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An ounce of proof is worth a pound of promise. Making claims is easy—‘‘making good” is the

real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. ~They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. ~ You're
welcome to these letters. We will send you as many as you care toread.. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures.on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fyndamentalp of a broad and solid musical education, and the principles of successful teaching. It contains the
vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone production, interpretation and
expression. It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
‘hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrame and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

N A Knowlsdge of M is absolutel .
H A R M O N Y essential to round. out your musical educa- . Many teachers have written ua that they have been
tion. It adds wonderfully to your equip- w approached by agents representing (by Inference
mont both as a Teacher and Performer. Without it you limp along arnlng at Iml%vtnnz they had the Bherwood lessons to
g the cruich of “unpreparedncss” . Wo offe You o complte o o eokly B oo st oot s il M ST Pt B
prmony o8 at small cost in the privagy of your own home. . These Department fof tho Siegel-Myers School of Music, solo owners of the copy -
lesacn, prepared by Mr. Adoiph dﬂwnbﬁlfkhﬂw famous Soloist and right. The lessons, en’ngzdyln?:;'u 01" the fuyaluabié principiea 80d-mathods
onductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer, that for over 30 years made Sherwood America’s famous Pfano Teacher, can
Choral Director and Teacher, can be secured only from us. be secured only from this sohool.
Each legson is an orderly step in advance, clear, thorough and correct;

not the mere mechanical nhp ication of dry-as-dust rules, but an interesting, By Glenn Dillard Gunn, noted writer

. [
intelligent, thoroughly practical method that grips your attention and stimu- H f M ician. H
lates your ambition to succeed from the very beg&‘m’nm A written examina- lstor y 0 uSI ?&‘}u?;s"x‘;:]yu;:m:nshﬁzegz'g;g

tion on edach lesson, in connection with ample original work, develops your i g i i

knowledge and ﬂrm‘y fixes the important principles in your mind. L of Music. A valuable library of text-books is included in the course.
. ° By Dr. Heft, noted European Violinist, pupil of Dancla—
l o l n Every phase of artistio violin playing taught in an easy and

progressive manner.

o 0 Under the direction of
vance OmpoSItIon  Clareuco Eddy and Daaiel
Protheroo.  Edited and
personally conducted by Herbert J. Wrightson, distinguished theorist and

1. Analyze Musio, thus enabling 4. Detect Wrong Notes an i
o 4o dmrdmlnethn Koy of sy oo faulty progressions whether in prlnwg composer. This is the most advanced musical course given by any school in

Harmony Teaches You To

¥ America.

position and its verious harmonioc  musio or during the performance of &mnx the seven years that our announcements have appeared in this
ons. a composition. publication we have had splendid results. Hundreds of readers have enrolled
3. ‘Transpose At Sight more 5. Memorize Rapidly, one of and sucoessfully mastered one or more of our courses. Yet there many
easlly accompaniments which you the very greatest Jenefits derived friends of this publication who have never responded even to the extent of

may be called upon to play. from the study of”Harmony. Inqulvrau!:&r tl.‘ﬁ th:lflotwon nb{m:tl.ﬁ:ur school, dolag th .

0 at the ers of qn are doing

6. Substitate Other Notes when ustice by remaining “mute.”  And it is to this class who

\ l..mnumonlunnel{odlr cg.rrect- well a4 g
M‘“ Rkl forbancs nd l‘:;o:?lzn{:n':?o 'ﬁ:;’“ wtise are }‘%ﬂ{ renll:lon the wonderful worth of thoso lessons that we have decided to make
o following

4 Just sit right down now and"write us a friendly letter telling us in your

Unpl’ecede nted SPGCIal Offel‘ own way about your musical ambitions, yourystr_ong and weak points

—how |0‘l{ﬁ you have studied music (if at all)—what courses you are

particularly interested in, whether you havq studied Harmony. ‘We ‘would like to know your age, whether you teach, ?lay.
sing—in short, write us in confidence just what you would feel perfectly free to tell us if you called in person at our school.

Then just as soon as we get your letter, we will select and send you—absolutely free of cost—6 regular leeson{)s. each treating

of some important principle of personal interest to you. These will not be mere sample extracts or abrid ts, but the g

original lessons exnctlly; such as we send to our regularly enrolled students in the Normal Piano, Harmony, Advanced Com--

position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons are pasitively sent—yours to do with previsely as you like, without the slightest
obligation to ub.

UNIVERSITY EXTENSION CONSERVATORY

5861 SIEGEL-MYERS BLDG. CLARENCE EDDY, Desn CHICAGO, ILLINOIS

Price, 10 Cents
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On the Stage: A Tremendous Success

On the Music Counter: A Big Seller
In the Home: A Musical Pleasure

A BEAUTIFUL COMPOSITION FOR THE PIPE-ORGAN

“WHATEVER IS<IS BEST";

Patenpo \

S s e

Poem by
ELLA WHEELER WILCOX

Music by
EDDIE ELLIOTT and W. MAX DAVIS

Published for Medium and Low Voice

This Five Page, High Grade Song regularly sells
for 35¢ but for a limited period will be sent post-
paid for 15c. (coin) U. S., or 25c. (coin) Canada.

Take Advantage of This Offer Today!

“THAT BEAUTIFUL DREAMY WALTZ”

It sounds good and

Poem by
FELLA WHEELER WILOOX

Try These Few Measures and
Be Convinced!

“WHATEVER 1S—1IS BEST”
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EDDIR ELLIOTT and W. Maa DAVIS
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You Movie ¢ Dance Pianists

Always Need GOOD Instrumental Music

Look over these REAL numbers and order NOW!

llc.|| 11c. CENTS EACH,

I11c.

MARCHES AND TWO-STEPS ...Ami Amor

INSTRUMENTAL RAGS AND

... Young America ... Love’s Mystery FOX TROTS
... Yankee Division ... Maurice (Syncopated Waltz) - .. Trilby Rag
... Fort Snelling ... Brussels Sprouts
... Nation’s Awakening ...Alabama Slide
... Columbian Patrol ... Watermelon Whispers
... Service Flag March ) ... Bell Hop Rag
... March of the Boy Scouts ) :,Hy-Syne ... Gay and Frivolous
+-«Spirit of America ...Kismet (Hindoo One-Step) - Georsia Grind
... Boys of the U. S. A. . Fizz Water ...Meadowbrook
... Liberty Forever ... .Frot Froui ... By Heck
... Steamer St. Louis .... Skating Trot ...Castle House Rag
5 ... Sugar Lump

REVERIES +--Sparkling Trot ....Red Fox Trot
... Chimes of Westminster -+ Castle Perfect Trot ... Keep Moving

... Lum (College One-Step) .... Skip Along
WALTZES ... Hop Along ..Ida — Sweet as Apple Cider

.. . Pierotte and Pierette ... Tsin-Tsin (Chinese One-Step) :..Cnolina Fox Trot

Winn Methed pOPULAR MUSIC
And Ragtime Piano Playing
Practical Ethical Academic
Uniformly successful in quickly and easily
teaching ADULT beginner and advanced
pupils what THEY want to learn to play—
Latest Popular Songs in full, swinging piano
solo style for singing and dancing. Employed
by an ever increasing body of progressive, en-
lightened teachers who have come to realize

| and are enjoying the generous financial re-

turns resulting therefrom.

Your Books the Best of Their Kind

Chicago, Ill., March 27, 1916.
Winn School of Popular Music,

155 West 125th Street, New York, N ¥
Gentlemen—

It is with extreme gratification and satis-
faction that I acknowledge the very highly
systematic way in which all the details per-
taining to your method are handled.

You have my most hearty commendation
for the comprehensive manner in which the
work is planned. A careful perusal shows
your books to be the best of their kind.

With best wishes for your continued suc-
cess, [ am  Sincerely yours,

CHAS. A. KLAPPAUF,
Director Klappauf’s Orchestra and Band,
5403 Paulina Street.

| ——

You need all these numbers. 11c each, postpaid. Order today. Mention Melody.

' Seidel Music Pub. Co

Indianapolis

) INDIANA

—

Instruction Book No. 1,  Instruction Book No. 2,
50c Net

$1.00 Net e
Obtainable At All Music Stores
Sent Postpaid by the Publishers on Receipt of Price
Particulars regarding Correspondence Course
of 10 Lessons for Pianists mailed on request.
You can start a Winn Studio in your locality—
we will help you

Winn School of Popular Music

Established 1900—Schools Everywhere
155 West 125th Street New York
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SUBSCRIPTION
$1.00 Per Year
CANADIAN - $1.25
FOREIGN - $1.50
SINGLE COPY .10

To Subscribers:

Remittances should be
made by post office or ex-
press money order, reg-
1stered letter or draft on

When change of address
is desired, the old address
should be given as well as
the new, and notice must be
received at least two weeks
previous to the publication
date of the issue to be
affected.

Myron V. Freese, Literary Editor

MELODY

A Monthly Magazine for Lovers of Popular Music
New York. PUBLISHED BY WALTER JACOBS, 8 BOSWORTH STREET, BOSTON

Copyright, MCMXIX, by Walter Jacobs

Entered as Second-Clags Matter at the Post Office, at Boston, Massachusetts, under the
Act of March 3, 1879

Advertising Rates

On application a diagram
showing the exact cost of
all space will be forwarded
promptly. Formsclose the
*10th. If proof is desired
copy must be received not
later than the *5th. Pub-
lication date, *18th.

