Pocket

~ Patriotic 7

ET a copy of «Songs the Soldiers and Sailors Sing.”
Their songs are the song gs you ’1 learn to love in the
days to come—why not ]edrn to sing them now? This
valuable pocket-size book contains them all—122 songs,
including national anthems, all the old favorites, the new
hits here illustrated and full choruses with words and music
of 36 other copyrighted songs.

Patriotic,
122 Love & Cheer SODgS — 1 SC
Would cost over §5 if purchased separately

It’s a book that will bring cheer to the boys in the service,

Send one to A/m—it’s like a handclasp from home, chp

a copy on vour pianoand have #hezr songs at your finger-

tips.  Have it ready for a round of real hur at the club

or schoolroom,

Ask for “Songs the Soldiers

i . nae o % -” - V‘V
= and Sailors Sing” at music,
== book, drug and department

stores, news stands, and all
Woolworth, Kresge,
Kress, Kraft, Grant, or
Metropolltan Stores.

If you don’t
see it at your
dealers, send
us 15¢(stamps
or coin) and
we will pre-
pay it to
any ad.
dress
‘Yover
here”
or‘over
there”
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These Beautiful Songs
Speak for Themselves

0 MAY MY WALK BE CLOSE WITH GOD.
HIGH VOICE: SACRED SONG.

Words adapted by Musie by
HERBERT JOHNSON.

Mrs. CHARLES SHERWIN.
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Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume [ Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS

Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.

Why the Most Popular Music Books AretheMost Popular

In the first place these collections are bigger—represent better values than any other series. No book
1s less than 128 pages and several run as high as 176 pages.

The material selected is chosen by the ablest compilers in the country and carefully edited and
arranged so that it is within the ability of the average amateur player or singer.

In no series of books offered at popular prices has such care been given to accuracy of text, to

durability of binding, to attractiveness of print and paper and cover as has been bestowed on The Most
Popular Books.

Here Is an Example of the Completeness of The Most Popular Music Books

THE MOST POPULAR
SONGS OF PATRIOTISM

INCLUDING NATIONAL SONGS
@ OFALLTHEWORLD @

This collection consists of 176 pages and 135 songs. Every national and patriotic song of
the United States that has had any lasting popularity from “Yankee Doodle” to “Hot Time
in the Old Town” is included, as are also a number of brand new patriotic songs never before
published. Also the national songs of Belgium, Canada, England, France, Greece, Hawaii, Holland, Ireland, Italy,
Japan, Roumania, Serbia, Spain, Portugal, all South American countries—in fact every nation in the civilized world.
These songs in both the original text and English translation.

50 cents will bring this wonderful collection to you postpaid

Let us send you contents catalog of other Most Popular Books—song collections, piano solos and duets, violin, cornet,
cello, flute, trombone, saxophone, mandolin, banjo, flute, clarinet—no matter what you are interested in you will find it in
The Most Popular Series.

HINDS, HAYDEN & ELDREDGE, Inc. Publishers e Tk
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An Interview with Nan Halperin

Personality and Personalities l”

By Clifford Vincent

i OUNG MAN, here is a little
word-picture and also a photo
of Nan Halperin, sent in from
the Chicago office of MELODY.”
Thus spake the editor, who,
because he is an editor, thinks
it his privilege to refer to all
other male humans of any age
as ‘“young man,” and to call
all Stars of the stage (male or
female) by their first names.

I glanced at the manu-
script and gazed upon the
photograph (I confess to the
last being considerably longer
than the first) and replied, in-
differently, *“ Well, what of
it Isn’t the article satisfac-
tory, or doesn’t the photo do the lady justiced”

“That’s for you to decide, young man. You are to take
this pass, go to Keith's, take a front

interview should precede the front-row orchestra impressions.

[ am mighty glad that I obeyed that impulse and forced my
courage to direct my feet. Not only did I enjoy a most de-
lightful interview with Miss Halperin, but my later apprecia-
tion of her act was all the keener because of the opportunity
of meeting Miss Halperin herself before seeing and hearing
Nan Halperin the actress. I might give several reasons for
this, but it will suffice to say that, although the successful
character portrayer in public, this young actress is most
charming when appearing as Miss Halperin in private.

My business consciousness reminds me that the editor said
something about “a page,” and this behooves me to delve at
once into my story ere the space limit is swamped in word-
rhapsody, but before passing to the point of interview I pre-
sume [ should mention my first impression of Miss Halperin.
It was a sort of gasping, fluttering sensation that pirouetted all
through my brain and being when, in response to a cheerful
“come in,” we were ushered into the Star’s dressing room. I
presume 1hy state of mind at that particular moment will be
partly understood by only those who, equally unsophisticated,

have braved the dangers and dark mys-

seat and subsequently hand me your
decision on a neatly typewritten
sheet. Ifit’s good enough, [ may find a
nice page for you in the next issue.”

The nerve of some editors is only less
than their assumption of official pre-
sumption. Interviewing Stars isn’t my
main line, yet I accepted the assign-
ment without further remark—not even
pausing to ask whether I was expected
to interview the lady. Why? Because
I was afraid that, if the Chief should sus-
pect the degree of my ignorance and
bashfulness in regard to interviewing
and “writing up” lady Stars, he would
use that ticket himself; and after gazing
at the photograph I wanled thal front
seal. And then, too, his patronizing
“young man” stuff! Intheface of that I
couldn’t admit my lack of sophistication
in stage matters—footlight favorites
and lady Stars—so I started out with a
vague idea in the back of my brain that,
after seeing Miss Halperin across the

teries of the stage entrance to shamble
into the intimate presence of the great.

Such persons may perhaps faintly
appreciate my inability to exactly de-
scribe my first impression of Miss Hal-
perin.  About all that I can now re-
member of that supreme moment was
my intense surprise to find that she was
just like us common folks—only more
so; a trifle smaller and even better to
look upon than I had anticipated, and
so full of ginger and the sheer joy of
living that it is contagious. Under such
infectious cordiality one just simply has
to like this little lady, and I couldn’t
scare up a tinge or twinge of embarrass-
ment even if I did forget the nice little
opening speech I had so carefully pre-
pared.

I said above that “we were ushered
in,”_ which means that accompanying
me was Mr. George Cobb, composer
and writer on the staff of MELODY, whom
I had taken along with me to furnish

BCiB415930

footlights I might know whether I could
muster courage to seek a private inter-
view in those mysterious regions back
of the orchestra pit somewhere.

I had heard that it is difficult to se-
cure an audience with people of the
stage (the difficulty increasing with the
magnitude of the Star), so just what
prompted me to enter the theatre via
the stage entrance instead of through
the lobby and to send my card to Miss
Halperin, I don't know. However,
some friendly intuition seemed to tell me
that, regardless of precedent (if there
be any), in this instance the personal

NAN HALPERIN

A wide circle of admirers in every city played, and
numerous return éngagements, amply attest to the
groat popularity enjoyed by Miss 1\’nn Halperin, one
of our younger stars. Her gorgeous wardrobe and
marvelous changes are at once the envy and admiration
of her audiences. Ever since her debut in vaudeville
she has made a close study of artistic mimicry and today
u!,xuujﬂ without a peer in that difficult art.

"“Every day I see some person distinet from the rest,”
said Miss Halperin to me recently, ‘who is unconsciously
eccentric,  Little expressions of personality gleaned
from this one and that one are combined into a com-
posite individual and presented in my act.  Each person
seeing that imitation more or less vaguely feels that he
has met a similar person, and the passing reminiscence
amuses and interests him.”

I'he lyrics and music of all of Miss Halperin's songs
are composed by the versatile and well-known author
composer-producer, Wm, B, Friedlander of New York.
Each one is a distinet novelty. Especially successful is
the closing number, “Play "My Wedding March in
Ragtime,"~Claude Lapham.

ballast and lend an,—er, atmosphere
(any of his acquaintances will agree
with me that he is amply fitted by na-
ture to furnish copious quantities of
both). For a brief space I almost re-
gretted my weakness in taking him, as
during the first few minutes I felt that
he was entirely overdoing the “atmos-
phere” act—in fact, absorbing if. Be-
cause of personal and temperamental
reasons previously hinted at, I'm willing
to admit that at first I didn’t have a
great deal to say, a fact which George
wasn’t slow to notice and he was less
(Continued on page 21)
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Mistaking Its Mission

F he may judge from a few personal letters, and some
few more impersonal conversations, to the writer of
this little missionary theme there would seem to
exist a wide difference of expressed opinions'concern-
ing the real mission of MELODY as a musical journal.

There seems to be a somewhat prevalent and wholly mistaken
idea that the magazine was founded as a sort of music-school
for popular song-writers who aspire to enter the field. This is
entirely mistaking the mission of the publication, although in a
way it might be regarded as a musical school-book for the gen-
eral American public as music lovers of the popular—that is,
instructive, but not instructor. The question might pertinently
be asked—what, then, is the true mission of MELODY? As the
writer views the case, the magazine may be said to have missions
within a mission, the big embodying one being first to interest
the people in popular music and next to educate them to what is
best in that music, but the last only through their own aroused
self-interest—practically, in a broad sense, booming an abstract
cause instead of the concrete object of that cause.

The last statement might be regarded by some as being a dis-
tinction without a difference, but in reality it is both. What it
really means is that the ultimate object and strong desire of the
magazine is to raise the mental standards of those who think of
all popular music only as cheap ragtime and cheaper jazz, as
well as to overthrow the false “standards” flaunted by those who
unhesitatingly (and equally unknowingly) declare there is noth-
ing good in any popular music. As a magazine devoted to the
cause of popular music, MELODY naturally aims to encourage
latent talent in that line (at the same time discouraging what so
often is mistaken for talent), but this only by holding up to
public view and talking about what others are writing, singing
and playing—in short, the magazine might be regarded as a
text-book of example, but not as a text-book of instruction telling
how to construct the example.

The full mission of MELODY, then, must be considered as
wholly in the collective sense, and not in any sense as in the
individual—as impersonal and never personal. This means that
—however deep may be its interest in the cause of popular music,
or however much it may desire to see any popular song-writer who
is worthy the name surge to the front as a composer of individual-
ity—as a general publication the magazine is not designed to
instruct anybody how to write either words or music of popular
songs, since of necessity that is a talent which must be inherent
to the writer, As a music magazine of the people, however,
MELODY can endeavor to instill where it does not instruct; by
constant iteration and reiteration of the good in one form, it
seeks to instill a broader appreciation of the good in all forms
of music (whether such form be jazz, ragtime, popular, stand-
ard or classic), and therein is the keynote of its mission, although
set to the key of “popular music.”

This may sound like a midsummer madness, yet it is wholly
sane when it is considered that even appreciation may have its
definite grades. It should not be overlooked that many times
the ascending scale of appreciation from a lower to a higher in
music is easily accomplished when attention is thoroughly at-
tracted, and this is sanity itself when the gradations of ascent
are fully comprehended. Once stir into action appreciation of
music as music, even if such be not of the highest form, and
imperceptibly (insiduously, if you will) such mental attitude is
almost sure to broaden into a liking for the next higher, with
further advancing gradations almost bound to follow as a direct
consequence. Note for a moment the ascending points: aroused
appreciation brings a broader interest; interest impels wider
attention; attention induces comprehension; comprehension
awakens intention; intention creates determination, and determina-
tion—if there be latent any inherent germination—may sow the
seed of future composition. Appreciation, then, is the first step
towards self-direction, which is the basis of self-instruction, and
if stirring into action the first of these two mental attitudes means
bringing into activity the second, then in such light MELoDY might
be regarded as a school of instruction for writers of the popular,
but to so regard the magazine from any other point of view is
wholly mistaking its mission.

At this point it might be questioned, and somewhat pertinently
so, as to whether this appreciation is necessary in “popular”
music. The answer is obvious. In music or in literature, that
which is to live for even a short time and not die almost at the
moment of birth, must to some extent be appreciated, for that
which is unappreciated is never valued and the valueless is
neither acceptable nor accepted. To invert—music which is to
live must be accepted, that which is to be accepted must be
appreciated and music which is to be appreciated must contain
some germ of that which is good, otherwise it is mistaking its
own mission and cannot last. It is true that so-called “hits” in
the cheap, tawdry and vulgar may for a short time seem to flame
into a blaze, but eventually these satiate or disgust the music-
loving public, quickly burn themselves out and are consigned to
the ash-heap of the useless.

NOTHER of the inner missions of MELODY is to encourage
(not to instruct) people to write songs for the sake of
writing, and not in the vain hope of coining money. This does
not necessarily mean more songs, but better ones, for the song
which is written only to the inspiration of a possible “bag of coin”
rarely contains even the minimum of good and is foredoomed
almost before born. Unlike poets, the real music hits are born
and then made—they are born from an inspiration that springs
from the germ of true musical appreciation and are then made
by a public that cannot be forced. Songs that are forced upon
the public for a brief time are never real hits, do not represent

- - - s G N




4 , | MELODY

the music taste of the public and last for only a brief time.
It is these machine-made attempts at hits which are largely re-
sponsible for the tremendous over-production of mediocrity that
is doing such harm to the cause of popular music by glutting the
field with poor stories of poorer themes that border on the
vulgar, mixed with bad grammar and worse musical settings.

These productions, which may well be called the treacle,
‘trash and tinsel of popular music, should be censored and cen-
sured by every sane-minded lover of the popular, as their
writers likewise should be condemned and the whole general
outfit banned and not boomed. As previously mentioned,
booming a righteous cause is vastly different from boosting a
specific object of that cause. Neither Melody nor any other
music magazine can truly boom the cause of popular music
by boosting its individual composers and their particular
products, whether such be righteous or unrighteous in theme,
tune and construction.

F the writer of this article has not forgotten (he used once

upon a time to sing in a vested choir), if he has not forgotten
that with which he then was familiar, there is a collect in tne
church service beginning with the words—“Let your light so
shine that men may see your good works,” and these words might
well be incorporated in the litany of popular-music worship.
The composers of popular songs who would have their light
really shine, must produce a flame (works) worthy of public ap-
preciation. This they cannot be instructed how to do through
the columns of any magazine, for they must possess within them-
selves the music and literary oil wherewith to feed the flame,
and if the flame is to burn with a clear light the oil must be
refined. Neither can they hope to accomplish a light by borrow-
ing or stealing from the oil of others, nor can a magazine in-
struct anyone how to drive and tap an oil well.

Again, a bright light must necessarily depend upon both ends
of the wick. There must be oil (inspiration) at one end and
flame (the composer himself) at the other, with the wick (MELoDY,
in this instance) acting as an intermediary between the two ends.
Thus one of the missions within the mission of MELODY might

N

be considered as a musical wick, for only as an intermediary can
the magazine operate in the cause of popular music. As an in-
termediary between efforts and results it can talk through type
to urge all writers of popular songs to their best (inspirationally),
while urging the public to an appreciation of that best. In a
like capacity and way it would also urge those who aspire to be
composers in the same form of music to first cultivate an appre-
ciation of other music before braving public opinion in the pop-
ular. Further than this the magazine cannot extend its mission,
and to attempt to instruct either fully blossomed or budding
composers in the mechanical and technical details of popular com-
position would mean itself mistaking its own mission.

As a matter of fact, and even with talent presupposed, but a
very small fraction of the writers of popular songs really make
any money, while only a few of those with actual talent ever
largely profit financially from their efforts, yet they continue
to write for the sheer love of creating. The moral of the whole
matter, then, is to keep away from the field unless you have an
inner assurance of sureness. If you do not hold a surety beyond
the flattering unction of friends that you have the popular afflatus,
and if such “surety” is not backed by being sure that you can
appreciate the good in other music than the popular, do not
make the attempt. It is only through this broad appreciation
that you can write the good into your efforts, and it is only the
intrinsic good in a song which leads the public to really and
fully appreciate and back its appreciation with financial returns.

