Form Playing————

A NE W IDEA

PIANO INS TRUCTION  d music. Teaches everything you
have dreamed about, and longed to do.

Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal
them. Waterman’s Piano Forms (110 pages) is the only book in existence printing these
chord combinations, complete.

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,

Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below. Each
topic treated with infinite care and detail.

Using the musical “elements” through
limited “Forms;” comprising Effects
and Embellishments unknown in print-

Why experiment blindly with songs? Get a FOUNDATION for conscious Improvision. Learn the Principle back of it all. Read the Syn-
opsis of Course. Mail the coupon. Then breathe two words: “At last.”
1. Treble Notes 63. Half Tone Trehle Rag 127, Triplet Chrematic Skip 206. Third Filler
2. Bass Notes 64, How to Get a Melody 128. [Inversions 165. Florid Tenths 207, Chromatic to V. N.
3. Time Elements 65. Double Waltz Bass 129. Passing Netes 166. One-Step Bass 208. With Half-Tone
4, Elements of Netation 66. Over Octave Treble 130. Summary 167. Centinuous 209. Last End
6. Use of Hands 67. Determining Count 168. Kenney End 210. Blue Obligato
3 Ll L o octive Viel 8 Ll pacer ’ . leuble Uctave Dass
3 N § B T,
7. Treatment y 3 eaking Octaves . Bass Spacer . Forecast Bass
8. Keyboard Cherdination 70. Repeated Phrases J AZZ SECTI ON 171, Slurred Grace 213. First Spacer
9. Transpesition 71. Half Tene Discord 172. Over Hand Filler 214, Quarter Triplet
10. Ear Playing 72. Incomplete Forms 131, Jazz Bass 173, Tenths with P. N. 215, 1. B. Ending
11. Imprevising 78. Designing a Metre 132. Treble Blues 174, Pep Tone 216. Second Filler
12, Compesing 74, Departare of Train 133. Henky Tenk Bass 175, Graced Turn 217, Runto4
18, Chime of the 4th 76. Chrematic Bass 134, Jazz Treble 176, Inflected Treble 218. Tomorrow Style
14, Modulation 76. Inversion Bass 135, Futare Jazz 177. Kramer Close 219, Waterman Bass
15. Faking 77. Over Octave Bass ' 136. Bass Blues 178, First Filler 220. New Type
16. Melody in Left Hand 78. Chinese Discord 137. Step Bass 179. Runte1 221, Frank’s Final
17. Memerizing 79. Discord Treble 138. Symcopated Tenths 180. Encere Bass 222, Second Spacer
18. Jazz (Genuine) 80. Octave Mordent 139. Triple Bass 181  Quadruple Fill 223. Discord Scale
19, Off-Hand Accompaniments 81, Graced Triplet 140. Sax Slurs 182, Add One 224. Treble Sixths
20, How te Play Twe Pioces at 82. Deuble Bass Rag 141, Wicked Harmeny 183. Slurred Mordent 225. Half-Step Bass
Onee 83. The Chrematic 142, Twe Cycle Jazz 184, La Verne Discord 226. Double Two
21. Blues 84. Deuble See Saw 143. Clarke Break 185. Mason End 227. Arpeggios Bass
22. Doubled Base 85, Slew Drag Bass 144. Cafe End 186  Oriental Bass 228. Half- gtep Treble
28. Cherd lruli? 80. Half Tene Base 145, Jazz Obligate 187. Interlocking 229, Jerkins Bass
24, Harmenizing Tables 87. Secend Metre 146. Fifth Spacer 188. Deuble Octave Treble 230. Discord Obligato
35, Natural Progrossions 88. Diatenic Bass 147, Week End 189. Roll Bass 231. Suspended P. N.
26. Fifteen Rules for Syncopating 89. Pepular Style 148. Skip Ending 190. K. C. Variation 232. On Cherd Tenes
27. Altered Tonic Harmonies 90, Fewrth Metre 149. Double Thumb 191, Breken Type 233. With Passing Nete
28, Altered Seventh Harmenles 91. Hatfield Bass 150. Chrematic Fives 192, Se-Sew-Sew 234. Ad Lib Run to V. N.
20. Complete Chord Chart 92. Breaking Cherds 1561, Linn Break 193. Lack Bass 235. Dia, Trip, Dewn V. N.
80. Determining the Harmeny 03. Waltz Metres 152. Sixth Spacer 104, Twe Cycle Bass 236. Fifth FIEM
31, Chromatic Embollishmont 94, Thamb Melody 153. Dmonnl El" ing 195, Rialte Ending 237, Chro, Trip. Up V. N.
32. Developing Note Roading 95. Breaking Octaves 154, Triple F 196. New Filler 238. Fourth Filler
33. Meledy Structure 98, Octave Glide 155. Chmu 197. In Miner 239. To any C. Tene
84. Octave Chime 97. Bell Treble 156. Over and Under 198. Down Run to V. N. 240. Whites Bass
85. Symcopating 1 Noto 08. Elaberation 157. Organ Chromatics 190. Player End 241. Fifth Spacer
86. Symcopating 2 Notes 09. Diatenic Rag 158. Hoeochy Bass 200. Persian 242, Octave Chromatic
37, Syncopating 3 Notes 100. Chrematic Rag 159. Uze Blues 201, Blued Voice Note 243, Half-Dis. Treble
38. Symcopating 4 Netes 101. The Advance 160. Rumte 3 202. Third Filler 244. Ninths
30, J 102, Half Tones 161. Mike's Finish 203. Obligate 245, Tenths
40, Major Scales 103. First Metre 162. Static Bass 204, Suspended C. Tones 246, Split Bass
41, Minor Scales 104. Reverse Bass 163. Third Spacer 205. Triplet V. Notes 247; Spacer or Ending
42, The Tremele 105. Ballad Bass .
43, The Trill 106. Cabaret Bass
:;. Tl.ow Form Igg. %Ii:‘nmhu
. Tura 108. i etre
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A MONTHLY MAGAZINE FOR LOVERS OF

POPULAR MUSIC

FEATURES IN THIS ISSUE

Peeps at the Publishers
Editorial
Songs Which Enlivened the Old Political Campaigns

By Sidney Williams
Jazz Music and the Modern Dance
Ye Melodye Almanacke. For December
Christensen Syncopations
Playing the Picture

MUSIC

Drift and Dream. By R. E. Hildreth

Romance for Piano

Meteor Rag. By Arthur C. Morse

For Piano

Over the Top. By H. J. Crosby

March for Piano

Silv’ry Shadows. By Gaston Borch

Waltz for Piano

PUBLISHED BY

WALTER JACOBS  BOSTON MASS

Price 15 Cehts
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A List of

WHERE MELODY IS ALWAYS FOR SALE

MELODY AGENTS Fuironize T

We will be responsible for all subscriptions placed through these duly authorized agents.

Single Copy 15 cents

Eight Months $1.00

Canada: The year, $1.75 Foreign, $2.00

Twelve Months $1.50

Banning

Los Angeles
Oakland

San Diego
San Francisco

Ventura

Denver

Greeley

Bridgeport
Hartford

Stamford
Waterbury

Washington

Atlanta
Savannah

Aurora
Chicago

Danville

Evansville
Indianapolis

Cedar Rapids
Des Moines

West Point
Ottawa

Topeka
Wichita

Louisville

Bangor

Eastport
Lewiston

Norway

Portland
Waterville

Baltimore

Beverly
Boston

Brockton

Fall River

Fitchburg
Holyoke
Leominster
Lowell

Lynn
Nﬁmsﬁeld

California
F. M. Rhomberg
Southern California Music Co  So.B'way
Wm. L. Belrose, 1209 Washinaton St.
Thearle Music Co., 640-644 Broadway
Adrian-Reece, Inc., 908 Market St.
John P. Broder, Inc 4 Stockton St.
San Francisco News Co., 747 Howard St.
Sherman, Clay & Co., Kearny & Sutter
J. R. Brakey, Box 357

Colorado
Denver Music-Co., 1538 Stout St.
Knight-Campbell Music Co., Calif
Robert D. Sharp Music Co., 823 15th St.

Chas. E. Wells Music Co., 1626 Calif. St.
Kimbrel Music Co., 931 9th Ave.

Connecticut
Sonnenberg Music Co., Inc., 1127 Broad
C. C. Church, ¢/o Brown & Thomson Co.
Farris Music Store, 173 Asylum St.
Sedgwick & Casey, 163 Asylum St.
J. H. Short, 495 Main St.
McCoy's, Inc., 158 Grand St.

District Columbia
S. Ernest Philpitt, 1300 G St., N. W.
J. Edgar Robinson, 1306 G St.

Georgia
Cable Piano Co.
M. E. Correa, 103 No. Pryor St.
Alnutt Music Co., 114 E. Broughton St.

Illinois
Sadler's Music Store, 54 So. Broadway

Gamble Hinged Music Co.,

Lyon & Healy, Popular Music Departm't
Western Book & Stationery Co., Wabash
Benjamin Temple of Music, Vermillion St.

Indiana
Harding & Miller Music Co., 524 Main St
Carlin Music Co., 143 E. Washington St.
Fuller-Ryde Music Co., 27 E. Ohio St.

lowa
H. C. Waite Music Co., 225 So. 3rd St.
W. H. Lehman Co., 320 W. 8th St.
J. Wilkinson, 312 K. P. Block
Ben. Bruick

Kansas
Saunders Music Co.
E. B. Guild Music Co.
J. 0. Adams Music Co.

Kentucky
Krausgill Piano Co., 309 W. Walnut St.
J. Forrest Thompson, 231 So. Fourth Av,

Maine
Andrews Music House, 98 Main St.
D. L. Carver, 25 Broad St.
R. A. Burr
A. Laurence & Co., 359 Lisbon St.
W. L. Lothrop, 186 Lisbon St.
Howe's Music Store, 134 Main St.
Cressey & Allen, 534 Congress St.
H. T. Drew, 105 Main St.
Wentworth Music Co., 169 Main St.

Maryland ;
Carl C. Holzapfel, 222 W, Fayette St,
G. Fred Kranz Music Co., 303 N. Charles

Massachusetts
Carrie E. Morgan, 260 Cabot St.
Christensen School of Music, Washington
Oliver Ditson Co., 178 Tremont St.
Krey Music Co., 361 Washington St.
C. W. Thompson & Co., Park St.
Central Music Co., 22 Center St.
Andrew Grant Piano Co., 126 Main St.
Old Colony Piano Co., 12 Main St.
Mrs. F. A. Forest, 174 So. Main St.
Hall's Music Store, 168 Bank St.
B. L. Rich & Co., 365 Main St.
John T. Roy Co., 168-170 High St.
Anthony L. Ciampa, 5 Main St.
Ed. L. Turcot, 496 Merrimack St.
Music Shop, 147 Munroe St.
C. H, Pratt

New Bedford  Dion Piano Co., 1453 Acushnet Ave.

F. Forest & Co., 1041 Acushnet Ave.

Pittsfield Escher Music Co., 215 North St.

Southbridge  C. E. Hill, 9 Hamilton St.

Worcester C. E. Steere, 18 Mechanic St.
Michigan

Ann Arbor University Music Store

Battle Creek  Chas. E. Roat Co.

Detroit Willard Bryant, 218 Woodward Ave

Grinnell Bros., Woodward Ave.

Emil G. Picha, Gratiot Station
Flint Adalbert W. May, 706 No. Saginaw St.
Grand Rapids Friedrich Music House, 206 Monroe Ave,
Kalamazoo Music Shop, Ist National Bank Bldg.

Reed City L. A, Keller & Sons
Minnesota

Cloquet Cloquet Music Store

Minneapolis H. P. Blakkestad, 710 Marquette Ave,
Metropolitan Music Co., 41 So..6th St.
Paul A. Schmitt, 729 Nicolett Ave,

St. Paul Peyer Music Co.

Virginia Brist's Music Store, 214 Chestnut St.

Missouri
Victor Arnold Music Co., 11th St.
Waunderlich Piano Co., 1015 Grar
ic Co., 516 Locust St.

Kansas City

St. Louis Hunleth Mus
Sedalia A. W. Perry's Sons
Nebraska

Lincoln Edw. J. Walt.

¢ New Hampshire
Dover Lothrop Piano Co.
Keene Henry J. Vigneault, 49 Roxbury St.
Manchester Ernest W. Guillemette, 801 Elm St.
Nashua John W, Knox, 82 West Pearl St.
Plymouth Bailey's Music Rooms

Somersworth  August M. Jean, 179 Main St.

New Jersey

Camden Friant Music Co., 904 Broadway
Jersey City Allan A. Love, 202} Jackson Ave.
Newark A. K. DeLemos & Co., 657 Broad St.
John Friedman, 107 Springfield Ave,
New York
Albany H. E. Stahler, 287 Central Ave.
Buffalo Denton, Cottier & Daniels, Court & Pearl

Elmira Marks M. Doyle, 309 East Water St.

Gouverneur M. Marsh, Main St.
Ithaca ickey's Lyceum Music Store, Cayuga St.
Malone M. Slason & Son

Mount Vernon Rudolph F. Gunther, 11 Washington PI.
New York City Edw. R. Winn, 44 West 34th St.
Poughkeepsie Hickok Music Co., 358 Main St.

Rochester e Arts Bldg.
C. C. Church & Co., c/o Sivley, Lindsay
& Curr
Gibbons & Stone
Levis Music Store, 39 South Ave.
Schenectady  G. A. Cassedy & Co.
Syracuse Godard’s Music Store, Vanderbilt Square

Phoenix-Kline Music Co., W. Jefferson St
Utica Peate’s, 122 Columbia St.

North Carolina

Greensboro Greenshoro Music Co.
North Dakota
Fargo Stone Piano Co., Stone Block
Ohio
Canton John A. Berger, 307 Market Ave., So.
Cincinnati Joseph Krolage Music Co., 424 Race St.
Willis Music Co., 137 West Fourth St.
Cleveland Carl Carlton Music House, 218Erie Bldg.
Christensen School of Music, 301 Euclid
MeMillin Music Co., 2053 East 9th St.
G. Schirmer, Inc., 45 The Arcade
H. J. Votteler & Son, 37 The Arcade
Columbus Goldsmith's Music Store, 69 So. High St.
Heaton's Music Store, 231 North High St.
Dayton J. C. Meredith, 25 West 4th St.

Toledo Ignaz Fischer, 618 Madison Ave,
McCormick Music Co., 417 St. Clair St.

Youngstown  Warner's Music Shop, 4 Hippodrome Arc.
Yahrling-Rayner Co.
Zanesville H. D. Munson & Sons' Music Co.

Oklahoma
Oklahoma City Frederickson-Kroh Music Co.

Oregon
N. Hodgson, 249 Alder St.

Portland

Oregon Eiler's Mu {ouse

Jesse Parker, 51

Seiberling-Lucas Music Co., 125 4th St.
Prineville F. E. Lafler

Pennsylvania

Emaus Will M. Jarrett
Erie A. L. LeJeal, 1007 State St.

Jos. A. Weber, 1714 Peach St.
Honesdale Jenkins Music House
Lancaster Kirk-Johnson & Co., 16-18 W. King St.

N. Kensington Cooper Bros., 834 5th Ave.
Philadelphia G, De Stefano, 521 South 8th St.

A. Laux's Music Store, 3239 N. Front St.
Hyman L. Morris, 153 North 8th St.
John Wanamaker, Sheet Music Dept.

H. A. Weymann & Son, Inc., Chestnut St.
H. A. Becker Music Co., Ohio St., N. S.
William Sahner; 21 Mount Oliver St.
Volkwein Bros., 516 Smithfield St.

W. H. Witt Music Co., 110 5th Ave.
Howard E. Gerhardt, 625 Penn. St.

C. K. Whitner & Co., 438-444 Penn, Sq.
Scranton N. A. Hulbert, 117 Wyoming Ave.
Powell & Chandler, 132 Washington Ave.
Ludwig & Co., 50 South Main St.

