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Whose fine harmonic sense and feeling for rhythm have put him
in the front rank of those writing in the ‘*‘American’’ idiom
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LAST JANUARY

we prophesied--and the prophecy may have
appeared wild--that the demand for our
products would increase materially in 1929.
Now, we see that our “wild” prophecy was
most conservative, for the demand has in-
creased a hundred-fold.

We may be unduly optimistic; but this
seems to us to be the very best assurance
of the increasing popularity and unexcelled
quality of our products.

So now, with the knowledge and ex-
perience of this past year, we plannot only
to maintain this superior quality, but to im-
prove, wherever possible, the details so often
neglected in inferior goods; and to give you
better service more quickly.

It 1s ﬁtting, then, to announce to you
again the following products as “quality
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products” always:

Metal Clarinets
At a price for every purse. Silva-Bet,
Boston Wonder, . X. Laube and Madelon.

Flutes and Piccolos
Silva-Bet and Boston Wonder.

Trumpets
Boston Three Star, built by the Boston
Musical Instrument Co.

Music

Celebrated C. B. Co. Editions. Band and
Orchestra Music. Solos and Educational
Music for “Woodwinds.”  Methods.

In Preparation:
Solos for clarinet and alto saxophone; duets, trios and
quartets for clarinet, by Rudolph Toll.
Method for Bassoon (German and French), by Julius
Weissenborn, revised by Fred Bettoney.

The Arban-Clarke Revised Edition for the Cornet and
Trumpet—the celebrated Arban Method revised by

Herbert L. Clarke of international fame.

Write today for further description of our products.

Ask for a complimentary copy of our 1930 calendar |
showing the Silva-Bet clarinet sections of the Army
and Navy Bands.

A

The |
Cundy-Bettoney Co. |

JAMAICA PLAIN, BOSTON, MASS.

Another Number in the

(
7 ! WALTER JACOBS INC.

BAND

ORCHESTRA

CHORUS

Melodies from Martha

FLOTOW-HILDRETH

. . .We asked supervisors to suggest numbers they would like
to have arranged in the same key for chorus and orchestra or
chorus and band, and, among the numerous recommendations,
Flotow's “Martha” was on so many lists that we did not hesitate
to choose it for the second release in our Delta Series.

Perhaps no opera offers a richer store of melodious material
suitable for both vocal and instrumental rendition. “Melodies
from Martha" presents a careful selection and decidedly effec-
tive arrangement of the choicest of this tuneful music.

The Delta Series provides concert music arranged in the
same key for chorus, orchestra, and band, carefully cued and
marked so that each of the numbers, while complete and effec-
tive as a band, orchestra, or chorus selection alone, may be used
for chorus with either band or orchestra, or for the three units
combined in ‘‘grand ensemble.” The first number, *Folk Songs
of America, was announced in September. It received an im-
mediate and gratifying response—which we predict will be
duplicated if not exceeded by “Melodies from Martha.”

Ready January 15.
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" Melodies from Martha—Flotow-Hildreth )

PRICES Sample parts of ‘““Melodies from Martha,’”’

Chorus with Piano (S. A., or S, A. B., Tenor ad lib.) § .15 or of “Folk Songs of America” (complete,
g‘n}?l(l)O!l'fhestra (16 parts and Piano)....... .... ;fg full size parts for 1st Violin, Solo Trumpet,
ull Orchestra and Piano..................... . Conductor-Piano, Chorus) sent upon request
Band 5y conmon v $3.00 Score for Band...... 2.00 toany DisloSupFlaSY oE Tiile dirsctog,
EXTRA PARTS
Piano (Conductor)..........ovvvviiviiiniiniies 35
All other parts (Orchestra or Band), each........ .20
*Folk Songs of America................ R. E. Hildreth

WALTER JACOBS, INC.

120 Boylston Street
Boston, Mass.

0ld Folks at Home (Foster), When Johnny Comes Marching Home

iLumbert) Aura Lee (é]nknown). 0ld Oaken Bucket (Woodworth),
isten to the Mocking Bird (Hawthorne), The Quilting Party (Un«

{tgovtm)). Wait for the Wagon (Buckley), My Old Kentucky Home
oster).

o PRICES SAME AS ABOVE P
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ICCOLO |

PETE:-

SPL\TTlNG/

- R NG
TARTLING :
SENSATIONA-

AN ORCHESTRA NOVELTY SENSATION

FRON COAST T0 COAST THE PUBLIC IS DEMANDING /T! —. THE CRAZE OF DANCELAND'
AWORTHY SUCCESSOR TO THE FAMOUS IZTH STREET RAG"

7;11:' OUTSTANDING NOVELTY OF THE
DAY — A ROLLICKING' COMBINATION
OF PULSATING RHY'THM AND MELODY

__.@*__

SINCE DANCE RECORDS HAVE BEEN RE. LEASEb ;

8Y THE PHONOGRAPH COMPANIES

"PICCOLO PETE"

HEADS THE LIST OF BEST SELLERS "

A TORRENT OF HOT
SYNCOPATION — AN
AVALANCH OF SNAPPY
AND HUMOROUS MELODY

RECORDS NOW AVAILABLE
VICTOR

B8Y TED WEEMS

BRUNSWICK

BY THE JUMPING JACKS .,

COLUMBIA

BY HARRY RESER'S SYNCOPATORS

ALSO OTHER RECORDS RELEASED BY ALL
THE OTHER GOOD PHONOGRAPH COMPANIES -

S -

ANOTHER SENSATION BY
THE SAME WRITER

“BLAME IT ON
THE MOON”

IT CAPTIVATES EVERY DANCER
FOX TROT ORCHESTRATION
BY KEN MACOMBER, 50¢

SUGGESTIONS FOR ENSEMBLE VOCAL CHORUS

Notes written thus- o are
to be played on Flageolet
or toy Flute and do not
necessarily have to be
played in tune.

(Pla y an Flageolet)

Piccolo Pete

Words & Masie
By
PHIL BAXTER
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on his pic-co-lo?
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He can pick a blue note

(Play on Flageolet)
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pic-co-lo?
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No? Well!! Il put you wise He's a bird in dis-guise a bird called Pic-co-lo Pete

Did you
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ev-er hear I*“nl\yo “Plank plank plazon his Ban-jo?

No? Wellt (Hot Banjo in spot light)
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(Sure "nough)Djd you ev-cr !n 1rTnm go“Tom,tom, !nm on Ins tont -tom?
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No? Wellt
(Rrumes.v)
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(Hot Drums in spot light)
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- . A man stands and imi."
He can pick a mash 10te (iaton effemiuate charactea)
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He can pick a note thats a brand new note Did you ev-er hear Joe go “Vo do do” on his
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SPECIAL ORCH. ARR. BY KEN MACOMBER — $1,00

But they can't beat Pic-co-lo mo

BAND ARR. BY GEO. BRIEGEL ~ 50¢

DANCE ORCHESTRA ARR. BY ARCHIE BLEYER — 50¢

\

DON'T FAIL TO ORDER IT FOR YOUR LIBRARY TODAY

J.W. JENKINS SONS' MUSIC CO.

HKANSAS CITYs MISSOURI
PUBLISHERS OF THE FAMOUS “FoqN DATION TO BAND PLAYING," A BEGINNERS' BAND BOOK FOR ALL INSTRUMENTS

A

1930

Melody; for January, 1930

4

The New Hawaiian

GUITAR HARP

I ERE’S a new instrument . . . that anyone can

play and enjoy the very first day. It has the
plaintive, haunting tone of the popular Hawaiian
Steel Guitar, Its simple method is unbelievably
easy. In a very short time, you canmaster it and
play almost any kind of music.

Played alone or with other instruments, it provides
a wealth of inexpensive entertainment. It is for
solos, group singing, as an accompaniment, to re-
vive the old-time songs, for radio and school enter-
tainment. A 32-page simple instruction and song
book is furnished free with each instrument. Ask
your music dealer to let you play the Hawaiian
Guitar Harp while you are in the store. You'll be
amazed at the ease of playing and delighted with
the tone of this fine instrument.

ENJOYED ALIKE BY THE BEGINNER OR
PROFICIENT GUITAR PLAYER

« Ask your jobber for information on this
Dealers ¢ new instrument. Keep oneinyour win-
dow. Have one handy on your counter, with an open in-
struction book. Play it yourself and let your customers
play it . . . realize that they can really play a familiar
song without previous experience. They'll want to take
one right away.

he Hawaiian Guitar Harp
Radlo ArtlStS' affords a new medium for

your talents in broadcasting. Try it.

The Harmony Company

Makers of Stringed Musical Instruments since 1892
1756 N. LAWNDALE AVENUE
CHICAGO, ILLINOIS

Massachusetts Bay Tercentenary March

For Prices See Page 52

YOU WILL BE
PROUD OF YOUR

Band Uniform

IF IT IS MADE BY

The Henderson-Ames Co.

Kalamazoo, Michigan
There Is Real Value in Every

Uniform
Send for Catalog and Cloth Sample.

F R E BOOK OF POINTERS for

Bandsmen-Brass & Reed

VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo, N. Y.
Please send the FREE *Book of Pointers."
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JACOBS’ ORCHESTRA MONTHLY

A Srrovw Trrovan Carro, Egyptian Patrol J. J. Derwin
Full Orchestra and Piano

JACOBS’ BAND MONTHLY

Arrer-Grow, A Tone Picture .......... George L. ('obb

MELODY (For Piano or Organ)

YounG Braves, No. 4 in the Suite “Mohikana”
Gaston Boreh
Briar axp Hearner, Novelette .......L. G. Del Castillo

Meropies From “Marraa,” Chorus and Piano
(von Flotow) (Delta Series) Are RO dyeth

@p

SUPERVISORS NATIONAL CONFERENCE

P‘l1llli biennial meeting of the National Conference,
Hotel Stevens, Chicago, [llinois, March 24-28, 1930,
promises to be of outstanding interest and impor-

tance. On the program appear names of national and

international prominence: Dr. John Erskine, Percy Scholes,

Hubert Foss, Franz Proschowski, Rudolph Gan

Howard Griggs, Helen Hay “L}l Guy Maie

Stinson, and Glenn Frank. The Chica 160 Symphony,

under Frederick A. Stock, will be heard in : unmphnunlu\
concert,
point;

and noted choral organizations will sing. Iligh
will be the concert by the National High School
ra of 300 players, M: |(hlv and Stock conducting; a
:rt by the National [ligh Sc¢hool Chorus of 400 singers,
conducted by Hollis Dann; and a great band demonstra-
tion. A feature of the chorus concert will be the singing,
from memory by the audience of three choral numbers.
Unusual interest centers in the N. IH. S. O. this year
because of its scheduled appearance at both the National
Conference and the annual meeting of the Department of
Superintendence of the National Educational Association,
Atlantic City, February 23-27, where the conductors will
be Walter Damrosch and Mr. M: addy. Theentire member-
ship of the orchestra in,both instances will be different, the
organization and management personnel remaining the
same. The orchestra will further appear in Philadelphia,
New York, and Washington. For these later concerts
Mr. Maddy has selected from the Atlantic City enrollment
some two hundred players who received training at Inter-
lochen last summer.

Written Esgreclall
Practice to Train Li
Lip. 38 Exercises, Explaining Each.

By HERBERT L. CLARKE

CLARKE'’S LATEST

“Setting-Up Drills”’ for Cornet and Trumpet

for PROFESSIONAL MUSICIANS for Half Hour Daily
Muscles, Control of Wind-Power,Movement of Lower

Price, $1.00

For CORNET and TRUMPET

Herbert L. Clarke’s MODERN STUDIES

$2.00 Each Volume

ELEMENTARY STUDIES (1st Series)—A new method for beglnners;

1 AN} "0 h,
TECHNICAL STUDIES (2nd Series)—For advanced players; how to produue high tones,
CHARACTERISTIC STUDIES (3rd Series)—24 grand studies; 15 celebrated solos; tonguing.

Write for
Cireulars

L. B. CLARKE, 245 Prospect Ave., Long Beach, Cal.

The Standard of Perfection

is the one word that, to the ex-
perienced  trumpet player, epi-
tomizes Vega superiority. Yet
no instrument has tone of itself.
The tone is the player’s; the in-
strument, the medium that en-
ables him to produce it.

Fundamentally, therefore, Vega
superiority is in the degree Vega
provides the factors essential to
the production of ideal tone.
These factors include the refine-
ments of design and construction
balance, slender sturdiness,
precision in every detail of di-
mension, mechanism and work-
manship—which make the Vega
distinctive amongall instruments
as the “standard of perfection.”
We will gladly supply facts about Vega
trumpets or other Vega instruments,
upon request.  Check the list below to
indicate the instruments in which you

are interested, and mail with your
name and address today.

Band Instruments.
[lm line is headed by the famous Vega
“Standard" Trumpet, and includes Cornets
Bugles, Trombones, Basses, and

instruments.

"lxnplm?uq A complete line of the

Saxophones it is possible to build,

Vega Metal Clarinets. The finest metal

Clarinets, Albert or Bochm system,

Vega Silver Flutes, Piccolos.

solid sterling silver,

Thompson & Odell Band Instruments.

Vega “‘Standard”

all brass

Made of

A quality line at moderate prices. Includes
all cup mouthpiece instruments, S \\u,»hullx s,
Clarinets (metal and wood), F I'Mw l'm;u]m.

Vega Violins. Master reproductions — su-
perbin tone, style and finish, Prices range
from §50 to §300. The line includes Violon-
cellos and Basses.

Vega® Banjos, Mandolins "and [Guitars.
The finest and most complete line of fretted
instruments.

Accessories and Supplies. For every in-
strument—wind, reed, or stringed.

Repairs, Plating, Engraving. The 'facili-
ties of our modern plant, and our expert crafts-
men and artists are at your service,

157 Columbus Ave.

Boston, Mass.




Introduction of the valved
French Horn was a turning
point in Wagner's orchestra-
tion. Few American makers

In his epoch-making operas, Wagner
made unprecedented demands upon
the brass chowr. These difficult pas:
sages ... of exquisite subtlety or
thunderous brilhance ... find rich,
sympathetic voicing through York In-
struments, “bult i the footsteps of
the masters!™

N Wagner, music finds its first

great master of tone. The rich

colorings of modern music for
orchestra and concert band . . .
colorings to express every mood
from unearthly gloom to pure,
transcendant joy . . . owe their
very existence to the practical un-
derstanding and matchless genius
of this great composer.

The year that saw the first per-
formance of “Parsifal” saw also

boast of their French Horns;
but York proudly offers this
“double horn™ in F and Bb as
the equal of any horn made

today . . .

a masterpiece,

worthy of the lips of the artist!

A

the founding of the
House of York . . . de-
voted to the ideal of
creating brass instru-
ments equal to the de-
mands of the new music and the
higher technique it brought about.

How well has York succeeded?
Put this question to the artists of
America’s great symphony orches-
tras . . . men respected wherever
good musicians meet and talk.

They will tell you that York
Instruments are built with the
tonal qualities demanded in the
most critical circles . . . that York
Instruments possess the mechanical
features that bring casual grace
and finish to sparkling virtoso
passages.

In short, that the House of

Melody for January, 1930

York has gone as far as is humanly
possible to make the brass instru-
ment the true, eagerly responsive
servant of the artist’s thought. The
entire line is one of balanced per-
fection!

And now . . . what of your own
work? Do you feel, at times, that
a better instrument would be an
inspiration? Would it make the
practice hour shorter and more
profitable? Would it, perhaps, be
the turning point for you?

Then — why not give yourself
the advantage of a York? No in-
vestment is required to make a
thorough test. Just ask the nearest
York dealer, or write us direct.
Your chosen instrument will be
placed in your hands for a gen-
erous trial,

YORK BAND INSTRUMENT COMPANY

Makers of GOOD BAND INSTRUMENTS Since 1882

Department 3230-A'

Grand Rapids, Michigan
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Serioso Ma Poco Leggiermente

ITERARY folk are notoriously inaccurate in their
L dealings with musical subjects; in fact, a novelist
who is capable of writing two successive sentences
on the subject without committing a manifest and egregious
blunder is seldom met with. This tendency of writers to
finger nettles from whose pricks, fortunately for themselves,
they are immune, due to their ignorance of wherein lies
thesting, has sometimes made us pause and wonder whether
they were not also as ignorant concerning other topics on
which they write so learnedly, but which our own abysmal
ignorance in such matters forces us to accept without ques-
tion, quibble, or embarrassing scrutiny. It is to be ad-
mitted that music is a highly specialized subject, elusive in
its essence and immersed in a sea of false sentimentality,
the latter unfortunate condition arising from the capers of
charlatans: without, on the borderline, and, shameful to
relate, many times within, the domain of the Art itsell.
It is not surprising, to be fair, that novelists, therefore,
make many false turns in the maze of technicalities in which
they find themselves involved when describing the accouche-
ment of a.composer, or that they should show a preference
for the comic valentine type of genius when they are casting
about for a model to serve as the romantic hero of their
musicalromance. They are not entirely to blame — music,
itself, and the false priests thereof and their press agents,
must bear a share of the burden.

o

We have some sympathy for the literati and their
problems in this matter, but what shall we say of those
gentlemen of the graphic arts, particularly of that branch
qualified by the odious term “commercial” (a term, by the
way, that has its compensations on those days set apart as
sacred to the monthly visit of the landlord or his agent) who
upon being instructed, we will say, by a member of the
music trades to get up a neat, natty, not to say tasty pic-
ture of a musician in action, wielding the tool of his trade,
will, as is often done, present his subject as holding an
instrument the like of which has never yet heen seen in
heaven, on earth, orin the sub-subway of the universe, and
to boot, holding it in a position that would upset the gravity
of the celestial harpists, themselves?

All that we would like to say concerning these insouciant
wielders of pens, pencils, and brushes, cannot be recorded
here, and most of what it is possible for us to say in these
modestly draped columns had better be left unsaid for
fear of enthusiasm dulling the finer edge of judgment. We
will go so far asto state, however, that the problems that
confront an author in his task of presenting a composer
in his native habitat have no legitimate contact with those
that face an artist when called upon to picture a musician
playing, forinstance, a trombone, a bull fiddle, or a musical
saw. All that it is necessary for this latter person to do to
give a proper representation of his subject is to corral a
trombonist, a bull-fiddler, or a musical-sawyer, and, either
by threats or the promise of monetary gain, force the cap-
tive to pose for him with his instrument to his lips, obscur-
ing his port-cochére, or bifurcating his lower anatomy, as
the case may be. Lacking the courage or the financial
means to adopt the course outlined, there are still extant,
we believe, photographs of musicians in action, which could
serve these aborters of divine Truth in lieu of living models.

With such simple expedients at hand as those we have
brought forward, we are confounded at the inexplicable
perversity holding amongst many commercial artists,
expressed in terms of hump-backed cornets, spavined cellos,
dropsical fiddles, and contortionist performers. Is it pure
cussedness on the part of these gentlemen, or just a case of
torpid liver? We wonder! —N. L,

WINTER

When icicles hang by the wall,

And Dick the shepherd blows his nail,
And Tom bears logs into the hall,

And milk comes frozen home in pail,
When blood is nipped and ways be foul,
(Then nightly sings the staring owl,

u-who;
Tu-whit, tu-who! — a merry note,
While greasy Joan doth keel” the pot.

When all aloud the wind doth blow,
And coughing drowns the parson’s saw,
And birds sit brooding in the snow, .

And Marian’s nose looks red and raw,
When roasted crabs hiss in the bowl,
(Then nightly sings the staring owl,

u-who;
Tu-whit, tu-who! — a merry note,

While greasy Joan doth keel the pot.
—Shakespeare

#(ool by skimming or stirring.

COMPOSITE performance in concert form of the
two ‘“original” versions of Moussorgsky's opera,
Boris Godounoff — unsullied by the sophisticated hand of
Rimsky-Korsakoff, who has been accused by Moussorgsky
enthusiasts of devitalizing the primitive vigor of the latter’s
talent — was recently given by Mr. Stokowski and the
Philadelphia Orchestra. At least one critic, Oscar Thomp-
son of Musical America (and at this writing we have not
had an opportunity of comparing his opinion with that of
others), after cautiously making it clear that such belief is
founded on one hearing only of the “original” as against
many hearings of the more familiar, and, as claimed by
many, musically bowdlerized version, and this under such
divergent conditions that the comparison is scarcely fair,
states that the worst that can be charged against the
polished Rimsky is the debatable crime of having done for
Moussorgsky what the latter would have done for himself,
had he been able. In other words, quite the opposite to
having ruined Boris by an over finicky taste, Rimsky-
Korsakoff, by reason of his superb mastery of instrumenta-
tion, succeeded in giving to the drab orchestra of the ori:
ginal the very things that have helped the opera to the
position it now holds. Without any intention of dis-
paraging the high talent of Moussorgsky, it might be said
that it was Rimsky who set the jewel in the toad’s head.
We, ourselves, without any definite knowledge of the
matter, but simply from an ingrained belief in the virtue of
training as an essential towards the successful accomplish-
ment of a particular piece of work, and the almost universal
disaster attendant upon attempting accomplishment with-

out these preparatory labors, this in music as well as other
human activities, have always had the feeling that because
of his superior technical musicianship and exquisite taste,
Rimsky-Korsakoff must have left Boris in better shape than
hefoundit. Itisnodoubttruethathedid notdothe things
he did in the same manner that they would have been done
by Moussorgsky had the latter been in a position, techni-
cally, to dothem himself, and this may be unfortunate, but
the fact remains, at least according to Mr. Thompson,
that the results of Rimsky’s labors added considerably to
the beauty and interest of the original work,and that praise
rather than opprobrium is his due in this matter.

We are of the fixed belief that talent, unaided by sound
training, cannot produce a work of the first class, any more
than training by itself, without its recipient’s having in his
breast a smouldering spark of the divine fire, is capable of
producing an artist of the first class. Moussorgsky had the
talent, but he was without the training to carry his ideas to
successful issue; that of his great fellow-Russian supplied
the want. —N. L.
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HE Army Band Leaders’ Bill would appear to be gather-

ing momentum in the matter of support. On page 49
are presented extracts from letters written by prominent
musicians endorsing the measure, and below is given a por-
tion of a communication addressed by Frank Damrosch,
dean of the Institute of Musical Art, New York, to the
Honorable James W. Good, Secretary of War:

Dear Sir:

Will you please permit me to say a few words in regard to
the Army Bands Act which I understand is now before
the Congress.

It is, in my opinion, entirely in the best interests of the
service that the bands of the United States Army should
be equal to the best of those in European armies and that
this condition can only be obtained if (a) the bandmasters
are thoroughly competent leaders, and (b) if they have full
command hoth musical and military of the men in their
charge. Under the present condition the responsibility
is divided and the band leader cannot secure the discipline
and subordination which he should have in order to pro-
duce satisfactory results.

If bandleaders held commissioned rank there would
gradually be attracted a superior class of men for these
positions and in the meanwhile the most experienced leaders
now in the service could be made to acquire in a short time
whatever additional military training may be required to
fit them for complete command of their contingents.

; It seems to me important that a systematic or-
ganization of this branch of the service be developed with a
superior inspecting officer in the shape of a chief bandmaster
who shall be responsible for the conduct, training and

. efficiency of all army bands, both field music and band, and

who shall plan the best method of training army bandsmen
or outside musicians to act as bandleaders in times of war.

Lieut. Commander Sousa and mysell testified before a
committee hearing in Washington last year. The Bill was
then passed by the Congress but was vetoed by President
Coolidge. I hope that you will give this matter your kind

and favorable consideration.
Very respectfully yours,
(8gd.) TFRANK DAMROSCH, Dean.

All this is very encouraging for friends of the bill, but it
must be remembered that the more letters received by
members of Congress from their constituents indorsing this
measure, the better the chances are of the Army band
Jeaders winmng their fight. Your letter is needed by these
men, and it is just as important as any of those from which
quotation is made on page 49. Weite Your LETTER, AND
Whrire It NOW. —N. L.




AUGUSTUS D. ZANZIG

E ave faced with a new challenge.

If proper and adequate leader-

ship and support can be given, we

are likely to have a development

of amateur music in the homes
and communities of America such as only far-
seeing idealists have dreamed of. I want to
describe the signs of this promise, and to sug-
gest directions in which we can work for its
fulfillment. ~ But before I do this, we must
agree as to what is meant by amateur with re-
gard to music, and how it differs from some
other attitudes toward music.

Professional music-making is aimed prima-
rily at public performance. At its best, it is a
blessing.  We are indeed fortunate in having
among us talented men and women who, by
devoting their lives to musical performance,
are capable of perfect expression of the best
that has been felt and conceived in music.
But at its worst, it is a curse, making its fol-
lowers regard wages as the main, if not the
sole, motive for singing or playing. It is not
the sole motive for singing or playing. Many
a person not a professional musician has lost or
given up opportunities to sing or play with
others because the chorus or hand or orchestra
of which he or she was a member either chose
or was compelled to become professional in
spirit, devoting all its activity to preparing for
public performances. Too many of its mem-
bers lost interest because of this, or else it
failled to attract large enough audiences;
either condition causing it to be disbanded.

True Amateur Music-Making the Need

On the other hand, the usual sort of com-
munity singing, such as is carried on by many
luncheon clubs, is aimed primarily at mere
sociability or relaxation, at placing everybody
at ease on a common level of feeling, It is not
a high level, judging by the songs frequently
used, but a level that, probably, often serves
as a starting ground for admirable endeavors
by the group as a whole, especially when the
endeavors depend more upon sentiment than
upon thinking.

But true amateur music-making is aimed at
experience of the music, itself, as music. Itis a
kind of pioneering or adventuring in musice. It
is to the music lover what exploratory walks in
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By AUGUSTUS D. ZANZIG

Director, National Music Survey, Playground
and Recreation Association of America

This is an address given at Recreation College, Louisville, Kentucky,
and here presented through the courtesy of “Playground and Recre-
ation,” the official organ of the Playground and Recreation Associa-

tion of America.

Mr. Zanzig has certain definite ideas of how this

challenge to which he refers should be met. Initsessence, his address

is a plea for the return of the true amateur’s attitude towards music,

an attitude that has long since disappeared, to the great detriment
of the Art, so it is herein believed and stated.

the country are to the nature lover. The de-
light and refreshment of spirit that it gives
never grow stale, but become richer as the years
go on. It is not a mere fooling with music,
though that may also have a place, and it is
not the sort whose existence depends upon fre-
quent doses of pep from a cheer-leader; but it
is a kind in which there is real and lasting en-
thusiasm and eager striving for excellence, no
matter how simple the music, or elementary
the skill. It also makes for sociability, but
devoted to fine, substantial music, no matter
how simple, it becomes a companionship of
minds and spirits, as well as of hearts. There is
fun in it, the best kind of fun, if the leader, too,
is an amateur; not one of those professional
“treat ’em rough, tell em nothin’” conduct-
ors, who are not leaders, but pushers, And
there is the joy of growth in it — growth in
understanding and craftsmanship, and a reali-
zation of fine qualities and feelings in us that
our workaday activities have not revealed.
It may very well include public performances,
for performing in public may be a delightful
adventure; but it is not dependent on these
for its persistence. . In an essay by Daniel
Gregory Mason on music in America, he says
that music in our communities suffers from
having much froth at the top and dregs at the
bottom, but very little where the good beer
ought to be. It is this absent substance that is
analogous, though in one sense only, to ama-
teur music. It is genuine and substantial,

It is well to explain this, the original mean-
ing of amaleur, because the word has come to
stand for mediocrity. By an amateur, we
usually mean a person who is not sufficiently
interested or capable to perform well. By an
amateurish performance, we mean a bad per-
formance. The original meaning of the word
should and can be revived, because the atti-
tude and expressiveness of which it is the
token are a way of life that becomes the more
valuable as labor ‘becomes mechanical for
more and more of us, and our time for leisure
increases.  Leisure may mean merely freedom
from outer compulsion, merely “time oft”; but
for the amateur it means freedom for some
thing, freedom for inner, lasting propulsions,
and the happiness, rather than mere pleasure,
that these can bring.  When the decks are
clear, he will embark on those hours of free-

dom, with full sail set and eager heart, bound
for the port of his desire.

Now this is the attitude that will bring more
and more of us to richer uses of music as recrea-
tion, provided that the proper opportunities
and leadership can be offered. Given this pro-
vision, there will be in each of an increasing
number of cities and towns throughout the
country at least one good civic chorus, a sym-
phony orchestra and a band, and a company
of amateurs presenting a good light opera now
and then; and not only these, but also string
quartets and other small groups of men and
women, young and old, from the shops, mills,
offices, and professions, singing or playing ex-
cellent music, as well as they can, as a means of
recreation. It is not to be expected that every-
one will be an amateur musical performer, or
that anyone will give all his leisure time to
music. There are many other admirable fields
in which to find gold. There are proper occa-
stons for using music as a kind of joking or fool-
ing, or merely as a social harmonizer, or a
physiological let-off, and there will always be
an important place for the sort of general
spontaneous singing that we usually mean by
community music. But the field of amateur
music, in the true sense, is for most of us an
unexplored area of human wealth, in which
there is more of the gold of delight to be found
than in any other field of musical interest.

What evidence is there that a rich develop-
ment of amateur singing and playing is possi-
ble? Are not the radio and phonograph being
rapidly improved so that even now they leave
little to be desired, even by musicians, in ex-
cellence of performance? Have not many
thousands of professional performers been
thrown out of employment because of these
and other mechanical reproducers of music?

The Public High Schools Give Evidence

The chief evidence is in the public high schools,
where, despite all these devices, thousands of
boys and girls are rehearsing daily in choruses
and orchestras and bands, some of which — like
the Flint (Michigan) High School A Cappella
Choir and the Lincoln (Nebraska) High
School Symphony Orchestra — are singing and
playing the best music with amazing skill and
enthusiasm. Thirty-two states have had State
High School Orchestras made up of the best
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available high school players in the state, under
the direction of someone who is presumably
the best leader in the state. For each of three
years a National High School Orchestra has
been formed, and next February another such
orchestra will be organized for the national
convention of school superintendents. This,
like its predecessors, will he composed of about
two hundred boys and girls presenting the com-
plete instrumentation of a great modern sym-

* phony orchestra and music worthy of such an

orchestra.  Some of our greatest conductors
have led these high school orchestras, includ-
ing Gabrilowitsch, Stock, Van Hoogstraten,
and Walter Damrosch,  Not content with
school-time singing and playing, some of these
boys and girls have attended summer music
camps, notably the National High School Or-
chestra and Band Camp in northern Michigan.
Teachers College in New York, Northwestern
University, and the Universities of Wisconsin
and Towa, have each had a new type of summer
music school that is fitted, as nearly as seems
possible, to the vital interests of such boys and
girls.

What is to become of all the skill and en-
thusiasm when the young people have left the
schools?  Professional outlets for performers
are now so few as to be negligible, except where
the most unusually talented are concerned.
Some of the students will become teachers of
music in schools, but most of them will either
enter other vocations or find jobs. The only
musical outlet for them is amateur singing or
playing. What opportunities and what quality
of leadership does your community offer them?
They will not want to sing under a cheer-
leader, or play under a third-rate fiddler or a
wind-jammer. And my experience in talking
with many of those who are in the most suc-
cessful and lasting orchestras makes me think
that they will not want to sing or play weak,
merely pretty, or otherwise m[cnm, music.
They have learned through actual experience
what satisfaction there is in music at its best,
and nothing less will satisfy them. At any
rate, it won’t satisfy them long, any more than
flabby swimming or baseball playing could
satisfy them.

Participation on the Increase

There is further evidence of the possibility
of developing amateur music.  Despite the
great increase in the number of available pas-
sive amusements, there are, as you know,
more people engaging in golf and tennis and
other games and sports, including bridge, than
ever before, and many of them are amateurs
in the best sense, taking delight in “improving
their game.”  Why should not a similar atti-
tude towards singing or playing music hecome
more common?  There never was a better
sport than singing or playing in a small group,
when each man has to watch his part, with
eyes and ears both, as sharply as ever a man
watched a ball in tennis or hand-ball, and
sometimes with even more distressing disas-
ters if he misses.  The fact that it has not
commonly been regarded as a sport shows
what a bad effect professionalism can have on
even the best of sports, and how it can destroy
for most of us even the memory of the musical
delights that were common in the spacious
days of Queen Elizabeth, when, to quote a hook
written during the period, every gentleman
was expected to be able “to sing his part sure,
at first sight, withall to play the same upon his
Viol or the exercise of his Lute.” In another

book of the period a certain character is quoted
as saying, “Supper being ended, and Musick
bookes (according to the custome) being
brought to the table, the mistresse of the house
presented me with a part, earnestly requesting
me to sing.. But when, after many excuses, I
protested unfainedly that I could not, every-
one began to wonder. Yea, some whispered to
others, demaunding how I was brought up.”
There were no concerts in those days, but the
best and loveliest choral music in the world was
composed then and sung in homes. Musicians
all it the “Golden Age of Choral Music.”

Another source of evidence is in the adult
education movement. Dr; L. P. Jacks, of Man-
chester College, England, a leader in this move-
ment in England, was brought to this country,
last spring, by the American Association for
Adult Education to lecture in several cities on
their subject, especially with regard to educa-
tion for leisure.  The core of his message was
that the greatest service to be rendered by
adult education is the cultivation of skills:
skill of the hands, skill of the mind, of the
senses, and of the body, in the arts — that is,
in music, drama, painting, sculpture, and liter-
ature, in all their branches — and in crafts.
The adult education leaders in kngland are
going on the faith that everyone has capacity
for some sort of skill, which, if cultivated,
makes not only for great (‘ll]()\ ment, but, also,
for a fine self-respect, and for freedom and
strength of spirit.  Our greatest undeveloped
natural resources, Dr. Jacks said, are the people’s
apacities for skill.  His word will undoubtedly
tend to clear the way still further in evening
schools, community centers, and the like, for
the provision of opportunities for people of all
ages to learn to sing or play with skill and with
a striving for excellence, no matter how simple
the music need be, in choruses, orchestras,
bands, and in smaller groups, as a means of
recreation.