*Of month preceding that
of publication date.
Walter Jacobs, Business Manager Tiie ‘entire ‘contanta. of
MELODY is covered by
general copyright, and arti-
cles must not bereprinted
without special written per-
mission.
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Prohibition and Poetry

GILTHOUGH it may be said in passing that good
“goods” merely “warm” and never “burn,” none
the less the“burning question of the moment” is that
of prohibition.  Its operating affects us all in one
NS way or another, and some in more ways than others,
but that part of the question which is blighting the brain of the
writer of this faint “gurgle” is — just what and how much is
prohibition going to prohibit when it starts the “prohib” in
prohibiting? Is it destined to spoil the spigot of the spiritual
as well as fasten the faucet for the physical and tighten the tap
of the temperamental so that it shall no longer turn?  We know
that it will dock the “tail” of the cocktail, bat the “ball” out of
bounds with the highball, fuss up all the “fizzes” and make the
“rickies” rickety; but will it take a lot of the “con” out of con-
viviality, eliminate “Jove” (commonly known as Jupiter and
not to be mixed up with juniper) from joviality, and push all
the*“pro” from procrastination so that we shall have to “go home”
before “daylight doth appear?” In other words, will it put the
kibosh on all the good old songs we have been wont to
so throatily throb out of tune? Will it knock cold all those
gems of thought in poetry and prose that have been inspired
by and dedicated to Bacchus and Gambrinus in epics to the
juice of the grape (never grapejuice!) and in odes to malt?

To come down to gulps and gurgles, are the advocates of
Adam’s ale and the aspersers of the “ardent” not only going to
pull the “fur” from fermentation and change “mash” into mange
or worse, but still the “stills” which have distilled our lilting
lyrics and lines? It would seem so, although “hope springs
eternal in the human breast.” In the sense of “spring” or
“getting sprung,” perhaps the prohibition purists would wish
us to paraphrase the preceding beautiful line into: “““Spring’
hops infernal in the human yeast.”

If prohibition means that even the advertising or mention of

favorites of by-gone days. No more may we recite to our
kiddies the immortal “this is the house that Jack built” because
of its reference to “this is the mall that was stored,” and it looks
like as how maybe it will be “stored” in more ways than
one. Never again in moments of merry mellowness may we
quote Martin Luther’s amorous aphorism about “Wine, Women
and Song,” but in order to get it through the wringing machine
of the “dry” laundry we may have to cauterize it with the lye
of “Water, Washerwomen and Soap.” Never more shall we be
allowed to rumble “bassily” “Down Deep within the Cellar,”
while, “Drinking, drinking, drinking,” but upstairs we may all
base around the kitchen sink, and in a soap-suds souse clean-
lily chant, “You’ll never Miss the Water till the Well runs Dry.”
Let us wring our hands, while they wring our hearts and rinse
us out in “bluing” water.

Think of all the gloriously gurgling songs that must cease to
gurgle!  Lecocq’s famous old “Brindisi (“See how it Sparkles”)
must be tabu while Ben Johnson’s “Drink to Me Only with
Thine Eyes” will go “stone-blind.” “Landlord Fill the Flowing
Bowl,” “Here’s a Health,” “The Mahogany Tree,” “Life’s a
Bumper,” “Rhine Wine Song,” “Mine Host,” the “Stein Song”
(“When good fellows get together”), “We Won't Go Home Till
Morning” — these and a lot more are all good old song-barrels
with the bung knocked out, if the law proves sweeping enough for
prohibition to “soak” ’em. Nor may we ever again give the
merry “Ha, ha, ha” to the “Little Brown Jug, I Love Thee.”

Somebody once wrote a line to the effect that “the water
which has passed will never again turn the mill,” and many
are they who will wish that the water which started the pro-
hibition mill might have busted the dam before ever it started
those “wheels.” Are the ultra aqua-adorers going to knock
our liquid poetry into broken “pottery?” If they are, “Let’s
take a cup and fill it up for the days of auld lang syne,” then

“wet goods” are to come under the ban, as well as the goods
themselves, then good-by to a lot of prime old lyric and literary =~ Wit and Wine!

drink a toast to the Good Old Songs which brim with Wisdom,

IS
NS

GEORGE H. PRIMROSE
GIN the by-gone days — days that not yet have gone
}r so far “by” they do not still linger as a sweet music-
I memory with many of us — in those halcyon days .
of lyric-singing and solo-dancing (and in lieu of

ever, but were sweet-voiced singers who could “put over” a song
with telling effect, and their rendition of a new number not only
captivated an audience, but at once plunged (or “plugged”)
the song into the swirl of popularity. This was not advertising
in the commercial sense, nevertheless a song that was featured

48 the modern phonograph, song-shops and profes-
‘song-pluggers”) the only medium of propaganda for
popularfsong-hits of the day practically was that of the minstrel
stage. The members of those old-time black-face fraternities
were not “‘song-pluggers” in the present sense of the word, how-

nightly “in the circle” was bound to go, for through these singers
the song advertised itself. These old minstrel methods are now

only a memory, with but few of their famous exponents now
living, and with the passing of George H. Primrose into what the
majority of us believe to be the Great Universal Song-Land,

e ———— i
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America loses one of the last of those early singing-dancers
(he was a dancer rather than singer) who by their music, mirth
and movement swayed the American public when minstrelsy
was at the zenith of popularity,

George TI. Primrose, known from coast to coast as an old-
time minstrel and principal partner of a great dancing team, died
at San Diego in California on Wednesday, July 23rd, after a
severe illness of more than a month’s duration. He was born
in London, Ontario, Canada, 66 years ago, and is survived by
his widow and one brother.

The career of Primrose as a minstrel dates from the time of the
famous “Jack”™ Haverly’s group of Iyric-singers and dancing
comedians. He hegan his stage life with this company at the
age of fifteen years, and is said to have been the originator of
soft-shoe dancing.  He remained with the Haverly aggregation
for several years, and then starred in organizations in which
his own name played a prominent part.  For many years the
dancing partner of Primrose was William (“Billy”) H. West, a
team which had won a country-wide reputation asunexcelled jig
and clog dancers, and this team was the basis of the Primrose and

late 70’s or early '80's the team united with Milt G. Barlow and
George Wilson, forming what was widely known as the Barlow,
Wilson, Primrose and West Minstrels, and which undoubtedly
was the biggest outfit in minstrelsy of its time and since.

This big organization soon became the star of minstrelsy and
was accumulating wealth in hoth name and coin when internal

disturbances led to a separation, with Barlow and Wilson form- .

ing and head-lining a company of their own.  Primrose and his
old team-mate West joied forces with George Thatcher and for
some few years toured and became famous as the Thatcher,
Primrose and West Minstrels, but whether as leaders of a troup
or as double, the American theatre-goers of those days hest knew
and loved the dancing team which held together for many years
and always as Primrose and West.

Somewhere about sixteen years ago, Primrose joined stage
forces with Lew Dockstader, but of late years he had appeared
only on the vaudeville stage. In these later appearances he
still retained in a great measure all the feathery lightness and
marvelous fool-dexterity which had made him famous across a
great continent, and enabled him to organize and head a troup

West Minstrels that became known from coast to coast.

In the

of silver-voiced singers of popular songs.

Just Betw

manuscripts, and discusses the

No Manuscripts
Stamped Envelope.

o

GEORGE L. COBB'S own corner,

Melody readers—all more or less of a “personal” nature, and for that very
reason of interest to all.

een You and Me

wherein he answers questions, criticises
various little matters close to the hearts of

Returned Unless Accompanied by Self-Addressed
Address all communications direct to MELODY.

W. 8., Farmington, New M exico

“Influenza” Fox Trot has three quite catchy
strains, but the first two are too short. Your first
strain is only eight measures long and should be
sixteen.  This applies also to your second strain.
The trio will pass as it is as far as length is concerned,
but there should be less repeating of the melody.
As it stands it is rather monotonous.  If this num-
her were built up in places and a fuller and more
pianistic arrangement made, it should be as good as
alotof published pieces of this character.  Whatever
you do with or do to this composition, dress it with
a new title, as “Influenza” has already heen used.
“Ringworm™ Waltz is as flat and ridiculons as its
title. - You evidently have tried to write a synco-
pated waltz, hut without success.  The melodies to
this waltz are vague and get nowhere.  Tear it up.
Come again,

R. (. L., Syracuse, N, Y.

“The Road That Leads to Dixie” ete., is a little
owl of the ordinary as a “Dixie” title.  The story
of course has been used many times before, but
nevertheless the poem is up to the minute and ex-
tremely well written. If thislyric were blended with
the right melody I have a hunch that it would not
only show up well in print but would also sell.
Your other number is {good poetry but that's all.
The idea has been used over and over again in songs
during the last five years. Give it ether.

(. E. A., Indianapolis, Ind.

“I Wonder Why They Call Me Daddy” is the old
idea about a “hick” going to little old New York
and playing “Daddy” to a bevy of Broadway chic-
kens.  Paint the N. G. sign on this poem. “Lone
Sickness Blues™ has a good lyric and story but this
style of song is sadly on the wane and will soon he
passc.  Drop it like a hot iron and avoid a financial
blister. “All Day Long” is a splendid idea for a
ballad, but you have worked it out very poorly.
It would be a good plan to take another crack at
this lyric.  Yes, you're right the first two lines in
the chorus are weak and should be improved.

“Ebony Jazzho™ is out of the question. “There’s
Always a Time to be Glad,” while being a trifle
reminiscent of “Smiles,” is all to the good and worth
hanging on to.  “Wonderful Girl” is the one best
bet in the bunch.  Your story is clean and the lyrie
as a whole is original. - Your melody, though fitting
the words, is too sing-songy and too high in range.
With a little patching up no doubt you can remedy
this. ’

H. M. D., Burbank, Cal.

Your three songs (minus words) are good, bad
and indifferent examples of the song wriler's art.
The manuscript marked A, and the hest of the
bunch, contains a fair amount of singable melody.
You have knowingly or unknowingly established a
new rhythm in the chorus.  If suitable words were
written to this piece 1 think you might stand a
good chance of interesting a publisher, but hefore
submitting this number for publication have some-
one who knows how make a belter arrangement.
You have missed a lot of little tricks in harmony
that would enhance the value of ‘the picce ten-fold.
B has a meandering melody that utterly fails to
“sink in.” The arrangement is altogether too
simple and, anyway, what is the piece good for?
Bid it goodbye. C would make a better novelty
instrumental number than a song. By adding a
third strain you will have a regular fox trot.  Better
do this.

