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An ounce of proof is worth a pound of promise. Making claims is easy—‘making good” is the

real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have

been ereatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
¢ Y ) ) )

g
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters.  We will send you as many as you care o read. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it reaily means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
corld-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours

today, in every vital essential, We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures an the Art of Teaching FEA 1 ] ) RES I
It contains the i

contains the fundamentals of a broad and solid musical education, and the’ principles of successful teaching.
o .
About Vaudeville Salaries. By A. W. C.

vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone broduction, interpretation and

expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrame and, drawings. These | i
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing. : i T
A knowledge of Harmony is absolutely ‘ e he Whence and What of Jazz
A R ::‘“‘“'il“t' "i(‘;g““"ﬂ“‘j“c‘ ki :““““"" :"“".‘“' w . Maoy teachers have written us that they have been i ) ;
1on. ad WOl ully to your uip- approached by agents representing (by Inference If s . ]
mont, both as o Teacher and_Performer. Without it you limp along ArNING sl tat’ e nad e Sherwood fesaons 10 ! -+ A Gilt Guitarist
on the rrullrh of "unpn‘pu;‘lednvu." We offer you‘u complete c;)um o w]e.:kly i osacin e¥cept thd. wmg(m;‘ré m‘,‘;{}i\'ﬁﬂ' }f{eps,.'}‘ﬁ&“'}.’é’%ﬁgﬂ'ﬁ'ﬁ,y n‘?f“i:‘l‘;:}?,
Harmony lessons at small cost in the privacy of your own home. . These 2 3 : o 94800
Fenony cepared by Mr. Adolph Rosenbecker, former famous Soloist and Deparigient for the Slegel, Myers Schecl of Mutlc, 010 0RRer® 01 nernods i il Music’s Millenni
Conductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made Sherwood America's famous Pl‘nlm Teacher, can i um
Choral Director and Teacher. can be secured only from us. be secured only from this school, i J |
Each lesson is an orderly step in advance, clear, thorough and correct; f i
not llhu mere mrchlulniml nppli(i‘uliun'of!dr)y—un—duﬂl rules, but an inl&rmling. . . By Glenn Dillard Gunn, noted writer i uSt Between You and Me’ By George L' Cobb ‘
intelligent, thoroughly practical method that grips your attention and stimu- H f M jcian. This Hist Cours: i
Itea your ambition to succeed from the very begining. A written examina- 1stor yo USIC pod musiclen, This et ciation ‘ < Service Correspondents Answered
;.g(.’.w(lmdm!,‘ 11‘-,3;."“"}_ rmu“‘vvtennmwllm smplo iﬂ;'rx";:'y“,ﬁfk- , Uselop; your of Music.  A"valuable library of text-books is included in the course. Chica 0 S t By Axel
edge and firmly fixes the important principles our mind. ]
3 3 By Dr. Heft, noted European Violinist, pupil of Dancla— ! g nCO a 10nS Xe w»
v l o l l n Every phase of artistic violin playing taught in an easy and y p g y > ChrlStenSen
progressive manner.
T h Y T o 0 Under the direction of
Harmony eacnes Iou 10 Advanced Compos“lon Clarenco Eddy and Danicl Ml]' I
Protheroe.  Edited and \
" personally conducted by Herbert J. Wrightson, distinguished theorist and S i
1. Analyse Music, thus enabling 4. Detect Wrong Notes and composer. This is the most advanced musical courso given by any school in !
you to dcleram?e the key of :ﬂy com- faulty pro%rcs‘monsl;vlmhgr in prlnle(} America. i N -
position and ite various harmonic  music or during the performance o During th th ts he d in thi i
P o Ry X s e B Al e s of st e et ymphs of the Nile. By Frank E. Hersom
2, ‘Transpose At Sight more 5. Memorize Rapidly, one of and successfully mastered one or more of our courses. Yet there are many i H :
easily accompaniments which you  the very greatest enefits derived friends of this [lmbliunlion‘who have never roaf)ondod even to the extent of i Air de Ballet for Piano
may be called upon to play. from the study of” Harmony. inqui‘ai’ngffulr fal inﬂormntéon nbfou".l'our .lclhw Saide thomead
3. Harmonize Melodles correct- 6. Substitute Other Notes when o foel that the readers of this publication are doing themsevos—=as
Iy and arrange musio (or bands and  for any reason th® ones writtep are well as us—an injustice by remaining “mute. And it is to this class who I i Rose Of Burgundy
orchestras. joconvenient to play little realize the wonderful worth of these lessons that we bave decided to make ‘W Words by Rob i
] et | rds by Robert Levenson Music by George L. Cobb
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—how long you have studied music (if at all)—what courses you are I . A
particularly interested in, whether you have studied Harmony. We would like to know your age, whether you teach, s)lay. / ([ 1 Characteristic Barn Dance for Piano

sing—in short, write us in confidence just w"hat you would feel perfectly free to tell us if you called in person at our school. : J b ) . .

Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular lessons, each treating i | acops InCIdental Music. Adapted by Norton-Hildreth
of some important principle of personal interest to you. These will not be mere sample extracts or abridgments, but the genuine. it Series E—Excerpts from TSCHAIKOWSKY

original lessons exactly such as we send to our regu arly enrolled students in the Normal Piano,  Harmony, Advanced Com-’
poeition, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons are pasitively sent—yours to do with precisely as you like, without the slightest

Water Wagon Blues. By George L. Cobb |

igal o ‘ i
obligation to us i L Fox-Trot for Piano
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The “Coast-to-Coast’’ hit for 1919

Sand Dunes

MELODY

The Sensational “Oriental” Song and One-step—by Byron Gay. Played by all the Big Band
Orc}}estras all over the Country. Nothing in Years has struck the Puﬁ}ic |i)l,(ea"SAeNI)Igl)l.jlfzf:‘fls’!'iﬂ
Get it! play it] sing it! hear it! On all Phonographs, Piano Rolls, etc., Price 30 cts.

“THE STORY BOOK BALL

The Greatest Novelty and **Home" song in 25 years—it's a wonder! Hear it on the Phono |

] ¢ d “Hon 2 ! graphs!

FRED STONE'S BIG *‘HIT" in *Jack O’Lantern Co.” written by Billy Montgomery of Big fime
Vod'vil fame—Price 30 cts.

“NOBODY’S BABY”

The Song “Hit" from the Shuberts’ OH, MAMMA! Show—sung by Justin Johston—and the audi
It's GREAT! Price 30 zg..y ustin Johston—and the audience

"RUSSIAN RAG”

Greatest “Rag” in 20 years! that's what they all say—right NOW it’s a bi layed
SIX BROWN BROS. *Jack O’Lantern Show"—Price 3(l)g ;:lc.cess Pt

Other Big * Sellers” are “‘The Jazz-Dancs"” Sophis Tucker's “Evry Day”, “That Alahama Jazbo Ban"

(50612

MELODY

i s

/) COMPOSED BY

~ BYRON GAY

SUBSCRIPTION
$1.00 Per Year

CANADIAN - $§1.25

FOREIGN - §1.50
SINGLE COPY .10

To Subscribers:
Remittances should be
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+ On application a diagram
showing the exact cost of
all space will be forwarded
promptly. Formsclose the
*10th. If proof is desired
copy must be received not
later than the *5th. Pub-
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mes When You Hear That Dixieland Jazz Band Play”, - Smile Once Again Mother Ming” s

FREE! MINATURE DREAM BOOK with EV'RY ORDER 0f 30 CtS. OF OVer, m————

These are all 1 conts each postage prepaid = at all Music Stores - or direct fron WILL ROSSITER, ;' ickco rususken’ Ghicagy
OO0 T A S SRS

I"'l's REAL HONEST-TO-GOODNESS Hll's

;
The Busted Blues

CLOVERTIME

QuitCallingMeHon’

SEND ME MY GIRL
I'll Keep Your Little Garden Green

For Sale through Dealers, Jobbers and Dime St
gsgliggzrghese genuine successes. - Also obtainableotﬁie:: met?e.

11c EACH—Postpaid—ALL 5 FOR 50c
A Pihnolog'

‘SAY NUFFIN IT°S FOR THE BEST “,5ixack
C. Arthur Fifer Music Co, ¥
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and are enjoying the generous financial re-

winn Metd pQPULAR MUSIC
And Ragtime Piano Playing
Practical Ethical Academic

Uniformly snccessful in quickly and easily
teaching ADULT beginner and advanced
pupils what THEY want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize

turns resulting therefrom.

Your Books the Best of Their Kind

Chicago, Ill, March 27, 1916.
Winn School of Popular Music,
155 West 126th Street, New York, N Y

Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am  Sincerely yours,

CHAS. A. KLAPPAUF,

Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 1, Instruction Book No. 2,
50c Net

1.00 Net 3
Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.
You can start @ Winn Studio in your locality—
we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York

made by post office or ex-
press money order, reg-
istered letter or draft on
New York.

When change of address
is desired, the old address
should be given as well as
the new, and notice must be
received at least two weeks
previous to the publication
date of the issue to be
affected.

Myron V. Freese, Literary Editor

A Monthly Magazine for Lovers of Popular Music
PUBLISHED BY WALTER JA'COBS, 8 BOSWORTH STREET, BOSTON

Copyright, MCMXIX, by Walter Jacobs

Entered as Second-Class Matter at the Post Office, at Boston, Massachusetts, under the
Act of March 3, 1879

lication date, *18th.

*0f month preceding that
of publication date.

The entire contents of
MELODY is covered by
general copyright, and arti-
cles must not be reprinted
without special written per-
mission.

Walter Jacobs, Business Manager
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About Vaudeville Salaries

By A.

many who are endeavoring to break into the vaudeville

game, wonder if the big salaries heard about are really

paid to performers for “Just a few minutes work a day.”
Mr. J. C. Matthews, a veteran show-man and a reliable
authority on vaudeville booking, recently wrote an article about
the money received in vaudeville, which we know will interest
our readers and which we therefore reproduce here. Mr.
Matthews writes as follows:

The successful vaudeville headliner draws a bigger salary than
the president of the United States. The weekly earnings of the
drawing cards of vaudeville surpass those of bank presidents
and heads of big corporations. There are more than twenty-
five feature acts in vaudeville commanding salaries of $1,250.00
a week up. There are hundreds of acts getting from four to
five hundred dollars a week. There is not a “single” playing
good-time vaudeville at a salary of less then $100.00 a week.

With the high salaries of vaudeville why is it, you ask, that
the stockholders in the big corporations are not vaudeville
actors, that the rich people of today arenot those who have
worked in vaudeville for twenty-five weeks a season during a
quarter of a century?

It is a sad tale.

*Tis high finance in a fierce form.

The fabulous wealth which should follow a career in first-class
vaudeville seldom pans out. It is usually the case that a quar-
ter of a century of success is followed by an old age of poverty.
$10,000.00 is a fortune in the show business. A competency,
earned by one’s own efforts, is the ideal happiness, according to
H. A. Taine, and only comparatively few vaudeville players
attain this. ‘

It is almost conceivable that the American public would con-
tribute to vaudeville theatres with a liberality which makes
‘vaudeville salaries possible. The salaries of the big headliners
of vaudeville may well startle those who are unfamiliar with
that line of work.

