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opinion is typical of expressions daily
received regarding Jacobs School and =

Community Band Book.
Sample book (complete, full size, cover in colors) to

any supervisor or band leader whose request is ac-
companied by suitable identification.
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Symbol letters refer to *See explanation of this
Prices in the panel below Bb and C Tenor SaxOp hones mark at bottom of page
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Angelus. From Scénes Pitloresques ..............coee Massenet A Pizzicato Polk% ri p . ( 1 m mumon m 7 ) ............. S:rg:a: A
ﬁnm’aplﬁance.i From PeerGynt Suite .............. i Gri;g : golonalae MINERITE o e r s e Chopin A
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Bridal Chorus. From Lokengrin ...............ooouunt Wagner C *Salut 4 Pesth. Hungarian Mfrch .................. Kowaf:ki G
Butterflyand Erotic ...........covviiiiiiiiiiiiiiinnn, Grieg A Sand Dance. Moonlight on the Suwanee .. Friedman C
*Bolero. From Sicilian Vespers ........covvvuviiiiiinnns Verdi D Scarf Dance and Air de Ballet .................... Chaminade A
Cabaret Capers. March 2/4) ..............ccovviinness Allen A SerenadeBadine ............................. Gabriel-Marie A
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*Chinese Patrol .......... D Sorella. March (2/4) .......covvvivvvvinnenn A
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Czardas — Last Love ..............ccovvnivniennnnnnnns Gungl D Swedish Fest March ;
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‘Fllrtmg Butterflies. Morceau Characteristic .......... Aletter A Triumphal March. From dide Verdi A
Folk Songs of America ..................coovvnenen. Hildreth H *Turkish March A
Funeral March of a Marionette ..................... Gounod A ‘Turkish March. From The Ruins of Athens ......... Beethoven B
FOneeal MATOR « oo & st s s oo s s ss v o Chopin A Unfinished Symphony. Excerpt from First Movement .Schubert B
*GaYOLte. From the OPera Mighot . ... .osssosssssesss Thomas D *Valse des Fleurs. From Nulcracker Suite ........ Tachaikowsky B
. Valse (Op. 64, N0.2).....oovvvvivniiiiiiiiniineinninns. Chopin A
.Girl of the Orient. Persian Dance ..................... Allen A *Veil Dance. From The Queen of Shebe Colimack B
ey D e iy A Wedding March.  From Midsummer Nights Dream Mendelssohn - C
Humoreske ...............cccoviiiiiiieniinninnsnees .Dvordk A OVERTURES
‘ggam%usﬁé- T o s owe Tschalgmﬁ };‘ Gloriana (Grade I) ...........ccceeuererenenenneinnns Weidt F
IndInn Sagwa,  CHAracteristic MARCH .« v e s ssrresereses Allen A e (o ge D) o covwseanaeneneseecnse e 2
.Intermezzo Itlandals ... oaamns s osonns s svmas s o enges Leigh A On the Riviera (Grade II) ............ I Gruenwald F
Jinrikisha. Scéne Japanese ................coiiieis Benkhart D Raymond. Overture Thomas G
Kamennof-08trow .................ccovvveunnnnns Rubinstein A S Siclly (Grade 11) ...
Klvs of Sorl Walt Role A unny y (GradeII) .......cviviiiiiiiiiiiiiinnnns Gri F
L C° . pring. Ca Z s g AR s duga s e " Sy A Sunshine and Showers (Grade III) .................... Flath F
L: Fg;tﬁ::.ttefdyu:pnce Espagno Kt 1 £ ORHAR 1 Ly:;t:rfé A *Youth Triumphant (Grade II) (Band, $2.00) ............ Gibb F
LAPAIOMA ...o.ovurnnnienssniniiesnnaenieninnnns Yradier A SUITES
*Largo ........... CHBR 3 ¢ R o sieieenare o b, Héndel B A Night in India (Suite Complete) Cobb
Last Hope. Meditation ...........cocvvvienennens Gottachalk C Ng. Twilight in B pd """"""""""""
Liebestraum (Nocturne No. 3) ..o vvvnnnssssserrsineres Lisst A No. 3 Tho Bokire Dot ) s X
Lout Ghord, The.... ; « i sousios s s swwmnsn s sowunos s onuws Sullivan A Noe3 Tha Dascanf the Elower Girje and E
%,3:: glot’ee;nic% lValse Lento ........... rank PP‘I Gl(’)ey g No. 5 March of the Brahman Priests ... .e1riieriiiriiireeis B
e Valse .uviiiiiiiiineiien e ersom . :
‘Ilt‘l{arcge f«liﬁ Flambeaux (Torchlight Marcn) ..... Scotsggh Clgu'k .2 i tNhoe }gf‘,}:ﬂ ﬁ:’:“,'{y_ ,(.Smte Complete) Kenney i’i:
.................................. t No. 2 Chiefs’ Council ... iwin B
March of the Dwaife 111111 Grieg A e § Fiutecall . e s Lk
*Marche Romaine (Mar choe PONLIBCAIE) «ovvnrerrrnnnns Gounod B 0. ompDance..............o0unn feeresen s
*Massachusetts Bay Tercentenary. March ............ Frazee B Thrrse ?l'(r%tcl;lea fro(l;lil lOld Mexico (Suite Complete) ....Kenney .[{
Mazurka, No, l ..... &int-sﬂeﬂs A 0. e KFlower | S I E R R E R R R R R R R ]
........................... : No. 2 In the Floating Garden .. aieistits s etenisstety EREER DY
*Melodies from ‘‘Martha.” (von Flotow).......... Arr. Hildreth H ING: 3USEFODAGE 5iviivurs viies o5 smsconis Sonamas siswios stwve mewe vnwins erines
‘Mlel‘)dy }n FG .................................... léubgllstein g
nuetinG .........cociiiiiiiiiiiiiiiiiii e eethoven . ot
*Monastery Bells. Nocturne ................... Lefébure-Wély D 55.'.',?:,' S“‘}%‘,‘:;‘ i F%llla:'éd (Cofa:mon E(x)tl:]nﬂi”u.
Murmuring Zephyrs ..............oovviniens PIREIT ..Jensen A A oo, 50 75 15 10
My Heart at Thy Sweet Voice. Samson and Delilah Saint-Sa&ns A B 60 90 15 10
Nocturne. NO.2.......cvvviiirreninsnrnerensnenanns Chopin A Q. 70 1.00 15 10
g(l)(;'vgegllanhll)lan%e.(/l\l)oj ngne AA D .ttt s 1.10 15 10
alt, March (6/8) ...........covviiiiieneniiinnn ildret L 1. 25 15
*Over the Waves, Waltz ............cccoovvieinennss .Rosas E %‘ R l‘l’]?) 1%% 30 20
Paprikana. Characteristic March.............oco0es Friedman A G 1.25 1.75 30 20
Paquita. Cancion Argentina .................. Norman Leigh A o 1.50 2.15 35 20
Pas des Amphores. AirdeBallet ...............vt Chaminade A [ 2.00 3.00 65 40
*Pasquinade. Caprice ..........cciiiiiiiiinines Gottschalk D J o 2.40 3.60 65 40
*Pilgrims’ Chorus. From Tannhatiser ......oooovesoees Wagner B | 7 ettty ) )
blished for Band in the Orch key, theref her en-
*The numbers marked with a0 asterlak (0 B etions thus marked have obligato parts for fsé viotin, ]
2nd violin, 3rd violin and viola.
N.B. Our Band Catalog Quotes Prices for All the Above Numbers for Band.—Sent FREE on request.
WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.
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Two Recent Numbers in the

SYMPHONIA SERIEN

Salut a Pesth

Op. 13
HENRI KOWALSKI

The fiery rhythms of Hungary
are woven into the pattern of
this march, which, while brilliant
to a degree, presents no excep-
tional difficulties to the average
player. A useful number in. the
repertory of any orchestra or

Humoresque

TSCHAIKOWSKY

Players and audience take de-
light in this choice bit, reveal-
ing the Russian master in one of
his rarer moments of jollity,
which, as is to be expected from
one of his nationality, is limned
with slight touches of the gro-

tesque. band
b o
Sm. Orch. (17 parts and Pia.) $1.00 Sm. Orch. (17 parts and Pia.) $1.25
Full Orch. and Pia. ........ 1.50 Full Orch. and Pia......... 1.75
BaNd. cve vnomns saoai o e 2.00 Band ., vcoie srommeiscn v & 2.00
Extra Parts Extra Parts
Piano (Conductor),......... .30 Piano (Conductor)..........

.30
All other pts. (Orch, or Band) ea. .20 All other pts.(Orch. or Band) ea. .20

In addition to the distinctive merit of each Symphonia Series number as
2 concert selection for orchestra or for band, outstanding features of the
entire series which make it particularly practical for school use are: (1)
the band and orchestra arrangements of each number are in the same
key: (2) unusually full instrumentation; (3) clarinets and trumpets in Bp;
(4) parts for all saxophones; (5) fully and carefully cued; (6) band and
orchestra being in the same key, instrumentation of either may be aug-
mented ad libitum.

NUMBERS IN THE SYMPHONIA SERIES

A B C DE

Youth Triumphant. Overture .......... Robert W. Gibb 1.00 1.50 2.00 .30 .20
Coronation March. From The Prophet........ Meyerbeer 1.00 1.50 2.00 .30 .20
In the Indian Country. Suite (Complete) Cady C. Kenney 2.40 3.60 5.00 .65 .40
No; 1 Signal Fires . . coous s vwns v o omivie e s vamme s o comen .90 1.35 1.50 .25 .15
No. 2 Chiefs’ Council. .. ..........ccoovvviviiinen. .90 1.35 1.50 .25 .15
No. 3 Flute Call. . ..oon 5 e v o 5 vpvi 3 5 5 savumzee .90 1.35 1.50 .25 .15
No. 4 Stomp Dance .............coovviiniiiiinns 90 1.35 1.50 .25 .15
Power and Glory. Processional March . ...Geo. L. Cobb .90 1.35 1.50 .25 .15
Humoresque . .. .......coovvirerieninnes Tschaikowsky 1.00 1.50 2.00 .30 .20
Salut a Pesth. Hungarian March ...... Henri Kowalski 1.25 1.75 2.00 .30 .20

A—Small Orchestra (17 parts and Piano)

Key to B—Full Orchestra and Piano
Pri C—Band

S ';el EXTRA PARTS
ymbois D—Piano (Conductor)

E—All other parts (Orchestraor Band), each

WALTER JACOBS, Inc.,, 120 Boylston St., Boston, Mass.
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Particularly adapted for the use of young school bands is the world-famous

OF SPRING rovre

WALTZ KISS
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Copyright MCMV by Walter Jacobs, Inc.
A melody that never loses its hold on players or listeners. Although of easy grade

and not beyond the technical capacity of the young player, KISS OF SPRING
is one of the world's most popular standard waltzes. Parts for all saxophones.

PRICE FOR BAND, $1.00
WALTER JACOBS Inc., BOSTON, MASS.

Orchestra (inc., saxophones and tenor
banjo chords): small, 50c; full, 75¢.
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Framingham, Mass.— Trained and directed by the well-
known bandmaster, Theron D. Perkins, the Framingham
Boys' Band recently gave its sixth anniversary Spring
Concert at the Nevins Auditorium, with Joseph M. White,
the “Silver Masked Tenor” of radio fame, as guest-artist.
With their blue zouave uniforms, 110 boys who comprise
the band made a picturesque showing in the elaborate and
colorful stage setting of a Japanese garden, designed and
executed by George W. Cokell, Chairman of the Rotary
Club Committee, which organization sponsors the band.
The young soloists of the evening were as follows: Donald
Powers (in a composition by Mr. Perkins, Fancics),
trumpet; Edmund Shaw (who played Halevy's Bright
Star of Hope after only twelve weeks on the instrument),
bassoon; and Frank Pavia, clarinet, in “Grand Fantasia”
from Bohemian Girl. The excellent work being done with
these boys by Mr. Perkins is always a subject of marked
comment whenever public appearances are made.

California — In commemoration of National Music
Week, the combined symphony orchestras of Dinuba and
Fresno State College (70 members), under the baton of
Howard S. Monger, gave their first annual Cooperative
(Concerts — at William's Theatre, Dinuba, on Sunday,
May 4, and at I'resno State College Auditorium, on
Wednesday, May 7. The soloists were : Helen Roberts,
dramatic soprano, and Emerson Button, baritone.
Vera Smith Jones was accompanist. Also on the pro-
gram was the Fresno State College String Insemble,
Samuel Hungerford, conductor.

,,,,, —_—etoro—————

Because of the expense involved in the long trip, as
well as the increasing and somewhat unwieldy size of the
contests at Rochester, Minn., School District #30, com-
prising eleven Class C schools, held their own festival
this year at Preston. Professor Walter Grimm, head of
the music department at State Teachers College, Winona,
Minnesota, acted as eritic, and his criticisms were mailed
to the superintendents and supervisors of the schools
represented. The various numbers showed serious prep-
aration, and the effect of the ensembles, rendered after
a brief period of rehearsal, were very satisfactory.

—TL. J. Farmer, Canton, Minn.
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{ KEEPING POSTED

For the purpose of putting our readers in touch with

the announcements and products of manufacturers,

publishers and others; this purely as a reader’s,
t not an advertiser’s service. Only new matter will be

included herein, and comment on music is restrict-
: ed to non-critical mention.

Tt TR R RS A

N the back cover of the “Spring 1930 issue of

Musical' Truth, published by C. G. Conn, Ltd,
Flkhart, Indiana, appears an interesting reproduction of
a section of a page from the New York Daily Graphic of
September, 1880, wherein is shown a picture of the Conn
factory as it then looked. Above the row of first floor
windows appears in large letters the caption, “Four In
One’. These mystic words are explained in a cut-out
on the lower left-hand corner wherein C. G. Conn, Ltd.
have inserted a picture of the “Four In One” cornet, then
manufactured by them; the instrument, we imagine,
played by Levy, Henry, Arbuckle, and Boos — those
aristocrats of the virtuoso world of a bygone day. On
the opposite cover is a corresponding cut-out in which
is shown the modern Conn “Victor”™ Cornet. If nothing
more has been accomplished (and of course we realize
that there has heen much), one has only to compare the
two instruments to appreciate how much has been achieved
in the matter of grace and beauty of line since the time
the old “Four ITn One” was in its prime. We imagine
it is a good deal easier to become a proficient performer
these days, also. Among other things we notice in the
type matter presented by the Daily Graphic with this
picture that C. G. Conn was at the time Mayor of Elk-
hart, and that the machinery of the factory was run by
hydraulic power. Without anything else to recommend
it but this echo from fifty years ago, the present issue of
Mausical Truth would be worth requesting, but when one
considers that in addition there are twenty odd pages
of pictures and text, informative and with eye-appeal,
it would seem that one was passing up something if one
did not make the slight, if necessary gesture of dropping
a card to C. G. Conn, Ltd., at Elkhart, asking that a copy
be mailed to one.

i

MAN should hear a little music, read a little poetry
and see a fine picture every day of his life in order
that worldly cares may not obliterate the sense of the
beautiful which God has implanted in the human soul.”
This quotation from Goethe heads the folder, Fine Old
Violins, issued by Ferron & Kroeplin, Kimball Hall, 306
S. Wabash Ave., Chicago, which then goes on to say:
“Lortunate is he to whom has been given the gift of
musical expression. And of all the instruments which
man has invented in his yearning for a medium through
which to express his thoughts, his emotions, his very soul,
the Violin has long been acknowledged the most perfect.”
Ferron & Kroeplin specialize in violins by famous
makers, and this folder sets forth that at present their col-
lection  contains some exceptionally fine specimens. In
addition to these examples of the older craftsmen’s art,
this concern carry a line of modern instruments and ac-
cessories trademarked “Cremona”, ranging in price from
$15 to $250. A posteard sent to them at Kimball Hall
will bring a complete list of the instruments and products
they handle.

A PRIZE is offered by the Martin Band Instrument Com-
pany, of Elkhart, Indiana, for the naming of the
company’s New Sport. Model trumpet, trombone, and cor-
net. The winner will receive a New Sport Model instru-
ment, of special all-gold deluxe finish, in a beautiful case
and specially engraved with the winner's name, if so de-
sired.  Inthe event that the name is suggested by a present
owner of a Sport Model Martin, the company will buy
back the winner's instrument and give him a new prize
lorn. The rules require the suggestion of a name for the
new model, fifty words or less explaining the applicability
of the name, and submission of the name and explanation
by mail to the Contest Iiditor, in care of the Martin Com-
pany. The contest closes midnight, Aug. 1, 1930.

LEASURE — SAVINGS — PROFIT is the title of

a four-page 8} x 11 circular on the Cleveland and
American Standard lines of band instruments, manufac-
tured by Cleveland Musical Instrument Co., Cleveland,
Ohio, and within are disclosed figures showing the amounts
claimed to be saved by the purchase of instruments in this
line. Economical buyers will find much to interest them
in this circular, which the Cleveland Musical Instrument
Co. will be glad to mail on request.

OR thirty-five years specializing in high-grade in-
struments and the expert repairing of the same,
S, Pleiffer, 130 West 48th St., New York, last month
announced his retirement from business and the offering

The...

with all

as a saxophone.

others.

NOW AVAILABLE

Silva-Bet Clarinet

EGINNERS will make rapid progress with this
MODERN clarinet, for it eliminates the great-
est difficulty of the clarinet student—covering
all holes while manipulating the keys with

the little fingers; and allows them to give undivided
attention to tone-production and technique. The new
Silva-Bet with covered tone holes is as easy to handle

Contrary to expectations — the new Silva-Bet with
covered tone holes is practically “fool-proof”, being
simple and sturdy in construction. It bears all
the guarantees of our regular model Silva-Bet, known
by all experienced musicians to be the first successful
metal clarinet ever produced and the standard for all

For the Silva-Bet with covered tone holes, in the plain
Boelm system—in either one-piece or Lwo-piece style
(Catalog Nos. S21PO and S21PT), complete in case,
the price is $150.00, only $15.00 more than the correspond-
ing Silva-Bet with ring keys.

Write us for further information

Cundy-Bettoney Co.

Jamaica Plain, Massachusetts

holes covered!

The

for sale of his fixtures, workshop, tools, store, and good-
will—the latter, of course, an important consideration
with such a well-established house involved. The lo-
cation of this business, in the heart of New York City,
would appear to be ideal for anyone contemplating en-
trance into the field.

HE Gibson Mastertone for May, issued by Gibson,

Inc., 500 Parsons St., Kalamazoo, Michigan, is on
our desk as we write, dressed in a suitably primrose-
colored cover. We have so often spoken of the excellence
in the matter of make-up, press-work, and so forth, of
this publication devoted to the interests of fretted instru-
ments, that we are somewhat tender of travelling over the
same ground again. But here's the rub! We are never
able to open an issue of the Mastertone without these
thoughts becoming uppermost in our mind, and if we are
not very careful, they slip out onto paper before we can
stop them — as happened just now. Well the fault lies
at the door of the person or persons responsible for such
excellence — we won't shoulder the blame! The issue
before us carries much of interest, including an article on

Vincent Lopez, one on the American Guild, another on
Segovia, and — but take our word that it is well worth
writing for.

Gibson, Inc., have announced a new model banjo, the
All American, the decorative scheme and design of which
picture the history and development of the United States
from the landing of the Pilgrims down to the present time.
These decorations consist of photographic reproductions
done in colors for the position marks on the fingerboard,
and hand-carvings that have been hand-colored by an
artist who has devoted a life-time to the decoration of
fine woods. On the back of the resonator is reproduced
a huge American Eagle, and the peg-head is carved to
match the resonator. Among the prominent banjoists
reported by Gibson, Inc. as now using this “All Ameri-
can” model, and very enthusiastic over it not only from
the viewpoint of artistic appearance but because of its
tonal qualities, are Harry Reser, New York City; Francis
Grinnell, Detroit, Mich.; Richard Choi, Gary, Ind.; and
Robert Senay, Houston, Texas. Gibson, Inc. feel that
with the advent of this new model, banjo interest will be
stimulated materially.
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Interesting Correspondence — Pro-
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Harl Smith and His Orchestra say, ““We wouldn't use anything

else but Conns.

Doing Well with Conns

Dance bands all over the country seem to be doing well
with Conns. Every day we receive hundreds of letters
from dance bands using Conn instruments and in spite of
the fact that most dance organizations are crying the blues,
the Conn equipped boys seem to be doing quite well.

Harl Smith and His Orchestra, a famous dance bunch
with headquarters at Detroit, Mich., is a fine example of a
Conn equipped dance band that is working regularly. Harl
says. “We wouldn't use anything but Conns.”

Thank you for them kind words, Harl, Only modesty
prevents us from telling you what a wise choice you have
made.

America Becomes “Music Conscious”

The following correspondence hetween the head of the
Chicago branch of a nationally-known advertising agency
and C. D. Greenleaf, president of C. Gi. Conn, Ltd., is an
excellent exposition of the fact that America is at last be-
coming “Music conscious”, especially insofar as the high
school band movement is concerned.

This is the advertising man’s letter to Mr. Greenleaf:
“There has been a good deal of interest in connection with
the elimination contest of Chicago Iigh School Bands.
Attached are clippings from the April 19th and April 24th
issues of The Chicago Daily News telling how the Harrison
High School Band, which won the local contest, will repre-
sent Chicago in the National High School Contest to be
held at Ilint, Michigan, in May.”

Here is Mr. Greenleaf's reply: “I wish to thank you for
your letter of April 26 with the enclosure of the clippings
from the Chicago News. This illustrates the amount of
publicity which these band contests are now creating. A
few years ago it was necessary to stimulate articles of this
kind, as there was no particular general interest in the
matter. Now, however, public interest has grown to such
a point and so many band contests are being held in various
parts of the country that the local papers, at least, always
play them up to a considerable extent. There is not,
therefore, anywhere the necessity for the stimulation of
this kind of publicity as there was a few years ago, although
of course, even yet, no doubt, public interest could be still
further stimulated in this manner.

“The fact that this movement has grown in public inter-

est as it has, with the comparatively very small amount of
propaganda which is being put behind it is, to my mind,
the best evidence of the soundness of the whole movement.
If the school band idea had not had intrinsic merit, no
amount of publicity could have created the interest
which has been aroused.”

A picture of the Harrison High School Band, which
aroused this interesting correspondence, appears below.
Take a look at it. Ts it any wonder that the country at
large is becoming interested in the school band movement
when such fine musical organizations as this one are being
turned out?

Professional musicians who are looking for a really per-
manent and profitable place in which to exercise their tal-
ents should make every effort to identify themselves with
this great school band movement.

The Power of Music

The following paragraph from a recent issue of The
(Chicago Daily News is an eloquent example of the power of
music to control crowds.

The story was headed “Band Music Keeps 3000 I'rom
Panic.” It reads as follows: “Hastings, Neb., May 9 (A. P.)
—The Omaha Shrine Band, here for dedication of the
new Hastings city auditorium, playing continuously for a
half hour, prevented a panic here last night when a wind-
storm ripped out a large section of a side wall. As the
bricks collapsed with a roar, the 3000 persons in the temple
were in a state of terror. The music, however, calmed the
crowd.”

Hats Off to the Don

Don Phillipini is one of
the most respected and
loved names in the music
business today. When the
Don opened at the Saenger
Theatre, New Orleans, for
“Publix” as permanent mu-
sical director, he received
wires from so many famous
people that we feel the list
of them should be published
in part, at least.

Here are just a few of the
famous folk who sent mes-
sages to wish Director Phil-
lipini Godspeed: Ierbert
(Clarke, Director, Municipal
Band, Long Beach, Calif.;
Clara Bow, no doubt you
have heard of her; Cecil
DeMille, something to do
with the movies, Culver City, Calif.; Lawrence Tib-
bets, Metropolitan Opera Co., New York City; Mary
Jordan, Metropolitan Opera Co., New York City; Dolores
Del Rio, in the movies; Charles Wakefield Cadman, com-
poser, and others.

The list looks so imposing to us that we thought it worth
publishing.

DON PHILLIPINI
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Dance Band, Half Saxes, Wins Favor

The “Lucky Dance Band” of Baldwinsville, N. Y., has
evolved a rather unusual instrumentation which is winning
them a lot of favor in local terpsichorean circles. The boys
use piano, drums and banjo for thythm against three saxes
arranged as follows: first alto, tenor and third alto.

We blush to tell it, but the saxophones are, of course, all
Conns. That, we suppose, has a lot to do with the fact
that the boys are so popular.

Producing to Music

Constantly the interest of industry and of far-seeing in-
dustrial leaders is being turned more and more toward
music and its uses in industry. Latest and one of the most
interesting writings yet to appear on the subject is an arti-
cle by A. II. Deute, general manager of the Billings and
Spencer Co., which appeared in a recent issue of Factory
and Industrial Management.

“Music — Production’s Metronome?” is the title of
Mr. Deute’s article and it relates some very interesting
facts in connection with the effect of music on the produc-
tion ability of factory workers.

Mr. Deute forecasts the following as an example of what
a factory production manager’s report may read like in the
year 1940: “Irom 1 to 2 . M., with three-six time military
marches, production was maintained at 75 per cent. From
2 to 3, three-four or waltz time showed a slackening of pro-
duction to 68 per cent. From 3 to 4:30, jazz music played
to two-four time showed production raised to 78 per cent.”

As Mr. Deute remarks, ** . . . there is nothing espe-
cially revolutionary or unusual about such a practice, and
there is really no good reason why it should fail to be quite
well developed during the nest few years, especially in
shops and factories where a fixed and continuous type of
work is going on.”

Scientific Lullaby

We see by the public prints that Prof. Albert A. Michel-
son, noted scientist for the University of Chicago, has re-
cently swelled the already lengthy list of his accomplish-
ments by admitting to the authorship of a lullaby. The
professor, however, has written only the music, and it
seems to us that here is a made-to-order chance for some
enterprising lyricist to do something really up-to-date with
alullaby. Here'sastart which anyone is free to use,"Violet
rays are soothing, but infra-red are best. Relax yourself,
my baby, and catch yourself some rest.”
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Chicago's champion Harrison High School Band, Capt. John Barabasch, Director. This is the outfit which is responsible for the interesting correspondence between C, D. Greenleaf, President of
C. G. Conn, Ltd., and the Chicago advertising man which appears on this page.
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 “Boy —what a lot of wind it must
take to push notes through that big
broad-caster. I'll bet you have to
save up your breath for a week be-
fore band concerts.”

“No, Jerry. You can’t judge a horn by
the size of the bell. This one’s a Conn
and it blows so easily that I am
ashamed to take the credit for the
whoopeeitmakesonthe doubleF’s. All
the Conn owners I know will tell you
the same easy-to-play story whether
they play a sousaphone or a piccolo.”

