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CONSTERNATION IN POTSDAM AND ALL GERMANY!
The Mastersingers’ War Song

Dedicated to Chas. M. Schwab and the Shipbuilders of America

) UILDING A Words by
WE RE BRIDGE ) e
ERLIN BART.E. GRADY

For Medium Voice —Price, 27 cents net, postpaid

Also for Band and Orchestra—Price, 25 cents net, postpaid
I I

CHORUS
We're building a bridge to Berlin, to Berlin, to Berlin. We're building a bridge to Berlin, to Berlin, to Berlin.
We're going to get the Kaiser and his Potsdam Crew. There'll be Yankee Doodle doin’s when the boys come through.

Sung by the Mastersingers with overwhelining success in the principal Eastern Cities

RED, WHITE AND BLUE SERIES

Of Patriotic and War Songs

Spirited songs with snappy choruses, for America’s vast singing army —in Khaki and out of it

Price each, 27 cents net, postpaid Band and Orchestra, each, 25 cents net, postpaid
VOICE COMPOSER

A LONG FIGHT, A STRONG FIGHT
Medium Robert Armstrong
COME ON, AMERICA - - Medium Kenneth N. Murchison
GOD BLESS HIM! MY BOY
Medium, in F; medium, in 4> Wilbur Watson
GOOD-BYE, MY LADDIE!
High, in F; medium low, in D Robert_ Ashford
HERE WE COME, AMERICA  Medium Charles Manney
INTHE U.S. RADIO - - Medium J. B. Rowden, IU N.R.F.
MY BIT-OF-A-GIRL - - Medium Maleolm MacKenzie
THERE'S A GREAT DAY
COMING - - - - Medium William Arms Fisher
WE'RE WITH YOU, BOYS,
WERE WITH YOU - Medium J. B. Walter
YOUR BOY AND MY BOY - Medium Jack Doran

OLIVER DITSON COMPANY, 178-179 Tremont St., Boston
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York
ORDER OF YOUR LOCAL DEALER
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Treat ’Em Rough. By George L. Cobb

One-Step for Piano

There’s a Lane That Leads to Loveland
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Waltz for Piano

Inluprtlatlvc Movie Music. By Harry ]\0rt0n N \\)‘/.f‘

Series A—Excerpts from Sc ‘hubert

Sunshine (Spread All the Sunshine You Can) By (;(Jorge L¢ ﬁOb\b
Original Syncopated Arrangement by Fdward R. Winn

STARMER,




MELODY

PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

I‘Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains  Music for Nineteen Common Types of Pictures
(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, etec.

No. 2 For Love Scenes, ete,
No. 3 Indian Musie,
No. 4 For Death or Sad Scene.

No. 5 Mysterioso.
No. 6 For Combats, Struggles, etc.
No. 7 For Comic' Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad

train effects; national airs, ete. Use it in conjunction with Vol. 1.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time
into money.

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World
Chicago, IIL.

20 E. Jackson Blvd.,

SOME REAL SONG HITS

You Can Have It, | Don't Want It

E-Yip-Yow, Yankee Lads, Welcome Home Again
Trench Trot (Sophie Tucker Hit)

There's A Little Blue Star In The Window
Let's Keep The Glow In 0d Glory

At The Shimme Shawabblers’ Ball
PRICE 11¢ EACH, POSTPAID

On sale at all dealers and 10 cenl stores or send
direct to the publishers

McKinley Music Company

CHICAGO NEW YORK
1507 E. 55th St. 145 W, 45th St.

Photo Play Music

“LOVE’S PARADISE”
“BILLET D’AMOUR”

Two of the best waltzes of the season.

“ITALIAN GUARDS”
“THREE CHEERS”

Two marches full of pep.
10c ¢, or 4 for 35c P

Volkwein Bros. “Fnoses

MUSIC ARRANGED

Music composed, arranged, orchestrated
and transposed. Music set to song poems,
PRICES REASONABLE

WM.HELD (y, s's..) Philadelphia

—
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SUBSCRIPTION
$1.00 Per Year
CANADIAN . $1.25
FOREIGN . . 1.50
SINGLE COPY .10
TO SUBSCRIBERS
Remittances should be
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express money order,
registered letter or
draft on New York.
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CHRISTMAS GREETINGS

THE ELEVENTH OF NOVEMBER, NINETEEN HUN-
DRED AND EIGHTEEN! Clamored by iron-tongued, vo-
ciferous, joy-pealing bells; salvoed by brazen-mouthed, thun-
der-throated guns; acclaimed in wild singing, shouting and
cheering by millions of men and women, youths and maidens,
boys and girls; whistled by shrilling and shrieking sirens over
land and water; voiced in a frenzy of exuberant joy and
vented in universal uproar, who will ever forget year, month
and day? VIVE! VIVA! HURRAH AND HUZZA!

There can be no living person who is animated with sense,
spirit and soul who will ever forget the morning, noon and night
of November Eleven. Preceding the great world-anniversary
of the birth of The Prince of Peace by only forty-five calendar
days, the heart-thrilling and soul-stirring message telling that
THE WORLD-WAR WAS OVER came almost as another
glorious paean from angelic hosts to proclaim to a war-
wearied, soul-sickened world the glad tidings of “Peace on
IZarth, Good Will To Men!” And like that first “Glorious
Song of Old” the second wondrous word flashed from the
darkness between midnight and dawn.

No matter what may be our conditions and circumstances
individually, and no matter what sacred ties or friendly rela-
tions may have been severed and broken by the world cata-
clysm, in the heart of each of us this coming Christmas should
be hailed as the second greatest and grandest in nineteen
hundred and eighteen years. Let us all then so meet, greet
and hail it, and more spontaneous, heartfelt and joyous than
ever before let there burst from the lips of every living soul

the joyful greeting of MERRY CHRISTMAS TO ALL!
/ PEACE WITH SONGS

ool | was great and glorious noise, much NOISE and
KB then MORE NOISE that marked the dawning
‘0 MBI and duration of that ever unforgettable day of

kel November, Eleven of Nineteen Hundred and Eight-
et cen, yet of music there was but little. There were
bands of course, and more bands when officialdom took a hand
in the great celebration, yet for the most part these were sub-
merged and drowned in the tumultuous, unceasing medley of
rampant noise from stridently whistling sirens on factories
and all harbor craft, mingled with the blatant blowing of horns
in the hands of fifty-year-old small boys and the younger kids
of ten years and upwards. It was a glorified exhibition of
spontaneous combustion bursting from deep smouldering pa-
triotism and long repressed hopes, and when it burst forth
the great white flame of peace enveloped every man, woman
and child, creating a very pandemonium of joyous frenzy.
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In every hamlet, village, town and city where there were red-
hot wires to convey and spread the contagious burning of
enthusiasm, it was first, last and all the time the people’s day,
yet it was not specially marked by the people’s music—by
songs and the singing of songs in a mighty outburst of long
pent-up feelings.

Not for one minute must this bit of writing be mistaken
as an expression of young editorial priggishness, middle-aged
foolishness or fossilized imbecility, for although not in the
mad swirl of joy physically, in spirit the writer was in it up
to the neck.  With eyes, ears and heart he was as deep in the
mud of joyous din as were others in the mire of joyful noise,
yet when it had all passed and normality again began to as-
sert, there came an unsatisfied sense of something which had
not been lasting—a something which should have been as
unforgettable as was the day itself—and thatsomething was
the lacking grandeur of public emotion spontaneously express-
ing through songs and singing, a vocal outpouring that would
have been beyond the pale of the forgettable.

If we may rely upon history and story, before the day of
great bells, and the introduction of whistles and sirens and
horns in this country, the people were wont to express in shout-
ing and singing. With the advent of many bells their glori-
ous toning and chiming were added to the singing, and with
the increase of heavy ordnance there was added the deep-
toned booming of reverberating guns, yet with all this the
people sang—in the earlier days hymns only, but later on
both hymns and the current popular songs of the people.

In the old City of Boston, on this greatest peace day in the
world’s history of peace celebrations, there indeed was the
pealing of many bells—most notably the ancient bell in the
spire of the Old South Church that, beginning with the War
of the Revolution, has clanged out war’s alarums and then
joyously proclaimed the tidings of peace. But who could hear
these bells through the general dind It is reported that in
New York City a well-known organist threw wide the doors
of his church, then for hour after hour played Handel's mas-
sive ““Hallelujah Chorus” and the militant old church hymns
that everyone knows and reveres—“Onward Christian Sol-
diers,” “The Son of God Goes Forth to War,” “The Church
Is One Foundation” and many others—yet how many heard
and revered them over the noise?

Through the entire country on that day were thousands of
stricken souls to whom its dawning brought not only heart-
felt rejoicing for the return of white-winged peace, but also
carried a far deeper significance. To these souls the day was
also one of consecration to the loved and lost who unflinch-
ingly had sacrificed on the world’s altar of peace—a day in
which noise, no matter what the cause or how deep the mean-
ing, could have no part, but a day on which music would
have proved a soul solace. To these souls the pealing of joy-
bells could they have been heard over the clamor, would have
come as a sorrowful yet triumphant requiem.




[n Boston, on high church steps and from other elevated
positions, trumpeters played the familiar hymns and patriotic
airs, and when audible these received an inspired and reveren-
tial hearing. On the Sunday following peace day a quartet
of trumpeters in New York played at All Angels’ Church in
that city, and those present will never forget the impressive
solemnity of that church processional as the trumpeters, pre-
ceding the vested choir and following a great American flag,
marched down the broad central aisle of the great building
playing the majestic strains of “The Battle Hymn of the
Republic.”

Let us reiterate the statement that in this writing there is
1o intent to decry the noise that was inevitable as an out-
bursting of joy at the dawning of a great world-peace, yet
would not the bells and the trumpets and massed singing by
the people have carried a greater dignity of peace and have
made for a deeper and more lasting significance in the hearts
and minds of the up-growing generations? The peace bells
in themselves might possibly have clanged out a stern sig-
nificance to those who at heart may have supported the power
that melted the sacred old bells of Belgium to further feed the
iron Krupp dogs of war.

We are soon to extend a welcome to the soldiers returning
from the war, and at the time of this writing we are on the
eve of the greatest festival of general Thanksgiving that
America has ever known or probably ever will know; not
only a Thanksgiving Day, but a Thanksgiving Week that
already has been dedicated as Victory Song Week—peace con-
secrated with songs—and how better can deep and true re-
joicing be expressed than to voice it in song! In the carly
part of the week in Boston at Boston Symphony Hall, when
General Edwards of the gallant 26th will be given a welcome
home, a massed body of more than 200 soldiers from Camp
Devens will sing their camp songs, and after the patriotic airs
it is needless to say that the bulk of these songs will be the
popular melodies that have lightened the tedium of weeks
and months of training.

Song leaders have been appointed throughout the country
to conduct a song campaign in theatres, moving-picture
houses, department stores, factories and at public gatherings.
On Thursday, Thanksgiving Day itself, throughout this great
continent of freedom millions of voices will be raised almost
simultancously in song in churches, homes and theatres; a
universal vocal outpouring of general Thariksgiving for the
Victory of Peace—a great united praise offering in song never
hefore known in world history. For all these song-services
during the week it has been requested that, for the sake of a
certain uniformity, at least four of the songs included in the
programs of each community shall be “The Star Spangled

Janner,” “America,” “The Battle Hymn of the Republic”
and “When Johnny Comes Marching Home.”