The broad mission of MELODY (embodying inner missions) is
not to instruct, but to instill and inspire. It would instill the
fact that there is good in popular music, and that this good will
not only lead to an appreciation of higher forms, but will
eventually raise the popular itself to a higher musical plane.
Also, by preaching this doctrine it would inspire the writers of
the popular to embody within themselves and their efforts only
that which is good, regardless of the false luring of financial
will o’ the wisps. This is the only light in which MELopy would
stand, and to regard the magazine in any other light is really
standing in the shadow of “Mistaking Its Mission.” ~ M.V.F
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What the Girl Reporter Found Out About Johnson

Inside Stuff About Another Celebrity of the World of Popular Song
By Treve Collins, Jr.

IOl | was about 10,000 degrees in the shade. The perspi-
o ration was ambling freely down our distorted coun-
tenance in tepid rivulets, as we sat pounding away at
) our work-worn typemill. Ninety-five horsepower heat
waves from the parboiled pavements without were
beating in upon our helpless head through the open window, and
when the grouch we’d been accumulating all morning had reached
the exploding point and we felt about as amiable as a bear with
a mouthful of sore teeth, the Girl Reporter, attired in fluffy white
and looking as cool as the icebergs that decorate the Great Bear
Spring advertisements, tripped lightly into the room and perched
herself upon the edge of our battered desk.

She eyed our wilted collar and streaming face with sympathy.
“Working hard?” she queried softly.

We glared at her. “What do I look as if I was doing?” we
growled.

The Girl Reporter pursed her lips and eyed the sheaf of copy
paper on our desk. “You MIGHT be writing something from
the looks of things,” she said thoughtfully.

“Oh, MIGHT 1?” we returned sarcastically. “You've got

wonderful perception for a girl, and no mistake. You're a
regular Female Sherlock Holmes, you are. Anybody else might
have thought I was pitching hay or soling shoes.”

The Girl Reporter bent over and wagged a small, reproachful
finger at us. “Now don’t be horrid,” she said, “I just thought
I'd drop in for a few minutes and keep you company while you
worked.” :

“Thanks,” we grated, “why not try working yourself instead
of watching other people at it?”

“That isn’t a bit nice of you,” she said, as her blue eyes gazed
at us steadily in reproof. “I'm beginning to think you're not
glad to see me at all,” she pouted in mock sorrow.

“Oh, yes, I am,” we rasped. “I'm tickled silly to see you.
Words can’t express how CHARMED I am that you dropped in.
I'm full to the ears with gratitude at your thoughtfulness. In
fact, if I didn’t have about a million and a half words of copy
to grind out in the next few hours I'd kick my heels in the air
and whoop with joy.”

The Girl Reporter laughed musically. “As long as you’re so
glad T came, I'll stay awhile.” She slid from the desk and de-
posited herself in a chair. “Besides, I've got some information
you can use. in an article for MELoDY.”

i
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We’'d had lots of dear, interested, solicitous friends pounce
upon us with “ideas” they felt sure would be of interest to
MeLopy readers, so we sighed wearily, pushed back our chair,
looked up and growled out: “All right, go ahead—spill what’s
on your mind.”

“I was down at the Feist office this morning and I leained a
lot about Howard Johnson, the lyric writer.”

“Oh, you did?” we grunted. “What is it now? Has he run
over somebody with a new car, been pinched for blocking traffic,
murdered somebody or what?”

The Girl Reporter shook her head and regarded us severely.
“No,” she said sharply, “it’s nothing like that. It’s just about
him. You know—just the kind of stuff you wrote about Fred
Fisher and Dick Whiting. I've found out all about Mr, John-
son,” she finished enthusiastically.

“F'ine,” said we, “then suppose you just lead yourself to a nice
soft chair over there by the City Editor’s desk and write the
story yourself, and let me alone for awhile.”

The Girl Reporter laughed again. “Oh, no, you lazy
thing,” said she, “I merely got the details. It’s YOUR story
and if you want it, you'll have to write it. I'm not going to do
it for you. Why, just look at the trouble I've saved you. All
you've got to do is to take the data I've got and make a story
out of it. I think you're positively the most ungrateful person
I ever knew.”

We were duly crushed. Silently we slid a sheet of copy paper
into our machine and paused while the Girl Reporter produced
some notes from her handbag.

“Well,” said we, “go to it and let’s have the facts.”

The Girl Reporter puckered her youthful brows and studied
the notes. “First of all,” she began, “Howard Johnson was horn
in Waterbury, Conn., on-—" she paused in dismay, lifted her blue
eyes 1o ours and bit her lip. “I didn’t get the date. Does it
matter very much?”

“Not at all,” we responded scornfully, “what’s a mere date or
two? IPll give the readers a chance to guess how old he is.
Probably the Editor will want to offer a prize to the subscriber
who turns in the best guess. What next?”

The Girl Reporter turned back to her notes. “Prior to his be-
coming a song-writer, he spent his time trying to become one.”

“Good for him,” we muttered, “there’s nothing like knowing
what you want to be and going after it right from the start.

“He commenced writing about four years ago,” continued the
Girl Reporter, “but his first song was so terrible he refused to
give me the name of it. I coaxed him but it was no use. And just
think—he gave it away, just to get it into print. Isn’t that too
bad,” she looked at us solemnly.

“It'might be worse,” we said, “lots of first efforts we've seen
couldn’t even be given away. Next)”

“Song-writing, according to Mr. Johnson, is a tough game to
break into and it requires nerve, stick-to-it-iveness and the sac-
rifice of many ideas one places great confidence in. No one has
ever walked right in at first.”

We eyed her with a suspicious grin. “Is that what he actually
said or is that a sample of your own imaginative writing?”

The Girl Reporter waxed indignant and waved the notes be-
fore our eyes, “Those are his very words,” she said, “and I
haven’t taken any liberties with them.”

“All right, all right,” we murmured soothingly, “don’t tear the
roof off the place. As long as you say he said it—that’s enough
for me and it’ll go in as it stands.”

“I suppose next you want to know how many songs he writes
a year?” she asked. We nodded and she said slowly, “I think he
said about fifty, and his chief inspiration in writing is being
broke. I guess from the hits he’s written he must be broke all
the time.”

We grunted. “Did you find out when he does his writing?
Does he hop out of the hay in the early morning hours and scrib-
ble his stuff all over the wall paper, on the soles of his shoes or
the cuffs of his shirt or—"

“Heavens NO!” The Girl Reporter shook her head emphati-
cally. “He’s not in the circus and he doesn’t do any wild stunts.
You ought to know that. He writes any time an idea strikes him.”

“Uh-huh,” said we, “and some of his past songs are?”

The Girl Reporter handed us a slip of paper. “Here they are,
you can copy them off yourself.” We did:

M-o-t-h-e-r; Ireland Must Be Heaven; I Know I Got More Than
My Share; What Do You Want to Make Those Eyes at Me For;
There’s a Broken Heart for Every Light on Broadway; It's Not
Your Nationality; I Called You My Sweetheart; Where Do We
Go From Here; Homeward Bound; The Land of Wedding Bells;
Like Washington Crossed the Delaware, and others.

“He thinks his best song is ‘Mother,” ” said the Girl Reporter,
tenderly, “and I think so too. It’s one of the prettiest songs ever
written. It must be wonderful to write appealing things like
that” The Girl Reporter’s glance shifted contemplatively to
the wall. Presently she went back to her notes. “His chief re-
creation,” said she, “is billiards. Goodness, but he’s enthusias-
tic about billiards. He explained lots and lots of fancy shots
to me, and showed me how to make them, but,” she finished help-
lessly, “I don’t understand much of it.”

“Well, don’t lose any sleep over it,” we said consolingly. “Did
you drift into any of the song-shops to find which of his num-
bers were selling the best?”

The Girl Reporter nodded. “Yes. Homeward Bound, The
Land of Wedding Bells and the General Pershing song, seem to
be making the biggest hit. I bought them myself and they’re
fine!” she concluded warmly.

“Leave it to you to buy anything that has to do with Wedding
Bells,” we grinned.

The Girl Reporter’s eyes widened. “Just what do you mean
by that, young man?” she said ominously.

We clasped our hands and gazed rapturously skyward. “Ro-
mance!” we sighed ecstatically. “Romance, sweet one, that’s
what we mean. And romance and wedding bells go together. Ye
Gods, of all the romantic people I ever met, you take THE prize,
fair one. You're full of romance. You read love stuff by the
ton and write it by the hundred-weight. You stack your piano
with love songs. You regard every guy you see as a possible Mr.
Right and want to lead him right up to the altar and,

“YOU seem to have escaped,” she said icily.

Whereupon we decided that arguing about things matri-
monial had no place in the chronicling of a song-writer’s deep
and dark past. So a truce was declared and we learned that
Howard Johnson has had a whole lot of funny experiences
with amateurs trying to break into the song-writing game.
And the Girl Reporter told us the one that she remembered.
“One chap,” she stated, “sent in an idea for a song with a
letter saying Mr. Johnson ought to remember him as he used
to be an instalment man some years ago and thought he used
to make collections from Mr. Johnson. He said he hoped Mr.
Johnson would give him as good attention in his new role as
a writer, as he had done previously in his other position.
Wasn't that funny?”

We agreed. Then after she’d informed us that on an average
of twenty-five patriotic songs were sent in daily, and that Mr.
Johnson was wondering if people would EVER stop writing patri-
otic songs, the Girl Reporter stood up, patted a tendril of blond
hair into place, smiled demurely at us and said she guessed she’d
go home.

After we'd thanked her heartily for her efforts in our behalf
and she had departed, we remembered suddenly that there was no
photograph of Howard Johnson to grace this typographical
panegyric. So we called up the Feist Co. and after interviewing
Phil Kornheiser and half the staff found that Howard Johnson
didn’t have an available photo anywhere. However, he promised
us he might have one taken shortly—mayhap within the next two
or three years, and if he did he’d send us one.

What could be sweeter? What indeed, except we're through
work now and can amble forth in search of a breeze wherewith
to cool our fevered brow.
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“Ragging” the Popular Song-Hits

By Edward R. Winn

T4\ REVOIR BUT 1T COOPRYE

WORDS BY
LEW BROWIN

LEW BROWN

E do not believe we are divulging any great court secret
when we state that the syncopated piano solo arrange-
ment appearing in the music supplement of this issue
W represents the chorus part of one of the present sea-
OIS son’s best sellers among popular song hits of nation-
wide interest.

It is hardly news to say that the Broadway Music Corpora-
tion’s tuneful song of patriotic sentiment, Au Revoir, But Not
Good Bye, Soldier Boy, won the immediate approval of music
lovers and has so continued to increase in general favor as to
leave permanent impress upon those who have heard it sung
and played. The author and composer of “Au Revoir,” Lew
Brown and Albert Von Tilzer, have been writing songs for, well
—years. Both names are household words.

Albert Von Tilzer was born a composer, grew up among
composers and is most happy in the field of creative music.
His is a most sensational, though consistent, record of prevail-
ing hits, as followers of popular music well know. Apparently
he simply cannot be kept out of the song-hit column—the Ty
Cobb of songdom, so to speak—one success following so close
upon the heels of another and in such manner as to keep his
name constantly before the music-buying public.

The launching of these Albert Von Tilzer melodies takes
place, of course, under the watchful eye and energetic guidance
of his experienced brother, Will Von Tilzer, president and execu-
tive director of Broadway Music Corporation. While this con-
cern is indeed fortunate in having numerous clever writers and
assistants, the material fruits of success are truly due its members
as a fitting reward, for they have established themselves in the
music publishing field on a very large and generous scale.

Besides Au Revoir, Broadway’s other current song hits include
I May Stay Away a Little Longer, also by Lew Brown and Albert
Von Tilzer; The Yanks Started Yankin’; We'll Do Our Share
While You're Qver There; Oh, Frenchy; Good Bye, Alexander,
Good Bye, Honey Boy; Youw'll Always Find Sunshine in My Old
Kentucky Home; That's the Kind of a Baby for Me; Give Me the
Moonlight, Give Me the Girl; Just a Little Cottage, and several
others of distinction.

For its kind permission in permitting the refrain of Au Revoir
to be used for special arrangement and presentation in MELODY
the publisher tenders his sincere thanks to the Broadway Music
Corporation, appreciating that this confidence and courteous co-

SOLDIER BOY)

music BY
ALBERT V0N TILZER

Fogins &
[

ALBERT VON TILZER

operation represent concrete evidence of a willingness to assist
constructively in developing a novel, educational and far-reach-
ing magazine feature.

Pianists are assured, in a way, that others will follow this
splendid example of practical interest on the part of one of
America’s largest publishers of popular music in their improve-
ment, for many in the trade are coming to realize the disin-
terested public service as well as the commercial value incident
to- the introduction and general performance of these original
adaptations of their melodies made possible by the extensive
circulation of an exclusively popular music magazine.

Because of its wholesome sentiment and simple, straightfor-
ward musical construction in the easiest reading key—C major
—Au Revoir is earnestly recommended to the host of popular
music piano teachers as a singularly appropriate number for a
first piece in this special field of training, either for beginner
or advanced pupil. The compbsition can be taught almost any
one, adult or child, within a single lesson period, and arousing
immediate and lasting interest, which means it will be duly
practiced and memorized at the keyboard. Instructors al-
ready have assign ed thoukands of copies in the course of lessons,
and it is safe to say that thousands more will be used in this
way in studio work.

It is doubtful if any readers are without the sheet music of
Au Revoir, But Not Good Bye, Soldier Boy. If any there be
who are without, they are urgently advised to procure a song
copy from their music dealer before attempting analysis and in-
tensive study of the piano solo arrangement offered. This is
essential to most pianists in order to acquire the ability to convert
other melodies into “full” style of piano playing. Of course
many are able to accomplish this so-called “trick” instinctively,
but the majority have to cultivate this form of playing by study-
ing the matter out for themselves, deliberately and with due
examination, measure by measure.

The best possible way to learn in music is to imitate—do what
others have done before and then, after following closely in
their paths, attempt to improve upon the ideas furnished. It is
evident and agreed, then, that comparison is an important factor
in seeking musical knowledge and the attainment of performing
ability. Therefore, again we say, pianist-readers, secure the
song copy of the melody exhibited this month in order to obtain
the most desirable results.

MELODY 1

Interpreting the Pl;otoplay

Recruits Needed to Fill the Ranks of Movie Musicians—Adyvice to Beginners and Young Players—Questions Answered
(Note: Nos. 15 and 16 of Mr. Norton’s “Interpretative Movie Music Series” appear on pages 18 and 19
: of this issue) 5

By Harry Norton

v | N the January MELoDY the editor, commenting on the
B institution of this department, asked the readers and
subscribers, “Is it worth while?” and said in part—
“it should be worth while to those who, contrary to
any present knowledge of an unknown future, may
suddenly find themselves in the rank of prospectives.”

From present indications it will soon be necessary to recruit
from the ranks of the “prospectives,” for under the “Work or
Fight” order theatre musicians are classed as being engaged in
non-essential occupation, which means that numbers of vacancies
are about to occur in this profession and the places must be
filled by men who are either under or over draft age, or by
women. Since the ranks of the professional musicians have been
materially thinned during the past year by the departure of those
already called into service, it begins to look like a shortage of
musicians in the near future. While the engagement of men in
this occupation is not so essential, music is essential to the picture
and the work must be carried on in the absence of the former
players, whether by men or women.

There are many “business” musicians who have never done
theatre work, also many well trained players who have never
done any professional work. If a shortage of theatre musicians
occurs the two classes of performers just mentioned should offer
their services to theatres that are in need of musicians. To those
who may be sufficiently interested in this line of work to take it
up should the opportunity offer, may we suggest that now is the
time to interest themselves in it and prepare by watching the
work of the “Movie” players at the local theatres and thereby
gain a working knowledge of the requirements of the profession.

