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Staff planist with the Columbia Broadcasting System and of whom it is said
that she plays all classes of music with equal facility and brilliancy.
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music educator, Dr. Walter
Damrosch, in his lecture
over the air, January 17, discussed
the woodwind section of his or-
chestra somewhat as follows:
“Although the instruments in this
section are called woodwinds, they
are not necessarily made of wood.
For several years, flutes made of
silver have been in use. Recently
some manufacturers have made
silver clarinets, and it has been
found that the tone of these in-
struments is more permanently
superior to that of wooden in-
struments.”’

CARL H. KUHLMAN, JAN A. WILLIAMS, ALEX WILLIAMS

Clarinet section of the former New York Symphony Orchestra
(Walter Damrosch, Conductor), with their Silva-Bet clarinets

TRUMPETS were made of wood years ago, but it was not much later when metal was used exclusively.
When flutes and clarinets were first made, wood was the obvious raw material-—possibly because no one
knew how to fashion any other substance into the shape and dimensions of these instruments.  And so people
grew to believe that wood was the only material from which truly fine flutes and clarinets could be made.
When the metal flute appeared, it took years of coaxing before 1t was universally accepted. Later several
attempts were made to put a metal clarinet on the market, but they all were futile. The flute might be
a metal woodwind, but the clarinet was a wood woodwind!

That was four years ago. ~ Since then the prejudice toward metal clarinets has almost entirely disappeared.

THIS change was brought about by the appearance of the Silva-Bet metal clarinet
in 1925 — proving that a high grade clarinet, acceptable to artists, could be made entirely of metal.
Although now there are many metal clarinets on the market, the Silva-Bet is known everywhere as “the
first SUCCESSFUL metal clarinet ever produced.”
The following paragraph proves this. It is an excerpt from an ofhicial report dated December, 1925, from
the purchasing colonel of the U. S. Army to the Quartermaster General in Washington:
“The Cundy-Bettoney Company of Boston, Mass., has just perfected a Clarinet, made
either of sterling silver or white metal, silver plated. This instrument is made of seam-
‘ less tubing with inside measurements identical with those of Clarinets made of ‘wood.
‘ Not only is it extremely handsome in appearance but the improvement in tone is quite

startling. The tone produced is a typical Clarinet tone, yet it has an added clarity and
resonance that are remarkable.”

A U. S. Patent, covering important features, was recently granted.
I A

There is a Silva-Bet dealer near you. Ask him to let you try a Silva-Bet, Boston Wonder, P. X. Laube,
or Madelon metal clarinet; or write us for details.

THE CUNDY-BETTONEY CO.

JAMAICA PLAIN, BOSTON, MASS.
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Ideal Collections

for

SCHOOL BANDS

nd

ORCHESTRAS |

Jacohs’ Album of Master Classics
" for ORCHESTRA and BAND

Complete for either ensemble, playable in combination. Published
in 38 separate books, saxophones included; clarinets and trumpets
in Bb. 14 numbers, representing the following composers: Gounod,
Rubinstein, Batiste, Beethoven, Handel, Tschaikowsky, Wagner,
Rachmaninoff, Goldmark, Schubert, Clark.

PRICES:
Piano Acc., $1.00 net; all other books each 50c net

al
)

Jacohs’ Ensemble
for ORCHESTRA, BAND and SAXOPHONE BAND

A diversified collection of 14 original compositions by various
American writers. Complete for full orchestra, for band, and for
saxophone band. Playable in combination. 41 separate books,
including lead parts for violin, Bb cornet, oboes, soprano saxophone
in C, Bb soprano saxophone, Eb alto_saxophone. This collection
includes such popular numbers as Junior High March (Weidt),
Cherrytime, Gavotte (Spaulding), Glorietta, Spanish Serenade
(Hildreth), Lucia, Valse Espana, (Bertram).

PRICES:
Piano Acc., $1.00 net; all other books each 50c net

s
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JACOBS' LOOSE LEAF COLLECTION of
Standard Marches for Orchestra

[3 volumes] Each volume contains 15 marches, including such
standards as Our Director, National Emblem, and The NC-4. Lead
instruments: First violin or solo-first Eb alto saxophone. Complete
also for saxophone trio. All trumpets and clarinets in Bb, and all
parts thoroughly cued.

PRICES, EACH VOLUME:

Piano Acc. (melody cued in) $1.00 net; all other
books 50c net

Jacohs’ Folio of Classics forOrchestra

[3 volumes] Each volume contains selections such as Kamennoi-
Ostrow (Rubinstein), Polonaise Militaire (Chopin), Triumphal
March (Verdi), Angelus (Massenet). Effective in both large and
small combinations, as all parts are carefully cued. Parts for saxo-
phones, clarinets and trumpets in Bb.

PRICES, EACH VOLUME:
Piano Acc., $1.00 net; all other books 50c net

(XN
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Jacohs’ Folio for School Orchestras

and Other Young Instrumental Ensembles

[3 volumes] Clarinets and trumpets in Bb. While easy to play,
the melodies are superbly tuneful and the arrangements for all instru-
ments are effective, practical and correct. Parts for 47 instruments,
saxophones included.

PRICES, EACH VOLUME:
Piano Acc., 75¢c net; all other books each 40c net

: JACBBS'
Concert Album for Orchestra and Band

14 selected numbers complete for either band or orchestra, playable
in combination, Clarinets and trumpets in Bb. Lead parts for
eight different instruments; includes complete saxophone band ar-
rangement, Numbers include Rakoczy March (Berlioz-Liszt), Pas-
quinade (Gottschalk), Amaryllis (Ghys), etc.

Piano Acc., $1.00 net; all other books, 50c net

JA(;gBS'
School and Community Band Book

16 original compositions, including 8 marches in a “quickstep” size
book. Anideal collection for field, street or concert. ‘‘Not too
difficult for the very young band, but good enough for any band.”
Large, clear notes, printed on good paper, (lurably bound in hand-
some cover—'‘The snappiest Band Book in print." :

Each Book, 30c

FREE ON REQUEST—Sample parts, contents, and description of these
and other Folios and Loose Leaf Collections for Orchestra and Band.

WALTER JACOBS, Inc., Boston, Mass.

MELODY, Vol. XIV, No. 2, February, 1930. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc. $2.00 per year; Canada $2.25: Foreign $2.50
Entered as second class matier January 17, 1918, at the post ofice at Boston, Massachuselts, under the Act of March 8, 1879, Copyright, 1030, by Walter Jacobs, Inc.
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No Special
Trainin_g_ R_equired

You can organize and train a
band — or orchestra—with the
Mirick method; a simple, easy.
system that takes all of the ted-
ium out of practice and shows
big results, quickly. No special
training required.

Every step in the process of organizing,
training in groups, and directing is so
simply worked out and fully explained
that there is nothing left for you to do
but to follow these easy instructions.
Thoroughly tested and proven method.
Many give good public concerts in 3
months’ time with the Mirick method.

Fifteen Days Free Trial

Send for this wonderful method on our liberal
15 day free trial offer. Examine it. See how
clear and concise it is. Without obligation you
may have the complete set or any parts you de-
sire. You'll be surprised to see how simple and
fool-proof this method really is. At the end of
15 days you may either return the Method, all
or in part, for refund or adjustment. You are
the sole judge. Use the coupon below.

Gamble Hinged Music Co.

Incorporated
““The Home of Hinged Music"

228 S. Wahash Ave.  Chicago, I,

Gamble Hinged Music Co., Dept. 12

228 S. Wabash Ave., Chicago

Please send “on approval” for 15 days, the
items checked below. (Check names of any
parts you want to examine).

Db Piccolo 18t Eb Altos or F Horns
C Flute 2nd & 3rd Eb Altos or F Horns
Oboe (C Saxophone) Trombones T. C.

Eb Clarinet Trombones B. C.

Solo & 1st Bb Clarinets Baritone T. C.

2nd & 3rd B Clarinets Baritone B. C.

Bb Soprano Saxophone Bb Valve Tenors

F Mes.-Sop. Saxophone Eb & BBb Bass

Eb Alto Saxophone Drums

Eb Tenor Saxophone 1st Violin

Eb Baritone Saxophone 2nd & 3rd Violins
Bassoons Viola

Solo Bb Cornets or Tpts. 'Cello

18t Cornet or Tpts. String Bass

ond & 3rd Cornets or Tpts.  Piano Acc.

Parts, each, 75 cents
Director’s Manual................... $1.50
Conductor's Score. .....ovvuevunennnn 1.50
Director's Set of Fingering Charts. .... 1.50
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" DRESS UP)
YOUR ORCHESTRA¢

Distinctive Style
Gorgeous Colors
Reasonable Prices

Write for Circular 10-B and
Booklet 6-B

The C. E.Ward Company

NEW LONDON, OHIO

BOOK OF POINTERS for
Bandsmen-Brass & Reed

FRE

VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo, N. Y.
Please send the FREE " Book of Pointers.”

State
I
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Additional Keeping Posted on pages 41 and 51

THE Voice of Old Italy, a four-page piece of literature
issued by Soprani, Inc. of North America, Soprani
Bldg., 2208 Fourth Ave., Seattle, Wash., featuring the
“Sorrento” model of the Soprani accordion, is of unusual
attractiveness. Modernistic in its design and printed in
five colors on deckle-edged paper of excellent grade, it
suceessfully projects the atmosphere of quality that quite
evidently is its purpose. The text matter, moreover, isofa
character to warrant the expenditure on this circular of
what must have been a respectable sum of money.

Of late there has been a gradual awakening on all sides
among musical instrument manufacturers that a strong
appeal to sentiment, backed up by a dignified page design, is
the most logical procedure to follow in presenting their wares
— not only logical, but almost a necessity. Advertising
has for years been waxing more lyric and rhapsodical,
until the time has now arrived when even bathroom acces-
sories are announced and extolled in dithyrambic measures.
The public, we are told, has become color-conscious, this
consciousness extending to the color of words. No longer
does a neutral grey phrase impinge with appreciable force
on the mind of a prospective purchaser — he is receptive
only to words that glow and sentences that glitter.

In the matters of soups and soaps this fact leads to ad-
vertising that is little less than ridiculous — in the case of
musical instruments it is quite otherwise. If there is an
article of commerce well able to wear the spangled robe of
modern advertising diction with dignity and appropriate-
ness, it is a musical instrument. Poetry and music are
well allied, and the application of poetic thought couched
in a poetic vocabulary to the presentation of these mediums
of musical expression appears to us peculiarly fit.

The text of The Voice of Old Italy is an example of the
sort of thing to which we have just been referring, and
Soprani Inc. are to be congratulated on the thoroughly
modern spirit displayed by them in this matter, and on the
care and taste expressed in the design and press work of
their circular, which firmly impresses on one the fact
that the “Sorrento” model Soprani Accordion is a quality
instrument, first, last, and always.

HE present K. P. editor admits to knowing very little
about trumpet playing. He has always considered
this fact — when, indeed, he considered it at all — as a gap
in his knowledge that need cause him neither misgivings
nor self-reproach. Recently, however, it has been forced
on his attention that if he knew as much about this mat-
ter as some others, he wouldn’t be a K. P. editor(Who would
be a K. P. editor from choice?), and he has falleninto deep
and melancholic contemplation of wasted years.

This added shadow cast athwart the none too sunny path
of editorial existence resulted from our hearing Del Staiger’s
Victor record (No. 22191) of Napoli and Carnival of
Venice. The things this gentleman does with a trumpet
Jeave one alternately cold with apprehension and burning
with enthusiasm. He tosses off cadenzas, similar to that
shown on the back cover of this issue, with the sangfroid
and easy disdain we allow ourselves only when lighting a
Murad.

The music store attendant who played the record for us
said, “Gee, that boy can sure play trumpet!” We put up
no argument to the contrary.

MONG the publicationsrecently received from Gamble
Hinged Music Co., we note: First j0 Lessons for Violin
or Fiddl-ette Classes, by Edwin H. Bergh; Gamble’s Class
Method for Strings, by Max Fischel and Aileen Bennet;
No. 1 in the Appreciation Series for Beginning Orchestras
(Haydn Symphony Suite No. 1), selected and arranged by
Aileen Bennet; and the Instructor's Set of Mirick Pocket
Charts for Band and Orchestra Instruments. These things
will be reviewed shortly in another department of the
magazine.

OMETIME last fall, in reviewing certain drum litera-
ture, and in a burst of good fellowship, camaraderie, and
whatnot, we playfully referred to drummers as “sheepskin
pounders”, an unfortunate term teeming with error, and
lacking in taste, tact, and fact, as we now blushfully admit.
Mr. J. Grolimund, of Ludwig & Ludwig, gently put us
right. It appears that “calfskin pounder” would have
been a more accurate and complimentary reference, as the
lowly sheepskin is reserved for use on the cheapest of cheap
toy-drums. We have been guilty of misleading a confiding
public, and of having grossly insulted not only manufac-
turers of he-men instruments, but, in addition, of flouting
the lusty members of the drummers’ profession, themselves,
by automatically placing these in the ranks of rhythm-
orchestra performers, Our apologies to all concerned,

A Method that Makes

Piano Practice Interesting

rather, than the usual bore
and develops any creative
talent a pupil may possess

Playing the Prano
A Coursein Rote Training for
Class or Private Instruction by

GUY MAIER

and

HELENE CORZILIUS

The Greatest Possible Compliment
—from a Prominent Boston
Pianist and Teacher

“I have just gone over ‘Playing the Piano’ care-
fully: I think the book is absolutely wonderful, It
is full of golden words. The underlyingideaof it, ‘the
thing before the sign,' e. g. music instead of notes, is
marvelously worked out by you and your collaborator.

“In the last ten years there have been slight signsin
this direction here and there, but you have come out
and clinched the matter brilliantly. by driving home
the object-lesson that the child should learn to make
music on the pianol It would be a pleasure to com-
ment on the details of the book, such as melody-play-
ing first, your chapter on touch, your way of approach-
ing rhythm, etc.

“It is enough o say that your way is revolutionary
—and the only right way, to my mind.

“The Teacher's Manual and Student's Book ought
to be used universally, and I shall recommend them
heartily everywhere.” (Signed) Heinrich Gebhard

Price of Teacher’s Manual, $3.00
Price of Student’s Book . .75

Supervisors of Music are Invited
to Examine this Method

To Fairly Well-Trained High School
Orchestras We Recommend

Creole Suite

By J. Van Broekhoven

1. Calinda
2. Theme and Variations
3. Humoresque

The three movements of the Suite are based
on original melodies still extant among the
Creoles of the South, applied for orchestra in
symphonic treatment. These tunes werecol-
lected by the novelist, George Cable, author
of “Creole Days,” and sent to thelate Henry
E. Krehbiel, musical critic of the New York
Tribune.

Full Orchestra with Condensed
or PianoScore . . $3.50
Separate Score . . . 1.00

Overture “1849”

OPUS No. 71
By Mortimer Wilson

For Symphony Orchestra

Parts complete with condensed
score . . $4.50

Small orchestra with score 3.50

Separate score . . . 1.50

. .

We invite you to write for our new
complete “List of Music Books."

J. Fischer & Bro.

119 W. 40th St., New York City
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SERENADE, No. 8 in the Suite, “Three Sketches from
Old Mexico” ...covvvvvvvnnnnnn. Cady C. Kenney
Full Orchestra and Piano (including Saxophones)

THE STAR-SPANGLED BANNER, CoLuMBIA, THE GEM
or HE OceAN; AmERIcA; Harn! CoLuMBIA;
Barrie Hymy or tHE REpuBLic Arr. R. E. Hildreth
Full Orchestra and Piano (including Saxophones)

JACOBS’ BAND MONTHLY

Coronation, Rock or Aaes, NEarer My Gob 10 THEE,
OLp HUNDRED ... .vvvvvivnnnens Arr. R. E. Hildreth

MARCH IMPERIAL . ..o vvvvviviineninnnnns E. E. Bagley
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Song WITHOUT WORDS . .vevvvvvvnrnennns Paolo Conte

Far Away Isues, Song ......oovviennn. Charles Repper
Used by permission of the publisher, Charles Brashear,
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Brue SunsuiNg, Waltz ................. George L. Cobb

..Norman Leigh

National High School Orchestra and Band
Camp News

.E. MADDY, musical director of the National High

School Orchestra and Band Camp, has announced
the piano soloists who are to play at several of the concerts
scheduled for the orchestra this winter: At the New
York concert to be held in Carnegie Hall on February 28,
Dr. Ernest Hutcheson, dean of the graduate school, Juillard
School of Music; on March 1, at Constitution Hall,
Washington, D. C., Elizabeth Vandenberg, daughter of
the U. S. Senator from Michigan; on March 26, at the
Music Supervisors National Conference, Dr. John Erskine;
and on March 27, at the public performance by the orchestra
in Chicago, Guy Maier. It is further announced that one
of the features of the New York, Philadelphia, and Wash-
ington concerts, will be the playing of Ernest Bloch’s
America.

The National High School Orchestra and Band Camp has
recently been the recipient of a number of financial gifts,
the Carnegie Foundation voting $5,000, and Mr. Floyd
Clinch donating $2,000. The Carnegie Foundation’s gift
is just double that of last year, this being the result of a
thorough investigation, last summer, of the Camp’s activi-
ties, which led to a belief that the work was worthy of
greater support. The National Federation of Music
Clubs, Mrs. Ruth Ottoway, president, through the various
state music club organizations, is attempting to raise a
fund that would provide a scholarship in the 1930 Camp for
the most talented student in each of the forty-eight states.

Silver-plated with
gold burnished bell
complete with case

10 Days Trial FREE

Write for Folders

If you want to know more aboul the
new ‘“* Aristocrats’ beforetrying one,
ask for folders describing your fa-
vorite instrument. Know all the de-
tails in advance. See al a glance all
the fine features of these models.
Then make the instrument prove ils
merit by giving it a thorough work-
out on the job—anywhere. Gel your
request in the mail today' — NOW—
or call at your dealer's,

BUESCHER

Everything in

$95.00 -

5125 Buescher Block

When are you going to give yourself the thrill
of your musical career by trying out your fa-
vorite passages on one of these new Buescher
True-Tone Aristocrats? You've no idea what

_ a surprise is in store for you—what anjoppor-
tunity for new musical adventures, achieve-
ments, successes. And you'll never know un-
til you play one of these new Bueschers.

The BUESCHER
ARISTOCRAT

Trumpet, Cornet and
Slide Trombone @ @

To the left is the model 406 True-Tone Aristo-
crat. It’s entirely new from mouthpiece to
bell. Slide action is free running and light-
ning fast, and its beauty of tone is unequalled
anywhere. So easy to blow you'll hardly know
you're playing it. Adaptable to every possible
professional requirement. Medium bore, low
pitch only, built in Bb. A beautiful silk plush
lined, center opening, solidly constructed case
and all necessary accessories included at no
Q4 extra cost. See your dealer for FREE trial or
) write direct.
Completely new design and proportions give
the Buescher Model 232 Aristocrat Trumpet new
beauty of tone and faster valve action. Can be
played in band or orchestra and for solos. Med-
ium bore, Bb with concealed quick change to
A; low pitch only.
The Model 260 Aristocrat Cornet is also new in
design, embodying a unique tuning device op-
erated in playing position by a touch of the
thumb. Medium bore, low pitch only, built
in Bb and A.

New Valves — Speedy Action

Both the Aristocrat Trumpet and Cornet are
equipped with new, shorter valves and the Bues-
cher non-tilting Duo-Cone springs. They enable
lighter, faster action. Ask your dealer or write
direct for further information. No extra charge
for case and accessories.

BAND INSTRUMENT (0.
Elkhart, Indiana

Band and Orchestra Instruments

. . . and when are YOU
going to try a
New Avristocrat!

Easy to Play
Easy to Pay

It is not necessary to pay all
cash if you prefer to pay
small, convenient payments
each month. You pay as
you play, and you are pro-
tectéd at all times by the un-
limited Buescher guarantee.

$95.00

Silver-plated with
gold burnished bell
complete with case.

10 Days Trial FREE

Jimmie liodger_s, whose playingis thrilling thousands, plays a *Jimmie
Rodgers” Special Model~an artist’s Auditorium Size Guitar, with
finest spruce sounding board and special bracing for tone ef-

fect, beautifully finished, complete with plush-lined case . . $90

Other Weymann Guitars include:

“Auditorium’’ — $45 and $65
‘“Concert”’ — $40 and $60

“Tenor’’ — $30 and $60

Canvas Cases for any of above Guitars, $2.50

Write Department K for illustrated catalog giving complete description

H.A WEYMAANN & SON,INC.

Philadelphia, Pa.

10th and Filbert Sts.

Makers of Fine Musical Instruments Since 1864

X

v

- |

“Junior’’ — $35 and $60




A Cornet fhat Sings

legato passages, where
richness and fulness are
so - essential—in symphonic
work, where tone color is

paramount—in band work, where snap and bril-
liance are demanded—a Cornet that stands head
and shoulders above the crowd—that's the York
Perfected No. 2—a new Cornet with an old name!

Tone—and plenty of it! Tntonation free from the
slightest blemish in all registers! Quick response
—faultless action—graceful proportions—and flaw-
less finish!

Sounds too good to be true—and yet, here it is—a
master Cornet embodying every good feature you
have always sought in a Cornet—a Cornet that will
improve your performance to an unbelievable extent.

lT literally “sings” in those

Melody for February, 1930

QUICK CHANGE
FROM Bb T0 A

TUNING SLIDE

Valve Troubles Banished -

HE new style piston pictured below places this

Cornet in a class apart and above! Pistons of
purest phosphor bronze. Casings of 20% nickel—a combin-
ation that insures long wear, with freedom from leakage.

You can depend upon this York Cornet for a lifetime of
faithful service—always reliable—ever responsive to- your
slightest wish, If you seek the utmost in performance—and
lasting satisfaction, this York Perfected No. 2 Cornet must
be your choice.