We have revelled in the glorious noise and have expressed
in a grand symphony of noise, that after all was but the pub-
lic safety-valve for long accumulated patriotic steam, and it
is now fitting that all should turn to the deeper significance
expressing through songs—the soldier-songs and the heart-
songs of a great people.  The “Long, Long Trail” is now wind-
ing backwards towards the homeland, the “Home Fires”
have been kept burning for the men who are soon to return
victoriously singing “It's Over, Over There,” and how shall
they be received) These men are not only tired of noise,
but have been nauseated with noise—sickened to the soul
with the sound of guns and the shrieking of death shells.
What, then, shall be their most glorious welcoming? Shall
it be through the booming of cannon and the wild shrieking
of steam sirens, or shall it be a universal outpouring of soul in
singing—the welcoming of Peace with Songs?

WHO WAS SPONSOR?
LSEWHERE in this issue of MELODY, by presenting the
E respective claims of Messrs. Harney and McIntyre, Mr.
Axel W. Christensen brings up the ever illusive and elusive
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ignis fatuous, or musical “Will o’ the Wisp,” as to who origi-
nated ragtime in America, : =
At different times within the past few years the origin of

ragtime has been a more or less prolific topic of discussion in -

newspapers, theatre publications and music magazines—yes,
even from the pulpit. In all of these discursive dissertations
and disputations, however, but little seems actually to have
been proved regarding the originator of this body and brain-
compelling rhythm—that is, not the originalor of the actual
rhythm itself, which may and probably does antedate all
written music and music history, but the man who <,n'igin_ally
put this rhythm before the public as a distinctively American
musical form and so projected it on its world-conquering way;
in other words, the sponsor and not the parent.

One claimant to the distinction was the well-known New
York production manager (and sometime producer), Ned
Wayburn. In its Sunday issue of September 12, 1915, the
New York Times printed an interview with Mr. Wayburn,
in which this manager makes claim of introducing ragtime to
Broadway through the medium of his own composition, “Syn-
copated Sandy.” This was published in 1896, and on the
cover was printed a brief dissertation on ragtime and how to
play it, also parallel bars of music showing both straight and
syncopated tempos. Here is Mr. Wayburn’s story of how he
evolved ragtime, as printed in the T'imes.

“I used to spend my summers at Magnolia Springs in
Alabama, and there on the levee sat an old darkey who
strummed one tune all day on his banjo. The tempo was
syncopated, the beats corresponding to the taps of a buck
dancer. 1 used to put a piece of paper over the strings of a
piano and try to graft the tempo of the old man’s tune to
other pieces.  Finally I got it, and using the tune of the banjo-
ist on the levee as the theme I wrote “Syncopated Sandy.”

Both Wayburn and MclIntyre claim to have caught the in-
fectious rhythm from southern negroes who did not bother
themselves concerning origins, but in all probability had
saught it from someone preceding them and so on along a
backward line extending into the unexplored obscurity. As
to priority of claim for its introduction into New York City,
however, according to Mr. Christensen that would seem to
belong to Mclntyre, who introduced it in a buck and wing
dance at Tony Pastor’s Theatre in 1879, thereby antedating
Wayburn by eighteen years. On the other hand, Harney
stands ready with a forfeiture of $100.00 that by its introduc-
tion through two old and very popular songs he antedates
everyone, and there you are—who was sponsor?

AGAIN THE ORIGIN OF RAGTIME
SHORT time ago the question of “Who originated rag-
time?”” was brought up again, this time by Ben Harney and

the senior member of Meclntyre and Heath, both claiming a
prior claim to honor of introducing “‘ragtime” to American
vaudeville.

Some time recently Jim MecIntyre stated in an interview
he had done a buck dance accompanied by the clapping of
hands o the tune of an old “Rabbit” song which he had
Jearned from southern negroes and brought it into New York
at Tony Pastor’s theatre in 1879.  According to an article in
“Variety,” Ben Harney—who claims to be the originator of
ragtime—came to the fore immediately and offered $100, be-
sides bowing out of the profession, if he can be shown a piece
of ragtime music antedating the two songs he first used:
“Mr. Johnson Turn Me Loose,” and “You've Been a Good
0ld Wagon, But You've Done Broke Down.”

In refutation, Jim McIntrye stated ragtime was never origi-
nated by a white man, that it was originally taught him in the
South while he was working with Billy Carroll in a circus and
that an old negro was his teacher. The negro sang an old
song, taught him in turn by his grandfather who had come
from Africa, and sang the song in the form of a real African
chant in syncopated time. Through this medium Mr.
MclIntyre says he learned that ragtime originated in Africa.

<
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Ragtime Pianists I Have Known

By Axel W.

WAS just on the point of writing an article on the
subject of “Ragtime Piano Players in Vaudeville,”
believing that a narrative of some of the experi-
ences and difficulties that beset a young pianist
X who aspires to the vaudeville stage would. be of in-
terest, when the thought struck me that the things which
happened to me when I broke into vaudeville might happen
only in part to any other aspirant to the glare of the spotlight.
On the heels of this thought came another, namely, that if I
could gather together the experiences of other pianists it
would not only be more interesting to the readers of MELODY,
but would be of great interest to myself. It also occurred to
me that by studying these experiences of others, and adding
such of my own that might be of value, later on I would be
more able to write an article on how to make good in vaude-
ville with the piano.

Art Hetzler is one who has won fame on the vaudeville
stage, and I feel sure that the interview I had with this young
genius will be of benefit to others, so here it is.

“If we could but look ahead and see what the future has in
store for us, how differently some of us would prepare for it,”
said Art to me. “Little did I think,” he continued “that
when at the age of thirteen I started taking instructions in
piano-playing, [ would be called upon some day to use the
acquired knowledge as a means of livelihood, and when the
call came I naturally was unprepared. Therefore, if you are
studying music, be prepared for any emergency by making
your course thorough. ‘But I am merely learning to play
for my own amusement and do not intend to become a pro-
fessional,” you may say. So be it; neither did I intend to be-
come a professional, but Fate ruled otherwise and the day
-ame when I was very glad to accept the poor position offered
me as pianist.

“At that time there were no opportunities to study rag
under professional teachers. The only way of learning how
to play syncopation effectively was to become a ‘rag-picker’
and sit at the piano for hours, picking out original styles of
playing commonplace melodies.  The student of today, hav-
mg the advantage of professional rag teachers, has no reason
for not being prepared in a comparatively short time for pro-
fessional work.

“Do not imagine, like many foolish people, that you are
resisting a templation by not studying rag. Even though
you are receiving instructions in classical music, do not neg-
lect the rag. It will not interfere with your other studies, nor
will it decrease your ability to play the classical music, but
on the contrary will greatly aid that end of it.  Furthermore,
if ever you find it necessary to make piano-playing your living,
as in my case, you will find that there are ten openings for
rag players to every one for classical, all of which goes to
signify that you should NOT give up your rag. Even though
you may never have occasion to use your musical ability as a
means of livelihood, BE PREPARED! .

“Probably the greatest benefit is derived from our own
mistakes, and the next greatest from observing mistakes of
others; therefore a little account of my personal experience
may not go amiss, inasmuch as I have made a number of
errors since joining the profession,

“I began my work as a musician by answering an ‘ad’ and
corralling a job in a hotel. After getting fired for lateness,
and making the rounds of small cabarets and movies, I was
finally offered a position in (at that time) the largest cabaret
in Baltimore, Md. It was while working there that I made
my first great blunder. I was required to accompany five
entertainers, with an overture between nearly every number,
and this without the aid of a violin player or any other musi-

Christensen

cian. I played upon a large stage and a grand piano,—in
fact, it was the ‘grandness’ of the whole thing that quite took
away my breath, for I was very young and lacked confidence.
It is this lack of confidence that I wish to dwell upon, for
therein lay my mistake. '

“You may not agree with me that such a failing could be
properly called a mistake, yet such it is, for there is no reason
why a person should not be able to overcome most of it by
exerting a little self-control. But I allowed my nervousness
and my anxiety to make good to conquer my calmer self, with
the result that my fingers and arms became as stifl' as a board
and did not seem to be willing to bend while I was trying to
use them. Sometimes I felt as if I really had arms, and I
have often since that time wondered how I ever played those
long overtures that were necessary to give the singers and
entertainers a rest. For myself I knew no such thing as rest
during that long four-hour grind, and I hope that you will let
the account of that little experience be as beneficial a lesson
to you as the reality of it was to me. DO NOT ALLOW
YOURSELF TO LOSE CONFIDENCE.

“Sometime later T received an offer to join a small musical
comedy company, which I accepted. My work consisted
only of playing in the orchestra pit, but I encountered diffi-
culties, as my lack of confidence again proved a great draw-
back.

“After a bad season I found myself drifting from town to
town, playing for picture shows and vaudeville houses, and
"twas the vaudeville work that caused me togain confidence.
The constant playing from lead sheets, and the great demand
for strict tempo and faking, made it hard work, but the
experience gained proved wonderful for me and I emerged
from this branch of work ready for anything. In a short
while T had an act of my own ready for the stage and we
entered the field, styling ourselves as the ‘Kabaret Kids.” At
first I was afraid to put on a specialty that contained a piano
solo, but my newly-acquired confidence, that soon made me
feel at home on the stage, quickly overcame this fear and [
was doing a ‘rag overture’ and going big. A little later found
me working in a few tricks.

“Then I made another great blunder; this time one that
most all professionals make and are still making. [ began to
indulge my habits at the wrong time. Nearly all stage folk
have some ruinous habit.  With some it is drinking to excess;
others are inveterate smokers, and to the latter class I be-
longed. Nine out of ten will tell you that the times when
they most crave a drink or a smoke is just before or after their
turn, and some of the more observant will tell you that such
are just the worst times to satisfy these cravings. But I had
this to learn and paid dearly for the instruction, as in a few
months it began to tell heavily on my nerves. Since that
time I have had other acts on the road, but I never forget the
lesson taught me by that first one. Those who intend taking
up this line of work may be benefited a little by observing the

following rules:

“Do not think of your work behind the lights any more
than you can possibly help in the thirty minutes before going
on.

“Wash your hands well in warm water, rinse with cold
water and rub hard with towel till thoroughly dry.

“Do not smoke, drink or use any stimulants either before
or after your turn.

“Forget that there are people on the other side of those
lights listening to you.

“Take your time and do not hurry your solo before ap-
plauding; they will wait till you are through—sometimes
longer.”
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Stamped Envelope.

Just Between Y ouand Me

GEORGE L. COBB'S own corner, wherein he answers questions, criticlses manuscripts, and
discusses the various little matters close to the hearts of Melody readers—all of a more or less
‘“‘personal’’ nature,

wn. No Manuscripts Returned Unless‘ Accompanied by Self-Addressed

and for that very reason of interest to all,

Address all communications direct to MELODY.

