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The Ditson School and
Community Band Series

The Ditson Leader’s Book—the KEY to the
Series. A complete text book and manual for
hand organizers, instructors and conductors.
17 chapters of information—40 half-tone illus-
trations. Full score for parts with piano ac-
companiment.  Every tool the leader needs at
hand for group instrumental training. — $1.50

STANLEIGH MALLOTTE

. Publix Featured Organist, now at Portland, Oregon
Twenty Educational Books—issued for the

individua! band instruments, including Violin 1
and 11, Viola, "Cello, Bass and French Horn.
EachBook . . . . . . . . . . 75

Victor Recordings of twenty-two numbers
from the Ditson School and Community Band
Series are now available for use with the Lead-
er's Book and Students” Books.  Ask your local
Victor Dealer about them, or write to the Oliver
Ditson Company for descriptive folder.

The Ditson Junior Band Books. Teacher's
manual and students” hooks—to be announced
next month.
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Is Our Paten

“Bunko”

If you have heard that our patent on metal
clarinets is worthless, that it is “sales talk” on our
part, or that it is meant to intimidate you from
buying other makes —
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The Aristocrat Model
406 Slide Trombone

This wonderful Trombone is our very latest creation.
It is an entirely new design from mouthpiece to bell.
It has a remarkable slide action, a beautiful tone and
is so easy to blow you hardly know you are playing. It
is a general purpose Trombone, equally adaptable to
band, orchestra or solo work. It has a medium bore
and is built in Bb, low pitch only. A beautiful silk
plush lined, center opening, solidly constructed case,
and all necessary accessories are included Free. You
simply cannot afford to be without this marvelous in-
strument. See your dealer today or write direct for
FREE trial offer. Easy payment terms on any Buescher

Aristocrats. If you want tone, unmatched in beauty, accuracy and available volume; if you

want action, free running and lightning fast, you’ll find it in the Aristocrat. Power, flexibil-

ity and instant response to your wishes, accurate intonation—every note even in quality and
positively in tune—these, too, are features of the new Aristocrat models.

No matter what your requirements may be, whether you are just a beginner wishing to learn to play
a Trumpet, Cornet or Trombone, or whether you are a skilled performer and want the latest, most
up-to-date instrument, a Buescher True-Tone Aristocrat will afford you easier playing and more
rapid progress. It will give you more speed—better tone—greater volume.

1

Own and play a NEW Buescher Aristocrat

3 beautiful new instruments, unrivalled
in fine craftsmanship

EVERY musical advantage a player can desire is offered in these new Buescher True-Tone

The Aristocrat Models
232 Trumpet and 260 Cornet

Completely new design and proportions give the Bues-
cher Aristocrat Trumpet new beauty of tone and faster
valve action. Adaptable to band, orchestra and solo
work. Medium bore, Bb with quick change to A.
Made in low pitch only. Be sure to try this Trumpet!
The Aristocrat Cornet also is new in design and propor-
tions. It has a unique, positive tuning device, op-
erated in &laylng position by the slightest touch of the
thlllmb. edium bore. Made in Bb and A, low pitch
only.

Aristocrat Trumpets and Cornets are equipped with new
shorter valves and Buescher non-tilting Duo-Cone
springs. They give you lighter, faster action. Ask your

these facts will interest you

In 1925 we produced a metal clarinet which differed in many
ways from instruments previously made; and in 1929 a patent
covering important features was granted.

Three months ago we offered in trade publications a reward of
$50.00 to the first person to show us a clarinet, proved to have
been made and brought into the United States before January 31,
1925, embodying the features covered by our patent; and $25.00
to the first person to show us a printed description, in existence
before January 31, 1925, of such a clarinet. Up to now

no one has claimed the reward

It is only logical then, to assume that there is no such clarinet,
and that on this point our patent is good. This means that al-
most every Boehm System metal clarinet being made today may
be an infringement. It is unlawful to manufacture, sell, or use
such instruments without our consent.

We shall take appropriate action at a time and place of our choosing.

-ég

" We build metal clarinets at prices for all purses

Silva-Bet, Boston Wonder, P. X. Laube & Madelon, Bettoney-made metal
clarinets incorporate the best of advanced ideas in clarinet-making,
the economy and practicability of mestal, with unequalled
accuracy of pitch and beauty of tone.

H &

INSIST THAT OUR PATENT NUMBER (U. S. PAT. 1705634)
IS ON ANY BOEHM SYSTEM METAL CLARINET YOU BUY.

Werite for copy of patent and price lists today

The Cundy-Bettoney Co.

JAMAICA PLAIN =— BOSTON, MASS.

instrument. ealer or write for further information. Case and acces-
sories FREE.
\ See these new Aristocrats at your dealer’s, or write direct
\ Buescher Band Instrument Company

N 5048 Buescher Block Elkhart, Indiana

cAROMIy

On Silver It’s

‘STERLING’
.+« .. .BUT

on Cymbals
K. ZILDJIAN

CONSTANTINOPLE

Whether it’s Silverware or Cymbals, the thoughtful buyer knows the
mark that identifies the best. In cymbals that mark is — and has
been for years—"K, ZILDJIAN & Cie, CONSTANTINOPLE.” Look
for it in your cymbal, stamped right into the metal. Realize what
it means! . . . It means that your cymbal came from the original
and only K. Zildjian manufactory . . . located in Constan-
tinople and operated continuously since 1623 by successive genera-
tions of the same ZILDJIAN family who own and operate it today . .
It means that your cymbal was made by the famous K. ZILDJIAN
secret formula discovered in 1623, and by the secret K. ZILDJIAN
manufacturing process as developed and improved by more than 300
years of study and experience. . . . It means that your cymbal is an
original and genuine ZILDJIAN, identical with those used in 95% of
the world’s greatest musical organizations. . . . Lookfor the stamp
of quality when you buy cymbals. Insist upon the genuine —
K. ZILDJIAN, CONSTANTINOPLE!

The Fred. Gretsch Mfg. Co.

Exclusive U. S. Distributors of K, ZILDJIAN Cymbals
60 Broadway, Brooklyn, N. Y.

Most good music stores stock genuine K. ZILD-
JIAN CONSTANTINOPLE CYMBALS. Butif
your dealer can’t supply them, WRITE US for
FREE Price-List and FREE TRIAL OFFER

Chromium plating is ever bright...non-tarnishing.

Chromium plating gives that ‘“new look” always.

Chromium plating is now the standard finish on

DEAGAN Instruments

Write for Catalog X,

J . Co Deagan lnc. 1772 Berteau Avenne

Established 1880 CHICAGO
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AN ORCHESTRA NOVELTY SENSATION

FROM COAST T0 COAST THE PUBLIC IS DEMANDING IT! — THE CRAZE OF DANCELAND ,'
A WORTHY SUCCESSOR TO THE FAMOUS "12TH STREET RAG"

7/;5 OUTSTANDING NOVELTY OF THE
DAY — A ROLLICKING COMBINATION
OF PULSATING RHY THM AND MELODY

_" S———

SINCE DANCE RECORDS HAVE BEEN RELEASED -

8Y THE PHONOGRAPH COMPANIES

"PICCOLO PETE”

A TORRENT OF HOT
SYNCOPATION — AN
AVALANCH OF SNAPPY
AND HUMOROUS MELODY

RECORDS NOW AVAILABLE
VICTOR

BY TED WEEMS

BRUNSWICK

BY THE JUMPING JACKS

COLUMBIA

BY HARRY RESER'S SYNCOPATOR.S

ALS0 OTHER RECORDS RELEASED By ALL
THE OTHER GOOD PHONOGRAPH COMPANIES

ANOTHER SENSATION BY
THE SAME WRITER

“BLAME IT ON
THE MOON”

IT CAPTIVATES EVERY DANCER
FOX TROT ORCHESTRATION
BY HEN MACOMBER,50¢

SUGGESTIONS FOR ENSEMBLE VOCAL CHORUS

Piccolo Pete

Notes written thus d are
to be played on Flageolet
or toy Flute and do not
necessarily have to be
played in tune.

Words & Masic
By
PHIL BAXTER

1 0 7 S I A Bt
Lo 4 (. '. LU
on his pic-co-lo?

-
1 o B
) S —

 — e 7 |

rr

AN /— VS — . - - X3 X | —
- —— Lo i S = = 3 S -
!

v
) S N / R—_— T L LA 4

; Yoo P/ RN LA s o\
e can pick a high note (Hot Fiageotet) Yo oan picka l(!w note 9% W"@@ %

>
<

I -

- Il
He can pick a note that’s a brand new note. Did you ev-er hear Pete £o. on his.

T T—7

At K
0 | O L L W S O O B S— o i - |
LT Ie IR IS 1 iy nw— 1 :r‘— ;==J.="===:=F=;=:

Y]
V) /) 3 )
I RIC N BB AS N .

{ A it g
No? Well!l (7ot Banjo in apot light)

0 -

¥ T AS
T 1 T T
ev-er hear Frank go “Plank plank plank’on his'mn-jo?

'

1 'y ) 2 R S e ¢ Il 1 11
v T T T ¥

(Sure 'nough) Djd you ev-er hear Tom go“Tom,tom,tom"on his tons -tom?

| T
r—r

No? Wellt

ianess)

71
S _— -
AW Owr e . e M —r—

Y
S S —  Sa——

1 4 4 " .
He can pick a mash note (s etfomiie st}

- "
RN A K BB A A A

- L LA
&

i T—h— R . ¥~
T T g
1o can plek a cash note . i 3 He can pi’ck a“Swede”note. Puisnesy)

Aman stands and ImIlMup)
(A man stands and-imhitates (Bwedinh character
Jewjsh churacter 4

|4

/Iulmna} Entire hand picks out and points at some.one In Audience

P L DA 4
L A 7, - 1 e e e G

= X | 4 e iaid ) | T v
He can pick a note that’s a brand new note Did you ev-er hear Joe g0 “Vo do do” onhis O - boe?

S 5 o B P ) g s |

SPECIAL ORCH. ARR. BY KEN MACOMBER — $1.00 BAND ARR. BY GEO. BRIEGEL — 50+¢
DANCE ORCHESTRKA ARR. BY ARCHIE BLEYER — 50¢
DON'T FAIL TO ORDER IT FOR YOUR L RY TODAY

J.W. JENKINS SONS' MUSIC CO.

KANSAS CITY, MISSOURI
PUBLISKERS OF THE FAMOUS "FOUNDAT!ON TO BAND PLAYING,” A BEGINNERS' BAND BOOK FOR ALL INSTRUMENTS
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S’I‘ANLEIGII MALLOTTE, the scholarly, albeit
genial looking young gentleman, whose picture appears
on this month’s MELoDY cover, is Publix’s latest gift to
the city of Portland, Oregon. That this gift is not with-
out value is evidenced by the encomiums bestowed upon
Stanleigh by Mr. David Piper, musical editor of the Ore-
gonian, and a gentleman of rare discrimination. Mr. Piper
writes as follows: “He gets more response from his audi-
ence than any two organists who have sat at the desk
before him. I have expressed the opinion that he is the
cleverest organist I have ever heard, and I have heard
Jesse Crawford.” And that, lads and lassies, constitutes a
real tribute to the ability of an organist, for it is no easy
matter to wring such superlatives from a member of the
hard-boiled Fourth Estate, a class who, with elevated
noses, usually pass up such matters as an organ solo with
cold disdain, or, at best, rate it along with the announce-
ments for coming attractions.

Mallotte has been with the Publix organization for some
four years, coming to Portland from the Olympian, at
Miami, Fla. Philadelphia is his home town. Literature is
his hobby, and his musical interests are not confined to the
organ, as he was a professional violinist before he fell for
the lure of the tibias.

Radio station KOIN broadcasts a daily program of his,
played on the big four-manual in the Portland theatre.
Mallotte’s ability and personality have won him many ad-
mirers in his brief stay at Portland, and all evidence points
to a record engagement for him at that show-shop.

—Denzel Piercy.

The HAYNES
CLARINET

A true Haynes product --- an in-
strument for artists » o

The acme of metal clarinet craftsmanship. In
size and shape the same as the best wooden clar-
inets, but one ounce lighter in weight than any
wooden clarinet on the market. Built of ster-
ling silver—two hard drawn seamless tubes, one
within the other, with an air space between.
(This provides the thermos feature which, with
the Haynes patented vents, makes it possible to
warm the entire instrument, from mouthpiece
to bell, easily, evenly, and almost instantly.)
Faultless in tone and intonation, with mecha-
nism light, strong, and delicately responsive as
only Haynes can make it.

tinctive Haynes creation. Send
us your name and address today!

[Lct us tell you more about this dis-]

WM. S.HAYNES COMPANY
135 Columbus Ave. ~ Boston, Mass.

New Standards
of Value

S CLEVELAND BAND INSTRUMENTS —a complete
The famous Cleveland Trumpet new line including Trumpets, Cornets, Trom-
an Derterin fstest valveaction — bones, Altos, Mellophones, French Horns, Baritones,
silver plated gold Basses, Sousaphones and Saxophones. Moderately
priced. Agents wanted. Send for Free Catalog.

b:slcl, complete in $61.50
CLEVELAND MUSICAL INSTRUMENT COMPANY
1454 East 53rd Street ‘“Clevelands Preferred”’ Cleveland, Ohio

Larry Funk Plays a Weymann

WHEN WJZ broadcasts his “Band of a Thousand
Melodies,” he is deluged with compliments on his
banjo playing.

Model 50
only
$5 0 “What make do you play? You're great” . . “tone

quality and carrying power are wonderful” . . . “it
sure rings out and you sure can play it” . .. “how
do you get that corking tone?” . . . “most pleasing,
accurate chord playing,” read a few of the letters com-
menting on one program.

Good professionals play Weymann Banjos, because they
are easier to play and have that thrilling, full, vibrant
tone. Our catalog—illustrating Weymann models from
$50 to $400 — shows why. derm Department K.

H.A-WEYMANN & SON,INC.

10th and Filbert Sts. Philadelphia, Pa.

Tenor, Mandolin-Banjo or Plectrum styles.
Price includes Keratol-covered, fleece-lined case.




In his epoch-making operas, Wagner
made unprecedented demands upon
the brass choir. These difficult pas-
sages ... of exquisite subtlety or
thunderous brilliance ... find rich,
sympathetic voicing through Tork In-
struments, “built in the footsteps of

the masters!"

%mf e
his vivid colors
need never fude

great master of tone. The rich
colorings of modern music for
orchestra and concert band . . .
colorings to express every mood
from unearthly gloom to pure,
transcendant joy . . . owe their
very existence to the practical un-
derstanding and matchless genius
of this great composer.
The year that saw the first per-
formance of “Parsifal” saw also

IN Wagner, music finds its first

Introduction of the valved
French Horn was a turning
point in Wagner's orchestra-
tion. Few American makers
boast of their French Horns;
but York proudly offers this
“double horn™ in F and Bb as
the equal of any horn made
today . . . a masterpiece,
worthy of the lips of the artist!
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the founding of the
House of York . . . de-
voted to the ideal of
creating brass instru-
ments equal to the de-
mands of the new music and the
higher technique it brought about.

How well has York succeeded?
Put this question to the artists of
America’s great symphony orches-
tras . . . men respected wherever
good musicians meet and talk,

They will tell you that York
Instruments are built with the
tonal qualities demanded in the
most critical circles . , . that York
Instruments possess the mechanical
features that bring casual grace
and finish to sparkling virtuoso
passages.

In short, that the House of
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York has gone as far as is humanly
possible to make the brass instru-
ment the true, eagerly responsive
servant of the artist's thought, The
entire line is one of balanced per-
fection!

And now . . . what of your own
work? Do you feel, at times, that
a better instrument would be an
inspiration? Would it make the
practice hour shorter and more
profitable? Would it, perhaps, be
the turning point for you?

Then — why not give yourself
the advantage of a York? No in-
vestment is required to make a
thorough test. Just ask the nearest
York dealer, or write us direct.
Your chosen instrument will be
placed in your hands for a gen-
erous trial,

YORK BAND INSTRUMENT COMPANY

Makers of GOOD BAND INSTRUMENTS Since 1882

Department 3229-M

Grand Rapids, Michigan

f
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Serioso Ma Poco Leggiermente

URING recent years there have been heard occa-
sional rumors of projected summer music schools, or
music colonies, conceived somewhat along the

general lines of the Chautauqua idea. Various reports
have been extant, most of them rather vague, but a few
more definite, even to the point of giving the name, location,
and personnel of the projectors. All of these rumors, pre-
sumably, had some foundation, but the only tangible de-
velopment is one that we all know about and delight in.
The National School Orchestra and Band Camp at Inter-
lochen — that great institution that is the fulfillment of Joe
Maddy’s dream — has introduced what it seems not over-
drawn to picture as a new era in our national life, in so far as
musical advancement is concerned.

The success of the Interlochen colony, and its significance
from the standpoint of music educators and music lovers
generally, apparently point all minds in one direction; the
“music camp” idea, thanks to the trail blazing of the Inter-
lochen promoters, is firmly fixed in the national conscious-
ness. Interlochen is truly an accepted national institution
— not yet as widely known or as firmly fixed as it will be
in another two years, but none the less established, not
alone as a national music camp, but as the symbol of an
American conception.

Popular opinion, as well as sound judgment of qualified
authorities in close touch with the determining factors,
evidences room, not to say need, for more than one summer
music colony of the Interlochen type. Already, there are
several privately maintained summer camps, with music
study as an important or major activity, and these have
contributed materially to public knowledge of, and favor
for, the happy method of combining vacation with musical
training. There will undoubtedly be more of these pri-
vate camps, but this writing is concerned only with the
extension of the cooperative camp idea.

Mr. Abbott, in his contribution on page 14, voices some
of the principal reasons that seem to warrant, if not
actually necessitate, the extension of the Interlochen idea.
Several camps of this kind, located at strategic points in
the various desirable resort and vacation playground sec-
tions of the country, would not only serve to provide the
benefits of the summer music camp and normal training
school experience to a greater number of students, instruc-
tors, and supervisors, but would also greatly stimulate the
further development of private music camps. At the
same time they would undoubtedly have the effect of estab-
lishing and maintaining educational and administrative
standards, with a resultant influence on public opinion and
good will that would prove of no inconsiderable benefit to
promoters of the private camps.

It is quite generally conceded that the constructive
influence of such enterprises as the National High School
Band and Orchestra, the extensive band and orchestra
contests, and the various “all-state” or “interstate” and
“sectional” orchestras and bands, has as much significance
in its effect on educators as in the actual achievements
of the students themselves. The new era, with its new
standards, has come so suddenly, and advances are so
abrupt, it is not to be wondered that the individual super-
visor or instructor, no matter where he is located, finds that
without personal contact with these great demonstrations
that are constantly setting the records of student music-
achievements higher and higher, it is difficult — even well-
nigh impossible — to readjust his own viewpoint, re-
establish his own standards, and keep pace with the new
methods.

Therefore, the more state and sectional school music
festivals, the better, not only because of the greater num-
ber of children afforded the privileges and benefits thereof,
but because of increased dissemination of the wholesome
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A Reminder

THE ARMY Band Leaders
Bill will no doubt come be-
fore Congress sometime after Jan-
uary first, probably with a hearing.
Readers who have followed this
page are fully aware of the pur-
poses and aims of the measure, and
those that agree with us as to the
fairness and justice of the band
leaders’ claims would do well to re-
member that an endorsement of the
bill from them to their congressmen
and senators will greatly help mat-
ters. Procrastination is the thief
of time. Do it now!

s ._,JI

influences among members of the lay public, as well as the
music and teaching profession. Particularly are these
festivals needed in sufficient number so that no section of the
country may be denied the benefit of their influence upon
present and future members of the teaching forces. By the
same token, summer music camps or conservatory colonies,
or whatever you may wish to call them, are needed in as
many localities as can support them; first of all, for their
primary purpose as normal training schools, for students and
teachers, as well as for the other good and sufficient reasons,
the list of which is by no means exhausted by Mr. Abbott
and this writer.

In regard to the rumors of projected camps, to which
reference was made some several hundred words back, such
movements as had been instigated at the time the Inter-
lochen camp came into being were set aside by common
consent, in order that undivided attention, energy, and
financial support, might be available, to Messrs. Maddy
and Giddings, and their indefatigable associates. This atti-
tude was most praiseworthy, and typical of the spirit gen-
erally prevalent among music educators. However, there
was wisdom as well as cooperative urge evidenced in the
prompt subduing of enthusiasm for further camp de-
velopments until after the Interlochen camp had become
thoroughly established and had made available a fund of
valuable and informative experience — an asset not to be
measured in dollars and cents by the promoters of new
camps.

At the present moment a representative group of men
and women in the Eastern part of the country are scruti-
nizing several of the embryonic projects for a music camp
that have been held in cold storage for these several years.
Appurently, refrigeration has not cooled either interest or
enthusiasm, and with the benefits, above mentioned,
available through the experience and achievements of the
Interlochen corporation, it is not at all impossible that our
friends who would like to have an Eastern music camp in
operation next summer may see their ambition realized.

Provided —that these people and all supervisors, stu-
dents, and parents, in the sections to be benefitted, are
aroused to the knowledge that such an institution is not
wished into existence. Money and work — and much of
each — are required. It is a real task to undertake, but
it can be accomplished. We think it will be! — C. V. B.

A Diagnosis

N A report to the Better Business Auxiliary Board of
the Music Publishers’ Association of the United States,
for which he recently made a survey, John L. Bratton
touches on some interesting matters. ~ While it is true
that Mr. Bratton’s survey was undertaken to determine
the origin of some of the ills from which music publishing is
now suffering, and that its specific interest is held for those
gentlemen engaged in this hazardous pursuit, still, funda-
mentally, anything that affects any one branch of the
music professions or trades has its influence to a marked
degree upon the others, as we have so sagely stated on
various occasions, and for that reason we are of the opinion
that a presentation of a few of the conclusions contained
in the forty-one page report might interest our readers.

It would appear that at least four of the goblins, in
whose direction the witch-doctors of music have been
hurling incantations, are, verily, the thinnest of thin air.
Take, for instance, the matter of general prosperity, or
rather its lack. Many teachers, and certain dealers, have
given as a reason for their own painfully bare cupboards, a
scarcity of money amongst customers and the parents of
pupils. We quote from Mr. Bratton:

Very careful investigation of three or four specific cases
of this nature revealed interesting facts. One family
visited at the behest of a music teacher, after that lady had
reported that both children of the house had abandoned
lessons because of financial stringency, frankly said that
more money was coming in than ever before, but that there
were so many ways to spend it that something had to be
dropped, and music was the least necessary, because “the
children weren'’t fond of music anyway.” At another sup-
posedly “poor” home, the mother was “paying off” a $295

o furcoat, and had stopped her son’s music lessons, and “ sent
back” the piano “temporarily.”

Pleasure-seeking, again, is a phantasmagoria of supere
heated imaginations. Once more, Mr. Bratton:

The truth is, and it was brought forth through certain
lines of questioning and observation, the music teacher who
knows how to “sell” the real character of music to parent
and pupil, has no difficulty in driving away the common-
place pleasure-seeking bugbear. Hundreds of teachers
have fought, and are continuing to fight, undue pleasure-
seeking propensities by the simple plan of making the
pupils’ music more pleasant to them than anything else.

In fact, if there was one fallacy that the survey com-
pletely exploded, it was this delusion about pleasure-seeking
driving the youth of America away from music. The
children want music urgently; and wherever they have
abandoned its study for ordinary pleasures and frivolity, it
is because the missionaries of music — the teachers and
dealers — in such places are deficient, and unable to cope
with the situation.

Such a sweeping statement demands qualification which
is supplied by an examination of those attractive features
with which successful teachers now supplement their in-
struction. Theseare games, contests, recitals, innovational
forms of instruction and definite evidences of steady prog-
ress. Teachersable to evolve such supplements, and pos-
sessing the personality to put them over, neither fear a
pleasure-loving age nor any other influence detrimental to
music.

Continued on page 54




The Fruit of the Tree

THE NATIONAL
HIGH SCHOOL ORCHESTRA
and BAND CAMP

By Stanley B. Ferguson

Although the story of the fruition of Joseph E. Maddy's ‘inspiration into the N.
H. S. 0. A. B. C. is by now known to all, and although many articles have been
written concerning the camp and its activities, we are under the impression that
here is the first full length picture of life at Interlochen yet to appear written by
one who was there as a student. We, ourselves, found Mr. Ferguson’s article of
more than ordinary interest, and we are sure that our readers will agree with us

in this matter.

LL winter the National High School
Orchestra Camp at Interlochen,
Michigan, was deserted; icy gales
had shrieked through the empty
camp and the swirling snow had

piled high against the walls. Later came low,
swiftly-flying clouds with hail and driving
rains; the snow slowly disappeared. With
spring came crews of workmen building —
always building. New cottages appeared, a
library, an extended bowl, boats, boathouses,
and tennis courts.

The latter part of June brought autos, boats,
buses, and long, fast trains from Detroit and
Chicago, laden with boys and girls, the pick of
America’s high school musicians; from Wash-
ington and Florida, from California and New
ingland — even from Hawaii. They came to
learn — to maintain the high ideals established
in the last year’s camp — to create music far
better than they ever had before, and to re-
ceive inspiration, for one cannot inspire others
without being inspired oneself.

On the morning of June twenty-fourth the
largest symphony orchestra in America as-
sembled for the first time — the 1929 National

High School Orchestra, numbering two hun-
dred and thirty-five players, and representing
forty-two states, and Hawaii. The strictly en-
forced rules of a symphony orchestra were set
firmly down before the players, for absolute
observance: Every player to be seated five
minutes before rehearsal time; perfect quiet
after the conductor had stepped upon his
stand. A whisper, a pluck of a string, or a
scrape of a chair, brought dire results upon
the head of the offender.

Two weeksslipped by. The raggedness of the
first few days began to disappear. Once accus-
tomed to the rules, it was not only easy but natu-
ral to obey them. The orchestra progressed
rapidly and with enthusiasm.. The A Cappella
Choir,under Mr. Evanson, advanced to an aston-
ishing degree of perfection, as did the symphonic
band under Mr. MacAllister. Classes in con-
ducting, orchestration, harmony, and many
other subjécts were in full sway.

The most impressive thing at camp was the
splendid spirit of enthusiasm and cooperation
that dominated the faculty, staff, and students,
whether at tryouts, or at tennis. This spirit
became more and more in evidence as the sea-
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View from girls' quarters overlooking the lake,

son progressed.  There were two things held in
common by all; a love for good music, and a
love for Mr. Joseph E. Maddy, of the Univer-
sity School of Music, Ann Arbor, Mich. It
was Mr. Maddy who started this great move-
ment; it was on his shoulders that fell a great
share of burdens and worries of organization,
and it is to him that members of the camp,
educators, and all lovers of music, are indebted
for far more than they can ever even hope to
pay.

Once a week Miss Edith Rhetts, Educational
Director of the Detroit Symphony Orchestra,
gave an illustrated lecture on the week’s pro-
gram, accompanied by a Victor Orthophonic
and a Steinway. These lectures proved to be
valuable as well as interesting, and as the time
went on their value grew more and more ap-
parent. The students learned things about
Tschaikowsky, Wagner, Beethoven, and
Schubert that they had never known before;
they learned about the form of a sonata and
a symphony; they learned to appreciate the
impressionistic Debussy, and the profound
depth and purity in the works of that great in-
tellect, Brahms.

Every morning at seven o'clock this sort of thing took place at the boys' camp (and at the girls' camp, too, for all we know). Setting-up exercises. Note the varied taste in pyjamas.
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American works were by no means neglected
by the orchestra. Things by Edgar Stillman
Kelly, Howard Hanson, Leo Sowerby, Carl
Busch, Henry Hadley, Ernest Bloch, Victor
Herbert, Rudolph Friml, Albert Stoessel, and
others, were played and studied.

Among the choral works given were Deep
River, Montezuma Comes, the oratorio Elijah,
and many others. More than once it was that
the choir held its audience spellbound. Gilbert
and Sullivan’s opera, The Pirates of Penzance,
accompanied by a sixty-piece orchestra, with a
gorgeous stage setting and beautiful costumes,
made a big hit. It was very discernible that
the artist that made the “big wallop” was the
leading tenor, who sang wonderfully. The
other soloists were also commended highly.

From the Orchestra’s Repertoire

The orchestra was introduced to some very
difficult modern selections. Among the various
and baffling tricks of the trade was a7%4/4 time
in Leo Sowerby’s tone-poem, Prairie, which was
written for, and dedicated to, the National High
School Orchestra. Ernest Bloch’s epic rhapsody,
America,brought some wilting and aggravating

From left to right: Harold M. Little, camp director; T. P. Gid-

dings, supervisor of instruction; J. E. Maddy, president and

musical director; Willis Pennington, secretary-treasurer; Dr,
F. W. Clements, medical director.

technicalities. I canstill see the unlucky trom-
bone section sweating away over the third
movement. Howard Hanson’s “Nordic” Sym-
phony wasn’t conspicuous for the ease of ac-
complishment it offered, either. One day
Dr. Hanson gave a very interesting lecture on
this composition in Mr. Skeat’s harmony class.

The presentation of America was so inspiring
as to cause some symphony men in the audi-
ence to say that they had never before heard it
played with such fire and emotion. This is
one of the numbers that may be included in the
orchestra’s eastern tour in February. Among
others are Symphony No. 6, (Pathétique)
Tschaikowsky; Valse Triste, Sibelius; and
Overture to *“Tannhiiuser,” by Wagner. The
tour will include Atlantic City; Carnegie Hall,
New York; Metropolitan Opera House, Phila-
delphia; and the new Constitution Auditorium,
Washington. Walter Damrosch will act as
guest conductor either in New York or Atlantic
City. Concert engagements are also being
booked for a European tour in 1931.

During the month of August, recordings
were made for the Victor Orthophonic (Red
Seal) Records, and these included Beethoven’s
First Symphony, Albert Stoessel’s Volga Boat-
men’s Song, and others.

The National High School Band, in its
turn, presented such works as Tschaikowsky’s
Fourth Symphony, Wagner’s Die Gotterdamerung,
and Saint-Saéns’s tone-poem, Phaéton. At every

concert it gave a delightful musical comedy
number. The Band was the sensation of the
Michigan Cherry Festival. One could not help
but be impressed at the sight of this great band
approaching in the distance; to see the line (ex-
tending from sidewalk to sidewalk) of gleaming
gold sousaphones radiating and shining in the
noonday sun like so many great bowls of fire.

A Lovely Setting

Beautiful indeed is the camp at Interlochen.
What setting could be more perfect for Ameri-
can music? How much more impressive is
Bloch’s America, for instance, when played
under the stars on soil of historic association,
than in a brilliantly-lighted and hot concert
hall in a great city. How much more appro-
priate it seems with the rustic stage in front, the
silent forests to the right, and the moonlight
shimmering on the lake to the left, with count-
less leagues of stars above, and a soft wind
rustling in the trees.

In such an atmosphere it was that the boys
and girls of the camp always found themselves.
During the intermission at concerts, they were
not crowded into a room reeking with tobacco
smoke. No, indeed! They wandered out to
the shores of the lovely Lake Wah-Be-Ka-Netta
instead. Oh, well, all I can say is that it
“can’t be beat.”

The solo contests were a great success.
There were contests for any, and every instru-
ment, with exception of those for which
players could not be produced in sufficient

Upper: A Canoe Tilting Contest on Lake Wah-Be-Ka-Netta.
Lower: Pasquale Montani and the Harp Class.

number for a contest. Among these are
contra-bassoon, hecklephone, contra-bass clari-
net, and — Chinese wood block! After a terrific
battle in “Congress,” rulings were made which
resolved that clash-cymbals, bass drums, steam-
boat whistles, cow-bells, and riveting-hammers,
“were not musical instruments, but accessories,
thereby being deemed as not eligible for the
solo contests.”  This ruling completely foiled
and baffled the strong-armed clash-cymbal
player in the next cottage, who persisted in
limbering up when I wanted to write letters.
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The end of camp drew near. The audiences
grew larger. The orchestra had been molded
into a high class symphony orchestra of which
John Erskine has said, “They read so much
more than the notes.” Guest conductors
came and went, as did many great artists,
statesmen, and financiers. None but had the
highest praise for the work accomplished.

The final concert came. An immense audi-
ence packed the Bowl. Two symphonies —
one by Brahms, and the other by Hanson —
were on the program, together with a composi-
tion by one of the students. On this program
appeared the A Cappella Choir, which, among
other things, gave chorales by Bach. The
1929 National Orchestra closed the season with
Liszt’s symphonic tone-poem, Les Preludes,
which is based on excerpts from Lamartine’s
“Meditations Poetique,” where it is said, “What
else is our life but a series of preludes to that
unknown Hymn, the first and solemn note of
which is intoned by Death?” With the ma-
jestic tones of this work still echoing through
the glen, the camp was closed. Two hours
later long trains left for Chicago and Detroit,
laden with musicians who will constitute our
future symphony orchestras, and who will
teach in our public schools. These players
have been scattered far and wide over the
continent. Some of them cannot return.  Who
will be the members of next year? That is the
question. Now is the time for the boys and
girls that hope to make the grade to begin to
practise. Remember that the highest honor
that can be received by any high school musi-
cian in America is to be made a member of this
camp. Thousands had to be turned down last
year, but this year it will be possible to accom-
modate more.

Epilogue

And now a sudden hush is fallen over the
Bowl at Interlochen, with only the moaning
wind in the trees to take the place of the glorious
music of last summer. Driving storms will
howl through the deserted camp, but when
spring once more rolls around, again will come
workmen — building — always building —
new cottages will arise, and greater improve-
ments evidence themselves. The latter part of
June will see autos, boats, buses, and long, fast
trains, carrying the pick of America’s high
school musicians to this loveliest of all temples
of music. Once more will strains from the
works of the masters, old and new, steal through
the trees and across the lakeat camp. A camp
bigger, perhaps. Better, possibly. But dearer
to the hearts of newcomers than to those who
have enjoyed it in the past? Impossible!

Walter Heerman, assistant solo cellist, Cincinnati Symphony

Orchestra, and ‘instructor at the Cincinnati Conservatory of

Music, and Vladimir Bakaleinikoff, assistant conductor and solo

viola, Cincinnati Symphony Orchestra; both are members of
the faculty at Camp.




