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SP ECIAL! Grea;l?jfﬁ'ut‘i’cg;i?hers

An ounce of proof is worth a pound of promise. Making claims is easy—“making good” is the
real test™of merit, Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. = They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters.  We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and -other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life's work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Ext?nsio? Lecturesl on Lthe Art of Teaching
ol

contains the fundamentals of a broad and solid musical education, and the princi o ful It contains the
| s princip

vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

v 2 Ak lod of H is absols 1

H A R M O N Y essential to round out your musical educa-
tion. It adds wonderfully to your equip-
ment both as a Teacher and Performer. Without it you limp along
op the crutch of ‘unprepareducas.”  Wa offer you ,ﬂ complete course ol weekly no lessons except the course he pergonall pr'epsn’::-:iwg:d Dm{gxy ‘g ‘ggs I;ﬁ
I rearod by . i, Rk frmor fam Sl g | - Bepwte o ine Syt Skl of M, e o o
Conductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made sfxcrwood ‘America's famous Pfano Teacher, can
horal Director and Teacher, can be secured only from us. be secured only from this school.

Each lesson is an orderly step in advance, clear, thorough and correct;

not the mere. mechanical application of dry-as-dust rules, but an interesting, By Glenn Dillard Gunn, noted writer

. .
intelligent, thoroughly practical method that grij our attention and stimu- H f M folan, T
lates your ambition to succeed from the very begl}:m’ng. A written examina- lstory 0 uSIC f:gu:lnc‘;mﬂ?:““;Eh':m;m;;i)ymgz':fgg

tion on each lesson, in connection with ample original work, develops your of Music. A valuable library of text-books is included in the course.
knowledge and firmly fixes the importan? principles in your mind. S
Vio l i n ‘l}y Dr. Heft, noted European Violinist, pupil of Dancla—

very phase of artistic violin playing taught in an easy and
progressive manner.

. Many teachers have written us that they have been
r approached by agents representing (by Inference
a nln at lmlwnn they had the Sherwood lessons to
offer, illiam

o0 Under the directfon of
A vance omposition Clarence Eddy and Daniel
Protheroe.  Edited and
personally conducted by IHerbert J. Wrightson, distinguished theorist and
%)mp(lmer. This is the most advanced musical course given by any school in
merica. F
During the seven years that our announcements have appeared in this
publication we have had splendid results, Hundreds of readers have enrolled
and successfully mastered one or more of our courses. Yet there afd many
friends of this Yublicuuan who have never roof)andod even to the extent of
inquiring for full information about our school.
We feel that the readers of this publication are doing )\
well as us—an injustice by remaining “mute.” * And it is to this class who
I'tlﬁdehr)ﬁnlu,o the wonderful worth of these lessons that we have decided to make
o following

¢ Just sit right down now and-write us a friendly letter telling us in your
Unprecedented spe(:lal Offel’ own way about your musical ambitions, your strong and weak points
—how Ian you have studied music (if at all)—what courses you are
particularly interested in, whether you have studied Harmony. ‘We would like to know your age, whether you teach, lay,
sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our schoo?.
Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating
of some important principle of personal interest to you. These will not be mere sample extracts or abridgments, but the genuine.
original lessons exactly such as we send to our regularly enrolled students in the Normal Piano, Harmony, Advanced Com.'
position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons aza“pa‘!:!ivuly sent—yours to do with precisely as you like, without the slightest
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

5501 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS

Harmony Teaches You To

1. Analyze Musle, thusenabling 4. Detect Wrong Notes and
you to determine the key of any com-  faulty progressions whether in printed
position and its various harmonic music or during the performance of

ons. a composition, .

2. Transpose At Sight more 5. Memorize Rapidly, one of
easily accompaniments which you the very greatest Jbenefits derived
may be called upon to play. from the study of” Harmony.

8. Harmonize Melodies correct- 6. Substitute Other Notes when
ly and errange musio for bands and  for any reason th® ones written are
orchestras. inconvenient to play
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The “Coast-to-Coast"’ hit for 1919

Sand Dunes

The Sensational ““Oriental” Song and One-step—by Byron Gay. Played by all the Big Bands and
Orchestras all over the Country. Nothing in Years has struck the Public like “SAND DUNES"—
Get it! play it! sing it] hear it! On all Phonographs, Piano Rolls, etc., Price 30 cts.

THE STORY BOOK BALL

The Greatest Novelty and “Home" song in 25 years—it's a wonder! Hear it on the Phonographs!

FRED STONE'S BIG “‘HIT" in *Jack O'Lantern Co.” written by Billy Montgomery of Big time

“NOBODY’S BABY”

The Song "*Hit" from the Shuberts’ OH, MAMMA! Show—sung by Justin Johston—and the audience

"RUSSIAN RAG”

Greatest “Rag" in 20 years! that's what they all say—right NOW it’s a big success played by the
SIX BROWN BROS. “Jack O'Lantern Show"—Price 30 cts.

Other Big *“Sellers” are “‘The Jazz-Dance"” Sophia Tucker's “Ev'ry Day

MELODY

Vod'vil fame—Price 30 cts.

It's GREAT! Price 30 cts.

COMPOSED BY

DYRON GAY

- DAME of e S0 Dunes™

= NORMA BRANDT

¥ Dansonse

” “That Mabama Jazho Band”

s When YOU Hear That Dixieland Jazz Band Play”,  Smile Once Again Mother Ming'" s

FREE! MINATURE DREAM BOOK with EV'RY ORDER of 30 cts. or over.

These are all 16 conts each postage prepaid - at all Music Stores - or direct from WILL ROSSITER, ;¥ tHctio paLsker: ohioang
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Hl'l's REAL HONEST-TO-GOODNESS HI'I'S

The Busted Blues

QuitCallingMeHon’

SEND ME MY GIRL
I'll Keep Your Little Garden Green

For Sale through Dealers, Jobbers and Dime Stores everywhere.

Ask for these genuine successes. Also obtainable direct from the
publishers.

CLOVERTIME

11c EACH—Postpaid—ALL 5 FOR 50¢c

I ‘SAY NUFFIN' IT’S FOR THE BEST’

A Pianolog
Postpaid 25¢

- C. Arthur Fifer Music Co. “I" [
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W. RANDOLPH STREET

Winn Mehed POPULAR MUSIC
And Ragtime Piano Playing
Practical Ethical Academic

Uniformly successful in quickly and easily
teaching ADULT beginner and advanced
pupils what THEY want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize
and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind

Chicago, Ill., March 27, 1916.
Winn School of Popular Music, .

155 West 125th Street, New York, N Y
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No, 2,
0c Net

$1. et .
Obtainable At All Music Stores
Sent Postpaid by the Publishers om Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.
You can start a Winn Studio in your locality—
we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

Instruction Book No. 1,

APR -4 1415

128889
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Editorial

SLACKERS? NEVER!

=57~ |HERE are at least two varieties of slackers,
: {'l i.e., the intentional and the unintentional—

7 N the first named being born of “cussedness,”
Q{@ the second bred of carelessness—and both
HRE ‘objectionable. For which one (even if
either) of these two breeds do we as individual musi-
cians care to assume the sponsorship? As a music
magazine for musical people, MELODY maintains that
the answer is “neither one.”

Suggested by Mr. Christensen’s appeal for “Enter-
taining the Boys in Camp” (printed elsewhere in this
issue of MELODY) there arises a pertinent, even if
somewhat startling, thought. Are we, as musicians
who are free to come and go at self-will and pleasure,
unintentionally slacking in a yet demanded service to
the soldiers and sailors who are still interned in camps.
pending the red-tape tedium of final and full demobili-
zation? Are we (as unfettered musicians) leaving
these men (fettered by necessary military restrictions)
to shift for themselves in devising ways and means of
beguiling the long weary hours of longer wearisome
days and nights? Are we, who but a short time since
were giving them unremitting attention, now spoiling
all by careless inattention; or, and perhaps uncon-
sciously, are we selfishly shifting this burden of re-
sponsibilities to other shoulders, rather than sharing
our individual parts of the weight? MELODY is not
willing to believe that either is the case—at least, not
intentionally. '

Under the impulse of intense patriotism, combined
with the fire and fever of “doing our bit” in the great
struggle for world freedom, it was easy for those of us
not expecting to go into action to do all and give all in
behalf of those who expected to be and actually were
war participants, although in too many instances it was
the fear of shame begotten by contagion of example
which was the impelling force. It was easy then, but
now that impulse and fire and fever and shame have
passed it is all too easy to forget, and perhaps all un-
intentionally to shift on to others the still continuing
duties devolving upon our individual selves.

Exclusive of the returning fighters and war conval-
escents, it is true that the boys now retained in the
camps saw no active war service, yet this was no fault
of theirs. The spirit for action was willing, and inten-

it
)

tion was strong, until the armistice suddenly intervened
and instantly changed necessity into the no longer
necessary. If, then, this spirit and intention (both of
which were theirs until wrested from them through
force of circumstances) merited our earnest attention
in the past, how are we to offer reasonable excuse to
ourselves for any present inattention—for a perhaps
unconscious slacking in attention because of thought-
lessness? .

There can be but one true answer to the question, if
we stop to think what this involuntary restriction
means. After an intensive training of months in mental
and physical activity, these men are now the more
anxious to enter into some kind of business action.
They not only are wearily waiting to be mustered out
that they again may “muster in,” but are enduring the
keen sting of disappointment—the loss of an oppor-
tunity to “go over” with others. In the language of a
war in which they were deprived of an active part,
these men may be self-shocked with enforced idleness,
gassed with inaction, almost asphyxiated with ennui
and wounded by the sudden cessation of once unstinted
offerings of amusement. Is it not then our duty to
continue a musical “Red Cross” service to them?

As patriotic citizens let us not now be thoughtless of
those who, but three short months ago, were the pivotal
action of a nation’s thought. As patriotic musicians let
us continue to “carry on” as before; let us lay down a
musical barrage and “go over the top” with renewed
energy in entertaining the boys in camp. If they were
willing during the war, is it for us to present even an
unconscious attitude of unwillingness now that the war
is over? Let us not even apparently slacken in music,
at a time when music is more needed than ever. If it
be true that “Hell is paved with good intentions,” rest
assured that neither are the heavenly pavements laid
with unintentions. The musicians of this country gave
ample proof during the war of not being intentional
slackers, therefore let us now prove ourselves not to be
of the unintentional breed after the war. Slackers?
Never!

