The KEY
to the Series is the
Leader’s Book

17 chapters of infor-
mation—40 half-tone
illustrations. ~ Full
Score for parts with
plano accompani-
ment. Every tool
the leader needs at
hand for group in-
strumental training.

Price, $1.50

Rapid' progress is essential in the development of a
school band, but thoroughness comes first. With the right
method in group training, thoroughness and quick results
go hand in hand because fundamental problems are strip-
ped of non-essentials and needless repetition. But there
can be no evasion or slighting of fundamentals, lest
there be lacking the solid foundation upon which rests
the continuous musical growth of the individual --- the
purpose of education and the true basis of the band’s
success.

OLIVER DITSON COMPANY, BOSTON

CHAS. H. DITSON & CO., NEW YORK

Twenty
Educational Books

issued for the individual
band instruments, in-
cluding Violin I and II,
Viola, 'Cello, Bass and
French Horn,

Each Book 75 Cents

In this Issue
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Words and Music
"Specially Music
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: Bits of Blue
%
Feast or Famine
%
A Vouee from
the Past
%
The Ether Cone
4
Kinkajous—Badinage
and z‘he Lades
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ERNO RAPEE

Distinguished Conductor ut the Roxy Theatre

Sole Agents for British Istes and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CQ., 8 Newman St., Oxford St., London, W.

Music

Ak,

ASHTORETH
(In the Sacred Groves of Ascalon)
R. S. Stoughton

£

GYPSY DANCE

J. Carroll Levan

%

MELODIE MIGNONNE
Arthur Cleveland Morse

%
MISS FRIVOLITY

March
R. S. Stoughton

25¢ $200peryr. =
CANADA 2,25
FOREIGN 2.50 '

/1. Subscription per annum, 10/6 net; Single copies, 1/3 n
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Youth Triumphant

Overture

By ROBERT W. GIBB

A composition such as this—so beautifully and effect-

ively arranged—certainly makes the way easier for the con-
ductor to instill into the minds of the young orchestra mem-
bers a love for and appreciation of the worth while things in
orchestra music of the better type. Robert W. Gibb in his
“Youth Triumphant” has contributed something very val-

uable to orchestra music for young players.

Raven W. Price, Supe. Musie, Public Schools, Greenfield, Ohio
Playable by young bands—worth while for any band—

the sort of overture that may well become standard

This requisition makes the twentieth copy of “Youth Triumph-
ant” I have ordered for my various School, Rotary and adult
bands—not to mention the extra parts. Need I tell you this

is the kind of music we are looking for?

Turrox D. Perkins

PRICES
(Except Canada and Foreign)

Small Orchestra (17 parts and piano) $1.00 net
Full Orchestra and Piano . . . . 150 net
Band . . . . . . . « . « .« . 200net

EXTRA PARTS

(From either Band or Orchestra)

Piano (Conductor) . . . . . . . 30net
All other parts, each . . . i .20 net

Piano Solo .40 r;et

NOTE:—As both arrangements are in the same key,
either band or orchestra may be augmented ad libitum.

F you find it difficult to get music of suitable
grade with sufficiently large instrumentation
for your orchestra or band, it will pay you to care-
fully analyze the instrumentation of the Jacobs
Orchestra-Band Edition, as shown in the panel
at the right.

For instance, if your organization is symphonic in character,
note the completeness of the respective arrangements and
the interchangeability of parts as needed from the orchestra
and band lists.

When ordering music for unusual ensembles — either band or
orchestra — simply add to your order for the regular arrange-

ment the required extra parts selected from either the band or Somethmg

orchestra list, as the case may be. Y
ou

This complete and flexible instrumentation is available in the
various collections and series of the Jacobs-Orchestra Band Should
Edition, affording the leader a wide variety of selections.

NOTE.— CORONATION MARCH (from “The Prophet”) which Know

ted from the magazine for lack of space, but any parts in the list
at the right may be obtained from the publisher.

appears in the February Orchestra and Band Monthlies, is pub-
llsﬁed in the Jacobs Band arrangement. Certain parts are omit- w

WALTER JACOBS Inc.

—INSTRUMENTATION —

SMALL ORCHESTRA
(17 Parts and Piano)

1st Violin (lead)
2d Violin Ob. and 2d Violin Acc.
3d Violin Ob. and 3d Violin Acc.
Viola Obligato and Viola Acc.
'Cello :
Bass and Eb Tuba
Flutes
1st Clarinet in Bb
Eb Alto Saxophone
B) Tenor Saxophone
C Tenor Saxophones(Alto & Tenor)
1st Trumpet in B} (Cornet)
2d & 3d Trumpets in Bp (Cornets)
Trombone (Bass Clef)
Trombone (Treble Clef)
Tenor Banjo
Tympani or Drums
Piano (Conductor)

FULL ORCHESTRA
All the above parts and
Ist Violin (lead)
1st Violin Obligato
2d & 3d Clarinets id B)
Horns in F
Eb Altos and Mellophones
Oboes
Soprano Saxophone in C
Bassoons

BAND

*Solo Bh Trumpet (Conductor)
1st Bb Trumpet (Cornet)
#2d & 3d By Trumpets (Cornets)
Piccolo

Flutes

Ep Clarinet
*Solo B Clarinet

1st By Clarinet
#2d and 3d Bb Clarinets

Oboes
Soprano Saxophone in

Bassoons
B) Soprano Saxophone

L) Alto Saxophone
Alto Clarinet

Bp Tenor Saxophone
Bass Clarinet

E) Baritone Saxophone

#1st and 2d Eb Altos
Mellophones and Alto Saxophones

*3d and 4th Eb Altos
Mellophones and Alto Saxophones

Baritone (Bass Clef)
Baritone (Treble Clef)
*1st and 2d Trombones
*1st and 2d B} Tenors
Bass Trombone (Bass Clef)
Bass Trombone (Treble Clef)
*Basses and Eb Tuba

Bb and BB} Basses (Treble Clef)
Bb Bass Saxophone (Treble Clef)

*Tympani or Drums

The *indicates double copies

120 Boylston Street
BOSTON, MASSACHUSETTS

MELODY, Vol. XIlI, No. 2, February, 1929. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc. $2.00 per year; Canada $2.25: Foreign $2.50

Enlered as second class matter January 17, 1918, at the post o fice at Boston, Massachuselts, under the Act of March 8, 1879. Copyright, 1989, by Waller Jacobs Ine.
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{ BUESCHER INS

It isn’t what we tell you about Buescher
True-Tone Instruments that persuades you to buy them.
It is what those who have tried them tell you, and what
you will tell others, when you have happily found in
them that undescribed quality of perfection that has
made them famous. It is you—The Public—who is the
greatest single force for the popularity of

BoEscHe.
True Tone INStruments

Nationally famous musicians, professionals and semi-professionals,
use and endorse Buescher Instruments, They want that voice-like
tone, the simplified fingering mechanism of the Buescher Saxophone,
the sweetness and power and the stick-proof valves of the Buescher
Trumpet, or perhaps the late, outstanding improvements in the
Buescher Slide Trombone, It is the super quality in Buescher instru-
ments that has attracted the musician—qualities found in no other
make of instrument and that hold out to you a promise of greater in-

/
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strument satisfaction,
higher musical attain-
ments, an extra measure of profes-
sional success.

We want every reader of this mag-
azine to know for himself what
these super qualities really are. That
is the purpose of our “Free Trial"
offer. With the instrument of your choice in your own hands,
you will quickly discover its points of excellence. Then you, too, will

join the big band of Buescher using-boosters,

Easy terms of payment arranged. Old instruments taken in as part
payment. Send the coupon below for catalog, prices and terms, Mail

coupon today.

BUESCHER BAND INSTRUMENT CO.
Everything in Band and Orchestra Instruments
Elkhart, Indiana

5001 Buescher Block

BUESCHER BAND INSTRUMENT CO., 5001 Buescher Block, Elkhart, Ind. 346
G Without obligating me in any way please send me free literature,

I am interested in the following instruments:..................

What instruments do you now play?........................

Street Addr

Town.... B

1
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every field and sphere of
instrumental music.

America's Instrumental Music Journals of Education,
Democracy and Progress

PUBLISHED BY

* WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass.

CONTENTS FOR FEBRUARY
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at Lake Oliver, La Grange, Indiana, is going to see to it
that the boys who attend camp next summer are not going
tobe hungry. Ina recent letter to us he writes: “We have
some great plans for the future which include a large dairy
in order to have our own milk, butter, and beef. Chicken
houses are being built at present, and we have placed an
order for 1000 chickens for March delivery, in order to
have plenty of chicken dinners next summer. We have
hired a special poultry man who will take care of all this

' ; ‘Ki,‘(,'u'x,‘u‘;-‘u‘:n‘u‘n‘n‘u‘u‘u‘u‘u‘u‘;i,‘cin‘u‘u‘u‘u‘n‘u‘x_ix‘(ii [

THE JACOBS MUSIC MAGAZINE TRIAD ¥ :: ||
| e § KEEPING POSTED }
‘ 1 ¢ f 1 s

; oncons oncrzerns wovwy| || Selmey smennnress | for the

B ublishers ; , %
JACOBS' BAND MONTHLY ‘ U hoton advartiser's seroles: DAl Bobs ottoenii T
: h ‘: ir:{c:uded hlrgtiln, ulmd co;nmtnt on music is restrict- »
Fw::;z;uné;nl.o{rbc;‘::rd':hlo‘n ;n; clonlr ‘o-’o;;",'.a g ACK. “",.\ INWRIGHT of Fostoria, Ohio, head of the
o e uon‘mg?g‘ :&"o‘g:‘,{::al,:; :zu'c:'t:::,‘:ma- Wainwright Band and Orchestra Camp which is located

If you are planning to organize a new
band or orchestra be sure to see
this collection before you pur-
chase any material:

U

including complete instruc-

Over THE WAVES (Sobre las Olas) Wallz. . Juventino Rosas

Investigate at once! Try the Barbier.
Test it. Compare it for

Mr. Hermann Fischer, are described. Some of these are
accompanied by reproductions of their labels. Our special

Guaranteed work so that we will haYe plenty of eggs and chi(f'l(ens. We
.y 3 to givq are also arranging to raise all our own pork. With the 200
: T T Editorial : satisfaction acres of land we expect to grow all our own vegetables, etc.
- e S s e vortal o 9 Moderately Weare putting out 200 fruit trees this winter, and within
a Pt o~ Worps  Anp  Music — 'SeacrarLy Music — Edith priced. two or three years we expect to havea most complete farm
- o =~":"’_=' —— —— Ml & o e 6 to produce everything necessary to feed the boys, as we
-~ ‘E == =____?- Bii 7 believe the better the food, the better the camp and results B E‘ ;-INN E R S
- e == ¢ s Ertexr Ocvn 8 obtiuned.” All this sort of makes us wish we were a boy
WiLL mHE BANyo CrasE THE GATE — M. S, DeWitt . 10 L
Easy to play = NorEeBOoOK OF A STROLLING MUSICIAN — 4. H. Rackett 12 BuiblerBoehn o B AND BOOK
No rapid (_execution 0/4 New S en S a tl On FEAsT or FAMINE — Del Castillo .. .. ....... L o 17 Clarinet.—17 A NEVYLY formed. publishing company, the Crawford
required You CaN TAKE It or LEAVE It — Alfred Sprissler . 20 k_ezS» 6 rings, Music Corporation, has recently opened offices at . h O h
53 o o Hugp AxD ThERE v Nuw York — Alanson Waller .. - 92 wit ﬁn’er'ulfber 145 Eafst 45t'h St., New York City, with Erno Rapée as WIt TC CStTa
Beautiful Pulsah-ng = n u sz C a on e ekl et oo - mouthpiece. Managing Director and Sol Cohan, fqrmerly with the C om in a t ions
, pulsating tone || *'0 M TEHOELME AUIL | Irene's WASHINGTON LETTER ..iiiiiiiiinnnnn. Irving Berlin Standard Music Corporation, as Manager. b
. The new Deagan instrument with Tup Saxormonist — W. 4. Ernst .......... S22 46 $ 'ljhe company has under contract a numl.)e.r of popular and
Duration of tone com- the beautiful Vibrato or tremolo effect, Porurar TaLks o CompositioNn — 4. J, Weidt .... 48 gifted composers, some of whos.e compositions were released A COMPLETE BAND AND A COM-
pletely damper 1t has a tone quality that is ethereal in its TaE DRUMMER — Geo. L. Stone . ..o vovvveveeennn.. 49 last month. The catalog of this concern will contain music PLETE ORCHESTRA ARRANGE-
controlled beauty, the sweet haunting melodies and Tre CLariverst — Rudolph Toll ................ 50 for theatre, school, organ, orchestra, saxophone, banjo, MENT. PLAYABLE SEPARATELY
harmonies leaving a lasting impression . =2 wil S L etc., and they announce that in addition to their own publi- OR IN
A delich .l s on player and listener alike. ?m ,\Il‘;omm;'r— Eduin ‘;}'ei;bm """""""" (;: ‘tt\gﬁe&';a;of;li‘:e;ra?c‘: cations they have secured the sole and exclusive selling COMBINATION,
'HE TENOR Banyorst — Weidt ............ovvuus : : Miatiol e :
e ]1 g htfu mstrulrlnent For veats izt al sl has : by artisans b0, for s su: ;:ghts of the I. rancis Salabert andBGaudet editions of Pan?, INSTRUMENTATION
for the home as well as ioved the delightfully mell ¢ HirrER AND YoN 1n MoNTREAL—Charles MacKeracher 55 perior craftsmanship, the Bar- rance, carrying such names as, Beethoven, Bach, Tschai- Piano Acc. (Conductor), 1st Violin, Violin
for pr ofession aluse enljoye t. e delig o y mellow tones. oh B BN v o s s e s+ v s s i s 58 bier (Paris) Clarinet offers every kowsky, Moussorgsky, Honegger, Chaminade, Debussy, Obligato, 18t and 2nd So}o'Obli to Violins, 1st
, a.low reglsterhmeéta l;zm.str;:mexat th. Mustc Reviews — Del Castillo 60 fine quality so much sought for Massenet, Gabriel-Marie, and many others. éu'#ﬂ;{g"'pizcﬁglomﬁfdgt’:’ins: (l’ﬁt s.t;g'%n%“;;
refonators‘-t e Stee! grimbaandvar | MomeReviowe—Del Codtho L ooeniinniennnnn by the discriminating clarinet- We welcome the new company and wish it a long and Clarinets, Oboe, Bassoon, Ev Hornet, Solo B
Great for solos ations of it, One of the inherent shorts A Soprano Voice FroM THE Past — Avelyn Kerr ... 61 ist. Cornet, 18t By Cornet, 2nd and 3rd By Cornets
Wonderfu or obligato comings of instruments of this type Prosperous career. 1st and 2nd Eb Altos or Eb Horns, 3rd and 4th El:
ﬂ[ g havi 1 el y irol OUR YOUNGER SET: «vvsos sivss vies s somims siowin o s 63 Tuning and intonation which o Altos or Eb Horns, Baritone or Euphonium in
€ects vaflg: ; he ;us\t;zm;A ;;) o 1sdentll:e i BaND-RooM BITs. ... 66 will satisfy the most critical. Yaine Dgb Dartiane or Rushniumn, Ig_basy clef
H (e) fu:x(::ll: :s :,:xtn :letﬁy c;n:;-];ﬁ;e du;t:c})lt; - ﬁcu(f‘n that ;15 fast and n:lose(i TIIE Orchestra Leader of 1928-29, published by Carl Eb Tenior: ix}, lB“ls ;lif'tlﬂdagddz;ﬁ,v%ve ‘{)rom.
N - echanism that is unsurpasse . T o T ones in treble clef, 1st and 2nd Valve Trombones
A finish that will ch.ar'm the player through the use of a very efficient MUSIC for strength and precisior;:. 'F;SChér’ A ot Fop ]C T et e s basa slef, 3¢d Valvs Trombons ln treble apls
eye Of the most fastt dious... pedaloperated damper. This axlo special offers on orchestral and picture organ music, %ll‘fdvgl‘m '{)romb?neb in bass Cleé’ 1st and 2n
T ol i B | i e DU JACOBS' ORCHESTRA MONTHLY The House of Selmer stands * methods, etc.,issued not only by this house bt by severalof In treble clf, 3rd Siide. Trombone 1 buse. cio
0 W (Sobrelas Olas) Walis... Juseiting Rosas squarely behind the Barbier the representative publishers of the country, as well. Bp Bass in treble clef, By Bass in bass clef, Eb
. scope of the VIBRA-HARP enormously. VER THR VY AVES (obre as Ulas) s (Paris) Clarinet with the un- : ST Bass or Ep Tuba‘ BB} Bass or BBy Tuba, Soprano
: - Included also are items from the Carl Fischer violin list.
. : = - Full Orchestra and Piano (including Saxophones qualified guarantee that it will Foase : Saxophone, Tenor Saxophone, Alto Saxophone,
Bars of temperedalummum Selections heretofore impossible and Tenor Banjo Chords) ¢lve abso%ute Siticfaction both The Violinist's Treasure Book, issued by the same concern, guitoﬁ:e Saxophone, C Saxophone, Snare an
mounted Marimba style on an instrument with so sustained a as regards t On: :n‘:ic gc)mstr(zxc- is best described by the following from the Foreword: ass Drums,
— tone are well suited for use with the CanniBaL Crigr (Fiji Dance) . ........... F. T. McGrath tioR; “It contains a choice selection of graded violin material NET PRICES
. Deagan VIBRA-HARP. . . . . . + Special Tenor Banjo Solo Barbier (Paris) Clarinets are with a quantity of thematics. Many new works never Piano or Conductor’s Part $1.00 each book
i i i i . i f i re included. iolins, i Violi; h 5 h b
Trl Ce mstructx.ons wntte_n in non technical JACOBS’ BAND MONTHLY the unesioned favants of bef ore listed are n{clu( ed. Old v‘lolms several of W}}lch olin or any other part 50 cents each book
9 style are included with each instrument, Schooland Instititional Bands have just been received from our European representative,

Over 15,000 schools are

J.C.Deagan inc Band
EST, 1880
1772 Berteau Avenue .. CHICAGO

tions for playing, $350.

using this most practi-
Through your Dealeror

toneand volume. Take
cal book for beginners—

lines of violins made by modern masters are mentioned, as
advantage of our free

well as bows, cases, and other accessories.”

MELODY (For Piano or Organ)

A Photoplay usage indicated by Del Castillo trial-offer. a conclusive indication
direct from Factory ASHTORBIR i s 5 v 5is o s st ovn R. S. Stoughton Weite today for infor- wp of liillw"l))ugih edresu“s
o ~ mation and prices on ra obtained.
__ [ i B Graven f Ayalon i ol theepie g o Bar [ EEDY DRUM TOPICS for Docember, 1628, is o bk . _
Gypsy DANCE ..o « Carroll Levan Flaies, Pletolos, Obegs particular interest to all musicians who play for their In addition to 23 melodious composi-
Meropie MIGNONNE. ........... Arthur Cleveland Morse and Bassoons. livelihood inasmuch as it contains an opinion having to do tions this book contains: Rudiments of
Miss Frivourry, March ................ R. 8. Stoughton /) with the matter of synchronized films, rather more glowing Music, Explanatlons of Musical Terms,
SE&lMﬁR' Inc. MAIL THIS in character than is many times the case. We know 'that Exercises in Unison and Accompani-
Elkh:{‘;’l'{‘:j.aldﬂ- COUPON TODAY! Ll\_e Leedy Manufacturing Co: of In(lmnapohsj Indiana, ments, and Chart and Compass for Brass
. . T S i i e s )\'111 be glad to send a copy of this number to all who request Instruments.
SupeI'V1SOI'S COnferCnCCS cerning the Barbier (Paris) Clarinets, also it
about your easy payment plan. o Separate parts are published for a most

extensive instrumentation (see list
above) meeting every conceivable need
for any grouping of players. All Brass
Instrument parts are fingered.  The
Violin parts are in first position.

Eastern Music Supervisors’ Conference

Eleventh meeting to be held in Philadelphia, March 18,
14, 15, 1929, at the Benjamin Franklin Hotel. George L.
Lindsay, Chairman of local committee.

North Central Music Supervisors’
Conference
Meeting to be held in Milwaukee on April 16, 17, 18, 19,
1029,

U eand o e ) e OPRANTI, Inc., whose North American executive offices
a i/ are located at 2206-8-10 Fourth Avenue, Seattle,
b e o Washington, have just sent us a beautifully conceived and
In Canada—516 Yonge Street, Toronto impressive appearing catalog presenting and explaining
their line of accordions and piano accordions. This line is
extensive indeed, both as to price-range and type — the
former running from thirty-five to eight hundred and fifty
dollars, and the latter taking in the German or Scandina-
vian type, the Piano, the new Chromatic, and the com-
bined Piano and Chromatic model. The brochure con-
tains much interesting information of a general character
such as the fact that theaccordion outdates the pipe organ
by more than a century. We suggest that those interested
: 4. Fingerings for Boehm and Albert clari-  Roy . Miffer write to Soprani, Inc., at the above address, requesting
Southwest Music Supervisors’ Conference oL that one of these catalogs be mailed to them. This con-
Meeting to be held in Wichita, Kansas, April 8, 4, 6, Edward B. Marks Mnsic Co.’ fq’:’ww?;:f‘%ls:,' cern informs us, by the way, that they are on the lookout
1929, Grace V. Wilson, Chairman of local committee. : for live-wire agents in various sections of the country.

See this book at your music deal-

ers or write us and we shall send

you a sample Solo Bb Cornet part
without charge.

EMIL ASCHER, Inc.

Music Publishers Since 1879
315 Fourth Avenue, New York, N. Y.

MILLER’S Modern Method
FOR CLARINET, $1.50

Southern Conference for Music Education e e AR
Next meeting to be held in Asheville, North Carolina, movements,

; ¥ 2. Cuta showin t left hand positi
March 6,7, 8, 1020, Frank E. Biddle, local supervisor. 3. 168 carefully graded exarcisss nnd duets

| Dotted lines show related movements
of pedal and damper. Player can rest
full weight on foot that operates the
damper pedal, for it only requires a
slight toe movement to depress pedal
sufficiently to release damper,,
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Quality and

Performance
Main factors in EVERY York purchase

X

e
£

OneBreathwill Tell
Why “Yorks"Exiel

b
S

Quality and performance—there you have it! The
two big reasons why York Instruments sell them-

selves—and why you can’t pry a York owner loose
from his horn!

York Instruments render faithful daily service to
artists of the first rank.

Would You Like to
Try a York?

Whatever your instrument, the House of York makes selec-
tion easy. Would you like to examine and play one of the
matchless new trumpets, with our exclusive non-sticking
piston? Or one of the new tenor saxophones, with the
lower register wolf tones eliminated? Or the famous York
Bass, acknowledged everywhere as America’s finest?

Ask the nearest York ‘l hiS NE“] (Tatal
dealer for h -day f .
Tl et is FREE

trial offer—or write direct

to the factory. No obli-  Fully itlustrated,

gation—and you'll get a s D8 edition

new thrill from these  pletely the most
g modern line of

modern, pcrfect nstru-

Whatever you desire in a fine instrument, York will
provide. Beauty? Design? These instruments have
always been famous for their finish, proportions, and
balance.

Tone? True intonation throughout the scale? Easy
playing qualities? Ask the man who plays one. For
a good firstzhand opinion, ask some musician who
uses his York for hard, grinding work in the movie
pit or dance hall. There—where the real test comes
—York stands out for easy blowing, smooth response
and purity of tone hour after hour.

And where perfection is demanded—in the sym-

‘ 5 instrumentsavail-
phony orchestra, in the recording concert band— ments, S
L g
!

York Band Instrument Co.,

CTHE HOUSE OF Sre .
@R’K 3298 Division Ave., Grand Rapids, Mich. .
Please send your new 1928 catalog, with full detail .
about your 6-day free trial offer. : Mad

Makers of Good Band Instruments this coupon

y Name
Since 1882 for your copy!
3298 Division Ave. Address
Grand Rapids, Michigan 1,1y
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E RECENTLY received a notice from the U. S.

Civil Service Commission concerning an examina-

tion for the position of band leader to be held ifor

the purpose of filling vacancies in the Indian Field Service
and other vacancies requiring similar qualifications. There
was one line which caught our eye: “The entrance salary is
$1,440 a year, less $180 a year for quarters, fuel, and light.”

We immediately got out paper and pencil and with no great.

difficulty reduced the amount to read, in civilian terms,
approximately $24.25 per week, rent free.

We were not much impressed with the government’s
generosity expressed by this sum, particularly when we
took into consideration that the unfortunate— we beg par-
don — lucky candidates who passed the examination would
have to clothe, equip and uniform themselves. We have a
fairly well founded impression that they are expected, in ad-
dition, to eat out of this munificent sum.

We are told that conditions are so bad in the districts
where these men are sent, that, because of them and out-
side of the Scrooge-like attitude of the government in the
matter of pay, it isalmost impossible to fill the vacancies.
In fact, so difficult is it in this countryto find musicians
enough deficient in ambition to accept the ridiculous pay
and intolerable conditions which go with the position that
the candidates are not even expected to be able to read,
write, or figure! This is a Civil Service position and here
is food for grim thought when one considers that thereis not
another job in this service where illiteracy is no bar to
eligibility. What an utter contempt must our government
have for music that it should be guilty of an insult such as
evidenced by the above! —N. L.

Consider the Pay Check

N INVESTIGATING this matter of the Civil Service
band leader we ran up against some rather interesting
figures concerning the Army band leader which may make
it somewhat plainer to the lay musician and public alike
why these latter men are fighting to become recognized on
the same basis as officers of the line, the medical and
veterinarian corps, chaplains, and so forth.

Upon his appointment a young band leader draws $148 a
month, subsistence and rental allowance additional.
After eight years he will draw $162.80 with no increase in
subsistence and rental. If he is lucky, and can stand the
humiliations and social snubbings which go with the
position, at the end of twenty years he can drawthe
maximum pay of $203 a month, but with the same sub-
subsistence and rental allowances received at the time of his
appointment.

On the other hand, a young lieutenant just graduated
draws around $128 a month, with rental and subsistence
allowance. At the end of six years (without promotion of
course) he is entitled to something like $183.33 and if he
has dependents his rental allowance is increased by fifty
per cent and his subsistence allowance by one hundred
percent. At the end of twenty years, he can hope at least
to attain the dignity of Major and an allowance of $380 a
month, with hopes of further promotion.

From the above facts concerned with subsistence and
rental, one would take it that the War Department rather
frowns on band leaders’ perpetuating themselves. These
musicians are evidently looked upon as poor eugenic risks
by the super-men who comprise the General Staff —
otherwise the latter certainly would have made some pro-
vision for the maintenance and care of such dependents of
band leaders as might accrue during the passage of years.

A future shave-tail louie — yes, by all means, but a nascent
band leader —m-m — er — ahem!

The situation is best expressed in the words of an army
band leader with whom we recently talked. He said in
part:

“Here we have the whole thing in a nutshell: All officers of
the line, medical corps, chaplains, veterinarian corps, etc.,
have an incentive to serve faithfully and improve their
respective efficiency, by reason of the promotion system.
An older and experienced man becomes of more value to
the government and is thus rewarded. His service and
occupation becomes, and is, a carrier.

“The band leader must study and improve himself just
as much as the regular commissioned officer to be valuable
and of real service to the government; and as he becomes
more valuable to the service he does not receive increase
in pay and advancement in rank commensurate with his
services. Incentive is lacking, and unfortunately with
other disadvantages, such as social ostracism, inferiority
complexes, and so forth, he runs the danger of deteriorating
in character, ability, and interest.

“The result is a tendency for the best band leaders to
resign in order to better their conditions in civil life. This
many have done and the best available material for band
leaders is more and more refusing to make the Army its
carrier, as is proven by the action taken by some of the best
graduates from the late Army Music School.

“The men among the Army Band leaders who are identi-
fied with the present struggle for recognition, are among

New England High School Orchestra

at the Biennial Convention of the
National Federation of Music Clubs

Ten thousand delegates and visitors who will
attend the great Boston Convention and Festival
of the National Federation of Music Clubs the
fore part of June will hear the New England.
High School Orchestra, according to plans now
being comfleted. The Orchestra, with 234
players, will give its second annual concert in
Symphony Hall, Boston, Saturday afternoon,
May 18, and will again be assembled, probably
on June 16th, to repeat the program for the
Federation.

The list of attractions thus far announced for
the Federation Convention by Mrs.William Arms
Fisher, local chairman, is one of the most im-
posing ever brought together in America, and
includes leading choirs, choruses and instru-
mental ensembles from nearly every section of
the United States and Canada. These organ-
izations together with individual artists, the
Biennial Contests for young singers and instru-
mentalists, and other features of the Conven-
tion, will provide a gala Festival of ten days’
duration,

To have an important place on such a program
is a signal privilege that will be appreciated by
New England schools and their rei)resentatlves
in the High School Orchestra, and it is only fair
to say that the privilege will be shared in gener-
ous measure by The Federation delegates who
hear this remarkable ensemble — the pick of
New England's High School Musicians.

Francis Findlay, Head of the Public School
Music Department of the New England Conser-
vatory, will conduct the orchestra. The mana-
ger is Harry E. Whittemore, Director of Music,
Somerville (Mass.) Schools, and former presi-
dent of the Eastern Supervisors’ Conference,
(See pages 67-68).
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the best material and the most valuable in the service
thc.)se who are satisfied with existing conditions are fully
paid, perhaps overpaid in some instances. The govern-
ment will receive value, should insist upon getting it, but
will not get more than just that.

“If the government can obtain suitable service under the
present system, then there is nothing wrong with it.”

However, the men who are putting up the fight for a
recognition of the proper status of army band leaders be-
lieve that the government cannof receive proper service
under these conditions, and we are more than inclined to
agree with them. As mentioned in the editorial above,
our government has evidently a great contempt for music,
a contempt in this instance reflected by our war lords, and
one which almost, if not quite, equals that being shown at
present, by the motion theatre managers.

This attitude is not, by any means, just. A band under
certain conditions can be as important as a battery; in fact,
the late war proved that the importance of bandsmen in
the matter of furnishing the necesary relaxation to a
horror-hounded soldiery was too important to allow them to
be used as stretcher bearers — a post to which, until that
time, they had alwaysbeen assigned in time of actual con-
flict. That a band leader should be denied the privilege of
advancement in pay and rank is not only unfair, it is a
reflection on the entire membership comprising the profes-
sion of music; composers, conductors, and interpreters
alike. American musicians, in the late war, rendered in-
valuable service to their country. That they should be
looked upon, either in the matter of importance or in fact,
as inferior to the members of other professions in the Army,
or out of it for that matter, is something that we cannot
regard with anything less than indignation. The slur,
implied or actual, is intolerable., —N. L.

Urgent Business!

E notice in the Army and Navy Register a list of vari-

ous measures awaiting action by Congress which the
War Department wishes pushed through with the utmost
expedition; it is divided into two sections. The first of
these, Priority A (Urgent and Important Items), is desired
“to promptly terminate unsatisfactory conditions, to per-
mit the formulation of estimates, or for other manifest rea-
sons.”. The italics are ours,

Under Priority A we find a bill which provides the rank
of major-general for future chiefs of bureau of insular
affairs, and one providing for the advancement on the re-
tired list of the Army of three major-generals. We do not
find any bill under Priority A concerning the status of
Army bandmasters.

Under Priority B (Items of Importance), which includes
“those bills deemed of such importance for orderly and eco-
nomical administration that enactment during the Seventi-
eth Congress should be assured,” (the italics are again
ours), we find a bill to provide the same rate of promotion
for chaplains as now obtains for the medical corps, giving
the Chief of chaplains the rank of brigadier-general in com-
mittee. Again we are disappointed not to find any men-
tion of a bill concerning bandmasters. Evidently the rank
of a bandmaster is entirely foreign to the “orderly and
economical administration "of Army affairs, while that of
a sky-pilot is, to the contrary, of vast importance to the
same end.

We are modest enough to admit that the War Depart-
ment, without doubt, knows more about such matters than
we — but it all looks passing strange to us! —Nv L,




“WORDS AND MUSIC

Specially Words

EDITH MINITER

HILE throwing rocks at other and

.mauver decades, why confine our-

selves so generally to considering

clothes and nothing else but? Of

course our clothes make us more
moral than our mothers, because our mothers
preserved purity by hiding legs in long skirts,
and we take care of reputations with practically
no skirts at all, but improvement really must
be more than a mere matter of shimmies,
whether shaken or shown. Therefore, let us,
for a moment, make a quick change, as it were.
Let us consider the songs rather than the
shifts of the past, especially the words. Let us
get up on our largo as we discover that nothing
written prior to the armistice is possible, if
Truth is Beauty, (and so one of the Arnolds—
Matthew or maybe Benedict—certainly con-
vinced us long ago).

Now in order to prove statements one has
often to pick and choose in the way of illustra-
tion and be careful what one selects at that.
For instance (addressing oneself again to dress),
wanting to show the utterly abominable char-
acter of female attire in a past generation, one
portrays a woman with a 13-inch waist, a
hoopskirt, a bustle, pantalets, a train and a
flat sailor hat. Whereat everyone shudders
and turns to admire the damsel on the next
page, who has practically nothing above her
garters but ear-rings and a lipstick. Of course
the crinoline, bustle, et als, were never dis-
played at any one time. To prove a contention
an era extending over 40 years has been ran-
sacked, and the chief horror of each decade
extracted.

Today the Gals Make Whoopee
With songs, however, one has merely to close

one’s eyes and grab to secure just what is
needed.

F’r instance —

Father, dear father, come home with me now,

The clock i the steeple strikes one,

You said you would come straight home to mamma

And me when your day’s work was done.

It’s not the 18th amendment that makes
this obsolete. It’s simply everything. Town
clocks do not strike. What's the use, they
can’t be heard for auto horns. And only very
rich and extremely antique edifices have
steeples. The modern church can’t afford to
build one, and most of the ancient churches
tear their’.s down because it costs so much to
keep ‘em in repair. Again, no normal female

child expects pa to be home by one. Why, at
that early hour — the very edge of the evgning,
one may say — she isn’t home herself.

Another ditty that comes to mind out of
memory’s album was called, Bring the Wagon
Home, John. Setting aside the pretty self
e\(ldent fact, that John would hardly be out
with a wagon, it is difficult to imagine anyone
wishing him to bring one home. Most any
object in the way of a bundle— even a new
ball and chain — would be preferable. But
not a wagon. . It would take up too much room
in the kitchenette. And most folks eat right
there now, snaking things hot off the gas stove
—what’s that? It ain’t a tea wagon that's
meant? Well, the same holds good with any old
wagon. And if John got hold of a good period
thing like a Conostoga or a democrat, why not
sell it to H. Ford? He ought to be good and
tired of bringing home nothing but the bacon
year after year.

A Home of Other Days

Speaking of home, do you remember Maggie
Murphy's?  There was
An organ in the parlor,
Just to give the house a tone,
And music every evening,
At Maggie Murphy’s home.

Well, the last two lines may not be too far
from fact today, but it’s not the organ that’s to
blame. Probably no one in Mag’s set knows
what an organ (parlor) is like. All the organs
they’re acquainted with are pipe and mouth.
They get ’em from XYZ or ZAP and then
try frantically to switch to Schenectady, which
offers saxophones.

Imagine Annie Rooney in this cynical world:

She’s my sweetheart,
I'm her beau,
She’s my Annie,
I’'m her Joe:
Soon we’ll marry, never to part—

Oh, you will, will you? Statistics say chances
are just 98 to 100 per cent pure against it in
this year, 1929.

How they crowd upon us — those songs of
which 'tis not true to say they never grow cold.
My Mother Was a Lady (Like yours you will
allow) — but who so gauche today as to admit
a ma who’s anything but a red hot mamma or a
jazz baby? Or Break the News to Mother.
Impossible! Mother has cut her eye teeth,
likewise loose, and nothing’s news to her.
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RS. MINITER is the daughter of the
late Mrs. Jennie E. T. Dowe, a well-
known writer of Irish songs in the

days when Gilder was editor of the Century, in
which over 100 of her songs were first published.
Mrs. Miniter makes her home in Boston, in
Allston, but is at present in North Wilbraham,
in western Massachusetts, where she is writing
about antiques for the magazine Antiques, the
Boston Tra,nscrigt and similar publications. She
has had poetry in the Century and many other
magazines, stories in Collier’s, Post, etc., and
the firm of Henry Holt published her novel
“Our Natupski Neighbors” in 1916, This is a
story of Polish people in a New England environ-
ment and has been a distinct contribution to
“Americanization” work, being required reading
in many schools,

Mrs. Miniter was born in Wilbraham, Mass.,
and made her early home in Worcester, where
she was married and left a widow very young.
She has been connected with Boston journalism
for many years, having edited the Home Journal,
one of the famous old Boston weeklies, for
thirteen years.

There used to be a darling ditty dubbed
I'm Only a’Ittle Dirly Dirl which ran something
like this —

I love to sit upon the floor with nursey by my side
Or munch a great big apple my rocking horse
astride —
Lies—All Lies

| That “astride” is the only modern touch.
Nursey wouldn’t dare sit on a floor today,
‘twould be unhygienic and crush her uniform
beside. As for munching great big apples,
that’s where the farm bloc kick comes in.
Nobody does it. Even when scrumptious red
Mackintoshes were offered at the Yale-Harvard
game cheaper than peanuts, they wouldn’t go.
Girls, it has been sagely declared, will not gnaw.

They used to trill Gold Will Buy Most Any-
thing but a True Girl’s Heart, but it’s lost power
of application, and Heaven Will Protect the
Working Girl is an anomaly, the working girl
requiring no double for her own performance.

I see by the papers, which I can read just as
well as Will Rogers, that they’re putting up a
monument to Paul Dresser, who composed
On the Banks of the Wabash. It’s on one of
‘em they’re putting it up. Paul Dresser is no
more, which makes a monument appropriate,
but I don’t think the writer of the words should
be ignored if consideration is being paid to dead
ones. You know the story? It is alleged the
lines were written by Paul’s brother Theodore,
who retained the family name of Dreiser. He
meant 'em to be took sarcastic, but they never
were, and the song attained immense popular-
ity. Of course this could never happen today,
because one can’t love a lyric that is all lies.
Oh, the moonlight’s fair tonight upon the Wabash;

From the fields there comes the breath of new-

mown hay;
Through the sycamores the candle-lights are
gleaming

On the banks of the Wabash — far away.
From any fields now comes scent of gasoline,
and what gleams is head- not candle-lights;
while the Wabash isn’t fur off at all. No place
is fur off, not even that N. Pole. As for that
other line

I loved her but she thought I didn’t mean it
A couple of boshes. No gal thinks a fellow
doen’t mean it, no matter at all what he thinks.