Fiddle Fads and Fiddle

Fancies

(Part Two)

By ALFRED

SPRISSLER

Herewith is presented the balance of Mr. Sp.ri_ssler’s articlg on the totems qnd fetlshe;
devoted to the worship of old and, in his opinion, many times, unworth‘y. ms_trun:ﬁinlts.
In “Part One” he laid down the dictums that a state of mere venerability in fi d e;
is no certificate of character, and that a false patriarchal grandeur can be actzlif:ire
with comparative ease. He explained the procedures followed when a new caﬁ idate
for canonization appeared, described the pitfalls tha_t assail the feet of co ectors,
and closed with a description of an old-time ﬁdd!e repairer, devoid of both sentiment
and flattery. We leap the yawning chasm of thirty years or more, and —

UT today! You enter a neat and
elegant shop, whose furnishings are
in mahogany, black velvet, and plate
glass. Repair work is done in an
isolated building, into the further

regions of which the customer never pene-
trates. In the finest of show cases are dis-
played, under lock and key, violins, violas, and
violoncelli, of all vintages and grades. In the
glass topped counter reposes on exhibition a
viola d’amore, which is the ultimate badge of
smartness in violin shops.

You take the violin from its case and place
it on the counter. Before it touches the glass
the urbane and exquisitely dressed clerk slides a
piece of black velvet beneath it.

“Where did you get that priceless instru-
ment?” he rhapsodizes. After several in-
articulate dithyrhambs, he finally asks you
what sort of artist repairing you wish done to
the priceless instrument. You feel rather
ashamed of yourself, after the nice, urbane
young clerk has called your old fiddle a “price-
less instrument,” to have only a new soundpost
set in it, so you order a new bridge, the peg
holes rebushed, and all cracks re-glued.

“And,” queries the nice, urbane young clerk,
deferentially, “what value do you place on this
exquisite instrument?”

You think twice, and answer “two thousand
dollars” in a faint voice, for the fiddle only cost
you a hundred and twenty-five. But the
unctuous manner of the clerk and the general
air of opulence in the surroundings forbid your
being a piker. - And then you receive an insur-
ance receipt, a return eheck, and a booklet
outlining the general policy of the House.
And when you return for the violin you receive
a bill that causes a momentary fog to settle
before your eyes.

The Literature of Violin Sales

Repair men . . . pardon . . . luthiers have
learned that a violin owner, especially one
who has a suspicion that he has been bilked,
wants flattery and is prepared to pay for it.
The number of dollars spent yearly on the
rehabilitation of tuneless old wrecks is incal-
culable and worthy of a better cause. A small
fraction of the money expended in the upkeep
of one of those senile fourflushers would buy a
fine modern violin that has the only requisite a

violin needs: a good, full, rich tone that is easily
brought out. But should everyone subscribe to
this revolutionary doctrine we would have no
luthiers. However, if one has a genuine old
master in good preservation, and it has tone
and playability, no sacrifice is too great for it.

And although the amateur with a fine

(alleged) old violin goes a considerable way to
make up the composition of the repair man’s
paradise, the amateur who wants an old master
violin, and is well prepared to pay for the same,
is nectar, ambrosia, and the laughter of the
gods, themselves, to the proprietor of a modern
violin shop. The musicians seeking old violins
are of two types, one class of which is filled
with musicians too learned to be bilked, but
who always are; while the other group is made
up of men too cautious and timid to be caught,
yet who inevitably are. And both classes, dis-
carding the single simple rule of violin buying,
usually fall before the romance of some weird
tale of the violin’s origin, either invented for
the particular customer or which goes along
with the violin.

"These stories used to belong to certain well-
defined series, but the sophistication of modern
life has penetrated a little bit, even into the
close knit fiber of the violin seeker, with the re-
sult that the old stuff will not go. Chief among
these old stories was the one about the violin’s
finder, a famous violinist who, vacationing in
Spain or Italy, was rambling about the ruins
of an old monastery. Somehow or other
he found the priceless violin down an old well
and carefully wiped it off (the violin, not the
well).  But the violinist soon afterward be-
coming deaf, or blind, or having fallen arches,
or something equally terrible, was forced to
sell his violin to a dealer who, after consult-
ing the College of Heralds and the editor of
the Zeilschrift fiir Morgenlandischen Sprachen,
solemnly, and with appropriate ceremonies,
declared the fiddle to be a Gorgonzola, which
was to the early Italian school as Roquefort
and Camembert were to the French.

Nowadays there are different tales. As yet
the writer has not had the distinct pleasure of
hearing of any violins returned to the finance
company for non-payment of instalments, but
no doubt he does not hear everything. How-
ever, he did have the occasion to drive far,
far into the country one winter’s day in answer
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Stradivari Cello, Viola, and Violin, from the de {Medici collec-
tion, housed in the Palazzo Municipale, Florence, Italy. Prob-
ably as fine specimens of the master's work as are extant today.

to an advertisement purporting to offer a Gas-
paro da Salo and a Stainer for sale. He was
not particularly interested in the Stainer, his
own Widhalm being a sufficient example of that
school, but the da Salo interested him mightily.
Gasparo da Salo, living around 1560 or there-
abouts, was one of the chaps who made the
violin what it is today. He was the man who
raised the violin from the viols by hand, and his
work was consequently old enough to please
the most arrant antiquarian among violin col-
lectors.

Sausages and Fiddles

The violins were owned by a pork butcher,
who could, in spite of his ghastly vocation, play
the violin very well indeed. 'The da Salo was a
fine instrument, old, it is true, but not as old
as it was supposed to be. It had that vibrant,
full tone that penetrates into the interstices
of Gothic arches and strives on even terms
with the sixteen foot diapason. The fiddle was
tried and approved. It was evidently a fine
copy, but it had all the necessary tone. The
writer was going to order it wrapped up and
sent home when he bethought himself of the
price. He asked the requisite question.

“One thousand dollars,” answered the
butcher, with finality. There was no sale.

The story attached to this pseudo da Salo was
interesting, and might have been true. The
butcher had a distant relative, a nobleman, in
Germany. If that does not make him distant
one cannot say exactly what does. Well, any-
way, the nobleman was short of cash, and, be-
cause America is reputed to have it to spare, he
shipped his violins over here to be sold. Were
the violin a da Salo, and although it was a fine
violin and a bargain at the price, had anyone
purchased it as a da Sald, he would have re-
turned it after many days to argue with the
butcher about the purchase. The impecunious
nobleman theme may have had its bona fides
in the particular case under dissection, but in
the majority of cases it is a fabrication designed
solely to take the attention off the violin as a
musical instrument, and to direct it toward the
violin as a romantic relic.

The other most popular theme is that of the
widow whose deceased spouse was a wealthy
violin collector. T'o the sale of such violins
as he had garnered, flocks everyone in ten
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counties to paw over the fiddles and to take
advantage of the widow's grief and inexperi-
ence in violinistic matters. And yet another
popular story is attached to the violin purchased
by a very wealthy broker for his beautiful and
talented daughter, who, after the manner of
beautiful daughters, ran off to marry the man
who had installed the iceless refrigerator,
thereby ruining another career on the treach-
erous rocks of romance. Then the disappointed
father in mingled desperation and choler gives
the fiddle away at the absurdly low price of
twelve hundred dollars. Inasmuch as the fiddle
may be worth two hundred, one can see that
this form of literary endeavor pays very well.

There is psychology in violin buying and
selling, and there is more of it than there is in
a great many other quotable businesses. It is
one of the few businesses in which the buyer is
usually the one to fool himself. This he does
by hypnotizing himself into a belief that he
knows all about violins and can be told nothing
by anyone. As a matter of fact, the writer
would never take anyone’s judgment in regard
to a violin in respect to its appearance alone,
and he certainly would not trust his own. He
simply applies his simple rule of violin buying,
and, if the violin passes the test, it is a good one
regardless of the weird stories that accompany
it, or the rhapsodies of the seller. All people,
sadly enough, are not so enlightened as the
writer believes himself to be. They see an old
wreck of the Hesperus in a pawnshop window,
come to the abrupt conclusion that it is a
Stradivari or an Amati, rush inside the shop,
throttle the clerk, and finally walk off with a
prize, dearly bought indeed. The remaining
days are spent in a fruitless series of arguments
with themselves that it is a good violin, and
with innocent bystanders that it is a Strad or an
Amati.  And it is remarkable that these pawn-
shop finds are never anything else but Strads,
Amatis, or Guarneris. The reason for this is
that the people who would make such a pur-
chase know only those types of violins, and to
them the others are unexplored regions.

When he gets his hands upon an old fiddle,
the first thing a violin discoverer does is to

The late g B. Squier, one of the outstanding American violin
makers of the last thirty years or more, It is evidently the be-
lief of Mr. Sprissler that the products of such craftsmen are bet-
ter buys for musicians than spavined wrecks of more glorious
lineage.

jiggle the box around so the light falls upon, and
illuminates, the label. If there is no label, the
violin loses prestige immediately. If there is
one, the discoverer goes into frantic transports
of joy. He fails, however, to consider that the
label means verylittle. Anyone caninsert a very
convincing label, cunningly forged to represent
very ancient printing, and, from experience, it
seems as if the evidence of the label is anything
but dependable.

However, the places for labels in the old
instruments were varied. The writer was
present at an inquest held over the viola in his
collection. When the top was removed, a very
faded label was seen glued in the left side
near the f-hole, but in such an awkward posi-
tion that it was not discernible through that
aperture, It was a legend purporting that the
viola had been repaired in 1702 by one G. Adami,
of Halle or Hall, or something of the sort.
Although unable to find out anything about the
man himself, the writer could not but admire
his extreme frugality in the selection of wood
for the many repairs he apparently had per-
formed. Even bird’s-eye maple was used art-
fully in restoring one of the shoulders. Whose
work the viola was we also failed to find out,
but we are certain it has a tone seldom equalled,
and never surpassed, among violas.

The appearance has much to do with the
psychology of violin buying. Any indication
of newness is the signal for much uncorked
scorn and contumely. Synthetic age marks,
“age” cracks, and cobwebs, are raved over and
admired with cooings of delight. The “factory
fiddle,” no matter how clear and robust its
tone, nor how easy its playing qualities, is the
butt of much harsh criticism. And thereby
hangs the tale of a “factory fiddle” that, after a
life of scorn and insult, was taken to a clever
repair man, who, with the aid of varnish re-
mover and broken glass, deleted the spar
varnish from the decks of the fiddle, and applied
some fine old Italian varnish imported directly
from Germany. The result -was that people
who had raised supercilious and disdainful noses
at the tone and appearance of the “factory
fiddle,” now, thinking that it was the real thing,
began hymns of praise and the usual adulation.
As a matter of fact, except that the fiddle was a
bit easier on the eyes, it was the identical
fiddle it had always been. Yet these enthu-
siasts complimented the owner on his latest
acquisition, and looked at it longingly.

The factory fiddle is often likely to be a very
good violin. The fact is with most of them,
however, that they often have very bad owners,
and, as we have often bellowed to the welkin,
many a bad violin can be improved by either a
change in owners or a change in the condition
of the owner’s liver. The “‘commercial”
violins, principally those from Japan, are not
much to be commended, but the “factory
fiddle” from Germany, or even the one made
here in America, some selling for prices around
fifty dollars or so, are often fairly good. If the
purchaser buys it from a reputable dealer, and
the violin’s maker is known to be a good work-
man, the violin is a better investment than an
“old” violin.

In this very mood is the story relayed to the
writer by his friend, Mr. H. W. Phillips, who
writes: “Anent the subject of rare (not well-
done) old violins: A friend of mine took a trip
to Kurope, the large purpose being to purchase
a really fine violin. Going to a noted luthier
in Paris, he expressed his wish. And here
came the old boys! From ravanastron and

Ole Bull and his Gasparo da Sald, After the famous violinist's
death, and by the terms of his will, this instrument was shipped
from America as a gift to his native city of Bergen, Norway.
To Mr. A. J. Oettinger, of the Musicians’ Supply Co., Boston,
whose courtesy furnished us with this and the other pictures
used this month, fell the responsibility of packing the instrument
for its long journey.

crwth, which I believe the Welsh pronounce
crwth, although it really doesn’t spell anything,
to Magginis,Salos, Ruggieris, Guarneris, Stradi-
varis, on up to the later fellows.

“Nonesuited. Bum fiddles, they really were.
Then the Frenchman approached and whis-
pered:

“‘M’sieu wishes a really fine violin?’

31, sefior!”

* ‘Mais wait!” said Frenchy. He reappeared,
bearing with tender care and pride an instru-
ment.

““Voila!" he cried, and drew his arms away.

“‘Ah, this really is a fiddle!

“‘M’sieu likes it?’

“ ‘I should say I do?

““Voila!" again howls the Frenchman, and
with a triumphant flourish points through the
f-hole. My friend looked at the ticket. He
had come all the way to Europe to buy a
Wisconsin fiddle! That’s what it was. The
pride of Frenchy’s collection was an American
‘factory fiddle’.”

There is only one gauge to use in buying a
violin. Price, we have seen, is no criterion.
Appearance, similarly, means nothing. The
only measure is that of tone and playability.
If you can get the full violin tone on every
string at the proper location on the fingerboard
without groping for it, and if there are no wolf
tones, the violin is a good one. It is worth
whatever you are willing to pay for it.

Experts can fix up motor cars by means of
ground cork in the transmission, ether in the
gasoline, and various other aids, so that they
may deceive the wariest customer into buying
a wreck fit only for a soft and comfortable spot
on the nearest junk pile. No one can do that
to a fiddle. It either has the tone or it has not.
If it has not, and unless you, yourself, are an
expert repair man and know where the trouble
is, the chances are that it never will have any
tone. And if, by a rebuilding process entailing
the jacking up of the bridge and building a new
fiddle thereunder, it is forced to undergo a
costly set of repairs, it is extremely doubtful if
it ever will be worth anything,
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Here's a BIG NEW Idea!

Conn Eb Alto 6-M.
With many impor-
tant improvements.

Conn Bb Straight
Soprano 18-M.
Newest and best
in Soprano saxo-

Conn Bb Tenor 10-M.
Sets the standard for
all Tenor saxophones,

The Augmented Saxophone Band

where. Sousa is using 8 saxophones in his
band of 60 pieces. Leading directors agree
that more saxophones are needed to blend
brasses and woodwinds into the most effect-
ive ensemble.

F YOU WANT your band to create a

sensation, take a tip from O. H. Leonard,
Director of Leonard’s Band of Fresno, Calif-
ornia. This band has increased its popularity
and multiplied its attraction value by featuring
a brilliant new idea.

Director Leonard refers to it as his AUG-
MENTED Saxophone Band and says: “Notice
that all of my clarinets double on the saxo-
phone for which I provide special music.”

At every concert, Leonard’s Band plays two
augmented saxophone numbers and these are
always the two most popular numbers on the
program. This feature has made a real hit
with every audience.

Here’s an idea that any band can capitalize.
It has proven popular with both the public
and the players themselves. Its novelty attracts
and it has real musical value as well.

Directors who have their ear to the ground
will take advantage of this situation. Begin to
lay your plans now for more saxophones in
your band. Write us for full details and sug-
gestions for improving the instrumentation of
your band by adding saxophones.

Choose Conns for Musical Quality

In saxophones, as in all other band instru-
ments, the name Conn is your assurance of
highest musical quality. More than half a cen-
tury of experience and all the resources of the
world’s largest band instrument manufacturer
are centered on maintaining Conn supremacy.
Many exclusive features. Yet you pay no more
than for other so-called standard makes. Any
instrument sent on free trial. Just mail coupon.

Most Bands Need More Saxophones

There’s a definite trend toward the use of
more saxophones in progressive bands every-

BAND
INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

C. G. CONN, Ltd., 1292 Conn Bldg., Elkhart, Ind.

We are interested in addin
more saxophones to our band.
Please send full details for a

Name.
S8 100 Ry B Disicnssampimsssmmsssssisesssissssssmmmennsses

piece band.

Send free literature and details City
of free trial offer on

County

instrument,  State
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Jazz Takes Note — The Power of
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Jobs For Musicians

N organizing bands in the public schools of America,
both grade and high schools, the problem is not to get
the children interested (that's the easiest part) but to

get some one who is competent to teach them. Witness
the following lines quoted from a recent article in the
Supervisor's Service Bulletin, a magazine for school music
supervisors.

“The crying need in the instrumental field today is for
the right kind of teachers. Young men and women, well-
trained, good musicians, practical performers on several
instruments, with a pleasing personality and the right sort
of educational background, are at a premium. The oppor-
tunities for such teachers are many, the work is most
attractive and the rewards are ample.”

Professional musicians should heed this call. Anyone
who is musician enough to play in a professional band or
orchestra can easily adapt his talents to the school music
field. No professional can afford to overlook this oppor-
tunity to sell his knowledge of music at a good price and
to gain for himself a permanent, pleasant occupation.

Monthly Magazine Gets Results For
Paul Tremaine

TEMPO, which, according to its own confession, is a

magazine “Published monthly in the interests of Paul
Tremaine and His Aristocrats of Modern Music,” is a
newsy little sheet full of interesting things about Paul and
his orchestra.

Robert C. Tremaine, brother of Paul and member of the
orchestra, writes to us about it, “. . . you'd be surprised
just how much good thelittle sheet is doing for us. Havea
mailing list of nearly 5,000 all over the U. S. ... are
getting both fan and financial replies fromit.”  Among the
interesting things which we note in A Tempo is a corner
card reading, “Instruments for Paul Tremaine and His
Aristocrats of Modern Music, Built by C. G. Conn Ltd.,
Elkhart, Ind.”

Paul and His Aristocrats, if you don’t happen to know
it, are National Broadcasting artists, performing nightly
at Yoeng's Restaurant, 49th and Broadway, lil’ ole N’ Yawk.

A New Book Of Interest To Musicians

HE Music Conductor's Manual is the title of a new book
by I'red K. Waters, well-known band leader of LKlk-
hart, Ind.

According to Mr. Waters his book represents, “. . . a
careful analysis of the fundamental principles taught the
author by the late P. V. Olker, a graduate of the conserva-
tory at Leipsig, together with the knowledge gained by
23 years experience in conducting musical organizations,
and is respectfully dedicated to the musical profession with
the hope that it will assist those who desire to become con-
ductors of music.”

Mr. Waters’ book will be found particularly helpful by
musicians who are considering school music as a profession
since it contains much valuable knowledge on organizing
as well as conducting bands. The titles of some of its
chapters are “The Technique of the Baton,” “Art of
Building Programs,” and “The Psychology of Handling
Musicians.”

Information about the book may be obtained by ad-
dressing I'red K. Waters, 830 W. Franklin St., Illkhart, Ind.
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The King Of Jazz Takes Note Of School
Music

AUL WHITEMAN is the latest professional musician

to take note of public school music. Mr. Whiteman
is theauthor of an articlein the October issue of The Musical
Observer, entitled “Teach Jazz in the Schools.”

Although the motive behind the Whiteman article may
be simply to set off some fireworks with this seemingly pre-
posterous idea, nevertheless, it is evidence that news of the
rising importance of public school music has reached even
to Broadway. We say even to Broadway advisedly, for
knowledge of scholastic happenings is notoriously a scarce
article in the much advertised realm of the white lights.

Far fetched as the command-to “Teach Jazz in the
Schools” might seem at first glance, Mr. Whiteman has
some very sound remarks to make on the subject. We
quote a few as follows:

“Most youngsters take to jazz as a fly takes to molasses
and if they play instruments, they will play it whether or
no even if tabooed by their teachers. Therefore why not
teach a subject for which there s a real interest and desire?”

“Furthermore as a profession this field offers advantages
which are financially attractive. The jazz player can
frequently work his way through college tooting the saxo-
phone or twanging the banjoand then step intoa job paying
875 to $100 a week. In what other occupation does the
June graduate start off with such a salary?”

The Power Of Music

HARD-TO-BELIEVE fact gleaned from pages of The
New Yorker is the following: “Mr. Leopold Stokowski
intends to have no more monkey business at Carnegie.
People who arrive a second late for the first note of his
Philadelphia Orchestra will have to wait outside one hour,
until the intermission, before they can be seated.”
Can you imagine the conductor of any other kind of a
performance daring to make such a rule? It would ruin
even the Iollies.

Mr. Gillette, Is This True?

T IS noised about that razor blade manufacturers have
found out how to make oboe reeds out of old razor blades,
and that we may hourly expect an advertising campaign
in behalf of “National Play More Ohoes Week.” This
may sound a bit incredible to some, but for ourselves, we
are ready to swallow it as the gospel truth.  We wish to
add, however, that the fellow who lives in the apartment
below us deserves the credit for this discovery. He does
things with the oboe, and if he doesn’t use razor blades for
reeds, we don't see how he manages to do what he does
to that oboe.

E. T. Stotesbury—Drummer Boy

T. STOTESBURY, partner of J. P. Morgan and
E well-known multimillionaire financier, is an occasional
® customer of the Henton-Knecht Music Company,
Conn dealers of Philadelphia. One day Mr. Stotesbury
came into the store and purchased a snare drum. H.

Benne Henton was curious to know what such a tremen-
dously busy man could want with a drum. He inquired
and learned that playing a drum accompaniment to Vic-
trola records is one of the favorite diversions of Mr. Stotes-
bury. Curiously enough, drumming is a pet pastime of
another wealthy business man — Strong, president of the
Buick Motor Car Company.

Industry Turns To Music

IXING music with steel mills, life insurance com-
panies, plumbing supply factories, and industry in
general may seem like a strange idea, but it isn't. Some
of the largest corporations in the country today are mixing
music with their business operations and findingit profitable
to do so. Music is being used in these big industries to
promote harmony and good feeling among the workers,
and actual tests have proved that workers who are provided
with music as a recreational activity are more satisfied and
do more and better work.

Music is destined to play a larger and larger part in
industry and soon may furnish a logical solution to the
unemploymerit problem which now faces professional
musicians asa class. Indication of the growing importance
of music in the eyes of the country’s foremost executives
is found in a review of the book “Music in Industry” by
Kenneth S. Clark, recently published in The Management
Review, a magazine edited exclusively for executives. A
paragraph quoted from the review will suffice to show why
the book is considered important for the executive readers
of the magazine.

“No attempt is made to measure exactly the influence
of music, yet the result of research in 625 industries shows
911 musical activities in actual operation with 14,650 par-
ticipants and with gratifying results.”

There is a big field waiting for professional musicians
who will undertake to go into industrial plants and organize
bands. What's more it requires no special knowledge to
do this, for C. G, Conn Ltd. stands ready to provide mu-
sicians with tested band organizing plans.

Wreck Fails To Faze Sousa's Conns

Just after the wreck—the twisted rails bear vivid
witness to the speed at which the train left the track.

HEN the special train carrying John Philip Sousa and
his band was wrecked at Capps, Colorado, the Conn
instruments belonging to the band were shaken up con-
siderably. Theinstrumentswere banged about the baggage
car with considerable force. Some of them were even
thrown out of windows. The wreck occarred in the
afternoon, yet everyone of the
‘ Conn instruments included in
the accident was used in a
concert the mnext night and
performed perfectly. They all
withstood the shock of the
. wreck without any ill effects.
1 No gripping eye-witness
The big trunk shown in the fore- story of the catastrophe seems
ground landed on ﬂ“'u*flsi_\‘"l"}_ﬂ;l“ to be at hand at the moment.
e e gl e v sough account (and ater a
what more fitting way of de-
scribing such an affair is there?) of the incident, however,
is available. Sousa and his band were riding on their
special train on the tracks of the Denver and Rio Grande.
This, if you don’t know it, is a railroad. ~ Allof a sudden, at
Capps, the train struck a rock (or something) and off the
track it went, bag and baggage.

The Conn instruments used by the band probably re-
ceived the roughest treatment of anything involved in the
wreck, but they came up smiling, or rather tooting. As
you can see from the pictures, the instruments were thrown
through windows and banged about terrifically and they
withstood all this rough treatment with never a whimper.




EDWIN A. SABIN

EACHERS, because of their voca-

tion, always have had, and always

will have, on their hands the solu-

tion of problems of a peculiar nature

— at least as many of them as have
pupils. However, the last statement might be
qualified by admitting that, on account of un-
usual talent, some of these pupils are so easy
to handle that the teacher may not look upon
them as problems, yet in a deeper than ordinary
sense they are. Such pupils should be given
wise advice and careful guidance — not alone as
regards their particular instrument technically,
but also regarding music, itself, as being an
artistic and educational force; - they should be
led to understand this latter point, if through
lack of good influence and special instruction
they have failed to grasp its importance.
Teachers, therefore, should not underrate the
value of their work, but be well assured that it
is recognized by the most cultured people as an
established need in some form or other in all
communities, whether in the village or in the
metropolis.

True Talent Rare

But I have not been considering these tal-
ented students as the sole object of this article,
for we may say that under fairly favorable condi-
tions theycan take care of themselves. Further-
more, and although the little I have said about
them may be well enough in its connection,
they nevertheless do not play the principal part
in the day’s work of the teacher. Such part is
likely to deal not only with pupils of doubtful
talent, but with some who apparently have
no talent whatsoever, and therein we have
our real problems. An easy solution to such
problems is the one I have heard strongly
recommended by people who are proud of their
downright honesty. They say that if a person
shows but very little talent, he or she should
give up all idea of playing an instrument,
especially the violin. Furthermore, to think of
singing would be absurd — food for laughter
among the neighbors.

These well meaning people place the study of
music on a different basis from that of other
studies. Perhaps this should be so to an extent,
yet no one advises the giving up of other educa-
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, The
Uninspiring Pupil

By EDWIN A. SABIN

Mr. Sabin, for a trifle over seven years, has conducted the violin

department of this magazine.

He studied his instrument under

Julius Eichberg (Boston), Hubert Léonard (Paris), and at the

Royal Hochschule (Berlin).

His kindly personality and tol-

erant spirit, so well evidenced in this article, peculiarly fit him
for the task of teaching, a career that he has followed hand-in-
hand with that of a professional player.

tional matters (say, school studies) because the
pupil has a hard time in making a beginning.
Mark Twain once said: “‘A man early in life
hunts up the thing he is least capable of doing
and then tries all the rest of his life to do it.”
That is humorous, and we like it, but the soul
of humor is exaggeration, and by trimming it
down we will have all we need for practical use.
Taking away the fun from the Twain idea and
viewing it seriously, what do we find? We
find that what we admire and crave most is
that which we do not have or can have only by
unusual effort. We may magnify its impor-
tance, and so delude ourselves as to the pleas-
ure or satisfaction we are to get from it, but
we want it because we have not got it.

In Goethe’s dramatic poem of Faust, there
also is a line that fits, namely: “That which I
have, I have no use for; I can only use that
which I do not have.” I can imagine someone
as saying, “that is too deep for me,” but of
course the character in Faust who says it
(Wagner, I think it is) is expressing the craving
in his soul for some awakening influence. In
his daily routine he continually exhausts that
which he has, and longs for something “to
live by,” which, as yet, is unknown to him.
However, if he finds this new “something” and
takes to it readily, he is quite likely to under-
rate its value. I will not attempt further
interpretation of these two quotations from
Twain and Goethe, respectively. They are
probably inexact, anyhow.

A Concrete Example

I have in mind an old friend who, although
a successful musician, had as little talent for
violin playing as anyone in my recollection
whose vocation was that of violinist and teacher,
but he had the deepest reverence for music.
Within him he held not the least taint of envy
towards those with whom he constantly was in
contact and who were his superiors in perform-
ance by far, but took pleasure in their success.
If he had ever nourished a personal ambition,
it must have been long before I knew him; in
fact, you could hardly imagine a man more
firmly established in mediocrity than was this
old friend of mine when I first met him. He
used to exclaim: “What a great mystery music

(1H]

is!” And so it always was to him. His
friends, myself included, would smile a little
condescendingly whenever he made this re-
mark, but I know better now what he meant.
In his sincere worship of music he thought it the
greatest thing in life, and venerated those who
had penetrated it beyond his own ken.

A Musical Philanthropist

This man did much missionary work among
those who showed an inclination for music, but
who had little or no means for lessons. During
one of our summer engagements, he interested
a hotel bell-boy in music, started him in ’cello
playing, and gave him lessons without any
charge; later on he took the boy into his own
family, encouraged and pushed him, and his
was the unselfish interest that transformed a
farmer’s son from a bell-boy into an excellent
‘cellist. The pessimist may say that the boy
might have done better as a farmer, or might
have risen in the hotel business, but that is
mere guessing. The facts of the matter are
that the boy had found his vocation to be music,
was interested in it more than in the money
attraction, had a successful career, and has
retired, I understand, to the scenes of his boy-
hood.

This same unselfish enthusiast, who with-
out talent as a player, himself, guided the
young "cellist to a happy life, experienced what
to him was the greatest good fortune in a
chance to use his influence in the interest of
one of our most prominent composers. I have
heard this gentleman, when recalling my friend
to mind, express his deep obligation in no un-
certain terms. The dear old man’s ears would
have tingled pleasantly if he could have heard
what this eminent musician said about him.

I have mentioned but two instances of what
this enthusiast, with a minimum of talent, but a
maximum of devotion, did for the cause of
music, but there were many more. You may
say, and I must admit, that this man was one
amongst thousands who, by searching out per-
sons that wanted music and making it possible
to them, did more for music than many men
with talent have ever done. Such a man of
course deserves encouragement at the start,

Continued on page 18
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A New Song by Del Castillo

Whar
yo' from,
1’1’ stranger

WESTERN
LULLABY

A song of restrained sen-
timent, and more emo-
tional undercurrent than
one usually associates
with lullabies.

High Voice, in F
Low Voice, in Eb

50c

L. G. del CASTILLO

Copies of ‘““Whar yo’ from, 1i’l’ stranger’’ may be secured from your Dealer or direct from the
Oliver Ditson Company, Boston, Mass.

SEREbNADE
y
RACHMANINOFF

Transcribed for

STRING QUARTET
b
ARTHUR HARTHANN

An admirable transcription for
strings of a charming and suit-
able piano number. It is fair-
ly brief, and interesting for
each of the four instruments
without being technically tax-
ing. It is possible to buy
extra parts separate from the
score, making the number
available for string orchestras
of any size.

The Bandmaster’s Repertory

NUMBER ONE
Ten Concert Numbers for Band

MEDIUM DIFFICULTY
Compiled and Edited by N. CLIFFORD PAGE

A valuable collection for High School Bands or general band use.

Included are two Overtures, two Operatic Selections, a March, and five other con-
cert numbers in pleasing style; all good music.

Composers represented: Gruenwald, Barmotine, Fulton, Balfe, Massenet, Bennet,
Atherton, Planquette, Losey, Grant-Schaefer.

Standard Instrumentation, including Treble and Bass Clef Trombones and Baritone,
and four Saxophones. 25 instrument books and Conductor Part in short score.

Instrument Books, 40c each Conductor’s Book, 75¢

The Junior Band Books

of the Ditson School and Community
Band Series will be ready about February
To:Siparciioti aad Insvuctons 1 first. (Announcement on outside cover.)
Q you have not already done so, you are

Score and Parts, $1.00
Single String Parts, each 30c

IN PLAYLAND

Five Pieces for Violin and Piano

BY CECIL BURLEIGH

undoubtedly planning to organize one

A group of easy pieces which can all be played in the First

I 1 : Position, Some are pictorial and descriptive, like About
o ';l(zre stnng_;]uur\t/st; &mOl;g JOUr Ask your dealer fOT Coples Of Frogs, others are lyric and expressive, like Little Shepherd
ampbitious pupils. rite us for sug- ess. The material is fresh and musicianly for teachers’

these books “on examination”
or order direct from Oliver
Ditson Company, Boston vy

OLIVER DITSON COMPANY

BOSTON AND NEW YORK

gestions regarding suitable material. use.

Price, 75 cents
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? The Faculty Council @

This is the second'appearance of our ‘new department in the magazine. Everyone seems

to think a page wherein is made possible a free exchange of

gaged in school-music work to be a splendid idea on the part of someone.

idea it was; but in deference to an ingrowing modesty on his part,
attitude towards the matter. This month are presented three short an
two of which, from their very nature,
wish to remind the reader once again,
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ideas between the people en-

We know whose

we preserve a sibylline
d constructive articles,
should be productive of other articles pro or con. We
that if he is connected in any manner with a school

music department, this page is open to him for the purpose of riding his own hobby, or of

Instrumental vs. Vocal
By KARL W. GEHRKENS

Editor of **School Music"'; Member of the Department of
School Music, Oberlin College.

WENTY-ONE years ago there was
no such thing as instrumental music
in the public schools. Eleven years
ago, timid experiments with orches-
tras, bands, and even violin classes

were being made here and there, but no well-
organized department of instrumental music
existed, and there was apparently no feeling
that a new and vital element was to enter and
practically dominate the field of public school
music. A perusal of the 1918 National Con-
ference volume shows no evidence that instru-
mental music was anywhere regarded as more
than a pleasant bit of variety from the ordinary
school singing.

Today instrumental music is practicallyin the
throne, and vocal music is having to fight to
retain a place even as consort to the king. The
writer has always maintained, and still insists,
that singing should be considered as the basis of
all music study — including both the playing
on instruments and what is called music ap-
preciation; and he believes that it would be a
calamity if the new types of work should dis-
place vocal music. But singing has never suc-
ceeded in evoking the enthusiasm that almost
always follows the introduction of instrumental
teaching, and this makes one wonder why play-
ing on instruments is so popular. We lay no
claim to a complete solution of the problem,
but some ideas have come to mind which offer
at least a clew.

In the first place, instrumental music almost
always means producing harmony, whereas a
large part of ordinary school room vocal music
consists of unison singing without accompani-
ment.  One-part music cannot compete with
several-part music, and that is one reason why
the band and the orchestra are often more
interesting to pupils than school room singing.

In the second place, instrumental music is
usually more strongly rhythmic than vocal
music, and rhythmic interest is still the basis
for the development of our @sthetic instinct.

