'BUILD BETTER BANDS

Victor Recordings

of twenty-two numbers from the Ditson School
and Community Band Series are now available
for use with the Leader’s Book and Students’
Books. Ask your local Vietor Dealer about
them, or write to the Oliver Ditson Company
for descriptive folder.

OO

The KEY to the Series is the
LEADER’S BOOK

17 chapters of information — 40 half-tone illus-
trations. Full score for parts with piano ac-
companiment. Every tool the leader needs at
hand for group instrumental training. Price $1.50

Twenty Educational Books
issued for the individual band instruments, in-

cluding Violin I and II, Viola, "Cello, Bass and
French Horn. Each Book 75¢

Oliver Ditson Company

BOSTON, MASS
Chas. H Ditson & Co., New York

WITH THE AID OF THE

Ditson Leader’s Book

and the DITSON SCHOOL AND
COMMUNITY BAND SERIES

HE BOOKS have done more to build up my second w
or Military Band than anything I have ever used.
They are getting a far better foundation than ever

before and the results will begin to show in a short time
in my concert band as a result of this training in the
Military Band. . . . The Ditson School and Community
Band Series should be a tremendous success, and I shall
heartily endorse and recommend them at every oppor-
tunity. Infact, havealready donelots of recommending.

: Carr. A. R. Grsg,
Bandmaster, Senn High School, Chicago, Ill.

N. B.—Senn High School Band was winner of first place,
Class A, 1928 Illinois State Contest, and second place,
Class A, 1928 National School Band Contest.

x * %

HE LEADER'S BOOK far surpasses in usefulness

anything I have seen to date. I have been using
the S. & C. Band Series since October, but I appreciate
their real value now, since I have the Leader’s Book.

D. C. Harris,

Supervisor of Instrumental Music, Pontiac, Michigan
x *x %

AM VERY much pleased with the “Ditson School

and Community Band Series.” I have found the
material practical for both the Beginners’ Band and the
Advanced Band. The exercises in the beginning of the
book have been helpful in developing technique and
nuance: Parts 2 and 8 contain excellent ensemble ma-
terial of a high type, the boys never tire of them. The
Leader’s Book 1s invaluable.  In addition to the Conduc-
tor's Score it contains much valuable information for the
Conductor. 1 heartily endorse it.

W. B. Hrrcuner

Supervisor of Music, Merchantville, N. J.

* *x K

E BAVE ADDED this series to our regular out-

line of instrumental study in the Tucson Schools.

Four hundred children here are now having the advan-
tage of this superb work.

W. ARTHUR SEWALL
Supervising Director, Instrumental Music,
Tucson High School Tucson, Arizona

T The above statements, based on ACTUAL T
‘Q'/] EXPERIENCE of successful leaders and || 9

6)) supervisors, are quoted from letters, the {« ‘{“’
l originals of which are in the files of the i

Oliver Ditson Company.
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ood News
to Clarinetists

A METAL

BOEHM SYSTEM CLARINET
IN CASE for

35 5.00

ECENT cabled messages from Mr. Harry Bettoney authorize the an-

R nouncement of a NEW LINE of low-priced metal clarinets. It was

Mr. Bettoney’s purpose in visiting the “wood-wind” centers of Europe

to investigate the possibilities of collaborating with foreign manufacturers in
making a beautifully finished, low-priced metal clarinet.

As a result, we announce the “Madelon,” built in the key of Bb, Boehm
system only. Made only in the one-piece style (does not take apart at center
joint). Nickel plated. Key work is exceptionally neat and well-finished.
Fashioned according to the general model of our highest-priced clarinets and
has the same “feel.”

The “Madelon” is built solely for us, according to the instructions of
Harry Bettoney,—a fact which guarantees its acceptability. It is free from
all patent complications.

Ready for carly delivery.

Write us or your dealer today for further particulars.

—SPECIAL DISCOUNT ON REEDS———
An Introductory Offer

If you will send us the names and addresses of 10 clarinet or sax

ophone players, you may deduct a discount of 257 from listed prices of the
new “Loud Speaker' reeds. This offer is good for 30 days only from date of publication
of this magazine

*Loud Speaker'' reeds are cut with care and precision from seasoned, evenly grained cane,
Our Mr. Harry Bettoney, who for years has watched the products of reed manufacturers
of France, says he has discovered the finest reeds ever made.

Because of their extraordinary amplifying power, we have named them “Loud Speaker."
You test them too and be convinced of their excellence.

Dozen Dozen Dozin
Clarinet $2.00 Melody Saxophone.......$4.00 Bass Saxophone......... $6.00
Soprano Saxoptone.. 2.50 Tenor Saxophone 4.00 Alto Clarinet................ 3.50
Alto Saxophone. 3.50 Baritone Saxophone 5.00 Bass Clarinet................ 4.50

The Cundy-Bettoney Co.

Pioneers in the Metal Clarinet field. Manufacturers of the celebrated “Silva-Bet” (the
clarinet that revolutionized the industry), “Boston Wonder”
and “P.X. Laube” metal clarinets.

JAMAICA PLAIN, BOSTON, MASS.
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RECENT ADDITIONS to the Classic {I/[P:;erpieces

for VIOLIN and PIANO

Philharmonic Orchestra Series | | ™ o

KARL RISSLAND
The Pioneer Series with FULL SCORE ‘ Contents of Volume I

Bach, 1. 5. Air for the G String

Bach, J S. 2 Gavotte,in E. From Sonata No. 6, in E major
The orchestration is so arranged and cross-cued as to insure adequate per- m:.um. ; E‘:;L‘y“gf‘mf"i:"c- (Lf;’;"',“j;'”’-;"” minor
formance without readjustment for much smaller groups of instruments Beetharen, L. van 5 MinutinG, —
than indicated in the full score. Every number may be played with Strings ::mr:é.l;..u : fﬁ:‘f o
and Piano alone.  Forty numbers now available, of which the following are Cordli Aramgle 8 dagio,inF
recent releases. (Nos. 38, 39, and 40 just off the press). E.".’.;"."..f’l"f:,‘z |3 ;f:.m?::;::;(:mmm
No. . Composer Title Score g:::mmo' - II‘z (I-:;inmu::fil::'inmmmumw
34 RIMSKY-KORSAKOFF Songiofelndia. .. 2 $1.25 laral Uil e L LTV S
g 3 3 g ) ieminiani, Francesco rgo. rom a, in O minor
% ‘IS%SHZ%I’V; A}II\I(I)\% ]alili GRIEG }Four Modern Classies for Strings ............. 1.25 ki Z:,“?:’g“j;j,:f""é?.,’;ﬁ“:,,,, T
36 CADMAN, CHARLES W. Festal Marchin C TR GAIRAY, s
37 LULLY,J.B. Gavotte, in D Minor........... e 125 pre R | — i e
38 BRAHMS, JOHANNES  Two Waltzes, from Op. 39 . 1.25 il s B~ 21 g o Yo
39 TCHAIKOVSKY, P. 1. Trepak (Nutcracker Suite) Op. 71a ......... 1.25 ﬁ::ﬂg:":: gy
40 GLIERE, REINHOLD Romance and Mazurka (Strings) ............. 1.00 HodnFums 2 Corctoin €
Haydn, Franz 25 Finale. From Symphony No. I3, in G

SMALL & PIANO, 75¢ EACH FULL & PIANO, 1.00 EACH [Volume II: Lotti to Vival di]

Any of the above can be performed by Strings and Piano .
alone. Piano parts, 25c each; other parts, 15¢c each. Send fOT Themaflc CafalOg $2.00 per volume

Are you interested in a

BEGINNING BAND | | The Bandmaster’s Repertory

Can you use a list of Standard Specifications

for the purchase of instruments? A Drum | NUMBER ONE

Major's Manual? Drill Regulations? Printed
forms, such as Musical Survey Blanks, Instru-

vt s ey bk 1 Ten Concert Numbers for Band
formation? Seating plans for orchestra? MEDIUM DIFFICULTY
Refer to our announcement on the outside cover

Compiled and Edited by N. CLIFFORD PAGE

A valuable collection for High School Bands or general band use.

Included are two Overtures, two Operatic Selections, a March, and five other con-

Th S . cert numbers in pleasing style; all good music.

e VlOlln. (‘omposers represented: Gruenwald, Barmotine, Fulton, Balfe, Massenet, Bennett’

Atherton, Planquette, Losey, Grant-Schaefer.

ItS FamOUS Makers _ Standard Instrumentation, including Treble and Bass Clef Trombones and Baritone,
and Players and four Saxophones. 25 instrument books and Conductor Part in short score.

