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in C, Bb soprano saxophone, Eb alto saxophone.
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Announcing)

NEW
Sport Model MARTINS

{ Trumpet - Trombone - Cornet )

i i i -built Sport Model
i ly modern; narrow-lined, .raklsh as a custom
gts(;lr:gb}ille; wondrously graceful: in workmarﬁhlp‘ worthy;ootijzhserrr;?:lt)el;
ist in metal, Benvenuto Cellini; so easy blowing as
2?(112:[;1: to a sigh; built of the finest French light yellow Trumpet Izlraslsl
hand-hammered to so fine and true a temper as to have all the ring an .ah
the carrying power to dominate even a Circus b.z\nd!—that, togethedr,bw_lll
all the other virtues of the world famous Martin Handcraft (hand-built)
Line, is Martin’s New Sport Model Trumpet, Trombone, and Cornet.
PRIZE FOR A NAME

i distinctive name possible
ospective players to help us select the most €

Xft‘;:%g:::é:rgr?ﬁ;fcl Il\Jdartins. To the onlf who su%mns th(e ﬁﬂfefgffﬁg zienzlelrl g:leescetrsl;

i et, Trombone, or Cornet (w y ner s 5

1 New Sporc Hladel Magin rampes iful ¢ nd specially engraved with winner’s

/i .cial all-gold DeLuxe finish and beautiful case, a p 1 . ; .

::::Sesipftéglirid.‘h the winner already owns a New Spm:t Model Martin, we will buy it back
Contest closes September 1, 1930. Send in your suggestion NOWw.

RULES Model

1. Suggest a name, 2. State whether you are or are not the present owner of a ngr\,{villcdé)

Martin Trumpc(. Trombone, or Cornet. 3. \V.rl!ehﬁ()S wo:d&gé‘clleﬁa(ra:igfs;-cscnd Lh

ing why you think the name you suggest suits the Spor , 4 sug
:ie(lylxlln:ng?xf‘)ﬁ;‘;a:ion to Contest Editor, Martin Band Instrument Co., Elkhart, Ind., before
midnight September 1, 1930.

MARTIN

Band Instrument Co.. Elkhart, Indiana

— e — USE THE COUPON

MARTIN BAND INSTRUMENT CO., Elkhart, Indiana. ' ,
l Please send me further information about the New Sport Model Martin checked.

TRUMPET [] TROMBONE [ ] CORNET [

Address
City and State

|
|
| Name.
|
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Particularly adapted for the use of young school bands is the world-famous
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de
loses its hold on players or listeners. Although of easy gra
Qnﬁ'exlﬁﬁ)l‘}ﬁ?m uchnlcnl capacity of the young player, l(lS?l OF S{’ll‘(lll;ic
is one of the world’s most popular standard waltzes. Parts for all saxophones.

L F , $1.00 S
g o st WALTER JACOBS Inc., HoSforaiiss

Orchestra (inc. saxophones and tenor
banjo chords): small, 50c; full, 75c.

EVERY SCHOOL-MUSIC LIBRARY SHOULD INCLUDE

Youth Triumphant Overture

key). Sample solo cornet or 1st violin parts on request.
gé\tlz(\)y?xiﬁ'fs‘cvlarﬁé? B Botid i Ordlesu\?\/}fﬁ’?ﬁl\ ).&COBSE) Inc., 120 Boylston Street, Boston, Mass.
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Florida — The Lustis Boys ”il!ld. ll|l<l(:]: the -dgcc“‘?“,
of Captain Jimmy O'Neal, is giving a series ul‘; }ml(‘.ll_\l
afternoon concerts that are pr.uvmg very pupulu{ m;.fu
with the general public, nmnyulltln- audience cmnmg [[(\”.“
surrounding territory. This high :«.t'hoolllmml has ,)(,L.”‘
declared the Florida state chumpions for three years

running.

Pennsylvania — A band of thivrli\uﬁvul members, l‘lllilf'xt
the direction of Homer L. Landis, music .sll.llcl'\'l‘N:. .4m:
recently heen organized ‘:nnungst the pupils olt annL
"Township High School. The lr()ys.:u'(! all very ent I'llal‘lhl l(,
and, as expected, by the end “1. the pycsunt .l(‘l‘lll t 1()1
wereable to play some of the easier music, having g«n(lyf‘
foundation for more serious things nv.'\l, year. Mr. .lvillll( hl
has charge of the instrumental music in Ih)lwmnm..m‘t
Womelsdorf, as well as in Spring Township. .in Ilulw.s(‘m.m
there are twenty-four members in the senior m‘ul.w.\ltlu,‘
twenty-three in the junior m'vluﬁslm. l,\\:vnly—t(:u‘ in l,lul.
Section 1 grade orchestra, and eighteen in ic Section i
grade orchestra. Fach of these orchestras gives anannua
concert, which this year was presented in ('('Hl]lllll.jtl()f;
with the Diamond Jubilee of the Borough. \\(Illl((‘)lh(lUl'
has a junior and a senior Ihigh ::‘(:lmul or(:lws.trzrl.. l;ll)()tlo
tunity, in the latter, is offered for all grudcs:. I.T‘}“‘ .
X11, to take up an instrument. In all these districts there
is a dearth of pianists.
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KEEPING POSTED

For the purpose of putting our readers in touch with
the announcements and products of manufacturers,
publishers and others; this purely as a reader’s,
not an advertiser’s service. Only new matter will be
included herein, and comment on music is restrict-
ed to non-critical mention.
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HE very first page, after opening the cover, of The
Flute, issued by Wm. S. Haynes Company, 135 Colum-
bus Ave., Boston, Mass., is devoted to these lovely lines of
Longfellow:
Most beloved by Hiawatha
Was the gentle Chibiabos,
He, the sweetest of all singers,
He, the best of all musicians.

From the hollow reeds he fashioned
Flutes, so musical and mellow

That the brook, the Sebowisha,

Ceased to murmur in the woodland,
That the wild birds ceased their singing,
All the many sounds of nature
Borrowed sweetness from his singing;
All the hearts of men were softened

By the pathos of his music.

No more fitting way could be found by which to set the
charm and distinction of this book, issued in the interest of
the Wm. 8. Haynes Company's flutes and piccolos. Not
only is the text of intrinsic interest, whether it speaks of
the history of the flute, both legendary and actual, or ex-
plains the methods of manufacture used by this company,
but each page, with its jade green individual design on
pale cream paper, heavy and smooth of texture, is a delight
to the eye. Kven the least impressionable person, on
opening The F'lute, must be subtly influenced by the at-
mosphere of quality and dignity given forth by the ook —
an atmosphere that constitutes a most happy way to point
the status of the William S. Haynes Company's products.
To all who are interested in the flute or piccolo, we recom-
mend that they write for this piece of literature on their
instrument. They will be well repaid.

B ECENTLY I'ved Jewell, the noted band leader and

composer of marches, was presented with a gold
trumpet manufactured by the K. K. Blessing Band Instru-
ment Mfg. Co., of Elkhart, Indiana. The presentation
took place at one of the regular Sunday morning rehearsals
of the Murat Temple Mystic Shrine Band, of Indianapolis,
of which Mr. Jewell is divector. E. K. Blessing, president
of the E. K. Blessing Band Instrument Mfg. Company,
himself & member of Murat Temple, was present, as were
also two sons, Iimil K. Blessing, Jr., and F'rederick Blessing.
The trumpet is quadruple gold-plated, and is engraved
with Shrine insignia and the inscription, “Presented to
Director IFred Jewell by the Murat band, 1930.”
Mr. Blessing, Sr. personally donated the elaborate engrav-
ing on the instrument.

Mr. Jewell, who makes his home at Worthington, con-
ducts a music publishing business, directs the band and
orchestra of seventy-five pieces for the Worthington ITigh
School, and also conduets elasses of instruction on various
musical instruments.  For many years he was musical
director of circus organizations, such as Ringling Bros.,
and Barnum and Bailey. Early in June, the Murat band,
under his directorship, attended the pilgrimage to Toronto,
sixty-five strong; the largest band that has ever been sent
to represent an Indianapolis institution, fraternal or other-
wise.

OW to Organize Your Own Rhythm Band is an attrac-
tive booklet issued by Ludwig & Ludwig, 509 Ludwig
Bldg., 1611-27 N. Lincoln St., Chicago, 111, in which
appears considerable information on the title subject,
with much else having to do with rhythm bands in general.
Included are numerous cuts of various organizations, and
of individual youngsters ranging in age from two years and
ten months up as well, who have been trained in rhythm
orchestra playing. The booklet presents pictures of the
various rhythm outfits manufactured by Ludwig & Ludwig,
besides certain extra instruments that it might be desir-
able to add.  We have yet to see a dull or unattractively
printed piece of literature issued by this house. If interested
in the subject, it will repay you to send for “How to Or-
ganize Your Own Rhythm Band.”

EXT to Harry Lauder, there is probably no exponent

of Scottish character better known to the American
public than that favorite of the air, Sandy Maclarlane.
Sandy has to his credit a long list of songs that listeners-in
over stations WBZ, WEEI, WNAC, WGY, and many
others, have taken to their hearts unreservedly. R(‘(’,cull_\l'.
the B. 1. Wood Music Co. acquired world selling-rights
to the list, an acquisition they consider of the greatest
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Revised by

J. B. ARBAN

Teachers
and Students]

A new, accurate edition

E
Arban-Clarke
CORNET METHOD

HERBERT L. CLARKE

NCE 1864, when Arban wrote his celebrated cor-
R net method, while a professor at the Paris Con-

servatoire, this method has been considered the
classic for cornet, the world over.

Arban's method has been re-edited many times,
but it has remained for Herbert L. Clarke, of inter-
national fame, to revise and perfect the original method.

The time and care spent in this task was stu-
pendous.  Over 5,000 actual changes have been made.
Mr. Clarke has corrected all errors in engraving, has
inserted expression and respiration marks wherever
artistry requires them, and has specified the correct
tempo for practising each exercise. What is most
important is the thought given by this outstanding
cornet performer and authority of the century to the elucidation of Arban’s explan-
atory text, which he considers of primary importance for artistic rendition.

The new Arban-Clarke Method is in truth a perfect compendium of cornet
players’ lore from all ages. Tt is published in two parts, of 128 and 190 pages re-
spectively (not in an abridged form). It is printed on standard size (914 x 121%)
heavy, dull-white paper, for greater legibility. All illustrations and type are mod-
ern. - Covers and binding are of the finest quality.

Part 1. $1.75  PartIl........ . $2.00
Complete, paper covers ... . 350
it board covers ... i 6,00
i cloth covers...... . i 6,75
i De Luxe Edition. s . 8.00

The Cundy-Bettoney Co.

BOSTON, MASSACHUSETTS

s

HERBERT L. CLARKE

value to them, inasmuch as the firm has a London house,
which puts them in an excellent position for foreign ex-
ploitation; in fact, they advise the trade that these Mac-
I'arlane songs in sheet music form are now available from
all music shops throughout the world.

I ECENT publications of the White-Smith Publishing
Company, 40-44 Winchester St., Boston, and 13 East
17th St., New York, to reach this department, include
Band Fundamentals (For Private or Class Instruction), by
Carl Webber, and The Up-To-Date Chart, used in the
White-Smith edition of the Klose clarinet method.

In the preface of Band Fundamentals we are told that the
method was designed as “an aid in the fundamentals that
will lead to the ability to play correctly and intelligently.”
It is the belief of Mr. Webber that preparation should be
given in the form of rhythm, playing two- and three-part
harmony, accompaniment, tonguing, ete., before the band
plays a selection in regular band arrangement. His work
is arranged accordingly, and the folk-songs, marches, ete.
used are in progressive order. It is issued in twenty-one
band-size books, some of which, such as that for solo alto
saxophone and Eb clarinet, is devoted to two instruments,

and there is a special Conductor's Manual as well as a piano
accompaniment, the latter to be used as an aid to home
practice.  All numbers are especially arranged and are
adaptable to small combinations.

The Up-To-Date Chart carries exercises by Rudolph Toll,
conductor of the clarinet section in *“The Students’ Round
Table™ of this magazine, and to followers of Mr. Toll's ex-
tremely helpful writings on his instrument, that should be
sufficient indication of its worth.

'I‘HH Nuss Manufacturing Co., Eleventh and Mulberry
Sts., Harrishurg, Pa., now make a specialty of repair-
ing band instruments for the trade, giving a 25, instead
of 200¢ discount. They repair, and are prepared to make
new parts for all band instruments of any make. They
tell us that they do this work for some of the largest music
houses in the country and can give eight-hour service on
most repair work, or sixty hours' to five days' service on
difficult repair and plating jobs. The firm issues a Flat
Rate Price List on all vepair and plating work, which will
be sent to all music houses wishing it.  This price list places
the dealer in a position to give his customer an estimate
before sending the work to The Nuss Manufacturing Co,
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Levy, The Incomparable—The Gun-
smith and the Gunner — Chance for
Argument — Votes — Testimonial

4
Facts and Fancies About Things and
People in the World of Music and
Musicians ¢ ¢ ¢ ¢ ¢
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[ncompaRABLE.

The other day we received from Mr. Barl Loder of
Madison, Wis., an old, old cireular advertising Jules
Levy, Levy the Incomparable, who played his way to fame
on & Conn cornet nearly half a century ago. The picture
above is reproduced from the old circular.  What a funny
looking affair it is, to us, today!