The Harris songs — After the Ball is Over.
Stop! This is as wrong as the song Eddie Foy
once broke into New York with. It was called
When the Lights Go Out, and being slightly
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risque went big all over the middle west. But
it was a terrible flop in New York, where, as
the manager heatedly explained after a frost,
lights never go out! Thus, there never is any
“after” to a ball. When dancing ceases, the
sun has long been up, and there’s no dawn for a
heart to break in. So the gang goes some place
for bacon and,being hard boiled, breaks egg
shells instead.

Another unimprovable production is that
Ben Bolt which du Maurier made famous by
having it sung by Trilby, both when hypnotized
and not. Dead from each trochaic foot up. It
is indited by a friend of Ben’s youth, who went
back to the old town, and found nothing as it
ever had been —nothing. The wheel of
Appleton’s Mill was all shot to pieces; the
schoolmaster was dead; the spring didn’t run
like it used to; the schoolhouse had laid down
on everything, and Alice — Alice was gone, too.

They have builded a grave, etc.,
And sweet Alice lies under the stone.
After one is done trying to guess what con-
tagious disease carried 'em all off, it is explained
that 12 months 20 times have passed, and
Of all the boys who were schoolmates then,
There are only you and 1.
That is, twenty years had entirely done away
with youths, adults and real estate. (Thomas
Dunn English was always ashamed of having
written this, and mad that when he had nearly
lived it down du Maurier had to revive it.)
Nothing short of a regular epidemic could
warrant such a production now. Ben Bolt*in
1928 would have to tell about a bimbo who

wandered home after at least fifty years’
absence, and even then he’d be apt to find the
old schoolmaster simultaneously fighting for a
pension and refusing to be retired on one, while
Sweet Alice would have just bobbed her hair
and be saying over the phone, “Yes, I done it
for my own good. I certainly don’t intend to
be took for a back number yet.”

Well, T guess this will be about all. 4
Starry Night for a Ramble, does not affect the
modern miss, who asks, “What it is—a
ramble?”’ because she does hers in an automo-
bile, and stars make no difference. And so for
that pathetic piece, I Cannot Call Her Mother,
why, who does? She is “old dear” in a patro-
nizing tone, when she isn’t Liz or Poll. From
mother to ma was a generation, and the present
is something else again. If it’s a divorced
child speaking, as one suspects, it is better to be
safe and say “Pa’s last wife,” because if she’s
young and pretty — and they generally are —
she won’t want to be addressed as Mother-r-r-r
by a great galumpthing 18-year-old. Why,
with her war paint on, she hardly looks the
10 years she confesses to herself.

Some of the “sad” songs that used to raise
sobs seem anything but woeful to us.

Just one year ago tonight, love,

I became your blushing bride,
Changed a mansion for a cottage,
To dwell by the ocean side.
And you told me I'd be happy,

But no happiness I see,
For tonight I am a widow,
In a cottage by the sea.

BITS of B

must admit, have been somewhat downcast over the

situation arising from the advent of mechanical
music into their field. It is good to note that there is a
break in the clouds and the blue sky is beginning to peep
through. T am quoting below, from the pages of no less
an authority than Variety, and as Hardie Meakin says
“Variety is the recognized trade paper of the world when it
comes to authentic reports on show business in every line.
Listen children:

“Silent show at ten cents less beats sound, Topeka,
Kansas. Week was notable for the fact that for the second
time since sound came in, the Grand (wired) was below the
Jayhawk (silent). The Grand showed Tempest U. A. and
the Jayhawk had Mating Call and the last half Show People.
How was that?

Sit up and lick your chops. Here are some more:
“Silent Bow outdraws synchronized Rogers. Clara Bow at
the Fifth Avenue (silent) put it over the others in Seattle
in spite of sound being in its first few weeks at the other
houses.”

Big headlines announce “Silent house, the Hip, led
Toronto for the first time since talkers in. $12,000 at the
Hippodrome with Night of Love and a stage show. Talkers
have been in Toronto for six weeks.”

“New Orleans, La.,—E. V. Richards of the Saenger chain
is still dazed from the blow the Liberty gave him. After
wiring at $18,000 cost it was hooked up at $3,600 a week
cost and second run pictures were tried. The first week
receipts were about $1,600.” Figure the loss if you're good
at math.

“Boston off. Drops near $35,000 with first talker at Met.
Home Towners failed to click in spite of favorable notices.
Business way off.” How is that for a report on the town
where the folks are supposed to know all their vegetables,
including their beans and onions?

That the producers have lost their yen for the 1009 talkie
is deduced from the following! Los Angeles, Calif: “Fox is
preparing to make a big super special and sient. Tenta-
tive title is The Sun Dodgers. Universal comes out with
the statement that the present proportion plan for
dialogue on the average feature is fifty-fiftty. Company
summation is that the fan is bound to miss the action on

THEATRE musicians as a whole, and with reason, T

By
IRENE JUNO

which screen entertainment is based and will not per-
manently accept the slowed movement unless the latter be
of exceptional character.”

Los Angeles, Calif: Warners cut from 1009, to 75%, on
dialogue. Warner Brothers, pioneers in the full length
talking feature field, will make no more 1009, talkers.
The several 1009, already completed are still waiting re-
lease. It is claimed past experience has shown the all-
talking film slows the action, confining too much to close
ups of two people, causing the audience to tire.

The Los Angeles Herald sent out 259 questionnaires
about the silent and talkie situation with the following
result. Talkers 145, silent 104. Almost as many liked
silent as talkers. As to completely scrapping the silent,
215 said “By all means go ahead and make them,” while
38 voted for elimination. In answer as to preference,
house orchestra or synchronized music, vote was 192 to 57,
favor of house orchestra. Only 60 were in favor of limit-
ing sound in picture to sound and music, while 173 voted
against the limitation. As to the query, “Do you like
part talkers?” 153 objected to this brand of product and
98 were in favor.

In answer to the all important question as to the talkies
being a good enough substitute for stage plays, 228 de-
declared it could never take the place of the spoken drama
and 81 thought it could.

In an article entitled ‘Thirty-three-and-a-third, or
Fifty Per Cent,” Varicty says: “Talkers are sliding back
to take their place as 8349 or 509 on future productions.
First because the public soon indicated a lapse of interest
in the novelty of conversation from screen performers.
Second because the dialogue must be particularly brilliant
to overcome the handicap of slow action which it imposes.

“Begides it seems ridiculous for an industry which has
struggled for almost thirty years to emerge from the
Nickelodeon era to go back to making the hokiest of hoke

7

Well, for crying out loud! Anyway, he left her
the house. Hadn’t that ought to be consider-
able consolation?

There have always been ‘‘girl” songs, but the
lovely girls all used to be dead. It seems to
have been a profession, like running a Beauty
Shoppe. There was apparently something
unethical in any song written about a girl who
was alive. If one hankered to be a song
heroine one had to die. This was perhaps
hard — but then one had only to die. There
was no other requirement. Take the songs of
other lands— Annie Laurie was obliged to
have a neck like the swan, long and wriggly.
Kathleen Mavourneen had to be a sound
sleeper .

What, Kathleen Mavourneen,
Art slumbering still?

But “They tell me thou art dead, Katie
darling,” that was all one needed to know
about her. “In the hazel dell my Nelly's
sleeping,” was sufficient. Nelly never had to
do another thing.

Enough is enough; It’s surely proven that
the girl who used to sing “I cannot sing the
old songs” doesn’t need to explain why not.
Even

Goodnight, ladies,
We're going to leave you now

orings a short and hearty laugh from those
same ladies. Why break up the party? One
doesn’t say goodnight to the gals today. It
simply is not done.

Uk

pictures and puff out its chest over making the first sound
film with trains, a throw-back to the Great Train Robbery.

“That span of the sound frenzy, which pictures such as
these signify, is already gone; if not as far as the industry
is concerned, it is on the part of the public which has been
feeding the eye, ear and mind the past summer.

“If there are unbelievers, those studios which from now
on turn out these elementary features on the supposition
that sound or dialogue will carry them, are bound to find
out — and quick.”

The 1009, orall talkieis doomed because the public won’t
stand for it

Mention is alsomadeof thesquawking of the exhibitors
over the increased rental and booth costs which even the
elimination of orchestras doesn’t offset, if film is not suffi-
ciently strong to beat normal grosses. It is also true that
the studios can't afford to overdo the effects in trying to
mimic every possible noise coinciding with the action.
So much for “Variety-isms.”

The above is food for thought. Did you ever hear an
organist give a little squeak on the Kinura when someone
called for help, or plunk on the lower register when some-
one fell? Wasn't it the funniest thing the first time you
heard it, but didn’t the fur just raise right up on the back
of your neck after you had heard a couple of dozen pictures
played the same way?

Regarding the score: Consider that the same director
scores every picture—is there not bound to be a sameness
after a time? Haven't you often heard managers yelp
about the organist playing in the same style all the time,
and the people wanting a change?  There has been out-
and-out criticism on the synchronized score in this city.
Both newspaper critics and the audience complain of the
same numbers being used over and over again. And I
would say to Roxy as quick as T would write it that he
should not brag about arranging the score for Prep and Pep
(Fox). I finally lost count of the number of times the
college theme was played, but it was plenty, believe me.
When I was an active organist (if any) I hesitated over
more than two choruses of one number and now I hear
fifteen is considered good form.

Continued on page 61




. HOWARD BARLOW
Director of the Columbia Broadcasting System’s all-soloist
radio symphony orchestra, one of whose programs
will be reviewed in an early issue.

LEVEN strokes on what is evidently intended to be"a
“deep toned bell” but which the eccentricities of radio
deliver to us over our loud speaker in the guise of a fire-
gong, ushers in the Slumber Hour, at the time indicated,
six nights a week over WJZ and associated stations, the
latter’s number varying with circumstances. During
these solemn moments a grandfather’s wood-block majes-
tically ticks away, after which the “key melody,” Slum-
ber Onissung. These, to us, useless and irritating prelimi-
naries out of the way, the real business of the hour com-
mences, and for the benefit of those who may become dis-
couraged at the noted waste of time, the balance of the
broadcast is well worth waiting for.

Ludwig Laurier, director of the string sextet which plays
this “Hour,” is a man of sound training and rich musical
background — these qualities evidencing themselves quite
clearly in his work. His programs run the gamut from
Mozart to Moussorgsky, from Moussorgsky to Godard,
and yet they are so carefully arranged and the numbers
selected with such discrimination that the units are
welded into a homogeneous whole.

It is true that Mr. Laurier is assisted by his medium — a
string combination with piano and harmonium, which gives
a characteristic color to everything played — a species of
chord on which to string his musical beads; nevertheless
good judgment and sound program-making play their part
in the final result.

For those who like a restful hour — an hour in which to
relax and forget the business of today in preparation for
the business of tomorrow, for those whose taste in music is
broad enough to embrace everything, so long as it is good,
and reject nothing except for its being bad, we recommend
the Slumber Hour — gong, wood-block, et all

Joloiokokok

E other night we tuned in on the Orchestradians,

the “largest dance orchestra on the air” according to
the announcer, which program was sponsored by the Freed-
Eisemann division of the recent Freshman combine.
What price the Lucky Strike aggregation which was recently
accorded a similar credit as to size with, if our memory
does not play us false, an equal number of players? Can it
be that the Orchestradians and the Lucky Striker's are one
and the same team, and that therefore both statements are
strictly correct? We more than suspect this to he the case,
although we will not make ourselves the subject of scornful
laughter from the cognoscenti by any definite statement of
opinion.  However, we will go so far as to state that
whether from the fact tentatively advanced as such above,
or because the microphone is unsympathetic towards such
large dance organizations, both these broadcasts fail to
click with}us to any great degree. This is possibly because
of our innate dislike of superheated music and the fact
that thirty-five smoking instruments are just that much
more distasteful, by reason of number, than eleven or
twelve,

To be g,ure:there were pleasurable moments but the stern
fact remains that the program as a whole, did not by any
manner of means make {our blood race nor| agitate our
hoofs. “Darling, I am growing old.” Mebbe!
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The
ETHER CON

On the page this month we present pictures of three emi-

nent gentlemen in their respective fields, three reviews of

prominent programs, one wise-crack, a bit of history, and

a philosophical conjecture. On this evidence we rest
our case, your Honors.

FRANK J. BLACK

Pianist, Composer and Arranger. Also Director for many
of the popular broadcasts heard over the N.B.C. chain.

Last month a composition dedicated to WEAF and based
on the three musical letters of the station’s name, E A and F (¥)
was broadcast, Its title was the imposing one of Prelude
in A Major. We recall a tune of not so very long ago, some-
what less dignified in character, which used these notes in a
slightly different order, (E F% and A). “Mamma loves
Papa and Papa Loves Mamma” ran the lyric of this priceless
ditty.  All of which goes fo show that Kipling was not far
wrong in his “The Colonel's lady and Judy O’Grady, are
sisters under the skin.” :

Jokokokok

THE Clicquot Club Eskimos, under the direction of

Harry Reser and the handicap of a hyperbolic and
thoroughly deadly type of announcing, whose use over the
air, alas, is increasing by leaps and bounds, present a program
in which the banjo is given the place of honor. While it is
true that the ensemble includes the saxophone, the fiddle,
brass, and drums, nevertheless the main impression given
by this program is that of banjos — and banjos skilfully
played, if our opinion is asked.

Of course skilfull banjo playing is what one would
naturally expect with Reser at the helm. This gentleman
is, himself, a banjoist of more than ordinary talents, as his
solos on this program prove. We confess that at times,
that there is a feeling as if more is expected of the instrus
ment than it was ever intended to do musically; still the

artistry of the gentleman in his chosen medium, makes for
an acceptance of this technical forcing, without too much
quibble. It would appear to us that the things done by
Mr. Reser in his solo work must be tremendously difficult
and, as an expression of pure virtuosity they are extremely
interesting. His tone is beautifully clear and resonant, and
his single string work shows more sosténuto than one
would naturally expect from the instrument. We are
told by those who know more about it than we, that these
tonal qualities are largely the product of an exceptionally
precise finger placement in relation to the fret. Whatever
the cause, the result is striking.

The orchestra itself sticks to rhythmic numbers and in
the presentation of these is above criticism. Stop your
ears between numbers and we promise you a good time.

Jolokkokok

THE death, last month, of Charles Broadwell Popenoe,

treasurer of the National Broadcasting Company, brings
sharply to mind the contrast between the radio of yester-
day and that of today.

When Mr. Popenoe became manager of the second broad-
casting station in the East, radio was somewhat of a joke
—and a joke with something of a bad odor in the nostrils
of the gentleman. In fact he considered that he was far
from honored by the post which was thrust on him by offi-
cials of the Westinghouse Electric and Manufacturing Co.

With his transmitter installed in the little experimental
station which he started, he found that he had nothing

Continued on page 16

VINCENT LOPEZ
One of the pioneers of modern dance orchestra leaders and
still going strong not only in person but on the
air over WJZ, New York.
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Teacher’s Manual, 75¢

or private teaching method the pl

Ten Violin Pieces

IN DIFFERENT STYLES
By Eugene Gruenberg

( Easy shifting within the first
three positions.

¢ Playable in the first position.
Q An entirely new set of pieces.

 Varied in musical style, the rhyth-
mic, the songful, and the classic
dance all being represented.

Q Fully fingered and bowed for the
convenience of the teacher by the
author, whose great pedagogic
skill is generally recognized.

CONTENTS
1 Lullaby 6 Intermezzo Espagnole
2 March 7 Mazurka
3 Ripples and Waves 8 Little Gipsy
4 Gavotte 9 Tarantella
5 Menuet 10 Vienna Valse

Price 75 cents

Stepping Stones to Violin Playin

FOR THE YOUNG BEGINNER

By Lawrence Sardoni

Gass instruction for beginners of no previous training.
Makes first steps a pleasureable and interesting experience.
Octavo size book; fits 1n violin case. Accessible price.

A Teacher’s Manual enables the instructor to adapt to his own class-room
an of class instruction, class position
drills, bow drills, etc., used by the author in his long experience in class
training and in his notable success in the Boston Public Schools.
comprehensive teaching suggestions and numerous full page half-tone il-
lustrations, the manual includes the piano accompaniments.

Ask your dealer for copies of
these books “on examination”
or order direct from Oliver
Ditson Company, Boston vy

Besides

Student’s Books, 50c

Are you interested in a

BEGINN II;IG BAND

Could you usea list of Standard Specifications
for the purchase of instruments? A Drum
Major's Manual? Drill Regulations? Printed
forms, such as Musical Survey Blanks, Instru-
ment Loan Bonds, Inventory Blank for Music
Folders, etc.? Diagrams of stage and street
formation? Seating plans for orchestra?

Refer to our announcement on the outside cover.

DITSON’S
EASY

Orchestra Folio

This collection includes pleasing
varieties of musical composition
and is a splendid addition to our
publications for Public School and
other Amateur Orchestras.

Instrumentation:

First Violin (1st position), Obbligato 1st Vio-
lin (in various positions), 2d_Violin, Ripiéno
2d Violin, 3d Violin, Viola, 'Cello, Bass, Flute,
Oboe, Bassoon, 1st and 2d Bp Clarinets, 1st
and 2d Bp Cornets, Horns in F, Eb Altos,
Trombone (bass or treble clef), Piano, Drums,
Alto, Tenor and Melody Saxophones (See
page 2 of cover.)

Price: Piano Book, $1.00
Other Books, 50c each

SEND FOR SPECIAL CIRCULAR
GIVING FULL PARTICULARS

The Violin:

Its Famous Makers
and Players
By PAUL STOEVING

POSSESSED of an easy narrative

style the author gives in a series
of compact chapters all the facts
we either guess at or frankly don’t
know about the violin. Its origin
and history, early violin builders
and players, the greatest virtuosi
and the general development of
the violin art, are all treated in
lucid and entertaining fashion.

Pocket Music Student

Price, 60 cents

TOY SYMPHONY ORCHESTRAS

AND HOW THEY MAY BE DEVELOPED

Complete instructions for organizing and directing a Toy Symphony Orchesta, in which the toy instru-
ments have real parts and develop the ability to read, count and follow correctly. A list of available
compositions is given, and there are useful diagrams and illustrations with a helpful chapter on con-
ducting. Two of the ten chapters are devoted to *‘Rhythm Orchestras” and “Household or Kitchen
Orchestras,” and include a complete score for the latter. A valuable little book.

Price, 50 cents

.. By IRENE ST. QUENTIN

Oliver Ditson Company, Boston

CHAS. H. DITSON & CO., NEW YORK
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M. S. DeWITT

I, COURSE the title which heads this article,
robbed of its figurative dress, means: “Will
the banjo become one of the accepted mem-
bers in the string section of orthodox instru-
mentation, as are the violin, viola, 'cello and
double bass?"!and, with the word “tenor” un-

derstood. My answer to this'question is largely in the
affirmative. In fact, with the disposition of the modern
composer to experiment in all sorts of ways with new har-
monic combinations and tone colorings, and at a period
equalled at no time in musical history for a ready accept-
ance of innovation, I am under the impression that the
consistent use of the tenor-banjo in scores of serious im-
port will become an accepted thing sooner than is believed
by many. It is true that the instrument is hardly able to
express different moods as is the violin, although I can
well imagine a master of orchestration finding uses for it
which might be something in the nature of a surprise. How-
ever, from what we today know about its possibilities, the
banjo possesses a much wider range of effects than was
granted toit only a few short years ago.

Characteristic Qualities

One of the strong appeals of the instrument lies in the
peculiarly syncopated rhythms of which it is capable as
well as its characteristic accompaniment figures, but in ad-
dition there are certain other contributions it can make to
ensembles, such as a harp-like effect through the use of
the mute, the tremolo, and an individual rendition of
delicate arpeggio passages. It is my belief that, as com-
posers and arrangers become better acquainted with the
instrument, the next few years will see a remarkable de-
velopment in the writing of tenor-banjo parts for concert
and solo work; banjo duets and quartets, utilizing the
effects noted above, are possibilities in this field.

Rhythm is the vital part of an orchestra,and the banjo is
the instrument best fitted to supply that element; it has
always been associated with the joyous mood of the dance,
and that is the part it plays in The Light of St. Agnes, the
opera by W. Franke Harling, which created something of a
stir a season or so ago by reason of the instrument’s in-
clusion in the score. As the writer had the pleasure of
playing the banjo part in the second performance of this
opera, certain details concerning it, the method of scoring
and manner of playing, may be of interest to the reader.

The score of this opera at its first production was in
manuscript, of course, the banjo part being very similar
to those ordinarily used in any dance orchestra, except that
there were a great many measures of rests which made it
look like a drum part, and which naturally necessitated
very careful counting. One movement in 5/4 time, which
preceded what perhaps was the most important fox-trot
passage in the entire score, demanded the closest attention,
the harmony for the most part being designated by three-
note chords. When playing with a dance orchestra I in-
variably supply a fourth note, duplicating a note if the
chord is a triad, and supplying the missing note if the

Will
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Banio Crash the Gate?

by
M. S. De WITT

The author thinks so—we think so,

and so do many others who are

observing the progress made by the instrument in circles which-at
one time adopted a somewhat exclusive not to say snooty dttitude
towards this unoffending applicant for social recognition. The banjo
should be of especial interest to American musician and composer
alike—for, as we know it today, it is a product of the land, and ex-
presses, as does possibly no other instrument, the rhythmic, staccato
note so characteristic of modern American life of this generation.

chord exactly asjwritten, only'playing’it an octave-higher.
In the instance of the opera, one found oneself playing
where the acoustics were of the best, and volume not re-
quired, consequently the four-string harmony was omitted.

One very important point, however, in all works, particu-
larly those of a serious nature, is to play. the particular in-
version or position of the chord as it is written; that is,
the note played on the A string should be the uppermost
note on the music. These notes constitute a counter-part
to the melody, which in effect is similar to a violin obli-
gato. The foremost arrangers well know this, and exer-
cise great care in determining the best position of the chord
to be used. On numerous occasions banjoists have com-
plained that, although they were playing the right chord,
it did not sound right. With the most of these cases I
have found that the melody contained a passing tone, and
that in playing from the chord symbol they were not using
the right top note; in other words, they were using a wrong
inversion.

I found that the tone best suited for playing the opera
is quite different from that really required for dance music.
In the former instance the banjo must have a tone which
possesses color and warmth, and at the same time one
which will blend with the instrumentation. The only
change necessary to produce this tone was that of changing
the bridge. Ordinarily I use the bridge that came with
my instrument, but in this instance I changed it for an

“A NOTHER class of instrument which has
been splendidly developed by American
manufacturers in recent years is the plec-

tral instruments of the banjo, guitar, and man-

dolin type. These instruments, too, have not
yet reached the symphony orchestra, but will
probably arrive at that destination finally, going
by way of the jazz orchestra. The banjo might
well find a place there at once. Sixty players of
bowed instruments in a symphony orchestra
can not accomplish as much pizzicato effect
as can four equally proficient banjoists, nor
can they do it as well. Not only in comparison

with some strings along a stick fastened to a

cigar-box all in the horny hands of a cotton-

patch colored man, from which rude beginning
the banjo arose, but also in comparison with
the best contemporary musical instruments
of other types, the modern banjo is a magnifi-
cent product of the instrument maker's art;
and for it you will pay a pretty penny — fully as
much as you would for the best of violins by
modern makers."

(From ‘‘Music, A Science and an Art.” by

John Redfield, Former Lecturer in Physics of

Music, Columbia University.)

{~ S

=

ebony-topped maple bridge. This was slightly heavier,
and raised the string action approximately one-sixteenth of
an inch. I kept the banjo-head very taut at all times,
and tested the pressure by snapping the head with my
index finger, tuning it as a drummer does his tympani.
The pick and its use is also a matter which must be studied
constantly; its shape, weight and quality of material must
all be considered in the development of good tonme. Of
course, even among players, there exists a wide diversity
of opinion as to what constitutes good tone.

There is a very lovely song with Spanish lilt appearing
about the middle of the first act of the opera, which is given
to Toinette, the lead; a male chorus coming on for a
second chorus. During this number I used a mute which,
as far as concerned the banjo, gave a characteristically
Spanish accompaniment. FEarlier in the act the chorus
shove and crowd on the stage, which is set to show Toin-
ette’s hut, and try to persuade her to join them in their
revelries. This is an occasion for a very pretty fox-trot
movement. The same song is repedted in the second act
when Toinette is reflecting upon her past life and Pére
Bertrand is trying to influence her to accept the Cross.
This scene is preceded by one very sombre and pathetic,
in which Toinette is considering the drab life she will be
forced to lead if she accepts conversion; the accompanying
music is the 5/4 movement of which I have spoken pre-
viously. There is an abrupt change as the girl suddenly
shifts her thoughts to the old life with all its gaieties. The
banjo and saxophones cut in, changing the entire atmos-
phere from despair to life and joy in the twinkling of an
eye. This change was somarked that I could not help but
take particular notice of it.

The Future Beckons Gaily

From my experience in playing this score and other indi-
cations, such as the occasional use of the instrument by
other composers in serious compositions for special effects,
I believe that the tenor-banjo is destined to take a place
where its popularity will be firmly established in concert,
solo and opera.

In the solo field, its use is yet not fully established, al-
though in recent years there has been a marked develop-
ment in this line of endeavor. Under this head two types
of playing may be considered: melody and chords, and
single-string playing (or a combination of both). Many
quite serious compositions featuring these styles of playing
have been written. Also, the duo style has been coming to
the front lately.)

I believe that there is a wonderful opportunity ahead for
banjoists in playing concert and grand opera work, and one
which will handsomely reward them for the hours ex-
pended in study and practice. The time has passed, even
in dance playing, when a person can “get by”’ with faking
or playing from the chord symbols. The banjo has long
since passed the experimental stage, and now assumes its
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to master; no expensive course to ¢ >
buy. You can have all the added
playing power; all the perfect
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sure playing. You win complete
lip muscle control without which
you can never play at your best. ,
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price.

Make your selection and order today; pins
will be shipped promptly—C. O. D. if you so
indicate. Your money refunded instant-
ly if you are not satisfied.

«waNO. 1410 Piano pin. A beauty. Tiny concert
grand in black enamel and gold; white enamel
keyboard; 4" long Each $1.00

...... No. 1430 Eighth Note. An eighth note in
black enamel, with gold outline; one of the snap-
piest little pins you ever saw. §" long;clasp pin
back Each .60

...No. 1450 Clef. Just a treble clef in gold with
lock-clasp pin, but it is a Pin any music lover
would be proud to wear. §" Each .60

...... No. 1425 Eighth Note on Staff. A black
enamel, gold outlined eighth note on a green gold
staff (1" wide, §" high). A very handsome pin. 1.00

..No. 1435 Lyre. Another emblem any music
lover will appreciate. This tiny gold lyre is un-
usually complete in detail. 7/16"............ Each .60

...No. 1440 Lyre. Same as above, with scroll

added Each .60
...No. 1445 Lyre. Slightly larger design than
above with more elaborate scroll. §"........ Each .60

...... No. 1455 Lyre (button). {”in diameter. Gold
on black enamel, with gold outline, clasp pin
back Each .60

...... No. 1405 Saxophone Pin., Standard model,
unusually perfect in design and detail; gold and
enamel Each 1.00

...... No. 1460 Trumpet. Gold and enamel. These
instrument pins are not to be confused with the
ordinary cheap advertising pins. Any trumpet
player would be proud of thig .......ceeverrenee Each 1.00

...... No. 1465 Violin. Another beauty in gold and
enamel. Remember, you get your money back
for any of these pins that do not come up to our
promises .. Each 1.00

...... No. 1400 Banjo Pin, Resonator back and all
details in first quality gold plate on black en-
amel. Thousands of these pins have been sold.

Each 1.00
..No. 1415 A. F, of M. Emblem Pin. Green
gold; green, red, white and blue enamel. Our
special price, 1.00
.No. 1420 Same as above, screw button back......1.00

Order by number, or cut out the above list and in-
dicate the pins and quantities you want by insert-
ing figures in the blank spaces at the left of the
column above, Besure to write or print your name
and address plainly. Include P. O. money order, or
check to cover, or if you prefer, the pins will be
mailed C. 0. D.

General Specialty Co.

method of instruction, It 1s not
‘reasonable to expect that every
+ director in the country will be
equipped with a complete knowi-
edge of every Instrument in the
band, Therefore, the method of
Instruction must be ready to
serve as teacher and text-book
when the occaslon arises. It must
be concise and graphic, never in-
volved, and thoroughly practical.
It must pluce particular em-
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Lesson Three. Introducing Half Notes and Rests. v
Lesson Four. l:txdxzing Whole, Half, Dotted Lesson Six. Staccato Notes and Rhythm Studies.
Half and Quarter Notes. Lesson Seven. Rhythm Studies,

LESSON EIGHT. A full explanation of this lesson Is given on this page.

Lesson Five Eighth Notes.

Firet Line
of
Eighth
Lesson

the 3

owledge of each (nstrument

and 1t must progress far enough

to lead the band to some degree

of proficiency In ensemble play-
in

“This Is & large order, It has
been most adequately filled, how-
ever, by ‘The Foundation to Band
Playing’ by Fred O. Gritfen,

D)
Chieago, 1

We can very fully agree with
you on the value with this splen-
did rollection. There I8 nothing
better, In fact, nothing else that
fills exactly the same need. al-
though there are other books for
the %eglnnlnx band, but yours
goes a step farther than any that
we - know, and makes the work of
greater interest to the indlvidual
student. We are having a fairly
large sale on the series, and ex-
pect that by next fall it will be
the moat popular book in the
field.—~Educational Music Bureau,

Above melody Is followed by “MARCH PROGRESSIVE” which Is of the Dance Style.
Nine. Sixteenth Notes and Pieces. Lesson Twelve. Syncopation. .
ll:::::: 'I’m.' Dotted Eighth Notes and Pieces. Lesson Thirteen. Lesson in Melody Playing.
Lesson Eleven. Six—eigﬁth Rhythm and Pieces. Lesson Fourteen. Marc: 'T‘mein B
Fifteen. A concert waltz, illustrating the note combinations to be found in such music. By com-
l‘.“.':u':ring ‘this line of music with the first line of lesson.2, printed above, it will be seen how gradually
the course progresses from the first to the last lesson.

. .
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Fifteenth | L2 1 1 &
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Lesson Sixteen. Seven Major Scales for Unison Practice.

Last Page. A programme Suggesting First Concert.

t thene books will be sent on I, to Supe! or
NOTRE_A:eomplets "'\3"" for a wole cormet or trumpet part. (Free).

J.W. JENKINS SONS MUSIC CO.

Publishers

Sample Cornet
or Trumpet Part

1015 Walnut Street Kansas City, Mo. E_I{__.__P__E

The Dodge Drum School

A Complete SELF INSTRUCTOR for DRUMS, XYLO-

PHONE and TYMPANL . . . . . . .

Price, $2.00

The Dodgde Drum Chart

For reading and executing drum music, with correct stick-
ing and most commonly written forms. . . . Price 75¢

Revised and re-
arranged by

George Lawrence Stone,

Principal of the Stone Drum and
Xylophone School of Boston.

PLACE YOUR ORDER WITH THE PUBLISHERS

GEORGE B.

61 HANOVER STREET

STONE & SON, Inc.

Drum Manufacturers BOSTON, MASS.

A Postal Card with your address will bring you at once a sample copy of

BAND INSTRUMENTS

place with other instruments as being worthy of the most

Dept. J117

THE MUSICAL ENTERPRISE

ALL MAKES

0lds Trombones; Penzel Clarinets; Haynes Flutes;
York and Martin instruments; Ludwig

Repairing and also gold and silver plating in all finishes.

International Music Corp., f#ace ™ ix\s

: . o = ] serious effort and study. The prospective banjoist not 4320 N. Claremont Ave. Chicago, Illinois FREE OF CHARGE—A Large Monthly Band and Orchestra Journal,
chord is one of the sevenths. This is merely a general [ only should have a thorough knowledge of harmony, but ¥ 80 Sprﬂ:l‘ d?{:;.—o\?’laevr; u:&(.l,lrnag 'f&a; nus:n:)mm(l:g{ gl:lllléd:r tlgmhn:.m‘:: Conn, e R ey
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ERNEST A. RACKETT

URING the season of 1890-1891 I
was a “trouper” —taking the road
with the Black Hussar Band, the
Social Session Musical Company,
and Ed. Nickerson, the latter a
bandmaster and cornet soloist who

in his early playing on this instrument was
known as the “boy wonder.” Returning to
Chicago in the spring of 1891 at the close of my
trip, I was just in time to see three members of
my family make their debut as a variety team
al the old Park Variety Theatre on South State
Street in a musical act that was billed as the
“Three Rackett DBrothers.” On the same
program with them John W. Kelley was be-
ginning to establish name and fame for himself,
later on achieving a tremendous,and country-
wide popularity as the “Rolling Mill Man.”
George Castle, father to the younger “George”
of the well-known Kohle & Castle Circuit and a
prominent booking agent, saw possibilities in
the act put on by my brothers, and immediately
booked it to open the week of August 10, 1891,
at Harry Williams’ Academy in Pittsburgh,
Pennsylvania, thus starting out a team that
proved to be a triumphant trio.

At That Time Supreme

It was conceded generally that up to that
time in the history of the old variety stage
(“vaudeville” was then an unknown name-
quantity in the theatrical world) there never
had been a musical act equal to that of the
three Rackett “boys,” who easily held their
own with several of the “big ones” in the variety
limelight, some of these being foreign celeb-
rities. At the close of their Pittsburgh en-
gagement on November 2, 1891, they opened
with Harry Williams’ Own Company at the
London Theatre on the Bowery in New York,
where they were billed as one of three head-
liners in the show. These three leading fea-
tures were Horace Wheatley (the *Dublin
Boy,”) considered to be the greatest stage
dancer of that time; the Three Carons, noted
as the greatest of circus clown-acrobats, and
the Three Rackett Brothers.

In January of 1892 the three were engaged
as a special attraction for the then famous
old Koster & Bial Music Hall in New York, and
although not going on for their “turn” until
midnight and “closing” a show made up of all-
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star performers, the Rackett act nevertheless
scored a knockout. Even as the last midnight
performers on a long bill, my three brothers
accomplished what no other act ever had done
before; they drew applause from the occupants
of the high-priced back boxes in the exclusive
balcony,—something hitherto unknown in that
house.

As a result of this remarkable first showing,
Koster & Bial shortly afterwards engaged them
for a three-weeks’ run at that house, where
they shared headline honors with two other
super-attractions regarded as the greatest acts
of their kind on any stage, either in this
country or in Europe; they were Carmencita,
a remarkable Spanish dancer, and the noted
Spanish Students” Orchestra. The position
assigned the Rackett Brothers on the bill was
one of the most difficult possible for a local act
as against a foreign one of note. It was sand-
wiched in between these two big imported acts,
the three appearing for their respective “turns”
in the following order: the Spanish Students’

RACKETT & HAZARD

in “*A Chinese Theatre"
Orchestra, the Rackett Brothers, and Carmen-
cita. But they more than made good!

At Keith’s Theatre in Boston my brothers
appeared on the same bill with the popu-
larly famous Four Cohans. They topped a
bill at Hammerstein’s Cherry Roof Garden
which included those two renowned negro
comedians, Williams and Walker, in that re-
grettable week when President McKinley was
assassinated. My brothers had been booked
for a four-weeks’ run at the Hammerstein
house, which of course was terminated by the

great national tragedy, as were those of many
others. Wherever the Rackett Brothers ap-
peared they made good, and their act was
acknowledged to be the greatest of its kind ever
before presented in variety. For several years
they shared honors with Bickel, Watson and
other “bright lights,” besides those already
mentioned.

Drum, Dumb-Bells and “Dukes”

Concerning the word “drum” in the line
just above; for more than twenty years drum-
mers and musicians in vaudeville wondered
and marveled at the drumming of my brother
Ernest, every time they heard him execute his
solo on the snare drum. He had the drum
fitted into a tub, using the bottom of the tub
as a batter-head, and his imitation of a rail-
road train (using the da-da-ma-ma voll) never
has been equalled by any other drummer either
past or present. The last statement is made
advisedly and with judgment, for having done
the same drum specialty myself for fifty years,
and having heard all the greatest drummers of
my time, I surely should be competent to judge.
Ernest had the most powerful and closest roll of
them .all; his shading of a roll from forte to
pianissimo was so close and so delicate in
touch that it resembled the sound of night
winds murmuring through the trees much
more than it did the rolling of a drum, There
must be hundreds of musicians living and
doing business today in New York, Boston,
Philadelphia, Chicago, San Francisco, and
other of the larger music centres, who have
heard this drum specialty of my brother.

But Ernest was something more than a
drummer. As an athlete he was noted for his
great physical strength, stamina, hand-balanc-
ing and boxing. In height he measured five
feet and eleven inches, and weighed 142 pounds
when stripped for action, For hand-balancing
on a one-hand stand, Ernest held the endurance
test in length of time over all in the field for
many years. Balanced twelve feet up from
stage level on a scenic (imitation) church
steeple with his right hand, he played a chime
(bell) solo with his left hand. This leads to the
second word in the above heading.

The “dumb-bell” mentioned does not refer
to the human ones so-called, who certainly are
“solid” enough in one respect to warrant the

Melody for February, 1929

13

a

The new LUDWIG
BANJOIST, an in-
structive  magazine
for the beginner or
professional player,

for 1929,

Jiay,
oY) by

Iy
"Rm :

Get a copy of the
LUDWIG DRUMMER
—all about drums and
drumming. New issue

MAIL THE COUPON

for either of these interesting magazines

SENT FREE UPON REQUEST

Free Magazines for the
Drummer and the Banjoist

HESE two new and interesting magazines are published by
Ludwig & Ludwig in the interest of the Drummer, the drum
teacher, bandmaster, music supervisor and drum corps directors
—that’s the Ludwig Drummer—24 pages of interesting articles and

instruction.

Also the NEW Ludwig Banjoist—a 24 page magazine of interest to
the banjo player. Contains articles on modern banjo playing, stories
of the banjo, photos of of prominent banjo players and a listing of
all the fine professional model banjos and banjo accessories made by
Ludwig & Ludwig. Either one—or both sent FREE.

LUDWIG & LUDWIG

Professional Drums and Banjos

1611-27 No. Lincoln Street

Chicago, Illinois

LUDWIG & LUDWIG, 1611-27 North Lincoln Street, Chicago, Ill.

Send me the FREE magazines I have checked off on this coupon.