MELODY

is only One Dollar the year. Single copies
Ten Cents each.

A 12-months’ subscription for Canada, $1.25; Foreign, §
A 2-copy domestic subscription sent to the same or diffe

addresses only $1.50.




TEASING THE IVORIES
How I Broke In
By Axel Christensen

= _};51 story goes back about twenty years to what
lMwas lovingly called the “Coffee and Dough-
__hinut Circuit” in Chicago. This cireyit was
(C= [comprised of quite g number of hack rooms to
S fsaloons, summer gardens, concert halls, ete
In and abouyt Chicago., ' -
A barber frienq of mine—w
good violin Player as well ag a good barber, which goes
to show that music as g business is not always a last
resort hut may, as in thig instance, be g side liné—while
sha\'mg me 1 the Halsted street shop told me that he
Was going to play in g concert hall just opened up next
door and offered me the second chair in hig orchestra
namely, the piano stool.  Orchestra folk will doubﬂosg
umlorsrz{n.d me when I say that in this particular orches-
tra my friend was the “conductor-‘\'iolinist” and filled
the first chair, while I was the “('0ncert-master-pizmist”
:mi,l‘ filled second chair,  Other chairs,there were none,
Thus began my first engagement, but wait, As T
Lhmk about it theye Was previously an engagement, or
at lc:1§f' parts of engagements, that I have neglocte(i to
chronicle, From the 'I‘or'egoingparagraphs you would
assume that I started at the bhottom of the ladder, but
in this you are wrong. It would he more correct t(; say
that I started in the tunnel, or “From the Depths.,”

My first rea] attempt was at a4 summer garden
located on the extreme southern side of Chicago, with a
cemetery conveniently locateq across the street. Ip
thp vaudeville parlance of today I there “died the death
of a (log.” This is the same death died by so many
pgoplg I vaudeville, if you happen to be on the same
bill with them, while in the last town, where you were
not present, they literally knocked the audience off the
seats.

I went out to this garden i answer to an ad in the
want columns, [n this I was not at all original, because
there were some twelve other applicants there ahead of
me and otherg arrived afteyr [ did. The crop to pick

rom was not so very inviting and perhaps that ig why
[ “stood out” ag it were, My clothes were in pretty
good shape, my music roll was in g splendid state of
preservation (never having been used to excess), and
W_hlle my repertory consisted :

d_les, countless combinations were Possible from thege
six and I sure coylq play those six li
Anyway, 1 landed the job.
e hours were reasonable

ho in(:identally was a

I got away with it the
Imagine how thin you

ave to spread your music to make gix tunes cover five

hours,

_ The p_lace Was crowded because the manager had
a big muslin banner acrosg the entire front of the place
announcing the “Crescent City Orchestra.” All T wag
supposed to do wag to make thig announcement good,
The audience stayed late that first night,
haps because they thought I wag Just filling in untj] the
real orchestra would show up, others because they
thought I was the orchestra, and still others because it
was a hot night and the beer was just ag good and the

music not much more annoying than might be had elge-
where,

4

&
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On leaving for home that night the proprietor ex-
pressed himself ag satisfied to a degree, at the same
time hoping that tomorrow I would bring along some
more music, thereby adding a little more variety, or
shall I'say “punch” fo the entertainment,

So next day 1 got another piece in hand and by
diligently applying myself unti] time to start for the
garden I mastered it, | opened my performance with
it the second evening, The proprietor knew then that
I was a regular piano player and all his possible sus-
picions of the night before regarding my ability were
laid low.

Luck then favored me in the person of a fellow,
pretty well to the good for liquor, who ingisted on play-
ing the piano for his friends for nearly an hour. The
audience was lighter than the night before, because
no doubt many of them thought they might as well
£0 some place where they were not so vividly familiar
with the music that would be played. Such persons as
were present no doubt enjoyed my efforts because after
I'played the new biece again, and then began juggling
my standard line, they applauded loudly and fre-
quently, almost too frequently, I would say now.

The third night I found another crowd of appli-
cants for the job, as the old boy had advertiseq again,
and when I asked him where I should go for another
position he told me, but I didn’t go there, Like a
young tiger cub I had tasted blood and realized there
was money in piano playing, so I spent the following
three months on éngagements and seeking for the
same. [ think I held about twenty engagements in
those three monthg which, I believe, is still the record—
averaging ahout four and one-half days per engage-
ment, to be exact. Due allowance must also be made
for the days when I was at liberty, which is a term used
in the profession when one can’t find a job, and the
above figure (4% days) is only an average.

At first the engagements were not nearly so long,
while towards the end of the summer I hung on to the
last place a week and would have been there longer
only the man closed up the place for the season, Per-
haps he was not as barticular as my previous employ-
ers. He was located way out—far, far from the end
of my car line—where in this day and age they have
to be satisfied with automatic pianos, because musicians
won’t go that far for the money. 1In those days there
were no automatic pianos, so he had to be satisfied with
the next best thing.

Friend editor says we're going to press now, so
what T started out to tel] you about the “Coffee and
Doughnut” circuit will have to hold over until next
month.

SEQUESTRATED?

lNTERNMENT (practically, sequestrated) doesn’t

always imply loafing at the expense of the govern-
ment, and there are at least two forms of this self-
seclusion, i. e., voluntary and foreced—the first often
being advantageous as rest, the last always reprehen-
sible and generally accompanied by work. Mr. C.
Arthur Fifer, head of the music-publishing firm of that
name doing husiness in Quincy, Illinois, is going into
voluntary seclusion for a short time, but strange to say
he means to mix with the voluntary the accompaniment
of the involuntary—that is, he is going to voluntarily
intern himself in California for (as he puts it him-
self) rest and work. Without further furbelows and
frills, he anticipates going to Los Angeles to collaborate
on several new numbers with Harry D. Kerr, the popu-
lar lyric writer, Resting while working may not prove
all to the “Clover Time,” but it’s a two-to-one bet that
the internment turns out an in-tune-ment.
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Interpreting the Photoplay

(Note:

Series D—Excerpts from Grieg—of Mr. Norton’s “Interpretative Movie Music”

appears on pages 16 and 17 of this issue)

By Harry Norton

SYSTEM

ZIN last month’s article we spoke of the value of
fmethodical effort as applied to the business of
“‘Playing the Pictures.” “System”. is closel.y
/@;Irelated to “method,” and systematized busi-
Ay ﬁ@/sness routine saves labor and useless expendi-
ture of energy.

Many photoplay musicians waste time, energy and
patience through a lack of system in handling their
libraries of music, perhaps forgetting that the musi-
cian’s library is to him what tools and implements are
to the mechanic and artisan—the means with which to
accomplish his work. A good mechanic is not contin-
ually searching for the tools of his trade. He selects
and lays out in advance the articles needed for a certain
work, and so should a musician brepare his music pro-
gram for a picture. Again, when they are not in use
the good mechanic keeps his work implements in a

well ordered tool-chest or rack where they are instantly .

accessible for service, and upon the condition of the
music library and the accessibility of its contents de-
pends the amount of unnecessary labor and “fussing”
required to select a program. _

Too many players are prone to allow their music to
accumulate in heaps, or disorderly piles, with no idea as
to where any particular number may be found when
needed. With every change of picture program occurs
the same old digging and searching through piles of
music, and the number most wanted will of course be at
the bottom of the pile. Time and energy are thus ex-
pended wastefully and with uncertain results, whereas,
if a definite system of clagsification be adopted, much
annoyance may be avoided. For the benefit of those
who at present do not now, and might in the future,
wish to systematize that part of their work, the writer
will outline a simple method which he himself uses, and
finds it both convenient and efficient,

All photoplays have “atmosphere;” it may be that
of Spain, the Orient, Western, society-drama, under-
world or what, yet it has its atmosphere and there is the
basis. Begin, then, by sorting all music under specific
headings: Oriental; Spanish and Mexican; Russian;
Italian; Irish; Scotch; Hungarian, Chinese and Japan-
ese; Irench; Indian and Hawaiian. Now procure
wrappers or covers large enough to contain the various
numbers under each heading, then mark its contents
on each wrapper.

Dramatic musie may be subdivided ag desired, say:
Andante, Allegretto, Operatic, Overtures, Hurries,
Agitatos, Plaintive, Pathetique and so on. Under the
heading of “Neutral” place light concert numbers,
reveries and the like, these to be used as “fillers.”
Current popular music and ragtime may be classiﬁfzd
as fox-trots, one-steps, waltzes, “rags” for comedy pic-
tures, and production numbers from musical comedies.

Military marches for use on weeklies, and concert
waltzes, should have covers of their own; also selec-
tions from the current musical comedy productions.
Another classification may be tabulated as “War-
Pictures.” This should include the national anthems
of the Allies; all the popular war-songs and such num-
bers as “Keep the Home Fires Burning:” “The Long,

Long Trail;” “God Be With Our Boys Tonight” and
80 on.

The initial effort and laboy expended on preparing
a library of music in this manner will bhe well repaid by
the easy access it affords to any desired class of com-
position. Once a library has been sorted and placed, it
is an easy matter to maintain it in order by simply re-
assorting one’s music after using and placing the num-
bers in their proper covers at the bottom of their re-
spective piles. By placing the music just used at the
bottom, one thereby avoids repetition of those numbers
until others on the top have been used.

When a library has been systematized in this or
perhaps some better manner, it requires but little
effort to prepare a musical setting from a suggestion
sheet. It also prevents considerable wear and tear by
unnecessary handling of the music. The inferior
quality of paper in use at the present time (especially
for orchestra music) makes it difficult to keep the
library from becoming dilapidated in appearance.