There are many reasons why vaudeville artists do not save
money. In the first place, hope, which “springs eternal in the
human breast,” is a disease with a vaudevillian. The artist
getting $500 per week hopes for a thousand, and determines to
start saving the other $500 when it begins to come. There is no
such thing as discouraging the person whose heart is in vaude-
ville. Everything but vaudeville success decreases in importance.

Tn the second place the vaudeville artist has expenses which
those outside never dream of. Talent is only one requisite of

PERSONS outside of the vaudeville profession, and the

-

w. C.

vaudeville success. There must be showmanship to make an
act, business sagacity to sell it, and advertising to put it in de-
mand. There is a violinist; let us say, of exceptional merit.
Perhaps heisa picturesque chap with art written all over his face
and spread through his long hair. He entertains on the concert
stage and tries for vaudeville. Heisa good musician, but there
is nothing to “his act.” In steps a showman. The concert
player has been receiving fifty dollars a week. The showman
puts him under contract for $100 a week for three years and $150
a week for the next three years. When this man receives $500
a week there is five per cent for the agency, five per cent for a
special representative, $50 a week for publicity, $100 to the act
itself and the remainder to the showman manager.

Then again, life on the road is not so easy-running as in a cot-
tage built for two. Contentment doesn’t come with doing an
act twice a day, and spending the rest of the time in a room at a
hotel. There are stage hands whose favor is best gained by a
tip, newspaper solicitors who bring nervousness about the treat-
ment which will be accorded by the press if one doesn’t patronize
their columns, song pluggers who must be jollied and entertained
if one would be sure of first call on the best publications —
writers to be — desire for good living which is essential to those
who have once tasted luxury.

The vaudeville season lasts forty weeks, but few acts work
this long. Twenty weeks in a season is not a bad average.
There are lay-offs, disappointments, the singer loses his voice,
the acrobat is injured, managers file objections to an act at the
Jast moment which necessitates a layoff, or the reputation with
agents of being a grouch. Railroad jumps are expensive.
Living amounts to a good deal. The weeks of rest see more
money spent than when working, for one always figures that
the remainder of the season is “booked solid.”

It is easy to figure that twenty-five acts at $2,000.00 per week
means $50,000.00, and that forty weeks to a season makes
$200,000.00 spent for headliners. It is easy to figure that an
average act gets $300.00 a week for forty weeks, totaling $12,-
000.00 on the year. Figures lie when they appear in this fashion.
The $300.00 a week act plays thirty weeks, but fifteen of them
are at a “cut.” Rascally managers skip out at two houses,
which are generally full weeks. Performances are missed on
three occasions during the season, owing to the lateness of rail-
road trains, and deductions in salary follow. There was a mis-
understanding about what agent booked the time and rather
than be short the five per cent commission is given to two men.

And so on.
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The Whence and What of Jazz

AZZ! Whence came this rhythmic madness and what is
the secret of its hold or grip upon the people? Regarding
its grip, that side of the question may be dismissed with-
out argument either pro or con, for (and almost ousting

the simpler forms of syncopation known as ragtime) jazz has
swept over the entire country in an irresistible wave and is now
sweeping into Kurope —even the latest shimmie dance now
being taught to French people in the French Capital and to
American jazz music. As to the “whence,” or its origin,
authorities on lighter forms of music have disagreed and dis-
puted, but now the historian of the Keith Vaudeville Theatres
steps into the argument and settles the controversy.

Away back in the earlier days of this magazine, before “The
Tuneful Yankee” had graduated into the present MELODY
(specifically, October of 1917), there appeared a most interesting
account of jazz —its origin, development and methods —
written by Mr. Walter J. Kingsley. In this issue of MELODY
we reprint from the New York Sun another interesting mono-
graph by the same writer on the same subject, but going even
deeper into the matter. Mr. Kingsley, recognized as the most
profound authority on jazz music, writes in the Sun as follows:

“Jazz” is a teasing, provocative monosyllable; it sets folks
dancing, shimmying, swaying, finger snapping. The word has
rasp for the nerves that react in steps synchronizing with super-
syncopation. Whence comes the noun “jazz” and the verb “to
jazz?”  What sublime genius of the lowest common denomina-
tor of music coined this pandemic term?

As head of the bureau of research of the B. F. Keith Vaudeville
Circuit I have delved deeply into folk-lore of the African west
coast, the Mississippi delta, the Barbary coast and the Chicago
underworld on the trail of jazz. In a previous article for The Sun
I described the primitive jazz music of the native African and
the transplanted darkey of the plantations; I told how it crept up
the levees from New Orleans and rode the bumpers east from
San Francisco. It remains to tell the history of jazz since it be-
came the musical paprika of a dance-mad generation and,
quitting the underworld, set out to rule the dance floors of public
places and the ballrooms of private homes.

Twenty years ago a blind newshoy of New Orleans known to
all the river city as “Stale Bread,” mastered a few “blues” and
“hesitations” and acquiring a fiddle from Al G. Fields’ Minstrels
set out to play his way into local fame on the street corners. He
collected crowds and sold papers. One by one other newsbhoys
with an ear for exotic rhythms and barbaric chords joined him
until he had a band of five motley musicians which he christened
“Stale Bread’s Spasm Band” to the delight of New Orleans,
whose inhabitants still consider “spasm music” a more pictorial
and satisfying term than “jazz music.”

This was street music and the polite resorts of New Orleans
would have none of it, though it flourished in the resorts of
horizontals. This fact prejudiced fashionable New Orleans
against the lawless music of “Stale Bread’s Spasm Band.” One
gifted musician, John Spriccio, loved jazz for its own sake and
revelling in “blues” and tricky syncopations he taught his violin
pupils what we now call jazz long before it won a place in the sun.
Now comes the daybreak of jazz.

In 1915 Bert Kelly was playing in the College Inn,Chicago,with
an orchestra made up of himself, drums and director; Wheeler
Wadsworth (now with Lucile Cavanagh), saxophone; William
Ahearn, U. S. A., piano, and Sam Baum, drummer. This
quartet played “blues” and “hesitations” and quaint syncopated
melodies, and were quite the craze in the night life of Chicago.

Thomas Meighan, the movie star, gave a party one night for
movie folk and had the Kelly band for dance music. In the
party were such famous folk as Emmy Wehlen, Julian Eltinge,
Jeanne Eagels and Grace George. Motion pictures were taken

by Richard Travers of Essanay, and on the film showing the
musicians he placed a caption reading, “The Originators of
Jazz.” Thereafter it was the “Jazz Band,” and the word has
now invaded Europe. That party really started the country-
wide vogue of jazz music. Kelly and his band are now playing
for Frisco and.making a musical hit of their own.

It was Raymond Lopez, now with Blossom Seeley, who first
muted his cornet with a derby hat, and Tom Brown of New Or-
leans was the pioneer in using a hat on his trombone for effects.
Jugs were tried by colored jazz artists, but were never adopted by
white musicians, who declared them “honkytonk” and “no
class.”  The slouchy jazz musician gets effects with a squealing
saxophone and by playing off key. The three great clarinet
players of jazz are “Yellow” Nunez at Reisenweber’s, Gus
Mueller, now in the army — he can play jazz in any key — and
Lawrence Shields of the Dixieland Jazz Band.  “Yellow” Nunez
is the only man who can take his clarinet to pieces down to the
mouthpiece and keep up with the band.

Bert Kelly is the jazz pioneernorth of the Mason-Dixon line.
He knows more about jazz than any man living outside of the
famous jazz professor of New Orleans, John Spriccio, the vet-
eran violinist. = All the famous jazz artists in this country have
imitated him or his pupils. He was playing jazz and “blues” a
generation before they reached Chicago. Bert Kelly began with
four men in his jazz band. He now has five and plays a banjo
himself instead of a cornet, which instrument, in his words,
“blatts too much.”

Kelly and his “Frisco Four” were dubbed a “jazz band” in
1915, as already stated. In 1906 Brown’s band from Dixieland
came to Chicago direct from New Orleans. They knew all the
old negro melodies, with the variations played by Spriccio, and
once Kelly heard them he knew that jazz and “blues” were going
to be popular, so he signed up clarinets and cornets who jazzed.
This bunch from New Orleans played by ear entirely.

Harry Fitzgerald brought Brown’s band from the Lambs’ Cafe,
Chicago, to New York, and tried them out all over the town, but
Broadway was not ready for them. They went into vaudeville
as the Five Rubes and then broke up.  Raymond Lopez, cornet,
returned to Chicago, and joined Kelly, but the others returned
to New Orleans.

“Yellow” Nunez, who had been guitar player for John Spriceio,
the daddy of jazz, brought the original Dixieland Jazz Band to
Chicago in 1917.  They played in more or less important resorts
in Chicago in 1917, often appearing without coats and all shim-
mying. Max Hart brought them to Reisenweber’s in New York,
where they scored an instantaneous and lasting hit. They did
phonograph records of their “Livery Stable Blues,” which they
had adapted from the “More Power Blues” and into which “Yel-
low” Nunez put breaks and pony calls and to which Trombone
Edwards added neighing. All this, however, was derived from
the New Orleans blacks and John Spriccio.

Nunez sold the number to Roger Graham. Larocca, the cor-
net of the band, claimed it and the case went to court. Judge
Carpenter asked Nunez to define “blues,” whereupon he made
his famous reply:

“Judge, blues is blues.”

The court held that “blues” could not be copyrighted, inas-
much as they could not be described and orchestrated. Kelly
says that ragtime is not exact syncopation and “blues” are not
exact harmony.

Jazz is mighty interesting. It stems from the African jungle
via the slave ships and the plantations. Old John Spriccio of
New Orleans knows all the music of the darkies, and some en-
terprising writer of popular melodies ought to visit him. He is

gesponsible for jazz melodies and Bert Kelly originated the jazz
and.
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Tnasmuch as the pioneers of jazz music are quarreling over
credit to an extent that led the police to be called out recently in
Harlem when two jazz bands met outside the stage door of the
Alhambra Theatre, it is necessary to submit a sworn statement
by Bert Kelly. This is exhibit A in the great musical contro-
versy which is raging wherever jazz players meet:

“The phrase ‘jazz band’ was first used by Bert Kelly in Chicago
in the fall of 1915 and was unknown in New Orleans. In
March, 1916, the first New Orleans band of cornet, clarinet, trom-
hone, drums and piano arrived in Chicago to play in the Lambs’
(Cafe; it was called ‘Brown’s Band from Dixieland.” The band
was brought from New Orleans on recommendation of Frisco,
who was then dancing in the Lambs’ Cafe. (Note they did not
use the 4azz band.”) The band consisted of Tom Brown,
trombone (now with Bert Kelly’s Jazz Band); Raymond Lopez,
cornet (now with Blossom Seeley); Gus Mueller, clarinet, United
States Army; William Lambert, drums, United States Army.

