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Melody for May, 1930

Jacohs’ Album of Master Classics
for ORCHESTRA and BAND

Complete for either ensemble, playable in combination, Published
in 38 separate books, saxophones included; clarinets and trumpets
in Bp. 14 numbers, representing the following composers: Gounod,
Rubinstein, Batiste, Beethoven, Handel, Tschaikowsky, Wagner,
Rachmaninoff, Goldmark, Schubert, Clark.

Piano Acc., $1.00 net; all other books each 50c net

G
Chcl

Jacohs’ Ensemble
for ORCHESTRA, BAND and SAXOPHONE BAND

A diversified collection of 14 original compositions by various
American writers. Complete for full orchestra, for band, and for
saxophone band. Playable in combination. 41 separate books,
including lead parts for violin, Bb cornet, oboes, soprano saxophone
in C, Bb soprano saxophone, Eb alto saxophone.

Piano Acc., $1.00 net; all other books each 50c net

fo o,

JACOBS’
School and Community Band Book

16 original compositions, including 8 marches in a “quickstep” size
book. An ideal collection for field, street or concert. *Not too
difficult for the very young band, but good enough for any band.”
Large, clear notes, printed on good paper, durably bound in hand-
some cover—'‘The snappiest Band Book in print.”

Each Book, 30c

Coln

Jacohs’ Evergreen Collection
of FIFTY FAMOUS OLD SONGS

For Band and Orchestra (also complete for Saxophone Band). A
choice selection of songs that outlive the passing generations—pat-
riotic and national songs; war songs; Scotch and Irish; Southernand
sacred. Arranged in singing keys. 38 separate books. Band books
are “quickstep”’ size (51x7); books for piano, strings, hornsin F, are
octavo sixe (7x103).

Piano Acc., (Cond.) 60c; all other books, each 30c

Ideal Collections

for

SCHOOL BANDS

L ORCHESTRAS

#
- o

Jacohs’ Folio of Classics forOrchestra

[3 volumes) Each volume contains selections such as Kamennoi-
Ostrow (Rul?mstem), Polonaise Militaire (Chopin), Triumphal
March (Veydl),_ Angelus (Massenet). Effective in both large and
small combinations, as all parts are carefully cued. Parts for saxo-
phones, clarinets and trumpets in Bb.

PRICES, EACH VOLUME:
Piano Acc., $1.00 net; all other books 50c net

(RN
e

Jacobs’ Folio for School Orchestras

and Other Young Instrumental Ensembles

(3 volumes] Clarinets and trumpets in Bp. While easy to play,
the melodies are superbly tuneful and the arrangements for all instru-
ments are effective, practical and correct. Parts for 47 instruments,
saxophones included.

PRICES, EACH VOLUME:
Piano Acc., 75¢ net; all other books each 40c net

JAC‘O'BS'
Concert Album for Orchestra and Band

14 selected numbers complete for either band or orchestra, playable
in combination, Clarinets and trumpets in Bb. Lead parts for
eight different instruments; includes complete saxophone band ar-
rangement. Numbers include Rakoczy March (Berlioz-Liszt), Pas-
quinade (Gottschalk), Amaryllis (Ghys), etc.

Piano Acc., $1.00 net; all other books, 50c net

JACOBS’ LOOSE LEAF COLLECTION of
Standard Marches for Orchestra

[3 volumes] Each volume contains 15 marches, including such
standards as Our Director, National Emblem, andjThe NC-4. Lead
instruments: First violin or solo-first Eb alto saxophone. Complete
also for saxophone trio. All trumpets and clarinets in Bb, and all
parts thoroughly cued.
PRICES, EACH VOLUME:
Piano Acc. (melody cued in) $1.00 net; all other
books 50c net

FREE ON REQUEST — Solo Cornet and 1st Violin parts, contents
and description of these and other Folios and Loose Leaf Collections
for Orchestra and Band. State whether Cornet or Violin is desired.

WALTER JACOBS, Inc., Boston, Mass.

MELODY, Vel. XIV, No. 5, May, 1930. Published monthly at 120 Boylston Street, Boston, Massachusetts, by Walter Jacobs, Inc.  $2.00 per year; Canada $2.25: Foreign $2.50

Entered as second class matter January 17, 1918, at the post ofice at Boston, Massachusells, under the Act of March 8, 1879. Copyright, 1930, by Walter lacobs, Inc.
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New

Program Material
ORCHESTRA ARRANGEMENTS

of
SCHOOL CHORUSES

by JULIUS S. SEREDY

A series of Orchestrations for the practical needs of every school. Each arrangement complete
and playable for orchestra alone or for accompanying the chorus.

0. S. C. No. 1 OLD REFRAIN — Kreisler No.3 SONG OF EXILE — Lester

(S. A. T. B.) No. 4521 } $ .15 (SoA) = Nos6DI0:.. .. $.12
(S.A.B.)  No. 6001 [ = SaSeAENosbY 1)
(S. A.) No. 5036................. .15

No. 2.  MAY DANCE — Lester No.4 SHEPHERD’S SONG — Lester
(S.A) No.6009 .. ... .. ... .12 (S.A.)  No.6008.... ... .2
(8:8+-A9)No=b508 s ilB (S.S.A.) No.5058........................... .15

INSTRUMENTATION

. Slmz\llvOrc.hestra—~ Piano Cumluctor with Chorus parts in score, 1st Violin A, 1st Violin B, 2nd Violin,
}rd Violin (Viola in Treble Clef), Viola, Violoncello, Bass, Flute, 1st Clarinet Bb, Eb Alto Saxophone, Bb Tenor
Saxophone, C Melody Saxophone, 1st Trumpet Bb (Cornet), 2nd Trumpet B (Cornet), Trombone Bass Clef,
Trombone Treble Clef, Tuba, Drums (Bells, Triangles, etc.).

Hid Full Orchestra — 1st Violin in addition to Small Orchestra, Oboe, 2nd Clarinet Bb, Bassoon, Horns in F,
Lh . Altos.
......... 75

PRICES — Small Orchestra....50  Full Orchestra
MODERN SCHOOL

Graded Orchestra Books

Volume II, Intermediate Grade of Difficulty, selected, edited and arranged by
JOSEPH E. MADDY and CHARLES J. ROBERTS

Text and Annotations by DR. EDWIN J. STRINGHAM (Teachers’ College, Columbia University)

Extra Parts........ .10 each

This series is designed to solve the problem which so often confronts the instructor or conductor
of including volunteer players of various degrees of ability in the school orchestra.

For the benefit of those who cannot play the regular part, each part is provided with simplified
arrangements. Technical difficulties are introduced gradually, making it possible for mere
beginners to join the orchestra and to progress in musicianship and technic. These numbers are

Orchestra Parts each, 50 cents

Cooper Square

effective for various instrument combinations with piano accompaniment.

CONTENTS — 1—Choral, Maddy. 2—The Knight's Vigil, Zoeller. 3—Hymn of Praise,
Maddy. 4—Les Cloches du Soir (Evening Bells) (Berceuse), Gasperean. 5—Meditation,
Op. 64, Marelli. 6—On Lake Siljam (Swedish Boat Song, Op. 34), Betz. 7—Vira (Andantino,
Portuguese Folk Song). 8—Autumn Night (Russian Song). 9—O0ld Dan Tucker (American
Folk Dance), Russel. 10—Les Graces (The Graces, Minuet, Op. 108), Devereur. 11—No-
body Knows de Trouble I've Seen (Negro Slave Song). 12—The Linden Tree (Song)
Schubert. 13—Dreams Come True (Waltz), Link. 14—The Cossack (Russian Choral and
Dunce), Monger. 15—The Marquise (Gavotte, Op. 80), Cornille. 16—The Fencing Master
(March), Harper. 17—On the Bridle Path (March), Mattern. 18—Romance, Benson.
INSTRUMENTATION: Advanced Violin (optional) and 1st Violin A,
2nd Violin and simplified part, 3rd Violin (Viola in treble clef), and Ep
part, Cello and simplified part, Double Bass and simplified part, Flute
patt, 1st and 2nd Clarinet in Bb, Bassoon and simplified part, 1st and 2nd Horns in F
1stand 2nd Trumpets (Cornets) in By, Trombone in bass clef and simplified part, Tromb

E2h Alto Saxophone and simplified part, Bb Tenor Saxophone and simplified part, C Me
fied part, Drums, Bells and other Traps, Piano-Conductor part.

’

st Violin B and simplified part,
Altos (Mellophones), Viola and simplified
and simplified part, Oboe and simplified
and simplified second part,
one in treble clef and Tuba,
lody Saxophone and simpli-

Piano-Conductor Part, 75 cents

Vols. I and III in Preparation. Send for Free Sample Part of Vol. II.

CARL FISCHER, Inc.

New Yorlk

PARAMOUNT BANJOS

are world-famous, having been
made so by public approval.

This severe test is proof of gen-
uine merit, instantly visible.

To withstand public test, it must
be the best. A purchase of a
Paramount Banjo, therefore, is
a safe investment.

Send for Free Catalog

WM. L. LANGE, i\’ |

ALLEGIANCE

A Stirring Patriotic March in 6/8 Time

Hear it Played by the United States Marine, Army
and Navy Bands at Washington, D. C.

BROADCAST FROM COAST TO COAST

Com osed by Albert Shutt, writer of I BOUGHT A
ROUND TRIP TICKET (And I'm never coming
Back) and MEMORIES OF CHILDHOOD DAYS, for
vocal-piano.

Allegiance, full Band., .60 PianoSolo ........ 40
Vocal-Piano. . ......... . 35 Quartette......... .15

Order from your Local Dealer
Dealers, order records of this great Band number, at once.

ALBERT SHUTT, Mus. Pub., Topeka, Kan

"THE JACOBS MUSIC MAGAZINE TRIAD
MELODY

JACOBS' ORCHESTRA MONTHLY
JACOBS' BAND MONTHLY

SR D e Cony 4

PUBLISHED BY

WALTER JACOBS, Inc., 120 Boylston Street, Bosten, Mass.

CONTENTS FOR MAY

KEBRPING POBTED: & st et i 655t 4 eme s o s o v e ]

Music SupERVISORS NATIONAT, CONFERENCE—CHI-
CAGO, 1930 — Buttelman. ....................... 7

SnootiNG INTERLOCHEN — Harper ................ 8
In Every Cuurcn AN OrcuestrA — Way Nor?

=0moolsrm e e 9
Banp anp Orcnrstra TEACHING — Giddings .. . ... 10
Mustcar Hives Anp VALLEES — Del Castillo . . ... 11
Tar Quaker Crrtic — Sprissler . ................ 13
You CaN TAkE It or Leave It — Sprissler. ........ 14
NEw York Notes — Weller .................... 15
INn BostoN —Repper ................ . ... 16
Tre Youna ExsemBLE PLaYer — Sabin . ......... 34
Boston, 1930 — Stone . .................. ... ... 36
Tar Stupents’ Rounnp TaBLe — Technical Depart-

L e e e o 38
EasterN Scroon Music CAMp .................. 41
OUR YOUNGERSET ...........ooovviiiiii, 42
New Excrano Festivan Bunueriy ... .. ... 47
Firsr ANNuAL CONVENTION, AMERICAN BANDMAS-

TERS' ASSOCTATION . .....0.ooviiiiieeiiin, 48

MUSIC
JACOBS' ORCHESTRA MONTHLY

Seanist Gaiery, Bolero .................. ... Paul Eno

Full Orchestra and Piano

CoroNaTION, Rock or Acrs, Nearer, My Gob, To
Taeg, O Husprep ... ... ... Arr. R. E. Hildreth
I'ull Orchestra and Piano

JACOBS’ BAND MONTHLY

Spanisi Gaiery, Bolero .................... Paul Eno
INDIAN SaGwa, Characteristic March . ... Thos. S. Allen

MELODY (For Piano or Organ)

Tue IroN TraiL, March .................. Ernest Smith
... George L. Cobb

Carl Paige Wood
.. Yellen & Bigelow

Asia Minor, Fox Trot
Ioe Hours, Waltz ...........
Tue Barrie SonG or Liserry. .. ..

Pennsylvania — The new band of the Morrisville High
School has now been organized slightly over two months,
and, at the last reports received, numbers over thirty
pieces. Most of the members are beginners, instructed
free of charge; on the clarinet by Miss Ellis, supervisor
of music, and on the brasses by H. S. Gutknecht, the direc-
tor. I'unds were raised to start the band by an organiza-
tion composed of the students and faculty. The school
has also a twenty-piece orchestra, under the supervision
of Miss Ellis, and a bugle and drum corps, instructed
by Mr. Gutknecht, and Eddie Mountford, drum sergeant
of the local American Legion Corps. 'The principal,
Mr. Charles H. Boehm, is actively interested in these
various organizations.

— esere

PUBLISHER'S STATEMENT

of the ownership, management, etc., of “JACOBS' ORCHES-
TRA MONTHLY,” “JACOBS' BAND MONTHLY,” and
*“MELODY" published monthly at Boston, Massachusetts, as
required by the act of August 24, 1912,

Name Post Office Address
Publisher — Walter Jacobs, Inc. Boston, Mass.
El‘dltor—— Norman Leigh (Arthur C. Morse) Boston, Mass.

Learn to play popular jazz on piano, saxo-
phone, banjo, ete.,with latest breaks and
lls. Write for free Home-study booklet.
AXEL CHRISTENSEN SCHOOL
739 Kimball Hall Blde.  CHICAGO, ILL.

ging Editor — C, V. Buttelman Boston, Mass.

Business Manager — C. V. Buttelman Boston, Mass,
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KEEPING POSTED

Editorial paragraphs prepared for musicians and
music lovers who wish to keep in touch with the
" institutions and developments in the broad inter-re-
lated fields of professional and commercial activities

HE first four volumes of The Stririg Players Ensemble
Repertory (For Four Violins With Piano Accompani-
ment), compiledand arranged by Karl Rissland, and publish-
ed by Oliver Ditson Co., Boston, Mass., are recently off the
press. Thesehooks are devoted to pieces in “Grade One—
First Position”, with the viola available in place of violin IV,
cello ad lib. Volume T is titled “Ten Simple Pieces (Pre-
paratory)”, and is written for the open strings or with
easy fingerings; Volume II, “Ten Folk Melodies”; Vol-
ume III, “Ten Familiar Melodies”; and Volume IV,
“Ten Miniature Classics”. The reputation of Mr. Riss-
land in the field of violin pedagogy is sufficient indication
of the value of the work, and the edition is quite up to the
standard set by the house of Oliver Ditson Co. These
books will be reviewed elsewhere in an early issue.

DIVE pieces (Dance Moods), by René Corday, Valse
Claire, White and Green Jade, In the Spanish Mode,
Mariposa Negra (Tango), From the Gay Ninetics, have just
been published by J. Fischer & Bro., New York. These
numbers are issued separately in' attractive slip-covers.
The printing and engraving are worthy of this house,
which is somewhat exacting as to its editions. Bach num-
ber is priced at fifty cents.

AT THE Supervisors National Conference, held last
month, Gamble Hinged Music Co., 228 South Wabash
Avenue, Chicago, presented as souvenirs to the visit-
ing members an abridged edition of Musico-Dramatic
Producing (A manual for the Stage and Musical Director),
by Charles T. H. Jones and Don Wilson, consisting of
representative chapters from the complete work, which is
now in preparation, and which will be issued at $2.00 the
latter part of June. Accompanying the abridged copy was
a special advance publication offer at a price of $1.50, good
until June Ist.

Charles T. H. Jones, one of the co-authors of this book,
has staged three hundred professional plays, operas,
musical comedies, and extravaganzas, including The Firefly,
Sultan of Sulu, King Dodo, and the first performances in
English of Thats, and Tales of Hoffmann. e is at present
Director of the Civic Light Opera Co., of Chicago. Don
Wilson, who collaborated with Mr. Jones, is composer of a
number of popular operettas and musical comedies, among
them, Purple Towers, The Lucky Jade, Sonia, and Blucbeard.
He is also prominent as an arranger and music editor.

