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Teasing the Ivories, No. 8

By Axel W. Christensen

STALLED

=C l'" EVERAL years ago I played a vaudeville engage-
S ,4‘ ment at the Miller Theatre in Milwaukee, and that

N week still stands out in memory as one of the
GV V)| times when I was almost ashamed to take the
DA oney which the manager handed me for my salary
on the closing night. One usually has to pay for a good time,
but that was one occasion when I had a perfectly ripping time
and was paid for having it. T know for sure that the other folks
on the bill felt the same as I did about the engagement — that
we got more fun out of it than the audience.

We were snow-hound that week. Lverybody was late for
rehearsal, due to thedelay intrain and transfer service, conse-
quently we did not begin to get acquainted until after the first
performance. Yet, after that, the weather for the most part
keeping us in the theatre between shows, we came to know each
other real well.

The vaudeville artist who follows this line of work the]year
round, usually is slow to warm up to his fellow performers; it
often takes many encounters to make one of them your friend,
but this particular week was one time when everybody was as
congenial and intimate on the very first day as passengers on an

ocean liner get to be on the last day out just before landing. -

Many of my readers no doubt have taken long railroad journeys,
whereon a car full of people have gradually thawed out and
changed from strangers into bosom friends by the end of the
trip, but always it’s only the last day or the last few hours, that
are really wonderful.  Wouldn’t it be wonderful, if all could start
a journey with the same happy feeling of good fellowship that it
generally takes the greater part of a journey to bring to the
surface? In becoming acquainted and friendly with each other,
that week at the Miller Theatre started where most weeks stop
— somebody began at once to radiate contentment and happi-
ness, and everyone else took it upon himself to do likewise.
An actor’s life is a hard lot. Just think of it! You get up
along about noon after a hard night’s sleep, wash, shave and
dress and have your breakfast. Then you go down to the
theatre and see if there is any mail for you, after which you talk
“shop” with any of the actors who happen to be down early.
Next you go to your dressing room and put on your makeup, and
when it’s your turn on the bill you go out and do twelve minutes
work, after which you rest for three hours before doing another
“twelve minutes” and resting another three hours. At the end
of the week, instead of the manager handing you your salary in
the form of a check, which would be easy to carry, he makes you
take it (if he can possibly get it) in real money — gold and silver.

It’s an awful feeling to go out from a theatre weighted down with
all that “hard” money. Some actors, though, would be able
to carry their salaries without difficulty, even if they were paid
in pig-iron.

On account of the inclement weather, during that week we
whiled away the time between acts with song and jest, and a
strictly sociable game of cards wherein everybody wished every-
body Tuck — the worst kind. The champion card player
went under the loving title of “Chop Suey” but out of respect to
his memory I shall not divulge his real name. I prefer to re-
member him as “Chop Suey,” because that is what he made out
of all our loose change.

I helped to make merry many of the moments that otherwise
would have hung heavy, and along about the middle of the week
pulled a wheeze that I had read in a joke-book bought on a train
coming in from Cleveland a week or so before. Igotmy quarter’s-
worth out of the said book when reading the inscription on
the cover, which was to the effect that: “if this book seems dry
to you, dip it in water.” Anyway, the wheeze was as follows:

“I was walking down the street one day, when right in front
of the armory I spied a quarter lying on the sidewalk. [ made
a dive for the piece, but just as I was about to grab it a man in a
uniform popped out of the armory doorway and also made a
grab for the quarter and got it. “Who are you?" I asked the man
in uniform. ‘Don’t you know me?’ he answered, safely deposit-
ing the quarter in his pocket. “Why, I am the quartermaster!””

This little wheeze made quite a sensation the first time I told
it — in fact, they all thought it was so good that every time some-
body new joined our group I had to tell it over again and it
went hetter each time. Sunday afternoon somebody dared me
to pull it on the audience at the last show, which I promised to do.

Shortly before the last show started I went out of the theatre
and over to my hotel — where I attended to such details as
paying the hotel bill, checking out, checking my trunk, etc.,
coming back to the theatre just a moment or so before it was
time for me to step on the stage. Shortly before my closing
number, I told the audience that I would take the liberty of
telling a new patriotic story which I had just heard, and which
everybody told me was a good one, and then started in on the
story: “I was down the street the other day, and right in front
of the armory I spied a quarter,” etc., etec.

When I finished the story it was a “scream.” I never saw an
audience applaud so loud and vigorously in my life. 1 was
thinking seriously of putting that little wheeze into the act per-
manently, when someone tipped me off that every act on the
bill had told the same story ahead of me.
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Famous Exponents Of POPUI&I‘ MUSiC

By Axel W. Christensen
No. 3 SOPHIE TUCKER

) OPHIE TUCKER scintillates as a “fixed star” in the
vaudeville firmament, her high place in the amuse-
ment world being as immovable as the position of
the North Star in the heavens. I first knew her
3 when she was famous as a “coon shouter,” later
when she hecame universally known as the “Mary Garden of
Ragtime,” and now when she is billed as the “Reigning Queen of
Popular Song.”  There is no need to explain at length why
Sophie Tucker belongs in this series of Famous Faponents of
Popular Musie, for as an exponent of popular songs she stands
as the best “exposition” that can be given.

It is some time since Miss Tucker, I can call her “Sophie”
(that being my privilege as an old friend), but to the readers of
MELODY she had better be Miss Tucker, although there is
nothine at all “up-

Miss Tucker made room for me at her table, and I spent a de-
lightful hour or more talking over old times and meeting the
numerous vaudeville people who stopped to chat., Many of
these people I had met before in different parts of the country,
and those whom I now met for the first time thought I must be
somebody worth while, else I would not be dining with Miss
Tucker — which simply goes to show how glory can be reflected.

The next day, at her invitation, I traveled up town to the
Royal Theatre, at 149th Street and 8d Avenue, and reviewed
Miss Tucker’s new act. It is a most elaborate affair, entailing a
lot of special scenery and stage setting, but Miss Tucker displays
her remarkable showmanship in sparing no expense to provide
the best possible background for her work.

Space forbids a detailed account of her performance. Suffi-

cient to say that, dur-

bout Sophie
mean  Miss
However,
ted m to
sy, 10 18 some time
since Miss Tucker
has delighted audi-
ences of the Westand
the Middle West, as
for the past couple of
years the Kastern
big-time vaudeville
has monopolized her
and is reluctant to
let her go. Her time
is spent mostly in
playing return en-
gagements, and when
you say that about a
performer you are
saying a mouthful.

In the accom-
panying photograph
you see Miss Tucker
surrounded by her
own personal jazz
band that travels
with her wherever
she goes. All clever
musicians and past
masters in jazzing a
tune up to the “nth
power,” they form a
fitting back-ground for the songs Miss Tucker is now singing
in her new act around New York.

It was at a well-known New York restaurant, frequented by
stage folk, where I last met Miss Tucker on my last trip East.
I dropped in for a midnight sandwich, and there she was, sur-
rounded as usual by her jazz band boys, who are her loyal
retainers off the stage as well as on.

“Hel-lo, Alec!” said Miss Tucker at once — I never have been
able to convince her that my name is Axel, not “Alec.” Once
she told me that the name “Axel” didn’t sound human anyway,
and continues to persist in calling me “Alec.” But when it
comes to that, it is not so much what folks call you, as it is the
tone of voice which counts.: “Alec” from her lips is music, so
we will let it go at that.

SOPHIE TUCKER AND HER JAZZ BAND BOYS

ing the forty-five or
fifty minutesin which
she held the stage, I
heard her sing about
ten songs — among
which was “Darda-
nella,” sung as I nev-
er have heard it sung
before and never ex-
pect to again. Others
may try to imitate
Miss Tucker’s vers-
1on of this song, but
I'm confident it can’t
be done.

Sophie Tucker is
an indefatigable
searcher for new
songs, aund publish-
ers are glad Lo “re-
strict” them for her,
although she is too
broad-minded and
too much of a good
fellow to prevent
others from singing
the same songs. No-
body could sing them
as she does, anyway!

TOLD BY JACK G. ELBERINK, ELGIN, ILL.

Instrumental “ragging” isn’t in it with elemental raging.
The cyclone which upset this Illinois “burg” wasn't laid out
in the regular “course,” but its irregular laid-out course left us
looking more like war sacked Belgium than peace-stacked Elgin.
Two of our present pupils, Miss Caroline Nelson and Miss Helen
O’Leary, were left practically homeless, while the home of Mrs.
Mabel Muntz Dawes (a former pupil) was greatly damaged.
Helen is bemoaning the loss of a new piano as well as all of her
music, and Caroline’s music took wings with the wind. MEL-
ODY readers who happen to see any stray music sheets shooting
around on the wind in their vicinity, will confer a great favor
by gathering them in and returning to their owners in Elgin.
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GUESS AT THE ‘“GOAT”
A Modern Music Riddle
By Ed. Chenelte

ZZWO of the inexplicabilities in this world of inex-

plicable things are these — a “girlie” at a certain
\l stage and a goat at any old stage; one bleats without
Il thyme or reason, while the other blats at all times
N and seasons, and both are unsolvable equations of
creation. At first glance the following “bleat,” in the form of a
letter from one “dear thing” to another, may read more foolish
than funny, but a squint in between the lines when reading will
show that someone or something is being solidly “butted.”
Incidentally, if bets are in order, ours is that “Amy”" of the letter
is one of those dear dames who flutter along slushy streets with
the flaps of their overshoes flapping — another riddle.

The “letter” (?) is contributed by Bandmaster Ed. Chenette
of “The Towa State College,” Ames, Iowa, who submits it for
publication with the terse line of explanation: “You may see
more than mere amusement in the enclosed.” We do see more.
We see a “butt” driven head-on against certain foolish fads
which not only “get the goat” of Bandmaster Chenette, but of
many more who are not bandmasters. Why the fads? That’s
the riddle, but here’s the funny “girl bleat,” which is published

so that many may havean opportunity to “Guessat the ‘Goat.”
[Ed]

Dear Susie: —

Do you know, Susie, 1 feel just too awfully lonesome since
you had to go back home! You were the little joy-bug all the
time you were visiting me, and my heart strings are all unstrung
now that you are not here to draw a rollicking bow across them.
[ always think of a violin every time you come into my mind,
because of the way the leader of the Jazz-O-Maniacs drew that
shaking shimmy-stick of a bow when you did that Kute Kangaroo
Kanter atour last dance. Yousure touched himin’all his seven
positions, Susie, for he's been double-stopping me ever since and
wondering when youw'd do an arpeggio into town for a G. P.
I, too, hope you'll soon be back, and do you know, if it wasn't for
that cute drummer here, I'd just leave and come and stay
with you.

But I must tell you about our last dance while you were
away, and about that clever drummer of mine — you don't

mind if T call him “mine” do you, Susie? For he says I'm the

whole note in his time, and fill his measures full of heart-beats
with my snaring-smile. Isn’t that great? Well, at this last
dance, which was some dance, believe me! my cutie of a drummer
had the most be-yu-tiful set of traps you ever saw — the clever,
cunning man! You just can’t imagine 'em, Susie. He had a
line of traps twenty feet long, and they included everything
from a soap dish up to a “tin Lizzie” —he really does own a
Ford, bought entirely out of his earnings from music, and that’s
what it means to be a real musician.

First there was a wash tub, then cime a kitchen mop; next in
line were three frying pans of different sizes and a bed slat to
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play them with, then a sewing machine that was hooked up to a
vacuum cleaner and made a wonderful combination. There
was a copper wash hoiler, a furnace door, bells they hitch to
sheep, cattle and cows, dinner bells and engine bells; seven to-
mato cans on a rosined string, a Ford auto (not the one he
uses to ride in), a big vaulting pole and — Oh, so many more
wonderful instrumental things! How hard the dear boy must
have worked to get all those perfectly lovely musical instruments
up there for our special benefit and all for just one evening.
(Can you wonder that I love him?

I don’t like waltzes, do you, Susie? Waltzes are so slow and
old-fashioned, and, besides, they don't give that rolling-stick
artist of mine any chance to show off his marvelous genius aad
originality. So I was glad there were only two waltzes on the
entire program at this dance, but, oh my, those fox-trots! Come
to think of it, though, it seems to me that a fox-trot is misnamed,
the only resemblance being that the name or dance originated
with some kind of an animal. T remember visiting a Zoo once,
and saw some foxes; their movements were all so smooth,
graceful, dainty, pretty and fascinating, while our dance we
call a fox-trot is not done at all like that. I don’t see why they
don't give this dance a name more in accordance with what it
-00ks like — say, the “Cow Canter” or a “Llama Lope.” Just
think how cute and cunning a nice cow looks when cantering
around a pasture! What movements of grace and symmetry
when she or it is doing a cow gallop!

