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Silva-Bet Model S21XT

Silva-Bet

(Complete with Case)

Albert System  $110 and up
Boehm System 135 and up

2

i1s the demand for Bettoney-made metal
clarinets. Early in the season we found
that doubling last year’s production was
not sufficient to satisfy the demand, so
first we had our men work over time and
later we put on a mght shift. Still, the
number of orders and our production are
increasing—*‘Assurance doubly sure” of
the continued popularity of our products.

mnﬁtnn mnnhpr +, Boston Wonder Model $218X

(Silver-plated, with Case)

Albert System . . . $75

Boehm System 5

2L
Che 3. X. Laube
(Silver-plated, with Case)
Albert System . . . $55
Boehm System . . . T2

P.X. Laube Model $318X

Four years ago, if you had asked your music
dealer for a metal clarinet, nine chances out of
ten he would have told you that there was no
such thing—because, then there were none on
the market and nobody was making them. Near-
ly everyone who knew anything about clarinet
history considered them “experiments of the
past.”

Just about that time, the Cundy-Bettoney Com-
pany, heedless of previous fruitless efforts to

make satisfactory metal clarinets, went ahead
and produced the Silva=Bet, the first metal clar-
inet acceptable to the profession. In an un-
paralleled short time, the Silva=Bet clarinet
changed the entire industry from wood to metal.
Today, almost all manufacturers have turned
to metal, but wherever refinement of tone and
accuracy of pitch are all-important--wherever
dependability and responsiveness are necessary,
artists choose the Silva-Bet .

We also manufacture the lower priced “Boston Wonder” and
“P.X.Laube” metal clarinets—-There is a Bettoney-made clar-

inet in a finish for every tast

Iam interested in and play

o

e angl at a price for every purse.

sviee 1 The Cundy-Bettoney Co.

s

i Fill in above and write your name in mar-
1 gin below—clip the corner, mail to us and
! we will send Silva-Wind booklet.

P

JAMAICA PLAIN, BOSTON, MASS.
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Can Organize--Train--Direct--and Guide
Instrumentation A Beginner Band (et comsned) to Success

Db Piccolo

Fl ;
gbn:‘:r C Saxophone WITH :

Ep Clarinet
Solo & 1st Bb Clarinets

2 The Mirick Method of Instrumental Instruction

Eb Alto Saxophone

Bb Tenor Saxophone By GALEN C- MIRICK
Eb Baritone Saxophone

Bassoons

Solo Bb Cornets or Tpts.

15t C Tpts. 1 ; , ;
LT S, It is equally helpful to experienced directors who

15t Eb Altos or F Horns . .
2nd & 3rd Eb Altos or F h!ghl}' endorse it.
Trombones T. C.  [Horns
Trombones B. C. ; . , .
Baritone T. C. The Director’s Manual is so complete,

g;ri‘;:?:esfecn}) , clear and instructive that even the inex-
Eb & BBb Bass perienced director is guided to successful,
Drums gratifying results.

1st Violin
GAMBLE HINGED MUSIC CO: CHICAGO 2nd & 3rd Violins

Viel New Supplementary Material

OF INSTRUMENTAL
INSTRUCTION

MAIL THIS COUPON for more information or Parts “On [
Approval’ for 15 Days FREE TRIAL. =

GAMBLE HINGED MUSIC CO.,
67 E. Van Buren St., Chicago, IlI.

[ Please send more information about the Mirick Method.

1
'
i
'
1
1
1
1]
)
; :
] . . . . iz
. [ Please send copies “on approval,” including the Director's E
Ifyou have ls,ti;'::fc"‘::mpmimm Ready About January 15th E Manual, Conductot's Score, Solo Cornet, Trombone B.C.,
Director’s Manual ———— ' 1st Violin, etc., (add any other parts you want, on 15 days’
no band, Conductor's Score qamhle?in e d Music @ E FREE TRIAL),
J— ,
START ONE Parts, Each, 75¢c . ' g ) bONGIIE oo
ith th Manual & Score, The Home of Hinged Mustc .
- wl e Each, $1.50 67 E.VAN BUREN ST ! EPEEL o oevovsssissniisasasssasnnasnnsonnsesisissnssessnnns
= [ 5
= V0T as comomins smneinbiding vevee SEALE: o5 o vs conmens

| Mirick Method! (@hicago
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By GASTON BORCH
e “Mohikana”

" Indian Suite

(POSTHUMOUSLY PUBLISHED)

MOHIKANA

INDEAN SUITE 1. On the Trail 2 Morning SODg

2. At Night (i) 4. Young Braves

Gaston Borch looked upon this suite as the crowning work
of his career, and so expressed himself on many occasions.
It is the sort ot music that endears itself on close acquaint-
ance—than which there is no greater test of quality. The
B ER L suite is released by the publisher with no little satisfaction
el and full confidence that it will be received warmly by all
true music lovers.

Piano, $1.00 WALTER JACOBS Inc.

120 Boylston Street ~ Boston, Mass.

[This suite will not appear in MeLobY]

MELODY, Vol. XIII, No. 1, January, 1929. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc. $2.00 per year; Canada $2.25: Foreign $2.50
Entered as second class matier January 17, 1918, at the post o fice at Boston, Massachusetls, under the Act of March 8, 1879. Copyright, 1929, by Walter Jacobs In¢
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THE
PEDLER
SILVER
CLARINET |

A Super-instrument
for particular clarinet
players, incorporating
all new improvements
and designed, for best
playing results.

This instrument is yours

for
FIVE DAYS
FREE TRIAL

on application to your local
dealer, or write us direct for
catalog.

PRICES:

Boehm System, $70 to $145
Albert System, $45 to $75

HARRY PEDLER
& CO.

ELKHART, IND.

“The Periodical of Culture”’

The AESTHETE Magazine

HENRY FRANCIS PARKS, Editor
A bi-monthly periodical (six issues per year) for the
aegthetically inclined. A uniqueand distinctly diff-
erent organ of progress in music, literature, the dance,
etc. Intelligent but not highbrow. The music in
each issue is worth the price alone,
Subscription: $2.00 per year—Price at the

newsstands, your music dealer or by mail,
35¢ per copy.

The AESTHETE, Inc.

Rm. 1615, 32 W. Randolph St. Chicago, Illinois

BRASS PLAYERS, Attention

The Maravilla Non-Pressure System. Builds a perfect
tone, technique, intonation and endurance. In Bags and Treble
Clef, Part I and II, each, $1.50. The Trombone Virtuoso, a
revelation to trombone players for efficiency of positions, $2.00.
The Art of Perfect Phrasing for Trumpet and Sax., $2.00.
Practice Hints, 60c. Modern Transposition, 50c. Descriptive
folder on request.

Pedro Lozano Pub. Co., 1115 Montgomery St., Syracuse, N. Y,

JAN 18 1929

"THE JACOBS MUSIC MAGAZINE TRIAD |
MELODY
JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY

It W e

For the pr of broader acq e, knowledge, and
understanding, grealer vision and closer co-opera-
tion among professionals, educators, ama-
teurs, students and music lovers in
every field and sphere of
snstrumental music,

America’s Instrumental Music Journals of Education,
Democracy and Progress

PUBLISHED BY !