OYEZ! OYEZ! OYEZ!

EAR Ye! Listen Ye! Heed
Ye! Composers and poets,
song-smiths and word-mon-
gers, tune and text jugglers—
all (whether good, bad or in
between) open your eyes and ears and
take notice! THE WAR IS OVER! and
after this December issue of MELODY
all war-songs, near war-songs, next-to
and would-be war-songs will be under
armistice in so far as any criticism in
this column is concerned, and the erst-
while critic hereafter will smite his criti-
al lyre only to the lays of love, peace
and such-like lyrics.

If (anywhere between the Atlantic
and the Pacific on two sides, with the
Canadian Border and Mexican deadline
at top and bottom) there is anyone who
holds a hat-hook (permanent or tem-
porary) in any home, hotel, house, hut
or hovel in this glorious country and
doesn’t know the war is over and that
war-songs are now interned, then he or
she should also be interned. If (in this
glorious area just geographically out-
lined and over which the great American
eagle flits and hovers) there is any
music-metre maker and metrical manu-
facturer (full-bred or half-breed); if
(whether him or her) there are any who
were so Lwisted in the throes of war-
song composition they didn’t hear some-
thing DROP on NOVEMBER
ELEVENTH and smash all the war-
songs now made or in the making, if
there are any such him’s or her’s who
were so durned deaf—well, they wouldn’t
hear the thud of a pile-driver hammer
when it biffed "em on the bean.

Yes, and yea verily, ye merry music
makers and metre mixers, the war is in-
deed over, so don’t send in your do's
(and don’t do’s), but just pack them in
the moth chest to keep until the next
war, and here’s hoping it will take tons
of moth-balls and “camphire” to keep
‘'em that long. And this likewise ap-
plies to those who know the war is
busted and the war-song line is badly
broke, but want to send in their brain
ammunition just to find out if they have
used the right kind of punch-powder.
To everybody—nothin’ doin’ any more
in criticisin’ any war-song products!

If, after all this, there should happen
to be any benighted composer—authors
or almost author-composers who don’t
know the war is over, just drop a picture
post-card to Herr William Hohenzollern
(private citizen who will be made more

private) and ask him all about it. e
probably will be delighted to reply in
detail and explain that the bottom has
dropped out of his war and that war-
songs are as superfluous as the once
great Krupp and as useless as snow in
Hades. His present address (via Hol-
land, which isn’t to blame for being on
the line of his personal retreat) is Hell
on Karth.

Moral:  Use sugar sparingly and bow
gracefully when the skipper says, “‘low
bridge.” ,

E. R. S., Canton, Ohio

It will be quite impossible for me to
give you a detailed criticism of all your
songs in this column.  Lack of space for-
bids it, so I'll pick out what I consider
the best and proceed to rub your fur
from South to North. If “I've Treas-
ures I'ar Better Than Gold” had been
wrilten in waltz time, [ believe you
would have had a much better song.
The words to this number are new and
combined with a suitable waltz melody
this song would be “there.”  “Threads of
Sunlight” is a mournful, dreary and pro-
tracted affair.  Your chorus is about
sixty-four measures long.  Introduce the
cleaver to this number. I Wish I Had
a Record of My Mother's Lullaby,”
while built rather like an old-fashioned
ballad, is a song of pure sentiment and
worth-while  melody. If properly ar-
ranged you might land this number
somewhere.  “When Everybody Smiles”
might have been a good song if every
publisher didn’t have a “Smile” song
in his catalog. This piece hasn’t enough
merit to compete with the others.  Give
it a gas attack. “There’s a Song within
My Soul,” “The Song in My Heart for
You,” and “I Love the Old Song of Old”
are numbers containing much sentiment
and meritorious music.  You can deliver
the goods; now turn over a hit.

B. N., Weslon, Idaho.

You're just about @ year too late with
your ‘“‘Hurray for Liberty” song. The
words to this piece are good and con-
vey their meaning clearly and concisely.
Your music, I repeat, your music is not
quite as clear to me as hen tracks, but
I think it would sound a little like
“Yankee Doodle” if properly put on
paper. Drop in again.

C.J.S., N. Lebanon, N. H.

“Liberty Bond” and “Yankee Boys”
might have been of some use as song
material a year or so ago, but utterly

worthless now. You've shown the rhym-
ing instinct to a marked degree, sq
dabble with something up-to-date.

E. A., Princeville, IlL.

“Goodbye William, Goodbye” is a
mighty good comic war song. If this
number could have been popularized a
year ago it would have stood a good
chance of being a hit. “I Work for
Uncle Sam” is a “‘rouser” and should
sell. “Lafayette”is a fine song regardless
of the fact that there is a piece on the
market with a similar title. Stick at
the game, boys, you'll hit it yet.

C. A.F., Quincy, Il

“Send Me My Girl” is anew and orig-
inal idea in the war-ballad line. 'If you
hustle up you can put this number over.
[iven if the big war is over, it will be
many moons before our boys are back
on this side of the pond, and this piece
will be good for a solid year yet.
“You've Got to Quit,” ete., has sounded
a decidedly new and refreshing tone in
the song line. Your music is catchy
and the words are immense.  Nuf sed.

J.E. B., Alhol, Mass.

“Everybody Now Is Saving” is no
doubt designed to be taken as a kid-song
lyric. It is a clever bit of truth put
into rhyme, but does not contain the
stulf that goes into a real song poem.
You have an excellent sense of meter
and show an unusual turn for rhyming,
so try and dope out a regular song lyric.

P. M. K., Hopkinlon, Muass.
“Marching on to Victory” is exactly
like fifty other war-songs inflicted on
the public during the last two years.
Your words contain nothing new or origi-
nal and the music (that you gave a good
gob of gold for) serves the purpose of
fitting the words and naught else.

C. Y. G., Mineral Wells, Texas

“When the Soldiers Come Marching
Home” is the type of song that is not
going to be popular. Have your lyric
writer rewrite her poem, getting just as
far away from this theme as possible.
Your melody is good and will carry any
sensible lyric. “Carpet Rags” is rather
antiquated in its style, but there is
plenty of room on the market for a good
rag. Hope you dispose of this number.
[ don’t think much of your “Only a
Rag” song. Outside of calling the flag
a “‘rag” your song is fine. I know that
you speak of the flag as a rag in no un-
patriotic manner, but just the same
there are a hundred million people who
would take exception to your allusion.

L. F. D., South Charleston, Ohio.

Your waltz “Winwood” is too long
and monotonous. Your music is pretty
but does not contain enough punch or
originality to make this number striking

Conlinued on page 22

o

MELODY 1

Interpreting the Photoplay

(Note: Series A of Mr. Norton’s “Interpretative Movie Music”
appears on pages 18 and 19 of this issue)

By Harry Norton

INCIDENTAL AND DRAMATIC MUSIC

TH the completion of two sets of dramatic inci-
(R dental music of twelve numbers each, the question
3}\3\ arose as .to the future policy of conducting this

department relative to the character of the movie
music to be offered beginning with the December
issue. Although the numbers already published for piano
(and now in preparation for orchestra) met with the approval
of photoplay musicians in general, the writer believed that
movie players would appreciate something better than the
humble efforts of one of their own craft.

Years of experience in “playing for the pictures” have
demonstrated to the writer’s satisfaction that for dramatic
picture music, no better material is obtainable than excerpts
from the works of the master composers, both old and modern.
The writings of Schubert, Beethoven, Tschaikowsky, Grieg,
Mendelssohn, and many other composers whose works. have
stood the acid test of Time, are rich in material for dramatic
cue music of unsurpassed beauty, and are far superior to the
efforts of present-day writers.

[t has long been a pet scheme of the writer’s to compile
(or at least assist in their compilation) excerpts from the
Masters that would be adaptable to the needs of the motion
picture musician, and publisher Jacobs has consented to pro-
duce a series of such material beginning with this issue of
MELODY. Thus, with the assistance of Mr. R. E. Hildreth,
arranger par excellence, the writer’s dream becomes a waking
reality. Instead of the two separate numbers heretofore pub-
lished monthly in MELODY, we shall now have one two-
page number consisting of two or three distinct themes or
motifs selected from the works of the Masters of music by the
writer of this column, and with the collaboration of Mr. Hil-
dreth adapted and arranged for piano solo. They also will
be published for orchestra, concert size. The uses for which
these excerpts are intended will be indicated in the usual way
—Hurry, Agitato, Furioso, Plaintive and so on, a in the first
two volumes of Jacobs' Incidental Music.

Beginning with Schubert, the subject matter for each month
will be gleaned from the works of one composer.  For the fol-
lowing month Beethoven or some other writer may beselected,
and so on.  The arrangements by Mr. Hildreth will be in his
“playable style,” not too difficult for the ordinary player, yet
such as to require the player’s best effort, thereby making
them educational in character for those who are not familiar
with the writings of the master musicians, and pleasantly
reminiscent to those who are acquainted with the better class
of musical compositions.

The amount of available material for this purpose is almost
unlimited, and such a series of dramatic music might be con-
tinued almost indefinitely with the very best in music utilized
for our screen purposes. The publisher and collaborators of
this series feel confident that the idea will appeal to all musi-
cians in the motion picture business, believing it is the aim
and ambition of all who take their profession seriously to im-
prove the quality of their musical programs.

The use of specially prepared dramatic music for the film
has been neglected by a majority of players, pianists in partic-
ular, who prefer to “fake” or improvise according to their
own ideas. The ability to “fake” or improvise is a valuable
musical asset and the cultivation of it should not be neglected,
but many musicians who depend entirely upon their own im-
provisations for dramatic music will find upon analysis of
their work that there is a decided sameness to one’s own im-
provising—a “‘sameness” very noticeable to the audience,

even if not to the player himself. One who depends wholly
upon this form of cue music, rather than upon his own exer-
tion to read and adapt the writings of others specially pre-
pared for the purpose, is not doing full justice to the work of
playing the pictures.

Orchestras playing for pictures must of necessity use printed
or written dramatic music, and no doubt many leaders of
ability have already made use of excerpts from the classics.
The object of the forthcoming series of Jacobs’ Incidental
Music is to place such material within the reach of all musi-
cians engaged in playing for the pictures. No matter how
clever the individual pianist or organist may be in improvis-
ing or “faking,” he cannot hope to outclass the efforts of our
greatest composers in their dramatic writings.

The labor of selecting and adapting excerpts from the writ-.
ings of various composers, determining their dramatic value
as applied to motion pictures, requires much time and thought,
more than the average business musician would feel inclined
to devote to that work. Therefore, in offering this form of
incidental music to readers and subscribers the MELODY
stafl assumes the laborious portion of the work, and will pro-
duce results in tangible form ready for application to the work
of playing the pictures.

SERIES A—Excerpts from SCHUBERT

HE compositions of Franz Schubert have been selected to
1 furnish material for the first number of the new series con-
sisting of three movements or themes, namely, Agitato, Plain-
tive and Furioso. The Agitato movement is taken from the
pianoforte Sonata in A minor, Opus 12, which was composed
in 1825 and published in 1826. This theme is adaptable for
use as a “Hurry,” accompanying scenes of confusion, agitated
action of principal characters, or sudden or impending danger,
rather than for scenes of pursuit.