There’s a Double Advantage

in these Easy-Playing Instruments

HERE are two reasons wny every member of a  slightly higher than you must pay for a far inferior
school band should be equipped with a Conn. instrument.
First, an casy-to-play Conn safeguards healch. Blow- Free Trial — Easy Payments
ing a wind instrument 18 hpzlhhful exercise when the Any Conn instrument will be sent for free trial to prove its excel-
mstrument 1s propcl‘ly dcslgllcd. Conns are easiest of ~ lence. Easy payments if desired. Mail coupon for full details and
all to blow with scientifically dcsigncd wind pas- interesting book on saxophone, cornet, trombone, clarinet or what-
sages and glass smooth inside finish achieved by the ' instrument you preler.
Conn patented hydraulic expansion process.
Second, an easy-to-play Conn insures quicker prog- ~ Music supervisors will find Conn’s Band and Orchestra Charts in-
e 4 valuable as teaching aids. Complete set of charts on 18 instruments
ress at : . ale . i " O :
s ind maximum development of talent. Among 404 texe book, “How Music is Made,” sent postpaid for $1.00,
prize winning bands and soloists it is enlightening to  about one-tenth retail value.
note the prcpondcruncc of Conn instruments. Conn's new Band organizing plan makes it possible to start with

. . X Py beginners and have a playing band in 60 to 90 days. Factory or-
For morc than half a cultmyConn has maintained ganizers handle all details. Full information and book, **Band

supremacy in the band instrument field. Its fund of  Organizing Made Easy,” sent frec on request.
experience and its vast manufacturing and experi- ,’/\
. . . . L]
mental resources are nowhere duplicated within the Mail this Coupon /// ("‘N\'
industry. And volume production has made it possi- PR E\\é\‘“ \
ble for you to own a genuine Conn at a price but f()r faCtS. > P o\
Pt co™® t~\.\~\‘\" 0 gt
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World
Renowned
Compositions
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Scored by the

__— All Numbers Have Parts for Saxophones ——

Abendlied (Evening Song) .........cooooiiiiiiinn Schumann}
and Moment Musical . . ............ocooiieiinn Schubert
Angelus. From Scénes Pitloresques ................... Massenet
Anitra’s Dance. From Peer Gynt Suite .............conne Grieg
FANVIL POLKA .+ ovvnieeeieieeiniien e Parlow
*Amaryllis. Gavotte Louis XITL ..........ccooiiivveenns Ghys
*Barcarolle. From Tales of Hoffmann ................ Offenbach
Trombone or Baritone Solo ad lib.
Berceuse. From Jocelyn .........oouoveviiiiiiieain: Godard
FBRICOUBE .. ..o ov v e ereeeenee s aaaaens Gounod
BOICOUSE . .\ v oot eeeee e Schytté
*Bolero. From Sicilian Vespers ..........o.coivviivienenes Verdi
*Chanson Triste . ........oovviiiiiriniaiiainn: Tschaikowsky
*Chinese Patrol .. .....c.ovirivr e Fliege
*Coronation March. From The Prophet ............ Meyerbeer
(075151115 SRR S R J. Faure
*Czardas — Last Love. .. ... Gungl
*Gavotte. From the Opera Mignon..................... Thomas
GOOA-BYE ...ovvviienniiiiiiii e Tosti
Herd Girl’s Gream. Idyle .................coooiees Labitzky
FIODNOTERK .5 5 5 sicses i 5 1 svviwiwss » & svavonion o oo wmnsece o eupons ¥ BT Dvotéak
FHUMOTESQUE ... vvvverernernennenenneaiaeenns Tschaikowsky
Hungarian Dance, No. 5 ............ooiiinnnn Brahms
Hungarian Dance, No.7 ...........coooiiiiiiinn Brahms
La Qastagnette. Caprice Espagnol .................... Ketten
La Cinquantaine ..............c.cooovevveeeiinns Gabriel-Marie
La Fontaine. Idylle ..............cooiiiiiiiiiininn Lysberg
La Paloma. Spanish Serenade ....................... Yradier
BLATEO o 50 cooirs o o wohiiifn i 5 8 608 4§ 8 6380 3 ¢ g/eiwis o & shwswin o o wince s Handel
*Lost Chord, The ...........cooiiiiiiiiiiiiiiieninns Sullivan
Trombone or 'Cello Solo ad lib.
*Marche aux Flambeaux ....................... Scotson Clark
Marche Militaire . ............coiiiiiiiiii Schubert
*Marche Romaine (Marche Pontificale) ................ Gounod
MaAzurka; NO: 1o s i s s o o s 7 sovne s o sasnsn o wsaie Saint-Saéns
*Melodies from “Martha’’ (von Flotow) .......... Arr. Hildreth
*MelodyinF ....oooviiiiiii Rubinstein
*Minuetin G .........cove i Beethoven
*Monastery Bells. Nocturne.................... Lefébure-Wely
*My Heart At Thy Sweet Voice ................... Saint-Saéns
From Samson and Delilah
Norwegian Dance, N0. 2 ..........oooviiiiiiiiinnn, Grieg
*Over the Waves (Sobre las Olas), Waltz .................. Rosas
Palms, The. (Faure) Paraphrase.................... Hildreth
Pas des Amphores. Airde Ballet ................. Chaminade
*Pasquinade. Caprice .............cooiiiiiiiiiinn Gottschalk
*Pilgrims’ Chorus. From Tannhatiser. . ..........ovvv. Wagner

7D
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.75
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.75
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Master Arranger

R. E. HILDRETH

*Pilgrim’s Song of Hope (Communion inG).............. Batiste .75
PizzicatolPolkis =< v 7 5o e J. Strauss .75
Polonaise Militaire .....................coiiiiiinen. Chopin .75

*Prelude in C§ Minor .......................... Rachmaninoff .75

*Pure:as Snow: Tdyl . .owws s i vvummenn v vimms e rwsns s s s Lange .75

*RAKOCZY MATCR: - icocine o 5 v o5 605 woimo s 55 & paven i 3 ¢ Berlioz-Liszt .75

TRoMANCCHED ~ o v Rubinstein .75

*Salut 2 Pesth. Hungarian March ............. Henri Kowalski 2.00
Salut d’Amour. Morceau Mignon ...................... Elgar .75
Scarf Dance (Pas des Echarpes) .................... Chaminade .75
SEECHAAE: &), = soiuics = i wovms e i bassmuss kg 15T sy s g s o W kosasy Drdla .75
Serenaded’Amour....................cciciiiiien, von Blon .75
SErenAta .. u : coomi s svass i 5 5 v s 685 L EEeT § ¥ Ke ¥ Moszkowski .75
Simple Aveu (Simple Confession) ....................... Thomé .75
Traumerei and Romanze ......................... Schumann .75
Triumphal March. From dida ............. T — Verdi .75

*Turkish March. From The Ruins of Athens ......... Beethoven .75

*Unfinished Symphony. Excerpt from First Movement. .Schubert .75

*Valse des Fleurs. From The Nutcracker Suite ....Tschaikowsky .75

*Veil Dance. From The Queen of Sheba ............,. Goldmark .75

Favorite and Patriotic

Annie Laurie, The Campbells Are Coming, Auld Lang Syne .. .75
Hail! Columbia, Battle-Hymn of the Republic, Yankee Doodle .75
Hail to the Chief, Our Flag is There, The Girl I Left Behind Me .75
Juanita, The Soldier’s Farewell, Home Sweet Home ........ a5
Last Night, The Loreley, Forsaken ......................... .75
Lead Kingly Light, Abide with Me, Sun of My Soul Thou

Saviour Dear, Softly Now the Lightof Day ............. 75
Marching Through Georgia, The Battle Cry of Freedom,

When Johnny Comes Marching Home ................. .75
Maryland My Maryland, Dixie Land, Old Folks at Home ... .75
My Old Kentucky Home, Massa’s in de Cold Cold Ground,

O1d Black: JOe, « s v o s s 5 & msiwmss 3 5 sieieioid § ¥ $osws s ¥ 3 .75
The Star-Spangled Banner, Columbia the Gem of the Ocean,

AMErica ... 75
St. Patrick’s Day, The Wearing of the Green, The Harp That

OnceThro’ Tara’sHalls ...........................c.co0 75
Tramp! Tramp! Tramp! Kingdom Come, We Won't Go Home

YT MOTDANG: i v v v 5 55 6 osvsoss § 5 & siemis 5 & oo § 5 & Siezmsess 75
Vacant Chair, Tenting on the Old Camp Ground, Good Night

Ladies .........ooviiiiii 75

Prices for Extra Parts

75c. numbers . .

voven.. . 10c. each

$1.00, $1.50 and $1.75 numbers. .. ..... 15c. each

$2.00, $2.50 and $3.00 numbers

...... 20c. each

*The numbers marked with an asterisk (*) are published for Orchestra in
the Band key, therefore either ensemble may be augmented ad libitum.

N. B.—Our Orchestra Catalogs Quote Prices for All the Above Numbers for Orchestra.—Sent FREE on request.
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Serioso Ma Poco Leggiermente

the New England High School Festivak Orchestra,

this year with 241 players, gave its third annual
concert under the batons of Francis Findlay, conductor,
and Wallace Goodrich, guest-conductor.

The present writer is not going to dwell on the concert
itself—to marvel at the results obtaining in such monster
aggregations of school players as the present orchestra
and its prototype, the National High School Orchestra,
would be to deal in platitudes. Everyone knows, or at
Jeast should know by this time, what these results are
—we will say only that to those who have yet to hear
cither of the orchestras mentioned, the experience when
it does come will be memorable, because what they hear
will be almost unbelievable. Not that these orchestras
are without their faults, and in some particulars glaring
faults it judged by professional standards—which,
of course, would he an impertinent measure. They have
faults! Considering the average age of the children,
their comparatively short experience in music, and, in
the case of the New England High School Festival Or-
chestra at least, the only one of which we can speak with
direct knowledge, the absurdly little time allowed for
rehearsal as a combined unit, the wonder is that these
orchestras have any virtues!  That they have, and aplenty,
is a tribute not only to the people who have trained and
groomed them for the work in hand, but to the young
people themselves.

O.\' Saturday afternoon, April 26, at Symphony Hall,

And with all due respect to the men and women, who,
by reason of a liberal adherence to high ideals and an
intensive application in the matter of plain, hard work,
are responsible for these acute flowerings of the school
orchestra movement, it is the youngsters themselves who
most strongly engage our attention, and this not for what
they accomplish, wonderful as it may be, but for what
this accomplishment stands in the musical life of our
nation.

Music is passing through a erisis. This is not the time
or place to particularize. We all know the agencies re-

* sponsible for the condition, some of them lying wholly

outside of the music field. It has appeared to many per-
sons that the future held nothing that by the wildest
streteh of imagination could be termed encouraging.  We
are free to confess that if it were not for the beacon-ray
of hope launched by the enthusiasm of the nation’s young
players, we ourselves might concur up to a point with
this gloomy prognostication. But we are of the opinion
that anyone who will consider carefully the meaning of
what is going on in our schools the country over will be
forced to a realization that through the opportunity of-
fered for participation in ensemble music-making by the
school instrumental-music movement, and the remarkably
wide and eager acceptance of this opportunity by the
youngsters themselves, there is being raised a vast po-
tential audience, for the not very far distant future, of
intelligent and discriminating listeners — an audience,
the like of which has never been witnessed in this or any
other country.

And of these two factors that will bring about a return
of audiences, larger than ever before, for living, breathing
players and singers, it is the attitude of our young school
players towards the art of music that appears to us the
most significant and encouraging. 'Trite and threadbare
as is the saying, “You can lead a horse to water, but you
can’t make him drink”, it is true. All the endeavor in
the world, exercised in the most intensive manner, would
never have drawn and kept the interest of the thousands
of young players in the school field, unless there was
already implanted in their breasts an instinctive love of

music, awaiting only the opportunity to express itself.
Music will never die while such enthusiasm is native to
our people and while it is nurtured as is now being done
in the school field.

There is just one fly in the ointment—so to speak—
and John Erskine, addressing the Music Supervisors
National Conference, in a plea for the decentralization
of music activities in this country, drew attention to the
unwelcome insect. After pointing out in substance that
owing to the restricted opportunity now holding, our
student-players upon graduation found themselves, music-
ally speaking, all dressed up and no place to go, Mr.
Erskine stressed the necessity of finding some way to give
these youngsters a chance to play (professionally, quite
evidently, was his idea) after they had left school; for,
said the speaker:

“Anyone who knows American education knows that
if we keep on for another ten years increasing these high
school orchestras and choruses, and making the grand
stand play we are now making, and cannot point to any
effect musically in the life of the people, your hard-boiled
school boards will do to you what they did to the classics
and what they are doing more and more to foreign lan-
guages and modern languages—they will simply with-
draw the subsidy from the subjects which blow up after
the students leave school.” '

There appears to us some truth in the above, even if it
is a pity that it should be so. We live in an age ruled by
a remorseless utilitarianism (real or imaginary) insofar
as our mental equipment is concerned, and it may quite
possibly be that the “hard-boiled” school boards referred
to by Mr. Erskine, and under the circumstances outlined
by him, would withdraw their support from instrumental
music in the schools, ignoring the broad cultural value

of the subject. If such a thing should come to pass,

theirs is the shame.

However, we ourselves cannot visualize any such con-
tingency, not because we put our trust in school boards,
but because we believe that the Music Supervisors Na-
tional Conference and the Playground and Recreation
Association will, in some manner and successfully, pro-
vide the necessary opportunity for school musicians to
carry on their music after graduation, if not profession-
ally, at least as amateurs—the latter, after all, by far the
more practical and expedient alternative. 1f this is done,
and if Mr. Erskine is right, the utilitarian craze of our edu-
cational pooh-bahs will be mollified, and the great cul-
tural force of instrumental music in the schools will surge
onward, carrying on the crest of its wave the hopes of
a regenerated music with innumerable professional per-
formances of worthwhile music addressed to musically
intelligent, large, and sympathetic audiences; in other
words, to audiences of a type that, as yet, have seldom if
ever congregated in this “land of the free and home of

the Ford.” —N. L.

N an editorial, “A Dirge From the Band”, wherein the

Army and Navy Musician is taken to task for advising
members of the Bandleaders’ Association to influence the
military affairs committee of the Senate and House in
the matter of the bandleaders’ bill, the Army and Navy
Register refers to the “naive” announcement of the Senate
committee on military affairs, in favorably reporting the
bandleaders’ bill, that “similar bills were passed by the
Senate in the 69th and 70th Congress”.

It is evidently astonished because “mysteriously enough”
last year's bill “was reported from the military committee
and passed by both House and Senate, apparently without

consideration of its defects and with unaccountable in-
difference to departmental opinion.” It records it as
“amazing to find the measure again presented for con-
gressional adoption and remarkable that it should receive
favorable recommendation of the Senate military com-
mittee.” Although we have not seen following issues of
this publication, we do not doubt but that after all this
astonishment, mystery, and amazement, the Army and
Navy Register finds itself “prostrated” at the news of the
Senate’s having passed the bill. Anything less would be
in the nature of an anticlimax.

After extensively quoting the present Secretary of War
on the measure (who wrinkled an august brow in disap-
proval), the editorial rumbles on about the “unprepossess-
ing incidents” condemning the bill, registers horror at the
“direct insult to the Secretary of War” involved in the
campaign “to compel Congress to act favorably”, deplores
the unwisdom, and prognosticates the consequent harm,
of any such effort, “especially when there is also a current
desire to have Congress seriously consider and act gener-
ously on the proposed service pay legislation, the impor-
tance of which far exceeds anything which the bandsmen
have to offer in behalf of their own restricted and selfish
bill”.

And at this point, we firmly believe, with the aid of our
italics the cat is finally freed from the bag, and sits com-
placently grooming its whiskers. Well, we can sympa-
thize without too much effort. It is always disturbing to
find the other fellow a bit ahead of oneself, particularly
when his action appears detrimental to one’s own pocket-
book. However, “All's fair in love and war”, and whereas,
apparently, “love” has not entered overmuch into this
affair, at least there have been presented, as we see it,
certain guerilla-like aspects that might conceivably place
it in the second category. And then again, there is that
other copy-book maxim, “T'o the victors belong the spoils.”

Fortified by these tags of wisdom from a bygone age, we
venture the opinion that it doesn't help much to go into a
tantrum, anyway. —N. L.

N AN address prepared for delivery at the recent Music
Supervisors' National Conference at Chicago, Eric T

('larke, managing director of the National Music League,
deplored the American habit of professionalizing every-
thing. Said Mr. Clarke:

The popular idea of sport is to go to see a first-class
baseball game. The popular idea of drama is to pay money
to see a first-class professional company perform a good
play. Like all generalizations, this may be stretching the
truth, but it is true certainly that our American idea in
sport is to be out to win.

Now, I contend that, in our idea of professionalizing our
recreation, in our competitive idea of excelling the other
fellow, we are losing sight of the main value of the recrea-
tion we are considering.

Mr. Clarke pointed out that the League was continually
facing the problem resulting from the bad habit of gauging
all music-making from the professional angle. He stated
that more than 2,000 would-be concert performers had
come to his organization with the idea of developing pro-
fessional careers for themselves, and that it had been
necessary to advise at least 96 per cent of them to abandon
any such hope. And he admits that the ramming home
of the unpalatable truth has been no sinecure. The idea
that the study of music should be entered on for the
dividends in pleasure it can surely yield in preference to
those dividends of geld, purely hypothetical in origin, is

Continued on Page 46




Soldier-Boy Musicians

By ALFRED E. ZEALLEY

What boy—still a boy or grown-up—is not interested in army life’

And for that matter, although from a different angle, what girl?

Mr. Zealley has written in an interesting manner concerning some

aspects of a boy’s life in the British Army. According to this writer,

the life is far from hard and offers good opportunities in the matter
of education—scholastic as well as musical.

O THOSE people uninitiated in the
routine and makeup of army life, the
fact that a matter of a thousand
boys are annually enlisted into the
British Army may be somewhat of a
surprise. When I speak of the British Army,
I do not refer to the territorial force, or the
militia of Canada, but to the Imperial Army
of Great Britain, known as the regular army.
It might be well to mention here that the
writer passed through the whole of the story
himself,and so knows the life of a boy soldier,
and, it might be added, both in peace-time and
war-time. He will therefore relate his own
experiences in the army, and it can be taken for
granted that the rest of the gang have passed
through the same or similar experiences.
Boys are enlisted, with the written consent of
their parents or guardians, between the ages of
fourteen and sixteen-and-one-half, and are
posted to the band, the drums, the tailor shop,
or the shoemaker shop, but, it may he stated,

Mr. Zealley in the band room'of the Brighton (England) bar-

racks, 1899, Each man was allowed to decorate his own part

of the wall with pictures, Notice how neat and tidy a man's
kit had to be kept.

a boy is never taken into the band without some
previous musical knowledge. A boy is never
allowed to handle arms, such as rifle, bayonet,
or sword, until he reaches the age of eighteen.
At the age of eighteen he becomes a man, and
has to go through all the tactical training with
arms.  And so the question is readily asked,
“Just what does a boy’s daily routine con-
sist of ?”

A Boy’s Day in the British Army

Well, thirty years ago a boy had to jump to
it at the sound of the bugle at 6:30 A. M., which
is known to soldiers as reveille, make up his
bed, and get washed and dressed in readiness
for the roll-call parade at seven o’clock. Then
would follow a run around the barrack square
for a matter of ten minutes or so, just to wake a
fellow up, as it were. It might be well, here,
to explain what the barrack-rooms were like in
the old days, and today, for that matter, with
the exception that properly constituted dining
rooms are now provided.

In the Infantry, these rooms were long and
narrow, with perhaps a matter of thirty beds
in a room, while in the cavalry they would be
much smaller, owing to the rooms being
situated over the stables. In the army of that
period, there were no hedrooms, dining-rooms,
or parlors; they were very economical in such
matters, and combined the three in one, and so
a man ate and slept and played a game of cards
in the same room. Down the center of the
room stood the tables on iron trestles with
forms on each side of them. The beds were
iron, made to fold up like a chair. And this
was a boy's home in the army, thirty years ago.

At 7:30 A. M. the bugler sounded “Come to
the Cook-house Door”, and the orderly for each
room went to the cook-house where he was
given a large bucket of tea or coffee. Rations
for the day, such as meat, vegetables, bread,
butter, etc., were drawn the day previous,
usually in the afternoon. Breakfast and supper
consisted of tea, bread, butter, and jam, with a
good substantial cooked meal at mid-day.
In the case of the band, the men would put a
penny a day into a mess fund, and by this
means procure some extras in the way of bacon
and eggs for their breakfasts and suppers dur-
ing the week.

The first regimental parade was called at
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The author when he was in the 2nd Batallion of ‘*The Buffs",
East Kent regiment, 1899,

8:45 A. M., at which time the whole regiment
went on parade, including the band and all
staff-employed men. The senior major was
generally in command, and in the event of no
field day or route march, the band marched off
the parade ground to its rehearsal room for a
two-hour band rehearsal. ‘

The boys attended all rehearsals, and it may
be safely stated that there is no conservatory of
music in civil life that offers a more thorough
training than that obtained in a British army
band. The boys are taught theory and har-
mony, and some string instrument in addition
to their wind instruments, with the possible
exception of those who play bassoon, oboe, and
French horn; these instruments are considered
orchestral instruments anyway. At rehearsals
the band sergeant would take the stand; the
band would go through a thorough process
of tuning, followed by the playing of all major
and minor scales from memory, and then, after
the playing of a march, would be all warmed up
and ready for the bandmaster. When His
Highness took the stand, woe betide the man or
boy who acted in any way inattentive. Should
he commit the same error more than twice, he
was usually crimed for inattention to duty, and
taken before the commanding officer, which
most often resulted in the accused being con-
fined to barracks for several days. The class
of music played by army bands may be con-
sidered good and wholesome, the popular trash
was then, as now, eliminated at all times, the
greater part of the programs consisting of
light operas and musical comedies, while the
instrumental soloists almost invariably ap-
peared.

“Eats” Again

At 12:15 P. M., the bugle sounded “Cook-
house” and the wet canteen was opened. It
might be stated that boys were not allowed in
the wet canteen; for this was the place where a
man in the old days used to be able to get a
pint of beer for four cents or two-pence. As
will be imagined, boys were not allowed to
touch intoxicating liquor or smoke cigarettes.

The next parade came at 2:00 P. M., but the
band usually went to its room for a one-hour
rehearsal. The principal performers were gen-
erally excused from this rehearsal, which was
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under a junior non-commissioned officer. Every
afternoon at three o’clock the boys had to
attend the regimental school for one hour.
All boys were compelled to attend school until
after they had obtained their first-class army
certificate of education, which is equal to a
high school certificate in ecivil life, and in
addition they attended gymnasium class two
afternoons a week. They were allowed out of
barracks after supper, but had to be back again
in their rooms by 9:00 P. M., unless they had
obtained a special pass to remain out later.

This was, and is substantially today, the
routine adopted in an infantry regiment; with
the cavalry it is somewhat different, since both
the boys and men have to attend riding drill.
They actually perform as a band mounted, but
their mounts are usually old troop horses.
These mounted bands play marches in a re-
markably clever manner. All bandsmen in the
cavalry have to take their turn in mounting
guard as duty trumpeter, a duty that lasts
for twenty-four hours continuous.

There are still some duties that have been

overlooked. Foremost is the mess night when
the band has got to be in attendance at the
officers’ mess; a night when guests are usually
present. It is more or less a request program
of music, and the bandmaster has generally to
submit his program for the commanding officer’s
approval. During the summer months, the
regiment has a couple of field days each week,
and this is a military duty that all musicians
dislike. It is practically a day’s work, on bread
and cheese sandwiches,since the regiment leaves

Continued on page 12
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S A teacher of instrumental music, and as a trainer
A of future music supervisors, the question, “Just what
is the justification for transposing instruments?”’
has often confronted me. 1 have been told repeatedly by
professional students of music that transposition in certain
cases makes for ease in technical transfer from one instru-
ment to another, and that it also simplifies the work for
the composer or arranger. If these doubtful benefits are
conceded, and they are open to some question in my mind,
they do not offset and balance the disadvantages, confusion,
and wasted time and effort, caused directly by transposing
instruments.  All instrumental conductors who have tried
to unravel the actual pitch-sounds of every type of instru-
ment while teaching a band or orchestra will agree that if
all instrumental parts were played and produced in actual
piteh, a big part of their problem would be simplified.
The problem is even more difficult for the teacher who en-
deavors to explain the theories and mysteries of transposi-
tion to interested amateur students, or to future teachers,
supervisors, or professional musicians.

The Problem is Presented

ivery schooled musician knows, upon gazing on an
instrumental score, that there are certain instrumental
parts represented whose actual pitch-tones are different
from the tone-line as written. The instruments that play
these pseudo tone-lines are called transposing instruments.
To know what pitch-tones these instruments must produce,
the conductor or teacher is obliged to go through a set of
mental gymnastics.  For example, for horns in I, it is
necessary to think a perfect fifth lower than the written
part to find the correct pitch, because these parts are
written a perfect fifth above their actual sound. This is
not an easy task, unless the leader be gifted with a keen
sense of pitch, and when it is considered that many teachers
or leaders have to use sol-fa syllables as a prop to sight-
read non-transposing parts, the problem of reading trans-
posing parts in actual pitch represents an enigma never to
be solved or conquered.

One of the theories upon which transposition is based
is that the writing of the natural open tone of some wind
instruments as €' upon the staff, when that part is written
in the treble clef, simplifies the work for the composer or
arranger. That this theory can be discounted is apparent
when it is considered that any composer or arranger of
worth must know the full range and technical possibilities
of all instruments. It would be fatuous for any artist to
endeavor to express himself through a technical medium
that he did not thoroughly understand.

The practice of transposition results in a discrepancy
from actual pitch of from one tone, as in the case of the
trumpet or clarinet in Bp, to two octaves and a major
sixth, as in the case of the contrabass saxophone in Kb,
The score reader is not the only one who has to practise
this inconsistency, as players of transposing instruments
have to learn their instruments an equal degree away from
actual pitch so as to provide the opposite balance. An
example will clarify and elucidate this dual discrepancy”
Trumpet parts in Bb are written one whole tone above
the actual sound as produced, and consequently, players
of this instrument learn to call the sounds produced a whole
tone' above the actual pitch. They produce the open
tone Bb, and call it € because (' written on the staff
represents a sound a whole tone lower.

From the player's viewpoint, reading and producing
tones in actual pitch should provide many advantages.
All players of instruments must, at one time or another,
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Why Transposing Instruments?
By HARRY A. KING
State Normal School, Fredonia, N. Y.

have done vocal sight-reading, and also made a study of
musical theory. Such work would have been done in
actual pitch and would have tended to establish a feeling
for the association of a certain sound with a given staft
degree. Continuation of this association instrumentally
would in many cases result either in the development of
relative or of absolute pitch.  The possessor of relative
or absolute pitch has the advantages of being able:

a— To discriminate intonation keenly and carefully.

b — To memorize easily, because of the association of

sight, sound, and production.

¢ — To improvise and fake with great ease and exactness.

d—"To compose and arrange without the aid of a key-

board.

e —To determine keys, modulations, modes, chords,

melodies, ete.

I'rom the teacher's and conductor's viewpoint, actual
pitch would be a very welcome innovation. It would be
possible for the conductor to determine the sounds of every
part, and thus he could guide and direct the efforts of
each performer. In the present manner of writing scores,
it is a real and difficult task for the teacher or director to
determine just what pitches the score calls for. This is
because the sound of the notes as produced is not associ-
ated with the sight of the notes as represented on the staff.
No direct correlation between pitch and pitch-notation
can be formulated until these two factors always suggest
and represent a single precept.

Actual pitch would also make it possible for the boy or
girl who is learning a transposing instrument in school to

Editorial Note

HE above article is published in accordance with the
policy of this department to present an opportunity
for free discussion of the various problems facing music
supervisors in their work, and, possibly, editorial com-
ment may appear somewhat intrusive. There is, how-
ever, one angle that we would like the ?rlvllege of pointing.
In all such wide-sweeping reforms of our musical system
as that advocated by Mr. King, one fact generally appears
to escape the attention of the reformers, and this fact con-
stitutes an almost insuperable obstacle to the success of
their plans. We refer first to the enormous capital already
invested in engraving and plates under the old system,
and the consequent loss to publishers of this capital, and
secondly to the equally enormous investment of capital
necessary to change over catalogs to meet the now re-
quirements.

Music publishing, popular opinion to the contrary not-
withstanding, is no royal road to wealth, and today, for
publishers of standard material, its path presents thorns
of major proportions. To ask these gentlemen to throw
away a goodly proportion of their investment and find (at
present prices) triple the amount of money, thus gaily dis-
carded, to invest in new plates and engraving, is to ask
something that they, with good reason, would not receive
with much acclaim. As it is, with the constant changes
in instrumentation,.a publisher is hard put to it to keep
his catalog up-to-date, and keep it up-to-date he must, or
go out of business; for the simple reason that immedi-
ately a change is adopted, he finds that he is unable to sell
any music with the old instrumentation and is thereby
forced to add the required parts to everything in print.

It is on the publisher's back that the burden falls. At
present that back is bent and weary, and its owner is not
apt to be responsive to any suggestion that the load be in-
creased. And honestly, between us, can one blame him
overmuch? —N. L

play it at home with sister or brother who is studying the
piano. All compositions are written for the piano in
actual pitch, and consequently the student of a transposing
instrument is greatly discouraged when he finds he cannot
play in conjunction with the piano. This should be a great
talking point to music educators who emphasize leisure
time activities as one of the great benefits to be derived
from the study of music.

Whenever I have approached conductors or professional
musicians on the problem of eliminating transposing
instruments, they have inferred that such a procedure
would mean the changing of the structure of transpos-
ing instruments so that they would all become instruments
in €. Such a radical change would remove the peculiar
tonal colorings of some of the major instruments, and
consequently it would be folly to even think of such an
innovation. It would be possible, however, to change the
fingerings and the written parts for transposing instru-
ments, so that both would conform to actual pitch.

The Instruments Affected

The sundry transposing instruments that would require
individual treatment should they be changed into actual
pitch instruments are: clarinets, trumpets or cornets, saxo-
phones, French and English horns, piccolo, string-bass,
mellophone, and heavy brass, when parts for the latter
are written in the treble clef.

Clarinets in Bb, 4, and Eb, are used by modern musical
organizations. Most professional clarinet players use the
clarinet in Bb that has the extra low Eb key for both
Bb and A parts, thus eliminating the clarinet in A entirely.
Some players transpose the parts in A one half-tone lower,
while others transpose the instrument one half-tone higher.
Those using the latter system have two different sets of
names for each key on the instrument. If the parts were
written in pitch, those in Bb would have to be written a
whole tone lower, and those in - a tone and a half lower.
The treble clef would still be used, and extra staff lines
could be added for the seldom used lower tones. The
keys on the clarinet would then be renamed a whole step
lower, to correspond to the change in the parts, and the
result would be a correlation between parts, keys on the
instrument, and production of sound. The clarinet in
Eb is used only in military bands and seldom in the orches-
tra. It transposes up a minor third instead of down a
major sixth, Written in actual pitch, the notes would be
placed a minor third higher on the stafl. The keys of the
instrument would also be learned a minor third higher to
correspond to the change in the written parts. This
clarinet and the alto clarinet in £b would both be fingered
alike, the latter being one octave lower in pitch.  Parts for
the alto clarinet would be written in the alto clef, and parts
for the clarinet in £b in the usual treble clef. The bass
clarinet in Bb corresponds to the ordinary clarinet in Bb as
the alto clarinet does to the small clarinet in Eb; that is,
it is one octave lower in pitch. Bass clarinet parts should
be written in the bass clef.

