cause of music, and to use against the pernicious and
insidious influences of the musical saw, the ukulele and the
automatic piano in theatres, every ounce of my energy
and the tremendous resources of the party I have the
honor to represent. May I count on your vote?”

The Amateur’s Guide to Musical
Instruments

NO. 8 —THE BASSOON

FIVHE bassoon, also known as the back-firing bed-

. post, is a long conduit of rosewood or grena-
dilla wood doubled back on itself so that a prolonged
note often gets bewildered and forgets whether it is
meant to a be a groan or a shriek, frequently be-
coming both. Along the sides of the bassoon are
distributed many keys and connecting rods, the
precise number of which no one has ever discovered.
The right thumb of the player has most of these
keys to manipulate, and the entire system has all
the indications of having been invented by the prize
inmate of Sam Loyd’s puzzle works.

The mental exertion of remembering which keys
do what, and the jarring effect of the double reed
upon the nerves of the lips, have the effect of blow-
ing off the player’s hair. Constant worry that the
reed will close up in a solo passage frequently causes
the corners of the bassoonist’s mouth to attain a
hideous droop, imparting an expression like that of a
disconsolate walrus.

The tone of a bassoon is near enough like that
of a despondent saxophone to resemble the noise
made by the fog horn of a tug with seven barges
off Martha's Vineyard in a snow storm. For this
reason the bassoon has always been the musical
clown of the symphony orchestra. Great com-
posers have used it to obtain comic effects so long
that the mere mention of a bassoon moves most mu-
sicians to laughter, while the sound of it frequently
moves them to tears.

Commiserate and sob a while
For wan Sylvester Blair,

Who learned to play the sousaphone,
And then ran out of air.

T ®

Latest Developments

WITII the increased popularity of motorbus travel the
woes and tribulations of violoncellists have likewise
augmented. The designers of these vehicles failed, while
planning their dimensions and peculiarities, to take into
consideration that the width of the doors and the arrange-
ment of aisle and seats would preclude the entrance of a
"cello into the interior of the conveyance.

To cope with this condition Amadeus, Hundbein und
(resellschaft, prominent ice cream cone manufacturers of
Battle Creek, Mich., have devised a folding ’cello with
attached outhoard air compressor. Details of this as-
tounding invention are being jealously guarded pending
the grant of the patent. However, it has been learned
that the new instrument is made of rubber and lined with
goldbeater’s skin. The fingerboard, which folds in three
sections after the manner of a carpenter’s rule, has the
strings painted thereon in luminous paint, thereby obviat-
ing the heavy expense of string breakage during the warm
months.

A feature of the new deviceis the outhoard air compressor
which, having taken the place of the original bicycle pump,
is said to be entirely automatic in operation, It is fur-

nished with an ingenious valve so that should the air
pressure in the "cello get below a certain point, the com-
pressor immediately commences to work and thus remedies
the deficit. Equipment utilizing illuminating gas is
optional on the higher priced models.

Intimate Glimpses of the Unknown Great
A rolling stone gathers no moss.

'FHIS' profoundly original philosophical statement, from
A the lips of Zedekiah Bump, librarianof the Hatboro, Pa.,
Silver Cornet and Marine Band, shows how it is that this
man, living in a small inland town far removed from the
great cities, has in spite of apparently insurmountable
handicaps risen to the very top of his profession. The
words themselves, which are as inspirational and as quaintly
humorous as the man himself, were uttered in the conrse
of an interview with Mr. Bump by a correspondent of this
magazine,

Everybody in the little town knew Zedekiah Bump, and
everybody awake in the sleepy little town directed the
correspondent to the tall, quiet, unassuming man, who, in
private life, serves the customers of the Hathoro Garage
& Service Station with gasoline and oil, It was difficult to
imagine, while watching Mr, Bump going about his prosaic,
workaday tasks, that he was the man who had won the
pie eating contest at the Bucks County Fair in 1905,

“How did you learn to be a band librarian?” Mr, Bump
was asked.

“Just seemed to pick it up natural,” he replied, lighting a
gift cigar above an open gasoline tank. “I wanted to be in
the band because I kind of liked that there uniform hecause
it's yellow and blue and red with a white horsehair plume
on a patent leather hat and gold braid. But I figured it all
out and found that you had to work too hard, as the feller
says, to play an instrument. I played the triangle for a
time but the work was too hard, so they promoted me to
librarian.”

It was in this capacity, the reader will recall, that
Mr. Bump made such startling innovations in technique
that his name has gone around the world as prophet and
oracle.

“Have you lived in Hathoro all your life?”” Mr. Bump
was asked.

“Not yet,” the rustic wizard answered, stopping to play
the fire extinguisher upon the blazing gasoline tank.
“You ought to be here at the Fourth of July celebration and
see my system in use. And you'll go away from here
thinking Hatboro has the best band you ever heard, bar
none. S

“Oh, the name?” queried Mr. Bump, answering the
correspondent’s question with another. “Well, I figured
that out. You see the town has two political parties, and
these two fractions. No, I don’t mean ‘factions’

fractions are parts the Judge's gang is a
bunch of vulgar fractions are always scrapping.
They fought about the name, and couldn’t agree. So the
leader asked me what to do, because he knows I'm a good
man. Judge Yerkes' crowd wanted the band to be called
The Hathoro Silver Cornet Band, and Burgess Carroll's
crowd wanted it to be called The Hatboro Marine Band.
So I figured it out that we ought to call it The Hatboro
Silver Cornet and Marine Band.

“Another thing I fixed for them was that one fraction all
had high pitch horns and the other had low pitch horns.
Well, neither side would pitch their horns away, so I figured
it out. We got the men with high pitch horns to play the
first piece and the men with low pitch horns to play the
second piece, and so on.

“We didn’t have much musicthen, and even the stuff we

" had didn’t sound like it. And then’s when I figured out

my famous system. We had eleven pieces including a
piccolo solo we didn't play because it had a big baritone
part in it and the piccolo was high pitch and the baritone
was low pitch. So I figured it out and got the band to
buy three sets of books, red, blue and black. I pasted a
few numbers in each book so that when the band was
marching they shifted from one book to the other, which
took up a lot of time so that by the time we'd played three
pieces we could play the first one over again and nobody
remembered it.

“No, I don’t march with the band. T wear my uniform
and follow in an auto advertising the Hatboro Garage &
Service Station.”

“What do you think of the modern music?”” Mr, Bump
was asked.

“T haven’t figured that out yet,” he replied, as a far-oft
whistle blew for five o'clock and he ambled off down Main
Street to his supper. i
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The Violinist Edwin A Sabin

Alfred De Seve
A NYONT who even slightly knew Alfred De Séve dur-

ing his residence in Boston could not fail to he im-

pressed or, 1 might say, agreeably attracted by his
lively, intelligent and friendly personality. A keen observer
who did not know the man and happened to see him walking
swiftly along Tremont Street, would not fail to notice
his alert, wide-awake manner; his
quick cyes that took in everything
at a glance, and his equally quick
smile fora passing friend,  Suchan
observer would have said: “There
goes a Frenchman and a high-class
IFrenchman, perhaps a Canadian.”
The ohserver's imagination easily
might have carried him back to
the carly days of Canada, for this
active, swift-moving pedestrian
surely was a true prototype of
those hrave I'renchmen who settled
that snowbound wilderness and
made it possible for civilization.

Irancis Parkman, the historian, wrote of these venture-
some Frenchmen in his Jesuils of North America: *“When
the English colonists did not venture inland heyond the
sound of a cannon shot, the Jesuit Fathers were planting the
emblems of their faith on the shores and islands of the
Great Lakes.” Parkman spoke only of the Jesuit Fathers,
but there also was enterprise, daring, devotion and suffer-
ing among those outside the Jesuit Order. The type of
Irenchmen in the days of Samuel Champlain (called the
“Father of I'rench Colonization in Canada”) is said to still
persist in Canada, heing much less affected there by the
march of time than in the homeland. Alfred De Séve, as
remember him, surely would have made an ideal model for
a statue to express the spirit of French Canada, although I
suppose he was born some two hundred and fifty years
after Champlain (following Jacques Cartier) sailed up the
St. Lawrence River.

De Séve was brought to my mind by the following letter
which I recently received:

Can you oblige me with any information regarding the
carcer in Boston of Alfred De Séve, who died November 25,
19272 He was a pupil of Jean Prume in Montreal, and
afterwards studied with. Léonard, Vieuxtemps and Sarasate in
Paris, Upon his return to Montreal, twenty-five years ago,
he gave up violin playing as a profession, but continued to
teach as an amateur. Among his pupils were Chamberland,
Dansercau, Tellert, Scherzer, Lucien and Martin.

—H. V., Montreal, Canada.

EDWIN A. SABIN

Our correspondent requests information relative to the
|

career of this violinistin Boston. We donot find any account
of DeSéve's life in available books about violinists, and we
have exact records of only two public appearances as a solo-
ist, but these two were the most important possible for
Mr. DeSéve, Musical Boston, either then or now, could
not more highly honor an artist than by welcoming his ap-
pearance as soloist with the Boston Symphony Orchestra.
Through the interest and courtesy of Mr. G. E. Judd,
secretary of the orchestra, we learn that DeSéve was a
member of the Boston Symphony during the seasons of
1881-1885 inclusive. He played the Mendelssohn Con-
certo in F minor at the matinée concert of Friday, Febru-
ary 17, 1882, and at the Saturday concert of the next eve-
ning. At the pair of concerts given on February 14 and
15 in 1883, he played Saint-Saéns’ Introduction and Rondo
Capriceioso.

A Question of Interpretation

The patrons of the Symphony concerts, especially violin
students who always were seen whenever a violinist was
on the program, were eager and expectant as to what
Mr. DeSéve would do with the Mendelssohn Concerto.
Some might have been merely curious, doubting that an art-
ist of De Séve’s already known brilliancy of technic would in-
terpret this number to suit a prevailing idea of it — at least,
among the violinists. Ior some reason I was forced to miss
this concert, but I remember many of the comments. As I
recall them, they all were more critical of the orchestra
rather than of Mr. De Séve. It no doubt is true that he
played the last movement of the concerto at a faster tempo
than was comfortable for the orchestra as a whole, and
that they failed to keep up with him in a number of passages
but the report (rather in admiration of Mr.De Séve than
otherwise) that he was enjoying supper in a neighboring
restaurant when the orchestra finished was of course a
gross exaggeration.

In one of the Montreal music festivals conducted by
Coture, and in which I played in the orchestra composed
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mostly of Boston musicians, Jean Prume (nephew of
I*. Prume who wrote La Melancholic) was the violin solo-
ist and played the Mendelssohn Coneerfo beautifully in
every way. Noone could question his purity of style, Ile
played as if playing to the composer himself, and, il such
could have been possible, he would have received Men-
delssohn’s praise and thanks. DeSéve must have studied
this concerto under Prume, even if later under Vieux-
temps and Léonard, and so I conceive that he played it as
he had been taught, namely, by unquestionable authority.
I cannot imagine De Séve modifying his speed to accom-
modate the orchestra which was accompanying him.

There also is another point in this connection which the
average person of musical tendencies rarely considers, and
that is the insufficient rehearsal with which a soloist has
to content himself. A difficult symphony is to he played,
perhaps not known by the orchestra, and it must he
learned. Now, while the conductor feels responsible for
the whole concert, he may feel that he shares this respon-
sibility to a certain extent, if there is a soloist, although,
ideally, he shares it with every man in the orchestra. Iis
main concern is with the purely orchestral work, however,
and the time given to a concerto in rehearsal may depend
upon the difficulties to be worked out in other compositions
on the program,

Better for Soloists Today

[ helieve that a soloist has a better chance nowadays
than formerly. The whole standard of orchestral playing
is much higher, and this places the orchestra on the same
footing musically as the soloist. In cases of unavoidably
little time for rehearsal, the responsibility falls, more than
otherwise, upon the conductor. Fortunate is that soloist
who in such an instance finds himself under the haton of a
Mollenhauer —a cool, quick, ready conductor whose con-
centration never failed.

I did not miss Mr. De Séve's second appearance, at which
he played the Introduction and Rondo Capriccioso by Saint-
Saéns. This number was very little known at that time,
as violin students were then playing Viotti and Rode
concertos “for developing bowing” (we did not appreciate
their music value); De Beriot's Concertos and Airs Variés,
David, Vieustemp, Léonard, Ernst, Alard, Dancla and all
whose violin music had become familiar or suited such taste
as we had, whether we could play most of it or not. The
Saint-Saéns number was quite different from all these and,
whatever many others may have thought of it, T left the
concert at the old Music Hall in Boston with a firm convic-
tion that T had heard a new order of violin piece wonderfully
played, and that I liked it.

A conservative opinion about music (which came very
close to prejudice) was nothing at all uncommon in those
days, and I was favored with quite a forcible expression of
it while walking across the Common after the concert with
one of the orchestra. This member had but little use for
music that was not written by Bach, Beethoven, Haydn,
Mozart or (for lighter moods) Johann Strauss, and he was
almost too shocked for words that a piece of music which
did not remind him of any of those composers should be
tolerated on a Symphony program. I knew that he was
prejudiced, but did not t hink it should have made him so
unhappy in his all too evident envy of Mr. DeSéve —espe-
cially as he himself was a bass tuba player. He said that
a composition of such character should never be allowed
on a first-class program.  Of course I differed from him.

Later on, and not long after I had been admitted as a
student at the Hoch Schule in Berlin, Joseph Joachim con-
ducted a symphonic concert in which one of his artist-
pupils appeared as violin soloist. A first-class program was
announced by Joachim, which included the Infroduc-
tion and Rondo Capriceioso by Saint-Saéns. It is pleasant
to know that sometimes we hit things right. I will only
add that, while the artist-pupil of Joachim gave an excel-
lent performance, it was in no way equal to that of Alfred
DeSéve.

It goes without saying that an artist of Mr. DeSeve's
brillianey of technic should have callsfor teaching, but how
much he cared for this I do now know. Most instrumen-
talists expect to teach, however, and I know Mr. De Séve
taught for a time at the New England Conservatory
of Music, because I substituted for his substitute there one
afternoon, an experience I have not forgotten. The sub-
stitute was a well-known musician, Henri Strauss, who told
me that T might expect six pupils in a class. [ had only
taught “in class” (so-called) at the Boston Conservatory,
where four pupils were supposed to have an hour of the
teacher’s time. The idea was that all should remain in the
room throughout the hour, each listening to the other and
to the instruction. The teacher was expected to hear each
one for about fifteen minutes. This period was elastic,
however, for sometimes the clags was not filled and it was
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possible toextend the time, if the teacher's interest led fo it.
With six to care for 1 knew it would be necessary to give
cach only about ten minutes, and though there was loss
of timein tuning, I came out on time with the last pupil.

This pupil was a young woman whom I remembered as
having had lessons at the Boston Conservatory, and one of
those “rolling stone” students to whose mind instruction
does not readily adhere. I never had expected to see her
again, but as she was so much in earnest, tried so hard, and
played so badly, T was moved to be as impressive as possible
regarding the importance of such essentials as time, tune,
ete. She listened like a good pupil, apparently, but to my
surprise turned her back on me in the middle of one of my
admonitory sentences, left the music stand, and walking
to the side of the room hegan putting her violin in its case.

I followed her across the room and said: “Miss €, you
must not be offended by my frank talk about your playing.
I may never see you again, and it is for your good.”  If I had
suspected tears they were not forthcoming, for instead she
said with an amused smile: “I am very far from being
offended; in fact, I am glad to have such good advice, hut
didn't you hear the gong? I have no right to another
minute of your time. There are six more pupils outside
the door waiting for me to go out so they may come in.”
That was the state of affairs.

It would be surprising to find a record of any long period
of instruction work on this plan by Mr. DeSéve. If my
memory is correct, he was connected for a time with the
Cathedral in Boston as music director. T alsoam reminded
by one who played under him that he conducted the re-
hearsals for the first performance in Boston of Tschaikow-
sky's Francesca da Rimini, given at the Tremont Theatre.
He played many solo engagements in and around Boston,
and was violinist of a concert company managed by
Mr. Bachmann, husband of the noted contralto, Fanny
Kellogg.

At that time Victor Flechter made annual (or semi-
annual) visits to Boston, bringing from his New York
establishment old violins, some by the great masters and
all interesting to the professionals and amateurs whom he
was sure to attract. Mr. DeSéve's appreciation of old
violins always led him to an inspection of the Flechter col-
Jection that usually was to be seen at the Adams House on
the occasions of these visits. I have heard many of these
violins played there by DeSéve and other violinists, but
he always got more out of them than anyone else. Indeed,
he brought out toneand voice even from instruments which
did not reveal the least excellence in the hands of other
players who tried them.

Tn thinking of De Séve as undoubtedly the most promi-
nent Canadian violinist of French extraction whose career
centered foran important period in Boston, there comes to
mind other musicians of the same heredity who have made
good here,  For one, there was the well-known Calixa
Lavallée — pianist, violinist and teacher who also wrote and
arranged orchestra music that was in demand; also Edward
N. I.'Africaine, who for years was first trumpeter in the
Boston Symphony Orchestra, and outside -of this most
responsible position organizer and director of the Boston
hand and orchestra which bore his name; I . Therrian,
at the present time one of our hest clarinetists; and Arthur
Leger, a clarinetist who studied in Paris, played there pro-
fessionally, and has filled the first clarinetist position in the
People’s Symphony Orchestra of Boston most creditably.
Another is Joseph Bedard, who was manager of the People’s
Symphony for years, until he résigned and assumed the
position of manager of the Metropolitan Theatre Orchestra.
There are many other Canadian musicians winning places
for themselves in the New England sun, both in Boston and
smaller cities, who might well have been inspired by the
talent and brilliant career of Alfred De Séve.

Note: Answers to queries from A, K.; J. J. I'; J. L. I,
and others will appear in a later issue of the magazine.

—E 4. 8.
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Interlochen, Mich. — The National High School Orchestra
and Band Camp is enjoying a most successful first season.
The Band and Orchestra concerts given in the Bowl have
proven everything that one could hope, both in the matter
of quality and of interest evoked. On the programs of
the orchestral events were included such music as ['rom the
New World, Symphony No. 5, by Dvorak, Rienzi, Overture,
Wagner, L' Arlesicnne  Suite No. 2, Bizet, Overture 1812,
Tschaikowsky, Symphonie Pathetique, by the same, and
the Spanish Caprice, by Rimsky-Korsakoff. These
fledglings play music!/

Stevens Point, Wise. — The Plover Community band has
recently been re-organized with P. B. Grasamkee as director.
This organization is up-and-coming, the membership being
enthusiastic, and fired with the purpose of making the
band an active part of community life.

Storm Lake, Iowa, has a band coming together for re-
hearsal twice a week under Professor G. Aylesworth.
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At the Boston Met
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Adolphe Menjou's ability for subtle characterization,

Boston is one of the most im portant music publishing centers for which he is justly famous, was entirely over- ””I(’[’”"""';7"]’1"[[’?:"::‘:'i‘,'h"‘-V\f‘("f"[fhr",":‘tf::;:f’i'l';;',fizr'“,’"";"r‘{;'t(\’:;,'l'i’d ;‘;
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Melody for August, 1928

What I Like in New Music

By LLOYD G. DEL CASTILLO

UBLICATION is beginning to fall oft

toward the summer slump. Neverthe-

less there is a varied array of material
listed below, and the fact that this issue is being
made up on an earlier date than the last has
shortened the interval between the two, and
reduced the amount of review material ac-
cordingly.

Orchestral Music

Jinrigisaa, by Benkhart (Jacobs). Easy; light Chinese
2/4 Moderato in C minor.  All of these Jacobs numbers
are in the convenient Orchestra-Band edition, comprising
a complete band and a complete orchestra arrangement
playable in comhination. The value of such editions for
various sorts of amateur ensembles is obvious. This
number is of the familiar type of light Chinese-Japanese
intermezzos.

Hi! Hr (Galop), by Boehnlein (Jacobs). Easy; light active
2/4 Vivo in Bb major. A stock galop of easy rhythm,

Myrwa, by Stoughton (Jacobs). Medium; light quiet 2/4
Allegretto grazioso in Bb major. A very fluent and
graceful intermezzo of more than usual charm,  Stough-
ton can always be depended upon to write good music;
is, in fact, one of those composers whose work can be
bought sight-unseen.