[ Banjo Magazine
I play...
Name: oo sosanss swammn o
Address: ovoveiuhon s v
Gty & i v pwwsaivs § & swwioisss

[J Drum Magazine

name. The dumb-bell in question was a solid
cast-iron piece of athletic appurtenance that
required skilled strength to lift it even a few
inches. Somewhere about 1898, “Romano,” an
Italian athlete famous for heavy weight lifting,
was one of the special features at the old Casino
Theatre in Chicago. The feature exploit of
his act was the one-hand press up of a 275

pound dumb-bell, which laid in a box on the -

stage when not in use. During that week
everybody had a “try” at lifting the bell from
its box, but the heavy and cumbersome thing
merely slipped and rolled out from their grasp
and all failed excepting my brother, who
raised it from the box with only one hand.
In this he had a double advantage over the
others; first, through his natural great physical
strength, and second, because that strength had
been trained and constantly increased by the
one-hand stand grip employed in his balancing
act. Romano was enthusiastic in his praise,
for he had not expected such prowess in a mere
musician. And now we come to the “dukes.”

My brother Ernest was an amateur boxer
who was well known from coast to coast among
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the leading fighters of the '90’s, as well as in
his own profession. He had boxed in such
noted clubs in America as the “Broadway
Athletic” in New York and in the old “Olympic”
in San Francisco. Many times, too, he had
“put on the gloves” in training camps — facing
men like Jack Dempsey — not the “Tiger” of
present times, but the old-time middleweight
known as the “Nonpareil”—Young Mitchell,
Jack Root, Terry McGovern, Bob Armstrong,
and many of the leading lesser lights. Two of
his interesting experiences in boxing are well
worth the telling here, for they were the talk
of the entire professional world then as they
are today — at least, of the old-timers of today.
The first one of these experiences was a bout of
three two-minute rounds with Tom Sharkey,
the famous heavyweight fighter who was
featuring at the old Howard Athenaeum in
Boston.

The occasion was during the last week of
M. M. Thies’ Wine, Women and Song burlesque
at the old Howard in June of 1900—the Rackett
Brothers, with Sheehan and Kennedy, being the
feature acts of the show. Tom Sharkey had

-
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been engaged as a special feature for the closing
week, together with his sparring partner and
principal trainer, Bob Armstrong. Also, and
because of his great popularity in Boston where
he was boxing instructor in one of the big
sporting clubs of the city, Steve O’Donnell like-
wise was specially engaged for the final week.
Tony Kennedy (of Sheehan and Kennedy) was
the one who brought about the match with

_Sharkey, and personally I always have thought

it was a “frame up” for Ernest on the part of
Kennedy. He asked my brother if he would
“go on” with Sharkey some time during the
week as a specialty, explaining that as a
personal friend of Sharkey he (Kennedy) could
arrange everything all right. Ernest replied
that he certainly would, and thought no more
regarding the matter. He had no misgivings
about meeting a heavyweight like Sharkey, for
his experience with the “big ones” had been
that they were very careful when boxing with
amateurs, fearing lest an injury should be
caused that would draw severe censure.

With my brother’s part in the bout arranged,
there remained to be considered only the
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fighter. Immediately upon arriving in Boston,
and without a word to my brother, who sup-
posed that Sharkey knew him to be merely
one of the performers “‘going on” simply for the
novelty and fun of the thing, Kennedy at once
sought Sharkey and asked him to “‘try out” a
middleweight whom he (Tony) was thinking of
putting into the fighting game. The fighter’s
reply was terse and to the point: “Bring
him around, and Il put him through his
paces.” 4

One day none of Sharkey’s sparring part-
ners put in an appearance; neither did Steve
O'Donnell, a circumstance that always has
looked *‘fishy” to me, as on that same day,
Kennedy said to Sharkey: “My man will go on
with you today.” “Bring him on!” said Tom
grimly, who was pretty sore because his outfit
had not appeared. Kennedy at once went to the
dressing room of the Racketts and told my box-
ing brother to dress and go down to the stage,
as Sharkey was ready to take him on, so Ernest
(not being provided with fighting trunks)
donned an athlete’s sleeveless shirt and a pair of
white trousers and descended to the stage. In
the meantime, however, word had been passed
around that the mill was ready to be “pulled
off,” and everybody connected with the theatre
from performers, musicians and stage-hands,
down to “supes” and hangers-on, had assembled
and were crowded around the sides of the stage.
Some of the assembled ones, in voices which
disclosed doubt, awe, or fear, discussed seriously
the outlook for Ernest, while others smiled and
laughed as if only too anxious to see my brother
get “trimmed.”

Ernest’s Appearance Deceptive

At the time of this bout Sharkey was at his
prime and in the pink of condition, standing
five feet, eight and a half inches in height, and
weighing in at 180 pounds. Neither did
Ernest appear to be a weakling, for when he
faced the professional fighter my brother (with
his magnificent chest of forty-four and a half
inches, marvelous shoulders and wonderful
arm muscles) looked much more like a heavy-
weight than he did a welterweight, who weighed
in at only 142 pounds. Indeed, after the bout
was over, Sharkey told everybody that as he
first faced Ernest he thought Kennedy was
trying to put one over on him when he said
my brother was only a middleweight.

All the fans in the ring world and everybody
interested in matters pugilistic well knew that,
although a wonderful fighter, Sharkey was a
mighty poor boxer. Knowing this and having
full faith in the conditions which he supposed
existed (i. e., that Sharkey had been told he was
to meet a stage performer who was only an
amateur boxer), Ernest entered into the bout
without fear. With his longer reach, and
additional height of three inches, he found no
difficulty in landing on Sharkey, and so in the
first round my brother went after his profes-
sional opponent with full confidence in himself.
On the other hand, Sharkey had been led by
Kennedy to believe that as a new and in-
experienced fighter my brother would be an easy
mark for him, and becoming sore when Ernest
landed blows on him so often, began to slam in
a few of his own haymakers to slow the boy up.
But my brother stood the gaff and came back
for more, which greatly pleased Sharkey.

In the second round Ernest followed the same
tactics, driving straight at Sharkey and re-
ceiving a worse dose for his temerity. The
third round was a rough-house and a joy for
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Sharkey, who did not wait for Ernest to come
to him but at once began sending over more of
his haymakers and bulled my brother all
around the stage. Ernest finished the bout,
which created a sensation in the theatres and
sporting clubs around Boston, and at the wind-
up realized what poor condition he was in.
Instead of a boxing bout it had been a slugging
match; Sharkey, who at that time had the
reputation of being the roughest and toughest
fighter in the ring, practically had tried to beat
the life out of my brother all through the third
round. He had given Ernest the acid test. |

After the bout Sharkey told Kennedy that he
had a “find” in my brother, and offered to
take him into his camp at Sheepshead Bay
for training, guaranteeing to turn out a
champion welterweight in six months. In the
following week Ernest actually did go to the
camp and begin training, boxing with Bob
Armstrong, Jack Root and others. However,
when the rest of the Rackett family and the
many friends of Ernest heard of this they
strongly advised him to give up the idea, as
he could not be a fighter and remain a singer-
musician. So Ernest dropped the scheme, but
for my part I always have been sorry that he
did not go through with it.

My brother Ernest also participated in
another bout which caused much comment in
the Western sporting and theatrical worlds.
This one occurred at “Frisco” in 1896 at the
famous Olympic Club, whence came many
great fighters — Jim Corbert, as one. While
playing in that city, Ernest did his hand-
balancing on the floor of the Club gymnasium,
and one morning George Green came in for
boxing exercises. Greene, who was known in
sporting circles as Young Corbett (not the
“Young Corbett” who had whipped Terry
McGovern for the featherweight champion),
was a young San Francisco boy who had made
quite a record on the coast and was now in
training at the Club for a match with Joe
Walcott for the title. It was customary for
the fighters who were training at the Club to
box with anybody who cared to put on the
gloves against them, provided they were in the
same class and so in no danger of sustaining an
injury.

Green by Name and Nature

When Green (“Young Corbett”) came on the
floor that day to spar, my brother and the
others crowded around the ring to watch him
go through his fighting stunts. - Now, whether
someone had tipped him off regarding my
brother, or that he just happened to notice
my brother’s set-up I do not know, but he
came up to Ernest and deliberately asked:
“*Would you like to put the gloves on for a
round or two, young fellow?” “Sure thing!”
replied my brother, as he stepped into the ring
and put on the gloves. They squared off,
and Corbett had an amused grin on his face
when he sparred for an opening and couldn’t
draw Ernest into a lead; but when he found that
my brother was successfully blocking all his
efforts in the true professional manner, Cor-
bett’s facial expression changed and he became
very cautious.

They had sparred and led and blocked for
the most of the first round, when Corbett
suddenly cut loose and feinted with his left
for my brother’s head. It was an old trick to
professionals, but almost a sure move to trip
an unwary amateur —a feint with one hand
(either right or left), followed by a straight to
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the jaw with the other. However, Ernest had
seen the trick worked so often at the camps,
that he knew just what was coming and how to
meet it. He shot out his long right against
Corbett’s left and took one step back, thus
bringing his own left into position to beat
Corbett’s right by six inches, then sunk his
long left into Corbett’s solar-plexus and nearly
doubled him up.

Corbett was a much surprised man. He at
once resorted to the clinch. This was another
old trick of the ring which Ernest also well knew
and being much taller than Corbett he simply
laid down on the fellow and give him a dose of
his own medicine. By this time Corbett
came to the conclusion that he had picked a
lemon, rather than the nice juicy peach with
which he had anticipated amusing the crowd,
and so kept carefully out of my brother’s
reach during the balance of the round. The
trainer evidently knew his business, for he took
Corbett from the ring and would not allow him
to go on with the bout. He well knew that
Ernest would have put the young upstart to
sleep in another round.

This bout not only created great talk around
town during the week, but was a big laugh
on Young Corbett, who had a reputation
and habit of coaxing amateurs into the ring
with him and then trying to show them up.
He was almost killed two weeks later by Wal-
cott in eleven rounds. These experiences of my
brother Ernest serve to point a moral: Every-
one should watch his step in life, and no one
ever should judge a man by his appearance or
the business he may be in. If you do— well!

Again a Family Affair

The spring of 1893 found me again in Chicago
waiting for the opening of the World’s Co-
lumbian Exposition. I played a short engage-
ment with Weldon’s Second Regiment Band
at the “Grotto” as the big music hall on the
lake was called, and then once more joined
with my brothers as the Five Rackett’s Band
and Orchestra. This again brought the
Rackett family together with the exception of
our father (he had retired in 1891), and in con-
junction with five other musicians we played
at the “Irish village” through the entire dura-
tion of the great Fair. The “conjunctive”
combination consisted of the five Racketts
(Alfred G., H. J,, W. D, E. A. and myself,
A. H.), the two Clarks (Al and Bob), the two
Bramhalls (Jack and George), and Billy Kohle.
This big-little combination of ten soloists was a
drawing feature at the “Irish Village” and
“Blarney Castle” during the Exposition.

Al Clark was one of the foremost cornet
soloists and bandmasters of Chicago in 1898,
and father of Allie Clark (a leading trombone
soloist who at the time of this writing is with
the Cleveland Symphony Orchestra). Bob
Clark was a fine baritone and trombone player,
and both brothers were good singers. Jack
Bramhall (noted as a cornet soloist, bandmaster
and tenor singer) came to this country to join
the Barlow and Wilson Minstrels as leading
cornetist and vocalist. George Bramhall was

~one of the finest pianists in Chicago (his son

was first violinist with the Chicago Symphony
Orchestra for years), and Billy Kohle (the
flute player of the combination) later played
with the Metropolitan Orchestra and Sousa’s
band.

At that time my brother, Alfred G. Rackett,
was president of the Chicago Musicians'
Union, holding the office from May to May
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(1898-1894) and declining an unopposed re-
nomination. When he assumed this office the
affairs of the Local were at lowest ebb, as the
result of a disastrous strike at the Columbia,
and Haymarket Theatres which occurred in
the previous year. When he left it, the local
was in the strongest condition it had known for
years. My brother abolished the using of two
languages at meetings and in the recods,
making it mandatory to use only English.
He secured the passing of a ruling which granted
women the right of membership in the Local
with equality in all matters pertaining to its
business affairs.

In 1898 Alfred became music director of
Sam T. Jack’'s Burlesque Stock Theatre in
Chicago, remaining with the house until it was
torn down in 1905. This theatre was famous
for its summer stock shows, but the director
had a strenuous time of it as he had to arrange
all the music used. The entire bill was changed
each week, and besides rehearsing the company
my brother composed many special ballet and
ensemble numbers forit.  In 1895 he was editor
and manager of the Infermezzo, a monthly
paper issued in the intetests of Chicago Local,
No. 10. He also was assistant to James C.
Petrillo, at that time (as at present) the
shrewd, aggressive and popular president of
the Chicago Federation of Musicians. In 1925
Alfred was sent as delegate to the Thirteenth
Annual Convention of the American Federa-
tion of Musicians held at Niagara Falls.

In the fall of 1893 the Rackett Brothers
dispersed, and I went into the Alhambra
Theatre as drummer. In the summer of 1894
we again came together as The Rackett
Brothers Orchestra and Novelty Company,
playing on the Masonic Temple Observatory
and Roof Garden. In the fall of the same year
I was specially engaged by Ellis Brooks as
trap drummer and saxophone soloist in his
famous Second Regiment Band of Chicago.

(TO BE CONTINUED)

THE ETHER CONE

Continued from page 8

better to offer his none too numerous listeners than phono-
graph records. “Talent” had no conception of what he was
talking about and became exceedingly gun-shy when in-
formed that they were expected to perform before the mys-
terious contraption for no more tangible recompense than
the indubitable appreciation of Mr. Popenoe and the
somewhat less certain edification (broadcasting then being
what it was) of the earphone gang.

Finally one or two soft headed (possibly soft hearted —
we know not which) artists were found willing to give
their time and risk their reputations, but one must not
imagine that this ended all difficulties. The sending set was
as temperamental as any pampered lady of the stage, and
would go out at the slightest provocation, and many times
with none. On the floor below could always be heard the
cheerful whirr of the motor generator; the studio and the
ladies’ rest room were as one; the furniture’s genealogical
history carried many a bar sinister, and as to the belief in
an audience — whether it existed or not was largely a matter
of degree in optimism. Nevertheless from these ridiculous
beginnings a lusty giant sprung — Station WJZ.

Radio has travelled far, has become a power, presents
programs of unheard-of ambition, and yet— we wonder
just how much of a thrill the present listener gets out of his
elaborate set and “demoniac” loud speaker as against the

owner of a crystal set in those simple days of which we have

written? We wonder.

el D @ et

Newark, N. J. — Robert Pereda, a member of the execu-
tive board of the New York Society of Theatre Organists
and a member of the Newark Organists’ Club, has just been
appointed a feature organist at the new Stanley Theatre in
this city; | coming from the Hollywood Theatre in East
Orange. Pereda has been popular as a broadcasting artist,
going on'the air overr WAAM, Newark. He is a graduate
of the Velzaco Organ Studios in New York City.
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Feast or Famine

AST month I had such a slew of let-
ters I could scarcely get through
them. This month I ain’t got none.
Boys and girls, you have went and
fell down on me. I suppose the ex-

citement of counting the Christmas cards, the
neckties and the few pennies left in the old
sock, kept your minds on sterner things. I
can understand that, because I have gone
through the same crisis and then some, but
nevertheless I am hurt. Deeply hurt. I have
to write the whole darn column myself, so be
it on your own heads.

Self-Service

If this column is primarily for organists, it
would seem to follow that its readers might be
more or less interested in organs. If this is
not true it ought to be, for it seems to me there
is an astounding ignorance among the craft as
to just what it is that makes their little cal-
liopes tick, and what difference does it make?
One of the most prominent organists in the
country once allowed me to cure a cipher for
him in the midst of a social call I was making
in the pit, and claimed at the time that he
didn’t know what an organ chamber looked
like, at any rate so far as utilitarian visits
were concerned. And why else should one
make pilgrimage to those grisly regions?

I can appreciate the point of view of the or-
ganist who fears to display any ability at
maintenance work on his instrument. He
may soon find himself in as bad a case as the
family physician who is called out of bed at all
hours of the night to dose the baby’s colic.
And yet what other instrumentalist would put
up with his instrument if it began to develop
all the pernicious diseases that are common to
pipe organ? How would you like a saxophone
with four or five dead notes in the scale? Or
a trumpet that suddenly developed the habit
of blowing Eb when you fingered D, and D
when you aimed for Eb? Or a clarinet that
played flat every afternoon, and sharp every
evening? Or a piccolo that suddenly began
to blast K% at you whether you were playing
it or not? Or a— But why go on? All
these things happen to organists, and they
simply getout their pencils and add it to the
trouble sheet for the repair man to find when
he comes next month, — if he does.

Personally I would rather take the risk of
being asked to do a little fixing once in a while,
and have the instrument in satisfactory con-
dition. It is worth all the pants torn on vin-
dictive nails, all the bumps on the head from
sneaky, underhanded projecting corners, all
the blasphemy outcropping from trying to
refit a refractory magnet cap; it is worth all
these to know that when you hit a note it will
speak, when you let it go it will stop, and when
you put your foot on the bird whistle you
won't get a peanut whistle. I don’t mean that
an organist should spoil a manager into can-
celling his regular service. That, by gum,
should be in every organist’s contract, pro-
vided he can get a contract. But he should,
for the peace of his artistic soul, be able to
make at least makeshift repairs (and I don’t
mean just pulling the pipe out) between visits
of the service man.

Now outside of the challenge presented by
such operations as refilling the bird with
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water or tying the castanet clappers back on,
the most intriguing test of skill and patience is
the cipher. And what, my children, causes
the cipher? Dirt in the magnet! It takes no
Thomas E. Edison to take off the magnet cap,
clean the metal button, and put the thing back.
I admit that the essential virtues of Atlas,
General Tom Thumb, Peary, Lindbergh, and
Machiavelli are involved in getting into the
chamber, finding the right magnet, forcing a
Size A body through various Size C apertures,
taking off a cap that you can’t see and havingto
reach around corners to feel, playing Button,
Button, Where’s the Dum Button when the
escaping wind blows it on the floor, wiggling
your way out feet first, and keeping your
temper when you find you and your clothes are
filthy and the pipe is still ciphering anyway.
But that, after all, shows up as a minor annoy-
ance. Five days later it does!

Ciphers and Syphers

Perhaps musicians shouldn’t be expected to
be systematic and mechanically apt, but most
organists don’t even have enough method to
dig out the source of a cipher at the console.
You would think that years of dredging in an
orchestra pit would develop a certain amount
of sang froid, savoir faire and je me sais quoi,
but no! all it generates is emotional hysteria.
The majority of ciphers can be eliminated at
the console if the right note is tapped steadily
and persistently with the right stop drawn.
But there is no use banging at the G below
middle C if the cipher is on the G above mid-
dle C; and all kinds of whacking at a Diapason
note will never affect a cipher on the Tuba. I
would even go so far as to say that twiddling
with an Accompaniment key won’t cure a
cipher on the Solo, but let’s not get too techni-
cal in one lesson.

If you are one of those console artists who
with one fell swoop eliminate all the stops of
a manual at the first sign of a cipher and play
the rest of the show on the pedals, then these
words are for you. If you belong to the fra-
ternity which rings for the usher to go ’phone
the fire department as soon as a mulish pipe
begins its battle-cry, give ear unto my song.
If you gaze helplessly through your tears and
try to cover up a cipher by playing full organ,
hearken unto my words.

The average cipher is at the pipe magnet it-
self. The test is to cancel the entire organ.
If the pipe still ciphers, it's a pipe. Draw any
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stop playing that pipe and hit at the right note
with nothing else drawn on that manual. Why
annoy the audience by bombarding them with
a fanfare on full organ? Then go ahead and
be cool. I dare you! Play the Liszt Rigoletio
paraphrase on the other manual with your re-
maining hand, — I don’t care which. Either
one is insufficient. In this way art is served,
and the annoying little devil of a cipher is paci-
fied and becomes your friend. Of course you
may be one of those Personality Boys who
wants to show the audience that the organ is
on the fritz and it’s not your fault. In that
case, hammer away.  You're probably not
reading this, anyway.

The next kind of cipher is the disconcerting
type in which a whole bunch of pipes on the
same note start to yowl. These will be con-
fined to one keyboard. Find out which one it
is, and cancel everything but a soft stop.
Start tapping again. Brown for twenty min-
utes in a moderate oven, add soufflé and pis-
tachio and cool to a crisp. Incidentally if the
cipher is on the pedal, the first thing to investi-
gate is a weak spring under the key. Reach
down and pull it up firmly, and see what hap-
pens. Maybe it will stop it. Maybe you'll
onlyget your hand dirty. Maybe a rat will
take off your index finger. Life is so full of sur-
prises in the land of make-believe, kiddies!

Then there is the cipher of one pipe which
can be stopped by cancelling the recalcitrant
(make a note of that, Waldo) stop. This will
trace down to one individual stop. There is
no cure but to keep that stop cancelled. Way,
way up in the innards there is a bent spring on
the roller or on the relay action, and the tap-
ping system will not get into Skull and Bones
this year, boy. You must know your onions,
and get out the overalls, jumper, court-plaster,
Omega Oil, pliers, and screw-driver, and climb
to it. Or, to get back to fundamentals, make
a note of it on the Scandal Sheet.

I Point the Way

But if you really want to become an organ
mechanic, the simplest thing to remember is
this: The average theatre organ console is so
messed up with its own piston action that it has
room for little else. Consequently, every nor-
mal working part of the console, — the key
and stop actions, — is taken out of the console
itself and placed far away where there is room
for it to have its fits and spasms without annoy-
ing the audience. The console itself is little
more than a remote control mechanism for
turning the juice on and off into the actual
working mechanism in the organ chamber or
basement or wherever it happens to be.

This secondary console is composed of three
units: the junction board, the relay, and the
spreader boards.  The first is a compact
switchboard which takes the cable and re-
aligns the separate wires to their destinations.
The relay is nothing but the console keyboards
in a new form, consisting of as many rows of
sixty-one enclosed electro pneumatic valve
actions, one to a note, as there are manuals,
plus an additional row or thirty-two actions for
the pedal. If you know which of these is
which, and at which end is the bottom or
low C, you can easily find any action cipher of
the second type described above.

And finally the spreader board is a layout by

!
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They Prefer Their Movies Straight!

The question is NOT: Are sound movies
- preparing to replace the organist? BUT:
IS THE ORGANIST PREPARING
TO REPLACE SOUND MOVIES?

Signs of the times indicate that in the next nine months the theatre patron’s
reaction against canned music will gather momentum. Are the rank and file
of theatre organists prepared to grasp this opportunity?

This School will do its part if you will do yours. In its second year there are
now over 100 past and present students of this School holding regular positions;
- over 30 in greater Boston alone. Write for booklet.

The DEL CASTILLO

THEATRE ORGAN SCHOOL of BOSTON

33.41 State Theatre Building Boston, Massachusetts

AND NOW—

THE STANLEY THEATRE, of Newark, N. J, has been added to the
list of great theatres in the New York Metropolitan District demand-
ing Velazco-trained organists. Robert Pereda, graduate of the Velazco Or-
gan Studios, has been selected by the Stanley Theatre management to ap-
pear as a featured organist.

VELAZCO ORGAN STUDIOS, Inc., 1658 B'way, New York

Theatre Organ Instruction

Under the Direct Supervision of AVELYN M. KERR

Broadcasting Organist from the Wisconsin News Radio Station
We have installed a twenty-five thousand dollar Marr & Colton three-manual teaching and broadcast-

ing organ, completely unified, equipped with second touch and all the traps and effects ever found or
used in a theatre organ,

Picture Cuing Made Possible by ACTUAL FILM PROJECTION DURING TEACHING HOURS
Write for Full Particulars

AVELYN M. KERR SCHOOL OF THE ORGAN

15 MICHIGAN STREET MILWAUKEE, WISCONSIN

| WALTER 1ACOBS,Inc, Fubishers | [ G EMENT THEATRE ORGAN STUDID
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means of which the pipes of any unit are di-
vided into the various stops comprising that
unit. A row of 97 metal strips, we will say,
represents the 97 pipes of the flute rank. To
that are fitted various 61-contact bats, called
rollers, for each stop of that unit. The 16/
Bourdon roller, for instance, is fitted from the
first strip to the sixty-first. The 8’ Flute is
fitted to cover Nos. 18 to 73. The 4’ Flute
runs from No. 25 to 85. I could go on like
this indefinitely, but one must draw the line
somewhere, as my dear old Aunt Sarah used
to say as she prepared to hang out the wash.

We were discussing ciphers. Now let us
apply our new-found knowledge. If the cipher
is of the first type mentioned above, on one
pipe only and continuing with everything can-
celled, the cipher is in the chest itself, and you
have got to know the battlefield well enough
to know where to find that pipe. On universal
chests the pipes are generally balanced in the
form of a V, so that low C is at one end, and
low C# at the other, and each side then runs
up on alternate notes, so that on the C side
(no pun intended) you have C D E F# G A%,
and on the C# side you have C DEF G A B.

The second type of cipher, in which it is the
key itself that ciphers whatever stops are
drawn on that note on that manual, obviously
traces to the relay. The cure in each case con-
sists of cleaning the magnet cap, and is only
hampered by the physical difficulties mentioned
above. Training consists of a strict diet and
fifteen minutes of daily calisthenics.

The third type, in which one pipe ciphers
but will respond to treatment by cancelling
the appropriate stop or stops, is more versa-
tile. It masquerades as a bent contact either
under the key or in the relay pneumatic. It
requires a day off to fix it, and another day to
recover your equanimity, if you ever had any.

One Round of Pleasure

The converse of the cipher is the dead note.
Locating the trouble is even more fun, if you
have that kind of perverted sense of humor,
because it may be in so many places.  The
pipe may be dirty or bent or something, or the
magnet may be dead or stuck or something, or
there may be a bent spring on the stop roller
which fails to make contact. Or something.

And finally there are crosses. Yes, I know
you all have them. I mean the teckernickle
kind. When you hit one note you get another
one with it, and wvice versa. Two wires are
touching. Any fool would know that. But
where? If on any registration drawn on the
manual, it’s at the junction board. If on any
stop of the same rank, it’s at the spreader. 1f
on only one stop, it’s at that stop roller. If
it’s on traps, it’s very likely on the terminal
board inside the console. And anyhow, since
my advice is cheap, remember it’s probably
wrong.

And finally there is the question of tuning.
Many organists have had their temperaments
permanently soured through a similar condi-
tion in the organ. Few theatres are able to
maintain a constant temperature in the organ,
and most of them don’t even try. Even when
the organ chamber is controlled by thermo-
static heaters the chances are that variable air
is being-blown into the pipes from a variable
blower room. The reeds get so bad they would
sour a jar of strained honey, and the stoppers
in the tibias slide down anywhere from a milli-
meter to an ell, if it’s not too profane to men-
tionit. It's as easy to adjust the stopper as it
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Organ Jazz and Solo
Playing

A finishinz course in twelve lessons for the ad-
vanced student and professional player. We teach
you how to cash in on your ability by showing you
the audience-getting playing technique = We place
you in a position. Write for circular today.

BALL THEATRE ORGAN SCHOOL

23 East Jackson Boulevard Chicago, lllinois
More Than 600 Students Placed in Organ Positions
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Spare Time Employment

Representing Jacops' Orcmestra MontHLY ($2.00 per
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is to jiggle the tuning slide on the reed. The
point is: don’t trust your ear. Instead of try-
ing to let your musical ear tell you when the
pipe is in tune, you must use the scientist’s
ear (which can be borrowed from any con-
venient laboratory or near-by college) and
count the beats. By tuning to the unison
string or to the octave, it will be found that if a
pair of pipes are in unison or octave pitch
there is no beat, but that the more they get
out of pitch the faster the beat becomes, start-
ing with a slow pulse as they begin to deviate.
The idea, then, is to work toward the slow
beat, and to be satisfied when you get one.
Don't expect the millenium, and eliminate the
beat altogether. And don’t get so far away
that you end up by tuning the pipe an octave
away from its true pitch. That’s not as fan-
tasticasit sounds. Tuners have done just that,
and got paid for it, too.. And now you know
all about it, and if times get too bad you can
become a service man, woman or child as the
case may be. The only difficulty is that if
things get as bad as that there probably won’t
be any organs to work on. Possibly I should
have given a course in embroidery instead.

“Kinkajous— Badinage—and the
Ladies

(With apologtes to Carl Van Vechten)
By CLARK FIERS

HAD been reading the estimable M. Van Vechten’s

latest opus called Spider Boy, and no sooner had I

finished the book, than my latest copy of MELODY
was brought by a mailman, whose clouded countenance
was dark with foreboding, insidious portent. Something
within the two green covers caught my eye — 0 Woman!
In Our Hours of Ease — and under that heading, a letter
from a fellow organist, Mr. R. N. Williams of Allentown,
Pa., that called me forth from the dark place into which
I had crept tremblingly after reading Miss Avelyn Kerr’s
very tart and excellent rebuttal as to the whys and where-
fores of the deadlier species becoming theatre organistes.

Well, Mr. Williams, here I am again. You have elected
me the able champion of the male organist, and I suppose
1 will have to accept, because it was yours truly who first
answered Miss Kerr’s premier article, Woman’s Place in the
Theatre. The ways of an article writer are stony paths,
bestrewn with thorns and brambles, let alone the wrath of
a “femme artiste” (questionable French for lady artist).

I have just settled down to a wonderful new position, a
big Wurlitzer organ to work with (elevator and all), and a
big radio station to broadcast from. Ihad hoped that by
avoiding any more discussion of who is better fitted for
theatre organ positions, “ladies or gents”, I might live
down the lurid past. Alas, alack, it can't be did!

I believe that in my previous article, Razor or Compact?
I said a few little things that startled Miss Kerr. Where-
upon she replied that in great mental crises, man instinc-
tively turns to either mother, wife or sweetheart. Miss
Kerr, 1 have the former, but the latter I have not. I'm
still looking, however. I am magnificently optimistic!

Well, I quite agree that we fellows would do just as
Miss Kerr infers in great mental crises, but if the organ
ciphered, or the relay contacts became broken, T hardly
think one would find us sobbing and heaving on some good
lady's lap.

The whole thing seems to be this— Miss Kerr has her
set views about her side of the argument, while I have
mine, Obviously they will never coincide. I take off my
hat to genuine women organists, — there are many who can
play better than any fellow, but there is also that large
class whose sole ambition seems to be tied up with the
fact that as long as the music comes from the chambers,
nothing else matters. They refuse to become enthused
over the possibilities of exploiting the organ or making it a
solo instrument. This is mainly the reason that there are
g0 very few women solo organists; the majority are straight
film players, and their desires go no farther than that.

Miss Kerr conducts an organ school and she sees organ-
ists in the raw, when they are chock full of all kinds of
ambition. I, too, have taught organ and the enthusiasm
of these newcomers is a stimulating sight to say the least.
But what an affair it becomes when this interest starts
lagging. Imay add it as my personal experience, that the

Continued on page 68
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Loose Leaf Volumes

By Famous French Masters, GABRIEL-
MARIE, MOUTON, FOSSE, GILLET,
SUDESSI, and others

5 Numbers in Every Volume

Price, EachVol., 50c.
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Vol. 3. Dramatic Incidentals
4
5,

. Dramatic Incidentals ..
. Intermezzos ..........
Vol. 6. Intermezzos .................. i
Vol. 7. Intermezzos .................. i
Vol. 8. Oriental Scenes

Vol. 9. Hindoo Scenes

Vol. 10, Oriental Film Music

Vol. 11, Exotic Scenes

Vol. 12. China-Japan

Vol. 13. Intermezzos ................ Fauchey
Vol. 14. Intermezzos ................ Fauchey
Vol. 15. Dramatic Incidentals . .Gabriel-Marie
Vol. 16. Intermezzos .......... Gabriel-Marie
Vol. 17, Intermezzos .......... Gabriel-Marie
Vol. 18. Intermezzos ................ Mouton
Vol. 19, Intermezzos ................ Mouton
Vol. 20, Intermezzos .................. Fosse
Vol. 21. Intermezzos .................. Fosse
Vol. 22. Galops

Vol. 23. Galops

Vol. 24. Galops

Vol. 25. Galops

Vol. 26. Galops

Vol. 27. International Marches

Vol. 28. International Marches

Vol. 29. International Marches

Vol. 30. Sacred and Festival Marches
Vol. 31. 2/4 Characteristic Marches
Vol. 32. 6/8 Characteristic Marches
Vol. 33. 6/8 Characteristic Marches
Vol. 34. French One-Steps

Vol. 35. French Valse Lentes

Vol. 36. French Valse Lentes

Vol. 37. French Valse Intermezzos
Vol. 38. French Valse Intermezzos
Vol. 39. Concert Waltzes ....

Vol. 40. Concert Waltzes
Vol. 41. Spanish and Gypsy Waltzes
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Something Entirely New in
Stringed Instruments

The ROY SMECK
VITA -GUITAR

To play the new Vita-Guitar for the first time is to enjoy
a unique musical experience, Its perfect balance between
treble and bass registers . , , its true concert volume . .
and rich tonal qualities . . , amaze the most critical play-
ers. Here is an instrument that will do justice to your
skill , . , thrill your audi-
ence with its masterly per-
formance, The new Roy
Smeck Vita-Guitar is now
available in Tenor, Plec-
trum and. Mandolin mod-
els, Treat yourself to a
demonstration at the earli-
est opportunity,

Any leading instrument
house will be glad to
show éou the RoySmeck
Vita-Guitar . , also the
Vita-Uke and other
Harmony instruments
of the finest quality,

1756 N. Lawndale Ave., Chicago, Ill.

HARMONY
In 12 easy lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
«help, ;riticism and correction. Results guar-
anteed.

Mr. G, E. Robinson, Hill City, Minn., says: "I
studied harmony twenty years, but I have gotten more
practical knowledge out of these lessons than I did out
of the whole twenty years study.” The “School of Ex-
perience'’ absolutely necessary to the practical appli-
cation of Harmony.

MAIL COUPON TODAY!

De Lamater Harmony System
Dept. **0," 1650 Warro’n'An.
hicago, Ill,

Send me FREE information and proof of results. It
is understood that I am under no obligation.
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BRASS PLAYERS, Attention

The Maravilla Non-Pressure System. Builds a perfect
tone, technique, intonation and endurance. In Bassand Treble
Clef, Part I and II, each, $1.50. The Trombone Virtuoso, a
revelation to trombone grhyen for efficiency of positions, $2.00.
The Art of Perfect Phrasing for Tmmpet and Sax., $2.00.
Practice Hints, 60c. Modern Transposition, 50c. Descriptive
folder on request.

Pedro Lozane Pub. Co., 1115 Montgomery St., Syracuse, N. Y,
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You Can Take It or Leave It

By ALFRED
Men and Methods

OHN W. MUSH, of Conoquenessing, Butler County,
Pennsylvania, prominent saddle-maker and Eb cornet
virtuoso, has shown himself to be the benefactor of brass

. bands the world over by the invention of a simple machine,

patents on which are now pending. Mr. Mush, who has
played cornet in the Conoquessening— pardon me—
Conoquenessing Silver Cornet Band, which meets in the
hall over Joseph Hamfinger’s drug store every Friday night
except when the same falls on a holiday or Sunday, has been
an enthusiastic bandman for ninety years. He observed
that, in spite of the numbers of marches being composed,
and the numbers of composers being trained to compose
them, sooner or later the saturation point would be reached
by the mere law of averages or something, and human in-
genuity could compose no more marches.

Mr. Mush, after years of study and experimentation, has
evolved a machine for composing marches. The device,
or invention, is roughly built around an 1887 sidebar type-
writer, and incorporates in its construction an adding ma-
chine, a patent churn and a Hoe octuple press. The ope-
rator, according to the booklet kindly sent us by Mr. Mush,
merely presses the typewriter keys to spell the title of the
march, lights the acetylene torch, winds up the grand-
father’s clock, and reads two chapters of Mr. Gibbon's
Decline and Fall of the Roman Empire (no advt.). At the
end of a certain time he turns a wheel marked “Tradesmen
Use Lower Drive” and the automatic sausage lathe issues
a paper tape upon which is printed in Chinese characters
of the Wang, or Bang, dynasty, the march completely ar-
ranged for full band and a fraction.

Mr. Mush points out that the machineis entirely inde-
pendent of the will of the operator, and that the adding
machine precludes any possibility of the march figures
ever being duplicated. The combinations, the inventor
goes on to say, are practically limitless, the title having
nothing whatever to do with the nature of the final result.

The machine weighs four pounds, and may be carried in
a five-ton truck.

Jokokok ook

Horning-In

Twenty years or so ago there was a music store that
specialized in selling rather questionable band instruments,
questionable because it was a matter of conjecture what
their scales were and whether they had any value except
as old brass. Professionals let the establishment severely
alone, but unwary beginners, attracted by the almost in-
finitesimal prices charged for the merchandise, often were
lured into the web.

A youth, let us say, desired to buy a cornet. The affable
clerk showed him several horns and descanted upon their
low prices. And if the youth hesitated, the clerk was wont
to say: “Before you decide, suppose I call someone who
can play alittle tolet you hear how the instrument sounds?”

And then from a secluded nook emerged a diffident and
modest man who took up the dubious horn and played
thereon all manner of cornetistic acrobatics. Triple-
tonguing was the very least of his activities, and he climbed
to Alpine heights on the scale-ladder, descending there-
from into the profundities of the fog-horn register. Anon
he played a meltingly saccharine melody in the minor,
shifting thence into a lilting, stirring march that shook the
walls.

“Ah!” said the fatuous youth, “on such a horn I can do
likewise. Behold, I shall purchase it. Yes, I shall pur-
chase it with much gusto!” And he purchased.

But the modest and diffident man who emerged from the
secluded nook was a famous cornetist whose name we are
not permitted to divulge. He spent his winters playing
those dubious horns for the delectation of the gullible, and
in the summer, which was then the band season, he blos-
somed forth in the most famous band then among us.

And many un amateur wondered, in his pathetic, help-
less way, why ke could never make his cornet sound the way
the man in the store had done.

okkkokk

Dickens and Music

EVERAL members of the bar are still to be heard,
I believe,” says the Chancellor, with a slight smile.
Eighteen of Mr, Tangle’s learned friends, each armed
with a little summary of eighteen hundred sheets, bob up
like eighteen hammers in a pianoforte, make eighteen bows,
and drop into their eighteen places of obscurity.
— Bleak House

SPRISSLER i ok

What’s In a Name?

IN A way the numerologists are right. There is a great

deal of power in certain names, and we all either con-
sciously or unconsciously recognize the fact. A certain
Mr. Burnand was a comparative failure in a musical way
until he rechristened himself Anton Strelezki, and we, our-
selves, knew a violinist who plodded along the weary road
of mediocrity under the handicap imposed by the name of
Frank Ross until he took the more sonorous title
of Francesco de Rossi.  The fact holds true in other lines
of endeavor besides music: one might doubt the word of
Sayce, of Whitney, or even of Muller in regard to philology,
but is there a man with soul so dead who could not believe
implicitly every word uttered on the subject by Bopp?
Bopp! The name denotes absolute decision, finality, un-
equivocation and other nautical expressions.