King Stacey, Director = Boys’ Vocational
School Band, Michigan—winners of first
place in Class B, National Tournament at
|\ Denver in 1929. says.
“The two York No. 2 Cornets recently
shipped to the band are getting better
every day—they are a big improvement
over the old model, with which my
Cornet Section is equipped.”

-— a pump that can’t stick
' with a star that can’t tip

Again, York introduces a revolutionary development—a
simple, but amazingly effective pump that banishes valve
trouble.  You, and every other brass player, have
waited for this feature, Now it has arrived—the
foremost achievement in trumpet design in thirty
years!
In the illustration, “A” points to a rod, extend-
ing downward from the valve stem, and upon
which the “star” rides, This rod holds the
star always horizontal and keeps it from
tipping, thus eliminating one of your
greatest annoyances.
Now, note how the bearing surface has
been lengthened by extending the side
walls from “C" to “B."” This longer
pump travels straighter in the cas-
B ing. It does not tilt sideways, and
consequently does not “bind" or
wear the casing unevenly, At
the same time, air passing the
pistons is practically elimi-
c nated, resulting in a
freer blowing, more re-
sponsive Instrument,
All this, understand,
has  been accom-
plished without
increasing the
length of the
action, which
is still -
inch,

Patented

This reduced pho-
tograph of the old
style piston is shoawn

as a basis for compar-
ison, The points of the
star often caught in the
casing,locking the piston.
Notice also that the bear-
ing surface is much shorter
than in the mew model.

George Gault, of the Fanfare Four, Amer-
ica’s Premier Brass Quartette, writes:
“I have been using York Instruments
for over a quarter of a century—but
this Perfected No. 2 York Cornet is
the best yet. I do not believe a better
Cornet has ever been built.”

Oliver Ditson Co., York Distributors in New York and Boston
for over twenty-five years, write:
“The York Perfected No. 2 Cornet is rapidly making a
name for itself among the better class of performers in
the East. All who try it are enthused over its per-
formannce, Again we congratulate you upon producing
a Masterpiece,”

W. J. Dyer & Bro., York Distributors in Saint Paul for over

a quarter of a century, report as follows:
“Twelve of the most critical performers in the Twin
Cities have given your New No. 2 Cornet an exhaustive
test. Eleven enthusiastically proclaim it to be the
best Cornet they have ever blown into. The twelfth
man is non-committal—seems to like the instrument,
but does not want to be quoted, Eleven out of twelve
however, is a wonderful average and we foresee a tre-
mendous demand for this very remarkable instrument)”

You, too, Will Like This Cornet -

Try it six days—check up on our claims—compare it, point
for point, with any other Cornet built. To try it is to want
it. Investigate—avoid regrets., Arrange for a trial through
your nearest York Dealer—or let us ship one direct from
the factory.

HORK

Makers of GOOD BAND INSTRUMENTS Since 1882

Dept. 3230-B Grand Rapids, Michigan
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ATTERS are progressing in the band and orchestra

camp field. The National Camp at Interlochen an-

nounces & comprehensive curriculum of supervisors’
courses conducted by an eminent faculty as an important
feature of its 1930 activities. The expansion taking place
at the Wainwright Camp was noted a short while back,
elsewhere in the magazine. We have recently learned that
the Ithaca Band school is establishing a camp up in the
Catskills, and the Eastern Music Camp, which is to be
situated in the Belgrade Lakes section of Maine, is well on
the way to being an established fact. Interestedin the last
of these is the Maine Development Commission, the State
Chamber of Commerce, and the State Commissioner of
Education, as well as leading music educators from those
states comprising the upper Eastern seaboard and adjacent
territory. We will probably have something interesting
to say next month concerning this project.

We are under the impression that before many years have
passed there will be camps of this nature placed at strategic
points throughout the country; certainly the success of
those already established warrants a belief that this is both
possible and desirable. It should be a source of gratifica-
tion to all Americans that this country can claim credit of
being the first to conceive and put into operation an idea of
such far-reaching cultural and sociological significance.

¢

N HIS article, Are We Becoming Musically Mute?,

Kenneth S. Clark, assistant secretary of the National
Music Week Committee, points the necessity of adult par-
ticipation in music unless much of the training that the
boys and girls are receiving in the schools is to go to waste.

M. Clark opens his article with the statement, “There
is no occasion for ‘viewing with alarm’ the future of man-
made music in America. One would think, from some of
the words written or uttered on this subject, that personally
performed music was in danger of being pulverized under
the tread of machine-made music. It can scarcely ever
become true that we shall be a nation of musical robots.
Personal reaction to the stimulus of music is too much an
inescapable human instinct for any such catastrophe to
happen.”

Quoting Dr. Harry Emerson Fosdick, who in turn
quotes an anonymous musician, the opinion is set forth
that the more mechanized our lives become in other
respects,“the more music will come into its own. IHurried
and harried and standardized and mechanized men will
turn to music, an oasis of refreshment, a wayside fountain
where they may slake their thirst for beauty, a kind of
house of God and a gate of Heaven.” This sounds to us
more as we imagine the Reverend Dr. Fosdick himself to
sound than any musician with whom we have ever come
in contact! However, that is by the way.

After having unfurled the above banner of hope, Mr.
Clark adds a qualifying warning, “It is true, nevertheless,
that many of our people show a leaning toward allowing a
great part of their musical instinct to become atrophied
from disuse. If certain of the present trends are not
checked, we are likely to retrograde from the advanced
position our country has taken with regard to forwarding
the democratizing of music,” and then goes on to par-
ticularize:

Unfortunately, the very desirable mechanical devices
for our hearing of music have caused too many of us to
“let George do it” for us with regard to the performance
of music. To that extent we are becoming a nation of
“bleacherites,” in music as in other forms of recreation.
A certain degree of spectatorship in music is essential,

In Re:
Army Band Leaders

HE War Department has reported

unfavorably on the Band Leaders’
Bill, this time without the implied
sneer as to the social eligibility of mu-
sicians contained in last year’s report,
content to echo the Coolidge veto,
which claimed increased financial
burden and decreased efficiency if
the bill became law, and furthermore
stated a lack of belief in the necessity
of any such law.

Well, something has been accom-
plished, anyway. Apparently it is no
longer believed that musicians  eat
peas with a knife or dunk their toast.
Nevertheless, still more remains to be
done. Once again, let us remind YOU
that if you want a musician to be
recognized in the army on terms at
least equal to those accorded a horse
doctor, it behoves you to write your
members of Congress to that effect,
and ask them to vote for the present
bill.

as there must always be an audience for any performance.
Such listening to music should increase and it 7s increasing.
However, it has not fully served its purpose unless in a
large number of cases it leads to active participation in
music. To the considerable proportion of our population
which is afflicted with “bleacheritis” in music we should
address this reminder: “There are times when you should
come off the bleachers and get into the game.” We ought
to ration individuals, in music as in food, and put them on a
well-rounded diet. Just as, at the table, we will not allow a
child to have his dessert until he has finished his vegetables,
we should not allow any individual to hear more than a
certain amount of music during a given period until he
actually performs some music himself.

This is not merely a figure of speech — it represents a
serious’ law of nature. One can not but feel that the
person who has no outlet for self-expression in the arts
has failed to assure for himself an adequately enriched life.
The necessity for such life enrichment through music
and the other arts is all the more evident in the face of
the standardization which present conditions are imposing
upon our existence. We see the same movies, hear the
same broadcasts and wear the same clothes. Large
groups of us now read the same books, chosen for us by
persons wiser than we, Unless, therefore, the individual
has some means of self-expression in which he can be
himself, there s little to differentiate him from his neighbor.
He might almost as well be a robot — a mechanical man,

It is Mr. Clark’s belief that we cannot wholly blame the
mechanistic conditions of life for this “bleacheritis” to
which he has made reference. He points that our present
community life is largely responsible for the situation,
because too few facilities are provided therein for spon-
taneous music-making. And he proceeds to hit us in a
vulnerable spot:

In that failure we are lacking in the typically American
qua}llty of efficiency. Here is the situation: The work
which our progressive public schools are doing today in
developing the musical aptitudes of children is not equaled
by that done in any other country. Without chauvinism,
we can justly say that in this field America leads the world.
Nevertheless, we allow much of that school music training
to go to waste because of a very definite gap in our social
life. That gap is the hiatus between such training and a
permanent functioning of it among adult groups. In other
words, when the musically trained young person graduates
from school he frequently finds himself “all dressed up
and no place to go” with regard to his being able to make
any practical use of that training as an adult. We need
not be reminded that vocational openings in certain fields
of music are becoming more limited. However, the public
school music work is not primarily intended as vocational
training, though it does prove to be in the case of many
young people. It is a training for living rather than
specifically for work. Inasmuch as there are as yet so
relatively few group activities in our community life in
which these young talents may find an outlet, there is
undoubtedly an unhappy wastage of such training.
John Erskine is entirely right when he says that too many
young people, upon graduation from school, go through
“the great American ritual of dropping their music.”

Mr. Clark is not only a diagnostician — he prescribes
as well:

What would the Great God Efficiency approve as a
check to this wastage? Manifestly, a stopping of the gap
in such a way as to preserve the continuity of music-
making from youth to adult life. In other words, we
should “catch "em young,” when the enthusiasms of music
are upon them, and should conserve those assets by enlist-
ing the school or college graduate in musical activities
wherein such enthusiasms will thrive. This means in part
the setting up of new activities which will reach those in
their late teens and early twenties and will carry over
into their later years. It also means the immediate
enrolling of certain of the young people in existing adult
groups in which their talents entitle them to membership.
Iinally the plan also calls for lining up those older people
for whom it is ““too late for herpicide” as to post-adolescent
activities. Either through new activities or through
existing ones, these adults may be helped to exercise their
instinct for music in such a way as to convince them that
they are not “too old to learn new tricks.” Here is a field
of adult education which is largely untilled but which
should be a very fruitful one. Signs of such productivity
are the success of various people’s choruses, especially
those which offer training in sight singing. Again, in the
instrumental world, the new, improved methods of group
teaching have been proved to be efficacious with adults as
well as with children. An instance of such adaptability is
furnished by the successful adult classes in the piano which
have been instituted by the Boston Public Library.

It seems fortunate that the National Music Week, which
has been a stimulus to so much musical enterprise, is to be,
through its celebration on May 4-10, a medium for this
linking up of school music training with a functioning of
that training in adultlife. This seventh annual observance
is to be the immediate objective for the starting of new or
the development of existing activities which will carry over
as fixtures in the community life. As above noted, the
formation of more junior clubs or groups for those of post-
school age is one of the recommendations. This idea has
already been introduced in the male chorus world by the
Associated Glee Clubs of America with their suggestion of
junior glee clubs as feeders for the adult malé choruses.
The alignment of former college glee club members with
adult choruses in the towns where they settle after gradua-
tion is another means of bridging this gap among the
vocally talented.

In the instrumental field there exists the problem of
what to do with the hundreds of young people who are
being trained in the highly developed school orchestras

Continued on page 19
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[n the Meantime

By WESLEY H. ZAHL

A discussion of the problem today confronting professional

musicians, in which is included a solution that while it may

have certain seeming drawbacks, frankly admitted by the

author, is not without features that more than compensate.

Mr. Zahl knows whereof he writes, having followed a musi-

cian’s life in the roles of both professional player and of the
alternative here presented.
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N THE eighteenth and nineteenth cen-
turies, struggling musicians and literary
men, living in attics, underfed, glad to
exist in poverty for the privilege of hav-
ing their art, were common pictures,

and Wordsworth’s statement about his income
being insufficient to keep him in shoestrings
was as applicable to the musician as to the poet.

With the advent of the twentieth century,
things began to look more promising. Sym-
phony orchestras, theatre orchestras, and
moving-picture orchestras, ranging from violin-
cello-and-piano combinations to large orchestras
capable of a wide range of symphonic effects,
made the lot of the competent player fairly
comfortable.

And Then!

But, came the radio, the improved phono-
graph, the talkies, and the pendulum took
another swing. Today, fortunate is the pro-
fessional musician who has a position — for one
orchestra is all that is necessary to play for the
nation over a radio network; one orchestra
need only play once for a recording; and one
orchestra, engaged only for a short time, can
furnish the music for a synchronized picture,
while in the “all talkie,” music is entirely dis-
pensed with.

We are living in an age of rapid change and
evolution. Nothing is secure — everything,
even music, must make readjustment in the
face of an avalanche of general progress. In
fact, no professional man (nor business man
either, as far as that goes) can “hang on” unless
he is keen and alert to the changes that he must
almost constantly make in order to keep his
services or product in demand. But the pres-
ent upheaval in the profession of music came
with so little warning, and in such cata-
clysmic proportions, that little or no time was
given the professional musician to readjust
himself. In fact, to many players, it looks at
present as though music as played by flesh and
blood musicians were done for, and the demand
for their services at an end.

In a previous issue of this magazine, I have
expressed it as my belief that music is a
tried and proven art, and that, though things
look bad at present, the tight place in which
musicians now find themselves is the result of

A

only a temporary dislodgment of the good taste
that demands art at first hand, rather than
mechanically reproduced, and that better times
for the musician will soon return.

For, after all, is not the musical taste of the
nation, now that mechanical novelties are the
thing, lying fallow and being daily prepared for
an unprecedented age of music? It is the
belief of many that the omnipresent radio, by
bringing to everyone, no matter how remote
from our cultural centers he may be, the music
of our symphony orchestras in a form inferior
only to the actual concert-hall performance, is
enriching the musical experience of our nation,
and developing a taste that, when it comes to
maturity, will be critical and dissatisfied with
mere reproduction of what it may have in the
original.

But the musician must live, and his present
concern is not the ultimate season of prosperity
that may be in store for him, but how he may
make both ends meet today, and how he may
survive the predicament into which evolu-
tionary forces have thrown him. No matter
what the future holds, he is at present jobless;
the future is at its best but a conjecture. It
is the purpose of this article to consider the
case of the musician who finds that he must
adapt his talents to some other field than
professional playing, or become a shoe clerk.
To begin with, it might be well to review the
general status of music, and determine what
musical opportunities exist.

Back to the Classical Period

Let us go back to the days of Handel and
Mozart. Everyone is familiar with paintings
representing those great composers in settings
of aristocratic opulence and finery. We con-
clude that music, in their day, was an art re-
served for a select few. There was no popular
music in the sense that we think of it. Of
course, there was folk-music, but that required
no professional, paid musicians, as everyone
sang or fiddled it for himself. There was no
demand for artistic musical performance on a
large scale because of three reasons, namely:
(1), the people as a whole were too poor to
afford it, (2), there was no time for it, and (8),
taste for music in its many forms was not
developed among the common people.
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A new century brought new conditions,
however. Today, luxury is within the reach of
most, and demanded by everyone. If music
is a desirable luxury, there is no reason why
all of us shouldn’t have it, for we are no
longer too poor to afford it. Time, also, is
scarcely a problem. In Mozart’s day, work
from sunrise to sunset was the daily program
for those who were untitled, or unfavored, by
the great. Music was only for those who didn’t
work at all. Today, the eight-hour day, with
Saturday afternoons off, is being shortened to
five hours, giving the average person much
leisure time to spend as he pleases. Concur-
rently with the improvement of machinery, the
working day becomes shorter, and it is an
extremely important social necessity that hours
of idleness be filled with non-degenerating
pastimes, of which there is none more exemplary
than music. As for taste, however, there we
have not progressed so ostensibly.

Today, Listening A Lost Art

Music, as popularly listened to today, is too
much of a mere emollient to the nerves of
passive listeners — too much something just to
drown out the clatter of dishes in restaurants
— too much, to many radio owners, a conven-
ient means of keeping the auditory nerves
excited during bridge or tea, where any din, so
long as it be pleasingly soft and harmonious,
will do. Before music can come into its own,
taste must be developed; and passive lovers
of soothing auditory sensations must become
intelligent listeners. Unless we listen to music
with an appreciation of the intricacy, the
beauty, the symmetry, the poetry, and the
philosophy, of the art, we can never get the
thrill that comes to him who hears with the
artist, and comprehends with the composer.
Listening to music as the average person
listens is like listening to someone read a book
just for the sensation of hearing words pro-
nounced.

In the creation of good taste in music, and
in the breeding of a passionate love for it into
the race by a great program of musical educa-
tion, lies opportunity for the ousted players.
Such players, if they will equip themselves
pedagogically, may find an unlimited field in
this task of making our country musical. The

Melody for February, 1930

%
present program of musical education is gaining
momentum year by year under capable leader-

ship. Ex-professional players should find lit-.

tle difficulty in entering public school work if
they will undergo the necessary training to
procure a teaching credential. The idea of
public school music is developing and spreading
rapidly. Even now, we find full time music
instructors in the schools, not only of the
larger cities, but also of small, isolated villages.
Here is opportunity that requires special
talents and preparation, and one that also is
inviting to the ex-professional player.

Then, there is much opportunity in private
teaching. Yet, to contradict such an assertion,
we hear of an over-supply of music teachers in
our large cities. In cities, where superfluous
orchestras dishand, where theatre musicians
are thrown out of work with the installation of
vitaphones, where the conservatories furnish
crops of fine musicians yearly, there naturally
exists a crowded condition. Thus, the profes-
sional player out of work may look into the
possibilities of teaching in the city where he
happens to be, and find prospects far from
promising. Our country has been accused of
losing interest in the study of music because
of this slump in teaching; but such a charge
is unjust, for the present urban teaching dol-
drums are a direct result, not of a dormant
interest in the study of music, nor of a general
over-supply of teachers, but of a concentration
of teaching talent in the large cities.

This condition, however, is only local, and
is not found to exist outside the great music
centers. In fact, there is a dearth of good

_ teachers in our rural communities. I teach

violin_ privately in a small Wisconsin town (I
also have the high school orchestra), and I have
pupils coming to me for instruction from points
within a radius of seventy miles — not because
I have established anything extraordinary in
the line of a reputation as a teacher, but be-
cause there are not enough teachers in the vicinity
to take care of the pupils who wish to study.

I recall the time when, as a boy, I began my
study of the violin, in a town of five thousand.
There were four towns of about the same size
in the county and only one violin teacher, so I
had to take my lessons from a teacher in a
town thirty miles away. This comparatively
good-sized town, where I spent my teens, has
only recently succeeded in:attracting a good
violin teacher, and.I am told“that he is at
present swamped with demands for his services.
This is only one of several examples I could
cite to illustrate the: scarcity of good music
teachers in our small communities, =+ . .

Of course, it is hard to tell a former o?él‘lestra
player that he must give up his playing under
good directors and his life in an atmosphere of
good music, and turn to teaching impossible
brats to play a few tunes; just as difficult as it
is to convince conservatory graduates that
they are not Fritz Kreislers, and that the world
will not cede them the homage due to a genius
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that they do not possess. But do not tell me
that such work offers no satisfaction.

I have a bunch of youngsters who, before I
came to town, didn’t know that there were such
instruments as violas and bass viols. I confess
that teaching them is not a constant source of
delight. But when, after having studied the
Allegretio from Beethoven’s “Eighth,” learning
to play it quite miserably, perhaps, in compari-
son to what one might expect from a profes-
ional orchestra, although well enough to inspire
their imaginations, a half-a-dozen of them came
running to me one morning, all excited over
the fact that Frederick Stock had broadcast
“Allegretto” (as they call it in short), I felt a
satisfaction that, I daresay, Frederick Stock
himself has never felt in connection with this
particular work. Sometimes, when I realize
that these same youngsters, so thoroughly
excited over good music, had they never had
the opportunities for which I cannot help taking
the credit of providing, would most likely be
tuning their radios exclusively to clap-trap, of
which plenty is to be found on the air, I cannot
help but feel that I am filling an important
mission.

. And, after all, common people who take music

into their lives with hungry hearts can give
more real satisfaction to a musician than the
perfunctory subscriber who occupies his box
with a supercilious air of patronage, and (in
many cases) applauds stiffly to something that
he neither loves nor understands.

A Red Letter Year--1933

0 those of us who can run our minds back twenty-
five years ago to when St. Louis put on the
finest exposition the world had ever seen up to that

time, itis a matter of wonder as tojust what Chicago isgoing
to offer in 1933. There is one sure thing; that is that
Chicago is going to be put to a very severe test so far as
music is concerned. In 1904, St. Louis engaged the finest
and best military and civil bands from all quarters of the
earth for their great World’s Exposition. Times have
changed, however. There were no jazz bands twenty-five
years ago, and popular songs were not being rushed off the
press at the rate of a hundred or more a day, as is the case
with present day demands. -We can rest assured that our
leading jazz bands will be in demand. They will be an
easy matter to take care of, for there are only a few that
are really worth while.

But the selection of symphony orchestras, and military
and civil concert bands, becomes a stupendous undertak-
ing. All must have serious consideration, both amateur
and professional. The writer presents some possible
candidates in the band field, with an orchestra thrown in
for good measure.

SErvICE BaNDS

Service bands will no doubt be in great demand by
virtue of their excellent deportment, discipline, and all
round good musicianship. The leading service bands of
the United States are: the U. S. Marine Band, Washing-
ton; the U. S, Army Band, Washington; the U. S. Navy
Band, Washington; and the U. S. Military Academy
Band, West Point.

JonN Puirie Sousa

It is to be hoped that the dean of American bandmas-
ters, Mr, Sousa, will be singularly honored. When Patrick
Gilmore was called to his eternal reward, John Philip Sousa
filled the breach made by Gilmore’s demise, and, today,
he is without doubt the world’s most popular bandmaster.

ForeiaN Banps

When it comes to the selection of foreign bands, we do
not hesitate to place the Garde Republicaine Band of
France in a foremost position, for Europe readily admits
it is the best it has to offer. There is no need to remind
my readers of the splendid band that Belgium sent on tour
last year throughout the United States, namely that band
of artists, the Belgium Guides Band, under the direction
of Captain Arthur Prevost. If Belgium is to be repre-

By Alfred Edward Zealley

sented in the forthcoming World's Fair, The_ Guides will be
right on the job.

