'BUILD BETTER BANDS

Victor Recordings

of twenty-two numbers from the Ditson School
and Community Band Series are now available
for use with the Leader’s Book and Students’
Books. Ask your local Vietor Dealer about
them, or write to the Oliver Ditson Company
for descriptive folder.

OO

The KEY to the Series is the
LEADER’S BOOK

17 chapters of information — 40 half-tone illus-
trations. Full score for parts with piano ac-
companiment. Every tool the leader needs at
hand for group instrumental training. Price $1.50

Twenty Educational Books
issued for the individual band instruments, in-

cluding Violin I and II, Viola, "Cello, Bass and
French Horn. Each Book 75¢

Oliver Ditson Company

BOSTON, MASS
Chas. H Ditson & Co., New York

WITH THE AID OF THE

Ditson Leader’s Book

and the DITSON SCHOOL AND
COMMUNITY BAND SERIES

HE BOOKS have done more to build up my second w
or Military Band than anything I have ever used.
They are getting a far better foundation than ever

before and the results will begin to show in a short time
in my concert band as a result of this training in the
Military Band. . . . The Ditson School and Community
Band Series should be a tremendous success, and I shall
heartily endorse and recommend them at every oppor-
tunity. Infact, havealready donelots of recommending.

: Carr. A. R. Grsg,
Bandmaster, Senn High School, Chicago, Ill.

N. B.—Senn High School Band was winner of first place,
Class A, 1928 Illinois State Contest, and second place,
Class A, 1928 National School Band Contest.

x * %

HE LEADER'S BOOK far surpasses in usefulness

anything I have seen to date. I have been using
the S. & C. Band Series since October, but I appreciate
their real value now, since I have the Leader’s Book.

D. C. Harris,

Supervisor of Instrumental Music, Pontiac, Michigan
x *x %

AM VERY much pleased with the “Ditson School

and Community Band Series.” I have found the
material practical for both the Beginners’ Band and the
Advanced Band. The exercises in the beginning of the
book have been helpful in developing technique and
nuance: Parts 2 and 8 contain excellent ensemble ma-
terial of a high type, the boys never tire of them. The
Leader’s Book 1s invaluable.  In addition to the Conduc-
tor's Score it contains much valuable information for the
Conductor. 1 heartily endorse it.

W. B. Hrrcuner

Supervisor of Music, Merchantville, N. J.

* *x K

E BAVE ADDED this series to our regular out-

line of instrumental study in the Tucson Schools.

Four hundred children here are now having the advan-
tage of this superb work.

W. ARTHUR SEWALL
Supervising Director, Instrumental Music,
Tucson High School Tucson, Arizona

T The above statements, based on ACTUAL T
‘Q'/] EXPERIENCE of successful leaders and || 9

6)) supervisors, are quoted from letters, the {« ‘{“’
l originals of which are in the files of the i

Oliver Ditson Company.
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ood News
to Clarinetists

A METAL

BOEHM SYSTEM CLARINET
IN CASE for

35 5.00

ECENT cabled messages from Mr. Harry Bettoney authorize the an-

R nouncement of a NEW LINE of low-priced metal clarinets. It was

Mr. Bettoney’s purpose in visiting the “wood-wind” centers of Europe

to investigate the possibilities of collaborating with foreign manufacturers in
making a beautifully finished, low-priced metal clarinet.

As a result, we announce the “Madelon,” built in the key of Bb, Boehm
system only. Made only in the one-piece style (does not take apart at center
joint). Nickel plated. Key work is exceptionally neat and well-finished.
Fashioned according to the general model of our highest-priced clarinets and
has the same “feel.”

The “Madelon” is built solely for us, according to the instructions of
Harry Bettoney,—a fact which guarantees its acceptability. It is free from
all patent complications.

Ready for carly delivery.

Write us or your dealer today for further particulars.

—SPECIAL DISCOUNT ON REEDS———
An Introductory Offer

If you will send us the names and addresses of 10 clarinet or sax

ophone players, you may deduct a discount of 257 from listed prices of the
new “Loud Speaker' reeds. This offer is good for 30 days only from date of publication
of this magazine

*Loud Speaker'' reeds are cut with care and precision from seasoned, evenly grained cane,
Our Mr. Harry Bettoney, who for years has watched the products of reed manufacturers
of France, says he has discovered the finest reeds ever made.

Because of their extraordinary amplifying power, we have named them “Loud Speaker."
You test them too and be convinced of their excellence.

Dozen Dozen Dozin
Clarinet $2.00 Melody Saxophone.......$4.00 Bass Saxophone......... $6.00
Soprano Saxoptone.. 2.50 Tenor Saxophone 4.00 Alto Clarinet................ 3.50
Alto Saxophone. 3.50 Baritone Saxophone 5.00 Bass Clarinet................ 4.50

The Cundy-Bettoney Co.

Pioneers in the Metal Clarinet field. Manufacturers of the celebrated “Silva-Bet” (the
clarinet that revolutionized the industry), “Boston Wonder”
and “P.X. Laube” metal clarinets.

JAMAICA PLAIN, BOSTON, MASS.
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RECENT ADDITIONS to the Classic {I/[P:;erpieces

for VIOLIN and PIANO

Philharmonic Orchestra Series | | ™ o

KARL RISSLAND
The Pioneer Series with FULL SCORE ‘ Contents of Volume I

Bach, 1. 5. Air for the G String

Bach, J S. 2 Gavotte,in E. From Sonata No. 6, in E major
The orchestration is so arranged and cross-cued as to insure adequate per- m:.um. ; E‘:;L‘y“gf‘mf"i:"c- (Lf;’;"',“j;'”’-;"” minor
formance without readjustment for much smaller groups of instruments Beetharen, L. van 5 MinutinG, —
than indicated in the full score. Every number may be played with Strings ::mr:é.l;..u : fﬁ:‘f o
and Piano alone.  Forty numbers now available, of which the following are Cordli Aramgle 8 dagio,inF
recent releases. (Nos. 38, 39, and 40 just off the press). E.".’.;"."..f’l"f:,‘z |3 ;f:.m?::;::;(:mmm
No. . Composer Title Score g:::mmo' - II‘z (I-:;inmu::fil::'inmmmumw
34 RIMSKY-KORSAKOFF Songiofelndia. .. 2 $1.25 laral Uil e L LTV S
g 3 3 g ) ieminiani, Francesco rgo. rom a, in O minor
% ‘IS%SHZ%I’V; A}II\I(I)\% ]alili GRIEG }Four Modern Classies for Strings ............. 1.25 ki Z:,“?:’g“j;j,:f""é?.,’;ﬁ“:,,,, T
36 CADMAN, CHARLES W. Festal Marchin C TR GAIRAY, s
37 LULLY,J.B. Gavotte, in D Minor........... e 125 pre R | — i e
38 BRAHMS, JOHANNES  Two Waltzes, from Op. 39 . 1.25 il s B~ 21 g o Yo
39 TCHAIKOVSKY, P. 1. Trepak (Nutcracker Suite) Op. 71a ......... 1.25 ﬁ::ﬂg:":: gy
40 GLIERE, REINHOLD Romance and Mazurka (Strings) ............. 1.00 HodnFums 2 Corctoin €
Haydn, Franz 25 Finale. From Symphony No. I3, in G

SMALL & PIANO, 75¢ EACH FULL & PIANO, 1.00 EACH [Volume II: Lotti to Vival di]

Any of the above can be performed by Strings and Piano .
alone. Piano parts, 25c each; other parts, 15¢c each. Send fOT Themaflc CafalOg $2.00 per volume

Are you interested in a

BEGINNING BAND | | The Bandmaster’s Repertory

Can you use a list of Standard Specifications

for the purchase of instruments? A Drum | NUMBER ONE

Major's Manual? Drill Regulations? Printed
forms, such as Musical Survey Blanks, Instru-

vt s ey bk 1 Ten Concert Numbers for Band
formation? Seating plans for orchestra? MEDIUM DIFFICULTY
Refer to our announcement on the outside cover

Compiled and Edited by N. CLIFFORD PAGE

A valuable collection for High School Bands or general band use.

Included are two Overtures, two Operatic Selections, a March, and five other con-

Th S . cert numbers in pleasing style; all good music.

e VlOlln. (‘omposers represented: Gruenwald, Barmotine, Fulton, Balfe, Massenet, Bennett’

Atherton, Planquette, Losey, Grant-Schaefer.

ItS FamOUS Makers _ Standard Instrumentation, including Treble and Bass Clef Trombones and Baritone,
and Players and four Saxophones. 25 instrument books and Conductor Part in short score.

By PAUL STOEVING Instrument Books, 40c each Conductor’s Book, 75¢
POSSESSED of an easy narrative

style, the author gives in a series
of compact chapters all the facts
we either guess at or frankly don’t

know about the violin. Its origin Stepping Stones to Violin Playing

and history, early violin builders

and players, the greatest virtuosi, FOR THE YOUNG BEGINNER

and the general development of By Lawrence Sardoni
the violin art, are all treated in

lucid and entertaining fashion.

A Class Instruction Method. Takes beginners from the first step, and makes every step a simple but pleasurable
process for the student. Embodies the various features of class teaching, position drills, bow drills, etc. used by
the author in his long experience in class instruction and in his notable success in the Boston Public Schools. The

] . . . » . . .
Pocket Mustc Student Teachers’ Manual provides comprehensive teaching suggestions, many full page illustrations, and piano accompani-
ments (melodic whenever necessary).  Ask your dealer for copies “‘on examination,” or order direct from the Oliver
Pri ce, 60 cents Ditson Company.
Teachers' Manual, 75¢ (including piano parts) Students’ Books, 50c (Octavo size—fits in violin case)

e sominkerdomiont ﬁ.; Oliver Ditson Company, Boston

or order direct from Oliver
CHAS. H. DITSON & CO., NEW YORK

Ditson Company, Boston vy

MELODY, Vol. XIIl, No. 6, June, 1929. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc. $2.00 per year; Canada $2.25: Foreign $2.50
Entered as second class matier January 17, 1918, al the post o fice at Boston, Massachuseils, under the Act of March 8, 1870, Copyright, 1089, by Waller Jacobs Ine.
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COMMUNITY SCHO IR
AJl Numbers Have Parts for Saxophones Tans o T — Biltorio .....oooooo
CONCERT Tug SeirtrorJazz—Bath ...........ooovivnn. 6
CHARACTERISTIC AND DESCRIPLIVE After-Glow. A Tone Picture ..o George 1.. Cobb 1.00 MORE o axp Tign-— E’hm.’.l‘“l =
e Thos. S, Allen .60 EEE s Bernisne G, Clements .60 Cuarces Heavy Drtson — Obituary. .............. 8

: B T Butterflies. Morceau Mign

*ll‘lg ot Izcﬁmp“wf{‘ e e Arnold & Brown .60 Dlrleam F'IC.ES.‘ Reverie h ...................... Bert Hollowell .60 Tis1a or Nor Tsia— Del Castillo ............. .. 9
;:ii\;?]fd{}]‘]le(‘h%’;scs;ipti\?c‘ACl'].C ................................ Ernest E. Vyeuels Z,(s, Enchantéd Moments. Idyll d’Amour.. ... Hernisx}g G. (']lcn](lgll}fls 28 A CornEr Pravine Prnariv’s Proanriss — Clarke. .. 11
Danse Moderne. .. ... et (:N(?rrrgaln (“eo]}gﬂ: :60 Faun, The. Di}“-‘f" R ( 'Cm\if M Igiczr 1:00 Dt e e e e 14
Ghost Walk. Eccentric Novelty .............: 1’2“15 G. Castle .60 Flight of the };lrfi\br'l~ (‘l’(ict'u'r(.? """""""" George I.. Cobb .60 Tur AMERICAN BANDMASTERS' Association — Grabel 15
Grandfather’s Clock. ID?SCHPUVC Sy L iig e Ernest Smith .60 *?g‘l,gi&??vzgéhéer,(m](‘)izzi(:uto L George L, Cobb .60 ErsEr CONB—Radio . ... svvveriiniosiosioniio 12
Hindoo Amber. AL BRI Geo. ]. Trinkaus .60 : T e g o | o Frank . Hersom .60 T T -
«“Marceline” (Dance of the Clowns) ........... . 60 Love Notes. Valse....... R A SpOTLIGHT ON NASHUA cvv v e vvvviiiiiiiinn s, 13
o -0 - George L. Cobb . Ma Mie. Chanson d'Amour ...... Sy 5 5 e s A Norman Leigh . ron Thirem Onccnian O 5
March of the Walking Dolls . ... .. Gonk B Hersom .60 . Novran Leloh. 60 Bosron TuratRE OrGanists’ CLus . .............. 15
*Modern Indian. Characteristic Novelty .. ... Frank L. Marionette’s Romance, A .................... lorman Leigh— s i oA el .
P Ot etr Bug Parade. An Aroostook Episode George L. Cobb .60 Milady Dainty. Intermezzo Gavotte...... 3 e A Gerald Frazee .60 Here anNp TeErE IN NEW YORK — Weller ... .. ... 16

ato- arade. S . i LU i T i - T

S:\)n:i Dance. Moonlight on the Suwanee ....... bgf&f?edclggg 128 Mimi. Danse (}\CIS (,Téstettetes ................... (.}Ig:rréz.l‘li l(;e(;ﬁ{‘) gg :f“" Bustvnss ‘“}’)“ 'fl““ TaLkies —Thomson .. ... ... 17 l I he 0ne Best Wa
*Toy Poodles. Novelty March ..oovvvvieeenees - *xO&n%Zagfls':.lle 1&‘{2' “Air de Ballet .00 Frank E. Hersom .60 [JHK’M_‘/OANA BT st T B e i y
*Oﬁ tl‘:e Sky Line. A Tone Picture ............... Walter Rolfe .60 il Boston ..o 20-41
ORIENTAL AND SPANISH Pastorale Ecossaise ...............ooooooon Frank E. Hersom .60 Taxn It or Leave It — Sprissler ................. 42 . )
; George L. Cobb .60 Purple Twilight. Novelette ............ Bernisne G. Clements .60 “HuLLo, YourseLe” Suz FRED ..., 43 HERE can be no substitute for  responsiveness and ease of playing?
Cheops. Egyptian Intermezzo .........ooooove ’N g x‘{Lei h .60 R 'pb NI e R S Bernard Fenton .60 Tuw V . h t lity. King L Hand fitti d “orindi in” of
*In the Bazaar. Morceau Orientale ........... . ﬁr}r;mHersogm 60 .al;‘l' owss. vl e L S L e HE ‘Iohllehl 211/ e e e 44 onest quality. King r.lstruments an tting and grinding in” o
*In the Sheik’s Tent. Oriental Dance .......- P(rlal: A. Benkhart .75 gige;l);gﬂo‘lllro;v (A Dream in the Mountains). Idyll.. Thos. S. Allen .60 IreNE's WasniNGtoN Levter —Juno ... B offer as much, or more, in proven clarinet and saxophonekeys costs dou-
I{“‘-{ik‘S‘{}‘;hﬁﬁ“ﬁigi?"CSO_ SRS, Stoughton .60 Swedish Fest March ....... 25« v 1 659 -('_hAl'iSl(i:.l11(t|l‘011111atn gg 'l‘luc SAXOPHONIST I-l‘m'-\‘l ---------------------- 6 features than any instrument on the  ble the machine method. But that the
¥ 2'11 o ‘,\] ; "1}1(])11|1éé: ..................... R.S. Stoughton .60 Tendre Amour ("len(ler Love) r\c.renadc e ‘l%m‘n}ﬁne 5 Clements . T'ne DRUMMER — Stone ........c.coviviiiinniinns 48 market. A ]arge part of the progress  expense is justiﬁed is proven by the
Nakhla. Algeri: e George Hahn .60 Woodland Fancies. Char. Intermezzo .... Bernisne G. Clements .60 Axouna THE PLECTRALISTS 50 . k s 5 :
*P“‘S?:"S ‘I;"uaby'\ 'l}ﬁeigr}xlpg\rgq.ﬁ] """"""""" George Hahn .60 Young April. Novelette ..........oooooomennes George L. Cobb .60 e L L. i in the design of horns has come from  superiority of King key action.
“Pasha’s ipe- ! urkis AM oo v oo naveeamanse a2 e LEPING IRTBD: 5 & Sov s s el B & halh & o d SR 5 b erageth 0l=d . s .
e ik Chaeo. " Beyplin BATel s o "3 i (20 OVERTURES 1 Tig Coangmsr— Toll ........................ 5 Oulg labora;?“es' g : Testm}gl ety possible tone for tune
Stroll Through Cairo. Igyptian Fatfob.......cx iz s Ao Teioh 07  Tealih anid Wealth (GEadeT) . vewmms s o s« siorvione A. J. Weidt 1.10 Tug P y — B 5¢ ut we have never forgotten that inst ar f tuning i
“Temple Dancer. Valse Orientale .......ocovnes Norman Leigh 200 Health and Wealt(!l (F],r%(ll[c)l) ..... Fean von Suppe 2,00 THE I,IANO AC(,S)F{DION Harper o................ ;i . 1 A g 4 against the largest setz of tuning bells. in
e o il Sl o A d [ . (GradeIIl) .......... 4 ! R DR cscos v eonpiors 5. st vio . owas sssevs s o 5 y 5
Zulaikha. Egyptian Da R. S. Stoughton {igl:t (g:l‘li(l)legrtu(r er(aC( Sl(lc i ,.,“,"':".'li_',.”,‘,,.l\eler-Beld e Our YOUNGER SET e | primarily, an .mstrume'nt is mt_zant to the world may seem idle. Mere testing
i LUERtS: (GERE T » v e o s 5 2025 181 A. J. Weidt 1.50 Music Reviews — Del Castillo . .................. 56 produce music—music that is full-  of open tones is all most horns get. But
STANDARD MARCHES Sunshine and Showers (Grade I11) ............. P. Hans Flath 2.00 Winens 1y Srare Scriool Banp axp Orengstra toned and true in tune. ahorn has to prove that its entire scale
ST he Fort (Grade 111) R. Gruenwald 2.00 ConTEsTs 58
. ; i TR TITY, cosmas o o voeds ¥ B .G ald 2. JONTESTS s, sseists s § 6598 5 5,850 4% 78 1 58 & s o ! ) ) . : v . v
*Army Frolic (6/8) ......ooovvrevimrvie "l(‘lﬁ)(:rgg ]A?lléﬁ 22 ;52::3??;{,%;11:“{0{(‘,l-mlrcll[) ................ Robert W. Gibb 2.00 Lona Beace MunicipaL BaNp —Stone. .. ....... .. 60 Drawing tubing over micrometer- 18 correct if it is to bear the King
Cabaret Capers (2/4) ..o s ; exact mandrels is expensive. name.
#Columbia’s Call (6/8) ... .v.vvrrrreesnneeee: Bob Wyman .60 SUITES PR els is expensive. But we .
Fighting Strength (6/8) ......ovvvvooooiiiree: Fhos. S(.‘Al len . St theTtian ot (CAMpIEE) ¢ srrs s £ ov Cady C. Kenney 5.00 MUSIC know no other way to produce tubing We could multiply examples, every
Fighting Yanks (4/4) .....oooooioioeeee ooy IO o >rice for separate numbers: of exact evenness and temper. one proving that there can be no sub-
*Heads Up (6/8) . vvvvvrrrriirenssssiiiees Frank E. Hersom .75 ‘ I ncl o p 1.50 p &

o ds UDi(6/8) « s ovis v v sisisn s o v vaivs SIOTIAL FALES + v v vve e v eveeenneeetesannnesaenans .. " ; i
Magnificent (4/4) .......ooovennerminninn Brj-Lrahy: 4 e Comeicll e et v e e 1.50 JACOBS' ORCHESTRA MONTHLY Hand grinding of pumps and slides  stitute for the one best way.

National Emblem (4/4) .. .ooovvovvaeeaiy E. E. Bagley 60 No. 3 FItE CAIL ovsovnrsnerersmneeronnssssonsessensns 1.50 Fucnr or tie Biros, Ballet ... WM, Rice —after the most precise machining Try a King and you will know that
ANG=4(078) s sissss 3 5 vivie v sagienadi &3 & 3 Fgese @ o oo 0 o iols F. E. Blgel.O\V .60 No. 4 Stom DIAICE. 1 s e o s & v sssovin s somue s o EHIRTES 5 4 1 £ 50000 1.50 I'ull Orchestra and Piano (including Saxophones ibl il Buth “h )

*Near-Beer (How Dry T Am!) (2/4) .......oovn L. G. del ]%astllllq i NG kd : pB"dl nd(Com ote) heo. Bendix 4.00 and Tenor Banjo Chords) possible—may seem wasteful. Buthow that one best way” does produce the
*Our Director (6//8% ---------------------------- “I']“‘j ooy 60 e RO i saanite BORnS. Papnikana, March Novelty ... Leo Friedman else are we to give you the utmost in  one best instrument.

Over the TOP (6/8) ... .vovrverervmin i e ool E . . > v i I T P 1.50 Full Orchestra and Piano (including Saxophones '

g al March (12/8) ..... Fred Luscomb .75 Magpie and the Parrot. Humoresque ............. U TGOS, AN HIAT I I ) .
gyﬁ;?ﬁﬁhﬁé":fﬁ Flall;;“(]{]"npt‘:'il(l»tli\g)‘1(2/14() /) ------ R. E. Hildreth .60 Gentle Dove. A LoveSong ........ gt veoeen 14 igg 1 and ]I‘enlm |1:n|l|]]0 Chords) B THE H. N. WHITE CO.,, 5205-13 Superior Avenue, Cleveland, Ohio
S(]uf\re and Compass (4/4) ..o (}%pgrgqek]]‘.l:(ri\ozlgé ((:?) ;\;;grkr;nl-ﬁlrelzlrtg{l f?gz?;flr:)lv*yl'ighltuHMK : PM - 1:50 m.A',FX:Osrc:ﬁ;nj(;xszgo ....................... A.J. Weidt free
Stand By! (6/8) ... oo i e Gher 60 TR ey TR = e . Mak
Under the Double Eagle (2/4) . .....ccooooonn J.F. Wagner . MISCELLANEOUS JACOBS’ BAND MONTHLY For Your Librar en

Butterfly, The. Characteristic Morceau .......... '{'}100. }zcn(:ix ;38 La Patoma (The Dove), Spanish Serenade .. . ... Yradier 0;4:::" 10 | bookl Y of
- AT . orintive Fantasy ...... T . Bendix . [ A—— . e exceptional booklets covering every |
e WAL ZES( Liliuokalani .60 D“y\‘?:nl‘lﬁf-slf aPI(l)l.lnRt&‘,’\'f}llie. ]I))(:l?l(l\l“\]lt‘ln\ﬂ('ﬂ\'] d;[\'lntml'i\ﬂ?:,(}nu‘ l)('\wlti‘(?n(::l l‘)xcrlci(seﬂ. Pue Commanper, Mareh ... R.B. Hall VﬁuxL’ofmxlmmenulmusicmthcschuah ﬂs’\
Aloha Oe (If.'n'(:\\'(‘ll £0. THEE): « .+ v v oovsiais 8 staisa » A_)llC(}ll Aliuokalant .0 I(J'a.«lcl's lui““ "‘),»\.rl;u' Blue.”  West lv)flill",‘ y(‘,]l:) I.(“.h .l(u'h Rnh,) lfuh ]1;(,“'} lll-,ifh'Mwel?lt MELODY (For Piano or Organ o Send for your s'cl today. The {zuest issue
Blue Sunshifie ...........cocoooooemmiret ( ,(‘({{ﬁcltler %(())‘l)f‘()} '23 E\i(i’:{:tl'*‘i\(‘i*c;:nll I(;]rl:ltm‘\a::'fr!ﬂ ::\tdi‘l:::ﬂll\\lv;l(./“Illilllgllnr;;a[‘::&l:::Urml{lt:;;&' ldﬁ:]‘(:mcm\tgls;l Photoplay usage indicated by Del Cfﬂtill()) 3 "?"m:‘m ‘:}{e'2fe§‘"lc5;;ei‘;“£a;i;“}sf tlf:c';i‘lfinog BAND IN STR UM ENTS
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(I;:i:tr:l‘ tllk:;:)lr‘lt(‘gs .......................... Walter Rolfe .60 (1)(:11‘1)1rﬂ 1’};@‘3[1:;ull(lf-)ivli‘:-!\\lv\.mh"“'L' \ \"‘x‘l(]‘nit)rr;'f I‘i'\:ﬁl?lm (CI‘;‘(‘:;:L::']\\:‘:: Cry). Cadots Enenaas, Doos NORRILY: seon ¢ ons stz s R. 8. Stoughton wensannnannnan
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TR s CFredkClark 60 Datms, The feure) Pabplote oo 10001 Chonge 1 Cob 150 Aemot Tttty o 320513 Superior Ave., Cleveland, Ohio
"""""""""" or ¢ 3 X rocessiona arc ... beorge L o TUS, CIMeZZ0 .+ v oo ML AL L, N
Kiss of Spring . ........ocoooeemermorrrerr s ;Wnltelg ROll'fc {gg ﬁzmi;;lslellccgrzf th:;‘(::ltlh. l;umusiu ...... Frederic Solomon 2.50 ‘ s Please send me the following literature:
Lion and the Mouse. ... .. . et E SR i [P‘co('w emnltx 60 Return of the Scouts (Tone Picture Militaire). .Fred W. Clements 1.50 (11929 King General Catalog .
Moonlight Wooing. Valse d Amour ...... Bernisne G. Veme s . S ] Setive 6 bookletsronschool bind ikl
()d-‘llis(luc. Valse Orientale .......coovvviiiinens F ralr_‘kdl,l'(‘(’;’;;ﬁ{ '23 TWO FAMOUS CORNET SOLOS 1 Il di E
Y0 Sole MIOY. ... . . siires j o weamsen o v oo et & Rl § smiie s o G17apud s 3 & ’ Ernest S. Williams 1.50 fo e s o S e R S A RS R AR S RS R S 1 am lin :
e ne " s 1.75 Cliftonian Polka ..., % I R H
+Over the Waves (Sobre las Olas) ............... Juventino Rosas bt ST J. 0. Casey 1.50 ' WALTER JACOBS, Inc.. Publishers ! Nime
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N Saturday, May 18th, the New England High School
Festival Orchestra, composed of 236 high school boys

and girls, playing under the baton of Francis Findlay,
Supervisor of the Public School Music Department, New
England Conservatory of Music, gave a concert at Sym-
phony Hall which, to the writer at least, was a revelation as
to the possibilities of instrumental music in the schools.

There are others, and among them I have in mind an emi-
nent music critic, who deplore the democratization and
therefore, in their minds, vulgarization of music through
the schools, and look forward with fearful gaze to the days
when office boys will go to work whistling themes from the

actual musical value of performances by large organizations
of student players, such as the National High School
Orchestra and the New England High School Festival Or-
chestra. It did not take ten bars of the Coronation March,
the first number on the program at Symphony Hall, to
show him that he had been egregiously in error, and that
once again was it proven a dangerous thing to base an
opinion on any matter wholly on the probabilities involved.

It cannot be said, in all truthfulness, that the perform-
ance of Saturday, May 18th, was equal to that of a profes-
sional symphonic organization, but it was so close to it as to
be startling. When one considers that the ages of these
boys and girls ranged from fourteen to eighteen years; that
the average age of the horn players, to take for examplea
section noted for its temperamental and uncertain qualities,
was fifteen years; and that the orchestra had rehearsed
together only a matter of three days before their appearance,

more evident, that culture in this country is becoming
decentralized, whatever may be the cherished and illu-
sionary tenets of our large cities such as New York (New
York particularly), Chicago, Boston, ¢t al.  This, of course,
is a discouraging business to the urban cliques whose Atlas-
like shoulders have more than willingly born the brunt of
supporting the artistic heavens of America, and a business
whose authenticity will, no doubt, be vigorously disputed
by these same powerfully mental-muscled gentlemen—

[ —
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TIIIS month — June 8 to 17, to be precise —
Boston is hostess to the representatives of
more than 4500 organizations, comprising the
National Federation of Music Clubs. The occa-
sion is the 16th National and International Con-
ference of the Federation — a great convention
which includes a ten-day festival, with thou-

Peace Jubilee.

Perhaps never before has this musically-
hallowed, historic city been privileged to offer
its hospitality to an assemblage standing for
such great power and influence, and with a like
record of achievement in the cultural and musi-
cal advancement of America, Without in any

tion,” and through their earnest and practical
efforts among the schools, and among citizens
of all ages, and in every walk of life, laid the
foundation upon which is being built a nation
to music-makers — a foundation not to be
shaken by the raucous reverberations of the
numerous varieties of laboratory-produced and
lmaghlne-dlstrlbuted music now infesting the
and.

This magazine extends its most cordial greet-
ings to the officers of the National Federation of
Music Clubs, to the delegates and visitors, and
through them to their associates and co-workers
back home.

(o ol

vigorously and probably unavailingly, insofar as music is
concerned if instrumental music in the schools is to continue
its onward surge. This may explain the opposition felt,
rather than expressed, in certain critical and artistic

and Finale from “Concerto in E Minor,” for violin and
orchestra (Alice Erickson, soloist); Schubert, Symphony in
B Minor (I Allegro moderato, Il Andante con moto);
Suint-Sacns, French Military March from “Algerian Suite”;
Two Mexican Folk Airs (*Remembrance” and “La
Galondrina”) transeribed for string orchestra by Francis
Findlay); Tschaikowsky, Humoresque; Volga Boatmen's
Song, transeribed for orchestra by Albert Stoessel; Wagner,
Introduction to Act 111, from “Lohengrin.”

Miss Erickson (who by the way faces the embarrass-
ment of choosing hetween two scholarships, one at the
Juillard Foundation, and the other at the Curtis Insti-
tute) gave an excellent performance of the somewhat stuffy
Mendelssohn opus. It is often a subject of wonder to the
writer that the works of the emollient Felix still survive in
study and practice with so much of better things neglected.

Melody Sa = v - < A 5 sands of musicians from all parts of the conti- : : :
Nickel or Gold-plated met (%’) Tenor Sar. ......6.00 There are those who sniff audibly when this subject is negt partlclpaéi'ﬂg. ;\nld sHme Lo thousand cities One cannot very well determine Miss Erickson’s emotional
p B“n"g'l""f‘f S" _ ol mentioned, and refer to it somewhat slurringly as a “fad. A LIS BN n‘,‘ﬁs,‘;;‘i‘g;‘fgé,mgﬁ‘,’,';g‘ Cﬁfé‘,tf;; content from her playing of the concerto as the opportuni-

ties for exhibiting any great depth of the same, therein, are
practically nil, but technically she appears to be extremely
well-grounded.

It must not be imagined that the bringing together of
this group of 236 enthusiastic young musicians and the

§ . ) : i . . G
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PROFESSIONAL PRICES onreq uest in the World alarms, and believing thoroughly in the cultural value of hc‘ipi"}fﬁé I O O o il tion, its officers, the various committees and their chairmen,
. S ; instrumental music in the schools, was, nevertheless, in and labor of this world with that most consoling and to Harry E. Whittemore, Director of Music in the
Unlined The Most Popular and Widely Advertised eoball he Yind been/told hik:sceptical as otk of arts — Music. Indeed, these clubs were the Somerville Public Schools and ;
Felt Lined . “ Clarinet and Saxophone Reed ever offered spite of all he had been told, somewhat sceptical as to firat to souiid the -slogan of “music.pacticipa. Somerville Public Schools and manager of the orchestra,

all eredit must be vouchsafed for a difficult task, well per-
formed. The amount of detailed preparation for an event
Continued on page 57

HE annual Convention of the Music Industries Chame

ber of Commerce, which convenes in Chicago at about
the time this magazine is being unwrapped and eagerly
perused by readers throughout the world, bids fair, at this
writing, to be an exceedingly “brass-tacks” affair. And
well may it be, for the various units which comprise the
Chamber have besides their individual plans and problems,
a major and common interest in the present situation,
due to the drastic changes wrought in every phase and
branch of music by the radio sound pictures, and other
developments of this wonderful, not to say fearsome, age.
The National Music Publishers’ Association, meeting in
New York the following week, will likewise give earnest

the thing takes on somewhat the color of white magic. That  circles towards the movement. consideration to the not entirely happy predicament in
g 8 Yy happy |
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whose just due was a recognition of their humanity —a
due granted them by Mr. Ditson, in a marked degree, as
all in a position to know bear witness. People have become
extremely clever of late — too clever for their own good, it is
held by some — but in their concentration over the matter of
this cleverness they have cast aside many of the gentler
virtues held in that era which saw the birth and upbringing
of C. H. Ditson. A matter of regret to all discerning
persons.
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By GOMER BATH

What constitutes “Jazz,” its value or lack of value, whether or
not it is a gift from the vaulted blue or a manifestation from
less respectable regions—these are questions which probably
never will be answered in our short span of life to the satisfac-

tion of all persons interesting themselves in the matter.

The

article presented below makes no claim to being the definitive
word on the subject, although we believe that its author has
made an interesting contribution to the general din.

AZZ in a more or less refined form has
lately made its way into respectable
circles. Wehavebeen surprised, I think,
by the number of serious musicians,
artists whose opinions carry weight,
who have come forward rather timidly and half
jokingly to meet the illegitimate child of Ameri-
can art. Critics have written articles and books
attempting to define jazz and to justify it.
Some of them have predicted a great future for
it; have called it the only true American art
form.

What is this jazz? _ How often we have heard
that question and how many words have been
used in attempts to answer it. The more
elemental a thing, the more difficult is it to
define.

Early Associations

Jazz grew up around the fox trot and is still
mainly supported by it. That much is clear
enough. The prophets of jazz are asking for
better things, and such works as the Rhapsody in
Blue and Grofé’s Mississippi, give us an idea of
possible developments. But I wonder if it
would still be the real jazz that we know, were
it developed to a much more complex form?
Can jazz be defined in terms of form? I do not
believe so, and I doubt if it could long maintain
its present robust health were it to be squeezed
into forms which restricted its natural freedom.
The essential condition of its form must be
simplicity. The fox trot form is to classical
music as doggerel is to classical poetry. ~ You
don’t like that? You think perhaps of the
fox trot as related to the simple folk song forms,
music that grew out of the hearts of the people.
But both in form and in spirit the fox trot is like
the old, familiar, rollicking limerick. Most fox-
trots are built on the A, A, B, A form and so
many are written by the same formula that it
is easy to replace the “B” phrase in one by the
“B” phrase from another, and no great harm
will come of it. We have, then, this simple
fox trot form which is apparently responsible
for the birth and development of jazz, and which
is essential to its life, but which is not, itself,
jazz. We are not much nearer an explanation
than when we started!

Jazz has been defined as rhythm. Let us
concede an obvious point. Jazz must be
rhythmic; rhythm is the very beating of its
heart. Now wehaveit!— but have we?  Who

hasn’t heard bands play in perfect rhythm,
play even afox trot in perfect rhythm, and yet
miss the jazz spirit a mile? The hottest jazz
artists often leave rhythm to the rest of the
band and wander off alone with apparent dis-
regard for any rhythm whatever. Jazz is
something more than rhythm.

The Eternal Mystery

. Perhaps you think that the chief character-
istic of jazz is in the new combinations of in-
struments, with the resulting tone colors and
effects, novel and striking. What a new world
of invention lies before the modern arranger!
But you haven’t hit on the secret of jazz yet. I
heard a pianist in vaudeville last week, a man
whose technic would be rated by a piano
teacher as about second grade. He thumped
more real jazz out of the piano than a band on
the same bill got out of eight or nine instru-
ments. He used about three fingers of each
hand and he played simple tunes, but he had
feet tapping all over the house, and there were
calls for more.

What is this mystery we have agreed to call
jazz? Why do we likeit? Why do we like any
music? The psychologists may answer that,
but let me give you an idle fancy of mine.

I am constantly haunted and often tormented
by tunes that I can’t get out of my head. I
have no doubt that there are a great many per-
sons hearing tunes all the time. There is not
a waking hour that sees me free from them.
My fingers tap to them and I walk to their
rhythm. No amount of effort can stop them.
It is like the story of the man who, one day,
discovered himself counting mentally, and was
never able to stop. I sometimes wonder how
much mental energy is wasted in this way.
Only when I am listening to real music is my
mind free from this mental music. So I have
often wondered if I found relaxation and com-
fort in good music because of the temporary
relief it gave me from these haunting melodies.
It is a funny idea, of course, and is not to be
taken too seriously.

Here is another queer fancy of mine and it is
my explanation of jazz. Smile if you wish.
Perhaps you have thought of it yourself.

Jazz is a “letting loose.” It is the musical
way of expressing complete abandonment of all
rules and laws. It is a breaking down of in-
hibitions. It is “hot,” “dirty,” maybe, at
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times, a little blasphemous. It is mental and
artistic relaxation; a thumbing of the nose at
the classics. )

Have you ever wondered why a few sour
clarinet notes in the right place make you smile?
A clever trumpet player in Whiteman’s record,
When Day is Done, plays off pitch and plays
around the rhythm with a naive irregularity
that is really artistic jazz. We smile and like
it. Good jazz musicians have mastered technic
and can do these things with ease. That is the
secret. You are not a jazz artist until you have
achieved this reckless, happy-go-lucky abandon.
What is really very difficult, sounds like some-
thing quite different. Youhave the feeling that
the jazz player is free of all restraint, that he
abandons everything to the whim of the mo-
ment, and that his whim is a kind of temporary,
joyous insanity. Thatis the spirit of jazz.

Now just why this spirit should appeal to so
many persons, particularly to so many Ameri-
cans,is a question that might beanswered in sev-
eral ways. 1 feel that I am wading into deep
waterhere. A great deal of pish-posh has been
tossed about in the name of psychology and
certain terms, such as “suppressed desires” and
“inhibitions,” are not in as good standing as
they used to be. I mention this as a sort of
apology so that you will not be prejudiced
against what follows.

Pusha Da Pusha Da—

It is generally supposed that Americans work
and go about their daily affairs at a fast pace.
American tradition and sentiment says, “Get
ahead. Push up and up. We are all equal.
You have as good a chance as the next man.”
The tremendous foree of public sentiment is
behind this idea. One result is that we have a
great many men who in Europe would be con-
tented peasants but in America are only half-
successful men, struggling to rise above the
crowd, and miserable because the American
tradition has forced them out of their element.
We are described as materialists, energetic
hustlers, and there is certainly some truth in it.
We are victims of the machine age. The
individual craftsman who made things with his
hands and took pride in his work is becoming
obsolete. Our food, clothing, furniture, and arti-
cles of daily uses are made more and more by
machinery. Each of us pours his one ingredient

Melody for” June, 1929

into the stream of production, and takes from
it his allotted portion of the finished product.

We are told, furthermore, that America is
becoming more and more standardized. The
flood of books, magazines, newspapers, the
movies, and the radio is so widespread, and the
dissemination of ideas is so rapid, that we are
all liable to be thinking similar thoughts and
having somewhat similar tastes in the matter
of stories, cigarettes, breakfast foods and auto-
mobiles. « Tabus in dress and social customs
are more commanding than ever before. The
force of public opinion is so strong, and the
danger of public ridicule is so great, that we are
compelled to follow the crowd. Writers are
saying that the “young people” are sweeping
away the old standards. That is probably
true and I have an idea that the “young
people” contemplate with some satisfaction the
concern of their elders. But it is also true that
the “young people” are only binding themselves
more tightly by new standards which are just
as foolish as the old. They all speak the same
language of rapidly changing slang terms, fol-
low with pathetic faithfulness each new style of
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RECENT poster issued by The Etude is worthy of
A most serious consideration by all who are interested

not only in the advancement of music, but in the
very salvation of music,

The poster in question is headed by the caption, “What
is the Center of Attraction in This Picture?” Below is
represented a girl ata grand piano, around which are a num-
ber of young people quite evidently having an excel-
lent time. At the extreme right of the picture, seated
apart, is a figure expressing marked discontent. Beneath,
the text goes on to say: “It always pays to study music.
Musical ability is the magnet which most often leads in
our modern social and cultural life. Music multiplies
charm. Music quickens the mind. Music helps to ele-
vate character. Music makes powerful leaders. The
young lady in the background bitterly regrets that her
musical training was neglected. But it is not too late —
music study today is far more delightful than ever before.
“T'he richest child is poor without musical training” We
will gladly give you a list of the best Music Teachers of
this community to suit your need in all branches of music
study. ‘Music Study Exalts Life.*

This poster is a step, and a long one, in thé right direc-
tion. It is just such a counterblast as is needed in these
days of keen competition — competition not confined
within any one industry or branch, but rampant between
widely divergent lines of business. It is not so much a
question, today, as to who is going to get whatever music
business there is, but rather, is the music industry as a
whole going to get its share of the public dollar? The
problem involved is that of selling the idea of music par-
ticipation to the countless thousands who at present think
first, and many times only, of automobiles, electric re-
frigerators, radios, talking machines, and player pianos —
that countless spawn of mechanical ingenuity devised to
pander to man'’s innate slothfulness.