WALTER JACOBS, Inc.; 120 Boylston Street, Boston, Mass.

CONTENTS FOR JANUARY

KEEPING POSTED .. ..o 3-68
Tats Axp Taar — Editorial ...................... o
A Banomaster Looks Back Wirn A SmiLe — Magee 64
I Hear America Tuxine Up — O'Connor . ... . ... 8
Bur Tars Is Avorner YEArR — Del Castillo . ... ... 11
Irene's WasmiNGToN LETTER — Juno ............ 13
TrE EtHER CONE ... ..o 14
CHICAGOANA — Parks ........ccccovvvvnn. 16
Bosron TrEATRE OrGANISTS' CLUB . ..00vtee 19
You CaN Take It or Leave It — Sprissler . ...... 20
DO BOBTON suivis = e & it v 5.o50s 5 5008 ¥ 53 8 s 3,63008 G o 22
Tre Scnoor Baxp aAxp Orcnestra I Epucation —
Byrn. ..o 24
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46
47
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MUSIC
JACOBS' ORCHESTRA MONTHLY

CoronatioN Marct from “The Prophet™ ... G. Meyerbeer
I'ull Orchestra and Piano (including Saxophones
~and Tenor Banjo Chords)
THE STAR SPANGLED BANNER .. .......... Samuel Arnold
First Violin and Piano Ace.

Luanina, A Tahitian Dance ............ R. S. Stoughton
Tenor Banjo Solo

JACOBS’ BAND MONTHLY

Coronarion Marcn, from “The Prophet .. G. Meyerbeer
Band

MELODY (For Piano or Organ)
Photoplay usage indicated by Del Castillo

Tue Wrrcn axp tE MooN, Novelty Dance
R. S, Stoughton
Pearr-FeatnEr, Indian Intermezzo . ... ... Norman Leigh

Tae Portuy Major, March .............. Walter Rolfe

JACOBS' CINEMA SKETCHES

VIVAGITY «ovvvievvincvennvenn cunns Earl Roland Larson

ORCHESTRAL PIANO PARTS

Brass Burrons, March ............... George L. Cobb
Gy or THE ORIENT, Persian Dance . . . . .. Thos. 8. Allen
MOMENT GAI ..o, Norman Leigh
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; S’chirtqet’s
Elementary

-Orchestra
Series

Selected a;td Edited by
Victor L. F. Rebmann

Arranged by

TOM CLARK

“SCHIRMER’S Elementary Orches-
tra Series’ fills the demand for
musically respectable material of the

UTMOST SIMPLICITY

Cultural, aesthetic and educational
features are combined with the tech-
nical requirements.

Splendid for Grade Schools

No. 1 No. 2
Holiday Sketches Short Stories
By By

Wallingford Riegger

1. Little Prelude

2. Day Dreams 1. The Ginger-Men

3. Little Waltz 2. Sea and Shore

4, The Parade 3. Tl}sehil:vr;mer
FER? wZi()“ be 4, The Snowman
rom 15 to 20 num- 5. -

bers, No. 1 is ready. G(')l(*)ighliight' Steep

No. 2 will be issued in 6. Bubbletown

January; the others
every other month 7. Robin Time

thereafter. 8. Haymaking

Franz C. Bornschein

INSTRUMENTATION
Full Score: For Conductors’ Use and Study Purposes

Small Orchestra:  Piano-Conductor (Condensed
Score), Violin I, Violin II, Violin III (ad lib.), Violin
IV (ad lib.) Viola, 'Cello, Bass, Flute, Clarinet I, Cor-
net I, Cornet II, Trombone, Drums, Timpani.

Full Orchestra: Small Orchestra, plus one extra Vio-
lin I, Oboe, Clarinet II, C-Melody Saxophone, Eb-Alto
Saxophone, Bb-Tenor Saxophone, Eb-Baritone Saxo-
phone, Bassoon, Horns I and II in F, Altos I and II
(Horn Parts Transposed).
PRICES
Full Score, $2.00; Small Orchestra, $1.50;
Full Orchestra, $2.25 (Piano-Conductor
part with each). Separate Parts; Piano-
Conductor, 35c; Other Parts, 20c each.
Send for Complete

Descriptive Booklet

G. SCHIRMER, Inc.

3 East 43rd Street New York

See other SCHIRMER advervisements
on pages 20, 46

muwmn&%@e‘ammmwum
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The Ol)oette

A Stepping Stone to the Oboe

In effect, an elementary
oboe, which, because of
its simple mechanism
and low price, affords
the solution of the oboe
problem that has been
the bugbear of all orch-
estra and band organ-
izers.

Although intended as a step-
ping-stone to the oboe, the
Oboelle is a complete musical
instrument which may be used
as a substitute for the regular
orchestra oboe in small orch-
estras, most oboe parts being
playable on the Oboette in C
without transposition,

Instruction Method

By Francis Findlay
Supervisor of Public School Music
New England Conservatory
Any teacher may give instruc-
tion to Oboetie pupils with the

+ aid of Mr, Findlay's complete
and intelligible method, which
includes sixty melodies ar-
ranged as progressive studies.
The illustration, with arrows
indicating the finger holes and
keys of the upper side of the
Oboette, is from the method,
and conveys an idea of the
comparative simplicity of the
instrument,

Oboette in C and Instruc- 310
tion Book, postpaid . .

CharlesW. Homeyer & Co.

458 Boylston St.  Boston, Mass.

PRACTICAL

HARMONY

Applying to Any
Orchestra Instrument

How to Arrange, Improvise and
Harmonize

What They Say!

“Enclosed find check to apply on the
course. Am sure getting a big “kick”
out of the lessons. It takes me back
to the time when I studied {rom the
“long drawn out” method. Your
system certainly brings one right to
the point without any “detours.”
AL. BECKER, Banjoist, N. Y. City

Send for FREE Demonstration
Mention Instrument YOU Play

WEIDT'S CHORD SYSTEM
BELFORD, NEW JERSEY

Send for FREE Sample Violin
Parts of

s sems—| BELWIN, Inc.

ewavausnic| PUBLICATIONS

fodokokok
X

t KEEPING POSTED

For the purpose of putting our readers in touch with i
%

the anncuncements and products of manufacturers,
publishers and others; this purely as a reader’s,
not an advertiser’s service. Only new matter will be
included herein, and comment on music is restrict-
ed to non-critical mention. 3

2.2.2.2. ¢

FA NN NN AN OO
Additional Keeping Posted on page 68

N the “Foreword” of Pre-School Music: a Guide to
Parents, by Floy A. Rossman, published and distrib-
uted by the National Bureau for the Advancement of
Music, 45 West 45th Street, New York City, we find the
following: “When Oliver Wendell Holmes was asked when
the education of the child should begin he replied, ‘One
hundred years before the child is born.” - We know that a
child absorbs knowledge from the moment he takes his
first breath. It is a generally accepted fact that a
child learns more in the first three years of his life than any
other perjod. He not only learns more, but learns more
easily.” -

It is the purpose of the booklet under discussion to pro-
vide an outline which the mother can follow in order to in-
culcate a love for music in the child by awakening its musi-
cal sense. Much more can he accomplished along these
lines than is realized by most, especially if the mothers are
aided by the suggestion of an expert, a term which can
justly be applied to the author of this brochure, Floy A.
Rossman, who has had wide experience as a music super-
visor, especially with young children.

