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Melody for May, 1930

Jacohs’ Album of Master Classics
for ORCHESTRA and BAND

Complete for either ensemble, playable in combination, Published
in 38 separate books, saxophones included; clarinets and trumpets
in Bp. 14 numbers, representing the following composers: Gounod,
Rubinstein, Batiste, Beethoven, Handel, Tschaikowsky, Wagner,
Rachmaninoff, Goldmark, Schubert, Clark.

Piano Acc., $1.00 net; all other books each 50c net

G
Chcl

Jacohs’ Ensemble
for ORCHESTRA, BAND and SAXOPHONE BAND

A diversified collection of 14 original compositions by various
American writers. Complete for full orchestra, for band, and for
saxophone band. Playable in combination. 41 separate books,
including lead parts for violin, Bb cornet, oboes, soprano saxophone
in C, Bb soprano saxophone, Eb alto saxophone.

Piano Acc., $1.00 net; all other books each 50c net

fo o,

JACOBS’
School and Community Band Book

16 original compositions, including 8 marches in a “quickstep” size
book. An ideal collection for field, street or concert. *Not too
difficult for the very young band, but good enough for any band.”
Large, clear notes, printed on good paper, durably bound in hand-
some cover—'‘The snappiest Band Book in print.”

Each Book, 30c

Coln

Jacohs’ Evergreen Collection
of FIFTY FAMOUS OLD SONGS

For Band and Orchestra (also complete for Saxophone Band). A
choice selection of songs that outlive the passing generations—pat-
riotic and national songs; war songs; Scotch and Irish; Southernand
sacred. Arranged in singing keys. 38 separate books. Band books
are “quickstep”’ size (51x7); books for piano, strings, hornsin F, are
octavo sixe (7x103).

Piano Acc., (Cond.) 60c; all other books, each 30c

Ideal Collections

for

SCHOOL BANDS

L ORCHESTRAS

#
- o

Jacohs’ Folio of Classics forOrchestra

[3 volumes) Each volume contains selections such as Kamennoi-
Ostrow (Rul?mstem), Polonaise Militaire (Chopin), Triumphal
March (Veydl),_ Angelus (Massenet). Effective in both large and
small combinations, as all parts are carefully cued. Parts for saxo-
phones, clarinets and trumpets in Bb.

PRICES, EACH VOLUME:
Piano Acc., $1.00 net; all other books 50c net

(RN
e

Jacobs’ Folio for School Orchestras

and Other Young Instrumental Ensembles

(3 volumes] Clarinets and trumpets in Bp. While easy to play,
the melodies are superbly tuneful and the arrangements for all instru-
ments are effective, practical and correct. Parts for 47 instruments,
saxophones included.

PRICES, EACH VOLUME:
Piano Acc., 75¢ net; all other books each 40c net

JAC‘O'BS'
Concert Album for Orchestra and Band

14 selected numbers complete for either band or orchestra, playable
in combination, Clarinets and trumpets in Bb. Lead parts for
eight different instruments; includes complete saxophone band ar-
rangement. Numbers include Rakoczy March (Berlioz-Liszt), Pas-
quinade (Gottschalk), Amaryllis (Ghys), etc.

Piano Acc., $1.00 net; all other books, 50c net

JACOBS’ LOOSE LEAF COLLECTION of
Standard Marches for Orchestra

[3 volumes] Each volume contains 15 marches, including such
standards as Our Director, National Emblem, andjThe NC-4. Lead
instruments: First violin or solo-first Eb alto saxophone. Complete
also for saxophone trio. All trumpets and clarinets in Bb, and all
parts thoroughly cued.
PRICES, EACH VOLUME:
Piano Acc. (melody cued in) $1.00 net; all other
books 50c net

FREE ON REQUEST — Solo Cornet and 1st Violin parts, contents
and description of these and other Folios and Loose Leaf Collections
for Orchestra and Band. State whether Cornet or Violin is desired.

WALTER JACOBS, Inc., Boston, Mass.

MELODY, Vel. XIV, No. 5, May, 1930. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc.  $2.00 per year; Canada $2.25: Foreign $2.50

Entered as second class matter January 17, 1918, at the post ofice at Boston, Massachusells, under the Act of March 8, 1879. Copyright, 1930, by Walter lacobs, Inc.
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New

Program Material
ORCHESTRA ARRANGEMENTS

of
SCHOOL CHORUSES

by JULIUS S. SEREDY

A series of Orchestrations for the practical needs of every school. Each arrangement complete
and playable for orchestra alone or for accompanying the chorus.

0. S. C. No. 1 OLD REFRAIN — Kreisler No.3 SONG OF EXILE — Lester

(S. A. T. B.) No. 4521 } $ .15 (SoA) = Nos6DI0:.. .. $.12
(S.A.B.)  No. 6001 [ = SaSeAENosbY 1)
(S. A.) No. 5036................. .15

No. 2.  MAY DANCE — Lester No.4 SHEPHERD’S SONG — Lester
(S.A) No.6009 .. ... .. ... .12 (S.A.)  No.6008.... ... .2
(8:8+-A9)No=b508 s ilB (S.S.A.) No.5058........................... .15

INSTRUMENTATION

. Slmz\llvOrc.hestra—~ Piano Cumluctor with Chorus parts in score, 1st Violin A, 1st Violin B, 2nd Violin,
}rd Violin (Viola in Treble Clef), Viola, Violoncello, Bass, Flute, 1st Clarinet Bb, Eb Alto Saxophone, Bb Tenor
Saxophone, C Melody Saxophone, 1st Trumpet Bb (Cornet), 2nd Trumpet B (Cornet), Trombone Bass Clef,
Trombone Treble Clef, Tuba, Drums (Bells, Triangles, etc.).

Hid Full Orchestra — 1st Violin in addition to Small Orchestra, Oboe, 2nd Clarinet Bb, Bassoon, Horns in F,
Lh . Altos.
......... 75

PRICES — Small Orchestra....50  Full Orchestra
MODERN SCHOOL

Graded Orchestra Books

Volume II, Intermediate Grade of Difficulty, selected, edited and arranged by
JOSEPH E. MADDY and CHARLES J. ROBERTS

Text and Annotations by DR. EDWIN J. STRINGHAM (Teachers’ College, Columbia University)

Extra Parts........ .10 each

This series is designed to solve the problem which so often confronts the instructor or conductor
of including volunteer players of various degrees of ability in the school orchestra.

For the benefit of those who cannot play the regular part, each part is provided with simplified
arrangements. Technical difficulties are introduced gradually, making it possible for mere
beginners to join the orchestra and to progress in musicianship and technic. These numbers are

Orchestra Parts each, 50 cents

Cooper Square

effective for various instrument combinations with piano accompaniment.

CONTENTS — 1—Choral, Maddy. 2—The Knight's Vigil, Zoeller. 3—Hymn of Praise,
Maddy. 4—Les Cloches du Soir (Evening Bells) (Berceuse), Gasperean. 5—Meditation,
Op. 64, Marelli. 6—On Lake Siljam (Swedish Boat Song, Op. 34), Betz. 7—Vira (Andantino,
Portuguese Folk Song). 8—Autumn Night (Russian Song). 9—O0ld Dan Tucker (American
Folk Dance), Russel. 10—Les Graces (The Graces, Minuet, Op. 108), Devereur. 11—No-
body Knows de Trouble I've Seen (Negro Slave Song). 12—The Linden Tree (Song)
Schubert. 13—Dreams Come True (Waltz), Link. 14—The Cossack (Russian Choral and
Dunce), Monger. 15—The Marquise (Gavotte, Op. 80), Cornille. 16—The Fencing Master
(March), Harper. 17—On the Bridle Path (March), Mattern. 18—Romance, Benson.
INSTRUMENTATION: Advanced Violin (optional) and 1st Violin A,
2nd Violin and simplified part, 3rd Violin (Viola in treble clef), and Ep
part, Cello and simplified part, Double Bass and simplified part, Flute
patt, 1st and 2nd Clarinet in Bb, Bassoon and simplified part, 1st and 2nd Horns in F
1stand 2nd Trumpets (Cornets) in By, Trombone in bass clef and simplified part, Tromb

E2h Alto Saxophone and simplified part, Bb Tenor Saxophone and simplified part, C Me
fied part, Drums, Bells and other Traps, Piano-Conductor part.

’

st Violin B and simplified part,
Altos (Mellophones), Viola and simplified
and simplified part, Oboe and simplified
and simplified second part,
one in treble clef and Tuba,
lody Saxophone and simpli-

Piano-Conductor Part, 75 cents

Vols. I and III in Preparation. Send for Free Sample Part of Vol. II.

CARL FISCHER, Inc.

New Yorlk

PARAMOUNT BANJOS

are world-famous, having been
made so by public approval.

This severe test is proof of gen-
uine merit, instantly visible.

To withstand public test, it must
be the best. A purchase of a
Paramount Banjo, therefore, is
a safe investment.

Send for Free Catalog

WM. L. LANGE, i\’ |

ALLEGIANCE

A Stirring Patriotic March in 6/8 Time

Hear it Played by the United States Marine, Army
and Navy Bands at Washington, D. C.

BROADCAST FROM COAST TO COAST

Com osed by Albert Shutt, writer of I BOUGHT A
ROUND TRIP TICKET (And I'm never coming
Back) and MEMORIES OF CHILDHOOD DAYS, for
vocal-piano.

Allegiance, full Band., .60 PianoSolo ........ 40
Vocal-Piano. . ......... . 35 Quartette......... .15

Order from your Local Dealer
Dealers, order records of this great Band number, at once.

ALBERT SHUTT, Mus. Pub., Topeka, Kan
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MUSIC
JACOBS' ORCHESTRA MONTHLY

Seanist Gaiery, Bolero .................. ... Paul Eno

Full Orchestra and Piano

CoroNaTION, Rock or Acrs, Nearer, My Gob, To
Taeg, O Husprep ... ... ... Arr. R. E. Hildreth
I'ull Orchestra and Piano

JACOBS’ BAND MONTHLY

Spanisi Gaiery, Bolero .................... Paul Eno
INDIAN SaGwa, Characteristic March . ... Thos. S. Allen

MELODY (For Piano or Organ)

Tue IroN TraiL, March .................. Ernest Smith
... George L. Cobb

Carl Paige Wood
.. Yellen & Bigelow

Asia Minor, Fox Trot
Ioe Hours, Waltz ...........
Tue Barrie SonG or Liserry. .. ..

Pennsylvania — The new band of the Morrisville High
School has now been organized slightly over two months,
and, at the last reports received, numbers over thirty
pieces. Most of the members are beginners, instructed
free of charge; on the clarinet by Miss Ellis, supervisor
of music, and on the brasses by H. S. Gutknecht, the direc-
tor. I'unds were raised to start the band by an organiza-
tion composed of the students and faculty. The school
has also a twenty-piece orchestra, under the supervision
of Miss Ellis, and a bugle and drum corps, instructed
by Mr. Gutknecht, and Eddie Mountford, drum sergeant
of the local American Legion Corps. 'The principal,
Mr. Charles H. Boehm, is actively interested in these
various organizations.

— esere

PUBLISHER'S STATEMENT

of the ownership, management, etc., of “JACOBS' ORCHES-
TRA MONTHLY,” “JACOBS' BAND MONTHLY,” and
*“MELODY" published monthly at Boston, Massachusetts, as
required by the act of August 24, 1912,

Name Post Office Address
Publisher — Walter Jacobs, Inc. Boston, Mass.
El‘dltor—— Norman Leigh (Arthur C. Morse) Boston, Mass.

Learn to play popular jazz on piano, saxo-
phone, banjo, ete.,with latest breaks and
lls. Write for free Home-study booklet.
AXEL CHRISTENSEN SCHOOL
739 Kimball Hall Blde.  CHICAGO, ILL.

ging Editor — C, V. Buttelman Boston, Mass.

Business Manager — C. V. Buttelman Boston, Mass,

Owners — Walter Jacobs, Inc. Boston, Mass.

— Walter Jacobs Boston, Mass.
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(Seal) HOWARD P. COBB, Notary Public.
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KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
" institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

HE first four volumes of The Stririg Players Ensemble
Repertory (For Four Violins With Piano Accompani-
ment), compiledand arranged by Karl Rissland, and publish-
ed by Oliver Ditson Co., Boston, Mass., are recently off the
press. Thesehooks are devoted to pieces in “Grade One—
First Position”, with the viola available in place of violin IV,
cello ad lib. Volume T is titled “Ten Simple Pieces (Pre-
paratory)”, and is written for the open strings or with
easy fingerings; Volume II, “Ten Folk Melodies”; Vol-
ume III, “Ten Familiar Melodies”; and Volume IV,
“Ten Miniature Classics”. The reputation of Mr. Riss-
land in the field of violin pedagogy is sufficient indication
of the value of the work, and the edition is quite up to the
standard set by the house of Oliver Ditson Co. These
books will be reviewed elsewhere in an early issue.

DIVE pieces (Dance Moods), by René Corday, Valse
Claire, White and Green Jade, In the Spanish Mode,
Mariposa Negra (Tango), From the Gay Ninetics, have just
been published by J. Fischer & Bro., New York. These
numbers are issued separately in' attractive slip-covers.
The printing and engraving are worthy of this house,
which is somewhat exacting as to its editions. Bach num-
ber is priced at fifty cents.

AT THE Supervisors National Conference, held last
month, Gamble Hinged Music Co., 228 South Wabash
Avenue, Chicago, presented as souvenirs to the visit-
ing members an abridged edition of Musico-Dramatic
Producing (A manual for the Stage and Musical Director),
by Charles T. H. Jones and Don Wilson, consisting of
representative chapters from the complete work, which is
now in preparation, and which will be issued at $2.00 the
latter part of June. Accompanying the abridged copy was
a special advance publication offer at a price of $1.50, good
until June Ist.

Charles T. H. Jones, one of the co-authors of this book,
has staged three hundred professional plays, operas,
musical comedies, and extravaganzas, including The Firefly,
Sultan of Sulu, King Dodo, and the first performances in
English of Thats, and Tales of Hoffmann. e is at present
Director of the Civic Light Opera Co., of Chicago. Don
Wilson, who collaborated with Mr. Jones, is composer of a
number of popular operettas and musical comedies, among
them, Purple Towers, The Lucky Jade, Sonia, and Blucbeard.
He is also prominent as an arranger and music editor.

The table of contents of the complete work would appear
to cover the title subject most thoroughly, and the sample
chapters included in the abridged edition, which is before
us at this writing, are most explicit. If any of our readers
should have use for a book of this nature, we suggest that
they write Gamble Hinged Music Co., for full details.

FISCHER & BRO., 119 West Fortieth St., New York

* City, have recently issued a transcription for organ and

piano, by Hans Hanke, of Saint-Saéns’s The Swan. It is

believed by the publishers that this arrangement will make

a strong appeal to both church and theatre organists in
cases where a piano is available.

HE Browne Murray Music Co., 1658 Broadway, New

York City, have recently released three songs, Time
Flies, by Jack Mahoney and Frank E. Hersom (the latter
familiar to readers of this magazine through his music
that has appeared herein from time to time); Smilin’
Through the Rain, by Jordan S. Murphy; and If (It Makes
Any Difference to You), by the last named writer. The
publishers claim that these numbers are already making
considerable showing and that they promise well in the
matter of future popularity.

LD GLORY GOES BY, a new march recently published

by Joseph T. Dunham & Co., Chatham, N. J., is in

the stirring and popular 6/8 rhythm. The publishers
claim that this number has already shown great promise.

FOLDER on the King “Voll-True” alto saxophone is at

hand. 1t is claimed by the H. N. White Company,
5225 Superior Ave., Cleveland, Ohio, manufacturers of
King instruments, that this new addition to their line is
the result of a canvass of the foremost players as to the
faults these had found, and the improvements they desired,
in saxophones. Starting with the premise that the mouth-
piece, mouthpipe, and reed, are about eighty per cent of the
instrument, they built a mouthpiece to produce a certain
quality of tone, to increase volume, and to make for easier
playing, and then built the balance to this foundation.
Their slogan for the King “Voll-True” saxophone is,
“I'wenty-Two Times Better!” The H. N. White Co.
will be pleased to mail the circular referred to on request.

Clarinet Playing Made Easier

with this

Modern Clarinet

Silva -Bet has taken
another stride forward.
It 1s now available wsth
all holes covered!

OR years it has been our business to “iron out”
the difficulties of clarinet playing. Now, we
have perfected a device that eliminates one
of the greatest difficulties encountered by the

clarinet student — covering all holes while manipulat-
the keys with the little fingers.

Our new device dispenses entirely with rings,
padded keys being used to cover the holes, as on flutes
and saxophones. With this device, the slightest touch
on the key covers the hole completely and securely,
making the Silva-Bet with covered tone holes as easy
to handle as a saxophone.

For the Silva-Bet with covered tone holes, in
the plain Boehm system —in either one-piece or two-
piece style (Catalog No. S21PO and S21PT), complete
in case, the price is $150.00, only $15.00 more than
the corresponding Silva-Bet with ring keys.

e/

s
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For further information,
see your dealer or write us

The
Cundy-Bettoney Co.

Jamaica Plain, Massachusetts

Cat. No. S21PO

Your opportunity to buy. 'The entire stockis offered for sale to all. 70 Old Master

violins, 55 other old ones, and plenty of new violins. 18 old violas, 30 fine old cellos,

a few new ones. 5 fine old basses and 3 new ones. Large lots of old and new bows,
Strings, accessories, odds and ends.  Fixtures, workshop, tools and store.

Call or Write

s Retiring from Business m

S. PFEIFFER, 130 West 48th Street, New York, N. Y.

State which is wanted.

EVERY SCHOOL-MUSICG LIBRARY SHOULD INCLUDE

Youth Triumphant Overture

By ROBERT W. GIBB. Band and Orchestra (same key). Sample solo cornet or 1st violin parts on request.
ass.

WALTER JACOBS, Inc., 120 Boylston Street, Boston,
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“EASY TO PLAY”

“TINE WORK, LAD! 4 few aweeks
ago I was afraid you couldn’t
make the grade. But those wolf
noles are gone now. Aren’t you
glad you took my advice and
bought the new Conn? ?

“T'LL SAY I AM! 4 month ago I
couldn’t get much out of a
clarinet but a bunch of static.
But this easy-playing Conn soon
straightened me out. Now I
know that a musician can’t be
any better than his instrument.”

lnstruments That- Hasteu Suecess

CHOOL BANDS and school musicians equipped

with Conn instruments will invariably be found
giving a splendid account of themselves. Among
the prize winning school bands and soloists at the
state and national contests there is always a strik-
ing preponderance of Conns.

modern quantity production economies, Conn in-
struments cost you no more than any other so-
called standard make.

Free Trial — Easy Payments

Any Conn instrument will be sent for free trial
to prove its excellence. Easy payments if desired.

The reason is plain. Conn instruments are easier
to play because of inherent correctness of design and
precision of manufacture. They are the product of

Mail coupon for full details and interesting book
on saxophone, cornet, trombone, clarinet or what-
ever instrument you prefer.

patented  production methods which
Conn controls. Their ease of blowing
and more responsive mechanical action
cnable pupils to make swifter progress
and advance to greater musical success.

Special Service for Music Supervisors
Music supervisors will find Conn's Band
and Orcslcstm Charts invaluable as
teaching aids. Complete set of charts on
18 instruments um[ text book, ““How
Music is Made,”” sent postpaid for $1.00.
about one-tenth retail value.

A Conn gives the player confidence.
He knows that his instrument is a dupli-
cate of those used by Sousa and the
world's greatest artists. He takes pride
inhisinstrumentand prideinhis playing.

Conn’s new band organizing plan
makes it possible to start with beginners
and have a playing band in 60 to 90 days.

Factory organizers handle all details.
JOHN PHILIP SOUSA Full informationand book,*‘Band Organ-
e izing Made Easy,”” sent free on request.

vilue of any band at least 50%.

And because Conn is the world's larg-
est manufacturer of band instruments,
cquipped to take full advantage of

| C.G. Conn, td.,592 Conn Bldg., Elkhart, Ind.
[j Send free book, **Band Organizing Made Easy.”
I D Send free book and details on.

D Send complete set of charts and book, ' How Music Is Made.'
I enclose $1.

AT |
I
I

instrument.

WORLD'S LARGEST
MANUFACTURERS of

BAND INSTRUMENTS l
:

e

Name___ U ——

St.or R.ED.

—l Town. SO

Sttt —
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Facts and Fancies About Things and
People in the World of Music and

Musicians 4 & 4 4 &

5
Sousa — The Movement Grows —
Good Advice—National H. S. Band
Contest — Bricktops — Brass Bands

The Senn High School Band of Chicago, Capt. A. R. Gish, Dir.

The National High School Band Contest

lint, Michigan, is the scene of the National High School
Band Contest which takes place the 22nd, 23rd, and 24th
of this month. Any professional musician who can arrange
to witness this tremendous event, will find himself well
repaid. Thirty-five or forty of the finest high school
bands in the country, aggregating in the neighborhood of
2500 young musicians, will be on hand to contest for the
national title. Anyone who doubts the growing importance
of instrumental music in the schools of America, needs only
to witness this spectacle to be utterly convinced.

Capt. A. R. Gish and his Senn High School Band of
(Chicago, 1929 champs, will be on hand to defend their
title. If they are able to do it, it will be because the band
is better this year than it was last. And in that state-
ment there is no implication that the band was not plenty
good last year. Tt simply means that the quality as well
as the quantity of American school music is increasing by a
marked degree with each passing season.

Professional musicians who qualify themselves to teach
music in the schools will be well repaid for their efforts,
and find little difficulty in obtaining employment. Have
you ever thought of preparing yourself for this oppor-
tunity?

Brass Bands

“Kvery city should have a municipal band. There is
nothing like music to stir the soul of humanity and create
harmony, satisfaction and good-fellowship.

“Why do they have bands in the army?

“Why do they have bands in the navy?

“It is for the express purpose of keeping up the morale of
those organizations.

“Very well, the same should be true then of keeping
up the morale of a town or city.

“Public band concerts are beneficial in various ways, not
only in keeping up the morale but in keeping people out
of mischief.

“Persons who really enjoy music are about the last ones
to get into trouble. They are not looking for thrills of
the adventuresome kind. They receive their thrill from
the satisfaction they have in interpreting the vibrations
of others’ souls — so to speak.

“There is no denying the fact that music is the poetry
of the soul, and every musician is a poet at heart whether
he can write a quatrain or not.

Some Good Advice For Musicians

“Q. Tam a young man 26 years old and have had little

husiness experience outside of music. I have followed
that profession; traveling with dance orchestras and
vaudeville ever since graduation from high school. I realize
now that for a dance musician there is not any future. I
have planned to enter an electrical school, and would like
to prepare myself for a radio operator. What do you
think the opportunities would be for that particular hranch
of work, or would you suggest some other branch?”

“A. A man who is 26 years old, who wants to give up
his present occupation, but is uncertain as to what other
occupation he prefers, is urgently in need of self-examina-
tion and expert vocational counsel.  Why should a young
man who has had from six to eight years of experience as a
musician stop with dance halls or vaudeville? Why not
get out of them? If he is ambitious and has skill as a
musician, and is financially able to go on to school, why
should he not capitalize his experience, go to a school of
music and forge ahead in his real profession? Certainly
he should not give up music until he has taken stock of all
his personal and . economic resources and given mature
consideration to the selection of an occupation to which the
rest of his life is to be devoted.”

The Morning Oregonian, Portland, Ore.

Band Camp Movement Grows

Iurther evidence of the increasing growth of the school
hand movement in America is the fact that this Summer
three band camps are assured for our young musicians,
and a fourth is contemplated.  The band camp idea came
into prominence two years ago when the first National
Migh School Band and Orchestra Camp was inaugurated
by Joseph E. Maddy, conductor of the National Iigh
School Orchestra.  In 1928 he conducted the first National
High School Band Camp-at Interlochen, Michigan. This
summer will mark the third successful season of the camp's
operation.

At least one new band camp is to make its appearance
this summer. This is the Winona Band and Orchestra
School which is to be conducted under the direction of
(. R. Tuttle at Winona Lake, Indiana.  Plans are pro-
aressing for a similar institution somewhere in the Fast.
No definite information as to its establishment has, how-
ever, as yet been received. The Wainwright Band and Or-
chestra Camp, the original summer encampment of its kind,
is anticipating the most suceessful season in its history.
"This camp is under the dircetion of J. W. Wainwright.

Bricktops on Dance Tour

Dancing America is now enjoying a brand new treat.
“The Bricktops ", America’s greatest girl band, are now on
a dance tour.  This is the first time in ballroom history
that a girl name-band has been hooked for such a tour,
and first reports indicate that the red-haired young ladies
are doing things to American dancers that have never
been done before. - With their Conn instruments and
their charming young director, Bobby Grice, “The Brick-
tops” are proving a new sensation in danceland,

Without Benefit of Talkies

An interesting experiment is now heing conducted by
musicians in Pittshurgh.  We quote a description of the
venture given by Karl B. Krug, dramatic critic of The
Pittsburgh Press.

“Silent motion pictures are coming back to Pittsburgh.

“Sixty members of the local musicians’ union, with the
official sanction of Joe Weber, international president of the
organization, have formed a cooperative company, the Cina-
music Corporation of Pittshurgh, and have leased the Gay-
ety Theater, Sixth St., from the Columbia Amusement C'o.

“The musicians will open the house Friday night,
March 14, with a bill-of-fare of silent photoplays, a 60-piece
symphony orchestra and a stage band of 30 or 40 men.

The first picture to be shown will probably be “Joan of
\re,” a Irench production which won laudatory reviews
from New York critics a few months ago.

“The shows will run continuously from 11 a. m. until
11 p. m. at a low admission rate.”

A Neglected Opportunity for Composers and
Arrangers—The Military Band

Speaking of the military band as a distinet musical me-
dium, in a recent issue of Musical (‘anada, Capt. Charles
O'Neill, Mus. Doc., says that it ™. has become so
much a part of the general life of today by its universality,
50 to speak. reaches such an enormous public and has such
a wonderful educational value, that it is a matter for sur-
prise that creative musicians have not given it the consider-
ation to which its qualifications and*attainments undoubt-
edly entitle it. That is one of the reasons (there are
others) why it does not yet occupy its rightful place in the
musical world, and it cannot hope to do so until the leaders
in the art grant it due recognition as a worth-while distinct

medium by writing music designed for a

“There is nothing that stirs the sensi-

tive soul of mankind more than music, and
that accounts for people whose ears are
out of tune to harmony being shocked
when a Bb is played and it should be
C#.
“Frequently, writers in metropolitan O enough
cities take a ‘shot’ at the country band.
That is just where they show their igno-
rance. They do not know what music is.
All they can do is to grind out, in the
vernacular of the sports writer, a bunch
of ‘dope.’

“Municipal bands are a necessity, and
every town and city should be proud of

soul of the

bland, pink,

I course

band ablare full tilt the other night, and I surrenc
marches as when I heard him lead the Marine Band years and years ago.

What is the secret ngf the spell?

seems to have as many hands as Briareus.  He delightsin his work
he radiates light, heat and magnetism. e reaches for a pistol at a climax and
blue about him like a Western sheriff in the movies.
and at his most strepitant like Vulcan in his smithy
unruffled, circumspect as ever, and the audience laughs and is in uproar as he hows
apologetically for the devastation he has wrought.

SOUSA, BANDMASTER PAR EXCELLENCE

By FULLERTON WALDO

Sousa needs a protagonist as little as he needs a press agent: there are trumpet®
in his own band to shake the welkin with his name and fame.  But T heard his
lered to the rhythmic fascination of his

Consider any part of the dynamic, rhythmic
battery is an electrifying gentleman who, when he swings the “Hk'l\ crosswise,
- his enthusiasm

He lays on at his gentlest like Macduff,
e comes out of the detonating ordeal

performance by a wind-band of sym-
phonic proportions.”

Capt. O'Neill has touched a vital point.
There is indeed a serious need for com-
positions and arrangements made espe-
cially for the symphonic  wind-band.
That this need, however, cannot long re-
main unsatisfied is hardly a matter for
doubt. There are now about 23,000
school bands in the United States alone
spreads and the number is constantly increasing.
makes the air These hands range in size from a score
of members to several hundred members,
and, at the present time, music publish-
ers are attempting to satisfy the demands

entity.  The

its municipal organizations.” The attitude of Sousa as he leads is the amusing index of the facility attained.  Ile has but to of these organizations with arrangements
- The Toledo T'imes. start the music and it runs itself. So he stands and swings his hands complacently by his side, that are hardly more than make-shift.

Army Band to Tour in the Fall

On account of the very favorable reac-
tion from the cities which have been vis-
ited on previous tours of the U. S. Army
Band, the Secretary of War has author-
ized another tour by the band this fall.

This will be the fourth concert tour of
the United States that has been made by
the Army Band.

the greater

as a good and
toward himself by
times even turning his back on his brilliant ensemble,
amusement of his hearers,

What a wizard he has been at sensing just what cachiinstrument can most con
to do!  The enticing fluency, even in its flow as oil outpoured from a cruse, is
your feet seem to listen with your ears and beseech you to release
What a waste of one-steps and two
sing accents and pulsations, and a
melodious transition gives way to the coda ina tremendous resumption of the cogent melody
— The Billboard.

tible invitation to the dance; ! S
them from their circumspect static position on the floor,
steps, the young people feel, as thought dances with those rou

happy child would in playground gestures, now and then u\n_ln-lmu the music
an insweeping motion as though raffing together sheaves of llw‘ notes, some-
as if studiously ignoring his virtuosi, to

genially be asked
an almost irresis-

It is almost impossible for the director of
4 band of more than 80 pieces to purchase
suitable arrangements for his organization,
Ie is forced to write many of the parts.