If, in spite of careful handling, the music becomes
dilapidated, there is g gummed paper tape, one inch
wide (made by the Dennison Manufacturing Co. of
Boston, Mass.) which is excellent for repairing torn or
separated sheets. It is called “Quickset Tape,” eight
hundred feet on a roll costing forty-three cents, A roll
of that tape will make 1 good-sized library look like
new and greatly prolong its life. It should be the
ambition of every movie player to own a good library
of music. Those who do possess one take considerable
pride in the fact,

ORGAN MUSIC AND PIANISTS
his department is in receipt of an interesting letter
from Mr. Fred Hermann, organist at the “Dixie,
Number One,” Theatre in Galveston, Texas. Mr. Her-
mann says in part:  “I have been an organist for thirty
years, and believe that, with the installation of pipe
organs in the large picture houses throughout the coun-
try, it is time the organists who play these instruments
should receive some consideration in the matter of
specially arranged music suitable for use with the pic-
tures. The movie organist is expected to play anything
and everything at sight, but as there is little music
arranged for the instrument he necessarily must play
from orchestra piano parts and piano solo arrange-
ments.

“You will grant that organ and piano technic differs
considerably, and that as a rule a pianist does not
make a good organist. Music written for the piano is
not always playable on the organ. Admitting that
music_publishing is not always a money-making busi-
ness, I hope that someone who knows the possibilities
of the ‘King of Instruments’ will undertake to arrange
the better class of music for organ—that is, written on
three staves with regulation omitted, leaving that to
the personal taste of the individual performer.”

It is true, as Mr. Hermann states, that there is a
dearth of music specially written for pipe organ which
can be adapted to photoplay work. Therefore, the
movie organist must of necessity be his own arranger,
and must adapt the current music of the day to the
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instrument upon which he plays. As long as the law
of supply and demand governs the production of sal-
able articles, there is little hope that any music pub-
lisher will invest much money in specially arranged
parts for organ solo work. .

Numerically, as compared with -orchestra musi-
cians and pianists in the Moving Picture Worl'd, organ-
ists are as yet a minority. If all the movie organ-
ists in the country were to guarantee a publisher that
they would buy his publications, the offer woqld not be
attractive to the business man investing his money,
because the field is too limited and sales possibilities
are too few. T

The writer takes issue with Mr. Hermann in his
statement that “as a rule pianists do not malge good
organists.” In this vicinity the truth is quite the
reverse. Here in the Northeast our best picture organ-
ists are all pianists who studied organ to meet the
growing demand for picture players on pipe organ.
We will admit that these players are not “dyed in the
wool” organists, yet when it comes to getting tjesults
in picture playing they far outshine the “legit” or
church organist, who (with few exceptions) seem to
be unable to grasp the technic of “Playing for the
Pictures.” )

Picture audiences, or any theatre audiences,
demand results. They care not who books the pictures
or produces the show, if they receive value for their
money. Neither are they interested as to whether the
man at the organ console is an educated rr_lusicial),
provided he “delivers the goods.” A good pianist, if
he has had orchestra experience as well as picture
training, makes the ideal moving picture organist.
This because he treats the instrument as an orchestral
imitation rather than as an organ, and is able to follow
the action of the picture with instantaneous changes as
no ensemble of musicians could hope to do.

With such player his knowledge of the structural
points of orchestral music enables him to recognize the
essential counter melodies and embellishments indi-
cated on a piano-conductor part, and by applying this
knowledge his performance resembles that of an
orchestra very closely. All organists, however, must
use judgment as regards the playing of compositions
which are not suited to the instrument, and these are

“many.

Chopin’s works are not good material for organ
music. Chopin was a composer of piano music, and the
technic of his work is intended wholly for that instru-
ment. His “singing legato” style, for instance, is pecu-
liar to the piano alone. It cannot be accomplished on
the organ, therefore such material must be left un-
touched by the organist. Many of Chopin’s composi-
tions are unsuited even to orchestral arrangement. It
is safe to assume that music that is good orchestral
material will make good organ solo material.

When it comes to playing ragtime, fox-trots and
one-steps on the organ—“there’s the rub!” That is
where the “legit” organist usually stubs his toe and
trips, for there is a “knack’” in playing ragtime on the
organ and doing it smoothly so that the result will not
sound as if the organist were suflfering from an attack
of St. Vitus’ dance.

Another trick in popular organ music-playing is
absolutely staccato pedal work. The “churchy” legato
style of pedaling takes all the “pep” out of a fox-trot or
one-step. This point, too, is a stumbling block for the
“legit” organists as they seem to delight in pedal point,

. and pedal point is sure death to a snappy performance

of a popular number. The pedal bass notes of the
organ must be “whipped” out, just as is the double-bass
of the orchestra.

The solution of popular music playing on an organ
is rhythm—the rhythm must be marked and snappy to
offset in a measure the necessary legato playing of the
melody. A ragtime number on the organ must have
“swing” or it is a failure, and it devolves upon the feet
and the left hand to give it that swing and accent which
is so essential. T

Organ playing for moving pictures is slowly but
surely gaining recognition as a special branch of
musical endeavor, and one requiring some special train-
ing or instruction. A nationally known institute of
mugical learning here in the East has actually consid-
ered adding such a department. That augurs well for
the future, and indicates that the demand for picture-
house organists must be increasing.

EXCERPTS FROM GRIEG

‘I'he incidental numbers in this issue are adaptations

from the works of Edward Grieg. Number one
(Hurry) is opus 73, No. 3, “A Ride at Night;” number
two (Dramatic Tension) is Opus 68, No. 3, “At Thy
Feet;” number three (Gruesome Mysterioso) is an ar-
rangement of Opus 12, No. 3, “Watchman’s Song.”
The last named was composed after Grieg had wit-
nessed a performance of Shakespeare’s “Macbeth.”

SKETCH OF GRIEG

dward Hagerup Grieg, called by von Bulow the
“Norwegian Chopin,” was born at Bergen on June
15, 1843. After first lessons on the piano from his
mother, he began to compose at the age of nine. On
the advice of Ole Bull he was sent to the Leipzig Con-
servatory, where he studied composition with Haupt-
mann, Richter and Reinecke, and piano with Wenzel
and Moscheles. After further study with Gade at
Copenhagen, and influenced there by Hartmann, he
broke away from German traditions.

In 1866 Grieg founded and conducted a Musical
Union in Christiania. Later, he visited Italy and saw
much of Liszt at Rome. In 1894 he received the degree
of Doctor of Music at Cambridge University, England.
He died at Bergen on September 4, 1907.

Grieg’s works are not very numerous. They num-
ber about one hundred songs; twenty groups of piano-
forte pieces; the two suites based on “Peer Gynt;” the
“Sigurd Jorsalfar” suite for orchestra; sonatas for
violin and piano, 'cello and piano; the pianoforte con-
certo and sonate in E minor.

The music of Grieg is lyrical, intimate and of
striking finesse. There are phrases polished like gems,
melodies of perfect proportion and cadences as con-
summate as novel. Its defects are shortness of musical
phrase and too frequent repetition. He was satisfied
with the dialect of folk-music, which fitted his personal
expression.

Edgar Adams, the well-known violinist,
told me this one:

“An old, seedy-looking backwoodsman
was in town shopping. Under his arm he
proudly lugged a violin case. He stepped
into ‘Tkey’s’ Clothing Store and informed
them that he was considering the purchase
of a rubber collar and a patent adjustable
necktie. Ikey made the sale, and inquired:
‘Fiddler?’

swered.
“‘Fiddle much?’
““Tolerable.’

“‘Darn right!

“‘You can bet your life,” the hick an-

“‘Nice case you got.’

I us'ter carry my fiddle
any ole way, but I calcilated as to how I
oughter have a nice case for such a valubul
fiddle, so 'bout three weeks ago I bought

this ’un. I us’ter have to tune up the
strings ’bout once a week—they'd get so
gol-darned loose and ’ud rattle ’gainst the
finger board—but sence I got this ’ere
case, I haven’t had to tune the strings at
all—no not nary a time. And those air
strings are just as tight as they was when
I bought the case three weeks ago,’ and
he took the fiddle and sawed away on

‘Irish Washerwoman’.”
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Just Between You and Me

GEORGE L. COBB'S own corner, wherein he answers questions, criticises

manuscripts, and discusses the various little matters close to the hearts of

Melody readers—all of a more or less “personal” nature, and for that very
. reason of interest to all.

No Manuseripts Returned Unless Accompanied by Self-Addressed

Address all communications direct to MELODY.

TRIBUTE FROM A TROJAN

For‘a whole month I've been in the
dismal dumps, brooding like a
hen over a china nest-egg and with
abput the same result—nothing
do;n’. I've been thinking (my
thinker does a semi-occasional
spasmodic “shimmie”) that maybe
perhaps after all, my outpourings
of soul are not all to the merry;
that perchance “beyond a possible
probable shadow of doubt” (as Wm.
S. Gilbert, my famous imitator once
put it) my language is at times too
langwiggy (pronounced like ouija).
But now it is to laugh! I spring up, I
lea}p with joy, I chortle, I sing! My
spine curls like to an angle worm
tnat. is about to get the hook, and
my joyful joyousness is again hatch-
ing out. Oh, boy! I haven’t been
setting on an ivory lump, but on a
real egg that has brought forth a
“bird” of a letter. By the sacred
blonde oyster, peradventure I have
penetrated one statinch heart, and
the cockles of my own thump-box
are all aglow. Talk about tributes!
Read and heed this one to my gen-
1us—which mine enemies frequently
have termed “gin-ous.” '

One cold day in
Tebruary, 1919
George L. Cobb, Boston, Mass.
Say, George,
I get many a darn good laugh
Digestin’ your
“Just Between You and Me” chaff.
By golly! it’s funny;
It’s witty, and punny.
You're onto your “personal” job.
When I sit in your “corner,”
Like Little Jack Horner,
And pick cut a plum,
I like it quite some.
Here, George—my greeting!
It’s just like eating
Sweet corn right off the Cobb.
Say, George, old top,
If T wasn’t afraid,
I'd send you some lyrics I've made;
But that pen you sling
Has a wicked sting.
I’ll keep my song.
So long.
Ulysses S. Huggins, 2950 Glenmawr Ave.,
Corliss Station, Pittsburg, Pa.

Thank you, Ulysses! You are
rightfully named after that wonder-
ful hero of the Trojan war that our
little playmate Homer made famous.
Like him, you too penetrate to the
heart of things and find the real
kernel in the “nut.” May your
“own and only” Penelope give you
a lot of “Huggins!” Why, boy,

after that letter the nib of my pen
would be as blunt as the nubs on a
corncob after it has been toyed
with by a starving tramp. Send in
your song. Any chap who can
indite that letter ought to be able to
put over some lyric. Thanks again,
friend. If I ever have the pleasure
of meeting you before we “go dry”
—well, “Here’s Happy Days!”