“This was the firstand by far thebest band that ever camefrom
New Orleans. Gus Mueller, clarinet player, joined Kelly in the
spring of 1916 and was placed at White City, Chicago, with the
following combination: Gus Mueller, clarinet; C. O. Brush,
banjo; Fred Miller, saxophone; Jack O’Neill, piano, and Fred
Oxenius, drums. At this time Harry James’ meteoric career
as a cafe manager was starting and he was in charge of the
Boosters’ Club in the Hotel Morrison, Chicago, and had a
ladies’ orchestra playing for dancing. _

“Kelly approached him with a proposition to furnish him with
better music, but he could not see Kelly’s figures. Kelly ad-
vised James to raise his prices and print cards for his tables
reading: ‘On account of the big expenses of hiring Bert Kelly’s
Jazz Band for the entertainment of our patrons it has been
necessary to raise the prices as follows:’ etc.

“This was in the fall of 1916, and the band from White City was
the first band ever to be advertised as a jazz band — it was a big
success, and in the spring of 1917 James sent to New Orleans
for the Original Dixieland Jazz Band and insisted upon their
using the words ‘jazz band.’

“This was in 1917, and the Original Dixieland Jazz Band was
the first New Orleans band to use the term, while Bert Kelly used
it in 1915. Bert Kelly had about twenty orchestras known as
Bert Kelly’s Jazz Band, and when the Dixieland arrived they
adopted their name of ‘Original Dixieland Jazz l'iand.’ ? '

A. J. Baquet, the “first and original” jazz clarinet player, is
now at the Alamo Cafe in 125th street. He was born and
raised in New Orleans and comes of French, Spanish and Indian
ancestry. At the start of his career he played entirely by ear,
but later he learned to read music and took a course in classical
music under Prof. Santo Juiffre. This enables him to develop
more difficult syncopations and variations than do the players by
car alone.  He has developed a school of jazz and clarinetists.

Baquet is a student of his art and enjoys a high standing among
his fellow jazz artists. It is interesting to note how he works out
the animal effect and imitations in “The Livery Stable Blues.”
He explaius:

“The band makes a sudden stop or break in the second part
of the number, the clarinet taking as a solo a rooster-crow 1mi-
tation, followed by a cornet solo, in regular dance tempo, imita-
ting a horse neighing or pony calling. This is followed by a
trombone solo imitating the mooing of a cow. Then the whole
band falls in together.”

Miss Mabel Sullivan of the Providence (R. I1.) Schoolisabout to purchase
(if not already purchased) a Dodge car, and this as a direct return from teach-
ing ragtime. To make matters more pleas&.mtl‘)" (‘(’)mplllcated, one of her male
pupils is going to turn teacher and give Miss Sullivan instructions in running
said car. Who, excepting the little god Cupid, knows what will happen next?

Mr. 0. M. Cotten of South Bend (Indiana) has just opened a school of rag-
time in that city opposite the City Hall, and reports a big class at the start.
It will be bigger, because Mr. Cotten is a musician of unusual ability — in
business, as well as in music.

Miss Marie Gleixner recently openend an engagement at Green Bay, Wis-
consin, with two very talented and clever girls. Miss Gleixner studied
ragtime at the Chicago School of Popular Music, - . )

A GILT GUITARIST

HEN the immortal “Bobbie” Burns epitomized a whole sermon in
that one wonderful line: “Oh, wad some power the giftie gie us to
see oursels as ithers see us,” he perhaps may have realized that
paradoxically he was asking the impossible while hoping for the
improbable. In other words that he was asking the giving to men

of some sort of magic mental mirror which should truthfully self-reflect without
self-distorting, well knowing that, even if given, the ordinary man would not
appreciate (much less use) the gift. Someone else, less immortal of fame than
the Scotch poet, has said in effect that could most men be purchased at the valua-
tion placed upon them by others, and then sold again at their own self-estimated
value, a mighty margin of profit probably would be made thereby.

The point intended by both of these writers is this: There are but few men who
clearly and sharply reflect themselves in their own mental mirrors as they actual-
ly are, therefore the true reflection of a man can be cast only through the mirror
of eyes other than his own.  Thus if you would know a man’s private disposition
when not posing for public inspection, ask his family or servants who usually
see him unmasked; if you would know his true character — his fads, foibles,
follies or worse — ask the valet who has summered and wintered with him
(if he is able to afford such luxury) or, failing the flunkey, ask his intimates who
see him under all conditions; if you would measure the extent of his culture,
breeding and innate refinement, ask his wife (possession of such understood) who
knows him exactly as he is without the conventional veneer; if he is musically
inclined (whether making public pretensions or not), and you would sound the
height and depth of his knowledge in music, ask some musician who may have
“sat-in” with and played beside him. ~All of these sources will reflect the man
as “ithers” see him — that is, as in a mirror undimmed by breath of his own
egotism which transmutes gilt into seeming gold.

It is safe to say that to-day the world as a whole doesn’t care a hoot about
cither the public or private disposition of the late (lamentable, but not lamented)
crown-clown of Germany — he who ventured at Verdun only to find it was
“verboten.”  From the point of mere musical curiosity, however, it might be
interesting to the readers of this magazine to know to what extent the ex-heir-
apparent to the now unapparent was disposed towards popular music, as pre-
sented by a talented trio of fretted instrumentalists. According to a letter
that appeared in a recent issue of the New York T'imes, the eldest Hohenzollern
hopeful (who was christened Friedrich Wilhelm by his sponsors and dubbed
“Fritz” by his valet Felix) was moved to be a guitarist — a golden performer as
self-reflected from his own mirror, but only a gilt imitation as thrown from the
looking-glass of a professional musician. In his royal mind “Fritz” actually
dominated the instrument, but from the musician’s mind we learn that (like
Verdun and victory) the guitar also was “verboten” — “Fritz” might besiege,
but never capture.

The writer of the T4mes letter is Edgar M. Moore, the leader of an American
Ragtime Trio (two mandolins and banjo) that for some fifteen years played all
the glittering show-places in the European capitals and continental watering
places where royalty and fashion mixed, even touring into the Orient as far as
Cairo. We learn from Moore (who seems to have become pretty chummy with
“Pritz” and Felix, and was chummily known to both as “Ragtime”) that the
never-to-be-crowned-clown was as forceless in character as he was chinless in
facial contour. From Moore’s reflection of him he would seem to be unmoral
rather than immoral, what few moral qualities with which he may have been
born receding in like ratio with a receding chin. At worst he looms as only a
spineless makeshift for a man, whether in peace or in war; as a weakling rather
than a “wickedling,” lacking (again according to Moore) sufficient moral stamina
to have made the gross military blunders with which he is credited, even
if he had a finger in the military pie. As Moore saw him, the ex-apparent even
“lacked the backbone to ever once get royally drunk in his futile life” — in
short, as Moore solemnly proclaims him, he was a “cipher with the rim knocked
off.”

Everyone knows there is a big difference in sky-rockets in the way they are
charged, and thanks to an acquaintance of some little time duration Moore (or
“Ragtime”) could watch at close range the sparks and sputters of this German
royal rocket that, because of a deficiency in the human powder commonly known
as “balance,” never yet has royally “rocketed” and never will. Through his
musical association with “Fritz” and friendly talks with Felix (the f_ornu-r sp_oz_tks
English fluently and without trace of accent) this observing ragtime musician
is able to throw a few side-lights on the mental, moral and musical attril_mtes Qf
“Iritz” that are illuminating, but it is the musical side only with which this
magazine can deal. Before entering upon that, however, itis no more than fa irto
state that “Ragtime” is an undiluted up-to-proof Yankee who no longer mixes
with German spirits. He says for himself that, since his retirement from the
foreign ragtime field in 19183, he has been more particular about the “royal com-
pany” he keeps. Here isa part of his story concerning a royal never-get-there.

“I'd been in Europe since 1898, and I'd long had a notion there was quite an
opening for a sort of little orchestra, something with a distinct American charac-
ter to tour the fashionable places and give 'em some of our ragtime, mixed with
the latest popular favorites of their own local music. In 1900, when the Paris
Exposition was on, I found two other Americans who could play and sing and
saw the thing as I did, and for ten years or more after that we made our trio pay.
We were billed as “The Only Three that Ever Made the Shah of Persia Laugh.

“Once we got the thing started it was easy enough to arrange with café pro-
prietors to let us come in and give our program during the evening, then pass
around the plate. We didn’t lose any rake-off to the proprietor, as the reputa-
tion we built up made us a paying card for him. I think I can claim to be tlie
man who introduced ragtime in Europe, or made it C{ltC}l on there at least. We
only played the highest-priced places, and an evening’s collection would be a
tidy sum.
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“It was our first time in Germany, at Berlin in 1902, that I met the Crown
Prince in a lobster palace off the Friedrichstrasse, where we were playing in a
sort of passage between the main room and a smaller one. He came swaggering
in, and when he heard us came straight to where we were playing and everything
had to stop until he was attended to. You see he could play a little himself on
the guitar, was mighty conceited over it, and was interested in professional
musicians.

“I remember that the first thing he noticed was the short string on my banjo,
the octave chord we call it, and he was dying to know what it was for and how
it could be played. Iexplained it — he asked a lot of questions — then he smiled
and said: ‘Now, boys, give us a real good nigger song.” When the plate went
around he crumpled a hundred mark bill ($25.00) and threw it in.

“He came back later, saying: ‘By Jove, you chapsare good! Would you come
and play for me privately some time if I should send for you?” Of course his
patronage meant a lot to us, so I said we'd be glad to come, if it could be fixed
with the proprietor. ‘Leave him to me, I'll fix him,” said the Prince, and na-
turally the proprietor wasn’t raising any serious objection. He sent for us to
come to an apartment off the Alexanderplatz, where he was entertaining a
new flame — a Russian girl.

“There was a sideboard with all sorts of cold delicacies, champagne and his
own favorite brand of whiskey — an English brand of course. He never drank
any beer, said he Joathed it, and wouldn’t drink champagne. He stuck to his
whiskey pegs, but 1 never knew of his taking enough to make him drunk.
“Fritz” was'in great torm; he told us to pitch in and help ourselves, then he got
his guitar and played with us. The girl didn’t take any notice of him, but he

thought she did and was perfectly happy — showing off; you see.

“Yes, he could play a little, sort of vamp, having a very fair ear. He played
some of our simpler music, waltzes and such things that he knew. Of course we
kept down to him and covered him on his breaks. He could play in the keys of
G, D and F, but couldn't play in B-flat—that’s the hardest key, you know. He
was always going to learn it, but never did. When he was tired of playing —
guitar strings hurt your fingers, you know, unless you keep in practice right
along —he’d say: ‘Now let’s put down the instruments and talk. What do
you think of (such and such a fighter), is he any good?” He kept track of every
good fighter in America, and none of our fight fans was ever any hotter to get
returns from the big bouts.

‘Well, Ragtime,” he once asked me — called me that from the first — ‘how am
I making out?” I told him that if anything ever went wrong with the princing
business he could have a job with our band at any time, which seemed to tickle
him to death. After that, whenever he had us playing anywhere or came across
us in any one of the cafés, he’d stand up and grin and tell everybody: ‘Ragtime
sa)zﬂ.‘s if ‘I,"m ever out of luck I can always get a job with his band.” Then he’d
guffaw.