In musical composition today it is infinitely easier to
write music than it is to find a name for the opus. What
with the song writers hitting the high mark in production,
and every student who has two weeks’ harmony instruction
stored in his brain covering music paper with notes, there
is a possibility that the supply of names will in time be
exhausted.

Almost the same thing has happened in naming Pullman
cars and apartment houses. Nearly every well known
language has been used, all combinations of letters have
been utilized, and still more Pullman cars are being built
and still more apartment houses are being rented. And
some day the gents who name the Pullmans and the
geniuses who christen the apartment houses are going to
meet, and then there will be a terrible battle.

The composers of dramatic music solved the problem for
themselves by simply naming their deathless compositions
Allegro, Adagio, Misterioso, Furioso, and others following
this plan. ‘But the poor song writers are taxed to the
utmost. to provide suitable designations for their works.
Geography, slang, Italian, restaurant Greek, English—
let us say the sum total of all knowledge — have all yielded
names. The combinations seem unlimited, but some time
in the future there might be a shortage and then even the
fertile minds of the song writing boys will be devoid of ideas.

The classic composers got along very well in a simple
fashion. Beethoven composed a trio for piano, violin and
violoncello. In fact, he composed several, but we shall
consider just this one. He did not rack his brains for a
suitable title, eventually sallying forth with a name like
“Nacre Moments in Montparnasse,” or “Xanthous Memo-
ries,” or “The Old Gamboge Umbrella.” No; he called it
Trio, opus 1, number 1. Inspite of this handicap a lot of
people liked that number, and a number of them played it.
In fact, a goodly part of a century or so later a number of
people are still playing that number; by which we do not
mean that the same people who played it a hundred years
ago are playing it now, but what we mean is that the same
number of people who played it then are playing it now.
Oh, pfui with the English language, anyway!

And yet the song writers in the golden days realized this
would not do for their songs. Some of their efforts in
christening brain children were not so good; at any rate
they are flat failures in English tmnsl%ions. Rubenstein
wrote a song, a very fine one, by the Wiy, called “Golden
Rolls Beneath My Keet.” One can only remark the
foolishness of anyone who walks over a lot of freshly baked
rolls, especially if they are buttered. ~But other composers
of instrumental works called their stuff serenades, reveries
and chansons. It would seem as if every composer wrote a
serenade, for there are thousands of them. And chansons
is merely the French for songs, after all.

None of these things will do for the talented gentlemen
in Tin Pan Alley. Imagine a person going up to the music
counter of the local five-and-ten to ask for Irving Berlin’s
Song, opus 245,708¢ That would reduce all song writers to
mere mathematicians, which would be bad. And yet, on
the other hand, it would be true: for today invariably every
piece of music published is called a number,

The languages have been used: that is, Italian, French
and Spanish, simple easy languages the composer can always
find as near at hand as the nearest waiter, bootblack or
bootlegger. But why not use other weirder and more un-
intelligible tongues?

May we suggest Sanskrit? Anyone writing a love song
may call it “Sumadhydman Striratnam” (Slender-waisted
Jewel among Women). And you really have no idea of how
swanky that looks in Sanskrit letters. It is positively
adenoid. Or think of having a number entitled “Sunéasik-
shibhrivasurabisragdhard Kanya,” meaning Girl-who-has-
a-beautiful -nose - and-eyebrows-and-eyes-and-wears-charming-
garlands? 'That’s an achievement with a capital A!
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This department, being ever devoted to its appreciative
public, will furnish Sanskrit names to order. Send us the
words of your song, enclosing a two-cent stamp, and we shall
send you a name hot from a Sanskrit dictionary. And asto
that name, you make take it or leave it.
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Obsolete Musical Instruments
I — Tur Suug-Horn

N Robert Browning’s “Childe Rolande” one finds the
meaning line:
“I put the slug-horn to my lips and blew.”

What manner of musical instrument was the slug-horn?
What was its appearance, its timbre, its scale and its
range? These are all questions that have been raised for
years, but no one has yet been able to answer them. After
long and intensive investigations in manuscripts written in
seventeen languages, including English, we are prepared to
explain everything about the slug-horn.

First of all let it be known that the slug-horn is not an
instrument to be used in bashing unruly persons: over the
head. Norisit either a large-bore trombone or an Eb cor-
net, types of horns formerly used for “breaking up” or
slugging rival bands on the march into submission.

The slug-horn is (cf. Michael Praetorius’ Syntagma Mu-
sica of 1619, Clement Uff’s Doedelzaak — en Fluitspelers-
boclkje and his Een Kleine Handbock op der Blazenintru-
mentonderrigtingwetenschap, Qudewijk, 1503) most difficult
to define. It was, according to the former author, an in-
strument made either of a ram’s horn, annealed copper or
duralumin, and was frequently encrusted with nitrate of
silver etchings with carbon monoxide filigrees. It re-
sembled the bombardon, the discant schalmey, the scheng,
and the transverse flute. Emanuel Tunkhauser, in an
article in the 1844 edition of Old Doc Toothaker’s Medical
Almanac, a book quoted by collectors at $4,467.03, main-
tained that the inventors of the clarinet, Albert and Boehm
Clarinet, of Mauch Chunk, Pa., were inspired in their early
attempts by the slug-horn, played by the local horseradish
vendor.

Antiquarians have searched hither and yon for slug-
horns in any condition. Four expeditions have left for
Samtagsabendbaden, Bavaria, the reputed habitat of the
slug-horn, with instructions to bring back specimens either
dead or alive. Two of these expeditions were last heard of
at Hoboken, and no word has come from them since. No
one cares particularly about the other two.
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Preparedness

lN prowling through the stock of our favorite second-
hand book store, we came upon a strange book written
by one Emmanuel Swedenborg, who wrote of theology. In
sum he says that man after death will pursue the same
occupations in the other world that he performed in this.

So we immediately decided to switch from playing the
“cello to plunking a harp. There s, after all, nothing like
being on the safe side.

Chance led our wandering footsteps before a pawnshop
window, beneath the gilded insignia of its kind. And
incidentally, we must here and now divulge that the three
golden spheres before each pawnshop are relics of the
richest noble family of old Italy, the Medicis, who had
barrels of ducats. Thus the humble pawnshop boasts a
heraldic device that does not belong to it, proving that
money can do everything except the things that are really
worth while. And that is why they are worth while.

Butin that pawnshop window we saw the harp. It wasa
bargain, and we were enabled to buy it. That was five
years ago. Welearned, in the first week we had it, to play
one piece upon it. Just what that piece was we never
could decide. All we know was that it was very sad.

Then summer came upon us, Summer is the silly season
for the harp player. Strings broke right and left, and up
and down, the sound board, The middle strings broke,
with spiteful “pings!” and the lower strings with deep
“kerplunks!” The upper strings, which cost ten cents or so
each, didn't break, but stayed on the job. But the middle
and lower strings, which cost from a quarter to a dollar
ten, broke with much gusto and considerable racket. And
every spiteful snap of a harp string meant money to us,
“Ah, well!” we said, “when cool weather comes we shall
string up the harp anew, and practise with much gusto.”
That phrase, “with much gusto,” we regard as an achieve-
ment, It willappear in the column frequently. However,
the harp has been restrung thrice, and we have never learned
toplayit. Infact, we have not touched it in three years,
and what's more, we do not think we ever shall.

And thus our post mortem profession is still a matter of
guesswork.,

Build a

HOROUGHLY good instruments are but a part of the
broad service we offer you. For whatever we can do to
help you build a better band is certain to further the

interests of school music. And there lies our interests.

In the ten booklets comprising our school music library, we
give you the summarized experience of nationally known leaders,
They cover all phases of school music. Those booklets are yours

for the asking.

Our thirty-seven years of experience in band organization and
development is entirely at your service. Your problems and your

Ten exceptional booklets, writ-
ten by nationally known authori-
ties. Every phase of school music
is covered.

questionswill receive our earnest consideration.

A highly specialized repair department is ot
substantial value to the leader. Many send a
definite number of instruments to us each year
for complete servicing. Such a policy insures
a better looking and a better playing band.
And the instrument’s life is multiplied.

Finally, we offer you the utmost in instru-
ment value. Each King is thoroughly good
and unqualifiedlyguaranteed. A Kingequipped
band is certain to be a better band. For good
instruments insure keener interest, faster
progress and better playing.

The coupon is for your convenience. We
will welcome a chance to send you those school
booklets; to tell you in detail about King Instru-
ments, OF to quote you On your requirements
—be they for instruments or repair work.
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To Help You

4 Better Band

THE H. N. WHITE COMPANY

5205-09 Superior Ave., Cleveland, Ohio

Please send me (check which is wanted)
() Ten School Music Booklets
() Full Information on Kings
() Estimates on Repair Work

(Signed)

BAND INSTRUMENTS

1 (Give official position) - - cccceceeccccccenenn

Amarillo, Tevas. — The annual Panhandle Music
Festival Music Contests under the auspices of the Pan-
handle Music Teachers Association will be held February
27th, 28th, and March 1st, in the Municipal Auditorium.
As said in the Foreword of the announcement, “its broad
purpose is the development of a wider appreciation of good
music, encouraging the contestant to seek a more intimate
acquaintance with the beauties of art, particularly through
performance. The educational value of the contest-
ant is further enhanced through his having in his posses-
sion for constant reference a copy of the judge’s kindly
and constructive criticism of his performance.”

This last feature would appear to be quite valuable.

1 5 S l for E-Flat ALTO

OUOS SAXOPHONE
The most attractive numbers of lead-
ing modern writers arranged as solos

of medium difficulty.

Solo Book . . 50c net
Piano Acc. . . 75c net

WALTER JACOBS, Inc,, ¥ASS!




..

Tl &
SILVER
CLARINET

A Super-instrument
for particular clarinet
players, incorporating
all new improvements
and designed for best
playing results.

This instrument is yours
for

FIVE DAYS
FREE TRIAL

on application to your local
dealer, or write us direct for
catalog.

PRICES:

Boehm System, $70 to $145
Albert System, $45 to $75

HARRY PEDLER
& CO.

ELKHART, IND.

BLACK LABEL

Polished.:.. Strings
for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey
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Here and There in New York

By ALANSON WELLER

OMEONE remarked a number of years ago on hearing
a revival of some early Handel works: “They are so
old that they are brand new.” The same might be
said of Verdi’s early opera Ernani, which was revived with
great success at the Metropolitan Opera House this sea-
son. Its brilliant arias and the many effective melodies
which are packed tightly into it have found a welcome
place in the hearts as well as the
ears of New Yorkers, and we hope
it will be permanently restored to
the repertoire. Sometime, too, we
hope to hear more from the other
operas which delighted our grand-
fathers, including Favorita, Som-
nambula, Lombardi and others.
There will always be a charm and
fire about these early Italian
operas which time and impossible
librettos cannot spoil.

To a New Yorker, no less a per-
son than our own Paul Specht, has
been accorded the honor of play-
ing and conducting the orchestra for the inaugural ball of
President-Elect Hoover in Washington this March. New
York has reason to be proud of this honor, and we are sure
that the distinguished company which will attend the
function will enjoy the playing of this band as much as we
in Gotham always have.

ALANSON WELLER

The Christmas presentations at all the theatreswere of
the usual high standard this year. The Roxy’s offering
which included a tableau and ballet, The Sleeping Beauty,
was held over for a second week. The Paramount had a
Kids revue, and the Brooklyn Paramount offered a simi-
Jar presentation. The Brooklyn Fox and the Capitol also
had something attractive to offer for the holidays. Among
the recitalists and in the churches special music was als.o
given. Lynwood Farnum, Bach specialist, played in his
organ recitals a number of Bach Christmas ( 'homles,' and
on the program of Edwin Grasse at the Brooklyn Institute
was Detheir’s Christmas Fantasie.

Hope Hampton, stage and screen favorite, is soon to
make her debut in grand opera. Many of our readers have
doubtless played for her pictures, the last of which was a
color offering. Another screen star, Ramon Navarro,
who is possessed of a remarkable voice, has also sung in
public with success. He s said to have a singing sequence
in one of his latest sound pictures. With the advent of
these films many Hollywood stars are going in for voice
culture and elocution.

A new symphony, America, by Ernest Bloch, depicting
the history and development of America and American
life, was recently presented for the first time by the Phil-
harmonic Symphony Orchestra, meeting with consider-
able success. We have never been particularly enthusi-
astic about Mr. Bloch’s other works, especially the Isracl
Symphony, but his new opus which bears frequent quota-
tions from Walt Whitman, the most American of poets,
should prove an interesting addition to the concert reper-
toire.

There have been several changes in organists and orches-
tras about town of late. Melchiorre Mauro-Cottone has
left, the Roxy and is succeeded by Emil Velazco. An im-
portant improvement was made in the three-console
organ during Cottone’s stay. Originally the main five-
manual console possessed all the organ voices, while the
two side consoles contained only orchestral material, one
having mostly wood-wind and one brass reeds. At Cot-
tone’s suggestion, however, the strings from the main con-
sole were extended to the two side consoles, making the
ensemble more varied and flexible. There are unusual
possibilities in this peculiar organ, but they have never
been properly developed and never will until intelligent
organ arrangements are made. The arrangements thus
far have been easy ones which could have been just as well
performed by one player instead of three. We recall only
an Indian Fantasie and a bit of the Rhapsody in Blue,
which really utilized the possibilities of the instrument.
Cottone’s solos and improvisations were greatly enjoyed,
but still no real organ arrangements worthy of this tri-
organcombination have appeared.

Among the orchestral changes about town are those on
the Keith and Loew chains. The entire orchestra from
the Albee of Brooklyn was shipped to the new Keith house
in Flushing, their place being filled by the band from the
Riverside, which is now devoted entirely to sound pro-
grams. A portion of the Orpheum orchestra has gone,
their places being filled by others from other houses.

Several of the Loew houses have restored their orchestras
for incidental work. overtures, weeklies, etc., with: the
sound accompaniments for the features.

Another little cinema house is soon to be added to-New
York’s list of small houses devoted to foreign importations.
It is the Film Guild Cinema which will be open ere this
reaches the press.

The new “Jazz Opera” of the German, Krenek, entitled
Johny Spielt Auf, is to have its premiére in New York ere
this goes to press. It is the third novelty of this season at
the Metropolitan. Of the others, Respighi’s Sunken Bell
has met with gratifying success, but Strauss’s Egyptian
Helen proved a disappointment despite its many brilliant
scenes, and the undoubted beauty of much of its music.

The Prague Teachers’ Chorus of Czechoslovakia visited
New York in January meeting with much success in the
performance of the folk songs and other music of their
native land.

The theatres of Long Island have gratifyingly good music.
Among the most satisfactory is the Queens, a Century
house, where André Duro and his orchestra are much en-
joyed. Several of the members of this band double on
other instruments, which makes for much variety as well as
very snappy performances, alone and with the acts. One
of the best of the Island’s organists, Leslie Alpar, is also
heard at this house.
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Erno Rapee

ROBABLY when mention is made of the artistic
emancipation of music in the motion picture field
two names immediately spring to mind — and one is

that of Erno Rapée. What the gentleman has accomplished
in this matter is known to all and needs no recording here.
We do think, however, that a few details of his career may
interest our readers, particularly as showing the type of
musician,who, more and more, is becoming identified with
the motion picture industry.

. Two years after his graduation with honors from the
Budapest Conservatory, Erno Rapée was chosen as assistant
to the conductor of the Dresden Opera House. It was at
this period that he performed, with the Philharmonic
Orchestra of Vienna, his piano concerto — an occasion
crowned with marked success.

Believing that this country offered greater opportunities
than Europe for a young conductor, he arrived in Hoboken
on Oct. 8, 1912 and landed a job as pianist in a Hungarian
Restaurant, the Monopol, situated at Second Avenue and
Ninth Street, New York City. This, however, was just a
stop-gap, and shortly he left to join the Hungarian Opera
Company as musical director. With this organization he
toured South America and Mexico, on his return taking up
the baton at the Rivoli Theatre. He thus came under the
eye of the astute Roxy, who made him general musical di-
rector of the Capitol Theatre.

He next appeared as general musical director of William
Fox's theatre in Philadelphia, where, in addition, he led
the orchestra. Ilis stay there was a short, if extremely
successful one. U.T. A.then called him to Germany and
offered him an orchestra of eighty-five musicians. During
his stay abroad he introduced many innovations which
were well received by both critics and public. Before his
return to this country he directed the Philharmonic
Orchestra of Budapest, winning further encomiums for
himself.

He is now, as everyone knows, back with Roxy at “The
Cathedral of the Motion Picture” that unique and incom-
parable dream come true. As a conductor Mr. Rapée is
both vital and interesting. Like all broadly educated
musicians his taste is catholic enough to embrace the best
in every type of music, although his preference, quite
paturally, is for the more serious sort.

—_—eeee

New York., — Emil Velazco the popular broadcasting
organist and president of the Velazeo Organ Studios of this
city has just returned to his old bench at the Roxy Theatre
assoloorganist. It will be remembered that he was brought
on from the West two years ago to open on this organ.
Velazco is still a young chap (he is just thirty years of age)
but he has made a great name for himself in his chosen work,
He is not only a master organist but in addition a composer
whose works are favorably known to all slaves of the con-
sole. He records for a well known talking machine
company.
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[rene’s Washington Letter

CeciLE Prrtmay,
Victory Theatre,

Denver, Colorado.
My dear Cecile:

Heard a station from Denver recently; missed the call,
but think it was KOA. Thanks for your Christmas pres-
ents. Glad you like your work at the Victory Theatre.
If I live long enough and collect money enough to buy gas
and tires, will be out to call on you next summer, and we
will make some more tuna fish salad.

Things are about the same as when you were here last
year. We still have the customary little flu in winter, and
the little fly in summer,

I am putting in a lot of time
taking radio lessons from folks
who come up and keep me awake
till all hours trying to get Honolulu
or Havana, and end up by accept-
ing Baltimore.

But didn’t T have the time of my
life last night (Wednesday) from
twelve to one. For the first time
since I bought my new radio (two
more payments and it will be
mine) I heard Avelyn Kerr on the
Marr and Colton from WISN,
Avelyn was busy on a special pro-

IRENE JUNO gram, and it sounded right good.

At the same time I was turning the dial around to get

Clark Fiers on the Wurlitzer over WLBW, at Oil City.

Avelyn turned the program over to an orchestra about

twelve-thirty, so I lost interest in WISN, but I got a great

kick out of my Radio. MELODY party.

I noticed in Kerr's article in December that she thinks
of taking Clark to rear. If he does not stay put any better
in person than he does via air, she will have her hands full,
for now you hear him, now you don’t. Clark has gone to
the dogs completely and has degenerated into a radio
talker. He does speeches every Wednesday night, as-
sisted by ,George, invisible master of ceremonies, but he
certainly plays a wicked Wurlitzer, and Wednesday night
is a total loss if I don’t get WLBW twelve to one.

Francis Higgins is a newcomer at the York Theatre.
He studied with Milton Davis at the Tivoli. Heard him
do some very good work on the Largo from New World
Symphony and Nocturne by Tschaikowsky. Higgins looks
like a good bet.

Ida V. Clarke is busy with her accordion specialty this
season. She has been on the air from Club Chanticler,
an exclusive Meyer Davis Night Club, where she appeared
nightly, and she was a feature at the Children’s Show given
by Mr. Crandall at the Metropolitan, Christmas week;
and all this in addition to her regular work as orchestra
organist at the Earle Theatre.

I am indebted to Mirabel Lindsey for the information
that about one hundred were present at the last organists’
gathering which was held at the Raleigh. She and Ida
Clarke were on the Committee of Arrangements, and
through the courtesy of Jack Mulane, local vaudeville
agent, there was a delightful program. After dancing and
refreshments, the organists put on their raccoon coats,
drove away in their high-powered cars, and each and every
one voted it a good time.

Courteny Hayden was elected president of Local 161.
This makes the twenty-second consecutive year, I think,
for President Hayden.

The Fox put on Circus Week, and I almost passed out
when all the orchestra came in dressed in cowboy suits.
Brus.iloﬂ’ had to take his sombrero off. It got in the way.
But it was worth the price of admission to get a peep at the
boys. And T just about fainted when the harp player
bobbed up in front of me. Imagine a cowboy playing a
harp. But he seemed to have as much fun out of it as we
did. The presentation included a Jap act, Arabian tum-
blers, contortionist, barkers, and a menagerie arranged
back stage. One of the best bills ever put on at the Fox.

Brusiloff put his orchestra through an excellent Xmas
overture before they “went cowboy,” and the extraordi-
nary lighting of the stage Christmas trees helped as at-
mosphere,

A news reviewer of the show at the Met said credit
should be given the organist, whose name was carefully
kept a secret, for the excellent music at the organ while
the orchestra rested. Knowing my organists and also
my math, I figure that two plus two totals Alec Arons at
the console. Alec is worth plenty of featuring if they
would only give it to him, He is, and has been, a real
concert organist; not a so called by-kindness-of-the-
publicity-man,

In trying to do the Pollyanna, not to be confused with
the Raccoon, will say I noticed that Variety said sound
was not, being used much in the Eastman Theatre. There
was too noticeable a difference in the music, and the house

o
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Lead Instruments:

1st Violin or Solo 1st Ep Alto Sax
Complete also for Saxophone Trio

Loose Leai Collection of
STANDARD MARCHES
Jor Orchestra

EN GOOD MARCHES are
needéd, no matter for what
purpose,  the orchestra leader is

Volume 1

1. OUR DIRECTOR (6/8) ................ F. E. Bigelow
. AMERICAN BROADCAST (4/4) George L. Cobb
. NAVY FROLIC (6/8) George Hahn
. NAVAL PARADE (6/8) Thos. S. Allen
. LAW AND ORDER (4/4) George L. Cobb
. FACING THE ENEMY (6/8).............. F. H. Losey
. ROYAL ROOTERS (6/8) Arthur C, Morse
. THE FRIARS (4/4) Victor G. Boehnlein
. THE AVIATOR (6/8)... James M. Fulton
. THE THRILLER (6/8) Whidden & Conrad
. T. M. A. (4/4) ...C. Fred'k Clark
. THE DRILL-MASTER (6/8 Victor G. Boehnlein
. THE COMMANDER (6/8). .R. B. Hall

pretty sure to turn to the Jacobs’
catalog. This collection compriges a care-
ful selection of 45 choice titles from the
march catalog for which the name of
Jacobs is world famed. Every march a
“'standard’’ and each includes a Jead saxo-
phone part, a complele saxophone trio ar-
rangement and tenor banjo chords. Put
up in serviceable and attractive double
fold covers.

Instrumentation
18T VioLIN

2o Vioun
Viora

. FIGHTING YANKS (4/4) .H. J. Crosby C
ELLO

Bass
Frute

. RALLY ROUND THE FLAG (2/4)...... R. E. Hildreth

Volume II

NATIONAL EMBLEM (4/4).............. E. E. Bagley lsr Crariver v Bp
VIM AND VIGOR (6/8) Gerald Frazee 2p CLARINET IN Bb

LEADING THE PARADE (6/8).......... H. J. Crosby Os

HEROES OF THE AIR (4/4). ...+ .. ... C. Fred'k Clark oF
COLUMBIA’S CALL (6/8)
CONVENTION CITY (4/4) Thos. S. Allen
SOUL OF THE NATION (6/8) George Hahn
CAPTAIN GOODRIDGE (6/8). ......... R. E. Hildreth
THE GARTLAND (4/4) Victor G. Boehnlein
. CRADLE OF LIBERTY (6/8) Alfred E. Joy
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THE NEW MIRICK METHOD

Is Blazing a Glorious Trail

In Band and Orchestra Training
FOR BEGINNERS

BEGINNING THL BEGINNER'S BAND AND ORCHESTRA

New “Sight Reading Hundreds out that Radio and their dance bands travel faster than =T
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and superiority of this el el e D i J—@ﬂ } . — ;
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Slmple Fingering OF INSTRUM ENTAL work for getting best theory and counterpoint department at the New Institute %JU 7 i =L - = ~
Charts” results with of Musical Art. He is also working on some new compo- ff ey @T-_—
sitions of his own.
Supplied Free to Present Beginner Bands Nell Paxton at the Earle has positively threatened me PIANO — f
Users-and Hereafter Reg- right in her music room at the Earle Theatre. Says if 1 T =
ly Inserted in AlLP and Orchestras g ! aje , 3 —1 |
ularly Inserted in arts. don’t write for MELODY every month I can fear the worst. | b P 1 12 O } &
T As Nell does not mean maybe, guess you will find my | — l‘L ~ ," 1 ] T -y " # b F 5
VQ : I\ Washington letter appearing with much more regularity " y o —
’ A 3 S e i
Sl GAMBLE HINGED MUSIC CO: CHICAGO = from now on. = e 7 :
Forrest Gregory of Rochester writes one that is too good
to keep. It seems the stewardess who survived the
: 5 e “Vestris” disaster blew in as a guest attraction recently,
The “Director ’s Manual makes success p0551ble under the and as there were no slides to announce her appearance,
s : s (S : someone had to be master of ceremonies. The manager af T -
leaderShlp of even lnexpenenced RIS, Price $ 1.50 had asthma, the assistant manager fallen arches, or some- = T —L  :
Parts published for all Band and Orchestra Instruments, each .75 thing equally as irritating to the public, and the stage Wﬁw e
manager lacked personality. So unsuspecting and unre- ”‘¢‘ E E
sisting Organist Gregory was pounced upon and forced rall L
See Your Dealer or Write the Publishers into the spotlight to introduce the act each show. 1f c : = : - —
= Gregory talks as well as he writes, I can assure you the iy - £ o— 1 ¥ F T + t —
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Gamble “lnged M“SIC ‘:0. not much “het up” over it when he wrote me. H T w . &
« : ) Blanche Levinson is organist at the Chevy Chase
The Home of Hinged Music Theatre. It is Blanche's first real organ job, and it car-
67 EAST VAN BUREN STREET CHICAGO. ILLINOIS ries a nice salary, so, being very young in years and young
at bucking the old world, she is all pepped up and is fairly
working her head off. She is most capable, and as she
says, “Novelettes and Jazz! that's where 1 shine, but 1 = =
like the other music, too,” I give Blanche two years to be a =1 =
top-notcher. If not here, then some place equally as [”: ‘: # L/\
good, for the talent is there. Wait and see! E
\\"esleybE(l\<\ly, }R‘Iaster 05 .Celremo.niles at Loe::S Eil:alcf’a la ng UOTOUSly o]
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Are the Appointed SOLE AGENTS for Great Britain, e
Ireland and Colonies (Australasia and Canada excepted)
For all the Publications of New York. — The National Contest of high school |
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of Boston, Mass., U. S. A. Music of the State University of Towa with E. H. Wilcox, ‘ ‘ . " B W—
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. . . . /_-—\
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(Three Volumes) the championship trophy awarded by the National Bureau.
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JACOBS' ORCHESTRA MONTHLY winners in Class B. The rules governing the contest are N —
JACOBS' BAND MONTHLY based on those under which the National School Band Con- ‘ # L& - R
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Send f National Bureau has been announced. ~—————]
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A New Suite by Cady C. Kenney = S e ALL RIGHTS RESERVED, Including Public Performance for Profit
It has been said that a specialist is one who knows more e
PIANO SOLO’ $l .00 and more about less and less. We are of the opinion that 25 MELODY
(Soon to be issued for Orchestra) there are some operating in the music field well deserving
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orchestra of seventy-five men was on the job. T also noted
that the director, Victor Wagner, arranged a new score
for the musical accompaniment of the feature King of
Kings, and it was spoken of as a real achievement, and
added much to the beauty and impressiveness of the film.

1 went over to the Tivoli to see White Shadows, and was
bitterly disappointed. 1 “riz” right up in my seat when
a most startling groan came out of the old man, the first
sound (barring the music?) we had heard. Thought for an
instant Milton Davis was the groaner, for he sits back
stage and plays checkers, and one never knéws what can
happen when one plays checkers, does one? What'sa groan
or two among friends?

The much touted “Shorts” seem to me all wet. I was
entertained (?) by such new numbers as It All Depends On
You, and I Can’t Do Without You. We also had a band
which furnished There Must Be @ Silver Lining, Ramona,
and Back in Your Own Back Yard. Someone ought to find

JACOBS' MUSICAL MOSAICS, Vol.R1

@
Ashtoreth

PHOTOPLAY USAGE
Quiet Arabian, Indian, Egyptian and
other Oriental scenes

(In the Sacred Groves of Ascalon)

Allegro moderato

R.S.STOUGHTON
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To Clifford A. Morse

MELODIE MIGNONNE

ARTHUR CLEVELAND MORSE
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%

two of our most popular models, the Artist-
Ballroom Trombone has made a big hit

otherwise this clarinet is—new in bore—
new in tone hole location—new in diame-

| o)
dgﬁ \ *H Z °
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- A it T i W sl & § R g Soprano Sweeps Conn-O-Sax
i 2 °q1°* .
R A R b e Lol Speed and Brilliance , Fills the Need
B i v 2 —nE‘ e A & W & ; = In this Newest Trumpet for “Something New”
|| ) g L t __Ei: R =4 This marvelous new voice in the saxophone : ;
E RIS o S Yh 0 i N | S @ family has caught on, its popularity is - Billy Markwith, the famous blackface
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SAXOPHONE PLAYERS
Advanced

Saxophone
Studies for
Artists

Part Il of Method by Pettine

USED IN CONJUNCTION
WITH ANY METHOD

Exercises in difficult keys.

How to transpose from ’Cello parts in Bass and
Tenor Clef. Also how to read from parts -
written for C instruments or voice.

How to do the Portamento and Vibrato.
How to produce the artificial notes above high
F.

27 Indispensable Studies in all keys, showing
how to simplify difficult passages.

Special Studies for Artists dealing with every
angle of Saxophone technic including the
new fingering for high Eb, D§, E and F.

Grand Operatic Duets for Artists, very diffi-
cult and interesting for both parts. Great
for Radio or Concert.

All for $2.00

Rhode Island Mustc Co.

Mathewson Street Providence, R. I.

)

BRATo R0~

W
s o

Medium 5[7%

TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

1,000 Saxophone Players

Wanted — ¢o send for

“THE ERNST SYSTEM of FILLING
IN and IMPROVISING”

Published by Irving Berlin

A 60-page book of Improvising and hot playing for
the dance saxophonist. Used in our school for the
past four years with wonderful results.
Price, $1.50
ERNST SAXOPHONE CONSERVATORY

150 West 77th Street New York City

A Love Episode in Birdland

By THEO. BENDIX
A charming and effective suite, Four numbers
of medium difficulty.

Plano Solo, 50¢c Small Orchestra, $2.10
Full Orchestra, $3.00 Band, $4.00

WALTER JACOBS, Inc., BOSTON, Mass.

The Saxophonist

T MOST assuredly can be stated that it is far from

being intentional on the part of fond parents to retard

Jthe progress of a child (or children) who may be
studying music and learning to play an instrument, yet
such is exactly what many parents are unconsciously doing
through their very fondness for the child and pride in its
well doing. These parents do not realize that the more
anxious they are to
have their child make
an early showing on
some certain instru-
ment, the more they
may be spoiling all
chances for its true,
musical exploiting
later on, but such is
the fact.

There is a factor
that must be taken
into consideration,
and one which it is
not easy to overlook.
Many parents are
confronted with the
financial side of hav-
ing their child take
music lessons, and
naturally are desirous
of seeing some return
for an expenditure of money that many times has been a
sacrifice. Here may enter an unconscious blocking of
chances for future greater returns, as in their strong desire
to see the child progress more quickly than is natural to its
normal ability, these parents only throw progress into the
reverse.

Then, too, many fond mothers and fathers have erroneous
ideas regarding true progress. They do not consider that
any progress is being made unless tunes and pieces are
given the child as lessons. These parents have heard the
old story about the saxophone being an easy instrument to
play. and so if the teacher does not send Johnnie home
constantly playing pieces, father and mother appear to
think he is trying to hold their son back in his playing in
order to collect further fees for additional lessons.

There are many just such erroneously thinking parents.
They do not realize that the sole aim and desire of the
teacher is to give their boy a solid and firm foundation in
saxophone playing, so that when he really does play a tune
for “papa” and “mama” it will be played correctly and
sound enough like itself for them to recognize it without
guessing. Johnnie (or, for that matter, any other child)
may be able after some few lessons to struggle through the
notes of a number in a faltering fashion, but unless a piece
of music is played through from start to finish surely and
unhesitatinglyat a fair tempo the melodyis bound to lose its
beauty and character. It is a slip-shod method which will
hold all pupils back in their studies.

Good teachers donot object to giving pupils, even in the
carly stages of their teaching, pieces to play after such have
been graded to meet individual ability; quite to the con-
trary. Itisadvantageous to both teacher and pupils when
the latter are able to play for friends and family pretty and
well-known pieces, clearly and intelligently. The big
objection comes when some budding young man’s mother
requests that her pride and joy (who may not have taken
sufficient lessons to do the scales correctly) play a current
popular song that would require a professional saxophonist
to execute properly. It is then that the teacher gives up
the ghost!

Almost all saxophone students hanker to play the
popular songs, and I for one believe implicitly in letting
them do so in connection with their regular work. Lessons
must be made interesting if a teacher is to keep either young
or old persons interested in their study of music. The
songs played should be carefully selected, however, and
many times be transposed and simplified to match the
ability of the student player. Our younger generation of
today is full to the brim with pep and popular tunes. We
all are aware that popular songs are broadcast over the
radio many times daily, and we also are aware that all
boys, bubbling over with youth and animation, not only
hear these but want to play them too.

It is not an easy matter to keep a boy at playing saxo-
phone studies and exercises month after month when he
hears so much popular music all around him. If he is not
given some of this to play by his teacher, he will attempt
it for himself without the teacher’s help and nine times out
of ten play it all wrong; therefore, is it not better for a
teacher to select a popular tune best suited to the boy’s
ability and teach him to play it correctly? It is more than
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likely that the song mother requests will be far above his
ability, so let the teacher attend to the selection of the
number., Many boys will take a difficult number and
try to “fish” it out by ear; they are neither reading the
notes nor learning to keep time by such a procedure, but
if given such songs by the teacher along with the lessons,
the little mothers will be satisfied and the boys overjoyed.

Please bear in mind that most emphatically I am not
saying that tunes should supplant scales or studies; neither
do I'mean that popular tunes should be given too early in
the study course — certainly not! I constantly preach the
necessity of building a firm foundation, using scales and
exercises as stepping stones to good saxophone playing, yet,
as a little “cream in their coffee,” a popular song works
wonders with them. .

On Practicing

Parents have their troubles in getting children to prac-
tice. There are a few who really love music and strive to
play well, but the majority of them have to be made to
practice, in which case the temperament of the child
should be taken carefully into consideration. If parents
want their boys to make saxophone playing a profession,
they should reason with them and point out the necessity
of daily practice. But do not nag or threaten the boy.
Give him some goal for which tostrive; take him to hear
good saxophone players and, finally, keep an environment
of music around him.

Above all else, do not put into the child’s mind a feeling
of distrust for the teacher. Select a teacher carefully, and
if after a time you are not satisfied with the progress shown,
find out whether the child is devoting sufficient time to
practice and enough attention to the lessons. If it is the
fault of the child do not blame the teacher, and if it is the
teacher’s fault do not discuss it before the child. When
there is a feeling of distrust in the teacher the pupil will
not grasp-even the good points of his teaching. An occa-
sional visit to the teacher by the parents might serve two
important needs; either help to bring about a better
understanding between teacher and parents, or convince
the latter that the teacher is not the right one for the child.

A Bit of Saxophone Technic
Because of the trouble so many students find in skipping

from the higher register of the saxophone to the lower, I
think a few hints on this matter may not come amiss.

v

Look at your saxophone and you will notice that the
diameter, or bore, of the instrument is much smaller in the
region of the left than in that of the right-hand notes, It
is because of this difference in diameter that much more
wind is required to sound the lower than the higher tones,
and that the beginner finds it difficult to produce the same
volume throughout the entire register.

C (on the third space) is one of the easiest notes to pro-
duce on the saxophone, as it lays on the narrow part of the
instrument. Therefore, when slurring down from this C
(as shown in Examples 1 and 2 of the music given above)
much more air must be used for the low notes. Practice
these two examples, using more wind on the lower notes
while not increasing their volume. Daily practice on these
skips will give the student a good idea as to how much air
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may be used without making the lower notes any louder
than the higher ones, but in doing this do not forget that
you also must release the lip pressure on the lower notes.

A Few Fingering Hints

In Example three of the above, keep the little finger of
the left hand down on low C# while playing D.

In Example four, when playing from C to D retain D
while playing C. ‘

In playing from high C to high Eb in Example five, retain
the finger on C, and use the high EY§ key of right hand to
make Eb. On most saxophones this note comes out as
clearly as with the regular Eb fingering.

Thg How of Saying “That's All”

Will you please explain how the effect “that’s all” s ob-
tained and given by a saxophonist at the end of a dance number?
I hope the answer will appear tn the neat issue of THE
Jacoss Music Magazines. — R. 0. W., Monroeville, Ohio.

To play the little effect of “that’s all” at the end of a
dance number — play high D, then down to B, or high E
down to B, at the same time saying “that’sall.” . Makea
little glissando in going up to the first and highest note.

Improvising and the Professional

I play tenor and alto saxophone, can read and play what-
ever music 1s before me, but cannot improvise hot choruses.
I have mastered the chords, major, minor and sevenths, as ad-
vised by you in one of your articles, but that docs not seem to
help in my case. Have I any chance as a professional without
the ability to play “hot?”

—R. L., Mountain View, Calif.

You have mastered your chords, so you are that much
ahead. There are several good books out on hot playing,
as you will see in the advertisements of this magazine.
You should get a few hot choruses written out by some
good hot player or arranger and learn them thoroughly.
Then try to fashion some of your own after these, first
using different notes but the same rhythms; later you can
mix the rhythms or use those suited to the chorus.

At the beginning always learn from memory, if possible,
the chorus which you wish to warm up. Do not try to
play the entire chorus hot at first, and do not attempt too
many chorusesat once. When you get the “knack” of one,
the others will come easy.

In studying from the books written for this type of play-
ing alone, you will find an ample supply of both examples
and choruses that should enable you, with a fair amount of
practice, to improvise the choruses you desire.

There is a chance for you to play professionally even if
you do not play hot, although it makes you more valuable
inmost bands. Insome of the large orchestras the sax play=
ers only play the part that is written for them, because the
hot choruses are arranged for three saxophones.

Tone Improvement

As a reader of Jacoss’ Orcumsrra MontiLy I have a
trouble which it 1s my belicf that you, better than anyone else,
can help me out of.