Pre-School Music: A Guide to Parents, it is claimed, is
the first free publication of its type, and all parents wish-
ing to avail themselves of the opportunity of procuring a
copy should write immediately to the National Bureau.

"THE Ilaynes-Schwelm Co., 41 Poplar Street, Boston,

Mass., in their catalog for 1928-1929, list various models
of flutes both solid sterling silver, and solid 14-karat gold,
the latter metal either yellow or white. The specifications
of these instruments show that the aim of the Haynes-
Schwelm Co. is to build a quality product. In addition to
these flutes, one finds both silver and wooden piccolos
made by this concern, as well as a complete line of acces-

sories.
i

'ljlll‘] Cundy-Bettoney Co., Jamaica Plain, Boston,

Mass., announce the publication in the near future of
a series of trios, quartets, quintettes, and sextettes for the
woodwinds, arranged for various combinations of the
different instruments. There will be four combinations
available for the trios, six for the quartets, and three
each for the quintets and sextets. As an example we give
the various combinations which will be available for the
quartets: 1. For four clarinets; 2. for two clarinets (Bh),
and 2 Eb alto saxophones or alto clarinets, or, alternatively,
one Eb alto saxophone or alto clarinet, and bassoon or bass
clarinet; 8. for three clarinets (Bb) and bassoon, or Eb alto
clarinet or saxophone; 4. for flute, oboe, clarinet and
bassoon; 5. for three flutes (C) and one alto flute or Bb
clarinet; 6. for four saxophones only. Further details
concerning this interesting series will appear in an early

issue.
4 I-‘lll‘] descriptive circular of the 'Cello Pin Vacuum Stop
“cello rest, manufactured by the Vacuum Stop Com-
pany, Bast Lansdowne, Pa., explains quite in detail this
useful little device which “can be carried conveniently in
the vest pocket.” The rest proper is finished in black pol-
ished ebonite to which is attached, on the under side, a
vacuum cup of soft, pliable rubber. It is claimed that
this rest would hold firmly on a sheet of glass, and such
confidence has the manufacturer in the article that it is
sold on a money back guarantee. Possibly some of our
readers will be interested in learning further about this
article; if so, we suggest that they write to the Vacuum
Stop Company;at the above address for the descriptive
circular concerning the same.

G. CONN LTD., Elkhart, Ind., announce a new flute,
o which as they put it “is designed to meet the ever-
increasing demand placed upon flutists by the modern
composers.” Its name is the New Symphony Flute. It is
claimed that with this new flute the player is able to do
much that is difficult if not impossible on the older styles.
Ior instance attention is drawn to the fact that “To trill
from low C#% and D% on the ordinary flute is impossible”
while with the Conn New Symphony Flute, this trill is made
playable by reason of a new C4 and D3 key, for the little
finger of the left hand. Similarly the awkward trill from
B to C% in the middle of the scale, the C-natural to C trill
and the trill from 1% to G above the staff have been simpli-
fied by a new B to C% key playable with the first finger of
the right hand. Other technical stumbling blocks, the
manufacturer states, have been taken care of in the con-
struction of their new flute. If requested C. G. Conn
Ltd., will be glad to send literature to those interested.

|}‘or the
New Band |

If you are planning to organize a new
band or orchestra be sure to see
this collection before you pur-
chase any material:

BEGINNERS
BAND BOOK

with Orchestra -
Combinations

A COMPLETE BAND AND A COM-

PLETE ORCHESTRA ARRANGE-

MENT. PLAYABLE SEPARATELY
OR IN COMBINATION.

INSTRUMENTATION

Piano Acc. (Conductor), st Violin, Violin
Obligato, 1st and 2nd Solo Obligato Violins, st
Mandolin, 2nd Mandolin, Cello, String Bass,
C Flute, Piccolo, Eb Clarinet, 1st and 2nd Bb
Clarinets, Oboe, Bassoon, Eb Hornet, Solo B)
Cornet, 1st B> Cornet, 2nd and 3rd Bb Cornets,
1st and 2nd Eb Altos or Eb Horns, 3rd and 4th Eb
Altos or Eb Horns, Baritone or Euphonium in
treble clef, Baritone or Euphonium in bass clef,
1st and 2nd By Tenors in treble clef, 1st and 2nd
Bb Tenors in Bass clef, 1st and 2nd Valve Trom-
bones in treble clef, 1st and 2nd Valve Trombones
in bass clef, 3rd Valve Trombone in treble clef,
3rd Valve Trombone in bass clef, 1st and 2nd
Slide Trombones in bass clef, 3rd Slide Trombone
in treble clef, 3rd Slide Trombone in bass clef,
Bb Bass in treble clef, By Bass in bass clef, Eb
Bass or E) Tuba‘ BBb Bass or BBy Tuba, Soprano
Saxophone, Tenor Saxophone, Alto Saxophone,
Baritone Saxophone, C Saxophone, Snare and
Bass Drums,

NET PRICES
Piano or Conductor's Part $1.00 each book
Violin or any other part 50 cents each book

Over 15,000 schools are
using this most practi-
cal book for beginners—
a conclusive indication
of thorough results
rapidly obtained.

In addition to 23 melodious composi-
tions this book contains: Rudiments of
viusic, Explanations of Musical Terms,
Exercises in Unison and  Accompani-
ments, and Chart and Compass for Brass
Instruments.

Separate parts are published for a most
extensive instrumentation (see list
above) meeting every conceivable need
for any grouping of players. All Brass
Instrument parts are fingered.  The
Violin parts are in first position.

See this book at your music deal-

ers or write us and we shall send

you a sample Solo Bb Cornet part
without charge.

EMIL ASCHER, Inc.

Music Publishers Since 1879
315 Fourth Avenue, New York, N. Y.

s
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Soprano Sweeps
to Greater Successes

This marvelous new voice in the saxophone
family has caught on, its popularity is
spreading like wildfire. You hear the
Mezzo-Soprano everywhere—on the radio
and records, in theaters and ballrooms.

Its wonderful new voice-like quality of
tone makes it the real solo instrument of
the saxophone family. Its size is another
factor in its great popularity—in appear-
ance many hold it to-be the finest looking
of all saxophones.

Plerity of music for this brand new in-
strument is now available.  With the
famous Conn ease of blowing, even scale,
marvelous flexibility, and mechanical per-
fection added to the appealing new tone
quality, the Mezzo-Soprano in F is nothing
less than a*‘knock-out” with professionals.

The Mezzo-Soprano in F is an
Exclusive Conn Creation

Cntnl\og No. 24M: Burnished 'Gold, $250; Silver
and Gold, $175; Silver, Gold in Bell, $135; Polished
Brass, $100; Nickel, $110.

Speed and Brilliance
In this Newest Trumpet

A trumpet of smarter lines, greater beauty
and more brilliant tone—the New Era,
produced by Conn for the needs of this new
day in music. A scintillating brilliance
and beauty of tone with a carrying power
beyond any former achievement.

*The New Era Trumpet is so extremely
easy to play, so light and well balanced in
the hand, the valve action is so swift, posi-
tive and reliable, and the steps so evenly
spaced in the scale that any player will
be able to increase the velocity, tech-
nique and quality of his playing.