In Madison, Wis., one of the teachers in the
evening school, which is conducted under the
auspices of the city board of vocational educa-
tion, is an excellent musician and conductor
whose classes at the evening school are the
Madison Civie Chorus and the Madison Sym-
phony Orchestra, both of which study and per-
form the best music. — The personnel of this
orchestra, listed according to voeation, is as
follows: Six music teachers, a hook-binder, nine
clerks, two bond salesmen, a dentist, a house-
wife, seven high school students, five instru-
ment makers, a housemaid, a laundry-woman,
three clothiers, a university professor, a watch-

maker, two insurance agents, a station-master,
a drug-store woman clerk, a reporter, a grocer,
three machinists, a carpenter, three barbers, a
realtor, three music merchants, a mail-carrier,
a manufacturer, a rug cleaner, an accountant,
a printer, a laborer, and a minister.

According to the report of the Federal Bu-
reau of Kducation, the number of grown people
who attended school during the last year in-
creased thirty per cent over the number regis-
tered the year hefore, a growth that the
Bureau (l\(lnl)(s to increased leisure.  This
seems to be another sign of increasing interest
in leisure pursuits that call for active and de-
voted participation such as is given in amateur
music. The promise that it gives is supported
by psychologists, who have discovered that,
contrary to common belief, the capacity to
learn new skills or maintain old ones dwindles
very little, if at all, as we grow into maturity.

How Can the Possibilities Be Fulfilled?
What

Evidence there is of rich possibilities.
an be done to fulfill them?

First of all, a realization is needed, especially
by music teachers, of the attitude and delights
of the true amateur.  Evidently, despite the
advances in music made in many high schools,
there is a large number of music lca(‘hcr and
professional performers who regard amateur
music-making, if they ever cg:u(l it at all, as
having very little or nothing to do with their
vocations.  If they have ever known its de-
lights, they have forgotten them in the stress of
teaching or learning to teach, or in the busi-
ness, the salesmanship, and the hokus-pokus
of maintaining a reputation and an income as
a professional musician.  To the typical music
teacher, only trivial music is for recreation,
and, therefore, as a teacher, he has nothing to
do with the promotion of recreational uses of
music.  All music that is at all serious in pur-
pose, or requires any skill beyond the most ele-
mentary, is, in his opinion, for education. The
best music of Bach, Beethoven, and the others
of the glorious company, if used by him at all,
is likely to be just grist to the mill of educa-
tion, or stunt material for contests or the like.

This attitude accounts largely for the fact
that comparatively very few school music
teachers are active, or at all concerned, in pro-
viding opportunities for graduates of their
school musical organizations to sing or play in
a worthy chorus or band or orchestra in the
community outside of the schools. They are

too busy and preoccupied in the limited sphere
of school life to have sufficient concern about
Continued on page 38

“SATURDAY MORNING ORCHESTRA,"

NEW BEDFORD, MASS.

These children, drawn from the schools of New Bedford, in common with thousands of other school musicians throughout the

country, are imbued with the spirit of true amateurism, so ably pleaded for by Mr, Zanzig.
(lnonw W. Arey, Director of Music, and Kenneth Park, Asst. Supervisor, the members of the group love music for itself,
extent that they are willing to give up their Saturday mornings to practising and playing together.

Organized under the sponsorship of
to the
The services of the leaders and

instructors in this work are given free, and a room in the high school building is furnished by the school board.
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AUGUSTUS D. ZANZIG

E are faced with a new challenge.

If proper and adequate leader-

ship and support can be given, we

are likely to have a development

of amateur music in the homes

and communities of America such as only far-

seeing idealists have dreamed of. I want to

describe the signs of this promise, and to sug-

gest directions in which we can work for its

fulfillment.  But before I do this, we must

agree as to what is meant by amateur with re-

gard to music, and how it differs from some
other attitudes toward music.

Professional music-making is aimed prima-
rily at public performance. At its best, itisa
blessing. We are indeed fortunate in having
among us talented men and women who, by
devoting their lives to musical performance,
are capable of perfect expression of the best
that has been felt and conceived in music.
But at its worst, it is a curse, making its fol-
lowers regard wages as the main, if not the
sole, motive for singing or playing. It is not
the sole motive for singing or playing. Many
a person not a professional musician has lost or
given up opportunities to sing or play with
others because the chorus or band or orchestra
of which he or she was a member either chose
or was compelled to become professional in
spirit, devoting all its activity to preparing for,
public performances. Too many of its mem-
bers lost interest because of this, or else it
failed to attract large enough audiences;
either condition causing it to be disbanded.

True Amateur Music-Making the Need

On the other hand, the usual sort of com-
munity singing, such as is carried on by many
luncheon clubs, is aimed primarily at mere
sociability or relaxation, at placing everybody
at ease on a common level of feeling. It is not
a high level, judging by the songs frequently
used, but a level that, probably, often serves
as a starting ground for admirable endeavors
by the group as a whole, especially when the
endeavors depend more upon sentiment than
upon thinking.

But true amateur music-making is aimed at
experience of the music, itself, as music. Itisa
kind of pioneering or adventuring in music. It
is to the music lover what exploratory walks in
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By AUGUSTUS D. ZANZIG
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and Recreation Association of America

This is an address given at Recreation College, Louisville, Kentucky,
and here presented through the courtesy of “Playground and Recre-
_ation,” the official organ of the Playground and Recreation Associa-
tion of America. Mr. Zanzig has certain definite ideas of how this
challenge to which he refers should be met. Inits essence, his address
is a plea for the return of the true amateur’s attitude towards music,
an attitude that has long since disappeared, to the great detriment
of the Art, so it is herein believed and stated.

NS

the country are to the nature lover. The de-
light and refreshment of spirit that it gives
never grow stale, but become richer as the years
go on. It is not a mere fooling with music,
though that may also have a place, and it is
not the sort whose existence depends upon fre-
quent doses of pep from a cheer-leader; but it
is a kind in which there is real and lasting en-
thusiasm and eager striving for excellence, no
matter how simple the music, or elementary
the skill. It also makes for sociability, but
devoted to fine, substantial music, no matter
how simple, it becomes a companionship of
minds and spirits, as well as of hearts. There is
fun in it, the best kind of fun, if the leader, too,
is an amateur; not one of those professional
“treat ’em rough, tell em nothin’” conduct-
ors, who are not leaders, but pushers. And
there is the joy of growth in it — growth in
understanding and craftsmanship, and a reali-
zation of fine qualities and feelings in us that
our workaday activities have not revealed.
It may very well include public performances,
for performing in public may be a delightful
adventure; but it is not dependent on these
for its persistence. In an essay by Daniel
Gregory Mason on music in America, he says
that music in our communities suffers from
having much froth at the top and dregs at the
bottom, but very little where the good beer
ought to be. It is this absent substance that is
analogous, though in one sense only, to ama-
teur music. It is genuine and substantial.

It is well to explain this, the original mean-
ing of amaleur, because the word has come to
stand for mediocrity. By an amateur, we
usually mean a person who is not sufficiently
interested or capable to perform well. By an
amateurish performance, we mean a bad per-
formance. The original meaning of the word
should and can be revived, because the atti-
tude and expressiveness of which it is the
token are a way of life that becomes the more
valuable as labor becomes mechanical for
more and more of us, and our time for leisure
increases. Leisure may mean merely freedom
from outer compulsion, merely “time off”’; but
for the amateur it means freedom for some
thing, freedom for inner, lasting propulsions,
and the happiness, rather than mere pleasure,
that these can bring. When the decks are
clear, he will embark on those hours of free-
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dom, with full sail set and eager heart, bound
for the port of his desire.

Now this is the attitude that will bring more
and more of us to richer uses of music as recrea-
tion, provided that the proper opportunities
and leadership can be offered. Given this pro-
vision, there will be in each of an increasing
number of cities and towns throughout the
country at least one good civic chorus, a sym-
phony orchestra and a band, and a company
of amateurs presenting a good light opera now
and then; and not only these, but also string
quartets and other small groups of men and
women, young and old, from the shops, mills,
offices, and professions, singing or playing ez-
cellent music, as well as they can, as a means of
recreation. It is not to be expected that every-
one will be an amateur musical performer, or
that anyone will give all his leisure time to
music. There are many other admirable fields
in which to find gold. There are proper occa-
sions for using music as a kind of joking or fool-
ing, or merely as a social harmonizer, or a
physiological let-off, and there will always be
an important place for the sort of general
spontaneous singing that we usually mean by
community music. But the field of amateur
music, in the true sense, is for most of us an
unexplored area of human wealth, in which
there is more of the gold of delight to be found
than in any other field of musical interest.

What evidence is there that a rich develop-
ment of amateur singing and playing is possi-
ble? Are not the radio and phonograph being
rapidly improved so that even now they leave
little to be desired, even by musicians, in ex-
cellence of performance? Have not many
thousands of professional performers been
thrown out of employment because of these
and other mechanical reproducers of music?

The Public High Schools Give Evidence

The chief evidence is in the public high schools,
where, despite all these devices, thousands of
boys and girls are rehearsing daily in choruses
and orchestras and bands, some of which — like
the Flint (Michigan) High School A Cappella
Choir and the Lincoln (Nebraska) High
School Symphony Orchestra — are singing and
playing the best music with amazing skill and
enthusiasm, Thirty-two states have had State
High School Orchestras made up of the best

-
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available high school players in the state, under
the direction of someone who is presumably
the best leader in the state. For each of three
years a National High School Orchestra has
been formed, and next February another such
orchestra will be organized for the national
convention of school superintendents. This,
like its predecessors, will be composed of about
two hundred boys and girls presenting the com-
plete instrumentation of a great modern sym-
phony orchestra and music worthy of such an
orchestra.  Some of our greatest conductors
have led these high school orchestras, includ-
ing Gabrilowitsch, Stock, Van Hoogstraten,
and Walter Damrosch,  Not content with
school-time singing and playing, some of these
boys and girls have attended summer music
camps, notably the National High School Or-
chestra and Band Camp in northern Michigan.
Teachers College in New York, Northwestern
University, and the Universities of Wisconsin
and Towa, have each had a new type of summer
music school that is fitted, as nearly as seems
possible, to the vital interests of such boys and
girls.

What is to become of all the skill and en-
thusiasm when the young people have left the
schools?  Professional outlets for performers
are now so few as to be negligible, except where
the most unusually talented are concerned.
Some of the students will become teachers of
music in schools, but most of them will either
enter other vocations or find jobs. The only
musical outlet for them is amateur singing or
playing. What opportunities and what quality
of leadership does your community offer them?
They will not want to sing under a cheer-
leader, or play under a third-rate fiddler or a
wind-jammer. And my experience in talking
with many of those who are in the most suc-
cessful and lasting orchestras makes me think
that they will not want to sing or play weak,
merely pretty, or otherwise inferior, music.
They have learned through actual experience
what satisfaction there is in music at its best,
and nothing less will satisfy them. At any
rate, it won’t satisfy them long, any more than
flabby swimming or baseball playing could
satisfy them.

Participation on the Increase

There is further evidence of the possibility
of developing amateur music.  Despite the
great increase in the number of available pas-
sive amusements, there are, as you know,
more people engaging in golf and tennis and
other games and sports, including bridge, than
ever before, and many of them are amateurs
in the best sense, taking delight in “improving
their game.”  Why should not a similar atti-
tude towards singing or playing music become
more common?  There never was a better
sport than singing or playing in a small group,
when each man has to watch his part, with
eyes and ears both, as sharply as ever a man
watched a ball in tennis or hand-ball, and
sometimes with even more distressing disas-
ters if he misses. The fact that it has not
commonly been regarded as a sport shows
what a bad effect professionalism can have on
even the best of sports, and how it can destroy
for most of us even the memory of the musical
delights that were common in the spacious
days of Queen Elizabeth, when, to quote a book
written during the period, every gentleman
was expected to be able “to sing his part sure,
at first sight, withall to play the same upon his
Viol or the exercise of his Lute.” In another

book of the period a certain character is quoted
as saying, “Supper being ended, and Musick
bookes (according to the custome) being
brought to the table, the mistresse of the house
presented me with a part, earnestly requesting
me to sing. But when, after many excuses, I
protested unfainedly that I could not, every-
one began to wonder. Yea, some whispered to
others, demaunding how I was brought up.”
There were no concerts in those days, but the
best and loveliest choral music in the world was
composed then and sung in homes. Musicians
call it the “Golden Age of Choral Music.”
Another source of evidence is in the adult
education movement. Dr. L. P. Jacks, of Man-
chester College, England, a leader in this move-
ment in England, was brought to this country,
last spring, by the American Association for
Adult Education to lecture in several cities on
their subject, especially with regard to educa-
tion for leisure. The core of his message was
that the greatest service to be rendered by
adult education is the cultivation of skills:
skill of the hands, skill of the mind, of the

senses, and of the body, in the arts— that is,

in music, drama, painting, sculpture, and liter-
ature, in all their branches — and in crafts.
The adult education leaders in England are
going on the faith that everyone has capacity
for some sort of skill, which, if cultivated,
makes not only for great enjoyment, but, also,
for a fine self-respect, and for freedom and
strength of spirit. Our greatest undeveloped
natural resources, Dr.Jacks said, are the people’s
capacities for skill. His word will undoubtedly
tend to clear the way still further in evening
schools, community centers, and the like, for
the provision of opportunities for people of all
ages to learn to sing or play with skill and with
a striving for excellence, no matter how simple
the music need be, in choruses, orchestras,
bands, and in smaller groups, as a means of
recreation.

In Madison, Wis., one of the teachers in the
evening school, which is conducted under the
auspices of the cityboard of vocational educa-
tion, is an excellent musician and conductor
whose classes at the evening school are the
Madison Civie Chorus and the Madison Sym-
phony Orchestra, both of which study and per-
form the best music. ~ The personnel of this
orchestra, listed according to vocation, is as
follows: Six music teachers, a book-binder, nine
clerks, two bond salesmen, a dentist, a house-
wife, seven high school students, five instru-
ment makers, a housemaid,. a laundry-woman,
three clothiers, a university professor, a watch-
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maker, two insurance agents, a station-master,
a drug-store woman clerk, a reporter, a grocer,
three machinists, a carpenter, three barbers, a
realtor, three music merchants, a mail-carrier,
a manufacturer, a rug cleaner, an accountant,
a printer, a laborer, and a minister.

According to the report of the Federal Bu-
reau of Education, the number of grown people
who attended school during the last year in-
creased thirty per cent over the number regis-
tered the year before, a growth that the
Bureau ascribes to increased leisure.  This
seems to be another sign of increasing interest
in leisure pursuits that call for active and de-
voted participation such as is given in amateur
music. The promise that it gives is supported
by psychologists, who have discovered that,
contrary to common belief, the capacity to
learn new skills or maintain old ones dwindles
very little, if at all, as we grow into maturity.

How Can the Possibilities Be Fulfilled?

Evidence there is of rich possibilities. What
can be done to fulfill them?

First of all, a realization is needed, especially
by music teachers, of the attitude and delights
of the true amateur. Evidently, despite the
advances in music made in many high schools,
there is a large number of music teachers and
professional performers who regard amateur
music-making, if they ever regard it at all, as
having very little or nothing to do with their
vocations.  If they have ever known its de-
lights, they have forgotten them in the stress of
teaching or learning to teach, or in the busi-
ness, the salesmanship, and the hokus-pokus
of maintaining a reputation and an income as
a professional musician. To the typical music
teacher, only trivial music is for recreation,
and, therefore, as a teacher, he has nothing to
do with the promotion of recreational uses of
music.  All music that is at all serious in pur-
pose, or requires any skill beyond the most ele-
mentary, is, in his opinion, for education. The
best music of Bach, Beethoven, and the others
of the glorious company, if used by him at all,
is likely to be just grist to the mill of educa-
tion, or stunt material for contests or the like.

This attitude accounts largely for the fact
that comparatively very few school music
teachers are active, or at all concerned, in pro-
viding~ opportunities for graduates of their
school musical organizations to sing or play in
a worthy chorus or band or orchestra in the
community outside of the schools. They are

too busy and preoccupied in the limited sphere

of school life to have sufficient concern about
Continued on page 38

“SATURDAY MORNING ORCHESTRA,” NEW BEDFORD, MASS.,

These children, drawn from the schools of New Bedford, in common with thousands of other school musicians throughout the

country, are imbued with the spirit of true amateurism, so ably pleaded for by Mr, Zanzig. Organized under the sponsorship of

Clarence W, Arey, Director of Music, and Kenneth Park, Asst. Supervisor, the members of the group love music for itself, to the

extent that they are willing to give up their Saturday mornings to practising and playing together. The services of the leaders and
instructors in this work are given free, and a room in the high school building is furnished by the school board.
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The Good Old Days

URING the month just past the
Theatre Organists Club of Boston
completed its first year of existence,
elected a new set of officers, and
paused to take account of stock and
see just what had happened. On looking back
over the year it was forced to conclude that
quite a, lot had happened, and that it wasn’t
quite sure whether it was going or coming.
The matter is naturally of interest to me be-
cause I helped to organize the club, and was
its first president, retiring, at the meeting re-
ferred to, in favor of Francis Cronin, on whom
higher praise cannot be bestowed than to note
that he has never compromised his high musical
standards by playing down to his public. Slides
may come and slides may go, and hokum reign
supreme, but musicians could always enter the
Publix Capitol in Allston with perfect assur-
ance of a musically enjoyable evening.

These flowers are just thrown in extra.
What I started in to say was that Frank capa-
bly took over his duties with an obvious de-
termination to discover just what the present
sentiment of the members was. The discus-
sion that he stimulated showed plainly enough
that organists simply don’t know where they are
headed for at present, and are naturally becom-
ing more or less demoralized. Arthur Martel,
the Metropolitan’s popular organist and the
Club’s new vice president, made perhaps the
soundest point of the evening when he brought
out the fact that too many organists are con-
tent nowadays to do nothing but play a few
non-sink records, without putting up a deter-
mined fight for more organ playing.

Speaking for myself, I believe there is this to
be said about it. The original point of the non-
sink records was to dupe the public into think-
ing that they were getting an all-sound pro-
gram at a time when the producers were unable
to give it to the exhibitors. Now that the
talkies are on their feet, the need for such
measures has gone by. On the contrary, I be-
lieve we have reached the point where a little
organ music, here and there, wherever possible,
comes as a welcome contrast that is appreciated
by the audience. By using the organ for over-
ture and exit, and to build up and réinforce the
beginning and ending of the feature picture, you
have the obvious starting point for its effective
use with, not against, sound.

Last Stand of the Beleaguered

Alert organists will find other spots in the
show where the organ can be effectively used.
Of course the organist’s strongest point is to
be able to build up a featured solo into a popu-
lar attraction. It is only in this field that he
can make himself really necessary. By working
the organ in with sound, he can become useful,
but never indispensable. It is up to him to in-
sure his existence by fighting for the organ solo
on the bill as regularly as the schedule will
permit. I have said so much about this in past
issues that the lecture probably becomes weari-
some. Nevertheless, I feel that it is a vital
point and that, by dinning away at it, I may
have some weak influence toward preventing
the extinction that organists justly fear.

After all, the organ is too ancient an institu-
tion to be eased out of the theatre without a
struggle. It antedates Christianity by a couple
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hundred years, and that is certainly long be-
fore I was born. Of course I don’t mean that
they were making Wurlitzers then, but they
certainly did have organs in the accepted sense
of the word, the pipes being made to speak
from a hydraulic or pneumatic wind-chest
through individual slides controlled by the
player’s fingers. If this seems too primitive to
be allowed, we will have to come forward a
couple more hundred years to the introduction
of the keyboard as explained by Vetruvius, but
after all, why be like that? I mean to say, one
can always pick flaws. I mean, you could
scarcely expect double touch and visible pistons
from the ancient Greeks, immoral as they were
said to be.

On the other hand, if we are really going back
to original sources, we haven’t reached the end
of the line yet, for the real origin of the organ
was the Pipes of Pan, so called because you had
to stick them in your pan in order to play them.
Another name for them was the syrinx, and I
don’t want to hear any wise cracks about
syringe, because the syrinx is actually the deriv-
ative of the syringe. They both work on the
same principle, only in the latter you use a rub-
ber bulb instead of your mouth. The first
thing you know, I will sell this article to Popular
Mechanics.

For 1100 Years the Organ Dozeth

With such an elegant start as the organ had
around 200 B. C., you might wonder why it
made so comparatively little headway in the
next fifteen hundred years. That is, unless you
are a glutton for history. In that case it will
come to you that nobody accomplished much
of anything outside of fighting somebody else
all through that period known as the Dark
Ages. And in any case, the Church, which was
desperately trying to build up from a bad start,
had decided that anything them there Greeks
and Romans did was all wrong. So since the
Romans had been using portable organs on
their orgies, the Church decided that they
wouldn’t profane their churches by putting any
in; so it wasn’t until around the tenth century
that the memory of the poor old defunct Greeks
grew dim enough for the clergy to forget the old
slogan “Organs For Orgies”, and start using
organs for religious worship.

Of course. organs hadn’t died out entirely in
the meantime. Gibbons or no Gibbons, the fall
and decline of the Roman empire was too spec-
tacular to have no after-effects. The rivalry
in the 400 of the Middle and Dark Ages was
enough to keep a few organ builders on their
toes. If Signor Astorbilto over in Venice had
an organ made for his palace, why then the
Comtessa di Morgano over in Lombardy had to

OOV DIODELIEE DO LS DO U b ¢

have one too. If you remember your history,
maybe you recall an old pippin, named Pippin,
who made quite a business of tricking up the
French church; a sort of antique Billy Sunday.
He got the emperor to put an organ into one of
the French cathedrals, and they made quite an
event of it; killed off a lot of heathen, and had
some extra special tortures to celebrate. Them
was the good old days!

That was around 700 and 800 A. D., and it
took a couple hundred years more before the
monks really got into wholesale production on
church organs. But by the tenth century they
were going strong, and even writing books
about it, which is, of course, where most of our
dope comes from. Naturally, the instruments
were still fairly primitive. They hadn’t de-
veloped the modern keyboard with balanced
keys, but were still fooling around mostly with
rows of slides that had to be pulled out and
pushed back. Obviously, if you wanted a hot
tune you had to whistle it, or play it on your
flageolet. -

But Makes Up for Lost Time

But when we come along to the next three or
four centuries we find the Germans forging
right ahead with bigger and better organs, so
that by the sixteenth century, the chromatic
keyboard, in the form that we are familiar
with today, was common. There seems little
basis for the idea that in the first stages of its
development performers played by pounding
the notes with their whole fists. It must be
obvious that as soon as any sort of a balanced
key was used, it would be depressed by a steady
pressure rather than by a percussive move-
ment, no matter how crude it was. In fact, the
cruder the balance, the less possible it would
be to handle it with a hard, sudden blow. As
a matter of fact, the original pictures of the
first keyboards show them being played by the
thumb or single finger. And, of course, by the
same types of beautiful young ladies that are
nowadays to be observed in our advertisements
using vacuum cleaners, new gas stoves, or elec-
tric washing machines.

Now we begin to get down to Palestrina and
Pretorius and Bach. If you'll have a little pa-
tience, before you know it we’ll be down to
Jesse Crawford. At the moment, however, we
are just getting around to adding on a pedal
keyboard, a step the Continental organ build-
ers took about 1500, and the English, for some
obscure reason, not until about 200 years
later.  God bless the English! 1f they had
only continued to hold out, we’d never have
had to learn to play pedals at all. On the other
hand, it was the English who first invented
the swell, so perhaps honors are even. Even
today, most English have the reputation of
being swells, while most peddlers are Conti-
nentals. One more crack like that, Oswald,
and out you go!

But for a long while all the foot work was
done by the Blower boys, Otto Blower and
Willie Blower. And what a job these boys did!
Our present older generation, some of whom
remember tedious hours at the blower in the
organ loft, never knew nothin’. The good old
days were back in 1700, when there were great
numbers of huge bellows arranged in pairs,

with one man to each pair.  Boys weren’t
Continued on page 44

Melody for January, 1930

((THE key to the fullest enjoyment of
a work of art is Appreciation, and
this can result only from Knowledge.”
Thus writes Percy Goetschius in outlining
the purpose of the Analytic Symphony
Series. He says further, “It is not the
sound of music alone which can deeply
move us . . . . but the meaning . . . .”
And in these two sentences are contained
the purpose for which the series was com-
piled: to provide knowledge of the great
symphonic works, and thus furnish a key
to their spiritual meaning. This Dr.
Goetschius does through the twin meth-
ods of analysis and criticism.

The two-hand piano arrangements of
the symphonies, symphonic poems, and
classic overtures included in the Series
are well within reach of the average train-
ed player, and are carefully annotated
analytically. These notes are amplified
in an explanatory preface and there is
also a separate critical note. Theeditor
brings to his work a white-heat of enthus-
iasm which cannot help but react on the
student.

For Earnest Music Lovers

26 Volumes Now Ready

1. HayoN—No. 6, in G major (Surprise) 5

2. MozarT—No. 48, in'G minor 5

8. BeeraoveNn—No. 5, in C minor 1.00

4, ScauBerTt—No. 7, in B minor (Unfinished) .75

5. ScauMaNN—No. 1, in Bb major 5

ANALYTIC 6. Branms—No. 2, in D major 1.00

7. TeuAikovskY—No. 6, in B minor (Pathetic) 1.25

SYMPHONY SERIES 8. MENDELSSOEN—No. 3, in A minor (Scotch) . 1.00
Edited by grozic) 9. Dvokak—No. §, in E minor (New World) ~ 1.00

PERCY GOETSCHIUS, Mus, Doc. d 10. Franck—Symphony in D minor 1.00
i 11, Mozart—No. 49, in C major (Jupiter) 15

| 12. BeerroveEN—No. 8, in Eb major (Eroica) 1.25

18, MENDELSSOEN—No. 4, in A major (ltalian) 75

/ 14, ScruBERT—No. 5, in Bb major 15

: 15. ScauBerr—No. 10, in C major 1.25

BOSTON g 16. TcrAtkovsEY—No. 4, in F minor 1.25

e Ll e g 17. ScauMaNN—No. £, in C major 6
iy 18. Mozart—No. 47, in Eb major 5

19, HayoN—No. 11, in G major (Military) a5

20, Braams—No. 1, in C minor 1.00

21. BeeraoveN—No. 1, in C major 15

22. HayoN—No. 2, in D major (London) 16

23. MozarT—No. 85, in D major a5

24, MozarT—No. 88, in D (without Minuet) 5

0 16. Tchaikovsky—No. 4, in F minor 1.25

The latest additions . {18. Mozart—No.47, in Ep major 75

SEREbNADE
y
RACHMANINOFF

Transcribed for

STRING QUARTET
b
ARTHUR HARTNANN

An admirable transcription for
strings of a charming and suit-
able piano number. It is fair-
ly brief, and interesting for
each of the four instruments
without being technically tax-
ing. It is possible to buy
extra parts separate from the
score, making the number
available for string orchestras
of any size.

Score and Parts, $1.00
Single String Parts, each 30c

you have not already done so, you are
undoubtedly planning to'organize one
or more string quartets among your
ambitious pupils. Write us for sug-
gestions regarding suitable material.

QTO Supervisors and Instructors: If

New Numbers for Symphonic Band

Instrumentation in accordance with the specifications prepared
by the Committee on Instrumental Affairs of the Music Super-
visors National Conference, Joseph E. Maddy, Chairman.

HULDIGUNGSMARSCH, by Richard Wagner

A triumphal march in heroic vein, originally composed at Starnberg, Germany (1864) for Mili-
tary Band, but never published in this form. Later Wagner began the scoring for orchestra

. which was finished by Joachim Raff in 1871.  While not as well known to concert goers as other

compositions of the greatest opera composer of all times, it has been performed in the published
orchestral version throughout the world with the great success it merits. Scored for Sym-
phonic Band by Mayhew L. Lake.

Recommended as No. 1 among State Alternative Required Numbers Class A,

and No. 9 on the National Contest Selective List for Class A and B Bands,

State and National Contests for School Bands, and No. 9 on the New England

Selective List for 1930.

PRICES (including Four-staff Conductor’s Part)

Small Band (32parts)........coc.vvviieriririieniniierinnnnens $3.00
Full Band (44 parts) . .......iviniinivvnissovinnssiavasisoives 4.50
Symphonic Band (63 parts)...............coviiiiiiiiiiiiinn 6.00
Extra parts, each............. 40 Extra Conductor part...... .75

EGMONT OVERTURE, by Ludwig Van Beethoven

Composed to the tragedy of Egmont by Goethe in 1810; there were also eight incidental numbers.
It is not intended to be descriptive of the story, but is more a tribute to the noble character of
the hero, Egmont. It follows the Sonata-Allegro form very closely and throughout presents
music of the highest quality such as only Beethoven could compose, and which calls for no com-
ment here. Scored for Symphonic Band by N. Clifford Page.

This is the Class A National Contest Required Number for Band, State and

National Contests for Bands and Orchestras, 1930. Class A Required Num-

ber for New England School Band Contests.

Small Band (32 parts) .......covvvivivivereiirininriererneans $3.00
Full Band (4 DATER) .io o« ¢ sl 5 oo s 5 wsamins & Caisise 5 § vivioin s s 4,50
Symphonic Band (63 parts) ..............cooiiiiiiiiiiiiiinns 6.00

Full Score (Partitur) $7.50 Extra parts, each .40

The Symphonic set includes parts for English Horn, Heckelphone (C Melody Saxophone), and
Contra Bassoon.

OLIVER DITSON COMPANY

BOSTON AND NEW YORK

. 4
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?® The Faculty Council %

This new department has met with gratifying response. Its policy of free
discussion on matters pertaining to music education has met with wide-
spread approval and brought forth exceedingly interesting contributions.
Because of general interest in the subject of contest classification, the page
this month is devoted to Mr. Whittemore’s interesting exposition of the so-
called New England Plan. Next month we expect to resume the publica-

ACH year the committees concerned with
the various New England state and sec-
tional band and orchestra contests have

grappled with the classification problem. . Each
year there has been manifest much dissatis-
faction, and claims have been put forward of
injustice under the rules that graded the or-
ganizations for contests merely by the number
of pupils enrolled in the various schools con-

cerned, and that gave no consideration to the

much more vital factors, such as the school age
of the players, their experience, or the time for
rehearsing.  There have been many requests
for exceptions and modifications in these rules
to equalize situations where the size rating
alone was misleading.

For several years there has been lengthy dis-
cussion at our meetings, but never any active
attempt to remedy these faults. It was found
that some of the junior high schools have far
better backing, far greater .experience among
their players, and far greater opportunities for
success, than some of the senior high schools.
It was found, also, that some of our organiza-
tions were composed of pupils from more than
one school in the same or nearby towns, and
even further — that some were composed of
pupils from as many as seven different school
grades.

A New Plan Adopted

This year, a definite plan was suggested by a
Massachusetts committee, presented to the New
England Association for consideration, and,
after a lengthy discussion, adopted by the Asso-
ciation at its annual meeting on October 26th,
1929. The details of the plan and its publica-
tion were left in the hands of its new Contest
Committee.  The plan has been much dis-
cussed at subsequent committee meetings, and
the final details settled. Tt is agreed by alf in-
terested directors that the only possible just
method of classifying is to evaluate in com-
mon terms the varying school age of the play-
ers, the years of their experience, the time for
rehearsing, and also, to a very limited extent,
the value of the credit system. Just what the
proper proportions of these various factors
should be is a debatable subject, but matters
were finally arranged, for this year at least, in
the following manner: The figure representing
the school age of the players to count thirty
points; the figure representing the years of ex-
perience playing in a school organization (not
years of lessons) as thirty points; the number
of minutes’ practice per week in the regular
program as thirty-five points; and the figure
for credit for the work as five points. Our ap-
plications this year are to be made out in such
a way that these factors can be easily deter-
mined, and the equitable rating for each indi-
vidual group established.

The committee has experimented with trial
figures throughout New England, and appar-
ently there will be practically no changes
under these new rules for the leading organiza-

tion of two or more contributions in each issue.

The New England

Contest Classification Plan
By HARRY E. WHITTEMORE
Director of Muste, Somerville Public Schools

tions, the only changes being among those who
have clamored loudest for the change. It is
also certain that any organization that can
classify under our “A” rating will undoubtedly
classify as “A” under the National rules.

It should be noted that while junior high or-
ganizations will be rated largely in the same
class, it is possible for a junior group to qualify
for a higher grade, and vice versa. Thus, in
some instances a high school organization of
low rating will find itself classed with the bet-
ter junior high organizations. The whole sys-
tem of rating embodies the competitive idea,
involving the schools themselves, in that the
rating of the bands and orchestras, to a large
degree, is a measure of the attention and sup-
port given the instrumental department by the
school authorities; size of town or school does
not enter into the computation. Nevertheless
these items have a greater significance, even,
than under the former plan of classifying by
enrollment alone. A school of 600 to 1500 stu-
dents should have a Class A band or orchestra,
or both. If such is not the case, it is probably

RATING FORM
City. .. - G s <o State
Name of Organization - 2 =
School....

Director - i

ITEM ONE: School Grades Represented
(Rating Dasis, 30 points)

pupils in Grade =
pupils in Grade =
pupils in Grade =
pupils in Grade = .
pupils in Grade. =

B Totals | XPUSNERE

Total b ... “total & e = oo +12= . X30=rating for Item One

ITEM TWO: Exverience in Orchestra or (and) Band
(Ratlng Basis, 30 polnts)

- pupils with.__years experience=.... ...

—pupils with.__years experience= =
—.pupils with..__years experience=.. .
-..pupils with_years experience=.. ... ...
weeepupils with—__years experience=. —
Totals | S———
= e, b= . X80=rating for Item TWO .. —

el

Total b ... = total &

ITEM THREE: Program Time for Regular Rehearsals
(Basls of 35 polnta for 100 minutes per week) This ltom refers to
rebearsal tlme In the rexular achool program, whether in o after
wchool hours, but not to extra rehearsal time used In preparation for
the contest or other speclal event,

Total regular rehearsal time...........minutes per week
Total e *+ 100 = ... X 86 = rating for Item Three .

ITEM FOUR: School Credit

5 points if graduation credit is given pupils for work in this
organization. (If no credits, no polnrl.g M

CONTEST RATING—Total of Items One, Two, Three, and Four it

Bl i
Attest Supervisor

Bupt. or Principal 9

The above is a greatly reduced fac simile of the rating form

supplied with contest application blanks in the New Eng-

land states. The formisincluded in the 1930 booklet of

the New England Association, a copy of which may be ob-
tained by writing to the editor,

becayse the school authorities have a Class B
or Class C idea of what is necessary to provide
proper and adequate instrumental instruction
in a school of Class A requirements.