Mr. Moore’s little story sheds an illuminating light upon the character (or
rather lack of character) of one who, fortunately for the world, no longer is a
looming possibility. It does not require very deep reading in between the lines
of the story to gauge the calibre of the subject, while 1t is obvious that the
greatest magnifying mirror ever made would not give “Fritz” the power to
see himself as others see him; not shining as gold in_anything, but gilded in
everything — even a “Gilt Guitarist.”

DRY DANCING

HATEVER may be the attitude of

New Jersey as a whole toward those

liquids which make the feet to shamble,

the legs to wobble and the brain to

) shiver, it is evident that the City of

Newark, in the state once famous for its “Jersey

Lightning,” does not intend for its citizens to indulge

in bodily wiggles and shivers through indulging in the

libidinous, if not the bibulous — that is, if prohibi-

tory law will prohibit. Here is the manner in

which the Boston Traveler indulges itself in a semi-

sacred verbal shiver when noting the passing of a

prohibitory law on the last day of the first month in

the year whose numerals total to its number in the
centuries:

“And it came to pass that in the year of our Lord
MCMXIX the pure in heart of the City called
Newark did promulgate an Eleventh Commandment,
to wit:

““Thou shalt dance only with thy feet, for verily
the shimmie shiver is a thing of evil that shall be
cast out beyond the pale of society.’

“This great reform movement was builded upon
the desire of the city patriarchs that the young men
and maidens should confine their gambols to those
innocent pleasures which are termed trotting of
the fox and stopping but once. The new com-
mandment is now written in the book of ordinances,
and will become effective on the morrow, when all
shimmie shivering ceaseth.” (“Morrow” means
February 1st of this year).

Thus saith the law of legislative hosts which

]

standeth as a bulwark to Newark against the
shimmying hordes of iniquity. It wouldn’t be
surprising if the Gothamites paraphrased the an-
cient cry to Paul into “Come over into the Metropo-
lis and help us.”

SUCCESSFUL TEACHERS OF RAGTIME

Just above MELODY presents a photographic
group of eight teachers of ragtime piano playing, all
of whom have been more than usually successful in
this line of endeavor. These instructors were pio-
neers in the ragtime field, taking up the syncopated
profession at a time when that class of work was
considered as not only unprofessional, but almost
musically disreputable. As with all departures from
the traditional and old-established, each of these
pioneer workers was forced to contend against untold
opposition from the old conservatives, until they
conclusively proved that the teaching of ragtime
piano playing was as legitimate a profession as
teaching the older and standardized forms of music.
They further proved that the new was a more re-
munerative proposition than the old.

All of these music-pioneers are now accorded the
honor and respect of their communities as profes-
sional musicians and teachers, and all are enjoying
musical and financial prosperity. As numbered in
the group, they are: (1) Phil Kaufman of Los An-
geles, California; (2) Charles Schultz of Chicago,
Illinois; (3) George F. Schulte of Cleveland, Ohio;
(4) A. W. Halgerson of Whitewater, Wisconsin;
(5) Mrs. Nance of Memphis, Tennessee; (6) Ber-

nard Brin of Seattle, Washington;
Reager of Spokane, Washington;
Thomas of Toledo, Ohio.

(7) Marie
(8) Armenia

MUSIC’S MILLENNIUM

I we have not strayed far afield from our early
Sunday-school bringing-up, the biblically pre-
dicted millenrium of the world is to be that
wonderful interregnum between the final de-
struction of the devil and the wind-up of the

terrestrial; that harmonious period of human existence
when wickedness wanes and good government gains—
when pessimists become optimists, when proponents
no longer are opponents and when politics shall be
nomore. Just when this glorious era shall begin its
dawning no man knoweth thereof, yet the world’s
millennium must necessarily embrace all things in-
cluding even music. As a magazine deeply inter-
ested and fully immersed in music’s cause, however,
we have the assurance to believe that we can ac-
curately forecast certain signs, omens or portents
which will infallibly indicate the beginning of
Music’s Millennium. Listen, then, all ye doubters!

When hens do all the crowing, and roosters can
only cackle —

When public prohibition positively prohibits
potations in private —

When the sun ceases to ferment decaying fruit,
and sugar becomes starch —

When “strictly fresh” eggs are hand-picked from
egg-plants and potatoes are projected of poultry —

When Arthur Morse composes a classic symphonic
suite based on a Kangaroo Kanter as leading motif —

When a Bucking Broncho In Bagdad does a Dance
of the Lunatics with Three Nymphs in the After
Glow —

When Caruso carols nothing but Cohanesques
like “Over There,” and George M. Cohan *‘Carusos”
the “Celeste Aida” —

When the human rivers of desire and accomplish-
ment run as easily and:smoothly up hill as they
meander down —

When Bone-Head Blues fox-trots a waltz with
You and I, and Frangipani goes Fussin’ Around with
a Georgia Rainbow —

When Charlie Chaplin cans his cane for the
daggers of Macbeth, and Robert Mantell does
King Lear with the Chaplin walk — )

When George L. Cobb composes a “Sonata Pessi-
mistique” in B-sharp minor, and somebody digs
up a second Peter Gink fathered by Debussy —

When a jazz band plays a funeral dirge for Bill
Hohenzollern, and a circus clown-band pulls off
the same stunt for his eldest hopeful Fritz —

When some pig operatic star decides to “T’row
Him Down McClosky,” and good old Maggie Cline
bedecks herself with the “Jewel Song” from Faust —

When doughnuts are made without any holes
and crullers have no twists, and custard pies, lemon
meringues and jelly tarts all wear top-crusts —

When Norman Leigh ceases to over-decorate his
delightful compositions withso many of those upright,
parallel-post “Stop, Look and Listen™ signs —

When Axel Christensen manipulates in ragtime
Paderewski’s Minuet in B (and he can do it, too, by
the way), and when the great Polish pianist plays
nothing but ragtime in public —

When old Cheops with a Rabbit’s Foot showers
Irish Confettion Sing Ling Ting, and when J acqueline
ties up her head with a Turkish Towel Rag in the
morning after a Revel of the Roses —

When the watch:dog mews and the house-cat
barks, or when the diurnal growler caterwauls its
love on the back-yard fence and the nocturnal
yowler from a kennel “bays the moon” —

When in split-tails and white-fronts the Boston
Symphony Orchestra plays The Battle Song of
Liberty for a street parade of departing deported
aliens, and when Sousa’s Great Lakes Band per-
forms a Beethoven Tenth Symphony in full brass
at a vaudeville show —

When the gay Hippodrome girls line up behind
the footlights in short skirts and sing the massive
Handelian “Hallelujak Chorus,” while the big Handel
and Haydn Choral Society of dignified old Boston
does a Frog Frolics song and dance with the Bab-
oon Bounce On Desert Sands in the Golden Dawn —

When a bunch of Barcelona Beautics shed Blue
Sunshine At the Matinee; when Mona Lisa and
Zophiel pose for Shadowgraphs In Dreamy Dells;
when ancient old Cheops does the Bantam Strut
with That Tangoing Turk, and when Big Ben rings
in an alarm that Hong Kong Gong, The Mandarin,
is Looking *Em Qver —

When *Neath the Stars, forgetting Law and Order
and Under the Spell of his Brass Buttons, Drusilla
steals down the Ladder of Loveto elope with one of
the Horse Marines or when Laughing Sam (The
Social Lion) and Sissy Giggles (The Sporty Maid)
run away together under the foolish idea they can
exist in a Darkie’s Dream on nothing but Soap
Bubbles and Spuds —

When Harry Norton can’t tell you how to organ-
play a picture; when he does tell you to pull the
bourdon bass while the gink is slithering soap-talk
with the skirt, slip in the vox angelica every time
mamma-by-law prances onto the screen, or clap on
the vox humana while the comedian is supposed to
be doing a funny stunt; or when Harry himself
builds a MELODY hurry-scurry on a Puccini love
theme or a “Stealthy-Steve” mysterioso to the
rhythm of “Old Hundred” —

When MELODY blossoms out in a colored cover
as a two-hundred page magazine at the same price
per, with a long “waiting list” of advertisers held
up by lack of space; when an issue of this magazine
is never late through a broken-down press or be-
cause some one of the blooming staff didn’t use
good judgment in getting sick, and when the pub-

lisher never has to remind anybody that subscrip-

tion renewals are in order —

When the “shimmie shiver” is permitted to shim-
mer in all its shimmering shiveriness; when all solo
singers are meek and mild with their managers, and
when each one admires every other one’s voice and
method; when symphony players and joyful jazzers
hobnob musically together and don't talk shop;
when all composers will see merit in another com-
poser's work and boost every other composer’s
efforts; when the improbable looms as the probable
and all these herein mentioned “impossibles” are
made possible and they begin to happen, then will be
the beginning of everlasting harmony between all
musicians — the beginning of MUSIC’S MIL-
LENNIUM.

FROM RAGE TO RAGS

Rachmaninoff, the great Russian, was asked what
he thought of ragtime music. “Ragtime,” he
thundered, “what is ragtime?”  When an explana-
tion was made he remembered recent musical ex-
periences at moving picture shows to which he is
devoted, and raising aloft a prodigiously long arm
he exclaimed: .

“Colossal! Famous! Superb! Most Original!
1 never heard any rhythm like it before!”

MELODY

Just Between You and Me

GEORGE L. COBB'S own corner, wherein he answers questions, criticises
manuscripts, and discusses the various little matters close to the hearts of
Melody readers—all more or less of a ‘‘personal’” nature, and for that very

e

reason of interest to all.

No Manuscripts Returned Unless Accompanied by Self-Addressed
Stamped Envelope. i

Address all communications direct to MELODY.

SERVICE

AY, gentle readers (and gentler reader-
esses), the above caption is not intended
to serve as an excuse to dissertate on
waliters, table-frills, fire or police depart-
ments, nor yet upon churchly furnish-

ings and furbishings, for there isa limit even tomy
competency, therefore “let not your hearts be
troubled” and *“ lend me your ears.” (Note: —As
this is a written essay and not a spoken lecture, in
that second quotation “ears” are understood to
mean eyes, but it is the “listen” things in the ori-
ginal and one should always be exact when quoting
or voting.) To get a second grip on our subject and
start afresh, it may be stated that there are many
varieties in breeds (or should I have said “brands?”)
of service (tipped and non-tipped) besides white
aprons and black palms, silver and cut-glass, ar-
resters of fire and fire-water, ritualistic, et cetera,
and it is one of these “besides” upon which I fain
would dilate, if you will bear with my dilating to a
limited extent.

As a rule, anything that at all approaches in form
or name to service, even if not looked upon with an
eye of suspicion, all too frequently is regarded in the
light of being servile — that is, as something stoop-
ing or menial; as something akin (more often ach-
ing) to kitchen-mechanism, pedal-polishing pro-
fessionalism or foot-serving, floor-mop filibustering,
ditch-digging, street-sweeping, coal-carrying and
divers others — all of them hard and hefty, yet
honest and healthy. But it is none of these on which
1 would perch (I should have said “ponder”), neither
is it word-service (sermons and such) on which I
would expatiate and postulate, albeit (even if not
service in the strict sense of the word) slang often-
times is of service, while sweaty swears sometimes
render most serviceable service as first aid.

