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Flower of Night (Waltz for Piano)—By Norman Leigh

You Used To Be a Pretty Baby, Now You’re a Wonderful Girl

Words by Bert Vernon -- Music by Harry Temple

On the Rockin’ Rosa Lee (Song)—By Overstreet
* A “Ragged” Arrangement of the Chorus of This Popular Hit-- By Edward R, Winn
Georgia Rainbow (Fox Trot for Piano)—By Leo Gordon

Interpretive Movie Music for Piano—By Harry Norton
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THE DEMAND IS BIG FOR THESE SONGS——STOCK UP

An Over Night Song Hu Hit of Anna Held's Show-——Follow Me'
A Guaranteed Seller The Most Featured Song Today
Full of Melody and an Appealing Verse  Order Now Before the Price Increases

Special Price 7 Cents a Copy

Other Strikin ng Numbers
"Shc'll Miss Me Most of All" “Please Don't Go™
“Rose Dreams” (Voc. and Inst). “Kiss Me Pretty"
“Dance of the Moon Birds"

| A. J. Stasny Music Co. 56 W. 45th St, New York Gity

"My Little Sing Song Giri"
“When You Sang Soprano”’

FORSTER MUSIC PUBLISHER, Inc.

Publishers of

“MISSOURI WALTZ”

THE BIGGEST SELLING NUMBER EVER PUBLISHED
Vocal title is “Hush-a-Bye Ma Baby™

“AN OLD HORSE THAT KNOWS HIS WAY HOME"

By Abe Olman, The successor-for popularity to his “Oh, Johnny!™

“I WISH YOU ALL THE LUCK IN THE WORLD”

A great patriotic song-—selling everywhere

“FAUGH-A-BALLAGH"

o Blanche Ring’s Big Hit in “What Next?"

w

“BLUE. ROSE WALTZ"

; By Frederic Knight Logan, writer of “Missouri Waltz"
YOU TAKE NO RISK IN ORDERING A FORSTER NUMBER

Write for Catalog and Price Lists

509 SOUTH WABASH AVENUE CHICAGO
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MELODY

and Musicians

SPECI AL | Great Offer to Teachers

An ounce of proof is worth a pound of promise.

Making claims is easy—"making good™ is the

real test of merit. Hundreds of Music Teachers and Successful Musicians claim that thev have

been greatly henefited by the Siegel-Myers  Correspondence Courses.

They write us to that

effect and we cheerfully accept their enthusiastic statements as sincere and truthful. — You're

welcome to these letters.  We will send vou as many as you care (o read.

But, alter all, we realize

that this is merely “hearsay™ evidence to many readers of this publication who have as yet no direct

personal knowledge of what it really means

for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

[ it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky,  Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instraction at nominal expense,
you would cagerly and gratefully thank your lucky stars, for the opportunity.  Yet that opportunity is yours
today, in every vital essential.© We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the ‘

Sherwood Normal Piano Lessons and University
‘xtension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers

and  University-Ixtension Lectures on the  Art of  Teaching

contains the fundamentals of a broad and solid musical education, and the principles of successful teaching. It contains the
vital principles—the big things—in touch. technique. harmony. melody, phrasing. rhythm, tone production, interpretation and
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and  drawings.  These

physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

A knowledze of Harmony is absolutely
H A R M O N Y ssential to round oul your musical educa
(mn 1t adds wonderfully to your equip
ment both as a, Teacher and  Performer. Without it you limp  along
on the erutch of un]m paredness.”  We offer yon a complete course of weekly
Harmony lessons at small cost in the privacy of your own home.  These
lessons, prepared by Mreo Adolph Rosenbecker, former famous Soloist and
Conductor and pupil of Richter, and Dr. Daniel Protheroe, Eminent Composer
Choral Divector and Teacher, can be secured only from us
Fach lesson is an orderly step in advanee, clear, thorough and correet
not the mere mechanical application of dry-as-dust rules, but aninteresting
intelligent, thoroughly practical method that grips your attention and stimuo
lates your ambition to succeed from the very heginning A writlen examina
tion on each lesson, in connection with ample original work, develops your
knowledge and firmly fixes the important principles in your mind

Harmony Teaches You To

1. Analyze Music, thus enabling 1. Deteet Wrong  Notes  and
you to determine the key of any com faulty progressions whether in printed
position and its  various  harmonic music or during the performance of
Progressions. A composition.

2 Transpose At Sight more 5. Memorize Rapidly, one ol
casily accompaniments  which  you the very  greatest benefits derived
may be called upon to play from the study of Harmony

3. Harmdcaize Melodies correct 6. Substitute Other Notes when
ly and arrange music for hands and for any reason the ones wrillen are
orchestras inconvenient to play.

M iy te nlw hv\x n[lmn us that they have huu
hed ts representing (hy d

'“ arnlng it Hm Hn ad the Sherwood less

olfer william . Sherwood positively prepares
no lessons exeept the course he personally prepared as Director of the Piano
Department for the Siegel-Myers Schnul of Music, sole owners of the copy -
right.  The less \ Il of the invaluable principles and methods
that for over 3 terwood Ameriea’s fumous Plano Teacher, can
he secured only H " H‘ chool

° . By Glenn Dillard Gunon, noted writer
Hlstory Of Muslc and musician. This History Course
includes Analysis and  Appreciation

ol Musie A valuable library of text-hooks is included in the course.

° . By Dre. Helt, noted Earopean Violinist, pupil of Danela
10 ln Fivery phase of artistic violin playing tanght in an easy and

PrOSressive  manner

o 0 Under  the direction  of
Advanced Composition ¢ oot S
Protheroe, Edited  and
personally conducted by Herbeet J. Wrightson, distinguished  theorist and
composer. This is the most advanced musical course given, by any school in
Americn

Duting the seven years that our announcements have appeared in this
publication we have had splendid results.  Hundreds of readers have enrolled
and suecesstully mastered one or more of our courses.  Yet there are many
riends of this publication who have never responded even to the extent of
inquiring for full information about our school.

We feel that the readers of this public ation ure doing themselyes—as
well as ns—an injustice by remaining “mute Aud it is to this class who
little readize the wonderful worth of these lessons that we have decided to make
the following

Just sit right down now and write us a friendly letter telling us in your

Unprecedented SpeCIal Offel‘ own way about your musical ambitions, your strong and \\ml\ points

how long yvou have studied music (if at all)—what courses you are

particularly interested in, whether you have studied Harmony.

We would like to know your age, whether you teach, play,

sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our school.
Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating
of some important principle of personal interest to you.  These will not be mere sample extracts or abridgments, but the genuine
original lessons exactly such as we send to our n"ul.nl\ enrolled students in the Normal Piano, Harmony, Advanced Com-
position, Public Sc hool Music and Choral Conducting Courses.

Kindly let us hear from yow at onee and, remember, the 6 lessons are positively sent—yours to do with precisely as you like, without the slightest
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

3761 SIEGEL-MYERS BLDG.

CLARENCE EDDY, Dean

CHICAGO, ILLINOIS
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Playing Fair?

Anent the Disposition of that Hundred Dollars

HAT is one person’s loss is always someone’s gain. ~ One of the hardest
V‘/ points of decision in a prize contest of any kind is the absolutely just and
disinterested awarding of the prize offered, and such dpmsmn faces the
publisher of this magazine relative to the title contest recently 1paugurate.d and
just closed. It is undeniable that the title “Melody™ (both with and without
various sub-titles), under which the magazine will hereafter appear, was
suggested by several contestants, as it is equally undeniable that this same name
was the one originally selected by the publisher as the title for his new maga-
zine and discarded later in favor of “The Tuneful Yankee.”” Proof of the
Jatter statement is easily at hand. First in the more than 100,000 envelopes and
letter-heads printed over one year ago and in a still larger number of mrcular’s’
and catalogs sent out broadcast and all bearing an advertisement of “Melody”
as the title of the then unborn magazine; second, by a full-page ad of “Melody
printed in “The Cadenza”’ of October, 1916, and reproduced herewith.

In playing fair, then, the decision to be made is: Who holds the most just
claim to the $100.00 offered as a prize?  Shall it remain in possession of the
publisher who was in no wise a contestant, or shall it be awarded to the one in
the contest who first suggested “Melody,” whether or not unconsciously influ-
enced by the above-mentioned ads?

To prove the honesty of his intention in
offering the prize, also that it was not in any

Below is a facsimile reduction of a full page ‘ad’

from The Cadenza of October, 1916

An interesting article, embodying some of the principle facts re-

garding this magazine's inception, the reasons for returning to

the original title, ‘Melody,” and setting forth the main planks
of our “platform” will be published in the February issue.

way an advertising dodge but a bona fide LR
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proposition, and to stop any controversy that -
now or hereafter might arise as to justness PIANISTS. VOCALISTS MELODY\ =
or unjustness of decision, after much seri- and the Musical Home -
ous thought, instead of awarding the prize BLODY g st =
to himself as the first and original suggestor £ |{1&e . | B, "y :
of the name, the publisher hasdecided thatas £ e =
out of the many hundreds of names submit- £ =
ted, none is equal to “Melody,” it will be £ ’ [
playing most fair to award the $100.00 to g s " Number About =
those who had no part or interest whatso- £ Jacobs’ Orchestra Monthly i December £
ever in the contest. To this end the sum £ First g
will be donated to the war funds of the Red £ ' =
Cross, the Y. M. C. A. and the Knights of & :
Columbus, each one of the three societies to £ =it « i
receive a check for $33.34. The genuineness £ Al Four Jacobs -y :
of this statement will be proved in the next & Other Combinat i =

% issue of “Melody” by a reproduction of the & b yittly T E
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Opportunity---Curtailment

By Myron V., Freese

W HERE is a short, vulgar phrase that more fittingly

{-|l describes opulence, especially with money, than
whole pages of nicer words, but for anything to be
Il opulent with something means that the object in
question is filled to the extreme of fullness with some
specific quality, quantity or substance, whether such opulence
may or may not be necessary or even desirable. The present
time—now, today and not tomorrow—is opulent with many
things, but here at home it is particularly opulent with great
opportunity, an opportunity to give generously of benefits
to the soldiers we are preparing to send into war; to extend,
rather than to curtail.

Aside from the direct operations of the war itself, retrench-
ment and curtailment are the two most pertinent current
topics, and beyond any questioning as to ways and means
or quibbling over terms, there is opulent opportunity for rigid
curtailment along some certain lines if this war is to be prose-
cuted to a successful termination, but any curtailment along
certain other lines would be the height of folly as making it a
potential ally to aid in defeating its own object. We can dis-
pense with luxuries, frivolities and unnecessaries, together
with their manufacturing and making, without much waste
of time taken to discriminate; extraneous amusements and
unnecessary comforts for civilians who are not in any direct
way connected with war and preparations for war, and many
more things which could be'mentioned. © All of these niight
easily be sacrificed for the time being without wrangling over
“what”’ or- debating as to “how,” but anything which has
been proved to be a necessity should in no wise be meddled
with if balance is to be maintained.

There has been much recent agitation over the economic
readjustment of our American industries, in order to better
supply the imperative war needs of the Government, and
much discussion has arisen as to the necessity of a national
curtailing of all non-essential industries. It had been the
original intention of the Council of National Defense to pub-
lish a deciding list of more than 500 of these so considered
non-essential industries, and music, as an industry, was
listed well up among those scheduled to come under the war-
ban. Fortunately, this policy has been abandoned by the
Council under the wiser decision to proceed more slowly,
and as an industry music is safe for the moment. This does not
mean, however, that the edict against the music industries
may not finally be promulgated. It means only that it is being
held in abeyance for a time, perhaps pending a broader in-
vestigation as to its being an essential.

If the many music industries in America are to come under
a curtailment as being non-essentials, it should first be proved

—

that music-making (plaving and singing) as the great natural
product of these industries, is not as essential, otherwise,
such curtailing would be nothing more than a monstrous
calamity—the destroying of a most opulent opportunity. It is
well to ask—what are the non-essential industries? Naturally
the pivotal point of the question is “actual necessity,” i.e.,
is music-making a luxury or a necessity? If it be the first
named, then it should go; if it be the last, then it should stay.
Let us look at the question from a standpoint of economics.
)

N times such as these it is obvious that, the better the
business balance of the country, the greater the economic
stability; that the greater the stability, the firmer and truer
the action. The music-makers of the country are the teachers,
singers, pianists, organists and all other instrumentalists—
the whole almost innumerable. Back of this great whole
are the music stores, and behind these stores are the music
publishers, piano manufacturers and other instrument makers
of all kinds. Curtailing the music industries, then, would
mean upsetting the business balance of these vast establish-
ments with the consequent stopping of supplies; a stopping
of supplies would mean the (at least) temporary extinction
of the music stores; this in turn would mean a lack of employ-
ment for untold numbers of music-makers—a vast body of
active supporters of present economic conditions—and the
whole in ‘¢ombination would mean the cutting off of activities
that are a part of the very backbone of the war; activities
that are shouldering their proportionate share of the burden
of war taxes, are buying Liberty Bonds and thrift stamps,
doing their parts in helping to support the work of the Red
Cross, Y. M. C. A. and other most necessary war-contingencies,
besides extending inestimable benefits through a hundred
other channels. Surely, all this might be considered as
essential.

Apart from the economic side of the question, there are the
@sthetic, the domestic and civic sides, which also must enter
into the equation of balance. Concerning the first mentioned
nothing need be said here, although it has a most important
bearing in times such as these. Of the others, more could be
written than present space permits.

PAST experience has taught that, in times of unprecedented

stress, the people need more rather than less music. The
same experience has likewise demonstrated that, when under
the strenuous fever of restriction, repression and uncertainty,
music is a tremendous factor in preserving the equilibrium of
domestic life, that such equilibrium goes far towards holding
the stability of the civic, and that equilibrium in one and

-
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stability in the other largely militates in maintaining & surer
balance in business at a time when it is most essential. Music,
then, ¢s an essential.

_ But these equalizing forces or conditions arenot all.  If the
fullest security of economic balance compatible w:th war con-
ditions is to be attained, behind the other equalizing forces
there must be felt a sense of protection and back of that
protection is the soldiery, which also must have a finer quality
of self-balance than can he maintained wholly through army
discipline and routine. He ein is a strong point in proving
that in time of war music is not a luxury, but a most essential
potentiality, and this assertion proves itself by observing
what music is doing to promote a stronger mental and moral
balance in the soldiery that is now training for war. Never
in the history of the world has music, or music-making, played
0 dominant a part in war, and never has it extended such a
wide influence for good as in this country’s present preparations
for this most stupendous of all wars.

Let it be understood that in this writing there is not the
most remote desire or intention to infer that the men who have
rallied to the colors are in any way deficient in mentality or
moral integrity. To the contrary, these recruits represent the
keenest, most wholesome, best and truest of young American
manhood, and it is this very fact that accentuales the need of
music as an essential auxiliary. Take an hundred men from
the ingrained balance and stability of domestic and civig
conditions under which they are living, place them suddenly
under hitherto unknown restrictions and monotonous routine,
and in their relief hours there is bound to come the reaction,
the inevitable deflections from usual rectitude, unless there be
some stronger restraining influence than military law.  Mul-
tiply this one hundred by one hundred thousand, and the
necessity of a broad extension of that influence is apparent.
Such restraining influence has already proved itself in music-
making for and by the soldiers, and there is no limit toits
breadth or its scope of extension. - If this influence is a mental
and moral essential, then music-making is nol a non-essential
and its instrumental factors should not come under curtail-
ment, nor can any argument that may be brought to bear
make it otherwise.

'I‘IIR()['HII all the great army cantonments there have

sprung into existence singing clubs and mandolin and
banjo ensembles.  These require both music and instruments
which must come from the music dealers, and this means a
drawing upon publishers and manufacturers—an opportunity
that should not suffer any curtailment. It is true that many
musical entertainments are made for the soldiers by civilians,
vet while these are excellent they are necessarily interrittent,
nor are their combined effects at all equal to that of the music
made by the men themselves for themselves.  One instance will
suffice to show what music has done and is doing for the young
men in khaki, and there are many hundreds of like instances
occeurring elsewhere,

On the evening of December 10th an unforgettable “good
time” was given to some 200 men from Camp Devens by the
Boston Rotary Club at the Hotel Brunswick. The “good
time” consisted of a big dinner, speeches, music and more
music. Besides the dinner itself the Rotarians went to the
expense of furnishing trolley-car transportation from and to
Ayer, the location of the camp, the whole cost totaling more
than $1,000 and well worth it. Maj. Gen. John A. Johnston
was in command of the men, and with him were Maj. Harry
L. Hodges, Maj. George M. Peck, Maj. Charles M. Stevenson,
Capt. Joseph J. O’'Hare, Capt. Bdward L. Weiscopf and
Lieut. Charles Kittredge. The men were so seated at the
tables that each was occupied by an equal number of soldiers
and club members, each member assuming as a protege for the
duration of the war the soldier at his right.

All of this is given somewhat in detail, as showing the per-
fect balance in mental and moral poise between officers and
men, there being no restraint in joyous hilarity on the part of

the men because of the presence of superior officers, for all
were at-one—cach with the other. Music there was of course
by excellent artists from the outside, which was intelligently
and enthusiastically received by the “boys,” even to “joining
in’” at every opportunity, but the real music came when it was
made by themselves in-entirety. Here were some two hundred
men who in the whole course of their civilian life probably ne-
ver had sung in concert with others, if at all, yet now singing
together with splendid precision, in perfect time and with
olorious tone and tune. For the first fime in their lives they
have been under musical training, and who will contend for a
moment that this training in music is not a valuable auxiliary
to that of the military, as well as being of magnificent mental
and moral discipline? Is this an essential or a non-essential?