By PAUL STOEVING Instrument Books, 40c each Conductor’s Book, 75¢
POSSESSED of an easy narrative

style, the author gives in a series
of compact chapters all the facts
we either guess at or frankly don’t

know about the violin. Its origin Stepping Stones to Violin Playing

and history, early violin builders

and players, the greatest virtuosi, FOR THE YOUNG BEGINNER

and the general development of By Lawrence Sardoni
the violin art, are all treated in

lucid and entertaining fashion.

A Class Instruction Method. Takes beginners from the first step, and makes every step a simple but pleasurable
process for the student. Embodies the various features of class teaching, position drills, bow drills, etc. used by
the author in his long experience in class instruction and in his notable success in the Boston Public Schools. The

] . . . » . . .
Pocket Mustc Student Teachers’ Manual provides comprehensive teaching suggestions, many full page illustrations, and piano accompani-
ments (melodic whenever necessary).  Ask your dealer for copies “‘on examination,” or order direct from the Oliver
Pri ce, 60 cents Ditson Company.
Teachers' Manual, 75¢ (including piano parts) Students’ Books, 50c (Octavo size—fits in violin case)

e sominkerdomiont ﬁ.; Oliver Ditson Company, Boston

or order direct from Oliver
CHAS. H. DITSON & CO., NEW YORK

Ditson Company, Boston vy

MELODY, Vol. XIIl, No. 6, June, 1929. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc. $2.00 per year; Canada $2.25: Foreign $2.50
Entered as second class matier January 17, 1918, al the post o fice at Boston, Massachuseils, under the Act of March 8, 1870, Copyright, 1089, by Waller Jacobs Ine.
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COMMUNITY SCHO IR
AJl Numbers Have Parts for Saxophones Tans o T — Biltorio .....oooooo
CONCERT Tug SeirtrorJazz—Bath ...........ooovivnn. 6
CHARACTERISTIC AND DESCRIPLIVE After-Glow. A Tone Picture ..o George 1.. Cobb 1.00 MORE o axp Tign-— E’hm.’.l‘“l =
e Thos. S, Allen .60 EEE s Bernisne G, Clements .60 Cuarces Heavy Drtson — Obituary. .............. 8

: B T Butterflies. Morceau Mign

*ll‘lg ot Izcﬁmp“wf{‘ e e Arnold & Brown .60 Dlrleam F'IC.ES.‘ Reverie h ...................... Bert Hollowell .60 Tis1a or Nor Tsia— Del Castillo ............. .. 9
;:ii\;?]fd{}]‘]le(‘h%’;scs;ipti\?c‘ACl'].C ................................ Ernest E. Vyeuels Z,(s, Enchantéd Moments. Idyll d’Amour.. ... Hernisx}g G. (']lcn](lgll}fls 28 A CornEr Pravine Prnariv’s Proanriss — Clarke. .. 11
Danse Moderne. .. ... et (:N(?rrrgaln (“eo]}gﬂ: :60 Faun, The. Di}“-‘f" R ( 'Cm\if M Igiczr 1:00 Dt e e e e 14
Ghost Walk. Eccentric Novelty .............: 1’2“15 G. Castle .60 Flight of the };lrfi\br'l~ (‘l’(ict'u'r(.? """""""" George I.. Cobb .60 Tur AMERICAN BANDMASTERS' Association — Grabel 15
Grandfather’s Clock. ID?SCHPUVC Sy L iig e Ernest Smith .60 *?g‘l,gi&??vzgéhéer,(m](‘)izzi(:uto L George L, Cobb .60 ErsEr CONB—Radio . ... svvveriiniosiosioniio 12
Hindoo Amber. AL BRI Geo. ]. Trinkaus .60 : T e g o | o Frank . Hersom .60 T T -
«“Marceline” (Dance of the Clowns) ........... . 60 Love Notes. Valse....... R A SpOTLIGHT ON NASHUA cvv v e vvvviiiiiiiinn s, 13
o -0 - George L. Cobb . Ma Mie. Chanson d'Amour ...... Sy 5 5 e s A Norman Leigh . ron Thirem Onccnian O 5
March of the Walking Dolls . ... .. Gonk B Hersom .60 . Novran Leloh. 60 Bosron TuratRE OrGanists’ CLus . .............. 15
*Modern Indian. Characteristic Novelty .. ... Frank L. Marionette’s Romance, A .................... lorman Leigh— s i oA el .
P Ot etr Bug Parade. An Aroostook Episode George L. Cobb .60 Milady Dainty. Intermezzo Gavotte...... 3 e A Gerald Frazee .60 Here anNp TeErE IN NEW YORK — Weller ... .. ... 16

ato- arade. S . i LU i T i - T

S:\)n:i Dance. Moonlight on the Suwanee ....... bgf&f?edclggg 128 Mimi. Danse (}\CIS (,Téstettetes ................... (.}Ig:rréz.l‘li l(;e(;ﬁ{‘) gg :f“" Bustvnss ‘“}’)“ 'fl““ TaLkies —Thomson .. ... ... 17 l I he 0ne Best Wa
*Toy Poodles. Novelty March ..oovvvvieeenees - *xO&n%Zagfls':.lle 1&‘{2' “Air de Ballet .00 Frank E. Hersom .60 [JHK’M_‘/OANA BT st T B e i y
*Oﬁ tl‘:e Sky Line. A Tone Picture ............... Walter Rolfe .60 il Boston ..o 20-41
ORIENTAL AND SPANISH Pastorale Ecossaise ...............ooooooon Frank E. Hersom .60 Taxn It or Leave It — Sprissler ................. 42 . )
; George L. Cobb .60 Purple Twilight. Novelette ............ Bernisne G. Clements .60 “HuLLo, YourseLe” Suz FRED ..., 43 HERE can be no substitute for  responsiveness and ease of playing?
Cheops. Egyptian Intermezzo .........ooooove ’N g x‘{Lei h .60 R 'pb NI e R S Bernard Fenton .60 Tuw V . h t lity. King L Hand fitti d “orindi in” of
*In the Bazaar. Morceau Orientale ........... . ﬁr}r;mHersogm 60 .al;‘l' owss. vl e L S L e HE ‘Iohllehl 211/ e e e 44 onest quality. King r.lstruments an tting and grinding in” o
*In the Sheik’s Tent. Oriental Dance .......- P(rlal: A. Benkhart .75 gige;l);gﬂo‘lllro;v (A Dream in the Mountains). Idyll.. Thos. S. Allen .60 IreNE's WasniNGtoN Levter —Juno ... B offer as much, or more, in proven clarinet and saxophonekeys costs dou-
I{“‘-{ik‘S‘{}‘;hﬁﬁ“ﬁigi?"CSO_ SRS, Stoughton .60 Swedish Fest March ....... 25« v 1 659 -('_hAl'iSl(i:.l11(t|l‘011111atn gg 'l‘luc SAXOPHONIST I-l‘m'-\‘l ---------------------- 6 features than any instrument on the  ble the machine method. But that the
¥ 2'11 o ‘,\] ; "1}1(])11|1éé: ..................... R.S. Stoughton .60 Tendre Amour ("len(ler Love) r\c.renadc e ‘l%m‘n}ﬁne 5 Clements . T'ne DRUMMER — Stone ........c.coviviiiinniinns 48 market. A ]arge part of the progress  expense is justiﬁed is proven by the
Nakhla. Algeri: e George Hahn .60 Woodland Fancies. Char. Intermezzo .... Bernisne G. Clements .60 Axouna THE PLECTRALISTS 50 . k s 5 :
*P“‘S?:"S ‘I;"uaby'\ 'l}ﬁeigr}xlpg\rgq.ﬁ] """"""""" George Hahn .60 Young April. Novelette ..........oooooomennes George L. Cobb .60 e L L. i in the design of horns has come from  superiority of King key action.
“Pasha’s ipe- ! urkis AM oo v oo naveeamanse a2 e LEPING IRTBD: 5 & Sov s s el B & halh & o d SR 5 b erageth 0l=d . s .
e ik Chaeo. " Beyplin BATel s o "3 i (20 OVERTURES 1 Tig Coangmsr— Toll ........................ 5 Oulg labora;?“es' g : Testm}gl ety possible tone for tune
Stroll Through Cairo. Igyptian Fatfob.......cx iz s Ao Teioh 07  Tealih anid Wealth (GEadeT) . vewmms s o s« siorvione A. J. Weidt 1.10 Tug P y — B 5¢ ut we have never forgotten that inst ar f tuning i
“Temple Dancer. Valse Orientale .......ocovnes Norman Leigh 200 Health and Wealt(!l (F],r%(ll[c)l) ..... Fean von Suppe 2,00 THE I,IANO AC(,S)F{DION Harper o................ ;i . 1 A g 4 against the largest setz of tuning bells. in
e o il Sl o A d [ . (GradeIIl) .......... 4 ! R DR cscos v eonpiors 5. st vio . owas sssevs s o 5 y 5
Zulaikha. Egyptian Da R. S. Stoughton {igl:t (g:l‘li(l)legrtu(r er(aC( Sl(lc i ,.,“,"':".'li_',.”,‘,,.l\eler-Beld e Our YOUNGER SET e | primarily, an .mstrume'nt is mt_zant to the world may seem idle. Mere testing
i LUERtS: (GERE T » v e o s 5 2025 181 A. J. Weidt 1.50 Music Reviews — Del Castillo . .................. 56 produce music—music that is full-  of open tones is all most horns get. But
STANDARD MARCHES Sunshine and Showers (Grade I11) ............. P. Hans Flath 2.00 Winens 1y Srare Scriool Banp axp Orengstra toned and true in tune. ahorn has to prove that its entire scale
ST he Fort (Grade 111) R. Gruenwald 2.00 ConTEsTs 58
. ; i TR TITY, cosmas o o voeds ¥ B .G ald 2. JONTESTS s, sseists s § 6598 5 5,850 4% 78 1 58 & s o ! ) ) . : v . v
*Army Frolic (6/8) ......ooovvrevimrvie "l(‘lﬁ)(:rgg ]A?lléﬁ 22 ;52::3??;{,%;11:“{0{(‘,l-mlrcll[) ................ Robert W. Gibb 2.00 Lona Beace MunicipaL BaNp —Stone. .. ....... .. 60 Drawing tubing over micrometer- 18 correct if it is to bear the King
Cabaret Capers (2/4) ..o s ; exact mandrels is expensive. name.
#Columbia’s Call (6/8) ... .v.vvrrrreesnneeee: Bob Wyman .60 SUITES PR els is expensive. But we .
Fighting Strength (6/8) ......ovvvvooooiiiree: Fhos. S(.‘Al len . St theTtian ot (CAMpIEE) ¢ srrs s £ ov Cady C. Kenney 5.00 MUSIC know no other way to produce tubing We could multiply examples, every
Fighting Yanks (4/4) .....oooooioioeeee ooy IO o >rice for separate numbers: of exact evenness and temper. one proving that there can be no sub-
*Heads Up (6/8) . vvvvvrrrriirenssssiiiees Frank E. Hersom .75 ‘ I ncl o p 1.50 p &