The second theme, derived from a famous Schubert song,
“Death and the Maiden,” is plaintive, almost dolorous in
character, and indicative of sorrow and pathos. This song is
a favorite number of Mme. Schumann-Heink, and has been
recorded by her for the Victor records.  The third motif is an
adaptation of the world-famous  “Erlking,”  Schubert’s
masterly musical setting to Goethe's poem of the same title.
At his best in such songs as the “Erlking,” Schubert shows
perfect dramatic appropriateness combined with loveliness of
melody that is unequalled by any other composer. ~ This motif
suggests storm scenes, very heavy and prolonged dramatic
action, attack by armed forces and numerous other situations
which will suggest themselves once one has grasped the intent
of the composition.

The writer deems it appropriate to offer a suggestion at
this point to musicians not already familiar with the “FErl-
king.”  While this theme appears at first glance to be a bit
more difficult than most of our previous offerings of incidental
music, do not judge hastily that it is not worth all the effort
required to master it. It is a masterpiece of musical com-
position written nearly one hundred years ago, and is today
popular with all lovers of good music. It is a worthy addi-
tion to any pianist’s repertoire, and Mr. Hildreth’s arrange-
ment is facile and pianistic. Such material as this has great
educational value for musicians who have not been fortunate
in securing a thorough musical education.

The treatment in like manner of the compositions of great
composers each month in MELODY may serve as an intro-
duction to the style and spirit of the masters of music, and

Jontinued on page 21
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Chicago Syncopations

ISS ROYE is managing a ragtime
school in Milwaukee and doing a
splendid business. This lady is
handling the school formerly con-
ducted by Hannah Harris.

Charlotte Lewis  has been
engaged by Miss Horne in Boston to help
take care of rapidly increasing business at
that point.

A concert was recently given by one of Miss
Clement's teachers who is now with the Naval
Prison Detachment at Paris Island, 5. C.

We were fortunate in securing a good half-
tone of Mr. J. I'. Dennis, the noted Chicago
pianist, which we present in this issue. Mr.
Dennis (more familiarly styled “Jack” among
his many friends and admirers) has taken an
active part in many musical affairs, and is one
of those rare individuals who combines musical

J. F. Dennis

talent with business ability.  Most any pleas-
ant day you can see Jack idly motoring along
the boulevards, usually in the direction of the
“Links." as he is quite a golf enthusiast. It is
rumored that Jack will make an extended con-
cert tour shortly after the first of the New Year.

Rodney Heetfield—well known in Chicago
raglime circles, and an artist of no mean ability
both at the piano and with the brush, has
accepted a commission as Second Lieutenant,
and leaves for Camp Taylor in the near future.

Leo Feist has just opened a new office in
Seattle, Wash., which 1 understand will be in
charge of Monte Austin.

George Cohan has written a new song, en-
titled “I'm True To Them All,"” that is making
a hit in the “Girl Behind the Gun.”

Miss Irene G. Little, who has been con-
nected with a Boston School of Popular Music
for the past year, was married to Dr. James
Thomas Brennan of the Medical Corps of the
U. S. Navy on October 21st at Washington,
D. C. The “Little-One” will be greatly
missed by her host of admirers and friends, all
of whom I am sure will join me in wishing every

By Axel W. Christensen

success 1o the newly married couple. “Doc”
Brennan always was a lucky chap, anyway.

“Tackin "Em Down’'is a great fox-trot just
issued by Remick. The lyrics are by Bud De
Sylva and the music by Al Gumble. Believe
me, it’s a good number and will sure go big.

R. C. Barnhart, who will be remembered as
a teacher of popular music in Chicago about a
year ago, and who has been conducting a very
successful school of his own in Rochester, N.Y.,
for the past several months, is now on his way
to France. “Barney” was kind enough to for-
ward his picture in full uniform. Some boy!

Will . Newlan, in charge of the teaching of
brass and string instruments in a downtown
Chicago school, is waking up the North Shore
theatre-goers with his saxophone soloss By
the way, Newlan and Jimmie Corbitt smoke
about the same size and brand of alfalfa, and
when they hoth light. up, believe me it's time
for everybody else to light out. by

Jimmie Corbitt “blew in” from Boston a
few days ago and accepted a position as busi-
ness manager of Chicago’s largest ragtime
school, embracing also branch schools in many
other cities. This is what is commonly called
“passing the buck,” as hereafter they can tell
their troubles to Jim.

Jack Cohen, formerly connected with a
School of Popular Music in Chicago, and later
an associate tcacher in George Schulte’s Cleve-
land school, has just left for Houston, Texas,
to join the Ground Aviation Corps.  Looks as
if Jack would have to sacrifice the Martadello
sandwiches and pot roast for awhile.

It is reported that Jack Rose has just about
recovered from an attack of influenza, and will
soon be seen again with Mike Bernard in their
recular act.

Iarold Van Meter, long identified with a
West Side ragtime school, has just been called
into service and left for camp last Saturday.

lidith Haynes, who has been connected with
George Schulte's ragtime school in Cleveland
for several years, is reported as being ill, and
may have to undergo an operation for appen-
dicitis.  She certainly has the best wishes of
us all for a quick and complete recovery.

3y the way, Jimmy Corbitt was showing me
a letter from George Schulte received a few
days ago. George is in France, somewhere
near Le Mans, and writes a very interesting
letter.  Says he intends to establish a ragtime
school both in Paris and Berlin before he comes
back.

Maudie Roush is back in Chicago after a
long and successful cabaret engagement in
New York. “Maudie” is just as attractive as
ever, and says she is glad to be back in dear old
Chicago again.  Wonder if *“Maudie” still re-
tains her appetite for clams?

G. A. Shaw, who made a sensation in cabaret
circles around Chicago about a year ago, has
been a frequent visitor at the downtown school
since the return of his friend Corbitt. Always
glad to see “Pinky” and listen to his droll
stories.

Sd. Mellinger of St. Louis is commencing to
reap the benefit of his aggressive advertising
campaign, and writes us that he is doing more
business than ever before,  Good for Ed.

Board Stevens Williams, a well-known Bos-
ton man on his way to the Coast dropped into
Chicago and paid us a friendly visit. Board

says he is making wonderful progress in study-
ing ragtime under Miss Horne in Boston.
That's what they all say, dythe makes ‘em
play before they know it. g

Frank Roberts, the well-known Chicago
organist, is now connected with a school that
teaches popular music.  Frank is in charge of
the pipe organ instruction, and believe me, he's
there.

Miss Hattie Smith, whose photograph ap-
pears in Melody this month, has been manag-
ing a School of Popular Music in Detroit for
the past several years.  As Miss Smith pos-
sesses as much business talent as she is pre-
possessingin anpearanceand manner, each year

has shown a decided increase in her business.

Hattie Smith

From time to time (for the past seven years)
“Hattie” has promised to runinto Chicago on a
little visit, but when the matter is called to her
altention she always “begs-off” by saying
“too busy, can’t leave my pupils,” etc. Pre-
sume if you were taking lessons from *‘Hattie,”
you would not care to see her leave either. |
learn that Miss Smith is planning a recital to
be given in the near future.

Miss Vidalia Sloan, who has been teaching
many pupils at a North Side school, has now
joined forces with a downtown Chicago school.

Miss Edythe Horne, who is in full charge of
Jimmie Corbitt’s big ragtime school in Boston,
writes us that business is increasing by leaps
and bounds. Miss Horne has been forced to
have several assistants and to add adjoining
rooms to take care of pupils. There is no one
better qualified to teach this class of music
than Edythe.

Miss Hannah Harris is ill at her home in
Merrill, Wisconsin. For several years Miss
Harris has conducted a school of popular music

Conlinued on page 22
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" There’s A Lane That Leads to Loveland

O'er the Hills at Sunset Time

Words by

DEAN WILTON, U.S.N.
Writer of

“In My Dreams of the U.S. 47

Music by
JACK RAYMOND
Composer of “Beautiful Girl
of Somewhere”

‘ Moderato
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JACOBS’ INCIDENTAL Music
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ERIES A—Excerpts from SCHUBERT

(1)Sonata in A Minor(2) Death and the Maiden(3) The Erlking

Allegro con fuoco

Concert
FEdition

Adapted and Arranged by
R.E.HILDRETH
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20 Syncopated Piano Solo Arrangement in Fox Trot Metre of Chorus of

“Sunshine”

Words and Music by
(Spread All the Sunshine You Can)

GrorGe L.CoBs
CHORUS (Moderato)
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Interpreting the Photoplay

Continued from page 7

thereby stimulate the ambition of picture players to become

better acquainted with other works of the same composers.

: Life and Works of Schubert

RANZ PETER SCHUBERT was born at Lichtenthal,

near Vienna, Jahuary 31, 1797, and died November 19,
1828. He was the son of a schoolmaster, and one of nineteen
children. He very early picked up the rudiments of music
at school, and at eight years of age his father began to teach
him the violin. He had a sweet boy-soprano voice, and at
the age of eleven in competition for the post of choir-boy, he
was the selected candidate. This positiou entitled him to
free education at the Stadtconvict school.

Soon afterward we find trace of his first compositions. In
1810 he wrote a pianoforte piece for four hands, bearing the
remarkable title of “Corpse Fantasia.” The next year he
ventured on an overture, a quintet, quartet and other instru-
mental works, besides a long cantata-like piece, “Hagar’s
Klage.” The last-named composition was noticed by Salieri,
who detected the talent in it and sent the boy to Ruczizka for
lessons in harmony. Ruczizka soon sent him back, saying
“He has learned everything and God has been his teacher.”

Little is known of Schubert’s home life at this time, but
however straitened by poverty it was, it could not have been
altogether unfavorable to the development of his- musical
powers. His father and brothers joined with him in quartets;
his two brothers, Ferdinand and Ignaz, played first and second
violins, Franz taking the viola and his father the violoncello.

The year 1813 was his last year at school, as his boyish,
treble voice began to break and he was obliged to leave the
Imperial Chapel and the school attached to it. In this year
he wrote his first symphony in D. A large number of songs
already showing the true Schubert style were also produced
about this time. After five years of training he was adrift
again, and as he could obtain no other dongenial employment
he was compelled to spend the next three years as his father’s
assistant, teaching the poor children in the school the alpha-
bet and a little arithmetic. But a long list of musical com-
positions is assigned to these years. '

Some of his finest works were written during these three
years of school-teaching drudgery. - During the year 1815,
Schubert wrote an almost incredible quantity of music. Two
symphonies, two masses, nearly orie hundred and fifty songs

~and a large amount of choral and chamber music were then

composed. Six operatic works were also included which are
hardly known at all. One day a friénd called upon him and
found him in a state of great excitement, muttering wildly to
himself and pacing restlessly around his room. He had been
reading Goethe's magnificently weird “Erlking.” The idea
of that terrible night ride had taken possession of him, and
the same day he wrote his famous setting of the song.