Amanyuias (Gavotte Louis XIII), by Ghys (Jacobs).
Easy; light quiet 4/4 Allegro Moderato in I major.
This well known gavotte needs no description here.
It is mentioned because it appears in this useful band-
orchestra form,

Cuinpse  Patror, by Fliege (Jacobs). Fasy; light
Chinese 2/4 Allegretto moderato in G minor. Another
familiar number, always useful for Oriental color.

NoRWEGIAN SkETCHES, Suite in 4 parts, by IWick (Fischer
T2105-6-7-8). Easy; four separate numbers in au-
thentic Norwegian idiom, written by a Norwegian.
(1) On the Fjord — Fantasy. A quiet and nearly gloomy
introduction in minor leads to a re-statement in major.
The second section is a barcarolle in minor, for no
Norwegian piece is complete without some semblance
of austerity or gloom. (2) Rustic Dance. A typical
3/4 Norwegian dance, counterparts of which may he
found inabundance in the Grieg lyric pieces. Thereisa
brilliant middlesectionwith triplet figures in the melody.
(8) Mountain Seene. A quiet lyrical pastoral melody,
3/4 Andante espressivo. (4) Festival March. 4/4
Maestoso, closely knit in four sequences; the first, a
strong, pompous, “Old Viking” theme, the second, a
quieter, more legato strain, the third, a lively sort of
folk-dance, and the last, the Norwegian National An-
them with the folk-dance counterpointed over it.

Toy GreENaDIERS, by Edwards (Berlin CCS 46). Easy;
light martial 6/8 Marcia moderato in I major. Just the
sort of light martial swing implied by the title. A piquant
and deft little intermezzo, built, as are most such numbers,
on the patrol idea.

GarDEN Frovics, by Pasternack (Berlin CCS 50). Me-
dium; light cut-time Allegretto giocoso in D major.
Pasternack is another composer, like Stoughton, whose
works may be hought sight-unseen. This deft and
sparkling intermezzo is several grades above the average
pot-boiler,

On maE Roap 1o Camo (Oriental Patrol), by Srawley
(Sanders-Weiss M, M. L, 11). Easy; Oriental 2/4 Slow
March in D minor. Please thank me for writing “Orien-
tal Patrol” instead of “Patrouille Orientale,” which is
what the French typesetter set up to the music. Too
much education is a dangerous thing, but the music is

Allegro moderato in Eb major. This is a hunting al-
legro built on the patrol idea, and as such may have its
special uses. There is a fanfare introduction, and a
morendo coda.

Photoplay Music

A Hasry Rerrear (Dramatie Hurry), by Pintel (Berlin
PPD 44)., Medium; martial hurry 6/8 Allegro in I
minor, A galloping sort of hurry with Light Cavalry
(von Suppé) rhythm as a model. Why not?

Tue Live or o River (Agitato), by Brunelli (Berlin
PPD 45). Medium; agitato 6/8 Allegro vivacein A minor,
An attractive agitato, if an agitato can be said to he
attractive, with tricky cross rhythms,

Jazz. Aarraro No. 1, by Carbonara (Berlin PPD 59).
Medium; cut-time Tempo di Fox-Trot in € minor.
Surprising how, notwithstanding the flood of incidentals
that have been poured over the dam, a new idea keeps
cropping up regularly, This number ought to find a
valuable place in the photoplayer’s library. What it
actually is, is a sort of straight agitato warped into
Charleston rhythm.

Acrraro Lamentoso, by Pasternack (Berlin PPD 66).  Me-
dium; cut-time Molto Allegro ed Agitato in A minor.
A useful agitato of moaning phrases over tremulous
chords in the lower register.

Tne Hick, by Pasternack (Berlin FCS 9). Medium;
rural characteristic 2/4 Moderato in G major. Paster-
nack has woven a characteristic rustic barn-dance theme
around Reuben, Reuben, I Been Thinkin'. The result is
an infectious jocose piece of musical foolery of ob-
vious utility for the screen.

Tar Hoso, by Trinkaus (Berlin FCS 10). Easy: light
characteristic 6-8 Allegretto in C major. The familiar
type of 6/8 staccato, only in major instead of the more
usual minor.

Biar It (One Step), by Kaufman (Berlin NOS 45). Easy;
2/4 Allegro in D major. Kaufman and Freyare the real
and only genuine one-step writers. All one-steps are
more or lessalike, but these two gentlemen can always be
depended on for just a little extra zest and ginger.

Rose'or RemevsraNce, by Baron (Berlin NOS 56). Easy;
quiet sentimental 4/4 Andante espressivo in I' major.
A typical love theme of ballad type.

Trae Take Orr (Galop), by Schulze (Berlin NOS 57).
Medium; 2/4 Tempo di Galop in G major. A galop a
little different from the average, in its intricate modula-
tionsand harmonic progressions. If you get a little tired
of the Tonic-Dominant fundamental chords of most
galops, try this for a change.

Over e Horores (Galop), by Lakay (Berlin NOS 60).
Medium; 2/4 Tempo di Galop in D major. A galop
with an abundance of running melody in the first two
strains. For those who like to play running melodies,
or for those who don’t, but want that type of number for
certain situations.

Dark Eves (Serenade Espagnole), by Marquardt (Music
Buyers). Easy; quiet Spanish 2/4 Moderato in D
major. The familiar type of languid habanera.

Mrronic Appassionata No. 1, by Marquardt (Music
Buyers). Medium; easy; emoiional 12/8 Moderato in
Ib major. This 12/8 rhythm always seems to have the
most appeal for the scenes in which chests heave, and
sometimes the bric-a-brac is heaved, too This, like
all of Marquardt'sis a gem of consistency in its emotional
continuity.

Romances Sans Parores (No. 1), by Mendelssohn (Photo
Play). Easy: quiet 4/4 Andante con moto in E major.
An indifferent printing of one of the most beautiful of
the Songs Without Words, which might, one would say,
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Sheet Music DANCE BAND
(Piano) ORCHESTRA Nos. (*) only
35¢ each 50c each 50¢c each

3 for $1.00 3 for $1.40 3 for $1.40
10 for $3.00 11 for $5.00 11 for $5.00

FOX TROTS
o« *After My Laughter Came Tears
.. *Among My Souvenir
.. *Back in Your Own Back Yard
..Bless You Sister
.. Chilly-Pom-Pom-Pee
.. *Constantinople
. *Coquette
.. Dusky Stevedore
..Down by the Old Front Gate
.. DownWhere the Sun Goes Down
*Dream House
.. *Don't Keep Me in the Dark
Bright Eyes
*Dance of The Blue Danube
*Did You Mean It?
*Doll Dance (Band §1.25)
..Evening Star, Help Me Find
y Man
.. Fashionette (piano Novelty and
Xylophone Solo)
*Forgetting You
. *rinstance
.. Gotta Big Date
..Georgie F'nl‘ﬂlu
.. *Get Out and Get Under the
Moon
.Half Way to Heaven
Heartbroken and Lonely
.. *Happy Go Lucky Lane
...I Love That Girl
..1 Want You
*I Hope I Don't Meet Molly
.. *In The Evening
.. *Is Shie My Girl Friend
.. *In My Bouguet of Memories
.. *1 Must Be Dreaming
.Just Like a Melody Out of the

y
.. Jumping Jack
..Let's All Go to Mary’s House
..Lonesome Little Bluebird
Lonesome in the Moonlight
..Linger in My Arms
..*Last Night I Dreamed You
Kissed Me
.. Lila
*Little Log Cabin of Dreams
Low Down (Cause I I'ee])
..My Memories of You
..My Darling
.. "My First Love
*Mother Googe Parade
*My Pet
.. *Man I Love (The)
.. *Mary Ann
..*My Melancholy Baby
..*My Blue Ridge Mountain

Home
..*March of The Blues (Sousa)
fi/8 (Band $1.00) (Orchestra

7ic

.. *My Blue Heaven

.. *My Ohio Home

.. *My Angel (Angela Mia)

..Oh You Have No ldea

..0ld Man Sunshine

..Rosy Dreams

.. *Rag Doll

.. *Rain

.. *Roses of Picardy (Standard)

..She is So Lovely

. .Somehody Sweet is Sweet on Me

.. *Sorry for

. .Sweet Ella May

.. *Sweet Sue Just You

..Sweet Lorraine

..*San (New Skinner Arrange-
ment)

.. *Sunshine

. .Bince My Best Gal Turned Me
Down

.. *So Tired

. Soliloguy

.. *Stay Out of the South

.. *St. Louis Blues

.. *Sweetheart of Sigma Chi
(OrcH. and Band 75¢.)

.. *She's A Great, Great Girl

.. *Two Lips (To Kiss My Cares
Away)

..Two Little Love Bees (Revival)

Starred numbers (*) also published for Band

pin’ By
‘Whrg; 1Tip Tip Toe Up (A Tuck«

Igloo Stomp (Macomber Arr.)
Jungle b

.. Third Rail l

.. Tin Ear
.. Wylie Ave, Blues

.. American Tune
..I'm on the Crest of a Wave

..What D’Ya Say

..How About It

. .Crazy Elbows

..Can’t Help Lovin’ Dat Man

§12¢)
.."'S Wonderfu!
..My One and Only
..He Loves and She Loves
.My Heart Stood Still
.. Thou Swell
..ICan't Give You Anything

.+ *Good News
.. 'Lucky in Love

..Black Eyes (Dark Eyes)
..Blue Danube (Modern Arr.)
..Carmen
. *Chigui
. *Charmaine

. *Diane

.. *Girl of My Dreams

.. *1 Can't Do Without You
.. *Little Mother

.. *Laugh (

.. *Memories of France
.."Neath the Drowsy Hollow

*Tin Pan Parade

Wa-da-da(Everybody's Doin’ it

ow)

Waiting

Who's to Blame?

When You're Smiling (The
Whole World Smiles With
You)

When Sweet Susie Goes Step-

ucky Lane)

Wobea-ly-Walk

*Without You Sweetheart

*When Day s Done

We Love [t

*Who Wounldn't Be Blue?

You're a Real Sweetheart

BEST NEW HOT TUNES
(Orchestra Only)

Deep Hollow

l}’riacn Squabble

ennies

Night Cap, The

Pa’s Old Hat

Red Pepper

Skinner's Sock (Frank Skinner)
Svmphonic Raps

Stupid ©
Some
Stomj

The Drag
v'h{‘ Ps Ji(Y

MUSICAL COMEDY HITS
(Fox Trots Unless Marked)
Pickin’ Cotton

Crazy Rhythm
Imagination

One Step to Heaven

Someone to Admire

Do | ,”“.ﬂ" You Saying “I Love
ou

You Took Advantage of Me

Why Do | Love You?

01 'Man River (Concert)(Large

But Love

*The Best Things in Life are

Forever and
*Oh, Baby.
*Rain or Shine
WALT
*Ah, Sweet My
*Beloved

ry of Life

a (Come Back)

ywhn Laugh
*Let Me Call You Sweetheart

Moon
Over the Waves (Modern Arr )

have easily been transposed into a more orchestral key. ..Two Little Rooms - Ramomy
0.K. 's Emor A \ : to) by-M it .. That's What I Call Keen . *Sidewalks of M-}\_ York
Symeronte Incorntazs No. 15 (Scherzo Sinister), by Love's Emorion (/ n«lan.te Appassionato) by Marquardt T Blisy " “sgona-ls Lnded; The
Murquar‘dt (Music illlyerb)' Mcidiulvn' grotesquo, 6 /8 (Music Fuyers). Medium; 3/4 Andante appas:ionato ”H:m NAY weal!lmes; Nm; M ‘Ilmdl:rnl;
; ) 5 > U/ o : ' 0 2250 ,- . ..There Ain't No Sweel an . *Thinl
Allegro Moderatoin E minor. These G/édotte(l shythrs inE major. A Iengthy.blt of emotional hea\n}g. again That's Worth the Salt of | .. ‘Tomorrow
: L : e with the jewe!l of consistency to recommend it. The - My Tears - Tilight
are too pat for this type of music to be ignored. Strauss p A S : ..*There's Something About a | .. "Together -
irst strain, given out by the 'cellos, has a rich and smovth Rose That Reminds Mo of | . *There'l\ NeverBe Another You

olto rall. e dim.

13-

started it in the second theme of Till Eulenspiegel, and
all the incidental writers have followed suit. It’s not
sinister and it’s not a scherzo, but get it, anyway.

You ..*Was it a Dream?
.. *There Must Be a Silver Lining | .. *Yesterday

SEND FOR FREE CATALOGS

melodic line. ‘Thereafter the number rambles. but
always in the same mooii,

~

DLl

Symprontc IncioentaLs No. 16 (Regal Allegro Non
Troppo), by Marquardt (Music Buyers). — Medium;
light active 2/4 Allegro non troppo in G major. I sup-
pose a Regal Allegro Non Troppo is something special,
like those awesome names they put on soda fountain
menus, but I can’t just find out what. It seems to be
just another perpetual motion ditty, but with that trick
of maintaining the same pace throughout that so often
endears Marquardt to me.

IncipenTAL  Sympronis (The Coaching Party), by
Damaur (PhotoPlay 42). Easy; light descriptive 6/8

Piano Music

Musicarn Mosarcs, Vol. 15 (Jacobs). Six loose-leaf numbers,
_ varied in type, and all practical and useful. This, and
the following volumes, are the latest releases of the
Jacobs Piano Folios, which, at six numbers for four
bits, can scarcely be beaten for value. (1) The Passing
Caravan (A Desert Episode), by Del Castillo. Well,
honest, I'm embarrassed. Better get it and form your
own opinion. (2) Ramleyah (Egyptian Dance), by
Stoughton. From the pen of one of the best and most

WATCH THIS SPACE EACH MONTH FOR NEW HITS

ORCHESTRA MUSIC SUPPLY CO.

1658 BROADWAY, NEW YORK

Tam enclosing §...... for which send items checked for
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There Mus! Be a Reason!
You 100 will agree

Robbina publighes the

World’s Greatest

Motion Picture Music
(More than 250 Titles)

(Catalog Free on Request

ROBBINS

MUSIC CORPORATION

799 SEVENTH AVENUE
New York

coroNsLOOSE LEAF "{iiie

Incldental Musie by Walter O, 8lmon
Arranged for plano or organ with original organ marks adapted to the
Whurlitsor and other Photo-Play organs.
In Two Volumes, Price 05 conta each, postpald

VOLUME I VOLUME I
: fstiate 1. flurry 13. Agltate 19, Furloss Agitate
matle Agitate 8. Inlermerso 14, Anda 20, alon. Agllat
Andants 9, Misterioso 15. Andante Cantabile 21, Indlan War Danes
& Appasslonate 10. Plalaiive 16. Doloros %, Intormerso
17. Dramatie Tenslon 23. Triamphal March

§ Qometr 11, Turkish i D 4
Dracatie Tonston 12 Btampeds 18. Dramatique 4. Orlontal or Cunnibel
Single numbers 15 cents each, postpald

Gordon’s Motion Picture Collection
BY SOL P. LBVY
In Two Volumes, Price 50 conta each, postpaid

Yolume [ contalns musfe for Nineteen Common Types of Plctures, consiating
of from five to elght characteristic themes for each
Voume Il contains music for Miscellancous Scenes and Effects, also Natlonal

Alro—43 Selections
33-35 East 21at St.

HAMILTON S. GORDON New York, N. Y.

CLARENCE N. KRAEMER
ARRANGER OF MUSIC

Reasonable Rates
1708 BURLING ST., CHICAGO

“You Furnish the Lyrics—
We’ll Supply the Music”

Your song or composition arrang=
ed for Piano (up to 4 pages), copy=-
righted, and 100 printed copies
for $20, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y. C.

FOR ORCHESTRA

BATTERY A MARCH

By BERT LOWE
A new arrangement, by J. (March) Nolan, of this popular march by
the conductor of the famous Statler broadeasting orchestra of Boston;
ineluding saxophones and tenor banjo. Price, 30¢ net.

C. I. HICKS MUSIC CO. Fofert®sass.

“BECAUSE I'M LONESOME” Fox Trot
“DREAMY EYES” Waltz
“If Dreams Would Only Come True”’ Waltz
Orchestra, 50c. Vocal Copies, 35c. Postpaid
GLENWOOD KYLE, Carman, Manitoba, Canada

v SWEETHEARTS 2

A remarkable waltz by GEO. ROSEY, for Broadcasting
Concerts, Dancing and Photoplays

INTRODUCTORY PRICES
Sm. & Piano, 40c; Full & Piano, 65¢. (including Sax. parts)

GEO. ROSEY PUB. CO., 24-26 E. 21st St. N. Y:

ORCHESTRA MUSIC

Send for descriptive circular
and SPECIMEN 1st VIOLIN PARTS of

Schirmer’s FAMOUS GALAXY Series
We also supply the publications of ALL PUBLISHERS

G. SCHIRMER, Inc. New York City

facile composers of racial idioms. (3) Gen. Mizup,
U, 8 A, by Allen. A characteristic march-medley of
American patriotic airs, (4) La Mantilla (Spanish
Serenade), by Larsen. A typical Spanish intermezzo of
habanera thythm, (3) All For You (Mazurka), by Lee.
Mote character in this than in the ordinary mazurka,
partly due to the first strain being in minor, (6) Breath
o June (Waltz), by Hamilton. A stock waltz filler.

Musicar, Mosates, Vol. 16 (Jacobs). (1) Melodic Miy-
nonne, by Frazee. A quiet intermezzo of smooth and
gracelul melodicline. (2) Myrna, by Stoughton. Reviewed
above in theorchestral division. (8) Moment Gracicur, by
Leigh. Another composerwho can always be depended
on. A graceful light intermezzo. (4) Syncorient, by
MeNeil. Nobody knows what it means, but it'sa good
Plues. (5) Charm, by Leigh, An unusual and interest-
ing valse lente in A major. (6) Simpering Susan, hy
Gray. A neutral light characteristic intermezzo; not,
as the title might imply, of countrified idioms,

Civema Skrrcnes, Vol 5 (Jacobs). (1) In a Sorcerer's,
Chamber, by Stoughton. A mystic and gruesome /4
Andantein D minor. (2) Romany, by Larsen. A typical
Gypsy or Hungarian waltz lento, & la Kreisler. (3) A
Haunted House, by Stoughton. Another gruesome
mysterioso, but of heavier stuff.  (4) Graceful Dance, by
Bath. A light, delicate 8/8 intermezzo of more than
ordinary character. (5) Peasant Danee, by Leigh, A
/4 peasant dance, just about what you might expect,
possibly Scandinavian, possibly most anything foreign.
(6) Idle Gossip, by Stoughton. A perpetual motion
number, but of very light texture, suggestive perhaps of
the movements of insects or butterflies.

Cinema Skurenes, Vol 6 (Jacobs). (1) In a Smugglers'
(Cave, by Stoughton. Another gruesome mysterioso
of heavy character. (2) Love's Yearning, by Leigh.
A quiet sentimental /4 Moderato, with a middle sec-
tion of emotional development. (8) A Sinister Event,
by Stoughton. A sinister agitato of theatrical effec-
tiveness. (4) IWhitecaps, by Larson. A barcarolle sort
of number, ably written. (5) A4 Tragic Love Tryst, by
Stoughton. It will be seen that Stoughton is carrying
the burden of these incidentals, which is fitting, with his
undoubted aptitude for catching atmospheric idioms of
all kinds. This is effectively constructed of a crisp
rhythmic figure through tremulous chords. (6) The
Lure of Souls, by Stoughton. An atmospheric number in
the modern idiom that Stoughton is so perfectly at
home in, rich in languorous and exotic color.

Fasmionere, by Glogau and King (Shapiro, Bernstein).
Another novelty intermezzo, crisp and deft.

Navanry Navrerre, by Pollack (Mills). Ditto, ‘Iliuu, ditto.

Popular Music

Cmiquita, by Wayne (Feist). The newest of the walez
hits by the composer of Ramona and In a Litlle Spanish
Town. Berlin had better look to his laurels.

Gorra Bic Date Wirn A Lirrie Gire, by Tobias (Feist).
Nice crisp melody of smart rhythm and catchy lyrics.
You're A Rean Swerrneart, by Friend (Feist). So far
as I am concerned, the slogan “You can’t go wrong with
any Ieist Song” still rings true. This sounds like a real

natural.

Dixie Dawn, by De Rose (Feist). A real Southern
blues with a real swing. Don’t overlook it.

My Firsr Love, by Fiorito (Remick). Remember My
Sweetheart?  This is very much like it.

Wi You B Sorry, by Kahn (not Roger Wolf) (Remick).
A melodic fox-trot that has caught on considerably.
Kinda waily, but pleasant.