And I've seen pictures of a loping llama, and every effort
seemed centered m gliding with a high hip and a bent hack.
George Bates (you know George, don’t you)? always gets
exactly that motion when he does the shimmy in the fox-trot,
and it is so natural and dignified and scholarly that many times
[ have wanted to congratulate him upon his perfect imitation
of an animal, only you know I don’t speak to boys that I have-
n’t been introduced to.  But, anyway, I'd like to see the name
of this fox-trot dance changed to something more fitting and ap-
propriate. I think that “Cobra Contortions” might be another
good name. What do you think, Susie? :

The climax of this wonderful dance came at the end of the
last one-step, when, Oh, Boy! my drummer did things. He
vaulted over the Ford car, hit the sewing machine with the hed
slat, spun one frying pan and the wash boiler on each end of the
mop-stick and then dove head first into a stack of seven gal-
vanized tubs which were filled with broken dishes and things.
Talk about music! As he came crashing majestically to the
floor, all cut and battered and out of wind, yet triumphantly
smiling in his masterful, musicianly manner, the dancers simply
went wild. They cheered and applauded and clapped and
hurrahed, and just wouldn’t stop till the janitor of the hall
(the nasty old thing with no ear for music) said he’d turn the
lights out on us i we didn’t get out and go home. Say, Susie,
I sure was THE one proud and happy girl to have a date with
that drummer, and you should have seen how all the other
girls cast envious glances at me when he helped me on with my
coat.  Bill Gettler, who tries to be smart, said I was the cynosure
of all eyes, but his hrother Jim (the real wit of the family) said
Bill meant “shimmie-shure.” You can have your fiddler,
Susie, but it’s ME for the DRUMMER!

As we were going home he told me a secret, too, and you want
to be sure and be here for our next dance. And the secret?
Don’t tell anyone, will you? But at the next dance the pianist
is going to play an entire number with his nose (the drummer
says it isn’t worth blowing about), and your violinist is going to
play a one-step on the G string while suspended from the ceiling
with a rope around his ankle. But MY DRUMMER — he’s
going to bring up two gold fishes and have them sing a duet in
jazz!!! Oh, such marvelous music as we do have at these dances!
So beautiful and soul-inspiring!  Don’t miss it, Susie, for the
world. Tll expect an answer right away. Lots of love from

Your charmed chum,
Amy Gushmore.
From Jacobs” Orchestra-Band Monthly

THE MOVEMENTS
By Prederic W. Burry

JSIC is the science of sound.  Music is the art of
rhythm.  Music is a language; ‘it speaks to you —
addressing first the emotions, and through™ them
the intellect.

dl It is interesting to analyze the meaning of the
different “movements,” or rhythmic matrices, in which
musical messages are moulded. It is true that certain of the
ultra-modern and “futuristic” morceaur do not seem to be
“moulded” into any particular form — indeed, they appear to
pride themselves on their “keyless” and “meaningless” make-up.
In this little article, however, we will take a glance at some of
the “old-fashioned” moulds.

The so-called “program music,” with the arch-master Beetho-
ven as its founder, may also be called “picture-music.”  Tts pur-
pose is to appeal to the eye as well as the ear, as it were, through
the imagination. Beethoven’s “Pastoral Symphony” is an
early example.

Some designations of movements may be said to have an
absolute significance, while others are relative. Thus a piece
labeled “Andante” implies that it should be executed in a
moderately slow and even manner — modified, it is true, by
the general flair of the composition — while terms like dolee,
cantabile, ete., are not so mu-h absolute as relative in their
meaning, implying the movements are to be expressed grace-
fully, ete.

The descriptive or program music finds a particularly lucid
and embracing field in compositions like Barcarolles, that sug-
gest the rhythm of gentle waves and the misty splashings
of waters. Indeed, tosuch a perfection havesome composers of
these water scenes brought their work that, with the aid
of good performers, the illusion is made complete to a startling
degree. And in the Nocturne — the dreamy and romantic
“evening piece” —we have a similar kind of movement: we
dwell with streams and among the stars with soothing mother
nature — rhythmic, rocking nature — the moon in the heavens,
the silence of the night.

In the Valse, at its best, there is a union of hoth Barcarolle
and Nocturne.  What has heen called the greatest of all waltzes,
the “Blue Danube” of Strauss, is a beautiful combination of
Barcarolle-Nocturne-Valse.  If mnot the “greatest of all
waltzes,” there must he something worth while about this waltz
with its years of continual experience still ever young, played
everywhere — and transeribed with elaborate garniture by so
many master composers, too. This waltz, or rather these waltzes,
are heautiful in all their parts; there is no “dry” or unpleas-
ing figure among them.

And the Marche, with so many degrees of movement! ere we
have rhythm stately and exact, demanding mostly a certain
decided staccato deliverance. Some of the older forms are being
revived — the Gavotte, the Menuet. You will notice the
tendency is in the direction of the dance.

Motion!  Motion! Every movement with its meaning,
waiting for the interpreter. The body, the last sign of what man
has become; every part for service, the last word of art. So the
dance in royal procession. The stimulating dance of the march;
the undulating floating of the waltz, the movements that speak
of religion or war or love; songs without words, the language
of music and its twin sister — the dance.
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Dream Waltz by Oliver Wallace, composer of Hindustan. Sweeping the West i’ e a Prairie Fire!

(000 O O
Words From Others About Us
I‘quvm>mmmmmwnuunnx

and I sure am pleased with the music.

The hooks will hea great help at the
movies. Enclosed please find amoant to
cover a year’s subscription to the maga-
zine and the back numbers ordered. —
Mrs. Rosalind Adair, Viola, Wisconsin.
BWMELODY has many aims which its
publisher hopes eventually to see accom-
plished, but one of its chief aims is ex-
actly what Mrs. Adaiv has written, namely
“A great help at the movies.”  As favorite
flowers and best liked instruments, violets
and violins ever have held strong attrac-
tions for us, but now looms “Viola” (of
which we have had small previous knowl-
edge as either place or instrument) that as
place seems to make a silvery sound
strangely like coin dropping into a sub-
seription box.

inclosed please find money in payment
for MELODY for the current year. 1
must say that I am more than pleased so
far with the returns for my small outlay.
I have recently used several of the num-
bers for dancing purposes, and they seem
to go big. “Stop It” and “Bohunkus”
are hoth excellent numbers for dancing,
and “Near-Beer” is different from most
advertised numbers in that it lives up to
its advance notices as heing the best pro-
hibition number published.  Another
good number is “Somewhere Down in
Southern California” by the late Thos. S.
Allen.  All in all, T am well pleased with
the magazine. — C. S. Rogers (pianist),
Hamilton, Canada.

This letter makes us feel almost glad for
the “dry” amendment, for (although a
“thirst” never has been recorded as turn-
ing the “tap of inspiration”) without pro-
hibition as incentive perhaps “Near-
Beer” might never have been nearer than
“next” in the mind of its composer and
thus every (wet) cloud would seem to have
its (dry) silver lining. With never an
editorial blush, and (in this instance)
without an alcoholic flush, we assert that
“Near-Beer” does not violate the law even
though it may carry more than “two-and-

MELODY

SALLY

wwuwu [iftle Song-Shop Talks =wwnas

Almost from the date of its initial issue the publisher of MELODY has been possessed with a notion which fin-

ally has progressed into a motion. This possessing notion was that one reader of a magazine would b“, ““lp,lj ]
ested in knowing what others are thinking about the same publication, and the progressing motion tlm:xt 1“|~
grown out of the notion is the carrying on of two individual columns under the same}nnd{pg;a]ﬂan, n.\m}e..y: n
“Little Song-Shop Talks.”" Under its own sub-caption one of these cnlumns_‘ls to register “Words ]‘mm»()( ‘,‘ s
About Us,” as in turn the other will record *“Words From Us About Others,” one or .both of the columns to ‘117— 5
pear from time to time, as space warrants or mood and matter moves. The main difference bétween th(i f\m
columns will be that in the one concerning “'Us’’ we shall include any slaps and slams as well as the boosts and =
booms, while in the one wherein we talk about “‘Others”—well, Mr. Reader, what would you say? — Ed. [ ]

three-quarters-per-cent” of “exhilaration”
— that is, musically speaking of course in
order to dodge the “dry-law” sleuths. To
make such an assertion publicly and al-
most under the very nose of a prohibitory
enactment might seem a bit unwise, but
this letter has given us such a “glorious
feeling” that we should worry.

Please book me for another year of
MELODY, as per enclosed money order.
MELODY is fine, and I eagerly look for-
ward to its coming every month. I take
quite a few music magazines, but
MELODY is the only one I ever read from
cover to cover. Its articles are clever,
interesting, amusing and sensible. T wish
you all the success you deserve, which is
considerable.— E. J. Leveque, Jr., Nakusp,
B. C:

“From cover to cover!” If that does-
n't “cover” some complement in com-
pliments, then we never knew a cover
to cover as this cover covers. It also un-
covers unconsciously the efforts of pub-
lisher and editors to make MELODY
cover the field of Popular Music in words as
well as by music.  Talk of “laying covers”
for a banquet! Mr. Leveque’s eulogistic
encomium is a mental banquet to the
makers of MELODY and those four ad-
jective courses furnish some food for
thought.  MELODY thanks Mr. Le-
veque for his “success” wish, which cer-
tainly is “considerable” of a wish.

Am still asubseriber toyour wonderful
monthly MELODY, and am in receipt of
the January (1920) issue. In it I find
“Near-Beer,” which we have heen fea-
turing for the last three weeks. The num-
ber hias been written up by Truth of Mel-
bourne, and I am forwarding a complete
copy of the paper to show you that the
criticism on the “Olympia Pavilion™ or-
chestra is genuine and not a printed
dodger. Two things that area “clean-up”
in Melbourne are jazz musicians (real
ones) with Walter Jacobs’ publications.
Wishing you and your paper an everlast-
ing increasing success, I remain yours
faithfully. — Harry N. Lazarus, Fitzroy,
Australia. '

BOW-WO
DANIELS & WILSON,

SAN FRANCISCO

FREE

TI’AID. CATALO
HAME ON YOU) BY LOUIS WESLYN
gllu‘?ﬂwnl' to Mickey NEIL MORET

GREAT One-Step COMEDY HIT
All Orchestrations 25c:-each postpa'd

NCORPORATED

California 145 W. 45th St.N. Y.

Another “Near-Beer!” Now we have
encountered the unexpected, a moment
when the editor of MEL'DY ’slost words
to ’spress 'is (hic) feel'ns; akshusly stum-
mer, no, statter— got it — stambling,
tongue-shick evershing. We (hic) should
wolly!

Space will not permit reprinting the whole
of the Truth article kindly submitted by
Mr. Lazarus — two columns m length,
with cuts showing the Olympia Pavilion
Jazz Orchestra as “taking it easy” and
when “going their hardest” but the
double-column wide, four-line deep head-
ing in big black type reads: JOYF
JAZZ! FUN FAST AND FURIOUS!

Hot Time in The Old Town! Delir
Tremens of Dancing!  When the Shim
Shakes and the Tip-Toe Tickles! 1If
“Near-Beer” distillation keeps it
MELODY is liable to get “pinched” 1or
running an illicit music still.  “Everlast-
ing increasing success!” Isn’t that a
“grand and glorious feeling?”

['D‘ee[p; avtvtlye‘ Pubiislyers

“One of the greatest musical successes
of the country, ‘Sweet Hawaiian Moon-
light,” is the only truly Hawaiian melody
ever written by an American, and is ex-
tremely popular i all the large music
centers. This immensely popular num-
her is by the writers of “Weeping Willow
Lare, another decided success.”

Although naturally falling in the “Peeps
at the Publishers” column, the above para-
graph would be something more than a
“Peep,” if the whole item from wlu('rh‘ it
is quoted were given in its entirety. The
excerpt is only a small part of a longer
article that contaiued interesting informa-
tion concerning the two songs mentioned,
and ircluded a thematic portion of the
chorus of “Sweet Hawaiian Moonlight,”
the whole item having been sent out by
a newspaper syndicate and featured for a
full week in papers throughout the
United States.

“Peep?” Forsooth! It was a full-
time camera-press exposure of two mighty
popular songs: one, a pastoral idyl base(‘i‘
on an idyllic “Weeping Willow Lane;
the other, a picture of “Sweet qu\‘(m.:m
Moonlight” flooding a sweeter song, with
both under a flowing moonlight of suc-
cess and singing down a luughing lane of
popularity that extends straight from the
doors of the McKinley Music Company
of New York and Chicago,out through the

Continued on page 22
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HE  American Legion bands are
coming to Chicago. North side,
west side and south side, posts of

fighting men are discussing projects for
snappy musical organizations. Several
legion bands are already undertaking re-
hearsals and acquiring talent.  Those pa-
triotic thrills wrought by the marching
bands of America’s great national army
and navy during the war are to he revived
and perpetuated in the bands of the legion.
Memorial Day, May 30, 1920, Chicago
will see the greatest, most spirited parade
of war veterans in forty years — with a
new army of youthful citizen fighters and
their “jazz time” bands.