o ds UDi(6/8) « s ovis v v sisisn s o v vaivs SIOTIAL FALES + v v vve e v eveeenneeetesannnesaenans .. " ; i
Magnificent (4/4) .......ooovennerminninn Brj-Lrahy: 4 e Comeicll e et v e e 1.50 JACOBS' ORCHESTRA MONTHLY Hand grinding of pumps and slides  stitute for the one best way.

National Emblem (4/4) .. .ooovvovvaeeaiy E. E. Bagley 60 No. 3 FItE CAIL ovsovnrsnerersmneeronnssssonsessensns 1.50 Fucnr or tie Biros, Ballet ... WM, Rice —after the most precise machining Try a King and you will know that
ANG=4(078) s sissss 3 5 vivie v sagienadi &3 & 3 Fgese @ o oo 0 o iols F. E. Blgel.O\V .60 No. 4 Stom DIAICE. 1 s e o s & v sssovin s somue s o EHIRTES 5 4 1 £ 50000 1.50 I'ull Orchestra and Piano (including Saxophones ibl il Buth “h )

*Near-Beer (How Dry T Am!) (2/4) .......oovn L. G. del ]%astllllq i NG kd : pB"dl nd(Com ote) heo. Bendix 4.00 and Tenor Banjo Chords) possible—may seem wasteful. Buthow that one best way” does produce the
*Our Director (6//8% ---------------------------- “I']“‘j ooy 60 e RO i saanite BORnS. Papnikana, March Novelty ... Leo Friedman else are we to give you the utmost in  one best instrument.

Over the TOP (6/8) ... .vovrverervmin i e ool E . . > v i I T P 1.50 Full Orchestra and Piano (including Saxophones '

g al March (12/8) ..... Fred Luscomb .75 Magpie and the Parrot. Humoresque ............. U TGOS, AN HIAT I I ) .
gyﬁ;?ﬁﬁhﬁé":fﬁ Flall;;“(]{]"npt‘:'il(l»tli\g)‘1(2/14() /) ------ R. E. Hildreth .60 Gentle Dove. A LoveSong ........ gt veoeen 14 igg 1 and ]I‘enlm |1:n|l|]]0 Chords) B THE H. N. WHITE CO.,, 5205-13 Superior Avenue, Cleveland, Ohio
S(]uf\re and Compass (4/4) ..o (}%pgrgqek]]‘.l:(ri\ozlgé ((:?) ;\;;grkr;nl-ﬁlrelzlrtg{l f?gz?;flr:)lv*yl'ighltuHMK : PM - 1:50 m.A',FX:Osrc:ﬁ;nj(;xszgo ....................... A.J. Weidt free
Stand By! (6/8) ... oo i e Gher 60 TR ey TR = e . Mak
Under the Double Eagle (2/4) . .....ccooooonn J.F. Wagner . MISCELLANEOUS JACOBS’ BAND MONTHLY For Your Librar en

Butterfly, The. Characteristic Morceau .......... '{'}100. }zcn(:ix ;38 La Patoma (The Dove), Spanish Serenade .. . ... Yradier 0;4:::" 10 | bookl Y of
- AT . orintive Fantasy ...... T . Bendix . [ A—— . e exceptional booklets covering every |
e WAL ZES( Liliuokalani .60 D“y\‘?:nl‘lﬁf-slf aPI(l)l.lnRt&‘,’\'f}llie. ]I))(:l?l(l\l“\]lt‘ln\ﬂ('ﬂ\'] d;[\'lntml'i\ﬂ?:,(}nu‘ l)('\wlti‘(?n(::l l‘)xcrlci(seﬂ. Pue Commanper, Mareh ... R.B. Hall VﬁuxL’ofmxlmmenulmusicmthcschuah ﬂs’\
Aloha Oe (If.'n'(:\\'(‘ll £0. THEE): « .+ v v oovsiais 8 staisa » A_)llC(}ll Aliuokalant .0 I(J'a.«lcl's lui““ "‘),»\.rl;u' Blue.”  West lv)flill",‘ y(‘,]l:) I.(“.h .l(u'h Rnh,) lfuh ]1;(,“'} lll-,ifh'Mwel?lt MELODY (For Piano or Organ o Send for your s'cl today. The {zuest issue
Blue Sunshifie ...........cocoooooemmiret ( ,(‘({{ﬁcltler %(())‘l)f‘()} '23 E\i(i’:{:tl'*‘i\(‘i*c;:nll I(;]rl:ltm‘\a::'fr!ﬂ ::\tdi‘l:::ﬂll\\lv;l(./“Illilllgllnr;;a[‘::&l:::Urml{lt:;;&' ldﬁ:]‘(:mcm\tgls;l Photoplay usage indicated by Del Cfﬂtill()) 3 "?"m:‘m ‘:}{e'2fe§‘"lc5;;ei‘;“£a;i;“}sf tlf:c';i‘lfinog BAND IN STR UM ENTS
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"""""""""" or ¢ 3 X rocessiona arc ... beorge L o TUS, CIMeZZ0 .+ v oo ML AL L, N
Kiss of Spring . ........ocoooeemermorrrerr s ;Wnltelg ROll'fc {gg ﬁzmi;;lslellccgrzf th:;‘(::ltlh. l;umusiu ...... Frederic Solomon 2.50 ‘ s Please send me the following literature:
Lion and the Mouse. ... .. . et E SR i [P‘co('w emnltx 60 Return of the Scouts (Tone Picture Militaire). .Fred W. Clements 1.50 (11929 King General Catalog .
Moonlight Wooing. Valse d Amour ...... Bernisne G. Veme s . S ] Setive 6 bookletsronschool bind ikl
()d-‘llis(luc. Valse Orientale .......coovvviiiinens F ralr_‘kdl,l'(‘(’;’;;ﬁ{ '23 TWO FAMOUS CORNET SOLOS 1 Il di E
Y0 Sole MIOY. ... . . siires j o weamsen o v oo et & Rl § smiie s o G17apud s 3 & ’ Ernest S. Williams 1.50 fo e s o S e R S A RS R AR S RS R S 1 am lin :
e ne " s 1.75 Cliftonian Polka ..., % I R H
+Over the Waves (Sobre las Olas) ............... Juventino Rosas bt ST J. 0. Casey 1.50 ' WALTER JACOBS, Inc.. Publishers ! Nime
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N Saturday, May 18th, the New England High School
Festival Orchestra, composed of 236 high school boys

and girls, playing under the baton of Francis Findlay,
Supervisor of the Public School Music Department, New
England Conservatory of Music, gave a concert at Sym-
phony Hall which, to the writer at least, was a revelation as
to the possibilities of instrumental music in the schools.

