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An ounce of proof is worth a pound of promise. Making claims is easy—“making good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. You're
welcome to these letters. We will send Yyou as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers oF this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life's work as Teac) er, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures. on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fyndamentals of a broad and solid musical e ucation, and the principles of ful teaching. It contains the
vital principles—the big things—in touch, technique, harmony, melody, phrasing, rhythm, tone production, interpretation and : FE A Tl ;RES IN TH I q ISS U E
expression, It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fin ers, ; A
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These A
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teachers have written us that they have been

physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.
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The ‘“Coast-to-Coast” hit for 1919

Sand Dunes

The Sensational “Oriental” Song and One-step—by Byron Gay. Played by all the Big Bands and
Orchestras all over the Country. Nothing in Years has struck the Public like “SAND DUNES"—
Get it! play it! sing it] hear it! On all Phonographs, Piano Rolls, etc., Price 30 cts.

THE STORY BOOK BALL

The Grt’j}tgst N?velty and “Home" song in 25 years—it's a wonder! Hear it on the Phonographs!
FRED STONE'S BIG *‘HIT" in “Jack O'Lantern Co.” written by Billy Montgomery of Big time
Vod'vil fame—Price 30 cts.

“NOBODY’S BABY”

The Song “Hit" from the Shuberts’ OH, MAMMA! Show—sung by Justin Johston—and the audience
: It's GREAT! Price 30 cts.

"RUSSIAN RAG”

Greatest ""Rag" in 20 years! that's what they all say—right NOW it’s a big success played by the
SIX BROWN BROS. *Jack O’Lantern Show"—Price 30 cts.

COMPOSED BY

BYRON GAY

Other Blg *“ Sellers” are *‘The Jazz-Dance” Sophie Tucker's “Evry Day”, “That Alabama Jazbo Band”
s 'When You Hear That Dixicland Jazz Band Play”,  Smile Once Again Mother Ming” s

FREE! MINATURE DREAM BOOK with EV'RY ORDER of 30 cts. or over.

These are all [5 conts each postage prepaid - at all Music Stores - or direct fron WILL ROSSITER, ;¥ kst PIUSIER (hicag
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HITs REAL HONEST-TO-GOODNESS HI'I's

The Busted Blues
CLOVERTIME

Quit CallingMeHon’

SEND ME MY GIRL
I'll Keep Your Little Garden Green

For Sale through Dealers, Jobbers and Dime Stores everywhere.
;:.l.;sll:li:g: rghese genuine successes. - Also obtainable direct from the

11c EACH—Postnaid—ALL 5 FOR 50c
A Pianolog

‘SAY NUFFIN' IT'S FOR THE BEST® 4% nci
C. Arthur Fifer Music Co, e
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Winn Beted POPULAR MUSIC
And Ragtime Piano Playing
Practical Ethical Academic

Uniformly snccessful in quickly and easily
teaching  ADULT beginner and advanced
pupils what THEY want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize
and are enjoying the generous financial re-
turns resulting therefrom.

Your Books the Best of Their Kind

Chicago, Ill, March 27, 1916.
Winn School of Popular Musie,
155 West 125th Street, New York, N Y

Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, I am Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

Instruction Book No. 1,  Instruction Book No. 2,
$1.00 Net 50c Net

Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.
You can start a Winn Studio in your locality—
we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York
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Original Origin of Jazz

By Grorge L. CoBsn

O MUCH has been written about the origin of
jazz music — 1. e., jazz bands, jazzers and jazzing
in general — yet in this “much” so LITTLE really
; has been TOLD that may be considered as reliable
SORES) information relating to the actual beginnings of
this form of music-inebriation, as the conductor of an educa-
tional department in MELODY I feel that it devolves upon me
to enlighten the unwise and put wise the unenlightened regard-
ing the authentic and interesting history of jazz —its true
origin and first demonstrating.

Before being taken to task by some grammatical grammarian,
allow me to say that T am not unconscious of the fact that in
highbrow conversation “original origin” is what is known as
“word redundancy,” yet be that as it may, as the writer upon
an obscure matter I claim the privilege of choosing a jazz title
for a not less jazzy subject. Also, permit me to state further
that what has been herewith and herein set forth was not
grabbed as a great gob of information from any one learned
gazabo (as one might cop the candy from a kid), but the knowl-
edge gained and given has been slowly seeping through the
cranial interstices of my cerebellum as intellectual droppings
from many sources. These various sources have been laboriously
tapped during many long, weary nights of hard study and deep
research when, if not department conducting, I perhaps much
better might have been cabareting, dansanting or even sky-
hooting along the milky way of the shimmie shiverers. With
so much as preface, let me now smash into my jazz-tune.

It has been recorded by Bactylius — an eminent Phrygian
historian who lived and wrote in the year 72 B. C. — that some
two hundred or more years prior to his own time there existed
on the continent of Euphonistium a powerful nomadic (yet not
barbarous) tribe of people known as the Bumgarians, and that
for some ninety years they were governed by a great chieftain
who was called Woof. In passing, this name is also written as
“Woff” by some of the old historians of about the same period
as Bactylius, hence it is not improbable that Woof was a remote
ancestor of Lwoff, the composer of the now banished Russian
national hymn. However, that is not germane to the weaving,
so let us come back to our warp and Woof of jazz.

According to Bactylius, who would seem to have been more
deeply interested in matters musical than were his contemporary
writers, these Bumgarian nomads were wont to bivouac (to pitch
their tents) on the western coast of the great Euxinean sea,
which likewise washed the eastern shores of the country known
as Jazzeldazia. Tt was from very old papyri writings, unearthed

from excavations of the temple-ruins in the latter country, that
the learned Bactylius gleaned his knowledge of Bumgarianistic
manners and more or less reprehensible customs.

Trom these ancient writings Bactylius gathered that, through
dint of much prodding and more clubbing, some few of the
Bumgarian youths were first forced to form themselves into an
ensemble and were then instructed in the gentle art of music by
Woof. From Bactylius it would appear that this old chief
with the grunt-name was not only a fanatic on music, but was a
maniac on ragged rhythm. According to the historian, Woof
ragged the ladies of his harem with the thorny stalks of the desert
.acti; stalked his musicians with a ragged-edged club he had
formed from a shark’s jaw, and syncopated his personal hody-
guard by occasionally lopping off a head, thereby causing the
“lopped” one to lose their body-beats.

It is further recorded by this historian that — after indulging
in a hearty meal of fried sea-molluses, stewed rock-fungi and the
hard-boiled eggs of the wild Ibixyeus — even the snoring of
Woof was a spasmodic sounding of ragtime snorts, further
syncopated by grunts. If our ancient lore-monger was not
wrong, then it was Wool who invented a super-ragtime and
originated jazz by organizing the first real jazz band. The
ancient name for hoth band and music was “zzaj,” which mod-
ern jazzers have reversed or inverted into the present term
“jazz,” and beyond all doubting this is the origin of what was
known in Bumgarian idiom as “emitgar zzaj cisum.”

This first band, which in all probability was more naked than
ragged, was made up of woolly-haired (and more “wolly-headed™)
unfinished musicians.  With jagged spears and shark-toothed
clubs in the hands of less musical Bumgarians, this first little
ensemble was forced to do its practicing and rehearsing at night
out in the jungle away from the tents. This could have been
only a cute concession to convention on the part of Woof, how-
ever, who most likely chortled inwardly at-what he well knew
must be the inevitable outcome, for patient persistence prevailed
as it always will, with the final reward of full tribal acknowledg-
ment and broad musical fame. The cynical minded might insist
that this was simply the forerunner of twentieth-century con-
ventionality — minus the spears, perhaps, but not the “teeth.”

Although no mention is made of such things as concert tours,
we learn that the fame of Woof’s original band soon extended
throughout Jazzeldazia and penetrated even into the adjoining
country of Saxophonilathium, and then followed exactly what
the wily old Woof had clearly foreseen—rule of the music-roost.
How? It should be obvious to everybody that, with a reputa-
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tion firmly established in the two great countries hordering on
the desert home of the Bumgarians, it not only became an easy
matter for Woof to add to his original ensemble without resort-
ing to his former “music-pressure,” but the swarming rush of
now wild-to-be zzaj sreyalp enabled him to form auxiliary bodies
with possibly a fair “rake-off” in mupmaw for the royal grant.

Don’t forget that, no matter whether savage or civilized, the

nature of human bipeds is the same the world over and always

“nothing succeeds like success.”

It is small wonder that Woof was forced to exert a certain
“music-pressure” in the early stages for, if we may believe
Bactylius, the music system as invented by the chief was a some-
what complicated affair consisting of the two great majax and
minox scales, with several intermediate scales that were known
as the multiplux —not an easy thing to master. Moreover,
rests were unknown characters in the Woofian notation, some-
body having to play something all the time, and anyone who
inadvertently rested during the performance of a number was
immediately accorded a long “rest,” from which the rester never

-recovered. Neither were there ever any “blue notes,” as any
performer making such was at once made to see “red.”

Bactylius further records that it occupied from sun-down of
one day to sun-up of the day next following to perform one
Woofian number (Woof had the whole field of composition to
himself), which certainly minimized the labor of making up a
program and might offer a hint to modern program makers.
Everything was writtenin “ruof-ruof” rhythm, taken ata tempo
according to the temper of Director Woof, any part jazzed at
option of the individual player and all was played without re-
gard to lights and shades with noise for nuance; the whole
comprising a great, grand and glorified jazz — the super-
subliminal in jazzing.

The instrumentationof the original band wassaid to have been
asfollows: First in tonal importance were three instruments of
atype that was known to aboriginal trade as the guiffum. This
was a soulful instrument closely akin to our modern-everyday-
bagpipe, with a bellows constructed from the bladder of the
great sea wlloupf (probably walrus), and what corresponded to
chanters and drones of the modern pipes were made from the
hollowed tusks of the mammoth tnahpele. It was inflated by
means of an ingeniously constructed foot-pedal, and played by
the performer sliding his mouth up and down along the scale-
pipe while raising the dried cactus-leaf pads from the scale-holes
with his,tongue. Thus must have been something of a per-
formance, when we cousider the length of a number and re-
member that Woof sometimes set the rhythm at a tempo-temper—
probably a presto-pronto.