Coming to that country renowned the world over for
the production of grand opera, Italy, we find the Banda
Dell’Arma Dei Carabinieri Reali, the full title of Italy’s
most famous band, but to which we will give its name in
simple American, Royal Police Band. It islocated in the
ancient capital of Rome. This band has a strength of
eighty performers. It has toured Europe extensively, and
has won great fame for its performances of operatic music.

While I am unfamiliar with the bands of these countries,
Germany and Austria, without doubt, must have something
good to offer. And let us not forget Spain. Concerning
the latter country, Captain Stannard, the leader of the

f—————1

National Harp Festival

HE Tenth Annual Festival and Convention

of the National Association of Harpists

will be held in Boston the first week of
March, with headquarters at the Statler Hotel.
A feature will be the concert at Symphony Hall,
Monday, March 3, at 8.30 P. M. Artists for
this event will include Lucile Lawrence, Carlos
Salzedo, Marietta Bitter, harpists; Cobina
Wright, soprano, and the "following soloists
of the Boston Symphony Orchestra: Jean
Bedetti, violoncello; Ferdinand Gillet, oboe;
Paul Mimart, clarinet; George Boettcher,
French horn; Georges Laurent, flute; Gaston
Hamelin, clarinet; Abdon Laus, bassoon; and
Georges Mager, trumpet. In addition there
will be an ensemble of eight harps from the
Curtis Institute of Music, and the National
Ensemble of Harps, of some fifty players. The
large ensemble will be conducted by Carlos
Salzedo, president of the National Association
of Harplsts, and Willlam Place, Jr., founder of
the National Assoclation of Harpists. Vivian
Place (1350 Narragansett Blvd., Providence,
R. I.) is Festival Manager.

!

U. S. Army Band, could no doubt furnish us with some in-
teresting data concerning the bands of the land that has
won so much fame in the “art” of bull fighting, for his band
recently toured that country. Probably the King's Band
of Madrid — the Aldederos Band —is the most likely
candidate from this country. Mexico can send us a good
band, also, for the Mexican Police Band, located in Mexico
City, is a well-trained organization, and quite capable of
giving artistic performances.

Canada has nothing to offer in the way of first-class
army bands. The Canadian government makes no pro-
vision for the upkeep of regimental bands along the lines
adopted by the United States and Great Britain. How-
ever, it is only fair to say that some good amateur militia
bands exist, but they are supported at the expense of the
officers of the units to which they belong. The leading
militia bands of Canada are: Grenadier Guards (Montreal),
48th Highlanders (Toronto), 91st Highlanders (Hamilton).

Perhaps the band that might create the most interest at
the Chicago World’s Fair would be the Irish Free State
Army Band, under the direction of Colonel Fritz Braise.
Here we have a band that has created quite a furore in
Europe in recent years, and everywhere the band has ap-
peared the critics pronounce it a “musical triumph.”

WorLp’s Foremost MiLitary ORCHESTRA

While France can boast of the finest military band in ex-
istence, England can offer a military orchestra of ninety
performers, with full symphony instrumentation, that is
without an equal, namely the Royal Artillery Band, sta-
tioned at the British Artillery Headquarters, Woolwich,
England. This wonderful organization, in its lavish uni-
form of blue and gold, presents an unusually attractive
picture of music and color, and is probably the oldest mili-
tary group in existence, having been organized in 1762.

A SuGGESTION

There is a glorious opportunity presented Chicago to
bring bands from all corners of the earth into com-
petition with each other, provided a good round sum of
money can be placed towards expenses. Let us say, for in-
stance, that a band had won a national reputation in its
own country through successfully competing against other
bands; then it would be only fair to offer such a band its
expenses to attend a Great World's Fair Band Competi-
tion in 1938, and thus we could come to the conclusion that
we had actually found the World’s Champion Band,

]
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World

Renowned
Compositions
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Scored by the

——_All Numbers Have Parts for Saxophones_——_

Master Arranger

R. E. HILDRETH

Abendlied (Evening Song) ...........coooiiiiiiinn. Schumann} 60 *Pilgrim’s Song of Hope (Communion inG).............. Batiste .60
and Moment Musical . ..................o0vneen Schubert) ° PizzicatoBolka - — ... ... ... .. J. Strauss .60
Angelus. From Scénes Pittoresques «............o.vuv. Massenet .60 PolonaiseMilitalre= ==+ === Chopin .60
Anitra’s Dance. From Peer Gynt Suite ............coovns Grieg .60 *Preludein CMinor .......................... Rachmaninofl .60
FARVIEROIKA = oo imisiisiiasinsns s § sovaes s voveias Parlow .75 *Pureas Smow. Idyl .......................l Lange .75
*Amaryllis. Gavotte Louis XIII ........cooovivviiiiiin. Ghys .75 *Rakoczy March .......................c00iis Berlioz-Liszt .75
*Barcarolle. From Tales of Hoffmann ................ Offenbach .60 RomaficeiN B (o n s e s Rubinstein , .60
Trombone or Baritone Solo ad lib. *Salut a Pesth, Hungarian March ............. Henri Kowalski 2.00
Berceuse. From.Jocelym .........cooviiiiiiiiiiiiien, Godard .60 Salut d’Amour. Morceau Mignon ...................... Elgar .60
FBEICOUSBE ..o ov v ereeeeeeneneeenennnen e anasees Gounod .60 Scarf Dance (Pas des Echarpes) .................... Chaminade .60
BORCOUSE cv: 1« suruin s § #iviaisinis ¥ 5 iigses v & sowtesorera o ornseinw & 4 orwiadd 5 Schytte .60 SETOMABE o005 srvisten v o5eiiin 565 8566005 5+ 0 sorsesnie o« emrviocn o o o1e Drdla .60
*Bolero. From Sicilian Vespers .........c.ccvvvviviivienes Verdi .75 Serenade d’Amour. ...................coi i, von Blon .60
*Chanson Triste .........c.ovvviiriiiniinennns Tschaikowsky .60 Serenata.............iiiiiiiiiiiii Moszkowski .60
*Chinese Patrol ... ....coovvreioririiierisisritrsnsoraees Fliege .75 Simple Aveu (Simple Confession) ....................... Thomé .60
*Coronation March. From The Prophet ............ Meyerbeer 2.00 Traumerei and Romanze ......................... Schumann .60
(07417111 A PR J. Faure .60 Triumphal March. From Adida ........................ Verdi .60
*Czardas — Last Love. .......ovvvvnvieninniiiniiiieienn, Gungl .75 *Turkish March., From The Ruins of Athens ......... Beethoven .60
*Gavotte. From the Opera Mignon..................... Thomas .75 *Unfinished Symphony. Excerpt from First Movement. .Schubert .60
GOOEBYO! iiiis s v 5 5 i v 5-0bio i 4 0w o « wisiate vio o sincnrois b Tosti .60 *Valse des Fleurs. From The Nuicracker Suite ....Tschaikowsky .60
Herd Girl's Gream. Idyle ....................ccoc0s Labitzky .60 *Veil Dance. From The Queen of Sheba .............. Goldmark .60
HUmMOTeSKe ......'vvvvvieresneivansiosnssonssnsnenss Dvoték .60
YHUMOTESQUE .\ ovuivvvissiosiossssissssonssnsse Tschaikowsky 2.00
i 000, INOL.S vovr e v vnioan o bvaini § 4 siimiis 4 vas Brahms .60 . .
53222322 BZnﬁﬁ, NO.T e Brahms .60 Favorite and Patriotic
ice Espagnol ...........covvvnnn Ketten - .60
i: OCia;(t::Igar:tt;ier;e Capme Espagml ........................... Gabriel-;ltarie .60 Annie Laurie, The Campbells Are Coming, Auld Lang Syne .. .60
La Fontaine, Idylle ..........c.ccovviiiriiiiiiiennnn Lysberg .60 Hail! Columbia, Battle-Hymn of the Republic, Yankee Doodle .60
La Paloma. Spanish Serenade ....................... Yradier .60 Hail to the Chief, Our Flag is There, The Girl I Left Behind Me .60
PLABO .ovvvi e Ha'ndel 60 Juanita, The Soldier’s Farewell, Home Sweet Home ........ .60
g o s 3 Sullivan 69 1 agt Night, The Loreley, Forsaken ......................... 60
‘Marclizr:‘:xoxn;‘l‘::\rmb(;aixo (.).a .. 1 ................ Scotson Clark .60 Lead Kingly Light, Abide with Me, Sun of My Soul Thou
Marche MIlIERITE . . ... ooveeoes e eeeans Schubert .60 Saviour Dear, Softly Now the Light of Day ............. .60
*Marche Romaine (Marche Pontificale) ................ Gounod .60 Marching Through Georgia, The Battle Cry of Freedom,
Mazurka, NOw 1.....o oo oo s s sians oo sumes s sowas oy o Saint-Saéns .60 When Johnny Comes Marching Home ................. .60
*Melodies from “Martha’’ (von Flotow) .......... Arr. Hildreth 3.00 Maryland My Maryland, Dixie Land, Old Folks at Home ... .60
Melody in B ..oovvviviinniniineniimniiiininani Rubinstein .60 My Old Kentucky Home, Massa’s in de Cold Cold Ground,
LD T - 5 }égeeth\ﬁn ‘7'2 Ol Black Joe ................cccccuviiuiiiiiiiiinnnnn, 60
*Monastery Bells. Nocturne.................... _efébure-Wely .
My Hear:y At Thy SWeet VoICe . v v vvrvvrrrrern.. Saint-Saéns .60 The :;::;isc;;angled Banner, Golumbia the Gem of the Ocean, "
Nor:;zﬁf‘};":ﬂea_";f czma.h, ,,,,,,,,,,,,,,,,,,,,,,,,,,,, Grieg .60 St. Patrick’s Df\y, The Wearing of the Green, The Harp That
*Over the Waves (Sobre las Olas), Waltz .................. Rosas 1.75 Once Thro’ Tara's Halls .........................eee, .60
Palms, The. (Faure) Paraphrase.................... Hildreth 1.50 Tramp! Tramp! Tramp! Kingdom Come, We Won’t Go Home
Pas des Amphores. AirdeBallet ................. Chaminade .60 T MOFEHIE gris s 6 smoisivsssi s 4 5 s s 5 6 gt 5 3 froaii o o o .60
*Pasquinade. Caprice ...........cooviiiiiiiiiinn. Gottschalk .75 Vacant Chair, Tenting on the Old Camp Ground, Good Night
*Pilgrims’ Chorus. From Tanmnhatiser.................. Wagner .60 Ladies .....oouvirieee e .60
Prices for Extra Parts
60c. and 75c. numbers .............. 10c. each
$1.00, $1.50 and $1.75 numbers........ 15¢c. each
$2.00, $2.50 and $3.00 numbers ...... 20c. each

*The numbers marked with an asterisk (*) are published for Orchestra in
the Band key, therefore either ensemble may be augmented ad libitum.

N. B.—Our Orchestra Catalogs Quote Prices for All the Above Numbers for Orchestra.—Sent FREE on request.

WALTER JACORS, INC

120 Boylston Street
+ Boston, Mass., U.S.A.
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The Girl

By CLAY SMITH

Wherein is pointed out by the author that the girls, having broken

the shackles of dress and proclaimed their freedom of action in

most other matters, are now gallumping joyfully, and quite right-

fully he makes it plain as his belief, into that hitherto almost ex-

clusively man’s corner of the music world, wind instrument playing

—and in so doing are giving the boys something to think about in the
matter of competition.

HE growing love of the American
people for music is indicated by the
increasing popularity of bands and
orchestras throughout the country.
Some say that the radios, phono-

graphs, and various forms of mechanical de-
vices are helping to cultivate this musical taste,
and while this may be true, a great deal of the
credit must go to the school bands and or-
chestras. It is in the school we find music
advancing the fastest, and the boys and girls
of today are the citizens of tomorrow.

This writer has been judging high school band
contests for the past few years, and this past
year, acting as judge at nine State and Dis-
trict contests, climaxed the season by attending
in that capacity at the national band contest
at Denver. The playing of these school bands
has been a revelation to me, but my biggest
surprise came from a realization of the way
the girls have been taking to wind instruments.
When I was a boy it was considered very much
out of place for a girl to take up a wind instru-
ment. She was sort of classed with a““whistling
girl,” and everyone knows that a girl was con-
sidered coarse and rude, and very much of a
tomboy, if she whistled in public. ‘

But, oh!how the world has changed! Today

in Ban

the “female of the species” is stepping out of
the particular groove conventions had cut out
for her, and is encroaching on the male in every
walk of life. Music is no exception. In fact,
it would seem that she is going in for this,
especially in the band and orchestra field, more
than for most any other line.

Corset vs. Cornet

In the days of the tight-fitting corset, a
girl was not supposed to be in a position to
play a wind instrument, because this now
thoroughly discredited piece of feminine apparel
cramped her diaphragm and prevented the full,
deep breathing so essential to the work. But,
as intimated, this particular fallacy in style is
gone forever. Corsets of the virulently con-
stricting type are now as obsolete as the keyed
bugle, the dogecart, or the dodo bird. The
young girl of the present is not hampered by
any such antediluvian contrivances. In fact,
when it comes to wearing apparel, she is
hampered by but very little. She can, and
does, manipulate a wind instrument as well as a
boy, and she makes, as a rule, a much better
and more serious student. Most of the bands

in the school contests are sprinkled with
girls to the extent of from fifteen to fifty per

hoto Courtesy of Gibson

THE BRICK TOPS
A girl organization that not only hds made good—but supetlatively good. And in an amazingly short time, too.

BOBBY GRICE
Director of the Brick Tops

cent of the membership, and they carry their
end splendidly. In the solo contests, the per-
centage is much higher than this. A young
girl, thirteen years of age, from northern Wis-
consin, who had been playing oboe only nine
months, won the state championship with her
solo, played faultlessly, which consisted of a
difficult aria of some five or more minutes in
length. This girl stood up before the judges
and more than a thousand people, playing
her solo without one single reed squawk.

Mzr. Berringer, of Chicago, is making a spe-
cial work of organizing girl bands among the
schools of the city, and he has no less than'ten
going right now. The memberships of these
bands run from forty toninety each. The strange
thing about them is that Berringer claims for the
girls that they take to their instruments faster,
study harder, are more easily controlled and
managed, and progress faster, than the boys.

Why Not?

And why shouldn’t a girl take up the study
of wind instruments? Her opportunities for a
professional career are much greater at present
with them than with piano, violin, or voice—
from a financial standpoint, at least.

In the first place, the average girl can go as
far on these instruments with the same study
and length of time as she can on a typewriter
and shorthand, or any of the specialized pro-
fessions, and she can take that same knowledge
and sell it for double the amount she could
realize from her clerical work.

Today, there are girl bands all over the coun-
try filling important positions in hotels, in
cabarets, on ocean liners, and topping the big
vaudeville bills. The players of wind instru-
ments are getting more money than was ever
paid a girl, to this writer’s knowledge, in any
profession. Many of these players in the
leading bands receive from $125 to $150 per
week, with a minimum of $73 per week; as
high as $250 has heen paid to some girls who
were prodigies on their instruments.

I just want to cite one example, and tell the
story here of an outstanding organization of
gitls — The Brick Tops. The story of their
success reads like fiction. Only two short years
ago these girls were organized by Charles

Green, of Indianapolis, Indiana. They started
Continued on page 38
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wo TROMBONE TRIUMPHS
Combined in ONE
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HE CONN ** Artist” model and the Conn ** Ballroom™

model were two great instruments that made trombone
history. Now the best features of both of these models have
been combined in one. The result is the Conn ** Artist-
Ballroom’* Trombone—a superior instrument that artists
acclaim the most perfect yet produced '

Make it a point to see and try the newest Conn Trom-
bone. You'll find it the last word in modern beauty and
versatile performance. Answers the present day demand for
speed ancF brilliancy. Light and well balanced in the hand.
Remarkably rich, full tone. Smoothest and most reliable
slide action you have ever known. Amazingly even spacing
of every step in the scale. With this new trombone you can
quickly improve the velocity, technic and quality of your
playing.

Your Conn Dealer Is Now Featuring This
New Artist-Ballroom” Model

Conn dealers are now featuring this new model. Everywhere it is
meeting with an enthusiastic response. Such artists as Jaroslav Cimera
and Carroll Martin pronounce it a real triumph in trombone design
and construction. Furnished with sterling silver bell if desired. Bell
back near player for handy *‘muting.” Embodies many refinements and
exclusive lgnturcs such as the slide lock, bell lock and extra long slide
carriage. Yet the Artist-Ballroom Trombone costs you no more than
other so-called standard makes.

See your Conn dealer now. He has one of these new models waiting
for you to try. Play it and you will agree that a new standard of trom-
bone perfection has once more been achieved by Conn.

.

Extra Long Carriage

Special “‘telescoping’’ feature
gives extra long carriage to slide.
This greatly improves the slide
action and prevents "wobb_li_ng,"
especially in the lower positions.

Handy Slide Lock

This positive Slide Lock is another
valuable Conn feature. Prevents
annoyance and damage due to the
slide dropping to the floor.

Mail coupon for free book on any Conn instrument in which you are - "
interested. P \\‘W;t, ”
. . \3
C. G. CONN, (4., 292 Conn Building et P
(A} « 0!
ELKHART, INDIANA Pt e oo
-~ Q‘”"l B8 L0 *
’G Co{\(\'b ?\z;e : :"‘ﬁ\V
O e (C' G;o‘\w::&e‘g\\"o » i /
ell and Slide Locke. of ~ L
Together \ \,00\‘ -
A twist of the knurled ring re- f \ e e
leases or engages this ingenious
Bell Lock, Keeps bell and slide \ _
securely locked together, B N D \\ ﬂa”" WP o
A b

o'

INSTRUMENTS

WORLD'S LARGEST MANUFACTURERS

NO MORE

WITH ALL THEIR EXCLUSIVE FEATURES CONN INSTRUMENTS COST

T e
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Facts and Fancies About Things and
People in the World of Music and
¢

Musicians 4 & 4 s

L e "

B. A. Rolfe Makes 'Em Reach for a Lucky

A. ROLFE and His Lucky Strike Orchestra (all Conn
* Artists) are another proof of how much big business
thinks of the value of good music. Rolfe and his Lucky
Strike Orchestra are one of the weekly broadcasts which
millions of American radio fans await with pleasure.
Not all musicians, of course, can be members of such or-
chestras as the Lucky Strike combination, but there is a
big opportunity for every musician to sell his services to
big industrial concerns. How? Via the factory band.
Hundreds of big companies already have factory bands
and orchestras, and hundreds of others are waiting for
some ambitious musician to come along and sell them the
idea and make a good job for himself.

National High School Orchestra to Broadcast

R. PROFESSIONAL MUSICIAN, if you believe
that your talents would be wasted in school band
and orchestra work, listen in when the National High
School Orchestra broadeasts. This orchestra is an organi-
zation composed of the finest high school musicians from
all over the United States. Their work is comparable
to some of the finest symphony orchestras in the country
today. The players are real musicians who know music.
Listen to the broadcasts on the dates given below, and
then imagine how proud you would be to direct such a fine
musical organization,
The dates of the broadcasts are as follows:
Sunday, Feb. 28, 9:00 P. M., E. S. T., over the Columbia
chain from Atlantic City.
Thursday, Feb. 27, 2:00 P. M., E. S. T., over the N. B. C.
chain from Atlantic City.
Iriday, Feb. 28, 11:00 A. M., E. 8. T., over the N. B. (67
chain from New York City.

Bands Like This One Need Leaders

BOVE is a picture of the fine community band of
Mt. Holly, N.J. They recently reached an agreement
with the Chamber of Commerce of their city under which
the commercial body has agreed to furnish the band uni-
forms in exchange for its services at civic functions.
Hundreds of cities, towns, and villages throughout the
United States have bands like the one above, and hundreds
more would like to have them if they could only find musi-
cians to organize and direct such an organization. What
about you? Are you perfectly satisfied with the musical
career which you are pursuing at the present time or would
you like to get into some musical activity which promises
greater security and a better chance to make a good living?
If you want to get into something that promises a real
future and a darn good present, community band organiz-
iné has a place for you, Mr. Musician. It makes no
difference whether you are a saxophonist, trumpeter, bass
player, or whatnot, if you are a musician, band organizing
work has a good job for you. C. G. Conn, Ltd., is ready
to line you up for work. Drop us a line now. Elkhart,
Indiana, is the address that will catch us.

We See by the Papers

— that a man who lives in a rooming house and was in
the habit of practising on his saxophone four hours (more
or less) daily had the instrument stolen from him. The
Eaper says that the sergeant at the police station told the

ereft saxophonist that the instrument must have been
stolen by a left-handed tramp with a limp. Well, maybe so.
But, then again, maybe that’s just a rumor.

Florio Enjoying Much Popularity

JALVATORE FLORIO, noted trombone and baritone
soloist, who uses Conn instruments, is enjoying much
popularity at the present time. Il Bolletino Sociale, an
Italo-American newspaper of Chicago, recently devoted a
column of its space to the history of Florio and his achieve-
ments as a musician.

He was one of the musicians who took part in the series
of concerts given by the Chicago Federation of Musicians
in September and October of this year. His work in those
concerts was very well received, and in fact was given quite
an ovation. This is quite an achievement, since Chicago
audiences are notoriously unappreciative of such things as
baritone solos.

AND now even the barbers are finding that music helps
business. Above we see the famous Mr. Vallee leading
a trio of barber shop instrumentalists while another ton-
sorial fellow waits on a customer (and what a customer).
This is another phase of the way in which music is creeping
into the business world, and though no data is available
on the number of extra shaves and haircuts which music
has meant for this barber shop, we feel certain that the
customers are well pleased with the innovation.