To can the airy persiflage (lofty literature for gas
and guff), and knuckle right down to “doing the
dishes,” true service is the hearty hand of help that
each extends to fellow humanity without expecta-
tion of return. Such service is about the only thing
that makes our jaunting through this terrestrial
journey at all worth while, and in reality is the
highest pinnacle of all human happiness. Thus it is
service when one pilots a pretty girl over a street-
puddle, incidentally of course sharing with her a not
too ample umbrella; it is service when in a crowded
street car you surrender your seat to a charming
woman, not forgetting the possible opening toan op-
portunity for conversation; it is service when in a
jam-jammed car you telescope yourself together,
emulate the packed sardine and “move-up, please,”
to accommodate your fellow strap-hangers, perhaps
at the same time saving your own feet from being
used as a foot-rail and your fifteen-cent (tipped)
shine from being made to look like a lodging-house
doormat. And so on with a lot more services that
are solid, yet not sordid — not menial, but meaning.

1t is one of these meaning and purely disinter-
ested services that has moved me to wrestle with a
few words, and now we're getting right down to
the mat. From all parts of this big American front
dooryard to the world — the garden plot wherein we
all scratch for a living, and for which we're ready to
‘serap at the drop of a hat — from ambitious amateurs
all over the big lot there come to me bunches and
bundles of personal letters, all asking my advice
relative to getting their individual music-corn in
shape for the publishing grist-mill. As Cowper so
poetically expressed it, while “T am past the bou'nd’s,
of freakish youth but strong for service still,
nevertheless my financial strength is a little weak
and needs conserving. )

T deeply appreciate the confidence reposed in my
personal advice, and would gladly stand the stamps

for personal reply to each, if it were not for the
added tax-cost on tobacco and lemonade. It is this
little item of taxes — plus income tax, poll tax and
“poll” tax (barbering) — which justifies me in con-
serving stamps and answering all these queries at
one “fell swoop,” i. e., poetry for a three-base hit or
a bowling strike. Therefore, through the medium
of my department (that last word looms bigger than
“column” or “corner”) T am going to call the atten-
tion of all my corresponding composer and lyrist
friends to MELODY’S “Professional Service De-
partment” which exactly fills the bill. ~ This friendly
notice is absolutely a disinterested and free service
on my part; it costs me nothing to extend it, and it
getsmenothing financially—neitheraraisenor a hint
of araise in salary. Nor does it cost the reader any-
thing more than accepting a gratuitous service and
acting on the advice given, so to repeat, “lend me
your ears.”

THE PROFESSIONAL SERVICE DEPART-
MENT of this magazine was designed for the specific
purpose of rendering assistance to amateur and
semi-professional composersandauthorsat anominal
cost for such assistance. Although a special hobby
of MELODY it is exactly what it purports to be,
namely, a department designed for “Service” and
not something created to make a “barrel of money”
for anybody. The department is cared for by pro-
fessional servers (not servants in a servile way), and
these servers are at your service, with a charge for
services based wholly upon the amount of service
necessary to make a composition ready for publica-
tion. The department really could be called a
music gristmill, yet who ever heard of a miller
getting-rich-quick — if at all? In this case -the
music “miller” doesn’t even get any glory, and all
that T get for my little free recommendation is the
pleasure of rendering others a service, with a saving
of the wear and tear consequent upon writing hun-
dreds of individual letters and the stamps therefor.

Just one last word-wrestle, before one of us goes to
the mat. The little service which I am trying to
render is “not menial,” but meaning;” it is meant
as a “hearty hand of help” to the hundreds of am-
bitious ones who have asked my advice personally.
T am glad to extend a collective answer to all in-
dividual askers, and that answer is this: Read care-
fully in this issue of MELODY (and in every issue
for that matter) the standing notice of the “Profes-
sional Service Department,” then make its service
your service.

CRITICISMS

S. G. S., Roxbury, Mass.

“Lady Doris Waltz” contains some very captivat-
ing strains and your work shows clearly that you
have natural creative ability. You evidently find it
a bit difficult to transcribe on paper the conceptions
of your cranium. Your arrangement is very crude
and is as bald as a nest-egg. It must be thoroughly
overhauled by a professional arranger before it can
hatch out in a publisher’s incubator.

J. A, Troy, N. Y.

If “True Friendship” is your firstattempt at com-
position, I want to compliment and congratulate
you. This number, which is a reverie, h.as a wealth
of simple and flowing melody, and aside from a
rather amateurish arrangement the piece is practical-
ly faultless. A composition like this ofttimes proves
to be a big and steady seller and it would be advis-
able for you to have it put in proper shape before
submitting it to any publisher.

(Continued on page 21)
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ZELAYA

Concert Pianist Loves Ragtime

HIS great South American pianist is
headliner at the Rialto Theatre here
in Chicago for a week. He paid us a

visit at the school, so we all went and
heard him play. In his vaudeville
playing he makes use of every note on the piano and

uses them a plenty — from the ponderous “sixteen-
footers” way down at the left, to the sparkling
“two-foot” piccolo tones at the extreme right of the
keyboard.

Zelaya’s wonderful technic and tone color make
the playing of any composition a work of art. His
first number (Chopin) took the vaudeville audience
by storm, in spite of the fact that the majority of
that audience usually prefer the lighter type of
music. But (as he said in his announcement) he
was going to please everybody, so after his classical
selection this great pianist, whose name has been in
the limelight in every metropolis of North and South
America, as well as in Europe, played a remarkable
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Chicago Syncopations

By Azel W. Christensen

ragtime medley of popular songs that simply brought
down the house.

The first time I heard Zelaya play was about ten
years ago in St. Louis. He was not then using rag-
time at all, so it was both a surprise and pleasure
when he stood right up on that stage and talked to
the people about the “psychology of ragtime” and
told why everybody liked it, including himself. He
said a lot of things, but the gist of 1t all was this:
“When you listen to a good ragtime piece the sound
waves (or rhythm) strike you in the back of the
neck, travel instantaneously down your spine and
communicate with your right foot.” Here, Zelaya
started to sway his body and tap time with his foot.
And there you are.

ONE OF BRIN'S “PROSPECTS”

Bernie Brin of Seattle, Wpshington, received the
following letter, and passes it along to us.

- Dere Mr. Brinn:— Thru a frend of mine i herd
about your rag time skool and i thort i wood rite
u to here how i cud learn ¢ play rag time musik.
mi kosin she is 1 gud piano player and gets all the
fellers around her, sum-time. i thort maybe, sum
how, perhaps 1 cud learn to play. i can play one
or 2/musikal things, but not so good, uno. If i cud
play sum kind of rag-time musik i cud get a gurl or
so, mabe, sumhow, perhaps. rite now i am in the
army working in the audience dept. and i am not
doing much. iam a sergt. so i hev worked my way
up frum the ranks. 1 funny feller in our comp. sed
the longer istaid the rankerigot. he thinks heis1
funny bird & i told him he is walking 1 step. ahead

of the herse. he gets a kick out of pullinklever stuff
wot he thinks soe Mr. Brinn i and a frend of mine
from the same town that i used to deal with is kom-
ing with me sat. & if u cud give me a sample leson
gratis free for nothing i mite take 1 or 2 leson to
lern to play sum thing or so, maybe, perhaps sum-
how. ikan not rite much now as my boss he kam in
and ef he seas me riting on the machine he mite
give me a stedy job riting his letters and i picked up
riting allalone. my frend sez i am alone in my klass.
i hev sum favorite musik that i like best & the old
oaken buket & old mill streem is am especultity.
your until the lesson.

SYNCOPATED NOTES
From Chicago

On Friday, March 14th, Mrs. Axel Christensen
gave a reception at her home in Oak Park to Zelaya,
the celebrated South American pianist. The re-
ception- was a big success, Mr. Zelaya favoring the
guests and playing with his usual marvelous skill.

William Romano, who before the war was a rag-
time pianist and teacher in Chicago, and manager of
a ragtime school in Joliet, writes from the A. E. F.
in Luxemburg and explains a long silence by saying
he was too busy dodging bullets and shells to keep
up his correspondence. He is now anxious to reach
home and get back on the job, although he says his
fingers are a little stiff.

Some fellow. writes in that he has a war-song
which he would like to sell for a few thousand dol-
lars, plus royalties. He says further that it “por-
trays the famous battle of Verdun in France.”
The words of the song follow (in his letter, not here),
then the composer goes on to say that the music to
the words — which, as before said, “portrays the
famous battle of Verdun” is a reverie, soft and
sweet. Is somebody trying to kid me?

From St. Louis

Ed. Mellinger, director of the ragtime school in
the Hollander Building, personally delivered 8,000
circulars around town, thus combining business with
exercise.

Edward J. Schwebel, who conducts the ragtime
school in the Odeon Building, is engaged to be mar-
ried to Miss Marie Lambrechts — the most prom-
inent toe-dancer of this city.

From Los Angeles

Mrs. Joe Rivers, the wife of the noted lightweight,
and a former pupil of our Los Angeles School, re-
cently died from an attack of influenza.

The new song “Idol,” was written by Vincent Rose
and Coburn. Both of these writers are Los Angeles
boys who have been doing cabaret work in and
around this city for many years.

Mr. LeRoy Bush, one of Mr. Kaufman’s assis-
tants at the Los Angeles school, has just returned
from France after several months of service with the
“Grizzlies.” He says that as a result of this war he
has mastered the saxophone, which made him
eligible as a musician in the band of his regiment.

From Boston
Mr. Paul Weiscopf, one of the many advanced

pupils of Miss Horne, is playing a number of engage-
ments at some of Boston’s leading hotels.

- (Continued on page 29)
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" Rose of Burgundy

Words by
ROBERT LEVENSON

Moderato

Music by
GEORGE L. CoBB
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Water Wagon Blues

FOX TROT
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TWO GENUINE LIVE-WIRE SONG HITS

THE two great One-Step March Songs everybody is singing, playing, whistling and talking about. The community
song leader of a large city is using 100,000 community Chorus Sheets of the greatest song of them all for Home-
Coming Jubilees and Community Sings.

There’s a Good Time a Coming

ERLE THRELKELD "™ 2555,y these songs wre gonuinenits  ~ HARRY L. ALFORD

In another large city the Supervisor of Music of the Public Schools is having BOTH of these songs taught to all of
the school children. He writes: “Both songs took(like wild-fire. There's a reason why."

G0OD BYE MY HONEY, I AM GONE, GONE, GONE

ERLE THRELKELD 0088 MUSIC s ee tittarpas e acens matoiies. HARRY L. ALFORD

Have the American soldiers married the girls of Europe? Well, not so you can notice it much. This topic is in all the
newspapers and on everyone's tongue. This song tells how ““the boy"—perhaps your boy—regards the girls of Europe!
That's why our own American girls like this song. That's why it's the hit it is. Both songs have wonderful, swinging,

= Ll V& @ iy catchy melodies—that's why everybody is singing them.
['RIO S/ v e v v ¥ yed ONE-STEPgDANCE NUMBERS THEY ARE UNEXCELLED

7 nf
tpte e be tomn

PUBLISHED BY

Erle & Leo Pub. Co., Charleston, Il

BAND & ORCHESTRA ARRANGEMENTS, 25 CENTS EACH

High-class March Songs
Full of “Pep”
Piano Copy, 30c.