Times have changed. The old, short-model cornet, favor-
ite of the Incomparable Jules, has been outmoded by an
easy playing, modern stream line instrument. Virtuosi
like Levy, too, have been outmoded. Yet, there are musi-
cians today who, though they wouldn’t dream of trying to
perform on one of those old, cumbersome cornets, still want
to pursue the career of a Levy. Those days are passed.
The public still wants musicians but of a different sort.
The demand today is for educated musicians who can lead
school, municipal and lodge bands as well as play an instru-
ment in a capable manner. Those musicians who have
persisted in pursuing the old virtuoso ideal, have found
themselves in a sorry way. But those who have swung
into step with the modern demands in music are now being
rewarded more highly than the Incomparable Mr. Levy
ever was.

Music Best Crime Preventive Says St.
Louis Man

“Ag a combative of crime, music has no equal,” said Dr.
Percival Chubb, a member of the board of directors of the
St. Louis, Mo., Community Music Schools Foundation
recently. **Music can tame wild beasts, and we certainly
need its influence to tame the wild civilization which has
developed in our modern cities. The boy or girl who sings,
or plays a musical instrument, has a source of recreation
which is far superior to any passive recreation which can
be offered. It gives him an opportunity to entertain him-
self and at the same time develop his personality.

“I firmly believe that music is one of the greatest needs
in America at the present time to combat the crime, the
deadly monotony and routine of industrial life, and the
lack of community life. Other cities have for years recog-
nized the necessity of community music and the creation of
musical opportunities for those who wish them.”

Votes For Real Music

The cause of “Living Music in the Theatre,” daily gains
more advocates, and it would seem that theatre owners
cannot long continue to ignore the insistent demands of
those theatre-goers who are unwilling to accept the
“Canned” variety of music.

The following is the progress of the campaign for “Living
Music” as reported in a recent advertisement of the Ameri-
can Federation of Musicians: “The public wants real music
in the theatre. Within sixty days after the formation of
the Music Defense League was announced in newspaper
advertisements (January 13), 1,785,220 citizens of the
United States and Canada had joined it in protest against
the substitution of mechanical music for Living Orchestras
and Organists in the Theatre. The cultural consciousness
of America has been aroused.”

Already living musicians have been reinstated in the
theatres of many localities, notably on the Pacific coast,
and if the campaign continues to grow, more and more pic-
ture houses will soon be back on the pre-talkie basis.

EEXEXEXEXEXEXEXES

That Band Wagon

“The quartermaster general of the United States Army
has been ordered to purchase a ‘substitute’ for a band.
By -‘substitute’ is meant a mechanical instrument mounted
on a chassis, the whole operated and propelled by a gaso-
line engine. The War Department has been assured that
‘such a contrivance will displace at least 25 musicians, and
supply quite as good music at much less cost.”

“But think of a regiment of soldiers following such a band
wagon! Tmagine, if you can, a dress parade being held
with machine music! And when it comes to fighting, con-
ceive of a column going into action encouraged by the in-
spiring strains of gasoline blown horns!  Why, such a sub-
stitute will knock the romance all out of military service
and more than ever convince us that ‘war is hell.’

“The War Department will purchase but one band wagon.
That's a foregone conclusion. American soldiers will
salute the flag, but they will not march to machine music.
There has to be a little glamor to military life.”  —Grit

The band of Senn High School, Chicago, two-time
National High School C hey appeared
strutting proudly down Sagi Flint, Mich-
igan, while thousands of cheering spectators throng-
ed the curbs.

An Eloquent Testimonial

The picture above is an eloquent testimonial to the pres-
ent and tremendous importance of the high school band
movement. It was taken at the parade of bands during
the recent National High School Band Contest at Ilint,
Michigan. The whole city of Flint turned out to see the
gala parade. The auditorium in which the contest was
held was jammed to capacity for every day of the contest:
Business in the city of Flint was practically at a standstill
during the entire time of the contest.

Only a really important affair could cause so much stir
in the life of a city the size of Flint. Only an activity
which has become an integral part of the life of the country
could bring bands from such distances to the competition.
Instrumental music and bands are a living force in the pres-
ent educational system of America. Musicians who pre-
pare themselves to line up with this movement have a
brilliant future ahead of them.

Sousa’s Gunsmith

When John Philip Sousa puts down his baton to pick up
his favorite gun, he insists that weapon has recently been
overhauled by the expert hands of Joe Kautzky, Sr.. Fort
Dodge, Ta., sportsman, musician and gunsmith.

Several years ago Sousa and Kautzky met at a national
shoot. They found they had much in common. Both
men love trapshooting. Both appreciate the feel of a well-
balanced gun, and both have found in music the perfect ex-
pression of artistic beauty in life. Commander Sousa has
looked to trapshooting for peace and recreation after a
difficult day of rehearsal or composition. Mr. Kautzky,
who has a national reputation as a sportsman, a fine gun-
smith and an expert trapshooter, has turned to band and
orchestra work for pleasure and rest. Since their first
meeting, Kautzky has often repaired the March King's
guns and the two have become very good friends.

Can Anyone Dispute This?

Tt seems that the state of Towa raises something besides
tall corn. Music lovers are, of late, also indicated as a
heavy crop in the Hawkeye state according to Major Geo.
W. Landers, father of the band tax law. In a recent news-
paper interview Major Landers said, “Do you know that
Dr. Damrosch, conductor of symphony orchestra concerts
over nation-wide radio hook-ups, gets more replies from
Towa than from any other state in the Union? Dr. Dam-
rosch wrote me recently, declaring more Towans write in
commenting on his concerts than persons from any other
state in proportion to population.”

Per capita Towa also has more and better bands than any
other state in the Union, Major Landers further said.

Here is a challenge which plenty of other states should
be willing to take up. The editor of CONN CHORDS is
anxious to have further information on this subject. Are
there those who will step forward to volunteer it? Drop
us a line. Elkhart, Indiana, care of C. G. Conn, Ltd.

Propose Concerts on Beach for Chicago

A proposition which may bring good music under the
most enjoyable circumstances to the citizens of Chicago,
and which by the way may contain a suggestion for other
cities with similar locations, was revealed in a recent issue
of the Chicago Tribune. A quotation from it follows.

“An open air theatre on the city’s Clarendon Beach
property for municipal concerts and light operas and for
use as a convention hall was proposed yesterday by Sidney
Glass of the Music Lovers' League to a special committee
named by the city council to develop municipal music con-
certs.  Walter Wright, superintendent of small parks and
playgrounds, was directed by the committee to cooperate
with the league and make a survey of the possible use of
Clarendon Beach.”

Who says America isn’t growing more musical? Even
while the Windy City is embroiled with racketeers and
political scandals it still finds time to look out for munici-
pal music.

At Last

After years during which everybody has been dodging re-
sponsibility for authorship of the iniquitous “Fox Trot”,
Irene Castle has at last pinned it on Jim Europe, lately
famous colored musician. Irene says Jim invented the
thythm and she danced the only possible accompaniment.
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HERE is the trumpet of today. The one

that leading professionals point out to
their friends as the greatest advance in trumpet
design and performance which has been an-
nounced in years.

Like the newest, speediest motor car, the
New Era Trumpet is of and for the new age.
It fits the tempo of the times and meets every
modern musical requirement.

Hold it in your hand and let its lighter
weight and perfect balance tell you instantly:
“Here is an instrument I will never tire in
playing.” It is fully an inch narrower than
the conventional trumpet and much lighter—
because of newly invented, more - efficient
valves with shorter casings.

Breathe into its mouthpiece and marvel
at its easy blowing. Get that tone, Brilliant
.+ . Sparkling . . . with a

carrying power never be-
fore achieved in trumpets.

New York..Strand Theatre Bldg.
47th St. at Broadway

ONN

WORLD'S LARGEST

Test out this new trumpet in actual playing.
Try it on passages that have always seemed
difficult. The valve action is so swift and the
steps in the scale are so evenly spaced that
even the most skilled players tell us they
sense a marked improvement in velocity,
technic and quality of playing.

The New Era Trumpet comes in three
models: 56B— with rotary A and trigger
mechanism for adjusting third valve slide;
60B — with trigger mechanism only; 58B—
with plain A slides and third valve slides.

Your Conn dealer is now featuring the
New Era Trumpet. Go to his store today.
Make your own test. Then decide.

Free Trial, Easy Payments

Any Conn instrument on 6 days’ trial. Easy
payments if desired. Write
for details and latest liter-
ature. Mention instrument,

MANUFACTURERS of

BAND INSTRUMENTS

C. G. CONN, LTD., BRANCH STORES

Chicago, 62 Fas fi e §
Tostte: b ast Van Buren St. St. Louis. ..

.,.1’113 Olive St.

C. G. CONN, (4., 792 Conn Bldg., Elkhart, Ind.

Gentlemen: Please send me complete information, free literature

Detroit..... 1427 Broadway Ave. Oakland. Hotel Statler Dullding Dittsburgh. ... il 6th Ave

8 Tt ve. Vakland. .. ..... 531 10th St. Peoria... A . X )

R:I‘:‘;m(.:rlenm 13554(,.;{(,},(1‘,“.,/\%,' Kansas City. " 1317 Grand Ave. Ropa. e v 'ijlhf\\lv“"" :: and details of free trial offer on. (Instrument}
San _Francisco. .. l&mm, Ec' : ..1421 Third Ave. Waterloo 102% E. 4th St N

Cincinnati. o w.“";]'t‘l" \; jartiond, : h"é((/\s’ :'h;mI :t 'I;moum. csivg 5 Broadway “me S

Newark ]l,‘l'nnfnrd Place ()kl,ﬂ‘hmnn‘(.l!i’.’ 24N” Hu(;::n H: Nancouver, B, Seymour &t. §t.or RED.

Baton Rolulgc

Florida St. Toronto, Ont.,

Indianapolis, 237 N. Pennsylvania Regina, Sask., C

10 Shuter St, .
2327 11th Ave, City, State. — —County.
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A Selected List of
- AMERICAN
COPYRIGHTS

frBAND .

Scored by the

Master Arranger

. E. HILDRETH

COMMUNITY

SCHOOL

PROFESSIONAL

All Numbers Have Parts for Saxophones

CHARACTERISTIC AND DESCRIPTIVE

Big Ben. Descriptive : Thos, S. Allen
*Cathedral Chimes, Reverie
*Clock, The. Descriptive Ernest E, Welles
Dance of the Skeletons. Descriptive Thos. S. Allen
Danse Moderne Norman Leigh
Ghost Walk. Eccentric Novelty George L. Cobb
Grandfather’s Clock. Descriptive Louis G. Castle
“Marceline”’ (Dance of the Clowns) Geo. J. Trinkaus
March of the Walking Dolls George L. Cobb
*Modern Indian. Characteristic Novelty Frank E. Hersom
0l1d Salt. A Nautical Novelty " R. E. Hildreth
Potato-Bug Parade. An Aroostook Episode ....George L. Cobb
Sand Dance. Moonlight on the Suwanee Leo Friedman
*Toy Poodles. Novelty March

ORIENTAL AND SPANISH
Cheops. Egyptian Intermezzo
Hindoo Amber. Novelette
*In the Bazaar. Morceau Orientale
*In the Sheik’s Tent. Oriental Dance
*Jinrikisha. Scéne Japanese
*Laila. Arabian Dance
*Nakhla. -Algerian Dance
*Pasha’s Lullaby. Descriptive
*Pasha’s Pipe. A Turkish Dream George Hahn
Shahrazad. Persian Dance R. S. Stoughton
Stroll Through Cairo. Egyptian Patrol ........... J. J. Derwin
*Temple Dancer. Valse Orientale Norman Leigh
Zulaikha. Egyptian Dance R. S. Stoughton

STANDARD MARCHES

George L. Cobb
Ernest Smith
Norman Leigh
Frank E. Hersom
Gus A. Benkhart
R. S. Stoughton
R. S. Stoughton
George Hahn

George Hahn
Thos. S. Allen
Bob Wyman

R. B. Hall

Thos. S. Allen
H. J. Croshy
Frank E. Hersom
H. J. Crosby

*Army Frolic (6/8)
Cabaret Capers (2/4)
*Columbia’s Call (6/8)
Commander, The (6/8)
Fighting Strength (6/8)
Fighting Yanks (4/4)
*Heads Up (6/8)
Magnificent (4/4) .
*Massachusetts Bay Tercentenary Gerald F. Frazee
National Emblem (4/4) E.E. Bagley
NG (6/8) <o v voioe v vme s s vsns s vromnsneninassss F. E. Bigelow
*Near-Beer (How Dry I Am!) (2/4) ............ L. G, del Castillo
¥OuLDIrector (6/8) e « v o sromminre » o 0wt ernzess 6 F. E. Bigelow
Over the Top (6/8) H. J. Crosby
*Pretorian Guard. Triumphal March (12/8) Fred Luscomb
*Rally Round the Flag (Patriotic) (2/4) R.E. Hildreth
Sorella (2/4) @h. l%ox'el-Qlel'c
Square and Compass (4/4) George L. Cobb
Stand By! (6/8) Gerald Frazee
True Blue (6/8)

Under the Double Eagle (2/4) . ................ J. F. Wagner

STANDARD WALTZES

Aloha Oe (Farewell to Thee)

Blue Sunshine

COrystal Currents

Dream Memories

*Dreamily Drifting

Ebbing Tide. Valse Lente
*In June Time

Kiss of Spring,

Lion and the Mouse

Moonlight Wooing. Valse d’Amour
Odalisque. Valse Orientale

Queen Liliuokalani
George L, Cobb
Walter Rolfe
Walter Rolfe

Bernisne G. Clements
Frank H. Grey

E. di Capua

*Over the Waves (Sobre las Olas)