There are others, and among them I have in mind an emi-
nent music critic, who deplore the democratization and
therefore, in their minds, vulgarization of music through
the schools, and look forward with fearful gaze to the days
when office boys will go to work whistling themes from the

actual musical value of performances by large organizations
of student players, such as the National High School
Orchestra and the New England High School Festival Or-
chestra. It did not take ten bars of the Coronation March,
the first number on the program at Symphony Hall, to
show him that he had been egregiously in error, and that
once again was it proven a dangerous thing to base an
opinion on any matter wholly on the probabilities involved.

It cannot be said, in all truthfulness, that the perform-
ance of Saturday, May 18th, was equal to that of a profes-
sional symphonic organization, but it was so close to it as to
be startling. When one considers that the ages of these
boys and girls ranged from fourteen to eighteen years; that
the average age of the horn players, to take for examplea
section noted for its temperamental and uncertain qualities,
was fifteen years; and that the orchestra had rehearsed
together only a matter of three days before their appearance,

more evident, that culture in this country is becoming
decentralized, whatever may be the cherished and illu-
sionary tenets of our large cities such as New York (New
York particularly), Chicago, Boston, ¢t al.  This, of course,
is a discouraging business to the urban cliques whose Atlas-
like shoulders have more than willingly born the brunt of
supporting the artistic heavens of America, and a business
whose authenticity will, no doubt, be vigorously disputed
by these same powerfully mental-muscled gentlemen—

[ —
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TIIIS month — June 8 to 17, to be precise —
Boston is hostess to the representatives of
more than 4500 organizations, comprising the
National Federation of Music Clubs. The occa-
sion is the 16th National and International Con-
ference of the Federation — a great convention
which includes a ten-day festival, with thou-

Peace Jubilee.

Perhaps never before has this musically-
hallowed, historic city been privileged to offer
its hospitality to an assemblage standing for
such great power and influence, and with a like
record of achievement in the cultural and musi-
cal advancement of America, Without in any

tion,” and through their earnest and practical
efforts among the schools, and among citizens
of all ages, and in every walk of life, laid the
foundation upon which is being built a nation
to music-makers — a foundation not to be
shaken by the raucous reverberations of the
numerous varieties of laboratory-produced and
lmaghlne-dlstrlbuted music now infesting the
and.

This magazine extends its most cordial greet-
ings to the officers of the National Federation of
Music Clubs, to the delegates and visitors, and
through them to their associates and co-workers
back home.

(o ol

vigorously and probably unavailingly, insofar as music is
concerned if instrumental music in the schools is to continue
its onward surge. This may explain the opposition felt,
rather than expressed, in certain critical and artistic

and Finale from “Concerto in E Minor,” for violin and
orchestra (Alice Erickson, soloist); Schubert, Symphony in
B Minor (I Allegro moderato, Il Andante con moto);
Suint-Sacns, French Military March from “Algerian Suite”;
Two Mexican Folk Airs (*Remembrance” and “La
Galondrina”) transeribed for string orchestra by Francis
Findlay); Tschaikowsky, Humoresque; Volga Boatmen's
Song, transeribed for orchestra by Albert Stoessel; Wagner,
Introduction to Act 111, from “Lohengrin.”

Miss Erickson (who by the way faces the embarrass-
ment of choosing hetween two scholarships, one at the
Juillard Foundation, and the other at the Curtis Insti-
tute) gave an excellent performance of the somewhat stuffy
Mendelssohn opus. It is often a subject of wonder to the
writer that the works of the emollient Felix still survive in
study and practice with so much of better things neglected.

Melody Sa = v - < A 5 sands of musicians from all parts of the conti- : : :
Nickel or Gold-plated met (%’) Tenor Sar. ......6.00 There are those who sniff audibly when this subject is negt partlclpaéi'ﬂg. ;\nld sHme Lo thousand cities One cannot very well determine Miss Erickson’s emotional
p B“n"g'l""f‘f S" _ ol mentioned, and refer to it somewhat slurringly as a “fad. A LIS BN n‘,‘ﬁs,‘;;‘i‘g;‘fgé,mgﬁ‘,’,';g‘ Cﬁfé‘,tf;; content from her playing of the concerto as the opportuni-

ties for exhibiting any great depth of the same, therein, are
practically nil, but technically she appears to be extremely
well-grounded.

It must not be imagined that the bringing together of
this group of 236 enthusiastic young musicians and the

§ . ) : i . . G
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PROFESSIONAL PRICES onreq uest in the World alarms, and believing thoroughly in the cultural value of hc‘ipi"}fﬁé I O O o il tion, its officers, the various committees and their chairmen,
. S ; instrumental music in the schools, was, nevertheless, in and labor of this world with that most consoling and to Harry E. Whittemore, Director of Music in the
Unlined The Most Popular and Widely Advertised eoball he Yind been/told hik:sceptical as otk of arts — Music. Indeed, these clubs were the Somerville Public Schools and ;
Felt Lined . “ Clarinet and Saxophone Reed ever offered spite of all he had been told, somewhat sceptical as to firat to souiid the -slogan of “music.pacticipa. Somerville Public Schools and manager of the orchestra,

all eredit must be vouchsafed for a difficult task, well per-
formed. The amount of detailed preparation for an event
Continued on page 57

HE annual Convention of the Music Industries Chame

ber of Commerce, which convenes in Chicago at about
the time this magazine is being unwrapped and eagerly
perused by readers throughout the world, bids fair, at this
writing, to be an exceedingly “brass-tacks” affair. And
well may it be, for the various units which comprise the
Chamber have besides their individual plans and problems,
a major and common interest in the present situation,
due to the drastic changes wrought in every phase and
branch of music by the radio sound pictures, and other
developments of this wonderful, not to say fearsome, age.
The National Music Publishers’ Association, meeting in
New York the following week, will likewise give earnest

the thing takes on somewhat the color of white magic. That  circles towards the movement. consideration to the not entirely happy predicament in
g 8 Yy happy |
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whose just due was a recognition of their humanity —a
due granted them by Mr. Ditson, in a marked degree, as
all in a position to know bear witness. People have become
extremely clever of late — too clever for their own good, it is
held by some — but in their concentration over the matter of
this cleverness they have cast aside many of the gentler
virtues held in that era which saw the birth and upbringing
of C. H. Ditson. A matter of regret to all discerning
persons.
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By GOMER BATH

What constitutes “Jazz,” its value or lack of value, whether or
not it is a gift from the vaulted blue or a manifestation from
less respectable regions—these are questions which probably
never will be answered in our short span of life to the satisfac-

tion of all persons interesting themselves in the matter.

The

article presented below makes no claim to being the definitive
word on the subject, although we believe that its author has
made an interesting contribution to the general din.

AZZ in a more or less refined form has
lately made its way into respectable
circles. Wehavebeen surprised, I think,
by the number of serious musicians,
artists whose opinions carry weight,
who have come forward rather timidly and half
jokingly to meet the illegitimate child of Ameri-
can art. Critics have written articles and books
attempting to define jazz and to justify it.
Some of them have predicted a great future for
it; have called it the only true American art
form.

What is this jazz? _ How often we have heard
that question and how many words have been
used in attempts to answer it. The more
elemental a thing, the more difficult is it to
define.

Early Associations

Jazz grew up around the fox trot and is still
mainly supported by it. That much is clear
enough. The prophets of jazz are asking for
better things, and such works as the Rhapsody in
Blue and Grofé’s Mississippi, give us an idea of
possible developments. But I wonder if it
would still be the real jazz that we know, were
it developed to a much more complex form?
Can jazz be defined in terms of form? I do not
believe so, and I doubt if it could long maintain
its present robust health were it to be squeezed
into forms which restricted its natural freedom.
The essential condition of its form must be
simplicity. The fox trot form is to classical
music as doggerel is to classical poetry. ~ You
don’t like that? You think perhaps of the
fox trot as related to the simple folk song forms,
music that grew out of the hearts of the people.
But both in form and in spirit the fox trot is like
the old, familiar, rollicking limerick. Most fox-
trots are built on the A, A, B, A form and so
many are written by the same formula that it
is easy to replace the “B” phrase in one by the
“B” phrase from another, and no great harm
will come of it. We have, then, this simple
fox trot form which is apparently responsible
for the birth and development of jazz, and which
is essential to its life, but which is not, itself,
jazz. We are not much nearer an explanation
than when we started!