In the third place, intonation is probably on
the whole easier in instrumental music than in
vocal. This is due to the fact that most in-
struments have a more definitely controlled
mechanism than the voice. To be sure, in-
struments often play out of tune in spots, but
the instrumentalist never entirely abandons
the original pitch, as the singer so often does,
and the wsthetic satisfaction resulting from
correct intonation is probably greater in the
case of instrumental music than in that of
vocal music. (We shall be glad to hear from
some of our vocal friends if they do not agree
with this.)

In the fourth place, instrumental music
satisfies an instinctive craving that seems to be

scourging that of the other fellow.

universal, namely, to manipulate a machine
of some sort. Boys, especially, like to run
lathes or automobiles or any other type of
machine. An instrument has a definite mech-
anism, which it is good fun to learn to manipu-
late. This probably accounts partly for the
almost universal interest in bands that boys
feel.

Possibly the fact that in instrumental music
one is more often allowed to express one’s self
more freely and completely in the making of
loud tones is another factor in making instru-
mental music more popular than vocal music.

Finally, for some reason or other which the
writer cannot explain, the instrumental class, be
it band, orchestra, or violin, seems to appeal
more strongly to the social instinet than the
vocal class.

Whether these various things constitute an
adequate explanation or not, the fact remains
that instrumental music more than any other
factor is rejuvenating public school music
today. It now remains for the music educator
to evaluate the three great types of work —
singing, playing, listening — and to give to
each its proper emphasis, remembering always
that all good educational planning must be
based on a combination of — sometimes a
compromise between — what the teacher thinks
is best and what the pupil feels he wants. To
do this wisely and skilfully, the music educator
must have, in addition to musicianship, some
practical knowledge of psychology, a certain
bent toward philosophical thought, and a
large fund of common sense. A difficult com-
bination.

Procedure in Greenville
By EMULOUS SMITH
Bandmaster, Greenville Municipal Band, Greenville, Mich.

THOUGHT it possible that readers of the

Jacobs Music Magazines might care to

learn of certain of the features that we, in
Greenville, have found quite useful in the con-
duct of our bands, which are two in number —
a reserve band of forty-seven pieces, and a first
band of forty-four. In passing, it might be of
interest to the reader in general to know that
the first band, to which reference is made below,
in addition to being a school band, is also the
Municipal Band of Greenville.

Second chair men in the first band are used
as first chair men in the reserve band, and we
have lowered the age limit so that boys as
young as eight years are taken in, receiving, at
first, work in classes of their own age, and later
entering the reserve band as second and third
chair men.

Two of the major factors that make this
possible are as follows: First, I hand pick an
assistant bandmaster from my first band, and
train him completely in harmony, instrumenta-

Continued on page 19

Why Not Localize Camps!
By GEORGE J. ABBOTT
Director of Music, Eimira (New York) Public Schools

HERE is much discussion that seems to
indicate an interest in establishing a
Band and Orchestra Camp somewhere in

the eastern part of the country, perhaps in
New England. Isn't it about time to crystal-
lize these ideas and “ wishes” into some definite
action?

This suggestion is in no sense to be con-
sidered as antagonistic to the National Camp
founded by Joe Maddy. Quite the contrary!
“Imitation is the sincerest form of flattery.”
The fact remains, however, that the two estab-
lished camps, i. e., the National Camp and
Wainwright’s, are both located m the north
central part of the country. In one, at least,
membership is limited. Added to the cost of in-
struction is the rather large sum for transpor-
tation necessary to pupils in our part of the
country, who might be interested. Even in
cases where scholarships are provided, the cost
of fare is an insurmountable item to many
worthy students.

Probably the summer music camp idea has
“taken hold” far more generally than some of
us realize. Parents in territories remote from
the Michigan camp can hardly be expected to
be pleased with the thought of having their
children so many miles away, even though
these be in the best of hands, with every need
of body, mind, and spirit, cared for, as perhaps
would not be possible at home. Furthermore,
parents, themselves, should visit the camp at
least once during the season, and, here again,
distance becomes a determining factor. If the
matters of miles and money were eliminated
as obstacles, it is doubtful if it would be possible,
or wise, for a single centralized camp to care
for the students available even then.

Again, there are certain concrete benefits
that such an institution as the Interlochen camp
provides for the section of the country in which
it is located, and for the people who make that
section their permanent or summer place of
residence. A degree of this beneficial effect is
re-distributed by the latter when they return
to their winter homes. This, in itself, is a
strong argument in favor of the establishment
of more camps in locations where they will be
assured of support, without interfering with
camps already established.

I see no reason why camps of this sort should
not spring up at focal points all over the coun-
try, assuming, of course, that they are organ-
ized with the right personnel and vision for the
future. i

There is no question as to the attitude of
music educators or amongst the students but
that the idea is one of value; sensible, practical,
inspirational, as well as advantageous from a
physical standpoint.
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Foundation to Band Playing

A First Beginners' Combination Band and Orchestra Book

For Class or Individual Instruction—By FRED O. GRIFFEN
Hundreds of just such organizations all over the country as this one have been created by the use of— Foundation to

Band Playing

Nothing ever thought of so com-
pletely covers the needs of teacher
and student, demonstrated by the
hundreds of thousands of copies
put in use within the short time
published.

An Elementary Method For In-
dividual or Class Instruction. (All
Parts, Wind and Strings.) Not
“just another beginner’s -system,”
but an entirely different one.

Contains material for 16 weeks’
study, so carefully graded and ex-
plained that it will not, so to speak,
“stick the band.” Each Lesson fol-
lows consecutively and no lesson is
harder than the first, provided each
previous lesson has been learned.

Following Is An Outline of Each
Lesson:

Introduction

A concise explanation of the author’s ideas, so they may be
better understood by the teacher, instructor and studefmt. Y

Advice to the Student

_ Valuable advice given to the student for the study of his
instrument,

Hartley, Iowa, School Band, State Winners 1929,

Tuning

D_iagram with full explanation showing correct note for
each instrument to play while tuning.

. Diagram charts for all Wood Wind Instruments showing the
Fmge_rmg. Correct Playing Position with full explanation for
each instrument,

Lesson One. 4 comprehensive outline of the rudi-

ments of music. So clear a very young student will

Lesson Two. 4 complete explanation of this lesson
and the other lessons are given. To show the gradual
progress of these lessons the first line of each of the

have no trouble to understand.
second and fifteenth lessons are shown.

First Line n G-open Rest WHOLE NOTES AND RESTS
of :
Second |1, 77{6 == — — = - e
Lesson L\L) S— b2 © ©
oCount 1+2-3-4 1-2-3-4

Lesson Nine Sixteenth Notes and Picces.
Lesson Ten. Dotted Eighth Notes and Picces.
Lesson Eleven. Six-Eighths Rhythm and Pieces.
Lesson Twelve. Syncopation.

Lesson Three.

Lesson Four.
Notes.

Lesson Five. Eighth Notes.

Lesson Six. Staccato Notes and Rhythm Studies.

Lesson Seven. Rhythm Studies. Lesson Thirteen. Lesson in Melody Playing.

Lesson Eight. Harmonized Exercises and Pieces. Lesson Fourteen. March Time.

LCSS(_)II Fittet_!n.. 4 concert tf)altz, illustrates the note combinations to be found in such music. By comparing this
line of music with the first line of lesson 2, printed above, it will be seen how gradually the course progresses from
the first to the last lesson.

Introducing Half Notes and Rests.
W hole, Half, Dotted Half and Quarter

First Line Q —t + P— .
of 7. 1 T  me) e 1 T t y)
Fitteenth 4 '%a S S S R—— — P | o e
esson f r “ r r F r i . v e
‘ nf

Lesson Sixteen. Seven Major Scales for Unison Practice Last Page. A programme Suggested for First Concert.

INSTRUMENTATION

............. Alto Saxophone o Baritone T, C. e Bb Bass T. C,

Bb Cornets-Trumpets

(Conductor) .Bb Clarinets ..Tenor Saxophone b Bass
Db Piccolo “Alto Clarinet “Ratitone Sapxophone e Trombone T, (3 .............. Eb Bass
..Eb Clarinet Bass Clarinet ..Altos-Horns ~.Trombone B. C, -.BBb Bass

Oboe & C Saxophone ... Soprano Saxophone ..C Flute .....Baritone B, C. e DTUMS

STRING PARTS
............... Trombone B. C. o StTING Bass
............... Violins Horns in F

Mr. Gustave Saenger in The Metronome, in part, says: “The two essentials of the elementary and high school band are a good
method of instruction. This is a large order, It has been most adequately filled, however, by the ‘Foundation to Band Playing’ by
Fred 0. Griffin,”

NOTE: A complete set of these books will be sent on approval, to Supervisors or Instructors.
Write for a solo cornet or trumpet part. (Free)
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Melody for December, 1929

(Concert Repertoire

for ORCHESTRA

PROFESSIONAL SCHOOL COMMUNITY

Clarinets and Trumpets in Bb
«» Parts for Eb Alto, w»
Bb and C Tenor Saxophones

* 1 See Explanation
of these marks at
bottom of page

Symbol Letters
refer to Prices in
Panel Below

Angel'sSerenade ..............coieiiiiiiiiiiiiiieeiss Braga C *Prelude in G Minor.................coovvuunne. Rachmaninoff B
Angelus. From Scénes Pittoresques .................. Massenet A t*Pretorian Guard. Triumphal March ................ Luscomb D
Anitra’s Dance. From Peer Gynt Suite ................. Grieg A f*Pureas Snow. Idyl ...........coviiiiiiiiiiiiiinn, ..Lange D
Aubade Printaniere ...............coiiiiiiiiiiennn Lacombe A T*Rakoczy March ....i.ooisiieiisisvisavasss o Berlioz-Liszt D
t*Amaryllis. Gavotte Louis XIIT .......cooooiiviiniinnts Ghys D *Romance inEb ............ sereressiiiiesesiiune Rubinstein B
TEARVIEROIRA - o omvis o imas 5.5 5 s o5 amis oo s supsses Parlow D Salut d’Amour. Morceau Mignon ...........coevuenines Elgar A
Barcarolle. From Tales of Hoffmann ................ Offg:hbadé ﬁ Scarf Ddan}c;e ;nd AirdeBallet .................. G.%h.a{nllvrlxad.e “:
BerCOUSE ......oovvvviveeinonnerneeniinssnseronnenns ytt: Serenade Badine .............coiviiiiiiiiiiins abriel-Marie
Berceuse. From Jocelyn..........coooviiiiiiininninans Godard A Serenade d’AmMOUr .........cociviiiiiiniiiiiniianns Von Blon A
PBOICEUSE ... .ot eevereenneneenenoenseoisernesnasnns Gounod B SOTCRNAR oiies s 5 sories § 5§ SEwam § 3 GEAEHEE S § LUEET ¢ vo Drdla A
Blue Danube. Waltz ...........cooviiiiiiiiiinnnn. Strauss E SEFENAAE .. .cven oo oivinsi s o 6 stmating o ¢ swaeig g v s oemes o s Pierné A
Bridal Chorus. From Lokengrin ............ocovvvene. Wagner C Serenade ............iiiiiiiiiiiiii i Titl C
Butterflyand Erotic .............cooiiiiiiiiiiiiinn Grieg A SOUVEMIL .. ivit ittt eenei e eneanes Drdla A
t*Bolero. From Sicilian Vespers .........ccovovviivininnns Verdi D Swedish Fest March..............ccovviiiiiiinnnen Teilman A
Carnaval Mignon (Columbine's Lament) TOSPING s 5 v soownin s 6 srscrwmns s & v s » ¢ vessiornn ¢ o Grieg A
and Harlequin’s Serenade ...................... Schuett A Toa Star. ROMANCE s vomuinsss vumumns s s sosmine s us Leonard A
*Chanson Triste ..........coovvvvriieiiennennns Tschaikowsky B Traumerei and ROMANCe. . ........ovvvieenneennens Schumanq C
1*Chinese Patrol .............cccovviiiiiiiiiiiiiiiiinns Fliege D Triumphal March. From dida ..............covvinn, Verdi A
t*Clock, The. Descriptive ...........cooiiiiiiiiiinnen Welles D *Turkish March. From The Ruins of Athens ......... Beethoven B
Consolation. No.6 .........cccovvuiiiiiiiiniiinnenaens Liszt A *Unfinished Symphony. Excerpt from First Movement .Schubert B
T‘Coroné‘tion March. From The Prophet . o .MeJye};beer ‘I: *ga}se ((183 Fézurx\'ls. 2)From Nutcracker Suste . ....... Tschallé)l:vslgy R
Crucifix ..................... ....J. Faure alse (0p. 64, N0, 2). . veunvrnerrenneeneenenneiiennes opin
t*Czardas —LastLove ....................... ....Gungl D *Veil Danrt):e. From The Queen of Sheba .............. Goldmark B
{Flirting Butterﬂi;:s. Morceau Characteristic ......... .C'P;lettgé ﬁ Wedding March. From Midsummer Night's Dream Mendelssohn G
Funeral March of a Marionette ..................... un
Funeral MarCh : ;oo o s s s « osns » wases v o ssens Chopin A OVERTURES
{*Gavotte. From the Opera Mignon .................... Thomas D Gloriana (Grade I) .......oevviriiiiiiineeeniinneenne. Weidt F
t*Heads Up, March ...........oooovvviiiiiininnnnns Hersom D Health and Wealth (Grade I) ... ... ccuveeenrinnnn Weidt C
Herd Girl'sDream ..............ccoivviiieninnnnns Labxtzl’{i A Northern Lights (GradeI) ..........ccooviiiiiniin.t. Weidt F
Humoreske .................coooimiiin. Dvorak A On the Riviera (Grade II) .........coovviviinninne. Gruenwald F
Hungarian Dance. No.5 ............ccoooiiiiinnns Brahms A Sunny Sicily (Grade II) ......o.coerserneesseneernnens Grey F
t*Jinrikisha. Scéne Japanese ...............oooeeiiis Benkhart - D Sunshine and Showers (Grade ITI) .................... Flath F
T‘éf;‘g;‘g;‘;ig;“"%a&i ---------------------------- Rubinstein A {+Youth Triumphant (Grade IT) (Band, $2.00)............ Gibb F
La Castagnett'e. Capricé Eepagnol ... Ketten A SUITES
La Fontalne, Idylle ounioviiionssiimnsiinsnes i Lysberg A A Night in India (Suite Complete) ....................... Cobb G
‘}:a PAIOMIR . . coviee v ounsosmon s o v sxiiosvii 5 ihosivs § S50 § o500 \gad(xjexi ,IA; {}1"‘ 1 va T‘ in Benares and .
O SO G I 0E £ 00 B 000 T8 00 0T T TG dnde 0.2TheFakirs ] ciiiiiciaiiniiiiiiiiiiiiiiiinens
Last Hope. Meditation ..................ccooeee. Gottschalk C Nood The Daggaathallones Gl aod } - o s i E
aebeagm:‘lm'r(gocmme NO. 3] 4 ;s srsorersss o yizes o sssiviars v 0 00 5 -l{:iSZt ﬁ No. 5 March of the Brahman Priests ...........co.evuerereereinens
st Ghor: L T P P RS PR PR PP ullivan * ite Complete) .......ovvenn.
Marche Aux Flambeaux (Forchlight March) ||/ Seotoon Clark B 10 the Indlan Gountry Gulte Complete) - oo oo
Marche Militaire ..............ccovciviiiniiiiinnen, Schubert A No. 2 Chiefs’ Council
‘Marclﬁ of the Dwaz'fs s B s i C.Grig(gl ﬁ Nod g{:gfﬁgn& --------------- A TR B E S sl
Marche Romaine (Marche Pontificale) ................ oun ol by g e
Mazurka, No. 1 ...v.ccnvvveenereiiioniioiin, Saint-Saéns A Three Sketches from Old Mexlco (Suite Complete) ....Kenney
.%elody iln Ié .................................... Iéubigstein g E": 2 é" the §‘°“"“‘ GAEHOD: -+ ooen e vemreres v ooore st alh S %
NUOE 10 $F . oo s s wapns & 5 6 averpse s wwnave & srecaece v o eethoven 0.3 Serenade ............ ST SIVIAS8 BN NN GRS ST MRS
t*Monastery Bells. Nocturne ................... Lefébure-Wély D
Murmuring Zephyrs ............ ..., s Sy Jensen A Price Smalland Fulland _ Piano  Others
My Heart at Thy Sweet Voice. Samson and Delilah SainEﬁaéns ﬁ Symbol Pisa;o Pi;;o (Cond;;tor) Exm1 ;’tu.
Nocturne. No.2........... 58§ Swes opin O d
Norwegian Dance. No.2 . ...Grieg A - .60 90 15 10
t*Over the Waves., Waltz ..............ccovvviiiiniinnns Rosas E Lo R .70 1.00 15 10
Pas des Amphores. AirdeBallet ................. Chaminade A e Ry 75 1.10 15 10
t*Pasquinade. Caprice ............covvviiiinnnn. Gottschalk D E oo 90 1.35 25 15
*Pilgrims’ Chorus. From Tannhauser ................. Wagner B ) 1.00 1.50 .30 20
*Pilgrim’s Song of Hope (CommunioninG) ........... Batiste B G DR 2.00 3.00 .65 40
PIZZICRtO BOIRA 1 ; ovviovive s 5 cnporen wovas o vvnss ¢ oo Strauss A 15 gl O A = 3 2.40 3.60 .65 40
Polonaise Militaire ................ccovciiviiiiiiinnn Chopin A

*The numbers marked with an asterisk (%) are published for Band in the Orchestra key, therefore either en-
semble may be augmented ad libitum. Most of the selections thus marked have obligato parts for 1st violin,
2nd violin, 3rd violin and viola. tindicates thata Tenor Banjo Chord part is included in small orchestra.

N.B. Our Band Catalog Quotes Prices for All the Above Numbers for Band.—Sent FREE on request.

WALTER JACOBS INC. sosrov s, t5a
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Come On Into The Spotlight

AVING so rashly asserted last
month that the only salvation of
the theatre organ today would
prove to be in featured solos, I
have been asked to make good on

my advice by some concrete suggestions.
Fortunately, I have just been spending a few
weeks on a special engagement opening a new
house, so I am more or less in a position to give
advice, although I will not pretend to be able
to cover the ground quite as comprehensively
as in the good old days when my activities
were in the pit, rather than in the studio. No
matter how closely one follows the trend of the
times, the actual doing of a thing, and the
stimulation given to the faculty of invention
by having to deliver a new idea every week,
brings one closer to the subject than mere
theory and observation. So I am glad that in
trying to give a few ideas I am helped by recent
first-hand excursions into solo work, with the
consequent “feel” of audience reaction.

The most obvious difference between the
solos of today and those of last year is that the
organist cannot lean so heavily on the pub-
lishers, but is thrown more on his own re-
sources. Most of the publishers today are so
little interested in organ exploitation that they
have quit making elaborate slide sets in attrac-
tive novelty form. There are a few available,
butonly few; and of the illustrated straight song
sets left, it really seems as though there are
fewer hits than there used to be. Of course
the popular song business is undergoing as
radical an overturn today as that of the theatre
musician. The majority of established pub-
lishers have been merged with producing com-
panies, so that their chief interest is in theme
songs and incidental songs in feature pic-
tures. The sale of sheet music has dropped enor-
mously and the dearth of activity in publishers’
offices is significant.

Organist Now Chooses Own Songs

So far as the organist’s slides are concerned,
this is not entirely an ill wind. Although the
tricky and ingenious special sets formerly
available were generally effectively constructed,
nevertheless they forced the organist to plug
songs that often weren’t hits, and never became
hits. The energy expended in forcing audiences
to warble songs they didn’t know and didn’t
want to know, could have successfully com-
posed and produced a half dozen American
grand operas. And even if the organist was
ungrateful enough to want to substitute songs
by other publishers, the sets had forestalled
him by putting the name of the song on the
preceding gag slide. And not without justifi-
cation, either.

The point is, now that the soloist is no longer
dependent on these sets he can select his own
numbers and arrange a routine of songs that
are really popular enough to be spontaneously
sung. Your experienced organ soloist of today
has a reserve supply of gag slides that can
be fitted into a routine of popular songs and re-
sult in a hand-made slide set that he needn’t
worry about, because his songs will be familiar
enough to be sung, even with a small house.
Of course, this fundamental formula must be
varied enough not to become monotonous.
Even the best idea will grow stale with too
much repetition, and in the meantime there is
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the occasional special set from the publisher
with which to pad out.

However, the first essential is a supply of
good gag slides, plentiful enough so that by
varying them they will not seem too repetitive.
In case any reader is not experienced enough
to know what I mean by gag slides, they are
those pointed remarks and suggestions ad-
dressed to the audience, aimed to stimulate it
in singing. Here are a few specimens, just
given as samples:

The Attic Salt of Slide Gags

“Now let’s beller.”

“No matter how bad your voice is, your
neighbor’s is probably worse.”

“Let’s whistle it.”

“Now let your tonsils ring out.”

“Cheer up, this is the last one.”

If you haven’t a stock of these idiocies,
you'd better get some made up. You need
them in your business. In most large cities
there is a slide manufacturer available, but
if you have to send away for them, the best
quality of work is done by Workstel in New
York City. More locally to this publication
is Dorr in Boston. The addresses of these
and other firms I will be glad to furnish on
request. Workstel is rather expensive, but
for slides, such as those which we are referring
to, used repeatedly, is worth the cost. Dorr’s
slides are less pretentious, but well made and
very reasonably priced.

Once the soloist has these gag slides, he
isn’t through by any means. His next re-
quirement will be a large supply of tried and
true songs, all the way from Old Black Joe to
Horses and Bananas. Organists of methodical
natures will have a certain amount of these
older slides, which they have filched from old
sets and laid aside to be used as needed. The
older “home” songs are securable in some de-
gree from Bush in Buffalo, who had, and
probably still has, various community singing
sets for sale and rent. Of course it would be
almost prohibitive to attempt to get a slide
library of this kind all at once. The ideal way
is to have a reliable local slide maker who can
fill your current wants as they develop.

Naturally, slide numbers should be built
around an idea. The “Singing Rehearsal,”
the “Singing School,” the “Singing Bee,” the
“Singing Contest” — are all perfectly simple
patterns that can be cut to fit your needs. The
contest idea has been applied to all ranks,
races, and conditions of servitude, and still
waxes strong. Contests have been held be-
tween the orchestra and the balcony, the
blondes and the brunettes, the old and the
young, the married and the single, the boys

and the girls, the left and the right, the high
voices and the low, and so on and so on and so
on and so on.

Certain types of songs can be featured:
Sea songs, songs for the old folks, home songs,
mother and mammy songs, college songs, chil-
dren’s songs. Or again, along the contest
idea, types of songs can be contrasted — the
old versus the new, the quiet versus the jazzy,
the classic versus the popular, the waltz versus
the fox trot. The chronological or geographical
development of songs can be used as a basis.
That is, the waltz can be traced through the
hits of the last ten years, or the Mammy song
(or rather the development from Mother to
Mammy songs), or girls of different countries
can be used —Katerina, Jeannine, Mary, and
so on. Ideas will always suggest other ideas.
Any one type of song may be collected, and
looking through a pile of popular music is
bound to suggest different subjects that can
be treated in this way.

Once having collected the three to six songs
that are to be combined, the routine must then
beset. The most popular number should always
come last, of course, and the weaker numbers
first. This makes it possible to use a more or
less standardized routine in gag slides, in which
the first songs are followed by gags to the effect
that the singing is terrible, and on the next one
it must be better. The singing spirit is then
built up by the succeeding gags that compli-
ment the audience on the improvement, work-
ing toward the last, with some good round
Rotarian sentiment calculated to make your
crowd cut loose.

Make 'Em Chortle

No gag slide is good unless it has a laugh, or
at least a snicker, concealed in it.  Perfectly
straight slides, such as “Now all together,
let’s sing,” are ineffective. If the wording of
the slide, itself, is not catchy, then the cartoon
on the slide should make up for it in the facial
contortions that the artist must produce on
the singer’s face. An audience that will laugh
with you is in a sympathetic state, ready and
willing to cooperate, unless you discourage it
with poorly chosen songs, wrong tempos, a too
high pitching, or muddy playing and phrasing.

It is generally bad to take an audience above
E flat, unless it is for just one or two climax
notes. The tempo must move along so that it
won’t drag on hold hotes, and at the same time
must be paced so that every syllable is easy to
follow. Obviously, choruses in eighths and
quarters will move faster than those in dotted
rhythms and short quick syllables. In phras-
ing, the notes shouldn’t be run together, but
kept pretty much detached, and the hot orna-
mentation used at other times in jazz should be
largely eliminated. I believe in plenty of vol-
ume, unless an audience is singing so lustily
that the organ may be softened and even cut
out altogether at times. Then, of course,
there is the trick of suddenly stopping on a
high note or phrase to leave the singers up by
themselves — a joke that an audience always
appreciates.

Organists trying to build up their prestige
as spotlight attractions will do well to develop
their literary abilities. Cultivating the knack
of writing catchy and entertaining slides, either

Continued_on page 40
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The
Perfect Modern
Violin

The most exquisitely beautiful specimens of the violin
maker's art are unquestionably the product of Heinrich
Th, Heberleln, that internationally famous descendant of
the Heberlein family which for several generations has
been so intimately connected with the history of the mod-
ern violin,

Unfortunately all of us cannot own a Stradivarius,
Guarnerius, Amati, Cremona, Bergonzi, etc., not only be-
cause the price is prohibitive but because the examples
of these masters in violin building are so scarce. We do
not claim for one moment that the Heinrich Th, Heber-
lein violins are the equal of these old historical instru-
ments, but violinists in all parts of the world voluntarily
concede to this violin maker the credit of building the
most exquisitel{ toned, the most beautifully finished and
the most powerful toned of all modern violins,

1f you have ever had the pleasure of playing on one of
the famous Heinrich Th, g-leberlein violins you simply
cannot resist the ever-growing desire to own this perfect
specimen of the violin maker’s art. If you want purity of
tone, power of tone, beautiful appearance and, in fact, if
you want the perfect modern violin, don’t fail to send for
the new catalog of these beautiful instruments which has
just been issued and which will be mailed gratis upon
application, When you make up your mind to buy a really
good violin, then make it a Heinrich Th, Heberlein,

J. W. JENKINS SONS MUSIC CO.
1015 Walnut Street Kansas City, Mo.

RUDOLPH WURLITZER CO.
121 East Fourth Street Cincinnati, O.

CARL FISCHER, INC.
52 Cooper Square New York, N. Y.

Please send without obligation catalog of Heinrich Th,
Heberlein violins
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Wound Mal Strings
The

Best Wound Strings

in America

In the Famous———
Hermetically Sealed Packing
They're Made Right — They Stay Right
ASK YOUR DEALER FOR

SQUIER-TRUED STRINGS
V. C. SQUIER COMPANY

BATTLE CREEK, MICHIGAN

Send for Deacriptive Booklet Number Three

The Uninspiring Pupil
Continued from page 12

but when we have a pupil without much of any
talent, we cannot foretell that he, too. will be-
come a missionary in music, and work for the
benefit of everyone else. This is a true in-
stance, and'stands as one good example of a
possibility. However, considering that chances
are as good as ever for teachers finding among
their pupils a sincere lover of music, although
with but little talent, they may leave the one
man in thousands out of the question.

Music is available generally nowadays, and
if my old friend could return he would find his
favorite occupation being worked out along new
lines. Think of the hundreds of children who,
instead of having to seek it, have music brought
to them in the public schools! ~ Also think of the
hundreds of persons (thousands, if you prefer)
throughout this country who are “doing some-
thing” with stringed instruments! “Doing
something” is a very vague expression, yet it
fits the cases of hundreds who have taken up
these instruments— particularly the violin.
These people remind me of coasting — never
really getting anywhere, but climbing the same
old hill after each “coast,” and getting fun out
of it all with the stimulus of good company.

I have heard a teacher say: “I have thirty
or forty violin students,” which is a very loose
way of using the last word. He might better
have said: “I have thirty or forty who come
to me for lessons.” I make this distinction as
not only being true in my own experience, but
in that of many other teachers, all of whom
state that a pupil who really studies the violin
is an exception. Violin teaching, like all in-
struction, would be comparatively easy, if
(we will say) one-half the number of pupils
would really study. And this leads to at least
one pertinent matter.

Perhaps the greatest problem of the teacher
is in getting the greatest possible number of
pupils to actually study, and this (as was said
in the first place) involves individual considera-
tion; a plan for each pupil. We know that
some are very slow, almost hopeless, in the
beginning, and continue so for a long time, per-
haps two or three seasons. In such instances,
you may find pupils who will sing in perfect
tune, which is an indication that in course of
time they will learn to play in tune, or nearly so.

I recall the instance of a boy who came to me
for lessons and could not pitch his voice to any
tone; but for the earnest wish of his parents
that he should play, and his own good-natured
willingness, I would have advised either taking
up the piano or giving up the idea of playing
any instrument at all — at least, until such
time when he showed some hopeful signs.
Supported mainly by the interest of his parents,
I kept on with him, and although he did not
become what used to be known as a “star
pupil,” he nevertheless went far enough to
enjoy playing in an amateur orchestra and
quartet. He is “still going” in the company
of musical people, his interest in concerts and
the music world in general having proved a
satisfying educational influence in his life.
I know that there is no end to the varied capa-
bilities of those who would learn something
about anything, therefore teachers with sound
judgment should meet with confidence and
patience the problems that these varieties offer.

The musical public at large is made up of
people who have learned, and are still learning,
something about music. Music attracts the
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The

Nusic Conductor’s Nanual

By FRED E. WATERS

in which the technic of the baton'is fully illustrated
and explained—a practical system, easy to learn and
easy to understand.

Endorsed by leading Bandmasters and Music Ed-
ucators.

Any musician, who will follow the instructions given
in the Music Conductor's Manual, can direct bands
and orchestras properly and effectively.

It also contains chapters on interpretation, instru-
mentation; art of building programs and the psychol-
ogy of handling musicians.

Price $3.75 postpaid, remittance with order. Guar-
anteed to be as represented or money refunded.

- . Franklin St.
FRED E. WATERS, ihkr, NbIaN&

At Home

A Complete Conservatory Course
B M ‘l Wonderful home study music lessons under
Y al great American and European teachers.
Endorsed by Paderewski. Master teachers guide and coach
you. Lessons a marvel of simplicity and completeness,

The only recognized Conservatory of Music g[;vinx lessons
by the UNIVERSITY EXTENSION METHOD.

The ideal of a genuine Conservatory of Music for home
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majority, and although the majority may not
have learned much about music, it still has a
part in their lives, if only a small one. It has
been said that the common people are the bul-
warks of the State, but rather let us say that
the average appreciations of music are the
bulwarks. Let us, therefore, value these
children of only average promise in music, as
well as the rare ones of marked talents.

-ttt —— —————
.

Procedure in Greenville

Continued from page 14

tion, pedagogy, and the technic of the baton.
He then conducts the reserve band entirely
on his own responsibility (but always with
the bandmaster present), hears the beginner
classes in any choir, and does all routine work
of the band, besides conducting the first band
when needed.

At the present time we have the best assist-
ant we have ever had, and a word of praise for
him is not out of place. He is Allan McBride,
eighteen years of age, and a junior in high
school. He is saxophone soloist, one of the
twelve members of the original band of 1922,
and has completed his entire course in band-
mastership. Needless to say, without such help
as his, one man could not manage all the work
we do here.

The second thing that makes possible en-
larged work; our drum majors. We have a
senior drum major and two junior drum majors.
They are trained after being hand picked for
their particular qualities of personality, plus
some previous musical training. We require
our drum majors to double in band on concert
engagements as well as to take charge on the
march. Our senior drum major is a pianist of
no mean ability, and does solo work with the
band on inside concert work. For regular
outdoor, he plays xylophone and bells. He is
therefore always with the band, whether at
rehearsal or on outside duty, and is available
at a moment’s notice for any emergency. The
two junior drum majors work with the reserve
band, alternating between drum major and
bells on alternate weeks. The better of the
two juniors substitutes for first band when
necessary.

The training of these boys is as accurate as
that received in any of the other branches of
the band game, and in addition they must
develop originality. As a fundamental study
we use the U. S. Army regulations for drum
majors, as well as the Drill and Evolutions of
H. R. Moon. After being thoroughly grounded,
the boys are allowed to form an individual
system best suited to their own personality and
mental make-up.

As stated above, we stick strictly to the
regulation form, not allowing any fancy strut-
ting, and so forth. However, this year we are
teaching stick twirling to one of our new junior
drum majors, and it would please me to see
several articles by drum majors, with photo-
graphs and descriptions of the methods they
use, the various signals, and how they twirl, in
detail, and any number of those interesting

things that are a so necessary part of drum

majors’ work. Iam sure there is a drum major
in every band, either school or municipal, who
has certain kinks that would be a lot of help
to some others holding like positions.

19

CLARINETS

For the Student

as well as the
Professional

SUPERVISORS,
BAND AND
ORCHESTRA LEADERS
WILL BENEFIT BY ASKING
FOR OUR OFFER.

Dracel el Gy

_ DESCRIPTIVE
") CATALOGUE

360 FOURTH AVE., v UPON
LONG ISLAND CITY, N. Y. REQUEST

INTRODUCING'OLD HUNDRED"A

FAVORITE PSALM TUNE OF THE
EARLY SETTLERS OF THE

BAY COLONY

Maffachufetts
1630° _Bay. 1930

Tercentenary

| b New Enghened

Piano Solo.......... 40c

Small Orchestra and Piano......................coiiiiiiiin 60c

Full Orchestra and Piano ...................oooviiiiiiiiiin, 90c

BANG o s 5 5 cviniines s 5 e s 5 S GRS ¥ R 8 T PEREEOING § ¥ RG0S ¢ § 60c

Piano (Conductor)....... s P e e U s e 3 vt el | St 2e 15¢

Other Extra Parts (Orchestra or Band) each ................ 10c
Band and Orchestra in Same Key [WALTER JACOBS, Tuc., Publishers
Parts for all Saxophones; ad lib, tenor banjo chords 120 Boylston Street, Boston, Mass.

1




20

H. H. SAVAGE
& SONS

Established 1863
166 Hanover Street, Boston, Mass.