These guiffums were reinforced by four wammuns that were
registered in four voices. The instruments were made from
smooth, straight, hollow cactus stems, and in fashion were some-
thing like an up-to-date clarinet, only more so. That is, the
bell-end of the wammun was curved downwards and inwards
towards the player, extending along and following the under-
neath side of the instrument until the slightly upturned bell was
in a position to catch the betel-nut saliva which was forever
trickling from the corners of the players’ mouths. By rapid
and dexterous handling in quick succession of these voice-
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graduated instruments, a quartet of skilled guiffum players could
accomplish the marvelous and astounding range of eighteen and
one-half octaves, seemingly by one player on a single instrument.
Next came three (and sometimes four) kiouffs, practically
“the real jazzers. This instrument probably was so-called from
its tonal resemblance to the night-cry of the desert kiouffus, an
animal not unlike the American prairie coyote. These ancient
instruments were similar in shape to the bull-fiddle of the modern
orchestra, excepting that instead of being made to bulge out the
belly of the instrument was hollowed in, thus giving greater
string tension without using a bridge and making unnecessary
either sound-holes or sound-posts. ’

The strings for the instrument were made from the intestines
of the arbez (now known as the zebra) that had been thoroughly
sun-dried and then twisted. In stringing the instrument the
intestinal twists were first attached to a bamboo spindle fastened
at the extreme tip of a three-foot neck-or fingerboard, carried
thence to the tailpiece (fashioned from the hide of the same
animal) where they were fixed to the bibbulum (or button)
placed in the middle of an eye-hole, then tensed across the-
abdominal concavity of the instrument by turning a lignum-
vitae crank. The instrument was held firmly and horizontally
on its side across the knees by the player gripping the neck with
his left fin and grabbing the tailpiece with his right flapper. It
was played by plucking or picking the strings with the bare toes
of the right foot. It is recorded that a bothersome corn would
not only knock a player out for concert work, but was liable
to get him life-canned for getting toe “corned.”

Then there was the Zshuback. This instrument was the great,
great grandfather many hundreds of times removed from our
modern xylophone. Instead of their bars being made of wood or
metal, however, they were fashioned from the shells of water-
fowl — the overcoats and sweaters of oysters, clams, crabs and
top coverings of a other aqua folk. The cost of the instrument
was insignificant, but its musical upkeep in labor was prodigious,
for often in one number the exuberant jazzer would gouge great
gobs from the shell-bars with his hammers, which were made
from the dorsal fin-bone of. the shark.

Of no small importance to the jazz rhythm was the hoom-
boombombom or drum. The body or shell of this instrument
was the skull of the giant tnahpele, over which was stretched
the dried skin of the great adnocana. The sticks were made
from the long tibula or upper thigh hones of the flying flamo-
gystium. Two other Bumgarian instruments are noted by
Bactylius that apparently did not form part of the jazz ensemble,
but probably was used as lighter solo instruments. They were
the zkinzkinzkazka and the nlunlunlanla (probably the Bum-

garian ancestors of the Russian balalaika and the Hawaiian
ukulele.)

If old Bactylius was not jagged with his own jazz-juice when
he made his famous records, then we may regard the foregoing
as the authentic origin of jazz. It will be noted that, in this
original jazz ensemble, Bactylius has omitted all mention of any
instrument that even remotely resembles the banjo, and this
leaves the origin of the great American instrument of minstrelsy
as much in the “dark of the moon” as ever.

PLUNGED INTO PRINTED PUBLICITY

Mr. F. G. Corbitt has gotten himself into public
print —no, not in any scandalous way, but in a
jim-dandy notice of his school in the Boston Evening
Record. 'The paper sent a reporter over to interview
“F. G.,” and quoted him in part as follows: —

“You don’t hear much, if any, criticism of rag-
time by any one of musical prominence. Occasion-
ally some private teacher attempts to throw a
‘scare’ into pupils by referring to ragtime and popu-
lar music in a ‘horrifying’ way — advising such
pupils to let that class of music alone — that it
would ‘just ruin your playing,” ete. Do you know
the reason. for such ridiculous statements? The

private teacher is unable to instruct pupils in the
playing of ragtime and is very much afraid if they
get a taste of it they will want more and result in
loss of pupils.

“No less a person than Percy Grainger, one of our
best known concert pianists, is reputed as saying that
he ‘liked ragtime and did not care who knew it.

“Ragtime was of great assistance in encouraging
enlistments, W. T. Conn, commander U. S. S.
Recruit, Union Sq., New York, stated: —

. “‘Do you know what gets recruits? I'll tell you
in one word — jazz. Young men will stand with
bared heads during the playing of our national an-
them, but “The Strutters’ Ball” sends them seurry-
ing up the side of the ship to our recruiting officers.

There is something about jazz music that gets under
the skin.””
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Teasing the Ivories, No. 2

By AxeL W.

S=5-N the March issue of MELODY I had intended to
tell about playing piano on the old “Coffee and
Doughnut Circuit” in Chicago some twenty or
7| more years ago, but the magazine went to press be-
| fore I reached the “Circuit,” thereby nipping my
tale in the proverbial “bud.” ~However, I did get as far as
telling how my friend, Harry Harrison, let me in on a job he
had secured for violin and piano in a back-room concert hall.
The “Hall” was located on Halstead Street next door to the
barber shop where Harry worked. )

Harry could play equally well the violin, cornet, viola, double
bass, mandolin or drums, and in his barber shop he c(‘)uld sha.vc
equally well the players of any of those instruments. Takefor in-
stance a cornet player — you can’t shave him in the same style
that you would a fiddle player; the corneter must keep a little
spot in the middle of his mustache scraped c]egm in order to
facilitate good lip work on his instrument, while that would
never do for the fiddler. Harry knew all of these things, being a
player himself, and so between playing with musicians and
shaving them he got along fine.

To take the concert-hall job Harry and I thr‘ew up a Saturda_v’-,
night-Sunday-night job at Immenhausen’s “Sllln‘l}'lf‘l‘ Garf}ell.
where we had been playing all winter. At the Garden” the
merry hired-girl with her beau from the gas works, and the
denizens of the big department store, allyfounid their week-end
relaxation in the lop-sided crawl of the Klondike Waltz, which
was the thing at Immenhausen’s in those days. It made no
difference whether you played a waltz or a two-step — the
dancers got along just as well and were just as happy, for they
never kept time with the music anyway.

With the concert-hall job in sight, I felt that Harry ant_l I
were getting in on some of the “big-stuff,” but Harry belll’g
already an old-timer probably knew better. However, he didn’t
let on to me, so we attended the first rehearsal which took place
at 10 o’clock one Monday morning. About the least cheerful
place in the whole world, or so it seemed to me, was t}lat })ack—
room hall on that morning. It required a lot of imagination to
believe that the actors I saw standing ar.ound in their street
clothes (and all registering profound (.lejcc‘tlon) could ever mflke
any person’s face light up with a smile of approval, or }ﬂ‘dke a
customer order another drink, this last naturally being the
object of the entertainment. ' ) .

1 had devoted the whole of the previous evening to practicing
every piece of which I had ever hem:d, and even tried to fake a
suitable bass to some violin parts which Harry let me have. H(}
warned me that the music we would get to play from wouldn’t
be much, but said that he could see a change in harmony a block
away and I needn’t worry as he would tip me off on t}lc chords
to insert. So I didn’t worry and was glad I hadn’t, for no
amount of worrying would have offset the horrible mess I made
of that first performance. ‘ v

The first to rehearse was the stage manager — from his looks
I thought he was one of the canvas men from the circus and had
just dropped in to look us over. Harry asked the fellow for his
music that I couldn’t see lying around anywhere, and while I
was wondering where it was kept he brought out from his vest
pocket a thin, well-worn book. After thumbing this over a little
he said: “Ah, here it is. The first song is in E-flat and it goes
like this (business of whistling a melody as strange to me as the

iibal islands).” '
Calllilut the song v?fas not new to Harry. He 1}stened for a moment
with his right ear, his eyes looking into faraway space while
violin and bow were at attention,and then said: “Take Your
Clothes and Go.” After a moment 1t d‘awned upon,me that
Harry was not telling the actor to take his clothes and go any-
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where, but that such was the title of the song the fellow had been
whistling. I never in the world would have recognized the song,
although I had often played it myself— in fact, it was one of the
pieces I really could play. However, I never had played it in
any key but F so that was the key in which this bird had to
sing it, although he didn't seem to know the difference. It was
the same with all of his other numbers —he would tell us the key,
whistle something at which Harry would somehow guess cor-
rectly and then we’d play it in the key that was most convenient
for me.. .

The next act to rehearse was that of a fellow who, in some
manner known only to himself, packed himself into a trunk of
such small dimensions that he must have had hinges in his leg
bones to have madeit. His act was easy on the music. He had
no copy and asked for the “Zenda Waltzes,” which our orchestra
of two was well up in. Immenhausen’s had heard our rendi-
tion of this number all winter, so we knew it all right.

Next came a team, a man and woman billed as a “high-class
singing and dancing act.” They had music, but music unlike any
that T had ever seen before. In the first place the copy had been
all but worn out long before it got around to us,and it was typical
“lead sheets” in every respect — full of pencil marks and memo-
randa made by previous piano players, and a veritable smear of
black, black notes. It was as intelligible to me as a Chinese
laundry ticket, and I must have played it as such for the man
made us stop and start over again at least a dozen times. It
grew worse with each playing as I became more and more
rattled — trying to play the stuff in front of me, while at the
same time having to listen to the caustic remarks of the per-
former about a certain piano player who would better be con-

ting a pie- wagon.

dufc\fte% a {ime I l{);ecame so muddled that I simply couldn’t tell
the difference between a note and a fly-speck, and finally gave the
whole thing up as impossible. At this the actor went to the
owner of the place and delivered an ultimatum, which was to
the effect that, if the pianist (me) wasn't fired out, the singer (he)
would walk out. The owner, bless the dear old boy! knew noth-
ing about music, but he did know Harry and anyone that Harry
picked out must be good. In a few well-chosen and pithily pro-
fane phrases the owner told the actor to go ahead and walk out
and keep on walking, after which he telephoned to th?‘ugoncy
and got a “‘silent” act to take the place of the team. ['hen we
rehearsed the remaining two acts. ‘

Somehow we worried through that rehearsal, played the first
show that night and continued playing the same show for a week.
As the week wore on I became more proficient and gained
greater confidence, until I found myself actually able to look
away from the music and take in my surroundings. I can see
those surroundings now — the long, low-ceiled room, with saw-
dust on the floor; the stage, a simple affair 'Whl('h was raised
only about a foot from the floor, because had it been higher the
people thereon would have had to stoop in order to duck the
ceiling; the waiters rushing in with full glasses and out with the
empty ones, and the patrons vice versa — coming in empty and
going out full. : ' ) )

Then there was the occasional but regular fight, during which

Harry and I played louder than ever so that those not directly
interested should never know that one was going on. If we
happened to be resting quietly, a fight was our direct cue to
start some more music quickly. In a way it was like drama-
tizing a motion-picture of today, switching the music quickly
to suit the action. Naturally, after-a time, we came to llave a
certain piece that was always played for fights — “Eli Green’s
Cake Walk” — and I have seen many a poor guy knocked cold
to the strains of “Eli Green.”

!
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What appealed to me as being the most rank injustice was the
wage scale that was in force in the halls of the “circuit.” Harry
and I received twelve dollars a week apiece for working (or
playing) for four solid hours, from eight o’clock to twelve with
hardly a minute off.  On the other hand, the actors — who went
on only four times each during the evening, did only about
three songs each time and for the balance of the time rested
behind the stage or (on warm nights) smoked in the alley —
received as much pay as we did. Vaudeville actors of today,
some of whom were present in the period of which I am writing
and who now receive one hundred and fifty dollars per week, will
smile at the old wage scale of the “coffee and doughnut circuit.”
After all, however, the management of the place didn’t really
pay many of the actors twelve dollars a week at that. Often-

X A A “ 2
times the actor had a “tab” at the bar which was deducted from

the weekly stipend, and I remember one performer who owed the
proprietor money when pay night came around.