H.S., Scattle, Wash.

If “You Can’t Trust "Em” were hitched up with
a good syncopated 2-4 melody Iwould call it a clever
topical song.  This lyric has possibilities. Hang
ontoit. “You Left Me Memories” also has pos-
sibilities.  Although you have hit upon nothing new,
cither in sentiment or rhyme, you have written a
well balanced poem that is worthy of a good waltz-
ballad melody.  “In Her Eyes™ is hardly on a par
with your other two lyrics. It is not exactly sug-
gestive, but it is of the kind that rarely sells.  Lose
it. There is only one way of placing a song with a
publisher. First be sure that you have got the

goods Lo deliver and second keep at it until you
deliver them right through his front door. There is
little chance of placing with a publisher a lyric with-
out a melody, unless you know one of the staff
melody writers.  Better submit or assault with a
complele song.

. E L, Birch Run, W. Va.

“Last Night I Dreamed” shows up well in manu-
seript form. The melody that you have had written
for this poem is catchy and fits the words nicely.
It will not be necessary foryou to have the number
copyrighted or orchestrated hefore submitting it to
a publisher for his approval.  “Mother is Waiting”
could be casily used as the words for a hymn. 1t is
rather difficult for me to give “A Broken Heart”
a just eriticism as it is so — well unusual. 1 will
print the first verse and chorus helow so that any
reader of MELODY who cares 1o express his or her
opinion of the lyric may do so by writing to E. . 1.,
care of MELODY, and the letter will be forwarded
to the author.

Pve loved you long my little Zoe
And now we soon must part

You do not know the pangs of woe
Within a broken heart.

CHORUS

A broken bone €’er long will heal
A finger nail will also grow
And time sure always will reveal
A broken heart remaineth so
There is no drug or liniment or anything in part
That you can find to give or take to heal a broken
heart.

L. 1., Wilson’s Mills, N. (.

“Soul,” ete., is a beautiful poem that no doubt
could be used for a very high-class song. Both
versions are well written and to me one appears as
good as the other. If I were you I would work on
something a little less lofty unless you are writing
for posterity instead of the pocket. ~After you have
manuscripted further inspiration, scribble us an-
other line.

T.0., New York City

“When It Goes Dry.”  You are several days late
with this epistle of piffle.  You are lucky you didn’t
have to waste a melody on it.  “Girlie Mine” is a
cute little poem brimming over with pretty phrases
and catehy rhymes. This lyric would stand a 4-4
melody in fox trot time. Fire up.

Continued on page 6
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Little Song-Shop Talks

Almost from the date of its initial issue the publisher of MELODY has been possessed with a notion

which finally has progressed into a motion.

T'his possessing notion was that one reader of a magazine

would. be interested in knowing what others are thinking about the same publication, and the pro-
gressing motion that has grown out of the notion is the carrying on of two individual columns under the

same leading caption, namely, “Little Song-Shop Talks.”

Under its own sub-caption one of these

columns is to register “Words From Others About Us,” as in turn the other will record “Words From
Us About Others,” one or both of the columns to appear from' time to time, as space warrants or mood

and matter moves.

The main difference between the two columns will be that in the one concerning

“Us” we shall include any slaps and slams as well as the boosts and booms, while in the one wherein we
talk about “Others”—well, Mr. Reader, what would you say? — Ed.

Words From Us About Others

Not speaking of ourselves, of course,
with July first came the era of American
thirst.

Speaking again of “others,” and to para-
phrase the complaint of Coleridge’s “An-
cient. Mariner,” “Water, water, every-
where — and nothing else to drink.”

Along the same line, ‘\v\'!m is going lo
“hit the high-water mark” in dollar marks
by writing the prevailing erape-juice olide,

Y gﬂ . talt '.] B
lemonade limp, wet-water whirl or root-
beer ramble — all one-steps or two-steps,
but no “side” steps?  And who is going

. o . . 5 82 o

to flivver down to futurity in a Ford hy

putting over the hig popular water-wagon
D m P

waltz song? To any of its composer-suh-

scribers wishing to attempt the “flivver,”

MELODY offers gratis the following verse:

Oh! ain’t it just too nice and wet,
This water which we drink?
But from its drinking shall we get
A head? Naw! We—don’t—think!

A correspondent—whose name need not
be given because evidently he desires to
“stand-in” with some of the staff and
would like to see his moniker in type —
wants to know whether our “SUNSIHINE”
Cobb is retained on the staff of MELODY
because of his fine physique and general
“good looks.” Oh, pifile, “Corre,” no
indeed! He is retained neither for those
reasons nor because everybody likes his
“tunes,” but holds his place in the
Saturday “envelope-line” as the office
comic and calenflar: the first for the rea-
son that his face makes the rest of the staff
laugh and so keeps them good natured;
the second because he reminds us of pave-
ments and provender — the cobbles we
had to pedestrianly pound during the
recent trolley strike, and corn on the Cobb.

No, this item does not properly belong
in this column because he is one of US,
but we’re determined to wedge it in some-
where and don’t dare trust it to “Just
Between You and Me” for reasons which
will be obvious. Editorially and formally
speaking, the MELODY staff greatly
enjoyed a very recent and all too brief
surprise visit from Mr. Axel Christensen
of Chicago.

To finish with formality and tell what

happened in plain words — “Teasing the
Ivories” tore in upon us like a Boston east
wind or a wild wheel running on a smooth
axle, speed, energy and then some.,

Because of his “taking ways” (he didn’t
take anything from us but our time, and
none too much of that to he missed), but
because of his personality nobody would
have cared a D. Q. (demisemiquaver), if
“Chicago Syncopations” had hoosted his
feet on the sacred desk after he had kicked
off the office cat, but he didn’t. He tor-
nadoed in and tossed his mackinaw into
the corner (we haven’t yet achieved the
prosperity of hat-ooks), gave everybody
a steely hand-grip closely approaching
the clutch of a Stillson wrench, wrestled
a bit with the sanctum piano (it has to be
wrestled with to throw a tune), wared
up the Chief, woke up the editor and
“went out” with “George.” However,
nobody worried over this hob-nob-date
between Axel and George—El, because the
antis now have their ante even in Boston.

The publisher of MELODY missed
two of his largest and strongest safety-
pins (he uses "em as paper clips), but as
“Axel” wore a belt and not suspenders
suspicion  points in another direction
nearer home,

In the name of church hells and court
bills, where do us men get off?  When on
Sunday some minister exhorts his congre-
gation to “Love thy neighbor as thyself,”
or urges them to “Let not thy right hand
know what the left hand doeth” — he-
cause he does this professionally is it any
reason why Mrs. Minister should bring
suit for divorce against him on Monday?
[t would be just as sensible as the case now
before the courts of a composer who finds
himself up to the neck in divorce proceed-
ings, with Mrs. Composer filing as
evidence against him the titles of some
of his songs: “I Love the Ladies,”
“There’s a Little Bit of Bad in Every
Good Little Girl,” and “One in a Million
Like You” —all which sentiment of
course was simply put “professionally.”
In the name of mud, or Mike! why didn’t
the man camouflage those titles, or tog
‘em out in the new “dazzle” effect — say,
for instance, “I Like the Ladies but Love
My Wife” or “There’s a Little Bit of
Naughty in Every Nice Little Wife?”
The first would have got him by the home
censor, while the second would have fooled
her into believing she was “some chicken”
even if married. . “Just Between You

5

and Me,” if old Martin Luther had lived
in this age of the antis and under shadow of
the suffs, instead of writing about “Wine,
Women and Song” he would have heen
forced to transmogrify it into a wail of
“Water, Worries and Words.”

“THE WHITE HEATHER”

Does not the above phrase instantly
conjure a mental photograph of great
open spaces covered with blossoming
hushes — the rugged heaths of Scotland
and the sturdy Scottish heather? And
do not heaths and heather visualize the
pathos and humor and heart-yearnings
of the lads and lassies of Auld Scotia, —
the stirring deeds, thrilling moments and
love whisperings of ages “gone that are
now locked as secrets in many a Scottish
heath? The phrase is not the subject of
some famous painting, nor yet the title

QUSASYID: 6 Mo ety

MuscCa . “THE WHITE HEATHER
o
- Xezss  Droducedby MAURICE TOURNER

of the latest novel; it is the theme for a
picture, however, the basis of a story and
the name of a lyrical song built upon both
picture and story.  In short, it is the title
of a beautiful song-composition that has
been adapted from the big Paramount-
Arteraft Photoplay Production of the
same name — “The White Heather.”

If we are not astray in our botanical
knowledge, there are purple, red and
white heather blossoms, yet white is ever
the symbol of living purity and truth,
which is exactly what the lyric of the
song expresses — the pure sentiment of a
true love undying, and the lyric-story is in
full sympathy with the picture-story that
was its sponsor. With true musical
artistry the words have been woven into a
bright melody that breathes the atmos-
phere of “Bonnie Scotland,” and these
blending with a rich harmonic coloring
make complete the tonal-picture. The

Continued on page 7
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From Coast to Coast

Porurar Music TeacnEr Takes Lone PLEAsure Trip

=
sil
r

route.”

The visitor to the Metropolis is on an ex-
tended vacation trip, and plans to call on
many of the owners and directors of pop-
ular music schools throughout the country
before returning to Stockton in Septem-
ber for the coming season.

The story of Mr. Price’s success as con-
ductor of a Winn School in that city of
50,000 population leads to the conclusion
that the Golden West is indeed a veritable
mine of dollars for the competent teacher
of ragtime piano playing, for he is, it is
believed, the highest-priced teacher of
popular music in America —and that
virtually means the whole world — as his
tuition rates are $2.50 to $4.00 per lesson
of forty minutes.  This compares very
favorably with the compensation demand-
ed by artist-teachers of classical piano
music.