[ WE SELL or RENT Band and
‘ Orchestra Instruments of all
| kinds. Tell us your needs.

For Sale at bargain prices

SOUSAPHONE

C. G. Conn BB Silver Plated, also

RECORDING BASS

Buescher BB Brass

Victor, Majestic, Atwater
Kent Radios

Repairing done on all
kinds of instruments

MAIL ORDERS RECEIVE PROMPT ATTENTION

Verne Q. Powell Flutes, Inc.
MAKER OF

America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog

295 HUNTINGTON AVE. BOSTON, MASS.

WHITE-SMITH
Music Publishing Co.

40-44 Winchester Street, Boston

PIANO FOLIOS — Large Assortment.
Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics on request.

STANHOPE EDITION — Supplementary
vocal school music selections.

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60c.
Send for catalogs and information

The Student Flute

“"GOLDEN TONE"

Composition metal, heavily silver-plated; brightly bur.
nished mechanism and satin-finished body tubes, Scale
taken from a high grade solid silver flute. Beautiful
imitation alligator case, satin lined. Convenient terms.
Catalogs and used flute lists always available.

Haynes-Schwelm Co., &’ eativgton

"ORTHOTONIC/
VIOLIN SPECIALTIES

G Strln%(guaranteed for one month)

Rosin—Two degrees of hardness—summer
and winter.

Violin Polish—Cleans, restores and pol-
ishea. The most unique and effective
polish made.

String Oil—Actually cures wire-loose string
rattle. Easy to use.

These “'Orthotonic' Specialties are a necessity

to the violinist. Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON ST. BOSTON, MASS.

Let us do your
Music Printing
and Engraving

We revise MSS. (when de-
sired), engrave music plates,
design titles, secure copy-
right and print any size ed-
ition of Music or Books (by
any process). Get our
prices first, Write today.

WHITE-SMITH

MUSIC PUBLISHING CO.

40-44 Winchester St., Boston, Mass.

~

Melody for December, 1929

— By CHARLES REPPER — IN BOSTON —

ACH concert season sees on the bill-
E boards the names of musical stars
and would-be stars offering their
abilities, of varying degrees, to the Great
American Public;: and each season sees the
difficulty of persuading the G. A. P. to take
an interest in any but the most famous, or
notorious members of the constellation.
Since this is a free country, within the
limits allowed by the board of censors, all
persons who can play or sing (including also
some who cannot), and who either feel an
irresistible urge to share their emotions
with the public, or are convinced that giving
concerts is a pleasanter way of making a
living than punching typewriters or selling
bonds or vacuum cleaners — all of these
individuals have a legal right to hire a hall,
and stage a demonstration of their talents.

But of course there is little or no use in
giving a concert to empty seats, and the
difficulty is that the public feels under no
obligation to buy tickets to concerts just
because certain persons desire to give them.
The average man takes his dollars that he is
going to spend for entertainment, and con-
siders quite disinterestedly where he shall
spend them to get the most for his money.

In deciding whether to go to the theatre,
or the movies, or to a concert, the question
of which performers most desire or merit
support does not affect him. 1In fact, he
knows and cares little about that matter. He
is interested in getting his money’s worth,
just as heis when he buys a suit of clothes, or
a motor car, or an oil heater.

Now in buying these latter commodities,
he has at least the chance of inspecting and
even trying them out before paying for them;
but in the entertainment field he pays in
advance and takes a chance on what he gets.
He takes a chance, certainly, in buying
theatre tickets, but even here there is
more than one person’s opinion back of the
offering. Before a theatrical production
comes to the public, not merely the author,
but the producer, the financial backers, and
others interested in the affair, must agree
that the piece has sufficient merit to warrant
the expenditure of the necessary time and
money.

In a recital, however, all that is required
is the opinion of the performer that he or
she is worth hearing. Most managers, I
am sure, would like to be in a position
where they could refuse to handle any but
sure-fire artists, but there are not enough of
these to pay the rent for more than a hand-
ful of managers. Therefore, it happens that
if John Smithovitch wants to be heard, and
if he comes to Manager Jones with enough
money to pay the expenses of a recital,
Mr. Jones will give him his concert with-
out too much concern for the quality of
the performance. After all, Jones will
probably argue, managers must live, and
the public should be the judge of whom it
wants to hear; for besides, no manager can
predict which artist the public will take to

its heart.
Y

Fair enough, but here’s the trouble. How
is the public to be persuaded to come to
sample the work of this unknown musician?
1f the tickets are, say, a $2.50 top, your aver-
age man will think that is too much to
gamble on a “blind date,” for he knows that
for the same price he can hear a musical
celebrity, about whose ability there is no
doubt. In other words, only a person of
philanthropic inclinations will pay his
$2.50 to hear John Smithovitch, about
whom he knows nothing but what the ad-
vertising circular tells him, in preference
to somebody like Rachmaninoff.

To hear some musicians and managers
talk, you would think that the man in the
street was under an obligation to buy
tickets to all débutant recitals and those
of other performers who need the money.

»

But naturally he doesn’t feel that way about
it. e reasons that the musician, like the
actor or the merchant, is simply offering
something at a price, and before he spends
his money he expects to be “sold” on its
merit and advantage to him.

Merchants introduce new articles to the
public by giving away samples and making
various cut-price offers to inveigle people
into trying the product. Managers of
concerts have adopted similar methods in
giving passes to concerts by unknown
artists, in hopes that the public, having
once heard the new musicians, will like
them and then be willing to pay for tickets
to their subsequent appearances. .

But here again comes the difficulty that
inasmuch as people now have so much en-
tertainment. from the phonograph and radio
without any expenditure of energy on their
part, it is becoming more of a problem to get
them to take the time and trouble to go
toa concert hall, even on free tickets, to hear
musicians of anything less than national

reputation.

The manner of dispensing gratuitous
admissions to débutant recitals and those
by musicians with a limited or nebulous
public, has undergone various phases. It
was soon discovered that sending out actual
tickets was unsatisfactory, because if people
received them and did not use them, the
seats would be empty at the concert, and
yet the house would appear to be sold out
at the box-office, and there would be
nothing to sell to the rare bird willing to
buy a ticket.

Passes, or “courtesy cards” as they were
euphemistically named, which could be
exchanged at the box-office for seats any
time prior to the performance, were next
printed and sent out. Theresult of this was
that the last half hour before the start of
the concert saw a long line of people at the
window waiting to exchange their passes.
This caused an unreasonable delay, and of
course irritated anyone who found himself
to be perhaps the only one in fifteen or
twenty persons paying money for his ticket.

Later developments have brought about
a system by which the holder of a pass must
pay from twenty-five to fifty cents for each
ticket, according to the manager’s estimate
of the artist’s drawing power, but he must
exchange it not later than the day before
the concert. Thismeanseitheran extra trip
to the hall, which is in a location that most
patrons of concerts do not pass habitually,
or the bother of writing to the box-office
and enclosing (according to managerial re-
quirements) not only the money, but a
stamped and addressed envelope! And this
year, the managers have already added
the stipulation that no stamps will be ac-
cepted, only money order, cash, or check.

Now all this would be reasonable enough
if there were crowded halls for all of these
concerts, but along with the increased com-
plexity of using these “courtesy cards”, or
“students’ tickets”, we hear that, if any-
thing, it is more difficult than ever to get
audiences for the general run of small con-
certs.

Advertising men in the regular business
fields have long ago found out that most
people are not only busy but indolent, and
that if they are to be induced to try out a
new article, or new brand of an old one, the
procedure must be made just as easy as
possible. If the manufacturer wants you
to test his product, he may not offer it to
you unsolicited; but if he asks you to take
the trouble of sending for a sample, he will
doitin a way that offers the Jeast resistance
to you; if you are to send a coupon, you
will find the coupon on a convenient corner
of the “ad” where it is a simple matter to
cut, or tear it off; and on it you will find
the space already arranged for filling in your

name and address; and if you have tosend a
few centsin money, theway most convenient
to you is accepted.

It is safe to say that more people are inter-
ested in a new kind of face powder than in
a new pianist, and yet how many samples
of powder would be sent for if the inquirer
was required to write a note, giving his
address, and enclosing not only a check or
money order (you know what it is to get a
money order), but also an addressed and
stamped envelope! Have the concert man-
agers ever thought about the matter from
this angle?

If they have, and have decided also that
their present methods constitute as far as
they will go to meet the public, then I
don’t know how to get larger audiences for
these concerts, unless they can persuade the
performers to make them more interesting
to the layman. The average concert pro-
gram does not so much contain pieces that
the artist thinks the public likes, as it does
pieces that he likes, or that he thinks best
display his ability (which is about the same
thing), or that he thinks are the proper
thing for him to play or sing.

His program is made for the small class
of people who take music seriously; but
these people either have not enough money
to support all the concerts, or they hear so
many that they become fed-up, and won’t
go more than once in a while. The piano
teachers, and some of their pupils, may be
interested to hear seven performances of
the “Appassionata” in a season, in order to
compare in detail the interpretation of the
players, hut this sort of thing is not the
layman’s idea of what a concert is for. He
goes to a concert for pleasure, and what is
the use of going to concert after concert and
hearing the same old pieces each time?

Who would go regularly to the theatre or
the movies if they reeled off the same score
of plays or features year after year?
Hamlet is, admittedly, as great a play as any
sonata is a piece of music, but could six
or seven companies come to Boston in one
season and all play Hamlet, and all get
good houses? You probably admire Hamlet,
and appreciate it as a masterpiece of
literature, but how many times a winter
would you pay $2.50 to see it, especially
if there were no famous star in the cast?

Brahms is quoted as having said that
“unknown players should play known
pieces.” Presumptuous as it may appear
to disagree with this musical saint, I think
advice to young musicians should be just
the opposite. A young and inexperienced
pianist cannot, in the nature of things, add
anything to what we already know about a
masterwork that we have often had inter-
preted for us by mature and seasoned play-
ers, but he could interest us by bringing out
new and unfamiliar things that we should
otherwise not be so apt to hear, since the
older musicians so often become indifferent,
if not hostile, to new music.

It must be admitted that the music
critics are not always helpful in this respect.
If a young artist offers a program made up
almost entirely of new music, some critic
can be depended upon to say that the new
pieces, after all, were not as good as the
old classics, and were not worth hearing.
But I think this is the wrong attitude. We
can’t tell what new music we want to accept
until we hear it; in fact until we have heard
it more than once. The performer is
usually as good a musician as the critic,
and if he thinks enough of a new piece to
spend his time and energy preparing it, itis
not necessarily a waste of time because it
may prove to be somewhat below the
standard of the greatest masterpieces. In
fact, it is more than possible to get a great
deal of pleasure from pieces that are not
masterpieces, just as we enjoy many plays
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To Anthony Burton
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in BASSES

French Horns

All types of
Wind
Instruments g

We can help you to secure the odd in-
struments needed to balance your band
or orchestra—and at a price to meet
your means. We buy, sell and exchange,
and our stock always includes bargains
in new and used instruments, the latter
reconditioned by experts.

Tell us your requirements; if we do not have

just what you want at the price you can
pay, we will undertake to find it for you.

Agents for Holton and
Gretsch-American Instruments

Expert Brass and Reed Repairing

PETER EDWARDS CO., Inc.

665 WASHINGTON ST. BNSTON, MASS.

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by
FRANCIS FINDLAY
Supt. of Public School Music, New England
Conservatory of Music
Issued with complete instrumentation
and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.
Small Orchestra, 6c. Full Orchesira, $1.00
Score, $1.85

THE B. F. WOOD MUSIC CO.
88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

not of Shakespearean caliber.

It wasn’t just an accident that George
Copeland was able to give four piano re-
citals here last season without losing money.
In the first place, the altogether delightful
and unique quality of his playing makes a
strong appeal, not only to so-called musical
people, but also to laymen who “do not
know anything about art”, but know that
they like beautiful tone and a refreshing
rhythm, which are rare at serious concerts.
And in the second place, Mr. Copeland does
not feel it incumbent on himself to make
each program an outline of music history
from Bach to Ravel. Instead, he plays
what he likes, to be sure, but his preference
isindividual, and not governed by traditions
of the “correct thing”; and, furthermore,
his preference happens to be for music that
the public can understand—a dash of the
older classic flavor; a larger amount of
colorful modern impressionism, but not
too modern; and finally a generous meas-
ure of sensuous and exciting music in
the Spanish rhythms that are enjoyed by
nearly everyone who likes music at all, just
as Carmen has turned out to be the one
musical work on which both high- and low-
brow can meet in harmony; for practically
everybody likes Carmen, and yet I have
never heard a serious musician sneer at'it,
or say that it was not excellent music.

Another virtue in Mr. Copeland’s pro-
grams, from the layman’s point of view, is
that they contain a goodly number of short
pieces, and a few of medium length, but no
very long ones. A symphony, lasting thirty
minutes or more, can be made interest-
ing by a composer of genius because the
orchestra, being a much larger palette
than the piano, offers far greater possibili-
ties in variety of tone-color and general

depths of the soul, but, as Debussy once
said all music should do, “seek humbly to
give pleasure.”

Among Mr. Copeland’s Spanish dances
and lighter numbers may be found such
pieces, though his program is by no means
made up of them; pieces that the public
hears gratefully, and which it would seem
to be fun to play, but which most other
pianists won’t play, due to intellectual
snobbery. Mr. Grainger is another musi-
cian who has the courage to play pieces that
are good of their kind, but lighter and more
pleasing to the layman than complicated
and interminable sonatas. T'll wager more
people go to hear him play Country Gardens,
than any of the sonatas he has ever put on
his programs.

Of course people who want to be thought
“musical” will sit through music that bores
them, if they have been taught that it is
what they ought to like—hence that sad and
repressed air of audiences at serious recit-
als in contrast to the spontaneous atmos-
phere at a Paul Whiteman concert, where
no one comes who doesn't jolly well want to.

But in this Jarge field between Bach and
Berlin lies most of the music that the aver-
age layman would enjoy hearing someone
play to him on the piano, only at present he
is seldom permitted to hear any of it; so
he just naturally stays away.

Other pianists may not have just the
combination that makes Copeland and
Grainger popular, and it is just as well, for
that would lead to as deadly monotony as
we now have in the rigid classic formulas;
but if the young pianists would have more
courage in throwing to the winds the idea
of making their programs according to
Hoyle, and if they would play less for
critics and other pianists, and more for the
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They’re hand selected and graded
in three strengths—{1} soft {2} me-
dium {3} strong, for Saxophone or

Clarinet. They’re Alexandre Selmer’s
answer to your reed problem and—

We Guarantee
youa greater percentage of playable reeds.
Mail coupon be-
Free Samples low. No%bliga-
tion. Just want you to know how good
reeds canbe. Sold by good dealers or direct.

Selmet

128 Selmer Bldg., Elkhart, Indiana

Mail this Coupon Now

T SELMER, Elkhart, Indiana
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Plant in New England

Devoted exclusively to the printing of music
by every process. We furnish effective de-
signs and make titles by all processesin one
or more colors. We arran%e music, revise
MSS. and secure copyright if you desire. No
order too small to receive attention. Prices
low. Correspondence solicited.

The Music Supplement of
this Magazine 18 Our Work

JOHN WORLEY Co.

166 Terrace Street, Roxbury, Mass.

Wm.S.Haynes Co.

HIGH GRADE

Boehm Flutes and
Piccolos

C. C. Birchard & CO.

221 COLUMBUS AVENUE BOSTON

ORCHESTRAL WORKS by the master com-
posers of today.

THE COMMUNITY ORCHESTRA BOOK.
100 Favorite Pieces. Every conductor should
have it.

THE BIRCHARD BAND BOOK, 55 standard
numbers always in demand.

CHARLES REPPER Dance Pictures for Or-
chestra,

A. WALTER KRAMER Transcriptions for
%tlrilpg Orchestra and Treasure Tunes for
olin.

TRAINING COURSES for orchestra and
band by L. M. and E. B, Gordon,

SEND FOR CATALOGUE

A piano sonata may take the same time to
play as an orchestral symphony, but it
seems three times as long. It takes more
musical knowledge and concentration than
is possessed by the average layman to enjoy
listening to one piece on the piano for
twenty-five or thirty minutes. I firmly
believe that it is pianists’ determination to
play long sonatas and groups of pieces that
apparently come only in dozen lots that
scares off many people who would otherwise
go, occasionally, to hear piano recitals. I
feel sure that to many persons besides my-
self, the sight on a program of the “Appas-
sionata” or the Lisat or Brahms sonatas is
quite enough to cause, first, a feeling of
apprehension lest some mischance compel us
to sit through any of them, to be followed
by a hasty patter of footsteps in the direc-
tion of the nearest cinema.

Mr. Copeland, then, not only spares his
hearers these musical endurance tests, he
also does not “high-hat” short pieces that
appeal through charming, if not esoteric,
melody and rhythm. To the average
pianist, there seems to be, on the one hand,
Bach, Beethoven, Brahms, Chopin, and
Liszt, with a few lesser deities; and on the
other hand, jazz, for which some of them
may confess a sneaking likingin private, but
for which in public they have not even a
nod of recognition. Between these two ex-
tremes (“and never the twain shall meet” on
the same program) there lies a sort of musi-
cal no-man’s-land, as far as the concert
player is concerned; and yet in this curious
limbo may be found quantities of pieces,
sometimes referred to disdainfully by the
high-brows as “salon-music”, but which
nevertheless are good music, according to
our standards, their offense being that they
are usually too frankly pleasing or enter-
taining, that they do not seek to plumb the

occasions both, at the efforts of the sound
barons to charm with the cacophony of
their offerings. I have severed with friends
and consorted with erstwhile bitter foes
because of the matter. Del Castillo and I
have rolled from one end of the editorial
office to the other in a frantic embrace en-
tirely derogatory to our respective digni-
ties, and one not to be construed by the
most casual eye as an expression of light-
hearted gaiety and goodwill; the acri-
monious finish to what started as a peace-
able discussion on “sound”. And now
I am forced to pause in my mad career and
consider matters calmly and sanely.

Well, I have done so, and the result of
my musings is the sentence that heads the
above paragraph. Lest I be misunderstood,
I add that Rio Rita has its faults; no per-
son except one of rare hebetude would ever
mistake the sounds purporting to be an or-
chestra to emanate from anything except
a monster talking machine, and at times
the high notes of Mr. John Boles, through
no vocal shortcomings of his own, I am
sure, are somewhat splintered. But then
the talking machine sounds like a good one,
which has rarely been the case in the past,
and the slivered voice effect does not occur
so often as to become painful. As for Bebe
Daniels, my regard for the lady, always
considerable, has increased tremendously.
To my surprise she is the owner of a voice,
which she handles in a manner to command
sincere respect.  The comics, from the
original stage casting, are of a high order of
excellence. Rio Rita is good entertain-
ment. —N. L.

In Melody Land
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COMPANY

179 TREMONT ST., BOSTON
Publishers of Music and Its Literature

Creators in the Fleld since
Our Foundation
in 1783
Our Publications Preserve the Finest
Standards of Musical Progress
Our Service Assures Constructive
Development

Ceonsult the Ditson Catalog

The

Cundy-Bettoney Co.
Station 30, Boston, Mass.
Publishers of Music for

SAXOPHONE, CLARINET, CORNET,
FLUTE and PICCOLO

Methods, Salos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC
Send for Catalogs

Music Engravers

Send your MSS. for Estimates

MANICKE & DELLMUTH

EAST DEDHAM, MASS.

The STONE
DRUM and XYLOPHONE
SCHOOL of BOSTON

(Since 1890)
Private instruction by expert
teachers in all branches of per-
cussion playing.

MODERN RHYTHMS

George Lawrence Stone, Prin.
61 Hanover Street - - Boston
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ONE less than Ossip Gabrilowitsch, equally famous

either as pianist or as conductor of the Detroit Sym-
phony Orchestra, designates Carl McKinley's Masquerade
“a little masterpiece.” The composition was performed on
November 6th and 7th under Mr. Gabrilowitsch’s direc-
tion, and was received with great success. The publishers,
J. Fischer & Bro., New York, have been notified that
Masquerade is to be included on another Detroit Symphony
Orchestra program, November 24th. Quoting from the
Detroit Evening Times: . This is frankly American
music by a young American, a very Yankee, no less, since
Mr. McKinley was born in Maine — and its author has
gone to the sources of American music as naturally and
legitmately as any revered European composer goes to his
folk music as the fountainhead of material. In other
words, Mr. McKinley has stepped into our dance halls and
emerged with a nice waltz that isn’t Viennese and a corking
fox trot that couldn’t‘be anything but Broadway ...
Mr. McKinley is so obviously a clever composer that it
will be a pity if we don’t hear more from him very soon.”

A RECENT piece of literature (“What Wm. S. Haynes
has done for the Clarinet”) issued by Wm. S. Haynes
Co., 185 Columbus Avenue, Boston, Mass., contains some
interesting letters from musicians of prominence concerning
their experiences with the silver clarinets made by this
house. One of the features of this instrument is the “ther-
mos attachment.” We quote from the circular: “‘No
more cold A’s’ was the terse statement of a symphony
player who sent out post cards to colleagues inviting them
to try his new silver clarinet. Needless to say the invita-
tion was accepted with alacrity. There are few performers
who have not suffered unending annoyance in trying to
play in tune a clarinet warm near the mouthpiece, less
warm in the center of the body, and quite cold at the bell
end.”” That this annoyance has been overcome by the
device to which reference has been made is the claim of
Wm. S. Haynes Co. For an explanation of the principle
on which it works, as well as detailed information concern-
ing the instrument in general, we advise that you write
the manufacturers at the address given above.

HE Ditson fall Novelty List, issued by Oliver Ditson
Company, Boston, is a booklet of thirty-two pages in
which are listed and described in detail the late isues of
this house. Asis customary, there is included. in addition,
various items of general interest concerning musicactivities,
as well as a short biographical sketch of one of the composers
represented on the Ditson catalog — this time, Gena Brans-
combe. We also find informative matter with portraits,
scattered throughout the book, of prominent American
singers, choral organizations, and so forth. Oliver Ditson
Company will be glad to mail copies of their Novelty
List to those interested.

COPY of The Music Conductor's Manual, by Fred E,
LX Waters, advance notice of the publication of which
was given in this department a short time ago, is now on our
desk. The book is printed in clear easily read type, and
is copiously illustrated with diagrams. We quote from
the Introduction as to its purpose:

“There are three subjects which a conductor must know,
namely, instrumentation, interpretation, and the technique
of the baton. One, without the others, is of no practical
value; therefore, each of the subjects will be treated sepa-
rately and with careful consideration.

“It has often been said that no musical organization is
any better than the director, which is, broadly speaking,
true. A good conductor, one who understands the three
subjects above mentioned, will be successful, while one
who does not will be a failure, no matter how good, musi-
cally, the organization may be. A conductor who under-
stands the three subjects thoroughly and has practiced
technique of the baton until it becomes a subconscious
part of his work, will be able to take a very poor or amateur
musical organization and develop it very rapidly. Obvi-
ously, success will depend largely upon the seriousness
with which this book has been studied.”

The author studied under the late P. V. Olker, and for
twenty-three years has been conducting musical organiza-
tions. The Manual will be reviewed in an early issue.

NNOUNCEMENT has been made that the Avedis
Zildjian Co., Norfolk Downs, Mass., is now on a pro-
duction basis with their cymbals made on the Turkish
formula, Mr. Zildjian comes from a long line of cymbal
makers — in fact his family has been at the trade for 300
years. The firm has prepared some interesting literature
on cymbals, which they,will be glad to furnish on request.

Editorial paragraphs prepared
for musicians and music lovers
who wish to keep in touch with
the institutions and developments
in the broad and inter-related
fields of professional and com-
mercial activities.

N announcement is made by George B. Stone & Son,
Inc., 61 Hanover St., Boston, of a new line of drums
designed to furnish school musicians with instruments of
professional quality at a price not incompatible with the
limits imposed by restricted budgets. In a letter received
from this firm, it was stated as their feeling that instru-
mental music in the schools had progressed to a point where
the increasing demands on the young musicians warranted
the manufacturing of this type of drum. We quote from
a circular enclosed in the letter to which reference has
been made: “The Colonial grade of drums is designed to
meet the requirements of school use, yet these drums are
economically priced. Good drums cannot be built for less.
Colonial drums are made in our own factory.” A postcard
mailed to George B. Stone & Son, Inc., at the address above
given, will bring to you descriptive literature.

DRUM Technique in the Band and Orchestra, published
by Ludwig & Ludwig, 1611-27 North Lincoln St.,
Chicago, IIl., is written by William F. Ludwig, and this
name is sufficient guarantee of the high quality of the in-
formation contained. The purpose of the book is given
in the following, taken from the foreword: “This booklet
isintended to help Drummers and Instructors of Drumming
whose duty, or desire, it is to train drummers and drum
sections of bands or orchestras.”

Among the headings noted are: What Are the Drum
Rudiments?, What is a Flam®, Correct Posture for Drummer,
A Good Snare Drum Roll, Standard Drum March Beats, What
Drum Sticks to Use, Importance of the Bass Drum, and many
others of like interest.

Asis usual with this writer on drum matters, the various
subjects are handled clearly and succinetly. Mr. Ludwig
is a practical drummer, and the following bit of biography,
taken from the book under discussion, presents an outline
of his background as such: “It was way back in 1890 when
Wm. F. Ludwig’s Dad took young ‘Bill’ by the hand and
led him to the home of John Catlin, Chicago’s famous
Rudimental drummer of that day, for ‘Bill's’ first lesson
in drumming,

“The correct contact, evidently, was made, for ‘Bill
started out injthe spring of 1895 at the age of 16, with
the Wood Bros. Circus on his first two-season professional
engagement. There are many things a boy would like to
do around a Circus, but his Dad insisted that his drum
practice be kept up. Soon the Circus was outgrown; prog-
ress had to be made; and better engagements followed:
Theatre, Dances, Expositions, Concerts, Bands, Grand
Opera, and finally Symphony Orchestra. Some of the
outstanding engagements were T. P. Brooks Chicago
Marine Band; Arthur Pryor’s Band; The English Grand
Opera Company; The Chicago Grand Opera Company;
and The Chicago Symphony Orchestra, all covering a
period of 22 years.”

Send ten cents to Ludwig & Ludwig for Drum Technique.
It’s worth it — and more.

MONG the publications for banjo issued by Forster
Music Publisher, Inc., we find the following: McNeil's
Progressive Studies, and a new and revised edition of the
McNeil Chord System for the tenor banjo, both by Charles
McNeil, the well-mown player and teacher. The first
consists of two books, and would appear, from the circular
at hand, to cover the subject quite thoroughly. A feature
stressed consists of a 2d banjo insert for each volume. Ross
C.Hayniesays of these books,May I take this opportunity
to let you know that I have used ‘Progressive Studies’ with
great success, and after years of experimenting with other
methods have adopted them as a regular feature of my
course. They are a ‘find’ to me.”

The second of the publications mentioned is a new and
revised edition of the McNeil Chord System for the tenor
banjo, referred to as “An Encyclopedia of Modern Banjo
Playing.” A list of the subjects covered would seem to
bear out this claim. All examples in the work are given
in double staff, the top staff being in actual pitch, and the
lower in octave pitch. For full information we suggest
that you write to the author, at the McNeil Banjo Schools,
1621 N. Lincoln St., Chicago, 11l

CCASIONALLY, in the midst of the day’s writing, we
pause to wipe the sweat from the editorial brow, and
seize upon the opportunity presented of doing a little think-
ing. Just a moment or so ago this very thing happened,
and the subject of our thought was the new series of York
Band Instrument Co. advertisements now running in THE
Jacors Music MacaziNes. It appears to us that The
House of York lias struck an interesting note in instrument
advertising, and one that is worthy of the highest commen-
dation. Although these advertisements show the ear-
marks of a practised hand in the technical matters of lay-
out and design, it is not to these things that we make
reference, only so far as they contribute to the general effect
aimed at — that of presenting a musical atmosphere, in a
broad sense, as opposed to an instrumental atmosphere, in a
narrow sense. Not that the instrumental appeal is sub-
ordinated to the point where it is lost sight of — far from it.
Everything in the copy leads us inevitably to a considera-
tion of the products of the York Band Instrument Co., as
did the roads of proverb to Rome. However, the leading
is done so unostentatiously, graciously, and persuasively,
that even the most recalcitrant reader does not realize
what has happened to him until it is too late, and by then
he is in no mood to object very strenuously, because these
York advertisements are written on a high plane of ideal-
ism, with never an obtrusive commercial thought to mar
the ensemble. The present K. P. editor considers this
series not only clever advertising, but sound advertising
as well; advertising, the cumulative effect of which is in-
calculable, and of a nature to build up in the minds of the
public an impression of quality, first, last, and always.

HE Fred. Gretsch Manufacturing Co. (60 Broadway,
Brooklyn), announce that they are ready to send to
any reader of this magazine a copy of their special illus-
trated catalog of the Broadkaster Banjo. This line in-
cludes seven models, ranging in price from $50, to $250
According to the announcement, the Broadkaster Banjos
embody certain important and distinctive features of de-
sign, based on the most recent technical developments in
the Gretsch experimental department. Other headliners
in the Gretsch general catalog, which lists practically every
kind of music instrument in use today, are the M. Lacroix
(Paris) metal clarinets, K. Zildjian (Constantinople) cym-
bals, and of course the well known Gretsch wind, string
and percussion band instruments. Your name and ad-
dress on a postal card will bring booklets and information
regarding the instruments in which you are interested.

DO you know where Piccolo Pete lives? Nomatter where
you live, you probably have heard his cheerful, rol-
licking, tuneful untunefulness — whether or not you have
recognized Piccolo Pete by name. He hails from Kansas
City, and his address is ¢/o The J. W. Jenkins Sons’ Music
Co., publishers of the famous “Foundation to Band Play-
ing”, Kansas City, Mo. We are told that Piccolo Pete
rivals the success of the famous “Twelfth Street Rag.”

WOODWIND players find some rich treasures in the
catalog of the Cundy-Bettoney Company. Among the
various publications for woodwind instruments are Pleas-
ures of Pan, two volumes of flute solos; Clarinet Classics,
two volumes of solos for Bb clarinet; and two transcrip-
tions for two clarinets, by Leon Grisez (a Beethoven Trio,
and Haydn’s Fifth and Sixth Sonatas). Mozart, Brahms,
and L. Spohr are the composers represented in the Clarinet
Classics, while the flute solos represent equally important
composers. The Cundy-Bettoney Company also pub-
lishes chamber music for almost any combination of wood-
winds and saxophones. If you are interested, by all
means write for a complete list of “Silva-Wind” solos,
duets, quartets, and quintets.

Of course you know that music publishing is subsidiary
to the main business of the Cundy-Bettoney Company,
which is the production of Silva-Bet metal clarinets and
the complete line of woodwinds, made both of metal and
wood, if you understand what we mean. A recent addi-
tion to the line is the Silva-Bet metal flute announced in
August. For catalogs, write the Cundy-Bettoney Co. at
Jamaica Plain, Boston.

CCORDING to a recent Holton Bulletin, published by
Frank Holton & Co., Elkhorn, Wis,, the cornet is
staging a come-back, It is the belief of this firm that the
instrument never should have been allowed to slip into the
background, because of the fact that it fills a place of its
own that the trumpet rightfully should not usurp. Itis the
prediction of Frank Holton & Co. that this come-back is
quite likely to take on a bit of the spectacular in character.
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WONDERFUL
TONE

Clear, Resonant, Rich
and Pleasing

orchestras.

approval of every player who tries it.

If you want to get better results, improve your
playing, this new trumpet will help you do it.
Orchestra leaders notice the difference as soon
as one of these new trumpets goes into their

EVERY INCH A KING:!

We Invite Comparison

HIS NEW KING TRUMPET will win the BETTER TONE, better in tune, greater reso-
nance, absolutely free from any hard, harsh

or thin nasal tone, or imperfection of intonation.

Its appearance outshines anything ever made.

Try this Trumpet and you will find it -- Every Inch a King!

The H. N. WHITE CO, 5225 Superior Avenue, Cleveland, Ohio

Get one and try it — compare it with others. Six
to ten days’ Free Trial at any King Dealer, or
write direct to factory.

Made with
Solid Sterling
Silver Bell
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Play PIANO
ACCORDION

The number of Accordion Players who
are able to do the work required in the
modern orchestra cannot begin to sup-
ply the demand that is ever increasing.

The Harper Method

will prepare you for your ghare of this work.
The newest, most up-to-date method, based
on actual professional experience and a thor-
ough knowledge of the requirements of this
type of playing.

Home Study Course
Now Ready

Charles Edgar Harper
TEACHER of PIANO ACCORDION
STUDIOS:

227 Tremont Street, Boston
176 Essex St., Salem, Mass.

#t %
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Clarinet, Saxophone,
Real Reeds Oboe and Bassoon
HAND MADE FROM SELECTED CANE

Clar. Bb-Ep 25¢., $2.50 dos.; Alto Clar. 40¢., $4.00 dos.; Bass Clar, 60c.,
$4.50 dos.; Sop. Bax, 300,, $3.00 dos.; Alto Sax. 400., $4.00 dos.; Bp or
C Melody Sax. 500,, $4.50 dos.; Bar. Sax. 60c., $6.00 dos.: Oboe 8bc,
9.800 dos.; Bassoon 850., $9.00 dos,

A. J. PROCHASKA %8 SoutH STREET

(Principal Teacher of Clar, and Sax., Conn Nat'l School of Music, Chicage)

WO thematic bulletins have recently been issued by

Will Rossiter, 173 West Madison St., Chicago, Ill. The
first of these includesa number of standard marches, along
with waltzes, fox trots, and various novelties of the type for
which this firm has always been noted. The second bul-
letin is devoted to saxophone music, and amongst the com-
posers listed we find such names as Victor Schertzinger
(who is not only represented by his Marcheta, but also by
Dream Girl), Isham Jones, George L. Cobb, Clay Smith,
and Jascha Gurewich. Featured in this saxophone bulle-
tin are the Thompson Saxophone Solos and Duets, Series
No. 1, arranged by G. E. Holmes, and published in seven
books. To those interested in the above mentioned type
of material, Will Rossiter will be glad to mail copies of the
literature that is the subject of this note.