The value of the object lesson is well known. Each moving-
picture pianist while engaged in his work is an object lesson for
the careful observer. It is quite human to think that the “other
fellow’s job is easy—almost anyone could sit in and do the same
thing.” ‘That seems reasonable enough until one tries i, then he
is quite surprised to learn that a number of the “tricks of the
trade” escaped notice. This is so because most of us are casual
rather than interested observers.

An interested observer notes many details that escape the dis-
interested onlooker. The adaptability and versatility of the av-
erage man is much greater than he realizes. Any one of us could
do several other things as well or better than what we imagine
to be our special forte. Thus the writer imagines that as a picture
player he has specialized in his proper sphere, while in truth he
might become expert as a policeman or a street car conductor.
Who can tell?

Undoubtedly many readers of this magazine, who have more
or less musical training and ability, but are at present engaged
in quite different lines of business, could adapt themselves to
the work of a professional musician with no further instruction
than that acquired by their own observations of the work of a
theatre musician. It may likewise be the experience of musicians
who enter other fields of endeavor in essential industries, that
they will discover an adaptability in themselves of which they
had never been aware and which may induce them to forsake
the music business and adopt a new life work.

The writer can recall the difficulties experienced by himself in
securing musicians to play for the pictures twelve or thirteen
years ago when movie theatres first came into being. There were
of course no experienced players to be had, and many of the first
ones had to be persuaded and induced to try the new proposi-
tion. Every one of the first batch “made good” and remained
in the business, and are today making more money thav they

could possibly do if they had remained on their “regular jobs”
from which it was so hard to wean them.

“How to Play the Pictures?”

SUBSCRIBER writing to this department says, “in all that
has been said and written about ‘Playing the Pictures,” we
have yet to be told ‘HOW TO PLAY THE PICTURES.””

Can it be possible that as yet no brave soul has had the
temerity to burst into print with explicit and detailed instruc-
tions regarding this soul-stirring subject? If it be so there
must be a reason, and methinks the reason is a base and sordid
one. The idea must surely have germinated long ago in many
fertile brains whose owners might have reasoned thus: It is
estimated that there are thirty odd thousand musicians en-
gaged in the occupation of “Playing the Pictures” in the
Good O1d U. S. A., and as each and every one of these thirty
thousand knows or thinks he knows all there is to be known
about “Playing the Pictures,” why try to sell him a book on
the subject? The main and only object in putting forth a
ponderous tome of that nature would be the hope of coralling
the unused shekels of the above-mentioned thirty thousand
wise and wily “musickers.” Would they bite? They might,
but if they didn't—there’s the rub—and up to date no one
has risked real money onit.

It is easy enough to give directions or suggestions in regard to
playing a particular picture, but a rather futile attempt to en-
deavor to establish a general method or formula which would
apply to pictures in general. There are no infallible rules or
exceptions to rules which could be set forth for the guidance of
moving picture musicians. The ever varying nature of the photo-
play itself requires a corresponding variety of treatment in the
musical accompaniment thereto. ‘

The adaptation of music to the photoplay is, and in all prob-
ability always will be, a matter of individual ideas and the use of
what ‘is commonly termed “good taste.” One’s knowledge of
music and musical compositions is a big factor in adapting music
to the film. A musician who has not progressed beyond the point
of being able to play ragtime and popular songs cannot hope to
produce a suitable musical setting from such a repertoire for
such pictures as “La Tosca” or “The Resurrection.” The latter
was adapted from Tolstoy’s book of the same name and the scenes
are in Russian atmosphere throughout the play. There is plenty
of Russian music which may be used, if the musician has knowl-
edge of that fact and is acquainted with those compositions—
their character and suitability for adaptation to the film. If his
education is lacking in that respect, it follows that his interpreta-
tion of such a picture must necessarily be lacking in producing
proper atmosphere.

The writer has observed that experienced picture players
work similarly in a general way, but in detail they differ as
widely as do their respective personalities and while the result
is practically the same it is attained by divergent methods. If
one were able to devote his time to the work and travel about
observing the many different methods employed by movie
players, noting the points of value, the result might be “boiled
down” to a fair semblance of a “method” for “Playing the
Pictures,” but the ideas of any one man or his personal ex-
perience and method would not be very valuable material
upon which to base a system of playing for the picture.

In our next article we will discuss the method of playing as
outlined on the “Musical Suggestion” sheets now heing issued by
the several producing companies.

(Continued on page 28)
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Chicago Syncopations

=T the beginning of the war the Par-
isians, as one man, forswore the
pleasures of the dance, neglected
their heloved theatres and would not
{ listen to a piano or a joyful song,
| and alas for the once cheerful cab-
arets!  Frivolity was gone, but only
for a time. To offset the habitual depression oc-
casioned by the unusual suffering, to relieve the
mental strain of titanic events and ceaseless
grinding war-time activities, psychologists, preach-
ers, military and naval leaders have unanimously
encouraged light, cheerful amusements. Now
American ragtime reigns supreme in music halls
where once laborious ditties by foreign imitators
of our live rags were considered the height of
merriment, or amusement. Now light recreation
is considered more important than ever for the
soldiers. The men are encouraged to sing popu-
lar songs and entertainments given for the fighters
and civilians are of a popular, cheerful char-
acter. Lively revues and frivolous farces re-
fresh weary eyes and spirits.

The typical popular compositions of the day,
the simple, sincere, sentimental ballads, the hu-
morous, cheerful rag songs and the innumerable
patriotic numbers with their brave refrains,
enjoy a well-deserved popularity because they
appeal to and have given stimulus to the im-
proved musical taste of the public.

Fverywhere people are showing an understand-
ing and appreciation of the happiest examples of
popular syncopated compositions, which possess,
among. other attributes, the valuable charm of
cheerfulness. The best popular patriotic num-
bers have been joyfully accepted, sung and ap-
plauded by our wonderful fighting soldiers and
sailors.

A gallant member of the famous Rainbow
Division in France writes that of all the useful
and thoughtful presents received from home, none
enjoyed such unanimous appreciation as the
package containing, besides a late copy of
MeLopy, copies of the late rags and popular
ballads by American composers.

The numbers were not “heavy” by any means,
but are just those which could well beguile
homesick hours and remind the boys, in a de-
lightful way, of the good old U. S. A.

WE NEED MUSIC’S INSPIRATION NOW
MORE THAN EVER
HE French Symphony Orchestra is coming
over from Paris to play for us, and they
talk of sending over a crack military band. The
French are doing this to help bind still closer
the ties that are holding us to France today.

This is a good idea, and we of America should
appreciate it; also we should take this occasion
to learn what France and England and Italy
have learned long ago, and that is that music
is needed in such times as these as it never
was needed at any other time.

To the house of mourning we bring flowers;
to the land of grief and anxiety we should bring
music—Music the comforter, music the consoler,
music the friend that expresses human feeling.

We need them now to make this life less sordid,
less material and less trying—flowers, friends,
music. Let's keep them all, no matter what else
we let go.

When the war is over we shall look back to
the flowers that grew in our garden, to the
friends that visited us at our fireside and to
the music we heard in our homes and out of
them, as the healing influences that helped
us through those trying times,

Let's keep the music, no matter what else
we sacrifice, just as we keep the flowers and
friends.

R pos-sssis

By Axel W. Christensen
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A Group of Popular Music Teachers

Let's follow the example of France, England
and Italy and hold fast to our music.

I venture to say that the grand success of
our last Liberty Drive was in no small measure
acquired through the stirring appeal of our music
to the hearts of the American people.—Phil
Kaufman.

THEY DANCE RAGTIME ON ROLLER
SKATES

T was at the Apollo Theatre, Chicago, several

years ago, that the writer first met the Skatel-
les, Bert and Hazel. The editor of “Chicago Syn-
copations” was then in vaudeville, and was
standing in the wings, idly waiting for his turn.

If by any chance I secretly nursed the idea
that mine was the only ragtime act on the pro-
gram that evening, I soon discovered my error
when the orchestra started a lilting ragtime num-
ber and out upon the stage skated the Skatelles,
both in faultless, flawless evening attire—the man
hadn’t even forgotten the monocle—a picture of
positive “class,”

It would be hard to do justice to their won-
derful performance by mere description—it beg-
gars description—hecause they did everything
on roller skates that any other performers ever
did on their feet—and a lot of new things that
had never before been done either way.

Their music was all ragtime, carefully and
well chosen, and they danced every note of it.

When they danced their closing number, the
“Texas Tommy” (on skates, mind you), to the
thrilling and pulsating rhythm of “King Chanti-
cleer,” the audience went wild.

That was the first time the writer met Bert
and Hazel Skatelle—the next time was in New
York City, at the famous Winter Garden, on
Sroadway, where they were daily received with
highest honors by the two-dollar audiences, and
it's some jump from the Apollo Theatre, Chi-
cago, to the New York Winter Garden.

GRACE CLEMENT writes: “Last month the
Pittsburgh  school schedule was about
“busted beyond repair” by the grippe. Pupils
and teacher are recovering, and resuming les-
cons as formerly. “No charge for missed lessons”
was the rule for a time, as even the manager
vas off duty for a week on account of a severe
illness. “Lessons missed without one day’s notice
will be $1.00. Any mrissed appointment, 25¢,”
is ‘once more in full force, as I have an appetite
that keeps on going, whether missed appoint-
ments are charged or not. This wartime is
teaching us all to save particular dollars for
particular debts, and stamps, as well as the
necessity of living down to our incomes.

“One of my pupils is the proud mother of twin
daughters. Possibly two prospective pupils for
us in about 16 or 17 years.

“My school has answered its country’s call—
58 stars on my Service Flag.

“Women are in demand for pianists in Pitts-
burgh. Calls are numerous. The movie mana-
gers are afraid the men will be drafted, or en-
list, so are asking for women for both organ
and piano work.

“Pedro N. Jaluague, a native Filipino, has
come to us to study some ‘real ragtime, and is
certainly doing good work.”

RS. MELISSA HOGUE of Denver, Colo.,
is opening a branch school at Rawlings,
Wyo.

Mrs. C. C. Nance has resumed teaching popu-
lar music in Memphis, Tenn.

Lula M. Hoffman of Summerdale, Ala., writes:
“My pupils are all doing wonderfully well and
everyone is enthusiastic about it, both young
and old.” .

Sophie Tucker is planning to leave on July
22d with her Jazz Band for France to entertain
the American soldiers at the front. The Chicago
Morning Telegraph says that when Sophie and
her Jazz Band get to France she should be sent
to the battlefront to drown out the noise of the
bombardment.

Miss Ruth Drennan of Granite City, Illinois,
says: “Mr. Mellinger of St. Louis not only
plays the late popular songs the way they are
written, but he has that singular way of ‘em-
broidering’ these rags. Mexican drawn-work
has nothing on Mr, Mellinger's embroidery.”

Patricola, Chicago’s vaudeville favorite, who
sings as wonderfully as she plays the violin, has
started on a return engagement over the Pantages
circuit.

The Rialto and McVickers vaudeville theatres
in Chicago are offering some wonderful bills to
their patrons at this time.

Cabaret has died in Chicago so far as the
places where liquor is sold are concerned. No
longer can you dance to jazz music and “histe
the tall ones” at the same time. This may re-
lease some very wonderful talent for vaude-
ville that has heretofore been employed at the
elaborate cabaret shows that are no longer
permitted,

Frances Moe, who has been connected with
one of the principal schools of popular music

(Continued on page 27)

Cracked Ice Rag
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CHORUS (Moderato)

Syncopated Piano Solo Arrangement of Chorus of

“Au Revoir, But Not Good Bye, Soldier Boy”

In Winn Style of Ragtime
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Personality and Personalities

An Interview with Nan Halperin—By Clifford Vincent
(Continued from page 2)

glow in taking an undue advantage of it. He
callously informed me afterwards that he ob-
served my unusual tongue-tied-ness and
generously threw himself into the breach to
help me out; a mighty poor reason and worse
excuse for trying to monopolize the whole
conversation with a charming young woman.

It is no more than fair to admit here that I
found my enforced role as the “audience” not
by any means devoid of interest (aroused by
the lady and not by Cobb). Miss Halperin,
who is an American College product, has at
her command a remarkable vocabulary, with
which she is most verbally dexterous; her dic-
tion is pure, yet she allows no rules of the

urists to rob her speech of American force-
Fulness when wishing to carry a point—one
instance where college training hasn't
squelched personality (I can’t get away from
that word “‘personality” where Miss Halperin
is concerned). I probably should have con-
tinued to contentedly act as a sort of chap-
eroning dictaphone, if Cobb hadn’t persisted
in the display of his questionable oracular
talents (it’s a mystery how he ever gained an
idea that he is a conversationalist), so finally
determined to assert my own’ verbal prowess.

With Cobb as counter-irritant and deter-
mination as incentive, after Miss Halperin
and Mr. Cobb had talked over quite a number
of people and things of mutual acquaintance
and interest (it was astonishing how many he
knew or pretended to know), I awoke from
my trance and gently reminded our prolific
song-producer that I had recovered conscious-
ness and would like to take part in the con-
versation, or, rather, tell Miss Halperin of
the things I wished her to talk about. One
has to be positively rude at times to obtain
even scant courtesy from the youths of today,
but Cobb finally subsided.

Pushing George into a corner (metaphor-
ically speaking, of course) by a brilliant verbal
coup d’eldl, T at once gained the attention of
Miss Halperin by asking her if she had not
been called “The Girl with Personality.” It
certainly was a very pointed question, nev-
ertheless it served its purpose as a starter, and
Miss Halperin modestly admitted that the
appellation was not unknown to her.  Con-
fidentially, even I, with my limited acquaint-
ance with the stage, had for some time known
of Miss Halperin's rapid rise to fame as the
“Personality Maid.”  Whether the ‘‘per-
sonality” affix was wished on her by a live
Yress—ugcnl, or came from an admiring public,

don’t know. 1 do know for a certainty,
however, that it is no camouflage, and al-
though rarely seen in press notices or theat-
rical announcements, it seems to stick to her.
Why this is so I knew within two minutes
after entering the room, and had still further
demonstration of the reason when I witnessed
her act from the front.

To proceed with my story, I next asked
Miss Halperin if she thought there was
“personality’” embodied in the songs of today,
particularly in those of the popular variety.

pon her immediate reply in the affirmative,
I pressed the point still further by asking her
whose personullit,y she thought was depicted
in the songs—that of the writers, the pub-
lishers, the singers or the public. This ques-
tion brought such a spontaneous outburst
that I am mighty sorry I cannot reproduce it
verbatim and with 1llustrations—although
the latter, as Cobb put it (he has a bright idea
once in a while), would have to be a moving-
picture to do her justice. There is nothing
sphinx-like about Miss Halperin.

“I think,” she said in reply, “‘that to a cer-
tain extent the songs of the day reflect the
personality of composers, pul)lisi’lurs, singers
and the audiences who applaud them. But

if you have in mind some of the atrocious
compositions called ‘popular songs’ that seem
to be popular for a time, then I want to say
emphatically that these do not depict the
minds and tastes of the general public. No
indeed! They merely show up the personality
of so-called ‘artists’—a certain class of sing-
ers who are more anxious for cheap applause
(and the dollars of the publishers who pay
them to sing their junk), than they are to be
known as real artists.

“There always are a few singers who are so
anxious to ‘stop the show’ they will take on
any kind of a song that will start a stampede
in the gallery. Sometimes, too, the best of
audiences are bamboozled into applauding a
lurid joke or a shady song by the uproar from
the paid ‘boosters’ and the gallery gang, but
you will notice that these forced songs never
last long. The rank and file of our American
people are clean-minded—they don’t want to
listen to rot or bunk.

