These Four Music Magazines
(Regular Value $5.00) One Year for
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JACOBY’
ORCHESTRA MONTHLY

Regalar departments for all of the most important
instruments of the orchestra, conducted by eminent
authorities, special educational articles, music news
items, miscellaneous items of general interest, money
saving advertisements of the leading music publishers

AND

2 NEW ORCHESTRATIONS

especially prepared for the magazine, with parts as
follows: Ist Violin, 2d Violin, 'Cello, Bass, Saxo
phones, Flute, 15t Clarinet, Cornets, Trombone
Drums and Piano

Music Contents, January, 1918

I'he Most Beautiful Flag in the World
* When Twilight Shadows are Falling.™

Some Shape. One-Step

SINGLE COPY 15¢ PER YEAR $1.50

JACOBY’
BAND MONTHLY

Regalar departments conducted by the best-known
writers on band subjects, educational articles, breezy
items about bands, bandmasters and soloists, the ad
vertisements of the leading band instroment manu
faclurers and publishers

AND

2 NEW BAND NUMBERS
For Complete Military Band

especially prepared for the magazine I'he music
consists of standard Marchies, short Waltzes, light
Concert Pieces, One-Steps, Fox-"T'rots, Rags, ete. No
edition of band music 15 superior in arrangements
I'his magazine is ol incalenlable value and assistance
to the bandmauster

Music Contents, January, 1918

Some Shape.  One-Step
Ladder of Love. Waltz

George L. Cobb
George L. Cobb

SINGLE COPY 15¢c PER YEAR $1.50

MELODY

Melody is the only magazine devoted ex
clusively to popular musie. Every issue con
tains articles and departments for students,
amateur players and professionals, for movie
musicians and movie “fans,” professional
and amateur song writers; in short, Melody
s for every lover of popuar nuisu

I'hen each issue contains in addition from 5 to 8

piano and vocal selections, including the works
of some of the best=known composers of the day

Music Contents, January, 1918

Flower of Night, Waltz for Piano Norman Leich

You Used to be a Pretty Baby but Now You're a
Wonderful Girl. Song by R. Levenson and
Harry Temple

On the Rockin' Rosa Le Overstreet
A “ Ragged” arrangement of the choros of
this popular hit By Edward R Winn

Georgia Rainbow. Fox Trot for Piano . Leo Gordon

Interpretive Movie Music Harey Norton
No. 3. S Plaintive’ No. £ " Mysterioso”’

SINGLE COPY 10¢ PER YEAR $1.00

THE CADENZA

I'he Cadenza has been the ONE recognized Banjo,
Mandolin and Guitar authority the world over for a
quarter of a century

Fxelusively Tor fretted instrument players.  Regular
depactments for Mandolin, Banjo, Guitar, Mandola
wd Mando-Cello conducted by THIE leaders of the
fraternity. A journal full of “pep” and up to the
minute in every page. Invaluable to both student
wd teacher

Fach issue containsg music to the amount ol
$F2.600 —in a vear $31.20 worth Fhink of it!

Music Contents, January, 1918

Hitting the High Spots Weidt
e \‘l\v

he Most Beautiful Flag in the World,  Waltz

Jack Glogau-Jacobs

Bothnumbers for st Mandolin, 2d Mandolin, Tenor
Mandola, and 3d Mandolin, Mando-Cello, Guitar
Aeesand Prann Ae

Drifting Fred Strubel
Barcaroll Guitar Solo

Hitting the High Spots A Weidt
One-Step. Banjo Sola

SINGLE COPY 25¢ PER YEAR $1.00

OTHER BARGAIN
SUBSCRIPTION
COMBINATIONS

J.0.M. and J.B.M., year $2.00. Melody and Cadenza, $1.50
J.0.M. or J.B.M. and Melody or The Cadenza, per year $1.75
J.0.M.and J.B.M.with Melody orThe Cadenza, per year $2.75
Melody and The Cadenza with J.0.M.orJ.B.M. per year $2.50

ADDRESS ALL COMBINATION SUBSCRIPTION ORDERS TO

WALTER JACOBS, Publisher

8 BOSWORTH STREET
BOSTON, MASS,, U. S. A,

ATEANTIC PRINTING CO., BOSTON
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

Music In This Issue
Say When! (Fox Trot for Piano)---By George L. Cobb
In the Glow of the Alamo Moon (Song)

Words by Jack Yellen---Music by George L. Cobb
In Bagdad (Morceau Oriental for Piano)---By Norman
Leigh
“Somewhere in France Is Daddy’’--<By the Great
Howard

Edward R. Winn's *“*Ragged” Arrangement of the Chorus of This Popular I1it
b 4 1 . . .
Interpretative Movie Musie for the Piano---By
Harry Norton

No.7—*Love Theme” No. 8 —"*Hurry”

GREETINGS TO RAGTIME REVIEW SUBSCRIBERS
Just as the presses commenced to grind out March MELODIES a deal was
consummated for the transfer of The Ragtime Review to Publisher Walter
Jacobs, who thereby secures the sole title, subseription list and good will
of that very popular music magazine. The Review will be consolidated
with MELODY under the latter name, and beginning with this issue all
Review subscribers will receive MELODY until the expiration of their pres-
ent paid-up Review subseription<terms.  Subseribers to both magazines
will receive proper credit by extension of their MELODY subseriptions.
Because of the eleventh-hour arrival of this news, it is impossible to give
more extended notice of the new arrangement in thisissue,
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 THESE NEW PUBLICATIONS HAVE PROVEN POSITIVE SUCCESSES

THE MOST POPULAR
SONGS OF PATRIOTISM

. INCLUDING NATIONAL SONGS
OFALLTHEWORLD &

A collection containing 15 new
. original copyrighted songs for
medium voice.

92 American Songs
43 Songs of Other Nations
The most complete collection ever
published

PRICE ONLY 50 CENTS -

A beautiful lyric WL pewlel

An artistic cover

A wonderful melody
Altogether

An exquisite song

WRITE FOR SPECIAL INTRODUCTORY TRADE PRICES ON THE ABOVE

Are You a Mason? The new collection of Masonic.Responses for the Blue Lodge prepared by Dr. W. Rhys-Herbert is undoubtedly the best” work of its kind
yet published. See the Masonic Lodge in your city about it. ‘
Write us for special introductory prices.

s

HINDS, HAYDEN & ELDREDGE, Inc., Publishers ‘»;‘;s‘?v"”%"é‘nsé’"‘c"-??‘&' -

FORSTER MUSIC PUBLISHER, Inc.

Publishers of

“MISSOURI WALTZ”

THE BIGGEST SELLING NUMBER EVER PUBLISHED
Vocal title is “Hush-a-Bye Ma Baby”

“AN OLD HORSE THAT KNOWS HIS WAY HOME"

By Abe Olman, The successor-for popularity to his “Oh, Johnny!"

“I WISH YOU ALL THE LUCK IN THE WORLD"

A great patriotic song—selling everywhere

“FAUGH-A-BALLAGH"

Blanche Ring's Big Hit in “What Next "

“BLUE. ROSE WALTZ"

By Frederic Knight Logan, writer of “Missouri Waltz"

YOU TAKE NO RISK IN ORDERING A FORSTER NUMBER

Write for Catalog and Price Lists

509 SOUTH WABASH AVENUE

CHICAGO
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t Offer to Teachers

An ounce of proof is worth a pound of promise. Making claims is casy—"making good™ is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses.  They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
We will send you as many as you care to read.  But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—tlo

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours

welcome to these letters.

today, in every vilal essential.

We bring Sherwood to you—Sherwood, the Great Master at his best—the very

cream of his completed life’s work as Teacher, Concert-Pianist and Leécturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of  Teaching
contains the fundamentals of a broad and solid musical education, and the principles of successful teaching. It contains the
in touch, technique, harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wriste, arms and body, fully explained, illustrated and made clear by photographs, diagrams and drawings.  These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

vital principles—the big things

HARMONY

A knowledge of Harmony is absolutely
essential to round out your musical educa-
tion. It adds wonderfully to your equip-

ment both as a Teacher and Performer. Without it you limp along

on the cruteh of “unpreparedness

We offer you a complete course of weekly

Harmony lessons at small cost in the privacy of your own home.  These
lessons, prepared by Mr. Adolph Rosenbecker, former famous Soloist and
Conductor and pupil of Richter, and Dr. Daniel Protheroe, Eminent Composer,
Choral Director and Teacher, can be secured only from us.

Iach lesson is an orderly step in advance, clear, thorough and correct;

not the mere mechanical application of dry-
intelligent, thoroughly practical method tha

dust rules, but an interesting,
rips your altention and stimu

lates your ambition to succeed from the very beginning. A written examina

tion on each lesson, in connection with ample o

sinal work, develops your

knowledge and firmly fixes the important principles in your mind.

Harmony Teaches You To

1. Analyze Music, thusenabling
you to determine the key of any com
position and its various harmonic
progressions.

2: Transpose At Sight more
easily accompaniments which you
may be called upon to play.

3. Harmonize Melodies correct-
ly and arrange music for bands and
orchestras.

Unprecedented Special Offer

particularly interested in, whether you have studied Harmony.

1. Deteet Wrong Notes and
faulty progressions whether in printed
music or during the performance of
a composition.

5. Memorize Rapidly, one of
the very greatest benefits derived
from the study of Harmony.

6. Substitute Other Notes when
for any reason the ones wrillen are
inconvenient to play.

i ' 1
g ;7|TI‘I' Wwilliam H. Sherwood positively pr x’:u‘-

no lessons except the course he pergonally prepared as Director of the Plano
Department for the Siegel-Myers School of Music, sole owners of the copy -
right. ‘The lessons, embodying all of the invaluable principles and methods
that for over 30 years made Sherwood America’s tamous Plano Teacher, can
be secured only from this school,

. . By Glenn Dillard Gunn, noted writer
Hlstor Of Muslc and musician.  This History Course
includes  Analysis and  Appreciation

of Music. A valuable library ol text-books is included in the course.

. . By Dr. Heft, noted European Violinist, pupil of Dancla
l 0 l n livery phase of artistic violin playing taught in an easy and
progressive manner.

o 0 Under the direction  of

Advanced Composltlon Clarence Eddy and Daniel

Protheroe Edited and

personally conducted by Herbert J. Wrightson, distinguished theorist and

composer. This is the most advanced musical course given by any school in
America.

During the seven years that our announcements have appeared in this
publication we have had splendid results. Hundreds of readers have enrolled
and successfully mastered one or more of our: courses.  Yet there are many
friends of this publication who have never responded even to the extent of
inquiring for full information about our school.

We feel that the readers of this publication are doing themselves—as
well as us—an injustice by remaining “mute.””  And it is to this class who
little realize the wonderful worth of these lessons that we have decided to make
the following

Just sit right down now and write us a friendly letter telling us in your
own way about your musical ambitions, your strong and weak points
—how long you have studied music (if at all)—what courses you are

We ‘would like to know your age, whether you teach, play,

sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our school.
Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating

of some important principle of personal interest to you.

These will not be mere sample extracts or abridgments, but the genuine

original lessons exactly such as we send to our regularly enrolled students in the Normal Piano, Harmony, Advanced Com-
position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons are positively sent—yours to do with precisely as you like, without the slightest
obligation to us,

UNIVERSITY EXTENSION CONSERVATORY

3761 SIEGEL-MYERS BLDG.

CLARENCE EDDY, Dean

CHICAGO, ILLINOIS
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LMOST everybody, regardless of
age, sex or slation in life, writes
reams of fancy, dream-festooned
words that are inflicted upon
hapless  publishers  throughout
the country in the guise of
“lyries.”

When the average amateur
song writer claps his eye upon a particularly pretty
girl, he feels it incumbent upon him to immediately
sit down and immortalize her in a fervid lay. While
his imagination is still at fever heat he chases his
effusion to some song shop and sits back to enjoy

S S A S S S S S S S S A eSS ES S A S S
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Si@ much pleasant speculation as to what he will do with
(¢ o

@ the hundred dollars or so he expects to sell it for.

o

Again,—should he have a quarrel with THE girl
he figures he ought to write a deep, soul-searching

(e

% * ballad and coin a large wad of cash out of his sad
%@} experience with fickle females.

G

e / so it goes
Ng And so it goes.

X [n every nook and cranny of this broad land of
v ours there are budding lyric writers,~—and others
&?@ who have not yet reached the budding stage. Armed
with a vivid imagination, lots of time, a pad and a
pencil they break out into wordy eruptions on the
slightest provocation.  They write with reckless
abandon and zeal,—whether they have anything
worth writing about or not. The wilder and weirder
their subjects, the prouder they feel of their efforts.
They seem to regard it as a superabundance of that
divine gift—ORIGINALITY—to be able to write
a song about ANYTHING!

Verily, the amateur lyric writer is a great institu-
tion, and then some!

The writer does not pretend to know EVERY-
THING there is to know about lyrics. He has,
however, written the lyrics for a dozen or more songs
that have brought actual cash returns and has found
there are technicalities in the writing of lyries that
MUST BE OBSERVED. He has also had the
opportunity of sitting in a large publisher’s office
and reading the utterly impossible brand of lyric
writing turned out by the average amateur seeking
to break into professional ranks.

It is recognized that everybody must START,—
that the amateur of today is the PROFESSIONAL
of tomorrow and the purpose of this article is to state
a few pertinent facts that may be of benefit to those
now writing, or intending to write, lyrics.

MELODY
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From the Inside Looking Oul

A Lyric Writer’s Observations Anent Lyrics, the Writing
and the Writers Thereof — With Some Valuable Hints

By TREVE COLLINS, Jr.

Lyric writing is serious business, but most young
writers seem to think it’s a picnic or something in-
vented to enable them to get rich quick.

The main reason for the failure of so many young
lyric writers is that in the first place they make abso-
lutely no effort to learn WHAT CONSTITUTES A
POPULAR SONG. They know nothing of rhyme,
meter, technical construction and the hundred and
one other components of the successful lyric. Not-
withstanding this, they sit down blithely and dash off
a flock of words that they fondly term a “‘song-poem”
‘ilp(l which they feel sure will become an “over-night”
.