Jazz has been defined as rhythm. Let us
concede an obvious point. Jazz must be
rhythmic; rhythm is the very beating of its
heart. Now wehaveit!— but have we?  Who

hasn’t heard bands play in perfect rhythm,
play even afox trot in perfect rhythm, and yet
miss the jazz spirit a mile? The hottest jazz
artists often leave rhythm to the rest of the
band and wander off alone with apparent dis-
regard for any rhythm whatever. Jazz is
something more than rhythm.

The Eternal Mystery

. Perhaps you think that the chief character-
istic of jazz is in the new combinations of in-
struments, with the resulting tone colors and
effects, novel and striking. What a new world
of invention lies before the modern arranger!
But you haven’t hit on the secret of jazz yet. I
heard a pianist in vaudeville last week, a man
whose technic would be rated by a piano
teacher as about second grade. He thumped
more real jazz out of the piano than a band on
the same bill got out of eight or nine instru-
ments. He used about three fingers of each
hand and he played simple tunes, but he had
feet tapping all over the house, and there were
calls for more.

What is this mystery we have agreed to call
jazz? Why do we likeit? Why do we like any
music? The psychologists may answer that,
but let me give you an idle fancy of mine.

I am constantly haunted and often tormented
by tunes that I can’t get out of my head. I
have no doubt that there are a great many per-
sons hearing tunes all the time. There is not
a waking hour that sees me free from them.
My fingers tap to them and I walk to their
rhythm. No amount of effort can stop them.
It is like the story of the man who, one day,
discovered himself counting mentally, and was
never able to stop. I sometimes wonder how
much mental energy is wasted in this way.
Only when I am listening to real music is my
mind free from this mental music. So I have
often wondered if I found relaxation and com-
fort in good music because of the temporary
relief it gave me from these haunting melodies.
It is a funny idea, of course, and is not to be
taken too seriously.

Here is another queer fancy of mine and it is
my explanation of jazz. Smile if you wish.
Perhaps you have thought of it yourself.

Jazz is a “letting loose.” It is the musical
way of expressing complete abandonment of all
rules and laws. It is a breaking down of in-
hibitions. It is “hot,” “dirty,” maybe, at
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times, a little blasphemous. It is mental and
artistic relaxation; a thumbing of the nose at
the classics. )

Have you ever wondered why a few sour
clarinet notes in the right place make you smile?
A clever trumpet player in Whiteman’s record,
When Day is Done, plays off pitch and plays
around the rhythm with a naive irregularity
that is really artistic jazz. We smile and like
it. Good jazz musicians have mastered technic
and can do these things with ease. That is the
secret. You are not a jazz artist until you have
achieved this reckless, happy-go-lucky abandon.
What is really very difficult, sounds like some-
thing quite different. Youhave the feeling that
the jazz player is free of all restraint, that he
abandons everything to the whim of the mo-
ment, and that his whim is a kind of temporary,
joyous insanity. Thatis the spirit of jazz.

Now just why this spirit should appeal to so
many persons, particularly to so many Ameri-
cans,is a question that might beanswered in sev-
eral ways. 1 feel that I am wading into deep
waterhere. A great deal of pish-posh has been
tossed about in the name of psychology and
certain terms, such as “suppressed desires” and
“inhibitions,” are not in as good standing as
they used to be. I mention this as a sort of
apology so that you will not be prejudiced
against what follows.

Pusha Da Pusha Da—

It is generally supposed that Americans work
and go about their daily affairs at a fast pace.
American tradition and sentiment says, “Get
ahead. Push up and up. We are all equal.
You have as good a chance as the next man.”
The tremendous foree of public sentiment is
behind this idea. One result is that we have a
great many men who in Europe would be con-
tented peasants but in America are only half-
successful men, struggling to rise above the
crowd, and miserable because the American
tradition has forced them out of their element.
We are described as materialists, energetic
hustlers, and there is certainly some truth in it.
We are victims of the machine age. The
individual craftsman who made things with his
hands and took pride in his work is becoming
obsolete. Our food, clothing, furniture, and arti-
cles of daily uses are made more and more by
machinery. Each of us pours his one ingredient
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into the stream of production, and takes from
it his allotted portion of the finished product.

We are told, furthermore, that America is
becoming more and more standardized. The
flood of books, magazines, newspapers, the
movies, and the radio is so widespread, and the
dissemination of ideas is so rapid, that we are
all liable to be thinking similar thoughts and
having somewhat similar tastes in the matter
of stories, cigarettes, breakfast foods and auto-
mobiles. « Tabus in dress and social customs
are more commanding than ever before. The
force of public opinion is so strong, and the
danger of public ridicule is so great, that we are
compelled to follow the crowd. Writers are
saying that the “young people” are sweeping
away the old standards. That is probably
true and I have an idea that the “young
people” contemplate with some satisfaction the
concern of their elders. But it is also true that
the “young people” are only binding themselves
more tightly by new standards which are just
as foolish as the old. They all speak the same
language of rapidly changing slang terms, fol-
low with pathetic faithfulness each new style of
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RECENT poster issued by The Etude is worthy of
A most serious consideration by all who are interested

not only in the advancement of music, but in the
very salvation of music,

The poster in question is headed by the caption, “What
is the Center of Attraction in This Picture?” Below is
represented a girl ata grand piano, around which are a num-
ber of young people quite evidently having an excel-
lent time. At the extreme right of the picture, seated
apart, is a figure expressing marked discontent. Beneath,
the text goes on to say: “It always pays to study music.
Musical ability is the magnet which most often leads in
our modern social and cultural life. Music multiplies
charm. Music quickens the mind. Music helps to ele-
vate character. Music makes powerful leaders. The
young lady in the background bitterly regrets that her
musical training was neglected. But it is not too late —
music study today is far more delightful than ever before.
“T'he richest child is poor without musical training” We
will gladly give you a list of the best Music Teachers of
this community to suit your need in all branches of music
study. ‘Music Study Exalts Life.*

This poster is a step, and a long one, in thé right direc-
tion. It is just such a counterblast as is needed in these
days of keen competition — competition not confined
within any one industry or branch, but rampant between
widely divergent lines of business. It is not so much a
question, today, as to who is going to get whatever music
business there is, but rather, is the music industry as a
whole going to get its share of the public dollar? The
problem involved is that of selling the idea of music par-
ticipation to the countless thousands who at present think
first, and many times only, of automobiles, electric re-
frigerators, radios, talking machines, and player pianos —
that countless spawn of mechanical ingenuity devised to
pander to man'’s innate slothfulness.

There is no use blinking at the fact that the interallied
music industries and professions are facing a crisis. Some-
thing should and must be done about it. The sort of
thing being attempted by the house of Theodore Pres-
ser Co., publishers of The Etude, is the logical thing to do,
although it is our opinion that the burden of propaganda
work should not fall on one pair or even a dozen pairs of
shoulders. The weight should be distributed throughout
the entire trade—and let us say here, as hasso often been
said before on this page, that in our usage the word
“trade” is intended to include teachers.

There has been, and still is today, an altogether too uni-
versal opinion that the other chap’s troubles are none of
one’s individual concern; an insistence that the money
furnished by various groups for propaganda work should
be spent in such a manner that these groups will receive a
direct benefit from the same. The continuance of such a
policy is tantamount to pointing a gun at one’s head and
pulling the trigger. It will take every dollar of the com-
bined music industries available for the purpose, to back

dress, observe carefully their own new social
code, and in general have less individuality
than their fathers.

This fast, machine-made, standardized life is
fatiguing. Warnings have been shouted to the
American people for years. Our nerves are
tense. We don’t know how to play and rest,
even when we have time to try. Observe a
group of people thrown together at some social
function and deprived of artificial stimulants,
and you are likely to see them making a
desperate attempt to have a good time and
growing very tired in the attempt.

How, then, do we relax? - We play golf, and
go to football and baseball games. Some of
us can forget the machine-world in the sym-
phony hall and opera house, and we all, now
and then, lose ourselves in the romance and the
comedy of the movies.

What has all this to do with jazz? All of
this talk about tension, inhibitions, and relaxa-
tion has been leading up to my theory which I
state now without qualification. Jazz repre-
sents the maximum in mass relaxation. It has
been falsely accused of being a stimulant. It is

the needed general propaganda — propaganda for music
participation, whether by means of a tin whistle or a grand
piano. The public appetite for self-made music must once
more be aroused. As to who will get the catering con-
tracts once this is accomplished — that matter must wait
its turn.

Much credit is due Theodore Presser for the broad
viewpoint expressed in their poster. Would that this
spirit were wider spread. We make so bold as to say that
unless it becomes more general, man-made as opposed to
machine-made music, and exterior to its manifestation in
the schools, will eventually arrive at the irreducible
minimum. —N. L.