E ARE in receipt of a copy of the Laurel Library

Books, published by C. C. Birchard & Co., 221 Colum-
bus Avenue, Boston. . I'rom the foreword, we quote the
following: “The Laurel Library comprises a series of prac-
tical handbooks and texts for teachers and students of
music. The books are all by eminent authorities in the
field of music education and are edited with the same care
and have attained the same reputation for excellence and
authenticity as the Laurel Music Books. TFor the young
supervisor, the books on School Music Teaching are prac-
tically indispensable, and for the experienced supervisor,
they serve as ever useful reference books on the methods,
materials and criteria of the profession. The text books
on harmony, appreciation, vocal training, orchestration,
etc.,, embody the most recent and approved methods as
advocated by leading educators.”

This catalog is No. 1 of a series of seven issued by this
house. ' The others are as follows: No. 2, Laurel Octavo
Choruses; No. 8, Better Music for the School Orchestra;
No. 4, Laurel Music Books; No. 5, Birchard Novelties for
Children; No. 6, Operettas, Cantatas, and Operas, for
mized voices; No. 7, Operettas, Cantatas, and Operas, for
treble voices. Any one, or all, of these catalogs are avail-
able to those who write C. C. Birchard & Co., requesting
the same.

Now in the Big 4!

Yes, it’s true! Tur ComMMANDER, by
R. B. Hall, has landed a place among
the four best selling marches in
the Jacobs catalog — famous for its
marches. TuE COMMANDER is now
running neck-and-neck with Qur
Director and The NC-4— on the heels
of National Emblem! Need we say
that Tue CoMMANDER is a good march?

HERE THEY ARE—
THE JACOBS BIG FOUR

National Emblem* . Bagley
The NC-4't . . Bigelow
Our Director' t . Bigelow
The Commander .  Hall

Numbers marked with * published also for saxophone band
Numbers marked with 1 band and orchestra in the same key

Band, 60c net Saxophone Band, 75¢ net
Small Orchestra, 50c net  Full Orchestra, 75¢ net
Piano part, 15¢
All other extra parts, band or orchestra, 10c net

WALTER JACOBS, Inc., Boston, Mass.
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Barney Rapp, and
Bill Welcome—Banjoist

ARNEY RAPp has long been
known as one of the leading
Dance and Victor Recording
Artists. Besides being General
Musical Supervisor of the New
England Fox Theatres and Mas-

ter of Ceremonies at the New

Haven Fox Theatre, he i1s well
known throughout the country
by his barnstorming tourthrough
the West.

1L, WELCOME, the popular
Banjoist of the above Orch-
estra, finds his Ne Plus Ultra,
B & D “Silver Bell” Banjo the
instrument which meets his crit-
ical demands in every way.

B & D Super Strings

are universally used by leading Pro-
fessional and Orchestra Players.

Price 60 cents
SEND FOR A SET

Illustrated Catalog
forty-eight pages
FREE

The
Bacon Banjo Co. Inc.

Groton, Connecticut

ol

Melody for December, 1929

Come On Into The Spotlight

Continued from page 17

in prose or jingles, preferably the latter, has
made many a reputation for a mediocre musi-
cian, while the organist who was musically
more of an artist, but was limited to the pub-
lished or stereotyped material, has remained in
the second rank. Orginality and freshness of
ideas count for far more than musicianship in
the kind of slide nonsense that feature organists
use today.

The two faults that are most apt to appear in
home-made jingles are imperfect meter and
imperfect rhyming. “Band” does not rhyme
with “man”, or “humble” with “bundle”, even
though to some ears they may sound alike.
For a general rule, it would probably be safe
to say that the last three letters must be the
same, or at least sound identical in order to
rhyme. Incidentally, there are rhyming dic-
tionaries published for those who require help
on this score. As to the meter, it is not enough
that two lines should have the same number of
syllables. In fact, it is not even necessary.
What is essential is that the accents should
fallin the same places. The long syllables must
coincide, even though there have been addi-
tional short syllables placed before or after
them.

Jingles of this sort are easiest fitted to jingles
of the Mother Goose type. Reuben, Reuben,
Merrily We Roll Along, Yankee Doodle, and
Pop Goes the Weasel, are all tunes that make
good patter, and collections of old folk songs
will show plenty of other similar ones. But
for that matter, it’s not even necessary to use a
well known tune. Any little jingle tune that
fits your meter can be invented and become a
serviceable original creation.

Making the Non-Sink an Ally

So far, we have considered only the straight
slide solos. I believe, however, that of late
years organists have come to lean too much on
slides. With the decrease in orchestras to the
point where in many houses what little music
there is in the pit is furnished entirely by the
organist, I believe there is a definite field for
the organist to play straight solos. The chief
reason the slide solo has come to be synonymous
with feature organ playing is, I think, that in
the de luxe houses the fact that the orchestras
play straight concert numbers forces the organ-
ist to do something different. Organists in these
houses have naturally set the pace for lesser

lights working in theatres where the situation
is entirely different. I believe that now, at a
time when it has had so much canned music,
the public relishes some solid music played by
someone before its eyes.

By this I do not mean that organists can
start in on the dreary round of Zampa, Der
Freischiitz, et al, and serve them up cold in a
white spot. Any solo should be dressed up
properly to be sold effectively. A good organ-
ist can get away with a straight overture now
and then if played brilliantly enough, but in
general such overtures ought to be used spar-
ingly. Light effects, title slides on the drapes,
and singers, concealed or spotlighted, have been
the three staple mediums of dressing such num-
bers, in the past. Today we have a new acces-
sory in the “non-sink” machines. Records
may now be synchronized for the finales of
numbers, in order to provide that always neces-
sary, applause-producing wow. Every type
of record may be drawn on, according to the
sort of solo being played. Or rather, we can
say that any sort of solo can be effectively
played, according to the record chosen to con-
clude it. The operatic aria, the violin solo,
the jazz band, the orchestral finale, the ballad
chorus, to say nothing of the organ record,
itself, all of these may be effectively synchron-
1zed.

And finally, several organists have now
pointed the way to a new device that serves to
bring the organist into more human and direct
contact with the audience — the console micro-
phone. This is not quite as simple as it
sounds. The mike can’t be connected to the
stage horns on account of the tone feeding from
the horns back through the mike again, and
setting up a howl, just like the old radio howls.
Special amplifiers must be used in the house, so
that the tone issues from spots in front of the
mike. But once this installation is made,
what a variety of effects are open to the console
specialist!

If he can sing, he can become a local Rudy
Vallée. And, incidentally, a small voice is just
as good as a big one, in front of a mike. At
any rate, he can talk, announce whatever he
pleases, kid his audience along, develop a per-
sonality, and avoid the preparation of having
to write and have slides made ahead of time.
Cheer up, people; let sound make you, instead
of break you.

Fifty-First Annual Meeting M. T. N. A.

EGINNING Thursday, December 26th, at the
Hotel Gibson, Cincinnati, the Music Teachers
National Association will hold its fifty-first meeting.

President William Arms Fisher, of Boston, has lined up
some interesting and novel features. For example, the
program will not be one to partake, from start to finish, of
a strictly academic character. The Friday afternoon and
Saturday evening sessions will be given over almost en-
tirely to discussions of two topics of vital interest: Class
Piano Teaching, and The Radio in Music Education. Both
subjects will be authoritatively presented, with enough time
allowed for full discussion. Each session will be broken
in the middle by a half hour of chamber music, by players of
the Cincinnati Symphony. Thursday afternoon will be
given over to Registration, Executive Committee meeting,
etc. Below are given a number of the events and subjects
of addresses to be presented, and the names of the speakers.

Tuurspay Evening, Decemer 26tmH:  Concert,
Emery Auditorium, Cincinnati Symphony, under Vladimir
Bakaleinikoff.

Fripay MorniNg, DecemBer 27ta: The American
Music Teacher under the Changing Conditions of To-Day

(Followed by discussion), John J. Bratton, New York;
The National Music League, J. Harold Milligan, New York;
Principles of the Ideal Music Lesson, Dr. James L. Mursell,
Appleton, Wis.; The Dollar Mark in Music Education,
J. Lawrence Erb, Connecticut College for Women.

FripaYy ArrernooN, DEcEMBER 27tH: Presidents of
State Music Teachers Associations Luncheon. Hostess,
Mrs. Alberta Reardon, Youngstown, Pres. Ohio Music
Teachers Assn. Class Piano Teaching, Prof. Karl Gehrkens,
Oberlin, Chairman; 1.“The Growth and Significance of
Piano Classes,” Miss Ella H. Mason, New York; 2.“How
to Conduct a Class in Piano Study,” Mrs. Blanche E. K.
Evans, Supervisor of Piano Classes in Cincinnati Public
Schools; The Great American Symphony, William Arms
Fisher, Boston.

Fripay Evening, DecemBer 27mH: Annual Banquet.
Address by Rabbi James G. Heller, Cincinnati, What s
Music Inspiration?; Music Without Intervention of Keys,
Valves, or Strings (A Demonstration), Dr. Leon Theremin.

SATURDAY MorniNGg, DecEMBER 28tH: Music Made
Visible, address and demonstration by William Braid
White, Chicago.
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SATURDAY AFTERNOON, DECEMBER 281H: The Radio in
Music Education, Russell V. Morgan, Cleveland, Chair-
man; “The Radio in Schools, Its Present and Future,”
Miss Alice Keith, New York; “Six Years’ Experience in
Broadcasting Symphony Concerts,” Miss Edith Rhetts,
Detroit, Michigan.

From Philadelphia

By ALFRED SPRISSLER

HEN Dr. Thaddeus Rich, erstwhile concertmaster
of the Philadelphia Orchestra, now known to all
radio listeners-in, became the recipient of the

Rodman Wanamaker collection of violins, the question of
what he was going to do with the fiddles agitated many
people. Dr. Rich, who now is dean of the Temple Uni-
versity musical ramifications, has solved the problem very
neatly by selling the collection to the indefatigable Rudolph
Waurlitzer house, “Rudolph Wurlitzer, New York piano
manufacturer,” as the accurate newsprints had it. What
Dr. Rich paid for the collection we do not know, but the
figures of the value of the instruments make us weak and
depressed. Among others is the “ex-Allard” Guarneri,
valued at $100,000 (the italics are ours, and the sentence
deserves an !). Then there are the Strad known as the
“Swan”, valued at $75,000, and four other Strads at
$60,000, $50,000, $40,000, and $25,000, respectively. A
Gasparo da Salo viola, violins by Gofriller, Gagliano,
Ruggieri, Testore, and others, are all there.

The musician’s strike is over, thereby proving this
department to be a flat failure in the line of prophecy.
With mutual compromises;, the exact terms of which have
not been divulged, the nusicians went back to work at $70
per week for dramas, and $76 for musical shows. The
musicians receive a contract for one year without, however,
any “guaranteed term of employment,” a phrase that we
of the denser mentalities are futilely attempting to solve.
But the theatres are opening, Heads Up starting at the
Shubert; all is merry, and the well-known goose honks
high. It might be noted, in passing, that the Hotelmen’s
Association tried arbitration, and even Hissonor Mayor
Mackey tried to mussolini the affair, but the musicians,
with right on their side, ignored both potent factors, and
carried the fight to a termination that is at least satisfac-
tory.

The opera season opened with its customary uproar,but
without the usual fanfare of Aida, The Philadelphia
Grand Opera Company gave Carmen at the Academy of
Music. In the cast were Sophie Breslau, Ralph Errolle,
Chief Caupolican, Charlotte Symons, and Albert Mahler,
who had the main roles; the most recent importation, one
Emil Mlynarski, late of Warsaw, but now of ours, waving
the baton. The ballet, with Catherine Littlefield as
premiére danseuse, cavorted in a picturesque manner.

The Philadelphia Civic Opera Company burst forth with
Borodin’s Prince Igor; we note that Ivan Ivantzoff, Ada
Kousnetzov, Anna Sablukova, Demtre Crione, had the
main parts, with Alexander Smallens conducting.

The Metropolitan Opera Company gave Respighi’s
La Campana Sommersa its first Philadelphia performance,
if that means anything. The usual Metropolitan war-
horses officiated with much gusto.

The Victor Talking Machine Company, of Camden,
the grad directly across the river, has promised to an-
nounce, shortly, the winner of the $25,000 award for the
best symphonic composition in the competition that
ended on May 28. The judges are Mme. Olga Samaroff,
Rudolph Ganz, Serge Koussevitzky, Dr. Frederick Stock,
and Dr. Leopold Stokowski.

Edward T. Stotesbury, financier, head of Drexel & Co.,
and a person of importance generally, has agreed to pay for
the musical instruments for a fifty-piece band to be organ-
jzed among the inmates of the Philadelphia County Prison.

The Philadelphia Orchestra devoted |a recent pro-
gram to the volatile Russians, playing Krein's Ode to
Lenin, much Rimsky-Korsakoff, and the noisy 1812 Over-
ture. Isabelle Yalkovsky played the Rachmaninoff
Concerto in C Minor. There was no anti-Bolshevist
manifestation after the Krein number, and no one had the
temerity to hiss, although some were so inclined.

Meanwhile, the band of the University of Pennsylvania,
which numbers 125, is bragging because it has four French
horns,
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The Rudy Wiedoeft Model
Holton Saxophone

What a Saxophone! Big, free open
tones — and every one with the same
resonant quality. Among many other
exclusive Holton features, it has the
Sensational Low-Register Key, which
puts power, perfect tune and musical
quality into low F, E, D and C. The
greatest advance in Saxophone build-
ing in a generation. Created by Wied-
oeft — Built by Holton.

Frank Holton & Co. was
founded when Frank Holton
introduced the now world-
famous Holton Revelation
‘Trombone in'1898.

Tt

MEMO °
M Hlton:

Herbert Clarke in-
vented the Holton-
Clarke~—the “Miracle

Comet'—ia 1916, Edward Llewellyn devel-

oped the Holton Revela-
tion Trumpet in the

;‘Ll:wellyn Model” in Rudy Wiedoeft per-
926.

fected the Rudy
Wiedoeft Model
Holton Saxophono

CID test

of a Saxophone

The Acid Test is applied to gold to determine its quality. If impurities exist,
acid brings them to light immediately, The test is infallible.

Your selection of a saxophone not only involves a considerable investment,
but gauges your earnings if you play professionally. If you can give a cleaner-
performance — execute better — produce a better tone — play in better tune,
naturally your services will be in greater demand with correspondingly
greater remuneration,

The Acid Test of a Saxophone, comprising eight Thematics, written by Rudy
Wiedoeft, is your protection in the selection of a saxophone. It insures you
results, impossible of attainment in saxophones that do not embody features
found in the Wiedoeft,

Frank Trumbauer, America’s Hottest Sax, jumped from obscurity to fame on
Hgl.tons. The Holton-Wiedoeft offers you the same opportunity. Even with less
ability, you can, with this saxophone, outclass men playing other makes— and the
Acid Test Proves This Absolutely and Conclusively, The Test is FREE. Send for

it today.

We'll Joan you a Wiedoeft Saxophone for Ten Days — we'll give you the eight the-
matics (the Acid Test of a Saxophone)—and you make the test yourself, Absolute-
ly no obligation on your part,

When writing for the Acid Test, request a Free. Loan: Application Blank,

FRANK HOLTON & COMPANY

566 CHURCH STREET ELKHORN, WISCONSIN

The Three Aces

Pedler Superior Professional Model

Albert or Bochm System, as fine a metal clarinet as has ever

Pedler Student Model Silver Clarinet

Albert or Boehm, a silver clarinet for the serious student,
beautifully toned and finished, but with just enough
economy to bring it within the price range of the

Pedler Premiere Metal Clarinet

Developed especially for school-age beginners, who
want the scale accuracy, the tonal beauty, and the
easy playing qualities that will assure success in an

Write today for illustrated catalog and prices.

Silver Clarinet

been produced.
v

middle class buyer.
v

inexpensive instrument.

WOODWINDS

Harry Pedler & €o. Inc.

The New “Pep” Song — the Pep Squad Sings it, the Band Plays it — Ideal for Football Games

PEP SQUAD PARADE

HARRY L. ALFORD Arrangement
ELLIS B. HALL, 1104 Polk Street, Amarillo, Texas

By ELLIS B. HALL

Literature on request FULL BAND, 60c  Published by
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10 West 19th Street

Per
Doz.

Clarinet $2.40
.3.60

J. SCHWARTZ MUSIC CO., Inc. Dept. 300

New York, N. Y

instrumen

I am interested in

ORCHESTRA and BAND
INSTRUMENTS

Write for new catalog and list of

exclusively

ts. The latest in

string, woodwind, brass
and percussion.

BAXTER - NORTHUP COMPANY
837 South Olive Street, Los Angeles, Calif.

Get This

26 (In Canada:

By the World’s Greatest
Clarinet Authority
ALEXANDRE SELMER

In this wonderful book, ‘' Advice to Clarinet
Player:
world’s greatest Clarinetist, and

Saxophones, gives more valuablein-
| formationthan 10 private lessons,
Also contains Talks to Saxophon-

127 3ELMER BUILDING, ELKHART, INDIANA
516 Yonge St., Toronto.)

FREE Book!)

5, Alexandre Selmer, acknowledged

artistic sponsor of Selmer Clarinets and

ists by Andy Sannella. Send
for your free copy.

Ifyou will mention the instru-
ment you play, we will send
also, FREE samples of our
Alexandre Reeds, They Play!

Selmer

movements.
2, Cuts showing correct lef
3. 168 carefully graded ex

nets.

MILLER'S Modern Method
FOR CLARINET, $1.50

1. X-ray drawings showing correct tongue

4. Fingerings for Boehm and Albert clari-

ft hand positions.
ercisesand duets.

Rey M. Mitler '

225 West 46th St

Edward B. Marks Music Co., ¥on" ok el

Clarinet

New model, remarkably free blowing, brilliant
tone, Facings all lengths, accurately made
by The Lewerenz System. Refacing.
reeds, made for clarinetand sax. Price list free.

3016 S. Texas Ave

‘VM. LEWERENZ ST. LOUIS MO.

Mouthpieces, Reeds

Good

pecial Size lowers a Bb clari
under cash refund guarantee,

Regular Size lowers pitch }{ tono—helgl
ianos. Extra Size lowers a high pitoh Instrument to low piteh,

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

ul In tuning down to low

net to A. No faulty Intonation. Bold
By mail, $1.00 each. State Instru-

ment and choioe of Regular, Extra or Special Tuner.
M.BERTRAND HOWARD, 935 Market St., San Francisco, California

Do “Hi N

USS MFG. CO.

8‘]3"2”]%“”“% PAl does the boltDrepnlnm‘:l
ne utes, Drass Instruments, Drums, ete.
KNO w They also have the best plating plant In

the country,
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The Clarinetist 1

I am not presuming to tell anybody his business, but after
an experience of nearly forty years as a player in bands and
orchestras, during which time I have played both the cornet
and clarinet, one about as much as the other, I feel qualified to
say just a little about the matter.

We are told that there is a scarcity of good woodwind
players. There 1s, there always was, and, what 1s more,
there always will be this scarcity, just so long as composers
and arrangers give the clarinet player about four times as
much to do as any one else in the band. This past summer I
played the cornet most of the time, and I never sat down in
front of the part but what I told the other cornet men what a
snap they had — their part was so easy to read. At the last
rehearsal I was put back on the reed side again, and the first
number was a 6/8 march. In this march the clarinet has
five notes to a count in several places — the notes crowded to-
gether, the high notes being almost in the upper staff.  The rest
of the band came clean with that march the second time
through; the reeds never will get it. Any clarinet player who
can play that march as it should be played, can hold his
oun in any concert band in the country, for the modern leader
whips them up like the old boys played their galops. It 1s
discouraging to the beginner on the clarinet to find his buddy
on the cornet playing his stuff long before he gets his, par-
ticularly when he finds that he gets but very hittle credit
if he does master it.  The average listener doesn’t appreciate
the skill it takes to properly play embellishments such as the
clarinet and flute reel off in some of our otherwise very easy
marches.

Sometime ago I called on a band leader who for several
years toured the country with a concert band. He had a pile
of new books on his desk. I picked up the solo cornet book,
looked it through, and remarked, “That's a mice book for
beginners.” He made no comment, but handed me the clarinet
book. There was at least two years difference in grading be-
tween those books, taking boys of equal intelligence. The
clarinet bool had runs of 6/8 measures upto high G. He said,
“I always have to rewrite the clarinet parts or the kids would
quit.”

Some writer on orchestration in writing about the clarinet
once said, “The clarinet 1s capable of playing very rapid
music,” and then he adds, “when in the hands of a good
performer.”’

In conclusion I wish to say that the scarcity of good clari-
net players is no mystery tome. — R. L. G., Washington, Ia.

The writer begs to disagree with you as regards the
reason for the “scarcity of good woodwind players” —re-
ferring, I presume, principally to clarinet players. I do not
attribute this scarcity to the composers and arrangers who
“give the clarinet player four times as much to do asanyone
else in the band,” and force him to laboriously “reel off”
embellishments. I, also, have had some experience in
teaching bands, and I have found that most of the young
clarinet players want to play the first, rather than the
second or third part, regardless of whether or not they are
equal to the task, and are apt to be quite upset when the
leader seats them back, and I believe that the instinct to
cling to the first chair survives in later years. I also be-
lieve that this eagerness shown by youth to hurdle the
necessarily intervening obstacles between beginnings and
the ultimate goal has much more to do with the matter of
mediocre clarinet playing than the writing of too full or
over-stiff parts for the instrument. The trouble is that a
large majority of young students lack the requisite red
blood to make them want to properly practise and master
this most difficult of instruments. Because the clarinet is
a difficult instrument. Its range is as great as that of the
violin, if one except the matter of harmonics, and the de-
mands on a clarinetist in a band (I am referring to a really
good band, capable of playing the best standard music)
are equal to those imposed on a violinist in an orchestra.
Right there, I should like to state, is the reason why the
clarinets, in such use, have “about four times as much to
do” as any of the other instruments — they are the violins
of the band.

1 am rather at loss on reading that portion of your letter
in which you speak of playing at rehearsal a six-eight march,
and, referring to the clarinet part, say, ““the reeds never will
getit. Any clarinet player who can play that march as it
should be played can hold his own in any concert band in
the country.” That, in my opinion, is an over-inclusive
statement. Of course ideas vary as to what constitutes a
“concert” band. To some the oldtime “Silver Cornet”
type of organization, with a repertoire consisting mostly
of waltzes, marches and galops, with an occasional over-
ture of the simplest structure, was a “concert” band, while
others are more inclined to place such bands as those of
Patrick Gilmore, and to come to modern times, Sousa and
Goldman, in this category. If you mean that because a
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clarinet player could play his part in the march to which
you refer as it should be played this would be enough
evidence of his ability to sit in with the clarinet sections
of Sousa’s or Goldman’s bands, I am afraid that T will
have difficulty in accepting the evidence as valid. At
least I, personally, have never seen a clarinet part in any
of the marches coming under my observation that I would
look upon as a test for the highest type of technical pro-
ficiency.

I will have to admit, however, that in your reference to
the leader who found it necessary to rewrite the clarinet
parts of his easy grade numbers, in order to make it possible
for his young players to master them, you have touched upon
something to which arrangers should give some thought.
It is no more sensible in orchestra or band material in-
tended for educational purposes to have one part badly
out of grade, than it would be to write teaching pieces for
any of the individual instruments in which the first section
would be in a certain grade and the second section several
grades higher. Practical considerations should govern
such things. However, in music of serious enough nature
that the desired effect is of paramount importance, the
sole aim of the composer or arranger is, and most certainly
should be, to gain this same effect, regardless of the difficul-
tiesattached. In this case, the player must be technically
equipped to meet the demands placed on him. Of course
the possibilities of an instrument should not be outraged —
and very seldom are by writers capable of producing this
type of music.

No! I am forced once more to state that I do not think
the paucity of good clarinetists is due to the parts they
have to play, and that I am strongly of the opinion that the
condition arises from a tendency to lay down, particularly
in the early stages, when it comes to matters concerned
with acquiring a solid drill in the fundamentals of technic;
facility in scale work, major, minor, harmonic, melodic,
chromatic; in arpeggios, major, minor, diminished, aug-
mented, and so forth; both in legato and staccato. If
such things are mastered, Idonot believe that the clarinet
parts ordinarily met with should cause much consterna-
tion among players. I will admit that all this means hard
work, but if a person does not love music enough to labor
in her service, he had better quit the service.

You quote some writer as saying, “The clarinet is capable
of playing rapid music when in the hands of a good per-
former.” This would appear to join the two ends of your
argument into a circle of unholy union. One cannot argue
on the one hand that a thing is possible to good players,
and then complain because this very thing is demanded of
them, It would appear to me that you have gone to
considerable trouble to establish as a fact, something you
set out to give a reason for, and that is that good clarinet
players are scarce — a thing I, for one, am not inclined to
dispute.

Will you kindly show me the correct fingering for the
Jollowing examples? —C. R. N., Calumet, Mich.
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All three examples may be fingered two ways. In Ex. A
the note Ab may be fingered as marked, with thefirst two
fingers of each hand. This will eliminate any dlﬂlculty for
the left little finger in going from C to Ab . However, I
prefer to play Ab the regular way, with the left little
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finger, and glide from Eb to C with the right little finger.
With a little practice, this can be done very easily and
smoothly. Gliding down on these keys is very simple, but
the reverse is quite impossible.

At B, I would suggest, also, to glide from B to C¥ with
the left little finger. This is smoother and simpler than
any other fingering you might wish to work out. Thereisa
little knack to gliding the fingers; do not lift the little
finger from the key, but sort of slide down from Eb to C,
and slide across from B to C#.

At C, it is really less confusing and simpler to finger Gb
on the staff marked with a cross with the first finger both
times. To use theside key on oneand the first finger on the
next would be confusing if you were to repeat the measurea
number of times, and to use the side key on both would
make it difficult to catch the high Gb. Iingerings that at
first seem awkward prove to be the best when properly
worked out — studied.

THE PIANO ACCORDION

By CHARLES EDGAR HARPER

ROBABLY one of the most troublesome points in
piano accordion for the beginner is the playing of a
steady, sustained note with the right hand, against a

bass and chord accompaniment with the left hand. In-
stead of the desired sustained tone, the result seems to
persist in being a series of disconnected tones occurring
with each chord or bass note. The matter is one of
bellows control entirely. In the beginning a student is
inclined to stop the bellows until the proper key or button
is found; something probably unavoidable to a certain
extent, but liable to form into a habit, so that it should be
guarded against as much as possible. To it can be traced
the direct cause of the situation mentioned above, If the
following suggestions are tried, much of the trouble may
be avoided.

Let us take the C bass and the C major chord. Count
1-2-3-4 at a moderate tempo, and play the bass note on 1,
and the chord on 2, 3, and 4.  Pull the bellows with a firm,
even pressure while playing this. Repeat, pushing the
bellows in the opposite direction. This exercise should be
practised until the tone of the bass note and the chords are
even, and no difficulty is encountered. Now play the
C with the right hand, holding this while repeating the
bass accompaniment (C and the C chords). The pressure
on the bellows must be kept steady, and the movement in
one direction, only, while playing. Strict attention must
be paid to the evenness of the tone in both the bass and
treble. Play the bass accompaniment staccato through-
out; that is, do not hold the buttons, but release them as
soon as possible. Practise until a clear, evenly sustained
tone is secured with the right hand, and then learn the
following scale with both hands, each note in the scale
played in the same way — a note held with the right hand,
and a single bass note and three chords with the left, to a
count of four.

Righthand—CD EFGAB C
Left hand—CG7CFCFG7C

Hold the last C with both hands for four counts.

Continuing the series of right hand chord practice started
in the October issue, let us consider the construction of the
minor triad, and the inversion of both the major and minor
triads.

The minor triad consists of three notes. Between the
first two there is a minor third, and between the second and
third note there is a major third. The C minor triad con-
tains the notes C-Eb-G. From C to Eb is a minor third,
and from Eb to G is a major third. Therefore, we may say
that a minor triad is a minor third plus a major third,
Play each chord with the right hand and compare with the
same chord on the basses. As suggested for the major
chords, make a chromatic list of the minor chords.

Chord Inversion: — The chord, C-E-G is the C major
triad in its original position. If the C is moved to the top
of the chord (E-G-C), the chord is said to be inverted, and
in the 6/3 position. If, with the chord in this position, the
E is moved to the top (G-C-E), we have still another
inversion, the 6/4. In like manner, any of the major or
minor chords may be inverted and will have as many forms
as there are notes in the chord.

The practice of chord inversions is valuable to the accor-
dionist, and if done faithfully will prove itself useful in
many ways, especially in the development of playing popu-
lar music. Learn to play the inversions evenly and quickly
over the entire keyboard. I suggest taking a few chords
each week and perfecting them,

And now, before ending this month’s article, just one
more word of advice to the beginner: Do not try to play
a selection with both hands until you can play each hand
alone perfectly. By avoiding this, you will save much
time and trouble.
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When you've made your last test and comparison—
when you've finally selected and bought your new M.
LACROIX Metal Clarinet—THEN it’s a satisfaction to
know that your new instrument is ready to serve you
and last you for a life-time. The keen, perfect intona-
tion, the rich, thrilling tone, the graceful model and the
watch-like precision of key action — all these LACROIX
features that decided your choice in the first place are
permanent factors, guaranteeing you years of unchang-
ing satisfaction. Make that test now! If your dealer
has none in stock tell him we'll gladly send him an M.
LACROIX for you to try—and without obligation to

either of you.
The M. Lacroix Metal Clarinet pictured is No.
J-622, 17-key, 6 ring Boehm system in Bb.

Complerelna plush-lined deluxe case it sells
at $90.00. Other styles, $75.00 and up.
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full information.

The Fred. Gretsch Mfg. Co.

Musical Instrument Makers Since 1883

60 Broadway, Brooklyn,N. Y.

‘““‘America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY SUBSCRIPTION $3.00 A YEAR

MUSIC TRADE NEWS :.: :.: 1697 Broadway, New York City

Free Demonstration —~ -~ Mention Instrument

WEIDT’S
CHORD SYSTEM

The Harmony Course that Applies to the
Instrument YOU Play
WEIDT'S CHORD SYSTEM BELFORD, NEW JERSEY

OPPORTUNITY OF THE CENTURY!/

IF YOU ARE AMBITIOUS TO LEARN THE MOST POPULAR INSTRUMENT OF
THE DAV, TO SECURE THE BEST ACCORDION AT THE LOWEST COST EVER.
BEFORE OFFERED, SEND FOR OUR PROPOSITION.Aeondions on Approval,

ACCORDIONS

ORDIONS WITH THE BEST OV

WE WANT SOU TO COMPARE OUR
THE MARKET AT ANV PRICE AND BE CONVINCED. SEND FOR. OUR.
ILLUSTRATED CATALOG AND OTHER VALUBLE INFORMATION.., ...

CARRO ACCORDION CO. 74¢. cLeveLanD. onro.

- -




Exceptional

Violin and Piano

Compositions

For Studio or Recital
[ S & <GS —1

Outlandish Suite

by SUSAN DYER

Ain’t it a Sin to Steal on a Sunday?
Florida Night Song

Chicken Dance (Seminole Indian Tune)
Patnhandle Tune (Texas Cowboy Song)
Hula-Hula (Hawaiian Dance)

Price, $1.25

Italian Spring
Melodies

by GIUSEPPE FERRATA

Berceuse Sol, Re, La, Mi
Valse Gentile Mazurka
Minuet Barcarolle Triste
Love Song Tarantelle
Gavotte Elle Danse

Dialogue d’Amour Marche Funébre
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FOR
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Arrangements by
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of Peabody Conservatory, Baltimore, Md.

BOOK 1
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A Song of India N. Rimsky-Korsakoft
BOOK 11
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Negro Spiritual
The Songs My Mother Taught Me
A. Dvorak
Feuille d" Album (Albumleaf)
A. N. Scriabine

BOOK 111
Indian Canzonetta.............. A. Dvorak

Nina............c.......G. B. Pergolesi
A Love Dream............ccc........ Fr. Liszt

Price, complete, each book .75
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Published by

J. Fischer & Bro.
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MUSIC REVIEWS (By DEL CASTILLO

Orchestra

FirerLy Fancies, by Elie (Fischer C65). Medium; light
2/4 Allegretto giocoso in Eb major. A deft little ca-
price, with the first strain largely in successions of fourths
and fifths. The second strain is more melodic, and the
shorter trio strain, rather broken — a reversal of the cus-
tomary procedure.

Storm Kinae MountaIn, by Curtis (Fischer C64). Me-
dium; descriptive fantasia in several sections. One
infers that the music was probably written for a panto-
mime or ballet. At any rate, the synopsis given would
lend itself easily to such treatment. The time of per-
formance is given as 614 minutes. As specified in the
score: The old man of the mountain plods up the moun-
tain side — He becomes tired and lies down to rest — The
stars twinkle, the breeze hums a lullaby — Suddenly a
storm passes over the mountain, during which the
woodsprites gather around the old man — They start to
frolic and dance—The moonbeams dance—The old
man stirs and the sprites scatter. Partly wakened, he
seems to hear the call of dawn, but falls asleep again —
The woodsprites return and resume their frolic with
greater vigor — The sun rises, the sprites depart, and
the old man wakes— He sings the praise of the Mountain
Beautiful.

CrippLE CREEK, by Stringfield (Fischer C54). Medium;
light active 2/4 Allegro vivo in B minor. This is the
fourth of a suite of four numbers entitled From the
Southern Mountains, by the winner of the Pulitzer Prize
for Musical Compositions in 1928. The other three,
which were not submitted for review, are Mountain
Song, Panorama, and At Evening. The number at hand
is an old “break-down” banjo tune, treated with all the
vigor and syncopation characteristic of the class of
music from which it was taken. Its authentic color is
evident, and the composer is, himself, a North Carolinian.

CriNk WALk, by Reiser (Fischer G13). Easy; light
Oriental 2/4 Allegretto in I major. A quaint little
characteristic number in the Chinese-Japanese idiom,
with the familiar successions in fourths and fifths.
There is some effective cross rhythm in the second strain.
The entire number is brief.