Rhode Island

Pittsburgh

Reading

Wilkes-Barre

Pawtucket Meiklejohn Music Co. )
Providence John J. Fitzpatrick, c¢/o Shepard Co.
South Dakota
Faith Bernd Music Co.
Tennessee
Chattanooga  Southern Standard Music Co., E. 8th St.
Nashville H. A. French, 604 Church St.
Texas
Austin J. R. Reed Music Co.
Dallas Bush & Gerts
Fort Worth Fort Worth Music Co., 610 Houston St.
Galveston Thos. Goggan & Bros.
Houston Thos. Goggan & Bros.
Utah
Provo Columbia Music Co., 176 W. Centre St.
Salt Lake City Consolidated Music Co.
Vermont
Burlington Bailey's Music Rooms
Washington
Bellingham Chas. A. Rohrbacker, Cor. Bay & Holly
Seattle Barks-Parker Music Co., 1611 4th Ave.
Bernard B. Brin, Pantages Bldg.
Bush & Lane Piaun Co., 1519 3rd Ave.
W. Martius, 1009 1st Ave.
A. Mattson, 1904 6th Ave.
Wood's Music Co., 1617 3rd Ave.
Spokane Spokane Eiler's Music House
Tacoma A. A. Tayler Co., 928 Broadway
Wisconsin
La Crosse Fred Leithold Piano Co., 325 Main St.
Milwaukee C. J. Hambitzer, 417 Broadway
. Wm. A. Kaun Music Co., 90 Wisconsin St.
Monroe M. Earl Clark
Sheboygan H. Buchheim Music Co., 515 N. 8th St.
Wyoming
Casper Richter Music Co.
Canada

Granby, Que. Monty Bros.

Toronto, Ont. Nordheimer Piano & Music Co.
Whaley, Royce & Co., 237 Yonge St.

Montreal, Que. Dupuis Freres, 447 St. Catherine St.
J.W. Shaw & Co., 356 St. Catherine St.W.
J. E. Turcot, 115 St. Catherine St., E.
Winner's Music House

Sherbrooke, Qu. H. C. Wilson & Sons, 144 Wellington St.

Vancouver,B.C. Walter F. Evans & Co.

Foreign
Australia L. F. Collin, Pty., Ltd., Melbourne
Holland D. Keetbaas, 820 Hoefkade, Den Haag

Japan Kyoyeki Shosha, Kyobashi-ku, Tokyo

South Africa  Hubert McKechnie, Durban, Natal
Sweden Gerhard Ohrn, Wallgaten 27, Gothenberg
W. Australia  Musicians Supply Co., Maylands

L. G. Wearmouth & Co., East Perth

~

WALTER JACOBS, Publisher, 8 Bosworth Street, BOSTON, MASS., U.S. A.

@Christmaz
And our thoughts naturally turn to-
ward our friends, and remembering,
we give gifts.

What gift could be more appro-
priate for you to give than a

“Book of Good Music”

Let us suggest a new book con-
taining five charming Tone Poems
for Piano Solo. Mother, sister,
brother or that good friend back
home will appreciate your thought-
fulness and will ever remember you
with gratitude when they play the
various pieces.

These pieces are all in the 3rd grade,
carefully fingered and edited, and pub-
lished under the title

Five CoTpositions
Yy
Walter A. Quincke

A brief synopsis follow:

a. Autumn Thoughts
Of dainty grace, with an underlying vein
of rare musical power.

b. Day Dreams
Pleasing and suggestive to a lover of na-
ture. A worthy companion piece to
‘‘Memories.”

c. Regrets
An exceptionally fine.mood picture with
suggestive melancholy admirably ex-
pressed

d. Memories
Charming, somewhat simjlar in character
to a ‘Song Without Words;"” full of the
composer’s individuality.

e. Southern Blossoms
Distinctly characteristic. It commends
itself because of the excellent display of
musical temperament.

No one could ask for a finer collection
of compositions and this book is deserv-
ing of a place among the constantly used
treasures of every music lover, teacher
and student. Especially recommendable
for “Moving Picture” use.

Price $1.00, Net, Post Paid

(Money back if not found as represented)

FREE XMAS OFFER

With every cash order that reaches us
on or before January 31st, 1921, we will
include FREE a complete copy of the im-
mensely popular Variations on the beauti-
ful Hawaiian song, “Aloha Qe,” edited
by Henry Edmond Earle.

Address all Orders to

W. A. QUINCKE & CO.

P. O. Box 48, Station “C”

Los Angeles, Calif.

MELODY
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“Rose of Virginia” is the title of a new song
recently published by Fred Fisher, Inc,, that is
receiving popular recognition. Two new fox-
trots that have also been placed with this firm
are “Waiting for Me” and “Gingham Girl.”

“The Spell of the Night,"” from the new popular
catalog of Huntzinger and l)il_\\'m‘lh,_\sllwmg
prominently featured by Fritzi Scheff in her
vaudeville tour. The “Doyle and Dixon Waltz"
is a number used by Doyle and Dixon in the
production ““Jack-O-Lantern.” !)th(-r popular
production numbers that are published by Ihmtl»'
zinger & Dilworth are “Only a Little Moss Rose
and “The Gypsy's Prophecy,” both being
featured by Grace La Rue in the musical show
“Dear Me!"”

A new ballad is permeating the atmosphere of
Tin Pan Alley. This song suddenly burst on the
musical horizon and its rays of popularity are
shining broadcast. In the professional vernacular
it's a “natural.” “Broadway Rose,” by the
writers of “When You're Alone,” may well be
termed “a ballad with a real Broadway thrill."”
It is a story-song full of heart interest and is
coupled with a beautiful melody. It is an over-
night hit in the true sense of the \\'(n‘\],';\s
hundreds of Broadway’s most discriminating
performers have been flocking to the doors of
the publishers for orchestrations and other pro-
fessional material. Fred Fisher, Inc. are the
publishers.

Chappell & Harms, Inc. have taken over 1]\::
English rights to the big hit “Cuban Moon
published by Jack Mills, Inc.

J. A. MacMeekin, New York Publisher, has
ill.;l released a new song entitled “l‘oml}om;xs,"
which is described as a new idea in Indian one-
step. It has already made a favorable impression
upon devotees of vaudeville and the dance hall.

G. W. Goddard, the Port Huron (Mich.)
publisher, has released two songs of his own
composition, They are “Night and Morn,"” a
lullaby with a catchy lyric by Rub B. Nason,
and “Mollie,” an Irish song that is quite dif-
ferent in arrangement and effect from the usual
Irish popular song.

“Babe Ruth Blues” is the title of a new song
that Jack Mahoney and Carey Morgan have
placed with Jack Mills. Mills is also boosting a
number, “Welcome Stranger,” written around
the Aaron Hoffman play of the same name.

Max Rival, last chiefl road man for A. ]
Stasny, will re-enter the publishing field “on his
own hook” with a new number, “Back Home
in Your Heart,” written in collaboration with
Charles A, Snyder.

The Orpheum Music Co. has been organized
in Boston by Billy Lang, formerly general man-
ager of the Broadway Music Co. of New York.
He has released two songs entitled “In Your
Eyes” and “Dear Little Buddy of Mine.”

“The Moan" and “In Babyland” are now the
leading sellers of the Henry Burr Music
Corporation.

Joe Meyer, writer of ‘‘Algiers,” now featured
in the Ziegfeld Follies, is developing two new
hits. One is a fox-trot, ‘‘Haunting Strains,” with
lyrics by Phil Furman. Meyer’s songs are of the
production type, as he aspires to write musical
comedy and is waiting for an inviting offer.
“Downin Chinatown," another of Meyer’s latest,
has been published by Feist. “ldlmg"' is still
another Meyer song, the lyric of which is by Ide

Black.

NUMBERS

that are

NO GAMBLE

to buy

Instrumental:
NATIONAL EMBLEM

March

KISS OF SPRING
Waltz

OUR DIRECTOR

The famous Harvard College
Football March

PETER GINK

One-Step. On all Records and
Music Rolls

Eeal:

ARABELLA
KISS OF SPRING
LOVE'S LANGUAGE
OLD CATHEDRAL
CHIMES
DREAM, SWEETHEART,
DREAM
STAR OF LOVE IS
BURNING
SOME DAY WHEN
DREAMS COME TRUE

Price: 30c. postpaid

At all music stores or di-
rect from the publisher

lr it

y Boston, Mass.
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Another “Natural”
The Girl You Should Love Best of All

4

Best of All

CHORUS

JOE FISHER

#,

.

e (dirl You Shoulﬁh)ve

by

LT
SRED
&4 4?{,;

a sweet, simple little ballad that will grip
the hearts of all who hear it.

CHORUS:
From sunrise 'till sunset she'd watch you,
Then tenderly lay you to rest;
She'd kiss and caress you and God knows she'd bless you
With blessings she thought He'd love best—
Drift back thru the past you've forgotten,
Her milltons of favors recall;
Compare with another, your heart broken mother,
The girl you should love best of all.

well written lyrics, full of tender sentiment
~—a charming and irresistible melody

BEAUTIFUL TITLE PAGE

Artistic Arrangement

PRICE 30c. NET

At your dealers or direct from us.

ART M. FREDEEN, Inc.

Music Publishers
ROOM 2, Hibernian Hall, DAVENPORT, I0WA

OVER A HUNDRED “BIG TIME" VAUDEVILLE ACTS AND SCORES
P OF ORCHESTRAS ARE ALREADY FEATURING THIS NUMBER

“DEAR LITTLE
BUDDY OF MINE”

A Real Pal Song

“IN YOUR EYES”

A Fox-Trot song that sings its way
into the hearts of all who hear it.

Single copies by mail 25¢.
Order from your jobber, or direct

BILL LANG, President Boston, Mass.

The Orpheum Music Co. 228 Tremont S1.

MUSIC ARRANGED

FOR PIANO, ORCHESTRA AND BAND
We compose music to words—Write for prices

BAUER BROTHERS, osiricasii™™ Wid

Songs Wanted!

State price or terms wanted in first letter

GILBERT & LITTELL, Mue, .
739 College Ave. S. E., Grand Rapids, Mich.

Babe Ruth, the baseball wizard, made a hit
recently when he showed his admiration for
“Grieving for You,” the striking new Feist song,
by calling for several copies and placing his
autograph upon them.

“Somebody" isa Richmond Music Co. number
that is coming rapidly to the front. It is on the
Columbia and Victor records,

A new Chas. K. Harris song is “Why Did You
Make Love to Me?"”, a syncopated ballad by
West and Spencer.

Jack and Aaron Neiberg, those prolific
brothers-in-arms in the popular song game, have
entered the publishing field under the name of
Neiberg Brothers Music Co. and are planning a
campaign to exploit numbers particularly from
their own pen. Three of their latest releases are
“Roses Just to Say I Love You," a fox-trot song,
“Please Come Back to Me,"” in waltz tempo and
“Ireland’s Rosary,” an Irish ballad.

The Broadway Music Corporation has released
a ballad entitled “I'll Be With You in Apple
Blossom Time." The number is going big,
though it seems a shame to make the girl wait
so long—apple blossoms won't bloom for some
months in this climate, at least.

Lee David, the popular young composer, has
written a new number called “Sweet Lavender,"”
which B. D. Nice & Co., Inc., the New York
publishers, describe as a fragrant hit.

(Continued on page 26)

SONG_ WRITERS

FOR A LIMITED TIME

JACK and AARON NEIBER

Will REVISE, EDIT and WRITE words
to music, and music to words. We get a
little more—but it PAYS. You get a square
deal always. Manuscript criticized 50c each.

Neiberg Professional Studio
228 TREMONT ST.,  BOSTON 10, MASS.

—Forrest Thompson’s Latest——

Forrest Waltz

VALSE ESPAGNOLE, 25c.

J. Forrest Thompson, 231 South Fourth St.

Louisville, Kentucky

The Largest Lithographic Plant in New England
Devoted exclusively to the printing of music by every
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Editorial

NEGRO MUSIC

NE can hardly imagine a more romantic episode than

that of the origin and development of the songs of the
negro—than which there are none more original and more
appealing—a spiritual battle interwoven with glowing ad-
venture, courage, faith, patience, sorrow and optimism.
Negro music expresses the entire history of a race who,
enduring the vicissitudes of slavery, emerged with their songs
to a planc of liberty and freedom. Asexpression is the ultimate
aim of music, how wonderfully does the lyric quality of their
melodies express the latent hopes and aspirations of a people
who had no other weapons than their songs with which to
fight against so great odds.

The chief expression of Negro music is the folk songs,
peculiarly characteristic of the race. If the many songs that
were sung by the Negro during his long period of slavery
had been founded on songs from other peoples, they could
not have been Negro folk songs.

Speaking of the truly Christian spirit of Negro music,
Professor Work, author of the “Folk Songs of the Afro-
American,” says: “‘Another characteristic of the Negro song is,
as has been stated before, that it has no expression of hatred
or revenge. If these songs taught no other truth save this,
they would be invaluable. That a race which had suffered
and toiled as the Negro has, could find no expression for the
bitterness and hatred, yes, could positively love, is strong
evidence that it possesses a clear comprehension of the great
force in life, and that it must have had experience in the great
fundamentals of Christianity. One shriek of hate would jar
all the hymns of heaven.”

These songs were sung on the Southern plantations for many
generations without receiving due recognition until 1871, when
Fisk University, founded at Nashville, Tennessee, sent out a
group of young colored men and women to introduce these songs
and leave it to the world to pass judgment on their proper value.

Their work opened a new vista of musical light to lovers
of music, who were filled with wonder at the remarkable
pathos, harmony and sympathy in these songs, at their
peculiar originality and marvelous lyric quality. After
touring the United States, England and Europe singing
their songs before King and Queen, these Fisk singers had the
whole world stirred with the deep spirit of their music.

Walter Damrosch, one of the most famous authorities on
American music, says in an article contributed to The Southern
Workman: “But if proof positive of a soul in the Negro
people should be demanded, it can be given, for they have
brought over from Africa and developed in this country, even
under all the unfavorable conditions of slavery, a music so
wonderful, so beautiful and yet so strange, that like the
Gypsy music of Hungary, it is at once the admiration and
despair of educated musicians of our race.”

THE FOLK SONG

[LLTAM Maxwell, vice-president of the Edison Com-

pany, in an interview granted recently to a New York
Globe reporter, deplores the lack of folk songs in America,
and thereby has raised a great deal of critical comment,
particularly from the editor of the Musical Courier and a
Mr. Allison, a Louisville, Ky. music critic. Mr. Allison says
in part:

“Folk songs are not compositions. They are the spontane-
ous creations of natural musical phrases and their accretions
from time to time as other phrases and words are added.
One wonders what Mr. Maxwell would call ‘John Brown's
Body," ‘Casey Jones," and ‘Ta-ra-ra Boom-de-ay'? There are
dozens of different versions and they vary in different locali-
ties. There are books full of folk-lore songs that investigators
have patiently hunted up in remote places and transcribed
for posterity. . There are abundant wild notes of
American music all over the West and South. You hear it in
Foster, Hanby, Work and other early composers. It swells
out in the old Negro hymns now called ‘spirituals.” It
abounds on steamboats, in remote mountain regions and in
the secret slums of the cities.”

We believe there is a great deal of vision and truth in
Mr. Allison's comments. A folk song is a heart-throb—a
great emotion that suddenly finds expression under a stress
of play, work or suffering, and strikes a common note in the
hearts of many—who take it up and add to it. A “seed” of
emotion that is spontaneous, simple and elemental, when
expressed at a psychological moment grows and becomes a
folk song. There are many such songs in America, some of
them quaint and peculiarly interesting from a musical point
of view.

e r———
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Songs Which Enlivened the Old Political Campaigns

By Sidney Williams

Oh, for a forty-parson power to chant
Thy praise—

RESENT-day aspirants to the presidency get more
publicity than Byron dreamed of. The press agent
is tireless. But the campaign song that so warmed
the mood of our grand-daddies, and persisted to

=l time within the memory of men middle aged, is

a thingjof the past. ‘

It is safe to suppose that few warblers have strained their
vocal chords-for Cox or Harding. Our presidential timber of
today lacks picturesqueness. Thus far in the twentieth cen-
tury, Roosevelt was our only statesman of magnetic per-
sonality. Once there was enthusiasm for Wilson's policies,
but none for the man.

. Nor have issues of recent years invited to song. Who can
imagine a ballad advocating the League of Nations? Or a
syncopated gem worked over to boom the initiative and
rcl(\r(imh,nn; much less the judicial recall.

W hatever the cause, many regret the campaign song's
disappearance. It robs politics of a zestful inlhl@m‘c, and
suppresses political history of a sort. The anthology of Ameri-
can campaign songs is entertaining and instructive to hoot.
They revive for us the spirit of a day, and its camouflage of
1ssues.

‘The most sedate of all, and probably the first, is the one in
which Paine extols “The Father of His Country”:

Should the tempest of war overshadow our land,

_ Its bolts could ne'er rend Freedom's temple asunder;
For unmoved at portals would Washington stand,

And repulse with his breast the assaults of the thunder.
His sword from the sleep

Of its scabbard would leap,

And conduct with its point every flash to the deep!
l‘()r_m-'ur shall the sons of Columbia be slaves,

While the earth bears a plant, or the sea rolls a wave,

Ihc_JzEz‘z element entered campaign verse with the candi-
f!;u‘y of Thomas Jefferson. And we note prefiguration of
One Hundred Per Cent. Americanism:

:I‘hc Federalists are down at last,

'I:he Monarchists completely cast,

T'he Aristocrats are stripped of power,
« Storms o'er the British faction lower,

Soon we Republicans shall see

Columbia’s sons from bondage free!