As in the case of the modern professional clarinetist,
the trumpet or cornet player uses only his instrument in B,
to play all the parts. e transposes the parts in A down a
half-step, thus in a sense doing for himself what the ar-
ranger refuses to do. But it is easy to understand how
much more logical it would be to rename the tones on the
trumpet in Bb, by calling them one tone lower, and writing
the parts one tone lower so as to tie-up written notes, pro-
duction,and pitch. This is actually done on the baritone

Continued on page k4
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Cornet section of Herbert L. Clarke's Long Beach Municipal
Band, posed with outmoded instruments. Front row, left to
right: Herbert L. Clarke (director), modern cornet; George
H. Tyler (solo cornet, assistant director), slide cornet. Back
row, left to right: Floyd R. Hoose (assistant solo cornet),
“over the shoulder” cornet; Jacob O. Knuttunen (1st trumpet
and cornet soloist), baby cornet, smallest Bp cornet in the
world; Robert Durand (2nd trumpet and cello soloist), old
German Rotary trumpet; Robert B, Chisholm (2nd cornet),
old keyed bugle,

ROWING older (I was now in my

twenty-first year) and continually

learning, as well as gathering success

in all my work because of the fact

that I always tried hard to be as
perfect as possible in everything that I under-
took, my dreams of becoming a great cornet
soloist took hold of me again, and I began to
work with more determination than ever, espe-
cially in correcting my faults, so that if the time
should come for me to apply for a higher posi-
tion I would be fully prepared.

Even so, although I devoted much time to my
profession, there was always a chance for recre-
ation of some kind, and I was always out for a
good time with the boys, riding the bicycle (I
was bugler in the Wanderers Bicycle Club), and
doing considerable yachting, of which T was ex-
tremely fond. 1 had a small sailboat, a sloop rig,
named The Puritan, withwhich I won the cham-
pionship in the Fifth Class of The Royal Cana-
dian Yacht Club Regatta for three consecutive
years, sailing the boat myself, with a crew of
four.

Three years passed pleasantly, during which
time I was always occupied, branching out into
broader channels as my popularity increased.
Although still a young man, I was appointed
to the staft of teachers in the Toronto Con-
servatory of Music as instructor for the violin,
viola, cornet, and all brass instruments. |
might say here that T had again taken up the
viola for amusement, and had become a mem-
her of the Conservatory String Quartet, giving
monthly recitals at the Auditorium. This, to
me, was a most interesting phase of music,
especially while I was studying harmony, as
string-quartet music is the purest form of
harmony and the foundation of the symphony
orchestra.  This experience still further ex-
tended my education in music, giving me a
better standing throughout the Province, with
the result that out-of-town concert engage-
ments began to pour in.

More Work Than Time

I soon realized that there were not enough
hours in the day for all the work I could take
on, so I raised my price for pupils, as well as
that for concert work, arguing that even with
less pupils at an advanced price, I would make
just as much money and have more time to
myself. The same with concert engagements;
if I received as much for one concert as I had
been getting for two, it would make me a bit
more independent and increase my drawing
power. Even with my advance in price, during
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A Cornet Playing
Pilgrim’s Progress

Chapter XXII

By HERBERT L. CLARKE

In this chapter Mr. Clarke gives some excellent advice, both prac-

tical and philosophic. His progress in music has here brought him

to the point where he finds too little time to do all the things that

offer themselves to him—in other words, his reputation is gradually
establishing itself.

the winter season I averaged three concerts a
week for solo playing, my territory covering
the entire Province of Ontario, and even extend-
ing to Montreal, Quebec.

With all these engagements, I managed to
carry out my duties with the band, not once
failing in my obligations to the regiment or
band engagements, and the more work I had,
the happier I became. I never wasted much
time gossiping with musicians whose principal
theme, generally, was to “knock” successful
players and the different leaders upon whom
they depended for a livelihood. And still 1
seemed to be popular among them, trying to
help everyone who was not doing very well,
recommending many for jobs, and also advis-
ing each to try to better his playing through
proper study and practice.

I am mentioning my successes at this early
age to impress the reader with the thought that
everyone has an equal chance to succeed if
he goes about it in the proper way, there being
no such thing as luck, either good or bad. I
had my struggles, in fact I am never without
them, but I always tried my best to overcome
obstacles that at first seemed impossible,
By sticking to it, I managed to conquer many
Jaults (another name for obstacles), and gained
a realization that the most important matter
was to learn self-control. This has been the
fight of my life.

P o
Nachtstuck

It was night —dark and mysterious, From
the hueless shadows crept dank perfumed
breezes and unheard sounds. The tempera-
ture dropped, perceptibly, and a frightened
angleworm bumped his head against a stoop-
ing blade of grass . . . . A leaf rustled. No
ong stopped it, so it rustled again . , , . In
the distance a burly policeman with his night
club struck an attitude under an arc light,
and coughed sternly . ., . . I heard a clock
tick . . . . or was it a wood tick clomping on
the wall? Or did I hear it? ., .. I dozed
again . , . , and the moon, after some hesi-
tation, rose. Higher, and higher, Every-
thing seemed to be getting higher . . . . Cau-
tiously I peered over the porch rail , . . .
and there in the naked moonlight I saw the
sidewalks, strewn about the streets, just as I
had left them before supper, —C. V. B.

sy

Ambition is the first essential for musical
success, but patience 1s the greater virtue.
It is so difficult to hold back and not strive to
reach the top of the ladder too soon. Through
Difficulties to Triumph is a splendid motto to
follow, but much thought and understanding
are required to reach the highest pinnacle;
so many disappointments occur hefore one has
learned to climb very high. We only learn by
making mistakes, and these mistakes should be
lessons to us.  We should immediately correct
them as best we can, without falling into dis-
couragement, a state that has been the down-
fall of the majority of enthusiasts. (I often tell
the members of my band at rehearsals that
there is no crime in making a mistake, but
that there is in making the same mistake twice.)

Many Roads to Rome

Often in my practice, finding that I cannot
accomplish something I try for in a certain
way, I simply try another way, in fact, several
ways, as there is no set rule for correct playing,
except to be absolutely perfect in each exercise
one practises. This principle, followed out, gives
us the experience necessary to win. Keep on
trying to do the best youcan. Gain knowledge
by asking questions when in doubt, and never
give up, no matter what you have to face.

Whenever a player imagines he is“good,” his
career is ended. Remember that the more we
learn, the less we seem to know, and the bet-
ter we play, the more mistakes we discover in
our efforts. Consequently, perfection is never
reached. Even if the public congratulates us
upon a good performance, we all know secretly
that the result has been far from what we in-
tended it to be, and this knowledge inspires us
to correct the little faults we discover in our
work of yesterday. Flattery is our most
dangerous enemy. I did not make my reputa-
tion; it was made by the public. All I had to
do was to back the public by trying always to
give a good performance.

I think it was in the fall of 1890 that I was
tendered the leadership of the Heintzman’s
Piano Company Band, an organization in
Toronto that had come to the front musically,
being composed of good musicians who were
secured through employment offered by the
firm. The position had been made open
through the resignation of the band’s former
leader, Mr. Thomas Baugh, who, after having
made a success of the band, had returned to
New York.

Thinking the matter over seriously, and
realizing that such a position would give me
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more prestige, as well as more experience, I
decided to accept, which necessitated my
resigning as cornet soloist of the Queen’s Own
Regimental Band, and after the expiration of
my second enlistment term of three years, I
was given an honorable discharge.

My new duties as bandmaster called for re-
sponsibilities far different than simply playing
cornet in a band, for I now assumed full control
of the men, with the additional burden of pro-
curing engagements. I was also given more op-
portunities in the musical line. So I began to
hustle around for all kinds of engagements, with
the standing of the Heintzman company to back
me. I was surprised at the first rehearsal to
hear the men play so well. There were about

forty members, and these took much interest in
the organization. My experience in band
work under the direction of Mr. John Bayley,
bandmaster of the Queen’s Own Regimental
Band, together with what I had learned as a
member of the Philharmonic Orchestra under
Dr. F. H. Torrington, helped me to try to
interpret good music properly, and the men
responded splendidly at rehearsals.

I owe much of my success to Mr. Bayley, as
he so often drilled me in my solo playing at his
home, showing me how to properly interpret
the different arias in all the grand operas,
telling me the stories of each, and playing the
music on the piano. He was one of the best
accompanists I ever had, besides excelling on
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the violin. He was concertmeister of the
orchestra, a wonderful organist, and one of the
best clarinet players I have ever heard. The
same held true in the case of Dr. Torrington,
who had played violin with Theodore Thomas,
and was considered, at that time, the best
organist in Toronto. So with this environment,
I very naturally, when a boy, absorbed the best
in music, and certainly made good use of my
chances, never losing an opportunity of asking
vital questions concerning music from both of
these splendid musicians, and never forgetting
anything they told me. These experiences pre-
pared me for a career later in life, and it is
needless to say that I was very thankful for
them. (To be Continued)

Have You Had Your Tercentenary Yet?

E goode city of Boston is now in the throes of cele-
brating the three hundredth year of its existence,
and its good mistresses and brethren plan to make

the welkin ring for the next few months. Personally, I
am happy to be on the spot. I have never heard a welkin
ring, or seen a welkin ring, or whatever it is one has to
do to acquire knowledge of the ringing of a welkin, and
I feel the privilege keenly. My spirits were a little dashed
by the hymn tune that the Tercentenary Music Com-
mittee has had printed in job lots as being typical and
representative of the old days. If the whoopee of our
ancestors consisted in chanting dirges like that, it doesn’t
seem possible that even three centuries later we can have
lifted ourselves entirely free from its gloomy influence.
But then I stop and ponder that this same people has been
stirred in these modern times by the whoop-de-doo of
Barney Google and Horses and Hail, Hail The Gang's All
Here* and Yes, We Have No Bananas, and my spirits soar
with renewed optimism.

Del Is Not Satisfied

I am not altogether satisfied with the thesis that since
Boston is the home of the Boston Symphony Orchestra
it is still the musical hub of the universe, and that our
population is so naturally musical that all the committee
has to do is tell it to cut loose, and the air will then be
full of music. It’s a jolly idea, and I trust it is going to
influence staid Bostonians to go down Tremont St. in
groups, chanting Strike Up the Band in four parts. At
the same time, I still have rather vivid recollections of
the fate of the opera companies that have folded up and
drowned in red ink this season, and I begin to wonder if
in this city of culture people are as effervescently musical
as they are cracked up to be. Or if they ever were? Or
if people have to be cracked up to be effervescently musi-
cal? Or if we could stand them if they were? And how
do you like your eggs boiled?

It has always been my contention that people’s souls
expand just as much as their native climate will let them,
and that is why tropical people are gay and exuberant
and volatile in comparison with their reserved and dis-
trustful fellow-beings of more northern latitudes. It
seems quite reasonable that on this stern and rock-hound
coast the only music that would not be frowned on as
being heretical, satanical, corrupt, lascivious, and un-
godly, would be the turtle-like chants out of which all
life had been squeezed that they might be fit to use for
religious ceremonies. Professor Lewis stated that the
only tune the Puritans really knew was the hymn-tune
called York, referred to above. Now is that ghastly or
isn’t it ghastly? I think it's ghastly.

The official poster of the Tercentenary belies this point
of view by depicting an almost hoydenish spirit in the
inhabitants, Even the Indian in the official seal looks
a little roguish, as though he might any moment start
doing tricks with the other seals, and an old gentleman
in the right-hand corner seems to be positively — er,
well, mellow. The group, showing some townspeople
listening to the town crier, seem to be having an alto-
gether jolly time, and I can only conclude that either
they have just been apprised of a reduction in the income
tax, or else he is reading to them out of Joe Miller's Joke
Book. Incidentally, there are two musical instruments
in the picture — the bell carried by the official mono-

*And as regards this particular tune, many years before, at

the time Sir Arthur Sullivan gave it to the world in its original
form, —N. L.

By L. G. del CASTILLO

Del ponders on the mysterious glumness of the

Puritan era,and misquotes the editor of this

magazine on the musical milestones of Massa-
chusetts with cold-blooded effrontery.

logist, and a dandy big drum held by Jackie Coogan, who
accompanies him. Even the codfish is giggling as he
ripples his scales.

I rather think that, with all due regard to the courage
and hardihood and ideals of our Puritan forbears, this
gay conception is influenced somewhat by steam-heat
and the automobile and the radio. Any people who were
content to be arrested and fined if caught singing a tune,
or even trying to, which was about as far as any of them
were likely to be able to go, must have been a dour lot,
and history amply bears out the contention. I call to
mind the sad fact of a good old sea-dog, who, returning
home after nigh onto forty year, met his wife in the
street and kissed her. He had to pay the court ten shil-
lings for that little osculatory experiment, and they do
say that he was never quite the same afterwards,

Later on things improved somewhat. Kissing even-
tually was accepted as a social symbol, although even
within the past decade a gentleman named Will Hays,
in a position of authority, has endeavored to set a time
limit on it. In the March issue of this magazine, Norman
Leigh recounts some of the musical achievements that
were later to lull Boston into a cultural complacency that
it is only now outgrowing. The initial feat of having
published the first psalters I prefer to ignore, although
it was probably quite as sensational a progressive move
in its day as was the first diminished seventh. The
latter, if you don't know, is the chord that movie organ-
ists constructed their agitatos on, in the good old silent-
movie days, when the hero was battling for his life, or
the heroine for her extra helping of pie.

A little later Mr. Leigh reminds us that piano and organ
manufacturing both had their inception in or around
Boston, and that shortly after the War of 1812 a group
of sailors, who during the war had been wont to while
away dreary hours on deck by playing a game called
Hidin’ The Handle, formed the venerable oratorio society
of that name. Later on it was adjudged that the title
lacked dignity, and the name was altered to Handle In
Hidin’. This name it has retained down to the present
day, though with some debasement of spelling.

Mr. Leigh does not mention the Pierian Sodality Or-
chestra of Harvard University, founded seven years
earlier in 1808, and thus the pioneer musical organiza-
tion of Boston. Early records of the Pierian fail to ac-
cord it the dignity we would like to think of in connection
with this dean, this very dean, of orchestras. It consisted
of any number of members, from three to thirty, most of
them incipient flutists, whose activities consisted of
serenading Cambridge residents and being invited in to
drink punch, so that in the later serenades of the evening
there was always a noticeable falling off of coherency,
consonance, and counting. When the personnel dropped
to zero, the serenades would automatically stop for that
evening.

The Pierian was the father of the Harvard Musical
Association, founded some thirty years later, and that
body eventually founded the Boston Symphony Orches-
tra; so that by all the laws of genealogy the Pierian is
the grand-daddy of the Boston Symphony, in spite of the

tWe have looked, and vainly, in the March issue for any

such statement as is attributed to us by Mr. del Castillo, Our
lack of success has greatly relieved our mind. —N. L.

fact that the average age of the Boston Symphony mem-
bers would make them the grandfathers of the contem-
porary Pierian boys. While delving into Harvard rec-
ords it seems worth while to note that one of the first
organs in and around Boston was that imported from
England and set up in Holden Chapel, which, if you are
ever around that way, is the little ivy-covered building
opposite the flag-pole at the subway incline. The organ
itself has been recently given back to the University by

_ the Chickering Piano Co., in whose possession it was, and

installed in one of the museums, I forget where. It was
not used by Lon Chaney in The Phantom of the Opera.
The organ used in Evelyn Brent’s recent picture, Slightly
Scarlet, was a Wurlitzer. The shoes were by 1. Miller,
and the wigs by Hepner. Over 20,000 tulips are grown
every month in Hildegaarde County, near Brussels,
Holland.

At any rate the organization of the Boston Symphony
seemed to act as a musical stimulus to the whole town,
as it very well might, and in the latter part of the century
Boston bid fair to justify its self-inflicted title of The
Cradle of Music in America. When I was a lad of three
in 1912 (figure it out for yourself), Boston had a famous
orchestra, a famous quartet, a famous opera company,
a famous conservatory of music, Mrs. Jack Gardner's
palace, and Louis’. New York City, with six times the
population, had only three famous orchestras, two famous
quartets, a small operatic company run by a man named
Gatti-Casazza, and a conductor or a stage manager, I
forget which, named Caruso, the Aquarium, and Jack's.
There was also the Flatiron Building and Grant’s Tomb,
as against Bunker Hill Monument and Austin and Stones
Museum.

Sad But True

Then came the dawn — I mean the war. Mr. Cabot
fought with Mr. Henry Russell, Mr. Russell fought
with Mme. Edwina, Madame Edwina fought with M.
Marcouy, and, the first thing anybody knew, everybody
but the sponsors had left for Paris, and the Opera House
was given over to spectacles by the Shuberts and Morris
Gest. The most notable thing about the Opera House
production came to be the big patch in the red curtain,
and the rent of telescopes to balcony subscribers. I re-
member seeing a couple of typical Shubert spectacles
there. I then stayed away and waited for a miracle.
The Miracle happened, the Opera House had its brief
reincarnation, and folded up for another season.

After the crash of the Boston Opera Company, and
after the war, something happened. I don't know whether
it was the lure of New York, or whether the city was
waiting for its tercentenary, or whether it was the movies.
Or maybe it was just because I grew up and had to go
to work for a living. Probably it was a little of each.
The net result, whatever the cause, was that Boston
became a very pleasant place to live in as it grew spirit-
ually beyond the point of being culture-conscious. Par-
ticularly in these last years it has accepted, with all other
American cities, its artistic fate, and apathetically learned
to take without complaint the entertainment that Big
Business delivers to it in nicely sealed and assorted pack-
ages, mostly in cans, This may sound like cynicism,
but 'tain't. Verily I say unto you, there is no action
without a reaction, The pendulum always swings back
and socks the swinger in the snout. Canned music will
in time accomplish two things; it will make its listeners

Continued on page 37
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Soldier-Boy Musicians

Continued from page 9

the barracks at an early hour in the morning and

does not return until the afternoon.

Then again there are the route marches
throughout the winter months, but many of
these are cancelled on account of inclement
weather. However, regimental bands often
get excused from like objectional duties because
of the many civil concert engagements that
they are called upon to fulfill, and here, it
may be stated, the army band reigns supreme.
A civil band has no prestige in Great Britain,
and the public demand the army band at all
important functions. The reason is obvious.
You have probably seen some civil bands
whose very appearance was enough to stir
your risibilities.  Discipline and deportment
are many times sadly lacking, and in a great
number of cases the playing is of a mediocre
character. The leader has no control, and it
is just the case of Jack being as good as his
master. None of these things exist in a regular
army band.

To return to the subject, the boy at eighteen
becomes a man, and it is here that he becomes
acquainted with the sword, rifle, and bayonet.
It is only natural to suppose that he becomes
more easily acquainted with these arms than
the raw recruit, and in most cases he is only
away from the band for a short period. The
question may be asked, “Why is he trained as a
fighting soldier when he was enlisted for the
specific duties of a musician?” The reason is
just this. A regimental band is only allowed a
strength of twenty-one members, and so bands
are augmented by what are termed “acting”
bandsmen. By this means a regimental band
is brought up to a strength of fifty or sixty
performers. The twenty-one bandsmen are
trained as stretcher bearers for active service,
which means the remainder must take their
places in the ranks as fighting men. This is a
hard and fast rule in the British Army, with
perhaps the exception of staff bands, such as
guards, artillery, and marine bands. It might
be stated that the majority of boys are obtained
from the two military schools known as the
Duke of York’s and The Royal Hibernian.
These two institutes exist for the orphans of
soldiers, and many of the boys from there have
been born and bred in the army; thus the life
naturally appeals to them.

To see these little fellows on parade is a
sight never to be forgotten. It used to amuse
the writer to see a boy go down-town in his
regimentals for the first time. That boy would
have his buttons shining like a mirror, and his
pipeclay belt as white as the driven snow. He
would stick out his little chest almost to the
point of explosion, and you can bet that all the
youngsters on the street envied him.

A boy’s life in the army is not a hard one, he
is treated as a boy, and unlucky is the man
that strikes him; it is a serious offence, and a
man is severely punished for doing so. If a
boy shows exceptional ability as a musician, he
is often sent to the Royal Military School of
Music to be trained for a soloist in the band.
The writer had the honor to be sent there for
study on the French horn. This cathedral of
military music is without an equal the world
over, and when a pupil or student graduates
from this institution, he is what he says he is, a
musician, in the truest sense of the word.

The Sunday morning church parade is in
reality the great show parade of the week, and
this is the time when the youngsters show off to
perfection. There is always a huge concourse
of civilian population on hand to see the troops
parade to church, more especially if the garrison
station happens to be one where a number of
different regiments are quartered. Take for
instance, Woolwich, England. Here you will
see one of the most wonderful sights in the
world, from the standpoint of a military parade.
This is the British headquarters of the Royal
Artillery, and the band of the regiment is of
the largest. Many musical authorities claim
it to be the premier military musical organiza-
tion in existence, a band of ninety performers.

If ever a boy has got to be spotlessly clean,
it is on church parade. At 9:45 A. M. the
staff parade falls-in to await a gruelling inspec-
tion by the adjutant. The staft parade consists
of band, drums, and senior non-commissioned
officers. - A man’s face has to be as smooth as a
mirror, otherwise you can rest assured he is
going to be checked for not shaving, and woe to
the man or boy who has a sweat stain on his
collar or cuffs, something very marvellous to
steer clear of in regiments whose facings happen
to be white, buff oryellow. The staff parade is
known as the “Parade of Jewels.” A man is
seldom checked; he values his position too
seriously to risk any chance of its happening.

As soon as the staff parade is dismissed, the
regiment falls-in, and during its inspection the
band is formed up in a circle and performs a
number of pieces of music, usually of a sacred
character. In the church, the boys and those
men of the band who are not actually playing
for the church service form the choir. Most
regiments have a string band, and in such in-
stances, it performs the church service. The
service is most important from a musical stand-
point. It is not the mere playing of hymns;
the chants and psalms are all set to music.

On a Sunday morning, after the regiment has
returned from church, visitors are allowed at
the various barrack-rooms, but the majority
remain in the square to hear the regimental
band play its concert. This is the time when
the young girls come around, all togged up, to
meet their soldier sweethearts. Sunday is the
day of days in the army.

Another important event usually looked for-
ward to is the twenty-one days’ furlough, which
as a rule takes place around Christmas period.

When a regiment proceeds on active service,
the bandmaster and boys are usually sent to the
regimental depot, which was the case in the
writer’s own particular regiment before pro-
ceeding to the South African War in 1900.
However, some regiments take with them their
boy buglers. No doubt many can recall the
incident of Bugler Dunn, a boy of fifteen who
sounded the charge of the Irish Brigade in the
South African War.  He was later decorated by
Her Majesty Queen Victoria, and presented
with a silver bugle.

A boy is enlisted for twelve years, and as far
as the band is concerned he has excellent oppor-
tunities offered him to qualify for army band-
master. On the other hand, if he chooses to
leave the service, he is not so seriously handi-
capped, since in most cases he has been thor-
oughly trained as musician, tailor, or shoemaker.
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The Quaker Critic

By ALFRED SPRISSLER
TIIIH year is the twentieth anniversary of the Sym-

phony Club, which marked that felicitous occasion
by a pair of concerts given on consecutive Sunday :
evenings in the fabled and storied Academy of Music.

And hefore proceeding with a recital of what happened
at both concerts, some brief notice of the C'lub must be
made for the benefit of those who have never heard of it.
It is an institution of our own dear city, as much a tra-
dition as Billy Penn’s Statue, Independence Hall, and
the fine old families in Germantown. Perhaps six out
of every ten prominent musicians in Philadelphia, resi-
dents thereof, have received their early orchestral train-
ing with the Symphony Club. The roster of the Phila-
delphia Orchestra is spotted with former Club m('mh(.'rs,
and every now and then an alumnus bursts out in recital
or concert in a big way.

Two decades ago, Edwin A. Tleisher began the Sym-
phony Club for the purpose of offering free orchestral
training to ambitious students. Today the Club has
two orchestras of about a hundred players each. The
string orchestra once was a sort of training school for
string players not far enough advanced to play in the
full orchestra, but today they have equal status. Each
plays difficult and rare musie, and plays it extremely well.

The Club has its home in the entire building at 1235
Pine Street, where is housed the largest, finest, and most
complete collection of orchestral music in the country,
and instruments for the use of players such as have none
or prefer not to carry them. And you can imuginelthe
chorus of relief from bass players, drummers, and harpists.
Membership is open to students of music, regardless of
color, age, or sex, and, in passing, it may be mentioned
that when this scribe played second oboe very badly with
them years ago, the orchestra included, among the usual
Russians, Poles, Germans, and true born Americans
(hurrah!), a Japanese girl who played the violin, and a
I'ilipino sailor from the Navy Yard. The latter played
the French horn, and was an extremely clever performer.

The Club offers chamber-music work, and instructions
in harmony, theory, counterpoint, and orchestration.
There is also a two-piano class. The instructor and di-
recting conductor is William I'. Happich, and Josef Wissow
and Sascha Jacobinoff are the instructors for the two-
piano class and chamber-music.

And all this is absolutely free. The members pay
nothing. The expense is borne by Mr. Fleisher, who
used to, and perhaps still does, play viola in the orchestra.
On several trips to Furope he has bought various rare
scores, and so arranges that at the yearly concert the or-
chestra always presents works never before played in
this country.

The Symphony Clul’s first concert of the pair referred
to took place recently, the string orchestra breaking
the ice with the Hewndel overture to the opera, Agrip-
pina, a work scored for strings and a single oboe, the
latter played by a small boy, staggering under the sonorous
appellation of Rhadames Angelucci, who, to quote our
piece in The Evening Bulletin, “negotiated the not easy
cadences with much dexterity and a beautiful quality
of tone.”  Other numbers by the string orchestra were
Hugo Kaun's Theme and Variations, for string orchestra,
and an octet of winds “in which there was a clarinet with
a lamentable tendency to gurgle at the wrong time. The
composition is extremely melodious, ete.” And the om-
nipresent Angelucei family was represented in the wind
octet, with Adelchi Angelucei playing an effective bas-
soon, while a third Angelucei, brother Ernani, loosed
duleet sounds from a I'rench horn.

The full orchestra gave Franz Schreker's Ein Tanzspicl,
Jaromir Weinberger’s Overture to a Marionette Play, in
which Albert Dooner did much dextrous clowning on the
bassoon, and three Slovakian dances by Mory.

The soloist was young Mr. Richard Cameron, 23, a
pupil of the illustrious William Kincaid, first flutist of the
revered Phila Orch. Mr. Cameron played the Mozart
G-major flute concerto. His reading of the work was an
adequate show of brilliant technic, accurate phrasing,
and a beautiful, mellifluent tone.

The second concert, a week later, featured the string
orchestra in the Geminiani concerto grosso in ('-minor,
Roberts's  Pastorale, and the Coleridge-Taylor Noveletle
in A-major. 'The full orchestra played a concert over-
ture of Kopylow, and four Crimean sketches by Alex-
ander Spendiarow. The soloist was Master Ralph
Schaeffer, 13, who played the Tschaikowsky violin con-
certo.  With the exception of the concertos, every num-
ber was heard for the first time in Philadelphia. Mr.
Happich conducted both concerts.

Continued on page 15
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You Can Take It or Leave It

By ALFRED

Souvenirs d’Autrefois

YORNELIUS van KROMHAAR, in his heyday, would

A never think of playing at recital in any coat other than
his frock-coat, a ministerially sedate garment, which he
wore as a senator wore his toga. And van Kromhaar,
with his imposing mane of silvery hair, his flowing black tie,
and that frock-coat with only the bottom button doing
duty, made a significant figure on the platform. Even if
he couldn't play very well, he looked the part.

At one of his recitals there were about ten people in the
audience, including the janitor. Van Kromhaar had elected
to play the Beethoven Concerto in D-major (opus 61).

He stood there upon the platform, a figure worthy of an
artist’s talents. Calm, dignified, deliberate, he was the
very picture of a violinist of the old school. So he posed,
while his accompanist battered his tortuous way through
three pages of introductory matter. He listened to the
pianistic fracas a trifle superciliously, as it to say: “Good
people, this is nothing. Wait! I, the great Cornelius
van Kromhaar, am going to play for you.”

Just as the pianist, breathing an audible sigh of relief,
made a brief pause before the solo was to begin, van Krom-
haar placed his bow precisely on the strings.

He looked startled, even disconcerted. He lowered his
violin. He applied his left forefinger to his forehead.

“It .. . it", he announced succinctly, “falls me not in”.
(Literally from the German: Es fillt mir nicht ein.) He
turned and sedately marched into the wings, whence he
emerged bearing a music-stand and the violin part to the
concerto. He placed the stand in the geometric centre of
the platform, and deliberately set the music thereon.

“Where shall 1 begin?” queried the worried pianist.

“From the beginning, fool!” was the answer.

And he did, while van Kromhaar, the very picture of a
violinist of the old school, heard him wade through the
three pages of introduction the second time.

it

ANY()NI‘] desirous of purchasing a genuine Strad should
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of a selected list from our stock of modern and rare old
violins, We now have on hand some of the most excep-
tional values we have ever been able to secure, Write
today!

FERRON & KROEPLIN, Violins

306 South Wabash Avenue Chicago, lil.
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| WALTER JACOBS, Inc., Publishers

120 Boylston Street, Boston, Mass.
| HERE'S A DOLLAR, for which enter my six-month's sub-
| scription beginning

| [1JACOBS' ORCHESTRA MONTHLY
| [JJACOBS' BAND MONTHLY
|

{Check the one wanted)

(Town and State)
If you wish to subscribe for a year, enclose money order D
or check for $2.00 and put a cross in square you see here
(Canada, $3.25; Foreign, $8.60)

musically Inclined and whose parents ara e

As all think, Stradivari died in 1727. This advertise-
ment shows all think wrong. He, it would seem, died in
that year, immediately came to life and went to Germany,
where he built up the violin in question. Watch this page
for further developments of this remarkable case.