Naturally, the bulk of their own singing was of the popular
order hecause of its captivating rhythm and melodic swing,
yet evidence was not lacking to prove that the men knew and
appreciated the better. “Some day we'll show the Kaiser how
the Yankees come through,” and a little jingle sung by a girl
vaudeville artist, “Kaiser Bill went up the hill to take a erack
at France,” were two selections which roused the erowd to a
furious fervor and invited a full participation. But when it
came to their individual part how these boys did sing!  Irect,
free-lunged, keen-cyed, fresh-faced and clean-cut men, they
sang full-throated and with perfect disciplinary training of but
a few short months. The climax came with the regimental
cheer of the 303d, another splendid example of concerted
training, led by their cheer-master, Sergt. William Cunning-
ham, a big husky from Dartmouth who gave up his college
course to enlist.  The beginning of the cheer was a wild, pier-
cing concerted whistle in imitation of the screcching of a
shrapnel shell, and then came the cheer itself with an effect
that was startling and cleetrifying.  Concerted cheering
always has been supposed to-be the prerogative of college
boys, but they have nothing on the “boys in khaki” and
possibly might even learn from them something of the art.

Cheering of course is not singing in any sense of the word,
even though so splendidly trained in concerted action. Never-
theless, the men had been equally well, if not better, trained
in the real article and by the same leader, Sergeant Cunning-
ham and the “pep” which he instilled into the men's singing
was something remarkable. It was bona fide music-making,
entered into with heart and soul shining through joy-sparkling
eves, and not spurious effort for effect.  The secret is simple—
it was the men of themselves making music by themselves
and for themselves.

'I‘th‘ is but one instance of what music-making is doing

for the men uponwhom' we ‘are relying to “presérve’a
world democracy, vet it is sufficient to decidedly show that
music-making, music-dealing and music-manufacturing is an
essential that should not be included in a list of non-essentials.
Rather is it to be regarded as a vital necessity when it preserves
an equitable balance between duty and sacrifice.  Ior the first
time in their existence, these men have been led into musie
as they never before knew it, nor is it at all probable that
after the war, is over and. the initiative impulse has past,
they will ever secede from musie. And this brings up another
vital point against curtailment, namely, that it may take
years for the music industries to recover from such curtailing,
It is easier to abolish than to re-create, and in the future these
men will use more instead of less music.

The soldiers are anxious for music and more anxious to
make it for themselves, and here is a golden opportunity
opulent with chance. Tremendous benefits can be extended
to the soldiers by sending them music—publications, talking-
machine records and even the machines themselves. If what
has been advanced in argument and cited as instance in this
writing has proved that music-making, which is backed by
music industry, is not a non-essential, then is it indeed an
essential opportunity that should not be curtailed—not even
48 4 war measure.
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The Spell of Song-Writing

BY R. L.

A UST by way of a formal self-introduction, permit me
to announce myself as one of those many, many
persons who try to write popular songs. For
quite a few years I have followed the muse of song-
~ writing, if there be any such lady, like one of those
children of old who followed the Pied Piper of Hamlin,  Again
and again have I sought to win her with honeyed words and
accents sweet that—to me, at least—seemed to flow as melli-
fluously as a singing brook, but almost all in vain. One song
was too weak in this spot, another was too good for a ten-
cent number and not good enough for a thirty-cent number:
that one didn’t have a new idea, while this one (the manu-
seript of which my economical mother has used to line her
pantry shelves), lacked some of the “essential elements of

book? If, then, you had written a song, wouldn't you like
to hear somebody who was passing along the street whistle
what you had made, the song-creation of your brain? That’s
the answer. You go to a vaudeville theatre, and you hear a
singer singing it; you drop into a movie show, the pianist
plays it; you pass a street-corner, a group of young fellows are
harmonizing its melody—the harmony may be perilously
“close,” but you don’t care, or you go shopping and hear the
sales-girl humming its melody, as she waits upon you. It's
all in the “feeling,” and there’s no feeling in the world that
can compare with it.

A father or mother may think that their new baby is the
cutest, rosiest-cheeked, best-natured, prettiest baby in the
whole wide world, but it takes the approval of hundreds of
A book has to be read

popularity”’—whatever that may mean.
wholly unsuccessful, however, as I have had quite a number
of songs published. I've had the great pleasure (and small
profit) of collaborating with some of the well-known writers
and I've made a little money from writing songs. :
now I was figuring what it had cost me to write and sell the
songs I have disposed of; in my mind I drew up a rough
balance-sheet of my song-writing experience,

began wondering what made me stay
so long at so unprofitable a business.

My mental balancing of accounts
showed that the money I had made was
negligible, as compared with what it
had cost me to make it, yet I admit to a
sneaking fondness in my heart for song-
writing—and there are thousands of
others like me. You perhaps know some-
body or other in your town—it may be
that person whom you see in the mirror
—who writes songs; who tries unsuc-
cessfully to place them, and who still
keeps on trying. He will tell you that
his stuff is good, but that the pub-
lishers won't take the trouble to examine
it—or some such story which you may
hrand as_“hard-luck.” He still writes
on and sends on, and receives back
the songs, which he, sent on. . Why does
he do it?

[t cannot be for Art’s sake that these
would-be song writers continue to write,
for they are not satisfied with the mere
contemplation of their brain-child, even
though it be printed and in the physical
form of a popular song. Furthermore,
they do not set for themselves an
artistic ideal, as whatever ideals they
may have for the most part are meas-
ured by shekels, yet not entirely so.
There are many writers who would
gladly give up all their share of profit in
a song, if it only could be made a hit,
They do not persist for the sake of art,
nor entirely for the sake of money.
What, then, is the spell which leads
them on, even in the face of failure?

Did you ever imagine how it would
make you feel to go to the theatre with
some friends and see a play that you
had written, actually move? Wouldn't
vou like to go into a book-shop, see a
great stack of copies of a ‘“Best-Seller”
and know that you had written that

e ——————b

I haven’t been

But just

and then I hit"?

BLIND BELIEF
By M. V. F.

BELIED

UILD but a little belief in the fictitious

) on even the flimsiest of bases, boom it a
bit by public and personal propaganda
:m(}, ergo, within a very little time there is
building a bigger and blind belief in what
at the very beginning should have heen the
unbeliovable.  On the other hand, insinuate
a little leaven of the intimate—a closer
knowledge of the faets in the case—and in
time an unleavened belief becomes leavened
knowledge, for the first is invariably des-
troyed by the last. '

How it ever gained the first start is as
unknowable as who had the courage to
swallow the first oyster or eat the first olive

-two points of knowledge we shall never
learn, no matter how intimate we may be-
come with either the bi-valve or the little
green “plum” —yet however it began there
has been built up a-popular belief that song-
writers not only make barrels of money, but
have bins of it to burn. Al who follow this
choice of a vocation usually are mentally
pictured by the unknowing as big, rosy,
robust c¢haps with fur-lined topeoats, lucre-
lined pockets and velvet-lined limousines,
when as a_matter of fact the most of them
are—well; read R. L.s little heart-to-heaxt
unbosoming.

This little story is a most cleverly written
and intimate revelation of the true inward-
ness of the magie spell woven around
its vietims by the song-writing “Bug''-
literally, for the most of them, a web of belief
spun by the spider of fietion; a belief not so
much in fabulous sums asin the joy of gaining
recognition as a creator., R. L. clearly
shm\:s the weaving and working of the spell;
making confidants of his readers, taking
them in the most intimate manner into the
“holy of holies”—the writer's soul and mind

-and  showing the disillusions of their
belief in big bonuses and rich royalties. He
has a quaint vein of humor that takes away
the sting, while letting in knowledge which
belies a belief that is widely believed.

thousands to make a ‘‘song-hit”!
through by each person who appreciates it, yet one singer can
sing your song in a theatre and the entire audience of two
thousand people at once become familiar with it.
requires thousands of dollars to produce, while it seems so
ridiculously cheap to put a song on the market. A book has
hundreds of pages—a song but two or three.
road to fame and success, then, than by writing a
And so the mental mirage lures us on until we seem

A play

What quicker

song-

to be nearer and nearer the oasis of fame,
and then, for the most of us, there comes
a day of disillusionment jand bitter
heartache, when we find ourselves still
in the vast desert of unrecognition and
know that our visioned oasis was only
a mirage.

We have written and written; we
have tried our best. Some laugh at us
and some encourage us; some pity us
and some even admire us, but we do not
achieve the final recognition we seek
the plaudits of the multitude.  We feel
that we easily could eclipse some of the
efforts which find their way to the song-
writers’ “happy hunting-grounds”—the
“hit”  elass—and  possibly  we  could.
We finally decide that we never had a
chance anyhow; that the publishers

swon't give anybody voutside of “their

offices a look-in, and at length we reach
the conclusion that there is nothing in
the blamed business.  Then, after we
have made up our mind that we are
thoroughly disgusted with the song-
writing and song-publisher’s  business,
an idea strikes us. “Gee, that would
make a great ballad!” we ejaculate in
eestasy.,  “Feist might fall for that.
Let's see, what rhymes with ‘moon-
heam'?” Lo, as Shakespeare once re-
marked, “We're in again!”

The whole music business would secm
to exercise this spell, for it appears that
writers are not the only ones subject
to its magic. I once knew a man who
was a leading salesman in the popular-
song business, He was immensely pop-
ular and immensely valuable to his firm,
which was one of the biggest. In a
burst of confidence one day he told me
that he, too, had succumbed to this
spell. “I could make three times as much
money selling corsets or underwear or
clothing as I do selling music. but I

ﬂ’n-—‘ -
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wouldn't change,” he said, and I believe he spoke the truth.
He had an attractive personality—in fact, I never heard of
his having a single enemy—and was one of the highest-paid,
if not the highest-paid in the business. When he died it took
several salesmen to do his work. He could have made three
times as much money selling underwear, yet he wouldn't
change, nor could he quite tell why. The spell had him.

[ know another young man in the music business, who was
horn in Russia. He came to this country some time ago,
quickly picked up the language, and then, somehow, the
song-writing bee began buzzing in his bonnet. He left the
town where he resided with his family and went to New York.
Someone advised him that the best way to break into the game
was to publish his own songs. He went to 1t, but found he
could not sell his songs through the regular channels because
he was not listed with the syndicate stores, yet nothing daunted
he canvassed from house to house and sold enough to 111:11\'_1' a
living for himself. He used to go to Yonkers, Jersey City,
Weehawken and other neighboring cities and towns every
morning, selling as many copies as he could. In the afternoon
he went hack to New York and would go from one publishing
house to another, trving to place a song or two or to get mto
the good graces of the well-known \\'.I’il(‘l'.\' \\'hn'.\‘v influence
might help him in getting a song published. It is now abou
five vears that he has been writing songs.  He s per-
sonally acquainted with most of the higgest writers in New
York City, vet to the best of my knowledge he has had only
two songs published by big publishing firms, neither of which
heeame very popular.  And yet he writes on!

I know another voung fellow—know him personally and
very, very intimately—who has had more educational ad-
vantages “than most popular song-writers.  He was gl‘:u!—
aated from High School, and for a while went to one of Amert:
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ca’s most famous old colleges. He won several prizes at sv_hpnl
and in college, but he too, had been stung by the song-writing
hug and sought to become acquainted with the publishers and

Awriters in the city where he might happen to be; he also could

sing a bit, which helped him. While in college he would sing
evenings for one or another of the various publishers, and
even succeeded in having one or two songs published. He
finally left college and went to work regularly for a publishing
firm, “plugging”” songs in the hope tll:l‘._vw_nluull:v he might
get the firm to publish one of his own offspring—for this was
no small local publisher, but a big New York house. He
traveled over the country singing the firm’s songs, writing
songs of his own and receiving assurances from the head of
the firm that they would soon publish one of his own songs.
That “soon”’ never came, and he and the New York house
parted ways. He decided to give up the business, but chance
came along, beckoned to him alluringly and back he went to
the magic realms of words and music. Again his lm]ws‘ ran
high—once more they were dashed to the ,L:rl(mml. ['rom
time to time Dame Fortune has flipped him a coin or two, but
never the golden purse which she holds forth so temptingly.
A dozen times he has forsworn allegiance to song-writing, and
as many (imes he has broken his vow. Right now, at the time
I am writing of him, he has really and truly declared himself
disgusted with the business, and thinks that even the hit-
writers don’t make so very much when compared with a
regular, honest-to-goodness salary which makes its appetr-
anee every Saturday.  But T know that he'll change his mind
again some day, for you see, deep down in his heart he figures
like this: “At the present time nearly one-half the civilized
world is singing a stirring song ealled “The Marseillaise,” and
it was written by« shoemaker!  Therefore, haven't T still a
chanee?” 1 think he is right, and that he has—for T am he.

Music Munitions

FPHERE are more munitions of war than powder, shot
and shell, and possibly the greatest of all munitions is
money. It may be true that “the lore of money is the root of
all evil,” but money itself is going to eradicate a most
awful evil. Everyone with the least bit of red-blooded patriot-
ism running in his veins is donating what he can of money
munitions, and from all quarters musiciang and music-makers
are contributing music munitions to swell that of the money.
Mr. John MeCormack—ecertainly the most popular, if
not the greatest of all American tenors—is aiming to pour
music munitions into the work of the Red Cross to the extent
of $100,000—some munitions from one individual. Opening
with a concert at Washington on December 18, which will be
attended by President and Mrs. Wilson, it is Mr. MeCor-
mack’s intention to make an extended singing tour from the
Atlantic to the Pacifie coast, paying his own expenses from
his private purse and contributing the total results from the
tour to the Red Cross fund. Of this intention Mr. MeCorn.ack
Says: .
“T will keep on singing until I have earned $100,000, which
the American Red Cross may use as it sees fit. The work will

he w privilege to me, and T will perform it with an enthusiasm
such as [ never have felt before.”

* * %

Mr, and Mrs. Common People will also contribute, in
large measure through the medium of music, to the great
war funds of Uncle Sam, and their contributions will amount
to thousands of dollars each week. These contributions will
be of a more or less involuntary nature, however, as they will
be—and are—collected in the form of the special tax levy on

amusements, which inelude all forms of musical entertain-

ments. According to Mr. John F. Malley, the collector of
internal revenue, Massachusetts alone will contribute about

$150,000 a month to the war taxes, this to be collected from
the theatres of the State with the major part coming from
In addition to this it is
estimated that all of $5,000 a month will be collected from
other forms of entertainment such as dances, concerts and
Just what proportion of this will come
directly from music itself, we will leave to statisticians to

the Boston places of amusement,

sporting events.

figure.
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Ragtime as an Introduction and Aid to Better Music

AGTIME, and all forms of pop-
ular music associated with the
=Ml termin the mind of the public,

”T'ﬁ has been persistently, if not
=Ll consistently, decried by the

great majority of musie teachers and

others who have more or less elevated
notions of “art” and all that goes with
it, ever since Kerry Mills' “Georgia

Campmeceting” and a few other pioneer
tunes set the country into a syncopating
mood and set the fashion in country-

wide popularity for this class of music.

If the artistic value of much that has

been paraded as music be taken as the

sole eriterion, then much of the criticism
of the “stand-patters,” “conservatives,”

“high-brows,” or whatever they may

be called, is a well-taken point. It is

my purpose, however, to show that the
popular music of the day, bad as some
of it is, has a definite and useful place
in the development of young America,
and that its judicious use and the proper
application of the various prineiples in-
volved will lead to a better understand-
ing and appreciation of real music

music which does not depend solely on
its “swing” or jingle, but which appeals
to the higher intelleet and emotions.

[t has been said that the one out-
standing, fundamental principle or real
basis of music is rhythm. If this be true,
what could lay a hetter rhythmical foun-
dation than the practice of some of those
things which depend almost wholly on
rhythm, accent and a mechanical regu-
larity of the beat for their effectiveness?
There is quite likely to bhe a lack of
definiteness andg clock-work regularity
in the. time-keeping of pianists, or in-
deed of any instrumentalists, whose
work and study (or pastime) has not
included at least a passing acquaintance
with the “popular” literature of the day.

By Zarh Myron Bickford

WHY NOT MORE OF THEM?
r[“HE mission of “Melody,” as all of its

readers knqw. is to boom the cause of
“Popular Music for the People,” even
}n(‘lu(ling ragtime, and this cause it is hoom-
ing with every issue. From this, however,
it does not necessarily follow that the
magazine is so musically blind as not to

“know the heauty of the higher forms of

music, and to advoeate them in their proper
time and place, i.e., for pupils, players and
the public when through example and educa-
tion they shall have grown into and are ready
for these forms.  Many times people can be
led where they cannot be forced. Force a
miscellaneous  audience to  sit through a
symphonie concert, and it is safe to say that
!.h“ majority would he frightfully bored, even
if not turned absolutely away from the
better music.  On the other hand, lead them
by gradation, through such means as indoor
and outdoor popular concerts with programs
including a  judicious sprinkling of the
higher grades, and almost hefore realized a
large part of that “majority’” may find
themselves liking, if not actually craving,
the truer and better forms of composition.
It is one of thé natural laws that every-
thing which is useless first atrophies and
then dies, and if the popular and ragtime
were not of some use in musie they long ago
would have died a natural and painless
(lpullL In the December issue of the maga-
zine Mr. Basil Sadler hit the “popular” nail
squarely on the head with the hammer of
knowledge, and in his present article, Mr.
Zarh Myron Bickford—who not only is well-
known as an authority on matters musical
and technical, but has also had a broad
playing experience in symphony orehestras
and has appeared in the columns of many
of the leading magazines—drives the same
nail farther into the plank of truth. Both
of these writers have clearly stated the
status of the lighter forms of music as tending
to lead to the higher, and doubtless there
are many more who discern and can write
intelligently on the same tendeney.s Melody
would be glad to publish more opinions, ant
solicits an expression of them from its sub-
seriber-readers, so send them in.

in music through the rhythmic and
melodic appeal of what they constantly
hear at the theatres, on' the streets, in
the cabarets and dozens of other places.
It also is undeniable that this first in-
terest, when once aroused, is still fur-
ther increased by the ability to self-
reproduce this same music by some
means or other in the home—either hy
the agency of the player-piano or the
phonograph, or through the more inti-
mate and consequently more satisfac-
tory method of their own personal ef-
forts on some instrument, or with the
voice.