They forward the supposed “lyric” to a publisher
and bore him to death with a voluminous letter stat-
ing just WHY they know they are destined to occupy
a niche in the Lyric Writer's Hall of Fame. Some-
times, they even boast that they wrote the whole
lyric IN FIFTEEN MINUTES. It isn't necessary
to add that the brain child usually looks the part.
[t is generally without rhyme or reason; the second
verse doesn’t jibe with the first; the idea is as old
as the Rock of Ages and a melody writer would con-
tract curvature of the spine, finger rheumatics and
a dozen other ailments if he even attempted to write
music for it.

If the amateur song writer thinks he has the qualifi-
cations to make good in the game, LET HIM BEGIN
BY ACQUIRING A TECHNICAL KNOWLEDGE
OF THE PRESENT-DAY SONGS. Let him study
them carefully; analyze their ideas and their con-
struction.  Then let him write lyrics along the same
measures as the popular hits—FOR PRACTICE—
and KEEP PRACTICING, until the rhythm of the
various types of popular compositions become
SECOND NATURE and he writes his lines in an
easy-flowing, swingy style through force of habit!
Then let him sit down and turn his hand to some
idea for submission to a publisher.

A chap wouldn’t walk into an office and apply for
a job as a stenographer without having taken a
course that would fit him for the post. And yet this
same hopeful individual doesn’t think it a bit strange
that he should sit down, absolutely without a knowl-
edge of even the rudimentary technique of successful
lyric writing and expect to turn out a song that
will be accepted by some publisher with wild applause
and a writing contract for the Lord only knows how
many thousands of dollars a year.

(Continued on page 20)
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SUBSCRIPTION
$1.00 Per Year
CANADIAN . $1.25
FOREIGN . . 1.50
SINGLE COPY .10

TO SUBSCRIBERS

Remittances should be
made by post office or
express money order,
registered letter or
draft on New York.

When change of ad-
dress is desired, the old
addressshould begiven
as well as the new,and
notice must bereceived
at least two weeks pre-
vious to the publica-
tion date of the issue
to be effected.
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C. V. Buttelman, Managing Editor

MELODY

A Monthly Magazine for Lovers of Popular Music

PUBLISHED BY WALTER JACOBS, 8 BOSWORTH STREET, BOSTON

Copyright, MCMXVIII, by Walter Jacobs

Entered as Second-Class Matter at the Post Office, at Boston, Massachusetts, under the Act of March 3, 1879

ADVERTISING RATES

On application a dia-
gram showing the
exact cost of all space
will be forwarded
promptly. Forms close
the ¥10th. If proof is
desired copy must be
received not later than
the %5th., Publication
date, *18th.

*Of month preceding
that of publication date
The entire contents of
MELODY is covered
by general copyright,
and articles must not
be reprinted without
special written permis-
sion.

Walter Jacobs, Business Mngr.
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“Popular Music”

Its Meaning and Its Mission—By Myron V. Freese

phrase “‘Popular Music”? A word or a word-phrase
usually is interpreted by its inclusions, yet far too
frequently these inclusions are not carefully sifted
X)) and assorted. Strictly speaking—that is, holding
rigidly to derivative meaning—“popular music” would be
that “of or pertaining to the common people,” yet such is not
true, or rather not the whole truth. As used in the sense of
the foregoing, the word “common” is far too narrow and re-
strictive, for there are many musically educated people who
play, sing, listen to and love the truly popular. A much
broader and more comprehensive definition, then, would be
that music which is “beloved or approved by the people,
pleasing to people in general, or to many people.” In this
sense much that is not included in the so-called “popular”
would rightly belong there, while many of its aceredited in-
clusions would be better classed under a heading of “craze,”
“fad,” or “rage.”  Under such broader interpretation of the
phrase, “popular music” at once assumes a higher musical
ranking than is generally accorded it.

It is only too true that, until very recently, in its inclusions
the term covered only the very lightest forms of musical
composition—Iliterally, the frothy and the frivolous in music—
and all too often the cheaper and most imperfectly con-
structed of these; the banal, the utterly meaningless and many
times the absolutely tuneless that depended solely upon
rhythm stretched to the verge of the fantastic for its passing
acceptance. At the present time the term “popular” is in-
clined to be as variable in its clasticity as the whimsical ideas
of some who discuss it are many, but as a matter of fact, and
also as an undeniable musical truth, some of the most popular
music is and has been at the same time the best.

The last statement is a very broad one, nevertheless it will
stand both inspection and the perspective; nor is it any the
less true, even though it may happen to oppose and carry
confusion to the preconceived ideas and expressed opinions of
the ultra-musical (‘“high-brows,” if you will), who refuse to
believe that anything can exist which at once is both “popu-
lar” and good—at least, not in music. These (perhaps earnest,
yet musically biased) people fail to perceive that the word
“good” may have varying degrees of meaning and intensity
before it descends to the actually “bad,” nor do they realize
the existing distinction between the (rue popular and what
might better be classed as the “musically un-popular.”

Ask one of the ultra-conservative in music what is included
under the prevailing phrase of “popular music,” and quite

likely the answer unhesitatingly would be: “All the musical
piffle and balderdash that ordinary people buy and play and
sing”—an answer very, very wide of the truth, and one dis-
closing an utter ignorance of the subject while betraying an abso-
lute lacking of interest in studying and sorting the inclusions.
Ask the same question of one who is less “ultra,” yet one
who at the same time poses as being “‘very musical,” and the
probable reply would be: “All the trash that never should he
published.”

The professional musician, he whose business it is to ex-
ploit that which brings “grist to the mill” regardless of his
personal opinion and liking, in reply to the same question
might tell you that the inclusion covered all the prevailing rag-
time rages, cabaret successes and vaudeville light offerings; the
average person might say, “anything that catches on.” The
lover of musie (perhaps all unconscious of what he really loves,
and unthinking as to why he loves it) might insist upon the
popular as being the ballads that are filled with home and love
sentiment, the serio-comic melodies, the patriotic and the
near-patriotic—all the songs the people like to hear and sing.
But ask the ardent devotee to the “latest,” and he probably
would shout: “The stuff that's got the pep, ginger and jingle
in it; the stuff with the go that makes your feet shuffle, your
hands wave and your mouth sing.”

Wl'l‘ll all these varied expressions of opinions facing us,
what can be fixed upon and pinned down as a true and
broadly inclusive definition of “popular music”’? To define
its meaning it would seem necessary first to determine its
make-up—that is, what has been and is comprised under the
phrase of “popular music.” Is it comprised of only the music
that “makes your feet shuffle,” or is it a mixture which may
include even a classic? (Note: the word “classic” is used here
in its broadest sense. “Annie Rooney” is as much a classic as
are “Old Grimes,” “’Twas the Night Before Christmas,”
“Alice in Wonderland” or “Mother Goose,” and none ques-
tions the rights of these to the term.)

Let us sift and sort for a little, and see what shines out as
“nuggets” of pure “popularity.” First, the strictly national
patriotic is never the popular, while a lilting melody with a
strong touch of the patriotic sentiment—such, for instance, as
Mr. George M. Cohan’s “Over There”—is popular even to a
“eraze.” Ask some music lover, one who is not a biased mu-
sician, to name the three most popular American songs ever
known to and sung by the public, and the probable off-hand
answer would be: “Home, Sweet Home,” ‘“The Swanee
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River” and “My Old Kentucky Home.” There is not the
slightest hint of “‘shuffle” in any one of these; all of them have
been sung and resung by the greatest lyrie artists, and all are
as truly popular today as when first introduced.

Question another, who moves in a different musical en-
vironment, and while one of the three mentioned might be
named, for the other two he might wish to substitute “Memo-
ries” (maudlin to the strietly musical) and the Carrie Jacobs-
Bond “A Perfect Day"”—the last named (to combine two ap-
parently opposing. terms) a popular classic in- the broadest
and highest sense. Likewise, John MacCormack has made
“popular’” a musicianly composition which really requires the
artist in its singing, vet everybody knows, loves and unhesi-
tatingly attempts to vocalize, ‘I Hear You Calling.”

Neither are “ragtime” and “popular music” terms that are
so fully synonymous as some people seem to think, although
there is no gainsaying the broad popularity of some of the first
named. There is good ragtime, as there is bad ragtime
some of it very bad—yet it is a safe assertion (proved by in-
stance and example) that any ragtime which does not contain
within itself at least a germ of the “good” in music never
becomes popular. - Many times, and through the sheer force
of a bizarre rthythm, that which is germless of “good” may ap-
peal through novelty and hold the public attention for a brief
moment, but it does not hecome popular and the “attention”
given it s as syncopated as its rhythm. It is the same with
the whole grist of both the so-called and the rightly named
“popular music” in vocal and instrumental—somewhere
within it, whether hidden or otherwise, lurks a germ of the
“good,” and therein lies the clue to definition and meaning,

To state an equation and its inversion: that which is true is
good, and that which is good is true.  Carry the extension a
bit further, and we can deduce a second equation, namely,
that which is true appeals, and that which appeals is the
popular, which practically solves the whole equation. = If,
however, this magazine should formulate its own definition
and meaning, it would be: Popular music comprises all melo-
dies of the people which appeal directly to the hearls of the people,
making the question as to whether such appeal is mental or
emotional a secondary matter which properly belongs to

Its Mission

Ah‘ a rule, the “common” people in music (or anything else)

are not credited by the less common (or, possibly, the un-
common) with possessing the faculty of fine discrimination.
Nevertheless, and all too often for the peace of mind of the
“uncommon,” they diseriminate with a fine distinetion which
is disconcerting, and refuse to eat the intellectual music-food
that is recommended by the ultra-conservativists. Again, and
as arule, the “common” music lovers have the uncomfortable
l'mlnl of eating what they musically desire, and it naturally
follows that what everybody likes and desires becomes the
popular. It does not follow, however, that such gratifying of
appetite is because the people as a whole do not know and
appreciate “music for music’s sake,” nor is it because they are
lacking in either the opportunity or the faculty of discrimi-
nating.

'l'}lvl'v is one logical reason for all of this, and the reason is
as simple as it is logical. Music that is “popular,” i. e., liked
and sung by all, appeals to the collective through the indi-
vidual; it appeals directly to the people because it is & means
of self-expression, and through it as a medium the people ex-
press what they feel and (perhaps unconsciously) must utter
and that is—themselves. Popular musie, then, is an ('xprvs-‘
sion of the people by the people; such expression by the people
of a country is typical and national, and in the present in-
stance this expression is truly American—literally, the only
true and distinctively American music which we pn.s:\-',. 3. ‘

N a recent critical comment upon a resolution passed by

the Boston Music Publishers’ Association, relative to
17 A ),' s, 3 L 5 )
fostering, promoting and giving prominence whenever pos-

sible to the works o Amarican composers,” Mr. Olin Downes
of the Boston Post said in part:

“There is one really living element in our American music:
the ragtime and music-hall ditties that every now and then
have something real in them. The composers of this music,
at least, have no pompous pese, nor have they been educate:l
out of all native itelligence. Hence we sometimes think that
George M. Cohan has done more for his native land than
Edward 8. Carpenter, who knows more of music in his little
finger than Mr. Cohan ever will.

“Mr, Carpenter can write a symphony which Richard
Strauss might respect for its scoring, but it is a symphony
which might just as well have been written while Mr. Car-
penter was traveling pleasurably from Paris to Bagdad, via
Munich, as in America. In other words, Mr. Carpenter’s
music, with all its technical brilliancy, its fine taste, its modern
sophistication and frequent acsthetic charm, has no more to
do with his own people and his own soil than would & Louis
XIV chair in his drawing room.

“Mr. Cohan’s music is astir with the buoyancy and humor
of today, because of which, in our opinion, his music is supe-
rior to and more living than the muise of Mr. Carpenter—
a brilliant musician whom we do not piteh upon as a specially

flagrant case of the influence of foreign rather than native

art-spirit, but as one of many instances of the spiritual
dilettantishness of many of the younger generation of Ameri-
can composers.”

We are harmoniously in accord with the views of M.
Downes regarding the music of Mr. Cohan. It is such writers
as Mr. Cohan—and all others of the popular song line who
instill into their compositions (crude though they may be)
the \'.iiul clement of American life and living—who are the
nuclei of the American music of the future. They are vox
;)()p.u[z‘ mustca—the music mouthpieces of the people—through
their music expressing for the people the many phases of
life which they themselves feel, know and live, yet cannot
express.  Naturally, this expression is yet in the embryonic
stage, and it may be many years before it shall have gained
the musical stability necessary for universal recognition as
a School of American Music, nevertheless it is a foundation
upon which to build. If there be any “nationality in music”
(which many dispute), a study of the music of the older na-
tions teaches that, although necessarily rounded out and
perfected by musical architects of higher degree, it is built
largely upon folk-songs—the songs of the people.

As fact and not theory, this holds equally true with America,
and while we may have no rich heritage of folk-music upon
which to build, we have the next best thing, and this is the
popular music of the people. All efforts, then, to create
in this line should be encouraged and not discouraged, and
the people themselves should be taught to separate the good
from the bad. Also, as a people, we must have musical aspi-
rations if we would attain. The man who never holds aspi-
rations cannot know, feel and obey an inspiration, and he
who never has felt the inward impulse of inspiration, however
slight, is practically deaf, dumb and blind—if not actually
dead—to the highest impulse of humanity. ‘

The mission of popular music, then, is the encouraging of
that aspiration which shall- create the higher inspiration.
As clearly pointed out in his article of last month by Mr.
Zarh Myron Bickford, popular music (yes, even including
ragtime) is the incentive to a higher melodic expression of
the people—the perhaps erude of the present leading to a
more perfected in the future. As such expression, and in
many thousands of instances the only expression which will
attract and lead, the flame of popular music should not be
smothered, but instead be fanned and kindled into a fire
which, in time, shall burn out the dross. This is the true
mission of popular music, and to help in keeping the flame
of this mission burning brightly is the sole mission of the
magazine known as MELODY.
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King of the Knights of Noise

Noise, noise! give us a lot of noise,
And devil take your silent “boys”!