Revel of the Roses Walter Rolfe

75
75
75
75
75
75
75

75
75
.75

Juventino Rosas 1.75

75

CONCERT

After-Glow. A Tone Picture
Butterflies. Morceau Mignon
Dream Faces. Reverie
Enchanted Moments.
Faun, The.
Flight of the Birds.
Golden Dawn. A Tone Picture
*Love and Laughter. Pizzicato
Love Notes. Valse
Ma Mie. Chanson d'Amour
Marionette's Romance, A
Milady Dainty. Intermezzo Gavotte
Mimi. Danse des Grisettes
Moonbeams. Novelette
*Nymphs of the Nile. Air de Ballet
*On the Sky Line. A Tone Picture
Pastorale Ecossaise
Purple Twilight. Novelette
Rainbows. Novelette Bernard Fenton
Sighing Surf. Valse Classique Bernisne G. Clements
Sleepy Hollow (A Dream in the Mountains). Idyll...Thos. S. Allen
Swedish Fest March Christian Teilman
Tendre Amour (Tender Love) Serenade . .. .Bernisne G. Clements
Woodland Fancies. Char. Intermezzo . ...Bernisne G. Clements
Young April. Novelette George L. Cobb

Bernisne G. Clements
Bert Hollowell

George L. Cobb
George L. Cobb
Frank E, Hersom
Norman Leigh
Norman Leigh
Gerald Frazee
Norman Leigh
George L. Cobb
Frank E. Hersom
Walter Rolfe

OVERTURES

Health and Wealth (Grade I)
Light Cavalry. (Grade III)
Lustspiel Overture (Grade 1)
Northern Lights (Grade I)
Sunshine and Showers (Grade I11)
Trumpeter of the Fort (Grade III)
*Youth Triumphant (Grade II)

SUITES

*In the Indian Country (Complete)
Price for separate numbers:
No. 1 Signal Fires
No. 2 Chiefs’ Council
No. 3 Flute Call
No. 4 Stomp Dance

Love Episode in Birdland (Complete)
Price for separate numbers:
Magpie and the Parrot. Humoresque
Gentle Dove. A Love Song
Broken-Hearted Sparrow. Pathetic Appeal
Merry Lark. A Joyous Flight

MISCELLANEOUS

Butterfly, The. Characteristic Morceau

Day at West Point, A. Descriptive Fantasy h !
Synopsis—6 a. m., Reveille. Drum Assembly. Sunrise Gun. Devotional Exercises.
Cadets sing "Army Blue.” West Point yell: Rah Rah Rah, Rah Rah Rah, West
Point, West Point Army! Adjutant's Call. Prepa.rinf; for Dress Parade. March
with Fife and Drum Corps at the head. Buglers ready. Retrcn?‘,. Salute to the
Colors. The National Anthem. Assembly of Buglers. Boots‘su(lbatl(]lcs. Cavalry

Drill. Passing Review. “Dixie.” “Garry Owen" (Custer's \:YM “Cry).“Cadets

sing “Benny [i{nveu'n." Taps (Lights out). “Auld Lang Syne." Finale, “Yankee

Doodle.* .

*Folk Songs of America

Palms, The (Faure) Paraphrase
*Power and Glory. Processional March
Reminiscences of the South. Fantasia

TWO FAMOUS CORNET SOLOS
Cliftonian Polka

PRICES FOR EXTRA PARTS

75¢. numbers

10c. each

$1.00, $1.50 and $1.75 numbers

$2.00 and $2.50 numbers

$3.00 numbers

25¢. each

*The numbers marked with an asterisk (*) are published for Orchestra in
the Band key, therefore either ensemble may be augmented ad libitum.
N. B.—Our Orchestra Catalogs Quote Prices for All the Above Numbers for Orchestra.—Sent FREE on request.

WALTER JACOBS, INC.

George L. Cobb 1.00

A. J. Weidt 1.10
Franz von Suppe 2.00
Keler-Bela 1.50

Theo. Bendix 1.50
Theo. Bendix 3.00

R. E. Hildreth 3.00

R. E. Hildreth 1.50
George L. Cobb 1.50
Frederic Solomon 2.50
Return of the Scouts (Tone Picture Militaire). .Fred W. Clements 1.50

Ernest S, Williams 1.50
Sphinx Temple Polka ...............ccovvvnin J. O. Casey 1.50
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Our Editor SaYs---

['l‘ is with deep regret that we announce the death at
+ Long Beach, California, of Mrs. Herbert L. Clarke,
wife of Herbert L. Clarke, director of the Long Beach
Municipal Band, and eminent cornet virtuoso. Mrs. Clarke
died on May 18th as the result of injuries sustained in an
automobile accident a month previous. She was born at
Chicago, October 18, 1870, in the old Palmer House, and
was related to General Robert . Lee.  Among the organi-
zations to which she helonged were the Women's Music
Club, the Aviculture Society of America, and Service
Chapter, 0. . S, Long Beach. She was at one time
president of the Boston Cat ('lub.

During the period Mr. Clarke was soloist with Sousa’s
Band, Mrs. Clarke made many of the tours with him, in-
cluding three trips around the world.  She was very proud
of her hushand’s success in music, and had compiled his
compositions and other material in hook form.

We feel confident that we reflect the spirit of our readers,
especially those who have been following Mr. Clarke’s
autobiography in this magazine, by extending their sym-
pathy to him, in addition to our own, in his loss.

K

"THE Boston Herald tells us that the widespread popn-

larity of the University of Maine Stein Song “has
nearly doubled the number of persons seeking catalogs
and descriptive matter of the university, and has greatly
increased the number of applicants for admission.” The
information is credited to Dean Hart, and as we have yet
heard of no denial, this interesting bit must be accepted as
fact. Otherwise we would have been inclined to lay the
matter to the door of the sempiternal exertions of Rudy's
press agent.

This onrush of applicants to a university's door, consid-
ered as the altermath of a jazz-band leader's ministrations
to the university's official song, makes food for thought,
and this thought will e largely colored by the cast of mind
doing the thinking. Some will be impressed with the tre-
mendous pressure exerted on the public by our latter-
day high-powered publicity system. Others will be struck
by the fact that one of the recipients of this publicity (the
university) did not have to raise a hand for its getting.
Still others, of a more philosophic bent perhaps, will allow
acynical smile to escape them on considering the absurdity
of people falling over themselves to enter an educational
institution on the strength of such publicity.

For ourselves, possibly because we have long accepted
(often with much squirming and inward resentment) the
power of organized publicity, and because we have inured
ourselves to the patent absurdities of our fellow man, absur-
dities which we, no doubt, equally if unwittingly share, the
thing around which our mind revolves the most is the fact
that without question the University of Maine could never
have so  cheaply, and without effort, achieved like
advertising by any other medium than that which has
caused the present furore of eager applications for entrance.

Of course, the medium to which we refer is music. Be-
cause of music, the name of the University of Maine has
been ballyhooed from hundreds of radio stations and has
impacted on the ears of millions of listeners. It has been
imprinted on thousands of tulking machine records and
thus has affected the retina of millions of eyes. It has
been ceded greater space in the news columns of the daily
press ina given time than all the rest of the country’s uni-
versities combined, even creeping onto the editorial pages
of these sume canny journals.  And, by the way, we have
just awakened to the fact that here we are adding to the

din! ;

Publisher’s Announcement

ITH this issue Arthur C. Morse be-

comes Managing Editor of the Jacobs
music magazines, a post left vacant by the
resignation of C. V. Buttelman, who was re-
cently appointed Executive Secretary of the
Music  Supervisors National Conference.
Mr. Morse is better known to our readers as
Norman Leigh, under which name he has for
some time past acted in the capacity of
Editor and during a period of over twenty
years written two hundred or more composi-
tions for the catalog of Walter Jacobs, Inc.

Mr. Walter Jacobs resumes the business
management of the magazines, in which he
will be assisted by Mr. Morse.

Mr. Buttelman, whose splendid work while
Secretary of the New England Music Festival
Association and in cooperation with similar
organizations of local and national influence
has brought him into wide prominence and
gained for him the sincere regard of all those
in school music and allied activities, carries
the best wishes of his former co-workers.

The policies that have given to Jacobs’
Orchestra Monthly and Jacobs’ Band
Monthly an enviable position amongst music
magazines operating in the school field will
be continued under the new editorial man-

agership.
WALTER JACOBS, INC,

No educational institution could have afforded to pay
for the publicity given the University of Maine in this mat-
ter, and some of it would not have been for sale under any
circumstances. And that little poor sister of commerce,
music, is responsible for it all — the lion and the mouse'
We pause in respectful admiration.

A

LDERMAN Greer, of Globe, Arizona, apparently is
not enamored with band music; in fact, quite the
centrary,  Mr. Greer is quoted to the effect that if Globe
votes to form a municipal band, he will propose an ordi-
nance banishing all horn tooters from the city.

We suspect that Alderman Greer said this with a twinkle
in his eye. We sincerely hope so, because the alternative
would make us mad. And when we are mad, our break-
fast disagrees with us. And when our breakfast disagrees
with us, the consequences are serious to those around us.
Honestly, we hope Alderman Greer was just wisecracking.

If not—!
i

rl‘ll.»\'l' a musical copyright is actually as much a piece of

property as a house, an automobile, or a red flannel
shirt, is something that many people never seem to be able
to get through their heads. Unwitting (though not for
that reason venial) violations of musical copyright occur
often enough to make the above statement one of perfect
safety.

For the benefit of those who are not aware of the true
facts, we pass on the information that in addition to the
prohibition against unauthorized printing and vending, it
is illegal to copy or have copied, in whole or in part, a copy-
right work without consent of the copyright owner.

It is further illegal to make, or have made, any sort of ar-
rangement for any instrument or group of instruments of
a copyright work without the consent of the owner. The
director of a band, for instance, is violating the copyright
law should he copy any parts of a copyrighted piece of
music, or make his own arrangement of the same, without
applying to the copyright owner for permission. The prin-
ciple back of this law is that a copyright represents an in-
vestment in dollars and cents to its owner, that if a band-
leader wishes extra parts of an arrangement, he should pur-
chase them from the publisher; and, furthermore, that if
he prefers his own arrangement to the published version,
he should pay the publishers for the privilege of satisfying
this desire. The equity of the law would appear to be
above dispute. It is probable that many infringements of
copyright of the nature mentioned above are made inno-
cently and without proper knowledge of the facts, as least
in so far as copying and arranging are concerned, but there
is the old saw, “Ignorance of the law is no excuse”’, and the
law governing musical copyright does not constitute an ex-
ception.

There are, however, infringers of copyright, in their un-
blushing adherence to the ruling principle in the lives of
such dubious citizens as Captains Morgan and Kidd of
unsavory memory, that become a positive menace to the
pocketbooks of copyright owners.

A recent example of this has been the epidemic of unau-
thorized “song sheets” manifesting itself in various see-
tions of the country. Most of our readers in large centers
must have seen these “sheets"— large broadsides printed
on papers of as many colors as were represented in Joseph's
coat, and hawked all over town, in some instance by hoys
(because it is more difficult to get convictions under such
circumstances), and in others by individuals who in their
general appearance and manner could stand as perfect ex-
amples of the Compleat Thug. These broadsheets con-
sist of pirated words to the popular songs of the day, and
represent stolen property just as surely as if they were the
products of a looting expedition into the jewelry section.
Alanson Weller, in his New York column in this magazine,
recently made mention of them.

Upon the appearance of these sheets, the Music ub-
lishers Protective . ssociation and its agents started vigor-
ous warfare for their suppression, and, considering the
difficulties involved, succeeded remarkably well. One of
the chief bars to speedy action, however, was the fact that
the copyright law is a federal law and this means that all
cases of violations must come up before the federal courts.
It can readily be seen how such a necessity presents d.sad-
vantages. At least one state has recognized this condition
— the State of New York —and has passed a law in sup-
port of the federal measure, which is printed helow.

AN ACT to amend the penal law, in relation to the print-
ing, publishing or sale of copyrighted musical compositions

Became a law March 26, 1930, with the approval of the
Governor. Passed, three-fifths being present

The People of the State of New York, represented in Senate
and Assembly, do enact as follows:

Section 1. The penal law is hereby amended by insert-
ing therein a new section, to be section four hundred and
forty-one-a, to read as follows:

§ 441-a. Printing, publishing or selling copyrighted musical
compositions without consent of owner. Whoever prints,
publishes, sells, distributes or circulates, or causes to

Continued on page 44




Jean and I

By MARGARET STRAIN

The two young girls, a few of whose experiences das .1'c!ated by the
elder appear on this page, are examples of u'hat. initiative, courage,
and ability, can accomplish.  One does not ordinarily t]unk of the
flute, although at one time the most po[)gtl(n' of amateur instruments,
as the type to make its way in vaudeville circles. The career of
Margaret and Jean Strain, however, [)rmves‘that l.Uh(lt one ordinari-
ly thinks is not necessarily right. The ﬂu'te in their hands ha§ tamed
the savage spirit of many a “vaude” audience. That thesq girls are
their own business managers is not the least remarkablq tl’u_ng‘about
them. The office boy says we must remember the “strain” is Scotch.
For that atrocious bit he has suffered commensurately.

HE editor of the Jacobs music maga-
zines has asked me to tell you about
my sister Jean and myself and some
of the amusing things that have
happened to us on our travels.

OFf course, I realize that people are always in-
terested in hearing how others get started in
their line of work, especially when that line
happens to be the stage, and therefore I am
going to begin with a little bit of very early
history.

We were horn in a little mining village named
Bothwell, about twelve miles east of Glasgow,
Scotland, in the years 1909 and 1911, respec-
tively. Father and Mother were both keen
musicians, and living so near Glasgow could
avail themselves of many opportunities to
hear the world’s greatest singers, operas,
symphony orchestras, and touring military
hands.