L. S., Fond du Lac., Wisc.

“’Twas the Soul of Your Kiss Haunt-
ing Me” as a bit of poetry is fine. If
this lyric was used for a song, I fear the
idea would be too fanciful and absurd.
“Just Pin a Little Rose on Yesterday” is
an entirely new and original idea for a
song poem. With the proper melody and
push, this number ought to appeal and be
made to sell. “Why Did You Make Me
Care” has been used before as a title.
The lyric on the whole is good and with a
more original title this poem would lend
itself to a catchy waltz melody. “Just
'bout This Time” contains a few new
rhymes, but has an extremely awkward
meter. If this lyric could be worked over
and straightened out, I believe you would
have something out of the ordinary.

L. K., Reed City, Mich.

Your fox-trot “Win-Some” is a thor-
oughly up-to-date composition of merit.
Your arrangement is good and brings out
a lot of punches that will be bound to make
dancers delight in tripping the light fan-
tastic. Yes, there is a whole lot of punk
music on the market that gets by, so you
and I and a few others will have to write
the best there is because we can’t write it
all.  Sic ’em!

H. S. P, Roseburg, Ore.

Your joyous note and manuscript duly
received and carefully perused. I want to
thank you, Miss H., for all the nice things
you say about my compositions and I sin-
cerely believe ‘that you are some little
plugger for my stuff out on the coast.
Again I thank you. Your song “Patty” is
a corker. The words and music are all
there, but your arrangment is positively
not there. You have the right ideas re-
garding the proper harmonies and various
progressions, but you evidently can’t put
them on paper. Am I not correct? I
will mark just a few places on your manu-
seript so you can see where it can be im-
proved. You're welcome, and please come
again.

W. H. V., Alexandria, La.

“I'm Going Back Home Some Day” is a
mighty fine ballad in every respect. The
lyric is sensible and has good sentiment.
The music is above the average and is
splendidly arranged. The only suggestion
that I would care to offer, would be for
you to put the chorus of this song in 2-4
time instead of 4-4. By doing this I be-
lieve the number would have a much bet-
ter chance of selling, as it will give the
whole piece more character and snap.

M. St L., Oklahoma City, Okla.

. “They’re Hunting a Husband for Helen”
is merely one of the many novelty songs
that are published each and every - year.
The lyric to this piece of property can be
described as feeble, but it manages to con-
vey the story that you wish to tell. The
music is dandy and full of pep, and will
make the wall-flowers leave their seats by
the wainscoting when they hear this num-
ber jazzed up as a one-step. I heartily ad-
vise you to read your proofs a little more
carefully in the future, so as not to let
any mistakes creep into your finished copy.

L. F. D., South Charleston, Ohio.

Your new arrangement of “Winwood’’
waltz is a slight improvement on the old,
but you have not worked it out in the
manner or way that I had anticipated.
What I meant by putting in the punch,
etc.,, was in the harmony, by building up
the accompaniment and filling in the
chords in the right hand, instead of put-
ting in a lot of incidentals and variations
as you have done. Before submitting this
number to the various publishers I would
advise you to have someone, who is thor-
oughly competent to do so, make a new and
more pianistic arrangement, together with
a few extra manuscript copies.

F. M., Regina, Sask,, Can.
I think you 'would be very foolish indeed
to go to the expense of publishing your

poem, “The Boys Flew in the Aeroplane”
to the tune of “Yankee Doodle.” If you

~do consider having this lyric set to musiec,

I would suggest an entirely new melody.
“Sunlight” and “I Kissed Her,” etc., are
pretty poems but hardly suitable for song
lyries. “Little Ford Car” is a novelty and
comedy idea that has been worked to
death. Forget it. “All About a Kiss” is a
dainty little idea that would work up well
as a song with a pretty waltz melody.
Your recent endeavors show a marked im-
provement in the pleasant.if not remuner-
ative art of writing song poems. Call
again.

M. G. L., Burlington, lowa.

“Invitation to Love.” The beautiful
lyric to this song deserves a much better
musical setting. You fail to reach a cli-
max or, in other words, the big punch, any-
where in this piece. 1 believe if you work
on this song a little longer you will hit
upon a far better melody. “Little Pa-
poose” is an exceedingly pretty Indian lul-
laby. The words and music to this song
run very smoothly and should have a good
sale among the better class of music buy-
ers, if ever published.

C. W. J., Springhield, Il

If you have paid out real good coin for
the musical setting that accompanies the
lyric you sent in, I must inform you that
you're stung. There are at least twenty-
five songs on the market with the same
title that you’re using. The lead sheet of
the melody is pure “hokum’” as it sounds
like a lot of old timers put into one. If
this song is published, you’ll have to get
ten dollars a copy to get your money back.
Better side track this song before any
serious accidents happen to your wallet.

H. S., Seattle, Wash.

“Someone Else Has Taken Me From
You.” This lyric contains many good
ideas for a “Daddy’’ song, but the punch is
missing in the chorus. A song of this
kind, to be popular, must have one or two
outstanding features in the words, as well
as in the musie, so it’s up to you to hash
this poem over and put a little wallop into
the chorus.

(Continued on Page 21)
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ISS Edna Morton, one of the
faculty of the Chicago School
of Popular Music, expects her
i brother will soon come back
W from the “front,” and antici-
—.g.. [ pates making a short visit
with him at their home in Allison, Ia. Miss
Morton’s sweetheart is also on his way
back, and when HE arrives — well, you
never can tell—perhaps she will go home
with him, too.

Miss Blanche Hanzelin, Mr. Reichstein’s
reliable assistant, has been kept so busy at
the Crawford Avenue branch in Chicago
that lately (according to him) she has not
had much time to eat. He claims that she
overcomes her hunger by thinking of her
soldier sweetheart (as eating is expensive
these days, maybe soldier sweethearts are
cheaper).

Wm. Romano, who taught ragtime at
Joliet, Ill., before the war, is still in
France (care of Hq. Co., 6182 U. S. In-
fantry, A. E. F.), but is expected home late
in the spring.

Says Dave Reichstein: “Some one of the
Chicago Schools must be about due for a
recital and dance. Which one is it going
to be? I was the last one, but did not have
much support (your apology is accepted).
If the boys will all promise me support this
time, so we can have a larger crowd, I am
game to be the next one. How about it?
Are you with me?”

Sol Blitz, the famous jazz violinist of
Dave Reichstein’s syncopated orchestra,
has been taking up new professions lately.
He has learned to be a cook, and also an
“order.y.”
where they teach you all these new pro-
fessions, for the past eight months.

Miss Clement of Pittsburgh has been
seriously ill for some time past, but we are
glad to say that she is now “back on the
job.”

Miss Esther Gomberg, formerly of Du-
luth, is spending the winter in New York.
She is superintending the further musical
education of her young brother, Louis, who
is a prodigy on the piano.

Miss Welbourne is a clever pupil who is
going to be married in June.

Miss Harriet Eagen is getting along
splendidly with her ragtime lessons.

Miss Mayme O'Neill has studied ragtime
in both Detroit and Chicago. She sure is
some player.

Mr. William Watkins, of Sheridan
Drive in this city, is rapidly developing into
a corking ragtime pianist.

Miss Pressinger is one of Chicago’s so-
ciety girls who is making wonderful prog-
ress with her ragtime lessons.

S SIS S S S S i

He has been at Camp Jackson, .

Chicago Syncopations

By Axel W. Christensen

Miss Ethel Woodstock, who is a well-
known instructor in dramatic art, has added
ragtime playing to her accomplishments.

Miss Katherine: Rigney of Oak Park
comes into town every week for her rag-
time lessons, as do many residents of that
select suburb—I do, myself.

Mr. Vernon Culbertson, crack ragtime
pianist of San Francisco, is in Chicago.
He has just returned from France, and will
shortly open a school of ragtime.

CLAIRE HUYCK

War Camp Entertainment Worker

HEN it comes to playing the piano,

with singing and dancing and “every-
thing” that entertains folks, Miss Claire
Huyck doesn’t claim to so much herself,
nevertheless she has entertained thousands
and thousands of soldiers and sailors dur-
ing the past year—by proxy. She has
gathered together a great organization and
a host of players through the medium of
her silvery voice over the telephone, send-

et

ing them here and there to the various
camps to fill the many programs that are
given every week. [urthermore, outside
of railroad tickets and traveling expenses
she has paid out no money for all this en-
tertainment.

It certainly is wonderful how this slip
of a girl has talked old, hard-shelled per-
formers (who never before played a date
without getting the coin) into going here,
there and everywhere for absolutely noth-
ing—and on top of that she has made
them like it. When the need for programs
1t the camps shall have ceased, there will be
a big field open to Miss Huyck as a booking
agent. If for a few weeks after starting
her booking office she can still “put over”
her line of talk, and get actors and piano
players for nothing, she’ll make some
money.
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 Miss Irene Meyers, who has been study-
ing ragtime for some time past, is now
playing an extended engagement at the
Ansonia Cafe in this city. Some player is
she—and some dancer!

Miss M. E. Gunther, and her friend Miss
Agnes Daly, are both taking ragtime les-
sons at the same studio. When they walk
into the music room in their naval uniforms
—well, it's a beautiful sight to see.

Mr. Edwin Feltman, who for some time
past has been playing piano in the West,
has returned to Chicago and purchased the
school of ragtime and popular music on
Belmont Avenue that formerly was con-
ducted by 8. A. Thomas. Considering his
years of experience in conducting just this
kind of a school, we predict that Mr, Felt-
man will make a big success in his latest
undertaking.

Miss Margery Nuss has taken up ragtime
and pianolog work in addition to her vocal
and dramatic studies. One might think
this was enough work for one woman to
undertake, but not so for Miss Nuss as on
top of it all she has been learning to drive
her new automobile. The last accomplish-
ment will work in handily when her numer-
ous talents land her in vaudeville or on the
concert stage, which certainly will be the
case unless something—or somebody—
stops her.