By the same token, a small high school may
develop a Class A band or orchestra, and even
win a Class A prize. More power to such a
school, and more credit to the school, as well
as to the band. This is just exactly what the
new classification plan will do, and the respon-
sibility will fall where it should, and not on the
director’s shoulders alone.

Not as Complicated as It Looks

The following is an outline of this plan
adopted forthe 1930 contests. As will be noted
from the facsimile reduction of the rating
form that accompanies each of the official ap-
plication blanks, the method of determining
classification is comparatively simple, although
the detailed explanation here presented may
seem formidable at first glance.

The various bands and orchestras entering the New Eng-

land Contests shall be grouped in five classes, namely:
Class A, Class B, Class C, Class D, and Class E.

The class in which an organization belongs shall be
determined by its rating (on the basis of 100 points)
figured from the following factors:

Item No. 1 = The school grade of the players . .30 points
Item No. 2 = The experience of the players ...30 points
Item No. 3 = The program time for regular

YEHEATSAIE: & o v wvvis 3 ssommoies 5 v ¥ 5990 4 w5 35 points
Item No. 4 = If credit is granted for the work.. 5 points

Item ONE — GrADE: The rating basis for this item is
30 points, which means that an orchestra or band com-
posed wholly of seniors would rate full 30 points. To find
the rating of an organization composed in whole or in
part of players below senior grade, multiply the number of
players in each grade by the number of the grade, as
follows:

10 pupils in Grade 12 (10 X 12) = 120
§ %« o« q1(8X1)= 88
O 10 (4 X 10) = 40
409w« 94X 9)= 86
26 (a) — Totals ——— (b) 284

Now divide the sum of the second column (b) by the
sum of the first column (a): 284 + 26 = 10.92

Divide the quotient by 12 (the number of grades on
which all ratings are based): 10.92 + 12 = .91

Multiply the result (.91) by 30, the factor for this item
which gives 27.3 as the rating for Item One. In a nutshell
Total b (284) + total a (26) = 19.92 + 12 = 91 X 80 =

21.3

Just Simple Arithmetic

Itim Two — Experience: This item is computed ona
basis of 80 points. An organization composed wholly of
players with five years experience in band or orchestra
work would receive the full rating of 30 points. “Ex-
perience” is interpreted as referring to regular work in
either band or orchestra or both, or regular participation
in ensemble practice, whether in or out of school. (This
does not include private study or practice.) Computation
of experience must be as of December 80, 1929, counting
years and fractional years, elapsed time.

ExampLe: John Smith has studied trumpet three (3)
years; violin eight (8) years. He has played violin in
orchestra four (4) years; during the last two years he also
played trumpet in the band, while at the same time playing
violin in the senior orchestra. His total band and or-
chestra experience, however, is only four (4) years, No
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EVERY INCH A KING!

SILVERTONE LIBERTY MODEL

WONDERFUL
TONE

Clear, Resonant, Rich
and Pleasing

orchestras.

If you want to get better results, improve your
playing, this new trumpet will help you do it.
Orchestra leaders notice the difference as soon
as one of these new trumpets go into their

Ask the Man Who Owns One

HIS NEW KING TRUMPET will win the
approval of every player who tries it.

Try this Trumpet and you will find it -- Every Inch a King!

THE H. N.WHI'TE CO.

5225 SUPERIOR AVE.

BAND HNS'I[‘IRUM ENTS

BETTER TONE, better in tune, greater reso-
nance, absolutely free from any hard, harsh

or thin nasal tone, or imperfection of intonation.

Its appearance outshines anything ever made.

Get one and try it — compare it with others. Six
to ten days’ Free Trial at any King Dealer, or
write direct to factory.

Made with
Solid Sterling
Silver Bell

CLEVELAND, OHIO

S

matter how long he has studied, and no matter how many
instruments John plays, or how many different organiza-
tions he plays with, he is rated only on the years or fractional
years, elapsed time, during which he has had actual and
regular work in one or more organizations.

To figure Item Two, compute the total years of experi-
ence of the members of the organization as of December
30, 1929, thus:

Therating is figured by dividing the number of minutes
to rehearsing by 100 and multiplying the quotient by 35.
Thus the rating of the orchestra used for our examples,
which is allotted in the school program one fifty-minute
rehearsal per week, is 17.5 points determined as follows:

50 =+ 100 b
B X b=115

]

xR

Item Four— Creprr: This item gives five points addi-
tional to the final rating of an organization in a school
where credit toward a diploma is granted for work in a
school music organization. This rating for Item Four,
therefore, is either 5 points or nothing, as the case may be.

FiNaL Rariva is determined by adding the points ag
computed for Items 1, 2, 3, and 4. The totals for the
organization used as an example in the foregoing explana-

8 pupils with 5 years experience (8 X 5 ) = 40 An (.n'gunimLion with three ﬁfty-minu.tc rehearsals tion would be:
g oyl w B X4 ) =8 (150 minutes total) regularly programmed for each week
I “ X8 ) =18 would rate 52.5 points: Ttem:One. i-v s s v v s v 5 s 4 0 27.8
« &« g o« “ o Item Two ......................21.2
! « « 2 / « « Ixe )= 2 150 + 100 = 1.5 [tem Tt » 17.5
9 1% @X1%) = 3 95 % 1.5 = 52.5 em Three .................... b
g o« o« T “«  3X1)=3 d ! Thet BOUL! roser: s = syt 5. s 1 st 3 b,
% (a) Totals (b) 92 £5 5&9}, Rating: o s v svms s s s 71.
wh, ¢
| Divide the sum of the second column (b) by the sum of The Cl(lSSiﬁC(lti()ﬂ Scale
the first columr ¢ 02+ 26 =38.538.  Divide the H 3 . . .
S (3 : l ("). 7 ' i .m(l( ,““ TO Sup&erSOfS and Dlrectors Crasstricamion of Bands and Orchestras is according
uotient by 5: 8.538 + 5 = .707.  Multiply this quotient to the following schedule:
by 80, the factor for Item Two: 80 X 707 <+ 21.2 or 21.2 The Faculty Council is your department. ‘l oY 1:“ eaute: ;
points, the rating for this item. In other words: In it you are free to discuss any matters ("“‘“”' A= ’ff'l to 1':” points )
Totalb (92) =+ total a (20) = 8.538 + 5 =707 X 80 = 21.2 pertinent to your work. Short contribu- 2HASY ”‘ - “"f~] to 78 \ '“‘"l“f‘“‘-
tions are preferable and are more likely Crass C —55.1to0 65 ¢ ¢
N Fi > Rel al Ti to receive early publication, although itis Crass D —45.1t0 65 “ “
ow Figure Rehearsal Time our intention to print the articles as nearly Crass B —85 to 456 ¢ "
s v T — as possible in the order received. Besure 1488 AA axp EE: Organizati . ——_—
o T A;rl ‘\w_ni tl‘n‘lll(.m | |!IS lt‘(,lll.‘llﬂ .U.)m] to sign your letter or article, but if for any ( LA\:T \\ \.\;) ‘ll‘] i (l)l.gl.ll.llﬁilf'i(.;l]..i]mFmg ten ]l)UlI'IL\ ml
P sis of 85 points for minutes rehearsa reason you desire to withhold your name more above or helow the establishe e‘.\tremes a ).u\c.\\ll
time per week, in the rl,’_(/l(l(lr' .v(rlmo{ program ('wllcthor in from publication, your wish will be re- be classed, resp_ect,lvely, as A\A. and LE, Organizations
or after §c}1r)r)l hours but not mcludmg extra time used in garded. thus classed will play the assigned and selected pieces
‘ preparation for contests, or for special rehearsals called P ‘. designated for class A and E, respectively, but will be
‘ for any purpose). ..:5‘5 Qg;« judged a3 in separate classes.
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|
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Facts and Fancies About Things and
People in the World of Music and
Musicians ¢ ¢ ¢ ¢ ¢

Jazz Goes to Work — $6,000,000 a
Year for Music—Buffalo Believes—
A Russian Invention—Canada Falls

" J' ' = } T
! A 1

Select a Trumpet or Cornet
to Fit Your Personality

The 56-B ﬂ
New Era Trumpet. Small bore, size 438.

Smarter and Speedier

This model possesses great brilliance of
tone, velocity of performance, facn!xr){ of
control and ease of blowing. Smarter in linc,
lighter in weight and speedier in action, 1t
personifies the modern vogue. Has Conn
totary change from B-flat to A, and auto-
matic third valve adjustment.

Opera Grand Trumpet, Small bore, size 438,

Built Especially for Jazz

Created especially for modern jazz, the 24-B
Trumpet has become a ballroom sensation.
Easy to blow, extremely flexible, glowing
with snap and speed. It's just the right in-
strument for those who specialize in mod-
ern, red hot, thythm. Has th; same scientifi-
cally graduated bore exclusive to all Conn
cornets and trumpets and made possible by
the Conn patented hydraulic expansion
process.

New York Symphony Trumpet. Small bore, size 438.

Ideal for Concert Work

The 22-B has long been famous for its adapt-
ability for all kinds of concert playing. Re-
sponsive in action, well balanced in the
hand, and very casy to blow, this New York
Symphony model is winning’lpralsc from
concert artists everywhere, The tone is
rich, mellow and marvelously sweet.

The 4A WL
Victor Medium Bore Cornet. Medium bore, size 467.

Note These Patented Features

This Victor Cornet embodies three outstand-
ing features—all patented and offered only
by Conn. These features are: the “quick
change”” to A, which adjusts the valve
slides automatically when the A slide is
drawn out; the opera glass tuning device
which permits tuning to the half-vibration
and adjustable valve springs.

(.IY;JR Cornet ot Trumpet should

have just the right bore and just
the correct balance to fit your p't:{m-
cal make up and your indivi ual
playing style.

Choose from the Conn complete
Jine of cornets and trumpets. You'll
be sure to find the ideal type for you.
It is natural that Conn, the world’s
largest manufacturer of band and
orchestra instruments, should best
know the requirements of band and
orchestra musicians. That's why
Conn provides this wide range of
trumpets and cornets for your choice.

Tn each you will find those quali-
ties of tone perfection, mechanical
excellence and ease of playing which
havemade the name Conn mean band
instrument supremacy for more than
half a century. And you pay no

remium for these added values.

onn's great volume of sales and tre-
mendous manufacturing  facilities
enable you to buy a Conn at no
greater price than asked for other so-
called standard makes.

Make your sclection now at your
Conn dealers or write us for details
of special Free Trial offer on any
b:mcf ot orchestra instrument. Just
mail the coupon and mention instru-

{ ment in which you are intcr(icd.J ;

The 2-B il '
New World Symphony Trumpet. Mc dium bore, size 458.

Refinements of Fifty Years

In trumpets, difference in quality and tone
is determined by the bore. Conn’s patented
expansion process alone secures accurate
graduation of bore. The 2-B embodies re-
finements of fifty years, and artists say it
will be the world’s most popular trumpet.

New Era Trumpet. Small bore, size 438.

Favored by Professionals

Here is a trumpet much favored by profes-
sionals who transpose readily. Exactly like
the 56-B, pictured above, except that rotar!
change from B-flat to A and third valve ad-
justing mechanism have been eliminated.
ll'hc 58-B has a delicacy of balance that will
delight you and a velocity of performance
and brilliance of jone that'are truly amazing.

The 60-B New Era Trumpet is exactly like the
58-B but with automatic third valve adjustment.

The 28-B &S&

Concert Grand Trumpet. Large bore, size 484,
Built for Heavy Playing
For those who have been accustomed to
“filling” a large bore and who desire 2
broad, powerful tone, the 28-B will meet
every requirement. This Concert Grand
Trumpet is areal favorite in military bands,
large symphonies and other musical organi-
zations where heavy playing is the rule.

The 80-A UM 4
Victor''Regular” Large Bore Cornet, Large bore,size484.

Last Word in Cornets

In design and general characteristics this
model is similar to the 4-A, except that it is
somewhat shorter and of larger bore. Like
its companion model, it is the last word in
cornet construction, embodying every im-
provement suggested by Conn's experience
of more than half a century in producing the
World's finest cornets.

WITH ALL THEIR EXCLUSIVE FEATURES CON

ONN

FACTORY BRANCH STORES

New York, Strand Theater Building  Chicago, 62 East Van Buren Street
47th Street at Broadway  Kansas City . 1011 McGee Street
Detroit . 1431 Broadway Avenue Tacoma . 207 South Ninth Street
NewOrleans, 125 CarondoletStreet  Seattle . . . 1421 Third Avenue
Atlanta . . 62 North Broad Street  Peoria, 129 North Jefferson Strect
San Francisco . . 47 KearnyStreet  Baltimore, 406 N. Howard Street
Boston . Hotel Statler Building  Vancouver, B, C..
Oakland . . . . 531 16th Street 528 Hastings Street West

WORLD'S LARGEST
MANUFACTURERS of

BAND INSTRUMENTS

N INSTRUMENTS COST NO MORE

C.G.CONN, .(*d 1% Conn Bldg., Elkhart, Ind.

Gentlemen: Please send frue literacure and details of free trial offer on

{Instrument}

Name.

St, ot R.F.D.

(o] LS — Pt

State, County. -

A

-

CONN

Jazz for the Workers

OW, a factory in Berlin has found that jazz music,
broadcast to its workers, has a tendency to make
them work faster. Loudspeakers in various parts

of the factory send forth jazz music for the benefit of the
workmen, at various times of the day. It is said that the
workers execute their task with more accuracy as well as
more speed.

The next step, no doubt, will be theme songs for punch
press operators, and labor unions of the future will probably
make “Bigger and Better Orchestras” one of the demands
which employers must satisfy. Funny as this German
experiment with jazz music may seem at the present time,
however, it is an indication of the great future that is in
store for the professional musician who understands the
trend of the times and can adapt himself to it.

In spite of the fact that many professional musicians are
out of work at the present time, nevertheless, the oppor-
tunity for the man or woman who wishes to make music a
life work is greater at the present time than ever before.
Never, in the history of the world, have educators paid so
much attention to the teaching of instrumental music in
the public schools. Today instrumental music is taught
in hundreds of schools all over America. Hundreds of
other schools are ready to install bands and the teaching
of instrumental music as soon as competent band leaders
and instructors can be found for them.

Nor do schools hold the only opportunity for professional
musicians who are willing to become teachers as well as
performers. Fraternal organizations, woman's clubs,
Boy Scout troops, factories, and many other kinds of
organizations and enterprises are fully sold on the value of
bands and band music. They only await the professional
musicians who will show them how to organize the bands
which they already want.

Opportunity abounds for the professional musician who
will adapt his talents to the tide of the times. 'Those who
seek to stay this rising tide by futile protests and useless
grumbling will find themselves swept away by it.

-~ Baby Dorothy Breaks Into the Magazine

Section

T IS not often that ordinary
mortals break into the maga-
zine section of a big Sunday
newspaper. Such space is or-
dinarily devoted tosuperhuman
beings of one kind and another.
So, when Baby ‘Dorothy John-
son, youthful Conn Saxophone
star, broke into the Sunday
magazine section of the St.
Louis Globe-Democrat, recently,
it was a feat of no mean im-
portance. She rated one page
in full color and about a half
page in black and white.
Among the other amazing
things that the Globe-Democrat
disclosed about the 10-year old
vaudeville star was the fact that
in the short period of less than
five years which the young per-
former has spent in big time
vaudeville, her earnings have
amounted to about $50,000,
This is a little better than $200
a week, which anyone will ad-
mit is not bad. We predict
that Baby Dot will be a great
The talented Miss Johnson, a help toher folks when she grows
veteran trouper at ten up.
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"More About Jobs for Musicians

"T'HERE was once a man who sat on top of a whole cara-

van load of provisions in the middle of a desert and
starved to death. He didn’t know what was in the boxes
he was sitting on and he didn’t have gumption enough to
look inside them.

There are about 5,000 unemployed musicians in America
today, and they're a whole lot like the man who sat in the
desert and starved. They sit and squawk about the
“squawkies” and the radio. They play odd jobs for any-
thing they can get. Amclall the while vast and almost un-
touched fields of music await their talents.

Right now the cities, towns, and villages of the United
States are spending in the neighborhood of $6,000,000 a
year for music. That amount is not coming out of the
pockets of individual citizens for phonograph records, con-
cert or opera tickets or anything of that sort. It is the
amount which is coming out of municipal treasuries to be
spent on bands, orchestras, and other forms of civic music.

Think of it! $6,000,000 a year is being spent, and yet the
idea of municipal bands and orchestras is only just begin-
ning to take hold. Thousands of cities, towns, and villages
are willing and eager to pay for the services of any energetic
professional musician who will show them how to have a
good municipal band or orchestra, and who will show them
how they will benefit by such an organization.

Practically every state in the Union has a law which
authorizes the local municipal governments to levy a tax
upon the citizens for the maintenance of municipal music,
if it is desired. Some places are taking advantage of the
opportunity, but the majority are not yet utilizing their
full powers. It remains for some professional musician
to step in and show these municipalities the full cultural
and advertising value of good civic music.

The Stanton Concert Band

THIS fine concert band represents a municipality of about
1500 people. It shows that there is abundant musical
talent in even the smallest communities, if only some pro-
fessional musician will come along and help to develop it.
Musicians who are willing to devote their talents to
teaching and band organizing will find thousands of towns
like Stanton, Nebraska, ready to welcome them with open
arms and open purses.

Buffalo Believes Good Music is Good
" Business

IT IS not only the small towns that are awakening to the
power of music. Only a few months ago for instance,
Buffalo, N. Y., established a civic symphony orchestra and
engaged Herbert Straub to conduct it. A personnel of 75
musicians, all professionals, comprise the orchestra, and
their job is an all-year-round one. Concerts are given
in a local park which will accommodate 20,000 people.

The entire expense of this musical enterprise has been
shouldered by the Buffalo Chamber of Commerce because
that organization believes that good music is good business
for the city. Here is what the Buffalo commerce group has
to say about the enterprise.

“The Chamber is doing this in the belief that the adver-
tising value to Buffalo will be well worth the effort. There
isa tendency today, generally, to stress too much the indus-
trial advantages of a community and not enough its
advantages as a place tolive. The Chamber, in sponsoring
the 'organization of a civic orchestra, is seeking to place
Buffalo’s cultural attainments before the public.”

Want a job, Mr. Professional Musician? There are

lenty of other communities in the United States that can
{;e sold on the Buffalo idea.

Bandrovsky's “Whistleovsky”

I GLEAN from the public prints the following notice
. of a new musical instrument which we confidently
predict will be christened “The Whistleovsky”:

“A symphonic orcheéstra of factory whistles is the latest
project under way in Moscow. A worker named Band-
rovsky has conceived the idea of establishing an electrical
connection between the keyhoard of an organ and. sixty
whistles of factorjes throughout the city.”

This is the strangest form in which the influence of
music on industry has yet been felt, and though we dislike
questioning the musica] taste of citizen Bandrovsky, we be-
lieve that there are more worthwhile things to which he
might devote his talents. Now, if he were to organize
sixty bands among the workets of the sixty factories whose
whistles he is harnessing, he would be doing something
worthwhile for the vaterland, or whatever it is that the
Russians call Russia. Over here in the U. S. music is
playing a constantly larger part in industry.

Executives are finding out that employees’ bands are one
of the surest ways of promoting health, happiness, loyalty,
and efficiency among their workers. Professional musi-
cians with an eye for business can easily sell their services
as band organizers to large corporations. If you'd like
to find out about how to do it, write to C. G. Conn Ltd.

Won't Some Loyal American Come to Our
, Rescue?

N reference to an article, “England Pays Tribute with a
Grain of Salt” in the Conn advertising, page 13, J.0.M.
for November: The Conn writer does not seem to be
aware that England adopted 439-A at 68 degrees I. for
orchestras in 1896, 21 years before America adopted A-440
at 72 degrees I. The British military band pitch has al-
ways been Bb-479 at 60 degrees F.  This is 452 for the A.

An old Boosey Co. (London) catalog has the following
to say on pitch.

“AMERICAN PITCH — A-440 vibrations at 72 degrees
I, recently authorized; this is the same pitch as the
“New Philharmonic” but is expressed at a higher tem-
perature in agreement with the American custom of heating
concert rooms more than is usual in Great Britain. One
vibration in 439 is the sharpening produced, on the aver-
age, of the full orchestra by a rise of 4 degrees I*.”

It is probable the Conn writer may be right in stating
the British military bands have adopted the lower pitch.

We hope this is true, but it does not alter the fact that
the A-43) at 68 degrees I'. is not a new pitch in Britain.

(Signed) Harry NoAkEs,
Kamloops, B. C., Canada

Canada Falls for
Loma

"TYHE land of the

maple leaf is the
latest country to fall
before the ever-increas-
ing charms of the versa-
tile Loma Worth. Miss
Worth is now playing
the big time in Canada,
and winning all kinds of
applause and compli-
ments both on her
charming  personality
and on the manner in
which she plays her
complete equipment of
Conn band instruments.
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A Cornet Playing Pilgrim’s Pfogress

Number Twenty

HERBERT L. CLARKE

This month, the author gives some excellent advice on a number of
things, including the necessity that exists for a musician to have more

sop

than a single string to his bow, and one very valuable outline for util-
izing one’s walking hours to perfect the matter of tonguing—single,

oo

double, and triple. For those with an open and receptive mind, a par-

HE year 1887 presented a favorable
prospect to me; I had by this time
thoroughly made up my mind as to
what my life work was to be. As will
be remembered, I had made several

dttempts in commercial lines without finding
anything that suited me, to say nothing of the
fact that this sort of work did not seem over
plentiful at the time. On the other hand, at
the period of which I write, I appeared to be
able to find any amount of work in the music
field — in fact, jobs were practically thrown at
me. I would have been foolish to let these
opportunities slip by without taking advantage
of them, and I decided that, no matter what
objections were raised by my family, I would
definitely follow music as a life profession.

I had by this time realized, through past
experiences and associations with other mu-
sicians, that everything does not turn out the
way we expect, and that we cannot force the
world torun in just the manner that we would
like it to run. Having noticed a lack of
proper ambition in most of the musicians I had
met, these seeming to be quite content to live
on a theatre salary and displaying nothing of
the progressive spirit, I argued that the more
I improved in music, the better position, quite
naturally, I would eventually occupy. And, of
course, no one can improve without proper
study and practice.

Ignoring Facts and Opportunities

In looking back over these years of which I
_ write, and comparing my experiences with
“those of other musicians, I am astonished at
the number of men content in securing some
steady engagement in a theatre, and who, while
they are thus employed, never seem to realize
that in certain months of the year these theatres
close, or every once and a while change hands
(this meaning oftentimes, a two weeks’ notice),
and that when they are not working their ex-
penses go on just the same — a case of “all
going out and nothing coming in”. It would
pay these men to equip themselves with a proper
knowledge of music from various angles so
that they might be in a position to earn money
during their lay-off periods. Of course, the
more branches of music that they familiarized
themselves with, the more their income would
be stabilized and increased in proportion.

A musician’s “stock in trade” is knowledge,
the product of study and practice, which he is
able to sell according to its extent and quality.
He advertises his talent through the good and
efficient work he accomplishes. If his stock
becomes low (i. e. if he does not constantly im-
prove the range of his knowledge), in the course
of time he becomes a dependant upon other
musicians of a charitable and liberal bent. I
have known many musicians of the type of
which I speak who have had a steady theatre

ticularly interesting instalment, we would say.

job for five or ten years, and even more, and,
being quite content with these engagements
and what they have brought in, have never
realized that the older they grew, the more in-
competent they became; less able, except they
had kept up with the times, to meet the com-
petition presented by the younger men, who,
quite naturally, are pushing themselves forward
all the time, even to the point of trying to force
the older men out. The salvation of this type
of musician lies in the liberal leader who will
keep his old men out of charity, when he could
better his orchestra by replacing them with
bright and intelligent “young blood”.

A Good Practice Stunt

Such matters impressed me greatly the more
I observed the things happening around me
every day, and I determined to make my “hay”
while the sun shone, especially now that I had
the engagement at the Academy of Music in
Rochester, N. Y., which more than paid my
expenses. I decided that I must work hard at
home to become a better musician, so that later
on, if an opportunity presented itself whereby I
might double my salary, I would be in a position
to grasp it, and not lose out by being told I was
incompetent, or if I had secured the position,
be discharged for the same reason — either of
which circumstances would have been a terrible
humiliation to me.

Living about two miles from the theatre
where I played, I would walk to and from there
twice a day. The exercise was beneficial, and
gave me a good opportunity to think out all
the problems that were occupying my mind at
that time. In addition, I began to practise
single tonguing with each step, articulating
four times to the step, finding this to be excel-
lent practice for acquiring precision and rhythm;
before long I had my tongue under perfect
control. I discovered that to walk and tongue
the syllable “tu” four times to each step,
walking thirty-two steps in one breath, helped
me in the matter of endurance. Try this some
time, you cornetists, and students of the instru-
ment!

Playing two shows a day, and going home
after the matinée, made nearly two hours of
daily practice for a proper and decisive attack,
and when I had learned to control single-
tonguing to a point where the muscles of the
tongue did not tire, I then tried triple-tonguing
in the same manner — “tu-tu-ku” — two trip-
lets to the step. This was difficult at the
start as the third syllable “ku’ was not as
distinct as the “tu”, so I made up my mind that
if I expected to triple-tongue perfectly, I must
acquire the same proficiency with “ku” as
with “tu”.

Finding that “kuk” was more decisive than
“ku”, I commenced using this syllable four
times to the step, but was compelled to walk

much slower at first in order to articulate evenly;
and my! how I seemed to stutter. "All this
required some patience and much effort, as I
could only walk a few steps in one breath and
keep the articulation regular and even. But
before long I mastered it completely, which
proves what practice will accomplish. Then,
having conquered both the “tu” and “ku”
separately, I tried triple-tonguing again, with
the result that it became even and distinct
in every syllable. This method of practice
was the foundation of my correct tonguing,
which has stood by me to this day. How easy
my scale exercises became now, and how well I
could control all kinds of difficult articulations!
So often, in after life, have I suggested this
method of practice to my pupils, for their own
beneﬂt, and how few have ever taken advantage
of this great essential of correct cornet playing!

The more I improved in my playing, the
greater interest I took in my work; conse-
quently all my spare time was now taken up
with proper study. Then my theatre engage-
ment (playing two shows a day, one hour in a
brass band outside, and three hours inside for
each performance, utilizing eight hours daily,
besides Monday morning rehearsals for the
show and Saturday mornings for the band)
left little time for home practice, as many will
infer. But I managed to get in at least three
hours of good solid practice and study every
day, besides the other work, and this kept me
healthy and content, knowing and feeling that
I was becoming a better player all the time.
My desire, now, was greater than ever to be a
real cornetist, because of the encouragement
offered by my progress.

Odd Time Filled with Arranging

With all this work (or play!) I still found
enough time to arrange music. Each week
there was some act appearing at the theatre
that needed new orchestrations for its songs
and dances, and I had gained much experience
from my theatre playing (viola inside, and
cornet outside) that made this arranging an
easy matter. Besides, it added a few dollars
to my pocketbook. “Every little bit, added to
what you've got, makes a little bit more!”
This extra money, however, went towards new
music. I began to purchase all kinds of in-
struction books, and new cornet solos with band
arrangements, which were needed, as I played
a different cornet solo outside each week. All
this took money, but my “stock in trade” was
increasing, as my repertoire became enlarged,
which was necessary should I ever apply for a
soloist engagement where different solos were
required daily. To be prepared is half the
battle! There are many excellent soloists
whose repertoires are limited to about ten
heavy numbers, and even the arrangements of
these few pieces are quite incomplete and in a
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Own and play a NEW Buescher Aristocrat

3 beautiful new instruments, unrivalled
in fine craftsmanship

VERY musical advantage a player can desire is offered in these new Buescher True-Tone
Anristocrats. If you want tone, unmatched in beauty, accuracy and available volume; if you
want action, free running and lightning fast, you'll find it in the Aristocrat. Power, flexibil-
ity and instant response to your wishes, accurate intonation—every note even in quality and

positively in tune—these, too, are features of the new Aristocrat models.

No matter what your requirements may be, whether you are just a beginner wishing to learn to play
a Trumpet, Cornet or Trombone, or whether you are a skilled performer and want the latest, most
up-to-date instrument, a Buescher True-Tone Aristocrat will afford you easier playing and more
rapid progress. It will give you more speed—better tone—greater volume.

The Aristocrat Models
232 Trumpet and 260 Cornet

Completely new design and proportions give the Bues-
cher Aristocrat Trumpet new beauty of tone and faster
valve action. Ada%table to band, orchestra and solo
work. Medium bore, Bb with quick change to A.
Made in low pitch only. Be sure to try this Trumpet!

The Aristocrat Cornet also is new in design and propor-
tions. It has a unique, positive tuning device, op-

The Aristocrat Model
406 Slide Trombone

This wonderful Trombone is our very latest creation.
It is an entirely new design from mouthpiece to bell.
It has a remarkable slide action, a beautiful tone and
is 80 easy to blow you hardly know you are playing. It
is a general purpose Trombone, equally adaptable to
band, orchestra or solo work. It has a medium bore
and is built in Bb, low pitch only. A beautiful silk  grated in playing position by the slightest touch of the
plush lined, center opening, solidly constructed case, thumb. giedlum bore. Madein Bband A, low pitch
and all necessary accessories are included Free. You only. [
simply cannot afford to be without this marvelous in-  Aristocrat Trumpets and Cornets are equipped with new
strument. See your dealer today or write direct for  shorter valves and Buescher nan-ﬁlﬁ!ll Duo-Cone
FREE trial offer. Easy payment terms on any Buescher  springs. They give you h'g_hur. f:uger action. Ask your
instrument. en_lcrlgﬁgz_ite for further information. Case and acces-
sories .

See these new Aristocrats at your dealer’s, or write direct

\ Buescher Band Instrument Company
N7 5048 Buescher Block Elkhart, Indiana

Magic Flutes and Piccolos

GOLD AND SILVER! SILVER AND GOLD! GOLD AND SILVER!
HAND MADE! EXQUISITE! PERFECT IN SCALE!

SUPERB INTONATION!
Specially Fashioned for Artists and Solo-II R
ists in French Model or Covered Holes.
These marks identify
the genuine Haynes
product.

Silver Flutes equaling the hand-made product in scale and intonation

for those desiring less expensive instruments in either French model or

covered holes.

Students’ Flutes specially made under our direction for boys and girls ST,

requiring good instruments at moderate prices.

Piccolos of wood and silver. ‘
INTERESTING LITERATURE SENT ON REQUEST

’b..g,\.o'

QOWNES gy,

Wi s.w\yﬂzs Ca

BOSTON.MASS
REQ'D TRADK MARK

WM. S. HAYNES COMPANY

135 Columbus Avenue S~ Boston, Massachusetts

: "
SUPERVISORS: {3t imporcance to

tell you if you will send us your name and address.
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A Method that Makes
Piano Practice Interesting

rather than the usual bore
and develops any creative
talent a pupil may possess

Playing the Piano
A Coursein Rote Training for
Class or Private Instruction by

GUY MAIER

and

HELENE CORZILIUS

The Greatest Possible Compliment
—from a Prominent Boston
Pianist and Teacher

“I have just gone over ‘Playing the Piano’ care®
fully: I think the book is absolutely wonderful. It
is full of golden words. The underlying idea of it, ‘the
thing before the sign,’ e, g. music instead of notes, is
marvelously worked out by you and your collaborator.

“In the last ten years there have been slight signsin
this direction here and there, but you have come out
and clinched the matter brilliantly by driving home
the object-lesson that the child should learn to make
music on the piano! It would be a pleasure to com-
ment on the details of the book, such as melody-play-
ing first, your chapter on touch, your way of approach-
ing rhythm, etc. : ’

It is enough to say that your way is revolutionary
—and the only right way, to my mind.

“The Teacher's Manual and Student’s Book ought
to be used universally, and I shall recommend them
heartily everywhere.” (Signed) Heinrich Gebhard

Price of Teacher’s Manual, $3.00
Price of Student’s Book . .75

Supervisors of Music are Invited
to Examine this Method

D

To Fairly Well-Trained High School
Orchestras We Recommend

Creole Suite -

By J. Van Broekhoven

1. Calinda
2. Theme and Variations
3. Humoresque

The three movements of the Suite are based
on original melodies still extant among the
Creoles of the South, applied for orchestra in
symphonic treatment. These tunes were col-
lected by the novelist, George Cable, author
of “Creole Days,” and sent to thelate Henry
E. Krehbiel, musical critic of the New York
Tribune.

Full Orchestra with Condensed
or Piano Score . . $3.50
Separate Score . . . 1.00

Overture “1849”

OPUS No. 71
By Mortimer Wilson
For Symphony Orchestra

Parts complete with condensed

score . . o+ o+ $4.50
Small orchestra with score 3.50
Separate score . . . 1.50

-

We invite you to write for our new
complete “List of Music Books."

J. Fischer & Bro.

119 W. 40th St., New York City

horrible condition to be accompanied properly.
Yet they expect soloists’ prices when soliciting
summer engagements in this capacity.

The winter wore away all too quickly for me,
I was so interested in working up a firm founda-
tion in case I might have a better chance later.

I might mention here that brothers Ed
and Ern had followed me from Indianapolis to
Rochester, and we were all together once more.
Ed secured a position as first violin at the
theatre with me, but Ern’s ambition quite out-
shone mine, for he had developed into a splendid
trombone player, playing on his slide trombone
all the cornet solos I had practised. I used to
marvel at how he could execute so rapidly on
that instrument, and with as much perfection
as a cornetist on his. He had the nerve to
make a trip to New York and apply to the
great Patrick Sarsfield Gilmore for a job in his
famous band, and, fortunately for him, he
secured it, all through his perseverance and
ability to satisfy this wonderful bandmaster.
Naturally, I was proud of him, and once more
my aspirations turned towards this famous
organization. I thought that if my brother
should succeed and make a hit, in time his
influence might help me to get in Gilmore’s
Band. Ern was only twenty-one years of age
at that time, and it seemed remarkable to me
that he had already climbed so high in the per-
former’s world asto be associated with the very
best players in the country, for Gilmore was
noted for engaging the greatest artists in the
world, and naturally I classed Ern amongst
them. His success encouraged me doubly, and
I worked harder than ever.