The table of contents of the complete work would appear
to cover the title subject most thoroughly, and the sample
chapters included in the abridged edition, which is before
us at this writing, are most explicit. If any of our readers
should have use for a book of this nature, we suggest that
they write Gamble Hinged Music Co., for full details.

FISCHER & BRO., 119 West Fortieth St., New York

* City, have recently issued a transcription for organ and

piano, by Hans Hanke, of Saint-Saéns’s The Swan. It is

believed by the publishers that this arrangement will make

a strong appeal to both church and theatre organists in
cases where a piano is available.

HE Browne Murray Music Co., 1658 Broadway, New

York City, have recently released three songs, Time
Flies, by Jack Mahoney and Frank E. Hersom (the latter
familiar to readers of this magazine through his music
that has appeared herein from time to time); Smilin’
Through the Rain, by Jordan S. Murphy; and If (It Makes
Any Difference to You), by the last named writer. The
publishers claim that these numbers are already making
considerable showing and that they promise well in the
matter of future popularity.

LD GLORY GOES BY, a new march recently published

by Joseph T. Dunham & Co., Chatham, N. J., is in

the stirring and popular 6/8 rhythm. The publishers
claim that this number has already shown great promise.

FOLDER on the King “Voll-True” alto saxophone is at

hand. 1t is claimed by the H. N. White Company,
5225 Superior Ave., Cleveland, Ohio, manufacturers of
King instruments, that this new addition to their line is
the result of a canvass of the foremost players as to the
faults these had found, and the improvements they desired,
in saxophones. Starting with the premise that the mouth-
piece, mouthpipe, and reed, are about eighty per cent of the
instrument, they built a mouthpiece to produce a certain
quality of tone, to increase volume, and to make for easier
playing, and then built the balance to this foundation.
Their slogan for the King “Voll-True” saxophone is,
“I'wenty-Two Times Better!” The H. N. White Co.
will be pleased to mail the circular referred to on request.

Clarinet Playing Made Easier

with this

Modern Clarinet

Silva -Bet has taken
another stride forward.
It 1s now available wsth
all holes covered!

OR years it has been our business to “iron out”
the difficulties of clarinet playing. Now, we
have perfected a device that eliminates one
of the greatest difficulties encountered by the

clarinet student — covering all holes while manipulat-
the keys with the little fingers.

Our new device dispenses entirely with rings,
padded keys being used to cover the holes, as on flutes
and saxophones. With this device, the slightest touch
on the key covers the hole completely and securely,
making the Silva-Bet with covered tone holes as easy
to handle as a saxophone.

For the Silva-Bet with covered tone holes, in
the plain Boehm system —in either one-piece or two-
piece style (Catalog No. S21PO and S21PT), complete
in case, the price is $150.00, only $15.00 more than
the corresponding Silva-Bet with ring keys.

e/

s
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For further information,
see your dealer or write us

The
Cundy-Bettoney Co.

Jamaica Plain, Massachusetts

Cat. No. S21PO

Your opportunity to buy. 'The entire stockis offered for sale to all. 70 Old Master

violins, 55 other old ones, and plenty of new violins. 18 old violas, 30 fine old cellos,

a few new ones. 5 fine old basses and 3 new ones. Large lots of old and new bows,
Strings, accessories, odds and ends.  Fixtures, workshop, tools and store.

Call or Write

s Retiring from Business m

S. PFEIFFER, 130 West 48th Street, New York, N. Y.

State which is wanted.

EVERY SCHOOL-MUSICG LIBRARY SHOULD INCLUDE

Youth Triumphant Overture

By ROBERT W. GIBB. Band and Orchestra (same key). Sample solo cornet or 1st violin parts on request.
ass.

WALTER JACOBS, Inc., 120 Boylston Street, Boston,
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“EASY TO PLAY”

“TINE WORK, LAD! 4 few aweeks
ago I was afraid you couldn’t
make the grade. But those wolf
noles are gone now. Aren’t you
glad you took my advice and
bought the new Conn? ?

“T'LL SAY I AM! 4 month ago I
couldn’t get much out of a
clarinet but a bunch of static.
But this easy-playing Conn soon
straightened me out. Now I
know that a musician can’t be
any better than his instrument.”

lnstruments That- Hasteu Suecess

CHOOL BANDS and school musicians equipped

with Conn instruments will invariably be found
giving a splendid account of themselves. Among
the prize winning school bands and soloists at the
state and national contests there is always a strik-
ing preponderance of Conns.

modern quantity production economies, Conn in-
struments cost you no more than any other so-
called standard make.

Free Trial — Easy Payments

Any Conn instrument will be sent for free trial
to prove its excellence. Easy payments if desired.

The reason is plain. Conn instruments are easier
to play because of inherent correctness of design and
precision of manufacture. They are the product of

Mail coupon for full details and interesting book
on saxophone, cornet, trombone, clarinet or what-
ever instrument you prefer.

patented  production methods which
Conn controls. Their ease of blowing
and more responsive mechanical action
cnable pupils to make swifter progress
and advance to greater musical success.

Special Service for Music Supervisors
Music supervisors will find Conn's Band
and Orcslcstm Charts invaluable as
teaching aids. Complete set of charts on
18 instruments um[ text book, ““How
Music is Made,”” sent postpaid for $1.00.
about one-tenth retail value.

A Conn gives the player confidence.
He knows that his instrument is a dupli-
cate of those used by Sousa and the
world's greatest artists. He takes pride
inhisinstrumentand prideinhis playing.

Conn’s new band organizing plan
makes it possible to start with beginners
and have a playing band in 60 to 90 days.

Factory organizers handle all details.
JOHN PHILIP SOUSA Full informationand book,*‘Band Organ-
e izing Made Easy,”” sent free on request.

vilue of any band at least 50%.

And because Conn is the world's larg-
est manufacturer of band instruments,
cquipped to take full advantage of

| C.G. Conn, td.,592 Conn Bldg., Elkhart, Ind.
[j Send free book, **Band Organizing Made Easy.”
I D Send free book and details on.

D Send complete set of charts and book, ' How Music Is Made.'
I enclose $1.

AT |
I
I

instrument.

WORLD'S LARGEST
MANUFACTURERS of

BAND INSTRUMENTS l
:

e

Name___ U ——

St.or R.ED.

—l Town. SO

Sttt —
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Facts and Fancies About Things and
People in the World of Music and

Musicians 4 & 4 4 &

5
Sousa — The Movement Grows —
Good Advice—National H. S. Band
Contest — Bricktops — Brass Bands

The Senn High School Band of Chicago, Capt. A. R. Gish, Dir.

The National High School Band Contest

lint, Michigan, is the scene of the National High School
Band Contest which takes place the 22nd, 23rd, and 24th
of this month. Any professional musician who can arrange
to witness this tremendous event, will find himself well
repaid. Thirty-five or forty of the finest high school
bands in the country, aggregating in the neighborhood of
2500 young musicians, will be on hand to contest for the
national title. Anyone who doubts the growing importance
of instrumental music in the schools of America, needs only
to witness this spectacle to be utterly convinced.

Capt. A. R. Gish and his Senn High School Band of
(Chicago, 1929 champs, will be on hand to defend their
title. If they are able to do it, it will be because the band
is better this year than it was last. And in that state-
ment there is no implication that the band was not plenty
good last year. Tt simply means that the quality as well
as the quantity of American school music is increasing by a
marked degree with each passing season.

Professional musicians who qualify themselves to teach
music in the schools will be well repaid for their efforts,
and find little difficulty in obtaining employment. Have
you ever thought of preparing yourself for this oppor-
tunity?

Brass Bands

“Kvery city should have a municipal band. There is
nothing like music to stir the soul of humanity and create
harmony, satisfaction and good-fellowship.

“Why do they have bands in the army?

“Why do they have bands in the navy?

“It is for the express purpose of keeping up the morale of
those organizations.

“Very well, the same should be true then of keeping
up the morale of a town or city.

“Public band concerts are beneficial in various ways, not
only in keeping up the morale but in keeping people out
of mischief.

“Persons who really enjoy music are about the last ones
to get into trouble. They are not looking for thrills of
the adventuresome kind. They receive their thrill from
the satisfaction they have in interpreting the vibrations
of others’ souls — so to speak.

“There is no denying the fact that music is the poetry
of the soul, and every musician is a poet at heart whether
he can write a quatrain or not.

Some Good Advice For Musicians

“Q. Tam a young man 26 years old and have had little

husiness experience outside of music. I have followed
that profession; traveling with dance orchestras and
vaudeville ever since graduation from high school. I realize
now that for a dance musician there is not any future. I
have planned to enter an electrical school, and would like
to prepare myself for a radio operator. What do you
think the opportunities would be for that particular hranch
of work, or would you suggest some other branch?”

“A. A man who is 26 years old, who wants to give up
his present occupation, but is uncertain as to what other
occupation he prefers, is urgently in need of self-examina-
tion and expert vocational counsel.  Why should a young
man who has had from six to eight years of experience as a
musician stop with dance halls or vaudeville? Why not
get out of them? If he is ambitious and has skill as a
musician, and is financially able to go on to school, why
should he not capitalize his experience, go to a school of
music and forge ahead in his real profession? Certainly
he should not give up music until he has taken stock of all
his personal and . economic resources and given mature
consideration to the selection of an occupation to which the
rest of his life is to be devoted.”

The Morning Oregonian, Portland, Ore.

Band Camp Movement Grows

Iurther evidence of the increasing growth of the school
hand movement in America is the fact that this Summer
three band camps are assured for our young musicians,
and a fourth is contemplated.  The band camp idea came
into prominence two years ago when the first National
Migh School Band and Orchestra Camp was inaugurated
by Joseph E. Maddy, conductor of the National Iigh
School Orchestra.  In 1928 he conducted the first National
High School Band Camp-at Interlochen, Michigan. This
summer will mark the third successful season of the camp's
operation.

At least one new band camp is to make its appearance
this summer. This is the Winona Band and Orchestra
School which is to be conducted under the direction of
(. R. Tuttle at Winona Lake, Indiana.  Plans are pro-
aressing for a similar institution somewhere in the Fast.
No definite information as to its establishment has, how-
ever, as yet been received. The Wainwright Band and Or-
chestra Camp, the original summer encampment of its kind,
is anticipating the most suceessful season in its history.
"This camp is under the dircetion of J. W. Wainwright.

Bricktops on Dance Tour

Dancing America is now enjoying a brand new treat.
“The Bricktops ", America’s greatest girl band, are now on
a dance tour.  This is the first time in ballroom history
that a girl name-band has been hooked for such a tour,
and first reports indicate that the red-haired young ladies
are doing things to American dancers that have never
been done before. - With their Conn instruments and
their charming young director, Bobby Grice, “The Brick-
tops” are proving a new sensation in danceland,

Without Benefit of Talkies

An interesting experiment is now heing conducted by
musicians in Pittshurgh.  We quote a description of the
venture given by Karl B. Krug, dramatic critic of The
Pittsburgh Press.

“Silent motion pictures are coming back to Pittsburgh.

“Sixty members of the local musicians’ union, with the
official sanction of Joe Weber, international president of the
organization, have formed a cooperative company, the Cina-
music Corporation of Pittshurgh, and have leased the Gay-
ety Theater, Sixth St., from the Columbia Amusement C'o.

“The musicians will open the house Friday night,
March 14, with a bill-of-fare of silent photoplays, a 60-piece
symphony orchestra and a stage band of 30 or 40 men.

The first picture to be shown will probably be “Joan of
\re,” a Irench production which won laudatory reviews
from New York critics a few months ago.

“The shows will run continuously from 11 a. m. until
11 p. m. at a low admission rate.”

A Neglected Opportunity for Composers and
Arrangers—The Military Band

Speaking of the military band as a distinet musical me-
dium, in a recent issue of Musical (‘anada, Capt. Charles
O'Neill, Mus. Doc., says that it ™. has become so
much a part of the general life of today by its universality,
50 to speak. reaches such an enormous public and has such
a wonderful educational value, that it is a matter for sur-
prise that creative musicians have not given it the consider-
ation to which its qualifications and*attainments undoubt-
edly entitle it. That is one of the reasons (there are
others) why it does not yet occupy its rightful place in the
musical world, and it cannot hope to do so until the leaders
in the art grant it due recognition as a worth-while distinct

medium by writing music designed for a

“There is nothing that stirs the sensi-

tive soul of mankind more than music, and
that accounts for people whose ears are
out of tune to harmony being shocked
when a Bb is played and it should be
C#.
“Frequently, writers in metropolitan O enough
cities take a ‘shot’ at the country band.
That is just where they show their igno-
rance. They do not know what music is.
All they can do is to grind out, in the
vernacular of the sports writer, a bunch
of ‘dope.’

“Municipal bands are a necessity, and
every town and city should be proud of

soul of the

bland, pink,

I course

band ablare full tilt the other night, and I surrenc
marches as when I heard him lead the Marine Band years and years ago.

What is the secret ngf the spell?

seems to have as many hands as Briareus.  He delightsin his work
he radiates light, heat and magnetism. e reaches for a pistol at a climax and
blue about him like a Western sheriff in the movies.
and at his most strepitant like Vulcan in his smithy
unruffled, circumspect as ever, and the audience laughs and is in uproar as he hows
apologetically for the devastation he has wrought.

SOUSA, BANDMASTER PAR EXCELLENCE

By FULLERTON WALDO

Sousa needs a protagonist as little as he needs a press agent: there are trumpet®
in his own band to shake the welkin with his name and fame.  But T heard his
lered to the rhythmic fascination of his

Consider any part of the dynamic, rhythmic
battery is an electrifying gentleman who, when he swings the “Hk'l\ crosswise,
- his enthusiasm

He lays on at his gentlest like Macduff,
e comes out of the detonating ordeal

performance by a wind-band of sym-
phonic proportions.”

Capt. O'Neill has touched a vital point.
There is indeed a serious need for com-
positions and arrangements made espe-
cially for the symphonic  wind-band.
That this need, however, cannot long re-
main unsatisfied is hardly a matter for
doubt. There are now about 23,000
school bands in the United States alone
spreads and the number is constantly increasing.
makes the air These hands range in size from a score
of members to several hundred members,
and, at the present time, music publish-
ers are attempting to satisfy the demands

entity.  The

its municipal organizations.” The attitude of Sousa as he leads is the amusing index of the facility attained.  Ile has but to of these organizations with arrangements
- The Toledo T'imes. start the music and it runs itself. So he stands and swings his hands complacently by his side, that are hardly more than make-shift.

Army Band to Tour in the Fall

On account of the very favorable reac-
tion from the cities which have been vis-
ited on previous tours of the U. S. Army
Band, the Secretary of War has author-
ized another tour by the band this fall.

This will be the fourth concert tour of
the United States that has been made by
the Army Band.

the greater

as a good and
toward himself by
times even turning his back on his brilliant ensemble,
amusement of his hearers,

What a wizard he has been at sensing just what cachiinstrument can most con
to do!  The enticing fluency, even in its flow as oil outpoured from a cruse, is
your feet seem to listen with your ears and beseech you to release
What a waste of one-steps and two
sing accents and pulsations, and a
melodious transition gives way to the coda ina tremendous resumption of the cogent melody
— The Billboard.

tible invitation to the dance; ! S
them from their circumspect static position on the floor,
steps, the young people feel, as thought dances with those rou

happy child would in playground gestures, now and then u\n_ln-lmu the music
an insweeping motion as though raffing together sheaves of llw‘ notes, some-
as if studiously ignoring his virtuosi, to

genially be asked
an almost irresis-

It is almost impossible for the director of
4 band of more than 80 pieces to purchase
suitable arrangements for his organization,
Ie is forced to write many of the parts.