This is, of course, not exactly what
Capt. O'Neill complains about, but it is
pertinent to the question. And the
question, in the final analysis, boils itself
down to the fact that the military band
needs music badly—all kinds of it.

A
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After years of search, the master violinist discovers
some rare old Cremona fiddle, hiding beneath its amber
varnish the magic touch of Amati, Stradivarius, or
Guarnerius.

A fortune s its price, yet he pays it gladly. Inall the
world there may be only a dozen instruments worthy
of his art. They cannot be duplicated.

But the newest beginner on a wind instrument may
have the inspiration of an instrument fit for the great-
est artist, at a price well within his means. For the
genius that York lavishes upon its models is repro-
duced many times over.

Thirty thousand dollars for a cornet? The House of
York has expended this and greater amounts — time
after time — upon some detail of design, some prob-
lem of metallurgical research, some ingenious manufac-
turing process —to improve a single model in its
comprehensive line.

And such a cornet or trumpet — matchless in tone,
eager in response — may be purchased for well under
a hundred dollars, the price of a very mediocre violin!
To the trained musician, price is no object in his

search for perfection. But he finds, in York
Instruments, everything he seeks — at a
price no greater than he might be
asked for other “standard™ makes.
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Antonio Stradivari (1644-1737) brought the

violin to its highest perfection. The few mar-

velous specimens of his work that survive are

sought at fabulous prices by the world’s great
violinists,

To the student, price at first looms large. He will be
tempted by a multitude of grossly inferior makes whose
appeal is based on price, and price alone. Yet the
slightly greater initial cost of a York is repaid, a dozen
times over, by the added progress and inspiration it
brings to his first year's study.

Would you like to try a York Instrument—without
cost or obligation? Would you like to see the York
catalog? Then write to the address below for details.

YORK BAND INSTRUMENT COMPANY
Makers of GOOD BAND INSTRUMENTS Since 1882
Department 3230-F GRAND RAPIDS, MICH.

The cornet has been called the
“coloratura soprano™ of the
brass choir. Its rich, full tone {s

Yo insisted upon at all school band
contests. York offers a new,
greatly improved model to fill
this new and musically logical
demand.
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Music Supervisors National Conference--Chicago, 1930

THA'T America needs, if it is to become a more musi-
W cal nation, is more musical amateurs.” If we
were asked to epitomize the motivating thought of
the recent National Conference of Music Supervisors, we
could do no better than quote this portion of a sentence
from the address of Russell V. Morgan, newly elected presi-
dent of the Conference. The increasingly broadened pro-
gram of musical instruction in the schools has marked the
passing of the well-intentioned music instructor who lived
and labored surrounded by an aura of mistaken if sincere
idealism, believing that his sole mission in life was to
create artists from the raw material furnished him and
that his success was gauged only by those students who,
possessed of the rare combination of native talent and un-
quenchable ambition, actually did become artists, more
or less. By the same token, the large majority of pupils
who persistently attended the clinics of these earnest dis-
ciples of art for art’s sake without showing any signs of
bursting into the glories of the professional performing
field toward which they were herded, were looked upon as
failurés and of no consequence either to themselves or to
the teachers.

Music study these days is for folks, not for potential
artists alone; boys and girls and men and women, because
of the school music movement and the activities of such
agencies as the Playground and Recreation Association,
are enabled to refresh themselves at its fount by dipping
into the personal experiences of self-performed music with
their own horns, fiddles—or whatever they “took” lessons
on.

The principal job of the public school music directors,
supervisors, and special instructors, of whom there were
some five thousand in attendance at the recent Confer-
ence, is to launch the young people of America upon a
musical experience that has its beginning in school and
continues through life. An important but secondary
function, when all is considered, is to discover unusual
talent and point the youngsters who possess it in the right
direction. This, it has been learned, oftentimes sadly, is
not as simple as it would seem or has seemed in the past,
since it has become more and more obvious that excep-
tional musical talent is not the only essential to a success-
ful professional career. Indeed, many a person who has
more than the usual musical endowment is best fitted to
wage life’s battle as a business man, a lawyer, doctor,
preacher, or a skilled workman. It would sound as rank
heresy in the ears of our old music teacher, but we say it
fearlessly! A man is better off, his family is better fed
and happier, and the world receives more benefit, if he be
a fine amateur musician who makes a good living as a first-
class plumber, instead of an almost-great artist who neither
makes a good living nor gets any large amount of joy or
satisfaction from his talents and training.

That the viewpoint in this regard has changed radically
is emphatically demonstrated in the almost countless
school music festivals and non-professional events, as well
as in the day-by-day routine of the music departments of
the schools themselves. The supervisors' conferences
alone have supplied sufficient evidence to convince the
thoughtful person.

Probably the first National Orchestra at Detroit did
more than has anything else up to this time to focus public
attention upon the work of the school music departments.
Each succeeding convening of the National Orchestra has
brought forth a new crop of young players, and although
anyone who heard the concert at Detroit in 1926 would
have thought it impossible, each succeeding crop has been
better than the previous. The orchestra has served to
bring sharply to public notice hundreds of young musicians,

By C. V. BUTTELMAN

samples of the product of large and small schools through-
out the country. Of course, carefully selected samples —
no doubt better than average in actual and potential mu-
sicianship — but probably pretty much run-of-the-mill as
boys and girls and future citizens.

We have no statistics to prove our contention, but we
are convinced that only a small portion of these young
people are planning to make music their vocation. We
have talked personally with a great many of the boys and
girls and we are frank to say that they have a better appre-
ciation of music in its true relation to life than nine out of
ten grown-ups within or without the professional field.
True, a goodly number of them are destined to become art-
ists, teachers, and supervisors of tomorrow. In passing, it
may be said that there were in attendance at the Chicago
Conference several members of the first National High
School Orchestra who are now actively engaged in, or con-
tinuing their preparation for, professional work, mostly in
the school field. This is as it should be. But as such activ-
ities as the National Orchestra increase in number, it is
to be expected that there will be a decreasing ratio of
participants who attempt to follow music as a vocation,
with consequent increase in the number of musical ama-
teurs referred to by Mr. Morgan.

From the practical side this seems to afford a promising
picture. With a music-loving public, constantly aug-
mented by large numbers of musicians who are not “pro-
fessionals”, and do not care to be, there will be broader
and more profitable opportunities for the artists who will
be sifted out of this great mass of trained music lovers, and
who possess the qualifications, in addition to musical
talent, required for the highest achievements in the artistic
or professional world.

In Re:

The Army
Bandleaders Bill

HE Senate passed this measure

April 17th. Its future hangs on
two things: Passage by the House,
and, following this, President Hoover’s
signature. It is the earnest desire of
all members of Congress to reflect the
wishes of their constituencies, but
these wishes must first be made
known to them. Friends of the bill
should get in touch with their Repre-
sentatives in order that these may be
in a position to act in this matter in
accordance with popular sentiment.
Write today— tomorrow never comes!

—N.L.

E have heen asked what we considered the outstand-

ing feature of the Conference. Our answer is, as it
has been in reply to similar questions regarding previous
conferences, the spirit of the supervisors themselves.

Practically every report of the Conference carries the
same thought; it was, to quote a contemporary music
magazine, “the greatest of all supervisors’ conferences,
and one of the most important events of its kind in the
musical history of America”. The program was almost
too stupendous; in fact, it was just that for any individual
who conscientiously endeavored to take it all in, and
many a convention addict, seasoned in the ways of average
gatherings for which the name “convention” furnishes an
excuse or at least a title, found himsell almost completely
hors de-combat before the Conference was half over.

Not so the supervisors. Leastwise, they appeared to be
up just as early on Thursday and Friday mornings, look-
ing just as cheerful and fresh, as they were on Sunday and
Monday mornings. Almost every session started on
time — and started with an audience. If you were late,
you took a back seat because those in front were filled
and thus through every day, with each night finding one
resolved to retire early, but utterly without a chance of
doing so because there were so many wide-awake super-
visors in the lobby and corridors long after the evening
“sings” were ended.

The supervisors were there, bent on making the most of
what was offered them. They are an earnest, hard-
working lot of people, but despite the seriousness with
which they went about on the business of the Conference,
it was quite apparent that they had just as much fun, and
probably more fun, than do the folks who go to some other
conventions — and entirely minus the not altogether
pleasant after-effects for which some of the other affairs
are sadly noted.

[FR()M the practical standpoint of the supervisor, what
was the outstanding feature of the Conference?”

We asked this question of a young man in his first year
at the helm of a school music department. Said he,"“The
whole affair is so marvelously helpful that I cannot pick
out any one thing as outstanding, although I presume I am
getting the most good from the convention sessions. The
inspirational and educational addresses by such men as
Dr. Edward Howard Griggs, Dr. Percy A. Scholes,
Dr. James L. Mercedes, John Erskine, and Otto Miessner,
have given me something that I probably could not have
gotten in any other way; certainly not at such small cost
in time and money. You don’t know what it means to a
person who lives in a Dakota prairie town not only to see
and hear but even meet such persons as Walter Damrosch,
Karl W. Gehrkens, Rudolph Ganz, and the many other
nationally-known artists and educators who are here. One
surprising thing is to find that these famous people are just
ordinary folks and as easy to talk to as though they were
neighbors. I tell you it has been a wonderful experience,
and T owe a lot to the Conference.”

“To me,” said another Conference member, “the great-
est benefit the meeting affords is the opportunity to get
acquainted with other people in my line of work, and to
talk shop with them. 1 am going home with a whole bag
full of new ideas and also with a greater degree of confi-
dence and ambition for the future.”

And the next man had another answer: “The greatest
experience presented by the Conference in my opinion was
the concert of the National High School Orchestra,” he
said. “I have read about this orchestra and the wonder-
ful work ‘being done by Mr. Maddy and his associates at

Continucd on page 46




Shooting Interlochen

By JAMES C. HARPER
Director, Lenoir (N. C.) High School Band

In this article the author tells of the practical use made by him of a
motion picture camera in the matter of school music work. Armed
with one of the somewhat marvelous modern amateur outfits, he
visited the National High School Orchestra and Band Camp and
there made shots of the various activities with the idea that they

would prove of value to him in instructing the students at Lenoir.
His expectations were fully realized, and some of the ways in which
these films proved their worth are here recounted.

OUNDS dangerous, doesn’t it? But at
least the motive was all right and,
strange to say, the folks at Interlochen
didn’t seem to mind the shooting at all.
In fact, some of them seemed a little
flattered to be shot. But let us go

hack to the beginning.

The writer was not thinking of shooting at
all when he first began reading about Inter-
lochen and the National High School Orchestra
and Band Camp. Michigan seemed a long
way off from North Carolina, but the more one
read and studied the question, the more one
was impressed by a realization of the many
ways the training obtainable at Interlochen
could be made to help the playing and musician-
ship of the high school students in the Lenior
High School Band. That put all doubt out
of the question, and the necessary check for
reservation went on to Mr. Maddy as fast as
Uncle Sam’s mail service could carry it.  Then
the “shooting” idea was born, and so, when the
grips were packed, the necessary outfit was
included.

Late in the afternoon of the day before camp
was to open, we piled off the train at the little
Interlochen station, and blinked at the only
two visible objects. One was the railroad

station itself, and the other was Mr. Maddy,
standing in the rain, but extending a glad hand
to, and wearing a welcoming smile for, the weary
travelers. We looked about for the Camp, but
learned that we must climb in Mr. Maddy’s
car and ride some distance up into the big
woods before reaching our destination. At
length we arrived, and the misty reaches of the
lake formed a background for this first impres-
sion of the National High School Orchestra and
Band Camp and all we hoped it would mean.

Names of the Faculty Convincing

A mere reading of the organization’s plan
and method of work at the camp, especially
a reading of the names of the capable people
who were working hard to help each student
gain the utmost atom of value from his sum-
mer, would be sufficient to convince the reader
of the wonderful atmosphere and breath taking
results that are common experience all summer
long. When some of the finest musicians in
the country set about the business of intensively
training the best high school musicians Young
America can produce —a group of high school
students who are intensely in earnest and do
not need to be prodded — there can be only
one result. Capable people, with a common

N.H.S.0.AND B. C. BAND AT THE 1929 CHERRY FESTIVAL, TRAVERSE CITY, MICHIGAN
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end in view and willing to work together for its
fulfillment, can always achieve a common end.

But what has all this to do with shooting?
Well, T was coming to that — just have pa-
tience! The writer went to the camp at
Interlochen, not to get credits, nor spend a
pleasant summer, nor even develop his own
ability; he went to bring home the utmost
possible in theory, practice, and training, that
would help in improving the Lenoir High
School Band. Experts were there in many of
the things that the Lenoir Band hoys needed to
know, but the kiddies from Lenoir could not be
there in person to get the story first hand. The
answer was “motion pictures”, and here is
where the shooting comes in. The writer took
many a note and copied down many a scrap of
valuable information, but his best note-book
is the movie film that shows exactly how the
National High School Band marched, and what
the marching order was. It shows the best
teachers of drum-majoring giving their signals
and twirling their batons; first slowly, then
faster. If some Lenoir student cannot, at first,
grasp just exactly how the thing should be done,
the film can be run over and over again as often
as is necessary. I have a strip showing one of
the classes in conducting as they gaily wave
their batons, leading the imaginary orchestra
to new flights of musical glory; another showing
aclass of fifteen harp players as they practised
for a section rehearsal; a strip of the marching
bands and drum corps as they took part in the
famous Michigan Cherry Festival in Traverse
City; another of the National High School
Orchestra as it played, the same day, for the
happy people. Here is the musical fisherman as
he proudly swings the string of fish he has
brought from the lake; there, the swimmers,
the sail and motor hoat enthusiasts, and scenes
of the many other things that lure folks to the
lakes near Interlochen. In fact, it is an actual
record of the summer, which can be shown to
one’s friends as often as desired. In school
work, it not only shows how the things should
be done, but it builds enthusiasm at the same
time, and, I have found that after seeing the
pictures, the kiddies can hardly wait to begin
practising.

Of course many of the best things at the
camp can’t very well be photographed. Our
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movie camera, for instance, does not take talkie
film. - An orchestra or chorus may be producing
soul-gripping music with so little motion that
the moving picture looks almost like a still
photograph. You can’t take pictures of the
camaraderie and friendships formed at such a
place, among such congenial people; but you
can take pictures of the friends. We did that
very thing. All the fellows who roomed in the
cottage with the writer, and many of their
friends too, had to walk mincingly down the
front steps, with instrument under arm, and
then pause casually to play a few notes before
the movie camera. Later, we ran the film
reversed to see if any of them would stumble
in walking backwards up the steps. Not even
the big bass saxophone bumped the doorway
as its owner backed in! Mr. Maddy and
Mr. Giddings didn’t escape either. Too many
Lenoir youngsters wanted to see those men.
They smiled their broadest smile, and the
camera recorded the same. _
However, the showing couldn’t wait until
the films got home to Lenoir. The boys and
girls of the National High School Orchestra
and Band Camp wanted to see for themselves
how their marching had looked, and how their
friends had showed up as movie stars. A pro-
jector was rented, and the films made at Inter-
lochen were run off, as well as a few of the gang
back in the Lenoir High School Band. There
could certainly be no question but that the

youthful audience got the thrill they had
expected.

By the close of camp, the going was too good
to stop, so the writer went to Culver Military
Academy, in Indiana, for the closing exercises of
summer school, where someof hisformerstudents
were playing in the Academy Band. Again the
moving picture camera came forth and re-
corded for the boys in Lenoir all it saw. There
was much to see, and not the least was a rowing
race in which the Culver crew won, with a
former Lenoir boy pulling stroke. From a
vantage point in a launch following the races,
the camera clicked away merrily. Parades,
cavalry drills, campus and lake views, and,
best of all, the Culver Band, all came home to
tell their faithful story to the boys in Lenoir.
Not a detail was overlooked, nothing was
forgotten.

Films as Useful as Expected

The films made at Interlochen have proved
to be as useful in practice as it was expected
of them to be. They have aroused enthusiasm
among students at Lenoir, and this enthusiasm
bas not by any means been confined to the
membership of the school musical organizations.
Motion pictures have the great advantage over
verbal or written instructions in that the
student thinks the ideas they put over are his
ideas, while in a verbal or written set of instruc-
tions he thinks the ideas are those of the teacher,

and he may, or may not, fall in with them.
I think it quite possible that a typical ex-
ample of how these pictures are used in our own
high school band might point their value to the
reader. The boys of the Lenoir High School
Band are notified that on a certain night (not a
regular rehearsal night) the motion pictures
made at Interlochen and at Culver Military
Academy will be shown. Those who care to
may come and see the pictures. Those who
do not come at this time will have a later
opportunity. At the appointed hour and night
the students are waiting at the door of the
building in tense excitement, and they hasten
to take their places in the band room, where a
sheet has been fastened to the blackboard
with thumb-tacks and the extension cord of the
projector screwed into a light socket. Several
students who are not members of the band
have drifted in, and they are cordially wel-
comed to come along and see the pictures too.
Before the run-off, the instructor explains
just what the film will show and why it was
made. This is necessary because few of the
films have titles, and some features might
escape the eyes of the students if their atten-
tion were not called to these facts in advance.
Usually several students have questions they
wish to ask, and these are carefully answered in
detail. Every student is on the edge of his
chair ready for the first glimpse of the things he
Continued on page 45

In Every Church an Orchestra--Why Not?

N AN average village church and Sunday school there
will usually be found enough players of instruments to
form an ensemble of some sort; perhaps material for a

veritable orchestra may be discovered. Players may be
recruited, as well, from among those outside the church.
My experience shows that players — players of a sort,
some good, some poor, with also a sprinkling of would-be
players who only need a little help, a bit of incentive, to
enable them to become players in fact — abound in the
average New England town. The trouble with village
musicians and would-be musicians seems to lie in their way
of regarding things musical. The usual habit of mind in
the matter of individual practice is certainly non-progres-
sive; this shows itself more in the adult player than in the
young. Yet evennow, when so much has been done, and is
being done, to awaken interest in individual musical de-
velopment, the village mind as to progress in music re-
mains singularly static. Unfortunately, the radio has —at
least temporarily — served to check individual progress in
music; or rather, let us say, it tends to the listening to music
instead of to the individual producing thereof.

The forming of a village orchestra, if the right director
can be found, is usually an incentive to practise collectively,
and among the younger players it is also an incentive to
individual practice. In the minds of adult players there is
usually a stubborn objection to individual practice; they
seem to feel above it. If a piece does not “go” after one
or two trials, their habit is to omit any and every measure
that is somewhat beyond their present ability! Such a
player either will manage in this shiftless way, or will refuse
to play that particular piece at all.

Glory Enough Is Scarce Enough!

An adult player tagged “violinist” or “cornetist” by
village acclaim — and who has played at all the festivities
round about for years — seems to feel that this fact is glory
enough for this life; the idea of it being easily possible for
him to attain to even greater glories by dint of individual
practice at home does not appeal. A mental attitude such
as this among the older players tends toward keeping the
musical atmosphere of a town static. The imagination is
stirred however, when the thought of orchestral playing is
circulated through a church community, and the response
is likely to be immediate.

"The reason why the plan does not commonly succeed is
because the person who usually begins and tries to carry

By MARION G. OSGOOD

on the organization of the orchestra is the minister, or
perhaps the Sunday school superintendent. As these are
not musicians, they do not know how to form and carry on
an orchestra. The superintendent, or the minister, may
have the plan very much at heart (knowing, as he does,
that a church ensemble would be a great asset as an aid to
church service), yet he is not able to see why a company
of players should not get together and practise, and in
time learn to play well together. If the vestry is given the
players for rehearsals, and if hymnals are lent them for
music — why can they not practise, and thus work out
their musical salvation?

A minister will announce from his pulpit that an orches-
tra is to be formed; he will suggest that all those desir-
ing to belong to said orchestra should see Mr. Smith or
Mr. Jones (neither of whom are musicians). A number of
names from the church and Sunday school are taken;
young people eager to belong to the proposed orchestra,
and eager to begin. However, there ensues delay; either a
cold snap occurs when the heating of the vestry is difficult, or
the matter of chairs to seat the players comes up for con-
sideration, or something else happens to hold back the
beginning of the orchestra for weeks. It hardly needs to
be pointed out that such delay is a bad thing; to get an
ensemble into playing shape takes time and plenty of it
(especially in the case of young, immature players), and
to first arouse the young people’s enthusiasm and then keep
them a long time in suspense is not well, as their enthusiasm
is likely to die out, and without enthusiasm the orchestra
plan will never succeed.

However, at last a first rehearsal is arranged, and e
dozen boys and girls from the Sunday school meet in the
vestry. There are violins, a cornet, a cello, and a trom-
bone. A number who play the piano are also present.
Several among these aspirants can play fairly well; the
rest should not be considered, since they have not taken
enough lessons to be available.

As there is no leader to instruct them in this matter, and
as the worst players are always the most keenly anxious to
belong to an orchestra, arguments between the pretty good
and the very poor players follow. Much time is spent in
trying to tune to the decrepit piano. Several violin pegs
refuse to turn, either up or down; one E peg breaks off
short; one A string and two E strings snap spitefully in

the player's face. The cello €' peg refuses to budge. The
boy player, one of the best players there. is finally forced to
lay down his instrument in vexation. The cornetist finds
it impossible to tune his instrument to the very-much-
below-pitch piano. Fach of the three piano players feels
deeply within herself the call to be the pianist of this
orchestra. The trombone player is one of those who cannot
play but thinks he can. He should be gently shown the
door and advised to hunt up a teacher as soon as possible;
yet, as there is no one in authority present, he remains, to
torture the ears of one and all with his attempts. This
“First Rehearsal” ends in bickerings, complaints, more or
less horse-play, and finally in a petty quarrel that leaves
the members of the would-be orchestra in a mood speaking
ill for future progress.

Material Good If Properly Handled

Yet there was good material, needing only able instruc-
tion to train it into a good church orchestra. If a minister
will but secure a director (and do this even before mention-
ing the word “orchestra’” to the young people), his excellent
plan is likely to materialize, and his church orchestra be-
come a reality. The director need not be a professional
musician; he must, however, be a person of some previous
experience in training young players in ensemble. Some
knowledge of orchestral instruments is essential, with
ability to play violin, or piano, or both. Vital interest in
the building up of the orchestra and gradually improving it
is one of the most important assets in a leader. Iirmness,
with tact, ability to keep one’s temper; these, too, are in-
valuable assets.

A good director would not begin by calling a general
rehearsal. He would meet each pupil separately and give
a brief test of ability. e would examine each instrument
and suggest methods as to its care. He certainly would
nol begin by offering them hymnals to play from! There
are plenty of books with suitable music arranged especially
for small orchestras to be used in their early efforts; plenty
of music of a more difficult type to be used later on.

A church orchestra is a most effective feature in the many
sociables, services, and festivals, held by the church from
which it originated. Other church orchestras could com-
bine with it, when advisable, for community work; in
time there would be plenty of opportunity in the village,
and near-by, for such an ensemble. In fact, I think that
every church needs, and should have, an orchestra.
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" Band and Orchestra Teachin

By THADDEUS P. GIDDINGS

Supervisor of Instruction, Supervisor of Music, Minneapolis Public Schools

Mr. Giddings always has definite ideas and expresses them in a definite manner. The following
article is reprinted by permission from “The Etude.” While it is against our principles to use
reprint material, every so often, as happened in the present instance, something particularly pur-
poseful strikes our eye, and we can’t resist. Anyway, what’s the fun of having a rule if it can’t

NE of the very best teachers I ever
saw used to teach singing in the
upper grades of an eight grade
building in Minneapolis. I can
see her yet, walking calmly around

her class, looking smilingly first at one and then
at another. She never scolded or got excited,
and about all the teaching she ever did was to
say: “Did you see that quarter-note?” “Was
that rest in the right place?”  “Show me where
you are.”  “Where 7s that measure you just
sang?” " “Did you hear the sopranos?” “Did
you keep with them?” “Does that sound well?”
“Did you read that expression mark?” These
and similar questions she put to pupil after
pupil, as seemed necessary. She was a regular
Socrates in petticoats.  They wore them then.

All this time the class went calmly on. Her
pupils were always quick, bright, and inter-
ested, no matter how dumb or uninterested
they had been when she took them. Her plan
was the finest possible teaching psychology.
She rarely, if ever, studied her music before-
hand. Instead, she simply told the pupils
that the music was on the page and that she
was ready to be shown what the page said, if
they were smart enough to see what it did say.

An Instrumental Rehearsal

(ontrast the above with the usual band or
orchestra rehearsal. A new piece has heen
distributed. The leader gets up in front and
begins to beat time, evidently for exercise.
The players do not read very well and they have
their eyes glued to the music. They are too
busy trying to see the printed page to watch the
gyrations of the leader. He soon finds out
that they are not looking at him. His ear
tells him that they are not keeping together,
and he begins to count aloud and pound out the
time on some resonant piece of furniture.

He hears a wrong tone. He stops the whole
ensemble and asks one of the players if he played
a certain note. The player says, “Yes”. The
leader says, “No, you didn’t”. After a short
dispute, the leader leaves his throne, gads
around to where the offending player sits, and
says, “‘Where is that note you played?” The
pupil points to it, and they finally agree that
the pupil has played it incorrectly. This point
settled, the leader wanders back to his stand
and resumes the useless wavings of the unseen
stick until he hears another mistake, and the
above performance is repeated.

The picture just presented is the rule and not
the exception all over this country. Now that
a few band scores and a few simple orchestra
scores are available, there is less reason for this
unfortunate and unpedagogical procedure.
The few available scores are not widely used.
ven with or without a leader’s score, the sing-
ing teacher described above has shown the
band and orchestra leader a far better way to

be broken occasionally?

teach an instrumental ensemble than is
usually in operation.

The instrumental rehearsal described above
1s very largely wasted time. The teacher is
doing all the work, and the pupils do not react
favorably. They would far rather be playing
right along, and they resent having to stop the
whole ensemble for the mistakes of a few.
Instrumental teachers often seem to think that
unless they are on the platform the whole thing
stops. As a matter of fact, more time is wasted
in so-called conducting of ensembles before
they are ready for it, than in almost any other
way. In addition to the wasted time, the
pupils are being deprived of the very best
possible ear-training — ear-training that is of
the gravest importance to any musician.

Analysis of Musicianship

The singing teacher already mentioned had
the right psychology. She knew the pupils
wanted to sing that piece. They did not want
to be interrupted and stopped. She just cor-
rected those who made the mistakes and the
others went right along. The music sounded
better and better the longer they sang. This
isreal music teaching. This type of work is often
found among teachers of singing classes. It is
rarely found among teachers of instrumental
ensembles.

To make more clear the correctness of the
teaching just described, let us analyze a few of
the things that good members of any ensemble
must be able to do. Also what they must be
able to do to educate themselves on the appre-
ciation side, for they are there to learn to play
and to appreciate what they play.

They must learn to hear other players as
well as themselves. They must be able to
hear all the instruments or parts distinctly
so as to keep with them not only in time but in
tone-quality and power. The music from the
different choirs must balance. Each part as it
plays the tune must come out a little; when it
plays the accompaniment it must subside.
To do all this the player must Hear. He
rarely does this. The curious fact has been well
established that the player of a one-toned
instrument in a band or orchestra hears parts
or harmony almost as poorly as does the pianist.
This is largely because he has been “led” all
the time, and has not been allowed or com-
pelled, as the case may be, to listen to and to
hear the other parts.

As examples of what may be done along this
line, the National High School Orchestra often
plays without a leader in a most wonderful
manner. High school choruses in Minneapolis
will often sing a new song at sight without a
leader or accompaniment, and keep together
perfectly. Some of the best will give a very
artistic first rendering, words, music, and
expression, unconducted and unaccompanied.

It is most important that pupils hear each
other and keep together without help at the
first reading of a selection. ~ The first reading,
properly done, advances their musicianship
farther than many subsequent readings. When
a piece is played once, its value in a certain
direction is gone. The real goal of every
educational music ensemble is the ability to
interpret a piece of music perfectly at the first
reading. This ideal will never be reached, or
even approached, as long as the leader tries to
do all the reading. This explains the curious
phenomenon, often noticed, that a poor mu-
siclan many times secures higher musicianship
from his pupils than does a good musician.
The poor musician who is a fine teacher in-
spires his pupils to do for themselves. The
singing teacher quoted above was one of these.
She was but an indifferent performer on a
musical instrument.  As a performer on a class
in music education, or any other education,
she had few equals.

As a concrete example, let us suppose a band
of fifty is about to play a new selection. There
is no score published for it. The leader may
or may not know this piece. If heis the right
kind of a leader-teacher, he need not have
looked over the music at all. If he is a true
educator and has his players in the right frame
of mind, they will have confidence in his music
reading ability and in his ability to hear and
know what he is listening to.

An Ideal Rehearsal Plan

To start the rehearsal of this new piece, the
leader simply says, “Play”. He does not
count aloud beforehand or allow the players
to do so. This kind of a start shows up any-
thing the players lack in musicianly habits.
The first measures waver a little. The players
are not keeping together because they are not
listening to each other and are not counting
the time mentally. Both of these things should
have become habits long ago. The teacher
steps around to the worst offender and tells
him to listen to the others and play as they do.
If he cannot do this, the teacher tells him to
stop playing and count aloud until he hears the
other players and can count the time they are
using, then he may resume playing. The
leader then takes another who is of the same
careless habit. Soon the whole band is play-
ing in the same tempo. If the time in use is too
slow the teacher says, “Faster”, and the proper
tempo is used. The next time these players
attempt a new selection they will be able to
get together sooner, and will be more apt to
remember to look at the markings of the piece
to see how fast it should be played, instead of
<having to be reminded by the teacher. After a
time, if this plan of starting is rigidly adhered
to, the entire band will be able to get together
and keep together, from the very first beat
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onward. They will then have learned one of
the most useful things the ensemble player can
learn, the art of playing as the rest do.