HY waggest thou thy tongue in notse so rude against

| me, asked the mother of Hamlet of her crazy son,
who merely “wagged” longer, louder and more
rudely. Metaphysicians, new-thoughters, and many
- 20 other propagandists of vague and strange doctrines,
talk largely and learnedly about “going into the silence,”
which may be one good reason for their propaganda not
meeting with a greater popularity. Silence, nothing! we
want noise. This nation was born in a bombardment of glo-
rious noise, therefore as a nation we like noise and mean to
be heard. As individuals we love noise, each doing his best
to make a noise and many trying to be the “hig noise” when
they should be shoved “into the silence.”

Without, noise, life would be only that which annoys. We
rush into each New: Year with bells, whistles, sirens, gongs
and shricks: we celebrate our birth with bands and bombs and
big outburstings, or did before the “safers and saners” butted
in; we go to sleep ‘mid roar and rumble and waken to the
rattle of “Big Ben”; we scatter the clang of the trolley gongs,
the honk of the auto horns, the clarion yells of the‘newsics,”
and the daily crash, clash and clatter of living life all along
the year. In short, we want noise in our daily movings and
in our nightly “movies”; we belong to the order of the
“Knights of Noise,” with a King of the Knights who can put
the kibosh on everything but the Kaiser for noise.

The New York Sun, in a recent issue, contained an inter-
esting account of the kingdom and subjects of the “Universal
King of Noise Makers,” as the article dubbed Bernard Wal-
berg of Worcester, Mass. Walberg and his funny noises are
known from New York to Shanghai and from Madagascar to
points east.

The last investigating committee sent out by the Institu-
tion for Scientific and Other Research to report on movieless
spots of the planet informed its sponsors that “there ain’t
no such places.” That’s how, says the Sun, our King Walberg
gained his throne.

Every movie theatre that possesses anything besides a
ticket chopper and an inside aisle also possesses one or more
of Walberg’s noises.  For he is the man who invented and
introduced the sound imitations that accompany the action
of the silent drama—the speeding railroad train, the racing
automobile, the crashing chinaware, the barking dog, the
growling lion, the chimes of Normandy, the church organ, and
the thousand and one other sound effects without which that
touch of realism of the film play would be absent.

Mr. Walberg has a genius all his own.  There is no sound
in the world that he cannot successfully imitate, and he has
patents covering imitations of most noises. His factory in
Worcester, Mass., supplies the greater part of the moving
picture houses in America with sound effects. Before the
war, his business abroad had grown to large proportions.

“But Kaiser Bill can make more sound effects in five
minutes than I can in a lifetime. He is the only noise competi-
tor that I recognize,” declared Mr. Walberg.

Outside of this one competitor, Worcester’s noise king can
start from serateh against the rest of the universe in the noise
handicap and pass the judges’ stand turning handsprings
before the rest of the field hits its stride.

The czar of the world’s noise market doesn’t look the
part. In the first place he is a short man. In the second
place, you wouldn’t know he was around unless you had him
paged. In a crowd he doesn’t attract as much attention as a
fellow with a pair of squeaky shoes, and yet he has invented
an imitation for said shoes that beats the original.

BSIDES being an inventor and a successful business man,
2 King Bernard has another accomplishment sufficient to
lift him above the ordinary man. There isn't a musical
instrument in the world which he cannot play and play well
considering. His Worcester factory turns them all out, from
the jew’s-harp to the ukulele.

Mr. Walberg was born in Sweden, but his parents brought
him to this country when he was only five years old. Previ-
ous to launching into his business career fifteen years ago, he
was a trombone player of renown, having been with the noted
Chicago marine band and the no less famous Liberatie’s
band of New York. During his first five years in Worcester
he played in, or probably was, the orchestra at a movie
theatre.

As to how he happened onto the business of making noises,
Mr. Walberg had this to say:

“T guess it just came natural to me, as my mother used to
tell me I was the noisiest baby she ever had. T was squalling
when T first saw the light of day and I have been making
noises ever since.”

Patrons of moving pictures throughout the world have
enjoyed the films more because of the sound effeets from the
orchestra pit. Few ever stop to think of the countless appli-
ances that are necessary to the successful imitation of the
sounds. They are as essential to the enjoyment of a movie
as the plot. No one ever thought of adding the realism that
good sound effects supply until Mr. Walberg put his first
appliance on the market, an imitation of a pistol shot and
the gallop of a horse.

Calls and songs of birds have been duplicated in the Worces-
ter factory. The bark of a dog and the growl of a lion, as well
as the sound that emanates from the throats of other animals,
have heen reproduced true to life after years of painstaking
efforts. '

rI‘l,\llih‘ innumerable has Mr. Walberg risked serious injury

in attempts to get the noises and calls he wished to imitate. -
Racing in an automobile with a fast express train, nights
spent in swamps listening to the croak of the frogs and risking
being struck by falling debris while the walls of a house came
tumbling, are but a few of these instances. Iake noises, like
fake dangers in the movies are quickly detected by a critical
public, Mr. Walberg says, so imitations must be true to the
originals.

Speeding at more than sixty miles an hour in an auto, Mr.
Walberg kept pace with an express train on a parallel country
road for half an hour. This resulted in the present perfect
imitation familiar to patrons of the silent drama. Several
times he narrowly missed collisions that probably would have
resulted in instant death.

The imitation is made by rubbing a looped wire brush
over a knobbed tin surface. Although a very simple affair,
its sound cannot be told from the redl, and it has netted the
noise king a comfortable sum.

The locomotive bell is duplicated by striking a small
leather-covered mallet against a piece of tempered steel. By
striking with a double steel hammer, the gong of a hospital
ambulance or fire or police vehicle is produced.

Wind effects are made with strips of hard wood attached
to two metal disks rubbed against a piece of canvas drawn tight
over a frame. The operator just turns a erank. Mr. Walberg
spent several days at the seashore to get the true sound made
by the surf. This resulted in a metal ceylinder filled with
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buckshot or peas, which gives forth the correct sound when
the operator turns the crank.

The breaking of glass and the falling of crockery are imi-
tated on the same principle. A triangular box lined with
shelves and filled with glass does the trick when the crank
is turned. The glass falling from the shelves makes the
sound.

ROBABLY the greatest noise-maker Mr. Walberg manu-

factures is the machine that imitates a collapsing building,
or that fits in just right when a particularly deafening uproar is
demanded. A large roller, to which are fastened strips of
wood of different sizes, is supported on two uprights and
turned by a crank. Perpendicular strips of wood come in
contact with the strips on the roller as the crank revolves.
A high tension spring forces these upright strips against the
rolleir which, in turn, keeps throwing them back. That makes
the racket. '

Then there is the automobile and the flivver imitation. This
invention called for considerable ingenuity and the effect is
exact. A cabinet about two feet high and six inches square
contains the workings. By means of a erank-and gears, a rod

The Terpsi

JHAT is the “Tickle Toe’ and why is it?  Of course,
if you are at all popular among the ladies (assuming
that you are a male person; if you are a member of
the sweet sex, your popularity isn’t subject to
et question), you know what the “Tickle Toe” is,
and you know how to “Tickle Toe,” which for your needs is
sufficient, without bothering about the “why” and “whence”
of the dance and its odd but pertinent name.

Undeniably the “Tickle Toe” will be exceedingly popular
amo1g the trippers this season; in truth, the new-fangled
step has already assumed the aspeet of a “craze” in some
localities, if we may judge by the number of fair maidens
who say they are “Just crazy over it.”  The processes of
developing the nation-wide terpsichorean madness are already
in active operation, and as the dancing devotees of the ball-
room are forever on the qui vive for something to “go crazy
over,” it will be but a very little while ere the “Tickle Toe”
is the dance of the hour, the dance that will deliver the
quictus to the well-worn steps that society is already a little
tired of,

But we promised to tell you something about the origination
of the dance and its most expressive appellation—or at least
we promised ourselves to tell you what a man who ought
to know told us about the carly history of the “Tickle Toe.”
Things move so fast in these times that incidents of last summer
helong to mediaeval history, and such a thing as a dance
program of the year A. D. 1916, for instance, seems almost
prehistorie.  So, though this is written almost before the new
dance has gotten out of the big cities, it is not impossible
that the “Tickle Toe” will be “old stuff” before the March
edition of MrrLopy reaches the readers—hence the “‘early
history” hedge. And this is not intended as a slam on the
slow mail service, either! Well, to our knitting:

This new toe-tickler had its inception in the second act of
that marvelously successful musical comedy, “Going Up,”
now running to beat all records at the Liberty Theater, New
York, where it was produced by Cohan and Harris and imme-
diately scored one of the biggest successes in musical pieces
that ever brightened Broadway. “Going Up,” by Otto
Harbach, James Montgomery and Louis A. Hirsch, will be
remembered long after it has run its appointed course as the

is turned which forces a tin cylinder, mounted on a spring
against the inner top of the cabinet. The cylinder is filled
with shot. To imitate the flivver, a hole in the cabinet is
uncovered. '

Other sound effects conceived by Mr. Walberg are a planing
mill imitation, an imitator of heavy machinery, a slap pad for
pistol and rifle shots, a telegraph key made of wood, a type-
writer, the roll of a snare drum, a blacksmith’s anvil, cathedral
chimes, church organ, cow and calf bawl and at least twenty-
five bird calls and-song imitations. :
One of the most amusing imitations is that of a baby crying.
he keenest ear would find it impossible to detect the original
from the make-believe. Like the bird call, the effect is pro-
cured by blowing into a steel tube shaped like a whistle.

These are but a few of the noise-makers Mr. Walberg turns
out. They have won for him the top noteh position in the
sound imitation world, and have earned for him an enviable
bank account.

T
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If you can’t be the original, imitate it as closely as you
m ) 2 2 oy
:an. That’s my business motto,” Mr. Walberg said, “There
may be better ones, but I'm content to be an imitator.”

-Tickle-Toe

piece that introduced the “Tickle Toe” to a grateful dancing
world,

In the second act of “Going Up,” Miss Edith Day, who plays
the leading girl's part, has a song in which she sings the
praises of the new dance. The song is called “Tverybody
Ought to Know How to Dance the Tickle Toe,” and the title
is the catch-phrase that has swept the country. The music
of this song is the music of the new dance. One could imagine
no other musice for it. It is an inspiration, and Mr. Hirsch,
who wrote it, has placed novelty-hunting dance devotees
under everlasting (for at least a month or two) obligations
to him.  Well, when the song ends, Miss Day invites the
assembled company on the stage to learn the new dance, and,
in company with Mr. Iagan, a brother of Miss Ina Claire,
proceeds to teach the new steps. There is plenty of oppor-
tunity to do so, as the “Tickle Toe” is encored over and over
again, until the performers are well nigh exhausted. By this
time, however, their efforts have certainly borne fruit, as the
audience have grasped the details with enthusiasm, and from
grandpa and grandma down to the boys and girls in their
teens, are determined to get “at it"” at the earliest possible
moment.

It will be seen, of course, that at first the dance was strictly
a stage affair, and this leads one to the evolution of the “Tickle
Toe” as a strietly ballroom dance, an idea that originated
with those actively concerned in the production of “Going
Up.”  They conceived the happy notion of adapting the
fascinating tune and lilt to a step that would satisfy the
longing of the average dancer for something new. The pub-
lishers of the music of “Going Up,” M. Witmark & Sons,
thereupon engaged the distinguished services of Mr. Ad.
Newberger, one of New York’s most prominent dancing
masters, who evolved the steps of the “Tickle Toe” dance
that now occupies the attention of dancers everywhere. The
dance is as full of novelty as it is easy to learn. It is graceful
to a degree, yet its quaintness and eccentricities are sufficiently
emphasized to satisfy the most exacting and fastidious of
tastes. The new version is presented by Miss Day and Mr.
Fagan at every performance of “Going Up,” and constitutes
a practical lesson to would-be devotees under the pleasantest
and most entertaining of conditions. The idea of an actual
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lesson in the “Tickle Toe” dance taught from the stage has
saught on wonderfully. In this respect “Going Up” is entitled
to distinction as an “educational” show, for in the same act
there’s an almost practical lesson-in the proper way in which
to fly an airplane.

As for the origin of the “Tickle Toe,” it is said to have been

“brought by Mr. Harbach, the librettist of “Going Up,” from

the Mormons. He ran across a dance hall in Salt Lake City

bearing the name of “The Tickle Toe,” and therein they
danced a Mormon version of it. Mz, Harbach incorporated

‘the name in his story of “Going Up.” - Without being aware

of it, he has set the dancing world on fire, which shows what
an illuminating idea will sometimes do. Mr. Hirsch fanned
the spark into a conflagration when he wrote the “Tickle
Toe” tune, and now, “they say,” there’s nothing that can
stop it or the dance from becoming a universal eraze.

Interpreting the Photoplay

By Harry Norton

ILENCE IS GOLDEN! Even in the “Movies”that
adage applies. Did you ever listen to an orator
of the “spell-binder” type? Did you also notice the
“pauses”’ in his oratory—sometimes coming just

= before driving his point home, sometimes just after
doing so—and their effect on the audience? That is a “trick
of the trade,” so to speak, and the working up to a climax
and the delivery of the “punch” at the vital moment is just
as essential in picture playing as in public speaking.

Every photoplay story has its climax. Until that point has
been reached it isn’t safe to bet on “how things will turn out,”
but after that all is clear sailing. Anybody can make a safe
guess as to “‘who is who' after the climax has passed.

A sudden pause in the music, usually followed by a crashing
sforzando, is most effective in emphasizing the action of
dramatic climax to a greater degree than could possibly be
accomplished by continuous playing. This applies particu-
larly to movies with scenes of the “‘catch-your-breath” variety.
like sudden plunging over a cliff of an automobile, a horse
and rider or human body. Anything sudden or entirely unex-
pected may be “worked up” in this fashion.