This is, of course, not exactly what
Capt. O'Neill complains about, but it is
pertinent to the question. And the
question, in the final analysis, boils itself
down to the fact that the military band
needs music badly—all kinds of it.

A
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After years of search, the master violinist discovers
some rare old Cremona fiddle, hiding beneath its amber
varnish the magic touch of Amati, Stradivarius, or
Guarnerius.

A fortune s its price, yet he pays it gladly. Inall the
world there may be only a dozen instruments worthy
of his art. They cannot be duplicated.

But the newest beginner on a wind instrument may
have the inspiration of an instrument fit for the great-
est artist, at a price well within his means. For the
genius that York lavishes upon its models is repro-
duced many times over.

Thirty thousand dollars for a cornet? The House of
York has expended this and greater amounts — time
after time — upon some detail of design, some prob-
lem of metallurgical research, some ingenious manufac-
turing process —to improve a single model in its
comprehensive line.

And such a cornet or trumpet — matchless in tone,
eager in response — may be purchased for well under
a hundred dollars, the price of a very mediocre violin!
To the trained musician, price is no object in his

search for perfection. But he finds, in York
Instruments, everything he seeks — at a
price no greater than he might be
asked for other “standard™ makes.
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Antonio Stradivari (1644-1737) brought the

violin to its highest perfection. The few mar-

velous specimens of his work that survive are

sought at fabulous prices by the world’s great
violinists,

To the student, price at first looms large. He will be
tempted by a multitude of grossly inferior makes whose
appeal is based on price, and price alone. Yet the
slightly greater initial cost of a York is repaid, a dozen
times over, by the added progress and inspiration it
brings to his first year's study.

Would you like to try a York Instrument—without
cost or obligation? Would you like to see the York
catalog? Then write to the address below for details.

YORK BAND INSTRUMENT COMPANY
Makers of GOOD BAND INSTRUMENTS Since 1882
Department 3230-F GRAND RAPIDS, MICH.

The cornet has been called the
“coloratura soprano™ of the
brass choir. Its rich, full tone {s

Yo insisted upon at all school band
contests. York offers a new,
greatly improved model to fill
this new and musically logical
demand.
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Music Supervisors National Conference--Chicago, 1930

THA'T America needs, if it is to become a more musi-
W cal nation, is more musical amateurs.” If we
were asked to epitomize the motivating thought of
the recent National Conference of Music Supervisors, we
could do no better than quote this portion of a sentence
from the address of Russell V. Morgan, newly elected presi-
dent of the Conference. The increasingly broadened pro-
gram of musical instruction in the schools has marked the
passing of the well-intentioned music instructor who lived
and labored surrounded by an aura of mistaken if sincere
idealism, believing that his sole mission in life was to
create artists from the raw material furnished him and
that his success was gauged only by those students who,
possessed of the rare combination of native talent and un-
quenchable ambition, actually did become artists, more
or less. By the same token, the large majority of pupils
who persistently attended the clinics of these earnest dis-
ciples of art for art’s sake without showing any signs of
bursting into the glories of the professional performing
field toward which they were herded, were looked upon as
failurés and of no consequence either to themselves or to
the teachers.

Music study these days is for folks, not for potential
artists alone; boys and girls and men and women, because
of the school music movement and the activities of such
agencies as the Playground and Recreation Association,
are enabled to refresh themselves at its fount by dipping
into the personal experiences of self-performed music with
their own horns, fiddles—or whatever they “took” lessons
on.

The principal job of the public school music directors,
supervisors, and special instructors, of whom there were
some five thousand in attendance at the recent Confer-
ence, is to launch the young people of America upon a
musical experience that has its beginning in school and
continues through life. An important but secondary
function, when all is considered, is to discover unusual
talent and point the youngsters who possess it in the right
direction. This, it has been learned, oftentimes sadly, is
not as simple as it would seem or has seemed in the past,
since it has become more and more obvious that excep-
tional musical talent is not the only essential to a success-
ful professional career. Indeed, many a person who has
more than the usual musical endowment is best fitted to
wage life’s battle as a business man, a lawyer, doctor,
preacher, or a skilled workman. It would sound as rank
heresy in the ears of our old music teacher, but we say it
fearlessly! A man is better off, his family is better fed
and happier, and the world receives more benefit, if he be
a fine amateur musician who makes a good living as a first-
class plumber, instead of an almost-great artist who neither
makes a good living nor gets any large amount of joy or
satisfaction from his talents and training.

That the viewpoint in this regard has changed radically
is emphatically demonstrated in the almost countless
school music festivals and non-professional events, as well
as in the day-by-day routine of the music departments of
the schools themselves. The supervisors' conferences
alone have supplied sufficient evidence to convince the
thoughtful person.

Probably the first National Orchestra at Detroit did
more than has anything else up to this time to focus public
attention upon the work of the school music departments.
Each succeeding convening of the National Orchestra has
brought forth a new crop of young players, and although
anyone who heard the concert at Detroit in 1926 would
have thought it impossible, each succeeding crop has been
better than the previous. The orchestra has served to
bring sharply to public notice hundreds of young musicians,

By C. V. BUTTELMAN

samples of the product of large and small schools through-
out the country. Of course, carefully selected samples —
no doubt better than average in actual and potential mu-
sicianship — but probably pretty much run-of-the-mill as
boys and girls and future citizens.

We have no statistics to prove our contention, but we
are convinced that only a small portion of these young
people are planning to make music their vocation. We
have talked personally with a great many of the boys and
girls and we are frank to say that they have a better appre-
ciation of music in its true relation to life than nine out of
ten grown-ups within or without the professional field.
True, a goodly number of them are destined to become art-
ists, teachers, and supervisors of tomorrow. In passing, it
may be said that there were in attendance at the Chicago
Conference several members of the first National High
School Orchestra who are now actively engaged in, or con-
tinuing their preparation for, professional work, mostly in
the school field. This is as it should be. But as such activ-
ities as the National Orchestra increase in number, it is
to be expected that there will be a decreasing ratio of
participants who attempt to follow music as a vocation,
with consequent increase in the number of musical ama-
teurs referred to by Mr. Morgan.

From the practical side this seems to afford a promising
picture. With a music-loving public, constantly aug-
mented by large numbers of musicians who are not “pro-
fessionals”, and do not care to be, there will be broader
and more profitable opportunities for the artists who will
be sifted out of this great mass of trained music lovers, and
who possess the qualifications, in addition to musical
talent, required for the highest achievements in the artistic
or professional world.

In Re:

The Army
Bandleaders Bill

HE Senate passed this measure

April 17th. Its future hangs on
two things: Passage by the House,
and, following this, President Hoover’s
signature. It is the earnest desire of
all members of Congress to reflect the
wishes of their constituencies, but
these wishes must first be made
known to them. Friends of the bill
should get in touch with their Repre-
sentatives in order that these may be
in a position to act in this matter in
accordance with popular sentiment.
Write today— tomorrow never comes!

—N.L.

E have heen asked what we considered the outstand-

ing feature of the Conference. Our answer is, as it
has been in reply to similar questions regarding previous
conferences, the spirit of the supervisors themselves.

Practically every report of the Conference carries the
same thought; it was, to quote a contemporary music
magazine, “the greatest of all supervisors’ conferences,
and one of the most important events of its kind in the
musical history of America”. The program was almost
too stupendous; in fact, it was just that for any individual
who conscientiously endeavored to take it all in, and
many a convention addict, seasoned in the ways of average
gatherings for which the name “convention” furnishes an
excuse or at least a title, found himsell almost completely
hors de-combat before the Conference was half over.

Not so the supervisors. Leastwise, they appeared to be
up just as early on Thursday and Friday mornings, look-
ing just as cheerful and fresh, as they were on Sunday and
Monday mornings. Almost every session started on
time — and started with an audience. If you were late,
you took a back seat because those in front were filled
and thus through every day, with each night finding one
resolved to retire early, but utterly without a chance of
doing so because there were so many wide-awake super-
visors in the lobby and corridors long after the evening
“sings” were ended.

The supervisors were there, bent on making the most of
what was offered them. They are an earnest, hard-
working lot of people, but despite the seriousness with
which they went about on the business of the Conference,
it was quite apparent that they had just as much fun, and
probably more fun, than do the folks who go to some other
conventions — and entirely minus the not altogether
pleasant after-effects for which some of the other affairs
are sadly noted.

[FR()M the practical standpoint of the supervisor, what
was the outstanding feature of the Conference?”

We asked this question of a young man in his first year
at the helm of a school music department. Said he,"“The
whole affair is so marvelously helpful that I cannot pick
out any one thing as outstanding, although I presume I am
getting the most good from the convention sessions. The
inspirational and educational addresses by such men as
Dr. Edward Howard Griggs, Dr. Percy A. Scholes,
Dr. James L. Mercedes, John Erskine, and Otto Miessner,
have given me something that I probably could not have
gotten in any other way; certainly not at such small cost
in time and money. You don’t know what it means to a
person who lives in a Dakota prairie town not only to see
and hear but even meet such persons as Walter Damrosch,
Karl W. Gehrkens, Rudolph Ganz, and the many other
nationally-known artists and educators who are here. One
surprising thing is to find that these famous people are just
ordinary folks and as easy to talk to as though they were
neighbors. I tell you it has been a wonderful experience,
and T owe a lot to the Conference.”

“To me,” said another Conference member, “the great-
est benefit the meeting affords is the opportunity to get
acquainted with other people in my line of work, and to
talk shop with them. 1 am going home with a whole bag
full of new ideas and also with a greater degree of confi-
dence and ambition for the future.”

And the next man had another answer: “The greatest
experience presented by the Conference in my opinion was
the concert of the National High School Orchestra,” he
said. “I have read about this orchestra and the wonder-
ful work ‘being done by Mr. Maddy and his associates at

Continucd on page 46




Shooting Interlochen

By JAMES C. HARPER
Director, Lenoir (N. C.) High School Band

In this article the author tells of the practical use made by him of a
motion picture camera in the matter of school music work. Armed
with one of the somewhat marvelous modern amateur outfits, he
visited the National High School Orchestra and Band Camp and
there made shots of the various activities with the idea that they

would prove of value to him in instructing the students at Lenoir.
His expectations were fully realized, and some of the ways in which
these films proved their worth are here recounted.

OUNDS dangerous, doesn’t it? But at
least the motive was all right and,
strange to say, the folks at Interlochen
didn’t seem to mind the shooting at all.
In fact, some of them seemed a little
flattered to be shot. But let us go

hack to the beginning.

The writer was not thinking of shooting at
all when he first began reading about Inter-
lochen and the National High School Orchestra
and Band Camp. Michigan seemed a long
way off from North Carolina, but the more one
read and studied the question, the more one
was impressed by a realization of the many
ways the training obtainable at Interlochen
could be made to help the playing and musician-
ship of the high school students in the Lenior
High School Band. That put all doubt out
of the question, and the necessary check for
reservation went on to Mr. Maddy as fast as
Uncle Sam’s mail service could carry it.  Then
the “shooting” idea was born, and so, when the
grips were packed, the necessary outfit was
included.

Late in the afternoon of the day before camp
was to open, we piled off the train at the little
Interlochen station, and blinked at the only
two visible objects. One was the railroad

station itself, and the other was Mr. Maddy,
standing in the rain, but extending a glad hand
to, and wearing a welcoming smile for, the weary
travelers. We looked about for the Camp, but
learned that we must climb in Mr. Maddy’s
car and ride some distance up into the big
woods before reaching our destination. At
length we arrived, and the misty reaches of the
lake formed a background for this first impres-
sion of the National High School Orchestra and
Band Camp and all we hoped it would mean.

Names of the Faculty Convincing

A mere reading of the organization’s plan
and method of work at the camp, especially
a reading of the names of the capable people
who were working hard to help each student
gain the utmost atom of value from his sum-
mer, would be sufficient to convince the reader
of the wonderful atmosphere and breath taking
results that are common experience all summer
long. When some of the finest musicians in
the country set about the business of intensively
training the best high school musicians Young
America can produce —a group of high school
students who are intensely in earnest and do
not need to be prodded — there can be only
one result. Capable people, with a common

N.H.S.0.AND B. C. BAND AT THE 1929 CHERRY FESTIVAL, TRAVERSE CITY, MICHIGAN
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end in view and willing to work together for its
fulfillment, can always achieve a common end.

But what has all this to do with shooting?
Well, T was coming to that — just have pa-
tience! The writer went to the camp at
Interlochen, not to get credits, nor spend a
pleasant summer, nor even develop his own
ability; he went to bring home the utmost
possible in theory, practice, and training, that
would help in improving the Lenoir High
School Band. Experts were there in many of
the things that the Lenoir Band hoys needed to
know, but the kiddies from Lenoir could not be
there in person to get the story first hand. The
answer was “motion pictures”, and here is
where the shooting comes in. The writer took
many a note and copied down many a scrap of
valuable information, but his best note-book
is the movie film that shows exactly how the
National High School Band marched, and what
the marching order was. It shows the best
teachers of drum-majoring giving their signals
and twirling their batons; first slowly, then
faster. If some Lenoir student cannot, at first,
grasp just exactly how the thing should be done,
the film can be run over and over again as often
as is necessary. I have a strip showing one of
the classes in conducting as they gaily wave
their batons, leading the imaginary orchestra
to new flights of musical glory; another showing
aclass of fifteen harp players as they practised
for a section rehearsal; a strip of the marching
bands and drum corps as they took part in the
famous Michigan Cherry Festival in Traverse
City; another of the National High School
Orchestra as it played, the same day, for the
happy people. Here is the musical fisherman as
he proudly swings the string of fish he has
brought from the lake; there, the swimmers,
the sail and motor hoat enthusiasts, and scenes
of the many other things that lure folks to the
lakes near Interlochen. In fact, it is an actual
record of the summer, which can be shown to
one’s friends as often as desired. In school
work, it not only shows how the things should
be done, but it builds enthusiasm at the same
time, and, I have found that after seeing the
pictures, the kiddies can hardly wait to begin
practising.

Of course many of the best things at the
camp can’t very well be photographed. Our
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movie camera, for instance, does not take talkie
film. - An orchestra or chorus may be producing
soul-gripping music with so little motion that
the moving picture looks almost like a still
photograph. You can’t take pictures of the
camaraderie and friendships formed at such a
place, among such congenial people; but you
can take pictures of the friends. We did that
very thing. All the fellows who roomed in the
cottage with the writer, and many of their
friends too, had to walk mincingly down the
front steps, with instrument under arm, and
then pause casually to play a few notes before
the movie camera. Later, we ran the film
reversed to see if any of them would stumble
in walking backwards up the steps. Not even
the big bass saxophone bumped the doorway
as its owner backed in! Mr. Maddy and
Mr. Giddings didn’t escape either. Too many
Lenoir youngsters wanted to see those men.
They smiled their broadest smile, and the
camera recorded the same. _
However, the showing couldn’t wait until
the films got home to Lenoir. The boys and
girls of the National High School Orchestra
and Band Camp wanted to see for themselves
how their marching had looked, and how their
friends had showed up as movie stars. A pro-
jector was rented, and the films made at Inter-
lochen were run off, as well as a few of the gang
back in the Lenoir High School Band. There
could certainly be no question but that the

youthful audience got the thrill they had
expected.

By the close of camp, the going was too good
to stop, so the writer went to Culver Military
Academy, in Indiana, for the closing exercises of
summer school, where someof hisformerstudents
were playing in the Academy Band. Again the
moving picture camera came forth and re-
corded for the boys in Lenoir all it saw. There
was much to see, and not the least was a rowing
race in which the Culver crew won, with a
former Lenoir boy pulling stroke. From a
vantage point in a launch following the races,
the camera clicked away merrily. Parades,
cavalry drills, campus and lake views, and,
best of all, the Culver Band, all came home to
tell their faithful story to the boys in Lenoir.
Not a detail was overlooked, nothing was
forgotten.