“I blame the singers wholly for the exist-
ence of inferior songs—songs with imperfect
music, bad English and putrid ideas. Com-
posers write them because they need the
money” (Cobb rattled three nickels and a key
in his pocket at this point), “and because they
seem to think the public desires that kind; and
the public is fooled into accepting them for a
time but not for long. The whole fault is
with the singers—they don’t have to use any-
thing but real songs. There are tremen-
dously popular singers who refuse to descend
to gallery stull for even a minute.”

Permit me to say right here that later on,
when watching Miss Halperin's act, I noticed
that she had the entire house with her—gal-
lery, orchestra and boxes. She does not fol-
low the common ‘“‘speedy” style of many
vaudeville singers, but takes all the time she
wants to “put over” even a single line.
Neither does she play to that part of the
house which makes the most noise, yet I no-
ticed there was no lack of applause from the
gallery as well as from the gloved hands in
front. And then I wondered whether theatre
managers are always right in “‘giving the pub-
lic what it wants,” instead of giving it that
which it best appreciales. 1f Nan Halperin
is right, the public always appreciates good
things if the good things are served properly,
and from my seat that afternoon I gutﬁl(*rwl
the impression that she knew her audiences.

But to come back to Miss Halperin’s dress-
ing room. As I have stated, it is impossible
to give even a faint idea of this little character-
singer’s disquisition. Unconsciously, she il-
lustrated and punctuated her spoken thoughts

$100.00 FOR A LYRIC
TO THE

NATIONAL EMBLEM MARCH

The demand for a SINGING edition of this
now world-famous march has long been persist-
ent and is steadily increasing,

The owner and holder of the copyright will pay
$100.00 in CASH for the first submitted set of
lyrics which shall prove a worthy team-mate to
this wonderful, soul=-stirring march melody.
This offer is open to all lyrists—known or un-
known.

Authors desiring to enter into competition for
the prize must first write the undersigned for a
free' manuscript copy of the music as it will be
published in vocal arrangement,

Here is a golden opportunity for the song
lyrist to win a cash prize and to connect his
name with a marching melody which will be
sung and played many years hence.

Mark all communications PERSONAL and
address WALTER JACOBS, Publisher, 8 Bos-
worth St., Boston, Mass.
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with what I might call thought-pictures—the
mimicry and gesticulation in which she is so
adept. Of course, I cannot reproduce these
—Cobb’s motion-picture idea was a trifle
belated.

There are one or two more points which
impressed me as essential to this article as a
pen-picture. One of these is the mental alert-
ness of Miss Halperin—there is nothing slug-
gish about her. Always having considered
myself as capable of running in pretty good
company, mentally speaking, I was hardly
expecting to be out-distanced by a diminutive
lass who, at' the moment, was costumed for a
“kid” song—and looked the part. Inciden-
tally, I'd like to describe how she “put over”
that juvenile song—it went big—but that
will have to wait until I have another page.

Another thing that she said, and which 1
remember struck me forcibly, was this:
“Some artists seem afraid to give the people
credit for having ordinary intelligence—they
‘don’t want to play over the heads’ of their
audiences. Bosh! An arlist never plays
‘over the head’ of any person whose mind is
in an average, healthy stage of development.
Play your part right—not down to the audi-
ence, and if you're right the audience will
meet you on your own level. If I choose to
say ‘existence’ instead of ‘being’ I do it, and”
—she smiled modestly—*1 seem to get away
with it.

“It is the same with some songs and their
writers. If there ever was tainted money, it's
the cash that is accumulated by people who
produce tainted songs. Why don’t these pro-
ducers write good songs and keep the public
up to a decent level? It can be done—with
no ultimate monetary loss to anyone, and with
tremendous gain from an artistic and moral
standpoint.”

At this point Cobb commenced to act so
restless and uneasy that I asked him if his
conscience was troubling him. He failed to
cdtch the subtle sarcasm and replied that he
wasn’t sure what it was, but whatever usu-
ally started his song-mill into operation
seemed about to get under way and he had
an idea that, if he could get back to his desk
immediately and accumulate a sufficient head
of steam, he might write a good song for Miss
Halperin.

TSIis may have been a genuine feeling of
honest inspiration on the part of Cobb, or it
might have been deep subterfuge, but which-
ever it was the song suggestion was warmly
welcomed by the lady and Cobb’s excuse at
once became valid. As I couldn’t counter
with a reasonable excuse for remaining, and
as. I hadn't heard of our song-smith having
accomplished anything great in the way of
work during the past few days, I concluded
that in fairness to the Chief, whose money
George accepts, it would be well to gracefully
acquiesce and so suggested our departure.

I am willing to admit that, although the
motion to adjourn was made by myself, there
is no surety that I shouldn’t have continued
talking to this dainty young woman with her
remarkable blending of human nature, vivac-
ity, wit and brains until she called the stage
doorman to eject me. But this was not to be,
for with a most strange and unwarranted
alacrity Cobb seconded the motion and then
fairly dragged me out by sheer force. Yes, it
might have been “inspiration,” but this mu-
sical attribute isn't usually green-eyed.

Although inadequately and perhaps inco-
herently given, such were my impressions of
Miss Halperin. Now they havebeenrecorded
I cannot say that, except by many, many
more words, I have added one iota to the
sketch sent in by the Chicago office and
thereby earned a right to the promised page.
I can most unreservedly state, however, that
I have enjoyed putting these thought-im-
yressions into words, and that I will not soon
}orgct my interview with a most charming
woman-actress—Miss Nan Halperin.
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Have You
Studied

armony?

A knowledge of Harmony is absolutely essential to
round out your musical education. It adds wonder-
fully to your equipment both as Teacher and Per-
former. Without it you limp along on the crutch of
“unpreparedness.” We offer you a complete course
of weekly Harmony Lessons at small cost, by Mr.
Adolph Rosenbecker, famous Soloist and Conductor
and pupil of Richter, and Dr. Daniel Protheroe, Emi-
nent Composer, Choral Director and Teacher. Each
lesson is an orderly step in advance, clear, thorough
and correct; not the mere mechanical application of
*“dry-as-dust”’ rules, but an interesting, practical
method that grips your attention from the very
beginning. A written examination on each lesson, in
connection with ample original work, develops your
knowledge and firmly fixes the important principles
In your mind.

Harmony Teaches You

1. To Analyze Music, thus enabling you to de-
termine the key qf any composition and its various
harmonic progressions.

2. To Transpose at Sight more easily accompa-
niments which you may be called upon to play.

8. To Harmonize Melodies correctly and arrange
musio for bands and orchestras.

4. To Detect Wrong Notes and faulty progres-
sions, whether in printed music or during the per-
formance of a composition.

5. To Memorize Rapidly, one of the very
greatest benefits derived from the study of Harmony.

6. To Substitute Other Notes when for any
reason the ones written are inconvenient to play.

UNPRECEDENTED

SPECIAL OFFER!

Take the time now to write us a friendly letter about
your musical ambitions—how long you have studied
music—what particular course you are interested in,
and whether you have studied Harmony. Tell us
your age, whether you teach, play, sing—in short,
write us in confidence just what you would feel per-
feotly free to tell us if you called in person at our
school.

We also teach Piano (students and advanced
courses by Wm. H. Sherwood), Advanced Com-
position, Voice (with the aid of the Phonograph),
Cornet,Violin, Mandolin, Banjo, Guitar (includ-
ing Hawaiian Method), Choral Conducting and
History of Music. Full information on request.
Valuable Catalog free. Write today stating your
musical ambition.

University Extension Conservatory
4456 Siegel-Myers Bldg, CHICAGO
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Just Between Youand Me

GEORGE L. COBB'S own corner, wherein he angwers questions, eriticlses manuscripts, and
dlscusses the various little matters close to the hearts of Melody readers—all of a more or less
‘“‘personal’’ nature,

No Manuscripts Returned Unless Accompanied by Self-Addressed
" g

and for that very reason of interest to all

Address all communications direct to MELODY.

R. B., Brooklyn, N. Y. -

“The Veteran and the Volunteer” is what I
would call a novelty war song minus a punch.
“ll Be Proud” ditto. “For Every Little Bit of
Bad” has an idea which lies more or less dormant
under your treatment. The chorus should be all
done over to express the “punch” indicated in the
title.. Tt is rather vague and rambling, and I had
to study it closely to find out what you intended to
convey. Never make a secret of the point of your
song, unless it is something naughty—and then
it’s best to keep the secret by not writing a song
about it. “God Bless” is another worthy war senti-
ment but not adaptable for a popular song. Peo-
ple are not exploiting their patriotism via songs of
this type. “Strike up the Band” is a good title
and would indicate a lyric with some of the ele-
ments of popularity. I do not believe the poem
would receive consideration from a publisher, al-
though it might were you to inject a few real
punches, now lacking. “Come Caroline” has me
stumped. Is it intended for a state or a comedy
song? I admire your originality in digging up
this:

There’s a dear old Trixie, way down in Dixie;
He's waiting all alone to take the family home—
Is Trixie a horse or the hired man? He rhymes
with “Dixie” but I always thought he was a she.
The home picture you have depicted with father
leading out the family bovine and mother raking
leaves isn’t particularly alluring, nor is it up to
grade if intended as comedy stuff. The lyric as a
whole suggests possibilities for a good song if you
can find something to give it a punch—something
that hasn’t been used in the numerous “Dixie”
songs of present and past ages.

My advice to you—and many others who are
more prolific than careful producers—is to give
more attention to a few lyrics and try to perfect
them, rather than to endeavor to corner the song
market on the wholesale scale. For instance note
the -following lines quoted from one of your
poems:

)

Let every son and daughter i
Look across the water and think of what you see.

The pronoun doesn’t seem to fit, does it? Then
you make use of a contraction not of the common
or winter-garden variety:

It’s the stars and stripes that're near

Again, in the lines
When you hear your country call
There’s a duty for us all—
you easily could have avoided the jumble of pro-
nouns. Somé of your rhymes are rather far-
fetched to fraternize with some of the good ones
adjoining. “Girl” and “unfurled” are near but
not quite; likewise “share” and “cared.” These
discrepancies would not appear in your poems if
you concentrated on one or two songs, I am sure.

Mrs. H. A. B., Lander, Wyo.

“Ag Calls the Wren” is a pretty poem, and if
set to the right kind of music would make a good
song, but not of the popular variety, of course.
The music is not of sufficient merit to gain a
hearing before any publisher of high class songs;
chorus very reminiscent of Mendelssohn’s Spring
Song. The song is worth doing over again, “I
Much Prefer” doesn’t particularly appeal to me as
a song lyric, although it is a good poem, and funny.
If you have an offer for the poem, by all means
accept. There is no reason why your collaborator
should not be willing to allow her work to stand

on its merit, and if the publisher wants the words
without the music, there’s a reason. “Singing
Brook” is another neat poem; music somewhat
“old-fashioned.” Do not believe there is much
market for this type of song—two long “heavy”
verses and no chorus. “Naught Cares the Angel”
also has music totally unsuited to the words, in
my opinion. A composer of high class vocal music
might use part of this poem, but I doubt if he
would want so many verses, Even hymns are writ-
ten these days with no more than three verses.
You ask me to be candid, and I am; stop compos-
ing song poems and submit your work to maga-
zines. And remember that magazines as a rule
do not buy long poems—two, three or four verses
seem to be most popular.

Mrs. E. H., Merrill, Mich.

“We'll Swat” has many good lines, and ex-
presses the sentiments entertained by all Amer-
icians, The title, however, suggests more of a
“comedy” treatment than you have given the
lyric, and you have failed to make use of your
best punch line by side-stepping the title line
entirely in your chorus. Melody is fairly good,
but arrangement is amateurish. You evidently
have “the knack o’ rhyming,” but it will be very
hard to “cash in” on your talent with a song of
this type; publishers will not print what the peo-
ple refuse to buy—and the multitude of terrible
“flops” among the war-song copyrights of all
types would indicate that the public is not dem-
onstrating its patriotism by buying all the war-
inspired music printed. Therefore, while this
“swat” number could be moulded into a good
song, and—with a bit of the comedy called for by
the title—a catchy one for stage purposes, I
would not advise you to spend much time on it
if you look for a reward in the way of shekels
from the publisher’s till. ‘T have delivered similar
advice through these columns numerous times,
and am taking space for reiteration because many
others besides yourself seem to be unable to com-
prehend the almost hopeless competition in
which they must enter, with something less than
a million war songs published and mighty few less
than a million professional, amateur and unhatched
song-writers waiting in line, each with his own
pet patriotic effort in hand. I don’t say that no
more war songs- will be printed; but compara-
tively few of the good ones written will be pub-
lished—and very, very few. of these will more
than pay for the cost of production, judging by
the tons of songs sold for old paper during the
past year or two. So go ahead and write 'em if
your work is labor of love and patriotic enthu-
siasm only—'tis a good subject to practice on—
and then, there’s the chance or two in a million!

G. L. N., Peoria, Il

Your letter is very impertinent. I do not claim
to be infallible as a judge of songs—far from it,
I am right once in a while, however, which should
be encouraging shouldn't it? If eight publishers
have turned down your song I cannot think of any
better criticism. Frankly, I do not wonder that
eight publishers turned it down—although I mar-
vel to think that you had the nerve to send it to
even one, Yes, the song contains meritorious points
—all “swiped from “Mississippi Volunteers”—a
song which I happened to write the music for a
year or so since.

You say that it is up to me to make good MEL-
obY’s promise “by recommending the song to some
responsible publisher, or publishing it in the
magazine.” Our only promise to song-writers
and those who wish to write songs is to give what

 pra—

help we can through the columns of Melody. To
recommend your song or to print it would not
help you in the least. I can help you most by

. advising you to turn your efforts to something—

anything—besides - song-writing.  You are not
without ability, 10 a certain extent, but there are
thousands who can write verses and melodies of
like character and quality—good and wholesome,
like boiled water, but without any kick. Another
thing in favor of your non-success is your lack of
patience, perseverance and common courtesy.
If you were as tactless in addressing the eight
publishers as in writing to me, you made a very
poor impression to say the least. I have answered
your letter frankly, not because you deserve it,
but because I think my reply will do you some
good if you have sense enough to appreciate it. -
M. ]. M., Chicago, Il

To be absolutely frank and candid with you,
I don’t believe your “When My Sammy” music
as it now stands is worth arranging. Your words
are good—far too good for the music, which is
very pokey and reminiscent. With a good mel-
ody the song might stand a fair chance on the
market, as it is better than lots of “war” songs
now published.

G. P. G., Cambridge, Mass.

Your composition without a title appears to
me to be a Spanish waltz of considerable merit.
The three strains are musical, and with some
of the bald spots in the arrangement patched
up I believe you will have a very good waltz.
Would advise you to have an eight-measure intro-
duction tacked on to your first strain. Also have
a four-measure introduction instead of three be-
fore your trio. The only qualifications required
of an arranger, as far as I know, are a working
knowledge of harmony and a lot of experience—
and some inherent talent to start with.

E. A., Cincinnati, Ohio.

“Sweetheart of My Memories” is a fine song
in every respect. With the exception of a very
few minor changes in the arrangement, I could
suggest nothing to improve the song. The offer
you had from a publisher is by far too small to
consider, and you did the right thing in refusing
it. Cheer up; you've got a real song on your
hands.

J. A, R., Anderson, N. C.

Welcome to the fold, J. A. R., with your bevy
of poems. The first one, minus a title, is, to
say the least, queer. You say “I love the sun,
for I always liked his father.” Who is the papa
referred to? Then, “I love the world for it’s
full of lots of people.” The latter part of this
statement is very true, very true, but you shouldn’t
love the world; you should aspire to higher
things. To be frank with you, I don’t know
what this poem is all about. “Over the Top and
At ’Em” is already in print. “Goodbye, Mary, I'll
Be Back Tomorrow” is an epic of procrastina-
tion, which we are taught is the thief of time.
Therefore, I must spare my time and yours, al-
though I can pause to say that this poem is punk.
“I Hear Them Playing Dixie” is a regular song.
The music is up to the minute and the words are
clever—but now that you've got it, what are you
going to do with it? It’s just another “war”
song. Come in again.