&

Our Own Research Department

HILE quietly wheeling in the family motor through

the countryside a week ago, we were startled by a
sudden cry from the back seat. “Sale-ho!” had been that
cry.  We looked, and behold! A *“combination sale” was
in full career on the lawn before an ancient farm-house.
We disembarked immediately, and mingled with the citi-
zenry.

In the center of the objects, some of art and some other-
wise, was a parlor melodeon, a wan, pathetic relict of an
age that once was, and that will never be again.

By actual statistics the melodeon has done more to
shape the destiny of rural America than Congress with all
its deliberating and figuring could ever do, or indeed hope
to do. In those times, music on the farm, aside from that
afforded by the saxophonetic mooing of cows, the staccato
oink oink of porcine counterpoint, and the embellishments
afforded by numerous insects, was at a low ebb. The
Jew's harp, pronounced juice harp, an occasional whine
from a one lunger accordion, or a few wails from a fiddle,
was the sole offering to Apollo in the music line. Singing
was slightly better off, but instrumental music was 0.

Yet every farmhouse had its altar to music. This stood
in the dark and forbidding sanctity of the parlor, that
awfully majestic room used only for marriages and deaths,
or visits from the parson. The melodeon was never touched,
for it was the tabernacle of music, and it was perhaps be-
lieved that the miscreant who did touch it would have

SPRISSLER  wim

immediately been stricken down in his tracks. Servants of
the altar, once a week, after suitable preparatory rites, did
dust and polish its dull surface and rearrange the bric-a-hrac
that was disposed in the odd nooks and crannies of the in-
strument’s anatomy.

A family’s status in the community depended upon the
size of the melodeon. A plain, ungarnished instrument,
with four dummy stops, was the sign that the family was
not so much. The height of something or other was at-
tained when the melodeon was built on the general plan
of a secretary desk, overtopped by a mirror and ornamented
with jig-saw and scroll work, curlicues, and schnoerkels.
The keyboard presented a vast array of pull stops bearing
flamboyant names. When these stops were pulled, the
result was nothing; for the innards of the organ consisted of
one set of reeds that seemed out of tune, and usually were.
Most of the higher priced melodeons had two knee pedals,
the use of which was quite unknown, since their manipula-
tion resulted in no change whatever in the sounds from the
organ.

The wind was of course supplied by working two pedals
that actuated a bellows. Inseventy-five per cent of the bel-
lows investigated by this department, there were evidences
of intercostal rheumatism, while a possible five per cent
had a systolic murmur. This led to a belief that the wheezy
quality of music issuing from most melodeons was due to
pulinonary and cardiac trouble, and not to the reeds, as
some authorities averred.

Further questioning in the great melodeon belt in
Pennsylvania brought to light the fact that ninety per cent
of the melodeons were never played, five per cent could
not be played, and after the remainder had spewed forth
two Moody and Sankey hymns, the listeners wished that
these couldn’t be played either.

The moral rectitude of the bucolic regions in which the
melodeon was the musical shrine of the household was
impeccable. One could no more connive or commit evil
in the room dominated by a stern and righteous melodeon
than he could sing comic songs in a cathedral. The saxo-
phone, the radio, the accordion, and even the Jew’s harp,
may induce light and frivolous thoughts and actions; the
melodeon, never! Even when Elvira or Matilda, after
three years' courting by John or Joseph, had finally been
allowed by the family council to entertain her young man
in the parlor, the songs she played from the gilded presenta-
tion copy of Heart Songs for Hearth and Home seemed sub-
dued from gentle and touching melancholy to absolute
morbidity and dejection. The sad, sad songs, Sweet Alice,
Ben Bolt, The Gipsy's Warning, and others of like senti-
ment, became so oppressive and lugubrious that things
were just too bad.

But everything is changed!

First the piano drove out the melodeon, only to be ejected
by the player-piano. Then the phonograph came, later to
be followed by the radio, flanked on one side by a tenor
saxophone and on the other by a set of trap-drums. The
melodeon sojourns in banishment and the comparative
obloquy of the carriage house, or else it has been sold for
a pittance at a “‘combination sale”. A question that this
investigator must regretfully leave unanswered is: “Who
buys these melodeons?”

Educational Note
ALTER WINCHELL, one of N. Y.’s better known

colyumists, whose lucubrations are disseminated far
and wide through many papers, mentioned the other day, in
connection with something or other, that Carrie Jacobs Bond
had written The End of a Perfect Day and Mighty Lak’ a
Rose.

No better way of ascertaining just how many people
read this daily stint of smart crax with remarx could have
been devised. Scarcely had the first edition of the N'yawk
Graphic, which we believe to be the rag on which he works,
hit the streets when he received 354,078 'phone calls that
apprised him of the fact that he had erred. He was taken
aback.

The first mail brought 645,856 letters and cards denounc-
ing him in vituperative language and invective, pointing
out, in the cases of the well-informed, that Ethelbert Nevin
composed the second opus, according to the record catalogs.
The following day his colyum carried a recantation.

However, although this department spotted the error
at once, it was not elated, for if it were asked to name one
other work of Carrie Jacobs Bond besides The Perfect Day,
it would have to blush to admit that it couldn’t do it
either!
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THE QUAKER CRITIC

Continued from page 13

What Edwin A. Fleisher has done for music, Samuel S.
Fleisher has done for art. He took an old church build-
ing at 719 Catherine Street and transformed it into a
veritable treasure house of paintings and sculpture.
There, classes in the fine arts are held and many fine
works are on exhibition. In what was the old ehapel,
he has performed a miracle. One steps from the some-
what dingy South Philadelphia street across the threshold
into a medimval cathedral. This sanctuary is adorned
with altar, choir, chancel, figures and statues of saints,
tall candelabra. . . . We were overpowered. . . .

It was in this glorious atmosphere that the American
Society of the Ancient Instruments gave a concert on
May 2. Ben Stad is the founder and director, and plays
the viole d’amour.

Surrounded by ecclesiastical objects of art fashioned
in mediwmval times, the musicians, playing the fine old music
of the day when music was harmonious and agreeable,
were in a perfect setting for their exceptionally meri-
torious concert. The five performers, playing in the chan-
cel before a magnificent old-world altar, and barely
glimpsed through the rail and gate, were: Jo Brodo,
quinton; Ben Stad, viole d’amour; Josef Smit, viola da
gamba; Christian Klug, basse de viole; and Flora Stad,
clavecin. The program contained works by Bach, Tele-
mann, Torelli, Locatelli, and Mouret. It was so beauti-
ful that we had to say it was impossible to describe the
music produced by these ancient instruments, and then
make a fool of ourselves by burbling adjectives and adula-
tion and encomia.

In a poll (they seem to be a habit now-a-days, what
with the Lit Dig and all) of patrons of the revered Phila
Orch, Dr. Stokowski’s no applause proposal was voted
down 700 to 200, thereby scoring another point for the
common people.

This town will have summer orchestral concerts in
Fairmount Park, and not near the railroad freightyard
either, by cracky! A shell is going to be erected near
Strombry Manshun (Strawberry Mansion) in the dear
old Park. They are going to raise some 81,000 smackers
for the enterprise. The members of the Phila Orch will
perform, drawing salaries from the receipts. Season
tickets will be $5., with single admission at 25 cts., 50 cts.,
and $1. This, friends, is sponsored by the Philadelphia
Music Bureau.

Illinois — On its twentieth annual tour, the University
of Illinois Concert Band, under the baton of Albert Austin
Harding, has a repertoire of eighty compositions, ranging
from marches to symphonic material, from which to draw
for its programs. The serious fare bears such notable
names as Wagner, Strauss (Richard), Tschaikowsky,
Saint-Saéns, Rimsky-Korsakoff, Humperdinck, ~Glaz-
ounoff, Dukas, Respighi, Elgar, Coates, and Stanford.
It is said that the University band library is one of the
largest in the United States.

In addition to the Concert Band, the University sup-
ports a First Regimental Band, Raymond F. Dvorak,
conductor; a Second Regimental Band, Neil A. Kjos,
conductor; and the University Orchestra, Albert Austin
Harding, conductor, W. L. Roosa, associate-conductor.

Recently a Silver Anniversary Concert (also the Fortieth
Anniversary Concert), commemorating twenty-five years’
directorship of the University bands by Mr. Harding,
was held.

North Dakota — The south central district tournament
of the North Dakota Bandmasters’ Association will be

held in Steele, June 5, supported by the Steele Lions.

Club: mixed bands, classes A and B; school bands,
classes A and B. A massed band concert directed by
the judge will be the final event. Under the direction of
J. A. Prescott, south central representative of the Asso-
ciation, the Steele Hi Band won first place in the annual
district high school contest held in Jamestown late in
April. This made the band eligible to attend the state
contest May 15-17. The McClusky High School Band,
under Professor Forbes, took second place. Mr. Prescott
has four bands: Driscoll, Tuttle, Wing, and Steele.
Three of these are beginners' bands.

Rhode Island — 'The East Providence H. S. Band is the
official American Legion musical organization for the
Starr-Parker Post.  Organized two years ago last Novem-
ber, this band plays at all the Legion events, has broadcast
on Legion night over WPAW, and will probably play at
the Legion’s national convention to be held in Boston the
coming October.
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SUMMER CLANSES

for all

IBSON

Enthusiasts _

HARRY RESER, a
Gibsonite, and his four
capable Gibsonite as-
sistants, Sam Spergel,
Maurice Aten, Jimmy
Smith, Larry Rizzoli

If there is not a teach-
er of fretted instru-
ments in your city—
Reser hasa wonderful
correspondence course
for Tenor Banjo

HARRY RESER and his banjoists with the CLICQUOT CLUB ESKIMOS

The above boys are professionals! Yes! But a quintet of Banjo Players, a Mandolin
or Guitar group can organize — study this summer under a capable teacher — and be
ready for engagements next fall. ~ All teachers should keep their students together in
the summertime. Rehearse at the lake, river bank or some nearby outing place. Every-
one will enjoy it. Have a good time along with your studying.

THE NEW YORKER HOTEL

NEW YORK CITY

See All Gibsons On Display
June 8th to 13th Room 3320

GIBSON, Inc.

500 Parsons Street Kalamazoo, Michigan
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H. H. SAVAGE
& SONS

Established 1863
166 Hanover Street, Boston, Mass.

We Sell or Rent

Band and Orchestra
Instruments of all kinds

Stock ‘includes full line

SAXOPHONES

New and Second Hand

High Grade New and Used

TRUMPETS
Victor and Atwater Kent Radios

Repairing done on all
kinds of instruments

MAIL ORDERS RECEIVE PROMPT ATTENTION

WHITE-SMITH
Music Publishing Co.

40-44 Winchester Street, Boston

PIANO FOLIOS — Large Assortment.
Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics on request.

STANHOPE EDITION — Supplementary
vocal school music selections.

WHEN I GO SERENADIN’ SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60c.
Send for catalogs and information

Music Engravers

Send your MSS. for Estimates

MANICKE & DELLMUTH

EAST DEDHAM, MASS.

"(ORTHOTONIC/
VIOLIN SPECIALTIES

G String (guaranteed for one month)

Rosin—Two degrees of hardness—summer
and winter.

Violin Polish—Cleans, restores and pol-
ishes. The most unique and effective
polish made.

String Oil—Actually cures wire-loose string
rattle. Easy to use.

These ‘Orthotonic’ Specialiies are a necessily

10 the violinist. Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON ST. BOSTON, MASS.

Verne (. Powell Flutes, Inc.
MAKER OF
America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog

295 HUNTINGTON AVE, BOSTON, MASS

Let us do your
Music Printing
and Engraving

We revise MSS. (when de-
sired), engrave music plates,
design titles, secure copy-
right and print any size ed-
ition of Music or Books (by
any process). Get our
prices first, Write today.

WHITE-SMITH

MUSIC PUBLISHING CO.

40-44 Winchester St., Boston, Mass.
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By CHARLES REPPER

N the spring a teacher’s fancy lightly
I turns to thoughts of pupils’ recitals,

and so from now till June all of us who
have friends in the teaching profession, or
relatives being taught, may expect from
one to a dozen invitations to listen to the
exploits of numerous young geniuses,
near-geniuses, and not-so-near geniuses.

All of which is quite fitting and proper,
and even though an hour-and-a-half or two
hours of student playing or singing may
not be my idea of whoopee, I could accept
the situation with grace (for how are our
young musicians to get experience in per-
forming in public unless some of us are
willing to play audience?) if it were not for
one thing,

That thing, or things, is chairs. The
average teacher has not a concert hall in
connection with his studio, and unless his
recital assumes more than average pro-
portions, he does not wish to, or perhaps
cannot, go to the expense of engaging one.
The average studio contains about two
piano stools, one settee, and two, or possi-
bly three, chairs of the Louis 14th Street
period.

If there are, say, fifteen pupils on the
program, each pupil must be allowed to
invite his, or her, two parents, or failing a
parent, a brother, or sister. In the case
of girls, there may. be boy-friends to be in-
vited, but boys are not apt to invite their
sweethearts to hear them play at pupils’
recitals, if I remember correctly. Then
there must be some extra seats for odd
guests: friends of the teacher, or the par-
ents of possible future pupils, ete. In
other words, a studio with roughly five-
and-a-half seats must suddenly accommo-
date some fifty people.

To solve this problem the teacher sallies
forth, or, more probably, sits down at the
telephone and calls up some man who
makes a business of furnishing small fold-
ing chairs for concerts, lectures, funerals,
and other occasions at which numerous
persons must be quickly provided with
something to stand between them and the
floor.

You know the sort of chair we refer to:
small, and rectangular, the seat and back
contrived from a few pieces of pine board,
upholstered with a coat of varnish. And
hard, ye gods!

I have talked with many others who
agree with me that sensibility to music
decreases in direct ratio to the time spent
on one of these infernal contraptions; after
an hour, or even less, the most rapturously
beautiful music in the world loses its
effect, and the combined efforts of Paderew-
ski. Kreisler, and Casals, would leave me
cold.  And when my aesthetic temperature
has dropped to zero, the mercury of wrath
rises against the cursed inventor, manu-
facturer, and purveyor, of these chairs,
and, inevitably, also against the teacher
who rewarded my interest in his pupils in
this unfeeling and barbarous fashion,

Would that the spirit of old Phalaris
might be reincarnated in the person of some
ruler of today. Phalaris, if you remember
your history, was the Tyrant of Agrigen-
tum. A brass-founder of Athens invented
for this ruler a brazen bull in which special
offenders against the government were to
be shut up and roasted to death. Phalaris
accepted the invention, and ordered that
the first victim should be its inventor.

If only such sublime justice could over-
take the inventor of these torture-chairs.
Or failing that, an immense bonfire of
all the little varnished wooden chairs in
the country would be a vastly cheering
spectacle. I am even vindictive enough
to take pleasure in imagining a corner in
Hades where all the people who have
forced me to spend hours on these folding

chaits are compelled to sit on little, hard
chairs — possibly hot ones — the sitters
being kept in position by little devils who
have printed on their piteh-forks the names:
Sonata, Theme and Variations, Operatic
Aria, and so on.

The most charitable view to take is that
the people who issue invitations to musi-
cales and supply nothing hut these chairs
have never, themselves, sat down on them
and so have no idea of the punishment
they are inflicting. But when it comes to
the people who give pupils’ recitals with
wooden chairs and do not even offer any
reviving - refreshments ~ afterwards — well
it's difficult to make sufficient allowance
for two such misdemeanors on one day.

4L

Numerous experiments in symphonic
jazz, or in the use of jazz material in sym-
phonic musie, whichever way you prefer
to put it, have been heard in the last few
years. I listen to all that comes my way
with real interest; not that I believe
strongly one way or the other that jazz
can or cannot be developed into an Ameri-
can style of classical music, but because
I like jazz—that is, musical jazz. 1 would
just as soon hear it in Symphony Hall as
anywhere else, and I see no reason why a
composer should not make symphonic
use of this “music of the people”, just as
he makes use of the folk songs and popular
airs of foreign countries.

But, so far, it seems to me that most,
though not all, of the composers who have
tried to put jazz through a musical Ph. D,
have fallen victims to certain musical con-
ventions, which are apparently as arbi-
trary as they are foolish. The main con-
vention that wrecks so many of these
pieces is the one decreeing that a straight-
away melody of sixteen or thirty-two
measures is permissible and proper in a
popular song, but vulgar in a symphonic
work. A symphonic work must therefore
not have any extended melodies. (That
is, any modern symphonic work. Of
course in the case of Mozart, Haydn, or
Schubert, it is all right; this presumably
because they are dead and so not subject
to modern rules!) In place of an extended
melody, which is vulgar because even a
popular composer might be able to write
a good one, the symphonic composer feels
it necessary to use only short themes, or
fragments of melodies, which must then
be developed or treated in as great a
variety of ways as the ingenuity of the
writer can compass.

Now, one of the charms of the best juzz
is intriguing melody combined with pi-
quant thythm. The rhythmic twists give
characteristic jazz effects, but the melody
holds them together. The rhythmic ef-
fects without any melodic continuity be-
come disjointed and tiresome. And it is
here that the symphonic jazz composer,
in our opinion, falls down. Despising, or
fearing, to use an extended melody, he
picks out little scraps of themes and de-
pends for his jazz effect almost entirely on
fancy rhythmic stunts and the instru-
mental colors of saxes and muted brass.

-
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C. C. Birchard & CO.

221 COLUMBUS AVENUE BOSTON

ORCHESTRAL WORKS by the master com-
posers of today.

THE COMMUNITY ORCHESTRA BOOK.
ll()O Favorite Pieces. Every conductor should
have it.

THE BIRCHARD BAND BOOK, 55 standard
numbers always in demand.

CHARLES REPPER Dance Pictures for Or-
chestra.

A. WALTER KRAMER Transcriptions for
String Orchestra and Treasure Tunes for
Violin.

TRAINING COURSES for orchestra and
band by L. M. and E. B. Gordon.

SEND FOR CATALOGUE

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by
FRANCIS FINDLAY
Supt. of Public School Music, New England
Conservatory of Music
Issued with complete instrumentation
and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.
Small Orchestra, 76c. Full Orchesira, $1.00
Score, $1.85

THE B. F. WOOD MUSIC CO.
88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

AMERICAN MADE

Piano Accordions
From $35 to $450

Self-Instructing Methods Supplied
Send for Catalog

ALFRED L. FISCHER CO.
MANUFACTURERS
227 Tremont Street Boston, Mass.

Announcement

We now have in prep-
aration a new edition
of the famous

JACOBS' NO. 1 BAND BOOK
of MILITARY MARCHES

Including parts for saxophones
(Bb Soprano, Eb Alto, Bb Tenor,
I'b Baritone) and alto and bass
clarinets. This collection, which
includes National Emblem March,
has for years retained its place as
one of the most popular band
books in print. Price, 30c per
book.

WALTER JACOBS, Inc.

120 Boylston Street  Boston, Mass.

The
Cundy-Bettoney Co.

Station 30, Boston, Mass.
Publishers of Music for

SAXOPHONE, CLARINET, CORNET,
FLUTE and PICCOLO

Methods, Salos, Duets, Studies, etc.
BAND AND ORCHESTRA MUSIC
Send for Cataloge
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* MUSIC ENGRAVERS

LEADERS IN THE ART OF FINE MUSIC ENGRAVING

) STANDING

Many years of superior engraving for the leading music and book publishers
throughout the United States

East Dedham @ 1'[. 0. ][]ﬂNNING & SON @ Massachusetts

*Engraved by Henning”
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MORCEAU ORIENTALE
NORMAN LEIGH
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Words by
PHIL STAATS
Composer of
“Some Day When Dreams Come True?

Kiss of Spring

Music by
WALTER ROLFE
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Melody for June, 1930

MUSIC

Engravers
Printers

The Largest Lithograph
Plant in New England

Devoted exclusively to the printing of music
by every process. We furnish effective de-
signs and make titles by all processes in one
or more colors. We arrange music, revise
MSS. and secure copyright if you desire. No
order too small to receive attention. Prices
low. Correspondence solicited.

The Music Supplement of
this Magazine is Our Work

JOHN WORLEY Co.

166 Terrace Street, Roxbury, Mass.

BARGAINS

in BASSES

French Horns

All types of
Wind

Instruments

We can help you to secure the odd in-
struments needed to balance your band
or orchestra—and at a price to meet
your means. We buy, sell and exchange,
and our stock always includes bargains
in new and used instruments, the latter
reconditioned by experts.

Tell us your requirements; if we do not have

just what you want at the price you can
pay, we will undertake to find it for you.

Agents for Holton and
Gretsch-American Instruments

Expert Brass and Reed Repairing

PETER EDWARDS CO., Inc.

665 WASHINGTON ST. BOSTON, MASS.

The result is something sophisticated,
perhaps, and certainly too intricate to be
in danger of vulgar popularity, but dis-
tinctly less enjoyable than the real jazz,
or “syncopated music,” if you prefer the
term, as heard in our hest musical shows
and as played by our best dance orches-
tras.

Jazz not only has pep, and all that sort
of thing; the best of it has real charm—
and it is this charm that is usually sadly
lacking in the jazz of our ambitious high-
brows.

Two examples of this have heen heard
in Symphony Hall this season: Griin-
berg's Jazz Suite was the first.  Unfortu-
nately I was unable to hear it, but from
all accounts it belonged in the category
just described. The next was Samuel
Gardner's Broadway. Mr. Gardner furn-
ished a very scant “program” for his work,
so I may be doing him injustice, but my
impression was that he was attempting to
use jazz material symphonically. At all
events, he used three saxes, five trumpets,
and a banjo, along with the usual full or-
chestra. Moreover, if “Broadway” doesn't
lead you to expect something in the way
of jazz, what would?

Of course, this thoroughfare might be
treated from different aspects. It might
be taken as the one street in the country
that typifies gaiety, whoopee, the butter-
and-egg-man on a lark, speed, excitement,
bright lights, and easy money. On the
other hand, a person more philosophically
inclined might look at Broadway and see
beneath the lights and glitter, sordidness
and commercialism — hard-boiled show-
men concocting entertainments, both eyes
on the box office, with the sole purpose of
enticing money from the dull, the credu-
lous, the easily amused, and the fools soon
parted from their money. Speed, size,
brilliance, and solid brass!

In the second case, the composer would
hardly write music to charm the senses;

he would write something brilliant, but
rather sinister. Mr. Gardner's music sug-
gested this aspect of Broadway to us
much more than the cheerful ideas that
are more often, even if incorrectly, asso-
ciated with the famous street.

However, for a work based on what may
be called our native idiom, but refining it

for symphonic purposes without losing -

its character, my first choice is still John
Alden Carpenter’s Skyscrapers, written be-
fore many of the much advertised pieces,
yet far excelling them all in genuine in-
spiration. This music expresses the verve
and élan of our swift mechanical age com-
bined with the romance and sentiment
that are still part of American character,
in spite of the pessimists who would have
us all a. close approach to robots. Car-
penter’s jazz is full of fascination and
charm, and who can miss the romantic
appeal of his “blues” section? Through-
out, one receives the impression of in-
spiration, in contrast to the effect of con-
scious manufacture so often rather evi-
dent in works written to demonstrate
something or other. Why is it not heard

more often?

The Symphonie Francaise, an orchestra
composed of twenty-five members of the
Boston Symphony (according to the an-
nouncement, all of them former prize
winners of the Paris Conservatoire), con-
ducted by Abdon Laus, gave its first con-
cert on the evening of April 30th in John
Hancock Hall.

The hall was well filled, partly perhaps
by friends and well-wishers of the players,
and partly by those attracted by the sev-
eral novel features of the concert. Ior
example: It was the first concert of a new
orchestral group; it was a predominantly
I'rench organization in contrast to the
more cosmopolitan membership of other
orchestras hereabouts; the program con-
tained several composers new to Boston
audiences, four pieces being given ‘‘first
performances” here; and, finally, the af-
fair took place in a new and attractive
hall, which, so far, has been very little
used for concerts.

Before the regular program, the orches-
tra played the slow movement of Saint-
Saéns's organ concerto as tribute to
Georges Longy, the great oboist of the
Boston Symphony, whose death, in
I'rance, was recently announced.

The novelties on the program were by
Suzanne Smetz, Gaubert, Paul Allen (an
American composer, who was in the audi-
ence), and Lili Boulanger. Debussy's
La Boite @ Joujour, in orchestral version,
was comparatively unfamiliar even if not,
technically speaking, a novelty, as was also
La Princesse Jaune, a surviving excerpt
from an unsuccessful one-act opera of
Saint-Saéns.  The program closed with
the too seldom heard and always delight-
ful Norwegian Rhapsody, by Lalo.

I have not heard what the plans of the
Symphonic Franeaise ave, but 1 hope they
include other concerts next season.

The twenty-first annual competition for
the prize of a Mason and Hamlin grand
piano was held last month at the New Iing-
land Conservatory. The judges, Serge
Koussevitzky, Ernest Schelling, and Hein-
rich Gebhard, decided in favor of Eleanor
Packard, of West Somerville, Mass.

The contestants, seniors or post-grad-
uate students at the Conservatory, were:
Lois Luther, Brazil, Ind.; Esther Miller,
Revere, Mass.; Clayton A. Williams, St.
Louis, Mo.; Willa Semple, Boston, Mass.;
Albert Vincent, Denver, Colo.; and Elea-
nor Packard.  Lagh competitor played pre-
seribed pieces from Bach and Beethoven,
and one work of personal choice. Miss
Packard’s personal selection was Mac-
Dowell’s Keltic Sonata.

PIZZITOLA
STRUMMERS

HOLYOKE, MASS.
JOSEPH PIZZITOLA, Director

Win First Prige

at Don Santos’ Banjo Band Contest
at Convention Hall, Rochester, N.Y.
on Friday Evening, April 25th, 1930

The four Judges (Herbert Boote of
Hamilton, Ont.; Frank Bradbury of
Hartford, Conn.; Chas. Claus of Roch-
ester, N. Y.; and Conrad Gebelein of
Baltimore, Md.) were unanimous in
picking the Pizzitola Strummers as the
first prize winners.

Fach of the seven players played a B & D Sil-
ver Bell Banjo, and each has played this fam-
ous Banjo since the club was first organized.
In talking to some of his friends after the
contest was over, Mr. Pizzitola said, “We owe
a good part of our success this evening to our
wonderful Bacon Banjos, which enable us to
produce a quality of tone that is musical; and
the different parts blend so perfectly together.”

[t is gratifying to recall at this time that in
other great contests held in recenl years, in
which soloists competed for honors, the win-
ning artist played a B & D Silver Bell Banjo.

Frank Bradbury, guest hanjo artist al

the concert held in connection with the

Don Santos Banjo Band Contest, and

whose enthusiastic reception was com-

mented upon by the press of Rochester,

played on a $500 “Special” B & D
Silver Bell Banjo.

Send for Free

Interesting Banjo Literature

The
BACON BAN]JO CO.,

Incorporated

GROTON, CONN.




The String | Players
Ensemble Repertory

For Four Violins with Piano Accompaniment
Viola available in lp[ilCC of Violin 1V, 'Cello
Ad Lib. Compiled and arranged —
By KARL RISSLAND.
Grape One—First Position
I Ten Simple Pieces (Preparatory)
Violin IV, Viola and Cello
Open Strings or Easy Fingering
II Ten Folk Melodies
III Ten Familiar Melodies
IV Ten Miniature Classics
Prices: Separate String Parts, complete, 20
cents each.
Piano Score, 50 cents.

Twenty Trios for Church or
Concert Room
For Violin, Violoncello and Organ (or Piano)
By KARL RISSLAND
Volume I, Ten Trios, Price $2.00
This book and the arrangements in it were
prepared to fill a long standing need for good
instrumental trio arrangements—violin, ‘cello
and organ (or piano), suitable for use in church
as well as concert-hall.

Transcriptions for Wind

Instruments
By CLAY[SMITH and G. E. HOLMES
Solos and Duet Combinations for Bh Cornets
(or Trumpets), Bb Clarinets, Trombones or
Baritones, Ep Alto, C Tenor (Melody), or
B Saxophones, with Piano Accompaniment.
First (S()To) and Second (Duet) Parts For Each
Instrument. (Trombone or Baritone in Bass or
Treble Clef as Preferred).
No. 1 Carry Me Back To Old Virginny
By JAMES A. BLAND.
First (Or Solo) Part With Piano, 75 Cents
First and Second (Duet) Parts With Piano,$1.00

Two Pieces for Violoncello and

Piano
By ABRAM CHASINS
Op. 15
No. 1--Nocturne in G Minor, 50 Cents
No. 2—Humoresque Hebraique, 60 Cents

Oliver Ditson Company
179 Tremont Street, Boston and
10 East 34th Street, New York City

The Lewerenz Clarinet Mouthpiece
and System in Facings

Bigbrilliant tone. Free and easy blowing facings.

All lengths and openings accurate and correct.
Price $7.50. Trial allowed. Refacing $1.50. Reeds
that play, hand made: Clar., $2.40; Sax., Alto, $4.00;
Tenors, $5.00 a dozen.

WM. LEWERENZ, 3016 S. Texas Av., St. Louis, Mo.