As the spring approached I was playing quite
well, happy all the time. My solo playing was
being talked about around town, and one day a
leader came to me offering an engagement to
play viola at Ontario Beach for the summer, and
to act as cornet soloist in addition. As I was
to play my solos with an orchestra, this neces-
sitated my procuring orchestral arrangements
for all my numbers. I purchased quite a few,
and had to arrange some that were not available
in this form. More expense, just then, but
my “‘stock” was increasing, becoming more
valuable to me than money.

It often amuses me when I hear musicians
kicking about buying new music, hating to
spend a few dollars on what would later repay
them a hundredfold. So few men can see
beyond their noses. Even the price of a maga-
zine, such as this for which I am writing, is
objected to by many, although it is through the
broadening influence exercised by reading that
we are helped to keep up with the procession
and prevented from staying too long in one rut,
that hopeless condition well exemplified by a
certain type of theatre musician previously
referred to.

I commenced playing Sundays at Ontario
Beach before the theatre closed for the season,
and by the time summer had come was well
broken in for the work, as I had been playing
viola all winter. My associations were pleasant
and interesting; the musicians were good
players and splendid fellows. My reputation
increased as a soloist, by reason of the fact that
there were visitors from everywhere who spent
the summer at this resort, besides the excur-
sionists from Canada, the steamers bringing
many of these from across Lake Ontario, and I
met many old friends who came over from
Toronto, and who congratulated me upon the
improvement in my cornet playing since leav-
ing their city a few years before.
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This engagement lasted until the theatre
opened in September, and the regular cornet
player not being re-engaged (Hiram Batchelor),
I was to take his place, playing cornet instead of
viola for the season. This pleased me and put
new life into me, for I must have made much
improvement during the past winter on the
cornet to satisfy the leader, Dave Morgan,
who was a “grouch”, but still a good fellow.

The first week we opened I had the surprise of
my life in the form of an offer to become solo
cornetist of the Citizens’ Band of Toronto,
directed by my old friend Mr. John Bayley,
who was appointed director of this new band
composed of members of the Queen’s Own
Regimental Band, and supported by the citi-
zens of Toronto. I was to receive a regular
yearly salary as a retaining fee, all outside
engagements of regimental duties being extra
pay, with plenty of time for teaching and for
playing other engagements that did not inter-
fere with the band. The reputation gained me
by my solos at Ontario Beach had reached
Toronto, hence this offer, which I accepted,
giving notice to Dave Morgan, my theatre
leader, who became quite angry at my leaving
him so early in the season. But I promised to
remain with him until a suitable substitute
could be procured, and this delayed me a week
or two. I was fortunate in securing a good
man from Boston, Freeman by name, who
proved satisfactory to Morgan. Then I said
“good-bye” to all the boys, and started once
more for Toronto, returning there this time as
cornet soloist, and under salary. Just think!
This was practically the same band I had
joined in 1883, starting as the twelfth cornet,
working my way up to first cornet, and in four
years had improved my playing to the extent
that I was engaged for really the best position
of its kind in Canada!

Nobody ever encouraged me to practise.
Nobody ever pushed me ahead. Nobody ever
taught me how to play. Nobody ever told me
that I played well. I had to do all things
by myself, even in the face of all kinds of op-
position. The only encouragement I ever re-
ceived for my efforts was the fact that, somehow,
I seemed to be useful to the different leaders
who employed me, and I always held a position
until a better engagement turned up.

I am not making these assertions from a con-
ceited standpoint, but simply to prove that
every cornet player, or in fact any instrumen-
talist, has an equal chance to become successful
if he perseveres properly, discovering his own
mistakes and weaknesses, correcting them im-
mediately, and setting the highest point of
excellence as his goal.

In many ways it was a wise move on my part
to accept this offer from Toronto, for my
father had purchased a large farm of forty acres
in Reading, near Boston, Mass., to establish a
school for organists, building himself the largest
organ at that time in the country, and I would
be without a paternal home if I remained in
Rochester. Besides, the new position in
Toronto placed me in a different environment
in the musical field, giving me more prestige
and a better chance to improve my musical
studies and to demonstrate just how much my
“stock in trade” might be worth should I
place it upon the market. Also, Toronto was
like an old home where I was well known.

The future looked bright, and I had an
increased confidence in myself as a soloist, with
opportunities I had often dreamed of.

(To be continued,)

o
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Here and There in New York

By ALANSON WELLER

N the approach of Yuletide, New York was pre-
sented with a number of interesting events. Arturo
Toscanini concluded the first half of his season in

November, giving way, for about two months, to William
Mengelberg. Before leaving, he introduced us to what is
thus far the most interesting novelty of the season, Ravel’s
brilliant and fascinatingly orchestrated Bolero, a welcome
addition to those works of this composer known to us
on this side of the Atlantic. Mr. Mengelberg, now an old
friend to American audiences, was warmly welcomed on his
arrival. Another arriving guest was Alexandre Glazounoff,
veteran Russian composer, who conducted an orchestra in a
concert of his own works, including his Overture Solenelle,
the Symphony No. 6, and the piano concerto; all compara-
tively new to American audiences, and all pleasing and
effective. :

A distinct novelty was offered by the visiting Cleveland
Orchestra, from which we have come to expect the unusual
in programs, its conductor, Nicolai Sokolof, having a posi-
tive talent in this direction. The novelty in question was
the use of the new thereminvox as soloist, in a number
especially composed for it, with orchestral accompaniment.
Though still in an experimental and crude stage, this re-
markable “ether music” device offers much to speculate
upon in its future possibilities. Another novelty on the
same program was D’Indy’s beautiful and seldom heard
Summer Day on the Mountain.

Joseph Rosenstock, the Metropolitan’s German Opera
conductor, resigned his post after only a few performances.
Artur Bodanzky now returns to his old post in the Metro-
politan, which he had previously left to devote all his time
to the direction of the “ Friends of Music”. Mr. Rosen-
stock, doubtless a competent musician, was not cordially
received here, and his interpretations seemed to lack the
authority and brilliance of Mr. Bodanzky’s efforts.

The Metropolitan’s second revival of the season was
Mozart’s Don Juan, or, as it is more familiarly known,
“Don Giovanni”, one of many old works that should be in
permanent repertory. Its revival just now was well timed,
for the memoirs of Lorenzo DaPonte, Mozart’s librettist,
have recently been published, arousing new interest in
this work, which the old writer tells us was written while
he was kept awake by coffee and cake supplied by the
daughter of his innkeeper.

The Shoestring Revue, or “Hoboken Nights Entertain-
ment”, is the title of the newest bit of satire offered by
Christopher Morley at the old Lyric Theatre, on the “sea-
coast of Bohemia”, as the dingy town of Hoboken has come
to be known since Morley put it on the map. The Black
Crook is now on the road, and After Dark, perhaps the best
of these old timers, has just closed after a year of hilarity
at the old Rialto. If his delicious writings have not
already put him there, these shows should place Morley
in the Hall of Fame. He is one person who has discovered
something new under the sun in the way of amusement.

So well received were the recent Victor Herbert revivals
at the Jolson Theatre, that Robin Hood and The Merry
Widow have been added to the list, and, as we write this,
doubtless others are on the way. A new Viennese operetta,
The Silver Swan, has also come to visit us.

A particularly active jinx seems to have dogged the
footsteps of Puccini’s melodrama, The Girl of the Golden
West, in its revival this season at the M etropolitan.
Mme. Jeritza was accidentally “stabbed” with one of the
trick knives in the lynching scene,and at a Brookyn per-
formance was struck with a stage gun, while Lawrence
Tibbett, the “heavy”, was dealt a smart crack on the nose
by a falling ladder.

Musical novelties of the month included an interesting
recital on cello and oude (Arabian native guitar), by Prince
Mohi-Ud-Din, including some native dances of the Orient.
Victor Chenkin, singing actor, was heard in a recital of
folk-songs in various dialects at the Times Square, and at
the Metropolitan’s Sunday night concert, Queena Mario
sang a number of old songs in costume, in the manner made
popular by Freda Hempel in her “Jenny Lind” recitals.

The newest “little cinema”, the Little Theatre, opened its
doors two nights before Christmas with, appropriately
enough, the singing of Yuletide carols in the lobhy. This,
with the Carnegie, 6th Avenue, 55th Street, Roerich, and
Film Guild theatres, will be about the last haven, in these
parts, of the silent film, if we except, of course, the “grinds”
in the slums. The Carnegie’s excellent ensemble is still
under the direction of Alfred Antonini, the 5th Avenue has a
well-handled “non-sink”, and the 66th Street, an excellent
organist. We have not yet visited the new house to inspect
their music. A novelty in town of late is the establish-
ment of three Newsreel Theatres, the Embassy in New
York, and the Momart and Werba’s in Brooklyn, all
devoted to the showing of newsreels and short subjects.
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Stradivarius is the modern, active producer of
the world’s finest reeds—Soprani—the one great
accordion name known ’round the world and

from pole to pole!

Goday music lovers of the Western World may

hear, may feel, may produce wit

and powerful tones so distinctly characteristic of the

genuine Soprani.

“Jt Costs No More to Own a Soprani”

Now! The 1930 mopiLs include new

brilliant color finishes;

ardized mechanism; carrying cases more
: elegant than ever. The complete Soprani

2 lesson course FREE.

Seattle

The Soprani Booklet—yours for the asking 2.
—interesting, instructive, Send today! $\
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38 Separate Books (size 7 x 1014)

Solo Cornet in B) (Cond.)  Baritone (treble clef)
Piccolo 1st & 2d Trombones (b. cl.)
Eb Clarinet 1st & 2d Bb Tenors (tr. cl.)
Solo Clarinet in Bb Bass Trombone (bass clef)

13t Clarinet in Bp Bass Trombone (treble clef)
:)‘::. :d Clarinets in B } g;-_ml Sb(?;fs:lcelgr)
Soprano Saxophone in C ggl?al:'st(r&?éﬁ glvfi{a)f) }
Bassoons N
C Tenor Saxophones Tympani
Bb Soprano Saxophone Dnm'u .
Solo Eb Alto Saxophone It V.ml'm .

1st Violin Obligato
KE AR Sxsahons 2d Violin Obligato | *
Bb Tenor Saxophone 2d Violin Acc. }
Eb Baritone Saxophone 3d Violin Obligato } *
1st Cornet in B 3d Violin Ace.
2d & 3d Cornets in B} zi‘ﬂl Obligato } »
Horns in F | * jola Ace.
Eb Altos "Cello
1st and 2d Eb Altos Bass (String)
3d and 4th Eb Altes Flutes
Baritone (bass olef) Piano Acc. (Conductor)

The star (*) indicates that the two parts are In one
but on separate staffs,

MADE IN U. 8. A,

Jacobs’ Album o Master Classics

for BAND and
ORCHESTRA

Complete for Either Ensemble
Playable in Combination

1. Marche Romaine (Marche Pontificale ).....Gounod
2. RomanceinEb ... Rubinstein
3. Pilgrim’s Song of Hope (CommunioninG) Batiste
4. Minuetin G.......c.ccovvvrieerverrinnrinernnn. Beethoven
L B T e Hindel
6. Valse des Fleurs ............c....coouunrnt Tschaikowsky
From "The Nutcracker Suite"
7. Pilgrims’ Chorus From “Tannhauser” ... Wagner
8. Berceuse Gounod
9. Prelude in C# Minor ... Rachmaninoff
10. Veil Dance From‘The Queen of Sheba'....Goldmark
11. Turkish March .........ccc.cocoovvrvrenivninnns Beethoven
From ““The Ruins of Athens
12. Unfinished Symphony............cccccoouu Schubert
Excerpt from First Movement
13. Chanson Triste..............ccoouvecrmnrrnnnn. Tschaikowsky
14. Marche aux Flambeaux................. Scotson Clark
PRICES

Except Canada and Foreign

Piano Accompaniment, $1.00 net
All Other Books, Each . .50 net

WALTER JACOBS, Inc., Boston, Mass.

J5IC ENGRAY

., Estimates
Gradly Furnished

Jny Publisher Our Reference - 2054-2060 W.Lake St.- CHICAGO. ILL.
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— Keeping Posted —

RUMMERS develop their technic on practice pads
and piano students learn their way among the white
ones and the black ones on dummy keyboards — for
which folks in the next flat are duly grateful. But the
advantages to family and neighbors of these practice in-
struments from which the noise of musical progress has
been pre-extracted isincidental tothe benefits they provide
for the students, themselves, particularly in relation to the
recent developments in class instruction.

Tt has always been a moot question with the writer as to
whether the beginner is helped or hindered in his progress
by the sounds he hears emanating from his instrument
whilst he is learning where and how to hit it. Actually,
the average beginner in his home practice gets what
amounts to a course of ear training in what sounds not to
make in order to produce good tone and intonation. The
teacher who put cotton in his ears while listening to a
clarinet lesson and generously sent out for more cotton for
the ears of the pupil so the latter couldn't hear the clarinet
suffer was not entirely on the wrong track.

Teachers who approach the matter from the scientific
rather than the humanitarian standpoint put mufflers on
the instrument instead of ear muffs on those who must
hearit. One successful teacher has based his entire method
upon a system of “silent” practice wherein the pupil hears
no tone from his instrument until after he has mastered the
fundamental mechanics of tone production.

Obviously, if there is question as to the advantage of a
pupil hearing the dubious results of his early efforts to do
the thing required to produce musical tones, there is at
Jeast room for argument regarding the degree of benefit
that pupil will derive from composite results achieved by a
class of ten or twenty beginners, each capable of contribut-
ing extraneous and wholly unexpected colors to the tonal
bouquet. Muted instruments are used in some cases.
In other cases, the instruments themselves are effectively
muted by the manufacturer’s sins of omission or commis-
sion. Many things besides tone are apt to be left out
of such instruments, and it is these “other things” that are
likely to be very important to the pupil’s progress — those
items of proportion and adjustment that are so essential,
particularly in fiddles.

Perhaps some of these same thoughts were in the mind of
Edwin Harris Bergh when he designed the instrument
now known as the Gamble “Fiddl-ette” —an instrument
from which volume of tone is purposely omitted, but which
provides every other essential of a first-class violin for
students’ use, if we accept the theory that subdued tone
is an advantage for class instruction and home practice.
These “Fiddl-ette” instruments solve the “cheap instru-
ment to learn on” problem encountered by schools and
instructors, everywhere. They provide the standard
fingerboard, peg head, and every requisite to the serious
study of the violin, and, it is said, afford a pleasing, evenly
balanced tone, with perfect harmonics and no wolf tones —
in effect a regulation violin with a miniature tone. This is
achieved by the use of a special body, much less expensive
to manufacture (and less liable to injury in use). Many of
these instruments are in use in Illinois public schools,
where they are said to have met with much favor from
parents, pupils, instructors — and teachers in rooms ad-
joining the violin class rooms.

The Gamble Hinged Music Company (Chicago) have
included the entire string family in the “Ette” line —
Viola-ettes, Cello-ettes, and Bass-ettes, as well as Fiddl-
ettes. They also provide a complete class organization
and instruction manual, with purchase plan whereby any
school or teacher may install the “Ette” instruments at a
cost of a few cents per week per pupil.

SERIES of six postcards issued by Selmer, 816 Selmer

Bldg., Elkhart, Indiana, has just reached this desk.
Each of these cards features some one artist, prominent
in the broadcasting field, who uses Selmer instruments, with
portrait and a listing of the programs in which he appears,
as well as the days of the week these take place. The six
soloists featured are Andy Sannella (saxophone), Arnold
Brilhart (saxophone), Merle Johnston (saxophone), Ellis
McDiarmid (flute), Alfie Evans (saxophone), Larry Abbot
(saxophone), the latter, on the programs listed, playing
alto sax-clarinet. These postcards present a very attrac-
tive appearance (they are printed on government post-
cards,and it was remarked by a printer to whom they were
shown that it was the best job on this type.of card that he
had ever seen), and for a saxophone fan represent a valu-
able series of references by which he,will be able to follow
the activities of these various players over the air. Well
worth writing to Selmer for a set.

Editorial paragraphs prepared
for musicians and music lovers
who wish to keep in touch with
the institutions and developments
in the broad and inter-related
fields of professional and com-
mercial activities.

TWO recent pieces of literature issued by Ludwig &
Ludwig, 1611-27 North Lincoln St., Chicago, III,
both have to do with the drum corps. The first of these, a
broadside 12 x 18 inches, carrying across the top a picture
in color, 6 x 17 inches, of the American Legion Drum Corps,
Post 42, of Evanston, Ill., Illinois State Champions, 1929,
is titled Travel With Your Own Prize Winning Drum Corps!,
and tells of how only two years ago the corps was organ-
ized, and developed in this short time into a prize winning
body. Attention is drawn to the fact that this organiza-
tion travels, “to every Illinois State Convention with all
expenses paid,” and that, “They are honorary guests of
many affairs during the year.” According to Ludwig &
Ludwig, it is a comparatively simple matter to organize a
drum corps and enjoy the opportunities for comradeship
and travel offered by so doing, and that they stand willing
to help in the organizing of such bodies.

The second piece of literature to which we refer is called
Some of the Latest Developments in Drum Corps, and is by
Wm. F. Ludwig. It furnishes interesting information
concerning drum corps and their instruments in general,
as well as news of various corps and their activities.
Ludwig & Ludwig will be glad to mail copies of either of
the above mentioned to those interested.

ENZEL, MUELLER & CO., Inc., 360 Fourth Avenue,

Long Island City, New York, have recently issued
two folders, one on the Clari-met, and the other on the
Clari-met Junior, double and single tube metal clarinets,
respectively. Specifications are given on each instrument,
as well as prices. This concern have for forty-six years
been specializing in the manufacture of high-grade clari-
nets, and they look upon the Clari-met as the crowning
achievement of their career., In addition to being manu-
facturers, Penzel, Mueller & Company maintain a repair
department for woodwind instruments, and a description
of this service, with prices included, appears in the circu-
lar devoted to the Clari-Met Jr. Either of these circulars,
or both for that matter, will be sent on request.

SI X Reasonsto Prove the Merit of Home Study Courses is
the name of a brochure issued by University Exten-
sion Conservatory, Dept. JO, Siegel-Myers Building,
Chicago, Ill. The reasons given within are impressive,
constituting, as they do, six letters from musicians of stand-
ing in educational and professional circles, expressing the
benefits- they have derived from University Extension
courses. The names of these men are: R. W. Martin,
Mus. B., professor of music at Sweet Briar College, Va.;
Henry O. Weeth, director of Stratton bands, Stratton,
Nebr.; Brother Simon, C. F. X., musical director of
St. Mary’s Industrial College, Baltimore, Md., who re-
ceived his degree of Bachelor of Music from the Conserva-
tory; Murray Spaulding, examiner for the Musical Arts
College of Canada, Toronto, Canada; Everett Allyn
Moses, Mus. B., conductor, Moses and His Band; and
Fred E. Shoenbohm, Mus. B., head of the music depart-
ment, Wartburg College, Clinton, O. In common with
Brother Simon, the last two received their degrees from
the Conservatomy. All these gentlemen indorse those
courses of which they had personal experience, in no uncer-
tain terms. R. S. Johnston, president of University Ex-
tension Conservatory, is of the opinion that too many pro-
fessional musicians are jogging along in a rut, and that if
they would only realize the importance of amplifying their
musical knowledge, they would greatly benefit themselves
in these somewhat trying times we are all going through.
Particularly is it his opinion that, for those engaged n edu-
cational work, a Bachelor of Music degree is almost indis-
pensable. 'University. Extension Conservatory will be
glad to send a cgpy of the brochure that is the subject of -
this note, or details concerning the courses offered, to any-
one writing to the above/given address.

1\ (0) new.additions to the C-B Educational Series, re-!
leased by The Cundy-Bettoney Co., of Boston, Mass,, |
are Thirty Easy Duets for Two Clarinets, by L. Wiedeman,

published in two books. The edition is cleanly engraved
and well printed. These books will be reviewed in an
early issue of the magazine.

NO 1., Vol. 1. of The Camp Crescendo has reached our
desk. This little paper is the official organ of the
Wainwright Band and Orchestra Camp, La Grange, Ind.
Its editor-in-chief is J. W. Wainwright, himself, with Otto
H. Frederickson as managing editor. We notice mention,
among other improvements that the campis undergoing, of
a four-hundred foot sea-wall. This wall will furnish a
promenade walk that will, no doubt, be greatly appreciated
by the boys. It is planned, by the aid of suction pipe
apparatus, to draw sand from the bottom of the lake in
front of the wall, which will greatly improve the bathing
beach. - We notice, also, that the camp grounds are to be
landscaped, and it is said that those who attended last
year and the year before will scarcely recognize the place.

A PUBLISHING event of importance is a recent release,
in the Birchard Edition, by C. C. Birchard & Co.,
221 Columbus Ave., Boston, of Ernest Bloch’s Four Epi-
sodes for Chamber Orchestra, the score of which has just
reached us. This work is composed of four numbers: the
first, Humoresque Macabre (Moderato); Obsession (Allegro
giocoso); Calm (Andante tranquillo); and Chinese (Al-
legro moderato). The instrumentation is as follows:
Piano, string quintet (2 violins, viola, cello, C. bass), flute,
oboe, clarinet in A, bassoon, and horn in F. The perform-
ance time of each number is given, totaling fourteen min-
utes for the entire four. “Four Episodes” will be reviewed
shortly in another department.

TII E Original American Instrument is the title of a book-
let issued by The Vega Cq., 157 Columbus Ave.,
Boston. Of course the instrument referred to is the banjo,
and all but two pages of this neatly designed and printed
brochure are devoted to presenting, both by picture and
by text, the banjos manufactured by Vega — twelve
models in all, ranging in price from $32.50 to $425.
The latter price applies to the Style IV Vegavox, which, we
take it from the description and cut, is a somewhat gor-
geous instrument with resonator in white ivory pyralin,
hand-colored, and possessing an ebony fingerboard edged
with white fiberloid and with engraved mother-of-pear]
position marks. The metal partsare “elaborately engraved,
quadruple gold plated, and hand burnished.” One of the
two remaining pages is devoted to Vega guitars, and the
other to Vega strings. We notice on the back cover a
rather imposing list of artists who are using Vega instru-
ments. A copy will be mailed to those enough interested
to address their request to The Vega Co., at the above
given address.

A CIRCULAR recently received from Soprani, Ine. of
North America, Soprani Bldg., 2208 Fourth Ave.,
Seattle, Wash.,shows a picture of Guy Buccola of “The Street
Girl”, with the Tivolt Model Soprani piano accordion that
he plays in the picture. Featured, also, in this circular
are the Soprani Stand, and the Soprani Course, for piano
accordion. This concern will be pleased to mail, to those
interested in such matters, descriptive literature on any of
their products.

NEW instrument, The Hawatian Guitar Harp, has just
been put on the market by The Harmony Com-
pany, “Makers of Stringed Instruments since 1892,
1756 N. Lawndale Avenue, Chicago, Ill. As described by
its manufacturers, this instrument “. . . resembles a
harp in form, only. In,the method of playing it is similar
tothesteel guitar. Thepresent player of Hawaiian or steel
guitar music will greatly enjoy the new instrument, but
. . . anyone can play the Hawaiian Guitar Harp without
any knowledge whatsoever of music. This may be accom-
plished by means of the simplified instruction and song book,
which has been prepared. . . .” The instrument is strung
with three melody strings, tuned A-C#-E, a tuning that
corresponds to that used on the regulation Hawaiian guitar.
There are, in addition, four sets of chord strings, each set
consisting of four strings. Thereis a tuning diagram on the
face of the instrument, and an eleven note pitch pipe is also
available. It is expected by the manufacturers that this
instrument will fill the void left by the rapidly waning
popularity of the ukulele as a pastime instrument. Descrip-
tive literature will be sent by The Harmony Company to
those requesting the same.
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Endorsed by Music Supervisors and Teachers of Bands

Foundation to Band Playing

A First Beginners' Combination Band and Orchestra Book
For Class or Individual Instruction—By FRED O. GRIFFEN
Hundreds of just such organizations all over the country as this one have been created by the use of— Foundation to

Hartley, Towa, School Band, State Winners 1929,

Tuning

Diagram with full explanation showing correct note for

each instrument to play while tuning,

Diagram charts for all Wood Wind Instruments showing the

Fingering.
each instrument,

Correct Playing Position with full explanation for

Lesson One. 4 comprehensive outline of the rudi-

ments of music. So clear a very young student will

have no trouble to understand.

Band Playing

Nothing ever thought of so com-
pletely covers the needs of teacher
and student, demonstrated by the
hundreds of thousands of copies
put in use within the short time
published.

An Elementary Method For In-
dividual or Class Instruction. (All
Parts, Wind and Strings.) Not
“just another beginner’s system,”
but an entirely different one.

Contains material for 16 weeks’
study, so carefully graded and ex-
plained that it will not, so to speak,
“stick the band.” Each Lesson fol-
lows consecutively and no lesson is
harder than the first, provided each
previous lesson has been learned.

Following Is An OQutline of Each
Lesson:

Introduction

A concise explanation of the author’s ideas, so they may be

better understood by the teacher, instructor and student.

instrument,

Lesson Two. 4 complete explanation of this lesson
and the other lessons are given. To show the gradual
progress of these lessons the first line of each of the
second and fifteenth lessons are shown.

Advice to the Student

Valuable advice given to the student for the study of his

Lesson Three. Introducing Half Notes and Rests.

Lesson Four.
Notes.

Lesson Five. Eighth Notes.

Lesson Six. Staccato Notes and Rhythm

Lesson Seven. Rhythm Studies.

Studies.

Lesson Eight. Harmonized Exercises and Pieces.

Lesson Fifteen. A concert waltz, illustrates the note combinations to be found in such music. By comparing this
line of music with the first line of lesson 2, printed above, it will be seen how gradually the course progresses from

the first to the last lesson.

Wehole, Half, Dotted Half and Quarter

First Line N G.open Rest WHOLE NOTES AND RESTS
of —- - - - ﬂ
Eecond i. ﬁ ¢ S . S — g
esson UCout 12-3-4 1-2-3-4

Lesson Nine Sixteenth Notes and Pieces.
Lesson Ten. Dotted Eighth Notes and Pieces.
Lesson Eleven. Six-Eighths Rhythm and Pieces.
Lesson Twelve. Syncopation.

Lesson Thirteen. Lesson in Melody Playing.
Lesson Fourteen. March Time.

First Line Q oy —— s { -
of 17 s——a—a—2 4—1— +—4& o a— — : =
Fifteenth | - XD4—@ o—&—¢ —n— - < < 4 3 7 BN =m0 g::
Lesson ) f r gr r r r I &

Lesson Sixteen. Seven Major Scales for Unison Practice Last Page. 4 programme Suggested for First Concert.

INSTRUMENTATION

e Bb Cornets-Trumpets Alto Saxop

Bb Clarinets
Alto Clarinet
Bass Clarinet

Soprano Saxophone

T Cello

Mr. Gustave Saenger in The Metronome, in part, says: g ag

method of instruction. This is a large order. It has been most adequately filled, however, by the ‘Foundation to Band Playing’ by

Fred 0. Griffin.”

NOTE: A complete set of these hooks will be sent on approval, to Supervisors or Instructors.
Write for a solo cornet or trumpet part. (Free)

h

Baritone T. C.

l 1015 WALNUT ST.

Publishers

swewmamnen| - W.JENKINS SONS MUSIC CO.

.Trombone T. C.
.Trombone B. C,

............... Flute in C
............... Piano Acc,

“The two essentials of the elementary and high school band are a good

PRICE:

Piano Part, - $1.00

Other Parts, each J5
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H. H. SAVAGE
& SONS

Established 1863
166 Hanover Street, Boston, Mass.

WE SELL or RENT Band and
Orchestra Instruments of all
kinds. Tell us your needs.

For Sale at bargain prices

SOUSAPHONE

C. G. Conn BB Silver Plated, also

RECORDING BASS

Buescher BB Brass

Victor, Majestic, Atwater
Kent Radios

Repairing done on all
kinds of instruments

MAIL ORDERS RECEIVE PROMPT ATTENTION

Verne Q. Powell Flutes, Inc.
MAKER OF
America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog
295 HUNTINGTON AVE.  BOSTON, MASS.

WHITE-SMITH
Music Publishing Co.

40-44 Winchester Street, Boston

PIANO FOLIOS — Large Assortment.
Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics on request.

STANHOPE EDITION'— Supplementary
vocal school music selections. :

WHEN I GO SERENADIN’ SARAH
A Charming Song by
CLAY SMITH
Bong, Theatre and Conoert Orchestrations, 60c.
Send for catalogs and information

The Student Flute

“GOLDEN TONE”

Composition metal, heavily silver-plated; brightly bur.
nished mechanism and satin-finished body tubes, Scale
taken from a high grade solid silver flute. Beautiful
imitation alligator case, satin lined, Convenient terms,
Catalogs and used flute lists always available,

Haynes-Schwelm Co., &% Xubiogon

"(ORTHOTONIC/
VIOLIN SPECIALTIES

G String (guaranteed for one month)

Rosin—Two degrees of hardness—summer
and winter,

Violin Polish—Cleans, restores and pol-
ishes. The most unique and effective
polish made.

String Oil—Actually cwres wire-loose string
rattle. Easy to use.

These "‘Orthotonic" Specialties are a necessity

to the iolinist. Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON ST. BOSTON, MASS.

Let us do your
Music Printing
and Engraving

We revise MSS, (when de-
sired), engrave music plates,
design titles, secure copy-
right mgﬁprint anﬁ size ed-
ition of Music or Books (by
any process). Get our
prices first, Write today.

WHITE-SMITH
MUSIC PUBLISHING CO.

40-44 Winchester St., Boston, Mass.

— [N B@yTON =

By CHARLES REPPER

Y hat is again off to Henry Eichheim,

M who has just paid us another of

his all too infrequent visits and,

as guest-conductor at the Boston Symphony

concerts, given us a chance to hear more of
his fascinating Oriental music.

Now Oriental music, as such, is nothing
new, or at least what we call Oriental music,
which is usually Occidental music with a
slight flavoring of Eastern scales and
rhythms, but which would probably sound
as strange to the natives South of Suez as
any of our other musical concoctions.

The Russians seem to have done best in
Oriental coloring, undoubtedly because of
geographical and racial proximity, so that
when we want to imagine or recall the
“spell of the East”, we turn naturally to
Rimsky-Korsakoff, Borodin, Glazounow,
and others of that school. But, as I said,
all these men wrote music that was Western
in construction and instrumentation, giving
it an Eastern flavor by the use of certain
melodic and rhythmic effects that have be-
come more or less conventionalized as
Oriental.

Mr. Eichheim, on the other hand, ap-
pears to have approached the matter from
a different angle. In the first place, before
he wrote his Oriental music, he went to the
Fast and lived there long enough to become
thoroughly familiar with the original
article. He may not be the only composer
who ever traveled in the East, but, in my
opinion, he is the onewho has listened there
to most advantage. Many transcribers of
Oriental music seem either to have heard
superficially, if not inaccurately, or to have
lacked the creative ability to make effec-
tive use of what they did hear. Mr. Eich-
heim has not missed out on either of these
counts.

It is quite obvious that he has a marvel-
lously keen ear, and having assimilated the
fundamentals of Eastern music, he has had
the ability to translate them for us into
music for our own symphony orchestras.
It is real Oriental music in spirit and effect,
and yet it is amplified and idealized by the
taste, discrimination, and creative imagina-
tion, of the composer. 1 believe it was
MacDowell, in one of his stimulating essays,
who called attention to the fact that in the
Orient people value and enjoy a beautiful
tone for itself alone. The mellow note of a
gong or bell is considered a satisfyingly
beautiful sound, and does not have to take
its value from being one note of some melody
or other.

The appreciation. of beautiful sounds is
one of the outstanding features of these
pieces of Mr. Kichheim’s; I know of few,
if any, pieces of music that, in the same few
minutes of duration, offer more delight to
the ear through purely captivating sound.
No matter how far Mr. Eichheim may get
from a tonic triad, he never produces ugly
noises; his harmonic vocabulary is nothing
if not modern, but he does not make his
dissonances strident. e is subtle, and is
writing music for people who can be made to
hear a climax without the necessity of firing
off a gun backstage.

About seven years ago Mr. Eichheim
appeared in Symphony Hall with four Ori-
ental Impressions, his first venture in this
musical idiom, and 1 was at once spell-
bound by their evocation of the haunting
mystery of the Orient and its romantic and
eerie fascination. In 1925 we were given
one more number, a Chinese Legend, and I
have been waiting each year either to hear
these again or to hear new ones, preferably
both. The pieces just played were called
Java and Burma ,which are self-explanatory
as to their origin. In my experience, this
music is unique; in a class by itself, It is
not merely a variation of something that
has been done before, or even the placing of

one more stone on a pyramid already high;
it is something new, and a valuable addition
to musical literature.

At present, one obstacle to more fre-
quent performance of these compositions
is the use of native instruments, sets of
entrancing little bells and various gongs,
which Mr. Eichheim brought back with him
and which he carries about for performances
in different cities. Nevertheless, since the
number of orchestras capable of doing
justice to this music is limited, it should be
possible to have one or two sets of instru-
ments available for the use of all of them,
if they do not care to invest individually.

These pieces were “well received” (I use
the conventional phrase purposely), but I
feel there would have been a much warmer
demonstration of appreciation if the sym-
phony audiences were really as musically
discerning as they think they are. It would
have helped too, no doubt, if the composer
had been a foreigner, a Russian, French-
man, or Spaniard. Mr. Eichheim was
further handicapped by having lived here
and played in the orchestra for a number of
years. That, of course, destroyed the
glamor that surrounds the strange but
well press-agented composer from across
the water, where, as many people still
helieve, all good composers are born.
M. Eichheim should have disguised him-
self as a famous Indian composer, brother
of the Maharajah of Somewhere-or-other,
and made a little speech in broken English.
Then the audiences would have had a
better chance of appreciating his music at
its real value.

Since the concert, however, I have been
meeting, here and there, individuals who
got your message, Mr. Eichheim, and we
all salute you; if we only had enough
power, you would have to come back and
play all the pieces over again next week!