SONGS OF MERIT
SONGS THE PEOPLE BUY
Piano Copy, 30c.

1 JUST BETWEEN YOU AND ME

ﬁk | ‘ Continued from page 7
l Y e ———

M. M. D., Washington, C. H., Ohio

“Rosebud Girl” will require a lot of plugging and
publicity before it shows much signs of life. This
song is a trifle better in grade than the average
popular song and for this very reason alone it will be
hard to get going. Your “Trinity” song has both
good words and music, but should have beeri pub-
lished and marketed a year or so ago in order for
you to have received any financial returns.

The Christensen System of

RAGTIME

PIANO PLAYING s taught by enterprising teachers
from coast to coast and by mail.

G. S., Mount Vernon, Ill.

“Oh, Teacher, Teacher! Let Me Do the Teach-
ing Awhile!” In this song poem you have surely
hit upon an entirely new and original theme and
something that has never been done before to my
knowledge. You have punches galore in this lyric
and if it were set to a good syncopated melody in
9-4 time, I think you might have another “Oh,
Johnnie” song to peddle to the publishers.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time
into money.

L. T., New York City

Regular printed copy of “Dixie Is Dixie Once
More” received. Many thanks and congrats.
The fact that several well-known warblers are using
it and that a few prominent publishers are making
overtures to you for the rights, goes to show that

If you are.a person who wants to learn to play real ragtime

’ A — fr e the song has big possibilities. If you do accept an write for free booklet and address of nearest school.
L4 T 1 - - offer for this number, don’t sell outright. Stick out
+ A B for the big royalty. Am also glad to learn that you
& . < have given up firing off firecrackers and indulging
| ~ h b : in surf bathing during Lent. Blessings on you, old
= | - Christensen School of Popular Musi
|
' :ﬁl—; G. G. T., Burbank, Calif. : ls ensen c oo o OE ar USlc
7 ,‘I. ¥ % I ! A Al Ve :\ To alll(sl‘v\'el'dyour questions briefly: You are twenty Oldest and Largest School of its Kind in the World
1 ears old and want to compose music as a means of ‘0 . 1
- ﬁvelihood. You can go to college and ‘take any 20 E' Jad“on BlVd" .:e o Cblcago, “l-
course that you desire. From the sample of your
‘ work I would advise you to go to college, fit yourself b b e
l 2 ] for a professional career and if you must write songs, H
4 - = do so as a side-line. You no doubt have musical ¢

L . I— talent, but I can’t conscientiously advise you to

: . follow this elusive bug unless you have a bank-roll ~combination of merit and luck to get into the music  melody that is crudely arranged. Hope the above

s 0 — that will last the threescore and ten. Yes, it is game. The field is over-loaded at present the same  answers your questions and for the love of Mike

f a2 possible for one to arrange for piano without having as the field for doctors, etc. but:there is always don’t think I've mapped out a career for you. You've

. | .  studied harmony A good look at some of the popu-  room for a specialist. No, publishers do not turn  got good horse sense, so let nature take her course.
gq;@j:’:*:ﬁt o < s L »— | lar music will verify this statement. An arranger down gooa numbers by unknowns for the “rotten”
T ] *l i t S to be a success, must know the fundamental princi- ~ trash of noted composers. - Your song “Then You J. C. 8., Pontiac, Mich.
——jo— I s ™ i 6 ples of harmony as well as being endowed with na-  Belong to Me” hasa pretty lyricand the story isre- You must have written some of your song poems
| [ & ] | _‘J‘ «ural musical and constructive ability. It takes a freshingly new:: “The music has a very ordinary on a rainy day or else your liver was out of whack
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when you so deftly penned “How I Miss You,”

et —— o — o
« o . ) Melody, May 18, 1919 e o o 0 o o o = e f
Last Night Was the Night That She Told Me” and d ' . . YOU SHOULD ORDER EVERY ONE OF THESE
“Your Mamma Left Home.” The story to each CUT T&;S OUT wmall fo s with 100. N POPULAR PIANO PUBLICATIONS I q
of the above lyrics istoo sad and gloomy for them — (coin) and 2c. stamp ! 1o publlobed In the Plane Belo key whore marked with *1 tn o &iernt by whers marked vih ¢ I OPERATIC SELECTIONS
to be used as song material. Sequester insomesun- ~and secure this High Grade number that regu- t An Orehestra arrangement lo publlahed 17 500 irit or vuch mambers are b cents . S0
less spot these sob songs. “Bound for the Shores of ~ larly sells for 35c. Mention key, C or A flat. CASH "t PRICES: 15¢ EACH; Any 7 Numbers for 81. M ARRANGED FOR
; e 3 Ireland” is a nice little Irish song poem that would ~ This coupon VOID after 30 days from above date ! i {Summer e Tho. O Tsbrt  olck o the Bex ity oaBapled n:u::: \
lend itself to a good rollicking Hibernian melody. “I « . » I . .5, dln  JSanset In Eden oo dlim. 1R Ear, The IrfurC. 3o Vindian Sagws Thor. 5. PIAN
ALWAYS IN DEMAND NevarSaw Hoyr e e bt et e WHATEVER 1IS-1S BEST Bioan  Anily S fppds i, AT et Ul | o »
Never daw Her Like™ 1s too chopped up for me to 22 LT {Ger-Ma-Neo 4 ), e Sinder the Bpel Tho, S, dliew  Gplritaof Dawn  Eocrit ], Boen A Fairy Fantasy 8
T dope out. “I Met Her Father Yesterday” will > B e e B G o (roesedl o RERU R CNE R e ) —
SeLar = work up well as a comedy song. “Friendship” is  rua »‘v‘rﬁﬁ"ﬁ? wieox EDDIE ELLIOTT and W. Max DAVIS | cEpnaroe Kanter  drike ")L%Z,',}Z Zeona o dreold l:nucsu.morm‘ = 1o the Jungle J '.bv:o:
/] . . 3 y ANV Co8 Mot Knock-Knees George L Co HES AND TWO-STEPS *After-Glow Lol L Irlandels  Noraew L
e bl oo the best poem in the batch. It tellsastory g pm By e e Womiar,,  CERLGE AT, aiRee  CpUUL e il Price 1 50 Per Copy
Kiss Me Aualn that has a world wide appeal and would be easy to G R i i : ”ﬁ JE i M NormsnLagh  +Atrcan Sl An 5 am Y e TeoSupNovly " It R, 5. Hildeath
;i.ll Ilngm Your Eyes compose & melody to. ' v i I [ Fx 5F | EF;:‘}"";.,.. :i,;:: g,ﬁéﬁré i‘ﬁ:bv’v'édm Ghay 2-‘;"_',&: .:l;M,f:;"{'“ Thor. . ;lln «-.S.a’i‘f’f.'ﬁv".?g‘.“.".,m 4. W Turmr ! ——__1____’
My Rosary For You ) (VS Eeis === T Uiy Ling Ting Guorge L Cobl  YAvimtor. The ks . "Fhar  dl -, , Spanish Seenade s Dreylus *Kaopville Koanleta A1FA G | ATDA (7 DAEES) +ororererrennesnenssneneenes Verdi
{vnnln;yll‘lnn Rest And You H. M. D., Burbank, Calif. == T T3 H.;ﬁ;f‘;:;m e LU :.2&::;{5&" gr,:f) 'E"fc";‘:‘,; .‘,;:.(:méhnoﬁtg‘[;l c’: ,f";’» .:?s‘.ui"x‘r;:"&::.“"‘ p.0. Mt |1 Q:)I;IAEI&,IR.N‘"G)IRL (10 DagH) + .« sesosonssnss Balfe
Who Knows ? “Rainbow.”  You ask me to “throw the hooks” i i | FOX TROTS *Cotambla's Gn n»l; Hyman  tob g Iniermeco m.: S Joha ltael CARMEN (0 pages)......uvvevueessonnnsees Bizet
Can't Yo' Heah Me Callln’, Caroline ? into this song in any way that I see fit. Well, (=SS S SssRt e S FRE e s == ‘BoneBeadBluee . Lo Gerlen LT Tiherty M Ton (A St The  Arthar C Mo Danza Tange R CAVALLERIA RUSTICANA (8 pages). . . . Mascagni
o ni - w0 L'Erm Offenbach
0f Mi rou've Wwri v v > : Frangipan| ‘Ernest Smith  {Dolores A Rag-tep Intarmes s | TALES OF HOFFMANN (7 pages)......
Dear Llitile Boy Of Mine you've written a truly wonderful poem but your ;" I PRt ¢ wdodne ol ot g T 1 $iFannie”Tro FalCllul +Down the e rALTG pamDinee T NV Mediton ¥ Boie Ul DIE FLEDERMAUS (8 pages) o ssvrvvvvres Strauss
FH:“T.FAM' L::::I:"L:.;n melody and rhythm are beyond my ken. In fact I (=E===cs A= | Geraia Ralnbow for Gorrd .:,“,E,‘::.‘.’;,a varty  Regmond Hom ol Bl e rottee | Mo Cunicsioion, L FAUST (8 ages)..rvvvrsors ..Gounod
Sorier Miss You cannot dope it out. Your nineteen measures in PREREE TR b AT T L R Ve T tuntais | IL TROVATORE (8 pages). .. ey
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THE FOLLOWING

BACK ISSUES

—OF—
MELODY
Containing Text Matter and
PIANO SOLOS AND SONGS

(Each Complete) as follows:
1916
Mar. Mimi, Danse des Grisettes; Big Ben, ‘De-
Issue scriptive One-S ystal Currents, Waltz;

Slim Pickin's, Fox-
May Iron Trail, March;

Trot Rag.
Chain of Daisies, Waltz;

Issue  Cheops, Egyptian Intermezzo; Ballet des
Fleurs.

June Omeomi, One-Step; Intermezzo Irlandais;

Issue  Hearts Adrift, Valse Hesitation: That Tango-

ing Turk, One-Step.
July Sighing Surf, Valse Classique; Law and Or-

Issue der, March; “Funnies,” Trot; Rain of Pearls,
Valse

Sept. see Dixie First, Song; Joy Boy, Fox-Trot;

Issue ctancy, Novelette; Shepherd Lullaby,

1918 -

Oct. Rainbows, Novelette; Sunshine, Spread all

Issue  the Sunshine You Can, Song; The Ebbing

Tide, Valse Lente; Two **Movie' Numbers;
“The Battle Song of Liberty,” in Winn
style of Ragtime. X
Nov. Calcutta, Oriental Fox-trot; That's What
Issue  the Red, White and Blue Means to Ev'ry
True Heart in the U. S. A., Song; The Fire-
Fly and the Star, Scene de Ballet; Two
“‘Movie”” Numbers; ‘A Good Man is Hard
to Find,” in Winn style of Ragtime,
Dec. Treat '"Em Rough, One-St p; There's a Lane
Issue  That Leads to Loveland, O’er the Hills at
Sunset Time, Song; Opals, Waltz; Incidental
Music Series A — Excerpts from Schubert.