Band

SMEARY IKE, by Losey (Fischer Q2216). Medium; light
2/4 Allegro in I' major. Sub-titled a “Characteristic
March,” but actually an old fashioned rag with plenty
of hot syncopation and trombone smears.

Danse CaroLiNA (Midnight on the Blue Ridge), by Turner
(Fischer U 1607). Easy; light 4/4 Moderato in C
major. A characteristic intermezzo in schottische
rhythm, well within the scope of the average band, and
effective for any band. There is an atmospheric intro-
duction, and a slow middle section with bird-calls, owl-
hoots, and so forth.

Band-Orchestra

HumoresqQue, by Tschatkowsky (Jacobs). Medium; light
characteristic 2/4 Allegretto scherzando in G major. Be-
cause of the fact that both arrangements are here pre-
sented in the same key, this familiar classic, in the
Jacobs Symphonia Series, now becomes available to every
sort of combination. The piece, itself, is too well known
to require identification.

Trumpet, Trombone, or Baritone Solo

Tre Cascapes, by Smith (Fischer). Difficult; 2/4 Tempo
di polka in Bb major. A typical polka brilliante for
trumpet, trombone, or baritone virtuoso performance,
with all the characteristic triple tonguing, runs, and
bravura of the species. Also arranged in duet form for
any two of the above instruments. Piano accompani-
ment,

Organ

CoNcert FaNTASIA ON “MATERNA,” by Diggle (Ditson).
Medium; 4/4 Moderato in D major. A free fantasia,
more like a set of variations, on the hymn tune best
recognized as “America the Beautiful.” For the most
part the variations are built strictly on the tune, though
in the last section there is some free development. Im-
posing and musicianly, the work builds up to a dignified
climax.

ANGELUS-MEDITATION, by Mathews (Ditson). Medium;
4/4 Adagio n B major. This is the second of a group of
three recital pieces, and, as the title implies, includes the
use of chimes, always a popular factor. There is a two-
measure introduction with a simple chimes motive, and

the following meditation is a brief twenty-four meas-
ures of marked sincerity, effectiveness, and harmonic

richness.
Vocal

WaAR Yo rroM, 'L’ sTRANGER (Western Lullaby), by
Del Castillo (Ditson). Easy; quiet 6/8 Moderato in
F major. The reviewer scarcely feels competent to
judge this little berceuse, which, however, strikes him so
favorably that he fears he may be a little biased.

- Violin and Piano

Dawn, by Mason (Ditson). Easy; quiet 3/4 Andante con
moto in G minor. Here is a melodious number, effec-
tively arranged for violin by Karl Rissland. One sus-
pects that it was originally a song, judging from the
range and nuance of the melody. Atany rate, it makesa
pleasing morceau for violin.

CominG rroM THE Barr, by Feliz (Ditson). Easy; light
3/4 Valse lento in D major. A smooth and fluent
valse, arranged for violin or cello solo, or for string trio.

P

HAR yo’ from, 0’ stranger is a song recently released
by Oliver Ditson Co., Boston, both the words and
music of which are by Lloyd G. del Castillo, known to
readers of this magazine, in general, by the above imposing
alphabetical sequence, to the confraternity of theatre organ-
ists, as “Del Castillo,” and to those of privileged associ-
ation with the Olympians by the intimate and somewhat
ofthand “Del.” To rightly place ourselves with the vulgar
herd, we proceed as follows: In this song, Del shows him-
self as a composer of decent restraint in the matter of senti-
ment, with a nice sense in chord progressions, although, to
our way of thinking, there are spots in the accompaniment
somewhat marred by a thickness of chord structure.
However, the copy before us is that of the low key, and
everyone knows what that means if the song was originally
written higher. No less a person than Carl Engel has
made the statement that in making a transposition of a song,
such should not be literally done, but that, whenever neces-
sary, the chord dispersions should be changed to accommo-
date the shifting of placement. Whether or no our copy of
Whar yo' from, U'il’ stranger is in the original key, we are
unaware. And we doubt if it would have made much
difference in the spots to which we refer. However, we
have wasted too much space on the matter asitis. Brahms
did much worse in his piano writing, so why worry?

The song has much charm and poignancy, and develops
considerable emotional undercurrent of a subdued character
during its progress. The words are a true expression of
the mother-complex—that brooding questioning of the
mystery that has come into her life, and the foreshadow-
ing tinge of jealousy on contemplation of those future
interests that will inexorably and inevitably compete in
the child’s heart for the place she considers her own. Differ-
ing from the conventional lullaby sugar-teat, it should
prove acceptable on many programs. —N.L
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Educational Music

A Review Column Conducted by
FRANCIS FINDLAY

Head of the Public School Music Department
New England Conservatory of Music

INSTRUMENTAL UNISONS, BOOK II, by Mortimer

Wilson,
City.)

Book I of Instrumental Unisons was reviewed in this
column some months ago, and it was our pleasure to com-
ment favorably upon Mr. Wilson’s method of employing
unisons and octaves in simple but musicianly material
for beginners. :

As the reviewer recalls this first book of Instrumental
Unisons, the unisons and octaves are employed throughout,
except for momentary antiphonal passages between the
sections — the instruments of a given section in these
cases ‘are, however, in unison.

In Book II, unisons are employed bhetween instruments
of similar registers in the various sections, while the sec-
tions, themselves, are often written in polyphony. That is
tosay, the string section may be divided into three parts, and
the woodwinds play on these same three parts, the unisons
being between the violin and the clarinet, the cello and
the bassoon, ete. This makes possible a richer scoring,
and at thesame time avoids the greater complications that
arise when sections are scored independently of each other.
Further, in spite of the limitations that Mr. Wilson has im-
posed upon himself, he achieves results that in the main
sound very well indeed, and that oftentimes approach
truly symphonic sonority and artistic effect.

As in the first book, the antiphonal idea employed be-
tween sections relieves the scoring of much of the thickness
that characterizes some works for beginning orchestras.
As an extension of the antiphonal and unison principles,
one finds interesting passages where instruments of a given
register, playing in unison, are answered by instruments of
another register, either in unison or harmony.

Instrumental Unisons, it would seem, demands atten-
tion by strength of merit in the presentation of idiomatic
orchestral effects, while at the same time remaining within
the power of very young players, and should receive the
approval of educators in general — certainly in so far as its
purpose is concerned, which is to provide not only an aid
to the development of playing ability, but at the same time
to help form musical taste.

It should be noted that the individual volumes of Instru-
mental Unisons are intended only as supplementary ma-
terial, and while primarily published as supplements to
Mr. Wilson’s Orchestral Training (J. Fischer & Bro.), they
seem to be quite adaptable for use in conjunction with
any class or “group” method.

YOUNG STUDENTS PIANO COURSE, by Dr. Will
Earhart, Dr. Charles N. Boyd, Miss Mary MacNair,

L. R. A. M. For class or private instruction. (Oliver
Ditson Company, Boston and New York.)

(J. Fischer & Bro., 119 West 40th St., New York

The names of the three distinguished authors of this
work are sufficient to establish it without comment or
criticism from one in the humble position of this reviewer;
nevertheless, we proceed in the line of duty.

Perhaps the most noteworthy point that occurs to us, on
first glance, is the fact that the students’ exercises are not
mere notes put together for the purpose, but are, for the
most part, folk song material, with an inclusion, also, of
melodies by distinguished composers. In all, there are
sixty of these little pieces, ranging from eight-measure folk
tunes from various lands, to a melody from Paganini.

A point that will commend itself to most teachers is
the repetition of given tunes in as many as four variants in
the manner of presentation; first in the right hand, then
in the left hand, both unaccompanied; then again in the
right hand, and then in the left hand, each of the latter
two with “teacher’s part” to serve as a background. Thus
the pupil learns to play with each hand, and becomes
familiar with a given melody in two notations before any
other clements intrude. Playing this same melody later
on with the teacher’s part adds richness to the experience,
and prepares the way for further development in the child’s
playing and comprehension. This method would seem to
offer several points of merit that will appeal to the modern
teacher, aside from the virtue of equalized treatment of
treble and bass staves, and the other points hinted at above.

The engraving and printing of the students’ book are
deserving of comment, what with the open staves and
the large notes that are employed. There is a separate
teacher’s manual, but the teacher’s part is also included in
the students’ book, obviously so that home practice may
be encouraged. At this writing, the teacher’s book, which
I judge is of considerable importance to a complete under-
standing of the course, is not before the reviewer. No

L ———

.,/ S T

EEESEEEE

Ring Out Sweet Bells. Selection, intro.: Glory to
God, from Handel's *Messiah” — Ring Out, Sweet
Bells (Westbrook) — O That Thou Hadst Harkened,
from Sullivan's “Prodigal Son" — Good News We
Bring (Simper) — The Christmas Comes; by R.
Gruenwald. (New and revised edition).

Small Orch. 85c. Full Orch. $1.15

Arise Shine for Thy Light Has Come, F. C. Maker
Small Orch. 85c. Full Orch. $1.25

Five Favorite Yuletide Songs. 1. Cantique de Nogl
—:0 Faithful Pine — O Sanctissima — Sacred Night —
Holy Night — Adeste Fideles.

Small Orch. 75c. Full Orch. $1.15

Five Favorite Yuletide Songs. II. Hark the Herald
Angels Sing — While Shepherds Watch'd — O Little
Town of Bethlehem — It Came Upon the Midnight
Clear — Joy to the World.

Small Orch. 75c. Full Orch. $1.15

It Came Upon the Midnight Clear, A. Sullivan.
Small Orch. 85c. Full Orch. $1.25

Around the Christmas Tree. A Yuletide Potpourri.
Small Orch. $1.35 Full Orch. $1.85

Christmas Echoes. Descriptive Fantasia, E. Brooks.
Small Orch. $1.35 Full Orch. $1.85
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various combinations, among them:

a. Two violins, viola and cello.
b.  One or two violins and piano.
¢. Two violins, viola, cello, and bass.

vided with descriptive notes.
L.
1L Aria

(a) Saraband (b)Gigue

VI.  Gavotte from “Iphigenia in Aulis'

Piano Conductor (score)............ $1.25

BOSTON: 252 Tremont Street

POPULAR CHRISTMAS MELODIES ARRANGED FOR ORCHESTRA

University String Orchestra Album

SELECTED CLASSICS FOR STRING ORCHESTRA
Compiled, edited, arranged and provided with descriptive notes by ALBERT STOESSEL
Albert Stoessel, recognizing the need of string ensembles for music that is not too difficult to per-

form, but that possesses artistic value, has here collected such material.
with the utmost care, and arranged them in such a way that they will be completely effective for

The optional third violin is practically the doubling of the viola part, and may be used in place
of the viola when that instrument is not available, as is frequently the case.
tirely optional, and may serve as a conductor's score.
for the benefit of those who are not entirely proficient in reading the viola clef.
The contents follows:

Serenade in Four Movements (Eine kleine Nachtmusik) .................. W. A. Mozart
................................. A. F. Tenaglia
III.  Two Gavottes (from the Suite in D Major)
V. Two Dances from the Ballet, “Terpsichore"

V. Marche Militaire ...........oooviiiiiinnii i Franz Schubert

VII. Chorale and Chorale Prelude ......................0iiiiiiiiiiinnnnnnn., J. S. Bach
VIII. Minuet from the Sixth Suite ...........ciiiiiiin s, J. Ph. Rameau
IX:  “Emperor’? Variations . ...ceew s sasen s s oo s o s s Franz Joseph Haydn
X Two:Old DANCEs s oiv:a simon semsnn i3 S0 5vaet 05 550550 55,555 5 ie mmnare William Byrde

(a) Pavana (The Earl of Salisbury) (b) Gagliarda

XI.  Overture to “The Messiah" ... .. ... 0 i, G. F. Haendel

Two Violins — Viola — Third Violin (optional) Cello— Bass — and Piano Conductor (score)

Carl Fischer, Inc.
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% There is Still Time to Order ﬁluﬁic'fnr
Christmas Programs

Beneath the Holly. Selection. Intro.: To-morrow
Will Be Christmas — Cantique de Noél — Come all
Ye Faithful (Adeste Fideles) — O Sanctissima — O
Come Little Children — Sacred Night, Holy Night —
O Faithful Pine. J. S. Seredy.

Small Orch. $1.05 Full Orch. $1.50

Star of Bethlehem. Song, Stephen Adams. Flight
of Ages. Song, F. Bevan. Solos for Cornet, Trom-

Full Orch. $1.50

bone or Baritone.
Small Orch. $1.05
Abide With Me. W. H. Monk. King of Love My
Shepherd Is, Ch. Gounod — Peace Troubled Heart,
C. Pinsuti.
Small Orch. 75c. Full Orch. $1.15
Christmas Bells, A Yuletide Fantasy by Erno Rapée,
arr. from the original score by Charles J. Roberts.
Small Orch. inc. Eb Alto and Bp Saxophone $1.35.
Full Orch. $1.85; Grand Orch. $2.10; Piano pt. .35

STRING QUARTETS

Adeste Fideles (Christmas Hymn), Harmonized and
arranged by Alfred Pochon 60
The First Noél (Christmas Carol), Harmonized and
arranged by Alfred Pochon ...............00vuis 60

He has edited the works

- The piano part is en-
The viola parts have been carefully fingered
Each work is pro-

....J. S. Bach
.............................. G. F. Haendel

Christoph W. von Gluck

String Parts, each............ $ .60
sousee New York

CHICAGO: 430 So. Wabash Avenue

n ﬁ%‘%ﬁ%&%&%ﬂ%@%@%ﬁ%ﬁ%

Del Castillo Organ School

STATE THEATRE BUILDING, BOSTON, MASS.

Theatre -- Hotel -- Broadcasting
Church -- Concert -- R-esidence

Practice periods available for non-students.

ADDRESS SECRETARY FOR BOOKLET

T T T T T S I I TR T

Limited free practice.

Song Writers

A beautiful piano or orchestra arrangement of your song.
1l)llelodies Composed. Criticism free.

STAN TUCKER, c. o. Remick Music Corp.
219-C West 46th St.,New York City

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.
Each, 50 cents Complete, $1.00

WALTER JACOBS, Inc. BOSTON, MASS.
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[n Melody Land

is a volume that does for the beginning violin pupil just what the
title suggests — opens up the beautifiil vista of “Melody Land” by
providing melodious little solos of positive musical worth that give
a fascinating interest to every lesson from the very first.

“In Melody Land” is not an instruction book, but is intended as a
supplement to the regular method inuse. ~ The teacher will obs_erve,
on inspection, that each piece, if judiciously selected, is a drll} on
the subject at hand, while to the pupil it is a “really-truly” violin
solo; thus is the task of the teacher lightened and rapid progress of
the pupil furthered by pleasurable little journeyings ‘‘In Melody
Land.”

Practical application of the material to any system of teaching—
class or private —is facilitated by grouping of titles under headings
in the table of contents. For example: Where the lesson introduces
the second finger, the selection should be made from numbers 10,
11, and 12; if the study is in the key of D major, assign number 17,
“The Princess.”

The piano parts have been kept well within the scope of the aver-
age pianist to encourage performance in the home.

CONTENTS
Playing on the Open Strings

. . A Wee Bit
Little Indian
On the Lake

Drummer Girl

Soldier Boy

[

Introducing the First Finger
6 5 3 T Raindrops

The Swing
Lullaby
Roaring Lion

. . . . .

% a e
Introducing the Second Finger

10. : § " . . Merry Go Round
11. § i i ¥ 0 i ) i . . The Cloister

12. & a Fireflies
Introducing theThird Finger

13; . ‘ ¢ . v . ' 5 . Chatterbox

14. N S R e The Scooter

15. § ‘ § i p . ¥ v . " Music Box

16. . . . 5 .
17 3 ; ; T ; g 3 The Princess
18. 5 5 ¥ 5 5 3 o Arrival of the Prince
19, . s .« « + 'ThePeacock
20. , S 5 5 5 3 ST . Gavotte
21, . . 5 S . . .« March— Our Class

Folk Dance

( INTRODUCTORY OFFER )<—<

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.

Please send for my examination one copy of IN MELODY LAND for Violin and Piano at your in-
troductory price of 67c, plus postage. If not returned for credit within 15 days from date hereon, charge
to my account and send invoice.

N. B. If payment accompanies order (stamps are acceptable), the collection will be sent post-
paid, Remittance will be refunded if for any reason you return IN MELODY LAND,

I L e 78 e et CE £2 s E e L 8 é’ﬂ;‘:ﬁ;ﬁ:ﬁ}'&mic
e tee Date:.....covcrvrneeiniinens
L7 v s s BT oS B T b N v vesoy SEALE. ... e
References

(Fillin above line if you have no account with us.)
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doubt perusal of this manual will afford further comments
for this column,

One receives a pleasant impression of the understanding
with which the Young Students Piano Course has been
compiled and published upon reading the little foreword,
addressed to the pupil, on the fly-leaf opposite the first
lesson. The following quotation is worth preserving:

“Smile in the mirror and the mirror will smile at you.
Frown in the mirror and the mirror will reflect your
feelings. It will give back to you what you give to it.

“We hope your piano will always make clear, beautiful
music. — The Editors.”

FOLK SONGS OF AMERICA, by R. E. Hildreth. (Walter
Jacobs, Inc., 120 Boylston Street, Boston, Mass.)

The first number in what the publisher has rather cleverly
titled “The Delta Series” — the name “Delta” obviously
being used for its association with the idea of three equal
sides, each number being published in three arrangements
in the same key: band, orchestra, chorus. *

The band, orchestra, and chorus arrangements, are each
complete, and primarily intended for performance sepa-
rately, but the arrangements are so planned and cued that
they may be used in any combination with each other,
even, if desired, to uniting the entire music forces of a
school or community. ;

Folk Songs of America would seem to be a particularly
fortunate choice for the first number in this series, in that
it makes available the familiar melodies for use with
chorus and orchestra, or chorus and band, as well as in the
independent renditions above referred to. Of course
these are not really folk songs in a strict sense, although
When Johnny Comes Marching Home, The Quilting Party,
Wait for the Wagon, and the various Foster songs, do con-
stitute American folk music more than many of the songs
of the Kentucky mountaineers, or those of the American
Indians. Actually, the selections included in Folk Songs
of America have the function, in general use, of folk songs,
and therefore, in the broad sense, not only can, but should
be so called. Certainly this would seem to be more in
keeping than to refer to them as “favorite songs.”

The simplicity of the arrangements of “Folk Songs” is
to be commended, and the work is in the customary clean-
cut style of Mr. Hildreth, whose reputation for good, prac-
tical arranging has long been established. The engraving
and printing are excellent, and lend dignity to the edition.
Perhaps the inclusion on the string parts of marking for
fingering would be worth while in such a number as this, in
that it would extend its use for orchestral study purposes.

Adequate conductor parts are provided for both orches-
tra and band. The band score is particularly worthy of
note, inasmuch as it represents a distinct departure, pro-
viding what would seem to be the next best thing to a full
score — perhaps better than a full score for conductors
not trained in the reading thereof. Despite all that has
been said in behalf of the score and its advantages to the
conductor, there are undoubtedly more conductors of
school organizations who do not use scores than conductors
who do use them. This is partly because of the expense
and also the scarcity of full scores. But if both of these

‘reasons for the non-use of scores were obviated, there still

would be many who would hesitate to hurdle the obstacles
associated with reading a score made and printed in the
conventional form. Not a few supervisors who are doing
good work in their schools have been obliged to forego the
training and experience that would prepare them to read
scores readily. Time and practice are required to achieve
the degree of facility in reading that makes the score a
real help.

It would seem, therefore, that such a comprehensive short
score in actual pitch as is provided for the band arrange-
ment of Folk Songs of America, should be welcomed, not
only for its obvious usefulness to the conductor, whether
or not he is experienced in the reading of full scores, but
because it should serve as a stepping stone for those con-
ductors who are desirous of acquiring the ability to read
and translate rapidly a score showing exactly what every
instrument is doing at every moment.

The “Folk Songs” score consists of seven staves; three
for woodwind, three for brass, separated by one for per-
cussion. It shows in the actual pitch, and in great detail,
just what each group and cach instrument therein are doing.
This score is in no sense a makeshift, but very obviously
has been devised for a purpose that it would appear to
serve excellently.

Folk Songs of America offers an excellent beginning for
the Delta Series, and succeeding numbers will be antici-
pated with interest.

——— -

Music is the sound of the circulation in Nature’s veins.
It is the flux which melts nature. Men dance to it, glasses
ring and vibrate, and the fields seem to undulate. The
healthy ear always hears it, nearer or more remote.

— THOREAU.

A
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lou Can Take It or Leave It

g By ALFRED

Our Own Research Department

EDICATED as we are to the study of things not

worth knowing, which naturally includes lost hopes
and lost causes, this department has turned its attention to
the protracted and exhaustive research into the disap-
pearance, almost entire, of the so-called German band.
The following article can do no more than introduce the
subject; the results of subsequent investigations will
appear later.

The German band of yore consisted of three or more
rotund, moon-faced, flaxen-haired Germans whose only
uniforms, or part thereof, were very battered uniform
caps, the most necessary complement of very battered
instruments. In cities, the bands divided the territory
among themselves, thus antedating rackets by several
generations. By “rackets” we mean rackets in the slang
sense of the word, not the pure English connotation of
“noise” or “tumult.” However, these high priests of
music worked on accurate schedules, householders being
able to set clocks by the appearance of the district band
at its appointed corner at the wonted hour.

The instrumentation of the usual five-man band. of
which a large city might have boasted, in a Pickwickian
sense, of several hundred, consisted of one ear-splitting
E-flat cornet, one hattered and disconsolate B-flat cornet,
two groaning and despondent pretzel-shaped altos, and a
bass. The leader, playing the E-flat cornet, usually began
festivities by raising the horn to his lips and loosing upon
the ambient airy zone the melody of one of those inter-
minable German waltzes, alternating with an equally
interminable Liindler. After the first measure, the rest
of the band, discovering by experimentation in various
tonalities such matters as key and tempo, dolorously
straggled in, the alto wuff-wuffing away with much gusto
in harmony with a spiteful obbligato to the melody by the
B-flat cornet, the whole thing erected on a foundation of

made bya
fine French
oboeist from
especially se-
lected, well sea-
soned and straight
grained cane. Wrap-
ped with gold beater
skin to retain shape and
prevent leakage at sides.
We guarantce these Alex-
andre Oboe Reeds, just the
same as we guarantee more
“pet” playables in our Alexandre
Clarinet and Saxophone Reeds.

¢ They Play!

ALELXANDRE OBOE REEDS, 80 cents each,
$8.00 per dozen, If your dealer cannot supply
them for you, order direct from

Selmer

215 Selmer Building, Elkhart, Indiana
19 (In Canada: 616 Yonge St., Toronto)

BLACK LABEL
Polished.: Strings

for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar

Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

SPRISSLER i

hoarse and spasmodic bass horn. All of the selections
were of tlie same caliber, quite a bore to the musically in-
clined listener, and they all contained many excellent
places wherein to stop, which were ignored by the earnest
musicians who plodded through the obvious tunes as if
they had a duty to perform.

The band always played precisely the same numbers,
two waltzes and a march. As far as we could discover,
these three numbers formed the band’s repertoire. But the
personnel had memorized that repertoire, and they could
play it through the opposition afforded by a shifting engine
in an adjoining freight yeard, a steam shovel excavating a
cellar for the local Red Men’s Hall, and the extremely
pertinacious, and eke impertinent comments of a group of
very grubby little boys. But this work of memorization
was not so difficult as it would seem, since the leader
played the melody and the other horns came in with a
conventionalized accompaniment that was always the same.

The second pretzel-shaped alto player was of no use to
the band at all, but he had the largest head, this entailing
his wearing the largest cap, which, by a natural sequence of
logic, held more contributions than that of any other bands-
man. At the psychological time in the third number he
tucked the battered, pretzel-shaped alto horh under his
arm, and, cap in hand. made the rounds of the listeners.
The transient music lovers having been canvassed, the
collector then tackled the neighborhood doors, most of
which were immediately banged shut as soon as the house-
holders saw him start on his rounds. No sooner had he
returned to his fellow musikers, counting the slim stock of
coins as he walked, than the band finished its last chord,
which sounded like the last gasp of a bagpipe with pneu-
monia. In a trice, whatever that may mean, band and
instruments had disappeared, only to bob up the following
morning to play the same pieces over again in the same
way.

Let it not be thought that the German bands consisted
of bad musicians. They may have been inartistic and
stolid, and engaged in music merely for what few coins
they could elicit from purses at a time when money spent
for music was considered as thrown to the dogs. but their
music, for its type, was tuneful, and rarely annoying.
Had they played more in one locality, they might have
been annoying, but they fortunately did not, and were not.

i

My lute, awake! perform the last
Labour that thou and I shall waste,
And end that I have now begun;
For when this song is said and past,
My lute, be still, for I have done.
—Sir Tnomas Wyarr (1503-1542), To His Lute.

P

People Who Should Be Suppressed

8. 'CeLuisTs

LAYERS of the violoncello are rare, but they are none
the less dangerous. The ranks, it is true, have been
sadly depleted since the change in fashions declared rubber-
tired spectacles to be emphatically out, because a person
who has neither tortoise-shell glasses nor long hair cannot
possibly play the 'cello. A performer who has only the
glasses may play, but he plays badly, while one who has
neither can not even play badly.

But of the thinned and decimated remnant of those
addicted to 'cello-playing in its more or less virulent forms,
the police of Beefhide, Ky., have been asked to apprehend
the following:

"Cellists who play with a tone like a cow down a well, or
like a houn’ dawg baying at the full moon in the old grave-
yard; ’cellists who are forever playing in the upper reaches
of the A-string in the thumb positions, and always a trifle
out of tune; ’cellists who groan when the floorsare stone,
cement, hardwood, or any substance that does not afford
anchorage for the stift, or peg; ’cellists who persist in using
G and C strings that are perennially loose and rattly;
"cellists who pack ten-dollar ’cellos in moulded leather
cases; ’cellists who carry four bows; ’cellists who are al-
ways borrowing rosin; ’cellists who use a continuous
vibrato that not only shakes themselves to pieces, but
endangers the security of the building; ’cellists who can
never get chairs to suit them; ’cellists with oversize
ingtruments that clutter up subway cars; ’cellists who wear
diamond rings; 'cellists who play the Berceuse from Jocelyn;
orchestral "cellists who need at least twenty square feet of

floor space; ’cellists who use machine pegs; and ’cellists

in chamber music combimations whose playing absorbs
every sound elicited from any other instrument.
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Good News

for you about

CYMBALS
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AVEDIS
e ILDJIAN €O,

Trade Mark ‘&, GENUINE
Q’flsH w\l@

MADE INUSA

s
Look for

NOW you can get genuine

Turkish Cymbals, made
right here in America under the
personal supervision of Avedis
Zildjian, a direct descendant of
the celebrated Zildjian family,
and made by the same secret
process used so successfully for
over 300 years in Constantinople by
this celebrated Zildjian family —
in a modern plant equipped to
give you service.

and this means—

that now, you can get the finest cym-
bals in the world, uniformly made as
thick or thin as you wish — in only a
few days from the time you write your
order.

Write for literature and price list

AVEDIS
ZILDJIAN CO.

Norfolk Downs, Mass.

PARAMOUNT BANJOS

are world-famous, having been
made so by public approval.

This severe test is proof of gen-
uine merit, instantly visible.

To withstand public test, it must
be the best. A purchase of a
Paramount Banjo, therefore, is
a safe investment.

Send for Free Catalog

WM. L. LANGE, i&aiisfh
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The New Hawaiian

GUITAR HARP

ERE’S a new instrument . . . that anyone can

play and enjoy the very first day. It has the
plaintive, haunting tone of the popular Hawaiian
Steel Guitar. Its simple method is unbelievably
easy. In a very short time, you canmaster it and
play almost any kind of music.
Played alone or with other instruments, it provides
a wealth of inexpensive entertainment. It is for
solos, group singing, as an accompaniment, to re-
vive the old-time songs, for radio and school enter-
tainment. A 82-page simple instruction and song
book is furnished free with each instrument. Ask
your music dealer to let you play the Hawaiian
Guitar Harp while you are in the store. You'll be
amazed at the ease of playing and delighted with
the tone of this fine instrument.

ENJOYED ALIKE BY THE BEGINNER OR
PROFICIENT GUITAR PLAYER

« Ask your jobber for information on this
Dealers * new instrument. Keep onein your win-
dow. Have one handy on your counter, with an open in-
struction book. Play it yourself and let your customers
play it . .. realize that they can really play a familiar
song without previous experience. They'll want to take
oneright away.

: 2 The Hawaiian Guitar Har,
Rale Artists: affords a new medium foI;

your talents in broadcasting. Try it.

The Harmony Company

Makers of Stringed Musical Instruments since 1892
1756 N. LAWNDALE AVENUE
CHICAGO, ILLINOIS

Improvising and “Filling [n” =i s e

9 A series of practical articles for play-

8va ad 1ib

S
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20 Selections on
Approva You take no risk! We

will not ask for a cent

unless you are satisfied
with the value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR
If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-

mentary music—wonderful for teaching beginners. We
also publish graded musio for full banjo or mlndsolin orchestra,

Crescent Music Pub. Co., i Zumr s

TONE ~ ~ — —

—appearance — durability! The
NEW Epiphone Recording Banjo
bn‘lnga perfection in these essen-
tials.

Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models $150 to $500—
in case. Other Epiphones
$50. $75, $100,

Write for catalog

pHONE
Rearding ©) EPIPHONE BANJO CORP.

BA NJ os 35 Wilbur Avenue

LONG ISLAND CITY, N. Y.

A

55

. ﬂ—.‘ "\
—arip e o T g
2 L B S A o]
U 18] ENZ I ol 225

HE importance of the instalment printed in the March
issue of the magazine will be plainly apparent when
making such arrangements as that which appears in

this issue — a consecutive fill-in, instead of occasional
detached notes. The working example here given com-
prises fifteen measures of a thirty-two measure strain,
with the filling-in occurring at nearly every measure.
The first (upper) staff of each of the three connecting staves
shows the melody, which can be played ad Lib; the letters
underneath the staff indicate the chord harmony. The
second (middle) staff shows the correct manner of filling-in,
and the third (lowest) staff shows the wrong method, as
indicated by the question marks (?). The figures above
the second staff, connected by the dotted lines, indicate
the chord intervals. The measures are all numbered for
convenience and reference.

When filling-in sustained notes, one of the most important
features is to avoid using notes that are too close to the
sustained melody notes, i. e., only one degree higher or
lower.  Asa ruleit is best to remain a third or more above
orbelow the melody note. Notice in the first megsure that
G (the melody note) is a third or more distant from E or C,
the nearest notes (see “a”). N.B. When an arpeggio is
used in the fill-in, the melody note may be included. The
manner of playing a chromatic triplet (as shown in the
first measure) was explained in a previous instalment.

. Caution: — When consecutive quarter or eighth notes
occur, do not try to fill-in, but use a sustained note effect
as a contrast (see second measure at “b”"). Rule: — When

rapid passages occur in the melody, play sustained notes.
In the third measure chromatic triplets are used, while in
the fourth measure a straight arpeggio passage occurs as a
contrast. In the sixth measure the same note (I) is
played consecutively against each melody note. This may
he done occasionally, instead of using a sustained note. In
the seventh measure, the melody note (A) is passing.
Note that G, the fifth of the chord indicated, can be used,
even though it is only one degree lower than A, by playing
8va, in which case the discord is not so noticeable.

In the ninth measure you have your choice of two models.
Notice that the “sixth” of the chord (counting from the
root and indicated by the figure six) occurs as a passing
note (see connecting dotted lines). The progression of
the “sixth” is downward to the fifth, and that of the fifth
upward to the sixth. The third of the major or minor
chord must be used to identify the chord; E is the third of
the C major chord, and Eb the third of the C minor chord
(see tenth measure). Note that sustained notes are used
as a contrast to the movement in the melody. In the
fourteenth measure the same note is played consecutively,
as shown in the sixth and tenth measures, in the latter
case chromatically altered.

In the third connecting staff the question marks (?)
show where the fill-in notes are too close to the melody
notes, and the double marks (??) show where the sustained
notes should be used instead of the “run.” Note that in
both the second and third staves, the fillers-in are perfect
when played alone, but the second staff is best when play-
ing in combination with the melody. Try both with the
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For the School

We offer the celebrated line of

COLONIAL DRUMS

and accessories. Especially designed
for orchestra, band and drum corps.
Sturdily built, economically priced

AND GUARANTEED TO SATISFY.

Send for illustrated circulars of
Colonial Drums and Special School Outfit

George B. Stone & Son, Inc.

(Drum Makers Since 1890)
61 Hanover St., Boston, Mass.

ToProgressive Drummers

THE STRAIGHT SYSTEM MEANS SUCCESS

It is the Natural way to play Drums. No Contradiction
Perfect Rhythm—A ¥’nctlcnl Self-Instructor "~

(Books)
The American Drummer—Solos ... ...........
The Lesson File—for beginners. ...
The Ragtime-Jazz-Syncopation . .
The Analysis of 6/8 Time.....................

FOR SALE AT ALL DEAi.ERS
Edward B. Straight, err i Mibingtan St

DRUMMERS!

The “DUPLEX’ CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. Dept. D St. Louis, Mo.

LEARN BANJO RIGHT! New Edition

Just Out—Chord System for Tenor and
Plectrum, by Charles McNeil. $3,00 ea.
PROGRESSIVE STUDIES (Duets,
Tenor only) Vol. 1 and Vol 2, $1.5¢
each, postpaid (Canada, all books 33¢
extra). Invaluable. Ask for pamphlet.

SPECIAL OFFER TO TEACHERS

"McNEIL BANJO SCHOOLS

1621 N. Lincoln St., Chicago, Il

melody and you will find that the fill-in in the second staff
will come through clean, while in the third staff it will
clash, as the notes are only one degree (a whole or half-tone)
apart. The fill-in in the third staff may be used as written,
provided that the melody is played 8va, which would be
practical only on the violin.