There are some kinds of musicthat appear
to afford more enjoyment to the performers
than to the listeners, The devotion of
string quartet enthusiasts leads one to be-
lieve that the object of their affections is
an example of such music, and there is con-
siderable evidence, at least here in Boston,
that another of these esoteric musical
amusements is grand opera.

The reason I put grand opera in this class
is because the desire for it seems to be so
much stronger in the producers than in the
consumers. Almost every season some
printed announcement comes to my atten-
tion, saying that since Boston, great music
centre that it is, is starving for lack of
grand opera, and the two-weeks’ visit of
the Chicago company being entirely inade-
quate to the constant demand of musical
Bostonians for grand opera, a company is
being formed to produce honest-to-goodness
grand opera at prices within the range
of the whole great opera-hungry public!
Uh-huh!

The curious part of the whole matter is
that when the promoters have found an
auditorium whose walls yearn to receive the
impact of the vibrations of Verdi and
Puccini; singers who are bursting with the
desire to express the sufferings of Santuzza
and Mimi; and musicians who will gladly
give up their arm-chairs and radios to fur-
nish the necessary harmonic background
to the melodic brilliance of the singers;
the great opera-hungry public for which this
orgy of effort was supposed to be made
always seems, unaccountably, to have lost
its appetite.

As a result, various companies, which
have sallied forth with the idea of playing all
geason, have fizzled out after two or three
weeks. One opera company has already
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BARGAINS

in BASSES

French Horns

All types of
Wind

Instruments

We can help you to secure the odd in-
struments needed to balance your band
or orchestra—and at & price to meet
your means. Webuy, sell and exchange,
and our stock always includes bargains
in new and used instruments, the Jatter
reconditioned by experts.

Tell us your requirements; if we do not have

just what you want at the Srlce you can
pay, we will undertake to find it for you.

Agents for Holton and
Gretsch-American Instruments

Bxpert Brass and Reed Repairing

PETER EDWARDS CO0., Inc.

665 WASHINGTON ST. BOSTON, MASS,

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by

FRANCIS FINDLAY
Sut. of Public School Music, New England

Conservatory of Music
Issued with complete instrumentation
and FULL SCORS"J for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.

Small Orchestra, 76¢c. Full Orchestra, $1.00
core, $1.86

THE B. F. WOOD MUSIC CO.
. 88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

MUSIC

Engravers
Printers

The Largest Lithograph
Plant in New England

Devoted exclusively to the printing of music
by every process, We furnish effective de-
signs and make titles by all processes in one
or more colors,. We arrange music, revise
MSS. and secure copyright if you desire. No
brder too small to receive attention. Prices
low. Correspondence solicited.

The Musio Supplement of
this Magazine ts Our Work

JouN WORLEY Co.

166 Terrace Street, Roxbury, Mass.

Wm.S.Haynes Co.

HIGH GRADE

Boehm Flutes and

Piccolos

C. C. Birchard & CO.

221 COLUMBUS AVENUE BOSTON

ORCHESTRAL WORKS by the master com.
posers of today.

THE COMMUNITY ORCHESTRA BOOK.
l1100 Flatvorlte Pieces. Every conductor should
ave it.

THE BIRCHARD BAND BOOK, 55 standard
numbers always in demand.

CHARLES REPPER Dance Pictures for Or-
chestra,

A. WALTER KRAMER Transcriptions for
?ltiﬂl‘lu Orchestra and Treasure Tunes for
olin.

TRAINING COURSES for orchestra and
band by L. M. and E. B, Gordon.

SEND FOR CATALOGUE
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opened this season, and come down with a
bump at the end of the second week, when,
according to report, the employees refused
to ring up until back pay was forthcoming;
and undaunted by this example, a second
company will have launched forth by the
time this page appears in print.

The desire of singers to appear in grand
opera can be taken ag Axiom One in solving
this problem; it is certainly the most
obvious factor. The réclame of a few
brilliant operatic stars has led astray many
good concert, church, and radio singers, and
will probably do so until opera houses like
the Metropolitan are abolished. Still, en-
thusiasm for doing something is not in
itself reprehensible, and Lord knows you
need enthusiasm to mount the steep ladder
of grand opera.

But where is the public’s corresponding
enthusiasm for opera, which is supposed to
match that of the singers and so make every-
thing hunky-dory?

Without claiming to be in the least
authoritative, or particularly expert, in
the matter, I have watched grand opera
coming and going, especially going, in
Boston for the last twenty years or so. I
have seen the rise and fall of the intended-
to-be permanent company under Henry
Russell, the short visits of high-priced
companies from New York and Chicago,
and the short and usually less solvent runs
of “popular-priced” organizations. Obser-
vation of these phenomena has brought me
to certain conclusions, which I offer for
what they are worth. I may be wrong,
but luckily it doesn’t cost me as much to be
wrong as it does the backers of opera for
the apparently elusive opera-lovers of
Boston.

My first contention is that Americans
do not really like grand opera. There are
exceptions, of course, but I mean the
American public as a whole, and, in the
question under consideration, Bostonians
as a whole.

I can see plenty of reasons why they
shouldn’t. For one thing, opera is nearly
always in a language they don’t under-
stand. ‘Musical comedies are admittedly
more on the intellectual plane of the aver-
age man than grand operas, and yet I
think the attendance at the Follies, even,
would drop off appreciably if they were
given entirely in Italian or French. And
then look at the grand operatic repertoire!
Year after year, Gioconda, Aida, Traviata,
Trovatore, Cavalleria Rusticana, Pagliacct,
Faust, Tosca, the Barber! Over and over
again! It is conceivable that a person
might go to Gioconda once, or perhaps twice
to see if it really was as dull as it seemed to
be the first time, but year after year, never!
To be sure, Gioconda has a few bright
moments during the ballet, the “Dance of
the Hours,” that prevent the opera from
being 1009, pure boredom, but even that
cannot leaven the lump. And thereare other
works without the saving grace of a ballet.

Having said that the American public
does not like opera, I will qualify the state-
ment by excepting a group of music-lovers
who do like the Wagner operas and a few
of the best examples of the modern French
and Russian school; but as these operas
appear only in the repertoires of the Metro-
politan and Chicago companies, the lesser
organizations, which cling to the old-hat
pieces, do not draw on that limited audi-
ence,

There is, however, another section of the
community that, although it cares really
practically nothing for the operas them-
selves, feels a keen interest in famous
operatic stars and will go to hear and see
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them, no matter in what they choose to
appear. Thus, the dullest opera in the list
will draw a full house if Mary Garden, or
Jeritza, or a similar personage, takes the
lead, whereas the most interesting opera
will be left stranded if the cast includes no
star in high favor with the public.

Then there are, of course, the Italians,
who care as a rule only for Italian operas,
and who will go to see the same one time
after time in order to see which tenor can
produce the loudest high-C. But after all,
these comparatively small' groups have
different standards, and none of them are
large enough to support a permanent
company.

To sum up the situation, then, as it
appears to me: Boston contains some of
those persons who worship operatic stars.
But operatic stars cost money, and mean,
usually, a $7.00 top scale of prices. Now
there are not enough people in Boston ahle
or willing to pay those prices to keep a
company here for more than the average
two weeks that the Chicago company has
found to be the most practical stay. The
people who go to $7.00 opera will not go
twice to opera that costs $3.50; in fact,
they will not go at all, because they care
only for stars and opera-de-luxe, which
cannot be supplied at the latter figure,
They do not care to hear the opera itself;
the music and drama, such as it is, is only
the neutral background for the display of
stars on the stage and social swank in the
audience. The annual two weeks’ visit
of the Chicago company takes care of all
that. During the Russell régime we had
expensive opera, often with popular stars,
three nights and one matinée all winter,
and it did not pay. The people who can
afford that sort of thing do not care for so
much of it; and in a city of comparatively
small size like Boston (small compared with
New York and Chicago), it means that the
same few people of means must go week after
week if a long run is to be supported.
Rich people don’t care to go week after
week all winter, to see operas, especially
the same ones over and over. Who can
blame them, with so many more interesting
things open to them in the way of theatres
and symphony concerts, not to mention
their own social festivities?

Then you come to the people who can’t
afford $7.00 opera, but who won't go to
$3.00 performances because they, too, want
stars and social éclat, or nothing. In
other words, they do not care enough for
the opera itself to want to hear an average
performance. If you like a piece of music
for itself, you can get pleasure from a
fairly good performance of it by an average
player, but if your only interest is in the
personality and réclame of the performer,
naturally an undistinguished or unknown
one makes no appeal to you.

The small group of music-lovers who like
only the better operasis apt to be composed
of persons of limited incomes, so their in-
fluence is not strong; neither are the
Italians numerous or rich enough to keep
going a company catering specially to them.

So there you are: Class A likes expensive
opera but gets enough in two weeks; Class
B likes expensive opera but can’t afford it
and won’t go to anything else; Classes C
and D like certain operas, but are too weak
numerically and financially to support
them; and finally Class E, the largest and
most representative group of Bostonians
(especially on election day), doesn’t give a
whoop for grand opera, and would never
think of going to one as long as there are
good movies and sprightly musical comedies.

As far as I can see, that would appear to
be that! But I wish no bad luck to any
opera company, and if the next one suc-
ceeds in smoking out & public that has
hitherto been in hiding, more credit to it.
If I'm wrong in my analysis of the opera
market in Boston, I'll be ready to admit it.
But though I may live in Boston, in this mat-
ter I'm from Missouri
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R Challenge of the Times

Continued from page 6

music in homes, churches, community centers,
and other centers of real life. They seem to as-
sume that, given good teaching, the young
people graduating from the schools will con-
tinue outside the schools the singing or play-
ing started inside of them. The aims and qual-
ity of school-teaching are indeed of tremendous
importance, but the pressure of social habits
in the world outside, of dull labor, the lure of
easy, sensational amusements, and of all that
passes as real life, as “the thing to do,” are
powerful opponents. - Something more has got
to be done to withstand them.

The recreation leader is the logical person to
help bring about a change in the teacher’s atti-
tude and to gain his cooperation in providing or
promoting satisfying amateur musical activities
outside of the schools. The recreation leader’s
philosophy of play, which includes, or should
include, the arts at their best, and his skill in
starting and maintaining social organizations,
must somehow be combined with the teacher’s
interest in growth and his contacts with hun-
dreds of boys and girls and with the goo pro-
fessional musician’s standards of excellence
in choice and performance of music, and set co-
operatively to work.

There are encouraging examples here and
there of what can be done. There are the festi-
vals in Bangor, Me., Westchester County,
N. Y., Cincinnati, O., Lindsborg, Kansas,
and in other places; the community symphony
orchestras like the Madison one, already re-
ferred to, in Kalamazoo, Cedar Rapids, and
elsewhere; many a community, club, or in-
dustrial band; smaller amateur ensembles in
settlements, community centers, churches, or
clubs; the musical adventurers in a summer
camp in New Hampshire, playing string quar-
tet and other blessed music out under the trees;
the Mothersingers of Cincinnati and of a grow-
ing number of other places; and, probably first
in importance, there are the families and small
neighborhood groups who sing or play together
in their homes, and are therefore able to say,
paraphrasing Walt Whitman’s lines,

“Henceforth we seek not good fortune,
We ourselves are good fortune.”

One way to begin is to seek the cooperation
of one or two community groups— for in-
stance, the schools and the church choirs —in
a community enterprise such as a Christmas
Festival. Then, if that has been a happy suc-
cess, other agencies, such as settlement groups,
neighborhood or community choruses, orches-
tras, bands, music clubs, or parents and teach-
ers associations, might be enlisted in a similar
enterprise. Thus, gradually, a cooperative
group of leaders could be gained, and the best
musical interests of the city be enlisted in pro-
viding adequate musical opportunities for high
school graduates and all others interested in
singing or playing in amateur groups. Many a
vital chorus or orchestra or band received its
start through preparation for some festival, or
other civic or club event. For instance, the
Charleston, S. C., Symphony Orchestra has
grown out of the need for music at the local
Elks Club annual memorial services. ~About
ten years ago, five men played for such a ser-
vice. The next year a few more played, and
the number grew each year until there were
enough to arouse interest in establishing a

symphony orchestra. In Brunswick, Maine, a
similar orchestra grew out of the need for
music between the acts of plays given by the
local amateur theatrical company. In Provi-
dence, Rhode Island, a chorus, still active and
successful, was started several years ago in re-
sponse to a need for singing at the dedication
of a new, beautiful memorial structure in a
park. The provision of suitable occasions for
satisfying performance is a very important
means of help.

Adequate Leadership Essential

The most urgent and difficult need to fill, in
musical as in all other admirable human activi-
ties, is that of adequate leadership. Itishard to
determine all the qualities that a conductor of
a musical organization should have, for men
with quite different qualities and attitudes are
apparently equally successful. It is, of course,
very likely that though two organizations are
apparently equally successful in external mat-
ters, the members of one are receiving a richer
experience than the members of the other, be-
cause of differences in the personal qualities
and attitudes of the leaders. A conductor
should be very eager to find out what the
effects of his mode of leading are on those being
led. After all, the question is not under what
conditions, no matter how bad they are, a
chorus or orchestra or band can be kept going,
but what conditions can be brought about that
will make possible for the singers or players the
richest experience of which they are capable.
Excellence is the goal, but excellence in feeling
and thinking, as well as in performance. One
quality, or group of qualities, it is certain that
the leader should have; that is musicianship,
that is, musical understanding and skill of
some admirable sort. He should combine pro-
fessional expertness with the amateur spirit.

Of twenty-eight successful amateur com-
munity orchestras studied last year, twenty-
three are led by men who play at least the
violin or the cello, most of them being teachers of
one or the other of these instruments. Three of
these leaders are supervisors of music in public
schools, and three others are teachers in local
colleges. Four of the remaining five orchestras
are also led by public school music supervisors,
and the other one is led by a municipal organ-
ist. All of these conductors, except one, give
only a minor part of their time to conducting.
Fourteen of them receive no salary, but the
conducting of four of these fourteen, namely,
the director of the Portland (Maine) Music
Commission, the director of the Flint (Michi-
gan) Community Music Association, and the
directors of instrumental music in the Winston-
Salem (N. C.) schools (allied to the city Com-
munity Music Department), and in the New
Haven schools (this is a high school alumni or-
chestra), can well be regarded as a normal ex-
tension, or even an integral part, of the work for
which they are paid. ~ One or more members
of a musical organization, who are devoted,
and have other personal qualities of leadership
(not musical leadership), may, by their influ-
ence, make for its success when the conductor
is lacking in such qualities. The recreation de-
partment may go far in eliciting such leader-
ship, either from members of the musical or-

ganization or from recreation leaders them-
selves outside of the musical organization.
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Provision of Social Life

The greatest single extra-musical means of
arousing or maintaining enthusiastic interest
and loyalty in the members of any musical or-
ganization is the provision, preferably by the
group itself, of some real sort of social life in
addition to their making music together. This
may be provided by a Hallowe’en, Thanksgiv-
ing, Christmas, or some other kind of “party”
or revel; by a dinner or banquet, if there is fun
as well as food; by an autumn or springtime
picnic, especially if it calls for a walk in the
country and for a camp-fire to warm bodies
and hearts, as well as to roast some good beef-
steak or bacon; by a dance including plenty of
“mixers,” a “grand march” or two, and some
folk dancing; or even by coffee and doughnuts,
now and then, after a rehearsal or during the in-
termission. It must be that music sublimates
appetite, and is, itself, enbanced in doing so; for
as many a meal, otherwise dull, has been made
delightful by good dinner music (not counting
those that have been ruined by bad music), so
many a singing or playing has been made unfor-
gettably blissful by good talk and refreshments
after it. Ask any German what has happened
to hundreds of Mannerchor and Singvereine
that used to be, and are no more.

In the small town of Springfield, Vermont, a
good leader has been secured from Boston, one
hundred and fifty miles away, through getting
for him cello pupils whose tuition makes his
weekly trip financially possible. A number of
choruses secure a great leader now and then as
guest conductor, the local leader inviting him.
This temporary sort of leadership, often ex-
tremely inspiring to all concerned, is gained in
many festivals, especially at contest festivals.
It is likely that, as the demand for leader-
training grows, the colleges and normal schools
giving courses in conducting will engage for
their faculties experienced, expert leaders who
may be engaged for one or more rehearsals by

organizations, each of which has its own local
leader. ~ This will, of course, require self-
forgetfulness in the local leader, and the other
qualities of the true amateur both in him and
in the members of his organization. The Music
Division of the National Federation of Settle-
ments has recently established a training
course, the first of its kind to be given any-
where, designed to prepare persons with ade-
quate musical preparation and personal quali-
ties to undertake musical leadership in settle-
ments and in recreation and community cen-
ters.  This course, given at the New York
School of Social Work, includes a series of lec-
tures not only in music pedagogy and the or-
ganization of musical endeavors, but also in
the history, nature, and varieties of human
behavior; the theory and organization of set-
tlement work; methods of community organi-
zation, and the like.

Music and Small Groups

I hope that all the foregoing data on leader-
ship will be helpful. But even if it is not, and
no adequate leadership can be found in a given
community, there is still a rich field, the richest
of all, in which the recreation leader can help.
It is what is called “chamber music”; that is,
music by small groups, such as a string quartet,
or any other small combination of instruments,
or voices, or of both. This can provide the
greatest enjoyment possible in music. Those
who have experienced it are likely to be life-
long lovers of it. No enthusiasm is greater
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Wizards of the Xylbphone

GEORGE
HAMILTON
GREEN

'The superiority of Leedy Xylophones, Marimbas and Vibraphones is
proven by the fact that the famous George Hamilton Green and his
noted brother, Joe Green, play them on all their professional engage-
ments. This is also true of the great majority of like artists. Investi-
gate a Leedy before you buy. Notice the many points of superiority!

r---_—_——_-—_——-
LEEDY MFG. CO., Indianapolis, Ind.
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Bell” Banjos

Banjos that Satisfy!

The B & D SILVER BELL BANJOS are
the product of MASTER Banjo makers with years of
experience. Perfect scale and adjustment. The fin-
est quality Rogers heads and everything well balanced
to make playing a pleasure instead of hard work.

Pure “Silvery Tones” to the last fret

Played and endorsed by the finest artists, and handled
by the best dealers throughout the world.

Watch for the NEW “Silver]

®  Out Soon

B & D SUPER STRINGS — A QUALITY STRING—The choice of
leading Orchestra and Professional Players. Strongest and best
toned—for Tenor, Plectrum, Mandolin Banjos and Tenor Guitar.
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than theirs, not even a Californian’s. Read
Robert Haven Schauffler’s book entitled T'he
Musical Amateur, published by Dodd, Mead
& Co. Chamber-music has the great advan-
tage of not requiring a leader (in the ordinary
sense), or much money, or the many cares of
starting and maintaining an organization. It
provides an ideal social unit that is more likely
than are larger musical groups to persist with-
out public performances and without public
acclaim or any other means of artificial respira-
tion. Unfortunately, these advantages are a
disadvantage insofar as its receiving encour-
agement and aid, or even a beginning, is con-
cerned; for school music teachers and recrea-
tion leaders, and all others interested in pro-
moting musical activities, are often obsessed,
through choice or necessity, with the idea of
dealing with large numbers. We may talk
about “quality first,” but the whole world of
human action around us, represented as it is
by the newspapers, is designed, and cries out,
for “quality first.”

What the recreation leader can do to help the
small, informal group is to provide a place, a
coach, and encouragement, and to induce the
public library, or some other agency, to
provide suitable music.” The place may be a
community center, a school-room after school
hours, or, in the summer time, a church parish-
house room, or, best of all, a home. Many a
beautiful home, now dumb except for a radio
or the like, would be made blessed with happy
human expression could it be used now and
then by an invited group of musical amateurs,
boys and girls or men and women, in search of
adventure in string quartet playing or the like.
Simple refreshments somewhere along the
course, or at the close of their musical pilgrim-
age, though not at all necessary, would add
still further to their camaraderie and delight,
and doubtless to the quality of their playing
also. But any home without too much dis-
traction from street and apartment noises is a
good place. The coach may be any musician
who is a worthy person. There are hundreds
of musicians, unable to lead adequately a cho-
rus, band, or orchestra, who are well able to
coach small groups, perhaps sitting in and
playing or singing with them at their “re-
hearsals.” Such a musician might help a large
number of small groups by meeting each group
only once a month or so. The coach for some
groups might be a moderately advanced stu-
dent, perhaps a high school student. Encour-
agement is given when a good place and a coach
are provided, but further encouragement could
be supplied by providing interesting occasions
for singing or playing before appreciative
groups of listeners such as gather for a com-
munity center or settlement concert, or a
music-club meeting, or for a suitable social func-
tion in a home. A broadcasting now.and then
might be very stimulating. The public library
might well lend suitable music as it lends
books.

Art Belongs to All the People

In a democracy, the arts belong to all the
people. This means that the best in each art is
for everyone; it is not only for an “upper
class.”  There shall be no discrimination as
to social or economic standing. But it also is
interpreted to mean, according to actual prac-
tice, that the worst shall have equal standing
with the best, that there shall be no discrimi-
nation as to the human and qualitative stand-
ing of what is looked at, listened to, or read.
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From the tabloid to Milton’s poetry, from the
moron movie to Shakespeare, from the flashiest
chromo to a Rembrandt, as well as from “Red
Hot Mama” to the Bach “St. Matthew Pas-
sion,” all is poured into our homes or theatres,
sometimes without power of choice, even ‘on
the part of the few who want to choose. Shall
the recreation leader also be without discrimi-
nation? Shall he add his support to such stuft
of the cheap, low-down vaudeville house as I
have seen or heard, here and there, performed
by children on a community ‘“Traveling
Theatre” or at a community “Sing”? If this,
as I was told, is what the people want in music,
let’s leave the supply of it entirely to the tre-
mendously wealthy commercial amusement
powers, who are becoming increasingly effective
in supplying it, and let us stick to baseball
and swimming, and other splendidly whole-
some activities. ,
s

But Ican assure you, as a result, of our na-
tional music study, that there are a surpris-
ingly large number of people, especially young
people, to whom excellent music is a beloved
means of nourishment and recreation. What
they evidently seek in a chorus or orchestra, in
addition to delight in the music itself, is the
challenge that a vital, substantial piece of
music throws out to them, and the growth that
they feel, not only in mastering its technical
difficulties, but, also, in gradually rising to the
height and fullness of its meaning as human ex-
pression. Much of the music that is poured on
us from all directions gives no such challenge,
no opportunity for such rising, such a leap or
lift of heart and mind. It invites us to flop,
which may be good for us now and then; but
there are various ways of flopping, some better
than others, and this is not the only kind of
musical recreation, if it is recreation at all. I
do not at all mean to condemn any so-called
popular song because it is popular. There have
been some admirable popular songs. But, in the
endless, rapid flow of songs that are poured
through the channels of popular music, the good
ones can livelittle, if any longer than the worst
ones. Let uschoose, and let us start and main-
tain other, deeper channels of musical experi-
ence, the waters of which do not evaporate or
disappear in the earth, but flow into the living,
everlasting sea, and back again.

It has been said that our so-called popular
music is the “music of the American people,” a
phrase hard to resist. But why should we ac-
cept as the music of an America

3

.« . beautiful for spacious skies,
For amber waves of grain,
For purple mountain majesties
Above the fruited plain.”

(And for all else mentioned in this
poem)

the commercial products of men, whose work is
done in, and primarily for, the artificial, sky-
less atmosphere of Broadway? Let us not dis-
criminate between kinds or degrees of musical
ability, but provide, insofar as our means will
allow, for every interested person, from the man
who can scarcely carry a tune to the singer
who would perform excellently in an a cappella
chorus, and from the harmonica playing urchin
to the violinist who would make an excellent
concertmaster in a symphony orchestra. But
let us look in all of them for the true amateur
spirit.
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Is Your Drum Outfit Worthy of You?

lT’S easy to take your place in the
spotlight, if you have a flashy,
easy playing Ludwig Drum Outfit.
The Super-Sensitive Snare Drum, Sup-
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Larry Funk Plays a Weymann

WHEN WJZ broadcasts his “Band of a Thousand
Melodies,” he is deluged with compliments on his
banjo playing.

“What make do you play? You're great” . . “tone
quality and carrying power are wonderful” . . . “it
sure rings out and you sure can play it” . . . “how
do you get that corking tone?” . . . “most pleasing,
accurate chord playing,” read a few of the letters com-
menting on one program.

Good professionals play Weymann Banjos, because they
are easier to play and have that thrilling, full, vibrant
tone. Our catalog—illustrating Weymann models from
$50 to $400 — shows why. Address Department K.

H.A WEYMANN & SON,INC.

10th and Filbert: Sts.  Philadelphia, Pa.
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The Oboette

A Stepping Stone to the Oboe

In effect, an elementary
oboe, which, because of
its simple mechanism
and low price, affords
the solution of the oboe
problem that has been
the bugbear of all orch-
estra and band organ-
izers.

Although intended as a step-
ping-stone to the oboe, the
Qboelle is a complete musical
instrument which may be u

as a substitute for the regular
orchestra oboe in small orch-
estras, most oboe parts being
playable on the Oboetle in C
without transposition,

Instruction Method

By Francis Findlay
Supervisor of Public School Music
New England Conservatory
Any teacher may give instruc-
tion to Oboelle pupils with the
aid of Mr, Findlay’s complete
and intelligible method, which
includes sixty melodies ar-
vanged as progressive studies,
The illustration, with arrows
indicating the finger holes and
keys of the upper side of the
Oboette, is from the method,
and conveys an idea of the
comparative simplicity of the

instrument,

Oboette in C and Instruc- Slo
tion Book, Poltplld o o

CharlesW. Homeyer & Co.

458 Boylston St.  Boston, Mass.
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OF STRENGTH

The Vibrator Reed has several grooves running

g:dlel which exposes fibres giving greater vi-

ting power and a beautiful resonant tone,
Ask Your Dealer for Them

H. CHIRON CO., 800 8th Ave., New York

ORCHESTRA and BAND
INSTRUMENTS  exclusively

Write for new catalog and list of
instruments. The latest in
string, woodwind, brass
and percussion,

I am interested in ...

BAXTER - NORTHUP COMPANY
837 South Olive Street, Los Angeles, Calif.

J 4 A REVELATION IN FLOOR RESTS!
Cellists The Vacuum Stop(:22)

Holds securely on any kind of floor without leaving & mark. Is no larger
than a mute; is not attached to the instrument and no adjustments
have to be made. Endorsed by the World's Leading 'Cellists. - Order
yours today. Together with leather case. Prepaid, $1.00.

VACUUM STOP COMPANY LANSDOWNE, PA.

The Violinist

HEN we begin with a new pupil, one, let us say,
who has never played an instrument but has
somehow been led to select the violin, we have be-

fore us a new teaching proposition. While we may use the
same elementary material that has nearly always proven
satisfactory, the type of pupil referred to is sure to require
an application of this material differing, even if slightly,
from that found best with other beginners.

The principle of tone production and intonation, naturally,
cannot be varied. The course the teacher is to take in the
development of tone and tune should be regulated accord-
ing to the talent and understanding of the pupil. It is
but rarely that a pupil appears who will respond satisfac-
torily to an ideal course, from the beginning, on “gradus ad
parnassum”, If a majority of violin pupils were capable of
this, a well planned method with its material could be used
with less deviation. Inthe November issue of the magazine
anotice was given of teaching material, some of it composed,
some of it edited, by the late Eugene Gruenberg, and, in
commenting, we said that his work was especially suited
to the conditions confronting violin teachers at the present
time. By this we meant that at present a greater variety
of material in the elementary and medium grades of violin
study is required than formerly. We have, now, many
more short, well-arranged pieces in these grades to supple-
ment what is considered the more technical studies found
in methods and sets of studies. In short, the teacher is not
confronted with a dearth of material, but with the more
serious difficulty of maintaining the interest of the young
pupil after the first few months of lessons, when the pupil
may come to the conclusion that a new responsibility has
been added to his already well-fixed schedule. When
people, young and old, did not have so many things to
claim their time, it was much easier to plan for sufficient
practice on a musical instrument to insure progress.

In violin study, the old Spohr rule was two hours a day
for the amateur, and five hours for the student intending
to become a professional violinist. In Spohr’s day, very
likely, a large percentage of violin students did practise as
much as this, and there is very little doubt that many of
them did very poor work, as good teachers were scarce.
Even in our day it is not uncommon that an earnest student
has practically to undo the results of much of his early work.
He is quite likely to become one of the victims of wrong
direction or stunted growth, if his teacher has been an
opinionated pedant who taught each pupil in exactly the
same way, believing that all should go through exactly the

.same course. The spectacle of a teacher, considered a

good one, followed by many pupils, all becoming more and
more infatuated with what the teacher may call hismethod,
or that of a great teacher whom he claims to represent, is
not pleasing to a fair-minded critic, old enough to have
seen the results that these practices lead to.

As we said in the beginning, every new pupil gives the
teacher fresh opportunity to apply what he understands to
be best for his pupil. He will not know what to expect
from this new pupil until he has tried him thoroughly.
There is special technical work of a fine order to be done;
if it is not thorough, if important items are overlooked or
neglected, these will have to be taken up later.

Uncle Remus, the plantation philosopher, observed,
“de nick in de axe show itself in de chip.” The new pupil
should be regarded as a violinist in the making, and the
technic of both bow and left hand should be intelligently
developed. First of all, the advice repeatedly given by the
best teachers to their pupils, “always make music”, should
be given the thought it deserves. One plays the violin to
make music. To “make music” is, in itself, a charming
idea; it fosters and colors the technical work necessary for
its cultivation. op

It will please many who are interested in the violin to
know that Paul Stoeving has written a book, published by
Oliver Ditson Company, entitled The Violin, Its Famous
Makers and Players. Although there are but 97 pages,
these contain most important and attractive information
about violin making and violinists. Mr. Stoeving has
once more presented the violin world with an instructive
and fascinating book. It may be carried in the pocket, and
we are sure this will accommodate those who are fortunate
enough to possess a copy.

The chapters are headed as follows: 1. Origin and Con-
struction; 2. Makers; 8. Early Fiddlers; 4. Pioneers’ and
Progress; 5. Some Early Masters; 6. Viotti; 7. Paganini;
8. General Development of Violin Art; 9. Methods;
10. National Survey.

In the second paragraph of Chapter 1, the author says,
“Musical historians are confronted by the astonishing fact
of the existence of the violin towards the end of the six-
teenth century in its present form, in which, it is true,
subsequent great makers have been able to improve in
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certain details, but not in essentials.”” Who, however, was
its creator? M. Stoeving informs the reader as to what is
known about this item. He mentions the appearance 6f

. instruments played with the bow as taking place about the

middle of the eighth century, and from that point he traces
the development from “their crudest to more perfect forms.”

He says, further, in regard to the probable origin of the
violin: “However this may be, and whatever the exact facts
and dates with respect to the creation of the violin, the
head of man never made anything more ingenious and more
perfect.” There are eight pages to the first chapter. Then
come eight more pages given over to the second chapter,
“Makers”. This gives, almost exclusively, notices of the
early Italian masters; the Amatis, Stradivaris, and others,
mentioning, however, Jacobus Stainer and his pupil,
Mattias Klotz, the latter having introduced, at Mittenwald,
in Bavaria, violin making on a large scale through a plan of
divided labor. With only eight pages devoted to the
subject, Mr. Stoeving undoubtedly did well to concentrate
on the greatest Italian masters.

Chapter 3 takes the early fiddler gradually out of the
fiddling class, and pushes him into the pioneer and pro-
gressive class of Chapter 4, where he begins to find a place
for himself as a violinist. One of the first of these early
violinists was Carlo Farina, born in 1626, engaged as
violinist to the Elector of Saxony. Arcangelo Corelli, born
in 1653, appears in the chapter. “Decisive progress” in
violin playing undoubtedly began in Italy, and was largely
due to Corelli, who is called the father of violin playing.
There is much about Corelli in this chapter. Antonio
Vivaldi, monk, violinist, and composer, is mentioned as a
master of musical forms, for whom Johann Sebastian Bach
showed a marked regard.

Chapter 4 closes in introducing the man considered the
second great landmark in the development of violin playing,
Giuseppe Tartini. In Chapter 5 there is much about
Tartini. Pietro Locatelli, who is rarely spoken of now, is
credited with remarkable work, as is also Antonio Lulli,
who was self taught. A notice of Lulli’s playing, by a critic
of the period, is given. He has been called the first of his
kind (that is, the violinist who looks for success through
technical effect), and the forerunner of Paganini. Of
Tartini, Mr. Stoeving says, “He was a great man from
whichever side we wish to consider his activity and influ-
ence; as composer for his instrument, as executant, or
simply as a man.”

Chapter 6, having to do with “Viotti”, gives a very enter-
taining picture of the life of this master, to whom violinists
are still indebted for material that has helped to form
several generations of artists. The chapter closes with
this paragraph: “Viotti is the last great contribution to
violin art from Italy, the land of its birth and much of its
glory — except — yes, once more this glory rose to a short
but undreamed of splendor in the man to whom we come
next — Nicolo Paganini.”

The seventh chapter is entirely concerned with Paganini,
and as much as is possible to say in ten pages is said about
this greatest of violin virtuosi. It is told how Robert
Schumann traveled from Heidelberg to Frankfort to hear
Paganini, and wrote in his diary of the concert: “In the
evening, Paganini— enchantment.” 1f ever anyone was
self-taught, it was Paganini. His was not any master’s
or blend of several masters’ style; it was his own from the
beginning.” The story of Paganini is fascinating; all
violinists should know it. It is admirably condensed in
this chapter.

In the eighth chapter appear the names of other than
Italian violinists who have been among the foremost
in developing the violinist’s art: Lully, Jacques Aubert,
de Mondonville, Guillemain, Leclair, Senolli, Labonssay,
and Pierre Gavinies, the latter born 1728, In Germany
various schools exercised their influence: In Dresden,
Pisendel, a pupil of Vivaldi; in Berlin, Graun, a pupil of
Tartini; in Mannheim, Leopold Mozart, born 1719, who
wrote a once famous violin method, and Stamitz, who
settled in Versailles, and taught Rudolph Kreutzer.

A good deal of special interest, because of its being so
much nearer our own time, is said about Spohr. After
Spohr’s death, David “was a great power in Germany”.
After David came Joachim, who made the Berlin Hoch-
schule the centre of violin playing in Germany.