Lord! How the Federalists will stare

At Jefferson in Adams's chair!

| dolized and fiercely hated, Andrew Jackson stimulated
the bard. ]'[15 supporters fancied most a song celebrating his
defeat of Packenham in the battle of New Orleans:

You've heard, I s'pose, of New Orleans
__It’s famed for youth and beauty: '
There are girls of every hue, it seems,
From snowy white to sooty:.
Now Packenham had made his brags
If he that day was lucky, Y
He'd have the girls and cotton hags
In spite of Old Kentucky!
But—
Jackson, he was wide-awake,
;\\n(l was not scared at trifles,
For well he knew Kentucky’s boys
With their death-dealing rifles, - '

One of the highly picturesque presidential campaigns was
that of 1840, when “Tippecanoe and Tyler, too” rglleézl :)1:\ tlo
victory with their Jog cabin and hard cider exhibits. Some
pioneer of “barber shop” minstrelsy wrote for them a ditt
with an undying line: '

What has caused the commotion, 'motion, 'motion, our country through?
It is the ball a-rolling on, for Tippecanoe and Tyler, too. 5 =
And with them we will beat Van! i

Van is a used-up man,

Let them talk about hard cider, cider, cider, and log cabins, too—

It will only help to speed the ball for Tippecanoe and Tyler, too!

Nowadays, this form of campaigning would encounter the
prohibitory damper. Men old enough to remember neighborly
barn-raisings distinctly recall that the alcoholic content of
hard cider was more than a half of 1 per cent.

A line of permanent significance in political hymnology
we pluck from a long-forgotten song of the Clay-Jackson
contest. Trusting himself to an Ohio boatman, who happened
to be an admirer of Jackson, Clay was rowed up a creek called
Salt River and missed an important speaking engagement.
Much merriment among his political foes. And the phrase
“Up Salt River” was born, to suggest the plight of one diverted
on an issue,

Frémont was a candidate of rare pictorial charm. “The
mustang colt,” his supporters called him. And sedate Bu-
chanan was “the old gray nag" that suffered by comparison-

The mustang colt is strong and young,
His wind is strong, his knees not sprung.
The old gray horse is a well-known hack,
He's long been fed at the public rack.
The mustang is a full-blooded colt,

He cannot shy! He will not bolt!

The old gray nag, when he tries to trot,
Goes round and round in the same old spot!
The mustang goes at a killing pace,

He's bound to win the four-mile race!
:l‘h(-n do your best with the old gray hack,
'he mustang colt will clear the track!

But the “Old Gray Nag" got half a million plurality and
a large majority in the electoral college. '

The Lincoln of 1860 was a derided candidate. Pro-slavery
men grew foul-mouthed in reflections upon his physical and
mental characteristics. One of their sweeter efforts in doggerel
went as follows:

Tell us he's a second Webster,
Or, if better, Henry Clay;
That he’s full of gentle humor,
Placid as a summer’s day.

Tell again about the cordwood;
Seven cords or more a day;

How each night he seeks his closet,
There alone to kneel and pray!

Any lie you tell, we'll swallow—
Swallow any kind of mixture;

But, O don't, we beg and pray you—
Don't, for land’s sake, show his picture!

When Andrew Johnson made his “swing around the circle”
secking vindication, satirists made merry:

Just before the election, Andy,
‘We are thinking most of you,
While we get our ballots ready—
_But be sure they're not for you!

No, dear Andy, you'll not get them,
But you'll get what you deserve—
Oh, yes, you'll get your leave of absence

As you swing around the curve.

“\\'hen Grant first ran, the Republicans united in a parody
of “Auld Lang Syne'":

Should brave Ulysses be forgot,
He worked so long and well

On fields where fires of death were hot
And brave men fought and fell.
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But when “the hero of Appomatox” encountered the third
term argument there were songs of derision. One went thus:

“It will be a damned shame,” said Fred,

“If father is not nominated’’;

And so when the shame °

Came out through Jim Blaine,

Our Fred

Bowed his head.

Wept like a water-cart, it is said,

And howled like a bulldog under a shed.

He said with eyes red,

“The empire is dead;

They ain't got any use for our anointed head.”

James A. Garfield’s supporters found an argument for his
election in his youthful service as a towboy. They warbled:

He early learned to paddle well his own forlorn canoe,

Upon Ohio’s grand canal he held the hellum true, :
And now the people shout to him, ‘Lo, 'tis for you we wait;
We want to see Jim Garfield guide our glorious ship of State.”

Blaine's worshipers had sweet satisfaction in chanting his

name— _
Blaine Blaine, Blaine!

Song writers found Cleveland attractive, but usually
between clections. He was not to be snuffed out by a reverse
at the polls. Singers of the variety stage turned to him for
material. There was a parody of “Annie Rooney in celebra-
tion of his friendly interest in the Hawaiian Queen:

She's my Lily,
I'm her Gro—
She's my sweetheart,
Don't you know—

There were no popular songs about Harrison. Men only
remember the phrase of the “ice cart.” And after Harrison
the campaign bard languished. A few songs about McKinley.
But they lacked flavor. In the last quarter century we find
little possessing any reminiscent interest. It may be that
frenzied vocalism belonged to times when political mass
meetings radiated more spontaneous interest than rallies of
our day. Now the newspaper is the forum rather than the
stump. Vanished also the kerosene torch, that dripped so
pleasantly upon marchers to the haven of mince turnovers
and hot coffee. Such simplicity has naught to do with the
heeler’s- stop-watch regulating canned applause in an artfully
stampeded convention.

In the Boston Herald.

JAZZ MUSIC AND THE MODERN DANCE

HE attitude representative of that class of musicians

which is the “nerves and sinews" of the profession towards
the “jazz” question was firmly and broadly expressed by
Fenton T. Bott, president of the American National Associa-
tion, Masters of Dancing, who was recently in New York to
attend the thirty-seventh annual convention of that asso-
ciation, at the Hotel Astor.

“We do not recognize the term ‘jazz,” which is purely a
coined word,”” Mr. Bott told the Tribune. “We do, however,
recognize syncopation, and we have nothing against certain
forms of syncopated music. It can be played brilliantly if played

right, and then again it can be played in another form so

sensuous and evil that it harks clear back to the wild and

irresponsible barbarism of the dark ages. We have tried to
teach and preach moderation. Civilization has begun to
revolt against the wrong kind of syncopation, this so-called
‘jazz," which during the more unrestrained period of the war
swept the country with a crop of immodesty in both song
and dance in its wake. It first appeared on the stage, and
eventually it audaciously entered the public dance hall and
private ballroom alike.

“There is a decided upward trend in music now, as com-
pared with a year ago. New York, a leader in entertainment
whose example is followed everywhere, is setting a cleaner
pace. Compare New York's roof gardens of some of the
leading hotels, compare the theatres, the moving picture
palaces and even the dance halls now with a year ago. Twelve
months ago the ‘jazz’ craze was everywhere. It was reflected
from the stage and the dance floor and in a wave of ribald,
suggestive songs written and distributed to every corner of
the land.

“Today we find ‘jazz’ dying a natural death. This form
of syncopation is giving way in motion picture houses to
pipe organs and great orchestras playing real and beautiful
music. It is to be heard less in all the theatres. The roof
garden dancing enclosures are reflecting less and less the ridic-
ulous movements of dancers inspired by slow, barbarous
music. Public dance halls are far cleaner, if we are to believe
the authorities.  And all of this is not only true of New York,
but of the country at large.

“Dancing is an essential. What would tens of thousands
of peoplé do nightly in New York if they were not permitted
to go somewhere, meet socially and dance? If the places
where these people meet are decent there can be no finer,
more healthful or enjoyable recreation anywhere.

“Clean dancing is an efficient form of exercise, amusement
and recreation for both sexes. It develops muscle co-ordina-
tion which results in grace of movement. Girls run, roll hoops
and skip the rope during their more youthful years, but later
their play becomes more sedentary and should be supple-
mented by class exercises and games. Dancing is one of these.
Dancing is likewise a mind quickener. By fixing the attention,
bringing to bear the force of will on the complicated actions of
the body, it educates the mental faculties. This is especially
true of esthetic dancing, during the performance of which
the muscles of the arms and trunk are used, as well as those
of the legs.

“Dancing is older than Christianity. It will live so long
as there is music. It is our struggle to keep this form of
amusement clean and moral, and we feel that the Methodist
Church can do more for humanity by helping us than by
opposing dancing in general. It is only the older and more
conservative Methodists who now oppose dancing. Younger
Methodists favor it.

“The American ‘jazz' craze has been like a popular cele-
bration—for a day or two all is enthusiasm, flags and speeches.
Soon it wanes and dies its natural death.

“‘Jazz' is now dying that natural death, and European
nations which so quickly adopted the American craze will
see its American demise spread across the seas. ‘Jazz' has
had its day.”

THESE CRAZY JAZZ TIMES

Strike and the world strikes with you, work
and you work alone; our souls are ablaze with a
Bolshevik craze, the wildest that ever was known.
Groan and there'll be a chorus, smile and you
make no hit; for we've grown long hair and we
preach despair and show you a daily fit. Spend
and the gang will cheer you, save and you have
no friend; for we throw our bucks to birds and
ducks and borrow from all who'll lend. Knock
and you'll be a winner, boost and you'll be a

frost; for the old sane ways of the pre-war days
are now from the program lost. Strike and the
world strikes with you, work and you work alone;
for we'd rather yell and raise blue hell than strive
for an honest bone. Rant and you are a leader,
toil and you are a nut; 'twas a bitter day when
we pulled away from the old-time workday rut.
Wait and there'll be a blow-up, watch and you'll
see a slump, and the fads and crimes of these
crazy times will go to the nation’s dump.

STRINGY

Customer (in music seller's):—"] want a copy
of the “‘Stolen Rope.”

Assistant:—"'1 am afraid I don't know of such
a song.”

Customer:—“Why, it goes tum-tum-tumpty-
tum.”

Assistant:—"Oh, you mean the ‘“‘Lost Chord."”

Customer:—"‘Ah! that's it!"

—New York Sun — Indianapolis Star
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TEASING THE IVORIES

A Syncopated Travelogue
By AXEL W. C HRISTENSEN

T this writing the Chicago office of
MELODY is temporarily located at Em-
poria, Kansas, on account of a heavy rain which
has made the roads impassable for the time being.
We could, of course, proceed with our journey
were it not for the fact that we might then
be compelled to locate the Chicago office of
MELODY in the middle of some Kansas prairie
for the night.

It is truly a ragtime aggregation that I am
traveling with along the old Santa Fe trail
enroute to the Pacific coast—you would easily
think so could you be present at the nightly
rag concerts and vaudeville shows that are being
put on by us in the various hotel parlors.

In fact, at Glava, Ill.,, the manager of the
hotel said that if we would stay over another
day he would hire the “Opry" house for us.
He assured us we would make a lot of money
because we were the best troupe that had ever
struck the town. We made such a hit there
the night we stopped at the Best Hotel (so
named because it is owned by a Mr. Best and
for that reason only) that we were the talk of
the town the next morning. Lots of people
came to the hotel for breakfast that morning
just to watch the “show-folks” eat.

There are nine of us in this merry party taking
a leisurely ramble across country.  Possibly the
one whose personality stands out the strongest
is Mr. B. S. Williams, of Boston, New York,
Los Angeles, Hot Springs and North Fairfield,
Maine, as well as many other places too numer-
ous to mention, “‘B.S."” is an old-time showman
and impressario, having played all the big
circuits many times.  He has just organized
another moving picture company and is on his
way to the West to give it his personal super-
vision this winter. His past experience as vaude-
ville artist, singer and piano player makes him
the life of the party.

Then there is with us Florence Farrington,
dancer of note, and Elen Bixler, singer of repu-
tation, both on their way to try their fortunes
with the pictures B. S. is going to make on the
coast. Also we have Mr. and Mrs, William
Perry, both well-known in musical comedy, and
finally, Axel Christensen, erstwhile pianist,
Mrs. Christensen, who can play the violin when
she wants to, and Master Carle A, Christensen
who can do a little of everything.

The trip is young yet, so we have had no
adventures to speak of, but we doubtless will,
and if they are worth-while you'll read about
them in a later issue.

At one town where we stopped we went to the
local movie theatre. [ figured it might make
interesting reading if 1 could write up the local
orchestra (with photographs and so on) but this
plan was knocked in the head. All we got was
canned music from an automatic piano.

Oh, yes. [ forgot to mention another member
of our party—"C Sharp Major," our Pomer-
anian dog and mascot. | have reason to re-
member him because one day while we were
eating a roadside lunch, Major gobbled down
my only ham sandwich when I wasn't looking.
As there was nothing else to eat I had to get
even with Major by eating a couple of his
puppy biscuits,

Last night a repertoire company opened at
the Star Theatre in Emporia and, of course,
we all went, It surely reminded me of my own
one-night stand days.

Naturally, all the good theatre buildings in
the town are running pictures so I guess the
Star is the same old “Opry House" of bygone
days.

The first thing we heard on entering the ancient
lobby was an argument between the house mana-
ger and the fellow that owned the show. It was
a chilly evening and the show fellow wanted to
know why they couldn’t get some more heat.
House manager said he wasn't going to “squan-

MELODY

De Melodye Almanacke
[
For December, which hath XXXI days.
. —Nebuchadnezzar wittnesseth ye first performance of ye shimmy, in ve year ante
Christum, 4559. Ye shimmy yieldeth to ye “Cat Step," 1920.
—Nev. R. Wright, ye prominent interpreter of ye photoplay, playeth Chatlie
Chaplin picture to ye theme “Largo,” by ye great Handel, 1919.
—Geo. L. Cobb setteth “Funeral March,” by ye famous Chopin, to syncopation,

—Having managed to purchase ticket for ye evening performance of ye “Follies,"”

—Ye American Societie of Broadway Divines solemnly decide to set church hymns,
to syncopation, being aroused by ye desire to “‘jazz

. —Ye MELODYE musicke editor faileth to receive a single song that concerneth

-Ye inimitable Fred Fisher releaseth new song entitled “When ye Chickens Start
to Vote, We Won't Have No More Eggs for Breakfast,” 1921.
. —Composer writeth popular song and admitteth it may not become a hit, 2020.
—Mutual friend inviteth “Follies” maid to Copley Plaza for dinner and she de-
clineth, saying, “Verily, what's ye matter with Childs'?" 1999.
“spoon”” with ““June,” "1975.
—We curse ye “pote” who doth not know that ye Spanish wars are over and raveth

—]John Doe had lyric set to music by a “‘Three-Bones-a-Crack” house, and now
played for ye first time everybody taketh it for ye “Star Spangled Banner" and

—A man on Broadway admitteth he had never heard of Flo Ziegleld and asketh

-Eighty-seven new popular musicke publishing firms incorporated, with professional
offices on Broadway, 1928. Eighty-seven popular musicke publishing firms go

—B. A. Highbrow, graduate of ye Divine Conservatory of Serious Musicke and
‘some-phoney” orchestra, receiveth, during intermission,
a note in an old lady's wobbly hand writing, requesting him to play ' Yaaka Hula
Hickey Dula" and "“Put a Nightie on Aphrodite,” and dieth from ye shocke, 1923,
Paderewski becometh conductor of a jazz orchestra, 1931.

~Axel Christensen establisheth new course entitled “Ragging Classical Musicke”

. —Ed Wynn inventeth jazz instrument to take ye place of ye derby hat, 1928.
Ye Irish harp and Jew's-harp vie for supremacy as ye American National in-

-Birving Erlin born, 1881. Ceddie Antor born, 1882, Several other persons born

—Composer findeth pint of old gin in medicine chest and, deciding world is not so
bad after all, writeth popular song entitled, “Good-bye, Moonshine, Hello, Sun-

Ernest Ball acquireth his first Rolls-Royce, 1899; a quart of wine, 1918; and

Fuller Bull, musical critic, actually seen attending a concert at Aeolian Hall, 1985.
1. R AL Nutt, well-known writer, composeth ye lyrics for “Strike Up ve Grape
MELODYE associate editor giveth birth to famous maxim, “If at first you
—Ye composition “When it's Garlic Time in Italy,” musical theme of ye great

screen production, “Ye Breath of a Nation,” performed for ye first time, 1996.