Among the most promising of these or-
ganizations is a band of forty pieces form-
ed by the Woodlawn post. J. U. Sylvester,
formerly of the 149th field artillery,
is director, and rehearsals are under way,
preparatory to a series of concerts next
summer. Even the Canadian vets will
march to their own music. The Ameri-
can volunteers of the Canadian expedi-
tionary forces, of which J. Maxwell
Murphy is president, has sent out a call
for five more musicians to complete their
band complement.

“There is nothing disrespectful or un-
dignified in featuring ‘jazz’ in the reper-
tory of an American Legion band,” ex-
plained an enthusiast. *‘Jazz’ tunes
were the marching airs and often the
battle reframs of our boys in France.
And American ‘jazz’ and ragtime have
played their part at the front in the terrible
concert of drum fire and high explosives.
But we're not going to stick to stuff that
was popular during the war. No, sir,
we're progressive in our tunes and our
ideas.”

F. G. Corbitt, the well-known ragtime
manager of Boston, was in town for a day,
putting in part of his time at our office
and at our club, where he smoked our
cigars and ate our dinner to our own great
delight.  Corbitt recently put in a depart-
ment in his Boston school for teaching
brass instruments, and it has been so suc-
cessful that it was necessary for him to
make a special trip to Elkhart, Indiana, to
get instruments. It is practically impos-
sible to get delivery of saxophones when
ordered and shipped in the ordinary fash-

DRGESRGE GRS RPN
Chicago Syncopations

By Axel W. Christensen

ion, so “I. G.” just jumped on a train,
wenl down where they make 'em and
brought ‘em back himself. This is just
one illustration of how this man does
business, and helps explain his universal
success in everything he undertakes.

Just received a communication from
Toronto, Canada, to the effect that Mr.
Strathdee, who had the exclusive agency
for the Christensen system in that city,
has turned over his rights and his prosper-
ous school to Miss Molly McManus. Miss
MeManus was his assistant for some time,
and we are glad to welcome Molly to the

fold.

Eduarde B. Hess recently obtained the
franchise for teaching the Christensen
system of Jazz in Honolulu, and will sail
from San Francisco on May 5 to take
possession of his territory.  He has been
thoroughly dritied in the work by Bill
Gleeson of 8. I, and we know he will
make good.

Ray Worley, manager at the Chicago
school, has been absent for a few days on
account of sickness. The medical doctor
who attended him didn’t krow just what
was the matter with him, outside of the
fact that he was sick.  The Chiropractor
who has heen adjusting Worley for some
time past, said he was only “retracing,” a
thing everybody has to do in Chiropractic
it appears. Al we know about it was
that he was absent and that we missed
Worley sorely.

Met Ed. Mellinger of St. Louis down
at Kansas City a short time ago, where
we paid a visit to George Kruse, manager
of the new Kansas City school. George
is moving the K. C. school to larger and
better quarters on Walnut Street this
month. Mellinger thinks the cabaret show
in the “Summerland Room” of the Balti-
more Hotel at Kansas City quite the most
wonderful he ever saw or heard. It even
impressed him more than did the burles-
que show he took me to after dinner.

Marcella Phillips, who recently started
a school of ragtime and jazz at Bakers-
field, California, writes that she is now
teaching forty-five pupils a week at two
dollars a throw. It’s only a couple of
months since she left the protecting wing
of Phil Kaufman of Los Angeles, with
whose school she was associated for
several years.

Two dandy photographs were recently

received at the Chicago office. They
were of Miss Leithmann and Miss Menns,
the two bright young women of Phila-
delphia who were pioneers in the ragtine
field in that city. Needless to say thal
these photographs ‘are being framed and
will help brighten up the studio here.

From St. Lowis, Missourt

D. MELLINGER, accompanied
by his wife, will shortly take to

the road headed west. His plans
include the starting of a number of rag-
time schools in some of the western cities
that have so far needed the same.
During Mellinger’s absence the main
school will be in charge of Miss Freean,
a really charming young business woman
who for some tiwe has had full charge of
Mellinger's reception room at the main
St. Louis School.

There are rumors, based on fact, that
Ed. Schwebel, manager of the Odeon
Ragtime School in St. Louis, will start
on a honeymoon promptly on June 30th.
Send wedding gifts direct to the Odeon
Building.

We hear whisperings also, that Mr.
Weber, manager of the new Wellston St.
school in St. Louis, will enter matri-
mony some time in June.

From Detroit, Michigan

ISS SYLVIA BAILEY is acting
M as assistant teacher in the Chris-

tensen School here, vice Miss
Pauline Cohen, resigned.

Harriet Smith is back at the school as
manager, after a siege of sickness.

Mrs. Gow, formerly Miss Esche, is
again actively engaged at teaching in the
school. After the novelty of being married
wears off, they usually harken again to
the ragtime call,

Another new teacher at the Detroit
school is Mrs. Degolia, who enjoys the
work very much.

A complaint — Axel Christensen, presi-

dent of our schools, doesn’t visit us often
enough. — Harriet Smith.

From Boston

G.CORBITT isnot limited to man-

aging a school of ragtime and
jazz. Noindeed! Among his other

Continued on page 21
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MELODY

For ZOc. (coin or money order)
“FOR I HAVE YOU,” a great love ballad.
“THE BURLINGTON WAY MARCH,” Piano 8c.
“THE BATTLE HYMN OF PEACE,” 5c. per copy; per dozen 40c.

oy IT) . MARCH—SEMPER PARATUS, 35¢.
I< or BAI\D * THE BURLINGTON WAY MARCH, 20c |

THE HAVEN SHOP, Greenfield, Illinois’

Just out . 30c.

{ Send coin or money |
order. §

CHICAGO SYNCOPATIONS
Continued from page 8

enterprises he now has started a girls” or-
chestra of sixty-four pieces at the Red
Cross rooms on Berkeley Street.

On the opening night he made a mas-

terly address, which pumped enthusiasm
into the organization to such an extent
that on the next rehearsal night there
were many new applications for enroll-
ment. The girls are given instruction on
their various instruments by two able
assistants, who work under Corbitt’s per-
sonal direction.
[g4The orchestra is made up of members
of the Girl's Post of the Legion of Honor,
Quartermaster Division (see “Teasing
the Ivories” in this or next issue of
MELODY for a good story about a
Quartermaster, which “I'. ;. particularly
asked me to omil, he having heard it
twenty or thirty times). There are 440
members in this division, so if they keep
on at the present rate Corbitt will soon
have the biggest glee cluby in the country.
The orchestra is comprised of a well-
halanced combination of mandolins, uku-
leles, guitars, banjos and tenor banjos.

From Sealtle, Washington

ISS ALICE CAMPBELL, a for-
mer  University of  Washington

girl, is now added to our staff of
teachers.

Because of the urging of many of our
Canadian pupils, we are about to establish
Christensen ragtime schools in Vancouver
and Victoria.

Miss Annette IHattabaugh, the ex-
ceptionally fine ragtime pianist at the
Melody Shop, continues to be more
popular than ever with the local music
huyers. Annetle is so accommodating
that this, with her wonderful personality,
probably helps to account for her great
popularity.

Wolford Wilson is one of our star pupils
who is rapidly developing into a ragtime
shark, and big things may be expected
of Wolford in the near future.

Now that the baseball season has start-
ed, it is feared that on some fine after-
noon, pupils may come for their lessons
and find Bernard Brin not in, because of
being “ill.”

Bessie Kuepferle and Miss Jerry Newell

entertained the other evening in songs
and piano solos, responding to many
encores. Miss Kuepferle needs no in-
troduction, while Miss Newell is well-
known as a vocalist.

Mr. Harry Snyderman, the premier
hanjoist who has just completed a tour
of the Orpheum circuit, will again resume
his ragtime lessons. — Bernard Brin.

From Elgin, Illinots

OU’LL learn it eventually, so why
not now?” asks Miss Grace Fitchie,
who backs belief in her question-

motto by enrolling for ragtime at the
Elberink school .

Miss Wilda Sadler, who is one of the
most popular teachers in the Elgin public
schools, “balances the equation” hy taking
ragtime from teachers of the Elberink
“popular” school.

Miss Lillian Horn is another newly en-
rolled pupil who will roll her eyes at the
vories for a time to come.

Lucille Groneman is a dainty little
“Miss” who is doing splendid work both
as a little tot and a beginner.

Miss Bessie Knowitz is a recent addi-
tion who in time will “vamp” the boys
with her piano “ragology” as well as with
eyes’ “cast-ology.”

Miss Vera Hyde Ekval is achieving re-
sults with her course, and certainly enjoys
the results of her achieving.

Miss Elta McBride is again numbered
among us “‘Elberinkers” after a short
absence.

Archie Whittingham 1s surprising his
friends by his claim that all of a sudden he
got the “habit” or swing, and can now
play all the late song hits in the “t’ree”
movements.

George “Tilly” Ehorn is a former
pupil who has turned from a “ragger”
into a “bagger.” He has left Elgin to
“sign up” with the Canadian League, and
instead of piano will play professional
baseball this season.

Miss Helen Traynor is so seriously ill
at her home that it will be some time be-
fore we may expect to see her again at
study.

—— SINGABLE—PLAYABLE—DANCEABLE ——

Song Hits
By ERLE THRELKELD
1—“Good Night My Lady” oSak
2—“Way Down on the Farm” {¢4%
3Oh! Mandy Lou” 191,
4—“Good Bye My Honey” {3k, )
9—“Good Time A Coming” }SSAL

6—“Till We Meet Again” }[OCAL

(One-Step)
Special' If you cannot secure our publications from

your local dealer, then order direct from us.

If you will either mention “Melody” or en-
close ““Our Melody Advertisement’ in vour
order, we make you the following special offer,
provided you order of us direct:

All 6 songs, $1.00, postpaid

Any 3 .50,
Any 1 song .30, t

ERLE & LEO PUB. CO., Charleston, IlI.

Memories of Home
REVERIE

{Just one
of those
pretty and
practical
picces that
{all the
pupils “*fall
for.”

SAMPLE

{copy 15(!
i IF YOU MEN-
TION

| “MELODY”

8 BOSWORTH

WALTER JACOBS, ¢ 5oston

R EEERE SRS
CHOICE PIANO NUMBERS

« 'PEACE CHIMES”

Edicon Band Record No. 50531

]
s “Auto Riders Frolic”

By Frank R. Sellzer. Each 2ic.

i “Hartlord Post”; “New Columbia”

Beautiful tille pages. Lach lic,

- All Four Numbers 75¢., Stamps or M. O.

a PHILO MUSIC CO., w2 ok
R R R R R m
—Some Real Song Hits=
One Little Girl TO3IR0T | 3(c.
Sweet Hawaiian Moonlight. 30c.

Smoke Rings 3375 . . 30c.
“Overalls” FOXIROT . 30c.

Pickaninny Blues ;1555 . 30c.
Hawaiian Rose . . . . 30c
Weeping Willow Lane . . 30c.

On sale at all dealers or send dirvect to the publishers

McKINLEY MUSIC CO.

1507 E. 55th St., Chicago 145 W. 45th St., New York

————— “’—"
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Worth Its Weight in Gold !

MANY TIMES OVER
»—> MONEY BACK GUARANTEE <—

To my brother Max

O

ESCENES

L The Meeting .60
§ v Aomanze A0
s, Perturbation  «50
a Farrarolle « 40
’ 5 Wedding Bells .50

I\ A Pr Lomp 100

STON
W\Ll}l(J\(URs PUBLISHER

Copyright MDCCCXCYV by
WALTER JACOBS

e

A Adarg &l
“5[( Price, $1.00 net, 5255

| DESCRIPTIVE SYNOPSIS |

WHEN the soul is moved by Love's Awakening, it
is as if some enchanting voice had %pokcn within
with more power than words can e'er convey.
It thrills through every nerve and passes to the
heart like some dissolving strain of Sweet
Music. This may be said of

SCENE FIRST \\hercmls portrayed “The Meet-
ing at the Ball,” and where the enchanting Waltz
) dellghtfully pictures the fascinating charms
of Love. Its captivating grace, and dreamy
Love Melody ever floating before the mind,

alluring the lovers on and on throughout the
mazes of the dance.