I have an Ep alto sazophone and am considered a good
player excepting that my tone is not the best. I can play
everything excepting the lower C, B and Bb and the high D4,
E and F. These tones are very difficult for me; the lower
ones must be played very strong and snappy, or else they some-
times do not make an appearance, while the wpper tones many
{imes come in the form of a squeal or whistle.

I have played saxophone for more than three years and have
always had this trouble. I have used different reeds, and
while these have made a difference, still the trouble s always
there, and I am disqusted with the tones I get. Is the fault
mine, or might it be the mouthpiece of my saxophone? If it is
the fault of the mouthpicce I would surely be glad to get a bet-
ter, 1f that would eliminate the trouble

—F. L. P., Muscatine, Iowa.

There can be several reasons why you cannot get the
lower C, B, and Bb on your saxophone. First see that the
pads cover well and that there is no leakage. Havea good
repair man look your saxophone over from top to bottom.

As to the high notes you mention, if your lip is not cor-
rect a whistle or squeal will result. Try holding your lips
in and not out so much. Your mouthpiece may be
warped. Have the lay examined. It may pay you to ex-
periment with different mouthpieces in order to find the
one which suits your individual needs. In using a reed
that is too hard you will have trouble in getting the low
tones. A medium reed is best so that you can also reach
the high notes. Following the above advice should elimi-
nate the troubles you mention.

“Music rose with a voluptuous swell and all went merry
as a marriage bell,” wrote Lord Byron. That is pretty and
poetical, but then Byron lived many years before the advent
of jazz music, which is far from being * voluptuous,” and
in a time when clarinet squawks didn’t answer as wedding
chimes. — L. E.
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Discovering

the Royal P-T

Carroll Janowitz
Buffalo Theatre
Buffalo, N. Y.

Your new Royal P-T is un-
doubtedly the world’s finest
banjo. It has a sweeter
voice and is more powerful
in volume than I ever imag-
ined a banjo could be. You
have every right to feel very
proud of having created such
a marvelous instrument.

Bill Haid
Radio Station WGN
Chicago, IlI.

The new Royal P-T certainly
does ‘Hit the Spot’ for broad-
casting. Since using it over
WGN I've had a steady
stream of compliments. You
have discovered something
in the P-T that is going to
make the banjo a more pop-
ular instrument than ever
before.

Leslie H. Price

Soloist-Teacher
Reading, Pa.

Congratulations on your new
Plectrum-Tenor Royal P-T.
The instrument has proven
to be even more than | hoped.
| parted with a good instru-
ment to buy this one, but
never have | owned anything
so wonderful in a banjo. It
has been making a big hit on
all my engagements.

Mail
This Coupon
Today

Let These Famous
Banjoists Tell
You In Their Own
Words About
This New Banjo
By~

Right On The Job—That's the best test
of any banjo.

Many instruments that looked good when
given experimental tests have fallen down
under the stress and strain of daily use in
actual service.

But The Royal P-T— Gibson's newest
Banjo Development—is more than making
good in the_hands of these artists, playing
important posts where an instrument must
meet the most exacting demands.

The New Tone-Master

Another new Gibson discovery, the Vibrato
Tone-Master, is opening a new field of op-
portunity for all classes of banjoists. It
makes the banjoist instantly a more effective
soloist and a more valuable player in every
orchestra.

If you haven't discovered these two new
banjo ideas for yourself as yet, write at once
or visit your nearest Gibson Dealer at once.

GIBSON

INCORPORATED

KALAMAZO00, MICH

GIBSON, Inc.
500 Parsons St., Kalamazoo, Mich.
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You may send me full details of..... The Royal P-T !
Banjo, .......The Vibrato Tone-Master....... Gibson Guitars |
........ Mandolins.......Ukuleles. 1 am a Player........ Teach- |
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SUPREMACY
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Slingerland’s Triumph
in Drum Craftmanship

The most startling development in drum
building for many years; the new “‘Sling-
erland Patented Tone Flange Drum."’
Making a distinct advance in the tone
uality. Now on display at all leading

: grum shops.

Our Patent Tone Flange

Eliminates the ring and overtones.
Rejuvenates and clarifies tone.
Accentuates staccato notes.

Provides clean cut-off.

. No forcing to get crescendo roll.

. Lowest pianissimo to double forte with

ease.
. 100% perfect.
Send for New Illustrated Catalog

SLINGERLAND

Banjo & Drum Company
Drum Makers for the Professional
Cor. Belden Ave. & Ward St., Chicago

N oTmewNe

ToProgressive Drummers

THE STRAIGHT SYSTEM MEANS SUCCESS

It is the Natural way to play Drums. No Contradictions—
Perfect Rhythm—A Practical Self-Instructor

(Books)

The American Drummer—Solos .....vvvevenss
The Lesson File—for beginners......... .
The Ragtime-Jazz-Syncopation.,..... .
The Analysisof 6/8 Time..........co0vvnevens 2

FOR SALE AT ALL DEALERS
Edward B. Straight, [sv Ve Gisten St

DRUMMERS!

The “DUPLEX" CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St.  Dept. D St. Louis, Mo.

[omm——=————— S

WALTER JACOBS, Inc., Publishers

I 120 Boylston Street, Boston, Mass.
| HERE'S A DOLLAR, for which enter my six-month’s sub-
| scription beginning 19.....for

| [ JACOBS’ ORCHESTRA MONTHLY
OJACOBS' BAND MONTHLY

| 0 MELODY (Check the one wanted)

|
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(Ca: 82.25; Foreign, $2.50)

If you wish to subscribe for a year, enclose money order 0
or check for $2.00 anuut a crogs in square you see here
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Popular Talks on Composition BY.dbleiDr

EADERS who have attempted to harmonize the
melodies that appeared in the October (1928) issue,
may find it interesting to compare in detail their ver-

sion with mine here presented. It will be noticed that in
the first period there are but three different notes, i.e., A, B
and the mutual tone G. As the mutual tone can be har-
monized either as tonic or dominant, and as both A and B,
the sixth and seventh notes re-
spectively of the scale, are influ-
enced by the mutual tone, the im-
portance of a knowledge of basic
forms will be seen.

To illustrate this I will first call
attention to Example No. 1 (fifth
staff), which shows that I (at a)
and E (at b) are the notes which
decide the harmony. In No. 3 the
mutual tone is repeated in the first
four measures; not much to go by
when harmonizing, but here is
where we have to depend upon the

A. J. WEIDT known basic forms. The entire
four measures can neither be harmonized as all tonic nor all
dominant, as such a form does not occur in an eight-measure
strain. In a sixteen-measure strain four consecutive
measuresof passive chords would have to be followed by
four measures of active chords. This also applies in the
reverse form.

We will start with the waltz strain. Note that the first
phrase is harmonized in sections, — that is, the tonic fol-
lowed by the dominant—and that the second phrase is ex-
actly the opposite, i. ¢., dominant followed by the tonic.
This s called reverse co-ordination. In the first period notice
that when the melody is repeated note for note, in the
second phrase, the mutual tone is harmonized differently
in each phrase (see e and f). This reverse co-ordination
of the harmony also applies to the sixth, which occurs as
a sustained noteat cand d. This basicform is called 2/4/2
(two passive, four active and two passive chords). N. B.
The basic forms are indicated below each staff, and the
harmony by the letters above the staff. It also should be
interesting to note that the entire first phrase in the first
period can be harmonized all dominant, provided that
the second phrase is harmonized all tonic (the exact op-
posite). This is called the C4 form; that is, four active
and four passive chords.

The reader may now ask: “Why not harmonize the first
phrase all tonic, and the second all dominant. The answer
is that the 4/4 form (four passive and four active chords)

does not occur when the melody repeats in both phrases,
also that the harmony in the second phrase, second period,
would have to be active, which is not the case here. In
the second period the 2/4/2 form again occurs, the passing
chords (C dim. at g, Fm at h, C7 at 1) not affecting the
basic harmony. The passing note C (at z) is an appoggia-
tura, and the following note B is the true chord interval of
the dominant harmony. The dominant harmony at i is
necessary in order to resolve to the tonic in the following
(third) period, which is a repetition of the first period.

At the beginning of the fourth period (see j) Bb is very
apt to confuse the novice, as apparently it indicates the
seventh of the C7 chord. B, however, is really a so-called
“neighboring tone,” and must be lywered by a flat, the
same as Dm in the second section of this period indi-
cates a modulation to the relative minor key of the sub-
dominant F, in which key the B is flat. G# (at k) is a
half-tone drop (HD), showing that the following note A
is the chord interval. Also note that A7, the dominant,
precedesits Dm. The F (at 1) is a passive note. E at (m)
is the appoggiatura of the chord interval (D) in the follow-
ing measure (see dotted line) N. B.. Passing notes and
chords are indicated by a cross.

Counter Melody

As an added feature I have included a counter melody,
indicated by the small notes with the stems down. The
student should try to make the counter melody tuneful
(compare the first and second phrases of the first three
periods). Asa ruleit is best to use sustained notes in the
counter melody when consecutive quarter notes occur in
the melody, or quarter notes when sustained notes occur.
The first note in each measure usually should be a chord
interval.

Note that the third, unless it occurs as a melody note,
is best to use when the harmony is tonic (see aa), or the
seventh when the harmony is dominant (see bb). The
mutual tone usually is repeated in both harmonies (see
cc). The arpeggio style is used in the first three measures
of the fourth period. Note the useof the HD at dd. The
sustained notes are best at ee.

Note the movement in consecutive sixths, which is al-
ways good. See closing phrase, in which the harmony is
obvious. Lack of space will not permit me to harmonize
the second melody given in the October issue. More de-
tails on the matter of counter melody will appearin a later
issue.

R e
s P ;Eh.ms& -
ol F ) 1
S A O VI A ‘o1 M 6] M e/ C.
e o e
{,-\_/.’#,’nnr E’ T il 4 l""Mr T T4 Jf Tt -1,:97'"
¢ ) Y R —— "A L% S R | N—— senes Bas ooiireeaenaas
A it
NS A . S < ofF & ¢ G
= e e = e e e
@Ffl:‘;;‘&% .' 3 — 3 —5 £ * z s PU— e
Upéll T f ) | |'«cc | f ‘l" r ] ] :
PGS cerrerrienaneenann Ae—t ......................... TN S _— loa.s ................ dﬁ/‘
p C d Gl 6! G/ Gr __l¢c ¢4y
N N 1 ] A —— Tt 1 l N 1
,{‘l)'l " e e T e e e e e e 7
CECESESS LT S e e f-#f,‘ f s R S e ~t fin |
70 M A g Aect ... O | TSP o [ Loct o
¥‘ ', Jm » I‘"\ fm c A% Gq
. I ap ¢
pllpieonidnG sepen i dle
7 T 1 L 44 Lle 8. 12 4 ) ol 7
_— T SR =0 *
L - o Y r Mo [ ] o 2.
= 2 e e g |

..................... 2 S - T Act j'{ 1 B M

Chop SticKs

’ ‘ M L2y
n’\ 3 .M. l/ 1’\14 R I I ‘ ! I .*Tl
EES SRS TS
V) ] i &

Melody for February, 1929

49

THE DRUMMER

Conducted by GEO. L. STONE

using as an excuse that he had a little New Year's
buying to do, and in the company of “Mrs, Drummer”
hopped on a train bound for New York.

Inasmuch as Mayor Walker had no advance information
as to our visit, there was no brass band or reception com-
mittee at the station to greet us, but we got along very
nicely without it. We heard a couple of snappy dance
bands and saw several very interesting shows. Half of us
wasted a lot of time and some money shopping downtown,
while the other half transacted necessary business and then
looked up old (and made new) acquaintances.

Music conditions in New York
City appear to be rather dull, to
hear musicians talk; but the same
individuals who have such bad

* stories to tell about business, seem
to be working every night, and in
some cases. all night.

One of these boys who is at
present engaged in recording (on
the drums) for talking pictures,
figured business to be only “fair”
and a few minutes later flashed his
pay check for a week’s work at the
“talkies”, said check amounting to
three hundred and sixty dollars.

“Of ‘course,” says this boy, “I have my teaching and a
few other extra jobs besides, and last week my check for
the talkies was over four hundred dollars.”

The musicians for recording talkies commence work at
5.00 P. M. and continue through the hours of the night,
when the city is quietest and until 2or 8 A.M. From all
accounts this job is a man killer and the boys earn all they
get.

“The Drummer” met, among others, two of New York’s
finest teachers in percussion, namely, Karl Glassman,
tympanist, and his partner, Moe Spivak; who specializes on
drums and xylophone. These two occupy a suite of studios
in the Gaiety Theatre Building located in Times Square, and
they are kept busy with a never-ending stream of pupils.

When “The Drummer” called at the studios, Glassman,
who has played with many prominent musical organiza-
tions, including fifteen years as tympanist with the New
York Symphony Orchestra (and of whom my readers will
be told more in the near future) was busily engaged in
demonstrating to a pupil how quickly and accurately a
pair of machine tympani may be tuned. “The Drummer,”
in the position of invited guest, greatly enjoyed the clever
and interesting way that this teacher explained and demon-
strated the manipulation of kettle drums.

After the lesson, Glassman, Spivak and “The Drummer”
talked together until a new batch of pupils arrived, and
“a good time was enjoyed by all.”

[If the length of his article this month is to be taken
as a measure, “The Drummer” must be resting up afteran
exhausting trip. Queer what the big town]does to us.
— Editor.)

THE DRUMMER closed his desk the other night

GEO. L. STONE

Questions and Answers

Q. — I am considering taking up the study of drums. I
am left handed and wonder if it 13 possible to learn left
handed drumming. If it is convenient for you to answer this
letter, I will appreciate 1t very much, otherwise, I will look
for an answer through Jacons’ OrcuEsTRA MONTHLY 7ssue.

—P. S., Andover, Mass.

A. — It is as easy for a left handed person to become a
drummer as for a right handed one. There is no such thing
as right-handed or left-handed drumming. A drummer
should be able to play with equal facility starting with
either hand, and inasmuch as I judge from your letter
that you have not already started, the study of the percus-
sion instruments should be as easy for you as for anyone
else.

Be not ashamed to admit a sneaking fondness for min-
strel songs and the solemn cadences of the old hymns;
maple syrup, it is true, but what in the name of Vermont
is the matter with maple syrup? — George Ade.

“When bagpipe music recently was broadcast a lot of
people pulled their sets apart to find the trouble,” says
The Passing Show. Nothing more than might have been
expected, says the Editor.

Mendelssohn began as a dazzling genius, but ended as a
mild talent, — Eric Blon (“Step-children of Music”)

12 PAGES IN COLORS

JUST OFF THE PRESS!

96 Pages

—All “Full Dress’’ Drums at Lower Prices

ZLeedy Mfy. Co,Inc.

Palmesr St.and Barth Ave.

Indianapolis,Indiana
U-S‘A

“The World’s Finest Drummers’ Instruments’’

The New 1929

CATALOG “R”

Many New Numbers

A postal will bring one
to your door---FREE

Price includes Keratol-covered, fleece-lined case

And now~_

a Weymanp for only $ 5 O

Tenor Banjo

H.A WEYMANN & SON,INC.

1108 Chestnut Street ~Philadelphia, Pa,

The same Weymann craftsmanship:
the famous Weymann megaphonic
rim with a specially-constructed ma-
hogany tone resonator; the Weymann
perfect finish — and the tone you find
only in a Weymann.

Write Dept K for folder featuring this latest
style §50 Weymann Tenor Banjo — or see
it at your dealer's.

Algo made in Mandolin-Banjo and
Long|Neck (Plectrum Banjo) at same prices.

AT LAST!

Two Real, ‘“Honest=
to-Goodness”’

TENOR BANJO

SOLOS

BANJIGS .60
" KEEP MOVIN' /.60

David Berend, formerly
with original Vinoent Lo- With Piano acc. postpaid

os' Hotel Pennsylvania Corﬁposed on and for the TENOR
Ywins, BANJO — Full of material for

"*Breaks,” “Fill-Ins,” containing
splendid example of “trickricking"
or awk-

oh.; Gold Dust Twins,
oto.

“gplit-strokes,” catchy rhythms, correct fingering
ward passages, etc.
ALSO AVAILABLE
Tempo Taps No. 1
Tempo Taps No. 2
Tempo Taps No. 3
“‘How to Study Rhythms'’ 2
‘‘How to Practice—How to Study Syncopation’.., .25
Ten Progressions, ........cooviiiiiiiiiiniininnes 1.00
(All Postpaid)

DAVID BEREND &5’ Ry,

ROWDEN'S TENOR-BANJO TECHNIC

Complete, carefully graded: covers all the principles essential to the
higher art of tenor banjo playing. 192 pages of Harmony and Technio.
Books I, IT and III, $1.50 each.

Fundamental Principles of Banjo Playing. Finger and
Plectrum styles 11 Books, 50c each
Development of Finger Tremolo ...........o000eeuns $1.00
Progressive Graded Melodies, 5 volumes. Playable in any com-
bination, Tenor-Banjo, Banjo (Fin%orj Plectrum Banjo, Mandolin,
Guitar, Mandola, Mandocello. Playable in any combination, Each book
contains 2 parts, except Tenor-Banjo which has 3 parts—solo, obligato
ANAOBOID 500 v v vrais s oo hriess Price per book, 50c.
Harp-Guitar Contra-Bass Studies.........oeueeeess.$1.00

GLAUD C. ROWDEN, 159 No. State St., Chicago, IIl.

Free Sample Copies—~

Ceeseendo)

BANJO—MANDOLIN—GUITAR

News, Articles, Programs, Reviews, Discussions

~and 8 pages of music

write today —
H.F.ODELL CO., 157 Columbus Ave., Boston
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Clarinet $2.40
Sop. Sax. .3.60
Alto Sax. ....4.80
Melody Sax. ..6.
Tenor Sax. ......6.00
Baritone Sax.......
Bass Sax. ..........9
Oboe or Bassoon..... 18.00

J. SCHWARTZ MUSIC CO., Inc. Dept. 300
10 West 19th Street NewYork, N. Y.

The Clarinetist
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Rudolph Toll

Correct Phrasing and Breathing (continued)
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Alexandre Selmer's
CLARINET TALKS...
and Andy Sannella’s
SaxOPHONE TALKS—
new edition, just off the
press. Send for your copy,
mentioning which instru-
ment Nocharge,itisfree!

i/ Selmer

8 elmerBldg.,Elkhart,lnd.

In Canada: 516 Yonge St., Toronto

MAIL thisCOUPON

To BAXTER-NORTHUP CO., Woodwind Authorities,
837 Olive St., Los Angeles, California.

Gentlemen:

Please send me your free new illustrated catalogue,
showing instruments, accessories and woodwind music
of interest to players of

oboe and bassoon

Name...... veseveresTesuy CesenessesTasesEYE0S

l R d for Clarinet
ea €€ S' and Saxophone
HAND-MADE FROM SELECTED CANE
Clar.,, .25, 82.50 do; Alto Clar., .40, $4.00 dos; Bass Clar,, .50, $4.50 doz;
Sop. Sax., .30, $3.00 doz; Alto Sax., 40, $4.00 dos; B flat or C Tenor Sax.,
50, $4.50 dos; Bar. Sax., 60, $5.00 doz. No order less than two reeds.
A J PROCHASKA 198 SOUTH STREET

Elmhurst  Illinois
(Principal Teacher of Clar, and Sax., Conn Nat'l School of Music, Chicago)

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Regular Size lowers pitch or tone—helpful in tuning down to low
janos, Extra Size lowers a high Xiw instrument to low pnch&
pecial Size lowers a Bb olarinet to A, No faulty intonation. Sol
under cash refund guarantee. By mail, $1.00 each. State instru.
ment and choice of Regular, Extra or Special Tuner.

H. BERTRAND HOWARD, 214 Dolores St., San Francisco, California

Clarinet Mouthpieces, Reeds

New model, remarkably free blowing, brilliant
tone, Facings all lengths, accurately made
by The Lewerenz System. Refac.:ln%. Good
reeds, made for clarinetand sax. Price ist free.

WM. LEWERENZ 50§ 0.

Clarinet and Saxophone
Players Send for TOLL'S interesting, new

catalog, and literature about the
clarinet and saxophone playing.

three fundamental factors in
RUDOLPH TOLL, §osToR, " MAgs.
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N ANSWER to many requests concerning where to
breathe in long phrases, the writer is analyzing the
above examples, which are taken from the Fourth

Grand Morceau of the Klose method. In my experience
with pupils, T find that they invariably play as long as
they have breath, and the consequence is that when they
come to the important parts of the phrase, they are un-
prepared. Therefore, the player must anticipate the long
unbroken phrase.

Tn Measure 2, Ex. 1, it is necessary to take breath before
the F trill in order to make the crescendo in the third
measure, ending the phrase on high Eb in the fourth meas-
ure, after which breath is taken, in order again to render
the passage in the fifth measure in a similar manner. In
the sixth measure breath must be taken as marked by the
comma, and measures 7 and 8 should be played in one
breath. In measure 9, breathe after the first note in order
to carry out the remainder of the phrase.

The earnest student should apply these points on breath-
ing to band and orchestral overtures, and music in general,
as passages requiring similar treatment will be found in all
music.

Ex. 2.— Notethat the phrase begins on the first two six-
teenth notes. Inthe Morceau, you will find an eighth note
(C) preceding this phrase, but that note is the end of the
foregoing phrase. 1 particularly want this understood
because in Measure 3, you should breathe, as indicated,
before the second half of the phrase, which begins after the
first two notes, like the first half of the phrase.

Ex. 8. — Note how the phrases end in measures 2 and 3,
after the first two slurred notes, when breath must be
taken. In Measure 4, breath is taken before the trill note.

We do not always take breath because it is absolutely
necessary so far as breath control is concerned, but because
it adds materially to the phrasing when perfectly under-

stood. It is like observing the commas, semi-colons, and
periods, etc., in reading. A beginner when breathing in
the places marked in these exercises may condemn some of
them because he is not yet able to breathe with artistic
control. 1 should like to receive examples of phrases
which you desire analyzed.

e E—

Ann Arbor, Mich.—Plans had been submitted to gend the
National High School Orchestra of 1929 to Europe some time
in July or August, where it would play before the dele-
gates to the World Conference on Education at Geneva,
and the Anglo-American Conference at Lausanne. It was
also expected that while abroad, the orchestra would give
public concerts in London, Berlin, and other large centers.
Percy A. Scholes, the eminent British musical figure, and
Paul V. Weaver, of the University of North Carolina, Te-
spectively chairmen of the British and American commit-
tees in charge of the programs for the Lausanne meeting,
jointly extended the invitation to Mr. Joseph E. Maddy,
Director of the National High School Orchestra and l}and
Camp, for the orchestra, to be present at the internutlopnl
meetings of educators. Mr. Scholes was quoted as saying
that the National High School Orchestra of last spring was
the finest juvenile orchestra in the world.

Certain unforeseen circumstances, however, hnve. post-
poned the orchestra’s European trip which, according to
latest advices, is now projected for the summer of 1931.
This must be a disappointment to all concerned, but un-
fortunately one which was unavoidable.

e D @ W

If an opera were rational it might be a better thing, but
then it would not be so nearly like an opera. — Jane Austen.
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Bits of Blue

Continued from page 7

Voices are an asset to a picture if they are good. I en-
joyed the dialogue in The Terror— but as to effects!!!
If people made as much noise walking through the halls
and closing doors as the Terror effects would have us be-
lieve, all I can say is may the Good Lord protect my early
morning slumbers in this apartment house where one thou-
sand people are gathered together to pay rent and say their
prayers for the next twelve months.

The Barker was a good show but it was only part dia-
logue and as to the musical effects. . why pay for
synchronized merry-go-round music? Many theatres have
merry-go-round organists and do not appreciate them. I
have heard some who were superior in that line to the
canned one in The Barker. :

But at that I suppose you haveall considered that sound
or effects and dialogue have been the principal ballyhoo for
the past summer. Not much has been said about synchron-
ized music, and if the effects and dialogue do not hold up,
it’s ten to one the public will not stand for overgrown
Vietrolas furnishing the music— not as a one hundred per-
cent proposition, at any rate.

It is possible, after the public has registered sufficient
kick, that a synchronized feature with effects will be used as
special, but somehow I can’t see them continuing for a
steady diet.

Mabelle Jennings, dramatic critic on the News, is out-
and-out against the talkie, and the other day printed a
letter she received, which, in effect, said: That animportant
item was overlooked in the review of Ok Kay at the Earle
as the reporter failed to say that the synchronized version
was not used, and the score was played by Dan Breeskin
and his orchestra in the pit. The writer inferred that he
was aglow because Dan was on the job, and that the fact
should be advertised so the public could enjoy the score.

Even sound, effects, dialogue, synchronized scores and so
on do not'draw in this city unless the picture warrants it,
and probably a good picture would be just as much of a
riot without the “can” as with it. However, we must
endure the present epidemic, much as we do the flu, spring
fever, political campaigns and hi-jacking, In time it will
wear itself out, and the next fall will see live musicians again
on the job.

The public is always ready to snatch at something new,
cuddle it for awhile, then toss it aside. Cheer up and be
ready organists, when the birds fly southward. At any
rate we have the word of Fred Kinsley, Chief Organist,
R. K. 0. Circuit, that the spotlight organist is coming into
his own, and the talented organist will be more in demand
than ever before. As Mr. Kinsley is in charge of 100 or
more organists he ought to at least have a basis for his
opinion.

Bringing the data up to the time of this magazine’s
going to press, I find that Variety says: “1928 THE
PICTURES’ MOST SENSATIONAL YEAR. Sound
didn’t do any more to the industry than turn it upside
down, shake the entire bag of tricks from its pocket and
advance Warner Brothers from last place to head of the
league. It became and still is the prize guessing contest of
the amusement world. And the chase is on.”

Another paragraph indicating that all is not quiet along
the Potomac reads: “In November the industry had be-
come rational enough to start wondering what was going
to become of it at the end of five years when the produc-
tion studios’ contracts with Western Electric, their sound
source, would expire.”

And so it might seem that while exhibitors were chewing
the worn out rag with organized labor, that a possibly
greater evil crept up and clutched them when they least
expected it.

There is nothing like a taste of chamber-music to make
the idle apprentice industrious. It is the real fiddler’s lure,
the “kindly light” that has the power to lead him o’er musi-
cal “moor and fen, o’er crag and torrent” till the dusk of
technic merges into the dawn of attainment. I sometimes
wonder why it is that American parents do not realize
what kind of love it is that makes the musical world go
round. German parents do know it. They also know that
there is nothing better for unity in the home, than the sport
of chamber-music. To associate in the minds of children
the hearth with the intimate and exquisite democracy of
ensemble, with the rapture of perpetual new achievement,
with the spirit of beauty, and an ever increasing apprecia-
tion of that spirit — is to go far towards assuring success of
the family, and even the solidarity of the neighborhood.
— Atlantic Monthly.

When speaking of a string ensemble as being a “strong”
quartet, a music critic leaves not a little open to conjec-
tureas to just how he intended his loosely used adjective
to qualify; whether musically, physically or — what, — Ez-
change.

Silva~Bet

Metal Clarinets

Albert System  $110 and up
Boehm System  $135 and up

(Complete with Case)

—they select dilva~Bel

$ 7,
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2 ﬂl‘ Silva-Bet Model S21XT

BECAUSE THEY REQUIRE:—
Reliable Performance
Accuracy of Intonation and Volume of Tone
Careful Workmanship and Fine Finish

——and SilvaBet clarinets embody all these characteristics. They are known
the world over as the first-all-metal clarinets acceptable to the profession — the clari-

nets that revolutionized the clarinet industry. They are made of the finest
materials, white “clarinet metal” (not brass), with care and precision by expert

clarinet makers
finish, and final testing.

Especial attention and care are given to details of design,

Try a Silva-Bet at your music store or write us.
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We also make the popularly priced Metal Clari-
“Boston Wonder” and

“P. X. Laube.”

There is a price for every purse.

GET THE DETAILS

The Cundy-Bettoney Co.

BOSTON, MASSACHUSETTS
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JAZZ PIANISTS

JUST OFF THE PRESS

Futuristic harmony, new chords, new ideas in rhythm
playing, 300 new breaks and endings. Complete hot
choruses by America's leading recording artists and
master teachers. Frank Banta, Joe Kreklow, Ray Buck,
S. Thomas, E. Boothman, show you in

THOMAS’ ALL STAR PIANO COURSE

Largest single edition book on modern jazz piano play-
ing. Self instructive for beginner or advanced player.
Improve your playing or teach others.

$2.00 at your music store, or direct

THOMAS MUSIC CO., 1t Griswald .

* Detroit, Michigan
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Violi

The most exquisitely beautiful specimens of the violin
maker’s art are unquestionably the product of Heinrich
Th. Heberlein, that internationally famous descendant
of the Heberlein family which for several generations has
been so intimately connected with the history of the mod-
ern violin, =

Unfortunately all of us cannot own a Stradivarius,
Guarnerius, Amati, Cremona, Bergonzi, etc., 0o
only because the price is prohibitive but because the ex-
amples of these masters in violin building are so scarce.
We do not claim for one moment that the Heinrich Th.
Heberlein violins are the equal of these old historical
{nstruments, but violinists in all parts of the world volun-
tarily concede to this violin maker the credit of buildin
the most exquisitely toned, the most beautifully finishe
and the most powerfully toned of all modern violins,

1f you have ever had the pleasure of playing on one of
the famous Heinrich Th. Heberlein violins you simply
cannot resist the ever-growing desire to own this perfect
sfechnen of the violin maker’s art. If you want purity
of tone, power of tone, beautiful appearance and, in fact
it you want the perfect modern violin, don't fail to un(‘
for the new catalog of these beautiful instruments which
has just been issued and which will be mailed gnﬁu upon

application. When you make up your mind to buy a
really good violin, then make ita einrich Th. Heberlein.

J. W. JENKINS SONS MUSIC CO.
1015 Walnut Street Kansas City, Mo.

RUDOLPH WURLITZER CO.
121 East Fourth Street ‘Cincinnati, O

CARL FISCHER, INC.
62 Cooper Square New York, N. Y.

il b COUPON"
Please send without obligation catalog of Heinrich Th.
Heberlein violins

Wound Musical Strings

The

Best Wound Strings

in America
In the Fi
Hermetically Sealed Packing
They're Made Right — They Stay Right
ASK YOUR DEALER FOR

SQUIER-TRUED STRINGS
V. C. SQUIER COMPANY

BATTLE CREEK, MICHIGAN
Send for Descriptive Booklet Number Three

[he Violi

OT long ago, I read in one of our great daily news-

papers, a presentation of ideas somewhat arresting,

even if not new, regarding the teaching of instru-
ments. I read the article (written by a woman) with only
indifferent attention at the time, yet it left an impression
of being merely an assembling of experiences to which most
teachers will confess: namely, a summing up of occasional
experiments that many teachers
have tried out with pupils who had
not responded well to routine,
either in material or work. Briefly
told, the printed presentation was
an exposition on, and endorsement
of, allowing pupils to play about
anything they please, with of course
some reservations.

To formulate a plan working on
this basis, however, is something
new to me, but as modern parents
consult their children, so, let me
admit it, I haveat times yielded to

EDWIN A SABIN  the wishes or desires of pupils in
permitting something of their own choosing to invade a
course which, with some teachers has become almost sancti-
fied through tradition and custom. I remember well my
own first request to my teacher, which would have halted,
for no one knows how long, the intention of Louis Spohr
that in his methods the successive Nos. 1,2 and 3 should be
played consecutively, and so on until the final number had
been struggled with and considered played.

1 also remember how Warren Russell (my first teacher)
and myself battled faithfully through the Spohr studies
in their order, until we had reached I think the third
position. The practical shifting from one position to
another (say, from the first to the third) had not been
considered even for a moment, we had not arrived at that
point — Sphor hadn’t so planned it. Instead, he had
written admirable studies confined to one position, although
admittedly these are much better models for advanced
players than for beginners.

Youthful Timidity

But as to my request — it took at least a month for me
to screw up my courage to the point of making it! After
the many years which have passed I hardly know whether
to credit myself with an innate delicacy in the matter, a
feeling that I might be infringing upon my teacher’s
prerogative in making even a mild suggestion, or whether I
hesitated through a less worthy motive — the sensing of a
possibility that the atmosphere of the bedroom wherein I
usually received my lessons might become exceedingly
“blue” after proffering my request.

1 both loved and feared my teacher, but trusting wholly
in the better of my dual feelings for him I finally overcame
fear (perhaps thereby unwittingly illustrating a biblical
passage which I did not know at the time) and requested —
not too boldly however—a little side-instruction on playing
the Jolly Robbers Overture. 1 remember, too, that I did not
make this request at the beginning of a lesson, but diplo-
matically waited till the ending of a session in which I had
made a fairly good showing.

In those early days nearly all New England musicians
were inveterate chewers of tobacco, and Mr. Russell was not
an exception. Things looked promising, therefore, when
instead of causing any change in the color of the atmosphere
my teacher carefully inserted a generous pinch of fresh
“fine-cut” into his mouth and simply gazed at me. How-
ever, my lesson work for the following week had been
sketched out, and as the “Jolly Robbers” had no part in
the schedule, my teacher was in no way responsible for
the early attacks I made on the violin part of this long-
suffering overture.

As1 think the matter over in these later years, there is no
doubt in my mind as to Mr. Russell being right in not wish
ing to have any partin his pupil's attempts at playing diffi-
cult orchestra parts before being fully competent, yet Spohr
didnot offer favorable material for a pupil who was prepar-
ing to meet all requirements of the average orchestra. In
thisrespect the value of paying scales and chords through-
out the entire limitation of the instrument can hardly be
overestimated, as all violin figures are made up from them.
But my “Jolly Robbers” story has not fully illustrated the
principles enumerated by the woman who is promoting the
idea of having pupils choose their music in the article re-
ferred to in my first paragraph.

This lady intends that her scheme, if I understand it,
shall apply mainly to children who are not in sympathy
with what the teacher is giving them, and therefore have
no inclination to practice. In my experience I have used
one-finger tunes, two-finger tunes, old familiar melodies,
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easy new melodies, with a collection of all grades from
elementary to advanced playing, and find that I cannot
generalize with anything like invariable success. I am
sure she will agree-with me that, as teachers, we do not
think our way into the capabilities and inclinations of our
pupils as individually or sympathetically as we might. 1If
we do this and still cannot generalize them, then why may
we not, as teachers, refuse to make ourselves the object of
a generalization?

The Teacher’s Position -

If we succeed in throwing off the yoke of the old conven-
tional teaching in which we as teachers have allowed our-
selves to be bound, we then make freer use of the well-
known results of our own experiences. There stands the
pupil; you give him what according to your experience
you consider best for him personally at the time — perhaps
not the same work you would give another, who in a general
way may be at about the same degree of advancement.
You have to discriminate. You are valuable not so much
in what you select, providing the material is not too diffi-
cult, as in the patience, skill and musicianship you show in
the teaching of it. Of course we know that even with a
plan of lessons, more individual and less general, many may
be given that still may be perfunctory, and full of the
repetitions common to any good “method.” It does not
follow that, because you have thrown off what has seemed
to be the shackles of method, your teaching henceforth
will be better appreciated or more successful.

T once heard a prominent pulpit orator say that any idea
which opposed an established way of thinking was liable
to be either wrong or unworkable. So, in giving up an
old established way or so-called “method” of teaching, it
would be well not to doit too abruptly; not shouting it from
the housetops. Rather let us'do it agreeably and imper-
ceptibly, as we reach on the chanterelle from a lower note to
a higher by an almost inaudible glissando. But whether or
not we change what has become habitual with usin our
teaching, we may more carefully consider the proposition
of letting pupils, especially quite young ones, decide for
themselves upon what they are to play. As I have said,
many teachers are now permitting this to a certain extent.

The teacher who is bringing this idea to the front through
printed propaganda, and telling of the success that she had
with it, assures us that it has worked almost without failure
in her experience. Encouraging young pupils to play what
they wish, and teaching them to play it as well as may be,
really appeals to our imagination and to our sympathy.
There may be exceptions, however, and in one of several
instances which I have in mind, wherein T used this idea,
the result was far from comforting.

The particular instance referred to was that of a boy
pupil who was quite capable, and who really needed no
more than the melodies usually deemed advisable, to show
in large part the practical results of good work on scales
and studies. He was a clever boy, playful, most likeable,
and in his lessons entertaining and diverting to an alarming
extent — at least for a conscientious teacher. We had had
several such charming pupils before and should have been
more wary, but we were human and had (let us say) in-
herited that weakness which leads to an indulgent attitude
towards those of whom we are fond.

My young friend had a distinct aversion to scales and
studies, and in his individual case I relaxed more than usual
from holding to constructive work. He liked to play tunes
from the popular operettas and would try to pick them out
on his violin. I encouraged him in this, as he had shirked
the work he should have done. There was very little
authority on the part of the parents — the whole proposi-
tion was left to the boy and to me. In his school studies
he had the highest marks, and I am sure he got them be-
cause he felt both the pressure of school authority and was
possessed of a natural pride in standing well among the
boys of his class, as well as escaping censure for taking
home poor marks. He was a playful boy, as I have said,
and taking into consideration the school work in which he
had to make good I submitted to allowing him a bit of
relaxation in his violin work.

I believe that in most instances such as this one, the lack
of o firm attitude on the part of the teacher is likely to lead
to a chaotic state of affairs, if the teacher, no matter what
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the conditions, cannot or does not exercise the authority of a
teacher. It might occur to the pupil to stand on his head
during the lesson period and dare his teacher to do the
same. It is known that Richard Wagner, in addition to
being one of the actual masters of all time, could accomplish
this feat even when beyond middle life, but the majority of
violin teachers are willing to leave acrobatics to the clown
fiddlers of the circus or motion picture house jazz-bands.
Well this boy certainly had his way; not by an imitation of
Wagner, but in ways diverting to himself and, I blush to
admit it, to me as well.

On one occasion I made the mistake of carrying lemon
drops with me to the lesson. He was much pleased, but
counted upon having them (or other equally palatable
confectionary) at practically all following lessons.  Now
th:at T am confessing to the collapse of my morale with
this fascinating boy, I will not withold the fact that I did
not feel right unless henceforth going to the lessons pre-
p:u:u.l to sweeten them up with candy that I felt would be
satisfactory to my playmate — for playmate he really had
become. Lemon drops and nonsense had completely
ousted Euterpe from her rightful place and sway! This
delightful boy has given up violin playing, his parents
naturally are disgusted, while as for myself —well, I got
the most of the fiasco. "I still think of the boy with a smile
ul‘l(l perhaps he smiles when he thinks of me. The darkest
view of the experience comes to me in the thought that it
may havg appeared that together we had conspired to put
one over on the parents.