“Sunshine,” in Winn style of Ragtime.
Any ONE Issue ......... ... s 10e
Any SIX Issues ................. . . . 40c

For Canada, 2¢ Ex CH Issue
Foreign, 4c Extra EACH Issue

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.

Enclosed find the amount of §. ... . . , for which
send me the Back Issues of Melody marked with X.
Send those marked XX as substitutes if any ordered are
now out of print,
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just the same. That “Boy™ who is “expected” is
sure “one lucky guy.” You would say the same, if
you could see Miss Warner,

. oaState

Small musician’s mail-order
business. Address “Musician”
6107 Cedar Ave., Philadelphia, Pa.

Mrs. Brennan (nee Trene Little, a former teacher
in the Boston School and now the bride ofan M. D.)
was a very welcome visitor to the old circles last
week,  Dr. Brennan holds a commission in the
United States Navy witl headquartersat W
ton, D. €., where Dr. and Mrs. Brennan have
their home for the past several months.
Brennan — who is looking just as fine as ever,
and that is some fine! — states that i the near fu-
ture they hope to return to Boston to live,

Mrs. W. H. King of Atlantic is one of the very
recent pupils to be enrolled in the Boston School and
is studying under Miss Frances Carley. She finds
the lessons so interesting, and her |;ru;:r(‘ss is so
rapiii, that she has arranged to take two lessons each
week,

ashing-
> made

Mrs.

Among the many bright pupils who are studying
popular music in the Boston School, one of the
brightest is Miss Susan Brodsky. Miss Brodsky,
whose progress in the syncopated art has heen ex-
ceptionally rapid, has favored the School with a
little letter of personal commendation that is the
clearest and most clean-cut endorsement I have had
the pleasure of reading in sixteen years of experience.,
I learn, and can readily believe, that Miss Brodsky
1s a very talented. young lady in more ways than
music.

MELODY

EIGHT FEET OF HARMONY

Mr. J. Arthur Geis, whose photo-
graph appears herewith, most truly
can be called “eight feet of harmony”
because he is nearly that tall. When
he sits down in front of a Wurlitzer-
Hope Jones Orchestra Organ and his
long agile fingers start to travel every-
where over the various key-hoards,
sometimes playing on two manuals
with the same hand; when his long
left leg punches out the heavy bass
tones, as well as the drums and cym-
bals; and when his right leg, which is
just as long as his left, gets to fooling
around with the traps—such as the
bird-calls, thunder-pedals, ete., ete.—
if you heard and saw him do all this,
you would agree that when I said
“eight feet of harmony™ T didn’t say
enough.

Arthur has had quite a career as a
pipeorganist. He was famous in Cin-
cinnati, where he also was associated
with the Rudolph Wurlitzer Company
in the earlier days of its celebrated
Hope Jones instrument, and later
came to Chicago, where he acted as
demonstrator for the Wurlitzer Com.-
pany while at the same time playing
an engagement at the Mandarin Inn.
He finally left Chicago, and is now
playing one of the largest Wurlitzer
instruments in Canada.

“Jimmie” Corbitt—the head of the Boston School,
and a man with hosts of friends and acquaintances in
Chicago and all along the line — has added three
more studios to take care of incr asing business and
is still crowded through lack of sufficient room. Who
says that Bostonians do not like popular music
whenitis properly taught, exploited and exemplified?

The teaching of stringed instruments in the
Corbitt school has developed to such a magnitude
as to make an extra teacher in that line necessary.
True to his convictions that the very best in instruc-
tion is none too good for pupils studying along popu-
lar lines, Mr. Corbitt has arranged with Mr. Otis
V. Gill to assist in this branch. It would be hara
to name any school, teaching popular music or any
other kind, that offers instruction on stringed in-
struments by any better known or more capable
men in that line than Messrs. 0. V. Gill and Carlo
Carciotto. Do you know of any? I'm surel do
not.

Miss Edythe Horne, who undoubtedly is Boston's
best known and most expert ragtime teacher and
pianistic exponent, recently received a very flatter-
ing offer from one of the large moving-picture
theatres on Washington Street. lverybody was
glad to learn that she declined the position, pre-
ferring to remain with the school to which she adds
so much.  Miss Horne is arranging to visit some of
the schools of popular music in the Western chain
during the coming summer. As Edythe is as good-
natured as she is talented, she probably will be in-
duced to take an active part in concert work while
en tour,

Mr. William McCarthy, who will be remembered
by his many friends and admirers as one of the star
performers in a ragtime recital given by the Boston
school a few months ago, has received honorable dis-
charge from the United States Navy, and is again
pursuing his study of the piano under Miss Horne.

Apropos. — Miss Horne states that a number of
her pupils who entered the army and navy, as well
as many others whose change in business positions
made it necessary for them to discontinue their les-
sons, are now returning in force to again take up
their studies with her. Among her scores of pupils
she now lists no less than fourteen young men and
nine young ladies all in uniform.

From Omaha

Mrs. Minikus, who hasbeen very ill with the “flu o
is now back in the musical harness and as busy as
ever. Hereare a few illustrations of how the Omaha
music-kettle bubbles and boils under the skilful at-
tention of Mrs. Minikus:

She has just enrolled a pupil who had heen taking
“classical” for years, and whose mother refused to
allow her daughter to study ragtime until she heard
the kind pliyed and taught by Mrs. Minikus.
Nothing beats an object lesson.  Another new pupil
was so enthusiastic after the first lesson that she
sent in three new ones on the next day. Still
another, Mr. Muff, has resumed lessons at once after
a year and a half of service under Uncle Sam. 1In
this connection Mrs. Minikus says that many young
wives have heen taking lessons while their hushands
are over-seas, intending to give them the surprise of
their lives when they return. '

Mrs. Minikus says further that one of her “soldier
boys,” after an absence of more than a year, was in
town only three days when he called to again take up
his ragtime studies. Another pupil, a school teacher,
was told not to waste her money studying ragtime.
Mrs. Minikus convinced her differently, and she
has made wonderful progress within a very short
time. You can’t dodge the fact that ragtime is much
like the “flu” in one way, but different in another
way — it rampages violently when you get it, but
once you get it you can’t cure it and you don’t
want to.

From Milwaukee

Syncopated popular music seems to have Mil-
waukee in a tight grip that grips tighter than the
last ““grippe.” Young Milwaukeans are gripped
with an enthusiastic love and admiration for rag-
time that is keeping things on the jump at the School
— Miss Roy (the manager) and her two able as-
sistants (Miss Rosman and Mr. Merten) being kept
some busy. Among the pupils who have recently
and successfully completed the advanced course are
Miss Wolf, Miss Eleanor Steltz and Miss Lillian
Scholl.

A few of the young men, who last fall started
with Miss Roy without knowing one note from an-
other, have accomplished wonders. Within the
prescribed twenty lessons Messrs. William Means
and Erwin Johnston have not only learned to play
popular numbers from the music as written, but
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers wl.loidwre tl:;
M assistance of a professional composer and arranger of songs an{i l{mtru_x:)exsxtor
music. While up to this time Melody has not felt obligated to glv_(;t‘y.rlc chl Srrn -
composers assistance othelr ht}}an that g\lffllabli htglgoaur%ho Fgfn grfgugl ; r:filssr;lmi-profes:

and for additional help, especially on th ateur '

gganglerlr;ric writers, has become of such proportions and so mcte;saa&? Lllll?itv ewet}l;ear‘ﬁ
decided to establish a special composing and arranging bran? = e oo, thare-
fore, made the necessary staff and equipment additions .t0.p10v1fe ?'ll earcy‘tipu-
fessional Service Depar{ment, the purpose, scope and restrictions of which arc s

lated in the following paragraphs.

Melody’s Professional Service Department offers
the services of a professional .composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit and revise and properly prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric
writer of establishéd reputation, who will also
edit, correct or compose lyrics complete, as
desired.

he scope of the Melody Professional Service
']ge;artn?ent is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the magazine's music section or other-
wise, assuming responsibility only for suchlprq-
fessional services as are outlined herein. To' this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complele
and flawless and ready for the engraver and prinfer,
or for the eyes of the most critical publisher. In
short, our one guaraniee is the high-grade, original
and perfect workmanship of a firsl-class profes-
sionaf department.

Only meritorjous compositions will be handled.
Lyr?cs or music obviously unworthy of the ef-
forts of our staff, or which in our opinion promise

Bear in mind that this department is instituted solely as an accom

only certain waste of money and effort for the
author or composer, will. b_e returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especig]ly amateurs—to publish their own cmil)]-
positions if a reputable publishing house can ?
interested. While the greatest waltz success o

today, Missouri Waltz, was first ub.lls:l{(‘ad by
the composer—likewise Chas. K. Harris’ “After
the Ball' and other hits—these instances are not.
common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for properly exploiting compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, u}
cases where composers, with full knowledge o

the conditions, desire to assume the rcs_po;lsn—
bility for publishing their numbers, we wnlll ur-
nish such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt ofdmapu(i
script, accompanied by self-addresse and
stamped envelope. INo responsibility usgpr'ne"
for manuscript submitted without su 1mexi1u

ostage (letter rates) for return. Charges w

e based on the length and style of gomposxtllou
and amount of work required, and will be as low
as commensurate with first-class work.

modation to subscribers

and readers of MELODY, offering at a nominal cost the services of one of the Country’s

best professional departments—and nothing more, except advice,
that advice we deliver now: Don’t send us your manuscrip

which is free. Part of
ts unless you have confidence

s el
that they are worthy of our best efforts, and don’t ask us to do angtthmg more than is
lined in the.foregoing paragraphs. Address all communications to

8 Bosworth St.

Melody Professional Service Department soston, Mas.

[S—

have algo learned to double the bass and play the
right hand in octaves. Mr. A. I\'rlgse, whp has just
finished the course for beginners, is playing dance
music and a few semi-classical numbers. Pretty
good for novices? I'll say it is!

The people of Milwaukee are great lovers of t‘he
theatre, cabaret and cafe musical attractions. Un-
fortunately, however, we have but the one ‘ul.)aret—
that at the Crystal Terrace Gardens — which, by
the way, serves only soft drinks yet always presents
high-class entertainers. The Palaf'e and the Milleo
Theatres are very good in vaudeville, but of course
the Majestic offers the best. Last week this llouse
presented one of the best bills of the season. Grace
La Rue, the international “Star of Song,” topped the
bill. The next to follow, with her famous syncopa-
tions, was Blossom Seeley whom we all know, and
as usual found her act to be a great treat.

From Kansas City

Miss Vera Truebold of Denver, Col,, has just be-
gun lessons with Mr. Riggs at the Kansas City
School.

Mr. Chas. Gray, the popular picture player in the
South Side Movie Theatre, also has begun a course
of lessons at this school.