. —Johnny Black purchaseth adding machine for ye purpose of computing royalties

—Mr. Lowd Jazz Bowe appointed official cow-bell tuner of Broadway jazz

|
| 1. Wed
=2 i,
3. Fri
1938.
4. Sat.
we faint of surprise, 1920.
5. Sun.
yea, even ve ‘Rock of Ages,”
up'” collection funds, 1943.
6. Mon
‘ “Dixie,” 1967.
7. Tue.
8. Wed
9. Thu.
i 10.  Fri. —Lyric writer forgetteth to rhyme
| 11. Sat.
i on about ye “boys in blue,” 1919.
| 12, Sun.
standeth up, 1919.
153, Mon.
whether “she" is a blond or brunette, 1920.
4. Tue.
‘ into bankruptcy, 1929.
15, Wed.
conductor of fashionable *
16.  Thu. —Irving Berlin composeth a grand opera, 1929,
17. Fri.
I8, Sat.
‘ in ten lessons, 1925.
|19, Sun. —Thomas Edison inventeth wireless player-piano, 1927.
20. Mon
21, Tue.
strument, 1931.
22, Wed.
1801, 1492, 1776, 1555.
23, Thu.
shine,” 1936.
24. Fri.
hay fever, 1920.
25. Sat.
| 26. Sun.
Nuts, Here Comes ye Squirrel,” 1958.
27. Mon.
don’t succeed, don't be a sucker ye next time,” 1917.
28. Tue.
|
| 29. Wed
from ye sale of ““Dardanella,” 1950.
30. Thu.
i orchestras, 1924.
i 31. Fri. —Ye day before New Year's, A. D. 2 to 1920, incl.

der no money for fuel'” until he found out if
anybody was coming to the show or not.
“Well, for the love o' Mike, can’t you get a
hold of some wood for that stove over there?”
““All the wood in the house is in the stove right
now,” said the opera house manager. And that
ended the matter.

It was a cozy little company of players. In
fact, the smallness of the aggregation gave you
a feeling of cheery thrift—on their part. One
felt that with only six people to haul around it
would be well-nigh impossible to lose money.
Surely, one could count on enough business to

carry that “nut.”” (To the uninitiated I will:
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Songs of Charming Words and Beautiful Melodies
JUST OFF THE PRESS
Cupid Will Have to Work Triple Shifts Every Day in the
Year (Who Says He Will?)
Eyes, the Kind You Rolled at Me
I'd Rather Be a Shamrock Than Any Flower That Grows

You Came Into My Heart, Just Like an Inspiration
It's You That I Meet at Twilight

ORDER ONE—AND YOU WILL WANT THE OTHER FOUR
ONLY 25 CENTS PER COPY

Professional Singers: These real song hits will be a credit to you
Late program or other proof entitles you to the courtesy of receiving song orchestrations and professional copies FREE
Send 3 cents to cover postage and handling costs

BE A LIVE WIRE GET THE LATEST AND BEST OUT

WOLVERINE MUSIC & PUB. CO.

816 REMINGTON STREET
SAGINAW, MICHIGAN

explain that the “nut” is the amount of money

—Some Real Song Hits—

One Little Girl "3ore" 30c.

G .
' Sweet Hawaiian Moonlight . 30c.

that must be taken in at the box office to pay
the actual running expense—in other words, the
“overhead.")

But the night we were there they didn’t make

WINN’S

: LTZ . “nut”—unless some of the players worked P / l M h d
SmOke ngs‘ Iy’,\?ll}\{) ’ - 30c. ;2: |1<])]lllllting l;lllllll((l ‘]);l‘izllmthv‘irl()\\ Ill l'r:kn'(*]ing ex- raCtlca et 0
“Overalls" l'(ﬁkf{m;l . . 30c. penses into the bargain. I spoke to the owner gt o
Pickani Bl WALTZ 30c of the company and as a brother craftsman he [ ()Slll\'t‘l) ['caches 4\11_\'()]1(‘
Ickaninny DIUES puLLABY - : confided to me that he was terribly disappointed
Hawaiian Rose . . . . 30c. in the opening business at Emporia—that in

the last town they had packed 'em in every
night and that in previous stands the people
had liked their shows so well that they followed
them along in automobiles to the next stand to
see and hear them again.

None of our party ever found out what the
name of the play was that they obliged us with

on the opening night. Their stock window

DR posters only mentioned that the company would

present “‘comedy-dramas”—a new one every

E night together with “specialties.” Nevertheless,

Tm . it was a pretty fair show, and considering the

ARRANGER small number of people employed in it, it was
fine.

VOCAL~ PIANO ~ BAND — ORCHESTRA- Of course, it was a little hard on one's imagi-

MA NUSCRIP TS nation to have the entire company come out in

their stage make up and take the place of the
PREPARED FOR PUBLICATION

orchestra (they all “doubled in brass,” to use
an old circus term), were it not for the fact that

I Music Set to Words l
1720 Years with Walter Jacobs

one had to give them credit for being clever
o ille 44,
[R. E. HILDRETH, "o

Weeping Willow Lane . . 30c.

| On sale at all dealers or send direct to the publishers

McKINLEY MUSIC CO.

1507 E. 55th St., Chicago 145 W. 45th St., New York

Popular Music

RAG and JAZZ

Piano Playing

With “Swing” and “Pep”

25 Schools in New York City

Teachers and Schools Everywhere

INSTRUCTION BOOK NO. 1
Postpaid, $1.50

INSTRUCTION BOOK NO. 2
Postpaid, $1.00

enough to do more than one thing.

It really was a novel sight to see a company
of dramatic players sit down in front of the
curtain and play their own opening overture,
then walk back stage again, pull up their own
curtain and proceed with the play. But they

SENSATIONAL SONG HITS—

“They Always Wear *Em,""Big hit in the All Jazz Review
“WhenTheGirl YouLove,Loves You” Wonderful Waltz
““When I Take You For a Moonlight Stroll” Fox-Trot

Price 25¢. each or send 50c, and we will mail above three hits
with catalog and free copy of a late number to introduce,
Orchestrations, 25c. Player Rolls, $1.00
MUMME MUSIC PUB., 1510 South 8th St., Quincy, IIl.

did it and got away with it, too.

During the action of the play I said to myselfl
that the saxophone player who played the lead
in the play (I might have said the leading man
who played saxophone, only one's first impression
is apt to stick and I saw him first as the saxo-
phone jazz artist in the orchestra) I repeat, I said

(Conlinutd on page 21)

At all Music Stores

Winn School of Popular Music

34th Street at Broadway, New York

|
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CHRISTENSEN SYNCOPATIONS

FROM CHICAGO
Oak Leaves, the leading publication of Oak
Park, Illinois, gave us some publicity recently.
Here's what they published about us:

RAGTIME KING TALKS

Axel Christensen announces the reopening of
the Oak Park branch of the school of popular
music which bears his name. He further an-
nounces that he will take personal charge of the
Oak Park branch on certain days each week
during the coming season,

Mr. Christensen is the pioneer in the teaching
of popular music, and founded his first school in
Chicago in 1903, from which small beginning he
has built up an organization that now extends
over the entire country, When asked how he
happened to invent his system of instruction,
Mr. Christensen replied:

“Years ago, when [ was traveling around the
country with one-night stand shows, I used to
play the piano between the acts. This was in
the days that the ‘Maple Leaf Rag' made its
appearance. [ soon discovered that the audiences
preferred ragtime and got so I played it most of
the time. Finally, I found that I could convert
any piece into ragtime, although I didn’t know
how I did it. Other players were doing the same
thing, and they didn't know just how they did
it, either. It was, in fact, the general opinion
that real ragtime could not be written—one just
simply had to acquire the knack of it.

“It finally dawned upon me that [ was using

certain rhythms over and over again. [ then
proceeded to analyze carefully these rhythms
and discovered that any measure of what was
then known as real ragtime was simply one or
more chords that had been broken up according
to some formula or other. Knowing this, it was
casy to arrange a set of movements, or rhythms,
as a basis for a system of playing or teaching
ragtime. Years of experimenting enabled me to
revise and improve the system—and there you
are.”

A novel service is offered by the Christensen
schools in that a course of lessons may be
started in one city and continued or completed
in almost any other city, the system of teaching
being standardized. If one goes away for the
winter, one can continue the course in Los
Angeles, San Francisco, or even Honolulu, at
which latter place the quaint Oriental studio of
the Christensen. school was recently used for a
moving picture setting.

The school numbers among its pupils many
traveling men and vaudeville performers, who
take their lessons in a different city every week.

Lloyd. Marvin, manager of the North Side
Branch, went in to Lyon & Healy’s the other
day to buy a baton. Marvin didn’t want this
baton to lead an orchestra with, simply to use
as a pointer in giving lessons. He asked the
doorman at Lyon & Healy's to what department
he would have to go to get this baton.

The man answered, “‘I haven't been here very
long, sir, so [ am not acquainted with the place
as yet, but would you mind telling me what
kind of an instrument is a baton?"

Mr. Ralph (Nigger) Williams, writer of the
famous “Sweet Baby Blues,” has returned to
Chicago and is now playing in the orchestra at
the Marigold Gardens.

Miss Helen' Rose, who has been teaching at
the Main and Belmont Avenue Schools in
Chicago for some time, was married to Mr.
James Bannon . last Saturday. Mrs. Bannon,
who will live in Joliet, has promised to come in
to help us out for at least one day a week until
we can get some one to take her place—which
will be a very hard one to fill, as Miss Rose has
been one of our most dependable, as well as
capable, teachers,

Peggy Sloan, of thé Main School, will teach
one day each week at the Oak Park Branch.

FROM DETROIT
It will be a pleasing bit of news to the pupils
of the former Miss Esche, now Mrs. Gowe, to
know that she is again assisting Miss Smith at
the Detroit School.

Miss Mary Baumgartner is also teaching at
the Detroit School.

Miss Smith reports a very good business for
the Fall, and has a very hard time getting books
and supplies from the Main Office fast enough
to supply all of her new pupils.

FROM BUFFALO

Jacob Schwartz, Buffalo’s foremost band
master and piano instructor, writes as follows:

... “Theenrollments kept coming in as fast as
in the winter months even up to the middle of
August. My doctor having told me to take a
vacation in the country or in the woods, any-
where so long as there was no piano near me and
no chance to give ragtime lessons, I found a
place down in the middle of the state, on a farm
right in the apple belt, and it was some farm.

“After loafing a few days I became lonesome—
going to bed at 9:00 o'clock and getting up at
4:30 (that is the time a banty rooster seems to
delight in singing under my bedroom window)
was getting monotonous. I used to wander down
to the pig pasture to pass away the time hum-
ming to the porkies.

“One day the farmer thought that the pigs
would like to hear a little ragtime on the melodian
—oh, yes, they had one, and though I had never
met the farmer or his family before and did not
tell them what my profession was (travelling
incognito as it were) they found it out the second
day [ was there. I left my satchel open and some
of my cards were lying loose. Mrs. Farmer got
wise.

““That evening we were invited to a neighbor's
house where there was a weiner roast in full
swing, at the end of which the host announced
that Brother Schwartz of Buffalo would favor
them with a few selections on the ‘‘pianner.”
After playing all I could think of I was asked to
play a Virginia reel. Talk about getting away
from the game—here I was playing a regular
job!

“Well, I'm back on the job in Buffalo again
and certainly am making things hum.

“I am enclosing a snapshot taken of me in
the country, entitled ‘‘Pumping Water for the
Pigs' and, to insure identification, that's me at
the pump. The pigs are on the other side of
the board fence and do not show in the picture.

“I intend to start a branch studio soon.”

FROM LOUISVILLE, KY.

The Forrest Thompson-Christensen School of
Popular Music is now occupying the entire third
floor 'of 231 South 4th St., and is located on the
Main Street directly across from the Star
Theatre.

Perry Stapleton is taking the advanced course
and is doing splendidly.

Miss Hortense Rhoades took one lesson in
ragtime at our school and immediately secured
a position in one of the music stores in town,
Her ability to play ragtime enabled her to
qualify for the position,

Miss Margaret Liggett is not only a musician
but a wonderful classical dancer, and is using
the “‘Star and -Garter Rag Waltz"” and the
“Forrest Waltz" for her solo dances.

Miss Catherine Ganote leaves for Pittsburgh,
Pa., shortly and expects to resume her ragtime
lessons there.

Mrs. C. B. Best, one of our associate teachers,
a good ragtime teacher and a wonderful player,
is steadily gaining popularity among our many
pupils.

I told one of my pupils the day I received the
current issue of MELODY), that I had a new
MELODY and he, being somewhat of a song
writer, immediately said, “Oh, let me write the
words for it!"” )

Avery Gibbs, one of the best ragtime pianists
in the South, has had several big offers to go
into vaudeville but he is undecided, as he has
been playing in one of our foremost theatres
here at a salary that is truly magnificent.

Harlan Christie has had only seven lessons
and is playing “Home Sweet Home," “Swanee
River,” and “So Long Oolong" in good ragtime.

KNEW HIS JOB

Leaning against the fence of a cottage garden
stood a diminutive urchin, sobbing as though
his heart was dangerously near the breaking
point.

A benevolent old man approached him,

“What is the matter, my child?" he inquired,
soothingly.

The youth only roared the louder. ‘“My
father,” he howled, ‘‘has been beatin’ me!”

“Come, come!" said the old man, ‘‘you mustn't
cry like that! All fathers have to beat their boys
at times. You must cheer up and forget all
about it.”

Then the youth looked at him with a scornful
glare.

“Ah!" he said slowly. “I might forget it if
father was an ordinary sort o' man; but"—
and here the tears burst forth once more—"he
plays the big drum in a brass band!"

SURPRISING CURE

“Do you think I will be able to play the piano
when I get well?” asked the patient who had
broken his wrist.

“Sure," agreed Dr. Agramonte,

“That's funny,” said the patient, “I never
have been able to.”

g —Times of Cuba

PIANO

() #

Drift and Dream

ROMANCE

Andantino con moto
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Meteor Rag

ARTHUR C.MORSE
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Over the Top

MARCH

H.J. CROSBY
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GASTON BORCH
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A few
worth while

popular price

SONGS

15¢. each, postpaid

~

BEAUTIFUL GIRL OF SOMEWHERE

THAT'S WHAT THE RED, WHITE AND
BLUE MEANS

(Vocal adaptation of “National Emblem" March)

JUST KEEP THE ROSES A-BLOOMING
THE BATTLE SONG OF LIBERTY

(Vocal adaptation of “Our Director’ March)

A LITTLE LATER ON
WHAT MORE CAN YOU ASK OF ME?
SUNSHINE

(Spread All the Sunshine You Can)
i

Ll

HAT
(TOBYRY T [EAT IR OSA)

Walter Jacob's

8 BosworTH ST, Boston, Mass.

MELODY

Teasing the Ivories

(Continued from page 7)

tomyself that the saxophone player had developed
a wonderful southern dialect, a hard dialect for
many to acquire. After the show I got to talking
with him and found that the dialect was his
own—namely he couldn’t talk any other way.
This T thought would be tough on some of the
other characters he was supposed to play during
the week, because all leading characters are not
supposed to talk like Kentucky colonels,

After the first act the leading man came out
and did a saxophone solo. Outside of a few
“goose-necks’ which he blew now and then, it
was a good act and we applauded him heartily.
The hearty applause brought to mind a small
town [ once played in Montana where all through
the show there was not the slightest ripple of
applause—nothing but oceans of silence. After
the show I asked the house manager why it was
that nobody clapped and he answered “‘Say, a
feller tried that once here about four years ago
and, by heck, we put him out.”

The saxophone act was followed by the stage
villain who played a right smart tune on a set
of water glasses, accompanied by the ingenue on
the piano. Then he explained how he did it.
He had just got through treating his wife some-
thing shameful on the stage, and as the people
had not yet got over his stage character they
didn't care much for his vaudeville act. To
most of that audience he was a black-souled
rascal and the tune he played on the water
glasses was not strong enough to erase this
impression.

Then we had the second act, followed by some
songs by the juvenile man and some stories by
the other actor,

These stories were all mighty good, and they
are being used right now by some of the best
Broadway attractions.

He told the story about the young fellow who
had lived all his life among horses and didn't
know a thing but horses. Never met a woman
(his mother died in his infancy) until his dad
finally took him to Duluth and got him married
to a nice girl. Then the old man gave them a
farm to live on and went along about his business.
A few months later he visited his son who was
still busy raising horses and knew about nothing
else.

“Son,” said he, “how's everything?”

“Fine, Dad.”

“How’s the wife?"

“Oh, she broke her leg last week and I had
to shoot her.”

[ would have laughed a lot. more at this
wheeze had I not heard it a couple of weeks before
at the Illinois Theatre in Chicago with the Ed.
Wynn Carnival Show.

Then we had the third act, after which the
company of players became an orchestra again
and jazzed us out of the building in snappy style.

PROTEST FROM PURGATORY

“‘Oh, that ‘Melody in F!

How I wish that I were deaf!
Once I thought it rather fine”
Said the ghost of Rubinstein.