The lady who is promoting this idea of letting pupils
play whatever they please, most likely, and quite rightly,
\.vuuld say that this ridiculous story is not in the least a
fair illustration from even an opponent of her plan, which
I cannot truthfully be termed, for 1 neither object to nor
defend the idea. I have simply given the story as an
.cxumple of what easily might happen from an indiscrim-
inate application of the plan. However, if the writer
referred to should happen to see and read what I have
offered in my foregoing article, I trust that she wili take it
all in a Pickwickian sense and smile with the boy and me.

Re Holding the Bow

S., San Diego, California. — Some time ago this
querist asked about holding the violin bow. I did not
l]lave space at that time to include in my answer a quotation
ll;()!lil a very valuable book by Carl Flesch, the “Art of
Violin Playing,” plublished by Carl Flesch. The short
excerpt which follows does not give anywhere near full
information on the subject for which I refer the reader to
the source of the below.

. “A‘f’ regards how the bow should be held, we may dis-
tinguish among three methods of holding it: —

“l. The older (German) manner. The index finger
presses upon the stick with its lowest surface in an approxi-
mate level with the knuckle between the first and second
]om_t§, whereby the remaining fingers are brought into the
position thus determined, the thumb laying opposite the
middle finger. Al the fingers are pressed closely together;
the bow hairs are moderately tensed.

‘ “9. The newer (Iranco-Belgian) manner. The index
finger presses laterally on the stick at the extreme end of the
second joint, which thereby is thrust forward to a notice-
fnble degree. There is an intervening space between the
index and middle fingers, with the thumb opposite the
middle finger — the bow hairs being at an excessive tension,
and the stick in an inclined position.

“8. The newest (Russian) manner. The index finger
presses laterally on the stick at the beginning of the third
joint, and in addition embraces it with the first and second
joints. There is a very small interval between the index
and middle finger. The index finger assumes the guidance
of the bow, and the little finger only touches it at its inner
half when playing — the bow hairs being slack, and the
stick held straight.”

Mr. Flesch’s opinions on all violin technicalities are most
v.aluable, and his book abounds with analysis and exposi-
tion in detail. — L. A. S,

- eoo o

. Reim.ml(l Werrenrath, eminent concert and opera baritone
singer, is reported as saying: “Our native American opera
singers make me sick, especially the women.” Wonder if
.Remu](l wasn’t overlooking his nationality when he said
it, if he did?

I cannot understand why Mendelssohn is ever played
npwmlays. His music always seems to me to be so provin-
cial, gentlemanly and underbred as to remind one of a
country ball. T am sure that he always composed in a
frock-coat, silk hat and lavender gloves, — Thomas Burke
(Nights in London).

; In these days, music is music about as much as a dollar
is a dollar. — Boston Herald,
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Banjo Progress!

]T 1s interesting to note the wonderful progress the Banjo family has
made in the past few years. It has surely:come into its own, and today
no dance orchestra is considered complete without a Tenor or Plec-

trum Banjo.

Teachers will tell you, many of theis pupils, both boys and gi
earning money with their Banjo playing inliofal orchestras);nd a(ticgg;lxz’e;;e
while s}:;ll taking lessons, thus helping them to pay for their instruction.

Banjo Bands are becoming very popular throughout the country and
Music Publishers are constantly getting out music for the Banjo family,
Tenor, Plectrum, Mandolin-Banjo, Guitar-Banjo, CelloBanjo, etc. =

Schools are now adding a Banjo or two to their School Orchestras and
already there is considerable School Music published with Banjo parts.

 The wide awake Teacher of today does not just sit in his Studio during
his spare time, but is out on the Job, organizing Banjo Bands or interview-
ing the Musical Supervisors at the Schools, arranging for demonstrations
etc., for he realizes his largest income comes from the Banjo—both in sales

and pupils.

The Radio is also doing much for the Banjo and one can listen in most

any evening and hear a rollicking good Banjo Solo or Banjo Club, and
quite often you will hear the Announcer say—"This.boy (or girl), that

plays the Banjo so well is only fifteen years of age.”

Music as taught by the modern Teacher today is more thorough and.
the pupil while learning to play his instrument is taught the rudiments of
harmony, thus enabling them to read from the Piano part—solo or popular
song sheet—playing the chords correctly and as written.

So we say, the Banjo is in-
deed making Great Progressand
is fast becoming one of the most

G

Popular Musical Instruments,

and will add greatly to your In-

come—whether Player, Teach- ’
er or Dealer. e/
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Now a Sweet Voiced
Muting Attachment
on All Paramounts

The music ceases, — lights are lowered, —
a brilliant hued “'spol” showers the dancers
with kaleidoscopic beauty. The leader
calls for a soft and lilting melody. Every
instrument responds.

The palpable need of the banjoist when
this situation occurs is a muting device
that can be adjusted instantaneously and
with no effort.
With a desire to satisfy to perfection the
requirements of the player, Wm. L. Lange
has answered this need with a new sweet-
voiced muting attachment which will now
become part of every Paramount Banjo.
For special effects and feature work, for
novelty solos or “breaks,” the player of a
Paramount Banjo may, with a quick and
deft action, move a small lever, conven-
iently placed, and produce a soft and cap-
tivating muted tone.
No fumbling in the pocket or banjo case
for a mute,—no delaying the whole orch-
estra while the player attaches it,—the
new mute is on or off in a twinkling,—and
its tone is wonderfully sweet. Should the
leader quickly call for a crescendo, the
mute can be instantly released and the full,
rich Piano Volume and Harp Quality of
Paramount’s famous tone fills every corner
of the auditorium.
Paramount Muting Attachments are
also sold separately to attach
to all Paramounts

Write for particulars of new Paramount models

WM. L. LANGE

225 East 24th Street
New York City

20 Selections on

You take no risk! We

roval will not ask for a cent

unless you are satisfied
mth the vn]ue of the music. Simply attach thisad

to your card or letter-head to show that you are a

teacher or professional player and entitled to this

approval shipment. ~State whether you want music

with guitar or piano accompaniment. We will ship
you 20 selections, with graded studies of

BROCKMEYER'’S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you
like it, pay a special introductory price. Real eleo

mentary music—wonderful for teaching be; ginnerl
also publish graded musio for full banjo or mandolin orohenn

Crescent Music Pub. Co., % Suimar ds:

The Celebrated FIT.RITE PICK

FITRITE For Tenor Banjo and Steel Guitar
PATENTLD sed by teachers, professionals and
students, Blueu lelllnl ﬂnul plckl
on the market, l:ru

or small size, Obtnlnble rom all job-

bers and dealers. Order from yours,

v 5
Harold Orth, Mir., 1870 Beacon St., Boston, Mass.

The Tenor Banjoist

Conducted by A. J. Weidt

Fingerboard Chord Formations

(Apaprep rrROM W. C. S.)

ENOR banjoists will appreciate all short cuts which
will enable them to instantly locate any chord on the
fingerboard without reference to a chart, or without

the necessity of having a thorough knowledge of the
notation as applied to each string in the upper positions.
Some are here presented. It is assumed that the player
knows the different chords in the first position, i. e., between
the first and seventh frets.

Diagram A shows the fingerboard as applied to three-
note chords, which are used mostly in the modern dance
orchestras. The strings A, D and G are indicated by the
horizontal lines at a; the frets are numbered, and the heavy
line at b indicates the nut.
there are but three formations, and these always follow
each other in the same consecutive order. The I chord
is used as an example in diagram A, No. 1 (indicated by the
small circles at ¢) represents the first formation, i. e., C. I
and A, counting from the top. No. 2 (indicated by the X
sign at d) represent the second formation of the same chord,
i.e., I, A and C. No. 8 (indicated by the small squares at ¢)
represents the third formation, i. ., A, C and F, which is
again followed by the first formation one octave higher.

It is important to remember that there is a difference of
two frets between the highest note of form No. 1 and the
lowest note of form No. 2 (see arrows at f). In the same
manner, the distance between forms No. 2 and No. 3 is
again two frets (see g). When form No. 1 (8va) follows
form No. 3, the distance is once more two frets (see h).
That form No. 1 does not always occur in the first position
is shown in diagram B, which begins with form No. 2, and
is followed in consecutive order by forms No. 3, No. 1 and
No. 2 (8va). The C major chord is used in this diagram.
Diagram C begins with form No. 3. Note that form No. 1
always follows No. 3, and that the Ab chord is used. The
same rule apphes to the different forms of the minor chords
(see diagram D, in which the I minorfchord is used as an
llustration)

In using three-note chords-

Diagram -(A), ¥ Chord LY

9’7-. _ No } No.?2 ,/’

ANEW BRIDGE Will Give

Your Banjo More

PEP!

No. 18
“PATRICIAN”

This is a De’Luxe Bridge in every way, being de-
signed for maximum tone, and hand made and hand
finished. We believe this to be the finest tenor
banjo bridge ever made. 14", %" and %",

Retails at 50c

A.D. GROVER & SON, Inc.

Long Island City New York

Summary

The distance between each group formation is two frets.
Form No. 1 at ¢, diagram A, indicates (counting from the
top) two notes at the third fret and one at the second fret,
written thus: 3-3-2, giving the I major chord. Therefore,
by moving this group formation one fret higher, i. e., 4-4-3.
the chord will be F'# major or, enharmonically, Gb major.
The form, 2-2-1, one fret lower, gives the E major chord, etc.

Important: The above rules do not apply when locating
the dominant seventh chords (see diagram E), The dis-
tance between form No. 1 and form No. 2 is two frets, as
shown in the preceding diagram (see 7), but hetween forms
No. 2 and 3 (see j), and forms No. 3 and 1 (see k), there is a
distance of only one fret.

By, memorizing the consecutive order in which the three
group formations occur and the distance between them,
any of the chords in the higher positions can be quickly and
easily located. Banjoists who are interested in playing
solos with melody and harmony combined will find these
short cuts a convenience. No doubt, too, that the player

who uses four-note chords can work a system on similar

lines.

Octave

\ No.3 No ﬁl 8va
. ")
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PERFECT IN EVERY DETAIL

Guaranteed to Improve the
Tone of Your Instrument

Insist upon Genuine “Tru-art” Strings

MADE FOR ALL STEEL STRING INSTRUMENTS
Sold by all Dealers

Send for Complete Price List

J. SCHWARTZ MUSIC CO., Inc.

10 West 19th St.  Dept. 300 New York, N. Y.

Milton G. Wolf
THE BANJO MAN

EVERYTHING FOR THE BANJO
(;uahty Supreme Heads

1 Accessories, Strings, Bridges, Picks, etc.
MAIL ORDERS
Dealers: Get in touch with this Musical Instrument Specialist

816 Kimball Building, Chicago, Ill.
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38 Graduated Exercises & Studies

By BENJ. F. KNELL
Contains exercises and studies in the 1st position
to the 6th position for strengthening and 75C t
developing the right hand........ Price ne
Boston, Mass.
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WALTER JACOBS, Inc.,

For the Standard 5-String Banjo

TUITION IN
Banjo Technic

C NOTATION

By W.M. RICE

The most carefully graded technical publication for
the banjo in existence, and can be successfully used in
conjunction with the famous WEIDT'S STUDIES FOR
BANJO IN C NOTATION, or any other set of Banjo
Studies or method in C Notation,

FINGER PLAYING

PART I
Book1.......000000 30c Book2........00000. 30c
Book3i..iviiiiviiie 30c Book4.............. 30c
BOOK Biev o oiminainsy 30c Complete.......... $1.00

PART II
BooKiT. i ivves it 30c Book2.............. 30c

PLECTRUM PLAYING

PART IV
BOOKY: o oonnioiiinyes 30c Book2.............. 30c
Book3..cv0i0i0iien 30c Bookd4.............. 30c
Book5......o0vviin 30c Complete.......... $1.00
PART V

3
The above prices are NET

WALTER JACOBS, Inc. ststekiss:

Hitherand Yonin Montreal
By Charles MacKeracher ‘

ELLO! Venetian Gardens? Is Pat Harrington

singing tonight? Good! = Reservations for two

please. Be right up! Leaving the Place Viger,
now” “Well, good-bye, Mr. Visé! Your music was
very enjoyable. No taxi, thanks! We have our own as
long as we keep up the payments.”

Now let’s go for a little sight-seeing. West on Creig
Street . . . St. Denis Street —not a thing of musical
interest up there, except St. Denis Hall (non-union);
continue West on Creig. . . . To the left the famous
Champ de Mars, where soldiers from every nation on earth
have paraded at some time or other. . . . On the right
the old Drill Hall; always work for musicians here. A
dance of some sort nearly every night, sometimes half a
dozen at once. Plenty of small dance floors in this hall,
but the jobs usually are cheap (square dances, etc.). The
vicinity behind the Drill Hall is Montreal’s “tenderloin,”
as old as the city and never ¢hanges. . . . We'll leave
Creig and turn up the St. Lawrence Boulevarde. On the
left-hand corner Herbs, Ltd., used to employ a colored
orchestra (remember, we are “Way Down East”). .,
The shooting gallery and tattooing hall; that little man
with glasses does the tattooing. He was in the Army ten
years ago, and decorated nearly the whole regiment gratis.
Farther on is the Eden Musée, twenty years behind the
times. . . . On the same side are two penny arcades,
where you drop a cent'in the slot and see a bathing girl of
1896, or two fighting roosters — long before the days of
automobiles. Montreal’s Chinatown is on both sides of
the Boulevarde, but we'll pass that up for tonight. . . .
On the right the King Edward Theatre; “vaud” and pic-
tures, fourth rate. At left, Monument National Theatre,
now used by a Hebrew dramatic club. . . . At the corner
of St. Catherine Street we see two theatres side by side,
the Midway and the Crystal Palace, both open all day;
outside dazzling with light, but not so inside. . . . Near
the opposite corner is Turcot’s Music Store, wholesale and
retail; they sell the Jacoss’ Music MacaziNgs. .
Just a few doors east of Turcot’s is the Francais Theatre,
an old-timer. Some few years ago, on amateur nights it
was necessary to have policemen present instead of ushers,
... Now we turn West on St. Catherine Street. At left
the Gaiety Theatre, burlesque; a good show, but low
audiences. . . The corner of St. Catherine and Bleury
Streets; here stood one of Montreal’s first picture houses,
the old Nickle, where many good pianists started their
careers. . . . A few doors South is the Arcade, better
known as the Jardin de Dance, where the Melody Kings
became famous before they went “Ritzy” (they are now
playing there). . . . North on Bleury Street is the Imperial
Theatre, often mentioned in this column. . . . Way up
Bleury Street, or Park Avenue as it is called, there are a
couple of nice show places; the Regent (Allen Mclver,
pianist), and the Rialto (Eugéné Maynard, pianist), but
we'll continue West on St. Catherine. The Princess
Theatre; such shows as The Student Prince and pictures
like Wings come here. ... Opposite is the Orpheum
Theatre with a good stock company, and beside it is the
Holman, movies. On the same side is Morgan’s Grill,
and the Arcade where Cyril Hardy played. . . . Birks,
Goldsmiths; 10:45 P.M., the booming of the bell in the
dark steeple almost lost in the din of the street below. . . .
The Cosy Grill, very good music and cabaret. . . Next
the Regal Theatre (Charles Cooper, pianist); always with
two good pictures, not first runs but high-grade. . . . On
the same side is the Palace Theatre, first class; large
symphony orchestra and good organ; Mr. G. Agostini,
conductor. . . . We are now passing the Capitol Theatre,
same grade as the Palace only better, if that is possible;
Maurice Meerte wields the baton. . . . At the corner of
Mansfield Street we pause. On the left is the Strand
Theatre, not first-class pictures but good music; William
Festein reigns “King of the Keys”—none better! . . .
On the other side of Mansfield Street we see Loew’s
Montreal Theatre, with Edmund Sanborn director (who
owns this house?) Next comes the Venus
Sweets (dancing). Note: We are omitting dozens of
Chinese and other foreign shops, which flourish for a time
until they lose their licenses. . . Peel-Windsor Street:
A few blocks down is the Windsor Hotel, where Danny
Yates and his boys stand up and make their bow. . . . A
few doors above St. Catherine Street is the Mount Royal
Hotel, the largest hostelry in the British Empire, where we
hear Jack Denny and his orchestra; a big band, but no
better than the five at the Windsor. . . . We are now
passing the large piano stores; the piano holds sway in
theatres here, the organ still belonging to the future.

. . Montreal, for all population of 1,077,834, is painfully
slow in some matters. The old horse cab remained in
vogue here long after it had been succeeded by the taxi in
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PRACTICAL

HARMONY

Applying to Any
Orchestra Instrument

How to Arrange, Improvise and
Harmonize

What They Say!

“Enclosed find check to apply on the
course. Am sure getting a big “kick”’
out of the lessons. It takes me back
to the time when I studied from the
“long drawn out” method. Your
system certainly brings one right to
the point without any “detours.”

AL. BECKER, Banjoist, N. Y. City

Send for FREE Demonstration
Mention Instrument YOU Play

WEIDT'S CHORD SYSTEM
BELFORD, NEW JERSEY

Something New—and Better

77 ESOLO

P(c U S PAT. orr

GUITAR STRINGS

A Set Includes

E or 1st—High tension plated steel wire.

B or 2nd | —Fine gauge, and wound with special

Gor 3rdf alloy iron wire to resist wear.

D-A-E l —Specially ga‘lilgedi fl(:r gerfectl bal&
ance, wound with. best plate

4th, 5th, 6th\ copper wire.

All Strings fitted with Non-Slip Ball Ends.
Now Adopted by
Leading Manufacturers and Players

TRIAL SET 50 CENTS

Standard Musical String Co.
122 Cypress Ave., New York City

TONE —~ — — ~

—agyeamnce—dumbilityl The
W Epiphone Recording Banjo
brilngs perfection in these essen-
tials.

Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models $150 to $500—
in case. Other Epiphones
$50, $75, $100.

Write for catalog

EpPH

Rearding

BANJOS

[

®) EPIPHONE BANJO CORP.
35 Wilbur Avenue

LONG ISLAND CITY,N. Y.

every other modern city. Incidentally, the old horse-
drawn cab is still used, because Mount Royal is one of the
few spots in the world where automobiles are prohibited.

. Well, well! here we are back at the Venetian. I'll
ask when Harrington sings. What! A popular song-
plugger is taking his place? Let’s hurry home and tune-in
on the radio!

’
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THREE HUNDRED YEARS YOUNG

And World Leaders, Still, of Unchallenged Supremacy

K. ZILDJIAN

‘CONSTANTINOPLE

CYMBALS

You can lighten tremendously the
trying burden that modern orches-
tra lechnic loads on the drummer, by
using the genuine K. ZILDJIAN
Constantinople Cymbals. Brilliant,
novel effects in endless variety are
available to the drummer who is-
equipped with the new styles de-
veloped by K. ZILDJIAN express-
ly to meet modern requirements,
The brand new “Paper-Thin”’ grade
is this season’s cymbal sensation.
And the new 10-inch deep-cut
“Sock” is taking Broadway by
storm. Ask your dealer or write us

for FREE Price-List.

The FRED. GRETSCH MFG. CO.

Musical Instrument Makers Since 1883

60 Broadway Brooklyn, N. Y.
777,
LW

MOUTHPIECES

The Mouthpiece for all Brass Instru-
mentalists interested in improving

EMBOUCHURE TONE
HIGH NOTES ENDURANCE

Write for Catalog

VINCENT BACH CORPORATION

237 East 41st Street New York City

LEARN JAZZ PIANO PLAYING

Axel Christensen's wonderful instruction book shows how to
**Jazz up" any tune, with breaks, fills, blues, chord work, etc,
Sent postpaid for $2. Send for free booklet regarding Home
Study Course and books on all instruments. Teachers wanted
where we are not represented.
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Tales of the Music IndUstry—No. 2

By MERTON NEVINS

LBEIT somewhat briefly told, here is a story of con-
structive accomplishment in the instrumental manu-
facturing world. It is mainly but not wholly the

" story of two French brothers whose names as musicians

are known on two continents as one-time professional
performers of high order; of their later venture into manu-
facturing the instruments they once played, and of what
has been accomplished in the

this young and budding manager was too optimistically
constructive in policy, when in the fall of 1911 he plunged
and rented the first genuine Selmer establishment. The
new place was located at 159 East Eight-sixth Street, be-
tween the old Aschenbroidel Club and the New York
headquartersof the Musicians’ Union, and there the busi-
ness took a distinctly marked step upward — the “plunge”

thus proving itself and the Bundy

musical-mechanical sphere. It
also tells of a third man, one of
America’s human dynamic units,
who started as an instrumental
pupil of one of the brothers but
ended by swinging himself into a
business that he now carries on
in this country for his firm,

The Story of “Selmer”

It would be impossible to write
the story of the “House of Sel-
mer” and not include more than
a mere mention of this “third
man” just referred to, and al-
though it may break the sequen-
tial order of the narrative we be-
lieve that here is the proper place
to amplify the mention.

When the business was started
in 1909, the American interests
were conducted by Alexandre Sel-
mer ina front room of a second-
story flat located at 154 East
Eighty-sixth Street in New York City, with some of the
making also carried on in Selmer’s Jersey City home. He
was still doing orchestral work besides struggling to carry
on the business, at that time playing in the New York Phil-
harmonic Orchestra, then under the direction of Gustav
Mahler. Practically alone, as he employed only one
workman as assistant, Selmer virtually had to be his own
master-mechanic, maker, manager and merchant combined.
He was in sad need of an executive head, but continued to
“carry on” musically and mechanically until one of those
linkings of which we never are cognizant, automatically
assumed its place in the constructive chain of events and
there entered George M. Bundy, at present sole manager of
the present house of I1. & A. Selmer, Inc.

At the time of his appearance on the scene George was a
tall, thin, lanky, and yet, withal, amiable young chap of
twenty-three, who had trav- 5
eled all the way from Indian-
apolis to study the clarinet
under the instruction of
Alexandre Selmer; also, inci-
dentally, he meant to absorb
everything absorbable in con-
nection with the matter of
wood-wind instruments. He
came as a pupil, but his re-
ceptive mind soon commenced
picking up pointers relative
to the business of building
instruments, asasteam-shovel
picks up stone and gravel
from apit. Unlike the shovel,
however, which empties itself
after each succeeding scoop,
young George retained every-
thing picked up while con-
stantly piling more and more
on top, thereby proving the
biblical saying: “To him that
hath shall be given.”

The pupil soon displayed so
great an interest in the busi-
ness and disclosed such an
overwhelming confidence in
its ultimate success, that he

ecame a veritable wall of
reliance for the teacher. It
was only a short step from
that to assistant manager,

ALEXANDRE SELMER

Whose important part in the tale told here
hinged on the sinking of a French steamer.

GEORGE BUNDY

optimism. With Alexandre now
in Paris to assist Henri, the pro-
duction also advanced materi-
ally, but it was not yet sufficient
to meet the rapidly increasing
demand for the Selmer products.

Then came the breaking out of
the World War in 1914, by
which time the Selmer business
had outgrown its quarters at
Eighty-sixth Street, and Man-
ager Bundy himself again “broke
out,” this time under the acqui-
escence of Mr. Selmer. Although
this acquiescence was accorded
only half-heartedly, Mr. Bundy
at once leased two floors and a
basement in a new building at
1579 Third Avenue near Eighty-
ninth Street. During the period
of the war the situation was a
precarious one for both house
and manager; conditions were un-
settled, the Selmer supplies neces-
sarily were curtailed, and every-
thing so hampered and harassed that the character behind
the man is disclosed by the fact that Manager Bundy was
able to keep the business moving at all. Asa sort of crutch
or prop to the crippled industry, Mr. Bundy bought, sold,
exchanged and repaired instruments, as well as playing
clarinet in theatre and recording orchestras. Of this dis-
tressing period, however, the man himself declares with
warm gratitude that all would have been futile had it not
been for the loyalty, encouragement and co-operation of his
friends and fellow-musicians.

Back to the Beginning

Now pick up the story-threads and carry them along in
sequential order: The narrative of the Selmer house opens
in the late “nineties” with the sinking of a small French

steamship (“The Burgoyne”)
in mid-ocean, and the sad
death by drowning of a dis-
tinguished member of the
Boston Symphony Orchestra
who was on board the ill-fated
liner. The lamented member
was Leon Pourteau, the cele-
brated French clarinetist —a
virtuoso musician who, by
his superb artistry and finesse
in playing the clarinet had
" added to the glory of the
instrument, as well as helping
to maintain its proud title of
“Queen of the Orchestra.”
It was only natural that the
loss of Pourteau should ap-
pear irreparable to the man-
agement of the orchestra, asit
always is difficult to replace a
great artist; and bear in mind,
too, that the player selected
as successor not only must
passrigid tests on the strength
of his own merits, but also,
to an extent, on those of his
predecessor. The question,
of course, was “Where and
Who?”
However, Major Henry Lee
Higginson — for many years
the financial head and pro-
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name of Alexandre Selmer now links itself with the story
as first clarinetist of the Boston Symphony Orchestra.

Alexandre Selmer was almost equally great as a clarinet-
ist as was Leon Pourteau, with whom he had heen a close
friend and a fellow-student at the Paris Conservatory, At
the time of Selmer’s engagement with Boston’s great play-
ing contingent, he was principal clarinetist with the noted
Lamoureaux Symphony Orchestra of Paris, but his fame
as a clarinet virtuoso already had penetrated the orchestral
circles of America that through a closer contact were soon
to know him as a strong music personality. Selmer was
anything but fluent in speaking the English tongue, vet
his rise and progress in this country was swift and sure.
He had served several seasons as first clarinetist with the
Boston Symphony when there came to him a flattering
offer from the Cincinnati Symphony which he accepted,
serving in the same capacity with that organization for
five seasons. In passing: The second clarinetist of the
Cincinnati body, with whom Selmer became an intimate
friend and associate, later became the president of the
American Federation of Musicians— Joseph N. Weber.

At this time Alexandre returned to Paris for a short visit
to renew “auld acquaintance” with relatives and former
music confreres, and where after a lapse of several years he
againsaw his brother Henri. The brother, who also was a
clarinetist of note in Paris, had only recently retired from
the ranks of active musicians to open a little shop of his
own as a maker of reeds, tuner and repairer of clarinets.

Employed by Henri Selmer was an artizan who was a
remarkably clever mechanical craftsman. This man had
constructed a set of clarinets which Henri turned over to
Alexandre for a “try-out,” and in the incubating warmth of
Alexandre’s instantaneous approval the germ of the new
successful course was born. A duplicate set was at once
made and brought back to America by Alexandre, raising
no little acclamation among instrumentalists who heard
them played by their maker.

Already long accepted in this country by public and
pupils as a premier clarinet player, a consummate musician
and sterling teacher, Alexandre Selmer was also gaining
recognition as a constructive mechanician. The demand
for the Selmer products—reeds, crystal mouthpieces, and
particularly the clarinets—grew so rapidly that finally
Alexandre was compelled by force of circumstances to turn
from pedagog to provider, from performer to purveyor,
and so came into being the first Selmer instruments that
are now know throughout the music instrumental world.
[n the meantime, Henri Selmer was struggling in Paris
against the odds of inadequate capital and facilities, trying
to supply sufficient goods to fill his brother’s orders from
America.

The troubles of the two brothers vanished with the war
cloud which had hovered over Europe for so long a period,
the sudden popularity of the saxophone in America help-
ing materially. A corporation was formed with George
A. Bundy as president, and from that time on the busi-
ness forged ahead and has held its prosperous course to
the present day. :

The story is interesting as showing the almost hap-
hazard way in which things happen in this life. If the
ill-fated French steamer above referred to had not carried
down with it the then First Clarinetist of the Boston Sym-
phony Orchestra, it is quite possible that there never
would havebeen the American house of Selmer Inc.

From Qur Subscribers

ROM a letter sent by H. J. Mathew from Opotiki, Bay
of Plenty, New Zealand in which reference is made to
the music from his Orchestra Monthly:

“It (the music) is being used by a little orchestra of
Maori boys who are very keen on music. Though they
prefer to play by ear, they are making good progress. The
Maoris are very fond of music as are also the Hawaiians
from whom they are supposed to have originated.

“We have about 20 in the orchestra, all native lads. I
am the only palkeha (or white man) and they have me for
leader. It is really wonderful how they harmonize their
native songs, as is also the splendid time they keep.”

This is interesting as showing that music is truly the
Esperanto of the arts.
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The famous Cleveland Trumpet
improved with fastest valve action
and betterin every way. Price,
silver plated gold

o) LEVELAND BAND INSTRUMENTS —a complete
new line including Trumpets, Cornets, Trom-
bones, Altos,Mellophones, French Horns, Baritones,
Basses, Sousaphones and Saxophones. Moderately

New Standards
of Value

bell, complete in $61.50

Case .« .+ . 4 4 .

1454 East 53rd Street

priced. Agents wanted. Send for Free Catalog.
CLEVELAND MUSICAL INSTRUMENT COMPANY

“Clevelands Preferred”’ Cleveland, Ohio
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uneful Melodies
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TENOR and PLECTRUM

BANJOS

with PIANO . <
and other parls ad /ié

A Suporb Colloction of
Original Obompositions

onns.mc.
\ 8TON, MASS,

TUNEFUL MELODIES—Volume 1

JUST SMILE  ..........c000 Song' Fox-Trot
FLYING CLOUD.......cvvtuniiennerneans March
SPARKLING SPRAY ....ovvvivnivnnnnnas Waltz

LONGING FOR YOU..... ..Song Fox-Trot

MAMMY'S KINKY-HEAD ............ Lullaby
JOYOUS HOURS. ., civos povnvensuvwiins Waltz
TUNEFUL MELODIES—Volume 2
SUNNY SMILE.. g Song Fox-Trot

UL ieivvvinrassainieiersiiings arch
JUNE ROSES= i iiovoilis svvsvonin vons Waltz
WHEN YOU RETURN.......... Song Fox-Trot
DREAMS OF TOYLAND........ Dance Caprice
NERA: oo vioso-siarernsn siusasery sieisgsacaneyssnganesasy ox altz

Send for excerpt of ¢ Tuneful Melodies arrange-
ment_and miniature parts from other popular
Jacobs Collections for Tenor and Plecirum Banjo.

Now Ready for

BANJO BAND

TUNEFUL MELODIES for Banjo Band

provide up-to-date arrangements for the
modern banjo ensemble, with parts for
solo tenor banjo and solo plectrum banjo
(each with chords on a separate staff), and

for 1st, 2nd, 3rd and 4th tenor and plec-
trum banjos; other fretted instruments,

as shown in the panel below. Playable

in any combination.

The Instrumentation:

Tenor Banjo Solo (a) .............. }
Tenor Banjo Chords (b)............

Plectrum Banjo Solo (a)............ |
Plectrum Banjo Chords (b).......... i

1st Tenor and Plectrum Banjos (c). .

1st Mandotin Banjo (c), 1st Mandolin (c)

2d Tenor and Plectrum Banjos (d). .
2d Mandolin Banjo (d),2d Mandolin (

3d Tenor and Plectrum Banjos (e). . ..

1st Tenor Mandola (e), 1st C Tenor
Saxophone (e)................
4th Tenor and Plectrum Banjos (e). .
2d Tenor Mandola (e), 2d C Tenor
Saxophone (&) ................

d))

Hawaiian Steel Guitar Solo ......... 1
Guitar Banjo Acc., Guitar Acc........ |

Piano Accompaniment (melody cued in) i

(a) Full harmony. Rhythmic stroke indicated.
(b) On separate stafi. Chords lettered (also for Uke).

(c) Melody only. (d) Duet part. (e) Obliga
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WALTER JACOBS Inc., 120 Boylston St., Boston, Mass.

MR. JOHN G. BRIGGS of Babylon, Lond Island,
New York, has been a subscriber to our magazine
from its first appearance. Some wag might say that this
fact speaks well for his endurance but we rather like to
believe Mr. Briggs when he writes: “Another year has
passed, and the little music magazine that had its birth
some twenty or more years ago keeps abreast with the
years passed, and is still the interesting, instructive journal
that it always has been.

“May youand your staff of assistants be always animated
by the same ideals in the future as you have shown in the
past, and I am sure success and prosperity will be with
you.

Square and Compass

*Saxophone Band, 75c net
Full Orch,, 75¢ net

Band, 60c net
Small Orch., 50c net

Buy from your Local Dealer, or

THE BIG FOUR

Four Marches that Are Played All Around the World

*National Emblem .............. Bagley
*The NC-4 ..................... Bigelow
*Our Director .................. Bigelow

WALTER JACOBS Inc., Boston, Mass.
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INSTRUMENTAL MUSIC BY

Edward MacDowell

To a Wild Rose

For Four Violins and Piano ('Cello ad lib.)
Price 75¢ net. (May also be played by one,
two or three violins and piano. 'Cello ad
lib. with all combinations.

Trios for Violin, ’Cello and Piano

To the Sea ..
From a Wand
A.D, MDCXX 1,
Starlight......
Song inivis .
Nautlle ss e svsiisuinwmn B

For Violin and Piano

Arr. by Arthur Hartmann

To a Wild Rose
To a Wild Rose (Simplified Edition
To a Humming Bird..,........
Clair de Lune
Arr. by Leopold Auer

With Sweet Lavender .........c.00.. .50
Arr. by A. v.d. Hoya
With Sweet Lavender ........cov.0 .50
Arr. by A. Walter Kramer
Long Agowviviviut v invave i .50

For Orchestra

WOODLAND SKETCHES

Full Orchestra ....

Book I { %xnl;l\l:)Orhchestm
ull Orchestra .

BookIl , Small Orchestra

(Can be played py any combination w!
includes piano and first violin.)

For String Orchestra

At an Old Trysting Place ....0v0vvu. 1.00
From Uncle ReMU8 s oevvvivirnenes 1.25
The Arthur P. Schmidt Co.
BOSTON NEW YORK

120 Boylston St. 8 West 40th St.

BARGAINS
in BASSES

French Horns

All types of
Wind Instruments

We can help you to secure the odd in-
struments needed to balance your band
or orchestra—and at a price to meet
your means. Webuy, sell and exchange,
and our stock always includes bargains
in new and used instruments, the latter
reconditioned by experts in our own
shops.

Tell us your requirements; if we do not have

just what you want at the price you can
pay, we will undertake to find it for you.

Agents for Holton and
Gretsch-American Instruments

Expert Brass and Reed Repairing

PETER EDWARDS CO., Inc.

224 TREMONT ST. BOSTON, MASS.

Verne Q. Powell Flutes, Inc.
MAKER OF
America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog
295 HUNTINGTON AVE.  BOSTON, MASS

MUSIC

Engravers
Printers

The Largest Lithograph
Plant in New England

Devoted exclusively to the printing of music
by every process. We furnish effective de-
signs and make titles by all processes in one
or more colors, We arrange music, revise
MSS., and secure copyright if you desire. No
order too small to receive attention, Prices
low. Correspondence solicited,

e e Supptenes o
JOHN WORLEY Co.

166 Terrace Street, Roxbury, Mass.

%z IN BUOSION &

HETHER by a mere coincidence or
“malice aforethought,” the last two
Boston Symphony Concerts offered
the audiences an interesting opportunity
to compare two composers’ attempts to
portray in tone the character and spirit of
this country. Ernest Bloch came first with
his recent prize-winning America (An Epic
Rhapsodyin Three Parts); John Alden Car-
penter was represented, the following week,
by his Skyscrapers (A Ballet of Modern
American Life).

No critical analysis of Bloch’s work is
here called for inasmuch as it has received
the attention of the leading music critics
in all the cities in which it has been per-
formed, and anyone who has neither heard
the music and formed his own opinion, nor
read the published reviews, would find it
more valuable to look the latter over, as
collected in Musical America, than to take
seriously the personal, and fallible, ideas of
this writer. Striking an average between
those who regarded Bloch’s Rhapsody as a
masterpiece and those who dismissed it as
ineffectual, we may consider it the work of a
distinguished musician, with many fine
and impressive pages — music that we
should want to hear again for its own inter-
est, and certainly would need to hear more
than once before attempting a very definite
estimate.

Comments overheard in the concert hall
made us conscious of our inferior mentality
in this respect, for many persons seemed able,
the moment the final note of the Rhapsody
had sounded, to determine its exact place
or rank in musical literature. But we re-
fused to be stampeded into a snap diagnosis;
we remembered that one of our very
favorite pieces in the symphonic library
left us comparatively unmoved at the first
hearing.

e

Although Bloch’s work was introduced
to the public with a flourish of journalistic
trumpets seldom accorded the work of
an American composer, was this not also a
bit of a handicap for the music? For one
thing, the composer stated his intentions
and hopes for the piece in such a way that
the listener felt justified in expecting rather
more from it than he might have looked for
in music with a less pretentious “program.”
There is such a thing as rousing expecta-
tions too great for mortal to fulfill. And
then America was a prize composition.
Here again was a fact of good advertising
value, but also likely to rebound. We ven-
ture to say that listeners to prize composi-
tions fall roughly into two classes: those
who feel that a work chosen by eminent
musicians (in this case by five leading
conductors, and a unanimous decision),
must be something in which they have a
right to look for perfection; and those who
believe that practically all prize composi-
tions are disappointing, and therefore
approach the new piece in sceptical spirit.
And neither mood is quite favorable for a
nation to take to its heart a work intended
to be an expression of that nation’s inner-
most spirit. Later on, after other and less
conscious hearings of the work, we can tell
how far we can accept it as our musical soul.

Skyscrapers we have heard only twice,
but as the second hearing confirmed and
strengthened our first impression, we feel
bold enough to state that, in our humble
opinion, this piece far and away surpasses
any symphonic expression of American

. life that has been made public, — and more

especially does it “win in a walk” over the
much touted Rhapsody in Blue which al-
ways makes us think of Liszt coming back
to life and trying to write jazz.

Perhaps it is not quite fair to compare
Skyscrapers with Bloch’s America because
Bloch’s point of view was that of an his-
torian, albeit an enthusiastic one, surveying
our past and suggesting our future, whereas

Carpenter is expressing spontaneously the
age and country in which he lives. In fact,
the pages in which Bloch describes the
America of today, where he has introduced
a few jazz effects, are written, as we under-
stand it, not so much in sympathy as in
criticism, with the hope that it is a stage
we shall outgrow.

Not so Carpenter, who having the pene-
tration to appreciate the musical contribu-
tion given us in jazz, blues, etc., and the
ability to recognize the good even when
often overlayed with commercialism, has
written a perfectly spontaneous and delight-
ful piece which is really indigenous to this
country.