Speed, snap and brilliancy—these are
what the world is demanding of players
today-—and the New Era Trumpet will
give you these in surprising degree.

New Era 56B—DBrass, $90; Silver, Gold inside bell,
$110; Satin Gold, $165; Burnished Gold, $190.
New Era 58 B—Brass, $85; Silver, Gold inside bell,
$100; Satin Gold, $165; Burnished Gold, $180.

Conn-0-Sax
. Fills the Need
for “Something New”

Billy Markwith, the famous blackface
saxophone comedian, says:

“It's getting harder every year to get a
hand from the audience. Old stuff will not
go. You must have something new
and different.”

The Conn-0O-Sax IS IT. It's something
new that makes 'em sit up and listen.
Plays like a saxophone—same fingering,
with addition of a low A and an upper F
sharp and G key. It sounds like an Eng-
lish horn, and looks like the Heckelphone.
Unusual and unique, but withal a real
musical instrument. Built in key of F,
plays same music as for Mezzo-Soprano;
also English horn parts—is good substitute
when latter is not available.

Hit your public hard with something
new and keep them with you. Conn-O-
Sax is the answer.

Qatalog No. 22M: Burnished Gold, $260; Satin
(,uld, $220; Gold and Silver, $185; Silver, Gold in-
side bell, $145; Polished Brass, $110; Nickel, $120.

Incorporating the outstanding merits of
two of our most popular models, the Artist-
Ballroom Trombone has made a big hit
with professionals everywhere. The bell is
back near the player, easy to reach for
“wow wow,"” as in the Ballroom model.
The tuning slide is in the bell as in the
Artist's model. Slides have an extra long
carriage; and the bell lock, slide lock and
balancer are important refinements.

“You have surpassed all previous
achievements" . ““Destined to be-
come the most popular trombone ever
built” . . . These are exact statements
from famous artists who have used the
Artist-Ballroom model.

A marvelous ease of playing gives you
greater lip endurance. After long, hard
engagements you hit the high notes with
an case never before experienced.

Catalog No, 22H—Bore .458, and No. 24 H—Bore
.485:  Burnished Gold, $190; Satin Gold, $150;
Silver, Gold in bell, $90; Brass, $80.

Catalog No. 26H—Bore .500: Burnished Gold,

$180; Satin Gold, $160; Silver, Gold in bell, $132;
Brass, $122.

Sensationally New!
The All-Metal Clarinet

A sensational success among clarinetists is
the new Conn All-Metal Clarinet—abso-
lutely new and original in design. The lay
of the keys and the ‘‘feel” is that with
which every clarinetist is familiar, but
otherwise this clarinet is—new in bore—
new in tone hole location—new in diame-
ter—new in height of sockets—new in de-
sign of keys and mounting.

With all this newness there is true clari-

net tone, full, rich, exceptionally brilliant.
Scale is brilliant and flexible, even in tune
and blowing pressure throughout. High
notes easy to get without ‘‘squeezing.”
Key action unusually swift, enabling re-
markable velocity.
The body comes apart in four sections—barrel, top,
bottom, bell. The All-Metal Clarinet No. 542N is
fgrmslu'd in silverplate, gold inside bell; 17 keys, 6
rings, Bochm. Complete in professional case, $125.
The Deluxe Model Metal Clarinet, shown below,
has a heavy armor of silver or gold over a specially
developed composition core. It is regarded by
many famous artists as the finest clarinet ever
pmducvrl.‘ No. 624N—17 keys, 6 rings, silver,
complete in Deluxe case, $175.  Gold prices on ap-
plication.

Most Brilliant
B-flat Soprano
Saxophone Ever Offered

“The Saxophone with the most brilliant
and powerful tone of any B-flat soprano
straight saxophone I ever played,” is the
way one famous artist speaks of Conn's
new soprano. The tone is of crystal bril-
liance, big, compact and solid. The scale
is a revelation in evenness—the smooth-
est, most evenly spaced scale ever
built into a B-flat soprano. The right
“feel’ of resistance gives ‘‘something to
lean on,” which improves playing.

New in bore and taper, new in tone hole
location, improved and simplified key sys-
tem, and design which eliminates much un-
necessary ‘‘gingerbread” from the mech-
anism.

Model 18M: Burnished Gold, $200; Satin Gold,
$170; Gold and Silver, $135; Silver, Gold inside
bell, $115; Polished Brass, $95; Nickel, $100.

INSTRUMENTS

FREE TRIAL on Any New Conn

Get one of these newest models, try it six days in your playing without obli-
gation. Easy paymenis readily arranged, if desired, when you decide to buy.
Remember, Conn superiority is based upon exclusive features developed in
our experimental laboratory. In no other instruments can you get Conn
features. And with all these features theyjcost no more. Why delay? Get

WORLD'S LARGEST MANUFACTURERS
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~ ® This and That

T would seem that a Home for Soldiers with four thou-
sand names on the rolls and a projected expenditure
of $2,500,000 for building improvements would war-

rant the inclusion of a fairly sizable band as a necessary
adjunct. Such, however, is not in agreement with the be-
liefs of the Board of Managers N.H.D. V.S, This august
body, whose address is Dayton, Ohio, have recently de-
cided that a band of seven men as against the none too
impressive fourteen of which it was formerly composed, is
(uite adequate to furnish music for these men to whom our
government is paying no more than a just debt.

"This Home, the object of the Board’s somewhat less than
liberal attention, is the Pacific Branch of the National
Military Home located at Sawtelle, Calif. Its membership,
as before stated, is at least four thousand. Many of these
men are bed-ridden, while others are unable to leave the
grounds. It can readily be seen that, to such, a band must
of a necessity be a vital part of any entertainment program.
In the instance under consideration the musicians not only
play at the hospitals and about the reservation, but also
double in orchestra in conjunction with the twice-weekly
picture show.

While it is to be admitted that a seven-piece orchestra
can make a fair showing, a seven-piece band is just seven
times as bad as none.  Even a band of fourteen men would
present a none too solid tonal front — cut this number in
half and one is moved to mirth or tears, depending upon
which aspect of the case presents itself.

Let us consider just one instance: Bach soldier who has
seen service in the Army of the United States is entitled to
a proper military funeral, and it is one of the duties of bands
in the National Homes to play at these final tributes to
those who have passed on. Seven men functioning as a
band under such circumstances can never be more than a
grisly farce. As one old veteran put it: “If the Board of
Managers does not grant us the few extra dollars to keep
the band intact, our firing squad will be as large as the
band.”

This somewhat ungracious business of cutting down the
Pacific Branch Band has been going on for a matter of two
years. At the time the policy was instituted the band
consisted of sixteen musicians, mostly retired Army band-
masters, and this organization was kept during the entire
year. The first move was to reduce the number to four-
teen during five months of the year, with a further cut of
eight during the balance; this latter on the principle that
inclement weather in Maine, for instance, which robbed
the Home band there of much of its usefulness, was suffi-
cient excuse to warrant an equal cut in sunny California —
a piece of logic best explained and defended by the Board
of Managers itself. It is feared by many that the present
cut foreshadows complete obliteration. Vhat then?
Funerals and Phonographs?