Clarinet, Saxophone,
Real Reeds Oboe and Bassoon
HAND MADE FROM SELECTED CANE

Clar. Bb-Eb 250., $2.50 dos.; Alto Clar. 40¢., $4.00 dos.; Bass Clar. 60e.,
$4.50 dos.; Sop. Sax. 300., $3.00 dos.; Alto Bax. 40e., $4.00 dos.; By or
C Melody Bax. 80o., $4.60 dos.; Bar. Sax. 60o., $5.00 dos.; Oboe 85,
9.800 dos.; Bassoon 850., $9.00 dos

A. J. PROCHASKA 8 SOUTH STRERT

(Principal Teacher of Clar. and Sax., Conn Nat'l School of Music, Chicago.

bo — #it™ NUSS MFG. CO.

YOU  of HARRISBURG, PA., does the best repalring of
KNOW Clarinets, Flutes, Brass instruments, Drums, ete.
They also have the best plating plant in the country,
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By EDWIN A. SABIN

I' a hundred violin players could be questioned as to
I their appreciation of the finer qualities of the violin

bow, we wonder how many would answer suitably —
showing that they understood the artistic possibilities
of this familiar tone-producer. Or would a fairer test
be to invite each one of the hundred average players to
draw a few tones from his violin; explaining the process?
It is possible in such case that the player who drew the
best tone would be the least satisfactory in explaining
how he did it. However, our present object is to present
some of the known, explainable, and, to the player, help-

ful qualities of the violin bow, and also certain historical

facts about its transformation from something closely
resembling that bow of which William Tell was an able
exponent, to the perfect model for musical purposes, con-
ceived and dedicated to the violin world by Frangois Tourte.

1t would seem unnecessary to say that to understand
a good bow one should know in the first place what should
be expected of it. Yet it is worth while, in view of much
misapprehension, and a not uncommon lack of any
thought whatsoever in the matter, to consider the best
and most promising function of the violin bow. We
say “most promising”, because without the artist’s feel-
ing and understanding of the bow, you will arrive at some
indefinite point.in your playing, and there you will stick.
You may study much new music, but unless you knowing-
ly or instinctively acquire a feeling for the finer function
of the bow, your playing will not improve, even if you
worry your way through all violin literature.

Knowledge of Bow Too Often Lacking

There are many people whose intelligence in general
lines cannot be doubted, yet who, to the musician, are
strangely dense in comprehending an artistic point like
the finer function of the bow. The usual opinion among
them would be that the how drawn at right angles across
the strings vibrates them, causing them to give forth
sounds, and that is all there is about it, according to their
understanding. They will admit that some violinists
draw forth more pleasing sounds than others, but even
if the reasons for this are clearly explained, there will be
only a vague understanding, if any, of the technicali-
ties involved. This is not surprising when we reflect
that many violin players go through life without under-
standing the bow they have used almost exclusively.

The whole future of the violinist, his musicianship, his
technic, and his prosperity (if he is a professional violin-
ist), is very closely connected with his understanding
of the bow. It may seem strange to him who likes violin
playing, and to many who play only in their own way
even if they have had lessons, that the very first exercise
in the first lesson is the one that advanced players
find most serviceable for continued progress. He may
only awaken to this fact after years of unskillful practice.
He realizes that, with a desire to play better, something
must be done — something different from the way he
has always played. He reasons well when he concludes
that the excellent violinists he occasionally hears do some-
thing different, and he decides, if possible, to find out
what it is. He thinks he may pick up a point or two
here and there without actually taking lessons and thus
exposing his greatly conscious deficiencies to some brutal
teacher. But the call of the violin is too strong! He
thinks deeply and more to the point, and brings to the
surface a mighty resolve that has been simmering for
years somewhere in the subconscious. His resolve is
exhilarating — he damns the expense involved, and with-
out further beating about the bush he makes up his mind
that he will take lessons of the best, even if the most
brutal teacher available.

This was quite nearly the case of an acquaintance of
mine who called to confide in me and, disregarding the
fact that he knew I made some pretentions as a violin
teacher, asked me whom I could recommend “to set him
on the right road”. This thing has happened to me sev-
eral times during many years' experience, and I have
formerly said very decidedly, “I recommend myself. I
know nothing of other people’s teaching.”

But with Mr. Meyer I felt differently. If I gave him
this answer, he might take me at my word, and I did not
like the idea of personally setting him on the right road —
it would be too much like making myself responsible for
the equilibrium of a man who had imbibed not wisely
but too much, and who insisted on an arm-in-arm prom-
enade. So I was glad to speak in the highest terms of my
old friend Henry Elon, who had lately returned from a
three years' stay in France and Germany, and wished to
recoup financially. Mr. Meyer was typical of the un-
successful violin student outlined above, and he did not
fail to say that he damned the expense of lessons.

So, after he had left, I phoned Elon, told him to take
note of the eager and reckless frame of mind of a pro-
spective pupil who would soon call on him, and advised
him to act accordingly. I added that “no matter how
much you charge Mr. Meyer you will earn your fee”,
showing, I hope, that I am not wholly lacking in profes-
sional sentiment.

Afterwards, Elon told me about the first lesson. He
said, “I heard Mr. Meyer play through that dear old
Seéne de Ballet of De Beriot's from beginning to end, in
the hope that he would somewhere show that at an earlier
period, perhaps, he might have played better, but he
finished, and T had to tell him what I believe to be the
truth. I said, ‘Mr. Meyer, I hope you will not be in the
least discouraged by what I must tell you, but from the
first to the last note of this De Beriot piece you have not
made one single skillful stroke of the bow, mainly because
you do not understand the bow’. Furthermore, in order
to complete my diagnosis of his playing I said, ‘Mr.
Meyer, 1 do not believe you have ever made a single
skillful stroke of the bow in all your life— if you had,
you would have naturally made many others; you would
not have worked so hard; you might, by playing things
suited to your skill, have avoided the complete disorder
in which I find your playing at the present time. To
know this’, I'told him, ‘is not discouraging, it is hopeful —
I will help you." I said, ‘Get De Beriot off the music
stand — yes, get the stand out of the way also. We will
clear for action. Let me see how you hold the bow’.
He showed me. ‘I assure you, Mr. Meyer’, said 1, ‘that
the best bow Tourte ever made would not be worth fifteen
cents for good violin playing clutched the way you are
clutching that stick — that frog. You must learn that
a good violin bow is made by an artist workman who
knows that its value lies in its being instantly and easily
responsive to the touch of an artist performer. The grip
that you have on your bow would not be right even for
a baseball bat. We know nowadays, Mr. Meyer, that
gripping anything means contraction, and contraction
means obstruction of free movement. Now you must
have free unrestrained movement in great variety in
violin playing. You have not been led to become a good
student of the violin. In the first place no inkling of
comprehension of the violin bow has been accorded you.
I have no doubt that with your evident interest and will-
ingness to work, under right conditions you would now
be an excellent violin player. As it is, if you will pardon
a little humor, I will say that in Germany a good teacher
might pleasingly sum you up — regarding your violin
playing, of course — by calling you a Steif-Meyer (Stiff-
Meyer).’

“Mr. Meyer had listened intently to my harangue up
to this moment — perhaps I had been a little severe. I
saw his face suddenly take on a peculiar expression —
Mein Gott, 1 thought, is he going to burst into tears?
Happily he did not — he only broke the ice, as you say,
by treating me to a hearty laugh in which I joined.

“He had had practically nothing of what a modern
violinist calls ‘fine technical work.” He was surprised to
know that the bow requires such almost exclusive atten-
tion, and after we got to work I was able to keep him
interested for an hour in the true function of the bow —
using only the open string.”

This is just one instance of a man who had always prac-
tised badly because he did not understand the bow and
had little natural aptitude for playing. He should have
had careful, intelligent teaching, and much of it, until
his playing had become rightly established.

Evolution of the Bow

A short quotation from Paul Stoeving's Story of the
Violin, from the Walter Schott Publishing Co., Ltd.,
London, Charles Scribner Sons, New York, on the “Evo-
lution of the Bow,” will, I am sure, be acceptable here.
“The bow, made of bamboo, is retained in India to this
day more or less in its rudimentary state —i. e., the hair
is clumsily fastened at both ends, and the tension per-
manent. An improvement came with the Arabs, who,
at sometime or other, gave their bow a head or point
where the hair is fastened, or a nut fixed in a dovetailed
notch in the stick. In this form it was probably carried
into Spain in the eighth century. After various
modifications in the course of the Middle Ages, when we
find bows depicted either long or short, very much or
less curved according to the use to which they were put,
the stick began, in the sixteenth century, to assume more
and more the familiar shape. It appears sometimes
round, at others pentagonal, or becoming smaller towards
the top end. In the seventeenth century, with the bow
used by Corelli, Vivaldi, and their contemporaries, the
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various degrees of tension . . . were attained by a con-
trivance called crémaillére. It was a band of metal di-
vided into notches; a movable loop of iron or brass wire
attached to the nut that served to catch the nut to one
of these notches. Tartini’s bow, it will be seen, was
longer, and thus rendered more flexible and more service-
able for producing the great variety of bowings and
dynamic shades of expression that the master introduced
in his music.

“But only at the end of the eighteenth century with
Frangois Tourte (born in Paris, 1747) the bow received
its last, and since then unimproved shape. It is signifi-
cant that Viotti was the first to use this new bow, and one
naturally asks whether he had anything to do in its crea-
tion. Perhaps he assisted the ingenious bowmaker with
his advice, and experimented with him; at all events by
his famous sweep of the whole bow in which the new
(Tourte) bow surely had its share, he won for it immediate
popularity.

The Tourte hows are still the finest in existence, and
one marvels at the unfailing instinct or insight of the
maker, who, it is said, was wholly without education,
being neither able to read nor write. To him is also due
the invention of the ferule* for regulating the tension of
the hair.”

J.0. M. readers may appreciate information about the
Dodds — bow-makers of London. 1 am quoting from
British Violin Makers, by Rev. W. Mersdith Morris,
B. A. Roberts Schott, publishers, London: “Edward, the
father, was born in 1705, and died at the advanced age
of 105. He considerably improved the form of violin
bows. John Dodd, a pupil of his father, was born in
1752; he died in Richmond workhouse. He has been
called the English “Tourte’ and much of his work justifies
the application of that title to him. But a great deal of
his work, it must be admitted, is not for a moment to be
classed with the work of the great Francois Tourte. Had
he lived a more virtuous life he probably would have
made bows of more uniform excellence. Many of his
bows were made in haste, and sold for a few shillings to
replenish an empty larder, and to quench a great thirst.

His method of cutting his bows was primitive, and
it has not been adopted by any great ‘how-maker since
his time. He cut the bow in a curve out of a block, thus
dispensing with the usual plan of cutting it straight and
bending by heat. There are hundreds of mongrel
‘Dodds’ about, some with genuine heels, others with
genuine heads, and not a few patched up in divers ways.
The owner of a genuine Dodd bow of anything like full
length, made in his best style, and in good preservation,
has a treasure he can well be proud of.”

Just a word about the Tubbs bows.
was born in 1814, and died in 1878. His father, Thomas
Tubbs, was a bow-maker. William’s bows were said to
be very good. He made many bows, principally for the
dealers. His son, James, was born in Rupert Court,
March 25, 1835. His name has been a household word
among artists and bow collectors for a generation or more,
and Tubbs has long won for himself the title of “The
Modern British Tourte’.”

Mr. Morris reports a call on Mr. Tubbs in 1919. “Mr.
Tubbs was in his eighty-fifth year, and was almost as
active and as keen as he was twenty-five years ago when
I first made his acquaintance. Up to about six
or seven years ago, Mr. Tubbs made at the rate of seven
to ten new bows a month. He must therefore have made
altogether between four and five thousand bows of one
sort and another.”

Rev. Morris has much of interest to say about James
Tubbs, whom he calls a character. His book on British
violin makers is well worth owning. Other bow-makers,
whose work nearly if not quite equals that of Tourte or
Tubbs, and who are justly celebrated, may be presented
later on.

“William Tubbs

*By this term, Mr. Stoeving indicates the screw to the
threaded eyelet in the frog of the bow, although his usage of the
word is unfamiliar to the writer and to those violinists with whom
he has consulted on the matter. —E. A S

New Bedford — Recently the High School Orchestra,
under Clarence W. Arey, gave its annual concert at the
High School Auditorium, with Anton Witek and
Alma Rosengren-Witek as guest-soloists, and Mercedes
Pitta, as guest-accompanist. On the last, and unpro-
grammed number, as a surprise feature, Mr. and Mrs.
Witek sat in with the violin section of the young orchestra;
an interesting experience for these boys and girls that
they will no doubt carry in their memories for years to
come. Mr. Arey, in addition to drilling and conducting
the senior orchestra in the New Bedford High, acts in
the same capacity for the New Bedford School Band and
the Fairhaven Community Orchestra. Kenneth C. Park
is in charge of the junior orchestra in New Bedford.
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Imagine
The NERVE o
Mpr. Webster!

In one of his latest and best selling dictionaries, Mr.

Webster defines: ““Cheap, bearing or bringing a low price,
hence poor.” And to think it has fallen to us to make Mr.
Webster out a liar!

Of course, he has his alibis; for Mr. Webster was never
much on the Clarinet. If he had ever played a Pedler Student
Model, he would doubtless have seen at once that there are
times when price has nothing to do with quality. “There,”
he would have quoth, “is the exception to the rule.”

For the Pedler Student Model Metal Clarinet is the
“cheapest” fine clarinet on the market. And if you doubt
that, you’re as bad off as Webster. If you are a beginner,
student, or an amateur on the clarinet, it’s part of your nec-
essary education to go now to your nearest dealer and try a

Pedler. And don’t think about the “cheap.”” Think how good.

Pedler

WOODWINDS

Harry Pedler & Co. Inc.

ELKHART INDIANA P3

Del Castillo Organ School

STATE THEATRE BUILDING, BOSTON, MASS.

Theatre -- Hotel -- Broadcasting
Church -- Concert -- Rsesidence

Practice periods available for non-students.

Limited free practice.
L ADDRESS SECRETARY FOR BOOKLET

EVERY SCHOOL-MUSIC LIBRARY SHOULD INCLUDE

Youth Triumphant Overture

By ROBERT W. GIBB. Band and Orchestra (same key). Sample solo cornet or 1st violin parts on request.
State which is wanted. WALTER JACOBS. Inc.. 120 Boylston Street, Boston, Mass.
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New York Notes

By ALANSON WELLER

S we write these notes, the season of 1929-30 is just
A about closing. Both the Metropolitan Opera and

the Philharmonic Orchestra, New York's two chief
sources of music during the winter months, are on tour.
The former organization visits a nunber of other American
cities; the latter has left for its European tour with a series
of artistic and tactfully arranged programs, including
among other items important works of composers of the
countries visited. Strauss is on the German program,
Debussy on the French, Smetana on the one for Prague,
and so on. The last named composer’s seldom heard and
enchanting Vltava was on the closing New York programs.
This has been an interesting season for the Philharmonic,
cach of its three conductors having contributed something
worth while. The opera season has also had much of
interest, including revivals of Fidelio, Louise, Luisa
Miller, The Girl of the Golden West, and some novelties.
The old stand-bys have been somewhat neglected however;
Faust had but three performances, Norma two, L’ Africaine,
one, and Lucia, none at all.

When Paul Whiteman's picture, The King of Jazz, was
shown at the Roxy, that genial and rotund bandman ap-
peared in person with his orchestra. George Gershwin
played his own Concerto in I,

Two musical films are now in production and will soon
reach us. Grace Moore is making Jenny Lind, in which
she will sing a number of the Swedish Nightingale’s famous
arias, and Fortune Gallo, impresario of the Gallo Opera
Company, is completing a screen version of Pagliacet.
This opera has been the basis of so many screen “‘Laugh
Clown Laugh” pictures that it seems only fair for the
original to find a place in the movies.

Mayhew L. Lake and Edwin Iranko Goldman are
collaborating on the composition of a comic opera, the
name of which is as yet unknown.

To entertain the crowds that seem to be always waiting
in the lobby of the Brooklyn Paramount, instrumental
recitals have been arranged for practically all day and
evening. A pianist, a violinist, and an accordionist,
alternate in keeping the waiting throngs in as good humor
as possible under the circumstances.

So many readers of this magazine have had their em-
ployment status changed by the present situation holding
in the music world that a word or two on the activities
of a typical group of these may be of interest to the others.
The particular ones studied included organists and or-
chestra men, some of whom had occupied excellent posi-
tions before the “sound” invasion. The names of most
of them have appeared in this column on more than one
occasion.

Four of the most prominent of the orchestra men are
in synchronizing work, the radio has claimed four others,
seven of the organists have church and lodge positions,
and one is doing concert organ-work in an art gallery.
Three of the women are married, and their troubles are
over(?). One has met with considerable success in cuing
records for recording as sound accompaniment to silent
films, three are handling non-sink machines, one is teach-
ing, composing, and doing some radio work. One has
become proficient on the piano-accordion. (This, by the
way, is a large and remunerative field, especially for those
with piano or organ experience, for the reason that dance
and radio orchestras are using the instrument more and
more, and it is also in demand for vaudeville and enter-
tainment work.)

Other professions and businesses have been found to
have places for these musicians. One is a physical train-
ing instructor in a Y. M. C. A, three are selling insur-
ance, one deals in surety bonds, one in real estate and
heating equipment, and one is preparing to become a high
school art teacher. Doubtless many more are engaged in
still other professions. The point is, that hard though
it may be for a musician of ability to lose the kind of work
he loves, there are fields in other lines. Having been un-
employed at various times ourself, we know the feeling,
but although, in every line at present, jobs are none too
numerous, there s work to be had, however strange and
uncongenial it may seem at first glance. Many musicians
who have entered on new types of endeavor have been
agreeably surprised to find themselves enjoying work
that they had previously thought impossible. It is only
a question of adjustment.

Incidentally, there are still many uncrowded spots in
the musical sphere. All over the country, Y. M. C, A.s
and other fraternal organizations are organizing bands,
orchestras, and plectrum and glee clubs, and the same is
being done in many industrial and commercial organiza-
tions; a huge field for musicians capable of handling it.
Public school music has scarcely been tapped as yet.
There are thousands of people throughout the country,
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in whom an interest in music has been aroused through
the radio and, in many cases, through sound-pictures,
who are only too anxious to learn an instrument of some
sort. It only remains for the musician to find these un-
explored fields and work them to the limit. Hard? Yes,
but worth it.

Far be it from this humble scribe who is not himself a
performer-musician, and whose active interest in music
as a profession is negligible, to attempt to put a Pollyanna
face on the present situation. All I maintain is that there
1s a large field in the school, the church, and the fraternal
and industrial organizations, for the well-trained, thor-
oughly competent musician, and a country-wide oppor-
tunity to raise the standard of amateur and professional
music through these mediums, and that the intelligent
musician can also earn a good living in other fields if he
will but find the right one. Music is not a narrowing,
vision-destroying job, but a profession, mentally stimu-
lating, and, if anything, serving to equip .in a cultural
sense those who practise it for other fields of life.

B AW

Have You Had Your Tercentenary

C'ontinued from page 11

music-conscious, and it will make them ambitious to
play a little themselves. That is the law and the profit,
and may it eventually line your pocket.

In the meantime, and because I always like to be im-
partial and argue on both sides, one is not to assume that
Boston is barren of its own music. The Boston Sym-
phony was never at higher flood than with its present
fame under Dr. Koussevitzky, but it is not necessary to
stop there. The Handel and Haydn Society (as it is now
called), under Thompson Stone, and the Cecilia Society,
under Arthur Fiedler, present excellent choral programs.
The latter gentleman is just comin(., into his own, in part
through his splendid initiative in having organized the
so-called Esplanade concerts, which correspond some-
what to New York’s Stadium concerts, though of rather
more popular vein. One expects, too, that under his
leadership the so-called Pops concerts in Symphony Hall
will regain their old popularity. The New England
Conservatory Orchestra and the Boston (ivic Symphony
provide excellent opportunity for student orchestral ex-
perience, and despite the failure of several operatic ven-
tures in the last season, there is still reason to believe that
eventually a successful opera company will be formed.
The People’s Symphony Orchestra still operates valiantly
to supply symphonic music at popular prices.

This article could not be complete (for me, I mean)
without a reference to Leyland Whipple's remark in the
March issue of this magazine, in which, speaking of our
association together in the A. K. I*, he says, “Ask del
Castillo if he remembers anything about Bordeaux after
the Armistice.” Now what I want to know is, is that a
dirty crack or is it a dirty crack?

Fredonta, N. Y.—'The fifth annual Western N. Y.
Music Festival, April 29-May 2. Non-competitive music
meet for school pupils were held with the following classi-
fications: Class A —high schools having 500 pupils;
Class B — having 150-500 pupils; and Class . — having
less than 150 pupils. Events were open to all pupils of
high schools and teachers training institutions. By ar-
rangement with the Committee on Instrumental Affairs
of the Music Supervisors National Conference, sections
of both the State Band and Orchestra Contests were held
at the same time as the Festival. This was incidental to
the regular program and optional for all organizations.
Among the evening events, held at the Normal Audito-
rium, were a recital by the N. Y. Opera Ensemble, with
Ethel Fox, soprano, and Allan Jones, tenor, in scenes from
Faust and Manon; a recital by Gina Pinnera, prima donna
soprano; a concert by the combined musical clubs, Howard
Clarke Davis, director; Ottilie Czerny Davis and Lloyd
Bremer, accompanists; a performance of The ('reation, by
the Festival Chorus of 250 voices, Howard Clarke Davis,
conductor, assisted by Ottilie Czerny Davis, pianist, Edith
Sprague, organist, Grace Pollack, soprano, Sydney Carlson,
tenor, Charles Metcalfe, bass, and twenty men from the
Buffalo Symphony Orchestra; and a concert by the Nor-
mal School Symphony Orchestra, Harry A. King, director,
and Ernest Ahern, clarinetist.

Olio — The organization of the Bellefontaine Civie
Orchestra was recently effected when thirty-four men and
women, meeting for rehearsal, chose G. L. Fenn as presi-
dent, Donovan Williams as conductor and librarian, and
Herman Hadley as treasurer. 'The purpose of the organ-
ization is to aid in the betterment of community music and
to give citizens an opportunity of hearing the best in classi-
cal music. Members and officers serve without pay, giving
ten cents weekly at each rehearsal to defray library ex-
penses.
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1 Swedish Fest March Christian Tetlman
2 Butterflyand Erotic ................ .. ... I Grieg
3 Murmuring Zephyrs ... Adolf Jensen
4 La Castagnette. Caprice Espagnol .......................... Henry Ketten
5 ToaStar. ROMANCE .........ovveieiiiininenninsinninnn ., H. Lionard
0. 10 SPTING vivcivus 5 5« vviws 3 ¢ oinm & € 95700 85 5 § 5 8 SOOTEH 7§ EAT5 5 Butioss n ¢ o soonatecs L. Grieg
7 Valse (Op, 04, NOu2) iy v inmny o omisns s ¥ 5 0555565 5 5 Shince s o omomms <o s L Chopin
8 Sérénade Badine ... ... . oo Gabriel-Marie
9 Herd Girl's Dream. Idyl ................................ .. . Aug. Labitzky
10 Scarf Dance and Airde Ballet . ............................ .. C. Chaminade
11 Marchof theDwarfs ..................................... L Grieg
12 La Paloma. Spanish Serenade .............................. Yradier
13 Consolation, No. 6. ............. ... Franz Liszt
14 Carnaval Mignon (Columbine’s Lament) and Harlequin's Serenade. . £. Schuiett
15 'AFrangesaMarch ........oovvvvvivvnniviiineinneiinnninnnn. Mario Costa
[[For instrumentation and
prices see previous page
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OPPORTUNITY OF THE CENTURY!/
IF YOU ARE AMBITIOYS TO LEARN THE MOST POPULAR INSTRUMENT OF

THE DAY, TO SECURE THE BEST ACCORDION AT THE LOWEST COST EVER.
BEFORE OFFERED, SEND FOR OUR PROPOSITION.AJesordions on Approval,

ACCORDIONS

WE WANT YOU TO COMPARE OUR SCCORDIONS WITH THE BEST ON
THE MARKET AT ANY PRICE AND BE CONVINCED. SEND FOR. OUR.
ILLUSTRATED CATALOG AND OTHER VALVBLE IVFORMATIONM..,...

CARRO ACCORDION CO. /4¢. cieveLanD. onio.

' JACOBS’ EASY GUITAR COLLECTION

10 Volumes of Solos and 6 Volumes of Duets
Unexcelled for Teaching Purposes. Price, each volume, 75¢

Send for folder giving complete contents of all sixteen volumes

’ WALTER JACOBS, Inc., 120 Boylston Street, Boston, Mass., U.S.A.




The Standard of Perfection

The

is the one word that, to the ex-
perienced trumpet player, epi-
tomizes Vega superiority. Yet
no instrument has tone of itself.
The tone is the player's; the in-
strument, the medium that en-
ables him to produce it.

Fundamentally, therefore, Vega
superiority is in the degree Vega
provides the factors essential to
the production of ideal tone.

These factors include the refine-
ments of design and construction
—balance, slender sturdiness,
precision in every detail of di-
mension, mechanism and work-
manship—which make the Vega
distinctive amongall i instruments
as the “standard of perfection.”
We will gladly supply facts about Vega
trumpets or other Vega instruments,
upon request. Check the list below to
indicate the instruments in which you
are interested, and mail with your
name and address today.

Vega ‘‘Standard"” Band Instruments.

Thls line is headed by the famous Vega
“Standard" Trumpet, and includes Cornets,
Bugles, Trombones, Basses, and all brass

Instruments.

Vega Saxophones. A complete line of the
finest Saxophones it is possible to build.

Vega Metal Clarinets. The finest metal

Clarinets, Albert or Boehm system.

Vega Silver Flutes, Piccolos. Made of
solid sterling silver,

Thompson & Odell Band Instruments.
A quality line at moderate prices. Includes
all cup mouthpiece instruments, Saxophones,
Clarinets (metal and wood), Flutes, Piccolos.
Vega Violins. Master reproductions — su-

in tone, style and finish, Prices range

Fom $50 to $300. The line includes Violon-
cellos and Basses.

Vega Banjos, Mandolins and Guitars.
The finest and most complete line of fretted

instruments,

A ies and Suppli For every in-
strument—wind, reed, or stringed.

Repairs, Plating, Engraving. The facili~
ties of our modern plant, and our expert crafts-
men and artists are at your service,

“Thoroughbred”

NAVZ
THE /
/ \

N

157IColumbus Ave. } Boston, Mass.
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Round Tab

Wherein our staff contributors discuss matters of interest to players, students,
and teachers. Subscribers are invited to submit questions or suggestions for dis-
cussion regarding any instrument of the orchestra and band, piano, or organ.

Clarinet Technic
By RUDOLPH TOLL
Clarinet Virtuoso and Teacher

A Case of Short Fingers

F 1. I was greatly interested in the letter from R. S. L.,
Montpelier, V1., in a recent issue of the JAcoBs ORCHESTRA
MoNTHLY, concerning the first finger interfering with one
of the keys on the wpper joint of the clarinet. I, myself,
am having difficulty because my fingers and arms are short,
and have thought many times of filing the key. Do you not
think if the 6th key were fitted more al right angles to the
instrument, like some of the keys on the saxophone, that this
would be an improvement? 1 have tried turning the lower
jotnt a little to the right, but 1t made very little difference. -1
should like to hear from other players with short fingers.

2, What 1s the cause of a clarinet squeaking? I think
perhaps it 1s just a habit one gets into; for, when I first
undertook to play the clarinet I was pretty bad, and it seems
hard to break a bad habit. Any tnformation you can give
me on this point will be welcome.

—C. H. J., Portland, Oregon.

1. There is no reason why you should not file, bend,
shorten, lengthen, or do anything to fit the keys to your
particular needs. I did a little filing on my own clarinets
because my fingers are long and 1 preferred certain keys
a little shorter.

2. Generally speaking, a squeak is caused by the player
because of incorrect tonguing. The much discussed “mid-
tonguing”, in other words, tonguing under the reed, is
the cause of squeaks and queer sounding high-tones.
However, there are other causes for squeaks, such as a
leakage in the pads, imperfect lay on the mouthpiece,
or a poor reed. There is no excuse for continuing a bad
habit. 1f you are at all anxious to improve yourself,
you should get in touch with an authority on clarinet and
get the correct instruction. Do not go to someone who
merely plays better than you do, and only tells you not
to finger it that way or play it that way—he must know,
and he should explain, the important part that the throat,
chest, jaw, and tongue, play in the study of the clarinet.
The reason for so many poor- or bad-sounding clarinets
is because these last mentioned factors are not under-
stood by the great majority of so-called teachers.

Turns and Tonguing

1. In Carl Fischer's edition of Beethoven’s *“ Adagio from
Terzett, Op. 87", what notes should be played in this turn,
and how should the sfp under it be played? Example
enclosed.

2. At what metronome mark should one be able to tongue
the major and minor scales and arpeggios in all keys written
in sixteenth notes in order to be a proficient clarinetist?

—H. E. H., Alamosa, Colo.

1. Example 2 shows clearly the notes to be played in
the turn. The time required to play the turn must be
taken from the half-note D, as shown in example 3, The
§fp is an abbreviation for sforzando-piano; meaning that
the note should be emphasized and instantly subdued
to piano (soft).

2. To be able to tongue fast is the ambition of every
wind-instrument player, especially the clarinetist. There
are many very fine players who have not this ability.
One must resort to various means, such as slurring two
and tonguing two notes; if playing triplets, slur three and
tongue three, ete. I will venture to say that every clari-
netist, even the most renowned, must resort to these
measures more or less. It is not possible to show the
endurance in staccato playing on the clarinet ‘that is

shown on the violin. When I was a student, I remember
keeping with the metronome up to 164 in sixteenth notes.
Do not become discouraged if you cannot tongue every
note as written in some parts. You will do well if you
can play every note even by slurring two or three oc-
casionally.