““Cease your dolorous self-pity

For your cheap and tawdry ditty;
"Twas for groundlings only made,
Quick responded Chopin's shade.

“But it is the worst of crimes,
When each day a dozen times

My C Minor Prelude’s mangled
And its lovely chords are jangled.”

Thus the ghosts with futile wailing
Went on impotently railing,

While the player, quite at ease,
Pounded the unhappy keys.

—London Punch

.

Incidental

Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

Contents, Volume | |——

10.
11.

12

Hurry—for general

use; pursuit, races,

Agitato—for scenes of tumult, struggle,

confusion,

Plaintive—expressive of wistful sad-
ness, yearning, meditation,
Mysterioso—depicting stealthy action,

burglary;

ither dramatic or comedy.

Furioso—for scenes of battle, hand-to-
hand conflict, storm, riot.

Agitato—for general use; depicting
agitation, indecision,

Love Theme—for pastoral scenes, love

making.
Hurry—for general use.
Pathetique—expressing pathos, deep

emotion, grief,

Combat—for sword fights, knife duels.

Dramatic Tension—expressive of sup-
pressed emotion, pleading.

Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

Contents, Volume I| |——

13.
14.

15.
16.
17.
18.
19.
21.

22.

23.
24,

Hurry—for general

use.

Agitato Mysterioso—depicting myste-
rious dramatic action, plotting.

Appassionato—for

emotional love

scenes, parting, visions of absent ones.
Storm  Scene—storm brewing and

rising, wind, rain.

Dramatic Tension—for subdued
action, tense emotion,

Presto—for * rapid

dramatic action,

pursuit on horses or by automobile.
Doloroso—depicting grief, anguish.
Hurry—for general use.
Dramatic Mysterioso—depicting in-

trigue, plotting,
action.

stealthy dramatic

Agitato—for general use; confusion,

hurry.

Hurry—for general use.
Grandioso Triomphale—depicting
victory, victorious return, grand pro-

cessional.

" ORCHESTRA EDITION

Practically and Effectively

Arranged by R. E.

HILDRETH

11 Parts, Piano and Organ, 35¢ net, EACH Number
Full, Piano and Organ, 50c net, EACH Number
EXTRA PARTS, 5¢ net, EACH Number
Piano Accompaniment, 10¢ net
1@ Each number published separately and NOT
in book form.

————— Published by C

-

Walter Jacobs

:ISBosworth St.,Boston, Mass.
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ight and Comfort
120 SONGS it Homes of ail the World
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The
| Columbia Collcction |

Standard and Favorite Home Songs |

, ;

| Every number complete as a Piano Solo “

| and for Mixed Quartet |
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W COMPLETE WITH WORDS AND MUSIC i‘
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CONTENTS

il Abide with Me; Alice, Where Art Thouj A Man's a Man for a' That; America; Annie
H“ Laurie; Auld Lang Syne; Auld Robin Gray; Austrian Hymn; VButtlc-(“ry of Freedom; Battle
Hymn of the Republic; Believe Me, If All Those Endearing Young Charms; Ben Bolt; Blue
I Bells of Scotland; Bonnie Blue Flag; Bonnie Doon; Bonnie Dundee; Bring Back My Bonnie
’hi to Me; Christmas Hymn; Columbia, the Gem of the Ocean; Come, All Ye Faithful; Come B‘auk
A to Erin; Come, Ye Disconsolate; Come, with Thy Lute; Comin' Thro’ the Rye; Coronation;
Cradle Hymn; Darling Nelly Gray; Dearest Mae; Dennis; Dixie Land; Farewell to the Forest;
Flag of the Free; Flee as a Bird; Flow Gently, Sweet Afton; Fourth of July Hymn; Gentle
Annie; Good Bye Sweetheart; Good-Night, Ladies; Hail, Columbia!; Happy Farmer; Happy
| Land; Hard Times; Harp That Once Thro’ Tara's Halls; Harvest n; Home, Sweet Home; I
j\‘/‘ How Can I Leave Thee; Hursley; I Love to Tell the Story in Hymn; Jamie's on .thc '}
3 Stormy Sea; Jesus, Lover of My Soul; John Anderson, My Jo; Joy to the k\’nrld; Juanita; i

| Just before the Battle, Mother; Kathleen Mavourneen; Killarney; Last Rose of Summer; Lead, \”H
‘ Kindly Light; Leave Us Not; Lightly-Row; Listen to the Mocking Bird; Long, Long Ago; !
Marching Through Georgia; Marseilles Hymn; Mary of Argyle; Massa's in'thc Cold Ground; ll
h; Minstrel Boy; My Maryland; My Old Kentucky Home; Nearer, My God to Il
e .+ New Year's Hymn; O Come, Come Away; Oft in the Stilly Night; Oh! 1l
wrry Me 'Long; Oh! Susanna; Old Black Joe; Old Cabin Home; 0ld Dog Tray; Old il

t Home; Old Hundred; Old Oaken Bucket; Ole Unkle Ned; O Paradise; Our Flag; Our It
Flag is There; Peace, Perfect Peace; Pleyel's Hymn; Portuguese Hymn; Red, Red Rose; H‘
Robin Adair: Rocked in the Cradle of the Deep; Rock of Ages; Rule Britannia; Russian Hymn; I
I Sally in Our Alley; Sce, the Conquering Hero Con
i Farewell; Spanish Hymn; Star-Spangled Banner; § C ¢ i |
v Are Angels Hovering Round 7+ Tramp! Tramp! Tramp!; Under the Willow; Vacant (‘/\"
|

—_

lian Hymn; Soldiers’ Chorus; Soldiers’ 3“‘
Boy; Switzer's Song of Home; There

; 1y :
Chair; Watch on the Rhine; Wearing of the Green; We'd Better Bidc a Wee; We're Tenting Il
Tonight; When the Swallows Homeward Fly; Willie, We Have Missed You; Woodman, Spare (l
that Tree; Work for the Night is Coming; Yankee Doodle. i

Price 50 cents H

russied 5Y WALTER JACOBS, osiov. wiss. |
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—  ATTENTION—/ ]
MUSIE(EMEEE&A»V]NG SONG WRITERS

MUSIC PRINTING ATTENDED TO MUSIC set to words; words set to music,
btk sour Masi for dstiiate: by two song hit writers; reasonable rates.

WALTER PICKENHAHN,53sgzen | | “Melbar” 228 TrementSt Bosko, Mass

Room 9

DO YOU KNOW

That Lada, the celebrated dancer who
in spite of her Russian name and ap-
pearance, is an American girl born in
Duluth, Minn., says jazz music is just
beginning to come into its own.

“There is a particular rhythm about
jazz music,” says Lada, “which creeps
into the very soul of humans even
against their will and exhilarates them
with an emotion as no other sensation
or musical harmony will do. It is the
music of the masses, music that thrills
you. [twill not die as a great many have
predicted, but will live. Jazz music is
today in its first state of evolutionary

“development.”

That an English critic is said to have
once taken to task the late Dr. G.
Gauntlett, composer of “‘St. George” and
other hymns, in the following fashion:

“Gauntlett, the omniambulant and
self-congratulatory individual, has distin-
guished himself lately by a circuitous
perregrination whose purport is known
only to himself and such as exult in
multifarious mummeries, and teratologic
displays of officious interference in
matters extraneous. The spheres them-
selves must uncircle their roundity be-
fore the bulbous belligerence and circui-
tous circumference of this oily organist,
whose glabritous physiognomy is ever
redundant of reminiscences otherwise
unremembered.”

That Lorenzo Camilieri, a graduate of
the Royal Conservatory of Naples and
now in New York as conductor of the
People’s Liberty Chorus, gave birth and
nurture to his magnanimous idea be-
cause of his desire to serve broad' social
ends through the art of choral music.
He believes that when people sing to-
gether they are brought into harmony
with each other and that harmony leads
to their happiness, and that the attain-
ment of happiness should be the ultimate
end of endeavor.

“In his attitude toward the popular
air,” says Miss Lowden, secretary of the
Chorus, in MUSICAL AMERICA, “he
displays a breadth not shared by all
musicians of equal education and tradi-
tion. He sees in the popular song the
key that opens the heart of the public
to an appreciation of better things.
Again and again he has proved that
good popular music well performed may
appear side by side on the same program
with its classic sisters.”

That when recently Mme. Schumann-
Heink sang in English before 3000 im-
migrants housed on Ellis' Island, her
singing was so much appreciated that
she had to accept police protection from
the hundreds who, in tears, rushed up
to embrace her.

That a certain rhythmic specialist
says he can tell from the way a boot-
black does his work whether or not he
has music in his soul. Advertising men,
attention: How about RUBATO as a
name for a new brand of shoe polish?

It is said Paderewski's hobby now is
farming pigs. One day in passing a
model farm he stopped to look at a
piggery. The proprietor, in salesman-
like fashion stepped forward, and ear-
nestly whispered, ““Yes, indeed, these are
fine animals. We just sold some exactly
like them to M. Paderewski. You know
who he is, of course—that great pig-
dealer!”

That a little ten-year-old girl was
recently asked how she liked classical
music. She replied: “Oh, it don't bother
me much, but I'd rather skate.”

That Esther Scott, a blind musician
of New Orleans, recently staged a min-
strel show with eleven blind boys.

That Edward Bok, ex-editor of the
Ladies’ Home Journal, is one of the
greatest philanthropic music lovers in
the United States: In the past four years
Mr. Bok has donated a quarter of a
million to the Philadelphia Orchestra
Association.

That Mexico is truly the land of song
and music, as its people turn to poetry
and song by instinct. That soldier is
most respected and admired who can
play a guitar well and sing a song with
gusto before “taps” are blown. Their
first thought as a battle begins is to tuck
the guitar away in a safe place. “Ah—
and what would be life without music?”

That Wilma Bryant, ten-year-old
wonder girl violinist of Alaska, “dis-
covered” three months ago in a govern-
mental railroad settlement near Seward,
is en route to New York where she hopes
to receive instruction from Leopold
Auer.

That William F. Sudds, seventy-seven,
composer of more than two hundred
vocal and instrumental pieces, died last
week at his home in Gouverneur, N. Y.
He served as a musician with the Union
in the Civil War.

That American dance music is proving
very popular in France, according to
U. S. Vice-consul Square, stationed at
Nantes. The French are enthusiastic
over the marked rhythm and uniform
tempo of American compositions, and it
is believed that American popular songs
would also find a ready market in France
if the publishers would print a French
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Jacobs’ Incidental Music

Excerpts from the Master Composers

u|

Theines selected Adapted and Arranged

b Classic Series =
HARRY NORTON « R, E. HILDRETH

A--SCHUBERT ‘
1. AGITATO (Sonata in A Minor) 2. PLAINTIVE (Death and the Maiden)
3. FURIOSO (The Erlking)

B--BEETHOVEN
1. AGITATO (Sonata Pathetique) 2. LOVE THEME (Adelaide)
3. FUNERAL MARCH (On the Death of a Hero)

C--SCHUMANN
1. HURRY (Sonata in D Minor)
3. MYSTERIOSO (Santa Claus)

D--GRIEG
1. HURRY (A Ride at Night) 2. DRAMATIC TENSION (At Thy Feet)
3. GRUESOME MYSTERIOSO (Watchman’s Song)

E--TSCHAIKOWSKY
1. AGITATO (Harvest Song) 2. DOLOROSO (Autumn Song)
3. MARCHE POMPOSO (Hunter’s Song)

F--MENDELSSOHN
1. AGITATO (Scherzo in BMinor) 2. FUNERAL MARCH (Song Without Words)
3, FURIOSO (Capriccio in A Minor)

G:-VERDI (Aida) ' ;
1. AGITATO (The Fatal Question) 2. PLAINTIVE (Pity, Kind Heaven)
3. TRIUMPHAL (Of Nile's Sacred River)

2. PLAINTIVE (Why?)

PIANO SOLO, Gt 50c. net
ORCHESTRA, FiiSnm o™ acn e ne
EXTRA PARTS 10c. net each; Piano and Organ, 15c. net each
NOTE;—These bers are NOT published for Orchestra in book form

Published by

Walter Jacobs ssewens. Boston, Mass.

PHOTO-PLAY PIANISTS “sissr

Gordon’s Motion Picture Collection

In Two Volumes, Price 50 cents each, postpaid

Volume I Contains Music for Nineteen Common Types of Pictures

(SAMPLE PICTURE) WESTERN MELODRAMA
No. 1 Theme for Lively Openings, Merrymaking, ete.
No. 2 For Love Scenes, ete, No. 5 Mysterioso.
No. 3 Indian Music, No. 6 For Combats, Struggles, ete.
No. 4 For Death or Sad Scene. No. 7 For Comic Scene.

Volume II contains music for 43 miscellaneous Scenes and Effects such as storms and battle scenes; animal cries and railroad
train effects; national airs, etc. Use it in conjunction with Vol. L

COMPREHENSIVE—PRACTICAL—A BOON TO PIANISTS
Send $1.00 for them now er ask for circulars

141 West 36th Street

version of the words together with the HAMILT ON S' GORDO NEW YORK, N. Y.
English version. ,
- - ‘\F
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Worth Its Weight in Gold!

MANY TIMES OVER
> MONEY BACK GUARANTEE <—4@K

To my brother Max

i

.
¢ [ 1 The lMeeting  .e0
X ¢ Romanze 40
3, Perturbation.  +30
4 4 Farcarolle < 40
5 Wedding Bells .50

¥ X

Fr Lomp 100

BOSTON
‘ WALTER JACOBS, PUBLISHER

Copyright MDCCCXCV by
WALTER JACOBS

e
Price, $1.00 net, 5%
| DESCRIPTIVE SYNOPSIS l

WHEN the soul%is moved by Love's Awakening, it
is as if some enchanting voice had spoken within
with more power than words can T convey.
It thrills through every nerve and passes to the
heart Illu some dissolving strain of Swect

is may be said of

FIRST \\Iunm is portrayed “The Meet-

ing at the Ball,” and where (lu \mhmllng Waltz

so delightfully ]m[mu the fascinating charms
of Love. Its captivating grace, and dreamy

Love Melody floating before the mind,

lnrlm, the lovers on and on throughout the

dance.

S \H‘ SECOND is “The \\unm;, " in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its ]11)])(\
and longings, now find their utterance, and in
most «hummg manner tell their tale.

> "HIRD is one of “'Perturbation,” for alas!

irse of true love never did run smooth,

ever strong  the affection or intense the
passion! Here we find our ]:mrx are highly
agitated. They quarrel! Emph takes the
place of gentleness! The scene is graphic,
and although, towards the end, the storm is
abating, and a Pleading is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however, a Reconciliation takes place

S Ltund in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tender the
Lover now sings a charming Barcarolle, and
with renewed ardor pours” forth the affections
of his heart. Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All is forgiven and forgotten. The Lovers are
fully reconciled.

And now the Denouement. This is finely
portrayed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance. Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are perceived congratula-
tions, and all the joys of the nuptial festivities.
It is a grand and fitting close to the whole.
But hark! At the end are heard once more
those dreamy strains of the opening waltz; in
these Sweet Memories the scene now dies away.

Puble WALTER JACOBS ¥imer
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Mr. Movie Pianist and Organist:

become the BIGGEST AND BEST [
theatre, the music you are featuring, etc., etc.

- |
THE

MELODY is going to build to be INDISPENSABLE to you and we ask you to do your mite in lulme us to
R. Therefore, keep us posted on the pictures that are running in your
In return we will give you personal publicity through our magazine.

Send in YOUR PHOTO by return mail, .nmmplmled by ample data concerning ynurself~your
history and line of action from your advent in the moving picture field as a pianist or organist.

PLAYING THE PICTURE

R. M. B. Seaver, for the past six years

organist at the Beacon Theatre, Boston,
was born in Charlestown, Mass., in 1886, He s
better known to the 1mluml\ as “Mac” and is
one of those old timers who were cn;,dgu] in
theatrical .work long before the ‘“‘movie” was
born, so to speak. ‘‘Mac” Seaver kept apace
with the ‘“‘movie’ game from its earliest infancy
—when slap-stick comedy was a predominating
feature and the pipe organ was unthought of—
to its present highly developed stage of per-
fection.

In the “good ole days" “Mac” played stock
and burlesque “in various parts of the state.
Later, when the “‘movies” came into vogue, he
played vaudeville, and interpreted the “movies”
at the Star Theatre, Boston, leaving that
theatre to become Musical Director of the Savoy
Theatre, of the same city.

“MAC" SEAVER

Mac has composed some mighty good popular
marches. He is also official organist of the
Medford Elks.