A

WE understand that a plan is on foot which, it is hoped,

will result in the passage of the much disputed Army
Band Leaders’ bill. The objects of this bill have been
set forth on this page, rot so very long ago, but a re-
statement of its purpose and the circumstances which sur-
rounded its veto by President Coolidge, will not be out of
place just now.

Briefly, the Army Band Leaders’ bill seeks to place the
military baton wielders on a parity, in the service, with
doctors, horse-doctors, and parsons —in other words, to
make of them regularly commissioned officers, with an at-
tendant, and unquestionably reasonable social and finan-
cial security — a thing which, unlike the band leaders of
foreign countries, they do not enjoy at present. The
band leaders, for instance, of the English Army, may
enter the sacred portals of our Army and Navy Club,
while, we do not doubt, if one of our own were caught at so
much as peeking in the window, he would be handed over
to the police. So much for the social. ~As to the economic
aspects of the case under the present system, while a young
band leader has somewhat of an advantage in this matter
over a shave-tail louie upon entering the service, this lead
is soon more than equalled, without promotion, for the
regularly commissioned officer. When titular largesse is
distributed, automatically, in some cases, and surprisingly
in others, the poor band leader, having no promotional
future, finds himself at a distinct disadvantage. If he
practices the Rooseveltian admonition concerning repro-
duction of his kind, then indeed is he completely kors de
combat in the matter of finances, because the regularly
commissioned officer is allowed a dole for dependents, while
the Army band leader is either supposed not to have any
of the latter, orif he should so far forget himself, to feed and
clothe them as best he may out of the far from reckless
munificence, in his case, of the government’s war chest. .

Under the circumstances, social and economic, it has
been thought by many that the personnel of the Army
band leaders was quite likely to suffer. The Band Lead-
ers’ Bill was introduced in Congress and passed both
branches after strong opposition by the War Department,

a “letting loose,” and just as we buy our cigar-
ettes and shoes ready-made, so we are buying
our relaxation. Jazz represents pure reckless-
ness, throwing rules and customs to the winds,
abandoning everything to the care-free joy of
the moment. :

If your ear is keen enough, listen, and you
may hear the music of America. Millions of
radio speakers vibrate with jazz for hours every
day. Think of the dance halls where nothing
is played but jazz. Drop into the movie palace.
You will hear some classics there, it is true, but

. jazz is played at every opportunity. Consider

the phenomenal rise of Paul Ash and the rapid
spread of the stage band idea; the popularity
of Paul Whiteman and his incomparable jazz
artists; the hordes of dance bands constantly
traveling about the country. Whether or not
you like jazz, you cannot deny that it holds an
enviable place in the hearts of Americans, and
this it does because it fills that great need for a
way of “letting loose.”

That is my explanation. Have I made jazz
too subtle and mysterious a thing? Explain
it in simpler terms if you can.’

More This and That q g

whose objections, on analysis, apparently were based of
the sacredness of the Military Social Code, There was
touching reference made, if we remember rightly, to the
peculiar fitness of the band leader’s present status, the in-
ference being that he might feel himself a bit de trop if
admitted to the gaudier circles of military society. Presi-
dent Coolidge, curiously enough of homespun ancestry,
must have agreed with the bedizened gentlemen of Head-
quarters, because he promptly vetoed the bill.

This brings us to the plan mentioned in our first para-
graph, which is that of inducing Senators and Congress-
men from each state to see the Secretary of War in per-
son, in the attempt to induce him to have the War Depart-
ment introduce H. R, 9373 as a departmental measure.
As the only opposition to this bill came from the War De-
partment, it will not tax the feeblest intellect to understand
thatif The Department ties a pink ribbon on the meas-
ure and presents it as its own dear child, passage and
enactment is practically assured. At the same time,
remembering the old adage of the slip and the cup and the
lip, it is intended to impress on our Solons the importance
of bringing to President Hoover's attention, H. R. 9373,
in order to acquaint him with the true facts of the caseand
the real need of the measure’s enactment.

This cause, as stated by us from the start, appears to be
worthy, and for that reason we are asking our readers to
get in touch with their Senators and Congressmen, re-
questing that these act in accordance with the plan above
outlined. This magazine will be pleased to receive copies
of any replies that might result from readers’ letters.

—N. L

*

MAY 11th witnessed the passing of I. E. Bigelow
composer of the world-famous Qur Director, prob-
ably of all marches the favorite of American doughboys,
“over there.” While not in the best of health for the past
year, it was not thought that any immediate crisis im-
pended, and Mr, Bigelow's death came as a shock to his
numerous friends and associates. He left no children,
being survived by his widow only.

Frederick Ellsworth Bigelow was born in Ashland,
Massachusetts, and showed his inclination for music at an
early age. He was one of five brothers, all of whom be-
came professional instrumentalists at some period of their
lives. After graduating from the local high school, he
attended Worcester Academy, and while there took up
music with Joseph Morrisette. From the Academy he went
to the Massachusetts College of Pharmacy, Boston, and
was graduated asa Ph, G. In 1892 he was instrumental in
organizing the Ashland Brass Band, and it was while
playing in this organization that he composed Our Director.
Later he became a member of Jean Missud's Salem Cadet
Band, with which he was connected up te the time of his
death.
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Charles Healy Ditson

b. Boston, August 11, 1845
d. New York, May 14, 1929

HARLES H. DITSON, the music publisher, presi-
dent of the Oliver Ditson Company, of Boston, and
Chas. H. Ditson & Co. of New York City, was born

in Boston, Mass., the son of Oliver Ditson, founder in
1835 of the great music publishing house bearing his name,
and Catherine Delano Ditson, a direct descendant of
William Bradford, the second governor of Plymouth
Colony. On his father’s side, Mr. Ditson was of Scottish
ancestry, the family having come to this country in the
latter part of the seventeenth century. His great grand-
father, Samuel Ditson, was a soldier in the Revolutionary
War.

On his graduation from the English High School in
Boston, Charles H. Ditson was sent to Kurope, by his
father, for travel and study, and later, in 1865, entered into
the music publishing business in Boston. In March, 1867,
Oliver Ditson & Co., as the firm was then known, pur-
chased the business of Firth Son & Co., of New York, and
Oliver Ditson sent his eldest son Charles to New York City
to establish a branch house and to direct its destinies.
The business was soon moved from 563 Broadway, the
Firth location, to larger quarters at 711 Broadway. 1875
and 1877, respectively, saw the purchase by the parent
house of two other concerns, Wm. Hall & Son, and J. L.
Peters, both of New York, and both music publishers.
This necessitated still more room, and the business was
removed, in 1878, to 843 Broadway.

The southwest corner of Broadway and 18th Street was
purchased in 1883, and thereon was erected the first
Ditson Building. Here the firm remained until the uptown
trend of retail business forced yet a further move, and the
present Ditson Building was erected at 8-10-12 East 84th
Street, exactly forty years after the establishing of the
New York house.

At the age of seventy-seven, Oliver Ditson passed away,
in Boston, on December 21, 1883, and John C. Haynes,
who had grown up with the business, was made president
of the parent house, while Charles H. Ditson became
treasurer. Upon Mr. Haynes' death, May 3rd, 1907, the
presidency of the Oliver Ditson Co. naturally fell to the
son of its founder, Charles Healy Ditson.

Mr. Ditson gave unflaggingly to the interests of both
the Boston and New York houses, bringing to his work an
unusual mastery of detail, a remarkable memory, and an
unswerving tenacity of purpose, these qualities tempered by
true breadth of vision, Of a retiring disposition, he avoided
publicity, and so his numerous benefactions to many, in
times of stress, are unknown except to the recipients. He
was of,unfailing courtesy, and this, with his kindness to-
wards old employees of the company when the best years
of their service had been given, resulted in unswerving
loyalty from his associates. He was a member of the New
England Society, the Bostonian Society, the Society of
Mayflower Descendants, the Players’ Club of New York,
and the ‘Algonquin Club, Boston, In October, 1890, he
married Alice M. Tappin, of New York City, by whom heis
survived.
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Tibra g ot T1ibia

T was soon after the beginning of that
twentieth century which later was to
give me so much trouble, that I first be-
gan to come to, just in time to hear a

jovial voice booming out, “And a fine, bounc-
ing baby boy he is, too!” It was this
ability to take the bounce that was later
to make me so well-known as a theatre organ-
ist, but at the time I remember that it seemed
a silly thing to say, and I let loose with one of
those vocal cadenzas that later made my
parents decide to educate me as an instru-
mentalist. Whether they chose the pipe organ
because I couldn’t practice it at home, or be-
cause they thought it would divert me from
the cornet, I was never told.