Orp Man Sunsuing, by Warren (Remick). A mighty
appealing song. I'd like to hear Ruth Etting sing it.
Just A LirrLe Way From Home, by Levant (Remick).

An appealing lyric and an appealing melody. Or maybe
I'm just getting mushy because it's late at night. Any-
how, it looks good at 11.45 P. M, Daylight Saving Time,

June 28th, 1928,

Memories or France, by Robinson (Waterson). A senti-
mental waltz of easy and natural swing, though I could
dispense with the line “I see her still placing roses,
Where many an old pal reposes.”

Spay Our o TiE Sourit by Dizon (Mills). I suppose the
Jyrics are by Mason. Think that one over. Anyways,
it’s a hot-hot-low-down Southern blues.

I Cant’ Give You Anyraine Bur Love, by McHugh.
Another appealing song. Now 11.58. P. M. Getting
mushier. The broken accent on the word “Ba-ha-by”
just about broke me up.

COLLEGIANA, by McHugh (Mills). And don’t forget the
lyric by Dorothy Iields. The tune belongs in a musical,
and may have been there for all I know.

Melody for August, 1928

The B. F. Wood Music Co.

84 Newman St., Oxford St.
LONDON, W. 1

Are the Sole Agents for
Great Britain, Ireland
and Colonies (Australasia
and Canada excepted) for
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Band Music
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Send for Latest Catalogs with
English Prices

Magazine subscription per annum, 10s, 6d. net
Single Copies, 18, 3d. net

FREE

We want to give you the newest titles as
goon as they are published every week. Write
us asking for this Special Service Bulletin,
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Apex Orchestra Service jese s .
-------------------- COUPON =====n===nmsmmmmnanns

Apex Orchestra Service—Dept. J
1658 Broadway, New York
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A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite. Four numbers
of medium difficulty.

Piano Solo, 50c Small Orchestra, $2.10
Full Orchestra, $3.00 Band, $4.00

WALTER JACOBS, Inc., BOSTON, Mass.

BRAND NEW WALTZ FOR ORCHESTRA

“Wonderful Pal to Me"

25 Cents
C.1. HICKS MUSIC CO. §,Bedtord St.

T L L L
| Charles Wakefield Cadman I

is a paid subscriber and reader of

i The Aesthete Magazine

I Price: 22¢ per copy; Subscription, $2.50 per year l
Room 1615, 32 West Randolph St., Chicago, 111

------------

Trar's My Weakness Now, by Green (Shapiro, Bernstein).
Another of the nut songs that will have its limited run,
and out.

Was It o Dream, by Coslow (Harms). A resurrected
waltz that’s coming right along. Dug out from the pile
a year back, which is a long time in this business.

Show Hits

From Goop News (DeSylva, Brown and Henderson).
Just Imagine, Varsity Drag, Lucky in Love, The Best
Things in Life are Free.

From Here's How (Harms). Crazy Rhythm, Imagination.

Trom Szow Boar (Harms) Ol Man River, Make Belicve,
Why Do I Love You.

Froym Prusent Arms (Harms) Do I Hear You Saying,
You Tool: Advantage of Me.

From e Tares Muskereers (Harms) Ma Belle, My
Sword and I, March of the Musketeers.

Melody for August, 1928

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.
Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.
Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

s

REAL REEDS for Clarmet
& Saxophone
[HANI)-MAI)E FROM SELECTED CANE
THREE STRENGTHS, STI ., SOFT
$2.50 doz, Alto Clar..... 40c; $4.00 doz.
Bass Clar. 50 doz. Sop. Sax. ,...30c; 3.00doz

Alto Sax. .....40c; 4.00doz C.Mel,-Bb Ten.50c; 4.50doz.
Bar. Sax. ....: 60c; 5.00 doz. Noorder less than two reeds.

Mr. Raymond Tremelling, Solo Clarinet of the Joliet High School Band,
who won first prize in the Solo Contest for Clarinet In the National High
School Band Contest at Joliet, 111, used one of my reeds, and this was
somo contest! I amnow able to supply the mouthpiece to the many who,
while I played clarinet solos over Station KYW, inquired as to what kind
of muut]\piecc and lay [ used, This mouthplece is made of Steel-Ebon-
ite with the exact duplicate lay 1 used in my broadcasting. Price, §8.50.

A. J. PROCHASKA 198 SOUTH STREET

ELMHURST, ILL.

Clar., Bb-Eb

15 Solos sixopHons

The most attractive numbers of lead-
ing modern writers arranged as solos
of medium difficulty.

Solo Book . . 50c net
Piano Acc. . . 75c net

WALTER JACOBS, Inc., 35

MILLER’S Modern Method
FOR CLARINET, $1.50

1, X-ray drawings showing correct tongue
movements,

2. Cuts showing correct left hand positions
3. 168 carefully graded exercises and duets
4, Fingerings for Boehm and Albert clari- R_o]‘}ﬂ.‘llliff’er

nets.

Edward B. Marks Music Co., ¥&3" York“tis

LEARN JAZZ PIANO PLAYING

Axel Christensen's wonderful instruction book shows how to
“Jazz up’ any tune, with breaks, fills, blues, chord work, etc.
Sent postpaid for $2. Send for free booklet regarding Home
Study Course and books on all instruments. Teachers wanted
whete we are not represented.

AXEL CHRISTENSEN SCHOOL
SUITE 463 20 E. JACKBON STREET CHICAGO

Clarinet Mouthpieces, Reeds
New model, remarkably free blowing, brilliant
tone, Facings all lengths, accurately made
by The Lewerenz System. Refacing, Good
reeds, madefor clarinetand sax. Pricelist free.

WM. LEWERENZ §*Sdis™ 6.

THE CLARINETIST

Conduated by RUDOLPH TOLL

Some Personal Advice

I recently picked up the May issue of JAcons” OrcnEsTRA
Montiny and noticed your department in it. I would
appreciate your advice on a matter which will mean quite a
lot to me. I am forty years of age, and in my "leens I took
two years’ lessons on the clarinet from Mr. James Larkin of
Lowell, Mass., and then dropped the instrument altogether,
never having played it since that time until about three months
ago when I saw a chance to purchase a Bochm at a real bargain
and did so, I am willing to make any sacrifice and to work
hard, but have certain handicaps which I am desirous of
overcoming. 1 find my wind is short at times and frequently
my lip is weak; I cannot seem to gel a tone which is any good
at all. Of course I do not cxpect to do wonders with the
ingtrument after laying off all these years, but there are times
when, it scems the more I practice the worse I get. I have
about five hours a day leisure which I can spare for study and
practice, and want to put it in on music, slarting al the bottom
and taking in every subject which will benefit me. I am not
satisfied with merely knowing the technic of the instrument —
what [ want i3 to acquire a full knouledge of musie, including
a course in harmony, ete. ~ — F. D., Medical Lake, Wash.

After considering your case, and noting that you are
willing to make any sacrifice and work hard, I would suggest
that you allow me to send you the Klose clarinet method
with fingered chart, and my Course on Tone Production.
This course consists of nine lessons which I have made, as
nearly as possible, like my personal instruction. It covers
all the important factors pertaining to clarinet playing.
It is a course of talks to the pupil, with examples to impart
more clearly the fundamentals of the clarinet. When you

“finish this course of study in connection with the Klose

method, which provides extended exercises, you should be
a very proficient player. Concerning the study of harmony,
[ would advise you to get in touch with a teacher of repute
in your locality. It is very difficult to study harmony
without the aid of a teacher.

Reed Troubles and State of Mind

I know that a clarinetist is always glad to help another if

possible, thercfore I am writing to you hoping that you can
help me.

I have been playing the clarinet for about eight years, am
only 21 years old, and have the reputation of being a very good
clarinetist. I am sorry to say that that is not entirely my
opinion — I could and would be a very good player f it were
not for the terrible reed trouble I have. That is probably an
old story to you, but I cannot believe that other clarinetists
have the trouble I do.  Reeds have just about ruined my health
and disposition, and if things do not go better in the future
they will ruin my whole life. Two years ago I got my first
job in a very good theatre orchestra. It was a big chance for
me and although the job was a little beyond me, I am sure I
could have made good, but I had so much reed trouble that
after five months of 1t, I broke down completely and had to
quit.  If you can help me in any way, words will not be able
to express my gratitude. — C. R. P., Wichita, Kansas.

I have considered your case carefully, and note that you
have played in some very good organizations, both band
and orchestra, and take it that you are quite a capable
player. I know of many players who seem to have the
same difficulty with both reeds and mouthpieces. They
are constantly changing mouthpieces, and fiddling with
reeds, not seeming to know how to fix or fit a reed. I grant
that there are countless bad reeds on the market, but I
have no difficulty in finding a good one, and trimming it
to my own liking; of course, I have made a study of this
procedure. I maintain that half the difficulty that players
experience with reeds and mouthpieces is in the mind.
Don't expect ever to get a perfect reed, and remember it is
the “man behind the gun” who must know how to make
the reed respond. If you have a fairly good reed, let well
enough alone, and do the best you can with it. Don’t
Jarp on some petty annoyance caused by the reed, because
the listener or even your side-partner may not detect any-
thing wrong with your tone. Youare only hurting yourself.

Doubling Clarinet and Saxophone

I play a clarinet and would like to take up sazophone also.
Will 1t hurt my clarinet tone or playing to double on the sax
and use vibrato? — M. L., Cristobal, Canal Zone.

I can best answer this by saying that I have been
doubling on the saxophone for years, and have not yet
noticed that it has affected my clarinet-playing. However,
I do not use the lip vibrato on the sax, because I believe
this will ruin the clarinet-playing; therefore, I use the
hand vibrato.
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HARMONY

In12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conduetors and arrangers.
The boiled-down, practical essentials of flear-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSEI!

All the short cuts plainly explained. Personal
help, eriticism and correction. Results guar-
anteed.

0. M. Watson, Composer and Arranger, Los Angeles,
Calif., says: ** Your System gels away from the old,
dry methods and makes the subfect very interesting
and practical.,” Five years of continued success
teaching Harmony by mail.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept, “'0," 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results, It
is understood that I am under no obligation.

T FiveTalks
ToClarinetists

New, enlarged and
revised! Chock-full
of live, helpful in-
formation. By one
of the greatest clar-
A inetists of all time.
/,‘:Yz,:fz.-(:;:y elmet
‘ today! Elhhart.qnd.

THE BIG FOUR

Marches that Are Played All Around the World

*National Emblem .............. Bagley
fihe-NCsl——= = - —— Bigelow
¥oue Duectots. . Bigelow
Square and Compass......... ....Cobb

Band, 60c net *Saxophone Band, 75¢c net
Small Orch., 50c net Full Orch., 75¢ net

Buy from your Local Dealer, or

WALTER JACOBS, Inc., Boston, Mass.

(Clarinet and Saxophone

Send for TOLL'S interesting, new
Players catalog, and literature about the

three fundamental factors in
clarinet and saxophone playing.

RUDOLPH TOLL, st i
MAIL this COUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen:

Please send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of interest to players of

oboe and bassoon
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“Meet My Friends”

of autographed photographs shows the individual

pictures on such a small scale that it might be diffi-
cult to decipher “who’s who™ without a personal intro-
duction of each. Therefore, heginning with the top row
left, I beg you to accompany me while I make you ac-
quainted with my friends of the banjo world.

! l YHE ahove reproduction of my much envied collection

Dox Arton has covered the country with a number of
vaudeville acts, some of his own production.
A dance and café man, and always busy.
Cras, E. Creeny.  Charlie has been in the game a
long time. Plectrum is his instrument, and he has played
it about everywhere.
Prvkie Wiscur, Feature banjoist with the Parisiennes
~ well known to vaudeville, having toured the country

C. Cozz,

many times over.

“BriL Buscn.” Away at college last season; writes
that he sure works the banjo overtime when he gets a
chance — says it makes his school life much more enjoyable.

Cnas. E. Davenerry. A fine banjoist, using plectrum,
on which he sure does produce.

“Brur” Cranprer. One of the boys who was in the
game early, and is considered one of the old-timers, though
young in years and musical ideas.

Fravg Lemman. Frank at one time was about as
active in the music business as one could be, but recently
has gone into the advertising game. However, he still
plays a job once in awhile, just for old time's sake.

Nare Kanmiy, Active in the game of music for some
time, doing the better things.

Epw. Scurvpier, Most of the boys at some time or
other get a chance at vaudeville. Ed connected up with
“Bill” Peske and worked up an act known as “Ed & Bill,
the Banjoliers.” He also has played with Jim Brode’s Duich
Mill Orchestra and Frankie Doyle's Rhythmasters.

Jack Garcia. A teacher of banjo and guitar.

E. J. Bascock. Better known as “Red” around these
parts. His experiences in vaudevilleand dance work have
fitted him for the best.

Epwarp W. Prariger. ~ Has a band of his own known as
Edw. Prather’s Melody Masters. A really fine outfit.

Frang Doormy. An accomplished musician; has had
his own band at many summer resorts. His orchestra
played at the Fish Fans Club for a season; also Mah Jong
Gardens and the Green Lantern Inn. His band is known
as the Rhythm Kings.

Kirparrick & PEArsoN. A well-known vaudeville team.

F.T. BLum. Does some banjo work and is a member of
a well-known Quartette.

Ruporer C. Bryanr. A popular teacher who realizes
the value of banjo ensemble. Therefore the Marquette

By MILTON WOLF

The composite picture shown above represents
more banjoists than we have ever seen before
at one time. The component photographs
are grouped on the north wall of the author’s
office and he is a bit proud of the display.
They present a rather impressive array of
talent in the banjo field, as can be gathered
from Mr. Wolf’s introduction.

Banjo Sax Club shows continued improvement under his
personal direction.

Second Row

Ear Mureny. A competent banjoist with a very
nice voice.

Ar Warrace rounded the Orpheum Circuit with the
Cabaret DeLuxe Band and that of Henry Santrey, Now
we find him active in café and dance work.

Ravea Broapneap will be remembered as one of the
Roy Young Sextette. Recently Ralph has been doing
theatre work, in which he finds his’cello an asset.

Rupie JonnsoN. Banjoist with “Cope” Harvey, alter-
nating between the Opera Club and the Cinderella Ball-
room. This with an occasional job in hetween keeps
Rudie busy seven nights a week. To get this way, one
must be up and coming.

F, M. Kesrer Brown, Has been active in country
club and university work. At present doing specialties and
radio.

Sapre StepHENS has spent most of her life with a plec-
trum banjo, touring the country in vaudeville and enjoying
the best of success.

Ape Harris, With Harold Leonard, who for a long
period was at the Walford Astoria Hotel, New York.

Tom Jornston. The boy who has played his Vega about
every place in the world — Manila, Kiob, Japan, Shanghai,
China, Russia and many other points of interest. Tom
plays a plectrum — and how!

GrorceE Ryper. In Chicago he is known as “Curley”
and at this time is at the Hotel Davis with Cookie and his
Ginger Snaps, and broadcasting over Radio Station WBBM.

Fonse VaLentiNg, In vaudeville with the Blue Slickers.

Lew Kern. Lew is one of the boys who is kept busy,
due to the fact-that he is an accomplished banjoist, as well
as a very capable performer on both the saxophone and
’cello. :

Warren Bowse. This boy plays a lot of banjo but
gave up the profession to become a radio expert.

G. L. Trnger.  For years in vaudeville.

Eppie Conpon. At present with thebandat the well-
known Guyon’s Paradise Ballroom, and broadcasting over
station WGES, where we have as radio announcer the well-
known I'red L. Jeske. Eddie has recently done some re-
cording with his own band on numbers of the more modern
kind.

MicuageL Parentr. A dance man of merit, associated
with the better orchestras.

Morgy Suarmo. Made a reputation for himself at the
University of Illinois in the near past and has started many
of the boys off on the right foot by his helpful teaching.

Third Row

ARt G1sLAsoN. At present at the Golden Lily. Previous
to this at the Beach View Gardens and with Yerke's
Flotilla Band in vaudeville.

Avrce Hitn,  Who has been in vaudeville with a number
of girl bands.

Crarence Preer.  Has to his credit a long association
with Merritt Brunies, who held forth at the Friars Inn for
a long period. Next we heard from Clarence at the Drake
with Doc Davis, and so on.

Cuaries Pieror,  Associated with Abe Lyman for
years and at present active on the west coast.

Jor Mabra, Active in the dance field as well as that of
teaching.

ART RosE who recently made an envious reputation over
the air. He has a unique way of handling his instrument.
Art’s a little fellow but uses a big banjo, and knows how to
get results.

Louts Brack. Louis at the present is in Clinton,
Towa. He came to our attention some years back when he
was with the original Friar's Inn Orchestra; from there he
went to the Midway Gardens. Louis is one of the very
hot players, and when the boys speak of banjo playing
Louis is always mentioned.

Jack Wuern, Banjo, violin and saxophone are his
instruments and he sure plays them all.

Howarp Evensey. Keeping on his toes is the thing
that gets results for Howard. Though he is quite young,
he is doing much, and is a very capable teacher.

SioNmy PrimkiN, At present with the well-known
Benny Meroff, alternating between the Granada and
Marbro Theatres. Sid has a voice which he knows how to
use. This, along with his banjo work, makes him a valu-
able man.

W, Orurs. Has been around a good deal. At present
he is in Milwaukee, Wisc., with a dandy band. This boy
knows how to entertain and is a fine singer.

D. A. Parterson. The South Side cafés of our city
have seen much of this man. He has a large following of
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FRANK REINO
PAUL-ASH-ORCHESTRA

“Mr. Bacon—Mr, Day:

instrument.,

and true,

The new B&D Special Ne Plus Ultra “Silver Bell"" Tenor Banjo [ have and
am using at the Paramount Theatre is a knockout,
in clearness of tone, and say—it has carrying power that no other banjo has.

[ must congratulate you on the marvelous beauty and construction of the
[ am really proud to have one for my recording and solo work at the
theatre—it is so easy to play, The response from the instrument is very clear
[ will always be a BACON booster.”

New York City, June 12, 1928

[t is positively the last word

—

FRANK REINQ

Our Nlustrated Catalog is Free

The Bacon Banjo Company, Inc.

GROTON, CONNECTICUT

STRINGS

(Jenor Danjo =
One Set

BACON BANJO CO. INC,
GROTON, CONN.

[

The above—POLISHED
$1.00 per set

friends that demand his presence at their places of recrea-
tion such as the Colonial Ballroom with Henry Griesmann
and his Chicagoans, at the Amalfi Gardens with Miller's
Syncopaters, and Violet Downs Rest with Fred Wood and
his Nightingales.

Grorae W, Crive, A five-string man who has played
them all from one end of the country to the other, The
folks who think a five-string banjo does not go in a dance
orchestra should hear George and they soon would change
their minds.

Lus Caste.  Who found that a banjo was a real asset
in college life. After that he was associated with Zez
Confrey and a number of other name bands.

Jack Goss Crnuren, Can always be found where the young
folks are, as his style is very modern. Capable of doing a
vocal chorus well, he finds that things keep coming his way.

Jack Friepenserg.  For the recent past was at Radio
Station WLS. He is much in demand for this type of work.

Jony H. GLynn., When we speak of men playing the
better jobs we think of Johnnie — such places as the Club
Madrid, Philadelphia; Lorraine Gardens, Manitou, Colo.;
Windsor Hotel, Montreal, Canada; Samovar Cafe, Chicago;
and many other places of this kind, are among the memories
of this accomplished player.

Fourth Row

Howarp Payng, Jr, At the time this photo was taken,
was thirteen years old. He is now getting to be a young
man whose popularity is growing; give him a little more
time and we will find him working among the best.

MarviN Saxse.  For years Marvin was with Sig Meyers
at White City, after which time he joined Benny Krueger,
who has been alternating between the Uptown and Tivoli
theatres. Marvin plays his banjo with a style all his own,
and is called upon many times to assist bands when re-
cording. He is also a very accomplished guitarist.

Trerma Comsrs, Without a doubt the best girl bass-
fiddler in the game. She now has her own band, and is
associated with M. C. A. When in Chicago Miss Combes
holds the enviable position of first bass in the Women's
Symphony Orchestra of Chicago.

Frankie Masrers. Is leader of his own band, alter-
nating between the Balaban & Katz Uptown, and Tivoli
Theatres. Frankie was with the Kentucky Serenaders for
two years, As a leader he is in a class by himself, and is a
very accomplished banjoist; to top it off he is gifted
with a very fine voice which he knows how to handle. We
also find that he made Victor Records when he was with

the Serenaders, and that he has to his credit some specia
recordings with his own band.