Note the progression from G (the fifth of the C chord)
to I (third of the D7 chord) at “c.” The third of the
first relative dominant seventh chord always moves to the
seventh of the dominant seventh chord when a modulation
occurs (see “d”). The seventh of the dominant chord
moves to the third of the tonic chord (see “e”). Note
the downward progression from three to seven to three at
“P” where a modulation through chords of the relative
dominant seventh chord oceurs, following the rule given
in the last instalment. The root of the tonic chord (in
this case () leads to the third of the third relative dominant
seventh chord, i. e., G to G# (see “g”). In order to cor-
rectly analyze and study the manner of modulation, review
the instalment in the March issue. As a finale to this
series of talks, two more examples of this kind will appear
in future issues. If my readers have any queries regard-
ing the subject of “filling-in,” I will be very glad to re-
ceive and answer them.

THE DRUMMER

Conducted by GEO. L. STONE

Will you tell me, through your valued column, what chance
there would be for a professional musician, who, however,
does mot play drums, to teach a drum corps, consisting of
school pupils, so that they may.go out and perform acceptably
on the street, and also gain a certain additional school mark
for the study of music?

Is it practical for one who does not play drums to teach the
playing of them?

I would appreciate any information you can give me, and
also would like to know if there are any methods devoted to
teaching a drum corps that I could use to advantage?

— F. T. B., Hartford, Conn.

No, it is not practical for even a fine musician to teach
the playing of an instrument that he, himself, is unable to
play, and from the way you have asked me this question,
I am very sure that you must have known the answer,
even while asking it. Nevertheless, I am not so hidebound
as to say it cannot be done after a fashion; for the art of
playing a drum is unique in this respect, that it may be
more easily picked up than the playing of any other instru-
ment in the orchestra or band.

A good violin teacher will not allow a pupil to play a
solo or in ensemble for at least a year after beginning study,
while some violin teachers insist upon a much longer period
of apprenticeship. The teacher of trumpet insists upon a
pupilspending a long probationary period of practice, which
is designed to give flexibility and strength of embouchure,
before allowing him to play for exhibition. Those pupils
who go out and play before the proper time are apt to spoil
their chances for later advancement through the contract-
ing of false or slipshod habits in playing, which, once ac-
quired, are almost impossible to correct. The drum pupil
may play an engagement (if he can secure one) after a
dozen or so lessons, and if he does unfortunately acquire a
few bad habits in position or technic, the damage is more
easily repaired under proper instruction than similar
damage received in the playing of other instruments.

If you are a thoroughly trained and schooled musician
and have a talent for teaching as well, you surely must know
what the elementary student in drumming should learn.
Of course, I must except the manipulation of sticks, and
the actual knowledge of the instrument, itself. If you
are looking forward to teaching of drums in the public
schools, it might pay you to take a few lessons on drum-
ming from some fine schooled drummer, and in this way
you could teach more intelligently.

You might also make use of the services that are offered
by several well-known drum firms and various drum authore
ities, who are glad to give such service without charge to
anyone facing problems such as yours. The Leedy Manu-
facturing Co. of Indianapolis, Indiana, sell a very fine
series of charts for class teaching. Ludwig and Ludwig of
Chicago, Illinois, publish several small books, one of which,
the Ludwig Drum and Bugle Manual, is designed to
answer such questions as you have asked me. The first
twenty-nine pages of the Dodge Drum Method, published
by the firm of which I am the head, is designed to be a
complete drum corps method in itself, without going
further into the book. Ior the drum corps, it is needless
to say that any one of the above mentioned firms will be
glad to correspond with you and advise you further, with-
out placing you under obligation. In addition to those
mentioned, there s a very fine set of books, four in number,
written by Carl E., Garduer, and published by Carl Fischer,
Inc. of Boston and New York. These are expressly de-
signed for teaching in the public schools.

It is significant that the trend in modern business is to
take service into consideration, as well as the actual selling
of merchandise and the taking of profit thereby. All of
those who are interested in the music business are giving
of their services today as never before, and are working
for one common cause; that is, the promoting of musie.
The firms mentioned above, and dozens of others as well,
are trying to give information, advice, and assistance, to
anyone who is interested in furthering the cause of music,
whether or not there is a financial profit in prospect.

Will you let me know through the coming issue of J. 0. M.
if you think that the xylophone s likely to continue in popu-
larity, and if there is a chance for a xylophone player who is
not a drummer? —"T.T. R., Milwaukee, Wis,

In my opinion the xylophone is increasing in popularity,
month by month. There is hardly a big broadcasting
orchestra that does not make use of this wonderfully bril-
liant-toned instrument. There are more xylophone parts
written in the music of today than ever before. I see and
hear more and more xylophonists playing dance work,
which, by the way, is an infallible barometer of the popu-
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The Jacobs Quartet
Otherwise “The Big Four”

—otherwise the quartet of marches without
which no band repertoire is complete. In
fact, if you don’t have the four, you surely
have one or more of them. Sooner or later
you will need them all in your march books.
And your orchestra will want them too.
Why not send in an order to complete the
quartet teday and be done with it? You
know them so well it’s hardly necessary to
print the titles, but here they are—the four
of 'em:

*National Emblem . Bagley
*The NC-4t . . . Bigelow
*Our Directort. . Bigelow
The Commander . . Hall

Numbers marked with * published also for saxophone band.
Numbers marked with 1 band and orchestra in the same key.

Band, 60c net Saxophone Band, 75¢ net
Small Orch., 50c net Full Orch., 75¢ net
Piano part, 15¢
All other extra parts, band or orch., 10c net

Walter Jacobs, Inc.

120 Boylston Street Boston, Mass.

MUSICIAN’S
OMNIBUS

- for the
VIOLIN, FLUTE, CLARINET
@ CORNET, MANDOLIN a

and any Treble Clef Instrument

No.?

850 PIECES

Consisting of 100 Duets; 200 Scotch
Airs; 200 Irish Airs; Quadrilles, Fan-
cy and Contra Dances (with the Calls
and Figures); Polkas, Schottisches,
Waltzes, Quicksteps, Marches, Horn-
pipes, songs, etc,

700 PIECES

Consisting of Waltzes, Quadrilles,
Galops, Polkas, Schottisches, Polka
Mazurkas, etc.

1000 PIECES

Consistingof Jigs, Reels, Clogs, Horn-
pipes, Ethiopian and Irish Dances,
Polkas, Galops, Schottisches, Polka
Mazurkas, Waltzes, Quadrilles,
Lancers, Marches, Songs, Minuets
and Fancy Medleys.

No. 5

No.1

Postpaid on 7 50 Each

receipt of Volume

Walter Jacobs, Inc., Boston, Mass.
120 Boylston Street

B
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PLAYING EASE!

It is these two most important items
that are first noticed by profession-
als when they trya LEEDY “FLOAT-
ING HEAD” Drum.
several other superior features, such
as our exclusive self-aligning rods
and the strongest counter hoops
ever built. If you have never played
on one, you have a most agreeable
surprise awaiting you. It is the peer
of all drums.

Loedy Myy. Co.Inc.

Palmer St.and Barth Ave.
Indianapolis,Indiana

And there are

U-S‘A

Send for our New Catalog “R”, Mailed Free

dwig

TRADE MARK

The drummer’s needs—his exacting and
highly technical requirements — are always
paramount with Ludwig & Ludwig. Many
of the members of our organization are prac-
tical drummers who understand and appre-
ciate your problems and difficulties.

Every Ludwig Instrument-—from the
Super-Sensitive Snare Drum to the smallest
trap —is built with one object in view: to
please the musician who uses it.

Let us send you our
complete catalog of
drums and accesso-
ries. Whrite Depart-
ment M-2-1L.

1611-27 N. Lincoln St., Chicago, Ill.

The Compensating Mute
THE EASIEST PLAYING MUTE MADE

It does not change the pitch of the instrument, no
matter what make. It has no equal. Try it and
be convinced. Will gladly invite comparison.

Made from handsome and durable material,
Trumpet and Cornet, $3.00; Trombone, $5.00.
Postpaid on receipt of price.

Three days trial—Satisfaction or money refunded

WM. C. KIDDER Z,Shsnandosh Rd.

BUFFALO, N. Y.

Its superior qual-
ities are now rec-
og.nlzed by some
of the greatest
soloists and per-
formers in the
profession.
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larity of an instrument. There is indeed a chance, and a
good one, for the xylophonist who does not know how to
drum, but it has been my experience that the xylophonist
who has previously' studied and played on drums has a
decided advantage over one who has not. However, if
you have had sufficient musical training, there is no reason
why you should not secure plenty of playing business. Of
course, you should read at sight from the regularly printed
parts when they are furnished, or you should be able to
transpose from cello or, possibly, cornet parts, if there are
no xylophone parts available. Transposition is not as
difficult as it may seem. The art of improvising on the
xylophone is also a decided advantage.

S eweer

New York Notes

By ALANSON WELLER

HE New York season, which started early this year,
T is now well under way. It has thus far been par-
ticularly rich in musical novelties. The Philhar-
monic, under Toscanini’s baton, has offered performances of
Franck’s almost unknown symphonic poem, Les Aeolides,
and Respighi’s Feste Romane. A new work from the pen
of the contemporary Italian, Tommassini, The Carnival of
Venice, consisted of a new set of variations of the familiar
Paganini theme, which has been treated in this way by
countless composers for many years. The seldom heard
Brahms's Double Concerlo, for violin and "cello, was also
offered. Toscanini, perhaps more than any other sym-
phonic conductor of the present day, knows how to arrange
programs of real interest and charm. He realizes, too, the
value of occasional lighter works, and early this season gave
us a delightful reading of the charming Rossini overture,
Italians in Algiers.

A novelty on the program of the Manhattan Symphony
Orchestra, under Henry Hadley, was Nocturne, by the late
Henry F. Gilbert, which was inspired by portions of Walt
Whitman's “Song of Myself.” A pleasing work, though
hardly ranking artistically with the “Good Gray Poet’s”
superb verses.

The Metropolitan Opera opened with Manon Lescaut, and
the first week included Rosa Ponselle in her enormously bril-
liant performance of Norma, her most successful role of last
season. The first revival of this season was The Girl of
the Golden West, with Jeritza, Martinelli, and Tibbett.

The Roxy offered this month what was probably its most
brilliant stage presentation — a ballet version in six scenes
of Rimsky-Korsakoff's Scheherazade. We have come to take
beautiful stage shows for granted in this house, but this
one was surety of exceptional loveliness. Beatrice Belkin
and Harold Van Duzee, stationed in one of the balconies
at the side of the stage, were the soloists, and a reader, in
the opposite balcony, told the story between stage scenes.
The ballet did exceptionally well, and the orchestra played
this alluring music in their usual style.

The promised revival of Johann Strauss’s Die Fledermaus
(The Bat), under the new title of “A Wonderful Night,”
took place at the Majestic Theatre. A novel feature of
this performance was the revolving stage, a Viennese
innovation.

Hans Hanke, the Paramount’s lobby pianist, was soloist
at one of the Wanamaker musicales, playing the Grieg
Ballade and two excellent arrangements of his own; one
of Svendsen’s Romance and the other of Tschaikowsky’s
Marche Slave.

Two new organs were dedicated this month, each within
a few days of the other. Pietro Yon opened the new
4-manual Kilgen at Carnegie Hall, with Reinald Werren-
rath and Gina Pinnera as soloists, assisted by the Oratorio
Society chorus and full orchestra. The new Skiner in the
Brooklyn Museum was opened late in October by Lynwood
Farnum.

The Aguilar Lute Quartet, of Madrid, playing the
ancient instruments of centuries ago, made their début on
November 11th in a novel program consisting mainly of
Spanish compositions, old and new.

Yes, there are still a few organists left in the theatres,
strange as this may seem. George Crook has been heard
in a number of attractive solos on the Brooklyn Strand’s
Kimball, including a medley from Say It With Songs,
Is Everybody Happy?, and several theme songs. This is
one of Kimball's best installations, and Crook is one of
New York’s best organists.

An interesting and colorful Chinese exposition was
given at Madison Square Garden during most of Novem-
ber. The arts of this picturesque race were effecitvely
exhibited. Incidentally New York now has a Chinese mo-
tion picture theatre showing native films, with Non-Sink
accompaniment, three or four times a month. This, along
with the several “little cinemas”, makes it possible to go
to the movies every night and still never see an Ametican
talkie if you don’t want to.
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?® OUR YOUNGER SET %

ON'T forget! When answering letters of Y. S. con-
tributors, send yours to the Y. S. page in care of
this magazine, 120 Boylston St., Boston, Mass.

Because of space limitations it is impossible to give the
writer’s entire address, only the city or town heing indi-
cated, and of course in most cases your letter cannot be
delivered.

Gold music emblem Y. S. pins have been sent to Nov-
ember’s contributors; R. Elizabeth Haigis, Foxboro, Mass.,
Anne Spofford, Chicago, Ill., and Ralph Carnie, Pitts-
burgh, Pa. Wouldn't you like one too? Just send in
your letter.

Dear Betly:

I read your letter in the November Younger Set and I
feel as you do about the National High School Orchestra
Camp. [ dislike very much to practise in the summer, but
if we could manage to combine work with fun at a musical
camp in the summer time, I think I would certainly go to
that camp.

1f we had a special N. E. H. 8. I, O. camp we would learn
many helpful things about the Orchestra, itself, We could
practise ahead for concerts. Wouldn't that be splendid?

My piccolo is now the squeak of my existence! I may
be able to tone it down to the N. E. H. 8. I, O. standard,
but I doubtit. My father plans to get me a C clarinet and
a banjo. Joy of joys! Why don’t you take up still an-
other instrument? I wish some of the Younger Set would
write in, expressing their opinions about doubling on in-
struments. I get along very well on my sax, and still stick
to the flute. Let's hear from you others!

SyLvia A. Jarvis, Barre, Vermont.

We Hear from Frances Again
Dear Younger Set:

I always find your letters very interesting, and last
month I especially enjoyed one written by Anne Spofford.
I think her opinions concerning jazz and classical music are
very fair; I always enjoy a program that contains both
classical and modern works.

The letters asking for musical camps in the Eastern
States were very enjoyable. It would be wonderful to
establish an “All New England High School Orchestra
Camp” in one of our beautiful states. It is a thing very
much needed, and would give many boys and girls, who
otherwise wouldn't get it, a fine vacation, with an oppor-
tunity to work under the leadership of skilled musicians.
I, for one, would like to show everyone that if the members
of our A. N. E. H. S. O. had all summer to practise
together, as do the members of the National Orchestra,
we would equal them.

I wonder how many of you fellow musicians heard
the program of the “Manhattan Symphony”, which
was broadcast over station WOR on Sunday evening,
October 202 The orchestra was splendid, but the thing
that thrilled me the most was to hear announced that they
were going to play Mendelssohn's Concerto for violin,
with Ruggiero Ricci, a little boy of less than nine years
old, playing the solo violin. It was terribly thrilling, and
rather wonderful, to hear this young boy play the beau-
tiful Concerto that the A. N. E, H. 5. O. played, with
Alice Erickson as soloist. I hope that all of you boys and

girls heard it; I.know that it made a deep impression
upon my memory.

This year our high school orchestra is doing much
better than ever before. I know that hearing the New
England High School Orchestra’s concert last year has
inspired us to do far better work. We have quite a handi-
cap though, as ten of our best players graduated in last
year’s senior class. But, despite this loss, we are working
harder, and are more quiet than ever at rehearsals.

We are, among other things, also working on several
pretty numbers for woodwind quartet. I enjoy this very
much, and think that a woodwind quartet is very beauti-
ful when the best effects are obtained.

I must say that I have been very much surprised and
disappointed not to see more letters in the Younger Set
written by members of the A. N. E. H. 8. O.

Frances ALBerTIN, Falmouth, Mass.

A Tribute to Mr. Findlay

Dear Younger Set:

During the week that I spent in Boston, preceding the
New England Festival Orchestra concert, I gained the best
experience and the most pleasure of any time that I can
remember. I enjoyed the rehearsals, and I did not miss
one, although at times I felt sure that my arm would drop
off.

It certainly was fine to be under the leadership of
Mr. Findlay. I am sure that we all appreciate his patience
with us in rehearsals, and his kindness in autographing so
many of our pictures of himself, which were furnished by
the Jacons Orcuestra MoNTHLY on its cover.

I learned more in that one week than I thought possible.
1 was pleased to note that Mr. Findlay is to direct the
orchestra in 1930, and I hope to be Jhere then, a little nearer
the front of the violin section than I was the last time:

Epwarp A. Unxpernivy, Bellows Falls, V1.

A Non-Musician Gives His Views

Dear Younger Set:

In the high school, the orchestra or band is an important
organization, Iirst, it brings the members into close
contact with each other, and also with members of other
bands. Second, it raises the fame of the school; for in-
stance, the Waterville Senior Iigh School Band has
brought much prominence to the school in various ways.

While I am not connected with either the band or the
orchestra in any way, I realize that it means much to the
school to have such organizations within the town or city,
and connected directly with the school. It also helps the
prosperity of the school, since concerts are given and small
fees charged for admission.

In Waterville Senior High, the pupils are helped in many
ways by the band or orchestra. When the football or base-
ball team defeats a close rival, and the band parades the
streets after the game, it brings to the eyes of the people
the fact that the school has a band, and a good one too. It
makes the affair livelier, and the spirit gayer.

Members of the band, as in other organizations, learn
to cooperate with one another, a most important thing in
any activity.

I'. W. Stmoneau, Waterville, Maine.

The Culleoka High School Band, Culleoka, Tenn, Sergeant James Neeld is director; E. L. Fox, Principal, is co-organizer,
This small organization is the beginning of *'big things' for Tennessee's little town of Culleoka.
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YOUR NAME
and address on a
postal cardwill bring
to you free the new
catalog and sample
parts of

PUBLICATIONS for
SCHOOL and AMA-
TEUR ORCHES-

TRAS and BANDS
Write today to
EMIL ASCHER, INC.

Music Publishers Since 1879
315 FOURTH AVENUE
NEW YORK CITY, N. Y.

A Kiute
Classie

Made by an attist, for artists;
withanunderstanding heart,
and a practical appreciation
of an artist’s critical exact-

ness, is this flute classic from
the House of Selmer.

Low register tones are as
mellow as moonlight, with
maximumvolume capacity.

In high register is that bird-

like sweetness characteristic
of the true flute voice.

Easy to play;a marvelous
key mechanism with many
Selmer improvements; ad-
justments of watch-maker
delicacy; perfect tuning
and scale accuracy; balance;
wonderful workmanship;
and withal, sturdy, durable
construction.
These Selmer made silver flutes,
used by many of the finest flut-
ests, come in several models, in-
cludingthe custom made Lot model
coinsilver instruments. Write for
illustrated literature and prices.
There is nothing equal to a Selmer.

Silver Piccolos

A Selmer flute in miniature, silver throughout,
with gold springs. Exquisitely toned. Even and
beautiful in all registers. Any flute or piccolo
sent on 10 days free trial,

Selmet

214 Scelmer Building, Elkhart, Indiana

l
1‘»!

21 (In Canada: 86 Yonge St., Toronto )

Clarinet and Saxophone

Players

line."

had.” **Your instruction ezcels everythin

Send for 'l'oll's pamphlet about the Three Funda-
mental Factors in Clarinet and Saxophone Playing.
Extracts from letters: ** The best inatruction /v

ever
in this

TRY OUR SKILLED REFACING AND REPADDING.

RUDOLPH TOL

FREE
CATALOGUE

E.,J.&J.VIRZI, CORP,,503-5th Av.N.Y., N.Y,

ALSO
THE HOME OF

MODERN

Clarinets and Saxophones
9 170 Tremont Street, Bostoo
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Those New

Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than "dress’ the out-
fit; they create the state of mind that

uts every individual player at his

est, and moulds all into a single
musical unit. More than that—snap-

willing to support it.

The selection of those new uniforms
is a mighty important matter. We
would like to help you select the right
kind of garb for your band, and quote
our prices.

KALAMAZOO  MICH.

py uniforms create a “'state of mind"” -

ARE MADE TO
SATISFY YOU

Write for Catalog, Samples and Prices

ROYAL UNIFORM CO.

916 Walnut Street Philadelphia, Pa.

Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments.

Prices are lower than other manufacturers will
quote if based on our superior outfils.

HENDERSON & COMPANY
Eleventh and Race Streets  Philadelphia, Pa.

UNIFORMS

produced by EVANS havesatisfied Bands
and Drum Corps for almost three-quarters
ofacentury. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in eur
own Factory. You save the Middle Man's Profit, ©
We have made a speclalty of manufacturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth; you will o

‘

Band and Orchestra Notes

ERNES’I‘ S. WILLIAMS, who succeeded the late
Patrick Conway as dean of the Conway Military

Band School (now known as the Ithaca Military
Band School), which is associated with the Ithaca Conserv-
atory and Affiliated Schools, has had an interesting and
colorful career, during which he has had wide experience,
not only as conductor and teacher, but as soloist besides,
having played under many conductors, both nationally and

throughout 'the community that internationally famous Silver plated with Cases
makes every citizen the more keenly : ) 4 z Connin Ep and F, ,
interested in the band—and the more When it was found necessary to find a successor to White in Ep and F

Patrick Conway, the trustees of the school asked advice
from some of the foremost band leaders in the country, in-
cluding John Philip Sousa and Arthur Pryor; Ernest
Williams received the hearty endorsement of all. “George

man he, himself, would have recommended, and we feel
fortunate in being able to secure Ernest S. Williams
to carry on the work of his friend and former leader,
Patrick Conway.” '

Mrs. Williams filled concert engagements in a tour around
the world, starting in New York, continuing across the
continent to San Irancisco, and playing in Honolulu,
Hawaii; Sidney and Melbourne, Australia; Ceylon; Cal-
cutta, and Bombay, India; and other leading cities. They
toured across Europe to the British Isles where they also
appeared in successful concerts in London and Birming-
ham. At this point the World War broke out, and the
tour had to be discontinued.

Mr. Williams numbers among his pupils many noted
musicians, including Walter Smith, prominent Boston
soloist and conductor; Harold Rehig, trumpeter with the
Philadelphia Symphony Orchestra; Leslie D’Arcy, asso-
ciate conductor of the United States Army Band; and
others of prominence in the field of band music.

b4

TI]E Highfield St. Baptist Church Orchestra was or-

ganized in 1926 by Miss Myrtle Thompson, its direc-
tor. Its duties at first were to play for a fifteen minute
song service at 6:45 every Sunday evening. This song
service, it is believed, was the first of its kind to appear in
the Maritime Provinces, and at the start was suspiciously
regarded by quite a number of conservatives as an inno-

tween the acts of plays, and at entertainments.

For the three years of its existence, the organization has
had an average attendance, at all sessions, of from seventy-
five to one hundred per cent of the full membership, which
is, in all, around twenty, with ages ranging from fifteen to
sixty-five years. In the picture, the end man at the right

Melody for December, 1929

BIG BARGAINS

5,000 ARMY and NAVY
Surplus Instruments

300 MELOPHONES

Holton in Eb and F
YorkinEband F ,

Conn Bp and Eb Ebonite Boehm Clarinets with
BQUATOCABY: i iiiooviiys o viecns o o v iaro o5 wio b s 5 $40.00
Conn Baritone, silver-plated, no case......... 5

SPECIAL SALE at NET PRICES

Silver-plated Altos, no case, Conn, Martin,
Holton, Keefer........
Silver-plated Melophones

, no case, Conn,

E. DOMAGE, 3ot v

Let Us UNIFORM
YOUR Band Also

We'll Send You FREE our beautifully
A illustrated style book of EIGHTY designs
~ and splendid line of samples showing fl()
grades and shades of cloth,
Good materials, superior workmanship,
correct style and gerfect fit at surpris-
}ngly low prices—that's DeMoulin Uni-
orms.

We put the ““FORM’’ in Uniforms
DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Il1.

. [VVVVVVVVVY

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample.

CORRECT PRICES

Send for free catalogue
and samples.

Western Uniform. Co.
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SEDAN (KANSAS) HIGH SCHOOL ORCHESTRA, CHARLES GOODHALL, DIRECTOR

"I'HE large number of students enrolled in the instru-

High School. At the present time, the school has an
enrollment of 230 pupils in the upper six grades, and 108 of
these pupils are enrolled in either band or orchestra.
Thirty-four members comprise the first orchestra, fifty-
two are in the band, and twenty-two others are practising
in preparation for joining either of the two. Instrumental
Music is commenced in the fourth grade, the children
practising in sections until they are ready to enter one of the
regular musical organizations, at which time they are
assigned. Superintendent R. L. Jewel, in charge of the
schools, has given added impetus to the music program by
arranging an extra purchase plan for band and orchestra
instruments. The school now owns three bass viols, three

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls’
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

i Over half a milli Id
Root Beginner's Band Book No, 1 rcai'erss thisie o
a new and untried book. It is the “old standby’ and s used
thruout the U. S. and Can. Sample copy to leaders on request

E. T. ROOT & SONS 1516 Base sbth st.

Chicago  Tilinols

#ARMONY

in 12 easy lessons
W E. DeLAMATER'S OWN SYSTEN

just as used by him in fifteen years' ar-
ranging, composing and teaching. Used
and endorsed by leading professionals,
amateurs, conductors and arrangers.

IMPROVISE, ARRANGE, COMPOSE!
All the short cuts plainly explained, Personal
helg, criticism and correction. Results guaran-
teed.

Mr.G. E Robinson, Hill City, Minn., says: “‘I

violas, one 'cello, tympani, harmonium, bassoon, two bass

spring; also first place in the Inter-State contest held at
Pittsburg, Kansas, for schools with a high school enrollment
of from 150 to 300 pupils.

Indianapolis, Ind. — At the annual Indiana Band Asso-
ciation’s Convention, held at the Hotel Washington, plans
were presented for the proposed band tax law, which is to
be modeled on the famous Iowa Band Law, fathered by
Major Landers. It was pointed out by President Fred E.
Waters that, because of the indifference shown by many
bandmasters in its support, every member should get be-
hind the measure and push it through to a successful issue.
Although squarely behind the school band movement,
and pledging itself to advance the movement’s interest, the
Towa Band Association looks with disfavor on school bands
entering the commercial field where regularly organized
bands exist. The Association takes the stand that a
school band is an educational institution, and, as such, has
no more right to compete in professional fields than has a
school printing department, a domestic science depart-
ment, or a manual training shop. In communities where
no municipal or commercial bands exist, this objection does
not hold. J. W Wainwright, at whose band and orchestra
camp at Oliver Lake the 1930 Convention will be held, is to
act as traveling representative for the Association. The
following officers were elected for the coming year: Fred
E. Waters, Elkhart, president; Harry Crigler, Bloomington,
1st vice president; William Bryant, Terre Haute, 2nd vice
president; Herman Arndt, Indianapolis, secretary-
treasurer; O. C. Thompson, LaFayette. H. J. Fields,
of Marion, and Claude Smith, of Tell City, are trustees.

Elmira, N. Y. — The newly organized Southern Tier
Music Festival Association will hold its first annual conven-
tionin this city next spring, probably in April. School bands
and orchestras from Binghamton, Waverly, Oswego, Cort-
land, Endicott, Ithaca, Corning, Hornell, Bath, Elmira
Heights, and Elmira, are expected to play at the State
Armory on the day of the convention. Tentative plans

the press. The organization of the Southern Tier Music
Festival Association was effected at the Southern Dis-
trict convention of the New York Teachers’ Association,
late in October. George J. Abbott, director of music in
the Elmira public schools, is president, and the following
directors of music are members of the organization:
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Informed

An essential part of the equipment of
the musician—whether he be teacher,
player or supervisor—is knowledge of
musical instruments.

Uniforms to fit every type of C. Williams, president of the Ithaca institution, is quoted Conn Baritone Saxophone, silver-plated, case. . 95.00 :
band and every sise of purse as saying: “It was a most difficult task to locate a man m};:’;:l::s‘g:g::},‘%a‘:g“mlf;ml{o°b{if: nﬁmln‘fgr;lﬁ‘l’iiy‘ﬂf ﬁ}-ﬂi Your knowledge of instruments is
fitting in character and experience to carry on the work of lotter, : £ incomplete unless you know the facts
IHL'NGB&SF\[R'\RD(Q the famous conductor, who was leader, teacher, and friend, ‘I“‘L’;ﬁ?ﬁge‘!"ﬂ;’;‘ “g’:l‘)"(l;: sﬂ:a:?i’:dl'“fﬁ'.l bt regarding snsirument values as meas-
“Kalamazoo\Uniform Co.’ to the men in his school. However, I believe we have the $2.00 to guarantee Express charges. 4 D ured by tonal quality, technical ac-

curacy, distinctive features, service
and price. Personal investigation is
the only means of securing the inform-
ation. In fairness to yourself and to
those whose opinions are influenced by

Mrs. Willia i  deatii i Kifigr HOlOl vt o agmn o g o 23.00 S : ; our knowledge, you should have up-
the ‘r‘s(il‘(}rlilaln'lll‘lrsl’ln‘l‘)li:e:sf"menne“ .(,l?.q‘ntyililme‘ I:}aether lOf Silver-plated Trombones, with case, York, mental organizations shows plainly that Instrumental  horns, two baritones, three mellophones, and about twenty l):lo-date inforr%mti)clm about all leadir?g
R I 2 bl Ly gl""l“i K“fg" """" oo s 25.00 Music, under the direction of Charles Goodhall, is one of  other smaller instruments. The Sedan Orchestra took instruments.
M. Williams, and known not only to audiences in the flesh, BBy upright Basses, silver-plated, no case, ; - T .
. . Conn, York, White ..............coveuunnn, 60.00 the most popular departments in the Sedan (Kansas) first place in the Chautauqua County Music Contest last
4 but to hundreds of thousands overtheair. In1913 Mr.and

We willTdo our part in supplying
facts and arranging for tests without
obligation on your part. Check the
list below to indicate the instruments
in which you are interested, and mail
with your name and address today.

Vega ‘‘Standard” Band Instruments.
This line is headed by the famous Vega
“Standard” Trumpet, and includes Cornets,
Bugles, Trombones, Basses, and all brass
instruments.

Vega Saxophones. A complete line of the
finest Saxophones it is possible to build.
Vega Metal Clarinets. The finest metal
Clarinets, Albert or Boehm system.

Vega Silver Flutes, Piccolos. Made of
solid sterling silver,

Thompson & Odell Band Instruments.
A quality line at moderate prices. Includes
all cup mouthpiece instruments, Saxophones,
Clarinets (both metal and wood), Flutes and
Piccolos.

Vega Violins. Master reproductions — su-
perb in tone, style and finish, Prices range
from $50 to $300. The line includes Violon-
cellos and Basses.

Vega'tBanjos, Mandolins and Guitars.
The finest and most complete line of fretted
instruments.

Accessories and Supplies. For every in-
strument—wind, reed, or stringed.

Repairs, Plating, Engraving. The facili-
ties of our modern plant, and our expert crafts-
men and artists are at your service,

NAVZ

THE V£ A 7A. CO.

157 Columbus Ave.

Boston, Mass

The boiled-down, practical essentials of :
GEORGEEEVANS & COMPANY Highfield St, Baptist Church Orchestra, Moncton, N. B. Myrtle FOR Harmon withoutptiresome study, in an call for a street parade in the morning, an orchestral con-
132 North Fifth Street  Since 1860  Philadelphia Pa. E. Thompson (2nd row, center), Director B ANDS unbeli evzi)l short: fime Y cert in the afternoon, and a band concert at night. The
vation of doubtful godliness. After a period, when a few y ) grgnni}f::ion: l:vil]fpu‘r‘?:icipfAtet.in n(]) contests — tlhe'}" w[{:: be | THACA
secular selections had been acquired, the orchestra took rought together for “inspirational purposes, only. -
up concert work, and was in much demand for playing be- Up o Date Styles LEARN TO MEMORIZE will be no judges, and all awards, if any, will be made by M ILI TARY BAN D

185 (010) P

Formerly Conway Military Band School

Nortep faculty headed by Ernest S. Williams,

Dean.

studied harmony twenty years, but I have gotien
more practical knowledge out a) these lessons than 1
did out of the whole twenty years' study." The
"'School of Experience' absolutely necessary to the
practical application of Harmony.

Complete courses preparing students for pro-
fessional positions as Conductors of Band and
Orchestras, Soloists or Coaches of School, Com-
anHity or Protgsaional Bands. Degrees and

mas granted.

Newton, Mass, — John W. Crowley, bandmaster of the gl%ipmc:;t includles dormitories, auditorium,

1 um, 1
Mn_lden and Everett schools, died on November 8th, after "‘ie 0N 80 ne‘e’uii':émjue 6 ksowil: of iie Mitindl
an illness of ten days. He was a member of the Boston and Community Band and Orchestra.  All grade
Festival Orchestra, the Handel and Haydn Society, and the

uates of this school are placed in excellent teach-
Boston Musicians’ Protective Association. As a violinist, |

ing and playing positions.
Mr. Crowley had played with the old Mapleson Opera IT HACA MILITARY BAND '

be pleased with our low reasonable prices. *‘Sat-
isfaction, §1 and workmonship guaranieed.”

R. W. STOCKLEY & CO. -«
138 South 8th Street Philadelphia, Pa 4

Thomas Gillespie, Endicott; Ray L. Hartley, Binghamton;
Charles Corwin, Corning; Willard Green, Cortland.

of the top row is the pastor of Highfield St. Baptist Church, 105 So. Wells St., Chicago
the Rev. A. K, Herman, of whom Miss Thompson writes,
“He is the best little preacher in the Maritimes, barring
none.”" The little girl (the mascot), in the front row, is his
daughter, Ruth.

LOOSE LEAF BAND MUSIC FOLIO

Simple, practical, durable, light
weight, weather proof; holds two
dozen loose sheets parade size.
Mounted on music lyre without cov-

MAIL COUPON TODAY!

London, Eng.— D’Auvergne Barnard, since 1905 man-
ager of the London office of the B. I, Wood Music Co.,
passed away, after a short illness, at the Middlesex Hos-

DeLamater Harmony System
D:pt. 0, 1650 Warren Ave., Chicago, Ill.