An excellent opportunity for trial of this idea oceurs in a
recent Paramount release, “Rose of the World” (Elsie Fer-
guson). The return of the husband, who is supposed to have
died by means of witcHeraft, while a tempest rages outside,
is a wonderfully strong climax that furnishes a few busy
moments for a “live’’ player. This scene should be worked
up with a “gruesome mysterioso,” played while the old
Indian woman servant is busy with her incantations over a
steaming kettle. The vapor rising from the kettle enshrouds
a life-size portrait of the hushand who is thought to be dead,
and when, in the flesh, he steps through a window alongside
of which hangs the portrait, the effect is almost as though
the portrait had come to life. The pause for effect at this
point must be accurately timed to occur an instant hefore
the hushand’s appearance, followed by a sforzando chord at
the very moment of his appearance, with “fortissimo agitato”
until he clasps his wife in his arms.

Those who have played this picture will recall the scene
as an illustration of the idea. Others who may yet have an
opportunity to play it can try it out for themselves.

The pause is also very effective just before the striking of a
decisive blow, either physical or strategical. —In all cases
it serves to strongly emphasize the effect of the blow, which
should be simultancously, accompanied by a sforzando chord.

THILE ‘on the topic of “silence in playing the pictures,”
another matter comes to mind. The writer has been
informed by musicians from the Far West, and also from the
Middle States, that in many theatres music is dispensed
with while the Pathé Weekly or any news film is being shown.
This is the writer's idea of “things as they should be.”
Here in the East it has always been customary to play the
“Weekly” as well as all other pictures, and managers here do
not take kindly to the “silent” idea. The Path¢ Weekly, or
any news film, is an “animated newspaper,” and musical
accompaniment is really no more necessary to this kind of

picture than a musical accompaniment to one’s perusal of the
newspaper in his home.

It is the writer’s humble opinion that a period of silence
while the “Weekly” is on would only the more strongly
emphasize the value of the music as an accompaniment to
the feature-pictures.

The playing of a news film must necessarily limit the
musician to a choice between waltzes and marches for accom-
paniment. At the present time the news is principally mar-
tial, and relative to our activities in the World War, and
certainly of most intense interest to every American. This
interest and appreciation neither can be enhanced by good
music nor marred by poor music. In fact, no attention is
ever paid by the patrons to the music on news films—that is,
not from the writer’s observations.

In big city theatres, which run on a continuous performance
policy from 10 a. m. to 11 p. m., and are termed “long-hour”’
houses by musicians, the relief of about ten minutes afforded
while a news film is being run would increase the player’s
efficiency one hundred per cent for the playing of the next
feature, and playing a feature is really important, while
playing a “Weekly” is non-essential. If this idea should
be generally adopted, it would really mean a great “labor-
saving device,” and about the only one which might be
applied to the work of Movie musicians.

EFFICIENCY
]]l"Fl(‘Il‘]N(‘Y is the slogan in the business world of today.
L mhe accomplishment of greatest result with least waste
of energy is what all business men and manufacturers st rive
for. Musicians must he efficient. The success of our work
depends on mental and nervous energy, rather than on mus-
cular strength, and we should conserve if possible.

Efficiency is as necessary in “playing the pictures” as in
any other business or profession, and efficient. methods of
performing this work can be worked out by every musician
it he will “take stock,” and then strive to strengthen the
weak places in his routine. Before heginning his work the
first thing the musician encounters is his musical library.
He must “line up” something to play.

What is the condition of the library? In nine cases out of
ten it looks like a “rummage sale”’—everything helter-skelter.
Some of it is on top of the piano, more of it on the floor. The
picture to be played calls for an Oriental setting. In order to
find what is needed, that “mussed up” collection must be
searched and much valuable time is wasted. 1f this music
were to be kept in an orderly way, assorted as it should be,
all Oriental characteristic numbers would be together and
instantly available. Result—labor saved, also wear and tear
on one's patience.

Picture music should be sorted by ‘“‘tempo”’—marches,
waltzes, andantes, popular songs, incidental music, etc., in
separate covers. Any music store will supply covers, such as
are used to contain the stock on their shelves, at a few cents
apiece. This is the first step in efficiency. .

Next comes the actual work in the orchestra pit. Here
the most important thing is the position at the instrument.
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Upon - this depends entirely the ability of the performer
both to exeeute his work properly and to continue that work
without becoming fatigued. A pianist or organist cannot
do justice to his music if he slumps in his chair or slouches in
any way. [t not only looks bad, but is bad for the health
and habits of the individual. It is impossible to put “pep”
into one’s playing while in a half-reclining posture.

The next step in efficieney is the cultivation of the faculty
of being “always on the joh”—wide awake and alive to the
possibilities and opportunities presented on the picture screen.
Your business is the “Interpretation of the Photoplay,” and
for the time being nothing else is of consequence. This means
concentration of atlention, which, we are assured, leads to suc-
cess in our undertakings.

To avoid any semblance of monotony in this work the
musical program should be interesting to the performer
himself, as well as to the audience. If an interesting routine
of musical numbers is seleeted and adapted to the action of the
photoplay, the musician’s work s convineing to his audience,
and to himself comes the satisfaction of work well done.

The continual acquisition of new material is one of the
best means to retain one’s interest in his work, and also to
keep his ambition up to concert piteh.

Once a routine or program for a picture-show has been
selected and decided upon as being suitable, it should be ad-
hered to at every performance thereafter. The writer is
acquainted with musicians who make a practice of “taking it
casy” or “laying down’" during hours when the theatre is not
crowded.  Their excuse is, “What's the use?  There are very
few people in the house.”

Such an attitude is not fair to those patrons who are present.
The fact that the theatre is not crowded is not the fault of
those who did come, and they are entitled to just as good and
complete an entertainment as if the house was crowded.
lach and every show, no matter whether it be the “milk-
man’s matinee’ at 10 a. m., or the “supper show,” should be
the same to the musician.,

Not being possessed of clairvoyant faculties, none of us
are ever aware of who may be in the audience. Any per-
formance may be the turning point in a musician’s carcer.
Suppose a movie player has gained a local reputation for good
work, and that reputation reaches the ears of a manager who
wishes to secure the services of just such a man. It is more
than likely that said manager will visit the theatre where the
musician is then playing to verify the reports that have come
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“Ragging’

to him. It is also more than likely that the visit will oceur
during a dull part of the day when that manager can best be

spared from his own affairs. If the musician in question he .

“taking it easy,” instead of putting forth his best effort, he
thereby loses an opportunity “which he never knew was
knocking at his door. Also, we all know that when the
position seeks the man, the man usually names his price.
“Eternal vigilanee” is the price of success as well as “of liberty.”

QUERIES ANSWERED

J. H. F.—"“Cartoon” pictures are comedies, and should
be played &s any comedy. Much fun may be created by
“kidding” on comedy pictures with choruses of well-known
popular songs, or, better still, by using just the four or eight
measures which contain the title of the song. For illustration:
“What Do You Want to Make Those Eyes at Me For?”;
“Good-bye, Girls, I'm Through”; “Any Little Girl that's a
Nice Little Girl,” and hundreds of others. The older they
are, the better. More people are familiar with the “old-timers”.
If carefully “timed” with the action, this “stunt” will cause
many laughs.

C. H. G.—"“The Woman God Forgot” (Geraldine Farrar)
is a very heavy production and requires good standard
music; no popular songs or ragtime. The writer used the fol-
lowing routine: “Priests’ March” from “Athalin”; “Morn-
ing, Noon and Night,” overture; “Dance of the Demons”
from “Prince Ador” Suite; “Stradella,” overture; “Morn-
ing,” from “Peer Gynt” Suite; “Aida—Triumphal March’;
“Pomp and Circumstance,” Elgar; “Fackeltanz,” Meyer-
beer; “Coronation March,” Tilenberg; “Orpheus” overture
(first and last movements only); Prelude, Op. 28, No. 7,
Chopin; “Pilgrims’ Chorus,” from Tannhauser.

The story is laid among the Aztees, but on no account
should either Indian or Mexican music be used. It is a
spectacular production with many scenes of pomp and splen-
dor and several battle scenes.

In regard to the “incidental” or “interpretative’” music in
the music supplement of this magazine, the writer has de-
duced from expressions of opinion from subseribers that the
“hurry” and “agitato” type of music seems to be most in
demand. Therefore a “hurry” is offered this month, together
with an “andante” movement suitable for use as a “theme.”

the Popular Song-Hits

“SOMEWHERE IN FRANCE IS DADDY”
‘ By Edward R. Winn

S the fifth one of the promised series of original
arrangements of the chorus of preferred popular
song hits requested by readers, there will be found
in the music-supplement seetion a novel compila-
tion of the chorus part of “Somewhere in France
Is Daddy.” The song was written and composed by “The
Great Howard,” of vaudeville fame, and is presented with
the consent and approval of the publishers, Howard & La
Var of New York, for which kindness and show of confidence
Melody expresses its appreciation and thanks.

This number, as most readers apparently are aware, judg-
ing by the numerous letters received signifying this title, is
among the first of the month’s best sellers, and ranks as one
of the extraordinary songs put forth so far this year in that
its success, while vigorous, is natural—unforced,

Already the song may be had for talking machine and

player piano, practically all concerns that reproduce music
mechanically having recorded it. That more than three
hundred vocalists are at™ present rendering this war-time
melody gem professionally, and that it easily finds a position
on high-class programs, accords sufficient explanation of its
great vogue. Seldom does it occur that the local stock of
talking-machine records of any composition becomes com-
pletely exhausted, yet this has happened recently in several
cities, so extensive has been the demand. No truer gauge of
favor could be cited.

As sole selling agents to the retail sheet music trade, the
Plaza Music Company of New York report continued large
sales of this issue. While higher in price at the counter than
the majority of songs, it is obviously appealing to purchasers
as well, if not better, than many of its contemporaries.—

(Continued on page 20)
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20 = Original One-Step Arrangement of Chorusof

“Somewhere In France Is Daddy”

In Full Piano Solo Style

s

Composed by
THE GREAT HOWARD

CHORUS (Marcia)

Arr.by EDWARD R. WINN

o
" Dok

Important: Refer toarticle under caption“Ragging the Popular Hits”

¥ 4 Copyright MCMXVII by Wm.]. Moran
Yy permission of the owners and publishers, Howard & La Var, 1481 Broadway, New York.
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The Reader and the Publisher

Subscribers are inviled lo contribule lelters or shorl articles voicing personal
opinions or suggestions, and space will Le given in this de partment to all o0
that are of sufficient general inlerest

W. J. (., Vallejo, Cal.

OUR letter is unusually interesting

and brimming with wit, and the com-
ments accompanying one of your proffered
titles for this magazine are worthy of
space in this department even though the
“pame contest” is settled. Therefore we
are printing a portion of the communica-
tion herewith:

Dear Sir: A friend of mine, Mr. Jas. Har-
ris, who is a satisfied subseriber of your
magazine, today gave me the first copy of
the journal I have seen, and I like it. 1 was
particularly interested, and amused at the
lotters regarding the change of title, so much
so that T am going to take a shy at it myself.

While on my way to my Hooverized lunch
[ met one of the bandsmen of the Naval
Band stationed at Mare Island Navy Yard.
fastened to the collar of his uniform blouse
was the emblem of his vocation—i. e., the
lyre. The thought came to me that both
vour magazine and the emblem represent
music; the lyre an instrument for rendering
musie, and the Tuneful Yankee, an instru-
ment for rendering music. Then came the
idea of a title, which T thought might be
appropriate except for one thing—the num-
ber of people who would mispronounce it.
Then 1 thought of the jolly time you would
have educating said people to pronounce it
properly and the fiendish glee some would
take in “basting’” you, should you select
this particular word for a title. Now for the
suggestions:

The Lyre (Webster).

The Cheerful Lyre.

The Tuneful Lyre.

The Truthful Lyre.

* * * *

Now for a word, or rather a few words,
regarding myself and your magazine. As I
sald at the beginning of this letter, I like the
magazine. Why? Because it is good, so
good in fact that I am going to prescribe for
myself twelve doses, to begin January of
this year. I will send you the subseription
price some time next month. I am not a
musician, but an engineer, and I am exceed-
ingly fond of musie. 1 sometimes tempt the
muses though, and try my hand and my
friends’ patience in an effort to compose (?)
near lyries. I have quite a number of them
hid away in a secret drawer of my tool chest,
and I often laugh when I think of the shock
a particular friend of mine will receive (to
whom I intend to will my box should I pass
to the unknown heyond first) when he opens
my box. He has no use for poets, or near
poets, or for writers of verse of any kind.

Since reading your magazine I am going
to break a rule I imposed on myself and sub-
mit a few of my compositions to'you for
criticism. If you think any of them contain
merit enough to be entered in competition
for the liberal prizes you have offered, I will
feel well rupuit{)for my effort, whether I win
any prize or not. Do not bother about re-
turning the copy of the lyries. I have the
originals in my box. Enclosed find a self-
addressed and stamped envelope, which you
can use, if you deem my communication
worthy of an answer.