There is no use blinking at the fact that the interallied
music industries and professions are facing a crisis. Some-
thing should and must be done about it. The sort of
thing being attempted by the house of Theodore Pres-
ser Co., publishers of The Etude, is the logical thing to do,
although it is our opinion that the burden of propaganda
work should not fall on one pair or even a dozen pairs of
shoulders. The weight should be distributed throughout
the entire trade—and let us say here, as hasso often been
said before on this page, that in our usage the word
“trade” is intended to include teachers.

There has been, and still is today, an altogether too uni-
versal opinion that the other chap’s troubles are none of
one’s individual concern; an insistence that the money
furnished by various groups for propaganda work should
be spent in such a manner that these groups will receive a
direct benefit from the same. The continuance of such a
policy is tantamount to pointing a gun at one’s head and
pulling the trigger. It will take every dollar of the com-
bined music industries available for the purpose, to back

dress, observe carefully their own new social
code, and in general have less individuality
than their fathers.

This fast, machine-made, standardized life is
fatiguing. Warnings have been shouted to the
American people for years. Our nerves are
tense. We don’t know how to play and rest,
even when we have time to try. Observe a
group of people thrown together at some social
function and deprived of artificial stimulants,
and you are likely to see them making a
desperate attempt to have a good time and
growing very tired in the attempt.

How, then, do we relax? - We play golf, and
go to football and baseball games. Some of
us can forget the machine-world in the sym-
phony hall and opera house, and we all, now
and then, lose ourselves in the romance and the
comedy of the movies.

What has all this to do with jazz? All of
this talk about tension, inhibitions, and relaxa-
tion has been leading up to my theory which I
state now without qualification. Jazz repre-
sents the maximum in mass relaxation. It has
been falsely accused of being a stimulant. It is

the needed general propaganda — propaganda for music
participation, whether by means of a tin whistle or a grand
piano. The public appetite for self-made music must once
more be aroused. As to who will get the catering con-
tracts once this is accomplished — that matter must wait
its turn.

Much credit is due Theodore Presser for the broad
viewpoint expressed in their poster. Would that this
spirit were wider spread. We make so bold as to say that
unless it becomes more general, man-made as opposed to
machine-made music, and exterior to its manifestation in
the schools, will eventually arrive at the irreducible
minimum. —N. L.

A

WE understand that a plan is on foot which, it is hoped,

will result in the passage of the much disputed Army
Band Leaders’ bill. The objects of this bill have been
set forth on this page, rot so very long ago, but a re-
statement of its purpose and the circumstances which sur-
rounded its veto by President Coolidge, will not be out of
place just now.

Briefly, the Army Band Leaders’ bill seeks to place the
military baton wielders on a parity, in the service, with
doctors, horse-doctors, and parsons —in other words, to
make of them regularly commissioned officers, with an at-
tendant, and unquestionably reasonable social and finan-
cial security — a thing which, unlike the band leaders of
foreign countries, they do not enjoy at present. The
band leaders, for instance, of the English Army, may
enter the sacred portals of our Army and Navy Club,
while, we do not doubt, if one of our own were caught at so
much as peeking in the window, he would be handed over
to the police. So much for the social. ~As to the economic
aspects of the case under the present system, while a young
band leader has somewhat of an advantage in this matter
over a shave-tail louie upon entering the service, this lead
is soon more than equalled, without promotion, for the
regularly commissioned officer. When titular largesse is
distributed, automatically, in some cases, and surprisingly
in others, the poor band leader, having no promotional
future, finds himself at a distinct disadvantage. If he
practices the Rooseveltian admonition concerning repro-
duction of his kind, then indeed is he completely kors de
combat in the matter of finances, because the regularly
commissioned officer is allowed a dole for dependents, while
the Army band leader is either supposed not to have any
of the latter, orif he should so far forget himself, to feed and
clothe them as best he may out of the far from reckless
munificence, in his case, of the government’s war chest. .

Under the circumstances, social and economic, it has
been thought by many that the personnel of the Army
band leaders was quite likely to suffer. The Band Lead-
ers’ Bill was introduced in Congress and passed both
branches after strong opposition by the War Department,

a “letting loose,” and just as we buy our cigar-
ettes and shoes ready-made, so we are buying
our relaxation. Jazz represents pure reckless-
ness, throwing rules and customs to the winds,
abandoning everything to the care-free joy of
the moment. :

If your ear is keen enough, listen, and you
may hear the music of America. Millions of
radio speakers vibrate with jazz for hours every
day. Think of the dance halls where nothing
is played but jazz. Drop into the movie palace.
You will hear some classics there, it is true, but

. jazz is played at every opportunity. Consider

the phenomenal rise of Paul Ash and the rapid
spread of the stage band idea; the popularity
of Paul Whiteman and his incomparable jazz
artists; the hordes of dance bands constantly
traveling about the country. Whether or not
you like jazz, you cannot deny that it holds an
enviable place in the hearts of Americans, and
this it does because it fills that great need for a
way of “letting loose.”

That is my explanation. Have I made jazz
too subtle and mysterious a thing? Explain
it in simpler terms if you can.’

More This and That q g

whose objections, on analysis, apparently were based of
the sacredness of the Military Social Code, There was
touching reference made, if we remember rightly, to the
peculiar fitness of the band leader’s present status, the in-
ference being that he might feel himself a bit de trop if
admitted to the gaudier circles of military society. Presi-
dent Coolidge, curiously enough of homespun ancestry,
must have agreed with the bedizened gentlemen of Head-
quarters, because he promptly vetoed the bill.

This brings us to the plan mentioned in our first para-
graph, which is that of inducing Senators and Congress-
men from each state to see the Secretary of War in per-
son, in the attempt to induce him to have the War Depart-
ment introduce H. R, 9373 as a departmental measure.
As the only opposition to this bill came from the War De-
partment, it will not tax the feeblest intellect to understand
thatif The Department ties a pink ribbon on the meas-
ure and presents it as its own dear child, passage and
enactment is practically assured. At the same time,
remembering the old adage of the slip and the cup and the
lip, it is intended to impress on our Solons the importance
of bringing to President Hoover's attention, H. R. 9373,
in order to acquaint him with the true facts of the caseand
the real need of the measure’s enactment.

This cause, as stated by us from the start, appears to be
worthy, and for that reason we are asking our readers to
get in touch with their Senators and Congressmen, re-
questing that these act in accordance with the plan above
outlined. This magazine will be pleased to receive copies
of any replies that might result from readers’ letters.

—N. L

*

MAY 11th witnessed the passing of I. E. Bigelow
composer of the world-famous Qur Director, prob-
ably of all marches the favorite of American doughboys,
“over there.” While not in the best of health for the past
year, it was not thought that any immediate crisis im-
pended, and Mr, Bigelow's death came as a shock to his
numerous friends and associates. He left no children,
being survived by his widow only.

Frederick Ellsworth Bigelow was born in Ashland,
Massachusetts, and showed his inclination for music at an
early age. He was one of five brothers, all of whom be-
came professional instrumentalists at some period of their
lives. After graduating from the local high school, he
attended Worcester Academy, and while there took up
music with Joseph Morrisette. From the Academy he went
to the Massachusetts College of Pharmacy, Boston, and
was graduated asa Ph, G. In 1892 he was instrumental in
organizing the Ashland Brass Band, and it was while
playing in this organization that he composed Our Director.
Later he became a member of Jean Missud's Salem Cadet
Band, with which he was connected up te the time of his
death.
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Charles Healy Ditson

b. Boston, August 11, 1845
d. New York, May 14, 1929

HARLES H. DITSON, the music publisher, presi-
dent of the Oliver Ditson Company, of Boston, and
Chas. H. Ditson & Co. of New York City, was born

in Boston, Mass., the son of Oliver Ditson, founder in
1835 of the great music publishing house bearing his name,
and Catherine Delano Ditson, a direct descendant of
William Bradford, the second governor of Plymouth
Colony. On his father’s side, Mr. Ditson was of Scottish
ancestry, the family having come to this country in the
latter part of the seventeenth century. His great grand-
father, Samuel Ditson, was a soldier in the Revolutionary
War.

On his graduation from the English High School in
Boston, Charles H. Ditson was sent to Kurope, by his
father, for travel and study, and later, in 1865, entered into
the music publishing business in Boston. In March, 1867,
Oliver Ditson & Co., as the firm was then known, pur-
chased the business of Firth Son & Co., of New York, and
Oliver Ditson sent his eldest son Charles to New York City
to establish a branch house and to direct its destinies.
The business was soon moved from 563 Broadway, the
Firth location, to larger quarters at 711 Broadway. 1875
and 1877, respectively, saw the purchase by the parent
house of two other concerns, Wm. Hall & Son, and J. L.
Peters, both of New York, and both music publishers.
This necessitated still more room, and the business was
removed, in 1878, to 843 Broadway.

The southwest corner of Broadway and 18th Street was
purchased in 1883, and thereon was erected the first
Ditson Building. Here the firm remained until the uptown
trend of retail business forced yet a further move, and the
present Ditson Building was erected at 8-10-12 East 84th
Street, exactly forty years after the establishing of the
New York house.

At the age of seventy-seven, Oliver Ditson passed away,
in Boston, on December 21, 1883, and John C. Haynes,
who had grown up with the business, was made president
of the parent house, while Charles H. Ditson became
treasurer. Upon Mr. Haynes' death, May 3rd, 1907, the
presidency of the Oliver Ditson Co. naturally fell to the
son of its founder, Charles Healy Ditson.

Mr. Ditson gave unflaggingly to the interests of both
the Boston and New York houses, bringing to his work an
unusual mastery of detail, a remarkable memory, and an
unswerving tenacity of purpose, these qualities tempered by
true breadth of vision, Of a retiring disposition, he avoided
publicity, and so his numerous benefactions to many, in
times of stress, are unknown except to the recipients. He
was of,unfailing courtesy, and this, with his kindness to-
wards old employees of the company when the best years
of their service had been given, resulted in unswerving
loyalty from his associates. He was a member of the New
England Society, the Bostonian Society, the Society of
Mayflower Descendants, the Players’ Club of New York,
and the ‘Algonquin Club, Boston, In October, 1890, he
married Alice M. Tappin, of New York City, by whom heis
survived.

Melody for June, 1929

Tibra g ot T1ibia

T was soon after the beginning of that
twentieth century which later was to
give me so much trouble, that I first be-
gan to come to, just in time to hear a

jovial voice booming out, “And a fine, bounc-
ing baby boy he is, too!” It was this
ability to take the bounce that was later
to make me so well-known as a theatre organ-
ist, but at the time I remember that it seemed
a silly thing to say, and I let loose with one of
those vocal cadenzas that later made my
parents decide to educate me as an instru-
mentalist. Whether they chose the pipe organ
because I couldn’t practice it at home, or be-
cause they thought it would divert me from
the cornet, I was never told.

Of my early days I.will say little. I went
through the usual harmonica, jew’s harp,
sweet potato, and whistling stages (the Kazoo
had not then been invented or the ukulele im-
ported), and could always be seen running
home to practice four hours a day. But it was
not until I was seven years of age that the in-
cident occurred which changed my whole life.

I had gone with Lillian Russell to hear Pade-
rewski play at the Old Howard. We arrived
early, and gradually the hall began to fill with
people, but we thought nothing of it, and con-
tinued to play in the aisles with our pogo
sticks until the great man began his concert.
Suddenly in the midst of one of his numbers —
I think it was the Hair on the G String — one
of the hammers flew off and hit me squarely on
the nose. It was then and there that I de-
cided definitely to become a pipe organist, and
many a laugh did Lillian and I have later in re-
calling Paderewski’s expression as he hunted
for the missing hammer,

A Tear Drop on a Withered Rose

Ah, well! Those dear, dead days are gone
forever, and T often think that, little as we
realized our blessings, we were none the less
better men and women than we shall ever be
again. At any rate, the very next day I be-
gan to practise pedaling, starting out with pen-
cils and shoestrings, and later as I grew more
proficient, graduating to genuine Montene-
gran needlework at the best summer resorts,
If it was not manual labor, it was at least
consoling, or, as Phil Baker has so aptly said,
“Give me puns and coffee every time.”

After this sort of thing had gone on for years,
the call rate on loans suddenly went up to
7/13ths of 8 per cent. with very little, or prac-
tically no warning. It was one of those things
which took the entire country by surprise, and
in one little town in Kansas, a Ford suddenly
smashed squarely into a Mr. Williamson’s bed-
room, where it had been blown from several
miles distant, and, as you may well imagine,
startled Mr. and Mrs. Williamson to no small
degree. It was to such things as this that
Blaine referred in his campaign speeches when
he said: “Fifty-four for tea, or no cake,” and
a good many people think that this expression
was what cost him the nomination. As a mat-
ter of fact, the nomination cost him consider-
ably over $250, but as he had made an election
bet to ride down Broadway on top of a street
car in his red underwear (that is, provided the
street car could wear it), he considered it
cheaply bought,
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In the meantime, my musical education was
proceeding by leaps and bounds, not yet hav-
ing got to the bouncing stage, and all was har-
mony in my little home. To this day my mouth
waters as I recall the breakfast room with those
huge steaming dishes of harmony garnished
with plenty of cream and sugar. Immediately
after breakfast, mother would wrap me up well
in some old paper bags she kept round the
house, and send me out for my organ practice.
T was at this time making wonderful strides on
the instrument, partly because I was so short
that I had to practice standing up, and one
fine morning, I recall that Jocko (that was our
monkey’s name) seemed particularly cute. and
we brought home nearly $2.50.

Blackmail As an Aid to a Career

Well, to make a long story short, he finally
got disgusted and says, “Well, Mandy, is you
comin’ home or isn’t you?”— No, where was I?
Oh, yes, after my seventh consecutive year, the
Board of Directors held a conference and
turned me out of the Conservatory, which had
pretty well gone to seed, anyway, with an
honorary degree. cum laude and laude, and told
me I was ready for a job. Fortunately, my
uncle, who was married and had recently
bought a motion picture theatre, had only the
week before come into a night club with a
blonde when I was at the next table, so I got
the job.

The organ was not a very good one, because
one manual and the lower half of the pedals
were dead, and it was not until I chanced to
come on an old program announcing its in-
stallation, that T found out that it was one of
the finest instruments in the country, costing
over $200,000, and contained over 36 miles of
corrugated platinum wire, 150 pounds of re-
ast gold fillings, and could reproduce every
sound known to man. As this cost figured out
at exactly $10,000 a stop, I immediately be-
gan to see the commercial possibilities of my
new profession, and realized that with a few
more lessons I would be pointed out as the
most interesting man at the gathering, and no
longer sit mute and miserable. As my wife
said accusingly on the way home: “Why can-
not you talk fascinatingly on all sorts of inter-
esting subjects as Mr. Smith does? He has not
had a college education, and yet he held every-
one spellbound with his vast knowledge.”

From this time on my success was rapid, and
so wisely did I plan my career that my spare
time was now being devoted to lessons in acting,
singing, contortionism, and elevator running.
It was furthermore at the old St. Nicholas
Rink that I perfected the glassslide later used
by featured organists throughout the country,

although the withered condition of my right
leg made this accomplishment very difficult.
I fear that about this time I really would have
become semi-paralyzed if it had not been that,
as I was working for one of the large circuits,
I was kept active by constantly moving from
one city to another, to such an extent that on one
occasion when my wife and child had caught up
with me in our latest apartment, my dear little
one suddenly piped: “Mama, why are we always
following that funny man around?” You can
well imagine my embarrassment.

When I was about twenty-five, however (I
believe it was in 1928, two years before the
country repealed the prohibition amendment),
a terrible thing happened. I was sitting at the
organ during the feature picture, trying to
keep awake by playing the Poet and Peasant
Overture on the *Accompaniment, when sud-
denly the screen began to mutter. I stopped
petrified, or turned to stone, as the case may
be, while the muttering became louder and
louder, until it had developed into sounds like
those made by a train announcer with tonsil-
litis roaring with his mouth full of cinders At
the same time, noises somewhat resembling
music emanated from the same source. THE
BELLOW-DRAMAS HAD COME!

Instantly there was a panic. One of the
ushers turned in a riot call, while the musicians
in the orchestra rushed frantically around
looking for exits, senile eggs, old-age pensions,
rich relatives, and jobs selling insurance.
Meantime the noise kept getting louder and
worser, so that more and more people were
rushing in from thestreet to see what it wasall
about. The managers were at their wits’ ends,
and started throwing special franchises, taxes,
lop-sided leases, mammoth overhead, and top-
heavy rentals at it in a vain endeavor to quiet
it. Suddenly, with an angry growl, it started
crawling toward me, and as I fell over the or-
chestra rail and fled up the aisle, it slithered
down and crawled into the orchestra pit, over-
turning the instruments, my console, and
everything.

Has It Ever Happened to You?

If you girls have ever started to dress and
found you had lost your console, you can imag-
ine how desolate I felt. Nevertheless, I col-
lected my wits with the aid of a flashlight bor-
rowed from the managing director (the title
used to designate the head usher in the type of
chain theatre I was then playing in), and with a
good deal of perspicacity and other accessories,
secured the Aspirin concession in the theatre
lobby, and was soon making more than ever,

Eight years have gone by since that awful
day, and as I come into view nowadays in the
spotlight playing on my new seven-manual
Skinnitzer, I sometimes smile gently to my-
self as I recall the mixed emotions with which
I watched that scrambled battle between the
Bellow-dramas, the Managers, and the Cash
Customers, none of them knowing whom they
were fighting, or why, Many strange things
happened during that period of panic, and at
one time it seemed likely that the canning
process, which was being applied to music,
would include the musicians, too.

Parades were furnished music by a series of
equally spaced trucks with amplifiers, all sup-
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plied by wireless control from one huge central
apparatus, so that all the marchers through its
entire length heard the same music at the same
time. A new device incorporating the basic
features of radio and television supplied sight
and sound in the home for every kind of attrac-
tion — plays, movies, concerts, —on a rental
basis, and the theatres and concert halls began
to be deserted. In eating places, trains, and
dance halls, tiny head-sets were used which en-
abled the individual to select his own music or
entertainment, and it was a rare treat to see
two dancers who had tuned in on different sta-
tions trying to do a fox-trot and waltz to-
gether,

But gradually a revolt began to spread,
vitalized by an organized group formed under
the name of the Anti-Robot Society.  This

- Melody for June, 1929

grew with amazing rapidity, culminating in

that social revolution which none of us will
ever forget, August 10, 1934, that national
holiday now celebrated by us under the name
of Personal Liberty Day, will always remain
vivid in my memory.
enormous bands, playing very badly on rusty
instruments, led vast crowds bearing all kinds
of mechanical devices to great open fields where
monstrous bonfires blazed, on which their bur-
dens were heaped. As they began to short-
circuit from the heat, plays, concerts, movies,
and lectures began to pour out to the great en-
joyment of the crowd. “My darling, I have
loved you ever since the remotest tribes of
West Africa still live in the most primitive
state of three-quarters of a cup of sugar, a tea-
spoonful of salt, three cups less than you have
ever done for me you filthy hound now playing
the Selections from Aida with the finest and
least expensive assortment of glass and silver-
ware in the city.” '

As senseless sentences like this, so greatly
resembling the old movie sub-titles, burst out,
the great crowd would roar in glee, clumsily
trying to bring their palms together in the clap-
ping motion they had used in the old days.
But as the flames died down, a soberer mood
set in, and groups wended their way thought-
fully homeward to search in littered attics for
old music and instruments, and, presently,
cracked and discordant tones floated out
through the windows of various homes. The
vogue of the Mechanical Age was over.

Now you tell one!

An Echo from Delphis

That burst of literature over, we now turn to
a serious attempt at prognostication. For my
part, and this is an admission of some magni-
tude, everything considered, I must confess a
strong liking for Bellow-drama and Blatophone.
And, treasonable though it may be, I also have
to confess to a sneaking liking for the talkies,
themselves. What their future is, I naturally
know no more than anyone else, but it strikes
me as letting the wish be father to the thought
to assert that they are an artificial, short-lived
invention.

My present prophecy, as good as anybody’s,
and, furthermore, one which probably will be
quite different next week, is that the talking
pictures will get better and better, but that
audiences will eventually demand contrast for
the remainder of the bill. Obviously, they won’t
get it in a talking comedy or a sound news,
both of which are unsuited mediums to the use
of sound. Slap-stick comedy depends on fast
action and pantomime, not dialogue. News-
reels depend on absolute freedom from pictorial
selection, unhampered by a limitation of sub-
jects, which include talking, singing, or music.
Once the novelty is over, sound accompanying
shots of a Mississippi flood, a Mexican battle,
or the aftermath of a Kansas tornado are
nothing more or less than irritating.

The other sound shorts — vaudeville teams,
stage bands, singers and the like —may be
dismissed lightly. ~ They have already lost
their kick. Audiences which have sat, or sot or
seated or otherwise, through a talking feature are
in danger of doing some talking on their own ac-
count if they are then treated to a few subli-
mated Victrola records.  Them’s my senti-
ments, men and women, and I don’t think it’s
going to take very much longer to confirm
them.

Huge parades led by .
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A Cornet Playing Pilgrim’s Progress

HE outbreak of the Northwest Re-
bellion in 1885 made that year one
to be remembered in*Canada, prac-
tically all regiments in the Dominion
having been mobilized preparatory to

being sent out to the disturbed section to quell
rioting. The Queen’s Own Regiment of To-
ronto (with which when going back to the

, city to study business I once more attached

myself by again joining the band) was one of
the first to be called out by the Government
and ordered to report early one morning at the
armory, in full uniform. Of course that meant
a trip for the band, and in order to accompany it
I had to absent myself from the store of John
Kay & Co., where I was employed. = That was
not a hardship by any means, and as was only
natural for a boy of my age I found myself all
but bubbling over with excitement in imagining
I was already a soldier of war and wondering
when “we” should start for the “front.”

We Do Not Go to War

We hung around the armory all that morn-
ing and afternoon while waiting for orders.
Towards night the Adjutant of the regiment
came and inspected the musicians, reporting to
the Colonel in command after the inspection
that his band of sixty-five pieces and bugle corps
of forty players were “all accounted for and
prepared.”  About half an hour afterwards an
orderly from the Colonel came to our band-
master with word that the bugle corps would
head the “Queen’s Own,” and in that respect
the services of the band would not be required—
the excuse given being that “bandsmen always
were in the way during a battle, besides eating
too much!” Flimsy, for who ever heard of
bandsmen in the last connection?

I do not now recollect whether I was dis-
appointed or pleased at the military dictum.
Of course I would like to have had the adven-
ture with chances for playing the cornet every
day, yet even now I am not sure that, had the
band gone, there would have been much playing
done. Anyway, and numbering a thousand
strong, the regiment left Toronto with the
bugle corps at its head, while the band re-
mained at home to play concerts at Hanlon’s
Point on the Island every night during the
entire summer. These concerts netted me
a dollar for each one played, and with the six
dollars a week so earned (concerts were not
played on Sundays) added to my monthly salary
of tén dollars at the store, I managed to live a
little better and really was quite happy.

Interest irt business for me was now rapidly
waning, as all my old fever for music began to
assert itself in fuller force. I would spend the
larger part of my leisure time at the store in
writing and working out cornet solos which
crept into my mind, for this purpose drawing
out music staves on wrapping paper in order to
avoid the expense of buying regularly ruled
manuscript paper. This of course was all
done secretly, yet whenever any customer came
into my department [ honestly would endeavor
to sell the firm’s goods. Nevertheless, my
mind no longer centered on the mercantile as a
career.

My supposed working in secret finally came
to the attention of the head salesman, who
reported my negligence to the “Governor”
(John Kay), with a result that very frequently
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HERBERT L. CLARKE

In this installment Mr. Clarke

tells of a period in his life

when music, once more, was
but a side line.

I received a vigorous “calling-down” for my
shortcomings. It also came to the notice of
Will, my brother, who not only “lectured”
me, but tried his best to impress upon me that
I must do more and better work for the firm
or else “get fired.” I picked up for a time,
trying earnestly to improve in business matters,
but soon came the full realization that business
was nothing more than an interminable grind
after all, and not nearly so independent a life
as that of the regular musician.

Matters continued to run along smoothly
during the summer months, however, and by
dint of rising early enough each morning I
managed to gain a full hour of practice on
scales before it was time to go to the store.
Together with working all day until six o’clock
and then playing every night at the Island, it
may be imagined that but little time was left
for me to “loaf” around the street corners and
cultivate undesirable acquaintances.

Band playing, as already stated, was not
allowed on Sundays in Toronto, everybody
being supposed to find sufficient recreation for
the Sabbath Day in attending church. About
this time, however, and along towards the close
of summer, there was organized a new orches-
tra that rehearsed Sunday afternoons under the
direction of Thomas Claxton, the proprietor
of a big music store in Toronto. One day
Mr. Claxton asked me to join his organization.
As there was no concert playing at the Island on
Sundays, and my time, therefore, being wholly
unoccupied on that day, I gladly accepted and
played second cornet. It was a good orchestra
numbering about thirty men, each one of them
playing at the various local theatres. I real-
ized that besides affording me excellent oppor-
tunity for practice, playing in this ensemble
would add to my band experience that of
doing orchestral work. My Sunday after-
noons were now completely occupied.

“Trying it on the Dog”

After rehearsing a few weeks, Mr. Claxton
asked if we were willing to donate our services to
the Hospital for the Insane, by playing a concert
for the inmates on a certain Friday night, and
as the concerts at the Island were finished for
the season we unanimously agreed to do this.
I was asked to play a cornet solo, which I
thought would give me a glorious chance to
“spring” the first solo I had ever composed,
arranging it for the orchestra during spare
moments at the store, unbeknown to anyone.
It had gone fairly well at the rehearsal, and
being highly complimented for my efforts I
began to feel a bit swelled up, the same as all
young beginners when someone tells them they
are “good.”

I was greatly elated over my first venture, and
looked forward to the night of the concert as
the time when I would show people that be-
sides being a good player I was a composer as
well.  Well, the great night came. 1 felt in

pretty good form, remembering that I had won
the cup in a cornet contest at the band tourna-
ment in the previous May, and this thought
gave me more courage to try again and not
give way to foolish nerves and feel frightened to
death. But all that changed when standing
hefore those poor imbeciles at the Hospital.

The concert hall of the Institution was
crowded with thousands of inmates, and I be-
came almost paralyzed with fear. I could not
collect my thoughts or myself, and fervently
wished that the stage might sink or open to
swallow me up. However, I managed to pro-
duce a few tones, and worried through my new
solo with great suffering. When I had finished
the applause was wonderfully vociferous, the
demented ones in the audience making all
sorts of demonstrations when allowed to.
They did not know any better, and evidently
were having a good time with me. Anyway, it
braced me up to play an encore, which was re-
ceived in the same boisterous manner.

Naturally, I felt humiliated by such a per-
formance and went home broken-hearted. I
sat up all that night wondering if it ever would
be possible for me to play a solo the same as all
the great soloists I had heard, without any ap-
parent showing of that terrible nervousness.
It was then I realized that to become a good
soloist I must conquer self; mnever be self-
conscious, keeping my mind on what I was
playing instead of what the audience might
say or think if I missed a note or two.

The Question of Living

As the summer passed and fall approached,
I began to consider how I would live when the
cold weather set in. The boathouse I occupied
certainly was not a place for cold weather, and
the small income from playing at the Island
having ceased with the concerts, my salary at
the store would not be sufficient for outside
board and lodging. At several places where I
had inquired as to the cost of living, none were
under three dollars a week, and at that rate I
could see myself losing out when paying twelve
a month for board and getting only ten dollars
a month from working.

Having been employed at the store six
months, I considered it about time to ask for
a raise in salary, which I did, and was told I
was not worth any more. I knew this was
right, but I also knew that I could not live on
that amount very long, and so explained to
the firm.  The reply was that my parents
should help me out; but I was too proud to
ask help from home, although I could have ob-
tained all the money I needed from my father.

Those indeed were hard times for me, but I
did my best, trying to work out plans for the
future. I was promised a job to play in the
skating rink during the winter at one dollar a
night, but there would not be any chance be-
fore the real cold weather set in, as there was
no artificial ice in those days; besides, the
band only played on nights when the ice was
real good. I had managed to save a few dol-
lars during the summer, which would not last
more than a month or two when I began to
pay board and lodging, even at only three dol-
lars a week. However, I still kept on practis-
ing my cornet with the same determination as
ever, while wondering how I was going to live.
Yet I never became discouraged.

TO BE CONTINUED
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HE Gibson Exhibits at The Music

Trades Convention at Chicago marks

the initial showingof the finest line of
fretted instruments that has ever been conceived
and created in this field.,

Dressed in a new outward beauty without par-
allel among present-day instruments, it is above
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Teachers, Mus-
ical Merchandis-
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all the startling inner qualities of tone, volume and
playing ease that will upset all previously formed
ideas concerning the musical possibilities of banjo,
guitar, mandolin, and ukulele.

If at all possible, do not miss the Gibson dis-
play at the big convention. You will be inspired
not only by the wonderful new Gibsons, but by
coming in contact with men who are devoting
their lives to the interests of fretted instruments
and fretted instrument players.

For This Free Book

~ GIBSON, Inc.

500 Parsons St.  Kalamazoo, Mich.
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Kalamazoo, Michigan
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ESLIE A. MARTELL, assistant sales manager for the
Oliver Ditson Co., and treasurer of the Southern Su-
pervisors’ Conference, passed away on May 6th, after a
short illness. His most untimely death is regretted
by the host of friends, both business and personal, whom
he had attracted to himself during his many years’ activity
in musical circles.

Coming with the house of Ditson in July, 1905, Mr. Mar-
tell served for a number of years as clerk on the piano coun-
ter of the sheet music department, later becoming identified
with the field work being done in educational music. At
the time David C. King became sales manager of the
Oliver Ditson Co., Mr. Martell was given the post of assist-
ant sales manager, which he held at the time of his death.

S

appears on Jacons’ OrcHEsTRA MONTHLY cover for

this month, is an unusual young lady in more respects
than one. In the first place, according to the testimony of
Felix Winternitz, she is possessed of absolute pitch. When
she was less than two, she owned her first fiddle, a one
thirty-second size (today she plays an eighth), and a
violin has always been the most treasured of her possessions.
From thestart shehad an instinctive knowledge of bowing,
always using a down bow on the end of a phrase without
instruction to do so.

Before Elza was two years old, she was able to sing the
melody of a song in perfect intonation, against a tenor
part. One can tap anything with a definite pitch (and
some with a pitch that to the ordinary ear is not so definite),
and she can immediately sing the note. Her mind is
singularly alert for a child of her age, as witness a remark
made to her father, Leva Tokman (a former member of
the Boston Symphony Orchestra, whose professional name
is Lewis Reed): “Papa, there is music in everything,” this
observation resulting from her exploratory tappings of
various articles around the house. Her favorite composers
are the three sanctified B’s — Bach, Beethoven, and
Brahms. The song which she prefers above all others to be
sung to her when going to sleep is Schubert’s Ave Maria.
Although as yet she cannot read music, she is able to take
musical dictation on the violin, and knows the first posi-
tion thoroughly.

Possibly one of the most remarkable things about this
child is her ability to recognize and name when played
to her, the leading themes of over fifty classical works —
symphonies, concertos, sonatas, and operas. It is im-
possible to mention here the entire list, but enough can be
given so that Elza’s amazingly wide knowledge can be
recognized; Wagner, Elsa’s Dream (Lohengrin); Franck,
Violin Sonata in A; Tschaikowsky, Symphonie Pathetique
(first and second movement); Schubert, Rondo (Friedberg-
Kreisler); Dvorak, New World Symphony; Beethoven,
Symphonies 1, 8, 4, and §; Schumann, Piano Quantetle
(first and second movement); Stravinsky, Firebird Suite
(Dance of the Firebird, and Berceuse); Bach, Preludium
from the violin sonata; Tartini, Devil's Trill Sonata;
Richard Strauss, Don Juan; Ravel, Jeuz D'eau, and
Honegger, Pacific 231. The young lady can also name a
theme if the rhythmic pattern is tapped out for her. She
has attended and enjoyed twenty concerts this year. As
was told of her at the beginning of this article, she has just
passed her third birthday. Just think that over!

Elza comes naturally by her music. As was mentioned
above, her father is an accomplished musician and her
mother is own cousin to Jascha Heifetz. Ruvin Heifets,
father to Jascha, is to take complete charge of the child’s
musical education.

We have made claim that Elza Tokman is a remarkable
child, and we believe the evidence to bear us out. What
is your opinion on the matter?

ELZ:\ TOKMAN, three years old, whose picture

Gainesville, Ga. — Recently the Riverside Military
Academy Band, trained and directed by Captain G. M.
Shearouse, Jr., gave an extremely successful concert.
This band, numbering forty-two pieces, was organized
September last, and has made remarkably fine progress.
Captain Shearouse has organized a junior band which will
act as a feeder to the senior organization.

Charleston, S. C.—The Charleston High School Or-
chestra, the Charleston High School Boys’ Glee Club, and
the Charleston High School Band, all under the direction
of J. Henry Francis, recently gave their respective annual
concerts with a short interval of time intervening between
each. All three were successful from every possible angle,
and Mr. Francis s to be congratulated on the progress made
in this work.
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The American

- Bandmasters’ Association
By VICTOR J. GRABEL

Vice President

The recently formed American Bandmasters’ Association

should be in a position to accomplish much when one takes

into consideration its personnel, and the requirements aimed

to keep its membership up to the highest standard. This

article lays forth the aims and purposes of the new organ-

ization, and makes a strong plea for the band as a means
of artistic interpretation.

HE recent formation of the Ameri-
can Bandmasters’ Association serves
to stress the fact that the status of
bands and band music is undergoing
a most encouraging and healthful

development in this country. Wonderful ad-
vances have been made during the last decade,
but this organization, to be composed of the
leading bandmasters of America, will serve
greatly to further stimulate band development
in matters which formerly have been largely
neglected,

Music’s Advance in Public Schools

The most remarkable and promising ad-
vance in the band movement has occurred in
our public schools, and this development at the
educational sources presages a musical ad-
vance in this country never before equalled by
any phase of musical progress in any age. The
writer organized the first school band to be
maintained by a public school in Wisconsin,
and later suggested the organization of the
first national band contest which was held in
Chicago. He has also officiated in the ca-
pacity of judge at many state contests, and so
has been in close touch with the school band
movement since its inception,

Twenty-five years ago, but few cities or
towns maintained either professional or ama-
teur bands of more than twenty-five players.
Today, school bands of from fifty to one hun-
dred players are quite common. In addition,
the instrumentation of present-day bands was
unknown a decade ago; today, flutes, French
horns, and sarrusophones are no longer a rarity.
Neither do these bands any longer depend
upon numbers of a light and meretricious
quality for their repertoire, but play overtures
by Beethoven, Weber, Berlioz, and others of a
like calibre; classical suites, the Liszt rhapso-
dies, portions of standard symphonies, sym-
phonic poems, and so forth, I have heard a
band from a town of but thirty-five hundred
population play the Largo from the ‘“New
World Symphony” with a degree of finish and
refinement excelled only by some of our large
symphony orchestras. ‘

What is happening in our public schools is
heing duplicated, largely, in our colleges and

universities. The college and university bands
have made a tremendous advance, due to the
influx of trained players coming from the high
school bands. The band directors have begun
to discover that band literature extends be-
yond the limits set by the William Tell, Light
Cavalry, Morning, Noon and Night, and Zampa
overtures — though each of these is a sturdy
and valuable piece of worth-while music — and
that many of the best overtures, symphonic
works, and suites by Tschaikowsky, Beethoven,
Weber, Holst, Massenet, Grieg, Sibelius, Had-
ley, MacDowell, Goldmark, Smetana, Rimsky-
Korsakow, Elgar, Saint-Sdens, and many of
the modern composers, are now available for
the well-equipped band and the bandmaster,
capable and desirous of interpreting them.
That the complete concert (or symphonic)
band is equal to the task of affording a satisfy-
ing delineation of such music is not questioned
by those who know, intimately, the possibili-
ties of this type of organization; in fact, it can
present some numbers, originally conceived for
the orchestra, more satisfactorily than can the
symphony orchestra. I would challenge any
orchestra to present Sibelius’s Finlandia more
effectively than can be done by a fine concert
band.
Equal in Color to Orchestra

The complete band possesses as great a va-
riety of tonal colors as does the orchestra — in
fact, it embraces a greater number of quartets
than the orchestra, and quartet writing is the
basis of orchestration. While the ’cello is not
ordinarily employed in the band (although oc-
casionally used), we have the various clarinets,
saxophones, and the euphonium with which to
replace it. The combination of tuba, bass saxo-
phone, and contra-bass sarrusophone will give
a foundational tone that cannot be equalled by
the bass section of an orchestra. String basses
are also used in many bands, and the contra-
bass clarinet will soon be available for large in-
strumentation.

This great development in the band field is
creating an urgent demand for better arrangers
of band music, and for more capable band-
masters, In this connection, I should like to
draw attention to the purposes of the American
Bandmasters’ Association which are outlined
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EDWIN FRANKO GOLDMAN
President of the new Association

as follows: ““The object of this organization
shall be mutual helpfulness and promotion of
better music through the instrumentality of
the band. To this end the Association shall
strive to secure the adoption of a universal
band instrumentation in order that band publi-
cations of all countries can be interchangeable;
to induce prominent composers of all coun-
tries to write for the band; to establish for the
band a higher standard of artistic excellence
than has generally been maintained, and to co-
operate in securing proper commissioned status
for bandmasters of the army.”

Instrumentation to be Standardized

It is planned that an international meeting
of bandmasters and publishers be arranged
within the next few years in an effort to stand-
ardize band instrumentation of all countries.
Under such an arrangement the band would
offer much more opportunity to the composer,
than is the case with the symphony orchestra,
as the large bands so greatly outnumber orches-
tras; the numerous concert bands of Europe,
America,and other sections could afford a much
wider hearing for his compositions, and thus
assure him greater remuneration for his work.

The following outlines the requisites for
membership: “Since one of the purposes of the
Association is to induce eminent composers to
write (in large form) for the band, only such
bandmasters as may be capable of properly in-
terpreting such compositions — and who have
amply demonstrated their ability in the pro-
fession — shall be deemed eligible for mem-
bership.  Membership requirements presup-
pose a knowledge of musical theory, band in-
strumentation, band arranging, and band liter-
ature, with more than ordinary ability as a con-
ductor.”

The time is approaching when many more of
our cities will maintain, either by private or
municipal subsidy, fine bands similar to the
Goldman Band of New York, and the Long
Beach (California) Municipal Band, of which
Herbert L. Clarke is conductor. Really, it is
as essential that people be afforded the pleas-
ure of hearing good music as it is to maintain
art museums, zoological gardens, parks and
other cultural and recreational facilities.

|
3
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HUGO MARIANI

Young Uruguayan staff conductor for the National
Broadcasting Company

N May 6th, a ninety-minute version of the opera,
Cleopatra’s Night, by Henry Hadley, was broadcast
over the NBC system with the composer conduct-

ing, and a cast consisting of Astrid Fjelde, Steele Jamison,
Walter Preston, Grace Leslie, Rosalie Wolfe, and chorus.
An augmented orchestra played the score.

Opera, to us, appears to be much better material for
broadeast purposes than the spoken drama. While it is
true that the visual appeal (tschk!) is just as lacking in the
former as it is in the latter, still one cannot help but re-
flect that many times this can be passed to the credit side
of the ledger when it comes to opera. One has only to re-
member the highly upholstered Isoldes, for instance, who
have strained the supports of numberless stages, to recog-
nize this as an undeniable truth.

For the above reasons, whenever an opera, in whose
music we are particularly interested, goes on the air, we
are quite apt to tune in and stay with it for a reasonable
length of time, at least. In the present instance, the
knowledge that the work was by an American led us irre-
sistibly to our radio switch. Not that we are of those
fanatics who believe that the fact of an American’s having
written an opera automatically makes it a good piece of
work; rather are we of a class who can conceive that this
same fact does not necessarily mean that the opus is un-
mitigatedly bad. Our interest in American music roots
largely in the fact that it is American, and because of this,
for us, an object of sympathetic concern.

To say that Mr. Hadley's score, or that portion of it pre-
sented to us the other evening, is a great score, would be
displaying a lack of exactitude in the choice of words, It
is, however, a musicianly piece of ‘work, as one would
naturally expect, and we were gratified to take note that
the composer had not been afraid to write melodies, even
if these were not always of high distinction. The cast was
composed of competent singers, and the entire perform-
ance, including that of the orchestra, was praiseworthy.