When we asked ““Mac” to give us a few
pointers on ‘‘playing the picture” he said:

“When I am asked to give my views on organ
playing in the interpreting of the motion picture,
the question that is foremost in my mind is
‘Does the average organist realize that his play-
ing can either make real or mar the picture?’
I have always believed in using music to fit the
picture, regardless of whether it is standard or
late jazz.

“Some organists believe they are not doing
the right thing unless they are drilling through
some ancient work that is entirely foreign to the
action of the picture. I have had occasion to
listen to an organist, who was clever in hlS

own line but entirely out of his sphere in theatri-
cal work, labor through a Charlie Chaplin
picture with Handel's ‘Largo’ as his selection.
There was more comedy in his music than in the
picture, and yet he thought the audience appreci-
ated his playing.

“I believe that if a picture calls for light
popular music one should play a popular piece.
If, on the other hand, the picture is of a serious
type, it is better to resort to the classical. My
teachers used to remark: ‘Use your bean.’

“A great many organists are handicapped be-
cause they cannot memorize or improvise, These
qualifications are two of the most wonderful
assets that an organist can possess. Every
musician who has ‘played the picture’ will realize
that on the screen incidents often arise that
demand quick thinking. On such occasions the
organist who can improvise or has memorized is
one who makes good, rather than one who must
pick over the library and dig out something or
other.

“I believe an organist should depend upon his
natural ability, rather than to gain a])plauso
from the gallery for some ‘comedy music’ that is
entirely foreign to the picture. [ never use the
music synopses that are usually sent out by
film companies and depend entirely upon my
natural ability to interpret the ‘silent drama’
as [ would the real stage.

“A good motion picture organist should have
a well stocked library of standard works, since
the majority of people appreciate high-grade
music.

“Of course, the grade of music a musician is
prone to use depends upon the class of its
patrons. Some houses do not tolerate the ordi-
nary popular selections, as they cater to a
particular class of patrons, whereas others insist
on the lighter musical comedy numbers. At the
Beacon Theatre, Boston, where I play the three
Manual Estey Organ, 1 am called upon to play
everything—{rom Tchaikowsky to the latest
popular song of the day.”

MOVIES MAKE THE PIPE
ORGAN POPULAR

HE pipe organ, which long existed to fill in

breathing spells in weddings, funerals and
sermons, at last has come into real popularity,
says Frederick J. Haskin in an article printed
in the Chicago Daily News. No longer is it
associated only with dreary Bach fugues and
solemn accompaniments to the clatter of the
collection plate. The king of instruments has,
after a thousand-odd years of stately existence,
taken on a livelier air, for all the world like a
gray haired bachelor scientist who suddenly
learns to flirt.

The movies are, as everybody knows, "re-
sponsible for the organ’s new mood. What is
not so generally known is that a remarkable
interest in organ music is being manifested, and
schools which teach organ playing expressly for
the theatre have sprung into existence. More
pipe organs are being built, too, though the cost
of pipes is about 75 per cent hlgher than before
the big organ boom. The owners of moving
picture palaces do not seem to mind this. Five
or six thousand dollars for an electric action,
eighty- -stop, guaranteed-not-to- break-down- often
organ is a good investment, if only for the fact
that it gives the theatrical pubhclty agent some-
thing new to write about. Thus, when the
theatre owner decides to install the biggest and

most expensive organ in America—or in the state,
or town—there is material for a hot news item.
When the instrument is set up it is good for
many more snappy descriptions and instructive
statistics, Then the theatre engages a genius
who wears a No. 12 shoe and can hit more
pedals at a time than any other organist in the
country, And so it goes. The theatre gets
publicity, the patrons get the music and the
organ gets out of repair with a frequency that
would discourage any one but a movie magnate.

Church organs usually are visited once a
month by a repair man, to keep them in playing
order, but the theatre instrument has to be
looked over once a week, and the repairer is
called in from one to three times a week besides,
to take care of unexpected casualties, This is
all a part of the upkeep of the theatre and one
of the numerous factors which help to boost
the price of a movie ticket. The theater organ
does not suffer from being in a damp and un-
heated hall six days in the week, as a church
organ so often does, but it is worked hard, so
that its parts wear out faster. Withal, its life-
time at hard labor is estimated at twenty-five
years, By that time, the theatre magnates
figure, the vogue of the organ may give place
to a leaning toward the accordion or the xylo-
phone.

And speaking of xylophones, the theatre organ
has special attachments which the conservative
church instrument never dreamed of. The organ
is an imitator. A lengthy pipe of wood gives an
entirely different character of tone from a
similar pipe of tin or lead, and a short thick pipe
gives a still different v ariation, so that from the
pipes the organ gets not only its different notes,
but also the different tones resembling the oboe
flute, violin and other instruments, Of all the
pieces in an orchestra, the violin has been the
most difficult to wplo(lm e on an organ, and it
is one of the more recent tones represented on
the stops. The xylophone stop is a new and
strictly theatrical attachment, as are stops giving
the effect of drums, bells and other accessories of
an orchestra, With all these devices the movie
organ is an orchestra in itself, and some in-
struments are provided for extra emergencies by
stops representing wind, rain and thunder.

To musicians, the interesting thing about the
organ’s plunge into secular affairs is the revolu-
tion in the theory of organ music. It always has
been held that the organ could be played only in
legato, flowing style. Hymns, marches, sym-
phonies, “Here Comes the Bride,” and an oc-
casional minuet made up the repertory of the
church or concert organist. Now the theatre
organ rolls out anything from Hawaiian love
songs to jazz as a means of intensifying emotions
portrayed by screen action. A few effects called
for by orchestra scores are practically impossible
to obtain. Such an effect is the violin tremolo.
But the skilled organist manages to master al-
most any score set before him, though it is said

* that three-fourths of the music he uses is written

for piano and has to be arranged by the player
for organ rendition. The organ is preferred to
the piano as an accompaniment for the silent
drama, because it is capable of a much wider
gamut of tones, Then it is more easily subdued
into a harmonious accompaniment to the picture,
and the deep steady tone is more restful than
the shrill babble of the piano still heard in so
many of the small theatres.

Music for the movies is an important matter
nowadays. We have advanced beyond the stage
where a caller’s ringing of a door-bell in the
picture had to be interpreted for the audience
by a real bell manipulated by the snare drummer,
Nor is it thought good taste any longer to pla\'
facetiously a few bars from “Good Night Ladies,”
when the harsh father of the heroine orders the
butler to remove the poor, and therefore un-
worthy, Romeo. Instead, the up-to-date organist
shifts a few stops and drifts into something
sweet and sad, and your sympathy for the abused
and misused hero remains intact.

Mostly, the musicians are provided with a
regular program of music suggested by the
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PIANO PLAYING

We teach adult be-
ginners
IN 20 LESSONS
The simplest and
most instructive
course of music les-
sons ever written for
beginners.
Advanced course for
players, Our schools are
under the personal super-
vision of Axel Lhrlstell-
sen, Vaudeville’s *“Czar of
Rag ime.”
Christensen School
of Popular Musie

BRANCH SCHOOLS
almost everywhere.

(Consult your telephone
directory)

} Suite 420

Chnstensen School of Popular Music

Oldest and Largest School of its Kind in the World

20 E. Jackson Boulevard

If there is no “Christen- |
sen”’ School in your city, |
write for particulars of our |
splendid course of lessons |
by mail.

Piano
Teachers

WANTED to open branch
schools in cities not al-
ready occupied.

Write for our attractive
Proposition.

Teacher’s

Exclusive Franchises Granted.

Chicago, III.

Visible H ARMONY Tabulafor

calculate chord structure

With it a music pupil may

in all keys
Comparisons made in either SLnlo Letters—Syllables
—Harmony Terms—Interval Numbers—Cues, efc.

Free Quiz son for the Pupil to work out. Your

written a s corrected without extra charge.

Get a bird's-eye view of Harmony.

Consgervatory Stple B—50c.

Order yours loday Stamps not accepted
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Creat Ballad Sensationm——

Music by L. T. Croke
Words by V. Kennelly

HEART OF MIN

A Genuine Natural Song Hit! Two Keys, High and Low
Is being featured everywhere

sive publish

FBuropean ballad s '

@ England). Now ~wupmuthmmmn\ from shore to shore. @

Price 30c. Order your copy NOW

BOSWORTH & CO., {77 % aitest:

We were fortunate enough tosecure the exc
'mu rights, ete. for U S 8 ;

company producing the feature. This sheet
indicates for the first two minutes the story,
down to the subtitle, “‘Henry finds the skeleton
key in the closet,” when it is proper to change
to “The Cave of the Mountain King," and so
on throughout the picture. The expert organist
tackles anything, and with results that must
give Bach and Handel a lot to talk about if they
are still in touch with organ affairs. The organ in
their time was regarded reverently, though it
was far from being the formidable giant that it
is at present.

Organists seem to take readily to the newer
aspects of organ playing. Theirs is a difficult
instrument to master—some say the most

Memories of Home
REVERIE

Just one
of those
pretty and
fpractical
{pieces that
Hall the
{pupils‘‘fall

15¢

MEN-

\(_)l'

8 BOSWORTH

WALTER JACOBS, &S onon
R U Singing—

“Smile On”

The song with a sentiment that will live, 30c. postpaid

C. W. THOMPSON & CO., Boston, Mass.

I Am the Leader of That
NEW YORK JAZZY BAND

A Co_medy Song with a Kick,
Just like the old-time whiskey.
At your dealers or by mail 25c.

6006 So. Racine Ave.
Julius L. Pollock 5 &, hecine Ave

s
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difficult—and the endless grind of practice in
trying conditions is extremely discouraging. But
there is more incentive to an organ career now
than ever before. Any organist can tell you of
the struggles he had when hé was studying. Few
students have access to an organ in a private
home, so they have to go to a church to practice
or in a hall often unheated or stuffy. It is an
exacting apprenticeship, especially as organists
claim they have always been worse paid than
any other class of musicians.

But now conditions are changing. A skilled
organist has as good a chance of rising in the
financial scale as a plumber or a carpenter. He
joins the musicians' union, concluding that it is
better to be an affluent laborer than a starved
and struggling artist. He may climb to his church
position, as sacred services offer a great op-
portunity for originality and solo playing, but
on week days the organist turns from pupils, an
office desk, or any other pot-boiling vocation
and seeks out a job in the movies. Not all
musicians who pedal a big theatre organ drive
their own airplanes, but the movie industry has
been kind to organists as well as to stars, scenario
writers and photographers. It has placed them
in the class of those engaged in truly remunera-
tive occupations,

Moe V. Dope says:

“Watta life you movie organists have to lead!
Ain't vou tired of seeing Theda vamp the poor
innocent leading man 'steen times in three
davs? And when Charlie Chaplin skids and
slips on his nut fifteen feet from the end of the
‘picher” not once, but four times, for a week!
And when at the end of a perfect night you're
fast hound in the arms of Morpheus, it's tough
to have that mole on Clara Kimball Young's
neck haunt you in your dreams, and the next
day lamp that mole fourteen times in the same
place. T sure am sorry for vou guys who ‘play
the pictures!” You betcha! You want a change!
Like the guy who after paying the price to see
the same program six times without a break,
was asked by one of the ushers to tell 'em the
wherefore,  And his lamps lit all up as he ex-
plains, “You know that scene when them girls
are undressing to go in bathing, and that darn
train goes by just when it gets most interesting.
Well, some day that train is going to be late,
and I want to be here when it is," "

The Filmusic Co. of Los Angeles, Calif., are
well-known  manufacturers of music rolls of
dramatic music, particularly for use in interpret-
ing the photoplay. They also issue educational
pamphlets that are decidedly helpful to the
movie musician. While looking through a recent
catalog the editor noted the following slogans
that are timely for the “picture player.”

“Don’t use any traps on features—except with
comic scenes, and then be modest.

“Forget the telephone bell stuff. It's punk:

“Don’t try to imitate any sounds in the
pictures. That would be all right if all sounds
were reproduced—Dbut, ‘movin’ pitchers’ are the
silent drama and it's th" bunk to pick out a sound
here and there and try to imitate it and forget
the rest.

“No—the real art of playing pictures is to play
on the same thought or emotion that the actor or
actors are expressing.

“In this way, you help tell the story.

“If you must use traps, save 'em for slap-stick
comedies and exit marches, and then go as far as
you like.,” In their catalog may be found many
excellent selections, some of which are:

““Mignonette,” by Friml, a dainty intermezzo;
“Hunkatin,” by Levy, a half-tone one-step;
“Mysterious Nights," by Berg; ‘‘Dramatic Agitato
No. 38,” by Minot, fine for short fights and
dramatic climaxes; ‘‘Mandarin Dance,” by Kem-
pinski; ‘“The Pearl of Iberia,” by Helmesberger,
a bright Spanish intermezzo; “‘Serenade Roman-
tique,” by Borch, light dramatic; “Galop No. 7,”
by Minot; ‘‘Little Serenade,” by Grunfeld, a girl
theme; “‘Ariana (waltz), by Don P. Jones,

Every organ and piano player should possess
the catalog of the Filmusic Co.
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PEEPS AT THE PUBLISHERS

Continued from page 2

Saginaw, Michigan, now known to students of
geography as a manufacturing town of consider-
able activity, will further be known in the near
future as the ‘‘home of real popular songs.”
Truly, the Wolverine Music and Publishing Co.
have pinned the old town conspicuously on the
map. To have picked a number of songs that
possess indelible marks of popularity isanachieve-
ment highly commendable, considering that Sag-
inaw is a long hike from ‘‘Broadway,” New York.
Here are some of the songs that promise to
wend their way into the well-known New York
song palaces and thence into the homes of
popular music lovers from coast to coast:
“Eyes, the Kind You Rolled at Me,” “I'd
Rather Be a Shamrock Than Any Flower That
Grows,” “You Came Into My Heart Just Like
an Inspiration” and “‘It's You That I Meet at
Twilight."”

“I owe a hit—for Art's sake'" would be a
likely slogan for our progressive lowa publishers,
Art M. Fredeen, Inc., of Davenport. And, by
the lyre of Orpheus, they've come across with
a “natural” that is featured by over a hundred
first-class vaudeville acts and scores of orchestras
in many parts of the country. It's a. sweet,
simple little ballad entitled “The Girl You
Should Love Best of All"—a “mother” song just
teeming with tender sentiment and glorious
melody that is destined to find a permanent
place in the hearts of all good music lovers.

W. A, Quincke & Co., Los Angeles, Calif., are
out on the firing line with a “Book of Good
Music” and it's some book! The pieces are

semi-popular in character and of the type that

once heard are never forgotten—tone poems for
piano solo, composed by Walter A. Quincke,
8f harmony so masterly, of strains so original
and of construction so capable as to render them
invaluable to those who really appreciate good
music. In our opinion this book of compositions
deserves a prominent position among the con-
stantly used treasures of every music lover,
teacher, student and motion picture artist.

We'll say “Shekana!" Yea, bo! “Beneath the
Syrian Moon"—or any other kind of a moon,
for that matter. It's an oriental fox-trot by
Jack and Aaron Neiberg, and is arranged by
R. E. Hildreth.  “Shekana' is featured by the
famous Six Brown Brothers and is the song hit of
Ired Stone's “Tip Top" show now playing at the
Globe Theatre, New York City.

Two of the most popular songs in Boston
today are “In Your Eyes" and “Dear Little
Buddy of Mine.” The former is an entrancing
fox-trot song that is featured in vaudeville and
is of the sort termed by the profession as a
“natural.”” The latter is a delightful waltz
ballad that is described as “‘a real pal song,” the
music of which is wonderfully melodious. The
Orpheum Music Co., Boston, are the publishers,

“China Moon," released by Carl Fischer, is
said to be the first popular number to take its
inspiration from the world-famous ‘“Drigo Sere-
nade.”” The lyrics were written by Don Everett
and are consistent with the music to a remark-
able degree. A long list of player roll and
talking machine record companies have already
recorded this number.

Jos. W. Stern & Co. are publishing the score
of "Little Miss Charity” a musical comedy
having a good run in New York City at the
present time. Among the hits are “That Certain
Something,” “When Love Comes to Your
Heart,” “Little Miss Charity,” “I Think So,
Too," “Poor Working Man,” “Revenge” and
“Crinoline Girl.”

“Tell Me, Little Gypsy,” the song hit from

the Ziegfeld “Follies,” is being featured by
Irving Berlin, Inc.

The Pace and Handy Music Co. are featuring
“Chasin’ the Blues,” “‘Saxophone Blues" and
“St. Louis Blues,” which really give you your
choice of blue, indigo or violet.

Maurice Richmond, Inc.report that “Grenada,"’
described asa Castilian fox-trot, is still going big
after an excellent season of popularity,

“Do You?", asks the McKinley Music Co.
in their latest fox-trot by Harold G. Frost and
F. Henri Klickmann. If the question has any-
thing to do with a certain amber-colored liquid,
our answer is in the affirmative.