In the Baermann Clarinet Method you will find studies
covering these different styles of articulation, for example:
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Ex. 1. In case the speed is too fast, you may have to slur
the first two notes of each group; or, slur the first four
notes and fongue four. As a last resort, you may have to
slur the whole passage! The same tactics may be applied
to examples 2, 3, and 4.

Drum Questions Answered
By GEORGE L. STONE

Head of the Stone Drum School

A Question of Tension

Can you tell me how to take care of drum heads, and also
how to tension them in order to get best results?
—G. G. S., Columbus, Ohio

You are either thirsting for information, which is laud-
able, or it is possible that you have recently broken a
drum head, which is most unfortunate. In either event,
I hope the following hints on how to properly tension and
take care of drum heads will prove useful:

Improper tensioning will spoil the playing qualities of
the best drum made. Without a doubt, there are more
drums that have proved unsatisfactory to their owners
on account of the heads being either improperly or in-
sufficiently tensioned than from all other reasons put to-
gether. Sooner or later, improper tension is almost sure
to lead to a broken head in the drum. On the other hand,
drum heads properly tensioned will withstand an almost
unbelievable strain. 1 have personal recollection of a
young man who placed a snare drum on the floor, up
against the wall, and kicked one of the heads just to see
what kind of a noise the head would make when it broke.
Unfortunately for him, the head did not break, but the
young man was laid up for months with a dislocated ankle.

A snare-drum head will give best results in tone and
playing qualities if an even strain is placed on each point
of the head, i. e., if each rod is tightened as much as the
others — no more, no less. With one rod tightened more
than the others, the head, normally at a terrific strain,
needs but a sudden rise in temperature, or a good solid
blow of the drum stick at this point, for it to split. Heads
are very susceptible to weather changes; in damp weather
they slacken, and in a warm, dry atmosphere they tighten
until, if not loosened in time, they reach and pass the
breaking point.

It is impossible to strain heads as much in damp weather
as when the weather is dry. However, this is a matter
for the drummer to experiment with until he has found
to his own satisfaction just when and how much to tighten
or loosen his drum heads. After using the drum, it should
be packed in its bag and left in a room or closet where
the temperature will not be extremely high. If this can
be done it will be unnecessary to loosen the heads, but if
left in a warm room or closet, it is advisable to loosen
them by two or three turns of the rods.

In making a drum, care is, or should be taken in the
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bevelling of the shell edges, so that these will not be sharp
and cut the heads. Yet even with a shell that has been
correctly bevelled, particles of dust and dirt are apt to
work in under the flesh hoop, and lodge in a position where
in time they will cut the head, which is constantly moving
over the edge of the shell.

In playing a drum, care should be taken that the sticks
are not held at too high an angle. Hold the sticks as low
as possible, just clearing the counter hoop. A stick held
at a high angle will go through the head as if it were
paper. This is one of the reasons why so many heads
break on parade work; for the knee of the marching
drummer is apt to turn the drum up at a little too much
of an angle, thus making it an easy matter for the sharp
point of the stick to go through the head.

Nor should the tensioning of the snares be neglected,
as they also have much to do with the tone and playing
qualities of a drum. This is another point that needs a
certain amount of study and experimenting on the part
of the drummer. Adjust the snares so that they will
lay evenly on the head; then, while tapping the drum
lightly in the center with a stick, slowly tighten them until
a slight tubby sound is noticed. This is an indication
that the snares are too tight, therefore loosen them again
until the tubby tone has disappeared. They will then
be at their correct tension.

Separate tensioning, whereby the heads are strained
independently, is best for the orchestra drum. I will go
further than this and say that it is indispensable. But
for the band drum, especially when that drum is to be
used on the street, the single tension is preferable. I favor
thumbscrew rods with center posts for the band snare
drum, there being less weight to this type of rod; also,
the thumbscrew is much easier to tension than the more
complicated key-rod drum. An occasional adjustment
is necessary in parade work while the drummer is march-
ing. If the sun beats down on the head too long, the head
will contract until the breaking point is reached. With
thumbserew rods it is a simple matter to adjust the drum
quickly before this can occur. Then again, if a few rain-
drops fall a quick adjustment is necessary, and this can
be better done with a simple rather than complicated
type of rod.

The snare head should be a trifle thinner than the batter
head, and should be sufficiently loose to vibrate freely
against the snares, which, in turn, vibrate against the
head. The batter head should be a good solid one in
order to properly rebound the sticks and transmit their
concussion to the snare head.

Angle of Drum—Transposition

Will you kindly answer the following questions in the
forthcoming issue of JacoBs’ ORCHESTRA MONTHLY?

1. Is there any particular angle at which the snare drum
should be placed to obtain best results?

2. In what key shall 1 play a xylophone solo when read-
ing from the B cornet part of a regular band arrangement,
and what system can 1 follow to tntroduce variations into a
popular number? — W. W. G., Schenectady, N. Y.

1. The drum should be placed at the proper angle to
meet the position of the sticks as normally and correctly
held in the hands. Outside of this, there is no set rule
regarding angles. When a parade drummer carries his
drum in front of him on the sling, the drum naturally
hangs at an angle. In order to play the drum as it hangs
at this angle, we are obliged to hold the left stick in a
different position than that of the right. If it were not
for this custom developed in street work, we could play
an orchestra drum on a drum stand with drum set in a
horizontal position and with both right and left sticks
held in the same manner. This arrangement might be
considered either disastrous or advantageous, according
to the individual convictions held by my readers,

2. When a xylophonist reads from the Bb cornet part
in a military band arrangement, he must transpose one
whole tone lower than what he sees written. If the sig-
nature in the cornet part denotes the key of C, the xylo-
phonist must play in the key of Bp.

The latter part of your second question, that concern-
ing improvisation, is preferably a matter to be taken up
under a good teacher. Next best, you will glean a lot
of information from the George Hamilton Green publica-
tions for xylophone.

Regarding Tympani

Would you suggest the purchase of a set of tympani for

a drummer who already plays drums and zylophone, but

who as yet has not gone into the study of tympani? I have

had several years of experience in concert and dance work

and have been considering the purchase of tympant, but many

friends have advised me that it is not a good investment until
I have an opportunity to use them.

—R. P. S, Oakland, Cal.

If you desire to improve yourself in the art of percussion
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QUALITY AND THE NAME “HAYNES”

HAVE LONG BEEN SYNONYMOUS!

This reliable old Boston firm offers you:

Sterling silver flutes of sterling worth—
French Model or covered holes.

De Luxe HAND MADE Silver flutes in
either style.

NEW conical bore piccolos which blow
with astonishing ease.

Piccolos of cylindrical bore for those who
prefer them.

NEW—=Students’ Model Flutes of Sterling
Stlver, made in the shops of the Wm. S.
Haynes Co., to fill a long felt want for
sterling flutes at moderate prices compar-
able with the best.

Beautiful new catalog ready June 15, 1930
Tercentenary Visitors Cordially Welcome!

WM.S.HAYNES CO.

135 Columbus Ave. Boston, Mass.
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BOSTON, MASS
ROCD TRADE MaRK

These marks identify
the genuine Haynes
product.

Jacobs’ School and Gommunity Band Book

No. 1

Sixteen Original Compositions
e [ncluding Eight Marches <
IDEAL FOR STREET, FIELD OR CONCERT

CONTENTS

1 DOWN MAIN STREET. March (4/4).........ccccovrsimn. A. J. Weidt
2 JUST A MEMORY. Reverie .. A, J. Weidt
3 THE BOOSTER. One-Step....... A. J. Weidt
4 LILIES OF THE VALLEY. Waltz A. J. Weidt
5 QUEEN CITY. March (6/8).... A. J. Weidt
6 CASTLE CHIMES. Gavotte.... d Strubel
7 HERE THEY COME! March (4/4).... . J. Weidt
8 VERONICA. Barcarolle ..A, J. Weidt
9 GUARD PATROL. March (6/8).... ...Frank R, Bertram
10 EL DORADO. Tango Fox-Trot .. A J. Weidt
11 HOME TOWN BAND. March (4/4) A. J. Weidt
12 FLOWER QUEEN. Waltz. AT Weidt
13 THE LINE-UP. March (6/8)... Frank R, Bertram

14 WHISPERING LEAVES. Reverie
15 LONG RUN. Galop
16 DANCE OF THE TEDDY BEARS ... A J. Weidt

Price: each book 30c (“ieeppSanada)
Published by

Walter Jacobs, Inc., 120 Boylston St., Boston, Mass.

INSTRUMENTATION
Conductor (B Cornet or Trumpet)
Piccolo
Eb Clarinet
1st B Clarinet
2d & 3d B} Clarinets
Oboe & Soprano Sax. in C
Bassoon
Bb Soprano Saxophone
Solo Eb Alto Saxophone
Eb Alto Saxophone
Bb Tenor Saxophone
Eb Baritone Saxophone
Eb Cornet
Solo & 1st Bh Cornets (Trumpets)
2d Bb Cornet (Trumpet)
3d Bb Cornet (Trumpet)
1st Eb Alto
Mellophone & Alto Saxophone
2d Eb Alto
Mellophone & Alto Saxophone
3d & 4th Eb Altos
Mellophones & Alto Saxophones
Baritone (Bass Clef)

Baritone (Treble Clef)

1st Trombone (Bb Tenor)
2d Trombone (B) Tenor)
15t Bb Tenor (Trombone)
2d B Tenor (Trombone)
Bass Trombone (Bass Clef)
Bass Trombone (Treble Clef)
Basses & Eb Tuba

B Bass, BBb Bass | Treble
Bb Bass Saxophone J Clef
Drums
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J. SCHWARTZ MUSIC CO., Inc.
10 West 19th Street

Dept. 3
New York, N. Y.

BLACK LABEL

playing, you should study tympani. The proper study
of these wonderful instruments is impossible unless you
own a pair. If you were contemplating the study of
saxophone or trumpet you would certainly buy a saxo-
phone or trumpet, would you not?

is small prospect of your being disappointed if you are
properly equipped for business. You will find opportuni-
ties for using tympani, or any other instrument you may
study, if you are ready to take the business when it is
offered you. If you are able to do something as well or
better than others, you need have no fear for lack of em-
ployment. To be sure, there are dull seasons that occur
in every line of endeavor, but you must not let the occa-
sional dull season scare you out of an effort towards self-
improvement, which, if achieved, will last you for many
years to come.

1 have spent hours and days of valuable time (if 1
should total up) in trying to secure, at the last moment,
drummers for emergency jobs. 1 was always able to find
plenty of drummers, but the hard part was to find some
one drummer who had the instruments: the right kind,
and the right number. A lot of music business “comes
in” at the last moment, and this last moment is not the
time for you to be looking around for instruments.

Piano Accordion Technic
Questions Answered by
CHARLES EDGAR HARPER

ELIMINATES RASPY TONES
MADE FOR SOPRANO. ALTO

BE SANITARY! NON-SLIP QUICK

CUARINEY, —., o o 78¢ OE LUXE MODEL __ .. $1.00

What Model to Buy?

I am very much interested in the piano accordion and
would like to learn to play one. However, I do not wish
to invest the amount necessary to purchase a 120-bass in-

of the larger models to start with?
—T, H. L., New York ity

The smaller standard models contain bass sections that
are really but portions of the standard 120-bass keyboard.
On the twelve-bass accordion, the bass section contains
the major chords of F, (', G, D, A, E, and the correspond-
ing bass notes. All minor chords must be played with
the right hand. The major chords are used as substitutes
for the seventh chords. This type, while it will limit the
range of keys in which you may piay, will give you prac-
tice in using the bellows and in playing both hands at
the same time — melody and accompaniment.

or a comparatively small increase in your investment
it would be possible for you to purchase an accordion
having forty-eight basses, containing all the major and
minor chords, and two rows of single basses. This in-
strument would enable you to learn the finger routine of
the major, minor, and chromatic scales on the basses,
which would be the same as on the 120-bass instrument,
and would not limit the range of keys in which you could
play. Of course, the sixty-bass accordion, which adds a
row of seventh chords to the forty-eight-bass, would be
better, but if you do not wish to spend that much at the
beginning, 1 would say that the forty-eight-hass would
be the better investment for you.
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I have been an interested reader of your column since 1
started taking Jacoss’ Orcnestra Montury.  Your
willingness to help must be an inspiration to saxophonists,
particularly beginners.

I have been playing saxophone professionally for three
years. As I had played clarinet previously, I had broken
a lot of ground. 1 am considered a good sight-reader, and
produce a good smooth tone. I am greatly interested in
learning to tmprovise a little in my dance work. 1 should
greatly appreciate any help you could give me, or any course
you could recommend. I hope to sce an answer in J. 0. M.

this type of work, and if you will send me a stamped self-
addressed envelope, I shall be pleased to give you a list.
Of course, we all know the chords must be mastered first,
and the rhythms well learned. Get a few good hot
choruses written out by an arranger, or a good hot player,
and learn them well; then try to fashion some of your own
after them. At the beginning, learn from memory the
chorus that you wish to fill in or improvise. Do not try
to play the entire chorus hot at first, and do not attempt
too many choruses at once. When you get the knack of
one, the others will come easy.

In studying from the books written for this type of
playing, you will find an ample supply of both examples
and choruses that will enable you, with a fair amount of
practice, to improvise the choruses you desite.

Best Model for Recitals

As I am a reader of JacoBs' Orcuestra MontnLy, I
wish to ask a few questions relative to saxophone playing. 1
am planning to give a recital and am undecided as to which
model to use for solo purposes. Should the soprano, dlto,
tenor, C' melody, or baritone, be used?  Will you also give a
list of compositions of medium difficulty for such purposes?

—J. 1. K., Martinsburg, Pa.

The alto saxophone has been used most by artists for
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Most good music stores

Nationally Known Authority solo work, although some have used C melody, and tenor.
If the recital is by your pupils, it would be interesting to
have solos on all the different models that you have men-
tioned. Every model requires individual study as each
has its little peculiarities. Just because a student can
play one model is no sign that he can play them all.

The soprano demands serious study to play in tune, and

for ORCHESTRA and
BAND

LOOSE LEAF BAND MUSIC FOLIO

Simple, practical, durable, light
weight, weather proof; holds two
dozen loose sheets parade size.
Mounted on music lyre without cov-
ering a note. 100,000 sold. Real
economy. Largely adopted by high

Polished. Strings | L

for What Bass?

In playing the bass accompaniment of fox trots, what
bass-notes should be used? Is it correct in a fox trot to

Jacobs’ Concert Album

[[As both arrangements are in the]}

Including Complete
SAXOPHONE &AND

Hawaiian Guitar same key, either band or orches-

39 Separate Books (size 7 x 101%)

tra may be augmented ad libitum

in accordion notation will be found satisfactory. The
first method: A bass-note on the first beat, followed by

. . 1 4 ) ’
Tenor Guitar play a bass-note and three chords for each measure? ' school, college and municipal bands. it sl}ould poL‘l)e uscld for recital work by a b'egmncxn CONTENTS :I‘“COIID' . mﬂ‘nﬁﬂoi;}‘.l'“"
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Mandolm If vou are able, define the chords used in the accom- THE DWIGHT W. GODARD CO. 2. Pasquinade. Caprice .... Gottschalk 1st B Clarinet Mellophones*
ol X . 23 South River Street Dept. B Aurora, Ill., U. S. A. Chi Patrol ) Alto Saxophones*
Guitar paniment—first mark each measure with the correct s 3. Chinese Patrol .. 2d & 3d B, Clarinets® i el
1 1 LIPoRIT) 7 (bass cle
B . chord — and then play the single bass-notes as you find 4. Bolero. From “Sicilian Vespers” Ver Obives Barf'oneu'rxlalz v
. H . aritone eble cle
anjo them in the selection and play the chord as nuu"kwL _ ‘ Michigan — At least 200 of the 300 limit in the 1930 5. Pretorian Guard. Triumphal March .... Luscomb Bassoons Basses®
Gold Plated Polished and Copper Polished Tam afraid that you will not secure much pep in playing ‘ enrollments for the National Iligh School Orchestra and 6. Gavotte. From the Opera “Mignon”. Thomas | Soprano Saxophone in C (Lead) — E) Taba*
a fox trot with a bass and three-chord accompaniment. Band Camp at Interlochen are reported by Joseph I. 7. Czardas—Last Love Gung] | B Soprano Saxophone (Lead) SBBa’a’x;':‘rl’hl‘(l‘lf"[z.
GIBSON MUSICAL STRING CO. The best rule is to follow }Iw accompaniment that Ith(a Maddy, M\}sicu] l.)ircct,()r. Michigan and 1llinois are in 8. Jinrikisha. Scene Japancse...... Harkhare S?lnE,, Alto Saxophone (Lead) g s e A0 00
Belleville, New Jersey composer has ”1‘]“'“.““1- “-l ]l}’“l'lt’\'("l', .\'0””“"51]' U’.t‘t“l‘ the lead, with Ohio, Minnesota, Indiana, and Wisconsin, 9. Amaryllis. Gavotte Louis XIII. Eb Alto Saxophone Tympani
provise an accompaniment, the following methods written

closely pressing.
This year the extension courses for music supervisors

Bb Tenor Saxophone Drums

1st & 2d C Tenor Saxophones*
(Alto & Tenor)

10. Monastery Bells. Nocturne
11.  The Clock. Descriptive..

Piano (Conductor)

will be offered by Teachers College, C'olumbia Univer-

1st Violin (Lead)
. . . e eyt i E) Baritone Saxoph o
FOR YOUR BEGINNING a chord on tlu: second beat, l)fm for .lh( third beat and . | sity; the School of Music of the University of Michigan; 12. Anvil Polka................... S ;" ;::m:::‘:(:::!m“r) st Violin Ob{:xato.
ORCHESTR chord on the fourth yl‘wul -with a slight accent on the No.31 “BAY STATE and the Cincinnati Conservatory of Music, The in- 13. Pure as Snow. Idyl N Lange NB).Tmmpel P gg x:z}": 2:':‘!““’
BAND aﬂd A chord in each case. ‘The second method: Bass and chord The “Bay State” is the finest bridge we have struction staff for these courses, over thirty in number, 14, Heads Up. March .o, Hersom %

- sohi A s
together on the first beat, followed by the chord alone 2d & 3d B Trumpets (Cornets)*  3d Violin Obligato

Ensemble parts, solo parts with g)iano accompaniment, 3d Violin Acc.*

) T ever made. It will improve the tone of 9 out will include Vladimir Bakaleinikoff (Cincinnati Symphony PRICES N
thythm studies, charts on tone, fingering and' position. on the second beat, and the third and fourth beats played . IR 1t & 2d Trombones (bass clef)*

Teachers’ Outline. Address ¢ of 10 instruments. (A test will be a revelation! Orchestra); A. A. Harding and Raymond Dvorak (Uni- Except Canada and Foreign 15t & 24 Bb Tenors (treble clef) * ‘V,::E f\’:’cligaw‘
PARKINSON'S SYSTEM OF CLASS INSTRUCTION in the sume way. It is of comparatively heavy construction,— versity of Illinois Band); Orien E. Dalley (University of Piano Accompaniment, $1.00 net Bass Trombone (bassclel) ~ 'Cello
Morningside College Stoux City, lowa made of selected quartered maple, hand made and All other books, each = S S

.50 net

Wisconsin); Thaddeus P. Giddings (supervisor of music,

hand finished, Notice the small ebony inserts.

Maj Mi lis, Minn); J. E, Madd 1 Bdith 11 Bass Trombone (treble clef) !éu_xrt:tring)'
ajor 7th K L inneapolis, Minn.); J. K. Maddy; and Edith Rhetts Horns in F* b Tuba*
| For the Particular Musician (educational director of the Detroit Symphony Orchestra). WALTYELsR NJSTAE)(S)BNSI\; lNC' Ej Allos* . Flutes
The courses offer music supervisors an opportunity to 128 BOSUSTUNST, HOSTON MASS. Mellophanes Tenor Banjo Chords

Priced $1.00 each, at retail

A. D. GROVER & SON, INC.
LONG ISLAND CITY .. .. NEW YORK

MADE IN U. S. A,

gain credits in the inspirational environment of the camp,
and to associate with the eminent leaders and teachers
who will be present.

An incomplete list has been furnished of the guest
conductors and soloists who will appear at Interlochen.
The list includes such names as: Carl Busch, Hollis Dann,
Peter Dykema, John Erskine, Percy Grainger, Howard
Hanson, Barre Hill, Redfern Hollingshead, Guy Maier,
Earl Moore, Mozelle Bennet Sawyer, John Philip Sousa,
Leo Sowerby, Edgar Stillman-Kelley, and Henri Ver-
bruggen.

*The two (or three) parts are in the one hook,

POWER AND GLOR

Processional March € By George L. Cobb

Small Orchestra (17 parts and Piano) .90 Full Orchestra, $1.35
Extra Parts: Piano (Conductor).25; all other parts (Orchestra or Band) each .15

As both arrangements are in the same key, either
band or orchestra may be augmented ad libitum.

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.

b —— -
Massachusetts Bay E===tag
Tercentenary o
March oo

> +

t —t— | BABB’S PRACTICAL
' GUITAR INSTRUCTOR

Not a collection of pieces but a method
for the ’l'eacher'apuse ................ $l‘00 net

Boston, Mass.

Order it for your band or orchestra—be pre-
pared for your part in the nation-wide observa-
tion of the Tercentenary celebration. (See
page 48 for prices.)

Band, $1.50

These are but two of the many ways to play this type
of accompaniment, but I think they will give you a little

Walter Jacobs, Inc.
clearer idea on the subject.

Pennsylvania — For Muhlenberg College Band, the past
year has been the most successful of any in the history of
the college. I. R. Gergits is bandmaster and conductor.
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Group from newly-formed Epworth League Orchestra, Oak ]layhor, 0., about. which the con-
ductor, Faye Elizabeth Timmerman, who stands with baton in hand, tells in her letter.

A “Champ” Speaks

Dear Younger Set:

I have heen reading about the New England High
School Festival Orchestra all winter, and it was a great
disappointment to me that it came on the same day as
the State Rally of Girl Scout Drum & Bugle Corps, but
I had an exciting time after all.

Several weeks before, another Melrose girl, Helen Hard-
ing, and I went to Winchester for the local tryout of in-
dividual drummers, and we both qualified. Saturday
morning, April 26, when so many of you were at or on
your way to Symphony Hall, we reported at 9:15 at the
Cadet Armory. Twenty-three drummers, 24 buglers and
10 drum majors from all parts of the state were there for
the individual preliminaries. Each group was assigned
to different rooms. We were given numbers and entered
the tests in groups of five.

The public was excluded from preliminaries and semi-
finals, where we were judged not only for drumming, but
also given a thorough scrutiny for posture by instructors
from the Posse and Sargent schools of physical culture.
You orchestra players escape this test, don't you?

Well, we waited, and hoped, and guessed, and feared,
until noon when the numbers were called for the ten who
achieved the semi-finals. Both Ielen and I got in, and
I think this speaks a lot for Helen, who has kept up her
practising, without benefit of any lessons, for over a
year. Only two of the three judges at the preliminaries
were in the semi-finals, and at the finals there was a
complete change of judges, making five judges that the
winner had to pass, thus removing any hint of favoritism.
After the semies we went to lunch, hut we were so afraid
we'd miss something we only bolted a sandwich and ran
back. Eighteen drum and bugle corps competed and
they were splendid, but we could only wonder who would
be the three drummers called for the finals to decide the
State Champion.

After the eleventh corps, Mrs. Redfield announced an
intermission for the individuals. The buglers played
first, and they were fine. They got a lot of clapping and
cheering. Then came the drummers. The first number
called was from Lexington, then came Quiney, and then
“Number 18, Melrose,” and my friends pushed me out
on the floor. I was pretty excited, but I got in line with
the other two girls and we waited. The finals judges
were Simon Sternberg, of the Boston Symphony Orches-
tra, and Maurice Tushin, a prominent teacher. They
kept us standing what seemed a long time with 2000
people looking at us, then they put us through the long
roll, the 5-stroke roll, the 2/4 and /8 marches, and solo.
Then we had to stand at .lttcntmn while they talked.
They must have had a hard time coming to a decision,
for they made us do the marches two or three times more.
Finally we were dismissed and the drum majors went on,
and then the drum corps finished their drill.

Mrs. Hartt, State Commissioner of Girl Scouts, came
out with three silver cups for the champions, and the hall
was silent, everyone waiting to hear Mrs. Redfield call
the numbers. The drum major was Frances Stuart,
17 years old, of Springfield; the bugler, Winifred Dodge,
15, from Winthrop; and then — “Number 18, Betty
Brown, Melrose!” and as I got out of my seat, a girl
jumped behind me and ran me all the way to the trophies.
It was 5:15 and shadows were falling, so we were hustled
to the sidewalk to be photographed with Mrs. Hartt for
the Sunday papers, and the day was over.

I am twelve years old, in the 7th grade at the Roose-
velt School, and ‘play in our school orchestra. 1 have
studied drumming since I was ten, with Mr. Wescott of
the Metropolitan Grand Orchestra, and recently started
on xylophone. I am going to work hard with the xylo-
phone next year so I can go on to tympani when I enter
high school, and hope some day to play in the New Eng-

land Festival Orchestra.
Berry Brown, Melrose Highlands, Mass.

Oak Harbor With Us Again

Dear Younger Set:

As a result of a program of supervised music given in
Oak Harbor School, under the direction of Lynn W.
Thayer, Ottawa County supervisor of music, and through
efforts of other interested persons, an Epworth League
Orchestra has been formed in the Oak Harbor M. E. Church.

I have been taking a conducting course under Mr.
Thayer, and was chosen to direct the group. Other
members of the orchestra are: Virginia Deringer, Eliza-
beth Seeley, Thelma Fleckner, Julia Gordon, Donald
Bennet, Harry William Timmerman, and Gaylord Engler.

Faye Erizasern TimMmerMan, Oak Harbor, Ohio

BETTY BROWN, Melrose, Mass.
State Girl Scout Champion Drummer

Dear Younger Set:

I am very interested in music. I play the violin, and
have taken lessons for one year and two months.

In our school orchestra there are twelve violins and the
piano. The director is a boy of my own age, which is
eleven years. This is my first year in the orchestra and
I think it is very nice.

I would like to become a member of your Set if I am
eligible. S. Rurn Suaw, Maltapan, Mass.

Experience Is His Teacher
Dear Younger Set:

I'd like to tell you some of my ideas on the benefits of
music, and also something about the Pawtucket Senior
High School Band.

In 1926 T left school and went to work, but in 1928 1
thought better of the matter and returned to school.
Mr. Wiggin, director of the Pawtucket Senior High School
Band and the Orchestra, and Joseph Jenks Jr. High School
Band, was then inquiring for good musicians. I was in
the graduating class of the Junior High, and through
another boy I took up BBb bass, although I had never
before touched an instrument to my lips. I didn't take
any lessons either, but with encouragement received from
the rest of the band, and Pawtucket's good will, I got
along very well.

The same year, Joseph Jenks Jr. High Band put in its
first outside appearance, at the State Contest. We won
second prize for playing, and first prize for our snappy,
prominent uniforms. At the same contest the Senior
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Our YOUNGER SET

Has your school year been successful? Are you leaving it behind with a sense
that you have benefited to the fullest pmslhle from your opportunities? Of
course you have, if you are like those of *‘Our Younger Set’’. On looking back
over our memherq correspondence since the start of the school year, we are
most impressed with the bubbling enthusiasm, high ideals, ambitions and ac-
complishments they show. Now to plunge into summer activities cnnnutcd
with music study—and we know the accounts you send in will be just as *“‘vim-
Reserve an extra pad of note-paper especially for writing

Each month, gold-and-enamel pins are sent to Younger Set contributors whose

. letters are published. Pins for May were mailed to: Rhonda Johnson (North
Carolina); Bob Hardgrave (Texas); Robert H. Wilcox, Jr. (Mass.); Ralph Taylor
(l’ennsylvanid), Charlotte Llsqnu (Texas).—A. F. B.

High Band won first prize in Class A Bands, and is yet,
I believe, sticking up for my own band, of course, the
best band in New England.

In June 1929 I graduated from Joseph Jenks Jr. High
School amid laurels (?), and was told to go to work. I
did so until I had made my fortune (maybe) in January
1930, and begged to go back to school.

Pupils and friends: You don’t know what a consola-
tion it is, and what good you get out of it, until you leave
school and then go back again. Set out into the world and
realize how hard a person has to work, not only physically
but mentally. A lot of boys and girls think all their
parents have to do is to go to and from work and be done.
But that isn't all. There are rates, taxes, bills, contro-
versies, collectors, this and that; friends, you had better
stay in school as long as possible. Not to escape all this
work, but to learn how it is done. Get your education
now. Nobody else can do it for you. There are things
that are not to be learned in books; mix the two together
and you get a vastly precious education.

Well, to get back to the Band.

As stated before, in January 1930 I went back to
school as a sophomore, and in two weeks was again in
music, this time the Senior High School Band.

You should know that it is through the efforts of our

marvelous director and teacher (he also teaches shop

mathematics and mechanical drawing), Mr. Paul Wiggin,
who is famous for his good-nature and popularity, that
the City of Pawtucket and its Band are put on the map.