Father played flute, piceolo, and a small in-
strument of the accordion class called “con-
certina”,* which is capable of wonderful effects
in the hands of a clever artist. He decided to
teach me to play it so that when I was enough
grown to start violin, T would know how to
read music. I liked the instrument and im-
proved so rapidly that in a short time I was
playing at benefits for the soldiers and the
Red Cross. This was at the heginning of the
World War.,

Later the family moved to Vancouver, B. .,
Canada, where the manager of a local vaude-
ville theatre heard about me and gave me a
try-out. At this time I was cight years old.
Of course, I was much too young to play all over
the circuit, but how I loved to work, and I re-
member shedding many bitter tears when the
hill would go on, and T would have to go home.

So many people ask us if we suffered from
stage-fright the first time we made an appear-
ance. I can readily answer, “No”, to that
question.  You see, we were so very young,
and, to a child of six or seven, being on the stage
is a wonderful adventure. When a child goes
on for the first time, I think the parents, and
possibly the house manager, are by far the
most nervous. [ can give an example of this:

*Miss Strain evidently refers to the English concertina, not to
be confused with the so-called * German" concertina, which it re-
sembles in appearance, although not in tone, being less strident,
nor in the scope of possible harmonizations, in which field it far
excels,

I remember the first time I played with a
large orchestra. I had rehearsed with them
in the morning. (Opening day, each act re-
hearses with the orchestra at eleven A. M.)
Everything went over fine; hut at the matinée
[ became very interested in a little girl of my
own age sitting in the front row and sticking
her tongue out at me. I would have given
anything to have been able to return the com-
pliment, but I realized that it was impossible.

JEAN AND MARGARET

Both this picture and the one above were furnished
by the courtesy of Mr. and Mrs. William S. Haynes

I came back to carth, as it were, with a jolt
and it dawned upon me that the orchestra was
playing one piece, and I, an entirely different
one. In my interest in my little opponent
of the tongue episode, I had completely forgot-
ten that I should have repeated the chorus of
the piece I was playing, and had gone on to
another! I stopped playing and told the or-
chestra leader I thought we'd better all get
together and start from the chorus. My
mother, who happened to be standing in the
wings, nearly collapsed when I stopped. I
am quite sure that if I had to do that same
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MARGARET STRAIN
The elder sister, and author of this article.
thing today, I could never be as cool-headed
and natural about it as I was at the age of
cight.

Of course, being young has its disadvantages
also. T can remember the first time I ever had
make-up on my face. The manager of the
theatre had the head chorus girl make me up.
Instead of putting it on lightly, she made me
up exactly as she would have herself, even to
beading my eyelashes until they stuck out so
far that T could see them when I blinked my
eyes.

It wasn't long before Jean started to work
with me.  Dad had been teaching her piccolo
since she was five.  After the piccolo she had
an old style flute — what a wheezy old thing it
was!  One night at a concert she went on to
play her solo and couldn’t make a sound when
she tried certain notes. She managed to
finish her solo, but the three lower notes wor-
ried her. Next morning hefore school she
started to practise, but no matter how hard
she blew, the notes would not come out. She
was about to put the flute away, but couldn’t
find the swab to clean it. We hunted high
and low for it with no results, when all of a
sudden Mother noticed something sticking out
of the end of the flute, and lo and behold!
There was the swab. It had been inside the
flute during the fateful solo the night before;
hence the three silent notes.

Shortly after this, Dad bought a silver flute
for Jean; it seemed like a gift from the gods.
I also took up flute at this time. We both
loved the instrument, but even though we did,
we were no different from other children, and
disliked the long hours of practice that had to
be done every day.

The time came when Jean, who had been
playing obbligato parts for a singer, had a bad
accident to her foot that sent her to the hos-
pital, and 1 had to work extra hard on the flute
in order to take her place with the singer. It
was a wonderful experience for me. We did
most of the soprano and flute duets from the
operas, and many others, including Lo/ Hear
the Gentle Lark, The Wren, ete.

During all this period we had been going
to school, and I must say we had to work very
hard, because in order to obtain permission to
be absent from school for two or three weeks
at a time and several times during the term,
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we had to stand pretty well at the head of our
classes. You see, we worked quite often.
One reason for this was that we didn’t want to
become awkward and self-conscious on the
stage; but the main reason was that there
were four children younger than Jean and I,
and as our funds were usually in a state of
utter collapse, it was necessary for us to help
the family over its rather frequent tight spots.

We had an offer to go with a small musical
company that played the Northwest Terri-
tory between Vancouver and Winnipeg. - We
joined the company, and I helieve we played
in every church, hall, barn, or building that was
used for social gatherings, between those points.
Then we had an offerto play one of the vaude-
ville cireuits from Minneapolis to New York.
On that trip we had all the usual experiences of
troupers. We were in a hotel fire, a small rail-
road smashup, we had our trunks shipped to the
wrong destination, and, yes, we had our in-
struments damaged too, and of course that
is the worst misfortune that can possibly hap-
pen to a musician,

On this trip we had two clever German acro-
bats on the same bill with us who spoke very
little English. They were not at all musical,
but one of them kept telling me, in his German

brogue, that if I would only use a piece called
“Dichter und Bauer” instead of the overture
I was playing as one of my solo numbers, it
would improve our act one hundred per cent.
He kept after me for weeks. Finally I wrote
to one of the big music publishers in New
York and ordered an orchestration and solo
part for the number. It arrived in due course,
and when I tore it open it was Poet and Peasant,
sub-titled “Diehter und Bauer”. Poet and
Peasant or “Dichter und Bauer” was the solo
our acrobatic friend had been listening to me
perform hundreds of times on that tour.
Nevertheless he is a corking good acrobat, and
we are still good friends.

Our first opening for Keith-Albee, now
Radio-Keith-Orpheum, was at the Hippo-
drome Theatre, in New York. We had never
worked on such a large stage before, and we
felt like two little midgets. To complicate
matters on our opening performance, our
trunk failed to arrive until the act that we
were to follow was on the stage. Naturally,
we were very nervous after having to rush so.
But situations like this are just part of the day’s
work of a performer, and are soon forgotten.

To the many people who ask us, “Don’t you
find it a very hard life, travelling from one end
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of the country to the other, and keeping up
with the continual demands for change in
your class of work?”, we say, “Yes, it is a
strenuous, and at times a lonely life, but we
are both still young, and its many interesting
points offset its failings.” As we have always
travelled alone, and managed all our own busi-
ness affairs, we are frequently asked how we
get along. By paying strict attention to
business we get along wonderfully! A theatri-
al career for a girl is good, provided she is
serious about her work, determined to get ahead,
and careful of her friends and associates.

We have made many really fine friends
through our work. Our visits to Boston are
always made delightful. It was there that we
first heard Mr. Georges Laurent—and what an
inspiration his playing was to us! I think the
finest thing in the world to fire a young musi-
cian with ambition is to have the opportunity
of hearing, and, what is better, of meeting
great artists,

As for ourselves, we love our work, and we
have a lovely home in the Canadian West
where we spend two or three months each
summer — swimming, gardening, and — you've
probably guessed it — whiling away the lazy
hours with — music,

The

The Library System

By A. McGREGOR HOPELAIN
Librarian, Chorus and Orchestra, Fresno State College; Li-
brarian, Fresno Male Chorus, and First Presbyterian
Church, Fresno, California

IE library of a musical organization is the founda-
T tion on which the director bases his work, and this

foundation is not very substantial without a good
librarian.  There have been many organizations that have
failed to accomplish their purpose because the director
has been obliged to assume unnecessary administrative
detail with special reference to the library.

A good librarian must be methodical and have an apti-
tude for detail. These requisites are necessary because
there are many little things that can be co-ordinated to
insure the proper functioning of the organization. Tt
might be well to consider some of the characteristics of
a successful holder of this position. Punctuality is an
important thing, because the librarian, together with the
director, controls the functioning of the organization. e
must have executive ability, hecause it is to the librarian
that the director looks for much assistance; it is fre-
quently noted that the librarian is an executive officer of
the organization of which he is a part. One of the out-
standing characteristics of a successful librarian s depend-
ability. 'The director and the members of the organization
should feel that they can depend on their librarian under
all reasonable circumstances.

Duries

The librarian must make a careful inventory of all music
owned by his organization. He should then keep a care-
ful record of all copies loaned to members of the organiza-
tion. This is a necessary part of the detail because many
members request compositions to practise with at home,
and often forget to return these pieces to the library.
This might prove quite costly to the musical organization
if their librarian were not on the job, and lacking in in-
sistence on the return, after a reasonable length of time,
of all music loaned out.

Salvage is also one of the duties of the librarian's office
to which particular attention should be paid. A great
deal of money can be saved by any musical association
if the librarian will inspect for possible damage all music
returned to the library, and make immediate repairs if
necessary. Most music is printed on sufficiently heavy
stock to permit a great deal of wear and tear; however,
none will withstand carelessness, and if a close watch is
kept, it will last much longer.

Faculty Counci

The day the organization appears to render the program
prepared by its director involves a new set of duties for
the librarian. He arranges the music in sequence in
folios; this is to prevent unnecessary handling in front of
the audience. Then, after the performance he must
return each piece to its proper place in the cabinet — in-
specting and checking it as it is returned.

Faciurries

Success in handling a library for a musical organization
requires certain facilities in order that the music may be
properly cared for and remain under the control of the
librarian and the conductor. The library should be in a
particular room with a lock, and this room should be large

enough to contain cabinets wherein the music can be stored

without folding. 'The contents of the cabinets should he
catalogued and indexed, cross-indexing by titles and
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authors, and in the instances of the church choir libraries,
according to season or occasion, numerical, and alpha-
betical. Each member of the chorus should have a folder
or binder within which this person’s music should be re-
tained during the preparation and rendition of the program.

The growth and development of the library should be
constantly improving, as well as the efliciency and tact-
fulness of the librarian. The requisites outlined above
may prove helpful to those with limited experience hold-
ing the position of Librarian.

The Librarian’s Routine
By HOWARD S. MONGER

Director of Instrumental Music, Fresno (Cal.) State College

Curck Oroers: Check over new music very carefully
before using to see that all parts ordered are received —
this may prevent friction or misunderstanding hetween
yourself and the local music dealer.

Srame Musie: The head librarian with the help of his
assistants should stamp all music before it is used, to
prevent a possible loss.  Nothing so provokes the di-
rector at rehearsal than to hear a call from some member
of the orchestra, “I have no music.”  Nothing is more
disastrous at a concert than this, especially when the
part has the solo passage.

FoLbers: Mark plainly (print) name of instrument and
desk number on folders used in orchestra or band. It
is well to have two sets of these so that the second pro-
gram may be placed in folders, at the leisure of the libra-
rians, before the first is taken up.  The “double folder”
system used at the National High School Orchestra and
Band Camp is recommended.

Prace Music v Forpers: It is the duty of the head
librarian to check all music very carefully, and to “know
where it is every minute.” Place folders on tables or
floor in order as to sections: string, woodwind, brass,
percussion; instruments in order of full score. Pass
out music in reverse order of program to be played, thus
having program in proper order at all times. (This not
only suves time at rehearsals in finding composition to be
played, but gives practical training in teaching the
student to be tidy and exact as to detail). Music may
be turned as one would turn the pages of a book if this
order is desired.

Pass Our anp Cornecer: The assistant librarian should
pass out and collect music before and after rehearsals

Continued on page 48
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A Cornet Playing Pilgrim’s Progress

Chapter Twénty-three

HERBERT L. CLARKE

Mr. Clarke tells of how, at the instigation of his brother'Ernest'who qu.then
trombone soloist with Gilmore, he went to New York with the idea of joining

soh

that famous bandmaster’s famous organization, and relates .the doubts and
tremors that assailed him at the approach of a personal interview. However,

oo

he had never yet failed himself in a crisis and he determined not to set a new

HE following summer (1891), T se-
cured a long engagement for the
Heintzman’s Piano Company Band,
of which I was now the leader, at
Hanlan’s Point on the Island, the

resort of Toronto. We became quite popular.

My cornet practice was not neglected in the
least, although I confined my playing now to
solo work entirely, and practised diligently for
this alone, purchasing all the cornet solos 1
knew of, published in all countries. My reper-
toire consisted of some three hundred solos, in-
cluding arias, fantasias, air varies, polkas,
waltzes, and ballads. Living in one city for
any length of time and playing at concerts con-
tinually, one must have many different solos,
hecause the public will not stand for too much
repetition. So one must keep adding some-
thing new each week if one expects to be in
demand.

I Organize a Trio

There was not much business for the band
during the winter months, except the regular
rehearsals, and having permission from my
firm to do some individual concert work, I
formed a little company of three, called The
Canadian Trio, giving an entire evening's en-
tertainment. 1booked concerts throughout the
province of Ontario, which not only n.ettcd a
good substantial income, but helped to increase
my reputation. Before long 1 became known
as “Canada’s Favorite Cornet Soloist.” Every-
one thought I was Canadian born, and I never
disputed the belief, as I really did make my
reputation as a soloist in Canada, even first
starting to play the cornet there.

In September, 1891, my band was engaged
for a week at the Montreal Exposition, and
many were the flattering comments on our
playing, as well as on my cornet solos. 1 had a
splendid band of forty-five players.

About this time my brother Ernest was mak-
ing quite a name for himself as a trombone
soloist in New York City, as well as during his
tour of the country with Gilmore’s Band, and
I received frequent letters from him, each con-
taining the advice for me to come to New
York whenever it was possible and have a try-
out with this famous organization; for Mr. Gil-
more was engaged to play the entire six months
at the World’s Fair at Chicago, in 1893, with a
band of one hundred men, and the following
year to make a tour throughout Europe.