Elsea and Littick, both now at home frpm the
war, have resumed their study of ragtime with Mr.
Riggs.

e From Canada

Mr. J. G. Strathdee, the director of a big ragtime
school in Toronto, Ontario, has had to l)ll(zkl(‘ down
to business because the influenza epidemic was so
inconsiderate as to cross the frontier into the domain
of “The Lady of the Snows,” and proved to be no
respector of persons. He had a little lady teacher
who was most competently taking care of the be-
ginners, but the “flu” took care of her and Mr.
Strathdeewas obliged to send her hometo recupergt(ﬁ.
The result has been that he alone is trying to do jus-
tice to about 100 pupils, besides playing a dan('c;
every night and on Sundays rehearsing a chor}lls 0
100 for a coming big minstrel show ~ He writes: '

“This town has gone dance mad since the finish o
the war, having been pretty quiet for the past fou‘r
years. Over here we’ve been in the war four years,
you know, and when the old town came to life it
awakened right — with the result that wevdance-
leaders have been working to the' !nmt. We have
an orchestra here in the Regent Theatre ([)lCtlll‘(‘(i
house) that will take some beating. Tt is ('mnpoze.
of twenty of the best musicians in (:ma'd‘a, under
the leadership of Mr. Jack Arthur. lh?rle are
bigger orchestras in the Ql(‘ture shows, but I'll gam-
ble there are none better.”
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Incidental

Music

Motion Pictures

PIANO SOLO, 50c. NET, EACH BOOK

A Practical Series of

DRAMATIC MUSIC for

by HARRY NORTON

Photoplay Pianist and Organist

——] Contents, Volume | —

j Hurry —for general use; pursuit, races.

2. Agitato—for scenes of tumult, struggle, con-
fusion.

3. Plaintive—expressive of wistful sadness,
yearning, meditation,

4. Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

5. Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

6. Agitato—for general use; depicting agitation,
indecision.

7. Love Theme—for pastoral scenes, love
making.

8. l[urry for general use.

9. Pathetique—expressing pathos, deep emo-
tion, grief.

10. Combat—for sword fights, knife duels.

11. Dramatic Tension—expressive of sup-
pressed emotion, pleading.

12. Marche Pomposo—for scenes of regal

splendor, pomp, ceremony.

:_-—] Contents, Volume I L—_—

13. llurry for general use.

14. Agitato Mysterioso—depicting  myste-
rioug dramatic action, plotting.

15. Appassionato—ifor emotional love scenes,
parting, visions of absent ones.

16. Storm Scene—storm brewing and rising,
wind, rain.

17. Dramatic Tension—for subdued action,
tense emotion.

18. Presto—for rapid dramatic action, pursuit

on horses or by automobile,
19. Doloroso—depicting grief, anguish.
20. Hurry—for general use. ‘
21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dramatic action.
22. Agi(’ﬂtof-'for general use; confusion, hurry.
23. Hurry—for general use. )
24. Grandioso Triomphale—depicting vic-
tory, victorious return, grand processional.
Nos. 1 to 12 inclusive also published for

ORCHESTRA
Practically and Effectively
Arranged by R. E. HILDRETH

8 Parts and Piano, 30c. net, Each Number

1st Violin, 'Cello, Bass, Flute, 1st Clayiuet)
(Cnrnem, Trombone, Drum and Piano.

—The *‘8 Parts and Piano’’ will not be
Note broken or parts substituted:

Additional Parts are 5c. Net, Each

2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
~dl-;::(t)lrlgyPelx(;'ts. (5c. Net each; Piano 10c. Net.

————] Published by |
Walter Jacobs
:‘ 8 Bosworth St., Boston, Mass. I:

p—
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: \ ‘ Solve Your Music Problem. ;
PH = L Pl AN[S “WHAT TO PLAY” and 1
i “WHEN TO PLAY IT” \
1

TedT e e e

Gordon’s Motion Picture Collection =

In Two Volumes, Price 50 cents each, postpaid - . ] r====2 ‘ s==2=

Herbert Johnson’s Sacred Songs

I'M A PILGRIM. MEDIUM VOICE. FACE TO FACE

MEDIUM VOICE.

Andante con espress. J

= = u esslone.
1 =5 . Piii lento con spress|

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA . £
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, etc. No. 5 Mysterioso.
No. 3 Indian Music. No. 6 For Combats, Struggles, etc.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L.

Songs p :
Ever a5
Published =7 n =

t MDCOCXCVT by Horbert
wgmmwlul ucc"l-‘ L-.
Bugi 'h'u'lhmnt

of ummm.

COMPREHENSIVE—PRACTICAIFA BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

| HAMILTON S. GORDON v sonk s

‘Maste Co, (Ltmited? o the Deportumid

Baglish Copyright Soewred. Copyright MDOOOXOVITI by Heibert Jobnaes,
Prangforved MCMI (o the Walde Muris Conpony, Bovivn, Moss.
@atered saconting to Aot of the Parliamant of Conada Ia the year 1903 umm-mmm(m-:mw

Set to thg errr;tllls‘l\cd ;rfc }Ehat won- YOU DON ’T BELIE VE I T!! | Set Ht; rvta?r‘:i rél(;ll?;(é eolf«‘otohtg aglfeat Th ese Beautiful Songs m@ MEDIUM VOICE, - BROKEN PINION
— ” Then hear the Columbia Record Number March Speak for Themselves A DA . T -
Natlonal Emblem A6099 or Emerson Record Number 9044 “0 D. t 9 ] THE BERD WITH A BROKEN WIXG.
Words by ur Director 0 MAY MY WALK BE CLOSE WITH GOD.

Words by
JACK YELLEN

ROBERT‘ LEVENSON G YOICE, SACRED SONG.

Words adapted by Nusle by
Mre. CHARLES SHERWIN. HERBERT JOHNSON.
Amhnu con elpnu!om

e

er !

from earth &

> y ‘

Song.............. 15¢. net
March ............ 30c. net e

Also published for Orchestra, o : == : Eifagptat ot
Band and Mandolin Orchestra.

Also published for Orchestra,
Band and Mandolin Orchestra

Walter JaCObS, Piano Solo, 15c.  Orchestra, 25c. Band, 38c. 8 SPREEr Boston, Mass.

Oopyright MOMIL by The Wikde Maals Os., Boidve, Mase.
OCopyrigh fov o Commbried.
STREET




P

IYdlume I1I, Number 5 MAY <€ (513 May, 1919 : Price 10 Cents
m

MELODY

Wy

SP ECIAL! Grea;gjfﬁui?c;zi:chers

An ounce of proof is worth a pound of promise. Making claims is easy—“making good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. You're
welcome to these letters. We will send Yyou as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers oF this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life's work as Teac) er, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures. on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fyndamentals of a broad and solid musical e ucation, and the principles of ful teaching. It contains the
vital principles—the big things—in touch, technique, harmony, melody, phrasing, rhythm, tone production, interpretation and : FE A Tl ;RES IN TH I q ISS U E
expression, It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fin ers, ; A
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These A
Original Origin of Jazz. By Georgé.L., Cobb
teachers have written us that they have been

physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.
ﬂouas;lp- ‘ w H :‘ ;guhoa by agenta representing (by Inference i . . pat r o]
e by e 1, Pefore. Wislows T veu” Tmp “Sone ATDIN G A b ol s et _ Teasing the Ivories, No. 2. By Axel W. Cliristensen
Th ; .

HARMONY sigisntormons
oa the crutch of “unpreparedness.”  We offer you a com; il Dm'“ J g’fﬂm:‘;

Hprmony lessons at small cost in the privacy of your own home. es0 D leasons except, the oourse he prepared a3 ace ," 9 i
o e 0 A RS AT, B’::“:g‘ Brotbmes, Eatonst o oo m‘.*»t‘:ﬁf%?i%"ﬁ?fﬁ"ﬁ%ﬁ"‘ %0'0 0 ’.l‘%edl:?:r% -, What Is a Jew’s-Harp?
Choral Director and Teacher, can be secured only from us. - ! be secured eonly from thu.ubooL = x | :

Each ) is an orderl in ad clear, thorough and correct;
ey e T f Music bt g s i Just Between You and Me. By George L. Cobb
lates y‘our'-mhmo% J) l'::weed from the very be¢&‘n[n¢. A written examins- Hlstory 0 uSlC l‘:gudmuu"m Th‘:n;lmm%:'&r:; i us etween ou a . y .

oach Leason, in connection with ample original work, de¥elops YoUr  of Mugio.  Avalusble library of text-books is included in the course.

tion on
knowledge and ﬁrmjy fixes the important principles in your mind.

Violin Bvuttus izl & budy e Chicago Syncopations. By Axel W. Christensen
Harmony Teaches You To Advanced Composition et
Q Protheroe. ited an ) it
kA, Mo, Bl Dot Wrone Mo sut P s b Mk Whton, kil ey | MUSIC
position and Ha various harmonio musio or during the performance of p‘hﬂﬂu the seven years that our announcements have appeared in this
8. Transpose At Sight more l;oml::(:o:l" 'Rapidly, one of dmhu one or fu:'m'c“"'él'!){nr mmd'%.:m:.e" m:al:d i i s
easlly eccompaniments w| you the very .mmwu'.' derived Triends uldlh’ lication who have never responded even to the extent oyl Hawallan Sunset, By George L. CObb
" n-m«mu“ nmudwuw Pe. lro‘m :.s.':' « o:::m' hea e m'l&wm.}m'h'mwﬁh“ﬁﬂ aro dolng themselves—as l Waltz for Piano
oarrect- . Substitute otes w] p at voa= v i a (1)
Doy e N o bl 4 f:&ﬁm%""" Wl Wm%ﬁm&“&%ﬂ.ﬁ.‘%&wmﬂ: My Beautiful Castle of Dreams
! : eautiful Cas
o Just sit right d d* write dly letter telli f il i y ¢
Unprecedented Specml O’ffe\r i way owt ot :u:dng-l .mm“&o'q.t,ﬂ%my-ﬁpn; andnsv::k%g'i%ut: ; L Words by Aaron Neiberg Music by Ted Hamilton
particularly interested in, whether you have studied le;on' " (] y:guld vﬁk'ot-uglegnl::" oo(g 5 :ll ')vie‘t'tlll:rt c:l:“:::c % l:n . . : 1
sing—in short, write us in oonﬂdencye just él.‘ you would f .pd&ﬂy free to tell us if yolyl cnlle‘g in personva};. our lcht'mg. H i Northern nghtS. By A. J. Weidt
Then just t your letter, we will select and send you—absolutel of lessons, each i i i
e L L i e o e e e 11 Orectuse fos Plano
exac regui'n nrolled nal’ 5 3 - | . . :

position, Public School Muste and Charal Contherey gaiident R e r SRS S . ‘ Jacobs’ Incidental Music. Adapted by Norton-Hildreth
Kindly lot us heor from you at once end, remember, the 6 lessons o (“00 J:{:’w to do with precisely 8s you like, without the slightest / b i | Series F~Excerpts from MENDELSSOHN
5666 SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean' CHICAGO, ILLINOIS