Bloch is a naturalized American and he
uses many American themes in his Rhap-
sody, but his music is not as American as
that of Carpenter who “made up” his own
tunes. Bloch may have given us the
history of America, but Carpenter gives us
the time we live in, and except to anti-
quarians the present is more vital than the
past.

e

We had this all thought out and then
found that H. T. Parker of the Boston
Transeript had got there first in an article
written for Musical America. The last
few lines are worth quoting:

“If we must have an ‘epic, which is
rather a large order for a music as young as
ours, a modest composer in Chicago has
more nearly approached it than any of his
brethren. He chose, however, to call it no
more than ‘Skyscrapers: Ballet of American
Life’ Yet in that self-same piece, most
musically expressed, abides our America
here and now, the America of city and town,
alive and pungent, desirable and cherish-
able, be its mass, routine, naivetes, what
they may. Mr. Bloch throughout
the Rhaphsody remains a European writing
a musical homage to America — from the
outside.”

We hope Mr. Bloch will not feel insulted,
but in listening to many of the most de-
scriptive and colorful pages in his America
we could not help thinking what capital
music it would make for a fine historical
pageant, or one of those super-pictures.

e

After Carpenter’s striking and also
captivating Skyscrapers one serious profes-
sional musician dismayed us by protesting
that the piece, with its masterly treatment
of syncopated themes, was unworthy of the
Symphony Orchestra and should not be
played in Symphony Hall. It is this kind
of snobbery that makes us feel like selling
our symphony ticket and buying a saxo-
phone. If the composition in question
had been written by a Russian around a
group of tunes from a vodka shop, our
friend would have thought it entirely fit
for the sacred precints of Massachusetts
and Huntington Avenues. But as a well
known essayist has pointed out, an artistic
manifestation is always last appreciated in
the country which gave it birth. If jazz
is too vulgar for Symphony Hall, let the
conscientious objectors investigate the
original folk songs of Russia, Spain and
other countries which frequently make their
appearance here. Anyone who has ever
collected folk songs for use in our schools
knows that the words of many of them are
not at all refined, in fact a goodly number
of them could not be published in this
country with literal translations,

Yo

Speaking of symphonic jazz, what has
become of that individual and highly in-
teresting piece called Clowns, by Charles
Martin Loeffler? It was given its first
performance last winter in Symphony Hall
by Leo Reisman and his orchestra in a
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concert in which this work was easily the
outstanding number. Mr. Reisman’s per-
manent orchestra is not of the size re-
quired for this piece, but there are travel-
ing concert orchestras which could play it.
Mr. Whiteman has been quoted as most
anxious to secure more pieces for his or-
chestra, especially some of serious cali-
bre. Possibly Mr. Whiteman has offered
Mr. Loeffler a large sum, or a generous
royalty for permission to play his music.?!?!
At any rate Clowns is a rattling good
piece, full of charm, rhythmic variety and
color, all done with the distinction one
associates with Mr. Loeffler, and yet not too
sophisticated, either. Those familiar with
the composer’s symphonic poems may have
thought that he would not, or could not,
write an honest-to-goodness swinging fox-
trot melody, — but he did it! And how!
We should like very much to hear this

piece again.
—Charles Repper.

o4

At the Boston Met

EMIL JANNINGS, as Wilhelm Spengler
in Sins of the Fathers, beautifully plays
the father-role in a rather commonplace
plot, which in this case has to do with the
disastrous consequences of bringing up a
child without knowledge of the dubious
source of the money providing his luxuries.

The happy pre-prohibition days at
Spengler’s saloon, where the mother of his
son, played by Zasu Pitts (whose naturally
mournful expression is soul-wringing),
worked herself to death, were interrupted
by The Amendment’s closing of the bar,
which was illustrated by some modernistic
photography. The said photography gave
the poor, defenceless reviewer the sensation
of being grasped by the nape of the neck,
whirled around like a I'ourth of July spark-
ler, reduced to a midget with one swish,
bloated to horrible proportions the next,
then with eyes blinking, thumped back onto
the seat, hard.

Ruth Chatterton had in the meantime
played the vampire, and by marrying Wil-
helm insured for herself and her paramour,
a waiter in the establishment, a future con-
taining a plentitude of pickled pigs’ feet,
sauerkraut, and beer. With the stolid
peace of his business wrecked by prohibi-
tion, Stengler on the advice of the above-
mentioned waiter entered into bootleg fields
in order that his small son Tom might never
have to become a waiter. Stengler's
business eventually became as well estab-
lished and conducted as any big metropoli-
tan bank, and the background changed to
that of a luxurious home, with Milady
Stengler’s bar mannerisms toned down and
draped with cloth-of-gold.

On the night of Tom’sreturn home from a
fashionable prep school a very unlovely
scene occurred. Mrs. Stengler’s social en-
gagement preventing her from dining en
Jamille, Wilhelm rushed into her presence
and that of her maid during the dressing
period, to plead that she stay at home.
With a shocking if not unexpected lack of
poise, she informed him that he looked like
a “skinned walrus,” thus proving that title
writers are getting sillier in the passage of
years. Incensed at his resultant retort she
rushed after him into his room, making
those curious faces which abound in the
life of movie-vixens, to be informed by the
outraged Wilhelm that it was entirely
wrong for her to appear before his “walet”
in her “B. V. D’s.”

ks

All this tended to make the audience
thoroughly uncomfortable. Things became
no easier to bear when Tom arrived home,
and almost immediately after also went out
to dinner, leaving Stengler alone at a table
set for three. A close-up showed Tom at a

night-club drinking from a whiskey bottle,
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which we suspected was one of a lot con-
demned by Stengler’s chemists as contain-
ing wood-alcohol. Luckily for the author,
some of the bad liquor, sold through the
cupidity of Stengler’s partner, came into
the possession of Tom, and thus again
convenient coincidence, so familier to movie
audiences, gave its tragic turn to the story.
A waiter provided the pivot for the tragedy,
when he informed the villainous partner,
who also was night clubbing, that the young
man with the party at the next table was
Wilhelm Stengler’s son.  And, as one might
expect, the partner very indiscreetly chose
that time to disclose to Tom that his father
was a notorious bootlegger.

In the following scenes Jannings rose
over the motion-picture tawdriness which
had hitherto threatened to swamp his
acting. The horror and pity of Tom’s
going blind in his father’s arms as a result
of the poisoned liquor was superbly acted
by both Jannings and Barry Norton. It is
to be regretted that at this particular
moment an incident occurred which, to me,
very nearly ruined the scene. The syn-
chronized music jerked my attention away
from the screen by a complete stoppage and
the rasp of what seemed to be a huge phono-
graph needle swinging out of place.

The progression of Stengler’s life from
waiter to rich bootlegger to convict, and
finally to a conventional movie ending,
received a most satisfactory and sym-
pathetic treatment in Jannings’ hands, and
on the whole the picture is worth seeing.

e

Beauty Parlor, the presentation, was the
usual beautifully-costumed and lighted
hodge-podge, with a little eccentric dancing,
a tenor, a comedienne, clever specialty

Continued on page 65
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Get Your Library Up to Date

Check below and mail now

PRICES—POSTPAID

..Caressing You

..Sonny Boy

.. Dusky Stevedore

..Dream Train

. .Estrellita (Modern Arr.)

..Ever Since the Movies Learned
to Talk

..Glad Rag Doll

..Don't Be Like That

..Love Tale of Alsace Lorraine

..There's a Rainbow Around My
Shoulder

.. *Ten Little Milesfrom Town

..Have You Any Dough for Your
Little Boy Ray, Fa-Fa-Father?

..How About Me?

..Happy Humming Bird

.. Waiting for the Robert E. Lee
(New Arrangement)

..Gypsy

..Dardanella (New Arr.)

.. That's How I Feel About You

..Where The Shy Violets Grow

..Sweethearts On Parade

..I Faw Down and Go Boom

. Ittle Ootsie Oo (Novelty)

..If 1 Had You

..J'll Never Ask for More

..Flowerof Love
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..AvalonTown (TangoorFx, Trt.
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My Dreams
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. T'llGet By

..The Song I Love

..Along Came Sweetness

..My Mother’s Eyes

..My Tonia (Theme Song)

..My Old Man (Comedy Hit)

..I'm Sorry Sally

..I's a Precious Little Thing
Called Love

..My Starlight

..Outside! (Singing Hit)

. .Preacher and the Bear (Blues —
Revival)

..Susianna

..That's the Good Old Sunny
South

..That's Why I'm Happy

..That's Her Now

..High Up On a Hilltop

..The Sun in at My Window

.. Whatcha Gonna Do Now

.. Wipin’ the Pan (Red Hot)

..Rose of Mandalay
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(Unless Otherwise Marked)
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.. Hay Straw

“HOT” TRANSCRIPTIONS

FOR

Piano and Organ

OF WORLD FAMOUS

St. Louis Blues

Piano Transcription by
RUBE BLOOM
Organ Transcription by
“FATS" WALLER

Organ, 60c

SEND FOR FREE CATALOGS

WATCH THIS SPACE EACH MONTH FOR NEW HITS

ORCHESTRA MUSIC SUPPLY CO.

DEPT. B 1658 BROADWAY, NEW YORK

I am enclosing §....,. for which send items checked for
... Plano +v+.Orchestra ....Band
Y s L L
AAOION, su v isininiusosy sedieses vesersssnas crsesnee
Gy i i oSt v ise s s aiieie

Melody for February, 1929

Music Reviews by del Castillo

Orchestral Music

Tre Crock, by Welles (Jacobs).  Easy; light character-
istic 4/4 Moderato in Eb major. A light, rhythmicinter-
mezzo, much on the same order as Castle’s Grandfather's
Clock from the same publisher.

JuneLLa, by Kahn (Sonnemann). Easy; light 4/4 Mode-
ratoin D major. This number has been reviewed before
in these columns, but at the publisher’s request we are
herewith noting the new and improved edition. The
number is in the novelty intermezzo idiom, of the Nola
type.

Dance or tHE Houris, by Borch (Belwin Cone. Ed. 126).
Easy; light Oriental 3/4 Allegretto in A minor. A mode-
rate staccato Oriental waltz in Borch's easy style. The
middle section is more sustained, and there are charac-
teristic cadenza-like figures in the introduction.

Photoplay Music

Meprration, by Howgill (Hawkes P. P. 97). Easy; quiet
emotional 3/4 Andante in E major. The number starts
quietly, in legato, sweeping phrases, but soon mounts
to a heavy climax, and then drops back to the opening
mood. -

Kosarzkr, by Teitelbaum (Belwin Pop. St. 90). Easy;
light Hebrew 2/4 Allegro in G minor. The familiar
idiom, fairly brief in two short strains.

Evensong, by Howgill (Hawkes P. P. 98). Easy; quiet
emotional 3/4 Moderato in F major. The number
moves along easily with the familiar suspensive 3/4
thythm, and develops some emotional suspense in the
second strain.

VoLuntary, by Howgill (Hawkes P. P.'99). Easy; quiet
4/4 Moderato in G major. Not quite the type of music
you would expect. There are chromatic progressions 'n
everything. But they are quiet and religioso, so all is
jake.

PastoraLe, by Baron (Berlin D. 0. 8. 44). Easy; quiet
pastoral 2/4 Allegretto in G minor. Note the tempo;
most pastorales arein 6/8. This makes a welcome change
from the conventional rhythm,

Parueric ReproacH, by Beghon (Berlin D. O. S. 47).
Medium; heavy emotional 9/8 in A minor. The num-
ber is marked 3/4, but the triplet rhythm is the typical
surge of the heavy emotional 9/8. The middle section is
somewhat quieter.

A Streer oF PEkiN, by Beghon (Berlin N. O. S. 64).
Medium; light Chinese 2/4 Allegro moderato in G major.
The ordinary type with the staccato treble rhythms in
successions of fourths.

Acrrato LAMENTOS0, by Pasternack (Berlin P. P. D. 66).
Medium; heavy emotional cut-time Molto allegro in
A minor. A surging emotional agitato built of short,
sweeping phrases over tremulous chords throughout.

Far East, by Beghon (Berlin C. C. S. 62). Medium; Ori-
ental 4/4 Andante maestoso in E minor, 3/8 Allegro agi-
tato in E minor, and 3/4 Andante cantabile in E major.
Three successive moods grouped together under the sub-
title of “A Tone-poem,” adaptable to discerning syn-
chrony. The composer is one of those clever birds whose
name needs no endorsement.

Dusk 10 DawN, by Felix (Berlin C. C. S. 63). Medium;
quiet 4/4 Adagio non troppo in Eb major. The love-
theme type of number originally popularized by Huerter
in such numbers as Told at Twilight. 'The second section
is Piu Animato, with delicate staccato rhythms in the
treble.

Tar Goory Gos, by McDonald (Fassio 24). Medium;
light characteristic cut-time Allegretto in C major. The
conventional nautical episode, built on hornpipe themes.

ANGER, by, Palumbo (Fassio 25). Medium; light agitato
6/8 Mosso in G minor. An effective agitato of staccato
6/8 rhythms and cross rhythms.

Tug Fire Brigaog, by Axt (Robbins E 21). Easy; light,
active/2/4 Tempo di galop in Eb major.The typical galop,
up to Robbins’ standard, and that says enough.

THE;VILLAGE Cur-Up, by 4zt (Robbins P 95). - Medium;
light characteristic 6/8 Allegro moderato in Eb major.
Without looking it up, I am of the impression that there
is a number of the same title by Egener, but in a 4/4
thythm. And after all nobody can write these descrip-
tive numbers any better than the experienced Mr. Axt.

Curnoseries, by Costa (PhotoPlay).  Difficult; light
Chinese 8/8 Allegro mosso in D minor. Not too easy;
there_are running passages against cross rhythms in the
staccato accompaniment. The second strain is even
more broken than the first. Effective for a good team.

WoobranD StrEAM, by Beghon (PhotoPlay).  Medium;
light pastoral 6/8 Andante con moto. The running type
of pastoral with running arpeggios sparkling around a
swaying type of melody.

Morisca, by Costa (PhotoPlay). Medium; light Spanish
3/8 Allegretto in E minor. Not a waltz, but in the
more subtle Spanish 3/4 thythm. Effectively written.

Piano Solo

Brass Burrons, by Repper (Brashear). Easy; light mar-
tial 6/8 in G major. A light whimsical little march num-
ber suggesting toy soldiers. In Charles Repper’s facile
and individual idiom; a composer who always has some-
thing to say, and knows how to say it.

SoLpiErs MARCHING, by Bossi (Schirmer).,  Easy; at-
mospheric martial cut-time Tempo giusto in C major.
Very much unlike the preceding number, which from
the title it would seem to resemble. There is a certain
fateful significance to the bass figures, which makes it
excellent for picture use. The dramatic tinge in the
number is unmistakable. It would serve perfectly for
such sequences as the sinister approach of enemy
soldiers in costume or war pictures.

Vatse Rose, by Kern (Ditson). Easy; light 3/4 Tempo di
valse lente in Ab major. A deft and tuneful little waltz
with that repetition of rhythmic pattern which is always
effective in waltz numbers. There is nothing ambi-
tious about the number, but.it is of generous length and
moves along with easy and infectious swing through
seven pages.

Organ Music

MEDITATION IN A CATHEDRAL, by Bossi (Schirmer). Easy;
religious 3/4 Piuttosto lento in C major. A dignified and
haunting piece of work by one of the great modern com-
posers, now deceased. It is of substantial length, of the
chorale-like atmosphere indicated by the title, yet full
of harmonic interest with modern idioms. There are
passages for chimes, and a majestic and imposing
climax.

Lirtie Star (Estrellita), by Ponce, arr. Nevin (Ditson).
Easy; ballad 4/4 Adagio in F major. Adagio would
seem to be almost too slow a tempo for this well-known
Mexican melody that has become so familiar on the
radio and elsewhere. This transcription by Gordon
Balch Nevin is musicianly and adequate, and should be
a help for the organist who feels rather helpless when
faced with a piano score.

Chamber Music (Educational)

The following are a few publications from the Oxford
University Press, excellently chosen, arranged and
edited for various small combinations. From the stand-
point of sheer musical worth they deserve the attentioln
of any progressive orchestral director, though their
value for the theatre is limited by that very quality of
pure musicianship. Published by the Oxford University
Press, American Branch, New York City.

Siwvronta (to Church Cantata No. 29), by Bach (Oxford
042). Medium; 3/4 Presto in D major for strings and
organ. For the zealot and the Bach enthusiust,‘aml for
the general music lover of catholic taste who enjoys tl.xc
grandeur of this combination, this short cantata will
make great appeal.

CanzoNE Francesg, by Pasquini (Oxford O 45). Me-
dium; 4/4 Andante mosso in A minor. For strings
with ad lib Flute and Bassoon parts. Strictl){ fugal
development, the first section in 4/4, the second in 3/4,
followed by a quiet coda. .

Avacro B Giaa, by Galuppi (Oxford O 44). Difficult;
2/4 Adagio in D major, and 6/8 Presto inD nlfzjor, for
strings with flute, bassoon and tympani ad l1.b. The
Adagio is sonorous and broad, the gigue dasl}mg and
buoyant. Both are along the conventional lines one
expects from a composer who lived from 1706 to 1784.

Larcuero (from Concerto Grosso in B minor), by llanflul
(Oxford O 48). Easy; 8/4 Lento in I major. For
strings; of broad sweeping line. The tlncuulc'xslx'm-
nounced and then developed into a variation of incisive
dignity. ; ;

Passacaauia, by Frescobaldi (Oxford 0 ~l§). .Mcdlum;
6/4 Con moto in Bp major. Same combination as the
Adagio above, The short motive is unn.ounce(.l by ym]ns.
and developed through the other strings, first in the
original rhythm, and later in augmentation.

Concerro 1y B Minow, by Vivaldi (Oxford 0 47). Difficult;
Allegro (4/4), Larghetto (8/4) and {\llegro (6/8). A
string concerto of richness and brilliance, well worth
analysis and study.
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Hark! A SopranoVoice from the Past

By AVELYN KERR

EAVEN surely does protect the working girl. This
morning I came to the studio before breakfast in
order to get a couple of hours’ work on my Meropy

article before the strains of The Dying Poet or something
equally as droll should reach my ears. Lo and Behold! if
the first mail didn’t bring my article already written and
by another woman organist, Miss Flora Klickmann. Miss
Klickmann won considerable prominence as an organist
way back in 1902 B. V., and this article of hers was pub-
lished in the Etude of September, 1902. And strangest of
strange, it was sent to me by a man organist, Nick A.
Ralphols (from my own home tone, Kalamazoo, Michigan),
who writes:

“As one of the readers of MeLopY I have been interested
in your argument with Mr. Fiers as to your sex’s relative
merits as organists — and as a tribute to some of the best
organists in the profession, wearing those things commonly
known as women’s clothing, I offer the enclosed article,
(Iaboriously pounded out a-la L. C. Smith) taken from the
September 1902 Etude. A bunch of Etudes between 1900
and 1905 were given me récently — lest you think me old
enough to have been a subscriber way back then.

“I've heard a great many organists, but for clear, con-
sistent entertaining and clever playing most of the prizes
go to women. Ha!”

T'll add another Ha! to that. When I read Mr. Ra]phols/

letter, I thought it was quite a triumph for the ladies, but
after reading the article by Miss Klickmann, I have come
to the conclusion that Mr. Ralphols is trying to kid us, I
am not just sure whether this article belongs on my side of
the ledger or not but anyhow some of my “boy friends”
are going to enjoy it and that is all any writer or entertainer
can ask. I don't suppose there is any objection to re-
printing this article as long as we give Miss Flora Klickmann
and the Etude their just dues. It brings out the point that
there is nothing new under the sun. Here I was taking the
credit for originating an argument, and I find the subject
had been thoroughly argued twenty-seven yearsago. Here
ibs Miss Klickmann's article for which I wish to credit The
tude.

Women as Organists

Women have yet to make a decisive mark in the world as
organists. Despite the rapid strides they have made with
regard to other instruments, comparatively few can play
the organ really well. By this I do not mean the mere
accompaniment to an ordinary church service (a perform-
ance which admits of considerable latitude in its interpre-
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tation), but a thorough mastery of the technic of the in-
strument, and an artistic rendering of legitimate organ
music such as Bach’s Passacaglia, Smart’s Postlude in Ep,
or the more difficult sonatas of Rheinberger and Merkel.
Exact statistics are not easy to come by; but I suppose
that, of every thousand girls who study Liszt’s arrangment
of Bach’s Prelude and Fugue in G-minor not more than one
can play it, as originally written, on the organ. Inextenua-
tion of the disparity between the playing of men and women
organists it has been urged that, unlike the household
pianoforte, the organ is often difficult of access. But this
is no logical explanation, since it is as un-get-able for all
alike; and the average girl has more time at her disposal
to go in search of practice than the average young man.
One hazards one’s own opinion with diffidence; but my
personal experience (which has covered some wide ground
in Europe) inclines me to think that this inequality is
partially due to the fact that a man’s work is usually sub-
servient to his brain, while a woman’s work is more influ-
enced by her emotions. And thisis particularly evidenced
inmusic. A woman is at her best when interpreting music
on a pianoforte, a violin, or any string instrument, since
these respond the more delicately to the emotional force of
the performer; and on this primarily depends their success.

No Kick in Pedal Practice

On the other hand, although she has an infinite capacity
for taking pains, the preliminary course of purely mechani-
cal work that is imperative for the making of a good or-
ganist, is often a stumblng block to the woman player.
Not that she cannot do it; she can, if she makes up her
mind to doit. But in a large proportion of cases she wont.
It does not appeal to her. It is not that she shirks the
work; rather, the routine of months of pedal practice on a
16-foot Bourdon coupled to an 8-foot Diapason can become
intensely irksome to her by reason of the cold, colorless
quality of the tone of the organ pipe. Men are seldom
affected this way; at least I have only known one, — a
somewhat hysterical youth, who always substituted a
Mixture for the Diapason on the Great, because he said it
seemed to give more point to his pedal practice. (I believe
he has since discarded the organ for the bag-pipes, and his
nearest relatives are being removed to the lunatic asylum.)

Men likewise owe some of their facility in organ playing
to the mental ease with which they are naturally able to
grasp the intricacies of the instrument itself, Tt is a
greater effort to the more impulsive woman to bear in mind
every mechanical detail of this complex construction—more
especially when each organ has individual peculiarities, and
seems to requireindividual treatment. It would not be right
to imply that no woman has any aptitude for mechanics;
quite the reverse. Many have conspicious ability in this
direction. But since Nature often balances her gifts with a
sense of nice adjustment, it seldlom happens that such
women are likewise possessed of the artistic temperament
that is essential to the making of a musician.

Moreover, we read too much of the picturesque side of
organ playing and nothing of its drudgery. Not long ago,
with the advent of The Lost Chord, our songs and novels
were crowded with lovely girls who strayed into dim, de-
serted cathedrals, seeking out the organ loft (the instru-
ment being always unlocked), and then improvising in the
most marvelous manner (the insignificant detail of the
harmless, but necessary blower being prudently ignored)
and all this without any previous training! These stories
seldom find a counterpart in real life.

Owing to the scarcity of really brilliant women organists,
there is no doubt but we lack the impetus that is given to
any study of one central figure, whom the student takes as
teacher and model. To have known Madame Schumann
is to feel a zest ever after for the pianoforte; to hear Madame
Norman Neruda (Lady Halle) is to be filled with boundless
enthusiasm for the violin. There is no limit to the inspira-
tion such exceptional genius can be to lesser mortals
seeking to follow — no matter how far off—in their footsteps.

Popular prejudice, again, has much to answer for. One
of the most absurd delusions is that the organ is too “heavy”
fora woman; that she has not physical strength sufficient to
copewithit. Theuninitiated seem to imagine that the large
volume of sound the instrument is capable of producing is
due to the sheer force with which the keys and pedals are
struck, — much as the Flemish Carillonneur strikes the
wooden lever in the Belgian belfries. One has sometimes
the greatest difficulty in making non-musical people com-
prehend that theresult they hear is duetobrain rather than
muscle. They cannot comprehend that the touch of the
organ at Westminster Abbey, for instance, is as light as an
Erard piano, though it has five manuals, and is two distinct
instrurnents in fact, placed two hundred feet apart, yet
played from one console. (T'urn to next page)
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Melody for February, 1929

In this connection, I may, perhaps, be pardoned relating a
personal experience. The first time I played publicly on
any organ of note was while I was still in the school-girl
stage, when I was selected, after a competition, as the
organist for a choral concert at the Crystal Palace, with a
choir of six thousand voices; and a recital was to be given
on the famous “Handel organ” before the concert. One
member of the committee, however, strongly protested
against the appointment being given to any but a man, on
the ground that no girl would be strong enough to play that
unwieldly instrument. Royalty was expected to be present
and this pessimistic person gloomily prognosticated a
complete fiasco. [This goes down in my notebook
—A. M.K] Iknewnothing of this before the rehearsal but
when I went to the organ to give the opening recital I
noticed a well-known man organist sitting not far from the
organ. He afterward confided to me that the poor com-
mitteeman had privately engaged him to be in readiness to
rush to the rescue when my strength should fail.

Erroneous Ideas Corrected

In reality a modern organ is less fatiguing to the nervous
system than the pianoforte, though parents do noet realize
this, and consequently fewer girls are taught the organ
than would otherwise be the case. The very necessity for
spreading one’s mind over a wide area, and attending to the
various manuals, pedals, stops, pistons, swells, composition
pedals, etc., instead of concentrating the whole attention
on the one keyboard and fingers, lessens the strain of the
nervous tension while practicing. Organ practice alone
never produces the nervous wrecks that are encountered
from time to time among piano students.

Woman’s dress is another point on which most erroneous
ideas are extant. The fact that she cannot see her feet,
as a man can, when learning to pedal, is actually an ad-
advantage. [Hereis where you laugh. — A. M. K] If
properly taught, she learns from the very outset to feel
for her pedals, instead of looking for them as the masculine
beginner invariably persists in doing. As a rule, if she
once overcomes the initial difficulty of the technic, she is
ever after as sure of her pedals as she is of her keyboard.
The dress need not be the slightest hindrance. Of course
no sane person would attempt to play in a frilled and frou-
froued trained skirt; neither if she be inexperiericed will
she allow even a shaped flounce on the bottom; while any
such frailty as lace on the underskirt will inevitably catch
on the shoe and land one in catastrophe. But a dress that
just clears the ground of some firm material such as cloth,
that is not too full and is of the straight cut that rides up
slightly when one sits down, is the ideal garment for the
woman organist. [Just like they wear "em today, Mr. L. G.
del Castillo?] If the skirt is too full or if the material is
too flimsy or over a silk slip, it falls limply about one’s
ankles and is then a great hindrance to absolute freedom of
movement.

Another fallacy is the notion that some special form of
footwear is indispensable. Avoid a habit of fussiness
about the shoes, for it is only a habit and it is usually one
of the besetting sing of the indifferent player. Wear
habitually light-weight walking shoes in preference to
boots, not too thin in the soles and with low broad heels,
and accustom yourself to play with whatever shoe you have
on at the moment. A woman scores over a man at this
point as she is smaller footed and more lissom in her unl.ile
movement and should have no trouble in acquiring dexterity
in rapid pedaling.

Her chief difficulty seems to be in acquiring a firm seat,
in the first instance, independent of her feet touching the
ground.  And also, owing to the more hampering nature
of her dress sleeves when compared with the looser coat
sleeve, she is not quick enough to her stop changes. A
woman is seldom as smart as a man in “flicking” the stops
and in touching the pistons and composition pedals. The
result is often a tameness and lack of color in her playing,
even though it may be note-perfect.

Frora KLICKMANN.

Tirst of all T want to impress it on our readers’ minds that
I, Avelyn M., Kerr, did not write this article. Fn..r' be it
from me to give out the impression that I was writing or
playing pipe-organ in 1902, Miss Klickman has ht_mdled her
subject in true masterly style and if this expression from a
truly great artist of twenty-seven yearsago interests others
as it did me, you must thank “Mr. Raffles” of Kalamazoo,
forit. How I wish the styles of that age would come lbnck.
You would see a lot of these men teachers go out of business,
(no names mentioned), Times have changed tosome extent
since this article was written. There are no women over-
burdened with clothes today. Now, the biggest problem
in that direction is to have on enough to keep the bench
from becoming painful. There is no doubt, too but what
pipe-organs have undergone a decided change, as also
have pedals. .

1f there are others of you men organists v'iho know' any
more good jokes don’t be bashful about sending them in.

Melody for February, 1929
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YOUNGER SET

A department for young musicians and students— pri-
marily concerned with their own musical activities and
interests and conducted by themselves for themselves.

HO can say that America is not a
land of coming musicians? Tt would
seem impossible that it could be
otherwise when its young people are so
whole-heartedly interested in musicas those
who write for and read this department.
Again the fascination of camp life, es-
pecially when combined with music, holds
the center of the stage this month. Re-
member, camp-letters are always delight-
edly received.—A. F. B.

“Half-Way to Heaven”
Dear Younger Set:

First of all, I want to thank whomever it
was that sent me a copy of Jacoss’ Orcrrs-
™A MontHLY. ['m interested in every
article it contained, since I'm taking a
Public School Music course at N. C. C. W,

I don’t exactly know where to begin
telling about the National High School
Orchestra Camp, because there is so much I
want to say about it that I hate to leave
things unsaid. Before I go any further, I'd
like to say to all high school instrumentalists
if you know the chance of a lifetime, you'll
work yourselves to mere shadows just for the
opportunity and privilege of spending eight
weeks in a spot in Michigan that’s “Half-
way to Heaven,” where you can learn how
to play other instruments as well as the
harp! T count last summer at the N H.
8. 0. Camp as the outstanding experience
of my life, and I'd give anything to be back
in high school so I could go back to camp.

Besides the thorough training in orchestra,
band and choir work, other very valuable
courses are offered. One of the courses I
thoroughly enjoyed, after I had slightly lost
my fear of the teacher, was Mr. Giddings’
class in Public School Methods. We had
quite a lively time in the Little Red School
House with such remarks from Mr. Giddings
as “Take your finger out of my eye!”
“What have you got two feet for?” “But I
didn’t call on you!” “Page 49,” “Well —
do you expect me to do it for you?”

Some of the most interesting experiences

ERNEST HARP, Jr.
Roswell, New Mexico

for me at Camp were the occasions when
we played under the direction of very
famous visiting conduetors. It was even
more interesting when we played numbers
written by the conductor himself,

Mr. Maddy, who was our regular conduc-
tor, was a “regular fellow,” and the success
of the camp rests largely upon his shoulders.

Mr. Giddings ran the camp when it came
to discipline, and when it came to cashing
checks, Mr. Pennington was “head-man.”

I’d be mighty glad to hear from any of the
readers of this page, and especially from
any of the camp boys or girls.

Amy NEwcoms

Wilmington, North Carolina.

“GOIN' FISHIN'" AT INTERLOCHEN
These National Orchestra Camp girls in a Gloucester dory (it looks like one, anyway) will be
able to brave a good hearty blow in case one comes up when they are fishing.  Perhaps the
two “‘pullers’ are practising in order to be able to do a good job on any unwary whale that
: nibbles at their bait.

From a New Mexico Member of the National H. S. Orchestra

Dear Younger Set:

I have never made much success writing
anything for print, but will make an
effort to do so now.

At the National High School Orchestra
trombone section try-out, Dallas, Texas,
the judges repeatedly instructed me to cut
out the vibrato (I never could do the vibrato
before). So I tried and failed, and then
told them if they knew how scared I was
they would know why the vibrato.

At the Stevens Hotel, Chicago, as soon
as | was assigned my room, I picked up my
trombone to warm up my lips. My phone
rang and a request came to come to room
No. on the same flocr. Thinking
some National High School Orchestra trom-
bone player extended the invitation, I com-

plied, and to my surprise I walked into a
room of fellows putting on some kind of a
celebration. They immediately demanded a
a trombone solo. I tried to get out of the
door and they grabbed me, closed the door
and never hesitated to impress me that a
trombone solo was coming if I were to leave
that room. They had me frightened worse
than I ever was before I attempted the solo.
When it was over I decided they did not
object to the vibrato.

One of the most comical experiences I
ever had was at the National High School
Orchestra Summer Camp. The orchestra
members attempted playing an easy orches-
tra number, using instruments they were
beginning to study and double on. When
discords, wrong fingering, and other con-

some of our Younger Set letters.

e fon and use of

Mich., each recelve a C

ANY older people have commented on the intelligent views expressed in
I wonder if these letters could have
been written by the majority of boys and girls of about thirty years ago? By
the way, that would make a very good subject to write on — the difference in
the p ical knowledge ofﬂ

ago, and of ours. Get your Dads to tell something about those times, and
then make comparisons, or use illustrations. Here is a good chance for word-
picture builders to do some fine work in contrasting the two periods. And I
certainly will be eagerly waiting for your letters.—A. F. B.

PRIZE LETTERS OF JANUARY

Kathleen Murphy, Ann Arbor, Mich., and Jack Faris Hamilton, Bronson,
hing Baton-Metr

oung people of thirty years

for their letters.

the two best letters printed each mont
for thelr preference. SEND IN YOUR

Two Cushing Baton-Metronomes (‘‘Gravity Practice Batons'’) are offered for

h,
VOTES ON THIS MONTH'S LETTERS
AND YOUR OWN LETTER FOR NEXT MONTH.

Student readers are invited to vote
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AMY NEWCOMB
Wilmington, North Carolina

fusing things finally ended the struggle, (I
was trying to play a bassoon) we certainly
heard a roar of laughter from the large
number attending the program.

Ernest Harp, Jr.
Roswell, New Mexico.

An Inviting Schedule

Dear Wilber:

I have not heard from you for so long
that it seems like ages since we last met.
How are you progressing with your music?

Gee, I surely wish you could have been
withme this summer. I sure had a dandy
time at the Wainwright Band Camp. You
can earn the money to go, if you start
saving now.

The schedule for the day was very well
planned. At 7:00 o’clock we would be
aroused and given about a half hour of
exercises. This was followed by a dip in
the lake. The dip sure was refreshing.
Succeeding this was breakfast, and at 9.00
band practice began. We would practice
for five hours. After practice we were
given lunch, and afterwards we could play
ball, tennis, and most any game. At 4:00
we were allowed to go swimming, which was
a very inviting sport for any lively boy.
At 5:30 we were recalled to prepare for
dinner, which was served at 6:00. Follow-
ing this there was a club meeting. At 9.30
taps were sounded. Was not this schedule
a well planned and delightful day?

Well, Wilber, I must close and hurry
back to school.

CrArLES MUNGER
Fostoria, Ohio.

Oregon Again

Dear Younger Set:

I think the best way to write you a letter
about the “high lights” of music in this
school is to write about the different classes
of music.

I have played trombone for about six
years under the direction of W. T. Nicholls.

GUY STIFF
Albany, Oregon
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He s the director of our band and orchestra,
and has shown his ability by making bril-
liant marks in the state contests.

In the Albany Schools there are several
different classes of music. We have a
concert band, which takes part in the
contests and gives many concerts during
the year, a girls’ band, and a second bahd.
There are two orchestras in the high school,
a gitls' orchestra, and the regular high
school orchestra. These organizationsarea
great help to the students who are not
suited for band work.

Credit is given to the students in music
just the same as it is in English; this often
gives the student inspiration to do better
work if he or she is getting a grade for the
work. This plan is not followed in all the
schools, but will probably be the case before
long.

This letter is very short, but I have said
too much now for the good of the cause.
I enjoy the letters much, and am interested
in the large orchestras that are formed in
New England, and hope that some day we
may have something like that in this
section of the States.

Guy N. Stirr
Albany, Oregon.

From the “Honey Bunch Orchestra”

Dear Younger Set:

I have been reading the letters in the
Younger Set Department, and I would like
to tell a little of my musical experience, but
I am afraid I cannot tell it well enough to
have it printed as I am only twelve and
just in the eighth grade, while I noticed
that nearly everyone who has had his letter
published is in high school.

My father used to beabandandorchestra
leader, so he bought me a half-sized violin
when I was five years old, but he did not
give me regular lessons until I was six.

I played in public for the first time at the
Christmas service just a week before I was
seven. I played the “Angel’s Serenade.”

Two years later I had saved enough money
to buy a cornet so the next summer I played
in the village band. Now I play solo cornet
in the band.

The band leader is a neighbor of ours and
his boy plays first clarinet in the band. He
also plays the violin, so about two years ago
we organized a small orchestra composed
of this boy, Edward Wehinger, his sister
Gertrude, who plays the baritone, my sister
Stella, who is the pianist, and myself. My
father is the director.

Edward and I change off playing the vio-
lin: he plays the clarinet when I play the
violin, and I play the cornet when he plays
the violin. Sometimes our fathers play
with us, then we have a big time.

We play at almost every local entertain-
ment and at beekeepers’ meetings all over
the State. That is how we got our name of
the “Honey Bunch” orchestra. Last
December we played at the State Bee-
keépers convention in Milwaukee, Wiscon-
sin. My father is a beekeeper.

Grenn A. Woop
South Wayne, Wisconsin.

Good Times at Oliver Lake

Dear Jack: —

“Oh, you, Oliver Lake!” Well, Jack,
it was sure lucky for me that Dad saw the
Wainwright Camp write-up in Jacops’
OrcaEsTRA MONTHLY, and I'm sure glad he
let me go, because if a boy doesn’t get any
good out of music there, it is his own fault.
It was sure a great feeling to me the day
we drove into camp and heard the band
playing under the cluster of trees. I
thought that was wonderful, and I thought
it was the best boys’ band I had ever heard.
I was thinking how I would feel if I could
play in that band. After we listened to a
few numbers by the band, Dad took me in
and assigned me to Mr. Wainwright who
showed us all around the camp and explained
everything. I was then given a chair in
the band and by hard work was glad I was
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able to hold my place and proud that I was
picked as one of the forty to make tours
playing at different cities, playing in con-
certs, chautauquas and broadcasting under
such good conductors as furnished both at
camp and on the trip.

The swimming, boating, fishing, tennis
and baseball and all other kinds of good
things at camp are great, and I hope my
Dad will let me go back next vacation. I
spent my thirteenth birthday with you at
the Camp, and hope I spend my fourteenth
there. Yours for more good times together,
and lots of music. Good luck.

JonN T. Buzzarp
Bradford, Ohin.

Interesting Camp Trips

Dear Jack:

Your letter, reminding me to“work hard,”
is before me. I got a good many kicks out
of the life at camp during my eight weeks’
stay, and my experiences are rather a big
subject if I should try to treat it fully.

I enjoyed the trips most. It was a
thrilling experience to have the fine buses ar~
rive — the atmosphere of the camp being
already that of hustle in preparation to
going. The excitement of starting was
shared alike by the younger group, who
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FRANCES ALBERTIN
Falmouth, Masgsachusetts

Frances' letter won a Cushing Metronome
Baton in the November Younger Set
Department,

most willingly did our little errands, and on
a hot day passed cups of water in to us
while the baggage and instruments were
being loaded and the forty boys packed.
Then came the fun en route. We were a
jolly bunch. We met a lot of nice people
and their kind hospitality and the cordial
way in which we were entertained made up
for the hours of practice we had undergone
at camp. Then the satisfaction of having
our concerts go over added to the enjoy-
ment.