Perhaps a more practical way in which music is making
itself felt in industry is via the factory band. Many big
companies throughout the country are organizing bands
among their employees. They find that this musical
activity helps to keep the employees satisfied, and makes
them loyal to the company they are working for. There
is a big field open for the musician who wants to get into
industrial band organizing work. Would you like to find
out more about the proposition? Write to C. G. Conn,
Ltd,, Elkhart, Ind. "

11

Rolfe Makes ’Em Reach— Moanin’
Low in the Barber Shop — A- Big
Broadcast — Business is Good
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A Fiery Organization
THE band pictured above is certainly a fiery organiza-

tion. 1ndeed, as you have already guessed, it is a fire-
man’s band. Fine looking bunch of fellows, aren’t they?
You bet, and that fellow in the center, who is not a fireman,
is a musician. He’s the man who organized the band and
du:ects it. You can see by the expression of pardonable
pride on his face that he’s proud of the band, and proud
to be its director. And why not? He makes a fine living
out of organizing and directing this band and others like
it. Hefinds that the work is not only profitable, but also
a heck of a lot of fun.

How would you like to take a bunch of firemen whose
musical accomplishments were limited to the operation of
sirens and warning bells, and make a fine musical organiza-
tion, like' the one above, out of them? Don’t you think
you'd get a kick out of it? Bet your life you would, and
there is plenty of opportunity for you to do exactly that
kind of work. Such groups as firemen and policemen are
strong for the band idea. They are sold on it,and all they
want is some fellow like you to come along and show them
how to have a band.

Perhaps you think that band organizing is out of your
line, that you couldn’t do it. Maybe so, but if you are a
musician, C. G, Conn, Ltd. is willing to lay a bet that
you'll make a darn good band organizer. Elkhart, Indiana,
is our address and if you'll just drop us a line we'll be glad
to tell you all about it.

Pay Tribute to W. Paris Chambers

ITTING tribute has re-

cently been paid the
memory of the late W. Paris
Chambers, renowned as “The
greatest cornetist of his time.”
Friends of the great cornetist E
made a pilgrimage to the New- |
ville Cemetery, which islocated
between Carlisle and New-
ville, Pa., and there dedi-
cated a tablet to the memory of
thefamous musician withwhom
they were so well acquainted.
The bands of Springgarden and
York City, Pa., and other
bandsmen of the county were
present at the brief but im-
pressive ceremony which took
place at the graveside.

During his lifetime, Mr, Chambers was a close friend
of Mr. J. F. Boyer, secretary of C. G. Conn, Ltd.
Mr. Chambers was a warm friend of the Conn company
and was high in the praises of his Conn cornet.

Business Is Good In Texas

OWN in Houston, Texas, far from hurting the music

business, radiois doing a lot to pep it up. Our friend

Cliff Drescher, teacher of band and orchestra instruments
of that city, writes us about it as follows:

“Radio business is getting to be good here as we have
two stations now with two others under construction, and
as our scale is six dollars an hour or fraction of an hour, it is
making lots of work for musicians. My sax band will
broadcast next Thursday and my quartet has been on the
air often this year, and has already been engaged for the
opening of one of the new stations to open the first of
next month.”

If you could see Cliff’s Saxophone Band, you'd know
why they are so much in demand. It’s one of the finest
looking aggregations of sax players that we have ever laid
eyes on, and from all reports the band is as good as it looks,
too.

]
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SCHOOL Clarinets and Trumpets in Bb CO N
« Parts for Eb Alto, w»
Symbol letters refer to *See explanation of this
Prices in the panel below Bb and C Tenor SaxoP hones mark at bottom of page

AngeliaiSareniter v s il i et s Braga C *Pilgrim’s Song of Hope (Communion in G) ........... Batiste B
Angelus. From Scénes Pittoresques .................. Massenet A PizzAeato POIKA: 0 cii i s v v vnnniosms oo vkt Strauss A
Anitra’s Dance. From PeerGyntSuite ................. Grieg A Polonaise'Miltaite ... ... ..o i oo iiiass Chopin A
AubadePrntANIere i ol A Potato-Bug Parade. An Aroostook Episode ............ Cobb A

*Amaryllis. Gavotte Louis XIII .........c.ccovvvinninn, g :gov;'e:l arlnd g;oﬁ' Processional March ......... S .('Iobf}) g

FANVILBOIRG o e i i i relude in e achmaninof
Barcarolle. From Tales of Hoffmann A *Pretorian Guard. Triumphal March ................ Luscomb D
Berceuse ..........ocoveeenrnerss 2 :Pglr(eassil{ow.hldyl BlLfne g
Berceuse. From Jocelyn. Rakoczy March ..................cccooviivninns erlioz-Liszt

T e . T ——— B RomancedtEb. . v comaini Rubinstein B

*BISBEN, DESCHDHIVE 11 v v s onnessss A Rusticabances: - =00 Leigh A
Blue Danube. Waltz ....................covvvnneen E Salut d’Amour. Morceau Mignon ..................... Elgar A
Bridal Chorus. From Lokengrin ...................... 28 g *galudt g Pesth. MHunlgalnan M}?rcél ................... PK owdalsk1 (C}

BROIC E iaiisinii i eomence o wmimion o oracodisifd an nce. ight on the Suwanee ............ ie

L e e D . Scarf Dancoand Air de Ballet ... ... .. . . Chaminade A
Cabaret Capers. March 2/4) .......................... A Serenade Badine .............................. Gabriel-Marie A
Carnaval Mignon and Harlequin’s Serenade . .. ....... Schuett A Serenade d’Amour .....................e0unnnnnnn. Von Blon A

*Cathedral Chimes. Descriptive............../ Arnold & Brown B Serenade .............iiiiiiiiiiii i Drdla A
Chanson Sans Paroles ........................ Tschaikowsky C Serenade ., ........c00enconniesseoisiesiieseiss .Pierné A

RO TSt . s o vevens s viotion i s svaios ¢ iniaiis Tschaikowsky B Serenade .............. Titl C

*CRINeBIPALIOL -+ oot oo ¢ v i w.omiais s bsomae o sasa Fliege D Sorella. March (2/4) . Ch. Borel-Clerc A

*Clock, The. Descriptive ............cvvivniinvunnnns Welles D SouvenIE ...iiuiiiiiiii i Drdla A
Consolation. N0.6 ........ccooviiiiniiniinnnnnnnn. Liszt A Star Spangled Banner .......................... Arr, Hildreth A
COqQUELTY ..\ttt i Leigh A ;Ind Col;u;l;ll.)iaIi thebIGem of the Ocean; America; Haill Columbia; Battle

ymn of the Republic.

o e T Mteet & sullThrough G Bgyptian el ... Do ¢

*Czardas —Last Love .............ccovveennnnenniiins, Gungl D wedlsn rest March........oovviniiini,

Fanfare. Mazurka Militaire . .............. Alessandro O(I}Otf)lg g $g Epsl::rg R Eibn .c'e """""" 2
Faun, The. Danse .............coooviiiiuineniiin.. "0 > £

Flight of the Birds. %/zlﬂlet ISP TR i Rice ¢ '.},‘:f‘:‘l;"‘:{lim‘;igma}ﬂm yr 1 g
Flirting Butterflies. Morceau Characteristic .......... etter ¢ :

*Folk Songs of America ............................. Hildreth H :{Iugkiisilll\"iiagch. lf fom T’é‘ R“"ff"f A';’f."“t e Besiihobven g
Funeral March of a Marionette ..................... Gounod A "an n d eFl ymp (;:ny. Nxcerp krogn Anrs "m”,i,” s ubert
Funeral March ..............ccccoveveiniinnnnnnnnns. Chopin A asse des Weurs. Lrom Nulcracker Sutte ........ schaikowsky B

*Gavotte. From the Opera Mienon Thomas D Valse (Op. 64, No. 2) .................................. Chopm A
Girl of the Otient. Tersian Dance ... Allen A ‘i Rance, T Fhelum gk a3 L ORIk :

*Heads Up. March .....ooviviiinreinnnnnrennnnnns. Hersom D ng March.  From Midsummer Night's Dream Mendelssohn
Herd Girl'sDream ..............ccoovvvvnnnnnnnnn. Labitzky A OVERTURES
Humoreske ................ccoooiiiiiiiiiiie -Dvordk A Gloriana (Grade ) ..............cccuvvveeerrunnnn..., Weidt F

*ggaﬁ:ﬂ;ah& e - Tiehafpontale. & Health and Wealzg (Grald)e Do, Weidt G

. R O OC T OB SO C e B ; = Northern Lights (GradeI) ............covvvvevnnnnnnn. Weidt F
Intermezzo Irlandais ................................. Leigh A th i

“Jinrikisha, Scine Japanese ...\ [T Benkhart D Ro Ol QeI e o homts

ﬁl;lg;‘gg‘r}gzﬁ"{{,alé --------------------------- Ruibiateth. & Sunny Sielly (Grade 1) ... iiovcennivnioni, F

; 8 ASTEEL cesi | R b SRR § REGRERN SR Sunshine and Showers (Grade III) ........... F
{,: gg:ttz;glg:ttel.dyﬁipnce Espagnol . s v s sns s o va Lljilg?rg 2 *Youth Triumphant (Grade II) (Band, $2.00) F
; e  Yradier A

‘Ii:rlg)zlo.?a. .......................................... Iﬁg(ﬁ B A Night in India (Suite Compslg;r.Es Cobb I
Last Hope. Meditation .......................... Gottschalk C No. 1 Twilight in Benares and\ ' Tttt
Liebestraum (lII\Iocturne No.3)ooeiiiiiiiiies ¥ ILiszt 2 ;I[o. g:ﬁ: Dakm 1 the Flowe Giel ahd [{"**"+ "t 7r e eerenenes %
Lost Ghord, The ...............ccovviiviniiininnn.. ullivan 0. ance of the Flower Girls a
Love in Venice. Jalse Lento oo Frank H. Grey G Nov 3 Marol af i Boahimsm Prisety” oot Sossbes v eanase o
Love Notes. Valse ................................. Hersom A . H

*Marche Aut Flambeau (Torcight Maren) ... Sooson Clark B 17 e Y3l Gouncy Guite Complete) ........... Keney J
Marche Militaire ......................... No. 2 Chiefs’ Council E
March of the Dwarfs Grieg A No. 3 Flute Call ... .. E
*Marche Romaine (Marche Pontificale) ................ Gounod B No. 4:‘“‘; D“fn“"'dld Mexi Suite Comol K ?
*Massachusetts Bay Tercentenary. March ............ Frazee IAI Th’b?: ?T‘;‘tecme:we‘;°(‘;‘l‘r . exico (Suite Complete) enney .
Mazurka. No.1 ...............ccoiviiiinennn, Saint-Saéns No. 2 In the Floating Garden ... erreerreeneeet: cunswies B
*Melodies from “Martha.” (von Flotow). ... .../ Arr, Hildreth H e AR L T rd s E

SR e s 4 T

*Monastery Bells. Nocturne ................... Lefébure-Wély D Symbel Hiano Piano (Conductor) Extra Pta.
Murmuring Zephyrs ................c.covieerennnnn.. Jensen A A 50 5 15 .10
My Heart at Thy Sweet Voice. Samson and Delilah Saint-Saéns A B et 60 ‘90 15 10
Nocturne. No.2..........cvviiiiiiiiiiniinnennnnn. Chopin A g et 70 1.00 15 ‘10
Norwegian Dance. No.2 ...........ccovviinneinnnns Grieg A ey 75 1.10 15 10
0Old Salt. March (6/8) ...................... S5O 1 4 T Hildreth A E . '90 1.35 25 .15

*Over the Waves. Waltz .....................ccconn.. Rosas E | [ rorrerrrereereer B i y’ g

. AR s iy B o s i s i 1.00 1.50 .30 .20
Paprikana. Characteristic March................... Friedman A G 1.25 L.75 30 2
Paquita, Cancion Argentina .................. Norman Leigh A P A AR YA 1.50 2.15 35 ‘20
Pas des Amphores. Air de Ballet ................. Chaminade A e 2.00 3.00 65 : 40

*Pasquinade. Caprice .............coveirrennn., Gottschalk D R A 2.40 3.60 65 40

*Pilgrims’ Chorus. - From Tannhauser ................. Wagter - B | Soontuniretemaeyes vee y i E

*The numbers marked with an asterisk (4) are published for Band in the Orchestra key, therefore either en-
[ semble may be augmented ad libitum. Most of the selections thus marked have obligato parts for 1st violin,
2nd violin, 3rd violin and viola.
N. B. Our Band Catalog Quotes Prices for All the Above Numbers for Band.—Sent FREE on request.
WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.
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® The Faculty Council @

It would appear that those engaged in vocal work were showing an especially
active interest in “The Faculty Council.” Already we have presented two

e articles by men prominent in this field, and here is a third. Mr. Giddings
points that vocal ensemble work is not only the first and most important step [P
in the hearing of harmony, but that it is “almost the only key.to harmonic
hearing.” His article is full of practical suggestions. @

ARMONY is the noblest part of
music, as well as the least under-
stood and appreciated. It is doubt-
ful if many listeners ever hear
harmony except as a rather pleas-

ant blur attending rhythm and melody. This
explains the universal prevalence of jazz.
When we music supervisors have raised a
generation of people who can hear and enjoy
the harmonic content of the music to which
they listen, jazz will subside to its proper place
on the funny page of music, among the rest of
the caricatures. People will always enjoy it,
just as they will always enjoy any other dis-
tortion of the truth, but jazz will no longer
satisfy them, except momentarily.

An Antidote for Jaxy

Properly carried on, the vocal ensemble will do
much to remedy this present craze for jazz. If
pupils can read music, they will be able to sing
and enjoy part-songs. If they can sing and
enjoy part-singing, they are going to be able to
hear parts clearly; first, of the music they sing,
and then, of the music made by others. Part-
singing is the first and most important step
toward hearing harmony. Experience s rapidly
teaching us that not only is it the first and
best step, but that it is almost the only key to
harmonic. hearing. Here is presented one of
the greatest arguments for learning to read
music, if any argument is needed to brace up
so self-evident a necessity.

A pupil can read one-part music by ear and
get by with it pretty well. He cannot learn
part-music in this way. At least he cannot learn
enough part-music by ear to make it interesting,
or to give him the ability to hear harmony well.
Knowing this, the canny supervisor has trained
his pupils, from the second grade on, to Rean
the music they sing. He has also kept in mind
the parallel between language reading and
music reading. The pupil reads with enjoy-
ment those stories that he can read once and
find out what they are about. The stories he
is forced to study to get their meaning, he does
not read unless they are in the CurricuLum,
classed as Exarisu and Have to be read. True
enjoyment of literature is in direct ratio to the
speed with which one can take it in at first
reading. The enjoyment of music is in direct
ratio to the speed and accuracy with which it
can be read.

We will choose for a concrete example of a
vocal ensemble, a well-balanced, seventh grade
junior high school class of unchanged voices.
There are seventy pupils in the class, about
equally divided between boys and girls. This
class is the instrument that is going to make
the music these pupils will learn to sing and
appreciate. The ideal they have been working
toward is the ability to sing each song at first
sight with the beauty and perfection the com-
poser had in mind when he wrote it. Maybe

The Vocal Ensemble
By T. P. GIDDINGS

Supervisor of Music
Minneapolis Public Schools, M. wnneapolis, Minn.

they can even improve upon the composer’s
ideal, if they are careful.

It is now the general custom to separate
pupils into mentality groups. This is all very
fine, maybe, for other subjects, for these
are individual. Tt is all wrong for the vocal
ensembles, because such groups work as
entities a great deal of the time. The en-
semble is the instrument that is to make the
music, and this music must be so fine that it
will be worthy of enjoyment.

This hypothetical class that we are con-
sidering contains two mentality groups. Half
belong to the highest, and the remainder to the
lowest. The usual group in a junior high
school is about thirty-five pupils. Two of
these groups will not be too many for a music
teacher to handle in one singing class. There
will be enough voices to make a good ensemble,
and not too many for a proper amount of
individual work.

The smart ones enable the class to learn
enough songs, and the songs will sound well
enough to make the work interesting. The
slower ones are able to read fairly well, along
with the rest of the class. These will have a
chance to become more independent by doing
individual singing. The lower mentality pupils,
in this grade, are usually the larger (older)
pupils, and they often have the best voices.
They can contribute tone to the ensemble, while
the smarter ones can help them steer it.

Better to Mix Mentality Groups

If these low mentality pupils were in a class
by themselves, they would have little or no
chance, for they would learn so slowly that they
would not develop interest, and would run off
the track so often that the musical effect would
not be good. On the other hand, if the high
mentality group were by itself, the balance and
body of tone would probably suffer, for the high
mentality pupils are apt to be smaller (younger)
and have higher, lighter voices. These mixed
groups seem to go faster, and accomplish

.
IN AGREEMENT WITH MR. BUTTERFIELD

May I voice my appreciation of Mr. Walter H. Butterfield’s
article, “What of the Allo-Tenor Voice”, in the November
1ssue of Jacoss’ OrcHESTRA MoONTHLY?

My seven years’ experience in junior high music work quite
Jalls in line with his expression.

I was much pleased with his idea of suitable music for glee
clubs, I see no particular musical advantage in struggling to
attain four-part work at this period, but I do wish more writers
would cater to good three-part arrangements; they are so hard
to find. — (M=s.) LENA N, BoErTicHER

LA e

more, at this very critical period of vocal and
mental development, than do the high men-

tality groups. This is also true to a lower

degree all along the line. What the low men-
tality pupils get from their music when they
sing with the high mentality pupils, how they
manage to read with the speed and accuracy
they do when helped a little by the others, are
subjects worthy of much thought and investi-
gation.

Whether the pupils like singing depends on a
number of things. They are very critical at
this age, and if the ensemble does not make
music worth liking, they will say so in no un-
certain terms. If it takes too long to learn a
song, they will not like it, either., It might be
well to add here that it is not a good plan to
discuss likes and dislikes very much. The
better plan is just to have the class keep at it
until the effect is fine; then the question of
nterest and liking settles itself.

i
Music Well Sung Is Well Liked

Whether the music is good or bad is not the
whole story, either. There is good music in
every school singing book, so there need be no
trouble on that score. The vital question is:
How fast can the pupils learn it, and how well
does it sound while they are learning it? Often
when fine music is used, the effect is disappoint-
ing, and the teacher wonders why an excellent
piece does not attract the pupils in the class.
The answer is to be generally found in the fact
that this music has not been sung well enough to
sound well enough to be liked. Here is where
the real work of the supervisor lies. It is easy
enough to find plenty of good music; the real
difficulty is to make it sound well when sung the
first time. If the music teacher would just
take a hint from the more deadly of the species,
his troubles would disappear. The modiste and
beauty parlor attendant can do wonders for a
very plain person if the material is fine and the
cut good, and if the cosmetics are artistically ap-
plied.  Conversely, a real beauty can be made
to look like an awful frump if her clothes do not
fit and her complexion is carelessly composed.

To return to our patient class who have just
sung a new song through. They got it right
the first time; the tone was lovely, the intona-
tion fine. They read and interpreted the ex-
pression marks. Every word was plainly
enunciated without marring the tone; quite a
feat, by the way. The musical effect was so
excellent that the music itself just reached out
and took hold of the whole class. Perfect read-
ing of a new song is the ideal of the class, and
in this case they have practically achieved it.

Would they like to sing it again? Of course
they would like to do it again. But it is pos-
sible to spoil the whole effect of the piece on the
second singing. Here is where the artistry of
the teacher must show to advantage. The
pupils are again going to sing this piece for the
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Breathed their souls through their pipes.
Dancing, singing, ecstatic men, women and
children followed entranced, bathed in con-
cord of sweet sounds.
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pure enjoyment of the loveliness of the musical
effect. They are also going to look for some
finer effects than they found the first time
through. They are very apt to think that
because they have sung it once, they need not
be so careful the second time. This delusion,
if allowed to persist, will always cause a slump.
If the piece does not sound better the second
time, the class will be disappointed. The wise
teacher will see that this does not happen, and
will give a hint as to how to do the song better;
the hint may have to do with a change in expres-
sion, the use of better tone, or a trifling change
in tempo. Here is the time to discuss, very
sketchily, the construction of the piece itself;

to see why it is beautiful, if such an elusive °

thing as beauty can be discussed.

Added Beauty Only Excuse

An ensemble of any kind should never repeat
a selection unless they are able to bring to the
second rendition some new perfection or refine-
ment. The most deadly thing in all music
study is repeating a selection solely to go through
it. If the teacher cannot show them, or get
them to see, how to make the piece lovelier,
they should never be allowed to repeat the song,
Fortunately, progress is always possible, for
there is never any limit to the refinement and
touching-up a piece can receive.  This refining
process is limited by the artistry of teacher and
pupils, only. Failing to heed this simple rule
has more to do with lack of interest in the sing-
ing classes than all the other causes combined.

Let us analyze, for a moment, a few of the
things that these pupils have done to bring
about this not at all unusual or impossible
result; in fact, a result easy of achievement,
when the foundation has been properly laid,
and one that should be the rule, and not the
exception, all along the line from the second
grade through the high school, with properly
graded music, proper methods, and plenty of
material.

The intonation and balance have been good.
This means that the class has read and heard
all the parts. To have read and heard all the
parts means that they have heard the harmony.
If they had not done so, they would not have
been in tune with each other on the same part,
nor would the parts have been in tune or in
balance, each with the others. They have kept
together in time. The teacher has not beaten
time nor helped them in any way. They have
simply counted the time mentally, and listened
to the time kept by the rest of the class.

This class has been seated by trios. This
means that on either side of each pupil someone
is singing another part. No leaning here.
Each does his own job. The only help to be
looked for is from a better singer right behind

- one, singing the same part, so that the ensemble

will be good. In the individual singing, this
prop is taken away. If a pupil is an indepen-
dent singer, he gravitates toward that goal of
everyone in the class, the back seat. If he is
not good, and this depends almost wholly on
the energy he has put forth, he goes the other
way, and his status as a singer in that class is so
apparent that the most casual spectator can
recognize it. This is a spur to him, and is also
the safeguard of the ensemble. Those who sing
well must be unhampered by those who sing
less well. The good must also help the poor.
The above seating plan solves all these needs.