Beyond all question, had these thou-
sands been left to hecome interested in
music through the old channels of a
quarter-century ago, ‘or through the
well-intentioned, if  necessarily  slow,
methods of the musie teachers alone, by
far the most of them would have for-
ever remained outside the musical ranks.
Popular music—ragtime if you will
literally then has interested in music
and its study thousands of people who
otherwise never would have been count-
ed among the music lovers and patrons
of the present day.

To get back to the heading of this
little ramble—I would say that the
sense in which ragtime or popular music
serves as an introduction to better
music is, first, by awakening what
might perhaps be a dormant love and
talent for musie itself, and then by in-
stilling into the novice such a love for
and precision i rhythm and accent
that it never leaves him—permeating
and controlling all his future work and
study, no matter in what branch or
plane of the art he may happen to find
himself.  Before one can properly play
a rubato he must be able to keep the
strictest sort of a beat, and a certain

This is a sweeping statement, but it is borne out in the
ceriticism of one of the five or six greatest pianists in the world
by a well-known New York critic.  This pianist, not long since,
included in his program a “Cake Walk” by no less a composer
than Debussy, the famous French modern, and while the
technical perfection was all that could be desived (it is a diffi-
cult composition, as I know from experience), yvet the critie
stated that this pianist would do well to spend some little time
in practicing some of our modern ragtime in order to acquire
the proper rhythmical accent and “swing.” That there is a
certain “knack” in playing ragtime, and the popular music
usually included under this broad heading, no one who is dis-
criminating will deny, and it is my contention that the ac-
quirement and development of this “knack” is a definite aid
toward a foundation, in a rhythmical sense, for later work of a
more serious nature,

It hardly would be claimed by even the most unconserva-
tive that the study of light popular music alone will ever
develop a decided taste for the classical or better forms, yet
there is no denying the fact that hundreds—yes, thousands—
of persons have been aroused for the first ¢ime to an interest

amount of practice on the popular dance music of the day will
mstill this mechanical regularity into the system quicker, and
by a more painless route, than almost any other method that
could be preseribed. It is, then, particularly in the mechan-
ical and rhythmical sense that the study and practice of rag-
time and popular music can be used as an introduction and
aid to the study of a better class of music, and while many
will continue to use popular music (both good and bad) for
its own worth, it is hoped that at least a few readers will feel
inclined to use it as a stepping-stone to something better,
more in the nature of a pastime than as the one and only
musical aim in life, e

“Oneof the many phrasesof the populace that has come down
to us from the old Romans is ‘Vox populi, vox Dei’— the
voice of the people is the voice of God!—and this is true today.
The rulers of popular movements, propaganda and the like are
the people, and the voice of the people is the god of public
opinion. If the voice of the people is for the ‘popular’ in mu-
sic, then the public will worship no other music deity until led
through musical intuition developed by education.—" Vinomoer.

smspp—— G




_~
o =

MELODY

The Popularity of Ragtime

By Axel W. Christensen, President Christensen School of Popular Music

= ROM time to time I am asked the question: “How
A touch longer is this phenomenal popularity of rag-
time music going to continue?” In answer to this
query I give my opinion, which is based upon four-
Loer . teen years of close contact with the situation, namely
that the popularity of ragtime is poing to continue right along
and instead of being on the wane, as a few prejudiced persons
would like to believe, this popularity is increasing steadily
from vear to year. - A proof of this may be seen in the fact
that many members of the teaching profession are gradually
heginning to recognize the demand for instruction in 1';1‘gtiln<‘l
piano playing, and are qualifying themselves to take care of
this demand.

Ragtime will always be popular—anywhere, everywhere—
except perhaps at a funeral. Ragtime has come to stay. ;\_ll
classes of people, as well as musicians, are obliged to admit
this fact because it's true. Good ragtime music has become a
standard article, and, if the matter was put to a popular vote,
it would far out-rank classical music by mere force of numbers
because nine-tenths of the people prefer ragtime and popular
music.

Life would indeed be a dull proposition if it were not for
musie, and the kind of music best adapted to make pleasant
our hours of recreation is ragtime, with its sparkling, pulsating
rhvthm that wins every listener. Any person who is able to
play REAL ragtime possesses a music capital that will yield
the highest possible interest—if not in real money then in the
form of daily enjoyment. Such a talent no one can take from
the owner: it is something that lasts a lifetime.

[ am writing of course about real, genuine ragtime—not the
“hoiler shop” variety, where the player tries to see how
many keys he can pound at once without bothering to notice
whether the notes happen to harmonize or not, and without
any merey or consideration for the ill-fated piano which will
pr(\svnlly have to go into dry docks for repairs. No, T would
not have you think for a moment that real ragtime is anything
like that.

Real ragtime must be played with a firm, strong, legato
‘touch, and the time must be absolutely even and correct.
These two factors are also greatly desired in classical music
(or any kind of music for that matter) and yet these twoim-
portant features are most often found lacking in the average
piano student who has taken the orthodox musical course.
Therefore, if in learning real ragtime, the pupil also learns to
play with a correct touch and in proper time, is it reasonable
to suppose that the study of ragtime would in any way spoil
a pupil for playing classical music? On the contrary, in real
ragtime the pupil learns many things that are helpful and
essential in playing classical music and not a single thing that
could possibly be hurtful in any way.

Ragtime is not as hard to play as many suppose, and the

“reason so many persons try for years to play ragtime and then

give up in disgust is because they go about it in the wrong
\\'ll_\"

What is the fate of the average music student who takes
the orthodox eourse in music (not ragtime or popular music)?
Father spends lots of money on his daughter’s musical educa-
tion—hundreds, if not thousands, of dollars—and daughter
studies hard and faithfully and learns to play well. Just about
this time along comes an ordinary man and marries her, and
there’s the end of a musical career, nine times out of ten.

The lady in question next begins to neglect her practice on
account of the more important household duties, and ten years
later, when her daughter is old enough to take lessons, the
same story is repeated: Father has to. cough up for an expen-
sive musical education, because mother doesn’t remember
enough about hers to teach the daughter—man comes along,
marries daughter, ete., ete., ete.

In most cases, ragtime would have been appreciated a great
deal more, would have taken less time and cost much less
money. Moral: Learn to play ragtime first—it doesn't take
very jong—and then go ahead and study the other as long as
you like.

Henry Clay Barnabee

AENRY CLAY BARNABEE, the dean of performers
in American light and comic opera when at its highest
and best, has passed into the great mysterious and
unresponsive silence, whither the most, if not all,
of that brilliant circle of singing actors with which
he at first was so intimately associated in professional life
have preceded him: Myron Whitney (America’s greatest basso,)
Tom Karl, “Will”” Fessenden, W. H. Macdonald, “Gus” Kam-
merlee. Adelaide Phillips (a phenomenal contralto), Henrietta
Beebe, Zelda Seguin and others—a galaxy of light-opera stars
since unsurpassed. In his living and moving, Mr. Barnabee im-
pressed as a model of kindliness, geniality and musical good-
fellowship; in his passing he has left a sweet memory—an
impress upon the comic opera world as not only an exponent
and firm upholder of the finest and best traditions of the
ligher operatic stage, but as a clean comedian, a staunch
comrade and a man.-

Mr. Barnabee, was born in Portsmouth on November 14,
1833, and died at his home in Jamaica Plain, Boston, on
Sunday, December 16, 1917, in his 84th year. Although not
unknown on the dramatic and lyceum stages, he first became
well-known to the greater public in a regularly organized con-
cert company (including Arbuckle, the great cornetist), a
form of popular entertainment at that time greatly in vogue.
In the very late '70’s or early '80's was launched the “Boston
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By Merton Nevins

Church Choir Pinafore Company,” including Miss Beebe,
Myron Whitney, Tom Karl and Barnabee, which later merged
info the “Boston Ideals.” In 1887 this company evolved
into the famous “Bostonians,” with Messrs, Barnabee and
W. H. Macdonald as the sole owners, and from the time of the
advent of the old “Church Choir” company Mr. Barnabee
became a prominent factor in American light opera, a place
which he retained until his actual retirement. .
During his long operatic career this veteran sil}p;ing comedian
sang many parts in many famous operas but of all those parts
the two which stand out pre-eminently as clean-cut operatic
cameos are his inimitable Sir Joseph Porter (H. M. 5. Pinafore)
and the great Sheriff of Nottingham (Robin Hood). The
writer of this short memorial once had the pleasure of a not-
to-be-forgotten two hours interview with the great comedian,
and later went with him from the hotel to the theatre. He
found Mr. Barnabee a most charming raconteur, but a less
delightful street companion. It will be remembered tl‘u}’t‘,
“Sir Joseph” gets a little “set up,” while the famous ‘‘Sheriff
arries a regular “souse.”  Whether it was from the constant
playing of these two parts or whether due to his innate sense
of close companionship is not known, but during that short
walk the big comedian (all of six feet), who never was kpo\vu
to touch liquor in any form, occupied the sidewalk like a
drunken man and more than once almost butted the smaller
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writer (five feet seven and a little over) into the gutter.

As great as he was as an operatic comedian, Mr. Barna-
bee's right of entry into the columns of Melody hinges more
largely upon his earlier work in concert, for he was a singer
of the then popular songs of that time. With his tall, angular
figure and face mobile to any expression at will, as a concert
comedian he was good for any number of encores, and all
done in “swallow tail’’ and not in costume. His two greatest
in comic-song singing were “Old Simon the Cellarer” and
“The Cork Leg.” With the first he would send his audience
into spasms of laughter, while the second brought hysterical

convulsions. The latter song told the story of a merchant of
Amsterdam with a cork leg of such wonderful mechanism that
it always kept moving, even carrying its owner’s skeleton on
and on for long after his death. In this song the long leg and
foot of Mr. Barnabee were to all intents and purposes mechani-
al, as balanced on the other he swung and gyrated the first
for a seemingly immeasureable time to the reiteration of
“pi-tu-ri-lu-ri-lu-ri-lay.,”  These songs would not “go” today,
but at that time they were the popular “hits” of the day, and
with them the Grand Old Man of light opefa made his first
pronounced stage suceess.

“Ragging”’ the Popular Song Hits
By Edward R. Winn
OTE—Melody is pleased to announce that arrangements have been made with several of the lead-

ing music-publishers whereby it will be possible to present certain of their copyrighted popular song-
hits as a special feature of the magazine’ musie-supplement, arranged in “full piano soly in syneopated

rhythm,” by Mr. Edward R. Winn.
treated, naming song-title and publisher.
upon this new feature, and to submit suggestions.

Reader-pianists are asked to signify their preferences for numbers to be so
They are also cordially invited to comment (favorably or otherwise)
Both comment and suggestions will be welcomed and ac-

corded consideration, as only through this means can the publisher know the desires of his magazine con-
stitueney and be guided to a correct fulfillment of their wants. The publisher frankly admits that, without
this display of a generous spirit on the parts of the several musie-publishers, it would be impossible to carry out
his projected plan to provide his reader-players with these full syncopated piano arrangements of any sug-

gested copyrighted song-hits.
of the courtesy of their quick response.— Editor.

ON THE ROCKIN' ROSA LEE

N its November issue, and as a guide to the general
taste of the readers, The Tuneful Yankee invited
its reading constituency to express their preference
for popular “song hits” to be arranged in “full
L= piano solo style, syncopated rhythm,” for the music
supplement of the magazine. Responding to the numerous
requests received in reply to that invitation, much pleasure
is taken in presenting in this issue of the magazine the McKin-
ley Music Company’s late song success “On the Rockin’
Rosa Lee,” with words and music by W. Benton Overstreet.

“On the Rockin’ Rosa Lee,” which is cleverly syncopated
in the original, possesses an extremely smooth-flowing and
catchy melody, which combined with its fine harmony give
it a prominent position among “Dixie Songs.”* The theatrical
profession has been quick to recognize the song’s better
qualities, and many leading singers are now using it in their
repertoire. Arthur Collins and Byron G. Harlan, phonograph
artists with a fame of twenty years’ standing, have made
duet records of this composition for several of the talking
machine concerns, including the Victor and Aeolian companies.
The song is copyrighted by the Frank K. Root Music Com-
pany, of which the McKinley Music Company (Chicago and
New York City) are the owners, and is published by the
latter.

“A-M-E-R-I1-C-A MEANS ‘I LOVE YOU"

OR the music supplement of the December issue of the
magazine, the McKinley Music Company permitted the
using of “A-m-e-r-i-c-a Means ‘I Love You, My Yankee
Land’ ”* for piano treatment. Because of delay in transmission
the text explanation of the piano arrangement (announced
by the magazine to appear elsewhere in that issue) did not, I
regret to state, reach the editorial offices in time for publica-
tion. Due apology is herewith tendered to publisher and read-

ers for the omission, and the explanatory text is appended.
“A-m-e-r-i-c-a,” now one of the most popular war-songs,
while not bellicose in sentiment is a splendid expression of
patriotic emotion that tells in simple, well-chosen words of
man’s love of mother and country. The melody of the song,
though not commonplace, is unaffected and seems particu-
larly adapted to the lyric. Both melody and lyric are the
work of Jack Frost, the well-known McKinley staff writer
and composer, whose latest effort, “The Dirty Dozen”

He also desires to express to the MeKinley Musiec Company his full appreciation

(something new in jazz), at the present time is prevailing in
Chicago.

In New York and vicinity “A-m-e-r-i-c-a” has taken several
prizes in the professional patriotic song-contests held at various
theatres, the most recent success having been gained at the
Greepoint (Brooklyn, N. Y.) Theatre. The song is being
programmed by Mme. Zeiber, who is appearing as vocalist
in connection with the concerts given by Sousa’s Band now
on tour, and widely featured by performers in vaudeville,
revues, tabloids and musical shows in all parts of the country.

Pianist-readers, even if able to convert melodies into full
piano solo style, will find both of the above-mentioned songs
worthy of their attention. A comparison of the arrangements
shown with the original sheet music will repay any student,
and if need be, a careful study will, it is believed, reveal
some musical idea or device new to the pianist, which can be
added to his “stock” and in turn introduced when playing
other compositions.

In compiling these special, original arrangements of popular
songs the aim will be to restrict the technical requirements
necessary for effective performance within the range and
equipment of the average performer, while keeping the ama-

‘teur player first in mind. The piano student will do well to

remember that the melodies employed are “converted” into
the styles so far shown, and with those to be offered later are
in accordance with the principles stated in the Winn course
of instruction in ragtime piano playing now appearing serially
in this magazine. A study of these principles is urged for those
not entirely familiar with the lessons already given.

As a suggestion, it is advised that these arrangements
(one of which will appear in each issue for a period of several
months) be studied in relation to the original melodies, and
pianists desiring to master and adopt the several styles of
playing, with different embellishments and musical figures
to be exhibited, will find it profitable to procure sheet music
copies of the compositions, and make a visual comparison
and practical analysis of the notation. The pianist who will
display this interest, and take the trouble to make a deliberate
study of these arrangements, may be assured of possessing
himself sonner or later of the key to success in accomplishing
the art of playing popular music in a highly effective manner,
with breadth and swing.

#T'he pianist is urged to secure the original sheet music of the above mentioned
song from music dealers or to send fifteen cents in stamps for each copy wanted

to the publishers, the McKinley Music Company, Chicago, 111,
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Interpreting the Photoplay

By Harry Norton

THE USE OF

HETHER in age or youth, none questions the truth
of “'Tis love that makes the world go 'round.”
Had the author of this now familiar phrase lived
to see the present development of the motion-

) pictures, he might have })n(npln ased it to read:
"Tis the love story that makes the moving-picture world go
round!’

Stories of love and romance furnish an inexhaustible source
of mspirt 111m| for photoplay scenario writers.. That is their

“theme,” or, to use a common expression, the “thread of the
story.” \11<| just as the story has a theme or ~ulm'< , 0 should
the musical accompaniment to that story, when in photoplay
form, have a theme expressed by musie and associated with
the action of the principal characters in the play. This is
not a new idea. It has been in use for some time, |)l|l](l])l“\
by orchestra leaders and those solo players who give serious
thought to their work, yet by the majority of movie musicians
it has not been given the consideration which it should receive.

Many of the well-known feature-film producing companies—
including the Paramount, -Pathe, Triangle, Fox and Metro
are lssuing a printed “Musical \ugu«tmn\' sheet with each
photoplay produced by them.  These “‘suggestions” are
compiled by recognized professionals in the art of “playing
the pictures,” and with each list is usually included a “theme”
or melody which is used several times during the projection
of the picture. This melody is associated, as a rule, with the
romantic or amorous emotions expressed by the principals
in the story.  As the action of the play recurs to them alone,
giving them the “centre of the stage” as it were, the musician
reverts to the melody which has been selected as a theme, and
thereby accentuates or “underlines” the prominence of that
action which constitutes the “thread of the story.”

The first requisite of a melody selected for the purpose of
a theme, is that it be suggestive of the emot ion cisplayed by
the actors in the drama. Next, it should be tuneful and pleas-
ing beeause it must bear repetition, probably several times.
Oftentimes a popular number from the current musical pro-
ductions of the season provides good material.