ENTERTAINING THE BOYS IN CAMP

MISS Claire Huyck, secretary of the War
Camp Community Service in so far as
the Chicago department is concerned,
called me on the phone the other day and
informed me that she wanted me to come
out and help entertain the boys in the
convalescent hospital at the Great Lakes
Training Station. I have done but very
little of this sort of thing since the armis-
tice was signed, although before that time
it happened regularly a couple of times in
a week, and 1 always went and returned
with a sort of glad feeling that perhaps
after all 1 was doing a little bit of a bit
towards helping win the war. The soldiers
and the sailors were always appreciative—
demonstrative wouldn’t express it—and I
never have played before a better audi-
ence,

When I say that these boys were always
a good audience, I mean that they were
“good” in the vaudeville sense of the word,
from a vaudeville performer’s point of
view. To the man or woman behind the
foot'ights, who makes a living by enter-
taining, an audience is “good” when it is
easily pleased—or at least good natured
enough to applaud liberally, even if the
act doesn’t always please so awfully much.
Therefore, be it understood that an audi-
ence which applauds long and loud is a
“oood” audience, while an audience which
displays a tendency to “sit on its hands,”
or comes to the show without removing the
hand-cuffs, or applauds with its respective
knees, if it applauds at all—that, my pa-
tient reader, is a “hard” or a “tough”
audience. I repeat that the sailor boys at
the Great Lakes Training Station are al-
ways a good audience, and when it comes to
applause they have the hearts to give it as
they sure have the hands to do it, believe
me!

(Continued on Page 21)
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Orchestra Leaders and Singers say that our songs are as infectious as the “flu.”
catchy, swinging melody and pep, they are so “contagious.”

Everybody gets caught with their

There's A Good Time A Coming

Positively the greatest song of them all for “Community Sings.”
chorus for “Coon Shouters’ makes this a “riot” when used as a coon song.

Special verses for “Home Coming Jubilees.”

Two extra special verses and

LT FYTTTFTFYEFFECFFFAFFEEETEE

Good Bye My Honey, | am Gone, Gone, Gong

C Both are “Crackejack’ One-Step Dance numbers—AND THEN SOME.
and Dance Orchestras write us they take b and 6 encores.,.Hundreds of singers report immense hits.

Jazz Bands
OVER 5,000 ORCHESTRAS ARE FEATUR-

=

=

g Both songs have lyrics that tell a story with a punch to it.
Z| |ING OUR NUMBERS.

- |ERLE THRELKELD ... ™

E Music

=

PIANO COPIES, 25¢ each—BAND OR ORCH. 25¢ each

Erle & Leo Pub. Co.

CHARLESTON, ILL.

Band and— ‘
oraesra HARRY L. ALFORD
arr.

by

0000000

JUST BETWEEN YOU AND ME
(Continued from Page 7)

G. A. C,, Bath, Maine.

“In the After Glow with You” is a
beautiful title, has a fine lyric and a great
melody, but an absolutely terrible arrange-
ment. With a little doctoring up, espe-
cially in the arrangement, this song could
he made into a regular ballad that would
stand a fair chance of having an “After
Glow” for your pocketbook. Your lead
sheet of “Sleep My Little Pickaninny”
aside from being too low in range has the
makings of a first-class lullaby, With a
oood arrangement, this number might be
accepted, by some publisher.

Below is printed a poem that was sub-
mitted to MELODY. Any ambitious ama-
teur or professional composer, who may de-
sire to collaborate with the author of
these impressive lines, may have said au-
thor's address upon application to the
editor of this comical column.

BACK TO THE FARM

1 wandered away from the homestead to
the city with my chum Bill

We sported and ranked with some idlers, a

jolly time we thought until,

Bill took to drink, we had no chink; I was
arrested for stealing.

To go back home, we could not think to
gulp down that shameful feeling.

Bill's father had heard from a police, he
came and bound us over

Then he took ug both home with him which
paw did somehow discover.

CHORUS

I'll go back to the farm I'm cured of the
charm of the city majestic,

I'll go back to the farm and good old paw,
whom I once thought too domestic.

Back to the farm; back to the farm; back
from the ways I've wandered,

Back to the farm for freedom’s charm.
Back for the days I've squandered.

“] had quite an amusing experience a
few years ago,” says Marcella Henry of
La Salle, Tll. “A new theatre had been

Pianists Wanted

Ladies or Gentlemen
to take charge of

American School of Ragtime Piano
branch right in home town.
Big money to right party.
Experience not necessary.

Write 1214 Rosedale Ave., CHICAGO.

built, and yours truly was engaged to tickle
the ivories. We had a five-piece orchestra,
but the violinist was very poor and had
never played a vaudeville show in his life.
The manuscript seemed to puzzle him and
he did nothing but grumble. At rehearsal,
the performers explained everything, but
he wou!d chew the rag and try to make an
impression that he was the REAL GUY on
the job. Such complimentary remarks as
‘I never saw such dumb music,” ‘Can’t they
afford to buy the printed sheet,’ etc., etc.
He ‘rasseled’ with the various scores, and
his patience was at the breaking point when
it was time to try the music for the next

S

You Movie and Dance Pianists

INSTRUMENTAL RAGS—
“Squirrel Food.”
“Dixie Dimples”
“That Eccentric Rag"
“Sleepy Hollow”
“That Demon Rag"
“Georgia Giggle”

MARCHES—
“Lavender and Cream’
“Hour of Triumph”
“The Air Line”

You need all these numbers

1lc each postpaid. Order today.

SEIDEL MUSIC PUB. CO. =

B N

L e T R e T R A A R W RSO U T
l Strictly Original Melodies

written to Song Poems; Music arranged and re-
vised for all instruments; Plates and Printing.
Our reference: any bank or first-class sheet
music house in the United States or Canada.
WARNER C. WILLIAMS & CO.,
Dept. 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltzes in
the World.)

“THE HOUR OF REST.”

Here is a song that has come to stay. To
hear it is to like it. It is melodious and mu-
sically expressive of the brooding twilight hour
on land and sea,  25¢ per copy, postpaid

Published by

THE BENSON MUSIC CO,,
1333,-15th St. A, Moline, Ill.

act. It was a tricky, comedy musical-
acrobatic act. He couldn’t get the drift of
the thing at all (there were about fifty
cues). Well, when the show went on!!!
Why go into details? After the show, he
got ‘called down’ of course. He was
peeved, and said: ‘This isn’t my first posi-
tion. I have played in all kinds of opera
houses.” One of the performers said: ‘Yes,

’

empty ones’.

always need GOOD
instrumental music.
Look over these
REAL numbers and
wder NOW!

11c each, postpaid.

BEAUTIFUL WALTZES—
“Valse Zenobhia”
“Springtime of Love"
“Tangled Roses”
“Barcarolle Wallzes"
“Alhambra” (Syncopated)

“Aloha Oe" (Syncopated)
‘Eileen” (Syncopated)
REVERIES—

‘Garden of Eden”

“Belfry Chimes”

“Evening Whispers”

“Hope” .

“Crushes and Blushes”
(Characteristic)

Mention Melody

Indianapolis, Ind.
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into money.

20 E. Jackson Bivd.,

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Popular Music

Oldest and Largest School of its Kind in the World

Chicago, IIl.

CHICAGO SYNCOPATIONS
(Continued form Page 8)

During the past year, when the War
Camp Community Service was seeking en-
tertainers to send out to the surrounding
camps, there were several hundred pianists,
singers, dancers, magicians and entertain-
ers of every kind who for many months
had donated their services almost without
stint for the benefit of the boys in the
khaki and the blue. That is, they did this
before peace was declared, but the moment
it was known that the war was over, many
of these entertainers (myself among the
number) elthe;' lost all interest in the war
camp community work or ceased to recog-
nize the necessity of doing something for
the soldiers and sailors—inasmuch as they
no longer were on the way to a possible
wat(»;‘ry grave or a glorious death on some
battle field. As long as we felt that these
men were sacrificing everything for us we
were willing to do what we could to make
them happy, but once the sacrifice seemed
no longer needed we blithely laid off the
responsibilities which, up to that moment,
we had thought equally ours.

It is my honest opinion, formed since
my trip out to the ‘“Great Lakes” last
week, that in so easily throwing off these
responsibilities is where many of us have
made a grave mistake. These boys now
waiting to be sent back into civilian life
would have “gone through” for us had it
been required of them, and it’s up to us
who can do so to see them through until

the long months of demobilization are over.
Time has never hung so heavy on the hands
of the soldier and sailor as it does today.
There is little or no drilling to do; nothing
to occupy the time but routine duties, and

"THE BEST THERE IS\
BEAUTIFUL: BALZAD
. ff) A eé{ fid Se ulﬁl")
ALWAYS IN DEMAND

Secular

There's A Long, Long Trall
Mother Machree
Klss Me Again
The Maglc Of Your Eyes
My Rosary For You
Evenlng Brings Rest And You
Who Knows ?
Can’t Yo' Heah Mo Callin’, Caroline ?
Dear Little Boy Of Mine
Freodom For All Forover
Spring’s A Lovable Ladye
Sorter Miss You '
Values
Smilin’ Through
Ring Out, Swoet Bells of Peace
In Flanders Flelds

Sacred

Teach Me To Pray
1 Come To Thee
A Little White
It Was For Me
Ever at Rest

AND MANY OTHERS

COMPOSER desires to communicate with

several lyri iters. j
zollaboration. First-class am);‘]ecurswn‘:;?ted.oblAegf
dress CHAS. S. MILLSPAUGH, 94 West Street,

Warwick, N. Y.

yEMONADE NOT “LEMONS”
Mr. hr]ev Threlkeld, business manager of
the Erle and Leo Publishing Com-
pany of Charleston, Ill., is that kind of an
optimist who adds a little sugar to all the
“lemons” handed him during the day and
turns them into lemonade to drink at night.
If you doubt his optimism, look at the titles
of some of the numbers published by the
firm h'e business-manages, the two latest
of which are “There’s A Good Time A-
Coming” and “Good-Bye My Honey I Am
Gone, Gone, Gone.” For nearly twenty
vears in vaudeville Mrs. Threlkeld and
himself were engaged in the business of
making people laugh, and from that expe-
rience he says this has been learned: “In
life, each day and everywhere, people
NEED inspiration and should laugh more.”
He says further that, in all of his playing
experience, “I have never seen a POOR
comedy, because to someone they are
funny.” There’s optimism for you and
oodles of it.
Here is the glass of cool sparkling lem-
onade he proffers to MELODY. “The or-
chestra boys here are always waiting for
the next issue. You do not know how we
enjoy the Cobb items. Everyone who
looks at our copy of your paper turns to
the ‘Cobb Corner’ first.” Not much grape
juice about that, but straight “all-to-the-
sugar” lemonade with a strong dash of
claret, ‘“Here’s how,” Mr. Threlkeld, and
many of ’em to yourself!”