Schubert greatly admired Goethe’s writings and after set-
ting a number of that master’s finer poems to music sent the
settings to the poet. Goethe never acknowledged Schubert’s
efforts until long after the death of the composer, yet by a
strange reversal many of Goethe’s songs are now far better
known through Schubert’s setting than by Goethe’s writgng.

About 1818 slight prosperity came to Schubert in the form
of an engagement as master of music to the family of Count
Esterhazy. One of the greatest advantages to the composer
from the Esterhazy connection was an intimacy formed with
Baron Karl von Schonstein, the finest amateur singer of his
day. He was very enthusiastic over Schubert's compositions
and sang them everywhere. This, at a time when publishers
were exceptionally timid, was of great value to the young
composer’s reputation.

In 1821 he wrote his seventh symphony in E which was
never finished, His memoranda for this work are so full that
it would be possible for a competent musician to complete
the work, and at one time Mendelssohn is said to have in-

tended doing this. Schubert’s grandest unfinished sym-
phony was that in B minor, commenced in 1823, Of this
only two movements were completed, and the work was not
performed until many years after his death.

In 1823 Schubert was requested to write the incidental
music to a play by Helmine von Chézy, the eccentric lady
who wrote the libretto of Weber’s opera “Euryanthe.” The
overture, entr'actes and ballet music to the piece, “Rosa-
munde, Princess of Cyprus” were written by Schubert, but
exquisite as his music was the piece fell utterly flat and was
only twice performed. The “Rosamunde” music is popular
today, the manuscript having been rescued from oblivion by
Sir George Grove.

Although many of Schubert’s composition¥ had been pub-
lished while the master was living, he received little profit
from them. Neither did he succeed in obtaining any of the,
posts as organist or conductor for which he applied, this latter
fact probably being due to his own obstinacy and desire to
have matters entirely his own way.

Schubert greatly admired Beethoven, and in turn Beethoven
was much impressed with some of Schubert’s songs. Schu-
bert visited Beethoven just before the latter’s death, and when
the funeral occurred Schubert was one of the thirty-eight
torchbearers who stood beside the grave.
~ Schubert was one of the most luckless of all great artists.
[e was for the most part miserably poor, ugly and unin-

“teresting looking, and his finest compositions were utterly dis-

regarded during his lifetime.  He was never privileged to hear ,
even an orchestral rehearsal of his grandest symphony, and
after his death large bundles of his manuscripts were stuffed
away and left to rot in a dark cupboard for years until dis-
covered by Messrs. Sullivan and Grove. He lived an obscure
life, his genius recognized by only a few faithful friends, and
at the early age of thirty-one he passed from the life that to
him had been so weary and sorrowful. Liszt, the greatest of
modern pianists, said of him—*‘the musician most truly poet
that ever lived.”

Here is a little “melodic”” with the genuine American punch
behind it. The Boston Symphony, National Anthem and Dr.
Karl Muck is now a closed incident, but apropos to that
Providence “tempest in a teapot” the affair was not without
precedent, although the earlier had a slightly different denoue-
ment from the later one. The “precedent” occurred during
“civil war times” in New Orleans, when General Ben Butler
was military governor of that city, and the story is told by
Admiral Clark of the U. S. N. in his book “My Fifty Years in
the Navy.”

It happened one night at the Varieties Theatre in the old
Louisiana city that the orchestra played a Confederate tune,
“The Bonny Blue Flag,” and immediately at its close someone
in the audience arose and demanded a rendition of The Star
Spangled Banner. Such a request at that time in a southern
city was naturally bound to start something, and what was
started was a riot that stopped the performance. The man-
ager of the house finally appeared on the stage with the an-
nouncement that the admission fee would be refunded to any
person who desired to leave the theatre, and then concluded
by assuring the audience that no “Yankee” air would ever be
played in the Varieties Theatre. This was followed the next
morning by a pronunciamento from General Butler to the
effect that: “The orchestra of the Varieties Theatre henceforth
must open with The Slar Spangled Banner, close with “Hail,
Columbia,” and that “Yankee Doodle” must be played at least
once during the evening.”

Horse Has Ragtime Habit

A horse with an ear for music and a preference for ragtime, when
he heacd the notes of a popular song from a phonograph in a Cleve-
land store, fox-trotted right across the side walk, dragging a Wells-
Fargo Express wagon after him. The wagon became wedged in the
door, and tha animal, unmindful of the screams of women and shouts
of clerks, set his ears forward and listened to the song, allowing him-
self to be led away by the driver, only when the phonograph had been
shut off,
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HERE are the melodies you should have without delay.
They are entrancing, melodious and real encore winners,
Money back if you want it. Price is for small orchestra,
10 parts, eellorand piano. Sample parts free,

Say, You Haven't Sacrificed at All . .25
One-8tep or Two-Step. A riot by Lawton and Dulmage.

Since You Came into My Dreams . . .25

Waltz, by J. Will Callahan, author of *‘Smiles,"*

Panama Love Song Waltz . . . . .25

A Breath from the Tropics,

Camp 'Custer March . . . . . .25

One-Step. Biggest success of the year,
. 25

|-0la-Ola Waltz . . . . . .

Another Missouri, Watch it grow.
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SEND ME MY GIRL
Sentiment—Comedy—~Tune
YOU’'VE GOT TO QUIT
CALLING ME HON? g2 Sune by

Sophie Tucker

HERE WE ARE, LAFAYETTE

March—One Step—Song—Band or Orchestra
Price 15¢ each Postpaid

Say Nuffin, It’s for the Best

Pianolog—Price each 25¢

C. ARTHUR FIFER MUSIC CO., INC.

QUINCY, ILL.

“How Hiram Green Wrecked A
Submarine” (with a Ford Machine).
Great comedy song. Fine dance music.
10¢ postpaid.

Song Hit Pub. Co., Los Angeles, Cal.
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Chicago Syncopations
Conlinued from page 8

in Milwaukee, and her many friends and pupils
will surely regret to hear of her illness. We
certainly hope to hear very soon that she has
entirely recovered.

“Babe” Collins, a well-known Chicago
cabaret artist and singer of popular songs, is
about to enter vaudeville with two other young
ladies whose names she neglected to mention.

Miss Bessie Hamilton, one of Chicago’s
favorite cabaret stars, has been entertaining
patrons in one of New York’s Broadway lob-
ster palaces for almost a year. Corbitt tells
me she is as well liked there as when she
worked in Chicago, which is saying something.

Reinie Mitchell (more often called “Kid”
Mitchell by his intimate friends and acquaint-
ances), who will be remembered for his inimi-
table rendering of *‘Oh Promise Me” and other
old favorite numbers, is planning to spend the
winter in Florida and is trying to arrange his
business affairs to allow of his leaving with his
friend Mr. McDonald. Reinie was recently
tendered a little dinner and smoker in Jacot’s
famous Grill. Among those present were Joe
Machrone, Frank Bachmann, Fred Collins,
Mr. McDonald, F. G. Corbitt, Louis Jacot and
Mr. Fitzmorris.

Sergt. J. M. Roche writes me from some-
where in France: “A piano in this country is
almost an undreamed-of luxury, and it has been
very seldom that I have had a chance to play
a little ragtime, except at the Y. M. C. A. and
K. C. buildings here and there. You see we
don’t stop at hotels (although we’d prefer it
always), and it’s hard to have pianos in small
camps. Whenever I get a chance, I can’t re-
sist the temptation to sit down and tear off a
few yards of syncopated melodies. Of course
I always push the System I taught in the
States. I was amused at one of the camps,
after I had just finished playing a few of the
popular songs in raglime, when a young fellow
came up to me and said, ‘Say Jack, that’s
Christensen’s stufl’ your playing, ain’t it?’
He then told me that he had just begun to
study the System when he enlisted, and never
had a chance to go very far with it. When
asked if 1 could start him in again without
books, ete., I told him ‘sure,” but 1 was only
with him for a day or so longer, when [ moved.
I would like to hear from my fellow-teachers
and players once in a while, so that I can keep
in touch with the ragtime world till I can get
back and feel the very pulse of it myself. If
anything new and startling comes out, send
me a copy or two and I will push it. Sergt.
J. M. Roche, Co. D. Hdqrs. Btn. GHQ A. P. O.
902, Amer. Exped. Forces, France.”

RAGTIME HAS VITALITY

It is becoming more and more recog--

nized that the once-despised ragtime,
which came out from the African jungles
by way of the dance halls, possesses an
energy and a vitality which expresses as
does no other music the nervous, vigor-
ous sweep of American life. Its life-
blood is rhythm, which the ancient
Greeks valued more highly than melody,
and which today remains the most stir-
ring element in music. The cause is per-
haps physiological—the measured beat
of the tom-tom has something of close
kinship to the throbbing of the heart.

SAY “I SAW YOUR AD IN MELODY”

Just Between You and Me
Continued from page 6

as a whole. I would advise yo# to
build this piece up. Allow me to com-
pliment you upon your arrangement.

C. A. D., Monee, Ill.

“Pickaninny Pal” is a cleverly written
“Dixie” poem, but at this stage of the
game in the world events it would be
useless to try and interest anyone in if.
“We'll Meet Somewhere,” while well

written and clever, is not the kind of

ballad that is going to be popular when
the Yanks are homeward bound. *In
That Old Home Town,” etc., is all there
as a ballad. Your words and music are
of hit material. The only thing I can
see that will interfere with the accept-
ance of this song is its title, which is
very much like several other numbers
on the market. The words are much
better than the music to your song,
“Beautiful Girl of My Dreams.” This
criticism also applies to “I Have the
World,” etc. “Virginia Waltz” is very
reminiscent, of “Beautiful Isle of Some-
where.” This waltz sounds more like
a song melody than an instrumental
number. I think you are a better poet
than a composer.

F. McG., Regina, Sask.

“Goodbye Wilson, Farewell Uncle
Sam” is the same old line of dope that
every embryo song-smith has hatched
out. Strip this poem to the B. V. D.
state and it will freeze to death in a per-
fectly natural manner. “Rags Come
Back” is a purely local affair that would
have no appeal outside of its immediate
vicinity. “My Little Lad in Khaki,”
ete., is a fine bit of poetry, but too near
like a song recently published with a
similar title. “McGuire’s Courtship” is
about as appropriate for a song lyric as
spats would be on a dumb-waiter. *“The
Battle of the Heart” is a fine poem and
a beautiful tribute to Mother, but
wholly unsuitable as a song lyric.

C. J. H., Oakland, Calif.

“We've Started Out for Victory” is
good but worthless. It's all over. “‘Cozy
{erner” was very popular a few years

~ago. Banish this poem.

R. M., Robinson, Ill.

“We'll All Say Goodbye to Berlin” is
good but worthless. It's over “over
there.”

M. J. McP., Newcaslle, Del.
“Somewhere in France is good and
worthless. I believe the war’s over.

H. L. B., Marblehead, Mass:

“Our Boys at the Front” is good but
worthless.
the pond.

P

The trick is, turned across.

J. A, H., New York City.
“A Yankee Gunner in the Navy” is a
cleverly written “gob” song with no

‘chance of seeing the light of day.