F}"m.n the social point of view it may be vastly better that the
old ‘circuits” have passed, yet I would give up a good stiff ad-
mission fee if today I could just once more walk into a show
such as those I used to play. I greatly fear, however, that
shows of that description and with such surroundings will never
again be seen or heard by men. They have irrevocably van-
ished into “that dim and distant past whither no man ‘gocs ex-
cept upon the wings of his dreams.” :

Foll(‘)‘wmg. the train of thought — it may be fun to dream about
those “Coffee and Doughnut” days, but it is a mighty good
thing that dreams also have wings to bring us back to the
present; to the days when wonder-picture theatres with their

mighty organs and symphony orchestras have taken the pl:
of the backroom music halls. RS

What Is a Jew’s-Harp?

SJJF the above interrogation had been put in the
form. of “why is” instead of “what is,” it might well
Eo dismissed as either a fool-question on a par with
Why is a hen?” or as an injudicious joke, for none
> i ever yet has discovered and probably never will
discover any logical reason for the “why” of this curiously mis-
named thingumbob. In the form in which the query stands, how-
ever, 1t is not foolish nor yet is it intended to be funny, but
rqthcr dQCS it have significance as a question of legal adjudication
w1rt1‘1 serlous financial consequences involved in its answering,
There are two tone-making devices (whether musical or non-
musical depending more or less upon personal point of view)
whose ancestral sources are unknown, although both are of un-
glou’btcd antiquity. These two devices are the banjo and the
jew’s-harp, but it is the latter only with which this brief is con-
cerned, nor does such concern relate as much to origin as to
status. However, and regardless of ancestral origin, if there
is a joke in the question it is not on the question, but on peoplé
who are commercially interested in knowing “What is a jew’s-
harp?” for listen. Providing that this anomalous tonal inven-
tion had any known existence at the beginning of the Christian
calendar, it has taken nearly twenty centuries for judicial opinion
togive this wandering namesake of a race of wanderers a definite
status or rank and then, almost before such opinion was cold, to
rule that it might rank as something totally different which is
yet another anomaly. : ’ o

To dlg.ress_fm: a moment from status to name — the sup-
posed racial significance of the first half of the name is certainly
a misnomer, norisits suggestive last half any sufficient reason for
(llctloxlarlqs of musicto listit underthe category of supposititious
]‘}eavenly Jnstruments; neither is the old German name of

trommel (trumpet) any better as a name distinction. In
short, a connection of this playing instrument or instrumental
plaything with the Jewish race isnot only extremely remote but
exceedingly doubtful, while it is indeed far removed from a
harp — that is, not as we know the earthly instrument.

To come back to the statutory point in question, for lord-
knows-how-long this ambiguous what-is-it —which is commer-
ﬁl.al.ly kIlOW,I,l as a “jew’s-harp” and generally spoken of as

juice-harp, albeit not because of its richness — for, lo! these
many years, this mouth-hummer-with-a-vibrant-tongue has
been viewed in different lights by differing people. By many
people it is regarded as a toy, i. e., a contraption to amuse hali-
grown and over-grown kids; more look upon it as a curious
contrivance for producing tunes more or less tuneful according
to taste, yet ranking it on the same level as a comb covered
with thin paper, while others deem it a not very noisy nuisance
All of these people take it as a joke, but no musician ever yet.

has deigned to designate the thing asa musical instrumen

tltlrftrem is tt}?e re_ztll Ji?ke. dTohﬁnd this joker in the qﬁie:t&nr?
status or thing itself, read the followi i ,
N('w‘v Orleans Times Pioumane owing, reprinted from the

The Lost Tribes of Israel, and the fabulous wanderer himself
have no more impermanence than the Jew’s-harp, according t(;
Uncle Sam’s revenue collectors.  For twenty years the thing —
we dare call it nothing else—has wandered about our land un-
certain whether it dare call its musical soul its own and claim
citizenship as a musical instrument, whether it shall bemean
itself into a mere plaything and register as a toy, or yet again
stand or fall as a miscellaneous metal article, devoid of all
personality, art and joy.

It seems to us that the rather remarkable history of the Jew’s-
harp, and the fact that it is given recognition by all books of
reference we have been able to consult, should have had no
difficulty in establishing its place among the trade tools of the
musee; but the canker of commercialism and disease of the
dollar have done their work and when it seemed possible to
bring the Jew’s-harp past the customhouse at a lower rate by
calling it “miscellaneous metal” its sponsors were quick to
?bal}don other considerations and claim entry as a nondescript
‘article.” b

For twenty years this controversy has crawled through the
courts and the present status of the case is odd enough. The
collector ClaiSSlﬁed Jew’s-harps as toys and the importer pro-
_testt’e’d, making the charge of “miscellany” against the “buzzing
iron” as the poetlgal Germans call it. But, in steps the court
with a legal technicality. It appears that not only is it neces-
sary for a protesting importer to show that the collector’s claim
1s wrong but also to establish that his own claim is right. There-
fore, the court points out that though the importer has proven
conclusively that his Jew’s-harps are not toys — as maintained
by the collector — the importer has failed to prove to the satis-
faction of the court that the harp is not a something else neither
joy nor miscellany, namely a musical instrument! The judge
therefore, rules it a musical instrument. ’

. But —and here we hitch up with another legal oddity — the
judge does not simply settle the controversy by ordering the
importer to pay duty on Jew’s-harps as musical instruments
but says that, since the importer himself has failed to bring up
the musical instrument point, the collector’s ruling must stand
and the Jew,s-harzp must pay as a toy. This, understand well,
is t]’1e court’s ruling when in the same breath it declares the
Jew’s-harp no toy at all but a musical instrument.

The judge even goes well into the subject of the Jew’s-harps
harmonic nature and cites rulings to prove that in order to be a

Continued on page 21

BLACK AND WHITE SERIES EX.-
PANDS

Many New Songs by Favorite Com-
posers Added to this Popular Witmark
Series During the Year, many of the
Numbers Being Proven Successes of Wide
Reputation.

UCH are the permanent and ster-
ling qualities of the songs contained
in the Witmark Black and White
Series that the vicissitudes of disturbing
events have little or no effect on the
steady demand for the favorites included
in this splendid catalog. The progress
of the war saw no diminution in the de-
mand for the staple numbers of the Black
and White Series. Rather the contrary
has been the case, and it has come to be a
matter of country-wide interest to follow
the announcements of newly-added num-
bers to the series. _

The past year has seen many important
and attractive additions to the Black and
White Series, and all of them possess the
same qualities that make these numbers
such quick-moving staples. Taking the
latest additions first, there is that timely
song “RING OUT! SWEET BELLS OF
PEACE!” by Wm. H. Gardiner and Caro
Roma. The appearance of this song isa
tribute to the foresight of M. Witmark &
Sons, the publishers. They did not have
to “rush” this beautiful number on the
market, for they had prepared for the
coming of peace betimes, and ~when war
actually ceased the composition as
ready. Ernest R. Ball contributf:s,
among other interesting numbers, a series
of five songs, all of which are typical of
his work. The titles include “I Ask No
More of Thee,” “Molly Aroon,” “One
More Day,” “Sixes and Sevens,”’and “The
Night Wind.” Fredk W. Vanderpool
has contributed several charming addi-
tions, notably “Values” and “Ye Moanin’
Mountains,” which are worthy compan-
ions for such successes as his “I Did Not
Know” and “Neath the Autumn Moon.”
The popularity of Arthur A Penn’s songs
continues to grow steadily. He has
followed his famous ballad, “The Magic
Of Your Eyes,” with such favorites as
“Sunrise and You,” “Smilin’ Through,”
“Mine Honor and My Love,” “They Shall
Not Pass!” and his very latest, “Twilight
in Lorraine.” Uda Waldrop’s “Sweet
Peggy O'Neil” and Clay Smith’s “Sorter
Miss You” remain among the newer num-
bers and are rapidly becoming known
among singers and public alike.

Of course, the older favorites remain in
public favor. The success of “There’s a
Long, Long Trail” and “Freedom For
All Forever” gives them a place alongside
such songs as “Mother Machree,” while
the demand for Ernest R. Ball's recent

contributions, like “Dear Little Boy of
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T. M. 0., Atlanta, Ga.

“Dancin’ Along” Fox Trot has a great old first
strain, but your second, which is too long and
monotonous, is written in a very poor key and en-
tirely out of keeping with the rest of the composition.
Your abrupt change from I to G is “unright.” Put
this second strain of yours in a relative key or else
leave it in F. Your trio is melodious and quite
original. Fix the entire number up as directed and
this piece will be worth while. Your next number,
“Mother Is Daddy’s Sweetheart,” is an old idea
worked over. This lyric is extremely weak and
vapid and doesn’t tell much of the story that your
title would indicate.

P. S., Pomona, Calif.

“New England Mary” is a' good song in every re-
spect. A vast improvement though could be made
in the chorus by having the melody in the sixteenth
and seventeenth measures correspond with the first
and second measures. “Somewhere in Loveland,”
seems to lack punch. The song in general could be
greatly improved by modulating the melody in the
end of the verse so the chorus would be in one sharp
instead of three sharps, which is a difficult key for a
popular song.

J. M. R., Weed, N. Mex.

“Dyown On the Yazo Bay” is a queer piece of
work. The title would sound much better if the
“the” were left out. The lyric is forced and ex-
tremely amateurish in its makeup. The first word
in your second verse has no bearing on the title.
Put another word in its place. The music 15 a
cross between a nursery ditty and a Highland Fling.
Don't let the above discourage you, for you have
talent and if you spend a little more time on another
number I'm sure you can do a much better job.

G. R. 8., Redfield, S. Dak.

Your supposition is unwarranted and wrong.
“Gracalee,” valse caprice, is not “a rank amateur
job.”  The piece has exquisite melody throughout.
The probable reason why it was turned down, was on
account of its crude arrangement and the unattrac-
tiveness of the manuscript copy. If the number
were rearranged and put in better shape I believe
that you could place it somewhere.

J. W., La Crosse, Kans. L

1 find it rather difficult to give your “Prohibition
Rag” a just criticism because I can’t get the hang of
your first strain. If you have inadvertently left
out flats for the flock of B’s running throughout this
strain, you are excused. If you expect these B’s
to be played as naturals, thereby giving the entire
passage a “blue” effect, you're off your base. Your

second and third strains hardly contain enough
variety to give the piece as a whole proper balance.
Better make a new manuscript of the number and
send it in again.

L. C. R., Westfield, Mass.

“Your Mother’s an Angel from Heaven.” Words
fair, melody. great, arrangement punk. Cut verse
down to twenty-four or sixteen measures and have
song arranged by an expert. Send song in again
and Il be prone to tell you that the number is one
of the best ever submitted here for criticism.