These pupils that we have been considering
are becoming musicians, for they use their

Continued on page 17
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—Opbra Ollcrota

By L. G. del CASTILLO

With characteristic humor and at times a delightful and premediiated lack
of sanity, Mr. Del Castillo here holds forth, in addition to other matters, on

the development of opera and its little sister, operetta,
the differences and resemblances of the two,
Del has the touch that tickles.

ITH these lines, written early in

January, we say good-bye sourly

to a year that a lot of people would

just as soon forget. In a good

many cases, what the talkies
started the stock market finished, and this
fair-haired contributor would just as soon wipe
the year out of the century and ask for a new
deal. Musicians in general can scarcely be
expected to view the deceased with any great
amount of warmth, nor, indeed, with any
favorable feeling except one of thankfulness
that the old cuss has died. Not that they are
looking at the new baby with any amount of
pleased anticipation, either, On the contrary,
there is a good deal of apprehension felt in some
circles that he looks altogether too much like
his old man. He is showing the same bent for
machinery, and the same indiscriminate en-
thusiasm for anything novel.

I Stick to My Guns

At the same time, there are those who claim
he also favors his maw, and is beginning to
exhibit a slight impatience with all the new
fandangles. Which view will prove correct is
not now predictablé, but my own impression (to
leave the fanciful generalities and get right
down to cases) is that the silent picture is
definitely dead. This is not a new assertion
for me to make, but I still find plenty of die-
hards to argue with, though they are a little
scarcer than they were six months ago. At no
time during the past year have I found reason
to change my basic thesis, which is that the
theatres would end up with 1009, sound — as
far as the film was concerned. The qualifica-
tion implies that eventually the theatres will
bring additional features in to balance the
entertainment. Just what that balance will
consist of I haven’t been notified, but I have an
optimistic hunch that it may very likely in-
clude organists, for reasons that I won’t bore
you with by again repeating in these columns.
However, take it or leave it. Anyone who can
at any time in the future come up to me and
with reason say, “I told you so,” will be wel-
comed with open arms.

In the meantime, let us discourse of pleasanter
matters. For one thing we are having a very
mild winter around these parts. Then there is
prohibition. This is a matter in which every-
one is satisfied. The drys are convinced the
country is getting dryer, and the wets that the
country is getting wetter. Apparently the
nation can take it or let it alone, according to
its choice in the matter. And then the tariff,
which has been so pulled and pushed that every-
one is left in a state of amiable confusion. No
one knows what it’s about except Mr. Smoot
and Mr. Hoover, although Mr. Gershwin and
Mr. Kaufman, in Strike Up the Band, have con-
tributed some useful ideas that have made the
whole situation amusing and bearable to an
entertaining degree.

In case you have had the misfortune tomiss
this production, you should know that it relates,
in the best Savoyard and Gilbertesque tradi-
tion, of the fate of a Mr. Fletcher, an American
manufacturer who, base scoundrel that he is,
has been making Fletcher’s Chocolate from
Grade B milk, and is forced to push his country
into a war with Switzerland, and finance it,
because of the chocolate tariff’s being lowered
or raised or something. Fortunately all ends
well; for just as the American army has de-
spaired of coming to grips with the Swiss, who
have a dirty habit of hiding in the Alps, the
American commander learns that the Swiss
general recalls his men after lunch by a yodel,
and so captures them by yodelling himself and
luring them into a trap. Nothing more
ironically amusing has graced our operetta
boards since Gilbert and Sullivan or The
Chocolate  Soldier, which latter it strongly
resembles.

Incidentally,it might be worth while to trace
a few of the distinctions between opera and
operetta for the benefit of the young music
student. These are not so difficult or numerous
as you might think. Or you! Or you!
They may be briefly summarized as follows:
(1) Operetta ends happily. (2) Operetta casts
and choruses have twice the looks and half the
poundage of their classic competitors. (3)
Operetta dialogue is allowed to climb off its
musical steed and relapse into speech. (4)
Operetta doesn’t have to be endowed to show
a profit.

Some Similarities

On the other hand, there are certain similari-
ties that are just as significant. Outside of
the facts that it costs money to go to them
and they are held in theatres, or two things
equal to the same thing are equal to each other
provided the same thing is equal to both and
the ashes were collected on the preceding
Wednesday, the following phenomena may
also be mentioned: (1) Nobody cares about the
plot, which in opera is kicked around by recita-
tive in foreign languages, and in operetta by
foreign dancers and comedians. (2) If it is
raining after the performance it is practically
impossible to get a taxi. (3) The leitmotif or
song hit. (Cf. talkie theme-song in modern art.)

The fact is, whether you want to know it or
not, both forms sprang from the same origin.
In order to imagine a time when it had occurred
to no one to add the element of music to drama,
it would be necessary to imagine a time when
there was neither music nor drama. And yet
this proves on investigation to be rather a loose
statement. For while the Greeks, the Romans,
the Egyptians, and the Middle Aged, all
dabbled with the idea of making such a com-
bination, it remained for the Italians, who are
still the most operatically-minded of all races,
to actually set their dramas to music synchro-
nized emotionally with the libretto. This was in

with an analysis of
thrown in for good measure.
If you have sensitive ribs, beware!

Florence as late as the seventeenth century, at
a time when the tendency of music had been
drifting more and more toward the dreary eccle-
siastical motets, masses, lamentations, litanies,

. and madrigals, flowing forth under the impetus

given by Palestrina and all his long-faced
associates.

Music Escapes from Mother Church

But a group of amateurs, socially-minded,
fond of good clean fun, and, no doubt, de-
scendants  of that similar jolly crew who
gathered together during the plague in that
same city a few hundred years before and with
the assistance of Boccaccio became the world’s
most celebrated yarn-spinners, decided that
music could be used for dramatic and secular
uses as well as religious. The experiments
they started have been far-reaching. Would
they have hesitated if they could have visioned
tired business men snoring through the last act
of “Parsifal,” and hurdy-gurdies grinding out
the Sextet from “Lucia”? No, they would not!
Now that’s answered, and we can proceed. (I
have no patience with writers who ask defence-
less readers hypothetical questions, and then
go on before they can be answered.) And what-
ever the Florence dilletantes were responsible
for, through giving a stimulus to opera, is coun-
terbalanced by their noble work in hog-tying
the madrigale and the polyphonic unaccom-
panied chorale.

No one would be as bored as I if this article
now recounted the musical adventures and
achievements of Gluck, Monteverde, Piccini,
Rossini, and Meyerbeer. Without calling any
of these old fellers by their first names, I just
want to say that I feel it a great honor to be
called upon to address this splendid group of
men this evening. It was a big surprise to me
to hear your chairman mention my name, and I
am reminded of the two traveling salesmen
who chanced to be passing a foundry where a
pale young man was hard at work gathering up
all the little chips that fell from a great machine
that was making pokers as fast as the hands
could be dealt out. “Aha, my little man,”
said my uncle, in his jovial way. “Hard at
work, I see, gathering up the chips. Have they
been cleaned?”” The boy gave a sly glance at
his companions as he raked in the pot. “Yes,
sir,” said he, cheerily, “and how!” That boy
today is none other than the president of your
company, gentlemen, and I shudder to think
what condition opera would have. been in at
present without his help in making the Ameri-
can Claque Company the institution it is.
Why, our glazed and enameled claques are
known all over the world, and can be found
dancing in our best night clubs.

It only remains to be added that Saint Clair’s
body was found some weeks later, where it had
stranded in a shallow pocket, downstream, and
that Robert’s mother lived to enjoy her little
home for many long years. As for Robert and

L]
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pure enjoyment of the loveliness of the musical
effect. They are also going to look for some
finer effects than they found the first time
through. They are very apt to think that
because they have sung it once, they need not
be so careful the second time. This delusion,
if allowed to persist, will always cause a slump.
If the piece does not sound better the second
time, the class will be disappointed. The wise
teacher will see that this does not happen, and
will give a hint as to how to do the song better;
the hint may have to do with a change in expres-
sion, the use of better tone, or a trifling change
in tempo. Here is the time to discuss, very
sketchily, the construction of the piece itself;
to see why it is beautiful, if such an elusive
thing as beauty can be discussed.

Added Beauty Only Excuse

An ensemble of any kind should never repeat
a selection unless they are able to bring to the
second rendition some new perfection or refine-
ment. The most deadly thing in all music
study is repeating a selection solely to go through
it. If the teacher cannot show them, or get
them to see, how to make the piece lovelier,
they should never be allowed to repeat the song,
Fortunately, progress is always possible, for
there is never any limit to the refinement and
touching-up a piece can receive.  This refining
process is limited by the artistry of teacher and
pupils, only. Failing to heed this simple rule
has more to do with lack of interest in the sing-
ing classes than all the other causes combined.

Let us analyze, for a moment, a few of the
things that these pupils have done to bring
about this not at all unusual or impossible
result; in fact, a result easy of achievement,
when the foundation has been properly laid,
and one that should be the rule, and not the
exception, all along the line from the second
grade through the high school, with properly
graded music, proper methods, and plenty of
material.

The intonation and balance have been good.
This means that the class has read and heard
all the parts. To have read and heard all the
parts means that they have heard the harmony.
If they had not done so, they would not have
been in tune with each other on the same part,
nor would the parts have been in tune or in
balance, each with the others. They have kept
together in time. The teacher has not beaten
time nor helped them in any way. They have
simply counted the time mentally, and listened
to the time kept by the rest of the class.

This class has been seated by trios. This
means that on either side of each pupil someone
is singing another part. No leaning here.
Each does his own job. The only help to be
looked for is from a better singer right behind

- one, singing the same part, so that the ensemble

will be good. In the individual singing, this
prop is taken away. If a pupil is an indepen-
dent singer, he gravitates toward that goal of
everyone in the class, the back seat. If he is
not good, and this depends almost wholly on
the energy he has put forth, he goes the other
way, and his status as a singer in that class is so
apparent that the most casual spectator can
recognize it. This is a spur to him, and is also
the safeguard of the ensemble. Those who sing
well must be unhampered by those who sing
less well. The good must also help the poor.
The above seating plan solves all these needs.

These pupils that we have been considering
are becoming musicians, for they use their
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By L. G. del CASTILLO

With characteristic humor and at times a delightful and premeditated lack

of sanity, Mr. Del Castillo here holds

forth, in addition to other matters, on

the development of opera and its little sister, operetta, with an analysis of

the differences and resemblances of the two,
Del has the touch that tickles.

ITH these lines, written early in

January, we say good-bye sourly

to a year that a lot of people would

just as soon forget. In a good

many cases, what the talkies
started the stock market finished, and this
fair-haired contributor would just as soon wipe
the year out of the century and ask for a new
deal. Musicians in general can scarcely be
expected to view the deceased with any great
amount of warmth, nor, indeed, with any
favorable feeling except one of thankfulness
that the old cuss has died. Not that they are
looking at the new baby with any amount of
pleased anticipation, either, On the contrary,
there is a good deal of apprehension felt in some
circles that he looks altogether too much like
his old man. He is showing the same bent for
machinery, and the same indiscriminate en-
thusiasm for anything novel.

I Stick to My Guns

At the same time, there are those who claim
he also favors his maw, and is beginning to
exhibit a slight impatience with all the new
fandangles. Which view will prove correct is
not now predictablé, but my own impression (to
leave the fanciful generalities and get right
down to cases) is that the silent picture is
definitely dead. This is not a new assertion
for me to make, but I still find plenty of die-
hards to argue with, though they are a little
scarcer than they were six months ago. At no
time during the past year have I found reason
to change my basic thesis, which is that the
theatres would end up with 1009, sound — as
far as the film was concerned. The qualifica-
tion implies that eventually the theatres will
bring additional features in to balance the
entertainment. Just what that balance will
consist of I haven’t been notified, but I have an
optimistic hunch that it may very likely in-
clude organists, for reasons that I won’t bore
you with by again repeating in these columns,
However, take it or leave it. Anyone who can
at any time in the future come up to me and
with reason say, “I told you so,” will be wel-
comed with open arms.

In the meantime, let us discourse of pleasanter
matters. For one thing we are having a very
mild winter around these parts. Then there is
prohibition. This is a matter in which every-
one is satisfied. The drys are convinced the
country is getting dryer, and the wets that the
country is getting wetter. Apparently the
nation can take it or let it alone, according to
its choice in the matter. And then the tariff,
which has been so pulled and pushed that every-
one is left in a state of amiable confusion. No
one knows what it’s about except Mr. Smoot
and Mr. Hoover, although Mr. Gershwin and
Mr. Kaufman, in Strike U p the Band, have con-
tributed some useful ideas that have made the
whole situation amusing and bearable to an
entertaining degree.

In case you have had the misfortune to miss
this production, you should know that it relates,
in the best Savoyard and Gilbertesque tradi-
tion, of the fate of a Mr. Fletcher, an American
manufacturer who, base scoundrel that he is,
has been making Fletcher’s Chocolate from
Grade B milk, and is forced to push his country
into a war with Switzerland, and finance it,
because of the chocolate tariff’s being lowered
or raised or something. Fortunately all ends
well; for just as the American army has de-
spaired of coming to grips with the Swiss, who
have a dirty habit of hiding in the Alps, the
American commander learns that the Swiss
general recalls his men after lunch by a yodel,
and so captures them by yodelling himself and
luring them into a trap. Nothing more
ironically amusing has graced our operetta
boards since Gilbert and Sullivan or The
Chocolate Soldier, which latter it strongly
resembles.

Incidentally,it might be worth while to trace
a few of the distinctions between opera and
operetta for the benefit of the young music
student. These are not so difficult or numerous
as you might think. Or you! Or you!
They may be briefly summarized as follows:
(1) Operetta ends happily. (2) Operetta casts
and choruses have twice the looks and half the
poundage of their classic competitors. (3)
Operetta dialogue is allowed to climb off its
musical steed and relapse into speech. (4)
Operetta doesn’t have to be endowed to show
a profit.

Some Similarities

On the other hand, there are certain similari-
ties that are just as significant. Outside of
the facts that it costs money to go to them
and they are held in theatres, or two things
equal to the same thing are equal to each other
provided the same thing is equal to both and
the ashes were collected on the preceding
Wednesday, the following phenomena may
also be mentioned: (1) Nobody cares about the
plot, which in opera is kicked around by recita-
tive in foreign languages, and in operetta by
foreign dancers and comedians. (2) If it is
raining after the performance it is practically
impossible to get a taxi. (3) The leitmotif or
song hit. (Cf. talkie theme-song in modern art.)

The fact is, whether you want to know it or
not, both forms sprang from the same origin,
In order to imagine a time when it had occurred
to no one to add the element of music to drama,
it would be necessary to imagine a time when
there was neither music nor drama. And yet
this proves on investigation to be rather a loose
statement. For while the Greeks, the Romans,
the Egyptians, and the Middle Aged, all
dabbled with the idea of making such a com-
bination, it remained for the Italians, who are
still the most operatically-minded of all races,
to actually set their dramas to music synchro-
nized emotionally with the libretto. This was in

thrown in for good measure.
If you have sensitive ribs, beware!

Florence as late as the seventeenth century, at
a time when the tendency of music had been
drifting more and more toward the dreary eccle-
siastical motets, masses, lamentations, litanies,
and madrigals, flowing forth under the impetus
given by Palestrina and all his long-faced
associates.

Music Escapes from Mother Church

But a group of amateurs, socially-minded,
fond of good clean fun, and, no doubt, de-
scendants of that similar jolly crew who
gathered together during the plague in that
same city a few hundred years before and with
the assistance of Boccaccio became the world’s
most celebrated yarn-spinners, decided that
music could be used for dramatic and secular
uses as well as religious. The experiments
they started have been far-reaching. Would
they have hesitated if they could have visioned
tired business men snoring through the last act
of “Parsifal,” and hurdy-gurdies grinding out
the Sextet from “Lucia”? No, they would not!
Now that’s answered, and we can proceed. (I
have no patience with writers who ask defence-
less readers hypothetical questions, and then
go on before they can be answered.) And what-
ever the Florence dilletantes were responsible
for, through giving a stimulus to opera, is coun-
terbalanced by their noble work in hog-tying
the madrigale and the polyphonic unaccom-
panied chorale.

No one would be as bored as I if this article
now recounted the musical adventures and
achievements of Gluck, Monteverde, Piccini,
Rossini, and Meyerbeer. Without calling any
of these old fellers by their first names, I just
want to say that I feel it a great honor to be
called upon to address this splendid group of
men this evening. It was a big surprise to me
to hear your chairman mention my name, and I
am reminded of the two traveling salesmen
who chanced to be passing a foundry where a
pale young man was hard at work gathering up
all the little chips that fell from a great machine
that was making pokers as fast as the hands
could be dealt out. “Aha, my little man,”
said my uncle, in his jovial way. “Hard at
work, I see, gathering up the chips. Have they
been cleaned?”” The boy gave a sly glance at
his companions as he raked in the pot. “Yes,
sir,” said he, cheerily, “and how!” That boy
today is none other than the president of your
company, gentlemen, and I shudder to think
what condition opera would have been in at
present without his help in making the Ameri-
can Claque Company the institution it is.
Why, our glazed and enameled claques are
known all over the world, and can be found
dancing in our best night clubs.

It only remains to be added that Saint Clair’s
body was found some weeks later, where it had
stranded in a shallow pocket, downstream, and
that Robert’s mother lived to enjoy her little
home for many long years. As for Robert and
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e IT is commonly overlooked that violin students often tackle (tackle
is a good word) music so difficult for them that it cannot fail to lessen, rather
Much fundamental work must be done.
amples for tone, tune, and rhythm, especially in the beginning and early stages,
give the surest means for acquiring orderly playing . .
by Robert W. Gibb, is admirably suited in its material as an aid to learning
to play skilfully. . . . The piano parts throughout the twenty-one pieces in
this book could not be better written for the purpose intended. They all give,
usually in the upper tones, the part played by the violin, which in lessons and
in home playing is a decided help to the coming young artist. Altogether I
am confident that teachers will find ‘In Melody Land’ very welcome ma-
terial favorable for really artistic work, even if among beginners, who may
through it be led to an early comprehension of tone, tune, and rhythm, as
mentioned earlier in this review.”—From a review by Edwin A. Sabin.
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What JOHN PHILIP SOUSA says
of the MUSIC CONDUCTOR’S MANUAL

Dear Mr. Waters: I've read it with a great deal of interest.
A work of this kind is most timely, owing to the enormous
number of ever increasing bands. I find the work practi-
cal and easily comprehended, and it should prove a great
success to those mostly in need of it. (Signed).

JOHN PHILIP SOUSA

It is also endorsed by A, A, Harding, University of Illinois; Archie
McAlister, Joliet (Illinois), High School; K. L. King, Fort Dodge,
Towa; Merle Evans of Ringling Bros.; Barnum & Bailey Circus,
and many others,

The Music Conductor's Manual illustrates,describes, and explains
the technique of the baton in detail; also gives chapters on in-
terpretation, instrumentation, art of building programs and the
psychology of handling musicians, Anyone with an ordinary
knowledge of music will be able to direct bands and orchestras
successfully by following the instructions given therein,

Guaranteed to be as represented or money refunded.
Price, $3.75 postpaid. Remittance with order.

FRED E. WATERS  E:830 W. Franklin st.

ELKHART, INDIANA
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Melody for February, 1930

Maybelle, there wasn’t a cheerier or happier
couple in all Cook’s County, and when, a little
less than a year later, Maybelle surprised all
her closest friends by announcing that she had
secured a position as the first Fuller brush-
woman to cover the Australian territory, prac-
tically nothing needs to be added to our story
save to typewrite it and try to sell it.

Some Critical Stuff

But we digest. Remembering that Opera
is simply the Italian name for work (to be
broad-minded, perhaps we should also include
selling vegetables), let us return to normalcy.
We had traced opera to the beginning of the
eighteenth century. Let us now see where musi-
cal comedy comes in. Opera, in its classical
form of course, continued to grow under the
domination of Wagner in Germany, where he
developed the device of the leitmotif beyond
anything his successors have accomplished, and
of Verdi in Italy, where the latter moulded and
reconciled the dramatic, atmospheric, symbolic,
and melodic functions of operatic music to their
highest point. The importance of Verdi lies
not so much in any revolutionary process that
he applied to opera, as in his consolidation of
its incongruities into a popular and reconcilable
musical form. His enormous fecundity in
composition, resulting in the birth of his two
last, and greatest, operas when he was past
eighty (thus displaying his genius still rising
rather than falling), stamps him as one of the
most remarkable musical geniuses of all time.

Curiously enough. it is to the popularity of
grand opera that we owe its lighter ally.
Along in the eighteenth century, the Academy
of Music in France got so snooty that it refused
any other company permission to give grand
opera, with the result that some astute French
Wallingford conceived the idea of introducing
dialogue and calling it Opera Comique. While
this form paved the way for the mixture of
speech and song that the Shuberts of today find
so profitable, it did not encourage the horse-
play and wise cracks that have been standard-
ized by Broadway impressarios. That was left
tostill another form of French production known
as Opera Boufle, which is a sort of sublimated
Burlesque. Or perhaps it would be more
accurate to say that Burlesque is a sort of
degenerate Opera Bouffe. Anyhow, the latter
represents the spirit of the French people so
perfectly that it has always remained their
favorite form of stage entertainment, to much
the same extent that American vaudeville
might have been said to have been at the end
of the last century. Before some belligerent
reader now asks where vaudeville came from,
let us skip lightly to another paragraph.

Musical comedy has always lived under the
handicap that there was always somebody try-
ing to make it highbrow. From the very
earliest times this has been true. The Italian
Opera Buffa was always being stifled by a
coloratura aria, than which nothing is more
deadly, if I may be pardoned for saying so.
As a matter of fact it was the classic Italian
opera which at that time carried out the
happy-ending tradition that has today mantled
the shoulders of Dillingham, Zukor, and Harold
Bell Wright. Similarly, the German Singspiel
started out by being frankly and vulgarly farci-
cal, and then turned sickly and sentimental.
At the same time, Opera Comique in France was
going the whole-hog and becoming just plain
tragic in the best manner of Moliére and Zola.