As a matter of fact, Mr. Price until
four years ago taught only ethical music,
having been educated thoroughly in pian-
istic musicianship by the best instructors
in Boston, Mass., where he studied for
years. However, he met with the same
difficulty asis experienced by all teachers
of serious music — that of holding the
students’ interest in their musical studies.

“When I came upon the Winn Method,”
said Mr. Price, “I was touring the country
as a concert pianist. My first thought

was that what was claimed could not be done. ‘Impossible,’ I said.
Nevertheless I subjected the idea — and it is an idea, one of the
most original in the field of music that I have ever come in con-
tact with — to close scrutiny. The rest is mere business detail.

Any locality is just as much a golden gate of opportunity for
those with a meritorious method of popular music as the Far
West. Indeed, human nature is the same the world over, and
there is now, has been and will continue to be a great demand for
ragtime piano instruction. The public is certainly favorably
disposed toward those in this endeavor. My social position in
Stockton is better today than when I made that city my home,

ZGELL, here 1 am, boss! All the way from Stockton,
California, and that’s about as far as one can come
in this country, especially if you take the southern

It was Henry D. Price, a popular music teacher
of the Pacific Coast, who thus addressed Edwurd.R_. Winn in the
headcuarters of the Winn Schools of Popular Music in New York.

fifteen years ago.

Due to the efforts of the’ pioneers in: popu-
lar music teaching, the playing and instructing of this class
of music cannot now, as they did years ago, cause any reflec-

tions to be cast upon the self-respect or dignity of the instructor.

HENRY D. PRICE

pianists.

“It might be noted,too,that whereas in the old days practically
only children came to me for lessons, and of course only a very
small percentage of these struggled through the tedium of prac-

tice to a point where any degree of sat-
isfactory results was attained, since adopt-
ing the method I actually havea constant
waiting list, mostly of adults, whom the
showing made in a few weeks of the course
has encouraged to add to their accomplish-
ments the quickly and easily acquired
ability of playing popular music and rag-
time for singing and dancing or other en-
tertainment. .

“So far on my trip,” said Mr. Price,
“T have stopped off at several cities to
visit Winn Schools, and it is remarkable,
though not surprising, to me, at least, the
degree of success attained by these teach-
ers. Musical conditions in the popular
field seem to be developing very rapidly.
It can be only a question of a short time
when piano instructors generally will dis-
card, except in the case of children, the
academic and other systems and employ
a modern one, the demonstrated success
of which is proven conclusively.

“Call it mechanical, inartistic, ‘faking,’
ear playing, instinct, or what you will,”
concluded Mr. Price, “I'm for popular
music and ragtime, and so is everyone
who has had the discernment to give the
music-loving public what they want and
demand to the point of not being willing
to accept a substitute.”

Mr. Price conducts his studio in his

residence and employs no assistants, preferring to give to each
scholar his personal attention and the benefit of his own expe-
rience. This in a way is necessary because of the limited pop-
ulation and wide area. If you've been out West, you know
what wemean. Nevertheless, during the few years he has been
teaching he has graduated several hundred pupils as schooled
The kind of local publicity he receives from these
satisfied enthusiasts could be obtained in no other way, and as a
result of these recommendations he “fears” he will before long
be compelled to establish his studio on a more commercial scale.
Popular piano playing pays price pretty, Phwat?

JUST BETWEEN YOU AND ME
Continued from page }
D. Mac D., Bismarck, N. Dak.

Your songs submitted, namely “She’s the Girl
That I Love,” “Trombone Jazz” and “Someone Has
Taken My Place” are three regular big-time num-
bers, as good if not better than many published songs
of today. They all contain melodies that are ori-
ginal and catchy. The lyrics are out of the ordinary
on account of newness of story, rthyme and their
originality. The arranging done on these songs is
above criticism. I sincerely hope that you may be
able to place one or all of the numbers to advantage,
as they are well worth it.

A.W.R., Fra‘n/.'lfn, Pa.
“My Heart Beats Only For You.” How do you

do it? Suppose that she should move to Philadel-
phia, or (same thing) die, or you should get mushy
somewhere else and change your affection, would
your heart stop beating? But stop, I'm only Cob-
bing it. The title is A-1 but the lyricand musicis
worse than Z-0. No punch anywhere.

L. D., Helena, Mont.

“Oriento” is a finely constructed oriental fox trot,
but you have taken a little too much of “Hindustan”
to make the number original. The swipe is too
palpable. Anyhow, I think the oriental craze is on
the wane and by the time this piece gets on the
market some other style in dance music will have
made its appearance. “Norway” was used as a
title sometime ago. The melody to this song is
wholly original and well arranged. Change the

title and Iyric and put in something with a more
direct appeal.

" On its forthcoming transcontinental tour the
famous Sousa Band will be accompanied by two well
known vocal soloists, one of whom, May Stone, was
formerly a soprano with the Boston Opera Company.
The other, Mary Baker, is a coloratura soprano, who
has achieved distinction on the concert stage. A
number of important instrumental soloists will also
add diversity to the band programme. Louis P.
Fritze, formerly of the Philadelphia Orchestra, and
who has played flute obbligatos in concert for Mme.
Galli-Curei, will be the band’s flute soloist,” while
Joseph Green, popular as a saxophone player with a
prominent concert company, has been engaged to di-
vide the solo “sobbing” with H. Benne Henton, an-
other exceptionally talented performer.

=

P

|
\

LITTLE SONG-SHOP TALKS
Continued from page b

author, Mr. Charles Snyder, is deserving
of much credit for the poetic masterpiece
he has so capably produced, while an
equal share of praise is due Messrs. Alfred
L. Haase and J. Fred Coots, who have
composed and harmonized a melody which
is bound to be sung by every song lover in
the country and enjoyed by every music-
lover throughout the land.

The publishers of the new song are the
McKinley Music Company of Chicago
and New York City, and fully realizing
the possibilities of the melodic beauty,
harmonic coloring and deep heart senti-
ment embodied in the composition, the
individual members of this big music
concern are exerting strong codperative
cfforts to insure the early and complete
success of their new song witha “storied”
name. Mr. D. W. Foster, general man-
ager of the Chicago offices of the McKinley
Company, is conducting special sales-
-ampaigns among the western trade, and
already reports big results. On the cas-
tern circuits Messrs. V. M. Sherwood and
J. F. Coots, general and assistant eastern
managers respectively, are likewise work-
ing a series of special business campaigns
that are proving very successful with
trade in the east.  In conjunction with all
this, the entire country-wide profession
and trade seem to be giving their hearty
support to the publishers of the new song
to help its progress, and an extremely
successful career can be predicted for “The
White Heather.”

Words From Others About Us

We got away with it all right — rag-
ging another man’s verse in the Juneissue
of MELODY’S “talk-fest” — for here is
what the vietim, Mr. J. Forrest Thompson
of Louisville, Kentucky, says about our
ragged attempt with his lines:

“It pleased me very much to read the
dandy notice in the June ‘Melody,” and 1
certainly appreciate the recognition of
my poem in ‘Little Song-Shop Talks.’
The following expresses my sentiments
regarding

M—E—L—0—D—Y

M— Is for the many good things in it,
E — Means ev’ry month it’s on the job,
L — Means ev’ry Lovely Lady Loves it,
Lyrics and music by GeorgeL. Cobb;
0 — Means it’s the only Official Organ
D — Devoted to Popular Music of the day,
Y — Means YOU will always want to
read it, —
The text of this wonderful Mel-o-dy.”

From a subscriber in Detroit, Michigan,
comes the following kindly hint: “The
distribution of your magazine around De-
troit is not very satisfactory. Appar-
ently, only two music stores carry it and
they usually are sold out. You are cer-
tainly losing a good bit by not doing a

MELODY

little more ‘plugging’ for ‘Melody,” as

every lover of popular music is a possible
customer.”

We don’t mean to “hide our light under
a bushel,” and if we have done so it is not
so much from modesty (we modestly own
to our share of it), but more because of an
oversight. Tt is one thing to “pub” and
quite another to “plug,” the wear and
tear of one taking tare and time from at-
tention to the other. = We are glad to
note, however, that the two dealers men-
tioned by the subscriber “usually are sold
out,” which helps some, and thanks to the
hint, the publisher of MELODY intends
sending at once sample copies of the maga-
zine to every music dealer in Detroit. He
extends his most hearty thanks to this
devoted Detroiter and exploiter.

The pianist of the Isis Theatre in Rose-
ville, Illinois, presents MELODY with a
nice little bouquet of roses that carries the
fragrance of service. Here it is: )

“I take this opportunity to tell you that
‘Melody’ is the greatest little magazine
that T have ever seen. I try to work con-
scientiously with my pictures, and every-
thing I am able to accomplish T attribute
to suggestions received through ‘Melody’.
The incidental music is great, too, and I
do miss the articles on ‘Interpreting the
Photoplay.”  If I wrote on indefinitely T
could not say enough in praise of your little
magazine. Thereis only one fault to be
found — I can’t get enough of it. I'dlove
to receive it twice monthly at double the
price. I can hardly wait for my next
copy. It always is a‘life-saver’.”—Ruth-
ella Worsdell.

Here’s a verdict from the antipodes that
goes over the top” with good cheer, even
though it does carry with it a “life-sen-
tence” for us:

“As a music magazine I think ‘Melody’
is tip-top, and the musical numbers have
proved very entertaining and useful.
You may reckon on me as a life-long sub-
scriber, if the present standard is main-
tained; it would be hard to improve upon,
and that’s putting it mildly.” — Herbert
McKechnie, Entertainer, Durban, Natal,
South Africa.