Radio has an excellent opportunity to prove its worth
in the presentation, even if in necessarily mutilated form,
of such operas by American composers as Cleopalra’s Night
which ordinarily are given a performance or two in some
large center, and then allowed to gather the dust of
oblivion without the large body of musically interested
throughout the country being given an opportunity of
hearing the work. In this connection, there is a grand
opera by Victor Herbert, Madeleine, the original, and as
far as we know, only performance of which took place at
the Metropolitan Opera House, a number of years ago. It
is short enough to be given in its entirety, and wholly de-
lightful from a melodic point of view. We should rather
like to hear this opera presented over the air. It scarcely
deserves the fate which has overtaken it.

%7

PROBABLY the favorite comic opera prima donna of
radio is Jessica Dragonette, whose singing in the
Philco broadeasts has given so much pleasure to thousands
of radio fans. Miss Dragonette is featured on a number
of programs now on the air, amongst which are included
those of the Hoover Sentinels, with Louis Katzman at the
conductor’s desk. This latter gentleman, it will be re-
membered, also leads the Anglo-Persians, and the Michelin

A
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We review a grand opera, take note of a prima donna
and a versatile leader, give high praise to a wit, admit
that dialogue is a necessary evil, and point the clever

showmanship of an

N B C staff conductor.

Tire Men orchestras. One must pay a tribute to his versa-
tility on consideration of the somewhat divergent trend
of these programs; the Anglo-Persians’ consisting almost
wholly of classical and light classical selections, with the
other two based largely on the popular music of the day.
Mr. Katzman gets much out of his men because he puts
much into his work. He has excellent musical judgment,
and hisskill in plugging the holes in anarrangement at re-
hearsals goes far to give that satisfying fullness of instru-
mentation so noticeable in his performances over the air.
He shares with the Italian bandmaster, Creatore, the
ability to get considerably more effect out of a given number
of men than one would have any right to expect from them.

St

Edwin Franko Goldman and his band have joined the ranks
of commercial broadcasters.  The Goldman organization is
metamorphosed every Saturday eveming at 8.00 P. M.,
Eastern Daylight Saving Time, into the Pure 0il Band. Itisa
late day in which to smile or shudder at such things, never-
theless, our hair slightly lifted from the scalp on learning of
the Goldman avatar. It would appear that such matters
could be handled with slightly more finesse.
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EN BERNIE and his orchestra, known to the fireside
audience as the Mennen Men, go on the air every
Thursday over the NBC System at 8.0 Eastern Daylight
Saving Time. Both Mr. Bernie and his band are too well
known to need introduction here, but we can not help but
reflect how well the sly, insinuating humor of the gentle-
man holds up in radio presentation. Thereisa certain unc-
tuous quality about his delivery that is wholly delightful,
gently tickling the midriff and producing low and satisfy-
ing chuckles of appreciation. Presented by any other than
Bernie, these quips which so pleasingly affect our risibili-
ties would lack somewhat in tang, depending largely for
their effect, as they do, on his individual manner of presen-
tation. As they stand, however, they are verdant spotsin
the not altogether too fertile field of radio humor.

A

RTHUR PRYOR, the famous band leader, heads his
organization in a broadcast known as the Schrader-
town Band, which carries two comics, Gus and Louie, pro-
prietors of the Schradertown Garage. These gentlemen
are members of the local band, and the action, if such
term is allowable in reference to radio’s dramatic offerings,
takes place largely at the rehearsals of the organization.
The character drawing in these skits is clean-cut and not
without the elements of true humor, and although there
are types of radio entertainment which we much prefer to
those interspersed with dialogue, it is also true that there
is a certain class of listener to whom the latter makes strong
appeal. And then, as has been noted before, with so
many hours to fill and so limited a field on which to draw,
the question of variety in the programs over the air is a
vexed one, calling for much ingenuity and brain steam
from those on whom devolves the task of providing this
element. Under these circumstances, one must allow that,
quite possibly, dialogue has its place.

The musical portion of the program is confined to light
music, skilfully interpreted in Mr. Pryor's well-known
manner, For those to whom band music offers especial
appeal, we recommend this program.

ON May 21st, at nine o’clock, Eastern Daylight Saving
Time, Paul Whiteman gave the last of the Old Gold
programs to be broadcast from the New York studio of the
Columbia Broadcasting System, although, fortunately,
not the last to go on the air, as Mr. Whiteman will be heard
by his radio fans from various points on his tour to the
const.  Forty-three stations flip the Whiteman program
onto the ether — a not inconsiderable number.

A

HE Voice of Firestone impinged on our loud speaker

recently with a diversified and exceptionally well pre-
sented program under the direction of Hugo Mariani.
This program was divided into four groups varying in musi-
cal status — a device which to us has many points to
recommend it. The ground was covered from Mabel
Wayne to Tschaikowsky, and included such way stations
as Drdla, Kreisler, and Ponchielli. Franklyn Bauer,
whose voice is peculiarly suited for radio distribution, was
the tenor of the occasion, while Vaughn de Leath, warm and
slumbrous-toned, sang the sort of thing which she handles in
a manner not quite achieved by anyone else — Chloe, for
instance.

The distinctive feature of Mr. Mariani’s conducting is
showmanship, and this is said with no detrimental arriére
pensée as to his musicianship. He conducts with theatre
technic — the high lights are very bright indeed, and the
shadows correspondingly sombre. This exaggeration of
effect is far from unpleasing, and has a tendency to hook
the blasé listener. While Mr, Mariani’s fox trot tempos,
at least for us, need a bevy of cuties gallumping in front of a
painted back drop to give them authenticity, nevertheless,
this may appear to be carping, somewhat.

There is one thing we must mention about this program
and Mr. Mariani’s conducting of the same, and that is the
exquisite timing of the orchestra’s entrance on the heels
of the announcements. This latter was effected with a
precision smacking almost of the military drill— scarcely
were the last words dropped from the announcer’s lips

HARRY RESER AND HIS ESKIMOS

Harry is at the extreme left, the object of benevolent scrutiny
from his hardy crew.
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than the music started. This gave to the program a certain
smartness — a touch-and-go quality, which not only raised
admiration in our breast, but stimulated our interest to a
degree. OF course, here was showmanship again — this
ability to grab a cue while yet it was red hot. We doff
our Stetson with a respectful flourish.
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Spotlight on Nashua

LTHOUGH Frances Fay Farrell, pictured above, does

not look old enough (and in fact would not be old

enough if she had not started her picture-playing career
at a comparatively tender age) to have played one of the first
organs to be installed in a Boston picture house, neverthe-
less, we are led to believe, on unimpeachable authority, that
such was the case. The organ was of the parlor variety
(reed) and cost the modest sum of five dollars, second or,
perhaps more accurately, fifth hand! The scene of this
innovation was the Egleston Square Theatre, a neighbor-
hood house in the days when such were neighborly, not
to say chummy.

I'rom this house a series of hops landed her at the
Dorchester Strand, where she followed Arthur Martel as
solo organist. While acting in this capacity, matrimony
stalked onto the scene, and the next we hear of the lady,
she was presiding at the console of the first organ to be
installed in a Nashua, N. H., theatre, the which was man-
aged by her husband, Harry F. Farrell. (“ Firsts”" seem
to have been her specialty.) There she still is. This last
winter she took on, in addition to her console duties, those
of orchestra leader. - A rather busy girl.

Mrs. Farrell’s early instruction on the piano was from
Martha Fay, of Boston, and was followed by work with
Benedict Fitzgerald. For a period, she toyed with the
idea of a professional singing career, but the lure of the
organ bench was too strong — some there be who term being
chained to it a dog's life, but Frances Fay (that was) never
could quite see it that way. Neither has she ever regretted
leaving the glare of the metropolitan spotlights; possibly
because they have very fair duplicates of them up in
Nashua, believe it or not!

S O C——

Boston Theatre Organists’ Club

N SPITE of the rainy weather which descended on the
I Boston Theatre Organists’ Club for their last two

meetings, both of the meetings have been very success-
ful, and the club is obviously getting into its stride. The
April meeting was held at the State Theatre through the
courtesy of Mr. Brennan and the co-operation of the
State's two organists, Elsie Gross and Carl Malley, who
opened the meeting with a half hour of organ music which
pacified and refreshed the sixty or more members and
guests who braved the weather to attend. The meeting
itself was conducted by Francis J. Cronin, the Club's
vice president, and proved one of the most vital and ener-
getic that the Club has had to date.

In addition to the entertainment provided by the organ
concert, the assembly enjoyed a group of songs by Mrs.
Malley, and vigorous and constructive speeches by Henry
Gideon, organist of Temple Israel, and Hyman Fine,
director of music for the New England Publix Theatres.
The session closed with a stirring business meeting in
which there was a freer and more interested and wholesale
exchange of ideas than has occurred at any previous meet-
ing.

The May meeting at the Capitol Theatre, Allston, on
Tuesday, May 14th, was held, as usual, after the evening
performance, with a gratifying turn-out of sixty-five mem-
bers plus their guests. After the collation, which was
served on the stage, Frank Cronin gave an all too brief
organ program, and the responsibility for finishing it was
then thrust on unprepared victims in the persons of Del
Castillo, Barl Weidner, and Willie Frank, who each
contributed one number. The succeeding business meeting
proved as energetic as the April session, and the general
enthusiasm made it evident that the organists are now
taking a genuine interest in their Club.
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“By the Mirror
of the Moon”

Why not feature this entrancing
New Western Waltz Number?
Order a supply from your jobber

GEORGE R. BOYCE, Whiterock, Nevada

A Postal Card with your address will bring you at once a sample copy of

THE MUSICAL ENTERPRISE

FREE OF CHARGE—A Large Monthly Band and Orchestra Journal.
8pecial Offer:—When sending for » Sample Copy include the names
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of Old Time Dances
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HARMONY
In 12 e&sy,lessons

E. De Lamater’s Own System

just as used by him in fifteen years’
arranging, composing and teaching.
Used and endorsed by leading pro-
fessionals, amateurs, conductors and arrangers.
The boiled-down, practical essentials of Har-
mony without tiresome study in an unbeliev-
ably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, ;riticism and correction. Results guar-
anteed. :

Mr. G. E. Robinson, Hill City, Minn., seys: *'I
studied harmony twenty years, but 1 hass gotten more
practical knowledge oul of these lessons than I did out
of the whols twenty years siudy.”’ The *School of Ex-
perience’ absolutely necessary to the practical appli-
cation of Harmony.

MAIL COUPON TODAY!

D¢ Lamater Harmony System
Dept. “‘0,” 1650 Warren Ave.
hicago, Il

Send me FREE information and proof of results. It
is understood that I am under no obligation.

Name. . cooiaminvosasaninne tesessentsenesenes
Street ...ovinecniien essesusesessesiersnanaenis
Cl¥id cconnesndings s eatsaio s SABia s saasnies .

Get this FREE Book!
L Selmer

American Band
Instruments

~
“A Good Name
on a Good Instrument”

Beautifully illustrated catalog sent free on request.
Shows everything from piceolo to bass drum, Ideal
for School and Industrial Bands.
*Professional Quality at Moderate Prices”

H. & A. SELMER, INC.

63 SELMER BUILDING, ELKHART, INDIANA
In Canada: 516 Yonge St., Toronto.

— a})emnoe—durabilityl The
NEW Epiphone Recording Banjo
birllngl perfection in these essen-
tials,

Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models $150 to $500—
in case. Other Epiphones
$50, $75, $100.

PHONE Write for catalog

[
Recording ©) EPIPHONE BANJO CORP.

BA NJ 0S 35 Wilbur Avenue

LONG ISLAND CITY, N. Y.

NO PRESSURE--BY MAIL

Original No-Pressure School Established 1910
ALL INSTRUMENTS--BRASS AND REED

There isa KNACK In pll;lng your Instrument. This knaok {s founded

on a scientific basis. Play right and you will play with ease and

!et control of the entire reglster and resources of your instrument,

f your KNACK 1is wrong, no amount of practice alone can ocor-

reot It. Your knaok must be set right. Complete particulars in our
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Plows send FREE “BOOK OF %inﬁns"o'
Name Btreet.
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There in New York

By ALANSON WELLER

HE closing of the 1928-20 musical season was marked
by several interesting events. The Cleveland Or-
chestra, under Mr. Sokoloff’s able direction, gave

a concert at the Neighborhood Playhouse, assisted by a
ballet in a rhythmic conception of Bloch’s Israel and
Strauss’s Hero's Life, along with shorter works. The play-
ing of the orchestra was excellent, as usual, but the num-
bers chosen did not lend themselves over well to this form
of interpretation, and much of the ballet work was mean-
ingless. Too, after hearing several performances this
season of Mr. Bloch’s really fine and important America,
his older Israel sounds exceedingly thin.

The excellent Royal Russian Choir was heard in a num-
ber of concerts at the Hammerstein before making its ap-
pearance in the Passion Play, which Morris Gest is now
offering at the Hippodrome. The choir was organized in
the eighteen forties, and has been in existence ever since.
Some of the present members are descendants of the
original group. The Rusians added materially to the success
of the religious drama, which was excellently staged and
acted. The fine Hippodrome organ was also used with
good effect. The house is to be torn down with the ad-
vent of the new subway in that section.of the town, butas
New Yorkers well know, subway construction is a slow
affair in Gotham, so it will probably be many moons ere
the work of demolition actually begins.

Among the season’s last recitalists was Constantin Strong-
hilos, twelve year old pianist. Prodigies usually arouse in
the writer scepticism only, but this young man played so
intelligently and with so obviously a natural talent, that I
cannot but predict a_future for him. His program in-
cluded two war horses of older days, a fantasia on melo-
dies from Rossini’s Moses in Egypt and from Donizetti’s
La Favorita, both as brilliant and effective as in the days
when Thalberg and Gottschalk were the rage. These
numbers, and a Chopin group; were especially well played
by this bright lad.

Edwin Grasse, blind organist, recently achieved the
quite remarkable feat of playing for a picture. With the
aid of an assistant who followed the cue sheet, he accom-
panied a special showing, at the Brooklyn Institute, of The
End of St. Petersburg. His remarkable ability in improvi-
sation, and & tremendous memory, made a very effective
performance which many a picture player with sight might
have envied.

Among current sound films, one finds an adaptation of
the musical comedy, The Desert Song. Though the staging
and the work of the chorus are excellent, a first night audi-
ence found it somewhat disconcerting, in a motion picture,
to hear the villains burst into the Rif Song in the midst of
a kidnapping of the heroine, and a duet between two of the
principals, who at that moment were engaged in the seri-
ous business of escaping from the villains, caused no little
astonishment and amusement. Yet, after all, most musi-
cal comedies, and practically all operas, are equally ridicu-
lous when considered purely from a common sense, rather
than romantic viewpoint. One would scarcely expect a
group of enraged people to argue melodiously to the tune
of the sextet in Lucig, or the average consumptive to
linger vocally triumphant through the last arias of Travi-
ata. However, who cares about common sense in connec-
tion with opera, musical comedy, or most motion pictures,
when its absence is compensated for by beautiful, sparkling
music and effective scenes?

Carnegie Hall, says Dame Rumor, is to have a new
organ, probably a Kilgen, with Pietro Yon as official or-
ganist. The present instrument is a perfect example of a
good organ, spoiled by bad placing. Originally a Roose-
velt, and later rebuilt by Hilgreen-Lane, it contains several
really excellent stops, all totally inaudible behind stage
scenery and drop curtains. The new instrument will
doubtless be better installed and, consequently, more
effective. New York’s concert auditoriums will then have
a good quota of effective instruments, including the small
four-manual Skinner in Town Hall, the attractive three-
manual Aeolian in the new Aeolian Hall, the Brooklyn
Institute’s four-manual Austin, and Wanamaker’s four-
manual Skinner, soon to be replaced with a five-manual.
One must not forget the small, but remarkable, one-
manual Roosevelt at the Metropolitan Opera House, con-
sisting entirely of diapasons, and used only for ensemble
work, but whose registers are absolutely perfect in their
class. Waurlitzer has just made two effective small instru-
ments of the residence type, the first, installed in Bedell's
store, and the second in the Grand Central Palace for the
Allied Architectural Arts Exposition. The latter instru-
ment is soon to be removed toa new studio in the Wurlitzer

Building. Both these organs were played by Chester H.
Becbe, official Wurlitzer organist, whose recitals were as
much enjoyed as his performances over the air were wont
to be in the past.

The story of the Taj Mahal of India was told in a
beautiful film, shot amidst the actual surroundings, and
produced with the same cast of natives who appeared a
year or so ago in The Light of Asia. It was entitled Shiraz.

Alfredo Antonini’s score for The Loves of Casanova, at
the Little Carnegie Playhouse, was up to his usual high
standard. The picture was a particularly gorgeous im-
portation, partly in colors. Antonini recently arranged a
sound score for Joan of Arc, which was so artistic that
at the time it was sent to Philadelphia, the press of the
Quaker City made considerable comment on it. The en-
semble at the Carnegie now plays over the radio under
Antonini’s direction,

Among radio’s most enjoyable features is the Concerto
Hour over WOR, in which Minnie Weil, pianist,and Rudolph
Sircom, organist, are heard each week in one of the stand-
ard piano concertos, the orchestral score of which is played
on the organ.. Mozart’s work in this form in C major, as
recently given, was especially enjoyable. The writer lis-
tened in to two “All American” programs, the first, over
WJZ, being the Concert Artists’ Hour, including repre-
sentative work by Cadman, MacDowell, Speaks, Hadley,
Spross, Grasse, LaForge, and Victor Herbert, and the
second, over WEAF, given by the Continentals. The
Royal Filipino Orchestra broadcast a short program from
this latter station which included one of their native Fili-
pino songs. At WABC, Ernie Deutsch and his Hungarian
Gypsies are immensely enjoyed. The band plays genu-
ine Gypsy melodies, and as the instrumentation is more
nearly like that of the real Gypsy orchestras, their playing
shows to better advantage than that of several other or-
ganizations which go under the title of Gypsy orchestras,
but whose instrumentation is in no sense authentic, and
whose selections are usually of the composed Gypsy type,
such as Tobani’s Hungarian Fantasies, written in the char-
acteristic Hungarian style, but not true folk music. The
typical Gypsy orchestra usually consists of a number of
violins, "cello, bass, with sometimes clarinet or other in-
struments, but almost invariably never without that so
characteristic instrument, the czymbalom.

“Pipe Dreams” is the title of a most artistic and enjoy-
able series of WABC broadcasts. Selections from poetry
of all sorts, from Byron to Riley, are read while a very soft
and appropriate organ accompaniment is furnished. Both
the reader and the organist, whoever they are, deserve
great credit for their artistic handling of these broadcasts,
and the feature is one of the most restful and delightful on
the air. I have long called attention to the close rela-
tionship between music and poetry, and even a person of
small imagination, when reading certain poems, can readily
conjure music suggestive of them, and the same thought
occurs when hearing certain pieces of music. I hope
these admirable events will continue for many moons, and
that others will be introduced, as the artistic possibilities
are limitless.

Theatre Organ Items

Henry Murtagh has left the Brooklyn Paramount for a
Publix house in another city, his place being taken by Ben
West.

Dr. Melchiorre Mauro-Cottone is back at his old place,
the Capitol’s four-manual Estey.

Loew's New York, one of the oldest houses on Broad-
way, has installed sound apparatus, and let its band
go. The many friends whom Miss Eleanor Allen h.ns
made among patrons of this house will miss both her genial
personality and her snappy playing on the medifeval
Moller. In common with many other good organists,
Miss Allen knows how to make a poor organ sound like a
good one.

—— > © P

Kingston, N, Y.—Lew White, chief organist at the
Roxy Theatre, recently opened the new organ of the
St. James M. E. Church of this town. He was assisted by
Miss Adelaide De Loca, contralto. Mr. White played a
program which showed his versatility, ranging as it did
from Herbert to Wagner. Included, also, on the program
was the organist’s descriptive number, The Storm, a com-
position dedicated to his radio audiences. Mr. White was
enthusiastically received, and was forced to grant many
encores,
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BigBusiness and the Talkies

By Mavcorm TromsoN
Secretary, Philadelphia Fraternity of Organists

HERE is an organizing of powerful syndicates in
the theatrical business which direct and practically
control the musical interest of big corporations

throughout the country. Concerning the branch in
which we are indirectly interested, we see gigantic strides
made towards unification in all phases of the field. The
talkies prompted the largest mergers ever before known in
the industry. Previously, large syndicates such as Fox,
Paramount, Universal, etc., operated only in their own
field. These corporations confined themselves to the
exploitation of motion pictures, and the vaudeville syndi-
cates stuck to vaudeville. The introduction of the talkies
gave a new turn to the entire industry, inasmuch as they
required all branches of the amusement profession to be
synchronized in one production. They necessitated the
services of performer, singer, musician, and most of all
control of the patent rights on all mechanical devices to
reproduce the work of the same.

How to acquire these necessities at a minimum cost was
the immediate problem to be solved. The opera singers,
and most of the well-known comedians, were under con-
tract to render service exclusively to the Victor Talking
Machine Company, which, incidentally, held some valu-
able patents on recording devices necessary for the pro-
duction of talkies. The musical comedy stars were under
contract with certain syndicates, such as Shubert, Ham-
merstein, ete. The patent rights of the mechanical ap-
pliances necessary in the production of talkies were held
by several large syndicates not connnected with the film in-
dustry, such as General Electric, Westinghouse Electric,
Western Electric, Bell Telephone, and many smaller sub-
sidiary companies, which had been conducting laboratory
experiments with synchronized pictures. Incidentally,
each held patent rights to some mechanical necessity in
the production of the same. The only useful parapher-
nalia the old movie companies held were the studios, scen-
ery, and a contract for the services of movie stars.

In order for the old movie companies to be able to make
talkies, they would be forced to have recourse to the al-
readymentioned syndicates, either for the services of stars,
singers, or the rights to use the mechanical devices neces-
sary. This form of operation was too expensive and too
risky a proposition for any one company to invest in, inas-
much as the talkie was still in its infancy, and a big gamble
as far as the public's popularity was concerned. For any
one company to assume this hazard was too daring a feat,
and logically inadvisable. Mergers were started, whereby
all companies possessing any necessary material, mechan-
ical or otherwise, to make talkies, pooled theirinterestsin
one gigantic syndicate. This plan not only minimized
the cost of production, but distributed the hazard of fail-
ure evenly amongst them. So we see today Victor Talk-
ing Machine, Shubert, Bell Telephone, General Electric,
Westinghouse Electric, Western Electric, William Fox,
Warner Brothers, Radio-Keith-Orpheum, etc., all inter-
allied in the production of talkies.

Even with these mergers and their consequent savings,
it stands to reason that the production costs of talkies must
be sky high above that of the “silent.” This increased
cost comes back on the exhibitor. For example, the syn-
chronized film is twenty-five to fifty per cent above the
cost of the “silent,” and charges are made from twenty-
five dollars for two days, to two hundred and fifty a week
for the records, according to the classification of the the-
atre. This has brought on an increase inthe projection-
ists' pay. Inaddition, instead of there being a projection-
ist and an assistant, there must be two licensed projec-
tionists at the mentioned increase in pay. Then, too,
there is to be considered the wear and depreciation of ap-
paratus.

At present the burning question would appear to be:
“Will the public, after the novelty of the talkies has
worn off, flock to them in large enough numbers to offset
the extra operating costs to exhibitors, and if they don’t,
what then?” It is a bold man who will hazard a guess,
but in my darkest moments, I cannot make myself see
where the synchronized show will cause any alarming con-
sequences of a permanent nature to musicians, After a
careful survey, I believe there has never been anything
done for or against the musician that is helping him to
achieve better his place in the public eye.

Jazz had not even begun to think of being born, so
Thomas Fuller (1608-1661) could have known nothing
about it when in his “Worthies of England” he wrote:
“Music is nothing but wild sounds civilized into time and
tune.” However, one cannot help reflecting that this
statement is applicable to much of the modern “American
idiom,” that is, if one deletes the latter half of the sentence.
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A Series of Orchestrations Selected and Arranged
By CHARLES J. ROBERTS
These Albums consist of carefully selected compositions suited to the
instruction, development, and entertainment, of student players, each
instrumental part being kept within the technical range of the average
player of limited experience. A feature is the series of Unison Exer-
cises for ensemble practice in tuning, intonation, rhythm, and varied
tempo changes (see Volumes I and II).
CONTENTS
Vol. I
Scale Exercises in Unison
" 1. The Star Spangled Banner.............. .. .Smith  11. Dreamland Shadows Hoelzel
2. My Country 'Tis of Thee ............ = Carey. I2=MURBGEE =0 v e = e = Bach
3. Battle Hymn of the Republic ............... Steffe 13-50‘:11)*3" the y (German Folk
4. Columbia, The Gem of the Ocean ........... Shaw 44 Lgcli Tomoend i teh gAbt
5. Chorale (from the Oratorio St. Paul) .... Mendelssohn {5 The Cha lon'(M Ry e otc song
Al mpi arch) Ward
6. The Minstrel Boy ................ Old Irish,Melody  16. Valse Romantique Higginson
7. Hearts of Oak (English Song) ...........o.o0 Boyce 17. Samoan Lullaby .. Boyd
8. Praeludlum .. i ocivviiviviiiinniniiinses Chopin 18, Folk Song ......coovosvercnnnrinn.. .Mendelssohn
G ATBO0 i iooviiiniiv o issss bsanssis so s ....Corelli 19, Traumerei (Reverie) .................... Schumann
10. The Scout Master (March) ...........co00ues Siemer  20. The Three Graces (Minuet) ................. Pierson
Vol. II
Scale Exercises in Unison
1. America the Beautiful ...................... Ward 11. Flow Gently, Sweet Afton (Scotch Song) ....Spilman
2. Yankee Doodle ................ ..(Unknown) 12 Those Happy Days of Yore! Go
A iDIRIE o it o aselscens srure e s ... Emmett r oL
4. Fallin Line (Marchy .".""0000000 " Stevens 13. The Maypole (Waltz) ....................... Ward
5. Graceful Moments (Waltz) .............. .- Clarke 14, Ecossaise (Old Scotch Dance)....... Op. 33, Schubert
6. Nocturne (from ""Midsummer Night's Dm%}‘;nhelsqohn 15. The Marseillaise (French National Song)..... de Lisle
7. Finale From a Symphony . .. % 16. Santa Lucia (Neapolitan Boat Song)
8. Sweet and Low (English Lullab 17. Menuet (G Minor) .......cvvesiireiirirsiees ach
9, The Wizard (March) .............cc000vee 18. 'Tis the Last Rose of Summer (Old Irish Melody)
10. The Strange Man (from “Album for the Young") 19. Festival Overture .....cooveisivvasensvasis Taylor
Op. 68, Schumann 20, NancyLee ......................o0i00.. .. Adams
Vol. III
Classics Containing Biographies of Composers and a Glossary of Musical Terms
1. March (in C Major)......cvovevvienvenennnnss 10. Chorus from (Iphigenia in Tauris) ........... Gluck
2. Little Romance, Op. 68, No. 19 . .S 11, Impromptu .....oovvvuninnnnn.n,. Schubert
3. Bourrée (from the 5th Sonata) ........ - 12. Menuet (G Minor) Bach
4. Romance (from the 15th Symphony) ......... Haydn 13. Menuet ! il
5. SATADANAE: | . 5.0 st 5000 s i 56 sosas sais Handel £ 0 Pk el SRR S M SOET hdpinniene wp Haydn
6. Allegretto (from Sonata, Op. 27) .......... Beethoven 14. To the Sunshine ....................... Schumann
7. A Childhood Scene, Op. 72, No. 1 15. SCherzo .........ooovviiviiiviiinnin, F. Schubert
Mendelssohn-Bartholdy  16. Song Without Words (Op. 102, No. 6), (Happy Peas-
Bi AFIR s o0 o saszons wins gapioints s50 sipuossianess vee ssaid Mozart ANLY s i comenies v eeen S g Ve Mendelssohn
9, Theme (from Variations, Op. 34) ......... Beethoven 17. Andante (from Sonata, Op. 26,in Ab) ...... Beethoven
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. ““‘Roll Off""

. “Forward"”

. Seventh Regiment

. Red, White and Blue
INSTRUMENTATION: Db Piccolo, C Flute and Piccolo, Eb Clarinet, Solo or 1st Bb Clarinet, 2nd Bb Clarinet, 3rd Bb
Clarinet, Oboe, Bassoon, Soprano Saxophone, Alto Saxophone, C Melody Saxophone, Tenor Saxophone, Baritone Saxophone,
Solo Bb Cornet (Trumpet) (Conductor), 1st Bb Cornet (Trumpet) 2nd Bb Cornet (Trumpet) 3rd Bb Cornet (Trumpet),
1st Horn (Eb Alto or Mellophone) 2nd Horn, (Eb Alto or Mellophone), 3rd Horn (Eb Alto or Mellophone), 4th Horn Eb
Alto or Mellophone), 1st Trombone Bass Clef, 2nd Trombone Bass Clef, 3rd Trombone Bass Clef, 1st Trombone Treble Clef,
2nd Trombone Treble Clef, 3rd Trombone (Bb Bass)Treble Clef, Baritone Bass Clef, Baritone Treble Clef, Basses, Drums.

Price of each Volume: Piano Conductor, 75¢.

PUBLISHED FOR: Piano (Conductor), 1st Violin A, 1st Violin B,
treble clef), Viola, Violoncello, Bass, Flute, 1st Clarinet in Bb, 2nd Clarinet in By, Oboe, Bassoon, Horns in F, 1st Trumpet
in Bb (or Cornet), 2nd Trumpet in Bb (or Cornet), C Melody Saxophone, Eb Alto Saxophone, Bb Tenor Saxophone, Trombone,
bass clef (or Baritone), Trombone, treble clef (or Baritone, Bb Tenor, treble clef), Eb Altos, Eb bass (Tuba, bass clef), Snare
Drum, and Cymbals.

Obbligato Violin (ad lib), 2nd Violin, 3rd Violin (Or Viola

Orchestra Parts, each 40c.

BROCKTON BAND BOOK

Sixteen Compositions for School Bands Graded as to Difficulty and Range
By LESTER BROCKTON

5. Eastern Star

6. Over the Top

7. The Commander
8. The Grenadier

9, Plantation Echoes
10. Nonette

11. Hiawatha

12. One Night in June

13. Under Southern Skies
14. The Wayside Chapel
15. Corinthian

16. Cosmopolitan

Price, Each Part, 25 Cents

Carl Fischer, Inc.

BOSTON: 252 Tremont Street

sousee New York

CHICAGO: 430 So. Wabash Avenue

.Bﬁm
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New French Model
LUTES

Hand made of thin sterling silver tub-
ing specially drawn by a process re-
cently developed in our own shop.

A new head joint is causing much fav-

"Makers of High Grade

lutes and Piccolos

YUINES ¢
V(I‘::bsmesyg.

BOSTON MASS

orable comment.

The same high grade workmanship
Ll characterizes our covered hole flute.

135 COLUMBUS AVE -BOSTON-MASS*-
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Reeds

They're hand selected and graded
in three strengths—{1} soft {2} me-
dium {3} strong, for Saxophone or
Clarinet. They’re Alexandre Selmet’s
answet to your reed problem and—

L
We Guarantee
youa greater percentage of playable reeds.

Mail coupon be-
Free Samples lo. ¥ %biisa.
tion. Just want you to know how good
reeds canbe. Solc{by good dealersordirect.

Selmet

31 Selmer Bldg., Elkhart, Indiana

Mail this Conpon Now
SELMER, Elkhart, Indiana
(In Canada, 516 Yonge St., Toronto)

Please send me sample reeds for..__.______._. s
(mention instrument) Grade 1,2 or 3 (check which)

BIG BARGAINS

5,000 ARMY and NAVY
Surplus Instruments

300 MELOPHONES

Silver plated with Cases

ConninEbandF........ccovvvvvneniniinins $50.00
WhiteinEpand F . ’

Holton in Ey and F
York in Ep and F

Conn Bp and Eb Ebonite Boehm Clarinets with

BQUATBICABE 4, yo:vivviais sty aivions wain einsiatoiomoas $4
Conn Baritone, silver-plated, no case......... 50.00
Conn Baritone Saxophone, silver-plated, case.. 95.00

Parties interested would greatly oblige me in specifying In-
Fc;’\:ments desired, permitting me to give all information in first
etter.

Instruments are low-pitch; all in fine condition.

Any Instrument sent C. O. D. on three days trial on receipt of
$2.00 to guarantee Express charges.

SPECIAL SALE at NET PRICES

Silver-plated Altos, no case, Conn, Martin

Holton, Keefer..........cocvvviiienniiinn, $15.00
Silver-plated Melophones in Eb, no case, Conn,
KNG HOION: v 2o v ngg inoajass o o 23.00

Silver-plated Trombones,
L s e T (e o ek R O R

BB) upright Basses, silver-plated, no case,
Conn, York, White ..........oovvvvniiiiinns 60.00

E. DOMAGE, aaighi s

with case, York,
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ITS NO FUN—

TO HAVE YOUR MUSIC FALL ON THE
FLOOR WHEN YOU ARE PLAYING!

THAL'S MUSIC STAND ATTACHMENT

Enlarges shelf of your folding music stand, makes it stronger, hold
plenty of loose-leaf music or books. No hooks or screws. %'l’i%,;hro Slf

THAL PUB. CO., 2517 Mission St., San Francisco, Calif.

CHICAGOANA

HENRY FRANCIS PARKS
Chicago Representative
64 East Van Buren Street, Chicago

YEAR ago, this time, augured much hope and promise.
A The cloud presaging that tempest of mechanized
music which so soon was to break over the heads of
theatre musicians, showed no larger than a man’s hand —
insignificant and disregarded. Twelve months have passed
and stagnation, indecision, and chaos are the spectres
which have appeared on our musical horizon, completely
overwhelming many; demoralizing and disheartening the
majority. Our mechanical age has engulfed music and
musicians in its stolid and sure progress. But, like all
great innovations which represent a step forward, the
Vitaphone and Movietone will yet prove a great boon to
musicians in re'ieving them from the musical sweatshop
phases of the theatre, and in opening many newer and more
remunerative fields of endeavor. These mechanical inno-
vations have been whole-heartedly accepted by the general
public, are here to stay, and will, as time passes, be im-
measurably improved. As to the. purely “talking”
picture, the writer believes it to be a vast improvement on
the silent film. The Doctor’s Secret, for example, is one of
the finest pieces of art to be found in any medium of dra-
matic expression. In the purely dramatic plot where
music ordinarily would be but incidental, if not aestheti-
cally offensive (as in so many legitimate dramatic houses
with pusillanimous string quartets and piano), the talking
movie has a big place. It will restore legitimate and wor-
thy dramatic artists to the screen, as witness Ruth Chat-
terton in the role of the doctor’s wife in this particular
vehicle. It will bring sapience, intelligence, and sub-
stantial art to the masses who have never really had an
opportunity to become acquainted with it.

But in the musically synchronized film, and they form
about eighty-five per cent of the finished footage manufac-
tured to date, robotized music is woefully, painfully, and ob-
noxiously deficient, and it is in this matter that the busi-
ness may be expected to do a right-about-face. There is a
limit to endurance, even with a superficially intelligent
public. The movie impressarios, under pressure of the
manufacturers — The American Telephone and Tele-
graph Co., or the Western Electric Co., or the Graybar
Electric Co., or by whatever name they prefer to be known,
the Radio Corporation of America, and various smaller
corporations and companies making apparatus under
royalty to those parent organizations —have been forced
to sign long-time contracts which compel them to accept
and pay for mechanical and electrical improvements as
fast as they come out, and maintain the service for a long
period of time. This insures robotical entertainment for
some time to come.

The golden egg was so good, during the newness of the
thing, that some four thousand theatres were “wired” for
sound. But the exhibitors are commencing to find out
that they have killed the “goose” that laid the golden egg.
As I stated recently in another article, the De Luxe show
has been placed on a parity with the Dime Dump since
the same apparatus and mechanism functions in both
houses. In some respects the smaller, neighborhood
theatre has an advantage, for the resonance is clearer and
the fidelity to original orchestration and vocal effort more
marked, due to the smaller size of the auditorium. Since
the picture is identical in general presentation aspects,
with an edge somewhat in favor of the ten-twenty-thirty
neighborhood house, it will be but a matter of time for the
public to get wise to the above. Then the fifty, sixty and
seventy-five cent De Luxe Palaces must offer more enter-
tainment for the money. This means the restoration of
large orchestras, jazz bands, and feature organists.

Sounding a keynote of personal opinion on the part of
the more erudite musicians, one prominent union official
recently said to me, in conversation regarding the present
status quo: “I have but the greatest sympathy for the
skilled and trained musician who has spent his life in an
honest endeavor to become a proficient and worthy pro-
fessional. For the organists, of which not one in one hun-
dred can play harmonically correct and whose musical
training has been picked up on the job, I have no sym-
pathy to offer, whatsoever. Many of them have been earn-
ing from one hundred to three hundred dollars a week for
years, while I blew into a trumpet, with all sorts of musical
responsibility of the highest mental and nerve-racking
order on my shoulders, for from seventy to ninety dollars a
week. Some of these very same organists have been out
of work two weeks and are squawking, Ior them, I am
glad the thing is here. Maybe they will awaken to the
fact that one must know something in this world, and that
bluff and fake won’t go on forever.”

I don’t dare mention who it is but I can tell you all, or-
ganists, I heartily agree with him. A certain director tried
out eleven organists when one of the De Luxe houses was

opened, endeavoring to find a musician. It was like look-
ing for a needle in the proverbial haystack. If the Vita-
phone and Movietone do nothing else than to completely
purge the profession of the fakers and superficial element
it has long countenanced, they have my heartiest vote of
thanks. And they are going to!

For good musicians I have no fear as to the ultimate out-
come. There will be plenty of work, more highly remuner-
ated than ever before in the history of the musical profes-
sion; there will be a higher standard of musicianship ex-
pected from instrumentalists than ever before, for the
musical executive will have the cream of talent to select
from; and many who took up the study of organ because
it was the easiest graft, or because they had a “friend” in
some hone-headed manager, or “pull” somewhere else, will
probably be back in the laundry, or, pushing a pen(!), or
doing something else that may be of infinitely more value
to society and the musical art in general. Selah!
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The flute, an ideal medium for recreation, as well as a
professional instrument, is one of the most interesting of
all the orchestra. It was my first love, and, even though I
let many years pass without even taking one in my hand,
I have never lost my affection or regard for it. It has so-
laced me in hours of trouble and worry, educated me to the
mysterious and wondrous ways of wood-wind orchestra-
tion in matters of composition, given me a magnificent pair
of lungs invulnerable to the ravages of tuberculosis, ap-
praised the true value of phrasing and attack of notes, and,
finally, included me among a long list of illustrious and
famous personages who were slaves to its charms. (T said
“among” and not “as a part of.” Your laughter is mis-
placed.)

My first instrument was a Carl Schreiber, Boehm sys-
tem, closed G#, wooden model. I was living in Mexico
at the time, and forgot to wipe the head joint out thor-
oughly enough and to grease it before replacing it in its
case. The natural consequence was a crack from the em-
bouchure hole to the joint. I can well remember shed-
ding many tears over this catastrophe. On one occasion,
while crossing the border at Agua Prieta (just across the
line from Douglas, Arizona) I was stopped by a Mexican
customhouse officer who demanded to know what I had
in the long black case. The bright silver keys immediately
convinced the ignorant peon that it was some sort of a
Yankee machine gun, and I had to take it out, under
guard, and play some of the airs they knew before they
were entirely convinced that it was a musical instrument.

Very foolishly I gave the instrument up after I returned
to this country in 1914, in favor of organ, which was just
coming into its own. For fourteen years I did not touch a
flute until, last year, I was persuaded “just to try a few
notes” on a modern silver instrument. That was enough.
I have purchased one, and after six months of solid and
intensive practice have regained in a measure some of my
old technic, and have derived much pleasure from the many
hours devoted to it.

Why it is that modern youth so seldom turns, as an out-
let for musical expression, to this one of the two oldest in-
struments known which awaits his least effort to give the
greatest compensation, is an enigma to me. The tone of
a flute, even in the hands of an amateur, is never blatant,
raucous, or disturbing; a moderate amount of prac-
tice rewards one with considerably more technic than is
the case with many another instrument; it blends well
with piano, or other accompaniment mediums, something
to which brass instruments do not readily acquiesce; and
every gamut of musical accomplishment is readily at one’s
bidding. Trills, delicate aerial passages of great brilliance,
sustained and sober, melancholy effects, life, animation —
all these await the rhapsodical utterance of music poets,
amateur or otherwise. For unalloyed pleasure, organists,
take up the flute as an avocation, if for nothing else.
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Elsie Alexander, of the faculty of the Bush Conserva-
tory, gave a most delightful recital Thursday evening,
April 25th, at the Harriet Hammond McCormick Memorial
Residence. This is the Chicago Young Women’s Christian
Association Building. The recital was in dedication of the
building, and formally ushered the new and beautiful
edifice into service.