Films as Useful as Expected

The films made at Interlochen have proved
to be as useful in practice as it was expected
of them to be. They have aroused enthusiasm
among students at Lenoir, and this enthusiasm
bas not by any means been confined to the
membership of the school musical organizations.
Motion pictures have the great advantage over
verbal or written instructions in that the
student thinks the ideas they put over are his
ideas, while in a verbal or written set of instruc-
tions he thinks the ideas are those of the teacher,

and he may, or may not, fall in with them.
I think it quite possible that a typical ex-
ample of how these pictures are used in our own
high school band might point their value to the
reader. The boys of the Lenoir High School
Band are notified that on a certain night (not a
regular rehearsal night) the motion pictures
made at Interlochen and at Culver Military
Academy will be shown. Those who care to
may come and see the pictures. Those who
do not come at this time will have a later
opportunity. At the appointed hour and night
the students are waiting at the door of the
building in tense excitement, and they hasten
to take their places in the band room, where a
sheet has been fastened to the blackboard
with thumb-tacks and the extension cord of the
projector screwed into a light socket. Several
students who are not members of the band
have drifted in, and they are cordially wel-
comed to come along and see the pictures too.
Before the run-off, the instructor explains
just what the film will show and why it was
made. This is necessary because few of the
films have titles, and some features might
escape the eyes of the students if their atten-
tion were not called to these facts in advance.
Usually several students have questions they
wish to ask, and these are carefully answered in
detail. Every student is on the edge of his
chair ready for the first glimpse of the things he
Continued on page 45

In Every Church an Orchestra--Why Not?

N AN average village church and Sunday school there
will usually be found enough players of instruments to
form an ensemble of some sort; perhaps material for a

veritable orchestra may be discovered. Players may be
recruited, as well, from among those outside the church.
My experience shows that players — players of a sort,
some good, some poor, with also a sprinkling of would-be
players who only need a little help, a bit of incentive, to
enable them to become players in fact — abound in the
average New England town. The trouble with village
musicians and would-be musicians seems to lie in their way
of regarding things musical. The usual habit of mind in
the matter of individual practice is certainly non-progres-
sive; this shows itself more in the adult player than in the
young. Yet evennow, when so much has been done, and is
being done, to awaken interest in individual musical de-
velopment, the village mind as to progress in music re-
mains singularly static. Unfortunately, the radio has —at
least temporarily — served to check individual progress in
music; or rather, let us say, it tends to the listening to music
instead of to the individual producing thereof.

The forming of a village orchestra, if the right director
can be found, is usually an incentive to practise collectively,
and among the younger players it is also an incentive to
individual practice. In the minds of adult players there is
usually a stubborn objection to individual practice; they
seem to feel above it. If a piece does not “go” after one
or two trials, their habit is to omit any and every measure
that is somewhat beyond their present ability! Such a
player either will manage in this shiftless way, or will refuse
to play that particular piece at all.

Glory Enough Is Scarce Enough!

An adult player tagged “violinist” or “cornetist” by
village acclaim — and who has played at all the festivities
round about for years — seems to feel that this fact is glory
enough for this life; the idea of it being easily possible for
him to attain to even greater glories by dint of individual
practice at home does not appeal. A mental attitude such
as this among the older players tends toward keeping the
musical atmosphere of a town static. The imagination is
stirred however, when the thought of orchestral playing is
circulated through a church community, and the response
is likely to be immediate.

"The reason why the plan does not commonly succeed is
because the person who usually begins and tries to carry

By MARION G. OSGOOD

on the organization of the orchestra is the minister, or
perhaps the Sunday school superintendent. As these are
not musicians, they do not know how to form and carry on
an orchestra. The superintendent, or the minister, may
have the plan very much at heart (knowing, as he does,
that a church ensemble would be a great asset as an aid to
church service), yet he is not able to see why a company
of players should not get together and practise, and in
time learn to play well together. If the vestry is given the
players for rehearsals, and if hymnals are lent them for
music — why can they not practise, and thus work out
their musical salvation?

A minister will announce from his pulpit that an orches-
tra is to be formed; he will suggest that all those desir-
ing to belong to said orchestra should see Mr. Smith or
Mr. Jones (neither of whom are musicians). A number of
names from the church and Sunday school are taken;
young people eager to belong to the proposed orchestra,
and eager to begin. However, there ensues delay; either a
cold snap occurs when the heating of the vestry is difficult, or
the matter of chairs to seat the players comes up for con-
sideration, or something else happens to hold back the
beginning of the orchestra for weeks. It hardly needs to
be pointed out that such delay is a bad thing; to get an
ensemble into playing shape takes time and plenty of it
(especially in the case of young, immature players), and
to first arouse the young people’s enthusiasm and then keep
them a long time in suspense is not well, as their enthusiasm
is likely to die out, and without enthusiasm the orchestra
plan will never succeed.

However, at last a first rehearsal is arranged, and e
dozen boys and girls from the Sunday school meet in the
vestry. There are violins, a cornet, a cello, and a trom-
bone. A number who play the piano are also present.
Several among these aspirants can play fairly well; the
rest should not be considered, since they have not taken
enough lessons to be available.

As there is no leader to instruct them in this matter, and
as the worst players are always the most keenly anxious to
belong to an orchestra, arguments between the pretty good
and the very poor players follow. Much time is spent in
trying to tune to the decrepit piano. Several violin pegs
refuse to turn, either up or down; one E peg breaks off
short; one A string and two E strings snap spitefully in

the player's face. The cello €' peg refuses to budge. The
boy player, one of the best players there. is finally forced to
lay down his instrument in vexation. The cornetist finds
it impossible to tune his instrument to the very-much-
below-pitch piano. Fach of the three piano players feels
deeply within herself the call to be the pianist of this
orchestra. The trombone player is one of those who cannot
play but thinks he can. He should be gently shown the
door and advised to hunt up a teacher as soon as possible;
yet, as there is no one in authority present, he remains, to
torture the ears of one and all with his attempts. This
“First Rehearsal” ends in bickerings, complaints, more or
less horse-play, and finally in a petty quarrel that leaves
the members of the would-be orchestra in a mood speaking
ill for future progress.

Material Good If Properly Handled

Yet there was good material, needing only able instruc-
tion to train it into a good church orchestra. If a minister
will but secure a director (and do this even before mention-
ing the word “orchestra’” to the young people), his excellent
plan is likely to materialize, and his church orchestra be-
come a reality. The director need not be a professional
musician; he must, however, be a person of some previous
experience in training young players in ensemble. Some
knowledge of orchestral instruments is essential, with
ability to play violin, or piano, or both. Vital interest in
the building up of the orchestra and gradually improving it
is one of the most important assets in a leader. Iirmness,
with tact, ability to keep one’s temper; these, too, are in-
valuable assets.

A good director would not begin by calling a general
rehearsal. He would meet each pupil separately and give
a brief test of ability. e would examine each instrument
and suggest methods as to its care. He certainly would
nol begin by offering them hymnals to play from! There
are plenty of books with suitable music arranged especially
for small orchestras to be used in their early efforts; plenty
of music of a more difficult type to be used later on.

A church orchestra is a most effective feature in the many
sociables, services, and festivals, held by the church from
which it originated. Other church orchestras could com-
bine with it, when advisable, for community work; in
time there would be plenty of opportunity in the village,
and near-by, for such an ensemble. In fact, I think that
every church needs, and should have, an orchestra.
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" Band and Orchestra Teachin

By THADDEUS P. GIDDINGS

Supervisor of Instruction, Supervisor of Music, Minneapolis Public Schools

Mr. Giddings always has definite ideas and expresses them in a definite manner. The following
article is reprinted by permission from “The Etude.” While it is against our principles to use
reprint material, every so often, as happened in the present instance, something particularly pur-
poseful strikes our eye, and we can’t resist. Anyway, what’s the fun of having a rule if it can’t

NE of the very best teachers I ever
saw used to teach singing in the
upper grades of an eight grade
building in Minneapolis. I can
see her yet, walking calmly around

her class, looking smilingly first at one and then
at another. She never scolded or got excited,
and about all the teaching she ever did was to
say: “Did you see that quarter-note?” “Was
that rest in the right place?”  “Show me where
you are.”  “Where 7s that measure you just
sang?” " “Did you hear the sopranos?” “Did
you keep with them?” “Does that sound well?”
“Did you read that expression mark?” These
and similar questions she put to pupil after
pupil, as seemed necessary. She was a regular
Socrates in petticoats.  They wore them then.

All this time the class went calmly on. Her
pupils were always quick, bright, and inter-
ested, no matter how dumb or uninterested
they had been when she took them. Her plan
was the finest possible teaching psychology.
She rarely, if ever, studied her music before-
hand. Instead, she simply told the pupils
that the music was on the page and that she
was ready to be shown what the page said, if
they were smart enough to see what it did say.

An Instrumental Rehearsal

(ontrast the above with the usual band or
orchestra rehearsal. A new piece has heen
distributed. The leader gets up in front and
begins to beat time, evidently for exercise.
The players do not read very well and they have
their eyes glued to the music. They are too
busy trying to see the printed page to watch the
gyrations of the leader. He soon finds out
that they are not looking at him. His ear
tells him that they are not keeping together,
and he begins to count aloud and pound out the
time on some resonant piece of furniture.

He hears a wrong tone. He stops the whole
ensemble and asks one of the players if he played
a certain note. The player says, “Yes”. The
leader says, “No, you didn’t”. After a short
dispute, the leader leaves his throne, gads
around to where the offending player sits, and
says, “‘Where is that note you played?” The
pupil points to it, and they finally agree that
the pupil has played it incorrectly. This point
settled, the leader wanders back to his stand
and resumes the useless wavings of the unseen
stick until he hears another mistake, and the
above performance is repeated.

The picture just presented is the rule and not
the exception all over this country. Now that
a few band scores and a few simple orchestra
scores are available, there is less reason for this
unfortunate and unpedagogical procedure.
The few available scores are not widely used.
ven with or without a leader’s score, the sing-
ing teacher described above has shown the
band and orchestra leader a far better way to

be broken occasionally?

teach an instrumental ensemble than is
usually in operation.

The instrumental rehearsal described above
1s very largely wasted time. The teacher is
doing all the work, and the pupils do not react
favorably. They would far rather be playing
right along, and they resent having to stop the
whole ensemble for the mistakes of a few.
Instrumental teachers often seem to think that
unless they are on the platform the whole thing
stops. As a matter of fact, more time is wasted
in so-called conducting of ensembles before
they are ready for it, than in almost any other
way. In addition to the wasted time, the
pupils are being deprived of the very best
possible ear-training — ear-training that is of
the gravest importance to any musician.

Analysis of Musicianship

The singing teacher already mentioned had
the right psychology. She knew the pupils
wanted to sing that piece. They did not want
to be interrupted and stopped. She just cor-
rected those who made the mistakes and the
others went right along. The music sounded
better and better the longer they sang. This
isreal music teaching. This type of work is often
found among teachers of singing classes. It is
rarely found among teachers of instrumental
ensembles.

To make more clear the correctness of the
teaching just described, let us analyze a few of
the things that good members of any ensemble
must be able to do. Also what they must be
able to do to educate themselves on the appre-
ciation side, for they are there to learn to play
and to appreciate what they play.

They must learn to hear other players as
well as themselves. They must be able to
hear all the instruments or parts distinctly
so as to keep with them not only in time but in
tone-quality and power. The music from the
different choirs must balance. Each part as it
plays the tune must come out a little; when it
plays the accompaniment it must subside.
To do all this the player must Hear. He
rarely does this. The curious fact has been well
established that the player of a one-toned
instrument in a band or orchestra hears parts
or harmony almost as poorly as does the pianist.
This is largely because he has been “led” all
the time, and has not been allowed or com-
pelled, as the case may be, to listen to and to
hear the other parts.

As examples of what may be done along this
line, the National High School Orchestra often
plays without a leader in a most wonderful
manner. High school choruses in Minneapolis
will often sing a new song at sight without a
leader or accompaniment, and keep together
perfectly. Some of the best will give a very
artistic first rendering, words, music, and
expression, unconducted and unaccompanied.

It is most important that pupils hear each
other and keep together without help at the
first reading of a selection. ~ The first reading,
properly done, advances their musicianship
farther than many subsequent readings. When
a piece is played once, its value in a certain
direction is gone. The real goal of every
educational music ensemble is the ability to
interpret a piece of music perfectly at the first
reading. This ideal will never be reached, or
even approached, as long as the leader tries to
do all the reading. This explains the curious
phenomenon, often noticed, that a poor mu-
siclan many times secures higher musicianship
from his pupils than does a good musician.
The poor musician who is a fine teacher in-
spires his pupils to do for themselves. The
singing teacher quoted above was one of these.
She was but an indifferent performer on a
musical instrument.  As a performer on a class
in music education, or any other education,
she had few equals.

As a concrete example, let us suppose a band
of fifty is about to play a new selection. There
is no score published for it. The leader may
or may not know this piece. If heis the right
kind of a leader-teacher, he need not have
looked over the music at all. If he is a true
educator and has his players in the right frame
of mind, they will have confidence in his music
reading ability and in his ability to hear and
know what he is listening to.

An Ideal Rehearsal Plan

To start the rehearsal of this new piece, the
leader simply says, “Play”. He does not
count aloud beforehand or allow the players
to do so. This kind of a start shows up any-
thing the players lack in musicianly habits.
The first measures waver a little. The players
are not keeping together because they are not
listening to each other and are not counting
the time mentally. Both of these things should
have become habits long ago. The teacher
steps around to the worst offender and tells
him to listen to the others and play as they do.
If he cannot do this, the teacher tells him to
stop playing and count aloud until he hears the
other players and can count the time they are
using, then he may resume playing. The
leader then takes another who is of the same
careless habit. Soon the whole band is play-
ing in the same tempo. If the time in use is too
slow the teacher says, “Faster”, and the proper
tempo is used. The next time these players
attempt a new selection they will be able to
get together sooner, and will be more apt to
remember to look at the markings of the piece
to see how fast it should be played, instead of
<having to be reminded by the teacher. After a
time, if this plan of starting is rigidly adhered
to, the entire band will be able to get together
and keep together, from the very first beat
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onward. They will then have learned one of
the most useful things the ensemble player can
learn, the art of playing as the rest do.

The time, as a whole, has been taken care of.
The players are counting the time mentally,
know just where they are, and are playing more
freely. They are swinging on to the goal they
would like to reach, they are playing uninter-
ruptedly, and there is a gradual bettering of the
performance. If leaders only realized how
players hate to be stopped and how they like to
be steered, when they need it, all leaders would
instantly adopt the kind of teaching here out-
lined, and would work at it until they and their
pupils had mastered it. The change for the
better in the spirit of the players, and the
speed with which beautiful musical results
could be obtained, would be most heartening
to all concerned. After this short preach-
ment, we will return to our band.

The players are seated far enough apart so
that the leader can walk among them without
disturbing anyone. This wide spaced seating
does much for the players as well as for the
ensemble. Each player is far enough from the

others to hear his own instrument clearly,
and near enough to the others to hear theirs.
The intonation is better for the above reasons.
Widely spaced seating is fine for teaching, and
is fine also for musical effect. The resonance
space around each instrument increases the
power of the whole ensemble. This principle
of acoustics is often ignored even where space
permits.
Technic

The teacher corrects faulty technic as well as
faulty time, tone, and expression. These are
all very important, and none should be over-
looked.  The teacher, walking among the
players, looks at his pupils as well as at the
music. If he is wise, he will let his ear look
at the music and his eye look at the players. A
cornet player pushes his instrument too hard
against his lips; this is corrected. A trombone
player is sitting on the middle of his spine and
breathing with his chest instead of breathing
properly; this is corrected.