“Here Come Our Fighting Laddies Now”
is good but worthless.

D. K., St. Louis, Mo.
“Right .and Justice” contains good
stuff, but what about its selling qualities?

{
N. C., Olivia, Mgnn.
“When Samniie,” etc., is good but
worthless. ’

G. J. L., Gillespie, Ill.

Thanks for copy of “Illinois.”” It
shows up well in print. Hope you sell
a million coples. “Ocean Must Be
Free” is ‘as useless as foot warmers for
ripe’ olives,

SINGS AND DlﬁFENDS"l‘l[E PATRIOTIC

F'—ir‘(- JOHN McCORMACK, who not
i ﬁj il only puts over American patriotic
Ryl songs vocally but also puts up a

% defense for them verbally, de-
| clares that “there'is no such thing
L KE=T) as a bad patriotic song.”” In an
article in the Red Cross Magazine, discussing
his own personal work in raising $100,000,
this greatest of living American tenors em-
phasized the vital necéssity of music in the
war, and particularly that of the patriotic,
saying in part:

“Nobody must feel that music is among the
non-essentials.  The world needs it more
when it’s in trouble than at any other time.
The soldiers, and the mothers and wives and
sweethearts and children of soldiers, get more
of the breath of life from it than the man in
the street has any notion of.

“I don’t mean the music the soldiers march
to, either, though it is so important to them
that if they can’t get any other they make
their own, no matter how long the march is,
or how heavy the packs.

“And I don’t mean the average, interesting
music that musicians make a lot of fuss about,
in peace times, and that gives such pleasure
of a different sort. For myself, I don’t care
if all the music in the world should cease to
exist till the war is over, if they will leave me
the patriotic songs.

“Bad ones? There is no such thing as a
bad patriotic song. I don't care what their
musical values were originally, nor what kind
of balderdash the words are—give me a song
that has been sung by a people at war, and [
have a song that has been hallowed and
sanctified by feelings so much greater than
any ever roused by mere musical and verbal
perfection that there is no longer anything in
the world with which to compare it.

“That is a seasoned and experienced opin-
ion. I started by thinking that the average
patriotic song was as bad as—as you thought
it. Concerning some of the songs I now love
most to sing, | have said: ‘These are musi-
cally vile and the words are pure trash.” But
I got over that. i

“When I sing ‘God Be With Our Boys To-
night,” I am not offering musical intervals of
much or little charm, or words of literary or
non-literary value. [ am singing something
that everygody left in this country is singing
with me. Their hearts are touched, their
deepest, strongest feelings are stirred—neither
they nor I care a hang for the so-called artistic
merits of the piece. The song has been taken
entirely out of reach of criticism—it is not
good, but great. And every people the world
over has put itself into its war-songs and
made those songs immortal.

[

MELODY

“*‘Over There' is another fine example. 1
can assure you I have cursed it in my time.
But ‘Over There’ now has the significance of a
nation behind. Itisn’t a song—it's a defiance.
And every woman who ever heard her soldier
sing it, whether he was at Plattsburg or Upton,
has put the power of her prayer and her deter-
mination into it, and the beauty of her sacri-
fice. It is no longer open to discussion by
musical sybarites.

“What is the song that more than any
other, until now, has represented to America
the memory of her great national girding up
and concerted action as a peopled As bad a
piece of music as was ever written: ‘A Hot
Time in the Old Town To-night.’

“I saw the British soldiers marching past
my London house, in the early days of the
war. They marched to music that a few short
months before had been bandied around
music halls, and hadn’t a respectable friend in
all England. But when I heard it then, and
heard the tramping of the soldiers, with some

. of them singing to their bands, I got a thrill

that I've never in my life got from any other
music. Suppose I'd seen ‘my son marching
past to one of those tunes—what kind of
patience would I have had with the man who
told me, the next time I heard it, that it was
‘musically bad? My son is still playing with
his toy soldiers, but other men’s sons are
marching to ‘Tipperary’ and ‘Madelon’ and
‘Over There." ”

A Story in War-Song Titles

OME ambitious writer, with plenty of
time on his hands, has lined up the popu-

lar war-songs of the day in the following story
which should be rather interesting, particu-
larly to those publishers whose songs are
included. It reads:

“When the Kaiser Does the Goose Step to a
Good Old American Rag,” “Bring Back the
Kaiser to Me” at the time when “We Wind
the Watch on the Rhine.” “The Kid Has
Gone to the Colors,” “So It’s Good-bye
Broadway, Hello France,” but “There’s a
Service Flag Flying at Our House” because

“Somewhere in France” is “Khaki Bill,” “A"

Mother’s Liberty Loan.”

All this leads to “A Baby’s Prayer at Twi-
light for her “Daddy Over There” being a
prayer for the other “Boys Over There,” and
for the “Mother” to “Keep the Home Fires
Burning” until “The Yanks Come Marching
Home.”

The “Dream of a Soldier”” boy in a hospital
who is “In Love With a Beautiful Nurse” is
that he “Don’t Want to Get Well.” He “May
Be Gone for a Long, Long Time,” but we
“Send Him Away With a Smile” for “We're
Going Over,” and “We Won't Be Back Until
It’s Over Over There.”

All this is merely the effect that the war has
had upon our popular song writers, who are
“Doing Their Little Bitty Bit Right Now”
while the “Rag Time Volunteers Are Off to
War.” And all of Lawrence as well as all of
the United States will join them in singing
“How We Love You, Dear Old Glory”
“When the Boys “rom Dixie Eat Melon on
the Rhine.”—kz.

“MUSIC HATH CHARMS”
B f‘§ JEARS ago whon.we were a .kid,
'; ‘1 one of our choicest possessions
7| was an old, frazzled and dog-
| (SBD)| cared picture-book. No, it was
‘ ;%*;;\ not a child’s modern book of
LEREZ ) illustrations, but an honest-to-
goodness boy's “picture-book” that pictured
all manner of canabalistic and aboriginal
humans in far-off lands—including Hotten-
tots, Malay pirates, Fiji Islanders, Papuans
and a lot more. As we now recollect them, all
of the pictures were something “‘fierce” both
in book-imprint and mental impression, but
those that had us the most pop-eyed and petri-
fied were the natives of Papua. These were
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

-PIANO -

e B¢ Per opy

AIDA(FBUReN] o e i e on vt Verdi
BOHEMIAN GIRL (10 pages) ............... Balfe
CARMEN (9 pages)............00eeveneenns Bizet
CAVALLERIA RUSTICANA (8 pages Mascagni
TALES OF HOFFMANN (7 pages) Offenbach
DIE FLEDERMAUS (8 pages) .. ... .Strauss
FAUST (8 pages).......... Gounod

IL TROVATORE (8 pag,

LA TRAVIATA (7 pages). ... Verdi
LES HUGUENOTS (7 pag Meyerbeer
LOHENGRIN (7 pages)...... .Wagner
LUCIA DI LAMMERMOOR (9 pag Donizetti
MARTHA (9 pages)......oovvvvvneeeernnns Flotow
MIGNON (10 pages)...oovvvurrurvneeensn, Thomas
RIGOLETTO (7 pages)......oooovvvveeese.. Verdi

ges). ...
ROMEO AND JULIET (8 pag, ....Gounod

TANNHAUSER (8 pages).................. Wagner
BEGGAR STUDEI\FT (Selection) (8 pp.)..C. Millocker
(MATOH) = i e oo din C. Millocker
Bells of Poland (Three-Step)........ C. Millocker

Operatic Songs (Words and Music)
BEGGAR STUDENT, Bells of Poland, . C. Millocker

LoveSong..........oovvvvvnnnnnnnns i
Sponge It Off... o “
OB MBI 15 o555 55650 550 5o ncnmmtiiin Tosti
IOLANTHE, It's Love That Makes the World

Go Round..covaivssansivasmae Arthur Sullivan
Oh, Foolish Fay................. o
Into Parliament He Shall Go.... o
None Shall Part Us.............. "

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play,

Arranged so as to be effective for voice
and piano, or as a piano solo alone.

EACH PER
BOOK 25C COPY
AIDA (40 pages).........
BOHEMIAN GIRL (32
CARMEN (32 pages).....,
CAVALLERIA RUSTICAN.

FAUST (40 pages)..

IL TROVATORE (36
IOLANTHE (32 pages). ..
LA GIACONDA (40 page .
LOHENGRIN (28 pages)...........c000nrs Wagner
LUCIA DI LAMMERMOOR (38 pages). , . Donizetti
MAGIC FLUTE (Il Flauto Magico) (32 pp.)..Mozart

MANON (32 g#geo) iniey s YRS Massenet
MARTHA (32" pages).oovvuvnnnnenens +v.. Flotow
MIGNON (32 pages).veivuevienrenis +v+ Fhomas
MIKADO (28 pages). .vvvveverurrnnns v+ .Sullivan

vivenees Sullivan
RIGOLETTO (32 pages).... o ... Verdi

ROMEO AND JULIET (32 pages)..... .Gounod
SAMSON AND DELILA (36 pages).,...Saint-Saens
TALES OF HOFFMANN (32 pages) ...... Offenbach

TANNHAUSER (32 pages)..... Wagner
TRAVIATA (32 pages) Verdi
UN BALLO IN MASCHERA (Masked Ball) (32

4,
DANCE OF THE HOURS (Ballet) (16 pages)
MUSIC FROM LA GIACONDA (Instrumental)
LT A e T + Ponchielli

SEND ALL ORDERS DIRECT TO
The Columbia Music Publishing Co.

145 Sutherland Road Boston, Mass,, U. S. A
.
V‘
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Winn Mt pOPULAR MUSIC
And Ragtime Piano Playing

Practical Ethical Academic

Uniformly successful in quickly and easily
teaching ADULT . beginner and advanced
pupils: what THEY want to learn to play—
Latest Popular Songs in full, swinging’ piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize
and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916.
Winn School of Popular Music,

155 West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,

Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 1, Instruction Book No. 2,
$1.00 Net 50c Net
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Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.
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we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York
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rocesses In one or morecolors. We arrange muslic, revise

88. and secure copyright If you desire. No orders oo
amall torecelve attention.

Prices Low

JOHN WORLEY CO., “-gaearfuar
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Send 13¢ for a copy of

LOUISE WALTZES ‘e

MUELLER
A Big Hit Of The Middle West

Published for Orchestra, at same price

Harding & Miller Music Co. Eransvite, Ind.