Some of the benefits of music are: A person may enter-
tain friends; play in orchestras, bands, jazz bands, and
other profitable organizations. Think of the possibilities
you have in your hands; think of what some poor, am-
bitious soul would do if he or she had your place.

Radio has a chance for you. If you increase your
musical talents, not by hard rehearsals but leisurely-
taken ones, you can play over the radio and gain national
fame almost overnight. Just keep after the program
directors until they give you a tryout!

The vitaphones will not put musicians out, as some
people imagine, for someone must play first to have their
music stamped on a record. So don’t forget, there is
always a better musician than you somewhere, and it is
up to you to pass him. Now, silently promise yourself
that you will.  EpwiN Brurcvtere, Jr., Pawtucket, R. I.

DOROTHY SCHLOSS, Cellist

From Providence, R. I. She played in the New England High
School Festival and Providence orchestras,
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Avis McDONALD

The Famous ACE of the
VIBRA-HARP

This celebrated
Artist and pre-

mier Vibra-harp-
ist uses and rec-
ommends the
Deagan Vibra-
Harp. . . .. Pure
celestial tonal
qualities, scien-
tific accuracy of
tuning and per-
fection in me-
chanical details
are the reasons
for his choice.
e
Have you seen
the three popular
models of the
Vibra-Harp?....
See your dealer
or write to us for
Catalog X.
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This is the Band Book
They are Talking About

'.i[H[llll&
COMMUNITY

16 Original Compositions
including 8 Morches

Price.eoch book, 3O¢ (except cansan aroreign

WALTER JACOBS,INC., Boston Mass.USA

Write for

Contents and Instrumentation

Walter Jacobs, Inc. 120 Boylston St., Boston

3 Violin

\ and Piano
}W{V A
: ¢ {\‘ l) ("(q

[ BY

WALTER JACOBS , ING
BOSTON ~ MASS. d ]
~ LONDON : The B.F.Wood MusicCompany -l

e

“In Melody Land” is not an instruction book, but is intended as a
supplement to the regular method inuse.  The teacher will observe,
on inspection, that each piece, if judiciously selected, is a drill on
the subject at hand, while to the pupil it is a “really-truly” violin
solo; thus is the task of the teacher lightened and rapid progress of
the pupil furthered by pleasurable little journeyings “In Melody
Land.”

CONTENTS
Playing on the Open Strings

1, . . . 5 . . g g . . A Wee Bit
2. e w . . i . . Little Indian
3 w wm .« . . . . OnthelLake
4 & & 9w e v ¢ W Drummer Girl
b g " 5 5 # 8 . . . Soldier Boy
Introducing the First Finger
6. 5 o o o i ™ @ . i Raindrops
7. . 5 A : 3 5 % i . The Swing

8 . . +« +« . .+ « « « . _« Lullaby
9. . . . . .+ .+ +« +« « . RoaringLion

Introducing the Second Fmger

10. 3 . X 3 § ¥ Merry-Go-Round

11. i . : 3 i 3 5 . . . The Cloister
12.. . s . . . ; i i . Fireflies
Introducmg theThxrd Fmger
13. ¢ @ - . . Chatterbox
14, o, @ s s S . . . . The Scooter
15: « T i v @ § . . Music Box
160 & w = % @ w = W @ Folk Dance
7. . . . . + « « « .+ . *ThePrincess
18. i 5 . 5 " 8 i i Arrival of the Prince
19 . . . ... {The Peacock
0. & = o o w w & . . }Gavotte

21, o N . " % . March Om'Class

*Founded on the scale of D Major; t G Major; $ A Major

Piano book alone (with cover) ..
Violin book alone (with cover) .

[]’rice, Violin and Piano (bound separately) $100]

Walter Jacobs, Inc. 120 Boylston St., Boston
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Ludwig Drums and Success go hand
in hand. Outstanding professionals
in every field choose Ludwigs. Nat-
urally there’s @ reason— brilliant,
snappy tone together with all the
flash that marks real “class.” You,
too, can make a bigger future for
yourself with a Ludwig outfit, -

FREE
The LUDWIG Drummer

A 24-page magazine published three times a year by
Ludwig & Ludwig in the interest of the drummer. In
addition to pictures of drummers from all over the world,
it has hints and suggestions on how to get the various
modern trap_effects, together with instructive articles
on various instruments belonging to the drummet.
If you don’t get this magazine send us your address.

LUDWIG & LUDWIG

609 Ludwig Building, 1611-27 N. Lincola St., CHICAGO, ILL.
DRUM MAKERS TO THE PROFESSION

CLARKE'S LATEST

“Setting-Up Drills” for Cornet and Trumpet

Written Eugreclall for PROFESSIONAL MUSICIANS for Half Hour Daily
Practice to Train l? Muscles, Control of Wind-Power,Movement of Lower
Lip. 38 Exercises, Explaining Each.

Price, $1.00

By HERBERT L. CLARKE
Herbert L. Clarke’s MODERN STUDIES

For CORNET and TRUMPET $2.00 Each Volume
ELEMENTARY STUDIES (1st Series)—A new method for beginners; Indispensable to teach
TECHNICAL STUDIES (2nd Series)—For advanced players; how to produce high tones.

CHARACTERISTIC STUDIES (3rd Series)—24 grand studies; 16 celebrated solos; tongulng.

Wikt | B, CLARKE, 245 Prospect Ave., Long Beach, Cal.

4l New Standards
of Value

LEVELAND BAND INSTRUMENTS —a complete
new line including Trumpets, Cornets, Trom-
bones, Altos, Mellophones, French Horns, Baritones,
Basses, Sousaphones and Saxophones. Moderately
priced. Agents wanted. Send for Free Catalog.

CLEVELAND MUSICAL INSTRUMENT COMPANY
1454 East 53rd Street ‘‘Clevelands Preferred’’ Cleveland, Ohio

The famous Cleveland Trumpet
improved with fastest valve action
and better in every way. Price,
silver plated gold

bell, complete in $61.50

case . o+ . . e .

Free Dempnstration -~ - Mention Instrument

WEIDT'S

CHORD SYSTEM

The Harmony Course that Applies to the
Instrument YOU Play
WEIDT'S CHORD SYSTEM BELFORD, NEW JERSEY
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The Faculty Council

Continued from page 9

or euphonium, an instrument of the band that has the
same number of valves, and no difficulty is encountered.
Of course in band compositions, the parts are usually
written in flat keys, but modern trumpet virtuosity has
risen to a point whereby performers can play with facility
in sharp keys in spite of the so-called difficult fingering.

One of the most absurd of the conventional transposi-
tions is the writing of parts for the trombone, baritone,
and tuba, in the treble clef. The parts are transposed one
or two octaves, and also raised a whole tone, so as to cor-
respond to the parts for the trumpet. As even amateurs
can read the bass clef after very little study, there is no
argument for this illogical transposition. It only results
in confusion and difficulties. The absurdity of having
the pitch of Bb indicated in one instance (bass clef) on the
second line of the staff, and in the other (treble clef) on the
first leger line below the staff, is perfectly obvious. These
parts should be written on the bass clef in actual pitch.

String-bass parts present a unique problem. The sound
of the notes as produced is one octave lower than written
on the staff. Many low leger lines would be required to
write the parts in actual pitch, and this would cause
difficulty in reading the score. Besides, in this extremely
low range, which is beyond that of the average singing
voice, the ear jumps the octave with ease.. Consequently,
it would be inadvisable to change the parts for the string-
bass.

The same is true of the piccolo in Db, which sounds an
octave and a half-tone above its notation. This instru-
ment's range is at the extreme upper end of the musical
keyhoard, and if the parts were written in pitch in the
treble clef, many leger lines would be required. However,
as the ear readily jumps the octave, because the range is
beyond that of the singing voice, the only change to be
made would be the writing of the parts one half-tone higher
50 as to conform to actual pitch, and the learning of the
keys on the instrument one half-tone higher.

The saxophones present a difficult problem. To quote
from Forsythe, “As the fingering of all the saxophones is
identical, a player can with little trouble pass from one
instrument to another. For this reason the saxophones
will probably always remain transposing instruments with
treble clef parts. It would perhaps be more satis-
factory to use the treble and bass clefs at discretion.”

The ease in transferring from one instrument to another
of the same group, when the instruments have identical
fingering, presents a strong argument in favor of transposi-
tion for the saxophones. However, when it is considered
that middle (' is presented in nine different pitches,
ranging from fourth space treble clef to first line below the
bass staff, actual piteh becomes a logical and sensible aim
even for this group of instruments. Such a procedure
would require the use of the treble, bass, and alto clefs, and
would also require a knowledge of two different fingerings,
one to be used for the Bb instruments, and the other for
the Kb instruments.

English horn parts could be easily written in actual
pitch, by adding low leger lines to the treble staff. Irench
horn parts should be written in the alto clef, and the key
signature of the composition should be added. The same
is true for mellophones in £b.

Having treated all of the instruments of transposition
individually, it is apparent that if actual pitch were sub-
stituted for transposition, it would cause some changes
in instrumental pedagogy. The instruments would have
1o be learned in pitch so as to be consistent with the nota-
tion, new clefs would require study, and players would
have to play musical compositions in the actual key signa-
ture. The clarinetist and the saxophonist would be
obliged to learn a fingering for B) instruments, and a
fingering for £ instruments, and the oboist would have to
Jearn a new fingering for the English horn.  But new clefs
and key signatures are simple matters after a little study,
and even two different sets of fingerings can be mastered
easily.

An innovation or suggestion of change in routine pro-
cedure such as the above should be judged critically, and
all arguments, for and against, should be very carefully
considered. The author invites criticism, in the hope that
a system can be evolved to remedy the present unsatis-
factory condition of writing for instruments. In this day
of rapid progress in arts and sciences, it is necessary to
suggest remedies for methods that have outlived their use-
fulness, in order that someone, someday, will create a
method that will be more consistent, practical, and appli-
cable, to present-day needs.

The ignorant believe that a great composer cannot com-
mit faults; the musician knows this to be a fallacy.
—Frederic Corder.
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Serioso Ma Poco Leggiermente
Continued from page 7

something that apparently does not occur to the average
person. Especially to parents!

Whenever you have come across a musically talented
child, how often have you not heard the question, “Well,
what's she going to do with it?” If the answer is, “Oh,
she is studying to be a professional concert artist,” then
everybody is happy. But if the answer is, “She is study-
ing because it will mean a great deal to her in her life and
not with any idea of becoming a professional” — well,
people just don't understand that answer.

After relating his own pleasant experiences with amateur
music-making, at first in the home and later with various
organizations in London (one of these named the Bays-
water Orchestra, with which Sir Henry Wood got his first
experience as a conductor, never gave a concert!), and
stressing the value to amateur players of listening to con-
certs as a stimulation and as a yardstick by which to
measure their own achievement, Mr. Clarke continued:

Now, why do you teach music in the schools? Why
does the National Music League give concerts in the
schools? Do you want to make professionals? No.
Are we, either of us, out to turn the students into critics?
No. We organize these concerts to help in education, to
supply for eye and ear a supplement to the recognized
theoretical and practical teaching. ~The league aims to
develop in young people a sense of appreciation of music.

The programs are carefully selected and these, with
annotated notes and an attractive cover, are given to all
who attend the concerts. Both we and you supervisors
are at work trying to develop a nation of amateur musi-
cians and so to make America a really musical nation.
Germany has been at this for 200 years. To play in the
home is traditional. Amateur music forms the soil in
which the composers grow. Great work has always come
as the result of amateur enthusiasm. The science of
the past century is the result of amateurs. Darwin was
an amateur. Alfred Russell Wallace was an amateur.
Francis Galton was an amateur.

Compare the ability to play music with the ability to
read. In the Middle Ages people could not read.
History, poetry, even news had to come to them' through
bards and troubadours, professional literary performers.
Nowadays, when almost everyone can read for himself, we
look back on that period of history as benighted. Yet,
musically speaking, we are still in the Middle Ages. Our
music is brought to us by professionals.

In this last paragraph quoted, Mr. Clarke has struck
upon an illuminating analogy. People, even Americans,
learn to read without thought of any financial benefit to
be derived from the study demanded. It is possible that
in time our attitude towards music will be of a like nature.
In the meanwhile, the public schools are turning out thou-
sands of singers and players who have achieved, to state
the matter modestly, a tolerably firm foothold in amateur
music-making, and, as Mr. Clarke put it in the final but
one sentence of his address, “What awaits these] players
after they leave school?”

The answer, of course, except in a very small percentage
of cases, is nof a professional career — this much Mr. Clarke
would have made plain to us if our own common sense had
not served us to good advantage. If not a professional
career, what then? Quite naturally, amateur playing
the making of music for the pleasure it gives. But how?
And here we strike at the root of the matter. To those
of us who are interested in the furtherance of music, fully
as important as the development of young players in the
schools is the retention of their interest in playing after
they have graduated. This interest must be encouraged
and opportunities presented to young players of getting
together and carrying on. One must not only proselytize
in this matter — one must act, because at the start, at
least, all the preaching in the world will not produce
results. Amateur orchestras and bands must be organized
in much the same manner that school orchestras and bands
are organized. It is true that this is being done to a
degree, but in nothing like the degree that is necessary if
our school players are not to drop out of the ranks of active
players and become mere listeners — which would be a
pity. —N. L.

West Virginia— Weir High School, in addition to a
band that since 1928 has appeared at all athletic events,
has a girls’ drum corps of twenty-five members, which, it
is claimed, is the only organization of its kind in the state
of West Virginia. This drum corps attended all foothall
games last fall and has proven very popular. Recently
the band was furnished with new uniforms by the Board
of Education. Both organizations are under the direction

of D. E. Gilmore.

<GUSTAV HEIM

For years a feature of
the Boston Symph-
ony, then the Detroit
Symphony. Now solo-
ist. Damrosch's N. Y.
Symphony. Collabor-
ated in  design of
Holton New Revela-
tion Trumpet,

EDWARD
LLEWELLYN
The wonderful first
trumpeter of the Chi-
cago Symphony Or-
chestra. It was the
suggestions of Heim
and Llewellyn, inter-
preted by Holton,
that created the sen-
satjonal Holton
Llewellyn Model New
Revelation Trumpet,

DON G. BERRY

Prominent Trumpet
player and teacher of
the middle west. A
pupil of Llewellyn.
Collaborator in the
designing of the Don
Berry Model Holton
Trumpet.

ﬂnnovmcing
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TeE GREATEST IRUMPETS
in HOLTON istory

The “NEW REVELATION?

1930 Model

The “LLEWELLYN*
1930 Model

The “DON BERRY*
1930 Model

Frank HoLTON & CoO.

566 CHURCH ST.

Medium Bore

than ever before,

Medium Bore

greater still.

Large Bore

New brilliancy, more pene-
trating, more sparkle than
ever before. More breadth of
tone — finer balance. Brings
a realization of absolute mas-
tery. A greater Revelation

Into this new model Llewellyn
Trumpet, new features have
been incorporated, bringing
about an even greater ease of
playing, a more wonderful
quality of tone, shorter valve
action — new sparkle, greater
brilliancy. Since its inception,
the greatest trumpet of all
time — and this new model is

In this Trumpet are embodied
the principles first discovered
in the Holton-Whiteman
Trombone. Although of large
bore, it is extremely light in
weight. So accurately propor-
tioned, it takes all the player

can put into it, producing a
big, sparkling, brilliant tone.

Perfectly tuned — perfectly
balanced. The 1930 model is

a finer instrument than ever

ELKHORN, WIS.

before.

Piccolo

E) Clarinet

1st Clarinet in

38 Separate Books (size7 x 10}%)
Solo Cornet in Bb (Cond.)

Solo Clarinet in By

2d & 3d Clarinets in B)

Oboes
inC Bb Bass (treble clel)
Sopeans Saxophiene in l BB Bass (treble clef) }
Bassoons Tympant
C Tenor Saxophones e
Drums
Bb Soprano Saxophone 1t Vil
Solo Eb Alto Saxophone y fo }n .
15t Violin Obligato
Eb Alto Saxophone - ) .
2d Violin Obligato | *
B) Tenor Saxophone 2d Violin Acc,
Eb Baritone Saxophone 3d Violin Obligato l *
15t Cornet in B 3d Violin Acc.
2d & 3d Cornets in B Viola Obligato } *
] 3 Viola Acc.
Hornsin F | *
Eb Altos "Cello
1st and 2d Eb Altos Bass (String)
3d and 4th Eb Altes Flutes
Baritone (bass clef) Piano Acc. (Conductor)
The star (*) indicates that the two parts are in one
book but on separate staffs,

Baritone (treble clef)

1st & 2d Tromhones (b. cl.)
1st & 2d B) Tenors (tr. cl.)
Bass Trombone (bass clef)
Bb Bass Trombone (treble clef)

Basses (hass clef) z
Eb Tuba (bass clef)

MADE IN U. S. A,

Jacobs’ Album of Master Classics

for BAND and
ORCHESTRA

Complete for Either Ensemble
Playable in Combination

1. Marche Romaine (Marche Pontificale ).....Gounod
2. Romancein Eb .. ... Rubinstein
3. Pilgrim’sSong of Hope (Communionin G) Batiste
4, Minuetin G......coovviiiiiiiiinninnins Beethoven
5. Largo

6. Valse des Fleurs ..

From “The Nutcracker Suite"

7. Pilgrims’ Chorus From “Tannhauser” ....Wagner
8. Berceuse.............. ..Gounod
9. Prelude in C# Minor achmaninoff
10. Veil Dance From"The Queeno heba'....Goldmark
11. Turkish March ... ..Beethoven

From *“The Ruins of Athens
12. Unfinished Symphony.........covienns Schubert
Excerpt from First Movement
13. Chanson Triste..............
14. Marche aux Flambeaux ..

PRICES

Except Canada and Foreign

Tschaikowsky
..Scotson Clark

Piano Accompaniment, $1.00 net
All Other Books, Each . .50 net

WALTER JACOBS, Inc., Boston, Mass.

MiISIC ENGRA

Esti t
Gladsly’t"lgrrgzszshed

Any Publishe

» Our Reference -

» &
[RS& PRITERS

All Processes

2054-2060 W.Lake St.-CHICAGO. ILL.




46

Those New

Uniforms!

What a remarkable effect they have
upon the esprit de corps of the band!
They do more than “dress” the out-
fit; they create the state of mind that
uts every individugl player at his
gest, and moulds all into a single
musical unit. More than that—sna;
py uniforms create a “‘state of min;
throughout the community that
makes every citizen the more keenly
interested in the band—and the more
willing to support it. -
The selection of those new uniforms
is a mighty important matter. We
would like to help you select the right
kind of garb for your band, and quote
our prices.

Uniforms to fit every type of
band and every size of purse
[HLING BROSFVERARD (0.
"KelamazooUniform Co’

KALAMAZOO  MICH.

The most beautiful
catalog of .. .. ..

Band Uniforms

ever printed is now ready
for you.

SEND FOR IT TODAY!

There is no cost or obligation

ROYAL UNIFORM CO.

916 Walnut St.  Philadelphia, Pa.

UNIFORMS
BANDS

Up To Date Styles

Send for free catalogue
and samples.

McCOY & CO.
101 So. Wells St., Chicago

Henderson Uniforms

If your band wants distinctive,
classy and attractive Uniforms
of a high standard of quality,
materials and workmanship,
write us for catalog illustrating
the popular styles of Uniforms,
Caps and Equipments.

Prices are lower than other manufacturers will
quote if based on our superior oulfits.

HENDERSON & COMPANY

Eleventh and Race Streets  Philadelphia, Pa.

Clarke’s
Trombone Method

Teaches how to play the slide trom-
bone correctly. Furnishes a definite
plan for systematic practice. Sent
postpaid for $2.50.
Published by
ERNEST CLARKE

167 East 89th St. New York City

BAND UNIFORMS

Let's talk business. YOU want fine
quality uniforms at a SAVING?
Our SUPER-VALUE policy offers you
just that! ‘
Result: We ought to get together.
Write for OUR catalog and samples
OUR PRICES are REASONABLE and every garment is GUARANTEED

R. W, STOCKLEY & CO.

138 SOUTH 8TH 8T. PHILADELPHIA PA.

N.E. School Music Contests

June Bulletin of the New Eng—]}
land Music Festival Association.

Rhode Island — Second Annual School Band and Or-
chestra Contest, Providence, May 3rd, under auspices of
The Rhode Island Music Supervisors” Association; Host,
Lions Club of Providence; Master of Ceremonies, Andrew
L. Intlehouse, past president of the Lions Club.

Resvrrs

Orchestra: Class A — 1. Technical High School Vo-
cational, Providence, G. Richard Carpenter, director;
9. Hope High School, Providence, Roger W. P. Greene,
director. Class B— 1. Technical High School, Provi-
dence, Roy E. Ekberg, director; 2. Pawtucket High
School, Pawtucket, Paul E. Wiggin, director. Class C —
1. Colt Memorial High School, Bristol, M. Theresa Sul-
livan, director; 2. Central Falls High School, Central
Falls, Gertrude Z. Mahan, director. Class D —1. Sam-
uel Slater Jr. High School, Pawtucket, Marian 0'Brien,
director; 2. Nathan Bishop Jr. High School, Providence,
May H. Hanley, director. Class K —1. Esek Hopkins
Jr. High School, Providence, Mary I*. Walsh, director.

Band: Class A — 1. Technical High School, Provi-
dence, G. Richard Carpenter, director; 2. Pawtucket
High School, Pawtucket, Paul E. Wiggin, director. Class
B —1. Hope High School, Providence, Raymond W.
Roberts, director; 2. East Providence High School, Fast
Providence, Harold Wiggin, director. Class C—1.
Cranston High School, Cranston, Alfred P. Zambarano,
director: 2. Commercial High School, Providence, Ray-
mond W. Roberts, director. Class D — 1. Joseph Jenks
Jr. High School, Pawtucket, Paul E. Wiggin, director;
2. Bridgham Jr. High School, Providence, May H. Han-
ley, director. Class ¥ —1. Nathan Bishop Jr. High
School, Providence, Raymond W. Roberts, director;
9. Tsek Hopkins Jr. High School, Providence, May H.
Hanley, director.

AWARDS

Orchestra: 1st Prizes — Class A, Bronze Tablet (Mu-
sic Supervisors” National Conference and National Bureau
for the Advancement of Music). Class B, Bronze Tab-
let (Rhode Island Federation of Music Clubs). Class €,
Tablet (Rhode Island Music Supervisors” Association).
(Class D, Cup (Steinert Music Co., Providence). Class I,
Ten dollars worth of Music (Carl Fischer, Ine., Boston).
ond Prizes were framed parchment Certificates given by
the Rhode Island Music Supervisors’ Association.

Band: 1st Prizes — Class A, Trophy (Music Supervisors’
National Association and the National Bureau for the Ad-
vancement of Music). Class B, Cup (Alers Music Store,
Providence). Class C, Bronze Tablet (Rhode Island
Federation of Music Clubs). Class D, Cup (Campbell
Music Co.). Class E, Cup (House of Meiklejohn, Provi-
dence). 2nd Prizes were framed parchment Certificates
given by the Rhode Island Music Supervisors’ Association.

Junars

Orchestra: J. Arthur Dann, director of music, Worces-
ter, Mass.; I'rancis Findlay, head of Public School Music
Department, N. L. Conservatory of Music, Boston,
Mass.: John L. Gibb, director of music, Attleboro, Mass.;
Harry L. MaLette, supervisor of instrumental music, New
Haven, Conn.

Band: Clarence W. Arey, supervisor of instrumental
music, New Bedford, Mass.; LeRoy S. Kenfield, band-
master, House of Angel Guardian Band, Boston, Mass.;
Idgar Wilson, supervisor of instrumental musie, Worces-
ter, Mass.

Committee of Arrangements— May 11, Hanley, chair-
man; Walter 1. Butterfield, Raymond W. Roberts, G.
Richard Carpenter, Paul K. Wiggin. Registrar - Cath-
erine T1. Gorman, assisted by Miriam Hosmer, Madeleine
K. Johnson, Anna L. MecInerney, Natalie T. Southard.
Auditors — Professor Elmer S. Hosmer, Elsie S. Bruce,
Lillian 1. Spink. Hostess — Mrs. Walter H. Butterfield.

Maine — Third Annual School Band and Orchestra
(Contest took place at Bangor, May 10th. Sponsors, Bangor
Chamber of Commerce.

Resvirs

Orchestra:  Class A — 1. Bangor High, Adelbert W.
Sprague, director. Class B —1. Dexter High, Mary C.
Stuart, director; 2. Waterville High, Dorothy Marden,
director; 8. Dixfield High, Thomas P. Holt, director.
(lass C — (5 entries) 1. Lawrence High (Fairfield), Ger-
trude Smith, director; 2. Stephens High (Rumford), Ida
Sweatt, director; 3. Houlton High, Eva J. Miller, director;
4. (Tied) Lincoln Junior High (Portland), Maude H.
THaines, director, and Coburn Classical Institute (Water-
ville), Mrs. J. W. Manter, director. Class D — 1. Cam-
den School, Clarence H. Fish, director; 2. Bar Harbor
High, Fred A. Wescott, director; 3. Bangor Grammar
School, Dorothy B. Dean, director. Class K — 1. Water-
ville Junior High, Dorothy Marden, director.

Melody for June, 1930

#ARMONY

in 12 easy lessons
W E. DeLAMATER'S OWN SYSTEN

just as used by him in fifteen years’ ar-
ranging, composing and teaching. Used
and endorsed by leading professionals,
amateurs, conductors and arrangers.
The boiled-down, practical essentials of
Harmony, without tiresome study, in an
unbelievably short time.

LEARN TO MEMORIZE

IMPROVISE, ARRANGE, COMPOSE!

All the short cuts plainly explained. Personal
helg, criticism and correction. Results guaran-
teed.

Herbert L. Clarke, famous cornefist, says: ‘' Would
advise every player to commence with your system,
which can be easily learned withowt the aid of an
expensive teacher.”

The**School of Experience’’ absolutely
necessary to the practical application
of Harmony.

MAIL COUPON TODAY!

DeLamater Harmony System
Dept. *0,”" 1650 Warren Ave., Chicago, Il

Sead me FREE information and proof of results. Itle
understood that I am urder no obligation.

Name.

Street.
City State.

Let Us UNIFORM
YOUR Band Also

We'll Send You FREE our beautifully
illustrated style book of EIGHTY .desmns
and splendid line of samples showing 110
grades and shades of cloth.

Good materials, superior workmanship,
correct style and perfect fit at surpris-
ingly low prices—that's DeMoulin Uni-
forms.

We put the ‘FORM’’ in Uniforms

DeMoulin Bros. & Co.

1002 South Fourth St., Greenville, Il
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SIMPLIFIED CLASSICS

Special Piano Arrangements by
GEORGE ROSEY
We also handle All Publishers' Publications, Orchestra,
Band, Piano and Methods.

GEO. ROSEY PUB. CO., 24-26 E. 21st St., N. Y. City

“AlL.EGIANCE’

A dandy, good march and concert number. Broadeast frm'n coast
to coast by the U. S. Marine, Army and Navy Bands at Washing-
ton, D. C. Request it played for you. Lead cornet parts free.
.60 PianoSolo ........ .40
Vocal-Plano........... « 35 Quartette......... - 15
Order Records of this great Band Number at once

ALBERT SHUTT, Mus. Pub., Topeka, Kan.
for Self Instruction

THE BEST SYSTEM &vzr orreren

It is worth ten times the cost just to find out if you are on the
right road to progressin Clarinet and Saxophone 'P‘lnyn'lg. Com-
plete Course, Book on Reed Fitting and the Toll Tonguing
Device, $7.00. It will not interfere with your private instruc-
tion; and you will learn whether or not you are receiving the right
kind of instruction. It may save you many dollars worth of re-
grets. Literature FREE. Try our skilled REFACING and
REPADDING.

RUDOLPH TOLL, 170 Tremont St., Boston, Mass.

Learn to play popular e‘uzz on piano, 8axo-
ghone, banjo, ete.,with latest breaks and
lls. Write for free Home-study booklet.
AXEL CHRISTENSEN SCHOOL
733 Kimball Hall Bldg. CHICAGO, ILL.

A TIMELY MARCH—GOOD AT ANY TIME
Massachusetts Bay Tercentenary March

For Prices See Page 48
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ITHACA
MILITARY BAND

SCHOOL

Formerly Conway Military Band School
Nortep faculty headed by Ernest S. Williams,
ean.

Complete courses preparing students for pro-
fessional positions as Conductors of Bands and
Orchestras, Soloists or Coaches of School, Com-
munity or Professional Bands. Degrees and
Diplomas granted.

Equipment includes dormitories, auditorium,
studios and gymnasium.

Leaders needed due to growth of the School
and Community Band and Orchestra. All grad-
uates of this school are placed in excellent teach-
ing and playing positions.

ITHACA MILITARY BAND
SCHOOL
Associated with famous
ITHACA CONSERVATORY
630 DeWitt Park Ithaca, N. Y.