Chapter 9 is full of information about Methods, and the
tenth chapter shows the contributions, nationally, to
progress in violin playing. We believe no one who is fond
of the violin should miss owning this book, and many, who
through lack of information are indifferent, are sure in
reading it to become very much interested, Stoeving and
Oliver Ditson Company have done the violin world a dis-
tinct service in making The Violin, Its Famous Makers
and Players available to everybody.
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Music Chat from Washington

By IRENE JUNO

A well-known leader returned to town, and they do
say he has changed the color of his hair. It may

cost a quarter, but we must . verify this rumor that
rears its brown and white head. Ida Clark took a few
days tolook over the Big Town and came back full of new
ideas and New York pep. Mirabel Lindsay and Vera
Robertshaw awoke at dawn one rainy Tuesday, and,
feeling it would be a dull day around town, got in the Nash
and went to New York, Atlantic City, and all points
North. The FEarle has a singing usher who does close
harmony with the Vita shorts, and it is a knockout. Nell
Paxton also chimes in with the organ, and the result is
most satisfactory,

Nominations for officers for the coming year were in
order at the last Organists Club meeting, and opened with
Harry Manville for president, second term, and Blanche
Levinson for secretary. And who gummed up the ticket
with Juno for business manager? I can’t mind my own
business, dear folks, so don't unload a score of organists
on my shaking shoulders. I want to go to Texas and pick
pecans with my new brother-in-law and his recently
acquired wife. Nay, nay, let Flossie be I1. Pear] Hauer
was ably supported for vice president, as was IFrank
Higgins for treasurer. Frank has just bought a car, and is
talking about a pair of roller skates to carry him to the
theatre from his parking place. Who is the Whoopee
Papa who calls me on the phone and gives what he con-
siders the last word in theatre gossip? The funny part is
that sometimes he is right. The Government bands re-
turned home for Thanksgiving turkey, and settled down to
practice and concerts. Arrangements have been com-
pleted to put each band on the air three times a week.

Mrs. Birdsell’s little boy, John, is nothing if not the
essence of versatility. He rates as a clarinetist, a speaker
on pipe organ subjects for the Organists Club, a first-class
secretary for Local 161, editor of the Washington Musician,
and now he springs forth as dynamic defender of the local
mugicians. With a pen fluent and furious, he undertakes
to express the opinion of manager and musician on the
canned music question. And all because Nelson Bell,
motion picture editor for the Washington Post, did an
editorial on Us, calling it “Identical On Both Sides, Why
Should A Worm Turn,” in which he set forth a few of his,
and possibly other folks’, ideas, among which was the
following: That musicians should not be so high-hat
and should concede a little to the managers in the way of
salary and number of men to be employed during the
“Canned Season.” He also intimated that it might be
musicians were in their present predicament because of the
salary inflating of recent years at a time when contracts
were renewed and musicians felt they had the whip hand.
Personal opinion depends on where you look from the
fence you're on, and whether or no you are wearing your
rose colored glasses. However, Mr. Bell was turned over
the musical knee and given a sound literary spanking
with a pick of the ten dollar words from Webster’s una-
bridged, and the state rested its case. Who, until now,
would have suspected our John of such literary possibilities,
not to mention the remunerative angle he presents; for
as Bell’s title suggests, he is alike on both sides and there
fore twice as valuable as a money maker to the alert
columnist. Milton Davis hardly got the organ bench
warm at the Tivoli when he was sent to the Earle. Mirabel
Lindsay replaces him at the T%voli, and Ida Clark will be
featured at the Colony, both in organ and accordion
specialties. Rolland Robbins, former Keith manager,
forsook the theatre and is now a big stock and bond man
from the East. Corbin Shields is the new manager, and
is also handling publicity. Just as I told you last time,
you gotta double on brass this season.

And aren’t we all pepped up over Speak-O-Phone?
Since Mr. Haworth brought his contraption to town, we
don’t have to be Victor artists and journey to Camden to
hear ourselves as others hear us. No siree, we make an
appointment with Speakie, watch for the red light, and,
soon after, Mr. Haworth brings out the finished record.
From then on, it rests with the artist as to, “Do I make
some more records or go home and practise?” So many
organists have made piano records that I suggest a Speak-
O-Phone party at the next Club meeting.

Harry Cherkassky, one of the young artist winners in
the semi-finals at the last contest held by the National
Federation of Music Clubs, received the congratulations of
the auditors for his rendition of Karl Holer’s well-known
Berceuse at the reception given by the D. C. Federation
in honor of Mrs, Edgar Stillman Kelly, past national
president. Mr. Cherkassky played as his encore, Melodie,
by Tschaikowsky.

And now to bed to say my prayers that it rains and we
have plenty of worms and make lots of money thereby.
Happy New Contract!

State of Illinois.
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A
Lyric Suite

by
Cady (. Kenney

[n the Indian Country

1. SIGNAL FIRES 3. FLUTE CALL
2. CHIEFS’ COUNCIL 4. STOMP DANCE

Romance is the keynote of these tone pictures by
Mr. Kenney—the romance of the tepee and trail
—of war and of love—of brave and of chief. Me-
lodically delightful, spontaneous; an interesting
and very effective program number.

Published for
Orch For Orchestra

rchestra Suite Complete: Small & Piano, $2.40; Full & Piano $3.60
Band Separate Numbers: Sm. and Pa., 90c; Full, $1.35; Piano, (Cond.) 25¢
Piano Solo For Band

Suite Complete, $5.00 Separate Numbers, $1.50
Extra Parts for Separate Nos. (Orch or Band) 15c each

The Suite Complete for Piano, $1.00

WALTER JACOBS, Inc.

120 Boylston Street Boston, Massachusetts
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CHORD SYSTEM

The Harmony Course that Applies to the.
Instrument YOU Play
WEIDT'S CHORD SYSTEM  BELFORD, NEW JERSEY
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The Good Old Days

Continued from page 8

strong enough for the work then, and the
Blower Union had a membership that was
large and bulky, collectively and individually.

A good many people seem to feel that, with
the dying out of blower boys, organ playing
lost a certain something, a verve, an élan, a
jene sais quot, which it can never get back. This
is perhaps an exaggeration. Short circuits, de-
fective wiring, and dirty commutator brushes,
can achieve something of the same effect. It
must be admitted, however, that certain indi-
vidual effects were obtained by blower boys
who had stayed out late, or had eaten too
much, or were mad at the organist, that always
lent a touch of expectant interest to the per-
formance.  Given the average boy in com-
mand of a contrivance that could make the
end of a hymn sound like a sick bagpipe, cer-
tain results were inevitable. No humanly im-
perfect church-goer would have had it other-
wise.

A few more words about keyboards. Whether
or not the first keys had to be punched with the
fist, certainly they were limited enough in scope,
starting with from ten to twenty keys. These
keys were busters, however, and, being about
the width of a man’s hand, took up about as
much room as a modern five octave key-
board. The chromatic scale, which soon fol-
lowed, was naturally accompanied by a tend-
ency to crowd more keys into the same
space, and, as a result, make them narrower,
and the present form was soon standardized.
For a long time builders couldn’t make up
their minds as to whether the naturals should
be black and ‘the accidentals white, or vice
versa, and even today it is possible to find, on
the Continent, keyboards that look like a nega-
tive photograph in which the pot is calling the
kettle black, so to speak. ~ Some ingenious
builders of two-manual organs solved the diffi-
culty by having one manual one way, the other
the other way, if you know what I mean.

Of course the pedal boards suffered the same
growing pains. At first they extended only an
octave or an octave and a half, starting on low
F or G. Again England lagged behind the
Continent, continuing this practice long after
the Continental organs had developed a two
and a half octave board, starting, as does the
modern organ, on low C. Even today it is not
difficult to find old organs with the pedal board
starting at low C and running up only two
octaves or a little over, stopping at C, D, or
F, instead of the customary G. And it must
be admitted that often when the board does
run up the full length, the dust on the upper
notes is so thick that they can’t be seen any-
way. Ah well, that’s life.

Now we're getting pretty close to Jesse
Crawford. The latter half of the nineteenth
century brought the pneumatic action, super-
seding the straight mechanical or tracker ac-
tion, which was simply a system of levers.
Every advance in organ design has brought
mutterings and bellowings from the moss-
backs and die-hards, and no exception was made
in the case of the electric action introduced
by Hope-Jones at the beginning of the present
century, which, as late as 1910, was condemned
by eminent authorities as impractical. When
I say electric action, I mean electro-pneumatic
action, in which an electric contact or magnet
opens a pneumatic valve. The straight elec-
tric action has still to be perfected, but is un-

»
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doubtedly the next step. When you consider

that even today there are plenty of old school’

organists who prefer draw-stops to tablets,
and invisible pistons (which change the com-
binations without automatically changing the
stops, so that stops already drawn cannot be
cancelled) to visible pistons (which change the
entire combination of stops visibly), it is sur-
prising that they even condescend to allow the
organ to be run by electric motors, which are
apt to break down or set fire to the building.
Ah well, that’s life, too!

The advances since the beginning of this cen-
tury have been gigantic. While some of them,
particularly those resulting from Hope-Jones’s
innovations, are still being hotly contested by
the conservatives, the changes have not only
made for mechanical ease and efficiency, but
for a “humanizing” of the instrument. Or-
chestral voicing, extensive borrowing, duplex-
ing, and unification, instantaneous swell action
with the entire organ enclosed, double-touch
pistons and keys, visible individual and mas-
ter pistons, reliable and instantaneous per-
cussive actions, and selective crescendo and
swell pedals, are some of the improvements
that should be noted. The organ, like every-
thing else, has felt, and been benefitted by,
the touch of this Mechanical and Electrical
Age we live in. More power to it!

1867 - 1929

D'AUVERGNE BARNARD, notice of whose death
appeared in last month’s magazine, was born in
London, and like so many English composers, including
Sir Arthur Sullivan, received his early musical training at
St. Paul’s Cathedral Choir School. His entrance into the
business world took place when he established the retail
music shop of Barnard and Baden, at Streatham, which
later merged into Hamilton, Evans Co. It was in 1905,
at the time it was opened, that he became manager of the
London office of The B. F. Wood Music Co., a position
held by him up to the time of his death. In his connection
with this house, Mr. Barnard not only attended to all
matters concerning the purely commercial aspects of its
English affairs, but, in addition, acted in the capacity of
advisory editor on the catalog, particularly the song cata-
log. Itwasasa writer of songs that he is best remembered.
Among his compositions in this class that have achieved
prominence are the following: Plains of Peace, Bid Me to
Love, Life’s Gift, Shepherd of the Fold, Do You Not Know?,
When You Are Near.
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Recent Releases
for Orchestra
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BOSTON: 252 Tremont Street

Carl Fischer, Inc.
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ORCHESTRA MINIATURES

Pain of Sorrow, Elegie.........coovviiiiiiciininen Bradford
Mississippi Mood ...........c.cviiiiiiniiiiiiiinns Klemm
Lotus Blossom, Oriental Intermezzo ...............cv..s Felix
FAMOUS COMPOSERS SERIES
*Valse Macabre .............. Godowsky E  *Tambourin Chinois ........... Kreisler
*Juggler, The, Tone-Poem........ Juon E *Prelude Tragique (Harp Incl.) Ornstein
(Harp incl.) *Jungle Dance (Harpincl) ...... Rapee
PLAYHOUSE SERIES
*In the Twilight, Romance ....... Felix C  Heart Throbs (Pathetic) ....... Herbert
(Tuba not publ.)
NATIONAL SCHOOL ORCHESTRA
At the Spinnet, Minuet ........ Clarke A Prince Charming, March........ Sousa
THEATRE ORCHESTRA
On the Riviera. Intermezzo...... Baron C Syncopation (Eb sax.incl.) ...... Kreisler
Harvest Festival, Barn Dance Chenoweth C Viennese Melody by Gaertner ...Kreisler
Valse Caprice .............. Chenoweth C Dall’Oriente ................... Labate
Valse Charmante ........... Chenoweth C Andantino .................... Lemare
Spirit of the Trees .,............ Hadley D Flight of the Bumble-Bee
From Semper Virens (Grand Orch.) Rimsky-Korsakow
Armenian Dance .............. Horlick D Valse Triste ................... Sibelius
DarkNIBREt oo vovvveds e Horlick D From Kuolema, Op. 14
Variations on the Theme Skipper of Toonerville ........... Slater
Two Guitars, Gypsy Air ...... Horlick D Comic Intermezzo
IndianLullaby ................ Klemm C OntheBayou ................... White
La Gitana (Eb Sax. incl.) ........ Kreisler D “From the Cotton Fields”
01d Refrain (Eb Sax. incl.) ..... Kreisler C Serenade, Op.17,No.3 .......... White

AMERICAN CONCERT EDITION

*Grand Orchestra
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D

*Nocturne Au Desert............ Beghon E *Danse Barbare ............. Donaldson E
(1stand 2nd Trom. and Tuba not publ.) From the Congo Sketches (Ten, Ban, inc.)
Tristesse (Eb and B Sax. incl.) Bradford C *Melida, a Creole Tropical Dance .Elie C
*Dreams (Harpincl) ............. Crist D (1st and 2nd Trom. and Tuba not publ)
Kiskaya, Suite Aborigene .......... Elie *Mirage, Le, Andantino Fervente . .Felix D
*1, In the Temple of the Sun God ..... D (Harp incl., Tuba not publ.)
*2, Dance to the Sun God ............ E  Valse Juanita ................ Hadley D
*3, Procession of the Shadows ........ D *American Fantasie............ Herbert F
(Incl. Harp, 1st and 2nd Trom. and Parade of the Gendarmes. ......... Lake D
Tuba not publ.) Marche Francaise
*4, Dance of the Cave Man (Harpincl) E
PRICES:
Small Full Grand Piano  Extra Small Full  Grand  Piano  Extra
Orch, Orch.  Orch. Cond.  Parts Orch, Orch.,  Orch. Cond.  Parts
A saees $0.50 $0.75 $1.25 $0.20 $0.10 D ..... $1.058$1.50$2.00 $§ .30 $ .20
| 5 115 1.35 .20 A0 E ... 1.35 1.85 2.50 .35 .20
Gl .85 1.25 1.75 .25 i 1.65 2.40 3.00 40 .25

sousee New York

CHICAGO: 430 So. Wabash Avenue

Scale Studies By Max Bendix

Admirably planned to develop the violinist's technic. In
three parts: Beginner's, Intermediate, Advanced.

Complete, $1.00
BOSTON, MASS.

Each, 50 cents
WALTER JACOBS, Inc.
v

PUBLICATIONS FOR

School & Amateur Orchestras & Bands

Catalog and sample wviolin and cornet
parts FREE upon request. ~ Write today.

EMIL ASCHER, Inc, 3ici Fabiidness Sinee s

PIANO TEACHERS

Send for a Catalogue of the world-famous
Geo. Rosey’s “Simplified Classics”

Far Superior to Anything of Its Kind Publish-
ed. Endorsed by Modern Music Educators,

Geo. Rosey Pub. Co., 24-26 E. 21st St., N. Y. City

Modern

asfplayed by
THE FANFARE FOUR

Brass Quartets

320 South Wabash Avenue

Sample First Trumpet parts sent on request

THE DIXIE MUSIC HOUSE

Chicago, lllinois
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#ARMONY

in 12 easy lessons
V£ DeLANATER'S OWN SYSTEN

just as used by him in fifteen years' ar-
ranging, composing and teaching. Used
and endorsed by leading professionals,
amateurs, conductors and arrangers.
The boiled-down, practical essentials of
Harmony, without tiresome study, in an
unbelievably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
help, criticism and correction. Results guaran-
teed.

Herbert L. Clarke, famous cornelist, says: ** Would
advise every player lo commence wilh your system,
which can be easily learned without the aid of an
expensive teacher.”

The **School of Experience’’ absolutely
necessary to the practical application
of Harmony.

MAIL COUPON TODAY!

DeLamater Harmony System
Dept. **0,” 1650 Warren Ave., Chicago, Il

Send me FREE information and proof of results. Itis
understood that I am under no obligation.

Name.
Street.
City. State
| = ﬁ . |
J = L8

What JOHN PHILIP SOUSA says
of the MUSIC CONDUCTOR’S MANUAL

Dear Mr. Waters: I've read it with a great deal of interest.
A work of this kind is most timely, owing to the enormous
number of ever increasing bands. I find the work practi-
cal and easily comprehended, and it should prove a great
success to those mostly in need of it. (Signed).

JOHN PHILIP SOUSA

1t is also endorsed by A. A. Harding, University of Illinois; Archie
McAlister, Joliet (Illinois), High School; K. L. King, Fort Dodge,
Iowa; Merle Evans of Ringling Bros.; Barnum & Bailey Circus,
and many others,

The Music Conductor's Manual illustrates,describes, and explains
the technique of the baton in detail; also gives chapters on in-
terpretation, instrumentation, art of building programs and the
psychology of handling musicians. Anyone with an ordinary
knowledge of music will be able to direct bands and orchestras
successfully by following the instructions given therein.

Guaranteed to be as represented or money refunded.
Price, $3.75 postpaid. Remittance with order.

FRED E. WATERS  E:8%0 W. Franklin St.

ELKHART, INDIANA
N\
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Talks on the FLUTE by

Ellis McDiarmid
Get This FREE Book! \® ™

SAaN 2

‘This great
radioartist
andhis
Selmer, fea-
tured nightly
on nationally
broadcasted pro«
grams, has written
the secrets of flute playing in which he
gives more valuable ﬁvlormaﬂun than 10 private lessons.
Send postal now for free copy. Mention make of flute you play,

Selmer

318 Selmer Building, Elkhart, Indiana
In Canada: 516 Yonge St., Toronto

THE BIG FOUR

Four Marches that Are Played All Around the World

*National Emblem .............. Bagley
*The NC-4 ..................... Bigelow
*Our Director .................. Bigelow
The Commander.............. R. B. Hall
Band, 60c net *Saxophone Band, 75c net
Small Orch., 50c net ~ Full Orch., 75¢ net
Buy from your Local Dealer, or

WALTER JACOBS, Inc., Boston, Mass.
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® OUR YOUNGER SET €

The Bass Section of the John Marshall High School Orchestra, Chicago. Notes from some of the
girl bass violists appear below.

ceived a letter from three of the four girl bass

violists in the John Marshall High School Orchestra
(Chicago, 111.), with permission to use onein the Younger
Set department. A picture of the group appears on
this page. Every one of the letters contained noteworthy
and interesting points, so a sort of “round robin” has been
made of them, and is presented to you:

r I YHE conductor of the Younger Set Department re-

“Tirst of all, we have something that is very necessary —
school spirit. We believe that without this support and
our leader, Mr. Merle J. Isaac, our orchestra would not
be what it is today. We are proud to say that it has
seventy-five members. Of our equipment, four violas,
four cellos, and four bass viols, belong to the school. We
are now studying the works of Mozart, Schubert, and
Tschaikowsky.” — Berraa GUNN.

“Although the bass viol seldom, if ever, carries the solo
of a symphony, it should be given as much consideration as
the lighter members of the string family, if not more.
Everything must have a foundation. We wouldn’t think
of starting a building ten stories above the ground — it
would come down before we would have a chance to look
about. It is the same with a musical organization. If
there is no real foundation, nothing to base the melody on,
there isn’t much of an orchestra. What would mortals
do without their feet?” — Bessie I'ox.

“Without the aid of our able instructors we would not
have succeeded in our music enterprises. Last, but not
least, we wish to express our gratitude to the entire student
body for their splendid cooperation with us.” — Epirn
GREENE.

LL the way from Australia comes this one. Jack
Hanley wrote his letter on November 15, 1929, send-

ing his Christmas and New Year greetings far ahead of
the proverbial rush. They arrived in Boston December 24.

Dear Younger Set:

As T have not yet noticed any letters from Australia in
the Younger Set pages, I thought I would write and be one
of the first Australians to do so.

I enjoy reading the letters in this department, and I often
wish I could become a member of a band. The reason why
I cannot is that there is no band in the town where I live.

We have a “family orchestra” though, and some of the
best pieces we have played were taken from Jacons’ Or-
cnesTRA MontHLY. I have been playing the piano nearly
six years now.

Unlike the American schools, ours in Australia do not
have bands, but some of them do have orchestras. A
couple of the Western Australia orphanages have bands.
One of the best bands for boys in Western Australia is that
of the Young Australia League. Some of the boys of the
League visited America at the beginning of this year.

I would like some of the boy readers— 15 to 19 years of
age — of the Younger Set to write to me.

I wish all the readers of the Younger Set a Merry Christ-
mas and a Happy New Year.

—Jack Hantey, Kellerberrin, Western Australia.

L. H. S. Orchestra’s President Writes

Dear Younger Set:

I've followed the articles of the Younger Set for quite a
while, but I think I have never seen an article that came
from Lewiston, so here is a letter to break the way for
my city.

Continued on page 52

Notice the extra long steps the boys are taking, These very apparently eager and preoccupied youngimen are Wainwright Camp
members on their way to luncheon. And they are part of the group of camp boys at Oliver Lake who, at the end of a summer's
work and play there, had gained on an average of one and one-half pounds weekly.

»
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From Philadelphia

By ALFRED SPRISSLER

N NOVEMBER the most important event in this

hallowed vicinage, although our statement will be

vociferously protested by everyone who was implicated
in any other affair, was the music festival given by The
American Society of Ancient Instruments at historic Valley
Forge Chapel on November 15 and 16. The personnel of
the ensemble was composed of Jo Brodo, quinton; Ben
Stad, who is founder and director, viole d’amour; " Josef
Smit, viole da gamba; and Christian Klug, basse de viole.
Ilora Stad was at the clavecin, and they were assisted by
Constance du Pont-Darden, viole d’amour, and William
C. Kincaid, first flutist of the Philadelphia Orchestra.
The clavecin and bowed instruments were all authentic
eighteenth century instruments. The Friday evening
program was all Bach, including the monumental Branden-
burg Concerto No. 5, and the B-minor Suite No. 2. At the
other concerts, compositions by G. P. Telemann, Cupis de
Camarge, Sacchini, Perilhon, Mouret, Loeillet, Leclair,
Torelli, Purcell, and Handel, were played effectively.
Members of the organization appeared in duets for two
violes da gamba, duets for violes d’amour, and trios and
quartets for the strings. The program itself was a work of
art, printed on imitation vellum with an illuminated
capital and a reproduction of a staff in the ancient nota-
tion. And we hope to write more of Mr. Stad and his
Society in the future.

The Philadelphia Chamber Music String Sinfonietta,
and what a mouthful that name is, gave the first concert
of its fifth season in the palatial confines of the ballroom of
the swanky Bellevue-Stratford hotel before an equally
swanky clientele. Seventeen men, under the aegis of
Fabien Sevitzky, who in his spare time plays double bass
in the Phila. Orch., and who actually (think of it!) gave a
recital of double bass music last season, played the
Haydn Symphony in F-major for string orchestra, and did
it very well. The rest of the menu was nicely served but
lacked palatability, Theodor Streicher’s Four Symphonic
Movements in the Old Style, Arensky’s Variations on a
Theme of Tchatkovsky, and a fortunately brief Prelude in
G-sharp Minor, by Pogojeff.

In the revered Academy of Music the Smallman A
Cappella Choir, under the direction of its founder, John
Smallman, sang for the delectation of the Philadelphia
Forum, one of those societies of persons who go in for the
higher things of life and whatnot. The choir, which is
from California and accordingly is costumed in the tradi-
tional pseudo-Hispano-Mexican garb made popular by
Ramona and other moon-pitchers, sang Palestrina, Bach,
and numerous Catalan songs, with, much gusto and great
effect. They sing from memory, which is no mean task.
Shortly after the appearance recorded above, they sang
before the members of the Penn Athletic Club in their
ornate club house.

Northeast High School for Boys gave a play, Young
America, mention of which is made only because of the
orchestra of fifty, composed of students under the direction
of Paul E. Duffield. This observer is interested in North-
east since twenty or thirty years ago he played cello
badly, and oboe considerably worse, therein.

An official of the Music Bureau of our godly munici-
pality, in an interview given to gentlemen of the press,
canvassed the amateur situation as follows:

“There are many opportunities for orchestral training
in the city. Some high schools and several conservatories
have student orchestras, including a wonderful one at the
Curtis Institute of Music. This is made up of artist pupils
at the school, and is enlarged for special concerts (such as
the work in the opera ‘Tiefland’, given by the vocal
students) by the artists of the faculty, who are mostly
firsts in the Philadelphia Orchestra.

“Then there are the two sterling amateur orchestras,
the Frankford Symphony, founded twenty-two years ago
and under the leadership of J. W. Leman, and the Main
Line Orchestra, which gives five concerts annually under
the direction of Adolph Vogel. Both have done yeoman
service in the case of good musicand in the encouragement
of nonprofessional players.

“Under the aegis of the Bureau of Music there is now in
training a Municipal Amateur Symphony Orchestra of
sixty-five pieces, under the direction of Adolph Vogel, with
Alexander Smallens as advisory conductor. By this
orchestra it is hoped still further to so stimulate and en-
courage the love and knowledge of orchestral music that
in time the members of the various high school and amateur
orchestras may feel it a joy to continue, in the Municipal
Amateur Symphony Orchestra, throughout a lifetime the
precious cultural and esthetic influences which they have
begun and nurtured through their student years.”

Exclusive Management~ Music Corporation of America

GUY LOMBARDO

LEBERT LOMBARDO

Columbia Records

Columbia Broadcasting
System

TEN DAYS FREE LOAN

We'lllend you any Holton instru-
ment in the finish of your choice
for ten days unrestricted use. No
obligations. Send for “‘Free Loan”
application blank today.

FRANK HOLTON
& COMPANY
566 CHURCH ST.

ELKHORN, WIS,

and His

Roval Canadians

“The Sweetest Band This Side of Heaven”

" HOLTONS

THE Symphony or the Dance Orchestra—they are in agreement
on instrument preference. While each produces different music
it is undeniable that perfect instrumentation is essential to both.

Herbert Clarke, Paul Whiteman, Arthur Pryor, Frederick Stock,
Rudy Wiedoeft, Edward Llewellyn, Guy Lombardo and a host of
other internationally famous musicians meet on common ground
when it comes to the selection of instruments. Holtons, America’s
Greatest Band Instruments, are the final choice of all of them.
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GUYLOMBARDO

Guy Lombardo and his stellar orchestra, too, have joined the ever
swelling ranks of outstanding bands and orchestras which find in
Holton instruments the satisfaction made possible through the col-
laboration of the World's Most Famous Virtuosos and Frank Holton
the Master Builder.

Banjoists & Guitarists <
Greetings for 1930

“The Best Is

Yet to Come”

BANJOS
GUITARS
MANDOLINS
UKULELES

TART the New Year right. Prepare
to profit by the steadily mounting tide
of fretted instrument popularity.

Radio, recording studios, dance bands,
“Talkies”,and vaudeville

all are hungry for
the richly flavored voices of banjo, guitar and
kindred fretted instruments. They must have
them in order to cater to the public demand.

To reap the greatest personal benefit from
this favorable situation, you will need the
INCOMPARABLE NEW GIBSONS —
instruments that will give you every advan-
tage of alluring tone, great power and easy
playability.  Send today for the FREE Gib-
son books.

GIBSON, Inc.

500 Parsons St.  Kalamazoo, Mich.
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pensive because you get all that you
pay for,and by comparlson—more. .
A mediumpriced instrument, in per-
fect tune, beautiful tone, finelymadebut
not ornate! That’s the Pedler Student
Model, silver Clarinet. You'll like it.
Just a beginner! Don’t want to go
in too deep, until you see what you
can do? The Pedler Premiere; low
price, accurate scale, fine tone, easy to
blow. Exactly what you want.
See your Pedler Dealer or write
direct. Nothing will ever please you
like a Pedler Clarinet.

Pedler

WOODWINDS

Harry Pedler & Co. Inc.

ELKHART INDIANA

"GOLDSTAR"

SPECIFY WHEN
ORDERING

MILLER'S Modern Method
FOR CLARINET, $1.50

1, X-ray drawings showing correct tongue
movements.

PRoODUCTS ARoE THE BEST OB AINABLE

“TRU-ART"

The Clarinetist

THE conductor of this department
is a recognized authority in all
matters pertaining to the tuition,
technic and literature of the clarinet
and kindred instruments. Mr. Toil was
formetly clarinetist with the Pitts-
burgh Symphony Orchestra, the Bos-
ton Opera Orchestra and Instructor of
Clarinet at the New England Con-
servatory.

Questions are solicited from sub-
scribers of record, and all legitimate
queries over full signatures, addressed
to the CLARINETIST, care of
JAcoBs' ORCHESTRA AND BAND MONTH-
LIEs, will receive Mr. Toll's prompt

possible single-tonguing.

Will you please advise me the best way to finger the follow-
ing two measures, which are found twicein the “‘Rhincfels”
overture, by R. Gruemwald, Op. 467. These appear in the
third clarinet part. Bochm system fingering wanled.

— 1. G., Towa,
e

=1
=

Except for the full Boehm system clarinet with the low
Eb key, this passage must be fingered the usual way—Bb
with key No. 10 and thumb key. There is no way out of
it. Thelow Eb key would simplify this particular interval,
because this additional key for low Eb and middle Bb on
the staff is operated by the right little finger, thereby
keeping all the other fingers in place for D. In spite of
this advantage, the full Boehm system clarinet has never
become popular. Many who at one time used it, later
went back to the plain Boehm system, perhaps for the same
reason as my own, which was because it is a very cumber-
some instrument with complicated mechanism. An effi-
cient player can produce this tremolo passage in the usual
way. ‘“‘Practice makes perfect.”

Please take up the following questions in your department
of the J. 0. M.,

1. In the “Blue Danube Waltz” the second clarinet part
has a tremolo in the first measure as follows : —

FOR SAXOPHONES
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REAL SILK CORD

CONDUCTED

Rudolph Toll

This continues throughout twenty-two measures upon
different degrees of the staff. Please tell me how this tremolo
is to be properly rendered — the number of attacks per beat,
the number of beats in a measure, and where and at which
places you would advise a lone clarinetist to breathe. Docs
this tremolo necessitate more than one player for a proper
rendition of this particular part?

2. Inthe U.S. Mil. Band Journal No. 69, in “Carmen”,
we come to this figure:

fied to render the tremolo as evenly as possible, and the
speed will depend upon the player. Some have a quicker
tongue-stroke than others. It isimpossible to keep up the
fast tonguing for twenty measures and expect to do it like a
violinist.  Yes, indeed, it requires more than one clarinetist
to render such a tremolo effectively, because, where one
leaves off for breath, the others fill the gap. Correct
breathing will depend upon the individual, because one
player may have greater endurance than another. You
may want to breathe every two measures, or every four, six,
or eight. Judgment should be exercised in the matter of
breathing, as in everything else. Watch your chance for
breathing in a crescendo, or an accent; that is, just before
the accent, or in some change of nuance, as the French call
it, meaning lights and shades of expression. One very
important thing I try to avoid is breathing on the bar-line;
rather breathe in the middle of some one measure. In this
way you will keep the tremolo going across the bar-line,
avoiding a possible gap.

2. T know you are referring to the triplet that I have
marked with crosses. There are two convenient fingerings
that you might try. One is to finger CZ by keeping the
first finger of the left hand down and raising the thumb from
both the key and hole. The other way is to finger Ci the
usual way, and B with the sccond finger of the left hand,
instead of the first finger. I hape this is clear.

3. Have the first finger down for B, and produce the
grace note C# with keys 7 and 8. It is really key 8 that
sounds the C#, but you have to press both 7 and 8, owing to
the arrangement of these two keys.  Key 7 has no material
effect in this case.

H. Matthews, Girvin, Sask., Canada. — “I am interested
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Indotse Band Leaders’ Bill

(See editorial, third column, page 5)

be able to send you a letter stating that that organization

may be sure I will do it.
— Edwin Franko Goldman, The Goldman Band.

Everybody seems quite in favor up to date, and I under-
stand through the secretary that this has been taken up in
most all states.

—8¢d. Frank L. Warren,
Bandmaster 101st Engineers, Mass. N. G
But I shall be glad to take the matter up with
the Secretary of War, as you request, with a view to ascer-
taining whether he would be inclined to favor such legisla-
tion at the next session of Congress.
— Frederick H. Gillett, U, S. Senator.

I have your letter relative to the Army Band Bill. In
reply will say that I am heartily in favor of this legisla-
tion. I sincerely trust that we can get it through and have
the President sign same in the near future.

— Smith W. Brookhart, U. S. Senator

I believe in the justice of this proposed bill, and have
written Ralph E. Williams, Vice-Chairman Republican
National Committee, care of Willard Hotel, Washington,
D. C,, today, urging him to use his best efforts to secure
its passage. —Phil Metschan.

We most earnestly and sincerely urge you to do all
within your power to facilitate the consideration and
passage of this bill at the next Congress. The Los Angeles
Chamber of Commerce joins this Bureau in endorsing
Senate Bill 1011, and urges its immediate passage.

—Civic Bureaw of Music and Arts
of The Los Angeles Chamber of Commerce.

I am sure that were the Band Leaders of the army com-
missioned officers, such as Doctors, Dentists, Veterinarians,
Chaplains, etc., the effect would soon be felt by more young
men with musical talents and education enlisting in the
army with the idea of winning commissions as Band
Leaders.  I'am very anxious to see the passage of S. Bill
1011 at this session of Congress.

— Herbert L. Clarke, Long Beach Municipal Band,
City of Long Beach, Cal.

Following the musical profession in civil life, and vitally
interested, I would like to go on record personally as
entirely in sympathy with such a move.

— Harold William Roberts, Director Dept. Musical Or-
ganizations, University of Southern California.

I have seen Congressman Douglas. 0. K., Arizona Re-
serve Officers will send letter by their National Councilman.
— Carl Hoyer, Leader 158th Inf, Band, Arizona, N. G.
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Ludwxg anjos.

This book will help
the begmm‘ng pu-
pil. Eplud with

When you first stroke a Ludwig Banjo, you will

why it is absolutely accurate in fretting; that is why
the “Action Regulator” makes it possible to set the
height of the strings; and that is why Planet 4-to-1
gear pegs are used. Write Dept. 59A for a catalog

D ¢
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° o 8 par oor SLIMINATES RASPY ToNES BE SANITARY! NONSLIP QUICK also endorses the proposition. : 1 : ; )
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showing all Ludwig Banjos.