The program included the following: Sonata in A Major,
Scarlatti; Pastorale Varie, Mozart; Sonata Op. 31, No. 3,
Beethoven; four numbers by Chopin, to wit: Prelude,
0p. 28, No. 16; Valse, Op. 69, No. 2; Etude, Op. 25, No. 6;
Rondeau, Op. 16; and a group consisting of Etude Semblable,
Alkan; Ondine, Ravel; Am Seegestade, Smetana; Rhap-
sody, Lisat.
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Melody for June, 1929

The first portion of the program (the Scarlatti, Mozart
and Beethoven) was done in authoritative style and with a
faithful regard for “traditional “rendering. Particularly
was this true of the Beethoven. The second portion (the
Chopin group) without doubt, was the most illuminating
of the three. It is with Chopin that Miss Alexander re-
veals the profundity of her musicianship and depth of
necessary poetical insight. She has specialized in works of
the Pole, and I believe one would be quite safe in saying
that she is accepted among erudite musicians as being an
authority of high rank on the interpretation of Chopin.
She is possessed of that elun so vital to correct presenta-
tion of his more brilliant passages and, in addition, dis-
plays a fully intelligent comprehension of what Chopin
meant by rubato. The physical gestures which uncon-
sciously accompany her various movements at the key-
board are an outward manifestation of the spirit and mind
which animates her artistry; she is as expressive with her
hands and arms as any symphony conductor. A recital of
hers becomes not only an intellectually enlightened ex-
perience; but an optical pleasure as well. And why not!
1 know of nothing which more offends one’s aesthetical
sensibilities than awkward deportment at an instrument.

In the last group Elsie Alexander was astonishing!
Every phase of technical requirement was represented, and
much emotional content included as well. Particularly was
this true in the Ravel number, which requires a certain
mysticism in one’s mood when playing it. The Lisst
number, which closed the program, was purely a branura,
although very suitable to such a purpose:

Chicago numbers Elsie Alexander as one of the very few
authoritative Chopin exponents-and a concert pianist in-
dubitably of high rank. This program upheld every tra-
dition, and won new laurels for her.

S

The Annual Band Contest of the Chicago District pre-
liminary was held April 15th at the Dreamland Audi-
torium under the auspices of the Chicago School Band
Association. On this particular occasion none but the
Parochial, or Catholic school bands participated. The old
religious issue was raised between the public and parochial
schools this year, and neither participated in the other’s
contest.

Well, nevertheless, the various bands which did partici-
pate, 1. ¢., The Holy Trinity High School, Guido Mattei,
Director; St. Alphonsus High School, Guido Mattei, Di-
rector; St. Mary Training School, A. De Grazia, Director;
St. Hedwig's Orphanage, Albert Cook, Director; Visita-
tion Grade School, Guido Mattei, Director; Mount Carmel
High School, J. M. Stockdale, Director; St. George High
School, Albert Cook, Director; and the De La Salle High
School, Albert Cook, Director —all did well. If we had
any preference it was for the St. Alphonsus High School
Band, which showed good judgment in selecting some of
the lighter numbers and playing them well. Let us hope
that next year the religious issue will be completely for-
gotten and that regardless of race, color, creed or religion
all will participate in this worthy movement.

Washington, D. C. — The Vienna Mastersingers, under
the direction of Professor Rudolf Ficker, one of the fore-
most authorities on mediaeval music, are to appear at the
next festival of chamber music held by the Library of
Congress. Of this organization, Carl Engel, at the time he
was Chief of the Division of Music, had the following tosay:

“The concert of ‘Gothic Music’ presented in the chapel of
the Vienna Castle by its Choristers, the Vienna Mastersing-
ers, under the direction of Professor Rudolf Ficker, at the
time of the Beethoven Centennial in March, 1927, was among
all the musical events of this wonderful celebration the most
unusual and the one which made the most profound im-
pression upon me.” Concerning the appearance of the
Mastersingers at the festival of chamber music, Mr. Engel
continues:

“I believe that the nature of the music and the quality of
the singers will make a strong artistic appeal, and that our
audiences will relish the novelty furnished by an antiquity
full of vital and unsuspected beauty.”

La Porte, Ind.— Paul W. LeResche is to direct the
La Porte City Band this coming season, during which, in
midsummer, the organization is to celebrate its fiftieth an-
niversary. Mr. LaResche, who has been connected with
many notable bands, such as Weil's, the official band of the
St. Louis Exposition, and Brooks’ Band of Chicago, came
to La Porte in 1918, and since then has been prominent in
the city’s musical activities. He is director of the Michi-
gan City Boys’ Band (75 pieces), the Junior Band of New
Buffalo, Mich. (50 pieces), the Boys’ and Girls’ Band of
Three Oaks, Mich. (30 pieces), and the Joseph C. Smith
Boys' Band (40 pieces).
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Endorsed by
Music Supervisors
and Teachers of Bands

Trumpet

(Conductor)
Altos—Horns
Flute

phone
Baritone Saxo-

Drums
phone Violins
ORCHESTRA PARTS

Viela Horn F
Cello Flute C
String Bass Plano Ace.
Piano Part... 1.00
Other Parts J5

A few excerpt m reviews of

.
supervinors and d teacherst
THERON D. PERKINS,

In Walter Jacobs Monthly.

Mr. Griffin, In his Foundation
to.-Bund Pluylng, has met these
requirements. It Is quite evident
that he fa a practical band man
as well as an able instructor, and

perience In class work.

THERON D. PERKINS,

_Conductor, cornetyvirtuoso, com=
noser and teacher. who is now
devoting practically his entire
time to juvenile bands.

Mr. Perkina is the dean of boys
band Instructors and directors of
{l"_elw England, if not qf the coun-

L a2
—Gustave Saenger In
" n

the “Metronome.’
_“The two essentlals of the ele-
fnentary and hi school band
are a good director and a good
method of instruction. It Is not
‘reasonable to expect that every
director in the country will be
eanlpped with a complete knowi-
edge of every Instrument In the
band, Therefore, the method of
instruction must be ready to
serve as teacher and text-book
when the occaslon arises. It must

L)
to lead the band to some deﬂ"
?r proficiency In ensemble play-
ng.

“This (s & large order. It has
been most adequately filled, how-
ever, by “The Foundotion to Band
Playing’ by Fred O. Griffen.”

¥ * Chieago, 1NN,
We can very fulR’hnl ree with
id collection. There is nothing

better, in fact, nothing else that
tills exactly the same need, al-

we-know, an
greater interest to the Indlvidual
student. We are having a fairly

. large sale on the series, and ex-
pect that by next fall it will be
the most popular book in the
field,—Educational Musie Bureau,
Ine.

FOUNDATION TO BAND PLAYING

A (First) Beginners’ Combination Band and Orchestra Book

HERE THEY ARE ON PARADE
1l

For individual and class instruction consisting of 84 exer-

cises and easy

pieces in

SIXTEEN PROGRESSIVE LESSONS

Arranged to develop beglnner'n qukk}y and thoroughly

and evenly. Ri

a1

and a

truc-

tion with each part. Illustrations of correct playin; ftion,
diagram charts for the wood wind instruments, ih(yiwi!nzp::rred'
and practical fingering.
A GENUINE BEGINNER'S HAND BOOK
(Studies, easy pieces and instructions)
for 16 weeks’ study. No lesson harder than the first if the
preceding lesson has been learned thoroughly.

AND TEACHERS, SUPERVISORS

A fair musician with the help of “Foundation to Band
I’hyin;“ can start and lead a boys’ and girls’ band (with or-

chestra parts)
Following is an

to success.
outline of each lesson:

TUNING
Diagram with full explanation showing correct ndte for
each. instrument to play while tuning.

INTRODUCTION

A concise explanation of the author’s ideas, so they may
be better understood by the teacher, instructor and student.

ADVICE TO THE STUDENT

Valuable advice given to the student for the study of his instrument.
LESSON ONE. A comprehensive outline of the rudiments of music. So clear a very young student

will have no trouble to understand.

LESSON TWO.

First 'I.In

of
Second
Lesson l'

Letson Three.
Lesson Four.
Half and |

A com.pleta‘-exphnauon of this lesson and the other lessons are given.
To show the easy progress-of these lesons the first line of Lesson 2 is shown—
Lesson 8 is shown— Lesson 15 is shown—

It will be seen from these lines that the book carries the student along by easy stages and no
lesson is ‘harder for the student than the first, provided he has. learned each previous leu}yﬁ well.

AN ELEMENTARY METHOD

“FOUNDATION TO
BAND PLAYING”

The correct playing position,

with explanation for each in-
strument, has been added. Also
comprehensive diagram charts,
showing fingering of the follow-
ing instruments:
Saxophones
Clarinets
Bassoon

If bought separately, price of

th‘m alone would be from 15¢
0 50c each.

Since First Issued

Oboe
Flute
Piceolo

WHOLE NOTES AND RESTS

f_G-open Rest
=

1

@{‘:
Count +2:3-4 1-2-3-4

Introducing Half Notes and Rests.
Introducing Whole, Half, Dotted
Quarter Notes.

Lesson Five _Eighth Notes. =
Lesson Six. Staccato Notes and Rhythm Studies.
Lesson Seven. Rhythm Studies,

LESSON EIGHT. A full explanation of this lesson Is glven on thia page.

P Line | Qb ==
Eighth @
Lesson

Above melody In

1 & 2

T4

1 1%
—
1

E“—‘-f==== =

Lesson Nine. Sixteenth Notes and Pieces,
Lesson Ten. Dotted Eighth Notes and Pieces.

Lesson Eleven.
Lesson Fifteen.

the course

Firat Line

o
Flfteenth
Lesson

Nt

Six-eighth Rhythm and Pieces.

progresses from the first to the last lesson.

0

7
d by “MARCH PROGRESSIVE” which s of the Dance Style.
Lesson Twelve. Syncopation.

Lesson Thirteen, Lesson in Melody Playing.
Lesson Fourteen. March Time.

A concert waltz, illustrating the note combinations to be found in such music. By com-
paring this line of music with the first line of lesson.2, printed above, it will be seen how gradually

i o

Fr

Lesson Sixteen. Seven Major Scales for Unison Practice.
Last Page.’ A programme Suggesting First Concert.

OTE:1 A complete set ol
N J P! W

1015 Walnut Street

Publishers

Kansas City, Mo

. " +
s | 3
y o
1
S s
I

¢ these books will be sent on approval, to Supervisors or Instructors.
rite for a solo cornet or trumpet part. (Free),

J.W. JENKINS SONS MUSIC CO.

FR EE Sample Cornet

w

or Trumpet Part

The famous Cleveland Trumpet
improved with fastest valve action
and better in every way. Price,

$61.50

CLEVELAND MUSICAL INSTRUMENT COMP
1454 East 53rd Street

silver plated gold
bell, complete in
case

New Standards
of Value

LEVELAND BAND INSTRUMENTS —a Complete

new line including Trumpets, Cornets, Trom-
bones, Altos, Mellophones, French Horns, Baritones,
Basses, Sousaphones and Saxophones. Moderately
priced. Agents wanted. Send for Free Catalog.

¢“‘Clevelands Preferred”

ANY
Cleveland, Ohio

THE OTTO
CINCINNAT I,

Youth Trinmphan

WALTER JACOBS, INC., 120 Boylston Street, Boston, Mass., U. S. A.

TIMATES GLAVLY FURNISHED

ZIMMERMAN

MUSIC PRINTERS

ENGRAVERS AND LITHOGRAPHERS
PRINT ANYTHING IN NU'I& (-3 4

ESTVASL ISHNED 1076

ANY PROCESS
REFERENCES, ANY PUBLIBHER

& SON CO.,INC

OHIO.

A New Overture by
ROBERT W. GIBB

Band 2.00 Sm. Or. 1.00 Full 1.50

Both arr. in same key.

All saxophones
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BARGAINS
in BASSES

French Horns

All types of '
Wind Instruments

We can help you to secure the odd in-
struments needed to balance your band
or orchestra—and at a price to meet
your means. We buy, selland exchange,
and our stock always includes bargains
in new and used instruments, the latter
reconditioned by experts in our own
shops.

Tell us your requirements; if we do not have
just what you want at the price you can
pay, we will undertake to find it for you.

Agents for Holton and
Gretsch-American Instruments

Expert Brass and Reed Repairing

PETER EDWARDS CO., Inc.

224 TREMONT ST. BOSTON, MASS.

Verne Q. Powell Flutes, Inc.
MAKER OF
America’s Finest Flutes
In Stlver and Gold
EXCELLENT REPAIRING
Send for Catalog

295 HUNTINGTON AVE. BOSTON, MASS.

H. H. SAVAGE
& SONS

Established 1863
166 Hanover Street, Boston, Mass.

We Sell or Rent

Band and  Orchestra
Instruments of all kinds

Stock Includes full line

SAXOPHONES

New and Second Hand

High Grade New and Used

TRUMPETS
Majestic & Atwater Kent Radios

Repairing done on all
kinds of instruments

MAIL ORDERS RECEIVE PROMPT ATTENTION

“THOMPSON’S”

Saxophone and Clarinet Repairing

Instruments Bought, Sold,
Rxchanged and Rented
Gold and Silver Plating Accessories

457 Stuart St., Boston, Mass.

MUSIC

Engravers
Printers

The Largest Lithograph
Plant in New England

Devoted exclusively to the printing of music
by every process. We furnish effective de-
signs and make titles by all processes in one
or more colors. We armn?e music, revise
MSS. and secure copyright if you desire. No
order too small to receive attention., Prices
low. Correspondence solicited.

tﬂl: }l}{a:;:ufl:c Our Woro
JouN WORLEY Co.

166 Terrace Street, Roxbury, Mass.

Music Engravers

Send your MSS. for Estimates

MANICKE & DELLMUTH

EAST DEDHAM, MASS.

% IN BOSION

HE last pair of this season’s concerts
of the Boston Symphony Orchestra,
conducted by Mr. Koussevitzky, took

place on April 26 and 27. It was a request
program. Three weeks beforehand, bal-
lots had been included in the program
books, giving each member of the audience
an opportunity to vote for three pieces: one
symphony, one tone-poem, and one piece
in other form, such as an overture, con-
certo, or suite. Request programs of this
nature are no novelty outside of Boston,
the Philadelphia Orchestra, for example,
having had them as far back as the con-
ductorship of Fritz Scheel, but in Symphony
Hall this democratic feature had all the
flavor of the novel and unexpected. It

may have been considered in keeping with

the present custom of inviting the Orches-
tra’s public to contribute individually to
the organization’s annual deficit, or per-
haps it was a test case by which Mr. Kous-
sevitzky might learn in some detail the
tastes and preferences of his audiences, or
possibly it was to give the kickers, both
radical and conservative, a chance to regis-
ter their opinions on paper.

Exception to request programs has been
taken, and not without reason, on the
ground that, considering the limited num-
ber of concerts given by the orchestra, and
the vast amount of music waiting for per-
formance, it is a waste of time to give up
one program to the repetition of pieces al-
ready familiar, if not hackneyed, and which
have been played in the current season, —
for on request programs, audiences never
take advantage of the chance to hear again
new or disputed compositions.

On the other hand, the tabulated results
of the voting furnish food for thought, and
if compared over a period of years, are not
withaut interest.
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For instance, both the Boston and Phila-
delphia orchestras gave request programs
this season, and on both appears the Meis-
tersinger Overture.  Years ago, no request
program was complete without the Tann-
hauser Ouerture. 1f Metstersinger has sup-
planted Tannhduser as the public’s favorite
overture, does that not show that the
people’s taste has improved? The exact
figures of the Philadelphia ballot are not at
hand, but in Boston the Meistersinger re-
ceived just twice as many votes as the
piece next in line which, by the way, was
the Sibelius Violin Concertol

Among the tone-poems, Ravel led off
with his La Valse, no other than Richard
Strauss came second with Also Sprach
Zarathustra, and the third place was won by
Debussy’s Afternoon of @ Faun. As the
Strauss work is too long to combine with a
symphony and the two other pieces voted
for, Mr. Koussevitzky played Ravel's Waltz
and Debussy’s Faun. The choice of the
waltz-poem is easy to understand and
might. have been anticipated, but the high
vote received by Debussy seems really sig-
nificant, for it is not so many years ago
that people who thought they knew what
they were talking—and writing — about
were describing this charming work as a
“meaningless tissue of chords,” and class-
ing it as “caviar to the general” Other
works polling a goodly number of votes
were Scriabin’s Poem of Ecstasy and Car-
penter’s Skyscrapers, Just how the pub-
lic estimated Skyscrapers in comparison
with Bloch’s America — a natural com-
parison in view of their subjects — cannot
be accurately told, since the pieces were not
in the same class. Carpenter received
twice as many actual votes as Bloch, but
Carpenter was fifth among fifteen tone-
poems, whereas Bloch was ninth in a list of
twenty-four symphonies. In Philadelphia
the winning tone-poem was Rimsky-
Korsakoff’s Scheherazade; not, perhaps,

what the dyed-in-the-wool classicists would
approve most, but a choice with which we,
personally, have no quarrel. It may not
be a tour de force of “development” (thank
Heaven!), but what musical imagination!
If the public never favored anything less
inspired, we should not complain.

The symphony selected by the Boston
audiences was Tschaikowsky’s Fifth. The
Pathetic used to be the favorite, but as that
was not on the ballot, not having been
played this season, it cannot be said
whether the Fifth has become more popu-
lar. Curiously enough, the second choice,
both in Boston and Philadelphia, was the
symphony of Cesar Franck — Franck, who
for so long has been regarded more as
a musician’s composer, except perhaps for
his spontaneous violin sonata. To the ir-
reverent, it is cause for a certain amusement
to see the sacred Eroica Symphony as low as
seventh place, and the fact that the Pas-
torale came out a notch higher seems to
prove that, if the Eroica is not permanently
losing its hold, at any rate, it is possible to
play the classic masterpieces too often,
until public interest cools. In other words,
a thing of beauty is not necessarily a joy for-
ever, Mr. Keats to the contrary notwith-
standing.

S

Whatever interpretation Mr. Kousse-
vitzky may give to the ballot, we hope the
fact that no very modern works came out
on top will not lead him to make his pro-
grams any more conservative. Of course,
if some of the reactionaries had their way,
we should never be made aware, at least in
Symphony Hall, that any music has been
composed since Brahms. If these people
ever get in control, the concerts should be
given in the mummy room at the Art Mu-
seum, or in some safe deposit vault where
heavy doors can be bolted to keep out any
impertinent modern vibrations.  Fortu-
nately, we can’t imagine Mr. Koussevitzky
standing anywhere in a classical straight-
jacket, and he is so popular with the audi-
ences as a whole, that it seems to be under-
stood that he can lead the Boston band as
long as he cares to.

In all the arts, after all, our first duty —
and to many of us our first interest —is
with our contemporaries, the writers, paint-
ers, and composers who are living among
us, and trying to interpret for us the world
as it exists about us today. Allowing for a
fundamental sameness of human nature,
the world of today is not what it was in the
time, even, of Mozart. We feel very differ-
ently about all sorts of matters now, and it
requires a different kind of music to express
those developments, aside from the fact
that our musical vocabulary has been enor-
mously enlarged in the last one hundred
years.

SA

In the theatre we have pretty well got
away from so much artistic ancestor wor-
ship. In order to see a Shaw comedy or
an. O'Neill tragedy, we are not expected
every time to listen to The Rivals or Hamlet,
and we all know about how often we should
go to the theatre if every season offered
only the same plays of Shakespeare, Sheri-
dan, Ibsen, and the other dramatic classics
of the past. And how many of the Bach
and Beethoven fans confine their reading
to Homer, Dante, and the Bible? Whatis
the matter with so many people’s musical
curiosity? So, Mr. Koussevitzky, give us
the same mixture of old and new music,
with the emphasis on the new, that you
have been giving us. We may not like all
the new things, especially at first hearing,
but at least they do not put us to sleep, and
it’s better to go away from a concert mad
than bored, — better for both the audience
and the art of music. ~ —Charles Repper
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Cossack Dance

FOR PIANO
By Charles Repper

Charles Repper

COSSACK
DANCE

“In tasseled boots
And trousers broad
As the Black Sea,
Their coats and jingling girdles
Swinging wide,
Cossacks are dancing.”
Sent, postpaid, for 50c

Piano Pieces by Charles Repper

April Yellow Lavender Lane

Brass Buttons Roof Gardens

Chinese Red Silver Shadows
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Desert Stars The Dancerin the Patio
Easin’ Along The Feather Fan

Jo an’ de Banjo To Perdita, Dancing
La Joya White Pompons

Send a post-card with your name and
‘address for an illustrated thematic
booklet of these pieces to

CHARLES BRASHEAR

Trinity Court Boston, Mass.

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by

FRANCIS FINDLAY
Supt. of Public School Music, New England

Conservatory of Music
Issued with complete instrumentation
and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.

Small Orchestra, 76c. Full Orchestra, $1.00
core, $1.96

THE B. F. WOOD MUSIC CO.
88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

WHITE-SMITH
Music Publishing Co.

40-44 Winchester Street, Boston
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Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
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STANHOPE EDITION — Supplementary
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WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Bong, Theatre and Concert Orchestrations, 600.
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Melody for June, 1929

AST Monday was Harvard Night at
the Pops. The orchestral pieces chosen
as being appropriate to the occasion were
by Paisiello, Purcell, Beethoven, Rossini,
Wagner, Casella, Ponchielli, Strauss and
Elgar. Perhaps it could be explained to us
(we make bold to claim average intelli-
gence), but at first sight it is difficult to see
what makes this assortment of composers
more suitable for Harvard Night than for a
night consecrated to the Meadville Theo-
logical Seminary, or Mt. Union College at
Alliance, Ohio.

What's that? Oh yes, the Harvard Glee
Club was present and sang a number
from The Gondoliers, Trish and Italian folk
songs, an Ancient (we stress the word)
German Carol, and songs by Stephen
Paxton (1725-1787) and Thomas Morley
(1557-1603)!

Two conclusions might be drawn from
the above evidence: that Harvard numbers
no composers of any account among her
sons, or that her music department is still
living in the 17th and 18th centuries, with
occasional bold excursions into the radical
19th, and does not recognize any musical
manifestations of our own era.

Fortunately, neither conclusion is correct,
and we have another illustration of the
danger of judging by circumstantial evi-
dence alone. Among composers who are
Harvard men there is no less a musician
than John Alden Carpenter; also Edward
Burlingame Hill, Frederick S. Converse,
Percy Lee Atherton, William Heilman,
Edward Ballantino, John Densmore, and
Charles Repper, — to mention a few names
which come readily to mind. All of these
men have written music that would have
been worth hearing as well as appropriate
to the university program. Personally, we
would prefer the poorest piece that Car-
penter ever penned to Rossini’s overture to
The Siege of Corinth.

Possibly the explanation has a parallel in
the field of summer band concerts. For
example, you will hear a concert one week by
X’s band, next week by Y’s organization,
and later by Z's aggregation. On close
inspection, a person well acquainted with
bandsmen will see that many of the players
in all three bands are the same, but that
they wear different hatbands, according to
the name under which they happen to be
playing. Possibly something similar hap-
pens at Symphony Hall. The Pop pro-
grams may be made out according to type
for some time ahead, then when it is de-
cided to have, say, a Harvard Night, the
printer merely inserts that title under what-
ever date is chosen,

Of course, the touch of local color was
added, in appearance, by the Glee Club,
though their selections were no more repre-
sentative of Harvard than those of the
orchestra. It might be supposed that music
at Harvard consists merely in going over
and over the things of the past, and that
original composition is not encouraged, but
such, we are glad to say, is far from the case.
In fact, the music faculty includes at least
three composers of noted ability, and the
head of the department, Prof. Walter R.
Spalding, is a man of catholic taste, and
one who has taken a cordial attitude to-
ward all forms of musical activity, — R. Z.

Metropolitan Review

T the Metropolitan: Gentlemen of the
Press, a one hundred per cent talkie,

and by all standards of the breed, good.
To be sure there is, at times, the same old
haphazard synchronizing of lip and voice;
nose blowings still have analogy with the
blasts which leveled Jericho; and often the
voices have a curious effect of proceeding
anywhere except from the throats of the
actors to whom the lines are given. Granted
all these things, there are signs of improve-
ment. The characters in this opus did not
hiss their way through their parts, and the
words given them, while not always of a
nature to delight the agents of Purity
Leagues and such, were, nevertheless,

conceivably written by and for persons of
reasonable intelligence.

The story is essentially tragic, with the
highlights of humor arising naturally from
consistent character drawing, rather than
being their own excuse, as is so often, and
regrettably, the case. Walter Huston, as the
newspaper man whose passion for his profes-
sion has made him desert his dearly loved
daughter in every crisis which life has forced
on her, even that of her entrance into the
Great Unknown; Katherine Frances, who
is given the part of a one-thousand-watt
vamp, voltage unknown, but certainly
considerable; Charles Ruggles, the constant
inebriate; and Betty Lawford, the sweet,
—though praise be to Allah, far from sugary
daughter —all are of exceeding excellence
in their respective roles, as indeed can
be said of the entire cast. The character
types are well chosen, and the newspaper
atmosphere is authentic, so I am told by
those unfortunately in a position to know.

The picture well exemplifies the fact that
dialogue, when well written, is an unques-
tioned asset to films which depend upon
their dramatic quality to put them over.
On the other hand, those persons who, like
the writer, found in certain exceptional
silent pictures pabulum for their aesthetic
yearnings, are doomed to search vainly in
the vocal type for anything of the sort. In
short, while the talking picture is interest-
ing and capable of holding the attention,
it is not — and I am under the impression,
never will be — a thing of beauty. The in-
tolerably raucous quality of the voices
would effectually dispose of any such even-
tuality, evenif other considerations, such as
the passing of soft-focus photography, did
not enter into the matter.

That there is still much for impressarios
of these synthetie dramas to learn about
the medium with which they are now ex-
perimenting, is quite in evidence. For in-
stance, there were certain group scenes, ex-
posed to my eyes and flung at my ears dur-
ing this picture, in which close-ups had been
made of one or two of the principal char-
acters, but with an additional character in
the background, badly out of focus, to
whom was given a word or two tosay. The
effect of these misty personages spouting
lines with massive vitaphonic diction was a
bit more than disconcerting.

Whether my digestion is improving, or
the stage shows at the Met are getting
better, I am not prepared to state. What-
ever the cause, I must admit enjoying quite
thoroughly the last two productions wit-
nessed at this house Possibly, this week I
wasput in an unusually good humor by the
fact that the stage was entirely bare of
jazz-band and leader. I am more firmly
than ever convinced, by this fact, that a
long cherished tenet of mine is sound—"“Jazz
bands should be heard and not seen.” The
stage offering, quite gorgeous, was yclept
Fifth Avenue, and the acts which comprised

it were given under captions such as"Toys,”

" “Perfumes,” “The Pet Shop,” et cetera,

et cetera; the whole a well-balanced bill of
dancing, singing, dog-training, comedy, and
acrobatics. Good stuff throughout.

The Metropolitan “Grand Orchestra” (I
suppose I should drop the supercilious quo-
tation marks on the principle that any or-
chestra is “grand” in these benighted days)
was shepherded through a selection, Chan-
son Russe, which carried such diverse ele-
ments as Tschaikowsky’s 1812 and the
much-broadcast Black Eyes, of Gypsy ori-
gin. Mr. Guy Harrison, the guest con-
ductor, led the metamorphosed jazz band
in the grand manner, stern of mien, and
with lordly sweep of baton.  Of course,
gentle reader, this is what is termed, in
knowing circles, “showmanship.” Exterior
to his flamboyant style, I have nothing
against the gentleman — who, as a mat-
ter of fact, quite successfully put over his
stuff with the pop-eyed audience. Neither
do I seriously object to floridity of baton
technic in motion picture houses — not
when this fulsomeness is backed up by a
reasonable number of playets; in the pres-
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The BIRCHARD BAND BOOK

Sixty-four familiar pieces under one
Priced low.

leader, The BIRCHARD BAND BOOK is thein-

dispensable collection of familiar pieces. It

contains those numbers which are most in de-
mand and which every band leader is constantly
called upon to play to assist community singing and
for “request’’ programs.
different pieces are the world’s best-loved ballads,
patriotic songs and hymns, and a number of famous
choruses from the operas. Several fine special con-
cert numbers are also included. Send for solo cor-

FOR the professional, community or school band

Scored for 25 instruments. Each, 35c.

C. C. BIRCHARD & CO.

Among the. sixty-four
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The Student Flute

“"GOLDEN TONE"

Composition metal, heavily silver-plated; brightly bur-
nished mechanism and satin-finished body tubes, Scale
taken from a high grade solid silver flute. Beautiful
imitation alligator case, satin lined. Convenient terms.
Catalogs and used flute lists always available.
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Publishers of Music for
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Methods, Solos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC
Send for Catalogs

ent instance, the contrast between the two
was a bit marked, that isall. ~ Arthur Mar-
tell appears doomed to clown it for the rest
of his days. Well, better to clown it on a
full stomach than the alternative. Them’s
my sentiments, Mr. Martel, and no doubt
you thoroughly agree. The episode which
called for the above philosophical outburst
was a perfectly inane set of slides— those
atrocities beloved of whom? I wonder!
An excellent bill in the main. Mes
compliments! —N. L.

Concerning Charles Hector

NE of the features of the benefit per-

formance recently given the Treasurers’
Club of Boston at the Colonial Theatre,
was Charles Hector and his Lido Venice
Orchestra. We had heard this orchestra
numberless times over the air, but this was
the first occasion presented to us of listen-
ing to it in person. In the radio perform-
ances we had always been struck by the
nice feeling for nuance exhibited by the
team, and this quality was markedly ap-
parent on the stage of the Colonial. While
not averse, at times, to pepping things up
a bit, Mr. Hector makes no claims to being
an exponent of incandescent music, rather
relying for his effects on a carefully shep-
herded rhythmic pulse, luscious quality,
and, as mentioned above, carefully exe-
cuted nuances in tone.

Among the numbers included on this
special program was one most successfully
used by the orchestra over the air, and
which has become among the most popular
request numbers in its repertoire, Serenade,
from the suite, “Three Sketches from Old
Mexico,” by Cady C. Kenney. The pecul-
iarly taking lilt of this serenade and the

Continued on page 66
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VEGA
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complete with case

A complete banjo outfit
with VEGA name and
quality; built with the
same precision; flashy,
durable and full of tone-
color. Write for the
latest word NOW !

and—

«LITTLE WONDER"

Complete with vel-

vet lined case and  § A
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157 Columbus Ave.
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Same 01d Story!

JACK WILLIS
Portland, Oregon

“'I am wel[satisﬁe_d with the course so far, and it is get-
ting more interesting as I go along.”

LOUIS J. TEMLER Piano
Lakewood, N. J.

"‘Your gystem is the only easy and best for all musicians.
You have the right idea.”

RAMON RAFOLS
Shanghai, China

“Your first five lessons have helped me very much.
Here in our orchestra, your course is highly appreciated
and, no doubt, you have already heard fromour Sax,
player?”

ALFRED MERILA
Hancock, Michigan

“I am getting the 'Fill-In’ stuff down pat without first
writing it out, and apply it in my dance work. It's no
guess work now."

EDWARD J. HUTH
Gardenville, N. Y.

“My playing has improved on the harmony since
taking your course, and I now have a chance to play
with a broadcasting orchestra in Buffalo."”

J. W. ALLEN, Jr. Banjoist & Teacher
Bridgeport, Conn.

“A. 'J.. You certainly have the harmony course. ['ve
studled.harmony before and an expensive course at that,
but believe me, it was not as good and your system is
getting me all straightened out.

FREE DEMONSTRATION

Mention Instrument YOU Play

WEIDT'S CHORD SYSTEM
BELFORD, NEW JERSEY

Trombone

Tenor Banjo

Trombone

Tenor Banjo

bo " NUSS MFG. CO.

YOU  of HARRISBURG, PA., doss the best re
0 i palring of
Clarinets, Flutes, Brass Instrum Drums, ote.
KNOW They also have the b::ﬁuplntlu yl:t'h the oonn::;.

Melody for June, 1929

SPRISSLER i

You Can Take It or Leave wI;

g By ALFRED

What I Do Not Like in the New Music

THE INSCRUTABLE COMMANDS OF JETBLACK FATE
A tone poem for Russian horn band, pantaleone, koous
and megaphone, by Boris Boleslav Pobrjakushka,

A hundred years ago today, back in 1924, a sports writer
for the Dingus, Kentucky, Herald-Tribune-Morning Post,
came out of the Grande Hotel Métropolitain in Leningrad,
slipped on a dangling participle on the top step, slid and
ricocheted into a waiting droshki. The driver, who later
became Soviet Commissar of Education concerning Higher
Explosives, at once drove the unfortunate man, alleged to
be Engelbert Fleep, a big maple sugar man from Meddy-
bemps, Maine, to Angougoupplous’ American Bar. This
chain of events led to Fleep’s meeting, in a small French
drycleaning establishment on Elm street, Vixen, N. C., with
Boris Boleslav Pobrjakushka, who, while Fleep waited to
have the fifteenth line in a sonnet to Spring polished, was
engaged in stuffing a horned toad and two white dodo birds.

By a few pertinent queries Fleep learned that Pobrjaku-
shka was a composer who had taken up taxidermy in order
to make an adequate living. Thrust into a confidential
intimacy by a mutual taste in paleontology and conic
sections, the Russian told Fleep of this tone poem. Tleep
enlisted the aid of the local Cigarmakers’ Union, which that
following year gave a gala performance of the work with
Pobrjakushka acting as chief usher.

The Inserutable Commands of Jetblack Fate is emphatically
Russian. It causes one to think of tiny samovars, gaily
bedecked in their variegated pogroms, cheerfully dancing
and singing to the dulcet tones of a quaint mujik. It has
in it the Weltschmerz of the Russian expatriate longing for
his little, ivy-covered vodka on the banks of some river or
other. Itisindeed the soul of Russia, gay, sad, melancholy,
sanguine, phlegmatic and obnoxious.

One wonders indeed how a tone poem, even one that
takes four hours and sixteen centimetres in its periphery,
could contain so many conflicting and discrete elements.
Pobrjakushka himself wondered this very thing; but he had
written the notes, and they simply had tobe playedsomehow.

Then he remembered that in his youth he had once heard
o Russian horn band. Tt had made such an impression
upon him that he never wished to hear another. Yet it
was in the horn band that Pobrjakushka, whom we shall
hereafter call Stotoszczewski to save the proofreader’s
eyes, found the ultimate solution to his problem.

The Russian horn band is peculiar in that each horn is
capable of playing only one note, and at times that is too
much. The player merely waits until his particular note
fits into the harmony, and then he blows that note lustily
and with much gusto. Stotoszezewski computed the
number of different notes in his composition with a slide
rule, a theodolite and an adding machine, and came to the
conclusion he would need a band of eighty-three pieces. He
applied to the governor of the prison in his native town of
Plokhograd, in the government of Plutovstvo, Siberia, for
the necessary men. This prison was used for political
criminals guilty of beingsoap-box orators, and Pobrjakushka,
or, Stotoszezewski, as he was called for short, thought they
would all be able to blow their own horns. But the
governor was moved by the supplications of the unfortunate
victims, and granted clemency to some of the less vicious,
s0 that the composer had only forty men for his band. He
was, wallowing momentarily in the vernacular, stumped.

But while poring through the pages of the St. Petersburg
Sanskrit Lexicon he discovered that the pantaleone would
fll the bill admirably. This instrument was invented
for no good reason in the eighteenth century by Pantaleon
Hebenstreit, was nine feet long, four feet wide, and had
186 gut strings on which the performer played with two
small sticks. But in spite of the pantaleone and the horn
band Pobrjakushka lacked one note, which he represented
in the score as B2x, which may be solved by using the
formula 2(b+B’—x), x naturally equalling 186 vibrations
per second. For a time the problem seemed too much for
even Pobrjakushka’s astuteness. At last he found that
the Persian koous, if struck with a sponge rubber mallet,
yielded a note approximately 2(b+B" =x), but x he found
to his infinite chagrin, equalled 187 vibrations. He found
the solution while watching a football game between the
robots and the balalaikas from the Propaganda Instructor-
jum, when the cheerleader yelled through the large end of a
megaphone. Pobrjakushka found, upon rushing to his
laboratory, that the note yielded by the koous filtered
through the megaphone in this fashion gave the required
note. But by this time there was a nationwide protest
against using convict labor, the backing of the government

was withdrawn, and Pobrjakushka retired to Fireworks,
Illinois, in despair.

Tollowing the gala performance of The Inscrutable Com-
mands of Jetblack Fate Pobrjakushka was recalled to Russia,
where he at present is a crossing watchman on the Umsk-
Omsk Railway, a position he owes, according to his bi-
ographer, Mr. Fleep, to his reputation as a composer.

A

Obsolete Musical Instruments

2. TuE ZzXJOANW

N A very old book on musicology written by Izaak
Smink (1367-1802) there is a reference, according to
our valued correspondent, Miss Hazel Hitch, of

Chloride, Iron County, Missouri, to an instrument called
the zzzjoanw. Miss Hitch very properly wishes to know
all about the zzzjoanw, which at first glance appears to
be what printers call a pi-line. Pi-lines usually take the
form of etatonshrdlu, which, it is to be believed, every news-
paper reader has seen at some time or other. However, in
spite of the difficulties attending scientific investigation in
an office in which the radiator obdurately refuses to rade,
we are prepared to say we can explain everything about
the zaxjoanw.

From its appearance one might believe the word related
to that class of ancient stringed instruments of which the
crwth is one, for cruth, like zzzjoanw, apparently doesn’t
spell anything. The idiotic use of the w caused that de-
cision, Which was reversed by the two z's, plainly showing a
Polish influence. But since there is no & in Polish all
investigation came to an abrupt halt. Thomas W. Belk,
the furnace man at the Hasty, Colorado, free library,
suggested that zzjoanw was the invention of a crossword
puzzle engineer by the name of Englebert Liverhauser.
From then on the problem was easy, and the word was
finally found to be the Maori term for: 1. drum; 2. fife;
3. conclusion. It is pronounced shaw, as in George Ber-
nard, although no one seems to know exactly why.

The zazjoanw was used principally in the martial music
of the Kirghises and Tartars, as the August Wellner
Sohne Aktiengesellschaft, Aue i. Sa. V., manufacturers of
table silver, swords and breadknives, wrote in their stirring
poem beginning:

Von den Tataren und Kirgisen,
Historisch sicher ist bewiesen

eading into the majestic closing figure:

; Wellner nahm es wahr:
Alpaka lernte er legieren.

From this it can be easily seen that the early influence of
the zazjoanw on ecclesiastical music was so great that the
Grand Lama of Tibet, in plenary session composed of the
delegates of the Italian Restaurateurs Association of
Conshohocken, Pa., gave forth his famous pronunciamento
Asti Devikoddanagare Devasarma in 412 A. D., which,
although it allowed the use of the xx—pardon me—
zzxjoanw when it meant drum, permitted the performance
of the zzjoanw when it meant fife by a duly licensed
hydraulic engineer. There is no record of the zzzjoanw
when it meant conclusion.

Undismayed by this, the younger composers who loved
the zzzjoanw’s peculiar nasal timbre began to useit in secu-
lar music. This gave rise to a series, interminable as it
seemed, of what were called roughly the Rheinweinwahn-
sinniguerrickifantasien. In these remarkable compositions
for zzvjoanw, meaning drum and fife alternately, the
quarter tone scale was discovered. But what with the
coming of the Bohemian accordion and -the decadence
of the zwerchpfeiff, the popularity of the wajoanw has
suffered. The claim of Asbestos Byrnes, of Birmingham,
Ala., that he heard a zzzjoanw broadcast from Station
SAPP is fortunately untrue. What Mr. Byrnes heard was
static, mixed with the tibia, sixty-four foot diapason,
cowbells and nux vomica.

Zazjoanw (meaning “conclusion”).

(Editor's Note: — There is such a word as zaxjoanw.
It appears at the foot of page 807 of The Music Lover's
Cyclopedia, edited by Rupert Hughes, and published by
the indefatigable Doubleday, Page & Company.)

A

There was a young fellow named Summer
Who in his spare time was & drummer,
But to practice he'd come
Without his bass drum,
For Summer by trade was a plumber.
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‘ “Hello; Yourself” Sez Fred

FRED WARING

BOVE we present the talented leader of Waring's

Pennsylvanians who, with his orchestra, is now being
featured in Hello Yourself. Tred's aggregation of stel-
lar luminaries (we like that phrase, don’t you?) is of a
rhythmic calibre calculated to make even the Sphinx
twitch an eager paw. However, the gentleman does not
confine himself to the jazz motif in its primal innocence
unadorned, and he has announced, recently, his intention
of presenting to his public fresh-laid and water-glassed
performances of Arthur Schwartz’s Song of the Rivetter,
the preservative to be applied by the Victor Talking
Machine Co. The Rhapsody in Blue had its Paul White-
man, the Song of the Rivetter is to have its Fred Waring.
“C’est juste,” as they say on the Rhine.