The ostensible reason for the last cut is a deficiency in
the current expense appropriation for the year 1928-1929,
although it would appear that the real trouble lay in the
failure of the Board to ask Congress for sufficient money to
pay the band, doctors, clerks and other items. To quote
the Sawtelle Tribune:

“The irony of the problem is that there is an appreci-
able surplus in the post fund, held in trust by the Board for
the benefit and entertainment of the veterans, and out of
which the bandsmen might be paid in whole or in part.

“Those working for the retention of the band ask that
organizations or individuals interesting themselves in the
matter should appeal directly to the Board of Managers
at Dayton, Ohio, for reconsideration of the recent order.
Necessary funds, they believe, could be secured either out
of the post fund, by Congressional appropriation, at the

request of the Board, or by a special bill passed by Con-
gress that would insure the maintenance of proper military
bands at all branches of the national Home for all time to
come by adoption of legislation to this effect.”

Well, here we are raising our voice.

A Catapult for Young Artists

HIS is a startling age in which we live, and possibly one
of its most arresting features is the almost overnight
growth of the radio, and the unlimited possibilities of this
invention which are gradually revealing themselves. It
is quite unlikely that the possibilities are more than real-
ized by the majority of persons, even today at a time when
the scope of radio has been enlarged in an amazingly short
period from one which embraced the broadcasting of talking
machine records and more than dubious talent only, to the
presentation of wholly adequate musical programs by
competent and at times distinguished artists; at a time,
when radio has progressed from its position as a toy for the
amusement of the idle to that of a driving force in education
and, as late'y witnessed, in politics as well.

The National Broadcasting Company has recently an-
nounced an extension of radio’s activities which well points
the widely varied servicesit can render—services undreamed
of at itsinception. In conjunction with the National Music
League the N. B. C. propose to assist the launching of
young talent on the somewhat turbulent seas of a pro-
fessional career by means of débuts to take place in the
concert auditorium of the company. These débuts are to
be in the form of concert recitals and will be heard by an
attendant audience composed of both the public and music
critics.  In addition to the somewhat limited number who
can hear them in person at the hall, the young artists are
to be given an immeasurably vaster audience due to the
fact that the recitals are to be put on the air, and it is
further proposed that these affairs are to be of a joint nature
in which artists of varied groups will appear. The partici-
pants are to be selected through auditions held by the
National Music League and the entire business is not to cost

E print below a letter from Gene Buck, president of

the American Society of Composers, Authors and
Publishers, which better than could any words of ours,
pays tribute to one whose loss will be keenly felt by all
members of this organization. Although we had known
for some time that Mr. Hein was in poor health we had
not realized the immediate seriousness of his ailment.
The Society has lost a loyal and devoted member.

December 19, 1928
To All Members: —

It is with deepest regret that we announce the death of
Silvio Hein, on December 19th, at Saranac Lake, New York.

In the long and bitter battle fought by this Society to
secure the just rights which had long been denied to
composers, authors and publishers of music in America,
Silvio Hein will always be remembered as one who contrib-
uted his faithful services. He was one of the nine men
who founded the American Societf' of Composers, Authors
and Publishers, and his name will be inscribed upon the
pages of our history for the inestimable aid given to our
cause.

To those who knew him his memory will always be
illumined by the mystic glow of those twin stars in the
sky of life — loyalty and friendship.

i,lia remains will be at the Campbell Funeral Church,
66th St. & Broadway, New York City, and his funeral will
be held on Friday afternoon, December 2lst, 1928, at
two o'clock.

Regretfully yours,

Gene Buck, President.

the former the equivalent of a counterfeit kopeck. Further-
more, the League and the broadcasting company are to
take these fledglings under their wings and help them
start on their careers.

Let us see what this means. Of all the distressing fea-
tures of a far from gay business, is the necessity in which
young artists find themselves of financing their “coming out
parties” in professional life. These recitals, débuts, or
whatnots, range in cost from six hundred to one thousand
dollars — a sizable amount when one considers that most,
if not all, of the tickets have to be given away in order that
the chief actor may be relieved of the necessity of playing
to four walls and a palpably unappreciative janitor. There
can be no doubt but that the matter of a successful launch-
ing has delayed and in many cases nipped the appearance
of much budded talent. The object, quite naturally, of
all this expenditure is to collect a respectable number of
press notices by means of which it is hoped to annex paying
engagements.

Now the average Metropolitan music critic, at the height
of a season, is a very much overworked and therefore
humanly uncharitable person. With four or five concerts
on week days and fifteen or twenty on Sunday, the chances
of embryo talent getting more than the veriest cut-and-dried
notices from his pen is slender to the point of emaciation. If
this critic is offered the opportunity of disposing of three
concerts at a lick (which the present scheme permits) it is
quite possible that out of sheer gratitude and ebulliency of
spirits he may say something nice as a change from his
usual contribution. The local critics are not the only ones,
however, to be considered; by putting the concert on
the air, it will be quite possible to supplement their opinions
by those of critics from more distant points and in this
way give a wider publicity to a first appearance than ever
bhefore was possible.  With the financial burden of their
first professional act taken from their shoulders, and the
concert-frenzied critic thus artfully placated, it is very
easy to see that the future of worthy young talent is going
to be much brighter than heretofore.

As said before, the possibilities of radio are beyond our
present_ vision. Rightfully used it can do immeasurable
good.  Wrpngfully used, and that danger of course is ever
immineut?;t can do irreparable harm. To the first class
however helongs this extension of a helping hand to
struggling artists.

Music and Sociology

N the Boston Globe recently appeared an article by
Vladimir Schavitch, conductor of the Syracuse Sym-
phony Orchestra, describing the Persiamfans, that strange
product of Moscow sovietism —an orchestra of ninety
men who spurn the autocratic stick of a conductor and go
it on their own. According to Mr. Schavitch, who as a
conductor quite naturally would not be in favor of any
such innovation becoming the accepted thing, they “goit™
very well indeed, playing with a beautiful precision, smooth-
ness and tonal balance, all of which, however, has a certain
mechanical quality, due to the self-evident fact that col-
lective agreement of reading, bars any chance of individu-
ality in the result.

Russia is, has been, and probably always will be the
breeding ground of what to Western observers must ap-
pear as organized insanity, although, for all we know, its
apparently topsy-turvy ideas may be right-side up, and it
is we who are standing on our heads. Nevertheless, it
must be admitted by those who have imbibed a reasonable

Continued on page 61




A Bandmaster \
Looks Back with a Smile

By OLIVER GUY MAGEE
[llustrated by the Author

In this article concerning his experiences in organizing a Soldier’s Home
Band, the author has shown a keen sense of the ridiculous as well as the

softer feelings of sentiment.

His characters are drawn with swift, keen

strokes and after having followed him to the end, the reader feels almost as
if he, himself, had known the people to whom he has been introduced. Mr.
Magee has deserted a bandsman’s life for the more glittering experiences of
motion picture music, nevertheless it is quite apparent that he harks back
to former times with no little satisfaction though in a satirical vein.

PRINGS JUNCTION everybodyout!”
yelled the brakeman, and I scooped up
my grips and tumbled off the traui.
And when I was off, everybody was off,
for I was the sole surviving passenger.