Mark Frsuer, It seems but a short time ago since
Mark came to Chicago to join the Oriole Orchestra, then at
the Edgewater Beach Hotel. With his personality and
“golden voice” his stay with the Oriole Orchestra was short
lived, for he soon was leading a band of his own at the
Harding Theatre, where his success was such that he has
been selected to take charge of the presentation at the
Oriental Theatre in the absence of Paul Ash,

AL Morey, Who came to the attention of the public
when he joined the Trianon Orchestra; later he became
leader of his own band at the Aragon Ballroom. His suc-
cess as a leader was soon recognized and we next find him
at the Texas Theatre, at San Antonio, Texas—a Publix
House. When the new Worth Theatre at Forth Worth
was opened Morey was given the job. At the time of
writing he continues to make friends with his personality
— plus his little old banjo.

Warrer Deriers.  Is known as “The Maker of Stars”
and rightfully so, as Walter, without a doubt, has done
more for the boys of Chicago, by his coaching, than anyone
hereabouts.

Paur Asn. So much has been written about this man
that it is difficult to find anything further to say. He sure
is one who has made history in the show-business world,

Verne Buck.  What a boy — a showman and musician
of the highest class. To top it off he is one of the most
regular fellows in the game.

Raver Wirciams, Is one of the boys who has been on
the top for many years, He and his band have played
just about everywhere.

Dan Russo & Tup Frorrro.  Were leaders of the Oriole
Orchestra which at the time they were at the Edgewater
Beach Hotel was considered the best band in town. Dan
Russo now has a band of his own, as has Ted Fiorito.
The latter is at the Edgewater Beach Hotel at this time.

Jupy Fay. Is considered the best girl tenor-banjoist in
the game. She does beautiful solo work on the uke as
well, and as a singer of the popular ballads is hard to beat.

Sta. Mever, A dance man. Much in favor in the
Logan Square district.

Fifth Row

Crarg W. Keene, A plectrum player with an excep-
tional ability to produce very modern music.

Emo HepmaN. A banjoist of merit well known on the
North Shore. The band that he is connected with is
named The Senators,

ANEW BRIDGE Will Give

Your Banjo More

PEP!

No. 18
“PATRICIAN”
Thisyis a De‘Luxe Bridge in every” way, being de-
signed for maximum tone and hand made and hand

finished. We believe this to be the finest tenor
banjo bridge ever made. 15", 54" and 34",

Retails at 50c

A.D. GROVER & SON, Inc.

Long Island City New York

* “How to Study Rhythms"’

AT LAST!

Two Real, “Honest-
to-Goodness”’

TENOR BANJO

SOLOS

BANJIGS - .60
David Berend, formerly KEEP MOVIN, .60

with original Vincent Lo- With Piano acc. postpaid

pes’ Hotel Pennsylvania Composed on and for the TENOR
Orch.; Gold Dust Twins, BANJO — Full of material for
ete. “Breaks,” “Fill-Ins," containing
————————— gplendid example of “'trick picking"
“split-strokes,'" catchy rhythms, correct fingering for awk-
ward passages, etc.

ALSO AVAILABLE
Pempo LA NOHLT S o s viiom i viimaicsa s o
Tempo TApsNOGD [y o voislinnisbuinsisios e
Tempo TANeNG: 3 ¢ v ireicc ool

“How to Practice—How to Study Syncopation’’. .. 25
on Prodresslona ity vsm ey i s adras e sy 1.00
All Postpaid)

DAVID BEREND eus duis.

Piano Solo
40c net

Small Orch.

(incl. saxes)

Postpaid, Cash with Order

A CYCLONE OF SYNCOPATION

75¢ ~ Novelty Fox Trot by Elmer Olson, Herb B. Marple, Earl Burtnett

= HUNNY TUN E

Published by

W.A.Quincke& Co.

430 So. Broadway
LOS ANGELES, CAL.

Publishers of
“MEXICALI ROSE”

International Waltz
Ballad Success
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FUN.

and

PROFIT
\ @ with a
Ukulele or
Ukulele-Banjo

RAY CANFIELD
Artist and Composer

Convenient to carry and affords ample range
for satisfactory musical expression. Everywhere
you go you will be assured of popularity and a
warm welcome if you play one of these splendid
little instruments.

You Can Play Real

Music with a Gibson

The accuracy of the Gibson
construction makes it possi-
ble to play almost any class
of music — from accompani-
ment to solo — and play it
well, Mail the coupon today
for free book.

GIBSON, Inc.

KALAMAZOO [MICH. J

GIBSON, Inc., 500 Parsons Street, Kalamazoo, Mich,
You may send me your free book of

..Banjo . .Guitar .. Mandolin .. Ukulele
Nime. . i o {J Teacher
[ Player
U R e e S e e ] Student

TONE — — ~ ~

— appearance — durability! The
NEW Epiphone Recording Banjo
brings perfection in these essen-
tials,

Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models $150 to $500—
in case. Other Epiphones
$50, $75, $100.

Write for catalog

HONE
[
Recording d EPIPHONE BANJO CORP.

BANJOS 35 Wilbur Avenue

LONG ISLAND CITY, N. Y.

PARAMOUNT BANJOS

Piano Volume—Harp Quality

WRITE FOR CATALOG

WM. L. LANGE

225 E. 24th Street
New York City

Rowden’s Tenor Banjo Technic

Not just an Instruction Book—and more than a mere collection of studies.
A complete. carefully graded work goyering all the principles essential to the
art of tenor banjo playlnﬁ, embodying the fruits of the author's many years
experience as a soloist and teacher. Not an impractical or unnecessary page

or line in the three volumes of 192 pages of harmony and technie, May |
used for banjo-cello, mandola and mando-cello as wel] as for Tenor Banjo.
Price $1.50 per vol.; Canada $2.00

CLAUD C. ROWDEN &\lio iiinols

Jack Lunoy, One of Chicago's most active teachers.
Jack has been “through the mill” musically — soloist,
orchestra and café work — Victor records — with a number
of name bands; all of which makes him very capable of
helping others over the rough spots of their banjo careers.

Harorp Jonus is with Bob Meeker at the Drake Hotel,
Harold is the boy who created a hot style of his own, and
it's plenty hot. The radio public will miss this organiza-
tion when they are at Colorado Springs for their usual
summer engagement. They broadeast from Station WGN,
Chicago.

Grorar MexpeN. Who has played with most of the
name bands around this town. At present with Maurie
Sherman and his All Star Orchestra at the Hotel Sherman,

R. C. Kerreriva,  Here is a boy who is on his toes all
the time — never still a minute. e has had the honor of
playing for none other than Calvin Coolidge when the Presi-
dent was in Chicago; also for the Prince of Wales. Not so
bad for a young fellow,

Lyny Hurron, One of the best known banjoists of the
middle west. At present heing featured at the Keystone
Country Club.

Jurian Davioson.  Very high in the ranks of banjoists
of fame — and why not with this record? College Orches-
tra at Ohio State University; Charley Straight for 2 years;
Arnold Johnson at Hollywood, Fla., for 2 seasons; London,
England, at the Savoy and Claridge Hotels about 1 year;
Paul Ash for the past 2 years. Recordings here, there and
everywhere; and also the composer of Wistful and Blue,
and recently, Tender Words and Swinging Along, Singing a
Song. No wonder we say what we do.

Tos Carey. Everybody knows Tom; without a doubt,
one of the ranking five-string banjoists. Available as a
feature soloist at all times. Tom recently opened a banjo
shop in Chicago. We're glad to have him here.

[srt Roperes. For some time past has been playing
with the band under the direction of the well-known Mark
Fisher of the “Golden Voice”. The Samovar Café, Capitol
Theatre, McVickers Theatre, and a number of the better
places of interest in Chicago are familiar to Earl, as he has,
we might say, put in time at them all during the past few
years.

Sam Frigoman. Sam has been with Gus C. Edwards
and his orchestra for the past five years, and is a soloist
of note as well as a writer of a number of tenor-banjo solos.
Ie also ranks high as a teacher.

Jonn Kozen. John is at the Aragon Ballroom with
Wayne King and the band that was formerly directed by
Al Morey. John is a fine banjoist, sings well, and also is an
accomplished violinist.

Crarence L. Sovne. ‘When the foremost banjoists are
spoken of, you will notice that Clarence is right up among
them. The folks down Texas way lost an artist whom we
are glad to have in our midst. At present featuring with
Roy Dietrich at the Avalon and Capital Theaters.

Harowp Krucknonn. Personality plus. This is easily
understood when you see Harold in action, and is the reason
he is kept busy in this field.

Roy Youna. Received much prominence through his
association wtih the late Charlie Erbstein, who was the
boss of the former radio station WT'AS. Roy was known
as the “Flaming Youth.” Roy as a teacher has produced
<ome very fine banjoists, and is a performer of exceptional
ability.

Haroup Karsas, This music game gives the boys a
chance to get around a good deal. Harold has just about
played all the most prominent places in the country with
real bands. This fact speaks for itself.

Anpy Goms. At present is with Al Kvale. Andy for
years was at the Gingham Inn and from there went to the
Granada Café. When Buddy Fisher opened at the Avalon
Theatre, Andy was chosen as the banjoist.

Harry Kaskey., Seldom do we find a champion using a
banjo. Harry is an international ice skating champion.
One would never know it from him, as he is very modest
about it. Harry has been active in café and dance work;
is now at the Cinderella Ballroom, and for the summer will
be at the Antlers Hotel, Burlington, Wis.

Sixth Row

Dororay Kenton. A fine soloist who has played
headline vaudeville over the entire country.

Henry Russo. A teacher of note, having published a
Tenor-Banjo method of his own. Active in the dance field.

Earn WricaT. For the past four years at the Midway
Gardens. At present Farl is with Joseph Gallicchio at
the WMAQ Radio Station. This gives the radio public a
chance to hear some fine solos on both banjo and guitar.

Wizserr “Bruy” Peske. Unusually well known for
such a young man. We could give you a most interesting
list of places he has played, but space is limited. The out-
standing performance of this artist was his playing with
the Chicago Symphony Orchestra, at which time the Car-
penter Skyscraper number was played.
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GREAT!

New arrangements for Tenor
Banjo Solos or Duets

YOUNG AMERICA, March H. F. Odell
AFTER THOUGHTS, Valse Lente  H. F. Odell
LAUGHING EYES, Waltz H. F. Odell
INVINCIBLE U. S. A. H. F. Odell

BOSTON COMMANDERY, March T.M. Carter
A LIVE WIRE, March J. H. Johnstone
THE PRIZE WINNER, March L. Tocaben
LOVE’S OLD SWEET SONG J. L. Molloy
BEAUTIFUL NIGHT, Barcarolle J. Offenbach
THE METEOR, March W. N. Rice

10 popular numbers—20 pages of music

Single numbers, 30c. Folio of 10, §1.25

BANJO—-MANDOLIN—GUITAR
SOLOS—FOLIOS—-METHODS
and ACCESSORIES

Whan you think of Music, think of ODELL
ONE ORDER—ONE BILL—ONE EXPENSE
Write today for catalog

CirscEN)l)  Comint - Frets

A bigger and better fretted instrument jour-
1

nal,

More articles of interest to the art,

More news of what's going on and who's who.
Round table discussions for all fretted instru-

ments,
Subascription $2.00 por:ear; 20¢ per copy; Can-
ada $2.25, Foreign 2.50,

H. F. ODELL CO., "33 ion"MAss."

How’s Your Head?

Your BANJO HEAD, we mean

No matter how expensive your instrument, it's
no better than the head—and even a head of the
finest selected skin may be unsatisfactory if not
prepared for use as the sounding board of the
instrument to which it is attached.

MILTON G. WOLF

Quality Supreme
Ready Stretched Banjo Heads

Are personally selected by “Chicago's Banjo
Man," correctly processed in stretching and de-
livered to you ready to put on your banjo. Sup-
plied to fit all standard makes, each head wrap-
ped in transparent Dupont Cellophane as a pro-
tection from dust, moisture and handling, and
packed in a neat carton.

Price postpaid, $6.00

Mention make and model of instrument when ordering

Standard Musical Specialties Co.

1527 Kimball Bldg.  Dept. J15  Chicago, Illinois

Send for my list of one hundred and fifty compositions
and arrangements for the

Hawaiian Steel Guitar

Used by teachers everywhere. A course graded from easy first
grade numbers to difficult fifth grade work. No better music
written for studio use or recitals.

J. D. SCHURMANN, 1010-17th St., Denver, Col.

Wayne Ossory.  Has been playing with the Sturtevant
Orchestra for the past six years at the leading hotels and
country clubs.

R. C. Razero. “Rosie” came to our neck of the woods
from the coast. He has been with such men as Charley
Straight, Ralph Foote and others. “Rosie”’ has a smile for
everyone — we might say perpetual.

ML Tosry. For the summer months at the Lincoln
Tavern with Al Handler. Mel has been with Al Handler
for quite a number of years and made a fine reputation at
the Alamo, where he is during the winter months. He hasa
unique voice which he is called upon to use a great deal.
This and the fact that he plays plenty of banjo are good
reasons for Al Handler’s holding on to him.

Earn Mgeyers. Not all of the boys are fortunate
enough to hook up with a band that will take you around
the world. Earl had his own band for this trip.

Rupy Hur. Is with Verne Buck, one of our well-known
leaders playing presentations at the Sheridan Theatre.
Rudy was at the Sisson Hotel for a long period, and two
years with Arnold Johnson at Hollywood, Fla. Upon his
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return from the south he joined Verne Buck, who has wisely
held him,

ML Scrrorr, At present at the Stratford Theatre.
[1as been doing the better theatre work for the past number
of years. Tal's a real boy — with friends galore,

Jay Ruroro. Jay has become a personality through his
association with a number ‘of radio bands. In this his
voice has played a prominent part, as he is capable of
both solo and harmony singing, as well as being a versatile
banjoist.

Hunn Kaomeyer. A plectrum banjoist of note doing
bhallroom work asa specialty, With Wayne King for a time
at the T'rianon and Aragon ballrooms which are, without a
doubt, the world's finest ballrooms,

Jack Berek,  Has his own band at present at the Rus-
sian Art Club of Chicago. I'rom 1928 to 1926 Jack was
director of the Arcadin Orchestra at Detroit, Mich., and
during 1927 at the Vanity Fair Café, Jack knows his
banjo and doubles on violin.

Warrer C. Anpenson, Will be remembered as the
banjoist with the Three White Kuhns and later with the
Chicago Yacht Club Orchestra and the Chateau, Anderson
does many specialties along with his exceptional work on
the “jo,” all of which keeps him very busy.

['vans Bros. A snappy vaudeville team.

Harowo Freckman, The organization known as the
Benson Red Coats is easily identified at the leading country
clubs and fraternity houses of Chicago and Northwestern
University. They have played many private engagements
at the Stevens, Drake, LaSalle, Sherman and Congress
Hotels. Much of their popularity can he traced to Harold
I'reckman, their banjoist.

Seventh Row

D. 0, C. “Doc” Puson. Doc is at present teaching at
the North Shore Conservatory of Music and doing a good
job of it. Past experience in orchestra work has made him
very capablein this field, The Friars Inn Orchestra, Chicago.
William TaSaillon’s Bal Tabarin Orchestra at Luna Park,
Miami, Fla., Jack Crawford’s W. B. B. M, Studio Orchestra
and a number of others will convince anyone.

Jack Hiaains. Jack has been one of the very active
boys for the past number of years. He has been at the
Edgewater Beach Hotel, with the Oriole Orchestra, and at
numerous theatres and better cafés. At present Jack has
his own band known as the Royal Purples, and with this
band is doing much of the better dance work in Chicago.

Cuarces M. Rornermer.  Whenever there's anything
doing that needs a banjo or guitar soloist you will find he
has been called upon, and after you have heard him you will
know why.

Jor Murtier. Well-known banjoist formerly with
Isham Jones — recently returned from down Florida way,
where he had his own band.

Juss Doovrrrre, Connected with Radio Station WLS of
Chicago.

“Hank” Rarsron. Well, now that “Hank” has left
us for Wyoming, no doubt he is making them like it there
as he did here. He and our friend Jack Tracy were doing
much club work as a double act. Both boys were active
in the dance field.

Syp Smrrr.  Much in demand by the younger set and
no wonder — he has personality-plus.

Lron Karran. Presentations in the theater have kept
a number of the boys busy. Leon has been in this field
for some time, He.finds that the fiddle, along with the
banjo, keeps him working.

Bos Purcern. Booking with Ray Iiske. Toured with
I'red Hahm and orchestra for quite a period. Bob does
beautiful solo work, and is a feature for any band he is with.

Par Burke. Can be found at the Vanity Fair with Leo
Wolf. Just previous to this he was at the Club Bagdad
with Walter Ford’s Caliph Orchestra.

Wn. Mayer. Does club and café work as a specialty,
and sure knows how to blend banjo and voice.

Arcy Jonnson. Always with name bands, and why
not, with his ability?

MicuarL Garvin. The Spanish Banjo Boy — when he
played down Texas way for Publix he made such a hit that
they decided to hold him, and now we find him as the master
of ceremonies at the Texas Theatre, San Antonio, Texas.
What a banjoist he is!

Mac Sarriey. Has been a radio favorite for some time
due to the enjoyable half-hour programs he gives over
WGN a number of times a week. Mac has more friends
among the stars of the show folks than anyone we know.

Dommick Acri. A fine dance man and teacher. Al
ways interested in helping others.

Jor Remving. One of the boys who is active in dance
work and very successful in teaching.

Jor Moscatr. A real café man capable of entertaining
in a most pleasing way.

LymaN StepHENS. s a real plectrum banjoist and has
the ability to produce unusual results by his teaching.
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Tenor Banjo Solo and
Chords" . . . 750

Plectrum Banjo Solo
and Chords® . . 750

Piano Part (fMelody
oed i) . . . 75C

Chotds lettered for Ukulele also
1Flayable on C Suz., Mundolin. Violin, Flute, etc.

e Banjoist’s ““Best Seller”
for 1928

TENOR and PLECTRUM

\ e with PIANO
and other paxls ad lib

A Superb Collection of
Original Compositions

AJ'WIEMDT

Excellent” for E/wﬂd(,ad{indq
Concent and Dance

1. The numbers are typical Weidt compositions,
tuneful and well arranged; not too difficult for
the uverunerluyer. but worthy of a place in the
repertoire of any professional.

2. Separate books for tenor banjo and plectrum
banjo, each book with lead and chord parts on
separate staves.

3. Plano parts carrying the melody on a separate
staff for C Melody Saxophone, Violin or any non-
transposing melody instrument.

CONTENTS—VOLUME 1

1. JustSmile.,.............. Song Fox-Trot
- Riingiond. oo March
3. Sparkling Spray .................. Waltz
4, Longing for You .......... Song Fox-Trot
5. Mammy’s Kinky-Head . ......... Lullaby
6. Joyous Hours........... Bl Waltz

WHY BANJOISTS LIKE “TUNEFUL MELODIES”

Your money back if you are not satisfied.

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.

4, Nothing better for concert, broadcast, or dance,
either solo or ensemble. Also invaluable for
teaching purposes.

5. Published In loose-leaf form—concert size.

6. Chords lettered for ukulele in both tenor and
plectrum banjo books.

7. Every number a ‘‘leader.’”” Not a filler in the
entire series.

CONTENTS—VOLUME 2

15 Sunny. Smilé .. v e Song Fox-Trot
A O DNy e e March
SJUNCROBeRT o s Waltz
4. When You Return .. ...... Song Fox-Trot
5. Dreams of Toyland ....... Dance Caprice
(R ) ¢ Lo e et e Waltz

TENOR BANJOIST'S | The Celebrated FIT.RITE PICK

the audlence?

L
Want something to please tneseudent
VALCE ARZELLE &gr baniosclo 45¢,
Meets all requirements. One of the finest original solos
Send for list of high class banjo solos
NEILSSON MUSIC HOUSE, 9150 Exchange Av., Chicago, Ill.

FITRITE For Tenor Banjo and Steel Guitar
PATINTED: Used by teachers, professionals and

1 students. Biggest selling finger picks
on the market. 40c per pair, regular
or gmall size. Obtainable from all job-
> bers and dealers. Order from yours.

Harold Orth, Mfr., 1870 Beacon St., Boston, Mass.