Whoopee Amongst the Ancients

l’l‘ recgntly was reported in the press that certain ancient
musical instruments, bearing a strong resemblance to
some of the modern, had been unearthed in mysterious old
Mexico by an archaeologist. The excavated instruments
are said to be constructed closely along the lines of the
modern saxophone and clarinet; in fact, Shades of Sax
and Boehm! practically identical with them. There also
was a well-preserved drum that closely resembled the
drums of today. And thus does a shadowy hand from
the prehistoric past reach out to the present as a reminder.

Drum, saxophone and clarinet! It raises the thought
that perhaps the young men and maidens of times too re-
motely distant even for record, may have danced to their
own jazz orchestras, Nor is this altogether strange,
when we consider the number of primitive tribes of savage
peoples living in the seclusion of isolated jungles, that
today hold their tribal dances to a barbaric, broken rhythm
—practically jazz.

Possibly one significance of the resurrection of these
ancient instruments, which so resemble those of today, is
that they existed thousands of years before ever being
known or thought of by moderns; held music sway
through their little day, only to be buried at last in cen-
turies upon centuries of oblivion. Another significant
point is the indubitable knowledge brought by their find-
ing that, after all, the human race lives and moves in
circles. Perhaps the many people of today who dislike
:m.d'cven abhor jazz bands, jazz dances, jazz music, may
rejoice in the thought that it is possible for what has oc-
curred before to occur again, —M. V. F.

Life and Death of a Great Composer

.+ poor César Franck, who scurried to his organ
loft, scurried home to add ten measures to the symphony in
progress, was scurrying to an appointment on the day he
scurried under the wheel of a horse-cab and, being very
old and worn by much scurrying, lay down and died.”

— James Whittaker, in Musical America,
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SEE and HEAR
the LATEST MODELS

B & D “Silver Bell” banjos

at the

National Convention of the
Music Industries Chamber of Commerce
Drake Hotel, Chicago, June 3-6

We have arranged in cooperation with our
Middle Western Distributors, the Chicago
Musical Instrument Company, a Banjo
Display which will interest all, whether
Dealers, Professional Players,or Amateurs
—You are welcome.

Why I Should Buy a
B & D Silver Bell Banjo

N looking over the many claims of various Banjo Manufacturers, I came
to the conclusion that there were so many fine qualities in the Silver
Bell banjos, this was the instrument which I should give the most seri-

ous consideration. The Soft Pedal which enables the player to produce soft
and loud tones at his will and pleasure, producing many beautiful vibrato
and organ effects, influenced me considerably in my final decision.

Another thing was the wonderful array of Artists using your instru-
ment, which includes a large majority of the best players of the present
day. Last but not least, I had an opportunity to listen to one of your in-
struments under adverse conditions, and its musical tone quality was some-
thing I have never heard duplicated on any banjo.

After making my final decision, it was a question of which style to
purchase, the price range being from $140.00 to $900.00, I finally decided
on a No. 6 Ne Plus Ultra at $450.00.

(Signed) “A Satisfied Customer.”

Have you read “BANJOLOGY?”
copy free

The BACON BANIJO CO., Inc.

GROTON, CONNECTICUT

«THE RICHEST CHILD IS POOR WITHOUT MUSICAL TRAINING”
PIANO SOLO, $1.00

[0 o GOy - rloro e ™

CLARKE'S LATEST

«Setting-Up Drills” for Cornet and Trumpet \

Written Especially for PROFESSIONAL MUSICIANS for Half Hour Daily
Practice to Train Lip Muacles, Control of Wind-Power,Movement of Lower
Lip. 38 Exerclses, Explaining Each.

Price, $1.00

By HERBERT L. CLARKE

Herbert L. Clarke’'s MODERN STUDIES
For CORNET and TRUMPET $2.00 Each Volume
ELEMENTARY STUDIES (1st Series)—A now method for begluners; Indispensable to teach
TECHNICAL STUDIES (2nd Series)—For advanoed players; how to produce high tones.
CHARACTERISTIC STUDIES (3¢d Series)—24 grand studios; 16 colebrated solos; tonguing.

Yeutee | B, CLARKE, 245 Prospect Ave., Long Beach, Cal.

A New Suite by Cady C. Kenney
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Violi

The most exquisitely beautiful specimens of the violin
maker’s art are unquestionably the product of Heinrich
Th, Heberlein, that internationally famous descendant
of the Heberlein family which for several generations has
been go intimately connected with the history of the mod-
ern violin.

Unfortunately all of us cannot own a Stradivarius,
Guarnerius, Amati, Cremona, Bergonzi, etc., not
only because the price is prohibitive but because the ex-
amples of these masters in violin building are so scarce.
We do not claim for one moment that the Helnrich Th,
Heberlein violins are the equal of these old historical
{nstruments, but violinists in all parts of the world volun-
tarily concede to this violin maker the credit of buildluﬁ
the most exquisitely toned, the most beautifully finishe
and the most powerfully toned of all modern violins.

ll‘you have ever had the pleasure of playing on one of
the famous Helnrich Th. Heberlein violins you simply
cannot resist the ever-g(owing desire to own this perfect
spectmen of the violin maker’s art. If you want purity
of tone, power of tone, beautiful appearance and, in fact
it you want the perfect modern violin, don’t fail to sen
for the new catalog of these beautiful Instruments which
has just been issued and which will be mailed gratis upon

application. When you make up your mind to buy a
really good violin, then make ita Heinrich Th. Heberlein.

J. W. JENKINS SONS MUSIC CO.
1015 Walnut Street Kansas City, Mo.

RUDOLPH WURLITZER CO.
121 East Fourth Street Cincinnatl, O

CARL FISCHER, INC.
62 Cooper Square New York, N. Y.

cusmssssaccancanenen, COUPON--==========" commmee:

Please send without obligation catalog of Helnrich Th.
Heberlein violins

Wound Mal Strings

The

Best Wound Strings

in America

In the Famous———

Hermetically Sealed Packing

They're Made Right — They Stay Right
ASK YOUR DEALER FOR

SQUIER-TRUED STRINGS
V. C. SQUIER COMPANY

BATTLE CREEK, MICHIGAN
Send for Descriptive Booklet Number Three

The Violinist

AVINGJconsidered, in last month's article, duet
H'playing as a practical preparation for quartet or
= [other type of ensemble playing, which latter, in de-
tail, includes the essentials of orchestral requirements, let
me say something to that young violinist who, having done
well with duets, sits himself down with three others for his
first quartet practice. Illogically, this is often undertaken
without a teacher; the more advanced student playing
first violin, the less schooled player, second, with the viola
player and ’cellist responsible for seemingly less difficult
parts.

They start in. They have all been duet players; they
have played more complicated musicin duets than that now
being attempted, but the duets have been more successful.
Why should similar passages be more difficult to play well
in quartet work than in a duet recently played with one’s
teacher? The answer is not hard to arrive at. It is be-
cause the teacher, presumably an excellent violinist, led
his pupil through, let us say, an Allegro made up of melo-
dies and passage work, his own playing serving constantly
as a model which the pupil instinctively imitated, and to
which he could safely cling.

Through this practice the pupil had acquired a fairly
good hearing of music in two parts, or, at least, music as
made by another and himself, whether actually in two parts
ornot. (There are double stops in duets, now and then.)
Even if he had not heard all that his teacher was doing, he
had become accustomed to the latter's entrances, and
learned by some little musical understanding, as well as by
counting his time, how to come in correctly with his own
part. Do these helpful conditions prevail when four,
quite likely, poorly-matched players start quartet rehears-
als?

&N

This question is easily answered by a decided negative.
One of the governing unfavorable conditions may be that
the players, as hinted at above, are poorly matched, and
this fact may not be discovered until the attempt is made
to play the first movement of a quartet. The steady, re-
liable playing of the teacher, which was vouchsafed these
players in their duet work, is absent. They must paddle
their own canoe. Everything went so smoothly with the
teacher at the stern and the pupil at the bow, both dip-
ping their paddles rhythmically and evenly, but the teacher
has landed, and three others have clambered aboard.
What a change! They are strong; they are individually
eager to paddle that canoe successfully. Because of this
desire of the three new ones to get the craft ahead, they
work hard, antagonize each other, and cause the paddler
in the bow to lose that rhythmical stroke on which he had
prided himself. Finally, after working against each other
for a while, they somehow manage to get ahead until they
stick on a snag, and in the struggle to free their craft,
they all tip over and have to swim ashore. Having righted
the canoe, they start out again, and eventually get so that
they can paddle without capsizing; nevertheless, they
should have had a coach in the first place.

Whether beginners in quartet playing have a teacher or
not, it will be best to select easy student quartets for the
first trials. The players should not allow themselves to
become so absorbed in their individual parts that they fail
to listen to each other. Ensemble playing should not only
help to better performance, but should advance the musi-
cianship of the players. In quartet playing there is, of
course, more to listen to than in duet playing. There is
nothing more important for progress and real satisfaction
in music than the habit of listening, concentrating, hear-
ing as much as you can of the other parts while playing
your own. If you begin this early, and persistently try to
hear more and more of what the other players are doing,
you will derive an increasing benefit from quartet playing.
Incidentally, you will hear more clearly how the others are
playing their parts, and, for that matter, how you are play-
ing your own part. While this may not be wholly grati-
fying, it is quite likely to lead to mutual confessions, and
you may start again, this time at a slower, less reckless
tempo.

% The habit of concentration, as I have said, may be, and
should be, cultivated. Many excellent performers are not
good listeners except to what they are themselves playing.
If their interest in violin playing has been mainly in the
technical side, which we admit is alluring in itself, the mu-
sicianly demands of good quartet playing will open up
something new to them. The teacher of a quartet of
fairly good technical players will be in & position to tell
them many things which they should know. This infor-
mation may lead.to a change in their habits of practice.
They may, for instance, learn that a finished performance
of certain measures, hitherto considered perfectly easy,
will require a new conception and more careful and artistic
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G O=N-_Dit) C-F E‘D By
Edwin A. Sabin

practice if they expect to please a knowing and critical
teacher. A great many of us, from a musical point of
view, have not been brought up fairly and consistently,
anyway. In this country, at least, we have not as a rule
been led to begin ensemble playing early enough. Many
of us know that if the opportunity had presented itself,
and we had known enough to grasp it, our plans for de-

velopment would have been changed very much for the

better.

One of the most talented pupils T have had, from the
viewpoint of technic (he came to me quite advanced in
this line) could not play a Pleyel duet musically. Ilis in-
tonation was uncertain and his rhythm very hard to lo-
cate. In the fearful complexity of a duet he lost hoth
place and peace of mind. By much patience I restored
him to proper balance, so that in a few months he became
aware of the musical detail of his own part, and was de-
lighted with the fact that it fitted his teacher’s. In doing
this, I gave him a realization that, while his playing had
formerly been wild and chaotic, it had now become con-
trolled and orderly. ‘

In my own early lessons my teacher devoted a large part
of the hour to duet playing. In fact, the Spohr method,
from which, at that time, my musical nourishment was
drawn, is made up largely of excellent duets too difficult
for the average beginner. To these, other duets in a more
concerted form were added. I got through them all fairly
well, considering I did not know how to play. At no
time during this period did I have a conception of the pos-
sibilities of either tone or expression in violin playing. My
teacher, who was most conscientious in every way, finding
that it had been decided I should make music my vocation,
refused to take further responsibility in the fear that,
somehow, he might misguide me. This led to a ten-
week period of study in Boston, where I had my first
hearing of pupils who had been through quite a different
course from my own.

There were four girls in the class to which I was ad-
mitted. They were all studying the Andante of De Ber-
iot's Seventh Concerto. It has a plaintive melody.
Two of the girls had played it with, to me, a beautiful,
songful tone, a second violin being improvised by our
teacher, Julius Eichberg. I had not supposed that any
but great artists could make such music. A third girl had
her turn at it, Then Mr. Eichberg wheeled around in his
chair and glared with mock severity at a harmless-looking
child whom I had hardly noticed, and said, “Lilly, youmay
play now.” The child played better than any of the
others. I was thrown in such a panic by what seemed to
me almost impossible effects from only two violins, that
my own playing, when I was called on, was very much
worse than usual.

S

However, I overcame an inclination to return to my
native heath by the next train, and during the next ten
weeks I became gradually less awe-stricken and measurably
well established in the class. As I remember our relative
qualities, the girls had better tones, and did not
work as hard in playing as I did. To my own credit, if it
were a credit, I had more speed, which they greatly ad-
mired. I was rather better in reading, due to the early
duets and orchestra playing, mostly for dancing, which
Jatter was conducive tospeed, reading, and endurance. It
may be gathered from failings in early experiences that
playing ensemble, in whatever numbers, should be a con-
summation in the musicianship of all that the players
previously have learned. Under good teaching, unexpected
weak spots come up for correction, and the way to
strengthen them is pointed out.

In quartet or any string ensemble practice, especially,
of course, among amateurs, it is most advisable to have a
string player, preferably a well-schooled violin player, as a
teacher or coach. There are very few amateur quartets
which do well by themselves. Professional players who
form quartets with the object of getting engagements,
often go to someone whom they consider an authority,
for instruction.

In studying quartet parts, the player should not neglect
the effect of the solo tone. In general it may be more re-
strained, more circumscribed than in actual solo work, as
the player must give way now and then to the others, but
let the quartet player retain charm of tone if he has it; if
not, let him cultivateit. We sometimes wonder if a player,
professional or amateur, who half his life has been fed ex-
clusively on different combinations of ensemble playing,
may not (without being checked up) acquire & habit of
counting time with such grim determination that a little
phrasing from a fellow player appears a most incongruous
presumption. On the other hand, we fear that there are,
still at large, violin solo players who have never known the
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Play

- PIANO
ACCORDION

The number of Accordion Players who
are able to do the work required in the
modern orchestra cannot begin to sup-
ply the demand that is ever increasing.

The Harper Method

will prepare you for your share of this work,
The newest, most up-to-date method, based
on actual professional experience and a thor-
ough knowledge of the requirements of this
type of playing.
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Complete Course for Advanced Players
Complete Normal Course for Teachers .-, ..
Special Preparatory Course for Beginners

Charles Edgar Harper
TEACHER of PIANO ACCORDION
STUDIOS:

227 Tremont Street, Boston
176 Essex St., Salem, Mass.
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FOR AMBITIOUS STUDENTS

of the Violoncello

|

Scale and Technical Studies

for the Violoncello

By FRITZ GIESE
One of the Greatest 'Cellists of His Time

Price, $2.00 net

A complete collection of studies plan-
ned to develop the student so he can
meet every technical requirement of
the most advanced artist.

The most exhaustive collection of technic de-
veloping studies ever published for the 'cello.
A desirable supplement to any method.

Includes scale and chord formations in all
keys and positions; double and single thirds,
sixths and octaves; trills; thumb positions;
bowing exerciges, etc. Carefully edited ag to bow-
ing and fingering.

Walter Jacobs, Inc.

BOSTON, MASS.

How to Play Violin Double Stops and Chords, $1.50
Music In Ell'mnjor and minor !(a _u—wlth melodies
The Seven Positions of the Vlorm B |
Enables the play_er to gain practioal knowledge easily
How to Bow the Violin . . . . . . . . 150
Every form of bowing used with exerclses. Used all over the world

Melody and Rhythm . . . . . . . . .60

By J. Woessner, Now ideas for beglnners

E'ml)w.d BRAYLEY MUSIC CO. 125 Tremont St.

Boston, Mass,

CELLISTS-~-TRY THIS FLOOR REST

THE VACUUM STOP (pat. Eend,) is endorsed by the world's
loading 'cellists. It is no]argert an & mute; it is not attached to
the instrument, and no adjustments have to be made— but it holds
securely on any kind of floor without leaving a mark.

VACUUM STOP COMPANY LANSDOWNE, PA.

Scale Studies By Max Bendi

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.
Each, 50 cents Complete, $1.00

WALTER JACOBS, Inc. BOSTON, MASS.

restraining influence of, let us say, the musicianly morale;
the ensemble players who conform to law and order in
music. Some of these wild soloists are said to be so averse
to the company of established musical society that they
refuse to be converted. They will concede nothing.
They positively refuse to count or keep time under any
circumstances.

Irene’s Washington Letter

Hello Everybody:

Much seems to have happened of late, and my entire
day was spoiled recently when I heard from Clark Fiers,
who told me he had quit organing, temporarily, at least,
and was enjoying life with his parents at Kankakee, Illi-
nois. Hasn’t made up his mind whether he will write love
stories or enter the endurance test for flagpole “sitters.”
I think years on the organ bench: would qualify him for
the latter job. . . .Mirabel Lindsay took the musical
world by the ears when she announced her immediate
marriage to Farle Beckner of Chicago. But we all “riz”
to the occasion and gave her a round of breakfasts, lunch-
eons, and midnight parties which kept her in such a whirl
that she almost forgot to pack her wedding silver. Two
outstanding events were a breakfast given by Mrs. Robert-
shaw, her associate organist and close friend, and a general
Whoopee and Din by the Capitol City Theatre Organists’
Club. The Club picked on Sylvia Kaplowitz as hostess,
because she has a beautiful home which includes a ball-
room and two reception rooms on the lower floor. These
we immediately took over. The Club gave Mirabel a
lovely beaded bag, and she promised to carry it with her
on the last few fatal steps as Mirabel Lindsay. After the
presentation, made by Harry Manvell and Dan Breeskin,
Mirabel tried to say thank you, but cried instead, so every-
one helped her open the box. Mirabel was popular in the
Congressional set here, but she said our Club party meant
more to her than any ever tendered her. A most
enjoyable concert was given by Sophocles T. Papas at
Barker Hall on April 18th.  The Columbia Club of String
and Fretted Instruments, under the direction of Mr. Papas,
gave its third annual concert followed by a dance.
M. Papas, guitarist, and his talented wife, Eveline Monico,
gave a joint recital at the exclusive Congressional Country
Club a few Sundays ago. These engagements are con-
gidered the musical plums of the season. Mr. and Mrs.
Papas also entertained at a musicale in honor of Madame
Carlos de Davila. . . . Ruth and Grant Linn shook
the dust of North Carolina from their feet, repacked their
trunks and, after a short trip to St. Augustine, Fla., wended
their way to Columbus, Ohio, their home town. They
expect to go to the West Coast some time in June.

Viola Abrams, as one of the McQuarrie Harp Act, is with
the New York show, Pleasure Bound. Visited a
slick little theatre this evening, the Sylvan, and found
Mary T. Wells, one of my pupils, watching the picture
with a satisfied grin on her face. Reason? She works
three nights, and listens to the sound pictures the rest of
the week. Gene Stewart is still monarch of the
music at the Staunton, and plays jazz or classic with equal
ease, although he leans toward legitimate organ, having
taken a couple of scholarships at Peabody Conservatory.
He was one of my organ pupils last year. Went
over to play contract bridge with Arthur Thatcher and
found they had put him to work. Two silent pictures in
a week. Irances Higgins is also working harder these
days. Although sound-equipped, the York has had a
goodly share of silents lately. Glenn Ashley, one
of Washington’s pioneer organists, quit us cold, and al-
ready has a prosperous insurance business, Milton Davis
is again at the Tivoli Wurlitzer. Sound inspection job has
been turned over to one of the projectionists. . . .
Wesley Eddy, our only claim to master of ceremonies,
leaves the Palace after seventy-five weeks of popularity.
Captain Stannard and the United States Army
Band left for a six-weeks' tour of Spain. Some induce-
ment to join the army with a trip abroad like that.
Captain Taylor Branson will lead his Marine Band through
a series of summer concerts, and, likewise, Lieutenant
Charles Benter will give his summer concerts with the
United States Navy Band. All will be on the air regu-
larly. The Royal Belgian Guard Band of eighty
pieces was entertained by the United States Marine Band
during their. two-day stay here. They were taken to
Mt, Vernon and played in front of the Washington home.
They were received at the White House I'riday afternoon,
and Friday evening played at Poli’s Theatre before a dis-
tinguished audience of Washington society and foreign
diplomats, headed by the Belgian Ambassador and his
Staff. . .. R. C. A, Sound Equipment is the best
thing I have heard in the way of canned music, and the
talkies at Takoma, “Home of the R. C. A.” are bringing
in splendid business, with no kicks about equipment, which
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JACOBS’ ENSEMBLE

Orchestra, Band
Saxophone Band

diversified collection

of 14 original com-
i Ol . positions by various
“allo American writers

Bass (String)®
Eb Tuba®

i, Playable in
Solo Bp Clarnst Combinat ion :
CONTENTS

it B Clarinet
24 & 34 B) Clarinety
Obon (Lead)
Bassoon,
JUNIOR HIGH, March..Weidt
LUCIA, Valse Espana..Bertram
MOON MIST, Reverie. .Scholes
ROYAL PURPLE, Polonaise

Soprano Saxophone In € (Lead)
Bh Soprane Saxophone (Lead)
Solo Eb Alto Saxophons (Lead)
Ep Alte Saxophone
Bh Tenor Saxophons
BOSTON HIGH SCHOOLMIH’
T it CADETS, March .....Sordillo
1it By Trompet 6. SAHARA, A Desert Episode
2 430 T Crosby
. FADED FLOWERS, Mazurka
Dorn
KIDDIKINS, Doll Dance. Weidt

Published in 41
separate books,
as follows:

Plano (Conduetor)
Lst Vil (Lead)
15t Violin Obligate
24 Vielln Obligate®
24 Violin Ace.®

34 Vielin Obllgate®
34 Violln Ace.t

S e

Lst & 24 C Tenor Saxophones
(Alto & Tenor)

Eh Barltone Saxophons

Ep Alts®

Melophones® -
Lt & 24 Ep Altes®

-~

Melophanes® 8
Alto Saxophonese 9. GOLDEN GLOW, Waltz, Weidt
840 Ey A 10. CHERRYTIME, Gavotte .

::rl“!mm“.le | Spaulding

Srlms (e et 11, THE BLACK PRINCE, March

| st & 24 Trombones (hass clef) Weidt

ut b oo T (i) | 19, BAG O'BONES, March Norv;}ltz
]

Bass Trombone (treble clef)

B 13, GLORIETTA, Spanish,
:Rb':’.‘.. (e it)e Serenade Hildreth
B 0 scxomens.tete ctye | 14+ WILD. HORSES, Galop, . .Loar

PRICES

iExcept Canada and Forelgw

Piano Acc.; $1.00 net
All Other Books, Each 50¢ net

WALTER JACOBS Inc, 120 Boylston st.

Boston, Mass.

The B. F. Wood Music Co.

84 Newman St., Oxford St.
LONDON, W. 1

Are the Sole Agents for
Great Britain, Ireland
and Colonies (Australasia
and Canada excepted) for

Jacobs’ Orchestra and
Band Music

AND FOR

JACOBS’ ORCHESTRA MONTHLY
JACOBS’ BAND MONTHLY
MELODY (for Pianists)

Send for Latest Catalogs with
English Prices

Magazine subscrlgtlon per annum, 10s. 6d. net
Single Copies, 1s. 3d. net

Drams
Tenor Banjo Solo (Lead)
Plectram Banjo Solo (Lesd)®
Tenor Banjo Chords®

® The two (o threé) parts are
1n oue book

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylston Street, Boston, Mass.

is rumored to have cost twenty thousand. . . . The
Keith Albee Building, closed since November, is up for
sale, according to the rental agents. Unless I miss my
guess, the new Wurlitzer is full of rats and ciphers by this
time. . . . Adrianne Wells has returned to Washing-
ton after a visit to New York and Richmond. She was
formerly organist at the York. IHaving a flair for art, she
is now taking up commercial art as a study, and is doing
relief work at one of the theatres. Morton
Floodas is still at the Fox as organist. Quite unusual for
one organist to stay there so long, although the changes
were all made by Jack Stebbins, and things quieted down
after Stebbins went to Detroit. Floodas is very popular
with the local crowd. He came here from Chicago.

Edwin Cruitt, not John, did the solo with Lindsay at the
Ambassador Theatre. Cruitt has been playing associate
organ with Margaret Libby at the Avenue Grand for the
past few weeks. Harlan Knapp went back to the
Rialto when it opened. A new man named Jean Hoffman
is associate. Carl Weyforth has the orchestra. Show
Boat is said to have done twenty-six thousand dollars the
first week. - Some clean-up.

IreEN® Juno.
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Free!

Booklet of “Advice on
Saxophone Playing,”
by the famous broadcasting
saxophonist, Andy
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thentic information
than in ten private
lessons.

Selmer

31 Selmer Building, Elkhart, Indiana
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Saxophonists---Clarinetists

Wouldn’t you pay 50c for a better tone?

Isn't freedom from reed trouble worth half-a-dollar?
Don’t you think easier playing cheap at “four-bits?’’
Why don’t you send NOW for a

BAILEY AMPLITONE

Nickel Plated, 50c Gold Plated, $1.00
I'm so sure of your complete satisfaction that I agree o reiurn
your money—plus postage—whenever you request st. Fill out
the coupon NOW, while you think of it; you've got a pleas-
ant surprise coming.

368 Seventh Avenue
N- B. BAILEY San Francisco, Calif.
For the enclosed.... ..please send me a Bailey Amplitone

.................... plated, on your unconditional money back plus
postage guarantee.

The Saxophonist

Eb alto, or the baritone saxophone, the notes must be

transposed a line or a space lower, as the case may be.
Every note on these instruments, to be in unison with the
piano, voice, violin, or any C instrument, must sound a
minor third lower (one tone and a half), Therefore, when
playing the key of G on the piano (one sharp), a minor
third lower will give the key of E (four sharps) on the saxo-
phone.

IN reading voice, violin, or piano parts on either the

Accidentals

You possibly know that from the third to the fourth, and
from the seventh to the eighth tone of any scale is only a
half-step. For instance, in the scale of C, the half-steps
are from E to F and from B to C. On account of these
half-steps there are three notes in all scales where one
cannot use the same accidentals when transposing a third
lower. These notes are E, A and B. Should you trans-
pose these notes a line or space lower, they would be major
thirds (two whole tones).

When B, E, or A are flatted by an accidental in your
music, you must play the third lower as a natural note.
Thus B would be played Gh and Eb would become Ch.
When an accidental makes any of these three notes natural,
in transposition, the corresponding notes are sharped.
Thus B would be played G; Al, F#; and E, C#. On their
being sharped by an accidental, the transposition will call for
a double sharp on the Eb saxophone. B would be G double
sharp, or Al A% would be played F double sharp, or Gh. Eg
would be playedC double sharp, or Dh.

As I have formerly said, these instruments do not offer
great difficulties in transposition, but there are a few rules
that one should remember, and it is better to bear them in
mind than to be a “flop” on a good job. Do not forget

“Playing Hot on the Saxophone”
(By Ruby and W. A. Ernst)

An Authentic Instructor on Hot Playing for the Aspiring Dance
Saxophonist. Also contains Hot Choruses to the latest popular
numbers. A remarkable book, just off the press.

Price, $1.00

SAXOPHONE QUARTETS
“THE LORELY" and “SWEET AND LOW”

(2in1) Ernst Arrangement

Tor 18t and 2nd Ep Alto, By Tenor and Eb Baritone or four Eb
Altos, four C Melodys or any four instruments of the same pitch.

Price, the two, 75¢

The Ernst System of
IMPROVISING & FILLING IN

By Ruby Ernst Published by Irving Berlin

At last a legitimate book that really teaches hot playing. Con-
tains breaks, hot choruses, rhythmio exerciges, ete. A book no
dance saxophonist can be without, Also for teachers and stud-
ents. A 60 page book. Price $1.50

The Ernst Modern Graded
STUDIES FOR SAXOPHONE

In eight volumes

The only graded course of studies ever written for the saxophone,
making an epoch in saxophone history, Takes the student from
the very beginning to the artistic finish of saxophone playing.
Striotly modern in every way. Can be used for class work, for
the student or professional. Also self-instructive.

Price 75¢c each book

Ernst Saxophone Conservatory
150 West 77th Street New York City

Ni
A:;nr;s the three notes, — B, E, and A. One good way to remem-
; ber is to think of them as being the first three flats to be
Clty, Stte used in key signatures, B, E, and A.
Send this adv_ert.iscment and 10c in stamps or coin Example. Noulo _po o pomw o o
for sample Violin and Cornetparts of e A e e e - H
(9 SCHOOL AND AMATEUR | [¥ vitis
Band and Orchestra Publications | |4, I PO YA
EMIL ASCHER, Inc., Music Publishers Since 187 o o o o o e e e
315 Fourth Ave., New York, N. Y. ¥ Saxop'hor'xa v
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The Ernst Saxophone T =
. .
4 A 1 ‘
Conservatory Series | H—gpe—ttrrii=rb
“HENRIETTA” . . . by W.A.Ernst d " Baxophone
Eb Alto Saxophone solo with piano accompaniment
as flashy introduction and cadensa, an entrancing melody snd #ﬁ;ﬁp:ﬁ‘_‘—_f@
dr];;matsic)&;I‘xrtlligog(.ucFlonrns}:Rge,cz:)ﬁg:l?t,?)? hor;nreu.nc B mPrgce 50c a ; — o ¥ L% E
“ANN NITA” . . . . by Ruby Ernst Y Violin
Eb Alto Saxophone solo with piano accompaniment
Contains all the sparkling and vivacious dash of a Spanish seu- Ymike B afn o
orita. Price 50c ??}F 3 A
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J Saxophone

There_are any number of things a dance saxophonist
can learn that will help him to get better positions with
better orchestras and thus receive more money, and I am
going to mention a few which will give him alift on the up-
ward climb.  Of course, all I can dois to explain some of the
necessary requisites, the main factor involved being the
ability of the student to get down to business and work
things out for himself. One may have had lessons on any
of the instruments from the world’s finest teachers, but
unless he has applied himself and worked out the prob-
lems given him, he will be no better off than those who
have received less advantages than he. One’s failure in
music is not always the teacher’s fault, so I hope that
when I, your humble columnist, give any saxophone en-
thusiast even one little valuable hint, he will devote
enough time to work matters out thoroughly, and thusde-
rive full benefit from the knowledge imparted.

Do Saxophonists Need Harmony?

Whether or not it is necessary for a saxophonist to study
harmony is a question that I am being asked continually,
and my answer is always the same: “Be it ever so little,
there is nothing like harmony.” Even the smallest
knowledge of that study is better than none. One can
enjoy music so much more, knowing what it is all about,
distinguishing the chord intervals and progressions, and
best of all, being able to know that one can apply this
knowledge to one's own instrument.

Melody for June, 1929

CONDUCTED B

W. A ERNGIT

The study of chords— their construction and progres-
sions —is now considered indispensable to almost every
type of saxophone playing; they are played on the saxo-
phone, of course, in broken form (arpeggios). In the
dance orchestra, chords form the basis of most of the figura-
tions. If the player is thoroughly familiar with the chords
and their progressions, sight reading will be found much
easier. As for the player who aspires to play hot —it is
recognized that chords are the first steps to be mastered in
the ultimate accomplishment of this trick; not only the
chords themselves, but the chords as used in the various
keys.

In all branches of music it is becoming a matter of the
survival of the fittest, and in order to survive, one must be
able to handle all types of playing. If nothing else is
gained from chords, there is a “million dollars” worth of
technic to be acquired by their use as one’s musical “daily
dozen.”

Dance orchestra playing seems to be chosen by the ma-
jority as the most popular type, so I will give the chords
generally used in dance orchestrations.

Bxample No.2.

—3 t
d Chord of Ce.
1 T r e ——
‘.‘.“'L‘."-‘l=‘- 1
L J | ==\ \
Chord of G.

‘:1' Chord of E

%ﬂ H‘I:-?"f'.%‘.’r- s ‘a i N
Chord of F,

The player should also know what chords to play in the
various keys, especially if he expects to improvise a hot
chorus or play around the melody. Hot playing may go
out in the future, but it certainly is in full swing now.
T have heard several big bands on Broadway within the
past few weeks, and can see no lowering of temperature, as

et.
! The following is a chart of chords to be used in the most
popular dance keys.

Example No.3

DR
A M '\ . W o -

VLA I S -
[ & ——

W - —
T -

Needless to say, these chords should be worked out from
the lowest to the highest possible note on your saxophone,
and be played fluently from memory.

Melody for June, 1929

I have been reading your article in the last issue of the
Jacoss OrcrrstrA MontHLY, and I have also looked over
several previous articles on transposing, but cannot seem to
find just what I want.

What I want to get at is how to read in thirds, with the Ep
alto sazophone melody part, to be played just as if it were two
altos playing a duet in thirds. I can grasp the idea of key
transposing for Ep and Bb saxophones, but I cannot apply
the principle to thirds. I have enclosed an example; will you
please fill it in? I would be much obliged for the informa-
tion. — C. H.T., Lowell, Mass.

In order to play in thirds, as you mention, play one de-
grée higher than the alto saxophone part, on your tenor
saxophone in the required key. If the alto saxophone part
is in the key of F, the tenor saxophone part would be in the
key of Bb.

Now if you should care to play in sixths, your trans-
position would bea little easier, and I think you would like
the effect better. In playing sixths, play a line or a space
lower. If your alto note is I, play D on your tenor; if the
alto noteis G, play E on the tenor in the required key. Of
course this is not a correct way of playing a duet, that is,
note for note in sixths or thirds, but it is excellent practice,
and you will get a lot of pleasure out of it.

n' b Alto Saxophone

T =
T
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Bb Tenor Pazophope
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Holtons - created by artists

Eddie Pinter

Trumpet, Flugel
Horn and Con-
certphone.

Charlie Margulis

Trumpet, Flugel
Horn and Con-

,!‘K
Frank Holton & Co.
was founded when
Frank Holton intro-
duced the now
world-famous Hol-
ton Revelation
Trombone in 1898.

Leon “Bix”
Beiderbecke
Cornet,  Flugel
Horn and Con-

certphone,

5.0 e (2l
LoJerln tes 1o‘sixtha
upper notes in thirdse

I have used the melody part you have enclosed to make
the matter clear to you, and no doubt this will be tried by
a lot of other saxophone students. All sorts of saxophone
problems will be cheerfully answered in these columns.

SAq

Will you please inform me where I can get a good bass clef
method for the saxophone? I have read your recent article in
the JaconsiMustc MAGAZINES and am inferested in putting
the C tenor to the usage suggested by you. Thank you very
much. — 0. B. B., North Dalkota.

For learning the bass clef for C tenor saxophone, I sug-
gest that you procure a copy of K. E. Thompson’s Practical
Studies in Bass Clef for Saxophone, or some easy ’'cello
method in bass clef, or practice any easy 'cello part.

SA

Will you kindly let me know the easiest possible fingering
for the following passage?

- N

o Fo-F =
2 @&t |
N4 i

I have always fingered 1t the following way: D and I,
in the usual manner; A%, the octave key open, first and second
fingers of left hand, and then the side key, pressing it down
with middle finger of right hand, then pressing down the high
E key with first finger of the right hand and high D the usual
way. If there is an easier way of executing this passage, will
you kindly let me know? —E. D., River Forest, Ill.

The best fingering for the passage you submitted is as
follows: D, first three fingers of left hand and first three
fingers of right hand. T4, first three fingers of right hand
and second finger of right hand. A4, first finger of left
hand and second finger of right hand. E, D, and D%, key
open, and high E key operated with first finger of right
hand on top side key.

certphone.
(Bl e
¥ 4
PRICES:
Finish A .
Finish B . .
FinishD . .

Price includes cas

Harry “Goldy”
Goldfield

. $90 Trumpet, Tluge)
100 Horn and Con-
105 certphone,
FinishH . . 160
Finish1 . . 170
Finish DeLuxe 205

Mail Coupon for
FREE TEN DAY LOAN APPLICATION
BLANK

Herbert Clarke in-

vented the Holton-
Clarke—the *“Miracle
Cornet""—in 1916.

~and

“Preferred by Artists”

You can be as critical as the world’s greatest trump-
et player—picture a test as difficult as you can pos-
and still we'll ship you the Llew-
ellyn Model Trumpet without the slightest hesita-
tion but that you will find it the greatest trumpet
you ever lifted to your lips.

FRANK HOLTON & COMPANY
566 Church Street

sibly conceive

Name,

V- 4

Edward Llewellyn devel.
oped the Holton Revela~
tion Trumpet in the‘‘Llew-
ellyn Model”" in 1926. Rudy Wiedoeft per-
fected the Rudy Wied-
oeft Model Holton
Saxophone In 1927,

Elkhorn, Wisconsin

Every member of Paul Whiteman’s Orches-
tra uses Holtons, which includes his marvel-
ous trumpet section, shown here—the “hot-
test” in America. The brilliance of their
playing—the fullness of their tone of which
nothing s sacrificed to sparkle and penetra-
tion—8 a remarlable tribute to the Llewel-
lyn Model HOLTON Trumpet.

FRANK HOLTON & CO., 566 Church St., Elkhorn, Wis.
Gentlemen: Kindly send me SPECIAL Folder on Holton

Address
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\ (state instrument) also include FREE TEN DAY LOAN APPLICATION BLANK. E
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“America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHLY

SUBSCRIPTION $3.00 A YEAR

MUSIC TRADE NEWS .

1097 Broadway, New York City

Something Nice for
TENOR BANJO TEACHERS

Zarh M. Bickford’s BOOK TWO—*20th CENTURY METHOD FOR TENOR BANJO”—Just off Press
BOOK ONE for beginners is GREAT. BOOK TWO for advanced {s WONDERFUL. Each book retails for 750 (A popular price)
This month we give one book FREE. Buy one—WE GIVE you the other. BOTH BOOKS SENT POSTPAID for 75c.

Pin this ad to your busi-
ness card—send 75¢ to

DON'T MISS THIS OFFER!

414 Prospect Avenue

THE NEW SUPER-PARAMOUNT BANJO .

S‘UPER"NOt merely in name, but well founded upon new structural features that " ,
make for the greatest toned Banjo of today or many days to come. o ~* 7

READY SOON—BANJOISTS, REGISTER YOUR NAME NOW FOR FIRST INFORMATION. .."‘ /

WM. L. LANGE, 225.7 East 24th St, New York "/

1
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‘Hot’ cymbal] breaks {fand beats
come ‘hotter’ with the new

K. ZILDJIAN

CONSTANTINOPLE

CYMBALS

developed expressly for modern
dance-orchestra needs, with a sting
and sparkle that you find only in
genuine ZILDJIANS. Read these
K. KILDJIAN suggestions for the
up-to-date drummer!

K. ZILDJIAN PAPER-THIN, high in pitch
and wonderfully responsive!

No. MJ11-Size, 11-in. Each...., $15.00
No. MJ12—Size, 12-in. Each,.... 17.50
No. MJ13—Size, 13-in. Each..... 20.00
K. ZILDJIAN 10-inch Sock—a deep-cup,
paper-thin model, unequalled for ‘Hot’
and ‘Sock’ effects. No.JS10—Ea. $12.50

3 Days’ Free Trial

on any cymbal listed here. Just ask your
music dealer to order in the style you
want to try. There's no obligation either
to him or you—take us up on this! '

The FRED. GRETSCH MFG. CO.

Official K. ZILDJIAN Distributors
60 Broadway Brooklyn, N. Y.

The Pinnacle of Perfection
in DRUMS

Slingerland’s Triumph
in Drum Craftmanship

Has hit the drummer by storm. Orches-
tra leaders are requesting their drummers
to use the new Slingerland Patented
Tone Flange Drum.

The most startling development in drum
building for many years; the new *‘Sling-
erland Patented Tone Flange Drum.”
Making a distinct advance in the tone
quality. Sold by dealers having exclusive
sales right. Write for name of dealer.

Our Patent Tone Flange
Eliminates the ring and overtones.
Rejuvenates and clarifies tone.
Accentuates staccato notes.

Provides clean cut-off.

. No forcing to get crescendo roll.

. Lowest planissimo to double forte with
ease.

. 100% perfect.

Send for New Illustrated Catalog

and Exclusive Sales Right

SLINGERLAND

‘Banjo & Drum Company
Drum Makers for the Professional
Cor. Belden Ave. & Ward St., Chicago
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The Drummer

ASt month we left Mr. Holt as the Sousa Special
was hustling him from Minneapolis to Fargo, North
Dakota, and just as the “Al” Smith Special was

politely sidetracked to allow the “March King” and his
band a clear right of way. This month we pick up the
diary at Fargo.—[The Drummer.]