Melody for February, 1930

Gilbert and Sullivan in England, and Offen-
bach in France, could be depended on for a
leavening influence, though Offenbach had his
serious moments. Franz Lehar set a distinct
style that today has as strong an influence as
ever, although the Viennese style is chiefly a
matter of musical idiom rather than subject
matter. There is no question but that in this
country light opera found its greatest standard-
bearer in Victor Herbert.
the achievements of Jerome Kern, now ap-
parently past his peak, should not be dis-
counted. The same thing may be said of
Rudolph Friml. Today, George Gershwin is
the accepted musical white hope, though I, for
one, do not place too much confidence in him.
Gershwin has great gifts, but is unfortunate in
having been*“discovered” by the highbrows, and
is too intent on justifying their expectations.
As a matter of fact, the highlights of Strike Up
the Band, mentioned earlier in this article, are
in the production, the book, and the comedy.

Thus, in a few pointed paragraphs, have we
disposed of some vexed musical problems. I
am reminded of the passage in Shaw’s “Major
Barbara,” in which Undershaft is probing his
son’s capabilities for a career. The young
man wishes to be neither a barrister, a poet, a
philosopher, nor a soldier. He finally admits
that although he may have little useful
knowledge, there is one thing he does know
—the difference between right and wrong.
“What!” explodes Undershaft; “the one ques-
tion that has baffled all the barristers, muddled
all the poets, mystified all the philosophers, and
made war for all the soldiers; and all you know
is the difference between right and wrong?”
[ don’t know myself just what application that
has to this article; 1 thought it had one, but
I’m not so sure now. Maybe I can figure it out
before next month. Or maybe you're wrong.

P.S. — Opera Onerosa means Hard Work.

The Vocal Ensemble

Continued from page 1}

musical instrument, the vocal ensemble, to
make beautiful music. They can sing parts
and get them right. With this ability, as
stated above, they are prepared to hear and
appreciate the harmonic content of the music
made by others. It is more than doubtful if
they can accomplish these things before being
able to sing parts. Not all are able to hear
parts, even when able to sing them. This
should give us pause, and make us wonder
how efficiently we are spending the time of the
pupil when we ask him to listen to the har-
monies of others before he is able to make
them himself.

The most valuable part of school music is
the vocal ensemble; it takes in everyone, it is
well worth while in itself, and it leads to every-
thing else musical.

—_——— e

Boston, Mass. — Boston Civie Symphony Orchestra,
conducted by Joseph Wagner, will give a concert at Jordan
Hall, Sunday, March 16, for the benefit of the guarantee
fund of the 1930 New England High School Festival
Orchestra. The concert will be sponsored by the In-and-
About-Boston Supervisors' Club. Boston Civie Sym-
phony Orchestra is held in high esteem by the public and
critics. Mr, Wagner, who is assistant director of music in
the Boston Public Schools and a member of the faculty of
Rutgers University Summer School, although still a young
man as years go, has made a marked impression as con-
ductor of the Civic Symphony.

At the same time °
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ig a volume that does for the beginning violin pupil just what the
title suggests — opens up the beautiful vista of “Melody Land” by
provu.img.mel.odlous little solos of positive musical worth that give
a fascinating interest to every lesson from the very first.
“In Melody Land” is not an instruction book, but is intended as a
supplemen.t to the regular method inuse.  The teacher will observe, |
on inspection, that each piece, if judiciously selected, is a drill on i
the subJect. at hand, while to the pupil itis a “really-truly” violin l
solo; thps s the task of the teacher lightened and rapid progress of i
the pupil furthered by pleasurable little journeyings “In Melody |
Land.” i
Practical application of the material to any system of teaching —
class or private—is facilitated by grouping of titles under headings !
in the table of contents. For example: Where the lesson introduces ;
the second ﬁnger, the selection should be made from numbers 10,
11, and 12; if the study is in the key of D major, assign number 17, |
“The Princess.” . |
!
CONTENTS i
Playing on the Open Strings
L v & w w7 ¢ 0. s ; A Wee Bit
2 5 . P . . Little Indian
& < .. . On the Lake
4 o & s Drummer Girl
5. . i ‘ 0 s Soldier Boy
Introducing the First Finger
6. . ¢ g 50 e o § i 3 Raindrops
i o« 5o & The Swing
8 . . o « + . Lullaby
9, 5 . . ‘ i 3 . Roaring Lion
Introducing the Second Finger
10, & W . 5 5 5 Merry-Go-Round
11. . The Cloister
12. . . v s . . Fireflies
Introducing theThird Finger
13 v ww i s 5 . . Chatterbox
4, . . . . . . The Scooter
15, . ; Music Box
16. . Folk Dance
17 s « « .+ . *The Princess
18. s 3 Arrival of the Prince
19, .+« + . 1The Peacock
20. .« . lGavotte
21, . March — OQur Class
*Founded on the scale of D Major; 1 (§m
WAL s
Price, Violin and Piano (bound scparately) $1.00 TERI,;I"I;I\?OBS’ INC
Piano book alone (with cover) ...................... 75¢ shers
Violin book alone (with cover) ...................... 40c 120 Boylston Street, Boston, Mass.
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!rThe Standard of Perfection

is the one word that, to the ex-
perienced trumpet player, epi-
tomizes Vega superiority. Yet
no instrument has tone of itself.
The tone is the player's; the in-
strument, the medium that en-
ables him to produce it.

Fundamentally, therefore, Vega
superiority is in the degree Vega
provides the factors essential to
the production of ideal tone.

These factors include the refine-
ments of design and construction
—balance, slender sturdiness,
precision in every detail of di-
mension, mechanism and work-
manship—which make the Vega
distinctive amongall instruments
as the “standard of perfection.”
We will gladly supply facts about Vega
trumpets or other Vega instruments,
upon request. Check the list below to
indicate the instruments in which you
are interested, and mail with your
name and address today.

Vega ‘‘Standard’” Band Instruments.
This line is headed by the famous Vega
“Standard" Trumpet, and includes Cornets,
Bugles, Trombones, Basses, and all brass
instruments.
Vega Saxophones. A complete line of the
finest Saxophones it is possible to build.
Vega Metal Clarinets. The finest metal
Clarinets, Albert or Boehm system.
Vega Silver Flutes, Piccolos. Made of
solid sterling silver,
Thompson & Odell Band Instruments.
A quality line at moderate prices, Includes
#all cup mouthpiece instruments, Saxophones,
Clarinets (metal and wood), Flutes, Piccolos.
Vega Violins. Master reproductions — su-
erb in tone, style and finish, Prices range
rom $50 to $300. The line includes Violon-
cellos and Basses.
Vega Banjos, Mandolins and Guitars.
The finest and most complete line of fretted
instruments,
Accessories and Supplies. For every in.
strument—wind, reed, or stringed.
Repairs, Plating, Engraving. The facili-
ties of our modern plant, and our expert crafts.
men and artists are at your service,

W2
THE A 7A. CO.

157 Columbus Ave. Boston, Mass,
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You Can Take It or Leave “I*E

By ALFRED

Operatic Italian for the Casual Music
Lover

A: to, at, for, on, near, ortill. The last is not the old name
for a cash register, but the preposition. ‘When sung
with much gusto by the tenor, this syllable means the
soprano is in the offing.

Amorg: love. This word is most frequently used on the
slightest provocation, for all Italian operas have it for
the central idea, if any.

Bacto: kiss. This word is usually preceded by a long 4.

CrimsA: church. In spite of its similarity to the English
word “cheese,” as Mark Twain pointed out, it doesn’t
sound like it. It sounds like anything else.

Cuorge: heart. The opera was made for the Italian
language. Cuore, amore, and fiore occur together at
least ten thousand times with variations in every opera.

Doxna: woman. No comment need be made here.

Encanato: deceived. Most Italian operas always have
someone who is either deceived or deceiving. In any
case, it is the audience that is deceived the worst.

Frore: flower. Somebody is always handing someone else
a flower. The word is easily recognizable because it is
always accompanied by a property rose, made of red
flannel, and a trill on the flute.

Vino: wine. It is remarkable the fondness librettists had
for this word, because they always managed to get atleast
one drinking scene with accompanying boisterous songs
in every opera.

Various sounds,such as wub-wub-wa,are used by tenors and
baritones for gaining momentum for high notes. The
Ttalian language, because of the extreme pliability of
spaghetti, is very flexible, and numerous are the sounds
a singer can use without their meaning a thing.

4

Things I Don’t Like in New Music

AMERIKESKIZZEN, tone-poem by Stoyan Sdrojcoff,
for fifty trap drums, C-clarinet, one blues singer, one
Klaxon, and a riveter.

It is remarkable that nowhere in Die Neue Zeitungen von
Gelehrten Sachen for the year 1745 is there any mention
made of Stoyan Sdrojcoff, who has just published, through
Messrs. Wood & Scantling, of Lumberville, Pa., his modern-
istic tone-poem Amerikeskizzen. This omission, lamentable
as it is to the student of toxicology, may be attributed
to the fact that a myopic proofreader on the Acta
Eruditorum, a yearbook of philosophical achievement, in
the year 1697 spelled Sdrojcoff’s name “Sdrocoq”, which
was carried over into that monument of Magyar learning,
the Bécsi Tavbeszélokonyv*, as Sdrojcow.

So little is known of Sdrojcoff’s early life that we are
unable to blame either heredity or environment for this
work. It has been, however, well authenticated that his
name really was Baron Karl Friedrich Amadeus Greiherr
Konig von und zu Warthausen, and he is alleged to be
related, on the distaff side, to Hugh Alpheus Dunkle, of
Penn’s Neck, N. J.

Tt is alleged that Sdrojcoff composed the present work in
the summer of 1804-97 while the uproar attending the
publishing of Sigmund Zsats’s Letters from a Japanese
Beetle to his Children was in full career. This is said to
have influenced Sdrojcoff, then writing in the Allgemeine
Zeitschrift GegenwOrtiger Wissenschaft, in Bounderby-on-
Oaf, Cadshire, England, under the pseudonym of Horace
Greeley. But this, however, is denied by Rufus Wint,
who maintained that the man using the name Horace
Greeley was none other than Cagliostro, or Joseph Balsamo,
who had fled from the continent in a barrel of crockery
consigned to Nick’s Light Lunch, Hatboro, Pa.

After ten years of teaching the Georgian language, a
tongue of which he was completely ignorant, at the Semi-
quaver School of Stuttering, Wycombe, Pa., Sdrojcoff
learned to stutter in a very creditable fashion, a thing that
stood him in good stead when he played trumpet in
Modestus Josephus Waltz’s Symphonic Jazz Band at
Jiggs Corners, Pa.

All this material, later to be incorporated into the most
outstanding musical composition of the week, homogeneous
in the aggregate as it seems to the casual observer, served
to advantage when he set about setting down his great
work. Meticulous indagation of the principal and ancil-
lary themes impress one that the composer’s propaedeutic
instruction was providentially the apodictic preparation
requisite for the masterpiece.

This brings us down to periods with which we all are
familiar. The very next year Sdrojcoff was called to the

*Bicsi Tavbessélokonyv: Viennese Telephone Book.
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chair of Comparative Pessimism at the University of
Salamanca.© From then until the appearance of his work,
his history is occult. Itisrumored he became a Rosicrucian,
but correspondence with officials of the Ajax Cork Works,
at Sorrel Horse, Pa., fails to reveal any trace of the tal-
ented composer.

At the premiére in the Bowl of the Royal College of
Mines, Stockholm, Sweden, the reverberations of the bass
drums completely cracked the bowl, thereby inventing
crackle glaze, for which the composer was invested with
the double cross of the order of the Stor Oelfisk, the most
coveted. of Swedish decorations.

Critics vary on the content and meaning of the work.
It is agreed by the majority, however, that it represents
the primal urge of the cosmos superimposed upon the
struggles of the helices of the first natural point in their
spiral course, the whole being underlaid with the vibratory
impulse of the universal and oecumenical Om. Added to
this, one hears at times the electrical crackle (Ohm), repre-
sented by the C-clarinet played without a reed, and plugged
with a rubber bath sponge. This lightning motif is aided
in the crescendo passages by the blues singer chanting the
Vedic hymn beginning:

“Agnim le purohitam yajnasya devamritvajam.”
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Obsolete Musical Instruments
5. THE SACKBUT

HE history of this obsolete instrument is lost in the
dim mists of antiquity. Manuscripts of the fourteenth
century have representations of musicians, looking quite
distressed as to cheeks and wind supply, playing instru-
ments alleged to be sackbuts. They were, as all know, the
forerunners of the modern trombone, although in Professor
Doctor Wilhelm Altmann’s Catalogue of Chamber Music
Works Published Since 1841, a compendious work from the
publishing house of Carl Merseburger, in Leipzig, there is
mentioned a sonata for piano and sackbut, by B. Schroen,
opus 40.

The term is French, the original form being saqueboute,
from the old French saquier, to pull, and bouter, to push.
The English is different however, and originated in this
way. A strolling trombone player, in ancient times, was
playing at an inn. The assembled rustics commented
variously. “Ouns,” quoth one, “it soundeth as a butt of
sack.” A butt is a barrel, and sack was a kind of wine,
hence the allusion was clear. To his untutored ears the
trombone sounded like a butt of sack being rolled down
cellar. The English, finding Sackbut easier to pronounce
than the French saqueboute, brought the word into popular

use.

Latest Developments

LARINETISTS will burst into a pean of praise when
they learn that Robertus G. Chowning, world famous
umbrella handle turner of Bouse, Yuma county, Arizona,
has obtained a patent on his reversible clarinet, an inven-
tion destined, according to the inventor, to revolutionize
clarinet playing.

“Tt is unfortunate but true,” said Mr. Chowning in a
recent letter, “that clarinetists have to carry two clarinets,
in A and B-flat, respectively. At least, if they don’t carry
they have to have them, for many reliable business houses
will not tolerate a clarinetist who has only one clarinet.
Besides, smart clarinet players, at Nice, Paris, the Lido,
and all the truly smart places where the elite congregate in
avoiding the trite, the prosaic, and the commonplace, will
follow the tendency toward the use of two clarinets.”

Mr. Chowning’s invention has employed a little known
principle of problematics (see Encyclopedia Britannica or
your local telephone directory). The new instrument
looks like a normal B-flat clarinet, and to all purposes it is,
But should a quick change to A be desired, the player
merely reverses the instrument, putting the mouthpiece on
the end where the bell was, and vice versa. The results

are surprising.

Things Not Worth Knowing

—The wedding of James Viola and Anna Haydn took
place in Philadelphia last month. Such a marriage is cer-
tain to be harmonious.

— Herman Hoot is a well-known cornetist of Tomato,
Missippi — beg pardon — Mississippi County, Arkansas.
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and bands. One solution to the problem as to the orches-
tral players is the fostering of community orchestras and
of municipal symphonies in which they may play their
part. As to the young bandsmen, if they go into industrial
work they may find their place in one of the industrial
bands — a rapidly growing field. Or, perhaps, a lodge
band may be their musical outlet in social life.

Without a revival of interest in home-music, however,
it is pointed out by Mr. Clark that the situation will not
be entirely relieved. Fortunately, it is his belief, the
interest taken by parents in school music work is creating
a condition favorable for this revival:

What with the mother’s reawakened musical activity
and with the father’s newly created enthusiasm for music
there is set up a very happy relationship for linking the
two generations in spontaneous family music. In this
we may include not only the standard vocal music and
the chamber music in which the young school instrumen-
talists will perform with their parents but the more informal
light music of the day, in the composition of which America
certainly leads the world.

The article ends with a plea for the piano, that erstwhile
king of parlour festivities who too often today, and when
not already traded in for an iceless refrigerator or a sun-
ray lamp, is allowed to sit glum and silent in his corner
while the radio or the talking-machine carols lustily away,
hour on hour, day on day, week on week. It is claimed
by Mr. Clark, and rightfully in our opinion, that the piano
must play an essential role in home-music, and that its
value as a social center in the home is too greatly over-
looked.

We subscribe to all that Mr. Clark has to say, adding
only that in our opinion every ounce of energy possessed by
those interested in music as a “handcraft” must be bent
to putting the program over. To overcome the ideal of
effortless amusement so prevalent today is no small task.
It is best to realize this, and to act accordingly. — N. L.

4

REDERICK A. STOCK has four times received the
degree of Music Doctor. He has also been decorated
Chevalier of the Legion of Honor by France. Still further
recognition has by this time no doubt been accorded
him, because we read in press matter sent out by one of
the large broadcasting companies early in January that
“Dr. Frederick Stock, veteran conductor of the Chicago
Symphony Orchestra, will add a fitting climax to twenty-
five years’ of musical endeavor, on Sunday, January 12, as he
directs his world-famous organization in a concert played
for an audience of unseen thousands in the Standard Oil
Somewhat belatedly, to be sure, we offer our congratu-
lations to Dr. Stock on this soul-stirring event — this
cherry in the cocktail of achievement, so to speak. Now,
indeed, can it be said of him that truly he has not labored
in vain! — N, L.

H. M. of the Boston Transcript has the following to

* say in part of Carl McKinley and his Masquerade,

recently given a performance by the New England Con-

servatory of Music Orchestra under the baton of the
composer:

“Masquerade” is full-voiced composition for large
modern orchestra. It does not search out the remote
“-isms” of the day for its“originality”’; nor does it invent a
new “-ism,” favorite sport of young composers nowadays.
But originality in the older sense it has, for the stamp of
personality is upon it, just possibly also another stamp
that places it definitely west of the Atlantic. For it draws
upon jazz as a sensitive and schooled musician would draw
uponit,and that jazz is not “European jazz” either. It is a
music of an abounding vitality, a music that warms the
hearer rather than repels him. = The analyst will note that
it is well made, expertly orchestrated. Mr. McKinley as
conductor makes no less favorable impression than his
music. His beat is definite without being too angular.
His rhythm possesses that vital flexibility without which
one prefers to throw a conductor out of court entirely. He
has, further, an entire control of his orchestra. There
were no loose ends last evening. He conducted his piece
from memory. And one felt when it was over, that one had
heard a performance which fully revealed that piece. It
was warmly welcomed by an enthusiastic audience. It
has already, one may add, gone the rounds of several of
the orchestras of the country; and Mr. Gabrilowitsch
is playing it “en tour.”

Mr. “McKinley just recently joined the faculty of the
New England Conservatory to fill the place left vacant
by the death of Stuart Mason.
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RUDY VALLEE, Director, and
CHARLES PETERSON, Banjoist-
Guitarist, Rudy Vallee’s Connecti-
cut Yankees. Both are Gibson en-
thusiasts.

HY do Gibson players get
the best “breaks” when it
comes to the best jobs—the

big bands—long, steady engagements?
You answer: “Talent and ability are
invariably the door through which one
must pass to reach the good things of
musicland. There is no dependable
substitute.”

/// But, as a rule, one of the marks
of an outstanding player is the ability
to select a really fine instrument. Not
just a beautiful or “flashy” instrument,
but one that possesses every wanted
quality of tone, power and ease of
playing.

/// Such players “stick tight” to Gib-
sons. They may be attracted to them
at first by their marvelous outward
beauty. But they “stick” because of
the superb tone, power and easy ac-
tion—qualities that actually improve
with days, weeks and months of playing.

/// Players of Gibsons have a distinct
advantage when it is necessary to
“double.”  Gibson makes the complete
choir of fretted instrumente voices.
There is a similarity which makes it

NICK LUCAS and his Gibson Guitar, with ANN PENNINGTON in
the famous *‘Kitchenette Scene’ from Gold Diggers of Broadway

“Laugh It 0"

If you are worried or troubled over your musical
future—if the advent of the talkies, or the in-
creasing necessity for “doubling” on other in-
struments bothers you —*‘laugh

it off.”

musical future certain with the

You can make your

)/ BANJO
GUITAR-MANDOLIN
and KINDRED
FRETTED INSTRUMENTS

possible to shift from one to the other
with comparative ease.

/// Particular leaders too prefer Gib-
sons because their wonderful tone and
power lends an added touch of musical
perfection that is appreciated by the
public. Just another reason why you
find Gibsons featured so strongly of
late in the radio broadcasts, talkies,
vaudeville and dance bands.

/// The demand for capable fretted
instrument players is strong today—
and growing stronger. So why let the
little devil of doubt pester you regard-
ing your musical future? Laugh it off
—PLAY A GIBSON. Send today for
the FREE Gibson books. Deferred
payments arranged, if you wish, on all
Gibson instruments.

GIBSON, Inc.

500 Parsons Street

KALAMAZOO  MICH.
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H. H. SAVAGE
& SONS

Established 1863
166 Hanover Street, Boston, Mass.

WE SELL or RENT Band and
Orchestra Instruments of all
kinds. Tell us your needs.

For Sale at bargain prices

SOUSAPHONE

C. G. Conn BB Silver Plated, also

RECORDING BASS

Buescher BB Brass

Victor, Majestic, Atwater
Kent Radios

Repairing done on all
kinds of instruments

| MAIL ORDERS RECEIVE PROMPT ATTENTION

Verne Q. Powell Flutes, Inc.
MAKER OF

America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog

295 HUNTINGTON AVE. BOSTON, MASS.

WHITE-SMITH
Music Publishing Co.

40-44 Winchester Street, Boston

PIANO FOLIOS — Large Assortment.
Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics on request.

STANHOPE EDITION — Supplementary
vocal school music selections.

WHEN I GO SERENADIN’ SARAH
A Charming Song by
CLAY SMITH
Bong, Theatre and Conoert Orchestrations, 60c.
Send for catalogs and information

The Student Flute

“GOLDEN TONE"

Composition metal, heavily silver-plated; brightly bur.
nished mechanism and satin-finished body tubes, Scale
taken from a high grade solid silver flute. Beautiful
imitation alligator case, satin lined. Convenient terms.
Catalogs and used flute lists always available.

Haynes-Schwelm Co., §% ¥usbington

"ORTHOTONIC
VIOLIN SPECIALTIES

G Snln*‘ (guaranteed for one month)

Rosin—Two degrees of hardness—summer
and winter.