It would seem that MELODY also has
alot more of antipodean friends —at least,
even if not formally introduced as such
personally they’re mightily friendly. In
our opinion it’s the top-notch of friendli-
ness when one man, entirely unsolicited,
sends in a batch of more than half-a-
dozen subscriptions all from the same
town. Here they are: Mrs. Percy Spiller,
Miss G. Lynam, Miss McEnery, Mr. H.
Prentice, Mr. H. Elliott, Mr. E. J. Bull,
and (even including a subscription for
himself) all sent in by Mr. S. P. Spiller
of 5 Kenedy Road, Napier, New Zealand.
These are not, “words from others about
us,” but as deeds they get there. Friends?
We'll say they are!

““

Dedicated to George L. Cobb of MELODY
JUST KEEP GEORGE L. COBB ON THE JOB

“More Truth Than Poetry”

I've been reading the advice of critics,
On music and lyrics galore;
I've read till my brain was befuddled,
And both of my eyes became sore.
1 was just commencing to tire,
Prepared to lay down on the job;
But that is all changed, my plans rearranged,
Since reading the advice of Cobb.

For years I have planned and I've plotted,
Some gold from the muses to lure;

But critics each day my verses did slay,
Advised other work as a cure,

They’d rend and tear ev'rything I'd prepare,
Altho I'd spent months on the job;

But that is all changed, my plans rearranged,
Since reading the advice of Cobb.

Here's luck to our friend, Publisher Jacobs,
May his life from worry be free!
May he always have health well garnished with
wealth,
And live long to print Mel-o-d y!
If these things he would like to accomplish —
Here's advice, “Just Between You and Me”
If he heeds, it will please all his patrons,
No matter where they chance to be:
If he wants to boost “Sunshine” and pleasure,
If gloom from our lives he would rob,
A word to the wise should surely suffice:
Just Keep George L. Cobb on the Job.
—By W. J. Carlin of Vallejo, California.

A7Z NOTES

By Jimkin

Gilbert & Friedland’s new number, “Mending a
Heart,” is fast becoming a winner. Possessing a
haunting swing it has been placed in the repert-
oire of many artists and is receiving great ap-
plause wherever heard.

One of the ballad hits of the day is “Wishing
Land,” about which performers all over the coun-
try are making glowing reports.

“Sweet Melody,” one of Eugene Fortunato’s
latest compositions, is catching on, especially as a
fox trot number, It is one of those pieces that,
heard once, linger in the memory.

Increased taxes are not affecting the attendance
figures of motion-picture theatres, as the movies
are attracting steadily growing numbers of patrons.
Admission fees here are far below the average charge
abroad.

Leo Feist, Inc., has accepted for publication the
music for a new show by Joe McCarthy and Harry
Tierney. The production will probably be brought
out in the fall.

“Have a Smile for Every One You Meet” is heing
successfully jazzed by the United States Jazz Band,
directed by Al. Moore, on its tour of the Keith cir-
cuit.

“Girl of Mine” is a new song by Harold Freeman, of
Providence, R.I. The melody is appealing and a
one-step orchestration has been arranged. The title-
page is in eight colors and the publishers expect the
pumber to prove one of the popular songs of the
summer.

To provide means adapted to be connected to a
key or manual of the action of a musical instrument
such as a piano, whereby the player may cause the
power or force of the stroke to be increased, is the
object of a patent for a piano-key mechanism held by

Continued on page 26
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SYNCOPATED NOTES

From Chicago

GIHINGS are not as quiet in
music circles around Chicago
asone would imagine at this
time of year.  Asamatter of
NSt fact we are looking for no
little excitement, if the Managers Associa-
tion and the Chicago Federation of Mu-
sicians do not settle their latest dispute
concerning the wage scale.

A short time ago the Musicians Union
demanded an increase of twenty-five
per cent above the scale now in force, hut
at the time were unable to get the mana-
gers of the theatres to agree to this. The
managers finally offered an increase of ten
per cent, after which decision I under-
stand the musicians told the managers
that the least they would then consider
would be thirty-five per cent, and it now
appears that we shall have another strike
of the theatre musicians in Chicago. The
new scale calls for only eight performances
a week instead of the usual nine (seven
evenings and two matinees), which means
that if the houses are to run Sunday shows
the musicians will have to be paid for extra
time.

Personally, and when considering the
many years of study and work that are
required before any substantial returns
can be realized from musie, I never have
thought that the musicians were over-
paid. When it is considered that the milk-
wagon drivers of our city are getting some-
where around forty dollars per week, and
that their main qualifications seem to be
the ability of saying “whoa” and “giddap”
at the proper time (many times simply
synchronize with the routine movements
of the horse which enjoys no wage increase,
but quickly gets the habit of starting and
stopping when necessary without orders
from its driver and so reduces his “main
qualifications” to the minimum) — when
thisis considered the fact sinks in that the
least we should expect is to be put on the
same level with the milk drivers when it
comes to a question of wages, salary, sti-
pend, emolument or whatever one likes
to call it.

Walter Steely, the eminent organist,

%%@&%@%%%%%%ﬁ%@ R P CT S IR L FeE e
5 Chicago Syncopations

By Axzel W. Christensen
A POPULAR SONG WRITER

The accompanying photograph is that
of a man who is considered by many
critics to be one of the very best popular
song writers of the day — Mr. Gus Kahn.
Mr. Kahn has the distinction of having
been the youngest writer to produce a

hit, for he was only eighteen years old

when he wrote that sensational song,

GUS KAHN
“I Wish I Had a Girl.” He has followed

that song with hit after hit in succession,
but they are too numerous to mention
them all in this space. Everyone will re-
call readily his “Everybody Rag With
Me,” “Memories,” “Pretty Baby,” “Some
Sunday Morning,” “Along the Way to
Waikiki,” “°N Everything,” “T’ll Say She
Does” and there are scores of others.

Gus is a very young man and has a most
brilliant future before him. He probably
is the only song writer who has one or
more hits on the market continually, and
is about to launch many new numbers
which will mean just that many more hits
sweeping the country. At the present
writing two of his tremendous hits are
“Your Eyes Have Told Me So,” and
iiBa,by'7’

piano-accordionist, saxophonist, ete., ete.,
has decided that he does not care much for

Chautauqua work and cut his season short.
Accompanied by his talented wife and
clever daughter he played the Redpath
Circuit in the South, and as far as success
is concerned he got plenty of that. How-
ever, he tells harrowing tales about bad
hotels, all night jumps, one night stands,
playing under canvas with the thermom-
cter at a hundred and ten, and a lot of
other things —anyway, he says he's
through.  Believe me, I was glad when he
came hack! He goes to his old job at the

«Cort, and I'm going fishing.

A request for teaching privileges was re-
cently received by one of the foremost rag-
time schools in the United States from a
music instructor in Scotland. It tran-
spires that during his four years in the
allied army he heard much American rag-
time, and came to realize its real value
and popularity as an entertainment.

Peggy Sloan, one of the most capable
of ragtime teachers in the Christensen
Chicago ragtime institution, has found it
hard to lose her large class of pupils even
during the very hot weather. “Peggy”
is spending Saturday and Sunday of each
week at Flint Lake in Indiana, and has
about given up plans for a lengthy vaca-
tion.

Edna Morton, who has taught ragtime
in one of the large downtown studios in
Chicago for several years, is spending her
racation in Cincinnati.

Merlin Dappert, Captain in the 130th
Infantry, has given up the ragtime busi-
ness for a time and taken a position in his
father’s big engineering firm in Spring-
field. e intends opening another school
of ragtime as soon as he can be spared
from the wheels, valves, pulleys and
other mechanical things.

Charles Schultz, head assistant of the
Chicago school, spent a recent Sunday in
Milwaukee where he visited the ragtime
studio which he so successfully started
several years ago.

Jane Lamoureaux, former associate
editor of “The Ragtime Review,” drops
in to see us occasionally, although she is a
very busy woman. “Jane” has had
several articles appear in the Chicago
Tribune that have been very interesting.

Clarence Bollinger, who was teaching
ragtime with us before he entered the
army, recently completed a course in
dentistry. Afterfpracticing in one of the

Bermuda Blues
FOX TROT

BERNISNE G. CLEMENTS
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20 Syncopated Piano Solo Arrangement of Chorus of

“The White Heather”

Melody converted in accordance with the Winn Method of Ragtime Piano Playing

Words by CHAS.A . SNYDER i
\ S.A. ) Music by ALFRED L.HAASE and J.FRED CooTs
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It\}()Té ~This melody was written and has been ado e Fei—
1¢ same name, being rendered nine times durin

MELoDY

pted as the main theme ia i i
g the Shoming o I pictureOf the special musical setting for the photoplay of

Te Novelty “Concert " Rag

M ' S s TR
e Juzzation o Rachmaningffs Vrelude

PussianRa

sy GEO. L. COBB .
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who *‘know" say “Russian Rag” is the greatest rag in 20 year, for Pianos, Orchestras,
Bands, Phonographs Records or Piano Rolls.

“Dear Heart of You I'm Dreaming”
The Big-show Song Hit and FOX-TROT, by Gray and Frey.
“An Egyptian Love Song”

One of the “Catchy”” Song hits of
this season! Don’t miss this one!

“Nobody’s Baby”
“ LUCIIA.LE "

“DANCING SENSATION”

Terrific “Seller” on the Phonographs.

“Mid the Pyramids”
“Don’t You Remember the Time”

W. R. Williams’ Latest “Hit” author of “I'd Love to Live in Loveland” etc.
You all know HIS Songs.

“I'll be Your Baby Vampire”

MELODY

Lucille Palmer’s

Big “Hit".

FOX - TROT

Instrumental, Novelty and

SONG HIT.

The Sensational Song Hit from Shuberts’ Big Music Show.

“Don’t Let Us Say Good-by”

THE BEAUTIFUL
NEW WALTZ SONG.
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“Little Alligator Bait”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

28 CENT EACH OR 4 FOR
$1.00 PREPAID.

WILL ROSSITER, ““The Chicago Publisher,”’ 71 W. Randolph St., Chicago, Ill.