SCENE SECOND is “The \Vor)m;, in which we
have a Romance wherein Love's pure emotions,
with all its fond and tender glances, its h(mcs
and longings, now find their utterance, and in
most charming manner u]l their tale.

SCENE THIRD isone of ““Perturbation," for alasl
the course of true love never did run smooth,
however strong the affection ori ntense the
passionl Here we find our lovers are highly
agitated. They quarrell [mphms takes the
place of gentleness! The scene is graphic,
and although, towards the end, the storm is
abating, and a PLEADING is perceived, yet peace
has not fully calmed the troubled waters.

Happily, however,a RECONCILIATION takes
place as pictured in

SCENE FOURTH where Love again asserts its
sway. Here in accents sweet and tender the
Lover now sings a :harming Barcarolle, and
with renewed ardor pours forth the aﬁectlons
of his heart, Here the light guitar, as it were,
plays accompaniment to a beseeching melody.
All is forgiven and forgotten. The Lovers are
fully reconciled.

And now the DENOUEMENT.
portrayed in

SCENE FIFTH where merry Wedding Bells peal
forth the finale to our little Romance, Here a
Wedding March is heard in grand proportions
throughout the entire scene. In this wonderful
pouring forth of sound are perceived congratula-
uons and all the joys of the nuptial festivities.
It is a grand and fitting close to the whole.
But harkl At the end are heard once more
those dreamy strains of the opening waltz; in
these Sweet Memories the scene now dies away.

Pubtiuned WALTER JACOBS "t

This is finely

APPLE BLOSSOMS REVERIE
AMERICA FOR ME, March
OLD GLORY, ] Step

BIG STICK MARCH

BOY SCOUTS MARCH
BROKEN PROMISES (Reverie)

Our gel-acquainled price only a one dollar bill.

Fraoklin Earl Hathaway,

NEW MOVIE MUSIC

NEVER before advertised— None like l/zese or as good

SHIMM'RING GLIMM’RING
ARABY, Fox Trot (just out)
ASKALOOSALOO Indian 1 Step
VICTORY MARCH (just out)
SLEEP BABY SLEEP WALTZ

(easily worth a dollar)

M~ RETAIL VALUE ONLY $4.50 <2

Don't delay, write TODAY to Copies $
339 SO. WABASH only =

(FOR PIANISTS |
({and ORGANISTS

PASSION DANCE, Oriental 1-
Step (Fantasie)

FRAPPEE WALTZ

ALICE BLUE WALTZ

PARTING HOUR WALTZ

LA CASA LEMA WALTZ

AVE., CHICAGO Postpaid

PEEPS AT THE PUBLISHERS
Continued from page 7

whole country.  The foregoing may sound
like vain poetic vagary, but put the two
songs over and you'll find it the plain
prose of popularity.

John (“Dardanella”) Black has just
turned out another — “When the Sun
Goes Down in Cairo Town,” with lyric by
Fred Fisher. The song will be exploited
by MeCarthy & Fisher, Ine., and judging
by “Dardanella” it’s a sunshiny week
against a cloudy day that this “Sun”
will go up —not “Down” in every old
town.

You don’t have to go to \f;,h,misldn to
get “plugged” by an assagai, which is a
cute little spear with an iron tip. *“Af-
ghanistan” was recently * |)lu rwed” by the
Woolworth chain stores, “plugging” up
an entire show window in each of the New
York emporiums of the “chain.” The
company says it can dispose of more than
a million copies of this Gilbert & Fried-
land number.  As a musical spear, “Af-
ghanistan” seems to have the assagai
“skun” by all the miles between America
and Asia.

Louis Bernstein, head of the Shapiro-
Bernstem Co., has secured the phono-
graph rights to “Abe Kabibble” and
“Abie the Agent” — the characters cre-
ated by Harry Hersfield the cartoonist.
Bet that everybody concerned is chuckling
“ishkabibble!”

“Karavan” looks and sounds so good to
the Forster Music Co. of Chicago, that
they are buying page ads to tell about it.
The tinkle of caravan bells in the desert
may sound like the jingle of coin in the
great American oasis.

H. Talbot, with the International Music
Producing Co. in Indianapolis, Indiana, is
issuing “The Popular Songs Monthly” —
a publication containing four new, high-
class numbers every month. To learn
more about this in detail, lovers of the
“popular” should address H. Talbot, in
care of the company just mentioned.

Do Business by Mail

tart with accurate lists of names we furnish—
build lolldly Choose from the following or any
others desired.

Apron Mfrs, Wealthy Men
Cheese Box Mfrs, Ice Mfrs.,

Shoe Retailers Doctors

Tin Can Mfrs, Axle Grease Mfrs,
Druggists Railroad Employees
Auto Owners Contractors

Our complete book ot mailing statistica
on 7000 classes of prospective customers free.,

ROSS-GOULD, 818V Olive St., St. Louis, Mo.

noss Gould

'Llsts St.Louis |
—“Smile.On”—

THE BLUE BIRD SONG

Price 30c. postpaid
Order a copy from

C. W. Thompson, 35k Strect

A CLASSIC FOX TROT
A SYNCOPATED SYMPHONY
By DUKE BAIER
Piano Solo 30c; Small Orch. 30c; Full Orch. 50c-
Published by

B. 0. P. CO., Ft. Wayne, Ind.

{1 GIVETHE WORLD FOR Y00

WALTZ BALLAD

Greatest Mother Song in years. A beautiful poem
with a wonderful melody. Sent /msl[nu.l Jor 1bc. in
U. S.stamps.

J. B. WEPPLER, 311 Bay Ridge Ave.. Prooklyn, N. Y.

—— Forrest Thompson’s Latest ——

Forrest Waltz

VALSE ESPAGNOLE, 25c.
J. Forrest Thompson, 526 South Fourth St.

Louisville, Kentucky

Gee! 1 Wish I Were Some Rich Girl’s Poodle Dog!

The great comedy song success for your Piano or Player
Piano. Get it at your Music Counter or mail 25 cents to
Julius L. Pollock, Music Publisher, 2939 S. Dearborn St., Chicago

To play the piano in “good form,” one
must understand “Form Playing.” The
Watemmn Piano School in Los Angeles,

California, that privately teaches alogical
course in piano playing, also issues a

. L “ T ’ =
public course in “Waterman’s Piano
Forms.”

MELODY
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You Movie = Dance Pianists

Always Need GOOD Instrumental Music
Look over these REAL numbers and order NOW!

11c.

CENTS EACH, &% | 11c.

" Bells o {Trinity

complete catalogs.

MARCHES & TWO-STEPS .. Cathedral Chimes .... That Demon Rag
Flirtation WALTZES ..Everything He Does Just

"...Lavender and Cream ..... Springtime of Love Pleases Me

..Young America Tangled Roses ... Brazilian Beauties (Tango)
... Yankee Division —-.Valse Zenobia .. Gravel Walk

..Fort Snelling ... Barcarolle Waltzes ... Dixie Dimples
...Nation’s Awakening _Beautiful Dawn ... Georgia Giggle
... Service Flag March __Ami Amor -Sleepy Hollow
...La Furlana ... The Rose That Will Never Die - Squirrel Food
...Boys of the U. 5. A. .. Beautiful Eyes .. Trilby Rag

.. Liberty Forever ..Longing ... Gay and Frivolous

. Steamer St. Louis ... Fascination ... Meadowbrook

RE};ERIES Whi .. Maurice Pericon ..Cruel Papa

..Evening Whispers ;
....Garden of Eden ONE'STEPS E ’ ”SDtldl):mlu)i‘;oMule
..Cupid’s Caprice(Characteristic) Sm Iflx mTu-ope P .l' Polk
.....Humoreske (Dvorak) Z’” ing Trot LI,
,,,,, Belfry Chimes um (College One-Step) .. Shakesperian Love
... Devoted Hearts lNSTRUMENTAL RAGS AND .. Shine or Polish

.. Indolence FOX TROTS .. Globe Trot

. That Eccentric Rag
You need all these numbers, 11c each, postpaid. Order tod.ly Mention Melody.

Watch this ad; it is changed monthly. Order all your sheet music from Seidel.

Seidel Music Pub. Co,,

..1da — Sweet as Apple Cider

A 2c. stamp brings

Indianapolis
INDIANA

WINN’S
Practical Method

Posilively Teaches Anyone

Popular Music

Ragtime
Piano Playing

More than 3,000 pupils weekly in the

Metropolitan district alone
means something

INSTRUCTION BOOK NO. 1
Postpaid, $1.00

INSTRUCTION BOOK NO. 2
Postpaid, 50 cents

At all Music Stores

Winn School of Popular Music

34th Street at Broacway, New York

“Forrest Waltz” sure sounds wonder-
fully “woodsy” and “waltzy,” yet instead
of hailing from the woods it comes from
Louisville, Kentucky, and is J. Forrest
Thompson’s very latest novelty waltz
publication.

The McKinley Music Co. doesn’t miss
many musical things by “dreaming” and
“mooning” over them, but gets out and
grabs "em. They are publishing “Vene-
tian Dreams”™ and “Wishing Moon,” two
of the latest song releases that are success-
fully hiking along the vocal highway.
The first 1s a tango fox-trot ballad, and
the second 1s a wallz song of the ballad
family.

While not publishers in the practical
sense of the word “publishing,” the
American Supply Co., is a new firm in the
national capital that may prove a power-
ful pusher for publishers, as it ‘has been
established for the express purpose of
furnishing “any picce of sheet music pub-
lished.” 'The firm is composed of veter-
ans of the World War, and has large
quarters in the District National Bank
Building at Fourteenth and G Streets,
Washington, D. C. There might be a
quostion as to whether any more “jazz
and rag” are needed in the big (ongles-
sional City.

The Boston Music Co. is going to put

its trust (or some of it) in Providence.
The firm, recently incorporated to permit
of a broader expansion, has opened a
branch store in the Rhode Island City,
oceupying prominent space on the main
floor in the establishment of the M.
Steinert & Sons Co.— the bhiggest and
busiest piano firm in Roger Williams’ city.

Waterson, Berlin & Snyder are pushing
“You Said Tt,” “Oh! How I Laugh When
I Think How I Cried About You,” “Come
On and Play Wiz Me,” “You're a Million
Miles from Nowhere When You're One
Little Mile From Home,” and “How Sorry
You'll Be; Wait'll You See.”

Jerome H. Remick & Co. announce as
their headliners: — “When It’s Moonlight
on the Swannee Shore,” “In Your Arms,”
“The Hen and the Cow,” “My Isle of
Golden Dreams,” “Ypur Eyes Iave Told
Me So,” “Hand in Hand Again,” “The
Darktown Danein’ School,” “Venetian
Moon” and “All I Have Are Sunny
Weather Friends.”

“Bo-La-Bo,” the Egyptianfox trot fea-
tured by Ted Lewis, “Jazz King,” in
“The Greenwich Village Follies,” is touted
in M. Witmark & Son’s publicity cam-
paigu as their one best bet for a winner.

When Rudyard Kipling (we think it
was he) wrote that

“the East is east

!VAVAVVAVAVAVAV B VAVAVAVAVAVAYE

visste FJARMON Y Tabutor %

4 »
> N
: With it a music pupil may calculate chord stric- :
< ture in all keys N
> Comparisons made in either Scale Lellers——Sy“ublcl <
—Harmony Terms—Interval Numbers—Cues, etc.
B Tree Quiz Lesson for the Pugil to work out.  Your written | ]
P answers corrected without extra charge.  Get a bird's-cye
< view of Harmony. »
» @onservatary Style B—50c. N
: Stamps not acce;ted :
N >
» 4
n B

The Publisher, Studio J
FREMONT ... N H.

Order yours today

wie AMERIG
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Piano ]’[A[;H[Rs Wanted

MAKE MORE MONEY. Teach our course of
ragtime piano. The Simplified Method.
Most Accurate, Practical, Legitimate course
in existence. Organize a branch of our school
under your personal direction. Earn a com-
mission on every book you sell to pupils.

Write for complete particulars and our SPECIAL OFFER

AMERICAN RAGTIME FIANO SCHOOL
1214 ROSEDALE AVENUE - - CHICAGO
R Y T T WS P W e I

MUSIC PRINTERS AND ENGRAVERS
The Largest Lithographic Plant in New England

clusively to the printing of music by evel
D"O.w;’wﬂ hg eot.{vedp ns and mnl; tl:il:lby Il:ﬁe
ro0eeses In one or more colors.: uslo, rev
B8, and secure oom’hhs u you deslm No orders too
small to recelveatten

Prices Low Correspondence Solicited

JOHN WORLEY CO.,  40-43 Sténhope Straet

Music Printing & Engraving
PLATES BY ALL PROCESSES
. Melodies (‘omposed and Arranged for all purposes

. 8. and Foreign copyrights secured
eru for samples and low prices

Warner C.Williams & Co., Dept. 9, Indianapolis, Ind.
(Largest Publishers of Syncopated Waltzes in the world)
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Music

A Practical Series of

DRAMATIC MUSIC for

Motion Pictures
by HARRY NORTON

Photoplay Pianist and Organist
PIANO SOLO, 50c. NET, EACH BOOK

E Contents, Volume | —=

1. Hurry—for general use; pursuit, races.

2. Agituto —for scenes of tumult, struggle, con-
fusion.

3. Plaintive—expressive of wistful sadness,
yearning, meditation.

4. M)’S[t‘l‘iOSOA-dcpicllnz stealthy action, bur-
glary; either dramatic or comedy.

5, Furioso—for scenes of battle, hand-to-hand
conflict, storm, riot.