I began to get interested, thinking \V}li'Lt a
grand opportunity it would he for me if 'l
should make good and become a soloist of this
great band, and be heard every day at tl'w
Chicago Fair, which would be visited by mil-
lions of people during the six months. Also, to
play concerts all over Europe would be t].l(‘
dream of my life. I began to realize that in
order to become known, one must travel and
be heard in different countries. Even a local

precedent.

reputation is all right in a way, but an interna-
tional reputation is best of all, and this might
be the chance of a lifetime for me, if I were only
capable.

Still, I was doing well financially in Toronto
just now, and if the change were made, it would
compel me to give up everything after having
become so well established in the band busi-
ness. 1 pondered over this question for weeks,
until another letter arrived from Ernest, tell-
ing me that Mr. Gilmore was looking for a good
cornet soloist for these future engagements,
and that T should prepare to make a“trip“to
New York just as soon as possible and play for
this great bandmaster before the position was
filled.

So in February, 1892, I mustered enough
confidence, with the kind encouragement of
the Heintzman Piano Company, to go to New
York City, arriving there on a Sunday morn-
ing, and going direct to Mr. Gilmore’s home,
without any notice tohim. On my reaching his
house, his maid informed me that he could not
be disturbed this morning, as he was resting
after a hard week’s work, preparing for his
regular spring tour, but she made an appoint-
ment for me for three o’clock in the afternoon.

Both my brothers, Edwin and Ernest, were
then living in New York, and I was pleased to
meet them again after having been separated
for three years. Ernest went with me to
Mzr. Gilmore’s home, to introduce me.

Winners of National Contests
Orchestra

Class A — 1. Lincoln High, Lincoln, Neb.; 2. Ham-
mond High, Hammond, Ind.; 3. John Adams High, Cleve-
land, Ohio; 4. Abraham Lincoln High, Council Bluffs,
Towa. Class B— 1. Dearborn High, Dearborn, Mich.;
2. Lew Wallace Iigh, Gary, Ind. Class C — 1. Stanhope
High, Stanhope, lowa; 2. Partridge Rural Iligh, Partridge,
Kans.; 3. Peru High, Peru, Neb.

Band

Class A (Total entries 22.) — 1. Nicholas Senn High,
Chicago, IlL; 2.Joliet High, Joliet, Ill.; 8. Hammond
High, Hammond, Ind.; 4. Central High, Flint, Mich.;
5. Glenville High, Cleveland, Ohio; 6. West Technical High,
Cleveland, Ohio. Class B (Total entries 9.) — 1. Hobart
High, Hobart, Ind.; 2. Boys Vocational School, Lansing,
Mich.; 3. Belvidere High, Belvidere, Ill.; Waupun High,
Waupun, Wis.; 5. Mooseheart High, Mooseheart, Il
Class C (Total entries 13.) — 1. Nicolet High, West De
Pere, Wis.; 2. Algoma High, Algoma, Wis.; 3. Andover
High, Andover, Ohio; 4. St. Elmo Juvenile Band, St. Elmo,
Ill.; 5. Lanark School Band, Lanark, Ill; 6. Hartley
High, Hartley, lowa. Honorable Mention — Bates Town-
ship High, Bates, Mich.

Junces

John Philip Sousa; Captain Taylor Branson of the U. S.
Marine Band, Washington; Edwin Franko Goldman, New
York; Captain Charles O'Neill, Quebec; Harold Bachman,
Chicago; Jay W. Fay, Plainfield, N. J.; Victor J. Grabel,
Chicago; A. Austin Harding, University of Illinois,
Urbana; and Guy Hoover of Chicago.

T did not go home with my brother, but
walked around in Central Park for several
hours all alone; for Mr. Gilmore’s home was
close to the Park, on the West Side. During
this time I nearly lost courage and was
going to back out and return to Toronto. When
I thought of all the great cornet players, then
in New York, who had played with Gilmore,
such as Jules Levy, Walter Emerson, Ben Bent,
Liberati, and of a host of very fine cornetists
there without a national reputation whom
Gilmore would need for his great project of
touring the country with the largest band in
the world composed of the very hest musicians
that could be mustered from all countries, is
it any wonder that I felt afraid to play before
him for a position such as my brother Ernest
had written me about? ’

I Experience Qualms

Of course I was well thought of in my own
city, and this naturally flattered me and gave
me the conceit to think that I might probably
make good. But when I began to realize that
I was simply coming from the “backwoods”, so
to speak, without the experience necessary for
such an organization, it dawned upon me that
my coming to New York was the result of
some ambitious dreams, promoted by the local
reputation I had made in Toronto, and the
persistent letters from Ernest to make a try-
out. It seemed audacious on my part ever to
attempt such an impossibility. One can
imagine my feelings as the time drew near for
my appointment with Mr. Gilmore.

However, the trip to New York was expen-
sive, and I was not going back a coward, even
it T failed in the examination. Anyway, I
would have the honor of playing before Mr. Gil-
more, and perhaps learn something from any
suggestions he might offer, and when I grew
older, I would be in a better position and condi-
tion to make another trial at that time. I
made up my mind that I would do my very
best, even if I failed to satisfy him.

With this thought uppermost in my mind,
and the knowledge that if I ever expected to
win out and become a great artist I must go
after just what I wanted, and furthermore that
even if this try-out proved a failure, it would
not kill me, I walked bravely to Mr. Gilmore’s
home, rang the bell, was ushered into his beau-
tiful library, and was told to wait there a few
moments.

While looking around the room I discovered
a photo of myself and wondered how it came
there. It was beside a picture of my brother
Ernest, who probably had given it to the great
bandmaster. Mr. Gilmore was a man who
kept in touch with every soloist in the world,

and I felt proud that my picture was exhibited
in his home. This gave me even greater cour-
age to do my best when the time came for me
to play before him. I realized that this event
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was the crisis of my life, and that I must put
forth every effort I could command in my
playing. I determined to “win out or bust”,
knowing that if I should get the least bit
nervous, it would take away ninety per ‘cent of
my skill, and leave me only ten per cent to
work on, which would surely spell disaster.
Brother Ernest accompanied me to Mr. Gil-
more’s home, and kept encouraging me to do

Sit Down,

HETHER you like it or not, the outstanding char-
W acteristic of this machine age we live in is that it

has speeded up life. Lxistence is geared so
high that the man who stops to tie his shoe lace in the
middle of the street is immediately boosted into eternity
with no lost motion. Nowhere is this process more notice-
able than in present day popular art, if “art” it can be
called. In the picture theatres and on the radio, with the
exception of Walter Damrosch, it is practically impossible
to hear any musical composition in toto. A composition
of any length, I mean to'say. Pieces like The Rosary or
The St. Louis Blues are, contrarily enough, expanded to
three times their length. For we have left undone the
things we ought to have done, and have done the things we
ought not to have done, until there is no health in us.

It is the stock “classics”, the popular overtures, sym-
phonic movements, and operatic excerpts, that have been
unscrupulously slashed with a wary eye on the clock that
limits a picture show to two hours and three-quarters and,
even more rigidly, the radio program to thirty or sixty
minutes. And in the latter case,-woe betide the offending
selection.  If it has not won its race with time, it suddenly
becomes fainter and fainter in order that you may hear
the pain killer, the Voice of Obtundia, as relentless as Fate
itself. One of my favorite lighter compositions happens
to be the Procession of Bacchus, from the ballet music to
“Sylvia”, by Delibes. 1 have heard it time and again on
the radio, but I have never yet heard it all. If you are
going to have favorite pieces, my advice is to choose some
that last not over three minutes, The Flight of the Bumble-
bee, or the Farandole, from “L’Arlesienne Suite”, or the
Minute Waltz, ov London Bridge is Falling Down.

Radio a Cultural Influence

I mention Dr. Damrosch as an outstanding exception.
Of course there are others. Roxy seldom cuts in his sym-
phonic programs. Guy Fraser Harrison has given some
creditable programs from Rochester. 1 am writing these
lines on a Sunday morning, still turning over in my mind
savory recollections of Damrosch’s final Wagner program
in the General Electric series.  No more dignified musical
program ever appeared in Carnegie Iall. These radio
programs of symphonic music have not been unpopular.
It would take a high-powered cynic to deny categorically
that there is no influence at work in mechanical music
today gradually improving musical taste. 1 contend now,
as L always have, that the radio is exerting more of a cul-
tural musical influence on the masses than any other
agency we have ever had. Granted that there is much
that is meretricious and cheap, there is just as much that
is the contrary.

And, of course, the “edited” classics are doing their full
part. Half a meal is better than none, and one helping of
strawberry shortcake is apt to leave the eater in a more re-
ceptive mood toward tomorrow's dessert than three. 1
don’t wish to be understood as quarreling with the cut
versions. As often as not they improve and freshen up
the score and remove only the drearier and repetitive pas-
sages. And in any case they are gradually developing a
fumiliarity with the classics. 1 dare say that the dull be-
wilderment of who or what Bee-thoven was ten years ago
has today been pretty generally replaced by a more or less
adequate comprehension of Bay-toven. And this brings
up another point.

The radio and the sound movies combined are going to
have an almost unbelievable effect on our national speech
in the next decade. The radio announcer has been the
butt of considerable ridicule in the past. Much has been
made of his mispronunciations, spoonerisms, and malaprop
delinquencies. Has it occurred to you that those crudi-
ties have almost disappeared, and that it is nowadays
pretty rare for an announcer to make a bad break? 'TI'rain-
ing has done its part, and for the rest an increasing famil-

my best, telling me of the wonderful chance to
be heard all over the world as a soloist, and of
the experience I would gain in seeing different
cities, besides the opportunity presented of
hearing other great soloists and learning much
from them, an opportunity I would not have,
living in one city all the rest of my life. He
pointed out that my musical education would
benefit a thousand fold in this environment of
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association with the best musicians in the world.

OF course, this inspired me with thoughts of
what I might accomplish in the musical field,
should I satisfy Mr. Gilmore with my playing,
and I really braced up and made up my mind
that I would obtain the position I sought, and
with this determination, half my battle was
fought, and I was ready to show just what 1
could do. (TO BE CONTINUED)

You're Rocking the Robot!

By L. G. del CASTILLO

Wherein Del speaks fair and softly in the
cause of radio and the talking screenfﬁnd-]]

ing in both the germs of cultural advance-
ment, He may be right. We dunno.

iarity and experience with linguistic complexities. It is
of course true that few people listen closely to radio an-
nouncements.  But it is also true that the human animal
is imitative. He has to be to travel with the herd and
survive. The ear, then, is going to-gradually absorb+the
speech that comes out of the loud speaker, an invention
that, be it remembered, is now not only in your homes, but
also behind the screen of all your moton picture theatres.

The motion picture industry is today struggling with a
new art, which it embraced so suddenly and unexpectedly
that it has been for some time in the position of the man
holding the bull by the tail. It can't let go, and it doesn't
want to, and even its critics must admit that it has made
tremendous progress in the brief time since Al Jolson first
started to sing Sonny Boy. The present musical tendency
is toward an adaptation of operetta, with a trend away
from the revues that at first seemed, in their novelty, to
be sweeping the field. One season made it obvious that
the form was to quickly grow stale, and that when
you had seen one you had seen them all. The major
companies are now cutting that form down to one a year,
an annual event similar to the stage counterparts of the
Ziegteld Follies, White Scandals, and so on.  The operetta
type, on the other hand, like The Rogue Song and The
Vagabond King, has enough scope and depth to be very
well laying the foundations of a new art form. NoTess a
composer than Igor Stravinsky has gone on record as say-
ing that the sound screen is the future medium of the
music art. Two outstanding cinema theatre musical
directors, Riesenfeld and Rapée, have committed them-
selves definitely to pictures, and the opera stars in general
are seramBling to follow Tibbett's lead as fast as oppor-
tunity deigns to beckon.

It is not inconceivable that we will eventually have opera
on the screen. But if so, it will perhapshe at a different
scale than the regular run of pictures. Not because it
will be more expensive to produce, but because it will
attract a more limited clientele who must pay more to
make it profitable.  No matter how firmly 1 may believe
in the gradual uplifting of public taste, my imagination
has not yet become so fantastic as to be able to visualize
the average movie audience sitting through Parsifal, or
even Hinsel and Grelel, for that matter. But operetta is
another matter. It has always seemed to me that the
talkies have a tremendous opportunity to develop a new
art form, similar to the stage, but freed of the limitations
of the stage. There is a feller sometimes called Norman
Leigh (I have called him harsher things) who is a very
stubborn standpatter on this subject, but I'll get him yet.

The Honor List

I have agreed with him that there is an awful lot of junk
appearing on our screens, for the good and sufficient
reason that the public laps it up. But I contend that
an art, or an industry, if you prefer, that can in one
season give us Anna Christie, Sarah and Son, The Case of
Sergeant Grischa, The Lady Lies, The Street of Chance,
Seven Days’ Leave, and The Laughing Lady, cannot be
dismissed with a pooh, pooh, and a couple of tut, tuts.
And if it can sway us with such compelling narrative in
the dramatic medium, it can do the same thing through
music, once it is sure it is a paying proposition. Let's hope
that Tibbett and Dennis King are but pointing the way
for other legitimate singing and operatic stars who will
find that with so much vaster an audience, better and
better music drama will develop as a matter of course.
Michael Bohnen, Metropolitan baritone, is already at it
in Berlin.  And will Jeritza be a natural?  Esk me!