The time, as a whole, has been taken care of.
The players are counting the time mentally,
know just where they are, and are playing more
freely. They are swinging on to the goal they
would like to reach, they are playing uninter-
ruptedly, and there is a gradual bettering of the
performance. If leaders only realized how
players hate to be stopped and how they like to
be steered, when they need it, all leaders would
instantly adopt the kind of teaching here out-
lined, and would work at it until they and their
pupils had mastered it. The change for the
better in the spirit of the players, and the
speed with which beautiful musical results
could be obtained, would be most heartening
to all concerned. After this short preach-
ment, we will return to our band.

The players are seated far enough apart so
that the leader can walk among them without
disturbing anyone. This wide spaced seating
does much for the players as well as for the
ensemble. Each player is far enough from the

others to hear his own instrument clearly,
and near enough to the others to hear theirs.
The intonation is better for the above reasons.
Widely spaced seating is fine for teaching, and
is fine also for musical effect. The resonance
space around each instrument increases the
power of the whole ensemble. This principle
of acoustics is often ignored even where space
permits.
Technic

The teacher corrects faulty technic as well as
faulty time, tone, and expression. These are
all very important, and none should be over-
looked.  The teacher, walking among the
players, looks at his pupils as well as at the
music. If he is wise, he will let his ear look
at the music and his eye look at the players. A
cornet player pushes his instrument too hard
against his lips; this is corrected. A trombone
player is sitting on the middle of his spine and
breathing with his chest instead of breathing
properly; this is corrected.

The band plays on!

A horn player is in trouble. “Finger it this
way,” says the leader. The horn player goes
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at it with renewed zest, for a teacher who knows
how has helped him without bawling him out
before the crowd, and without stopping the
flow of the music of which he is an interested
and important part.

The band plays on!

The music gets better and better as the
technical kinks are straightened out and the
players see more and more of the printed page
at first glance. The music is all on the page,
theirs but to see and interpret. After the
second or possibly the third playing, the leader
calls for another piece. One playing is better.
Never more than three playings, at the most,
should be indulged in the first time a piece is
seen. At later rehearsals, after the pupils play
it as well as they are able, the leader will mount
the stand and conduct the players in fis
interpretation of the selection.

Another piece is started the same way. A
place is arrived at that no one is able to handle.
The players stumble along past this point and
finish the piece without stopping. They have
counted through the hard section and have

’ Continued on page 44

Musical Hills and Vallees

HATEVER the faults of this Machine Age we live
in, no one can deny its rather terrifying possibilities
for making national reputations. This season’s

prize specimen is of course Rudy Vallee, who became so
firmly entrenched via radio that even his picture, The
Vagabond Lover, couldn’t ruin him. And since Ileisch-
mann’s Yeast took him up, his rise has of course been even
greater. I might throw in something about the way this
well-bred boy is now making his dough, but we have to
draw the line somewhere. As Phil Baker has it, puns and
coffee are about the lowest form of nutriment, anyhow.

It has been the fashion of competing musicians (if
musicians so far behind him in the race for filthy lucre could
be said to be competing) to do a little first-class superior
sneering at Rudy. T admit myself that his band isn’t so
hot (just a personal opinion), and that his singing never
ran any shivers down my spine. But before going into
his personal antecedents and what made him what he is
today I hope he's satisfied, there is one plank 1 must lay
down, here and now, to get ready to cross before I come to it,
and that is this: Anybody who can pry the world loose
from as much money as he has, has got something. I'll
write it over again in caps if you like. ANY BIRD WHO
CAN RAKE IN THE PILE HE HAS, HAS GOT SOME-
THING.

The Anvil Chorus

Wherever musicians congregate, and I don’t know that
musicians are any different from stock-brokers or politi-
cians or any other class where there is a gold plating at the
top of the ladder, you can always find a group of lean-
pursed misanthropes (call him that the next time you pick a
fight) saying charitably of some more affluent brother,
“How that boob gets away with the murder he does is a
mystery tome!”  You bet it’s a mystery to them. That's
why they're growling in a corner, while this more-to-be-
pitied-than-scorned half-wit they re talking about walks off
with the bank-roll. And now before I get to sounding too
much like a success magazine editorial, let’s cast back and
see if we can find out what we were talking about.

Oh yes, the power of the radio to make reputations.
Rudy Vallee comes into it quite incidentally. Amos and
Andy are a still more sensational example, but since this is
a music magazine, Rudy is the more obvious choice. He
is our symbol of what has happened in a lesser degree to
thousands of other performers on the radio, in the movies,
and on records. They have secured and captured a ready-
made audience of Gargantuan proportions, never before
obtainable. Their admirers are legion, and their applause
comes to them through the United States Post Office in
car-Joads. Rudy in particular is a performer who, never
suspected of any extraordinary talents, was suddenly and
violently found to be in possession of IT. The first ex-
ploited possessor of IT was, if I mistake not, Clara Bow,

By L. G. del CASTILLO

After quoting Phil Baker as saying that punsand
coffee are about the lowest form of nutriment,
Del goes to work and produces an especially
atrocious example in his heading. Now what is
one to do with a fellow like that? We ask you!

with whom it was more or less synonymous with sex appeal.

I presume the same thing could be said of Rudy Vallee.
Certainly there is nothing remarkable about his voice, or
his sax playing, or his band. But there proved to be a cer-
tain something in his style of singing that made strong women
weep, and strong men tear their hair—the latter the
surest sign of matinée-idol success. In the larger sense, I'T
is something more than mere sex appeal, if by that abused
term we refer to the emotional impression made on the
opposite sex. It is personal magnetism of a kind that can
attract everyone, in the way that Al Jolson or Marilyn
Miller can attract everyone.*

And if imitation is the sincerest form of flattery, then
Rudy Vallee has been nearly as successful as Al Jolson, for
his style of singing has been copied wherever there are
radio studios. That slightly nasal and slightly lethargic
manner of singing that is Rudy’s stamp has been rubber-
stamped by every other song-plugger in the land, until it
has become a little difficult to tell just what the melody of a
song is any more. Meanwhile the original sits back and
gathers in the chips with a calm and, I suspect, somewhat
quizzical realization of the fact that he is the Lucky Boy who
happened to do just the right thing at the right time, and
has a glorious chance to clean up while the fad lasts. 1le
knows that his career as a movie actor was a flop, and also
that with the type of flash career that is his, it is to his
advantage to try everything once. His recent autobiog-
raphy, which the jacket naively assures its readers was
“entirely written by himself”, is the latest step in a logical
chain, the final link of which will no doubt be a vaudeville
tour.

Whether by that time there will be any vaudeville left
to tour in is something else again.  Mr. Albee’s demise came
more or less symbolically with the dying gasps of the in-
dustry that he did so much to develop, originally as B. I'.
Keith's associate. A good many hard things were said of
him during his lifetime, but it cannot be said that the
decline of vaudeville was anything he could be held account-
able for. As everyone knows, it has been the movies that
have pushed the variety stage to the wall, and it has been
interesting of late years to watch the changing make-up of
the trade paper, Variety. Originally published, as its
name shows, entirely for the vaudeville performer, it now
caters almost exclusively to the motion picture business;
and of its customary approximately sixty pages, the first
thirty at least are confined to the movies, with the re-

*Not everyone, my dear Del, I can vouch for that,— N. L.

mainder divided between more movies, vaudeville, the
legitimate, burlesque, music, outdoor shows, and miscel-
laneous.

Right now, interest in the dying struggles of the stage has
shifted from vaudeville to the legitimate, which seems to be
fighting hard to even keep a toe-hold. Of late years the
road has declined rapidly, for reasons not at first clearly
seen to be directly connected with the competition of the
movies. And now, having eaten away the outspread
members of the stage, the movies have crawled forward to
its very heart, Broadway. It has not been an uncommon
sight this season to see every former legitimate house on
Broadway, itself, playing special-run feature pictures, while
the houses off Broadway staggered along to indifferent
business as an alternative to going “dark” in either of its
two meanings — movies or closed up.

However, There Are a Few Shows That—

This is of course not to say that there have been no
stage successes. In the musicals particularly, Fifty Million
Frenchmen, Sons o' Guns, Sweet Adeline, and The Sketch
Book, have held through the season, and Ziegfeld's show
starring Ed Wynn in Stmple Simon has broken in with the
others along with the excellent Gershwin musical satire,
Strike Up the Band, mentioned previously in these columns.
The immediate success of this latter play is something to
give one hopein publictaste. It isas unlike the sweet senti-
mentality of Sweet Adeline as hot tamales are unlike straw-
berry Jello. It brings the two Gershwins, George and Ira,
squarely up to the measure set years ago in the Savoyard
tradition of Gilbert and Sullivan.  While I can’t visualize
the show without that roguish feller Bobby Clark wrestling
with his cigar, nevertheless I bet it would remain a darn
good show with someone else in his place. And considering
the way he strikes me squarely on the funny bone, you
can take that as high praise for what it's worth.

While I am still of the opinion, ventured a few months
back, that it is the lines rather than the music that make
Strike Up the Band the ripping show it is, nevertheless. 1
am inclined to back-water on the light way in which I
dismissed the present achievements of Gershwin, Kern, and
I'riml, in the remarks referred to. The martial swing of
the tune, “Strike Up the Band”, is itself a corking bit of
writing, but in any case Gershwin can rest on his oars, with
my cordial permission, after the score he turned out for
Show Girl. And as for Jerome Kern, the scores of Show
Boat and Sweet Adeline seem to me to be the finest musical
comedy material of the past two seasons. It looks like
maybe the stage was going to stagger on a while longer.

George Cohan, incidentally, has made a flat decision to
stick to his first love, and let Hollywood go its own way.
It’s a matter of sentiment rather than business, so far as
he is concerned, and, in spite of the defection of the two




Played by Every
Prominent
Hotel and Dance

Orchestra
——The Tango Novelty—

(?‘l ANANA
A CENTRAL- TANGO -
AMERICAN M SERENADE

"QUINTO MAGANINI

Composer of “La Rumba” a Cuban Rhapsody

Published in Arrangements:
Piano Solo

C Melody Saxophone and Piano ..
Bb Clarinet and Piano ..........
(Bb) Trumpet and Piano ..
Bb Saxophone and Piano ...
Eb Horn and Piano ......... .
Eb Saxophone and Piano ......
Also Dance and Small Orchestra (
Also combinations for Two and Three Sax. with
Piano.  Address the publisher for complete list.

If observing in School,
Theatre or Community Hall

The Covered Wagon
Anniversary

You should commence your orchestra

program with
“Overture 1849”

(Opus No. 71)

By MORTIMER WILSON
Parts complete with condensed score $4.50
Small orchestra with score . . . 8.50
Separate score . . . . . . . 150

Written for the first presentation in New York

of the famous screen picture “The Covered
Wagon.”

MISCELLANEOUS

Susan Dyer—Quinto Maganini
Ain't it a Sin to Steal on Sunday
A Song of the Tropics (Chuck-Wills Widow)
Arranged for I'lute and Piano, C Melody
Saxophone and Piano, Oboe and Piano

Rene Corday For Piano Solo
Valse Claire . . . . . . . . . . . .50
White and Green Jade (Chinese Dance) . .50
In the Spanish Mode. . . . . . . . . .50
From the Gay Nineties . . . . . . . .50
Mariposa Negra (Black Butterfly) . . . .60

Published by

J. Fischer & Bro.

119 W. 40th St., New York City

Barrymores and many other excellent actors and actresses,
there are still a few familiar faces left along the Rialto, and
a good many of them could make more money in phono-
films if they cared to. Ethel Barrymore, Belasco, Otis
Skinner, Arthur' Hopkins, the Lunts and the Coburns,
Eva LeGallienne, Walter Hampden, these are just a few
random names that will still be heard in connection with
the theatre for a long time to come.

Just what changes will have to be made in the show
business generally, however, is hard to fathom. InNew
York there has been great pother over the matter of ticket
speculators, who have been responsible for the present
system under which decent seats can be obtained only for
exorbitant prices. The low standard of shows is another
reason that hasbeen advanced for theatrical doldrums. A
recent article by a New York critic advanced an elaborate
list of ten reasons for the decline of the New York theatre.
Personally, I cannot escape the conclusion that it is the
movies that have changed the amusement habits of the
nation, and that the legitimate theatre will never entirely
regain its former prestige. What I do believe is that good
shows at moderate prices will always be able to attract a
certain discriminating audience, as witness the success of
the Theatre Guild plan and Eva LeGallienne's repertory
theatre. As in all the arts, there will be one brand for
the masses, and one for the classes, if I may be pardoned
the latter loose term, which happened to roll easily off the
typewriter keys without being at all the right word for the
place.

A very pleasant feature of this last season has been the
suceess of the old operetta revivals. I am going to be rash
enough to intimate that I think the radio-had a hand in
this. There have been so many radio condensed presen-
tations of all the old operettas, to say nothing of the almost
continuous performance of separate tunes from them, that it
has stirred up a rather widespread interest in this class of
entertainment. Lehar, Herbert, and Gilbert and Sullivan,
have borne the brunt of these productions, the two former
rehorn under the Shubert banner, and the latter given
rather more careful productions, good for long runs, under
the artistic hands of Winthrop Ames.

Of course Gilbert and Sullivan can never die so long as
there are amateur societies left to play them. Perhaps it
would have been a little more concise to say that they
would be performed as long as Chautauqua exists; for no
Chautauqua season is complete without a performance of
at least one of the Savoyard stand-bys. Pinafore and The
Milcado will probably continue to be mangled on thirty-
foot stages long after this hoary old gray head has been
laid in its last resting place, and a very good thing it will be,
too. I don’t mean what you mean, though you may be
right.
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As We Say—

Extracts from broadcasting parlance which may be
Greek to the layman.

Local breal:—Prearranged intervals in a program, during
which individual stations cut off the network to make
local call-letter announcements.

On the nose! — Concluding a program precisely on time
— a factor of importance in a business where seconds are
split into fractions.

Split channel — Two simultaneous programs, one going
over a local station, the other being distributed to the
network minus the local station.

Blank (or dead) air — Period during which the trans-
mitter is silent, either by accident or design.

Dog robber — An observer at a sporting event who pro-
vides the announcer with information as to the identity
of numbered jerseys, the official yardage gained by line
plunges, and other statistical data.

Sit on it/ — Borrowed from the theatre —a verbal direc-
tion in seript acts for emphasis on a certain word or
phrase.

Knock it down! — Cut off current from live microphone.

Woof — Quaint expression used by control operators
in requesting the exact time from the main control room.
The “Woof!” is spoken at the exact moment the second
hand passes a given point — as “Six forty-four thirty —
Woof!”

Coon shouter — A low-down blues singer.

—I'rom Voice of Columbia
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Connecticut — Late in March, the combined upper cho-
ruses of the Commercial and New Haven High Schools
presented Haydn's The Creation, under the direction of
William Edwin Brown. The soloists were: May Bradley
Kelsey, soprano; Wayne Harrington, tenor; and James R.
Schlegel, baritone. Frank Chatterton was at the piano.
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A Four-Weeks’
Summer Course in

BAND

CONDUCTING
June 23-July 19, 1930

will be given by the distinguished
Conductor and Composer

VICTOR JEAN

GRABEL

Eighty hours of intensive training in band
conducting methods and band repertoire,
with supplementary training in harmony
and in the revising and editing of band ar-
rangements. For conductors of school,
college, concert, community and military
bands; and for students of conducting.
Supervised conducting and participation in
rehearsals an important feature of course.

Write for Summer Session Catalog, men-
tioning this magazine and your interest
in the Band Conducting Course.

SHERWOOD

MUSIC SCHOOL

FINE ARTS BUILDING
410 South Michigan Ave., Chicago, 11l

MILLER'S Modern Method
FOR CLARINET, $1.50

1. X-ray drawings showing correct tongue
movements.

2. Cutsshowing correct left hand positions.

3. 168 carefully graded exercises and duets.

4. Fingerings for Boehm and Albert clari-
nets.

Edward B. Marks Music Co., ¥er' Srork ety
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PLAYING
TRUMPET?

Having Trouble?

Some difficulty or lip trouble you
cannot master? Write me about
it. Many such troubles can be corrected
almost instantly! Don't let your diffi-
culties grow greater. CHECK THEM
NOW! Past or present——I have given
more time and effort toward the correct-
ing of lip troubles than any other person. And I
REALLY DO THINGS FOR TRUMPET AND
TROMBONE PLAYERS. Fill in the coupon and
I'll tell you HOW I doit. No obligation.

HARRY L. JACOBS
2943 Washington Blvd., Chicago, Ill.

INGTRY S 550700055 $7huiai® s oiisbiese sawminsp siais auesmiane axwsassiacose
Address........ocoviviinin CLEY tiraraione snvcwroen stssasare o
Instrument: Cornet, Trumpet or Trombone,..........
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The Quaker Critic

By ALFRED SPRISSLER
Tlll‘] end of the season draweth nigh, so nigh that anx~

ious looks are cast upon bank accounts to ascertain

their ability to withstand the onslaughts of vacation-
ing. 'The time is fraught with surprises and all manner of
predictions for the summer’s music, which of course in-
cludes the band concerts. This urbs (a Latin word, by
cracky!) is amply provided with summer bands. One func-
tions daily and nightly on Reyburn plaza, facing City
Hall, in a fair although small shell. But the buses for New
Jersey hamlets depart near the shell, and these buses have
noises of their own. Other bands will, as in other years,
appear in various squares and parks throughout our fair
city, and a number of ambulatory bands, usually three,
travel about the town at night, giving concerts hither and
yon. They play typical brass band stuff, interspersed with
sentimental tenor ballads of the day strained through a
megaphone.

Several years ago, an orchestra of about sixty men gave
nightly concerts in an old bandstand at Lemon IIill in
Fairmount Park. The capacity was about a thousand, and
approximately ten thousand tried to jam themselves into
the enclosure. Small boys pre-empted the benches at three
in the afternoon, refusing to be dislodged until relieved by
older members of the family at seven in the evening.

Other factors made this enterprise unsatisfactory. Across
the drive was a freightyard in which giant engines pushed
cars to and fro with much gusto, emitting hoarse bellows
of steam, much clangor of bells, and shrieking of whistles.
There was one engineer who was an artist. He could
gauge a pianissimo with a precision that was uncanny, and
while the orchestra was throttled down to a bare whisper,
that miscreant would hang onto the whistle cord and split
the welkin with ungodly din.

Now, Mrs. Clara Barnes Abbot, of the Municipal
Music Bureau, is placing the full resources of the Bureau,
whatever they are, behind the project for an eight-week
season of outdoor music by virtually the entire personnel
of the Philadelphia Orchestra. But the chief problem,
Mrs. Abbot admits, is to find the site. And there it lies.

All of which naturally brings us back to the Phila Orch
itself. On Dr. Stokowski's return to the podium, which is a
word we are practising with since we learned it, he was
accorded an ovation, although the baton has been in
variorum capable fists the while he was away. The pro-
gram, which included the Beethoven Fighth and three works
of Sibelius at the finish (no pun intended), had for its pi¢ce
de résistance HansBarth and his quarter-tone piano.
Mr. Barth, who has done considerable radio work, his
performances on the harpsichord being particularly meri-
torious, played a concerto for strings and piano, com-
posed by himself. The piano is a two-manual affair, and
in the performance of the interesting work, of course de-
signed to demonstrate his invention, it showed a succession
of prismatic tones, which, even if unfamiliar, were at
least not objectionable. It fitted well with the strings, a
circumstance perhaps due more to Mr. Barth's skill as a
composer than to the assimilative nature of the instrument.
Undoubtedly, the innovation is remarkable, but the old
question obtrudes: What's the good of it? Has it any
advantage over the present type of piano, and will the re-
sult be worth virtually revolutionizing instruments, instru-
mentation, harmony, counterpoint, figured bass, fugue, and
piano stools?

The Civie Opera Company, chiselled out of a $1,500,000
legacy, well-nigh went aground on the financial rocks, and
competition with other companies almost did it to death.
For a time it looked very much as if the Civic outfit was
going to follow the lead of the Pennsylvania Opera Com-
pany, which was stranded down South and just faded
away. Both organizations are society affairs, and the
competition of professional companies was too much for
them in spite of their imposing lists of patronesses.

The last straw was added when the Civic aggregation
essayed the Wagnerian Ring cycle while the German Opera
Company was doing the same at the Metropolitan Opera
House, a little farther up Broad Street. Yet Mrs. Henry
M. Tracy, president and general manager of the company,
later said that the crisis was averted, and the company
would carry on. We shall see.

Never before has this city been so devoid of recitals. It
seems that musicians are timorous about venturing forth.
Last season, numerous tender sprouts debuted and recital-
ized with alarming frequency — pianists, violinists, and
singers; but this year there have been no debuts, and very
few seasoned musicians have sent Annie Oaklies in this
direction. T’other week, however, Boris Koutzen did
give a recital in the Foyer of the fabled and storied Academy

Continued on page 37

Help us Make
a Wrong
Impression Right

BUESCHER made the Saxophone famous in America.
Buescher has probably made and sold more saxophones
than have ever been produced under any other label.
And Buescher True Tone Saxophones are played and
endorsed by the top-notch musicians of the world.

So great is the fame of the Buescher True Tone
Saxophone that maﬁy musicians think that the name
Buescher is synonymous with Saxophone; that Buescher
is a “Saxophone House.” The fact is that Buescher makes
the best of all instruments for the band and Buescher
True Tone Trumpets, Cornets, Trombones, Basses, Alto,
in fact, all valve instruments are as superior in their
respective departments as are Buescher Saxophones.

So, write today to Buescher for latest catalog or
illustrated folder describing the instrument of your
choice. And rest assured, when you own a Buescher,
you have the very best that money can buy.

BUESCHER BAND INSTRUMENT CO.

519 Buescher Block, Elkhart, Indiana
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Many New Styles of

BAND UNIFORMS
AND CAPES

At New Low Prices in
Catalogue No. 100B

Send for a copy and cloth samples

THE HENDERSON-AMES COMPANY

KALAMAZOO MICHIGAN

THREE SKETCHES FROM
OLD MEXIC By CADY C. KENNEY, should be

in every school and concert library

WALTER JACOBS, Inc., 120 Boylston St., Boston
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20 Selections on

You take no risk! We
A roval will not ask for a cent
p unless you are satisfied
with the value of the music. Simply attach this ad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you twenty selections, with graded studies of

BROCKMEYER’S

Graded Teaching Music

for TENOR BANJO
MANDOLIN AND GUITAR

If you don't like the music, RETURN IT. If you

like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching hcgipncrs. We
also publish graded music for full banjo or mandolin orchestra,

Crescent Music Pub. Co. 3 /5ims Mo:
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Your desire to play
an accordion is per-
haps due to their
popularity and na-
tion wide demand
... . for home as
well as professional
entertainment
your playing will be
constantly requested.

POPULARIZE YOURSELF WITH
THE MOST POPULAR

A. Rosati accordions offer many advantages with

their unusual organ-like tone, beauty of appearance,

mechanical perfection and moderate prices.

If your local dealer cannot furnish you
with Rosati literature and prices, write

GRETSCH AND BRENNER, Inc.

Sole Distributors for U. S. and Can.
42 East 20th Street, New York City
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brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H. CHIRON C0., 800 8th Ave., New York
VIOLINISTS

Partial View of our Main Instrument Show Room
YOU are thinking of getting a better instrument, or if you
have a pupil or friend who needs a new violin — we will
send, without obligation to you, descriptions and prices
of a selected list from our stock of modern and rare old
violins. We now have on hand some of the most excep-

tional values we have ever been able to secure. Write
today!

FERRON & KROEPLIN, Violins

306 South Wabash Avenue Chicago, Ill.
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You Can Take It or Leave It

Wi g By ALFRED

Intimate Glimpses of the Unknown Great

HERE are few people to whom the name of Sylvester

Joo is familiar, and yet he is deserving of a bronze
placque in the Hall of Fame in spite of the assertions of
contumelious detractors who aver he deserves his portrait
in the Rogues’ Gallery. He was the protagonist of an
innovation in music, a new school of thought that changed
orchestral procedure completely and gave rise to a con-
troversy that raged in newspapers and magazines from
1834 to 1708, and that embroiled seventy-five per cent of
the music critics in New York City. Indeed so acrimonious
did the battle wax that at the concert of the Windimere
Flers Perambulator Corporation Combined Band, Or-
chestra, and Bugle Corps, at Penns Neck, N. J., on July 2,
1904, the National Guard was called out to rescue Mr.
Windimere Flers, president of the company and conductor
of the orchestra, from the mob. Mr. Joo escaped with his
life and half a tympani part, while the effect of the riot was
so great that four shares of Amalgamated Dental Filling
were sold on the Philadelphia Stock Exchange, the sale
being the largest since Rochambeau encamped on the site
of City Hall in 1781.

Mr. Joo was the first man, as far as this department can
ascertain, to give the 4 to an orchestra by means of a gong
instead of the customary oboe. But let Mr. Joo tell it in
his own words:

“Oboists are by nature difficult to handle. One oboist
alone is usually morose, saturnine, and, at times, savage,
while three oboists are apt to start a civil war. The Windi-
mere Flers Perambulator Corporation Combined Band,
Orchestra, and Bugle Corps, consisted of an organization of
twelve pieces, including five harps, four bassoons, basset-
horn, ophicleide, saxophones, brass choir, organ, and the
usual strings. There were four oboes, and they connived
and plotted so much to wreck the morale and the esprit de
corps of the organization that it was clear even to me, by
popular acclaim the most stupid member of the orchestra,
that unless something was done to check the four unleashed
oboes, the organization would fall to pieces.

“The favorite dastardly practice of the first oboist was to
blow Bb instead of the customary A whereby the orchestra
tuned. This unhallowed exhibition of poor sportsman-
ship and spite more than once wrecked the performance,
Mr. Windimere Flerx took me into his private office one
day, treated me to a drink of ice water in a paper cup, and
said: ‘Sylvester Joo, I have called upon you to solve a
problem, the like of which I never have had confront me
in my long career as a business executive. What is wrong
with the orchestra? Can you put your finger on the fault?’

““No, sir,’ I replied. ‘“There are too many of them.
You are suffering from oboe trouble, a malignant disease
that has gnawed at the heart of more than one great
orchestra.’

““What can I do? queried Windimere Flers, frenziedly
wringing and drying his hands. “We must have oboes!’

«We should have them diluted,” I replied definitely.
“Too much power given to the oboes is bad. The key to
the situation is the 4, oboe-blown, to which the orchestra
tunes. Have the A delivered by some other instrument,
and the backbone of the oboes’ resistance will be broken.”

“‘You have saved the party! cried Windimere Ilerx,
delightedly. ‘Come out to the house this evening for
dinner and meet my daughter!”’

But even Mr. Joo, in spite of his keen and analytical
mind, did not know how to proceed in the matter of hobbling
the high-spirited oboes. ~He first thought of using a clarinet-
blown A, but he found after investigation that clarinets,
having the numerical strength behind them, could easily
usurp the reins of power and so become as great a hazard as
the oboes were. One by one, various ideas were discarded.
Mr. Flerx began to lose patience; he was a business man,
and although he realized the importance of an idea, he
demanded more. e required action.

The orchestra rehearsed ten times a day. It was at the
11:34 P. M. rehearsal, just after the performance of
Tschaikowsky's 1812 Overture. The oboes were more
rebellious than ever. The fourth oboe, who usually doubled
on English horn, announced to the world that he would not
double for the next number.

“I've doubled so often,” he cried, “that my back’s
about broken. I feel as if I'd been rowing a coal barge
through a mud flat from so much doubling.”

“Do you ever play bridge?” asked the first flute.

Everyone was yelling for the 4, but the A4 came not.

Suddenly, a gilded horseshoe, suspended from the ceiling
directly over Windimere Flerx’s bald head, severed con-
nections with its cord, and crashed upon that venerable
Crown.

SERISSLER

Clunnnllk!

“A perfect A/” chorused the musicians in rapture, and
there was a mighty sound of bowing and blowing as they
tuned. Mr. Flerx had fainted.

From the horseshoe to a gong was but a step, and Sylves-
ter Joo had the honor of being the first man to tune an
orchestra by its means.

“Tt’s all in the wrist,”” he explained, in a recent interview.
“I have a stance, a waggle, and a follow-through, that
make the A ring out to the jolly old welkin. And believe
me, when I sock that gong it stays socked.”

Since his debut as a gong-sounder, Mr. Joo has filled
many engagements, being for a time official chime-striker
at radio stations N20 and SAP. THe was discharged from
the latter because of a disastrous lawsuit brought against
the radio station by the Mechanics Valley (Pa.) Shovel and
Watch Works, officials of which claimed Joo had plagiar-
ized the copyrighted Sh-Wa-Wo grandfather clock chime.
Since then, after filling engagements with many great
organizations, Mr. Joo became night watchman of the
Sinepuxent Inlet Association, at Winkiedoodle Point,

Maryland. ﬁ

Things Not Worth Knowing

— Albert Buttersway, a prominent barber of Hoggfat, Pa.,
has invented a mechanism for playing solos on three
pianos simultaneously. The machine utilizes a panto-
graph, the keys off three Jancourt bassoons, and an out-
board motor.

— Dr. Ferdinand Ake, a dentist of Ringoes, N. J., has re-
cently sold the patent on the Ake Dental Plate for Trumpet
Players to the Brayer Band Instrument Company, of
Dinkey, W. Va. The device is an upper and lower plate
welded to a trumpet mouthpiece and is especially designed
for players whose false teeth fall and chop half-notes into
quarters.