L. S., Fond du Lac, Wis.

“You're the Sunshine of My Life, Lily Lee” has
many good points as a song poem. The story is of
the old-fashioned ballad kind and is written with
clarity and perfect thythm, but has too short a
chorus. Years ago a song with a four line chorus
was all to the merry, but nowadays the music-buying
public prefers the short verse and long chorus in the
ballad line. - If the chorus to this poem were built
up a bit. I sincerely believe the number as a whole
would have commercial value. “What Will You
Say” etc. would make a better self-starter for tears
than a song poem. The tale of woe that you incorpo-
rate in this lyric abounds with pathos and sadness.
Can it. “I Want Something Else” as a lyric
reaches the extreme point of nowhere as far as punch
is concerned. Drop this in a lion’s den. “Lost—
A Bit of Heaven.” In this poem you seem to have
attained the impossible. You have: perambulated
up to the pearly gates and purloined an angel. Tt
is reasonably possible that this idea is a trifle far
fetched. How about it?

G. 8., Mount Vernon, Ill.

“] Used to Wonder Why”” is by no means up to the
standard of some of your previous efforts sent in
for criticism. This lyric falls flat and is devoid of
the punch that every song poem must have to go
over. Don’t spend any time trying to fix this lyric
over. It’s not worth it.

D. T., Cleveland, Ohio

“Squirrels” one-step is all to the mustard. But
tell me, does “Squirrel” have anything to do with
the so-called squirrel whiskey or your initials, D:T.!
Beg pardon! This number is original in every re-
spect and; besides having a lot of odd changes in
harmony and plenty of jazz, the piece has melody
that can be followed. The arrangement will pass
muster.

Continued on page 21

Mine,” “My Rosary For You” and “Till
I'm Called by the Master Above,” shows
1o abatement of the interest always shown
in this composer’s work.

A few more titles that strengthen the
Black and White Series are the following:
“Evening Brings Restand You,” by F. H.
Bishop; “Honey, If Yo’ Only Knew,” by
Ernest R. Ball; “Kiss Me Again,” by
Victor Herbert; “No Voice But Yours,”
“The Long Day,” “In Flanders Fields,”
and “The Littlest of All,” by Frank E.
Tours; “In Your Eyes,” by B. C. Hil-
liam; “Resignation” by Caro Roma;
“Spring’s a Lovable Ladye,” by W. Keith
Elliott, and the delightful “Darky Spirit-

uals,” fourteen in number, by David W.
Guion.

* Sacred numbers maintain their popu-
larity, the leaders in the Black and White
Series being such familiar songs as
“Angel of Light, Lead On,” Vanderpool;
“I Cometo Thee” and “The Silent Voice,”
(Caro Roma; “Teach Me to Pray,” Jewitt,
and “It Was For Me,” Blount; “Ever At
Rest,” “A Little While,” “Thine, Oh Holy
Light.”

The Witmark Black and White Series
is readily identified by its distinctive
trade-mark, and which music lovers in
all sections of the country recognize as
appearing only on songs of real merit.
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SYNCOPATED NOTES
From Chicago

Sam Mandlovitz is now able to convert any piece
into real rag.

Mrs. Bain is developing into a regular piano
player since she took up ragtime.

Miss M. Ducket has been sick for two weeks,
but isnow resuming her lessons at the Chicago School
of Popular Music.

Charlie Schultz is a favorite teacher here, es-
pecially among the gentler sex, but he really is a
splendid instructor outside of that.

Miss Hickey, a recent graduate, on account of her
unusual ability was immediately engaged as a teach-
er and has made good. '

Miss Lillian Brestlin is showing splendid results
from her lessons. She is a devoted student who
enjoys her work and is faithful in practice.

Miss May Rosebaum is one of the most promising
pupils in ragtime piano playing. In other lines she
is a teacher of vocal and dramatic art, and dancing.

Miss Georgia McClure is recciving applications
from more than she can take care of as pupils.
The old students stick, and this makes it hard to
find room for the new ones.

Miss Nerad, who has done well with her pupils,
is living in joyous anticipation. She is looking for-
ward to the day when a certain Lieutenant or Cap-
tain or Major (I forget just which) shall return
from France.

Miss Zimmerman, who for years has had a large
following as a teacher of the classical, is now taking
up ragtime. She says it is a most wonderful recrea.
tion, besides being a money getter.

Miss Regina Urbanus, who has learned to convert
popular songs into ragtime, is now busy with the
classic rags. She rendered “Desecration” in a
splendid manner the other day.

Miss Peg Sloan, one of Chicago’s smartest rag-
time instructors, had a narrow escape last week from
marrying into the newspaper or scenario writing
business. She turned him down.

The principal college of ragtime in Chicago has a
new advertisement which reads: “Ragtime Playing
in 20 Lessons for 20 Dollars at 20 E. Jackson.”

Miss Marcella Henry, formerly of La Salle,
Illinois, and the composer of a lot of dandy rag
numbers, is now head instructor at Mr. Feltman’s
school of ragtime in Chicago.

It looks as if it would be easy to find the writer
of this column during all the coming summer. He
has accepted an engagement of seventeen weeks at
the Cort Theatre in Chicago to play the Wurlitzer
Hope Jones Orchestral Organ, opening on May 1st.

By Axel W. Christensen

Byrl O'Hara is developing into a phenomenal
jazz player. His rendition of “Progressive Rag,”
a jazz number that very few can get away with, is
so realistic that you literally hear the slide trom-
bone and the saxophone moan.

Mrs. W. A. Mosher has almost completed her
course of lessons. It will be a pity if the lady does
not follow up her advantage and let the theatre-
goers enjoy her accomplishments, for she has hoth
talent and appearance for stage work.

Miss Florence Ward, pianist in one of the leading
picture theatres in Indianapolis, Indiana, “runs in”
to Chicago every two weeks to take the ragtime
course for advanced players. It’s only a little run
of two hundred and fifty miles each way.

Master David Freed is a young man about fifteen
years old, yet to hear him play one would think he

MR LEFFINGWEL
CINCINMATI

MISS MULNEAU;

X T ML
BOS.TON MRS. MAHER

KANSAS CITY:

SUCCESSFUL TEACHERS OF RAGTIME
WE are pleased to photographically present

herewith a second group of representative
teachers of ragtime in the cities mentioned.
All'of these instructors have been teaching rag-

timefand poPular music for a number of years, mak-

ing it their life work, and finding it more profitable
and pleasant than teaching the classics.

Chicago Syncopations

was an old-time pianist with years of experience he-
hind instead of before him. ~He has only just fin-
ished & course of ragtime lessons and is still going
strong. Beyond any doubting the public will hear
from Master David in due time.

From St. Louis

“Brother Bill” Hawkins, a recent convert to
syncopation and entrant into the ragtime fold, is
now taking care of many beginners at the St. Louis
school and all wrapped up in his new work. We
know that lie is “wrapping up” a lot of money, too.

Mr. Edward Schwebel, manager of the St. Louis
Odeon branch school, recently had 500 business
cards printed. The Lord only knows what Mr.
Schwebel does with his cards, for this is the second
“batch” within a short time. However we’ll admit
that his lady friends should know the number of his
new telephone!

The St. Louis schools have become known as a
“business college of music,” because pupils pro-
ficient in the art of playing the piano have succeeded
in getting employment after completing their term
with Mr. Mellinger. “We have a standing offer with
every ten-centstore in this city to furnish them with
all the pianists they need and they are to get no
others except from this office. Some ad, we’ll claim,”
says Ed.

Mr. Mellinger writes that the studio suite of the
St. Louis branch school in the Odeon Theatre Build-
ing has just been enlarged. He further announces
that plans are all drawn for the enlargement of
the main, down-town school. This will change his
present suite of four studios into one of six studios
with a large reception room, and occupying the whole
south wing of the Holland Building. ~ He not only
is contemplating a lot of nice new furniture for that
reception room, but will carpet the whole floor -
and all this in the face of the new luxury tax that is
to be sprung about the first of May!

On top of all that, listen to this! Mr. Mellinger
has just completed building a new garage behind his
new home in Magnolia Place, and upon asking what
it is for we learn that it is to house a new car — the
whole an accumulation from St. Louis ragtime busi-
ness that during the month of March accumulated a
newrecord of 1,400 lessons!  Of course this magazine
is not an automobile journal, but when it’s ragtime
money that buys the car and pays for its housing,
the item is very properly placed in this column.

Talk about branching out in business! Mr. Mell-
inger’s St. Louis school, with live branches already
located at Alton and Collinsville in Illinois, has just
completed arrangements for the opening of another
branch to teach jazz at Staunton in the same
state. The Staunton branch is to be under the
very capable direction of Mrs. Laura Webb, who
for many years had been an orchestra director in
that town. Mrs. Webb began her campaign by
placing in the local Staunton papers, and those
published in Collinsville and Mt. Olive, large dis-
play ads with a clever wording that is sure to bring
the desired results. The full measure of success
which we wish for Mrs. Webb is bound to come,

The managers of both the Alton and Collinsville
branches drop into the main St. Louis office fre-
quently for “more supplies.” This accentuates the
fact that during the coming summer ragtime busi-
ness is going to be a popular one with the “boys”
returning from the front.

Continued on page 2
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My Beautiful Castle of Dreams

Words by
AARON NEIBERG
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THAT ARE A DELIGHT AND COMFORT
IN THE HOMES OF ALL THE WORLD

THE COLUMBIA
COLLECTION

Of Patriotic and Favorite Home Songs
Price 25 Cents

WORDS AND MUSIC
Evcry number also complete a8 a PIANC SOLO and for MIXED QUARTET

CONTENTS

Abide With Me
Alice, Where Art Thou
A Mar’s 2 Man for &’ That Harp That Once Thro’ Tara’s Halls
Harvest Hymn
Home, Sweet Home
How Can I Leave Thee
Haursley
ILove to Tell the Story
ltalim Hymn
amie's on the Stormy Sea
esus, Lover of My Soul
ohn Anderson, My Jo
07 to the World

Auld Lnnigns

Auld Rob uy

Austrisn H,

Battlo-Cry of Freedom

Battle Hymn of the Republic

Belisve Ide, If All Thoso Rndearing

Young Cherms

Ben Bolt

Blue Bells of Scotiand

Bonnie Blue Flag um Belote ths Battle, Mother
Bonnie Doon athieen Mavourneen

Bonnie Dundee Killarney

Bring Back My Bonaie to Me Last Rose of Summer

Christmag Hyma Lead, Kindly Light

Columbia, the Gem of the Ocean  Laave Us Not

Come, Alf Yo Fei Lightly Row

Come Back to Edn Listen to thn Mocking Bird

Come, Yo Disconsolate Long, Lon*Az

Come, with Thy Lute Merching Through Georgla

Comin’ Thro’ the Rye Marseilies H)

Coronation Mary of ]
HAm'!ﬁe Cold Ground

Cradle %vmn

Duﬂnx elly Gray Men of Harlech
Minstrel Boy

Dennis

My M d
Dixie Land My 01¢ Eentucky Home
Farewell to the Forest Nearer, My God to Thee
Flag of the Free Near the Lake
Flee as a Bird Kow Year’s Hymn
Flow Gently, Sweet Afton 0 Come, Come An
Fourth of July Hymn Oft in the Stilly K|
Gentle Annie Oh! Boys, Carry Mo ’Loc(
‘Good Bye Sweetheart Oh! Suganna
Good-Night Ledies 0Old Black Joe
Hall, Columbia Old Cabin Home
Happy Farmer Old Dog Tray

0ld Folks at Home
Old Hundred

0Old Qaken Bucket
Ote Unkle Ned

O Paradise

Our Flag

Qur Flag is Thexe

Peace,

erfect Peace

Pleyel’'s Hymn

Portuguese Hymn
Red, ﬂ

ed Rose

Ilio ;ndi he C f the Deep
ocked in the Cradle of the
Rock of Ages

Rule, Brlt&nnh

Russian Hymn

Sally in Qur Alley

See, the Conquering Hero Comes
Sicilian Hymn

Soldiers’

horas

Soldier’s Farewell
Spanish Hymn

Star-§

ot! Basner

Swiss Boy

"

Switzer's Song of H
Thi ara Are Angels Hoveﬂn( Round

..nmp Tram lnmp
W&

Under the

Vacant Chair

Watch on the Rhine
Wearing of the Green
We'd Better Bide a Weo
We're Tenting Tonight

‘When the Swallows

omeward Fly

Willie, We Have Missed You
Woodman, Spare That Tree
Work for the Night is Coming
Yankee Doodle

iy

1

This collection is alsc published as follows and Is playabls in any

of the inst ts listod.