44
Wil “M
5““- REEDS
&
i  The
4
§ Derfect
i Reed
§
2
i
1
Melody Sax.
Tenor Saxophone, . |
Baritone Saxophone, . .
Bass Saxophone
J. SCHWARTZ MUSIC COMPANY
10 West 19th Street Dept. 300  New York City
Wear One of These Pins
Join the big “fraternity”
—send a dollar for one of
these handsome pins—
and then try and keep
the girls from stealing
it!
Standard Model
Sax Pin
Unusually accurate in_de
sign. First Quality Gold
Plated, Buttona and all
detail in Enamel.
Hand Enameled Price $1.00 Postpaid
Banjo Pin
Outline, Resonator Back
and all dotail First Quality Clubs, Schools,
Gold-Plated on White and Teachers and Dealers
Black Hand Enamel. write for
Price $1.00 Postpald Quantity Prices
GENERAL SPECIALTY COMPANY
4320 No. Claremont Ave., Dept. J-111, Chicago, Ill.
V| BRATOR HAND--ff
PATENTED Us.A,
RK
i 2 b“‘?/s
5
Vs 51,

Mediom

Gaiedum %
J[}. WORRV
TEN DIFFERENT NUMBERS R ey

OF STRENGTH

Stiff Medy
vm

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone,
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

American Artist REEDS

“Speak’ for themselves. If you have tried them, you know.
If not, you have something coming to you in reed goodness.
Prices reduced —and the quality cannot be duplicated else-
where for double the amount

25 60 100 25 60 100
Clarinet E and By $1.25 $2.00 $3.00 C and B} Tenor $2.50 $4.00 $6.50
Soprano Sax. 1.50 2.25 4.00 Bar, and Bass 3.00 5.00 8.00
Alto Sax. 2.00 3.00 5.50

Finest cane in tubes for all instruments. Gouged for Bassoon
$4.00 per 100. Gouged for Oboe, $2.50 per 100. Gouged and
folded, $3.00.

AMERICAN REED FACTORY
1112 South 38th Street Birmingham, Alabama

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Regular Size lowers pitch | tone—helpful in tuning down to low
ianos. Extra Size lowers a high ntcL instrument to low pitch,
pecial Size lowers a B) clarinet to ;‘l No faulty intonation. Sold
under cash refund guarantee. By mail, $1.00 each. State instru-
ment and choice of Regular, Extra or Speml Tuner.

H. BERTRAND HOWARD, 214 Dolores St., San Francisco, California

The Saxophonist

HIRE are very few people in this old world who do

not like music, and who, at some time have not de-

sired to express their own moods with their own
music. The craving for self expression is ever present,
evenin the youngest child, One of the most popular means
of self expression is to be found in the saxophone. The
desire to play this instrument knows no class distinction;
it is harbored by al-
most everyone, from
the millionaire down
to hisoffice hoy. The
saxophone has been
held up as a means
of pleasure to those
seeking sell expres-
sion in music and
lacking in the wish to
delve through that
sea of scales, exer-
cises and classics that
is supposed, by some,
to be unnecessary.
Many people have
heard that it is easy
to play a tune on the
saxophone, but have
not stopped ‘to find
out that it is difficult
to play that tunewell,

To play the saxophone pleasingly requires considerable
study, and because of misrepresentation, the instrument
has suffered much criticism. We do not blame the
neighbors for wanting to choke all saxophonists when little
Johnnie, after taking his first lesson, attempts to p].l\' the
latest popular song. However, if the]youngster is really
attracted by music for its own sake, he will sooner or later
study more seriously, and seek the better class of music,
This is true of students on any instrument, however.

Of course not every one who studies the saxophone wants
to become a virtuoso. The largest number are satisfied
to play well enough to amuse themselves and entertain
their friends. Many times, nevertheless, out of that class
of amusement seekers, traveling the saxophone route,
there appears one who has a superior ambition to just
amusing himself, and incidentally torturing the world at
large, and who becomes a most serious student and pro-
ficient player, finding much greater pleasure in mastering
the instrument than in the mere blasting out of a popular
tune. It must be admitted, just the same, that the latter
is, many times, the only course to adopt, if interest and
enthusiasm are to be held until the “bigger and better”
way takes hold. :

W. A. ERNST

Team Work in the Sax Section

Most of the aspiring dance saxophonists take up the Eb
alto saxophone because, as they say, “it carries the tune.”
It is true that this instrument is used more on the melody,
in a dance band, than a tenor saxophone, but without the
tenor no saxophone team is possible. As I have said be-
fore, good tenor players are scarce, and often a poor alto
player has changed to tenor and benefited himself musi-
cally, as well as financially, by so doing.

A sax team must work together if the orchestra is to be a
suceess. Many amateur and semi-professional bands are
retarded in advancement because some one of the players
concludes that the performance of the band depends solely
on his efforts; nothing is more disastrous to any band.
It is well to double in solo parts for the purpose of effect
and variety, but it is not advantageous to have a solo all
the way through by only one member. Good team work
in the sax section will do much to put a dance band
over. There must be sympathy and understanding among
the players. That desired sympathy comes only from
continuous practice together; each member of the orchestra
may be an artist at solo work, but in playing together there
must be no clashing of temperaments. Listening to what
the others are doing will be of great help in the matter of
getting into close harmony with the rest of the team.

Helpful Fingeving

Saxophonists who have not advanced far on their instru-
ments do not realize the great help they can receive from
using different fingerings. Bb has a greater number of
fingerings than any other note on the saxophone. Various
makes of saxophones may have different fingering, but
they do not vary much since they are all practically stan-
ardized and the principal fingerings are about the same on
all makes.

A violin does not always play in the first position. A
violinist will try many different positionsin order to simplify
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W. A. ERNST

a difficult passage. Too many saxophonists accept one
fingering for“each note and do not try to learn another.
T'rue, some notes have only one way, but on many notes
other ways can be found. The fingering used should be
governed by the type of passage to be played. Many a
phrase can be smoothed out by using an easier fingering.
If the pads are a trifle hard from an excess of dampness,
or the saxophone has a tendency to rattle from a loose
action, even under ordinary conditions, a more con-
venient fingering will take away some of the mechanical
noises and smooth the phrase over successfully, One
place where the mechanism of the saxophone is alto-
gether too much in evidence is when playing from Cg to
D, and back to C# again. If the player will leave the
keys in the right hand closed while playing C# the note
will not sound out of tune, and even a trill can be executed
without the bad break that is so often noticeable. Another
way to play from C%to D (in the middle register) is to
finger C% as the very low C% is fingered (four fingers
in each hand) but with the octave key on, followed by D,
in the usual manner. This is the most effective when
playing fast passages and trills, In playing 1'% followed
by Bb, or vice-versa, play I'# as usual, and play Bb with
first finger on left hand, retaining the second finger in
right hand. Also in playing high € to high Ep, retain C
and add the top side key in right hand.

I am quite aware that all this constitutes a somewhat
serious branch of the standard rudiments, but am confident
that saxophonists are considering the instrument of enough
consequence so that a demand for these deeper subjects is
more or less prevalent. In many cases a saxophonist in a
small town has no means of delving deep into the study of
the saxophone because of the lack of a good teacher and
in the larger cities the lack of funds necessary for studying
with good teachers may act asa deterrent. In either case, a
student with enough interest will have a good start with
the fingerings given here, and in previous numbers of thig
magazine.

Questions and Answers

I play a baritone saxophone—non professional—and my
dentist hax informed me that I am doomea 12 wear a full upper
plate in the next few years. Will that end my saxophone
playing? Thanking you for your assistance.

—J.H L., St. Paul, Minn.

Rejoice!  Your saxophone playing need not end on ac-
count of false teeth. In fact, you can play without any
teeth. Don't let anyone tell you different, I am positive
of this, as I have a number of cases on record, whose names
and addresses I will supply on request.

I play a baritone sazophone and wish to play with a small
band. The leader thought I should play bass parts as there
is no bass tn our group. Do you think this would be best?
How would I read the part? — M. K. L., Creston, Calif.

In a small combination a baritone would give the best
effect by playing bass parts. These parts should be trans-
posed thesameas 'cello partsare. 'Cello partsare played as
if written in the treble clef, changing the key signature.
When playing in flat keys take off three flats; in playing in
sharp keys three sharps must be added to the key signature.
All this must be done mentally. You can find your key
signature readily by counting down a minor third from
the signature that is given in the bass part.

[ wish to know if all savophones are fingered the same; that
is, 1f yow can play one, can you also play them all. I want to
pur(/mw a different pitch horn but do not want to learn a new
fingering. —J. H. F., Danbury, Ill.

All saxophones are fingered practically alike, with the
exception of the soprano, which will not take all the
different combinations of fingerings, as were the rest of the
family, The fundamental principle, however, is the same.
The compass, on late models of the soprano, is now to high
1", As far as actual playing is concerned one must study
the variously pitched instruments separately to become
proficient, as they all have their little peculiarities to be
mastered.

1 am about to purchase a saxophone for professional work.
Would you sug gest a Bb tenor as being the best? I have heard
that this field s not so overcrowded as the Eb alto. I play
Slute now. — C. A. R., Madison, Conn.

The field for tenor saxophonists is certainly very large.
There are extremely few good tenor players. This instru-
ment is played with a much looser embouchure than the
alto, as the high I' on the tenor would only be high C on the
alto, actual pitch.  Of course you also would have to
purchase a Bp soprano for doubling. Whether you pluy
first alto, third alto, or second tenor, the soprano is
necessary to meet the demands of dance bands.
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Toronto Band Notes

WISH to offer a tribute to the memory of one of my
[ teachers, the late Herbert Scott. He will be remem-

hered as one of the greatest euphonium players of his
time, and was with the Bessies-oth-Barn Band, To those
who knew him well he was a noble fellow as well as a fine
teacher, and the band world has suffered a great loss by
his recent passing.  Requivseal in Pacel

The Missisauga Horse Regimental Band, Will Davis,
leader, played an interesting program at a concert recently
given in the Veterans' Hospital. This band also gave a
fine concert at Alexandra Park, and one at Withrow Park.

The Toronto Regiment Band, Lieut. Walter Muir-
dock, leader, has heen playing at the Queen’s Park, pre-
senting programs not only musicially interesting, but very
well rendered. The Queen's Own Band, under the
haton of J. J. Buckle, played a recent concert at the
Kew Gardens with a program that \Hl‘illl(](‘(‘tl fine. Better
keep an eye on this band, for it surely is “coming on" in
great shape. The Royal Grenadiers’ Band, under
Bandmaster Kvans, was very heartily applauded for its
recent playing at Buffalo, New York. The band also gave
a concert at Reservoir Park in Toronto recently, making a
great hit by its playing, with the boys presenting a fine
showing in their new uniforms. ... The Band of the
orty-eighth Highlanders, Capt. John Slater, leader, gave
a delightful concert at Riverdale Park in Toronto.
Iividently, the bands are not being neglected in church
affairs. The Citiziens’ Town Band of Milton did musical
duty to church for the S, O. E. Lodges on June 10, and on
the same date His Majesty’s Army and Navy Veterans'
Band played for the annual church parade of the 49th
Farlscourt Boy Scouts to the St. Chad Anglican Church.
..+ The Toronto Concert Band, under the baton of
Capt. R. B. Hayward, gave a two-hour concert at Hillcrest
Yard during the first day of the open-house week held by
the I, T, C. This band is a musical organization that is
well worth listening to. The Band of the Toronto
Scottish, under direction of Bandmaster Holden, made a
recent visit to Cleveland, Ohio, and was well received on
all sides. The Band of the Royal Air Force, engaged
to play at the Canadian National Exhibition, has arrived
in Canada for a three-months'tour. I am credibly in-
formed that the band will also pay a brief visit to the
United States during its stay on this side of the Atlantic.

.. After an inactivity of several years” duration, the
Middleton Band is coming along finely under the leadership
of A. R. Cooper. Good luck to you, boys! ... The
test pieces for the band contest to be held at the Canadian
National Exhibition are: Class A, 1. Overture, Maid of
Orleans (Rawlinson). Class A, 2. Suite in Eb (Holst).
Cluss B. Overture, Knight Errant (O'Neill). Class C, 1
(brass only). Fantasia, Joan of Are (Round). Class C, 2
(brass and reeds). Overture, Northern Worlds (Chenette).
The contest committee is under the direction of Professor
C. I. Thiele. The month of July in Toronto always
finds all our bands out on parade. The most of them play
fairly well, yet much could be done to improve the playing
average. In many of the bands it is hard to get the boys
down, but if they could hear themselves as others hear
them I am confident they would “buck up” a little.

They were out in force on July 12, the occasion being the
Orangemen's Parade. In their smart, new uuiforms,
Bandmaster Ivans’ Grenadiers’ Band was a focal point
for the eyes of everybody, and the boys played very well.

The Can Field Artillery Band, Bandmaster Wilson,
played a fine program at Island Park, every item “on the
bill” heing enthusiastically applauded. . .. The Queen's
Rangers’ Band, under the leadership of P. Cox, gave a
concert in Hyde Park. Mr. Cox has assumed the leader-
ship of this band only recently, yet a noticeable change for
the better already is apparent in its playing. Keep it up,
boys, for practice counts in the long run! ... The
Band of the Machine Gun Corps played a concert at
Hanlan's Regatta and it was evident that practice is
needed; there is not a band, no matter what, that can do
without it. ... Capt. Hayward’s Toronto Concert
Band rendered a fine program of high-class music at the
North Toronto Athletic Pield. . .. The Earlscourt Boy
Scouts’ Band was the recipient of a concert tendered by
the Missisauga Horse Regimental Band under the direc-
tion of W. Davis. The band also gave a concert at the
Toronto Military Hospital, carrying musical cheer to the
bed-ridden veterans. It is needless to say that these
concerts (made possible through the kindness of the Local
Musicians’ Union) help the ex-war boys to forget their
discomforts and are deeply appreciated. ... The Band
of His Majesty’s Army and Navy Veterans presented a
fine and well rendered [program at a concert given at
Dovercourt Park. ... The Toronto Police Silver Band,
Bandmaster Barrow, gave a concert at Willowvale Park.
The playing results showed that the band is register-
ing finely since its reorganization which occurredya short
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Ideals that Protect
York Purchasers—
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wanted in a band
instrument, the

DEALS get
I into manufac-

turing the
same as in other
humanactivity. And
it is right that they
should! For instance, the YORK
IDEAL is NOT to build MORE

Instruments, but rather to build BET-

TER Instruments,

This ideal, perhaps, is the reason why
York Instruments are not so conmmon
as certain other makes, You can imme-
diately think of a dozen or more piano
manufacturers who make more pianos
than \mn\\ ay—and yet, when the last
word in piano quality is wanted, Stein-
way is the choice. Steinway Ideals
have brought about that condition.
Likewise, when super - quality is

Send for Free Catalog—

Y')l’!\ 8 new catalog explains in detail the sensa-

tional mechanical perfections which have kept

¢ Instruments in a position of. leadership. Illus-
s and describes the entire line—from Bugle to
aphone. For reliable informat v most
M\nuul models, send for this beautifully illus-

trated catalog.

A E /
York Band Instrument Co.

Makers of GOOD BAND INSTRUMENTS since 1882
GRAND RAPIDS, MICHIGAN

Dept. 3228-H

York is invariably
chosen. In the York
factory, highly
skilled human labor
is given preference to high-pressure,
machine production methods—and the
inevitable result is a BETTER instru
ment.

York Instruments are built for the
musician who wants the utmost in per
formance; dependability, and long life,
without paying more than the com
monly accepted standard price. You
will find your time well spent in inves
tigating and checking up on York
claims,

Why not try a York at your earliest
opportunity ! [ :

/30eﬁm

Products of exquisite
craftsmanship.  Silver
Flutes of hard drawn, seamless tubing, beau-
tifully and accurately l.’uhmned Both French
Mode! and Covered Holes. Gold Flutes such
as are being used by the Sclo Flutists of the
following organizations: Cleveland Symphony, c..,,.‘.d‘

Makers of Nigh Grade
(utes and Piccolos

QINES gy,

w0 sy

Wit S HayNes Co

BOSTON MASS

Boston Symphony, New York Symphony and
St. Louis Symphony. Piccolos -which are WM S HAYN S LO‘J
miniature Silver Flutes in construction. I ;
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135 COLUMBUS AVE -=BOSTON-MASS-

“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

LIVE —

PUBLISHED MONTHLY

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments

SUBSCRIPTION §2.00 A YEAR

MUSIC TRADE NEWS :.. ..

1074 Broadway, New York City

time ago. ... Programsand rendition at the recent
concert given by the Queen's Own Rifles Band in Trinity
Park, cause a reiteration of the statement that this band
will bear watching for improvement, particularly now that
it has settled down to business, with new uniforms. We
may hear from it in the Canadian National Exhibition
contest along ahout the end of the month. Bandmaster
Buckle is to be congratulated. . .. The showing made
by the Irish Regiment Band under Bandmaster Chappell
at the concert given in Queen’s Park, disclosed the fact
that there is good material in the band that could be
brought out with a little more practice. The excellent
tone of the cornet soloist (I do not know his name) should
have special mention. ... The Forty-eighth High-
landers’ Band (Capt. John Slatter) gave a concert with a

I

fine program at Ramsden Park. This band is very
popular with Torontonians. ... The Governor Gen-
eral's Body Guard Band, Sidney White director, gave a
concert at Riverdale Park which was enthusiastically re-
ceived. ... Thisis a busy time for the bands; what
with their changing over for concerts at the various parks,
and the parades they are called upon to play, they have
plenty of work. I am wondering how many of them will
enter the contest this year. It is to be hoped that we do
not see a repetition of last year’s fiasco when only one
band entered. A real musical “set-to” with the assurance
that the best band wins, would wake everyhody up.
Messrs.-Bandmasters and Bandsmen, the contest stage is
the place to prove yourselves music sports— win or lose!
What about it? —Jack Holland.

.ﬁﬂ-g
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Play it an

the second time through/

| The New
No. 725 Hundreds of Xylophonists and Drummers know
what a boon this new F to F Xylorimba is — they
DEAGAN have bought it and they use it. Thousands of others
XYLORIMBA will buy it and use it as soon as they know al:)ogt it
more fully. Do you know of any better way to find
Special Jobbing out what it is like than to send for one and try it

Model out? We don’t. You can't lose—return it if you

don't like it. . . . Here’s where this new Xylorimba

The Price excels: It has the low half octave F to C that is so

$100 valuable in soft mallet playing and it also has the

greatly needed C to F at the top end. Popular dance
melodies go above C, but almost never above F.

and it

: Bars are mounted Marimba style. Plenty of volume
WelghS —great tone, Aluminum equipped—easy to carry.

only Send $5.00. We will ship C. O, D, for the balance
17 with privilege of 5 days trial. You be the judge.

pounds/

Terms if you want them!

J.6C; Deagan Inc.

Established 1880
Deagan Bldg,, 1772 Berteau Ave,, CHICAGO, U.S.A

ANNOUNCEMENT

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-
PHONE and TYMPANL . . . = Price, $2.00

The Dodge Drum Chart

For reading and executing drum music, with correct stick-
ing and most commonly written forms. . Price 75¢

P
George Lawrence Stone, Xihone Sehoor™sf Boston.
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THE DRUMMER |

Conducted by GEO. L. STONE

The March of Progress

THI",HI': seems to be a temporary Iull in the music
L Dbusiness in and around Boston at the present time,

and T guess if the truth were known, the music
business is quiet all over the country. This is not to he
wondered at, for when general business is as quiet as it is
now, musie is bound to re-net accordingly. The Presiden-
tial situation is in doubt, and the
Presidential year is always a quiet
one.

Some of the Boston theatres are
being equipped with the Vitaphone,
whichinnovation,ifwe were tolisten
to the pessimist, is going to throw
all professional musicians out of o
job. Such a doleful attitude is of
course ridiculous, for the Vitaphone
is but one of many modern forms
of public entertainment. There
are more opportunities for the
professional musician of * today
than ever before, and he is receiv-
ing better pay than those who preceded him, despite all the
different varieties of “canned music” which we now have,

In the spring issue of the “Ludwig Drummer,” which is
magazine distributed gratis by the Ludwig & Ludwig Com-
pany of Chicago, Ill,, to all those who may ask for it,
Mz, William I, Ludwig, in an editorial entitled The Future
of Music in America, hits the nail on the head when he
says: “no invention has ever in any way interfered with
individual talent, which, after all, is the vital point and
closest to every one of us individually.”

People will listen to the Vitaphone and they will proh-
ably insist upon having it, but they will always be just as
insistent upon hearing personally produced music, and
doubtless they will themselves be playing upon some
musical instrument, in the bargain. One of the biggest
kickers I know is a man who averages well over $200
per week as a musician, and who has investments on the
side which net him possibly an additional $5,000 per year.
He is worrying about the Vitaphone, but strange to say he
does not even play in a theatre, where the installation of
such an instrument could affect his particular business in

». Here is a typical example of the pessimist who
decries everything as a matter of principle, without looking
for the underlying good that may be found in every situa-
tion.