6. Agitato—for general use; depicting agitation,
indecision.

7. Love Theme—for pastoral scenes, Jlove

making.
Hurry—for general use.
Pathetique—expressing pathos, deep emo-
tion, grief.

10. Combat—for sword fights, knife duels.

11. Dramatic Tension—expressive ot sup-
pressed emotion, pleading.

12. Marche Pomposo—for scenes of regal
splendor, pomp, ceremony.

——] Contents, Volume Il ==

13. Hurry—for general us:

14. Agitato Mysterioso - depicting  myste-
rioug dramatic action, plotting.

15. Appassionato—for emotionai love scenes,
parting, visions of absent ones.

16. Storm Scene—storm brewing and rising,
wind, rain.

17. Dramatic Tension—for subdued action,
tense emotion.

18. Presto—for rapid dramatic actlon, pursuit
on horses or by automobile.

19. Doloroso—depicting grief, anguish.

20. Hurry—for general use.

21. Dramatic Mysterioso—deplicting in-
trigue, plotting, stealthy dramatic action.

22. Agitato—for general use; confusion, hurry.

23. Hurry—for general use.

24. Grandioso Triomphale—depicting vic-
tory, victorious return, grand processional

> oo

Nos. 1 to 12 inclusive also published for

ORCHESTRA

Practically and Effectively
Arranged by R. E. HILDRETH
8 Parts and Piano, 30c. net, Each Number

(lst Violin, 'Cello, Bass, Flute, 1st Cla;inet)
\Cornets, Trombone, Drum and Piano.

Note—The *‘8 Parts and Piano’’ will not be
broken or parts substituted.

Additional Parts are 5c. Net, Each

2d Violin, Viola, 2d Clarinet, Oboe, Bassoon, Horns, Organ
Extra Parts, 5¢. Net each; Piano 10c. Net.

———I Published by |
—| Walter Jacobs =
ﬁ 8 Bosworth St., Boston, Mass. l:

MELODY

and the West is west,” he probably didn’t
know that a popular song can make Iast
and West one in singing unity. This is the
case with “I've been Longing for You,”
published by the Fisher Thompson Music
Co., of Butte, Montana, which seems an
equal singing success in hoth West and
East. The number is popular with pro-
fessional singers, and orchestra leaders
are programming it.

Norman Spencer and Joe MeKiernan,
two “Frisco” (and musically frisky) song-

_writers, are free-lancing among the New

York publishing houses. As proof that
these “Frisco” music-friskers are prolifi-
cally and successfully frisky in free-lancing,
here are some of the music-lances they
have placed during the short time they
have heen ‘“touramenting” in the Big
Burg: “Cuban Moon" (anunusual compo-
sition that all orchestras are clamorously
crying for), “Sad Eyes” and “Kashmir,”
with Jack Mills, Inc.; “Slow & Easy,”
with Waterson, Berlin & Snyder, Inc.;
“Don’t Take Away Those Blues,” with
Remick & Co.; “You're Wonderful When
You Smile,” with Sherman, Clay & Co.;
“Where Did You Get That Kind of
Loving” and “Then You'll Know.What It
Means To Be Blue,” with Daniels & Wil-
son, Inc., and others. The two free-
lances make their headquarters at the
Daniels & Wilson office, 145 West 45th
St., New York City.

Hitching “Indiana” to the “Moon”
might seem to smack of state supremacy
as against universal sovereignty, or some
such thing that might meaa putting a lien
on Luna, yet it isn’t anything of the kind.
Like the wind, which “bloweth whither it
listeth,” this particular “Indiana Moon”
is running its own musical shine and doing
a lot of community shining over a bunch
of states collectively. Moreover, as a
joyous moon on a joyful job; this “Indiana”
orb is doing a lot of moon-joy-riding musi-
cally, despite any prognostigated cloudi-
ness or predicted eclipses by the weather-
sharps.

To drop from the clouds and come down
to earth, “Indiana Moon” is the name of a
recently risen waltz-song that seems to be
going big throughout the far west, with
words by Arthur Freed and music by
Oliver G. Wallace — a well-known organ-
ist, and composer of the famous hit “Hin-
dustan.”  Although this song has been on
the market buta few weeks; it already has
sold into the thousands of copies without
the aid of “plugging.” As a matter of
fact and not any “moonshine,” it is under-
stood that there is not yet even an or-
chestration, but these are now being made
ready to be rushed out to meet the heavy
demand. The publishing sponsors for
the “shining” number are Daniels &
Wilson, Inc. of 145 West 45th Street,
New York City, the original publishers of
“Peggy,” “Mickey,” “Slow and Easy,”

“Oriental,” ete. They may call this
“Moon” after the state vicknan-ed “Toos-
ier,” but it looks more like the old moon
the Indians knew as “IHarvest.”

“Swanee is the hest song 1 ever sang,”
says Al Jolson, and Francis,gDay &
Hunter of New York City are telling the
world he said it.  “Best” is a big word to
back, but — if you know Al— you know
there’s no better backer.

All of us launch “ships” and bank on
their “coming in,” and “When Your Ship
Comes In” isthe best het of Hinds, Hayden
& Eldredge o f New York.  Bet it “comes
in” carrying a cargo of coin.

In searching for a music theme for his
picture “The Idol Dancer,” D. W, Griffith
made the happy choice of “Rainbow Isle.”
The Fcho Music Company of Seattle,
Washington, is giving this song wide
publicity.  Wonder if there’s anything in
the old legend of the rainbow and a pot of
gold?

“That Naughty Waltz,” by the late
“Sol” P. Levy, is on the road to great
popularity, announce the Forster Music
(0. of Chicago. The one supreme re-
gret is that the composer could nol have
lived to reap the results of his song inspira-
tion.

From Chappell & Co. of New York, we
learn that “On Miami Shore” is a waltz
sensation and is being heard everywhere.
Sounds like a good “shore” on which to
take a music stroll.

“Clouds,” “Tents of Arabs™ and “Ro-
mance” make a noise like a scenario for a
picture film when taken together, hut
separately they are the threebest offerings
of B. D. Nice & Co. of New York. This
firm, by the way, is having the Universal
Film Company circulate throughout the
country a patented motion-picture called
“Vaudographs,” and which exploits
“Nice” pictures.

According to announcements from the
firm which publishes them, the three big
hits of the day are “Rose of Washington
Square,” “The Moon Shines on the
Moonshine” and “Somebody.” The an-
nouncers and publishers are Shapiro,
Bernstein & Co.

“Pickaninny Blues” looks good to the
McKinley Music Co. of New York.

“The Barefoot Trail” has been dis-
covered and musically indorsed by John
McCormack. . “Nuf ced!” says Boosey &
Co. of Toronto and New York, which
probably means that the big Irish tenor
hasn’t left any stumbling stones on the
“trail” to spoil the sure footing of “The
Barefoot” song.

lhe Novelty “Concert " Rag

“f//a SJagzation ?/"/3(1(////1(//1/'/79” s Crolude”

Russian Rad

5y GEO. L. COBB
SIX BROWN BROS’ BIGGEST “HIT” IN “MIDNIGHT FROLIC”

Those who ‘know" say “Russian Rag” is the greatest rag in 2(
Bands, Phonographs Records or Piano Rolls,

“Dear Heart of You I'm Dreaming”

The Big-show Song Hit and FOX-TROT, by Gray and Frey.

“An Egyptian Love Song”

“Nobody’s Bahy”

One of the “Catchy”’ Song hits of
this season! Don’t miss this one!

“LUCILLE” 1

A Terrific “Seller” on the Phonographs.

“Mid the Pyramids”
“Don’t You Remember the Time”

W. R. Williams’ Latest “Hit" author of “I'd Love to Live i ke
You all know HIS Songs. ive dn Loveland” <fe

“I'll be Your Baby Vampire”

The Sensational Song Hit from Shuberts’ Big Music Show.

“Don’t Let Us Say Good-by

MELODY

) year, for Pianos, Orchestras,

Lucille Palmer's
Big “Hit".

FOX - TROT
“DANCING SENSATION”

Instrumental, Novelty and

SONG HIT.

99 THE BEAUTIFUL
NEW WALTZ SONG.
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OF YOU I'M DREAMING

"'r_:, . by x.’\?S L' \;ld}
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“Little Alligator Bait”

COMPLETE SHEET MUSIC OF ANY OF THESE HITS—

CENT EACH OR
28 $1.00 Pi’QEPl\I“‘D.FoR

WILL ROSSITER, “The Chicago Publisher,” 71 W. Randolph St., Chicago. IIl.

...WINN WINNOWINGS...

PERSONALITIES IN THE “POPU-
LAR "

AVID L. CARVER, whose per-
sonality is here photographed, is a
teacher of the piano, violin and

fretted instruments in Bangor, Maine,
with a studio at 25 Broad Street. He has
traveled from coast to coast with dramatic
companies, and for nine seasons was a
member of the Kebo Valley Club Orchestra
of Bar Harbor, Maine, a summer or-
chestra composed of Boston Symphony
players whose playing range extends from
popular music to grand opera.

~ Mr. Carver was a pioneer in the teach-
ing of ragtime in his state, and found
broad advertising of great assistance in
winning him the toe-hold necessary to
introduce the modern method of learning
to play a piano. He now has a large list
of pupils and, as has been related hefore
of those studying the Winn Method under
its many efficient teachers, several of Mr.

Carver’s students who had never studied

music prior to joining his class are able to

play a popular song at the fourth lesson.

Friend David, although acknowledged
as the leading teacher of popular music

and ragtime in Maine, is still too young
and im)‘:unbltmus to be satisfied with his
already™great]"progress, and during” his

DAVID L. CARVER

strayings from the home town he has come
upon severu'l other places that have ap-
pealed to him as being about ready for

the establishment of branch studios.
“Courage in the Right Direction always
Brings Good Results” is his working and
“winnowing” motto, so we wouldn’t he
surprised at any time to hear that David
L., “Carver” of his own career, had
started for the Winn headquarters in New
)nrl\' City to secure teaching rights for
most every city in the Pine Tree State,

G. BOYNTON is probably the
- livest wirein Minneapolis. Some
of the songs that perambulating
pedestrians  hear echoing through his
studio in the spring evenings are:
“Freckles,” “Hawaiian Lullaby,” “I'm
Always Building Castles in the Air,”
“Alexander’s Band Is Back in Dixie Land,”
“Pretty Kitty Kelly,” “They Call it
Dixie Blues,” “Afghanistan,” “Breeze”
and “Profiteering Blues.” The pupils
making the “echoing” are: Mrs. F. (.
Bormer, Mrs. Eckerstrom, Mrs. Anderson,
l\ylrs. Edwards, Mrs. Moore and Mrs.
I\nof'ke; the Misses Edith Lawson,
Marie Lesch, Emma Kollen, Elizabeth
Stokowski, Gladys Elberg, Agnes Moan,
Josephine Meyers, Elizabeth Weber, Adel-
phine Gobell, Margarette Wear, Florence
Bailey, Butler, O’Connell and Wanser:
Messrs. J. L. Bergstrom, Arnold Lund,
Liounel Algoren, Walter Vosika, Jule
Krager and Frank Walsh.

j
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ARL PEIFFER, who helps “keep
C the pot a-boiling” at New York

headquarters of the Winn Method
of Popular Music and Ragtime Piano
Playing, 44 West 34th Street, recently
“looped the-loop” of Kastern cities in the
interest of piano teaching. His travels
took him as far South as Wilmington,
North Carolina, where he made his head-
quarters at the Yapp Piano Co’s. store,
209 Princess Street. There he demon-
strated to local instructors the ease with
which popular music could be taught, and
pointed out the very profitable returns it
brought.

Leaving the South, Mr. Peiffer then
proceeded West to Detroit, and while re-
turning to New York via the northern
route he dropped off at Toledo, Cleveland,
Erie, Buffalo, Rochester, Syracuse and
Albany.  Although not met at the depots
of the different places by the townsfolk
with brass bands en fete, everywhere that
he went Carl found a warm welcome and
received glowing reports of business con-
ditions.