Mo James ) Bradford, Musical Director of the Broadway
Theatre in New York City, who also compiles musical sug-
gestions for Paramount photoplays, frequently includes such
nunmbers as “Love is a Story,” from The Madeap Duchess;
“Love is Like a Firefly,” from The Firefly, and “He Will
Understand,” from You're in Love.  These and similar melo-
dies are quite well known to music-lovers and theatre goers,

I'HE THEME

and are very vxpnmi\'v of l'nnmmi(- sentiment. . A few selec-
tions from the catalog of W ‘111(‘ Jacobs, which the writer
has used effectively, are: l‘(n(h(- Amour” (Clements),
“Meditation” (Norman Leigh), “Golden Dawn™ and “After-
Glow” (Geo. L. Cobb), “Romance of a Rose” (O'Connor)
and “A Summer Dream” (Flath).

Some photoplays give the musician a “direct cue’ in the
choice of a theme—for example, the timely war picture
“Over There.” Immediately following the title announce-
ment of this picture, there was flashed on the screen a card
of thanks to Mr. Geo. M. Cohan for his permission to use as
a name for the photoplay the title of his popular song “Over
There.” Here is a broad hint, and it will be found that the
song mentioned can be used very effectively as a theme.
Another example is in “Reaching for the Moon” (Douglas
fairbanks).  Barly in the story it is very apparent that
“Alexis Brown” (Fairbanks) turns to “The Girl” for sympathy
and encouragement. This situation suggests the waltz-song
“Sympathy’” from The Firefly, which proves to be a most
suitable theme as the hero returns for more “sympathy”
soveral times. In most cases, however, the \nggu\lmn of a
theme is not so plain as in the two instances given, but the
suggestion is there if the player will draw on his imagination.

The “Musical Suggestions’ > sheets, referred to in a preceding
par: 1;1.1])11 should be consulted by everyone who “plays the

pictures.” If \()u do not receive them, ask your house mana-
ger to get them for you from his film exchange. There is no

are invaluable because vou are
tempo”

(lm]go for them, and they
apprised in advance of the action of the picture by the
which is indicated.

To follow these programs in detail would require a musical
library much larger than the average musician possesses,
hut by substituting selections of a like tempo and character
from your available library of music very good results may be
obtained. There is an old adage which tells us that “Two
heads are better than one,” so if you couple your own ingenuity
and ideas with the suggestions of an experienced professional,
as expressed on the “cue sheet,” surely the result will e good.

My contribution to the music supplement in this 1~\uv
consists of two incidental numbers—one a *‘Mysterioso,
the other a “Plaintive Andante” movement. The Andante
may be used as a theme in plaintive mood, indicative of yearn-
ing or wistful sadness. The “Mysterioso” is the usual pizzicato
effect for seenes of burglary, mystery or any stmlth} action,
cither dramatic or comedy.

Is It Worth While?

What is Your Opinion, Friend Reader?

t
N this first issue of The Tuneful Yankee under a
new name, the magazine presents its readers with
Mr. Harry Norton'ssecond article on “Interpreting
the Photoplay” (in which he takes up “The Theme
and its Use” and gives valuable hints based on
actual professional experience), with two accompanying
incidental numbers in the music supplement. Query—is this
worth while? There would seem to be but one answer to the
question, for it should be well worth while to not only every
musician who is connected with “playing the pictures,” but
likewise to the prospective player and to those who, contrary

to any present knowledge of an unknown future, may suddenly
find themselves in the rank of “prospectives.”

At the moment of writing it is not yet a full month since
the actual issue of the December number, and already the
magazine is in receipt of not a few congratulatory lottms
containing warm expressions of thanks for Mr. Norton's
first instalment of text and music, coupled with the hope for
a continuance. Perhaps a majority of these letters are from
musicians who actually are employed in picture houses, yet
with much less experience than Mr. Norton and eager for
a broader working knowledge. Others of the letters are from

MELODY , 11

players not connected with the pictures, in whom Mr. Norton's
first article has aroused a .su(l(h n desire for a new h(\l(l, while
some are from people who are not professionally active in
music, but are “movie fans”
this, too, worth while?

While Mr. Norton's text and scores undoubtedly will
appeal most strongly to the at present strictly professional
pi('tm'v players, there are scores of others (in a way, amateurs
as yet) who have an mnate longing, but are without the
necessary knowledge—practically, a desire without founda-
tion on which to build. To all such as these “Interpreting the
Photoplay” should be doubly worth while, if in any way
they are to make desire manifest in attainment. This might
be termed a concrete answer to an abstract question.

[t should not be forgotten that music and the pictures is
quite a different proposition today than at the time of the
first inception and projection as a public amusement. At
that time motion-pictures were a novelty in stage action, with
music as a secondary quantity, and in most instances it was
“secondary” in every sense of the word. As time moved on,
and “novelty” merged into a necessity that demanded pro-
gressive improvements, music with the pictures began to assume
a new position as an inseparable factor to the accentuation of
action and a tonal interpretation of a drama without words.
Today, im a broad sense, both music and pictures stand on
an equal footing in artistry and delineation, and the musician
who aspires to meet story with tone must have an equally
broad footing in the musical sense.

Music, as a part of all public recreations, has not stood
still while the pictures moved forward in development. The
present modern picture audiences, although as a whole not
professing musie, nevertheless have a new interest in musie
as applied to the motion-pictures, and are beginning to know
and diseriminate.  To these (many of whom are subseriber-

and instinctively musical. Is.

readers of this magazine), articles and music of the calibre
that come from the pen of Mr. Norton are not only worth
while from a standpoint of interesting reading and playing,
but are helping to build more audiences of diseriminative
mood. To meet the demands of this great new picture-
audience of today, the picture-player must be fully equipped
both musically and picture “technically”’—that is, if he would
be successful in gaining the more remunerative positions in
the higher artistic grades—and that is the target at which
M. Norton is aiming his literary and tonal guns.

Is it, then, worth while to istitute “Interpreting the
Photoplay” as a regular department of the magazine, with
Mr. Norton as its conductor? Supply is always created by
demand, and the verdiet must come from a jury composed
of the readers themselves. A magazine is successful just as
far as it meets the needs and wishes of its readers and no
Jarther.  The aim of this magazine is to meet the wishes of
its reading clientele, but to meet them it must know them and
there is no other way of learning except through written sug-
gestion,

Mr. Individual Reader, it is for you to answer the question
of “Is it worth while?” and pronounce the verdict by sending
in your queries and suggestions. If there are specific points
upon which information is desired—write and ask! If there
is any particular picture which you desire to know better how
to musically interpret—ask! If there are any special move-
ments, melodies or harmonizations in which you are deficient
and would like to become more proficient—in short, if there
is anything you wish to know concerning the pictures and
their playing, and on which a professional player can enlighten
vou, write a letter to Mr. Norton in the care of this magazine
and he will give it earnest attention.  Create a demand, and
he will furnish the supply.  Is it worth while? The answer
is with the readers.—M. V. F.

Adaptation of Music to Motion-Pictures

By Joseph O'Sullivan

'\TU'I‘I). Following close on the heels of Mr. Norton's writing in this issue of the magazine, and coming from a
LN man of the professional standing of Mr. O'Sullivan, the following article along the same lines should provide

invaluable material for picture-players when taken in connection with the first.

A careful reading of both

will prove each to he the stronger :ll’(‘('ll(lldllml of the other.
Mr. Joseph O’Sullivan is director of music for the Mutual Film Corporation, and dictates the musical pro-

grams of hundreds of motion-picture theatres.

He formerly was connected with the Boston English Opera

Company and later with the Chicago English Opera Company, and has gained recognition as a composer of

incidental music.—Editor.

N keeping with the demand for productions of
motion pictures that shall meet the requirements
of a taste grown critical as regards photography,
aceuracy in scenie investiture and costuming, as
well as a dramatic structure and sequence peculiarly
its own, is the desire of the great picture- ;,mn publie to have
the music incidental to the picturized action in accord, as
nearly as possible, with the mood induced by the action.
lel//m;.‘ the necessity for meeting this dem:e wd, practically
all the large film distributors and some of the produci 111;, com-
panies have trained musicians on their staffs—many of them
composers of incidental musie, and all of them versed in the
requirements of dramatic synchronization of music and action
~who adapt music and cue it for each star production.
When the spoken drama was at its zenith, the demand for
incidental music gave many composers an opportunity of
developing the germ of creative dramatic talent that, in many
instances, developed into works of greater scope .m(l more
ambitious character. In times past the most eminent com-

posers have given their talent to the enhancing of the works
of the dramatists with appropriate music, but the composer
of today, who is called upon to musically dramatize pictures,
finds himself confronted with difficulties that arise from the
peculiar construction of motion-pictures.  The most confus-
mg of these difficulties is the lack of continuity in action, which
makes it practically impossible to continue any certain theme
with any consistency for longer than two or three minutes at
the most. The scene of a mother grieving for* her wayward
son may be followed by a riotous café scene where said errant
boy is disporting himself to the strains of “Walkin’ the Dog,”
followed in rapid succession by a tender love scene, or perhaps
a murder or fight, and each scene may be nutlmu. more than
a flash or will last for half a minute at the most. Obviously,
in adapting music to such spasmodic action it is impossible
to follow literally every sequence of action intelligently.
The result would be a patchwork of widely contrasting themes
lacking the elements of “artistic cohesiveness, therefore the
adaptor is often compelled to compromise. Short dramatic

]
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thematic material may be used with good effect, and music
in keeping with the character or action dominating any suc-
cession of scenes can sometimes be used entire:

A picture that lends itself to music of an interesting and
high order and of contrasting character, is “The Devil’s
Assistant,” a mutual release, in which Margarita Fischer
plays the role of the innocent vietim of an unserupulous doctor
who administers “dope” to bring her under his malign in-
fluence. A church wedding, showing the ceremony and bridal
procession, is followed by a scene of “Motherhood” and the
pathetic scene of a dead baby, and that by the introduction
of the Mephisto-like character of the doctor occupied in his
nefarious practices.

The effect of “dope’” is not a subject easily pictured by
a musical theme, but a rather weird “Song of India,” by Rim-
sky-Korsakow, is admirably adapted to portray the atmos-
phere induced by the sight of a deranged mind in the first
stages of a “dope-fiend.””  Later, when the influence of the
drug takes a firm hold of its vietim, causing hallucinations
and fantastic figures to appear and dance weirdly before the
drug-crazed “fiend,” the “Danse Macabre” of Saint-Saens
is mightily effective, and can be used in its entirety, for these
phantoms . dominate scenes lasting at least five minutes,
practically without interruption.  When in a delivium the
vietim imagines she sees Death approaching, and taking her
in his bony arms places herion his horse behind him, what
more effective than the “Erl King” of Schubert, as they are
seen madly riding through the night!

The adaptor must not only have an unerring instinet for
the dramatic elements of music with an extensive knowledge
of the best i musical literature, but he must beware of anach-
ronisms—the unpardonable sin of the silent stage. A darky
in-a Civil War pieture singing a modern “coon’ song is not
in keeping with the period, tho” the elementary characteristic
is present, while a fox-trot played when an old-fashioned
country dance or minuet is shown is certainly conflicting.
Clostume plays of the seventeenth century demand something
in the rococo style, while the modern drama, with its mevitable
happy ending, calls for music of a light character not at all
serious in intent. Probably the best solution would be to have
special musie for each picture—an individual score—but
this has its drawbacks, for the public wants to hear familiar
strains, and the pieture-drama seldom endures long enough

for the public to assimilate the new music thus created.

The frequent use of the “cut-back,” or reversion to prior
action, and the “vision” which is used to indicate thoughts
passing in the mind of the character—such as remembrance
of a love scene, thoughts of a mother for her lost child, ete.—
gives the opportunity for the use of themes reminiscently,
an-old trick and one used with wonderful effect by operatic
writers. A striking instance of this is in Puceini’s Butterfly,
where he introduces the “Humming Chorus” theme while
the “Consul” is attempting to read “Pinkerton’s” letter to
“Butterfly.” The naive simplicity and reminiscence of the
theme impress more strongly than any other means could the
pathos of the situation. Sometimes, such methods can be
used in an ironical sense. For instance, in “Mus. Balfame,”
a Nance O'Neil picture, the brutal drunkard-husband is
carousing in a bar-room, paying for all the drinks as “‘good
fellows” always do. “For He’s a Jolly Good Fellow” can be
used in a legitimate way here. But when he has choked his
wife almost into insensibility, and staggering into his room
throws himself on the bed in a drunken stupor, “He’s a Jolly
Good Fellow” played pianissimo, preferably in minor, has
an ironical meaning which cannot but fail to impress.

The use of a distinet theme for each character is of course
impracticable, and can be made ludicrous by too frequent
repetition. A mysterioso-pizzicato for the entrance of a bur-
glar or detective will become monotonous and wear'some, if
repeated some twenty or thirty times, or whenever. said bur-
glar or detective is seen, even tho” he be intent on the prosecu-
tion of his chosen vocation. Characters cannot be arbitrarily
“labeled” with set “motifs,” but when diseretion is used
this “leit-motif” scheme is effective. By using a few charac-
teristic themes of contrasting mode and applying them at
tense moments where the subject of such themes dominate,
and by adapting set numbers as far as possible where the con-
tinuity of action will permit, a musical setting, in many cases
cases thoroughly adequate, can be obtained, and at least is
far superior to the usual haphazard manner of playing “any-
thing that sounds” that prevails. For one thing, the music-
lovers will arise en masse and “Call him blessed” who puts the
“shock-absorber” of intelligent music-cues into his production
of real pictures, and the Philistine himself will eventually
he led to better things.

An Irish Kaiser

(From the Sun)

\‘ hen the war is over, laddie,

'Y Just take this tip from me:

There'll be no German submarine
A-diving through the sea!

For the Fatherland of Kaiser Bill
(The guy we're goin' to lick)

Will have a brand new Kaiser, and,
By gosh, he'll be a mick!

Shure in every German parkway
You will meet a sweet colleen,
While their fields of waving sauerkraut
We will plant with shamrocks green.
No liverwurst, no sausage, when
The Dutchman drinks his
He'll eat corned beef and eabbage, and
Some damned good Irish spuds.

Their murd'rous guns and gas bombs
We'll make them throw away,
And have them use shillelahs

Or bricks of Irish clay.
They'll sport no Iron Crosses;

Shure 'tis shamrocks they will wear,
When we've put an Irish Kaiser,

In the palace over there!

Ysuds”

We'll change their tune, “Die Wacht am

Rhine.”
Into an Irish reel.

And make those Dutchmen dance to it,
If that’s the way we feel;
For the coppers then in Berlin
Will be Micks from County Clare.
When we've put an Irish Kaiser
In the palace over there.

Words by
BERT VERNON

You Used To Be a Pretty Baby,
But Now Youre a Wonderful Girl
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Mysterioso

NO 4

Plaintive

Expressive of Wistful Sadness,, Yearning, etc.

No 3

HARRY NORTON

For Stealthy Action,Burglary,Etc.

HARRY NORTON
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24 Original OneStep Arrangement of Chorus of

“On the Rockin’ Rosa Lee”

In Full Piano Solo Style

Words and Music by
W. BENTON OVERSTREET

CHORUS (Allegretto)
e

Arr.by EDWARD R.WINN

sie o 204y

S | | T 1 Il 1

> ==
J v g gtk e g g
A = = e P S e i |

sl

3 8 :
TRt aye Tal e obey :
J o . Steamboat Whistle ]L—J - |
—_— ad lib f a tempo

TCF h‘_gg,—,:# ; “"__::q.m"ilg brp_m_
= et o v —] =

S 8
M s |
T § = . = i :

Lo erele Lille beile be | #\

Important: Refer to article under caption“On the Rockin’ Rosa Lee”
Copyright MCMXVII by Frank K. Root & Co.
' British Copyright Secured
By parmission of the owners. and publishers, M¢ Kinley Music Co. Chicugo.
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1 t
e Lay of the Waste Basket
By Monroe H. Rosenfeld
\ithif
S)
| 2
AH, happy, happy New Year's day, I AM the proud receptacle
With thee | sing my joyous lay; Of more than earthly thought can tell!
The only time in all the year What hopes I squelch in scribbling cranks!
That | am standing empty here! “"Rejected!” and "Declined with Thanks'
FFor gone's each manuscript and roll And “"Not Available!” Pray see
Which erst has weighted my poor soul' How all these mottoes garnish me!
3 e |
A T last I'm full; no toper gay -
£\ Could bear my load by night or day;
And yet [ stagger not, ah! no— =
Must I digest this weight of woe? ®
Stanzas and dogg rels enough to make i
Even a poor waste hasket quake! ’]
5
N3 & _ T‘I IEY even throw the disused quid
I VE even felt in days of yore - Against the spot where was my lid,
[he angry heel of editor, And butts of bad cigars were shunted
Who jumped upon me with a frown Against me, yet ['m not affronted—
To stamp my precious burden down! For I must bear it all and grin,
Ay, stamped and thrilled my being’s core Though fair without, I'm foul within!
So that he could make room for more! =
6
ND [ am kicked by boot so rude
And emptied of my various food —
Song writer's verses tied with blue—
And poets’ lines that wouldn't do—
And tunes, without end or beginning
F'rom out my maw are oft sent spinning,
8
HE office cat has basked and rolled ND then, of every scrap bereft
Safe sheltered from the blighting cold Am [ in loneliness now left”
By warm effusions, and, yet see Ah, no![the rude umbrella stands
In terror now he leaveth me. And claims a shelter at my hands;
For Bridget captures all my heap Goloshes find a hiding-place
When she begins to clean and sweep. My ample, wicker face to grace.
T length, turned upside down | share
A further burden of despair!
I'm sat upon, as were those screeds
Of poets, which none ever reads!
And—yet, turned down in heartless way-
[ always sing a merry lay!
e R—— - M"ﬁ— i
o




20

LASTING PEACE

This is the great new song that is being
used at the training camps and by the
Y M Coa SHOW YOUR PATRIOTISM
Sing ‘‘Lasting Peace” on every possible oceasion,
Full of spirit, intensely appealing. People will
sing and whistle it after you, Arranged for solo,
quartet and chorus. Equally effective. =
Limited Special Price igle coples 25 cents,
12 copies, 81.80; 25 coples, 50; prepaid.
ic Publisher

H. HENRICHS, 110 E. RyN}i‘:: St., Litchfield, 11,

s now being booked for

NOTICE.~—Advance ord
“LOVE'S RETROSPE
song of dignity
All orders received by February 15 accepted at &
cents; regular price, 60 cents. Send your order now.