Of my early days I.will say little. I went
through the usual harmonica, jew’s harp,
sweet potato, and whistling stages (the Kazoo
had not then been invented or the ukulele im-
ported), and could always be seen running
home to practice four hours a day. But it was
not until I was seven years of age that the in-
cident occurred which changed my whole life.

I had gone with Lillian Russell to hear Pade-
rewski play at the Old Howard. We arrived
early, and gradually the hall began to fill with
people, but we thought nothing of it, and con-
tinued to play in the aisles with our pogo
sticks until the great man began his concert.
Suddenly in the midst of one of his numbers —
I think it was the Hair on the G String — one
of the hammers flew off and hit me squarely on
the nose. It was then and there that I de-
cided definitely to become a pipe organist, and
many a laugh did Lillian and I have later in re-
calling Paderewski’s expression as he hunted
for the missing hammer,

A Tear Drop on a Withered Rose

Ah, well! Those dear, dead days are gone
forever, and T often think that, little as we
realized our blessings, we were none the less
better men and women than we shall ever be
again. At any rate, the very next day I be-
gan to practise pedaling, starting out with pen-
cils and shoestrings, and later as I grew more
proficient, graduating to genuine Montene-
gran needlework at the best summer resorts,
If it was not manual labor, it was at least
consoling, or, as Phil Baker has so aptly said,
“Give me puns and coffee every time.”

After this sort of thing had gone on for years,
the call rate on loans suddenly went up to
7/13ths of 8 per cent. with very little, or prac-
tically no warning. It was one of those things
which took the entire country by surprise, and
in one little town in Kansas, a Ford suddenly
smashed squarely into a Mr. Williamson’s bed-
room, where it had been blown from several
miles distant, and, as you may well imagine,
startled Mr. and Mrs. Williamson to no small
degree. It was to such things as this that
Blaine referred in his campaign speeches when
he said: “Fifty-four for tea, or no cake,” and
a good many people think that this expression
was what cost him the nomination. As a mat-
ter of fact, the nomination cost him consider-
ably over $250, but as he had made an election
bet to ride down Broadway on top of a street
car in his red underwear (that is, provided the
street car could wear it), he considered it
cheaply bought,
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In the meantime, my musical education was
proceeding by leaps and bounds, not yet hav-
ing got to the bouncing stage, and all was har-
mony in my little home. To this day my mouth
waters as I recall the breakfast room with those
huge steaming dishes of harmony garnished
with plenty of cream and sugar. Immediately
after breakfast, mother would wrap me up well
in some old paper bags she kept round the
house, and send me out for my organ practice.
T was at this time making wonderful strides on
the instrument, partly because I was so short
that I had to practice standing up, and one
fine morning, I recall that Jocko (that was our
monkey’s name) seemed particularly cute. and
we brought home nearly $2.50.

Blackmail As an Aid to a Career

Well, to make a long story short, he finally
got disgusted and says, “Well, Mandy, is you
comin’ home or isn’t you?”— No, where was I?
Oh, yes, after my seventh consecutive year, the
Board of Directors held a conference and
turned me out of the Conservatory, which had
pretty well gone to seed, anyway, with an
honorary degree. cum laude and laude, and told
me I was ready for a job. Fortunately, my
uncle, who was married and had recently
bought a motion picture theatre, had only the
week before come into a night club with a
blonde when I was at the next table, so I got
the job.

The organ was not a very good one, because
one manual and the lower half of the pedals
were dead, and it was not until I chanced to
come on an old program announcing its in-
stallation, that T found out that it was one of
the finest instruments in the country, costing
over $200,000, and contained over 36 miles of
corrugated platinum wire, 150 pounds of re-
ast gold fillings, and could reproduce every
sound known to man. As this cost figured out
at exactly $10,000 a stop, I immediately be-
gan to see the commercial possibilities of my
new profession, and realized that with a few
more lessons I would be pointed out as the
most interesting man at the gathering, and no
longer sit mute and miserable. As my wife
said accusingly on the way home: “Why can-
not you talk fascinatingly on all sorts of inter-
esting subjects as Mr. Smith does? He has not
had a college education, and yet he held every-
one spellbound with his vast knowledge.”

From this time on my success was rapid, and
so wisely did I plan my career that my spare
time was now being devoted to lessons in acting,
singing, contortionism, and elevator running.
It was furthermore at the old St. Nicholas
Rink that I perfected the glassslide later used
by featured organists throughout the country,

although the withered condition of my right
leg made this accomplishment very difficult.
I fear that about this time I really would have
become semi-paralyzed if it had not been that,
as I was working for one of the large circuits,
I was kept active by constantly moving from
one city to another, to such an extent that on one
occasion when my wife and child had caught up
with me in our latest apartment, my dear little
one suddenly piped: “Mama, why are we always
following that funny man around?” You can
well imagine my embarrassment.

When I was about twenty-five, however (I
believe it was in 1928, two years before the
country repealed the prohibition amendment),
a terrible thing happened. I was sitting at the
organ during the feature picture, trying to
keep awake by playing the Poet and Peasant
Overture on the *Accompaniment, when sud-
denly the screen began to mutter. I stopped
petrified, or turned to stone, as the case may
be, while the muttering became louder and
louder, until it had developed into sounds like
those made by a train announcer with tonsil-
litis roaring with his mouth full of cinders At
the same time, noises somewhat resembling
music emanated from the same source. THE
BELLOW-DRAMAS HAD COME!

Instantly there was a panic. One of the
ushers turned in a riot call, while the musicians
in the orchestra rushed frantically around
looking for exits, senile eggs, old-age pensions,
rich relatives, and jobs selling insurance.
Meantime the noise kept getting louder and
worser, so that more and more people were
rushing in from thestreet to see what it wasall
about. The managers were at their wits’ ends,
and started throwing special franchises, taxes,
lop-sided leases, mammoth overhead, and top-
heavy rentals at it in a vain endeavor to quiet
it. Suddenly, with an angry growl, it started
crawling toward me, and as I fell over the or-
chestra rail and fled up the aisle, it slithered
down and crawled into the orchestra pit, over-
turning the instruments, my console, and
everything.

Has It Ever Happened to You?

If you girls have ever started to dress and
found you had lost your console, you can imag-
ine how desolate I felt. Nevertheless, I col-
lected my wits with the aid of a flashlight bor-
rowed from the managing director (the title
used to designate the head usher in the type of
chain theatre I was then playing in), and with a
good deal of perspicacity and other accessories,
secured the Aspirin concession in the theatre
lobby, and was soon making more than ever,

Eight years have gone by since that awful
day, and as I come into view nowadays in the
spotlight playing on my new seven-manual
Skinnitzer, I sometimes smile gently to my-
self as I recall the mixed emotions with which
I watched that scrambled battle between the
Bellow-dramas, the Managers, and the Cash
Customers, none of them knowing whom they
were fighting, or why, Many strange things
happened during that period of panic, and at
one time it seemed likely that the canning
process, which was being applied to music,
would include the musicians, too.

Parades were furnished music by a series of
equally spaced trucks with amplifiers, all sup-
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plied by wireless control from one huge central
apparatus, so that all the marchers through its
entire length heard the same music at the same
time. A new device incorporating the basic
features of radio and television supplied sight
and sound in the home for every kind of attrac-
tion — plays, movies, concerts, —on a rental
basis, and the theatres and concert halls began
to be deserted. In eating places, trains, and
dance halls, tiny head-sets were used which en-
abled the individual to select his own music or
entertainment, and it was a rare treat to see
two dancers who had tuned in on different sta-
tions trying to do a fox-trot and waltz to-
gether,

But gradually a revolt began to spread,
vitalized by an organized group formed under
the name of the Anti-Robot Society.  This

- Melody for June, 1929

grew with amazing rapidity, culminating in

that social revolution which none of us will
ever forget, August 10, 1934, that national
holiday now celebrated by us under the name
of Personal Liberty Day, will always remain
vivid in my memory.
enormous bands, playing very badly on rusty
instruments, led vast crowds bearing all kinds
of mechanical devices to great open fields where
monstrous bonfires blazed, on which their bur-
dens were heaped. As they began to short-
circuit from the heat, plays, concerts, movies,
and lectures began to pour out to the great en-
joyment of the crowd. “My darling, I have
loved you ever since the remotest tribes of
West Africa still live in the most primitive
state of three-quarters of a cup of sugar, a tea-
spoonful of salt, three cups less than you have
ever done for me you filthy hound now playing
the Selections from Aida with the finest and
least expensive assortment of glass and silver-
ware in the city.” '

As senseless sentences like this, so greatly
resembling the old movie sub-titles, burst out,
the great crowd would roar in glee, clumsily
trying to bring their palms together in the clap-
ping motion they had used in the old days.
But as the flames died down, a soberer mood
set in, and groups wended their way thought-
fully homeward to search in littered attics for
old music and instruments, and, presently,
cracked and discordant tones floated out
through the windows of various homes. The
vogue of the Mechanical Age was over.