[E cannot pass by this letter without
pausing to metaphorically shake
hands with W. J. C. First we want to
compliment him on his ability to write an
interesting, unaffected letter. Then W. .J.
C.is to be commended for selecting musie
and song-writing as a hobby—surely a
most praiseworthy method of spending
spare moments in cultural development.
But most of all do we congratulate our
correspondent upon the fact that he rides
the hobby instead of letting the hobby ride
him.  Too many amateur disciples of song
come to a sad end hecause they fail to
hold proper rein on the ol' hobhy hoss,
and the highways and byways are strewn
with the carcasses of unfortunates who
were ridden to death by their own hob-
bies.  This is a polite way of saying that
many amateur lyrie and song writers are
apt to be afflicted with the “big head’ and
become so enamored of their own talents
that they stake their all on the million-
copy hits which they know they can write,
but which they cannot reduce to figures
beyond the row of ciphers. Thus many
who woo the muse are gouged by fake
concerns, and many more are gouged by
their own foolish persistency in the face of
the kindly advice of experienced friends.
The latest case to come to our attention is
that of a fairly well-to-do man who has
spent nearly a thousand dollars for pub-
lishing his compositions, and this in spite
of the fact that he was advised to refrain;
in truth, a well-known musie printer re-
fused to take on this misguided song-
writer's latest effort just hecause he knew
it would profit the man nothing—and the
man was a spot-cash customer at that!
Yes, we commend W. J. C. for retaining
proper perspective and for his modesty.
Our “Answer Man" says the lyries sub-
mitted by W. J. (", show some natural
talent, i. e., he can write in rhyme, pune-
tuates correctly, uses no really bad rhymes
and has produced one or two quite clevor
ideas. W. J. C. might some day write a
hit, if he picks up some startlingly new
idea and succeeds in gotting it before the
publie via a publisher who can stand the
gaff of the competition of these times.
Some of the “hits” of the hour contain
worse poetry than our correspondent’s
offorts. Yet we would be decidedly un-
just if we were to encourage W. J. C. to
depart from his present satisfactory point
of outlook on life and his position therein
by intimating that he is a potential hit-
writer. Why do we say this when we ad-
mit that he might write a hit? Simply
because we would spoil all the enjoyment
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he now gets from writing neat verses.
Now he knows the limit of his ability; he
has all the joys coincident with self-ex-
pression and ereation, with knowledge of
obstacles and imperfections to overcome
before he can eveén aspire to enter the
overcrowded competition for fame; he
will keep on improving his talents with full
enjoyment of all his achievements. But
if he were led to discard his own healthy
vision of his mental offspring—and it is
so easy for a parent to be blinded to the
faults in his ehildren by the kind but care-
less words of friends—he might soon land
in the crowd of hobby-ridden mortals who
dump everything they have into the man-
ger for the hobby's fodder.

There is a whole lot of difference he-
tween writing verses because one likes to
make nice rhymes, and writing verses he-
cause one feels that he isa natural-born
genius who must sooner or later be recog-
nized.

In some cases the difference amounts to
barrels of money wasted in the vain pur-
suit of recognition, and in all cases it totals
to copious quantities of the joy-of-life,
lost by the fellow who is toting his hobby
around on his back and gained by the chap
who does the riding himself.

Perry 1. Sherman, Queen Theatre, Corpus
C'hristi, Texas

Your letter came too late to receive atten-
tion in this department before the magazine's
title was changed and other slight alterations
were made in the style of make-up, and
general administration of policy, ete. But
there is so much genuine philosophy buried
in your sarcastic hut none the less readable
communication that we print
portion of it herewith:

* * % You know I once played a bass
drum with an “Uncle Tom" show, and there-
fore I think I am entitled to be a music
eritie. I might also add that 1 am an accom-
plished performer on the hand-organ and
also held down the pipe-organist’s job at the
largest roof-garden in the South, closing
with the garden at the end of the season, and
[ believe that I know the difference between
a I'ord and a Vietor. ,

Now doesn't that qualify me? Well, let's
See.

Pirst, you got an idea that the name
“Puneful Yankee'’ is “passe,” and so if
you've just gotta change that name, why
don't you call it “The Music Morgue,” and
then to please that guy from Mosshack,
Arizona, name the erities’ column “Snooze
Basy Cemetory,” and so send to each mis-
guided musie publisher a personal letter,
edgod in black, saying something like this:
“It is with profound sorrow that we write
to inform you that your piece is a wonderful
musical treat, barring the fact that gun-
powder doesn't rhyme with peanuts, and
fourteen or fifteen other slight mistakes.”
Got me?

Y' understand that you did wrong when
you jollied that poor chap about his simply
"4urrble mistakes,” 'cause he sent you a free
copy and a year's subscription, and dad
gummed if you didn't go and tell him the
truth in an easy way, and the truth hurts!
You see people merely buy your paper
because you tell them to and because you
don’t know how to run it. Sure! They just

(Continued vn page 24)
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You Can Learn to

Play and “Rag”
Popular Songs

In effective, professional style for
smgmg and dancing by means of

WINN’

PRACTICAL
METHOD OF

POPULAR MUSIC
w RAGTIME i

Enables the Beginner or Advanced Pianist
to Quickly and Easily Acquire the Art of
Converting ANY Musical Composition into
“Classy” Ragtime at Sight. From the First
Elements to the Highest Proficiency, Em-
bracing Every Style of Rag.

Beott Joplin, the world’ (] greatasz composer or Ragtime,
who wrote the celebrated **Maple Leaf Rag," “'Mint Leat
‘“Treemonshia,” opera in ragtime, nud many other

(amous ragtime compositions, says:—

“Yours {8 the only method so far devised capable of
teachins the converting of popular songs {nto true ragtime.
1 commend your system a8 being wonderfully simple,
easy nnd comprehensive. Very truly yours, ScoTT
JoPLIN."”

Instruction Book No. 1 (Elementary and Intermedi-
ate), $1 Net. Instruction Book No. 2 (Advanced to
Highest Proficiency), 50c Net.

Mailed postpaid on receipt of price. Send for des-
criptive literature and 36-page booklet. No charge.

Winn School of Popular Music
Established 1900—Schools Everywhere
155 WEST 125TH STREET NEW YORK

“The Stars and Stripes Will Wave Over) Three Famous
Germany, Just About a Year from Nowl"] WAR SONGS

7 f th
“God Help Kaiser Bill!” AMERICAN
“Uncle Sammy” TROOPS

All Sung to that Rollicking, Rip-Snortin’, Laugh-Provoking Tune

“THE OLD GREY MARE”

(THE WHIFFLE-TREE)
Planocoplesand Columbla,Victor and Planola Records
atall dealers

The ONE BIG MARCH HIT in the Past Five Years

“ON THE SQUARE MARCH”

HAS THE CLASS

“YELVET KISSES? very Nitty Valse Caprice
PANELLA MUSIC CO. 85 Jtited, st

ATTENTION! ™ ™ s

Send 13¢ for a copy of
By STUART

LOUISE WALTZES %imis
A Big Hit Of The Middle West

Published for Orchestra, at same price

Hnrding & Miller Music Co. Evansrille, Ind.

Stop --
Look -

Listen!

Sing the
New Songs

OHIO
The Soldier’s Farewell
General Pershing and His Men
ur Sammie Boys
Smile Love Days
The Irish Blarney
Price 10 cts,—3 for 25 cts, Post Paid

OLD RELIABLE MUSIC CO.
Washington, C. H, Ohjo.

SAY “I SAWYOUR AD IN MELODY”

MELODY

Ragtime Piano Playing—Lesson XVII

A Practical Course of Instruction for Pianists---By Edward R. Winn

panying this lesson as a part of
this instalment of the course of
(’@" instruvtion. m)w'(h"n\\'ing to a
close consists prineipally of the
onlploynwnt, of  Rhythm Combinations
Nos. 5-3, 3-4 and 2-1. Measure one
shows Rhythms Nos. 5 and 3 combined,
measure two gives Rhythms Nos. 2 and 1
in conjunction, measure three notates
Rhythms Nos. 3 and 4 together. While
there are many others possible, these com-
binations, consecutively repeating the mel-
ody note in complex, intricate syncopated
rhythm, are regarded as effective as any.

It has been stated here previously that
these rhythm “patterns” are considered im-
portant in an earnest study of ragtime be-
cause, taken separately or in combination
one with the other, they lay claim to per-
mitting scientific analysis and positive
classification in definite terms of any possible

HE example of ragtime accom-
1]

g

,‘r

example in syncopated rhythm employing
the sixteenth note as a unit.of value in 2-4
metre. Where the metre given is 4-4 the
unit of value may be compounded—changed
relatively to the quarter note—and the
classification of rhythm carried out in the
same manner. These rhythm figures, there-
fore, should prove of practical use to per-
formers on any and all instruments.

The student adopting the ideas and prin-
ciples stated in this work is urged to select
sheet music—song or instrumental—and
spend a portion of the usual practice time
in analyzing these rhythms, marking above
each measure in the notation the numerals
representing the number of the rhythm
figure or a combination of figures employed.
Within a short time with this schooling of
eye, ear and muscle the student will be en-
abled to see, hear, feel, “‘think” and classify
any syncopated rhythm, no matter how
irregular.

Winn's Rag.
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Stamped Envelope.

Just Between Youand Me

GEORGE L. COBB'S own corner, wherein he answers questions, criticises manuscripts, and
discusses the various little matters close to the hearts of Melody readers—all of a more or less
“‘personal’’ nature, and for that very reason of interest to all

[ No Manuscripts Returned Unless Accompanied by Self-Addressed

YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

PIANO

Wm. N. L., Smith's Mill, Minn.

Many writers are able to create lyries for
their musie, or set their own lyries to musie.
I do not helieve that a man with absolutely
no music in his soul could write an accept-
able lyric; and a man without a sense of
rhythm wouldn't turn out much musie—
especially popular musie. It is true, how-
ever, that the best work of most composers
is done in collaboration with lyric writers,
and vice versa. ‘“T'wo heads are better—"
ete.

Glenie M. M.

“After the Ball,” by Chas. K. Harris, is
said to have reached the grvutost sale of any
song—7,000,000 copies. ‘Trail of the
Lonesome Pine’’ and ‘“Alexander’'s Ragtime
Band” each reached a 2,000,000 sale, accord-
ing to the more or less uncertain statistics
available. Yes, the “Battle Song of Lib-
erty” was posted by (~ort.un American com-
manders in France, and “our boys” over
there were ordered to commit the words to
memory. Your lyrie is fair, but the subject
is too hackneyed. I hate to discourage you
as youseem to have talent for writing poetry,
but if you wish to become a song-writer,
you must choose your subjects more care-
fully. Please send your address if you wish
the manuseript returned.

B. M. B., Grand Ledge, Mich.

Irving Berlin is a widower, and is on the
young side of thirty. Yes, just as popular
as ever, if not more so.

F. W., Toronto, Can.

“Sometimes I Wander,” ete., is a pleasing
and well construeted ballad, hut whether it
would sell or not is ver y hard to say. Your
melody, while pretty, is reminiscent of the
songs of a decade ago. Your lyries (m» good
and T can find no flaw in them. Perhaps
you can interest some publisher in the song—
1 hope so. 1t would be a good thing if a
few songs of this type were on the market
and popular.

Eddie M., Roanoke, Va.

The 1 aglmm molhml you are studying 1s
the best that I know of. The fault must be
with you and not the method if you do not
progress moro rapidly. If you haven't a

“natural ear” for musiec you are as bad off
as a fellow with lockjaw at a banquet.

Frank D., Columbus, Ohio.

The last we heard of Jack Yellen, he was
lnuul«-(l Southward and he may he “over
there” by this time. Yes, he did get lots of
inspiration for his “Dixie” songs during his
lnps through the Sumlv South. 1 helieve

‘Are You from Dixie?” was his most popu-
lar song; 1 know it was mnw

7. Il., Lancaster, Pa.

“Somewhere in Loveland,” ete., has a
very pretty and flowing waltz mul()tl\ But,
first of all, there are dozens of “‘Somewhere’’
songs on the market and only two or three
have ever been heard from. T lu‘n, luo. your

rhymmg ls very unpvrivv Lmo and
“enough,” ‘“time” and ‘“mine”’ do not
rhyme. Would advise you to change your

title and I(SWI‘II(‘ your lyrie u('('ordmglv
Eliminate the ““‘vamp”—it is not important
or necessary in a waltz song.

Dr.C. T., New York City.

I'm very sorry to tell you, Doctor, that
your little song, title, 1dea and all has been
published and put on the market and very
recently, too. You have a splendid gift of
rhythm and without one question of doubt
vou will strike fire soon if all your efforts
are up to the standard of the one you sub-
mitted here.

E. B., Oakland, Cal.

I don't want to encourage or discourage
you. If you want to go into the music
publishing business, it is something that
yvou must decide for yourself. It takes a

good-sized bank to carry on the business °

and you must positively deliver the goods if
you expect to get by. Also you will have to
create a demand for your publications if
you expect to have an outlet for your wares.
You've got to show the dealer that you are a
real publisher.

K. L., Malden, Mass.

Yes, it is more than important that your
manuseript be correctly arranged if you want
a publisher to give it due consideration.
When you are famous you won't have to
worry about it. By all means study har-
mony and composition if you ecan. Yuur
work shows talent and ndtuml ability far
above the average and it won't take you long
to get onto the trick of putting your ideas
down on manuscript. Let me hear how you
progress.

C.F., Allentown, Pa.

You forgot to put a title on your lyrie.
But that does not matter as I am not going
to give you much space. Your three verses
and choruses are a bad jumble of cheap wit
and utterly uncalled for references to the
Diety. No self- -respecting writer or publisher
would consider them for & minute.

R. M., Jacksonville, Fla.

“It’s Time for All Americans to Wake,”
ete., is just another “war song” and that's
all.  Your story has been done several times
and then some. You have nothing new or
original in your song—same old rhymes,
"l< rance”’ aml ‘chance,”” ete.  America 1s

“woke up” all right now so you had hetter
\\'llijta something up-to-date or, still better,
onlist.

J. K., Syracuse, N. Y.

No, Will D. Cobb is not a relative of
mine that I know of. He is one of the
“deans” of all the present- -day writers.
“Good-Bye Dolly Gray,” “School Days,”
“Yip! I Adee! T Aye” and “For You a Rose”
are a few of the poems from hus prolific pen.
He is still in the ring and by no means one
of the old boys as you thought.

Grant V., Ashtabula, Ohio.