“The Stars and Stripes Will Wave Over w‘,ﬁf Famous

Germany, Just About a Year from Now!” | ™™ ¢ ?&NGS
“God Help Kaiser Bill!” | AMERICAN
“Uncle Sammy” ) TROOPS

All Sung to that Rollicking, Rip-Snortin’, Laugh-Provoking Tune

“THE OLD GREY MARE”

(THE WHIFFLE-TREE)
Pianocopiesand Columbia, Vietor and Pianola Records
atall dealers

The ONE BIG MARCH HIT in the Past Five Years

“ON THE SQUARE MARCH”

HAS THE CLASS
“'\‘I“l\'li'l' I\IQSES” Very Nifty Valse Caprice
T N Tal s ; d s
PANELLA MUSIC CO. ¥ d08eh> "%

I‘.Vli'lb;lfh"l' PATRIOTIC SONG
THE SOLDIER
SAFELY HOME

MELODY

Ragtime Piano Playing

A Practical Course of Instruction for Pianists---By Edward R. Winn

[In each issue for a period of several months we will
publish an instalment of this serial course of instruc-
tion in ragtime piano playing. The complete course
will include single and double two-step rag, waltz
rag, discord (passing note) bass, ragged bass, playing
the melody in the bass with the left-hand and ragging
the harmony (chords) in the treble with the right
hand, various melodic and harmonic embellishments,
etc.—Editor.]

Lesson XV
IN this instalment of the course
are shown arrangements of the
same melody treated with single
discord bass and double discord
sl It may be explained again
that the words “single’ and “double™ refer

L == hass.

to the metrical treatment of the measures.

To the Pupil

Single discord bass may be given a varia-
fion in certain measures by repeating on
count 3 the chord employed on count 2 and
placing a passing note on count 4, or a series
of three passing notes may be introduced as
follows:  Play first
counts 3 and 4, second passing note on count
4 and third passing note after count 4. This
succession of passing notes may consist of

yassing  note  belween
g

diatonic (scale) tones or chromatic tones
(consecutive half-steps), or a combination of
hoth, and may ascend or descend.

The various formsin Single Discord Bass
are shown in the arrangement given here-
with. Observe carefully the manner in which
the passing notes are employed and apply to
other melodies.

Fmploying double bass, as explained in
Lesson X1 in October issue, is shown also in
the last eight measures of the same melody.
This style of bass, together with the applica-
tion of the rhythms and their combinations
to full harmony in the treble as explained in
Lesson TIT in February (1917) issue, pro-
duces the most effective form of ragtime.
Apply all the forms of discord bass (as shown
in Lesson XIII in November issue) to other
melodies having more than four melody
notes in the majority of measures, thus pro-
ducing double discord bass.

Application of this style of bass to a com-
position should not be attempted until the
melody and harmony have been memorized,
as the hands should be left free to perform
what the mind dietates.  Discord bass opens
up opportunity for considerable originality
and the pupil is advised to experiment a
oreat deal with these examples of hass.

Arrangements of melodies showing this
style of bass submitted to the author will

Single Discord Bass

Slowly Ist Chord of € 3rd Chord of 4 Ird Chord of D drd Chord of ¢
R L —~ : i
By Jacob Busch. A song everybody will want when o o -
they hear lhe:uul stirring words of the soldier’s duty 0 - “#F— = E ”E = Egg %EEEE 1~
(A ——« A v e — i
ANOTHER NEW SONG SW"{*" e = —] T
’ ] i i i i
LIFE’S SADDEST MEMORIES comt 4[4 0t 3 } 4 : j
By Jacob Busch i i | i i 1
Nolover of music should be without these two songs: e 3 3 ] ) olte 1 R |
12 cents per copy by mail. Dealers, send in a sample ) — Rt i 3 =11 =
order on approval = =s e e e e s T H ¥ f =
B — e - s = B3
Y i— = i e
JACOB BUSCH Hamburg, N. Y.
B ANJ O grd Chord of G ant Chord of € rd Clord of © 5t Chord of €
L jpae £ ijspase # = =
PLAYERS s = = Ef”ﬁﬁﬁf e
S e =t = *E —
-@h i i i 1 i | i i | 4
Count 1 P 3 4 | 2 ; 1] f ?’ i
i i ! | | L ; . J
At last a Perfect PICK (i, -is orip § . le 38
PEES S S e 2=
Tremendous tone, no click. Endorsed 4 T o — ) oy — - E »
by professional players and téachers. =
Skllll ])l(‘ |0(‘ 1st Chord of € Jrd Chord of A 3 Chord of D 15t Chord of D Minor
X33 jpeatatlf 2 2,
y . R 11 3 - = = Fee
AMERICAN PLECTRAL SUPPLY CO. . i i 2 E e : .
3 Ty s - ;
306 Fleteher Building. Providence, R. 1. =
[ | 3 | | i i i | i ]
POST OBITUM| ™! ‘'t |l 1 1] T
Pol—~d | i i i | 1 p
Op. 67, By W. M. Treloar, is a beautiful and impressive 3B o | i $ £ "F £ |ie te il i
memorial march. If the war now raging does not end o) =+t T | B e 'y e v =
soon, it will be fmpossible to find a home where such a Z o : s 1 1 s
service is not needed. You may soon be called upon to 5 TTe ¥ e = =Th | 4= o
asslst at the last sad rites of a dear friend or loved one. = e |
Secure a copy now and be ready when that time comes. L §
For sale by all rtrl\;n!,)l_r lnusl;' dealers, or, malled to any
address on receipt of 25 ce [ns )y e i ﬂ'hnrrlq/ﬁ'[in‘ld’lmrd s 4t Chord of €
The Treloar Music Co., st t5ui% mo. o
b | " @ g 3R
- L")
MUSIC PRINTERS AND ENGRAVERS ﬁ ! =20
| T |
The Largest Lithographic Plant in New England i i | | { | {
Devoted exclusively to the printing of musie by Count | % 4 4 ! $ 4 ] #
process,  Wefl h effective ¢ and make titles by ¢ Y 1 | | | §
* more colors,  We arrange musie, revise H .“g =g 4 } . 1‘ e
M opyright if you desire. No orders too Y L 4 i e v I r 4 1 y o N
small to recelve attention F—F o (s 3 s vt X i o
Prices Low Correspondence Solicited e e e e ¥
[ s et e’ —— kg

JOHN WORLEY CO" 40-48 Stanhope Street

Boston, Mass.

When facility in playing the above exercise has been acquired the harmonic tones may be added in the right hand,,
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o

Dealers
Write
for
Our
Dealers’
Discounts ‘

SOLE SELLING AGENTS

“THE PROGRESSIVE MUSIC HOUSE™

18 W. 20th Street - - - .

Il
Price Per Copy | records and
| rolls.

THE PLAZA MUSIC CO.

The Original ‘““Somewhere in France” Song

Somewhere in France
_ IsDaddy”

~ Subscribers

lill('ur this song on all
music
I

| Then go to your music
| dealer and buy a copy.
| An appealing lyrice
‘ stir-

combined with

ring music make this
an irresistible compo-

sition.

New York

Double Discord Bass

Ist Chord of C Ist Chord of € rd Chord of A 3rd Chard of A
s 2
_—] ____4}_::
——
1 2 3 4 T T
| ; i s e g
+ o ———f t —
b8 n i 1 I
! e =
! i 3
[ — e .

receive careful attention and eriticism and
readers are cordially
examples of their work along these lines.

invited to send in

The next following lessons will inelude an
arrangement showing single straight hass
with passing note added and another demon-
strating that ragtime is, after all, nothing
more nor less than “consecutively repeated
syneopated harmonies.”

Synopsis of Preceding Lessons

Outline of Lesson I in January issue:
Formation of the scale—Rule for memorizing
the formation of the major scale—Rule for
memorizing the formation of the minor
(harmonic) scale—I"ive mostly used keys—
Formation of the three fundamental harmo-
nies upon which all music is based—Straight

Outline of Lesson II in January issue:
Letter-names and tones constituting the
three fundamental chords, and usual position
and manner in which they are employed in
“straight” bass shown by notation in the keys
of C, G, I, Bp and Ep—How to decide the
chord to be used in each measure—Principle
of classifying chords—Avoidance of Passing
Chords, Altered Chords, ete.

Outline of Lesson III in February Issue—
Review of “Straight” bass in all twelve keys
—Principle of playing all melody notes in
octave form—Avoidance of counting the
metre (time) aloud—Full harmony in the

(Continued on page 34)

9rd Chord of D Jed Chord of D 15t Chord of D Minor 15t Chord of D Minor
e ® a 3 8. o 2 » 2
i B e 2 £ o T paAEEE E E 2 »
- ¥ 1 ¥ . 2 —1 s =)
1 ) ¥ " 4
f= = ==========
Count 3 4 i 2 3 3 1 : 3 4
i i £ £ 1
= T
=== ==== = ==
I ‘\”‘; v *
bass.
Bud Chord of C 2nd Chord of C Ist Chord of C ~ 3t Chord of &
- s . B o
e 2 e , £ a pa t £ it E =
P 5 -
- : ¥ T I
2 1 —— J TS ]
E@T | — i ; ; T 3
Coune | 2 3 4 i 2 4 4 ] 4 PO 4
{8 R i il - # P P
2 =t e
e =} .
- S— — g -’ ‘"_ _P,_ ._’.'_ ! > ; Yl: 8 }
St S— ety . e e
£
3rd Chord of G Jrd Chord of © Ist Chond of € Ist Chord of
. ey e i ry . . Ere—
P e L f L, ke &% £ g £ _£ e
= ek $—
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Count 1 3 A i ¢ 4 | ¥ 3 ” !
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| 5 i
o ! ¥ s )
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A
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MELODY

Singers, Pianists
and Leaders

=
File our address now
for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc., THAT CANNOT BE OBTAINED
in printed form, These numbers can be rented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT. They are carefully
cued for small combinations,

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

You Can Learn to

Play and “Rag”
Popular Songs

In effective, professional style for
singing and dancing by means of
PRACTICAL

| WI N N ’ METHOD OF
'POPULAR MUSIC
w RAGTIME ?i&ive

Enables the Beginner or Advanced Pianist
to Quickly and Easily Acquire the Art of
Converting ANY Musical Composition into
“Classy” Ragtime at Sight. I'rom the First
Elements to the Highest Proficiency, Em-
bracing Every Style of Rag.

Scott Joplin, the world's greatest composer of Ragtime,

wrote the celebrated * Maple Leaf Rag," “'Mint Leaf
Rag, reemonshia,” opera in ragtime, and many other
famous ragtime compositions, says:—

' Yours I8 the only method 8o far devised capable of
teaching the converting of popular songs Into true ragtime,
I commend your system as belng wonderfully simple,
easy and comprehensive. 'Very truly yours, Scorr
JOPLIN."”

Instruction Book No, 1 (Elementary and Intermedi-
ate), $1 Net, Instruction Book No. 2 (Advanced to
Highest Proficiency), 60c Net,

M-ilc'ud postpaid on receipt of price. Send for des-
criptive literature and 36-page booklet. No charge.

Winn School of Popular Music
Established 1900—Schools Everywhere
155 WEST 125TH STREET NEW YORK

i

The Reader and the Publisher

Subseribers are invited o contribule lellers or short articles voicing personal
opinions or suggeslions, and space will Le given in this de partmen! lo all Mgwm@
that are of suflicien! general inlerest ]

LTHOUGI the *Name Contest”

is settled—satisfactorily to all,
we hope—we have so many
pointed and right interesting
lotters from readers that we dis-
56 Tike to withhold all of them from
print. Many of these letters express opinions
that coincide with the views of the publisher,
the editorial staff and the advisers who
assisted in settling on the new name selected.
A goodly number of the communications
markedly disagree in several or all respects.
We have endeavored to print in the past few
issues of the magazine those letters which
voice o fair representation of the various
opinions offered; now that the moot question
is settled, there can be but little interest in
the continued reproduction of contributions
bearing only on this subject. We have, how-
ever, seleeted a few of the many letters which
voice opinions and suggestions regarding
the magazine's proper appellation, and print
as many of them as space will permit. 1t is
regretted that only a very few of the hun-
dreds of letters received can be thus recog-
nized: doubly so, in that so many of the
correspondents have written entertainingly
and with considerable insight. Some of the
writers who favored retaining “The Tuneful
Yankee” as our cognomen were especiclly
skillful dispensers of “English as She is
Wrote,” and a number of these have suffi-
cient literary merit—or demerit—to warrant
their publication at a later date for the
greater delectation of our readers.

This department will be continued, and
readers are invited to contribute freely and
frankly. Letters which can be of no general
interest, or which do not pertain to the con-
duet of Melody or to the cause which it
espouses, will not he printed. Each com-
munication, to receive attention, must be
signed with full name and address. Name
will not be printed if so requested.

Byron Parker, Port aw Prince, Haiti (Field
Hospital).—1 was reading a newspaper the
other day and found your Tuneful Yankee
magazine advertisement. Not being a Yan-
kee, I sort of sneered at it, then decided to
read the ad. I found you wanted a better
name. I said, “Well, that isn't hard to do,”
so, after getting a sample to look over,
I am sending you a list that you can pick
from. If you'll change the name you'll have
a new subseriber right away.

I am a sailor stationed here on the island
and mix with quite a buneh of men, and all
to whom 1 showed your Tuneful Yankee
laughed at the title and made fun of the
cover. They seem (like myself) to like the
inside part, but they have no lauvels for its
cover and tille.

Estie Foster, Lexinglon, Mo.—1 like your
magazine very much, but having been a
moving picture pianist for nine years I could
not help but register a little kick when one
of your numbers reached me not long ago
containing the “Kiss of Spring Waltz,"
whieh we played to death about nine years
ago. [ don’t intend this as much of a protest
considering the fact that I've received much
valuable aid from the used-to-he ‘‘Cadenza’’
and The Tuneful Yankee, too.

Edwin Beale, Rockwood, Pa.—**The Tuneful
Yankee™ is a_mighty good name, but it is
expressive of sectionalism, and I know a

whole lot of people to whom the word “Yan-
kee' arouses a very strong feeling of antago-
nism, regardless of what is said of our
“united nation.” T have been among the
good people of the South and know; even
though their inborn courtesy, which is
famous the world over, will treat you with
the politeness of a Mansfield, yet there is a
gection of this country where they still have
no use for the n Yank.

Eduard G. Falling, Duluth, Minn.—The
December Tuneful Yankee was the best yet
in both music and text. It looks and reads
like a real magazine. Now for a new name
and a cover design that won't distress the
innocent public eye. We are looking eagerly
for the January copy, in anticipation of the
change. Whatever you do, don’t use a car-
toon for a cover. If you can’t change the-
design each month, for goodness sake pick
out a neat, unobhtrusive idea for your artist
to work up. A cover page can be striking
without being clownish or vulgar. 1 put my
bets all on Popular Music as the name you
will choose—or have chosen, probably, by
this time. '

Arthur Frisbee Sanford, Chicago, Ill.—1
vigorously echo the sentiments of the several
writers who have expressed wonder that you
ever abandoned the title first announced for
the new piano magazine when it was divorced
from *“The Cadenza’ about a yearago. [say
call it Melody by all means—and 1 don't
charge you one cent for the suggestion.
Melody is the one word that conveys to me
the impression [ receive from a reading of the
magazine—until I look at the cover. The
proper word to picture my sentiments when
| gaze at that cover page isn't printed in nice
magazines, so I won't mention it.

Ines Courtright (professional pianist), Bos-
fon, Mass.—dJust one word from one who has
remained silent, though with great difficulty,
during the discussion of new name sugges-
tions. If the magazine is to be limited to the
field of song-writers and would-be song-
writers, it doesn’t make any difference what
you call it—it will be of no interest to me.
But if you continue to broaden out the scope
of the journal, as you have commenced to do
inrecent issues, you must give it a new name,
in justice to yoursell. “Tuneful Yankee' is
me aningless. “Popular Musie” or “Melody”
tell the purpose of the magazine, and are easy
titles to work into attractive typography on
the cover. Renew my subscription if the
name is to be changed, for then, I know, the
contents of the magazine will include some-
thing of interest to me.

Edward R. Winn, New York Cily.—Tune-
ful Yankee had some meat in its last issue.
Now for a “Questions and Answers” depart-
ment. Everyone reads that. Your “movie”
music man is certainly capable—hoth with
words and musie.

George M. Mochler, Chicago, Ill.—The
Tuneful Yankee is assuming real proportions
as a well-rounded musie magazine. I am
especially interested in the mew (I hope
regular) feature by Mr. Norton under the
title of “Movie Music.”” Everyone, whether
a motion picture musician or motion picture
fan, is interested in the interpretive music
which forms such an essential part of the
movie program. * * * Although I am some-
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A beautiful lyric

An artistic cover

A wonderful melody
_ Altogether

An exquisite song

yet published.

WRITE FOR SPE

Are You a Mason? ‘The new collection of Masonic.Responses for the Blue Lodge prepared by Dr. W. Rhys-
Seethe Masonic Lodge in your city about it.