WANTED AND FOR SALE |

FOR SALE — Best leading makes instruments for less
money. All instruments excellent condition, silver-
plated, low pitch, with center opening cases. BB Helicon
Basses, Conn, Buescher, York, with trunks, $55. York
4 valve BB Upright Tuba, case, $55. Eb Upright Basses,
Holton, Keefer, King, like new, $48. Conn, Holton, King
Double Bell Euphoniums, $48. Buescher, King or York
4 valve Euphoniums, $43. Conn or York single French
Horns, $38. Conn, York, Holton, Ep Upright Altos, $20.
King, Buescher, York, Keefer Bb Slide Trombones, $24.
York Trumpet, $25. Conn Victor or Holton Cornet, $25;
Conn or Buescher Cornets, $16. Soprano Saxophone,
King, $45. King or Bettoney Alto Saxophones, $50.
Bettoney Bassoon, $65. Haynes Piccolo, Wood Boehm,
$30. Send C. O. D. 3 days’ Trial. Write for list. S.
FIRTH, 915 Ninth St., S. E., Washington, D. C. (p6)

WANTED — Clarinet and trumpet players (others write) in
Guard Band, music side line. Encampment fifteen days each
year. Members A, F. of M. state line of work, age, everything
first letter. All letters answered. E. J. SARTELL, W. O,,
121st F. A. Band, Janesville, Wisc. (5-6-7)

ALL ABOUT CHORDS - In ten fifty-cent lessons.
FRANK LITTIG, Nipomo, Calif. (p6-7-8)

FOR SALE — Alto horn, Conn, upright, silver-plated, with
case, in good condition. H. C. DIEHL, Greenville, 11l (6)

THE 1ST FIELD ARTILLERY BAND — Fort Sill,
Oklahoma, has a few vacancies open for musicians.
Musical duties only. Write C. B. TYLER, Bandleader.

(4-5-6)

WANTED — Competent piano player who also plays a band
instrument. Vacancies for Clarinet, Cornet, Trombone, BBb
Bass, Trap Drummer who plays bells, and Bass Drummer.
Good opening for the right men. Write H. SCHOLTENS,
Bandleader, 7th Field Artillery, Fort Ethan Allen, Vt.  (6-7-8)

BAND OR ORCHESTRA — Ten assorted numbers, $1
postpaid. RACICOT, Avon, Minn. (p4-5-6-7-8-9)

. RIVERSIDE MILITARYACADEMY— Offers inducements
inthe way of scholarships to musicians of high school age. River-
side is a Military Academy of the highest grade. Supervised by
U. S. War Department. Band of 60 pieces. Term begins
September 8th, Applications to Bandmaster before August 15th.
French Horns, Sousaphones, Trombones, all reed instruments
ar}d Plgmo. CAPTAIN G. M. SHEAROUSE, Jr., Bandmaster,
Riverside Military Academy, Gainesville, Georgia. (3-4-5)

FOR SALE — Course Sight Reading of Music; free
ingpection. This ad, name, address. MT. LOGAN
SCHOOL, Box 134, Chillicothe, Ohio. (tf)

WANTED — To buy a Sousaphone, double b bass, silver-
plated. THE GREENVILLE BAND, II. C. DIEHL, Sec,
Greenville, 111 (6)

WANTED — Violin and banjo players for the Fifty-
Second Coast Artillery Band. Good station near New
York. Address BANDLEADER, Fort Hancock, N. J.  (p5)

. VIOLINIST. — Orchestra or band leader, teach all string
instruments, exper;enced in vaudeville, symphony, concert, hotel,
and radio. Will either donate my musical services for any light
work or musical duties only. F. N. FORSZEN, 11 Kent St.,
Guelph, Ont., Can. (3-4-5)

WANTEP — Band and orchestra teachers to know that
Parkingon's System of Class Instruction is unexcelled in
developing beginners. Address CAROL B. PARKINSON,
Morningside College, Sioux City, Iowa. (tf)

LQCAT[ON WAI‘{TED — By a teacher of experience and
ability, teaching violin, saxophone and orchestra; wife teaches
piano. Address BOX 302, The Jacobs Music Magazines, 120
Boylston St., Boston, Mass. (3-4-5)

MUSICIANS WANTED — Government construction work;
58051 pay. Reeds, Horns, Trombones, Bass, music side line.
rite DENTON GROTJAN, Secretary of Band, Brunswick,
Missouri. (3-4-5)

'LOCATION WANTED — Experienced, successful band
director and teacher. School experience. Teach reed and brass,
Not a loafer but a producer. Fine references, BOX 198,
Davenport, Iowa, (1-2-3)

Band: Class A —1. Bangor High, Alton Robinson,
director. Class B—1. Waterville High, Dorothy Marden,
director; 2. Edward Little High, E. S. Pitcher, director.
Class C—1. Houlton High, Eva J. Miller, director;
2. Fort Fairfield High, Leyland Whipple, director; 3.
Crosby High (Belfast), Lloyd D. McKeen, director.
Class D — 1. Camden School Band, Clarence H. Fish,
director. Class E-—1. Fort Fairfield Grade School,
Leyland Whipple, director.

JuDGES

. W. Stimson, Machias; W. F. Minor, Farmington;
C. R. Reasoner, N. E. Conservatory of Music, Boston,
Mass.

Vermont — The Southern Vermont Orchestra Contest
took place at the Community House, Springfield, May 2nd,
ending with combined orchestras under George Brown.
Sponsors, Springfield Rotary Club.

Resurts

Orchestra: Class B — 1. Bennington High; 2. Senior
Orchestra, Springfield High. Class C— 1. Junior Or-
chestra, Springfield High; 2. Bellows Falls High. Class
D — 1. Black River Academy.

Band: Class C— 1. Brattleboro Band, Fred C. Leit-
singer, director. As there is no high school band in
northern Vermont, the Brattleboro Band immediately
became eligible to enter at Pawtucket.

JupGEs

George Brown, Melrose, Mass.; Leon S. Gay, Caven-
dish; Professor Adrian E. Holmes, Burlington.

Vermont — Northern Vermont H. 8. Orchestra Contest
held May 10th at Burlington, followed by evening concert
during which all competing orchestras appeared, and
prizes won in afternoon were awarded. Concert ended with
four numbers by the All-Vermont Orchestra, under Harry
E. Whittemore. Auspices, Lions Club of Burlington.
Guest of honor, Francis Findlay, Conductor, New England
High School Festival Orchestra.

ResuLts

Class A —No contest. Burlington High, Adrian E.
Holmes, director, received award. Class B — Bennington
High, Stanley P. Trusselle, director; Honorable Mention,
Spaulding High (Barre), Hannah Gove Jenkins, director.
Class C — 1. Cathedral High, Joseph F. Lechnyr, direc-
tor; 2. Montpelier High, Agnes G. Garland, director;
Honorable Mention, Orleans High, Ruby A. Blaine, direc-
tor. Class E — Newport High, Ann L. Grigg, director;
Honorable Mention, Bellows Free Academy (Fairfax),
Kathleen E. Blake, director.

JupncEs
Nathaniel C. Page, Kells S. Boland, Harold A. Haylett.

Massachusetts — Second Annual Massachusetts School
Band and Orchestra Contests, Waltham, May 17th.
Sponsored by Waltham Chamber of Commerce, Waltham
Public Schools, and cooperating organizations, Edwin
Franko Goldwin, guest-conductor, massed bands and or-
chestras.

Resurrs

Orchestra: Class A — 1st Prize, State Trophy and Potter
Cup, Brockton High, George Dunham, director; 2nd Prize,
Cup (Cedric Chase), Norwood High, Jean V. Dethier, di-
rector. Class B — lst Prize, Tablet (National Bureau for
the Advancement of Music), Quincy Sr. High, Maude
Howes, director; 2nd Prize, Tablet (National Bureau for
the Advancement of Music), Lowell High, Gertrude
O'Brien, director; 8rd Prize, Tablet (National Bureau for
the Advancement of Music), Howe High (Billerica),
Mildred McKeen, director; 4th Prize, Trophy (Jennie
Rogers Auxiliary U.S. W.V.), Lawrence High (Falmouth),
E. J. Albertin, director. Class C — 1st Prize, Tablet (Na-
tional Bureau for the Advancement of Music), Agawam
High, Ruth Perry, director; 2nd Prize, Tablet (National
Bureau for the Advancement of Music), Kd. F. Searles
High (Methuen), W. Pearson, director. Class D — 1st
Prize, Tablet (National Bureau for the Advancement of
Music), Quincy North Junior High, Maude Howes, direc-
tor; 2nd Prize, Trophy (Mrs. John Clair), Malden High,
C. . Whiting, director. Class E—1st Prize (No con-
test), Trophy (Waltham Grange), Coolidge Junior High
(Natick), M. W. Bartlett, director. Orchestra Coming
Longest Distance — Ist Prize, Cup (B. C. Ames Co.),
West Springfield High, Cecilia P. Chenel, director. Largest
Orchestra — 1st Prize, Cup (Margaret Brent Civic Guild),
Brockton High, George Dunham, director.

Special awards as determined by Judges: New England
Music Festival Association Certificates of Award.

Band: Class A — 1st Prize, State Trophy and Tablet
(National Bureau for the Advancement of Music), Lowell
High Regimental, John J. Giblin, director; 2nd Prize,
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UNIFORMS

produced by EVANS havesatisfied Bands
and Drum Corps for almost three-quarters
of acentury. Surely this is proof enough
that we can also please you with the
right qualities at honest prices.

Let us send you Catalog No. 30B with
Samples of Cloths and Quotations

GEORGE EVANS & COMPANY

132 North Fifth Street  Since 1860  Philadelphia Pa.

MILLER’S Modern Method
FOR CLARINET, $1.50

1. X-ray drawings showing correct tongue
movements.

2. Cuteshowing correctleft hand positions.

3. 168 carefully graded exercisesand duets.

4. Fingerings for Boehm and Albert clari-
nets.

Edward B. Marks Music Co., Xew" York“Giey

The HOWARD TUNER

for CLARINETS and SAXOPHONES

REGULAR size lowers pitch one-quarter tone. EXTRA size
lowers high pitch instrument to low pitch. SPECIAL size lowers
a Bb clarinet or Bb soprano sax one-half tone to A. Uniform in-
tonation. By mail, $1.00. Outside United States, $1.50.
Refund guarantee. Particulars free. State instrument and
choice of REGULAR, EXTRA or SPECIAL size.

M. B. HOWARD, 935 Market St., San Francisco, Cal.
BANDS! BANDS! BANDS!

School bands, town bands, Scout bands, Legion bands, girle'
bands, boys' bands, young bands, beginning bands. In fact any
band should use the

i Over half a milli ld’
Root Boginner's Beod BOk No, 1 Sifncers i
a new and untried book. It is the “old standby” and is used
thruout the U. S.and Can. Sample copy to leaders on request

E. T. ROOT & SONS 1516 Bast s5th st.

Chicago, Illinols

R@:‘M Miffer’

A Postal Card with your address will bring you at ence a sample copy of

THE MUSICAL ENTERPRISE

FREE OF CHARGE—A Large Monthly Band and Orchestra Journal.
8pecial Offer:—When sending for s Bample Copy include the names
and addresses of five others who are prominent Band er Orchesira
Musiolans: we will send each & sample copy you on our
Bubseription List THREE MONTHS FREE.

WM. G. PRESTON, Publisher, Commerce Bldg., Atlantic City, N. J.

Your song or composition arrang=
ed for Piano (up to 4 pages), copy=
righted, and 200 printed copies
for $25, net. Send 10c for sample.
JOHN W. LANG, 306 W. 48th St.N. Y. C.

Tablet (National Bureau for the Advancement of Music),
Framingham Rotary Club Band, Theron D. Perkins, di-
rector; 3rd Prize, Cup (I1. N. White Co.), House of Angel
Guardian (Boston), LeRoy Kenfield, director, Class B—
1st Prize, Tablet (National Bureau for the Advancement
of Music), Quincy Senior High, Maude Howes, director;
9nd Prize, Cup (Morgan Furniture Co.), Newton Senior
High, C. R. Spaulding, director; 8rd Prize, Tablet (Local
Music Committee Tablet), Ludlow High, A. 1I. Messenger,
director, Class C — st Prize, Tablet (National Bureau
for the Advancement of Music), Waltham Senior High,
Raymond A. Crawford, director; 2nd Prize, Tablet (Na-
tional Bureau for the Advancement of Music), Farm &
Trade School (Boston), Frank L. Warren, director; 3rd
Prize, Trophy (Waltham Woman's Club), Rockland School,
Michael Cassano, director. Class D — Ist Prize, Cup
(American Legion), Greenfield ligh, Charles Woodbury,
director; 2nd Prize, Trophy (Thomas Sullivan), Levi War-
ren Junior High (Newton), C. R. Spaulding, director.
Class E — 1st Prize, Trophy (York Band Instrument Co.),
Waltham Junior High, Raymond A. Crawford, director;
end Prize, Trophy (Order Fastern Star), Lincoln Junior
High (Malden), C. I, Whiting, director; 8rd Prize, Tablet
(Small Local Music Committee), Day Junior High (New-
ton), C. R, Spaulding, director. Band Coming Longest Dis-
tance — 1st Prize, Cup (Waltham Musical ('lub), Green-
field High, Charles Woodbury, director.  Largest Band —
1st Prize, Trophy (Clifford S. Cobb), Framingham Rotary
Club Band, Theron D. Perkins, director. To Soloist Win-
ning Band Class A — Clarinet (Penzel, Mueller & Co., Inc.),
Undecided.
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A Timely March

GOOD AT ANY TIME
Ui

MARCH

INTRODUCINGOLD HUNDRED'A A
FAVORITE PSALM TUNE OF THE\({]
| EARLY SETTLERS OF THE X4
BAY COLONY }
o

) \,

i VAL ElleACO JIne, N

BAND AND ORCHESTBA o “\J‘N'Mss' §s 8,

PRICES:

Small Orchestraand Plano..............cccoviviiiinnn 60c
Full Orchestraand Piano............coovvvivivieninss 90c
BARD o v v i siaiesss CRESEAR S00EE Mo RS 26 75¢
Plano (Conductor). . i i snis st e e saines o o 15¢
Other Extra Parts (Orchestra or Band) each ........... 10c
Plano Solo.......cvvieiniiiiniiiiiiiiiiiiiiiiiiiiin 40c

BAND AND ORCHESTRA IN SAME KEY

Parts for all Saxophones; ad lib tenor banjo chords

WALTER JACOBS, Inc., Publishers

120 Boylston Street, Boston, Mass.

SAXOPHONISTS

You should have these late solos by the
celebrated saxophonist Ruby Ernst

ILLONKA

A Petite Hungarian Rhapsody. Portrays every mood of the
saxophone. A heavy number for the artist and student .75

THAT'S ALL

An ultra modmjn futuristic number, a symphonic jazz episode,
based on that little trick ending ““That's All"" . . . . . 50

TWO LITTLE DUTCH KIDS

A clever characteristic number you will love to play. . .50
Above solos for Eb Alto Saxophone and Piano

Ernst Saxophone Conservatory
161 West 80th Street New York City
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DRESS UP

Ay
/% YOUR ORCHESTRAe

d

EJ Distinctive Style
)

Gorgeous Colors
Reasonable Prices
\ Write for Circular 10-B. It describes

| and prices the popular coat
| shown in the illustration

TheC. E.Ward Company

NEW LONDON, OHIO

BOOK OF POINTERS for

F R E Bandsmen-Brass & Reed

VIRTUOSO MUSIC SCHOOL, Dept. O, Buffalo,N.Y.
Please send the FREE " Book of Pointers."”

DRI 557t siiiviaia sams Emew il oo Taste: o sowaeni
ADATORN o3 i a5 50 Ko vines State, .seucssvnee
R SR

Special Awards as determined by Judges: New England
Music Festival Association Certificates of Award.

Parade Awards: Best Playing on Parade — 1st Prize,
Trophy (Kay Jewelry Co.), House of Angel Guardian
(Boston), LeRoy Kenfield, director; 2nd Prize, Cup
(Young Men & Young Women Hebrew Associations),
Lowell Senior High, John J. Giblin, director. Best March-
ing — 1st Prize, Trophy (E. 0. Maxwell), House of Angel
Guardian . (Boston), LeRoy Kenfield, director. Most At-
tractively Uniformed — 1st Prize, Trophy (C. G. Conn,
Ltd.), Lowell Senior High, John J. Giblin, director; 2nd
Prize, Cup (Italian-American Club), Lincoln Junior High
(Malden), C. E. Whiting, director. Best Appearance on
Parade (Uniforms and Marching) — Ist Prize, Trophy
(Waltham Kiwanis Club), Lowell Senior High, John J.
Giblin, director. Best Appearing Junior Band (Junior
High or Grade) — 1st Prize, Cup (Joan Dodd), Waltham
Junior High, Raymond A. Crawford, director. Youngest
Playing and Marching Juvenile Band — Cup (Carl Fischer,
Inc.), not decided. Best Girl Drum Major — Baton
(C. G. Conn, Ltd.), Dorothy Slamin, Waltham Junior
High. Best Boy Drum Major — Baton (Mr. and Ms.
John Storer), Samuel Hussey, Quincy High. Best Girl
Scout Corps — Trophy (Mrs. John Clair), Waltham Girl
Scouts, Sally Spickney, director (only entry). Best Exe-
cuted Playing and Marching Drills on Athletic Field —
1st Prize, Trophy (Waltham Elks Club), Waltham Junior
High, Raymond A. Crawford, director; 2nd Prize, Cup
(Society of Assumption), Waltham Senior High, Raymond
A. Crawford, director.

Connecticut — First Annual State School Band and Or-
chestra Contest at Meriden, May 16th. Sponsored by
Meriden Lions Club.

Resvrrs

Orchestra:  Senior  High — 1. Hillhouse High (New
Haven); 2. Lyman Hall High (Wallingford). Junior High
—1. Central Junior High (New Britain); 2. Jefferson
Junior High (Meriden).

Band: Senior High— 1. William Hall High (West
Hartford); 2. Hillhouse High (New Haven). Junior
High — No contest run.

JupGEs

Orchestra:  Maude Howes, Quincy, Mass.; Adrian
Holmes, Burlington, Vt.; Robert Howard, Fall River, Mass.
Band: Arthur J. Dann, Worcester, Mass.; J. H. Cham-
bers, North Adams, Mass.; Paul Wiggin, Pawtucket, R. 1.

New Hampshire — State Band, Orchestra, and Glee Club,
Festival and Contests took place at Concord, May 3rd,
with first concert New Hampshire All-State Orchestra,
Elmer Wilson, conductor. Auspices, New Hampshire
Music Festival Association.

Resurrs

Orchestra:  Class A — 1. Manchester Central High,
William  MeAllaster, director; 2. Portsmouth High,
Ernest Bilbruck, director. Class B—1. Laconia High,
Carolyn Wright, director; 2. Manchester West Iligh,
William MeAllaster, director.  Class C — 1. Stevens igh
(Claremont), Alfred I'inch, director; 2. Manchester Cen-
tral High, William MecAllaster, director. Class AA —
Nashua Junior High (only entry).

Band: Class A —No entries. Class B — 1. Hampton
School Band, Howard Rowell, director; 2. Portsmouth
High, Ernest Bilbruck, director. Class C— (one entry
only) Stevens High (Claremont), Willard D. Rollins, direc-
tor. Class F— (Community Bands) 1. Nashua Boys’
Band, Elmer Wilson, director.

Glee Clubs: Mixed Glee Clubs — Hanover High (only
entry), Theodore Bacon, director. Sr. High School
Boys' Glee Club— 1. Hampton Academy, Esther B.
Coombs, director; 2. Penacook High, Martha Gale, di-
rector. Sr. High School Girls' Glee Club — 1. Hanover
High, Theodore Bacon, director; 2. Nashua High, Elmer
Wilson, director. Jr. High School Girls' Glee Club—
1. Franklin Jr. High, Estelle Watts, director. Jr. High
School Boys’ Glee Club— Franklin Jr. High (only en-
trant), Estelle Watts, director.

Missouri — This summer the University of Missouri
is to organize an all-state orchestra of one hundred players,
under T Frank Coulter, director of music in Joplin High
School. Students who win a place in the University's
annual spring contest will be eligible. It is reported that
an all-state chorus will be conducted along the same lines.
Students will be given an opportunity to study in the
University High School and receive regular high school
credit.

Melody for June, 1930

For the School

We offer the celebrated line of

COLONIAL DRUMS

and accessories. Especially designed
for orchestra, band and drum corps.
Sturdily built, economically priced

AND GUARANTEED TO SATISFY.

Send for illustrated circulars of

Colonial Drums and Special School Outfit

George B. Stone & Son, Inc.

(Drum Makers Since 1890)
61 Hanover St., Boston, Mass.

Jhe HOUSE OF

FOUNDED IN 1882 BY J.W YORK

OneBreathwill Tell
Why“Yorks"Excel

Makers of Good Band
Instruments Since 1882

GRAND RAPIDS, MICH.
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Play PIANO
ACCORDION

by the

Harper Method

for PIANO ACCORDION

Private Instruction at the
Boston and Salem Studio

or by mail .. o0

Many readers of the Jacobs Music
Magazines are enrolled in our home
study courses. Writefor information.

Charles Edgar Harper

STATE THEATRE BUILDING, BOSTON
176 ESSEX STREET SALEM, MASS.

Address all correspondence, Box 331, Salem
aep
2 "
Band and Orchestra Leaders and
H 3 Do you thoroughly under-
MUSlC SuperVIsors stand the technique of the
baton? Can you direct all forms of time? Can you handle com-
plicated situations? Do you make the same baton movements
at the same place each time you direct a composition? Can you
explain to your band or orchestra just how you direct a specific
passage and why? If not, then you should have a MUSIC
CONDUCTOR'S MANUAL,which illustrates and explains all of

this in' detail. Endorsed by leading bandmasters and music
supervisors, Price $3.75 postpaid. Write for Circular. Address

FRED E. WATERS

E-830 W. Franklin Street Elkhart, Indiana

Leila Smith, the fifteen-year old
tympani player from Quincy,
Mass., who whacked the kettles
with the knowledge and authority
of many more years, after only
three months on the instrument.
Believe it or not, it's the truth.

From left toright: Elsie Stewart, Providence, concert-master; Edward
Tomaszewski, Providence, 1st violin; {Harold Spencer, Providence, bas-
soon; Dorothy Wheeler, Watertown, cello; t{Paul Giles, Haverhill,
clarinet; tfIra Mendelovitz, Providence, viola.

TMember 1929 orchestra.

ttMember 1928 and 1929 orchestras.

. This group was caught in the photographer’s net, all in one fell swoop,
just as they were returning from lunch, and ten minutes before perform-
ance time. Notice the chap laying down the law to the serious-faced
young lady in the background; we will never know what it was all about.

A solo picture of the concert-
master, Elsie Stewart. This pic-
ture was grabbed off after per-
formance, and only because we
were in the nick of time. . Speed
was the watchword of this photo-
grapher!

p—

A. E. Holmes, director of instru-
mental music, Burlington, Vt.,
chairman of the viola section com-
mittee. Beguiled with soothing
words and high diplomacy to tarry
for this snap.

Mrs. Walter H. Butterfield,
Providence, chairman of chaper-
ones. This committee had a re-
markably hard job, which was
well performed. Not one of the
youngsters became lost, strayed,
or stolen, and all left town without
mar or scratch!

Elbridge S. Pitcher, director of
music, Auburn, Me., chairman of
the bass section committee. He
was our first victim, and we had
to back half way down the street
to get him all in!

Jean V. Dethier, supervisor of
music, Norwood, Mass., chairman
of the flute section committee.
The second kind soul to lend an
ear to our supplications. A good
likeness, if we do say it.

JohnTA. O'Shea, director of
music, Boston Public Schools.
Mr. O'Shea bounced out of the
stage door, we bounced in front of
him with our camera, and when
we looked up after making the
shot, he had bounced out of sight.
Hair trigger work, we calls it

New England
High School Festival Orchestra

BOSTON, MASS., APRIL 26, 1930

Lurking in the vicinage of Symphony Hall's stage
door, before and after the concert, the Jacobs Music
Magazines staff photographer, with the suave assist-
ance of David €. King, of the Massachusetts State
(‘ommittee, succeeded in snapping the pictures on this
page. Because his film ran out at the wrong moment,
and because some of the folks were camera-shy and
others unavailable in the inevitable confusion at such
a time, these pictures are not presented as a complete
record of attending notables, but rather as evidence of
the photographer’s good luck, and his subjects’ good

humor.

Fortunato Sordillo, assistant di-
rector of music, Boston Public
Schools, member of band execu-
tive committee, New England
Festival Association. In addition
to the above, eminent trombone
virtuoso.
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“The Richest Child is Poor Without Musical Training”

ELODY

For Photeplay Organists and Pianists

POPULAR AND HOW!

JAGOBS
Iivcrgrccn ollection

FIF ] E’ANIO

aad all Music Lovers

In the
SINGING KEYS

Also Complete for
SAXOPHONE BAND

BAND and
ORCHESTRA
’ Published by

WALTER JACOBS, INC. |
BOSTON,MASS.

Tnternational Copyright Secured. )% A | i

ARRANGED BY
; R-E-HILDRETH
) Each Book 3¢ intheUSA.

Piano Acc.( Conductor) 60¢
Copyright MCMXXX by Walter Jacobs, Inc., Boston.
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INSTRUMENTATION C ONTENTS
Flute Abide with Me ............covvvinnnnn 44 LastNight ............................ 40
Plcc?lo America (My Country 'tis of Thee) ....... 3 Lead,Kindly Light...................... 43
Ep Clarinet America the Beautiful .................. 8 Loreley,The ....................
1st By Clarinet . : Py 0 5 s 4o v e s v i 41
2d & 3d Bb Clarinets AnnieLaurie oo oo v w0 e 31  Marching Through Georgia .............. 16 b
Oboe AuldLang Syne .............ocovveiunns 33 Maryland! My Maryland ............... 19
Bassoon - Battle-Cry of Freedom, The ............. 17 Massa’s in de Cold, Cold Ground ........ 23
;‘;":2";‘:":;":"'&“‘?&;'8 ' Battle-Hymn of the Republic ............ 5 Minstrel Boy, The ..................... 30
S Saxophone Believe Me, If All Those Endearing Young My Old Kentucky Home . . .
Solo Eb Alto Saxopho R y yHome ................ 22
Eb Alto Saxophone Charms (Fair Harvard) Nearer, My God, to Thee................ 49
Bb Tenor Saxophone Blue Bells of Scotland .................. 34
Eb Baritone Saxopt Sasioheils Ars 6 ™ Old Black Joe ......................... 24
A e e s ampbells Are Coming, The ............. 32 01d Folks at Home . ..... 2
]?b l%uss Saxophone (Treble Clef) Columbia, The Gerd of the Oceati, ... ... 2 ot R 1
Ep Cornet Lo ; Hundred (Doxology) ................ 50
y U IR (The Red, White and Blue) ”
Solo & 1st By Cornets (Trumpets) Come Back to Erin 58 Rockof Ages ............cccovviunnin.. 48
2d & 3d By Cornets (Trumpets) [~ “LOMEDBACK IO LI e £ v
1st & 2d Eb Altos Comin’ Thro’ the Rye .................. 36 So ﬂ.y I:IOW the Light ofDay , . s verus s 46 }

Mellophones and " Soldier’s Farewell, The ................. 38 |

Alto Saxophones Coronation, i i ¢ s savam s & 5 s & 6 sragen s 1 s 47 . !

Saxop i St. Patrick’s Day ..'. i oo oo v s winmen s s 25

3d & 4th Eb Altos Dixie Land: ..o s omnn s v oomies v s omamn 20 Star-Spaneled Ba Th ]

K'ﬁi"’s‘é?ﬁ?ﬁi&?f FOTSAKEI . . . oo v o ¢ o i 5 5 6 508 5 £ R0 5 3 2 g oprgS : ;Eer, S e D """"" 5
Bagitone: (basscier) Girl I Left Behind Me, The ............. Y en y 1:’“ pe I R RO B e a3 4
Baltone (treble cled) . Good Night, Ladies ... ....oovir. 15 enting on the Old Camp Ground ........ 14
1st & 2d Trombones (bass clef) Hail! Columbia 4 Tramp! Tramp! Tramp! ................. 10
st & 2d By T (trebleclefy [ SE P VOERER ceneheeee i
i ot Bl the et .................... 7 We Wor't Gy Home " Morsing. ... 1 ;
Bass Trombone (treble clef) Harp That Once Thro’ Tara’s Halls, The .. 27 . B h
By & BBb Bass (treble clef) Home. Sweet H Wearing of the Green, The .............. 26
Basses & Eb Tuba OIMe; DWACK KOME ¢ iausms n ¢ v imsee .4 i 39 When Johnny Comes Marching Home .... 18
Drums Juanita. ..o e 37  Within a Mile of Edinboro’ .............. 35
Tenor Banjo Chords Kingdom Coming ...................... 11 - Yankee Doodle .. o.oovviviiiveniiiianis 6
1st Violin (1st position)
1st Violin (higher pos.) PRICES
2d Violin (In the U. 8. A))
3d Violi .
ki Piano Acc. (Conductor) 60c.  All Other Books, Each, 30c
'Cello o i G . .

"y o N. B.—Books for Piano, Strings, Horns in F and Tenor Banjo Chords are Octavo size (7x10%) g
Bass (String) & Ey Tuba U i €
u‘:::m 1,:“|I.~L i All Other Books “Quickstep” size (5§x7) & ; = $200 peryr.
p i : g

Eb Altos & Mellophones 8 CANADA 2,25

WALTER JACOBS, INC., Boston, Massachusetts | 19380 ' Published by o e
| i WALTER JACQBS, INC.

BOSTONMASS.,U.S.A.

Sole Agents for British Isles and Colonies (Canada and Australasia excepted) THE B. F. WOOD MUSIC CO., 84 Newman 8t., Oxford St., London, W., 1. Subscription per annum, 10/6 net; Single copies, 1/3 net.
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