Frank Holt’s Diary Continues

At Fargo, one of my 38’s went bad, and as you cannot
buy guns in No. Dakota without a license which is 24 hours
old T got a fellow to carry me over into Minn., and there
I got a new gun in Moorwood. Next morning our call was
6:00 A. M. so as to make a 7:15 train to Minot, but it was
after 8:00 before our train was made up. That day they
had our drum section up on a cement landing above the
stage in the high school Auditorium, and my revolvers
sounded like young cannons. They brought down a lot of
dust and other things over the boys on thestage. Got a
thrill about 3:00 A. M. when we heard someone trying to
unlock our door. I remembered there had been a lot of
hold-ups around town, so we asked questions, but didn’t
open any doors, as we had just been paid that night. After
a three-hour ride we pulled into Williston, No. Dak., and I
was lucky in getting into the hotel as many of the boys
stopped at private homes. Struck a real eating place
there called “Hogan’s Place,” so don’t pass this up if you
ever hit the town. Next day we played at the “largest
garage” in Glendive, Mont. The whole town, pretty near,
was at the station to greet us,and it looked like circus day.
We only did an afternoon concert (had the night off), and
maybe it wouldn't be stretching it to say “there was a hot
time in the old town tonight.”

Next morning we rode down through the “Bad Lands,”
passing “Hungry Joe” (a mountain). Passed very near to
Teddy Roosevelt's ranch and his log cabin, now on the
Capitol Grounds at Bismarck, N. Dak. After about three
and one-half hours we reached Dickinson, N. Dak., where
we did an afternoon concert at the State Normal School.
Left on 5.00 P. M. Special, arriving in Bismarck at 8.00
P. M. and did our evening concert at 8.30 P, M. Had a
sell-out in both towns. Next morning it seemed as if it
was in the middle of the night when we got our 5.45 A. M.
call from Patterson Hotel Clerk. Our special left at
6.30 A. M. and it was nearly 2.00 P. M. when we arrived in
Aberdeen, So. Dak., so I had two oranges for dinner on my
way to the Auditorium. Next came a five-hour run over to
Brookings, So. Dak., due to a slow train. Rooms were at
a premium there. We were off at 9.30 the next morning.

We had to lay over at Arlington and some of the boys
played scrub football, and two or three of them came near
being knocked cold. It sure was cold out through there
that day. Saw many jack rabbits, pheasants, and wild
ducks from our train windows, and the hunters of the band
spent their time wishing for their guns. - Arrived in Sioux
Falls, So. Dak., about 1.00 P.M.,and very shortly I heard
the last of the opening game of the World Series, the
“Yanks” winning 4 —1, I believe.

Ia., Nebr., Kans., Okla., and Texas

Left on 7.30 A. M. train next day for Des Moines, Ia.
Seemed good to be here again, as we spent a week here last
year at the State Fair. It was 2.00 P. M. before we arrived
in Des Moines, where we played at the Drake University.
Had a three-hour ride to Cedar Rapids, Iowa, next day,
and there I had to invest four dollars in a pair of McAn's,
as I was afraid I would soon be on my feet again. Played
in a fine Shrine Temple here. Hotels were alongside the
railroad tracks, and I never knew there were so many en-
gineers working all night. Next day we got to Daven-
port, Towa, about one and a half hours’ ride. Visited the
Palmer Institute and Public Museum while there. Sure
was a fine Masonic Temple where we did our afternoon con-
cert. After our concert we got into a special at 5.15 P. M.,
and although I did not know it at the time, we had a
thrill in store for us, I understand that at times we made
nearly ninety miles an hour on a wild ride into Omaha,
Nebr. I thought I had traveled fast before, but that ride
sure takes the first prize. Was glad when we pulled into
Omaha at 12.30 that night after a seven and three-quarter
hours’ ride. We sure were a tired lot, piling out of the
day coaches that night. Met an old friend here at the
High School, Jim Drummond, the high school football
coach (formerly of Amesbury, Mass.)

Left town the next day on the fast mail train at 9.50 A.M.
and arrived in Kearney, Nebr., at 12,30 P. M., where we
played at the State Teachers’ College. Left onsleepers that
night at 11,80 P, M. and got into Manhattan, Kans., about
9,00 the next morning, It sure was hot there. The new
Wareham Hotel had only been opened two weeks. Were
on our way at 9,00 the next morning, and we had one of
our dirtiest rides into Hutchinson, Kans,, arriving about
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George L. Stone

1.30 P. M. Went out on the Santa Fé the next morning
to Ponca City, Okla., arriving there about 12.30 P. M.
This place looked Western, — cowboys, Indians, and every-
thing. This is the home of the 101 outfit, and many of
the boys got a ride out to the ranch.  Saw many wealthy
Indians here, riding around town in big cars. Under-
stand they own large oil wells. The sheriff there could do
a Tom Mix double any day, and he was a fine fellow. Left
next day on 9.40 A. M. train for Tulsa, and passed through
parts of the 101 Ranch. Saw many oil fields along the
route, also a herd of Mr. Miller’s buffaloes. Met a fellow
from the Bowery here, and exchanged greetings. Tulsa
looked like a coming city, with all kinds of fine buildings,
and many more going up. After a three and one-half hour
ride the next day, we arrived in Shawnee, Okla, Passed
more ol fields today, and they were all in operation al-
though it was Sunday. Have been seeing a few cotton
fields, which is interesting and, of course, a new sight for
me. Next morning, down by the Santa Fé Station, I went
into a small cotton field and picked a few “samples.” get-
ting quite a thrill out of it. Later I was to see real big
cotton fields, with the darkies picking the cotton and
dragging it along behind them in big long sacks, just as
we see them in the movies, every so often. Things like
that one never forgets, and it helps to make up for the
hard knocks received by a traveling drummer.

Next was Enid, Okla., and in the hotel that night I ex-
changed greetings and experiences with a former New York
man who now travels out in Denver, Colo. His brother
runs an orchestra in New York City, so in a way we could
easily understand each other. One of our saxophone
players got a bad cut over the eye playing football at the
station, next morning, while waiting for our train to Wichita
Falls, Texas.  Crossed the Red River, but couldn’t see
much water, as it was all dried up. At Ringgold we had to
get out and walk across the town to the other railroad.
We bought a couple of stores on this short walk across
town. Honestly, I believe there were more people in our
troupe (eighty) than in this whole town. We had the
grocery boy make sandwiches from his loaves of bread and
cheese, pressed ham, etc.

Still in the Lone Star State

The Shriners of Wichita Falls gave usa very fine dinner,
and made Mr. Jay Sims (our personnel man) an honorary
member of the local Shrine, an honor conferred on but
few people. Today we had a touch of sorrow among us,
due to the fact that our bass drummer, Gus Helmecke, had
just lost his mother, and in consequence was the only
member of the band not at this banquet. Ran into a
Holt Hotel, which, of course, interested me, so I got some
of their stationery and wrote a letter home to the wife, kid-
ding her about my new line.

Left by sleeper at 12.30 A, M., for Abilene, Texas, and
arrived about 9.00 A. M. Very shortly the boys congre-
gated on the town park grounds to play football, and they
got a number of the townspeople interested. Played at
Simmons University here. People sure had the much-
talked-of Southern hospitality. Train left at 8.30 the next
morning, and it was 2.30 P. M. when we pulled into Den-
ton, Texas. Went down town between concerts with
Cliff Brown, from Iowa, and Noble Howard, from Indiana,
and we came back with a couple of stalks of sugar cane and
gave the boys a treat. We played at the C. I. A. College
today, and wonder if it would be out of order to mention
that they appear to have pretty girls down there. It
seems ag if they were all pretty. The school conducts a
real caféteria on the grounds, and a good share of the boys
were in there between concerts. )

Left here on sleepers at 11.80 P. M., and arrived at
Houston where we had to wait one hour and a half for the
train to Beaumont, Texas, so I had my first walk around
Houston, where the Democratic Convention held the at-
tention of all the U, S. A., only a short time before. Passed

ToProgressive Drummers

THE STRAIGHT SYSTEM MEANS SUCCESS

It ls the Natural way to play Drums. No Contradictions—
Perfect Rhythm—A Practical Self-Instructor

(Books)

The Americar Drummer—So0lo8 ......... veee s 81,00
The Lesson File—for beginners..... v 3,00
The ngtlmodnn-glyncopulon
The Analysis of 6/8 Time..........

FOR SALE AT ALL DEALERS
Edward B. Straight, Fo " &4, ii.
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some rice fields today, and saw my first palm tree at the
depot in Beaumont. One of the local hardware stores had
a dead rattler with a large squirrel down its throat. Had
seen many pictures along that line, but never saw the real
thing before. A two-hour ride brought us into Houston
the next day, Sunday, October 21st.

Was up at 5.30 A. M. Monday, in order to make the
train at 6.30 A. M. for Corpus Christi.. Struck a wet day
there, but sure did like the town very much. Between
concerts a committee of local men took us around and
showed us the sights. Seemed to me as if it were more like
the real Southern atmosphere than I had seen before.
Passed many odd-looking trees while on the train, and saw
many large cactus plants along the way. Came near
freezing to death that night at the hotel, and was a wreck
the next morning. KEvans, one of our basses, and Wige,
our second baritone, missed the train the next morning,
and so very soon we saw them racing along beside our
train in a bus they had chartered. As our train was a
special, we pulled up and they got in along with a chorus
of cheers. In three hours we were in Harlingen, Texas,
which was our most southerly stop. Perhaps few of us
realize how far south it is unless we are familiar with our
geography. About’ thirty-five of us got together and
chartered a big bus for a side trip over into Mexico be-
tween concerts,

The Boys Sidetrip to Mexico

As soon as our concert was ended, we were out and into
the bus for a trip to Natamoros, Mexico. I understand it
was about twenty miles, and sowe made good speed, as our
time was limited. I got quite a kick out of it, but I cer-
tainly would not want to live over there. Of course every-
thing was wide open, and I should say that we Americans
are a godsend to those people. We did not have any
trouble in getting what we wanted, as they all seem to un-
derstand English. A man who was formerly with George
White’s Scandals runs a very fine café there, and about a
dozen of us had dinner in his open-air café. A little girl
was chasing a couple of ducks around under our tables, and
overhead was the blue sky and stars.

We stayed on the border only about an hour. We left
at 11.45 P. M., and arrived in San Antonio about 8.40 A. M.
next morning. Had about a fifteen minute wait and then
went on our way to Austin, arriving there about 11.00 A, M.
Three of us took a walk up through the State House, and
over in the old Land Office we came across the caretaker,
who told us he was eighty-nine years old, and that he was
born in New York City, but that he had not been back
there for seventy-two years. He reckoned that the old
place had changed a bit. He told us he enjoyed good
health, and that he could put the palms of his hands on
the floor without bending his knees. Maybe our facial ex-
pressions convinced him that we doubted his word, for he
just bent over and showed us that he actually could do it.
Next came San Antonio, the place we all hoped to see
when we were children. It sure is some town, and I spent
allmy time exploring. Everyone seems to visit the Alamo
where David Crockett, Boice Travis, and one hundred and
seventy-six other heroic Texans died battling for liberty
against the Mexicans under General Santa Anna. You can
see the bullet holes around the old building and courtyard.
The auditorium where we played is one of the finest, and
we were shown through what they claim is the finest Scot-
tish Rite Temple in the country, by a brother named Eric
Johnson. A visit to Buckhorn Curio Store is well worth
the time. It was originally named the Old Buckhorn
Saloon, if that means anything to the boys.

Our sleeper left at 10.30 P. M. sharp that night for
Il Paso, and it was about 1.30 the next afternoon when we
arrived. We were a happy lot when we heard that the
afternoon was ours to do with as we pleased. Believe the
astern Star Convention ended up that afternoon with a
big parade, etc. Guess the boys all made a bee-line for
Mexico. We got on a street car and rode across the
border to spend the afternoon walking around Jaurez.
It was much more modern than down in Natamoras, al-
though I saw it was a long way from the good old U. S, A.
Some of the boys were real funny at the evening concert.

(10 BE CONTINUED)

- esere—

Columbia, Tenn.— In the last General Assembly of this
State there was passed a band law authorizing cities and
towns of not over forty thousand population to appropri-
ate monies for the support and maintenance of a muni-
cipal band or bandsin order to provide music for citizens,
with the proviso that no appropriation for such purpose
should exceed three per cent of the total gross revenues
of such town or city for one year.

The old Germania Band, which brought Carl Zerrahn
(famous later on as a choral conductor) to America, gave its
first concert in this country at the Astor Place Opera House
in New York City on October 5, 1848,
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 CORRECT TONE
& PLAYING EASE!

It is these two most important items
that are first noticed by profession-
als when they trya LEEDY “FLOAT-
ING HEAD” Drum. And there are
several other superior features such
as our exclusive self-aligning rods
and the strongest counter hoops
ever built. If you have never played
on one, you have a most agreeable
surprise awaiting you. It is the peer
of all drums.

Zeedy Mfg. Co,Inc.

Palmer St.and Barth Ave.

Indianapolis,Indiana
U-S‘A

Send for our New Catalog “R”, Mailed Free

The STONE

Master Model Drum

Send for Catalogue ‘K"
and our latest circular “SPEEDY"
which illustrates some new models
in drum sticks.

GEORGE B. STONE & SON, Inc.

61 Hanover Street Boston, Mass.

DRUMMERS!

The *“DUPLEX’ CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Henrietta St. ~ Dept. D St. Louis, Mo.

What’s New in Drums?
See Ludwig’s New Catalog!

It Shows---

You will want to get this the new SUPER-SENSI-
interesting 88 page catalog. TIVE drum, the new SUP-
It lists all of the now-pop- l‘h'ﬁm\'nlf‘f”:‘\‘{l(:)ll\’“}’j
ular sound effects that will ~ §1(C, the new RAIN-
make your playing stand

BOW outfit, the new MAR-
out. Shall we send you a VEL outfit, the new paint-
copy?

ed scenes, the new MAR-
VEL drum stand, and the
new  SNAPPI-SNARES.

LUDWIG & LUDWIG, (icago, tiinos, U. 55"

Gentlemen: Please send me your new Drum Catalog.

v

NAME ..o ;
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“Hot”’ Banjo Tips
‘:’13\ FREE!

Modern articles by mod-
ern banjoists are featur-
ed in the new Ludwig
Banjoist. Here are a
few of the features:*How
to Organize Banjo
Clubs,” “The Banjo in
Military Bands,”
“Strokes for the Banjo-
ist,” answers to ques-
tions, stories of famous
banjoists and photos of
famous banjo players.
Your copy is ready.
Write Dept. M-2-F for it.

A New Banjo
The new Ace is the sensation
of the banjo world. Its tone,
beauty, easy playing and ac-
curate scale are winning friends

daily. It’s shown in the
BANJOIST.

Ludwig & Ludwig "
1611 No. Lincoln St.
CHICAGO, ILL., U. S. A.

Santos

IMPROVISING
for Tenor Banjo

and All Lead Instruments
By J. W. ECKHARD

At Last the book you have waited for. A Practical
Fill-In Book carefully graded from start to finish.
Written in plain simple language so that anyone can under-
stand it. Right at the Beginning with Only a Few
Minutes Study, you are able to make simple Fill-Ins.
Broken chords thoroughly explained and how to employ
them. How to make Breaks easy or difficult according to
the amount of your technic. How to make Bassruns. How
to make endings. Every new subject thoroughly explained
and illustrated. Nothing left to the imagination. How to
syncopate a Melody. Passing notes in connection with
Broken Chords. How to extract the chords from the scales
by an easy method. List of all scales both in treble and
Bass Clefs. Plenty of Breaks and Fill-ins to choose from,
but explanations are so simple you can make hundreds of
your own breaks. There is no limit. Everything done by
rule. No guess work. Follow the rules and you cannot go
wrong. If you enjoy the study of music, you will find this
book interesting from start to finish. No banjo player can
afford to be without this book. Order this book today, so
you can surprise your leader with fill-ins, hot or sock choruses.

Adapted for Teacher and Player. Most modern and only
simplified method published for Tenor Banjo.

Price, $1.50
DON SANTOS PUB. CO., Inc.

55 Orleans St., Rochester, N. Y.

20 Selections on
You take no risk! We

Approva

with

will not ask for a cent
unless you are satisfied
value of the music. Simply attach thisad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
guitar or piano accompaniment. We will ship

you 20 selections, with graded studies of

BROCKMEYER'S
Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don't like the music, RETURN IT. If you
like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners, We
also publish graded musio for full banjo or mandolin orobestra,

Crescent Music Pub. Co., $if* finsr w:

Melody for June, 1929

AMONG THE PLECTRALISTS

HE twenty-eighth annual convention of the American
T Guild of Banjoists, Mandolinists, and Guitarists,
was held May 5 to8, inclusive, at the Lord Baltimore
Hotel, Baltimore, Md. At this convention an important
decision was reached in reference to a plan submitted by
A. T. Johnson, Executive Secretary of the Guild, and
worked out in conjunction with C. M. Tremaineand
Kenneth S. Clark of the National Bureau for the Advance-
ment of Music. The plan, on which favorable action was
taken, is as follows: To promote the formation of groups
in the plectrum field with the idea of holding an annual
district contest or festival among the same, the winners
to take part in a national contest, these contests tobe
conducted along the lines of the present school band
affairs. From this plan it is hoped to develop a plectrum
orchestra which will hold in its own particular field a
position analagous to that held by the National High
School Orchestra in school music. It is planned that the
fivst yearly appearances of this orchestra will be at the en-
suing National Guild Conventions. It is furthermore hoped
to develop within the next three years a banjo ensemble of
one thousand players to be present at the Chicago World’s
Fair of 1933; this at the suggestion of Mr. Arling Schaeffer.
Plans were also put on foot to organize a fretted instrument
orchestra to be directed by an eminent orchestral director,
with the intention of giving a concert, probably in New
York City, out of which an ensemble will be picked to
go on tour. This orchestra is to be under Guild manage-
ment.

The new officers of the Guild are as follows: President,
George C. Krick, Philadelphia, Pa.; vice president, Walter
Holt, Washington, D. C.; executive secretary, A. F. John-
son, Boston, Mass. The members of the board of direc-
tors have this year been given supervision over certain
definite activities denoted by their titles. The list follows:
Director of Professional Membership, James H. Johnstone,
Kalamazoo, Mich; Director of Associate Membership,
Shirley Spaulding Devoe, West Cornwall, Conn.; Direc-
tor of Trade Membership, Frank Campbell, Kalamazoo,
Mich.; Director of Publicity, Walter Grover, New York
City; Director of Foreign Relations, Giuseppe Pettine;
and Director of Affiliations, Conrad Gebelein (manager of
the convention just held).

Tt was voted to make an annual event the presentation
of an honorary membership carrying with it a token such
as was presented to Segovia, earlier this year. These
memberships are to be in recognition of some outstanding
service to the artistic advancement of plectrum music.

EDDIE CONNORS

NE of the interesting musical developments of re-
cent years is the tremendous increase in the popu-
larity of the guitar and banjo. This wave of popu-

larity has carried many on its crest, and to be counted
amongst these is Eddie Connors, one of America’s leading
banjo virtuosos and teachers, Eddie has not only had an ex-
tremely successful career as a player, but, in addition, has
made an enviable place for himself in the field of teaching.
His studio was formerly located in Cleveland, Ohio, and
while teaching there he had the satisfaction of seeing over
three hundred of his pupils become professionals, with
more than thirty of these, teachers of the instrument.
His system, as is the casefwith many successful teachers,
was developed by himselfjas the result of a long experi-
ence in this type of work. Perhaps one reason for his
marked success is the fact that he specializes on banjo only,

and does not teach the other plectrum instruments. There

are, of course, many fine teachers who teach all instru-

ments of this class, but Eddie prefers to be a specialist.
His studio is located at Wurlitzer's, 120 West 42nd Street,
and he extends a very cordial invitation to local and out-
of-town players, when in New York, to visit him.

ROBERT “BOB" VAN

Well known Chicago banjoist and former pupil of Cllal:les Mc-
Neil. Mr. Vanis not only a prominent teaqher, qu& in addi-
tion has won a place in the hearts of radio audiences.

DAVID BEREND, who heads the Berend School of
Music, 33 East 60th Street, New York, is conduct-
ing tenor-banjo classes in the public schools of New York
City. Lessons are given in classes of ten or more at a
nominal charge per student, each of whom is loaned an in-
strument to take home for practice. Classes started about
April first, with approximately one hundred pupils now
enrolled, and these from one high school only, although it
is intended to extend activities next season to all high
schools and, possibly, the higher grades of elementary
schools. A special set of lessons, written by Mr. Berend
himself, is used, and all teachers enrolling this summer
for the Master classes at the Berend School, are to have
explained to them details of the plan in order that, with the
proper co-operation of Mr. Berend, they will be in a posi-
tion to start similar classes in their own cities and towns.

ANEW BRIDGE Will Give

Your Banjo More

PEP!

No. 18
“PATRICIAN”
This is & De Luxe Bridge in every way, being de-
signed for maximum tone, and hand made and nd

finished. We believe this to be the finest{tenor
banjo bridge ever made. 14", 55" and ",

Retails at 50c

A. D. GROVER & SON, Inc.

Long Island City New York

McNeil's Banjo Methods

Chord System for Tenor or Plectrum
% it —None Better $3.00 each, postpaid.

%% SINGLE-NOTE TRAINING (Duets,
Tenor only) Vol. 1 and Vol. 2, $1.50
each, postpaid (Canada, all books 33c
extra). ; {Invaluable—Ask for pamphlet.

“McNEIL BANJO SCHOOLS

1621 N. Lincoln St.,Chicago, Il
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Additional Keeping Posted on Page 67

WE ARE in receipt of a circular from Soprani, Inc,
2208 Fourth Avenue, Seattle, Washington, on which
is pictured what appears to us as an extremely useful article
—an accordion stand. In reference to this stand, Soprani
say: “There ts something new under the sun! Soprani
has it!” We take it from this that the article in ques-
tion is of quite recent origin, and its sponsors admit this,
adding, however, that it has already proven a necessity,
“Indispensable to the professional, useful to the student or
teacher.”  Also advertised in this circular is the Soprani
course, in ten lessons, on piano accordion playing. Of this
course it is claimed that it is most comprehensive “ with
plain and ample scale charts” and “ carefully illustrated
fingering,” preparing the student for all practical uses of
the accordion whether on the stage, or in the church, home,
oratschool. This course is published in two separate edi-
tions —in ten separate volumes, or complete in one.

0 BE possessed of both musical talent and business
ability at one and the same time is a fortunate circum-
stance for the person exhibiting these none too often paired
qualities. For this reason, Henry Fillmore, who heads the
Fillmore Music House, 528 Elm St., Cincinnati, Ohio, is
doubly blessed. Not only has he made his mark as a
band leader and composer, but, in addition, he has built up
a flourishing general music and publishing business, known
the country over. The Fillmore Music House has just
recently released a new march by Mr. Fillmore titled
Americans We written in that characteristic style which has
made his compositions so popular. It is issued for band,
small orchestra, and full orchestra.

. HEN one has finished one’s musical education, or

better said, when one has reached a certain point in
this matter which, really, is never finished, one naturally
turns to making the painfully acquired knowledge pay
dividends in the coin of the realm. It is at such a time
that the Clark-Brewer Teachers’ Agency, Room 400,
Lyon & Healy Bldg., Chicago. is able to step into the
breach and offer its service in securing positions for those
who are qualified to fill them. Weare told that at present
this agency has many calls for music instructors for schools
and colleges, and that the positions pay well. Anyone
with the necessary qualifications would do well to write to
the agency requesting information, addressing their letter
to C. E. Lutton, Manager Music Department.

CONN Cornet and Trumpet for Every Professional

Use” say C. G. Conn Ltd., 492 Conn Bldg., Elkhart,
Indiana, in referring to their very extensive line. They go
on to prove this statement with specific illustrations.
There are six models of Conn trumpets and two of cornets,
varying from large to small bore, each filling a special need
of the player — whether he belong to the concert or jazz
school. In order to facilitate the selection of that instru-
ment which fits the individual need, C. G. Conn, Ltd.,
make a free trial offer, details of which can be secured by
writing to them at the address above given.

E are in receipt of a folder from H. A. Weymann &
Sons, Inc., 1108 Chestnut Street, Philadelphia, Pa.,
in which is listed their line of Keystone State trumpets, saxo-
phones, and metal clarinets. There are also pictures of a
number of school organizations using these instruments, in-
cluding that of the Simon Gratz High School Band, Alec
Washco, Jr., director, which is one hundred per cent Wey-
mann equipped.

IMPSON & FREY, INC., 257 Fourth Avenue, New
York, American agents for Couesnon & Cie., Paris,
manufacturers of Couesnon & Cie. and Triebert band in-
struments, announce that M. Jean Couesnon, managing
director of the French company, will be in America in time
to attend the Convention of the Musical Industries Cham-
ber of Commerce in Chicago. Couesnon & Cie. are sole
distributors in France and other European countries of the
Columbia and Sonora products.

HE Special Spring Edition, June, 1929, of The Ludwig
Drummer, contains an article by William Ludwig,
president of Ludwig & Ludwig, The Personal Element in
Music, dealing with the new situations which have arisen
in the music-playing field, and the increased demands
made upon both musicians and their instruments result-
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Price includes Keratol-covered, fleece-lined case

And now~

a Weymann $
Tenor Banjo L 5 O

H.A WEYMANN & SON,INC.

10th and Filbert Sts.

The same Weymann craftsmanship;
the famous Weymann megaphonic
rim with a specially-constructed ma-
hogany tone resonator; the Weymann
perfect finish — and the tone you find
only in a Weymann. .

Write Dept K for folder featuring this latest
style $50 Weymann Tenor Banjo — or see
it at your dealer’s.

Also made in Mandolin-Banjo and
Long Neck (Plectrum) Banjo at same prices.

Philadelphia, Pa.

DAVID BEREND
Composer, Radio
and Record Artist

in% fingering, etc.
1

MASTER CLASSES for
Tenor Banjo Teachers

Summer Sessions—to be given by DAVID BEREND
of the original Vincent Lopez Orchestra; GOLD DUST
TWINS on WEAF; Banjo Editor, the METRONOME

Course includes original printed material, which will enable Tenor-Banjo teachers to carry all present pupils for at least 40
additional weeks of advanced work;—up-to-date professional studies, including practical Harmony and Theory, correct pick-

asses will-be two wcgks long, starting a‘bout Ju}y 1st, July 15th and August 1st, and will include private lessons by Mr.
Berend; also demonstrations of Tenor-Banjo teaching in public schools, with classes already started.
Enrollments will be filled in order received and no more will be taken this season when classes are filled.

For Further Information, Rates, etc., write to

BEREND SCHOOL OF MUSIC, Inc. f%w*vork ‘city

Recognized by the State Board of Education

BLACK LABEL

Polished.=.Strings
for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Geld Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

ATTENTION!

Banjo Players

When in New York
— Pay me a visit

EDDIE CONNORS

Specializing in TENOR and
PLECTRUM BANJO INSTRUCTION

Studio at Wurlitzer's
120 West 42nd Street New York City

ing from the same. The series by Otto Kristufek on pedal
tympani is continued with examples of the roll exercise.
In addition one finds represented the latest additions to the
Ludwig line of drums, heads, and drummers’ accessories.
A copy may be procured by writing to Ludwig & Ludwig,
1611-27 No. Lincoln Street, Chicago, Illinois.

Your pupil losing interest?

Start him at once on the wonderful book—

44 Solos lI’l Duo Style
TENOR BANJO

A new method by GIUSEPPE PETTINE

to teach the unaccompanied form of Banjo
playing. Exercises and beautiful pieces 2-00

NEW! “Twilight Reverie”
by GIUSEPPE PETTINE
A dreamy solo for Tenor Banjo or Mandolin, 75¢

All the famous publications for
TENOR & PLECTRUM BANJOS
of
Clifford Essex & Son

London, England
Send for List

RHODE ISLAND MUSIC CO.

Department A PROVIDENCE, R. 1.

ROWDEN'S TENOR-BANJO TECHNIC

Complete, carefully graded: covers all the principles essentlal to the
higher art of tenor banjo playing. 192 pages of Harmony and Technlo
i R l:oonks I, IT and III, $1.50 each.
undamental Principles of Banjo Playing. d
Plootrum etyles.. .........oo0vvvnns 4 lI Booklﬂ.‘i)c. :l‘cnh
Development of Finger Tremolo .........cvvviivinns .00
Pﬁn“?”“'?‘ Gr%degi I\gelgdl(%l. Gxol\ln’x?ol'. Pl :k}c In l?“ d?l‘l:
ation. Tenor-Banjo, Banjo or), Plectrum o, Mandolin,
Guitar, Mandola, Mandocello. Playable In any combination, Each book

contains 3 parts, oxoept Tenor-Banjo which has 3 lo, obl?ﬂo
andehords, ....vviiiiiiiiiiinies +«...Price per book, 50c.
Harp-Gultar Contra-Bass Studies......... ceeenneed 81,00

CLAUD C. ROWDEN, 159 No. State St., Chicage, IIL
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A Six‘ Days’
Trial

tells you the whole story of M.
LACROIX Metal Clarinets—and
tells it more convincingly than
anything we could say,

It's easy to arrange that trial.
Just tell any music dealer that we
will gladly send him, on 6 days’ ap-
proval,any modelof M. LACROIX
Metal Clarinet that you would like
to see.

And if the clarinet can’tsellit-
self to you on its own sheer merit,
back it comes to us and no ques-
tionsasked. See your music dealer
todayl

FREE, on request! A complete
illus. price-list of M. LACROIX
Metal Clarinets, showing —

Albert System $60.00 up.
Boehm System $90.00 up.
(A1l prices include case).

The Fred Gretsch Mfg. Co.
60 Broadway Brooklyn, N. Y.

MILLER’S Modern Method
FOR CLARINET, $1.50

1. X-ray drawings showing correct tongue
movements.

2. Cutashowing correct left hand positions.

3. 168 carefully graded exercisesand duets.

4. Fingerings for Boehm and Albert clari-
nets.

Edward B. Marks Music Co., ¥ow" York “ciey

&y . Miller

Clarinet Mouthpieces, Reeds

New model, remarkably free blowing, brilliant
tone. Facings all lengths, accurately made
by The Lewerenz System. Refacing. Good
reeds, made for clarinetandsax. Price list free.

WM. LEWERENZ §*50i5™ 6.

THREE SKETCHES FROM
OLD MEXICO &arisivemn cascr e

WALTER JACOBS, Inc., 120 Boylston St., Boston

}% ¥ ZZL € Baxter-Northup Co.

837 S. Olive St., Los Angeles, Cal.

for Bargain List of

USED ORCHESTRA and
BAND  INSTRUMENTS

NotEe: We give unusual attention to
Oboe and Bassoon, Bring your problem
to us. Check here for your free copy of
our bigiOboe-Bassoon Catalog, [J

City State.
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THE CLARINETIST

Conducted by RUDOLPH TOLL

I have read instructions, given by some of the best critics,
that a clarinetist should always cover both upper and lower
teeth; that 1s, draw the lips over the teeth. I should like to
know if a small piece of tape placed over the top of the mouth-
piece would work just aswell? Would it change the pitch of
the instrument, espectally, make it flat? Your opinion on this
matter will be greatly appreciated. — K. V. B, Groton, 8. D.

There are entirely too many silly ideas given out by nu-
merous so-called “best critics” or players, that are not con-
vineing. Asaplayer and teacher of wide experience, I have
studied all the different methods of playing, and I must
say that T care not whether you play with one or two lips,
or with tape on top of the mouthpiece, just so long as you
produce results. However, I always have, and still main-
tain, that I can show greater endurance in playing with one
lip than the fellow who plays with two lips drawn over the
teeth. There are those who argue that the tone is smoother
and better when playing with two lips. The two-lip
method is according to the French school, and the one-lip
method according to the Belgian School. Both are closely
related, and both have produced wonderful artists. ~ And
last but not least, the Germans also can boast of wonderful
clarinet artists, such as Carl Baerman, Robert Starck, and
many others, too numerous to mention. These play with
the one-lip method, and it is impossible to say which is the
better player. .The great Baernian says of the two-lip
method that “it is only deception on the part of the player.”
The objection I have against the use of tape or a piece of
rubber on the top of the mouthpiece is that it does not
seem sanitary because of the saliva which settles around
it. It is not necessary to put anything on the top of the
mouthpiece if you understand the correct method of tone
production. I advise you to try out the idea of the “best
critics” and settle the matter yourself.

Will you kindly let me know if the use of a cord around the
reed instead of a ligature has any advantage, or is it just an
old method? Some say that it improves the tone and makes
the low tones more flexible. —C. R. N., Calumet, Mich.

This question was thoroughly discussed in the clarinet
column about a year ago, so that I had hoped that it would
never be brought up again. You answered it when you
asked, “Is it just an old method?” That is exactly what
it is, “an old method” with no more convincing argument
than the question from Groton, S. D., concerning the use
of two lips, or the use of tape on the top of the mouthpiece.
There is no advantage in either, but in order to be con-
vinced, I advise you, like my reader above, to try it out for
yourself. There are too many in the field who will buy any
instrument, any mouthpiece, any reed, if it is claimed that
it will improve the tone, the playing, and a lot of other
things. I feel sorry for the many poor, aspiring clarinet
players who think that in | uying a certain make of instru-
ment or mouthpiece, or reed, they will get a beautiful tone,
a big tone; in fact, that the instrument will play without
effort, that it will phrase without knowledge, and even
execute rapid and difficult passages without the necessity
of practice on the part of the player. Just blow into it, or,
as we often say, “Step onit.” The clarinet is not an auto-
mobile. Anybody can drive a car in five lessons and speed
it up to the limit, but in order to get speed and volume on
the clarinet, one must study for years with an experienced
and competent teacher.  Wake up! aspiring clarinetists.
Believe it or not, but there is no clarinet, mouthpiece, or reed
which will give a big tone, a good tone, or perfect intonation,
unless the man behind it understands kow to produce these
things. Tape on top of the mouthpiece and cord around
the reed will not improve matters. You may like it, and
it may seem to improve your playing, but be not deceived!

The following passage is taken from the Suite ** Sigurd
Jorsalfar,” by Grieg, and I wonder 1f you would help me to
get the easiest possible fingering for it?
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1 find it very difficult to change from E to Bb in the first two
measures, and in the third measure my partner has similar
difficulty in changing from D to Bb. The piece is taken
rather fast, and that makes it doubly hard for us to produce
these intervals smoothly. —E. D., River Forest, Ill.

There is only one way to finger these intervals, and that
is the regular fingering. On the full Boehm system clari-
net, there is an extra key which produces low Eb, and with
the register key open, this key will sound Bb on the staff.
We do it in the regular way. It is “practice that makes
perfect,” and helps us to overcome great obstacles.

0

Free!

Booklet of “Advice
t on Clarinet Playing,”
1 by Alexandre Sel-
g mer, world known
authority. More
authentic inform-
than in ten private
lessons.

Selmer

31 Selmer Building, Elkhart, Indiana
In Canada, 516 Yonge Street, Toronto
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TEN DIFFERENT NUMBERS e MONEY
OF STRENGTH

The Vibrator Reed has several grooves running

allel which exposes fibres giving greater vie

rating power and & beautiful resonant tone,
Ask Your Dealer for Them

H.CHIRON CO., 800 8th Ave., New York

Clarinet and Saxophone
PI ayers Send for TOLL'S interesting, new

catalog, and literature about the
three fundamental factors in
clarinet and saxophone playing.
RUDOLPH TOLL, E&sToN." MazS:
- The HOWARD TUNER

For CLARINETS AND SAXOPHONES
Regular Size lowers pitch or tone—helpful In tuning down to low
planos, Extra Size lowers a high pitch Instrument to low pitch,
Special Size lowers a Bb clarinet to A. No faulty infonation. Sold
under cash refund guarantee. By mail, $1.00 each., State instru-
ment and choice of Regular, Extra or Special Tuner.

M.BERTRAND HOWARD, 935 Market St., San Francisco, California

R l R d for Clarinet
ea eeds :nd Saxophone
HAND-MADE FROM SELECTED CANE
Clar,, .25, $2.50 doz; Alto Clar., .40, $4.00 dos; Bass Clar., .50, $4.50 dos;
Sop. Sax., .30, $8.00 doa; Alto Sax., 40, $4.00 doa; B flat or C Tenor Bax.,
50, $4.50 dos; Bar. Sax., 60, $5.00 doa. No order less than two reeds,
A J PROCHASKA 198 SOUTH STREET

b a.e Elmhurst Illinols
(Principal Teacher of Clar, and Sax., Conn Nat'l School of Music, Chicago)

R Marvel

E (Hand-Made)
E WORLD'S FINEST CANE
Particular Reeds for tone for Particular Clarinet and Saxo-

D phone Players. Clar., $1; Alto Sax., $2; Melody, $2; Ten-
or, $2.50; Bar., $3; Bass, $3 dozen.

& | . E. ELLIOTT, Box 574, Factory, Long Beach, Cal.

A Dollar Will Do!

o mm————— il

WALTER JACOBS, Inc., Publishers
I 120 Boylston Street, Boston, Mass.
I HERE'S A DOLLAR, for which enter my six-month's sub-
| SCHPLIOL DEGINNINE v 19.....for

] JACOBS' ORCHESTRA MONTHLY
[JJACOBS' BAND MONTHLY

| [0 MELODY (Check the one wanted)
|

l ........... (Name)

l ................................. (.é.t,;éet)

(Town and State)
If you wish to subscribe for a year, enclose money order O
or check for $2.00 and J;ut a cross in square you see here
(Canada, $2.25; Foreign, $8.50)
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A Stepping Stone to the Oboe

In effect, an elementary
oboe, which, because of
its simple mechanism
and low price, affords
the solution of the oboe
problem that has been
the bugbear of all orch-
estra and band organ-
izers.

Although intended as a step-
" ping-stone to the oboe, the
Oboetfe is a complete musical
instrument which may be used
as a substitute for the regular
orchestra oboe in small orch-
estras, most oboe parts being
playable on the Oboetle in C
without transposition,

Instruction Method

By Francis Findlay
Supervisor of Public School Music
New England Conservatory
Any teacher may give instruc-
tion to Oboetle pupils with the
aid of Mr, Findlay's complete
and intelligible method, which
includes sixty melodies ar-
vanged as progressive studies,
The illustration, with arrows
indicating the finger holes and
keys of the upper side of the
Oboette, is from the method,
and conveys an idea of the
comparative simplicity of the

instrument,

Oboette in C and Instruc- $l 0
tion Book, postpaid . . !

| CharlesW.Homeyer & Co.

458 Boylston St.  Boston, Mass.

Edition Par Excellence

The Star Spangled Banner

with Columbia, Gem of the Ocean; America; Hail!
Columbia, and Battle-Hymn of the Republic

Arranged for Orchestra in the Singing Keys
by R. E. HILDRETH
Small & Pa., 50c net Full & Pa., 75c net

Includes solo 1st and 2nd Eb Alto Sax’s; 2nd and 3rd Bb
Tenor Sax’s and 2nd and 3rd C Tenor Sax’s.

Band (omitting last two numbers) 60c net

WALTER JACOBS, Inc. o5

Free Sample Copies—~

Qs ()

BANJO—MANDOLIN—GUITAR
News, Articles, Programs, Reviews, Discussions

~and 8 pages of music
write today —

H. F. ODELL CO., 157 Columbus Ave., Boston

Your song or composition arrang-
ed for Piano (up to 4 pages), copy-
righted, and 200 printed copies
for $25, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y. C.

REPRESENTATIVES WANTED

THE JACOBS MUSIC MAGAZINES, 120 Boylsten Street, Beston Mass.

THE PIANO ACCORDION

By CHARLES EDGAR HARPER

HE beginner, and, in some instances, the more ad-
vanced player on the piano accordion, seems to have
particular difficulty in the matters of Time and Tone

Production, two very important factors in playing. I find
that the majority of pupils require more instruction in
these subjects than in any other. There are numerous
reasons for this; careless practice, negligence in counting,
and, in some cases, lack of proper
instruction. Many times it is a
rather difficult task to correct the
faults, especially if the habits of
incorrect time and imperfect tech-
nicare of long standing. A word of
general advice to beginners: Mas-
ter all difficulties as they present
themselves, and be very sure that
each step is thoroughly understood
before proceeding to the next. Be-
low, I am offering suggestions for
correcting a few of the faults most
commonly met with, and sincerely
hope that these hints may be of
benefit to those having trouble in their work.

In correcting faulty time and rhythm, a thorough knowl-
edge of note values, together with the various methods of
counting, is absolutely necessary. I advise the student to
count aloud while playing, and under no circumstances
attempt this by stamping the foot. Start with the simple
counting of whole, half, and quarter notes, and when these
have been mastered, proceed to the counting of eighth and
sixteenth notes. Counting aloud may offer certain diffi-
culties at first, but I know from experience that careful
and persistent practice will give results well worth all the
effort expended.

Regarding Tone Production: First take your accordion
to an expert for a complete inspection of reed-combs,
valves and bellows. Leakage of air is one of the main
causes of a weak tone.