WALT C. WICK

210 ALASKA BLDG. = BELLINGHAM, WASH.
PRACTICAL LESSONS BY CORRESPONDENCE

HARMONY and COMPOSITION

According to NATURAL LAWS rather than
MAN-MADE RULES. Series one—10 lessons $5

few of them have the money to seek amuse-
ment outside of camp, even if they had the
chance to do so. The Great Lakes Train-
ing Camp is thirty-five miles from the City
of Chicago, the railroads do not treat the
boys out there any more kindly than they
do the ordirary traveler, and when a boy
has only his monthly allowance to go on he
can’t go very often, neither can he spend
much when he does go.

~What’s the answer? It’s up to you
piano players, to you singers and to you
folks who can do anything that will make
anybody laugh or cry—it’s up to vou per-
sonally to get in touch with the local
branch of the War Camp Community Serv-
ice in your city and donate your services
whenever possible. And take it from me
that it won’t be the soldiers and sailors
who will have all the fun, if you donate a
little of your time and service to them.
Those thousands of ruddy-faced, big-
handed boys who are abounding with
rugged health will give you a reception that
you never will forget. They will show
their appreciation so thoroughly and so
joyously that you will go back to town
with a wonderfully happy feeling on the
inside. I'm telling you this—so happy will
they make you that you’ll feel you ought
to have been compelled to pay for the
privilege of entertaining those boys. That’s
how happy they’ll make you!

CLEVELAND NOTES

MISS Haynes, who because of serious ill-
ness was forced to discontinue her
teaching for some time, has returned to the
Cleveland studio and succeeded in getting
together a very large class. We take this
opportunity of extending to Miss Haynes
our appreciation of her services, and ex-
pressing the hope that she has so fully re-
covered her health that she will continue to
be one of the mainstays of the Cleveland

gchool with which she has so long been
identified.

Mrs. Charles Toms, a pupil of the Cleve-
land school who later became one of its
instructors, is expecting the return of her
husband from France very shortly. Upon
the arrival of Mr. Toms they plan to depart
for some western point where Mrs. Toms
will continue her teaching of ragtime and
popular musie.

The Cleveland school at present is mak-
ing use of every inch of available space to
accommodate the great rush of students
desiring to learn ragtime. Mr. Worley has
found it necessary to decrease the adver-
tising at that point, because of being un-
able to obtain additional space.

Mr. Elmer Raus, a Cleveland resident
who usually spends the winter season in
Florida, has cancelled his trip to the Sunny
South for this year so that he may con-
tinue his musical studies with Mr. Worley.

A frequent and welcome visitor to the
Cleveland studio (of course wholly un-
professionally) is Mr. Amos E. Brown,
Cleveland’s prominent undertaker. Mr.
Brown finds the cheerfulness of the popular
music studio a delightful diversion from
the solemn duties of an undertaker in his
professional capacity. Un_dertakgr. Brown
possesses considerable musical ability him-
se'f, often being requested to render vocal
selections at funerals where he officiates.

Mr. B. E. Riggs, manager of the Kansas
City School of Popular Music, holds the
distinction of being a prominent lecturer
and educator, as well as a versatile musical
artist. Mr. Riggs is known to many people
throughout the entire country as a theo-
logical expounder of no mean ability.

Instead of managing a successful rag-
time school in Cleveland, Mr. George F.
Schulte of that city now claims he is run-
ning a wholesale grocery store—that is to
say, he has charge of a big commissary de-
partment in France.

Mr. Schu't may be “peddling grocer-
jes” in France, but Mr. Ray Wor ey is man-
aging the former’s school in Cleveland :_md
getting the money. Mr. Worley writes
that his wife, Helen, has been a great help
to him in taking care of the big rush of
business. This is not to be wondered at
when you know that Mrs. Worley happens
to be a speedy stenographer, as well as an
expert pianist (ragtime or anything), and
in the name of Pete what more can a man
ask for? Lucky fellow, Worley!

LOUISVILLE NOTES

OLLOWING an honorable discharge from
the United States Army after serving
Uncle Sam as an assistant band leader for
6 months, 4 days and 10 minutes, Sergt.
J. Forrest Thompson is again at his studio
at 2822 West Madison Street in LoulsVl}le,
Kentucky, teaching ragtime piano playing
in positively twenty lessons. In response
to my S. O. S. for some music items for
MELODY he writes:

Miss Georgia Poutch, one of Louisyille’s
most talented daughters, took part in an
all-star entertainment at West Baden
Springs, Indiana, on Saturday evening,
January 25th. The entertainment was
given for the convalescent soldiers.

Miss Bill Evans, one of the members of a
very talented family, gives promising in-
dications of becoming a wonderful ragtime
player. Her sister Martha also - did the
“System” credit.

Raymond Perry is one of those who en-
listed in the U. S. Navy when Uncle Sam
needed real men. He has now v_entured
upon the sea of ragtime, learning the

MELODY
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THE ENTIRE WORLD KNOWS
of the “Classic Rags” of the STARK
MUSIC CO. They Never Die

Send for Catalogs
Illustrated, Amusing and Instructive

STARK MUSIC CO., Stark Buiding,

St. Louis, Mo.

treble and bass notes and the first ragtime
movement in the first lesson. Guess that’s
going some!

Louis Schmidt is now playing dances,
after finishing the twenty-lesson course
with me.

Lieutenant Brinley, senior instructor of
the F. A. R. D. Band School at Camp Tay-
lor, Kentucky, is a staunch advocate of
popular music. His success is due to that
fact, as his programs are always full of the
snappy music.

ST. LOUIS NOTES

D Mellinger of St. Louis writes that on
Tuesday, January 21st, his main scho_ol

of that city took in $100.00. Think of it!
One hundred iron men in one day for

) s @ @ S § g § <t § ,_.‘n'.,_nx:_.:x;v‘xmcmriqﬂ

~SUNSHINE T

Spread All the Sunshine You Can

By GEORGE L. COBB

is rapidly developing into a great big National
song hit

Subsecribers, look up your October, 1918,
MELODY and you will find that you were the
first to have copies of “SUNSHINE.”

Regular Copies, 15¢ Each
WALTER JACOBS

BOSTON, MASS.

—Movie Music—
CATALOG FREE enthusiastic in their

praise of Kussner’s These numbers are
admirably fitted for modern screen play. Characteristic |lt!el,
wonderful harmony and melody. Complete Thematics.
Free to any movie musician who encloses this ad

when requesting same. Lincoln Park Sta.

L. C. KUSSNER, Publisher, CHICAGO, ILL.

e

Movie musicians are
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WE HAVE IN STOCK s Joy DAd ot

e following

BACK ISSUES

~0F—

MELODY
Containing Text Matter and

PIANO SOLOS AND SONGS

Each

378 (Each Complete) as follows
Mar. Mimi, Danse des Grisettes: Bi Ben, De-
Issue sr.rx'pm:e One-Step; Crystal Curregnts, Walt:;

Slim Pickin’s, Fox-Trot Rag.

May Iron Trail, March; Chain of Daisies, Waltz:
Issue Cheops, Egyptian Intermezzo; Ballet des
y (l;leurs.

June meomi, One-Step; Interme Irlandais;
Issue Hearts = Adrift, Valse Hes%tz:tionr'an'ri;::i
Tangomg Turk, One-Step. '

July ighing Surf, \;alse Classique; Law and Or-
Issue c\l]erl, March; “Funnies,” Trot; Rain of Pearls,

alse.
Sept. See Dixie First, Song; Joy Boy, Fox-Trot:
Issue E.xpec_tancy, Novelette; Shephg’;d (]J.xullarl?;'
1918 Reverie, '

Oct.  Rainbows Novelette; Sunshi
Issue the Sugxsiline You Can, sg}ﬁ?f'ﬁgr?gm:{:
:l:ldeé \Balfﬁ Lesnte: Two “Movie” Numbers;
attle So. i 2 i
style of Ragtimel?g of Liberty,” 'in " Winn
Calcutta, Oriental Fox-
the Red, White and Bl
True Heart in th,
Fly and the St
t’M;yi«;"ﬂNuxWers; “A Good
0 rind,” in Winn style of Ragtime.
Dec.  Treat ’ - ;
Tene: TS LEm Rough, One-Ste
Sunset Time, S
Music Series A—Excerpts
Sunsiune." in Winn style o

Nov.
Issue

Troff;v;l That’s What
ue to Ev’
e U. S. A, Song: The Fire,

Any ONE Issue
Any SIX Issues........... . 40c

For Canada, 2c Extra EACH 1
Foreign, 4c Extra EACH lssuessuc

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.
Enclosed find the amount of f i
send me the Back Issues of Mtlody m'arll:;dwvl:li‘t:h

X. Send those marked XX as substi i
ordered are now out of print. wriuten i

INBBI® s v o s v s 2 460 s e st 05 5 o
T
LC1 L State...............
teaching ragtime! Who would have

thought it a few yvears ago?

Miss Lillian Goldsmith (3808 Meramee
St., St. Louis), after taking eleven lessons
from Ed. Mellinger, accepted a position to
manage one of the best musie departments
in the city at the Seruggs-Vandervoort de-
partment store.

Ed_. Mellinger had the opportuntty to
play in a down-town picture show one night
la:tt week. The owner, manager, man:lgér’s
wife, operator, ticket-seller, ticket-collector
and ushers unanimously agreed that the
music rendered by Mr, Mellinger was the
best ever produced at said picture house
and furthermore that My, Mellinger wouhi
often have the chance to play at the same

ouse. Among “other things,” the owner

of the house and two of the “he’p” called
upon Mr. Mellinger the next day and began
a term with him at his school, ' Moral: It
pays to advertise!

Mrs. William Meyer, now taking her
th]l‘(l. term from Mr. Mellinger and not
know_mg one note from another when
starting lessons, is showing some wonderful

results with her hour-a-day practice, None

of the newest pieces are too difficult for
Mrs. Meyer.