— Robert Garibaldi Wemple, president of the Wemple &
Wookey Clarinet Farms, Dabob, Wash., announces that a
Wemple Special Metal Clarinet (in I) was dropped from
the thirty-seventh story of the new Tweedale Institute
of Stereotyping. The clarinet was taken into custody
by Officer Melvin Fletch for carrying concealed deadly
weapons and impersonating an officer. The instrument,
made of block tin and platinum, was unharmed by the
fall.

— A dead mouse makes an effective swab for almost all
woodwind instruments. A live one might scratch the
interior.

o 1o

—TIsadore Boguslaw, of Bankruptcy, Ky., a celebrated
second violin player and teacher, wears a wooden shoe
(Fr. sabot) on his right foot when playing. It aids him
materially with the time, particularly syncopation.

— Nathan Slobinsky, concertmeister of the Glasgow (Scot-
land) Economic Orchestra, uses a half-size violin to utilize
odd lengths of strings discarded by his colleagues at

rehearsals. ﬁ
Men and Methods

LTHOUGH the book, Where There's a Will There's
Less Weigh, by Vera Schlimm, renowned authority on
feminine charm and weight reduction, seems to be apparent-
ly without the scope of this department, there are several
points embodied therein that call for some notice.

Miss Schlimm, who for thirty years taught Latin, conic
sections, and art needlework, at the Dash Point, often
abbreviated —., College of Metallurgy and Tree Surgery, in
the State of Washington, has written a scholarly treatise on
weight reduction.

“Few people,” Miss Schlimm says, in a chapter on Music
and Obesity, “realize how much music can aid us in the
achievement of that all important youthfulness of figure
so much desired. T'wo musical instruments, the playing
of which will reduce the player's weight, immediately come
to mind. The first is the harp. If the young girl who
feels herself gaining weight too rapidly only procures a
harp, and carries it about with her all the time, three
years of practice should reduce her to any desired slimness.

“The other instrument is the double-bass viol. This
beautiful instrument, just now coming into favor among
women as a most unique means for self-expression, affords
the best exercising device procurable for the small apart-
ment dweller. Fifteen minutes a day spent in practising
scales on the double-bass should effect a perceptible de-
crease in avoirdupois, besides giving firmness to the muscles.”
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New York Notes

By ALANSON WELLER

Tll]‘l past -month was, in concert circles; a month of
forgotten overtures. The Friends of Music revived

Mendelssohn’s Son and Stranger, which is a stranger
to the majority of us, and Toscanini and the Philharmonic
brought forth Wagner’s Faust Overture, and the Rucbezahl of
von Weber, which, according to the hilharmonic records,
has not been played here since 1875. Another novelty was
Rossini’s Il Stgnor Bruschino. This is the overture to the
opera that Rossini wrote as a joke on the manager of one
of the opera houses who refused to release him from his
contract by which he had still to compose one more opera.
The work is full of comical passages, and in the overture the
violinists were directed to tap on the candlesticks in front
of their music racks. It was played on this occasion just
as written, raps and all, to the evident enjoyment of the
audience. This little novelty reminds me of the familiar
Farewell Symphony, of Haydn, occasionally heard here,
which was played at the time the composer was leaving the
service of one of his patrons, and during the performance
of which, one by one, the musicians rise and leave the stage.

The last Metropolitan revival of the season was
Donizetti's Elixir of Love. This is the opera in which
Enrico Caruso made his last appearance in public. He
was stricken while appearing in it, some nine or ten years
ago. Oddly enough, it is one of the most charming of
operatic comedies.

The outstanding musical film of the month was The
Captain of the Guard, originally called “La Marseillaise.”
The score of the work is by Charles Wakefield Cadman,
and is surely a masterly piece of work and an encouraging
sign of future possibilities in the line of musical films,
Mr. Cadman has done some excellent things along these lines
in the past (I remember especially his Vanishing American
score of a few years ago), and I hope he will do more of
them in the future.

Those interested in the popular song in sheet-music form
will be glad to hear of the passage of a bill prohibiting in
New York State the sale of bootleg “Song Sheets.” These
sheets, unauthorized reprints of the words of numerous
copyrighted popular songs, were sold wholesale on the
streets of New York to countless amateurs who wished to
sing the popular numbers without buying the authorized
copies containing both words and music. This was done
especially by those who have the fortunate knack of playing
and singing popular songs “by ear” (“They laughed when
I sat down at the piano,” etc.), and a full-fledged *“song
racket” had sprung up, materially reducing the sale aof
sheet-music and popular numbers in the usual form.  With
the passage of the bill, this profitable game comes to an
end, at least in New York State, although various other
sections of the country hold plague spots, of which the cities
of New Orleans and Los Angeles are notable examples.

Maurice Chevalier, I'rench favorite who made such a hit
in his two American productions, appeared for a two
weeks’ engagement in person in an evening of French and
Inglish popular songs, sung in the inimitable style that
has made him so popular with audiences on both sides of
the ocean.

A musical “Three Ring Circus” was staged at Madison
Square Garden, the home of real circuses, when the Evening
Graphic held its first music festival and contest. Orches-
tras and bands from all over the country contested for the
prizes; there were ensembles of banjos, the other plectrum
instruments, piano accordions, and pianos. John Philip
Sousa conducted the massed bands in his Stars and Stripes
Forever; Edwin Franko Goldman conducted one of his
compositions; and Vincent Lopez and Rudy Vallee ap-
peared with their orchestras. “A good time was had
by all”. In this instance the “all” numbered many
thousands. The “Song of the Year” prize was won l)‘y
Bennee Russell, of New York, with his composition called
The Song Without a Name, sung by Rudy Vallee.
Del Staigers, Mr. Goldman's trumpet virtuoso, offered
the familiar Carnival of Venice.  All in all an earful.

- e e

Massachusetts — The Lawrence High School Orchestra,
?[. Falmouth, is going to Hyannis this spring to give a
joint concert with the Barnstable High School Band, of
Hyannis, which in turn is coming to Falmouth later for the
same purpose. The Lawrence High School Orchestra
expects shortly to broadeast. The Falmouth Community
Orchestra recently presented an excellent program, a large
part of which consisted of community singing. In the
near future this orchestra hopes to offer Haydn’s Military
Symphony, which they have been at work on. All the
above mentioned organizations are under the direction
of E. B, Albertin, Director of Music in the Falmouth
schools,
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Intimate Glimpses of the Unknown Great

HERE are few people to whom the name of Sylvester

Joo is familiar, and yet he is deserving of a bronze
placque in the Hall of Fame in spite of the assertions of
contumelious detractors who aver he deserves his portrait
in the Rogues' Gallery. He was the protagonist of an
innovation in music, a new school of thought that changed
orchestral procedure completely and gave rise to a con-
troversy that raged in mewspapers and magazines from
1834 to 1708, and that embroiled seventy-five per cent of
the music crities in New York City. Indeed so acrimonious
did the battle wax that at the concert of the Windimere
Flers Perambulator Corporation Combined Band, Or-
chestra, and Bugle Corps, at Penns Neck, N. J., on July 2,
1904, the National Guard was called out to rescue Mr.
Windimere Flers, president of the company and conductor
of the orchestra, from the mob. Mr. Joo escaped with his
life and half a tympani part, while the effect of the riot was
so great that four shares of Amalgamated Dental Filling
were sold on the Philadelphia Stock Ixchange, the sale
being the largest since Rochambeau encamped on the site
of City Hall in 1781.

M. Joo was the first man, as far as this department can
ascertain, to give the A to an orchestra by means of a gong
instead of the customary oboe. But let Mr. Joo tell it in
his own words:

“Oboists are by nature difficult to handle. One oboist
alone is usually morose, saturnine, and, at times, savage,
while three oboists are apt to start a civil war. The Windi-
mere Flers Perambulator Corporation Combined Band,
Orchestra, and Bugle Corps, consisted of an organization of
twelve pieces, including five harps, four bassoons, basset-
horn, ophicleide, saxophones, brass choir, organ, and the
usual strings. There were four oboes, and they connived
and plotted so much to wreck the morale and the esprit de
corps of the organization that it was clear even to me, by
popular acclaim the most stupid member of the orchestra,
that unless something was done to check the four unleashed
oboes, the organization would fall to pieces.

“The favorite dastardly practice of the first oboist was to
blow Bb instead of the customary A whereby the orchestra
tuned. This unhallowed exhibition of poor sportsman-
ship and spite more than once wrecked the performance,
Mr. Windimere Flerx took me into his private office one
day, treated me to a drink of ice water in a paper cup, and
said: ‘Sylvester Joo, I have called upon you to solve a
problem, the like of which I never have had confront me
in my long career as a business executive. What is wrong
with the orchestra? Can you put your finger on the fault?”

“No, sir, I replied. “There are too many of them.
You are suffering from oboe trouble, a malignant disease
that has gnawed at the heart of more than one great
orchestra.’

““What can 1 do?" queried Windimere Fler, frenziedly
wringing and drying his hands. “We must have oboes!’

“‘We should have them diluted,” I replied definitely.
“Poo much power given to the oboes is bad. The key to
the situation is the 4, oboe-blown, to which the orchestra
tunes. Have the A delivered by some other instrument,
and the backbone of the oboes’ resistance will be broken.’

““You have saved the party!" cried Windimere Flerx,
delightedly. ‘Come out to the house this evening for
dinner and meet my daughter!”’

But even Mr. Joo, in spite of his keen and analytical
mind, did not know how to proceed in the matter of hobbling
the high-spirited oboes.  He first thought of usinga clarinet-
blown A, but he found after investigation that clarinets,
having the numerical strength behind them, could easily
usurp the reins of power and so become as great a hazard as
the oboes were. One by one, various ideas were discarded.
Mr. Flerx began to lose patience; he was a business man,
and although he realized the importance of an idea, he
demanded more. He required action.

The orchestra rehearsed ten times a day. It was at the
11:34 P. M. rehearsal, just after the performance of
Tschaikowsky's 1812 Overture. The oboes were more
rebellious than ever. The fourth oboe, who usually doubled
on English horn, announced to the world that he would not
double for the next number.

“I've doubled so often,” he cried, “that my back’s
about broken. I feel as if I'd been rowing a coal barge
through a mud flat from so much doubling.”

“Do you ever play bridge?” asked the first flute.

iveryone was yelling for the 4, but the A came not.

Suddenly, a gilded horseshoe, suspended from the ceiling
directly over Windimere Flerx’s bald head, severed con-
nections with its cord, and crashed upon that venerable
crown.

SPRISSLER oo oo

Clunnnlckl!
“A perfect A!” chorused the musicians in rapture, and

‘there was a mighty sound of bowing and blowing as they

tuned. Mr. Flerx had fainted.

From the horseshoe to a gong was but a step, and Sylves-
ter Joo had the honor of being the first man to tune an
orchestra by its means.

“It’s all in the wrist,” he explained, in a recent interview.
“I have a stance, a waggle, and a follow-through, that
make the A ring out to the jolly old welkin. And believe
me, when I sock that gong it stays socked.”

Since his debut as a gong-sounder, Mr. Joo has filled
many engagements, being for a time official chime-striker
at radio stations N20 and SAP. THe was discharged from
the latter because of a disastrous lawsuit brought against
the radio station by the Mechanics Valley (Pa.) Shovel and
Watch Works, officials of which claimed Joo had plagiar-
ized the copyrighted Sh-Wa-Wo grandfather clock chime.
Since then, after filling engagements with many great
organizations, Mr. Joo became night watchman of the
Sinepuxent Inlet Association, at Winkiedoodle Point,

Maryland. ﬁ

Things Not Worth Knowing

— Albert Buttersway, a prominent barber of Hoggfat, Pa.,
has invented a mechanism for playing solos on three
pianos simultaneously. The machine utilizes a panto-
graph, the keys off three Jancourt bassoons, and an out-
board motor.

—Dr. Ferdinand Ake, a dentist of Ringoes, N. J., has re-
cently sold the patent on the Ake Dental Plate for Trumpet
Players to the Brayer Band Instrument Company, of
Dinkey, W. Va. The device is an upper and lower plate
welded to a trumpet mouthpiece and is especially designed
for players whose false teeth fall and chop half-notes into
quarters.

— Robert Garibaldi Wemple, president of the Wemple &
Wookey Clarinet Farms, Dabob, Wash., announces that a
Wemple Special Metal Clarinet (in F) was dropped from
the thirty-seventh story of the new Tweedale Institute
of Stereotyping. The clarinet was taken into custody
by Officer Melvin Fletch for carrying concealed deadly
weapons and impersonating an officer. The instrument,
made of block tin and platinum, was unharmed by the
fall.

— A dead mouse makes an effective swab for almost all
woodwind instruments. A live one might scratch the
interior.

— Isadore Boguslaw, of Bankruptcy, Ky., a celebrated
second violin player and teacher, wears a wooden shoe
(Fr. sabot) on his right foot when playing. It aids him
materially with the time, particularly syncopation.

— Nathan Slobinsky, concertmeister of the Glasgow (Scot~
land) Economic Orchestra, uses a half-size violin to utilize
odd lengths of strings discarded by his colleagues at

rehearsals. ﬁ
Men and Methods

LTHOUGH the book, Where There's a Will There's
Less Weigh, by Vera Schlimm, renowned authority on
feminine charm and weight reduction, seems to be apparent-
ly without the scope of this department, there are several
points embodied therein that call for some notice.

Miss Schlimm, who for thirty years taught Latin, conic
sections, and art needlework, at the Dash Point, often
abbreviated —., College of Metallurgy and Tree Surgery, in
the State of Washington, has written a scholarly treatise on
weight reduction.

“Lew people,” Miss Schlimm says, in a chapter on Music
and Obesity, “realize how much music can aid us in the
achievement of that all important youthfulness of figure
so much desired. Two musical instruments, the playing
of which will reduce the player’s weight, immediately come
to mind. The first is the harp. If the young girl who
feels herself gaining weight too rapidly only procures a
harp, and carries it about with her all the time, three
years of practice should reduce her to any desired slimness.

“The other instrument is the double-bass viol. This
beautiful instrument, just now coming into favor among
women as a most unique means for self-expression, affords
the best exercising device procurable for the small apart-
ment dweller. Fifteen minutes a day spent in practising
scales on the double-bass should effect a perceptible de-
crease in avoirdupois, besides giving firmness to the muscles.”
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New York Notes

By ALANSON WELLER

HE past month was, in concert circles, a month of
forgotten overtures. The Friends of Music revived
Mendelssohn's Son and Stranger, which is a stranger

to the majority of us, and Toscanini and the Philharmonic
brought forth Wagner’s Faust Overture, and the Rucbezahl of
von Weber, which, according to the Philharmonic records,
has not been played here since 1875. Another novelty was
Rossini’s Il Signor Bruschino. This is the overture to the
opera that Rossini wrote as a joke on the manager of one
of the opera houses who refused to release him from his
contract by which he had still to compose one more opera.
The work is full of comical passages, and in the overture the
violinists were directed to tap on the candlesticks in front
of their music racks. It was played on this occasion just
as written, raps and all, to the evident enjoyment of the
audience. This little novelty reminds me of the familiar
Farewell Symphony, of Haydn, occasionally heard here,
which was played at the time the composer was leaving the
service of one of his patrons, and during the performance
of which, one by one, the musicians rise and leave the stage.

The last Metropolitan revival of the season was
Donizetti's Elixir of Love. This is the opera in which
Enrico Caruso made his last appearance in public. He
was stricken while appearing in it, some nine or ten years
ago. Oddly enough, it is one of the most charming of
operatic comedies.

The outstanding musical film of the month was The-

Captain of the Guard, originally called “La Marseillaise.”
The score of the work is by Charles Wakefield Cadman,
and is surely a masterly piece of work and an encouraging
sign of future possibilities in the line of musical films.
Mr. Cadman has done some excellent things along these lines
in the past (I remember especially his Vanishing American
score of a few years ago), and I hope he will do more of
them in the future.

Those interested in the popular song in sheet-music form
will be glad to hear of the passage of a bill prohibiting in
New York State the sale of hootleg “Song Sheets.” These
sheets, unauthorized reprints of the words of numerous
copyrighted popular songs, were sold wholesale on the
streets of New York to countless amateurs who wished to
sing the popular numbers without buying the authorized
copies containing both words and music. This was done
especially by those who have the fortunate knack of playing
and singing popular songs “by ear” (“They laughed when
I sat down at the piano,” etc.), and a full-fledged ““song
racket” had sprung up, materially reducing the sale of
sheet-music and popular numbers in the usual form.  With
the passage of the bill, this profitable game comes to an
end, at least in New York State, although various other
sections of the country hold plague spots, of which the cities
of New Orleans and Los Angeles are notable examples.

Maurice Chevalier, I'rench favorite who made such a hit
in his two American productions, appeared for a two
weeks' engagement in person in an evening of French and
English popular songs, sung in the inimitable style that
has made him so popular with audiences on both sides of
the ocean.

A musical “Three Ring Circus” was staged at Madison
Square Garden, the home of real circuses, when the Evening
Graphic held its first music festival and contest. Orches-
tras and bands from all over the country contested for the
prizes; there were ensembles of banjos, the other plectrum
instruments, piano accordions, and pianos. John Philip
Sousa conducted the massed bands in his Stars and Stripes
Forever; Edwin Franko Goldman conducted one of his
compositions; and Vincent Lopez and Rudy Vallee ap-
peared with their orchestras. “A good time was had
by all”. In this instance the “all” numbered many
thousands. The “Song of the Year” prize was won by
Bennee Russell, of New York, with his composition called
The Song Without @ Name, sung by Rudy Vallee.
Del Staigers, Mr. Goldman's trumpet virtuoso, offered
the familiar Carnival of Venice.  Allin all an earful.

S —

Massachusetls — The Lawrence High School Orchestra,
?f' Falmouth, is going to Hyannis this spring to give a
joint concert with the Barnstable High School Band, of
Hyannis, which in turn is coming to Falmouth later for the
same purpose. The Lawrence High School Orchestra
expects shortly to broadcast. The Falmouth Community
Orchestra recently presented an excellent program, a large
part of which consisted of community singing. In the
near future this orchestra hopes to offer Haydn's Mililary
Symphony, which they have been at work on. All the
above mentioned organizations are under the direction
of E. B, Albertin, Director of Music in the Falmouth
schools,
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ALL OVER THE WORLD
You'll find

Mastertone Fretted Instruments

Played and Boosted

By THE MOST PROMINENT

Teachers — Plagers

Students —

Dealers

Why?

Because the quality of tone, the workmanship, the trueness of scale,

the finish, are all-appealing.

avels Ja) - y 1 W € 'r. J = z. 3 1
Because when you pick up a Gibson to play, there is a feeling that
makes your playing “lighter” and your touch more sure.
your results are more pleasing to the ear.

Therefore,

Because every Gibson owner and every future Gibson owner (through
Gibsouite friends), knows that Gtbson good-will has been built by

standing back of their instruments in every incident and have proven

this fact over a period of Thirty Years.

— and because when better fretted instruments are built, Gibson
craftsmen will create them, and all Gibsonites are in constant touch
with the home office so that new developments in Banjos — Guitars
— Mandolins and other fretted instruments are immediately passed

on to owners of these instruments — “The Music Pals of the Nation”.

May 25—26—27

Providence, Rhode Island

On this date come and see all the latest improvements and new models
created by Gibson.  Meet the Gibson men who have your interest at heart.

500 Parsons Street .. .-

You may send free book of ...........Banjo
.............. Mandolin. I am a . Teacher.......
Name ...ocoooooviveiiin .
Street......oooooii, .City....

Providence—Biltmore Hotel

GIBSON, Inc.

Kalamazoo, Michigan

GIBSON, Inc., 500 Parsons Street,

Kalamazoo, Michigan

........... Ukulele...... ... Guitar
Player.............. Student
....State
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H. H. SAVAGE
& SONS

Es_tablished 1863
166 Hanover Street, Boston, Mass.

We Sell or Rent

Band and Orchestra
Instruments of all kinds

Stock includes full line

SAXOPHONES

New and Second Hand

High Grade New and Used

TRUMPETS
Victor and Atwater Kent Radios

Repairing done on all
kinds of instruments

MAIL ORDERS RECEIVE PROMPT ATTENTION

WHITE - SMITH
Music Publishing Co.

40-44 Winchester Street, Boston

PIANO FOLIOS — Large Assortment.
Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics onrequest.

STANHOPE EDITION — Supplementary
vocal school music selections.

WHEN I GO SERENADIN’ SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestratlons, 60c.
Send for catalogs and infor mation

Music Engravers

Send your MSS. for Estimates

MANICKE & DELLMUTH

EAST DEDHAM, MASS.

"ORTHOTONIC/
VIOLIN SPECIALTIES

G String (guaranteed for one month)

Rosin—Two degrees of hardness—summer
and winter.

Violin Polish—Cleans, restores and pol-
ishes. The most unique and effective
polish made.

String Oil—Actually cures wire-loose string
rattle. Easy to use.

These "'Orthotonic'' Specialties are a necessity

to the violinist. Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON ST. BOSTON, MASS.

The Student Flute

"GOLDEN TONE"

Composition metal, heavily silver-plated; brightly bur.
nished mechanism and satin-finished body tubes, Scale
taken from a high grade solid silver flute. Beautiful
imitation alligator case, satin lined. Convenient terms.
Catalogs and used flute lists always available.

Haynes-Schwelm Co., %, ¥ushingon

Let us do your
Music Printing
and Engraving

We revise MSS, (when de-
sired), engrave music plates,
design titles, secure copy-
right and print any size ed-
ition of Music or Books (by
any process). Get our
prices first. Write today.

WHITE-SMITH

MUSIC PUBLISHING CO.

40-44 Winchester St., Boston, Mass.
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By CHARLES REPPER

OSTON appears tobe getting the fes-
B tival habit, musically speaking. Not

so long ago, we had the Beethoven es-
tival at Symphony Hall, with minor flour-
ishes in the smaller concert arenas; then
we had a Schubert Testival, commented
upon in this column; and recently we wound
up an impressive Brahms Festival.

The Brahms celebration was staged by
Mr. Koussevitzky in Symphony Hall with
the Boston Symphony Orchestra; choruses
from Harvard and Radcliffe, with imported
soloists: the pianist, Arthur Schnabel;
and the string quartet of Richard Burgin,
concertmaster of the orchestra.

Six concerts were needed to set forth the
masterpieces of this renowned composer,
but as the first two coincided with the
regular Friday afternoon and Saturday
evening series of concerts, those programs
were identical, thus making five different
programs.

The first program contained the Aca-
demic Overture, and the Second and Third
Symphonies; another contained the Song of
Destiny and the German Requiem; a third
evening was devoted to chamber music, a
quintet, songs and piano pieces; and the
First and Fourth Symphonies, two concertos,
and lesser works, were distributed among
the other days.

The response of the public to the festival
seems to have been all that could reasonably
have been expected, and, at the final
concert, enthusiasm is said to have reached
heights seldom attained at symphony
concerts.

It is not intended as a slight to the genius
of the great Johannes to say that such
ebullience on the part of an audience after
an all-Brahms program makes some of us a
wee bit sceptical. Brahms, at first, was
not considered a “popular” composer;
his utterances are not often of a nature to
make an immediate appeal to the average
listener, and although his music contains
pages of great beauty, grandeur, solemnity,
profundity, or what you like, it does not
often seem to be of a nature to carry the
hearer off his feet, at least not in the way,
and to the degree, that is accomplished by
the magnificent surge and sweep of Wagner's
dynamic ideas. )

Iashion in music is a strange thing, sup-
ported, of course, by the desire of the aver-
age man to give the appearance of liking the
correct thing. Thus, one composer after
another is deified, for the time being, wor-
ship at his shrine being considered as out-
ward proof that the worshipper’s musical
taste is of the best, and perilous is the
reputation of the unorthodox who may hap-
pen to prefer other temples.

I'or years and years, Beethoven has heen
the name of names in music; the incar-
nation of all musical virtue and excellence;
the musical scale by which everything else
was weighed and found to be short weight.
But there are signs that his domination of
the musical world is weakening slightly.
It is now possible to question the utter
perfection of many of his works, and retain
your footing, even if a bit precarious, in
polite musical society.

Brahms, on the other hand, once hotly
disputed and attacked, appears to be taking
over the sceptre of the supposedly immortal
Ludwig. Brahmsand Bach; but in Boston
especially, Brahms. Salute Brahms in
musical Boston, or you will be awarded
the “bovine stare”, or the contempt be-
stowed on those who don't know which is
the salad fork, or what kind of a tie to wear
with a dinner coat.

When I first came to Boston the only
person speaking with authority who dared
criticize Brahms was Philip Hale. In the
midst of universal homage, he stuck to his

opinion that over and against the great
pages of this composer were many.that were
not inspired, that sounded consciously
manufactured, that were, in short, just plain
dull and tiresome.

People would quote you some of his re-
marks, confidentially, as formerly they
would have told you about some reck-
less man who dared to voice doubt in the
Trinity. [think many persons probably ex-
pected that some day one 6f the Symphony
Hall statues would fall down on Mr. Hale's
head as a punishment for his blasphemy.

But luckily no such retribution has over-
taken the gentleman; I hope to read his
delightfully written articles for a great
many years to come — if he doesn't get too
bored writing them. I happen to believe
that in the final check up, Mr. Hale’s
not unqualified admiration of Brahms will
be found to be nearer the truth than the
present wide-spread and unquestioning
adoration.

Still, if people can get that much kick
out of Brahms, let them get it, by all
means, only I wonder whether all their
enthusiasm is for Brahms; whether some of
it isn’t for themselves in having the good
taste to applaud the right thing at the
right time?

There must be a great deal of virtue in
sitting through two entire symphonies in
one evening, whether by Brahms or any-
one else; and think of the amount acquired
by listening to five solid (“solid” is the word)
programs of Johannes, in as many days.

For Sweet Charity's Sake

Doris Humphrey, Charles Weidman, and
their ensemble of dancers, made their first
appearance in Boston, the other night, at
the Boston Opera House. One of the news-
papers concluded a very favorable review
of the affair with the statement that there
was a “regrettably small audience.”

Of course, dancing is the fine art that is
really least understood in this country.
This may sound like a queer statement,
but when I speak of the art of dancing I -
do not mean fox-trotting, which is great
fun to do but can scarcely be called an art
as practised by most people. Nor do I
mean the glorified acrobatics that take the
place of dancing in musical shows. I am
thinking now of dancing that aims to be
beautiful and expressive, as do music,
painting, and sculpture. The marvellous
Russian ballet was about the first to show
those who had eyes, and could see, what a
rich palette was there for artists of the
dance who could make intelligent use of it.

Strange to say, the general public has
been dead slow in appreciating the beauty
that artistic dancers have tried to give them.
The average man likes dancing well enough,
he enjoys loping or toddling around a dance-
floor, either on or off the beat, he applauds a
clever tap or soft-shoe dance, or a rhythmic
acrobat, and he even used to show consider-
able enthusiasm when Pavlowa spun around
two or three times, or hopped across the
stage backwards on one toe. But when
something is offered as pure beauty instead
of physical difficulty, his response is luke-
warm at best.
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C. C. Birchard & CO.

221 COLUMBUS AVENUE BOSTON

ORCHESTRAL WORKS by the master com-
posers of today.
THE COMMUNITY ORCHESTRA BOOK.
‘1]00 F_atvonte Pieces. Every conductor should
ave it.

THE BIRCHARD BAND BOOK, 55 standard
numbers always in demand.

CHARLES REPPER Dance Pictures for Or-
chestra,

A. WALTER KRAMER Transcriptions for
String Orchestra and Treasure Tunes for
Violin.

TRAINING COURSES for orchestra and
band by L. M. and E. B. Gordon.

SEND FOR CATALOGUE

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by
FRANCIS FINDLAY
Supt. of Public School Music, New England
Conservatory of Music
Issued with complete instrumentation
and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.
Small Orchestra, 16c. Full Orchestra, $1.00
Score, $1.86

THE B. F. WOOD MUSIC CO.
88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

AMERICAN MADE

Piano Accordions
From $35 to $450

Self-Instructing Methods Supplied
Send for Catalog

ALFRED L. FISCHER CO.
MANUFACTURERS
227 Tremont Street Boston, Mass.

Announcement

We now have in prep-
aration a new edition
of the famous

JACOBS’ NO. 1 BAND BOOK

of MILITARY MARCHES

Including parts for saxophones
(Bb Soprano, Eb Alto, Bb Tenor,
Eb Baritone) and alto and bass
clarinets. This collection, which
includes National Emblem March,
has for years retained its place as
one of the most popular band
books in print. Price, 30c per
book.

WALTER JACOBS, Inc.

120 Boylston Street Boston, Mass.

Verne Q. Powell Flutes, Inc.
MAKER OF
America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog

295 HUNTINGTON AVE. BOSTON, MASS.
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In Melody Land

First Pieces for the Young Violinist

ROBERT W. GIBB

11. The Cloister
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However, I'think there iz another reason
why Doris Humphrey and her dancers did
not fare better, for although I have a
rather low opinion of the public’s apprecia-
tion of the dance, I do believe there to
be a special public, small now but grow-
ing, that sincerely cares for the ballet,
which indeed can be a nearly perfect union
of all the arts.

But, unfortunately, those who appreciate
the dance are more often than not persons of
small or limited incomes. Now for some
reason, which has not yet been divulged,
practically every interesting new dancing
attraction that has visited Boston in the
past year has been taken on by some local
charity. This has invariably resulted in a
raise in prices, so that seats which for a
usual performance would sell at $3.00 have
been marked up to $5.00.

The first visit to Boston of the famous
Spanish dancer, Argentina, was cornered
by an organization of this sort with local
social backing, and so all the best seats
were $5.00, and the limited number of
places at less than this sum were so far from
the stage that the dancer's facial expres-
sions or gestures of an intimate nature were
lost.