C. K. H.,, La Crosse, Wis.

Your poem “There’s a Song in My Heart That
My Tongue Can’t Express” would never get by in
this world as a song lyric. Neither would “I Will
Work for My Board for a Season or Two.” Same
applies to “You're Only Flirting with a Roast.”
If you spend a few minutes a day looking over
songs that have been published in the last few
years they might give you some idea what to
write about and what not to write about. I
haven't the remotest idea where you get such
strange titles and plots for your lyrical endeavors.
Please use pen and ink; pencil copy is very hard
to read.

H. C. F., Dansville, N. Y.

“When Uncle Sam Starts His Rag Band” is a
syncopated novelty song with patriotic words.
There are flocks of songs on this order pub-
lished, and as this' goes to press I've failed to dis-
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cover one that has “gone over.” Your melody
would be more appropriate for a fast or “Dixie”
song than a patriotic war song.

E. E. H., Osie, V. Va.

“] Wish in My Heart” is a simple little love
lyric that gets you nowhere. You “don’t want to
tempt her or cause her to sin,” but you “just love
to kiss her beautiful chin.” Do you really prefer
to kiss her chin, or does the rhyme have something
todo withit? Inyour chorus you rhyme “you were
here” twice. Very wrong. Two verses for this
song would be enough. You should have ex-
pended the energy devoted to the third to
“smoothing” the first two. “To Get the Kaiser”
is a comedy war song. Nuf sed. . “The Khaki
Clad Boys” is all to the good, and if there
weren't sixty-eight songs of this kind let loose on
the public every day [ might give you more en-
couragement. It’s all right as it stands, but what
can you do with it?

E. V.S.,Granl Park, Ill.

“Only a Kiss” is a neat little novelty song;
words and music, in my opinion, are up-to-the-
minute in style and meter. Should be a good
number for “doubles” and “boy and girl” acts—
in fact, could be used in several ways as a stage
song. But will a good novelty song sell?  Who
knows?

M. D., Albion, N. Y.

“In My Honeycomb” is an original waltz song
—too original, I fear, to become popular. Melody
is very pretty and well arranged in the form of
a high-class ballad. Words are far from good;
will have to be re-written entirely to be worthy
of your music. The idea upon which the verses
are based seems good, but awkwardly elucidated,
to say the least. For instance, you say “I wish
I were bee.” We know what you mean, and
you have Hooverized by omitting the article “a”
—but this country shows no sign of a word-
shortage, so why not say “a bee”? Anyway, 1
think this number would make a much better in-
strumental waltz than waltz song. Would hardly
advise you to pay $25 to have it published as it
now stands.

E.D.]. and C. D. N., Chicago, Ill.

“Mother Is the Sweetheart,” etc., makes a fair
march ballad and that is all. The title is hack-
neyed, and while your words and music are good,
they both lack the punch that goes to make a
song popular. A sixteen-measure chorus is ac-
cording to the rules in a song of this kind. Don’t
be discouraged and take my opinion as final.
You both show considerable ability and you may
interest some publisher with your future work
if not with this, But don’t be downhearted if
you fail to find a publisher who will go “fifty-
fifty” with you on “the profits” of your compo-
sitions, Most professional song-writers are glori-
ously satisfied with a modest royalty from % to
2 cents per copy.

M. G. L., Burlington, lowa.

“When the Blue Has Gone Out of Your Sky”
is an exquisite bit of poetry wholly unsuited for
a song lyric. Would advise you to submit it to
some newspaper or magazine just as it is. You
show a remarkable gift for writing verse and you
should be able to turn out a song poem with
little practice. Two verses and a chorus are
sufficient.

P. V. D., San Antonio, Texas.

“Let’'s Keep the Glow in Old Glory” is a fine
title and a good poem, but it is already in print,
so further criticism is unnecessary. “All I Want
Is a Uniform” is a choppy affair with a meter
that would keep a melody writer busy for many
moons. The chorus is so short that it could be
sung with one breath., Even if this poem were
patched up, I fear it would never get by, as it
sadly lacks the big punch. “Sailing O’er the Sea,
Boys” is a good patriotic poem and would make
a fair song, but what good would it be? Aren’t
there enough “war” songs on the market now?
E. M. G., Washburn, Maine,

“I'm Going Back to Home, Sweet Home” is
about all anyone could ask for in a ballad, Of
course this title is far from being new or original,
but with lots of plugging and publicity—and
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Wim Mt pOPULAR MUSIC
And Ragtime Piano Playing
Practical Ethical Academic

Uniformly successful in quickly and easily
teaching ADULT beginner and advanced
pupils what THEY .want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize
and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind
Chicago, Ill., March 27, 1916.
Winn School of Popular Musie,

155 West 125th Street, New York, N. Y.
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 2,
.00 Net 50c Net

Obtainable At All Music Stores

Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course

of 10 Lessons for Pianists mailed on request.

You can start a Winn Studio in your locality—

we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

Instruction Book No. 1,
$1

%
The STAR

DANCE FOLIO

No. 15
For Piano Solo

29 One-Steps, Fox Trots,
Waltzes, Rags, etc., etc.

Compiled and Edited by
J. BODEWALT LAMPE

Our SPECIAL PRICE lsc

By mail 6c EXTRAtopay postage

Daniels-Smith Co.

231 Willow Ave.
West Somerville, Mass,

RS S
AMERICA sy

A son g that rings true to the spirit of democracy and
liberty —the battle song of soldier or civilian, By
Daisy Crookham. Single copy (voice and piano) 250,

DAISY CROOKHAM, SIOUX CITY, 10WA

SAY “I SAW YOUR AD IN MELODY”
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some luck—I think this song could be put over.
“Kiss Your Girl Goodbye” is a cute little song
and that’s all. “Across the Rhine” is a good
patriotic march song, with very little originality
but as good as many of this kind ‘now published.
“Write a Letter, Soldier, to Your Dear Old
Mother” has a very awkward title and very dopey
music. Your chorus has nine measures. How did
you ever get this way? “And Out of Them All He
Made You” is a well written and quite original
waltz ballad, and with little plugging might show
signs of life. You surely have talent for song
writing and ought to make good.  Come again.

Mrs. M. M. C., Wilson, N. C.

“Sweet Innocence” is a comic poem and could
never be made into a song as it now stands. You
have no chorus, and I fail to see where you
could ring one in. You simply have twenty
lines of comedy. “But Now I'm Lonesome” is,
as you say, a child song; that is a child song
without music. Even if this were made over into
a song poem and music set to it I don’t believe
it would ever sell, as you jump from the sublime
to the ridiculous too often. You say, “Save a
little sunshine” and then “My papa cuts the
Kaiser’s corn.” Good night! “My Mamma”
would not make a had child song if you had a
chorus somewhere in it. The average popular
song of today has two verses. Yes, MELopY has
a proposition to make to friends who have time
to garner in a few subscriptions. If you are
interested, write to the publisher.

G. C. S., Yankton, S. D.
I thank you for the compliment and feel flattered
that you think me “a good song-music writer.”

Your words are very kindkind sir, but your prop-
osition appeals to me, not. While I do not wish
to dampen your ardor, I can’t make myself think
your words even with a good musical setting would
ever sell fifty copies, even if the proceeds were
to be donated to the American Red Cross. I
will print your poem below, so that some melody
wfriter or publisher may, if they see fit, make use
of it.

I'll sing you a song of a dear little lass
Who is yet in the days of her youth,
So dainty and sweet, with eyes so bright,
And all other charms forsooth.
Miss Mary Pickford is her name,
She is scarcely out of her teens.
She is the idol of all of the movie fans,
Sweet Mary, the Queen of the Screens.

Chorus:
Sweet Mary, the Queen of the Screens—
The idol of every heart—
To her all credit is due
For the way that she does her part,
With a kind, friendly word for all;
No envy at what others may gain,
To help those that stumble and fall
And try and relieve all pain.

C. K. H., La Crosse, Wis.

“Come Be My Pal, Helene.” In this lyric you
have told a very pretty story and have lead up
to a chorus that is full of good rhymes and, best
of all, common sense, But I fear the whole
poem, while it is very good, is a little too anti-
quated in its style ever to sell. In other words,
it contains too much “sense” to become popular.

G

Let a Little Fun Shine In

Everybody’s calls ’em “chestnuts.” Chestnuts
are quite palatable to most people—if they’re
fresh; and they will keep a long time, some-

times.

Among the season’s crop of fair young debut-
antes were twin sisters whose ravishing blonde
loveliness and striking resemblance to each other
were constant topics of conversation. One eve-
ning, a young man of their social circle was ap-
proached by a friend, who remarked confi-
dentially:

“I hear, Chester, that you are practically en-
gaged to one of these peachy twins.”

Young Chester, with a smile, admitted that he
was.

“Well, tell me,” asked the friend, “how in
the world can you tell them apart?”

“I don'’t try to,” was the reply.

Wife—"“That girl in the opposite flat is quite a
promising singer.”

Hub—"Well, get her to promise that she won’t
sing any more.”

Every time I hear the S. S. B, said Edward
Winn recently, I am reminded of a poor simp who
was absolutely stone deaf. At a church service
which he recently visited he noticed a number
of people standing up around him, and as the
organist was playing away for dear life and the
people singing, apparently with much zest, the
deaf man took it for granted that it was the cus-
tomary ‘“stand-up” for the national anthem, So
he stood up. Next day he was surprised to find
out that he had subscribed ten dollars on the
church debt by standing with the loyal church
members— who, by the way, were singing “When
the Roll is Called up Yonder.”

Unlucky Motorist having Fkilled the lady's pet
puppy)—Madam, I will replace the animal,
Indignant Owner—Sir, you flatter yourself.

For snap and expressiveness Yankee slang can’t
be beat. Even a Purist will get this one:

“Do you guarantee these colors fast?” asked the
customer at the hosiery counter.

“Certainly not, madam,” replied the new clerk
in the fullness of his knowledge. “Black is never
considered a fast color, you know. But I can
show you something pretty swift in stripes.”

First girl—"I can’t just recall what a fuge is.
Do you know?”

Second girl—"Certainly! It's one of those hor-
rible family quarrels that Southerners carry on
through generations.”

Mean things said about the members of the
frail fair sex seem to tickle the American male.
We don’t dare mention the name of the gentle-
man who told us this.

“Do animals show that they love us?” asked
a teacher of her primary class.

“Yes, ma’gm,” chorused the class,

“Good,” said the teacher; “and now tell me
what animal has the greatest natural fondness
for man.”

A small boy promptly spoke up:

“Woman!”

Mrs. Nexdore—My daughter plays the piano.
Perhaps you've heard her?

Mrs. Newcome (with great self-restraint)—
I've heard the piano.

Dry stories about congressmen are especially
appropriate since the big drought in Washington,
A Western congressman, in discussing the rain-
less droughts that sometimes afflict his state, tells
this story:

“One day some one asked an old farmer
‘How would you like to see it rain?’

“‘T don't care about it myself, said the old
man, ‘but I've got a boy six years old who would
like to see it rain.’”

=
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The night was hot, the concert rather bor-
ing and not a few of the town’s best people found
it easier to talk than listen to the music. A
nice old lady—one of the dear, prim old souls
who just adores art and such—was seated direct-
ly in front of a young couple who were deep in
a discussion of the merits of their respective motor
cars, The concert and the conversation went on,
and the old lady was getting a fair earful of
both. But suddenly the concert music paled be-
fore the chin variety:

“What color is your body?” asked the young
man of the girl at his side.

“Oh, mine is pink. What is yours?”

“Mine,” replied the man, “is brown with wide
yellow stripes.”

This was too much for the old lady. Rising
from her seat, she exclaimed: “It’s bad enough
to disturb your neighbors by talking at a concert,
but when young people come to asking each
other the color of their bodies, it’s time for me
to leave!”

When we read

In the joke papers
And other funny
Publications
About chumps
Who stand up
When they think the band
Is playing the
Star-Spangled etc.
And it isn’t

But is merely
Tuning up

Or playing Poor
Buttermilk

Or

Some other piece of
Poor music

Which happens
To be

Popular

We may laugh

At

The ignorant
Ignoramuses

But

Just supposing
Some darn paper
Should print

In black type
The story

About the time
We asked

The restaurant
Orchestra

To play William Tell
And they played

Poet and

Didn’t know the difference
And just

Thanked them.

Isn’t it a relief to find a chicken joke that has
feathers on it?

After reading the famous poem, “The Landing
of the Pilgrim Fathers,” to the class, the teacher
said:“As a drawing exercise suppose you each
draw, according to your imagination, a picture of
Plymouth Rock.”

All but one little fellow set to work, He paused
and finally raised his hand.

“What is it, Edgar?” the teacher asked.

“Please, ma’am,” Edgar piped out, “do you
want us to draw a hen or a rooster?”

“Bang!” went the rifles at the maneuvers. “Oo-
0o!” :screamed the pretty girl—a nice, decorous,
surprised little scream.  She stepped backward
into the arms of a young man.

“0!" said she blushing. “I was frightened
by the rifles. I beg your pardon.”

“Not at all,” said the young man. “Let’s go
over and watch the artillery.”

MELODY
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into money.

Christensen School

Oldest and Largest School

20 E. Jackson Blvd., .

The Christensen System of

- RAGTIME |

PIANO PLAYING is taught by enterprising teachers f
from coast to coast and by mail. A

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

of Popular Music

of its Kind in the World
Chicago, IIL

easy to play.

OUR STUDENTS
and THE JUNIOR

e roxaws A COON BAND CONTEST ;.
To Hear the Phonograph Record Is to Want It for Piano
Two New Marches by EMIL ASCHER. Melodious, martial,

Refer to MELODY and all THREE numbers will be mailed to
you postpaid on receipt of 12 three-cent stamps.

EMIL ASCHER, Cor. 27th Street and Broadway, NEW YORK, N. Y.

Piano solo, 10c Each.

“My Sweet Hawaiian Love
Beside The Sea” ™ wine tikia™

Send stamp for professional copy. Regular Copies 25 cts. Orch, (11 pts. and pia.) 15c.

THE ALLANSON PUBLISHING CO. ' huditriom Chicago, Ill.

A great number

NOW
FOX TROT AND ONE-STEP

pumber, send 25¢ (coin or stamps) to publishers.

CLYDE DIVERS MUSIC CO.

reapy U. S. AVIATION BLUES

Has original *‘Blue” swing. Handsome engraved
title cover. If your dealer has not yet stocked this

::  Waurika, Oklahoma

Edward E. Olds of Toledo testified that a
friend of his rushed into the Victrola depart-
ment of a large store at Christmas time and
asked the new clerk for the “Ernani” record by
Frieda Hempel. The clerk was gone some time
and finally reported that they had no such rec-
ord; that it had not yet been made. On being
asked what record he was looking for, he replied:
“Her Nanny” by Frieda Hempel.

Harmony “Jass’’ Waltz

All Harmony and Jazz—Special, 15¢ per copy

Warner C. Williams & Co,  "ndiananolis

Largest Publishers of Syncopated Waltzes in
the World
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Melody Professional ServiCe Dept.

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers who desire the
assistance of a professional composer and arranger of songs and instrumental
music.  While up to this time Melody has not felt obligated to give lyric writers or
composers assistance other than that available through our free criticism columns,
the demand for additional help, especially on the part of amateur and semi-profes-
sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary staff and equipment additions to provide a Melody Pro-
fessional Service Deparlment, the purpose, scope and restrictions of which are stipu-

lated in the following paragraphs.