Fd

CHICAGO SYNCOPATIONS
Continued from page 8

large dental parlors in the €hicago loop,
he has now opened an office for himself
at 8159 West Jackson Boulevard.

Miss Nerad, who is absent from the
Chicago school for a vacation in Wiscon-
sin, writes us that she is having a splendid
time but is anxious to get back to her
fascinating work.

There must be something very attrac-
live about, near or actually in the City of
Cleveland, Ohio, for every time “Jimmie”
Corbitt of Boston visits Chicago (he is
supposed to be here now) he manages
some excuse to stop over in Cleveland
for a few days. Thave been to Cleveland
a number of times myself, and while 1
admit it is a nice city I never have found
it so wonderfully attractive. George
Schulte told me that Corbitt only spent
about half an hour with him, so Jim
can’t “stall” with the story that he spent
the time “talking to George.”  Yes, there
must be something quite interesting there,
and quite attractive also, for Jim never
yet picked a “poor looker.”

MARCH AND WALTZ

“SUNBEAM”

“ANGELS GUARD THEE I PRAY” | Slides,
HALCYON PUBLISHING COMPANY

Movie Pianist}gzl é’:‘g;::‘s DSend for these 1 (),

All Roy L. Burtch's Latest Songs
) Six for 50c.,

“TELL ME” i postpaid; ] “ADVERTISE,” *“THINK OF ME”
“BYE BYE BABY DEAR” } Orchestra, 25c. | “PEACE ON EARTH AND LIBERTY”
“BEST PLACE OF ALL” i Rolls, 90c. | “TILL OVER THE TOP WE GO”

. 307 E. NORTH ST., INDIANAPOLIS, IND.

10c. EACH, POSTPAID

“THE ORGAN_AND THE CHOIR”

§4.50 [ “WHEN THE BUGLE CALLS”

SOME REAL SONG HITS
You Can Have It, | Don't Want It, “ioc”
Sweet Hawaiian Moonlight, 30c.
When | Met You, 10c

When You Hold Me In Your Arms, 10c
Oasis [Oriental Song], 30c
Hawaiian Rose, 30c

Weeping Willow Lane, 30c

On sale at all dealers and 10 cent stores or send
direct to the publishers
NEW YORK

orcicen McKinley Music Co. vis%w: s

Pianists S%hess Attention!

Two Wonderful Jazz Numbers
“INZIIN' SAM oCihu”
“DYING BLUES" -~ -

We carry all the latest Songs and Orchestra Hits from
all publishers, and you can save time and
money by dealing direct with us.

BUTLER MUSIC CO. \*y*&y

Music Publishers and Dealers

From Boston

Helen Monahan is a pupil of Miss
Lewis and a very accomplished musician
who is arranging to spend her vacation in
Atlantic City, New Jersey. Miss Mona-
han will probably be away for two months,
but informs us that she will resume her
lessons immediately upon her return,

Mr. and Mrs. Axel Christensen and son
Carl, accompanied by Bernard Brin of
Seattle, Wash., and R. A. Barnhart of
Rochester, N. Y., paid the Boston school
a “fying visit” recently. Mr. Chris-
tensen motored through from Chicago,
inspecting the schools of popular music in
various cities while en route. “Jimmie”

- T ——e O —— e —— s *P,, “
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YOU SHOULD ORDER EVERY ONE OF THESE

OPERATIC SELECTIONS

ARRANGED FOR

- PIANO-

i o S R
Price 15c Per Copy

MELODY

e e R ey Y e—

L= 1JC

FAUST (8 y (

I 'rkov,s'f'gﬁ'l);'('s"ﬁié . oo
LQST‘I:GVMTA (T Pagen)uurvnnneeennnn oo Verdi
i GUENOTS (7 pages). ... .. ... ... Meyerbeer
wcwgﬂw&;ﬁfﬁdﬁﬁ“"'""""' tatel
MARTHA (9 pages) g p'w)'.'.'.'.?oﬁioz:;g

MIGNON (10 pages). ,
%%)é.nrro (7.pages). .. .vrs 'Th33§;
0 AND JULIET (8 pages). ... -Gounod

TANNHAUSER (8 ages)
BBGGAR STUDENT i 6 v € il
Bella of Poland (ThreeStep) - -" " €. Mocker

Operatic Songs (Worde and Musi
BE g
Lﬁ&.‘s‘: E;I‘UDENT.Bellu of Poland. .C. Ml‘l'lochr
oo ) .
heMama.................. ; T
IOLANTHE, It's Love That Miakes thio World
o o&lll:h Fny’ . Anhur“Snlllun
Into Parliament He S|
None Shall Part Us. ..

Each of the above published as a scparate number

VOCAL SCORES

OF THE

GRAND OPERAS

Abridged Edition

Each book contains ALL the pri
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songs of the opera, a Po0iD
sAt:ry a ‘tihe plgy. , a8 well as a complete
ranged so as to be effective f
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Corbitt, manager of the Boston school,
joined the party on the return trip.

It is understood that the Boston school
1s to give another pupil recital in the early
fall. This school gave Boston itsinitia-
tory ragtime recital about a year ago, and
as an ’l,nltlatior} it certainly was a “jim-
dandy — musically, melodically and
metaphorically speaking.

. George L. Cobb — the well-known mu-
sician, composer of vocal and instrumental
hits and one of the staff-members of
MELODY — was a very welcome visitor
at t};;el lzo}fton school recently. He didn’t
say that he came to lea i
ok bl o rn anything about

Fx:ance:s; Carley, one of the teachers of
ragtime in the Boston school, is now en-
joying a well earned vacation.

_ Irene McCarthy, a pupil of Miss Lewis
in the Boston school, has just returned
from a vacation spent down on the Cape
and has resumed her lessons. ]

Walter Tierney, eight years old, is the
youngest pupil enrolled in the Boston
school. ~ Walter is studying mandolin
under Mr. Carciotto and making splendid
progress. Heis an exceedingly bright boy
whom Mr. Carciotto tells us will develop
into a splendid player.

Edy’ghe Horne, the very popular teacher

(r)lf 1t'agt11m(;, sul]‘e_ has her hands full. Sheis
ot only teaching a large class of pupi

but has the added worlt of handlirll);ivl I;le(i
managing the school during Mr. Corbitt’s
absence. Edythe is planning to take a
nice vacation in the near future, however.
and probably will spend it at one of the
beach resorts in Maine. We hear there

MELODY

intp money.

The Christensen System of

RAGTIME

PIANO PLAYING s taught by enterprising teachers
from coast to coast and by mail.

If you are a teacher, write for our teacher’s proposi-
tion where we show you how to turn your spare time

If you are a person who wants to learn to play real ragtime
write for free booklet and address of nearest school.

Christensen School of Pogular Music

Oldest and Largest School of its Kind in the

20 E. Jackson Blvd, &« Chicago, 1.

orld

also is a possibility of her visiting some
of the schools of popular music in other
cities, perhaps going as far west as Chicago.

Lillian O’ Keefe and Madeline Stumcke,
both teaching ragtime in the Boston
school, are taking a-little vacation.

Victor Locke, Mr. Gove and Walter
Heap, all studying banjo under Mr. Gill,
are reported as making splendid progress.
Gill can make ’em play, if anybody can.
He just won’t stand for them not to learn.

“Jimmie” Corbitt, manager of the Bos-
ton school of ragtime, is visting with his
folks in Chicago and renewing old ac-
quaintances.

Helen Harding, whose picture recently
appeared in the Boston papers and who is
credited with having passed her high
school examinations with the highest
average in the city, is also a graduate of
the Boston School of Popular Music.
Miss Harding is an exceptionally bright
young lady, and you ought to hear her
play. She studied under Miss Horne.

Martha Pearlstein is another pupil who
has made wonderful progress under Miss
Horne’s tuition. Although Miss Pearl-
stein has taken but 16 lessons, to hear her
play one would think she had been study-

ing all her life.
Charlotte Lewis, another of the teach-

ForM PLAYING

#
Teaches Teachersto Teach
ALSO BEGINNERS TO PLAY

Learn to Transpose, Improvise, Compose, Modulate Accom-
pany, Harmonize, Fake, Jazz and 130 other subjects, including
Tar Playing. Why experiment blindly. This system of analy-
sis reveals the Theory so EASILY that even un-musical begin-
ners can apply in 12 lessons. The impossible accomplished
finally. The Method is NEW and radically different than any
other Course.  Write today for our Special Offer, then breathe two
words, " At last.”

WATERMAN PIANO SCHOOL
220 Superba Theatre Bldg. Los Angeles, (al.

ers of ragtime and popular music in the
Boston school, is arranging to take a little
vacation this month, and will probably
spend it in the Adirondack Mountains.

Carlo Carciotto who teaches "em how
to “rag” the banjo-mandolin, ukulele and

other string instruments, is preparing to .

spend a short vacation with his family
at his bungalow in the hills of New Hamp-

shire.

Edythe Horne is certainly handling a
number of very advanced pupils. Among
them are Miss Grocer, Mr. Crowley, Mr.
Weiskopf, Miss Brodsky, Miss Purpura,
Miss Ambrose and more whose names do
not occur to us at the moment of writing.
Miss Horne’s specialty seems to be that of
turning out professional players.
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Issue scriptive One-Step; Crystal Currents, Waltz;

‘May
Issue Cheops, Egyptian. Intermezzo; Ballet des
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Issue the Sunshine You Can, Song; The Ebbing
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A Practical Series of

DRAMATIC MUSIC for

by HARRY NORTON

Motion Pictures

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK
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Hllrry—for general use; pursuit, races.

Agitato—for scenes of tumult, struggle, con-

fusion.

Plaintive—expressive of wistful "sadness,

vearning, meditation.

MysteriOSO*depicting stealthy action, bur-

glary; either dramatic or comedy,

Furioso—for scenes of battle, hand-to-hand

conflict, storm, riot.