Devotees of the great American pastime can
now pay homage to the great ‘“home run” artist
by singing the “Babe Ruth Blues,” published
by Jack Mills, Inc.

Jos. W.Stern & Co. have just issued ““Querida,”
by Albano Seismit-Doda, a Spanish composer.
The song hasalready been selected by Tita Ruffo
for use in his concert programs.

The McKinley Music Co. has been featuring
“Venetian Dreams,” which perhaps will come in
the “Sweet Hawaiian Moonlight,” provided you
are not too particular about your geography.

The Riviera Music Co. of Chicago, which
recently brought out the hit “Desertland,” is
launching a campaign on its latest number
“Rose of China.” Evidently the desert has
blossomed into a rose,

“Let The Rest of the World Go By,” the
latest ballad by Ernie Ball, is sweeping the
country, according to M. Witmark & Sons.

Art Hickman, the jazz king, is using “Gyp-
siana,” published by the Charles E. Roat Music
Co., of Battle Creek, Mich., with much success.

[n addition to all its other attractions, Cuba
has a moon worth while singing about, in the
opinion of Walter Smith, a_San Francisco
composer, whose “Havana Moon™ has just been
released,

“Avalon,” the oriental fox-trot published by
Jerome H. Remick & Co., is a big hit every-
where, Al Jolson and Vincent Rose sat up one
night and wrote the words and music.

T. B. Harms & Francis, Day and Hunter are
publishing the musical numbers from “Mecca,”
the new "Comstock & Gest spectacle which
recently opened at the Century Theatre. Among
the hits are ““A Fool There Was," “My King of
Love” and “When Love Knocked Upon the
Door.”

Al Jolson used to tell about a “‘Doggone
Dangerous Girl.” Evidently Waterson, Berlin
& Snyder have found a female of the species
even more deadly than Jolson’s lady friend, for
they have a number called “Look What You
Have Done with Your Doggone Dangerous
Eyes.”” 1If her eyes are that dangerous we wonder
what kind of damage the lady would do if she
really got under way.

Van Alstyne and Curtis, the Chicago publish-
ers, are pushing ““Yearning and Waiting,” a fox-
trot recently purchased from Williams & Curtis
of Lincoln, Neb. Other hit numbers from the
Van Alstyne and Curtis catalog are “Don't Be
Cross with Me,” waltz; “Dreamy Paradise,”
Hawaiian fox-trot novelty; “By Your Side,”
fox-trot; “Railroad Blues,” fox-trot; *‘Missis-
sippi Shore,"” waltz, also “‘San,” a new and
original oriental fox-trot, for which $10,000 it is
reported was paid for the publishing privilege.

It is rumored that the sales of ‘‘Desertland,”
the fascinating fox-trot published by the Riviera
Music Co. of Chicago, have passed the 200,000
mark and are still climbing.
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Meritorious Melodies
FROM JAZZ TO CLASSIC

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment

-ll. .

MELODY

An Orchestra arrangement is published in the Piano Solo hey when marked with a * and in a different ey when marked with a

1

*’A Frangesa March Mario Costa #Calcutta. ........oovvunnns George L, Cobb *East o’ Suez............ ...R. L. Hildreth "‘Hang-ngr Blues.............. Leo Gordon
*African Smil2, An . ........... Paul Eno Oriental Fox Trot Marche Ori Jazz Fox Trot .
Characteristic March *Call of the Woods........... Thos. S. Allen Eat ’Em Alive................/ Allen Taylor tHappy Hayne'ed‘v The......... Walter Rolfe
*After-Glow, .......0vnvens George L. Cobb Waltz Jazz Fox Trot Characteristic March Two-Step )
A Tone Picture *Cane Rush, The............ Frank H. Grey *Ebbing Tide, The............ Walter Rolfe *Happy Jap.......... Lawrence B. O'Connor
*Aggravation Rag.......... George L. Cobb Novelty Two-Step Valse Lente Geisha Dance
*Ah Sin. . o ; . Walter Rolfe Caranencit’a it Valentine Abt Elopement March, The...... Valentine Abt an\l\aiilutn Sunset.......... teorge L. Cobb
Lccentric' \m-\top Novelty Spanish Dance i 3 3 altz
*Alhambra.............. ..George L. Cobb *Chain nf Daislen: . v AJ. W urlt 1Em[‘:i.i;lie(ilv/\l\:t::)ﬂuifnh Berniane G Cloments *Hen]p Bi\‘lnjim ......... Henry S. -Sawyer
One-Step Waltz #] . ay 'wo-Step Intermezzo )
AT for You. . ...ovvrnnen LouG.Lee | *Cheops................... Hags L0008y | o {;5%;,_@@»1,'--““ wond Howe | ypteart Murmrs. ... .. Walter Rolfe
Mazurka Fgyptian Intermezzo (Two-Step) FExpectancy................ Norman Leigh Waltz
All-of-a Twist . i 1\1 rank E. Hersom *Chicken Pickin’s ........... Thos. S. Allen Novelette *Hea‘ltT Ac}lilh"t'@' ......... Tugene Ingraham
Rag (\pulu;.w to Dickens) Dance Descriptive . o ¢ . /alse Hesitation )
*Ambassador, The. --E.E.Bagley | ¥Chitpor, The,.........o... Qlg Bl || TSNS . B Louise MoVelst | appiehy of Fasbion.......... . B Hilreth
March Morceau Characteristic *Fairy Flirtati ridkos O Boehiilei uchess
tAmerican Ace, The......... R. E. Hildreth | *Chow Mein............. Frank I. Hersom Fal%gﬂé?g:;mc'c """" Vidkr G Bl *Here’s How .............. George L. Cobb
March A Chinese Episode AP REROHE. . . orermnns R. E. Hildreth One-Step o
*Among the Flowers.............. Paul Eno tCloud-Chief............... J. Brnest Philie Tambourine Dance ' *Hey! Mister Joshua..... Lester W. Keith
(‘apncc Two-Step Intermezzo BREIBE. . oxonswacnslins George L. Cobb Medley Schottische
fAnita. ... s d ......... Thos. 8. Allen | *Columbia’s Call ,............. Bob Wyman Novelette ! *He{)RulSJ: ..... g Harry L. Alford
Q)mmsh erenade March P aeimer Panglowd' oo 0 uscomb ne-Step or Fox Tro i
FABE. .ot Max Dreyfus | tCommander, The............... R.B. Hall F"ﬁ;’,c‘,’]“ﬁ‘f,'[‘;‘(‘,’;‘esq“e Fred Luscomb | gt b Hum. ... W, C. Tsel
Intermezzo Orientale March and Two-Step Feeding the Kitty George L. Cobb Rag Fox Trot § .
*Assembly, The.................. Paul Erio | *Confetti,.............. John Carver Alden Rag One-Step *Hindoo Amber.............. Ernest Smith
March and Two-Step Carnival Polka tFighting Strength........... Thos. S. Allen Novelette
*At the Matinee ......... Raymond Howe =.K%m:kecl lceblhg ........... Genr]?c Lrl‘I“C[.}bb arol *Hlp}?n Hop,tThe ......... Oswald B. Wilson
Waltzes radle of Liberty ............/ Alfre oy *Fire.| » an Lei 'ox Tro
tAt the Wedding.......... Chas. A. Young March F"%gx;g:f;;ﬁ;‘“ """" Narman Lelgh tHome, Sweet Home. . _R. E. Hildreth
March Ceystal Currents............. Walter Rolfe | sFleurd’Amour(Flower of Love) GeorgeL..Cobb Medley “Good-Night"” Waltz )
*Aurora................. Arthur F. Kellogg Valtz Hesitation Waltz *Hong Kong Gong.......... R. E. Hildreth
Waltz *Cupid Asteay. .. «Walter Rolfe | +Flickering Firelight........Arthur A. Penn One-Step or Two-Step
1Aviator, The James M. Fulton Waltz Shadow Dance *Hoop-e-Kack ............ .Thos. S. Allen
March and l\w-ﬁtcp *Cupid’s Glance. ................. Paul Eno 1Flight of the Birds.............. W. M. Rice Two-Step Novelty
*Baboon Bounce, George L. Cobb Waltzes Ballet T *HnrlMe Mhm"js’i‘ Theg ....... Thos. 8. Allen
A Rag-Step Intormozzu {Dainty Damsel, The ..... Alegsandro Onofri | : e arch and Two-Step o
*Ballet des Fleurs.........Arthur C. Morse Schottische HOW;IZZ‘ Rogh Th s Aormad: Lesgn *1dl6 Hours..icvoiuvins Carl Paige Wood
{Bantam Strut, The..... Arthur C. Morse tDance of the Daffodils....R. H. Isherwood KFOTEYEr. .. ouvnrnns.s Alessandro Onofri Waltz )
A Rag-Step Intermezzo Schottische Waltzes : tIdolizers, The W. A. Corey
*Barbary. ; ..George L. Cobb | *Dance of the Lunatics. .. ... Thos. S. Allen | *For Her.............. Norman Leigh March and Two-Step )
Valse Aluru‘nne An Idiotic Rave Rmn:inc(; """" G U T T Norman Leigh
'*Barcelona Beauties......... R. E. Hildreth | Dance of the Morning Glories F'rank Wegman 1For the Flag. ... 1. Bodewalt Lampe Morceau Orientale
Walts Characteristic Dance Mareh and Tw<>-Stcp ! ' tIndian Sagwa........... .. Thos. S. Allen
*Barn DAnCe:, oo o s Ned West Dance of the Pussy Willows Frank Wegman | Four Little BlackberriesLawrenceB.0'Connor Characteristic March
ThEIIlll)mluw ‘Gambol . *Dance of the Skeletons. ..... Thos. 8. Allen Schottische Tlndomitn}lile, Theimecess James M. Fulton
#Bean Clul usings. .. .......... Paul Eno Descriptive * < D Lawre! Moy arc
March Characteristic *Dancing Goddess........... R. E. Hildreth Fwéc;\':t‘tlacl)’]?m”'hwmwc B0/ Cannce #In Dreamy Dells............ Walter Rolfe
Beautiful Visions.......... Elizabeth Strong ‘ Caprice *Francine Half-and-Half. .. .. Norman Leigh A Fairy Fantasy
Reverie tDarkey’s Dream, The....... Geo. L. Lansing | *Frangipani................ George L. Cobb In High Society............ Eduard Holst
*Beauty’s Dream.......... Lester W. Keith | Characteristic Barn Dance Oriental Fox Trot March and Two-Step )
Valse d'Amour ‘ Darkies’ Patrol. ........... Geo. L. Lansing {Frog Frolics. ......... R. E. Hildreth #Intermezzo Irlandais. .. ... .. Norman Leigh
*Bedouin, The ,........ Edwin I'. Kendall *Daugvhler of the Sea. ... Otto M. Heinzman %Chﬂnlﬁ(}he """" #In the Bazaar Norman Taigh
p An Oriental Patrol . Waltzes . " *Fun in a Barber Shop ....Jesse M. Winne Morceau Orientale )
*Behind the Hounds. . . ....... Thos. S. Allen {Delectation (Delight)......... Walter Rolfe March Novelty #In the Jungle J. W. Lerman
Marehvatyl Two Step Valse Hesitation *Funnies”-Trot Ernest Smith 1,,,0,1,1““10 """"""""" T
iBelles of Seville. . ......J. Bodewalt Lampe *Dickey Dance, The........ Geo, L. Lansing ¥ BT C. Tsel Invincible Guard B. E. Shattuck
Valse Characteristique Caprice Humoresque Fm;‘llgw%::é‘:‘r'l"[:i"i'}(yi """ W, C. Ise Macil PR ptin
* 7. Ale | % 0 ! " ) y
Belk[zlzrl?;cow ................ W. Aletter ‘ Due‘.}l;l;:;&rlltl; gl ..Thos. 8. Allen *Garlland},lThe llllllll Victor G. Boohnlein ﬂril}! C‘IF"":" ............ George L. Cobb
* ernisne G ements # Tl arc| 10X 110! ) L.
Ber[r.!:;d%‘rgtue: ...... Bernisne G. Clement: Dugh;-:g:gli;tic oy .Chas. L. Johnson Givotte Milltaies:o:s0es Valentine Abt ﬂron{Trall, Tse' R Ernest Smith
*Big Ben (Descriptive), ....... Thos. 8. Allen tDolores. ..........coovvennn. Neil Moret tGay Gallant, The............ Walter Rolfe ” M a}'cl;:au TTWID'MEP Louis G. Castl
One-Step cr Two-Step March March and Two-Step FPQUOIBTRORIEDRS rienianots HOUIA 33, uBavlo,
fBlue Sunshine,........... George L. Cobb | {Dream Castle................ Carl Clayton Georgia Rainbow.............. Leo Gordon L T T Walter Rolfe
Waltz Valse Concerto Fox Trot Intermezzo
1Bobunkus .. .............. George L. Cobb | *Dreamer The............ Lester W. Keith tGer-Ma-Nee.................. A.J. Weidt Isle of Pines................ R. E. Hildreth
Novelty One-Step Waltz One-Step or Two-Step Waltz
*Bone-Head Blues ............. Leo Gordon {Dreamily Drifting Walter Rolfe *Girl of the Orient............ Thos. 8. Allen #Jack in the Box............ Thos. 8. Allen
Jazz Fox Trot Waltz Persian Dance Character Dance
*Bostonian, The............ W. D. Kenneth *Dream Kisses. . ... Walter Rolfe TCIADEYS: s o cvnsuniinis Harry L. Alford *Jacqueline Arthur C. Morse
March and Two-Stey Waltz Novelette
*Brass Buttons............. George L. Cobb | *Dream Memories Walter Rolfe tGoldenDawn. .. .. ..George L. Cobb e George L. Cobb
March and Two-Step Waltz A Tone Picture Oriental Fox and One-Step
Breath o’ June.............. Ted Hamilton tDream of Spring,A.......... P. Hans Flath *Gosslps, THe ... ciuvivanviss Walter Rolfe tJolly Companions. ....... .Al Stevens
Waltz Morceau Characteristique March and Two-Step March and Two-Step
tBucking Broncho, The ... Robert A. Hellard {Dream Thoughts.............. Wm. Arnold *Got Em...........c0v0unns Thos. S. Allen *Jolly New Yorker, The. ........./ A.J. Weidt
Intermezzo Two-Step Waltz Descriptive March arch and Two-Step
*Buds and Blossoms. ....... George L. Cobb | *Drift-Wood .............. George L. Cobb *Grandfather’s Clock. ....... Louis G. Castle B e e i A.J. Weidt
3 Novelette Descriptive Fox Trot
{Butterflies........... Bernisne G. Clements Mown the-PKe.......00n0viaiin A.J. Weidt tGuardsman, The............ Thos. S. Allen June Moon.......ooovnn.. Bernard Fenton
Morceau Mignon March and Two-Step Novelty Two-Step Novelette
*By the Watermelon Vine ....Thos. S. Allen 1 ey e T Norman Leigh 1Guest of Honor, The. . ... Edwin F. Kendall tJungle Echoes. ............ R. E. Hildreth
Schottische Waltz March and Two-Step Cocoanut Dance
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eritorious [lelodies
FROM JAZZ TO CLASSIC

«.FOR...