Violin Polish—Cleans, restores and pol-
ishes. ‘'The most unique and effective
polish made.

String Oll—Actually cwres wire-loose string
rattle. Easy to use.

These *‘Orthotonic" Specialties are a necessity

1o the violinist, Send for price list.

JOHN A, GOULD & SONS

230 BOYLSTON ST. BOSTON, MASS.

Let us do vour
Music Printing

and Engraving

We revise MSS. (when de-~
sired), engrave music plates,
design titles, secure copy-
gifht and print any size ed-
ition of Music or Books (by
any process%l Get our
prices first. Write today.

WHITE-SMITH

MUSIC PUBLISHING CO.

40-44 Winchester St., Boston, Mass.
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By CHARLES REPPER

HE sensation of recent Boston Sym-
phony concerts has been the per-
formances of Ravel's Bolero, first
played in this town a short time ago, and
repeated on a late program. If I may
use the vernacular in speaking of a
symphony concert, I should say that the
Bolero was a “hit”, or that it “went over

big”, or that the audience plainly considered

it a “wow”! The almost unrestrained
applause that greeted Mr. Koussevitzky
and the orchestra after the performance of
this piece calls for some stronger expression
than “there was a large and enthusiastic
audience.”

For anyone who has not heard about the
Bolero, I may say, briefly, that it consists
of a piquant melody in bolero time, re-
peated over and over for about fifteen
minutes, beginning in an almost inaudible
pianissimo and increasing in volume by
skilfully planned orchestration, little by
little, until the final repetition becomes a
resounding fortissimo.

The tempo of the dance is quite deliber-
ate (considerably slower than we have
been accustomed to hearing the Bolero of
Moszkowski, for example), and the tune,
itself, although engaging enough, is not
what puts the piece across. The effect on
the audience is produced by the “exciting
monotony” of the unvarying rhythm,
which is kept up for the entire fifteen
minutes, combined with the gradual cre-
scendo, leading always toward the final

crash.
el

The effect of the Bolero is produced by
quite obvious means, and for once the
symphony audience heard a new work by a
modern composer that it could understand
at the first hearing without the need of
explanatory lectures showing where the
first, second, and other themes, were, and
whether the work was in good, bad, or
sonata form, ete.

It often happens with music very easily
understood at the first hearing, that it
proves to have less interest at subsequent
performances. This is especially true of
music in which an important element is
surprise; just as the surprise in a good
joke cannot often be duplicated.

Opinions probably differ, as usual. Some
people said that the Bolero was less inter-
esting in its second performance on Friday
afternoon, so I confess I went to hear its
repetition on Saturday evening, prepared
for an anti-climax. Whether I could hear
the Bolero ten or twenty times with equal
enjoyment, I can't say, but I was rather
agreeably surprised to find that I enjoyed
the second hearing quite as much as the
first — even a bit more.

At the first performance, curiosity as to
what was going to happen next was stronger
than critical attention; but at the second
hearing it was possible to take more notice
of the texture of the music as it progressed.
Itis difficult to say whether the composer or
the orchestra is the greater artist. Ravel
certainly scored the piece with the con-
summate mastery of the orchestra that
is one of his chief distinctions. Every
repetition of the tune is reinforced just
enough, but never so much that the cres-
cendo gets ahead of him, and his different
harmonizations of the melody are deftly
varied, yet never labored or forced.

On the other hand, what control an
orchestra and its conductor must have to
maintain an unvarying rthythm and a
gradually increasing crescendo for fifteen
minutes!

The snare drummer, for example, plays
two alternating measures, and these almost
alike, too, for the entire duration of the
piece, A job for a steady hand and a

keen ear, that! It is enough to say that
Mr. Koussevitzky and the orchestra met
Ravel half way, and the result was highly
satisfactory.

But there was one reflection caused by
the Bolero that I should like to put down,
and I should like to make it plain that it is
1ot to be regarded asin any way derogatory
to the piece. In the symphony audience
there are, I feel perfectly sure, many of the
serious musicians and concert-goers who
are continually to be heard maintaining
that jazz has no place in real music, and
that one thing alone would be sufficient to
shut it forever in outer darkness; namely,
its failure to have the rhythmic variety
that (according to said eritics) music must
have if it is to be admitted into the sacred
fold.

Now I venture to say that I have heard
as much, and probably more, jazz than the
average serious frequenter of symphony
concerts, and yet I have never heard a jazz
orchestra of any pretensions to good stand-
ing play one theme over and over for fifteen
minutes with no change of key, and with
only two drum patterns, and these but
slightly different.

Ravel does make one modulation, but
not until the final section, when, of course,
it is immensely effective after the fourteen
minutes of one key; but that is not the
point. The point is that the highbrows are
praising Ravel’s effective monotony, where-
as only scorn and derision would greet
any American composer who did a similar
stunt with a native dance tune. Ravel is a
foreigner,and the bolerois a dance that most
Americans have never seen; so that makes
it all right. There are jazz melodies, blues,
quiteas engaging in their way as this Bolero,
and quite as able to stand impartial musi-
cal analysis, but even in the most bril-
liantly varied arrangements given them
by the artists (I use the term advisedly)
who score for orchestras like that of
Paul Whiteman, they would be ruthlessly
stamped on, if offered at a symphony
concert, by the selfsame persons who are
now raving over the “kick” they got from
Mr. Ravel's tour de force.  1f Thackeray
had only lived long enough to attend
symphony concerts, what a jolly chapter
he could have added to his Book of Snobs.

'

An amusing slip was made in the audience
recently, while the symphony was playing
Rimsky-Korsakoft's musical picture, Sadko.
I have often marvelled at the degree of
musical intelligence attained by the regular
symphony audiences as shown by their
knowledge of when not to applaud in the
course of a symphony, or other work in cycle
form. Our conductors have been successful
in teaching the audiences this much of con-
cert deportment, though they have not yet
discovered a way of getting the late
stragglers to be on time.

But the other night, a measure rest that
Rimsky had carefully contrived for heighten-
ing the effect of a preceding crescendo was
broken to bits by unexpected applause from
one lone pair of hands— feminine hands,
too, if my ear was correct; not'those of a
tired business man.

The chords immediately preceding the
pause were, to a musical ear, so obviously
not those of a final cadence, that the infer-
ence to be drawn was either of some un-
tutored barbarian by mistake having ob-
tained admission to the holy precincts, or
else of the lady, fair or otherwise, possibly
fallen asleep, and awakened, as can happen,
by a sudden silence following protracted
sound, concluding suddenly that it must be
the end of the piece and that by applauding
Justily she might fool her neighbors into
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French Horns

All types of
Wind

Instruments

We can help you to secure the odd in-
struments needed to balance your band
or orchestra—and at a price to meet
your means. Webuy, sell and exchange,
and our stock always includes bargains
in new and used instruments, the latter
reconditioned by experts.

Tell us your requirements; if we do not have

just what you want at the grice you can
pay, we will undertake to find it for you.

Agents for Holton and
Gretsch-American Instruments

Expert Brass and Reed Repairing

PETER EDWARDS CO., Inc.

665 WASHINGTON ST. BOSTON, MASS,

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by
FRANCIS FINDLAY
Supt. of Public School Music, New England
Conservatory of Music
Issued with complete instrumentation
and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.
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Engravers
Printers

The Largest Lithograph
Plant in New England

Devoted exclusively to the printing of music
by every process. We furnish effective de-
signs and make titles by all processes in one
or more colors. We arrange music, revise
MSS. and secure copyright if you desire. No
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JoHN WORLEY Co.

166 Terrace Street, Roxbury, Mass.

The
Cundy-Bettoney Co.

Station 30, Boston, Mass.
Publishers of Music for

SAXOPHONE, CLARINET, CORNET,
FLUTE and PICCOLO

Methods, Salos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC
Send for Catalogs

C. C. Birchard & CO.

221 COLUMBUS AVENUE BOSTON

ORCHESTRAL WORKS by the master com«
posers of today.

THE COMMUNITY ORCHESTRA BOOK.
l1100 F[avorlte Pieces. Every conductor should
ave it

THE BIRCHARD BAND BOOK, 55 standard
numbers always in demand.

CHARLES REPPER Dance Pictures for Or-
chestra.

A. WALTER KRAMER Transcriptions for
%’tlril'lm Orchestra and Treasure Tunes for
olin.

'TRAINING COURSES for orchestra and

band by L. M. and E. B. Gordon.
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To Verda Scott,

Song Without Words.

PAOLO CONTE, 0p.74.
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Melody for February, 1930

thinking that she had been paying close
attention.

Which is the greater musical depravity,
inability to differentiate between a pause for
effect and a final cadence, or inability to
keep awake? I leave it to my readers.
Incidentally, the music ecritic’s custom of
never applauding has protective advan-
tagesin addition to keeping the public guess-
ing until the paper comes out.

i

Now that another concert season is in full
blast, those who journey out to Symphony
Hall, Jordan Hall, or the Opera House, with
the intention of hearing and, if possible,
enjoying an evening of music, are again
confronted with the familiar problem of
reaching their destination in time for the
“kick-off,” to say nothing of arriving in a
suitable frame of mind in which to ap-
preciate the program.

If you are one of the fortunate concert-
goers who possess a motor car, or can cheer-
fully add the price of taxis to concert tickets,
you may not be interested toread farther.
But if you are not so affluent, you already
know through experience that the allusion
in the first paragraph is to the Huntington
Avenue street car service. That thousands
of concert-goers depend on this line to reach
our concert halls is only too evident to all
fellow-sufferers.

There are three cars that run from the
subway out Huntington Avenue past
Symphony Hall, Jordan Hall, Brown Hall,
Repertory Hall, and the Opera House.

Two of these cars go to suburbs far beyond *

the concert hall district, are usually packed
with travelers to these remote points, and
run at very irregular intervals. The third
car is a shorter haul, but also runs very
“tempo rubato” with long sections of
“measures rest”. As nearly as its schedule
can be surmised, it runs out on Monday,
Wednesday, and Friday, and back on
Tuesday, Thursday, and Saturday.

Should you be down town so that
you can start from the Park Street subway,
where the run of these cars commences,
you may he able to get on a car, if you have
not lost your school or college technic in
“going through centre”, or if you are in
good bargain-counter form.

But it is a different story if you have to
catch your car anywhere between the Public
Garden and Massachusetts Avenue. Stand-
ing on a cold, windy corner, you know by
bitter experience that the longer you have
to wait for the car (anywhere up to ten min-
utes), the more certain it is to be already so
full that even a sardine would at once de-
spair of getting on. Crowds, bound for the
two suburban points for which these cars
are headed, collect so rapidly in the subway
that a gap of a few minutes ensures all
space being completely filled before leav-
ing; so what chance has the unfortunate
individual who tries to board the car further
up the line? The short haul car is your
only hope, but that runs very infrequently,
and when there is a boxing match or an
auto show at Mechanics Hall, that car, too,
is jammed to the doors before leaving the
subway.

The running time from the Public Garden
to Symphony Hall would not seem to be
more than ten minutes, and yet the uncer-
tainty of how soon you will be physically
able to board a car, together with traffic
stops, make it advisable to allow about
forty minutes for the expedition, if you wish
to make sure of not having to stand in the
corridor of the concert hall during the open-
ing number. And after waiting half that

Music Engravers
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time in the Boston East Wind and spending
the rest packed into a car, like matchesin a
box, with a crowd of your fellow men whom
the Bible tells you you should love, but
whom at that time you nevertheless cor-
dially detest, you arrive at the hall, per-
haps in the right mood for Stravinsky’s
savage Rite of Spring, but hardly for. the
quiet contemplation of abstract beauty.

In fact, there are stormy nights on which
some of us decide that if we have not the
price of a taxi, we will very likely not get
sufficient spiritual benefit to counteract all
this physical strain, and so we stay home
instead.

But whenever I do try to get somewhere
at a specified time on one of these car lines,
I amuse myself composing a letter to
Mr. Edward Dana of the Boston Elevated
System in answer to an editorial of his that
I came across, one day, in a small magazine
printed by the “Elevated” for the benefit of
its employees.

At the head of the page is a quotation
from Darwin, “A man who dares to waste
one hour of time has not discovered the
value of life.” “You have heard of late,”
now continues Mr. Dana, “a great deal of
talk about conservation of this and that,
particularly cutting out waste of material.
That is important, but with the vast expend-
iture for time on the Boston Elevated Rail-
way, it is even more important to save time.

Let us say in round numbers that
our annual time cost is $17,500,000. A
saving of only 1 per cent of this would cut
costs by $175,000 annually. ... The
trouble with all of us is lack of imagination
in realizing that time and materials are
Money—Goup. If we could see the equiva-
lent of an hour’s time tn gold dust . . . it
would change our attitude entirely.” (The
italics are mine.)

Now Lhave never gotten round to writing
that letter to Mr. Dana, but what I was
going to say to him was that I happen to
have a very good imagination, and many are
the times I stand on the street corner
visualizing as a nifty little pile of gold dust
the valuable time that the Boston Elevated
has made me lose on account of irregular and
over-crowded cars.

Indeed, I often feel that if the Boston
Elevated allowed me to ride free for the
rest of my life, it would not compensate
for the value, in gold, of the total time I
have had taken from me in forced waits for
cars. I'm sure that careful computation
would show that in the total time I have
spent in the last fifteen years waiting for
Boston Elevated cars I could have written
two grand operas, five and a half symphonic
poems, twelve musical comedies, and 792
theme songs, and I am sure my readers
(assuming any have read this far) will agree
with me that they could have gone to
Carcassonne with the pile of gold dust that
has been taken from them, grain by grain,
day after day, in this sort of legal and
approved hold-up.

——

In October, in re the ban imposed on
Eugene O'Neill's Strange Interlude, 1
had occasion to comment on the eccentric
workings of censorship in Puritan Boston.
At that time I made reference to some of
the things setting easily under our censors’
vests that were I in their position would
have caused far more uneasiness in my
pneumo-gastric center than would have re-
sulted from the O’Neill opus.

Just recently this matter was brought
sharply to mind on witnessing a celluloid
musical comedy into which had been intro-
duced a dance number that revealed in in-
timate detail the sort of hoofing common
enough at the whoopees thrown by Eastern
potentates, but hitherto, at least in such
abandon, denied the scrutiny of our five-
and-ten salesladies and their escorts.

The only official attention this delightful
bit received was the ukase that it be deleted
on the Sabbath! —N. L.
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The Girl
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in Bands

Continued from page 9

playing local clubs and banquets in Indian-
apolis. Their success was immediate. Soon
the “whole town was talking” of The Brick
Tops. It does not take long for local fame to
spread to national proportions, and so much in
demand became the services of this organiza-
tion that Mr. Green, the ever alert manager,
augmented his little band to fourteen, the new
members being recruited from New York to
California, and in March, 1927, The Brick
Tops started their first transcontinental tour,
heading the big time vaudeville circuits. Their
record is unequalled. Since their start, they
have worked continuously, and in the past 100
weeks they have played to over two and one-
half million paid admissions. They have ap-
peared in the Palace — New York City’s
finest theatre — twice in the past year. They
were kept working twenty-two weeks in the
leading theatres of New York City, without
leaving the city, and recently they were the
feature on one of the biggest vaudeville bills in
Philadelphia, making the seventh week they
had played there in fifteen months.

Bobby Grice, the dynamic and versatile
leader, is perhaps the youngest professional
orchestral conductor in America. She is only
twenty-one years of age, yet she plays piano,
clarinet, and drums, besides being a good dancer
and singer — and she does all these things well.
Miss Grice has personality-plus. She is richly
endowed with the indefinable something that
Elinor Glynn has seen fit to call “It.”

A Star Player

A feature of this organization, and one that
causes no end of comment among musicians,
is a young girl, Miss Orrel Johnson, who plays
more cornet than any woman soloist before the
public today. She is so small appearing that
her superb artistry is all the more surprising.
She is not over five feet tall, and doesn’t look a
day over sixteen. She is introduced by the
leader, and before she has completed the
cadenza to Herbert Clarke’s famous fantasia on
Carnival De Venice, you realize you are listen-
ing to one of the world’s virtuosi. She plays
these very difficult variations more nearly
approaching in manner the great cornetist who
wrote them than anyone I have ever heard.

Miss Johnson has two things that are most
important for the success of a soloist; an un-
usually fine tone with a rich singing quality,
and an unlimited technic. Her intonation,
phrasing, and execution, of this most difficult
cornet solo, are faultless. After hearing her it
is easy for one to urderstand why John Philip
Sousa pronounced Miss Johnson, “the finest
lady cornetist he had ever heard”, and also
why such a well-known authority as Mr.Rehrig,
trumpeter of the Philadelphia Symphony,
should marvel at her talent.

The Brick Tops are composed of fourteen
girls who play the most difficult modern ar-
rangements, and are in their field what Paul
Whiteman is in his. If I were asked to account
for their success I would sum it up something
like this: An exacting musical standard, un-
usual arrangements, constant improvement of
individuals and sections of the orchestra, daily
rehearsals, and the fact that the girls are
selling music, rather than a vaudeville act.
Each little detail of their playing is carefully
scrutinized in every concert, and this has

‘ these mediums.

earned for them the following comment by
Charles D. Isaacson, well-known New York
critic —“Without question the outstanding girl
orchestra in America.”

I think the phenomenal achievement of
The Brick Tops has plainly demonstrated that
girls can make good on band and orchestra
instruments; hence, I say it is certainly worth
while for any girl or boy to study music through
There are hundreds of such
organizations as the orchestra under discussion,
of a somewhat lesser caliber, filling positions
throughout the country, or traveling the big
circuits of vaudeville. Besides drawing fine
salaries — much more than they could hope to
get with the same amount of ability in other
lines — they are also seeing the world, and
enjoying the broadening and educational
experience of travel. So successful has this
unit become, that its organizer and trainer has
put two more girl bands out. The Blue Belles
is the name of one band, which is now touring
the western coast, and the Flying Flappers is
another group of fourteen girls that, while just
recently launched, is on a meteoric rise to
suceess.

Some time ago I attended a concert given by
the St. Michael’s School Girls’ Band of Chicago.
This is one of the ten bands Mr. Berringer has
organized and trained. I wish some of my
musician friends could have heard and seen
that concert, for it was a feast for the eye as
well as the ear.  If you had been in attendance,
you would have seen in this group of players
the finest deportment and discipline imaginable.
You would have seen seventy-two young and
beautiful girls, all dressed alike, come on the
stage in a well-worked out formation — each
holding her instrument at a given, set angle,
according to the section to which she belonged
— and the entire group take seats as one person.
Then, as the director raised his baton, you
would have seen every instrument raised in
perfect unison to playing positions, just as
though the entire band were controlled by some
hidden automatic machine. As Mr. Berringer’s
stick descended, you would have heard real
teamwork when the ensemble attacked the
opening note, and you would have received a
super-thrill when, like a big organ, it hit a
thundering climax, triple forte. You wouldn’t
have thought girls could have achieved it, but
there they were alive and real — doing it, and
doing it well.

ITHACA
MILITARY BAND

SCHOOL

Formerly Conway Military Band School

gOTlD faculty headed by Ernest S. Williams,
ean.
Complete courses preparing students for pro-
fessional positions as Conductors of Band and
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munity or Professional Bands. Degrees and
Diplomas granted.

uipment includes dormitories, auditorium,
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and Community Band and Orchestra. All grad-
uates of this school are placed in excellent teach-
ing and playing positions,

ITHACA MILITARY BAND
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Associated with famous

ITHACA CONSERVATORY
630 DeWitt Park Ithaca, N. Y.
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Today, music has been added to the regular
school curriculum of some thirty-seven states,
and there are more to follow. It has been taken
out of the luxuryclass,and moved over into the
necessities. It is the one and only universal
language, and a common leveler of mankind.
Music has played a great role in our lives
throughout history; it is destined to play
even a greater role, in the future, and the girl,
shoulder to shoulder with the boy, is going to
have her place in the musical scheme of things.

CHICAGOANA

By HENRY FRANCIS PARKS
Chicago Representative 64 East Van Buren Street

FTER an absence of several months, the Chicagoana
column again appears. This absence, while prob-
ably welcomed by many, was involuntary, the

writer assures you. He has been so busy with the very
necessary matter of earning a living, and doing that very
thing along lines to which he was unaccustomed, that
extraneous matters simply had to be thrust aside.

Twenty years in the show business almost places one in
a groove in life’s scheme of things. The robotization of
music in the theatres compelled a complete metamorphosis
of my musical personality and talents to suite new and
strange fields and conditions—in other words, a career in a
broadcasting studio. Were I ten years younger this change
might not have affected me in the slightest, but at thirty-
four it did take quite a while to adjust myself to conditious.

With the exception of two weeks, for the past ten months
I have not touched an organ. During the two weeks
referred to, the Union permitted me to double, but certain
difficulties growing out of the fact that there existed a staff
organist ruined that special permission, and my organ
broadcasting was short and sweet. The remainder of this
time I have played piano and flute, acted as general pro-
gram director, heard hundreds of auditions, written count-
less continuities, announced the major piéces de resistance
on our programs, and, finally, given an elaborate talk on
music and musicians once a day for over four months.
The preparation of the last item was a two-hour job daily in
itself. Besides these duties at WCFL I have concluded a
new suite for symphony orchestra, which will have its
premiére in the early part of this year, and published a
song and a new solo for piano.

So, if I have been somewhat remiss in my obligations to
my good friends of the Jacoss Music Maaazings, [
believe you will all forgive me. It has taken time to re-
adjust myself to these altered conditions, as stated before,
but now I believe that I shall be able to run on better
schedule than before, and expect to be with you each
month without interruption.

The general situation around Chicago, although nothing
in its character like two years ago, nevertheless shows that
the readjustment of conditions is an actuality and quite
complete. There is no longer that bee-hive restlessness
greeting one upon entrance to the musical schools and
colleges. A quiet, almost funereal dignity, perhaps more
apropos of such institutions, greets one instead. The
business that the teachers now accumulate is steady, sure,
sound! Those who are studying music are in it for a life
profession, and not because of any ephemeral ideas of its
commercial possibilities.