The band plays on!

A horn player is in trouble. “Finger it this
way,” says the leader. The horn player goes
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at it with renewed zest, for a teacher who knows
how has helped him without bawling him out
before the crowd, and without stopping the
flow of the music of which he is an interested
and important part.

The band plays on!

The music gets better and better as the
technical kinks are straightened out and the
players see more and more of the printed page
at first glance. The music is all on the page,
theirs but to see and interpret. After the
second or possibly the third playing, the leader
calls for another piece. One playing is better.
Never more than three playings, at the most,
should be indulged in the first time a piece is
seen. At later rehearsals, after the pupils play
it as well as they are able, the leader will mount
the stand and conduct the players in fis
interpretation of the selection.

Another piece is started the same way. A
place is arrived at that no one is able to handle.
The players stumble along past this point and
finish the piece without stopping. They have
counted through the hard section and have

’ Continued on page 44

Musical Hills and Vallees

HATEVER the faults of this Machine Age we live
in, no one can deny its rather terrifying possibilities
for making national reputations. This season’s

prize specimen is of course Rudy Vallee, who became so
firmly entrenched via radio that even his picture, The
Vagabond Lover, couldn’t ruin him. And since Ileisch-
mann’s Yeast took him up, his rise has of course been even
greater. I might throw in something about the way this
well-bred boy is now making his dough, but we have to
draw the line somewhere. As Phil Baker has it, puns and
coffee are about the lowest form of nutriment, anyhow.

It has been the fashion of competing musicians (if
musicians so far behind him in the race for filthy lucre could
be said to be competing) to do a little first-class superior
sneering at Rudy. T admit myself that his band isn’t so
hot (just a personal opinion), and that his singing never
ran any shivers down my spine. But before going into
his personal antecedents and what made him what he is
today I hope he's satisfied, there is one plank 1 must lay
down, here and now, to get ready to cross before I come to it,
and that is this: Anybody who can pry the world loose
from as much money as he has, has got something. I'll
write it over again in caps if you like. ANY BIRD WHO
CAN RAKE IN THE PILE HE HAS, HAS GOT SOME-
THING.

The Anvil Chorus

Wherever musicians congregate, and I don’t know that
musicians are any different from stock-brokers or politi-
cians or any other class where there is a gold plating at the
top of the ladder, you can always find a group of lean-
pursed misanthropes (call him that the next time you pick a
fight) saying charitably of some more affluent brother,
“How that boob gets away with the murder he does is a
mystery tome!”  You bet it’s a mystery to them. That's
why they're growling in a corner, while this more-to-be-
pitied-than-scorned half-wit they re talking about walks off
with the bank-roll. And now before I get to sounding too
much like a success magazine editorial, let’s cast back and
see if we can find out what we were talking about.

Oh yes, the power of the radio to make reputations.
Rudy Vallee comes into it quite incidentally. Amos and
Andy are a still more sensational example, but since this is
a music magazine, Rudy is the more obvious choice. He
is our symbol of what has happened in a lesser degree to
thousands of other performers on the radio, in the movies,
and on records. They have secured and captured a ready-
made audience of Gargantuan proportions, never before
obtainable. Their admirers are legion, and their applause
comes to them through the United States Post Office in
car-Joads. Rudy in particular is a performer who, never
suspected of any extraordinary talents, was suddenly and
violently found to be in possession of IT. The first ex-
ploited possessor of IT was, if I mistake not, Clara Bow,

By L. G. del CASTILLO

After quoting Phil Baker as saying that punsand
coffee are about the lowest form of nutriment,
Del goes to work and produces an especially
atrocious example in his heading. Now what is
one to do with a fellow like that? We ask you!

with whom it was more or less synonymous with sex appeal.

I presume the same thing could be said of Rudy Vallee.
Certainly there is nothing remarkable about his voice, or
his sax playing, or his band. But there proved to be a cer-
tain something in his style of singing that made strong women
weep, and strong men tear their hair—the latter the
surest sign of matinée-idol success. In the larger sense, I'T
is something more than mere sex appeal, if by that abused
term we refer to the emotional impression made on the
opposite sex. It is personal magnetism of a kind that can
attract everyone, in the way that Al Jolson or Marilyn
Miller can attract everyone.*

And if imitation is the sincerest form of flattery, then
Rudy Vallee has been nearly as successful as Al Jolson, for
his style of singing has been copied wherever there are
radio studios. That slightly nasal and slightly lethargic
manner of singing that is Rudy’s stamp has been rubber-
stamped by every other song-plugger in the land, until it
has become a little difficult to tell just what the melody of a
song is any more. Meanwhile the original sits back and
gathers in the chips with a calm and, I suspect, somewhat
quizzical realization of the fact that he is the Lucky Boy who
happened to do just the right thing at the right time, and
has a glorious chance to clean up while the fad lasts. 1le
knows that his career as a movie actor was a flop, and also
that with the type of flash career that is his, it is to his
advantage to try everything once. His recent autobiog-
raphy, which the jacket naively assures its readers was
“entirely written by himself”, is the latest step in a logical
chain, the final link of which will no doubt be a vaudeville
tour.

Whether by that time there will be any vaudeville left
to tour in is something else again.  Mr. Albee’s demise came
more or less symbolically with the dying gasps of the in-
dustry that he did so much to develop, originally as B. I'.
Keith's associate. A good many hard things were said of
him during his lifetime, but it cannot be said that the
decline of vaudeville was anything he could be held account-
able for. As everyone knows, it has been the movies that
have pushed the variety stage to the wall, and it has been
interesting of late years to watch the changing make-up of
the trade paper, Variety. Originally published, as its
name shows, entirely for the vaudeville performer, it now
caters almost exclusively to the motion picture business;
and of its customary approximately sixty pages, the first
thirty at least are confined to the movies, with the re-

*Not everyone, my dear Del, I can vouch for that,— N. L.

mainder divided between more movies, vaudeville, the
legitimate, burlesque, music, outdoor shows, and miscel-
laneous.

Right now, interest in the dying struggles of the stage has
shifted from vaudeville to the legitimate, which seems to be
fighting hard to even keep a toe-hold. Of late years the
road has declined rapidly, for reasons not at first clearly
seen to be directly connected with the competition of the
movies. And now, having eaten away the outspread
members of the stage, the movies have crawled forward to
its very heart, Broadway. It has not been an uncommon
sight this season to see every former legitimate house on
Broadway, itself, playing special-run feature pictures, while
the houses off Broadway staggered along to indifferent
business as an alternative to going “dark” in either of its
two meanings — movies or closed up.

However, There Are a Few Shows That—

This is of course not to say that there have been no
stage successes. In the musicals particularly, Fifty Million
Frenchmen, Sons o' Guns, Sweet Adeline, and The Sketch
Book, have held through the season, and Ziegfeld's show
starring Ed Wynn in Stmple Simon has broken in with the
others along with the excellent Gershwin musical satire,
Strike Up the Band, mentioned previously in these columns.
The immediate success of this latter play is something to
give one hopein publictaste. It isas unlike the sweet senti-
mentality of Sweet Adeline as hot tamales are unlike straw-
berry Jello. It brings the two Gershwins, George and Ira,
squarely up to the measure set years ago in the Savoyard
tradition of Gilbert and Sullivan.  While I can’t visualize
the show without that roguish feller Bobby Clark wrestling
with his cigar, nevertheless I bet it would remain a darn
good show with someone else in his place. And considering
the way he strikes me squarely on the funny bone, you
can take that as high praise for what it's worth.

While I am still of the opinion, ventured a few months
back, that it is the lines rather than the music that make
Strike Up the Band the ripping show it is, nevertheless. 1
am inclined to back-water on the light way in which I
dismissed the present achievements of Gershwin, Kern, and
I'riml, in the remarks referred to. The martial swing of
the tune, “Strike Up the Band”, is itself a corking bit of
writing, but in any case Gershwin can rest on his oars, with
my cordial permission, after the score he turned out for
Show Girl. And as for Jerome Kern, the scores of Show
Boat and Sweet Adeline seem to me to be the finest musical
comedy material of the past two seasons. It looks like
maybe the stage was going to stagger on a while longer.

George Cohan, incidentally, has made a flat decision to
stick to his first love, and let Hollywood go its own way.
It’s a matter of sentiment rather than business, so far as
he is concerned, and, in spite of the defection of the two
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Barrymores and many other excellent actors and actresses,
there are still a few familiar faces left along the Rialto, and
a good many of them could make more money in phono-
films if they cared to. Ethel Barrymore, Belasco, Otis
Skinner, Arthur' Hopkins, the Lunts and the Coburns,
Eva LeGallienne, Walter Hampden, these are just a few
random names that will still be heard in connection with
the theatre for a long time to come.

Just what changes will have to be made in the show
business generally, however, is hard to fathom. InNew
York there has been great pother over the matter of ticket
speculators, who have been responsible for the present
system under which decent seats can be obtained only for
exorbitant prices. The low standard of shows is another
reason that hasbeen advanced for theatrical doldrums. A
recent article by a New York critic advanced an elaborate
list of ten reasons for the decline of the New York theatre.
Personally, I cannot escape the conclusion that it is the
movies that have changed the amusement habits of the
nation, and that the legitimate theatre will never entirely
regain its former prestige. What I do believe is that good
shows at moderate prices will always be able to attract a
certain discriminating audience, as witness the success of
the Theatre Guild plan and Eva LeGallienne's repertory
theatre. As in all the arts, there will be one brand for
the masses, and one for the classes, if I may be pardoned
the latter loose term, which happened to roll easily off the
typewriter keys without being at all the right word for the
place.

A very pleasant feature of this last season has been the
suceess of the old operetta revivals. I am going to be rash
enough to intimate that I think the radio-had a hand in
this. There have been so many radio condensed presen-
tations of all the old operettas, to say nothing of the almost
continuous performance of separate tunes from them, that it
has stirred up a rather widespread interest in this class of
entertainment. Lehar, Herbert, and Gilbert and Sullivan,
have borne the brunt of these productions, the two former
rehorn under the Shubert banner, and the latter given
rather more careful productions, good for long runs, under
the artistic hands of Winthrop Ames.

Of course Gilbert and Sullivan can never die so long as
there are amateur societies left to play them. Perhaps it
would have been a little more concise to say that they
would be performed as long as Chautauqua exists; for no
Chautauqua season is complete without a performance of
at least one of the Savoyard stand-bys. Pinafore and The
Milcado will probably continue to be mangled on thirty-
foot stages long after this hoary old gray head has been
laid in its last resting place, and a very good thing it will be,
too. I don’t mean what you mean, though you may be
right.
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As We Say—

Extracts from broadcasting parlance which may be
Greek to the layman.

Local breal:—Prearranged intervals in a program, during
which individual stations cut off the network to make
local call-letter announcements.

On the nose! — Concluding a program precisely on time
— a factor of importance in a business where seconds are
split into fractions.

Split channel — Two simultaneous programs, one going
over a local station, the other being distributed to the
network minus the local station.

Blank (or dead) air — Period during which the trans-
mitter is silent, either by accident or design.

Dog robber — An observer at a sporting event who pro-
vides the announcer with information as to the identity
of numbered jerseys, the official yardage gained by line
plunges, and other statistical data.

Sit on it/ — Borrowed from the theatre —a verbal direc-
tion in seript acts for emphasis on a certain word or
phrase.

Knock it down! — Cut off current from live microphone.

Woof — Quaint expression used by control operators
in requesting the exact time from the main control room.
The “Woof!” is spoken at the exact moment the second
hand passes a given point — as “Six forty-four thirty —
Woof!”

Coon shouter — A low-down blues singer.

—I'rom Voice of Columbia
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Connecticut — Late in March, the combined upper cho-
ruses of the Commercial and New Haven High Schools
presented Haydn's The Creation, under the direction of
William Edwin Brown. The soloists were: May Bradley
Kelsey, soprano; Wayne Harrington, tenor; and James R.
Schlegel, baritone. Frank Chatterton was at the piano.
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A Four-Weeks’
Summer Course in

BAND

CONDUCTING
June 23-July 19, 1930

will be given by the distinguished
Conductor and Composer

VICTOR JEAN

GRABEL

Eighty hours of intensive training in band
conducting methods and band repertoire,
with supplementary training in harmony
and in the revising and editing of band ar-
rangements. For conductors of school,
college, concert, community and military
bands; and for students of conducting.
Supervised conducting and participation in
rehearsals an important feature of course.

Write for Summer Session Catalog, men-
tioning this magazine and your interest
in the Band Conducting Course.

SHERWOOD

MUSIC SCHOOL

FINE ARTS BUILDING
410 South Michigan Ave., Chicago, 11l

MILLER'S Modern Method
FOR CLARINET, $1.50

1. X-ray drawings showing correct tongue
movements.

2. Cutsshowing correct left hand positions.

3. 168 carefully graded exercises and duets.

4. Fingerings for Boehm and Albert clari-
nets.

Edward B. Marks Music Co., ¥er' Srork ety
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PLAYING
TRUMPET?

Having Trouble?

Some difficulty or lip trouble you
cannot master? Write me about
it. Many such troubles can be corrected
almost instantly! Don't let your diffi-
culties grow greater. CHECK THEM
NOW! Past or present——I have given
more time and effort toward the correct-
ing of lip troubles than any other person. And I
REALLY DO THINGS FOR TRUMPET AND
TROMBONE PLAYERS. Fill in the coupon and
I'll tell you HOW I doit. No obligation.

HARRY L. JACOBS
2943 Washington Blvd., Chicago, Ill.

INGTRY S 550700055 $7huiai® s oiisbiese sawminsp siais auesmiane axwsassiacose
Address........ocoviviinin CLEY tiraraione snvcwroen stssasare o
Instrument: Cornet, Trumpet or Trombone,..........
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The Quaker Critic

By ALFRED SPRISSLER
Tlll‘] end of the season draweth nigh, so nigh that anx~

ious looks are cast upon bank accounts to ascertain

their ability to withstand the onslaughts of vacation-
ing. 'The time is fraught with surprises and all manner of
predictions for the summer’s music, which of course in-
cludes the band concerts. This urbs (a Latin word, by
cracky!) is amply provided with summer bands. One func-
tions daily and nightly on Reyburn plaza, facing City
Hall, in a fair although small shell. But the buses for New
Jersey hamlets depart near the shell, and these buses have
noises of their own. Other bands will, as in other years,
appear in various squares and parks throughout our fair
city, and a number of ambulatory bands, usually three,
travel about the town at night, giving concerts hither and
yon. They play typical brass band stuff, interspersed with
sentimental tenor ballads of the day strained through a
megaphone.

Several years ago, an orchestra of about sixty men gave
nightly concerts in an old bandstand at Lemon IIill in
Fairmount Park. The capacity was about a thousand, and
approximately ten thousand tried to jam themselves into
the enclosure. Small boys pre-empted the benches at three
in the afternoon, refusing to be dislodged until relieved by
older members of the family at seven in the evening.

Other factors made this enterprise unsatisfactory. Across
the drive was a freightyard in which giant engines pushed
cars to and fro with much gusto, emitting hoarse bellows
of steam, much clangor of bells, and shrieking of whistles.
There was one engineer who was an artist. He could
gauge a pianissimo with a precision that was uncanny, and
while the orchestra was throttled down to a bare whisper,
that miscreant would hang onto the whistle cord and split
the welkin with ungodly din.

Now, Mrs. Clara Barnes Abbot, of the Municipal
Music Bureau, is placing the full resources of the Bureau,
whatever they are, behind the project for an eight-week
season of outdoor music by virtually the entire personnel
of the Philadelphia Orchestra. But the chief problem,
Mrs. Abbot admits, is to find the site. And there it lies.