Melody’s Professional Service Department offers
the services of a professional composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit and revise and properly prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the magazine's music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. To this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complele
and flawless and ready for the engraver and prinler,
or for the eyes of the most critical publisher. In
short, our one guarantee is the high-grade, original
and perfect workmanship of a first-class profes-
sional department.

Only meritorious compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our stalf, or which in our opinion promise

only certain waste of money and effort for the
ﬂl.llhOl' or composer, will be returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house can be
interested. While the greatest waltz success of
today, Missouri Waltz, was first published by
the composer—likewise Chas. K. Harris’ “After
the Ball’ and other hits—these instances are not
common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for properly exploiting compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, in
cases where composers, with full knowledge of
tl.le conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
nish such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed and
stamped envelope. No responsibility assumed
for manuscript submitted without sufficient

ostage (letter rates) for return. Charges will

e based on the length and ctyle of composition
and amount of work required, and will be as low
as commensurate with firsi-class work.

Bear in mind that this department is instituted solely as an accommodation to subscribers
and readers ‘of MELODY, offering at a nominal cost the services of one of the Country’s
best projtesswnal departments——a,nd nothing more, except advice, which is free. Part of
that advice we deliver now: Don’t send us your manuscripts unless you have confidence
t!wt they are worthy of our best efforts, and don’t ask us to do anything more than is out-
lined in the foregoing paragraphs. Address all communications to

Melody Professional Service Department b 3

Boston, Mass,

Photo Play Music

“LOVE’S PARADISE”
“BILLET D’AMOUR”

Two of the best waltzes of the season.

“ITALIAN GUARDS”
“THREE CHEERS”

Two marches full of pep.

10c &, or 4 for 35c |ri

paid

Volkwein Bros. “Fnocs S

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England

Devoted excluslvely to the printing of music by eve:
process, We furnish eﬂectlvedpeslznn and make mx b; :rl
rgcsels‘o: d|nuoma or more ‘:«illgr'n‘. Weanr{nnaeNmum. revise

s jecure copyr! ou deaire.
small to rocelvelmrm’on. y ' 0 opdm Y00

Prices Low Correspondence Solicited

JOHN woRLEY CO‘, 40-48 Stanhope Street

Boston, Mass.

ATTENTION, PUBLISHERS AND
POULTRY FANCIERS

HELP! Quick, James, the smelling salts! The
editor have fainted.

The unsuspected has happened.

A lyric-writer comes right out and says that
he isn't a regular, honest-to-goodness lyric-writer.

But, that’s nothing—lots of ’em say so. And
don’t mean a word they say. This prodigy, how-
ever, goes farther, and alleges that his “works”
—yes, he called them “works”—are not perfect.

Yet these things wouldn'’t lay out any ordinary
editor. Even ordinary editors are used to all
kinds' of conceit-camouflaging stunts, All is
not yet told.

Hah—the thot plickens!

This  shrinking-violet lyricist (he's from
Michigan, where they make grape-nuts and
wooden furniture) actually offers to—the salts
again, James!—offers to GIVE AWAY his
choicest brain-child. Exclamation point,

Think of it. He is willing to present, with-
out strings or attachments, to some publisher
—any publisher—the full right and title in and

to his latest and greatest bit of lyric architecture,
to have and to hold until death or bankruptcy
intervenes, But, read the honest words of this
human impossibility:

Editor of Melody: Although 1 have written
a number of fairly good lyrics, I do not con-
sider myself what you would call a “regular”
lyric-writer. 1 think you will agree with me
that the enclosed lyric is pretty good; in fact,
I consider it the best of my works. Of course,
I know it is not perfect. Still, it seems good
enough to warrant publication, and I would like
to present it to some good publisher who could
have the right kind of music written for it. Can
you suggest some publisher who could use the
verses, with the understanding that 1 am waiv-
ing all royalty rights in the work?

(Signed) A. V. M., Hersey, Mich.

To tell the truth, we dislike to discriminate by
naming any one, or even several publishers who
are worthy of such generosity, and to be abso-
lutely fair to all, we have decided to print the
verses of which A, V. M. modestly speaks so
highly, and thus sidestep responsibility, Feist,
Waterson, Remick, et al, please peruse:

MY ROSEY, MY RHODE ISLAND RED
P've sung of the buxom charms
Of the fair maids on the farms,
And the girls of the Golden West;
In Wyoming, Minn. or Maine
Sweet girls drive me insane—
But they are flirts just like the rest,
And the girl in Tennessee
With the “eyes that menace me
Will feather some other guy’s nest.
Chorus

Though my heart hits sixty miles

When a Dixie Trixie smiles,

No sweet Virginia, Louise or Anna

Can snare me with her (witching) wiles;
For the fairest of the chickens

Has no kick—it beats the dickens—

How they fade before my Rosey,

My red-headed Rosey,

My Rosey, my Rhode Island Red.

Though I know that girlies fair
Can be found most anywhere,
Summer, Winter, Spring or Fall,
No Alaska lassie sweet
Can freeze me with her cold feet—
Yet I like to love them all.
No Mississippi Miss
Can drive me to dippy bliss
Though 1 like them large and small.

There you are! But we would like to ask, as a
point of information, how many feet an Alaska
lass is apt to have? A. V. M. says he “loves them
all” This is only a minor defect, however—if
one may be permitted to use the word “defect”
and refer to the pedal extremities of Alaska maid-
ens in the sdme paragraph. And, of course,
the Wineter mentioned in the second verse is
the well-known Broadway season, which lasts
from New Years Day until the twenty-seventh
December following each full moon with holi-
days on the first day of each week, Sundays
excepted.

In the first verse, too, we were tempted to
pause and wonder if the Tennessee girls are
going to stand for the unsubtle inference that
they are of the feathered species. But why look
a gift horse—or fowl—no, scratch that out,
chicken is better—why look a gift chicken-song
in the mouth?

Congratulations on the change! The new
MELODY is a great help and a real inspiration.
—Henry ]. King, South Bend, Ind. (enroute).

CHICAGO SYNCOPATIONS
(Continued from page 8)

in Chicago for a number of years and yv'ho was
married recently, is giving up her position the
first of the month, as she is contemplating en-
tering that oblivion known as private life, which
will be a source of keen regret to her friends
and pupils.

The Y. M. C. A. in this/part of the country is
working hard in providing entertainment for
soldiers and sailors, and the writer of this column
has had the pleasure of assisting in this work
on several occasions. They are sending a vaude-
ville show three times a week to the Great
Lakes Naval Training Station, and on other
occasions have entertained sailors and soldiers
passing through Chicago at the clubrooms of
the magnificent Northwestern Station here.

Ravinia Park is going to offer many musical
shows that will be of interest to the boys who
are in training at Fort Sheridan and the Great
Lakes this summer.

Mr. Cortland DeDale, pupil of Mrs. Hogue
of Denver, played at the Red Star dance given
at Cotillion Hall, while Miss Helen Smith sang.

J. M. Roche of Springfield has given up his
studio and has gone to Camp Gordon, Ga,
having entered the army.

Julian Eltinge played his farewell week in
vaudeville in Chicago a short time ago. He is
now In pictures.

Joseph Howard played a successful week at
the Majestic, Chicago, recently.

Gene Green has come back to his native town
and covered himself with glory at McVicker’s
Theatre.

Mabel McCane is rehearsing a new vaude-
ville act of an elaborate character.

Ralph Kettering, a well-known playwright,
spent a few weeks at French Lick. He is back
in Chicago now.

Sam Baerwitz, well known 10 per cent vaude-
ville agent, expects to be located in Chicago
again,

Jos. H. Durant, of Brighton, Mass., writes as
follows: “Teaching ragtime is just in the experi-
mental stage with me, but I find that pnpils take
to this form of playing very readily. I've taught
pianoforte for nearly twenty years, and find now-
adays the music-loving public demands the more
spirited music. I have had pupils who came to
me with five years of the best training in technic
who could not play a popular piece of music
through correctly, having no sense of melody and
accent. Most of my new students desire to learn
ragtime.”

A Mr. Jepsen, who is Philadelphia correspon-
dent for the Musical Enterprise, in his column
writes that a certain party in Philadelphia adver-
tiges ragtime piano playing in twenty lessons, He
further states: “A lot of people are biting, too.
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If He Read the KNOCKER

He Would Not Look So Serious

(A laugh a minute for musicians.
( Antidotes for melancholy.

( Every musician, good, bad and indifferent, ama-
teur and professional, those just beginning and
those who have turned their hands to other matters,
enjoy the only humorous musical monthly.

@ In recent issues have been articles by such eminent performers as
GusTAVE LaNcENus, Clarinet, N. Y. Symphony; HERBERT CLARKE,
Cornet, Sousa’s Band Rupy WIEDOEFT, America’s Foremost Saxo-
phonist; Lours Rosst, Flute, Boston Opera, Pryor’s Band; Jack Rich-
ARDSON, Sousa’s First Bass; GEORGE HaMILTON GREEN, Xylophone
Soloist, Edison Phonograph Leroy Haings, Trombone, N. Y. Philhar-
monic; BENJ. KraTzkin, Trumpet, N. Y. Philharmonic.

$1.00 a Year—Single Copies 10c

The Knocker

1579 Third Ave.

NEW YORK \%\

Hc‘ r;‘,ada it

he has referred, a charming woman, who must
have made good with some of her pupils during
the ten years she has been advertising in this
manner or she wouldn’t be there today. In fact,
I have so much faith in her that I believe she
could even teach Jepsen to play ragtime in twenty
lessons.

Jimmie Henschel has been back at the North
American Restaurant for some time now, and is
as popular as ever. He always was a favorite
with the Chicagoans,

Babe Blake, a clever cabaret entertainer, took
the honors at a banquet given by the K. Y. M. S.
Club at the Hotel Morrison, Chicago, the other
evening, Babe simply started a fast pace, and
the other entertainer had to work fast to keep up
with her. At the same banquet Mazella and

Poor fish.” 1 happen to know the party to whomChilds in artistic Oriental dancing scored heavily.

TWO REAL SONG HITS

There’s a Little Blue Star

in the Window 10 Worin'ro st

Let's Keep the Glow in
Old G]Ol‘y ANDFm:‘r!n‘fOM"l"rrt')ti) N

Price 10c Each, Postpaid
For Sale by All Music Dealers and 5 & 10c Stores
Also by the Publishers

McKinley Music Company

1501 to 1513 E. 55th Street, CHICAGO, ILL,

Professional Copies and Orchestrations FREE to
recognized singers sending recent programs.

———— g
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Where the magazine can always be obtained

Albany, N. Y..... Cluett & Sons,
Allentown, Pa.

Ann Arbor, Mich.
Baltimore, Md

State 8

H. 1. Stahler, 287 Central Ave.

. University l\lustc House, Press Bldg.
.Carl C. Hnlmpfﬁl

.D. L. Carver, 256 Broad 8t.

Bangor, Me.

Battle Creek, Mich . Chas. B. Roat Music_Co.

Boston, Mass. . ... Oliver Ditson Co.,, 178 Tremont 8t.
Krey Music Co., 361 Washington St.

Bridgeport, M. Steinert & Sons Co., 915 Main St.

ndrew Grant Piano (A)
0ld Colony Piano Co., 4 Main St.

Brockton,

Brooklyn, N. Y..Mrs. M. Harmon, 757 Halsey St.
' (Lenox Sehaol)
Buffa Y....Denton, Cottier & Daniels, 32 Court St.

Waite Music Co., 225 So. 8d St.

Fritz & Sclnier Music Co., 225 So.
Wabash Ave.

Lyon & Healy, Jackson Boulevard. -

\\'e:tern Book & Sta. Co., 4256 Wabash
Ave.

.Jos, Krolage Music Co., 424 Race St.

Willis Music Co., 137 W. 4th St.

Cleveland, O..... Kaiser Music Store, 45 The Arcade.

H. J. Votteler & Son, 87 Arcade.

H. E. McMillin & Sons, 2063 E. 9th 8t.
.. Goldsmith’s Music Store, 69 8. High St.
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Meredith’s Music Store, 24 W. 4th 8t.
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H. L. Thuot, 364 So. Main St.

fitchburg, Mass...J, F. Chafin Co., 157 Main St.

Ft. Worth, Tex...Ft. Worth Music Co., 610 Iouston 8t.

Galveston, Tex....Thos. Goggan & Bro.

Grd. Rapids, M Friedrich Music House, 206 Monroe Av.

Hartford, Ct.....Farris Music Store, 173 Asylum St

Haverhill, Masi Fred W. Peabody, Mvrrlmnck 8t.

Cedur I(mmls lu
Ohicago, Ill....

Cincinnati, O....

Columbus, 0.
Concord, N. H
Dayton, O..
Denver, Col.

Detroit, Mich. ..

Holyoke, Mass... .M. P. Conway, 805 High St.

.. John T. Roy Co., 168 High St.
Honolulu, Hawaii. .Bergstrom Music Co., 1020 Fort St.
Houston, Tex..... Oliver's Music II(mse, 810 Main St.

Thos. Goggan & Bro.
. Carlin Music Co., 3 No. Penn St.
Truller-Wagner Music Co., 27 E. Ohio 8t.
Tonia, Mich...... G. W, French & Sons, 326 Main St.
Kansas City, Mo.. .Ege & Heard, 1015 Grand,
La Crosse, Wis. red Leithold Piano Co., 325 Main St.
Lawrence, Mass. .. Knuepfer & Dimmock, 254 Essex St.
Lewiston, Me. I'. E. Tainter, 4/) Lisbon St.
Los Angeles, Cal.. IOW. Ihnelﬂngu 446 So. Broadway.
Lindsey Music Co., 416 Broadway.
So. Cal. Music Co., 832 So. Broadway.

Indianapolis, Ind.

Lowell, Mass..... Kershaw's Music Store, 118 Central St.
Manchester, N. H..Piper & McIntire, 888 Elm St.
Melbourne, Vic- L. . Collin Pty., Ltd.

toria, \uﬂtrulm..
Milwaukee, Wis. ..

Minneapolis, Minn. .,

J. Hambitzer, 417 Broadway.
\\m A, Kaun Music Co.
Metro. Music House, 41 So, 6th St.
Montreal, Can. W. J. Shaw & Co., St. Catherine St.
Mt. Vernon, N. Y. Gunther-Winn Scliool of Popular Music
N. Bedford, Mass. .H. L. Thout.
New Haven, Ct...M. Steinert & Sons Co., 183 Church St.
+Philip Werlein, 731 Canal St

New Orleans, La. s
New York, ‘N Y...Edward R, Winn, 1656 W. 125th St.
Norwich, Ct...... Plaut-Cadden Co.,” 145 Main St.
Pawtucket, R.1I. « +Meiklejohn Music ' Co.
Philadelphia, Pa... Joseph P, Drew, Walnut St.

Hyman Morris, 1561 No. 8th St.

0. K. Music House, 1317 Arch 8t.

X H. A. Weymann & Son, Chestnut St.
Pittsburgh, Pa. ...\, H. Witt Music Co., 110 5th Ave.
Volkwein Bros,, 516 Smithfield St.

C. H. Short Music Co., 151 E. 2d St.
sey & Allen, 566 Congress St.

M. %mert & Sons Co,

-Graves Music Co., 151 4th St.

Seiberling & Lucas, 125 4th St.

- Bailey's Music ‘-)ture. 72 Weybosset St.
John - Fitzpatrick, Music Dept., Shep-

Pomona, Cal..
Portland, Me. .

Portland, Ore....

Providence, R. I.

ard Store,
Chas, E. McCloskey, 80 Snow St.
M. Steinert & Sons Co., 509 West-

minster St,
H. L, Thuot, 412 Weybosset St.
I runk 0'Shea, King St.
G Umboltz Music Co., 6567 Main St.
.umuvl W. Levis, 39 South Ave.
Maine Music Co.
«Thearle & Co., 1025 5th St.
N oy Thearle Musie Co., 640 Broadway.
Ban Francisco, (All-ﬂhvrnnm. Clay & Co.