I had a particularly good time on the
Napoleon-Kenton trip. Traveling all night
and arriving at camp at five the next morn-
ing, were both in the game. We had a
great time on those trips.

Rifle practice was fun. I had all the
boating and swimming I desired, but the
fishing was a disappointment. Reading or
mingling with groups of boys in the club-
room I found pleasant ways to spend
leisure time, which was not abundant.

AppisoN' HEmMPSTEAD
Columbus, Ohio.

A Thoughtful Cousin

Dear Younger Set:

Not long ago a cousin of mine, who lives
in a large city in Massachusetts, sent me
some of the Younger Set pages from her
Orchestra Monthly. - Now, there are ex-
actly eight of usin our school, and we all
attend in one tiny schoolhouse, and when
I showed the letters written by girls and

boys from schools all over the country we
read them as fast as we could.

After that my classmates told me to
write in and tell how much we liked the
department. Our orchestra (Luly Wins-
low, piano; Joe Drake, violin and Edward
“Puffy” Bills, drum) particularly sends its
compliments.

You can bet we'll read the letters every
month. Epwarp Hangs.
East Swansea, N, H,

A “Sales” Campaign that Worked

Dear Younger Set: —

I am in the Kalamazoo Central High
School Band and Orchestra. I started out
with saxophone and now am playing bas-
soon in the orchestra, and bassoon and
trumpet in the band as well as saxophone
and piano.

My father gave me my saxophone on my
twelfth birthday. I want to tell you how I
got it. For nearly a year whenever I saw
a picture of a saxophone in a magazine I
would cut it out and place it on my father’s
plate before meals to let him know that I
wanted one. Well, the plan worked!

Two years later I got my trumpet, and
started playing the piano. I played the

CYRIL V. LONG
Kalamazoo, Michigan

saxophone four years in the Lincoln
Junior High School Orchestra of this city.
When I came to the Central High School I
was given a bassoon to play in the band
and orchestra. There are fifty-five players
in the Central High orchestra, and sixty-
three members in the band.

CryriL V. Lona

Kalamazoo, Michigan

In Boston

Continued from page 59

dances and well-trained - chorus. Chet
Wood, who replaced the departed Gene
Rodemich as master of ceremonies, was
well qualified to also take his place in the
hearts and fancies of the front-row mati-
née attendance of flappers.

Arthur Martel at the organ, the news reel,
and a snatch of the former “Grand Orches-
tra” rounded out the program before the
feature again rolled on to the sere and
vitiating accompaniment of synchronized
music. At least this time, however,
there had been compensations. —A4. F. B,

NE of the program features of radio
station WNAC, Shephard Stores, Bos-

ton, Mass,, is thé program of organ music
broadeast from the Del Castillo organ studio
played every noon from 12:30 to 1, either by
Mr, Dunham, official organist of WNAC,,
Mr. Del Castillo, Mr. Earl Weidner, asso-
ciate instructor.at the school, or by an ad-
vanced student, During the past season
Mr. Del Castillo has frequently played pro-

grams composed entirely of request num-
bers. Requests were recorded at the studios
at the maximum rate of 55 for thirty
minutes, and these requests when tabu-
lated furnished an interesting index to
public taste. While popular songs were
apparently in the greater favor with the
fans, there were various semi-classics
always to be found near the top of the list.
These noonday programs occasionally fea-
ture organ duets which are played simul-
taneously from the studio and the organ
at the Elks Hotel. On Tuesday evening,
August 1, station WNAC exceeded even the
accomplishment of synchronizing two
organ numbers played from widely separa-
ated points by a three-point synchroniza-
tion, Mr. Del Castillo playing the organ at
his school, Mr. Dunham playing the Elks
Hotel organ, while the WNAC orchestra
directed by James M. Fulton was picked up
directly from WNAC studio. The success-
ful accomplishment of this three-unit radio
broadcast, so far as we know, established a
unique record in radio pick-up,
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Wanted-+

SOPRANI, Inc., makers of
the famous Soprani Accor-
dions, is establishing agents
in all parts of North Amer-
ica. If you are familiar with
the accordion, if you teach
it or have the desire to learn
it and can represent us in
your territory, we have an
attractive offer for you.

The popularity of the ac-
cordion is widespread and
those who can qualify as
Soprani representatives can
add greatly to their income
in a pleasing and fascinat-
ing manner in full or part
time employment.

Don’t delay. Territories
are being assigned rapidly.
Werite us today for complete
information,  All corres-
pondence will be treated in
strict confidence.

SOrRAN]
Asrun B. Mitosa, M

U.8. A,
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15th Anniversary Special

Band Uniform

AllWool  Waterproofed

s «for Coat,
19 50 Trousers
(] and Cap

Asplendid quality navy blue
cloth, guaranteed for satis-
factory wear and fast color.
Every Uniform Tailored
to Measure. Style asshown
in the picture. For other
styles and colors, send for
illustrated catalog, samples
and prices.

Every Klein Uniform is made of
Waterproofed Cloth. They wear
better, look better and are inval-
uable in wet weather.

Representatives Wanted 3
in Every Locality. @

D. KLEIN & BRO,, Inc.

Makers of GOOD Uniforms Since 1854 -
715-17-19 Arch Street, Dept. J., Philadelphia, Pa.

Let Us UNIFORM
YOUR Band Also

Write for our beautifully illustrated
log of EIGHTY designs and splen-
fi?énll?)‘o ?)l samples showing 110 grades
and shades of cloth.
We give you good malerials, su-
ior workmanship, corred
slyle and perfect fit ot surpris-
ingly low prices.
We put the “FORM' in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill,

UNIFORMS

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Le d you Catalog No. 30B with
Scfn:'h.:nolbe(hc and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Strest  Since 1860 Philadelphia, Pa.
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BANDS! BANDS! BANDS!

t bands, Scout bands, Legion bands, girle'
%::%‘:l. g:;g'ﬁa:&:.nyoﬂng bands, beginning bands. In fact any
band should use the l
i Over half a million yold
Root Beginner' Band ook N, 1 SEster "
d book. It is the “old e
:h:‘u:u‘tnth: IllJmSe and Can. Sample copy to leaders op request

E. T. ROOT & SONS 516 Bast st St.

Chicago, Illinols

FOR ORCHESTRA

BATTERY A MARCH

3 ?y()l:El}lT}%(l::VE' thi lar march by
t, . (March) Nolan, of this popu
a::nfu:::r.: e'v\a” lnymoul Btatler broadoast! orrum of Boston;

{noluding saxophones and tenor banjo. Price, 300 net.

C. I. HICKS MUSIC CO. Bt St

FOR YOUR BEGINNING
BAND and ORCHESTRA

lo parts with piano accompaniment,
ﬁny'fh'ﬁﬂfurmr g c.:lgtr:n tone, anerlnl and position.
Teachers' Outline. Address . i
SON'S SYSTEM OF CLA
:(Aonnll}ll:ddo College Sioux City, lowa

MASTER SERIES
FOR YOUNG BANDS

Send for FREE
Thematic Booklet

G. Schirmer, Inc., New York
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® Band-Room Bits

©

TALEB GROTTO BAND, QUINCY, MASS,, WALTER M. SMITH, LEADER

RUMOR of the following story crept into the edi-
torial rooms of this magazine not so very long ago, and
it presented such a tingling sensation to tho§e nerve

ends which control the risibilities that we thought it worth
while to present the entire yarn in the words of one of the
chief actors, Mr. Walter M, Smith, the well-known cornet
soloist and leader. This we have been fortunate enough
to succeed in doing. If you have grins, prepare to grin

them now. :
Mr. Smith Speaking:

Along about the middle of last winter, the members pf
Taleb Grotto of Quincy, in appreciation of my efforts in
organizing and directing their brass band, presented me at
one of the regular meetings with a beautiful gold watch and
chain. Naturally I was called upon to say a few words of
thanks, and not being much of a public speaker, and being
quiteat a loss for words, I very rashly stated thatI intendgd
to enter the Band in the first division of the big Band Con-
test to be held at the coming Convention in Richmond, Va.,
the following June. My statement was greeted with cheers,
50, still laboring under the excitement of the moment, I
went on to promise the Grotto that I would either bring
home the first prize, or not come home at all. I hardly
meant this seriously, and did not realize until later h_ow
completely the officers and members of the organization
took me at my word. Tt did make me blink a bit when the
whole business, rash promise and all, came out in the quncy
Patriot Ledger the next day, and I found that it was either
up to me to bring home some kind of a prize, or foreyer
keep my peace. I received another shock upon learning
the name of the number which every band in the contest
must play. It was the Scene from the Nibelugen Ring,
otherwise known as the Fire Charm Music, by Wagner.

Not a Case of Over-Confidence

The fact that I was very familiar with this musicdid not
help a bit, as it only made me more keenly aware of the
difficulties of the job I had wished on myself. Howevef.
my friends and supporters in the Grotto had everything in
readiness for a triumphal parade through the city w'hen
(not if) we won. I tried to discourage any such optimism,
pointing out the many things that could happen to make us
lose, but their faith knew no bounds, and, as subsequgnt
events showed, they went right on with theiridea, Passing
over the preparations for the trip, and the numl.)ers of re-
hearsals and concerts at which we played the Fire Charm
Music till the bandsmen and the public both grew nau-
seated with it, we finally arrived in Richmond, got settled
in our hotels, and were ready to go to it.

The first day of the Convention was celebrated by‘ a
huge parade of all bands and uniformed bodies, _in which
all contesting bands had to enter or be disqualified. It
seems now that I never heard so many fine sounding bands
on the street in all my life, and my courage fell lower and
lower as each one passed us while we waited in line for our
division. However, my own band received plenty of
applause as we swung down the line, and I knew it ma@e a
fine showing. The contest was to be the next morning,
and we had the evening free.

Our Monarch, Bill Martin, was all confidence and
enthusiasm, and I made believe I was, too. I received &

mysterious summons to his room in the Jefferson, where, to
my dismay, he unrolled for my inspection a great white
banner, fully thirty feel long, supported by poles at each
end, and upon which was emblazoned in red letterfl over a
foot high: Taleb Grotto Band, Quincy, Mass. Winner of
The First Prize, First Division, Band Contest. “Brought
that from Quincy with me,” he nonchalantly informed me.
“All you got to do now is win that prize, and we’ll show ‘em
something tomorrow night.”  Nothing further was needed
to put the finishing touches to my frayed nerves, ar}d as
case-hardened as I am, or ought tobe to that sort of thing, I
must admit a state of complete and absolute blue funk the
rest of the evening.

All's Well That Ends Well

The next morning the contest took place. We drew
third position, and listened to two fine bands perform the
Fire Charm Music before we tackled it. Our turn came,
with every man on his toes; we played better than we
ever have before or since. One of my best men remarked
afterward that the roof went up four inches on our first
attack. All other bands in the first division dropped out
after that but one, which courageously went through,
incidentally winning a prize. The result, as gi\'ren out that
evening just before the torchlight procession, justified t.he
optimism of Bill Martin, as it gave us first place with
fifty-eight points out of a possible sixty. Out came the
aforesaid banner, and down the street we went with three or
four husky men carrying it in front of us. We nntural!y
created great interest along the line of march and later, in
receiving the congratulations of the leader of one of the
opposing bands, he said to me: — “Great work, old man.
1 knew you had won after your band hit that ﬁrst. note.
But tell mesomething, will you? Howin the devil du]. you
get that banner printed so quick?” “O, Heck!” said 1,
sticking out my chest, “we had that painted before we left
Quincy.” He stared at me for a moment, shrugged”lus
shoulders, and replied, “Well, I sure do like your nerve!

CONWAY
MILITARY BAND

SCHOOL

headed by Captain Patrick Conway, one
5?::'.”3&":‘1"4"’: ;:-:m bandmasters. Other -pec{allut
teachers,
ring students for professional
&!ll:pu:: ﬂmc&'r'.":f Bgndl and Orchestras, Soh':-l
ste or Coaches of S%holgll.lComm‘l::llltt};.d or Professional
3 omas ;
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munity Band and Orcheatra. All Taduntu of this
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Fitth Annual N. E. School Music Festival

BECAUSE of exceedingly heavy duties as local manager
of the Biennial Convention of Federated Music Clubs
which will bring thousands of delegates to Boston in June,
Mrs, William Arms Fisher asked to be relieved of the
office of president of the New England Music Festival Asso-
ciation, and Wm. C. Crawford, Head Master of the Boston
Trade School was elected to theposition so faithfully and
successfully held by Mrs. Fisher since the founding of the
New England Music Festival Association.

Following is the list of officers and committees for 1929,

Officers: President, Wm. Crawford; Secretary, C. V.
Buttelman; Treasurer, Wm. P. Hart; Clerk, Gladys
Pitcher; Vice-Presidents: Rhode Island, Walter Butter-
field; Maine, E. S.. Pitcher; Connecticut, Wm. Brown;
New Hampshire, Esther B. Coombs; Vermont, Hannah G.
Jenkins,

Orchestra Committee: H. E. Whittemore, Somerville;
C. Spaulding, Newton; J. D. Price, Hartford, Conn.

Band Committee: Carl E. Gardner, Boston; Fortunato
Sordillo, Boston; Alton Robinson, Bangor, Maine,

Chorus and Glee Club Committee: Mrs. Wm. Arms
Fisher, Boston; Walter Butterfield, Providence, R. L;
Grant Drake, Boston.

Band and Orchestra Contests

Inasmuch as several state and local contests are planned
for 1929 in New England, it was voted by the Association,
as in line with the purpose of the organization, to empha-
size and encourage these sectional contests, and to estab-
lish the New England Band and Orchestra \Contests as

“finals.” To qualify for the finals, a band or orchestra
must have won first prize in a state or sectional contest in
which three or more organizations compete in the class in
which the award is made.

Date of final contests to be announced.

In any case where there is no sectional or state contest
within reasonable distance, arrangements can be made to
participate in a preliminary contest at Boston. Band and
orchestra leaders who are interested, and who have not as
yet received information regarding their state or sectional
contest, should communicate at once with the Secretary of
the Festival Association, Room 235, 120 Boylston Street,
Boston.

New England High School Orchestra
Symphony Hall, Boston
Saturday Afternoon, May 18

234 players as follows: Strings— 76 violins, 28 violas,
24 violoncellos, 20 basses (total 148). Woodwinds—
6 flutes, 2 flute and piccolo, 6 oboes, 2 English horns, 8 clari-
nets, 2 bass clarinets, 6 bassoons, 1 contrabassoon (total 33).
Brass — 12 horns, 12 trumpets, 12 trombones, 2 Eb bass
tubas, 3 BBb contrabass tubas (total 41). Percussion —
4 harps, 1 celesta, 3 tympani, 6 drums — bass and small —
cymbals, other traps (total 13).

Francis Findlay, Conductor; Harry E. Whittemore,
Manager and Stage Director. Committees to be an-
nounced.  Applications now being -accepted — blanks
may be secured from Manager Harry E. Whittemore, School

Continued on page 68
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WANTED AND FOR SALE
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BANDMASTER — Wants location. Want to get away
from the big city. Years of the best experience including
recording, broadcasting, symphony and grand opera.
Just finished two years on staff of one of America’s leading
broadcast stations. Can teach all wind instruments,
Best of references. Let me build your band up to a real
high-class organization. Address BANDMASTER, Box 291,
The Jacobs Music Magazines, 120 Boylston St., Boston,
Mass. (p-2)

FOR SALE — A, B and C, clarinets of renowned Berteling
make; are high pitch, in perfect order. Will sell at reasonable
%nce. WM. WESTPHAL, Jr., 375 Blue Hills Ave., Hartforéi),

onn. (2-

WANTED — Eb Sousaphone (probably two of them if satis-
factory terms can be arranged). Send descriptions and prices
to CLAUDE H. ZOECKLER, 1560 Elm St., Utica, N. Y. (2-3)

FOR SALE — Conn Ep Baritone saxophone and case.
Fin II. Slightly used; excellent shape. Or will exchange
for “C" L. P, Clarinet or C Soprano saxophone. E.L.
KNIGHT, 225 E. South St., Lansing, Mich. (p-2)

FOR SALE — Ludwig Ambassador tenor banjo; gold, with
case, Used onlyslightly in home playing; guaranteed practically
good as new. Cost $240; price $120; C. O. D. subject to exam-
ination. Write for photo of same. L. E. WEBB, Webb's
Studio, Morganton, N, Car. (2)

BANDMASTER — 20 years' experience, desires location
with progressive band; teachallband instruments; gold medalist.
Excellent references. Address BOX 292, The Jacobs Music
Magazines, 120 Boylston St., Boston, Mass. (2-3-4)

. AT LIBERTY — After Feb. 1, A1 Bandmaster and Trumpet
Soloist; understands harmony, arranging and instrumentation;
teaches all band instruments. At present directing band that
took first prize for the State of Nebraska at Omaha recently, I
have been in this present position for 10 years, working up this
organization to handle the classics. Will go anylplace. Address
CHAS. A. SHEPPARD, Box 37, Humphrey, Nebraska.

WANTED — Experienced and successful band and orchestra
leader and instructor wants connection with municipal or indus-
trial band; will also take charge of instrumental department
in public schools; have life certificate in this state; teach all
instruments, Address S. KOOYMAN, Clarksdale, Miss. (2-3-4)

FOR SALE — High grade Conn saxophone, Ep alto,
with case and music stand. Like new. Price $90. cash.
W. H. GREENE, Manistee, Mich, (p-2)

IT REQUIRES KNOWLEDGE, PATIENCE AND EX-
PERIENCE to establish a solid foundation in teaching Band
and Orchestra playing, I possess these requirements — also
teach piano and Elementary String Quartet laying. Please
write to me if you need such services, Address BOX 203,
The Jacobs Music Magazines, 120 Boylston St., Boston, Mass.

(2-3-4)

EXPERIENCED CLARINETIST — and saxophonist, and
public school teacher, age 28, desires position conducting or-
chestra or band, or part time work with mathematics. Four
years' experience in teaching mathematics, and fourteen in
n':lualcl; collﬁdeduc%t(l;)xn. 192ef%rﬁnces on xl'velquest. Will go
anywhere. ress » The Jacobs Music Magazines,
120 Boylston St., Boston, Mass. ! l;(1-2-3)

Low pitch,
(p-2-3-4)

FOR SALE — The world's greatest violin made by the greatest
Cremona maker, for cash. The Be;sian School of Violin Playing
in 4 books, $5; separate book, $1.50 each. Instructions in
:’et;og:g:; coen ‘Corre]fctl,ts(tianda;g Amelilcun Pli;mum:ilatloni Cor-

solicited, popular orchestrations for $1.
Cl-fARLEY W.ACOUTA. Violinist, Prairie du Chien, Wis.  (tf)

WANTED — Band and orchestra teachers to know that
Parkinson's System of Class lnitructlon“{: umc‘:ﬁ.a rn

developing beginners. Address CAROL B. PARKINSON,
Ilomlnu’do Qlollm. Blou; City, lowa. ((’ﬁ)

WANTED — Used Saxophone and Clarinets.
Al Robertson, 3303 Cherry St., Milwaukee, Wis.

BAND MASTER — Organizer, leader, teacher, desires to'open
communication with any community or concern desiring a band.
I will give your town a band in 90 to 120 days from date of first
rehearsal; a new plan and a new proposition. The band will not
cost a cent to the promoters nor to any but those who benefit
by the instruction, 4.e., the band members. School boards, boards of
commerce, society orindustrial executives may learn something
new by inquiry. I'will give you a band instated time on guarantee
basis. You give me 30 boys, I will give instruction and instru-
ments at fixed price for the term. I will deposit $1000 in your
bank to guarantee good faith and fulfillment of agreement. I
would prefer S. or S. W. states, am now in S. Colorado. Address
BANDMASTER, 206 Pine St., Trinidad, Colorado. (1-2-3)

WANTED— Musicians, bandmasters, and supervisors
to act as agents in direct selling of musical instruments;
good opﬁortunlry. HAUSMAN MFG. CO., 33 Union
Square, New York. (2-7)

BAND DIRECTOR—Open for engagement January 1, 1929,
Competent, with long experience, can groduce results in the
higher grades of music. Hasexecutive ability and is a good or-
ganizer. Exceptionally successful with school bands and orch-
estras, teach brass reed and violin effectively, arrange, etc.
Pregent pogition is not giving sufficient support. Address Box
1183, The Jacobs Music Magazines, 120 Boylston St., Boston,
Mass. (1-tf)

WANTED LOCATION. — Trombone, l}‘)layer. machinist,

electrician, piano tuner. Address MUSICIAN Box 984,
Casper, Wyo. 2)

(SELMER AGENTS WANTED

Prominent clarinet, flute and saxophone teachers to act

Agents for Selmer, the World's Finest Reed lnstru‘:;ent:,
Desirable territory open. Write for particulars to H. & A.
Selmer, Inc.. Elkhart, Indiana,

anadian B A
Yonge St., Toronto. o Binch B16

. AT LIBERTY — Good violin and clarinet player wants a
job playing for pictures. Has had a great deal of experience;
can follow cue sheet; direct an orchestra. Satisfaction guar-
anteed. Address BOX 1282, The Jacobs Music Magazines,
120 Boylston St., Boston, Mass, (12-1-2)

WANTED — A used Wilhelm Heckel (Biebrich) bassoon
with modern keys and lmdarovements. must be in
good tune and condition. AUGUST KUJALA, 312 Park-
man Road, S. W., Warren, Ohio. (p-1)

AT LIBERTY — Thoroughly experienced, first class orches-
tral pianist; 11 years experience hotel, pictures, theatre. Good
sight reader, go anywhere — East preferred. Vitaphone victim,
A F. of M. write. MISS KATE WHALLEY, 312 Northwest
St., Jackson, Miss. (12-1-2)

FOR SALE — Course, Sight Reading of Music, Anal
perbeat. Write MT. LOCAN SCHOGL'OF SIGHT READ.
NG OF MUSIC, Box 134, Chillicothe, Ohio. 9th)

POSITION WANTED — What have you to offer young
band-orchestra director, playing clarinet, saxophone, trombone;
eight vears' experience, Excellent references, Address R, R
WAKEFIELD, Box 193, Union, Oregon. (12-1-2)

WANTED — Second-hand saxophones, Eb altos, Bp so-
pranos (high pitch only). Write full particulars and rice
to OVERSEAS IMPORT CO., 18 George St. West, Sy(rne §
N. 8. W., Australia, (p.

CLOSING OUT—Stock of new Buffet clarinets, bargal
rices. Also fifty silver Boehm clarinets at ‘50 :2:]:
ONEYCOMBE & SON, Madison, Wisc. (1-2)
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Those New

Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than “dress” the out-
fit; they create the state of mind that
E;m every individual player at his

st, and moulds all into a single
musical unit. - More than th:t—ma(r-
py uniforms create a “state of mind"
throughout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it.
The selection of those new uniforms
is a mighty important matter. We
would like to help you select the right
kind of garb for your band, and quote
our prices.

of

Uny; to [
ba’r:go::; mﬁ mf”:u‘m
|HLING BROSFVERARD D
“NalamazooUniform Co.”
KALAMAZOO MICH.

Henderson Uniforms

If your band wants distinctive,
classﬁ and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments.

Prices ore lower than other manufacturers will
quote if based on our superior oulfits.

HENDERSON & COMPANY
Eleventh and Race Strests  Philadelphia, ™
e A

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Cataleg and Cloth Sample.

BY ALL MEANS
Outfit, Your School Band
with Snappy Uniforms

Our experts will gladly design
an appropriate uniform for
your band without cost or
obligation.

The cape and cap uniform shown can
be had in your school colors 310 00
for as little as L

Write for catalog and samples
stating colors desired

FIROYAL UNIFORM CO.

916 Walnut Street Philadelphia, Pa.

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here in our
own Factory, You save the Middle Man's Profit.
We have made a speclalty of manufscturing

Band Uniforms Since 1898

Write for Catalog and Samples of Cloth; you will
be pl.omd with e{u-lov reasonable pﬂu..”"sw
Yoisfaction, At and workmanship guaranteed.”

& R. W. STOCKLEY & CO.
(3 138 South 8th Street Philadelphia, Pa

(

New (The}Village Festival

Band (Overture ceo. rosonkrans
MuSi C EASY GRADE AND BRILLIANT

Full Symphonic Band, $1.50. Discount
10%. SAMPLES FREE
J. E. Agnew, Pub., 5444 Highland, Kansas City, Mo.

-
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ANNOUNCING THE NEW HOLTON
WHITE

Here is a trombone, which in your own
hands will tell you it could not possess
such versatility without having been
inspired by the world's most versatile
musical organization, to whose director
it is dedicated. While following the
Holton-Clarke Miracle Cornet, the
Llewellyn Model Trumpet and the Rudy
Wiedoeft Model Saxophones, it is in
every way as sensational. Once more
the truth about Holtons is told, that
“Holtons are Created by Artists and
Preferred by Artists."”

Lighter—Like a Feather in Your Hands
Your first impression will be that you can “blow
the bell off.” But what an astonishing surprise
_its tone is of wondrous tenor character that
enables you to bring out a melody as never be-
fore or to play a heavy passage in band with a
volumeand brilliancy you have never experienced.

Surer High and Low Tones
Exact measurements! Consequently an ease of
playing that enables you to get the high and low
tones with greater assurance, while the middle
register comes out with astonishing ease.

Better Slide Action

Two inches extra bearing surface is gained by
running the ends of the outer slides that much
closer to the mouthpiece. No, drag or binding
in sixth or seventh position.

Hollon

America’s (L&) Greatest

Bany Instrument?
566 Church St. - =~ Elkhorn, Wis.

Desiqned by Frank Holton. y
{ in collaboration with the p,
Taul Whiteman Trombone Secti/ |

)

TEN DAY LOAN

For ten days you can have
the Whiteman Model in the
size bell and finish you pre-
fer, with absolutely no obli-
gation to purchase. Your
old instrument taken as part
payment and easy terms on
the balance. Prices $95 to
$180, depending on finish,
Case $15 extra. Write for
Free Application Loan
today!

BIG BARGAINS

5,000 ARMY and NAVY Surplus
Instruments

800 CORNETS
All Silver-Plated with Cases

,$35.00

. 35.00 | K

. 40.00

300 MELOPHONES
Conn in Eb ...$50.00 | Holton inEb ........ $45.00
White in E ... 45.00 | York inEpand F..... 45.00
CLARINETS

Bp and Ep Conn 4 rings and rollers. .........oovvvvns $35.00
Bb Conn Boehm System ... ...oovvivuvrrsninseens 40.00
Bb and Ep Penzel Mueller, 5 rings and rollers, leather case 35.00
Conn 4 Valve Baritones, nocase ,.......co0eneunnsee 50,00
Conn 4 Valve Standard hb Basses, no cas: 75.00
Conn Baritone Saxophones . .......... 95.00

Buescher Baritone Saxophones ........
Conn Db Low Pitch Piccolos, brand new

Also there are some Bettoney Boehm Bystem Piocolos; nearly
every make of Robert B!mm Clarinets; Altos, Slide Trombones
Baritones, Double-Bell Eupboniums, Hefioon and Upright Eb and
BBp Basses.

Will be pleased to sell any of the above Instruments singly
or in full sets at moderate prices, but will not be able te pub-
lish a complete list for some . Parties interested would
;nnly obl ip me in specify nstruments desired, permit-
ing me to give all information in first lutter,

. Instruments are low-piteh; few in high-piteh; all in fine eondi-
on.

Any instrument sent C. 0. D. on three days' trial on receipt of
$2.00 to guaranteo Express charges.

 Bpecial sale of Conn, King or Holton Melophones in Eb only
silver plated without case, at $23.00 net.

ing, York, Martin or Kesfor Slide Trombones, silver plated,

with new open center case, at $25.00 net.

E. DOMAGE, Fhidcisuia. vens.

Clarke’s
Trombone Method

Teaches how to play the slide trom-
bone correctly, Furnishes a definite
| plan for systematic practice. Sent
postpaid for $2.60.

Published by

ERNEST CLARKE

167 East 89th St.  New York City

Loose Leaf Band Music Folios

A very simple, practical, durable,
LOOSE F FOLIO, weather proof,
light weight, holds two dozen musica
numbers parade size, neatly made up
out of good quality imitation leather,
neat workmanship and fully guaranteed.

Mounted on the instrument lyre with-
out covering a note of music. Every
band needs it, hundreds have already pur-
chased and praise them highly.

Write TO-DAY for Free Information.

DWIGHT W. GODARD
17 0. RIVER ST., AURORA, ILL.

N. E. School Music Festival

Continued from page 67
Administration Building, Somerville, Mass., to whom ad-
dress all communications regarding the New England
High School Orchestra.

Arrangements are being made to have the New England
Orchestra program repeated during the Festival and Con-
vention of the National Federation of Music Clubs, to be
held the fore part of June in Boston.

Program will be chosen from the following music (List
does not show the program order, nor is it complete):

America — Epic Rhapsody ............ Bloch
Rienzi Overture ........oovvvvnevienns Wagner
Largo, from New World Symphony ..... Dvoral
Marche Slave. ..ocoooiviviiiinns Tschatkowsky
Thorn Rose Waltz .............. Tschatkowsky
Volga Boat Song .. Arr. by Stoessel
Two Country Dances .......... Arr. by Sowerby
Marche Militaire Francaisé ........ Saint-Saens
Coronation March (From the Prophet) Meyerbeer
Intro. to Act III, Lohengrin ............ Wagner
Intro. to Act III, Jewels of the Madonna
Wolf-Ferrari

Supervisors are urged to submit the names of all the
players whom they judge worthy of consideration. Last
year'’s members will naturally have precedence over new
players, therefore they should be plainly indicated. To
be assured of consideration, applications must be received
not later than March 1st.

Melody for February, 1929

Massachusetts Band and Orchestra
Contests, Newton, May 11

Auspices of Newton Public Schools and co-operating
organizations. Charles Spaulding, local manager. The
Newton Schools will turn over their fine auditoriums and
adjacent athletic field for this event. Plans are well under
way, with prospect of every facility to care for all events,
which will include, besides the contests, a festival program
in the evening. Communicate direct with Mr. Spaulding,
Newton High School, Newton, Mass.

Second Annual Maine State Band and
Orchestra Contests and Festival,
Lewiston, May 11

The second annual Maine -State School Band and Or-
chestra Contest will be held at Lewiston, Maine, Saturday,

May 11th, under the auspices of the Lewiston and Auburn '

Chamber of Commerce. The committee in charge of the
first Maine contest was reappointed for 1929: Mrs. Doro-
thy Marden, Waterville, Chairman; E. S. Pitcher, Au-
burn, and Morris Reed Robinson, Island Falls.

The Lewiston Armory will be the headquarters for the
various indoor events of the day, and will provide an un-
usually fine setting with its various facilities, which in-
clude a spacious auditorium. At least two of the many
bands and orchestras already enrolled were organized as
a direct result of the first Maine concert held last year at
Waterville. The Waterville contest was an outgrowth of
the New England School Band and Orchestra Festivals —
evidence that the contest movement spreads a construc-
tive influence. - :

Tt will be recalled that the Bangor High School Band
won the New England championship last May, after win-
ning the Maine State Class A Band Contest at Waterville.

Other contests to be announced. For information regard-
ing Rhode Island Contest address Paul E. Wiggin, Paw-
tucket Senior High School, Pawtucket, R. 1

Regarding Vermont contest address A. E. Holmes, Bur-
lington, Vt.; New Hampshire, J. E. A. Bilodeau, Roches-
ter, New Hampshire. (The persons named are state chair-
men of the Association Committee on Contest Promotion.)

High School Chorus and Glee Club
Festival and Competitions

Plans are on foot to hold several District Choral events
with a final program in Boston, about May 19. For infor-
mation address Mrs. William Arms Fisher, Chairman of
Chorus and Glee Club Committee, 362 Commonwealth Avenue,
Boston, Mass.

-

KinkajousBadinage-~and the

Ladies
Continued from page 19

girls are the ones who protest at the rather strenuous pedal
and manual exercises. The girls are the ones who will
sneak in a jazz number or a sweet ballad when they are
supposed to be counting 1-2-3-4, pedal on first and third,
left hand on second and fourth. You know!

And don’t tell me that the modern girl doe.s not try to
use her wiles, whether it be in securing & position or any-
thing else. They grow moon-eyed when you try to explain
why a tibia is not an ophicleide, and become blobs of tears
when you give them a lecturing. I'm too young for grey
hairs and, besides, take my sorrows philosophically. 1f
this were not so, some of the girls that I have had for stu-
dents would have been enough to make me look like Santa
Claus.

As to girls working in a theatre for less money thn;_n men,
I believe this to be true in many instances. Mr. W' ms
says that those who work for their “art” ai. "are ‘
ment with which I certainly agree. I have had 4
organists who were girls, and have noted more t
that they would shirk the bigger things in order 411
forth the minor and less important details. A

Anyway, as I was saying, Mr. Van Vechten's novel ,
me an idea. He said that the male spider doesn’t h.ch '
chance in the world with the female around; that if she
bappens to be particularly hungry, she will nonchalantly
eat her poor, unsuspecting husband. :

Now I know that Miss Kerr would never think of turn-
ing cannibal, and furthermore 1 know that organists would
not make a very substantial meal, nevertheless, no .ufale can
contemplate with ease the horrendous lpossxb{lltles sug-
gested by Spider Boy. All clowning aside, this male or
female question will never be settled as far n.s'I can see.
It is as bad as the argument concerning which is the bet-
ter: canned or actual music. :

So, my good confréres, I will now abdnca'.ce my throne as
your able champion and let the wrath of Miss Kerr (or any
other worthy artiste) fall on someone else’s broad shoulders.

Nina Spaulding who, blessed with excep-
tional talent and (equally important
from a professional point of view) a
commanding stage presence, always puts
over strongly with her audiences. What
more could any artist wish? Should any-
one be unable to decipher the lower right
hand corner of the picture, Miss Spauld-
ing plays the violin. (Courtesy White
Entertainment Bureau.)

Sam McGee and Uncle Dave Macon, Dixie Radio Stars,
who have won their way into the hearts of listeners
through their programs featuring the five string banjo
with guitar banjo accompaniment, and the tenor
bqnjo in combination with the standard guitar.
(Courtesy Gibson, Inc.)

This is the clarinet section of the United States Navy Band, Lieut. Charles Benter,

“Billie"” Williams who not only is an
expert accordionist, but, in addition, is
one of those fortunate persons who can
play at request anything called for by an
audience. These super-memories are
extremely irritating to us. There are
times when, if called upon to do so, we
CQUId not produce our own name.
(Courtesy White Entertainment Bureau).

Leader. If you will notice it is equipped
ped one hundred per cent with met: -
struments, this type, as against wood, having been ndogted as stundu?&lltl‘);ll til'\le

government. (Courtesy Cundy-Bettoney Co.)
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“We present the
““Banda Guardia Real
de Alabarderos de Al-
fonso XIIf — in good
glain English, The
panish King Alfon-
80's private band. It
is equipped with
American made in-
struments, which is
to be considered as
something of a feather
in the cap of our native
band instrument
manufacturers.
(Courtesy C. G. Conn,
Ltd.)

F. Wheeler Wadsworth, affectionaly known as ‘‘Waddy"'
to those who know him well. Heis Master of (Ierémo)r'x-
ies at the new Fisher Theatre, Detroit, which is claimed
to be the finest and most elaborate motion picture

house in the world. (Courtesy B g
oo oL sy Buescher Band Instru-

-t




Successful
Band

Training

is musical education plus!
What the individual players learn,
and what the players together as a

unit learn to do, shows up in the performance
and appearance that makes the band succeed
or fail. Hence the importance of sound and
complete training from the very beginning.

For Photoplay Organists and Pianists
and all Music Lovers

In this Issue

and sound teaching practice of specialists * i
whose names are outstanding, the Ditson Series is de-

Music

LI

Based on the cumulative experience

How to Lasten

signed to correlate group training and practice with
individual development, omitting or slighting no fun-
damental that i1s essential to consistent and continu-

ous musical growth,

The Leader’s Book is the KEY to the Series

More than that, it is a valuable text book and manual. Tts

142 pages embody a complete treatise, answering every

question and providing every tool needed for the promotion,

organization and training of bands. The book is divided

into three parts as follows:

Division I--The Band Leader. General Suggestions (13
Chapters).

Division I1--Directions for Using the Educational (Students”)
Books (4 Chapters).

Division II1--The Leader’s Part for the Music in the Educa-
tional Books, including full scores and piano parts.

0

Twenty Educational Books, including parts for all band

instruments and supplementary ‘strings (ad lib) —Violins I
and II, Viola, ’Cello, Double Bass (String Bass).

These books are designed not only for beginning bands but
also for bands of advanced attainment. Each book has
three parts, each having its particular function in develop-
ing an effective band.

Part One treats of the technic of the instruments themselves.
Part Two is designed to develop the foundations of ensemble
playing. Part Three provides drill in the performance of
various types and styles of compositions.

to Music
A
Thar's Music in
Them Hills
Ch

The Ether Cone

A

What Price Organists?

A

Music Reviews

SNUGGLE PUP
George L. Cobb
%

ZORA
An Oriental Sketch
J. Carroll Levan
A
LOVE-IN-A-MIST
Gavotte Intermezzo
Jules Devaux

T

RIVERDALE
March
Chas A. Young

"

Orchestral Piano Part
ROMANZE

R. Schumann

oo e e e

/ 3
Leade’s Book / To Organizers of New Bands

. " We are pleased to announce that we are prepared to sup- Educatlonal BOOkS

17 Chapters—142 pages, in- /' ply without extra charge the various forms illustratedon : g . EARLE WEIDNER
clud'ng full score for parts & pages 36-39 of the Leader's Book. These forms include: for pll])l_ls use—all lnstl‘l}-
and piano accompaniment Musical survey blanks \ ments of the band an(! ad lib
0 half-tone illustrations. Bond for borrowing school-loaned instruments strings (twenty books in all).

Office record of school-loaned instruments
Inventory form for music folders

$1‘50 \ : Record of borrowed music 75C eaCh

. Schools and band organizers using the Ditson Series may
\ obtain these forms through their local dealer or
from the Ditson Company.

Featured Organist at the Keith Memorial Theatre, Boston

witiicst  OLIVER DITSON CO., BOSTON MARCH

o ¢CANADA 2
sample solo part CHAS. H. DITSON & CO., NEW YORK L0290 W Tubtj’ shed by 25! e
| ALTER JAcaOBs. INc.

BOSTON,MASS.,U.S.A.

Sole Agents for Brittsh Istes and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CQ., 84 Newman St., Oxford St., London, W.,1. Subscription per annum, 10/6 net; Single copies, 1/3 ned