Send me FREE information and proof of results, Itis

m:;:&.«—-n vy
gvan gt
oo Dy
e sta'y

FOR YOUR BEGINNING

f evmedimescid | ering a note. 100,000 sold. Real . At
B AND and ORCHESTR A plltul. Mr. Bqnmrd was a well:known British composer eeongomy. o&rgely ndopted by high understood that I am under no obligation Company, and, later, under L(;ml Mollenhnu(;:r. filled ’It‘he o ocstagmli_lw(t)l?f%mm
Ensemble parts, solo parts with piano accomdpanlment, of songs. He is survived by a widow and daughter. school, college and municipal bands. Name post of first concert master and assistant conductor. The i o s
'%’.’;‘3,‘:‘,:"‘6’&:{;,5“",{53&.‘3 it RRNERAR NS, OSQS- NOW REA Write for Free information. Street Malden school band, under his direction, won second place ITHACA CONSE ¥
: ek (FrONT) in its class in last spring's contests. He is survived by a 630 DeWitt Park Ithaca, N. Y.

PARKINSON'S SYSTEM OF CLASSslNSTRUCTION

Morningside College jous City. lowa Jacobs’ School and Community Band Book

(See page 57)

DWIGHT W. GODARD Stat
23 South River Street Aurora, I11,, U, 8. A, City. ate,

widow, daughter, and brother.
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Four More!

Another quartet of Jacobs marches—
almost as well known as the “Big Four.”
Each member of the quartet has charac-
ter and individuality —all are jolly good
ones! Look over the list; you will make
no mistake to order any or all of them.

*Columbia’s Call (6/8) Bob Wyman

An extremely interesting andinspiring march. A strong
introduction, in which effective use is made of the drums,
swings into a fiery first strain, the melody of which,
in chromatics, is imitated throughout by the trombones.
The trio is of the singing type, and the interlude makes
clever use of 6/8 and 2/4 rhythms,

*The Aviator (6/8) James M. Fulton

This march is popular because it hag all the best character-
istics of the 6/8 march in a marked degree—an irresist-
ible lift and swing to the rhythm, which only an expert
in such things, as is this composer, can accomplish, Con-
sidered one of Mr. Fulton's best.

, Magnificent (4/4)  H. J. Croshy

A good march by another well known march writer. In
the trio is presented a melody that bears the stamp of
the processional hymn—solid and dignified.

Old Salt (6/8)  R.E. Hildreth

Here's one you will find useful! Starting with a melody
that is able to stand on its own feet as such, the com-
poser immediately repeats the same on top of the well-
known old nautical song, Nancy Lee. The trio is given
over to Sailing, followed by an interlude in which are
introduced bits of Asleep in the Deep, We Won't Go Home
Unhl.Mummg. and a rooster crow, after which the re-
turn is made to Satling, topped with a 6/8 adaptation of
The Sailor’s Horn pipe.

*Numbers marked with a star are in the same key
for orchestra and band.

Band, 60c net
Sm. Orch. & Pia., 50c net Full Orch. & Pia., 75¢c net

Piano part, 15¢ net
Other extra parts, orchestra or band, 10c net

WALTER JACOBS, Inc.

120 Boylston St., Boston, Mass.

GROVER GEAR PEGS
- Guaranteed

Grover Gear Pegs outsell
all other makes combined,
which is convincing proof
of their superiority. Each
peg has the name “Grover”
on the gear case, and you
will find a “guardntee tag"
on every instrument that
is equipped with them.
They are priced from $3.60
i to $9.00 per set at retail.

A.D. GROVER & SON, Inc.

LONG ISLAND CITY NEW YORK

Clarke’s
Trombone Method

Teaches how to play the slide trom-
| bone correctly. Furnishes a definite
plan for systematic practice. Sent
postpaid for $2.50,
Published by
ERNEST CLARKE

167 East 89th St.  New York City
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A Diagnosis

Melody for December, 1929

Continued from page 5

Industrial Inertia is yet another of the black brood
whose very existence is denied. As to Automobile Buying,
a particularly horrific demon, whose activities have been
productive of 'as much' epilepsy amongst: the musical
sorcerers as those of any two of his brethren, he would ap-
pearto have his own brood of tormentors, and the follow-
ing eomment disposes of his case:

Based upon observation and general inquiry, it is fair

to believe that so far as music teaching and the standard

" sheet-music industry are concerned, automobile economics
play a negligible part. :

And now, having disposed of the shades, we turn to the
flesh and blood villains of the piece. The honors for mal-
feasance appear to be evenly divided between the private
teacher (and all future references are to the private teacher),
the “eighth wonder of the world,” radio, and that sorely
afflicted and near-moribund ancient, the piano business.
Concerning the teacher, we construe Mr. Bratton’s finding
tomean that this person, in many cases, is lacking in in-
itiative and business sense. We present somewhat scat-
tered excerpts from the report:

As to the habits of teachers, the most pertinent to this
report is a sort of timid, retiring aloofness which prevents
them from obtaining the same degree of prestige from the
community that other professionals get. If music teachers
were to realize that their profession is just as honorable and
as useful, and immeasurably more artistic, than those of
the physician and the lawyer, their whole status of pros-
perity might be altered.

There is a story that a lawyer once asked a music teacher
what he (the teacher) knew about law. The reply was,
“A great deal more than you know about music.” There
is in that story an insight into the common belief that
music teachers know notliing but music, and are of little
use other than in their special calling. The teacher’s
answer tersely reveals a fact that even many of the teachers
themselves do not realize. To wit, that the average music
teacher not only knows his own business, but has more
knowledge of the other fellow’s business than the other
fellow has of his. Music teachers are ahead of the crowd
mentally most of the time; but not opportunistically, and
this is their own fault.

If teachers would only assert themselves, abandon their
senseless clannishness, and “sell” themselves to the public
in the important and elevated manner their merit and
mission deserve, not only would the public have its musical
tastes better regulated, but the whole industry would rest
on a higher plane than it does.

A frank realization of the average teacher’s lack of
“push” by the business interests, followed by concerted
movement to raise his prestige publicly, is what the indus-
try needs vitally. The teachers are the actual contacts by
which the masses receive music, and when they do not
function well, obviously the other parts of the machinery
are handicapped.

Some readers may attribute these conclusions in the
foregoing paragraphs to an ignorance of the dictates of art,
and the restrictions they place upon teachers. The writer
fully appreciates the esthetic phase of the subject; but he
also is aware that some of the greatest and most artistic
musicians are energetic leaders of education and public
thought. Therefore, if big musicians need not be hampered
by the artistic temperament, little musicians have no right
to be.

... The profession strongly distrusts the trade, and is
suspicious of the latter’s every move. The trouble dealers
have in attracting more teachers to their stores, and the
coldness with which both dealers and publishers see their
advertising matter regarded, are actually due to the teach-
ers’ exaggerated appraisal of their own esthetic importance.
Teachers are so generally committed to the assumption
that the trade aims to accomplish nothing but the garnering
of dollars, and are so jealous of the integrity of music
through their love for it, that they become absolutely blind
to the trade’s prime importance in the music world.

The report acknowledges the sincerity of most teachers
and recognizes that this quality will be of the greatest
value in the saving of music:

This feature of sincerity among teachers is of the utmost
importance. Music can never die when those who sponsor
it doit sincerely. When the time comes, as it surely must,
when a great working union between profession and trade
is organized to protect educational music, the teachers’
sincerity will be one of the strongest stones n its foundation.

We quote extensively from Mr. Bratton on the subject
of radio:

Radio remains dubious with regard to its ability to do
good or evil so far as finer musical standards are concerned.
This is because it has not had an unbiased trial. Imperfect
mechanical development and crass commercialism have
earned the active enmity of very many educational musi-
cians thus far.

The former, musicians say, prevents adequate reception,
and gives birth to artificiality by necessitating specially
adapted voices, incongruous instrumental effects, and other
sound devices which have no place in genuine musical
sensibility and good taste.

Commercialism lends power to business interests which
are not to be trusted with such a precious jewel as the true
musical development of a nation. These interests, con-
scious of the fact that the sole value of the radio to them is
to attract the masses, with but little discrimination use
every trick in the calendar to attain their ends. Music is
merely a carrier of their business message; and they have
no compunction in utilizing any kind of music, good or bad,
to “put over” what they have tosell. Such lack of respect,
for music as an art, musicians conclude, and the total
absence of any ordered policy: conducive to musical up-
lift, must continue to have this great invention viewed
with suspicion by the educational music world.

On the other hand, musicians do not undervalue the
work of radio in carrying music to places it has never been
before. Nor are they unaware that the broadcastings of
symphony concerts, as imperfect as they are, may have a
beneficial effect on certain listeners. ~ The same thing
may be said of the “artist” vocal, choral, piano and
chamber-music recitals which here and there grace radio
programs, and also of the weekly music appreciation lec-
tures by eminent orchestral leaders. - Great possibilities are
also predicted were the broadcasting studios to improve
their musicology. Nothing hurts music appreciation more
than inaccurate information. The injudicious grading of
the relative importance of musicians, common in all studios,
is particularly annoying. To have the general public in-
formed by such a powerful medium of publicity as the
radio that this or that composer possesses special prestige
that he does not possess, nor in any sense deserve, is to
make the educator’s task exceedingly difficult.

.+« Much to the music world’s disgust, it is the opinion
of the public that radio has stimulated educational music.
Such is not the case. During the last three years there
has been a sharp curtailment in the activities of private
music teachers for which radio is largely responsible.
When radio enters the home the musical organization of
the household suffers. Students, especially children, are
affected strongly. The youngsters, carried away by the
novelty of the new device, neglect their practice and soon
evince a distaste for studying. Earnest students not
affected thus, are unable to practice regularly because of
the interference.

In reply to the question, “How does radio most affect
your classes?” the invariable reply was that parents and the
not musically interested other members of households in-
sisted upon hearing the radio at all hours, and that pupils
had no opportunity to practice between lessons. Teachers
said that abandonment of lessons quickly followed when
such situations could not be corrected by a compromise
between parents and teachers. Indeed, this kind of
situation, however, has now become so common that
many teachers are having practicing periods in their
studios during the lesson hours.

.« » Radio has quite ruined concert-going, that great
stimulus to the study of music and the creation of students.

.+« The concert season of 1928-1929 throughout the
United States was one of the most deplorable since music
amounted to anything in the country. Only the celebrated
artists were heard; excepting those lesser greats whose
ample resources allowed them to buy New York recitals for
publicity purposes. The dearth of concerts in the leading
cities was severely felt by genuine music lovers. And the
inspirational urge which attendance at good concerts
affords students, was irreplaceable.

) Andy Sannella

Talks to Reed Players.
Get this Free Book!

On the air tonight, and every night,
Andy Sannella is earning a fabulous
salary with his Selmer Sax. Tn his book
of Advice to Saxophone Players," he
gives more valuable information
than in ten private lessons. This

i—;h book also contains Talks to

> Clarinetists by Alexandre

Selmer. Send for free copy.
> Ifyou willmention the instru-
py ment you play, we will send
4 also, free samples of our

Alexandre Reeds, They Play!

Selmet

126 SELMER BUILDING, ELKHART, INDIANA
27 (In Canada: 516 Yonge St., Toronto )

A Postal Card with your address will bring you at once a sample copy of

THE MUSICAL ENTERPRISE

FREE OF CHARGE—A Large Monthly Band and Orchestra Journal,
S8pecial Offer:—When sending for a Sample Copy Inolude the names
and addresses of five others w inent Band or Orohest:

usolans: we will send each & sample °E°ﬁ’ and book you on our
Bubscription List THREE MONTH;FR i

W. M. KAIN, Pub., 42 Segal Bldg., Atlantic City, N. J.
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Everyhody agrees that the public is listening to radio
instead of attending concerts, with no sign thus far that
the concert singer or performer will soon again occupy his
former important position in the music educational field.
Incidentally, radio recitals by famous artists do not sub-
stitute effectively for the “personal” concert. ~Some of
the greatest singers have been ineffective as broadcasters,
and even those who have been successful do not ring as
vocally true or as artistic. - -

The final phase of the question which our limited space
permits, deals with radio’s effect on the cultured hearer who
heretofore took little interest in music. The public seems
tobelieve that a great army of musiclovers is being created,
each soldier of which is bent upon either taking up music
himself, or assisting somebody else to become a musician.
If there is any truth in this assumption the educational
world can supply no proof of it.  On the contrary, teachers
everywhere are able to name radio-made music lovers who
very easily allow their children to give up musicstudy. In
a certain western city the brother of a well-known piano
teacher has become quite enthusiastic over music through
the radio. Nevertheless, his two charming children are
not studying music, and he shows no inclination to have
them begin. In Springfield, I1., there was a case of a very
prominent citizen who had withdrawn his support from
the city’s very commendable civic symphony orchestra.
Mis reason was that he no longer attended the concerts
because he preferred to hear Damrosch over the mdlo.('!)
Indeed, most of those parents who interfere with their
children’s practicing hours are radio-made music lovers
who refuse to give up their own pleasure to benefit their
children’s music education.

From any general observation, one must form the opinion
-that a love of music begot through the radio fosters a false
idea that by listening to music one becomes musical.
Perhaps, if some day the radio interests themselves would
advertise the fact that one cannot be truly musical unless
one knows or creates music, the educational world might

see a perfect deluge of new pupils.

Summarizing the general attitude of musicians with
respect to radio, it 1s one of watchful waiting. As has
been indicated, many phases of the current broadcastings
are inimical to educational progress. However, the final
remarks about radio’s effect on children, and a strong
probability that there will he a constructive union of sound
educational forces and the most altruisic broadcasting
companies ultimately, leads one to believe that eventually
radio will affect educational music in the splendid manner
its popularity and opportunity make possible.

The radio broadcastings of a certain great con-
ductor affected all school music strongly when they first
started. Supervisors were gladly willing to cooperate.
However, the great variability of curricula, imperfect
reception, and a number of other things, soon cooled the
initial enthusiasm, and now probably the majority of school
music educators are somewhat dubious about the effective-
ness of these broadcastings as they have been given.
Changes in policy, a different mode of presentation, and
also a modification of the subjects so that they may con-
form more to general public school music curricula, may
crown the radio work with better luck the coming season.

As to the piano industry, its particular crime is of the
past, and one perpetrated at a time when, otherwise,
all was rosy.

One discordant note alone sounded. This was
the growing propensity of the piano industry to feature
player-pianos, with the inevitable reduction in the number
of legitimate pianos in use, and fewer new piano students.
The damage this created has never been repaired. Depres-
sion in the piano industry to-day is largely due to that
industry’s blindness in not protecting the market for
legitimate pianos fifteen years ago.

We close with two excerpts that have nothing to do
with specific villainies, but are comments on general con-
ditions.  The first refers to school music and is about all
that Mr. Bratton has to say on the subject, with the
exception of certain observations concerning class instrue-
tion, which the pressure of space denies us the privilege of
quoting.

Public school music, apart from the important activity
in class-instruction, is pursuing the even tenor of its way.
There has been, it is true, a slight disturbance of the school
orchestra movement with some attendant lessening of
interest due to the causes which have been affecting all
educational music. This trouble is obviously temporary;
and school orchestra work may be expected to progress in
the days to come just as it has in the past. Ixcept in a
few schools where the radio installations have consumed
the music appropriations for the year, choral work and
theoretic class work are going through about tlie same condi-
tions as the orchestra work,  In some schools where money
was forthcoming for new song books and choruses, the
glee clubs showed reduced enrollments. Public schools
everywhere are very active in trying to have their music
credits accepted by higher institutions of learning; and
the result, if favorable, will revolutionize the post-high
school music careers of all students,

As to the public attitude, today, towards music, we pre-
sent the following:
Y Cu? it psychology or what one will, the public's

attitude toard music has undergone startling changes
within the last five years.

/

Unquestionably, the same

Perry Dring, Banjo-guitarist
withthe famous Charles Dorn-

berger's Orchesira.
Gibson for me," is Perry's
comment,

Herbert Boote, Hamillon,

Ontario, Canada,
Artist,Composer, Teacher
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“Only a

ou’ll know the
whole story

when you play

one of the new

S
Banjos
(uitars
Mandolins

Ukuleles

This

lins and

We've
Better Way To Wish
You A Merry Christmas

The Blue Belles, Jean
Rankin, Director,
Vaudeville Stars. All
Gibsonites.,

Found A

A Happy New Year

NE of the greatest thrills we find in each hol-

iday season is the opportunity it affords to ex-
press personally to all music-minded folks our
appreciation of the almast universal tribute paid

to Gibson fretted instruments as the greatest in their field.

year we are going a step farther in adding to

our sincerest expressions of good-will a new and amaz-
ing family of new models in Banjos, Guitars, Mando-

Ukuleles. Through these instruments we be-

lieve that we are doing more to help you realize a Mer-
ry Christmas and a Happy and Prosperous New Year,
than you cculd get from a train-load of ornately engraved

“Greetings.”

Ever since the music of the Angels sounded over the
lowly manger in the little town of Bethlehem, hun-

dreds of

Arra

Radio

GIBSON, Inc., 500 Parsons St.
Kalamazoo, Michigan

Please send me the FREE Gibson book of

.. Banjo ... Guitar ... Mandolin ......Ukulele
Lamia, s Player ...... Teacher ....Student,
INEIC s R s oasssiasmmonmsnssesssragasssraindl
BRUIPBE: ey smuiesassmmmencimosrantsnsenaavres bR
City.. .. State....

The Gill Family Orchestra,
Passaic, New Jersey, H, I
Gill, widely known teacher,

believes in music at home.

years ago, stringed music hasled in popularity,

not only at Christmas time, but all the year ’round.
And—just as a single trial will tell you—never has there
been music so richly sweet, so brilliantly powerful, as you
can win from the strings of these new GIBSONS.

Regardless of your field of musical enterprise—
whether you play for radio, recording, stage, dance,
concert; in school, church, lodge or club orchestra—
you'll find in a Gibson the sure road to progress, enjoy-
ment and musical success.

nge today for a FREE TRIAL—deferred pay-

ment plan if you wish.

GIBSON, Inc.

500 Parsons Street
Kalamazoo,

Mich.
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WANTED AND FOR SALE

RATES — The charge for advertisements inserted under this
heading is 5 CENTS each word per insertion. Initials and all
characters count as words. Payment MUST positively accom-
pany copy. Noad accepted for less than 50 cents.

TO OUR SUBSCRIBERS — Individual subscribers to either
"La[mobs' Band Monthly,” *Jacobs' Orchestra Monthly" or
“Melody,” public school or college music departments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

(1) We reserve the right to abbreviate all copy accepted for
free insertion.

(2) “FOR SALE" or “FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise.
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED,"” “LOCATION WANTED,"
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the mglsician and the
job, will be given any reasonable number of free insertions.

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
opinion, in any way objectionable. In justice to our advertisers,
whose patronage makes it possible toissue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
insertion any copy which may beclassified as business advertising.

MUSICIANS — Compose melodies. Lessons fifty cents.
FRANK LITTIG, Nipomo, Calif. (p~10, 11, 12)

WANTED — By an orchestra and band teacher of 30 years’
experience, position in school preferred; or will give school part
time and balance of day devote to private pupils. Teach all
instruments including piano and concert harp. _Can tune pianos.
Furnish best of testimonials. BOX 1092, The Jacobs Music
Magazines, 120 Boylston St., Boston, Mass. (10-11-12)

WANTED — Band and orchestra teachers to know that
Parkinson's System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

WANTED — By first-class Tuba or Tympani, position in
good municipal orchestra or band, experienced in high-class
music, opera, symphony, and concert work. Member of A.F. of
M.; can also direct band, orchestra, or choir, BOX 1091, The
Jacobs Music Magazines, 120 Boylston St., Boston, I(V{gs?.l -

FOR SALE — Course Sight Reading of Music; free
inspection.. This ad, name, address. MT. LOGAN
SCHOOL, Box 134, Chillicothe, Ohio. (tf)

TRAP DRUMMER — Wants position. Young man 23 years
of age, with 2 years concert drumming and several years of dance
drumming. Plays xylophone and bells. Prefers work locally
in New England, full time with a reliable organization. Will
take a part-time musical position in an industrial organization
in another section of the country., Phone Melrose 0143-R, or
write ALBERT S. OLIVER, 150 Florence St., Melrose, Mass(. 5

t!

VIOLIN MAKING — The Equation System taught by
correspond R tructing and repairing. Circular
free, BRETCH SCHOOL OF VIOLIN MAKING, Oswe(n(')s
N. Y. t

Three New Marches
for MILITARY BAND

By C. EARL DOWNEY

Composer of the famous ‘‘Federation Day'’ March

Speedway Courier
Capitol Dome

Princely Courtiers

Your name on a postal will bring solo the-
matics and special price offer.

C. EARL DOWNEY, Publisher
ARLINGTON INDIANA

MUSIC

FOR SALE — Ten attractive maroon and gold band uniforms,

very cheap. Also a genuine Stradivarius violin, price on applica- *

tion. A circular Eb alto horn, $12. CHARLEY WACOUTA,
Musician, Prairie du Chien, Wis. (11-12-1)

MUSICIANS WANTED — Alto, and second cornet player
wanted for the band 22nd Infantry. Address JAMES C.
ELDRIDGE, Bandleader, 22nd Infantry, Fort McPher(si)‘n,uGix).

WANTED — For the 1st Field Artillery Band, Fort Sill,
Oklahoma, one 1st cornet and two clarinet players. Specialist
ratings open for right parties. Motorized artillery, and musical
duties only. CHARLES B. TYLER, Bandleader, 1st F. A.,
Fort Sill, Okla. (11-12-1)

(p-11)

LOCATION WANTED — Orchestra leader, years of experi-
ence, excellent record, finest references, teacher of violin, voice or
piano. Wishes to locate in good sized town in S. D., Ia., or
Minn, Address MRS. VIRGINIA BUTTON, Box 14, Center-
ville, S. Dak. (11-12-1)

WANTED — To correspond with some musician who will
join me in a business of some kind. I teach piano, violin, band
and orchestra, Will locate anywhere. Address BOX 1191,
The Jacobs' Music Magazines, 120 Boylston St., Boaton,(%als;j

FOR SALE — Two sets of books of standard marches, sere-
nades, etc., for band. Also standard overtures, waltzes, at half
price. B.F.SCHULTZ,Wausau,Wisconsin. (11)

FOR SALE — Deagan Steel Marimbaphone, 3 octave.
Specially built trunk for same. All in fine condition,
little used. Will sell for $65. Address GEO. B. GEE,
17 Pine St., Belmont, Mass. (12-1-2)

WANTED — Clarinet players, also flute and piccolo
player to locate, must be able to handle standard num-
bers. State occupation. W. H. BOWER, Keokuk Muni-
cipal Band, Keokuk, Ia. (p-12)

FOR SALE — A circular brass Eb alto horn $12; second-hand
piano and violin music, 10 numbers $1.00; The Belgian School
of Violin (4 volumes complete) $5; each volume §1.50. Also
instructions on standard English Pronunciation and Speech as
taught at the greatest universities in England and America.
Price upon application. CHARLEY WACOUTA, Violinist,
Prairie du Chien, Wis., U. S. A. (12)

FOR SALE — Tenor sax, soprano straight model sax;
old violin. AL WILMES, Davenport, Ia. (p-12)

FOR SALE — At sacrifice, Conn Bb Soprano, King C Melody*
A1 condition. Write MUSICIAN, 5 Ann St., Booneville, N(, Y).
12

FOR SALE — Gibson Artist Mandolin, inlaid with
ivory, good as new. A bargain. E. C. F., Box 71, Milford:
Conn. (p-12-1)

THEATRE ORGAN LIBRARY — 10,000 numbers. If
interested, address ORGANIST, 1284 N. Hollywood Ave.,
Daytona Beach, Fla. (12-1)

FOR SALE — Golden Light Waltzes, Piano Solo, five
pages, beautiful title page, 25c; five $1, postpaid. C. D.
JORDAN, Box 761, Pueblo, Colo. (p-12)

WANTED — Experienced polishers on clarinet keys. Per-
manent employment. CUNDY-BETTONEY CO., Boston 30,
Mass. ' (12-1-2)

FOR SALE — Best leading makes instruments in excel-
lent condition, L.P. with cases. Sent C. O. D. 3 days’
trial. Conn Baritone Saxophone, $80; Holton Tenor Saxo-
phone, $60; C Bassoon, Bettoney, $85; BB Helicon Basses
with trunks, Conn, Buescher, Keefer, $55, Martin, $50;
BB upright Basses, York 4 valve, $65, White-King, 4 valve,
no case, $55; Ep upright Basses, Conn, $42, Keefer, $46,
Buescher or Keefer, 19 inch bell, no case, $45; Doublebell
Euphoniums, Conn, White-King, York, 850; 4 valve
Euphoniums, Buescher, White-King, like new, $45, York
or Conn, $42, Conn, no case, $38; Baritones, Conn, like
new, $45, Buescher, $38, Lyon and Healy, $36,. Fisher or
Boston, $35, York or Keefer, no case, $32; Eb upright
Altos, York, Conn, White-King, $20; Trumpets, Buescher,
York, White-King, Conn, Boston, $25; Cornets, Conn-
Victor or Holton-Clarke, like new, $25; Trombones,
Buescher, White-King, Conn, Holton, Keefer, Martin,
Boston, $24; Clarinets, Boehm Bb, Bettoney or Conn, $25,
Eb Conn, $25, Albert Bp, $18, Albert Buffet 2-1, A & B, $28;
Bass Drums, $20; Snare Drums, $12; rope and rod, abso-
lutely O. K., cheap. S. FIRTH, 615 Ninth St., S. E.,
Washington, D. C. (p-12)

FOR SALE — Conn Baritone Horn, perfect condition,
gold plated bell, $80, including case. CLINTON WIL-
LIAMS, 524 N. 8th St., Neodesha, Kansas. (p-12)

W JAZZ IN TWENTY LESSONS

/ Learn to play popular jazz on piano, saxo-
hone, banjo, ete.,with latest breaks and

s. Write for free Home-study booklet.

AXEL CHRISTENSEN

SCHOOL
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Melody for December, 1929

love, or even a greater lover of music exists; but there is a
change, shall we say, in the reverential attitude. Radio
and synchronized scores in an imperfect sense, and big-
scale open-air symphony concerts in a fine sense, have
made good music quite common to the masses. There is
now lacking a desire to study music because, temporarily at
least, its art aspect has been warped by too much familiarity.
It no longer seems a highly desirable something set apart.
It is everywhere; everybody hears it and seems to be in
it; it has lost caste somewhat.

It is difficult in the limited space at our command to
give a true résumé of such an extensive report as that from
which these excerpts are drawn, and we realize, also, the
danger of juxtaposing quotations widely separated in the
original text in an attempt to present a true picture of
what Mr. Bratton intended to convey. However, enough
has been given to show that something that this magazine
has claimed for some time is true: First, that there must
be closer cooperation between the various units of the
music trades and the professions; second, that the public
must be educated to the value of music study as a cultural
proposition; and third, that the private teacher is the
key to the whole situation. Music must be saved, and the
sooner we set about saving it, the better. If any of our
readers should care to receive information of a construc-
tive nature, we are positive that any inquiries addressed
to Mr. John L. Bratton, care of Better Business Auxiliary,
109 West 40th St., New York-City, will be gladly received
and promptly answered. —N. L.

The Question Box

Trumpet or Cornet?

As an ardent student of the cornet and trumpet I have three
questions that I should like to ask you.

I am an owner of a trumpet and a cornet. Which instru-
ment should be used in solo workf

Do you recommend holding an instrument (cornet or
trumpet) in a horizontal position when playing, or tilted at
an angle? f

What advice would you give to a soloist who 1s young in the
game?

I certainly enjoy reading your autobiography in the Jacobs
Music Magazines, and wish you and your band every possible
bit of success. —W. B. B., Millersburg, Ohio.

Answered by Herbert L. Clarke

The trumpet and cornet are two distinct instruments,
The real trumpet is cylindrical in bore, and the cornet,
conical. The trumpet isused inlarge symphony orchestras
and large concert bands for dynamic effects, and belongs to
the percussion family. The cornet is an obbligato instru-
ment with a singing tone, really a more powerful tone than
that of the trumpet, although not so strident and piercing.
All modern and first class concert bands use the cornet in
the first chair, and it is the solo instrument. T have never
heard a really good solo played on the trumpet, in any part
of the world; whereas the cornet, as a solo instrument, has
been the King of Wind Instruments for the past eighty
years; soloists on it are numerous throughout the world,
some having become internationally famous. There is as
much difference in the tonal quality of the trumpet and
cornet as there is in that of the clarinet and saxophone;
the clarinet being of cylindrical bore, and the saxophone,
conical.

All cornet and trumpet players should hold the instru-
ment in a horizontal position; never tilted.

No one should try to play a solo before an audience until
he has mastered all the scales and technical exercises in a
manner satisfactory to a good teacher, together with the
proper wind control necessary to offset a certain amount of
nervousness that often causes one to be short of breath,
thus ruining a good performance. No one with common
sense would attempt to enter the ring as a prize fighter
without proper training beforehand; if he did, his per-
formance would be ludicrous, not to say dangerous. The
same applies to a musician appearing before the public.
It should be remembered that it is better to play an easy
solo well than to play a difficult solo badly.

!u —Herbert L. Clarke

Please inform me in regard to the nature of a metal flute,
the upper register of which 1s always flat. Violin players
must favor that one instrument in orchestra. Is this the
fault of the metal flute or the performer? How can this
annoying fault be remedied? —J.R. 8, Va.

There is no reason why the upper notes of a flute of
metal should always be flat. The fault lies wholly with
the performer. He should turn the embouchure outward
slightly, and play with slightly less relaxed lips, — W. 8. H.

JACOBS
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SCHOOL

AND

COMMUNITY

BAND
BOOK

Price, Each Book

30c

Except Canada and Foreign

-

i
|

Sixteen original pieces,
including eight snappy marches, in a
“quickstep” size book. An ideal collection
“Not too diffi-
cult for the very young band, but good
Large, clear notes,
printed on good paper, durably bound in

for field, street or concert.

enough for any band.

handsome cover.

CONTENTS

1 DOWN MAIN STREET. March (4/4) ... A. J. Weidt
2 JUST A MEMORY. Reverie AL T Weidt
3 THE BOOSTER. One-Step e AL ] Weidt
4 LILIES OF THE VALLEY. Waltz ... A. J. Weidt
5 QUEEN CITY. March (6/8) A.J. Weidt |
6 CASTLE CHIMES. Gavotte Fred Strubel |
7 HERE THEY COME! March (4/4) A. J. Weidt ‘
8 VERONICA. RBarcarolle. ... . e AL ] Weidt ‘
9 GUARD PATROL. March (6,8) Frank R. Bertram
16 EL DORADO. Tango Fox-Trot A. J. Weidt
11 HOME TOWN BAND. March (4/4) A.J. Weidt |
12 FLOWER QUEEN. Waltz A. J. Weidt
13 THE LINE-UP. March (6,8) Frank R. Bertram
14 WHISPERING LEAVES. Reverie A. J. Weidt
15 LONG RUN. Galop A.J. Weidt |
16 DANCE OF THE TEDDY BEARS A. J. Weidt
[
INSTRUMENTATION ‘
Conductor (B) Cornet or Trumpet) 2d E» Alto
liicv‘olu Mellophone & Alto Saxophone
15t B; Clarinet akdth b Altos
2d & 3d By Clarinets AERSOIROACR il iRexoplione |
Oboe & Soprano Sax. in C Baritone (Bass Clef) |
Bassoon Baritone (Treble Clef) |
By Soprano Saxophone 1st Trombone (B> Tenor)

Eb Alto Saxophone 2d Trombone (B Tenor)
Bb Tenor Saxophone 1st By Tenor (Trombone)
Eb Baritone Saxophone 2d B) Tenor (Trombone)

Eb Cornet Bass Trombone (Bass Clef)
Solo & 1st By Cornets (Trumpets)  Bas
2d B) Cornet (Trumpet) Basses & Eb Tuba

3d By Cornet (Trumpet) B> Bass, BB Bass | Treble
1st Eb Alto Bb Bass Saxophone | Clef
Mellophone & Alto Saxophone Drums

Trombone (Treble Clef)

Wl

Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.
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The Junior Band Books

of the

DITSON SCHOOL AND COMMUNITY BAND SERIES

By
McConathy
Morgan

and

Clarke

w

A sound and thorough pedagogical system
for instrumental music students who have
had no previous tramning.

= Progressive arrangement of parts for each lesson so that
the pupil who learns more rapidly than his mates may con-
tinue his progress without waiting until the others are “ready
for the next lesson.”

=» This same device provides for the pupils who have had
some previous training—an effective solution of what hither-
to has been a difficult problem in cases where of necessity be-
ginners must be put in the same classes with players of mod-
erate proficiency.

= Instruments may be rehearsed in sections, or any sections
may be combined—which means that the Junior Band Books
provide a genuine class method for all mstruments of the band,
whether used severally or collectively.

=» No made-up material, but all exercises carry a background
of the classic and traditional, thus helping shape the student’s
taste for the best and finest expression obtainable in music.

=» Adequate and comprehensive charts.
= Carefully prepared rhythm and cadence exercises.

=» In fact, every requirement to sound foundational instruc-
tion has been provided for in a manner designed to give best
results while at the same time holding the interest of the
student from the first lesson to the last.

4
-4;9?;

The Ditson School and Community Band Series

The Ditson Leader’s Book—the KEY to the Series. A complete text book and
manual for band organizers, instructors and conductors. 17 chapters of information
—40 half-tone illustrations. I'ull score for parts with piano accompaniment. Every

tool the leader needs at hand for group instrumental training. . . . . . $1.50
Twenty Educational Books—issued for the individual band instruments, includ-
ing Violin I and I1, Viola, 'Cello, Bass and French Horn. . . . Each Book, 75¢

Victor Recordings of twenty-two numbers from the Ditson School and Commu-
nity Band Series are now available for use with the Leader’s Book and Students' Books.
Ask your local Victor Dealer about them, or write to the Oliver Ditson Company for
descriptive folder.

The Ditson Junior Band Books. Teacher’s manual and students’ books.

Ready
About February 1

Send a
Postal Card
for
Sample Book

Oliver Ditson Company, Boston and New York