It is a difficult lhln;: to say who is the
greatest song-writer in America. [ suppose
every writer thinks he is the best over when
he sees his name in print on his first song.
I know the feeling, myself; let me \vlmpur
that 1t soon wears off, l’msona]l\ I think
all the writers are clever—and a few are
more clever than others, If you should put
them all in a bag together and shake them
up I don't think Irving Berlin and Ernest
Ball would be found eclinging at the bottom,
do you?

Price 1 5c Per Copy l
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GRAND OPERAS

Abridged Edition
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story of the play.
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PIANISTS

TEACH Popular Music and Ragtime Piano
Playing, at your own or pupil’s home, all or
spare time, by means of the quick easy short-cut

WINN METHOD

Progressive teachers are urged to examine Winn's
Practical Method of Popular Music and Ragtime Piano
Playing with a view to adopting it for their pupils,
These text books are thoroughly ethical, and may be
employed with complete success in conjunction with
any other academic method for piano. They are recog-
nized as standard.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916.
Winn School of Popular Music,

155 West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are, handled.

It is needless to say that the instruction
books are all that could be desired. Other
systems which I thought very good fade into
insignificance when compared with your high-
ly educational course.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned, A careful perusal shows your
books to be the best of their kind.

With best wishes for your continued success,
Tam Sincerely yours,

CHAS. A. KLAPPAUF,

Director Klappauf’s Orchestra and Band,

5403 Paulina Street,

Instruction Book No. 1 (Elementary and Inter-

mediate), $1.00 Net. Instruction Book No. 2

(Advanced in Highest Proficiency), 50c. Net. Dis-
count to Teachers

You can start a Winn Studio in your locality—we will
help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

‘Lasting Peace’

The Great Patriotic March Song that is im-
mensely popular with the Sammies at the
cantonments. It will ring in your ears and
you cannot shake it.

LIMITED SPECIAL PRICES
Voice (Regular 50c)....25¢ Orchestra ....25¢c

99 the Love Song of

1] 5 : .
Love’s Retrospect” biuiy, volce
(regular 60¢) Special Limited Price . ... ........ 25¢
Usual Dealer’s Discounts

H. Henrichs ribitie: Litchfield, Ik

COMPOSER
WANTED

To set my writings to music. One who
means business. Will co-operate or pay
for work to suit composer. Fake concerns
need not apply. Address

Louis Pasciuti, Music Publisher
179 Wash, Ave., New Rochelle, N. Y.

" THERE ARE TECHNICAL FUNDAMEN-

Music Plates and Printing

If you Intend to publish a composition get our low
prices for best quality work, We also secure copyrights

at pominal charge. We arrange music for Plano, Band,
Orchestra, etc, Also write words or music to order,
Try us. You will Iike our work.
WARNER C, WILLIAMS & CO.
Dept. No. 2. Indianapolis, Ind., U, 8. A.

PANAMAEXPOSITION Marchand Two-Step

Something new, just out. Has a melody you oan't forget. Do

not fall to order a number at once. Prices for a limited time:

Plano, 10c. (beautifully {llustrated); Full Orch. and Plano 18¢,

PBnn(Il l!ﬁ.‘Publllhed by J. G. BISHOP, 194 McBaal St., St.
aul, nn,
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From the Inside Looking Out

(Continued from page 2
J o

Writing 1S THE HARDEST GAME
THERE IS AND DON'T YOU FORGET
IT. 1t requires endless thought, practice and
study. It doesn’t make a bit of difference
whether you write newspaper feature material,
short stories, general articles, OR LYRICS

TALS IN EACH BRANCH OF THE
WRITING CRAFT THAT MUST BE
LEARNED BEFORE YOU CAN EX-
PRESS YOURSELF TO THE BEST AD-
VANTAGE. You've got to know your sub-
ject, and until you do you cannot expect to
produce high-class, “AVAILABLE" material
that will SELL.

If you are earnestly concentrating on
LYRICS, STUDY LYRICS and the way
they're written. Until the swing of lyrical
composition has been thoroughly grasped—
until you can actually SENSE a rhythmic
melody for the lyric you're writing—you'll
continue to fall short of the mark.

A lyric-writer doesn’t necessarily have to
be a musician, but to write lyrics successfully
he must KNOW music. By that I do not
mean he must be able to read music at sight,
though such a knowledge is of infinite help—
but he MUST have a good ear for music,
must hear a lot of all kinds of it and have a
PERFECT TECHNICAL KNOWLEDGE
OF TEMPO—of the construction of one-
steps, waltzes and other popular forms of
composition—before he can write GOOD
lyrics.

There are no courses of study in lyrie-
writing. Lyrics are NOT MACHINE MADE
with the aid of a rhyming dictionary. The
best way to learn to write is through careful
study of popular hits and unlimited, pains-
taking PRACTICE.

When an amateur lyric writer has reached
the stage where he has mastered the fore-
going principles he will be able to turn out
song poems that a professional melody writer
will have no difficulty in setting to music. A
lyric should be an INSPIRATION to the
melody writer. 1t should possess a snap and
“swing” that will strike bim immediately
and suggest the style of melody best suited
to carry out the spirit of the words.

If you MUST write lyrics—analyze them
carefully before you send them to a publisher,
and ask yoursell the following questions
about cach one:

IS THE IDEA NEW OR THE MANNER
OF TREATMENT NOVEL? Are you writ-
ing about something new, or something old
in a NEW way? Or is the basic idea of your
lyrics the same one that has been used hun-
dreds of times before in the same manner?
I5 IT TECHNICALLY PERFECT? In
other words, does it “scan”?—do the lines of
the first and second verses contain the same
number of poetic “feet,” with the same ac-
cented syllables? Tas it the snap and swing
that will enable a melody writer to compose
a suitable musical setting with cased

ARE THE RHYMING WORDS NEW
OR ARE YOU USING THE SAME OLD
“MOON-CROON -JUNE - SOON - SPOON"’
line of junk that came over in the ark with
Noah? Don't use hackneyed words. True,
the use of words is limited, but there are plenty
of good ones that have not been worked to
death and will fit well in a “regular” song.

IS THE SONG IN LINE WITH THE
KIND THE PUBLIC IS BUYING? This
is perhaps the most important question of all.
Will the song SELL? IS IT THE TYPE OF

SONG THE PEOPLE WANT NOW? Not -

the kind they bought five or ten years ago—
BUT RIGHT NOW. If the song hasn’t gen-
eral sales possibilities, don’t waste time by
offering it to a publisher. Styles in songs
change and market conditions vary; STUDY
YOUR PRODUCT AND YOUR MARKET
and keep up with song styles if you ever ex-
pect to succeed.

CAN THE LYRIC BE SUNG EASILY?
This is a point many amateurs overlook.
They forget that easily spoken words only
must be used and that A SINGER MUST
BREATHE. They neglect to so construct
their Jyrics that periods of rest occur often
enough to enable the singer to put the com-
position over without strain. We've seen
lyrics with a lot of rapid-fire words that no
human being could possibly sing without
dropping dead for want of breath.

Unless you can answer all the above ques-
tions in the aflirmative, and truthfully, you
might just as well tear up the lyrics and start
all over again.

And when you HAVE produced lyrics that
will “stand up” with the best of them, only
half the battle is won. Lyrics by themselves
ARE A DRUG ON THE MARKET, and the
free-lance who expects to “land” will hook
up with some good melody writer before he
submits his work to publishers.

Very few houses will buy lyrics alone. The
large number of small houses that will pur-
chase free-lance work buy ONLY COM-
PLETE SONGS.

Don’t waste your time by writing and sub-
mitting an endless amount of lyrics to vari-
ous publishers. REMEMBER YOU ARE
NOT THE ONLY ONE WRITING LY-
RICS AND THAT PUBLISHERS GET
HUNDREDS OF LYRICS DAILY. If you
ant YOUR work to stick out above the mob,
CONCENTRATE ON YOUR BEST EF-
FORTS and send a lyric to a publisher ONLY
AFTER YOU ARE HONESTLY SATIS-
FIED IT IS THE BEST OF ITS TYPE
THAT YOU ARE CAPABLE OF PRO-
DUCING.

Study your market; study your product;
strive for new methods of handling; keep up
with the kind of songs the public WANTS
TO BUY and BUCKLE DOWN TO HARD
WORK. You'll never get any place by just
WISHING.

Ragging the Popular Song Hils

(Continued jrom page 8)

'l‘ll [} arrangement of the chorus of “Some-

where In France Is Daddy” is considered
oxtremely effective; certainly it is distinetive,
considered as written musie. It represents
the style adopted by the cleverest of pro-
fessional solo pianists employed in the
theatrical field and in the smartest restau-

_rants providing entertainment.

These performers, many of them instine-
tive pranists, work alone—that is they aceom-
pany the vocalists or play solo between the
instrumental numbers rendered by orches-
tra, the latter, as a rule, being for dancing.

In most instances they receive a larger salary
than their brother musicians, and generally
are accorded more consideration and atten-
tion by the listeners.

Pianists desirous of converting melodies
into the full, piano-solo style of playing
must necessarily give some time and thought
to its produetion, exercising a certain amount
of careful attention in regard to the ultimate
offect.

It is not sufficient to be satisfied with
merely performing the arrangement as given,
but after acquiring dexterity in executing

MELODY
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The

Original ‘““Somewhere in France’’ Song

“Somewhere in France

Dealers
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Is Daddy’
Price 2 5c Per Copy gt

SOLE SELLING AGENTS

THE PLAZA MUSIC CO.

“THE PROGRESSIVE MUSIC HOUSE”

18 W. 20th Street -

New York

|
|

Subscribers

Hear this song on all

records and music

Then go to your music
dealer and buy a copy.
An appealing lyric

combined with stir-

ring music make this
an irresistible compo- ||

sition.

the musical figures and devices supplied,
attempt must be made to introduce them in
conneetion with other melodies. In this
way, and in no other, can the student arrive
at a point where he is able to give immediate
expression to the essential qualities recuired
for distinetion in off-hand playing.

In these days of highly-specialized popu-
lar musie, a pianist is not doing himself
justice if he neglects to master the details
necessary for making his playing of up-to-
date melodies—the tunes of the moment in
particular—interesting and of consequence.
The fact is that there are but fow professional
engagements open to him, if he fails to
properly prepare in this department, for
while he may fulfill s part when appearing
in combination with others he will be un-
satisfactory when playing alone; he will
find. to his dismay that he stands very hittle
chance with the performer who has been
sagacious enough to equip himself hy attamn-
ing the piaro-solo manner of interpreting
popular musie, for which adequate published
piano parts seem always lacking.

While adhering strietly to the original
melody and elosely following the given har-
mony,- the outstanding feature of the ar-
rangement of “Somewhere in Irance s
Daddy” is its simplicity. This, taken with
its effectiveness in editing, should make it
attractive to readers who find this form of
piano musie interesting. To embellish the
melody several “‘stock’ musical contrivances
appear, which many will recogmze on hear-
ing as old acquaintances. They should be
familiar to all pianists ambitious for solo
achievement.. The continued vogue of jazz
and blues effects—effects which are leading
us where no one is brave enough to even
hazard a guess—is such as to demand recog-
nition, and these are given due consideration.

In this connection a study of the musical
designs exhibited in the Melody arrange-

‘them.

BAND UNIFORMS

| Buy your uniforms
,Take NO Chances° of the house that
makes them as you want them, when you want

Our catalog shows 101 styles in colors.
iSend for it.  We have the cloths to make them.
|

| The Henderson-Ames Co.

J .

f‘ Kalamazoo, Mich.

New England Headquarters: L. C. BRUCE, Representative.
16 Wyola Drive, Telephone Cedar 3590, Worcester, Mass.

MENTION THIS MAGAZINE

ment is especially urged. This can best be
accomplished by purchasing from local
musice dealers the printed song as published,
and making a careful inspection and analy-
sis by comparison. It is a universal rule in
musie, a law laid down by the eminent musi-
cians of all periods, that to learn one must
listen attentively, observe mindfully and
imitate copiously.

Wae are pleased to state that with the por-
mission of the MeKinley Music Co., of
Chicago and New York, we are able to satisfy
the desire of numerous subseribers in an-
nouneing for the April issue of this magazine

an original syncopated one-step adaptation
of the chorus of themr latest nation-wide song
hit, “I'm Hitting the Trail to Normandy,
So Kiss Me Good-hye,” by Charles Snyder
and Osear Doctor.

- Pianist readers will do well to secure a
copy of this song, which has made a record
for speedy popularity—many cities learned
to sing and whistle the melody in a singlo
week—in proparation for the musical interest
which this ‘arrangement, converting the
musie into this style of ragtime, is expected
to stimulate.




Singers, Pianists
and Leaders
File our address now

for some day you may want
something special in the line of
music arranging, copying,
and transposing for piano,
voice or some combination of
instruments or voices.

This line of work is our specialty,
and we are doing it on a large scale for
glee clubs, colleges, universities, choral
societies, churches, symphony orchestras,
home talent minstrels, Chautauquas,
etc., in the principal cities of the United States
and Canada.

Send for a list of special orchestrations of the
old standard songs, arias, cantatas, masses,
anthems, etc.,, THAT CANNOT BE OBTAINED
in printed form, These numbers can berented
by the evening, saving the expense of making an
ORIGINAL ARRANGEMENT, They are carefully
cued for small combinations,

A PRICE LIST ON ARRANGING, COPYING,
AND TRANSPOSING (WHICH IS THE ONLY
ONE OF ITS KIND) CAN BE HAD BY ENCLOS-
ING 4 cents IN POSTAGE.

HARRY L. ALFORD

ARRANGING STUDIOS
Grand Opera House CHICAGO, ILL.

S’I‘ON DRUMS

ARE BEST

Send for catalog “H’ and learn why

A LIBERAL ALLOWANCE
FOR YOUR OLD DRUM

GEO. B. STONE & SON

MANUFACTURING DRUMMERS
47 Hanover St.  Boston, Mass.

TANG BANJO

PLAYERS
At last a Perfect PICK

Tremendous tone, no click. Endorsed
by professional players and teachers.