Opera in America has never been in what one could call
a healthy state. When a country of one hundred and
twenty million people, or whatever the census-takers
finally conclude is the number, can support only two
stabilized, permanent grand opera companies, there would
seem to bie room for improvement. Obviously this total
of two omits the intermittent traveling companies, the
student companies, and the assembled short-season
companies. It is impossible to imagine this, country,

“accepting opera to the point of supporting numerous

provincial companies in the Continental manner. Our
people are not yet music-minded to that extent. Perhaps
the radio will eventually make them so. Boston, in par-
ticular, has had a very sorry operatic record this past
season. Three attempts at local opera have brought
nothing but financial grief. The Chicago company en-
joyed a successful, but not sensational visit. It may he
that the fate of the original Boston Opera Company
fifteen years or more ago has taken native enthusiasm
away from the idea.

Opera—Popular or Otherwise

It is a pity that Americans are able to Lear novelties in
operatic repertoire only by journeying to its two largest
cities, where it is kept alive by wealthy patronage. In-
stead of a Bayreuth tradition, a La Scala tradition, a
Viennese, or Parisian tradition, we have only the star
tradition.  And it is of course the star tradition that makes
opera in this country the luxury it is, and militates against
the success of the so-called popular opera companies.
The failure of popular opera allows one to speculate on
what mayhem, tornado, lynching, and bombing, would
be in store for an unpopular opera company. At any
rate, the talking picture makes opera practical for every-
one.  Whether the idea will be realized, and is commercially
worth doing, remains to be seen.

The Bayreuth tradition, mentioned above, is the fruit
ol one woman's devotion as much as is the MacDowell
Colony in Peterboro, New Hampshire; and each achieve-
ment bears a further similarity in representing a memorial
given birth by a devoted widow's tribute to her hushand's
memory.  Cosima Wagner, who has just died. had a
sensational career.  Hersell the product of a liaison be-
tween Liszt and the Comtesse d'\goult, she left her
husband, the pianist and conductor Von Bilow, to devote
the rest of her life to Wagner, whom she apparently
adored, and married after her divorce from Von Biilow.
Wagner's temperament was too impractical and turbu-
lent to carry the Bayreuth performances, which he started,
to a successful conclusion, and it was Cosima's indefatiga-
bility and hard, practical common-sense that eventually
made them the success that they were; a success that per-
sisted in an unbroken line until 1914, when the war broke
them off. When they were resumed, ten years later, it
was her son Siegfried who had to carry on. Cosima's
work was nearly finished, and she never heard a Bayreuth
performance again.

As suceessful as the Bayreuth tradition was, it has never
been imitated to any extent. The massive and compli-
cated stage effects, the symbolism, the concealed orches-
tra, all indicate Wagner's unconscious acceptance ol the
impracticability of opera as w perfect artistic mediun.
A great deal of the most beautiful music of the world isin
operatic scores, but opera itself has always heen a puzzle
that irritated me not a little. It is all so palpably absurd
and incongruous. The operatic gesture and the operatic
figure and the operatic bellow represent to me a perplexing
total that can only be deseribed by the Amos 'n Andy
summary: “Ain’t that somethin’.”  And if 1 then go on
and enumerate the operatic chorus, the operatic recitative,
the operatic libretto, and the operatic acting tradition,
you have something that is as close to a crazy quilt as any-
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The Quaker Critic

By ALFRED SPRISSLER

| 7 HILE riding homeward today in the bus that daily

bears him from his diurnal toil, the writer was

facing a large sign that asked the pertinent ques-

tion: Have you visited the new Willow Grove Park? 'The
answer was an emphatic “No!”

Now, for the express benefit of those not cognizant of the
fine old traditions of this faircity of Penn, let it be here
and now divulged that Willow Grove Park, in the by-
gone days, held an enviable place in Philadelphia’s musical
life, at least during the silly season. There, pathfinding
was done, the torch borne aloft, and the dear people were
able to hear, at times, very good music, absolutely free.

Willow Grove, although it is in Montgomery County,
some eighteen miles outside the city, was the scene of many
foregatherings during the previously mentioned festival
season. Its origin was in this wise: At the junction of
Easton Road and Old York Road, there stands a fine old
inn erewhile known under the heraldic device of Ehren-
furth’s Mineral Springs Hotel. Years and years ago, bug-
gies and variorum other vehicles of the era immediately
previous to this Motor Age landed crowds there, multi-
tudes who sat at tables beneath the fine old trees, drinking
fine old —— (censored) and eating sandwiches. Among the
tables meandered that thin rill émanating from the Springs
themselves.

The local transit company, now the Philadelphia Rapid
Transit Company, saw the possibilities of the place and
made certain overtures to the proprietor. They were re-
fused, and the Company, after the approved manner of
corporations, purchased an adjacent tract of land and pro-
ceeded to erect thereon all manner of breakneck “amuse-
ments”, a colossal band shell and pavilion, and, as the
finishing touch, turned a glorious and miasmatic swamp
into a pretty lake with an electrically-lighted fountain in
the centre thereof.

For nearly thirty years, pleasure-inclined Philadelphians
paid innumerable nickels to ride out to Willow Grove Park
on funny little open air trolley cars whereon the conductors
ran precariously along little shelves like running boards in
order to collect fares. Daily and nightly, Sundays and
weekdays, the Park was crowded with pleasure-seekers.
The first motion picture theatre in this land of ours was
alleged to have been there. The “amusements,” the
Mountain Seenie, the Chase Through the Clouds, Venice,
and the Coal Mine, all attracted many people, who left the
city “just for the ride,” and returned home only after their
money was all spent for honey-coated popcorn and riotous
gyrations on the carrousel, or for rides in the electric launch
on the lake.

But the chief attraction, at least to us, at that time a
very small and very difficult gentleman of tender years,
was the music pavilion. It was free! .

In the shell played Sousa’s band, Victor Herbert's or-
chestra, Walter Damrosch, Sorrentino, Pryor, Wassili Leps,
Creatore, and others. What programs were played!
What crowds listened in rapt attention! What applause
resounded when IHerbert bobbed and rolled his genial way
out to the podium! How enthusiastic we waxed when Sousa,
in playing the Stars and Stripes Forcver, brought out picco-
los, trombones, and trumpets, in a grand slam of blatant
melody at the end, while Our Ilag, picked out in variegated
electric bulbs, by cracky! flashed above the musicians’
heads!

The worthy Dr. Stokowski once spoke certain deprecat-
ing words about “park band music.” In the old days,
when we hoi polloi (a Greek remark!) couldn’t afford to
listen to music meant only for the wealthy, we sallied forth
to Willow Grove on a hot summer night to hear an orches-
tra play Tannhacuser Overture, Poet and Peasant, The Un-
Sinished Symphony, the Ballet Egyptien, and various mat-
ters of Tschaikowsky, Beethoven, Mozart, Wagner, and
Victor Herbert, quantum sufficit.  T'rue, the bands were
prone to blare Semiramide, Aida, and many other operatic
“medleys,” but they also liberated on the ambient airy
zone the overture to William Tell, which opus is one of the
stand-bys on the repertoire of the Phila Orch at present.
If one arrived early in the evening and froze fast to a seat,
one could last through two hours of fine musie, all for
thirty cents expended in carfare.

It was there that our small brain seized upon the idea of
playing the oboe, the violoncello, and the harp. We heard
the viola passage in the overture to Tannhacuser and forth-
with decided we wanted to learn the viola. The opening
horn passage in Weber's Der Freischuetz induced a violent
desire to learn the I'rench horn, but the Fates were con-
trary. There we spoke to Victor Herbert, stared at Sousa,
and talked to sundry musikers as they were resting by the
lake-side between concerts,

Such an Elysium was too good to last. The P. R. T.
Company, in a moment of mental aberration, raised the
trolley fare just double, apparently because the automo-
bile robbed the trolleys of passengers, thereby putting the
added burden on those who continued to use the street
cars. The company had a second brainstorm when it
began to charge ten cents for a seat in the pavilion, although
those who were ten-cents-less could, and did, sit in outer
darkness and hear partially what was going on.

With the increasing popularity of the automobile, the
amusement park idea seemed to fold up and slink away.
Perhaps people suddenly became sophisticated. Atany
rate, the company leased the park to one Meyer Davis, a big
man in dance orchestra doings here and there, and the
park became a dancer’'s Paradise instead of a music-
lover's Elysium, since there were no more regular concerts.
On one paltry Sunday during the season, Sousa does come
to Willow Grove, it is true, but Oh, the glory that was
Greece and the grandeur that was Rome!

At the end of the season, a very interesting innovation
in the way of operatic endeavors burst upon the startled
eyes of the worthy burghers of this towii. * Plaris wére for-
mulated for the presentations of a children’s opera com-
pany, with chorus, principals, ballet, costumes, and orches-
tra, exactly like adult companies. A gentleman by the
name of Leon Lewin, who conducted a children’s opera in
Russia for many years, is the music director of the organiza-
tion, and his extensive experience in this type of work
has proven to him that children’s productions can be highly
artistic.

Under the ministrations of George Sklar, the manager
of the organization, the premiére was given in May, with
two operas, in miniature of course, entitled The Wolf and
the Goats and The Duleimer Players, the music thereof
composed by Mr. Lewin, comprising the menu. The
results were exceptionally fine, and it is announced that
a more ambitious program has been mapped out for the
coming season.

Mr. Sklar, who is a talented musician in his own right,
has hit upon the right idea. The bhest plan whereby
mechanized music may be combated lies in interesting
very young children, in this case between five and fourteen
years of age, in living music and the satisfaction of pro-
ducing it themselves.

As these wearied optics of ours peered across at the re-
vered City Hall this day, they saw a huge electric sign over
the entrance to the courtyard proclaiming: Music For The
Multitude!  Perhaps it said multitude, but anyway society
debs are selling season tickets for the forthcoming public
orchestral concerts in the sacred confines of I'airmount
Park. In May the non-professional orchestra sponsored
by the Music Bureau gave a very creditable concert, with
Adolf Vogel directing, and as we look back over the clip-
pings of the activities of the by now totally defunct season,
notices of concerts by glee clubs, chorus choirs, and orches-
tras, to say naught of operettas given of, by, and for the
people, it seems we ought not to fear for the musical
future of Philadelphia. The younger generation, of which
we hear so much, seems to be mightily concerned in making
music.

California — The entire personnel of the Hollywood
Bowl symphony orchestra has been re-engaged for five
years. Jay DPlowe, manager of orchestra personnel,
handled the signing up of this group of 100 musicians.
The Bowl opens on Tuesday evening, July 8th, for the
annual summer series of thirty-two concerts, for which
Alfred Hertz, Karl Krueger, Bernardino Molinari, Pietro
Cimini, and Enrique Arbos, have been engaged as guest
conductors. Sylvain Noack has been re-engaged as
concert-master, with Henry Svedrofsky as assistant
concert-master. I'red W. Kuphal is orchestra librarian,

Florida — Late in May, the Municipal Philharmonic
Orchestra, of Pensacola, John W. Borjes, conductor, gave
its second concert, which was held in the high school
building. The soloists were: John I. I'renkel, tenor;
Mrs. Robert Brockett, soprano, with Mrs. J. T. Perry,
accompanist; and Martino I'aggioni, violin, A trio,
From Samson and Delilah, carried Sidonie Ebbecke as
pianist, Ray Densmore as cellist, and John W. Borjes as
violinist.
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Origin of the Rhapsody

HAPSODY, according to the Oxford Pocket Diction-
R ary, means “An enthusiastic highflown utterance or

composition; (Gk Ant.) piece of epic verse of length
for one recitation.”

The term was originally applied to the hooks of the
Ihiad and the Odyssey, which works at one time were in
fragments. Homer is generally accredited with them, but
it is doubtful if the two poems were by the same man,
even if each were the complete work of one man. The
earliest mention of the name of TTomer is found in a frag-
ment of the philosopher Xenophanes, who lived in the
sixth century B. C.

Certain bards collected a number of the fragments,
enough to make a connected “hallad”, and sang them
as our ancient minstrels sang the deeds of famous heroes.
One whose profession was to recite the Homeric or other
epics was called a rhapsodist.

G. W. Botsford, speaking of the Iliad and the Odyssey in
his “Hellenic History”, says, “Nat long after their com-

position, the Homeridae, ‘sons of Homer’, a gens of Chios,,

were journeying through Iona and the rest of Hellas,
chanting them at the courts of the great and in popular
gatherings. From the staff —rhabdos— which thesesingers
waved in marking time, they came to be known as rhapso-
dists, Many were the minstrels, however, who made no
claim to descent from their poet.”

The recitation of the Hesiodic poems was from the first

., unagcompanied hy the lyre, i, e, they were,confessedly.

said, not sung; and it was natural that the example be
extended to Homer. It is difficult to believe that the
Homeric poems were ever “sung”, in the strict sense of
the word.  We can only suppose that the lyre in the hands
of the epic poet or reciter was in reality a piece of conven-
tion, a “survival” from the stage in which narrative
poetry had a lyrical character.

Musicians might speak, in Hamlet’s phrase, of a “rhap-
sody of words”, or of tunes — that is to say, of a string of
melodies arranged with a view to effective performance in
public, but without regular dependence of one part upon
another. Such a description would seem to apply pretty
closely to Liszt’s fifteen Rhapsodies Hungroises, and to his
Reminiscenes d’ Espagne (a fantasie on two Spanish tunes,
Les Folies d’ Espagne and La Jota Arragonesa, 1844-45),
which latter he republished in 1863 as Rhapsodie Espangnole.

The Hungarian Rhapsodies, according to Lisat's own
statement, are called “Hungarian” only by courtesy and a
sort of national adoption. They are called “Rhapsodies”
because of their resemblance in form, character, and con-
tent, to those detached, fragmentary poems sung or re-
cited by the wandering bards, troubadours, and rhapso-
dists, of the olden time — poems embodying the collective
sentiments, the heroic deeds, the touching or stirring
experiences, of a people, which were later collected and
welded together with more or less coherency by some
master-mind, to form the national epic of that people.