Walt_er March, for many years a concert
planist and teacher well known to St.

Louisians, has just joined the local “fac-

ulty” and is showing wonderful results with
his “rag” pupils.

ng; The Fire-
ar, Scene de Ballet; Two!
Man Is Hard}

MELODY

New ads, appearing in the St. Louis
papers and mentioning the teaching of
stringed instruments, are bringing crowds
into the local School of Popular Music
This department at least has the services
of one of the best teachers in the city, whom
we know will prove to be one of the best
liked teachers of the faculty. Miss Isabell
A. De Patzi Mullery gives instruction on
ukulele, mandolin, guitar, voice, violin and
piano.

Burt Earle, of a company with that name
showing at the local ‘Orpheum Theatre this

George L. Cobb’s

Greatest Novelty
Already a Riot with the

BIG BANDS and ORCHESTRAS
in the BIG TOWN

frar EMERSON RECORD

om“PEER GYNT” Suffo 1.
£ pologes to.Griss 7 £

Y
b, ,
)

kY
B S

Adpt

Piano Solo.............. .. 15¢ net
Band................... .. 38¢ net
Orch., 11 Parts and Piano. ..25¢ net
Orch., Full and Piano.......35¢ net
i WALTER JACOBS, Boston, 3
i Mass. x

week, paid Mellinger a call this week to
asik for a few pupils to include in his act.
This shows that ragtime pupils are well
fitted for this sort of work after a term
of lessons. Burt is known all over the
country for his banjo playing.

“Oh, Susie, Behave” is a very new “two-
four” that is being pushed here, and which
is great when converted into “rag.” It is
by the writers of “Oh, Johnny, Oh.”

DETROIT DOINGS

Miss Harriet Smith has enlarged her
present studio by opening another piano
room. This addition gives her four piano-
teaching rooms, besides a reception room
and private office.

Mrs. Low, who formerly was Miss
Josephine Esbe, and first assistant teacher

YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

-PIANO-

gp b
Price 15c Per Copy

AIDA (7 pages) ,,........ P ——— Verdi
BOHEMIAN GIRL (10 pages) ... . alfe
g:{’(rLENEI(g 1L Y1) by
A RUSTICANA (8
TALES OF HOFFMANN (7 pA:e.SH)
DIE FLEDERMAUS (8 pages) ...

FAUST (8 pages).......... ounod
IL TROVATORE (8 PABES). . vtriinnnniiian. Verdi
LA TRAVIATA (7 pages), ... Verdi
LES HUGUENOTS (7 pages) Meyerbeer
LOHENGRIN (7 pages) .Wagner

LUCIA DI LAMMERMOOR (9 pages). .. Donizetti
MARTHA (9 plgel)...........i.‘z.e..?......ol?ll:tem:

TANNHAUSER (8
BEGGAR STUDE
(March). . ..., v e e RS
Bells of Poland (Three-Step)....

Operatic Songs (Worde and Music)

BEGGAR STUDENT, Bells of Poland, . C. Millocker

Love.Song. ....., = 5 i

Sponge It Off,

OheMama................ourusnnnsnnns, Tosti
IOLANTHE, It's Love That Makes the World

GoRound. . .couinwvases

Oh, Foolish Fay.................

Into Parliament He Shall Go. . .. -

None Shall Part Us, ., “

.C. Millocker
«++.C. Millocker

Each of the above published as a separato number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Editlon

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play.

Arranged 8o as to be effective for voice
and piano, or as a piano solo alone.

EACH PER
BOOK C cory
AIDA (40 pages)........ ORI RN B SRR Verdi
BOHEMIAN GIRL (32 pages) . Balfe
CARMEN (32 pages).............. .. Bizet
CAVALLERIA RUSTICANA (32 page .Mascagni
CHIMES OF NORMANDY (32 pages). .Planquette
FAUST (40 pages)................ verses..Gounod
IL TROVATORE (36 pages)....... veevenns., Verdi
IOLANTHE (32 pages)............. Sullivan
LA GIACONDA (40 pages). Ponchielli
LOHENGRIN (28 pages)...... Wagner
LUCIA DI LAMMERMOOR (36 pa onizetti
MAGIC FLUTE (Il Flauto Magico) (32 p Mozart
MANON (32 pages)...... Massenet
MARTHA (32 page. ... Flotow
MIGNON (32 Pages)susessersecnosensses .+ Thomas
MIKADO (28 pages). . s ety vveveedSullivan
PINAFORE (32 pages)........... — Sullivan
RIGOLETTO (32 pages).......... oo ... Verdi
ROMEO AND JULIET (32 pages). . Gounod
SAMSON AND DELILA (36 pages).. aint-Saens
TALES OF HOFFMANN (32 pages) ......Offenbach

TANNHAUSER (32 pages)................ Wagner
TRAVIATA (32 pages)..... S S e e .. Verdi
UN BALLO IN MASCHERA (Masked Ball) (32

pages) Verdl
WILLIAM TELL (28 pages).........o00uu. Rossini
DANCE OF THE HOURS (Ballet) (16 pages)
MUSIC FROM LA GIACONDA (Iustrumental)

(16 pages)............ vsvesssssess. Ponchielli

* SEND ALL ORDERS DIRECT TO

The Columbia Music Publishing Co.
U5 Sutherhod Rosd  Buston, Mass,, U. S. A,

for Miss Harrviet Smith, will continue to
teach her large class throughout the pres-
ent winter season.

PHILADELPHIA PICKINGS

Miss Bessie Leithman of the “Quaker
City” writes:

Miss Menno was laid up for several days
with a very severe cold, but is better now.

I was very much pleased and delighted
when Miss Grace Lurcott, one of our form-
er pupils who received her diploma about
two years ago, called on me one day last
week and said she wouldn’t take any
amount of money for the knowledge and
pleasure secured through her ‘lessons in
ragtime.

Business is first-class in “Philly,” and
we are gaining daily in popularity for the
simple reason that we “make good.” = Quite
a few of our pupils who went to the war
are back “on the job” again, and all tell
what an inspiration ragtime and popular
music was to them during that terrible
time,

LIEUTENANT MERLIN L. DAPPERT

Ragtime Pianist
g

T THE accompanying half-tone is
from the latest photograph of
|- Lieut. Merlin L. Dappert, who
before the war was known
| throughout the Central West
& 1 as a pianist of unusual ability
as well as a composer of many popular
songs. He was the composer of “When
Uncle Sam Gets Fighting Mad,” one of the
first songs published at the outbreak of
hostilities and one which proved to be a
winning number.

A O

Merlin writes that he is still in France
with the 130th Infantry, but hopes soon
to be back home again. When he does
come back and again gets into a writing
mood, without doubt there will creep into
his new compositions a something intang-
ible that will savor of the long nights in
the trenches, and perhaps this intangible
something will make a song that shall
sweep the country from coast to coast and
make a lot of money for “Dap.” :

“Dap” has a distinctive personality. He
is gifted with a disposition and character
which will carry him “through” anywhere,
and a sweetness of mind I feel sure the
ordeal of war has failed to touch or dis-
turb. Beyond any doubting it was these
qualities in the make-up of the man that
were responsible for his rapid rise from a

MELODY

Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

]\/I ELODY is constantly receiving letters of inquiry from readers who desire the
L assistance of a professional composer and arranger of songs and instrumental

music. While up to this time Melody has not felt obli;

ated to give lyric writers or

composers assistance other than that available through our free criticism columns,

the demand for additional help, especiall

y on the part of amateur and semi-profes-

sional lyric writers, has become of such proportions and so incessant that we have
decided to establish a special composing and arranging branch. We have, there-
fore, made the necessary stafl' and equipment additions to provide a Melody Pro-
fessional Service Depariment, the purpose, scope and restrictions of which arc stipu-

lated in the foliowing paragraphs.
< o]

Melody’s Professional Service Department offers
the services of a professional -composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit and revise and properly prepare
manuscript for publication.  This work will in-
clude, when required, the services of a lyrie
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the mag: s music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. To' this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complefe
and flawless and ready for the engraver and prinler,
or for the eyes of the most eritical publisher. In
short, our one guarantee is the high-grade, original
and perfect workmanship of a first-class profes-
sional department,

Only meritorious compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our staff, or which in our opinion promise

only certain waste of money and effort for the
author or composer, will be returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house ‘can be
interested. While the greatest waltz success of
today, Missouri Waltz, was first published by
the composer—likewise Chas. K. Harris’ “After
the Ball’ and other hits—these instances are not
common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for properly exploiting compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, in
cases where composers, with full knowledge of
the conditions, desire to assume the responsi-
bility for publishing their numbers, we will fur-
ni:h such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed and
stamped envelope. No responsibility assumed
for manuscript submitted without suflicient
postage (letter rates) for return. Clwrgcs‘ \ylll
{)e based on the length and style of composition
and amount of work required, and will be as low
as commensurate with firs-class work.