Now you tell one!

An Echo from Delphis

That burst of literature over, we now turn to
a serious attempt at prognostication. For my
part, and this is an admission of some magni-
tude, everything considered, I must confess a
strong liking for Bellow-drama and Blatophone.
And, treasonable though it may be, I also have
to confess to a sneaking liking for the talkies,
themselves. What their future is, I naturally
know no more than anyone else, but it strikes
me as letting the wish be father to the thought
to assert that they are an artificial, short-lived
invention.

My present prophecy, as good as anybody’s,
and, furthermore, one which probably will be
quite different next week, is that the talking
pictures will get better and better, but that
audiences will eventually demand contrast for
the remainder of the bill. Obviously, they won’t
get it in a talking comedy or a sound news,
both of which are unsuited mediums to the use
of sound. Slap-stick comedy depends on fast
action and pantomime, not dialogue. News-
reels depend on absolute freedom from pictorial
selection, unhampered by a limitation of sub-
jects, which include talking, singing, or music.
Once the novelty is over, sound accompanying
shots of a Mississippi flood, a Mexican battle,
or the aftermath of a Kansas tornado are
nothing more or less than irritating.

The other sound shorts — vaudeville teams,
stage bands, singers and the like —may be
dismissed lightly. ~ They have already lost
their kick. Audiences which have sat, or sot or
seated or otherwise, through a talking feature are
in danger of doing some talking on their own ac-
count if they are then treated to a few subli-
mated Victrola records.  Them’s my senti-
ments, men and women, and I don’t think it’s
going to take very much longer to confirm
them.

Huge parades led by .
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A Cornet Playing Pilgrim’s Progress

HE outbreak of the Northwest Re-
bellion in 1885 made that year one
to be remembered in*Canada, prac-
tically all regiments in the Dominion
having been mobilized preparatory to

being sent out to the disturbed section to quell
rioting. The Queen’s Own Regiment of To-
ronto (with which when going back to the

, city to study business I once more attached

myself by again joining the band) was one of
the first to be called out by the Government
and ordered to report early one morning at the
armory, in full uniform. Of course that meant
a trip for the band, and in order to accompany it
I had to absent myself from the store of John
Kay & Co., where I was employed. = That was
not a hardship by any means, and as was only
natural for a boy of my age I found myself all
but bubbling over with excitement in imagining
I was already a soldier of war and wondering
when “we” should start for the “front.”

We Do Not Go to War

We hung around the armory all that morn-
ing and afternoon while waiting for orders.
Towards night the Adjutant of the regiment
came and inspected the musicians, reporting to
the Colonel in command after the inspection
that his band of sixty-five pieces and bugle corps
of forty players were “all accounted for and
prepared.”  About half an hour afterwards an
orderly from the Colonel came to our band-
master with word that the bugle corps would
head the “Queen’s Own,” and in that respect
the services of the band would not be required—
the excuse given being that “bandsmen always
were in the way during a battle, besides eating
too much!” Flimsy, for who ever heard of
bandsmen in the last connection?

I do not now recollect whether I was dis-
appointed or pleased at the military dictum.
Of course I would like to have had the adven-
ture with chances for playing the cornet every
day, yet even now I am not sure that, had the
band gone, there would have been much playing
done. Anyway, and numbering a thousand
strong, the regiment left Toronto with the
bugle corps at its head, while the band re-
mained at home to play concerts at Hanlon’s
Point on the Island every night during the
entire summer. These concerts netted me
a dollar for each one played, and with the six
dollars a week so earned (concerts were not
played on Sundays) added to my monthly salary
of tén dollars at the store, I managed to live a
little better and really was quite happy.

Interest irt business for me was now rapidly
waning, as all my old fever for music began to
assert itself in fuller force. I would spend the
larger part of my leisure time at the store in
writing and working out cornet solos which
crept into my mind, for this purpose drawing
out music staves on wrapping paper in order to
avoid the expense of buying regularly ruled
manuscript paper. This of course was all
done secretly, yet whenever any customer came
into my department [ honestly would endeavor
to sell the firm’s goods. Nevertheless, my
mind no longer centered on the mercantile as a
career.

My supposed working in secret finally came
to the attention of the head salesman, who
reported my negligence to the “Governor”
(John Kay), with a result that very frequently
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In this installment Mr. Clarke

tells of a period in his life

when music, once more, was
but a side line.

I received a vigorous “calling-down” for my
shortcomings. It also came to the notice of
Will, my brother, who not only “lectured”
me, but tried his best to impress upon me that
I must do more and better work for the firm
or else “get fired.” I picked up for a time,
trying earnestly to improve in business matters,
but soon came the full realization that business
was nothing more than an interminable grind
after all, and not nearly so independent a life
as that of the regular musician.

Matters continued to run along smoothly
during the summer months, however, and by
dint of rising early enough each morning I
managed to gain a full hour of practice on
scales before it was time to go to the store.
Together with working all day until six o’clock
and then playing every night at the Island, it
may be imagined that but little time was left
for me to “loaf” around the street corners and
cultivate undesirable acquaintances.

Band playing, as already stated, was not
allowed on Sundays in Toronto, everybody
being supposed to find sufficient recreation for
the Sabbath Day in attending church. About
this time, however, and along towards the close
of summer, there was organized a new orches-
tra that rehearsed Sunday afternoons under the
direction of Thomas Claxton, the proprietor
of a big music store in Toronto. One day
Mr. Claxton asked me to join his organization.
As there was no concert playing at the Island on
Sundays, and my time, therefore, being wholly
unoccupied on that day, I gladly accepted and
played second cornet. It was a good orchestra
numbering about thirty men, each one of them
playing at the various local theatres. I real-
ized that besides affording me excellent oppor-
tunity for practice, playing in this ensemble
would add to my band experience that of
doing orchestral work. My Sunday after-
noons were now completely occupied.

“Trying it on the Dog”

After rehearsing a few weeks, Mr. Claxton
asked if we were willing to donate our services to
the Hospital for the Insane, by playing a concert
for the inmates on a certain Friday night, and
as the concerts at the Island were finished for
the season we unanimously agreed to do this.
I was asked to play a cornet solo, which I
thought would give me a glorious chance to
“spring” the first solo I had ever composed,
arranging it for the orchestra during spare
moments at the store, unbeknown to anyone.
It had gone fairly well at the rehearsal, and
being highly complimented for my efforts I
began to feel a bit swelled up, the same as all
young beginners when someone tells them they
are “good.”

I was greatly elated over my first venture, and
looked forward to the night of the concert as
the time when I would show people that be-
sides being a good player I was a composer as
well.  Well, the great night came. 1 felt in

pretty good form, remembering that I had won
the cup in a cornet contest at the band tourna-
ment in the previous May, and this thought
gave me more courage to try again and not
give way to foolish nerves and feel frightened to
death. But all that changed when standing
hefore those poor imbeciles at the Hospital.

The concert hall of the Institution was
crowded with thousands of inmates, and I be-
came almost paralyzed with fear. I could not
collect my thoughts or myself, and fervently
wished that the stage might sink or open to
swallow me up. However, I managed to pro-
duce a few tones, and worried through my new
solo with great suffering. When I had finished
the applause was wonderfully vociferous, the
demented ones in the audience making all
sorts of demonstrations when allowed to.
They did not know any better, and evidently
were having a good time with me. Anyway, it
braced me up to play an encore, which was re-
ceived in the same boisterous manner.

Naturally, I felt humiliated by such a per-
formance and went home broken-hearted. I
sat up all that night wondering if it ever would
be possible for me to play a solo the same as all
the great soloists I had heard, without any ap-
parent showing of that terrible nervousness.
It was then I realized that to become a good
soloist I must conquer self; mnever be self-
conscious, keeping my mind on what I was
playing instead of what the audience might
say or think if I missed a note or two.

The Question of Living

As the summer passed and fall approached,
I began to consider how I would live when the
cold weather set in. The boathouse I occupied
certainly was not a place for cold weather, and
the small income from playing at the Island
having ceased with the concerts, my salary at
the store would not be sufficient for outside
board and lodging. At several places where I
had inquired as to the cost of living, none were
under three dollars a week, and at that rate I
could see myself losing out when paying twelve
a month for board and getting only ten dollars
a month from working.

Having been employed at the store six
months, I considered it about time to ask for
a raise in salary, which I did, and was told I
was not worth any more. I knew this was
right, but I also knew that I could not live on
that amount very long, and so explained to
the firm.  The reply was that my parents
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