Q‘ueennmwn, Tas.
Riverside, Cal,
Rochester, 5
Rockland, Me.

San Diego, Cal.

Balt Lake City, U.. “Hmer(l “H Magazine Store, 237 So.
State St
Bcranton, Pa..... l‘mull & Chandler, 138 Wash, Ave.
Bedalin, Mo......A W, Perry & Sons
Bherbrooke, Can,. 1[ C. Wilson & Snm Ltd., 144 Wel
: lington St.
Springfleld, IIl...., I. Myles Roche, 614 So. 8th St.

8t. Louis, Mo.

Bt. Thomas,
Virgin Islands.
Btevens Pt., Wis,

“Hunleth Music Co.,
J. Placht & Bro.,

«+Alton A, Adams,
+Behuweiler's Novelty S8hop, 1019 So.

516 Locust St.
113 So. Broadway.

Division St.
Bydney, Aus,..... V. J. Deane & Son, 500 George St.
Byracuse, N. Y....Godard's Music House, 215 James St.

Leiter Bros,, 333 So, ghllmn St.

Taunton, Mass....[[, L, Thou{, 3 St. Mary's S

Tokyo, Japan. . The Kyoyeki Shosha, v v
Topeka, Kans..... E. B. Guild Music Co,, 722 Kansas Av,
Poronto, Ont., Can.sun A, Marks, 16 Bloor St.,

Pulsa, OKla. Royce & Co,, 237 \nnm @!

ainders & Co., 200 B, 2d St.
¢ 122 Columbia St.
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Williams Book Store, 533 Main St.
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MELODY wants representatives in every city.
Dealers write for our propositiol Address MEL-
ODY, 8 Bosworth Street, Boston, Mass.

+Hartman & mehe 840 Hamilton St.

126 Main St.

MELODY

Interpreting the Photoplay

By Harry Norton

(Continued from page 7)

The Question Box

Under this headmg Mr. Norton answers ques-
tions of movie musicians and movie “fans.”
Melody subscribers are invited to avail them-
selves of this special service, addressing com-
munications to Melody Photoplay Interpreta-

tion Dept.

Mrs. M. D., Rockjford, Ill.

Your request was not quite clear. Is
the Spring Festival Dance a musical com-
position or a “movie”? If it is a musical
number for which you wish a suggestion
for a “stop combination,” you neglected
to state whether the “stopped bass” pipes
are played from the mauual or from a
pedal board. If your instrument has no
pedal bass (sustained by the foot), the
only practical combination would be flute,
violin and horn on the upper manual,
coupled (if there are couplers) to stopped
bass on the lower manual. If you will
write again, stating the name of the orches-
tral instrument you are playing, I may be
able to offer some useful suggestions.

B. R. N., Nashville, Tenn.

The following routine was used by the
writer for the Paramount feature: “Resur-
rection,” (Pauline Krederick): Chanson
Russe, Smith; Czardas No. 6, Michiels;
Serenade, Opus 20, No. 4, Karganoft; Min-
uetto, Op. 28, ¥riml; A Curious Story,
Frommel; An Old Love Story, Paolo
Conte; Nocturne, Op. 3, No. 2, Karganoff;
Twilight, Cesek; Serenade, Op. 24, No. 2,
Cesek; Romance, Nevin; Kammenoi Os-
trow, Rubinstein; Two Silhouettes, Op. 8,
Nos. 2 and 4, Dvorak, and Legende, Carl
Bohm. Necessary incidental cues to be
inserted at proper times.

K. A. H., Bakersfield, Cal.

“Suites,” both orchestral and for piano
provide pleasing material for photoplay
music. A Love Episode in Birdland by
Bendix, published by Walter Jacobs (four
numbers) is good. Scenes Pittoresques,
Massenet; Nuteracker Suile, Tschai-
kowsky; Prince Ador Ballel Suil ; Ballel
Music from Fausl; Valse Suile, Brahms,
and many others are excellent.

M. F. C., Akron, O.

In “A Doll’s House” (Artcraft) Elsie
Ferguson dances a “Tarantella,” which is
a rapid dance in 6-8 time. Any one of
the following tarantella movements will
fit the dance: By Sydney Smith, Piec-
zonka; Heller, Op. 85; Ludovic, Op. 40;
Mills, Op. 13, No. 1—or any other that
you may have in your library.

And here's another, from the Macato Music-
Lore of Clarksburg, W. Va.

Miss Vocolo—"“I'm never happy unless I'm
breaking into song.”

A real nice young man—“Why don’t you get
the key and you wqn’t have to break in?”
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BACK ISSUES

The Cadenza and Tuneful Yankee

Containing Text Matter and

" PIANO SOLOS AND

SONGS

[Each Complete] asfollows

THE CADENZA
19156

Dec. Kiddie Land, One-Step; Call of
Issue

1916

Feb. Grandfather’s Clock,

Issue
Drusilla, Waltz,

Mar. Mimi, Danse des Grisettes;

Issue

Aprll
Issue

Descriptive;
Strength, March; Powder and Perfume, Fox Trot;

the Woods, Waltz;

Rustic Dance; Cradle of Liberty, March.

Fighting

Big Ben, One-Step;
Cryunl Currents, Waltz; Slim Pickin’s, Fox-Trot
ag.

The Ambassador, March; Drift-Wood, Novelette;
Hey Rube, One-Step; Smda Valse Exotique.

May Iron Trail, March; Chain of Daulel, Waltz; Cheops,

meomi, One-Step; Intermezzo

Egyptlan Intermezzo Ballet des Fleurs.

Irlandais; Hearts.

Issue sAdnh Valse Hesitation; That Tangoing Turk. One

July Slghlng Surf, Valse Classlque; Law and Order,

Issue March; “Funnien," Trot; Rain of Pearls, Valse.

Aug. When You Dream of Old New Hampshire, Song;

Issue All for You, Mazurka; Frangipani, Orlental Fox
Trot; Moonlight Woomg. Valse d'Amour.

8ept. See Dixie First, Song; Joy Boy, Fox Trot; Expece

Issue tancy, chvlvt,be Shepherd Lullaby, Reverle,

Oot. When Tomorrow Brings a Thought of Yesterday,

Issue Song: Youth and You, Waltz; L’Ermite, Medita~
tlon; Numa, Algerian Imermezzo

1017 THE TUNEFUL YANKEE

Mar. There'll Come a Nluht, Song; Moonlight Wooing,

Issue Valse d'Amour; Why Did You Go Away? Song;
We're All for Uncle Sam, Song; The Prayer of a
Broken Heart, Song; Joy Boy, I'ox Trot.

June Battle Song of Liberty, Song; Some Shape, One-

Issue Steh Somewhere in Erin, Song; Revel of the Roses,

Wa
Me; Hung-()ver Blues.

%, The Picture That the Shamrock Brings to

Oct. Just Keep the Roses A-Blooming, Song; L'Ermite,

Issue Meditation; At the Wedding, March; Send Me a
Line, Song; Hearts Adrift, Valse Hesitatlon; Diift-
Wood, Novelette.

Any ONE Issue (either magazine)  10c
Any SIX Issues ( & 40c
Any TWELVE Issues ( * & ) 60c
For Canada, 2c Extra EACH Issue

Foreign, 4c Extra EACH lssue

If youdo not use the blank below when ordering, please
mention the magazine in which this advertisement

appears.

ORDER BLANK

WALTER JACOBS, 8 Bosworth Street.
Encosed find the amount of §

Boston, Mass.
, for which send

me the Back lssues of The Cadenza--Tuneful Yankee
Monthly marked with X. Send those marked XX as sub-
stitutesif any ordered are now out of print.

Name

Street
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State.

“The Stars and Stripes Will Wave Over
Germany JustAbout a Year From Now!”

This famous War Song of the Ar

Laugh-provoking Tune,

(THE WHIFFLE-TREE).

sung with wonderful enthusiasm in all
camps in the world to that Rolllcking, Rlip-snortin’,

“The 0ld Grey Mare”

Piano copies and Colum-
bia, Victor and Pianola Records at all dealers

merican Troops,
. 8. Army

as the Class

“ON THE SQUARE MARCH”

The One Blg Mnrc'v‘l HII. InI the Past 6 Years— |

PANELLA MUSIC_CO. fiinisr

LOUISE WALTZES

A Big Hit Of The Middl

Harding & Miller Music Co.

ATTENTION! PIANO TEACH:..I:SSTUDENTS

Send 13¢ for a copy of

Published for Orchestra, at same price

By STUART
MUELLER

e West

Evansville, Ind.
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n lish the Piano Solo key where marked with *; in a different key where marked with ¥
At Ofshone arrangement o llr;l'un(: pal:ts for such numbers are 5 cents each
CASH "thorer PRICES: 15¢ EACH; Any 7 Numbers for $1.00
Theo. O. Taubert *Jack in the Box Thos. S, Allen  *In Bagdad Norman Leigh
ONERTRED 183;?::;5;;:;::5 Thee John 'l'a.uH[arIl 'P:;ws, The Van L. Farrand Morceau Oriental
*Big Ben Thos. S. Allen *Sweet Illusions Thos. S. Allen  tRed Ear, The Arthur C. Morse tIndian Sagwa Thos. S. Allen
*Cane Rush, The Frank H. Grey +Treasure-trove W. K. Whiting  {Southern Pastimes J. W. Wheeler Characteristic March
AL 4. ] Weidt - iynder the Spell Thos. S. Allen  Spirits of Dawn Everett ]. Evans  4In Dreamy Dells Walter Rolfe
*Here’s How George L, Cobb +You and I R. E. Hildreth  *Sun-Rays Arthur C. Morse A Fairy Fantasy -
*Hong Kong Gong R, B, Hildreth *Youth and You Thos. S, Allew {Venetian Beauty Walter Rolfe  *In the Bazaar Norman Leigh
*Kangaroo Kanter Arthur C. Morse 1745l WmAraold Marcesii Otiental
*Kiddie Land A MISCELLANEOUS *In the Jungle I W. Lerman
Knock-Knees £OTRE i) .STEP! *After-Glow George L. Cobb Intermezzo =
';'L“'“ Land George L. Cobb " MARCHES NI:NDh e IS”TE S(;: i Ae'll-‘oncol’iclurc *Intermezzo Irlandais Norman Leigh
*Looking "Em Over bl e P e o Faa  *Ah Sin Walter Rolle ~ *Irvina Walter Rolfe
{Mandarin, The Norman Leigh ,Afncan %ml ?i-h i E Emltia le Fccentric Two-Step Novelty Intermezzo g
*Omeomi Sammy Powers 'Ambassia 0{"‘ £ " Paul lg;,,ﬁ *All for You Lou. G.Lee  tJungle Echoes R. E. Hildreth
*Paprikana Leo Friedman lAssemb y,dd_e 2 Aa o Mgk A Cocoanut Dance :
{Simpering Susan Frank H. Grey At the Wedding = ar,M. Fullaﬁ +Anita Thos. S. Allen {Kentucky Wedding Knot 4. V. Turner
*Sing Ling Ting George L. Co“; IAVH-“M" l;rhfl d ]an;{},: S. Allen Spanish Serenade Novelty T'wo-Step <
tSome Shape George L. Col ‘Behlnd.t e Hounds W ;)LK. th  *Antar Max Dreyfus ~ *Koonville Koonlets A.]. Weidt
{That Tangoing Turk  George L.Cobb  *Bostonian, The Glotr LGéubbx Intermezzo Oriental Characteristic Cake Walk
‘;Brass l_lu’ttons I I/iorbgr "‘/ rfmn *Baboon Bounce, The George L. Cobb  *La Petite Etrangere P. B. Metcalf
i Gords ng::ll::lll‘:i:r (’i‘,;\e g R ByHall A Ray—Slcpllmcrmc'Ho o ‘L Va(l}se L:nto ot
- Leo Gordon pd d F *Ballet des Fleurs Arthur C. Morse as Caretas ohn Itze
:gg;\:glil:::il}lues George L. Cobb *Cradle of Liberty A%ﬁlﬁ,}a]’.ﬁ "B:ntam Strut, The Arthur C. Morse Danza Tango
*“Funnies”-Trot Ernest Smith ID““"esh Pik A.]. Weidt A Rag-Step Intermezzo *L’Ermite_ R. Gruenwald
*Fussin’ Around Wm. C. Isel g‘l’w“ t ‘; l’l‘lele Valentine Abt  *Barn Dance Ned West Meditation i
Georgia Rainbow Leo Gordon : opmen 'P + Raymond Howe The Bunnies’ (}:\mbol fLittle Coqugtte . P. Hans Flat
*Hang-Over Biues Leo Gordon  *Excursion Par yth Thos. S. Allen  *Bean Club Musings Paul Eno Morceau Characteristique
*Hey Rube ”";";y L. é”f;”'dl igzgl:httll‘:gl“ls:;eng J. Bodewalt Lampe March ('h}.’:m:lcrimc e *Mx}glcmn, The Van L. Farrand
i sidh *Bedouin, The Cdwin F. Kenda javotte i
;ﬁlis}l{oCl::;:tti George L. Cobb ‘Gnrtlnmil Th?l‘h Victor (};’allizillféizt;/j o Orlental Patrol Mazetta Thos. S. Allen
*Iroquois Lowis G, Carte [0 L e e Rolle *Bells of Moscow W. dletter A Gypsy Tdyl :
Joy-Boy 4.]. Weidt  *Gossips, T eTl\ Thos. S. Allen Mazurka *Meditation and Chansonette Leigh
*Ken-Tuc-Kee '{'GI' g/"td,t tgﬁ:;gi‘??{‘:;mre Edwin [:‘ K:Mula” tBucking Bronchng Robert A. Hellard M?{lnor\es of Home Elizabeth Strong
Louis astie I T [ Intermezzo Two-Step everie =
‘gi“:‘g“?:{%:;gle' The G;?'g(kLDCObb 1%33:3;1{;);?:: T’l];};e TL’:,“g ]ml,’,’l TButteLrﬂles - Bernisne G. Clements TMiDAmadda p— Norman Leigh
f rank Devine 1 Morceau Mignon . Danza de la Manola .
:gﬁmﬁ ;’{:ﬂt Foriane ]Glorgt L. Cobb  {Idolizers, The h tWMA [g?{;,y, C:u-m:am:it:;l Valentine Abt  tMimi ] Norman Leigh
*Say When! George L. Cobb  Indomitable, The /m”[,‘iium] ol Spanish Dance Danse des Grisettes ) .
*Slim Pickin's ;;’;m g 1”5 }:v}llr:gll{)lseo(c}llfgd B.E. [Slmllurk *Cheops ' George L. Cobb TMxllslldlo?a\ Norman Leigh
! m. L. [s¢ y y Egypt t 70 dyl d'Amour
*Yip! Yip! Yip! Iron Trail, The L',;‘,”g,i’y;:’; ‘ChchkyepnI i’nlclxx‘u(;r:m“ Thos. S. Allen tMyriad Dancer, The Thos. S. Allen
RAGS i'.JIOI]l]y %omp;z;(;‘l;i The 4. ] Weidt Dance Descriptive i Valse Ballet Thos: 5. 0}
L. Cobb olly New 4 D’ Bushnell ~ *Chirpers, The Chas. Fran iNuma 05.S. Allen
*Aggravation Rag Geurey Philpot *Kidder, The Harry u;, Morceau Characteristic An Algerian Intermezzo
*Lazy Luke Pz{or(! Wt*;”ff,‘ K. of P., The flénms lhl e loud-Chief | Ernest Philic . On ﬂw e 4. 4. Babb
+Persian Lamb Rag G y 1. Cobb ﬂ(mghts and Ladies o onan 5 . TioStep Tatermezzo Galo
fRubber Plant Rag corge 3 0 L. A. W. March Vess L. ”CmZb +Confotti John Carver Alden ‘ande of the Puppets Walter Rolfe
*Russian Pony Rag ]Zon Sn}l[![ay fst and Order George L. Rﬂl/ Carnival Polka Marche Comique
SEanay-hilver Bag T1h M.S. Allﬁ: *Laughing Sam ;Valtér A;)l °  +Dance of the Lunatics  Thos. S. Allen  *Pearl of the Pyrenees Chas. Frank
flurkish Towel Rag . {Marconigram, The Lnas 1 £ An Idiotic Rave A Spanish Intermezzo g
{Masterstroke, The  J. Bodewalt Lampe Darmeof the Bkeletons  Thos. S, Alles  *Pickaninny Pranks . Dan. J. Sullivas
WALTZES *Men of Harvard Frank H, h?”:/! Descriptive Cake Walk Characteristique
*At the Matinee Raymond Howe  {Merry Monarch, The [; IL)‘ %1”;i:’: *Dixio. Rube, The Thos. S. Allen TPussy Foot Robers Hofiuan
*Aurora Arthur F. Kelloge ~ *Military Hero, The F AljudeE iy Characteristic March
*Barbary George L, Cobb  tMonstrat Viam P Hons Flath  *Dixie Twilight Chas, L. Johnson
*Barcelona Beauties R. E. Hildreth  Moose, The Anthons S, Brasil Characteristic March )
*Beauty’s Dream Lester W. Keith ~ *New Arrival, The An Va l’yﬂﬁm @4 {Dream of Spring, A P. Hans Flath
¥Belles of Seville . Bodewalt Lampz On and On 'I'Z S fllen Morceau Characteristique
Blue Sunshme George L. Cobb  *On Desert Sands sz- S lliew +Drift Wood George L. Cobb
Breath o’ June Ted Hamilton TPensco]:e, The ¥ Liwes Novelette P
e L Glh o bele LU E mnchanirs e 1
o5 .S, Allen rinc ) termezzo )
A.]. Weidt  *Sissy Giggles l“‘lkh””';’"él 1,471?; ~E,pne§t,mcy Norman Leigh
Raltee Ralle  {goap Bab *trs, R.E. Hildreth ~_ Novelette S
ocial Lion, Walter Rolfe ~ *Farmer Bungtown red Luscom