The Doris Humphrey ballet was given
in the Opera House, and here again the
prices were $5.00 to really see and enjoy the
performance, and less than that for a seat
in which you could read the program and
maybe form a hazy idea of what was going
on at the other end of the building. The
announcement, not entirely forgetting the
poor man, spoke of seats as low as $1.00, but
I know where they would have been—in
the back part of the second balcony. I
have watched performances from about
every part of the Boston Opera House.
When I was connected with the opera com-
pany there, some years ago, it used to inter-
est me to go about to different parts of the
house, at rehearsals, to discover what could
or could not be seen and heard. Per-
sonally, I would just as soon try to watch a

crap game down in Madison Square from
the top of the Metropolitan Tower as try
to enjoy a ballet, or any performance that
appeals principally to the eye, from the
back of the second balcony. Can't these
charities find a way to raise money that
will not penalize the dancers by keeping
away a large part of the public that would
appreciate them, and penalize the public
by depriving the less pecunious members
of the opportunity of seeing and learning
to understand beautiful dancing? What it
means now is that if you can’t afford to
contribute two or three dollars to some
particular charity, over and above the
normal price of your ticket, you are not per-
mitted to get a decent seat to Argentina,
Kreutzberg and Georgi, Humphrey and
Weidman, or similar attractions of artistic
significance. The fact that the hold-up is
for a charity does not justify it, to my mind,
since the practice hits so many people
who obviously cannot be expected to
contribute so much or so often to special
organizations.

Breakfast, Buses, and Bellerdrama

Bostonians are used to being high-
hatted by New Yorkers. Of course the
real old dyed-in-the-wool, 1009}, Bostonian
is so certain of his superiority that he doesn’t
even notice that the New Yorker is trying
to ritz him. But those of us who are con-
scious of numerous short-comings, as well
as virtues, in the city by the Charles, are
usually willing to admit (especially if it
isn’t too haughtily demanded of us) that
New York is really the big noise, in more
senses than one, and, in admiration, we
pay tribute to her skyscrapers and to the
engineering genius that could plan and
build the various transportation systems,
and we pay a less willing tribute in the
coin of the realm to hotel-keepers, taxi-
drivers, restaurateurs, and theatre-ticket
scalpers. So when we go to New York,
with the proper spirit of the countryman
going up to town, we confidently expect to
get, if not our money’s worth, at least a
fair break,

Well, I was in New York not so long ago,
and had three disillusions. In the first
place, I found that you can’t get breakfast
in New York after eleven o’clock in the
morning, at least not in any of the places [
tried. After eleven, it is lunch, and you
must order from the lunch menu. ~ Of course
you can order some breakfast articles of
food from the 4 la carte lunch menu, that is,
unless you have some objection to paying
$1.50 for what a club breakfast would have
provided for about half that amount. Ina
so-called cosmopolitan city like New York,
where many people work late into the night,
no one breakfasts after eleven! Shades of
provincial Boston!

Then 1 discovered, perhaps strangely
for the first time, that you can't get on a
Fifth Avenue bus if the seats are all taken.
That is what I have always regarded as a
“small-town” custom in buses in Boston,
and have decried as such; but in New York,
of all places! One cold night I boarded a
bus that did not look crowded and, to my
surprise, was given by the conductor the
choice of going up on top or getting off
again. Apparently, the reason there was
room on top was because the top had no
roof, and there was a high wind blowing in
from the river.

And, finally, I ventured into one of the
Temples of the Talkies, or as my friend
Nathan Haskell Dole so neatly describes
them, “Cinemagogues.” The picture on
view was not a first-run feature, in fact it
was being shown in Boston on the same day
in one of the best Back Bay theatres. But
here’s the rub: In Boston I would have seen,
for the price of admission, fwo feature
pictures and a news reel, with perhaps a
cartoon thrown in for good measure. In
New York, on Broadway, I paid 509 more
to see one feature picture and a news reel
that I had seen in Boston the weel before!

What price Manhattan?

33

REGISTERED THE LILLY TRADE MARK
THE BEAUT OF A MUT‘

NONE GENUINE UNLESS
BEARING THIS TRADE MARK

U. S. PATENT NUMBER 1,672,386
MADE IN U.S. A,

FOR BANJOS, TENOR BANJOS, BASS BANJOS,
GUITAR BANJOS, UKULELE BANJOS, AND
BANJO-MANDOLINS

A MUTE A NECESSITY

“Destined to become definitely and logically as much a part of the banjo
as the soft pedal has become part of the piano.”
—Jacobs' Ovchestra Monthly and The Cadenza.

N——————————— -
FEATURES

Adapted to any drum-head instrument having a dowel stick, with or
without wooden resonator back.

Easily attached without removing head, rim or dowel stick. Screw-
driver only tool required.

Metal lever arm and bracket—finest quality special alloy finished in
heavy nickel. Knob—gold or nickel plated.

Positive easy action by drawing instrument slightly toward body.

Operation imperceptible.

Operated while playing without altering natural position for
fingering.

Does not throw instrument out of tune.

Operation quickly mastered with little practise.

Susceptible to all gradations of pressure.

Fool proof—stop on hinge prevents over-pressure.

Harp or pianissimo tones obtainable by proper degree of pressure.

Tension adjustable.

No sympathetic vibrations.

Pressure knob adjustable to meet individual requirements.

Is out of sight—does not touch rim.

Does not interfere with placing instrument in ordinary carrying
case.

[y N EE——_—e 5 )
PRICE IN U. S, A. $5.00 WITH GOLD PLATED KNOB $7.00
SPECIAL TYPES AND PLATING TO MATCH FITTINGS OF
INSTRUMENT MADE TO ORDER AT EXTRA COST

6\9 S

C. WALLACE RAMSEY

DISTRIBUTOR
103 WEST 73RD STREET
NEW YORK CITY
NEW YORK
U, S. A,

Mister Leader: Mebbe the boys can’t sing the old songs,
but doggone it they can PLAY ’EM!

Jacobs’ Evergreen Collection
Fifty Famous Old Songs

Playable in any combination of orchestral and band instruments
Also complete for saxophone band

CONTENTS, INSTRUMENTATION & PRICES ON REQUEST

A




The JUNIOR

Band Course

OF

THE DITSON SCHOOL AND
COMMUNITY BAND SERIES

A METHOD WITH EIGHT
DISTINCT ADVANTAGES

1 Beginning players can be taught along
with proficient ones. Every instrument
has four or five harmonized parts graded
in difficulty.

) Instruments can be rehearsed in separate
groups with piano accompaniment or in
ensemble.

3 Eight graded sections of instruction with
Tone Drills.

4 Each unit covers a definite technical prob-
lem and is followed by program pieces.

5 Complete charts and fingering instructions
for every note on every instrument.

Finger placings and action clearly marked
6 .
for each Tone Drill.

7 Photographs illustrate the proper way to
hold the instruments.

8 Program music is chosen from the best
sources and not “written down” to the be-
ginner’s level.

A course that is ten years in ad-
vance of anything on the market

Leader’s Book, . $1.50
Students’ Books, .75 each

Oliver Ditson Company

179 Tremont Street, Boston and
10 East 34th Street, New York City

The Lewerenz Clarinet Mouthpiece
and System in Facings

Big brilliant tone.  Free and easy blowing facings.
All' lengths and openings accurate and correct.
Price $7.50. Trialallowed. Refacing $1.50. Reeds
that play, hand made: Clar., $2.40; Sax., Alto, $4.00;
Tenors, $5.00 a dozen.

WM. LEWERENZ, 3016 S. Texas Av., St. Louis, Mo.

BAND MUSIC
SPECIALIST

Send for New Band Bulletin Listing all Current Hits

GEORGE F. BRIEGEL, Publisher

1674 Broadway New York

A TIMELY MARCH—GOOD AT ANY TIME
Massachusetts Bay Tercentenary March

For Prices See.Page 48

f=____=o

Melody for May, 1930

The Young Ensemble Player

(With Recollections of the.Old Quadrille Band)
By EDWIN A. SABIN

general indorsement it is receiving, suggests offering
to readers of this magazine considerations that may
apply to an actual or prospective number of school orches-
tras, especially to the young violin player. It is hardly
necessary to say that the personnel and size of the school
orchestra depends upon the number of music pupils
available. The details of organization and maintenance are
matters that need not apply to the purpose of this article.
It is only assumed that the players are always, or nearly
always, sufficiently advanced to warrant the membership
of a new, promising, but naturally inexperienced applicant.
There are to him unknown possibilities in the school
orchestra — even at the last stand of the second violins.
The work of the amateur and school orchestras differs from
that of the professional aggregation because the young
people of the school orchestra are largely beginners in
orchestra playing. Some of them have had little or no
ensemble practice in small groups. Melodies with piano
accompaniment, good even within the first six months for
the beginner, on to pieces of advancing difficulties during
the next two or three years, do not prepare the young player
for holding his part in any ensemble combination. Violin
duet playing, which fortunately is coming back somewhat,
gives more direct preparation for general ensemble play-
ing than the common practising of pieces with piano, or
student concertos. In any case, whatever the preparation,
or lack of it, the pupil of the public school who wishes to
join the school orchestra and shows aptitude and promise of
becoming a helpful member will, from the very purpose of
the organization, be received and encouraged. He has here
an opportunity for an insight at least to orchestra parts
and to orchestra music in connection with his general school
education and within school hours.

Quite Different in the Old Days

Such an opportunity was undreamed of in my boyhood.
At that time the music easily available for a village boy
who had begun to play the violin lacked the spice of variety.
There was a wide disparity in its characteristics —the
hymn tunes that might be played with the family cabinet
organ and the dance tunes of the period, such as Fisher’s
or Durang’s Hornpipe (played only on week-days), give a
glimpse of the two extremes to which the country fiddler,
without knowing much else, found himself committed.
This condition naturally changed very much for the better
in cases where a violin teacher appeared on the horizon.
Music other than hymns and dance tunes found its way
into the vague, groping aspirations of the fiddler if some-
how he was led to make a fearful plunge and take violin
lessons. Some who could play tunes quite well either
hesitated or positively would not have lessons because
they were afraid they could not learn to “read notes.” (I
understand this attitude better now than ever before, as 1
have had pupils of far more than average culture, through
studies other than music, who have had great difficulty in
understanding and applying the notation of music.)

In my own case, like that of about all violin players,
ensemble playing came in its simplest form, and in its
smallest possible combination, through playing duets with
my teacher. I had to count time and keep my place, or
the air became blue. The old-time bandleader, if he
consented to teach at all, would do so only on his own
terms. 1lis two principal requirements were that the pupil
should have a “good ear”, and that he also take an interest
in his lessons.

Without intending to discuss violin lessons, I am sure
that the strictness of my first teacher, Warren Russell,
in the common necessity of keeping time in duet playing,
led to my being acceptable in the larger ensemble of one
of the quadrille bands of our town. Hardly any member of
a school orchestra of today knows anything about such an
organization. (Or did Henry Ford in his revival of old
country-dances and quadrilles also resuscitate the qua-
drille band? If so, high school orchestra players may have
read about it.)

Just how and when the quadrille band came into exist-
ence, with special music arranged for it covering a good
many years, cannot be stated here. It evidently took its
name not from the number of players, which were five, but
because these played for the quadrille, perhaps the most
popular dance throughout the middle and latter part of the
19th century. We can give the high school players definite
information as to its instrumentation. There were 1st
and 2d violin, clarinet, cornet, and bass, always printed in
that order. If the bass had been listed as third in order,
that is with the other two strings, I cannot guess what the

r I HE establishment of the school orchestra, and the

consequences might have been. Let me hasten to say that
our quadrille band was a friendly and peaceful organization.
If there were differences of opinion regarding publicity,
that is, the matter of going to the expense of advertising
in the local weekly newspaper, or of playing somewhere
without charge so that we might become better known, I
heard very little of it; in fact I could feel that I was con-
sidered too young to be of value at the council board. 1
was only in the grammar school, anyway.

In those days, in the country, to be able to play first violin
in a quadrille band at the age of fourteen or fifteen was to
be essentially an infant prodigy. In contrast, I have before
me a photograph, in a recent daily newspaper, of an
orchestra of real infant prodigies, which, it is said, is fast
becoming famous. It is the Sherman Thompson Baby
Orchestra, of Fureka, California. Its members range
from two to six years old, and it is said that they play
quite delightfully, and that the orchestra is in great request
for various functions. There are nineteen tots in this pic-
ture. This orchestra proves again the willingness of people
to respond to a proposition for organization. Its main
appeal is no doubt because of the educational idea in-
volved. It means that everyone may have a chance at
everything.

In glancing at this last all inclusive statement, a weak
spot as regards musical organization appears. Nothing
has been done, as yet, to get together exclusively the old
men and mature women (please note the cautious word) for
orchestra practice and maybe public performance. Would
not such an orchestra, playing creditably in public as it
surely might, do much to modify an erroneous opinion,
much too prevalent, that after a certain age people ought
to quit doing anything at all worth while? Such an
organization would not be subject to a criticism made by
the late Louis Elson of an opera orchestra in which I
played. Said he, “The announcements stated that the
orchestra would be composed of ripe musicians.” His
comment was that “such might be a fact, but that they
were evidently picked before they were ripe.”

An organization such as I have in mind might be called
“The Three Score Orchestra”, with an extension of twenty
years to the implied age limit allowed in cases of unusual
talent and state of preservation. Also a backward permit
of ten years for eager applicants, to insure greater perma-
nence to the organization. The central idea of this enterprise
would be educational.

But T wished to say more about our quadrille band, which
never deliberately intended to be educational. I con-
sidered the grammar school all that wasneeded in that line,
and while the quadrille band had educational effect perhaps,
I was blissfully unconscious of it. ~Our rehearsals were
very earnest and strenuous.  What we had to prepare for
the dancing public was not easy for what I may call the
“first” instruments. The first violinist had more notes
to play than either the clarinetist or cornetist, except when
ornamental figures or variations to the principal melody
were entrusted to the clarinet. A wise policy for like con-
servation became a real asset for the cornetist, especially in
considering the length of the old-time ball — from eight in
the evening until four or five o’clock in the morning. The
violinist, until he became very well routined, had to prac-
tise his part. I now know that much of this dance music
was too difficult for me. 1 had to struggle to play it, but 1
would not admit its difficulty. I battled heroically with it
and laid the foundations for a stiff bow-arm — a great dis-
advantage to me for many years. The same thing may
happen to any violin student who attempts music far be-
yond his skill, or who is forced to play an allegro, let me say,
faster than he can even think the note-groups or figures.
Speed for orchestra playing should have especial attention
and study, and a teacher should help in these if his pupil
is playing in a school or other orchestra where speed is a
requirement.

For Both Pleasure and Profit

Well, we rehearsed and played and got a share of the
“music business” of our town, and even responded to
professional calls from neighboring towns. This all gave a
practical money incentive that was typical of the interest
to the player inherent to orchestra music of the period. 1
do not mean to say that the money incentive was the
only one. There were many who were fond of music and
who wanted to play, and this playing had then a charm of
novelty, which enhanced the real charm of the music,
such as it was, that many listeners actually enjoyed. T 'oday
one must be musically educated to enjoy what may be
called a “novelty”. We know there are some attending
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concerts who are not educated musically — perhaps they
can’t even “read notes” — yet still claim to get a wonder-
ful thrill from music that the players themselves do not
understand.  We wonder whether such people are self-
hypnotized or whether they belong to the Ananias Club.
I cannot imagine that sort of appreciation in the days of the
quadrille band.

However incomplete or inadequate according to present
standards, the quadrille band, which was sometimes in-
creased to a grand orchestra of eight pieces, was listened to
with lively interest and with pleasure. The enlarged
orchestra was usually engaged for dances that were pre-
ceded by a concert program. Concerts are now given by
school orchestras, in which practically all the modern or-
chestra instruments are used. Assuming that the quadrille
band might have been a herald for the present school
orchestra, we conceive it to have been a very distant
herald, one who took a long time to announce himself. It
is quite likely too that the school orchestra may not clearly
trace its ancestry back to the quadrille band, and further-
more may not care to more than recognize an early move-
ment in orchestra organization instituted primarily for the
musician to make a living, and secondly for the amateur
to make part of a living.

We remember a flutist (he played quite often “for
business”) who kept a law office and apparently had
clients. Someone asked, “What js Jenkins anyway — a
lawyer or a musician?” The question was fittingly
answered with, “Jenkins’s lawyer friends say he is a mu-
sician; his musician friends say he is a lawyer.” This
condition still exists, as we all know. There has always
been a tolerant attitude on the part of the professional
musician towards his half-professional brethren. This is
partly due to the recognized difficulty that many musicians
have had, and still have, in making a living exclusively in
orchestra, in teaching, or in both. So it is conceded pass-
ably fair to get your income the best way you can, which
has led some excellent musicians to go into other lines while
still retaining their money-making hold on music.

“How does all this affect the school orchestra?” may be
asked. To the extent, anyway, that the standing of the
professional musician, be he performer, teacher, or both,
has much to do with the respect of the amateur for music
and all pertaining to music. The prosperity of music and
musicians gives moral support to the school orchestra and
to those studying instruments everywhere. It helps, as
well, to an appreciation of the remarkable opportunities
offered the young player to cultivate music as an important
part of his education. Without this prosperity, I mean of
the professional musician, music cannot advance. Con-
tinued progress depends upon stable conditions among
professional musicians. Without this, the position of
amateur and school orchestras will be weakened, and a
retrograde movement certainly set in. Those who have
music at heart, among whom are the organizers and pro-
moters of school orchestras, will look with concern on any
threatened blow to the standing of the professional mu-
sician, whether he be of the theatre or the symphony or-
chestra.

I will say in closing that if school orchestras with their
full equipment are gaining the whole-hearted interest and
response that the old quadrille band enjoyed, and I do not
doubt that they are, they hold the key — with the pro-
fessional orchestra as a model — to continued improvement,
and to immensely aiding the cause of music.

- s0eo

Michigan — Arrangements are being made to take care
of the bands participating in the National School Band
Contest to be held at Flint, May 22, 23, and 24. A com-
mittee of one thousand women are soliciting homes for the
entertainment of the band members, who will have no
local expense after they reach Ilint. The city’s auditorium,
seating 6500, will be used for the Class A contest, and one
of the high school auditoriums will be devoted to classes
B and C. The outdoor stadium where the marching con-
test and massed band program will be held seats 20,000.

North Dakota — On May 9-10, the schools of Dickinson,
Belfield, Beach, Glen Ullin, Hebron, New Salem, and
Sentinel Butte, are going to hold a musical “get-together”
at Dickinson. Owing to the fact that these six towns are
located in the very western part of North Dakota, and that
it is therefore impossible for them to be represented by
any large body at the state contests, the “get-together” plan
has been adopted. The schools will present programs by
bands, orchestras, boys’ glee clubs, girls’ glee clubs, mixed
choruses, and solos, both instrumental and vocal. The
affair will not be competitive. It is expected that two
hundred children will participate, and the Dickinson
Chamber of Commerce will furnish them lodging and
meals for the two days. Harriet S. Fuller, Supervisor of
Music in the public schools of Dickinson, suggested the
idea and was made chairman of the committee to put it
over. A.I'. Nuetzman, Superintendent of Public Schools,
Sentinel Butte, is chairman of the general committee.
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- Are You
Important?

In his book on *The Wind Band and its Instruments”’

Arthur A. Clappé opens his Chapter 6, Single Reed

Instruments, with this sentence:

“The Clarionet, being the most important instrument

in the wind-band, naturally, comes first in the list for

consideration.”

Just what we’ve always contended; the clarinet

is the most important instrument in the band. And

being the most important instrument, it has a right

to insist upon being the best.

Pedler Clarinets—three grades, for the professional,

the amateur, and the early beginner (priced accord-

ingly)—fill their important places with better results

than—Well! You’ll be surprised. See your dealer or

write us direct. Be the “most important musician”

Pedler

WOODWINDS

Harry Pedler & Co. Inc.

in the band with

ELKHART

INDIANA

Del Castillo Organ School

STATE THEATRE BUILDING, BOSTON, MASS.

Theatre -- Hotel -- Broadcasting
Church -- Concert -- Roesidence

Practice periods available for non-students.

ADDRESS SECRETARY FOR BOOKLET

Limited free practice.

#IF IT MAKES ANY DIFFERENCE TO YOU”

#TIME FLIEN”

““SMILIN’ THRU THE RAIN"'

These three numbers now ready. Orchestrations, SPECIAL ARRANGEMENTS. 15 parts and piano, 50 cents
The BROWNE-MURRAY MUSIC COMPANY

1658 Broadway, New York City
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High Spots

of the afternoon New York
Graphic Music Festival Con-
cert, Madison Square Garden,

March 29th

VINCENT LOPEZ

in person and his Orchestra

iy
Featuring the Prize Song, “Song of the Year'

and ‘
STEPHEN ST. JOHN'S
Banjo Ensemble of Schenectady, N. Y.
Ve

Mr. Oliver, Banjoist of the Vincent
Lopez Orchestra, uses a Frank Reino
model “Silver Bell” banjo.

Stephen St. John’s Banjo Ensemble
of One Hundred Players, use all
Bacon and Day (B & D) banjos.

The program numbers of both organiza-
tions were announced by EpwiN FRANKO
GoLpmay, and broadcast over WEAF,
the National Broadcasting Chain. Re-
ports received from different cities men-
tion the splendid reception which came
through.

THE NEW SENSATION

The SULTANA

Send for New Circular—Four Colors

The Bacon

Banjo Company, Inc.

GROTON, CONN.
On the Thames

Clarinet, Saxophone,
Real Reeds Oboe and Bassoon
HAND MADE FROM SELECTED CANE

Clar. Bb-Eb 256, $2.50 dos.; Alto Clar. 40c., $4.00 dos.; Bass Clar, 60c.,
$4.50 dos.; Sop. Sax. 300., $3.00 dos.; Alto Sax. 40c., $4.00 dos.; B or
C Melody Sat. 50c., $4.60 dos.; Bar. Sax. 60c., $5.00 dos.; Oboe 8kc.,
9.800 dos.; Bassoon 850., $9.00 dos.

A. J. PROCHASKA g8 SOUTH STREET

(Principal Teacher of Clar. and Sax., Conn Nat'l School of Music, Chicago.

FREE

CATALOGUE ALSO
THE HOME OF

MODERN

wJ.&J.VIRZI, CORP.,503-5th Av. N.Y,, N.Y,

LEARN BANJO RIGHT! New Edition

Just Out—-Chord System for Tenor and
Plectrum, by Charles McNeil. $3,00 ea.

PROGRESSIVE STUDIES (Duets,
HIT Tenor only) Vol.1 and Vol 2, $1.50
tho each, postpaid (Canada, all books 33c

SEASON extra). Invaluable. Ask for pamphlet,

SPECIAL OFFER TO TEACHERS

"McNEIL BANJO SCHOOLS

1621 N. Lincoln St., Chicago, L

¢ BOSTON, 1930 ‘¢

By George Lawrence Stone

HIS year Boston is being widely referred to as “The
T City of Conventions.” Neither the social kind, nor

the kind that is known by at least one member of a
bridge party, but the convention that consists of all those
persons associated in some similar branch of trade, activity,
or fraternal organization, who can be prevailed upon to give
up the peace and tranquillity of their home life, plus a few
hundred dollars expense, for the privilege of going, packed
like sardines, to some city, staying there a week, mak?ng
whoopee for twenty-two hours a day, and then returning
home and resting up for another week.

The above remarks may give my readers the impression
that T do not approve of such nonsense. 1 don’t! Yet, 1
myself am an addict. T go to conventions whenever I get
the chance. And since I belong to about every fraternal
order in existence, except the Society for Suppression of
Mosquitoes, I have plenty of chances. I look forward to
each convention with joyful anticipation, and I look back
on them all in my very best “never again” frame of mind.
Nevertheless, when the next trip looms up in the offing, 1
fall an easy victim to the wiles of the agent who comes
around to sign me up, and once again I go

The only exception, or rather the only type of conven-
tion on which I look back in the same pleasurable frame of
mind with which I looked forward, is the various drum
contests that are held annually in Massachusetts, Con-
necticut, and New York states. Like the man who is will-
ing to “walk a mile for a Camel”,I will drive many miles
to see Individual Drumming Contests. I have attended
many of these, some of which have been reported by me in
past issues of Tue Jacoss Music MacaziNgs. Drum
contests are to me what hockey. football, and baseball
games, are to others, and 1 never tire of seeing the drum
contestant “pick ’em up and throw ‘em down” on the
drumhead.

Back to Boston once more, the officials of this city have
been planning and arranging for years to make 1930 a
gala year. It is our Tercentenary; our 300th birthday.
One of the results of this planning is shown by the fact that
there are some 300 conventions to be held in Boston during
the year of 1930. Some of these are small, with perhaps
not more than two or three hundred members, while others,
for instance those of the American Federation of Labor and
the American Legion, will bring many thousands of
visitors within our gates.

The American Legion Convention

The Twelfth National Convention of the American
Legion, which is to be held here early in October, will be of
particular interest to musicians, and especially to drummers,
on account of the large number of bands and drum corps
that will participate. This same convention last year, at
Louisville, broke all records for convention attendance,
with 115,000 members; one of the greatest gatheringsof its
kind in history. Included were 121 drum corps, 35 bands,
many drill teams, and some 1700 drummers. The parade
with all these organizations in line took six hours to pass a
given point, a fact that will give my readers a good idea of
the enormous size of this aggregation. Plans for the Legion's
convention in Boston are gradually assuming definite shape,
and Bostonians are eagerly awaiting the opportunity of dem-
onstrating Eastern hospitality to the visiting Legionnaires.

There are few cities in the United States having so many
points of historic interest as Boston. IHere is the site of
Griffin's Wharf, where, on a December night in 1773,
occurred the “Boston Tea Party.” Here we have Faneuil
Hall, Bunker Hill, The Old State House (from whose bal-
cony was proclaimed the Declaration of Independence),
King's Chapel, Boston Common and its Frog Pond, the
shop of Paul Revere, the Old North Church, and possibly
a hundred other equally interesting spots. In the vicinity
of Boston we have Plymouth, and the Rock whereon the
Pilgrims are reputed to have landed; Lexington and Con-
cord, the scenes of some of the most striking events in
American history; Salem, with its “House of Seven Gables”
and its “Witch House”; and other interesting cities and
towns throughout Massachusetts, in fact, throughout
every one of the six New England States.

Boston enjoys the distinction of being a leading center of
musical culture in this country. Ilere we have innumerable
music schools and conservatories. Our libraries contain
priceless collections of musical literature, and in our various
museums are stored musical instruments, many of which
date back thousands of years. It is said that New Eng-

land is the home of the rudimental drummer. This is a
fact, and the number of rudimental drum corps we have in
the New England section, and the ability of their members,
will speak for themselves.

New England drummers are polishing up their drum
sticks and practising the da-da-ma-ma with unaccustomed
vigor in order to give a good account of themselves in
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For the School

We offer the celebrated line of

COLONIAL DRUMS

and accessories. Especially designed
for orchestra, band and drum corps.
Sturdily built, economically priced

AND GUARANTEED TO SATISFY.

"

Send for illusirated circulars of )

Colonial Drums and Special School Outfit

George B. Stone & Son, Inc.

(Drum Makers Since 1890)
61 Hanover St., Boston, Mass.

Send for this New Overture

TRAGEDY OF THE DEEP

A descriptive TENOR BANJO SOLO
“Masterfully constructed" — “Grips the heart”
(Melody and chords) Price, including Piano Acc., $1.00
Fine for Teaching, Solo Playing or Broadcasting
Stephen St. John, 638 Hamilton St., Schenectady, N.Y.

By the World’s Greatest
Clarinet Authority
ALEXANDRE SELMER

In this wonderful book, *‘Advice to Clarinet
Players,” Alexandre Selmer, acknowledged

world’s greatest Clarinetist, and
w artistic sponsor of Selmer Clarinets and
B Saxophones, gives more valuablein-
k| formationthan 10 private lessons.
Also contains Talks to Saxophon-
ists by Andy Sannella. Send
for your free copy.

Ifyou will mention the instru-
ment you play, we will send
also, FREE samples of our
Alexandre Reeds. They Play!

Selmer

397 SELMER BUILDING, ELKHART, INDIANA

126 (In Canada: 10 Shuter 8t., Toronto.)

Get This FREE Book!)

A Postal Card with your address will bring you at once a sample copy of

THE MUSICAL ENTERPRISE

FREE OF CHARGE—A Large Monthly Band and Orchestra Jourual,

8pecial Offer:—When sending for a Sample Copy Include the names

and addresses of five others who are prominent Band er Orchesirs
Mmlnlt wo will send each s sample oéﬁy and book you on our
Bubseription List THREE MONTHS FREE.

WM. G. PRESTON, Publisher, Commerce Bldg., Atlantic City, N. J.

The HOWARD TUNER

for CLARINETS and SAXOPHONES

REGULAR size lowers pitch one-quarter tone. EXTRA size
lowers high pitch instrument to low pitch. SPECIAL size lowers
a B clarinet or Bb soprano sax one-half tone to A. Uniform in-
tonation. By mail, $1.00. Outside United States, $1.50.
Refund guarantee.  Particulars free. State instrument and
choice of REGULAR, EXTRA or SPECIAL size.

M. B. HOWARD, 935 Market St., San Francisco, Cal.
BANJO PLAYERS and TEACHERS

The most complete chord and tech-

Joe Reining,s ! nic \)Ior:]k lcvel;‘ pub{isi'mll. Rcfom-
mer Sam Friedman,
MODERN ‘ll\ltltlé(%, T()I}l"ﬂ C;lnrey ;mduxlna:ny?th}ég;
tual o i t. , als -
COURSE i scare. Price, $2:00 from:
for your dealer or direct.
10 JJOE REINING’S BANJO STUDIO
Tenor Banjo 4545 Broadway Chicago, Illinois
)

Clarke’s

Trombone Method

Teaches how to play the slide trom-
bone correctly. Furnishes a definite
plan for systematic practice. Sent
postpaid for $2.50.
Published by
ERNEST CLARKE

167 East 89th St. New York City
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October. To my mind, this friendly rivalry is a most
encouraging sign of the ever increasing popularity of the
drum and allied instruments. [t was unfortunate when
the use of the fife and drum as signalling instruments in the
army was discontinued. It is possible that through these
conventions and similar activities the desirability of these
instruments may again be realized by military authorities,
and that before long the fifer and drummer will once more
come into their own in army life.