Says Mr. Peiffer: “Popular musiz is a
vear-round [avorite—both an  indoor
and outdoor sport.  In the summer time
people play and dance and sing it to forgel
the heat, while in winter they do the same
thing to keep warm.  One need not spend
a lifetime in study i order to appreciate
its appeal. It is the national medium of
relaxation for the common people, of
whom Lincoln reminded us that God had
made so many.  Boost it!”

WITH OTHER WINNERS
IS5 CLARA GOLDENTHAL of

Hartford, Connecticut, says that
pupils continue to join her classes
ab an encouraging rate, and that she ap-
pears Lo be fortunate in securing appli-
cants who are quick to grasp the ragtime
idea, with the consequent rapid progress.

R. Crandall is negotiating for Winn
licenses Lo practice in Andover and Well-
ville, No Y., as through his work as
pianist and organist at ‘the Babcock
Theatre in Wellville he has become aware
of the hit popular music is making with
the residents of these towns. He writes
that, “Advertising and cireularizing will
give him a running start.”

An indication of the ever increasing
popularity of ragtime is seen in such com-
munications as-that recently received hy
Mr. Winn from Jack T. Leonard, whose
studio is in Erie, Pennsylvania. Mr.
Leonard, who is now doing a fine business
in his home town, seeks more worlds to
conquer, and so applies for teaching rights
in Dunkirk, N. Y., and Ashtabuia, O.
“They certainly look good to me, as hoth
are in easy reach,” he says.

“Desertland” is a beaming success, ac-
cording to the Riviera Music Co. of
Chicago.

MELODY

PIANISTS “MADE WHILE YOU

WAIT”
AKEN too strictly to its
word-tempo the “caption of
this little musician-manufac-
turing article would be a some-
: what startling statement, but
by putting sufficient accent on the word
“wait,” and bearing in mind the many
variations in times of “waiting,” the stress
on “made” 1s much modified in meaning
and the “wait” won't scare anyone.
Actually, the whole musical phrase (i. e.,
complete caption) held just as good in the
old days of piano-grind as it holds in thesa
days of piano-get-there — but, Oh! what
a difference in the “waiting.” In those
old days (when time didn’t have to jig-it

O SD=6

l@l [

¥

and jazz-it to make both ends meet as it
does in these more strenuous times)
pianists also were “made while you wait,”
but then the waiter waited two, three or
five years (and oftentimes more) for the
process of “making.”  Today it is vastly
different, however, and the making now
means generally twenty lessons (some-
times less), which is what really is meant
by the word “wait.”  With this much for
the making and waiting, now for the
“maker” and how she “makes” them —
it is a case of “she” and not “he.”

Miss Daisy La Fortuna of Detroit,
Michigan, is the “maker” in question, and
right off the reel (after a few lessons in the
essentials) she starts those who are to
be “made” at ragging the popular songs.
Generally speaking the resolt is that after
a not very long “wait” pupils begin to use

b

MISS DAISY LA FORTUNA

the phone to he excused from class,
usually giving as a reason that they have
“landed a job” as pianist at some local
amusement place.- This is not as discour-
aging to the teacher as it might seem, for
it only makes room for the applicant next
at the head of the “waiting” list, and there
is a waiting list of some length.

Whether it is in making mousetraps or
musicians results are what count, and
some of the pronounced results of Miss La
Fortuna’s method of manufacturing as
expounded at her studio for teaching Popu-
lar Musicand Ragtime Piano Playing are:
Miss Mary Stadelman, who is playing in a
Detroit movie theatre after a course of
twenty lessons; Miss Angeline Stephens,
who also is following the pictures after a
similar course, and who did not know one
note from another at the beginning;
Walter Du Luette, who is furnishing the
harmony in a cafe after completing a short
course, and Miss Irene Harrington, who is
playing piano in a jazz band and making
a noise very much like a first-class pianist.

As further evidence of Miss La TFor-
tuna’s thoroughness in “making,” al-
although ready practically well “made” the
following are holding over for a higher fin-
ishing process—that is, they are taking up
the advanced course: Miss McMullen, of
whom it might hesaid that she didn’t know
a note from a knot when she started, yet
played the “Russian Rag™ after twenty
lessons; Ed. Morse (only 11 years old),
who plays  “Caroline,”  “Sunshine,”
“Bubbles,” “I Know What It Is to Be
Lonesome,” “Let the Rest of the World
Go By,” ete., and who would sooner take
a new lesson than eat an ice-cream cone;
the Misses Ree, Wilson, McKenzie,
Wagner, Armstrong, Bessinet, Brown,
Patterson and Martin; the Messrs. Wal-
ker, Frange and Moore.

Recently enrolled to begin the process
of musician-making are: the Misses
Mason, Kennedy, Smith, MecDermer,
King and Ford; Murs. Shafer; the Misses
Wivethoff, Schoener, Leonard and Grin-
ell; Mr. Kutter, Miss Haffner, Miss Iva
Stonerock, Mrs. S. Smith, Mrs. Harvey,
Mr. Gordon, Mr. Reid, Miss E. Kennedy,
Miss Hands, Miss Spillane, Mr. Sykes,
Miss Lang, Fred H. Hahn, Mrs. Illey,
Mrs. Vipe, Miss Mary Hahu, Mrs. B.
Neideihofer, Mrs. Olson, Miss Benedict,
Miss Schlichling, Miss Campbell, Mr.
Crawford, Miss Edna Ward, Miss Hamil-
ton, Mrs. Roden, Mrs. B. E. Johnson,
Mr. Schneider, Miss David, Miss Gorshal,
Miss  Simpson, Walter Gleason, Miss
Gleason, Mr. Kinsel and Mr. Graham.
The last named took lessous at a Winn
School in London, and is continuing at
the La Fortuna Studio.

Although a remarkably successful teach-
er of the popular and ragtime forms of
music, Miss La Fortuna is also a well-
grounded exponent of the classical who
has been “gild-medaled” for performance
of the classic, and this may be a potent
reason for extended working and waiting
lists — that is, broad knowledge and ex-

MELODY

27

SPECIAL! =

t Offer to Teachers
and Musicians

welcome to these letters.

expression.

today, in every vital essential.

contains the fundamentals of a broad and solid musical education, and the princip
vital principles—the big things—in touch, technique,” harmony, melody, phrasing, rb: ¢
It gives a complete set of physical exercises for developing, strengthening and training the muscles of the fingers,
hands, wrists, arms and body, fully explained, illustrated and made clear by photographs, diagrame and, drawings. These
physical exercises show how to train over 50 muscles of the arms and hands alone which are used in piano playing.

An ounce of proof is worth a pound of promise. Making claims is easy—“making good" is the
real test of merit. Hundreds of Music Teachers and Successful Musicians claim that they have
been greatly benefited by the Siegel-Myers Correspondence Courses.
effect and we cheerfully accept their enthusiastic statements as sincere and truthful. '
We will send you as many as you care toread. But, after all, we realize
that this is merely “hearsay” evidence to many readers of this publication who have as yet no direct
personal knowledge of what it really means—for example—to

Study Sherwood Piano Lessons and
Harmony Under Rosenbecker and Protheroe

If it were possible for Sherwood, pupil of Liszt, endorsed by Paderewski, Leschetizky, _Moszkowski, and other
world-famous artists, to come right into your home and 1911'(31‘ l]you his pe.rsonalylnstrllxlctlon at nom;nal _expense,

ou would eagerly and gratefully thank your lucky stars, for the opportunity. Yet that opportunity is yours
: i . We bring Sherwood to you—Sherwood, the Great Master at his best—the very

cream of his completed life's work as Teacher, Concert-Pianist and Lecturer—in the

Sherwood Normal Piano Lessons and University
Extension Lectures on the Art of Teaching Music

This course of weekly Normal Piano Lessons, examination papers and University-E;@nsio;n Lectur’esI on Lthc Art of Teaching
ul t

They write us to that
You're

It contains the

o
hythm, tone production, interpretation and

not the merp mechanical appl

1. Analyse Music, thus enabling

proj ons.
2. Transpose At Sight more

easily accom
nuy’lw called upon to play.
3. Harmonize Melodies correct-

position, Public Sc!

‘ by Ak Tnd, or H, is ah 1

H A R M O N Y essential to round out your musical educa-

tion. It adds wonderfully to your equip-

ment both as a Teacher and Performer. Without it you limp along

on the crutch of “unpreparedness.”” We offer you a complete course of weekly

Harmony lessons at small cost in the privi

lessons, prepared by Mr. Adolph Rosenbecl Al

Conductor and pupil of Richter and Dr. Daniel Protheroe, Eminent Composer,

Choral Director and Teacher, can be secured only from us.

Each lesson is an orderly step in advance, clear, thorough npd correct;

i i Iyienllon of dry-as-dust rules, but an interesting,

intelligent. tﬁoroughly practical method that grips your attention and stimu-

lates your ambition to succeed {rom the very beginning. A written examina-

tion on each lesson, in connection with ample original work, detelope your
knowledge and ﬁrm]y fixes the important principles in your mind.

n\k of your own home. These
{J

Harmony Teaches You To

you to determine the key of any com-  faulty progressions whether in p
position and its various harmonioc  musio or during thq performance of
a composition.

8. Memorize Rapldly, one of
paniments  which you the very greatest Jenefita derived
from the study of” Harmony.

6. Substitute Other Iii::el when

Iy and arrange musio for bands and  for any reason
orchestras. inconvenient to

Unprecedented Special Offer

particularly interested in, whether you havq studied Harmony.
sing—in short, write us in confidence just
Then just as soon as we giet yfour lett:lr. v:e i

important principle of personal intérest to you. e
:ii;lqm leu‘})oua exagtl ull;ch as l:ve send to our regularly enrolled students in the Normal Piano, Harmony, Advanced Com-:
iylool Music and Choral Conducting Courses.

Kindly let us hear from you at once and, remember, the 6 lessons arbe“pq.‘viuuly u:lt—ynun to do with precisely as you like, without the slightest

former famoua Soloist and

be secured only from this school.

. Many teachers have written us that they have been

approached by agents representing (by Inference

arnln g at leulzﬂtnm they had lessons to
ofter. lillam

no lessons except the course he personally prepared as Director of ¢

l])ermnmenz for the SI-E-I-Myu- School of M

odylng All of the lnvaluable principlea and methods
0od America's famous Pfano Teacher, can

the Sherwood lessol
. Bherwood positively grs ared
e Plano
usic, sole owners of the copy -

composer.

Detect Wrong Notes nng
rinte America.

publication we have ha

Y followin,

—how long you have studied music

obligation to us.

UNIVERSITY EXTENSION CONSERVATORY

6336 SIEGEL-MYERS BLDG.

CLARENCE EDDY, Dean

. .
Hlstor of Musw and musician, This History Courso
y includes Analysis ond Appreciation
of Music. A valuable library of text-books is included in the course.
. ° By Dr. Heft, noted European Violinist, pupil of Dancla—
v l o l l n Every phase of artistio violin playing taught in an easy and
progressive manner.

o0 Under K
Advanced Composition s fishged et
p Protheroe.  Edited and
personally conducted by Herbert J. Wrightson, distinguished theorist and
This is the most advanced musical course given by any school in
ring the seven years that our announcements have appeared in this
Do 5 splendid results, Hundreds of readers have nrolled
and sucocessfully mastered one or more of our courses. Yet thero afe many
friends of this publication who have never responded even to the extent of
inquiring for full informatioa about our school. .
nuWe feel th‘u ﬂ:io ra‘:dnrl oug 'l.his.publ':,cr_n'hqn are doing themselves—as
well as us—an injustice by remaining “mute. h
g‘.: ones; writien dxe Jittlé realize the :Jonderﬁd {mnh of thsm lessons that we have decided to make
the 8

Just sit right down now and-write us a friendly letter telling us in your
own way about your musical ambitions, your strong and weak points

/o would like to know your age, whether you teach, H)Iay.
hat you would feel perfectly free to tell us if you called in person at our school.

ill select and send you—abeolutely free of cost—6 regular lessons, each treating
{ These will not be mere sample extracts or abridgments, but the genuine.

By Glenn Dillard Gunn, noted writer

the direction of

And it is to this class who

(if ‘at all)—what courses you are

CHICAGO, ILLINOIS

position in more than one pianistic line.
As to the “working” list — Miss;La§For-
tuna is at present giving every pupil her
personal attention, hut “fears” that soon
she will be obliged to install another piano
and engage an assistant “maker,” for
her “working” hours extend from 11 A. M.
to 10 P. M. A good motto for piano
aspirants who desire to be “made” at the
La Fortuna Studio might be to come early
and avoid the “wait.”