Ludwig & Ludwig

Department

1611-27 North Lincoln St.

59A
Chicago, Illinois

Jacobs’ Ensemble

CONTENTS

1t & 2d C Tenor Sax’s
(Alto & Tenor)

Eb Baritone Saxophone

Baritone (bass clef)
Baritone (treble clef)

A Collection

of 14 original compo-
sitions of various
types and by various

*The two (or three) parts are In one book.

BOSTON ,MASS., U. S. A,

MADE IN U. S. A,

Clarinet Mouthpieces, Reeds

New model, remarkably free blowing, brilliant
tone, Facmgs all lengths, accurately made
by The Lewerenz System. Refacing.
reeds, madefor clarinetand sax. Price st free.

WM. LEWERENZ

3016 S. Texas Ave
ST. LOUIS

Good

Mo.

(In C

Andy Smn

Andy Sannella

Talks to Reed Players.
Get this Free Book!

On the air tonight, and every night,
ning a lnbulnua

“*Advice to ‘n\upwm. |\'
glvcs more valuable inform
than in ten private lessons. llns

book also contains Talks to
Clarinetists by Alexandre
Selmer, Send for free copy.
+ ™ Ifyou willmention the instru-
ment you play, we will send
Iso, free samples of our
lexandre Reeds, They Play!

Slmvt

316 SELMER BUILDING, ELKHART, INDIANA
516 Yonge St., Toronto)

J
(FRONT)

LOOSE LEAF BAND MUSIC FOLIO

ering

schoo

WIGH

23 South River Street

Simple, practical,
weight, weather proof; holds two
dozen loose sheets parade size.
Mounted on music lyre without cov-

economy. Largely adopted by high

Write for Free information.

durable, light

a note. 100,000 sold. Real

], college and municipal bands.

T W. GODARD
Aurora, I11,, U, 8. A,

The HOWARD TUNER

For CLARINETS AND SAXOPHONES

Price.each book, 3O (except Conesn dtormgn

5[H[I[l|. 8
COMMUNITY

w :
16 Original C it
e

2. Cutashowing correct left hand positions.
J. 168 carefully graded exercisesand duets.
Flnzerinu or Boehm and Albert clari-

in Mr. Toll’s clarinet column and have derived some useful
information from it, especially the lesson in one of the
issues telling us to slur from G to E on third line above the
stave, without raising first finger of left hand! I wish he
would give mea few more trickslike that if he knows of any.

& Regular Size lowers pitch 3§ tono—h qul In tuning down to low

Y ives i : : | Extra Size lowers a high pltoh Instrument to low piteh,
“The man *who gives in when he is wrong,” said the secial Size (5

pecial Size lowers a B olarinet No faulty Intonation, Sold
orator, “is a wise man, but the man who gives in when he | under oash refund m“ araatos, By mall, $1.00 each. Btate lustru-
is right is ——

ment and choloe of Regular, Extra or Special Tuner.
“Married,” said a weak voice in the audience.

Rg] . Mifler

WALTER JACOBS.INC., Boston Mass.USA

T .
0. o 5

Edward B. Marks Music Co., ¥on" Sork “city % e
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See page 40

M.BERTRAND HOWARD, 935 Market St,, San Francisce, California
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—appearance — durability! The
NEW Epiphone Recording Banjo
brings pecfection in these essen-
tials.

Compare the Epiphone. See for
yourself why such artists as Ralph
Colicchio, Sammy Friedman, Tony
Girardi, Carl Kress, and many
others play Epiphones exclusively.

Recording models $150 to $500—
in case. Other Epiphones
$50. $75, $100.

Write for catalog

EPIPHONE BANJO CORP.
35 Wilbur Avenue
LONG ISLAND CITY, N. Y.

GROVER GEAR PEGS
" Guaranteed

Grover Gear Pegs outsell
all other makes combined,
which is convincing proof
of their superiority. Each
peg has the name “Grover”’
on the gear case, and you
will find a “guarantee tag"”
on every instrument that
is equipped with them.
They are priced from $3.60
to $9.00 per set at retail.

A. D. GROVER & SON, Inc.

LONG ISLAND CITY NEW YORK

20 Selecti

You take no risk! We
pproval will not ask for a cent
: unless you are satisfied
with the value of the music. Simply attach this ad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship

you twenty selections, with graded studies of

BROCKMEYER'’S

Graded Teaching Music
for TENOR BANJO
MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you

like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners. We
also publish graded musie for full banjo or mandolin orchestra,

1 5169 Del .
Crescent Music Pub. Co. 3 Deimar b

i WALTER JACOBS Inc.. Publishers !
E 120 Boylston Street, Boston, Mass. '
5 (] Jacobs’ Orchestra Monthly
i Please send me < [] Jacobs’ Band Monthly i
i [J Melody !
 for One Year, beginning with the issue of |
E ................................................................ 19.....1
: |
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E (Name) )
! )
T Ty T DT PO pr e H
E (Street) i
! )
by Y AT en 000000 Cauvh 9000045494700 0 08000000000 \
E (Town and State) :
i Amount enclosed §...........

' The Price is $2.00for each magazine (Can., $2.25; Foreign $2.50)
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The Tenor Banjoist

Conducted by A. J. Weidt

I have been reading your articles in the Jacos ORCHESTRA
MontHLY for some time, and having always found them very
practical and clearly explained, I thought I would write to
ask f you would give something on chord-slides for the tenor
and plectrum bangos that can be used in orchestral work. I
play the tenor, and sometimes fill in on the plectrum.

— W. F. G., Chicago, IlI.

Having had considerable experience in teaching by mail,
I'll take a chance on explaining the method of using the
slide-stroke.

As all banjoists know, there are but three finger forma-
tions of the major, minor, and dominant seventh chords.
No. 1 shows a three-string diagram of the upper strings of
the tenor banjo, applying to the three-note chords, now
commonly used in dance orchestrations. One of the three
finger formations is shown in two positions; the chord pro-
duced at “a” is Ab, and the same formation at “b”, four
frets higher, gives the C chord. These chords are shown
in notation, in No. 2,
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Let uslook at No. 8. This example shows what must he
done in order to chord-slide from the last beat of a measure
to the first of the next. It is to be understood that the
original music for this example showed the C chord occur-
ring on all four beats of the measure. It will be noticed
that in the example there has been substituted for the C
chord on the last beat, the chord of Ab, which, as we have
.expluine(l, has the same finger formation as the chord we
intend to land on; in this case the chord of C in the position
shown. And here is the rule: Always omit the chord that
occurs on the last beat, and substitute for it one produced
by the same finger formation called for by the landing chord.

A tremolo stroke should be used, making four consecutive
down-and up-strokes, for the value of four sixteenth notes
(see “g”), keeping the fingers firmly on all three strings
while sliding up to the chord in the next measure, and end-
ing with a down-stroke at “h”.

It is optional with the player in regard to the length of
the slide, which can begin anywhere from two to five frets
below the chord you slide to. The real stunt is to time the
slide so that the final down-stroke, at “h”, will oceur
exactly on the first count of the following measure. Begin
the slide at the fourth count at the same time with the
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The Jé;jéobs Quartet

Otherwise“The Big Four”

—otherwise the quartet of marches without
which no band repertoire is complete. In
fact, if you don’t have the four, you surely

ave one or more of them. Sooner or later
you will need them all in your march books.
And your orchestra will want them too.
Why not send in an order to complete the
quartet teday and be done with it} You
know them so well it's hardly necessary to
print the titles, but here they are—the four
of 'em:

*National Emblem . Bagley
“The NC-4t . . . Bigelow
*Our Directort. . Bigelow
The Commander . . Hall

Numbers marked with * published also for saxophone band.
Numbers marked with + band and orchestra in the same key.

Band, 60c net Saxophone Band, 75¢ net
Small Orch., 50c net Full Orch., 75¢ net
Piano part, 15¢
All other extra parts, band or orch., 10c net

Walter Jacobs, Inc.

120 Boylston Street Boston, Mass.

BLACK LABEL
Polished.: Strings

for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

DO
You
KNOW

mt' NUSS MFG. CO.

Of HARRISBURG, PA., does the best re, f
Clarinets, Flutes, Brass {nstrume Dmt:.

nts,
They also have the best plating plant In the oountry.

tremolo. The chord-slide usually begins on the last beat
of a measure, and ends with the first count of the following
measure,

The rule given also applies to four-note chords. See
No. 4. Note that the finger formation is the same in the
slide chord as in the landing chord. No. 5 shows & three-
string diagram of one of the three finger formations of the
major chord on the plectrum banjo, and No. 6, the method
of using the slide chord. The same rules apply as for the
tenor banjo. If not overdone, this slide is very effective.
Too much of a good thing becomes monotonous.
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The Saxophonist

Conducted by W. A. ERNST

HERE is always much satisfaction in being able to
say, “I told you so,” and right now I am saying it
loud and long. When one has had a conviction and
has been inflicting it on the general public until they were
almost bored to tears, it is pleasant to have this conviction
actually proven, and it is no wonder that, under these
circumstances, I feel privileged to say, “I told you so.”
My constant readers will verify the fact that I am con-
tinually advocating better saxophone playing as a means
of putting the saxophone where it rightfully belongs.
I am constantly telling about the wonders that might be
accomplished, provided the players of this ever popular
instrument would just take it as seriously as players of the
violin, clarinet, oboe, or other ““legitimate” instruments,
take theirs.
Trom the wide experience I have had with the saxophone
I knew that it could be successfully used to bridge the gap
between the bass and woodwinds in Jarge bands. Saxo-
phones have been used in military bands for many years,
and I was sure that eventually these organizations would
use many more than the usual number — which was from
one to four.

The Testimony

The Conn Music Center made an extensive survey of
school bands and gathered some interesting statistics re-
garding the saxophone, which were included in a recent
report, that show the importance of the thing I have been
preaching. The general summary was to the effect that
leaders recognize the importance of saxophones and would
use more of them, provided they could get players capable
of producing a good tone and of playing in tune. ~ Also, that
arrangers have yet to recognize the worth of saxophones
and arrange accordingly, instead of using the instrument
to double some other part. :

The Conn Music Center sent out fifteen thousand letters
to music supervisors and leaders throughout the country,
and the only knocks the saxophone received were boosts
for better playing of the instrument. A large number of
the leaders of the big school bands stated their desire to
use many more saxophones, hut found it impossible to do
this because of the students craving to play “jazzy,” and
their general disinclination to take the instrument seriously.

The following are excerpts from letters received from
various leaders of school bands:

The saxophone is abused so in the dance orchestra that
the player is handicapped in playing it in a concert band.
— August San Romani, director McPherson II. S. Band,
McPherson, Kans.

I will double my entire sax section as soon as I can develop
proficient players. — C. R. Tuttle, director Marion II. 5.
Band, Marion, Ind. \

It is clear that the popular way of playing the saxophone
has no place in the symphonic band, although there are
comparatively few who know how to play the saxophone
acceptably for the symphonic band. — Jacob 4. Evanson,
director Central H. S. Band, Flint, Mich.

I believe they have a definite place in the band, filling in
proper harmony and establishing the middle voices. —
Anthony Abbanet, director Burlington H. S. Band, Burling-
ton, Towa.

The saxophone has a beautiful tone and color. I wish
the standard instrumentation called for more saxophones.
— Delmar H. Dixson, director Wasatch H. S. Band, Heber,
Utah, Utak champions, Class B.

There are in all about fifty saxophone, players in this
school of 1200 pupils and eighty per cent of them get poor
tones and play a jazzy saxophone. I would not put these
in a band on any condition. — Paul E. Wiggin, director,
Sendor H. S. Band, Pawtuclet, R. 1.

Such is the information concerning the attitude of school
band leaders towards the saxophone as brought out by the
report referred to. Is it any wonder that I continually
attempt toinstillin students the desire for a higher standard
of playing? The symphonic band field is as large as the
dance field, but, with all of the sax players striving to enter
dance bands, what chance have the bands in the matter of
getting saxophone players suitable for such work?

It has always been assumed that leaders of symphonic
bands and orchestras looked down upon the sax and
considered that it had no place in their aggregations.
Above ig given positive proof that leaders of standing recog-
nize the value of its rare tone coloring and are willing to
aceept the saxophone for its face value. The drawback at
present seems to be that saxophonists are not preparing
themselves to mingle with the aristocracy of the symphony.
Their education has been along different lines and not
thorough enough. They do not realize the many years and
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Two New Numbers in the

SYMPHONIA SERIES

Humoresque

TSCHAIKOWSKY

Players and audience take de-

light in this choice bit, reveal-

ing the Russian master in one of

his rarer moments of jollity,

which, as is to be expected from

one of his nationality, is limned

with slight touches of the gro-

tesque.

b

Sm. Orch. (17 parts and Pia.) $1.00

1.50

Full Orch. and Pia. ........ 5
BANQ 5o vurcon o woe-ind 5.0 2.00

Extra Parts

Piano (Conductor).......... .30
All other pts. (Orch, or Band) ea. .20

Salut a Pesth

Op. 13
HENRI KOWALSKI

The fiery rhythms of Hungary
are woven into the pattern of
this march, which, while brilliant
to a degree, presents no excep-
tional difficulties to the average
player. A useful number in the
repertory of any orchestra or

band.

" op
Sm. Orch. (17 parts and Pia.) $1.25
Full Orch. and Pia......... 1.75
Bands. vovn smwavien ve i 2.00

Extra Parts
Piano (Conductor).......... .30
All other pts.(Orch. or Band) ea. .20

In addition to the distinctive merit of each Symphonia Series number as
a concert selection for orchestra or for band; outstanding features of the
entire series which make it particularly practical for school use are: (1)
the band and orchestra arrangements of each number are in the same
key; (2) unusually full instrumentation; (3) clarinets and trumpets in Bp;
(4) parts for all saxophones; (5) fully and carefully cued; (6) band and
orchestra being in the same key, instrumentation of either may be aug-

mented ad libitum.

NUMBERS IN THE SYMPHONIA SERIES

Power and Glory. Processional March

Salut a Pesth. Hungarian March

Youth Triumphant. Overture .......... Robert W. Gibb  1.00 1.50 2.00 .30 .20
Coronation March. From The Prophet. . ... ... Meyerbeer 1.00 1.50 2.00 .30 .20
In the Indian Country. Suite (Complete) Cady C. Kenney 2.40 3.60 5.00 .65 .40
No. 1 Signal Fires . .......ccovvviviiiiiiinisnrnnns .90 1.35 1.50 .25 .15
No. 2 Chiefs’ Council . ............................. .90 1.35 1.50 .25 .15
No.3 FluteCall..........................coo00s .90 1.35 1.50 .25 .15
No. 4 Stomp Dance ........................cocut 90 1.35 1.50 .25 .15

..Geo. L. Cobb

Humoresque . .........................
Henri Kowalski

A B C DE

90 1.35 1.50 .25 .15
1.00 1.50 2.00 .30 .20
1.25 1.75 2.00 .30 .20

Tschaikowsky

Key to S
Price C—Band
Symbols 2

A—Small Orchestra (17 parts and Piano)
B—Full Orchestra and Piano

EXTRA PARTS
D—Piano (Conductor)
E—All other parts (Orchestraor Band), each

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.

tireless hours of practice that symphonic players have put
in to achieve their crowning success. These “play in five
lesson” courses and “earn while you learn” advertise-
ments have made saxophone students take the instrument
too lightly.

Young folks want to play a jazzy saxophone and be the
“life of the party,” but if one expects to make saxophone
playing his vocation, there will have to be more serious
hours of study and less time devoted to jazzing up the
latest popular hit. If you are a thoroughly schooled musi-
cian you can step into any band at any time and hold your
own. If you are not, no band can use you. When players
consistently produce the beautiful tone of which the saxo-
phone is capable, and are musicians of symphonic caliber,
then every large band will welecome them with open arms.

The school band is a great educational movement, and it
is making musical history. Its glorious achievement means
the development of better music for the future. With
children taught to play musical instruments correctly,
given courses in mugic appreciation and band and orchestra
deportment, and receiving the experience of ensemble play-

AT LAST-—The song that all the world has
_—

seen seeking throughout the
past, and the one that will live throughout the
future; entitled

“] Don’t Want to Be
With Anyone But You”

Special introductory price to Jobbers and Deal-
ers. Orchestration, 50 cents, Published by

LESTER MORRIS 71,5 Buiding
LEARN BANJO RIGHT! New Edition

Just Out—Chord System for Tenor and
Plectrum, by Charles McNeil. $3,00 ea.

PROGRESSIVE STUDIES (Duets,
Tenor only) Vol. 1 and Vol 2, $1,50
each, postpaid (Canada, all books 33c¢
extra). Invaluable. Ask for pamphlet,

SPECIAL OFFER TO TEACHERS

}McNEIL BANJO SCHOOLS

1621 N. Lincoln St., Chicago, Ill.
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INTRODUCINGOLD HUNDRED'A ¢
FAVORITE PSALM TUNE OF THE (]
EARLY SETTLERS OF THE

BAY COLONY _

\_¢ s
WAL 5§JAco BS, Inc. N7
PUBLISHED ALSO FOR BOSTON,MASS. s ,AL- e
BAND AND ORCHESTRA ) SA.

Plano Solo.....uv.t 40c
Small Orchestra and Plano.
Full Orchestra and Pian

Piano (Conductor). ...
Other Extra Parts (Orcl

raor Band) each ..
Band and Orchestra in Same Key

Fart foral Sasophones; ad I, enor Banjo chords

'WALTER JACOBS, Inc., I’nblllhers]
120 Boylston Street, Boston, Muss.

For the School

We offer the celebrated line of

COLONIAL DRUMS

and accessories. Especially designed
for orchestra, band and drum corps.
Sturdily built, economically priced

AND GUARANTEED TO SATISFY.

Send for illustrated circulars of

Colonial Drums and Special School Outfit

George B. Stone & Son, Inc.

(Drum Makers Since 1890)
61 Hanover St., Boston, Mass.

ToProgressive Drummers

THE STRAIGHT SYSTEM MEANS SUCCESS

It ls the Natural w-‘m play Drums. No Contradictione—
Perfect Rhythm-—A Practical Self-Instructor

(Books)

The American Drummer—Solos ..... verenees 81,00
The Lesson File—{for beginners.......
The Ragtime-Jass-8yncopation ........

The Analysis of 6/8 Time........ FeRBpEmRaRy £

' FOR SALE AT ALL DEALERS
Edward B. Straight, J5v Ve&issn i

Your song or composition arrang-
ed for Piano (up to 4 pages), copy=
righted, and 200 printed copies
for $25, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y.C.

TENOR BANJO—At a bargain, Brand new instrument,
custom made, embodyln* features not found in any other
instrument. An exceptional buy. For details, address
BOX 131, The Jacobs Music Magazines, 120 Boylston St.,
Boston, Mass.

ing in early youth, the future standard of music presents
remarkable possibilities. As I said in a former article, the
music publishers are in the know as to what the public
demands, and where they used to cater to the professional
music director, they are now trying hard to please the
school music supervisors and leaders of school bands.
When enough saxophone players can qualify to play in those
school bands and other symphonic bands, the demand for
saxophone parts will necessitate the publishers adding
them to their catalog.

However, there is much pioneer work to be done before
the saxophone can rest on its laurels. The biggest ob-
stacle, of course, will have been conquered when prejudice
is overruled and the saxophone bears a name other than
that of a jazz instrument exclusively. Legitimate players
admit, without quesion, that it can be as successfully used
for classical music as for jazz, yet standardizing the instru-
ment means more than producing good players — which,
however, is the first and most important step.

Over two years ago John Philip Sousa said: “There is
much to be done in standardizing the use of the saxophone,
with its strange sweetness of tone and variety of effects.”
Sousa, today, is pointing the way by using eight saxophones
in his band of about sixty men. )

The Conn Music Center questionnaire to music super-
visors and leaders unearthed the fact that too few arrangers
know how to treat the saxophone in a manner to bring
out the best results. The parts written by them should be
more characteristic of the instrument, and not just a
doubling of some other part. When used to blend the
brassand reed sections together in a rich string-like quality
of tone, saxophones will be as necessary in the band as horns,
clarinets, or cornets. I give the opinions of two band
leaders in the school field.

I feel they are needed in every band and should be
given more importance by arrangers. — Leo M. Haesel,
director Grand Forks H. S. Band, Grand Forks, N. D.

Our band arrangers have not given any attention what-
soever to the individuality of the saxophone choir. Much
more could be done with the saxophone, and I'm for it.—
Jacob A. Evanson, director Central H. S. Band, Flint, Mich.,
Class A champions.

I am sure that many more leaders feel the same way
about present-day saxophone arrangements, and I hope
that these things will be properly adjusted in time so that
we may see saxophones in every large band in the eountry.

But first of all, it is up to you and me, Mr. Saxophone
Player, to show the leaders and arrangers what can be
done with the instrument. We must study it hard and
long, create better musicianship among its players, and
make others see that the saxophone really is an instrument
worthy of attaining any heights. Let us put our shoulders
to the wheel!

OljR YOUNGER SET

Continued from page 46

1 wish to talk about the Jordan High School Orchestra
of Lewiston. This year our orchestra numbers thirty.
The work done by this young group of musicians is rated
very highly in the state. Our rehearsals are held every
Friday morning before school starts; that is, from 7:15 to
8:30 A, M.

Our instrumentation consists of: 8 first violins; 9 second
violing; 1 viola; 1 double bass; 3 saxes; 2 trumpets;
2 clarinets; 2 drums, and a piano. We believe that our
piano player, Miss Bedard, is the best in Maine, if not in
New England. Two years ago we won second prize at the
Maine State Contest. Last year the contest was held in
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PARAMOUNT BANJOS

are world-famous, having been
made so by public approval.

This severe test is proof of gen-
uine merit, instantly visible.

To withstand public test, it must
be the best. A purchase of a
Paramount Banjo, therefore, is
a safe investment.

Send for Free Catalog

WM. L. LANGE, 2s5icunss

NEW YORK CITY

Piano Accordion

TEACHERS

Here we have what you have
been looking for

TEN EASY, TUNEFUL
CLEVER MELODIES

IN BOOK FORM

for beginners. Melody and bass
in treble clef. All fingering is
marked. The grade of music
you have been unable to obtain
heretofore.

Price, $1.00

WM. C. STAHL, Pub'r.
133 2nd St.,, Milwaukee, Wis.

our city so we did not enter the competition, playing only as
non-contestants.

The orchestra gives a recital each year and also plays for
different school activities. Much credit is due Mr. George
Horne, our leader, for the success of the orchestra.
Mr. Horne has been supervisor of music in Lewiston schools
for over twenty years, and he is well known in our music
world. The officers of the organization are: president,
Jules Deshaies; vice president, Stella Clements; secretary,
Sam Liftshutz; librarian, Miss Boies.

I hope that this short account of the L. IL S. Orchestra
will be interesting to readers of the Younger Set.

Jures W. Desuares (Saxophonist), L. H. S, 80,
Lewiston, Me.

R

Gold music emblem Y. S. pins have been sent to Decem-
ber’s contributors: Sylvia A. Jarvis, Barre, Vt.; Frances
Albertin, Falmouth, Mass.; Edward A. Underhill, Bellows
Falls, Vt.; and F. W. Simoneau, Waterville, Me. You can
own one of these attractive pins. A letter published on

the Younger Set page will entitle you to wear one.

ST. HEDWIG'S BOYS' BAND, NILES, ILLINOIS

This prize-winning band of St. Hedwig's Orphanage started as a small cornet band. Under the direction of Albert Cook, organizer
of :;epcfxicago Police Band and director of the Around the World Kilties Band, they forged ahead rapidly, and in 1929 were de-
clared Junior High School Champions of Chicago at a contest sponsored by the Chicago School Band Association. All this was ac-
complished in eighteen months. Their first clarinetist, Joe Skubisz, won the clarinet contest from a field of twenty-five contestants.
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~ The Piano

A Department Conducted by CHARLES EDGAR HARPER

Accordion ~

ELLO, accordionists. Here's wishing you all a very
. happy and prosperous New Year.

Cooperation is one of the greatest factors making
for success in any undertaking; without it, the highest
degree of efficiency is almost an impossibility. This de-
partment is being conducted for your interest and your
benefit, and it is my desire to make it an accordionists’
Round Table, where we may meet once a month and dis-
cuss, for the benefit of all, those subjects that are of interest
to the individual. Let us cooperate in making our corner
of the magazine bigger and better throughout the coming
year. Send in your questions or any items that you think
will be of general interest. Suggestions regarding the
subjects that are of the most interest to you are always
acceptable.

Long Runs and Fingering

I am having difficulty in playing long runs. I find that I
can play them slowly, but as soon as I altempt to gain any
speed they will not go smoothly, and I cannot make them clear.
Can you suggest any way that I can overcome this difficulty?

—L.D. C., Los Angeles, Calif.

I should judge that your principal difficulty lies in your
fingering. Incorrect fingering is the most active enemy to
smooth playing. Practically all runs are either sectional
or complete scales, and should be played according to scale
fingering. Plenty of scale practice with both hands, paying
particular attention to the fingering, should give you real
assistance in overcoming this difficulty.

A Matter of Balance

In malking long jumps on the basses, I have difficulty
tn moving my hand to different positions. I notice this
trouble mostly when the bellows are extended. I also have
difficulty in striking the proper bass button accurately.
Could you suggest any cxercise that would help me in over-
coming this trouble? — A. 8. D, Chicago, Il

In the July (1929)issue of the Jacoss Music MAGAZINES,
I included a set of exercises designed to correct this fault.
These have proved very successful in many cases. Regard-
ing the trouble you are experiencing in moving your hand
to different positions, your accordion may not be balanced
properly, thereby allowing the weight of the bass section
to rest too much on your left arm and hand. It is a good
policy to adjust your accordion so that the lower edge of
the fingerboard tilts slightly to the left. In this position

the tendency is to allow the bellows to be extended in a

straighter line, preserving a better balance of the instru-
ment.

On Diminished Chords

I have an eighty bass accordion, which, of course, does not
include diminished chords. I have been told that the next
seventh below can be used as a substitute; that 1s, the F seventh
chord could be used in place of the C diminished chord, but
the rosult is not entirely satisfactory. Is there any way that 1
can procure the diminished chord on my accordion?

—F. A. K., Boston, Mass.

Several players use this method of substitution for the
diminished chords, but I do not advise using it. The C
diminished chord contains the notes C, Ep, I'¥, A —the
seventh chord contains F, A, C,Eb. The half-tone differ-
ence between the I' and the I'#is the reason that the chord
does not give you satisfactory results. 1 suggest that you
play the single bass of the chord you desire,and add the
other notes of the diminished chord to the melody note
in the right hand.

Sticking Bass Buttons

I have an old accordion that apparently is in good condition
with the exception of the bass section. The buttons do not
caactly stick, but they do not return to position quickly enough
after playing them.  The cffect is rather annoying. They
seem to work freely when playing, but not when released.
What can you suggest? — B.C.T,, New York City.

There is a possibility that the rods in the bass section
have collected dust that has becomed hardened. This
happens a great many times in old accordions. Take the
instrument to an expert repairer and have it thoroughly
cleaned and adjusted. The bass mechanism is a rather
complicated affair, and unless you understand its construc-
tion perfectly I do not advise you to try fixing it yourself.

Minor Scales — Basses

There are two practical methods of playing the minor
scales on the basses. Youare advised to study each method
carefully and then choose the one that you find the most
practical for your use. Memorize the finger routine of
both the ascending and descending scale, as this fingering
is uniform to all of the minor scales in the same way that
the fingering of the major scales is to them.

Four FunnyOnes

—Not exactly funny, but humorous—
you know what we mean. Every
band should have a few. Here
are four different kinds that
everybody likes. They
are published for
orchestra too.

¥Big Ben . Thos. S. Allen

Itis a sort of sunrise serenade. Three dis-
tinct melodies going simultaneously in the
trio, and you know 'em all.

*How Dry I Am () L. G. del Castillo
Del Castillo's well known sense of humor
has full play in this number. Incidentally,

a corking good 2-4 march in its own right.

Potato Bug Parade George L. Cobh
Some people like to program it under its
sub-title, “An Aroostook Episode,” but
either way it is an excellent eccentric nov-

elty in the style which has made fame for
its composer,

*The Ghost Walk George L. Cobb

The title tells the story.

¥ Numbers marked with a star are in the same key
for orchestra and band.

Band, 60c net
Sm. Orch. & Pia., 50c net Full Orch. & Pia., 75¢ net

Piano part, 15¢ net
Other extra parts, orchestra or band, 10c net

WALTER JACOBS, Inc.

120 Boylston St., Boston, Mass.

The Melodic Minor Scale.

1lgt Method : Scale sterting in the first row of Basses

Soale of A Minor.
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Note :- In descending the g6ale the last note mey be played in the .
firet row by using the fourth finger, or in the second row by using

Can You Use
MoreMoney ¢

HERE'S an easy way to make it. Secure the
agency for the Selmer line of Reed in-
struments, clarinets, saxophones, flutes, etc.
(three grades), and Selmer American popu-
lar priced band instruments. Ready money
for teachers, leaders, supervisors. We explain
everything. Show you how. We assume all
trade-ins and installment paper. Liberal
commissions. Now is an ideal time to start.
Werite today for details.

; SELMER, Inc., Box 319, Elkhart, Ind.

PIETRO DEIRO
(Vaudeville and Record Artist)
PIANO ACCORDION SCHOOL
18 Barrow St. (Cor. 7th Ave.) New York, N. Y.

Send for descriptive circular. Lessons given personally
at school, also mail order course. Telephone Spring 6584

W JAZZ IN TWENTY LESSONS

Learn to pl_ay popular jazz on piano, saxo-
phone, banjo, ete.,with latest breaks and
fills. Write for free Home-study booklet.
AXEL CHRISTENSEN SCHOOL
733 Kimball Hall Bidg,  CHICAGO, ILL.

A Postal Card with your address will bring you at once a sample copy of

THE MUSICAL ENTERPRISE

FREE OF CHARGE—A Large Monthly Band and Orchestra Journal,
Special Offer:—When sending for a Bample Copy Inolude the names
and addresses of five others who are prominent Oroh

and or
Musialans: we will send each & sample copy and book
Bt Lint THRES MONTHY, ¥REE, ikt
W. M. KAIN, Pub., 42 Segal Bldg., Atlantic City, N.J.




What! Another One?

Sure enough! Another quartet of
good marches from the Jacobs (:utulog.
Who ever heard of a band having too
many good marches? Too many marches,
ves—but we said good marches. Here
are four that have established themselves.
No doubt you have one or more of them.
The rest are in the same class.

The Ambassador (4/4) E. E. Bagley

If by any chance you don't have tl}is om-,‘ordvr it
pronto. By the composer of National Emblem,
it is a true example of the ideal 4/4 style, useful
wherever a solid, heavy march is required.

*Bird Man (6/8) Whidden & Conrad

The trio of this march has the gayety ;mtl_<im-
plicity of appeal that irresistibly impresses ll\";'\f
on the memory, The whole number is rhythmic-
ally alive, and the second section holds those
surging reaches towards climax, always so effect-
ive in this type of composition.

* Leading the Parade (6/8) H. J. Crosby

Here is a march that is well named. A feature is
the twenty-measure introduction to the trio—
twelve measures drum solo, eight measures bugle
call and drum combined. Strong trombone part.
A corking good march.

* Rally Round the Flag (2/4) Hildreth

There is a dearth of playable selections for patri-
otic occasions. Here is an cxccptionall.y stirring
march in 2/4 rhythm, by one of Amerlcu's' l)'(’st
known orchestral arrangers, cleverly cm_nbmmg
Rally Round the Elag, TheGirl I Left Behind Me,
Tramp, Tramp, Tramp, The Boys Are Marching,
and Columbia the Gem of the Ocean.

Numbers marked with a star are in the same key
for orchestra and band.

Band, 60c net
Sm. Orch. & Pia., 50c net Full Orch. & Pia., 75¢ net

Piano part, 15¢ net
Other extra parts, orchestra or band, 10c net

WALTER JACOBS, Inc.

120 Boylston St., Boston, Mass.

DRUMMERS!

The *“DUPLEX’ CHARLESTON
CYMBAL HOLDER is the latest
creation for modern dance drum-
ming and syncopated cymbal work

Send for free descriptive folder
or ask your dealer

DUPLEX MFC. CO.

2815-17 Honrlotta St.  Dept. D St. Louis, Mo.

FOLDER o
SELECTIONS ros
SCHOOL BANDS

wo ORCHESTRAS
SAXOPHONE RERAREEMENTS

WILL ROSSITER, 173 W. Madison $t.0¢7.J.CHICAGO

FRE

D . A Revelation in Floor Rests,
fﬂmmeﬂ. The Vacuum Stop (pat. pend.) Holds

BASS DRUM securely on any kind
of floor without leaving a mark; fits in the vest pocket; is not
attached to the instrument and no adjustments have to be
made. Endorsed by the World's Leading Drummers.
Order yours today. With leather case, prepaid, $2.00 a pair.
VACUUM STOP COMPANY LANSDOWNE, PA.
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— Questions and Answers —

N RETURNING to us the set of questions answered

by him below, Herbert L. Clarke had the following
to say in an accompanying letter:

“Here are the last questions you sent me, and I have
answered them, to the best of my ability, for those students
who wish to suceeed, and who have been handicapped by
certain traditions handed down from, and by, many cor-
net players and teachers who have never proved satis-
factorily that what they advocate is correct.

“T have changed my method of playing many times,
always striving to produce results in the easiest possible
way, to build up the strength of my lips, instead of wear-
ing them out, and I have succeeded far beyond my fondest
hopes, thus proving that there is no rule for correct cornet
playing. Each individual must work out his own salvation
according to his own characteristics. I have never taught
two pupils alike, as there are no two individuals in the
world alike, and that is why I have turned out so many
good players, some of whom are now occupying the highest
positions in the country.”

Three On the Cornet

1. Has the “No Pressure System” been a success?

2. Do you approve of “custom built” mouthpicees?

3. Could you recommend some study that would help me to
learn to tongue from behind the teeth, and where can I ob-
tain such a one? —T. V., Chapmanville, W. Va.