GEO. L. STONE

Wall you please tell me what ts the best sounding and work-
ing roll for a theatre drummer to use on a 16 ¢4 drum? I
am trying to play a very fine close buzz roll, but I cxperience
more or less difficulty. My roll has bothered me to some
extent during the past six months. 1 recently cxperimented
with a fairly slowroll which did not work out satisfactorily,
but during the past month I have been trying to speed up on
the buzz roll.  The result, so far as I can see, is that niy roll s
now worse than ever before, and instead of gaining I am
losing. I have decided to put the matter up to you for advice,
and 1f necessary, to start in practicing all over again, in order
to get a smooth roll such as I hear other drummers playing
with apparently no effort at all.

If you will be kind enough to tell me just how I should go
about it, I will be willing to practice for any number of
months, if in the end I can play a smooth and finished roll —
start the roll without getting my sticks mized up like a beginner
and come out on time. — 8. W. R., Miami, Florida.

You are bound to experience difficulty in trying to play
ona 16 x4 drum, Thisdrum isnotin theright proportions.
A sixteen inch (head measurement)drum is plenty large
enough for street work, but is entirely unsuited for small
orchestra. The 5 x 14 shell (size) is much better for your
class of playing. It should not be difficult to improve on
your roll, but it will take some time to break oft the con-
fusing habits which you evidently have fallen into, and to
once more locate yourself on the right road to smoother
and more finished playing. After this has been accom-
plished, of course, the more time you practice the more
proficient you will become.

The one way to achieve a fine, close, and finished roll of
flexible speed and of good style, is to practice slowly at
first for the motion, raising the sticks and above all things
keeping the arm and wrist muscles loose — the looser the
better. Plenty of motion must be used, and the important
thing to acquire at this stage is the even alternating of the
sticks; that is, one stick must follow the other on the
practice board or drum head in perfect rhythm, as evenly
as the ticks of a clock or metronome.

Practice the roll at slow speed for three or four minutes
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ab a time without change in tempo, and watch for evenness
of heats. If the slightest unevenness is detected, stop at
once and start all over again.  After a few weeks the roll
may he opened and closed starting very slowly and grad-
ually accelerating the speed, then reversing the process.
With the even alternation of the sticks well under control
the speed will take care of itself. Never at any time try to
overdo the speed in an effort to acquire a close roll.  The
roll will not stand forcing, and when you try to alternate
your sticks too fast, or to press them down on the drum head
too much, you will find that your arm and wrist muscles
tighten in spite of all efforts at relaxation. With tense
muscles the evenness of alternation is lost, and such loss
will force you back to your present situation. This
tenseness of muscles is what I term “drummers’ eramp,” in
a way resembling writers’ cramp which is the result of
writing too long with the hand and arm in a eramped,
strained, or unnatural position.

A few weeks of practice along the lines laid out above will
start you in right again and when thisis accomplished then,
and only then, may speed be practiced without fear of
losing rhythm. When making an attack do so with one
stick rather than with two, for the two-stick attack is both
unmusical and impractical, Throwing the two sticks down
upon the drum head at the same time will make a buzz-
accent, and the ensuing roll (which must be alternated)
cannot possibly be maintained at the same speed in which
the attack was started.

What are the general rules govermng drummers and: drum
corps contests, and what are the points onwhich the drummers
are judged?  Any other information which you may give me
on this subject will be greatly appreciated.

W. B. E., Stamford, Conn.

In Drum Corps Contests prizes are offered for individual
playing and also for group playing. Prizes are given for
playing in the ancient style (the old military duty) and for
the modern style.

The most important points to be judged are correctness
of playing, which includes close adherence to the number
rendered, and correct valuation of notes. Style of playing,
thythm, tone quality, and volume are considered. In the
ancient style the drummer plays from tradition, and in the
modern style he adheres more closely to the music as
notated. Tone quality is dependent upon the proper
adjustment of the drum, while the volume of carrying
power is more a matter of muscle,

In collective playing the above points are counted, and in
addition to these, military formation, appearance, and de-
portment, as well as strict adherence to the military rules
and regulations which govern musicians of the regulararmy.

An event of this sort would probably be incomplete
without cups being awarded for fife and bugle playing and
for various novelties. No doubt you will be able to see the
advisability of offering prizes for different combinations of
instruments, including fife, drum and bugle corps and drum
and fife corps. I have attended drum contests where
prizes were given to the organization traveling the greatest
distance, or making the best appearance in uniform.
Prizes also are offered for individual bass drumming (es-
pecially in the Scotch or pipe band style where two sticks
are used), for baton swinging, and similar novelties. The
foregoing is but a generalidea. I shall be pleased to advise
you more fully upon receipt of a more specific inquiry.

Will you please tell me in your column of the coming tssue
of Jacons’ Orcuustra MoNtHLY whether it 1s advisable
for a jazz drummer to read the part or to fake.
—T. D. B., Maynard, Mass.
Whether to fill in a drum part by faking or to read the
part is a matter governed by the circumstances surrounding
an engagement and should be decided by the leader of the
orchestra and yourself, as it is largely a matter of choice.
In a big dance band, when playing from a special arrange-
ment, you are expected to read the part and play without
deviation therefrom.  However, it is customary in general
business where the musicians are reading from regularly
printed arrangements, to observe the introduction and
special endings, and to fake the rest. This is more or less
a commonly established practice in modern drumming,

Drum News

The Ringling Bros. Circus came to town last month, by
heck! and “The Drummer” received a very pleasant visit
from the three drummers in the band, Harold Hillman,
Albert Bellisle and Rowley Hyde.

The circus business seems to have become more stand-
ardized in late years, and the life of the circus musician runs
along smoother channels than in “the good old days.”

Now they have hot and cold running water, etc.,in the
Staterooms (/) of the Ringling Special Pullmans,and from all
accounts they live_on the fat of the land. Once a long,
long time ago “The Drummer” perpetrated a very limited
engagement with a circus and when he arrived home he felt a
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Drum Topics is the Drummer’s ‘“‘Blue Book” of information. It not only
gives the latest “dope” on effects, and tips regarding the way to get the
most out of every Drummer’s instrument but it also contains authentic
news about the boys and their jobs, the world over. A hundred photos
Published every three months—not monthly.

in each issue, 16 pages.

Mail this coupon

to-day
é

Zee@ Manufacturing Co., INDIANAPOLIS, INDIANA

FREE TO DRUMMERS!

DRUM TOPICS

“The Exclusive Drummer’s Magazine”

"
: LEEDY MFG. CO., Indianapolis, Ind.
s Gentlemen: Please send free and without obliga- g
u tion, the latest Drum Topics. Also keep my name g
w on your list for all future issues. .

good deal like Kipling's hero in The Vampire, “Some
of him lived, but most of him died, even as you and L,”

ete.

Drums in the School
Band and Orchestra

Get a free copy of the
LUDWIG Drummer,
the 24-page magazine
that tells how to use,
to play drums, traps,
kettle drums, and all
the kindred instru-
ments of the percus-
sion section. Contains helpful arti-
cles for the drummer, band director,
and music supervisor, interesting talks
and lessons on the art of drumming in
all phases of school and professional
work.

The School
Drum Corps

Get the new 48 page booklet Jy»(

about organizing drum corps.

Tells you how to start, how to Moo
teach, drill and maneuver, the T
kind of equipment required and mﬁ
many other interesting and /

helpful hints and *“tips.”

Standard y.

of

Ludwig & Ludwig, 1611 No. Lincoln St., Chicago

Send me FREE Drum literature for SchoolfBands
and Drum Corps.

Newest Innovation!

The Nicomede Rainbow Flasher
for BANJOS and DRUMS

(PATENT PENDING)

Introduces flashing varieties of Rainbow Col-
ors and Dancing Silhouettes without the neces-
sity of painting the head. Easily installed, Used
and Recommended by Leading Artists.

PRICES:
BANJO, $12.50 (complete) DRUM, $13.50 (complete)
A REAL $25.00 VALUE

NICOMEDE MUSIC CO., Altoona, Pa.

DRUMMERS!

The “DUPLEX" CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or agk your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

ToProgressive Drummers

THE STRAIGHT SYSTEM MEANS SUCCESS

It is the Natural way to play Drums. No Contradictions—
Perfect Rhythm—A Practical Self-Instructor
(Books)
The American Drummer—S0l0s ............0. $1.00
The Lesson File—for beginners. ., o
The Ragtime-Jazz-Syncopation . . +
The Analysis of 6/8 Time..........coivvvnvnss 2.00

FOR SALE AT ALL DEALERS
Edward B. Straight, [5 ¥V ¢uses i

LOCAL REPRESENTATIVES WANTED

Spare-hour work. Ask us about 1t.
Jacobs’ Music Magazines, 120 Boylston St., Boston
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The
Professional Banjo

Ludwig

The Ludwig Banjo is an instru
~ ment of the highest professional
- calibre. In fact, Ludwig Ban
jos are made only in pro-
fessional models, ranging in
price from $75 to $1,000,

They excel for radio broad-
casting, for studio recording,
and for the exacting pro-
fessional who desires
sweet tone, carrying
power and unusual
clarity,

Write
for our
Free
40-page
book a-
bout the
banjo. It
contains the
history of the
instrument,
its develop-
ment, talks
on the five-
string banjo,
relative mer-
its of tenor
and plec-
trum. Also
forfree ‘Tips’
on playing
the new style
of single-
string ‘Hot
Stuff.

___________ SEND THE COUPON _____
Ludwig & Ludwig, 1611 No. Lincoln St., (

Send me your FREE 40-page Banjo book and
“tips" on the latest “"Hot Stuff” playing.
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PETER PAN CLUB, DAYTON, OHIO
Irene Schirmer, Director and Organizer

Organize A Ukulele Club

Among the Kiddies or Grown-Ups

There are many wonderful op-
portunities for pleasure and
profit in organizing such clubs
in every community.

Y. M. C.A. Boy Scouts
Y. W.C. A, Girl Scouts
Clubs Lodges
Churches Societies

These are just a few suggestions
of the wide variety of openings
for the launching of successful
Ukulele groups. Gibson will
help you,

Gibson Ukuleles and
Ukulele-Banjos Are Real
Musical Instruments.

Send Today For Free Book

Kalamazoo, Mich,
Please send me the free Gibson book of

..Banjo  ..Guitar Mandolin ., Ukulele

[J Teacher
[ Player
.- L] Student

Gibson Inc., 500 Parsons St., s00M b

The Tenor Banjoist
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CONDUCTED BY

A.]. Weidt

Ragging a Melody
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Tlll‘) professional banjoist (either tenor or plectrum)
may not be as much interested in this subject as will
130 the novice, yet, even so, the former may find here a
few things that can be used to good advantage. It is
.h:n'llll.\' necessary for me to say that this method of ragging
s (‘f‘lv(‘l,ivc only when playing solo (or with piano accom-
p;nnlmont); when played solo-style, with a wind instrument
[DI;.I‘\'III,Q‘ the sustained notes, the effect is not so good, and
this for the reason that the “half-tone drop” (the note that
oceurs a half-tone below the melody note) will clashand sound
harsh.
ixample No. 1 gives the melody (as shown in the upper
staff of u‘pi:um song copy), while No. la shows the manner
f’f “‘raggmg” the sustained notes. As “actual piteh” is
indicated by the clef, the notes in all examples are to be
played an octave higher than they are written. The first
half note in each of the measures of examples 1, 2, 8, and 4
takes up the time-value of three eighth notes, in the corre-
sponding examples 1a, 2a, 3a, and 4a, the HD (half-tone
drop) .oc(turring but once (see “an”). A quarter note
['13"0\\'111;; a half-note also take up the time-value of three
eighth-notes, the first two being tied (see “bb”). The last
quarter-note at “cc” is played as written, Whole notes
are played as shown at “dd.” Note that the HD oceurs
twice. The melody in No. 2 is played as shown in No. 2a.
The first half-note at “f” is played in the same manner
as at “aa,” but the last half-note takes up the value of
three eighth-notes and a quarter-note (see “gg”); the HD
occurs only once. In Nos. 8-3a, the dotted half-note takes
up the value of six eighth-notes as shown at “hh,” with
one HD occurring hefore the tied notes. The following

6oy

quarter-note at “ii” is played as written. In Nos. 4-4a, the

first half-note at “kk” is played in the same manner as
shown at “aa,” and the half-note tied to a quarter-note at
“11” takes up the time value of five eighth-notes and a
quarter-note. The following quarterat “mm™is played as
written. In order to produce a syncopated effect, the
quarter note at “nn” is given the value of an eighth-note,
and the last quarter-note at “o0” takes the value of a
quarter and an eighth. At “pp” notice that HHD occurs
three times with a tied whole and quarter.

All the examples shown are supposed to occupy the space
of a period (eight measures), but had to be condensed to
six measures because of lack of room. Therefore, the last
note in all examples should be given the time value of a
tied whole and quarter-note followed by rests, and played
in the same manner as shown at “pp.” The reader no
doubt will find it easy to play the fill-in as written, but the
real stunt is to try to play direct from the melody and
fill in the sustained notes without referring to the notes
in the staff below. A little study of the different forms
with a lot of practice will do the trick.

P A e oy e e i ey

H. ' Totman, head of Totman’s U. S. Music Studio in
Hoboken, New Jersey, is a professional player, as well as
teacher, of banjo, saxophone, piano, violin and drums. Asa
reader of this magazine he “likes to see the music sec-
tion brightened up now and then by one of A. J. W’s. good
banjo numbers.”

Joseph Ens is a professional player and teacher of the
tenor banjo, 'cello and saxophone in Irvington, New York.
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This illustration and
caption which Bo
aptly dopicts the

They
Come”

apirit and title of
the popular Weidt
maroh is reproduced
from the cover de-
sign of the Ludwig
& Ludwig Drum
Corps  booklet, a
copy of which will
be mailed free to any
reader of this mag-
asing by Ludwig &
Ludwig, 1611 No.
Lincoln 8., Chicago,
1linois.

It's a Weidt March!

"Most always, when the boys are
playing on parade or at the game it's
a Weidt march you hear—if not Here They
Come, one of the other equally good marches
that have made the “Jacobs’ Repertoire for
Young Bands” famous. No oneexcels Weidt
in the production of march melodies that ex-
press the spirit of youth; no one excels Hil-
dreth as a master arranger of music that is
easy enough for the boys and good enough
for the grown.ups. You will find every
number in the list meritorious, easy to play
and well worth playing. Complete catalog
and Solo Cornet parts on request.

HERE THEY ARE!
Ten Marches for Young Bands

By A. J. WEIDT

From the Walter Jacobs' Select Reper-
toire of 46 Numbers for Young Bands

DOWN MAIN STREET . ... ccovvverienninns (4/4)
THE HOME TOWN BAN .(4/4)
JOLLY SAILORS.......... ... (6/8
PINK LEMONADE A Circus Parade ....... 2/4
THEYRE ORE v viion aovvonsvgime 6/8
THE BOOSTER ......ccoovven rwen 2/4)
QUEEN CITY .ivviicovnn covammowvnvans 6/8%
HERE THEY COME!. .......cvviiiivieins 4/4
THE WINNER .......... N O TR I L B 4/4;
THE LINBRUPRL, o oihi v kaie w08

Unusually large and full instrumentation. All
saxophones; double parts for cornets, clarinets,
altos, basses and drums.

Price: Each number, 60c net Extra Parts, 10c net

At your dealer, or order from

Walter Jacobs, Inc.

120 Boylston St., Boston

=

THE TRUMPET PLAYER

Conducted by VINCENT BACH

I have been studying trumpet and baritone for three years.
Nevertheless it 18 difficult for me to produce a good tone and
high notes. At times I am unable to play much above middle
O.  After reading one of your recent articles on lip forma-
tion, I am tnelined to believe my trouble is in my lower lip
being too far back. Moving it forward seems unnatural. I
have studied correspondence courses, practicing lip vibrations,
and can produce the buzz advocated, but of course do not
Tmow whether I produce it right. My lips are thin but the
lower teeth are behind the upper teeth.  Would you advise me
to continue playing, or not waste any more time? I love the
instruments and still have hopes-of mastering them.

— B. G, R., Wheatland, Towa.

You evidently are not moving your lower jaw forward
enough, or rolling in the lips sufficiently, so tha the vibra-
tions will be on the outside of the red tissue. The trick
in producing high notes is to hold the lips back and not
permit them to protrude into the mouthpiece cup. Prac-
tically every one has undershot teeth. Through not
moving the lower jaw forward enough, the majority of
trumpet players hold their instruments towards the floor.

When you change your embouchure, it is to be expected
that you will experience a reaction in the lip muscles and
will not be able to do much playing for a short while,

As long as you like to play these instruments, I do not
see any reason why you should stop. Under a good teacher
you can be put on the right track within two or three
months. If you are interested in studying under a good
teacher in Chicago, T can recommend several excellent in-
structors there,

Wind Instruments and Goitre

I am a young girl, attending high school. My particular
desire is to learn to play the trumpet, but my parents refuse to
give thetr permission, believing that a goitre will result from
blowing a wind - instrument. Our local band instructor
claims this fear s unfounded, Can you advise me whether
playing the trumpet will endanger my health?

— W. C,, New York City.

Personally I believe your band instructor is correct. I
know of no persons suffering from goitre through playing
wind instruments. Your doctor will tell you that goitre is
an enlargement of the thyroid gland, due to lack of iodine
in the system, The majority of wind instrument players
have excellent lung and chest developments. If you learn
to play correctly, little or no strain is necessary. Kven in
large symphony orchestras where it is sometimes required
to play a tremendous fortissimo, the musicians do not blow
strenuously, Systematic training enables them to play
with ease, just as piano movers become accustomed to
moving heavy pianos without harmful results to themselves.
I have written to a medical authority on this subject and
will forward his report to you.

Liquid Courage

I am a cornet player.  When playing at home, I can casily
reach high G above the staff, but before the microphone or a
visible audience, I become scared stiff. I have been told that
the best cornetists have given their finest performances when
“lit up.”  How can I overcome stage fright?

— K. J,, Chicago, Ill.

An intoxicant is very far from being the proper remedy
for stage fright. It may temporarily stimulate the cour-
age of a player, but will result in bad physical after-effects.
Many “stars” have fallen through the constant use of
liquor which eventually weakened their nervous systems to
such an extent that they could no longer play. A player
usually experiences that “heartsinking” through a lack of
confidence in his skill. He may not be well trained, and
foolishly has selected a number beyond his ability. His
instrument or mouthpiece may not be of the proper quality,
thus preventing him from performing naturally. Play be-
fore the public as often as possible, and you will soon find
you are conquering this fear. When you get to ‘the
point where you find you are improving, you will have
little difficulty in entirely overcoming your nervousness.
A cornetist preparing for solo work should take advantage
of every opportunity to play with piano or orchestra accom-
paniment in order that he may become accustomed to play-
ing in good rhythm. When studying alone, a player is
quite apt to take liberties in the matter of changing tempos
too suddenly; when playing in public, if the accompanist
does not keep up with him, he becomes nervous. If you
accustom yourself to play with an accompanist, you can
more easily discover your stumbling blocks and be pre-
pared for them when you have to render a solo.
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New Bach Mouthpieces

) An astounding discovery of basic principles applied
to the bore of BACH mouthpieces has revolutionized

/ tone production on cup-meuthpiece instruments. With
this new bore a remarkable tone quality is produced
with the slightest effort, The high and low tones ring
clear and true with brilliant timbre and unlimited vol-
ume. No mouthpiece ever approached its quality.
Accept no imitations which are in themselves an ad-
mission of the superiority of the genuine BACH. The
original BACH bear our firm name. Sold by every
progressive dealer. Write us for descriptive eircular.

VINCENT BACH CORP, 27 diststrs

Clarke’s—
Trombone Method

Teaches how to play the slide trombone
correctly. Furnishes a definite plan for
gystematic practice. Mailed upon re-
ceipt of money order for $2.50. Pub-
lished by

ERNEST CLARKE

167 East 89th St. New York City

BRASS PLAYERS, Attention

The Maravilla Non-Pressure System. Builds a perfect
tone, technique, intonation and endurance, In Bass and Treble
Clef, Part I and II, each, $1.50. The Trombone Virtuoso, a
revelation to trombone players for efficiency of positions, $2.00.
The Art of Perfect Phrasing for Trumpet and Sax., $2.00.
Practice Hints, 60c. Modern Transposition, 50c. Descriptive
folder on request.