As the little one-coach train backed away,
I looked about me. The station was not much
larger than the undersized car I had just left.
Several somnolent hackmen lounged on the
platform, and languidly offered their services.
Back of the station, beyond the track, was a
brook in which a chorus of despondent frogs
dispensed sad music. Before the station was
the one long street of the town, and along this,
facing the brook, a rambling line of store build-
ings. Behind these towered a rocky plateau,
and surmounting the plateau was a group of
red-tile-roofed, sandstone buildings I knew must
he the newly-built Soldiers’ Tlome at which 1
had been appointed bandmaster.

A sense of sickening loneliness stole over me.
Putting it resolutely down, I climbed aboard an
ambulance-like wagon, inscribed with the words,
“Soldiers” Home,” and was soon on the “reser-
vation.”

The grounds were in a chaotic state, not yet
having been landscaped, and mud was every-
where. I debarked before the Administration
Building, stepping into a bed of gumbo. At the
bottom of the long flight of stone steps at the
entrance stood a lugubrious-looking short, fat
man, dressed in an ill-fitting National Home
uniform. A glit-
tering new badge
proclaimed him a
guard, or Home
policeman.

Wearily he took
the pipe from his
mouth, emitted a
cloud of smoke,
and asked, life-
lessly, “Who be
you?”

“I'm the band-
master!” I exult-
ed, assuming a
cheerful anima-
tion I did not feel.

FRANZ GROSSHARDT

The man grunted. After a woebegone
silence: “What in Sam Hill do they want with
a bandmaster? What we need here is an
undertaker!”

Sweeping a glance about the desolate grounds
and the equally desolate encircling hills, T was
inclined to agree. The loneliness of the place
was positively life-crushing.

He spoke again. “Don’t know how they'll
ever git the place goin’. Nobody stays. The
quartermaster’s chief clerk’s gone, the head
cook’s gone, the commissary clerk’s gone, the

.adjutant came yesterday mornin’ and left last

night. You’'ll be gone tomorrow.”

“Tomorrow” Was a Busy Day

But the guard was wrong. Tomorrow was
my busy day — too busy for loneliness to
bother. For the band members — all appli-
cants in response to my “ad” in a musical
journal, and engaged by mail from my home
town some time before — began to arrive. |
had chosen them according to their claimed
qualifications, and by a certain clairvoyant
sense of “reading between the lines”; and I
was as curious to see what I had drawn as a
child is to know the contents of a “prize” candy
package, bought at the circus.

And what a band it proved to be! It
couldn’t have been funnier if it had been drawn
by Rube Goldberg.

When the first musician arrived, I was sitting
in the band barrack on the second floor of the
mess hall in the immodest company of twelve
totally undressed iron hospital beds. Suddenly
the door opened.

In walked briskly a slender, spindle-legged,
middle-aged man, slit-eyed as a Chinaman,
carrying under hisarm a battered wood fiddle-
box, belted in the middle with aleather strap.

Without a word he slammed the box upon a
table, drew out his violin, and sawed forth a
series of notes that won my instant respect —
from the standpoint of machine-like technic.
After the last sweeping four-note chord he
jammed the fiddle into its case, wheeled, looked
me in the eye, and jerked, “Well?”

“Well is right!” I chortled, slapping him on
the back, and wringing his hand. “Very, very
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well, indeed. And, if I may ask, which one of
the boys are you, anyhow?”

He disclosed that he was Ressac. Fiddler
extraordinary, he “doubled” variously on bari-
tone, alto, clarinet, tuba, floor-brush, and
cuspidor. . A pretty good old fellow, too. I
dabble somewhat in clay modeling, as a di-
version. Onmy desk as I write is a statuette of
Ressac, poised on one foot, his body inclined
forward in the act of walking, coat-tails flying,
eyebrows slightly arched over the narrow eyes,
his wooden fiddle-box under his arm, encircled
by its eternal leather strap.

Ressac had no sooner chosen his bed, secured
the bed-clothing, and made up the couch—he
had worked in Homes before, and knew how it
was done — than in came six more of the men
in a crowd. Ressac had arrived on the same
train, but had outdistanced the others.

Several young fellows were in this group.
My solo cornet, Norman, was a handsome boy;
Floyd High, first clarinet, and Narrus, second
clarinet, were both nice youngsters. Later,
this trio was nicknamed The Terrible Three.

And then another subject for Rube Goldberg
— Franz Grosshardt, ’cello, “doubling” alto.
Franz was short, fat, and puffy, with a scrawny
blond mustache and protruding teeth. He
looked to me about five feet square, but of
course he must have been much narrower.

Strangely enough, the other alto was an
Englishman — another  Goldberg  prospect.
Uvery time he or
the German open-
ed their mouths,
they were the
cause of riotous
hilarity from the
“regular”  young
fellows of the
band.

The tuba was a
crotchety old man
with long white
mustachios, like
those of a Spanish
grandee. Ie had
a brother who was
band-master in

THE TUBA
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another Home, and his remarks bristled with
more or less carefully-veiled comparisons —
in favor of Brother.

The other five arrived next morning, Now
you know the worst — the band comprised only
thirteen men, including bandmaster, each of
whom “doubled” in orchestra!

There was Dorgan, first cornet; Frank Brian,
drums — a trouper, if there ever was one, with
furrowed bulldog face, almost a counterpart of
that of Lon Chaney at his worst; Hunnel,
third clarinet; Perry, second cornet, with
watery eyes and “unwatery” thirst; and
Bill Twist, trombone —a cockney Englishman
straight out of Kipling. He had played in
British Army bands in India, and had traveled
twice around the world.

In the quarters next morning — Saturday —
we had our first rehearsal. I put up a march.
I held up my baton for attention, and looked
the men over as they sat in playing position,
all eyes on me. And I had to cough back of
my hand to hide a smile. With a few excep-
tions, they were the original Congress of
Curiosities!

The First Rehearsal

Beginning the march, the baton fell, and I
almost did the same. The discord that arose
was enough to curdle ‘the soul. I knew then
how a dog feels when it howls, for I wanted to
howl, myself. “Is this,” I thought, heartsick,
“the bitter contents of my ‘prize package’?”

The explanation, however, was simple. A
march was printed on each side of the sheet,
and some of the boys had begun the wrong one.
In a moment, things were straightened out.
Just as I was congratulating myself that the
little band wasn’t going to be half bad, after all,
the door abruptly opened.

On the threshold halted an officer in full
regalia, barbered and uniformed and white-
gloved to the utmost.

“What’s the meaning of this?” he demanded
sharply, his eyes whisking from me to the band,
and thence to everything within the four walls
of the room.

“The meaning of what?”
blankly.

“This!” he declaimed, in an awful tone, lift-
ing a hand in dignified grace, and sweeping it
over the same path his eyes had traveled.

“Wh-why, it's a rehearsal,” I returned. Then
I brightened. “It’s the first rehearsal of the
new band.”  And I tried to smile with fatherly
pride.

His face held no answering softness. “Why
are you not ready for inspection?” he peremp-
torily inquired.

“Inspection!” I frowned uncomprehendingly.
This was my first Soldiers’ Home experience,
and that the band — and everything else —
must be inspected every Saturday morning
was news to me.