Brahms has adopted the term “Rhapsodie” both in
Liszt’s sense and in that of the Greek rhapsodists; and, as
usual with him, he has added weight to its significance.
His original Rhapsodien, Op. 79, for pianeforte solo in B
minor and G minor, are abrupt, impassioned, aphoristic
pieces of simple and obvious structure, yet solidly put
together. The Rhapsodie tn C, Op. 53, for contralto, male
chorus, and orchestra, justifies its title, in the Greek sense,
inasmuch as it is a setting — a recitation, a rhapsody
of a portion of Goethe's poem, Hargreise im Winter,

Composers who, comparatively recently, have written
rhapsodies, in the vein of Liszt, are: — Raff, Dvorak,
Svendsen, A. C. Mackenzie, C. Hubert T1. Parry, and Alexis
Emmanuel Chabrier. Charles V. Foreman,

Philadelphia, Pa.— Albert J. Craig, Jr., nineteen, Fort
Washington, Pa., a student in the Combs Conservatory
of Musie, with his overture for orchestra, Mazeppa, won
a gold medal and cash prize of $190, the Carl I, Lauber
Music Award, given for “excellence in original music
compositions.” Honorable mention was given to Delphine
Desio, of Philadelphia, for her Sonata for Violoncello, with
piano accompaniment. The committee of judges was
composed of Henry Gordon Thunder, chairman; Nicholas
Douty; and H. Alexander Matthews. Their opinion was
unanimous. The contest was open to students under
twenty-one in the music schools of Philadelphia and
vieinity.

Ontario, Canada— Stoney Creek, although a village of
only 900 population, has an orchestra of twenty-four
members that appears at concerts, plays, garden parties,
and church socials. Recently, it played at Lockport, N. Y.
¥red W. Timms is director.
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MANDOLIN AND GUITAR

If you don’t like the music, RETURN IT. If you

like it, pay a special introductory price. Real ele-
mentary music—wonderful for teaching beginners, We
also publish graded musie for full banjo or mandolin orchestra.

o 5169 Del
Crescent Music Pub. Co. §Ruim i




Factory Guaranteed

BAND
INSTRUMENTS
at Surprisingly
Low Prices
Complete line. Modern in
design. Maximum value in the
moderate price range. Tone,
finish and workmanship will sur-
prlsc you. Entire bands are being
equip ped with Elkharts. Fast grow-
ing sales reflect user satisfaction.

WRITE FOR FACTS
Complete catalog and details of interest-
ing special offer will be sent without
obligation. Inquiries especially invited
from music supervisors and teachers.

_ Elkhart Band Instrument Co,
710 Jackson Street Elkhart, Indiana
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TEN DIFFERENT NUMBERS
OF STRENGTH

The Vibrator Reed has several grooves running

parallel which exposes fibres giving greater vi-

brating power and a beautiful resonant tone.
Ask Your Dealer for Them

H.CHIRON CO., 800 8th Ave., New York

VIOLINISTS

Partial View of our Main Instrument Show Room

YOU are thinking of getting a better instrument, or if you
have a pupil or friend who needs a new violin — we will
send, without obligation to you, descriptions and prices
of a selected list from our stock of modern and rare old
violins.  We now have on hand some of the most excep-
tional values we have ever been able to secure. Write
today!

FERRON & KROEPLIN, Violins

306 South Wabash Avenue Chicago, Ill.

|--WAL’I 'ER JACOBS, Inc., Publishers

120 Boylston Street Boston, Mass.

| HERE'S A DOLLAR, for which enter my

I scription beginning i W

| JACOBS' ORCHESTRA MONTHLY
JJACOBS' BAND MONTHLY

| Check the one wanted)

|

I (Namey L

| (Street)

(Town and State)
If you wish to subscribe for a year, enclose money order D
or check for $2.00 and put a cross in square you see here
{ (Canada, $3.26; Foreign, 82.60)
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You Can Take It or Leave It

e By ALFRED

Events of the Month-- June

Just b The Philharmonic-Symphony  Orchestra of
Heteh Hetehy, Tuolomne county, Calif.. comprising
twelve members. gave a concert in the Fire House.  Di-
rected by  Aluredus  Wabalay, they played three
Beethoven symphonies and Tschaikowsky's 1812 Over-
ture.

Juxe 14— Convention of the American Master Triangle
Players Association at Schexnayder, Pointe Coupe parish,
La. Louis Sugarbread was re-elected president, while
triangle mmnlns were played by Louis Wiffletree, of
Manville, N. J., and Felix Frankfurter, of Rockawalk-
ing. Md.

Juse 16— At the commencement of the Apollo Conserva-
tory of Music, Burnt Corn, Conecuh county, Ala., thir-
teen students received diplomas from Mahlon Popjot,
the director. Miss Linda Zuleh, of Amateur, in the
came state, was awarded the gold medal for musical
mannerisms, while Elmer Millichap won the prize in the
Stage Fright class.

Jose 23 — Employees of the Hector Dewsnap Orname antal
(heese Iactory prese mted Rameau's Acante et Céphise,
with Tonic "Mills as ‘Céphise, Streeper Carr “as Acdrite,
and James W. Tomb, conducting. The production was

am

nearly wrecked when a piece of #37a Limburger, hearing.

the noise, walked out from its vault, which had been in-
advertently left unlocked.  Luella Sipe, of the ballet,
had to be revived by a sharp rap on the head with a tire
iron.

Juxe 28— Mexico City: Forty people were wounded, in-
sulted, and killed, at the trials to determine the violinist
who will tepresent Mexico at the “Music Makes Pe: ace’
festival to be held under the auspices of the Hexatumnotl
Chamber of Commerce, in collaboration with the Pan-
american ('ymbal works.

Juse 80 — Frias Swyth, organist at Thousand Sticks, Ky,
is suffering from amnesia induced by Mendelssohn’s and
Wagner's most popular works among the younger set
during June. When found wandering aimlessly in the
16" diapason, he averred he was a bewildered orange
blossom trying to find the groom's relatives.

»

A
Confuting a Canard Re Clarinets

HE other day there appeared in an alleged humorous
magazine this cogent wisecrack: One good thing aboul
a clarinet is that you can always use il as a funnel.

Although that statement appeared in an alleged humor-
ous magazine, it is impossible, in all fairness to clarinets
and clarinetists, to contest it.  The statement is an example
of the propaganda being circulated in the public prints
against all reed instruments.  Oswin Schneck, celebrated
pessimist of Bird-in-Hland, Pa.. thinks this innuendo is an
outgrowth of the candidacy of Aristides Duckfeather on
the Saxophone Party ticket in the last Presidential elec-
tion.  Readers may refer to this in the August 1928 copy
of this magazine. Mr. Schneck thinks the accusation
that the clarinet has funneling proclivities is a dastardly
attempt to link it with the movement against the Fight-
eenth Amendment.

Whether or not Mr. Schneck is correct in his assumption,
the lie should be spiked merely to set the public aright.

In the first place a clarinet is a eylindrical tube of wood
or metal pierced at intervals with lateral holes, some of
which are covered with pads and some are not. At any
rate certain holes would, under normal conditions, always
be open, a circumstance that places the clarinet’s potenti-
alities as a funnel at zero.

Secondly, the bell of a clarinet has, with the possible ex-
ception of the oboe, the smallest flare of any wind instru-
ment of the reed class.  Granted, therefore, that the holes
of a clarinet were plugged with putty or something of the
sort, the amount of liquid that could be held in the bell
would he so small,that the procedure would be unprofitable
and inefficient.

Other factors enter into the discussion. Nothing was
said about the mouthpiece and reed.  Of course, the reed
might act as a filter, but since a few reeds seem to be below
piteh, it would not be improbable that a beverage filtered
through them might turn out to be flat. Then again the
length of the tube of the clarinet would be awkward and
difficult to handle, and since many people find the instru-
ment awkward and difficult to handle when it is perform-
ing its regular duties, to expect it to function otherwise in
an unfamiliar occupation is heyond the bounds of proba-
hility.

It has been suggested that legal measures be taken to

SPRISSLER o B

prevent uninformed persons, such as the writer of the wise-
crack we have just been discussing, from writing on musical
subjects of which they know nothing. The suggestion
came to naught, +.874 music critics, distributed on papers
throughout the country. protesting such legislation would
deprive them of their jobs.

Latest Developments

IGGLESWORTH & QUIRPLE, prominent manu-
facturers of Farly Americana in Doylestown, Bucks
county, Pa., which is the veritable mecca for antiques, have
lately added to their establishment a new department.
This new branch, devoted to antique musical instruments,
is under the direction of Miss Elvira L. Weed, who knows
all about ancient musical instruments, being ancient herself,
and having, as she prettily puts it, “grown up in Doyles-
town with the rest of the Weeds.”
The nucleus of the present collection, which is valued at
$156,000, is a tenor bombardon dated 1838, found by the
head of the firm, Albert Wigglesworth, in a combined junk

\ and antique shop:in Buckingham, formerly.Centre Valley,

on the Old York Road. Mr. Wigglesworth saw the bom-
bardon, thought it was a Pennsylvania Dutch samovar or
a brass stovepipe for a Franklin stove, and bought it for 5.
Miss Weed diagnosed the instrument as a bombardon and
priced it at $2,587.

Other instruments in the collection are:

Yerrow Crariver — Four keys, no rings, key trunnions
carved on the carcass. Pitch unknown. Key appar-
ently F. Stamped Jean Crapaud, Paris. Price,
$4,900.

I'ire — Key of (. Rosewood, with one German silver
band. Plagéd in Washington's march from Valley
Forge to Trenton, and dropped overboard while
crossing the Delaware at McConkey's erry, now
Washington Crossing.  Price, $423.

Accorniox — Approximately 1804, One octave mother
of pearl keys, two brass basses, and safety valve.
Paper covered bellows, New England workmanship.
Price, $14,700.

Spixer — English make, about 1760.  The works have
been removed and the instrument converted into a
work bench by Jonas Worthington, carpenter and
builder, circa 1845. Probably the best preserved ex-
ample of this talented artist’s work. Price, $4,000.

Unlisted items include drums, melodeons, Jew's harps,

flutes, cornets in (', and ocarinas. Miss Weed is preparing
an exhaustive illustrated catalog, to be mailed to stock-
holders of record, January 15, 193+.

A

ESERVING of a laurel wreath
Is young ambitious Horace Meath,
Who, spurred on by a worthy notion,
Took up the Jew’s harp with devotion
But now ambitious Horace Meath
Can't play at all for loosened teeth.

ﬁ(v‘
Things Not Worth Knowing

- Oboists can acquire a sharp nasal tone by soaking their
reeds in a solution of two parts of acetic acid to one part
alum.

“The Czechoslovakian company that manufactures a
trumpet played with a player roll is being investigated by a
League of Nations sub-committee on illegal lethal weapons.

— Theofer Wagstaff, of New ll’npo, Pa., recently won the
conch-shell blowing contest held by the Lehigh Coal &
Navigation Company Barge Captains Association. The
conch-shell used by Wagstaff is an heirloom, having been
in the family 300 years.

— Packs of fun at parties! Take all the keys off a Bo¢hm
flute, a clarinet, two conservatory model oboes, an Iinglish
horn, and four bassoons. Shuffle them in a peach basket
and let each player draw in turn until he has enough parts
to build an adding machine.

— Melbourne Middleton Githens, organist in the Church
of the Planetary Transmission, Philadelphia, the only
resident of that city who has absolute pitch, demanded his
money back at a talkie. Heaverred the heroine (soprano)
consistently sang-a half-tone flat.
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The Bass Viol

By NEWTON NEWKIRK
(In his “All Sorts” column of the Boston Post)

O\' a recent evening at a Boston theatre I chanced to
draw a seat in the front row in close proximity to

the man in the orchestra who played the bass viol
and as [ observed him at close range operate on this instru-
ment I fell into speculation that afforded me considerable
food for thought.

Of course I have always accepted the bass viol as a nec-
essary unit of every complete orchestra. but being on this
occasion so close to the instrument it seemed to demand a
new interest and suggested numerous intriguing questions.

How, for instance, does one know when a bass viol at-
tains its full growth?

Is there any average limit to its stature and girth? — and
does there now and then a giant spring up among bass
viols?

I assume, of course, that a violin (commonly known
among vulgarians as a “fiddle”) is the young, or offspring,
of the bass viol and that if properly nourished will even-
tually become as tall and stalwart as its parent.

The cello, T take it, is a bass viol about half grown —
either that or because of malnutrition it has become stunted
in its growth.

The musician who played this bass viol under discussion
was a rather slight gentleman of about five and a half feet

. in height and rather frail looking, 1 thought. . ;
The head of the bass viol towered at least two feet above

him — he was barely tall enough to look over its shoulder
— yet, he seemed to be complete master of his instrument.

It obeyed his every command.

There were times, indeed, when it bellowed and squealed
as if it were afraid of him.

Well, when one considers that man has subdued the
elephant until this mammoth holds him in awe and directs
its great bulk at a word from him, it is not to be wondered
at, I suppose, that the male biped has conquered the bass
viol.

What haffles me, now that I have focused my attention
on the matter, is why a musician should pick as cumber-
some an instrument as a bass viol as his professional choice
for life, when there are so many other less unwieldy musical
instruments from which he might choose — unless, in the
beginning, he took up the violin and the instrument grew
up on him while he was mastering it.

It was to get some enlightenment on this question that |
lingered after the curtain had gone down on the last act of
the play.