Each inatrument has a separate book containing the entire 120 numbers,

Orchestra

Arranged by R. E, HILDRETH
Prd
330LO VIOLIN
with duet part ad lib.
*SOLO FLUTE........... 25
with duet part ad lib.

*SOLO CLARINET,....., 25
with duet part ad lib,

*SOLO CORNET ........ +25
with duet part ad lib,

PIANO (Words and Music) .25

#The five Solo Books are not onl

1st Violin with 2d Cornet; 1st Flute with

Mandolin Orchestra

Arranged by WALTER JACOBS

Prices

*SOLO MANDOLIN ..... i
with duet pan ad lib.

2nd MANDOLI v

3ed MANDOLIN

TENOR MANDOLA, .
(Universal Notaﬂon)

MANDO-CELLO

MANDO-BASS

(Umversal Notation)
GUITAR A
PIANO (Wordu and Music).....

each cos 2£lete as Duets, but playable also in duet form with each other, For example:
Clarinet; 1st Cornet with 2d Mandolin; 1at Mandolin with 2d Violin, etc., etc.

Published by

WALTER

J.16.

Jacoss, Boston, Mass.

MELODY

into money.

20 E. Jackson Blvd.,

The Christensen System of

RAGTIME

PIANO PLAYING is taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion whiere 'we show you how to turn your spare time

It you are-a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Pogular Music

Oldest and Largest School of its Kind in th

s« Chicago, Ill.

orld

21

Music Dealers
Attention!!

Five thousand Prominent Orchestras
are featuring, 2500 Jazz Bands and
Dance Orchestras report five and six
encores.

The four great one-step march songs everybody
is singing, whistling, playing and talking about.

“There’s A Good Time
A-Coming”

30 Cents per Copy
Words and Music by ERLE THRELKELD

Positively the greatest song of them all for
Community Sings. Special verses for Home
Coming Jubilees. A one-step dance num-
ber unexcelled.

“Good-Bye My Honey,

| Am Gone, Gone, Gone”
30 Cents per Copy
Words and Music by ERLE 'I‘HRELKELD

This is a crackerjack one-step dance num-
ber and a positive hit.

WHAT IS A JEW’S-HARP?

Continued from page 6

musical instrument a mechanism does not necessarily have to be
Thus a triangle whose
scale is considerably restricted, is essentially a musical instru-
ment. Doubtless the same would be said of the drum, tomtom,

capable of producing an entire tune.

tambourine and bones.

As a matter of musical fact, however, even this argument was
totally unnecessary since the Jew’s-harp, though its virtuosi are
rare, is capable of performing tunes and of doing so sensationally
enough to have made history. Incidentally, let us say, the
Jew’s-harp’s name is associated with Israel only in the most re-
mote and vague manner, and the evidence is as extensive to
show the name to be a corruption of jaws’ harp or perhaps of

the French “jeu,” meaning play.

In history, one of the first recorded “masters” of the tongued
instrument was a grenadier of Frederick the Great who played
so well on a pair of Jew’s-harps that he was demobilized and
given a grant of money. Scheibler, another Boche, invented a
combination Jew’s-harp of wide scope, and another man,Eulen-
stein, created a furore in London by his fine performance on

sixteen harps tuned to various pitches.

It would seem, therefore, that the judge’s claim of “musical
was well made, but to Uncle Sam the Jew’s-harp

instrumen
remamq a toy.

You
Say
You
Like
Melody

Then
why keep
it a secret
from your
musical
friends?

Tell
’em!

JUST BETWEEN YOU AND ME
Continued from page 7
A. M., So. Pelkin, Ill.

“When the Heart Goes Rat-A-Tat-Tat.” Thisis a
very amateurish and silly poem set to “bought and
paid for” melody. I sincerely hope that you can
get what money you put into this song back again.
Next time-don’t fall for the get-rich-quick scheme.

J. C. E., Huntinglon, Ind.

“By One Great Sign.” This is one great song to

make you guess what it’s all about. Who is the
“she” that you refer to? A Red Cross nurse?
Better make your meaning more clear by naming
this incog “she” somewhere in your poem. Your
music is fairly pretty but nevertheless “pokey” and
the arrangement is extremely faulty. It would be a
good idea to leave this song on the sandy shore at
low tide.

“Till We Meet Again”

30 Cents per Copy
Words and Music by ERLE THRELKELD
This song was first sung on the day, in Sep-
tember, 1917, our first drafted men marched
away to their camps. It was copyrighted

June 21, 1918. It is recognized by singers

and musical directors as a standard high class

selection.

1 Sweet
Mandy Lou, Wsee

30 Cents per C opy
Words and Music by ERLE THRELKELD

This is a pippin, we can’t say enough, it's
there every way for any purpose, simply irre-
sistible as a March or One-Step dance num-
ber.  Our numbers have to be good, they
positively have to win out on their merits!

OUR NUMBERS HAVE PEP, PERSONALITY,
GINGER, PERFECT TIME, RYTHM, ORIGI-
NALITY, AND WONDERFUL SWINGING,
CATCHING MELODIES, SIMPLY IRRESISTI-
BLE FOR ANY PURPOSE, ANY PLACE, ANY
TIME.

Band and Orchestra, 25¢ Ea.
Arrangements by HARRY L. ALFORD

ERLE & LEO PUB. CO.

.CHARLESTON, ILL.




ALWAYS IN DEMAND

Secular

There’s A Long, Long Trall
Mother Machree
Kiss Mo Again
The Maglc Of Your Eyss
My Rosary For You
Evening Brlnul Rest And You
Who Knows ?
Can't Yo' Heah Mo Callln’, Caroline ?
Dear Little Boy Of Mine
Froedom For All Forever
Spring’s A Lovablo Ladys
Sorter Miss You
Values
Smllin' Through
Ring Out, Swoet Bells of Peace
In Flanders Flelds

Sacred

Teach Me To Pray
| Come To Thee
A Little White
1t Was For Mo
Ever at Rest

AND MANY OTHERS

God Bless America

MOTHER OF US ALL

The Song of the Hour
I’'M LONGING FOR MY HOME
SWEET HOME

And Mother Old and Gray
A Home Song Everybody Will Sing

EMBLEM OF PEACE

(Dedicated to President Woodrow Wilson)

Every Home Should Have a Copy of the
Original Peace March

Price 11c. Each, Postpaid

The above numbers are also published for Band
and Orchestra

Volkwein Bros.

516 Smithfield St.,
Pittsburgh, Pa.

— Up to Date Music—

SOME REAL SONG HITS

You Can Have It, | Don't Want It

E-Yip-Yow, Yankee Lads, Welcome Home Agaln
Trench Trot (Sophle Tucker Hif)

There's A Little Blue Star In The Window
Let's Keep The Glow In Old Glory

At The Shimme Shawabblers' Ball
PRICE 11¢ EACH, POSTPAID

On sale at all dealers and 10 cen! stores or send
direct to the publishers

McKinley Music Company

CHICAGO * NEW YORK
1507 E. §5th St. 145 W. 45th St.

MUSIC PRINTERS AND ENGRAVERS
Tho Lrjs Lilgrphie Plan o Now Enlnd

Devoted exclusively to the ting of m
.snund m:ko mu- 3"3
o

prodess. We furnish effective
r: lng:r‘u clg:n e%lgr& ywdulu. N ordm
o T e BT

Prices l.o- Comupondonu Sollcited

JOHN WORLEY CO.,, -4 Sstnhogs Strest

MELODY

SYNCOPATED NOTES
Continued from page §

From Pittsburgh

Miss Grace Clement sends in the following:

Pittsburgh’s School of Popular Music has the
largest class it has ever enrolled. Another piano
studio room has been opened and a ukulele class
added; Mrs, Saalbach is the competent piano
assistant, and Mr. Murray is handling the ukulele
pupils, as well as those for banjo, mandolin and steel
guitar. During the winter Mr. Murray and some
of his pupils gave very enjoyable concerts for the
_soldiers and sailors at their headquarters.

Sergt. E. H. Skiff of the U. S. Marine Corps at
Paris Island, S. C., paid a hurried visit to the school
the other afternoon,. but found both instructors
almost too busy to entertain him. Prior to his
enlistment, Mr. Skiff was one of the teaching staff
of the only Ragtime and Popular Music School in
Pittsburgh.

Miss Margaretta Kelly, one of our brightest pupils
from the northside, is making rapid progress in her
ragtime lessons. When her friends hear her play it
will be sure to hustle business into the school.

Mrs. Deabler, late of the St. Louis school, has en-
rolled with our Pittsburgh school. According to
Mrs. Saalbach she is making very satisfactory
progress in her lessons.

Mrs. Winter is another Pittsburgh pupil who de-
serves mention. She is doing great things with
arpeggio ragtime in the No. 2 Instructor, and is be-
coming more fascinated with her work each week.

In a nice mahogany frame “Syncopation,” Old
Ragtime Rings the Bell, hargs directly under
“Cordially Yours, A. W. C’s.” picture above my
desk, and I find the poetry proves a great inspira-
tion to all the pupils, who never fail to read it. In-
cidentally, it causes them to put pep into the chorus
and still more PEP into the ragtime chorus.

The manager of this school is in receipt of a letter
from a “prospect” who wishes “constructions on
the guitar.” Mr. Murray, who has charge of the
stringed instruments, will have to add another

accomplishment to his already long list, but this

being his first venture along this line we can only
hope to advise later as to results.