Pedro Lozano Pub. Co., 1115 Montgomery St., Syracuse, N. Y.

JAROSLAV CIMERA

Trombone Virtuoso

PRESENT

Eementary Arts Gourses

of instruction for cornet, trombone, trumpet,
and baritone. Arranged in four sections for
systematic study; illustrated and exemplified
with

PHONOGRAPH RECORDS

The price of each section is $6.00, and consists of One
Double Faced Record and Two Books of Instructions.
Send for Free Folder, which explains contents in detail.

[Mr. Cimera will play from the KYW]

ERNEST PECHIN

Cornet Virtuoso

Radio Station every Wednesday
evening between 9 and 10 o'clock.
APOLLO MUSIC CO., P.{0. Box 1321, Chicago, Ill. Dept. M
Gentlemen: Pleage send me full information about your courses




JACOBS’ ENSEMBLE

Published in 41
separate books,
as follows:

Piano (Contuetor)
Lat Violin (Lead)
it Vietin 0bligate
24 Violla Obllgate®
24 Vielln Aee,*
4 Vielin Obligate®
34 Violin Awe*
Viela Obligate*
Viels Ace*
"Colle.
Banr (Buring)®
£h Yot
Fiste
Piecals
Eh Clarlaet
Solo B Clauinet
it B Clarlnet
24 & 3 Bh Clarlnets
Obor (Lead)
Batoon,
Soprana Saxophone In € (Lead)
Bp Soprane Saxeghons (Lead)
Solo £h Alto Saxephens (Lesd)
Ep Alts Saxophone
B Tenoe Saophens
Lst & 24 C Tenor Saxophonss
{Alto & Tenor)
Eh Baritone Saxaphons
Eh Cornat (Lead)
Solo B Trampet {Conductor)
It By Trumpet
24 & 34 B Trampety
Horns In F*
Eh Altos®
Meloghoner®
1t & 24 Ep Altn®
Meloghones*
Alte Saxophones®
34 & Atk K Altle®
Melophones*
Alto Saxophonts®
Barltons (bass clef)
Barltone (teeble clef)
Lt & 24 Trombones (basy elef)
15t & 24 Biy Tenors (treble clef)
Bass Trombone (bass clef)
Bass Trombone (treble clef)
Banes®
£ Taba®
B Bats (treble elef)®
88h Bass (treble clef)®
B Bass Saxophone (trebls clef)®
Drums
Tensr Banjo Sole (Lead)
Pleetram Banjo Solo (Lesd)*
Tenor Banjo Chordr®
* The two {or three) parta Ary
in one book

Orchestra, Band
Saxophone Band

diversified collection

of 14 original com-

positions by various
American writers

Playable in
Combination

CONTENTS

JUNIOR HIGH, March..Weidt
2. LUCIA, Valse Espana.Bertram
3. MOON MIST, Reverie,.Scholes
4. ROYAL PURPLE, Polonaise

Mils
5. BOSTON HIGH SCHOOL

CADETS, March ..... Sordillo

6. SAHARA, A Desert Episode
Crosby

7. FADED FLOWERS, Mazurka
Dorn
8. KIDDIKINS, Doll Dance. Weidt
9. GOLDEN GLOW, Waltz, Weidt
0.

10, CHERRYTIME, Gavotte
= Spaulding
11. THE BLACK PRINCE, March
Weidt
12, BAG O’BONES, March Novelty
Mills
13. GLORIETTA, Spanish
Serenade Hildreth
14, WILD HORSES, Galop,,.Loar
PRICES

iExcept Canada and Forelgn

Piano Acc.,; $1.00 net

All Other Books, Each 50¢ net

WALTER J ACOBS, Inc. 120 Boylston St.

Boston, Mass.

Endorsed and
used by lead-
ing flutiststhe
world over
this instru.
ment will 4

Many New Refinements—
Easier Playing, More Re- /%
sponsive, BigLowTones
—with ease of playing /%,
in high register main-
tained. Workman-
ship and finishb
yondcomparison.

free for the asking.

EARN $50 TO $100 A WEEK g

OUR TUNE-A-PHONE MAKES IT EASY
dinary hearing can acquire the knack quickly and accurately. Esmay,
I.on.g Beach, Cal.,writes: ‘neverdreamt there was somuch moneyinPiano
tuning. I earned $265 in ten days.” He is but one of many. Write for
FREE copy of our book * Winning Independence''and GUARANTY PLAN

BRYANT SCHOOL, 83 Bryant Bldg., Augusta, Mich.

appeal to the
most discrim-
inating artist,
Let us send you
particulars regard-
7 ing this beautiful in-
7 strument — or, better
> still, one of these fine
flutes for personal exam-

“%* ination. Illustrated litera-

ture, as well as information
on our easy-payment plan,

Large List of Bargain
Flutes Available

With it anyone who has or-

Teachers' Outline.

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with piano accompaniment,
rhythm studies, charts on tone, fingering and position.
Address

PARKINSON'S SYSTEM OF CLASS INSTRUCTION
Morningside College

Sioux City, lowa

New
Band
Music

J. E. Agnew, Pub., 5444 Highland, Kansas City, Mo.

Full Symphonic Band,
10%. S

The Village Festival

Overture Geo. R(E?;nkrans

EASY GRADE AND BRILLIANT
$1.50. Discount
AMPLES FREE
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WEST COAST NOTES — By J. D. Barnard

TTHE D & R Theatre Co., is constructing a beautiful
new house in Hoquiam, Wash., toreplace the Arcade.
The new house, of Spanish renaissance architecture, has
not been named as yet. The interior will represent a
Spanish garden, and will be the first, and as yet, only atmos-
pheric theatre in the Northwest, The organ has not been
decided on, though enlarging of the present Arcade Wur-
litzer is under consideration. Joe Saini, drummer
and brother-in-law of Paul Ash, who recently sprang into
the limelight as master-of-ceremonies for West Coast
Theatre, has left for New York. It is rumored that he
will join his famous relative at the Paramount. . . . Earl
See has resigned as manager of the Hoquiam Theatre of the
D and R Theatre Co. Reggie Watts is now playing
organ at the Portola, Seattle. ... Irnest Krauter,
organist at the Empress Theatre, Fairbanks, Alaska, was
recently married in that city to Miss Gertrude Flood.
Henri Damski, clarinetist of the Seattle theatre orchestra,
was featured as soloist with the Capitol Grand Orchestra,
Vancouver, B. C. for one week recently, Calvin Winters
is the conductor of the Capitol's fine orchestra. . . . The
Embassy Theatre, Seattle, has signed up with the Seattle
Theatrical Federation and will hereafter use union em-
ployees. The Seattle Society of Theatre Organists
recently were entertained at the Arabian Theatre. The
entertainment committee, under the direction of Harry
Reed, offered a splendid program. The main feature of
the evening, however, was the playing of special organ
numbers, by prominent members of the profession, in illus-
tration of the adaptability of the theatre organ to the
accompaniment of motion pictures and other phases of
organ playing. Dorothy Huston and Katherine
Beasely are the organists at the Wintergarden, Seattle.
Eddie Pardo, who made such a hit as master of
ceremonies at the Majestic, Dallas, Texas, is now in his
7th week at the Circle Theatre, Indianapolis, Ind.
‘Tom Terry, organist, Loew's State,St. Louis, is now also in
the business of building stage consoles for theatre organs.
They tell me Tom is doing nicely, thank you Julius
K. Johnson, organist at the St. Louis Theatre, St. Louis, is
vacationing in California. Earl Estes of Chicago, is sub-
stituting during Johnson's absence. Catherine
(Custer, 17-year-old organist, is doing solos at the Pantages,
Portland, Oregon. Mischa Spiegel, violinist, is
featured as guest artist with Salvatore Santaella’s orchestra,
Rivoli Theatre, Portland. The first little art-picture
theatre on the coast recently opened in Hollywood. Known
as the Filmarte it is sponsored by West Coast, and was
formerly the La Mirada.  Films tobe shown will be foreign
and domestic products, but only those that the manage-
ment considers artistic. Music is supplied by a three-piece
orchestra (piano, violin and 'cello) and organ. Joseph Wayne
is at the console. Homer MacDonald, new organist
at the Portland Theatre, Portland, Oregon, has proven, in
my opinion, a wiser choice than the organist who was first
engaged at this theatre inception. MacDonald has a very
fine voice which he makes use of during his solos, and patrons

- are responding enthusiastically to his efforts. He is truly

a big-time organist and is deserving of this splendid en-
gagement after years of playing “the sticks.”” The North-
west, [ am sorry to say, is over-run with mediocre organists,
and there seems to be a greater proportion in the large
first run houses than in the suburban theatres. Inother
words, residential theatres in Portland and Seattle boast of
better organists, as a whole, than downtown houses. It
sounds ridiculous, but is nevertheless true. The reason for
thisis not quite clear to me. The managers choice is about
the only answer, though several large outlying houses pay
more for four hours work than “first runs” do for six. Of
course, these are in the minority. Igiveup! ... Billy
Wright is getting enviable notices on his organ work at
Loew's Midland, Kansas City. ... Miss Bachelder is
now playing organ at the Beacon Theatre, Seattle.

The Jacoss Music Macazines’ Chicago representative
has become the editor of a new art and music magazine —
The Aesthete.  We all know Henry Francis Parks’ literary
ability, and I feel sure he will make a success of this new
journal. The question in my mind is, how does Henry
find time to: — play his daily shift at the Chicago United
Artists, plan scores and solos, teach his organ class, con-
duct his column in the Tribune, edit a magazine, correspond
with others, and keep everybody happy. Henry, please
enlighten me further. ... Herbert Graf, teacher of
harp, and prominent soloist of Seattle is presenting an
ensemble of 65 harps in concert June Ist. ... The
United Artists Theatre, Seattle, formerly known as the
Coliseum until about a year ago, closed indefinitely June
6th. The reason, as it has come to me, was lack of patron-
age. ... Hermi King,stage band leader for Fanchon &
Marco, is to return shortly to the 5th Avenue, Seattle.
... Harry Nease and his orchestra are playing at the
Auditorium Ballroom, Tacoma, Wash. ... Emily Farr,
organist at the Broadway, Tacoma, which recently

closed, has been engaged to play second shift with Miss
Billie Bilger, at the Blue Mouse, Tacoma. Robert
Ziegler has been hooked for a concert tour by the William
Morris Agency, Ziegler served as conductor at the D and
R theatre, Aberdeen, Wash., but of late has been pianist
at the Broadway in Tacoma. This talented artist, a native
of Holland, is a protégé of Queen Wilhelmina, ., .. Cole
McElroy and his band opened recently at The Spanish
Ballroom (formerly Roseland) Seattle. The boys record
for Columbia, and have an enviable reputation on the
Pacific Coast. William Roller and his orchestra
are now featured on the stage of the Rialto Theatre,
Bremerton, Wash., along with the Fanchon-Marco revues
playing that house. Ernie Russell, the last big-
time organist to play in Seattle, was shifted to Loew's
State, Los Angeles. I'rank Garramoni will be
conductor of the orchestra in Oliver Morosco's new play-
house, the Belmont, Los Angeles. Newell Alton
seems to be doing nicely at the organ in the Orpheum,
Los Angeles. Betty Silberman advises that she
recently completed her seventh year as organist at the
Pantages, Los Angeles. Betty is still going strong, too.
.+ . Eddie Dunstedter, organist of the Minnesota Theatre
Minneapolis, deserted the console for a week to make some
recordings in Chicago for Brunswick. If you haven't
heard any of his records, hie yourself to the nearest music
shop. IHis work is a revelation. Vie Meyers,
leader at the Trianon Ballroom, Seattle, has received a
commercial pilot's rating from the Department of Com-
merce. Vic has been interested in aviation for some time,
and recently completed a course with the Washington
Aviation School of Seattle. I'reddie Barnard is the
new leader and master-of-ceremonies at the Missouri,
St. Louis. Jan Sofer is acting as guest conductor of
the concert orchestra at the 5th Ave., Seattle, now that the
United Artists has closed. Hermie King is back as leader
of the stage band. Jamie Erickson, organist, is now
featured at the Cabrillo, San Diego. Erickson was at the
Savoy, here, for some time until he went to the Egyptian
in Hollywood, closing there recently. Sylvia Savant
conducts the stage band at the Granada, San Francisco,
and Emil Sturner leads the pit orchestra. ... The
Washington (state) Chapter, American Guild of Organists
will present a series of seven organ concerts over radio
station KFOA, Rhodes Department Store, Seattle.
Organists scheduled to play are: — Malcolm Hughes,
Marvin Brain, Joseph Greener, Rosa Zimmerman, Kenneth
Lyman and W, I. Donley. Alex Hyde, former stage
band leader at the Portland, Portland, Oregon, is now acting
in that capacity at the new Minnesota, Minneapolis, Minn.,
succeeding Allen Kane. John Coletti late of the
American, Oakland, Calif,, is now conducting the concert-
orchestra at the T & D, while Eddie Peabody heads the
stage band. ... “Mitey” Ann Leaf, that winsome
organist, is now playing at the Boulevard, Los Angeles.
Ann knows her onions, and is such a big attraction that
West Coast have to move her all over the place.

P. Hans Flath, organist, is featured at the Uptown, Kansas
City, where the Tracy-Brown orchestra is tremendously
popular. . .. Ted Henkel is conductor of the orchestra
at the Capitol, Sydney, Australia, while I'red Scholl is
organist. The Capitol is Australia’s newest picture theatre,
and impresses one as the finest house on the continent.
Henkel and Scholl were both imported from California,
each one having played important engagements in Los
Angeles and San Francisco. Mr. Henkel also leads the
stage band and produces.the presentations at the Capitol.
... Salvatore Santaella made his final appearance in
concert at the Rivoli Theatre, Portland, Oregon. Shortly
after, he left for Europe to divide the summer between
leisureand study. e will return next September to open
the new United Artists theatre, which will replace the old
Majestic. Santaella has successfully ruled the musical
destinies at the Rivoli since last October. His Sunday one-
hour concerts have been a real source of enjoyment for
music lovers, and will be sorely missed during the summer
season. ... Dave Good has been engaged as guest
conductor at the Capitol, Salt Lake City. Good, who hails
from Los Angeles, succeeds Oliver Alberti. The latter
has gone to the Colorado Theatre, Denver. . . . Texas
has been the scene of several changes among the organists.
Beulah Green is now at the Empire, San Antonio, William
Muth is at the Worth, Fort Worth, and L. Earl Abel,
formerly at the Congress, Chicago, is at the Texas, San
Antonio. ... Phil Lampkin succeeded Alex Hyde as
leader of the stage band at the Portland, Portland, Oregon.
... William Zimmer, organist, has left the Empire,
San Antonio, and is now located at Dallas. ... Jean
Sarli, musical conductor at the Aztec, San Antonio, has re-
tired from theatre work, and has opened a violin studio
there. ... Castro Carazo, musical director, Saenger
Theatre, New Orleans, is vacationing in Havana, Jamaica,
and South America. ... Nat Nazarro, Jr,, is master of
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ceremonies at Loew's State, St. Louis. Gieorge
('Donohine and his band recently opened at Cedar Palace,
Dallas, Texas’ new night club .« "Ollie” Wallace,
organist, hrought to the Capitol Vancouver, . C., for one
week, was held over for four more, which is considered a
record, "The largest pipe organ made in the west, was
shipped by the Kimball Organ Company, to the new
Minneapolis auditorium, The organ has 10,000 pipes,
and containg 90,000 cubic feet of space; the size of five
average homes, Twelve freight cars were needed to trans-
port the instrument. Jackie Souders and his band
liave proven a huge success at the Stratd Theatre, Van-
conver, B. €. Souders and his men have heen here eight
months working with the Fanchon-Marco revues. . ..
Theatre chain operators say the stage band idea together
with the master-of-ceremonies is waning, and they are
now in search of a new form of stage entertainment for
the picture houses. That means Paul Ash, Eddie Pea-
hody and others will be relegated to the orchestra pit,
“from whence they came.” ... Grauman's Chinese
Theatre Hollywood, is installing Movietone Equipment.
.+ Lmil Brambilla, one of the early conductors at the
old Coliseum Theatre when it “sported” a fifty piece
orchestra, is now leader at the St. Francis, San Francisco.
Sam Wineland, for many years one of the most
prominent orchestra leaders in the Northwest, has re-
turned to Seattle, after a successful engagement of ten
months at the Granada Theatre in Spokane, which he
opened last fall. Mr. Wineland came to Seattle about
{welve years ago, to open at the Strand Theatre. From
there he went to the Coliseum (now the United Artists)
where he directed the thirty piece orchestra, During this
engagement he won a reputation for his outstanding ability,
and his talent was much in demand. After closing at
this theatre just a little over a year ago, he took over the
leadership at the orchestra at KOMO. Since leaving the
radio station, Mr. Wineland has been in Spokane, where he
was scheduled to remain twelve weeks, but his popularity
was such that the management arranged for a ten months
engagement, Wineland has not announced his next
connection, as yet. A. H. Biggs, formerly organist
at the Woodland, Seattle, is now playing at the Coli-
seum, Ketchikan, Alaska. Sdna Ward is playing
organ at the Liberty in the same town. Edna previously
was engaged at the Empire Theatre, Anacortes, Wash.
Jules Buffano, stage band leader at the Seattle, since
its opening, has left for California. Buffano’s place was
taken by Jack Bain, who has been leading Vic Meyers’
orchestra at the Butler. Stealing the show at the
Fifth Ave., Seattle, Hermie King was welcomed back in no
uncertain terms by the audience on his opening night.
That it was the most enthusiastic of the five openings which
have marked his theatrical engagements in Seattle, is the
consensus of opinion of many. Hermie left the Fifth Ave.,
about two months ago, when Eddie Peabody opened, and
has been on the road for West Coast since. ... The
Pantages, Seattle, is to close down shortly, for a period of
two weeks, for theinstallation of Vitaphone and Movietone.
It is not quite clear what producer’s pictures will be used
hereafter. For the past two years Pantages have had first
runs on Fox Pictures, but this producer now controls the
West Coast Theatres, and has issued orders that Fox and
First National product he used exclusively in all houses of
the chain. The Blue Mouse has first run right in Seattle
to Warner Bros., the only producers using Vitaphone, but
it is presumed Pantages may use Vitaphone acts and
Movietone for Universal pictures, if the latter are secured
for this vaudeville chain. Thomas Solberg, clari-
netist at the Blue Mouse, Seattle, has composed a new
march, Line Up which was featured recently by the Blue
Mouse Orchestra. Mr, Solberg is making a name for
himself as a composer having written two very fine numbers
in the past; one, a march, The Hikers, and the other a
dainty waltz Arbutus Valse. 'They have met with great
favor with Blue Mouse patrons when featured at that
theatre. I'reddie Blauert, ten year old leader, re-
cently opened at the Wintergarden, Seattle, as guest con-
ductor. Freddie plays piano and clarinet, and is to give
several piano solos. IHis youth and exceptional talent
make him one of the outstanding conductors on the coast.
In addition to his musical ability, he is quite a linguist,
speaking English, German and IFrench. ... The Del-
monte Blue Dogs, a splendid jazz orchestra and a feature
act in “big time” vaudeville, which originated in Seattle, is
leaving Seattle after several weeks'rest to play the Keith-
Orpheum cireuit. The boys will be on the road for about
two years. The Mayflower Theatre, the prize
mystery of Seattle, is now reported opening August first.
The mystery is: — what company will operate it?
e
C. T. L. Murphy (Director High School Music Depart-
ment), Kahoka, Mo. Your magazines are perused with a
great deal of interest and we find much valuable matter
therein.
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WANTED AND FOR SALE
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FOR SALE - Gibson Muandola, Style H4; cost $202.00;
take $75.00. F4 Mandolin, $60.00. OId Style Gibson
S-string Banjo; cost $§150.00, take $35.00. C. A, TEMPLE-
MAN, 206 Capitol Theatre Bldg., Sioux City. lowa.