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with a t

Published by

*Kanprog Kanter......... Arthur C. Morse *Military Hero, The........ W. D. Kenneth *Queen of Roses................ A.J. Weidt Stars and Flowers. ... ..... R. H. Isherwood
One-Step or Fox Trot . March and Two-Step Valtzes asurka '
*Ken-Tuc-Kee................. A. J. Weidt tMimi.......... iy s o Norman Leigh *Queen of the Night. ...... Everett J. Evang 1Step Lively................ Thos. ‘8. Allen

Fox Trot Danse des Grisettes Nocturne eg:(arch and Two-Step
1Kerﬁluck{"w’ro?vdué;w Knot. .... A. W. Turner TMovl;;n ................ George L. Cobb *R;I;bit'-TFoot ............ George L. Cobb *Slog‘ | (| S TR T Tnei George L. Cobb
ovelty Two-Step al fox Trot ‘ox Trot
*Kiddie Land.................. A.J. Weidt tMonstrat Viam ............ Alfred E. Joy TRainbows................. Bernard Fenton *Story-Teller Waltzes, The .. Van L. Farrand
One-Btep or Two-Step March and Two-Step Novelette *Summer Dream, A.......... P. Hans Flath
*Kidder, The............ Harry D. Bushnell tMoonbeams. ............. George L. Cobb *Rain of Pearls....... Walter Wallace Smith- ue
Characteristic March ’ g Novelette Valse tSummer Theo. 0. Taubert
*King Reynard............. Louis G. Castle fMoonlight Wooing. ... Bernisne G. Clements tRed Ear, The............. Arthur C. Morse Wal
. Yox Trot ¥ Valse d'Amour Schottische and Barn Dance *Sun-Rays .............. Arthur C. Morse
Kismet Waltz. . sy Pearl 8. §1lverwond bl (T | T — P. Hans Flath {Revel of the Roses. . .. Walter Rolfe Characteristic Dance
tKnights and Ladies of Honor. .. E. J. Evans March Waltz Sunset Frolies ........ John Francis Gilder
March and Two-Step *Muses, The..... Alessandro Onofri tRingmaster, The ........... W. K. Whiting A Plantation Dance
tKnock-Knees.............. George L. Cobb Waltzes Galop *Sunset in Eden.............. John T, Hall
One-Step or TMundou’ ..... G Norman Leigh tRomance of a Rose Lawrence B. O'Connor Walta
1Kol PoThe 5 v Ernmt 8. Williams Idyl d’Amour Reverie *Swedish Fest March. ... ... ./ Albert Perfect
March and Two-Step . tMyriad Dancer, The ........ Thos. 8. Allen Rosetime.................... May Greene *Sweet Illusions. ........... Thos. 8. Allen
*Kaonville Koonlets. . ...A.J. Weidt Valse Ballet Waltzes Waltz
Characteristic _ake Walk . Nautical Toddle, The....... George L. Cobb {Rubber Plant Rag......... George L. Cobb Sweet Memories............ Valentine Abt
La Danseuse (The Dancer) .. Valentine Abt Fox Trot A Stretcherette BT DD, i i ssasiana Walter Wallace
Valse tNC-4, 'ﬂle ................ F. E. Bigelow *Russian Pony Rag........... Don Ramsay Oriental Dance
tLadder of Love............ George L. Cobb Mar A Syncopated Prance ¥TOUAME v sncovs v (Chauncey Haines
Walts *Nur-Bw (How Dry I Am)L.G. del Castillo *Rustic Dance.............. Norman Leigh Intermezzo Romantique
TLady‘ o]f the Lake.......... George L. Cobb N+ “EI 5 AR tSaddle Back................ Thos. 8. Allen | *Tendre Amour....... Bernisne G, Clements
*La Peft‘n: Etrangere.......... P. B. Metcalf e\a‘ altz:s s T S *ngal()p N Leigh YTh:’leTl?:l:::nz Turk George L. Cobb
(The Little Stranger) Valse Lento *New Arrival, Thes....... Anthony 8. Brazil lvnjs",' Exotique AR S One-Step or Two-Step ’
*h'Dcmu’I“ .................. John Ttzel " March and Two-Step *Sand Dance................ Leo Friedman | [Three Nymphs, The........ George L. Cobb
b2 San.zlia :mgo ivioks Tl Nor(l)hen; Lghts: o oo A.J. Weidt Moonlight on the Suwance Danse Clmlque .
i R s B iy = *Sandy River Rag. ........... Thos. §. Allen mvl {W ---------------- W. A. Corey
ot T P N 08. 8. Allen | %Say Whenl................ Greorge L. Cobb arch and Two-Step
Laughing Sam ,............. Walter Rolfe An Algerian Intermezzo Fox Trot *Toy Poodles.............. George L. Cobb
Characteristic March *Nymphl of the Nile. ..... Frank E. Hersom Scandinavian Dance . ........ Gaston Borch Novelty One-Step
ll:. A W‘i l(&]’h;ch ............ é’esa L.IOB.EmEg . Air de Ballet (Springdans) {Teeasure-Trove............ W. K. Whiting
fLaw .:rch AL ..y coccoec0rin o eorge L. Co Oda‘!nlquzo.. L e Frank H. Grey | {Shadowgraphs. ............. Norman Leigh altzes
i God. 4. Pt | %0 alse Orientale . Scenes es §1lhoucttee Treat ’Em Rough.......... George L. Cobb
IK Raggi"i).r'a g .......... . J. Philp m(e):r:lgwp or'l‘rot, ....... ammy Powers Shepherd Lullaby. ........... Eduard Holst . Oxhel‘Step o "
) X - rueBlue................. /.D.K
Thlﬁl; Cok{ Nations, The. .Joseph F. Wagner On 'l.‘nd g': Mt:{ypole Dance) Valentine Abt Ts,zﬁf,:“s'ﬁ,, o _Bernisne G. Clements = I'\‘/lal:ch and Two-Step oy
. 'wo-Step and March o . ish Towel Rag..........
*L’Ermite (The Hermit)...... R. Gruenwald *On Desert Sands. ........... Thos. 8. Allen *Sﬂe‘,/,':lﬁ,(;hs A J. Weidt . WAliiub-oggwgu Thos. 5. Allen
tion Intermezzo Two-Step Waltzes : *Two Lovers, The............ P. Hans Flath
ﬂ.ev(e)e LS.t:zd .............. George L. Cobb | 1On (t}lui Mill Dam.............. A. A. Babb TSlmgeﬂnl Susan Frank H. Grey Novelette
_ One-Step ) alop haracteristic March ' T 1 ST, R. E. Hildreth
fLittle Coquell?l;r «vvvoono. Py Hang Flath {On the Sky Line.............. Walter Rolfe | xg; LBI:;CTP;:: E%\&_'f.\;f,l; ..George L. Cobb altz o
*holkdiorc?éiu % acteristique —_— A Tone Picture nf)hinese One-Step *Under Palm and Pine. ... .. W. D. Kenneth
i x:‘e'-S te';)l or"le"vét.rslté'p. ..... ter Rolfe pt\;;é‘t'z ..................... Leo Gordon | gy Giggles.............. Raymond Howe TUndhfra;ﬁl: gl:ill Two-Step i
fbovaatl{s:m .............. Frank E. Hersom *I’umu for Thought.............. LouBlyn TSI“Cphyaractens.tl'c. March ... Thos. 8. Allen " Waltz S sdHE Sl
. A D ‘enetian Beauty. . .. Walter Rolf
*buv'sv :l Caresses............ R. E. Hildreth *hp(r)lke.-s.:eToSte ...... Leo Friedman *SIII'S‘I plcﬁzn:'lfl. theMountams) Idyllc Isel | Caprice . T Hote
ol w.! ., i n, 0 gor 'wo-Step Fox Trot Rag Victorious Harvard...... Carl Paige Wood
uella Waltz...................A eidt Parade of the Puppets. ........ Walter Rolfe tSmiles and Frowns Walter Rolfe March and Two-Step
*Magician, The............ Van L. Farrand # Marche Comique . Valse Hesxtation' """"" vaﬂn Islands. ............ Alton A. Adams
mmn alnds ......... ;..Ed. M. Florin TS“B ............ Thos. 8. Allen | , )
ﬂ’uloula Eﬁounu - hnrnctenstlc Marel Vlumn Cn-'pe.r, The..oanane Mae Davis
b i . . Hersom 1 4Social Lion, The............ R. E. Hildreth Characteristic March
A Spnmsh ntermeszo . solMNCh sad tro-iep wmsg:,:ag:u I"lhA ino Falle
Popo ... 0L R.E Hildroth | [ooloref (Quoen of Tig)....Thos. 5. Al *Watch Hill.... reseorsrd W. D. Kenneth
a an0
Mook, Th....J Bdewat Lmpe | Pecam o the Vil....... Walr Rl Ts""(')lilé't:; """ wersnene Goorpula OOl | cpr ST, . sl il
i arch and Twe-Step al i
*Medxmm: and Clmuoune Norman Leigh tPeriscope, The.............. Thos. 8. Allen Tson\;;:e %‘m;e """"" Frank H. Grey Wllf:) ‘N'Ia‘;glt .............. George L. Cobb
F f Pty ward R. Winn March and Two-Step . tSouthern Pastimes.......... J. W. Wheeler Fox Trot
» (For le t only)* o L Gotb ﬂ’uga; lebtau .......... Percy Wenrich Schottische L TR Thos. 8. Allen
e Tt eorge L. Co eppere
Momecies o Hiome. ... Elisabeth Strong Prasks........ Dan J. Sullvian | 15P4gish Sibouetes.......C. E. Pomeroy | y@ulROPR e
& Ra;eﬁe S G ane alk Characteristique Spirits of Dawn........... Everett J. Evans Dance Characteristique
.i./[ 4 dT. o-S Gt rey *Pixies, 11:6 ........ ianese an L. Farrand Caprice *White Crow, 11, R EH e, Paul Eno
R e il e e - L I 1Sporty Maid, The............ Walter Rolfe March Oddity
e Tasteton o Charsctristo Marah " |, Maroh and Two-Siep Cake Walk sad - Stap Mah 0
{Mocty Monsecy The, ... R. . Hildroth | *Powder and Prume......J. Frak Devine i Mk Ty D00 | ol fiy By ?, W, C. Tl
W 03 170 . .
184 Amad (My Beloved). ... Norman Leigh ide of the South. ....... Geo. L. Lansing | *Spying Cupid................ Walter Rolfe | 1y, o 3.".‘.”a Love You) ... Walter Rolfe
Dansa de la Manola Patrol Walts Tango Argentino
er Fumu ........ Frank H. Grey | *Prince of India............ Ven L. Farrand | *Star-Dust.................. R. E. Hildreth e George L. Cobb
Milydy Daiay Gorakd: e | ~tPuiay B Robert Hoffzan | {Stalad. b g Y,
ady Dainty ............ TLE - et ‘man T pe el Lawrence B. 0'Connor {1 B ek e Thos. 8.
Intermezzo Gavotte Eoccentric Rag Intermezzo Two-Step Walts s i
WALTER JACOBS, * e

Street

BOSTON, MASS., U.S.A.

1000 0000 D000 1

1111 1

m

IIIJ".WI"IIIIIIIIIIIIIIIIIIIIIIIIIIIII|||l|||l||l|||llllllllllllllllllllllllllll [ |1IHMIII|1U]IIIIII|IIIIIIl.IIIIIIIIIHIIIIIIIIIllllllllll||||lll||IlllllllllllﬂllIJﬂIlllIIIIIIIIIIIIIIIN]IIIIIIIIIIII]IIII|||||Ill||l!1.||IﬂlllﬂlllIIIIHIIlIIIIIIH!IlIIf'!lﬂﬁ
15¢. Net Each; any 7 numbers for $1.00

Po—

e g <




PENs TR ENE

nations, complete.

Form Playing
A NE YIIV’ IDEA
PIANO INSTRUCTION

Using the musical “elements” through

limited “Forms;

o)

comprising Effects

and Embellishments unknown in print-

ed music. Teaches everything you

have dreamed about, and longed to do.
Absolutely covers the whole realm of “business” piano playing.

The chords possible in music are limited and fixed. Harmony-Text-Books do NOT reveal them.
Waterman's Piano Forms (110 pages) is the only book in existence printing these chord combi-

Learn to Determine Chords, Modulate, Transpose, play from Lead Sheets, Jazz Bass, Split Bass, Trick Endings,
Blue Harmony, Space-fillers, Song Writing, Clever Breaks, Ear Playing and 247 other subjects, listed below.
Each topic treated with infinite care and detail. :

Why experiment blindly with songs?
Mail the coupon.

Synopsis of Course.

Treble Notes

Bass Notes

Time Elements
Elements of Notation
Use of Hands

Use of Pedal
Treatment of Melody
Keyboard Chordination
Transposition

Ear Playing
Improvising
Composing

Chime of the 4th
Modulation

Faking

Melody in Left Hand
Memorizing

Jazz (Genuine)

Off-Hand Accompaniments
How to Play.Two Pieces at

Once
Blues
Doubled Bass
Chord Breaking
Harmonizing Tables
Natural Progressions

Fifteen Rules for Syncopating

Altered Tonic Harmonics

Altered Seventh Harmonics
# Complete Chord Chart

Determining the Harmony
Chromatic Embellishment
Developing Note Reading
Melody Structure
Octave Chime
Syncopating 1 Note
Syncopating 2 Notes
Syncopating 3 Notes
Syncopating 4 Notes

he Arpeggios
Major Scales
Minor Scales
The Tremolo
The Trill

Half Tone with Melody Note
How to Accompany the Melody

Using Tie and Combining
Stems :

Combinations to be Memorized
Half Tone with all Members
Raise and Grace Combined

Preliminary for Beginners
Foreword to Note Section
Accompaniment in Right

an
Diatonic Embellishment
Single and Double Fill
Harmony Tone Treble Rag
Modulatory Arrangement

. Half Tones with Fills
. Half Tone Treble Rag
. How to Get a Melody
. Double Waltz Bass

. Over Octave Treble

. Determining Count

. Effective Metres

. Breaking Octaves

.. Repeated Phrases

. Half Tone Discord

. Incomplete Forms

Designing a Metre

. Departure of Train
. Chromatic Bass
. Inversion Bass

. Over Octave Bass
. Chinese Discord
. Discord Treble

. Octave Mordent
. Graced Triplet

. Double Bass Rag
. The Chromatic
. Double See Saw

. Slow Drag Bass

. Half Tone Bass

. Second Metre

. Diatonic Bass

. Popular Style

. Fourth Metre

Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

. Breaking Octaves
. Octave Glide

. Bell Treble

. Elaboration

. Diatonic Rag

. Chromatic Rag

. The Advance

. Half Tones

. First Metre

Reverse Bass

. Ballad Bass

Cabaret Bass

. Climax Bass
. Third Metre
. See Saw Bass

Half Tone Rag
The Delay

. The Grace

Drum Bass

Crash Bass
ty e

The Tltey

. The 5-8 Rag

Bass Drum
Keene Bass

. Scale Bass

Organ Bass

126.
127,
128.
129,
130.

Whistle
Triplet
Inversions
Passing Notes
Summary

JAZZ SECTION

Jazz Bass

Treble Blues

Honky Tonk Bass

Jazz Treble

Future Jazz

Bass Blues

Stop Bass

%yncopated Tenths
riple Bass

Sax Slurs

Wicked Harmony

Two Cycle Jazz

Clarke Break

Cafe End

Jazz Obligato

Fifth Spacer

Week End

Skip Ending

Double Thumb

Chromatic Fives

Linn Break

Sixth Spacer

Dissonant Ending

Triple Filler

Chinese

Over and Under

Organ Chromatics

Hoochy Bass

Uze Blues

Run to 3

Mike's Finish

Static Bass

Third Spacer

Get a FOUNDATION for conscious Improvision.
Then breathe two words: “At last.”

————)  SYNOPSIS OF COURSE

164.
165.
166.
167,
168.
169.
170.
171,
172.
173,

Chromatic Skip
Florid Tenths
One-Step Bass
Continuous
Kenney End
Fourth Spacer
Bass Spacer
Slurred Grace
Over Hand Filler
Tenths with P, N.
Pep Tone

Graced Turn
Inflected Treble
Kramer Close
First Filler

Run to 1

Encore Bass
Quadruple Fill
Add One

Slurred Mordent
La Verne Discord
Mason End
Oriental Bass
Interlocking
Double Octave Treble
Roll Bass

K. C. Variation
Broken Type
So-Sow-Sew
Lack Bass

Two Cycle Bass
Rialto Ending
New Filler

In Minor

Down Run to V. N.
Player End
Persian

Blued Voice Note
Third Filler
Obligato
Suspended C. Tones
Triplet V. Notes

Learn the Principle back of it all.

Read the

206. Third Filler

207. Chromatic to V. N.
208. With Half-Tone
209, Last End

210. Blue Obligato

211. Double Octave Bass
212. Forecast Bass

213. First Spacer

214. Quarter Triplet
215, I. B. Ending

216. Second Filler

217. Run to4

218. Tomorrow Style
219. Waterman Bass
220, New Type

* 221, Frank’s Final

222, -Second Spacer
223. Discord Scale

224. Treble Sixths

225. Half-Step Bass
226. Double Two

227. Arpeggios Bass
228. Half-Step Treble
229, Jerkins Bass

230. Discord Obligato
231. Suspended P. N,
232. On Chord Tones
233, With Passing Note
234. AdLib Run to V.'N.

235. Dia. Trip. Down V. N.
236. Fifth Filler ’
237. Chro. Trip, Up V. N.

238. Fourth Filler

239. To any C. Tone
240. Whites Bass

241. Fifth Spacer

242, Octave Chromatic
243, Half-Dis. Treble
244. Ninths

245, Tenths

246. Split Bass

247. Spacer or Ending

WATERMAN PIANO SCHOOL,

Los Angeles, California

Gentlemen :—Please send me, without obligation, your FORM
PLAYING special offer.

Beginner—Medium—Advanced—Teacher

220 SUPERBA
THEATRE BLDG.

WATERMAN PIANO SCHOOL

LOS ANGELES
CALIFORNIA
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