Enrollments are down 40%, which is not a grave situa-
tion. A teacher now hasan opportunity to teach leisurely
and conscientiously —an impossibility in the old days of
bustle and haste. Perhaps the quality of the finished
material will show a marked improvement because of it.
Who knows? That will, of course, require at least two
more years to completely establish itself as a proven fact.

The various musical institutions are vying with each
other for business. That’s human and quite natural.
Sever_al changes in the personnel have been made, some
certain school losing a prestige, another gaining it. The
n'elg.hborhood teacher has lost very little, for music appre-
ciation taught in the public schools has increased the
int:erest ordinarily latent in the home, and greatly aided the
neighborhood teacher. Children want to excel their class-
mates today and are willing to take private lessons in
order_to doso. When I was a boy it was considered very
effeminate for one of my sex to study a musical instru-
ment unless it was a drum, and only furtively and clandes-
tinely could one dare to study music.” The new order has
changed all this. Musicis obligatory to a certain degree in
Chicago public schools, and this is as it should be.
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University Extension Conservatory
CHICAGO

THE WORLD'S LARGEST CONSERVATORY OF MUSIC
MEMBER OF

Extension Courses by noted teachers, leading to Diplomas, Certificates and Degrees—Awarded by the Authority of the
State of Illinois.

Instruction for the Beginner, Ambitious Amateur and the Professional Musician. You can prepare yourself for a
better position by studying at your convenience by the Extension Method.

A DISTINGUISHED FACULTY OF ARTIST TEACHERS

No Entrance requirements except for Certificate and Degree Courses. Credits earned by using your spare time for

advancement.
HIGHEST STANDARDS OF MUSIC INSTRUCTION
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SINGING, VIOLIN, CORNET, MANDOLIN, GUITAR, BANJO, or REED ORGAN.

Catalog and sample lessons sent on approval

Address REGISTRAR, Dept. B 52, 701 E. 41st St., Chicago

Del Castillo Organ School

STATE THEATRE BUILDING, BOSTON, MASS.

Theatre -- Hotel -- Broadcasting
Church -- Concert -- R sesidence

Practice periods available for non-students. Limited free practice.
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Practice Makes Perfect

That is why so many of the boys who attended the

Wainwright Band & Orchestra Camp

Oliver Lake, LaGrange, Indiana
last year received scholarships at military schools, or
were advanced to better positions in their own band.

Five hours daily practice. ~ Valuable experience traveling and playing concerts. Tuition $150.
Athletic and aquatic sports. Fine “eats.” New, modern buildings.

WRITE FOR CATALOG, BOX 15, FOSTORIA, OHIO

LOOSE LEAF BAND MUSIC FOLIO

Simple, practical, durable, light
weight, weather proof; holds two
dozen loose sheets parade size.
Mounted on music lyre without cov-
ering a note. 100,000 sold. Real
economy. Largely adopted by high
school, college and municipal bands.
Write for Free information.

Shore Road Sehool of Musie

Mrs. AGNES V. DRISCOLL, Director
VIOLIN—VIOLA—PIANO—ORGAN
and ORCHESTRAL TRAINING

52 Eighty-Eighth st . Brooklyn, N. Y.
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THE DWIGHT W. GODARD CO.
23 South River Street Dept. B Aurora, Ill., U. 8. A.

CLARKE'S LATEST

“Setting-Up Drills” for Cornet and Trumpet

Written Eepeciall for PROFESSIONAL MUSICIANS for Half Hour Daily
Practice to Train [l Muscles, Control of Wind-P: M
Lip, 38 Execcises, Explaining Kach, = © |/ o rover-Movement of Lower

By HERBERT L. CLARKE Price, $1.00

Herbert L. Clarke's MODERN STUDIES
For CORNET and TRUMPET $2.00 Each Volume
ELEMENTARY STUDIES (1st Series)—A new method for begl Indlspensable to teach
TRCHNICAL STUDIES (2nd Series)—For advanoed players; how to produoce high tones.
CHARACTERISTIC STUDIES (3rd Series)—24 grand studles; 15 oelebrated solos; tonguing,

Cvwie L. B. CLARKE, 245 Prospect Ave., Long Beach, Cal.
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+«GUSTAV HEIM

For years a feature of
the Boston Symph-
ony, then the Detroit
Symphony. Now solo-
ist, Damrosch's N. Y.
Symphony. Collabor-
ated in design of
Holton New Revela-
tion Trumpet,

EDWARD
LLEWELLYN
The wonderful first
trumpeter of the Chi-
cago Symphony Or-
chestra. It was the
suggestions of Heim
and Llewellyn, inter-
preted by Holton,
that created the sen-
satjonal Holton
Llewellyn Model New
Revelation Trumpet.

The «“DON BERRY”

DON G. BERRY

Prominent Trumpet
player and teacher of
the middle west. A
pupil of Llewellyn.
Collaborator in _the
designing of the Don
Berry Model Holton
Trumpet.

The “NEW REVELATION”

The “LLEWELLYN”

566 CHURCH ST.

ﬂnnouncz’ug

TeE GREATEST TRUMPETS
in HOLTON History

1930 Model

1930 Model

1930 Model

FRANK HOLTON & Co.

ELKHORN, WIS,

Medium Bore

New brilliancy, more pene-
trating, more sparkle than
ever before. More breadth of
tone — finer balance. Brings
a realization of absolute mas-
tery. A greater Revelation
than ever before.

Medium Bore

Into this new model Llewellyn
Trumpet, new features have
been incorporated, bringing
about an even greater ease of
playing, a more wonderful
quality of tone, shorter valve
action — new sparkle, greater
brilliancy. Since its inception,
the greatest trumpet of all
time — and this new model is
greater still,

Large Bore

In this Trumpet are embodied
the_ principles first discovered
in the Holton-Whiteman
Trombone. Although of large
bore, it is extremely light in
weight. So accurately propor-
tioned, it takes all the player
can put into it, producing a
big, sparkling, brilliant tone.
Perfectly tuned — perfectly
balanced. The 1930 model is
a finer instrument than ever
before.

Jacobs’ Album o Master Classics

MADE IN U. S. A,
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Melody for February, 1930

A few short shots of Chicago personalities: Al Kvale, the
Jazz Jester, is at the Oriental; Bobby Meeker & His
Orchestra is at the “Bal Tabarin”, Hotel Sherman;
Ruggiero Ricei is appearing in violin recital at Orchestral
Hall; Chicago’s musically erudite have recently finished en-
tertaining Alexandre Glazounoff, the famous Russian com-
poser and conductor, who also appeared while here with the
Chicago Symphony Orchestra; The Chicago Civic Opera
Company shows an ever-increasing number of Ameri-
cans in its singing cast the greatest orchestra
and company since its foundation; Charley Straight and
his orchestra are at the Marigold Gardens; the Cinema Art
Theatre presents Shiraz with the announcement: “You'll
like this most unusual of Chicago theatres. The Musical
Ensemble plays only classical music—no jazz.”; Benny
Meroff and orchestra are on the Granada stage, while
Joey Ross and his band, at this writing, are at the Marbro
Theatre; Lou Kosloff is M. A. at the Uptown (master of
ceremonies, not Master of Arts, though Lou is one of the
very few M. A.’s who is a genuine musician in spite of this
handicap); Mark Fisher is featuring Ernest Pechin, our
virtuoso trumpet friend, at the Paradise; Frankie Masters
and his musical clowns are at the-Tivoli; Henri Keates is
featured on the organ at the New Pantheon; Ulderico
Marcelli and H. Leopold Spitalny are still at the Chicago;
Edward Eigenschenck is the new “official” organist of the
Chicago Symphony Orchestra a profound artist
and a lovely fellow!; P. Marinus Paulsen and the Peoples
Symphony Orchestra are going over big under management
of Harry Zelzer; Raymond Girvin, the Girvin School, and
the Girvin Orchestra, are making strides and doing things.

I could go on for another page but won't take up any
more of your time. The music business is not so bad after
all in Chicago for a musician. And what a wealth of
meaning there is in that sentence!

Be with you next month.

IANO Classes and the Private Teacher is a forty-four

page pamphlet, issued by the National Bureau for the
Advancement of Music, 45 West 45th Street, New York
City, designed, in the words of C. M. T remaine, director
of the Bureau, © . . . to set forth all the facts [of clags in-
struction on the piano] in an impartial manner, for the con-
sideration of the teacher and for her assistance in case she
should desire to inaugurate the classes herself.” The
original draft of the pamphlet was prepared by Miss Ella
H. Mason, who, before associating herself with the Bureau,
taught piano classes for nine years in the public schools of
Rochester, N. Y. In the form in which it now appears,
however, it represents the joint work of a special piano
committee of the Music Teachers National Association
consisting of: Harold Bauer, Concert Pianist and Teacher;
Rudolph Ganz, Concert Pianist and Teacher; Will Ear-
hart, Director of Music, Public Schools, Pittsburgh;
George H. Gartlan, Director of Music, Public Schools,
New York City; Russell V. Morgan, Director of Music,
Public Schools, Cleveland; Addye Yeargain Hall, Normal
Teacher of Class Piano Methods, formerly Junior Dept.
Chairman, National Federation of Music Clubs; Ella II.
Mason, Normal Piano Class Teacher and formerly teacher
of piano classes, Rochester Public Schools; Joseph E.
Maddy, Director of Music, Extension Dept., Univ. of
Michigan; William Arms Fisher, President Music Teach-
ers National Association; and C. M. Tremaine, Director
National Bureau for the Advancement of Music.
\a Quite explicit instructionsare given for the formationand
conducting of classes, including specimen Announcement
Forms, Application Cards, and Home Practice and Piano
Report Cards. All piano teachers, who, either because
they feel that class instruction is inimical to their interests,
or because they are contemplating taking up the work,
should be in possession of a copy of this pamphlet.
The National Bureau issues additional information on
the subject, which is contained in the following: Piano
Classes in the Schools; Guide for Conducting Piano Classes
in Schools; Shall Piano Class Instruction Be Given in
Our Schools?; List of Institutions Offering Normal Courses
in Piano Class Methods; Music and the Sacred Seven;
National Survey of Piano Classesin Operation; Group Piano
Instruction in the Chicago Schools.

Single copies of any, or all, of these publications. may be
procured free from the Bureau, by writing to the address
given earlier in this note. Additional copies will be fur-
nished at actual printing cost.

Beulah, Michigan.—Hubert Bearss reports the member-
ship of the Benzonia Band as seventy, and that of the
Frankfort High School Band as over sixty. Recently,
when the Frankfort Band played a concert for Ann Arbor
Railroad officials in the Frankfort Theatre, it was com-
mended for its discipline and good musicianship.

Melody for February, 1930

41

— Keeping Posted —

TWO recent publications issued by H. A. Selmer, Ine.,

320 Selmer Bldg., Elkhart, Ind., are Talks to Clari-
netists and Saxophonists, by Alexandre Selmer and Andy
Sannella, and The Story of the Flute and How to Play It,
by Ellis McDiarmid. Either or both of these books will be
sent by the publishers, with their compliments, to those
interested.

In the first of these, it is scarcely necessary to state,
the clarinet material is written by Alexandre Selmer, re-
ferred-to by the International Musician as “one of the
greatest woodwind players of all time,” and is in reality a
gathering into one article of the series of brochures formerly
published under the general title here used, “Talks to
Clarinetists.” The French school of woodwind playing
holds an enviable position, and not only has this nation
consistently produced players of remarkable ability, but
composers as well, whose treatment of the woodwinds in
their orchestrations are everywhere held up as models of
excellence — in short, the French are uniquely at home
when it comes to the matter of playing and writing for
this lovely choir, either in orchestra or band. This being
50, it need scarcely be said that the information furnished
by Mr. Selmer, himself a Frenchman, should be of inesti-
mable value to the student-clarinetist.

Andy Sannella, who furnished the saxophone article for
the book under discussion, needs no introduction to saxo-
phonists. One of the leading broadcasters on the instru-
ment, his name and playing are known and heard in every
nook and cranny of these United States. Shortly after
the end of the World War, in which he served for four years,
Mr. Sannella was a professional violinist playing at the
American Hotel, Panama City. It was during this en-
gagement that he first became acquainted with the instru-
ment that later was to bring him both kudos and shekels.
All this, and much more, is contained in a biographical
sketch prefacing his article. As for the article itself, this
does for the student-saxophonist the things done for the
student-clarinetist by Mr. Selmer’s “Talks”, and should,
in its turn, be of great value to the earnest worker.

Ellis McDiarmid, the author of The Story of the Flute,
the second book before us for our consideration, in his
turn, is one of the most widely heard flutists of modern
times, and by the same agency that has focussed attention
on Mr, Sannella — the radio. Mr. McDiarmid is principal
flutist in orchestras broadcasting on the following hours:
General  Motors, Seiberling, Iveready, Palmolive,
Maxwell House Coffee, Atwater Kent, and Lucky Strike.
An artist in such constant demand would naturally be
expected to have things of importance to say concerning
his instrument and the playing of it, and a glance through
his book shows it to be full of good, practical advice as well
as interesting historical material.

ICCOLO PETE has a younger brother, Harmonica

Harry, who, according to the foster-parents of both
boys, J. W. Jenkins Sons’ Music Co., Kansas City, Mo.,
bids fair to rival the elder of the pair in popular favor.
Ted Weems, Jimmy Joy, and Ted Lewis, have already
taken up with the lad and —but here our rhetoric groans
dolorously under the burdensome figure with which we
have saddled it, and out of sheer pity we turn to plain, but
not dull facts, and state that Maestros Weems, Joy, and
Lewis, have just recorded this new number of Jenkins's
for the Victor, Brunswick, and Columbia, respectively. By
the time we go to press, all these records should be released.
The publishers are very enthusiastic concerning the pros-
pects of Harmonica Harry, and as it is our opinion that
they have evidenced a keen nose for hit-material, as
witnessed by Piccolo Pete, we are willing to accept their
estimate of this latest number.

00D and Rhythm Picces on the Open Strings for
Violin and Piano, by Helen Dallam, published by
Oliver Ditson Company, Boston, has just reached this desk.
This collection consists of five pieces, published complete in
loose-leaf form, and also as separate numbers. With an
attractive cover, and the music of both the violin and
piano parts clearly engraved in large note-heads, the edition
leaves nothing to be desired. The book will later be re-
viewed in another section of the magazine.

""HEODORE PRESSER CO., 1712 Chestnut St.,

Philadelphia, Pa., have just issued a collection of
pieces for violin, cello, and piano, in three books, titled
The Trio Club, These pieces are drawn from modern as
well as classical sources, and in the latter classification we
find such composers as Tschaikowsky, Mendelssohn,
Cui, and Gounod. As is the case with all publications
emanating [rom this house, the collection is excellently
edited, and the engraving and printing are of the best.
The price of the three books is two dollars.

Editorial paragraphs prepared
for musicians and music lovers
who wish to keep in touch with
the institutions and developments
in the broad and inter-related
fields of professional and com-
mercial activities.

UNDY-BETTONEY CO., Jamaica Plain, Boston,
Mass., report that they are rushed to capacity with
clarinet orders. Although desirous of increasing their
force in order to relieve the pressure, they find it exceedingly
difficult to get skilled clarinet workers. The Cundy-
Bettoney line of metal clarinets now consists of the Silva-
Bet (their leader), the Boston Wonder (Bb only, Albert
and Boehm systems), the P, X. Laube (Bb only, Albert
and Boehm systems), and the Madelon (Bb Boehm system
only). The P. X. Laube is built also in ebonite. Among
the accessories listed, we find ‘the “Boston Wonder” Stand
for clarinets, with interchangeable pegs for soprano saxo-
phones. Special features claimed for this stand are as
follows: 1. It can be folded into compact form (9" long
by 24” wide; 2. It does not tip; 3. It weighs only six
ounces; 4. Pegs are detachable and interchangeable; 5.
Metal parts cannot corrode; 6. It possesses unequalled
durability. A new model of the Bettoney Crystal Mouth-
plece “with the joint that does not break” has just been
announced. The manufacturers say, “It plays clarinets
in perfect tune, causing no trouble with open G and upper
notes, usually flat played with ordinary glass mouthpieces.”
We note also an announcement of the hand-finished
Stlva-Bet Reed of which we read, “Not ‘just another reed’,
but a really fine one. It is made under the supervision of
professional clarinet and saxophone players who have
searched everywhere for a perfect reed.”

HE Vacuum Stop, originally designed for use as a
floor rest with cellos, is now being marketed for
bass drums, and, according to literature issued by its
makers, the Vacuum Stop Company, Lansdowne, Pa., is
indorsed by leading drummers the world over. This stop,
it is claimed, holds securely on any kind of floor without
leaving a mark, and fits into one’s vest pocket.

WO recent additions to the catalog of Walter Jacobs,

Inc. are Melodies from “Martha” (No. 2 in the Delta
Series for band, orchestra, and chorus) and Jacobs’ Ever-
green Collection for band and orchestra. The latter con-
sists of fifty famous old songs arranged in the singing keys.
These songs represent what is evidently a careful combing
of those things that have withstood the test of time—
hence, the title “LKvergreen”, typifying the never-fading
freshness of thismusic. Included is the “Samuel Augustus
Ward” setting for America the Beautiful.

The first number in the Delta Series, “Folk Songs of
America”, has been the recipient of much favorable com-
ment from all sides, and the music editorial of Walter
Jacobs, Inc. inform us that, in their opinion, “Melodies
from ‘Martha’” should be equally well received. The
selection of material from this particularly melodious
opera would appear to have been most happy, displaying a
variety in character, key, and tempi, that gives to the
whole an interest of unusually sustained quality. The
choral arrangement, following the form set for this series,
is for soprano, alto, and bass, with an optional tenor, and,
in common with the band and the orchestra arrangements,
is complete in itself, although it may be used in combina-
tion with either or both of the other two.

EEDY DRUM TOPICS for January, published by the
Leedy Manufacturing Co., Indianapolis, Ind., carries
among other things a “Personal Service” department from
which the band, orchestra, and drum corps drummers of
amateur organizations can obtain information on as “many
subjects as desired pertaining to drummers’ activities and
instruments.” It is stated that “letters will be answered
in detail by men of many years’ experience behind the drums
in both the amateur and professional field.” This issue is
crammed with pictures and text matter concerning drum-
mers and the organizations to which they belong. On the
front cover appears a picture showing Bobbie Grice, Mitzi
Bush, and Claudia Peck, director, drummer, and manager,
respectively, of The Brick Tops, “America’s Greatest
Girl Band”, concerning which the magazine, this month,
runs an article by Clay Smith. It is worth while getting
on the mailing list to receive Leedy DrumTopics regularly.

N AN advertisement appearing in the December issue
of this magazine, C. G. Conn, Ltd. broadcast a new idea,
namely that of having all clarinetsin a band double on saxo-
phone, thus allowing one or two numbers on each program
to be given over to an augmented saxophone band. The
idea originated with O. H. Leonard, director of Leonard’s
Band, Fresno, Cal.,, who reports that the selections pre-
sented in this manner prove without exception to be the
most popular of all those on his programs.

This is interesting and leads to consideration of the stand
taken by C. G. Conn, Ltd., as well as many musicians, that
bands are very much in need of more saxophones than they
are using at present. The present K. P, editor is inclined
to agreement on this matter. There is no question but
that a saxophone section furnishes just the tone quality
necessary to bridge the so noticeable gap existing between
the color of the brass and woodwinds in a band — constitut-
ing a species of solvent, as it were, in which somewhat dis-
similar elements are blended into a harmonious whole.
To do this satisfactorily, however, the saxophone section
must be of respectable size — Sousa, for instance, uses eight
saxes in a band of sixty players. It is questionable if even
more could not be used to advantage. Probably the finest
military band of Europe is the Garde Republicaine and,
without definite figures at hand, we are under the impression
that the proportionate number of saxophones used in this
organization is far in excess of that shown by the Sousa
band. Incidentally, the house of Walter Jacobs, Inc.
has always recognized the importance of the saxophone in
both band and orchestra, and the greater number of aldi-
tions made to its catalog in recent years have included full
parts for the instrument. Many of these publications,
such as Jacobs' Ensemble, and Jacobs’ Concert Album (for
both band and orchestra) are so arranged that they supply
parts for a complete saxophone band.

As has been so often pointed out by Mr. Ernst, conductor
of our “The Saxophonist” department, in this country the
saxophone has suffered largely from the sins of its players.
Sharing with all other orthodox instruments the poten-
tiality of producing musical sounds when in the hands of
skilled and musicianly performers, it has been looked upon
askance by many leaders because of the exceeding caco-
phony produced on it by players lacking either in skill or in
musical taste, or in both, and this largely because it came
into prominence via the jazz route — a handicap from which
it did not suffer in France, the land of its birth. The saxo-
phone is a very useful member of the band and orchestra,
and it is our belief that more use should be made of it in
such connections.

A recent Birchard Broadsheet is at hand.  As noted
before in this department, the Broadsheet is pub-
lished for supervisors, and constitutes a record of the
progress of Birchard music in the schools. One finds in
this little organ interesting bits of news concerning various
organizations within the school field. In the particular
issue at hand, we found a double-page spread that we think
will be of more than ordinary interest to users of Birchard
publications, on which were presented pictures of the Per-
sonal Correspondence Department, the Mail and Order
Department, the Shipping Department, and a section of
the Stock Room, of C. C. Birchard & Co., with the
exception of the last, showing the personnel at work. This
really constitutes, as is mentioned on the page, a personal
introduction by the firm to its customers throughout the
country of the staff of workers whose service is made use
of by the former during the year, possibly without
thought that this service is the result of efforts by indi-
viduals, rather thansthe product of an organization as a
whole. As such, it should inject a spirit of human relation-
ship into what otherwise, quite naturally, is a matter of
mere routine letter writing and receipt of music. For our
selves, we know that were we one of the numerous custom-
ers of this house, we would feel, after looking at these pic-
tures, as though our contacts were considerably closer than
before.
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