Bear in mind that this department is instituted solely as an accommodation to subscr’ibel"s
and readers of MELODY, offering at a nominal cost the services of one of the Country’s
best professional departments—and nothing more, except advice, which is free. Part of
that advice we deliver now: Don’t send us your manuscripts unless you have conj.ldcnce
that they are worthy of our best efforts, and don’t ask us to do anything more than is out-
lined in the,foregoing paragraphs. Address all communications to

8 Bosworth St.

Melody Professional Service Department s s:

~Up To Date Music-

God Bless America

MOTHER OF US ALL

The Song of the Hour

I'M LONGING FOR MY
HOME SWEET HOME
and Mother Old and Gray

A Home Song Everybody Will Sing

EMBLEM OF PEAGE

(Dedicated to President Woodrow Wilson)

Every Home Should Have a Copy of the
Original Peace March

Price 11c Each, Postpaid

The above numbers are also published for
Band and Orchestra

VOLKWEIN BROS. °¥:emunen 7=

SOME REAL SONG HITS =y
You Can Have It, | Don't Want It

E-Yip-Yow, Yankee Lads, Welcome Home Again
Trench Trot (Sophie Tucker Hit)

There's A Little Blue Star In The Window
Let's Keep The Glow In 01 Glory

At The Shimme Shawabhlers' Ball
PRICE 11¢ EACH, POSTPAID

On sale at all dealers and 10 cenl stores or send
" direct to the publishers

McKinley Music Company

CHICAGO ’ NEW YORK
1507 E. 55th St. 145 W. 45th St.

buck private to a first lieutenanecy—one
more week of the war, and he would have
obtained his commission as a captain, At
the first call for volunteers “Dap” en-
listed, together with three brothers—one
of whom was killed. When the call came

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England

Devoted excluslvely to the printing of music by e
process. We furnish eyﬂemva dpuwm and make titles bm
rocesses In one or morecolors. We arrange muslo, revise
88. and secure eolmruht it you desire. No orders too
small to recelve attention,

Prices Low Correspondence Solicited

JOHN WORLEY CO., -4 Stunhape Street
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Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

PHOTO-PLAY PIANISTS

ordon’s Motion Picture Collection

In Two Volumes, Price 50 ‘cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, etc.
No. 2 For Love Scenes, etc. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, etc.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad

he didn’t wait, but just naturally dropped
his rapidly growing class of }')Ll])llS in Chi-
cago and beat it for the training camp.
Now, having done his bit on the field of
battle, and having done it well, he con-
templates with pleasure his return to the

A Practical Series of

JaCObS’ InCidental MUSIC Dramatic Music for
MOTION PICTURES by Harry Norton 5™

1. H Hurry
ﬁC]d of playing and teaching ragtime. Will Plano SOlO 2. A;lzl:‘t?’to 14. Azrtafo Mysterioso
he be heartily welcomed? You can just Vol T—N 5 inelusi 3. Plaintive 15. Appassionato
bet! ol. T—Nos. 1 to 1.-' inclusive 4. Mysterioso 16. Storm Scene
. Vol. II—Nos. 13 to 24 inclusive 5. Furioso 17. llgramam: Tension
FROM RAGTIME TO ROAMING 50c NET, EACH BOOK 7 LoveThome I8 Dofersso
“Pinky” Shaw, who was the sensation in Aleo: Published ifor ‘Orchosirs 9 E:trl:gtique 21. R;‘;:;yatic Mysterioso
9 10. ombat 22, gitato
ghxc 1go cabaret circles a few months ago, WALTER JACOBS o . 25 Hiry .
as left the entertainment field and ac- Boston, Mass. 12. Marche Pomposo 24. Grandioso Triomphale

cepted a traveling position with a large
New York concern.

TWO WONDERFUL LYRICS
Set to the Music of
Two World-Famous Marches

Namely

OUR DIRECTOR

AND

NATIONAL EMBLEM
Each Song 15 Cents the Copy

Obtainable from Your Local Dealer or
WALTER JACOBS, 8 Bosworth Street, Boston, Mass.

~AESTD 10 THE UATED STATES Ak o NAVY

Our Director Mnrch National Emblem March

MEDIUM VOICE.

Andante con espréo& o

I'M A PILGRIM.

Musfo by
? HERDERT JORNSOK.
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Baghish Copyright Becured. Copyright MDCOCXOVIIT by Herbert Johnson.

Swersd ssoording to Act of Lhe

Tvantfread NCMI o the Waldo Muris Company, Hovlon, Mase.
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These Beautiful Songs
Speak for Themselves

0 MAY MY WALK BE CLOSE WITH GOD.

HIGH VOICE.

PIARO.

SACRED SONG.
Words adapted by Music by
Mrs. CHARLES SHERWIN, HERBERT JOHNSON,
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Herbert Johnson’s Sacred Songs

MEDIUM VOICE.

Pit lento con euprasslonc

Words and Mosie by
HERBERT JOHNSON.
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THE BROKEN PINION

OR
THE BIRD WITH A BROKEN WING.

Musie by
HERD‘ERT JOHNSON,

erosc.

el

e —fuh —HeEr—r— ﬁaﬁ

4
@tﬂ—’r

bird —with & bro -

lenpm - -lon

i
Eccososrrs ==t ﬂ.? -
T s it 2
3333 E e
./—\a:ctl P Sie o A
>t —phetl -
( Hﬂ»—t——a— e === e = —

—let

Complete o= s

N

Nev- er

£

soars 08 high a - gain.

£2 e o

’E’,i!:

T
colla voce

fE=Eis=== o2
L—h—l 14

i i

=

b

4 'zhli

o

+— §
...........




Vol » i |
‘ lFo ume III, Number 4 i April, 1919 ‘ Price 10 Cents

28 MELODY

T

| SPECEAL? Grealgjfﬁu:c?;za:hers

An ounce of proof is worth a pound of promise. Making claims is easy—‘making good” is the

real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have

been ereatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
¢ Y ) ) )

g
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters.  We will send you as many as you care o read. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it reaily means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
corld-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours

today, in every vital essential, We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures an the Art of Teaching FEA 1 ] ) RES I
It contains the i

contains the fundamentals of a broad and solid musical education, and the’ principles of successful teaching.
o .
About Vaudeville Salaries. By A. W. C.

vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone broduction, interpretation and

expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrame and, drawings. These | i
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing. : i T
A knowledge of Harmony is absolutely ‘ e he Whence and What of Jazz
A R ::‘“‘“'il“t' "i(‘;g““"ﬂ“‘j“c‘ ki :““““"" :"“".‘“' w . Maoy teachers have written us that they have been i ) ;
1on. ad WOl ully to your uip- approached by agents representing (by Inference If s . ]
mont, both as o Teacher and_Performer. Without it you limp along ArNING sl tat’ e nad e Sherwood fesaons 10 ! -+ A Gilt Guitarist
on the rrullrh of "unpn‘pu;‘lednvu." We offer you‘u complete c;)um o w]e.:kly i osacin e¥cept thd. wmg(m;‘ré m‘,‘;{}i\'ﬁﬂ' }f{eps,.'}‘ﬁ&“'}.’é’%ﬁgﬂ'ﬁ'ﬁ,y n‘?f“i:‘l‘;:}?,
Harmony lessons at small cost in the privacy of your own home. . These 2 3 : o 94800
Fenony cepared by Mr. Adolph Rosenbecker, former famous Soloist and Deparigient for the Slegel, Myers Schecl of Mutlc, 010 0RRer® 01 nernods i il Music’s Millenni
Conductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made Sherwood America's famous Pl‘nlm Teacher, can i um
Choral Director and Teacher. can be secured only from us. be secured only from this school, i J |
Each lesson is an orderly step in advance, clear, thorough and correct; f i
not llhu mere mrchlulniml nppli(i‘uliun'of!dr)y—un—duﬂl rules, but an inl&rmling. . . By Glenn Dillard Gunn, noted writer i uSt Between You and Me’ By George L' Cobb ‘
intelligent, thoroughly practical method that grips your attention and stimu- H f M jcian. This Hist Cours: i
Itea your ambition to succeed from the very begining. A written examina- 1stor yo USIC pod musiclen, This et ciation ‘ < Service Correspondents Answered
;.g(.’.w(lmdm!,‘ 11‘-,3;."“"}_ rmu“‘vvtennmwllm smplo iﬂ;'rx";:'y“,ﬁfk- , Uselop; your of Music.  A"valuable library of text-books is included in the course. Chica 0 S t By Axel
edge and firmly fixes the important principles our mind. ]
3 3 By Dr. Heft, noted European Violinist, pupil of Dancla— ! g nCO a 10nS Xe w»
v l o l l n Every phase of artistic violin playing taught in an easy and y p g y > ChrlStenSen
progressive manner.
T h Y T o 0 Under the direction of
Harmony eacnes Iou 10 Advanced Compos“lon Clarenco Eddy and Danicl Ml]' I
Protheroe.  Edited and \
" personally conducted by Herbert J. Wrightson, distinguished theorist and S i
1. Analyse Music, thus enabling 4. Detect Wrong Notes and composer. This is the most advanced musical courso given by any school in !
you to dcleram?e the key of :ﬂy com- faulty pro%rcs‘monsl;vlmhgr in prlnle(} America. i N -
position and ite various harmonic  music or during the performance o During th th ts he d in thi i
P o Ry X s e B Al e s of st e et ymphs of the Nile. By Frank E. Hersom
2, ‘Transpose At Sight more 5. Memorize Rapidly, one of and successfully mastered one or more of our courses. Yet there are many i H :
easily accompaniments which you  the very greatest enefits derived friends of this [lmbliunlion‘who have never roaf)ondod even to the extent of i Air de Ballet for Piano
may be called upon to play. from the study of” Harmony. inqui‘ai’ngffulr fal inﬂormntéon nbfou".l'our .lclhw Saide thomead
3. Harmonize Melodles correct- 6. Substitute Other Notes when o foel that the readers of this publication are doing themsevos—=as
Iy and arrange musio (or bands and  for any reason th® ones writtep are well as us—an injustice by remaining “mute. And it is to this class who I i Rose Of Burgundy
orchestras. joconvenient to play little realize the wonderful worth of these lessons that we bave decided to make ‘W Words by Rob i
] et | rds by Robert Levenson Music by George L. Cobb

. J it right d dwri friendly | 1li i
U n pl‘ ece d en t e d SpeClal O f f er O:Bl: !v:';;g«abtou;]‘%?ul:‘o;:;cnl 1;21);1&0::];1;2“3!&23; ‘:mlinsw::kmpgi‘:l‘:; ; ; i The DarkGY’S Dream. By Geo. L. LanSing

—how long you have studied music (if at all)—what courses you are I . A
particularly interested in, whether you have studied Harmony. We would like to know your age, whether you teach, s)lay. / ([ 1 Characteristic Barn Dance for Piano

sing—in short, write us in confidence just w"hat you would feel perfectly free to tell us if you called in person at our school. : J b ) . .

Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating i | acops InCIdental Music. Adapted by Norton-Hildreth
of some important principle of personal interest to you. These will not be mere sample extracts or abridgments, but the genuine. it Series E—Excerpts from TSCHAIKOWSKY

original lessons exactly such as we send to our regu arly enrolled students in the Normal Piano,  Harmony, Advanced Com-’
poeition, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons are pasitively sent—yours to do with precisely as you like, without the slightest

Water Wagon Blues. By George L. Cobb |

igal o ‘ i
obligation to us i L Fox-Trot for Piano

UNIVERSITY EXTENSION CONSERVATORY

5606 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS
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