—Movie Music—
CATALOG FREE Ypyig musicions

their praise of Kussner’s compositions, These
numbers are admirably fitted for modern screen play.
Characteristic titles, wonderful harmony and meﬁ)dy.
Complete Thematics Free to any movie musician
who encloses this ad when requesting sa

L. C KUSSNER, Publisher Lizsein Pari sta.

Correspondence Solicited

WALT C. WICK

210 ALASKA BLDG. BELLINGHAM, WASH.
PRACTICAL LESSONS BY CORRESPONDENCE

HARMONY and COMPOSITION

According to NATURAL LAWS rather than
MAN-MADE RULES., Series one—10 lessons $5.00
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Song Hit Pub. Co., Los Angeles
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pictured as dressed in “the altogether,” had
big heads that were made bigger by huge
mops of bushy, kinky hair, and all carried
murderous looking implements for killing.
In later years, what thought (if any) we may
have given to the inhabitants of Papua has
been more or less colored by those early
pictures, but music and song certainly never
have entered into that thought-coloring.
Today, when the great American public is
alive with interest in community singing, we
are startled to learn that those once fierce-
looking Papuans are as much or more alive
with the same interest. Following is what the
Boston Herald writés of the Papuans as
musically inclined. :

If community singing is a good thing, a
mark of advanced civilization as it is now
proclaimed to be with much profusign, then
we must relinquish some of our claims to
superiority. We must go for an example
worth studying—mnot to the great musical
centres, for if they lhave community singing
there it has been so recently introduced that
the novelty has scarcely worn off. We may
go to the natives of Papua, New Guinea.
A most instructive illustrated article, on life
among the Papuans appeared recently in the
magazine Travel, from the pen of Diamond
Jenness, who spent some time among these
people, and later on accompanied the Stefans-
son Arctic expedition.

One of the outstanding features of the
Papuans’ life is that every night whether
sad or happy, they gather together to sing.
They have community singing. One evening
coming in from a canoe trip, after a supper
of pigeons, yams and a bit of pork, the natives
started two or three fires and congregated
around them to while away the hours with
singing. This typical musical evening of
theirs made the following impression on Mr.
Jenness’ mind:

“The native still retains that of which the
richness and complexity of our modern music
has robbed us—the power to express his
emotions in simple melody. The intricate
harmonies of our music have made us dumb,
but joy and sorrow, grief and pain, issue forth
spontaneously in 'he native Papuan’s song.
The war-song carries him on to victory in
battle, the rapture of life thrills through the
music of the dance, sarcasm and hatred laugh
their venomed shafts in popular melodies,
and veneration and religious awe speak in
the litanies and magic chants. And watching
their dark faces lit up by the flickering camp-
fires, the voices all raised in unison, and the
heads nodding in time, one’s mind uncon-
sciously goes back to the ancient cathedral
where the organ sends pealing down the aisles
the grand simple tones of the Gregorian chant,
and the solemn congregation lifts up its voice
in praise.

“The singing continued until about 2
o'clock in the morning. These people sing
as naturally as they eat and as regularly, for
their singing is a nightly occurrence.”

THE STAR SPANGLED BANNER
An Argument in Defense

OW that the great world-war is over and
all the white-hot patriotism that has
swept this country did not inspirationally
evolve a great American anthem, it would
seem circumstantially evident that for a long
time to come The Slar Spangled Banner “‘in
triumph shall wave” as America’s National
Anthem. We have heard arguments offensive
and defensive regarding both music and words
of our only anthem until the discussion has
become worn more threadbare than the song
itself, yet a recent editorial in the New York
Sun puts forth such a sane and logical defense
of our argument-tattered anthem that it is
well worthy a reprinting and reading. Here
is how the Sun editorially defends the song:
“From time to time we hear criticism of our
national anthem. It is alleged by the many
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who know what they like that the tune ‘goes
too high’ and that everybody does not know
the words. The few who know all about art
insist that the music and the words, measured
by artistic standards, are alike unworthy to ex-
press the soul of a great nation. In all these
criticisms there may well be a good deal of
truth. But as against them we have two cer-
tain and simple facts which criticism is power-
less to remove. The first is that The Slar
Spangled Banner was written a century ago;
the second is that it has been generally identi-
fied with our patriotism ever since.

“There are, perhaps unfortunately, certain
things which no amount of money and brains
and energy can produce promptly at will.
You cannot improve a tradition or a tree.
You cannot, as G. K. Chesterton has pointed
out, grow a beard in a fit of rage. N(bil,lh(}l‘ can
all the king's horses and all the king’s men
achieve overnight a nation or a home. The
most that can be done in haste is to begin
these things.

“Their growth requires, whether we like it
or not, the deliberate effects of time and
fortune. There must be in the country a
score of composers any of whom, given a
happy inspiration, could make the melody
we need. There may be several poets who,
feeling the American spirit and abstaining
from verbal perversions, could form that
feeling into a poem.

“But suppose now the perfect song were
written, great enough and popular enough and
American enough to fulﬁll our whole desire.
Suppose it were as fine in all these elements as
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers who desire the
assistance ofa professional composer and arranger of songs and instrumental

music. While up to this time Melody has not felt obligated to give lyric writers or
composers assistance other than that available through our free criticism columns,
the demand for additional help, especially on the part of amateur and semi-profes-
sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary staff and equipment additions to provide a Melody Pro-
fessional Service Deparlment, the purpose, scope and restrictions of which are stipu-

lated in the following paragraphs.

Melody’s Professional Service Department offers
the services of a professional composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit and revise and properly prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the magazine's music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. To this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complete
and flawless and ready for the engraver and prinler,
or for the eyes of the most critical publisher. In
short, our one guaranlee is the high-grade, original
and perfect workmanship of a firsl-class profes-
sional department.

Only meritorious compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our staff, or which in our opinion promise

only certain waste of money and effort for the
author or composer, will be returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house can be
mnterested. While the greatest waltz success of
today, Missouri Waltz, was first published by
the composer—likewise Chas. K. Harris’ ““After
the Ball’ and other hits—these instances are not
common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for properly exploiting compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, in
cases where composers, with full knowledge of
the conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
nish such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed and
stamped envelope. No responsibility assumed
for manuscript * submitted without sufficient
Eosmge (letter rates) for return. Charges will

e based on the length and style of composition
and amount of work required, and will be as low
asg commensurate with first-class work.

Bear in mind that this department is instituted solely as an accommodation to subscribers
and readers of MELODY, offering at a nominal cost the services of one of the Country’s
best professional departments—and nothing more, except advice, which is free. Part of
that advice we deliver now: Don’t send us your manuscripts unless you have confidence
that they are worthy of our best efforts, and don’t ask us to do anything more than is out-
lined in the foregoing paragraphs. Address all communications to

Melody Professional Service Department b ias
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To Hear the Phonograph Record Is to Want It for Piano

“¥WETwo New Marches by EMIL ASCHER. Melodious, martial,
easy to play. Piano selo, 10¢ Each.

Refer to MELODY and all THREE numbers will be mailed to
you postpaid on receipt of 12 three-cent stamps.

EMIL ASCHER, Cor. 27th Street and Broadway, NEW YORK, N. Y.

the ‘Marseillaise.” Even so, before it became
national in any sense it would have to be na-
tionally loved and sung. And you can lead
people to music, but you cannot make them
sing. Then it would have to become mellow
with many memories and tinged with the
association of innumerable hopes and heroisms
and despairs.

“Let us by all means write our patriotic
hymns. Then we shall have to watch and wait;
and some day, perhaps, one of them may
come to mean something to us. Meanwhile,
we shall have plenty of such mushroom

popularities as ‘Over There' and ‘Tipperary’
and ‘Pack Up Your Troubles in Your Old Kit
Bag. And mushrooms are perfectly good
and wholesome food. As for The Star Spangled
Banner, that represents fairly the best that
our nation of the last hundred years has been
capable of appreciating. Its successor will
have to do more than merely represent our
»ossibly improved modern taste. It will
1ave to be recognized and appreciated, which
is a matter of happy chance. And it will have
to lu’l}v on tradition, which is a matter of
time.
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{Summer Secrets Theo. O. Taubert
*Sunset in Eden John T, Hall
*Sweet Illusions Thos. S. Allen
tTreasure-trove W. K. Whiting
$Under the Spell Thos. S. Allen
+You and I R. E. Hildreth
*Youth and You Thos. S. dllen
tZeona Wm. draold
MARCHES AND TWO-STEPS

*'A Frangesa March Mario Costa
*African Smile, An Paul Eno
*Ambassador, The E. E. Bagley
*Assembly, The Paul Eno
1At the Wedding Chas. A. Young
tAviator, The James M. Fulton
*Behind the Hounds Thos. S. Allen
*Bostonian, The W.D. Kenneth
*Brass Buttons George L. Cobb
*Columbia’s Call Bob  Wyman
tCommander, The R. B. Hall
*Cradle of Liberty dlfred E. Joy
tDolores Neil Moret
*Down the Pike 4. ]. Weidt

Elopment, The Valentine Abt
*Excursion Party Raymond Howe
1Fighting Strength Thos. S. Allen
{For the Flag J. Bodewalt Lampe
*Gartland, The Victor G. Bochnlein
tGay Gallant, The Walter Rolfe
*Gosgips, The Walter Rolfe
tGuardsman, The Thos. S. Allen
TGuest of Honor Edwin F. Kendall
‘tHappy Hayseed, The Walter Rolfe
*Horse Marines, The Thos. S. Allen
1Idolizers, The W. 4. Corey
tIndomitable, The James M. Fulton

In High Society Eduard Holst

Invincible Guard B. E. Shattuck
tIron Trail, The Ernest Smith
tJolly Companions Al, Stevens
*Jolly New Yorker, The A.]. Weidt
*Kidder, The Harry D. Bushnell
1K. of P., The Ernest S. Williams
tKnights and Ladies of Honor  Fvans

L. A. W. March Vess L. Ossman
tLaw and Order George L. Cobb
*Laughing Sam Walter Rolfe
‘tMarconigram, The Thos. S, Allen
tMasterstroke, The ], Bodewalt Lampe
“Men of Harvard Frank H. Grey

tMerry Monarch, The R. E. Hildreth
*Military Hero, The W.D. Kenneth

tMonstrat Viam Alfred E. Jo:
tMoose, The P. Hans Flat
*New Arrival, The Anthony S. Brazl
On and On Valentine Abt
*On Desert Sands Thos. S. Allen
tPeriscope, The Thos. §. Allen
*Pokey Pete J. W. Lerman
*Prince of India, The Van L. Farrand
*Sissy Giggles Raymond Howe
1Soap Bubbles Thos. 8. Allen
*Social Lion, The R.E. Hildreth
{8porty Maid, The Walter Rolfe
*Spuds Lawrence B. O'Connor
18tarland Lawrence B. O'Connor
f8tep Lively Thos. S, Allen
*Swedish Fest Albert Perfect
{Tiptopper, A W. 4. Corey
1True Blue W.D. Kenneth

*Under Palm and Pine  #. D. Kenneth
“Victorious Harvard Carl Paige Wood

*Virginia Creeper, The Mae Davis
Wateh i W. D, Kenneth
*Zamparite M. L. Lake
SCHOTTISCHES AND CAPRICES
*Among the Flowers Paul Eno
*By the Watermelon Vine Thos, S. Allen
{Dainty Damsel Alessandro Onofri

{Dance of the Daffodils R. S. Isherwood
Dance of the Morning Glories Wegman

Dance of the Pussy Willows  Wegman
*Dancing Goddess R. E. Hildreth
tDarkies’ Dream Geo, L. Lansing

*Dickey Dance, The Geo. L. Lansing
*Fairy Flirtations  Fictor C. Bochnlein
*Fanchette R. E. Hildreth
*Four Little Blackberries L. B. O'Connor
*Four Little Pipers L. B, O'Conmor
tFrog Frolics R. E. Hildreth
*Hey ! Mister Joshua L. W. Keith