THESE NEW PUBLICATIONS HAVE PROVEN POSITIVE SUCCESSES

A collection containing 15 new
original copyrighted songs for
medium voice.

Write us for special introductory prices.

'HINDS, HAYDEN & ELDREDGE, Inc., Publishers -~ NEW Yo

GIAL INTRODUCTORY TRADE PRICES ON THE ABOVE

Herbert is undoubtedly the best work of its kind

THE MOST POPULAR
SONGS OF PATRIOTISM
" ALEGD

92 American Songs
43 Songs of Other Nations
The most complete collection ever
published
PRICE ONLY 50 CENTS

11-15 UNION 80Q., WEST,
RK CITY

what of a Westerner, I must admit that some
of the musie reviews are "too hreezy’ to be
sincere. Tone 'em down a bit, unless they
are intended for jokes.

Nora M. Lettson, Saginaw, Mich. Just a
suggestion: Why not have an “answers to
correspondents”  department for amateur
players and singers ~those of us who don’t
write songs and don't want to, but would like
information regarding songs, COMPOSErs,
publishers, ete.? I have several questions
{o ask, bul hesitate, because | find none of
the sort treated in your answers to corre-
spondents columns. I fear you might think
some of the questions silly, anyway.

By all means, submit the questions. The
“Apswers Lo Correspondents” department will
be broadened to meel any reasonable require-
ments of our subseribers, and if our “Answer
Man' can't furnish the information himself,
he knows a lot of well-informed and wise pe ople
who can help him crack the tough ones.

G. M. Jones, Brookline, Mass. | liked the
December issue of The Tuneful Yankee
[Melody] immensely, and had a lot of good
laughs with Mr, Vincent on his first trip to a
modern moving picture house. [ have had
just that same experience. | must compli-
ment vou on seeuring Mr. Harry Norton as
a contributor. 1 have heard him demon-
strate his ability at the Beacon Theatre in
Boston often, and have much respeet for his
writings.

Mrs. A. Boyd, Elwood, Neb.—Since all of
U. S. are helping Uncle Sam (or should be),
and The Tuneful Yankee is far from being
as dead as “Old Uncle Ned,” we would
suggest rolling up the sleeves of that Tuneful
(Idle) Yankee, hanging up the old banjo,

— e

taking down the garden rake or hoc, un«!
putting him to work in “The Garden of
Molodv” (name suggested), as all should
cultivate at least a garden, and weeding out
the inferior from the superior seems in tune
with your ideas. Hope this is in time for
vour spring gardening.

Mrs. Boyd is one of many—rvery maij who
submitted a title containing the word * Melody,”
although only a few of the suggestions Ium'
heen printed in these columns.  “Garden of
”t’[ﬂt/(/” would nol he bad as a song or tnstru-
mental title, but it would hardly be aced plable
as a magazine name. This s true of Lhe ma-
jority of the “Melody™ combinations offered.

Vrs. Grace . Willey, Concord, N. /I:

The Tuneful Yankee is a gem- a magazine
I prize,

I'm grateful to the publisher, so clever and
S0 Wise.

He knew just what the public wished, so
filled a long-felt need

With the wondrous Tuneful Yankee, which
always will suceced.

The musie in it 's worth the price a dozen
times or more

The songs are all alluring, and the waltzoes |
adore

The name just suits me to a T
stays the same; )

[ could never do without it—that magazine
of fame.

Arthur C. Sallee, Fillmore, Cal.—1 feel it
my duty to let you know how mueh I appre-
ciate The Tuneful Yankee [Melody]. Thave
been a subscriber only a few months, but
that is because I did not know about your
magazine bhefore.

[ am pianist in a motion picture theatre
and am naturally interested in musie suit-

I hope i

able for “playing the pietures.” Your maga-
sine has been a great help to me in supplying
its particular kind of music for certain scenes,
and when 1 received the December number
and found vou had added a **Movie™ depart-
ment. 1 felt 1 must write and tell you that
vou were “striking the right key."  The
article by Harry Norton is very interesting,
and | hope he will appear every month.
You may rest assured that the “Hurry' and
“Agitato” by Mr. Norton will be greatly
appreciated by all “movie' players; and
don't fail to let us have more of them.

George (. Boyd, Payson, Arizona.—1 note
in vour editorial of November, 1917, quota-
tion of a letter from Mr. Carl B. Winge as
Follows: It is said every knoek is a boost.
This is very true of the eriticisms of The
Tuneful Yankee; they either knoek a strug-
oling writer dead or boost him a few rungs
higher to the top of the ladder. Your honest,
fearless, fair and square eriticisms appeal to
me.  The message delivered in cach means
make 'em or break ‘em. Keep it up; you
have a life member in me.”

Mr. Winge evidently believes that he
thinks that he knows what he is talking
about. 1 am glad he believes it, hecause |
am sure that no one else does, The Tunful
Yankee to the contrary notwithstanding.

The reason | know Mr. Winge is not con-
versant with his subject is: Neither The
Tuneful Yankee or any other Yankee can
knock a “struggling writer” dead to save his
neek. It can't be did.  Mr. Winge does not
know the “stuff’ of which “struggling song
writers’’ are built. They may not make
good soldiers, but if our brave hoys were all
as hard to “knoek™ dead as a “struggling
writer is, it wouldn't take very many of

(Continued on page 35)
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YOU SHOULD ORDER EVERY'ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

PIANO

Price 15c Per Copy
AIDA (7 pages) ....ovvvininiierneennenns Verdi
BOHEMIAN GIRL (10 pages) . weo
GARMEN (9 Dagei)i v..on's s sn saipivei skas Bizet

CAVALLERIA RUSTICANA (8 pages). ... Mascagni
TALES OF HOFFMANN (7 pages)..... Oﬂcnba«.h
DIE FLEDERMAUS (8 pages) ...... .. Strauss
FAUST (8 pages)............

IL TROVATORE (8 pages). ... Verdi
LA TRAVIATA (7 pages).......oovvvivnniins Verdi
LES HUGUENOTS (7 pages). . .Meyerbeer
LOHENGRIN (7 pages)............ ....Wagner
LUCIA DI LAMMERMOOR (9 pages Donizetti
MARTHA (9 pages)................. Flotow

MIGNON (10 pages)....
RIGOLETTO (7 pages).,
ROMEO AND JULIET (8 page
TANNHAUSER (8 pages). . .. Wagner
BEGGAR STUDENT (\Llunm ) (8 pp.)..C. Millocker

(Mareh)lu ey v i o vp emarssn 45 G 8 C. Millocker

Bells of Poland (Three-Step)........ C. Millocker

Operatic Songs (Words and Music)
BEGGAR STUDENT, Bells of Poland . . C. Mxlluckcr
LoveSong..............ooovvviinnn.
Sponge IO ... covmaen o1 i mvvaws “
Ohe Mama. . ..
IOLANTHE, It's Love That Makes the World

.. Verdi
..Gounod

Go Round. . covnmimmannma s o Arthur Sullivan
Oh, Foolish Fay................. #
Into Parliament He Shall Go. . .. e
None Shall Part Us.............. "

Fach of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

W ACH PER

BOOK COPY
AIDA (40 pages).......cvvvviiiinniniiininnes
BOHEMIAN GIRL (32 pages).
CARMEN (32 pages
CAVALLERIA RUSTICANA (32 pages)...Mascagni
CHIMES OF NORMANDY (32 pages). .. P lanquette
FAUST (40 pages).........
IL TROVATORE (36 pages)
IOLANTHE (32 pages).......... ..
LA GIACONDA (40 pages)........
LOHENGRIN (28 pages)..................
LUCIA DI LAMMERMOOR (36 p ages) ... Donizetti
MAGIC FLUTE (Il Flauto Magico) ( p]\‘). .Mozart

MANON (32 pages)......cvvovivivnvninans Massenet
MARTHA (32 pages)................. I'lotow
MIGNON (32 pages)... . .. Thomas
MIKADO (28 pages).......o.ovvvvvnennins Sullivan

PINAFORE (32 pages)... Sullivan

RIGOLETTO (32 pages)........ v Verdi
ROMEO AND JULIET (32 pages). . ..Gounod
SAMSON AND DELILA (36 pages).....Saint-Saens
TALES OF HOFFMANN (32 pages) .....,Offenbach
TANNHAUSER (32 pages). . Wagner

TRAVIATA (32 pages).........cooovviivunns erdi
UN BALLO IN MASCHERA (Masked Ball) (dl
DABER). oo s sramanssvinmamiins % o 56 Heiisnos
WlLLlAM TELL (28 pages). ..
DANCE OF THE HOURS (Ballet) (16 pages)
MUSIC FROM LA GIACONDA (Instrumental)
(16 pages)......ovvvevnvnrnnnnininas Ponchielli

SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
145 Sutherland Road Boston, Mass., U. S. A.

Answers to Correspondents

Contributors sdbmitting manuscripts without sufficient relurn
postage must not feel aggrmed rf tth receive no reply by mail

E. P.F., Boulder, Colo.

1. “Waiting.” This is very amateurish.
2. “You're Here” is a sequel to No. 1 and
is inadequate. 3. “I Sit and Dream” is a
retrospect, not a popular song. 4. “Miss
You" is a terse, pretty coneceit: but not
available for general sale. 5. “Yesterday”
neatly written, but has no contemporancous
interest,

W.J. M., Chicago, 1L
“Tell Me” has some very neat rhymes,
but the sulniw( is very commonplace.

Chas. F. McN., Chicago.

1. “l)nunmng‘.” Same criticism as ap-
plied to W. J. M., above. Nowadays in
order to enlist a popular sale, the subject-
matter should always comprise some origi-
nality, different, odd and inspiring. It is
easy to write mere words, but it is not an
easy task to originate new and fascinating
themes; these are the ones worth striving
for.

R.T. A., McIntosh, S. D.

“Coming Back.” This has some very
pungent lines, but the general subject is
worn.  The kaiser involved is repulsive to
Americans—even the mention of his name.
The words are well written in spots, but the
song will not sell,

Mr . V.B. A, Grand Rapids, Mich.

“IWish You Were” possesses a very
original idea, hut for commercial purposes it
lacks finish. Many a comic magazine pub-
lishes worse works than this quaint set of
words.

. 0., San Francisco, Cal.

I. “To My Old Home” has only an
ordinary theme; thousands of songs hetter
than this lie idle upon publishers’ shelves.
2. “The Land™; same eriticism as No. L.
3. Little Girl™ s the best of the three you
submit. [t has some original thought and
the body material is new, but outside of
heing a “cute’ little conceit, there is no
contemporancous interest in it.

S., Pittsburg, Pa.

You are another one of those considerate
friends, who, like . O. mentioned above,
have saved duplicates of your manuseript.
In vour “Yaaka Doodle™ song you have a
tip-top idea, but it is weakly carried out.
Some of the melody is catehy, but this is
also weak in vital spots.

J. . , Brooklyn, N. Y.

If the various publishers to whom vou
have submitted your lyries have all sent
them back to you it is very evident that
there must bhe something wrong with your
productions. “Everybody can't be wrong.”
While we admit that there is considerable
trash published these days, publishers, as a
rule, know their business in selecting what
yvou might deem MSS. inferior to yours.
This magazine is in the field to express an
opinion and if we also condemn a work, it is
fair to assume we are right, although we do
not claim to be infallible.  We can, at least,
help you with our opinion and advice when
we see your lyries for we are in touch with
the publie \\'unl and also with the various
publishers. The firm you name has had
much lllu:mun and trouble with writers
who eclaim to have heen fleeced by them.
Of course, we have had no personal relations

with them and can make no <I(-hmt¢- asser-
tion, but others charge all sorts of trickery
up to them.

E. P., Los Angeles; Cal.
“Ho, Hearties!"" is full of snap and vigor,
but is limited in material.

J. H. 8., Norvistown, Pa.

“Soldier Boy." In reply toyour comment,
women, we assert, are considerably more
numerous among the buyers of popular music
than men.  Therefore, it is always desirable
to take this fact in consideration when writ-
ing for the masses.  Your letter contains
some good logie, but our experience also
counts for tangible advice.

C.oRW. New York City.

“The Grand™ has some inspiriting musie,
hut the subject is worn. It is used in so
many modern songs that it would not pay
1o he revived in more.  Some of vour verses
are replete with good lines and rhymes,

G. M. F., Rock [stand, 11,

1. “Awaken Him!" possesses some exeel-
lently stirring and patriotic sentiment and
the verses are well vhymed, but the subject
15 one that is not fraught for universal sale.
2. You are one of those careful ladies who
send us full return postage. In fact, you
have done more; the extra, or surplus
stamps, we attached to vour letter which
was returned.

I. R.C., Sealtle, Wash.

“Land of Dreams” has ordinary words,
with very facile and mellifluous musie, but
the chorus is particularly catehy.  The title
of the song, however, has been used before
so this is one of its handicaps.

Contributors are requested to send stamped
envelopes for reply.  Postage, loosely en-
closed, frequently is lost. A stamped envel-
ope will insure immediate reply.

H.J.W., Gloversiille, N. Y.

"N:ll!;.!hl). This is very cleverly done
in several ways, but there is “already a popu-
lar song on the market by a similar title
published by Shapiro, Bernstein & Co.,
N. Y

[..A., Toocle, Ultah.

1. “Green Boy."” This is a most original
conception and may make a good stage song
with a consistently catehy melody. Some of
the “green” adjectives are far-fetched, but
this is no particular fault in a song of this
kind. 2. “Precious’” is only a tribute.
3. “You Were Once” is simply a retrospect
and is not strong e nuugh for a popular song.
4, “Fond l)l‘(‘llll Same applies to No. 4
5. “Sweetheart.””  This has many poetical
phrases and mollifying sentiment, but the
chorus is rather long for a mu(lmn populur
song. - 6. Some of your melodies are quite
interesting, but not particularly striking.
The line bheginning, “I have in my posses-
sion’ is fluent and catehy. 7. You have a
faculty for writing pretty good verses; your
rhymes and style are flowing and you appear
to possess versatility; but the themes of
your songs lack pomlwl originality, although
one or two of those named have intrinsic
charm. You are one not to be discouraged.
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BE SINGING SOON |

TIT

THEY'RE NEW! THEY'RE UNUSUAL!
ORDER NOW --
Chicago McKINLEY MUSIC CO. New York E

Mrs. R. L. B., Detroit, Mich.
1. “Isle of Heart's” is a quaint poem

suitable, perhaps, for a musical pnulmlmn

hut not for a popular song. 2. “Wouldn't
You Rather” has a stunning idea, but the
punch is lacking because of a situation to
emphasize it. 3. Your silver rhyme, dear
madam, is very bad.

. H. W., Hinsdale, 1.

“Any hing Goes.”  This would he a fairly
well-written song were it not that the title-
phrase has been used before in countless
ways and has thus lost its charm and
originality.

H. M., Williamsporl, Pa.

“If We' has some good points, but for
commercial  purposes it would  have no
general sale.

L. R.T. Chicago, 1.

1. “America” is commonplace; it .ll.\'()
lacks proper rhymes. 2. “Unecle Sam" has
several ;:nml lines, but alsn several unun;:nml
ones. ‘“‘Let's all be true Americans Now"
oceurs in a previously popular song and
vour second verse possesses no rhymes at
all, although your chorus is fair, bhut too
long. 3. “Evelyn” is too sad and retro-
spective,

F.B.T. Bath, Me.

“Gone” has no particular charm outside
of its affectionate retrospect of an absent one.
It will not do as a popular song, although the
title is good.

E. R.S., Canton, 0O,
1. “Call” is well written, but “above the
heads” of the ordinary song buyer. 2, “I've

v Treasure.” The hody material of this song
is excellently conceived and excellently
wrought out, but the ftitle is exceedingly
commonplace, having been done in scores of
songs before. 3. "'I'mln_\"' is poetical, but
trite in thought. 4. “When Earth's.” This
is admirable as a poem, but not available for
the modern song. 5. You have delightful
command of rhyme and reason, hut your
effusions are strained for effects of fanciful
ideas and florid thoughts.

1. D. .\/.. Columbus, 0.

“There's a Flag.”  The only commend-
able thing about these words is its fine,
original title. The text tells the same old
story as in scores of other songs of this kind;
the verses are also too long; nn\\‘ulu\x
stanzas of brevity are required. Anyhow,
the song is snnpl\ a well-written tribute to
our emblem and hundreds of this kind lie
idly upon the publishers” shelves.

S. M., Metamora, Mich.

“Dove' is simply a poem, not available
as a popular song. 2. “My Country.”
There are too many works of this kind on
the market, small percentage only of which
have any marked sales.

(. B. W., Seattle, Wash.

1. ‘I Have Answered.” This is merely
aset of verses, poetically phrased. It contains
no chorus and nowadays songs of this kind
require a chorus or a refrain.  But even
with such there is a doubt of its commereial

value for the subject is one that does not

appeal to the general masses. 2. Yes, an
unknown writer frequently stands the same
chance. 3. Your titles for magazine have
been submitted by others,

s My /)lrm//r//l N )

1. “We'll all Stand By™ has some stimu-
lating lines, but the idea is pretty well worn
and the chorus is too long. 2. “Beautiful
Girls.”  This song pertains to the laudation
of a city and would not interest those out-
side of your city.  The chorus is also very
verbose.  In it you have conveved some
good, poetical sentiment, but the entire
theme is too eulogistic and sectional. 3.
Your reference to Mr. Charles Roy Cox's
recent letter in The Tuneful Yankee is well
taken.

Mrs. W AV Fort Dodge, La,

I “You Will Always Be.” A neat little
retrospect which, however, would not sell
as a popular song unless with tremendously
catehy  melody—which is not very casy to
secure. 2. “Waiting.” Baby songs scarcely
ever sell. The title you suggest as an alter-
native  would make little  difference. 3.
“Love's Memories.”  There are too many
themes and titles of this kind and while vour
Iyries contain some poetical thought the
subjeet would not he saleable.