In fact, I doubted it. And I argued so
successfully with the officer that he repaired to
the Governor’s office to reassure himself, Then
he returned and did a very thorough job.
Most of the boys were in a state of negligee
little short of disgraceful. The beds were un-
made, the floor unswept, baggage was lying
about in confusion—in fact, nothing was as
it should be.

When the inspector’s report was “respect-
fully forwarded” to me from the Governor's
office with the order to clean up, I returned it
with the notation, as I did so many times in
the years I was there, that “the unsatisfactory

I stammered

condition has been rectified, and will not occur
again.” '

Being anxious to whip the band into shape, I
had a rehearsal next morning— Sunday. In
the midst of it, a guard brought notification
that the first death among the newly-arrived
old soldier inmates had occurred, that the
funeral would be tomorrow,and that we were to
play for it.

Here was a fine skillet of scrambled eggs! 1
knew that the band was required to march at
the head of every funeral procession, playing a
dirge. The music library ordered for the Home
had not yet arrived, and my own library did
not contain so melancholy a composition. So
there was no dirge!

Another thing — the band had had no march-
ing drill whatever. For all I knew, my collec-
tion of freaks might merely walk around in
circles, or have to be led watchfully by the
ears, like elephants.

RESSAC

There was no help for it.  We must have a
dirge, and we must march. 1 tried to borrow
suitable music in the little town in the gulch
below — unsuccessfully. 1 did, however, un-
earth an ancient song-hook that looked prom-
ising.

Herein I found that mournful old song, Oh,
Fair Dove, Oh, Fond Dove. This I thought
would do for the purpose. At first I intended
to have the boys improvise the number. But
after several attempts I gave this up as incom-
patible with the solemn mood of the occasion.
The “blue” notes and “futuristic” harmony
were distracting enough to turn the funeral
into a charivari, with various conceivable re-
sults —including that of a vacancy in the
position of bandmaster!

So half the night through I wrought and
sweated, arranging the thing for ten instru-
ments — to write parts for the two drums was
unnecessary.

Early the next morning — the funeral was
at eight-thirty —I marched the men around
and around in the band quarters, playing the
dirge. It sounded quite passable. Then I
took them down the road back of the stables,
and, playing, we marched to and fro several
times to the vast amusement of the hostlers
and the engineer and fireman in the power-
house, near by. I decided that our first public
appearance was going to be creditable.

The procession formed behind one of the
hospital wards. First was the band, then the
firing-squad, the chaplain, the caisson bearing
the flag-draped casket, then soldier members of
the Home, and civilian spectators.

When the march began, I had trouble with
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my drummers. In concert, we planned to use
one man on “double drums;” but on the march
I placed one of the altos on bass drum, while
the regular drummer played snare.

The regular man, Brian, being an old trouper,
was for pushing the tempo up toward the
minstrel-show step. On the other hand, the
alto-bass-drummer, my fat, short-legged dachs-
hund, Franz Grosshardt — almost overbalanced
by the projecting bass drum superimposed on
his similarly projecting stomach — lagged his
beat behind.

I synchronized them somewhat and signaled
to start the dirge. Ok, Fair Dove! Oh, Fond
Dove! floated out on the still mountain air. I
trembled in apprehension lest something should
go wrong. But the music really sounded well.

The setting, too, was harmonious— the yellow,
road, winding among little grassy mounds and
hillocks; the mountains towering in the dis-
tance, the bright sunshine; the blue sky and
fleecy clouds overhead.

Just before the cemetery was reached, the
road made a sudden turn. I sighed with
relief that the ordeal was almost over. Then
the band began to march around the curve.
Ressac, playing baritone, was so intent on his
music that he failed to note the turning road,
marched straight ahead, and — walked off
the embankment, and rolled several feet to the
ground below!

“Fair Dove” immediately took wing in dis-
cordant squawks as, one by one, the men had
to stop playing to laugh. I got poor Ressac to
his feet, and brushed him off by the time the
procession was opposite the newly-made grave.

I halted the band. The chaplain said a few
words. The firing-squad marched up. It was
composed of very old soldiers, quite decrepit.
Unrehearsed, they fussed and fumbled in load-
ing. Cartridges jammed; the captain of the
squad had to assist; the three volleys were
rambling and desultory. To me it was pitiful
— to many others, comic.

“Taps” As Never Before Nor Since

Then Norman, my solo cornet, stepped to the
grave to play “taps.” I had heard him play it
hefore, then, in the course of his already-begun
duties as chief bugler, he sounded it at nine
every evening as the last call of the day —
“lights out” — for the Home members. He
could do it beautifully, with tone and expres-
sion that brought the tears. But he was young,
and he had laughed till he cried at Ressac’s
mishap and the burlesque firing-squad, and his
mind was not on his work. Shades of all the
little German bands since time began! What
do you think he played over the grave! Mess
call!

That was the end of a perfect morning. When
we got back to quarters I dismissed the band for
the day, and took a long walk up the cafion,
where, undisturbed, I could “cuss” to my heart’s
content.

The first band concert went off creditably,
since ‘we had time for adequate preparation.
The first “retreat,” or playing for the lowering
of the flag at sunset, was not so successful.
Lack of space, however, precludes a full descrip-
tion of the woes of organizing that Soldiers’
Home band, and breaking it into its various
duties. Such description would require a
volume.

The worst of it was that once organized, thc
band would not stay organized. Men were
forever leaving. At first, the desolation of the
surroundings drove them away. Later, the
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One season I had a particularly good band —
for us. A few of the better old-timers were
still with us, and T had been fortunate enotgh to
secure a number of new men above our usual
average in ability.

“T'd like to keep this band a long time,” I
said to myself, knocking on wood. I hope
nothing happens to disorganize it.”

My wife and I had quarters on an upper
floor of the Administration Building. That
night we were awakened by loud pounding on
our door. A voice—it was the guard on
duty — cried:

“The band quarters are on fire!”

I jumped out of bed. Over the intervening
roof of the mess hall, I could see flames leaping
up. My wife insists, to this day, that in my
excitement I attempted to get my legs into
my coat-sleeves, instead of my trousers. Ihad
a valuable violin of my own in my office in the
quarters. Besides, all the government prop-
erty used by the band was charged to me, and
it behooved me to see that it was saved.

In my efforts to get to the fire, it seemed as

* though I were running on a treadmill, and
simply making no headway whatever. But in
reality I was “going some.”  When I ran from
the Administration Building, and started for
the band quarters, I overtook one of the doc-
tors — a little fellow — puffing along under the
weight of two huge fire-extinguishers. What he
expected to do with them in such a blaze is a
mystery. He was too excited to think. And
so was I, for I relieved him of one of the copper
tanks, and we both ran along with our useless
burdens, panting like gasoline engines.

Arrived at the quarters, we found the fire so
far confined to the roof. Two mechanics had
managed to get a hose-cart to thescene, and a
stream of water on the blaze. My men were

carrying out baggage, instruments, bedding.
The men at the hose kept urging them to get
out and stay out, as the roof was likely to fall
in at any moment.

In spite of this warning, I dashed up the
stairs, unlocked my office, grabbed my fiddle,
brought it down to a safe place, and ran back
for more. My library of musical textbooks—
in two large bookeases — was in the office. Also
a big collection of phonograph recordsin a box.