*Jack in the Box Thos. S. Allen

*Pixies, The Van L. Farrand

1Red Ear, The Arthur C, Morse

tSouthern Pastimes J. W. Wheeler

8pirits of Dawn Everett ]. Evans
*Sun-Rays Arthur C, Morse
tVenetian Beauty Walter Rolfe
MISCELLANEOUS

*After-Glow George L. Cobb
A Tone Picture

*Ah8in Walter Rolfe
Eccentric Two-Step Novelty

*All for You Lou. G, Lee
Mazurka

tAnita Thos, S. Allen
Spanish Serenade

*Antar Max Dreyfus

Intermezzo Oriental

*Baboon Bounce, The George L. Cobb
A Rag-Step Intermezzo

*Ballet des Fleurs Arthur C. Morse

tBantam Strut, The Arthur C. Morse
A Rag-Step Intermezzo

*Barn Dance Ned West
The Bunnies’ Gambol

*Bean Club Musings Paul Eno
March Characteristic

*Bedouin, The Edwin F. Kendall
An Oriental Patrol

*Bells of Moscow W. Aletter
Mazurka

fBucking Broncho Robert 4. Hellard

Intermezzo Two-Step

tButterflies Bernisne G. Clements
Morceau Mignon

Carmencita Valentine Abt
Spanish Dance

*Cheops George L. Cobb
Egyptian Intermezzo

*Chicken Pickin’s Thos. S. Allen
Dance Descriptive

*Chirpers, The Chas, Frank
Morceau Characteristic

tCloud-Chief . Ernest Philie
Two-Step Intermezzo

*Confetti John Carver Alden

Carnival Polka

*Dance of the Lunatics ~ Thos, S. Allen
An Idiotic Rave

*Dance of the Skeletons  Thoy. S. Allen

" Descriptive
*Dixie Rube, The Thos. S. Allen
Characteristic March
*Dixie Twilight Chas. L. Johnson

Characteristic March
fDream of Spring, A P. Hans Flath

Morceau Characteristique

*Drift Wood George L. Cobb
Novelette
Enchantress Valentine Abt
Intermezzo
*Expectancy Norman Leigh
Novelette
*Farmer Bungtown Fred Luscomb

March Humoresque

*Flickering Firelight Arthur 4, Penn
Shadow Dance

1Flight of the Birds W. M, Rice
Ballet

*Francine Half-and-Half N. Leigh

*Fun in a Barber Shop J. M. Winne
March Novelty

Gavotte Militaire Valentine Abt
*Girl of the Orient Thos. 8. Allen
Persian Dance
*Golden Dawn George L. Cobb
A Tone Picture
*Got 'Em Thos. §. dllen

Descriptive March

*Grandfather’s Clock  Louis G. Castle
Descriptive

*Happy Jap Lawrence B. O'Conner
Geisha Dance

*Heap Big Injun Henry S, Sawyer
Two-Step Intermezzo

*Height of Fashion R, E. Hildreth
Duchess

*Hindoo Amber Ernest Smith
Novelette

tHome, Sweet Home R. E, Hildreth
Medley ““Good-night"” Waltz

*Hoop-e-Kack Thos, S, Allen
Two-Step Novelty

WALTER JACOBS

8 Bosworth Street, Boston, Mass.

*In Bagdad Norman Leigh

Morceau Oriental
tIndian Sagwa Thos. S. Allen

Characteristic March

1In Dreamy Dells Walter Rolfe
A Fairy Fantasy

*In the Bazaar : Norman Leigh
Morceau Oriental

*In the Jungle J. W. Lerman
Intermezzo

*Intermezzo Irlandais Norman Leigh

*Irvina Walter Rolfe
Intermezzo

tJungle Echoes R. E. Hildreth

A Cocoanut Dance

tKentucky Wedding Knot 4. I¥. Turner
Novelty Two-Step

*Koonville Koonlets 4. ]. Weidt
Characteristic Cake Walk ,

*La Petite Etrangere P. B. Metcalf

Valse Lento

4Las Caretas John Itzel
Danza Tango

*L’Ermite R. Gruenwald
Meditation

tLittle Coquette P. Hans Flath
Morceau Characteristique

*Magician, The Van L. Farrand
Gavotte

tMazetta Thos. S. Allen
A Gypsy Idyl

*Meditation and Chansonette ~  Leigh

Memories of Home Elizabeth Strong
Reverie

tMi Amada Norman Leigh
Danza de la Manola
imi Norman Leigh
Danse des Grisettes

tMusidora Norman Leigh
Idyl d*Amour |

tMyriad Dancer, The Thos. S. Allen
Valse Ballet

tNuma Thos. S. Allen
An Algerian Intermezzo
On the Mill Dam 4. 4. Babb
Galop

*Parade of the Puppets Walter Rolfe
Marche Comique

*Pearl of the Pyrenees Chas. Frank
A Spanish Intermezzo

*Pickaninny Pranks Dan. ], Sullivan
Cake Walk Characteristique

1Pussy Foot Robert Hoffman
Eccentric Rag

*Queen of the Night  Everett |, Evans

Nocturne

tRomance of a Rose L. B. 0'Conmor
Reverie

*Rustic Dance Norman Leigh

t8addle Back Thos. S, Allen
Galop

*Sand Dance Leo Friedman
Moonlight on the Suwanee .

t8hadowgraphs Norman Leigh
Scenes des Silhouettes

8hepherd Lullaby Eduard Holst

Reverie

18ighing Surf Bernisne G, Clements
Valse Classique
{8leepy Hollow Thos. S. Allen
A dream in the Mountains, Idyll
t8olaret (Queen of Light) Thos. S. Allen
Valse Ballet

Stars and Flowers R. 8. Isherwood
Mazurka
*Summer Dream, A P, Hans Flath
Morceau Characteristique .
Bunset Frolics John Francis Gilder
A Plantation Dance .
Bweet Memories alentine 4bt
Reverie =
*Tehama Chauncey Haines

Intermezzo Romantique

*Tendre Amour Bernisne G, Clements
Serenade

{Three Nymphs, The George L. Cobb
Dance Classique

*Two Lovers, The P. Hans Flath
Novelette

{Viscayan Belle, A Paul Eno

*  Serenade Filipino

Whip and Spur Thos. S. Allen

Galop
*Whirling Dervish, The /. 7. Lerman
Dance Characteristique

*White Crow, The Paul Eno
March Oddity
1“Who Dar!” C. H. Soule

Cake Walk and Two-Step March
tYo Te Ame (I Love You) Walter Rolfe
Tango Argentino

1Young April George L. Cobb
Novelette

*Zophiel R. B, Hildreth
Intermezzo
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SPECIAL! S0 Toch

An ounce of proof is worth a pound of promise. Making claims is easy—"“making good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. ~They write us to that
effect and we cheerfully ‘accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters. We will send you as many as you care to read. But, after all, we realize

that this is merely “hearsay” evidence to many readers of this publication who have as yet 10 direct

personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential, We bring Sherwood to you-—Sherwood, the Great Master at his best—the very
cream of his completed life's work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentals of a broad and solid musical education, and the principles of ful teachi It contains the
vital principles—the big things—in touch, technique, harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

\ A knowledge of H b cheatutl

H A R M 0 N Y essential to round out your musical educa- . Many teachera have written us that they have been
tion. It adds wonderfully to your equip- w rnl approached by agents representing (by Inferenco

ment both as a Teacher and Performer, Without it you I mF along a n n g at leul%v!hu thlc?! had the Sherwood lessons to

on the crutch of “unpreparedness.”  We offer you a complete course of weekly I ih 0“%“ ""l"fl s BH%WOMDPW"WE‘Y pre ared

Hgrmony lessons at small cost in the privacy of your own home.  These %zngﬂ‘:n“:n‘z'f:}":‘he gf.‘”‘.‘i‘f"M". 'p:g‘:l“‘:f, £ e g’,";gr"%, ,f.h: co‘g?‘:’

Jessons, prepared by Mr. Adolph Rosenbecker, former famous Soloist and gt “The lessons, embodying Al of the Invaluablé principles and methods

Conductor and pupil of Richter, and Dr. Daniel Protheroe, Eminent Composer, TR¥tor over 30 years made Bhorwood America’s famous Pfano Teacher, cun

Choral Director and Teacher, can be secured only from us. be secured only from this school. )

Each legson is an orderly step in advance, clear, thorough and correct;

not the mere mechauical applicotion of dry-as-dust rules, but an jnteresting, . . By Glenn Dillard Gunn, noted writer

intelligent, thoroughly practical method that grips your attention and stimu- Hlstor of Mu8lc and musician. This History Course

lates your ambition to succeed from the very beginning. A written examina- y includes Analysis ond Appreciation

tion on each lesson, in connection with ample original work, develops your of Music.  A"valuablo library of text-books is included in the course.

knowledge and firmly fixes the important principles in your mind.

° . By Dr. Heft, noted European Violinist, pupil of Dancla—

lo ln Every phase of artistic violin playing taught in an easy and
progressive manner.

Harmon Te hes Y u To o 0 Under the direction of
y 1é€ac 0 vance ompoﬂhon Clarenc Eddy tad Daniel
rotheroe. idited an
I, Ansyen sty hovoubag & Dot Wroma Notes snd 2o ST ok T s avn b sy o
you to determine the key of any com-  faulty progressions whether in printed America.
position_and its various harmonio  musio ot during the performance of During the seven years that our announcements have appeared in this
progressions, a composition, publication we have hax splendid results, Hundreds of readers have enrolled
8. Transposo At Slght more 8. Memorize Rapidly, one of and sucoessfully mastered one or more of our courses. Yot there afe many
caslly socompaniments which you the very greatest enofits derived friends of this publication who have never responded even to the extent of
may be called upon to play. from the study of” Harmony. inquiring for full information about our school.
8. Harmonize Melodies correct- 6. Substitute Other Notes when Wo foel that, the readors of this publication aro doing themselvos—as
Iy and arrange wusio (or bands and  for any reason th® ones written are well g us—an injustioe by remaining “mute."  And it is to this class who
orchestras. inconvenient to play. l&ge‘ml:& ;he wonderful worth of these lessons that wo bave decided to make

Just sit right down now and'write us a friendly letter telling us in your

.
Unpl'ecede llted spec‘al Offel' wn ‘way about iour musical ambitions, your strong and weak points
—how Iow; you have studied music (if at all)—what courses you are
particularly interested in, whether you havd studied Harmony. 'We would like to know your age, whether you teach, lay,
sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our achooq.

Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating

of some important principle of personal interest to you. These will not be mere sample extracts or abridgments, but the genuine.
original lessons exactlyj such as we send to our regu arly enrolled students in the Normal Piano, Harmony, Advanced Com-

position, Public Sthool Music and Choral Conducting Courses.

i
Kindly let us hear from you at once and, remember, the 6 lessons are pasitively sent—yours to do with precisely as you like, without the slightest
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

4831 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS
,7, U a1
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