All of which naturally brings us back to the Phila Orch
itself. On Dr. Stokowski's return to the podium, which is a
word we are practising with since we learned it, he was
accorded an ovation, although the baton has been in
variorum capable fists the while he was away. The pro-
gram, which included the Beethoven Fighth and three works
of Sibelius at the finish (no pun intended), had for its pi¢ce
de résistance HansBarth and his quarter-tone piano.
Mr. Barth, who has done considerable radio work, his
performances on the harpsichord being particularly meri-
torious, played a concerto for strings and piano, com-
posed by himself. The piano is a two-manual affair, and
in the performance of the interesting work, of course de-
signed to demonstrate his invention, it showed a succession
of prismatic tones, which, even if unfamiliar, were at
least not objectionable. It fitted well with the strings, a
circumstance perhaps due more to Mr. Barth's skill as a
composer than to the assimilative nature of the instrument.
Undoubtedly, the innovation is remarkable, but the old
question obtrudes: What's the good of it? Has it any
advantage over the present type of piano, and will the re-
sult be worth virtually revolutionizing instruments, instru-
mentation, harmony, counterpoint, figured bass, fugue, and
piano stools?

The Civie Opera Company, chiselled out of a $1,500,000
legacy, well-nigh went aground on the financial rocks, and
competition with other companies almost did it to death.
For a time it looked very much as if the Civic outfit was
going to follow the lead of the Pennsylvania Opera Com-
pany, which was stranded down South and just faded
away. Both organizations are society affairs, and the
competition of professional companies was too much for
them in spite of their imposing lists of patronesses.

The last straw was added when the Civic aggregation
essayed the Wagnerian Ring cycle while the German Opera
Company was doing the same at the Metropolitan Opera
House, a little farther up Broad Street. Yet Mrs. Henry
M. Tracy, president and general manager of the company,
later said that the crisis was averted, and the company
would carry on. We shall see.

Never before has this city been so devoid of recitals. It
seems that musicians are timorous about venturing forth.
Last season, numerous tender sprouts debuted and recital-
ized with alarming frequency — pianists, violinists, and
singers; but this year there have been no debuts, and very
few seasoned musicians have sent Annie Oaklies in this
direction. T’other week, however, Boris Koutzen did
give a recital in the Foyer of the fabled and storied Academy

Continued on page 37

Help us Make
a Wrong
Impression Right

BUESCHER made the Saxophone famous in America.
Buescher has probably made and sold more saxophones
than have ever been produced under any other label.
And Buescher True Tone Saxophones are played and
endorsed by the top-notch musicians of the world.

So great is the fame of the Buescher True Tone
Saxophone that maﬁy musicians think that the name
Buescher is synonymous with Saxophone; that Buescher
is a “Saxophone House.” The fact is that Buescher makes
the best of all instruments for the band and Buescher
True Tone Trumpets, Cornets, Trombones, Basses, Alto,
in fact, all valve instruments are as superior in their
respective departments as are Buescher Saxophones.

So, write today to Buescher for latest catalog or
illustrated folder describing the instrument of your
choice. And rest assured, when you own a Buescher,
you have the very best that money can buy.

BUESCHER BAND INSTRUMENT CO.

519 Buescher Block, Elkhart, Indiana
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Many New Styles of

BAND UNIFORMS
AND CAPES

At New Low Prices in
Catalogue No. 100B

Send for a copy and cloth samples

THE HENDERSON-AMES COMPANY

KALAMAZOO MICHIGAN

THREE SKETCHES FROM
OLD MEXIC By CADY C. KENNEY, should be

in every school and concert library

WALTER JACOBS, Inc., 120 Boylston St., Boston
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20 Selections on

You take no risk! We
A roval will not ask for a cent
p unless you are satisfied
with the value of the music. Simply attach this ad
to your card or letter-head to show that you are a
teacher or professional player and entitled to this
approval shipment. State whether you want music
with guitar or piano accompaniment. We will ship
you twenty selections, with graded studies of

BROCKMEYER’S

Graded Teaching Music

for TENOR BANJO
MANDOLIN AND GUITAR

If you don't like the music, RETURN IT. If you

like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching hcgipncrs. We
also publish graded music for full banjo or mandolin orchestra,

Crescent Music Pub. Co. 3 /5ims Mo:
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Your desire to play
an accordion is per-
haps due to their
popularity and na-
tion wide demand
... . for home as
well as professional
entertainment
your playing will be
constantly requested.

POPULARIZE YOURSELF WITH
THE MOST POPULAR

A. Rosati accordions offer many advantages with

their unusual organ-like tone, beauty of appearance,

mechanical perfection and moderate prices.

If your local dealer cannot furnish you
with Rosati literature and prices, write

GRETSCH AND BRENNER, Inc.

Sole Distributors for U. S. and Can.
42 East 20th Street, New York City
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brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H. CHIRON C0., 800 8th Ave., New York
VIOLINISTS

Partial View of our Main Instrument Show Room
YOU are thinking of getting a better instrument, or if you
have a pupil or friend who needs a new violin — we will
send, without obligation to you, descriptions and prices
of a selected list from our stock of modern and rare old
violins. We now have on hand some of the most excep-

tional values we have ever been able to secure. Write
today!

FERRON & KROEPLIN, Violins

306 South Wabash Avenue Chicago, Ill.
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You Can Take It or Leave It

Wi g By ALFRED

Intimate Glimpses of the Unknown Great

HERE are few people to whom the name of Sylvester

Joo is familiar, and yet he is deserving of a bronze
placque in the Hall of Fame in spite of the assertions of
contumelious detractors who aver he deserves his portrait
in the Rogues’ Gallery. He was the protagonist of an
innovation in music, a new school of thought that changed
orchestral procedure completely and gave rise to a con-
troversy that raged in newspapers and magazines from
1834 to 1708, and that embroiled seventy-five per cent of
the music critics in New York City. Indeed so acrimonious
did the battle wax that at the concert of the Windimere
Flers Perambulator Corporation Combined Band, Or-
chestra, and Bugle Corps, at Penns Neck, N. J., on July 2,
1904, the National Guard was called out to rescue Mr.
Windimere Flers, president of the company and conductor
of the orchestra, from the mob. Mr. Joo escaped with his
life and half a tympani part, while the effect of the riot was
so great that four shares of Amalgamated Dental Filling
were sold on the Philadelphia Stock Exchange, the sale
being the largest since Rochambeau encamped on the site
of City Hall in 1781.

Mr. Joo was the first man, as far as this department can
ascertain, to give the 4 to an orchestra by means of a gong
instead of the customary oboe. But let Mr. Joo tell it in
his own words:

“Oboists are by nature difficult to handle. One oboist
alone is usually morose, saturnine, and, at times, savage,
while three oboists are apt to start a civil war. The Windi-
mere Flers Perambulator Corporation Combined Band,
Orchestra, and Bugle Corps, consisted of an organization of
twelve pieces, including five harps, four bassoons, basset-
horn, ophicleide, saxophones, brass choir, organ, and the
usual strings. There were four oboes, and they connived
and plotted so much to wreck the morale and the esprit de
corps of the organization that it was clear even to me, by
popular acclaim the most stupid member of the orchestra,
that unless something was done to check the four unleashed
oboes, the organization would fall to pieces.

“The favorite dastardly practice of the first oboist was to
blow Bb instead of the customary A whereby the orchestra
tuned. This unhallowed exhibition of poor sportsman-
ship and spite more than once wrecked the performance,
Mr. Windimere Flerx took me into his private office one
day, treated me to a drink of ice water in a paper cup, and
said: ‘Sylvester Joo, I have called upon you to solve a
problem, the like of which I never have had confront me
in my long career as a business executive. What is wrong
with the orchestra? Can you put your finger on the fault?’

““No, sir,’ I replied. ‘“There are too many of them.
You are suffering from oboe trouble, a malignant disease
that has gnawed at the heart of more than one great
orchestra.’

““What can I do? queried Windimere Flers, frenziedly
wringing and drying his hands. “We must have oboes!’

«We should have them diluted,” I replied definitely.
“Too much power given to the oboes is bad. The key to
the situation is the 4, oboe-blown, to which the orchestra
tunes. Have the A delivered by some other instrument,
and the backbone of the oboes’ resistance will be broken.”

“‘You have saved the party! cried Windimere Ilerx,
delightedly. ‘Come out to the house this evening for
dinner and meet my daughter!”’

But even Mr. Joo, in spite of his keen and analytical
mind, did not know how to proceed in the matter of hobbling
the high-spirited oboes. ~He first thought of using a clarinet-
blown A, but he found after investigation that clarinets,
having the numerical strength behind them, could easily
usurp the reins of power and so become as great a hazard as
the oboes were. One by one, various ideas were discarded.
Mr. Flerx began to lose patience; he was a business man,
and although he realized the importance of an idea, he
demanded more. e required action.

The orchestra rehearsed ten times a day. It was at the
11:34 P. M. rehearsal, just after the performance of
Tschaikowsky's 1812 Overture. The oboes were more
rebellious than ever. The fourth oboe, who usually doubled
on English horn, announced to the world that he would not
double for the next number.

“I've doubled so often,” he cried, “that my back’s
about broken. I feel as if I'd been rowing a coal barge
through a mud flat from so much doubling.”

“Do you ever play bridge?” asked the first flute.

Everyone was yelling for the 4, but the A4 came not.

Suddenly, a gilded horseshoe, suspended from the ceiling
directly over Windimere Flerx’s bald head, severed con-
nections with its cord, and crashed upon that venerable
Crown.

SERISSLER

Clunnnllk!

“A perfect A/” chorused the musicians in rapture, and
there was a mighty sound of bowing and blowing as they
tuned. Mr. Flerx had fainted.

From the horseshoe to a gong was but a step, and Sylves-
ter Joo had the honor of being the first man to tune an
orchestra by its means.

“Tt’s all in the wrist,”” he explained, in a recent interview.
“I have a stance, a waggle, and a follow-through, that
make the A ring out to the jolly old welkin. And believe
me, when I sock that gong it stays socked.”

Since his debut as a gong-sounder, Mr. Joo has filled
many engagements, being for a time official chime-striker
at radio stations N20 and SAP. THe was discharged from
the latter because of a disastrous lawsuit brought against
the radio station by the Mechanics Valley (Pa.) Shovel and
Watch Works, officials of which claimed Joo had plagiar-
ized the copyrighted Sh-Wa-Wo grandfather clock chime.
Since then, after filling engagements with many great
organizations, Mr. Joo became night watchman of the
Sinepuxent Inlet Association, at Winkiedoodle Point,

Maryland. ﬁ

Things Not Worth Knowing

— Albert Buttersway, a prominent barber of Hoggfat, Pa.,
has invented a mechanism for playing solos on three
pianos simultaneously. The machine utilizes a panto-
graph, the keys off three Jancourt bassoons, and an out-
board motor.

— Dr. Ferdinand Ake, a dentist of Ringoes, N. J., has re-
cently sold the patent on the Ake Dental Plate for Trumpet
Players to the Brayer Band Instrument Company, of
Dinkey, W. Va. The device is an upper and lower plate
welded to a trumpet mouthpiece and is especially designed
for players whose false teeth fall and chop half-notes into
quarters.

— Robert Garibaldi Wemple, president of the Wemple &
Wookey Clarinet Farms, Dabob, Wash., announces that a
Wemple Special Metal Clarinet (in I) was dropped from
the thirty-seventh story of the new Tweedale Institute
of Stereotyping. The clarinet was taken into custody
by Officer Melvin Fletch for carrying concealed deadly
weapons and impersonating an officer. The instrument,
made of block tin and platinum, was unharmed by the
fall.

— A dead mouse makes an effective swab for almost all
woodwind instruments. A live one might scratch the
interior.

o 1o

—TIsadore Boguslaw, of Bankruptcy, Ky., a celebrated
second violin player and teacher, wears a wooden shoe
(Fr. sabot) on his right foot when playing. It aids him
materially with the time, particularly syncopation.

— Nathan Slobinsky, concertmeister of the Glasgow (Scot-
land) Economic Orchestra, uses a half-size violin to utilize
odd lengths of strings discarded by his colleagues at

rehearsals. ﬁ
Men and Methods

LTHOUGH the book, Where There's a Will There's
Less Weigh, by Vera Schlimm, renowned authority on
feminine charm and weight reduction, seems to be apparent-
ly without the scope of this department, there are several
points embodied therein that call for some notice.

Miss Schlimm, who for thirty years taught Latin, conic
sections, and art needlework, at the Dash Point, often
abbreviated —., College of Metallurgy and Tree Surgery, in
the State of Washington, has written a scholarly treatise on
weight reduction.

“Few people,” Miss Schlimm says, in a chapter on Music
and Obesity, “realize how much music can aid us in the
achievement of that all important youthfulness of figure
so much desired. T'wo musical instruments, the playing
of which will reduce the player's weight, immediately come
to mind. The first is the harp. If the young girl who
feels herself gaining weight too rapidly only procures a
harp, and carries it about with her all the time, three
years of practice should reduce her to any desired slimness.

“The other instrument is the double-bass viol. This
beautiful instrument, just now coming into favor among
women as a most unique means for self-expression, affords
the best exercising device procurable for the small apart-
ment dweller. Fifteen minutes a day spent in practising
scales on the double-bass should effect a perceptible de-
crease in avoirdupois, besides giving firmness to the muscles.”
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New York Notes

By ALANSON WELLER

Tll]‘l past -month was, in concert circles; a month of
forgotten overtures. The Friends of Music revived

Mendelssohn’s Son and Stranger, which is a stranger
to the majority of us, and Toscanini and the Philharmonic
brought forth Wagner’s Faust Overture, and the Rucbezahl of
von Weber, which, according to the hilharmonic records,
has not been played here since 1875. Another novelty was
Rossini’s Il Stgnor Bruschino. This is the overture to the
opera that Rossini wrote as a joke on the manager of one
of the opera houses who refused to release him from his
contract by which he had still to compose one more opera.
The work is full of comical passages, and in the overture the
violinists were directed to tap on the candlesticks in front
of their music racks. It was played on this occasion just
as written, raps and all, to the evident enjoyment of the
audience. This little novelty reminds me of the familiar
Farewell Symphony, of Haydn, occasionally heard here,
which was played at the time the composer was leaving the
service of one of his patrons, and during the performance
of which, one by one, the musicians rise and leave the stage.

The last Metropolitan revival of the season was
Donizetti's Elixir of Love. This is the opera in which
Enrico Caruso made his last appearance in public. He
was stricken while appearing in it, some nine or ten years
ago. Oddly enough, it is one of the most charming of
operatic comedies.

The outstanding musical film of the month was The
Captain of the Guard, originally called “La Marseillaise.”
The score of the work is by Charles Wakefield Cadman,
and is surely a masterly piece of work and an encouraging
sign of future possibilities in the line of musical films,
Mr. Cadman has done some excellent things along these lines
in the past (I remember especially his Vanishing American
score of a few years ago), and I hope he will do more of
them in the future.

Those interested in the popular song in sheet-music form
will be glad to hear of the passage of a bill prohibiting in
New York State the sale of bootleg “Song Sheets.” These
sheets, unauthorized reprints of the words of numerous
copyrighted popular songs, were sold wholesale on the
streets of New York to countless amateurs who wished to
sing the popular numbers without buying the authorized
copies containing both words and music. This was done
especially by those who have the fortunate knack of playing
and singing popular songs “by ear” (“They laughed when
I sat down at the piano,” etc.), and a full-fledged *“song
racket” had sprung up, materially reducing the sale aof
sheet-music and popular numbers in the usual form.  With
the passage of the bill, this profitable game comes to an
end, at least in New York State, although various other
sections of the country hold plague spots, of which the cities
of New Orleans and Los Angeles are notable examples.