Have hit a very novel way whereby to obtain a
little free publicity. Have had small cards printed,
carry them with me, and drop them in the street cars
and restaurants as well as leaving them in depots.
On my way to and from business I make it a point
to carry with me a No. 1 Instructor, displaying it
so conspicuously that frequently persons sitting
with or near me ask the history of the School, and 1
am fairly burning money advertising in both the
daily and Sunday papers.

From Philadelphia

Miss Bessie Leitmann writes as follows:

Now that the war is over we are getting quite a
few of our boys back again. Was glad to see Mr.
Wierner, when he dropped in to make an appoint-
ment for his lessons. He has been in camp for
nearly a year.

Was also pleased to hear from Raymond Haines,
one of our pupils at the old school on Germantown
Avenue. He took the entire course and became of
course a very good player, but on account of the
war, as well as having “taken unto himself a wife,”
incidentally, Raymond has neglected his music.

. He is now ready for more lessons.

Mis. Roacher is in Hot Springs, Arkansas, where
she will remain for several weeks with an aunt who
is ill.  She took her music with her, however, with
the hope of getting some chance to practice.

Elsie Lodholz is visiting her sister in Florida, and
will be gone several weeks. Hope they both enjoy
their visit.

Melody, May 18, 1919

SOMETHING 4 NOTHING

"You CAN'T get something for nothing, altho it's the
popular impression that you can, but if you'll cut out
this ad, and send to us with 10c (coin) and 2¢ stamp (U.S.)
or 20c (coin) Canada, you'll receive, postpaid, our high-
grade ballad

“Whatever Is-Is Best”

Poem by Ella Wheeler Wilcox, which regularly sells for
35c. This is as near to gettmg somethmg for nothing as
you'll EVER get. Published in keys of C and A flat.

Tom O'Brien, of Dumont’s Minstrelg (Phila.), says this
is the most beautiful song he has ever used.

The Musical Art Publishers

Conn. and Arctic Aves., Atlantic City, N. J.
VOID 30 days from date

Memories of Home
REVERIE

of those
# pretty and
practical
i pieces that
H all the
puplls “fall

WALTER JACOBS, sr. soston

STRICTLY ORIGINAL MELODIES

writter} to Song Poems; Music arr_anged and revised
for all instruments; Plates and Printing. Our Irefer-
ence: any bank or first-class sheet music house in the

United States or Canada.
WARNER C. WILLIAMS & CO.
Dept. 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltzes in the World.)

Hail to the Waving Flags of Victory
(Words dedicated to Marshal Foch)
Song, Male and Mixed Voices, Orchestra
3 Dedicated to General Pershing
Commg Home and the Victory Boys.
Song, Male Quartet, Orchestra (March-1-Step)
Ask your dealer or send to author 25¢ for song or orch-
estration, 35¢ for any TWO. Professional copies on request
MISS C. L. SUMNER, NORWOOD, N. Y.

Forrest Thompson’s Latest ——
“SONGS”

“Forgive Me Dear” {for pie omsgiet 15¢
“Flower Of The Orient” el 15¢

Both for 25¢c stamps or money

J. Forrest Thompson, 2822 W. Madison St.

Louisville, Kentucky

R

“Movie Selection”
For Piano Price, 20c.

The numbers can be used separately

Han‘y Gebhardt, Pu 1918 Harmon St.

* Brooklyn, N. Y.

W

MELODY

POPULAR PIANO PUBLICATIONS

An M arrangement Is published la lh Plano Bolo key where marked with ®
parts for such numbers are 6 cents

CASH T order PRICES: 15¢ EACH; Any 7 Numbers for $1.00

in o different kiy where marked with ¢

From Detroit

Miss (xlad)s Casemere, one of Miss Harriet L.
Smith's assistant teachers, each week makes a
journey from Lake Orion in Michigan to care for
her large class of pupils.

Miss Louise Burkheiser, another of Miss Sm'ithis
teachers, is very sick. Her class of forty pupils is
in the hands of a substitute teacher.

Mr. Haug is the instructor of all Miss Smith’s
stringed instrument pupils, and all speak of him in
enthusiastic terms.

Mr. Whitely teaches with equal success all the
band instruments. He already has installed several
saxophone and other instrumental pupils in playing
organizations.

(The charming head of the Detroit School, Miss
“Hattie” Smith, is soon to install a new typewriter
(machine), her present one literally having been
worn to a frazzle writing to prospects. —A. W. C.)

From Elgin, Illinois

Jack Elberink, the popular head of the “Elberink
School of Ragtime and Dramatic Art” here, recently
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—Movie Music—
CATALOQG FREE Yy mascions oo cntbueis:

compositions. These numbers are admirably fitted for modcrn
sereen play. Characteristic titles,wonderful harmony and mel-
ody. Complete Thematics. Free to any movie musician who
encloses this ad. when requesting same.
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L. C. Kussner, Publisher, tisgsin, e pie-

“tickled the keys” for Duppler’s Five at a dance in
So. Elgin. In speaking about the affair Jack said:
“The piano, a square style made about the year
‘1492,” was so glad to see me that the ivories slid off
the keys to shake hands with me.” Jack’s got the
ivory for a keepsake.

Pupils are more than coming in. We have stu-
dents from St. Charles, So. Elgin, Dundee and
Woodstock, while Elgin is doing its share. We
took in four new pupils last week, and six more this
week. We seldom have time to eat, and according
to Mr. Elberink if the ‘Mrs.” isn’t busy, the ‘Mr.” is.

Two big boys are new arrivals on the ragtime
course. Thay are “Galen” (age 8) and “John
Lloyd” (age 10), sons of Mr. and Mrs. Jack Elberink.
Galen says: It's so easy a child can learn. John
Lloyd states: “Age i is 10 ‘objection, so Dad has
’em up to 63 summers.’

T —_- PEELE—
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DIE FLEDERMAUS (8 pages) .. ... o,
FAUST (8 pagen), o 0o . Gounod

IL TROVATORE (! R Verdi
iR

7 pages).. Meyerbeer
LOHENGRIN (7 pa enp 8 ........... .\zlgxn:r

LUCIA DI LAMMERMOOR (C] pagn A i
MARTHA (0 pages)..oveuerinirennnnnnnns. Flotow
MIGNON (10 pages).....
RIGOLETTO (7 pages). .
ROMEOQ AND JULIET (8 pag.
TANNHAUSER (8 pages)
BEGGAL{ ST! UDEJT

(M
Bells of Poland (Three-Step

Operatic Songs (Worde and Music)
BEGGAR STUDENT, Bells of Poland, .C. M:lloclm

(Selection)

Into Parliament H
None Shall Part Us

Each of the above published as a separate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the principal
songs of the opera, as well as a complete
story of the play,
Arranged 8o as to be effective for voice
and piano, or as a piano solo alone.
EACH PER
BOOK C cory
AIDA (40 pages).....oovvnnnvineercnnnnanss
BOHEMIAN GIRL (32 plxcl) ‘

CARMEN (32 pages)
CAVALLERIA RUSTICANA (32 pages)..

. Mascagni
CHIMES OF NORMANDY (32 pages).... Pltnquem

FAUST (40 pages)....... v T ..Gounod
IL TROVATORE (36 pages)eovvevvevvennenns Verdi
TIOLANTHE (32 pages).oovvveeeevnsiins. Sullivan
LA GIACONDA (40 pages) . Ponchielli
LOHENGRIN (28 pages)...oooovvenvucnnns Wagner
LUCIA DI LAMMERMOOR (36 pages). .. Donizetti

MAGIC FLUTE (Il Flauto Magico) (32 pp.). . Mozart

MANON (32 pages).oeoveerevvnnerennans Massenet
MARTHA (32 pages). ... Flotow
MIGNON (32 pages).. 5o l'ho_mn
MIKADO (28 pages).. o Sullivan |
PINAFORE (32 pages)........ ..Sullivan
RIGOLETTO (32 pages)....cocvvvrnn ... Verdi
ROMEO AND JULIET (32 plgel) ......... Gounod

SAMSON AND DELILA (36 pages)... .. Saint-Saens
TALES OF HOFFMANN (32 pages) ......Offenbach

TANNHAUSER (32 pages)..... .....anor

TRAVIATA (32 piget) Ver

UN BALLO IN MASC! asked Blll) (32
ages) . Sids o h .. Verdi

1AM TELL (38 p ) . Rowsiai
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A FEW EACH OF

WE HAVE IN STOCK 4,fFEw FacH oF

BACK ISSUES

MELODY

Containing Text Matter and
PIANO SOLOS AND SONGS
yik (Each Complete) as follows:
1
Mar. Mimi, Danse des Grisettes; Big Ben, De-
Issue scriptive One-Step; Crystal Currents, Waltz;
Slim Pickin's, Fox-Trot Rag.

May Iron Trail, March; Chain of Daisies, Waltz;

Issue  Cheops, Egyptian Intermezzo; Ballet des
Fleurs.

June Omeomi, One-Step; Intermezzo Irlandais;

Issue  Hearts Adrift, Valse Hesitation; That Tango-

ing Turk, One-Step.
July Sighing Surf, Valse Classique; Law and Or-

Issue (\1/er. March; “Funnies,” Trot; Rain of Pearls,
alse. ;
Sept.  See Dixie First, Song; Joy Boy, Fox-Trot;
Issue  Expectancy, Novelette; Shepherd Lullaby,
Reverie.
1918

Oct. Rainbows, Novelette; Sunshine, Spread all

Issue  the Sunshine You Can, Song; The Ebbing
Tide, Valse Lente; Two ‘‘Movie’’ Numbers;
“The Battle Song of Liberty,” in Winn
style of Ragtime,

Nov. Calcutta, Oriental Fox-trot; That's What

Issue the Red, White and Blue Means to Ev'ry
True Heart in the U. S. A., Song; The Fire-
Fly and the Star, Scene de Ballet; Two
‘‘Movie”” Numbers; ‘A Good Man is Hard
to Find,” in Winn style of Ragtime.

Dec. Treat 'Em Rough, One-Step; There’s a Lane

Issue  That Leads to Loveland, O’er the Hills at
Sunset Time, Song; Opals, Waltz; Incidental
Music Series A — Excerpts from Schubert.
“‘Sunshine,” in Winn style of Ragtime.

Any ONE Issue
Any SIX Issues ..................... 40c

For Canada, 2c¢ Extra EACH Issue
Foreign, 4c Extra EACH Issue

ORDER BLANK

WALTER JACOBS, 8 Bosworth St., Boston, Mass.
Enclosed find the amount of §........ , for which

send me the Back Issues of Melody marked with X.
Send those marked XX as substitutes if any ordered are
now out of print.

Mr. and Mrs. Elberink are preparing for a sacred
concert to be given in the near future. Mr. Oscar
Starin, violinist in the Elberink orchestra, will
appear in a trio.  Jack says he’s sorry the concert is
to be given in church, as otherwise he thinks he’d
shock the natives.

Miss Florence Schaeffer, of the Elberink school,
has disclosed much talent for ragtime. Although
but fifteen years old, Miss Schaeffer can put the pep
in all the rags. .