Chappell & Co. have doubled the size
of their Toronto Office by moving it to 88
Adelaide Street, West.

Barr & Evans have opened up at 312
South Los Angeles St. in Anaheim, Cali-
fornia, and intend to specialize in helping
unknown authors who show ability to win
recognition. Their latest song, “You're a
Dear Old Dad to Me,” is said by musicians
to possess all the features of a big success.

Richmond, the New York publisher,
announces: as headliners “La Veeda,”
“I Know Why,” “Somebody,” “Just An-
other Kiss” and “My Cuban Dreams.”

“Mother’s Hands” is the best ballad of
the year, announces Leo Feist, Inc.

Tue Common Corumn

All musicians who are subscribers to MELODY who may
desire to change lccation or josition, or who may possess
music, instruments or other things common to their profes-
sion they wish to exchange with other members, to a reason-
able number of words may have the yrivilege of this column
without charge. Coem munications for publication must be in
the hands of the publisher not later than the FIFTH of the
month preceding date of issue.

AT LIBERTY—Excellent violinist, pi-
anist and drummer want position with
traveling orchestra for summer work after
July 1st.  Prefer dance or motion picture
work.  Write full particulars in first let-
ter.  Address: Stmons Jazz T'rio, Herrick,

South Dakota. (A. M.)
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MELODY
THIS LIST IS REVISED FROM MONTH TO MONTH &

SHEET MUSIC §in

On the Popular Vocal and Instrumental Hits of the Day,
Latest Operatic Successes and the Universally Recognized Steady Sellers

IHIS DEPARTMENT has been inaugurated primarily in the interest of MELODY subscribers distantly located from the
big metropolitan centers, where the facilities for keeping in close touch with the large output of the various American publishers
are usually very limited. Subscribers can safely order any piece of music herein announced as having received the stamp of
p’ul‘ﬂ}c e|ppﬂ)\f{1l\, for no inducement will be allowed to influence the listing.

REGARDLESS OF MELODY'S PERSONAL OPINION OF THE MERIT ON NEW NUMBERS, NONE WILL BE
CATALOGED UNTIL THEY HAVE BECOME PRONOUNCED SUCCESSES.

15c. Each — THIS LIST — 15c. Each

Oh How I Hate to Get Up in the Morning
Oh How She Can Bance
Oh How She Can Sing

A Good Man is Hard to Find
I Know What It Means To Be Lonesome

I'm Forever Building Castles in the Air

I Ain’t Got Nobody and Nobody Cares

I'm Glad 1Can Make You Cry

I'm a Real Kind Mamma

I'm Going to Break the Mason Dixon Line
I'm Hitting the Trail to Normandy

I'm Sorry | Made You Cry

I've Found the End of the Rainbow

U've Lived, I've Loved, I'm Satisfied

In the Heart of a Fol

In the Land of Beginning Again

In the Mellow Moonlight

ljtishman Was Made to Love and Fight

Anything Is Nice From Dixie
Are You from Heaven?
Battle Song of Liberty
Beautiful Girl of Somewhere

0000 0 Oh You Women

On the Rockin’ Rosa Lee
Break the News to Mother On the Road to Home Sweet Home
Breeze Blow My Baby Back

Bring Back Those Wonderful Day+

Can You Tame Wild Women!?
Ragging the Chop Sticks

Rockabye Baby With Dixie Melody
Rose of No Man’s Land, The

; Salvation Lassie of Mine

Jazzing the Blues Away Silver Threads Among the Gold
Sip?inz Cider Through a Straw

Don t Cry Little Girl Don't Cry

Just for Me and Mary Some Day
Don’t Forget the Salvation Army K Some Day I'll Make You Glad

Everybody Wants 5 Key ta My Cellar Knock the Bull Out of Bolsheviki Sweet Little Buttercup
Sunshine (Spread all the Sunshine you can)
Tak : Your Girl to the Movies

Everything is Peaches Down in Georgia
Eyes, That Say | Love You

Mammy’s Chocolate’ Soldier
That’s the Meaning of Red, White, and Blue
That Wonderful Mother of Mine

They Were All Out of Step But Jim

Frenchy Comes to Yankeeland
Garland of Old Fashioned Flowers
Minnie Shimme for Me
Music of the Wedding Chimes
et Wamen Tumble Down Shack in Athlone
My Chocolate Soldier Sammy Boy
Greatest Story Ever Tcld My Little Ramblin’ Rose

Hand That Rocked My Cradle When Ireland Comes Into Her Own

When the Preacher Makes You Mine
While the Incense is Burning

You're Making a Miser of Me

You're Some Pretty Doll

You're Still My Old S weetheart

You Can't Blame the Girlies

You Cannot Shake that Shimmie Here
You'li Find Dixieland in France

Heart Breaking Baby Dol
He's Had No Lovin' for A Long Long Time
How Can You Keep Them Down on the Farm

Nona
Oh Death Where Is Thy Sting
If I'm Not at the Roll Call h

I Ain't Got Nohody Much

0 How She Could Spanish

PIANO

After Glow (A Tone Picture)
Alohaland Waltz

Aloha Oe Syncovated Waltz
Big Ben One Step

Ben Hur Chariot Race  March
Burning of Rome Mareh
Butterflies Morceau

Cairo  Fox-Trot

Calico Rag

Chimes at Eventids

Chirpers The

Columbia’s Call March
Commander ,The March
Dance of the Skeletons
Dream of Spring  Morceau
Eileen Syncopated Waltz
Fairy Flirtations Dance Caprice
Flight of Fancy

Four Little Blackberries

Fire Alarm  March

Harvest Memories

Hawaiian Blues

Home Sweet Home Medley Walts
Hoop-e-Kack Two-Step

Il Trovatore Syncopated
Indian Sagwa March

In the Bazaar Orienta

Jogo Blues

Kansas City Blues

Memorios of Home Reverie
Midnight Fire Alarm March
Moonlight Wooing Valse
Memphis Blues

Midnight Flyer March
Napeleon’s Last Charge

Our Sammies March
Passion Dance

Paul Revere’s Ride March
Repasz March

Rubber Plant Rag

Sandy River Rag

Sing Ling Ting Chinese One-Btep
Some Shape One-Step
Sleepy Hollow Idyll
Summer Dreams Idyll
Shadow Time Reverie
Sorerity  Three-Step
Tehama Intermezzo
Tendre Amour Serenade
Turkish Towel Rag

United Nations

R...
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Meritorious Melodies
- FROM JAZZ TO CLASSIC

..FO

PIANO SOLO

This edition is of especial value to the Movie Musician and for Home Entertainment
An Orchestra arrangement is published in the Piano Solo key when marked with a * and in a different key when marked with d

Eccentric Two-Step Novelty

Rag (Apologies to Dickens)
*Ambassador, The............. E. E. Bagley

March
]‘Ameritnln1 Ace, The,....... . R. E. Hildreth
M

0 1 1L

*Ballet des Fleurs......... Arthur C. Morse
A Rag-Step Intermeszo

*Barcelona Beauties. ........ R. E. Hildreth

The Bunnies’ Gambol

Floreine, Vocal and Waltz

Kiss of Spring  Waltz
Mighty Lak a Rose Waltz

When the Boys C.ume Home
Beautiful lsle of Somewhere When You Look in the Heart of a Rose
Arabian Nights Vocal or One-Stey:
Destiny Vocal or Waltz

Hindustan _ Vocal or Fox-Trot
Kentucky Dreams Vocal or Waltz
Moonlight Vocal or Waltz

By the Watermelon Vine

Carry Me Back to Old Virginny National Emblem March,

Russian Rag Vocal or Fox-Trot

Sand Dunes  Vocal or Inst Sunsetin Eden Waltz

Wedding of the Fairies Waltz
Wedding of the Winds

35¢c. List—VOCAL

INSTRUMENTALI
Oh What a Pal Was Mary
Sing Me Love's Lullaby

Chapel in the Mountains Beautiful Ohio Vocal or Walts

Some Day When Dreams Come True Doan Ye Cry Ma Honey

Sweet Hawa'ian Moonlight Dream of Heaven Waltz

Egyptian Nights Fox-Trot

I’m Forever Blowing Bubbles

Lonesome That's All

Just a Wearyin' for You
Magic of Your Eyes

Message of the Violet
Missouri, The Vocal or Waltz
Mather Machree

My Rosary for You

My Wild Irish Rose
Somewhere 2 Voice is Caling
Sunshine of Your Smile
Sweetest Story Ever Told
There’s a Long Long Trail
When Irish Eyes are Smiling
Where the River Shannon Flows

INSTRUMENTAL

El Capitan March

King Cotten March

Kiss Me Again Waltz
Liberty Bell March
Lights Out March
Manhattan Beach March
Ragging the Scale

Robin’s Return

Stars and Stripes Forever Marc
Washington Post March
Wayside Chapel

and Two-Step
{Belles of Seville. ... .... J. Bodewalt Lampe
Valse Characteristique

oncho, The ... Robert A, Hellard
Two-S -

ine ... Thos. 8. Allen

SCalegten- it e o George L. Cobb
Oriental Fox Trot

*Call of the Woods. .......... Thos. 8. Allen
Walta

*Cane Rush, The. ........... Frank H. Grey
Novelty Two-Step :

Carmencita ...../...... "..Valentine Abt

Spanish Dance i

*Chain of Daisies............ . A, J. Weidt
Waltz

FOHBOPR i o il V0o s George L. Cobb
Egyptian Intermezzo (Two-Step)

*Chicken Pickin’s ........... Thos. 8. Allen
Dance Descriptive

*Chirpers, The................ Chas: Frank
Morcean Characteristic

*Chow Mein............. frank I. Hersom
A Chinese Episode =

fCloud-Chief............... J. Ernest Philie
Two-Step Intermeazo

*Columbia’s Call . ............. Bob Wyman
March

tCommander; The. ............... R.B.Hall
March and Two-Step

$Conbetit, i vl Jodiinis John Carver Alden
Carnival Polka

Cracked Ice Rag........... George L. Cobb

*Cradle of Liberty ,....,...... Alfred E. Joy
March

tCrystal Currents............. Walter Rolfe
Waltz

*Cupid Asteay. .....ovviviiiins Walter Rolfe
Walta

*Cupid’s Glance. .. ............... Paul Eno
Waltzes

Dainty Damsel, The ...,.Alessandro Onofri
Schottische

{Dance of the Daffodils....R. H. Isherwood
Schottische

*Dance of the Lunatics.,..... Thos. §. Allen
An'Idiotic Rave

Dance of the Morning Glories Frank Wegman
Characteristic Dance
Dance of the Pussy Willows Frank Wegman

*Dance of the Skeletons. .. ... Thos. 8. Allen
Descriptive
*Dancing Goddess. ..... " «.».R. E. Hildreth
' Caprice i
tDarkey’s Dream, The. .. ... Geo. L. Lansing
Characteristic Barn Dance ;
Darkies’ Patrol............ Geo, L. Lansing
*Dau ht:; of the Sea, ... Otto M. Heinzmarn
altzes
. fDelectation (Delight)......... Walter Rolfe
Valse Hesitation )
*Dickey Dance, The. .. ..... Geo. L. Lansing

Caprice Humoresque

*Di%ohknbe, ++..Thos. 8. Allen
aracteristic \
*Dixie Twilight. .Chas. L. Johnson
Characteristi
TDlRRE: L ik Neil Moret
. arcl
{Dream Castle. . . .. ...Carl Clayton
*Dreamer. The. .. .. Lester W, Keith
Walts -
{Dreamily Drifting. ........... Waltet Rolfe
Waltz
*Dream Kisses................ Walter Rolfe
Waltz
*Dream Memories ............ Walter Rolfe
Waltz
tDream of Spring, A..........P. Hans Flath
Morceau Characteristique
TDrevlvml'tl"hwﬂu. Aioate G Wm. Arnold
W George 1. Cobb
A elette
*Dé\}v{lio :I.:e Pike........ Vit A. J. Weidt
March and Two-Step )
1T | RIS DR Norman Leigh |

Waltz ;

YRt o Sk i R. E. Hildreth
Marche Orientale
Eat 'Em Alive................ Allen Taylor
Jazz Fox Trot
*EbbinTBeTida, The.. i Walter Rolfe

Valse Lente
Elopement March, The. ... .. Valentine Abt

{Enchanted Moments Bernisne G. Clements
Idyll d’Amour

*Excursion Party.......... Raymond Howe
March and Two-Step :

KEXPOCtANCY ., .oy oviinnns Norman Leigh
Novelette

{Fair Confidantes ....... E. Louise McVeigh
Waltz ! :