Maurice Chevalier, I'rench favorite who made such a hit
in his two American productions, appeared for a two
weeks’ engagement in person in an evening of French and
Inglish popular songs, sung in the inimitable style that
has made him so popular with audiences on both sides of
the ocean.

A musical “Three Ring Circus” was staged at Madison
Square Garden, the home of real circuses, when the Evening
Graphic held its first music festival and contest. Orches-
tras and bands from all over the country contested for the
prizes; there were ensembles of banjos, the other plectrum
instruments, piano accordions, and pianos. John Philip
Sousa conducted the massed bands in his Stars and Stripes
Forever; Edwin Franko Goldman conducted one of his
compositions; and Vincent Lopez and Rudy Vallee ap-
peared with their orchestras. “A good time was had
by all”. In this instance the “all” numbered many
thousands. The “Song of the Year” prize was won l)‘y
Bennee Russell, of New York, with his composition called
The Song Without a Name, sung by Rudy Vallee.
Del Staigers, Mr. Goldman's trumpet virtuoso, offered
the familiar Carnival of Venice.  All in all an earful.

- e e

Massachusetts — The Lawrence High School Orchestra,
?[. Falmouth, is going to Hyannis this spring to give a
joint concert with the Barnstable High School Band, of
Hyannis, which in turn is coming to Falmouth later for the
same purpose. The Lawrence High School Orchestra
expects shortly to broadeast. The Falmouth Community
Orchestra recently presented an excellent program, a large
part of which consisted of community singing. In the
near future this orchestra hopes to offer Haydn’s Military
Symphony, which they have been at work on. All the
above mentioned organizations are under the direction
of E. B, Albertin, Director of Music in the Falmouth
schools,
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Intimate Glimpses of the Unknown Great

HERE are few people to whom the name of Sylvester

Joo is familiar, and yet he is deserving of a bronze
placque in the Hall of Fame in spite of the assertions of
contumelious detractors who aver he deserves his portrait
in the Rogues' Gallery. He was the protagonist of an
innovation in music, a new school of thought that changed
orchestral procedure completely and gave rise to a con-
troversy that raged in mewspapers and magazines from
1834 to 1708, and that embroiled seventy-five per cent of
the music crities in New York City. Indeed so acrimonious
did the battle wax that at the concert of the Windimere
Flers Perambulator Corporation Combined Band, Or-
chestra, and Bugle Corps, at Penns Neck, N. J., on July 2,
1904, the National Guard was called out to rescue Mr.
Windimere Flers, president of the company and conductor
of the orchestra, from the mob. Mr. Joo escaped with his
life and half a tympani part, while the effect of the riot was
so great that four shares of Amalgamated Dental Filling
were sold on the Philadelphia Stock Ixchange, the sale
being the largest since Rochambeau encamped on the site
of City Hall in 1781.

M. Joo was the first man, as far as this department can
ascertain, to give the A to an orchestra by means of a gong
instead of the customary oboe. But let Mr. Joo tell it in
his own words:

“Oboists are by nature difficult to handle. One oboist
alone is usually morose, saturnine, and, at times, savage,
while three oboists are apt to start a civil war. The Windi-
mere Flers Perambulator Corporation Combined Band,
Orchestra, and Bugle Corps, consisted of an organization of
twelve pieces, including five harps, four bassoons, basset-
horn, ophicleide, saxophones, brass choir, organ, and the
usual strings. There were four oboes, and they connived
and plotted so much to wreck the morale and the esprit de
corps of the organization that it was clear even to me, by
popular acclaim the most stupid member of the orchestra,
that unless something was done to check the four unleashed
oboes, the organization would fall to pieces.

“The favorite dastardly practice of the first oboist was to
blow Bb instead of the customary A whereby the orchestra
tuned. This unhallowed exhibition of poor sportsman-
ship and spite more than once wrecked the performance,
Mr. Windimere Flerx took me into his private office one
day, treated me to a drink of ice water in a paper cup, and
said: ‘Sylvester Joo, I have called upon you to solve a
problem, the like of which I never have had confront me
in my long career as a business executive. What is wrong
with the orchestra? Can you put your finger on the fault?”

“No, sir, I replied. “There are too many of them.
You are suffering from oboe trouble, a malignant disease
that has gnawed at the heart of more than one great
orchestra.’

““What can 1 do?" queried Windimere Fler, frenziedly
wringing and drying his hands. “We must have oboes!’

“‘We should have them diluted,” I replied definitely.
“Poo much power given to the oboes is bad. The key to
the situation is the 4, oboe-blown, to which the orchestra
tunes. Have the A delivered by some other instrument,
and the backbone of the oboes’ resistance will be broken.’

““You have saved the party!" cried Windimere Flerx,
delightedly. ‘Come out to the house this evening for
dinner and meet my daughter!”’

But even Mr. Joo, in spite of his keen and analytical
mind, did not know how to proceed in the matter of hobbling
the high-spirited oboes.  He first thought of usinga clarinet-
blown A, but he found after investigation that clarinets,
having the numerical strength behind them, could easily
usurp the reins of power and so become as great a hazard as
the oboes were. One by one, various ideas were discarded.
Mr. Flerx began to lose patience; he was a business man,
and although he realized the importance of an idea, he
demanded more. He required action.

The orchestra rehearsed ten times a day. It was at the
11:34 P. M. rehearsal, just after the performance of
Tschaikowsky's 1812 Overture. The oboes were more
rebellious than ever. The fourth oboe, who usually doubled
on English horn, announced to the world that he would not
double for the next number.

“I've doubled so often,” he cried, “that my back’s
about broken. I feel as if I'd been rowing a coal barge
through a mud flat from so much doubling.”

“Do you ever play bridge?” asked the first flute.

iveryone was yelling for the 4, but the A came not.

Suddenly, a gilded horseshoe, suspended from the ceiling
directly over Windimere Flerx’s bald head, severed con-
nections with its cord, and crashed upon that venerable
crown.

SPRISSLER oo oo

Clunnnlckl!
“A perfect A!” chorused the musicians in rapture, and

‘there was a mighty sound of bowing and blowing as they

tuned. Mr. Flerx had fainted.

From the horseshoe to a gong was but a step, and Sylves-
ter Joo had the honor of being the first man to tune an
orchestra by its means.

“It’s all in the wrist,” he explained, in a recent interview.
“I have a stance, a waggle, and a follow-through, that
make the A ring out to the jolly old welkin. And believe
me, when I sock that gong it stays socked.”

Since his debut as a gong-sounder, Mr. Joo has filled
many engagements, being for a time official chime-striker
at radio stations N20 and SAP. THe was discharged from
the latter because of a disastrous lawsuit brought against
the radio station by the Mechanics Valley (Pa.) Shovel and
Watch Works, officials of which claimed Joo had plagiar-
ized the copyrighted Sh-Wa-Wo grandfather clock chime.
Since then, after filling engagements with many great
organizations, Mr. Joo became night watchman of the
Sinepuxent Inlet Association, at Winkiedoodle Point,

Maryland. ﬁ

Things Not Worth Knowing

— Albert Buttersway, a prominent barber of Hoggfat, Pa.,
has invented a mechanism for playing solos on three
pianos simultaneously. The machine utilizes a panto-
graph, the keys off three Jancourt bassoons, and an out-
board motor.

—Dr. Ferdinand Ake, a dentist of Ringoes, N. J., has re-
cently sold the patent on the Ake Dental Plate for Trumpet
Players to the Brayer Band Instrument Company, of
Dinkey, W. Va. The device is an upper and lower plate
welded to a trumpet mouthpiece and is especially designed
for players whose false teeth fall and chop half-notes into
quarters.

— Robert Garibaldi Wemple, president of the Wemple &
Wookey Clarinet Farms, Dabob, Wash., announces that a
Wemple Special Metal Clarinet (in F) was dropped from
the thirty-seventh story of the new Tweedale Institute
of Stereotyping. The clarinet was taken into custody
by Officer Melvin Fletch for carrying concealed deadly
weapons and impersonating an officer. The instrument,
made of block tin and platinum, was unharmed by the
fall.

— A dead mouse makes an effective swab for almost all
woodwind instruments. A live one might scratch the
interior.

— Isadore Boguslaw, of Bankruptcy, Ky., a celebrated
second violin player and teacher, wears a wooden shoe
(Fr. sabot) on his right foot when playing. It aids him
materially with the time, particularly syncopation.

— Nathan Slobinsky, concertmeister of the Glasgow (Scot~
land) Economic Orchestra, uses a half-size violin to utilize
odd lengths of strings discarded by his colleagues at

rehearsals. ﬁ
Men and Methods

LTHOUGH the book, Where There's a Will There's
Less Weigh, by Vera Schlimm, renowned authority on
feminine charm and weight reduction, seems to be apparent-
ly without the scope of this department, there are several
points embodied therein that call for some notice.

Miss Schlimm, who for thirty years taught Latin, conic
sections, and art needlework, at the Dash Point, often
abbreviated —., College of Metallurgy and Tree Surgery, in
the State of Washington, has written a scholarly treatise on
weight reduction.

“Lew people,” Miss Schlimm says, in a chapter on Music
and Obesity, “realize how much music can aid us in the
achievement of that all important youthfulness of figure
so much desired. Two musical instruments, the playing
of which will reduce the player’s weight, immediately come
to mind. The first is the harp. If the young girl who
feels herself gaining weight too rapidly only procures a
harp, and carries it about with her all the time, three
years of practice should reduce her to any desired slimness.

“The other instrument is the double-bass viol. This
beautiful instrument, just now coming into favor among
women as a most unique means for self-expression, affords
the best exercising device procurable for the small apart-
ment dweller. Fifteen minutes a day spent in practising
scales on the double-bass should effect a perceptible de-
crease in avoirdupois, besides giving firmness to the muscles.”
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New York Notes

By ALANSON WELLER

HE past month was, in concert circles, a month of
forgotten overtures. The Friends of Music revived
Mendelssohn's Son and Stranger, which is a stranger

to the majority of us, and Toscanini and the Philharmonic
brought forth Wagner’s Faust Overture, and the Rucbezahl of
von Weber, which, according to the Philharmonic records,
has not been played here since 1875. Another novelty was
Rossini’s Il Signor Bruschino. This is the overture to the
opera that Rossini wrote as a joke on the manager of one
of the opera houses who refused to release him from his
contract by which he had still to compose one more opera.
The work is full of comical passages, and in the overture the
violinists were directed to tap on the candlesticks in front
of their music racks. It was played on this occasion just
as written, raps and all, to the evident enjoyment of the
audience. This little novelty reminds me of the familiar
Farewell Symphony, of Haydn, occasionally heard here,
which was played at the time the composer was leaving the
service of one of his patrons, and during the performance
of which, one by one, the musicians rise and leave the stage.

The last Metropolitan revival of the season was
Donizetti's Elixir of Love. This is the opera in which
Enrico Caruso made his last appearance in public. He
was stricken while appearing in it, some nine or ten years
ago. Oddly enough, it is one of the most charming of
operatic comedies.

The outstanding musical film of the month was The-

Captain of the Guard, originally called “La Marseillaise.”
The score of the work is by Charles Wakefield Cadman,
and is surely a masterly piece of work and an encouraging
sign of future possibilities in the line of musical films.
Mr. Cadman has done some excellent things along these lines
in the past (I remember especially his Vanishing American
score of a few years ago), and I hope he will do more of
them in the future.

Those interested in the popular song in sheet-music form
will be glad to hear of the passage of a bill prohibiting in
New York State the sale of hootleg “Song Sheets.” These
sheets, unauthorized reprints of the words of numerous
copyrighted popular songs, were sold wholesale on the
streets of New York to countless amateurs who wished to
sing the popular numbers without buying the authorized
copies containing both words and music. This was done
especially by those who have the fortunate knack of playing
and singing popular songs “by ear” (“They laughed when
I sat down at the piano,” etc.), and a full-fledged ““song
racket” had sprung up, materially reducing the sale of
sheet-music and popular numbers in the usual form.  With
the passage of the bill, this profitable game comes to an
end, at least in New York State, although various other
sections of the country hold plague spots, of which the cities
of New Orleans and Los Angeles are notable examples.

Maurice Chevalier, I'rench favorite who made such a hit
in his two American productions, appeared for a two
weeks' engagement in person in an evening of French and
English popular songs, sung in the inimitable style that
has made him so popular with audiences on both sides of
the ocean.

A musical “Three Ring Circus” was staged at Madison
Square Garden, the home of real circuses, when the Evening
Graphic held its first music festival and contest. Orches-
tras and bands from all over the country contested for the
prizes; there were ensembles of banjos, the other plectrum
instruments, piano accordions, and pianos. John Philip
Sousa conducted the massed bands in his Stars and Stripes
Forever; Edwin Franko Goldman conducted one of his
compositions; and Vincent Lopez and Rudy Vallee ap-
peared with their orchestras. “A good time was had
by all”. In this instance the “all” numbered many
thousands. The “Song of the Year” prize was won by
Bennee Russell, of New York, with his composition called
The Song Without @ Name, sung by Rudy Vallee.
Del Staigers, Mr. Goldman's trumpet virtuoso, offered
the familiar Carnival of Venice.  Allin all an earful.

S —

Massachusetls — The Lawrence High School Orchestra,
?f' Falmouth, is going to Hyannis this spring to give a
joint concert with the Barnstable High School Band, of
Hyannis, which in turn is coming to Falmouth later for the
same purpose. The Lawrence High School Orchestra
expects shortly to broadcast. The Falmouth Community
Orchestra recently presented an excellent program, a large
part of which consisted of community singing. In the
near future this orchestra hopes to offer Haydn's Mililary
Symphony, which they have been at work on. All the
above mentioned organizations are under the direction
of E. B, Albertin, Director of Music in the Falmouth
schools,
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ALL OVER THE WORLD
You'll find

Mastertone Fretted Instruments

Played and Boosted

By THE MOST PROMINENT

Teachers — Plagers

Students —

Dealers

Why?

Because the quality of tone, the workmanship, the trueness of scale,

the finish, are all-appealing.

avels Ja) - y 1 W € 'r. J = z. 3 1
Because when you pick up a Gibson to play, there is a feeling that
makes your playing “lighter” and your touch more sure.
your results are more pleasing to the ear.

Therefore,

Because every Gibson owner and every future Gibson owner (through
Gibsouite friends), knows that Gtbson good-will has been built by

standing back of their instruments in every incident and have proven

this fact over a period of Thirty Years.

— and because when better fretted instruments are built, Gibson
craftsmen will create them, and all Gibsonites are in constant touch
with the home office so that new developments in Banjos — Guitars
— Mandolins and other fretted instruments are immediately passed

on to owners of these instruments — “The Music Pals of the Nation”.

May 25—26—27

Providence, Rhode Island

On this date come and see all the latest improvements and new models
created by Gibson.  Meet the Gibson men who have your interest at heart.

500 Parsons Street .. .-

You may send free book of ...........Banjo
.............. Mandolin. I am a . Teacher.......
Name ...ocoooooviveiiin .
Street......oooooii, .City....

Providence—Biltmore Hotel

GIBSON, Inc.

Kalamazoo, Michigan

GIBSON, Inc., 500 Parsons Street,

Kalamazoo, Michigan

........... Ukulele...... ... Guitar
Player.............. Student
....State
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H. H. SAVAGE
& SONS

Es_tablished 1863
166 Hanover Street, Boston, Mass.

We Sell or Rent

Band and Orchestra
Instruments of all kinds

Stock includes full line

SAXOPHONES

New and Second Hand

High Grade New and Used

TRUMPETS
Victor and Atwater Kent Radios

Repairing done on all
kinds of instruments

MAIL ORDERS RECEIVE PROMPT ATTENTION

WHITE - SMITH
Music Publishing Co.

40-44 Winchester Street, Boston

PIANO FOLIOS — Large Assortment.
Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics onrequest.