The Elberinks are planning to give the Elginites
something new in the line of recital work in ragtime.
Five young ladies are expecting to complete their
twenty-lesson course very soom, and Jack is ar-
ranging a good, classy program.

From Canada

A. Wallace is having phenomenal success with his
new ragtime success in Hamilton, Ontario.

Brother Starthdee of Toronto, Canada, started a
college of ragtime only last fall. He started right
off with a bang — display advertising “’n every-
thing” — and his policy proved a winner, for he now
has an institution which would have taken several
years to build under the old, ultra-conservative
methods of organizing and conducting a school.
Mr. Starthdee simply figured that teaching ragtime
no longer was an experiment where one had to feel
his way. He carefully studied the methods of
successful schools that had stood the test of time,
hen he picked out what he thought was the best
ystem and “went ahead.”

MELODY

My GG ©

A NICE RECEPTION ROOM

N important factor in the enrollment of pupils
A is the impression created when they first
step into a school. Mr. George F. Schulte of
Cleveland knew and had this idea in mind when he
divided off his studio space in the Arcade building

of that city. The reader will note the roominess and
neatness of his reception room, with the doors of
his music rooms opening into it on all sides. George
is the boy with his hand on the door-knob nearest
to you in the photo, and he is fully as clever as the
picture permits him to appear — yes, even a little
more so,

From “Over There”

It is now Captain Merlin Dappert of the 130th
Infantry over in France. Do you remember the
photograph and story of “Lieutenant Dappert,
Ragtime Pianist,” in the March issue of MELOD Y ?
Well, this is the same boy. More power to him!

_Sergeant J. M. Roche, erstwhile champion rag-
time piano player and teacher of Springfield,
Illinois, hopes soon to embark for the “States,”
according to a recent letter. For a number of weeks
Sergt. Roche was the music director and pianist of a
musical comedy company of 100 people which
played the camps in France.

We hope soon to see the lad who made ragtime
famous in Cleveland — George F. Schulte, at
present with the A. E. F. — “over there,” on the
ocean or over here. He made a big hit as an en-
tertainer over in France, and will resume his duties
as manager of the Cleveland school on his return.

From Afield

Mr. O. M. Cotton of South Bend, Indiana, re-
ports that his new ragtime school has more than
made good in the short time it has been running.

Mrs. Van Tress of Houston, Texas, who has been
teaching ragtime in that city for several years, has
just engaged another assistant teacher.

Mr. Meade Graham of Dallas, Texas, reports that
business is flourishing at his school of music. He
will shortly tender a public recital to exploit
the accomplishments of his many pupils. One
diminutive pupil, little Alice Ridley of only ten
years, bas evinced remarkable aptitude. In twelve
lessons she had completed the first “Ragtime In-
structor,” and will now take up the special vaude-
ville course.

The citizens of Tacoma Washington), whether
they ride in automobiles or in street cars or use na-
ture’s locomotion and walk, all know that Ed. Bene-
dict, the organist, is in their town. They know this
because at every short distance they encounter big
billboards with not much else on them but the
name of “Benedict.” There is of course mention
made of the Rialto Theatre and the fact that Bene-
dict plays the monster Wurlitzer orchestral organ
therein, but the big fact that the management wants
to bring out is that “Benedict” is there.

The writer knows a lot about Ed. Benedict:
professionally, because I studied and played organ
with him in the City of Detroit several years ago;
personally and intimately, because T often have

“broken bread” at his table, as he has at mine.
Through the columns of MELODY T could tell the
world some of the reasons of his success — there
are more reasons than his wife’s cooking, which is
some reason — and perhaps I will tell them when I
get hold of a good photo of Ed. at the organ console
over which he now presides.

There seems to be considerable activity stirring
in the ragtime-school market. S. A. Thomas sold
to Ed. Feltman his North Side School in C hicago,
then Mr. Thomas bought the principal Ragtime
School in Milwaukee, Wisconsin, retaining Miss Roy
as head instructor. Mr. Clarke, who came from
Jersey City to start a school of ragtime in C hicago,
sold his school to Jack Cohen, and now Clarke is
figuring on a school in Indianapolis, etc., ete.
Shouldn’t wonder if soon we saw established a rag-
time school public stock-exchange.

“Whatever Is, Is Best,” sounds mighty like a text,
but it is‘more mightil: like a test to not miss a good
thing in music text. One of MELODY’S advertis-
ing publishers laments that old Methusalah missed
this by living 1,000 vears ago, but you should worry
about him when there are handy music dealers,
perhaps less than 1,000 steps away, who will as-
sure you that “whatever is,” “is best” not to miss.

Three recent issues by the McKinley Music Co. —
“Sweet Hawaiian Moonlight” (Klickmann), “You
Can Have It, IDon’t Want It” (Williams and Piron)
and “When You Hold Me In Your Arms” (Klick-
mann)—are said to be “three terrific hits.”
Guess“are said” is right, too, for the first number is
arecord hit (Victor for April); the second is ajazz
fox-trot that jazzes, and holding her in your arms is
the biggest hit in a man’s life. However, if you
doubt our “‘guess” in the matter, there’s one sure
way in which vou can test the hitting qualities of all
three for yourself.

SOME SAND

OT such a very long time ago, and in a_spirit

of “we know what we're talking about,”

J.0. M. ventured a few commendatory words
in a short commentary on “Sand Dunes” -— no, not
those little heaps of sand the winds pile up along
the shores or in other open spaces, but the “heap”
of little notes that were piled up by Byron Gay and
and piling up “sand” for Publisher Will Rossiter out
in the “windy city” of Chicago. As the head of a
family, and supplv-man for the groceries thereof,
at the time when the commendatory comment was
passed the commentator had a sneaking surety that
he always could detect the least bit of sand in sup-
posedly all sugar, but he sure missed the “sugar” in
the sand of “Sand Dunes” which goes to show that
we don’t always “know what we're talking about.”
Listen!
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

ELODY is constantly receiving letters of inquiry from readers w!-loA,desue ttl:;
M assistance of a professional composer and arranger of songs an;i instru _1:;181 al
music. While up to this time Melody has not felt obligated to glve_st_ypc vg)llumns
composers assistance othelr }fhlan that gwl'laﬂablet htgni)oal;%ho l?g:n g‘f:ugr; rigsslélmi-profes:

emand for additional help, especially on th |
g]oengl lyric writers, has become of such proportions and so 1nc§ssa&§ t};]zt, gveﬂ}lxeax
decided to establish a special composing and arranging branc - e faxe, Mok
fore, made the necessary staff and equipment additions _to.provxfe ?1‘ hea(;cy'ti u-
fessional Service Department, the purpose, scope and restrictions of whic stip

lated in the following paragraphs.

Melody's Professional Service Department offers
the services of a professional .composer and ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit, and revise and Eoperl{( prepare
manuscript for publication. This work will in-
clude, when required, the services of a lyric

_writer of established reputation, who will also

edit, correct or compose lyrics complete, as
desired.

he scope of the Melody Professional Service
'Iglcearm?em is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the magazine's music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. Td this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complele
and flawless and readyor the engraver and prinler,
or for the eyes of the most critical publisher. In
short, our one guarantee is the high-grade, original
and perfect workmanship of a firsl-class profes-
sion£ department.
Only meritorjous compositions will be handled.

Lyrics or music obviously unworthy of the ef-
forts of our staff, or which in our opinion promise

Bear in mind that this department is instituted solely as an accom

only certain waste of money and effort for the
author or composer, will be returned with a can-
did statement of our opimon.

As a general rule we do not advise writers—
especiglly amateurs—to publish their own 001;’1(;
positions if a reputable publishing house can ¢
interested. While the greatest waltz success o
today, Missouri Waltz, was first
the oomposer—-likewxse Chas. K.
the Ball’ and other hits—these instances ar_ehngt.
cominon, and the safe plan is to submit finis eh(;
workmanlike manuscript to the publishers, w
have means for properly exploiting compositions
and who are .
igi bers of “hit” calibre. However, in
(c);ls%l;l :lvl:)e‘:']enczm osers, with full knowledge of
conditions, 0 |
tl;li]l?ty for publishing theif numbers, we Wi | fur-
nish such advice and information as our long
connection with the publishing field affords.
Estimates submitu;ddonly after receipt of manu-
script, accompanied adds g
d envelope. No responsibility assume
?g:m I@)-f'anuscript,p submitted without sufficient

ublished by
arris’ “‘After

for new and

always on the watc

esire to assume the responsi-

self-addressed and

letter rates) for return. Charges w
es{;aagd(on the length and style of composition

and amount of work required, and will be as low
as commensurate with first-class work.

modation to subscribers

and readers of MELODY, offering at a nominal cost the services of one of the Country's

best professional departments—and
that advice we deliver now:

: do anyt.
est efforts, and don’t ask us to do
o e oAb e Ko . Address all communications to

lined in the.foregoing paragraphs.

i i ich is free. Part o,
nothing more, except advice, wh
Donr’t send us g'our m,anuscripts unless you have confidence

hing more than is out-

8 Bosworth St.

Melody Professional Service Department sosion, Mass.

In a moment of (misplaced?) confidence in a
friendly exchange of “news and notes,” Mr. Rossiter
unbosomed himself of a load which quite evidently
weighed heavily on his mind — we had nearly. writ-
ten “conscience” but remembered that publishers
and editors are conscienceless, as witness the blow-
ing to the winds of this secret. Mr. Rossiter states
that a well-known and successful publisher recently
made him a proposition on “Sand Dunes” which, if
accepted, would have netted no less than forty thous-
and dollars in three months after acceptance. The
proposition “staggered him” (as,?]e said and as will
it might), but he had the “sand” to hang on to the
“Sand Dunes.” A little later on another well-
known publisher made the second big offer to remove
that little pile of “Sand” from the Rossiter front
music-yard, but the original owner_thankef,l number
two “fluently” and is still “hanging on” to the

D’lt'llllligs'time we know “what we're talking about’
and don’t wonder that Mr. Rossiter hung on to]hxs
music sand-pile, for a few days ago we had th:ﬁl e{:-
sure of hearing this number on a record thgt % e
released before this “release of conﬁgl‘epc? reacde'z’s’
the readers. But talk about peopl“e ; s.lfhgg san .
It must have taken some mental “sifting” to side-
step those two offers. Some Sand!

On the first day of May of this year, Mr. Lee
Myers, the popular manager of the Jerome H:
Remick Song and Gift Shop in Boston, passed his
tenth anniversary of continuous service with this
well-known firm of song-distributors. As com-
memorative of the event, Mr. Meyers celebrated his
“Mayday” anniversary by planning to devote qnl(z
whole floor to a big grafanola studio. The Remic
establishment occupies the entire building, which has
a beautiful frontage on Tremont Street that dx.rectl.v
faces the great open spaces of the old historic
Boston Common.