In the meantime, let us all work to perfect ourselves in
the art of playing correctly, and, if possible, better than
the other fellow. To those who are able to visit Boston
this October, 1 feel safe in assuring one of the most
pleasant trips of their lives.

The Quaker Critic
Continued from page 13

of Music. Boris is connected with the violin department
of the Curtis Institute of Music, is a composer, and a very
good man. He played before a packed house and didn’t
play at all badly. Among other things he gave to a palpi-
tating audience was a Bach concerto for violin and string
quintet, a very interesting bit of business, although Mr.
Koutzen let us all know it was danged hard work. We
thought he played it too pedantically, but, on reading the
other papers — well, wrong again!

All of which shows what the radio has done. Music
directors have gone through the literature for all instru-
ments with a fine-tooth comb. verything ever composed,
except the works of Rheinberger, Kalkbrenner, Buxtehude,
Pachelbel, Hasse, and about a thousand more, have been
played and re-played to shreds. So anyone who can com-
pose a melody, no matter how trivial, plays it holdly and
with much gusto. Programs flaunt such legends as Firs!
time presented, First time played in Philadelphia, or First
performance in America.  Who cares, say we, and are
called bourgeois and Philistine. All the same, Koutzen
had considerable nerve in playing his own Nocturne on
the same program with Bach and Corelli.

Past performances at tentative predictions have proven
us to be not only without honor but without value as a
prophet, but we would — should, we mean — like to place
a small bet that the future will bring forth many performers
who play nothing but their own compositions in recital.
And when that time comes, well, mayhe we can get back
our old job in the garage.

The vast auditorium of the Simon Gratz igh School,
18th St. and Hunting Park Ave., was the scene on the
night of April 5th of the music festival in which the All-
Philadelphia Senior High School Orchestra and Chorus
took the major part. The orchestra had a personnel of
102, and the chorus numbered 337.

Showing ample results for the hours of practice spent on
the program, the orchestra played such numbers as the
overture to Stradella, by von Flotow; the largo and allegro
vivace movements from the Haydn Twelfth Symphony in
B-flat Major; a Tschaikowsky ballet suite; the difficult
Finlandia of Sibelius; and Grieg's Huldigungsmarsch. The
office of conductor was rotative, each baton wielder, a
music instructor from a different high school, conducting
one number. The orchestra, in spite of its excellent
training, was inclined towards loudness, at times almost
drowning out the conversation of the two thousand people
in the audience. The strings were exceptionally good,
the basses particularly so, although at times they dominated
the violins. 'The batterie was meritorious, the brass well in
tune and not too vociferous, but the woodwind wasa
trifle deficient in pitch. However, there was a fine oboist
who played the solo part in the first movement of the
T'schaikowsky suite with considerable brilliance.

As is usually the case in high school choruses, the All-
Philadelphia High School Chorus lacked sufficient tenor and
bass voices to balance the soprano and alto parts.  Only at
intervals were the male voices noticed, while the altos at
times outyelled even the sopranos. In fact, in the first
number, Beethoven's The [eavens Resound, the altos
subordinated the other parts. In the chorus representu-
tions, the conductorship was also rotative. The most
ambitious vocal offering was the rendition, by the All-
Philadelphia Senior High School Girls' Chorus, of Bendall's
cantata, Lady of Shalott, with a different conductor taking
each of the four parts. Ruth Ireiberg took the soprano
solos.

Solos were given by Hilda Angel, soprano, who sang the
aria, Rilorna Vincitor, from Verdi's “Aida”, and George
Johnston, baritone, whose selection was Wher'er You Walk,
from Heendel's “Semele”.

Miss ', Edna Davis was the capable and imperturbable
accompanist in all the vocal numbers.

— “~woor - -

Music rightly taught is the best mind-trainer on the
list. — Cuares W. Kwion.

(”T’e ngf Jaiz"
features the King of Drums

)

HE scene above is the “Happy

Feet” Number from Universal's
newest production, featuring Paul
Whiteman and his band. This
famous band uses Leedy Drums
and Drummer’s equipment which
you see here holding the center of
the stage.

“The King of Jazz"is now being
shown in many of America’s finest
theaters. If you attend you will not
only see Leedy equipment but you will
also hear the lively, vibrant tones which
stamp Leedy — the “King of Drums.”

GeorgeW. Marsh,versatile and talented
drummer with White-
man’s Band recognizes
the importance of select-

ing the best rhythm instruments
obtainable. He is an enthusiastic
Leedy user. Outstanding profes-
sionals have, for years, chosen Leedy
Drums and discriminating’ amateurs
are following their lead.
Every director as well as every
drummer will find it decidedly worth
while to inspect the Leedy line. The
snappy petformance and modest prices
of the newest models will surprise
you. See them at your dealers. Arrange
for a free trial “on the job.” Or write
us for catalog and details of liberal
easy payment plan. Leedy Manufacturing
Co., 506 Leedy Building,
Barth Ave.and Palmer St.,
Indianapolis, Indiana.

THE WORLD'S FINEST
DRUMMERS' INSTRUMENTS

s
P77 and ?»7# ‘
7’!/7/”1&4«4 Guiton

Jimmie Rodgers, whose playing is thrilling thousands, plays a ** Jimmie
Rodgers” Special Model — an artist’s Auditorium Size Guitar, with
finest spruce sounding board and special bracing for tone $90
effect, beautifully finished, complete with plush-lined case . .

Other Weymann Guitars include:
“Auditorium’ — $45 and $65  “Tenor” — $30 and $60
“Concert”’ — $40 and $60  “‘Junior” — $35 and $60

Canvas Cases for any of above Guitars, $2.50
Write Department K for illustrated catalog giving complete descriplion

H.A WEYMANN & SON,INC.

10th and Filbert Sts. Philadelphia, Pa.

Makers of Fine Musical Instruments Since 1864

OPPORTUNITY OF THE CENTURY!/

1F YOU ARE AMBITIOVS TO LEARN THE MOST POPULAR INSTRUMENT OF
THE DAV, TO SECURE THE BEST ACCORDION AT THE LOWEST COST EVER.
BEFORE OFFERED, SEND FOR OUR PROPOSITION.AAccordions on Approval.

WE WANT YOU TO COMPARE OUR SCCORDIONS WITH THE BEST ON
THE MARKET AT AVY PRICE AND BE CONVINCED. SEND FOR. OUR.
WLLUSTRATED CATALOG AND OTHER VALVBLE IWVFORMAT/ON......

CARRO ACCORDION CO. /#¢. EiEveians. ones.
| JACOBS’ EASY GUITAR COLLECTION

10 Volumes of Solos and 6 Volumes of Duets
Unexcelled for Teaching Purposes. Price, each volume, 75¢

Send for folder giving complete contents of all sixteen volumes

WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass., U.S.A.
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SLINGERLAND

ST é

MAYBELL GUITARS

THE PINNACLE OF PERFECTION

Wonderful instruments—superb in workman-
ship, finish and tone.

$8.50 to $50.00

Have you received our new Catalog?

SLINGERLAND

Banjo & Drum Company
1325 Belden Ave., Chicago, Illinois

SAXOPHONISTS

You should have these late solos by the
celebrated saxophonist Ruby Ernst

ILLONKA

A Petite Hungarian Rhapsody. Portrays every mood of the
saxophone. A heavy number for the artist and student .75

THAT'S ALL

An ultra modern futuristic number, a symphonic jazz episode,
4 50

based on that little trick ending *'That's A" . . . . .
TWO LITTLE DUTCH KIDS
A clever characteristic number you will love to play. . .50

Above solos for Eb Alto Saxophone and Piano

Ernst Saxophone Conservatory
161 West 80th Street New York City

¢ DRESS UP
< YOUR ORCHESTRA ¢

Distinctive Style
AN Gorgeous Colors
T Reasonable Prices

{ Write for Circular 10-B. It describes
and prices the popular coat
shown in the illustration

o = TheC.EWard Company

NEW LONDON, OHIO

BOOK OF POINTERS for

F R E Bandsmen-Brass & Reed

VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo,N.Y.
Please send the FREE “Book of Pointers."”

The Students’
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Round Table

and teachers. Subscribers are invited to submit questions or suggestions for dis-

ﬂ Wherein our staff contributors discuss matters of interest to players, students, ]}

cussion regarding any instrument of the orchestra and band, piano, or organ.

Correct Breathing versus

Correct Phrasing
By RUDOLPH TOLL
Clarinet Virtuoso and Teacher

1 have read a few of your clarinet talks, and the one pub-
lished in July 1929 containing the following series of ques-
tions for self-appraisement appealed to me very much:

What do you know about the major and minor diatonic
scales, major and minor intervals? What is an interval?

What do you know about the common chord, the
diminished chord, the dominant 7th chord, and their
inversions?

What do you know about the harmonic-minor scale, the
melodic-minor scale, a cadence, a sequence, enharmonic
modulation, and modulation in general?

What is a suspension, an appoggiatura, a passing-note,
a turn?

Do you know how to make a turn and a trill?

What is a motive, a phrase, a period, a double-period,
an episode?

These are only a few of the important subjects that
should be learned when taking up the study of music.

I am a member of a high school band, and after scveral
moments’ thinking, I found ot that my average did not reach
25, of the twenty-six or more questions.  The answers I was
able to give were that I could make a trill and a turn, and that
I knew what an interval was; also a motive, phrase, and period.
The rest were all blank to me.  In later years, if possible, 1
wish to become a finished player. I know that I have a lot
to learn, but will you please write me a personal letter on
what one must know to be a professional, or in other words, a
refined performer?  Please put the studies in the order that
they should be taught to a pupil. I shall be waiting patiently
for an answer to my request. —C.J, Il

It is gratifying to know that the writer's efforts are not
all in vain. Although we have so far learned of only one
reader of the clarinet column who has become inspired to
carry on the study of music to the degree expressed in the
above letter, even this is something to be thankful for.
There are too many young folks who are apparently self-
satisfied, thinking they have reached the limit in music the
moment they get into a uniform and play marches in street
parades, or simple overtures and selections in a little town
concert. This is the infant stage in music, and may be
compared to the linguistic accomplishments of a child who
is just beginning to say “mamma” and “papa.”

The following is a quotation from an interesting article
by Edwin J. C. Phillips, A. Mus, L. C. M., which appeared
in The Professional Musician of Australia, June 1929,
under the heading, *“I'he Practical Value of a Theoretical
Knowledge":

The term “musician” is used very loosely. It describes
the highly educated University or Conservatorium profes-
sors, world-renowned soloists, prominent conductors, com-
posers, teachers, orchestral and band performers; dis-
tinguished soloists who possess a lesser degree of theoreti-
cal equipment; great composers who only possess average
capacity as performers; eminent conductors whose excel-
lence seems restricted to the act of conducting alone;
brainy musical theoreticians possessing little capacity as
conductors or performers, and eminent teachers whose
merits lie in the teaching art and little else, the type of
performer whose musical interpretation is fifth-rate, and
those who possess no greater knowledge than the under-
standing of a few of the many hundreds of expressions used
in musical terminology, time and key signatures; these are

one and all — acclaimed “musicians.”

I will endeavour to point out just how and why a
thorough understanding of the theoretical subjects of
harmony, counterpoint, form, fugue, etc., does, and cannot
fail to give the student of these subjects a better under-
standing of all music which meets his eye, at the same time
being the only true road to meritorious interpretation.
In the first instance, it must be clearly understood that the
subjects above referred to are not intelligible to all mu-
sicians; one must possess something of a gift in this direc-
tion — a wealth of talent and a love of the study —to be-
come initiated into the mysteries of the musical arts.

Secondly, no matter how great the talent of the student,
these subjects cannot be mastered in a few months, or
even a few years. Lurthermore, study alone will not
make a really first-class musician; experience (by practical
application) is the real connecting agent between ignorance
and culture.

Theoretical understanding simplifies the art of sight-

reading to a minimum. What appears to be a maze of
notes to the novice is simplicity itself to the “educated”
musician. We see the novice or the not-too-clever pro.
struggling with a difficult choral or contrapuntal accom-
paniment in contrast to the expert theoretician. The
former, being unfamiliar with the laws of part writing,
staggers blindly in an environment foreign to him; he
plays by notes — must cast his eyes over every single
note in each chord before he succeeds in striking the correct
combination. The latter, thoroughly understanding the
harmonic and other structures of the music, plays by chords
only; he notes the formation of the chord, and usually
knows the notes which constitute the chord without even
looking at the complete combination; in any case a sudden
glance at a chord tells the theoretician its classification.

To be able to play in this manner is perhaps the envy of the

uneducated.

During the educated musician’s performance of a com-
position, he quite unconsciously analyses everything con-
tained therein. The titles of chords, modulations and
many other points flash through his mind quite naturally.
He knows what chords are to follow as a rule, and knows
the why and the wherefore of the complete composition.
This illustrates only one of the many advantages of the
study of harmony (the science of chord construction,
classification and progression). . . .

With regard to the study of the rudiments of music,
chapters in such texts dealing with scales, key and time
signatures, and particularly intervals, are of utmost
importance. The study of counterpoint (strict and free)

and form should accompany that of harmony. ... The -

subject of “form” is of importance to gain a true knowledge
of phrasing inmusic. The subject treats on the rhythmical
structure of music, ete., and outlines the respective divisions
of a composition. Tt illustrates the division of a composi-
tion into its respective subjects, sentences, phrases, sec-
tions and motives, and explains the expressive rendition of
such rhythmically and otherwise. .

... No doubt some of the statements made in this
article will prove somewhat unintelligible to some readers;
the subject is difficult — so difficult as to make it impossible
to put in clear language just what a theoretical knowledge
means to the musician. .

In conclusion, a thorough knowledge of the theory of
music in all its branches places the musician possessing
such in the realm of true musical craft. The musical
theoretician has the world of music at his finger-tips; he
reads music with the ease and simplicity with which any
normal person reads a newspaper. Iinally — “It is
never too late to learn”; remember, the sayings that “a
little knowledge is a dangerous thing”, and that “knowledge
is power”. To particularly young members, 1 would
advise them to pursue the true path to musical mastery —
theoretical study. Music is indeed a wide subject; a
study requiring inborn talent, perseverance of study, and,
above all, continuance of study.

The writer regrets that he cannot possibly write personal
letters in answer to the many questions and requests he
receives. After reading the above quoted article it should
be clear that harmony is the first study to be taken up,
followed by counterpoint and form. When these three sub-
jects have been mastered you will know how to continue.
I wish you success.

Drum Questions Answered
By GEORGE L. STONE
Head of the Stone Drum School

I am not sure of the correct way to play the tambourine.
Will you please tell me how this should be played in orchestra
work? — M. E. W., Oskaloosa, Iowa.

For ordinary work hold the tambourine in one hand and
strike the head with the other, or if playing other traps,
strike the tambo on your knee. Rolls may be played by
shaking rapidly (wrist, not whole arm). The “thumb trill”
is produced by running the thumb around the head about
an inch or so from the rim. This may be used for short
rolls. Ior very pianissimo passages, lay the tambourine
on the knees and strike the rim very lightly, just loud
enough to move the jingles, with either straightened fingers
or tympani sticks. For crash notes or very loud playing,
hold the tambourine in one hand and strike squarely in
the middle of the head with the open palm of the other.
On extremely rapid passages, such as often occur in taran-
telle movements, either play with one tambourine by hold-
ing it in one hand and striking alternately against the other
hand and on the knee, or use two tambourines and strike
on the knees.
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Will you advise me what to expect in a good set of tympani?
As I understand the matter, cheap tympani have too much
overtone. Is it possible to get good and serviceable instru-
ments for less than $125.002 "I thank you in advance for
your reply. — C. 8. K., Daytona, Ila.

In my opinion, the necessary requirements for a good
set of tympani are as follows: Clear, free tone; unlimited
volume; power; range; ease in tuning; scientific work-
manship and finish; durability and appearance.

There is no middle quality in tympani. A first-class
set, made by a reputable manufacturer, is an investment
of sterling value, and is a good deal cheaper in the long
run than a cheap, second-hand set.

Saxophone Questions

Answered

By W. A. ERNST
Head of the Ernst Conservatory of Music

TIIE symphonic bandleaders and school supervisors
have made it plain that one of the reasons why they

did not use more saxophones was because the average player -

did not get a good tone. Many of these directors have
placed the blame on the instrument and turned thumbs
down on all saxophones. Others, more open-minded, have
been willing to consider new players as they came along.

There are large numbers of young boys who are studying
the saxophone, and yet there are very few of these players
in school bands. We know the reason; the next thing to
do is to correct the condition. In my opinion, saxophones
should be more generally used in school bands, and if the
production of a good tone is the means of getting them there,
we should make one big drive for a good tone. A good
tone can be produced on the saxophone, therefore it is up
to the student to work hard and deliver the goods.

The vibrato is a great help towards getting a live pulsing
tone, yet it is so abused by some players that it tends to
turn one against vibratos of all kinds. Leaders of some
school bands must think that many of the players are

Correct

Incorrect

trying to imitate the blat of a lost sheep. The old method
of shaking the horn still persists, while some players get a
throat vibrato that gives the impression of a saxophonist
in agony instead of one enjoying himself as he should.
One cannot blame leaders who are subjected to this sort
of thing for not encouraging saxophone playing. Many
boys who have changed over from violin, piano, clarinet,
or some other instrument, can read music and finger the
saxophone quite well, but their general tone and vibrato
would keep them out of any orchestra.

The vibrato should never be attempted too early in
study. I'irst get a good firm embouchure or lip.  Without
a good solid lip, one has no control over the pulsations,
and they will be weak and wobbly. A correct vibrato
should not vary in vibration. It should he a rhythmic
pulsation like even waves, with each wave the same length.

Listen intently to your tone and notice if your vibrato
is even and firm; not uneven and weak. Also listen to the
radio. or records and notice how the big men control their
tone.  The lip vibrato is the only one that will improve
your tone and make it appealing and full of life.

In case you have missed the instructions I have formerly
given on this matter, I will repeat them. A true, well-
controlled vibrato is made by alternately tightening and
relaxing the lower lip. To start with the correct movement,
try saying the word wow-wow-wow. Do not hold the
mouthpiece too tight. Onan Eb alto saxophone take about
two-thirds of the mouthpiece into the mouth. Practise
first on long tones, and then play slow numbers.

Donr’s
Do not attempt the vibrato too soon. Get a good strong
lip first.
Do not produce a vibrato from the throat. This is not
to be tolerated at any time.
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The HAYNES
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A true Haynes product --- an in-
strument for artists » »#

The acme of metal clarinet craftsmanship. In
size and shape the same as the best wooden clar-
inets, but one ounce lighter in weight than any
wooden clarinet on the market.  Built of ster-
ling silver—two hard drawn seamless tubes, one
within the other, with an air space between.
(This provides the thermos feature which, with
the Haynes patented vents, makes it possible to
warm the entire instrument, from mouthpiece
to bell, easily, evenly, and almost instantly.)
Faultless in tone and intonation, with mecha-
nism light, strong, and delicately responsive as
only Haynes can make it.

Let us tell you more about this dis-
tinctive Haynes creation. Send
us your name and address today!

WM. S.HAYNES COMPANY
135 Columbus Ave. ~ Boston, Mass.

University Extension Conservatory
CHICAGO

THE WORLD'S LARGEST CONSERVATORY OF MUSIC
MEMBER OF

Extension _COl.lI’SeS by noted teachers, leading to Diplomas, Certificates and Degrees—Awarded by the Authority of the
State of Illinois.

Instructior} for the Bezipner, Ambitious Amateur and the Professional Musician. You can prepare yourself for a
better position by studying at your convenience by the Extension Method.

A DISTINGUISHED FACULTY OF ARTIST TEACHERS

No Entrance requirements except for Certificate and Degree Courses. Credits earned by using your spare time for

advancement.
HIGHEST STANDARDS OF MUSIC INSTRUCTION

We offer courses in NORMAL PIANO, HARMONY, HISTORY OF MUSIC, ADVANCED COMPOSITION (cred-
ited towards the Bachelor's Degree), PIANO, VOICE, PUBLIC SCHOOL MUSIC, EAR TRAINING AND SIGHT
SINGING, VIOLIN, CORNET, MANDOLIN, GUITAR, BANJO, or REED ORGAN.

Catalog and sample lessons sent on approval

Address REGISTRAR, Dept. B 52, 701 E. 41st St., Chicago

MUSIC PRINTERS

ENGRAVERS AND LITHOGRAPHER
PRINT ANYTHING IN MUSIS"_'"AT“ LAY PURNISHED BY ANY PROCESS

REFERENCES, ANY PUBLISHER

ZIMMERMAN ° =2

ESTABLISHED 1878
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THE HIGHEST GRADE
VIOLIN ROSIN
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USED BY ARTISTS
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The
Perfect

WRRLACK LINE TO REED Sa745 700
I

Baritone Sax..
Bass Sax. ...
Oboe or Bassoon

BUY THEM BY THE DOZEN

DON'T FORGET THE "SNAP-KAP"

J. SCHWARTZ MUSIC CO., Inc.

Dept. 3
10 West 19th Street

New York, N. Y.

BLACK LABEL
Polished.= Strings

for

Hawaiian Guitar
Tenor Guitar
Tenor Banjo
Mandolin
Guitar
Banjo
Gold Plated Polished and Copper Polished

GIBSON MUSICAL STRING CO.

Belleville, New Jersey

FOR YOUR BEGINNING
BAND and ORCHESTRA

Ensemble parts, solo parts with piano accompaniment,
rhythm studies, charts on tone, fingering and position.
Teachers’' Outline. Address
PARKINSON'S SYSTEM OF CLASS INSTRUCTION
Morningside College Sioux City, Iowa

Massachusetts Bay

Tercentenary
March

Order it for your band or orchestra—be pre-
pared for your part in the nation-wide observa-
tion of the Tercentenary celebration. (See
page 48 for prices.)

Do not use a vibrato when you are tuning up. Your lip
may humor the.tone and thus you may be out of tune when
you start to play.

Do not use a broad vibrato for ensemble playing. The
tone must be kept steadier for this type of playing; confine
the broad vibrato to solo playing.

Do not use the vibrato on detached or short notes. This
tends to make the waves of your vibrato too short and more
of a quiver than a vibrato.

Do not get discouraged right away. 1have known many
to get the knack in a very short time, whereas others took
months to master it.

Piano Accordion Technic
Questions Answered by
CHARLES EDGAR HARPER
Nationally Known Authority

I am again coming to you with a question on the piano
accordion. I have a ——. I have been looking into the
internal construction and find some things that do not look
right to me; for instance, the long strips of wood on which
the steel reeds are mounted, and opposite the steel reeds, the
leather strips. The majorily of these leather strips lie flat
against the opening, but there are many that are coiled away
from the opening.  What s the purpose of these leather strips,
and should they be flat?

Your answer to my question some months ago was correct.
I had too much bellows, which caused me to lose control of
the bass buttons. — E. E. D., Elyria, Ohio.

Hello, E. E. D., glad to have you write to me again. |
am also glad that my previous suggestions helped you.
Send along as many questions as you wish, and I will do
my best to answer them for you.

The leather strips of which you write are used to close
the reeds on one side of the reed-comb while the air is being
used on the other side. Every note on your accordion is
produced from two different sets of reeds, one set of which
is played when the bellows are used in one direction, and
the other set of which is played when the bellows are used
in the opposite direction. On many accordions, small
strips of tape are placed from the bass of the reed-comb to
the top, so as to keep these leather strips in place, while in
other makes, very light springs are sometimes attached to
the leather strips for the same purpose.
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If your accordion plays all right and does not produce
false tones while playing, I do not think you have any cause
for worry. If it does not, however, I would suggest that
you take it to some expert repairman and have him inspect
it. Your dealer will probably be very pleased to attend
to this for you.

—

BEST OBTAINAB
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THE PERFECT MUTE
FOR SAXOPHONES
ELIMINATES RASPY TONES
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THE BEST
SAX STRAP
AT ANY PRICE .
GENUINE LEATHER
REAL SILK CORD

BE SANITARY! NON-SLIP QUICK
CLEAN YOUR ADJUSTMENT
INSTRUMENT THOROUGHLY NEINEG -~ 50C
SAX SIZE . $1.00 FELT LINED. o - 18C

1 75¢ JL OE LUXE MODEL .. .. $1.00

J. SCHWARTZ MUSIC CO., INC ... 10 WEST 19/ STREET ... NEW YORMK ..DEPT. 11

I have read some of your articles in Tur Jacons Music
MacaziNgs and I think you are just the man to help me.

I am anzious to know a good way to play the violin with
piano accordion at dances, so that the violin would be really
necessary to put over the piece in a hot manner. At the
present time I play either an octave higher or in the same
register. In the first instance, the instrument sometimes
sounds squeaky, and in the second, it does not stand out at all.
I should like any information by which I could make the violin
more prominent and really make a hit.  Isn't there some way
of the accordion “filling in” at times, or accompanying, as
the piano?  Please give me any information possible.

I should also like to know what tnstrument, to your mind,
18 the best to play with piano accordion.  How would xylophone
work out?  Will you give me a list, in the order you think
best, of instruments suitable to be played with piano accordion.

— A K, West Allis, Wis.

Not being a violinist, I am afraid that I cannot be of
much use to you from that point of view. However, a few
suggestions regarding the use of the accordion may offer
you a partial solution of your difficulty.

As would be true in relation to any instrument, the
accordion if used too much as a melody instrument becomes
more or less monotonous. Its great value to the orchestra
is due to the possibility of using it not only as a solo instru-
ment, but also in filling, either as an obligato to the soloist,
as a rhythm accompaniment, or as a foundation of sus-
tained chords to the entire ensemble. Play your selection
as usual, give the accordion a solo chorus, use it as a melody
instrument on the ensemble chorus, and for the remainder
of the orchestration as a rhythm or obligato instrument.

Regarding “hot” choruses, I do not recommend using
two instruments at the same time, with both players trying
to secure different effects. If either take the solo theme at
as great a temperature as may be desired, and the other
player use straight rhythm accompaniment, the effect will
be much improved.

Used in combination, the accordion offers many beautiful
effects. Astothe best instrument with which to combine
it, this is very difficult to say. I have heard very pleasing
results with the violin, clarinet, or xylophone, and accordion.
It is not easy to give specific rules that would cover all
selections — the treatment of any selection must depend to
a great extent upon its type. It seems to me that the entire
matter rests principally on the director of your orchestra —
it is certainly his duty to use the instruments in the or-
chestra in a way that, in his opinion, will give the best
results.

A NEW BRIDGE!

o % q?é‘

No.31 “BAY STATE"

The “Bay State” is the finest bridge we have
ever made. It will improve the tone of 9 out
of 10 instruments. A test will be a revelation!
It is of comparatively heavy construction,—
made of selected quartered maple, hand made and
hand finished, Notice the small ebony inserts,

For the Particular Musician

Priced $1.00 each, at retail

A. D. GROVER & SON, INC.
LONG ISLAND CITY .. .. NEW YORK

bo T NUSS MFG. GO.

YOU ot HARRISBURG, PA., does the best repairing of
KNOW Clarinets, Flutes, Brass instruments, Drums, eto.

They also have the best plating plant in the country,
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Eastern School Music
Camp

HE new Eastern School Music Camp on the shore of
Messalonskee, one of the largest and most beautiful
of the Belgrade Lakes in Maine, will open in July,

1931, with equipment and staff complete in every detail
to take care of a maximum enrollment of 250 pupils. The
musical activities of the institution will be centered around
an orchestra, a concert band and a chorus, with optional
courses, such as harmony, composition, conducting,
dramatics, ensemble and solo playing. Besides the staff
of music instructors, there will be the various outdoor
camp activities in charge of athletic and physical direc-
tors. Tuition fee will be $300, and the term will be eight
weeks in duration. Plans are being completed for the
huge amphitheatre to be located in a natural bowl on the
lake front, with a modern stage and the necessary quarters
for library, properties, and practice rooms. Further addi-
tions to the equipment will be the boys’ quarters, which
will be located in an attractive section of the camp prop-
erty and provided with all conveniences essential to com-
fort, health, and the requirements peculiar to music camp
work.

The foregoing presents in bare outline some of the princi-
pal facts announced by the officers and directors of the
Eastern School Music Camp Corporation, which was
formed to finance and promote the camp.

The president of the corporation is Mr. Henry I'.
Merrill, acting president of the State Chamber of Com-
merce. Irancis Findlay, of the New England Conserva-
tory of Music, has been elected musical director. Other
officers of the corporation are: Hiram W. Ricker, vice
president; Clarence C. Stetson, vice president; Mrs. Guy
P. Gannett, vice president; Dr.J. Fred Hill, vice president;
George S. Williams, treasurer; Mrs. Dorothy H. Marden,
secretary; Dr. Wm. C. Crawford, chairman of board.