The bellows supply air for both the treble and bass
reeds, and naturally if the basses are held down they will
take away much of the air pressure from the treble.
Therefore, do not play sustained basses unless the music
is so written. Striking the bass buttons instead of push-
ing them allows the valves to close as quickly as possible,
and conserves air pressure for the melody which should,
of course, be predominant. In the case of bass melody, a
staccato touch should be used with the right hand unless
the printed music calls for a sustained accompaniment.

Do not press the keys or bass buttons before there is
some air pressure in the instrument. Do not force the
bellows; it is unnecessary, and not only distorts the tone
but is harmful to the reeds. Learn, first of all, to keepa
steady pressure of air in the bellows, and then obtain the
accents and necessary tonal effects either by added pres-
sure or a quick release of the valves. I cannot go into the
details of this subject as it would take much more space
than is available. However, if you are having trouble
with your playing, just write to me in care of this maga-
zine and I will do my best to help you.

C. E. HARPER

It is very interesting to note the number of orchestras
that have added the accordion to their instrumentation.
Orchestra leaders are realizing the possibilities of the in-
strument, and the results they are getting must be pleas-
ing to them. The players I have heard on the radio re-
cently are certainly doing great work, and it has been a
real pleasure to listen to them.  —Charles Edgar Harper.

F I‘HE first concert of the United States Marine Band,

under Captain Taylor Branson, was put on the air
over the Columbia System, May 16th, at 8.30 P. M., East-
ern Daylight Saving Time. Originally scheduled for two
weeks earlier, the vagaries of spring weather forced a post-
ponement of the program until the above date, due to the
fact that these concerts are an open-air feature. Robert
I.. Clark, trombonist, was soloist, playing the Aero Polka,
by Zimmerman. The band came over with good quality
in a selection of numbers well varied and of intrinsic in-
terest.

Bangor, Me. — On April 17th, the Bangor High School
Band, Alton L. Robinson, conductor, gave its thirtieth an-
nual concert and dance. The soloist of the evening was
Carl S. Baumann, '29, xylophonist. A march, On lo
Denver, by Nelson K. Ordway, '29, assistant conductor of
the band, was featured on the program.

Confucius, the Chinese Philosopher who was born 478 B.C.,
wrote: “Would’st know if a people be well governed, if its
laws be good or bad? Examine the music it practices.”
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Miniature First Violin
and Solo Cornet Parts

of these outstanding Jacobs pub-
lications for Band and Orchestra
will be sent on request, if you will
check, sign and mail the coupon
below. Read the descriptive list
carefully and note the wide diver-
sity and utility of the various col-
lections and series.

JACOBS’ ALBUM OF MASTER CLASSICS for
ORCHESTRA and BAND. Complete for either
ensemble; playable in combination. 38 separate
books, saxophones included ; clarinets and trumpets in
Bb. 14 numbers, representing such composers as
Gounod, Rubinstein, Beethoven, Handel, Tschaikéw-
sky, Wagner, etc. Prices: Piano acc., $1.00 net;
all other books, each 50c. net.

JACOBS' ENSEMBLE FOR ORCHESTRA, BAND
and SAXOPHONE BAND. 14 original composi-
tions by various American writers. Complete for full
orchestra, for band, and for saxophone band. Playable
in combination. Clarinets and trumpets in Bp. 41
separate books, including lead parts for violin, Bp cor-
net, oboe, soprano saxophone in C, Bb soprano saxo-
phone, Ep alto saxophone, tenor banjo, plectrum banjo.
Prices: Piano, $1.00 net; all other books each 50c. net.

JACOBS’ FOLIO for SCHOOL ORCHESTRAS and
OTHER YOUNG INSTRUMENTAL ENSEMBLES.
(3 volumes.) Clarinets and trumpetsin Bb. Parts for
47 ingtruments, saxophones included. A very popular
collection, Prices, each volume: Piano acc., 75c.
net; all other books each 4Qc. net.

JACOBS’ FOLIO OF CLASSICS for ORCHESTRA.
3 volumes.) Such selections as Kamennoi-Ostrow
Rubinstein),  Polonaise Militaire (Chopin). Tri-
umphal March (Verdi), Angelus (Massenet). Effective
in both large and small combinations, as all parts are
carefully cued. Parts for saxophones, clarinets and
trumpets in Bp. Prices, each volume: Piano acc.,
1.00 net; all other books 50c. net.

JACOBS' LOOSE LEAF COLLECTION of STAND-
ARD MARCHES for ORCHESTRA. (3 volumes.)
Each volume contains 15 marches, including such
standards as Our Director, National Emblem, and
NC-{. Lead instruments: First violin or solo-first
Ep alto saxophone. Complete also for saxophone trio.
All trumpets and clarinets in Bb, and all parts thor-
oughly cued.' Prices, each volume: Piano acc. $1.00
net; all other books 50c. net.

JACOBS' MUSICAL MOSAICS for ORCHESTRA.
(2 volumes) Each contains 15 colorful com-
positions; diversified types, suitable for theatre,
hotel, concert and school use. Price each volume,
?(i;no accompaniment, $1.00 net. All other books

. net.

JACOBS' CONCERT ALBUM FOR ORCHESTRA
AND BAND. 14 selected numbers complete for
either band or orchestra, playable in combination.
Clarinets and trumpets in Bb. Lead parts for eight
different instruments; includes complete saxophone
band arrangement. Numbers include Rakoczy Elauh
(Berlioz-Liszt), Pasquinade (Gottschalk), Amaryllis
(Ghys), etc. Prices, each number: Piano acc., $1.00
net; all other books, 50c net.

6 OVERTURES FOR ORCHESTRA, including grades
one to three. List includes popular Gloriana and
Northern Lights, by Weidt. Small orchestra and piano,
Including saxophones, $1.00; full and piano, including
saxophones, $1.50.

Check—Sign—Clip and Mail

WALTER JACOBS, Inc.

120 Boylston St., Boston, Mass.
Please send miniature first violin and solo cornet
parts of the following publications:

O Jacobs’ Album of Master Classics for Orchestra
and Band,

[ Jacobs’ Ensemble for Orchestra,
Saxophone Band.

[0 Jacobs’ Folio for School Orchestras and other
Young Instrumental Ensembles.

O Jacobs' Folio of Classics for Orchestra

|
Band and I
OJacobs’ Loose Leaf Collection of Standard I
Marches for Orchestra. I

0 Jacobs' Musical Mosaics for Orchestra,
[0 Jacobs’ Concert Album for Orchestra and Band. '
0 6 Popular Overtures for Orchestra. I

[ The Walter Jacobs Select Repertoire for Young
Bands. (See advt. on this page.)
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[0 Band Leader [ Orch. Leader [ Supervisor
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LEFT TO RIGHT

Glen Rountree, Lida P. Lisenby, Helen Bailey, Alfred Atwood,
all of Tamaroa, Illinois

HE Younger Set Department has been promised more
space by the wise people who each month regulate
such matters, so here we are, not only with more room

in which to tell about ourselves, but some entirely new fea-
tures in addition. For instance, how do you like having
little articles interspersed with letters’ We think it is
rather a good idea — something like the planting of pan-
sies in a tulip bed — giving variety and contrast. And
another innovation is the new section especially for small
bits of news, which will help us all keep in touch with those
who have already written letters to the Younger Set, and
which will give notice to newcomers who do not write regu-
lar letters. Here, also, can be included mention of various
small items of general interest, such as NaJuBa, about
which you can read this month. Send in your bits of news
as well as letters!

A Young Musical Foursome

Dear Younger Set:

The picture I am sending is of four members of our
school band. We call ourselves the School Instrumental
Quartet. Wesurely do enjoy playing our horns, and are glad
that Rev. Armstrong, pastor of the Community Church,
takes so much interest in us. He has been giving lessons
to us since last fall, when we first got the instruments.

When we started to learn to play, the music we bought
was too hard for us, so he arranged it differently. Helen
Bailey and Alfred Atwood play the cornets, Glen Rountree
and I play the baritones. Our names from left to right
in the picture are Glen Rountree, Lida Pearl Lisenby
(myself), Helen Bailey and Alfred Atwood.

At the April meeting of the Parent-Teachers’ Associa-
tion, we played Old Folks at Home, and How Can I Leave
Thee.

We enjoy the page for the Younger Set because we like
to hear what other music students are doing.

Lipa Pearr Lisensy
Tamaroa, Ilinots.

A Music Career in the Making

Dear Younger Set:

Recently I have read many letters in the Younger Set
Department, and I should like, also, to contribute one.

Music is one of the vital things in the world for me.
Nine or ten years ago I began to think that music was very
important, but not until last fall did I gain the right con-
ception of it. Even now my new ideas about music are
vague and misty. I used to say, when asked about it,
“Oh, yes, I love music.” Then I did not know how great,
how soul-satisfying music really is, nor did I realize the
labor and the patience necessary for good musicianship.

I have played the piano ever since I can remember, and
it is my favorite instrument. Over three years ago, I took
up the banjo-mandolin and joined our high school orches-
tra during my first year in high school. About two years
ago, when I began to study the flute, I found that the
previous instruction in music helped me very much in
learning the new instrument. After less than ten lessons
on the flute, I abandoned the banjo-mandolin, and used
only my flute in orchestra work.

This spring when our High School Orchestra and Glee
Club gave the annual concert, I played a flute solo, much
against my will, however, for I felt that I was not capable
of doing it. For several months before the concert, my
accompanist and I practised constantly. The more we
practised, the worse the soloseemed to sound. We be-
came very much discouraged. The evening of the fateful
day, I was too nervous to eat, to practise, or to do anything
but,wander aimlessly about the house and, later, about
the school. At last we went onto the stage. There were
several numbers before mine, Needless to say, I did not
enjoy them. Then came the great moment. I can never
describe the inward quakings and outward shakings as I
began to play. It would hav : been so easy to fail! Asl
played on, although I could still feel myself shaking, my
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nerves were quieted, and I became confident and self-
assured. The solo went off without a mistake, as did the
encore. Both numbers were well received by the audi-
ence. When I sat down, I was much elated. It had been
a success, not a failure!

This spring I am going to play in the New England Fes-
tival Orchestra. Amongmany other fortunate young people,
I was selected to play. I have been practising the music
faithfully since it arrived, and I trust that I shall have all
the pieces in hand by the time of the concert. I am look-
ing forward eagerly to the rehearsals, for I expect to learn,
to hear, and to see many things.

I am so glad that I am in music and learning music, that
I wish I might tell all the world of my interest and joy, so
that others might become inspired to study music and to
reap its many benefits. If I had the pen of a Shakespeare
or of a Keats, I should paint beautiful word pictures of
music. R. Erizasers Harcis
Foxboro, Mass.

We Hear from the South

Dear Younger Set:

I have been reading this department in the Jacoss Or-
cnestRA MonTHLY for some time, and enjoy it as greatly
as the rest of the magazine, but there seem to he very few
letters from the South. I thought perhaps you would like
to hear a little from this part of the country.

We have been backward in appreciating the value of
music for young people, but things are moving fast now.
Last year, Mississippi had its first state band contest.
Most of the large schools and some of the smaller ones now
have bands. I hope we will soon be having band and
orchestra camps, which seem to be so successful in other
parts of the country.

I play solo trumpet in our high school band (about
twenty pieces), and trumpet in the high school orchestra.
We have not yet managed to get school support of the
band, but hope to do so in the near future.

I would like to hear from trumpet players in other parts
of the country where bands have been established for a
long time, and learn how they do it, and also from other
readers of this page.

Tros. H. Lipscoms
West Point, Mississippi.

¥ ¥ ¥
News and Notes

WE have been presented with a NaJuBa! No, it is not

a pet from the jungle, a new candy, or a musical instru-
ment. Itis the first edition of the organ of the National Ju-
venile Band of Vancouver, which is “published every little
while by the members of the Band at Vancouver, Canada.”
The difficult task of having advertisements on mimeo-
graphed sheets was rather cleverly solved here: the adver-
tisements consist of letters from the different firms on
their own letterheads, and make interesting reading, too!
A good deal of space is given to the “personals,” which are
alwayssuch fun to read,and excerpts from pertinent arti-
cles are included.

Joytul news comes from Junior Morey, of Quincy, Illinois,
whose letter appeared on the April Y. S. page. Junior,
who is both a flutist and violinist, recently won second
place in the District Contest, including Champaign, Ur-
bana, Peoria, Quincy, etc.

The Kalamazoo Central High School ‘Band, whose pic-
ture decorates this month’s Band Monthly cover, will
have a short article all its own in the next Younger Set
page.

*x * %

The First Annual Rhode Island School
Band Contest

By Albert E. Thornley, Pawtucket High School, '30

N Saturday, May 4, 1929, we held our first Annual Rhode
Island School Band Contest in Pawtucket, R. I.,
on the Pawtucket High School Athletic Field. Seven
Rhode Island Bands competed in the contest. Providence
was represented by four bands, in the Junior High group by
the Bridgham Junior High, and Laurel Hill Avenue Junior
High; in the Senior High clags by Technical and Hope High.
East Providence had one entry —the East Providence
High. Pawtucket entered a band in both classes, the
Joseph Jenks Junior High in the first group, and the Paw-
tucket Senior High School Band in the second group.
The band leaders were as follows: East Providence
Senior High, Mr. Harold A. Wiggin; Bridgham Junior

High, Miss May Hanley; Laurel Hill Avenue Junior High,
Mr. Raymond W. Roberts, also of the Hope High
School Band; Technical High, Mr. G. Richard Carpen-
ter; and the Joseph Jenks Junior High and the Pawtucket
Senior High under Mr. Paul E. Wiggin.

We opened the day about nine o'clock, when all seven
bands assembled at the field. Some marched up, some
came in buses. The bands with their different uniforms
made a colorful sight. After being assigned to bleachers,
we sat down to await our turn at playing. The weather in
the morning was extremely cold and windy for May, and
nearly everyone froze, or at least thought they did. We
didn’t know what a change in temperature was in store for
us in the afternoon.

The Junior High group was heard first, while the rest of
us stood (or sat, as the case was) around to listen while
awaiting our turn. The Junior High group played three
selections: a warming-up march (not judged), the re-
quired selection, Marche Heroique, by Franz Schubert, and
an optional piece chosen from a selected list of twenty.
After this, the Senior High Group was conducted in the
same manner, our required selection being Huldigungs-
marsch, by Grieg. I'll say it was some job playing with
that wind blowing! You never knew when your music
stand would blow over, or your music fly away!

When half past twelve came it was time to eat. Kach
bandsman received a ticket entitling him to a box lunch and
ice cream cone. Perhaps the ice cream was to make us
think the weather should have been warm. We ate our
sandwiches, cup cake, fruit, and drank our soda, wherever
there was room to sit down.

At two o'clock the massed band led by Mr. Theron D.
Perkins —a very able bandmaster, as we soon discovered
— played a number of marches. It was certainly a pretty
sight to see all the different-colored uniforms in one huge
band, for, you see, we were grouped according to sections,
and not by bands — that is, all the clarinets together, all
drums, etc.

This was followed by a marching drill. Each band, sepa-
rately, marched down the field before the judges’ stand,

Note the fascinating glimpse of Pennsylvania winter country-
side near Juniata College which is the background for John
Henry Kensinger, a student there, whose letter appeared in last
month's Younger Set.

and went through several countermarches, right and left
turns, and so forth.

Then came the parade, when we marched through the
streets of Pawtucket, seven bands strong. There it was
quite warm —in fact, it was hot. Nearly everyone got
sunburned. We finished this grand march at the Paw-
tucket High Auditorium where the awards were given out.
I think it was the most exciting part of the whole day. In
the absence of Mr. C. V. Buttelman, the Master of Cere-
monies, who left after the contest to attend a rehearsal of
the New England Orchestra at Boston, Mr. C. M. Tre-
maine gave out the awards.

Here are the results: The cup for the best marching band,
donated by the Meiklejohn Co. of Pawtucket, went to the
Pawtucket Senior High School; the “Most Attractive
Uniform” cup, donated by Lou Pieri, Pawtucket Sporting
Goods Co., went to the Joseph Jenks Junior High of Paw-
tucket; the cup for “Best Instrumentation,” given by
Mr. Albert E. S, Alers, of Providence, went to Technical

Continued on page 60
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PROFESSIONAL

Panel Below
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Symbol Letters
refer to Prices in

*The numbers marked with

semble may be augmented ad libitum.

2nd violin, 3rd violin and v

Concert Repertoire

ORCHESTRA
SCHOOL ~ COMMUNITY

Clarinets and Trumpets in Bb
«@ Parts for Eb Alto, w»
Bb and C Tenor Saxophones

*1 See Explanation
of these marks at
bottom of page

Angel’'sSerenade ...................ccciiiiiiiiiiin Braga C *Prelude in C# Minor. . .. Ract inoff
Angelus. From Scénes Pittoresques .................. Massenet A {*Pretorian Gu#ard. T numphalMarch ........................ L.lc Tjs%glr?xb g
Anitra’s Dance. From Peer GyntSuite ................. Grieg A PPure a8 SNOW. Iyl ...ovoveveeininenenennnensns Lange D
Aubade Printaniere ...........ccoviiiiiiiviviriinss Lacombe A t*Rakoczy March ....... w0 Berliog Lisst D
T:Amaryllis. Gavotte Louis XIIT ....ovvvvviviiinninnnnn, Ghys D *Romance inEp ........... . 00 00 o Rubinstein B
PAREROIka = == 5 Tohs Lo v @ e s e dnuis Parlow D Salut d’Amour. Morceau Mignon ..................... Elgar A
Barcarolle. From Tales of Hoffmann ................ Offenbach A Scarf Dance and Airde Ballet .................... Chaminade A
BOYCRUSE ."s i s § nirusiiss s & ¢ HOmia s 3 0ains § & aisiosuce 5 o oriig Schytté A Serenade Badine ................... Gabriel-Marie A
*Berceuse. From Jocelyn. . .....coovvvininiiiiniiinn, Godard A Serenade d’AMOUT ... ...\ . A
BerCeUSe .......\vvtiiiii e Gounod B SOTENAMEN 0 s viomves 1 3 sy 3 £ & s 3 Bwars 5 3 ST A
Blue Danube. Waltz ...............coovviiinn, Strauss E SErenade . ...........oororoiiiinn A
Bridal Chorus. From Lohengrin ..........coovvvvunn.. Wagner C Serenade .............. C
Butterfly andBLotic: © .o o vuivaivs 5o evwms sin swwsnen s o s o s Grieg A SOUVENE .+ v veoeeeseanonni 00D A
t*Bolero. From Sicilian Vespers ...........cooovvviunin.. Verdi D Swedish Fest March.......... 000 Teilman A
Carnaval Mignon (Columbine'’s Lament) TOSPHNG .overesrooosn Grieg A
. and Harlequin’s Serenade ................ e .Schuett A To a Star. Romance .................. S Teonard A
*Chanson TTEABEO sivess 54 5 & suasisomii 6 7 busioinds & % Sosiesingoi 4 3 Tschaikowsky B Traumerei and Romance. ......................... Schumann G
T'Chinese Patrol .. AGPIALEY o v o 0 sivioie § ipEeERiR @ EaGRcEie @ R Fvllege D Triumphal March. From dida ....................... Verdi A
t*Clock, The. Descriptive ..............ccoiiiiiiiin, Welles D *Turkish March. From The Ruins of Athens ......... Beethoven B
*Consolatlon. NOLB . oo v cononin n sssnisn o eariacs o 4 v vigin s 45 Liszt A *Unfinished Symphony. Excerpt from First Movement .Schubert B
t*Coronation March. ~ From The Prophet ............ Meyerbeer F *Valse des Fleurs. From Nutcracker Suite Tschaikowsky B
*Cruciﬁx ........................................... J. Faure A Valse(Op,64,No_2).,.,,..,..‘.‘,.....‘::::::: ....... Chopin A
t*Czardas— Last Love .................. R ¥ 3 F LS Gungl D *Veil Dance. From The Queen of Sheba .............. Goldmark B
tFlirting Butterflies. Morceau Characteristic .......... Aletter A Wedding March. From Midsummer Night's Dream Mendelssohn G
gunera} %arclﬁ of a Marionette ..................... Gounod A
uneral March . .............cooci i Chopin A OVERTURES
t*Gavotte. From the Opera Mignon ..............cov... Thomas D ; ot
FPHEAS Up. MArch ... ..evevvcvrrrrerereereer Hersom D P Ol s e 1 pnen st et s s Wehe g
Herd Girl's Dream ............c.ccoivvvvivieennnnnns Labitzky A Northern Lights (Grade I) ............... ... 0000 L Weidt F
HAOPBRKE % s s ¢ oo + 5 mwvrs ¥ vmeiors & 8 sssusnse s + 3 Dvorak A On the Riviera (Grade IT) ... ... .. . 00 Gruenwald F
Hungarian Dance. No.5 ............ccoovvvivnnn. Brahms A Sunny Sicily (Grade I[T) .............000000000 G F
t*Jinrikisha, Scéne Japanese ...............cooivnenn. Benkhart D . 4 Srade TID) &
Kamennoi-Ostrow ........... Rubinstein A *SunShine and Showerq (Grade III) .............ccoie. F!é.lt F
1Kiss of Spring. Waltz R Rolfe A t*¥outh Telumplmit (Grage [ (Band A200).... .o+ oo Gibb - F
ka gasta%nettel.d ﬁaprice Espagnol ................... Ketten A SUITES
a Fontaine. Idylle.....................oonl. Lysberg A A Night in India (Suite Complete Cobb G
‘ka Paloma ..........ccviiiiiiiiiiiiiiii i Yradier A N%~ 1 Twilight hs Benares anl?l ) .................... 0
argo .......... . T Hindel B No.2TheFakirs = ] i E
Last Hope. Meditation ..................oo.c.... Gottschalk C Rpue Lhe Dance of Hhie Llawas Girls and k
%iel;eaga%m (OB DL ) « 3 i« oo 4 o ildeet A No. § March of the Brahman Priests ... -..... 0111110 000 B
08 )y @ivi i & 4 v ST 6.8 SRS § SIEETRN 6§ R b ullivan A i <
*Marche Aux Flambeaux (Torchlight March) ..... Scotson Clark B ‘In tr\‘gl(f 112{11,?3} gfe‘:my (Suxte Complete) R seagy }15
Marche Militaire ..............coovivivnvnnnnnnnnns Schubert A No. 2 Chiefs’ Council ... .. .. 1 0l B
‘%arcg 0{{ the Dwarfs ..............coveeieivvnnnnnnnns Grieg A Ho: 8 gl},‘fﬁfﬂ'inaa """""""""""""""""""""""" E
arche Romaine (Marche Pontificale) ................ ' e R S R L S P
Mazatka, No. 1 e Foniieale) voovowreres Soindatos A Three Sketches from 0l Mexico (Suite Complete) ....Kenney @
MelodyinF ..., Rubinstein A N e Mlom g Garde 1.1 i
MINUSCANIG: i« 1 5 sivvvmimns 5 5 5 wossions 3 § R 5.8 sawme Beethoven B No. 3 Serenade ............ A T aa T S0 E
f*%{{onaste;y Bésllx«il Nocturne . o s s 5 1 & o Lefébure-Wély D
urmuring Zephyrs . .........oovevviiiieiiieniieiiis Jensen A i Smalland  Fulland  Pig .
My Heart at Thy Sweet Voice. Samson and Delilah Saint-Saéns A sfﬂ:%%l “Plano Piano (Con‘lldlllgor) Egtlfhﬂ”;tﬂ-
Nocturne. NO.2........coviiiriiriiiiienenineeenenns Chopin A e .50 75 15 .10
Norwegian Dance. No0.2 .........ccovviviivnnennenn. ieg A Bl ¢ i v v g il .60 90 15 10
t*Over the Waves. Waltz .............ccovvviviiniinnnnn E Clf & umatioe § 3 spues v e 70 1.00 15 .10
Pas des Amphores. AirdeBallet ................. A D ;i iieni s v sseie 5 & s 75 1.10 15 10
t*Pasquinade. Caprice ..........cocvviiiiiiiinns D | 90 1.35 .25 15
*Pilgrims’ Chorus. From Tannhauser ................. B B o oo s s it & & sisia 1.00 1.50 .30 .20
*Pilgrim’s Song of Hope (Communion in G) B N R R A0 2.00 3.00 .65 40
PizzIeatoRolka - vhivs o onvins snnmmnt e v e A e s ey 2.40 3.60 .65 40
Polonaige Militaire ..............cooovvvvnveninnennns A

Most of the selections thus marked have obligato parts for 1st violin,

an asterisk (4) are published for Band in the Orchestra key, therefore either en- ]
fola. tindicates that a Tenor Banjo Chord part is included in small orchestra.

N. B. Our Band Catalog Quotes Prices for All the Above Numbers for Band.—Sent FREE on request.

WALTER JACOBS IN

120 Boylston Street
+ BOSTON, MASS,, US.A.
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MUSICIANS

EVERYTHING IN MUSIC

YOU ARE INVITED TO SEND YOUR NAM
AND ADDRESS TO US WITH THE INFOR-
MATION CHECKED BELOW. BY DOING
SO YOU WILL RECEIVE REGULARLY

POPULAR

CAL MATERIAL THAT Dance Music
WILL MEAN REAL 2 for Orchestra
MONEY TO YOU.

IT NOW —IT WILL BAND | e

TWO MINUTES or wire

gp?‘-_‘ ltl)T.ETVﬂkEe R MUSIC | for o ur

new, big

PHOTORLAY free catalog of Dance

and Concert | Hits of all publishers—

Music Just off the press. Only

NOVELTY one order to write and

Soloe & T the price is the same for any or all

struct’nBooks| music advertised in this or other
lm‘ll;:n':\mnlx publications,

= Dept. J. 0.

ORCHESTRA MUSIC SUPPLY CO., 1658 Broadway, New York City.
Gentlemen—Kindly put.my name on your Preferred List 1o
receive information covering classification numbers. . . .

T e AR o O T T o ) R

You'll Like that Something
about Ludwig Publications

Community Band and Orchestra Leaders es-
pecially, find exactly what they are seeking — that
type of number which is playable and original, with-
out being commonplace — effectively arranged and
carefully edited.

FREE Sample Violin Parts and
Band Thematics on request

NOW READY FOR BAND!

Marche Noble by Chr. Bach, arr. by M. L. Lake
Oriental Witchery by Anson, arr. by Lester Brockton

Full Band, incl. Conductor’s Score, $1.50 each
end $2.40 f h b
nor s(;‘r:r l?\tcst glr’lit(lfl\tl:w())ll“llt‘llf‘fl‘{!emw
(unwie Ausic{(E JPuBLISHING ¢2/
S

255 Erie Building Cleveland, Ohio

NOW READY!
for SYMPHONIC BAND °

MARCH OLEVINE.
m R T - " — -
B U e i s

iry e
4

Salo Dy Corget

MARCH=GRANDE ENTREE.

o [y Corner

The Regent

Holo B Corne
Lkt s March

L i
SPmip I a1 Riacias alimreR S ireniee
é”‘ W g T
e Melodant March,
H A VANDER COOR
17T

& AT e A T T
CHERRY

Walta
o i e /T e
S
PRICE EACH, POSTPAID...... .60

or write for sample Solo Cornet parts
Yo e 47T}

THE DIXIE MUSIC HOUSE
320 South Wabash Avenue, Chicago

THE BIG FOUR

Four Marches that Are Played All Around the World

Bolo By CORNET

CONDUCTOR & PARNELL

*National Emblem .............. Bagley
*The NC-4 ..................... Bigelow
*Our Director .................. Bigelow
Square and Compass.............. Cobb

Band, 60c net *Saxophone Band, 75¢ net
Small Orch., 50c net ~ Full Orch., 75¢ net

Buy from your Local Dealer, or

WALTER JACOBS Inc., Boston, Mass.
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Music Reviews by Del Castillo

Orchestra Music

Our or THE Mist, by Roberts (Schirmer Dance 221). This
is undoubtedly a theme song, or should be if it isn't. It
has the nuance and sentimental swing with which the
sound movies feed us in every feature nowadays. The

_arrangement, by Arthur Lange, is entirely what we ex-
pect of Arthur Lange arrangements — expert and deft
and ingenious.

Hrv axp HER, by Lake (Fischer G10)1. Easy; characteristic
descriptive 3/4 Moderato in D minor. The piece repre-
sents an argument in which the species is represented by
the clarinet, and the male by the trombone. Appar-
ently the argument waxesin virulence and culminates in
someone getting a bang on the beezer. In my humble
opinion, the value of this sort of humorous number is
impaired by setting the key in minor.

Vaise Juantra, by Hadley (Fischer C63). Medium;
light 8/4 Allegro brillante in D major. A brilliant
Spanish concert waltz by a foremost American composer.
"Nuff sed.

Prixce Caarmine Maren, by Sousa (Fischer Nat. School
Orch. Ed. 7). Easy; 2/4 street march in Bb major.
This march by the king of our march composers is sure
proof that his hand is as skillful as ever. A mighty good
march which is not, as the title and edition might indi-
cate, written down to inexpert performers.

IN AN Oup GarpEN, by Bagby (Fischer). Medium; quiet
atmospheric 4/4 Moderato in D major. An excellently
written semi-pastoral sketch well worth being familiar
with. It is in the French idiom, even to the language
used in the notes and markings. Just what place it has
in the Fischer catalogue is a mystery. It belongs to no
edition, and the piano part is more of a condensed score
than a straight piano accompaniment.

Puantom REvers, by Brunelli (Schirmer Spec. 99).
Medium; grotesque 3/4 Moderato in D minor. Sub-
titled Scherzo, Macabro, and apparently enough modeled
more or less generally onSaint Saén’s “Danse Macabre,”
and yet with a character of its own.

Tue Acrosatic Frivver, by Lake (Fischer G 9). Easy;
light characteristic 2/4 Allegro in C major. A clever
attempt to reproduce musically the spasmodic and un-
reliable activities of the trick flivvers used in farce
comedy.

Scenic Aarraro, by Kelenyi-Frey (Robbins Cap. P100).
Medium; light emotional 4/4 quasi agitato in G major.
It appears from the sub-head that a “scenic agitato” is
one for scenes of agitation in nature, whatever that may
mean. Anyhow, as a sort of light pastoral, the number
has a fresh vitality that is very deft and charming.

MayrLowErs, by Bergh (Robbins C44).  Fasy; light
3/4 Moderato in I' major. A piquant little waltz of no
outstanding character, but agreeable enough in line and
rhythm. )

Tur Car’s Wmskers, by Frey (Robbins D19). Easy;
light active 2/4 Allegro in C major. Another one-step
by a composer who has apparently concentrated on this
particular rhythm with striking success. This particular
one is full of “me-ows” and provides an agreeable alter-
nate for the older popular one-step of that title.

Ruarsony 1¥ Ep by Brakms (Schirmer Gal. 851).  Diffi-
cult; active 2/4 Allegrorisoluto in Eb major. This rhap-
sody, by a composer whose adherents believed him as
great as Beethoven, isa little difficult of classification. Its
rhythms suggest now Scandinavian character, now Hun-
garian. Actually, it could be used more or less generally
for light, active scenes in Continental costume pictures.

0, Wik I Sueep, by Liszt (Schirmer Gal. 852). Easy;
quiet 4/4 Andante in E major. This very beautiful
song transcription exhibits all of Lisat’s flair for the
theatrical in its dramatic climax in the middle section.
The remainder is pure delightful melody.

Porme p’Amour, by Carver (Schirmer Gal. 353). Me-
dium; heavy, emotional 21/8 Moderato col molto es-
pressione in Eb major. A surging, sweeping melody of
sound and tensive development, mounting to a power-
ful agitated climax, and then dropping for the re-
statement to a quiet ending.

Twiricnr Voices, by English (Schirmer Gal. 855). Me-
dium; quiet emotional 4/4 Andante con motoin A major,
A broad sweeping melody develops through well-knit
figures to an impassioned climax in the middle of the
piece, which then dies down to the restatement., Gran-
ville English is, as his name implies, a British composer
whose numbers, judging from this one, may well be
looked forward to.

Coronation MarcH, from “The Prophet,” by Meyerbeer
(Jacobs’ Symphonia). A new and excellent arrange-
ment of a popular classic, issued for band and orchestra
in the same key.

Power axp Grory (Processional March), by Cobb (Jacobs’
Symphonia). Basy; heavy martial 4/4 Maestoso in
I major. In character like the above, this march has
all of George Cobb’s ability for brilliant and attractive
melodic line. Also, like the above, one of the new Jacobs
Symphonia series, with band and orchestra arrangements
in the same key.

S16NAL Fires, by Kenney (Jacobs' Symphonia). Easy;
American Indian 4/4 Moderato Marcato in C minor.
The first number of an excellent suite entitled In the
Indian Country, previously reviewed in these columns,
but now appearing for the first timefor band and orchestra;
arranged, as the above, in the same key.

Crurers’ Councrr, by Kenney (Jacobs’ Symphonia). Easy;
American Indian 4/4 Andante maestoso in I major.
The second number of the same suite. Both are some-
what similar in their restrained, inexorable, marcato
rhythm, but this que is the quieter of the two.

Piano Music

TwiricaT Voices, by English (Schirmer). The original of
the orchestral transcription reviewed above.

Organ Music

Dance or tHE BrLis, by Rebikov, arranged by Clough-
Leighter (Schirmer). Medium; light 3/4 Allegretto leg-
giero in Eb major. The Russians present a tempting
field for the organ transcriber. Their felicity in straight-
forward melody and suaveness in nuance, make them
what Tin Pan Alley calls “naturals.”  This is a mu-
sicianly transcription of a pleasing staccato waltz melody
with a quieter and more sustained second strain, but
Mr. Clough-Leighter needs a little more enlightenment
on the theatre organ. In his footnote on registration,
he says, after giving registration indications for Swell,
Great, and Solo: “The registration is for theatre organs
having a Solo manual in place of the Choir.” The fact is
that the Solo manual on a three-manual theatre organ
doesn't take the place of the Choir, but of the Swell, the
arrangement being, from the top down, Solo, Great, and
Accompaniment. There is no true analogy between the
three manuals of the two types, due to the basic differ-
ence in unit construction.

A SprING MORNING SERENADE, by Schad (Schirmer Gal.
354). Easy; light 2/4 Allegro moderato in G major.
A very pleasing intermezzo with a bright and cheerful
lilt to the melody. A well-worth-while addition to your
collection of numbers of this type.

Twiriar (No. 3 of Woodland Fancies Suite), by Herbert
(Schirmer Miscel. 149). Difficult; quiet pastoral
3/4 Molto lento in Gb major. The cross-cuing and the
abundance of accidentals in a difficult key make this
number a little stiff for small orchestras or lone players.
This piece is effective, as is only natural in a composer
of Victor Herbert’s standing, but needs a sympathetic
and skillful interpretation.

Concerning Charles Hector
Continued from page }1

clever manner of its presentation was well
exemplified by the fact that during the per-
formance, on all sides, the writer heard
hummings and whistlings emanating from
the blasé lips of various show mammas and
papas who, in the wings, were waiting
their turn to go on. Music does not enter
the subconsciousness of these folk, unless
it has winning ways.

Mr. Hector has just been made Musical
Director of Stations WNAC and WEAN
of Boston and Providence, respectively,
and to his new position brings not only ex-
cellent musical taste and training,ybut, in
addition, a sense of showmanship which
will stand him in good stead.
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KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

EW WHITE, director of the White Institute of Organ,
1680 Broadway, New York City, reports that he had
planned on a trip abroad this summer in order to rest up
from the strenuous season just past. Mr. White says that
he had been very active in many fields—broadcasting, con-
cert,recording, and teaching — and feels that he had earned
an interim of leisure, However, so many inquiries have
been forthcoming asking as to whether or not he was to hold,
this year, a Summer Master Theatre Course similar to the
one directed by him last summer, that he has decided to
forego his trip and devote himself to a personal supervision
of such a course. It is Mr. White’s belief that next fall
will see a reaction in favor of the spotlight organist in
motion picture houses, and so his teaching plans, this
year, are aimed at the development of organists for these
anticipated solo positions.

"T'HE General Catalog (No. 29A) of the H. N. White

Company, 5205-13 Superior. Avenue, Cleveland, Ohio,
possesses a special point of merit on which we would
like to comment. Of course, in the matter of printing and
get-up, it is excellence itself, although this is not the element
to which we refer— our compliment aiming a bit deeper than
that. The thing that immediately strikes us, upon look-
ing through the book, is the note of human interest which
is evidenced in many of the pictures. One no sooner turns
the cover than the atmosphere is set. Here is a picture
that should serve as a model for musical instrument adver-
tisers. A young chap is showing to two evidently very
interested friends, his new trumpet which lies gleaming
initsbed of scarlet velvet. Thereisa certain naive quality
to his perfectly frank pride as he stands with thumbs in the
armholes of his vest, telling us as plainly as if a legend were
streaming from his lips, that here is a long-cherished ambi-
tion finally achieved. The setting of the scene is his home,
and the friends have apparently arrived to look over the
newly acquired treasure, no doubt the recipients of an
urgent invitation by telephone. Beneath are the following
words in quotation marks, no more: “It’s a King.”

We consider this picture excellent publicity both from
the viewpoint of the reader, to whose human qualities it
appeals, and to-whom subtly is brought home the truth (by
the setting and the clean-cut character of the boys) that
music is a good counteractive to many of the less desirable
influences now at large, and from that of the manufacturer,
who must recognize the fact that it is the class of customer
thus addressed from whom will come in the future the larger
portion of his bread and butter,

The entire King line of brassesis included and pictured in
this catalog, and Catalog 28B shows the widely inclusive
list of parts and accessories offered by the H. N. White Co.,
under the trade-mark “King,” including cases, mouth-
pieces, and so forth, for all brass and wood-wind instru-
ments.

"I"HE Crawford Music Corporation, 145 West 45th Street,

New York City, announces four new saxophone solos
by Andy Sannella, Mistinguette, Valse Felice, Grinse and
(iggles, and Leap Frog. These numbers are frequently
featured over the air by the composer. Among other
things recently released by this company is a hot trumpet
solo, Hot and Sweet.

The Crawford Music Corporation also announces that
they now possess the selling rights of DeSylva, Brown,
and Henderson songs hits for saxophone with piano accom-
paniment, and tenor banjo with piano accompaniment.
These are brought out in folio form.

N THE May issue of Printers' Ink we discovered an insert
devised to show what could be done in the matter of
offset color printing when applied to musical instruments.
Don’t ask us as to what constitutes “offset” printing. We
inquired from a printer about it once, and he mumbled
something about a “rubber blanket.” If you can get any-
thing out of that, you are smarter than we were. How-
ever, we take it from the text which accompanied the insert
we are referring to, that there has been a widely expressed
opinion to the effect that the“offset” process when applied to
musical instrument catalog printing was scarcely all “jake,”
to sweep a handy term from the gutter. The purpose of
the insert was to prove that such aspersions were the chil-
dren of base calumny. The examples chosen were from
the catalog of the Leedy Manufacturing Co., Barth Ave-
nue and Palmer Street, Indianapolis, Ind., manufacturers
of drums and banjos, which was printed by Magill-Weins-
heimer of Chicago, and appeared fully to bear out this

BAND MUSIC =

SEND FOR SAMPLE SOLO PARTS

Concert

Easter Monda\{] on the White House Lawn

umber by JOHN PHILIP SOUSA

$1.50

Other
Good

Little Dot, Characteristic. Froelich . e
La Donna de Lago, Overture. Rossini . . 2,00

Coneert Mighty Lak a Rose, (Cornet or Alto Saxophoﬁc éolc.)) " Nevin . 60
Niiih A Day in Venice, Suite. Nevin e 2.50
UMDETS | 1n Ole Arkansas, Characteristic. Zimmerman . . . . . . 1.00

SEND FOR SAMPLE SOLO PARTS

$1.00

SPLENDID MARCHES

Marquette University
The Adventurer

REOHR (500 vt o e Spotlight
WOODS er Councilor
KLOHR. ... he Soaring Eagle
DUBLE- .- Bravura
SOUSA e Dauntless Battalion
KEOHR 50 o 505 50 0 50 reiases o Heads Up!

EACH 60c——-Send for Sample Solo Parts

FOR SCHOOL BANDS

A Large Variety of

Excellent Numbers
Send for Sample Solo Parts

The John Church Company &

THE SCOOP OF THE SEASON

“Two American Sketches”

A—NOCTURNE B—MARCH j

TOM GRISELLE’S
$10,000 Victor Prize Winner

Our.pride in 'the acquisition of this Modern American
musical gem is pardonable when it is considered that 77
firms entered their bids for publication rights, and that

Mr. Griselle's composition attained first honors over 200
compositions which participated in the competition.

And so—
AGAIN ROBBINS LEADS!

ROBBINS MUSIC CORPORATION

Publishers
799 Seventh Avenue

New York City

Geo. Rosey Pub. Co.
PUBLISHERS OF LOOSE-LEAF FOLIOS

Arranged for Piano Solo. Biggest Values Ever
Offered.
24-26 East 21st Street New York City

On the Big Blue

MILITARY MARCH by L. C. HAVLICEK

’[‘his 6/8 concert march has pep and a real military
swing, a march worth playing. Full Band, 50c.