Agitato—for general use; depicting agit
indecision.

Love Theme—for pastoral
making.

Hurry—for general use.

l".ltlletiquefcxpressing pathos, deep
tion, grief.

scenes,

ation,

love

emo-

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of
pressed emotion, pleading.

Marche Pomposo—for scenes of
splendor, pomp, ceremony,

sup-

regal

E‘ Contents, Volume II E

13.
14.

15.
16.
17.
18.
19.
20.
21.
22.

23.
24,

Nos. 1 to 12 inclusive also publ

Additional Parts are 5c.
2d Violin, Viola, 2d
Extra Parts, 5

Hurry—for general use.
Agitato Mystel'i080~—depicting
rioug dramatic action, plotting.

myste-

Appassionato—for emotional love scenes,

parting, visions of absent ones.

Storm Scene—storm brewing and rising,

wind, rain,

Dramatic Tension—gor subdued action,

tense emotion.

Presto—for rapid dramatic action, pursuit

on horses or by automobile,
DOlorOSO—depicting grief, anguish.
Hurry—for general use,
Dramatic Mysterioso—d e pictin

g in-

trigue, plotting, stealthy dramatic action,
Agitato—for general use; confusion, hurry,

Hurry—for general use.
Grandioso Triomphale—depicting

vic-

tory, victorious return, grand processional.

ORCHESTRA

Practically and Effectively
Arranged by R. E. HILDRETH

(Iat Violin, 'Cello, Bass, Flute, 1st Clarinet
Cornets, Trombone, Drum and Piano,

broken or parts substituted.

shed for

8 Parts and Piano, 30c. net, Each Number

Note—The "8 Parts and Piano” will not be

Net, Each

Clarinet, Oboe, Bassoon, Horns, Organ
c. Net each; Piano 10c. Net.
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Melody Professional Service Dept.

Important Announcement to Lyric Writers and Composers

MELODY is constantly receiving letters of inquiry from readers who desire the

assistance of a professional composer and arranger of songs and instrumental
music. While up to this time Melody has not felt obligated to give lyric writers or
composers assistance other than that available through our free criticism columns,

the demand for additional help, especially on the part of amateur and semi-profes-
sional lyric writers, has become of such proportions and so incessant that we haye
decided to establish a special composing and arranging branch. We have, there-

fore, made the necessary staff and

equipment additions to provide a Melody Pro-

fessional Service Department, the purpose, scope and restrictions of which are stipu-

lated in the following paragraphs.

Melody's Professional Service Department offers
the services of a professional -composer and- ar-
ranger of national reputation, who will arrange
melodies, compose music for song poems and
carefully edit, and revise and roperly prepare
manuscript for publication. This work wi in-
clude, when required, the services of a lyric
writer of established reputation, who will also
edit, correct or compose lyrics complete, as
desired.

The scope of the Melody Professional Service
Department is confined absolutely within the
limits implied by its name. The Department
will not undertake to publish any composition,
either in the magazine's music section or other-
wise, assuming responsibility only for such pro-
fessional services as are outlined herein. T this
end we are able to make no guarantee whatso-
ever, except that all work will be musicianly, and
when manuscript is delivered it will be complele
and flawless and ready Jor the engraver and printer,
or for the eyes of the most critical publisher. In
short, our one guarantee is the high-grade, original
and afe‘l{ecl workmanship of a firsl-class profes-
sional department,

Only meritorjous compositions will be handled.
Lyrics or music obviously unworthy of the ef-
forts of our stafl, or which in our opinion promise

only certain waste of ‘money and effort for the
author or composer, will be returned with a can-
did statement of our opinion.

As a general rule we do not advise writers—
especially amateurs—to publish their own com-
positions if a reputable publishing house can be
interested. While the greatest waltz success of
today, Missouri Waltz, was first published by
the composer—likewise Chas. K. Harris’ “After
the Ball” and other hits—these instances are not
common, and the safe plan is to submit finished,
workmanlike manuscript to the publishers, who
have means for properlgv exploiting compositions
and who are always on the watch for new and
original numbers of “hit” calibre. However, in
cases where composers, with full knowledge of
the conditions, desire to assume the res onsi-
bility for publishing theif numbers, we will fur.
nish such advice and information as our long
connection with the publishing field affords.

Estimates submitted only after receipt of manu-
script, accompanied by self-addressed gnd
stamped envelope. No responsibility assumed
for manuscript submitted without sufficient

stage (letter rates) for return. Charges will
Eg based on the length ard style of composition
and amount of work required, and will be as low
88 commensurate with first-class work.

Bear in mind that this department is instituted solely as an accommodation to subscribers

and readers of MELOD Y, offering at a nomi
best professional departments—and nothing more, except advice,
Don’t send us ¥

that advice we deliver now:

nal cost the services of one of the Country’s

which is free. Part of

our manuscripts unless you have confidence

that they are worthy of our best efforts, and don’t ask us to do anything more than is out-
lined in the, foregoing paragraphs. Address all communications to

Melody Professional Service Department

8 Bosworth St.
Boston, Mass.

——

The Boston school has found it neces-
sary to add three extra rooms to take care
of the increased number of pupils who are
desirous of learning to play real ragtime.

From Seattle

Bernard Brin who is on a vacation Cross-
country jump, jaunt or junkett writes as
follows:

Having left Seattle for a trip, tour or
traveling stunt across the country, my sole
object was one great, grand vacation, but
I'seem to be mixing husiness with pleasure
by visiting all the various ragtime schools
(which indeed are a revelation) and meet-
ing all the different teachers,

In Minneapolis, Bessie Yeager, a re-
markably clever young lady, who is at-
tracting lots of attention from the music
loving public by her ability to teach rag-
time. Then in Chicago — Gosh, what a
busy school! It’s located at 20 East
Jackson Boulevard, and there are

just flocks of pupils coming in and going
out all day long. When I gave My,
Christensen’s teaching staff the “Double
0™ T could easily understand this influx
of pupils —all good looking, wonderful
personalities and, last but not least,
thorough musicians. Each one is sq
pleasant and congenial that 1 almost
wished I could remain at the school,

The Buffalo school is ably handled by
Jake Schwartz. In Rochester, Ray Barn-
hart, who is just back from France, will at
once regain his large following. Ray hasa
very pretty suite of rooms and, incidental-
ly, he is some driver with speed as his mid-
dlename. Inonehick townin New York
state a judge separated us from $10.00
on account of Ray’s speed.

Gee! What a wonderfully large studio
suite they have at the Boston school!
F. G. Corbitt and Edythe§Horne are cer-
tainly converting classical Boston into
ragtime. I liked the school so well that
I started taking a lesson froin Miss Horne
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STREET

Fano TEAGHERS Warte

5 E MONEY. Teach our course of
rMaQt‘i(r!;eMgzil{no. The Simplified Method.
Most Accurate, Practical, Legitimate co‘l:rsel
in existence. Organize a branch of om: schoo!
under your personal direction. Earn a com-
mission on every book you sell to pupils.

Write for complete particulars and our SPECIAL OFFER

AMERICAN RAGTIME PIANO SCHOOL

1214 ROSEDALE AVENUE - - CHICAGO

(before she knew who I was), and we reall%f
were getting along exceptionally well.
In fact, she had just’ }'011}211'1\’0(1 what‘ 511;1
apt pupil I was (".(ico’,’ thinks I to my.se1 ;
“apt to do anything!”), \\’!l(‘,ll who S}lOl‘l i
enter unannounced but friend {\xcl, \\'1})}
“Hello, Bernie, what are you doing here?
Then the little joke was up, but Miss
Horne vows she will retaliate.

The New York school has plenty of
pianos, all in rooms in keeping with the
size of New York apartments. As my
stay in New York was extremely l]‘lllltfﬁd,
I didn’t get to see Mr. Marine. (,nmm;f
back we stopped in Cleveland, where
met George 8. Schulte who manages that
branch. George has just returnod”froni
France. He is a “regular fellow a}n{(
has built up a school to be proud ()f.‘ } i
brought back some \.\'onderful tales abou
France, and would like to r.e—enllst‘ |

While this article is on its way to‘tll’e
printer, I shall be on my way for Call(i
fornia. In Los Angeles I will renew f:h
acquaintances with Phil Kaufman, the

boy who has made one tremendous suc-

— Up to Date Music—

God Bless America

MOTHER OFHUS ALL
The Song of the Hour

I'M LONGING FOR MY HOME
SWEET HOME

And Mother Old and Gray
A Home Song Everybody Will Sing

EMBLEM OF PEACE

(Dedicated to President Woodrow Wil;oni‘
D Should Have a Copy of the
a "M(‘)‘:iglnul Peace March

Price 11c. Each, Postpaid

WONDERFULLY FAVORITE MARCHES !

PANELLA MUSIC CO., "5

for PIANO

“Mothers of Demncracy:
“The American Red quss
“On the Square

Ask to hear these Records on Phonographs

The above numbers are also published for Band

and Orchestra
Volkwein Bros. “Fuwin pe.

cess, and in San Francisco I shall }‘):w I'nry
respects to Mr. Gleeson, the ‘voterd]n \rdg,i
time teacher of the coast. From t e ﬁe
shall return to d(:ar ()l(! Seattle, “ltllf a
feeling of closer frwndsl_np and régllll() fog
all those who are teaching our wonderfu
system of ragtime piano playing.

During Bernard Brin's stay in Chicago
he was entertained by the noted song(i
writer, Gus Kahn.  Mr. Brin registere
at the Blackstone Hotel.

Bessie Kuepferle, who is in (‘h_ar,ge T()f
the Seattle school during Mr. Brn(ll s va-
cation, reports 11131'1y'en'rollmeuts uring
the summer. Bessie is, indeed, an exce{)-
tionally fine teacher who continues to

S

—— Forrest Thompsgn's Latest ——

“THE MASTER SYSTEM”-—

HARMONY— (vOMPOS['I‘ION—.Alf(ﬁAN](ii:E;}nE
A neat folder displa
Just Oﬂ lhe Press!

photo of the author :1ln_xl
enumerating some rather pertinent claims of merit for this
system of teaching. M

ake me prove them! Send for your
e 223 Sunset Bldg.