Well-meaning friends were at my heels. They
grasped box and bookcases, and began carrying
them downstairs. If you have ever been in a
fire, you know what high-tension pandemonium
is. Smoke, flame, the roar of nozzled water
against walls, shouts, the running about of ex-
cited men! Inthenerve-strain and uproar, my
friends slipped on the oozy, water-soaked stairs
— and down went books and records into the
muck of water and charred wood! T rescued
the books, wet, dirty, and disfigured, but the
records were shattered.

When I had fished the last armful of books
out of the mess, and carried it to safety, a shout
arose from the crowd outside the burning quar-
ters. One of my men—a midget named
Johnny Carrigan — had placed a ladder against
a window of the band dormitory, and before
anyone could stop him had run up like a
monkey, and disappeared in the smoke inside.

Hardly had he vanished when a deep voice
at the edge of the crowd bellowed: “Stand
back! There’s a lot of paint and gasolinein a
closet under thosestairs! You'll be blown up!”

It was the head carpenter, Al Stinson, just
arrived from his home in the town below. The
ground floor of the band barrack was occupied
by the carpenter, plumbing, and paint shops.

“Back!” shouted Al again. “Your lives are
in danger!”
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And poor, foolish little Johnny Carrigan up
in the band dormitory!

Suspense and apprehension gripped the
crowd. I — and probably all the others —
was as nerve-tensed as though I had hold of a
live wire, and couldn’t let go. “Johnny!
Johnny!” we called, again and again, momen-
tarily expecting to see the band barrack blown
skyward.

Johnny did not answer. neither did he return.
At last a tall, raw-boned cornet player, Nick
Liner, dashed for the ladder. He was up and
through the window before any one realized it.
That was a heroic act, if I ever saw one.

In a few moments he reappeared at the win-
dow with his arm around Johnny, who was
almost overcome by smoke fumes. Somehow
they managed to get down the ladder, and
we hustled them to a safe distance from the
doomed building.

We fanned Johnny, and gave him stimu-
lants. Then we asked: “What in the name of
Simple Simon was in the dormitory so valuable
that you risked your life to go after it?”

And Johnny smiled a happy little smile
theough his smoke stains, and pulled from be-
neath his tightly-buttoned coat —his sweet-
heart’s photograph!

The band quarters didn’t burn down or blow
up, after all. The fire was extinguished. Next
day I explored my office to see what shape the
government music library -— which 1 had en-
tirely forgotten in my zeal to save my personal
stuff — was in. I gingerly opened the wooden
doors of the music cases. The music was abso-
lutely unharmed — while my own books,
music and records I had tried so hard to save
had been either mutilated or destroyed!

Repairs on the building were immediately

Continued on page 10

[ Hear America Tuning Up

HE love of competition, as old as the world itself, has
been an important factor in thelife of every individual
and in every field of human activity. In work or in

play, there is alway present the desire to do the thing a
little better than one’s neighbor. It is the instinctive
spirit of competition that causes the housewife to smile a
bit complacently, knowing that her front draperies are
perfection itself. Has
she not worked all day
to make them so? It is
the same competitive
spirit that stimulates the
small boy to work dili-
gently for his mother
every Saturday morning
in order that he may get
out by noon to play on
the neighborhood ball
team. Again, the same
love of competition in-
spires the student in a
high school orchestra to
a resolution that he will
attend every rehearsal
during the year that
he may qualify to par-
iticpate in the annual spring festival. And therein lies
one of the greatest arguments for the competition properly
congidered; one which makesit an elevating experience and
a definite stimulus to hard work. It is the anxiety to im-
prove, to excel, to attain perfection which must be made
the basis of the competitive idea, rather than a desire to
“beat” or to win over other contestants. One superintend-
ent of schools made an excellent point when he said to his
students; “I congratulate you not because you won first
prize; but because the winning represents tangible evidence
of your reward for conscientious work.”

Within ten years the school band and orchestra contest-
festivals have advanced to a position of serious considera-
tion. Properly administered and wisely conducted, they
constitute one of the happiest movements in the musical
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LAST month we presented certain unfavorable

views on school band and orchestra contests
by a well known if necessarily anonymous
school band leader. Here we offer the reverse
of the medal. The author, Director of Instru-
mental Music in the Revere (Mass.), schools,
believes thoroughly in the value of contests,
and her beliefs appear quite as valid as those
of the gentleman to whom we have just referred,
although their expression in these columns is
not to be construed in the light of an answer,
Miss O’Connor’s article having been written
before the other made its appearance.

ol

year as furnishing a common ground, of friendliness and
good will, and the opportunity of comparing one’s work
with that of one’s neighbor’s. They promote higher musi-
cal standards, and encourage alertness and discrimination.
Indeed, the intelligent comments and criticisms offered by
the students concerning the tempo, intonation, and techni-
cal efficiency of other contestants, are amazing and not a
little inspiring.

The writer has in mind a fine high school orchestra func-
tioning ideally in the school and community, and having
an excellent morale. This orchestra made a great im-
pression, not alone in its own city, but in the neighboring
schools where it exchanged concerts. Came the competi-
tion festival morn, and half the school assembled to cheer
the members to their best. But alas! for “the best laid
plans of mice and men.” The players found their best
entirely inadequate and returned home that evening a
sadder but wiser group. To their credit, however, let it
be stated that they proved themselves good sportsmen.
They gave all possible credit to the successful contestants,
nor did they spare themselves. The bump which their
vanity received that day proved to be the best thing that
could have happened. The following year, rehearsals were

J

characterized by a greater enthusiasm, more sound technic
and a finesse never before attained. On the second festival
morn, they crept out of town, humbly, and like the pro-
verbial Arab silently stole away; but on this occasion, they
returned, indeed, with their heads in the clouds.

Winning or losing, it is the preparation that is most
worth while. Wise is the director who seriously dis-
cusses with his students the ethical points of the contest,
and then, having chosen his path, makes straight for the
goal. Sectional rehearsals, the development of the full
choirs, string quartets, brass ensembles — all aim effec-
tively toward perfection. Such development may take
several years, and the director who is on the job must have
vision, system, and common sense a-plenty. He must not,
in any sense, resemble the young bride who was making
cake. Such a masterpiece it was to be, too, and she fol-
lowed the recipe carefully and systematically. Presently,
the kitchen filled with the odor of burning cake; wringing
her hands, she exclaimed, wildly: — “What shall I do?
What shall T do? My lovely cake will be ruined, and the
book says to cook it another five minutes.”

The successful director of an orchestra or band must be
able to modify his theory to meet the demands of practice
and of sound reasoning. Ile must be able to maintain a
repertoire for practical obligations, while he is preparing
contest material, and he must cultivate the ability of
demonstrating a worthy project to his board of education
and the local organizations. The success of contests and
conclaves, and the securing of funds and equipment for
them, depend largely upon the interest and co-operative
spirit of the community. Every city is proud of an organ-
ization which is striving toward a lofty ideal, and from a
practical viewpoint, every Chamber of Commerce will
admit the value and importance of dignified publicity.

The band and orchestra contest has come to stay, and
every administrator should contribute his loyal support to
its successful functioning. If the noblest motives are
continually stressed, and the undesirable elements elimi-
nated, the contest idea promises to be one of the greatest
aids not only to the public school movement, but to musical
culture as a public interest and a social force,
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