L. C. HAVLICEK, Crete, Nebraska

contention, We remember the catalog from which these
illustrations were taken, and can vouch for the attractive-
ness of the entire job. If you won't take our word for it,
and in addition, want some interesting reading, send to the
Leedy Manufacturing Co. for the booklet in question, and
be convinced first hand. The cost is small. Two cents
turns the trick!
- e

N. E. Festival Orchestra, cont. from page 5

of this nature scarcely can be realized by those who have
never become involved in such intricacies, and the labor
performed for this accomplishment of an ideal is immeas-
urable in terms other than the unselfish interest displayed
by the workers, New England is rightfully proud of its
Music Festival Association and other people whose vision,
faith, and perseverance have made possible the High
School Festival Orchestra. —N. L.

HERBERT HOOVER MARCH

By ART GAETKE. Arranged by A. E. Gaylord
50c FULL BAND

This March is wonderful for street and concert use. The composer
had the permission of President Hoover to use his name as a title.

6 s
ART GAETKE, widlonsieabion: s,

FOR ORCHESTRA

BATTERY A MARCH

By BERT LOWE
A new arrangement, Ly J. (March) Nolan, of this popular march by
the conductor of the famous Statler broadeasting orchestra of Boston;
Ineluding saxophones and tenor banjo. Price, 30c net.

C. I. HICKS MUSIC CO. 2 Bedford s.

* Boston, Mass.

To Develop a Superior
Clarinet Technic

Original Technical Studies for
the Boehm System Clarinet

By ADOLPH FINKELSTEIN

A Master of the Instrument

Price, $2.00 net (including chart)

A series of scale and arpeggio studies
in all keys, tuneful etudes and inter-
esting exercises. Mastery of this
book will enable the clarinetist to
meet any technical requirement.

Seventy-seven pages of masterly les-
son material. Equally valuable to
the advanced player for interesting
daily practice.

Published by

WALTER JACOBS, Inc.

BOSTON, MASS.

LOCAL REPRESENTATIVES WANTED

Spare hour work Ask us about it
The Jacobs’ Music Magasines, 120 Boylston {it., Boston, Mass.
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Those New

Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than *‘dress'" the out-
fit; they create the state of mind that
puts every individual player at his
best, and moulds all into a single
musical unit. More than that—snap-
py uniforms create a *'state of mind"
throughout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it.

The selection of those new uniforms
is a mighty important matter. We
would like to help you select the right
kind of garb for your band, and quote
our prices.

Uniforms to fit every type of
band and every size of purse
[HLING BROSFVERARD (0.

“Walamazoo\Uniform Co.

KALAMAZOO  MICH.

Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments.

Prices are lower than other manufacturers will
quote if based on our superior outfits,

HENDERSON & COMPANY

Eleventh and Race Streets  Philadelphia, Pa.

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample.

CERTAINLY!

YOU CAN GET CHEAPER
UNIFORMS—BUT

WHY NOT GET THE BEST?
THEY cosT LESS

IN THE LONG RUN.

Write for Catalog and Samples

ROYAL UNIFORM CO.

916 Walnut St.  Philadelphia, Pa.

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here ineur e
own Factory. You save the Middle Man's Profit. a
We have made a speclalty of manufacturing

Band Uniforms Since 1898 :

 Write for Catalog and Samples of Cloth; you will o
be pleased with our Jow reasonable prices. ‘‘Sat- g
isfaction, $1 and workmanship guaranieed."”

R. W. STOCKLEY & CO. o
138 South 8th Street Philadelphia, Pa ¢

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with piano accompaniment,
rhythm studies, ‘charts on tone, fingering and position.
Teachers' Outline. Address
PARKINSON'S SYSTEM OF CLASS INSTRUCTION
Morningside College Sioux City, Iowa
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Winnets in the School Band and Orchestra Contests

Band

Arizona — 1. Winslow H. S. Band (Winslow); 2. Jerome
H. S. Band (Jerome).

Caurornta (Northern)—Class A: 1. Modesto High School;
2. Sacramento High School. Class B: 1. Princeton
Joint Union High School; 2. Marysville High School.
Class C: 1. Kerman High School; 2. Lakeport High
School.

Cororapo—Class A: 1. Montrose Junior Band (Montrose),
Loyde Hillyer. Class B: 1. Palisade IL S. Band (Pali-
sade), Cleon E. Dalby. Class C: 1. Fruitvale H. S.
Band (Fruitvale), Cleon E. Dalby; 2. Paonia School Band
(Paonia), J. A, Graham.

Frorma— ClassA: 1. Eustis Boys' Band (Eustis), Cap-
tain J. B. O'Neal; 2. Ocala H. S. Band (Ocala),
Mrs. Browne Greaton Cole:

Inano — Class A: 1. Caldwell High School; 2. Pocatello
High School. Class B: 1. Bliss High School; 2. Rock-
land High School.

Iruivots — Class A: 1. Nicholas Senn H. S. Band (Chi-
cago), Capt. A, R. Gish; 2. Urbana H. S, Band (Urbana),
Max T. Krone. Class B: 1. Belvidere H. S. Band
(Belvidere), Clarence I, Gates; 2. Hinsdale Township
H. S. Band (Hindsdale), James L. Buckborough.
(lass C: 1. St. Elmo Juvenile Band (St. Elmo), R. E.
Brown; 2. Harvard Public School Band (Harvard),
Carl H. Huffman.

Inpiana — Class A: 1. Marion High School, C. R. Tuttle;
2. Emerson High School (Gary), H.S. Warren. Class B.
1. Hobart High School, Wm. Revelli; 2. Roosevelt
High School (East Chicago), Luther E. Boroughs.
Class C: 1. Franklin Jr. High School (Hammond),
H. D. Mason; 2. Rushville. Class D: 1. Emerson
High School Second Band.

Towa — Class A: 1. Mason City High School, G. R. Pres-
cott; 2. Thomas Jefferson High School (Council Bluffs),
Lee M. Lockhart. Class B: 1. Osage High School, A. R.
Edgar; 2. Ida Grove High School, Harold Tallman.
Class C: 1. Hartley High School, F. O. Griffen; 2.
Hazelton High School, L. L. James.

Kansas — Class A: Not available. Class B: 1. Decatur
Comm. High School (Oberlin); 2. Minneapolis High
School. Class C: 1. Russell High School; 2. Claflin
High School.

Kenrucky — Class A: 1. Lexington City School Band
(Henry Clay High), Sydney R. Griffith; 2. (Tied)
DuPont Manual H. 5. Band (Louisville), W. W. Bruce;
Ashland Senior H. S. Band, John Lewis. Class B: 1.
Winchester City H. 5. Band, John Lewis; 2. Frankfort
H. S. Band, Howard Hall. Class C: 1. Georgetown H. S,
Band, Penrose Ecton; 2. Shelbyville H. S. Band, Howard
Hall.

Maine — Class A: Bangor High School. Class B: 1.
Waterville Senior High School; 2. Croshy High School.
Class C: 1. Fort Fairfield High School; 2. Camden High
School.

Massacuuserrs — Class A: 1. The House of the
Angel Guardian, LeRoy 8. Kenfield; 2. Malden High
School, John W. Crowley; 8. Quiney High School,
Maude A, Howes; 4. Brockton High School, George S.
Dunham. Class C: 1. Farm and Trade School, Frank
L. Warren; 2.5t. Peter’s (Lowell). Class E: 1. Warren
Jr. High School, (West Newton), Peter C. Scarborough;
2. Parlin Junior High School (Everett), J. W. Crowley.

MicnigaN — Class A: 1. lint Central High School; 2.
Grand RapidsSouth High School. Class B: 1. Lansing
Vocational School Band (Lansing), King Stacy; 2.
Mt. Clemens High School. Class C: 1. Watervliet High
School; 2. Almont High School. Class D: 1. Long-
fellow (Flint); 2. Adrian.

Mississippt — Class A: 1. Clarksdale H. S. Band, S.
Kooyman, Class B: 1. Lexington H. S. Band, J. G.
Leonard; 2. Clarksdale Grammar School Band, S.
Kooyman. Class C: 1. New Albany H. S, Band,
C. I, Harrison; 2. McComb City Schools Band, Elmer
Franz,

Missourt — Class A: 1. Springfield H. S. Band, James P.
Robertson; 2.Joplin H. 8. Band, T. I, Coulter, Class B:
1. Dixon H. S. Band, Mrs. M. L. Coleman; 2. Steelville
H. S. Band, K. D. Norvell,

MontaNnae — Anaconda H. S. Band, Chas. R. Cutta;
2. Gallatin Co. H. S. Band (Bozeman), Marguerite V.
Hood.

New ENeranp Finais —Class A: 1. Bangor (Me,) High
School, Alton Robinson; 2. House of the Angel Guard-
ian (Boston), LeRoy Kenfield; 8. Pawtucket (R. I.) High
School, Paul E. Wiggin. Class B: 1. Waterville (Me.)
High School, Dorothy Marden; 2. East Providence (R. 1.)
High School, Harold Wiggin. Class C: 1. Boston Farm
and Trade School, Frank E. Warren; 2, Hampton
(N. H.) School Band, Howard L. Rowell. Class D: 1.

Laconia (N. H.) Boys’ Band, J. E. A. Bilodeau; 2. Fort
Fairfield (Me.) School, Leyland Whipple. Class E: 1.
Warren Jr. High School (Newton, Mass.), Charles R.
Spaulding.

New  Hawmpsume — 1. Laconia Boys' Band (Laconia),
J. E. A. Bilodeau; 2. Dover School Band, J. E. A.
Bilodeau.

NEw Jersey — Class A: 1. East Orange H. S. Band, C.
Paul Herfurth; 2. Atlantic City High School, John IL.
Jaquish. Class B: ‘1. Lambertville H. S. Band, Mary
G. Brown.

New York — Class A: 1. Jamestown High School,
Arthur Goranson; 2. Hornell High School, J. Leo Lynch.
Class B: 1. Cortland High School, Willard B. Green;
2. Salamanca High School, Edward John. Class C:
1. Newfane High School, Carl J. Hulshoff; 2. Waterloo
High School, Mynert Hemington.

Normi Carouina — Class A: 1. Greenshoro H. S. Band,
Grady Miller; 2. Winston-Salem H. 8. Band, C. D.
Kutschinski, Class B: 1. Shelby H. 8. Band, W. T.
Sinclair; 2. Concord H. S. Band, Hobart Davis.

Onto — Class A: 1, East High School, Cleveland; 2.
Harbor Special Schools (Ashtabula Harbor), Class B:
1. Patrick Henry Jr. High School. Class C: 1. Felicity
Franklin School (Felicity); 2. (Tied) Wickliffe High
School, Bradford High School.

Okranoma — Class A: Not available. Class B: 1.
Cleveland H. S. Band, George W. Sadlow; 2. Bristow
H. S. Band, Louis Calavan. Class C: 1. Stillwater
Jr. H.S. Band, T. A. Patterson; 2. Penca City H. 5.
Band, L. D. Peters.

OrecoN — Class A: 1, Jefferson High School (Portland).
Class B: 1. Albany High School. Class C: 1. Klamath
Falls High School.

PennsyLvania — Class A: 1. Johnstown H. S. Band,
Ralph W. Wright; 2. Academy H. S. Band (Erie).
Class B: 1. Harding High School (Aliquippa), A. D.
Davenport. Class C: 1. Mansfield High School; 2.
Bessemer High School. Jr. High School: 1. St. Joseph
Home (Erie).

Ruope Istanp — Class A: 1. Pawtucket Senior High
School; 2. Technical High School (Providence). Junior
High School: 1. Laurel Hill Ave, Grammar School
(Providence); 2. Joseph Jenks Jr. High School (Paw-
tucket).

Sourr Dakora — Class A: 1. Canton High School, G. C.
McClung; 2. Platte High School, Bryan Parks. Class
B: 1. Parkston High School, A. J. Beck; 2. Arlington
High School, A. C. Berdahl.

Texas — Class A: 1. Beaumont High School; 2. Highland
Park High School (Dallas). Class B: 1. North Dallas
High School; 2. San Marcos Baptist Academy. Class C:
1. Caldwell High School; 2. Waco Jr. High School.

Uran — Class A: 1. West High School, (Salt Lake City),
Kenneth Roylance; 2. East High School (Salt Lake
City), A. R. Overlade. Class B: Not available. Class
C: 1. Nephi High School, Wallace L. Martin.

Orchestra

ArizoNa — 1. Snowflake H. S. Orchestra; 2. Flagstaff
H. 8. Orchestra.

Frorioa — 1. Hillshorough H. S. Orchestra (Tampa);
2. Manate County H. S. Orchestra, J. Jones Steward
(Bradenton).

Inano — Class A: 1. Pocatello High School; 2. Boise High
School. Class B: 1. Caldwell High School; 2. Soda
Springs High School. Class C: 1. St. Teresa Academy;
2. Kinghill High School.

ILuvors — 1. Springfield High School; 2. Peoria Com-
bined H. S. Orchestra.

InpiaNA — Clags A: 1. Hammond High School, Adam P.
Lesinsky; 2. Bosse (Evansville), R. C. Sloane. Class B:
1. Michigan City, Palmer J. Myran; Lew Wallace
(Gary), Wayne F. Sherrard. Class C: 1. Flora High
School, C. R. Young.

Towa — Class A: 1, Abraham Lincoln High School (Coun-
cil Bluffs), Lee M. Lockhart; 2. East High School
(Waterloo), G.T. Bennett. Class B: 1. Audubon High
School, Amy Robertson; 2. Sigourney High School, Paul
Hultquist. Class C: 1. Stanhope High School, Ruth
Rishoff; 2. Traer High School, E. A. Franklin.

Kansas — 1. Russell High School, Carl Malmberg.

Kenrtucky — Class A: 1, Louisville Male H. S, Orchestra,
A. F. Marzian; 2. Lexington City Schools (Henry Clay
High), Miss Thelma Fox, Class B: 1. Highlands High
School (Ft. Thomas), Emery T. Jones; 2. Glasgow High
School, Mrs. K, E. Rapp. Clags C: 1. Cynthiana
High School, H. D. Ingles; 2. Ashland High School,
John Lewis.

MaiNe — Class A: 1, Portland High School; 2. Deering
High School. Class B: 1. Waterville Senior High

Melody for June, 1929

School; 2. Houlton High School. Class C: 1. Dixfield
High School; 2. Coburn Classical Institute. Class D:
1. Lincoln Jr. High School; 2. Waterville Jr. High School.

Massacnuserrs — Class A: 1. Brockton High School;
2. Quincy High School; 3. Malden High School; 4.
Haverhill High School. Class E: 1. North Junior High
School (Quincy); 2. Western Junior High School (Somer-
ville). !

Micnigan — Class A: 1. Hamtramck High School: 2.
Grand Rapids Union High School. Class B: 1. Mt.
Clemens, Decatur.

Missourt — Class A: 1. Springfield H. S. Orchestra, R. R.
Robertson; 2. Joplin H. S. Orchestra, T. F. Coulter.
Class B: 1. Dixon H. S. Orchestra, Mrs.M. L. Coleman;
2. Keytesville H. S. Orchestra, Johannes Goetz.

Montana — 1. Great Ialls H. S. Orchestra, Ruth Bishop;
2. Livingston H. S, Orchestra, Mr. Hotes.

New Excranp Iinars—Class A: 1. Brockton (Mass.)
High School, George S. Dunham. Class B: 1. Water-
ville (Me.) High School, Dorothy Marden, Class C: 1.
Hampton (N. H.) School Orchestra, Esther B. Coombs.
Class E: 1. North Jr. High School (Quincy, Mass.),
Marion Reinhardt; 2. Springfield (Vt.) Jr. High School,
Jessie L. Brownell.

New Hamesuire—1. Hampton School Orchestra; 2. Leba-
non High School.

New Jersey —Class A: 1. East Orange H. S. Orches-
tra, C. Paul Herfurth; 2. Atlantic City H. S. Or-
chestra, John H. Jaquish. Class B: 1. Tenafly
H. 8. Orchestra, Clifford Demarest; 2. Ridgefield
Park H. S. Orchestra, Henry P. Cross.

NEw York — Class A: 1. Cortland High School, Manette
March; 2. Corning High School, W. C. Dorege. Class B:
1. Silver Creek High School, Alinda H. Pugh; 2. Homer
High School, Edyth Ring.

Normi Carouina — Class A: 1. Greenshoro High School,
Farl Slocum; 2. Winston-Salem High School, C. D.
Kutschinski. Class B: 1. Burlington High School,
M. Z. Rhodes; 2. Roanoke Rapids High School, R. L.
Martin.

Onto — Class A: 1. Glenville High School (Cleveland),
Ralph E. Rush: John Adams High School (Cleveland),
Amos Wesler. Class B: 1. Bluffton High School, Sidney
Hauenstein, 2. Oberlin High School, John Wharton and
Willard Warch. Class C: 1. Lodi High School, F. W.
‘Rudolf Behrens; 2. Sharon High School, Homer W.
Clough.

Orranoma — Class A: 1. Alva. Class B: 1. Guthrie
H. 8. Orchestra; 2. Cleveland High School. Class C:
1. Barnsdall; 2. Ralston.

Sourr CaroLiNa — 1. Charleston High School; 2. Parker
District High School (Greenville).

Soutn Dakora — Class A: 1. Vermilion High School, A. T.
Ireland; 2. Aberdeen High School, Robert Herman.
Class B: 1. Gary High School, Robert Drew; 2. Wakonda
High School, Gladys Swain.

TenNESSEE — 1. Johnson City High School, Miss Margaret
H. Wright; 2. Central High School (Pulaski), Miss
Marye W. Overton. :

Uran — Class A: 1. Jordan High School (Sandy), Emery
G.Epperson. Class B: 1. Murphy High School (Murray),
W. F. Robinson. Class C: 1. North Summit High
School (Coalville), Opollo Hanson.

Vermont — Class A: 1. Burlington High School.  Class B:
1. Cathedral High School (Burlington); 2. Montpelier
High School. Class C: 1. Bellows Free Academy (Fair-
fax); 2. Orleans High School. Class D: 1. Springfield
Jr. High School.

National Contest Winners

OrcnpstRA — Class A: Grand Trophy, Lincoln High
School (Lincoln, Nebr.), C. B, Righter, Jr; 2. Hammond
High School (Hammond, Ind.), Adam P. Lesinsky;
3. Flint Central High School (Flint, Mich.), Walter
Bloch; 4. East High School (Waterloo, Ia.), G. T.
Bennett. Class B: Mt. Clemens High School (Mt.
Clemens, Mich.), Paul H. Tammi; 2. Michigan City
High (Michigan City, Ind.), Palmer H. Myran; 3. De-
catur High School (Decatur, Mich.), Aileen Bennett.

Banp — Names of winners not available as we go to press.
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WANTED AND FOR SALE
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RATES — The charge for advertisements inserted under this
heading is 5 CENTS each word per insertion. Initials and all
characters count ag words. Payment MUST positively accom-
pany copy. No ad accepted for less than 50 cents.

TO OUR SUBSCRIBERS — Individual subscribers to either
“{;I\cobs’ Band Monthly,” *Jacobs' Orchestra Monthly' or
“Melody," public school or college music departments and
charitable institutions have the privilege of free use of this column
with the following restrictions:

(1) We reserve the right to abbreviate all copy accepted for
free ingertion.

(2) “FOR SALE" or “"FOR EXCHANGE" and similar ads
will be accepted for one free insertion ONLY, and must obviously
refer to used or second-hand instruments or musical merchandise.
This accommodation is exclusively for private individuals who
are subscribers of record.

(3) “POSITION WANTED," “LOCATION WANTED,"
and similar advertisements which may be of service to our sub-
scribers by connecting the wires between the musician and the
job, will be given any reasonable number of free insertions.

(4) We reserve the right to reject any copy which may not
comply with the above stipulations, or which may be, in our
opinion, in any way objectionable. In justice to our advertisers,
whose patronage makes it possible to issue this magazine at the
nominal subscription price of $2.00, we cannot accept for free
insertion any copy which may beclassified as business advertising.

TENOR BANJOIST — Young man, doubles 'cello-banjo,
wishes to locate for summer with orchestra at hotel or
summer resort. F. WAGENKNECHT, 136 Sargeant St.,
Holyoke, Mass. (p-6)

BANDMASTER — Wantes location with corporation or
municipal band if employment may be had. Successful with
young bands. Consider schools. Age 35, married, good habits.
Go anywhere. Play and teach flute and sax; no jazz. BOX
691, The Jacobs Music Magazines, 120 Boylston St., B(rg-t;)g

-1-8)

WANTED — Orchestration for When the Band Plays Yankee
Doodle, March and Two Step (Corin), Feist; now out of print.
HARRY NOAKES, Kamloops, B. C., Canada. (6-7)

FOR SALE — Several conspicuous brand new band uniforms,
red and yellow, at an abnormally low price. CHARLEY WA-
COUTA, Musician, Prairie du Chien, Wis, (

FOR SALE — Silver “Mollenhour L. P. “C" Flute in case.
Close G sharp. Boehm system. Like new; $65; a splendid
buy, completely overhauled. PAUL E. REIFF, New Cumbar)‘
land, Pa. J

FOR SALE — 2 L. P, Bos. Mus. Upright Alto Horns, $7.50
each; 2 Bb Wood Boehm Clarinets with case, L. P., $25 each.
Allin excellent condition. R. E. BELL, Attleboro, Mass.  (6)

BAND LEADER — Wants location to direct city and school
bands, 20 years' experience. Play solo cornet when necessary
to help on lead. Barber by trade. WM. NOBIS, 100 East
1st Ave., Mitchell, S, Dak. (6-7-8)

FOR SALE — Conservatory, going concern, large enrollment,
employs six teachers, bookkeeper and director. Must sell on ac-
count of other business proposition. Buyer must be A1l man
with exceptional ability = Address BOX 592, The Jacobs Music
Magazines, 120 Boylston Street, Boston, Mass. (5-6)

MUSICIAN — Wighes to correspond with some live com-
munity leader with view of locating in some live town. Address
BOX 593, The Jacobs Music Magazines, 120 Boylston Street,
Boston, Mass. (5-6-7)

VIOLIN MAKING — The Equation System taught by cor-
respondence. Reconstructing and repairing. Circular free.
BRETCH SCHOOL OF VIOLIN MAKING, Oswego, N. V.

(tf)

FOR SALE — Our System of Sight Reading of Music, In-
strument or Voice. Write MT. LOGAN SCHOOL OF
Slh(ilil‘ READING OF MUSIC, Box 134, Chillicothe,

0. (tf)

. POSITION WANTED — Young man playing clarinet de-
sires position in concert orchestra or band for summer season.
CARLETON H. FOSS, 95 Fair Street, Laconia, N. H.  (5-6)

YOUNG LADY — Solo trumpet, double alto sax, drums or
piano, desires summer work. Address BOX 591, The Jacobs
Music Magazines, 120 Boylston Street, Boston, Mass. (5-6)

CLOSING OUT — Stock of band and orchestra music,
20 numbers for $1. All double numbers and one dollar
numbers count as two, and two dollar numbers as four.
All classes and grades. For further particulars write to
J. E. RACICOT, Bank Bldg., Avon, Minn. (p4-9)

POSITION WANTED — Young man playing violin, trom-
bone and baritone, wishes work with corporation having band or
orchestra. Prefer New York or Penna., but will consider other
s}}ates. HERMAN J. WERDER, 906 Jancey St., Pittsburg,

a. (4-5-6)

TRAP DRUMMER — Wants position. Young man 23 years
of age, with 2 years concert drumming and several years of dance
drumming. Plays xylophone and bells. Prefers work locally
in New England, full time with a reliable organization. Will
take a part-time musical position in an industrial organization
in another section of the country. Phone Melrose 0143-R, or
write ALBERT S. OLIVER, 150 Florence St., Melrose, ]\'zass.

4-5.6)

A-1 BAND TEACHER — Good record, married, wants
teaching position or other work in return for nominal living and
my tuition in music study. References. Address BOX 491,
The Jacobs Music Magazines, 120 Boylston St., Boston.(M;ss).

4-5-6

AT LIBERTY — First-class flute and piccolo, 17 years' ex-
perience in pictures, vaudeville, and hotel; Union, age 37; band
or orchestra. J. F. NEMEC, 1809 San Fernando Road, Los
Angeles, Calif. (4-5-6)

BANDMASTER — Wants position as first-class band teacher,
35 years' experience. I need no reference, I can prove my
ability in a very short time. Please state all in first letter.
B. MATOUS, Box 146, Curtisville, Pa. (4-5-6)

BAND — And orchestra director, and teacher of all wind
instruments; a man of exceptional ability and character desires
position where these qualities are required and appreciated.
Highest references, Address M. V. SANTOS, care of Chicago
Musical College, 64 E. Van Buren St., Chicago, Ill. (4-5-6)

WANTED — Band and orchestra teachers to know that
Parkinson's System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON
Morningelde College, Sioux City, lowa. (o

CONCERT—And Municipal bands, will play trombone with
your band if you find me work. Newspaper work preferred; but
will consider anything; office or sales work; operate typewriter.
OTTO H. FREDERICKSON, Hanska, Minn. (3-4-5)
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CONWAY
MILITARY BAND

SCHOOL

Norep faculty headed by Captain Patrick Conway, one
of the world's greatest bandmasters. Other specialist
teachers,

Complete courses preparing students for professional
positions as Conductors of Band and Orchestras, Soloists
or Coaches of School, Community or Professional Bands.
Degrees and Diplomas granted.

Equipment includes dormitories, auditotium, studios
and gymnasium.

Leaders needed due to growth of the School and Com-
munity Band and Orchestra. All graduates of this school
are placed in excellent teaching and playing positions.

Conway Military Band School

Associated with famous

ITHACA CONSERVATORY
630 DeWitt Park Ithaca, N. Y.
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Let Us UNIFORM
YOUR Band Also

We'll Send You FREE our beautifully
illustrated style book of EIGHTY designs
nd splendid line of samples showing 110
grades and shades of cloth.

Good materials, superior workmanship,
correct style and perfect fit at surpris-
ingly low prices—that's DeMoulin Uni-
forms.

We put the “FORM’’ in Uniforms

DeMoulin Bros. & Co.
1002 South Fourth St., Greenville, I11.
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UNIFORMS

DDA LDDDDDLLDDDDDDDDSS

Up To Date Styles
CORRECT PRICES

Send for free catalogue

and samples.

Western Uniform Co.
105 So. Wells St., Chicago

UNIFORMS

produced by EVANS have satisfied Bands
and Drum Corps for almost three-quarters
of a century. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
* Samples of Cloths and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia, Pa,

Clarke’s
"R\ Trombone Method
\

ASMSASAAAASAASASASSARSSA

Teaches how to play the slide trom-
bone correctly. Furnishes a definite
) plan for systematic practice. Sent
postpaid for $2.50.
Published by
ERNEST CLARKE

167 East 89th St.  New York City

BANDS! BANDS! BANDS!

8chool bands, town bands, Scout bands, Legion bands, girle'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

Root Begiuner” bpoq‘llﬂthme.

a new and untried s “old standby'’ and

Over half a million eold
Think of it! This is not
dby"’ is used

thruout the U, 8. and Can. Sample copy to leaders on request

1516 East 55th St.
Chicado, Illinols

E. T. ROOT & SONS




Clarinets
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Try a Pedler Silver Clarinet
at your regular music store
or send us your dealer's
name and we will mail you
beautiful descriptive folder
free. Don't buy any clarinet
until you have tried the
Pedler.

Harry Pedler & Co.

ELKHART, IND.

MUSICIAN’S
OMNIBUS

fOT thc
VIOLIN, FLUTE, CLARINET
@ CORNET, MANDOLIN (

and any Treble Clef Instrument

850 PIECES

Consisting of 100 Duets; 200 Scotch
Airs; 200 Irish Airs; Quadrilles, Fan-
cy and Contra Dances (with the Calls
and Figures); Polkas, Schottisches,
Waltzes, Quicksteps, Marches, Horn-
pipes, songs, etc.

700 PIECES

Consisting of Waltzes, Quadrilles,
Galops, Polkas, Schottisches, Polka
Mazurkas, etc.

1000 PIECES

Consistingof Jigs, Reels, Clogs, Horn-
pipes, Ethiopian and Irish Dances,
Polkas, Galops, Schottisches, Polka
Mazurkas, Waltzes, Quadrilles,
Lancers, Marches, Songs, Minuets
and Fancy Medleys.

No. 2

No.)

No. 7

Postpaid on 7 5(: Each

receipt of Volume

Walter Jacobs, Inc., Boston, Mass.
120 Boylston Street

——— SPECIAL OFFER
Nickey’s Superior Oils

THESE PRICES FOR A LIMITED TIME ONLY
For Trumpet — A clean, smooth velvet oil;
six 1} oz. bottles, postpaid 1.00
For Trombone — Fast, well-balanced oil of
quality; six 2 oz. bottles, postpaid . . . $1.00

Recommended by America's foremost trumpet and
trombone players as the finect oil on the markel.

A. L. NICKEY CARLISLE, PA.

" JAZZ IN TWENTY LESSONS

Learn to play popular jazz on piano, saxo-
phone, banjo, ete,,with latest breaks and
fills. Write for free Home-study booklet.
AXEL CHRISTENSEN SCHOOL
733 Kimball Hall Bidg. CHICAGO, ILL,

Melody for June, 1929

? Long Beach Municipal Band ©

By GEORGE L.. STONE (“The Drummer”)

N this issue The Drummer presents an interesting pic-

I ture of an interesting organization, namely, that of the
Long Beach Municipal Band, Herbert L. Clarke,
director, Long Beach, California.

Although The Drummer is fully aware that he is using
the word “interesting” rather freely, it is going to appear
once again in this sentence, when he states that not the
least interesting fact about this organization is that it is a
civic institution, supported by a special small tax levy,
authorized by city ordinance, which makes it possible for
this band to have a fifty-two week job, with a vacation of
two weeks each year. Anengagement of thissort, gilt-edged,
from a financial standpoint, possessesattractions that ap-
peal to the highest class of musicians, and it goes without say-
ing that the personnel of this band is in keeping with its
reputation, as a glance at the names of its members will
testify.

It might not be a bad idea for those interested in such
engagements to get busy in their respective localities and
endeavor to start things going. There is a possibility
that the idea of a municipal band might meet with ap-
proval in other cities, and the musicians could surely
take care of any additional playing which might come
their way.

For particulars about the “Long Beach Band,” The
Drummer is indebted toits tympanist, Mr. O. F. Rominger,
who gives the following information.

Long Beach, California, is an all-year-round resort, and
its population, exclusive of tourists, is one hundred and
fifty-five thousand. The band, which was organized
March 14, 1909, is paid by a special tax levy as required by
ordinance, and its members are given fifty-two weeks’ pay
with two weeks off for vacation. Two concerts are given
daily (two-thirty tofourin the afternoon, and seven-thirty to
nine in the evening) excepting Sunday evenings and Monday
afternoons and evenings. Requirements for membership
are practically the same as for the Sousa Band. As it hap-
pens, there are a number of ex-Sousa men in the organiza-
tion at the present time. Itisa civil service job, withthe
players all registered voters, and as well may be imagined,
there are few changes made in the personnel, several hav-
ing been with this organization for as long as twenty years.
The drummers' instruments in the band are valued at
$25,000, an item which appeals to the (more or less un-
fortunate) commercial instincts of The Drummer. The
picture printed in this issue was taken at the celebration
of the band's twentieth anniversary, which occurred
March 15, 1929, at the Belmont Shore Clubhouse.

The personnel and number of years with the organiza-
tion is as follows, reading from left to right:

Seated:
Leon E. Weir Tenor Saxophonist 5 years
W. W. Sweetland Bass 6 years

Director
Founder
Asst. Director, Manager,

Herbert L. Clarke
E. H. Willey
G. H. Tyler

6 years

Cornet Soloist 20 years
Almo D. McClellan ~ 2nd Clarinet 7 years
Henry Moore Solo Clarinet
Arthur O. Pilgrim 2nd Clarinet 12 years
Standing in first row:
Edward E. Elliott Asst. Solo Clarinet 4 years

Otis L. Spencer 2nd Trombone, Librarian 20 years
Leon Conover Oboe 6 years
Emmett M. Guffin Bass 20 years

John E. Wilson 3rd Clarinet 19 years
C. Merrill 3rd Clarinet

T, C. Greissinger Bassoon 20 years
Frank Gillum Trombone Soloist 6 years
Lloyd Smith 1st Trumpet 2 years
Fred W. Dyerburg Solo Horn and Harp 6 years
A. Neuman Piccolo Soloist 20 years
Donald Ellis Principal Baritone and

Soloist

Harold B. Stephen Saxophone Soloist
Standing in second row:

Charles E. Seeley Xylophone Soloist and

20 years
G years

Drummer i 14 years
A. Gill Bass Clarinet 5 years
Floyd R. Hoose Asst. Solo Cornet 6 years
Vito Pinto Baritone Soloist 15 years
Edward S. Grady 2nd Horn 17 years
Frank A. Snow Bass Drummer 3 years
0. I, Rominger Tympanist 4 years
Rollie O. Hall Ep Clarinet 12 years
W. W. Knowles 1st Clarinet 4 years
Robert Durand Trumpet and ’Cello 4 years
James C. Kelsey 1st Horn 9 years
Robert B. Chisholm  2nd Cornet 8 years

Not shown in picture:

Oscar R. Cott 1st Bass and Soloist 5 years
J. B. Love 1st Trombone 3 years
I'rank E. Judy Bass Trombone 4 years
I1. J. Melhorn Flute Soloist 4 years

O —

Our Younger Set
Continued from page 5

Iligh School; also a large trophy, presented by the National
School Band Association, went to Pawtucket High. This
trophy must be won three years for any one band to keep
it permanently. Pawtucket has one year now to its credit.
These were the special awards; now for the regular ones.

In the Junior High group, the first prize, a trophy do-
nated by the National School Band Association, went to
the Laurel Hill Avenue Junior High; the second prize of
this group, a cup given by the Campbell Music Company
of Providence, went to the Joseph Jenks Junior High
School of Pawtucket. In the Senior High group, the first
prize, a trophy donated by the National School Band Asso-
ciation, went to Pawtucket High, and to Technical, a cup
given by the Outlet Company of Providence, was pre-
sented as second prize for the Class A group.

There was great cheering as all of these awards were
made, and all the bands showed a fine spirit of sportsman-
ship.

This presenting of prizes officially closed the day and
the first Rhode Island Contest, and 1 am sure everyone is
already looking forward to the second contest next year.

“There is no music in a rest, but there is a making of
musicinit. God sends a time of forced idleness, sickness
or misfortune that interrupts the music of our lives, and we
foolishly think that we have come to the end of the tune.”
The foregoing has been credited to John Ruskin, but who-
ever said it surely knew and loved music, besides embodying
abeautiful truth in a phraseof beauty. —M.V.F,

World
Renowned
Compositions

g

BAND

— All Numbers Have Parts for Saxophones —_

Abendlied (Evening Song) ........................ Schumann
and Moment Musical . .................... .. .. Schul)crl}
Angelus. From Scénes Pitloresques .. ................. Massenet
Anitra’s Dance. From Peev Gynt Suite .................. Grieg
BVIERGIkR: — e e Parlow
*Amaryllis. Gavotte Louis XIIT ........................ Ghys
*Barcarolle. From Tales of Hoffmann ,............... Offenbach

Trombone or Baritone Solo ad /ib.

Berceuse:,  Brom JOrelin wi, .o doisioiion bt . Godard

¥Berceuse ... Gounod
Berceuse ...................... Schytte
*Bolero. From Sicilian Vespers .......................... Verdi
*Chanson Triste . ............................... Tschaikowsky
*Chinese Patrol ........................... ..., Fliege
*Coronation March. From The Prophet ............Meyerbeer
O R e i s v oo s a ecsaibie a3 st s » J. Faure
*Czardas — Last Love.................................. Gungl
*Gavotte. From the Opera Mignon..................... Thomas
Good-Bye ... .. ... Tosti
Herd Girl’s Gream. Idyle ......................... Labitzky
Humoreske ................................0.co... Dverik
Hungarian Dance, No.5 ............................ Brahms
Hungarian Dance, No.7 ............................ Brahms
La Castagnette. Caprice Espagnol .................... Ketten
La Cinquantaine ............................ .. Gabriel-Marie
La Fontaine. Idylle ...................... .. .. ...... Lysherg
La Paloma. Spanish Serenade .................... ... Yradier
KLAEBO w5605 5 5 5 54 5 €5 Lot s riasons + 1 0 ssons bt £ o 5 ocmtoss o o 5 e & Handel
*Lost Chord, The ................................ ... Sullivan
Trombone or 'Cello Solo ad lib.
*Marche aux Flambeaux ....................... Scotson Clark
Marche Militaire ................................... Schubert

*Marche Romaine (Marche Pontificale)
Mazurka, No. 1

Melody in F ...................... ... Rubinstein
MinuetinG .......... ... Beethoven
*Monastery Bells. Nocturne.................... Leféhure-\Wely
*My Heart At Thy Sweet Voice ............... ... Saint-Saéns
From Samson and Ddlilah
Norwegian Dance, No.2 ...................... ... ... Grieg
*Over the Waves (Sobre las Olas), Waltz ........... ... ... Rosas
Palms, The. (Faure) Paraphrase. ................... Hildreth

Pas des Amphores. Airde Ballet ............ .. .. Chaminade
*Pasquinade. Caprice ............................ Gottschalk
*Pilgrims’ Chorus. From Tannhauser.................. Wagner
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*Pilgrim’s Song of Hope (Communion inG).... . .. .. ... Batiste
bizzicatolPolka. - = = =L o - - J. Strauss
Polonaise Militaire ... .. ... . ... e e e Chopin

*Preludein CZMinor .......................... Rachmaninoff

*Pure as Snow. Idyl .

................................. Lange
*Rakoczy March ................. .. ... . .. ... Berlioz-Liszt
RomanceinEb-"x v e Rubinstein
Salut d’Amour. Morceau Mignon . .................... Elgar
Scarf Dance (Pas des Echarpes) ................ .. .. Chaminade
Serenade ................. ... ... Drdla
Serenade d’Amour

.................................. von Blon
g
Serenata ................................. ... ... Moszkowski

Simple Aveu (Simple Confession)
Traumerei and Romanze

........ Thomé

........................ Schumann

Triumphal March. From Adida ............ ... ... ... Verdi
*Turkish March.  From The Ruins of Athens ... ... ... Beethoven
*Unfinished Symphony. Excerpt {rcm First Movement. . Schubert

*Valse des Fleurs. From The Nutcracker Suite

: ... Tschaikowsky
*Veil Dance. From The Queen of Sheba

.............. Goldmark

Favorite and Patriotic

Annie Laurie, The Campbells Are Coming, Auld Lang Syne ..
Hail! Columbia, Battle-Hymn of the Republic, Yankee Doodle
Hail to the Chief, Our Flag is There, The Girl I Left Behind Me
Juanita, The Soldier’s Farewell, Home Sweet Home
Last Night, The Loreley, Forsaken ......... .. ... ... ... . . ..

Lead Kingly Light, Abide with Me, Sun of My Soul Thou
Saviour Dear, Softly Now the Lightof Day .............

Marching Through Georgia, The Battle Cry of Freedom,
When Johnny Comes Marching Home .................

Maryland My Maryland, Dixie Land, Old Folks at Home ...

My Old Kentucky Home, Massa'’s in de Cold Cold Ground,
Old Black Joe ........................................

The Star-Spangled Banner, Columbia the Gem of the Ocean,
America

St. Patrick’s Day, The Wearing of the Green, The Harp That
Once Thro’ Tara's Halls

Tramp! Tramp! Tramp! Kingdom Come, We Won't Go Home
"Till Morning ... ... ... ... ... . ... DT
Vacant Chair, Tenting on the Old Camp Ground, Good Night
Ladies

Prices for Extra Parts

gl 60c. and 75¢. numbers

.............. 10c. each  [Pqe

$1.00, $1.50 and $1.75 numbers. . ... ... 15¢. each

$2.00 and $2.50 numbers

............ 20c. each

*The numbers marked with an asterisk (*) are published for Orchestra in
the Band key, therefore cither ensemble may be augmented ad libitum.

N. B.—Our Orchestra Catalogs Quote Prices for All the Above Numbers for Orchestra.—Sent FREE on request.

WALTER JACORS, INC

- |

Scored by the
Master Arranger

R. E. HILDRETH

.60
.60
.60
.60
75
75
.60
.60
.60
.60
.60
.60
.60
.60
.60
.60
.60
.60
.60

.60
.60
.60
.60
.60

.60

.00
.60

.60
.00
.60

<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>