Directors: Dr.  Harold C. Boardman, Orono, Me.;
Mrs. Edward W. Bok, Philadelphia, Pa.; C. V. Buttelman,
Boston, Mass.; William C. Crawford, Boston, Mass.;
Willard C. Cummings, Skowhegan, Me.; Francis Findlay,
Boston, Mass.; Mrs. William Tudor Gardiner, Augusta,
Me.; Dr. Clifton D. Gray, Lewiston, Me.; Miss Hortense
Hersom, Belgrade Lakes, Me.; Edgar Hussey, Augusta, Me.;
Dr. Franklin W. Johnson, Waterville, Me.; A. Atwater
Kent, Philadelphia, Pa.; David C. King, Boston, Mass.;
Charles S. Miller, Rochester, N. Y.; Bertram E. Packard,
Augusta, Me.; M. Claude Rosenberry, Harrisburg, Pa.;
Dr. Kenneth C. Sills, Brunswick, Me.; Miss Louise West-
wood, Newark, N. J.; Harry E. Whittemore, Somerville,
Mass.; Walter H. Butterfield, Providence, R. I.; Dr.'V.L.F.
Rebmann, Yonkers, N. Y.; Senator Herbert E. Wads-
worth, Winthrop; Miss Julia E. Noyes, Portland; Miss
Caroline Chase, Augusta; Mrs. Robert Owen, Oak Grove
Seminary; George I'. West, Portland; George S. Hobbs,
Portland; Col. E. A. Robbins, Camden; Guy E. Torrey,
Bar Harbor; Dr. Walter E. Miner, Calais; Edwin S.
Hamlin, Milo; Charles H. Fogg, Houlton; Henry G.
Lombard, Auburn; Charles Skelton, Lewiston; Josiah L.
Brooks, Springfield, Mass.; A. E. Holmes, Burlington, Vt.;
Thomas L. Gibson, Baltimore, Md.; James D. Price, Hart-
ford, Conn.; Arthur J. Dann, Worcester, Mass.; Esther B.
Coombs, Hampton, N. H.; Mrs. Jos. W. Simpson, York
Harbor; George B. Wood, Rockland; Mrs. Caroline
Little Chase, Gorham; Mr. K. W. Newton, Boston, Mass.

The project has the enthusiastic endorsement and active
support of Governor and Mrs. William Tudor Gardiner,
of Maine, and leading citizens of the entire eastern section,
among them a large number of public-spirited people and
educators whose names alone are sufficient guarantee of the
complete success of the enterprise. According to unoffi-
cial announcement, the financing of the camp is on the
basis of the budget of $100,000 for working capital and
reserve. The finance committee consists of George I.
West, Portland; George S. Williams, Augusta; George S.
Hobbs, Portland; and Herbert E. Wadsworth, Winthrop;
and another member to be announced.

The publicity committee appointed by the directors in-
cludes the following: Mrs. Guy P. Gannett, Portland;
C. V. Buttelman, vice president of Walter Jacobs, Inc.,
and executive secretary of the N. E, Music Festival Asso-
ciation, Boston; C. M. Tremaine, New York City; Harrie
B. Coe, Portland, manager of the Maine Publicity Bureau;
William S. Abbott, publicity man for the Maine Develop-
ment Commission; Mrs. Florence M. Wallace, Water-
ville, secretary of the Waterville Chamber of Commerce;

and Mrs. Inez Perry Turner, Portland, of the music de-
partment, Press Herald.

No announcement has been made as yet concerning the
proposed advisory organization to be composed of music
supervisors and educators of the East, but no doubt action
regarding such an association will be taken at a meeting
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a sale!

with 6 Days’ Trial
On Every Order

A. ROBERT

CL

ARINETS

Prices Cut Just in Half

Now for no more than the usual price asked for less distinguished
brands, you can own and play a world-famous genuine A. Robert
(Paris) clarinet. Every ROBERT in our stock is included in this
sale. There’s an instrument here to suit you as no clarinet ever
did before. But act quickly!

These are brand new, unused instruments made of polished, long seasoned
grenadilla wood, and are produced under the personal supervision of Henri L.
Leroy, one of the really great clarinet artists of modern times. In each group
we offer a choice of keys of A, B-b, C and E-p —all in Low Pitch (A-440) only.

Lot No. J1 — A. Robert 17-key, 6-ring Boehm system clarinets. In keys of A, $62 50
.

B-b, C and E-b. Regularly $125.00 each. Now

Lot No. J2—A. Robert 17-key, 7-ring Boehm system clarinets, with improved
E-b-B-b fork key. Regularly $135.00 each. Now

Lot No. J3 — A. Robert 17-key, 7-ring Boehm clarinets, with improved
E-b-B-} fork key and articulated C4-G#. Regularly $160.00 each. Now

67.50
80.00

Lot No.J4—A. Robert full Boehm clarinets, 18-key, 7-ring, descending tolow E-b.

Has E-p-B-b fork key; articulated C#-G% and double invisible E-b key
for left hand. Steel lined center joint. R egularly $185.00 each. Now

Lot No. J5— A. Robert Albert system clarinets, 15-key, 4-ring, 4 roller model.
Regularly $75.00 each. Now

6 Days’
Trial!

Send $1.00 good-faith deposit
for any clarinet listed. We
ship C. O. D. for the balance
with Privilege of 6 Days’ Trial
Outside Express Co.’s Office.
Yourmoney stays there for six
days, ready forinstant refund
if you don’t find the ROBERT
the finest clarinet you ever
tried. You risk nothing!

92.50
37.50

The Fred. Gretsch Mfg. Co.

60 Broadway

Brooklyn. N. Y.

— — ——

THE FRED. GRETSCH MFG. CO., 60 Broadway, Brooklyn, New York I

I enclose $1.00 good-faith deposit and ask you to send me C.0.D. with |
Privilege of 6 Days’ Trial Outside Express Co. Office.

The famous Cleveland Trumpet
improved with fastest valve action
and betterin every way. Price,
silver plated gold

bell, complete in $61.50
[T T

1454 East 53rd Street

bl LEVELAND BAND INSTRUMENTS—a complete
new line including Trumpets, Cornets, Trom-
bones, Altos, Mellophones, French Horns, Baritones,
Basses, Sousaphones and Saxophones. Moderately
priced. Agents wanted. Send for Free Catalog.
CLEVELAND MUSICAL INSTRUMENT COMPANY

‘“Clevelands Preferred’’

of Value |

Cleveland, Ohio

to which all interested people of the Fast will be invited,
and which will probably be held at the camp just previous
to Labor Day. If possible, the amphitheatre will be com-
pleted by that time, and the supervisors and friends who
attend the meeting will have an opportunity to thoroughly
inspect the entire plant and to appreciate the many advan-
tages of location and equipment, as well as enjoy the natural
beauties, sunshine, and pine-scented air, of this delightful
spot. The executive secretary, Mrs. Dorothy H. Marden,
will be at the camp during the summer to meet visitors and
give information. For further details, address Mrs. Mar-
den at Waterville, Me.

LOOSE LEAF BAND MUSIC FOLIO

Simple, practical, durable, light
weight, weather proof; holds two
dozen loose sheets parade size.
Mounted on music lyre without cov-
ering a note. 100,000 sold. Real
economy. Largely adopted by high
school, college and municipal bands.
Write for Free information,

(FRONT)
THE DWIGHT W. GODARD CO.

23 South River Street Dept. B  Aurora, Ill,, U. 8. A.




LENOIR HIGH SCHOOL WOODWIND ENSEMBLE

Standing, from left to right: Hunt Nenon, clarinet; Rhonda
Johnson, flute; William Warren, oboe. Seated: Dick Whistant,
bassoon; Lonnie Carpenter, bass clarinet.

Dear Younger Set:

It has been a long time since [ have seen a letter on this
page from Lenoir, N. C. Our band has been making rapid
progress since last it was mentioned here.

We made a few trips last fall, playing for the Davidson-
(‘arolina football game at Davidson, N. C.; for the Carolina-
Virginia football game; and at Freedman, in December, for
the colored people of Lenoir. We gave a joint concert
with the Catawaba County Band at Conover, N. C., in
February, and another at Lenoir, on March 7th.

A woodwind ensemble has been organized since school
started, and the bassoon player is making remarkable
progress in spite of the fact that he is only a beginner.
The Woodwind Ensemble will play “Danse Humoresque” in
the State Contest at Greensboro in April.

Ruoxoa Jonxson, Lenoir, N. C.

The Band as a Generator of “School Spirit”
Dear Younger Set:

I came to Mission in the school year '28-29.  The first
morning I was at school, I saw the Mission High Band per-
form, and made up my mind to join it as soon as possible.
I had played in other bands and orchestras, but none of
them had much spirit, and just seemed to exist so a student
could make certain points in school.

I went to the director, an interesting-looking teacher
whose directing I admired the first time I saw him work,
and made my application. After I had entered the band
I found that the members were very eager to learn more
difficult pieces as they went along. This is one reason
Mission High Band is ahead of most high school bands.

The band worked very hard to get their uniforms, and
now when they are called on to parade or give a perform-
ance, they make a trim-looking group in their maroon and
white uniforms. IYootball and all other activities have at
their beck and call a well-trained band to put the spice of
music into things. When the band plays “Mission High”,
the school song, every loyal heart is thrilled to the utter-
most, because of the wonderful band and a school that in
their estimation is superior to all in the land.

Bos Harbarave, Mission, Texas.

Chronicle of a Scout Band
Dear Younger Set:

A picture of the Boy Scout Band of Marlboro, Mass.,
of which I have the privilege of being a member, appeared
in the November number of this magazine. In connection
with an organization of that size, there is bound to be some
story, and usually a story of real interest. 1'd like to tell
a part of the story connected with our band.

Seven years ago, I'rank A. Warner, our present band-
master, started a drum corps consisting wholly of members
of the Boy Scouts. After one successful year, the corps was
formed into a band, which, during its six years under the
competent direction of Mr. Warner, has had included in its
membership over fifty boys, practically all of whom started
without an instrument or musical training of any sort.
Standing membership has been kept at an average of
twenty-five. At present there are six charter members,
and one member who started with the drum corps.

It would take pages to tell of the fun we've had, but

Our YOUNGER SET

It isn't so very long ago that summer vacation
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meant almost complete idleness, and everybody

rested on the laurels gained during the school year. Itseems to us that it is much more lively
and stacks of fun to be doing the things in music that are open to students today. So many
hundreds are going to summer music camps—the very idea of music combined with seashore,
lake, pines, or dunes, is entrancing—or playing summer band concerts, or studying hard in
order to get a first chair the coming season, that it is most heartening to even think of it. Go
to it everybody, and write the Younger Set all about your summer music adventures!

Each month gold-and-enamel pins are sent to Younger Set contributors whose letters are pub-
lished. Pins for April were mailed to W. Grant Dunham (Mass.), Stanley Mandel (Ohio), Mary
D. Haddison (Virginia), Haruwo Yamamoto (Hawaii), Frank Corsaro (Mass.)—A. F. B.

there is not only fun to tell of, there is also achievement.

The band has traveled to all sections of the state, partici-
pating in various events, centennial celebrations and other
observances, besides doing a great deal of concert work.
During its career, it has won three silver cups, and a first
prize for the best amateur musical unit at the Holliston,
Mass., Centennial celebration.

It is interesting to watch the advancement of members
after they graduate from our organization. One has
joined Sousa, others have joined college bands, some have
started orchestras of their own, and they can all attribute
a great deal of credit for their advancement to the experi-
ence they received under Mr. Warner.

Being a scout unit, no charge is made for our services,
but oftentimes we receive generous donations in apprecia-
tion of our work, and through these donations we have been
able to purchase instruments and equipment, as well as
uniforms.

In addition to the reputation made in music, the members
have also made notable records in scouting. To become a
member of the band, a scout is required to pass the tender-
foot tests. We take partin a large number of the scout ac-
tivities in the Algonquin Council, as well as many other
councils in the New England area, and, besides, are often
invited to attend meetings and activities of the Rotary
and Kiwanis clubs, and other prominent organizations
of the city.

N.E.H.S.0. MEMBERS FROM THE FALMOUTH SECTION

First row, left to right: Christine Wright, cello; Frances White,

French horn; Arnolda Gifford, oboe; Frances Albertin bassoon.

Back row, left to right: Robert McKenzie, flute; Lennert Blom-
berg, viola; Robert San Souci, violin.

This story would be incomplete without a word about
our leader, Mr. Warner. He gives his time and service
without any pecuniary recompense, doing the things he does
infriendliness towards the boys of Marlboro, and for his love
and appreciation of music. Mr. Warner has been musical
director of both instrumental and vocal organizations in
this city for more than 40 years, and the members of the
band enjoy and appreciate their personal contact with him.

Rosert H. Wircox, Jr., Marlboro, Mass.

A Work-Inducing Award System
Dear Younger Set:

Three years ago a band, composed of players who had
some experience, was started in the Montrose High School.
During that year, our organization played for basketball
games and at a few entertainments. We were eligible to
compete in the State Band Contest, but on account of a
conflicting date were unable to go.

The next year the band continued, and it was much
larger, due to the entrance of those who had started in the
beginners’ class the preceding year. We did not play in
public until near the end of that school year, because many
of the players were inexperienced. At that time the band
also conducted a campaign for the purchase of new uni-
forms. In return for the support given us by the residents
of the town, we gave open-air concerts every week during
the summer months. We alternated by playing a concert
in Montrose one week, and another in a neighboring town
the following week. This playing gave the members much
good experience.

At the beginning of this present school year we had a
group of about forty players, with a nearly complete bal-
anced instrumentation. We have given several concerts and
played for basketball games. At present we are working
and planning to participate in the State Band Contest.

We have a system of award based on demerits for lack of
attendance, conduct, and monthly examinations. At the
end of each three months a statement of standing is made.
If a member has had not more than one demerit for each
four rehearsals, and has satisfactorily passed two of the
three examinations, he is given a silver pin to wear until
the end of the next three months, when, if his standing has
not fallen, he is allowed to wear it for another period. If, at
graduation, he has had a sufficiently high standing, he will
be given a gold pin of the same design for his possession.
This system has created an incentive for the band members
to do their best.

Our band has two rehearsals a week during school hours,
with everything provided except instruments. The percus-
sion instruments and larger horns are also furnished free.

Now I will say a little about myself. I have played
cornet for nearly five years, and at present am solo cor-
netist in the Montrose High School Band as well as in the
Montrose Community Band. 1 play saxophone in the
school saxophone band, and also in a band at a neighboring
town. Recently I have taken up the study of oboe. It is
my expectation to organize bands in Northeastern Penn-
sylvania, after graduation from a musical school.

Raver Tayror, Montrose, Pa.

A Chock-Full Schedule

Dear Younger Set:

After reading the many interesting letters from corre-
spondents of the Younger Set, I thought that possibly
they would enjoy knowing something about our band.

1920 was the first year that this community knew a
high school band existed. Beginning under the direction
of S. L. Hardin, with a membership of twelve, until 1927
the band continued under various leaders, at which time
Russell C. Shrader, the present director, came to Mission.
Since Mr. Shrader’s advent, the band has grown enor-
mously. In 1927-28 it had nearly fifty members, the
next year, seventy-five, and this year it went over the top.
having more than 100 students.

There are three separate band departments in our school,
the beginners’, junior, and senior bands. The first section
named is composed chiefly of students in the elementary
school, whose ages range from eight to twelve years. The
middle group is made up of junior high and senior high
students who are also beginning the study, but whose
minds are too mature to be in the same class as the ele-
mentary students. The senior band, the cream of the crop
as you might say, is composed of the more advanced
students.

Our band is one of few to give fifty-two concerts each
year. During the summer months a bandmaster is em-
ployed, thereby making summer concerts possible.

If it had not been for our patient and faithful director,
Russell E. Shrader, I am sure the band would never have
made the progress it has.

Crarrortk Lissner, Mission, Texas.

MISSION JUNIOR BAND, MISSION, TEXAS
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DEAGAN
Vibra-Harp

Here is a feature the drummer will like...a
damper lock for incidental chords or occa-
sional arpeggios. Just a slight pressure of the
finger or mallet and...
presto...the damper is
locked away from the
bars.......To make
the damper function
again simply press the
pedal...the lock auto-
matically releases . ...

INSTANTLY!

Write for our new catalog X.

J.C.Deagan Inc

EST, 1860
1772 Berteau Avenue
Chicago
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This is the Band Book
They are Talking About

5 W ol 0¥ o W —
JACUDY

SCHOOL 8
COMMUNITY
BAND BOOK

16 Original Compositiens
incfudins BMI’:‘I’:’GI

Price.each book, 304 (except Conese stereng

WALTER JACOBS.INC., BOStonMass.USA

Write for

Contents and Instrumentation

Walter Jacobs, Inc. 120 Boylston St., Boston

{ ‘BY" . @

\ ROBERT W.GIBB ¢
N ik

N\

.

VN
Nz

* WAITER JACOBS , ING
BOSTON ~ MASS.
~ LONDON : The f3.F.Wood MusicCompany

i

(i1

Violin

and Piano

(Price $loov

inUSA. §7

“In Melody Land” is not an instruction book, but is intended as a
The teacher will observe,
on inspection, that each piece, if judiciously selected, is a drill on
the subject at hand, while to the pupil it is a “really-truly” violin
solo; thus is the task of the teacher lightened and rapid progress of
the pupil furthered by pleasurable little journeyings ‘“In Melody

supplement to the regular method in use.

Land.”

CONTENTS

Playing on the Open Strings
s o+ s & v ow

2.
3. . o« e
4. . . .
S,

Introducing the First Finger
T
8. . .
Introducing the Second Finger
10. Co

11.
12.

Introducing theThird Finger
W o s & & &
4. . .

0, . . . ..o
Bla s & 3 3 & 5 3

*Founded on the scale of D Major; t G Major; $ A Major

Price, Violin and Piano (bound separately) $1.00

1 ...75c]
v 40c

Walter Jacobs, Inc. 120 Boylston St., Boston

[Plano book alone (with cover) .........ooovviuis
Violin book alone (with cover) ........oovvvvvies

A Wee Bit
Little Indian
On the Lake

Drummer Girl
. Soldier Boy

Raindrops

. The Swing

. Lullaby
» . Roaring Lion

Merry-Go-Round
. The Cloister
Fireflies

Chatterbox

The Scooter

Music Box

Folk Dance

.+ *The Princess
Arrival of the Prince
. }The Peacock
.+ . lGavotte
+ March — Qur Class
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The
New

LUDWIG
Vibra-Celeste

SPECIALLY DESIGNED

to meet the needs of the
up-to-date drummer, the new
Vibra-Celeste has a tone of rare
beauty and brilliance, like a marve-
lous human soprano voice or the
vox-humana of the organ.

Bars of a special aluminum alloy,
which produces a brilliant sustaining
tone, enhanced by revolving discs.
Unique, simple and effective damper
enables the players to get almost any
desired effect. v

The range is three octaves, “C”
to “C.” Upper notes are very bril-
liant, especially effective for record-
ing or radio broadcasting,

Mounted on a durable yet ex-
tremely light folding frame,
with wheels and brakes. Can
be packed in convenient carry-
ing cases.

EASY PAYMENTS

Send for complete information.
including attractive price and
convenient terms. No obliga-
ation. Remember, the drum-
mer with the equipment gets
the big pay jobs.

LUDWIE & LUDWIG

509 Ludwig Bldg., 1611-27 N. Lincoln Ave., CHICAGO, ILLINOIS

CLARKE'S LATEST

“Setting-Up Drills” for Cornet and Trumpet *

Written Es; eclall{ for PROFESSIONAL MUSICIANS for Half Hour Daily
Practice toql‘rnln ip Muscles, Control of Wind-Power,Movement of Lower
Lip. 38 Exercises, Explaining Each.

By HERBERT L. CLARKE Price, $1.00
Herbert L. Clarke's MODERN STUDIES

For CORNET and TRUMPET $2.00 Each Volume
ELEMENTARY STUDIES (1st Series)—A new method for beginners; indispensable to teachers,
TECHNICAL STUDIES (2nd Series)—For advanced players; how to produce high tones.
CHARACTERISTIC STUDIES (3rd Series)—24 grand studies; 15 oelebrated solos; tonguing.

Jialor |, B. CLARKE, 245 Prospect Ave., Long Beach, Cal.

““America’s Fastest Growing Music Trade Journal”

MUSIC TRADE NEWS

Devoted exclusively to the interests of those who buy and sell sheet music, musical
merchandise and music books

LIVE — NEWSY — INSTRUCTIVE

Keeps you in touch with all that’s new in music—band and fretted instruments
PUBLISHED MONTHL Y SUBSCRIPTION $3.00 A YEAR

MUSIC TRADE NEWS :.: :.: 1697 Broadway, New York City

Free Demonstration ~ ~ Mention Instrument

WEIDT’S

CHORD SYSTEM

The Harmony Course that Applies to the
Instrument YOU Play
WEIDT'S CHORD SYSTEM BELFORD, NEW JERSEY
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Band and Orchestra Teaching

Continued from page 11

learned something about the whole piece.
They have also put into practice the fine habit
of keeping at it and doing their best even
though it was only counting the time.

Back to the beginning as before. The hard
portion is still too hard for them. After another
trial or two of thishard place (only to make sure
that no one can play it), the band is willing to
stop and study that passage. They know they
are stumped. Now is the time for the teacher
to change his tactics.

There are several ways of learning this diffi-
cult passage. It may be given out for home
practice. That is the best way. It may be
worked out at sectional rehearsals, if the
difficulty is confined to one part only. If the
same difficulty occurs in all the parts, the fol-
lowing drill, or some variation of it, should be
done, and done so thoroughly that it never
need be done again. We hear a good deal
about research and corrective teaching. Now
is the time to do both.

What Do the Players See?

It is quite probable that the passage is
difficult because the players do not see the
music correctly. It is often horrifying to a
leader to learn just how little players do see
when they look straight at the music. I have
frequently offered ten dollars cash to any pupil
who would tell me how people manage to look
straight at a thing and not see it. This form
of blindness is particularly rampant among
music students, largely because the teacher
has let them “‘read” by ear.

Have all the players indicate the offending
measure by pointing to the bars that bound the
measure at either end. Many may be unable
to do this. Let them practice until they can.
When all have found the measure, let” them
take their pencils and draw a light bar after
each beat. The real trouble will often show
up here. They do not divide the measure into
beats correctly. No wonder they cannot play
it. When all have divided the measure cor-
rectly, let some pupil count the measure over
and over aloud, pointing to each beat as he does
so. Let another try it, until all can see and
count the beats.

Next have one player intone the notes of the
measure, either with voice or instrument, while
another counts aloud. Another tries it; then
the whole band, until all have the swing of that
measure. Next, let some one play the measure
over and over as it is written. Then another;
then the whole band; until it is done correctly
by everyone. After this the band may go back
and fit the offending measure or passage into
its place in the composition.

All this takes time, but, if properly done, it is
well worth while. The leader is often tempted
just to play or sing these tricky parts, and it
follows that the players get them by ear. This
is poor teaching. To be sure, it gets the piece
learned more quickly, but we are not after that
piece but something far bigger. It is the ability
to read music that we should be teaching, and
music is read by eye, and not by ear.

After a drill as thorough as the one above
outlined, this band will seldom need another.
The players will look at the beats more carefully
and read them with the eye. Reading time by
ear is one of the most insidious diseases that
can attack the young musician, and it is often
fostered rather than discouraged by the teacher.
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All that the above amounts to is an emphasis
on the fact that the leader should teach his
individuals while the ensemble plays on. If
the individuals are looked after, the leader never
need be troubled about the ensemble. It will
be fine.

Shooting Interlochen

Continued from page 9

is especially to watch for, and the picture starts.
The projector has a reversing attachment by
which the film can be run backward when neces-
sary, and this is regularly used, not only to re-
roll the film after the picture has been shown,
but as a means of letting the students see some
particular thing over and over again until they
thoroughly understand it. Any details that
entirely escape the eye when the motor is
running in the normal direction will appear
more prominently when the film is running
backward. If a certain few feet are run for-
ward and backward, over and over again
several times and slowly, the students will not
only see clearly the thing the instructor is
demonstrating, but many other points that
may have wholly escaped their attention.
The students are free to speak up and ask
questions or make comments at any time, unless
the instructor happens to be explaining some-
thing. These comments help to fix details in
the minds of other students.

As arule, the students wish to see the film
run through again in its entirety, and this
request is granted if it seems to express the
preference of the majority. The oftener the
picture is shown, the more detail will be ab-
sorhed. There is always a deluge of questions
when the showing is finished, and students will
continue to come in with more questions for
several days. By the time the student has
excitedly told his family and his fellow class-
mates all about it, he knows pretty thoroughly
the ground covered.

When the film is taken for a showing at some
other school, the music supervisor of that school
generally gathers together those whom he wishes
to see the picture, usually the members of the
school band or orchestra, the Lenoir representa-
tive appearing at the proper time with projector
and films. A little more explanation is usually
necessary at such showings than at those held
in Lenoir, because much of the information
would be known in advance to students in the
home school from their personal acquaintance
with the instructor. Otherwise, the procedure
is about the same. At least a half-dozen
students ask the cost of the motion picture
camera, projector, and films, each time the
pictures are shown. They usually know that
the film cost includes developing and printing,
and they generally can think of some personal
activity of their own that really should be filmed.

The writer has always found these student
moving-picture audiences courteous, interested,
and eager to learn, and the resultant effect on

their band work is quite marked. This is

particularly true in regard to such features as
marching, drum-majoring, and other things
showing action.

Massachusetts — On April fourth the Boston Public
School Symphony Band, Fortunato Sordillo, conductor,
gave a concert at the Girls' Latin School. This band
numbers fifty-nine players. The program, varied and
pleasing, was well received.

perfection!

“When they wish to use the superlative they say,
“This is as good as a Holton! But beyond this
they do not go. Thus are we not only advertised
by our loving friends, but by our zealous rivals.”

—Eilbert Hubbard in ‘A Musical Melange."

mellow tone is required.

HERBERT CLARKE

Designer of the Holton-
Clarke Cornet
For eighteen years featured
soloist with Sousa. Direc-
tor Long Beach, Cal., Mu-
nicipal Band, the only pro-
fessional band in America
playing engagements fifty-
two weeks of the year.

10 DAYS
FREE LOAN

We'll lend you the Holton-
Clarke Cornet in any finish you
desire for ten days. Use it on
the Job. Playit instead of your
Trumpet and note the reaction

the Cornet.

of your audience and fellow-
players. Is you decide to keep
it, we'll make you a liberal al-
lowance on your trumpet. Send
for Free Loan Application
Blank Today.

1329 Church Street

BOHUMIR KRYL

45

One of the world's greates!
Cornet Virtuosos and band-
masters.  An outstanding
artist with an outstanding
personality.  He uses and

endorses Holtons.

A(‘.;\IA\' is the Cornet assuming its

rightful place in the band and orchestra.
Its temporary submersion was brought
about by the widespread popularity of
Jazz,—

— but Jazz itself has evolved into a more definite and refined class of
music. This refining process is emphasizing the fact that the balanced
musical ensemble needs the Cornet with its wonderful mellow quality of
tone — its flexibility — its adaptability to passages where a soft, smooth,

The Trumpet, with its sparkle and Drilliancy never has legitimately re-
placed the Cornet, and as popular music is now written, the Cornet is
absolutely essential to the dance orchestra.
man for himself and harmony unconfined. In the modern dance orches-
tra tone quality counts above everything and many a trumpet player
has come to realize that he can greater enhance his own standing with

In Jazz, no longer is each

The Holton-Clarke Cornet, conceived by the greatest living cornet vir-
ruoso and built by the master of all band instrument manufacturers, is
the greatest cornet of all time as evidenced by the overwhelmingly large
majority of really outstanding cornetists in America who use and endorse
it. Join the ever-swelling army of Holton-Clarke Cornet users who find
perfect satisfaction in this wonderful instrument.

FRANK HOLTON & CO.

Elkhorn, Wisconsin

JUNIOR HIGH. March .
LUCIA. Valse Espaia...
MOON MIST. Reverie,
ROYAL PURPLE. Polon
BOSTON HIGH SCHOOL C
SAHARA. A Desert Episode ..
FADED FLOWERS. Mazurka
8. KIDDIKINS. Doll Dance
9. GOLDEN GLOW. Waltz
10. CHERRYTIME. Gavotte
11. THE BLACK PRINCE. March
12. BAG O’ BONES. March Novelty..
13. GLORIETTA. Spanish Serenade
14. WILD HORSES. Galop...

S =

=

V.M. &

INSTRUMENTATION

Jacobs’ Ensemble

CONTENTS

AL T Weldt
rank R. Bertram
... V. N. Scholes
....Clayton Mills
rtunato Sordillo
... H. J. Crosby
.Charles J. Dorn
A.J. Weidt
LALJ. Weidt
C. R. Spaulding

o AC T Weidte
layton Mills
R. E. Hildreth
....Lloyd Loar

Piccolo E) Cornet (Lead) 1st & 2d Trombones (bass clef)
E} Clarinet Solo By Trumpet (Cond.)  1st & 2d B) Tenors (treb. clef)
Solo By Clarinet 15t By Trumpet Bass Trombone (bass clef)

1st B) Clarinet Bass Trombone (treble clef)

. 2d & 3d By Trumpets
2d & 3d B) Clarinets Horns in F* Basses*
Oboe (Lead) E‘.?TI‘I;:“ Eb Tuba*

B) Bass (treble clef)*

BBb Bass (treble clef)*

Bb Bass Sax. (treble clef)*
Drums

Tenor Banjo Solo (Lead)
Plectrum Banjo Solo (Lead)*
Tenor Banjo Chords*

Bassoon Mellophones*
Soprano Sax.in C (Lead) 14t & 24 Eb Altos®
B Soprano Sax. (Lead)  Mellophenes*
Solo Ep Alto Sax. (Lead) Alto Saxophones*
Eb Alto Saxophone 3d & 4th Eb Altos*
BT Saxoph Mellophones*

PXNOESAKAMIING Alto Saxophones*
1st & 2d C Tenor Sax’s

Piano (Conductor)
1st Violin (Lead)
1st Violin Obligato

2d Violin Obligato*
2d Violin Acc.*

3d Violin Obligato*
3d Violin Acc.*

Viola Obligato*
Viola Acc.*

*Cello

Bass (String)*
E) Tuba*

Flute

Baritone (bass clef)
Baritone (treble clef)

(Alto & Tenor)
Eb Baritone Saxophone

*The two (or three) parts are In one book.