+Sporty Maid, The

March Humoresque

oparland fourence . i *Piickering Freight  4rthur 4. Pons
IStep L Thos. S. Allen Shadow Dance i
Walter Rolfe Lgt:fdt'xeilist ,41/,,": Perject  tFlight of the Birds 7. M. Rice
oy 4'"?“ {Hiptopyer, & W l;). /Iixr(n:;il‘; tFrancine Half-and-Half N. I..;i;;h
*Drusilla Norman Leigh  §True Blue W.D. Kenneth  anina S ot PRTA

fidantes E. Louise McVeigh ~ *Under Palm and Pine March Novelty
tg‘?;;r(joXmour George L. Cobb  +Victorious Harvard Carl Paige Wood G“;“. Militaire Vale

ntine Abt

, The Mae Davis it n AL
Plawec of Niaht, The | bormas ol Wma WD Keph cGhlafibebrimt o Tl B
TH:?r?Murm\lrs Wn}tn R/oll: *Tampaite 3 Tkt *Golden Dawn George L. Cobb
* drift Eugene Ingraham Men e e i
'l}:ﬁ:ﬁilﬁ-gn e SCHOTTISCHES AND CAPRICES ‘Gt:t 'lél;llL Thos. S. Alles A Plantation Dance | Abt
*Jacqueline Arthur C. Morse «Among the Flowers Paul Eno Descriptive March B Bwee? Momories P ilaiias
Klsnget Pearl ?/.alf:‘lt'/{ﬂ"l”;‘;;: *By the Watermelon Vine 7/;0; S. OAH;“ 'Grll)ndfntlher s Clock Louis G. .T:}{,;‘;‘:e e
La Danseuse Dainty Damsel Alessandro Onofri escriptive o By
T (G}:Z:gj i gz% ¥D::|ceyof the Daffodils R.S. Isherwood  *Happy Jap Lawrence B. 0'Con Tntermezzo anml];}\:;"m P

fLady of the Lake Dance of the Morning Glories Wegman Geisha Dance

*Tendre Amour

*Love's Caresses R. E. Hildreth llows Wegman  *Heap Big ln;un Henry S. Sawyer Serenade
tala Wali pb Vs g Goutme R M TeaSipiniman TSN i Cortel o
Merry Madness 05, O, (, L. Lansing ght of kas R
ﬁMidszmim" Fancies gmnk i{ g'ﬁ Ill))in:lrel;s Dlt)ll::t?'l'l\o big LBI 71,”["”; Hll)‘lllchcx e Eradst Sniith ‘Tvl’l\lomLeYlelzs, The P. Hans Flath
M Lisa eorge 0 C. Boehnlein  *Hindoo Ambe!
{Moonlight Woalng Bersime C. Clments Palty Platations Fictor G ilaneth . Novelette o b Hildes TViseayan Belle, A Paul Eno
*Muses, The Alessandro Onofri #Four Little Blackberries L. B. 0'Connor  {Home, Sweet Home ; Serenade Filipino Thos. S. dllew
#Neath the S‘:ars = R.E. L”"‘gl’ th #Four Little Pipers .B.O' Cxlz;no;‘ HMLdle{( Glfod -night” Wa ;7‘ 1.5, dllew 1wgu: and Spur S

ou Blyn ] t * -e-Kac! WO salo
;g:::xeu e R.E. Hildreth Ig’.‘;’: Il:lrl(;ltlec: Joshua L E F{’.K'tlslh 0?30 Step Novelty oWhh-linz Dervish, The /. I¥. Lerman

Dance Characteristique

tPerfume of the Violet Walt]cr 'I;nl/;
Ll f Roses eid

Rt Walter Wallace Smith

Walter Rolfe

May Greene

Norman Leigh

A. ], Weidt

Walter Rolfe

tSons du Ruisseau Frank H, Grey

+Spanish Silhouettes C.

*Spying Cupid
*Story-Teller Waltzes

*Rain of Pearls
tRevel of the Roses
Rosetime Waltzes

*Saida
*Silent Love
tSmiles and Frowns

E. Pomeroy
Walter Rolfe
Van L, Farrand

WALTER JACOBS

8 Bosworth Street, Boston, Mass.

*White Crow, The Paul Eno

Dt C. H. Soule
Cake Walk and Two-Step March

tYo Te Ame (I Love You) Walter Rolfe
Tango Argentino

$Young April
Novelette

*Zophiel
Intermezzo

George L. Cobb

Eccentric Rag
*Queen of the Night Everett |, Evans
Nocturne
{Romance of a Rose L. B. 0'Connor
Reverie .
*Rustic Dance Norman Leigh
tSaddle Back Thos. S, Allen
Galop .
*Sand Dance Leo Friedman
Moonlight on the Suwanee .
tShadowgraphs Norman Leigh
Scenes des Silhouettes
Shepherd Lullaby Eduard Holst
Reverie .
+8ighing Surf Bernisne G. Clements
Valse Classique
18leepy Hollow Thos. S. Allen
A dream in the Mountains, Idyll
tSolaret  (Queen of Light) Thos. S. Allen
Valse Ballet
Stars and Flowers R. S. Isherwood
Mazurka
*Summer Dream, A P. Hans Flath
Morceau Lhudclm\uque
Sunset Frolics John Francis Gilder
R. E. Hildreth u

% *Buds and Blossoms

*Call of the Woods

*Chain of Daisies

Crystal Currents

ICui'ml' Glance Paul Eno
*Daughter of the Sea 0. M. Heinzman
’{Delectallon (Delight) Walter Rolfe
1Dream Castle Carl Clayton
*Dreamer, The Lester W. Keith
*Dream Kisses

tDream Thoughts
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A NATION’S SONGS

The Popular Songs of America at War

By A Patriot

NATION that
sings cdn never
be beaten—each

song is a mile-stonc on
the road to victory.

Songs are to a na-
tion's spirit what am-
munitionistoanation’s
army.. The  producer
of songs is an “ammu-
nition” maker, The
nation calls upon him
for “ammunition” (o
fight off fatigue and
worry. The response
has been magnificent
America’s war songs
are spreading through
the world—hailed by
our allies as the omen %S
of victory.

e R

O-ver  there, o-ver  there,

When the boys march down the Avenue,
it's the martial crash of *Over There ™ that
puts the victory swing in their stride. When
the \L.Imlﬂrlinn S W sets o before a
Liberty Bell, “It’s a Long Way to Berlin
but We'll Get There™ starts the signatures
to the blanks. When the troop trains speed
through, “Good }v_\v Broa-wav,  Hello
France " swells every heart with confidence,

Iven into the jaws of death! American
history hus no finer page than that of the
boys on the Tuscania, who went down sing

ing * Where Do We Go Irom Here.”

A

“Where do we go

from here, boys,

But aside from their effect as stimulants
of the national spirit, these war songs,

simply as developments, are interesting.

Whenee did they come?  What brought
them? How did they happen?

The list is already a familiar one, Tleal
ing it i Over There, Pressing cose for
popularity are “Where Do We Go From
Here,” “1t's @ Long Wav to Berlin, But
We'll Get There,” = Hhdl, Thail, the Gangr's
All Here)” = Good-hye Broadway, Hello
France.”  And now théy're singing a lot ol
newer ones like “We're M Going Calling
On The Kaiser,” * 17 1e Can Fiaht Like He
Can Love, Why Then It's Good Night
Germany ™ and  Just Like Wishington
Crossed the Delaware, Genr'l Pershing Will
Cross the Rhin

: " :
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g woon the  RKal - ser

When we examine into the source and
nature of these songs, we find that prac-
tically every one issues from a single pub
lishing house, —the house of Leo Feist, Inc,

Practically every one gives voice to a tre
mendous cagerness for  Getting over and at
‘em.” And the music has a certain buoyant
urge that stirs the very corpuscles of the
‘)‘HML

Truly remarkable that one man should
give the nation practically all its war songs,

e o et

Good « bye  Droad - way,  Hele lo  France,—

But this is only the external fact. Music
is not to be judged as other things made,
bought, and sold. It comes not from with-
out, but from within. It is the language of
innermost feeling. That a hundred million
sing Leo Feist’s war-songs means that he
has succeeded in truly reaching a hundred
million hearts.

That Mr. Feist himsell neither wrote
words nor music of any of these songs is
away from the point. It was he who made

—————.

o MR

them possible. Tt was
he who conceived
“Where Do We Go
From Here?* [t was
he who made “It’s a
Long Way to Berlin,
but We'll Get There”
into & great recruiting
song. It was he who
brought “Tail, Hail
the Gang's All Here”
to the status of a full
fledged camp song. It
washewhodug* Raty”
out ol an army camp,
and gave it to the
l»\u’lll‘, It was he who
paid George M. Cohan
§25,000 for “Over
There,”

It was he who made
a part of America’s tradition “Homeward
Bound,” “We'll Knock the Heligo Out of
Heligoland,” ** Bring Back My Daddy to
Me,” “1l Come Back to You When It's All
Over,” “"Round Her Neck She Wears a
Yeller Ribbon,” “Give Me a Kiss by the
Numbers,” “Iach Stitch is a Thought of
You, Dear,” ** Good Morning, Mr. Zip, Zip,
Zip,” T Don't Want to Get Well)” “We
Beat Them At the Marne,” * Keep Your
Head Down, Iritzie Ih»_\ CTTd Like to See
the Kaiser With a Lily In His Hand,”
“When I'm Through With Ars ol the
Army,” “When We Wind Up the Watch
On the Rhine,” “Don’t Lite the Hand
That's Feeding You.”

6“? © H ,77-;:‘){,1 .?:TI: }:‘\}
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"I's a long way to Ber-lin, but we'll get there__

Mr. Feist is also responsible for one of the
greatest innovations in music since the war
hegan, Tt was he who conceived the idea of
a pocket-sized songhook for the use of
Soldiers, Sailors and the folks back home.

This cighty-page gloom dispeller contains
all the old favorites with words and music
ol I|1L' newest u»[»»\'!‘i:,]‘lwl SONngs, ¢ gave
the book its appropriate title, *Songs the
Soldiers and Sailors Sine ™ and marketed it
b price within reach ol all, 13c,

One of Mr, Feist’s most valued treasures
is a letter framed in his oflice from a soldier
in the trenches telling how he and his pals
appreciated and enjoyed this hook.,

BUEE s b gy

Just like Wash-ing-ton — crossed the Del-a - ware,

e

Zwingli said, “Nothing makes a man
more of @ man than music,”  Leo Feist is
not only building nat innll spirit = he is
building man-power, e is a genius that
serves subtly—but none the less power-
fully,

Like all men with a purpose, Leo Feist
has a whole-hearted slogan—*"You Can’t
Go Wrong With a Feist Song.” With it
he has confidently led the campaign for
singing cheerfulness—with a success that is
evidenced in every city, town and hamlet of
the United States, for the great eist songs
are heard everywhere, Today they are our
inspiration—tomorrow our memories,

P

"If he can fight — like he can love,

4

by, then

good  night Ger» man -yl

They are the songs that will commemo-
rate the victory of Liberty in the great big
future—when young faces have heen marked
by the hand of time—when guns are aged
by rust—when great monuments mark the
land where rest those who went forth sing
ing. Get these songs—learn them so you
will know them in years Lo come, just as you
know “Dixie”, “I\hrdunglhrom,h Georgia”
and the songs of the Civil War,

MUSIC
LLHELP WIN
THE WAR!

Reprinted from

THE SATURDAY
EVENING POST

*#%*A Nation that sings can never be beaten—
each song is a mile-stone on the road to vic-
tory.*** ‘

*¥¥ America’s War Songs are spreading through
the world—hailed by our allies as the omen of
victory, *#¥

*¥¥Songs are to a Nation’s spirit what ammuni-
tion is to a Nation’s army.***

The producer of songs is an “ammunition”
maker. The Nation calls upon him for “ammu-

nition” to fight off fatigue and worry.***

Major General Wood said: “It is just as essential
that the soldiers know how to sing as it is that
they carry rifles and know how to shoot them.
There isn’t anything in the world, even letters
from home, that will raise a soldier’s spirits like
a good, catchy marching tune.”

Therefore

Music Is Essential

and as always

“You Can’t Go Wrong
With Any ‘Feist’ Song’’

, Volume IT, Number 8
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A MONTHLY MAGAZINE Fonl_ovms OF

POPULAR MUSIC

FEATURES IN THIS ISSUE
Melody Melodics

This and That About Jean Schwartz.

-Tones and Half-Tones

Interpreting the Photoplay.
Chicago Syncopations.

By Axel W.
Just Between You and i\l(‘. By

Moonbeams. By George L. Cobb

Novelette for Piano

Odalisque. By Frank II. Grey

Valse Orientale for Piano

Original Syncopated Arrangement by Edward R. Winn
Interpretative Movie Music.

No. 17 —“ Dramatic Tension” No. 18 —“Hurry”

By Treve Collins, Jr.
“Ragging” the Popular Song-Hits. By Edward R. Winn
By Harry Norton
Christensen
(}d';)rg(’ L. Cobb
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Where the Chapel Bells Are Chiming on the Bay of ()ld ’%‘ln 4
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Words by Treve Collins, Jr.; Music by Ted Hamilton Q) k\&f‘

Let’s Keep the Glow in Old Glory. By Nesbit-Speroy

By Harry Norton
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Note: The Ragtime Review Is now
eonsolida od with this magazine.

Price 10 Cents

MUSIC WILL HELP WIN THE WAR
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