At the end of a selection rendered while the audience
was filing out, the members of the orchestra hegan hastily
to put away their instruments and vacate the pit. The
bass violinist, however, did not take his instrument away
with him.

Instead of doing that, he propped it up in a corner against
the stage and wrapped around it a soft green canopy, with
the same loving care a mother might exercise in putting a
child to bed.

“I beg your pardon, sir,” I ventured; “you do not then
take your bass viol home with you every night after the
performance?”’

“I should say not,” he replied, in rather more of a sneer-
ing tone than I fancied was necessary.

“And why not, pray,” I persisted.

“Because, pray,” he retorted, “I can’t afford to hire a
truck to haul the thing back and forth twice a day — and,
besides, there isn't room for it and myself in my room.”

“Most excellent reasons,” 1 went on, “but tell me, sir
— why did you pick on a bass viol as your life instrument —
why didn't you choose a piccolo?”

“Because | am a bachelor.”

“A bachelor?”

“Yes — you know what a bachelor is, I hope.”

“Your hope is realized, sir — a bachelor is one of those
unfortunate male creatures who has no wife.”

“Precisely — but I do not go so far as to agree with you
that a bachelor is unfortunate.”

“Waiving that for the moment, I still fail to see just why
being a bachelor —"

“I will explain,” he said wearily; “I do not always expect
to play a bass viol in the orchestra. Some day I shall re-
tire; and when that day arrives, I shall at least have a roof
over my head.”

“A roof over your head?”

“Yes. I shall transform my beloved old bass viol into a
snug little bungalow, and live in it.”

He undraped the green cloth from the instrument and to
my dazed surprise and delight went on:

“I shall put in a French window here and there,” he said,
tapping the bass viol resonantly here and there; “at this
point will be the main entrance with a little front piazza
latticed in and covered with —"

Continued on page 4
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The 1930 BANJO Is...
The Tone
S Sparkles!
EE a BROADKASTER before you buy! . . .
See what modern technical discoveries have done
to banjo design! . . . Hear the pep and sparkle
and lyric richness of BROADKASTER tone! . . .
And then pick YOUR new banjo from the seven
beautiful models that BROADKASTER offers
you, from $50.00 up to $250.00. . . . There
isn't a banjo requirement that BROADKASTER
BANJOS don’t meet and fill—generously. lavishly.
T al! talk, you say? Why, we haven't told the
half of it! . . . An illustrated catalog of
I.H(()A\l)]\'.\.\"l‘l’ll BANJOS will bhe sent you,
free, upon request. And when we send it, we'll
tell you the name of a dealer near you who will
be glad to show you these unusual banjos.
The Fred. Gretsch Mfg. Co.
Musical Instrument Makers
Since" 1883
60 Broadway
Brooklyn, N. Y.
The Fred. Gretsch Mfg. Co. J-1
60 Broadway, Brooklyn
Send me FREE CATALOG of your BROAD-
KASTER BAN]JOS.
INVLTRS v o s o Vosioden 08 SVRSos i o0 SAS3F S0 30058
Address. ..o
City and State.......oooiiiii i
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POWER AND GLORY

Processional March € By George L. Cobb

Small Orchestra (17 parts and Piano) .90

Full Orchestra, $1.35

Band, $1.50

Extra Parts: Piano (Conductor) .25; all other parts (Orchestra or Band) each .15

As both arrangements are in the same key, either
band or orchestra may be augmented ad libitum.

WALTER JACOBS, Inc., 120 Boylston St., Boston, Mass.




10

H. H. SAVAGE
& SONS

Established 1863
166 Hanover Street, Boston, Mass.

We Sell or Rent

Band and Orchestra
Instruments of all kinds

Stock includes full line

SAXOPHONES

New and Second Hand

High Grade New and Used

TRUMPETS
Victor and Atwater Kent Radios

Repairing done on all
kinds of instruments

MAIL ORDERS RECEIVE PROMPT ATTENTION

WHITE - SMITH
Music Publishing Co.

PIANO FOLIOS — Large Asgortment.
Numbers of the light classic type, suitable
for photoplay and educational use.
ORGAN MUSIC—Recital and incidental
type. Thematics on request.

STANHOPE EDITION — Supplementary
vocal school music selections.

WHEN I GO SERENADIN' SARAH
A Charming Song by
CLAY SMITH
Song, Theatre and Concert Orchestrations, 60c.
Send for catalogs and information

1740-44 Widt;h‘éstel* Street, 'Boston

Music Engravers

Send your MSS. for Estimates

MANICKE & DELLMUTH

EAST DEDHAM, MASS.

"(ORTHOTONIC/
VIOLIN SPECIALTIES

G String (guaranteed for one month)

Rosin—Two degrees of hardness—summer
and winter.

Violin Polish—Cleans, restores and pol-
ishes. The most unique and effective
polish made.

String Oil—Actually cures wire-loose string
rattle. Easy to use.

These "'Orthotonic' Specialties are a necessity

1o the violinist. Send for price list.

JOHN A. GOULD & SONS

230 BOYLSTON ST. BOSTON, MASS.

Verne Q. Powell Flutes, Inc.
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America’s Finest Flutes
In Silver and Gold
EXCELLENT REPAIRING
Send for Catalog

295 HUNTINGTON AVE. BOSTON, MASS.

Let us do vour
Music Printing
and Engraving

We revise MSS. (when de-
sired), engrave music plates,
design titles, secure copy-
right and print any size ed-
ition of Music or Books (by
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prices first,. Write today.
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MUSIC PUBLISHING CO.

40-44 Winchester St., Boston, Mass.
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By CHARLES REPPER

N a changing world, changing musically
as well as in other ways, the Boston
Symphony concerts pursue'their stead-

fast and serious course, keeping a just bal-
ance between the old and the new music,
and preserving the character they have
had since symphony concerts hecame a
vital part of Boston's musical life. :

After a season of interesting and varied
programs, which reconciled as far as is
humanly possible the conflicting tastes
of radicals and conservatives, Mr. Kousse-
vitzky ended the final program of the sea-
son with Brahms's First Symphony. To
be sure, it had been played as part of the
Brahms Festival only a few weeks hefore,
but the audience was evidently quite will-
ing to hear it again, judging by the ap-
plause bestowed on it and on the conductor
at the close of the concert.

Brahms as the final offering of the season
made everything seem eminently safe and
sane. I've unfortunately forgotten the
name of the man who, in writing of his
travels around the world, said that every-
where he went, whether it was Paris,
Berlin, Rome, China, India, or on a Nile
boat — everywhere he saw Englishmen at
dinner invariably in their dinner coats, and
it gave him, the feeling that whatever
might be happening to other countries, all
was well with England. So no matter
what may be happening to other forms of
music in moving pictures, radio stations,
or dance halls, all is well with our sym-
phony orchestra and symphony public,
which can be depended upon to wear its
Brahms at the right time.

A

HE Pop Concerts, on the other hand,

although given by members of the
Symphony Orchestra in Symphony Hall,
have undergone various transformations,
the latest of which is to be seen, and heard,
this summer.

The Pops began, as you doubtless know,
many years ago in an attempt to supply
something akin to the popular concerts
enjoyed by both natives and visitors in
European countries — concerts of com-
paratively light music, or a judicious mix-
ture of light and semi-profound music, to
be listened to informally on summer eve-
nings. Light food and drink were offered
to patrons, and no sacrilege was felt in
combining “eats” with marches, waltzes,
popular overtures, and operatic potpourris.
The system always worked beautifully in
Germany where the public is frankly ad-
mitted to be more fond of classical music
than here.

All went well for a time, but it was more
or less inevitable that sooner or later the
musical missionaries would get in their
deadly work. By musical missionaries, I
mean those serious musicians who seem to
feel that musical salvation is to be attained
only through listening to heavy music, and
who bend their energies unceasingly toward
converting all lovers of light music into
devotees of Bach, Beethoven, and Brahms.
If the dear but misguided public could only
be led away from the temples of heathen
light music into the cathedrals of the true
faith (In the beginning there was Bach,
ete.), the musical millennium would be here.
et one of these evangelical musicians
see an audience innocently enjoying a pro-
gram containing a few waltzes, tangos, and
marches, and he will thenceforth bend
every energy toward the deletion of such
demoralizing music and the substitution
therefor of suites, overtures, and symphon-
ies, from the “great masters.” If profes-
sional musicians would only get away from
the mistaken notion that no concerts are of
any value that are not serious and educa-
tional!

This is particularly apt to be true in this
country where many people have not had

their musical educations very long, and are
therefore anxious to show them off; for, as
another writer has so well put it, the newly
cultured are as snobbish as the newly rich.

The Paps could not resist the influence
of the musical Watch and Wards, espe-
cially since the conductors were like our
modern censors in their power to put on
the programs what they saw fit, and the
audiences had to take what was given them
or stay away. Many persons did, in fact,
stay away. or go less frequently, but for a
time their places were taken by others who
apparently were as serious-minded as the
conductors, so the box-office was not wor-
ried, and there was even talk of how well
the Pops were educating the public, ete,
ete.!

Meantime the programs were becoming
heavier and heavier, and, to the lovers of
light music, duller and duller. Foreign
conductors who neither liked nor under-
stood American popular music declined to
play any of it, and the leader who was here
last’ year, ‘an accomplished “Ttalian” ‘com-
poser, handed out entire symphonies and
symphonic poems, with rather noticeable
emphasis on his own works, and Italian
music in general. And where we would
have liked to hear something gay from our
own writers, music from Show Boat, for in-
stance, we were treated to old Rossini over-
tures by the dozen. Lest someone rise to
state that Gershwin's American in Paris
was finally played at the end of the season,
that may be freely admitted as the excep-
tion that proved the rule.

Now all this might have been quite all
right if the purpose of the Pops had been
to provide a second-string series of serious
concerts of classical music, but that was
not the original idea, at least from all that
can be learned. It seems curious that the
serious musicians did not feel it inappro-
priate to play symphonies and other pro-
found music to people who were sitting at
tables with food and drink before them.
Even as low-brow as I am, I do not feel
like eating chocolate ice cream while the
orchestra is playing the Licbestod from
“Tristan and Isolde”, and particularly 1
do not like to hear the rattle of glasses and
popping of opened bottles during Wagner's
inspired measures. If Wagner had wanted
to mark an accent with the pop of an opened
bottle, he knew enough about orchestra-
tion to put it in.

After all, there are some sixty or more
regular symphony concerts in Symphony
Hall during the winter, so why should not
the people who care only for serious music
go to those, and leave the Pops for the
large number of persons, no matter how
misguided, who like light music at any
time, but especially on summer evenings,
and who much prefer the Pops as they were
originally conceived.

Well, after many seasons of missionary
work, the heathen have apparently re-
volted. Whether or not they had enough
votes, after all, to count by their absence
at the hox-office, there has this year been
a refreshing sea-change in the air.

st of all, we have an American con-
ductor, Arthur Fiedler, the first American
to lead the Pops, and his first programs
were a cheering return to the more liberal
and varied musical diet that has always
characterized pop concerts wherever held.

Certain pieces from the standard reper-
toire, which even Pop audiences have ul-

rays received gladly, are still there, but
now we welcome back many of our old
favorites among the waltzes, marches, and
other dance rhythms, and in addition have
such attractive items as: Carpenter’s Sky-
serapers; u selection from the German jazz
opera by Krenek, Jonny Spielt Auf;
Dances from The Three-Cornered Hat, by
De Falla; Ravel's La Valse and Bolero;
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C. C. Birchard & CO.

221 COLUMBUS AVENUE BOSTON

ORCHESTRAL WORKS by the master com-
posers of today.

THE COMMUNITY ORCHESTRA BOOK.
100 Favorite Pieces. Every conductor should
have it.

THE BIRCHARD BAND BOOK, 55 standard
numbers always in demand.

CHARLES REPPER Dance Pictures for Or-
chestra,

A. WALTER KRAMER Transcriptions for
String Orchestra and Treasure Tunes for
Violin.

TRAINING COURSES for orchestra and
band by L. M. and E. B. Gordon.

SEND FOR CATALOGUE

Music Supervisors! Ask for

The B. F. WOOD MUSIC CO.
SERIES for ORCHESTRA

Edited by
FRANCIS FINDLAY

Supt. of Public School Music, New England
Conservatory of Music

and FULL SCORE for Conductor’s use
and study. Details of instrumentation
and list of numbers already issued glad-
ly sent to any interested person.
Small Orchestra, 76c. Full Orchestra, $1.00
Score, $1.85

THE B. F. WOOD MUSIC CO.
88 St. Stephen St., Boston
84 Newman St., Oxford St., London W 1

AMERICAN MADE

Piano Accordions
From $35 to $450

Self-Instructing Methods Supplied
Send for Catalog

ALFRED L. FISCHER CO.
MANUFACTURERS
227 Tremont Street Boston, Mass.

Announcement

We now have in prep-
aration a new edition
of the famous

JACOBS' NO. 1 BAND BOOK
of MILITARY MARCHES

Including parts for saxophones
(Bb Soprano, Eb Alto, Bb Tenor,
Ep Baritone) and alto and bass
clarinets. This collection, which
includes National Emblem March,
has for years retained its place as
one of the most popular band
books in print. Price, 30c per
book.

WALTER JACOBS, Inc.

120 Boylston Street  Boston, Mass.

MUSIC

Engravers
Printers

The Largest Lithograph
Plant in New England

Devoted exclusively to the printing of music
by every process, We furnish effective de-
signs and make titles by all processes in one
or more colors. We arrange music, revise
MSS. and secure copyright if you desire. No
order too small to receive attention. Prices
low. Correspondence solicited.

The Music Supplement of
this Magazine is Our Work

JouN WORLEY Co.

166 Terrace Street, Roxbury, Mass,
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