A Collection

of 14 original compo-
sitions of various
types and by various
composers

for
Band
SaxophoneBand
Orchestra

Published in 41 sep-
arate books (size 7 x
10} inches). Playable
in combination.

PRICES

Except Can, and Forelgn
Piano (Conductor)
$1.00
All other books
50c each

Walter Jacobs

INCORPORATED
BOSTON ,MASS., U.S. A,

MADE IN U. S. A.

Estimates
Gladly Furnished

NUSIC ENGRA

[Rs&

Work Done
By All Processes

Any Publisher Our Reference — 2054-2060 W.Lake St.- CHICAGO, ILL.
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Those New

Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than ‘“‘dress" the out-
fit; they create the state of mind that
Kuts every individugl player at his
est, and moulds all into a single
musical unit. More than that—snap-
py uniforms create a “state of min
throughout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it. .
The selection of those new uniforms
is a_mighty important matter. We
would like to help you select the right
kind of garb for your band, and quote
our prices. :

Uniforms to fit every type of
band and every size of purse

[HLING BROSFVERARD (0.
“*“KelamazooUniform (o

KALAMAZOO  MICH.

ROYAL.

Uniforms

ARE MADE TO
SATISFY YOU

Write for Catalog, Samples and Prices

ROYAL UNIFORM CO.

916 Walnut Street Philadelphia, Pa.

BANDS

Up To Date Styles

Send for free catalogue
and samples.

McCOY & CO.
101 So. Wells St., Chicago

Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments,

Prices are lower than other manufocturers will
quote if based on our superior outfits.

HENDERSON & COMPANY

Eleventh and Race Strests  Philadelphia, Pa.
for Self Instruction

THE BEST SYSTEM 55! i

It is worth ten times the cost just to find out if you are on the
right road to progressin Clarinet and Saxophone P}aymg. Com-
plete Course, Book on Reed Fitting and the Toll Tonguing
Device, $7.00. It will not interfere with your private instruc-
tion; and you will learn whether or not you are receiving theright
kind of instruction. It may save you many dollars worth of re-
grets. Literature FREE. Try our skilled REFACING and
REPADDING.

RUDOLPH TOLL, 170 Tremont St., Boston, Mass.

BAND UNIFORMS

Let’s talk business. YOU want fine
quality uniforms at a SAVING?
Our SUPER-VALUE policy offers you
, just that!
Result: We ought to get together.
Write for OUR catalog and samples
OUR PRICES are REASONABLE and every garment is GUARANTEED

R. W. STOCKLEY & CO.

138 SOUTH 8TH ST. PHILADELPHIA PA.
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Music Supervisors National Conference---1930

Continued from page 7

the National Camp at Tnterlochen, but I took everything
I read and heard with a few grains of salt. As a matter of
fact, T think I have been taking so much salt that the re-
sulting brine somewhat pickled my attitude in regard
to the musical value of achievements in this line. I have
heard the National Orchestra play over the radio, but my
broadcast apparently wasn’t a complete success, or at least
my radio did not give me anything like the impression I re-
ceived here. The demonstrations I have heard at this
Conference have made me revise my opinions, and have
set for me a new standard such as I had considered impos-
sible. Then, too, I have learned valuable lessons by at-
tending the rehearsals of the orchestra and some of the sec-
tion rehearsals as well. Perhaps I needed the jolt T have
received, because in no other way could I have divorced
myself from the traditions, customs, and standards, of the
professional orchestra experience, which forms the back-
ground for my present work in our local schools.”

“The entire Conference is so packed with outstanding
features that I have run out of superlatives,” said another
person who wore an active member’s badge. “I think,
however, that you can put down my vote for the National
Chorus Concert, if there is any one thing that I can single
out as having impressed me the most. I would have been
repaid in full for my eighteen-hundred-mile trip if I had
only heard that one concert. Four hundred and fifteen
children singing from memory a complete program —
mostly a capella; almost perfect pitch, diction, balance,
and beauty of tone, that were amazing! 1 give you my
word, I never have been, or never expect to be, so thrilled
as I was at this concert. I am taking home with me a new
vision of young America singing, and I shall do my small
bit to make this vision come true in my community. We
owe to Dr. Hollis Dann and his co-workers a tremendous
debt of gratitude, not only for a marvelous experience,
but for what the inspiration of this experience will mean in
the new impetus it will give to vocal work in our schools
throughout the country.”

'l‘lll’, foregoing are but samples of the opinions divulged
to this editor in his role as an “inquiring reporter”.
Nearly every person approached with the question that has
been used as a theme for this writing responded with enough
tofurnish at least a paragraph ortworegarding what appealed
to him as the “outstanding feature” of the great meeting.
In most instances, the opinions expressed necessarily re-
flected to some degree the needs and interests of the indi-
vidual. Several emphasized the great value of the dis-
plays of music, instruments, and other commodities, shown
by the exhibitors. Not a few indicated that for the first
time they had realized the importance of having first-hand
information regarding the great variety of materials and
tools available for their use. One man told about going
into a publisher’s exhibit and outlining to the attendant at
some length a certain type of material that he sorely
needed, and hoped some enterprising firm would produce.
Judge his astonishment when the attendant handed him a
sample of just what he had described — a publication that
had been on the market for some time. This incident is
interpolated for whatever it may be worth. (Advertising
managers take notice; likewise, supervisors who have not
cultivated the habit of observation.)

Some supervisors referred to the practical value of the
various demonstrations. - One person spoke facetiously of the
thrill that he got out of thinking he might possibly win the
trip to Burope offered by the exhibitors (he didn’t win it,
but he got the thrill just the same). Several spoke of the
profitable hours they spent in the exhibitors’ demonstra-
tion classes.

Of course there was criticism, some of it undoubtedly
warranted. The most common complaint was that the
convention offered too much, and did not provide sufficient
breathing spaces. “I have enjoyed every minute of the
Conference,” said a prominent director from the Far West.
“And that is literally true. Every minute has been full;
in order to make sure that I missed nothing on the pro-
gram, the last day of the sessions found me without having
had one opportunity to visit the exhibits. This is really
too bad, because the displays of music and instruments are
very important to the Conference and to the individual
supervisor. In fact, as I understand it, the presence of the
exhibitors and the resultant financial support afforded the
conference management are what make possible a conven-
tion on such a large scale with so many splendid attrac-
tions provided at practically no cost to the supervisor ex-
cept for his own transportation, lodging, and meals. I
feel that I owe it to the exhibitors to spend some time in
each display room, but more than that, I owe it to myself,
and I regret very much that I did not take an entire day
off from the convention sessions in order to make the rounds

on the fourth and fifth floors. I hope that someone will
suggest to the managers of the next convention that a part
of each day, or one entire day, be left entirely free for visit-
ing the exhibitors, as well as for rest and relaxation.”

We could go on almost indefinitely, quoting from our
little notebook, but enough has been given to pass on to
our readers a general picture of the Second Biennial Con-
ference. It would be utterly impossible to give here a com-
plete report of the affair. This will be available in the
published “Journal of Proceedings”, a permanently bound
volume that should be in the library of every person in the
field of music education. Conference members will re-
ceive it without charge. Those who are not members of
the Conference should arrange to secure the book by send-
ing in their membership dues or the purchase price of the
volume. Take our word for it and hold us responsible: it
will be worth the price.

HESE paragraphs would hardly be complete without

some tribute to the music organizations from the
Chicago schools and elsewhere, which contributed to the
Conference program. Among these were the University of
Chicago Choir, led by Mack Evans; the Paulist Choris-
ters of Chicago, Father O’Malley, conductor; the North-
western University Glee Clubs, led by Glenn Bainum; the
A Cappella Chorus of Senn High School, Chicago, Noble
(‘ain, leader; the Central High School A Cappella Choir of
Flint, Mich., under Jacob Evanson; the Haven School
Boys' Glee Club, Evanston, Ill., under Mary H. Kiess;
and the Junior High School Boys’ Chorus, Mae Callahan,
leader.

Other groups heard included the chorus from the inter-
mediate grades of Henderson School, Chicago, under
Mary F. Dooley; the Boys’ Glee Club of Linblom High
School, Chicago, Leroy Wetzel, leader; the Glenville High
School Chorus of Cleveland, Ohio, under Griffith J. Jones; the
combined glee clubs of New Trier High School, Winnetka,
111, Mrs. Homer C. Cotton, leader; and the Senior Glee
Clubs of Central High School, Omaha, Nebr., under Carol
Marhoft Pitts. .

The concert by the Chicago Symphony Orchestra, di-
rected by Frederick Stock, and complimentary to the su-
pervisors, deserves more than passing mention, but space
will not permit, nor is there opportunity to give extended
comment at this time on the band concert at the Audi-
torium Theatre by Senn High School Band of Chicago,
Albert Gish, conductor, and a band representing the com-
bined bands of Senn, Hammond, and Emerson High School
of Gary.

The band was composed of one lone girl and 314 boys,
although it can hardly be said that a girl with 314 boys is
very much alone. The work of this group was of consider-
able interest. The program was conducted by Capt. A. R.
Gish, of Senn; Adam P. Lesinsky, of Hammond; H. S.
Warren, of Emerson; and Professor Austin A. Harding, of
the University of Illinois. ~ The climax came when Lieut.-
Com. John Philip Sousa assumed command of the group,
leading Lacome’s Mascarade Suite and three of his own
marches.. He was greeted enthusiastically by both band
members and audience.

New officers were installed at the conclusion of the Con-
ference. Russell V. Morgan, director of music, Cleveland,
was elected to the presidency of the Conference; Maybelle
Glenn, director of music in the Kansas City schools, retir-
ing president, was elected vice president; and Max T.
Krone, of Western Reserve University, Cleveland, second
vice president. The choosing of a full-time executive to
look after the duties formerly carried on by the secretary
and treasurer was delegated to the executive committee.
New elections to the Conference’s board of directors were:
Walter H. Butterfield, Providence, R. I.; Karl W.

Let Us UNIFORM
YOUR Band Also

We'll Send You FREE our beautifully
illustrated style book of EIGHTY deulrns
and splendid line of samples showing 110
grades and shades of cloth.

Good materials, superior workmanship,
correct style and perfect fit at surpris-
i‘ngly low prices—that's DeMoulin Uni-
orms.

We put the ““FORM’’ in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Ill.
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ITHACA
MILITARY BAND

SCHOOL

Formerly Conway Military Band School
gonm faculty headed by Ernest S. Williams,
ean.

Complete courses preparing students for pro-
fessional positions as Conductors of Bands and
Orchestras, Soloists or Coaches of School, Com-
munity or Professional Bands. Degrees and
Diplomas granted.

Equipment includes dormitories, auditorium,
studios and gymnasium.

Leaders needed due to growth of the School
and Community Band and Orchestra. All grad-
uates of this school are placed in excellent teach-
ing and playing positions.

ITHACA MILITARY BAND
SCHOOL
Associated with famous

ITHACA CONSERVATORY
630 DeWitt Park Ithaca, N. Y.

WANTED AND FOR SALE

WANTED — Violin and banjo players for the Fifty-
Second Coast Artillery Band. Good station near New
York. Address BANDLEADER, Fort Hancock, N. J. (p5)

WANTED — Clarinet and trumpet players (others write) in
Guard Band, music side line. Encampment fifteen days each
year. Members A. F. of M. state line of work, age, everything
first letter. All letters answered., E. J. SARTELL, W. O.,
121st F. A. Band, Janesville, Wisc. (5-6-7)

FOR SALE — Musical instruments, best leading makes,
silver plated; low pitch, excellent condition. Conn Bari-
tone Saxophone, like new, case, $80; King Soprano
Saxophone, straight, like new, case, $48; King Alto Saxo-
phone, like new, case, $55; Bettoney Alto Saxophone,
like new, case, $50; Bettoney Bassoon, like new, case, $70;
Band Silver Flutes, Bettoney or Conn, Boehm system, $45.
Double Bell Euphonjums, cases, King, Conn, York,
Holton, $50. 4 valve Euphoniums, cases, King or Buescher,
$43; York, $42; Conn, $40; Boston, $35. Baritones,
Keefer, like new, case, $42; Disston, like new, case, $35;
Fischer, case, $35; York or Keefer, $35. Eb Helicon
Basses, King or Holton, trunks, $55. Ebj Upright Basses,
cases, King, $55 and $45; Keefer, $48; York 4 valve, $55.
BBp Helicon Basses, trunks, Conn, Buescher, York, $55;
Boston Musical, trunk, $35. BBy Upright Basses, 4 valves,
King, $55; York, case, $60. Ej Upright Altos, cases,
Holton, York, King, Conn, $20. Single French Horns,
Conn or York, $38. Bb Slide Trombones, cases, Conn,
York, Buescher, Martin, Holton, $24. Cornets, Keefer,
$14; Buescher, $17; Conn Victor, $25. Trumpets, cases,
York, $25; Buescher or Fischer, $22; Boston, $20. Bbp
Boehm Clarinets, Pruefer, Buffet, $25; P. & M., $20.
Send three days’ trial, C. 0. D. Write for my lists; don’t
miss this sale. S. FIRTH, 915 Ninth Street, S. E., Wash-
ington, D. C. (p5)

THE 1ST FIELD ARTILLERY BAND — Fort Sill,
Oklahoma, has a few vacancies open for musicians.
Musical duties only. Write C. B. TYLER, Bandleader.

(4-5-6)

RIVERSIDE MILITARY ACADEMY— Offers inducements
in the way of scholarships to musicians of high school age. River-
side is a Military Academy of the highest grade. Supervised by
U. S. War Department. Band of 60 pieces. Term begins
September 8th. Applications to Bandmaster before August 15th.
French horns, Sousaphones, Trombones, all reed instruments
and Piano. CAPTAIN G. M. SHEAROUSE, Jr., Bandmaster,
Riverside Military Academy, Gainesville, Georgia. (3-4-5)

BAND OR ORCHESTRA — Ten assorted numbers, $1
postpaid. RACICOT, Avon, Minn. (p4-5-6-7-8-9)

WANTED — Band and orchestra teachers to know that
Parkingon’s System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

THE 1ST FIELD ARTILLERY BAND — Fort Sill, Okla-
homa, has a few vacancies open for musicians. Musical duties
only. Write C. B. TYLER, Bandleader. (4-5-6)

FOR SALE — Course Sight Reading of Music; free
lu(:ﬁectlon. This ad, name, address. MT. LOGAN
SCHOOL, Box 134, Chillicothe, Ohio. (tf)

MUSICIANS WANTED — Government construction work;
good pay. Reeds, Horns, Trombones, Bass, music side line.
Write DENTON GROTJAN, Secretary of Band, Brunswick,
Missouri. (3-4-5)

MUSICIANS — Cards, envelopes, etc., $4 thousand;
guaranteed. GREN PRINT SHOP, 939 Merrill, Houston,
Texas. (p3-4-5)

 VIOLINIST. — Orchestra or band leader, teach all string
instruments, experienced in vaudeville, symphony, concert, hotel,
and radio. Will either donate my musical services for any light
work or musical duties only. F. N. FORSZEN, 11 Kent St.,
Guelph, Ont., Can. (3-4-5)

LOCATION WANTED — By a teacher of experience and
ability, teaching violin, saxophone and orchestra; wife teaches
jano, Address BOX 302, The Jacobs Music Magazines, 120
oylston St., Boston, Mass. (3-4-5)

BANDMASTER-TRUMPETER— Experienced instructor
open for position. Reliable, married. WALTER SCHO-
FIELD, 3000 Grand Ave., Kansas City, Mo. (p4)

LOCATION WANTED — Experienced, successful band
director and teacher. School experience, Teach reed and brass.
Not a loafer but a producer. Fine references,. BOX 198,
Davenport, Iowa. (1-2-3)

Gehrkens, Oberlin College, Oberlin, Ohio; and John
Kendal, director of music, Denver, Colo.

New members elected to the National Research Council
of Music Education are as follows: A. D. Zanzig, New
York; Jacob Kwalwasser, Syracuse, N. Y.; Edith Rhetts,
educational director of the Detroit Symphony; Peter W.
Dykema, Columbia University; Karl W. Gehrkens, of
Oberlin; and Will Earhart, director of music, Pittsburgh,
Pa.

April Bulletin of the New Eng-
land Music Festival Association.

OLLOWING is a condensed outline of the 1930 school
music contests and festivals in New England. These
events are all listed as observances of the Massachu-

setts Bay Tercentenary celebration.

To conserve space, no attempt is made to give complete
programs, lists of committees, etc. These have been pub-
lished in previous bulletins, and if more detailed informa-
tion is desired, it may be obtained from the chairman of
the event in which you are interested, or from the office of
the secretary of the Association, Room 233, 120 Boylston
St., Boston, Mass.

April 25, Boston, Mass. Spring meeting of the Associa-
tion, Hotel Hemenway, 12 o’clock noon.

April 26, Boston. Third concert of the New England
High School Festival Orchestra at Symphony Hall,
2:30 P. M.

May 3, Providence, R. I. State band and orchestra
contests; W. H. Butterfield, general manager, Classical
High School, Providence.

May 3, Concord, N. H. State Band, orchestra and glee
club festival and contests; first concert by the New Hamp-
shire All-State Orchestra, Elmer Wilson, conductor; aus-
pices of New Hampshire Music Festival Association,
Mrs. Esther B. Coombs, president and secretary, Hampton.

May 3, Springfield, Vt. Southern Vermont school band
and orchestra contests, sponsored by the Rotary Club of
Springfield; chairman, R. N. Millett, principal of Spring-
field High School.

May 10, Bangor, Me. 'Third annual state school band
and orchestra contests, sponsored by Bangor Chamber of
Commerce and local service clubs. Alton Robinson,
chairman, 166 Union St., Bangor.

May 10, Burlington, Vt. Northern Vermont school
band and orchestra festival and contests. Third annual
concert by the Vermont Festival Orchestra, Harry K.
Whittemore, conductor. Auspices of Burlington Lions
Club; contest chairman, A. E. Holmes, Burlington High
School.

May 10, Providence, R. I. State glee club contests;
chairman, W. H. Butterfield, Classical High School, Provi-
dence.

May 16, Meriden, Conn. First annual state school band
and orchestra contests, sponsored by the Meriden Lions
Club; chairman, Raymond P. Walker, principal, Meriden
High School.

May 17, Waltham, Mass. Second state band and or-
chestra festival and contests (the sixth annual band and
orchesta festival held in Massachusetts). Open to all
bands and orchestras composed of players of school age.
Special events for drum and bugle corps. Entry in con-
tests is optional. Kach participant in the festival will re-
ceive a handsome gold-dipped souvenir medal, the gift of
the city of Waltham. Edwin Franko Goldman will be
guest conductor of the massed bands and orchestras. The
event is sponsored by the Waltham Chamber of Commerce,
Waltham Public Schools, and cooperating organizations.
Chairman of the state committee, Miss Maud M. Howes,
59 Greenleaf St., Quincy, Mass.; secretary and local man-
ager, Farl J. Arnold, secretary of the Chamber of Com-
merce, Waltham.

May 22, Boston. New England final choral contests in
Jordan Hall, 2:30 P. M. Doors open at 1:30 for partici-
pating organizations. Open to winners in state and dis-
trict contests and to representatives of towns and schools
in sections where there are no contests this year. 1'or com-
plete information, see the April bulletin or address W. H.
Butterfield, chairman, Classical High School, Provi-
dence, R. 1.

May 24, Pawtucket, R. 1. New England final band and
orchestra contests, open to first and second prize winners in
the various New England contests. All New England
bands composed of players of school age are invited to par-
ticipate in the parade and festival program. Guest con-
ductor of massed bands and orchestras, Theron D. Perkins.
The event is sponsored by the Pawtucket Lions Club, and
the Pawtucket Senior High School Band Association will
be hosts to the visitors. General chairman and contest
manager, Paul E. Wiggin, Pawtucket Senior High Scholo.
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No Special
Training_ R_equired

You can organize and train a
band — or orchestra — with the
Mirick method; a simple, easy
system that takes all of the ted-
ium out of practice and shows
big results, quickly. No special
training required.

Every step in the process of organizing,
training in groups, and directing ‘s so
simply worked out and fully explained
that there is nothing left for you to do
but to follow these easy instructions.
Thoroughly tested and proven method.
Many give good public concerts in 3
months' time with the Mirick method.

Fifteen Days’ Free Trial

Send for this wonderful method on our liberal
15 day free trial offer. Examine it. See how
clear and concise it is. Without obligation you
may have the complete set or any parts you de-
sire. You'll be surprised to see how simple and
fool-proof this method really is. At the end of
15 days you may either return the Method, all
or in part, for refund or adjustment. You are
the sole judge. Use the coupon below.

Gamble Hinged Music Co.

Incorporated
*The Home of Hinged Music"

228 $. Wabash Ave.  Chicago, lll.

Gamble Hinged Music Co., Dept. 14

228 S. Wabash Ave., Chicago

Please send “on approval” for 15 days, the
items checked below. (Check names of any
parts you want to examine).

Db Piocolo 18t Eb Altos or F Horns
C Flute 2nd & 3rd Eb Altos or F Horns
Oboe (C Saxophone) Trombones T. C.
Eb Clarinet Trombones B. C,
Solo & 1st Bb Clarinets Baritone T. C.
2nd & 3rd BY Clarinets Baritone B. C.
Bb Soprano Saxophone Bb Valve Tenors
F Mes.-Sop. Saxophone Eb & BBb Bass
Eb Alto Saxophone Drums
Eb Tenor Saxophone 18t Violin
Eb Baritone Saxophone 2nd & 3rd Violins
Bassoons Viola
Bolo Bb Cornets or Tpts. 'Cello
18t Cornet or Tpts. String Bass
2nd & 3rd Cornets or Tpts.  Piano Ace.
Parts, each, 75 cents
Director’'s Manual................... $1.50
Conductor’s Score................... 1.50

Director's Set of Fingering Charts. .. .. 1.50

UNIFORMS

produced by EVANS havesatisfied Bands
and Drum Corps for almost three-quarters
ofacentury. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia Pa.

BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girle'
bands, boys' bands, young bands, beginning bands. In fact any

band should use the

i Over hall
Root Boginuer's Band Book No Think o it “Thisis ot
anew and untried book. It is the “old standby” and is used
thruout the U. S. and Can. Sample copy to leaders on request

E. T. ROOT & SONS  &isie! *Hilaoks

Chicago, [Illinols
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‘H A First Annual Convention, American Bandmasters’
Y, Association \

in 12 easy lessons
W E. DLAMATER'S OWN SYSTEM

just as used by him in fifteen years’ ar-
ranging, composing and teaching. Used
and endorsed by leading professionals,
amateurs, conductors and arrangers.
The boiled-down, practical essentials of
Harmony, without tiresome study, in an
unbelievably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
helg, criticism and correction. Results guaran-
teed.

Herbert L, Clarke, famous cornetist, says: ‘' Would
advise every player to commence with your system,
which can be easily learned without the aid of an
expensive teacher.”

The‘*School of Experience’’ absolutely
necessary to the practical application
of Harmony.

MAIL COUPON TODAY!

Vega Service

Vega “Standard’”’ Band Instru-
ments. This line is headed by the
famous Vega “Standard” Trumpet,

DeLamater Harmony System ;

Dept. *0,” 1650 Warren Ave., Chicago, 1.

Send me FREE information and proof of results. Itis
understood that I am under no obligation.

i AR e R oo - - and includes Cornets, Bugles, Trom-
Name, bones, Basses, and all brass instru-
Street OFFICERS OF THE AMERICAN BANDMASTERS' ASSOCIATION ments.
tree ¢ s LT » 'Nei i i « Li s Philip Sousa 3 f
Left to right: Victor Grabel, Secretary; Lieutenant Charles O‘Neﬂl, Vice Prqsulent, ‘Lleutenant Commande_r John Philip sa, Vega Saxoptionas: A coriviete lie
City. State Honorary Life President; Edwin Franko Goldman, President; Frank Simon, Director; A. Austin Harding, Treasurer of 5”. ﬁneslt Sllx(\:hunlvs(‘i(: “iL’ ‘lll;\.\‘i:;;

fo bilfgs " ITH the increasing popularity of school bands
. . Vega Metal Clarinets. The 8 , 2 J *
° HE first annual convention of the American Bandmas-  May 1Ist, May 8th, May .lﬁth and I\E.Iay 2211(1.. l{n the me(.’:‘;] (;ﬁf].'i,,(,m"rl\lllle,:;ft UT,.““I,':f,,,i there are SUpPervisors and students éLll]\'C tu](]ng‘
‘ ters ;\SSOClﬂithll was held Ma.rchlﬁ, 14, 15,and 16, at  course of a college year this band performs at Clt. er re- syste m». ‘ )l‘l(l(¥ In owning t]l() very ﬁllCSt Instruments
5
Middletown, Ohio. Much enthusiasm was developed, and ~ hearsals or engagements almost daily. A tabulation for Vega Silver Flutes, Piccolos. Made 7 7 - g ) :
a number of papers dealing with various angles of the  1929-30 up to April 1st showed 102 rehearsals, 7 football of solid sterling silver. e il‘ll(l. “1(‘,‘\' are turning to V ega for this superior
GOOD AT ANY TIME problems confronting bandleaders were read by prominent  games, 10 basketball games, 7 concerts, I]%lbroadcasts, 12 rlnhe(l)‘raps(:{l q{ﬁ'lfi)tdve“[nl}a::dxn](:jlsv‘:tlg C([lll])lll(‘llt. The I)]-C[' erence of the countr,\"s
members. Victor J. Grabel, secretary of the Association,  military formations, and about 10 miscellaneous appear- pricusf' Includes all cup mouthpicce leading performers has created for Veg: the slogan “The
in his address, “Revising Published Band Arrangements”, ~ances. The band broadeasts over station WHAS (820 1(1‘11;%(1.1('}\1{|7\<;:1(11s‘,m(::]\)x:;E_»llll;[)ﬁ:s,m (:{];lll;[}l(,-ts \" - l(‘] R § ]]il‘. YC_I d.t(‘;( d (i‘t ] (i bl()_b“‘n The
brought out the fact that bad band arrangements have kilocycles) and their next appearance on the air will be on s Ve‘; \;i i I\'1 . N C(‘“:: Artist's C 101(7(:~ and 1t 18 a guide to the selection of the
. . :m 4 ns. « s S . .y E T P 3 S re
done as much harm as bad bands. Cooperation with May 2lst, 10:00 P. M, C. S. T. F‘“t"”"ui” fto,lc,;“s;,i](f°‘)\r,‘l“‘“ﬁn‘;‘i',‘f, very finest. For the complete band or for the individual
publishers is his remedy for the situation. A paper from e L e B player no greater playing joy and distinction can be ob-
Herbert L. Clarke, director of the celebrated Long Beach s o tai 1l througl Lt I o of Veo _— i
Municipal Band, who was unable to be present, resulted Band and Orchestra Leaders and Yoga f‘]')‘g"ft:‘l;m‘fq’:]d“":"(')i{“g:'"g]‘gt‘; alned than through the use ol vega mstruments.
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16 Original Compositions
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WALTER JACOBS,INC., Boston,Mass.,USA.
ADE IN
. Mo R — .
CONTENTS

1 DOWN MAIN STREET. March (4/4) ....A, J. Weidt

2 JUST A MEMORY. Reverie. A.J. Weidt

3 THE BOOSTER. One-Step... e AL T Weidt

4 LILIES OF THE VALLEY. Waltz ........A. J. Weidt

ee 5 QUEEN CITY. March (6/8) . A. J. Weidt
It ShOuld gO 6 CASTLE CHIMES. Gavotte .. ... .. .. Fred Strubel
7 HERE THEY COME! March (4/4) ......A. J. Weidt

. ¢ b 8 VERONICA. Barcarolle...... s AL ] Weidt
l e ] lot a es PO 9 GUARD PATROL. March (6/8) Frank R. Bertram

10 EL DORADO. Tango Fox-Trot... . . A.J. Weidt

This is just the type of material 11 HOME TOWN BAND. March (4/4) .. A. J. Weidt
in book form that has been need- 12 FLOWER QUEEN. Waltz ... A. J. Weidt
ed for a ](mu‘ ]()]10' Lim('.” 13 THE LINE-UP. March (6/8).... : ...Frank R.Bertrzj\m
o2 < 14 WHISPERING LEAVES. Reveric ..........A. J. Weidt

Thus writes a well-known Director of 15 LONG RUN. Galop ... Av J . Weidt
School Music (name on request), and his 16 DANCE OF THE TEDDY BEARS .....A.J. Weidt

WALLACE GOODRICH

Dean of the New England Conservatory of Music, and Conductor

opinion is typical of expressions daily
received regarding Jacobs School and =

Community Band Book.
Sample book (complete, full size, cover in colors) to

any supervisor or band leader whose request is ac-
companied by suitable identification.

Walter Jacobs, Inc.

120 Boylston Street, Boston
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Eb Baritone Saxophone
Eb Cornet

Solo & 1st By Cornets (Trumpets)

2d Bb Cornet (Trumpet)
3d Bb Cornet (Trumpet)
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Mellophone & Alto Saxophone
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Mellophones & Alto Saxophones

Baritone (Bass Clef)
Baritone (Treble Clef)

1st Trombone (Bb Tenor)

2d Trombone (BY Tenor)

1st Bb Tenor (Trombone)

2d Bb Tenor (Trombone)
Bass Trombone (Bass Clef)
Bass Trombone (Treble Clof)
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By Bass, BBy Bass | Treble
Bb Bass Saxophone | Clef

Drums

of the Conservatory's orchestra, who acted as Guest-
Conductor at the concert of the New England High
School Festival Orchestra, late in April.
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