As a bit of news, there’s nothing new about 'th'e
“blues” — neither as man’s temper nor musics
tempo. Like their popular follow,e,er (which has been
proved to be “some old”), “blues as the ’rhythml,(:
foreloper of “jazz” were in existence befo’ de wah,
— at least in name, if not in nuance —and here’s
the evidence. In a show-window in New York City
there recently was displayed a lot of sheet _mue;]lc
hailing from a past generation. Conspicuous in the
Jot was a sheet of music bearing the title of Regi-
mental Blues,” and dedicated to a military company
of the same name in Atlanta, Georgia. Tlhe
music was published by Firth, Pond & Co., then lo-
cated at 547 Broadway in New York, and was ;{nn_t-
ed under a copyright date of 1860. Incidentally, ‘1(n
a collection of old-music-titles the . e. of MEL.OD
has a cover-page in colors of the same piece of music.
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= Incidental
Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH;BOOK

——] Contents, Volume I |

. Hurry—for general use; pursuit, races.

—

Hurry—for general use.

Pathetiqlle4expressing pathos, deep emo-
tion, grief.

Combat—for sword fights, knife duels.

Dramatic 'I‘ension——expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

E Contents, Volume 11 |:

13. Hurry—for general use.
14. Agitato Mysterioso—depicting
rioue dramatic action, plotting.
15. Appassionato—for emotional love scenes,
parting, visions of absent ones. )
16. Storm Scene—storm brewing and rising,
wind, rain. )
17. Dramatic Tension—for subdued action,
tense emotion. )
18. Presto—for rapid dramatic action, pursuit
on horses or by automobile,
19. Doloroso—depicting grief, anguish.
20. Hurry—for general use. )
21. Dramatic Mysterioso—depicting in-
trigue, plotting, stealthy dram:atic action.
22. Agitato—for general use; confusion, hurry.
23. Hurry—for general use. ) .
24. Grandioso Triomphale—depicting vic-

2. Agitato—for scenes of tumult, struggle, con-
fusion. )

3. Plaintive—expressive of wistful sadness,
yearning, meditation.

4. Mysterioso—depicting stealthy action, bur-
glary; either dramatic or comedy.

5. Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

6. Agitato—for general use; depicting agitation,
indecision.

7. Love Theme—for pastoral scenes, love
making.

8.

9.

-
-

—
o

myste-

" Nos. 1 to 12 inclusive also published for
ORCHESTRA
Practically and Effectively
=" Arranged by R. E. HILDRETH
8 Parts and Piano, 30c. net, Each Number

Violin, 'Cello, Bass, Flute, 1st Clarinet
(%J!:mégs:nTrombone, Drum and Plano.)

The “8 Parts and Piano”’ will not be
Bt broken or parts substituted.

Additional Parts are 5¢c. Net, Each

in. Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
2dl¥;g¥:' lYalaorlg. 5c. Net each; Piano 10c. Net.

__-I Published by | —
= Walter Jacobs =
——] 8 Bosworth St., Boston, Mass. =




26 MELODY

PHOTO-PLAY PIANISTS “iiinisr

“WHEN TO PLAY IT”

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Lové Scenes, ete. No. 5 Mysterioso.

No. 3 Indian Music. No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscella ‘
. ins m neous Scenes and- Effects such as storms and ba ; ani i i
train effects; national airs, etc. Use it in conjunction with Vol. I, A o ok eand i

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

HAMILTON S. GORDON

141 West 36th Street
NEW YORK, N. Y.

Set to the music of that won-

derful March YOU DON’T BELIE VE IT!! | Set'to the music of the great
" . Then hear the Columbia Record Number 'Harvard College Football
National Emblem” | 609 or Emerson Record Number 9044 o harch
Words by Our Director”
ROBERT LEVENSON Words by

JACK YELLEN

L U ATpl s
BRI
: £ Q)

4o i
7 e 4
e N4 A
E A 3
Y ol
Song.............. 15¢c. net
March ............ 30c. net

Also published for Orchestra,
Band and Mandolin Orchestra

Walter Jacobs,

Also published for Orchestra,
% Band and Mandolin Orchestra.

Piano Solo, 15c. ~ Orchestra 125c. Band, 38c.| 8 S7R YT Boston, Mass.

MELODY

I'M A PILGRIM.

MEDIUM VOICE.
Muslo by
. FAERBERT JORNSON.
Andante con espress. 4
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hish Ce At Socwred. Copyright MDOOCXOVIII by Betbert Johasen.
e veaforrad MCMI to ths Wilde Muris Conpany, Boston, o,

@uered sceording to Aet of the Parliament of Coveds [nthe year 1908 by Deperimend

These Beautiful Songs
Speak for Themselves

0 MAY MY WALK BE CLOSE WITH GOD.

of Agrisdewrs,

iGN YOICE SACRED SONG.
Words ads Nusie by
Mrs. Cnuug“;rzzwm HERBERT JOHNSON.
1, Andante con espressione.
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£ e ==
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Herbert Johnson’s Sacred Songs

The
Most

Successful

Sacred
Songs
Ever

Published

o
m

Copies
At

Your

MEDIUM VOICE.

FACE TO EACE.

et
Words and Musio by
HERBERT JOHNSON.
Pii lento con Rpre:,lone. -
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Him, face to _ [face = And  be with those I love  once
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Oul right MDCOCXCVI by Herbert Johnson.
:‘:r:‘.% 3 the Waldo Muslo c:.’ Boston, Mo,
Bxglish copyright secered.

of Qo Parllsmont 1902 by Amarjoan Mosto Oo, (Ltmited) s the Dopertumsd
of Agtleuliure,
MEDIUM VOICE.

THE BROKEN PINION
Muslo by

OR
RTH. THE BIRD WITH A BROKEN WING.  HRRBERT JOHNSON.
: erese. Q)

Words by
AEZEKIAH BUTTERWO!
-
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SP ECIAL! Grea;r?(ffﬁuts‘i)c;l;izchers

An ounce of proof is worth a pound of promise. Making claims is easy—“making good™ is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. ~ You're
welcome to these letters. We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentals of a broad and solid musical education, and the principles of ful teachi It contains the
vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone production, interpretation and
expression, It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrams and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

FEATURES IN THIS ISSUE

Al = Ak Tad of . h ) A 1 ¥
H A R M 0 N Y essential to round out your musical educa- o Many teschers have written us that they have been y The Aftermath
ment both as a Teacher and Pel;lgo:.mel: awi!tl‘)’;:‘tdaitu"yi\:o im) u‘::r‘n; warnlng :|Dolmhe;ih.I:y‘;e(m&a‘dre&':l%hl‘lgoo(gyleﬁe;‘ansg
on the crutch of “unpreparedness.” We offer you a complete course of weekly offer. %V"“‘m ', Sherwood positively prepared t Between You and Me- B GeOI' e L- CObb
i g 1o Jessons except the course he 1l red a8 Dgg:l ol tga lano
Hprmony lessons at small cost in the privacy of your own home. These Denmmon’z ‘m?“" FI .TM""‘:'S‘:::' 2y e, Bolh o Ot the MD?-
e e e Desth e, St Compooss: iy, T o, <830y o eyl el s vt Ragtime Is Rhyth By G C. Boyd
Choral Director and Teacher, can bo secured only from us. ! be secured only l(’mm ﬁ‘ﬂl °sclm‘t,)rl,'mm Sy e ' i ag lme S y m. y eorge L y
Each lesson is an orderly step in advance, clear, thorough and correct; i i
not the mere mechanical application of dry-as-dust rules, but.an interesting, By Glenn Dillard Gunn, noted writer : i i i Little Song-shop Talks

. .
intelligent, thoroughly practical mothod that grips your attention and stimu- H f M i is Histor;
lates your ambition to succeed from the very ben’::m’np A written examina- |3t0ry 0 “ﬂc {’;‘;}“5‘;"3{',‘,’;];,,7,5"‘:.? AN,’,.,SZ‘{{;:

tion on edch lesson, in connection with ample original work, develops your i 5 is § i
knowledge and firmly fixes the important principles in your mind. of Music.  A’valuablo library of text-books is iucluded iu the course.
(3 . By Dr. Heft, noted European Violinist, pupil of Dancla—
I o l n Every phase of artistio violin playing taught in an easy and
progressive manner.

.t The Music Master of Mount Vernon
éﬁtlﬂ Chicago Syncopations. By Axel W. Christensen

\1 Bl MUSIC
|

o

Under the direction of
Harmony Teaches You To Advanced Composition Lttt Sl
’ vanced, Composiion 5557

1. Analyze Music, thus enabling 4. Detect Wrong Notes an oo Y ¥ sty o ton; CSLORLS theorit o
you to deuzmine the koy of any com-  faulty progruglon: wh:lher in prlnug ﬁo,:’m.' This lo'thio most advanced m:acnl U 3{wen by say school Tn
position and its various harmonic music or during the performance of IB:M the seven years that our announcements have appeared in this
progressions. a composition. publication we have mi splendid results. Hundreds of readers have enrolled
3. Transposo At Sllnkt more 5. Memorize. Rapidly, one of and y masf one or more of our courses. Yet there afe many
easfly sccompaniments which you the very greatest Jbenefits derived friends of this &u.blbcdon who have never :::rondad even to the extent of

may be called upon to play. from the sti h

udy of” Harmony. inquiring for full information about our school.
8. Harmonize Melodies correct- 6, Substitute Other Notes when Wo feel that the readers of this publicatiqn are doing themselvos—as
Iy and arrange musio for bands and  for any reason tir® ones written are well as us—an injustice by remaining “mute.” ~ And it is to this class who
orchostras. inconvenient to play l'll:.dd; m ;ho wonderful worth of thess lessons that we have decided to mako

i N Javanola, By George L. Cobb

Oriental Fox-Trot and One-Step for Piano

Four Roses
. Just sit right do d: jendly letter telling us i ds by Aaron Neib Music by George L. Cobb
Unprecedented Special Offex oua ey Sboss yous musal smbiion, you strons and wesk pota 1 198 , Words by Aaron Neiberg sic by Georg
—how lovnf you have studied music (if at all)—what courses you are I Pastorale Ecossaise. By Frank E. Hersom
[ i [

foularly interested in, whether you havq studied Harmony. would like to know your age, whether you teach, play, /
sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our uchoog. ) For Piano
Then just as soon as we get letter, we will select and send you—absolutely fi f t—6 ! , each treati i g ] ” < P
of s Imporant prise o prona et (o you. Thes will o bo mae mple exiacte o :fg"‘l" ni, bt ho genuine it o Jacobs’ Incidental Music. Adapted by Norton-Hildreth
w ur r in o N ' - ] A3l N N4
" position, Public School Music and Choral %ond!mtin’g Courses. s A TIme SAUARS SAst i I Series G—Excerpts from VERDI ( Al‘%a ) “ \’r e g
it i . . . L
Kindly lot us fuarlum you at once and, remember, the 6 lessons :rba"mang :‘a:.w—-youn to do with precisely as you like, without the slightest i | | OaSlS. By F. Henrl Kllckmann {?
UNIVERSITY EXTENSION CONSERV ATORY A Syncopated Arrangement of the Chorus of this Popular Hit, by Edwa};d R. Winn
5756' SIEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS
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