WALT- C- WICK Bellingham, Wash.

$1.00 if under 100 measures

MMS. eriticised and corrected.

Music Printing & Engraving
PLATES BY ALL PROCE?ISEfmes
Melodies Composed ant'l Arranggd for a %u T
V. S. and Foreign copyrights secure
Write for samples and lmlpr:lc.u G 1od
Williams & Co., Dept. 9, Indianapolis, Ind.
w(.If:r:'es(t: leJl:Iishers of Syncopated Waltzes in the world)

“SaNge Wrong That 15
5 99 (For The Wrong ll c
“Forglve Me Dear g q‘:ne(;rientlvlh E 15(:

“Flower Of The Orient” g.%:,

Both for 25¢c stamps or money

J. Forrest Thompson, 2822 W. Madison St.

Louisville, Kentucky

gain in popularity.
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PHOTO-PLAY PIANISTS

Solve Your Music Problem.
“WHAT TO PLAY” and
“WHEN TO PLAY IT”

Gordon’s Motion P

icture Collection

Volume II contains music for 43 miscellaneous Scenes and E
train effects; national airs, ete. Use it in conjunction with Vol. I

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA

No. 1 Theme for Lively Openings,
No. 2 For Lové Scenes, etc.
No. 3 Indian Music.
No. 4 For Death or Sad Scene.

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS

Send $1.00 for them now or ask for circulars

HAMILTON S. GORDON

Merrymaking, ete,
No. 5 Mysterioso.

No. 6 For Combats, Struggles, ete. :
No. 7 For Comic Scene.

ffects such as storms and battle scenes; animal cries and railroad

141 West 36th Street
NEW YORK, N. Y.

JAZZ NOTES

Continued from page 7

the Rudolph Wurlitzer Manufacturing Company,
of North Tonawanda, N. Y. The invention further
comprehends applying a yielding mounting for the
key, constituting a valve arranged to control air
under pressure, which when released inflates a pneu-
matic or bellows adapted to act upon the inner end
of the key to cause the thrust imparted by it to the
remaining portion of the key action to he greatly
augmented,

The banjo is coming into such great popularity
these days that it isin rossible to secure enough ma-
terial to manufacture sufficient instruments to supply
the demand.

Buffalo, N. Y., reports that during the present
year the demand for sheet music, especially that of
the jazz variety, hasbeen continually on the increase,
John McCormack’s songs also sell well, as do ori-
ental numbers from the musical comedies,

While its production is still in the experimental
stage, leather made from fish skins has proved its
utility, ard in the piano industry this product can
be substituted to advantage, and at a great saving,
in all cases where the ordinary leather is now used.
Several piano manufacturers already have tried out
this new leather, and they declare its possibilities
to be almost unlimited.

“That Wonderful Mother of Mine,” by Hager and
Goodwin, is steadily forging abead, owing to its
simple earnestness and charming setting.

“Casey of the K. C.,” by Percy Wenrich, scored
one of the hits of the evening at the recent Lambs

Gambol at the Metropolitan Opera House, in New
York.

“Tokio,” a novelty song and instrumental num-
ber by Kerry Mills, possesses all the musicianly style
and’ infectiousness of melody characterizing that
composer’s numerous successes, and promises to
equal them in popularity,

A musical instrument somewbat resembling a
guitar, and which may e played on the lap or on a
table without changing the tone quality, was re-
cently patented by a resident of Honolulu, Hawaii

An old violin which has been in his family for
generations was recently found by L. W. Gebhardt,
of Flint, Mich., to Le a genuine Bergonzi made by
Carlo Bergonziin 1700. The instrument is valued
at $3,000.

The object of an invention just patented by an
Indianapolis man is to produce a musical instrument
comprising one or more sounding members, such as a
bar, tube, rod, plate, &c., capable of producing a
desired sound by vibration, each of said members
being associated with a plurality of resonators ar-
ranged at appropriate points opposite the antinodes
of various overtones in such manner as to augment
the selected tones, or overtones, whereby the sound

of the sounding member may be increased and
modified.

“Give a “Thought to Broadway” reads a slogan
issued by the Broadway Association and displayed
everywhere along that rather well known thorough-
fare. To emphasize the need of better municipal
lighting the theatres, merchants and electric sign
advertisers thereon recently turned out their lights
ateleven o’clock, and once more Broadway resembled
a pasture. At that moment a Londoner emerging
from a hotel was heard to remark to hig companion,
“How homelike the city seems this evening!”

Two American negro soldiers were discussing mu-
sical instruments,

“Yar,” said one,“T'se gwine ter git me a eucaliptis.”

“A what?” queried the other, '

“A eucaliptis — dat’s a musical instrument, fool.”

“Go on, nigger! You can’t kid me — dat’s one
of the books of de Bible.” — London Ideas,

“Good-by Pal,” by I. Caesar, is the first offering
of Adele Rowland, the musical comedy prima donna
who recently joined the ranksasa publisher of music.

“I've Got a Little Home in the Country” writes
a songster. Tucky boy! Go toit!

“When You're Lonely, So T onely, Just Drifting,”
ake care you are not carried out {o sea.

“Happy Days,” hums the summer widower, as he
steers Lizzie into a Broadway revue.

“The Busted Blues” is very popular among sports
returning from the track after a bad day’s picking.

Phil Weir, of the vaudeville team of Weir and
Temple, is winning repeated ercores for his rendi-
tion of Ernest Ball's new ballad, “Today, Tomorrow
and Forever,”

Harry Von Tilzer is opening a branch office in San
Francisco, which will be in charge of Carl Lamont
of the New York headquarters.

George B. Maxwell, president of the American So-
ciety of Composers, Authors and Publishers, has re-

turned to New York after spending several months
abroad.

Miss Glad Forster’s new American melody ballad,
“Each Shining Hour,” has been accepted by Leo
Feist, Inc., and released to the profession.

“Sing Me to Sleep with a Chinese Lullaby,” one of
Charles K. Harris’ latest, is said to look like a
winner,

Will E. Skidmore s in charge of the professional
department of the Skidmore Music Co., formerly
of Kansas City, which has opened offices in the
Gaiety Theatre Building, New York.

American music is making such a decided hit in
France that the pirates have got busy. Several
Yankee compositions, says Borry Osso, general
manager for Oscar Osso, American representative of
the French Society of Authors, Composers and Pub-
lishers, have been printed in Paris and offered for
sale in music shops.
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SP EC[AL ! G’ea;l?c{fﬁui?cil;i:chers

An ounce of proof js worth a pound of promise. Making claims is easy—“making good” is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses. They write us to that
effect and we cheerfully accept their enthusiastic statements as sincere and truthful.  You're
welcome to these letters.  We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers 0{ this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, Moszkowski, and other
world-famous artists, to come right into your home and offer you his personal instruction at nominal expense,
you would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
today, in every vital essential. We bring Sherwood to you—Sherwood, the Great Master at his best—the very
cream of his completed life’s work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-Extension Lectures on the Art of Teaching
contains the fundamentaly of a broad and solid musical education, and the principles of ful teachi It contains the
vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rhythm, tone'production, interpretation and
expression, It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
‘hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrame and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.
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jrmony losons at kmall cost in the peivacy of your own home. o8 Department for the Siegel-Myers School of Music, sole owners of the copy -
Mr. Adolph RQ“"‘”:& former famous Soloist and rlght. The lesaons, embodyiug Al of tho Iovaluabio Dringipica and methoda

lessons, prej b:
Conductor and pupﬂ’ of Riohter and Dr. Daniel l‘rotheroe. Eminent Composer,
Choral Director and Teacher, can be secured only from us. é
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personally conducted by Herbert J. Wrightson, distinguished theorist and
1. Analyse Music, thusenabling 4. Detect Wrong Notes an s n
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3. Transpose At Sight more 8. Memorize Rapidly, one of and sucoessfully mastered one or more of our courses. Yet there many
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may be called upon to play. from the study of" Harmony. inquiring for full information about our school.
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. Just sit right down now and-write us a friendly letter telling us in your
Unprecedented S[)e(:lal Offe!' own way about your musical ambitions, your strong and weak points
—how long you have studied music (if at all)—what courses you are
particularly interested in, whether you havq studied Harmon‘i. ‘o would like to know your age. whether you teach, glny.
sing—in short, write us in confidence just what you would fe perfectly free to tell us if you called in person at our school.
Then just as soon as we ﬁet your letter, we will select and“send you—absolutely free of cost—6 regular lessons, each treating
of some important principle of personal interest to you. These will not be mere sample extracts or abridgments, but the genuine.
original lessons \sxnct,lly1 such as we send to our regularly enrolled students in the Normal Piano,’ Harmony, Advanced Com.
position, Public School Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons m;:upﬁglnly nn&—yourl to do with precisely as you like, without the slightest
obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

6011 STEGEL-MYERS BLDG. CLARENCE EDDY, Dean CHICAGO, ILLINOIS

September, 1919

Price, 10 Cents _
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Teasing the Ivories, No. 4. By Axel W. Christensen
A Ragtime Auto Tour

Waves—Photographic and Phonographic

Recipe for a Successful Song
Chicago Syncopations. By Axel W. Christensen
In the Winn Winrows
Just Between You and Me. By George L. Cobb

Jazz Notes.

By Jimkin

MUSIC

The American Ace.

) March for Piano
Mother’s Love and Kisses

Words by Jack and Aaron Neiberg

Love Notes. By Frank E. Hersom -

Waltz for Piano

Memoirs. By George L. Cobb QR

For Piano

I
A Bit o’ Rag. By Edward R. Winn }

By R. E. Hildreth

Music by George L. Cobb