*Fairy Flirtations ,...... Victor G, Boehnlein
Dance Caprice

Wanchelte, , ..o oiv i R. E. Hildreth
Tambourine Dance

Raneioas (o il ot ees George L. Cobb

Novelette

*Farmer Bungtown .. ........ Tred Luscomb
March Humoresque

Feeding the Kitty.......... George L. Cobb

Rag One-Step

{Fighting Strength.,......... Thos. 8. Allen
March i

*Fire-Fly and the Star ... ... Norman Leigh
Scene de Ballet

*Fleurd’Amour(Flower of Love)GeorgeL..Cobb
Hesitation Walta

*Flickering Firelight........ Arthur A. Penn
Shadow Dance ‘

{Flight ﬁ:filhe Bieds.. ool oaive W. M. Rice

alle

*Flower of Night, The........ Norman Leigh
Walts ;

o L 00 DO T Alessandro Onofri
Waltzes

Wor Heto . .0) 000 iminaden Norman Leigh
Romance

{For the Flag........... J. Bodewalt Lampe
March and Two-Step

*Four Little BlackberriesLawrenceB.0'Connor
Schottische

*Four Little Pipers. . . Lawrence B. 0'Connor
Schottische :

*Francine Half-and-Half ... ... Norman Leigh

*Hang-Over Blues. ............. Leo Gordon
Jazz Fox Trot

{Happy Hayseed, The. ........ Walter Rolfe
Characteristic March Two-Step

*Happy Jap.......... Lawrence B. 0'Connor
Geisha Dance

Hawaiian Sunset.......... George L. Cobb

Waltz

*Hea) Big%iniun .......... Henry 8. Sawyer

wo-Step Intermeszzo

tHeart Murmurs......7....... Walter Rolfe
Waltz

*Hearts Adrift. ........... Eugene Ingraham
Valse Hesitation

*Height of Fashion.......... R. E. Hildreth
Duchess

*Here's How .20, 0on ... George L. Cobb
One-Step

*Hey! Mister Joshua...... Lester W. Keith
Medley Schottische

*Hey:Rube................ Harry L. Alford
One-Step or Fox Trot

*HiHe Hom. ool h. i Wmn. C. Isel
Rag Fox Trot

*Hindoo Amber.............. Ernest Smith
Novelette

*Hippo Hop, The......... Oswald B. Wilson
Igox Trot

{Home, Sweet Home. , .. .. ...R. E. Hildreth
Medley “Good-Night” Waltz ,

*Hong Kong Gong.......... R. E. Hildreth
One-Step or Two-Step

*Hoop-e-Kack .............. Thos, 8. Allen
Two-Step Novelty

*Horse Marines, The........ Thos. 8. Allen
March and Two-Step

*Idle Hours. ... ...Carl Paige Wood
Waltz

tldolizers, The. ...W. A, Corey
March and

.Norman Leigh
.Thod. S. Allen

flndian Sagwa.
Characteristic Marc

lndomitable, The........ James M. Fulton
March .
*In Dreamy Dells............ Walter Rolfe
A Fairy Fantasy
In High Society............. Eduard Holst
. March and &‘wo-Step :
*Intermezzo Irlandais. ... . ... Norman Leigh
*In the Bazaar.............. Norman Leigh
Morceau Orientale
*In the Jungle.............. J. W. Lerman
Intermezzo
Invincible Guard.......... B. E. Shattuck
March
flrish Confetti............ George L. Cobb
Fox Trot )
{Iron Trail, The.............. Ernest Smith
March and Two-Step :
*Iroquois Fox Trot ........ Louig G. Castle
L IR T AR AR Walter Rolfe
Intermesso :
Isle of Pines, ., ............. R.E. Hildreth
Walts
*Jack in the Box............ Thos. S. Allen
Character Dance
*Jacqueling ... (.0 ii oo Arthur C. Morse
alse Hesitation
Shavanela i George L. Cobb
Oriental Fox Trot and One-Step
tJolly Companions.............. Al Stevens
March and Two-Step ;
*Jolly New Yorker, The.......... A.J. Weidt
arch and Two-Step Yy
JoyBoy. i i iy v AT Weidt
Fox Trot
June Moon. ......covvvnn. Bernard Fenton
Novelette 2 ;
tJungle Echoes............. R. E. Hildreth
K Cocoanut Dance

Orders sent direct to Melody 66
should be addressed to

MELODY SHE
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BOSTON, MASS.

R JACOBS,’

Street

*Frangipani................ George L. Cobb
Oriental Fox Trot .

{Frog Frolies. . .............. R. E. Hildreth
échottische ;
*Fun in a Barber Shop ....Jesse M. Winne

March Novelty ;i
*“Funnies”-Trot.............. Ernest Smith
*Fussin’ Around

Slow Drag or Fox Trot X
*Gartland, The....... .. Victor G. Boehnlein

arcl
Gavotte Militaire. ........... Valentine Abt
{Gay Gallant, The............ Walter Rolfe
March and Two-Step
Georgia Rainbow.............. Leo Gordon

Fox Trot ;
1Ger-Ma-Nee. ., ........\hove A:J, Weidt

One-Step or Two-Step
*Girl of the Orient............ Thos. S. Allen

Persian Dance
T D R e Harry L. Alford

Novelette
tGoldenDawn.............. George L. Cobb

A Tone Picture A
*Gossips, The................ Walter Rolfe

March and Two-Step
S 0TS R S R e Thos. 8. Allen

Descriptive March :
*Grandfather’s Clock. ... ... .Louis G, Castle

Descriptive :

’anmhmu!::, Thitco o) ), . Thos. 8. Allen

Novelty Two-Step :
tGuest of Honor, The. ... . Edwin F, Kendall

 March and Two-Step
Bosworth

BOSTON, MASS., U.S.A.
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Absolutely covers the whole real
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| Form Play
A NE l;x IDEA
PIANO INSTRUCTION

The chords possible in music

them.
chord com

Bass
Time
Elem

. Treble Notes..

Notes
Elements
ents of Notation

Use of Hands
Use of Pedal

. Treatment of Melody

Keyboard Chordination

. Transposition
ar Pl
. Impr

laying
ovising

0mposing

. Chime of the 4th
. Modul;

ation

Faking

. Melody in Left Hand

emorizing

Jazz

. Offi-H
. How to Play Two Pieces at
Once

. Blues

. Doubled Bass
. Chord
. Harmonizing Tables

atu
Fiftes

X Alter
. Altered Seventh Harmonies
. Complete Chord Chart

ete

Chro

(Genuine)
and Accompaniments

Breaking

ral Progréssions
en Rules for Synmpah‘nx
ed Tonic Harmonies

rmining the Harmony
matic Embellishment

Developing Note Reading
Melody Structure ,

i Octa
5. Sync

yne:

. Sync

Syne
e

ve Chime
opating 1 Note
opating 2 Notes
opating 3 Notes
opating 4 Notes
Arpeggios

Major Scales

inor Scales

:'l'he

Tremolo

The Trill

e
Low

ow

Form

. Turn

. Mordent
. Endi
. Lead Sheets
. Half

Tone with Mélody Note
to Accompany the Melody

Using Tie and Combining
tems

Preli

. Combinations to be Memorized

one with all Members

Raise and Grace Combined

iminary for Beginners

Foreword to Note tion

Accompaniment in Right Hand

Half

. Diatonic Embellishment
Single and Double Fill

'61,  Modul

ny Tone Treble Rag
atory Arrangement
Tones with Fills

Mail the coupon,

Waterman’s Piano Fo
binations, complete,
Learn to Determine Chor
Blue Harmony, Space-ill
topic treated with infinit

Why experiment bl
opsis of Course.

How to Get a Melody

; Double Waltz Bass
. Over Octave Treble
. Determining Count

Effective Metres

. Breaking Octaves
. Repeated Phrases
Hall

f Tone Discord

. Incomplete Forms
.+ Designing a Metre
. Departure of Train
. Chromatic Bass

Inversion Bass
Over Octave Bass

. Chinese Discord
. Discord Treble
. Octave Mordent
+ Graced Triplst

ouble Bass Rag

. The Chromatic

Double See Saw
low Drag Bass

. Half Tone Bass
. Second Metre
. Diatonic Bass
. Popular Style

Fourth Metre

. "Hatfield Bass

. Breaking Chords
. Waltz Metres

. Thumb Melody

Breaking Octaves

6. Octave Glide
. Bell Treble

aboration
Diatonc Rag
Chromatic Rag

. The Advance

Half Tones

. First Metre
. Reverse Bass
. Ballad Bass
. Cabaret Bass
. Climax Bass

Third Metre

. See Saw Bass

Half Tone Rag
e Delay

! The Grace

. Crash Bass
. Skip Bass
116, City S.Iyle

Then breathe t,

ds, Modulate, Transpose,

ers, Song Writing, Clever Breaks, Ear Playing and 247 other
e care and detail,

ndly with songs? - Get'a FOUNDATION for consciou
0 words: “At last,”

SYNOPSIS OF

. Half Tone Treble Rag

e

Using the musical “elements” throueh
g g

limited “F. orms;"”

play from Lea

music.
have dreamed

m of “business”
are limited and fixed. Har
rms (110 pages) is the only

s Improvision,

COUR

and Embellishments unknown in print-
Teaches everything you
about, and longed to do.
piano playing,

mony-Text-Books do NOT reveal
book in existence printing these

d Sheets, Jazz Bass, Split Bass, Trick Endings,

Learn the Principle back of it all. Read the Syn-

SE

127: Triplet - Chromatic Skip
128, Inversions 165, Florid Tenths
129, Passing Notes 166, One-Step Bags
Summary 167, Continuous
168. Kenney End
igg gom-tg Spacer
70. Bass Spacer
JAZZ SECTI ON 171" Slurred Grace
5 172, Over Hand Filler
131, Jazz Bass 173.  Tenths with P, N,
132, Treble Blues 174, Pep Tone
133. Honky Tonk Bass 175. Graced Turn
¥ 134, )Jazz Treble 176. Inflected Treble
135, Future Jazz 177, Kramer Close
136.  Bass Blues 178, First Filler
137.  Stop Bass 179. Run to |
138, Syncopated Tenths 180. Encore Bass
139, Triple Bass 181 . Quadruple Fill
140, Sax Slurs 182, Add One
141, Wicked Harmony 183, Slurred Mordent
142, Two Cycle Jazz 184, La Verne Discord
143, - Clarke Break 185, Mason End
144, Cafe Fnd 186 Oriental Bass
145, Jazz Obligato 187, Interlocking
146." Fifth Spacer 188,  Double Octaye Treble
147, Week End 189, Roll Bass
148, Skip Ending 190. K. C. Variation
149, Double Thumb 191.  Broken Type
150, Chromatic Fives 192, So-Sow-Sew
161, Linn Break 193. Lack Bass
152, Sixth Spacer 194, Two Cycle Bass
153.  Dissonant Ending 195, Rialto Ending
154, Triple Filler 196, ' New Filler
135, Chinese 197, In Minor
156, Over and Under 108. - Down Run to V, N.
157, Organ Chromafics 109. - Player End
158.  Hoochy Bass 200, Persian
159, Uze Blues 201, Blued Voice Note
160. Run to 3 202, Third Filler
161, Mike’s Finish 203.  Obligato
162, Static Bass 204. Suspended C, Tones
163. Third Spacer 205, Triplet V, Notes

comprising Effects

subjects, listed below, Each

206. Third Filler

207. Chromatic to V. N,

208.  With: Half-Tone

209, Last End

210. Blue Obligato

211. Double Octave Bass

212, Foreast Bags

213, First §pacer

214, Quarter Triplet

215. 1. B. Ending

216. " Second Filler

217, Run to 4 )

218, Tomorrow Style

219, Waterman Bass

220. < New Type

221, - Frank’s Final

222. . Second Spacer

223. Discord Scale

224, Treble Sixths

225, Half-Step Bass

226, Double Two

227, Arpeggios Bass

228, Half-Step Treble

229, Jerkins Bass

230, Discord Obligate

231, Suspended P, N,

232. On Cord Tones

233 With Passing Note

234, Ad Lib Runto V. N,

235, Dia, Trip, Down V. N.

236, Fifth Filler

237, Chro, Trip, UpV.N.

238. Fourth Filler

239, To any C. Tone

240, Whites Bass

241. Fifth Spacer

242, QOctaye Chromatic

243, Half-Dis, Treble
Ninths

245, Tenths
246, - Split Bass
247. Spacer or Ending
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Th‘e Get-A-Way. By George L. Cobb

March for Piano

Cuddle-Up Bay e
Words and Music by Leo Turner and C. S.

The Temple Dancer. By Norman Leigh

Valse Orientale for Piano

My Senorita. By Frank E. Hersom

A Moonlight Serenade for Piano