E. S E., Philadelphia, Pa.

“Daddy’” has some exeellent and orviginal
thought. [t has never heen done before, to
our knowledge. The words lack rhyme in
one or {wo places, but not essentially so.
The first part of the mvlml\ is also good:
the end of the chorus is not so euphonious.
There is something lacking in the beginning
of the chorus to make the song a pronounced
hit, still, in its entirety the composition is
pretty well coneeived.

(Continued on page 36)
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47 Hanover St.

DRUMS

ARE BEST

Send for catalog “H" and learn why

A LIBERAL ALLOWANCE
FOR YOUR OLD DRUM

GEO. B. STONE & SON
MANUFACTURING DRUMMERS
Boston, Mass.

means business.

need not apply.

179 Wash. Ave.,

for work to suit compeser.
Address

COMPOSER
WANTED

Toset my writings to music.
Will co-operate or pay
Fake concerns

Louis Pasciuti, Music Publisher
New Rochelle, N. Y.

SO

Music Plates and Printing

If you Intend to publish a composition get our low
prices for best quality work. We also secure copyrights

at nominal charge. We arrange music for Plano, Band,
Orchestra, ete, Also write words or muslc to order.

Try us. You will like our work,

WARNER C. WILL IAM‘I & CO.
A

Indianapolis, Ind.,
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What the Cash Register Says

The Best Selling Hits According to Cash Register Readings of
Our Dealer-Subscribers—What Does
Your Cash Register Say?

Minneapolis, Minn.—1. Good-bye Broad-
way, Hello France! (Leo Feist). 2. Over
There (Leo Fiest). This is almost as
good. 3. I Don't Want to Get Well (Feist).
4. Sunshine of Your Smile (7. B. Harms &
Franecis, Day & Hunter). 5. Where Do We
Go from Here (Feist). 6. When the Yanks
Come Marching Home (Wm. Jerome Pub.
Corp.). 7. There’s.a Long, Long Trail (Wit-
mark).

Lansing, Mich.—Where Do We Go from
Here (Keist). 2. Hail, Hail, the Gang's
All Here. - (Feist). 3. Over There (Leo
Feist). 4. There's « Long. Long Trail
(Witmark).

Toledo, -Ohio.—1. Over There (Feist).
2. When Yankee Doodle Learns to Parlez
Vous Francais (A. J. Stasny). This is the
biggest seller on our counters. There's a
Long, Long Trail (Witmark). 4. 'm all
Bound " Round with the Mason-Divon Line
(Waterson, Berlin & Snyder). 5. Good-bye
Broadway, Hello France! (Feist). This is
another war hit.

San Francisco, Cal.—1. Joan of Arc
(Waterson, Berlin & Snyder Co.).  Always
good: 2. Long Boy (Shapiro, Bernstein &
Co.). “Some” dance number. 3. For You
a Rose (Jerome H. Remick & Co.). A steady
seller. 4. Valse Innocence (Florintine Musie
Co.). A western waltz hit. 5. Palm Court
For Trot (Florintine Musie ('o.).  Another
new number from the same firm which looks
good.

the “prospects” for each.

Use pencil.)
Title. ..
Composer
Publisher

Remarks

Title
Composer
Publisher

Remarks

Title
Composer
Publisher.

Remarks

Address.

Hn o

..... o Title . ..
Composer
Publisher .

Remarks.

Title. ..
Composer
Publisher

Remarks. ..

Title. ..
Composer. .
Publisher. ... ..

Remarks. ... ..

o ..City and State. .
Name of Store. .............. .. Sent in by
(No UNSIGNED

Lists will be Published, but only city and state address will be printed if you so request)
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WHAT MY CASH REGISTER SAYS

(List in the blanks below the titles of the late popular songs on your counters, stating which is the “best seller” at
present, and give data regarding the selling or non-selling qualities of the other numbors listed, w1th your opinions of
ln.stnunonlal numbers should be indicated by the abbreviation “inst.’

Big Rapids, Mich.—1. Keep the Home
Fires Burning (Chappell & Co.). 2. Missouri
Waltz (Forster Music Pub. Co., Ine.). 3.
Over There (Leo Feist). 4. We're Going
Over (C. Arthur Pfeiffer). 5. It's Time for
Tvery Boy to Be a Soldier (Jerome H. Remick
& Co.).

Springfield, Mass.—1. Over There (Keist)
2. Somewhere in I’I(IIHC‘?.\HI(‘IA[J (Witmark).
3. I Don't Want to Get Well (Feist). 4.
Say a Prayer for the Boys Over There (Joe
Morris Music Co.). 5. You'll Find There's
Someone Missing (MeCarthy & Fisher, Ine.).
6. When Yankee Doodle Learns lo Parlez
Vous Francais (Stasny).

Kansas City, Mo.—1. Missouri Wallz
(Forster). 2. For You a Rose (Remick).
3. Battle Song of Liberty (Jacobs). 4. Som®
where in France is the Lily (Witmark). 5.
When Yankee Doodle Learns to Parlez Vous
Francais (Stasny). 6. Long Boy (Shapiro-
Bernstein).

Pittsburg, Pa.—I. So Long, Mother
(Remick). 2. Long Boy (Shapiro-Bernstein).
3. Over There (Feist). 4. Sometime You'll
Remember (Harms). 5. I Don’t Want to
(et Well (Feist). There’s a Long, Long
Trail (Witmark).

‘Buffalo, N. Y.—1. Berry Picking Time
(Feist). 2. Mississippi Volunleers (Jacobs)
3. So Long, Mother (Remick). 4. For You a
Rose (Remick). 5. There’s a Long, Long
Trail (Harms). 6. Over There (Feist).

" following the title.

 ful Night.”

MY NIGHTMARE OF TITLES
By Louis I. Morrison in the
“Tone Arm’’

HE band played “The Star Spangled
Banner” as [ left New York saying,
“Good-bye Broadway,” “One Wonder-
*On My Way to New Orleans,”
“On. the Old Dominion Line;” I sat *“‘All
Alone” and listened to a ‘‘Merry Widow,”
whose name was “‘Molly 0,” singing*‘ Love's
Old Sweet Song” and ““Come On and Baby
Me."" I said “‘If Your Heart Keeps Right”
“I'll Await My Love™ “Until” “The Moon
Has Raised Her Lamp Above.” Then
“When Cupid Calls” and “When [ Know
That Thou Art Near Me,” “I'll Sing Thee
Songs of Araby” and “Songs We Used to
Sing in Dixie.”  Afterwards we sang to-
gether “Oh, That We Two Were Maying.”
We said “Good-night” and [ went to
“Happy Lumberland” “Dreaming” of My
Beautiful Irish Maid.” T wasup “At Dawn"
and we were ‘"Way Down South” “Where
the Red, Red Roses Grow.” As the “Sun-
light” “Irom the Land of the Sky-Blue
Water” shone she .appeared “I Wonder
Why," like a ‘“‘Hawalian Butterfly,” and
when we were “Face to Faee” she said,
How do you like “The Dress My Mother
Wore”? 1 said it made me think of “The
0ld Folks at Home” “Way Down upon the
Swanee River.” We were “Comrades™ and
as happy as “T'wo Little Love Bees” “On
the Beach at Waikiki.,” We arrived *"Way
Down South” like the “Arrival of the Brit-
ish Troops in France,” but "'I']u- Band Was
Playing Dixie” instead of “God Save the
King.” We saw the darkies “Down Among
the Sugar-Cane,” and heard them singing
0Old Black Joe"” as they were *Loading up
the Mandy Lee.” Some were dancing “'The
Pigeon Walk” and *“Peter Rabbit Hop."”
We also saw “Poor Butterfly” and **Mister
Butterfly” “Waiting Down by the Missis-
sippi Shore™ for “The Girl from Utah,” *"The
Girl Who Smiles.” My LittleDream Girl”
said, “Meet Me at the Station. Dear™ as |
take the train for my “Little Grey Home in
the West.”  “It’s a Long, Long Way to
Tipperary” for to “Settle Down in a One-
Horse-Town.” I met her at the station and
“At Parting” “In the Gloaming” she said
“Then You'll Remember Me,” if not “'T'hen
I'll Stop Loving You.” I said “Good-hy,
Good Luck, God Bless You,” somebody
shouted “Wateh Your Step.” and | said
“Wal, I Swan" " "T'was Only an [rishman’s
Dream.”

THE MILITARY GLIDE
By Basil Sadler

A new dance entitled the Military Glide
was recently submitted to the Baltimore
Dancing  Teachers’  Association by Prof.
Joshua T. Cockey.

The dance is making a terrifie hit in all the
hetter class hotels, cabarets and dancing
academies,

The music of “Our Director” is a good
number for the dance, as it is in striet march
tempo, and the drum solo in the trio (8
bars) should be repeated, making 16 bars of
the solo. This will fit the Mareh to the
dance as perfeetly as if the music were writ-
ten especially for it.

A deseription of the dance is herewith
appended and advice to all who dance is to
try it.  Tell your orchestra leader the name
of the musie, or ask for “Owr Director”
(piano-player roll or phonograph record)
and dance the “Military Glide” to your
heart’s content.  You'll like it.

DESCRIPTION OF DANCE
Danced to a 6-8 Military March of 16 measures to the

strain
Gentlemen's l’ml Lady Counter-Part
1st Fig. (\\'ull( and Glide)
Left forward four walking steps, L. 1 R. 2 1. 3
R. 4 (on fourth step a quarter turn to R.). Four
gliding steps to left 5-6-7-8.  Glide left to L. close R.
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Il you are a teacher

into money. -

20 E. Jackson Blvd.,

', wrile for our
tion where we show you how to turn your spare time

N. B.- Send a dime for Sample Copy of the *

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by maul.

racher’s proposi-

[f you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

Chicago, Ill.

Ragtime Review™

OHIO
The Soldier’s Farewell
General Pershing and His Men

Stop --
Our Sammie Boys

Look --
Love Days

L Smile
Llsten ! The Irish Blarney

Price 10 cts.—3 for 25 cts,  Post Paid
OLD RELIABLE MUSIC CO.
Washington, C. H. Ohi».

Sing the
New Songs

ATTENTION! ™™ Srupenrs

Send 13¢ for a copy of

LOUISE WALTZES % STUART

MUELLER
A Big Hit Of The Middle West
Published for Orchestra, at same price

Harding & Miller Music Co. Evansrille, Ind.

Count 5 and, repeat 6 and, repeat 7 and. Glide L.
Lo open position count 8 (I\II S a quarter turn to R
this will leave gentlemen in position to walk back
with R. mm) Step backward four walking steps,
R.1 1.2 R3 L4 (on fo Va guarter turn to R
(our "ll‘llll"\ll])\ to R.5-6-7-8. Glide R. to R. close
L. 5 and, repeat 7 and glide R, to open position
count 8. This will leave you your back toward the
wall, with ladies’ back toward center of room
16 counts 8 measures of music
2d Fig. Salute partners

Join left hands and hold shoulder high, stand
about in line with left side and about eight inches
apart facing partners with R. hand at position of
military salute. This position will permit partners
to march around to left with ecase while saluting.
l'whl \\.l”\lll“‘ ~1<|)~ around partners to left L. 1
R. 2 L. 3 R. 4. 5 R.6 Lo 7. R, 8 (the dancers
must m.nlu aci and a half to left in this march
and finish in opposite places gentlemen facing wall
ladies facing center of room.)  Step left to L. 1 close
R. to L. 2 repeat 3, 4, and finish by tl‘nu ing two two-
steps, steps turning to R. count 5-6-7-8 (on two steps
turn H-6-7-8 a three-quarter turn is lnml« This is
the end of dance and will leave you in the correct
positions for beginning of dance Ist Fig.).
16 counts 8 measures of music 16 measures in all

NOTE.—Any Military March of 6-8 time can be
used for this dance, but it must |n a march with
16 measures to the strain (music “Our Director’).
Victor Record 16795, Columbia, 917317

PIANISTS

TI‘ ACH Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy shmt cut

WINN METHOD

Progressive teachers are urged to examine Winn's
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils.
These text books are thoroughly ethical, and may be
employed with complete success in conjunction with
any other academic method for piano.  They are recog-
nized as standard.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1016.

Winn School of Popular Music,

155 West 125th Street, New York, N. Y.
Gentlemen—

[t is with extreme gratification and satis-
fulnm that | acknowledge the very highly
ematic way in which all the details per-
lnm 18 to your method are handled.

It is needless to say that the instruction
books are all that could be desired. Other
systems which [ thought very good fade into
insignificance when xompmd with your high-
ly educational course.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
lam \lnccrdv yours,

“HAS. A. KLAPPAUF,
Director Klappauf’s ()rcheslra and Hand
5403 Paulina Street,

Instruction Book No. 1 (Elementary and Inter-

mediate), $1.00 Net. Instruction Book No. 2

(Advamed in Highest Proficiency), 50c. Net. Dis-
count to Teachers

You can start a Winn Studio in your locality—we will
help you

Winn School of Popular Music
Established 1900—Schools Everywhere
155 West 125th Street New York

T T g
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W-I-L-5-0-N YA

The Lulr‘sl Song That ’Vluuw Smmthnw
The Latest
25¢, Big Novelty Song Hll
Love?’” Big Ballad Hit -

“‘Who

MEANS WlLSON

Vh:h the Good Old
at

Fox-Trot —**That Tickling Melody,” Plano, 10¢., Orch.
Told You You Knew “uw To
““Somewhere a Heart Is Yearning.’

CHORUS

W-Is for Wars, in the past we have won,

~For Independence, we'd protect with sword
Si nd gnin.

y ie Land of the brave and the free,

5 er Sons, who love their liberty.
O-For-Our Army, the best inany land.
N lm the Navy, and by it we will stand

W-1-L-5-0-N means WILSON
With the good old U. 8. A, at hig.command.

10¢ FoUk ror

35¢ James S. White Co., Inc., 224 Tremont St., Boston, Mass.

Men and Firms of Prominence

in the Music World

MUSIC JOBBERS

The Enterprise Music Co. . . . New York Clty, 145 W.45th Bt.
Books, Sheet Musie, len(u,mplm ete,

The Plaza Music Co...... .New York City, 10 W. 20th St
Books, Sheet Musl¢, General Musical Merchandise, eto.

The Crown Music Co........New York City, 1437 Broadway
Books, Sheet Music, and representatives of the “Little

Wonder” Records

MecKinley Music Co... ......Chieago, 111, 1501 E. 55th St.

F. ). A. Forster \Insh, Co. hicago, 11 S0. Wabash Ave,

sherman, Clay & Ca rny and Sutter Sts., San Fran-

clsco, Cal.
M. D. Swisher, Gen'l Jobber. Philadelphia, Pa.
Whaley, Royce & Co., Ltd...Toronto and Winnlpeg, Canada.

MUSIC PUBLISHERS

Alford, Harry L.. ....Chleago, 111, Grand Opera House
Ascher, Emll.... New York, N. Y,, 1156 Broadway

Bellinger Musle Co, .. Battle Crvuk, Mich.
Bergstrom Music Co llnnn]uln, . H., 1020 Fort St.
Berry-Dalbey Music Co..... K , 414 I, 11th St,
Bingemann, John H 1.4 Broadway
Boosey & Co. .... 5 g l (Hl 17th St.
Bower, [{m'ry A lms(nn, M 144 n8s. Ave.
Brayley, George n*«l«m Mass., 125 lILmunL St.
Brehm Bros. ... . X
Breitkopt & Hartel
Brinton, H, E......
Broadway Musle Corp.
Brockman, James
Buck & Lowney..
Cadillac Music Co.
Curlﬂnn & Co. .
Century Music
C hnppvll & Co.,
., Job l

24 W. 38th St.

. 45th \L
‘ork, N. Y 45th S
.St ]nuls \lo. A,uz Ilnl]uml Hl(l;:

New York, N. Y., 1416 Broadway
Chicago, I ll‘l "Masonic Temple
, 1178 Broadway
41 E. 34th St.,

)

. Y., 1367 Broadway
N. Y., 167 E. 80th St.
i Hanover St.
233 Post St.
.Boston, Mass,, 150 Tremont St,
.Chicago, Ill,, 105 \\ Madison St,

Jla

(,un(ly llmtonoy (‘o NG
Danlels, Charles N, ........ San Trancisco, Cal.,
Ditson Co., Oliver..
l)lxle Music House,

. Cleveland, Ohlo, 340 T
.Clnelnnatl, (mi(), 43 I,
.New York,

. Providence, I L

" Oklahoma City, Okla., 126 W.7th

ay, Mace. ... ......Brockton, Mass.
(;lhmm Mandolin-Guitar Co. Kalamazoo, Mich., 521 Harrison
Gordon, Hamilton S.... New York, N. Y Hl W. 36th St.
Granville Pub. Co., Bernard. New York, N. Y., 145 W. 45th St,

Harding & Miller Music Co. . Evangy ille, lml
Harms & Co., T. B New York Y
Harrls, Chas. K .. New York
Havlland Pub. Cc .New York, N
Heffelfinger, R. W Los Angelés
Helnzmann, Otto ) New York,
Hinds,Hayder New York, N. Y.,
Howley, P. J .New York, N. Y.