FOR SALE — Leedy Hand Tympani, 26 and 24 in,, with
traveling cases and D n Three-Octave Xylophones with
resonators,  Allin first-class condition. A bargain for $75 cash.
MICHAEL SLOWITZKY, Victoria Theatre, Mohanoy City,
Pa; (8-9)

POSITION WANTED - By musician as instructor or
agsistant; specialize on Trombone and Baritone; know Brass
and Reed instriments,

Address OTTO H, FREDERICKSON,

Wainwright Band Camp, La Grange, Indiana, (8)
CLARINETS — Boehm System, Buffet make; new, never
used; $70. each, Also, new, never used, Selmer Boehm

Clarinet, Also have Lorée Oboes and English Horn and
Selmer Oboe and English Horn; Boehm System Flute
and Piccolo, and Flute Music. Must sell immediately.
Address MUSICIAN, 218 East 85th St., New York City. (9p)

WANTED MUSICIANS — In city, in Wisconsin, of about
22,000 population, to join National Guard Band. Music only
side line,  State kind of job wanted, salary expected, instrument,
ete,  State all in first letter. May be able to place you. Write
BOX 07, Janesville, Wisc. (8-9-10)

WANTED —Young ladies and gentlemen who want eduncation
who play Violing, 'Cello, String Bass, Flute, Oboe, Clarinet,
Bagsoon, Cornet, IFrench Horn, Drums, Tympani, to play in
College Concert Orchestra,  Standard A-Grade four vear co-ed
College.  Normal Schaol, last two years of High School work.
Music Department, Healthy climate in Cumberland Mountains,
Comfortable rooms. Good meals, Opportunities to improve
musical ability, Address DIRECTOR OF MUSIC, Union
College, Barbourville, Ky,

FOR SALE — Course, Sight Reading of Music, Analyzed
per beat, Write MT. LOGAN SCHOOL OF SIGH'I' READ-
ING OF MUSIC, Box 134, Chillicothe, Ohio. (9tf)

POSITION WANTED — By first-class string bass player;
doubles on sousaphone; Union; experienced in symphonic and
modern music. Sober, honest, 23 years old. A first-class man,
Wife is a brilliant solo harpist, doubles on tenor banjo, Want
work together, Must be steady work; prefer hotel or theatre.
Will congider road. Address C. A, TEMPLEMAN, Capitol
Theatre Bldg., Sioux City, lowa, (8-9-10)

FOR SALE ~— Theatre ' library. All classes of
music, especially many suites, selections and overtures. Half
price.  BOX 24, Titusville, Fla. (8-9-10)

FOR SALE — Three Thousand Dollars worth Band and
Orchestra music (Standard and Classical) full instrumen-
tation at a sacrifice, $400.00 Cash. List and information
mailed free. B. 0. WILSON, 414 Plymouth, Des Moines,
Towa. (8¢)

BAND LEADER ~—

Orchestra or Band; play violin and cor-
net; teach all instruments.

Conservatory training; best of

references,  Would like to locate in gooo town; municipal band,
theatre or schools, Address MUSIC DIRECTOR, 1880,
Walter Jacobs, Inc., Boston, ass (8-9)

POSITION WANTED Jazzologist craves position. Saxo-
phones, clarinet, and drumg’ Hokum playing, novelties, and
can read at sight.  Young, Collegiate, Hot, Address BOX 881,
Jacobs Music Magazines, 120 Boylston St., Boston, Mass. (8-9-10)

WANTED — Band and orchestra teachers to know that
Parkinson's System of Class Instruction s unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

FOR SALE — New Lorée oboe, covered finger holes, full con-
servatory system, Gillet Model. Must se;l at once at a sacrifice,
$150 cash,  Will ship C. O. D., three days' trial, by express
JZEKIEL ZIMMERMAN, 56 St. Alphonsus Street, Rnxlzurg,

> 7-8)

SIX NEW — Silver Boehm clarinets, in cases, $60 each.
BANDMASTER, 828 Jenifer Street, Madison, Wlsco(nslt;.g)
p7-8-

LOCATION  WANTED — Director of band and orchestra,
teach all instruments, playing several. Fifteen years' experience
teaching and playing, eight years in public schools. Several first
places in state contests in both band and orchestra. Have state
life certificate, degree and two diplomas from music schools.
Want location in south-central or southwest states with Shrine,
municipal or school work. Will consider business location or
with large music store, where there is teaching. Address BOX
700, Jacobs' Music Magazines, 120 Boylston Street, Boston,
Mass (7-8-9)

AGENTS WANTED — By large importer of finest French
woodwinds and reeds. Complete line of brass instruments.
HONEYCOMBE & SON, Madison, Wisconsin. (p4-12)

FOR SALE — C Melody Saxophone, silver, with case, $60;
Conn silver-plated Victor cornet with case, $65; alto sax, brass,
with case, $30; Boehm system clarinet, with case, $30; Albert
gystem clarinet, $19; Jenkins cornet, silver, with case, $18. All
in good playing condition, some slightly used. Will send C. O. D.
on deposit of $2. Address J. E. CLARK, Sand Springs, Okla. (7)

TRUMPET PLAYER — Conservatory graduate, desires po-
sition in summer concert band or orchestra. Experienced in all
lines. CARL McVICKER, 813 Inwood Street, Pittsburgh,

Pennsylvania. (7-8-9)

FOR SALE — Fine violin; very old; perfect condition;
responsive, far-carrying tone) $600. For particulars
write A. T. STOLL, Kent, Ohio. (p7)

WANTED — Silva-Bet or Conn Armored Clarinet, or Wil-
liam S. Haynes Flute, or Conservatory system oboe. Will ex-
change Conn silver-plated cornet with gold bell, or Pan-American
Eb alto saxophone, silver plate, with gold bell. Give or take
difference in cash. CLINT McDADE, Chattanooga, Tenn. (7)

WANTED -— Musicians, bandmasters and supervisors
to act as agents in direct selling of musical instruments;
good opportunity. HAUSMAN MFG. CO., 33 Union
Square, New York. (7-28-tf)

WANTED — 1st Chair Clarinet and Cornet for Shrine Band,
Must be Shriner. Music side issue. Will secure position for
the right men, State occupation. Address BOX 603 Jacobs'
Music Magazines, 120 Boylston St., Boston, Mass. (6-7)

FOR SALE—Flute bargains in Lot, Haynes, Selmer, and
other leading makes at attractive prices. Address G. M.
BUNDY, 1119 North Maln Street, Elkhart, Indiana. (tf)

ORGANIST wishes position in motion picture theatre, Three
years experience as pianist in theatre, Cue anything pictured.
As side lines would direct choir and teach piano, Best of ref-
erences. SIGURD RISLOV, Sherman, S. Dak, (3-6-7)

WANTED — Band leaders, teachers and musiclans to
act as agents for the natlonally advertised Vega band and
orchestra Instruments. Write for our proposition.
'{‘HE VEGA COMPANY, 155 Columbus Avenue, Bon(orzl;

nse. 1

FOR SALE — Rare old violin, been in the family for genera-
tions. To be sacrificed on account of illness. Wonderful mel-
low tone; perfect in all positions; very powerful. ANTHONY
CELI, 43 Norman Street, Boston, (4-5-x)

SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act as
Agents for Selmer, the World's Finest Reed Instruments.
Desirable territory open. Write for particulars to H. & A.
Selmer, Inc., Elkhart, Indlana. Canadian Branch, 516
Yonge St., Toronto. (3-12)

POSITION WANTED — A-1 Clarinet player desires posi-
tion with theatre or concert orchestra or band; will accept light
work on side, piano tuner, harmony instructor, director, music
teacher, double on violin. Married. ARNE LARSON,
Hanska, Minn. (6-7-8)

MUSIC MASTERY, a book that teaches how to be more
successful in music with less expense of time, money and
effort. Endorsed by educators and schools. E. C. MOORE
care of Lawrence Conservatory, Appleton, Wisc. $1.00

postpaid. (11¢f)
WILL BUY — Full course Weidt's Chord System, LOUIS
ALTMAN, 805 E. 161 St., Bronx, N. Y. (6-7)

THREE SETS — Of new Buffet Boehm clarinets, B)
and A, in cases, each set $150; will sell separate at $75
each, New De Combat Boehm bass and alto clarinets at
sacrifice prices. These instruments purchased for sym-
phony orchestra, never used. CLARINETIST, Wheeler
Music Conservatory, Madison, Wisconsin. (p7-8-9)

('ll{(".;\NIS:TIC — Experienced, wants to locate in Idaho or
Montana. Goodrecommendations. Address BOX 602, Jacobs'
Music Magazines, 120 Boylston St., Boston, Mass. (6-7-8)

WANTED — Clarinets, Cornets, Bass Drum for Shrine
Band. Must be a Shriner. Music sideissue. Will secure
positions for right men. State occupation. Address,
BOX 701, Jacobs' Magazines, 12( Boylston St., Boston,
Mass. (7-8)

[IPiano 1=
[Violin
[ISaxophone
[CICornet
[IClarinet
UTrumpet
[ITrombone
[IXylophone
[ITenor Banjo
[IPlectrum
(IStandard “
CJComposition
(Adv. Course)

HOW T0
“Fill In”
Improvise
Arrange
Harmonize

Check instrument YOU play and send
for FREE Demonstration.

WEIDT'S CHORD SYSTEM

BELFORD NEW JERSEY

1nliyy Chords and Arpeg-

B otanaard Seales (or VIOHD s vsed and”en-
dorsed by the leading

Soloists and Teachers. Carefully fingered in all Major ond
Minor keys. For shifting positions, developing a big, firm tone

and aneasy sL,\'le‘of bowing nothing equals this book. No vio-
linist should be without them. Special Price, 50c.

EDWARD NEILSSON, Pub, 9126 Commercial Ave,, Chicago, ILl.

NO PRESSURE--BY MA

Original No-Pressure School Established 1910
ALL INSTRUMENTS--BRASS AND REED

There lsa KNACK In plalx;lng your instrument. This knack !s founded

on a sclentific basls. Play right and you will play with ease and

iet control of theentire reglster and resources of your instrument.

f your KNACK is wrong, no amount of practice alone can cor-

rect It. Your knack must be set right. Complete particulars In our
FREE-BOOK-OF-POINTERS
VIRTUOSO MUSIC 8CHOOL (Dept. O) Buffalo, N. Y.

Please send FREE “BOOK OF POINTERS

Name Street....
Clty State. e Bl \ At e




CONWAY
MILITARY BAND

SCHOOL

Norep faculty
of the world's greatest bandma
teachers

Complete courses preparing students for professional
positions as Condt s of Bands and Orchestrag, Solo
t5ts or Coaches o minity, or Professional
Band De ranted

Equipme auditorium, studios,
and gymnas

Leaders n 1 due to growth of the School and Com
munity Band and Orchestra, All graduates of this
school are placed in excellent teaching and playing
positions,

Conway Military Band School
Associated with famous
ITHICA CONSERVATORY
630 DeWitt Park Ithica, N. Y.

1eaded by Captain Patriek Conway, one
ter Other specialist

9_ Henderson Uniforms

j \  Ifyour band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,

Caps and Equipments.

Prices are lower than other manufaclurers will

quote if based on our superior oulfits.

HENDERSON & COMPANY

Eleventh and Race Streets Philadelphia, Pa.

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
catalog of EIGHTY designs and splen-
did line of samples showing 110 grades
and shades of cloth.
We give you good materials, su-
perior  workmanship, correct
style and perfect fit at surpris-
ingly low prices.

We put the “FORM'" in Uniforms

DeMoulin Bros. & Co.

1002 South Forth St., Greenville, Ill,

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform

Send for Catalog and Cloth Sample

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory, You save the Middle Man's Profit.
We have made a specialty of manufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth; you will
be pleased with our low reasonable prices. -*'Sal-
isfaction, fit and workmanship guaranteed.”

R. W. STOCKLEY & CO.
138 South 8th Street Philadelphia, Pa

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

1 ) O half a milli 1d
Root Bogiuner's Band Buok o, | s "shits
a new and untried book. It is the "old standby'’ and is used
thruout the U. 8. and Can, Sample copy to leaders on request

E. T. ROOT & SONS  Gito: *Tiinots

2 e

X
Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developmentsin the broad inter-re-
lated fields of professional and commercial activities

[ %

AH many peopleare today under the mistaken impres-
sion that since the removal of Selmer, Inc,, to Elkhart,
Indiana,in 1927, the instruments are being made in this
country, Mr, George M. Bundy, President of Selmer, Inc,
wishes it known that such is not the case. The only in-
struments made in the Selmer plant at Elkhart are Silver
Boehm flutes and piccolos.  As Mr. Bundy states, “it is
obvious to anyone familiar with the law that American
instruments could not be marked “French -Made” or vice
pversa.”  Thismeans that allarticles sold by the firm marked
“IL Selmer (Paris)” are made throughout in the H. Selmer
plant in France.

I3 ARE in receipt of a prospectus of the Vermond

Knauss School of Theatre Organ Playing whose ad-
dress is 210 North Seventh 8t., Allentown,Pa. This booklet
containg full information concerning the things the school
lias to offer embryo organists, as well as a pedagogical bi
ography of its founder, who, by the way, was a pupil of
Dr. Anselm Goetzel, in turn a musical disciple of Anton
Dvorak., Mr. Knauss, as disclosed by the prospectus,
has had a wide and varied career as a composer and musi-
cian, having been leader of the famous Kilties, music
director of numerous musical comedy companies, conductor
of his own symphony orchestra on tour, and guest
conductor of the National Symphony Orchestra (Arthur
Bodansky, conductor) New York. Tis career as a motion
picture musician has included positions either as conductor
or organist, at W, Fox’s Japanese Gardens and Theatre,
New York City, Wm. Fox's Nemo of the same town, and a
number of other well-known houses, The prospectus re-
ferred to will be sent to anyone writing the Vermond
Knauss School at the address above given.

rlw() further promote and encourage symphonic band
music in America the Carleton Symphony Band at
Carleton College, Northfield, Minnesota, announces a
prize for the best Symphonic band composition as follows:
Rhapsody, Symphonic Poem, or Overture — Prize $200. A
complete conductor’s score must be submitted, The
contest closes October 1, 1928, at midnight. If no composi-
tion is deemed worthy, the prize will not be awarded. The
Oliver Ditson Co., through its publishing manager,
Mr. William Arms Fisher says: “We will be truly glad to
have the opportunity of publishing the work (referring
to- this contest) provided it is of distinctive worth.”
Ifor full conditions write to Carleton College, Northfield,
Minnesota.

W X ARE modest in our display of jewelry. Not for us
emblazoned watch charms and scintillant scarf-pins.
We prefer reticent porcelain in our teeth tostrident gold,
and our neckwear would do credit toa mortician, It can
be seen that we are conservative, and therefore when we say
that upon the receipt of three little pins which have just
heen added to the line of the General Specialty Company
of 4320 N, Claremont Ave., Chicago, IIL, we were tempted
to adorn with one of them the coat of our sober summer
suit, it can be taken as prima facie evidence that they are
neat and nobby, not to say tasty! These little pins are
representations, respectively, of a baby grand piano, an
eighth-note and the emblem of the A, I of M. The
eighth-note appeals to us particularly as a not too ostenta-
tious means of conveying to an observant world that one
practices the gentle art of music. It has the further appeal
to our narrow-mouthed New England purse of only cost-
ing sixty cents. For persons to whom expense is a mere
detail the other models at one round iron boy a copy will
no doubt hold interest.

W]‘] ARE in receipt of a letter from E. E. Strong of the
Fred Gretsch Mfg, Co., of 60 Broadway, Brooklyn,
New York, in which he says:

“A fellow by the name of F. K. of Nampa, Idaho, had a
sad story in your paper, in which he complained that he
was having trouble finding a small size Tenor Banjo for
youngsters who couldn’t manage the 23-inch scale.

“There is a pretty slick article on the market, called
the Piccolo Tenor Banjo. This is a real tenor banjo with
extension  resonator, metal resonator flange, built of
laminated rock maple, stained walnut finish. It has full-
sized patent pegs with grained ivory buttons, rosewood
fingerboard and neck piece, 8-inch calf-skin head, and an
18-inch scale. This instrument also plays nicely as a
Tenor-Banjo-Ukulele. I am glad to help this poor fellow
out in his dilemma by the above information.

“P. 5. — I almost forgot to tell you that we make the
instrument.”

Melody for August, 1928

Those New
Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than “dress” the out-
fit; they create the state of mind that
plits every individual player at his
best, and moulds all into a single
musical unit, More than that—snap-
py uniforms create a “state of mind"
throughout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it.

The selection of those new uniforms
is a mighty important matter, We
would like to help you select the right
kind of garb for your band, and quote
our prices.

Uniforms to fit every type of
band and every size of purse

JHLING BROSFVERARD (0.
"KalamazooUniform Co'”

KALAMAZOO = MICH.

Royal Uniforms

are designed and
tailored to individ-
ual measurements

THAT’S WHY THEY FIT

Catalog, samples and
prices sent on request

ROYAL UNIFORM COMPANY

918 WALNUT ST. PHILADELPHIA

UNIFORMS
rs BANDS

Up-to-Date Styles
Correct Prices
48-Page Catalog Devoted Entirely
to BANDS MAILED FREE

Western Uniform Go,

Leading Manufacturers of
Band Uniforms
101 S. Wells St,, CHICAGO

Speciall

I\ Orchestra Uniforms

((»/  DISTINCTIVE STYLES—
S of GORGEOUS COLORS
Write for style plates and prices

UNIFORMS FOR BANDS, PATROLS
AND DRUM CORPS
Write, mentioning kind of uniform

The C. E. Ward Company

> NEW LONDON, OHIO

(Above) Georges Grizez, principal clarinetist of
the !\Hnnn:\puhh Symphony Orchestra. (Cour-
tesy Gundy-Bettoney).

=l

(Below) No, these are not interiors of a castle in
Spain nor are the denizens thereof scions of the
disorderly and idle rich, but hard laboring and
earnest seekers after knowledge of the theatre
organ and its works. This studio has *It,"
and plenty tospare. (Courtesy White Institute
of Organ, N, Y.)

UNIFORMS

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa,

ASAAEAASSAEEBEARASSEAREE B

bo " NUSS MFG. CO.

YOU 0t HARRISBURG, PA., does the best repairing of
KNOW Clarinets, Flutes, Brass instruments, Drums, eto.
They also have the best plating plant in the country,

The clarinet group of the Cincinnati Symphony Orchestra
which for years has heen considered one of the foremost.
From left to right the names are as follows: Wilfred Gunn,
Bass and 2nd clerinet; Joseph E. Elliot, principal clarinet;
Richard Brand, E, and 3rd clarinet; Herman Hansen,
4th clarinet. (Courtesy of Selmer.)

California talks much
about its climate but not
enough about its girls. We
are going to see that this is
remedied even if we have to
goout there to do the job.
At the left' is our excuse,
Dorothy Latus of Los Ange-
les, a pupil of Bert Tre-
maine. (Courtesy of Gib-
son).

The Worcester High School
Orchestra (right) Edgar
Wilson, Director, has not
only taken part in N.  E.
Music Festivals but * has
played for the Eastern Su-
pervisors conference as well.

Above! An informal picture of
the late T. H. Rollinson, a short
sketch of whose career will be
found on another page of this issue




From $110.00 up

Made in Seven
Styles in Various
High-gradle

Finishes

From $52.50 up

Polished Nickel
Silver Plate
Gold and Silver
Combination

From $42.50 up

Polished Nickel
Silver Plate
Gold and Silver
Combination

THE CUNDY-BETTONEY CO.
Jamaica Plain, Boston, Mass.
Please send catalog of Silva-Winds.

Name,.. . e e

“A Price for Every Purse”

—and all made by BETTONEY

Maker of the First Successful All-Metal Clarinet

Silva-Bel

Write for Details!

CUNDY BETTONEY CO.

BOSTON, MASSACHUSETTS

The Artist’s Choice

—The clarinet that
changed the entire
industry.  Used in
famous bands and

orchestras every-
where.
(ood for a Lifetime

—The popularly-priced
clarmet. Made of
high grade materials
by skilled workmen.
Has excellent play-
ing qualities.

Low in Price

—The best low-priced
American  all-metal
clarinet. Made of
white “clarinet met-
al.”  Has playing
qualities that make
it the favorite for
young clarinetists.
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CLARK FIERS

Solo Organist at the Colonel Drake, 0il City, Pa,

Music
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*
YOUTH TRIUMPHANT
Overture
Robert W. Gibb
A FLOATING SCARF
Cady C. Kenney
ANTOINETTE
Intermezzo Moderne
Norman Leigh
CHINESE MARCH
R. S. Stoughton

)
Orchestral Piano Parts
AH SIN
FEecentric Novelty
Walter Rolfe

A DREAM OF SPRING
Morceau Characteristique
P. Hans Flath

THE MYRIAD DANCER

Valse Ballet
Thos. S. Allen
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