Sample 10¢

AMERICAN PLECTRAL SUPPLY CO.
306 Fletcher Building, Providence, R. 1.

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England

Devoted exclusively to the dprlnumz of music by ever;
process. We furnish effective designs and make titles by ail
Hmmwln one or morecolors, We arrange musle, revise

88, and secure copyright if you desire. No orders too
small to recelve attention,

Prices Low Correspondence Solicited

JOHN WORLEY C0., *-48 Stanhogo Stres
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A Popular Popular Music Teacher

ESPONDING tosuggestions from numer-

ous subseribers and readers of MuLopy,
and to still further promote its avowed pur-
pose of upholding Popular Musie, it is the
intention of the magazine to feature from
time to time some of the many successful
schools, teachers and players that ave
exponents in this particular field of musie.
We have the pleasure of presenting in this
issue the portrait of Mr. Rudolph Gunther,

Rudolph Gunther

director of the Gunther-Winn School at
Mount Vernon, N. Y., together with the
following eritique from the Mount Vernon
Daily Argus as giving a comprehensive view
of what is being accomplished by Mr.
Gunther.

The second recital-and dance given by the
pupils of Mr. Rudolph Gunther at Masonic
Hall on December Ist proved a big success.
There was a large number of people present,
many coming from New York, Brooklyn,

New Rochelle, Mamaroneck, Yonkers, Dobbs
Ferry, Tuckahoe and Scarsdale. The fine
playing of the pupils won many compliments.
Alma Bockhorst sang “Joan of Are” in a
most pleasing style, and one of the features
was Helen Badgley, the famous ‘“Than-
houser Kidlet,” who entertained with a
dance depicting her conception of war.
Following came Elizabeth Finer, who sang
“Keep the Home Fires Burning” in a de-
lightful manner. The audience also showed
its approval of the violin playing of Edna
Wuestenhoefer, who rendered “Allah’s Holi-
day,” with orchestra accompaniment. Dor-
othy Magna next gave an exhibition dance,
consisting of an imitation of “The Merry
Doll” as shown at the New York Hippo-
drome. The last number on the program was
“An Operatic Nightmare’—a syncopated
version of excerpts from grand operas and
standard compositions performed by Mr.
Gunther, whose playing eévoked much ap-
plause. At the conclusion of the program
everybody joined in singing The Star-Span-
gled Banner. Dancing was enjoyed through
the remainder of the evening. Mr. George
Kolpin was master of ceremonies.

The complete program was s follows:
“Lily of the Valley,” by Master Raymond
Woolrich, who has just taken eight lessons;
“] May Be Gone for a Long, Long Time,"”
by Walter Cowen; “Ragtime Jingles,” by
Mildred Odell;  “Hello, Wisconsin,” by
Robert Francis: “Teasing the Cat,” by
Frederick Staehle; song, “Joan of Are,” by
Alma Bockhorst; “Over There,” by Wesley
Messenger; “‘Pianist Rag,” by Edward
Meslin; interpretative dances by Helen
Badgley; duet, “Girlie You Love,” by Mrs.
Holmes and Miss Van Fleet; song, “Home
Fires,” by Elizabeth Finer; ‘“Joan of Are,”
melody in left hand, by Marion Hedrich;
“National Colors Rag,” by Florence Van
Mleet; “Mellinger Rag,” by Alice Holmes;
violin solo, “Allah’s Holiday,” by Edna
Wuestenhoefer; exhibition dance by Doro-
thy Magna, and “An Operatic Nightmare,”
by Rudolph Gunther.

Things You Should Know

Matters of Interest and More or Less Truth, Gleaned for Melody Readers

For some years—ever since a song-writer
stumbled onto the first “selling hit"—as-
pirants for fame and wealth have sought the
secret of that elusive sprite, song popular-
ity. But now the secret is out, for a pub-
lisher gave the formula for “making a popu-
lar song’’ or “making a song popular’” to
Roy Griffith, who spilled the beans in a recent
issue of the Chicago American, in an article
on “The Business of Selling.” In the article
Mr. Griffith quoted the opinions of a promi-
nent producer of popular songs, as to what
makes a song sell:

“A new song is made popular largely
through having it sung by professionals in
various places of amusement,” says the
article. “The words of a song must tell a
simple, connected, easily understood story.

“There must be one big central idea in the
words of a song, and this must be repeated
two or three times, preferably in the title, at
the beginning of the verse or chorus, and at
the end. The melody must have at least
one appealing and easily remembered strain,
which should be repeated. The entire mel-
ody need not have this appealing quality; in

fact, it is better if it does not have. If it did,
the central strain would lose its ‘punch.’

“There is a rule in music publishing which
allows a composer to take not more than
four bars of some other successful song for
use in a new song, When it is done, the pub-
lic on hearing it will connect it up uncon-
sciously with something they have heard
before.

““A song, to be popular, must have a theme
of universal and unchanging interest—
something fundamental in our nature, such
as love, humor, ete.—or else it must be of
timely interest. The war songs of the pres-
ent moment illustrate the latter type.”

Publishers have given up the happy prac-
tice of hiring vaudevillians to sing their songs
into popularity now; for at a recent meeting
of popular publishers it was decided to dis-
pense with the giving of presents to the stage
hands of vaudeville theatres. “One pub-
lisher,” says Music Trades, “‘objected on the
grounds that he had already invested $60 in
ties and socks for that purpose, and wanted
to know what he should do about it, which
led to the remark by another publisher that
he put $40 with it and open up a store for
their sale.”

GERMAN COPYRIGHTS

Composers and publishers are interested
in a recent ruling of the United States
Custodian of Alien Property, A. Mitchell
Palmer, to the effect that German plays
copyrighted under the international treaty
no longer have the protection of the copy-
right act.

This ruling permits the reprinting of copy-
righted German works by Americans in this
country by the payment of a fee. This fee
will be kept by the collector until the ter-
mination of the war, when its disposition
will be decided upon either through a new
treaty or by the Government officials.

Thls ruling is held to apply to copyrighted
musical compositions as well as to plays.

CAT MUSIC

Felines are far-famed for their prowess
as vocalists, but Louis C. Elson tells us that
at least one cat was a piano player. It is
admitted that almost any cat would perform
extemporaneously on a piano keyhoard, with
results that would rival some of the modern
ragtime as played by some of the equally
modern (?) rag-artists. In truth, it may be
argued that the cat would have an advantage
because he can readily get all of his feet on
the keys at once, while the human (question
again) must operate his rear flippers on the
floor. But the cat mentioned by Mr. Elson
composed a symphony—which is something
the -average ragtime piano punisher can't
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into money.

20 E. Jackson Blvd.,

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enferprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

. o+ Chicago, Il

REPAIRERS

Violins Bought and Sold

TESTED STRINGS FOR VIOLINS, VIOLAS, 'CELLOS
FINE REPAIRING AND BOW REHAIRING

JACOB THOMA & SON, soston wiss

VIOLIN MAKERS
IMPORTERS

scampered along the keys. Secarlatti noticed
the notes that she struck in her flight, and
made a fugue upon them. This anecdote has
at least the semblance of truth. Here is the
subject:

do. Here is the tale of “The Cat’s Fugue,”
told in the Etude:

Domenico Scarlatti, it is said, used to
compose with his cat seated by him or upon
his shoulder. Once, while he was at the
gbinet, Puss sprang from his shoulder and

.

1 4

1 g
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1

and it will be noticed it goes in one direction,
and it is very doubtful if a composer would
invent such an awkward and wide fugal
subject; therefore, we may, for once, admit
the cat among musical composers, in addition
to her other musical attainments.

BAR USE OF RED CROSS EMBLEM

Don't decorate the title pages of your
patriotic and semi-patriotic songs with
figures or designs showing the insignia of
the Red Cross. It appears that the use of
the Red Cross emblem has become so com-
mon as to embarrass the American Red Cross
organization, and as a result steps are being
taken to eliminate its use, except in the recog-
nized manner. The Red Cross emblem is
duly protected by law.

A number of publishers have already been
notified of the Red Cross Society’s contem-
plated action and have arranged to issue
new title pages in place of those that give
offense.




WE HAVE IN STOCK

a few EACH of the following

BACK TSSUES
The (;Na:denza

Tuneful Yankee

Containing Text Matter and
PIANO SOLOS AND SONGS

. [Each Complete] asfollows

THE CADENZA
19156
June  Yip! Yip! Yip! Fox Trot; Sandy River Rag; Musi~
Issue  dora, Idyl d'Amour; Mona Lisa, Valse,
Dec. Kiddie Land, One-Step; Call of the Woods, Waltz;
Issue Rustic Dance; Cradle of Liberty, March,

1916

Feb, Grandfather's Clock, Descriptive; Fighting

Issue Strength, March; Powder and Perfume, I'ox Trot;
Drusilla, Waltz,

Mar. Mimi, Danse des Grisettes; Big Ben, One-Step;

Issue l(irynnl Currents, Waltz; Slim Pickin’s, Fox-Trot

ag.

Aprill  The Ambassador, March; Drift-Wood, Novelette;

Issue  Hey Rube, One-Btep; Saida, Valse Exotique.

May Iron Trail, March; Chain of Daisies, Waltz; Cheops,

Issue Igyptian Interme Ballet des Fleurs,

June  Omeomi, One- ; Intermezzo Irlandais; Hearts

Issue &drift, Valse Hesitation; That Tangoing Turk, One
Step.

July  Sighing Surf, Valse Classique; Law and Order,

Issue  March; *“Funnies,”” Trot; Rain of Pearls, Valse.

Aug. hen You Dream of Old New Hampshire, Song;

Issue All for You, Mazurka; Frangipani, Oriental Fox
Trot: Moonlight Wooing, Valse d'Amot

Bept. See Dixie First, Song; Joy Boy, Iox T E

Issue tancy, Novelette; Shepherd Lullaby, Reverie,

5 When Tomorrow Brings a Thought of Yesterday,
Issue Song; Youth and You, Waltz; L’Ermite, Medita-
tlon; Numa, Algerian Interme

THE TUNEFUL YANKEE

Jan,  See Dixie First, Song; Hindoo Amber, Novelette;

Issue Ashes of My Heart, Song; There's Someone You've
Forgotten, Song; Crystal Currents, Waltz, Levee
Land, One-Step,

Mar. There’ll Come a Night, Song; Moonlight Wooing,

Issue Valse A’Amour; Why Did -You Go Away? Song;
We're All for Uncle Sam, Song; The Prayer of a
Broken Heart, Song; Joy Boy, I'ox Trot,

June Battle Song of Liberty, Song, Some Shape, One-

Issue SLeY; Somewhere in Erin, Song; Revel of the Roses,
}\‘/iu “l—li The Picture That the Shamrock Brings to

e

ang-Over Blues.

Aug. Mis ppi Volunteers, ‘Song; On the Square,

Issue March; All Aboard for Rock-a-Bye Bay, Song;
Powder and Perfume, Fox Trot; From Virginia
Came Virginia, Song; Kiss of Spring, Waltz.

Oct.  Just Keep the Roses A-Blooming, Song; L'Ermite,

lssue  Meditation; At the Wedding, March; Send Me a
Line, Song; Hearts Adrift, Valse Hesitation; Diift-
Wood, Novelette.

Dec.  Beautiful Girl of Somewhere, Song; Nautical Tod-

Issue dle, Fox Trot; Dance of the Pussy Willows; Wait-
ing, Song; Breath o' June, Wultz; Movie Music:
No. 1, “Hurry"; No. 2, “Agitato’’; A-M-E-R-1-C-A
Means 'l Love You, My Yankee Land,”’ a''ragged"
arrangement for Plano Solo,

Any ONE Issue (either magazine)  10¢
Any SIX Issues (" . ) 40

Any TWELVE Issues ( “ ) 60c

For Canada, 2c Extra EACH lssue
Foreign, 4c Extra EACH Issue

If you do not use the blank below when ordering, please
mention the magazine in which this advertisement
appears.

ORDER BLANK
WALTER JACOBS, 8 Bosworth Street. Boston, Masa.
Encosed find theamountof$§________ for which send
me the Back lssues of The Cadenza--Tuneful Yankee

Monthly marked with X. Send those marked XX as sub-
stitutesif any ordered are now out of print,

Name

Street

City State.__

POST OBITUM

Op. 67, By W. M. Treloar, I3 a beautiful and impressive
memorial march, If the war now raging does not end
soon, it will be Impossible to find & home where such a
service {8 not needed, You may soon be called upon to
Agglst at the last sad rites of a dear friend or loved one,
t{ecuro a copy now and be ready when that time comes,
For sale by all relable music dealers, or, mailed to any
y

address on recelpt of 25 cents b

The Treloar Music Co., 7 §%ui%Pvo.

MELODY

“My Sweet Hawaiian Love
Beside The Sea” i o™

Send stamp for professional copy. Regular Copies 25 cts. Orch. (11 pts. and pia.) 15¢.

THE ALLANSON PUBLISHING CO. '* julitorium Chjcago, I11.

A great number

Building

“RENDING’® THE ANTHEM

The Ladies’ Home Journal says this is the
way they sing it in the kindergarten:
Osaken you see, by the dunzerly light

Whatso prouly wee hale atta twilize lass
gleam in?

Whose brau stripes and bright starz threw
tha pear ill us fight,

Or the rampers we wash weresogallun Lee
stream in’! 1

Antha rockits reglare, thubbums burstin in
air,

Gay prufe threw tha night, that air flag
wastill there!

O sayduz that Stars bankled ba-an-er-cr-
sti-ill-wa-ave,

Or tha land ah-uv-tha-a-Free, and tha Homa-
tha-Brave?

Fine! The kids are several laps ahead of
the grown-ups! This is what we hear when
the kindergartner's’ papas and mamas
sing'it:
0-HO SAY CAN YOU SEE, BY THE

DAWN'S EARLY LIGHT,

WHAT SO PROUDLY WIE HAILED
AT THE TWILIGHT SLAST
GLEAMING?