STANHOPE EDITION — Supplementary
vocal school music selections.

WHEN I GO SERENADIN’ SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestratlons, 60c.
Send for catalogs and infor mation

Music Engravers

Send your MSS. for Estimates

MANICKE & DELLMUTH

EAST DEDHAM, MASS.

"ORTHOTONIC/
VIOLIN SPECIALTIES

G String (guaranteed for one month)

Rosin—Two degrees of hardness—summer
and winter.

Violin Polish—Cleans, restores and pol-
ishes. The most unique and effective
polish made.

String Oil—Actually cures wire-loose string
rattle. Easy to use.

These "'Orthotonic'' Specialties are a necessity

to the violinist. Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON ST. BOSTON, MASS.

The Student Flute

"GOLDEN TONE"

Composition metal, heavily silver-plated; brightly bur.
nished mechanism and satin-finished body tubes, Scale
taken from a high grade solid silver flute. Beautiful
imitation alligator case, satin lined. Convenient terms.
Catalogs and used flute lists always available.

Haynes-Schwelm Co., %, ¥ushingon

Let us do your
Music Printing
and Engraving

We revise MSS, (when de-
sired), engrave music plates,
design titles, secure copy-
right and print any size ed-
ition of Music or Books (by
any process). Get our
prices first. Write today.

WHITE-SMITH

MUSIC PUBLISHING CO.

40-44 Winchester St., Boston, Mass.
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By CHARLES REPPER

OSTON appears tobe getting the fes-
B tival habit, musically speaking. Not

so long ago, we had the Beethoven es-
tival at Symphony Hall, with minor flour-
ishes in the smaller concert arenas; then
we had a Schubert Testival, commented
upon in this column; and recently we wound
up an impressive Brahms Festival.

The Brahms celebration was staged by
Mr. Koussevitzky in Symphony Hall with
the Boston Symphony Orchestra; choruses
from Harvard and Radcliffe, with imported
soloists: the pianist, Arthur Schnabel;
and the string quartet of Richard Burgin,
concertmaster of the orchestra.

Six concerts were needed to set forth the
masterpieces of this renowned composer,
but as the first two coincided with the
regular Friday afternoon and Saturday
evening series of concerts, those programs
were identical, thus making five different
programs.

The first program contained the Aca-
demic Overture, and the Second and Third
Symphonies; another contained the Song of
Destiny and the German Requiem; a third
evening was devoted to chamber music, a
quintet, songs and piano pieces; and the
First and Fourth Symphonies, two concertos,
and lesser works, were distributed among
the other days.

The response of the public to the festival
seems to have been all that could reasonably
have been expected, and, at the final
concert, enthusiasm is said to have reached
heights seldom attained at symphony
concerts.

It is not intended as a slight to the genius
of the great Johannes to say that such
ebullience on the part of an audience after
an all-Brahms program makes some of us a
wee bit sceptical. Brahms, at first, was
not considered a “popular” composer;
his utterances are not often of a nature to
make an immediate appeal to the average
listener, and although his music contains
pages of great beauty, grandeur, solemnity,
profundity, or what you like, it does not
often seem to be of a nature to carry the
hearer off his feet, at least not in the way,
and to the degree, that is accomplished by
the magnificent surge and sweep of Wagner's
dynamic ideas. )

Iashion in music is a strange thing, sup-
ported, of course, by the desire of the aver-
age man to give the appearance of liking the
correct thing. Thus, one composer after
another is deified, for the time being, wor-
ship at his shrine being considered as out-
ward proof that the worshipper’s musical
taste is of the best, and perilous is the
reputation of the unorthodox who may hap-
pen to prefer other temples.

I'or years and years, Beethoven has heen
the name of names in music; the incar-
nation of all musical virtue and excellence;
the musical scale by which everything else
was weighed and found to be short weight.
But there are signs that his domination of
the musical world is weakening slightly.
It is now possible to question the utter
perfection of many of his works, and retain
your footing, even if a bit precarious, in
polite musical society.

Brahms, on the other hand, once hotly
disputed and attacked, appears to be taking
over the sceptre of the supposedly immortal
Ludwig. Brahmsand Bach; but in Boston
especially, Brahms. Salute Brahms in
musical Boston, or you will be awarded
the “bovine stare”, or the contempt be-
stowed on those who don't know which is
the salad fork, or what kind of a tie to wear
with a dinner coat.

When I first came to Boston the only
person speaking with authority who dared
criticize Brahms was Philip Hale. In the
midst of universal homage, he stuck to his

opinion that over and against the great
pages of this composer were many.that were
not inspired, that sounded consciously
manufactured, that were, in short, just plain
dull and tiresome.

People would quote you some of his re-
marks, confidentially, as formerly they
would have told you about some reck-
less man who dared to voice doubt in the
Trinity. [think many persons probably ex-
pected that some day one 6f the Symphony
Hall statues would fall down on Mr. Hale's
head as a punishment for his blasphemy.

But luckily no such retribution has over-
taken the gentleman; I hope to read his
delightfully written articles for a great
many years to come — if he doesn't get too
bored writing them. I happen to believe
that in the final check up, Mr. Hale’s
not unqualified admiration of Brahms will
be found to be nearer the truth than the
present wide-spread and unquestioning
adoration.

Still, if people can get that much kick
out of Brahms, let them get it, by all
means, only I wonder whether all their
enthusiasm is for Brahms; whether some of
it isn’t for themselves in having the good
taste to applaud the right thing at the
right time?

There must be a great deal of virtue in
sitting through two entire symphonies in
one evening, whether by Brahms or any-
one else; and think of the amount acquired
by listening to five solid (“solid” is the word)
programs of Johannes, in as many days.

For Sweet Charity's Sake

Doris Humphrey, Charles Weidman, and
their ensemble of dancers, made their first
appearance in Boston, the other night, at
the Boston Opera House. One of the news-
papers concluded a very favorable review
of the affair with the statement that there
was a “regrettably small audience.”

Of course, dancing is the fine art that is
really least understood in this country.
This may sound like a queer statement,
but when I speak of the art of dancing I -
do not mean fox-trotting, which is great
fun to do but can scarcely be called an art
as practised by most people. Nor do I
mean the glorified acrobatics that take the
place of dancing in musical shows. I am
thinking now of dancing that aims to be
beautiful and expressive, as do music,
painting, and sculpture. The marvellous
Russian ballet was about the first to show
those who had eyes, and could see, what a
rich palette was there for artists of the
dance who could make intelligent use of it.

Strange to say, the general public has
been dead slow in appreciating the beauty
that artistic dancers have tried to give them.
The average man likes dancing well enough,
he enjoys loping or toddling around a dance-
floor, either on or off the beat, he applauds a
clever tap or soft-shoe dance, or a rhythmic
acrobat, and he even used to show consider-
able enthusiasm when Pavlowa spun around
two or three times, or hopped across the
stage backwards on one toe. But when
something is offered as pure beauty instead
of physical difficulty, his response is luke-
warm at best.
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C. C. Birchard & CO.

221 COLUMBUS AVENUE BOSTON

ORCHESTRAL WORKS by the master com-
posers of today.
THE COMMUNITY ORCHESTRA BOOK.
‘1]00 F_atvonte Pieces. Every conductor should
ave it.

THE BIRCHARD BAND BOOK, 55 standard
numbers always in demand.

CHARLES REPPER Dance Pictures for Or-
chestra,

A. WALTER KRAMER Transcriptions for
String Orchestra and Treasure Tunes for
Violin.

TRAINING COURSES for orchestra and
band by L. M. and E. B. Gordon.

SEND FOR CATALOGUE

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by
FRANCIS FINDLAY
Supt. of Public School Music, New England
Conservatory of Music
Issued with complete instrumentation
and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.
Small Orchestra, 16c. Full Orchestra, $1.00
Score, $1.86

THE B. F. WOOD MUSIC CO.
88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

AMERICAN MADE

Piano Accordions
From $35 to $450

Self-Instructing Methods Supplied
Send for Catalog

ALFRED L. FISCHER CO.
MANUFACTURERS
227 Tremont Street Boston, Mass.

Announcement

We now have in prep-
aration a new edition
of the famous

JACOBS’ NO. 1 BAND BOOK

of MILITARY MARCHES

Including parts for saxophones
(Bb Soprano, Eb Alto, Bb Tenor,
Eb Baritone) and alto and bass
clarinets. This collection, which
includes National Emblem March,
has for years retained its place as
one of the most popular band
books in print. Price, 30c per
book.

WALTER JACOBS, Inc.

120 Boylston Street Boston, Mass.

Verne Q. Powell Flutes, Inc.
MAKER OF
America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog

295 HUNTINGTON AVE. BOSTON, MASS.

v VAV e = .

vev et e

-~

-

e MUSIC ENGRAVERS

LEADERS IN THE ART OF FINE MUSIC ENGRAVING

¢ "Made in America” and Y " Engraved by Henning”
NATIONAL é& STANDING

Many years of superior engraving for the leading music and book publishers
throughout the United States

East Dedham @ 1‘]. 0. l[ENNING & SoN ® Massachusetts

e =

M e e

reeV TV TN N

PIANO

The 1ron Trail

MARCH

ERNEST SMITH

=
| f

et
i/

>~]7 i —\

e —— T ——
14 | T G I ] | i |
@:ﬁ:@qm v ie |7 o [T e "< ¥
< L v
f I ..
- - e e
g ] N _‘b 0 — ] g,__l == ___.i_..__.l“
4 i ¢ . A | - =~ I

a— = —
R e R
e i- v 2 —

1 ~—
4{ IT ] /] i i ir-ql-_ql
:LH—‘——_”‘.L _‘/‘45‘ f g
r 3 v

| _—
(g T — et ] = i
7 — R B 7 —C ) P S — 5 —

. = o ' F e e e j;t
TAWTFH P § T e B

Ne

Copyright MCMXVI by Walter Jacobs
International Copyright Secured

95 MELODY




==

ESLTEE

LY
q()

Fo—

=8

—OO

RHISE

GEORGE L.COBB

in

REEECEE

©

(@)

8-

JE B W ]

LA O
H()’

k

o —
B e %
o9

O

Pay

LS )
LS )
O

i 4
=

!

o
o

Pa

(8 )
PN )

14y

FOX TROT

O

YK 8 )

nf
j‘

Asia Minor

i

O

P
O
)

D (D A .

AT T

mf

Ivi |

L ()

/4 |
[ @ 72
O
P "
L)

ﬁé‘é@%?

A =T

[ {0 WAVA
ANV 4

L4000 s PR 8 )
12
37 ) 0" BT

17M

'
|

74 LUl

Bd CHW/A

PIANO

sl

-

,_,,' L

i

MI
Fe Ve

|
oot
s

I
1 7

&)
o)
Z

-

1

‘1_‘1.

Jhs_
oy

B |

[ A

*ole

—w

'J

el 0 )

),

®

——a—

)7 N
he 1N/

==

/A

)" A

& 6‘:

—
i
oo
LODY

14

=8
NN )
a ()
M

O— O

Pe

+ »
1A S 2

Inc.,Boston

)

|

Secured

")

'opyright

27

MCMXXI by Walter Jacobs

M

'y

1" O0
International (

LT

Copyright

(8]

112
V17 _TCY

LI/ A

Continued on page 39

26

1.7

ol 7

o)

MELODY




T [ — T »
w = 1_v' | TF i w
=
= — | [\, Q A o | H
o e == =
Tl Al 1ih) AT A q~  ||® AW
<< _ _
[a}) |
i ] H - | 1] T .+ -
= n “l o 1
& nlwr > | ﬁi LJ. \N\
| — O [~ \ TN
T rmJ \{‘ i i _WJ_ _ | ||
ﬂ.l/ N IILT e L] ‘__ 1 A A T
o\ = ﬁ K N
.LH L& | _ 1] »n
N ey TP A v . I £
— I TIFe Eh ) s W || ¢ S
% i L=
L i TTe il 1 ™ N =3
O A} b £3
N E - 1 > W
SR i Gl
Q . A 11 N s %
= = I I i I il @
- VL JT | k- Sl
) = A= L] L, ik
d . .7J Anlmvv - L1 N V e W.M
J o, Q.| fe] =N 17 4+ N A 11 FOV
e e ST, E iy X ’ 3
B o = ot ara ~c \
] ] o
(g of | o o . .o \\} e
= i ST & T T gty || -— L
m N < N ﬂ;_ﬁ ] f 4 S 11 N |~ N m ~ .J
o
= | Ceb . Cch Schi .
- BRa2 == = = = = E
o E =¥ " “ — A 3 "
SR i T T ™NE iy - :
= ﬂ- A 1 3 S \B \
\— — I—.‘ ~——— V|~ N N T
Sl
2 i & &t Lt 5t
= — <O Q N -
= g = NG NS BN

&
7
! !u ﬁf |
!
"
i
187
| |
| R | |
L ]
!
—a
]
7 *
|
1
|
|
Continued on page 37

7
|
i
.6\.
L1
- |
|
 E——
S —
* 7
, ||
E—

%4
"
hot
\y

Bk

(8]

o
I
1
& IQIA, =
:
414 f
=====5
: F
I ST I . A O
TEe
e
j O
o

e
—JE{;‘lr——Jlr——wl
z Z
! tfg
Jz :
=
~] !
Ldrs
LA
Srem
I=E :
A iAdlr
%:#:;
SrhE—y
% i3
l1 .
\uf
-‘]: [y

|
/-

MELODY
A




Pde

f}f&

7DD

[/ 1
.=

P4

7.

W

g

,;.

|

lHr'
rde

]

i)

I Wl

N e
M \
-
e
\ } it
i ) T
ST
s =
o
S
* -1
an
ey | |
WO ¢ T

)

[

SV
AU

Wil

L
A\
v

Tl
L

7

rd°

7?—-

Pde

[0

74
7
-~/

1]
|4
orese. -

‘/—\P
A |

4

S —

4 34 ¢

|
[

[ 8"l

w7
[
i

bl

Z

» o

77

MELODY

-

e

h

7]

>

[7K)

7

e

)t

£ss

-

i

£5
|" A5
!

§

|
|V

30

I
]

|
L |

W7

i
1

s § e epie £ jep fo

[ &\l
4
Ol . |
nal
0
ol
Y

b O . U
4

o) —Hpt—

MELODY

S




=]
-
- 2

HE

.
3-8

Eoe

===

>
=
T

T Eg
==
==

D//
g
E-SEEN
ZREL
A il
\BER T

L W
H'»l
|
PiZK]
#

|

1/
A\ID
(J)
=J
Z

»»
lll—

o

LH
==

T

|

1

| AU

1

==

ll 1

ld

Wi

» H5
iy

e
|
TN
%
\/J
.
—38
| [
> |
===
|
fo
i
i

=l I
1
[‘7
- &
| S
1
.
=
T
&S
1T
1

>
=
. o
\ - |
= B
~ I
i)
o ,m 1
S
lt e =9 B
- ‘ l.JlLl—lz
RILIA;
e TR
E- = =
T
1
‘.JM - . o
17 < O N\ o
L. ol - o
R e ’
IS
o ot

o8
/4
O #
7

3 i 1 S0
="
£ e ax Tuw =< S £ .5 s A
N B e B B .k S
~——— ~— ~—— ~——
B e e I”W B HW ] e N
MA L 11 e |\lm R ] o (R e ||\lm U.I lllT
i S ® el NS i S N |8 N N le
i te —Hw —H ~t %
iYL G
I\ e L q - A 3R A ' U.I I~ O R
| || /
3 % il Ji L.%

—~

|
&
{7
)
&
5]
T
I
Z
7]

[d e

TT1 o
o™
)m oru -
rre
(3
ke O N
.e% N[
3%
i
e ) ) D
(o)
- S
£2]
\v M
N




Dedicated to the United States Army and Navy

e The Battle Song of Liberty

e
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