1. The “No Pressure System” has been much exag-
gerated, and the real meaning of theabove term is to get
away from the “brute force” playing that so many cornet
players resort to, and which, really, is suicidal to success.
I have never heard a truly great cornetist that did not re-
sort to a certain amount of pressure in his solo work. It
is quite necessary, especially in very loud playing in the
upper register; otherwise the tone would be squeezed and
lacking in ‘power. Besides, the wind would escape at the
corners of the mouth. I have been accused of using both
the “Non-Pressure” and “Loose-Lip Systems”, for the
reason that I have never known what it was to have tired
lips, and could play for hours without the least strain of
any kind, this because I had trained the muscles of the
lips and had acquired proper wind control, without re-
sorting to strained lips, simply allowing them to vibrate
in order to produce the proper quality of tone, and using
the certain amount of pressure necessary to produce the
proper results.

2. T certainly do advocate such a mouthpiece, both for
the cornet and trombone or baritone, the facing of the
mouthpiece to be kept in form with the shape of the teeth,
there being no two people in all the world with the
same shaped teeth. This does not make the player play
any better, but gives him more comfort, the same as re-
ceived by a person wearing comfortable shoes. One would
not walk very far if his shoes did not fit properly. I have
used a “custom built” mouthpiece for over twenty-five
years, and the latest one was made especially for me, by
Harry Jacobs of Chicago, 1L, from the formation of my
teeth. I have used it constantly for the past twelve
years, and have derived much satisfaction and comfort
from it, both in my practice and solo work.

3. Proper tonguing is acquired by proper practising of
the same. The tongue changes constantly with the con-
tracting and relaxing of the muscles of the lips. When the
lip muscles are contracted, the muscles of the tongue are

correspondingly contracted, and proper practice is neces-
sary to learn just the right amount to contract and relax
the muscles of the lips and tongue to synchronize perfectly.
The tongue changes for attack, according to the above ex-
planation, as many times as it does when talking, and each
syllable uttered is produced and pronounced properly with
the tongue. One could not pronounce words and sylla-
bles correctly if the tongue were stationary in the mouth.
The lips and tongue move constantly when talking, and
so should the muscles of the lips and tongue move slightly,
differently, in every semi-tone from low F% to top C.
This is all explained in the text of my latest book, Setting
Up Drills, which is the product of many years of experi-
ence during my career as a soloist.  —Herbert L. Clarke.

One On the Drum

Please tell me what is meant by anticipating the beat. I
play the bass drum in a band, and T have been told that I. do
not anticipate the beat. —F. E. E., Portland, Maine.

To anticipate the beat is to play your drums a fraction
of a beat ahead of the down stroke of the leader’s baton.
Evidently you are dragging the tempo, and the leader is
endeavoring to have you play slightly ahead of, rather than
behind, the others. In following the down beats of the
baton, musicians ordinarily make their attack at the instant
the baton is at its lowest level, while in “anticipating” we
strike the note when the baton is between high and low
levels. The drummer who is able to “anticipate the beat,”
and still not hurry the tempo (which is an entirely different
matter), is a valuable acquisition to either a band or
orchestra. —George Lawrence Stone

Another On the Drum

Here is a problem or two that I have been bothered with
recently, and I would like very much to have you give me some
information about these matters. What kind of a drum 1s
best for band work, and if I do parade work, how will I know
when {o stop playing so that the band can start in again, ete.?

Will you outline any signals that can be used?
—S8. H. D., Nashua, N. H.

Tor the parade band I suggest a 12 x 16 (shell measure-
ment) drum; it is about the most popular size for military
playing.  The depth of the shell will give you a good deep
tone, and will also be in the best proportion for easy carry-
ing. Do not get a narrow drum for street work. )

If you have been reading my recent articles, you will
have learned about the style of playing best suited for
military parade work. My remarks on the general open
and coarse character of the rolls in military street playing
are equally applicable to the other rudiments, such as the
flam, ruffs, ete., also used on the street. Adjust the drum
sling so that the lower counter hoop rests on the left leg,
a few inches above the knee. At this height the drum will
rise and fall as the leg moves, and it will not be necessary
to use a belt or knee rest, the latter being a detriment
rather than a help to the easy carriage of the snare drum.
Step forward with the left foot, and be ready tostartat the
signal given you by the chief musician (the bandmaster),
or the drum major.

It is well to have a definite understanding about signals
before the parade commences, as different bands have
different signaling systems. The most common fofm of
signaling is for the chief musician to play two signals

KENTUCKY STATE TEACHERS COLLEGE ORCHESTRA, BOWLING GREEN, KY,, FRANZ J. STRAHM, ICondufctolr
d from a group of seven players a few years ago, this orchestra now ranks among the fine musical organizations of the
go?tehl?ple]nd:r thcgdiregtion of Ml?. S{mhm it has appeared in such things as Haydn's Creation, and works of similar nature. '.Tl_\c
music department of the college consists, in addition to the director, of three public school supervisors, one band leader, a violin
teacher, two vocal teachers, two piano teachers, and several student teachers. Mr. Elliott Orr has charge of the band,
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Play PIANO
ACCORDION

The number of Accordion Players who
are able to do the work required in the
modern orchestra cannot begin to sup-
ply the demand that is ever increasing.

‘The Harper Method

will prepare you for your share of this work,
The newest, most up-to-date method, based
on actual professional experience and a thor-
ough knowledge of the requirements of this
type of playing.

Home Study Course
Now Ready !

Charles Edgar Harper
TEACHER of PIANO ACCORDION
STUDIOS:

227 Tremont Street, Boston
176 Essex St., Salem, Mass.

\9;
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either on trumpet or whistle. The first signal notifies the
band and the drummer (who is playing “taps,” or the
regulation drum-beat) to get ready. As there are several
street drum-beats, and also several ways of “rolling-off,”
it is best to have an understanding with your leader about
this.

At the second signal, the drummer, at the end of the
cadence of the “taps,” or the street-beat, whichever he
may be using at the time, plays the “roll-off,” and the band
commences.

A little preparatory practice on short rolls played open
style will not come amiss to one intending to do military
work. Practise the starting and stopping of short rolls on
the exact beats, and do not try to make a seven-stroke roll
where a five is intended, or an eleven-stroke roll where
there is hardly room for a nine. Keep the idea of rhythm
continually in your mind, and do not try to squeeze in so
many notes that your playing sounds scratchy.

In regard to the “taps” and the “roll-off,” which I have
made mention of above, any good instguction book will
give you information on these. Ina parade band when the
men are marching but the band is silent, the schooled
drummer generally takes pleasure in playing regulation
street beats, which will also be found in any good in-
struction book. However, until you are expert at playing
parade jobs, it may be better for you to confine yourself
to “taps,” leaving the street beats for later on.

—(George Lawrence Stone

< coee

Rockland, Me. — The Reverend Edward S. Ufford,
composer of T'hrow Out the Life Line, one of the famous
revival hymns, died on December 9th at his home in
Jnion.  Mr. Ufford was inspired to write this hymn while
conducting services in the village square at Westwood,
Mass. During the period he was residing in this city, he
built a small church whose pulpit was made from a boat.
Lifelines, presented to him by Cape Cod and Nantucket
(Mass.) life-saving stations, and which had been instru-
mental in the rescue of twenty-three sailors from ship-
wrecked vessels, were used by him to exemplify the words
of the hymn.

Chicago, 1ll. — M. L. Jones, for a number of years sales
manager for J. C. Deagan, Inc., died at his home in this
city on December fourth, from bronchial pneumonia.
Before entering upon his connection with Deagan, he had
played professionally, and the nickname, “Deacon Jones”,
acquired by him during professional life, clung to him to
the day of his death.

Oskaloosa, Ia.— Charles L. Barnhouse, well-known
writer and publisher of band musie, recently died here.
Mr. Barnhouse was a lifelong friend of Major George W.
Landers of Clarinda, father of the now famous Iowa Band
Law, the two having been roommates in the days when they
were doing orchestral work in Des Moines, fifty years ago.
They had hoped to meet in February, when the old 51st
Towa Band is to have its reunion at Oskaloosa.

Boston, Mass. — J. C. Bartlett, composer of the well-
known song, 4 Dream, died Saturday, November 28rd, at
his home in Medfield, Mass., at the age of 69. He was for
many years tenor soloist at the Arlington St. Church, of
Boston.

News and Comment

YRON E. BEEBE, one of the best known of modern

American violin makers, died at his home in this city,

December 16, 1929, aged 65. He was Lorn in Hastings,
Minnesota, in 1864, his people moving to Grand Rapids,
Michigan, where he remained until taking up violin making
in 1896. I'rom there he went to Chicago, where he main-
tained a studio for four years. Desiring more seclusion for
his work, the following six years were spent in a suburh
of this latter city. Finally, he settled in Muskegon, where
he remained until his death. Ever since 1918 his work
had been carried on under exceedingly trying circumstances
resulting from ill health — the latter years of his life being
spent in the semi-darkness of the partially blind.

It has been said of Mr. Beebe that much of the beauty
lost in the decline of the Italian school was revived in his
violins, which were distinguished by exceptional richness
and warmth of tone — a quality attributable to their
maker’s deep knowledge of acoustics. During his career
of violin making, a matter of about thirty years, he made
less than three hundred instruments, some of which have
already acquired a value of two thousand dollars and more.
Among those who have signified their approval of his crafts-
manship are such men as Jan Kubelik, Mischa Elman,
nrico Sansone, and Anthony Yano. A sidelight of the
man and his attitude towards his work is given in the
following remark once made by him: “If I cannot feel the
violin from the time it is a rough piece of wood until I
have shaped it into the finished instrument, I know that it
is not true and that it is not my own ideal.” The sensi-
tiveness betrayed insuch words is the quality differentiat-
ing the artist from the artizan. To Mr. Beebe, his violins
were something more than mere pieces of cabinet work—
they were mediums of self-expression into which he put
something of his very self.

Philadelphia, Pa. — The election of officers for Local 77,
AL F. of M. was held last month with an entire overturn in
the personnel, a result, it is said, brought about by dis-
satisfaction over the settlement of the recent strike. Re-
ports state that the new officers promise a “real fight”” next
season. Two theatre organists were elected on the new
ticket, and it is claimed that the vote of this class of mu-
sician had much to do with the election of the new officers.
Three days after that of the Union, the Philadelphia Fra-
ternity of Theatre Organists held their election, seating the
following officers: Richard Bach, president; Jeanette
Hollenback, vice president; Hazel Ford, recording secre-
tary; Malcolm Thomson, corresponding secretary; and
Harry McPoyle, treasurer. Two new members were
accepted.

Wilmington, Del. — Harry McPoyle, one of Delaware's
leading organists, is in his sixth season in Wilmington,
now playing at the drcadia Theatre of this city. In
addition to being heard in solos and slide novelties, he
broadcasts weekly over radio station WDEL.

Santa Ana, Cal. — Chas. H. Muller, solo organist at the
Fox Broadway,is also associate organist at the Fox Locw's
State, Los Angeles, and broadcasts by remote control over
KREG in Santa Ana. He is'a member of the Los Angeles
Theatre Organists Club.

Washington, D. €. — A long time radio schedule over
the Columbia Broadcasting System of concerts by the
Army, Navy, and Marine Bands was inaugurated at four
o'clock, P. M., December Oth, by a broadcast, directly from
this city, of a program by the Navy Band. Beginning at
eight o'clock Wednesday evening, January 8th,an additional
series of concerts was instituted, to be put on the air each
week in rotation by the three organizations. The band to
initiate this new series of programs was the U. S. Marine
Band; the one to broadcast the 15th of January will be
the U. S. Army Band, while the Navy Band will be heard
the night of the 22nd. The bands will rotate in the above
order throughout the entire Wednesday evening series.

Massachusetts Bay
Tercentenary

March

Order it for your band or orchestra—be pre-
pared for your part in the nation-wide observa-
tion- of the Tercentenary celebration. (See
page 52, column 1, for prices.)
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& DRESS UP|
)\ YOUR ORCHESTRAo

Distinctive Style
Gorgeous Colors
Reasonable Prices

Write for Circular 10-B and
Booklet 6-B

The C. E.Ward Company

NEW LONDON, OHIO

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girls'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

& . ( ;
Root Bﬂglﬂﬂﬂf’ § Band BOOk N0, 1 2hiie'of st “Fhivie oot
anew and untried book. It is the "old standby” and is used
thruout the U. S. and Can. Sample copy to leaders on request

E T. ROOT & SONS 1516 Bust 55th St

Chicago. Illinols

WANTED AND FOR SALE

LOCATION WANTED — Experienced, successful band
director and teacher. School experience. Teach reed and brass.
Not a loafer but a producer. Fine references. BOX 198,
Davenport, Iowa. (1-2-3)

WANTED — Saxophones, clarinets, trumpets. A. ROB-
ERTSON, 3303 Cherry St., Milwaukee, Wis.
(p-1-2-3-4)

FOR SALE — Music studio and stove. Good proposition
for Banjo and Violin teacher. Address 5413 N. 5th St., Phila-
delphia, Pa. (1)

BATON SPINNING — for Drum Majors. Brilliant
movements easily mastered. Complete instruction $1.
D. COUDEN, 102 E. Market, Long Beach, Calif. (p-1)

FOR SALE — Or exchange, fine toned old violin, label Joseph
Rocca, 1843, yellow brown varnish, $35., old French violin,
Salzard, $20. Dr. A. H. MOSHER, Calcium, N. V. (1)

FOR SALE — Ten attractive maroon and gold band uniforms,
very cheap. Also a genuine Stradivarius violin, price on applica-
tion. A circular Eb alto horn, §12, CHARLEY WACOUTA,
Musician, Prairie du Chien, Wis. (11-12-1)

MUSICIANS WANTED — Alto, and second cornet player
wanted for the band 22nd Infantry. Address JAMES C.
ELDRIDGE, Bandleader, 22nd Infantry, Fort McPherson, Ga.

(11-12-1)

WANTED — For the 1st Field Artillery Band, Fort Sill,
Oklahoma, one 1st cornet and two clarinet players. Specialist
ratings open for right parties. Motorized artillery, and musical
duties only. CHARLES B. TYLER, Bandleadar, 1st F. A.,
Fort Sill, Okla. (11-12-1)

(p-11)

LOCATION WANTED — Orchestra leader, years of experi-
ence, excellent record, finest references, teacher of violin, voice or
piano. Wishes to locate in good sized town in S. D., Ia., or
Minn. Address MRS, VIRGINIA BUTTON, Box 14, Center-
ville, S. Dak. (11-12-1)

FOR SALE — Gibson Artist Mandolin, inlaid with
ivory, good as new. A bargain. E. C. F., Box 71, Milford,
Conn, (p-12-1)

. THEATRE ORGAN LIBRARY — 10,000 numbers. If
interested, address ORGANIST, 1284 N. Hollywood Ave.,
Daytona Beach, Fla. (12-1)

FOR SALE — Deagan Steel Marimbaphone, 3 octave.
Specially built trunk for same. All in fine condition,
little used. Will sell for $65. Address GEO. B. GEE,
17 Pine St., Belmont, Mass. (12-1-2)

WANTED — Experienced polishers on clarinet keys. Per-
manent employment. CUNDY-BETTONEY CO., Boston 30,
Mass. (12-1-2)

WANTED — By an orchestra and band teacher of 30 years’
experience, position in school preferred; or will give school part
time and balance of day devote to private pupils. Teach all
instruments including piano and concert harp. Can tune pianos.
Furnish best of testimonials. BOX 1092, The Jacobs Music
Magazines, 120 Boylston St., Boston, Mass, (10-11-12)

WANTED — Band and orchestra teachers to know that
Parkinson's System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

WANTED — By first-class Tuba or Tympani, position in
good municipal orchestra or band, experienced in high-class
music, opera, symphony, and concert work. Member of A, F. of
M.; can also direct band, orchestra, or choir. BOX 1091, The
Jacobs Music Magazines, 120 Boylston St., Boston, Mass. )

(10-11-12

FOR SALE — Course Sight Reading of Music; free
Ingpection. This ad, name, address. MT. LOGAN
SCHOOL, Box 134, Chillicothe, Ohio. (tf)

TRAP DRUMMER — Wants position, Young man 23 years
of age, with 2 years concert drumming and several years of dance
glrumlmng. Plays xylophone and bells. Prefers work locally
in New England, full time with a reliable organization, Wil
take a Eart—time musical position in an industrial organization
in another section of the country. Phone Melrose 0143-R, or
write ALBERT S. OLIVER, 150 Florence St., Melrose, Mas&(. H

t

VIOLIN MAKING — The Equation System taught by

correspondence. Reconstructing and repairing. Circular
free. BRETCH SCHOOL OF VIOLIN MAKING, Olwegtlxi
(t

-
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Three New Marches
for MILITARY BAND

By C. EARL DOWNEY

Composer of the famous *Federation Day’ March

Speedway Courier
Capitol Dome

Princely Courtiers

Your name on a postal will bring solo the-
matics and special price offer.

C. EARL DOWNEY, Publisher
ARLINGTON INDIANA

Those New
Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than "‘dress’ the out-
fit; they create the state of mind that
uts every individual player at his
Eest. and moulds all into a single
musical unit. More than that—snap-
py uniforms create a “'state of mind"
throughout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it. -
The selection of those new uniforms
is a mighty important matter. We
would like to help you select the right
kind of garb for your band, and quote
our prices.

Uniforms to fit every type of
band and every size of purse
[HLING BROSFVERARD (0.

“KelamazooUniform Co’

KALAMAZOO  MICH.

UNIFORMS
L JTBANDS

Up To Date Styles
CORRECT PRICES

Send for free catalogue
and samples.

Western Uniform. Co.
105 So. Wells St., Chicago

“LOOK OUR WAY”

We Sell Direct! Uniforms made right here In our ©
own Factory., You save the Middle Man's Profit. @
We have made a speclalty of manufacturing -

Band Uniforms Since 1898 <

Write for Catalog and Samples of Cloth; you will =
be pleased with our low reasonable prices. "Sat- o
isfaction, ft and workmanship guaranieed.”

R. W. STOCKLEY & CO. o
138 South 8th Street Philadelphia, Pa o

UNIFORMS

produced by EVANS havesatisfied Bands
and Drum Corps for almost three-quarters
of acentury. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860 Philadelphia Pa.

'
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You“ Can Take It or Leave It

By ALERED
Ushers We Have Met

3. Tur CoLLEGIATE TYPE

MONG that body of prejudices of which we are
guilty is our arrant dislike of what the public at
large calls the “moon pitchers.” And ever since

the movies have gone into things on a sound basis, their
chance of getting any respect from usis small indeed. But
a colossal chain of movie houses has inaugurated a music
club that holds concerts in the largest movie emporium
within the borders on alternate Sunday evenings, the
Sabbath being forbidden the moon pitchers in our city.
Hence, we were in attendance at several of these concerts
in our official capacity. We are now glad we went, for we
saw not one usher, but innumerable ushers.  And the young
man who stood nearest the door through which we intended
to make our usual surreptitious getaway came under our
immediate inspection. He was a type. He was the
collegiate type.

He gave one theillusion of being about six-feet-four tall,
and as straight as the proverbial arrow. His blond hair,
pasted down with luminous grease, was split in the middle
and carefully brushed on either side. Iis cheeks, and we
blush to impute it, had a trace of rouge, and we had a small
bet with an oaf from another newspaper that the manage-
ment subjected this attenuated victim, with others of his
ilk, to the ghastly ministrations of a beauty specialist. His
perfectly entrancing eyes, resembling those of a chloro-
formed calf, stared straight and unwaveringly ahead into
the fourth dimension, one might say — if one cared to do so.
Their owner saw nothing, heard nothing, and gave no
intimation that he was alive, except that, during the inter-
mission, he helped to dislodge a fat woman from her chair
in a way that showed he had poise, aplomb, and sang froid.

When we entered the spacious lobby (and whenever we
enter one of these movie basilicas we shrink to the compara-
tive size of a half-grown atom) there was one of these
young men, just as stiff and wooden as a figurehead and
looking about asintelligent, standing at the door. We gave
him our ticket. He took it, glanced at it, consigned it to
themaw of the chopper,and opened the door for us with such
a mechanical movement and automatic action that ina
moment of exuberance we were going to uncock three
hearty cheers for the genius of the inventor of robots.

These young men, subsequent research divulged, were
selected on the basis of height and general physique, and
then sent to a training school, there to be made ready for
their hallowed calling by a surly ex-sergeant. Their
course was difficult, hundreds of novices falling by the
wayside ere one was melted and poured into a tight-
fitting pair of long, light blue trousers, a long-tailed coat
of darker hue with enormous black satin lapels, a wash-
board stiff shirt, and a banker’s collar with diminutive
black bow tie. No aspiring apprentice for a corps de
ballet ever went through any more rigorous training, nor
heard more bad language from the trainer, than did these
unfortunate young men. And after all the training, and
discipline, and dressing up, and dressing down, the wages
they received made us, newspaper men that we are, smil
in a superior way. :

Something made us stop at the young man who had
stood by all evening at attention. We asked him sundry
and impertinent questions about his job. Eliciting
answers to these, we pressed on.

He had been at a university, had innumerable degrees
and awards, and had spent ten years on one study. And
now, unable to get a position in which to make use of the
knowledge he had acquired, he had become an usher. We
asked on what study he had spent all his time.  “Sanskrit,”
he answered with a sigh. We echoed that sigh, for anyone
who spends any time on Sanskrit deserves to be an usher
in a modern movie palace.

P

A certain liedersinger, a native son, although a residence in
Sweden and France was fondly hoped to blot that out, re-
cently gave a recital in one of our large cities.  The gentleman
sang in German, French, Swedish, and English, and wasn’t
much in any language. He, however, gave his audience to
understand, both by note in the program and the spoken word,
that he was a good man, and that only his supernal talent,
which could not be withheld from the world, made him sing in
public.  Solicitous friends, who, at the recital, sat behind
the conductor of the Things Not Worth Knowing department,
which appears with a regular irregularity on this page, were
heard to say that Mr. —— never sang well until he was
warmed up. On this occasion, it 18 our opinion that he must
have been left in the frigidaire too long.

SPRISSLER s

Obsolete Musical Instruments

4. Tae Crwrh

CORRESPONDENT, Martinus Fritch, of Ink,

Polk county, Arkansas, has written this department
to inquire about the crwth. The query, turned over to
Wilbert R. Schilpp, the department’s expert on Things Not
Worth Knowing, is answered as follows:

The crwth, the name of a musical instrument hitherto
seemingly ignored by the makers of cross-word puzzles, is
an old instrument of Welsh or Irish origin. It, from its
very nature, was therefore lyre-shaped, had six strings, and
was the first European instrument played with a bow.

Some authorities spell the word crouth, maintaining,
with some justice, that crwth doesn’t spell anything to
speak of. To these two spellings a third is added, that of
crowd; but inasmuch as cruth and crouth add up to two,
and any reliable treatise on hydraulics tellsus that three
make a crowd, this latter variant has been discarded for
the original Welsh form. The French, however, preferred
the form crout, possibly because some of the notes were
sour.

Thus we are to understand that the crwth was a fore-
runner of the violin. The viol, those of our readers who
lived in the fifteenth century will remember, had six strings
and was played with a bow. The violin, as developed by
Gasparo da Sald and the Amatis, had four strings and was
also played with a bow. Since four from six leaves two,
the result may be taken to mean anything.
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Uniforms

ARE MADE TO
SATISFY YOU

Write for Catalog, Samples and Prices

ROYAL UNIFORM CO.

916 Walnut Street Philadelphia, Pa.

Let Us UNIFORM
YOUR Band Also

We'll Send You FREE our beautifully
b illustrated style book of EIGHTY designs
;“,.sa', and splendid line of samples showing 110

B! grades and shades of cloth.
Good materials, superior workmanship,
correct style and ?‘erfect fit at surpris-
ifngly low prices—that's DeMoulin Uni-
orms.

We put the ““FORM’’ in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.

Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments,

Prices are lower than other manufacturers will
quole if based on our superior outfits,

HENDERSON & COMPANY

Eleventh and Race Streets  Philadelphia, Pa.

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with t{:ismo accompaniment,
rhythm studies, charts on tone, fingering and position.
Teachers’' Outline, Address

PARKINSON'S SYSTEM OF CLASS INSTRUCTION

Morningside College Sioux City, Iowa

e

A Selected List of
AMERICAN
COPYRIGHTS

or BAND

Scored hy the
Master Arranger

R. E. HILDRETH

COMMUNITY

SCHOOL

All Numbers Have Parts for Saxophones

CHARACTERISTIC AND DESCRIPTIVE

Big Ben. Descriptive..........oocvviiiiiiieist Thos. S. Allen
*Cathedral Chimes. Reverie.................. Arnold & Brown
*Clock, The: Descriptive .. v.vvvvvvverinitns. Ernest E. Welles

Danse Modefne, (i i iivsovs v v s ey Norman Leigh

Ghost Walk. Eccentric Novelty .............. George L. Cobb

Grandfather’s Clock. Descriptive ............. Louis G. Castle

Hindoo Amber. Novelette ...................... Ernest Smith

“Marceline” (Dance of the Clowns) ........... Geo. J. Trinkaus

March of the Walking Dolls .................. George L. Cobb
*Modern Indian. Characteristic Novelty ...... Frank E. Hersom

Potato-Bug Parade. An Aroostook Episode . ...George L. Cobb

Sand Dance. Moonlight on the Suwanee ......... Leo Friedman
*Toy Poodles. Novelty March ................. George L. Cobb

ORIENTAL AND SPANISH

Cheops. Egyptian Intermezzo ................. George L. Cobb
¥In the Bazaar. Morceau Orientale ............. Norman Leigh
*In the Sheik’s Tent. Oriental Dance ........ Frank E. Hersom
*Jinrikisha. Scéne Japanese .................. Gus A. Benkhart
*Laila, Arabian Dance ..........ccovvviiiiiins R. S. Stoughton
*Nakhla. Algerian Dance...................... R. S. Stoughton
*Pasha’s Lullaby. Descriptive .................... George Hahn
*Pasha’s Pipe. A Turkish Dream................. George Hahn

Shahrazad. Persian Dance .................. R. S. Stoughton

Stroll Through Cairo. Egyptian Patrol ........... J. J. Derwin
*Temple Dancer. Valse Orientale .............. Norman Leigh

Zulaikha. Egyptian Dance .................. R. S. Stoughton

STANDARD MARCHES

*Army Frolic (6/8): s « s vanus summn s 5 o s s wsn s o6 George Hahn
Cabaret Capers (2/4) .......cocoviiiiiiiiiins Thos. S. Allen
*Columbia’s Call (6/8) ...........oovvvvvviiiiinn. Bob Wyman
Fighting Strength (6/8) ...................... Thos. S. Allen
Fighting Yanks (4/4) ............ccovvviviins H. J. Croshy
*Heads Up (6/8) ...ovvviviriiiiiiiiiiiinns Frank E. Hersom
Magnificent (4/4) ......... ... ..o H. J. Croshy
National Emblem (4/4) ......................... E. E. Bagley
INCRE (678) s T 1 v swmin & Foaoiis 3 § 9 s s ¥ e F. E. Bigelow
*Near-Beer (How Dry I Am!) (2/4) ~........... L. G, del Castillo
*Our Director (6/8) ..ot F. E. Bigelow
Over the Top (6/8) .....ovvveiiiineiiiiiiis H. J. Crosb;
*Pretorian Guard. Triumphal March (12/8) ..... Fred Luscomb
*Rally Round the Flag (Patriotic) (2/4) ......... R. E. Hildreth
Square and Compass (4/4) .................. George L.. Cobb
Stand Byl (6/8) &« cuwn s votbos v 5 swapvme s v smeon i 4 o Gerald Frazee
Under the Double Eagle (2/4) . ................ J. F. Wagner

STANDARD WALTZES
Aloha Oe (Farewell to Thee) ................ Queen Liliuokalani
Blue Sunshine ..................... ..ol George L. Cohb
Crystal Currents ..............cvivviiiiiinninnn Walter Rolfe
Dream Memories . ...............ccovvvvniiinn. Walter Rolfe
*Dreamily Drifting .............................. Walter Rolfe
Ebbing Tide. Valse Lente ...................... Walter Rolfe
InJuneTime: o .c.onvminesmmssssommmegss C. Fred'k Clark
Kissof Spring . ... Walter Rolfe
Lionand the Mouse...................coovvvnn. Theo. Bendix
Moonlight Wooing. Valse d'Amour ... ... Bernisne G. Clements
Odalisque. Valse Orientale .................... Frank H. Grey
10, SOL@NIIOY i 5 5 s 55 oot 5 svssssa s gaessns 55 ¥ sawsansnn » vgguois E. di Capua
*Over the Waves (Sobre las Olas) ............... Juventino Rosas
Revel of the Roses ..................cccovvvvnin, Walter Rolfe

.60
.60
.75
.60
.60
.60
.60
.60
.60
.60
.60
1.00
.60

PRICES FOR EXTRA PARTS

60c. and 75¢c. numbers..................... 10c. each

¢ $1.00, $1.50 and $1.75 numbers ............ 15¢. each [
$2.00 and $2.50 numbers................... 20c. each
$3.00 numbers .............o0ciiiii 25¢, each

*The numbers marked with an asterisk (*) are published for Orchestra in
the Band key, therefore either ensemble may be augmented ad libitum.

N. B.—Our Orchestra Catalogs Quote Prices for All the Above Numbers for Orchestra.—Sent FREE on request.

120 BOYLSTON STREET

WALTER ._I_ ACOBS, INC. 5ostoN MAss. 0.5

PROFESSIONAL

CONCERT
After-Glow. A Tone Picture .................. George L. Cobb 1.00
Butterflies. Morceau Mignon ............ Bernisne G. Clements .60
. Dream Faces, Reverie ...................o000s Bert Hollowell .60
Enchanted Moments. Idyll d'Amour..... Bernisne G. Clements .60
Eaun,-IRe, Dante oo v George L, Cobb .60
Flight of the Birds. Ballet....................... W. M. Rice 1.00
Golden Dawn. A Tone Picture .............. George L. Cobb .60
*Love and Laughter. Pizzicato ............... George L. Cobb .60
Love Notes. Valse..............oooovvivnnn, Frank E, Hersom .60
Ma Mie. Chansond'Amour .................... Norman Leigh .60
Marionette’s Romance, A .................... Norman Leigh .60
Milady Dainty. Intermezzo Gavotte............. Gerald Frazee .60
Mimi. Danse des Grisettes .................... Norman Leigh .60
Moonbeams. Novelette ...................... George L. Cobb .60
*Nymphs of the Nile. Air de Ballet ... .Frank E, Hersom .60
*On the Sky Line. A Tone Picture ............... Walter Rolfe .60
Pastorale Ecossaise ........................ Frank E. Hersom .60
Purple Twilight. Novelette ............ Bernisne G. Clements .60
Rainbows. Novelette ........................ Bernard Fenton .60
Sighing Surf. Valse Classique .......... Bernisne G. Clements .60
Sleepy Hollow (A Dream in the Mountains). Idyll.. . Thos. S. Allen .60
Swedish Fest March ...................... Christian Teilman .60
Tendre Amour (Tender Love) Serenade . . . .Bernisne G. Clements .60
Woodland Fancies. Char, Intermezzo . ...Bernisne G. Clements .60
Young April. Novelette ...............ooven. George L. Cobb .60
OVERTURES
Health and Wealth (GradeI) ...................0 A. J. Weidt 1.10
Light Cavalry. (GradelIIl).................. Franz von Suppe 2.00
Lustspiel Overture (Grade II) ..................... Keler-Bela 1.50
Northern Lights (GradeI)......................... A. J. Weidt 1.50
Sunshine and Showers (Grade III) ............. P. Hans Flath 2.00
Trumpeter of the Fort (Grade III) .............. R. Gruenwald 2.00
*Youth Triumphant (Grade II) ................ Robert W. Gibb 2.00
‘ SUITES
*In the Indian Country (Complete) ............ Cady C. Kenney 5.00
Price for separate numbers:
No. 1 Signal Fires ...........coovvriiiiiiiiiiiiiinins 1.50
No. 2 Chiefs’ Council ...............cciviiiiiiiinns 1.50
No: 3FIOEECAI 5 & 1 50 v s 5w oo 5 » ey o vse s v oo 1.50
No: 4 Stomp DANCe. i & ¢« vuwivs o 6 4 swiisss s o wviosis ¢ 5 cais g o v s 1.50
Love Episode in Birdland (Complete) ............ Theo. Bendix 4.00
Price for separate numbers:
Magpie and the Parrot. Humoresque ................... 1.50
Gentle Dove. A LoveSong ..........ccoovvvviiiiiiininns 1.00
Broken-Hearted Sparrow. Pathetic Appeal .............. 1.00
Merry Lark. A Joyous Flight ......................n. 1.50
MISCELLANEOUS
Butterfly, The. Characteristic Morceau .......... Theo. Bendix 1.50
Day at West Point, A. Descriptive Fantasy ...... Theo. Bendix 3.00
Synopsis—6 a. m.,, Reveille. Drum Assembly. Sunrise Gun. Devotiona] Exercises.
Cadets sing “Army Blue.” West Point yell: Rah Rah Rah, Rah Rah Rah, West
Point, West Point Army! Adjutant's Call. Preparing for Dress Parade. March
with Fife and Drum Corps at the head. Buglers remFy. Retreat. Salute to the
Colors. The National Anthem. Assembly of Buglers. Boots and Saddles. Cavalry
Drill. Passing Review. “Dixie.” “Garry Owen” (Custer's War Cry). Cadets
sil())ﬁ(”‘;l!‘t‘muy Taven's.” Taps (Lights out). “Auld Lang Syne." Finale, “Yankee
Palms, The (Faure) Paraphrase ................ R. E. Hildreth 1.50
*Power and Glory. Processional March ........ George L. Cobb 1.50
Reminiscences of the South. Fantasia ...... Frederic Solomon 2.50
Return of the Scouts (Tone Picture Militaire). .Fred W. Clements 1.50
TWO FAMOUS CORNET SOLOS
Cliftonian Polka ...............coivvvnns Ernest S. Williams 1.50
Sphinx Temple Polka ....................c0o0vnen J. 0. Casey 1.50

A,




) _ VIRGINIA ARNOLD
Staff planist with the Columbia Broadcasting System and of whom it is said
that she plays all classes of music with equal facility and brilliancy.

FEBRUARY EEMEELEEAEEEAEL S Q¢ s20my

CANADA 2,25
1980 FOREIGN 2,50