WHOSE broad lala la la la la la la la la

O’er the ramparts hm hm la la la la la la
And the rah-kets re * ! % L% la la la in air
Gave proof through the la la la la la la there.

Oh say la la-a lala la la la'ahala’a’aha
0’er the land of the FREE AND THE HO
MOFF THE BRAVE!

LEADING THE LEADERS

The great war is proving over and over
again that “there is something new under
the sun"—even in music. One of the latest
developments is one of the most unique
schools in existence—the sehool instituted in
New York this winter for tlie men who are
going to conduct singing in the army and
navy camps which have been established in
this country.

The new song leaders were selected by
Lee K. Hanmer, of the War Department
Commission on Training Camp  Aetivities,
and the “school” for their highly specialized
work is located at 130 East Twenty-second
Street, where the National Committee on
Army and Navy Musie, which is co-operat-
ing with the War Department commission,
has its headquarters. Methods of handling
large groups of men, songs of the army and
navy, company and regimental singing and
problems relat'ng to the army bands are
among the questions given consideration.

The “‘school” is directed by Harry Barn-
hart, who took charge of the singing at Camp
Upton, Yaphank, L. I., on October 1. Dur-
ing the summer he conduected singing in the
Great Lakes Naval Training Station and in
the Syracuse mobilization camp. Buffalo
and New York both heard their soldiers sing
under Mr. Barnhart's leadership, in song
and light festivals, in which the soldiers and
civilians participated heartily.

As there are in operation sixteen camps
where the men of the new national army are
in training, sixteen camps of the National
Guard, nine officers’ training camps, and
twenty mobilization eamps of the regular
army, in addition to the naval training
stations, it will be seen that the need for song
leaders is much larger than the supply.
Men who feel that they have the necessary
qualifications for this work should communi-
cate with Mr. Hanmer, who is heading the
commitiee that is selecting leaders to serve
in this capacity.

THOU SHALT NOT STE
SONC

Words of songs are frequently used without
permission. by printers and others on eir-
culars and cards advertising dances and other

AL POPULAR

affairs. This is a violation of the copyright
law and has been going on in New York,
mostly on the Kast Side, during the past few
months.

Action has been taken by Leo Feist, Ine.,
against one such printing house and proceed-
ings will follow in a number of other cases.
Kdgar F. Bitner, general manager of the
Feist company, recently received a letter
from the United States Distriet Attorney
of New York, a portion of which appears
helow :

“In the event that you have evidence that
individuals or firms are wilfully and for
profit infringing copyrights secured to your
clients, T shall be pleased to have you pre-
sent the faets to me.”

Leo Feist, Ine., feel that owing to the fact
that both the musie roll and record compan-
ies pay for the use of lyries and melodies,
it is incumbent upon them to prosecute to
the fullest extent of the law all infringements.

The Feist Company was responsible for
the discontinuance of the above practices
in both St. Louis and Philadelphia duting
the past eighteen months. ‘

(Continued from page 17)

buy it all on aceount of the fact that they
think they are throwing their coin away.
Oh yes!! ’

Now and then you'll find some hick like
myself that buys 1t on account of realizing
that it has real value in its line; then maybe
somo people think that it is rotten, and
merely subseribe because they know you
have to make a living, but as for me, I buy
it bocause it delivers the goods. f

Well, I must break away, but, just leaye
the namo alone and cut out the back-
number jokes that you perpetrate-oh’ the
various boys in the game, and put out under
the name of “Funny Incidents,'! etc.;,and

we'll think more of you than ever. ., . .
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The Columbia
Collection

Aliuays

a Big and vSteady

Seller

but now in
TREMENDOUS
DEMAND

Per Book Complete Words and Music

These Books
Should Be in Every
Home and in
Every Musician’s
Library
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of PATRIOTIC and

Favorite Home Songs

120 SONGS

WORDS AND MUSIC COMPLETE

Each Number also Complete as a PIANO SOLO and for MIXED QUARTET

Abide with Me
Alice, Where Art Thou?
A Man's 8 Man for &' That

America
Annie laurle
A )

Austrian Hymn
Battle Cry of Freedom
Battle-Hymn of the Republic
Belleve Me, If All Those En-
dearing Young Charms
Ben Bolt
Blue Bells of Scotland
Bonnie Blue
Bonble Dundee
jonnle Dun
Bring Back My Bonnie to Me
Christmas I

ymn
Columbla, the Gem of the Ocean )

Come, All Ye Falthful
Come Back to Erin
Come, Ye Disconsolate
Come, with Thy Lute
min’ Thro' the Rye
Coronation

CONTENTS
g:rrg ?ﬁ? Once Thro' Tara's
Halls
Harvest Hymn

Home, Sweet Home
How Can I Leave Thee

Hursle;
ulxﬂx:y'ﬁ) Tell the Btory
n
amle's oﬂhe Stormy Sea
egus, Lover of My Soul

ohn Anderson, My Jo
Joy to the World

Juanita
Just Before the Rattle, Mother
Kathleen Mavourneen

€]
Last ane of Summer
Lead, Kindly Light
ey Row -
oW
.lgwn’:t; theA »‘/{’ocklnl Bird
Long,
vl:lrs-mn;’rhrough Ceorgla
st e
of Argyle
:2.-. in the Cold Ground

01d Hundred

0ld Oaken Bucket

Ole Unkle Ned
Paradise

Our Flag
Our Flag Is There
Peace, Perfect Peaco

R e
Robio Adair
Roﬁkod in the Cradle of the

eep
Rock of Ages
Rule, Britannia
Sally in Our Alley
y in Our
See, the Conquering Hero

omes

Sicilian Hymn
Soldiers’ Chorus
Soldler's Farewell
BSpanish Hymn
gtar-ﬂ angled Banner

wiss Boy
Switzer's Song of Home
There Are Angels Hovering

gﬁf&“§$3 Gray men &le lﬂl;:;l;oh & Dlsggnd
DEE iy Maryand Pl Wilow 0!
y Old Kentucky Home nder
’F)_.“r‘l%ﬁ‘:g go Forest g:rre‘rﬁeMY GeOd to Thee }‘Ivn‘ca‘r;‘l g‘hﬁ: Hhiee
Hgﬁ :hleilnlee ew Year's Hymn We'sdﬂal 8[ umgr:ea' “
By v Ot in-the Sty Night We're Tenting Tonigbt
Eﬁ‘éﬁ? ﬂﬁi‘e" coda Oh! Boys, Carry Me 'Long wtlnrtlg the Swallows Homeward
Gond-N S, e Ol Bisck Joe willie, We Have Missed You
Hall. Columbia 0ld Cabin Home Woodiman, Spare That Tree
py Farmer 0ld Dog Tray ork for the Nig
3:333 0ld Folks at Home ‘Yankee
1lect! hed and Is playable in any combination of the {nstruments
L llm.ed.ll E?gh lmuum:t. {&I;o‘w o parat %ook ining the entire 120 numbers.
ORCHESTRA MANDOLIN ORCHES.
Prices
Prices Prices 45010 MANDOLIN. .$0.28
#SOLO VIOLIN......vt $0.26  2nd VIOLIN...... $0.25 - ?"k'a’f&'%‘ ar ad 10D,
n
With duet part ad lib, VIOLA...... .2: dnd N ANDOLIN
a5, SRLLO. 25 ENOR MAND
*80LO FLUTE oo caree BASS.. cesevesns .28 (Un Not) . o o
WIth duet part 8 K. 2nd CLARINET. 38, MANDORERLLOGu s
#SOLO CLARINET..... 28 2.4 CORNET. 25 MA{(D%—BASS. e
With duet part ad ib. TROMBONE:, as U No) o

#SOLO CORNET,...... 28

With duet part ad 1ib.

oThe five Sol% Books nrohgolt':n‘g
ach other. For uamgd. e

DRUMS. v voenisnraneen o238
PIANO (Words and Musie) .25

\in with 2d Cornet; 18t

i 38
PIANO,, i ssuereannsn
(Words and Musio)

lute with 2d Clarinet; 1st Cornet with

reuh complete as Dueu?but playable also in duet form with
i dolin with 2d Violin, ete., eto.

FOR SALE BY

THE COLUMBIA

UBLISHING CO.

145 SUTHERLAND ROAD, BOSTON, MASS.
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These Four Music Magazines
(Regular Value $5.00) One Year for
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JACOBY’

'ORCHESTRA MONTHLY

Regular departments for all of the most important
instruments of the orchestra, conducted by mnnmnt
authorities, special educational articles, music fews
items, miscellaneous items of general interest, money-
saving advertisements of the leading music publishers

AND

2 NEW ORCHESTRATIONS

In EVERY ISSUE

especially prepared for the magazine, with parts as
follows: ~ 1st Violin, 2d Violin, 'Cello, Bass, Saxo-
%hones, Flute, 1st Clarinet, Cornets, Trombone,

.Drums and Piano, »

‘24 Orchestrations in 12 lssues]

Music Contents, January, 1918

The Most Beauul‘ul Flag in the World. Waltz
ack Glogau
Some Shnpe. One-Step.....ovunt George L. Cobb

SINGLE COPY 15¢c PER YEAR §$1.50

JACOBS
BAND MONTHLY

Regular depurtmentq conducted by the best-known
writers on band subjects, educational articles, breezy
items about bands, bandm@sters and soloists, the ad-
vertisements of the leading band instrument manu-
facturers and publishers AND

2 NEW BAND NUMBERS
For Complete Military Band .

especially prepared for the magazine. The music
consists of standard Marches, short Waltzes, light
Concert Pieces, One- ﬁteps. Fox-Trots, Rags, ete. No
edition of lmnd music i3 superior in arrangements.
This magazine is of incalculablé value and assistance
to the bandmaster.

| 24 Smelete NUMBERS in 12 Issues ‘
Music Contents, January, 1918

Some Shape. One-Step........ George L. Cobb
Ladder of Love. Waltz........ George L. Cobb

SINGLE COPY 15¢ PER YEAR $1.50

MELODY

Melody is a monthly magazine devoted ex-
clusively to popular music. Every issue con-
tains articles and departments for students,
amateur playersand professnonalq for movie
musicians and movie fanq, prolessional
and amateur song writers; in short, Melody
is for every lover of popular music.

Then each issue contains in addition from 5 to 8

piano and vocal selections, including the works
of some of the best-known composers of the day.

Music Contents, January, 1918

Flower of Night. Waltz for Piano.,Norman Leigh

You Used to be a Pretty Baby but Now You’re a
Wonderful Girl. Song by R. Levenson and
Harry Temple.

On the Rockin’ Rouu Lee..... WIRTE Overstreet
A ‘** Ragged " urrungement of the chorus of
this popular hit ........ Y fdward R. Winn

Georgia Rainbow. Fox Trot for Piano. . Leo Gordon

Interpretative Movie Music ...... "urry Norton
No. 3. **Plaintive’”  No. 4. *““‘Mysterioso”’

SINGLE COPY 10¢ PER YEAR $1.00

THE CADENZA

The Cadenza has been the ONE recognized Banjo,
Mandolin and Guitar authority the world over for a
(I]uurl.vr of a century.

Ixclusively for fretted instrument players. Regular
departments for Mandolin, Banjo, Guitar, Mandola
and Mando-Cello conducted hy Tl[l‘ leaders of the
fraternity. A journal full of “pep” and up to the
minute in every page. Invaluable to both student
and teacher.

Each issue contains music to the amount of
$2.60—in a year $31.20 worth. Think of it!

Music Contents, January, 1918

Hitting the HighSpots................... Weidt
One-Step.

"The Mosl ‘Beautiful Flag in the World., Waltz.

Jack Glogau-Jacobs
Both numbers for 1st Mandolin, 2d Mandolin, Tenor
Mandola, and 3d Mandolin, Mando-Cello, Guitar
Acc. and Piano Acc.

DelftIng. .. oo v nvivsiney rnn s Fred Strubel
Barcarolle. Guitar Solo.
Hitting the High Spots............. A. J. Weidt

One-Step. Banjo Solo.

SINGLE COPY 25¢ PER YEAR $1.00

OTHER BARGAIN
SUBSCRIPTION
COMBINATIONS

J.0.M.and J.B.M., year $2.00. Melody and Cadenza, $1.50
J.0.M. or J.B.M. and Melody or The Cadenza, per year $1.75
J.0.M.and J.B.M.with Melody or The Cadenza, per year $2.75
Melody and The Cadenza with J.0.M.orJ.B.M.,per year $2.50

See above regarding Canadian and Foreign subscriptions

ADDRESS ALL COMBINATION SUBSCRIPTION ORDERS TO

8 BOSWORTH STREET

WALTER JACOBS Publlsher BOSTON MASS.,U S. A

s g " Ty Eama,

ATLANTIC PRINTING CO., BOS'I‘ON

uv&"smw»

APRIL, 1918

Volume II Ngmber 4 Formerly The Tuneful Yankee

FEATURES IN THIS ISSUE
Music Musings—By Treve Collins, Jr.
Hints for the Stymied—By Eben G. Smith
The Vaudeville Theatre Pianist—By Axel W. Christensen
“Ragging’’ the Popular Song Hits—By Edward R. Winn

Interpreting the Photoplay: the Orchestra
By Harry Norton

Ragtime Piano Playing, Lesson XV}
By Edw ard R Wmn / Q\

/
Chicago Syncopations—By Axel W. C l};y/slm‘n’w/f

m-.‘,

Piano and Vocal Music .n’f\ 9ig
Here’s How (One Step)—By George L. Cpbh ok

When There’s Someone to Love Like You' ).t
Words by Phil Volz—Music by Harry Temple

Butterflies (Morceau)—By Bernisne G. Clements
I’'m Hitting the Trail to Normandy (So Kiss Me Goodbye)
W ords and Music by Chas. A. Snyder—Special “Ragged” Arrangement by Edward R, Winn
Interpretive Movie Music—By Harry Norton
No. 9—*“Pathetique” No. 10—*“Combat”

Note: The Ragtime Review is now
consolidated with this magazine,

Price 10 Cents
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