Jaberg Musle Co., Geo 5o ( h\( innatl, Ohlo, 523 Elm St.
Jacobs-Bond & Son, Carrle. . rago, 1. 744 So. Michigan
Jenkins Sons Music Co.,... ws Clty,Mo., 1013 Walnut St.
Jerome, Wm. Pub, Corp. .. and Bldg., New York, N. Y.
Karezag Pub, Co.,..vvvntns va York N.
Kendis, James
Koninsky Muslc Co
Krey Muslc (
Kussner, L. C
Luban, Hurx\ D P
Lyon & {ealy. ...Chlecago, I11,, 199 W abash Ave.
Marsh Muslc House. ... ....Decorah, Ia., 110 Winnebago St,
Maryland Music Pub, Co....Baltimore, Md., 1318 Nnrlh Ave.
McKinley Musie Co..........Chleago, IlL, 1501 £, 55th St.
Medlcus, Emlil. Chicago, T, 5247 Lurlwll Ave.
Meinardus, E. .Klel, Wis,
Metropolls Musie New York, N \ H W. 45th 8t
Millegram, Carl, l’uh .New York,

Missud, Jean. .. ... Salem, I\Iusn

Morrls Musie Co.. Joe. ... ..New York, N. Y., 145 W, 45th St.
Pace & Handy Music Co,,..Memphls, Tenn,, Box 913

Panella Music Co. ... .. " Plttsburgh, Pa., 5615 Harvard St
Paull Musie Co,, E. T. ..New York, N ‘). 243 W. 42nd St,
Penn Musie Co. . .New York, N 45 W, 45th 8t.
Philo Musle Co .l’hllum‘lphm Pa.. 6 So. 55th St.
Plantodosl Co., Al ......... New York, N. Y., Astor Theatre

Bldg
Plaza Music Co. ..New ank N. Y., 10 W, 20th St.
Preaser Co., Theo Philadelphia, Pa., 1712 Chestnut
Presto Pub. Co. . Y!

New York, N
Quincke & Co.,, W. A.. Los Angeles, Cal,, 847 8o, B'way.
Remick & Co., Jerome H

New York, N. Y., 2'() W. 46th 8t.

¥

Fox Pub. Co., Sam
Frank Co., J. L
Franklin Music Co.,
Freeman I(I“' Harold. .

Arct
MeMillan

John , 1631 Broadway

62 W. 45th St,
rand B'way
W. 48th St.
5 So. Spring

11-15 Unlon 8q.

g St.
361 Washington St.
..Chicago, 111, Lincoln Park Statlon
Newark, N. J., 27 Johnson Ave,

y, N. Y.,
. Boston, M:H'L

Richmond Musle Co., In Nl-w\nrk N. 45 W, 45th 8t.
Ricordl & Co., G New York, N. Y., 3d St,
Roat Musie Co. Battle ( rm-k M

New York, 24 I, 218t 8t.
feago, IlI 71 W, Randolph 8t.
New York, N. . 205 Lenox Ave.

Washington, D, C., 700 0th St.
chirmer, G, New York, N. Y., 3 E. 43d 8t.
chmidt, Arthur P ‘ Ihmum Mass., 130 Boylston ot.
Musio Co., G. H.. . Salt Lake City, Utah, 84 S0 Maln

Rudolpho, Carl,
gent & Co., me L

Seidel Musie Pub, Co., Ine..
Seltz, R. F.
Shapiro-Bernstein & (,0 lnc New York, N Y 232 W. 47th St.
Sherman, Clay & Co.. Ixm\lruy.md Sutter Sts., San Fran-
clsco, Cal,
Stahl, Willlam C............. Mllwuukee Wis,, 211 Grand Ave.
Star Music Co. . , Pa.
Btark Musice Co... St. Louls, Mo., 3818 Laclede Ave.
Stasny Music Co., A. .New York, N. Y., 56 W. 45tl St.
Stern & Co., Jos. W. . New York, N. Y., 102 W, 38th St.
Syndicate Music Co St. Louls, Mo., 3804 Laciede Ave.
Taylor, Tell. ... .. Chicago, I1l., Grnnd Opera House
Tice, Blanche Co. (183 (,itv Towa
Thome, Jos.. ... ewark, N Jo H So. Omnge Ave
Thompson & Co. oston, Mnsa 2B Park S
Thompson, Hans, , Lllumu. Ia., 330 Maple St
Thompson Music Pub. ¢o .75 Bay St., Toronto, Cal
Trombley Pub. Co., G. L Kalamazoo, Mich., McNalr Bldg.
vander Cook, H. A .... ‘hicago, Il1., 1652 Warren Ave,
Vandersloot Musie Pub.
Vietor Music Co
Volkwein Bros
Von Tilzer Mus
Waterson, Berlin & \ny(

Inldmnnpnllq, Ind.

Wllllmusport Pa,

. Chieago, I11., 1122 Masonic Temple
Plttsburgh, Pa., 516 Qmuhneld 8t.
.New York, Y. W, 46th St.
Nc};x{lYork N. X btmud Theatre

dg.
Indianapolis, Ind
uffalo, N. Y., 244 E. Genesee St.
oronto and W innipeg, Canada
leveland, Ohlo, 52§ Superior
urlington, Ia., 932 No. 6th St.
oston, Mass., 62 Stanhope St
.New York,1 4 West 37th St.
Munphls Tenn.,
.Boston, Mass., 246 Summer 8t.

N 235 W, 40th St.

Willlams & Co.,
Weasner & Co
Whaley, Royc
White, H. N.. ..
White-Sheetz C
White-Smith Musl
Witmark & Sons, M .
Witzman & Co.
Wood Music
Wood, Will. p , N. Y.,
wurllizer Co., Rudoip incinnati, 011]0, 117 E. 4th 8t,
Yelle, Omer .Letcher, 8. D

PROFESSIONAL DEPTS.

With Wm. Jerome Pub. Cor- Wlth Jerome H, Remick & Co.
poration MOSE GUMBLE
MILTON AGER AL GUMBLE
ARTHUR GREEN BEN BLUM
SEYMOUR FURTH HAROI D NORMAN
BERNIE FEUER ALEX CAN' OR
ALBERT LAYTON MEL MORRIS

DEWALT LAMPE
With \hlnmrmlicrnsteln & ED SHIVERICK
Co With Jos. W, Stern &

DAVE OPPENHEIM HARRY TENNEYC(J
PORTER HERBERT STEINER
= A.J.(!llllll\((;}(llus ]tlEINNIl* BLAUMAN
Ho " 1G OLFE G
EUGENE PLATZMAN L ASLERERT

IRVING MASLOF
With Maurice Richmond S o BAUN
Musle Co., Inc,

vIIAI(I{Y FERGUSON
HARRY COLLINS \\m‘nlxerﬁnrd Granvllle
BILL PHILLIPS

BERTHA MOSS EDW. G ROWMITH

TED D. W
With Kendls WILL J, IIAR’I‘
ROBT., VAUGHN

GILBERT DODGE
A. K. ALLISON

LOU HAYS
With Broadway Musle Cor-

Warner C.
C

JO BOLTON
With Forster, Inc. (New York
Office

poration Cf
“01“ I(UNSAK1 1ZER TOM PAYTON
JULES VON TILZE
RUBEY COWEN WBIR(.}I}!)(I’I’!:B I[“‘ﬁkm!m

ED MOEBUS
FRANCES CARROLL
With Wnlurqnn Berlln &
HYI)’(](‘I 20,
INSLOW
LEO LEWIN

ED ROSE
FRIEDA APPLEBAUM
With Kalmar Puck &
Abrahams
AL GARBER
A GOTTLER

PETE WENDLING EDGAR LESLIE

HENRY SANTLEY With M. Wlunnrk & Sons
FRED VANDERPOOL
LOUIS Wlu LYN

With Leo Felst, Inc,
PHIL. KORNHEISER
AL D

L.
MORT SCHAEFFER

IRA SHUSTER
HARRY JENTES R, E, HILDRETH
THOS, 8. ALLEN

w h.h L ll‘h Felst, Philadelphia With T, B. Harms Co.
MOSS, BERTHA
FRED AUGER BOB HARDING
JOE BURKE WM, VANDERVEER
ED GRAWELL HARROLD DILLON
FRED WRIGHT i i
MYRTLE TALLEY iih Keroaeq Oo New Yotk
th lh\rry Von Tilzer Co., RAY L. SNYDER
STEPHEN LEVITZ
B ORNSTEIN With James Kendls
RUTH PROD KLAPHOLZ, ERNEST C.
MURRAY BLOOM

K()Hthl A. L,
GARFIELD KILGOUR HA, CHAS. A.
FAY HELLER WAll"\!!AUl' R, IDA
ALLISON, A. K.
With Al Plantados! Co,
LL . ACK G

J
HARRY ISRA L TOBY FITZPATRICK
DICK HEINRICH VIC WOODS
MAX PRIVAL FRANK GOODMAN
WILBUR CAMPBELL With Carl Mmegum Co.
CHAS MILLER

CHAS, MARTIN

ESTELLE JEWELL
HAROLD DELLEN
GORDON JOHNSTONE
SHEPARD KRAMS

(;l ORGE TRINKAUS
L. COOK

w lth ‘Walter Jacobs
GEORGE L. COBB

With Jos. Morrls Muslc Co.
JOE HOLL N

With Chas, K. Harrls
LOUIS COHN
JACK YELLEN

POPULAR MUSIC MAN OF

MISSIONS
“LE ™8 {I(\t‘

MANY

acquainted!” The accom-

panying photo is the picture present-
ment of a strong personality in the popular
musice-field—Mr. George H. Bliss, whose
lzl])(»y's and influence extend into many of

the music-making industries, chief of which
are those connected with his position as
secretary of the Greater New York Music
Publishers’ Association. He is also the
Fastern manager of the Q.R.S. Music Rolls
Company.

“Jack” Bliss, as he is universally known,
although still in the prime of life is per-
sonally in touch with every music house in
the United States, for the past seven years
having traveled from coast to coast. He is
a man of pleasing presence, is a most affable
chap—courteous and “hail fellow well met”’
—and more than these is an influential
magnet in the field-melodie.

RAGTIME PIANO PLAYING
(Continued from page 27)
right-hand—Avoiding the crossing of the

hands—Producing variety in the bass.

Outline of Lesson 1V in March-April issue:
Rhythm No. 1, ragging one melody note in
a measure, including passing note and har-
monic tone—Ragging two melody notes in a
measure.

Outline of Lesson V in May issue: Rhythm
No. 1, ragging three melody notes in a
measure—Ragging four melody notes in a
measure—Comparative ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No. 1—
Avoidance of hands “crossing” or interfering
—JFull harmony.

Outline of Lesson VI in May issue:
Rhythm No. 1, given variation by omission of
harmonie tone—General directions—How to
convert a melody into ragtime—Ragtime ar-
rangement of “Come Back to Erin” and
“Melody in F,”” demonstrating employment
of Rhythm No. 1.

Outline of Lesson VII in June issue:
Ragtime arrangement of ‘‘Marching Through
Georgia,” demonstrating employment of

Rhythm No. 1.

Qutline of Lesson VIII in July issue:
Rhythm No. 2—Ragging one melody note in
a measure—Ragging two melody notes in &

measure—Ragging three melody notes in a
measure—Ragging four melody notes in a
measure—Effecting syncopation by binding
or tieing—Comparative  ragtime arrange-
ment of “My Old Kentucky Home,” dem-
onstrating employment of Rhythm No.
and employment of both the passing note
and harmonic tones.

Outline of Lesson IX in August issue:
“Spring Song,” demonstrating employment
of Rhythm No. 2—Comparative ragtime ar-
rangement of “‘Flower Song,” demonstrating
Rhythm No. 1 and 2 and combinations of
both—Review of Straight Bass in all major
keys—Usual piano keyboard playing posi-
tions of the three fundamental chords of
each of the twelve major keys.

Outline of Lesson X in September issue:
Relative chords—Passing notes—Passing
chords—Altered chords—Complete exposi-
tion of dissonant harmony—Minor mode.

Outline of Lesson XI in October issue:
Double Straight bass—Comparative ragtime
arrangements of Chopin's “Funeral Mareh”
and “Old Folks at Home,” demonstrating
application of double straight bass and
Rhythms Nos. 1 and 2 and combinations o
both.

Outline of Lesson XII in October issue:
Rhythm No. 3—Rhythm No. 4—Rhythm
No. 5—Effective combinations—Classifying
the rhythms—Ragtime arrangement of
“Maryland, My Maryland,” demonstrating
employment of effective combinations of
Rhythms Nos. 5-3, 3-4 and 5-4.

Outline of Lesson XIIT in November issue:
Discord (passing note) Bass, showing first
form, second form, third form and various
examples in the Kay of C.

Outline of Lesson XIV in December issue:
Ragtime arrangement _of “‘America,” dem-
onstrating employment of discord bass.

LETTERS FROM OUR READERS
(Continued from page 29)

them to elean Old Kaiser Bill's bunch. Iam
sorry to see a young man of so much enthu-
siasm being misled by his thinking apparatus.
He probably mistook imagination for
thought; some people do.

It would be a nice tlllnp; if a “struggling”
writer could be boosted ‘‘a few rungs higher
to the top of the ladder’ at one “knock,’
wouldn't 1t? Nice short ladder; savea feller
a lot of knocks! The trouble is, a song-
writer might get dizzy so high up, fall off
and “knock” his noodle.

Most of the “‘struggling” writers I am
introduced to haven't zmvthmg to ‘brmk
'em’’ of, and if any of them ever “make 'em,’
they'll have to keep on writing songs or go
to work.

If Mr. Carl Winge expects to stay on earth
during the “life”’ of The Tuneful Yankee, he'll
be the oldest musical eritic on record. Yours
without spleen, ete.

“Why do you weep over the sorrows of
people in whom you have no interest when
you go to the theatre?” asked the man.

“T don't know,” replied the woman,
‘Why do you cheer wildly when a man
with whom you have not acquainted slides
to second base?”
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Insist
on the....

Gordon Edition

Newly Revised and Eularged by J. Frank Leve.

»

“Gordon Edition.

In nine grades—Price, 50 cents each, retail.
the best teachers. A profitable course for dealersto handle.

In two volumes—Price, $1.00 for the two retail.
music.

An old standard throughout the United States.
kept in stock by all dealers all the time.

Estate of

The finest edition published.
material such as six pages of scales, twelve pages of pieces, etc.

The best selling copyrighted piano method.

BEYER’S PIANO METHOD

Contains much additional

Teachers are now demanding the

GORDON’S GRADED PIANO COURSE

An excellent and up-to-date Craded Course recommended: by

GORDON’S MOTION PICTURE COLLECTION

Not a folio, but almost an encyclopedia of motion picture
Contains no instruction, but is actually used to instruct Motion Picture Players

BELLAK’S NEW METHOD

Should be

Send for our trade list of standard and popular Music Books
THE PRICES ARE RIGHT

HAMILTON S. GORDON

141 WEST 36th STREET

NEW YORK

(The original).
country want (lll\ great one-step.
rangement by Alford has just
Full or Small Orchestra for dance.

F.0. 20c S.0. 15¢  32-Part Band 25¢

ADDRESS

SWAMPED!

We have been literally swamped with orders for

“WE’RE GOING OVER”

Military bands and orchestras all over the
A new and thrilling ar-
been completed.

Either

Piano Score 10c

C. ARTHUR PFEIFFER, Pub., Quincy, Il U. S. A.

HERE'S
Two New Songs

There’s a Light
¢ Shining Bright -
for Your Daddy
AND
I'll Keep Your Little
Garden Green
(till you come back to me)
BY THE WRITER OF
Wait for Your
Honey Boy

A‘Big Pwopular Music Magazine Bargain

MELODY |The Ragtime Review

Regular Price $1.00 Per Year

Regular Price $1.00 Per Year'

BOTH One Year for ONLY $

Address Orders to WALTER JACOBS 8 Bosworth St., Boslon Mass.

1.50

Send stamp for professional copy.

THE ALLANSON PUBLISHI!

“My Sweet Haw
Beside The Sea”’

Regular Copies

G CO.

104 Auditorium
Building

ALLANSON
A great number

aiian Love

Wonderful Lyrics and Melody, just out
By EDWARD G.

25 cts. Orch, (11 pts. and pia.) 15c.
Chicago, Il

.

.
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ANSWERS TO CORRESPONDENTS

Continuad from pag ol

the musie is also cuphonious, hut it is not a
<one Tor coeneral sale with the trite title.

WM. D Adantic City, N.oJ

1o st This is aovery ordinary set of
words and the title has heen used times
without number in other sonegs, 20 Oul
1 has some poetical sentiment and correet
ersification, but is not inoa line for priz
award. 0 U Memories,” This title ocen
in varions sones. The Tveie is not striking
b ve Just Found Out™ resembles inidea
the sone “When | Lost You.™ 5. = 've Gaol
Foverything.” This song has some
points, hut the verses are too long and
verbose, as is also the ehorus,

aood

Wres, ROCUB

I. “Love's
Faney written only for a hallad-—not a popu
lar song. 1 has some pretty thought, hut
no particnlar oviginality, the idea heing em-
hodied in various works of a like character
20 cWouldn't You Rather™ possesses son
stirring lines, but none that wounld Louneh it
into prominent popularity

Detroit, Mich,

O M. L. Hawmond, .

‘Gal of Mine™ 1= only a refleetion, it s
not a popular <ong. T has acfew good Tines,
but the verses are mueh too long and the

chorus Taeks rhyvine and
hest, it harhors a
not inspire, but
V'IUYJ:

continuity, A\
ad subjeet, one that does
affords grief and melan

Soliloguy.” This is poetie

M. GG, Somerville, Mass.

The sones are not worth reviewing,  The
words of “Regret” are very poetical and
quaint, but the music of this and the others
is commonplace and the arrangement s
medioere. There is no musical charm to
any ol the Tour preces vou have sent us,
although the Iyries of at least two are good.

Vo J. M., Chicago, 1.

Tell Me.™ Some of the melody of this
song is very catehy and retentive, hut the
range, in parts, is too extended. The words
of the song are not mueh. They are ordinary
and the title is also ordinary.  However,
that is not always a fault in popular songs.
Still, in the present case it redounds upon its
value
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